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Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


CLEAR  THE 
WAY! 


NO  matter 
WHAT  News  reel 
CONTRACT  you 
HAVE 
BE 


now 


sure  you  re 
ALL  set  thereaftc 
FOR  the  great 
M-G-M  News 
DOMING! 


ProdKCed  by  the  pou'er/ul 
uvrld-wide  Hearst  Organization 


HEARST 


The  M-G'M  News 


( Metro -Qofdwyn- Mayer — You  bet!) 
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Emanvelcohen 

is  acknoivledged  the  I 

master  short  features  1 

producing  showman  I 

of  the  world.  He  is  I 

a guarantee  of  Para'  I 

mount  News  Reel  1 

and  Paramount  Short  | 

Features  Quality.  I 


/” 
•X  ll 


n the  interest  of  greater  service  to  ex- 
hibitors and  the  public  by  providing 
a COMPLETE  PROGRAM  of  the 
industry's  finest  productions 

Cfpanuttount 

kJ  cHuminces 

the  formation  and  active  operation 

of  its 

Short  Features 

Department 

under  the  production  management  of 

manuel  Cohen 

for  over  thirteen  years  head  of  the 
Pathe  News,  and  in  recent  years  man- 
ager of  the  Pathe  Review  and  other 
short  subject  and  serial  production* 

A HISTORY-MAKING  announce- 
ment of  definite  and  complete 
product  offered  by  PARAMOUNT’S 
SHORT  EEATURES  DEPART- 
MENT will  be  made  soon,  including  ♦ * ♦ 


(OVER) 
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CParamount 

’i'17'C’Tn^T  v /Wl 


TWICE  WEEKLY 


/NEWS 

UNDER  the  personal  direction  of  Emanuel 
Cohen,  acknowledged  the  foremost 
news  reel  expert  in  the  world.  Backed  by 
Paramount’s  vast  resources  and  far-flung 
organization,  the  News  Reel  Idea  will  be 
developed  far  beyond  any  standards  of  com- 
pleteness, speed  and  entertainment  yet 
known,  or  possible  to  any  other  company. 

CParamouni^ 

/Comedies 

You  know  Paramount’s  unequaled  pro- 
duction facilities  and  reputation  for  high 
quality.  These  plus  affiliations  already  made 
with  comedy  producers  of  exceptional  merit 
guarantee  you  from  Paramount  the  indus- 
try’s outstanding  program  of  comedies  in 
one  and  two  reels,  as  well  as 

C/^aramount 

/Novelties 

Watch  for  further  announcements 

KEEP  YOUR  TIME  OPEN  FOR 

Qkuwnmit 

Short  Features 


WITH 


rsasss 

Col- 


<2QO00,OOO 

motion  picture  Cans 
'Usten  in'wlien  19  Radio 
Statfams  broadcast  the 

bi^  piiie  ^ht  sceneCnm 

RICHARD  DIX 

and  are  ea^er  to  see 
the  pictiue  / 


You  should  see  the 
hundreds  of  letters 
from,  ^‘listeners  in” ! 
The  whole  country  is 
fired  to  fever  heat. 


GRAHAM 

McNAMEE 

Broadcasthig 


V CTl  o N 


here 
she  / 

comes  I 


w^ith 

WILLIAM  BOYD 
ELINOR  FAIR 
JUNIOR  COGHLAN 
WALTER  LONG 

From  the  story  by  DENI  SON  CLIFT 
Directed  by  RUPERT  JULIAN  -- 
Produced  by 

DE  MILLE  PICTURES  OORPCXRATION 


A DRAMA  OF  THE  SEA  THAT  WILL  TOP 
THE  BIGGEST  ONE  YOU  EVER  PLAYED 


PRODUCERS  DISTMBUTING  CORPORATION 

F.  C.  MUNROE.  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-Prestdeni  and  General  Manager 

Foreign  Distributors  Producers  International  Corporation,  130  West  46th  Street,  N.  Y.,  WILLIAM  M.  VOGEL.  General  Manager 


\ 


ne  of  ^ years 


Read 


this 


WITH 


A 

WILLIAM 

K.HOWARD  . 

broductioM^ 


KENNETH  THOMSON 

and 

GEORGE  BANCROFT 
Adapted  by  &ARRETT  FORT 
and  MARION  ORTH  from  the 
play  by  J.  PALMER  RARSONS 

SUPEKVISCD  By 

O. GARDNER  SULLIVAN 
DIRECTED  BY 

WILLIAM  K.HOWARD 

T*roduceO  by 

Ot  MtlXt  nCTUMS 
eORPORATtON 


A picture  that  happens 
once  in  a blue  Moon  — 
Monroe  Lathrop- dramatic 
critic  of  the  Los  Angeles 
Express  classes  it  — “A 
masterpiece  — "one  of  the^ 
ten  best  pictures  I ever  saw 


10 


EXHIBITORS  HERALD 


MGM 
NEWS 

PAOOUCeo  6Y  THe 

HEARST 

oao  ANIMATION 


HAL 

ROACH 

Comedies 


March  19,  1927 


ADVICE; 

NO  matter  what  con' 
tracts  you  may  have 
for  Newsreel  or  Short 
Features  NOW  be  sure  you 
leave  yourself  free  for 
this  great  opportunity 
THEREAFTER! 


THE  GREATEST 
ALLIANCE 
OF  HISTORY! 

— to  give  you  Metro'Qoldwyti'Mayer 
quality  in  Short  Features,  too! 


YOUNG  Blood  now  enters  Shorts! 
THAT'S  the  Big  News  of  the  day. 

THE  greatest  alliance  of  all  time 
M-G-M  plus  Hearst  plus  Roach  .... 

IN  features  and  Road  Shows 
M-G-M  dared  to  show  the  industry 
NEW  ideas,  courage,  showmanship! 

AND  now  in  Short  Features 
WATCH ! 

BEHIND  the  M^G^M  News  is  the 
WORLD'Wide  Hearst  Organization  . . . 
HAL  ROACH  and  all  his  famous 
COMEDY  units  join  M-G-M’s  banner! 
AND  remember  this 
ALL  of  M'G'M’s  Short  Features  are 
ESTABLISHED  box-office  quantities. 
HISTORY  repeats  ....  M-G-M  in  Shorts, 
WILL  be  The  Talk  of  the  Industry. 

BE  smart!  Clear  the  way  for 

^etrq^o/l(/u^/2 


CLIAR  THE  WAY! 

®M-G-M  NEWS  ^ 

Produced  by  the  Hearst  Organization  'j, 
Twice  * Weekly — -104  ^ Issues 

I I 

flAL  ROACH 
'"^COMEDIES  I 

AH  0/  the  Famous  Units  that 
have  made  the  Hal  Roach 


comedy  standard  world-famous 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


— Renewals 

A magazine  boasts  of  the  number  of  subscribers  who  renew  their  subscriptions  when  they  expire. 
“Renewals”  in  large  quantities  furnish  the  magazine  one  of  its  big  arguments  in  selling  space  to 
advertisers. 

“Renewals”  of  contracts  are  a good  test  of  any  business,  for  they  indicate  satisfied  customers, 
the  best  proof  of  a product  of  merit  backed  up  by  service. 

Educational  Pictures  are  showing  today  in  practically  every  theatre  now  operating  that  played 
them  seven  years  ago,  when  we  began  national  distribution.  They  have  played  these  theatres  every 
one  of  these  seven  seasons.  And  to  this  number  have  been  added  every  year  a large  number  of  other 
theatre  accounts  that  have  in  turn  become  “renewals.”  Today  they  number  13,000,  an  impressive  total. 

This  is  the  greatest  testimonial  exhibitors  could  give  to  any  company,  and  we  are  justly  proud  of 
it.  We  are  proud  also  of  the  fact  that  we  can  look  forward  to  the  same  sort  of  “renewals”  when  our 
splendid  program  of  short  features  for  1927-1928  is  announced  soon. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS.  President 
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Starring 


**>®OMs.»»  " "“any 

^ Record, 


i^Belle  Bennett 

oracticatty  *'^V« 

«*•  Ea**"  ' 


Belle  Bennett  ‘^convincing  and 


with  Mary  Carr,  Henry  Victor,  and 
other  box-office  stars.  Directed  by 
Emory  Johnson.  Story  by  Emilie 
Johnson. 

An  Emory  Johnson 

Production 

Presented  by 

Carl  Laemtnle 

UNIVERSAL’S 

Big  Heart  Punch  Special 


tlll^iUitt8*'“Katherine  Lipke, 
Los  Angeles  Daily  Times, 


Jfceatre  a 

*«*•  two.”-,  ******Pli 


<'*■  ><^7?/  i 


BULI€-  DOVf- 


^>iY 
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NATIONAL'S 


Member  ^ Motion  Rciure  Producers  tMt  Distributors  of  America  Inc.— WUI  K Hays  JhtMtnt 
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Qjie  independent  ^Im  tirade  ^aper 
Martin  J.  Quigley,  Publisher  Editor 


Stanley  Merger  Giving  New  Impetus  to  Theatre  Buying;  Chicago  Stormy  Petrel  in 
Struggle  for  Houses;  Publix  Concluding  Negotiations  to  Take  Over  Ascher  Chain; 
Five  Other  Properties  Sought  by  Distributors. 

Use  Trade  Paper  Ads  Instead  of  Circulars,  Exhibitors  Urge;  Producers  Would  Save 
Many  Thousands  Spent  on  Mail  Now  Dumped  Into  Wastebaskets,  Declare  Thea- 
tre Owners;  British  Exhibitors  Protest  Quota  Bill  Up  for  Second  Reading — Stench' 
Bomb  Causes  Closing  of  Theatre;  Students  Plan  Boycott. 

Roxy,  “Cathedral  of  Motion  Pictures,”  Opens  with  Blaze  of  Glory;  Beauty  and 
Intimacy  Despite  Hugeness  Amazes  Thousands  Packing  Auditorium,  Rotunda  and 
Stairways;  Telegrams  of  Congratulation  Shown  on  Screen — Madison  Square  Gar- 
den May  Show  Films  to  15,000. 

Eastern  Papers  Run  Riot  with  Rumors  of  Mergers;  Toss  Millions  and  Millions  About 
(in  Type)  with  Stories  Including  Almost  Every  Company;  All  Caused  by  Two 
Deals,  One  in  Ancient  History  Class — Bill  Would  Throw  Sunday  Offenders  in  Jail 
90  Days — Supreme  Court  of  U.  S.  Upholds  South  Carolina  Theatre  Tax — Con- 
necticut Tax  Repeal  Asked  by  Committee  at  Governor’s  Request. 

“Rough  Riders”  Opens;  Gives  Paramount  Six  on  Broadway;  M-G-M’s  “Slide  Kelly 
Slide”  Starts  at  Embassy  March  22,  Haines  in  First  Starring  Role — Missouri 
Tax  Measure  Appears  Doomed. 

Eastern  Studios  Emptying  Into  West  with  Every  Train;  Lloyds  Back  from  Vacation; 
Roach  Wins  Rex  Suit;  Rubens  Joins  Considine — Cosmopolitan  Studio  Is  Sold  to 
Warner  Brothers — Vitaphone  to  Have  Advantage  of  Finest  Equipment;  P.  D.  C. 
Takes  Over  Gaiety  As  Home  for  “King  of  Kings.” 


DEPARTMENTS 

Short  Features  

Presentation  Acts 

The  Theatre 

The  Film  Mart  

New  Pictures  

Classified  Advertising  

The  Box  Office  Ticker 

“What  the  Picture  Did  for  Me” 


FEATURES 

29  Broadway  

31  Los  Angeles,  by  Ray  Murray 

37  Re-Takes  

42  Pictorial  Section  

41  New  York,  by  John  S.  Spargo,. 

44  Service  Talks,  by  T.  O.  Service 

57  Letter  from  Readers 

47  Chicago,  by  D.  FT... 


“BETTER  THEATRES”  APPEARS  THIS  WEEK  AS  SECTION  II 
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The  trade  just  about  reached  the  saturation  point  on 
merger  talk  during  the  past  week.  Although  deal- 
talking  has  long  been  a prominent  feature  of  conversa- 
tion among  motion  picture  people,  recent  developments 
and  the  general  atmosphere  of  the  trade  during  the 
past  few  weeks  has  brought  the  subject  into  a position 
of  acute  activity. 

Th^  industry  right  now’  is  going  through  a settling 
process  which  appears  very  much  more  radical  on  the 
surface  than  it  is  in  reality. 

The  combinations  that  are  now  taking  place  are  not 
sudden  or  unexpected  developments;  they  have  all  been 
in  the  process  of  maturing  for  months  or  years.  They 
are,  primarily,  the  result  of  the  necessity  for  the  con- 
centration of  great  resources.  In  this  respect  the  motion 
picture  industry  is  following  precisely  the  course  of 
other  great  industries  of  the  modern  world  of  business. 
The  very  obvious  trend  everywhere  is  toward  the  great 
concentrations  of  power,  resources  and  money.  This  does 
not  mean  the  total  elimination  of  the  smaller  unit  or 
individual  operation,  but  it  does  mean  the  upbuilding 
of  a handful  of  thoroughly  entrenched  groups  which 
will  accomplish  the  very  desirable  end  of  keeping  alive 
in  the  largest  operations  of  the  industry  a spirit  and  an 
actuality  of  competition. 

It  is  coimnonly  accepted  that  the  financial  groups 
which  have  been  gradually  coming  into  the  industry  are 
the  driving  forces  behind  many  of  the  various  mergers 
and  combinations  now  in  work  or  in  contemplation. 
This  is  a natural  development.  Men  of  experience  in 
finance  and  financial  operations  coming  into  the  motion 
picture  business  are  bound  to  he  impressed  with  the 
possibilities  of  progress  and  profit  which  are  to  be 
realized  through  the  concentration  of  effort  and  the 
elimination  of  duplicating  activities. 

A notable  feature  of  the  merger  trend,  with  respect 
to  the  common  good  of  the  industry,  is  that  an  increased 
number  of  thoroughly  entrenched  organizations  are  in 
the  making.  This  means  a distinct  and  definite  step 
away  from  trustification  and  monopolization.  It  means 
a continuance  of  an  industry  possessed  of  all  of  the 
necessary  and  desirable  elements  of  competition  and 
freedom  from  domination. 

* * * 

The  theatre-acquiring  battle  in  the  industry  has 
taken  on  a phase  of  feverish  activity.  Theatres  in 
large  groups  are  being  vigorously  sought  and  the  bidding 
is  keen  enough  to  afford  much  delight  to  owners  of 
chains. 

One  of  the  country's  most  successful  theatre  operators 
stands  by  the  dictum  that  it  takes  only  money  to  buy 
a theatre  but  that  a great  deal  more  than  money  is 
necessary  to  operate  it  successfully.  And  this  certainly 
applies  with  double  emphasis  in  the  matter  of  operating 
a numerically  large  chain  of  many  and  diverse  charac- 
teristics, located  in  many  and  diverse  places. 

A West  Coast  chain  of  theatres  gave  an  illustration 
of  a great  circuit  that  was  readily  acquired,  but  proved 


Editorial 

MattinJ.'^Quiglejr 


most  difficult  of  operation.  There  are  likely  to  be  a 
great  many  further  illustrations  of  this  principle  as  the 
result  of  the  present  mad  scramble  for  circuits. 

It  is  becoming  more  evident  every  day  that  a great 
storm  which  this  industry  is  destined  to  encounter  is 
the  outcome  of  attempts  which  are  being  made  and 
which  will  be  made  to  operate  far-flung  circuits  of  thea- 
tres. It  is  still  an  open  question  whether  the  Wool- 
worth  and  United  Cigar  store  principle  can  be  success- 
fully applied  to  the  motion  picture  theatre  business. 


The  Screen  Writers  Guild  of  the  Authors  League  of 
America,  comprising  the  men  and  women  who  write 
motion  pictures,  have  undertaken  negotiations  intended 
to  lead  to  the  adoption  of  an  uniform  contract  form  to 
be  used  in  relations  between  producers  and  writers. 

We  do  not  know  how  far  negotiations  have  progressed 
or  whether  there  are  any  differences  of  opinion  to  be 
ironed  out,  but  we  believe  that  the  objective  of  the 
Screen  Writers  Guild  in  seeking  to  have  an  uniform 
contract  upon  which  to  work  is  a sound  and  proper 
one  and  we  hope  that  an  agreement  between  the  pro- 
ducers and  the  writers  can  be  reached  at  an  early  date. 

The  writers  are  an  essential  element  of  the  production 
fabric.  Their  usefulness  in  the  furtherance  of  produc- 
tion in  the  past  has  been  tremendous  and  upon  their 
future  efforts  the  screen  depends — more  importantly 
than  upon  anything  else — for  advancement. 

Much  confusion  and  bitterness  has  been  brewed  be- 
tween producers  and  writers  over  contractual  relations. 
In  many  cases  there  apparently  has  been  but  a faint 
idea  on  one  side,  or  on  both,  as  to  what  was  to  be  ex- 
pected and  what  was  to  be  done.  An  uniform  contract 
form  would  solve  much,  if  not  all,  of  this  difficulty.  It 
would  enable  both  producer  and  writer  to  know  in  ad- 
vance just  what  obligations  were  to  be  faced  and  what 
compensations  were  to  be  enjoyed. 

An  uniform  contract  for  writers  would  mean  another 
step  of  progress  in  industry  affairs  and  it  should  be  wel- 
comed by  all  parties  concerned. 


* * *■ 

The  acting  branch  of  the  motion  picture  business 
has  a complaint  to  lodge  against  certain  exhibitors 
and  it  looks — to  us — like  one  that  well-merits  consid- 
eration. 

Various  prominent  players  in  motion  pictures  point 
out  that  variety  performers  in  motion  picture  theatres 
are  occasionally  permitted  to  use  material  that  is  noth- 
ing short  of  insulting  to  these  players.  Of  course,  per- 
sonalities in  the  public  eye  must  take  the  bricks  with 
the  bouquets,  but  it  is  not  at  all  unreasonable  to  expect 
theatre  owners  whose  main  attraction  is  the  motion  pic- 
ture to  afford  personalities  who  popularize  the  motion 
picture — and  to  some  extent  their  theatres — a degree  of 
protection  against  careless  and  indifferent  slaps  and  in- 
sinuations included  in  the  material  of  variety  per- 
formers. 
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Stanley  Merger  Giving  New 
Impetus  to  Theatre  Buying 

Chicago  Stormy  Petrel 
In  Struggle  for  Houses 

Publix  N egotiating  to  T ake  Over  Ascher — Five 
Other  Properties  Sought  by  Distributors 

A tremendous  new  impetus  to  theatre  buying  activities  of  the  various 
distributing  companies  has  been  given  by  the  announcement  of  the  merg- 
ing of  Stanley,  West  Coast  and  First  National. 

Anticipating  a determined  effort  to  add  to  its  theatre  holdings  with 
acquisitions  west  of  Pittsburgh  to  the  Rocky  Mountains  by  the  new  con- 
solidation, competing  distributing-theatre  owning  interests  appear  to  be  in 
a race  to  gather  up  available  theatre  properties. 

Publix  About  to  Close  for  Ascher  Chain 
Negotiations  have  been  underway  for  several  days  to  transfer  the  twelve 
Ascher  Chicago  theatres,  including  the  new  3,500-seat  Sheridan,  to  B & K 
Midwest,  a subsidiary  of  the  Publix  chain.  Terms  are  said  to  have  been 
agreed  upon  and  only  a few  minor  details  are  to  be  worked  out. 


Start  Drive  for 
Daylight  Saving  in 
Missouri  Cities 

(Special  to  the  Herald) 

ST.  LOUIS,  March  15. — A drive  to  put 
over  “Daylight  Saving”  has  been  started 
in  St.  Louis  by  the  Chamber  of  Commerce 
and  special  interests  that  would  benefit 
through  changing  Sun  time  in  the  Mound 
City  and  vicinity. 

At  a conference  last  week  proponents 
were  out  in  force  to  put  through  the  proj- 
ect, while  only  two  motion  picture  men 
were  there  to  express  opposition  to  this 
movement  which  may  mean  financial  ruin 
for  many  of  the  outlying  theatres  of  the 
city. 

Sam  Werner,  head  of  the  United  Film 
Service,  spoke  in  opposition  as  the  repre- 
sentative of  the  St.  Louis  Film  Board  of 
Trade,  while  Spyros  P.  Skouras,  president 
of  the  Skouras  Brothers  Enterprises  and 
the  St.  Louis  Amusement  Company,  also 
attended. 

Censor  Bill  for 
Stage  Considered 
Practically  Dead 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  Mar.  15.— Reformers 
in  New  York  state  received  a jolt  during 
the  past  week  at  a public  hearing  held  at 
the  State  Capitol  in  Albany,  N.  Y.,  on  a 
bill  having  for  its  object  the  censorship  of 
all  stage  plays.  It  is  the  consensus  that  the 
bill  is  as  good  as  dead.  The  bill  would 
create  such  a bureau  in  the  present  motion 
picture  censorship  commission. 

Opposition  to  the  bill  included  such  well 
known  stage  stars  as  Elsie  Ferguson  and 
the  opposition  scored  heavily  in  several  in- 
stances as  they  faced  a battery  of  reform- 
ers, including  the  well  known  Canon  Chase. 

To  Take  Over 
Colony  Sept.  1; 
Permanent  Home 

(Special  to  the  Herald) 

NEW  YORK,  March  15. — Universal  will 
take  over  the  B.  S.  Moss  Colony  theatre 
September  1 as  a permanent  home  for  its 
productions.  The  Colony  was  leased  for  a 
short  time  last  year  by  Universal. 

The  Colony  will  close  in  time  for  a re- 
finishing in  order  that  “The  Cat  and  the 
Canary”  may  open  there  September  3. 

LTniversal  Chain  Theatrical  Enterprises 
added  another  link  to  its  holdings  last  week 
with  the  opening  of  the  Capitol  in  Somer- 
ville, Mass.  It  is  an  1,800  seat  theatre. 

Moody  Signs  Bill  to 

Grant  Press  Freedom 

( Special  to  the  Herald) 

AUSTIN,  TEX.,  March  15.— Dan  Moody 
last  week  signed  the  new  libel  law  which 
will  permit  newspapers  to  print  facts  here- 
tofore considered  libelous. 


Balaban  & Katz,  which  passed  to  Publix 
control  some  time  ago,  acquired  the  Roose- 
velt, Ascher’s  downtown  theatre,  several 
years  ago,  absorbed  Lubliner  & Trinz,  and 
took  over  a long  string  of  the  leading  thea- 
tres down  state  in  Illinois. 

Other  Chains  Are  Eyed 

Simultaneously,  it  appeared  that  over- 
tures were  being  made  by  either  Publix  or 
another  of  the  national  chains  for  posses- 
sion of  the  following  Chicago  theatre  prop- 
erties : 

National  Theatres,  owning  a chain  of 
nine  houses  including  the  world-famous 
Capitol. 

Marks  Brothers,  owning  three  large 
neighborhood  theatres  including  the  new 
Granada. 

Schoenstadt  Enterprises,  owning  a 
large  chain  of  small  houses  and  the  new 
Piccadilly. 

James  Coston  circuit,  owning  or  book- 
ing for  71  theatres  in  Chicago  and  the 
immediate  suburbs. 

Fitzpatrick  & McElroy,  owning  a 
large  chain  of  theatres  in  Illinois,  In- 
diana and  Michigan. 

What  companies  are  anxious  to  ac- 
quire these  properties  could  not  be  def- 
initely ascertained.  Various  rumors 
pointed  to  Publix,  Stanley  and  I^niversal, 
while  in  some  quarters  Fox  and  Metro 
were  mentioned.  There  was  a hint  of 
Warner  Brothers  in  regard  to  one  of 
the  chains. 

“Roxy”  Opening  Surprising  Magnet 

The  week-end  found  Jack  and  Ben 
Cooney  of  National  Theatres,  James 
Coston  of  the  Coston  circuit,  Louis  and 
H.  S.  Marks  of  Marks  Brothers  and 
Blair  McElroy  of  Fitzpatrick  & McEl- 
roy, and  Harry  Ross,  district  manager 
for  Paramount  with  headquarters  in  Chi- 
cago, all  in  New  York.  It  was  explained 


Klansman  Exhibitor 
Kidnaped  by  Mistake 

(Special  to  the  Herald) 

FRANKLIN,  VA.,  March  15.— 
AI  Young,  theatre  manager  here, 
was  kidnaped  by  a mob  of  25 
Klansmen  in  full  regalia  and  taken 
five  miles  into  the  country  before 
his  captors  found  be  was  a mem- 
ber and  freed  him. 


that  they  were  “east  for  the  opening  of 
the  Roxy  theatre.” 

At  the  Schoenstadt  office,  it  was  de- 
nied that  anyone  was  east  in  regard  to 
a talk  of  merger  or  sale,  but  it  was 
stated  that  Herman  Schoenstadt,  head  of 
the  chain,  was  “either  in  Florida  or  New 
York.” 

Another  Midwestern  chain,  which  is 
sought  by  one  of  the  large  national  thea- 
tre organizations,  is  said  to  be  the  Saxe 
interests  with  headquarters  in  Milwau- 
kee. Finklestein  & Ruben  of  Minneap- 
olis recently  brought  their  number  of 
theatres  up  to  125  by  acquiring  two 
houses  at  Fairmont,  Minn.,  the  Haynie 
and  Strand. 

Blue  Law  Foes 

Win  in  Jersey 

( special  to  the  Herald) 

TRENTON,  N.  J.,  March  15. — Advo- 
cates of  Sunday  shows  won  out  in  the  as- 
sembly last  night  when  a bill  was  passed 
to  permit  local  option  on  Sunday  observ- 
ance on  petition  of  one-fourth  of  the  vot- 
ers. The  vote  was  31  to  29. 


FP-L  Earns  $5,600,815 
Net  in  Year;  Regular 
$2  Dividend  Declared 

( special  to  the  Herald) 

NEW  YORK,  March  15 — Net  profits  of 
$1,960,477  for  three  months  and  $5,600,815 
for  twelve  months  to  January  1 are  shown 
in  the  consolidated  statement  of  Famous 
Players-Lasky.  After  allowing  for  pay- 
ment of  preferred  dividends,  the  above 
earnings  amount  to  $10.82  a share  on  com- 
mon for  1926. 

The  directors  yesterday  declared  the 
regular  quarterly  dividend  of  $2  on  pre- 
ferred pa^’able  May  2 to  stockholders  of 
record  April  15. 


Edwards  Under  Knife 

( Special  to  the  Herald) 

HOLLYWOOD,  March  15.— Snitz  Ed- 
wards underwent  a mastoid  operation 
Wednesday. 
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JOSEPH  M.  SCHENCK  . . . chairman  of  the  United 
Artists  corporation  and  head  of  various  producing  interests 
. . . a powerful  personality  and  a figure  of  great  popularity 

in  the  industry  ...  a keen  business  man  ...  an  astute 
showman  ...  a beloved  executive. 


Use  Trade  Paper  Ads  Instead  of 
Circulars,  Exhibitors  Urge 

Producers  W ould  Save  Many  Thousands  Spent  on  Mail  Now  Dumped 
Into  W^astehaskets,  Declare  Theatre  Owners 

(Special  to  the  Herald) 

/%  LBANY,  March  15. — If  motion  picture  producers  would  utilize  the 
advertising  pages  of  trade  papers  to  a greater  extent  and  refrain 
^ from  mailing  thousands  of  circulars  to  exhibitors  which  are  in- 
variably consigned  to  the  wastebasket  without  so  much  as  being  read, 
they  would  save  themselves  many  thousands  of  dollars,  declare  exhibitors 
in  Albany,  Troy  and  Schenectady,  N.  Y.,  who  have  become  heartily  sick 
and  tired  of  receiving  mail  that  rarely  receives  attention.  These  exhib- 
itors voiced  their  protest  last  week  at  an  exchange  in  Albany,  to  which 
one  of  the  number  had  come  to  declare  he  never  had  received  an  approved 
contract  from  this  particular  exchange. 


IT  appears  that  the  contract  had  been 
sent  the  exhibitor,  but  that  it  had  ar- 
rived along  with  many  circular  letters  from 
producing  companies.  The  exhibitor  stated 
he  no  doubt  had  opened  the  letter  con- 
taining the  contract,  and  then,  thinking  it 
was  nothing  more  than  the  usual  circular 
letter,  setting  forth  this  or  that  picture  and 
its  drawing  power,  had  tossed  it  into  the 
basket. 

One  exhibitor  stated  he  had  received  no 
less  than  seventeen  circular  letters  in  one 


mail  and  had  he  taken  the  time  to  read 
these  he  would  have  done  nothing  more 
the  entire  morning. 

“I  believe  the  trade  paper  is  the  greatest 
help  an  exhibitor  can  have  toward  not  only 
building  up  business,  but  also  in  keeping 
abreast  of  the  times,”  said  this  exhibitor. 
“T  keep  every  copy  of  the  trade  papers  I 
take,  and  go  over  each  very  carefully,  get- 
ting information  as  to  what  the  other  fel- 
low is  doing,  little  schemes  that  I employ 
toward  better  advertising  my  program  of 


entertainment  and  likewise  in  keeping  up 
to  the  minute.  I also  go  over  the  ad- 
vertising pages  in  acquiring  a better  knowl- 
edge of  the  pictures  that  I may  book  for 
the  months  to  come.” 

There  are  many  exhibitors  in  this  part  of 
New  York  state  who  feel  the  same  way. 
One  exhibitor  said  he  had  received  so  many 
circular  letters  that  he  had  about  decided 
not  to  bother  looking  at  his  mail. 

British  Exhibitors 
Protest  Quota  Bill 
Up  for  2d  Reading 

(Special  to  the  Herald) 

LONDON,  March  IS. — British  exhibitors 
and  distributors  are  joining  with  American 
distributors  in  preparing  warm  opposition 
to  the  government’s  quota  bill,  which  comes 
up  for  second  reading  this  week.  The 
measure  passed  the  first  reading  in  Con- 
gress Friday. 

The  bill  requires  that  each  theatre  show 
7^2  per  cent  of  British  films,  with  an  in- 
crease of  2^2  per  cent  each  year  until  a 
quota  of  35  per  cent  is  reached  in  1935. 
Block  and  blind  bookings  are  prohibited. 

The  exhibitors  forecast  a falling  off  of 
business  if  the  bill  becomes  law.  They 
declare  it  would  require  a special  staff  to 
record  all  business  transactions  on  rentals, 
and  even  then  they  would  be  subject  to  a 
fine  of  $100  by  government-  inspectors. 
American  exhibitors  here  say  a joker  in 
the  measure  would  permit  the  British  pro- 
ducers to  refuse  to  supply  the  pictures 
unless  the  exhibitors  agree  to  show  them 
in  their  American  houses. 

Stench  Bomb  Causes 
Closing  of  Theatre; 
Students  Plan  Boycott 

(Special  to  the  Herald) 

ANN  ARBOR,  March  15. — The  Arcade 
theatre  closed  here  last  week  following  the 
hurling  of  a stench  bomb  into  it.  The 
fumes  drove  the  audience  into  the  streets. 
Five  hundred  students  had  been  celebrating 
a basketball  victory. 

Two  days  before  students  of  the  Mich- 
igan theatre  held  a mass  meeting  to  plan 
a boycott  on  local  theatres.  During  a stu- 
dent rush  several  members  were  injured. 

Mrs.  Thomas,  Editor 
of  Telegraph,  Weds; 
Now  Visits  Roumania 

(Special  to  the  Herald) 

NEW  YORK,  March  15. — Mrs.  Edward 
Russell  Thomas,  publisher  of  the  New 
York  Morning  Telegraph,  is  now  in  Rou- 
mania, it  has  been  learned  following  the 
announcement  of  her  marriage  Feb.  17  to 
Col.  Lytton  Ament  of  Washington. 

The  bride,  the  former  Lucy  Cotton,  act- 
ress, was  the  widow  of  Edward  R.  Thomas, 
sportsman  owner  of  the  Telegraph. 

Attempt  to  Rob  Rialto 
in  Racine  Is  Defeated 

(Special  to  the  Herald) 

RACINE,  WIS.,  March  15.— Timely  ar- 
rival of  the  police  frustrated  an  attempt 
last  week  to  rob  the  Rialto  theatre.  The 
combination  was  knocked  off  the  safe  but 
no  further  damage  was  done.  Two  other 
places  in  Racine  were  robbed  the  same 
night. 
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Opening 

The  News — On  this  page  a 
complete  story  of  the  opening 
written  by  John  S.  Spargo. 

The  Picture — How  it  was 
received  by  the  public,  the 
theatre  owners,  the  daily  press 
and  by  himself  is  told  by  Mr. 
Spargo  in  “Service  Talks,” 
page  39. 

The  Show — The  complete 
lineup  on  entertainment,  other 
than  pictures,  selected  by 
Roxy  for  his  opening  program 
and  a discussion  of  his  presen- 
tation policies  appear  in 
“Prestation  Acts,”  page  31. 

The  Theatre — A detailed 
description  of  this  wisnder 
playhouse  written  with  a view 
of  telling  the  theatre  owner 
everything  he  is  interested  in 
starts  on  page  29  of  “Better 
Theatres,”  printed  as  Section 
Two  of  this  issue. 


Madison  Square 
Garden  May  Show 
Films  to  15,000 

( special  to  the  Herald) 

NEW  YORK,  March  15. — The  new 
Madison  Square  Garden  may  present  a 
series  of  super-feature  pictures  augmented 
by  several  important  European  Novelty 
sight  acts  during  June,  July  and  August., 

It  is  planned  to  show  two  different  pic- 
tures at  the  same  time,  each  to  a capacity 
of  7,500,  taking  care  of  an  audience  of 
15,000  at  each  show.  The  New  Garden 
has  exceptional  sight  lines  for  this  venture 
and  has  one  of  the  most  modern  ventilat- 
ing and  cooling  systems  in  existence. 

Edward  Renton,  one  of  the  executives  of 
the  Garden,  is  supervising  the  project.  No 
pictures  have  been  announced. 

Conservative  Chicago 
Paper  Derides  Blue  Law 
Move  in  South  Carolina 

The  “blue  law  spasm  in  South  Carolina” 
is  attacked  by  the  conservative  Chicago 
Evening  Post  in  an  editorial  last  week. 

“Gov.  John  G.  Richards  is  the  overzeal- 
ous  Carolina  executive  who  seeks  to  im- 
pose an  obsolete  puritanism  on  our  twen- 
tieth century  customs,”  says  the  editorial 
writer.  “His  program  scarcely  will  con- 
tinue more  than  a brief  interval,  during 
which  it  will  accomplish  little  more  than 
to  advertise  his  own  foolishness.” 

The  writer,  while  stating  it  is  bad  enough 
that  “the  epidemic  of  blue  law  enforcement 
breaks  out  periodically  in  various  places,” 
emphasizes  that  “it  is  always  an  occasion 
for  regret  that  individuals  placed  in  official 
positions  should  so  lose  their  sense  of  judg- 
ment as  to  countenance  an  arbitrary  mis- 
use of  authority  which  can  create  little 
sympathy  beyond  the  ranks  of  a few 
puritans.” 


Roxy  Cathedral  of  Pictures 
Opens  with  Blaze  of  Glory 

Beauty  and  Intimacy  Despite  Hugeness  Amazes  Thousands 
Packing  Auditorium,  Rotunda  and  Stairways — Tele- 
grams of  Congratulation  Shown  on  Screen 
By  JOHN  S.  SPARGO 

NEW  YORK,  March  15. — “The  Cathedral  of  Motion  Pictures,”  as  S.  L. 
Rothafel  designates  the  Roxy  theatre  in  a gigantic  electric  sign,  on  the 
program  and  on  the  screen,  was  thrown  open  to  the  public  last  Friday 
night  with  the  greatest  blaze  of  glory  ever  attendant  on  any  theatre  open- 
ing in  the  history  of  the  Great  White  Way. 

Thousands  Cram  Theatre 

With  6,200  seats,  at  $11  per  seat,  available,  there  were  double  that  many 
packed  in  milling  masses  about  the  neighborhood  of  Fiftieth  street  and 
Seventh  avenue,  and  it  is  a safe  bet  that  7,000  of  these  managed  to  get 
into  the  theatre.  Long  before  time  for  the  show  to  begin  every  seat  was 
filled,  and  the  huge  rotunda,  stairways,  and  in  fact  every  spot  where  a 
curious  person  could  get  a foothold,  was  jammed  with  sightseers.  Many 
hundreds  of  these  who  were  unfortunate  enough  to  fail  in  getting  seats 
became  standees. 


The  “Motion  Picture  Cathedral”  has  been 
generally  voted  to  be  the  most  magnificent 
monument  yet  erected  to  motion  pictures 
and  while  most  of  the  visitors  of  the  open- 
ing night  had  read  much  of  the  glories  of 
the  new  theatre,  they  were  unprepared  for 
the  marvelous  beauty  presented  for  their 
visualization. 

Auditorium  Huge  But  Intimate 

The  huge  auditorium,  if  a building  de- 
voted to  motion  pictures  can  be  called  such, 
is  striking  in  its  restfulness  and,  in  spite 
of  its  hugeness,  presents  an  air  of  intimacy. 
The  pleasing,  yet  striking  effect,  of  the  old 
rose  and  dull  gold  which  predominates  in 
the  decorations  is  responsible  for  much  of 
this.  Another  pleasing  effect  is  brought 
about  by  the  many  windows  of  odd  and 
different  shapes  opening  into  the  audi- 
torium, and  these  are  so  wonderfully  illu- 
minated by  a marvelous  system  of  indirect 
lighting  that  the  sun  appears  to  be  stream- 
ing through  the  openings. 

The  doors  of  the  Roxy  were  opened  at 
7 :30  and  the  guests  had  been  informed 
that  they  would  have  until  8:15  to  inspect 
the  theatre  before  the  starting  of  the 
show.  It  was  nearly  an  hour  after  the 
scheduled  time  when  the  three  consoles  of 
the  massive  organ  arose  from  the  pit  and 
the  music  started. 

It  had  been  expected  that  there  would 
be  some  speechmaking — so  customary  on 
occasions  of  this  sort — but  here  Roxy 
gave  his  guests  another  surprise.  Speech- 
making was  out.  There  wasn’t  any.  In- 
stead, however  there  was  presented  on 
the  screen  a series  of  letters  and  tele- 
grams of  felicitation  of  Roxy  on  his  thea- 
tre and  radio  accomplishments. 

This  was  in  the  form  of  a reel  pre- 
pared by  the  International  News,  and 


was  supposed  to  come  as  a surprise  even 
to  Roxy  himself. 

This  unusual  picture  contained  letters 
from  many  prominent  persons,  including 
the  President,  Secretary  of  the  Navy  Cur- 
tis Wilbur,  Major  General  John  A.  Le- 
Jeune,  Thomas  A.  Edison,  Governor  A1 
Smith,  Mayor  J.  J.  Walker  and  others. 

Patients  Spell  Out  “Roxy” 

As  a fitting  climax  to  the  picture  sev- 
eral hundred  patients  at  the  Walter  Reed 
Hospital,  in  Washington,  are  shown  on  the 
lawn  of  the  hospital,  so  grouped  by  the 
International  Newsreel  cameramen  as  to 
spell  out  the  word  “Roxy.”  At  the  con- 
clusion of  the  picture  the  patients,  who 
have  been  very  still,  break  forth  into  a 
mighty,  waving,  cheering  crowd,  which  ani- 
mates the  word  “Roxy”  in  a magnificent 
manner. 

The  opening  letter  of  the  reel  was  from 
President  Coolidge  to  Mr.  Rothafel.  It 
ran : 

I wish  to  express  my  appreciation  of  what  you 
have  done  to  give  real  pleasure  to  the  veterans 
in  the  Walter  Reed  and  other  hpspitals  through 
securing  radio  equipment  for  their  use.  And  I 
am  glad  to  learn  that  you  are  continuing  your 
interest  in  this  charitable  work. 

Secretary  Wilbur’s  communication  read 
in  part : 

I wish  through  the  good  offices  of  the  Inter- 
national News  Reel  to  extend  you  very  good 
wishes. 

Mayor  Walker  in  his  letter  wrote : 

The  dedication  of  the  proceeds  for  the_  opening 
night  for  the  purchasing  of  radio  stations  for 
institution  for  war  veterans  is  only  consistent  of 
your  many  benevolences  of  the  past. 

Governor  Smith  sent  a telegram  which 
read  in  part : 

You  are  soon  to  realize  your  ambition  in  fur- 
therance of  the  pleasures  of  the  public  and  I send 
hearty  congratulations  on  the  opening  of  the  new 
Roxy  theatre. 

Vicepresident  Charles  G.  Dawes  sent  the 
{Continued  on  page  22) 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“I  want  to  tell  you  in  all  sincerity,  after  trying  out  a number  of  picture 
periodicals  the  HERALD  is  far  ahead,  as  a help  to  the  exhibitor.” — J.  S. 
LAT1M£R,  Merit  theatre,  Hartford,  Ark. 

* * * 


“Anyone  using  a picture  machine  sure  needs  the  HERALD  and  the  sub- 
scription price  is  nothing  to  what  it  is  worth.” J.  W.  BOATWRIGHT, 

Ozark  theatre,  Ozark,  Mo. 

* * * 

“The  only  kick  I have  on  the  HERALD  is  that  the  Herald  Man  passed  me 
up  on  his  visit  to  our  state.” — C.  A.  KELLY,  Rex  theatre,  Custer  City,  Okla. 
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New  YORK. — Roxy  says  the  greatest 
thrill  of  his  life  was  when  the  curtain 
rolled  up  last  Friday  night  at  the  greatest 
theatre  in  the  world,  and  why  not?  . . . . 
Harry  Warner  went  to  the  coast  last  week, 
hesitating  before  his  start  long  enough  to 
challenge  Thomas  A.  Edison,  which  chal- 
lenge has  not  as  yet  been  accepted.  _ ■ ■ • 
Colvin  Brozcn,  after  three  months  sojourn 
abroad,  greeted  the  Statue  of  Liberty  face 
to  face  and  the  old  lady  sure  looked  good 
to  Colvin.  . . . Harvey  Day,  who  has  l)een 
lying  quiescent,  (or  some  way)  for  a long 
time,  is  said  to  be  working  on  an  inven- 
tion to  keep  water  from  leaking.  . . . Frank 
Pope  is  back  from  a trip  to  St.  Louis, 
Chicago  and  points  W'est,  looking  little  the 
worse  for  w’ear.  . . . G.  S.  Yorke  has  been 
placed  in  charge  of  general  publicity  for 
the  Fox  Road  Show'^  Department,  vice 
Wells  Hawks  who  has  gone  back  to  the 
circus.  . . . Alarshall  Neilan  and  his  charm- 
ing wife,  Blanche  Sweet,  w-ere  shopping  on 
Fifth  avenue  last  week,  with  Mickey  carry- 
ing the  bundles,  and  then  he  took  sick.  . . . 
Harold  Lloyd,  disguised  as  a regular  human 
being  without  his  cheaters,  started  the  six 
day  bicycle  at  Madison  Square  Garden.  . . . 
Major  Bowes  will  be  director  general  of 
festivities  at  the  Naked  Truth  dinner  on 
April  2 so  you  can  guess  what  you  will 
get  for  your  ten  bucks.  . . . Mysterious 
Harry  Fields  will  be  the  manager  of  the 
new  Fox  Locust  theatre,  which  opens  in 
Philadelphia  next  Sunday  night.  . . . Joe 
Kennedy,  big  chief  of  F.  B.  O.  will  leave 
for  the  coast  on  April  3 for  a stay  of  a 
month  r r more.  . . . Fred  Quiniby  is  get- 
ting his  picture  in  the  trade  papers  with 
great  frequency  and  it  is  an  ornament  to 
any  printed  page.  . . . E.  W.  Hammons  has 
gone  to  the  coast  to  look  over  Educational 
production  affairs. ...  .S'idnt’v  K.  Kent  says 
all  rumors  to  the  contrary,  that  he  is  fig- 
uring on  remaining  wdth  Famous  Players- 
Lasky  for  a long  time  to  come.  . . . Stanley 
Ji'aite,  long  with  Pathe,  has  joined  the 
short  subject  sales  department  of  Para- 
mount. ...  F . A.  Enders,  managing  direc- 
tor of  F.  B.  O.  in  London,  arrived  from 
the  coast  last  week  on  his  way  home.  . . . 
Jack  Keegan  says  he  used  to  see  pictures 
in  his  sleep,  but  since  handling  the  Vita- 
phone  publicity  department  it  is  talking  in 
his  slumbers.  . . . Chester  Beecroft,  for 
the  present  will  remain  as  manager  of  the 
Cosmopolitan  Studio,  purchased  last  week 
by  Warner  Brothers.  . . . Herbert  Brenon, 
who  may  or  may  not  quit  his  job  with 
Paramount,  was  ill  at  his  home  last  week, 
but  recovering.  . . . L,  .9.  Diamond,  has 
resigned  as  head  of  physical  distribution 
of  Pathe,  and  has  become  the  assistant 
to  Emmanuel  Cohen  at  Paramount.  . . . 
IV.  C.  Fields  says  he  likes  making  pictures 
so  well  that  he  isn't  even  thinking  about  re- 
turning to  the  so-called  legitimate  stage.  . . . 
Milton  Cohen  and  Sidney  Garrett  sailed 
for  London  last  Saturday  to  look  after 
Tnter-Globe  Export  affairs.  . . . Hal  H ozve 
says  he  left  Ben  Lyon  in  Hollywood,  Imt 
he  won’t  stay  there  and  is  coming  back 
this  week.  . . . 

What  has  become  of 

EDWIN  TANNHAUSER 

once  prominent  in  the  film  business? 

— SPARGO. 


“Rough  Riders,'’  story  of  Roosevelt’s  life  in  the  West,  began  a run 
March  15  at  the  George  M.  Cohan  theatre.  New  York.  It  is  a 
Famous  Players-Lasky  release. 
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Eastern  Papers  Run  Riot 

With  Rumors  of  Mergers 

Toss  Millions  and  Millions  About  (in  Type)  with  Stories 
Including  Almost  Every  Company — All  Caused  by 
Two  Deals,  One  in  Ancient  History  Class 

(Special  to  the  Herald) 

NEW  YORK,  March  15. — New  York  trade  and  daily  paper  writers 
have  had  the  opportunity  of  a lifetime  during  the  past  week  to  run  riot 
with  big  money  figures.  Stories  have  been  printed  nearly  every  day  of 
motion  picture  mergers  involving  $100,000,000,  $200,000,000  and  $500,- 
000,000,  or  what  have  you. 

Almost  Every  Company  Included 

These  mergers  have  included  almost  every  company  in  the  business  with 
the  exception  of  Famous  Players  and  Metro,  and  if  the  orgy  of  specula- 
tion keeps  up  these  are  liable  to  be  included  if  Adolph  Zukor  and  Marcus 
Loew  don’t  look  out. 


Too  Late  to 
Classify 

Theatre  Location 

WILL  MAKE  LONG  TERM  ground  rental 
lease  or  will  consider  the  erection  of  a theatre 
building  on  the  most  desirable  location  in  Fort 
Worth,  Texas,  to  a financially  responsible  lessee. 
The  plot  of  100x150  feet  is  in  the  heart  of  a high- 
ly developed  business  and  residential  area.  Fort 
Worth  is  one  of  the  fastest  growing  and  most 
prosperous  cities  in  the  Southwest.  I consider 
this  location  as  offering  the  best  opening  in  the 
Southwest  for  a popular  price  theatre.  Respon- 
sible and  capable  parties  write  the  owner.  Ad- 
dress M.  A.  Rosenthal,  211  West  First  Street. 

Position  Wanted 

ORGANIST — Union;  Experienced;  Cue  Cor- 
rectly. Library;  Classic;  Standard;  Snappy.  Good 
organ  essential.  South  Preferred.  Address  R.  C. 
Wright,  822  Montrose  Avenue,  Chicago,  111. 

[Til*  ab.ove  advartlsemeats  w#re  reeeired  too 
lata  to  ba  classtBad  aad  distributod  ia  tlie  re^lar 
want  ad  department  of  tbe  HERALD  this  woek  on 
page  44.  There  is  no  teat  of  a paper’s  prestige 
and  ability  to  ‘^deliver**  eomparable  to  Its  want  ad 
department.  Read  it  this  week  and  see  for  yonr> 
self  why  the  HERALD  carries  more  elassihed  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Bill  Would  Throw 
Sunday  Offenders 
in  Jail  90  Days 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  March  15.— Repre- 
sentative Fauck  has  introduced  a drastic 
measure  which  would  prohibit  the  opera- 
tion of  theatres  in  the  state  on  Sunday. 
The  bill  includes  each  and  every  person 
operating  a theatre  such  as  managers,  cash- 
ier, ushers,  actors  and  other  attendants. 
Penalty  for  the  second  offense  is  30  to  90 
days  in  jail. 

Supreme  Court 
Of  U.  S.  Upholds 
S.  C.  Theatre  Tax 

( IVashi^igton  Bureau  of  the  Herald) 

WASHINGTON,  March  15.— The 
United  States  Supreme  Court  has  upheld 
the  validity  of  the  South  Carolina  admis- 
sion tax  law  levying  one  cent  upon  each 
ten  cents  or  fraction  thereof  collected  for 
admission  to  places  of  amusement  in  in- 
corporated towns  having  a population  of 
2,000  or  more. 

Collegians  Cause  Riot 
in  Theatre,  11  Fined 

( special  to  the  Herald) 

CAMBRIDGE,  MASS.,  March  I'S.— As  a 
result  of  rioting  by  a group  of  Harvard 
Students  in  which  heavy  damage  was  done 
to  the  lobby  of  the  new  University  theatre, 
autos  were  smashed  and  other  property 
damage  done,  11  Harvard  students  were 
fined  and  30  more  were  freed. 


Gertrude  Short  Faces 
$27,000  Damage  Suit 

( special  to  the  Herald) 

SANTA  BARBARA,  March  IS.— Elea- 
nor Mehan  of  Santa  Barbara  has  brought 
suit  for  damages  amounting  to  $27,000 
against  Gertrude  Short,  actress,  as  the  re- 
sult of  an  automobile  accident  several 
weeks  ago  in  which  Miss  Short  was  also 
injured. 


And  it  all  springs  from  two  consolida- 
tions, one  of  which  has  been  under  way  so 
long  that  it  is  ancient  history,  and  the 
other  now  a couple  of  weeks  old  with  no 
further  moves  being  considered  until  the 
signing  of  the  final  papers  in  what  already 
has  been  agreed  upon  between  The  Stanley 
Company,  West  Coast  Theatres  and  First 
National. 

Everyone  in  the  film  business  has  known 
for  months  that  Pathe  and  Producers  Dis- 
tributing Corporation  were  merging.  The 
Keith-Albee  Circuit  having  a substantial 
interest,  if  not  a controlling  one,  in  P.  D.  C., 
these  two  were,  as  a matter  of  course, 
parties  to  the  contractual  relations. 

Here’s  the  “Lowdown” 

Now  here  is  the  “lowdown”  on  the 
merger  rumors  which  involve  Pathe, 
P.  D.  C.,  Fox,  Keith-Albee,  First  National, 
Stanley,  West  Coast  theatres,  F.  B.  O.,  and 
North  American  Theatres,  all  of  which,  in 
printed  stories,  have  been  getting  together 
in  the  “greatest  consolidation  in  film  his- 
tory.” 

Last  Thursday  those  handling  the  de- 
tails of  the  Pathe-P.  D.  C.  merger  got 
together  in  the  P.  D.  C.  offices  and  signed 
a memorandum  of  understanding  and 
agreement  on  the  details  of  the  consolida- 
tion which  will  merge  these  two  companies 
into  one  organization.  Further  sessions 
were  held  Friday  and  more  will  be  held 
this  week  to  work  out  the  many  details 
of  welding  together  two  organizations  of 
such  size.  No  statement  has  been  made 
by  either  side  and  none  will  be  made  until 
these  details  have  all  been  cared  for  and 
the  final  papers  signed.  This  might  happen 
any  day  this  week  and  again  it  may  not. 

Almost  every  company  mentioned  in  the 
$500,000,000  guessing  contest  has  come  out 
with  denials,  with  the  exception  of  Pathe 
and  P.  D.  C.,  both  of  whom  are  going 
quietly  along  closing  up  their  merger  and 
saying  nothing. 

Stanley  Directors  Deny 
Keith-Albee-Orpheum  Move 

PHILADELPHIA,  March  15. — Directors 
of  the  Stanley  Company  of  America,  when 


questioned  regarding  reports  of  a huge 
combination  with  the  Keith-Albee,  Orpheum 
and  other  vaudeville  and  motion  picture 
circuits,  said  that  while  consideration  was 
being  given  to  further  expansion  plans  no 
actual  steps  had  been  taken  toward  such  a 
consolidation. 

The  rumored  combination  will  receive 
little  attention  until  the  consummation  of 
the  recently  projected  $100,000,000  merger 
whereby  the  Stanley  Company  and  West 
Coast  Theatres  will  take  over  control  of 
First  National. 

Several  banking  institutions  are  interested 
in  the  triple  consolidation  now  being 
worked  out. 

Purchase  of  seven  New  Jersey  theatres, 
in  Newark,  Hackensack  and  the  Oranges, 
was  made  by  the  Stanley  Company  last 
week.  The  theatres  will  continue  under  the 
same  management  but  will  be  owned  by 
the  Stanley-Fabian  interests,  which  operate 
more  than  fifty  theatres  throughout  the 
state. 

The  seven  just  purchased  are  the  Oritani, 
Lyric  and  Eureka  in  Hackensack,  the  Em- 
bassy in  Orange,  the  Hollywood  in  East 
Orange  and  the  Roosevelt  and  Hawthorne 
in  Newark,  theatres  which  formerly  con- 
stituted the  Bradder-Pollock  group.  Two 
pieces  of  property,  one  on  Lyons  avenue, 
Newark,  and  another  in  Belleville,  on 
which  theatres  probably  will  be  erected  in 
the  future,  were  also  bought. 


Dick  Talmadge  Sued  by 
2 Firms  for  $50,000 

(Special  to  the  Herald) 

LOS  ANGELES,  March  15. — ^Richard 
Talmadge  was  named  defendant  in  two 
suits  aggregating  $50,000  filed  last  week  in 
superior  court.  One  is  by  Carlos  Pro- 
ductions claiming  $30,000;'  the  second  is 
by  Talmadge  Productions  asking  $20,000 
and  the  return  of  the  film  “The  Poor  Mil- 
lionaire” said  to  be  held  unlawfully  by 
Talmadge  and  the  Consolidated  Film  In- 
dustries. 


Connecticut  Film  Tax  Repeal  Asked 

By  Committee  at  Governors  Request 

(Special  to  the  Herald) 

HARTFORD,  CONN.,  March  15. — The  much  opposed  tax  on  films  coming 
into  the  state,  enacted  in  1925,  which  resulted  in  many  exchanges  moving  out 
but  later  returning,  is  recommended  for  repeal  by  the  Committee  on  Finance 
of  the  Connecticut  Legislature,  Senator  Walcott,  chairman,  announced  last 
week.  There  had  been  practically  no  opposition  to  repeal.  Tax  Commis- 
sioner Blodgett  urged  repeal,  as  did  large  numbers  of  citizens. 

In  1925,  as  a measure  for  deriving  additional  revenue,  the  Legislature 
enacted  the  tax.  Governor  Trumbull  asked  the  present  legislature  to  takd 
steps  to  repeal  the  law. 
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Vitaphone  Music 
for  Every  Warner 
Film  Next  Year 

(Special  to  the  Herald) 

HOLLYWOOD,  March  IS. — Every  pic- 
ture coming  from  Warner  Brothers  stu- 
dios next  year  will  be  accompanied  by  a 
Vitaphone  musical  score.  This  will  be 
made  possible  by  the  recent  acquisition  of 
a studio  for  Vitaphone  on  the  Coast.  Such 
was  the  announcement  made  by  H.  M. 
Warner  upon  his  arrival  here  this  week. 
He  is  here  primarily  to  confer  with  Jack 
Warner  on  production  for  the  coming  year. 
He  will  be  on  the  Coast  one  month. 

United  Artists  Gets 
Kansas  City  Liberty 
as  10th  Circuit  House 

Negotiations  for  the  tenth  theatre  in  the 
United  Artists  Theatre  Circuit  chain  of 
twenty  prerelease  houses  have  been  com- 
pleted at  Kansas  City.  The  Liberty  the- 
atre has  been  taken  over  and  will  be  re- 
modelled into  a 1,000  seat  structure.  It 
will  open  in  September. 

The  first  convention  of  the  circuit  was 
opened  in  New  York  last  week. 

Laemmle  Arranges  for 
Employees  Insurance 
in  U.  S.  and  Canada 

( special  to  the  Herald) 

HOLLYWOOD,  March  15.— Carl 
Laemmle  has  completed  arrangements  with 
the  Travelers  Insurance  Company  at  Hart- 
ford for  the  installation  of  a far  reaching 
group  insurance  plan  for  Universal  em- 
ployes. A flat  $1,000  policy  at  an  exception- 
ally low  rate  has  been  made  available  to  all 
Universal  employes  in  the  United  States 
and  Canada. 


Postpones  Decision  on 
F.P.L.  Case,  McCullough 
Reviews  Proceedings 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  March  IS.— 
Several  weeks  will  elapse  before  the  Fed- 
eral Trade  Commission  takes  up  the 
Famous  Players-Lasky  case  for  final  deci- 
sion, the  delay  being  occasioned  by  the  de- 
sire of  Edgar  A.  McCullough,  latest  ap- 
pointee of  the  commission,  to  participate  in 
consideration  of  the  case. 

Roxy  Picture  Cathedral 
Opens  in  Blaze  of  Glory 

(Continued  from  page  19) 
following  message : 

The  new  theatre,  I am  informed,  is  a splendid 
testimonial  to  Mr.  Rothafel's  energy  and  business 
enterprise  and  I congratulate  him. 

The  orehestra  had  descended  to  a level 
below  the  stage  during  the  screening  of 
these  documents.  When  it  eame  upon  the 
stage  again  (on  the  elevator  platform), 
Erno  Rapee  officiated  as  conductor.  Airs 
from  the  opera  “Carmen”  were  played  as 
a prelude  to  the  screening  of  a Vitaphone 
feature,  a scene  from  the  second  act  of 
Bizet’s  masterpiece. 

The  efforts  of  the  musicians  were  greeted 
with  hearty  applause  and  then  Giovanni 
Martinelli  and  Jeanne  Gordon  were  heard 
and  seen  (on  the  screen)  in  this  scene 
from  “Carmen.” 

Signor  Martinelli’s  rendition  was  as  fine 
as  his  initial  presentation,  “Vesta  la  giub- 


Students  Join  Fight 
for  Sunday  Showings 

f Special  to  the  Herald) 

CANTON,  N.  Y.,  March  15.— 
Students  at  St.  Lawrence  univers- 
ity distributed  handbills  through- 
out the  village  last  week  in  doing 
their  part  in  a campaign  for  Sun- 
day motion  pictures.  The  cam- 
paign has  also  enlisted  the  support 
of  the  business  men,  who  have 
found  that  many  go  to  adjoining 
places  on  Sunday  and  considerable 
business  is  slipping  through  their 
fingers  on  account  of  Canton  being 
without  Sunday  shows.  A special 
village  election  will  be  held  soon. 


bia,”  from  “I  Pagliacci.”  His  voiee  burst 
from  the  screen  with  splendid  synchroniza- 
tion with  the  movements  of  his  lips.  It 
rang  through  the  great  theatre  as  if  he  had 
himself  been  on  the  stage.  Miss  Gordon’s 
part  in  this  performance  was  also  strik- 
ing. 

Following  the  Vitaphone  presentation  the 
feature  picture,  Gloria  Swanson’s  “The 
Love  of  Sunya,”  was  started,  and  here 
again  Roxy  gave  the  audience  a surprise. 
Without  even  showing  the  title  of  the 
production,  cast,  credits  or  anything  else, 
the  picture  came  on,  breaking  right  into  the 
action. 

Lighting  Effects  Remarkable 

There  was  much  discussion  after  the 
show,  and  there  will  be  still  more,  as  to 
whether  Gloria  Swanson’s  first  picture  for 
United  Artists  is  a great  picture  or  not. 
Regardless  of  the  outcome  of  this.  Direc- 
tor Albert  Parker  has  given  the  screen  a 
production  that  is  different  from  anything 
we  have  yet  seen. 

In  its  building  he  has  gone  after  re- 
markable lighting  effects  ana  got  what  he 
went  after.  One  striking  feature  of  the 
photographie  handling  of  the  production  is 
caused  by  the  innumerable  black  back- 
grounds against  which  the  characters  stand 
out  with  almost  third  dimension  distinct- 
ness. The  photography  is  credited  to  Rob- 
ert Martin  and  his  ingenuity  has  produced 
many  unusual  and  pleasing  effects. 

The  picture  is  from  a screen  story  by 
Earle  Browne,  based  on  Charles  Guernon’s 
and  Max  Marcin’s  stage  play,  “The  Eyes 
of  Youth,”  and  the  clever  art  effects  with 
which  the  production  abounds  are  the  work 
of  Hugo  Baffin. 

To  attempt  to  give  a list  of  those  in  at- 
tendance at  the  opening  would  mean  the 
printing  of  a roster  of  most  everyone  well 
known  in  motion  picture,  official  and  social 
life  in  New  York. 


To  Revise  Clauses  in 
Amendments  of  Music 
Bill;  Suit  Dismissed 

( special  to  the  Herald) 

VANCOUVER,  B.  C.,  March  IS.— 
Amendments  to  the  Canadian  Copyright 
Act,  as  introduced  in  a biff  in  the  Cana- 
dian House  of  Commons  by  L.  J.  Ladner, 
M.  P.,  Vancouver,  B.  C.,  will  undergo  im- 
portant revision  before  they  are  finally 
considered  by  the  Parliament  at  Ottawa. 

Clauses  in  the  biff  affecting  performing 
rights  will  be  withdrawn  so  that  theatres, 
radio  broadcasters,  faff  fairs  and  bands  will 
not  be  required  to  pay  continuous  royalties 
or  block  fees. 

The  Canadian  Performing  Right  Society, 
Limited,  of  Toronto,  has  lost  its  first  legal 
action  in  Canada,  a suit  for  $10,000  dam- 
ages against  Famous  Players  Canadian 
Corp.,  Toronto,  for  alleged  infringement  of 
copyright  which  the  plaintiff  society  claimed 
to  hold. 


Authors  Council 
Formed  by  FP-L 
To  Get  Originals 

( special  to  the  Herald) 

NEW  YORK,  March  15. — An  Authors 
Council,  formed  by  Famous  to  develop 
originals  and  encourage  authors  to  write 
directly  for  the  screen,  will  begin  function- 
ing next  month  in  the  new  Paramount 
Building. 

The  Council  is  also  to  be  a clearing  house 
for  information  on  story  needs  of  Para- 
mount stars  and  directors.  It  will  be  or- 
ganized by  William  LeBaron.  With  him 
will  be  Owen  Davis,  president  of  the 
Authors  League  of  America,  Frederick 
Lonsdale,  representing  the  British,  and 
Alfred  Savoir  for  the  French. 

“A  bulletin  will  be  posted  daily  in  the 
council  room  giving  the  latest  information 
as  to  the  story  needs  of  the  studio  for 
our  stars  and  directors,”  Vice-president 
Jesse  L.  Lasky  said. 


Police  Ban  on  Books 
Branded  as  Boomerang 

The  action  of  the  Boston  police  last  week 
in  barring  nine  “best  sellers”  will  result 
only  in  publicizing  the  prohibited  books,  ac- 
cording to  Chicago  bookshop  owners. 

“I  find  that  the  average  person  has  an 
excellent  taste  in  literature,”  said  A.  Kroch, 
Michigan  avenue  shopowner.  He  said  the 
best  selling  books  at  his  store  are  those 
with  such  titles  as  “The  Story  of  Philoso- 
phy,” “The  Nature  of  the  World  and  Man” 
and  “Napoleon.” 


Eastmans  Case  Ends 
Before  Supreme  Court 

(Washington  Bureau  of  The  Herald) 

WASHINGTON,  D.  C,  March  15.— 
Arguments  on  the  case  of  the  Federal 
Trade  Commission  vs.  the  Eastman  Kodak 
Company,  involving  the  disposition  of  three 
film  finishing  laboratories  owned  by  the 
latter,  were  heard  before  the  LTnited  States 
Supreme  Court  March  11. 


Famous  May  Adopt 

New  Corporate  Name 

( special  to  the  Herald) 

NEW  YORK,  March  15. — A proposal 
to  change  the  name  of  Famous  Players- 
Lasky  Corporation  to  the  Paramount- 
Famous-Lasky  Corporation  is  included 
in  a notice  of  the  annual  meeting  of  the 
corporation  stockholders  Alarch  29. 


Lutjen  Promoted,  Ryan 
in  Vitaphone  Position 

( Special  to  the  Herald) 

NEW  YORK,  March  15.— Harry 
Lutjen,  assistant  purchasing  agent  at 
Warner  Brothers,  has  been  appointed 
purehasing  agent  to  succeed  C.  C.  Ryan, 
who  has  been  transferred  to  the  Vita- 
phone Corporation. 


L & T Opens  Belpark 
25th  Theatre  in  Chain 

The  Belpark,  twenty-fifth  theatre  in  the 
Lubliner  & Trinz  ehain,  opened  last  Satur- 
day at  Belmont  Park,  Chicago,  after  an 
elaborate  campaign  in  the  newspapers.  The 
new  theatre  is  of  representative  American 
art  in  design. 
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“Rough  Riders”  Opens;  Gives 
Paramount  Six  on  Broadway 

“Beau  Geste”  Now  in  Thirtieth  Week  at  Criterion,  “Old  Iron- 
sides” in  Fifteenth  at  Rivoli — Others  Now  Playing  Are 
“Metropolis,”  “Stark  Love”  and  “A  Kiss  in  a Taxi” 

(Special  to  the  Herald) 

NEW  YORK,  March  15. — Six  Paramount  attractions  will  be  running 
on  Broadway  at  the  same  time  with  the  opening  of  “The  Rough  Riders” 
at  the  George  M.  Cohan  theatre  tonight. 

Three  Are  Roadshows 

^ Three  of  the  six  are  roadshows,  including  “The  Rough  Riders,”  “Beau 
Geste,”  Herbert  Brenon’s  special  of  the  French  Foreign  Legion  which  now 
is  in  its  thirtieth  week  at  the  Criterion,  and  “Old  Ironsides,”  depicting 
America’s  early  naval  warfare  and  running  its  fifteenth  week  at  the  Rivoli. 


Kennedy  Opens 
Harvard  Course; 
Hays  2d  Speaker 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  March  15.— The 
motion  picture  lecture  course  at  Harvard 
opened  yesterday  with  an  address  by 
Joseph  P.  Ken- 
nedy, Harvard  ’12 
and  president  of 
F.  B.  O.,  who 
sponsore  d the 
course,  which  is 
given  in  the  Grad- 
uate School  of 
Business  Adminis- 
tration. Mr.  Ken- 
nedy’s address, 

“Introduction  to 
Discussions  on  the 
Motion  Picture  In- 
dustry,” outlined 
what  is  to  be  ac- 
complished in  the 
course. 

Will  Hays  speaks  today  on  the  general 
subject,  “The  Motion  Picture  Industry.” 
Other  speakers,  their  dates  and  topics,  in- 
clude ; 

Jesse  L.  Lasky,  March  17,  “Production  Man- 
agement Problems'*;  Adolph  Zukor,  March  19, 
“Executive  Management” ; Sidney  R.  Kent,  March 
22,  “Distribution”:  R.  H.  Cochrane,  “Advertising 
and  Exploitation”;  Dr.  A.  H.  Giannini,  March 
26,  “Finance”;  William  Fo.x,  March  29,  “Foreign 
Development”;  Flarry  M.  Warner,  March  31, 
“New  Developments  in  Motion  Pictures”;  J.  P. 
Kennedy,  April  2,  “The  Future  of  the  Industry.” 

Cecil  B.  DeMille  and  Milton  Sills  prob- 
ably will  deliver  lectures  the  second  and 
fourth  week  of  April. 

Patsy  Ruth  Miller’s 
Warner  Contract  Ends 
with  **The  First  Auto” 

(Special  to  the  Herald) 

NEW  YORK,  March  IS.— Patsy  Ruth 
Miller,  who  was  listed  among  the  top  box 
office  bets  in  the  Herald  Studio  survey  last 
fall,  completes  her  Warner  Brothers  con- 
tract with  her  starring  role  in  “The  First 
Auto.”  Outside  of  a definite  alignment  for 
one  picture  with  another  company,  nothing 
certain  is  scheduled  as  to  her  future  pic- 
tures, according  to  Oscar  W.  Miller,  her 
father  and  manager. 

Only  two  of  her  Warner  pictures  remain 
to  be  released.  These  are  “The  Girl  Cham- 
pion,” directed  by  Chuck  Riesner,  and  “The 
First  Auto.”  She  has  been  with  Warner 
Brothers  two  years. 

Patsy  Ruth  Miller  went  to  Los  Angeles 
five  years  ago  and  her  first  picture  was  one 
with  Douglas  MacLean.  She  was  a Wam- 
pas  Baby  Star  and  within  a year  played  in 
Universal’s  “Hunchback  of  Notre  Dame.” 

Milwaukee  Will  Have 
New  Greiver  Exchange 

(Special  to  the  Herald) 

MILWAUKEE,  March  15. — -Exhibitors 
and  exchangemen  here  are  interested  in  the 
announcement  made  this  week  that  Si  B. 
Greiver,  owner  of  Greiver  Productions,  and 
part  owner  of  Midwest  Film  Company,  will 
soon  open  a new  exchange  in  this  territory. 

30  Girls  Rescued  in  New 
Zealand  Studio  Fire 

Thirty  girls  were  rescued  with  difficulty 
when  a fire  damaged  the  Government  Pub- 
licity Studio  at  Wellington,  New  Zealand, 
according  to  dispatches.  Film  depicting 
the  visit  of  the  Duke  and  Duchess  of  York 
was  destroyed. 


Two  of  the  others  are  extended  run 
specials.  These  are  “Metropolis,”  UFA- 
Paramount  picture  now  in  its  second 
week  at  the  Rialto,  Paramount’s  long- 
run  theatre;  and  “Stark  Love,”  Karl 
Brown’s  picturization  of  mountaineer 
life.  “Stark  Love”  has  been  held  over 
for  a third  week  at  the  Cameo.  The 
sixth  Paramount  on  Broadway  this  week 
is  “A  Kiss  in  a Taxi,”  Bebe  Daniels’ 
latest  comedy. 

Long  Runs  in  Other  Cities 
“Beau  Geste”  and  “Old  Ironsides”  are 
making  long  runs  also  in  other  parts  of 
the  country.  “Beau  Geste”  is  in  its 
seventh  week  in  Chicago.  It  played 


( Special  to  the  Herald) 

NEW  YORK,  March  15.— “Slide  Kelly 
Slide,”  Metro-Goldwyn-Mayer’s  picture 
of  big  league  baseball,  will  start  an  ex- 
tended engagement  at  the  Embassy 
March  22  as  a two-a-day  special.  Some 
of  the  country’s  most  famous  diamond 
players  appear  in  this  production,  which 
marks  William  Haines’  first  starring  ef- 
fort. Haines  appeared  in  “Brown  of 
Harvard,”  “A  Little  Journey”  and  “Tell 
It  to  the  Marines,”  which  is  completing 
a long  run  at  the  Embassy. 

Directed  by  Sedgwick 

“Slide  Kelly  Slide,”  which  Edward 
Sedgwick  directed,  has  in  the  cast  the 
following  baseball  stars:  Bob  Meusel  and 
Tony  Lazzeri  of  the  New  York  Yankees, 
“Irish”  Meusel  of  the  Brooklyn  Dodg- 
ers, and  Perry  O’Brien  of  the  Philadel- 
phia Athletics. 

In  this  production,  which  A.  P. 
Younger  adapted  from  an  original  story 


fifteen  weeks  in  Philadelphia,  eleven  in 
Los  Angeles,  eight  in  Boston,  four  in 
Pittsburgh  and  three  each  in  Washing- 
ton, Detroit  and  Cleveland. 

“Old  Ironsides”  played  six  weeks  in 
Boston  and  is  now  on  its  seventh  in  Los 
Angeles  and  thirteenth  in  Philadelphia. 

(Scenes  from  “The  Rough  Riders”  ap- 
pear on  Page  20  of  this  issue.) 


Operates  on  Throat 

( Special  to  the  Herald) 

LOS  ANGELES,  March  15.  — Hazel 
Deane  is  at  California  Lutheran  Hospital 
awaiting  an  'operation  on  her  throat. 


by  Sedgwick,  now  making  Jackie  Coo- 
gan’s  “The  Bugle  Call,”  Haines  drops  the 
football  togs  of  “Brown  of  Harvard”  for 
the  uniform  of  a baseball  player,  along 
with  Karl  Dane  and  Harry  Carey. 

Sally  O’Neil  in  Feminine  Lead 

Sally  O’Neil,  who  appeared  in  “Mike” 
and  “Sally,  Irene  and  Mary,”  has  the 
feminine  lead  in  the  new  picture,  while 
Dorothy  Sebastian  and  Eileen  Sedgwick 
have  featured  roles. 

Actual  scenes  of  last  fall’s  World 
Series  games  in  New  York  and  St.  Louis 
were  incorporated  in  the  picture,  Sedg- 
wick bringing  Haines  and  his  entire  tech- 
nical staff  East  to  film  these  shots.  The 
picture  is  particularly  timely,  as  baseball 
activities  for  1927  will  soon  be  in  full 
swing,  with  the  return  of  the  diamond 
favorites  from  training  camps. 

(Scenes  from  “Slide  Kelly  Slide”  will 
be  shown  on  the  Broadway  page  of  the 
HERALD  next  week.) 


Missouri  Tax  Measure  Appears  Doomed; 

Legislature  Enters  Closing  Sessions 

(Special  to  the  Herald) 

ST.  LOUIS,  March  15. — The  death  knell  of  Governor  Sam  Baker’s  10 
per  cent  tax  on  amusements  and  tobacco  products  was  sounded  last  week 
when  Senator  Snodgrass,  chairman  of  the  Senate  Ways  and  Means  commit- 
tee, announced  following  a public  hearing  on  the  bill  that  another  hearing 
would  be  held  tomorrow  night. 

The  end  of  the  legislature  now  is  in  sight  and  whether  the  measure  is 
reported  out  favorably  or  unfavorably  it  will  quietly  die  on  the  Boor  of  the 
Senate. 

Senator  A.  L.  McCawley  of  Carthage,  staunch  opponent  of  the  bill,  has 
announced  that  if  necessary  he  will  lead  a hlibuster  against  the  obnoxious 
measure'  if  it  is  brought  up  for  consideration  on  the  Senate  Boor. 


M-G-M's  **Slide  Kelly  Slide''  Starts  at 
Embassy  March  22;  Haines  in  Star  Role 

Foremost  Baseball  Players  Appear  in  Production  Directed  by  Edward 
Sedgwick — Sally  O’Neil  Carries  Feminine  Lead 
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Eastern  Studios  Emptying  Into 
West  with  Every  Train 

Lloyds  Back  from  Vacation — Roach  IVins  Rex  Suit — Miss  Avery, 
Warn  pas  Star,  Announces  Marriage — Rubens  Joins  Considine,  Jr. 

By  RAY  MURRAY 

Hollywood,  March  is. — Production  people  are  arriving  on  every 
train.  Paramount’s  Long  Island  studios  are  emptying  into  Hol- 
lywood. Vacationers  are  returning.  Between  picture  folk  and 
between  contract  folk  are  entering  new  jobs. 

Harold  Lloyd  reaches  here  with  Mrs.  Lloyd  March  18  after  a week  of 
New  York. 


/^N  the  same  train  are  Lois  Wilson, 
headed  for  the  F.  B.  O.  studios,  and 
Frances  Agnew,  scenarist. 

A day  later  will  come  Bess  Meredyth, 
adapter  of  “Ben  Hur,”  “Don  Juan,”  and 
other  notable  pieces,  Blanche  Sweet, 
Marshall  Neilan  and  his  press  represent- 
ative, Margaret  Ettinger. 

Lawrence  Hitt,  Famous  Players  art 
director,  arrived  earlier  in  the  week.  He 
was  accompanied  by  Van  Nest  Polglase. 
Ralph  Block,  editor  in  chief  of  the  clos- 
ing Long  Island  studio,  will  be  here 
within  a few  days. 

Others  arriving  are  Ray  S.  Harris, 
Sam  Mintz,  Fred  P'leck,  casting  director, 
Julian  Fleming,  art  director,  Robert  G. 
Vignola,  director,  Lynn  Shores,  assistant 
director,  J.  M.  Jerauld  and  William  H. 
W right. 

* * * 

Many  notables  arrived  here  last  week. 
The  list  included  John  J.  McGuirk,  presi- 
dent Stanley  Company,  Philadelphia;  E. 
V.  Richards  of  the  Saenger  Amusement 
Company,  New  Orleans;  Fred  Levy  of 
Louisville,  Ky. ; H.  O.  Schwalbe  of  New 
York  and  Walter  Hayes,  vicepresident 
Mark  Strand  theatres.  New  York.  They 
are  on  the  Coast  to  confer  with  M.  C. 
Levee,  John  McCormick  and  others  of 
the  First  National  studio. 

* * * 

Roach  Wins  Laiv  Suits 

Hal  Roach,  comedy  producer,  has  suc- 
cessfully defended  the  claims  of  Vingie 
E.  Rowe-Lawton,  who  recently  asserted 
the  producer  had  appropriated  some  of 
her  story  for  the  filming  of  several  mo- 
tion pictures  featuring  the  wild  horse 
Re.x. 

* * * 

P ampas  Star  Is  Bride 

Patricia  Avery,  one  of  this  year’s 
Wampas  stars,  surprised  her  many 
friends  with  the  announcement  of  her 
marriage  to  Merrill  Pye,  art  director  of 
Metro-Goldwyn-Mayer  studio,  on  April 
3,  1926.  They  were  married  in  Ontario, 
Cal. 

* * * 

Harold  Dean  Carsey,  well  known  Hol- 
lywood photographer,  who  was  recently 
sued  by  Betty  Baker  for  alleged  distri- 
bution of  her  photos  without  permission, 
has  brought  a counter  complaint  declar- 
ing she  has  damaged  his  reputation  as  a 
photographer  to  the  extent  of'  $100,000. 

* * 

Ernst  Lubitsch,  Paramount  director, 
who  is  making  “Old  Heidelberg”  for 
Metro-Goldwyn-Mayer,  was  confined  to 
his  home  in  Beverly  Hills  with  influ- 
enza for  several  days.  Work  on  the 
big  M-G-M  special  was  held  up  due  to 
his  illness. 

* - * * 

Wampas  to  Meet  in  Mexico 

The  Wampas  boys  will  this  year  hold 
their  annual  installation  at  Mexicali, 
Mexico,  next  Saturday.  They  will  break- 
fast at  the  Breakfast  Club  Friday  morn- 


ing and  leave  via  Southern  Pacific  for 
the  Mexican  border. 

* * * 

Lya  de  Putti,  who  has  been  vacation- 
ing in  New  York,  returned  home  last 
Friday  and  will  make  her  next  picture 
at  Universal.  * ^ * 

Gil  Pratt,  who  recently  signed  with 
F.  B.  O.  to  direct  several  pictures,  will 
start  on  his  next,  “Clancy’s  Kosher  W’ed- 
ding,”  today. 

^ ^ 

Patsy  Ruth  Miller  Vacationing 

Patsy  Ruth  Miller,  who  has  completed 
her  contract  with  Warner  Brothers  with 
the  shooting  of  the  final  scenes  of  “The 
First  Auto,”  is  enjoying  her  first  vaca- 
tion in  several  months.  She  will  likely 
make  one  picture  with  another  company 
in  April. 

* * 

Alma  Rubens,  who  recently  left  the 
Fox  organization  to  become  a freelance 
player,  has  signed  with  John  W.  Consi- 
dine, Jr.,  to  play  the  only  feminine  role 
in  “Two  Arabian  Knights.” 

* * * 

Phyllis  Haver  has  just  signed  a new 
long  term  contract  with  Metropolitan 
Pictures  and  will  remain  with  that  com- 
pany for  some  time  to  come.  At  present 
she  is  playing  opposite  Emil  Jannngs  in 
the  Paramount  production  “The  Way 
of  All  Flesh.” 

^ ^ ^ 

To  stimulate  interest  in  amateur  the- 
atricals and  develop  new  faces  for  the 
screen,  Reginald  Barker,  former  presi- 
dent of  the  Motion  Picture  Directors 
Association,  offers  a handsome  trophy 
cup  for  the  best  non-professional  per- 
formance in  1927  in  Los  Angeles. 

** Metropolis**  Chosen 

for  Photoplay  Guide 

( Special  to  the  Herald) 

NEW  YORK,  March  15.— The  Ufa-Para- 
mount attraction,  “Metropolis,”  has  been 
selected  for  the  Photoplay  Guide,  the  Na- 
tional Board  of  Review  announced.  Fur- 
ther, the  picture  has  been  given  an  asterisk 
and  recommended  to  the  critique  committee 
for  consideration  as  an  exceptional  picture. 

In  making  its  assignment,  the  board  said : 
“This  selection  was  made  because  it  is  an 
absorbing,  imaginative  picture  of  the  society 
of  the  future,  and  because  of  its  remark- 
able technical  innovations  in  settings  and 
in  cinema  work.  The  entertainment  value 
makes  it  suitable  for  the  general  audience.” 

San  Antonio  Men  Form 
Satire  Film  Company 

(Special  to  the  Herald) 

SAN  ANTONIO,  March  15.— The  Satire 
Moving  Picture  Corporation  has  been  or- 
ganized in  San  Antonio  by  local  men. 
Their  program  calls  for  the  production  of 
two-reel  College  Comedies  and  Western 
Comedies,  as  well  as  five-reel  Western 
features. 


Re-Takes 


^XJELL,  as  I said  in  my  address  before 

* ^ the  Society  for  Furnishing  Gargle  for 
California  Bobolinks,  last  week,  this  writ- 
ing a column  every  week  isn’t  all  a bed  of 
roses,  even  though  you  do  get  three  hun- 
dred berries  every  Saturday  morning. 

* * * 

No,  sir,  one  day  you’re  brushing  elbows 
with  James  Montgomery  Flagg,  and  a 
bunch  of  other  well  known  artists,  at  a 
Wampas  banquet  held  in  the  Elks  club, 
with  Bob  Doman  acting  as  chairman,  with 
a string  of  vaudeville  talent  that  would 
knock  your  eye  out,  and  the  next  you’re 
eating  chili  with  Jack  Townley  of  the 
Hollywood  News.  And  so  it  goes. 

* * 

Only  today  (this  was  written  Saturday 
after  the  aforesaid  check  was  received) 
while  sitting  with  a jovial  bunch  of  high- 
powered  newspaper  boys  at  the  Montmartre, 
somebody  said : “Well,  I look  for  big 
changes  in  the  film  industry  this  year.” 
About  ten  years  ago  Freddie  Schader  pulled 
the  same  wise-crack  while  discussing  the 
situation  with  the  writer  in  New  York 
which  only  goes  to  prove  that  these  news 
hounds  know  what  they  are  talking  about. 
* * ' * 

Cal’s  Cubs 

Wasn’t  that  thoughtful  of  the  City  of 
Johannesburg,  South  Africa,  to  send  Presi- 
dent Coolidge  a couple  of  lion  cubs.  Cal 
will  have  to  set  aside  a couple  of  hours 
a day  now  to  romp  with  them,  so  it  isn’t 
likely  there’ll  be  any  cut  in  the  income  tax 
this  year.  He  won’t  get  around  to  it. 

* * * 

Stringent  BUI 

Did  you  see  where  Parliament  is  con- 
sidering a bill  to  compel  exhibitors  to  play 
7)4  per  cent  of  British-made  films  in  Eng- 
land. There’s  a chance  for  some  enter- 
prising film  bootlegger  to  get  busy. 

* * 

Stop  Me  If  You’ve  Heard  This 

And  speaking  of  exhibitors  it  takes  a 
lot  to  satisfy  some  of  them  doesn’t  it.  Sup- 
pose you  have  heard  the  story  about  the 
theatreman  who  wouldn’t  buy  “The  Re- 
juvenation of  Aunt  Mary”  because  he 
painted  his  own  signs  and  the  title  was 
too  long. 

* * * 

Famous  Last  Words 

“I  had  a great  part  in  that  picture  but — ” 
* 

I see  the  Naked  Truth  Dinner  this  year 
is  going  to  be  an  “international  affair.” 
That  ought  to  take  in  Hollywood,  doesn’t  it? 

R.M. 

Ontario  Theatre  Robbed 
in  Canadian  Crime  Series 

(Special  to  the  Herald) 

WALLACEBURG,  ONT.,  March  IS.— 
The  Temple  theatre  is  the  latest  Canadian 
theatre  to  suffer  loss  through  robbery,  sev- 
eral hundred  dollars  having  been  taken 
from  the  manager’s  office  early  Sunday 
morning.  Other  box  office  robberies  have 
taken  place  at  Toronto,  Montreal,  Hamil- 
ton and  Hull. 

Milliken  Tells  W.C.T.U. 
How  to  Get  Good  Films 

(Special  to  the  Herald) 

BOSTON,  MASS.,  March  15.— Carl  E. 
Milliken,  representing  Will  H.  Hays,  spoke 
on  “How  to  Secure  Better  Pictures  for 
Better  People”  at  the  first  state  confer- 
ence on  motion  pictures  of  the  new  division 
of  the  Massachusetts  State  Women’s  Chris- 
tion  Temperance  Union. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

Issue  of  March  19 

by 

the  Camera 

Eve  Unsell,  scenarist  of 
“Sandy,”  “Siberia,”  and  other 
Fox  productions,  is  working 
on  a historical  plot  as  yet  un- 
exploited, it  is  said,  by  other 
authors. 

RIGHT:  Ray  Coffin,  president- 
elect of  Western  Association 
of  Motion  Picture  Advertisers. 
He  is  publicity  representative 
for  Hal  Roach. 

LEFT:  Colvin  W.  Brown,  vice 
president  of  Film  Booking 
Offices,  returns  from  a three 
months  trip  to  Europe  where 
he  perfected  the  company’s 
sales  organization. 


What  would  a theatre  be  without  music?  M.  S.  Marks 
and  L.  L.  Marks  contract  with  Rudolph  Wurlitzer  Company 
for  the  first  five  manual  unit  organ  ever  sold  in  Chicago. 
The  organ  will  be  installed  in  the  Marbro,  now  under  con- 
struction. At  right  is  F.  H.  Marshall  of  Wurlitzer  Co. 


Neilan,  Talmadge  & “Company.”  Their  “company”  on  the 
set  is  the  great  D.  W.  Griffith,  visiting  in  the  West.  Marshall 
Neilan,  left,  is  now  in  the  East  following  completion  of 
“Venus  of  Venice”  for  First  National  which  stars  Constance 
Talmadge. 
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Operating  F.  B.  O.  in  Toronto!  Standing  (L.  to  R.):  Ross 
Trimble,  Sid  Thomas,  Lloyd  Jago,  P.  C.  Taylor,  general 
manager  of  Canada,  E.  Darling,  N.  M.  Durant,  Sam  Garr, 
Robt.  Manson.  Seated:  Ruth  Dillabaugh,  E.  Farrell,  Aileen 
Hurst,  B.  D.  Murphy,  Mabel  Thompson,  Jack  Allen,  Mabel 
Bennett. 


“Red”  Grange  who  is  as  good  a football  player  as  he  is  a 
screen  star  is  in  the  star  role  of  “The  Motor  Maniac,” 
F.  B.  O.  film.  Photo  above  taken  on  the  set.  Left  to 
right,  standing:  Edwin  King,  E.  B.  Derr,  Barney  Oldfield, 
former  racer,  Martin  J.  Quigley,  publisher  of  “Exhibitors 
Herald,”  C.  C.  Pyle.  Giange  and  Jobyna  Ralston  in  car. 


“The  Barkers!”  Director  Reginald  Barker 
inspects  the  St.  Bernards  that  are  used  as 
props  in  “The  Branding  Iron,”  Metro- 
Goldwyn-Mayer  film.  Aileen  Pringle  is  in 
a lead  role  in  the  picture. 


Eddie  P.  Vollendorf,  said 
to  be  oldest  booker  in  Mil- 
waukee, joins  Fox.  He  has 
been  known  to  exhibitors 
more  than  16  years. 


Arthur  Stone  had  to  move  fast  to  appear 
in  this  photo  twice.  Yet,  it’s  a “still” 
photo.  Stone  is  a comedian  in  First  Na- 
tional’s “Patent  Leather  Kid.” 


A long  longdistance  telephone  call  it  was  when  Colleen 
Moore  made  a call  from  Burbank,  Cal.,  to  J.  Frank  Brock- 
liss,  managing  director  in  the  British  Isles  for  First  NationaJ. 
It  is  probably  the  longest  call  of  its  kind  in  history  and  it  is 
the  first  call  over  the  new  service. 


Vitaphone  draws  in  Washington.  People  living  in  the  cap- 
ital formed  lines  a block  in  each  direction  when  Warner 
Brothers’  “Don  Juan”  opened  at  the  Crandall’s  Metropoli- 
tan theatre  with  Vitaphone  accompaniment.  Opening  was 
February  27  and  tbe  bill  is  still  running. 
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Lois  Moran,  again  with  Para- 
mount, in  her  role  in  “The 
Whirlwind  of  Youth”  which 
Rowland  Lee  is  directing.  De- 
tails will  appear  in  next 
Studio  Section. 


Pulling  purple  rabbits  out  of  match  boxes  is  noth- 
ing! Samuel  Holden,  Scotsman  and  magician, 
knows  more  eerie  tricks.  Charlie  Murray,  left,  and 
George  Sidney,  right,  are  waiting  for  one  of  them 
here.  Their  army  dress  is  for  their  work  in  “Big 
Bertha,”  First  National  war  picture. 


Exhibitors  nominate  Clara 
Bow  this  week  in  the  Beauty 
Contest  in  the  “Letters  from 
Readers”  department.  The 
popularity  of  the  FP-L  star  is 
increasing  rapidly. 


Metro-Goldwyn-Mayer  announces  a lineup  of  authors  for 
the  new  product.  Top  row,  left  to  right:  Agnes  Christine 
Johnston,  Madeline  Ruthervin,  Marion  Ainslee,  Florence 
Ryerson.  Lower  row,  left  to  right:  Harry  Behn,  Dorothy 
Famum,  Alice  D.  G.  Miller  and  A1  Lewin. 
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Cosmopolitan  Studio  Is  Sold 
To  Warner  Brothers 

Vitaphone  To  Have  Advantage  of  Finest  Equipment — P.  D.  C.  Takes 
Over  Gaiety  Theatre  as  Home  for  ‘^'King  of  Kings” 

By  JOHN  S.  SPARGO 

New  YORK,  March  15. — Just  as  the  title  guaranty  company  turns 
back  the  papers — and  this  is  expected  early  this  week — the  big 
Cosmopolitan  Studio  will  pass  from  the  ownership  of  William 
Randolph  Hearst  to  Warner  Brothers. 

The  deal  was  closed  up  to  the  point  of  signing  the  final  papers  last 
week,  just  before  Harry  M.  Warner  left  New  York  for  the  West  coast. 
The  price  was  not  made  public,  but  it  is  understood  to  be  in  the  neigh- 
borhood of  three-quarters  of  a million  dollars. 


The  Cosmopolitan  studio,  which  was  re- 
constructed at  a cost  of  more  than 
$1,200,000  after  a fire  two  years  ago,  is  gen- 
erally considered  the  finest  and  best 
equipped  of  any  similar  enterprise  in  the 
world.  It  also  boasts  of  having  the  larg- 
est stage,  one  of  the  four  being  200  by  200. 
All  of  the  stages  have  a head  clearance 
of  40  feet.  The  studio  has  24,000  amperes 
of  light — more  than  three  times  the  amper- 
age of  any  other  eastern  studio — the  Para- 
mount Long  Island  studio  being  second 
with  7,000  amperes. 

It  is  the  intention  of  Warner  Brothers 
to  change  over  part  of  the  big  plant  for 
use  in  handling  their  Vitaphone  work.  The 
remainder  of  the  plant  will  be  leased  for 
the  making,  of  independent  pictures  until 
such  time  as  more  room  is  needed  by  the 
Warners. 

Chester  Beecroft,  who  has  been  manag- 
ing the  studio  for  Air.  Hearst,  will  remain 
in  his  present  position  for  Warner  Broth- 
ers for  the  time  being. 

P.  D.  C.  Takes  Over  Gaiety 
Another  of  the  so-called  legitimate  thea- 
tres will  be  turned  over  to  pictures  early 
next  month  when  the  Gaiety  Theatre  goes 
under  lease  to  Producers  Distributing  Cor- 
poration. 

With  the  “Rough  Riders”  opening  at  the 
George  AI.  Cohan  Theatre  this  week,  this 
makes  six  Broadway  legitimate  theatres 
which  are  now  playing  pictures.  The  oth- 
ers are  the  Astor,  Central,  Sam  Harris, 
Selwyn  which  are  housing  respectively  the 
“Big  Parade,”  “The  Fire  Brigade,”  “What 
Price  Glory,”  and  “When  a Alan  Loves.” 

Producers  Distributing  Corporation  will 
take  possession  of  the  house  April  10th 
and  remodel  it  for  the  home  of  Cecil  de 
Alille’s  “King  of  Kings,”  which  will  open 
there  on  April  30th. 

Sk  iff 

“C.  Griffith  Joins  With  U.  A.  Forces” 
runs  a headline  in  one  of  the  film  papers 
and  now  a lot  of  us  will  wonder  how  G. 
Swanson,  AI.  Pickford  and  N.  & C.  Tal- 
madge  will  cotton  to  the  new  addition  of 
the  family. 

On  Other  Side  of  Desk 
Clarence  C.  Schottenfels  has  moved  over 
to  the  other  side  of  the  desk  and  instead 
of  soliciting  advertising  for  trade  papers 
will  now  deal  it  out.  At  least  that’s  what 
a lot  of  people  hope.  “Shotty,”  as  he  is 
familiarly  and  widely  known,  in  motion 
picture  circles,  resigned  last  week  from 
the  advertising  department  of  the  Moving 
Picture  World  to  accept  the  position  as 
manager  of  sales,  advertising  and  publicity 
for  United  Color  Pictures,  Inc.  The  latter 
named  company  has  acquired  the  former 
Urban  plant  at  Irvington. 

* * 

Jim  Zabin,  who  is  on  the  payroll  of  the 
advertising  department  of  Famous  Players- 
Lasky  Corporation  as  James  B.,  has  blos- 
somed out  as  a rival  of  Sinclair  Lewis. 


Zabin  is  the  author  of  a novelization  of 
the  “Campus  Flirt,”  Bebe  Daniel’s  picture, 
and  if  the  clever  handling  of  the  story  is 
any  criterion,  Russell  Holman  is  doomed 
to  lose  a valuable  assistant. 

4:  * * 

The  Alotion  Picture  Studio  Alechanics, 
Local  No.  '52,  are  going  to  get  gay.  The 
organization,  which  is  affiliated  with  the  In- 
ternational Alliance  of  Theatrical  Stage 
Employees  and  Alotion  Picture  Afachine 
Operators  of  United  States  and  Canada, 
will  hold  its  annual  ball  on  April  22nd. 
The  organization  is  composed  of  elec- 
tricians, property  men  and  other  studio 
employees. 

Don  Allen  Suicides 

Alany  persons  in  the  motion  picture  in- 
dustry were  saddened  last  week  by  news' 
which  came  from  Boston  to  the  effect  that 
Don  Allen  had  committed  suicide  by  gas 
in  a Boston  rooming  house. 

For  several  years  Allen  reviewed  films 
for  the  Neiv  York  Evening  World  and 
during  this  work  made  many  close  friends 
in  the  industry. 

Allen  and  his  wife  were  an  unusually 
devoted  couple  and  shortly  after  her  death, 
about  two  years  ago,  it  was  noticed  that 
Allen  commenced  to  slip.  This  was  fol- 
lowed a little  later  by  his  leaving  the  World 
and  disappearing  entirely  from  motion  pic- 
ture circles.  Little  has  been  heard  of  him 
for  many  months  past  until  the  news  of 
his  death  last  week. 

The  promotion  of  G.  S.  Yorke  to  the 
position  of  General  Director  of  Publicity 
for  “What  Price  Glory”  is  announced  by 
H.  Wayne  Pierson,  General  Alanager  of 
the  “What  Price  Glory”  Road  Show  De- 
partment. Yorke  was  in  charge  of  the  ad- 
vance campaign  on  the  picture  from  the 
time  it  went  into  production  until  it  opened 
in  November.  Since  that  time  he  has  been 
covering  the  campaign  in  national  pub- 
lications. Yorke  joined  the  Fox  organiza- 
tion in  February,  1926. 

Pathe  Basketball  Champ 

In  two  of  the  greatest  games  played  in 
the  Alotion  Picture  Basketball  league,  Pathe 
won  the  title  by  virtue  of  their  win  over 
Aletro-Goldwyn-AIayer  by  the  score  of  43 
to  42.  The  game  was  not  decided  to  the 
last  moment.  Pathe  has  won  7 games  and 
lost  none,  and  can  lose  their  next  game  to 
Consolidated  and  still  will  win  the  title.  The 
Aletro-Goldwyn-AIayer  team  is  second  with 
4 wins  and  3 losses. 

In  the  second  battle  of  the  night,  which 
proved  just  as  thrilling,  the  United  Artists 
Corporation  Basketball  team  won  its  first 
victory,  defeating  Fox  Film  Corporation  by 
the  score  of  31  to  29.  This  game  was 
filled  with  fights  and  arguments.  This 
means  that  Fox  Film  will  finish  third. 

* * * 

“What  Price  Glory,”  the  William  Fox 


picture,  having  established  itself  in  the 
large  cities  in  this  country  now  essays  the 
foreign  field.  The  picture  was  booked  to 
open  in  London  on  Alarch  14th  at  the  Plaza, 
one  of  the  most  important  of  the  West  End 
theatres.  Nearly  every  other  theatre  in 
the  West  End  made  a bid  to  play  this  pic- 
ture, one  manager  having  offered  to  make 
over  his  legitimate  house  or  any  of  his 
six  music  halls  in  order  to  play  it. 

An  attempt  will  be  made  to  have  Victor 
AIcLaglen  address  his  fellow  Londoners 
from  Hollywood  by  means  of  the  trans- 
continental and  transmarine  telephone 
hooked  up  with  amplifiers  in  the  theatre  on 
the  opening  night. 

Fox  Production  Plans 
to  Go  in  Work  in  April 
Set  at  15  Million  Outlay 

(Special  to  the  Herald) 

NEW  YORK,  Alarch  15.— April  ushers 
in  at  the  Fox  Studios  the  beginning  of  a 
twelve  - month  production  program  that 
calls  for  an  expen- 
diture o f fifteen 
million  dollars  for 
next  season’s  pic- 
tures. The  entire 
schedule  for  1926- 
27  has  been  com- 
pleted and  more 
than  $ 5,  0 0 0,  0 0 0 
worth  of  com- 
pleted  pictures  for 
next  September 
are  in  the  vaults, 
according  t o an- 
nouncement from 
the  offices  of  Vice- 
president  Winfield 
R.  Sheehan. 

New  pictures  for  the  coming  year  now 
completed  include  eight  specials,  three  of 
which  are  “Sunrise,”  “7th  Heaven”  and 
“Carmen.”  Among  the  others  will  be  “The 
Joy  Girl,”  “The  Grand  Army  Alan,” 
“Prince  Fazil,”  “Frozen  Justice,”  “The 
Comedian,”  “The  Alud  Turtle,”  “Balaoo,” 
“None  But  the  Brave,”  “ Alacushla.” 

Twelve  pictures  will  be  made  in  the  New 
York  studio.  At  Fox  Hills  two  stages  will 
be  added  and  an  administration  building. 
At  the  Fox  studios  in  Berlin  Air.  Sheehan 
in  June  will  confer  with  Carl  Fruend.  Jack 
Ford  now  is  in  Germany  shooting  scenes 
for  a special. 

Exploiter  Hunted  on 
Grand  Larceny  Charge 

(Special  to  the  Herald) 

BIG  TIAIBER,  AIONT.,  Alarch  15.— A 
warrant  for  the  arrest  of  a man  known  as 
Franklin  B.  Field,  an  advertising  campaign 
manager  who  handled  popularity  and  busi- 
ness stimulating  contests  for  theatres  and 
newspapers,  is  held  by  the  sheriff  of  Big 
Timber  on  a charge  of  grand  larceny.  He 
is  accused  of  taking  funds  belonging  to  the 
Sweet  Grass  News. 

Activities  of  Field  were  first  brought  to 
the  attention  of  the  Inter- Alountain  Film 
Board  at  Salt  Lake  City  by  A.  AI.  Russell, 
manager  of  the  Rialto  Theatre  Company, 
at  Bozeman,  Alont.,  who  said  the  man  en- 
tered into  a contract  for  a six  weeks  con- 
test with  the  Rialto  theatre  and  left  owing 
$150  to  the  exhibitor. 

Cuban  Exhibitors  Sign 
Contract  Omitting  Price 

(Special  to  the  Herald) 

HAVANA,  Alarch  15. — Cuban  exhibitors 
in  a number  of  cases  have  signed  contracts 
omitting  not  only  the  price  but  even  pro- 
duction titles  or  other  means  of  identifica- 
tion, according  to  Louis  Goldstein,  Aletro- 
Golciwyn-AIayer  manager. 
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What  Does  Your  Public  Want? 


WHAT  do  you,  Mr.  Theatre  Owner,  want  in  Short  Features?  What  do  your  PATRONS  want,  and 
that  is  the  more  important  question,  because  it  does  not  always  hold  true  that  the  picture  the 
theatre  owner  likes  best  is  the  one  that  takes  best  at  the  box  office.  Is  your  public  satisfied? 
If  so,  your  problem  is  reduced  to  simplicity  itself. 

All  you  need  do  is  to  give  your  patronage  what  it  already  has  signified  it  wants. 


PATHE  NEWS  NO.  20—Germany’s  best  ski  jump- 
ers compete  on  Cudiberg  slide— Brigadier  Gen- 
eral Smedley  Butler  ordered  to  China  to  com- 
mand Marines— Schooner  stranded  at  Nantasket 
Beach,  Mass.,  in  storm— Coolidge  presents  Con- 
gressional Medals  to  Byrd  and  Bennett^— Refugees 
crowd  docks  at  Shanghai— Champion  Cardinals 
train  at  Avon  Park,  Fla.— Night  funeral  closes 
burial  rites  for  Emperor  of  Japan. 

PATHE  NEWS  NO.  21— German  and  French  soccer 
champions  meet— Nation’s  largest  hydroelectric 
plant  nears  completion  at  Conowingo,  Md.— 
Ex-Premier  Kerensky  of  Russia  ^visits  America— 
Babe  Ruth  accepts  Yankee  contract— Northern 
Chinese  army  receives  reinforcements— Congres- 
sional lame  ducks  adopt  feathered  fellow  suffer- 
ers—Sacasa’s  revolutionary  troops  in  Nicaragua 
march  into  jungles. 

* * * 

INTERNATIONAL  NEWS  NO.  20 — Kerensky  in  New 
York  on  exile— It’s  moving  day  at  White  House 
—Carnival  time  in  Havana  brings  joy  to  senoritas 
Babe  Ruth  signs  with  Yankees— Deadshot 
champion  at  Whittier,  Cal.,  shows  his  amazing 
skill— Railroad  terminal  at  Jersey  City  swept  by 
$1,000,000  fire^— Aerial  daredevils  begin  spring 
training  at  Miami. 

INTERNATIONAL  NEWS  NO.  21— Roaring  seas  at 
Orleans,  Mass.,  break  schooner  in  two— Inter- 
esting folks;  Nell  Brinkley,  artist,  teaches  her 
son ; Italian  girls  wear  Mussolini  pictures  on 
earrings  and  Lina  Cavalieri  approves  fashion; 
DeValera  returns  to  America;  Postmaster  Harry 
New  congratulates  Shirley  J.  Short,  air  pilot,  on 
receiving  Harmon  trophy— First  spring  lambs 
arrive  at  Yakima,  Wash.— Coolidges  on  first 
cruise  since  Congress  adjourned— Circus  folk 
start  training  at  Barnes  City,  Cal.^— New  aerial 
railroad  makes  Mont  Blanc  climbing  a joyride. 
■*•  * * 

KINOGRAMS  NO.  5271— Enormous  crowds  attend 
New  Orleans’  100th  Mardi  Gras— New  German 
army  parades  before  chief— Babe  Ruth  signs 
with  Yankees— —Coolidges  move  to  house  in  Du- 
Pont Circle  at  Washington— Society  shivers  as 
Auteuil  racetrack  opens  in  France— Athletic  col- 
lege students  display  novel  method  for  reduc- 
ing—Fay  Adler  and  Ted  Bradford  dance  on 
skyscraper  and  atop  new  Paramount  Building. 

KINOGRAMS  NO.  5272 — ^DeValera  greeted  by 
crowd  at  Battery  in  New  York— Fleetest  dogs  of 
West  Coast  Join  in  whippet  race— 153  Eton 
schoolboys  race  and  take  cold  bath— Professor 
swings  in  midair  to  probe  bridge  of  rock  215 
feet  high— Biggest  pony  farm  is  bigger  than  ever. 

FOX  NEWS  NO.  46— Jersey  City  waterfront  swept 
by  flames— Throngs  on  the  Riviera  in  France 
see  world  tennis  competition— Kerensky  pays 
visit  to  America— Carnival  spirit  reigns  at  New 
Orleans  Mardi  Gras— Cue  wizards  of  world  meet 
in  Washington— Garrison  at  Potsdam  goosesteps 
in  review-— Archery  attracts  beach  beauties  in 
Florida— American  all-star  polo  team  defeats 
English  at  Cannes,  France— Yankees  train  in  St. 
Petersburg,  Fla.,  Cubs  at  Catalina  Island— Na- 
tion’s largest  hydroelectric  power  plant  nears 
completion— Fierce  storms  beset  liners  at  sea. 


But  if  your  public  is  not  satisfied  with  the  week-to-week  Short  Features 
you  are  giving  it,  then  what?  There’s  the  rub,  as  both  Macbeth  (or 
wasn’t  it?)  and  the  washwoman  have  been  quoted  as  saying.  Obviously  the 
entire  blame  cannot  be  placed  on  the  producer.  He  is  just  as  interested  in 
giving  your  public  what  it  wants  as  you  are,  within  the  necessary  cost  limits. 
Is  it  because  you  don’t  give  the  Short  Features  their  proper  recognition  in 
your  ads  and  publicity?  That  is  up  to  you,  unless  you  are  not  provided  with 
sufficient  paper  or  do  not  get  the  right  kind  of  paper. 

An  analysis  of  two  issues  of  the  Herald  may  be  illuminating.  In  the  re- 
ports on  Short  Features  in  the  “What  the  Picture  Did  For  Me”  of  March  13, 
1926,  out  of  61  reports  there  was  not  one  in  which  the  exhibitor  unreservedly 
called  the  picture  a poor  one.  A year  to  a day  later,  in  the  issue  of  March 
12,  1927,  there  were  seven  cases  out  of  a total  of  114  reported. 

Standard  of  Product  Bettered 

Does  that  mean  that  Short  Features  product  has  fallen  in  standard  in 
the  last  year?  That  is  to  be  doubted,  because  all  along  the  line  the 
consensus  seems  to  be  that  the  pictures  as  a whole  have  improved  immeas- 
urably during  the  period. 

Does  it  mean  that  the  exhibitor  is  paying  less  attention  to  the  booking  and 
exploiting  of  his  short  product?  Such  a statement  also  would  be  challenged; 
if  there  has  been  any  change  in  that  regard  it  generally  is  credited  with  being 
in  the  direction  of  greatly  increased  effort  by  the  theatre  owner  in  telling 
the  patrons  about  his  Short  Features.  Does  it  mean  the  public’s  demand 
for  better  product  has  increased  more  rapidly  than  the  improvements  made 
by  the  producers?  Perhaps. 

What  Has  Been  YOUR  Experience? 

F course  even  the  pessimist  would  have  a difficult  task  maintaining  his 
grouch  in  the  face  of  such  a positive  total  as  only  seven  pictures  re- 
ported poor  out  of  114.  And  he  should  crawl  back  into  a hole  with  the 
groundhog  on  reading  that  not  one  out  of  sixty  was  called  poor  by  the  exhibi- 
tor, as  was  the  case  in  the  March  13,  1926,  issue. 

Nevertheless  there  must  be  a reason  for  the  increase  of  negative  reports 
shown  in  the  comparative  totals.  What  is  your  explanation?  If  you  think 
the  producer  or  distributor  is  the  answer,  write  in  to  this  department  of  the 
Herald  and  tell  why  you  think  so.  If  you  blame  the  exhibitor,  say  so  and 
tell  him  through  these  columns  how  to  help  himself.  What  has  been  your 
own  experience?  Have  you  received  fewer  kicks  this  year  than  last,  or  more 
praises  last  year  than  this?  How  do  you  account  for  it?  Let’s  make  this 
a clearing  house  for  constructive  suggestions,  and  if  your  fellow  exhibitor 
sounds  a box  office  SOS  throw  him  a life  preserver,  in  print.  Address  the 
Short  Features  Department,  Exhibitors  Herald,  407  S.  Dearborn  Street,  Chi- 
cago. 
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WEEK  OF  MARCH  27 

“Ask  Dad,”  Cameo,  Educational,  one— “Hitting 
the  Trail,**  Life  Cartoon,  Educational,  one— - 
“Love  at  First  Eight,**  Wisecrackers,  F.  B.  O., 
1,922 — “A  Fool’s  Errand,**  Winkler,  F.  B.  O., 
one. 

WEEK  OF  MARCH  6 

“Sports  on  Lake  Ontario*’^— Bray— one;  **Grandpa*8 
Boy*’— Educ.^— two  ; **Hot  Lightning**— Educ.— 
two;  “Felix  the  Cat  Sees  *Em  in  Season*’— 
Educ.^— two ; “A  Dozen  Socks’*^— Patho  "two ; 
“The  Jolly  Jilter**^— Pathc*  two ; “On  Guard 
No.  6^— Palhe— two ; “Old  Tin  Sides**^— F*  B.  O; 

two;  “Alice  The  Collegiate*’— F.  B.  O.— two; 
“In  The  Good  Old  Summertime**^— Red  Seal^— 
600. 

WEEK  OF  MARCH  13 

**Somebody*8  Fault,**  Hamilton,  Educational,  two^— 
**Here  Comes  Precious,**  Jimmie  Adams,  Educa* 
tional,  two— “A  Perfect  Day,**  Cameo,  Educa* 
tional,  one— **Local  Talent,**  Life,  Educational, 
one— “Climbing  Into  Cloudland,**  Howe*8,  Edu* 
cational,  one  ■**A  Sorority  Mix-Up,**  Bray,  two 
^—“Pete’s  Pow  Wow,**  Bray,  one^— “Survival  of 
the  Fattest,**  Winkler,  F.  B.  O.,  two— “Stomach 
Trouble,**  Winkler,  F.  B.  O.,  one— “Suite 
Homes,**  O.  Henry,  Fox,  two— Issue  24,  Red 
Seal,  600^— “Ko  Ko  in  1999,**  Red  Seal,  800^— 
“Oh  You  Beautiful  Doll,**  Red  Seal,  600^— “The 
Party  Man,**  Bluebirds,  Universal,  one— '“Break- 
ing Records,**  Junior,  Universal,  two— “I*m  the 
Sheriff,**  Universal,  two— “Jane’s  Honeymoons,** 
Stern,  Universal,  two. 

WEEK  OF  MARCH  20 

“Shoosh,**  Charley  Bowers,  F.  B.  O.,  two— “Alice 
In  The  Alps,**  Winkler,  F.  B.  O,,  one  -**Polo 
Bear,**  Fistical,  Bray,  two— “Creepy  Things,** 
Nature,  Bray,  one  -“Lunch  Hound,**  Cartoons, 
Bray,  one^— “Hawaii  From  the  Car  Window,** 
Scenic,  Educational,  on^— “Black  Sand,**  “The 
Harbor  Beacon  Roped  In,**  Mermaid,  Educational, 
two^— “Felix  The  Cat  In  Barn  Yams,**  Bijou,  Edu- 
cational, one^— “Why  Squirrels  Leave  Home,** 
Bowers,  F.  B.  O.,  two^— Issue  E,  Red  Seal,  900^— 
“A  Ranger’s  Romance,**  Mustang  Westerns,  U., 
two— **The  Silent  Partner,**  Mustang  Westerns, 
U.,  two— “A  Strange  Inheritance,**  Tuttle,  U., 
two-^— “Ali  Gazam,*’  Bluebird,  U.,  one— “Buster’s 
Dark  Mystery,**  Buster  Brown,  U.,  two^— “Be  My 
Wife,**  Stem,  U.,  two. 

WEEK  OF  MARCH  27 

“Cash  and  Carry,**  Christie,  Educational,  two ; 
**Fir8t  Prize,**  Cameo,  Educational,  one;  **Roling 
the  Rooster,’*  Life,  Educational,  one— “Cry  And 
Get  It,**  Wisecrackers,  F.  B.  O.,  two-^’^The  Rug 
Fiend,’*  Winkler,  F.  B.  O.,  one  **The  Air  Bat- 
tle,** Pathe,  two— “Keep  Off  the  Grass,”  Fables, 
Pathc^— two-third^— “Pathe  Review  No.  13,  Pathe, 
one— Topics  of  the  Day  No.  13,  Pathe,  one-third 
—Pathe  News  No.  28,  Pathe,  one  reel^— “The 
Peace  Deputy,”  Mustang,  Universal,  two— “Jail- 
house  Blues,”  Bluebirds,  Universal,  one— “Re- 
turn of  the  Riddle  Rider,”  Adventure,  Universal, 
two— “Be  My  Wife,”  Stem,  Universal,  two—* 
“Backward  George,”  Stem,  Universal,  two. 

Eight  from  F,  B.  O. 
This  Month;  Two 
In  Alice  Series 

Film  Booking  Offices’  releases  for  this 
month  reach  a total  of  eight.  First  were 
“Alice  the  Collegiate,”  released  March  7, 
with  “Old  Tin  Sides,”  one  of  the  Standard 
Fat  Men  comedies ; March  13  was  the  date 
for  “Oily  Boyd,”  fourth  of  the  Wise- 
cracker  series,  featuring  Lorraine  Eason, 
Thelma  Hill  and  Danny  O’Shea,  with  Kit 
Guard  and  A1  Cooke  in  support.  “Stomache 
Trouble,”  a Krazy  Kat  Kartoon,  is  a March 
14  release. 

“Why  Squirrels  Leave  Home,”  a two- 
reel  Bowers  Novelty,  goes  out  March  21, 
with  “Alice  in  the  Alps”  (fifteenth  of  the 
Alice  series).  Then  on  March  27  comes 
“Cry  and  Get  It,”  the  fifth  of  the  Wise- 
crackers, and  on  the  following  day  is  “The 
Rug  Fiend,”  another  Krazy  Kat. 

Hammons  Cup  Goes  to 
New  Orleans  for  March 

( special  to  the  Herald) 

NEW  ORLEANS,  March  15.— The 
E.  W.  Hammons  cup  went  to  the  New  Or- 
leans branch  of  Educational  for  March. 
The  salesmen  made  a better  showing  than 
any  of  the  other  35  exchanges  for  the 
month. 


"Poodles”  Hanneford,  circus  clown,  has  just  completed  his  Brst  production  for 
Educational.  The  title  of  this  Mermaid  comedy  is  “Circus  Capers,”  but  the  release 

date  is  still  to  be  decided. 


The  Globe  theatre  at  Buena  Vista,  Va.,  is  enjoying  increased  patronage  as  a re- 
sult of  its  campaign  during  Laugh  Month.  This  shows  how  the  paper  was  used. 
E.  C.  Bays  is  manager. 


L.  S.  Diamond  Aids 
Cohen  with  FP~L 
Short  Features 


Jackson,  U Boss 
at  Portland,  Ore,, 
Began  at  Mutual 


Two  assignments  just  announced  in  the 
Short  Feature  department  of  Famous  Play- 
ers-Lasky  are  the  appointment  of  L.  S. 
Diamond  as  assistant  to  Emmanuel  Cohen, 
head  of  production  for  the  department,  and 
Miles  F.  Gibbons  as  special  representative 
in  sales. 

The  new  assistant  to  Mr.  Cohen  has  had 
twelve  years  of  experience  in  the  Short 
Feature  field.  His  latest  position  before 
joining  Paramount  was  as  head  of  the 
physical  distribution  and  chairman  of  the 
efficiency  committee  of  Pathe.  He  was  also 
president  of  the  Pathe  Oub. 

Gibbons,  new  special  representative,  has 
served  as  branch  and  salesmanager  of 
Pathe  Short  Features. 


More  than  seventeen  years  ago 
George  E.  Jackson,  now  Univer- 
sal’s manager  at  Portland,  Ore.,  started 
in  as  receiving  clerk 
for  the  Mutual  Film  ' 

Corporation.  Then 
for  eighteen  he  was 
booker  and  success- 
ively became  head 
of  the  booking  de- 
partment, cashier 
and  chief  of  the 
serial  department. 

About  twelve  years 
ago  he  was  trans- 
ferred to  Portland 
as  manager. 

When  he  returned 
from  eighteen 
months’  service  in  *'’■  E.  Jackson 
the  vi^ar  Mutual  had 

gone  out  of  business.  He  then  opened 
a branch  for  Vitagraph  in  Portland. 


Another  appointment  is  that  of  David 
Sussman  as  manager  of  the  Short  Features 
laboratory.  He  has  been  doing  experi- 
mental work  for  fourteen  years. 
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Two  More  Set  in  Bandshow  Policy 


Fanchon  and 
Marco  to  Do 
Unit  Shows 

Incorporate  for  $1,500,000;  May 
Develop  Chain  Opposing 
Publix  Circuit 

LOS  ANGELES,  March  15.— 
Fanchon  and  Marco,  presentation 
producers  supplying  West  Coast 
Theatres  houses,  have  incorporated 
for  $1,500,000  to  finance  expansion 
and  developments  looking  toward  a 
national  roadshow  route  which  may 
be  developed  to  oppose  the  Publix 
circuit.  The  deal  is  tangled  up 
with  the  Stanley- West  Coast-First 
National  merger  and  promises  to 
grow  interesting,  a third  of  the 
stock  to  be  owned  by  houses  using 
the  presentations,  according  t o 
available  information. 

Fanchon  and  Marco,  who  are  sister  and 
brother  and  used  to  do  a vaudeville  act, 
have  built  up  a considerable  name  for 
themselves  in  the  presentation  field,  serving 
some  of  the  best  houses  on  the  Coast. 
They  have  not  been  considered  seriously  as 
a contender  for  the  national  circuit  cham- 
pionship, however,  due  to  their  practice  of 
limiting  employment  mainly  to  non-profes- 
sionals trained  to  the  stage  by  themselves 
and  not  exactly  big-time  as  to  ability  or 
drawing  power.  It  is  said  that  a different 
policy  in  this  connection  will  be  followed 
when  the  branching  out  begins  in  earnest. 
National  Plan  Vague 

National  aspects  of  the  plan  are  a bit 
vague,  due  to  great  open  stretches  separat- 
ing West  Coast  and  Stanley  theatres,  con- 
sidered the  ready-made  market  for  the 
presentations. 

Against  this  obstacle  professed  “insiders” 
play  up  husky  whispers  about  other  theatre 
chains — not  mentioned  in  the  proposition  to 
date — expected  to  supply  the  missing  play- 
dates. 


Ullman  Appoints  Castle 

Irving  Ullman,  general  manager  of  the 
Joe  Morris  Music  Company,  has  appointed 
Chick  Castle  as  Chicago  representative  with 
offices  in  the  Loop  End  Bldg.  Mr.  Ull- 
man replaced  “Uncle  Bob,”  of  Radio  fame, 
who  is  noted  for  his  KYW  stories. 


Orpheum  Building 

New  Orpheum  theatres  are  reported 
building  in  Seattle,  Vancouver,  San  Diego 
and  Omaha,  the  latter  project  being  a 
$3,000,000  house. 


They’re  Darlings 


No  foolin'  about  the  way  the  Darling 
Twins  do  their  Herald  advertising.  Com- 
mandeering the  office  equipment  (and  inci- 
dentally stopping  work-a-day  office  routine 
in  its  tracks)  they  lay  out  their  copy  with 
the  same  skill  and  precision  that  picture 
theatre  audiences  love  in  their  singing  and 
stepping.  (And  Eagle  Eye  Joe,  the  sheik 
office-boy,  forgot  to  mail  the  letters  that 
day.) 

Bandshow  is 
Fixed  Policy 
at  Sheridan 

Week’s  Trial  Convinces  Aschers 
Stagehand  Policy  Will 
Do  the  Stuff 

After  a week  of  bandshow  policy, 
originally  set  in  to  alternate  with 
musical  comedy  productions, 
Ascher  Brothers  have  decided  to 
continue  Walter  Blaufuss  on  the 
stage  with  his  orchestra  backing 
acts. 

This  switch,  together  with  the  Picca- 
dilly switch  scheduled  for  March  28,  will 
leave  the  Publix  units  routed  through 
the  three  Publix  houses  the  only  “class” 
presentations  in  Chicago,  birthplace  of 
that  entertainment  form. 


Piccadilly  a 
Surprise;  Is 
Fifth  Change 

Goes  to  Bandshow  Policy  March 
28  With  A1  Short  Still  in 
Charge  of  Show 

Schoenstadt  & Sons’  Piccadilly, 
opened  eight  weeks  ago  in  one  of 
Chicago’s  highest  class  residential 
sections,  goes  to  a stagehand  policy 
for  its  fifth  change  March  28  unless 
another  change  or  two  is  slipped  in 
between  press  time  and  then.  The 
switch  comes  as  a surprise,  due  to 
the  type  of  neighborhood  drawn 
from,  and  emphasizes  the  growing 
popularity  of  the  bandshow. 

The  Piccadilly  opened  with  a policy 
looked  upon  as  ideal  for  its  location  and 
so  described  in  this  department  on  the 
occasion  of  its  premiere.  Since  then  the 
house  has  had  five  managers  and  as 
many  changes  of  policy,  although  re- 
sponsibility for  policy  changes  is  not  a 
managerial  one  at  this  house. 

Again  in  Split  Weeks 

Two-a-week  was  the  opening  policy, 
with  A1  Short’s  symphony  orchestra  in 
the  pit  and  the  Russo-Fiorito  Oriole  or- 
chestra, a name  band  of  significance,  on 
the  stage  in  a miniature  bandshow  run 
alongside  a class  presentation.  The  first 
switch  was  to  a full  week  policy,  which 
seemed  to  go  better.  The  second  switch, 
if  it  can  be  termed  that,  was  caused  by 
Fiorito’s  leaving  the  Orioles,  but  the 
show  continued  much  as  was.  Mean- 
while, house  managers  were  going  in  and 
out  almost  as  rapidly  as  paydays  came 
around,  five  being  used  up  in  the  eight 
weeks  ending  this  week. 

Resignation  of  Dan  Russo,  who  took 
his  Orioles  out  of  the  theatre  March  6, 
deprived  the  house  of  its  stage  band 
element  and  left  the  burden  of  entertain- 
ment on  A1  Short,  already  busy  enough 
producing  stage  acts  as  well  as  directing 
the  theatre’s  musical  affairs. 

Then,  March  12,  Leo  Terry,  name 
organist  considered  one  of  the  theatre’s 
fixed  assets  from  the  first,  abandoned  the 
console  to  Walter  Flandorf  (second  or- 
ganist) and  Mildred  Fitzpatrick,  the 
former  to  do  matinee  shift  and  the  latter 
evening,  both  including  solos.  On  this 
date  the  house  also  went  back  to  split 
weeks. 

Bandshow  Next 

Next  up,  slated  for  March  28,  is  the 
bandshow,  with  A1  Short  taking  his  or- 
chestra upon  the  stage. 
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Class  Presentation  Rule  at  Roxy 


New  York  Roxy 

Opening  Bill 

GRAND  ORGAN  CONCERT 

Organists  at  the  three  Kimball  Organs 

INVOCATION,  Read  by  Stephen  Wright 

‘"Ye  Portals  bright,  high  and  majestic,  open  to  our  gaze  the  path  to  wonderland,  and  show  us  the  realm 
where  fantasy  reigns,  where  romance,  where  adventure  flourish.  Let  Er'ry  day’s  toil  be  forgotten  under 
thy  sheltering  roof,  oh,  glorious,  mighty  hall — thy  magic  and  charm  unite  us  all  to  worship  at  beauty’s 
throne," 

DEDICATION 

A Symphonic  Tone  Poem H.  Maurice  Jacquet 

This  music  is  a tonal  description  of  the  events  surrounding  the  writing  of  ’’The  Star  Spangled  Banner." 
Francis  Scott  Key,  the  composer,  a prisoner  on  an  enemy  warship  witnessed  the  bombardment  by  night 
of  Fort  Mc^nry  by  the  Briti^  Fleet.  The  National  Anthem  is  the  result  of  his  elation  at  seeing 
“in  the  dawn’s  early  Uc^t  that  the  flag  was  still  there." 

Played  by  The  Roxy  Symphony  Orchestra 
Conductors:  Erno  Rapee,  H.  Maurice  Jacquet,  Charles  Previn,  Frederik  Stahlberg 

A FLORAL  FANTASY 

with  Mile.  Maria  Gambarelli,  Prima  Ballerina,  and  The  Roxy  Ballet  Corps.  Choreography  by 
Leo  Staats,  Maitre  de  Ballet  (formerly  of  the  Paris  Opera  House).  Leon  Leonidoff,  Asso- 
ciate Ballet  Master. 

THE  CAST 

The  Fairy Mile.  Gambarelli 

The  Wind Allan  Wayne 

The  Storm Harold  Ames 

Lightning Alex.  Fisher 

Roses — Audrey  Arnold,  Marjorie  Andrews,  Beatrix  Baird,  Kay  Danna  Cinningham,  Blanche 
Genet,  Betty  Harman,  Brona  Handelle,  Zayda  Lord. 

Carnations — Catherine  Alimoff,  Beatrice  Bacher,  Flora  Duane,  Virginia  Hawthorne,  Alma 
Jordan,  Ina  Korsch,  Estella  Mountellano,  Theresa  Miller,  Charlotte  Mount,  Stella 
Massime. 

Les  Sylphes — Gwen  Bennett,  Barbara  Bright,  Bonnie  Bonness,  Julia  Diamant,  Betty  Denni- 
son, Ruth  Flynn,  Ann  Fleming,  Clara  Fay,  Helen  Henry,  Louise  Kars,  Rebecca  Rubin, 
Kathryn  Lu  Eyles,  Irene  McBride,  Emmy  Stropnicky,  Kiki  Talas,  Lillian  La  Tonge, 
Florence  Vaughn,  Theresa  Yorke. 

FILM  GREETINGS  from  President  Coolidge  and  other  prominent 
national  men 

A FANTASY  OF  THE  SOUTH 

The  Roxy  Chorus  and  Ensemble,  Charles  Previn,  Choral  Master 
In  Two  Scenes. 

a.  The  Lament — Swanee  River 

Julius  Bledsoe,  baritone 

b.  The  Southern  Rhapsody - Hosmer 

Vocal  arrangement  by  Erno  Rapee 
Lyrics  by  J.  Parker  Coombs 

Florence  Mulholland,  contralto;  Margaret  McKee,  whistler;  J.  Parker  Coombs,  basso;  Char- 
lotte Ayres,  dancer;  Jose  Santiago,  baritone. 

Motion  picture  effect  used  in  first  scene  is  projected  on  the  Trans-Lux  transparent  screen  for  the  first 
time  in  any  theatre  in  the  world. 

THE  ROXY  PICTORIAL  REVIEW 

A film  resume  of  world  events  with  a specially  arranged  musical  accompaniment. 

A RUSSIAN  LULLABY 

Music  and  lyrics  by  Irving  Berlin 
Gladys  Rice,  soprano;  Douglas  Stanbury,  baritone 
The  Roxy  Chorus 

Frederik  Stahlberg  at  the  Conductor’s  desk 

VITAPHONE  PRESENTATION 

Orchestral  prelude  played  by  The  Roxy  Symphony  Orchestra. 

Selections  from  “Carmen” — Bizet 
Erno  Rapee  at  the  Conductor’s  desk 
VITAPHONE  SOLOISTS:  Giovanni  Martinelli  and  Jeanne  Gordon. 

Accompanied  by  the  Metropolitan  Opera  Chorus  and  Ballet 

PROLOGUE 

Destiny  — Henry  Stephens 

GLORIA  SWANSON  in  “The  Love  of  Sunya” 


Price  Scale 
Borne  Out  in 
Stage  Stuff 

Ballet  Featured — Stagepicture  a 
Roxy  Favorite — Classic 
As  to  Music 

NEW  YORK,  March  14. — Roxy, 
who  used  to  be  dubbed  “father  of 
presentation,”  broke  a strictly  class 
stageshow  policy  into  his  great  new 
theatre  here  with  an  opening  pro- 
gram which  earned  hearty  approval 
of  those  present. 

As  anticipated,  Roxy’s  stage  offerings 
■were  in  keeping  not  only  with  the  magni- 
tude of  the  theatre  but,  as  to  class,  with 
the  box  office  scale  as  well. 

Ballet  Is  Featured 

Ballet,  a favorite  commodity  of  Roxy  in 
building  the  stagepictures  always  associated 
with  his  presentations  in  the  past,  is 
strongly  featured  in  the  opening  show,  a 
synopsis  of  which  is  provided  herewith. 
Eyes  are  not  wholly  dependable  in  the 
case  of  a 6,200  seat  auditorium  visited  for 
the  first  time,  but  some  of  his  scenes  must 
have  embraced  50  or  more  performers  upon 
the  stage  at  a single  time. 

Music  also  runs  to  the  classic  rather  than 
the  increasingly  prevalent  jazz,  the  or- 
chestra having  a man-power  practically  de- 
manding this  policy  and  the  triple  organ 
arrangement  calling  for  something  high-hat 
enough  to  warrant  the  multiplication. 

Bow  to  Popular  Trend 

Chief  acknowledgment  of  the  public’s 
admittedly  lowbrow  taste  in  matters  mu- 
sical is  made  in  use  of  a Russian  number 
with  music  by  Irving  Berlin. 


Stagehand  for  Hammond 

Doubled  business  is  reported  by  the 
State,  Hammond,  Ind.,  following  a 
switch  from  five  acts  of  vaudeville  to  a 
stagehand  led  by  Joe  Kayser.  A chorus 
of  six  works  with  the  band  back  of  half 
a dozen  acts  and  the  bill  is  changed 
semi-weekly,  alternating  with  Karzas’ 
North  Center,  Chicago.  Jonas  Perlberg 
is  manager  of  the  State. 

Reports  of  the  week  include  Fort 
Wayne,  South  Bend,  Gary,  Evansville, 
Terre  Haute  and  Richmond,  with  Ham- 
mond as  among  those  steaming  up  over 
the  presentation  type  of  show.  Next 
week — who  can  tell? — East  Lynne. 


Belmont  Staff  Honored 

A banquet  was  held  at  the  Palmer  House,  Chi- 
cago, on  the  evening  of  March  10,  in  honor  of 
the  Belmont  theatre  service  department,  who  are 
at  the  top  of  the  list  in  the  monthly  service  charts. 
Those  who  attended  were  J.  T.  Knight,  super- 
visor of  theatre  management,  L.  H.  Dally,  asso- 
ciate supervisor,  Sam  Trinz  from  the  executive 
offices  of  Lubliner  and  Trinz,  and  the  following 
managers  of  Balaban  and  Katz  and  Lubliner  and 
Trinz  Chicago  houses.  Harry  Lustgarten,  also 
known  as  Radio  Hank,  from  WBBM,  J.  L.  Mc- 
Curdy, L.  Haynie,  C.  F.  Darrell,  J.  W.  Deaback, 
G.  R.  Fouche,  E.  E.  O’Donnell,  T.  H.  Stevens, 
C.  F.  Strode!,  G.  T.  Gallagher,  and  M.  F.  Con- 
cannon.  All  assistant  managers  and  members  of 
service  department,  including  the  entire  staff  of 
Belmont  and  Roosevelt  theatres  were  present. 

Eddie  Hill,  featured  at  the  Oriental  for  two 
weeks,  was  master  of  ceremonies  and  offered  the 


following  talent,  who  entertained  the  guests;  Roy 
Smeck,  Wellington  Sisters,  Harmonica  Lou,  Born 
and  Lawrence,  Phil  Swartz  and  Master  Gilbert. 

N.  V.  A.  Club  “Home” 

Presentation  acts  who  play  Chicago  theatres  will 
find  the  N.  V.  A.  Club  Rooms,  in  the  Woods 
theatre  building,  a comfortable  place  to  spend  an 
evening  or  a day.  The  club  is  the  only  official 
organization  for  vaudeville  actors  and  was  founded 
by  E.  F.  Albee,  head  of  the  Keith-Albee  Circuit. 

Mr.  Walter  R.  Hawley  is  in  charge  of  the  Chi- 
cago rooms  and  has  provided  two  nights  per  week 
for  sole  artist  entertainment.  Every  Tuesday  a 
first  run  motion  picture  is  screened  at  11:30  p.  m., 
which  enables  the  performers  playing  in  the  loop 
to  complete  their  last  show  and  attend  the  per- 


formance. On  Fridays  a Clown  Night  Frolic  is 
held,  whereby  all  visiting  actors  contribute  to  the 
program.  A master  of  ceremonies  is  selected  from 
the  evening’s  list  of  talent,  usually  one  of  the 
headliners  in  town  takes  the  position,  and  he  or 
she  keeps  good  fellowship  and  humor  throughout 
the  evening. 


Lee  Locating  in  Chicago 

Harold  Lee,  a New  York  music  agent  for  years, 
is  now  in  Chicago  representing  Sherman  Clay  & 
Co.,  west  coast  music  publishers  of  classical  num- 
bers. While  locating  an  office  Mr.  Lee  will  be 
stationed  at  the  Sherman  Hotel.  Sherman  Clay 
& Co.  are  publishers  of  motion  picture  songs  and 
themes  for  super  productions. 


March  19,  1927 


EXHIBITORS  HERALD 


33 


And  She  Was 
Satisfied 

“In  association  with  Publix 
theatres?”  the  lady  on  the  left  in- 
quired after  reading  “Balaban  & 
Katz  present”  upon  an  Oriental 
theatre  trailer,  “What — who — are 
Publix  theatres?” 

“Why  don’t  you  know?”  replied 
her  companion,  “that’s  Lubliner  & 
Trinz.” 


Barton  Booked  Back 

Lee  Barton  Evans,  American  concert  tenor  who 
has  been  appearing  in  stage  presentations  in  and 
around  Chicago  for  the  last  two  years,  has  been 
booked  to  play  a return  engagement  over  all 
B.  & K.  and  L.  & T.  theatres  and  opens  in  a 
new  Art  Kahn  show  at  the  Harding  theatre  this 
week. 


Stanley  and  Lee  Repeat 

Stanley  and  Lee,  two  attractive  steppers  from 
San  Francisco  and  another  Paul  Ash  “find,”  were 
held  over  at  the  Oriental  theatre  for  another 
week  after  making  their  first  appearance  to  Chi- 
cago audiences  last  week.  The  girls  were  dis- 
covered by  Ash  at  the  Granada  at  the  same  time 
Milton  Watson,  his  ace  singer,  was  giving  sing- 
ing concerts. 

Not  to  Mention  Piano! 

Buck  and  Bubbles,  colored  entertainers  and 
popular  Chicago  presentation  artists,  are  now 
playing  their  third  return  date  at  the  Oriental 
theatre  after  appearing  in  other  B.  & K.  and 
L.  T.  houses  for  several  weeks.  These  boys  have 
become  one  of  the  best  box-office  attractions  for 
picture  houses  in  Chicago  through  their  clever 
comedy,  talking,  and  singing  and  dancing  turn. 

Lang  and  Voelk  at  Uptown 

Lang  and  Voelk,  two  well  known  harmony  sing- 
ers and  a standard  presentation  offering  who  just 
completed  a two  weeks’  engagement  at  the  Ori- 
ental, Chicago,  are  being  featured  in  Bennie 
Krueger’s  new  show  at  the  Uptown  and  Tivoli. 
The  team  will  repeat  the  time  over  all  B.  & K. 
and  L.  & T.  houses  after  this  date. 

White-Morrison,  Perhaps 

Davey  White  and  Dorothy  Morrison,  both  pres- 
entation artists  who  have  been  friends  for  sev- 
eral years,  met  again  while  playing  on  the  bill 
with  Bennie  Krueger  at  the  Uptown  and  Tivoli 
theatres,  Chicago.  They  are  now  very  friendly. 
In  fact.  Dame  Rumor  says  that  Dan  Cupid  is  busy 
with  his  bow,  and  from  present  reports,  it  won’t 
be  long  now.  Davey  and  Dorothy  will  not  deny 
nor  admit  the  report,  except  saying  that  they  are 
going  to  do  a “double”  act  together  soon.  Maybe 
it  will  be  for  life,  who  knows! 

Only  Feminine  Organist 

Miss  Basel  Cristol,  feature  organist  rotating 
with  Bennie  Krueger’s  stage  shows  at  the  Tivoli 
and  Uptown,  is  the  only  woman  organist  on  the 
staff  of  Balaban  & Katz  playing  on  the  main  shift. 
Miss  Cristol  is  perhaps  one  of  the  few  women 
players  who  cues  her  own  pictures.  She  has  been 
with  the  firm  three  years  and  formerly  gave  Sun- 
day noon  concerts  at  the  Chicago  theatre. 

Rita  Owen  in  Chicago 

Rita  Owen,  New  York  picture  house  enter- 
tainer, is  playing  a lead-part  in  “FooHes  of  1927,” 
the  new  Bennie  Krueger  show.  After  appearing 
at  the  Tivoli  and  Uptown,  Miss  Owen  will  play 
all  other  B.  & K.  and  L.  & T.  theatres  in  Chi- 
cago.   

Stock  Players  Doubling 

Sydney  Grant,  Hollis  Devaney  and  Gertrude 
Lang,  former  principal  players  of  Ascher  Broth- 
ers Sheridan  theatre  stock  company,  are  now  mak- 
ing a tour  of  all  Ascher  houses  in  a vaudeville 
turn  before  returning  to  New  York  for  new  en- 
gagements in  Broadway  productions. 

Terry  to  St.  Louis 

Leo  Terry,  featured  organist  who  resigned  from 
the  Chicago  Piccadilly  last  week,  has  gone  to  St. 
Louis  to  visit  his  brother,  Tom  Terry,  befort, 
taking  over  his  next  console.  Tom  Terry  is  fea- 
tured soloist  at  the  Missouri. 
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Stageshows 


Chicago  Oriental 

Week  Ending  March  13 

If  all  the  shipdecks  used  for  presentation 
settings  in  the  past  year  were  assembled  in  one 
fleet,  these  United  States  would  have  the  w.  g. 
Navy,  but  the  things  are  all  right  at  that  and 
that  used  here  for  “The  Good  Ship  Jazz”  was  as 
sightly  as  they  make  *em.  The  show,  second  to 
be  thrown  in  the  absence  of  Paul  Ash,  ran  like 
this: 

Opening:  A band  arrangement  of  well  known 
marine  tunes  leading  into  a section  of  “After  the 
Storm”  with  lightning  effects,  thunder,  etc., 
worked  in,  and  thence  to  “Blue  Skies”  to  bring 
on  A1  Kvale  (leader  in  Ash’s  absence)  playing 
his  sax  until  clapped  to  eilence  and  a bow.  If 
anyone  ever  doubted  this  little  department’s 
year-old  selection  of  Kvale  as  the  one  leader 
(if  there  is  one)  who  can  follow  Ash  and  get 
away  with  it,  this  reception  should  have  re- 
moved the  doubt.  To  stop  the  applause  he 
announced — 

“You’re  the  One,”  a band  number,  with  the 
pluggers  on  to  lose  a couple  of  choruses  via 
megaphone.  (Why  the  megaphones,  anyway?) 

Clark  Morell  singing  “Since  I Found  You”  and 
“Put  Your  Arms  Where  They  Belong.”  Morell 
sings  his  head  off  and  they  like  him,  but  if  it’s 
straight  about  him  being  set  in  here  for  ID 
weeks  they  ought  to  pitch  him  about  one  tone 
lower  and  leave  him  some  pipes  to  sell  the 
next  booker. 

Stanley  and  Lee,  dancers,  came  on  here 
for  a stretch  of  lady-like  stepping  that  the  folks 
loved.  The  girls  look  like  home  and  mother, 
dressed  up,  and  their  teamwork  is  mirror  stuff 
without  the  mirror.  They  had  to  take  an  encore 
and  could  have  had  more. 

“Hap  Hap  Happiness”  was  thrown  in  here  as 
a band  number  with  Paul  Small  seeming  to  sing 
it.  Small’s  at  that  stage  of  popularity  that 
makes  ’em  careless. 


Irene  Taylor,  blues  singer,  with  the  South  in 
her  mouth,  singing  “Want  You  to  Know  I Love 
You,”  “Deed  I Do”  and  encoring  with  “St.  Louis 
Blues.”  ’The  electrician  beat  her  out  of  a break 
with  the  spot,  and  the  band  didn’t  do  all  it  might 
with  the  last  number,  but  Miss  Taylor  doesn’t 
need  spot  or  band  when  it’s  blues  that  are  to  be 
delivered.  She  doesn’t  shout  ’em,  but  the  house 
hushes  its  noise  to  listen. 

Lang  and  Voelk,  dressed  like  and  giving  a good 
flash  imitation  of  Beery  and  Hatton  in  "We’re 
In  the  Navy  Now,”  came  on  here  to  do  “Four 
Leaf  Clover”  and  “If  You  See  Sally.”  They 
make  the  first  a classic  and  when  they  get  to 
the  second  chorus  of  the  second,  which  is  hot  off 
the  press,  Voelk  dramatizes  a recitative  bit  while 
Lang  continues  with  the  lyric  and  the  folks  out 
front  are  hypnotized.  The  boys  had  to  beg  off  or 
sing  all  night. 

“Sam  the  Old  Accordion  Man,”  plugged  all  over 
Chicago  this  week,  got  another  boost  here,  the 
band  doing  it  severally,  individually,  and  finally 
with  Kvale  saxing  it. 

Roy  Smeck  followed  the  cyclone  the  Ash  band 
always  stirs  up  with  a circused  plug  number  and 
there’s  no  bigger  risk  than  that  in  presentation — 
unless  it  be  following  Roy  Smeck.  Smeck’s  uke 
got  him  over  with  the  crowd,  and  under  these 
circumstances  that’s  a triumph,  but  when  he  gets 
out  the  old  banjo  the  stuff’s  off.  His  imitation 
of  two  banjoists  tops  any  and  all  banjo  efforts 
within  the  hearing  of  these  ears — ever — and  the 
applause  for  this  was  more  substantial  stuff  than 
is  heard  in  the  Oriental  in  a month  of  weeks. 
He  went  back  to  the  uke  for  trick  stuff  to  finish 
and  if  there’s  anybody  (other  than  Paul  Ash) 
who  can  follow  a Smeck  who  has  followed  a band 
bombardment  of  an  inside  number  it’s  none  other 
than — ■ 

Eddie  Hill,  mention  of  whose  name  drew  a 
storm  of  welcome  which  was  followed  by  a 
second  when  the  rotund  sailor  (for  this  week 
only)  came  on  to  address  Kvale  as  “Oh  Alfred” 
and  slide  into  "I  Love  the  College  Girls.”  This 
lyric  is  a bit  subtle  for  tbe  Oriental  folks,  but 
Hill’s  experienced  delivery  is  a roadmap  for  every 
gag  he  uses.  He  came  back  with  “Oh.  What  a 
Pal  Was  Who’s-It.”  a classic  as  to  lyric  and  full 
as  a B & K pass  of  punches,  and  not  even  that 
got  him  away  with  the  folks’  permission.  Finally 
the  “more”  they  wanted  was  diagnosed  (by  in- 
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quiry  through  Kvale)  as  “Girls  Won’t  Let  Me 
Be”  and  so  he  gave  ’em  that  again.  While  their 
tears  were  still  falling,  Eddie  got  away  and 
the  band  slid  into  a — 

Finale:  A scenic  stunt,  to  military  stuff  by 
the  band,  with  the  backdrop  doing  something  or 
other  that  made  ’em  applaud  but  couldn’t  be 
seen  from  the  extreme  left  side  of  the  house  where 
your  reporter  was  able  to  find  a seat. 

Observation:  Everybody  in  town  (except  Kvale 
and  the  executives  qualified  to  know)  insist  that 
AI  Kvale  is  going  to  assume  leadership  of  a 
Chicago  stagehand  and  go  ahead  on  his  own.  If 
it  isn’t  true  (and  if  the  insistence  keeps  up  no 
doubt  it  will  be  sooner  or  later)  it  ought  to  be. 
There  is  just  exactly  nobody  else  who  could  do 
what  he’s  done  for  Paul  Ash  during  the  latter’s 
vacation. 

Chicago  Harding 

Week  Ending  March  13 

Clara  Bow  in  “It”  and  “Mark  Fisher’s  Jazz 
Minstrels  of  1927”  stood  them  in  line  when  the 
reporter  covered  this  show.  The  stage  offering 
ran  like  this: 

Opening:  Mark  Fisher  as  the  interlocutor 

assuming  the  role  of  "Dockstader”  appeared  in 
fiont  of  plush  curtain  singing  “Bring  Back  Tho.se 
Minstrel  Days”  and  on  the  beginning  of  the 
second  chorus  the  curtain  parts  and  exposes  the 
band  and  entire  jubilee  in  minstrel  costumes 
propped  up  in  a triangle  setting  and  the  Gould 
Minstrelettes  in  a tambourine  drill.  After  Mark 
Fisher  introduces  the  two  end  men,  Johnny 
(Primrose)  Herman  as  “Mr.  Sambo,”  and  Eddie 
(Haverly)  Clark  as  “Mr.  Bones,”  the  show  pro- 
ceeds as  follows: 

Johnny  Herman:  introduced  as  Chicago’s  Al 
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Jolson,  delivers  “Hello  Swanee  Hello”  in  true 
jazz  style  and  comes  back  for  an  encore  with 
“Why  Don’t  You  Marry  the  Girl,”  Herman,  has 
been  reported  many  times  before  and,  regardless 
of  his  bad  cold  at  this  performance,  he  still  is  a 
big  favorite. 

King  and  King,  those  two  male  wildfooted 
dancers  who  have  created  a sensation  all  over 
Chicago  with  their  chain  dance,  again  did  their 
stuff  and  stopped  the  show.  Fisher  announced 
they  would  do  some  more  dancing  later,  and  at 
this  the  audience  storm  calmed  down. 

Band  Number:  “Sam  the  Old  Accordian  Man,” 
with  clarinet  specialty  and  Fisher  singing  second 
chorus.  He  had  to  sing  an  extra  one  before  the 
band  could  go  on  playing. 

Ziegler  Sisters,  two  cute  little  girls  and  radio 
artists,  centered  in  the  triangle  set  with  ukes  and 
“Primrose”  costumes,  harmonized  “Lay  Me  Down 
to  Sleep  in  Carolina”  and  “Crazy  Words,  Crazy 
Tunes.”  They  did  it  so  well  that  an  encore  was 
forced  out  of  them.  Spotted  right,  these  girls 
should  do  well  in  presentation  offerings. 

Gould  Dancers,  half  dressed  as  males  and  the 
other  half  as  females,  did  a well  known  Prim- 
rose dance  routine  ending  with  a “run”  step  up 
the  two  sided  stairway  on  the  triangle  set  to 
the  tune  of  "Swanee.” 

“Can’t  You  Hear  Me  Calling  Caroline,”  sung 
by  Mark  Fisher  in  that  powerful  dramatic  style 
that  only  a Mark  Fisher  can  put  into  a popular 
number,  assisted  by  soft  instrumental  music.  He 
took  an  encore ; he  never  fails  to  get  ’em. 

King  and  King  appeared  again  and  this  time 
stopped  the  show  cold.  What  perfect  motion  these 
boys  possess  in  their  dancing.  “Taps  a la  King” 
would  be  the  correct  title  for  them.  Eddie  Clark 
followed  and,  as  Eddie  had  been  clowning  all 
through  the  girl  and  band  numbers,  the  rest  was 
pie  for  him.  They  started  laughing  the  minute 
he  cracked  his  jokes  and  yodeled  his  songs.  His 
“Uke”  and  comedy  routine  won  him  an  encore, 
which  is  well  worth  mentioning  after  following 
such  a riot  as  King  and  King. 

Finale:  Band  playing  “Bring  Back  Those  Min- 
sti-el  Days”  with  entire  ensemble  singing,  all 
stationed  in  exact  position  as  the  opening  number. 

Observation:  With  the  “1927”  tacked  on  the 
title,  these  Jazz  Minstrel  shows  may  make  annual 
appearance  at  L & T houses.  If  so  the  writer 
and  the  public  have  something  to  look  forward 
to  for  clean  cut  entei-tainment. 

Chicago  Capitol 

Week  Ending  March  13 

Bebe  Daniels  in  “A  Kiss  in  a Taxi”  and  Vita- 
phone  were  featured  here  this  week  but  the  stage 
show  headed  by  Del  Delbridge  and  others  also 
came  in  for  part  of  the  honors.  The  presenta- 
tion ran  as  follows: 

Opening:  Band  in  full  stage  playing  “Beside 
a Garden  Wall”  with  Delbridge  singing  off  stage 
and  entering  with  small  megaphone  upon  second 
chorus.  Next  came  Nora  Schiller,  peppy  song- 
stress and  frisky  entertainer,  who  has  been  re- 
ported many  times  before  and  again  proved  she 
is  a favorite.  “Ain’t  She  (He)  Sweet”  and 
“Crazy  Words”  scored  an  encore  here.  The  next 
one  was  a band  number.  “When  Day  Is  Done,” 
one  of  Paul  Whiteman’s  best  selections  and 
offered  by  Delbridge  and  his  boys  in  their  own 
conception  with  a piano  solo  by  “Del,”  and  sev- 
eral instrumental  specialties  by  the  boys. 

Taylor  and  Hawks  were  announced  next  and, 
as  these  two  chaps  were  reported  in  last  week’s 
issue  in  another  house,  it  is  needless  to  say  that 
they  again  went  over  the  top. 

Lee 

Barton 

Evans 


“You’re  the  One,”  a special  presentation  band 
number  with  scrim  drop  representing  a library 
with  an  old  couple  sitting  by  the  fire-side  singing 
special  versions  of  “You’re  the  One,”  then  lights 
dimmed  and  on  the  second  chorus  the  scrim  is 
backlighted  and  another  scene  representing  a toy 
house  with  four  windows  and  a center  door,  each 
displaying  a young  couple  inside  who.  after  sing- 
ing a second  chorus,  pull  down  the  shades  and 
their  silhouettes  appear  in  a kissing  position  as 
the  curtain  rings  down.  This  piece  of  staging 
and  scenic  art  received  a wonderful  reception, 
which  proves  scrim  presentations  are  appreciated 
if  properly  produced.  George  McClellan,  colored 
artist  and  eccentric  ground  spinning  dancer,  who 
has  been  commuting  between  this  house  and  the 
Granada,  again  delivered  his  novel  offering  and 
paniced  the  customers.  It’s  too  bad  George  isn’t 
playing  in  the  Loop. 

Capitol  Dancing  Girls  came  on  here  for  an- 
other one  of  their  clever  routines  and  later 
dressed  up  the  stage  for  the  band  number  of — 

“Sam  the  Old  Accordian  Man,”  with  special 
drop  over  the  band  and  a large  accordian  propped 
up  in  the  center  with  red  plush  drapery  all 
around  the  drop  to  set  off  the  set.  The  real  ac- 
cordian player  of  the  band  propped  up  on  a sort 
of  a Mezzanine  platform  and  Nora  Schiller  next 
to  him  singing  and  playing  to  the  strains  of  the 
number  accompanied  by  the  band. 

Finale : ’The  entire  company  still  playing  and 
singing  “Sam  The  Accordian  Man,”  as  the  final 
curtain  dropped. 

Observation : The  shows  are  improving  here 

right  along.  The  production  manager  is  making 
use  of  good  song  material  by  building  sets  and 
surrounding  talent  that  fits  the  theme.  This  cre- 
ates a value  in  entertainment  and  takes  away 
that  feeling  of  merely  “plugging  a song.” 

Chicago  Piccadilly 

Week  Ending  March  13 

“The  Winning  of  Barbara  Worth”  and  Albert 
E.  Short’s  “Selections  from  Rigoletto”  were  the 
outstanding  features  of  this  bill  which  ran  as 
follows : 

Overture:  Selections  from  “Rigoletto”  with 


trumpet  solo  and  brass  quartette  specialty,  fea- 
turing Albert  E.  Short,  musical  director  of  the 
Grand  Orchestra  rendering  a cornet  solo  inter- 
mingled with  other  brass  specialties  that  received 
hearty  applause. 

Walter  H.  Steindel,  in  a piano  solo  gave  selec- 
tions from  his  own  arrangement  of  the  “Beautiful 
Blue  Danube  Blues.”  playing  a Steinway  upright 
on  the  stage  in  front  of  a dark  coffee-colored 
drop.  This  was  followed  by  an  organ  solo  re- 
ported in  another  part  of  this  section,  and  then 
"The  Viking  Ship”  sailed  in  as  follows: 

Opening:  A beautiful  full  stage  set  of  a moun- 
tain cave  near  the  sea  with  a half  concealed 
Viking  ship,  its  nose  pointing  south,  anchored 
at  bay,  Bert  Goltra,  basso,  in  the  role  of  a Vik- 
ing king  singing  songs  of  a “Sea  King.” 

Linda  Sool,  a prize  winning  violinist,  dressed 
in  gypsy  costume,  renders  a selection  of  classical 
numbers  and  melodies  befitting  the  purpose. 

Irene  Cbeneau,  premiere  danseuse,  escorted  by 
two  Norsemen,  enters  as  prisoner  of  the  band  and 
offers  her  conception  of  the  slave  dance.  At  the 
end  of  her  number  she  is  put  aboard  the  ship 
struggling  and  chained  to  the  mast. 

Reo  and  Helmar,  two  other  Norsemen,  enter 
from  the  mouth  of  the  Cave  and  go  into  a hand 
balancing  turn,  Helmar  doing  the  strong  man 
and  one  hand  balancing  to  Reo’s  top  mounting 
work.  A fine  turn  that  fitted  the  scene. 

Finale:  King  of  the  band  with  violinist  play- 
ing accompaniment  to  his  songs,  both  on  board 
the  ship  while  Reo  and  Helmar  push  her  out  to 
sea  again  for  another  voyage  as  the  curtain  is 
drawn  together  for  the  finis. 

Observation : A clever  production  man  with  new 
ideas  could  stage  remarkable  shows  here.  The 
house  is  beautiful,  the  audience  is  wonderful,  the 
management  should  be  on  the  lookout  for  a real 
stage  producer,  before  they  kill  the  pati-onage. 


Chicago  Sheridan 

Week  Ending  March  13 

H.  C.  Wifwer’s  new  comedy,  “Her  Father  Said 
No,”  and  Fay  Courtney  were  elaborately  adver- 
tised at  this  house.  The  first  synco-jazz  stage 


TAPS!- 


-Watch  These  Boys- 


-TAPS! 


VALE  and  STEWART 


Just  completed  a second  tour 
of  Balaban  & Katz  and  Lub- 
liner  & Trinz  Theatres 

NOTE. 


“The 

Aristocratic 
Steppers” 

Have  you  seen  WILLIAMS  & ROSS? 


A PRESENTATION  ACT 
WITH  CLASS  AND  SPEED 
Direction — MAX  TURNER 


Formerly  featured  in  ZIEG- 
FELD  FOLLIES  and  DILL- 
INGHAM PRODUCTIONS 


DARLING  TWINS 

(The  Pocket  Edition) 

Now  Touring  First 
Run  Picture 
Houses 


Just  Completed  Return  En- 
gagements over  B.4LABAN  & 
KATZ  and  LUBLINER  & 
TRINZ  Theatres 


Direction  of  Max  Turner  and  Phil  Tyrrell.  Wni.  Morris,  Chicago  Office 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 

Just  completed  a tour  of  Balaban 

Week  of  April  3rd  Loew’s  State, 

& Katz  and  Lubliner  & Trinz 

St.  Louis. 

Theatres. 

Week  of  April  10th,  Loew’s  State, 

Canton,  Ohio. 

Personal  Direction- 

—ARTHUR  SPIZZI 

MARKELL  and  FAUN 

**Pantomimic  MirtW* 

Getting  Laughs  with  Clean  Comedy  Dancing 

This  Week,  State  Theatre,  Detroit,  Mich. 
Representative — MAX  TURNER,  Chicago 
P.  S.  Heller  and  Riley  are  at  the  Tivoli,  Chicago,  This  Week 


36 


EXHIBITORS  HERALD 


March  19,  1927 


show,  with  several  artists,  took  place  in  this 
form : 

Overture:  Excerpts  from  “The  Student  Prince” 
and  “Rose  Marie”  with  Walter  Blaufuss  directing 
his  Sheridan  Symphony  orchestra. 

Fay  Courtney,  the  well  known  character  come- 
dienne and  delineator  of  blues  songs,  made  her 
entrance  per  vaudeville  style,  assisted  by  un- 
billed pianist  who  also  harmonized  some  of  the 
numbers.  Miss  Courtney  delivers  a routine  of 
Southern  ballads  a la  Sophie  Tucker,  namely, 
“Lay  Me  Down  to  Sleep  in  Carolina.”  “Down  in 
Tennessee”  and  “Telling  the  Birds.”  She  also 
offered  “Just  a Cottage  Small”  in  ballad  style, 
but  Fay  should  not  sing  ballads.  She  is  an 
artist  at  syncopating  songs  and  should  do  nothing 
else  but ! 

Synco-Jazz  Show:  Opening  Walter  Blaufuss 
and  his  Sheridan  Syncopators  playing  a medley 
of  r>opular  tunes,  the  Abbott  Dancers  stepping  to 
a neat  routine  to  the  tune  of  “You’re  the  One 
for  Me.” 

Bobby  Dales,  the  only  stock-member  still  on  the 
Sheridan  payroll,  acted  as  Master  of  Ceremonies 
throughout  the  show  and  introduced  next — Joyce 
Sisters  who  harmonize  “Ain’t  She  (He)  Sweet,” 
and  dance  to  “Birth  of  the  Blues.”  The  young 
ladies  are  nice  to  look  at  and  dance  well  but 
have  rather  weak  voices  for  singing  purposes. 
Next  on  the  program  were — Wallace  and  Cappo, 
recently  of  “Le  Maire’s  Affairs”  and  local  cafe 
entertainers,  who  offered  eccentric  dancing  and 
novel  splits.  The  boys  did  fairly  well  consider- 
ing the  late  show. 

Band  Number:  “Because  I Love  You,”  with 
the  Abbott  Ballet  featuring  Ivan  Bankoff  and 
Beth  Cameron  and  a neat  toe  routine.  The  ballet 
girls,  dressed  in  half  white  and  half  black  cos- 
tumes from  head  to  foot,  made  a nice  apr>earance. 
The  specialties  rendered  by  Bankoff  and  Cameron 
received  a good  hand  and  were  worth  it. 

Jimmie  Ray,  impersonator  of  famous  stage 
stars,  offered  “The  Coat  and  the  Pants  Do  All  of 
the  Work,”  a special  show  number.  Some  of 
his  impersonations  were  of  Eddie  Leonard,  Eddie 
Cantor,  and  A1  Jolson.  For  an  encore  Jimmie 
gave,  “Lay  Me  Down  to  Sleep  in  Carolina,” 
which  also  registered  big. 

Bobby  Dales,  whose  clowning  and  wise  cracking 
between  each  specialty  had  the  audience  all  ready 
to  receive  him  with  open  arms,  offered  “Crazy 
Words,  Crazy  Tunes,”  and  offei'ed  some  of  his 
musical  comedy  dancing.  Something  stronger 
would  have  registered  better  following  his  clever 
routine  of  funny  pranks 

Finale:  Entire  cast  with  Joyce  Sisters  on  the 
Mezzanine  strumming  their  ukes  and  the  entire 
Abbott  Ballet  in  Jazzbo  costumes  dancing  and 
shimmying  to  “Crazy  Words,  Crazy  Tunes.”  The 
two  pages  who  were  stationed  on  each  side  of 
the  reception  hall  at  the  opening  set  were  still 
standing  there  for  no  reason  at  all. 

Observation:  From  official  statements  the  writer 
learned  that  the  Synco-Jazz  Stage  show  shall  be 
a weekly  occurrence  at  this  house.  From  public 
expression,  it  is  also  learned  that  these  shows 
are  becoming  popular.  The  above,  being  the  first 
attempt  on  the  Sheridan  stage,  was  produced, 
staged  and  all  scenery  designed  by  R.  C.  Mc- 
Mullen. one  of  the  permanent  production  men  of 
the  Ascher  Bros. 

Chicago  Chicago 

Week  Ending  March  13 

Nora  Bayes  was  the  headliiied  name  on  this 
week  and  she  should  be  included  (if  anyone  has 
omitted  her)  as  among  the  vaudeville  headliners 
whose  act  is  practically  perfect  presentation  stuff. 
(And  has  it  occurred  to  anyone  to  wonder  if  that 
was  one  of  the  reasons  she  got  to  where  she  did 
in  the  two-a-day?)  The  show  ran: 

Overture:  “Capriccio  Italiane’’  by  Adolphe 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


Dumont  and  his  pit  orchestra.  It’s  a great  over- 
ture and  no  mistake,  but  obstinate  picturegoers 
just  will  chat  about  this  and  that  while  the.se 
things  are  on.  politely  applauding  at  the  finish 
as  they  “sit  up  and  take  notice”  of  what’s  next. 
Too  bad  about  this  lowbrow  public  taste,  but  why 
not  acknowledge  it  and  get  with  it? 

“Under  Brooklyn  Bridge,”  Frank  Cambria’s 
Publix  road  unit  version  of  Frank  Cambria’s  old 
reliable  Balaban  & Katz  presentation  used  re- 
peatedly in  pre-Publix  days.  Best  response  to  it 
was  accorded  Helene  Heller  and  George  Riley, 
whom  the  folks  out  front  recognized  despite  lack 
of  billing  as  the  folks  they’d  seen  in  practically 
every  Chicago  picture  house  and  welcomed  ac- 
cordingly. Apparently  working  under  restraint 
and  forced  to  stick  to  lines,  the  pair  managed 
to  uphold  their  local  standing  without  stepping 
on  the  toes  of  other  acts  on  the  bill.  ’These 
included  a contortionist  working  atop  a lamp 
post  (who  must  be  the  fellow  who  used  to  do 
frog  in  a tree-top)  and  various  singers  and 
dancers  who  got  varied  returns.  (If  Publix  em- 
ploys house  programs  at  the  New  York  Paramount 
and  its  frontier  theatres,  it  might  as  well  issue 
one  in  Chicago  and  give  us  an  even  break.) 

Murtagh  (see  “Organ  Numbers”). 

Nora  Bayes  came  on  directly  ahead  of  the  film, 
working  in  full  stage  with  only  a pianist  (an 
artist)  and  making  not  an  exit  until  she  had 
finished.  Miss  Bayes’  way  with  a song  is  Miss 
Bayes’  and  it  doesn’t  lend  itself  readily  to  de- 
scription. She  makes  ’em  cry  with  so  blue  a 
number  as  “That’s  a Good  Girl”  and  storms  ’em 
with  “Muddy  Water.”  Were  she  to  cut  out  the 
original  used  for  her  second  offering,  the  patently 
vaude  lyric  about  the  pay  envelope  and  all  that, 
she  would  have  made  the  picture  house  switch 
complete.  And  the  way  that  voice  fills  that 
practically  unfillable  auditorium  is  nobody’s 
business. 

Chicago  Belpark 

Opening  Bill 

On  Saturday  noon,  March  12,  Lubliner  and 
Trinz  opened  the  Belpark  theatre  to  the  public. 
As  the  title  implies,  the  house  is  a work  of  art 
and  beauty.  The  new  house,  one  of  the  many 
now  controlled  by  the  circuit,  is  located  at  Cicero 
and  Belmont  avenues,  in  Chicago’s  west  side, 
called  Belpark.  The  doors  were  thrown  open  by 
the  cutting  of  a “Gold  Cord”  by  Beatrice  Lillie, 
stage  star  now  appearing  in  a loop  production. 
The  cord  extended  from  one  end  of  the  lobby  to 
the  other  and  was  the  only  means  that  kept  the 
crowd  from  crashing  the  box  office. 

To  the  officials  of  the  circuit,  the  Belpark  open- 
ing meant  only  the  opening  of  another  theatre, 
but  to  the  public  it  meant  a haven  of  recreation 
and  a resort  to  enjoy  Loop  entertainment  at 
neighborhood  prices.  It  was  useless  for  the 
writer  to  even  think  of  entering  the  theatre  at 
this  hour,  so  upon  self-advice  the  reporter  de- 
cided to  return  later  in  the* evening.  After  sev- 
eral hours  and  perhaps  several  inches  of  rain 
your  erstwhile  reporter  again  appeared  on  the 
scene  and  the  huge  crowd  was  still  there.  Not 
the  same  one  that  was  there  from  the  afternoon, 
but  another  one  much  larger,  all  cheering  and 
smiling  like  they  were  bound  for  a picnic,  some 
under  the  shelter  of  the  theatre  canopy  and 
many  under  the  shelter  of  umbrellas.  Yes,  it  was 
still  raining  but  that  didn’t  keep  them  from  feel- 
ing happy. 

Some  had  been  waiting  for  over  an  hour  and 
at  10 :30  P.  M.  this  happy  throng  was  deter- 
mined to  get  in  and  they  did.  just  about  10 :45 
P.  M.  We  finally  entered  also  and  our  eyes  re- 
ceived a treat,  for  the  Belpark  is  a beautiful 
structure  of  modern  architectural  work,  seating 
about  2300,  all  main  floor  seats.  The  ceiling  is 
artistically  decorated  and  lavish  imported  drap- 
eries  were  hung  on  the  procenium,  with  stripes 
of  gold  borders  and  red  plush  all  around  it  in 
banner  form.  At  the  right  of  the  orchestra  pit, 
a huge  Barton  organ  to  be  operated  by  Sympho- 
nic Hawley,  and  a six  piece  orchestra  with  Cecil 
Davidson  as  musical  director. 

The  talent  listed  on  the  opening  programme 
was  as  follows:  Jac-Mac  and  his  Music  Masters 
in  a revue  of  song  and  dance.  Shannon’s  Playtime 
Frolics,  Ray  Conlin,  ventriloquist,  and  the  Tripoli 
Trio,  a male  comedy  turn.  The  feature  picture 
starred  Mae  Busch  and  Pat  O’Malley  in  a Uni- 
versal production,  “Perch  of  the  Devil.” 

According  to  statements  by  Manager  Henry 
Golson,  son  of  Harry  Golson,  Chicago  exhibitor 
and  part  owner  of  the  Belpark,  the  new  house 
will  run  pictures  and  vaudeville  Saturday  and 
Sunday  and  straight  pictures  during  week  days, 
with  a change  of  policy  later  of  perhaps  full  week 
vaudeville  bills  supplied  by  Billy  Diamond  of  the 
Chicago  Gus  Sun  office.  ’The  Belpark  is  a combi- 
nation theatre,  apartment  building,  with  stores 
in  front  at  a total  valuation  of  about  $500,000. 


Organ  Solos 


Henry  B.  Murtagh  (Chicago  Chicago,  week  end- 
ing March  13)  did  a stretch  of  numbers  grouped 
as  “Popular  Classics”  interspersed  with  lines 
concerning  each.  He  used  Triumphal  March  from 
“Aida,”  Beethoven’s  “Minuet  in  G.”  “Miserere,” 
“Toreador’s  Song,”  “Anvil  Chorus”  and  “Pil- 
grim’s Chorus,”  all  of  them  played  straight  save 
two,  which  he  novelized  for  comic  relief,  and 
they  hit  like  a million  dollars. 

4!  * * 

Edmund  C.  Fitch  (Chicago  Sheridan,  week  end- 
ing March  13)  offered  a combination  of  old  time 
tunes  and  jazz  numbers.  ’The  presentation  was 
offered  in  a novel  way  by  flashing  a supposedly 
“fan”  letter  on  the  screen  for  each  song  intro- 
duction, closing  with  an  operatic  selection  from 
“Aida.”  “There  Ain’t  No  Maybe  In  My  Baby’s 
Eyes”  and  “Why  Should  I Say  I’m  Sorry,”  were 
the  two  popular  tunes  rendered.  From  the  recep- 
tion and  variety  selection,  it  seemed  that  Fitch 
is  pleasing  all  elements. 

* * 

Leo  Terry  (Chicago  Piccadilly,  week  ending 
March  13)  featured  “Song  of  the  Wanderer” 
(Villa-Moret)  with  a young  man,  shabbily  dressed, 
singing  a verse  and  two  choruses,  slides  running 
on  the  screen.  The  house  is  ripe  for  scrim  pre- 
sensation and  Terry  is  the  musician  such  require 
for  success,  but  he’s  also  the  musician  to  get  his 
returns  without  even  singer  and  slides  for  help 
and  he  did  that  in  this  case. 

* * * 

Henri  A.  Keates  (Chicago  Oriental,  week  end- 
ing March  13)  again  pleaded  with  the  audience  to 
sing  and  some  of  them  did,  working  for  him  on 
“Here  Comes  Fatima,”  “Blame  It  On  the  Waltz,” 
“Four  Leaf  Clover,”  “Hello  Bluebird”  and  “Dele- 
ware  Lacakwan’.” 

H:  * * 

Symphonic  Hawley  (Chicago  Belpark,  opening 
bill)  did  a community  singing  selection  of  popu- 
lar melodies.  Mr.  Hawley  is  one  of  the  few 
singing  organists  and  possesses  a clear  and  pow- 
erful baritone  voice  that  can  be  heard  from  every 
part  of  the  theatre.  His  opening  programme 
pleased  the  audience  so  much  that  after  he  con- 
cluded his  playing  they  still  kept  up  the  applause, 
calling  for  more.  However,  due  to  the  lateness 
of  the  show  and  another  performance  that  was 
still  to  come,  making  this  the  fifth  show  of  the 
day,  Mr.  Hawley  was  not  able  to  comply  with 
their  wishes.  A cheering  crowd  was  still  trying 
to  get  in  at  10 :30  P.  M. 

Hi  ^ ^ 

Jesse  Crawford  (New  York  Paramount,  week 
ending  March  11)  did  a request  program  made  up 
of  varied  numbers,  finishing  by  introducing  Mrs. 
Jesse  Crawford  for  jazz  specialties. 

4^  4. 

Milton  Slosser  (St.  Louis  Missouri,  week  ending 
March  11)  broke  in  a new  console  with  “Dance 
of  the  Hours,”  interpolating  “So  Blue,”  ‘“Think- 
ing  of  You”  and  “Why  Should  I Say  I’m  Sorry.” 
* * * 

Arthur  Richter-Les  Hoadley  (Milwaukee  Wis- 
consin, week  ending  March  11)  billed  as  “an  ori- 
ginal novelty”  the  contraption  known  as  “Heaven 
Will  Protect  the  Poor  Working  Girl,”  which  other 
organists  have  billed  similarly  and  whose  it  is 
anyway  ? 

^ ^ 

Ken  Widenor  (Kansas  City  Newman,  week  end- 
ing March  4)  did  that  “Heaven  Will  Protect  the 
Poor  Working  Girl”  thing  (Is  it  a Feist  group?) 
and  followed  (the  next  week)  with  “Poet  and 
Peasant,”  which  no  organist  yet  has  billed  as 
his  own.  * * Ht 

Robert  G.  Clarke  (Detroit  Capitol,  week  ending 
March  4)  revived  a number  of  old-time  hits. 

• « * 

Muth  (San  Antonio  Texas,  week  ending  March 

11)  had  Revueltas,  violinist,  in  the  orchestra 

director’s  position,  accompanying  him  in  special 
treatment  of  a water-sky  scenic — and  does  any- 
body know  Muth’s  first  name — or  why  he  shortens 
it  that  way  in  the  billing? 

♦ ♦ * 

L.  Carlos  Meier  (Des  Moines  Capitol)  kidded 
old-time  songs  under  caption  of  “Yesterday”  be- 
fore bringing  on  a singer  from  the  audience  to 
sing  a new  one. 

* * St 

Arthur  Gutow  (Detroit  Michigan,  week  ending 
March  4)  played  the  things  the  audience  asked 
for — and  isn’t  that  a lot  better  stunt  than  making 
the  audience  sing  whether  it  wants  to  or  not  ? 
Attains  that  same  sometimes  desirable  degree  of 
familiarity  without  annoying  the  non-singing  ele- 
ment present. 
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Q^ASDtpartmmt  of  Practical  Showmanship 


Survey  of  House  Organs 
Shows  Need  of  Standard 

Wide  Variety  in  Policy — Showmen 
Divided  in  Aim — Papers  Analyzed 


House  organ  publication,  a sideline  when  handled  by  the  exhibitor  himself  and  often 
worse  than  that  when  assigned  to  a publicity  or  advertising  man,  continues  in  the  rut  made 
subject  of  the  story  on  this  page  of  the  February  19  issue.  Little  if  any  change  marks  the 
majority  of  theatre  publications  from  year  to  year,  despite  changes  in  the  theatre  and  in  pic- 
tures which  dictate  modification  of  house  publications  gauged  to  reflect  the  progress  which 
is  all-important  in  the  box  office  sense. 

As  announced  in  the  issue  referred  to,  this  department  herewith  analyzes  briefly  a num- 
ber of  the  more  representative  theatre  publications  at  hand. 


Criticisms  and  suggestions  made,  it  may  be  well 
to  state  in  the  beginning,  are  offered  for  the  benefit 
of  others  as  well  as  the  exhibitor  publishers  con- 
cerned. Also,  it  should  be  made  clear,  this  depart- 
ment will  welcome  and  give  due  space  to  any  and 
all  arguments  offered  in  rebuttal. 

The  survey  follows ; 

The  New  York  Paramount 

The  Paramount,  starting  point  of  Publix  roadshow 
units  and  called  “pride  of  the  industry,”  provides  its 
patrons  with  an  8-page  booklet  constituting  a prac- 
tically perfect  program.  The  “size  is  4 by  7 inches, 
first  page  ornamental  in  purple  and  black,  and  selec- 
tion of  typefaces  is  excellent.  No  set  space  is  de- 
voted to  prestige  copy,  general  wording  and  makeup 
of  text  serving  this  purpose  as  yet. 

Page  2 lists  the  next  week’s  program,  using  plenty 
of  strong  adjectives.  Pages  3 and  4 give  properly 
exhaustive  details,  names,  etc.,  patrons  want  to  know 
about  the  current  bill.  Page  5 talks  some  more  about 
the  next  week’s  show,  pages  6 and  7 are  given  over 
to  three  floor  plan  reproductions  presented  under 
guise  of  an  “exit  diagram”  but  probably  intended 
mainly  to  emphasize  the  size,  etc.,  of  the  theatre. 
The  back  page  carries  the  house  schedule  of  prices 
and  a brief  statement  of  operation  policy,  the  whole 
done  very  effectually. 

While  not  precisely  a house  organ  in  the  general 
sense  of  the  word,  the  program  rates  high  in  utility 
and  makeup.  Its  outstanding  weakness  is  a size 
which  undoubtedly  keeps  it  out  of  a good  many 
pockets  which  otherwise  would  carry  it  home  and 


make  it  a perpetual  ad  for  the  house.  The  program 
carries  no  commercial  advertising. 

The  Rochester  Eastman 

Another  8-pager  is  published  by  the  Eastman  at 
Rochester,  the  paper  running  straight  black  and 
white  with  the  front  page  used  for  type  and  halftone 
announcement  of  the  next  program.  Page  size  is 
5^  by  inches,  convenient  for  the  male  pocket, 
and  exceptional  editorial  care  is  evidenced  in  typog- 
raphy and  text.  The  general  tone  is  high  class  with- 
out bombast,  in  keeping  with  the  character  of  the 
house. 

Page  2 has  a formal  and  well  arranged  masthead 
giving  the  house  staff,  price  schedule,  etc.,  quasi- 
editorial matter  following.  Commercial  advertising 
begins  on  this  page  and  continues  throughout,  small 
spaces  being  sold  and  regulation  newspaper  makeup 
prevailing.  Pages  3,  4 and  5 carry  the  program  of 
the  week,  excellently  set  up  and  properly  inclusive. 
Pages  6,  7 and  8 carry  ads  set  alongside  good  stories 
well  headed  and  competently  composed. 

Unlike  the  majority  of  theatre  publications,  the 
Eastman  paper  has  been  changed  steadily  for  the 
better  throughout  the  years  of  its  issuance.  For  a 
long  time  it  came  out  with  a double  fold  which  kept 
a lot  of  readers  away.  Now  it  is  stapled.  It  is  one 
of  the  best  (if  not  the  best)  theatre  papers  in  print 
and  perhaps  Arthur  P.  Kelly  (whose  name  is  on  the 
masthead  under  “publicity”  and  who  may  be  the 
editor)  will  send  you  a copy  if  you  write  for  it. 

The  Oakland  (Cal.)  T.  & D. 

The  “T  & D Newsette,”  a 4-pager,  sy  by  8 inches, 
is  run  regularly  on  tan  stock  with  ink  varying  from 
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black  to  various  colors  vi^eek  to  week.  It  carries  no 
commercial  advertising,  is  done  in  strictly  newspaper 
typefaces  not  always  borne  out  by  the  tenor  of  text 
run  under  the  well  balanced  headings,  and  gives  spot 
position  (center  of  inside  spread)  to  the  current  bill, 
well  detailed  but  not  quite  so  complete  as  to  names  as 
might  be  desirable. 

Page  1,  under  the  drawn  name  plate,  is  very  strong, 
a three-line  streamer  leading  into  matter  concerning 
a coming  attraction  always  represented  by  halftones. 
Pages  2 and  3,  however,  suffer  some  loss  as  to  reada- 
bility by  reason  of  a three-column  scheme  thrown  out 
of  balance  through  use  of  the  middle  spread  and  the 
lower  half  of  page  2 for  double-column  display.  The 
text  is  very  good,  however,  and  this  shortcoming  could 
be  corrected  readily  by  shifting  the  program  to  run 
solid  on  page  3 with  the  text  and  editorial  matter 
doing  a straight  three-column  drape  on  page  2,  facing. 
Page  4 is  especially  strong,  being  devoted  regularly 
to  an  art  layout  of  stills  from  forthcoming  attractions. 

The  Cleveland  Allen 

Variation  of  ink  for  issue  distinction  is  a policy 
aspect  also  of  “The  Allenette,”  another  4-pager  with 
the  inside  spread  somewhat  damaged  by  deviation 
from  column  makeup.  Issues  at  hand  are  in  black, 
green,  blue  and  red,  always  on  white  stock. 

Page  1 is  devoted  in  each  case  to  the  coming  attrac- 
tions, sometimes  screen  and  sometimes  stage  dominat- 
ing. Type  selection  varies,  also  use  of  halftones,  with 
the  uniformity  of  disorder  the  only  prevalent  one. 
Page  2 carries  a masthead  over  house  data  as  its  only 
fixed  content,  other  matter  varying  from  week  to  week, 
and  page  3 carries  the  current  program  in  such  cases 
as  it  does  not  lap  over  on  page  2 or  occupy  the  center 
space  when  the  paper  is  run  to  six  pages  with  a double 
fold  which  makes  reading  difficult.  The  back  page 
is  variously  ordered  billing  for  a coming  attraction. 

Operated  as  a combination  program  and  house  organ, 
but  made  up  rather  in  the  style  of  a herald,  “The 
Allenette”  depends  upon  uniform  size  and  two  or 
three  fixed  features  for  its  week-to-week  hold  on  read- 
ers. It  would  gain  much  and  lose  nothing  if  placed 
upon  a set  makeup  basis  and  developed  editorially 
and  departmentally  rather  than  structurally. 

The  San  Antonio  Texas 

The  program  of  the  San  Antonio  Texas,  reproduced 
in  the  February  19  issue,  has  continued  in  the  same 
form  since  and  still  stands  as  the  practically  perfect 
example  of  non-commercial  house  organ  publication. 
It  measures  5%  by  7 inches  and,  like  others  mentioned 
above,  varies  ink  color  as  the  simplest  and  safest  means 
of  differentiating  issues. 

As  is  Publix  policy,  the  program  does  not  give  name 
of  house  manager  or  staff,  but  perhaps  a request  ad- 
dressed to  the  theatre  will  get  you  a copy  if  you  wish 
one. 

The  Summit  (N.  J.)  Roth-Strand 

Three  changes  of  bill  weekly,  with  two  feature  pic- 
tures on  each  change,  is  the  problem  neatly  handled 
by  this  house  in  a 4-pager  which  gives  the  front  page 
over  complete  to  a drawn  cover  and  the  back  page  to 
commercial  ads.  It’s  done  by  spreading  the  program 
matter  over  the  middle  spread  in  as  neat  and  effective 
type  display  as  has  been  encountered  thus  far  in  the 
survey.  The  masthead  says  the  house  is  under  per- 
sonal direction  of  L.  A.  Roth  and  he’s  to  be  congrat- 
ulated on  the  job. 

San  Antonio  Aztec 

The  4-pager  published  by  the  Aztec  looks  as  if  it 
might  be  a commercially  profitable  enterprise,  since 
it  runs  about  85  per  cent  paid  advertising,  but  it  could 
be  made  a distinctly  better  house  paper  by  a matter 
so  simple  as  type  selection.  As  it  stands,  ads  and 


program  text  are  in  the  same  faces  and  practically  in- 
distinguishable. One  or  two  faces  could  be  reserved 
for  text  purposes  to  the  immense  betterment  of  the 
paper. 

The  size  also  could  be  cut  down  a bit  from  its  pres- 
ent by  9 inches  (approximate)  but  no  doubt  the 
ad  revenue  is  responsible  for  the  dimensions. 

The  Cuyahoga  Falls  ( O.)  Falls 

There  is  no  paper  in  the  country  (unless  it’s  been 
kept  under  a blanket  it  doesn’t  deserve)  remotely  com- 
parable to  “The  Falls  Theatre  News.”  It  is,  in  fact 
as  in  form,  a newspaper.  It  sells  for  a penny  and  is 
worth  it. 

The  issue  at  hand,  dated  March  1,  is  in  four  pages 
and  contains  35  advertisements  approximating  half  its 
space  but  made  up  in  strict  newspaper  style  and  bene- 
ficial rather  than  detrimental  to  the  paper’s  purpose. 
The  ads,  incidentally,  are  straight  copy,  such  as  the 
same  merchants  no  doubt  use  in  whatever  other  news- 
papers they  may  patronize.  Yet  text  matter  of  the 
paper,  handled  in  strict  newspaper  style,  is  solely 
motion  picture  matter. 

It  is  not  practical  to  cover  the  “Falls  Theatre  News” 
in  the  confines  of  this  survey.  Requests  for  copies 
should  be  addressed  to  E.  E.  Bair,  Managing  Director 
Falls  Theatre,  Cuyahoga  Falls,  O. 

The  Sheboygan  (Wis.)  Uptown 

Louis  C.  Shimon’s  publication  for  the  Sheboygan 
Uptown  comes  nearest  to  Mr.  Bair’s  paper  in  point 
of  advertisements  carried,  although  it  is  not  put  up 
in  newspaper  style,  running  instead  in  8 pages,  8% 
by  12  inches  and  adhering  to  house  organ  or  magazine 
makeup.  The  issue  at  hand  (March  5)  contains  20 
advertisements,  ranging  from  1 inch  single  column 
to  full  page,  occupying  about  half  the  space. 

Page  1 is  made  up  in  display  form,  using  always  a 
prestige  editorial  for  feature.  Page  2 is  divided  be- 
tween week’s  programs  (which  are  springled  along 
from  here  on)  and  advertisements.  Page  3 has  a timely 
feature  and  ads,  page  4 the  masthead  and  ads,  page  5 
straight  ads,  page  6 ads  and  index  to  same,  page  7 a 
column  of  humor  by  the  editor  and  more  ads,  page  8 
a solid  page  advertisement. 

Mr.  Shimon’s  paper  looks  like  another  money-maker 
and  the  suggestion  made  in  the  San  Antonio  Aztec 
comment  applies — that  differentiation  between  house 
text  and  ad  type  would  be  beneficial  to  both. 

The  Hamilton  (O.)  Palace 

The  survey  ends,  quite  properly,  with  a few  more 
words  added  to  the  million  or  more  written  in  this 
department  during  past  years  about  the  “Palace  Re- 
vue,” formerly  “Palace  Magazine,”  which  is  under 
editorial  direction  of  Joe  H.  Mayer  since  Fred  S. 
Mayer,  who  built  it  up  to  its  position  of  supremacy 
in  its  class,  took  leave  of  the  Palace  and  Hamilton. 
The  book  is  familiar  to  more  exhibitors  than  any 
other  in  the  house  organ  field  and  comment  here  need 
only  include  mention  that  it’s  going  along  like  the 
well  built  paper  it  is,  the  February  number  running 
52  pages  and  the  March  issue  66.  If  you  are  not  on  the 
big  mailing  list  which  the  management  generously 
sustains,  you  should  be. 

Home  Organ  Copy 
Again  Next  Week 

Ye  Departmental  Conductor  declines  to  risk  his  reputation 
as  the  greatest  of  all  house  organ  copy  writers  by  submitting 
in  this  issue,  wherein  he  has  spoken  so  plainly  about  your 
various  papers,  the  usual  weekly  crop  of  text  for  your  use. 
The  service,  counted  one  of  the  most  valuable  rendered  by 
the  department,  will  be  resumed  next  week. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


“SUNYA”  OPENS  ROXY 

CjLORIA  SWANSON’S  initial  United 
Artists  production,  “Sunya,”  opened  the 
Roxy  the  other  evening  and  John  Spargo — 
mindful  of  exhibitors’  distinctly  pro  and  con 
views  where  either  Miss  Swanson  or  United 
Artists  (or  both)  are  concerned — has  written 
for  this  column  the  ensuing  comment  on  the 
picture : 

You  want  to  know  about  that  first  Gloria 
Swanson  production  for  United  Artists, 
“The  Love  of  Sunya,”  and  what  they 
thought  about  it  after  the  Roxy  opening. 
I’m  going  to  tell  you  from  four  different 
angles.  In  order  to  get  two  of  these  angles 
I got  busy  after  the  opening  and  sort  of 
canvassed  the  situation.  Here  is  the  low- 
down  ; 

Angle  No.  1 ; Half  a dozen  ladies,  all 
normal  everyday  picture  fans,  not  connected 
with  the  film  industry;  “Sunya  a thor- 
oughly enjoyable  picture  with  Gloria  more 
beautiful  than  ever.”  In  fact  some  who 
had  not  considered  Miss  Swanson  beautiful 
are  now  convinced  that  she  is. 

Angle  No.  2 ; A number  of  theatre  own- 
ers, some  of  them  owners  of  large  chains 
in  New  York  and  two  other  cities:  “Noth- 
ing to  rave  about,  in  fact  largely  inclined 
to  the  mediocre.  The  popularity  of  Gloria 
Swanson  may  pull  it  over,  but  it  will  take 
all  this  and  maybe  something  more.” 

Angle  No.  3;  New  York  daily  papers  re- 
viewers; without  exception  they  go  into 
ecstasies  over  “Sunya”  and  in  their  stories 
can  be  found  these  and  many  similar  ex- 
pressions, most  of  whieh  Victor  Shapiro 
will  probably  deal  to  you  in  his  good  pub- 
licity: “Intriguing  picture;”  “Her  greatest 
picture;”  “Miss  Swanson  gives  far  better 
performance  than  in  any  former  picture;” 
“Superb  picture;”  “Not  a dull  moment;” 
“Albert  Parker  now  wears  the  laurel 
wreath.” 

Angle  No.  4 ; My  own,  so  more  or  less 
inconsequential.  Far  from  being  a whale 
of  a picture,  but  owing  to  Gloria’s  strong 
pull  with  the  feminine  fans  of  the  country, 
will  likely  go  over  pretty  well.  Has  all 
the  appearance  of  Director  Parker  striving 
so  hard  to  do  something  unusual  that  he 
over-reached  in  the  matter  of  blaek  baek- 
grounds  and  closeup  photography  of  many 
scenes  that  should  have  been  medium  shots. 
A little  of  this  stuff  would  go  a long  ways 
in  the  making  of  a picture  “different,”  but 
there  are  cases  where  too  much  is  more 
than  enough,  and  to  me  this  looks  like  one 
of  those  cases. 

So  there  you  are;  take  your  choice  and 
place  your  bets. 

* * * 

Incidentally,  it  is  interesting  to  recall  that 
this  is  the  second  time  Director  Albert 
Parker  has  made  a picture  from  the  same 
story,  “Eyes  of  Youth.”  The  other  time 
was  five  or  six  years  ago  and  the  picture 
was  made  with  the  same  title  as  the  stage 
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play  “Eyes  of  Youth”  with  Clara  Kimball 
Young  starred  in  the  part  of  Sunya. 

Mr.  Parker  made  the  picture  for  Joe 
Schnitzer  and  it  proved  to  be  one  of  the 
best  money  getters  ever  distributed  on  the 
state  right  market — probably  the  best  with 
the  exception  of  “The  Birth  of  a Nation.” 

The  Clara  Kimball  Young  picture  was 
distributed  by  Equity  Pictures  and  grossed 
$900,000.  In  those  days  grosses  didn’t  pile 
up  like  they  do  today,  and  when  the  differ- 
ence in  this  figuring  is  taken  into  consid- 
eration, it  will  be  realized  that  Schnitzer’s 
picture  must  have  been  some  picture. 

In  addition  to  which,  the  HERALD’S  New 
York  News  Editor  has  written  for  the  news 
section  of  this  issue  a story  of  the  opening, 
“Better  Theatres,”  a technical  story  of  the 
same,  and  “Presentation  Acts,”  an  account 
of  the  stage  entertainment  marking  the  oc- 
casion. 


CREDIT  PICTURES 

T 

X HE  other  evening  my  16-year-old  niece, 
who  goes  to  the  better  theatres  regularly, 
asked  me,  “How  many  more  headliners,  as 
you  call  them,  will  they  give  us  in  the  pic- 
ture presentations  before  they  raise  the  price 
to  stage  play  schedule?”  The  reply  was 
long,  rambling  and  involved,  but  in  the 
course  of  it  I stumbled  upon  one  or  two 
angles  I had  not  considered  previously. 
Maybe  you’ll  be  interested. 

It  is  a fact,  as  my  niece  brought  out,  that 
the  (shaU  we  say?)  added  attractions  offered 
by  the  better  (at  least  larger)  picture  thea- 
tres hereabouts  are  names  that  used  to  mean 
high  admissions.  In  Chicago^  where  the 


situation  is  growing  a bit  acute,  even  the 
theatregoer  who  doesn’t  care  what  tickets 
cost  is  finding  the  shopping  better  in  the 
film  houses.  In  them  he  can  see  the  name 
act  that  he  used  to  see  elsewhere  plus  the 
picture  he  used  to  see  here.  Further,  he 
can  depend  upon  the  management  to  limit 
the  stage  performer  to  his  best  stuff  and 
the , clean,  clipping  away  the  more  or  less 
smart  but  certainly  sophistocated  jest  and 
jibe  without  which  the  24-sheet  name  for- 
merly believed  he  couldn’t  make  the  grade. 

I wonder  how  many  of  us  have  interpreted 
this  stage  show  thing  as  the  genuinely  con- 
structive and  beneficial  influence  it  is.  For 
my  own  part,  I have  watched  the  thing  as 
a trade  development  with  interesting  box 
office  angles,  as  a factor  for  film  producers 
to  make  allowance  for,  as  an  annoyance  on 
some  occasions  and  an  unexpected  treat  on 
others,  but  never  as  a potent  and  growing 
influence  for  the  betterment  of  stage  enter- 
tainment. In  this  light  it  becomes  quite  a 
different  proposition. 

Stage  theatres,  of  course,  will  be  last  to 
acknowledge  the  debt  to  pictures  which 
actually  exists  at  this  time  and  will  grow 
unless  developments  intervene.  For  one 
reason,  it  has  become  quite  difficult  for  stage- 
play  producers  to  rig  up  a show  that  (with 
no  matter  how  many  names)  will  attract  the 
necessary  crowd  at  the  necessary  admission 
and  still  get  by  the  police.  Perhaps  a good 
many  of  the  present  stage  generation  will  be 
embarrassed  financially  as  well  as  otherwise 
before  inevitable  readjustments  (totalling 
mainly  a modernization  of  stage  play  form) 
restores  their  institution  to  good  health  and 
prosperity.  When  these  readjustments  are 
made  (and  probably  that  will  be  a matter 
of  years)  the  pictures  will  be  credited  with 
the  very  definitely  upward  impetus  they  now 
are  somewhat  unceremoniously  applying  to 
theatre  entertainment  in  general. 


“FLESH  AND  THE  DEVIL” 

I HAD  read  (I  thought)  too  much  about 
“Flesh  and  the  Devil”  to  think  much  of  it 
when  I should  see  it.  Other  reasons  for 
forming  negative  anticipations  were  an  ad- 
verse reaction  to  Greta  Garbo  as  of  “The 
Temptress”  and  a weU  formed  lack  of  in- 
terest in  John  Gilbert  as  of  his  pictures  to 
date.  When  I say,  therefore,  that  I found 
the  picture  to  be,  in  fact,  the  picture  about 
which  they  should  have  said  the  things  they 
said  of  “Variety,”  “Hotel  Imperial”  and 
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“Salvation  Hunters,”  perhaps  I can  begin  to 
reflect  the  great  and  extremely  pleasant  sur- 
prise that  was  mine  on  Thursday  last  at 
McVickers. 

This  “Flesh  and  the  Devil”  is  first  of  all 
a picture;  by  which  I mean  that  it  emanates 
from  a story,  back  of  which  there  is  an  idea. 
It  has  been  my  experience,  generally  speak- 
ing, that  real  stories  and  ideas  may  be  found 
more  often  in  tbe  “good  little  pictures” 
wbicb  do  not  break  New  York  Capitol  rec- 
ords. A distinct  pleasure,  then,  to  find  both 
story  and  idea  in  this  picture  that  did  that 
thing,  and  (more  distinct  and  more  pleasant) 
to  find  them  conveyed  in  a picture  made  in 
our  own  little  country  by  a director  with  a 
name  so  unpicturesque  as  Clarence  Brown. 

The  yarn  is  not,  as  the  title  might  lead 
you  to  believe,  primarily  concerned  with 
the  element  commonly  described  as  fleslily. 
There  is  enough  of  this,  in  fact  enough  for 
two  or  three  ordinary  pictures,  but  tbe 
major  theme  is  a Damon-Pythias  sort  of 
friendship  between  a couple  of  young  Ger- 
man boys  and  tbe  men  they  grow  to  be. 
For  keeping  tbis  uppermost,  without  mak- 
ing tbe  effort  obvious,  I award  tbe  first  of 
my  Service  medals  for  1927  to  Mr.  Brown 
herewith. 

To  Mr.  Brown,  also,  I owe  a special  debt 
for  demonstrating  the  truth  of  my  frequently 
voiced  claim  that  the  home  boys  are  at  least 
as  quick  and  sure  witb  tbe  directorial  or 
cinematographic  nifty  as  the  overseas  men. 
In  the  sequence  supposedly  lighted  through 
a rain-drenched  windowpane,  in  the  horse- 
back-boat-train return  of  Gilbert  with  hoofs, 
engine  and  locomotive  singing  “Felicitas,” 
in  the  mist-on-the-riven  episode  and  the 
shadowgraphically  intensified  duel  scene. 
Brown  calls  everybody’s  bets  and  sets  in  a 
stack  of  blues  on  his  own.  And  these  are 
but  four  of  perhaps  a dozen  gems  that  adorn 
without  at  any  time  for  so  long  as  an  instant 
interrupting  the  narrative. 

Gilbert,  whom  I’ve  believed  tbe  women 
to  be  cuckoo  about  for  reasons  imperceptible 
to  tbe  masculine  eye,  in  this  displays  the 
first  disposition  toward  characterization 
which  I (who  have  yet  to  see  “The  Big 
Parade”)  have  detected  in  him.  I’m  a bit 
glad  to  get  on  the  Gilbert  bandwagon  now 
and  say  tbe  man’s  an  actor. 

Miss  Garbo,  also,  sold  me  this  time,  as  did 
Lars  Hanson  and  the  extremely  young,  fresh 
and  personable  Barbara  Kent.  I’m  told, 
upon  inquiry  of  the  HERALD’S  incompar- 
able Studio  editor,  that  this  youngster  is  a 
Wampas  star  and  now  I have  a new  regard 
for  that  organization.  Metro-Goldwyn-Mayer 
is  urged  herewith  to  give  the  young  lady 
prominent  place  in  all  of  their  pictures 
which  come  into  my  range  of  vision. 

But  this  sort  of  comment  could  go  on  all 
day.  The  picture  is  big  enough  and  good 
enough  to  eat  up  the  available  column 
inches  to  the  exclusion  of  all  others.  In 
view  of  recent  letters  from  Jaysee  Jenkins, 
a - certain  English  exhibitor  subscriber  and 
several  American  ones,  however,  I cannot 
give  it  that  space.  Therefore  I shall  merely 
declare  it  the  best  picture  I have  seen  in 
1927  and  urge  you  to  look  at  it  whether  you 
are  signed  up  with  M-G-M  or  not.  It’s  the 


sort  of  picture  you  must  see  if  you’re  to  be 
as  thoroughly  “up”  on  pictures  as  a picture 
exhibitor  should  be. 


TRAILER  INFLUENCES 

RAILERS  are  potent.  It  follows  that 
they  should  be  edited  with  care  and  watched 
(in  the  auditorium)  for  effect.  A case  in 
point  is  mentioned  as  of  general  application: 

Balaban  & Katz  (Publix)  houses  in  the 
city  recently  began  running  a trailer  telling 
patrons  that  admission  to  the  Oriental  (where 
Paul  Ash  has  lined  them  up  for  blocks 
steadily  since  opening  day)  could  be  had 
without  delay  at  two  duly  specified  hours. 
Since  the  trailer  has  heen  running,  I have 
heard  five  auditorium  conversations  running, 
“Oh,  isn't  he  drawing  like  he  used  to?” 
And  a couple  of  casual  excursions  to  Ran- 
dolph Street  this  week  proved  the  trailers 
to  be  correct! 


“THE  LADY  IN  ERMINE” 

P 

X ERHAPS  it  is  just  as  well  that  the  cen- 
sors who  operate  on  pictures  in  Chicago 
for  whatever  reason  they  do  so  operate  are 
unknown  to  the  so-called  common  people  by 
name  or  address.  Were  they  accessible  in 
the  flesh  on  such  an  occasion  as  the  unreel- 
ing of  “The  Lady  in  Ermine,”  or  could  they 
he  sent  infernal  machines  by  convenient 
post,  I am  sure  the  death  rate  among  them 
would  be  much  higher.  While  I,  familiar 
with  their  ways,  have  no  difficulty  in  dis- 
regarding their  captional  insertions  or  piec- 
ing together  the  matter  on  both  sides  of 
their  deletions,  they  do  wreck  a lot  of  folks’ 
evenings  in  a given  week. 

Having  disregarded  captions  set  in  by  the 
censors,  w'ho  didn’t  do  much  to  this  with 
the  actual  scissors,  I am  able  to  report  that 
“The  Lady  in  Ermine”  is  an  exceptionally 
well  made  picture  and  an  extremely  inter- 
esting one.  Although  it  is  not  like  “Hotel 
Imperial,”  there  are  points  in  common  which 
make  reference  to  that  story  a convenient 
means  of  description.  In  this  case  it  is  Italy 
that  is  invaded  by  an  Austrian  army,  it  is 
the  elder  Bushman  who  seeks  to  have  his 
way  with  the  lady,  and  it  is  Miss  Griffith  (as 
a Countess  instead  of  a hotel  maid)  who 
doesn’t  fall  in  with  his  plans.  In  addition, 
there  is  Ward  Crane,  as  a Crown  Prince 
doing  mainly  comedy,  and  Einar  Hanson  as 
the  count  who  disguises  himself  and  punc- 
tures the  enemy’s  lines,  not  to  bring  rescue 
but  to  insert  himself  into  the  jam  of  the 
plot.  And  the  year  is  about,  if  not,  1812. 

The  General  Bushman  contrives  is  a less 
10-20-30  and  immensely  more  logical  one 
than  George  Siegmann’s.  Mis^  Griffith’s 
Countess,  of  course,  is  different  than  Miss 
Negri’s  workgirl.  The  two  do  what  two 
like  them  would  do  in  the  given  circum- 
stances and  the  ending  is  about  what  the 
ending  would  be. 

I cannot  be  sure,  of  course,  that  the  pic- 
ture is  so  good  as  I think.  It  is  possible  that 
the  guesses  I made  at  the  originals  for  which 
the  censors  had  substituted  captions  are  bet- 
ter than  they  were,  hence  that  the  story  I 
think  the  picture  is  is  a better  one  than 


the  uncut  print  unfolds.  I am  quite  cer- 
tain, however,  that  the  picture  is  a fine,  piece 
of  work  and  much,  much  too  fine  for  this 
sort  of  treatment.  (In  connection  with 
which  I should  state  that  the  censorings 
alluded  to  prevail  only  in  the  spotless  Chi- 
cago territory.) 


“THE  TAXI  DANCER” 

HERE’S  lots  of  dash  and  go  in  “The 
Taxi  Dancer”  and  it  gives  Joan  Crawford  a 
real  break.  She’s  the  person  named  in  the 
title,  you  know,  and  in  case  you  haven’t 
guessed  what  a taxi  dancer  is  it’s  a staff 
dancer  in  one  of  those  pay-as-you-go  dance 
places.  The  picture  also  gives  Owen  Moore 
another  good  part,  the  which  he  hasn’t  been 
getting  so  many  of  lately,  and  does  with  it 
what  he  has  done  with  such  in  the  several 
score  pictures  in  which  I’ve  seen  him. 

The  yam’s  about  a murder  committed  at 
one  of  those  apartment  parties  which  (the 
screen  alleges)  the  cities  are  full  of  idle 
millionaires  who  delight  in  throwing.  In 
this  stretch,  and  briefly  before  and  after, 
Gertrude  Astor  comes  up  and  takes  the  lens 
away  from  everybody  concerned  for  another 
one  of  her  jazz  etchings.  (Who’ll  give  Miss 
Astor  a real  fling  at  one  of  these  things?) 
At  this  point,  also,  Rockliffe  Fellowes  dies 
like  the  good  villain  he  is  when  occasion 
demands  and  a young  actor  whose  name 
evades  me  makes  a mess  of  the  murderer 
assignment. 

After  that  it’s  criminal  stuff,  chamber 
stuff,  dishevelled  hair,  torn  dress,  good-gal- 
in-wrong  stuff,  finishing  back  home  on  the 
dear  old  plantation  which  the  heroine  owned 
from  the  second  caption  on  but  which  (for 
reasons  obscure  if  present)  didn’t  keep  her 
from  getting  hungry  on  Broadway. 

Notwithstanding  the  somewhat  hasty  tone 
of  which  (yes,  press  time  is  here  again) 
“The  Taxi  Dancer”  is  a right  smart  little 
picture  full  of  peppy  gag  titles  and  full 
enough  of  entertainment. 


PRESENTING  EAGLE-EYE  JOE 

A 

.X^LND  now,  the  inevitable  having  occurred, 
I present  the  quite  well  known  Eagle-Eye 
Joe  in  his  first  contribution  to  this  (I’m  sure 
his  favorite)  department: 

“Getting  Gertie’s  Garter”  is  at  the  Ran- 
dolph theatre,  Chicago,  this  week  starring 
Marie  Prevost  and  Charles  Ray.  I think  the 
picture  is  a “knockout.”  There  isn’t  a draggy 
moment  in  the  picture  and  Charles  Ray  and 
Marie  Prevost  serve  laughs  one  a second. 
The  servant  too  must  be  mentioned,  because, 
like  Charlie  Murray  he  keeps  the  people 
whooping. 

Charles  Ray  to  me  is  unequalled  as  an 
actor.  Mr.  Ray  is  not  acting  as  a farmer 
in  this  picture,  but  he  can  be  put  in  any 
role  and  fill  it  without  difficulty. 

In  view  of  the  excellence  of  which,  I 
shall  take  Joe  under  my  wing  (if  Jenkins 
will  permit)  and  coach  him  in  the  weary 
business  of  rearranging  word  forms  for 
hungry  presses. 
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NEW  PICTURES 


“Iz  Zat  So”  Ought  to 
Prove  a Knockout 

There  isn’t  a quite  complete  lineup  of 
material  on  the  Fox  production  of  “Iz  Zat 
So,”  as  this  is  written,  but  there’s  enough 
to  show  that  the  production  is  in  good 
hands  and  almost  everybody  knows  enough 
about  the  stageplay  from  which  it’s  taken 
to  guess  that  it’ll  prove  a knockout.  It 
had  everything  “on  the  boards”  and  it  ought 
to  have  much  more  (as  “What  Price 
Glory”  did)  on  the  screen. 

The  story,  of  course,  is  from  the  stage 
play  by  James  Gleason  and  Richard  Faber, 
for  which  Phillip  Klein  wrote  a scenario. 
Alfred  Green  is  directing,  assisted  by  Jack 
Boland,  with  George  Schneihermann  as 
cameraman.  Production  started  Feb- 
ruary 10. 

CAST : George  O'Brien,  Edmund  Lo’W'e,  Kathryn 

Perry,  Cyril  Chadwick,  Doris  Lloyd,  Dione  Ellis, 
Richard  Maitland,  Douglas  Fairbanks,  Jr.,  Phillipe 
DeLacy. 

HIGHLIGHTS:  Not  catalogued  but  (without  a 

doubt)  innumerable. 

Bill  Cody  Stars  in 
^\4rizona  Whirlwind” 

Bill  Cody  is  starred  in  Pathe’s  “The 
Arizona  Whirlwind”  and  it’s  described  as 
“a  truly  virile  Western  picture  with  spec- 
tacular riding  and  moments  of  heart  in- 
terest and  suspense.” 

William  J.  Craft  directed  the  picture 
from  a story  by  Carl  Krusada  with  Art 
Reeves  photographing.  The  finished  print 
is  4,134  feet  long. 

CAST : Bill  Cody,  Margaret  Hampton,  Dave 

Dunbar,  Hughie  Mack. 

HIGHLIGHTS:  Burning  of  stagecoach. 
Horseback  riding.  . . . Battle  for  ownership 

of  mine.  . . . Fire.  . . . Fights. 

Night  Life  Revealed  in 
“Princess  of  Broadway” 

“Broadway  at  its  best”  (which  isn’t  the 
way  it’s  usually  seen)  is  promised  in  the 
advance  on  Pathe’s  • “The  Princess  of 
Broadway,”  further  promises  made  for 
which  include  “typical  night  life  scenes 
that  intrigue  both  men  and  women.”  Which 
promises  take  on  ever  more  glamour  when 
the  cast  of  characters  (appended)  is 
scrutinized. 

“The  Princess  of  Broadway”  is  directed 
by  Dallas  M.  Fitzgerald  from  Ethel  Dona- 
her’s  story,  adapted  by  Doris  Schroeder. 
K.  C.  Barnstyn  produced  it,  with  Jack  R. 
Young  grinding  the  camera,  and  the  final 
footage  is  5,705  feet. 

CAST:  Pauline  Garon,  Dorothy  Dwan,  Johnny 

Walker,  Harold  Miller,  Ethel  Clayton,  Neely  Ed- 
wards, Ernest  Wood. 

HIGHLIGHTS : Breaking  into  the  chorus. 

. . . Starring  stunt.  . . . Visit  to  night 

court.  . . . Rescue  of  sister.  , . . Happy 

ending. 

“One  Chance  in  a Million” 

Has  to  Do  with  Jewels 

One  of  those  necklaces  which,  in  pictures, 
are  here,  there  and  nowhere,  is  the  center 
about  which  actionful  incidents  in  Rayart’s 
“One  Chance  in  a Million”  revolve,  accord- 
ing to  the  information  at  hand.  The  pic- 
ture is  a starring  vehicle  for  William 
Fairbanks,  written  by  L.  V.  Jefferson  and 
directed  by  Mason  Noel  Smith. 

CAST : William  Fairbanks,  Veora  Daniels,  Charles 


K.  French,  Henry  Herbert,  Eddie  Borden,  Duke 
Martin. 

HIGHLIGHTS:  Rescue  of  heroine  from  run- 
away horse.  . . . Disappearance  of  necklace. 

. . . Escape  of  hero.  . . . Reappearance 

of  hero.  . . . Abduction.  . . . Plotting 

of  theft.  . . . Discovery  of  real  crooks. 

. . . Explanation  by  hero. 

Y oungsters  Dominate 
“Whirlwind  of  Youth” 

Lots  of  young  folks  in  Paramount’s  “The 
Whirlwind  of  Youth,”  which  looks  (in 
transcript)  like  a bright  young  yarn  of 
the  type  currently  giving  lots  of  folks 
screen  satisfaction.  Here’s  about  it : 

Rowland  V.  Lee  is  director,  A.  Hamil- 
ton Gibbs  wrote  it,  continuity  being  provided 
by  Julien  Josephson,  and  it  was  made  (or 
is  being  made)  at  the  West  Coast  plant. 
The  locale  is  an  English  village,  Paris  and 
the  French  war  area. 

CAST : Lois  Moran,  Donald  Keith,  Vera  Veronia, 
Alyce  Mills,  Larry  Kent,  Gareth  Hughes,  Charles 
Lane. 

HIGHLIGHTS:  Impetuous  lovemaking  of  hero. 

Sophisticated  party.  . . • Temptations  on 

mountain  trip.  . . . War  sequence.  . • 

Wedding, 

Dix  Himself  in 
“Knockout  Riley” 

The  sort  of  kick  that  an  audience  gets 
out  of  seeing  a good  upstanding  young 
favorite  like  Richard  Dix  sock  an  equally 
upstanding  if  not  so  good  opponent  where 
socks  do  most  damage  ought  to  be  among 
the  items  present  in  “Knockout  Riley,” 
Paramount’s  new  vehicle  for  the  fellow 
who  was  “The  Quarterback.”  There’s  lots 
of  other  things  in  it  too,  plots,  prisons, 
etc.,  but  the  fight  no  doubt  will  be  the 
thing  you’ll  remember  longest,  if  it  isn’t 
(as  it  will  be)  Dix. 

Albert  Payson  Terhune  wrote  it,  Pierre 
Codings  and  Kenneth  Raisbeck  adapting 
if  for  Malcolm  St.  Clair  to  direct  under 
the  associate  producership  of  William 
Le  Baron. 

CAST:  Richard  Dix,  Mary  Brian,  Harry  Grlbbon, 
Jack  Renault,  Osgood  Perkins,  Lucia  Backus  Seger, 
Larry  McGrath,  Myrtland  La  Varre. 

HIGHLIGHTS : Visit  to  cabaret.  . . . 

Dressing  room  knockout.  . . . Gang's  attack 

on  hero.  . . . Gun  fight.  . . . Convic- 
tion of  hero.  . . . Battle  of  revenge.  . 

Confession  of  plot. 


Release  Dates 


WEEK  OF  MARCH  6 
“Casey  At  The  Bat"— Paramount— —6040. 

WEEK  OF  MARCH  13 
“Sonora  Kid" — F.  B.  0.^-4, 565. 

“The  Sea  Tiger“«^Para.— 5,606. 

“Getting  Gertie's  Garter"^— P.  D.  C,^— 6,859. 

“The  Mystery  Club"^—U.— 6,969. 

’‘Blind  Alleys”— Paramount— 5597. 

“Love  Makes  ’Em  Wild”— Fox— 5,508. 

“High  Hat”'^First  National*^-6,190. 

“Cheaters”— Tiffany— 6,023. 

WEEK  OF  MARCH  20 

“Tarzan  and  the  Golden  Lion”— F.  B.  O.— 5807. 
“Heaven  On  Earth”— M-G-M^— 6301. 

“Evening  Clothes”— Paramount^— 6287. 

“Sensation  Seekers”— U.— 7015. 

“The  Fourth  Commandment”^— U.^— 6838. 

McFadden's  Flats Jan.  22,  P.  45 

“Venus  of  Venice”— First  National— 6,324. 

WEEK  OF  MARCH  27 
“Terror  of  the  Bar  X”— F.  B.  0.-4,982. 
“Cabaret” — Par. — 7,175. 

“Blazing  Days”— Blue  Streak— Universal— 4,638. 
“The  Arizona  Whirlwind”— Pathe^— five  reels. 


Rebels  French  Again  in 
“A  I'Liss  in  a Taxi” 

Bebe  Daniels  is  French  again  (or  was 
she  French  in  that  last  picture?)  in  “A  Kiss 
in  a Taxi,”  her  new  Paramount  vehicle. 
She’s  a cafe  waitress  who  gets  into  at 
least  as  many  romantic  tangles  as  such  are 
supposed  to  get  into,  and  the  cast  has  lots 
of  folks  noted  for  humorous  ability  to  make 
the  tangles  interesting. 

Clarence  Badger  is  director,  the  story 
being  written  by  Maurice  Hennequin  and 
Pierre  Veber,  then  adapted  by  Clifford 
Grey.  Doris  Anderson  is  scenarist,  H.  Kin- 
Icy  Martin  doing  the  shooting. 

CAST : Bebe  Daniels,  Chester  Conklin,  Douglas 

Gilmore,  Henry  Kolker,  Richard  Tucker,  Agostino 
Borgato,  Eulalie  Jensen,  Rose  Burdick,  Jocelyn  Leo. 

HIGHLIGHTS:  Kiss  in  taxi.  . . . Taxi 

crash  through  cafe  window.  . . • Comedy  by 

star  and  Conklin. 

That  Bebe,  Again, 

In  “Senorita” 

Bebe  Daniels,  who’ll  always  be  “The 
Campus  Flirt”  to  most  of  us,  has  some- 
thing more  like  that  and  less  like  “A  Kiss 
in  a Taxi”  in  Paramount’s  “Senorita”  if 
the  advance  information  on  the  same  is 
dependable.  The  yarn  puts  her  in  male 
garb  and  gives  her  Fairbanksian  things  to 
do,  which  are  quite  the  onions  in  which 
Miss  Daniels  is  amply  versed. 

Del  Monte,  San  Francisco  and  a ranch 
are  the  scenes  involved,  some  of  the  scenes 
being  made  on  the  ground  and  others  at 
the  West  Coast  plant.  B.  P.  Schulberg  is 
associate  producer,  Clarence  Badger  direct- 
ing. The  story  is  by  John  McDermott,  who 
wrote  it  especially  for  the  star  and  had 
Lloyd  Corrigan’s  assistance  in  making  it  a 
screenplay. 

CAST : Bebe  Daniels,  James  Hall,  William 

Powell.  Joseof  Swickard  and  others  not  set  at  the 
time  of  the  information  at  hand  was  released. 

HIGHLIGHTS:  Athletic  stunts.  . . . Mas- 

queradc.  . . . One  of  those  surprised-ln-the* 

poll  swimming  things.  . . . Fiesta  of  Roses. 

. . . Attack  on  ranch.  . . . Exposure  of 

masquerade. 

Wallace  Beery  “It”  in 
“The  Big  Sneeze” 

Wallace  Beery,  the  excellent  villian  who 
is  several  times  ' as  good  a doughboy  or 
gob,  is  the  former  again  in  Paramount’s 
“The  Big  Sneeze,”  which  he  headlines  in 
what  might  be  termed  the  name  role.  It’s 
an  after-the-war  yarn,  with  Beery  a dough- 
boy who  hires  out  as  an  Alpine  guide,  and 
that  ought  to  give  him  plenty  of  chance 
to  do  the  sort  of  stuff  he  does  as  none 
other. 

B.  P.  Schulberg  is  down  as  associate 
producer,  James  Cruze  directing  (and  it’s 
quite  a while  since  he’s  been  among  the 
available  directors,  isn’t  it?)  and  the  adap- 
tation is  by  Tom  J.  Geraghty  from  a screen- 
play (whatever  that  is)  by  Jessie  Burns 
and  Bernard  Vorhaus.  Alfred  E.  Gilks  is 
cinematographer. 

CAST:  Wallace  Beery,  Ford  Sterling,  ZaSu  Pitts, 
Tom  Kennedy,  Sally  Blane,  Sterling  Holloway, 
August  Tollaire,  Henry  Victor,  Kate  Bruce,  Bud 
Duncan,  Alfred  Allen. 

HIGHLIGHTS:  Celebration  of  Armistice.  . . , 
Cooking  bombed  chicken.  . . . Mayor's  matri- 
monial edict.  . . . Auction  of  groom.  • • 

Ascent  of  Alps.  , . . Narrow  escapes. 
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THE  FILM  MAKTl 


“Remember”  is  Honored 

COLUMBIA’S  “Remember”  was  chosen 
by  the  Marchal  theatre  in  Hollywood  to  in- 
augurate its  new  prerelease  policy.  It  also 
was  the  screen  offering  for  the  celebration 
week  of  FOX’S  Savoy  in  New  York. 

Educationals  Titled 

“Jail  Birdies”  is  the  title  selected  for 
Bobby  Vernon’s  new  comedy  just  finished 
at  the  Christie  studio  for  EDUCATIONAL 
release.  Walter  Graham  directed.  “Cash 
and  Carry”  features  Neal  Burns  under 
Arvid  Gillstrom’s  direction. 

Beranger  Given  Lead 

Andre  Beranger  has  been  chosen  for  the 
lead  of  “The  Small  Bachelor,”  which  Wil- 
liam Seiter  will  make  for  UNIVERSAL. 

Two  by  Mrs.  Reid  Signed 

Distribution  of  “The  Satin  Woman”  and 
“Hell  Ship  Bronson,”  starring  Mrs.  Wal- 
lace Reid,  has  been  obtained  by  LUMAS. 

Cast  “Takes  Over”  College 

The  cast  of  “The  Poor  Nut”  has  “taken 
over”  the  campus  of  the  University  of  Ari- 
zona for  a fortnight.  Jess  Smith  is  pro- 
ducing this  for  FIRST  NATIONAL  with 
Jack  Mulhall,  Charlie  Murray  and  Jane 
Winton  featured. 

Work  for  Lip  Readers 

They  say  that  Lya  de  Putti  in  PRO- 
DIS-CO’S  speaks  Hungarian  in  the  long 
shots,  German  in  the  medium  shots  and 
English  in  the  closeups. 

Here  They  Are 

Supporting  the  starred  comedians  in  pic- 
tures being  made  at  the  Christie  studios  are 
Bill  Irving,  Eddie  Baker,  Jimmie  Ha*rrison, 
Billy  Engel,  George  Hall,  Bill  Blaisdell, 
George  French,  George  Burton,  Jack  Hen- 
derson, Max  Asher,  Billy  Bletcher,  Gus 
Leonard,  Tom  Dempsey,  Kalla  Pasha, 
Bobby  Higgins,  and  others. 

New  for  Riesner 

Charles  F.  Riesner  turns  from  direction 
of  straight  comedy  to  drama  in  “What 


NEWSETTES 

Production  of  “The  Roughneck 
Gentleman”  Paramount’s  next  for 
Richard  Dix  under  Elmer  Clifton’s 
direction,  has  been  abandoned  due  to 
the  movement  to  the  West  Coast  from 
the  Long  Island  studio. 

* * * 

Three  Chicago  firsUruns  played  a 
Columbia  picture  last  week.  “Wan- 
dering Girls”  was  shown  at  the  Rialto, 
the  new  Granada  and  the  Capitol. 

« * * 

“Stark  Love,”  Paramount,  was  held 
over  a third  iveek  at  the  Cameo  thea- 
tre in  New  York.  “Stark  Love”  was 
made  by  Karl  Brown  in  the  Great 
Smoky  Mountain  of  North  Carolina 
with  a mountaineer  cast. 

^ * 

Three  Warner  Brothers  productions 
played  Washington  simultaneously  re- 
cently. “Don  Juan”  was  at  the  Metro- 
politan, “Private  Izzy  Murphy”  at  the 
Rialto  and  “Across  the  Pacific”  at  the 
Strand. 

* * * 

“Ankles  Preferred,”  directed  by 
J.  G.  Blystone,  will  start  at  the  new 
Roxy  the  week  of  May  15.  Blystone 
now  has  started  his  41st  production 
for  FoXi  It  is  “The  Grand  Flapper.” 

iff 

Viola  Richard  has  just  had  her 
“baptism”  in  Hal  Roach  comedies  and 
it  was  a complete  immersion  in  the 
studio  pool.  A cold  day,  too.  Ray 
Coffin  writes:-  “Her  only  sustenance 
was  a bottle  of  Coca-Cola.  Once,  mid- 
way across,  she  was  attacked  by  one 
of  the  ferocious  goldfish  which  lurk 
unseen  in  the  dark  waters,  but  nobly 
battling  ahead,  kicking  cramps  out  of 
her  neck  at  every  stroke,  she  made 
the  shore.  7 did  it  all  for  my  pay 
check,’  she  sobbed.” 


Every  Girl  Should  Know,”  featuring  Patsy 
Ruth  Miller.  The  picture  was  released  by 
WARNER  BROTHERS  February  26. 


Cody  Einishes  Western 

Bill  Cody  has  completed  “The  Arizona 
Whirlwind,”  his  latest  PATHE  long  fea- 
ture. William  J.  Craft  directed. 

Currier  Heads  Editors 

Richard  Currier  is  now  film  editor-in- 
chief  at  the  HAL  ROACH  studios.  He 
has  just  completed  editing  “No  Man’s  Law.” 

Maynard  on  Location 

Ken  Maynard,  FIRST  NATIONAL 
Western  star,  is  on  location  near  Fresno 
for  “The  Land  Beyond  the  Law,”  which 
H.  J.  Brown  is  directing.  It  is  a Charles 
R.  Rogers  production. 

Tiffany  Finishes  Two 

“The  Princess  from  Hoboken”  is  now 
being  titled  for  TIFFANY.  “The  Broken 
Gate”  also  has  been  completed  and  is  a 
March  15  release. 

Flobelle  Fairbanks  Signs 

Flobelle  Fairbanks,  niece  of  Douglas 
Fairbanks,  has  the  ingenue  role  in  Irene 
Rich’s  ‘"The  Climbers”  for  WARNER 
BROTHERS. 

Willat  Succeeds  Reynolds 

Irvin  Willat  has  been  designated  to  com- 
plete direction  of  “Back  to  God’s  Country,” 
started  by  the  late  Lynn  Reynolds  for 
UNIVERSAL. 

Grange  Back  at  Work 

“Red”  Grange  is  back  in  the  grease  paint 
in  “The  Motor  Maniac.”  Byron  Morgan 
wrote  this  auto  racing  story  for  F.  B.  O. 
and  Sam  Wood  again  is  directing  the  grid- 
iron star. 

Marie  Prevost  Wins 

Marie  Prevost,  METROPOLITAN  star, 
won  a number  of  prizes  when  she  entered 
six  of  her  Cairn  terriers  in  the  San  Diego 
Coronado  Dog  Show. 

Kirkland  Writes  “Teen” 

Jack  Kirkland  is  writing  the  adaptation 
of  “Harold  Teen,”  comic  strip,  for  FIRST 


Metro-Goldwyn-Mayer’s  “The  Show,”  starring  John  Gilbert,  opened  at  the  Capitol  in  New  York  last  Saturday.  Tod  Browning 
directed.  Left  to  right:  Dorothy  Sebastian,  Gilbert,  Renee  Adoree  and  Lionel  Barrymore. 
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NATIONAL.  Dwight  W.  Cummins  is  as- 
sisting. 

Menjou  is  “Headwaiter” 

Adolphe  Menjou,  who  starred  with  Flor- 
ence Vidor  in  “The  Grand  Duchess  and 
the  Waiter,”  is  to  play  the  title  role  in  a 
new  PARAMOUNT  production  called 
“The  Headwaiter.”  The  story  is  by  Ernest 
Vojda. 

Farrell  MacDonald  Signs 

J.  Farrell  MacDonald,  who  has  just  fin- 
ished FOX’S  “Cradle  Snatchers,”  has  had 
his  contract  renewed  and  now  is  in  “Rich 
But  Honest.”  The  contract  of  Richard 
Walling,  juvenile,  also  has  been  extended. 

“Rich  Men’s  Sons”  Starts 

COLUMBIA  has  started  “Rich  Men’s 
Sons,”  based  on  “The  Lightning  Express.” 
Dorothy  Howell  adapted  it.  Ralph  Graves 
is  leading  man.  It  is  to  be  a June  re- 
lease. 

“Casanova’s  Son”  Bought 

“Casanova’s  Son,”  by  Rudolph  Lothar, 
has  been  bought  by  FIRST  NATIONAL. 
Lothar  also  did  the  scenario. 

What’s  Its  Nationality? 

There  are  a couple  of  Irish  detectives  in 
Edward  Small’s  next  comedy,  “The  Gorilla,” 
but  what  about  the  nationality  of  “The 
Gorilla”?  “McFadden’s  Flats”  was  Scotch- 
Irish. 

Irish  in  Jewish  Comedies 

Leo  McCarey,  Irish  as  Erin  itself,  is 
directing  his  third  of  a series  of  Jewish 
comedies  for  HAL  ROACH. 

“Derby”  Company  Back 

The  company  making  “The  Sunset 
Derby”  for  FIRST  NATIONAL  has  re- 
turned from  making  racing  scenes  at  San 
Diego.  Albert  Rogell  is  directing  for 
Charles  R.  Rogers.  Mary  Astor  and  Wil- 
liam Collier,  Jr.,  have  the  featured  roles. 

Two  Warners  Finished 

“A  Million  Bid,”  starring  Dolores  Cos- 
tello, and  “Matinee  Ladies,”  with  May 
McAvoy,  have  been  finished  by  WARNER 
BROTHERS.  The  first  named,  directed 
by  Alan  Crosland,  opens  at  the  Colony  in 
New  York  March  20. 

Two  Scenarists  Signed 

Agnes  Christine  Johnston  has  been  given 
a new  contract  to  write  for  M-G-M.  Pat- 
rick Kearney  is  to  do  an  original  story. 

Wanted — A Bakery 

Director  David  Kirkland  is  starting  “The 
Gingham  Girl”  for  F.  B.  O.  A model  bak- 
ery is  to  be  the  setting. 


Lupino  Lane  Returns 

Lupino  Lane  is  back  at  the  EDUCA- 
TIONAL studio  after  closing  an  engage- 
ment with  the  Hollywood  Music  Box  Re- 
vue. Charles  Lamont  now  is  directing  him 
in  another  comedy. 

Four  Gothams  in  March 

Four  GOTHAM  productions  to  be 


shipped  East  this  month  are  “Quarantined 
Rivals,”  a March  25  release ; “Mountains 
of  Manhattan,”  “One  Chance  in  a Million” 
and  “Sinews  of  Steel.” 

6 Fox  Units  Shooting 

Six  FOX  pictures  shooting  or  in  the 
editing  stage  at  the  West  Coast  studio  are 
“A.  W.  O.  L.,”  “Not  the  Type,”  “Extra — 
Extra,”  “The  Midnight  Kangaroo,”  a 
“Helen  and  Warren”  comedy  and  the  O. 
Henry  “Girls.” 

Gloria  Swanson  in  West 

Gloria  Swanson  will  make  her  second 
UNITED  ARTISTS  picture  on  the  West 
Coast.  She  has  signed  a contract  for  an 
original  by  Ouida  Bergere.  John  Boles 
again  will  play  opposite  her. 

“First  Degree”  Finished 

“In  the  First  Degree,”  from  the  Reginald 
Wright  Kaufman  story,  has  been  completed 
by  STERLING  PICTURES.  Alice  Cal- 
houn heads  the  cast. 

“Quality  Street”  Cast  Set 

The  entire  cast  of  Marion  Davies’ 
“Quality  Street,”  M-G-M  release,  has 
been  selected,  except  for  the  role  of 
Napoleon.  Conrad  Nagel  will  appear  op- 
posite Miss  Davies.  Marcelle  Corday 
and  Margaret  Seddon  have  important 
roles.  Sidney  Franklin  will  direct. 

Betty  Baker  in  Western 

Betty  Baker,  South  Carolinian,  is  lead- 
ing woman  in  “The  Galloping  Gobs,” 
new  Pathe  Western  starring  Buffalo 
Bill,  Jr. 

International  in  Play 

International  Newsreel  is  a feature  of 
the  stage  play,  “The  Spider,”  opening 
this  month  in  New  York.  The  mystery 
drama  starts  like  a vaudeville  show,  with 
the  newsreel,  which  is  released  by  Uni- 
versal, as  the  first  number. 

Florey  Wins  Direction 

Robert  Florey  has  been  chosen  to  di- 
rect Columbia’s  “The  Romantic  Age,” 
which  has  Eugene  O’Brien  and  Alberta 
Vaughn  heading  the  cast. 

Mother  Role  Completed 

Gertrude  Astor  has  finished  her  role  as 
I.ittle  Eva’s  mother  in  Universal’s  “Uncle 
Tom’s  Cabin.” 

Letting  His  Hair  Grow 

William  Orlamond  had  to  appear  bald 
as  a monk  in  “I’ll  See  You  in  Jail.”  Now 
he  needs  hair  and  lots  of  it  in  his  role 
as  the  prospector  in  “The  Trail  of  ’98,” 
which  Clarence  Brown  is  directing  for 
M-G-M. 


“The  Beloved  Rogue,”  starring  John  Barrymore  now  at  the  Strand,  is  one  of  four  productions  directed  by  Alan  Crosland  to  appear 
on  Broadway  at  the  same  time.  Marceline  Day  plays  opposite  Barrymore  in  “The  Beloved  Rogue,”  which  was  photographed  by 

Joe  August 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  N ational  Classified  Advertising 


Medium 


Position  Wanted 


PIANIST-LEADER — Pictures;  References;  Cue. 
Library  twenty-five  hundred  orchestrations. 
Union.  State  all.  No  wires.  Address  Newton 
Churchill,  96  Chestnut  Street,  Florence,  Mass. 


AT  LIBERTY — Theatre  manager  and  wife,  com- 
petent organist  and  pianist.  Fifteen  years’  experi- 
ence. A-1  references.  Also  interested  in  buying 
theatre.  Address  Exhibitors  Herald,  5617  Holly- 
wood Boulevard,  Los  Angeles,  Calif. 


THEATRE  MANAGER— Live  Wire  Exploita- 
tion man  desires  change.  Last  two  years  Chicago 
district  with  largest  circuit  in  Illinois.  Real 
worker.  Best  references.  Locate  anywhere.  Ad- 
dress Milton  Field,  care  of  Jack  McKinnon, 
Amboy,  Illinois. 


OPERATOR  AND  ELECTRICIAN— Ten  years 
experience.  Married.  Wants  steady  job.  Ad- 
dress Operator,  1022  W.  1st  Street,  Cedar  Falls, 
Iowa. 


VIOLINIST — Double  tenor  saxophone.  Lead 
or  side.  Thoroughly  experienced.  Excellent 
library.  Address  Elbert  Akin,  529  Pierre,  Man- 
hattan, Kansas. 


EXPERT  ORGANIST — Photoplayer  and  Cre- 
mona (hand  and  roll),  also  larger  types.  Com- 
plete picture  library,  guarantee  cue  satisfactorily. 
Address  Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


HAVING  SOLD  MY  THEATRE  I wish  posi- 
tion as  Manager  of  theatre  or  circuit.  Years 
of  experience  in  film  buying  and  exploitation. 
Would  prefer  position  with  chance  eventually  to 
invest.  Address  C.  Smith,  care  of  Samuels,  161 
Willoughby  Ave.,  Brooklyn,  N.  Y. 


WANTED — Position  as  Manager  or  Assistant 
Manager  by  young  man  now  employed.  Four 
years  experience  as  Manager  and  Assistant  Man- 
ager. Six  years  newspaper  experienced.  Good 
exploiteer.  Pleasing  appearance  and  personality. 
Address  Box  156,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

COMPETENT  OPERATOR — Years  of  experi- 
ence. Any  equipment.  Go  anywhere.  Married. 
Reliable.  Address  Projectionist,  115  W.  Collins 
Street.  Oxford,  Ohio. 


Theatre  Wanted 


WANTED  to  buy  or  lease  theatre  in  good 
town.  Able  to  handle  worthwhile  proposition.  Ad- 
dress Box  157,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  Illinois. 


WANTED — To  lease  or  buy  theatre;  country  or 
suburban  town.  Give  details,  all  letters  confiden- 
tial. Address  H.  R.  Weber,  Chambersburg,  Pa. 


WANTED — To  buy  or  lease  theatre  in  town  of 
3,000  or  over.  Prefer  no  competition.  Must 
stand  Box  Office  trial.  I mean  business!  Ad- 
dress Box  160,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 


WANTED — To  buy  or  lease  theatre  in  a seven 
day  Colorado  or  Nebraska  town.  Address  Box 
161,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  111. 


Theatres  For  Sale 


ONLY  THEATRE  IN  prosperous  Northern 
California  two  thousand  population  town  in  sec- 
tion where  theatres  are  seldom  for  sale.  Has 
factory  pay  rolls  twice  monthly.  Center  of  largest 
growing  of  oranges,  lemons,  olives,  almonds  and 
other  fruit  shipping  and  packing  in  this  state, 
also  grain  and  dairy  farming.  Several  good  small 
towns  to  draw  from.  Business  very  good.  De- 
tails if  interested.  Address  Box  162,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 


THEATRE  FOR  SALE— Only  theatre  in 
Southern  Minnesota.  Town  of  1100  population. 
Large  territory.  Show  running  seven  nights.  Ill 
health  reason  for  selling.  Must  be  sold  by 


April  15.  A real  buy.  Look  into  this.  Address 
Box  159,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


'IHEATRE  FOR  SALE — Town  three  thousand. 
West  Coast,  Florida.  Two  Mazda  equipped  Pow- 
ers machines,  three  hundred  seats,  three  ventilat- 
ing fans,  Reproduce  Organ  half  paid,  balance 
monthly  payment,  three  thousand  dollars — building 
rents  for  twenty-five  and  can  be  bought  for  three 
thousand  dollars.  In  heart  of  citrus  section.  Ad- 
dress Box  347,  Largo,  Fla. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
xmtii  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Secoii'l  Hand  Machines — Opera  Chairs — -Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B'anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  .Mo. 


PAPER  BANNERS,  60c;  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street,  Kansas  City,  Mo. 


Printing  Supplies 


PRINTING  FOR  LARGE  AND  SMALL  EXHIB- 
ITORS. Letterheads,  $3.95  thousand;  envelopes, 
S3. 75.  Progress  Printers,  Mount  Enterprise, 
Texas. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  for  Sale 


PIPE  ORGANS:  We  have  several  completely 
reliiiilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa 


FOR  SALE — To  settle  estate,  Robert  Morton 
Unit  Organ.  Practically  new.  For  particulars 
write  Ted  Meyr,  Pantages  theatre,  Kansas  City, 
Mo. 


FOK  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Ory.Tiis.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duens  $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Adilress  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
IC.AI.  ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gehhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES  show- 
ing  poimlation  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
$8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  III. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKIM,  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Novelty  Souvenirs 


SOUVENIRS — Over  300  fine  Novelties  in  our 
52  page  free  Catalog.  At  genuine  Wholesale 
prices.  Write  today.  No  obligation.  Fair  Trad- 
ine  Co.,  Inc.,  307  Sixth  Ave..  New  York. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  he  pleased  to  quote  you  prices. 
-Nddress  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes,  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  HI. 


Cfnii-i.ETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


(For  “Too  Late  To  Classify”  See  Page  21) 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Roy  W.  Adams  on  Risque  Pictures,  The 

Small  Town  Situation,  “The  Box 
Office  Ticker,”  Accessories,  “La- 
dies Home  Journal”  Slander, 
The  Beauty  Contest 

MASON,  MICH.— To  the  Editor:  Mr. 
A.  Hurley  of  the  Princess  Theatre,  Tucum- 
cari,  N.  M.,  asks  in  this  week’s  Herald 
why  producers  insist  on  incorporating  sug- 
gestive sequences  in  pictures  that  are  other- 
wise attractive.  My  guess  on  the  subject 
isn’t  worth  a nickel,  but  here  it  is : Pro- 
ducers who  make  risque  pictures  are  paint- 
ing the  kind  of  life  which  they  know  best, 
to  please  the  metropolitan  audiences  with 
which  they  are  most  familiar,  ignoring  the 
fact  that  the  daring  scenes  which  are  rel- 
ished by  blase  tastes  are  simply  offensive 
to  the  less  sophisticated. 

The  majority  of  people  in  the  little  towns 
and  rural  districts — not  just  a few  fanatics, 
but  the  majority — don’t  drink,  or  gamble, 
or  condone  sexual  laxity,  and  are  rather 
dubious  about  the  propriety  of  Sunday 
amusements.  Try  to  tell  a big  city  man 
this  and  he  doesn’t  even  know  what  you’re 
talking  about;  tell  him  these  are  the  people 
we  are  trying  to  coax  into  the  theatre — he 
thinks  you’re  kidding  or  crazy.  Neverthe- 
less, that’s  the  state  of  affairs  in  these  be- 
nighted backwoods  districts ; more  than 
that,  these  people  are  trying  to  bring  up 
their  children  in  the  same  way  of  living. 
The  wise  theatre  man  in  a little  town, 
whether  he  has  a conscience  or  not,  re- 
members when  planning  his  programs  that 
he  is  playing  to  family  trade  every  time 
he  opens.  And  that  often  means  a battle 
with  the  salesman  or  exchange  manager 
who  simply  can’t  comprehend  that  the  big 
city  knockout  may  be  poison  to  the  small 
town. 

“What  the  Picture  Did  for  Me”  in  sev- 
eral instances  has  warned  me  of  an  ob- 
jectionable picture  in  time  to  shelve  it  or 
swap  it  off  for  something  I could  use.  A 
few  times  in  the  last  two  or  three  years 
I have  had  to  take  this  up  with  an  exchange 
manager,  and  with  an  eye  to  my  future 
business  they  are  usually  reasonable.  If 
they  were  stiff-necked  and  haughty  about 
it  I believe  I would  give  them  a battle. 
They  would  have  a lovely  time  in  court 
trying  to  force  anyone  to  show  an  offen- 
sive picture. 

Your  "Box  Office  Ticker”  is  the  finest 
thing  yet.  Comparing  it  with  other  per- 
centage ratings  on  the  same  pictures 
badly  upsets  the  dope  of  these  sharps 
who  appraise  a production  according  to 
their  own  personal  ideas  of  what  it 
might,  could,  would  or  should  do,  but 
accurate  figures  on  actual  performance, 
instead  of  potential  possibilities,  are 
what  we  want  when  buying  pictures, 
just  as  we  do  in  buying  a car  or  anything 
else. 

“Accessories,”  in  the  Herald  of  Feb- 
ruary 12,  is  another  mighty  constructive 
department.  Whether  the  Herald  ques- 
tionnaire on  this  subject  a year  or  so  ago, 
and  our  subsequent  discussing  and  cussing 
of  it  from  all  angles,  did  any  good  or  not, 
at  all  events  I’m  much  better  satisfied  with 
the  posters  I get  lately.  What  I want  in 
posters  is  this:  The  name  of  the  picture 
and  the  star  (or  the  author,  if  he’s  a 
“Name”)  in  big  plain  boldface  that  can  be 


read  across  the  street.  “T’ell  with  the  art 
stuff.  And  frevensake,  leave  those  sicken- 
ing all-day-sucker  kisses,  as  Abe  Martin 
calls  them,  off  the  posters.  Tell  the  man 
in  the  street  something  about  the  picture 
that  he  doesn’t  know,  not  something  he’s 
seen  a thousand  times  already. 

While  I think  of  it — last  month’s  Ladies 
Home  Journal,  in  an  otherwise  excellent 
article  on  “Taking  the  Movies  into  the 
Community,”  had  this:  “Of  course  the 
small  town  is  the  greatest  sufferer  from 
the  objectionable  movie.  ‘All  the  nasty  bits 
going  cheap,’  as  the  butcher  said.” 

A cheap  and  nasty  slander,  eh,  what  ? 
I wrote  and  told  them  so  in  a refined  and 
ladylike  way,  got  a frosty  little  note  in 
reply,  but  nothing  said  about  retracting 
their  slander. 

I see  some  of  the  boys  want  to  start 
another  Beauty  Contest.  I’ll  name  the 
winner  right  now  and  save  the  rest  of  you 
the  trouble  of  writing  in.  It’s  Madge  Bel- 
lamy, of  course,  with  Billie  Dove  a good 
second. — Roy  W.  Adams,  Pastime  Theatre, 
Mason,  Mich. 


Jones  Kicks  the  Kickers 

VANDERGRIFT,  PA.— To  the  Editor: 
I see  by  the  items  on  the  readers’  page 
that  some  of  my  fellow  exhibitors  are  not 
satisfied  with  what  some  of  the  rest  of  us 
say  about  some  of  the  pictures.  To  my 
mind,  the  fact  that  the  reports  do  differ 
increases  or  makes  more  valuable  this  great 
service  rendered  by  “What  the  Picture  Did 
for  me” ! In  forming  an  opinion  of  a 
picture  from  these  reports  we  can  consider 
the  size  of  the  place,  class  of  patronage, 
etc.  A picture  may  be  good  one  place  and 
not  in  another.  I report  a picture  by  the 
reaction  of  the  audience;  it  is  what  they 
think  of  it  that  counts.  I think  that  the 
brothers  who  are  criticising  the  reports 
that  do  not  agree  with  theirs  are  just  not 
granting  the  other  fellow  the  same  right 
to  their  own  opinion  as  they  themselves 
wish. 

Also,  I think  that  suggesting  that  a 
photograph  would  be  appreciated  is  only  a 
way  of  saying,  “The  picture  was  good  and 
we  liked  the  player.”  The  kickers  on  this 
call  it  mooching,  whatever  that  is.  I never 
mooched  but  one,  and  that  one  was  not 
autographed,  but  a number  of  the  stars 
sei:t  me  autographed  photos  for  Christmas. 
That  was  nice,  and  good  business  too.  I 
did  appreciate  them,  and  they  are  up  in  the 
lobby  advertising  daily  for  those  wise  stars. 

■ — L.  M.  Jones,  Arcadia  theatre,  Vander- 
grift.  Pa. 


O’Hara  Nominates  Patsy  Ruth  Miller 

ELGIN,  NEBR. — ^To  the  Editor  : Well, 
here  comes  Harry  Selk  of  Scotia,  Ne- 
braska, and  he  thinks  that  we  ought  to 
have  another  beauty  contest.  And  to  start 
it  off  right  he  submits  the  name  of  June 
Marlowe  as  his  candidate.  Well,  Harry, 
you  are  a pretty  good  judge  of  beauty, 
but  not  what  I would  call  an  expert.  Just 
to  show  you  that,  against  you  being  the 
first  to  start  this  contest,  I am  going  to 
second  your  motion,  and  also  to  further 
show  you  that  I am  what  might  be  termed 
an  expert  in  picking  the  winner  in  a con- 
test of  this  kind,  I am  going  to  place  in 
nomination  the  most  beautiful  woman  in 
America — Patsy  Ruth  Miller.  Now  what 
have  you  to  say  to  that?  I say,  let’s  go. 
Who  is  next?  Come  on,  boys. 

I suppose  that  the  Herald  representative 
(G-goofy  0-old  M-man)  will  sprout  out 
with  his  second  love,  Clara,  as  a candidate. 
Wouldn’t  that  burn  you  out  after  all  those 
years  blowing  his  head  off  about  “the  one 
and  only  Viola,”  to  have  some  baby  star 
get  inside  of  his  tough  old  hide  so  much 
as  for  him  to  change  the  name  of  that  old 
rattletrap  of  a Chevy  from  Vi  to  Clara? 
And  the  best  of  it  is  that  he  thinks  that 


he  is  spiteing  Viola,  which  I bet  my  old 
Chevy  he  is  not.  He  has  been  taking  up 
about  half  a colyum  in  the  Herald  each 
week  telling  us  poor  misguided  Exhibs 
what  a wonderful  car  “Vi”  was  and  how 
he  was  going  to  win  the  race  from  Neligh 
to  Forks,  Wash.  Well,  what  I know  about 
those  busses  which  have  been  entered  I 
would  figure  that  he  would  have  just  about 
as  much  chance  of  winning  that  race  as 
he  would  have  of  picking  the  winner  of 
this  baby  star  contest,  and  you  won’t  have 
to  get  a pencil  to  figure  that  out — no, 
siree. 

And  I suppose  that  poet  of  Salmon, 
Idaho,  who  knows  all  about  fishin’,  will 
have  nerve  enough  to  think  that  he  can 
pick  a winner  just  as  good  or  better  than 
the  G.  O.  M.  Well,  I suppose  he  can,  just 
about.  I expect  that  after  this  contest  is 
over  Phil  will  repeat  and  beat  it  out  to 
Hollywud  again,  just  as  he  did  after  the 
other  contest,  to  try  and  find  out  why  in 
tarnation  he  could  not  pick  the  winner. 

I might  say  to  you  birds  that  think  that 
you  have  race  cars  which  you  are  going 
to  tear  the  roads  to  pieces  with  in  that 
Neligh  to  Forks  Race  that  I have  an  old 
buss,  ten  years  old,  that  I figure  on  driving, 
but  -I  do  not  intend  to  enter  it  in  the  race, 
as  it  would  not  be  fair  to  the  other  exhibs., 
as  it  is  too  fast,  but  I wish  to  make  appli- 
cation as  judge  for  both  starling  and  judg- 
ing the  winner  at  the  outcome  of  the  race. 
I agree  to  be  fair  and  impartial  and  award 
the  race  to  the  winner.  I will  start  the 
race  and  then  drive  to  Forks  and  judge 
the  winner.  I will  also  see  that  there  is  no 
sculldugery  being  done  on  the  way  out 
there  by  the  participants,  give  a square  deal 
to  all  and  see  they  get  a square  deal.  I 
will  have  everything  ready  at  the  finish — 
that  is  if  everybody  is  willing  for  me  to 
act  as  the  judge.  I don’t  want  to  beat  Mr. 
Anderson  out  of  being  judge  if  he  is  in- 
tending to  perform  that  duty,  but  as  I 
understand  it  he  has  a fast  car  entered  in 
the  race  also. 

But,  at  any  rate,  I will  see  them  start 
and  finish,  so  what  more  would  wish  for? 
I have  never  named  this  old  boat  of  mine 
except  at  times  when  a tire  went  blooey 
and  then  the  name  would  not  sound  good 
for  a new  star. 

Don’t  you  like  to  read  the  colyum  which 
the  G.  O.  M.  dishes  up  to  us  about  Huckel- 
berry  Pie  Kansas  and  Iowa  Mud,  Fishin’, 
Golphin’,  Mrs.  Exhib’s  wonderful  cookin’ 
and  Clara  alias  Vi?  Keep  at  it,  Dad.  I 
reckon  we  can  stand  it  if  Clara  and  Vi 
can. 

Well,  I got  this  off  my  chest.  Reckon 
I can  stand  to  look  at  Buster  in  “Battlin’ 
Butler”  now. — F.  J.  O’Hara,  Community 
theatre,  Elgin,  Nebr. 


Attaboy,  Jack! 

DETROIT,  MICH.— To  the  Editor:  I 
have  been  sick  for  the  past  two  years  and 
that  accounts  for  my  delay  in  sending  in 
reports,  but  now  that  I have  regained  my 
health  again  you  will  hear  from  me  more 
often. — Jack  Cairns,  Brooklyn  theatre,  De- 
troit, Mich. 


Defends  Will  Rogers 

BREESE,  ill. — To  THE  Editor:  I get 
my  enjoyment  out  of  the  page  called  “Let- 
ters B’rom  Readers”  so  I decided  to  write 
one  myself.  I like  to  read  of  the  troubles 
of  brother  exhibitors,  as  it  makes  mine 
look  small,  and  some  brothers  sure  get 
more  than  their  share,  like  this  lad  at 
Lytton,  la.,  but  “live  and  learn,”  brother. 

My  big  surprise  was  to  read  where  my 
brother  exhibitor  of  Chetek,  Wis.,  wrote 
about  Bill  Rogers.  He  does  not  think  Bill 
made  much  of  a splash  in  pictures.  He 
wants  to  call  Bill  Rogers’  attention  to  di- 
rectors that  crawl  around  in  filth,  or  he 
wants  good  clean  family  entertainment 
comedy.  Thrills,  tragedy,  stunts  and  every- 
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Milwaukee,  Alhambra,  Presentations 


The  prologue  conceived  by  Fred  S.  Meyer,  managing  director  of  the  Alhambra 
theatre,  Milwaukee,  as  a fitting  accompaniment  for  “The  Night  of  Love”  (United 
Artists),  was  appropriately  atmospheric.  The  presentation  was  marked  by  a Gypsy 
influence  throughout,  preserving  the  general  feeling  of  the  picture.  The  stage  became 
a Gypsy  camp  in  a sylvan  glen.  Artists  were  attired  in  vagabond  costumes  and  each 
embarked  upon  his  contribution  to  the  entertainment  in  informal  and  therefore  con- 
vincing style.  Real  greenery,  pine  trees,  firs,  and  so  on,  imported  from  Northern 
Wisconsin,  gave  an  actual  forest  touch.  Miss  Velma  Lyon,  lyric  soprano,  sang;  Sol 
Shapiro  of  the  house  orchestra  exchanged  baton  for  bow,  and  Lischeron  and  Hath- 
away, acrobatic  dancers,  offered  several  numbers.  The  affair  moved  so  harmoniously 
that  many  patrons  were  under  the  impression  it  toured  as  a unit. 


thing,  but  keep  them  clean.  I want  to 
tell  this  brother  that  one  of  the  best  all- 
around  family  pictures  I ever  saw  was  Bill 
Rogers  in  “Just  Call  Me  Jim,”  and  all  his 
other  pictures  were  entertaining  and  clean. 
I don’t  remember  ever  seeing  Rogers  kiss 
any  girl,  and  a kiss  like  some  you  see  has 
more  meaning  than  words  can  tell. 

I have  only  working  people — coal  min- 
ers— for  patrons  and  Rogers  was  a good 
bet  with  me  and  I did  not  have  to  crawl 
in  the  cellar  or  some  other  place  and  hide 
my  face  in  shame  as  some  brothers  report. 

Now  this  brother  at  Cresco,  la.,  and  his 
radio.  He  don’t  think  it  hurts  the  picture 
show.  Well,  he  is  mistaken  if  he  includes 
my  town.  From  his  report  this  must  be 
a new  station  just  opened  up,  as  there  were 
1019  telephone  calls  congratulating  him,  and 
that  is  a lot  of  calls  for  a town  of  3,195 
souls.  I would  like  to  get  a report— 6 
months  from  now. 

Also,  the  poor  percentage  reports  in  some 
pictures.  Brother  exhibitor,  that  per  cent 
does  not  interest  me  one  bit.  All  I want 
to  know  is  what  class  of  a picture  it  is 
and  the  percentage  does  not  tell  me  any- 
thing about  the  picture. 

And  a brother  exhibitor  of  Scotia,  Neb., 
wants  to  start  a beauty  contest.  I don’t 
see  how  any  one  can  pick  out  just  one. 
If  it  would  be  a dozen,  then  I would  nomi- 
nate one,  but  there  are  too  many  to  choose 
from.  And  about  the  “photo  mooching” 
craze.  I don’t  believe  in  asking  any  one 
for  their  photo,  but  if  I ever  do  change 
my  mind  I will  start  my  list  with  Jenkins 
of  Nebraska  and  Rand  of  Idaho. 

In  closing  I want  to  state  I have  never 
had  any  troubles  with  exchanges,  as  what 
I call  trouble  is  brother  Jones’  of  Lytton, 
la.,  experience.  Brother  Jones,  I sure  feel 
sorry  for  you  and  believe  you  ought  to 
have  a motto  something  like  “Look  before 
you  leap.” 


In  closing  I want  to  call  all  brothers’  at- 
tention to  the  new  Bill  Rogers  one  reel 
novelty  (I  call  them).  You  all  must  admit 
he  is  truthful  in  his  advertising.  He  says — 
“not  good  and  not  bad  just  900  feet  of 
film.”  I would  like  to  hear  from  other 
exhibitors  in  the  Herald,  for  it  sure  is  a 
big  money’s  worth  and  Jenkins  don’t  have 
to  be  a salesman  to  sell  that.  — Julius 
Schmidt,  Grand  theatre,  Breese,  III. 


Boosts  Complete  Service  Contract 

HAVENSVILLE,  KANS.— To  the  Ed- 
itor: I am  just  starting  in  on  my  second 
Universal  Complete  Service  Contract.  This 
contract  calls  for  26  1926  Jewels  and  26 
1927  Jewels,  52  two-reel  comedies,  which 
I select  from  the  various  series  of  Uni- 
versal comedies,  thus  insuring  a variety, 
52  one-reel  comedies  and  four  ten-episode 
serials.  I use  the  feature  on  Saturday 
night  and  a one  or  two  reel  comedy,  de- 
pending on  the  length  of  the  feature,  on 
Wednesday  nights.  I use  the  serial  and 
a feature  from  some  other  company.  I 
drop  out  three  weeks  between  each  serial 
for  a breathing  spell. 

About  once  a month,  and  always  on  the 
last  episode  of  each  serial,  I drop  out  the 
Wednesday  night  feature  and  make  up  an 
all-comedy  circus  for  Wednesday  night, 
using  my  surplus  comedies. 

The  price  I pay  for  this  service  I think 
is  reasonable.  The  town  here  is  small  and 
if  the  distributors  furnished  me  the  films 
free  of  charge  and  paid  my  overhead  I 
would  not  get  rich  at  it.  I manage  to 
take  in  enough  on  Wednesday  to  pay,  or 
very  nearly  pay,  my  weekly  expenses,  so 
what  I get  on  Saturday  is  all  gain.  I am 
writing  these  few  lines  in  hopes  they  will 
he  of  benefit  to  someone,  as  I notice  where 
some  shows  lose  money. 

I am  figuring  my  budget  by  the  week 


and  I always  win,  even  if  the  town  is 
small.  For  instance,  week  ending  March 
5th : Wednesday,  3rd,  “It  Must  Be  Love,” 
Colleen  Moore,  two  reels  of  “Fighting 
With  Buffalo  Bill,”  serial.  Weather — 
snow,  very  cold  and  disagreeable.  Re- 
ceipts $18.50.  Saturday,  March  5th:  “Skin- 
ner’s Dress  Suit,”  Reginald  Denny, 
“Snookum’s  First  Tooth,”  comedy.  Weather 
— fair,  roads  not  good.  Receipts  $29.50. 
Total  for  week,  $48.00. 

The  show,  with  me  like  most  all  other 
small  town  exhibitors,  is  a sideline,  but 
you  can’t  even  afford  a sideline  unless  it 
makes  a little  money. 

This  is  not  exactly  an  Universal  letter, 
as  any  company  that  has  the  stuff  could 
work  up  a Complete  Service  program. — 
C.  E.  Graff,  Havensville,  Kans. 


Madge  Bellamy  His  Candidate 
PFLUGERVILLE,  TEX.— To  the  Ed- 
itor : I note  in  this  week’s  issue  Mr. 
Harry  G.  Selk  suggests  another  contest. 
I,  too,  have  been  wanting  to  write  the 
editor  of  the  good  old  Herald  to  put  on 
another  contest.  Our  last  was  a Popular 
Star  contest.  If  this  is  to  be  a beauty 
contest,  I second  the  motion  and  again 
nominate  Miss  Madge  Bellamy,  the  most 
beautiful  of  all  screen  stars,  as  my  candi- 
date. 

Now  be  quick,  boys ; don’t  give  Judge  C. 
Jenkins  a chance  to  pick  a winner. — H.  H. 
Pfluger,  Pfluger’s  theatre,  Pflugerville, 
Tex. 


Seeking  Lost  Brother 

SCARBOROUGH,  ENGLAND.— To 
the  Editor:  I am  writing  to  ask  if  you 
could  help  me  in  any  way  to  trace  my 
brother,  Mr.  Frank  Garbutt,  projectionist, 
201  West  49th  St.,  New  York.  We  last 
heard  of  him  2 years  ago  last  November. 
He  was  then  in  New  Vork,  U.  S.  A. 

He  was  a demonstratxDr  for  the  South 
African  Films  Trust,  Ltd.,  and  moved 
about  in  South  Africa  for  over  8 years, 
then  came  to  England  and,  after  a stay  of 
several  months,  sailed  for  U.  S.  A.  to 
assist  in  forming  a company  for  The  Bio- 
scope Improvements,  Ltd.  He  was  out 
there  in  New  York  about  18  months,  when 
it  appears  the  company  wound  up,  owing 
to  its  failure,  and  the  staff  was  paid  off. 

In  one  letter  my  brother  told  us  that  he 
had  decided  to  sail  for  home  (England), 
yet  in  the  last  letter  he  said  that  he  would 
go  further  up  country  for  work.  Gn  mak- 
ing inquiries  at  the  Cunard  Shipping  Co., 
they  replied  to  the  effect  that  he  had 
Ixxiked  a second  class  passage  on  “The 
Berengaria,”  but  did  not  embark  for  rea- 
sons unknown. 

He  was  a bachelor,  age  38,  and  always 
kept  us  well  posted  and  we  cannot  under- 
stand why  we  have  not  heard  from  him 
for  over  two  years.  In  one  letter  he  com- 
plained of  his  nerves  being  bad  and  his 
health  not  good,  and  we  think  that  it  may 
be  possible  that  he  is  laid  in  some  hos- 
pital. 

A paper  called  “The  Projectionist”  has 
been  sent  by  post  from  New  York  every 
month  for  over  two  years,  addressed  to 
him  at  his  mother’s  address  in  Scarbor- 
ough. I wrote  to  the  office  of  the  paper, 
and  they  replied  suggesting  that  if  I wrote 
to  you,  amongst  others,  you  might  be  able 
to  help  in  some  way  to  trace  him.  That 
is  the  reason  why  I have  addressed  this 
letter  to  you.  “The  American  Projection- 
ist” kindly  inserted  a notice  in  their 
monthly  paper  that  he  was  missing,  but 
so  far  we  have  had  no  news. 

His  mother  and  family  would  be  very 
grateful  to  you  if  you  could  render  any 
help  to  endeavor  to  trace  his  whereabouts. 

Thanking  you  in  anticipation. — George 
Garbutt,  55  Tennyson  Avenue,  Scarbor- 
ough, England. 
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“What  the  Picture  Did  For  Me” 

' VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright^  1926 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“What  the  Picture  Did  for  Me**  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,*’  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

A RAMBLING  GALOOT:  Buddy  Roosevelt — 
February  26.  A corking  little  Western  with  plenty 
of  action  and  laughs.  Five  reels. — -Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wis. — Small  town 
patronage. 

THE  BONANZA  BUCKAROO:  Buffalo  Bill.  Jr. 
— A good  comedy  Western.  Few  better  ones 
made.  Five  reels. — E.  A.  Armistead,  Lyric  thea- 
tre, Easley,  S.  C. — 'General  patronage. 

Chadwick 

SOME  PUNKINS:  Charles  Ray — We  consider 
this  one  of  the  best  Ray  subjects  for  a long  time. 
Seven  reels. — B.  C.  Tracy,  Princess  theatre, 
Brighton,  la. — Small  town  patronage. 

THE  WIZARD  OF  OZ:  Larry  Semon — ^Good 
comedy  that  drew  better  than  average  crowd. 
Pleased  those  who  had  read  the  book  and  those 
who  hadn’t  which  you  will  admit  is  hard  to  do. 
Played  January  1-2. — Louis  A.  Van  Alstyne, 
Quality  theatre,  Cullom,  111. — ^General  patronage. 

Columbia 

SWEET  ROSIE  O’GRADY:  Shirley  Mason— 
85%.  Ran  this  in  face  of  competition  and 
pleased.  Really  a 100%  picture,  with  Shirley  at 
her  very  best.  Title,  story,  posters,  combine  to 
make  it  an  ideal  picture  from  every  angle.  Six 
reels. — J.  Christensen,  Garden  theatre,  St.  Clair, 
Mich — General  patronage. 

S.  O.  S.  PERILS  OF  THE  SEA:  Elaine  Ham- 
merstein — 50%.  March  2-3.  Good  picture.  This 
one  held  up  against  home  talent  opposition  and 
pleased  very  well.  It’s  a little  old  but  film  good. 
Many  people  stopped  to  tell  me  how  well  they 
liked  the  picture. — S.  H.  Rich,  Rich  theatre,  Mont- 
pelier, Idaho. — General  patronage. 

THE  LONE  WOLF  RETURNS:  Bert  Lytell— 
41%.  March  4-5.  Fair  picture,  conventional  story, 
good  cast,  good  acting.  Seven  reels. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  FALSE  ALARM:  Special  cast — 30%.  A 
good  hokum  melodrama  that  brought  out  many 
compliments  from  my  faithful  fans.  Played 
January  28-29. — ^Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

THE  BELLE  OF  BROADWAY:  Betty  Comp- 
son — 50%.  Acting  of  star  good.  Story  Impossible. 
No  attendance  second  day. — J.  Christensen, 
Garden  theatre,  St.  Clair,  Mich. — -General  pat- 
ronage. 

THE  THRILL  HUNTERS:  Special  cast— Fair 
comedy  feature  but  failed  to  pull  business. 
Pleased  the  few  that  saw  it.  Five  reels. — Ed  C. 
Curdts,  Bijou  theatre,  Greenville,  So.  Car. — 
General  patronage. 

SPEED  MAD:  Special  cast — Four  reels  of  film 
wound  on  5 reels.  Nothing  to  it.  Good  night. 
Four  and  a half  reels. — J.  Hollenbak,  Liberty 
theatre,  Lynden,  Wash. — Small  town  patronage. 

Double  Programs 

THE  COWBOY  COP:  LOVING  LIES:  Special 
cast — 68%.  Did  not  see  these  myself  but  I used 
them  for  a double  bill,  and  business  picked  up 
on  second  pight,  so  presume  they  were  okay. 
“Loving  Lies*'  is  so  old  that  it  has  whiskers,  but 
you  can  get  by  with  it  if  you  have  another  fea- 
ture or  a good  comedy.  Played  January  31-Feb- 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  57. 


mary  1. — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan. — Small  town  patronage. 

F.  B.  0. 

DON  MIKE : Fred  ’Thomeon — 90%.  March  3-4. 
Just  released  and  we  book  the  minute  they  are. 
Silver  King  and  Thomson  are  box  office  stars, 
according  to  our  patrons.  “Don  Mike’’  is  an  epic 
drama  of  the  birth  of  California.  Ruth  Clifford 
plays  opposite  Thomson.  ’The  paper  on  this  is 
good  but  not  great.  Print  excellent.  Six  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

HER  FATHER  SAID  NO:  Special  cast— 80%. 
February  20-21.  Gosh!  ’This  picture  seemed  to 
interest  everybody  in  town,  the  way  they  turned 
out  Sunday  to  see  it.  It’s  box  office  stuff,  too, 
when  these  two  cookies  are  in  it.  A good  mirthful 
picture  with  plenty  of  slang  subtitles,  but  not  in- 
sulting, just  good  clean  fun.  Some  of  the  paper 
is  great.  Print  good.  Seven  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — -Small 
town  patronage. 

THE  GORILLA  HUNT:  Ben  Burbrige — 60%. 
March  2-3-4.  Here  is  a box  office  clean-up  for 
live  showman  who  go  after  the  business.  This 
is  a wonderful  adventure  story,  interesting  from 
start  to  finish.  Well  edited  and  good  photography. 
We  broke  some  long  standing  box  office  records 
on  a three  day  run,  showing  it  with  another 
feature,  “Battling  Butler.”  The  paper  and  mats 
on  this  are  excellent  and  if  you  go  after  business 
you’ll  get  it  sure.  It’s  one  of  those  sure-fire-box- 
office  hits  that  come  along  about  once  a year 


unexpectedly.  Five  reels. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  111. — General  patronage. 

THE  MAGIC  GARDEN:  Special  cast— 60%. 
February  23-24.  This  is  a woman’s  picture  and 
oh  how  they  liked  it.  but  the  men  could  not 
see  anything  good  in  it.  It’s  a sweet  story,  beau- 
tifully told,  and  some  of  the  camera  shots  are 
wonderful.  Don’t  fail  to  run  it  and  advertise  it. 
It  draws  like  a mustard  plaster,  and  you’ll  have 
kicks  only  from  a few  roughnecks,  and  thanks 
from  all  the  girls,  both  old  and  young.  Seven 
reels. — Steve  Farrar,  Orpheum  theatre,  Harris- 
burg, 111. — ^General  patronage. 

RED  HOT  HOOFS:  Tom  Tyler— 60%.  February 
23.  What  a sap  I was  for  only  running  this 
picture  one  day.  Boys,  this  fellow  Tyler  and  his 
pals  are  making  real  pictures.  Don’t  pass  this 
boy  up.  He’s  good  to  look  at  and  the  support 
excellent.  Even  the  ladies  like  him  and  the  kid. 
— S.  H.  Rich,  Rich  theatre,  Montpelier,  Idaho. — - 
General  patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn— 95%. 
This  star  well  liked  here,  and  he  outdid  himself 
in  this  picture.  Football  scenes  best  ever.  Be 
in  your  lobby  when  your  patrons  come  out  and 
receive  pleased  comments.  Six  reels. — J.  Chris- 
tensen. Garden  theatre,  St.  Clair,  Mich. — ^General 
patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn— 20%. 
March  I.  Three  Chinese  salutes  and  a rubber 
medal  for  the  producer.  This  was  formerly 
titled  “The  Wild  Bull  of  The  Campus.”  It  should 
have  been  titled  “A  Lot  of  Bull  From  F.  B.  O.” 
If  this  is  a typical  college  picture,  then  I am 
Will  Rogers.  If  they  pre-showed  this  to  Rogers, 
he  would  have  inserted  the  word  “Durham”  and 
made  a couple  thousand  by  running  it  as  a 
tobacco  ad  in  the  “Post.”  After  seeing  “Brown 
of  Harvard”  and  “The  Quarterback”  this  one  is 
terrible  and  I don’t  mean  maybe. — J.  A.  Zimmer- 
man. Rex  theatre,  Aurora,  Minn. — ^General  pat- 
ronage. 

A REGULAR  SCOUT:  Fred  Thomson— 60%. 
February  28.  Like  all  of  Fred’s  pictures,  this 
drew  well  in  face  of  the  worst  snow  storms  of 
the  winter.  One  grand  little  picture  for  the  kids. 
They  are  all  strong  for  Silver  King.  Six  reels. 
— E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— 
February  18.  A good  picture.  Fred  and  Silver 
are  liked  here  pretty  good.  Of  course  there  are 
a few  that  don’t  like  them,  but  we  can’t  buy 
pictures  to  please  them  all.  The  Scout  in  this 
picture  did  some  good  acting.  Six  reels. — D.  D. 
Purcell,  Muse-U  theatre,  Cortez,  Colo. — General 
patronage. 

LONE  HAND  SAUNDERS:  Fred  ’Thomson — 
27%,  March  1-2.  Another  good  one  of  Thomson’s 
that  went  over  in  fine  shape  and  pleased  the  few 
who  saw  it.  Had  bad  weather  and  opposition  the 
second  night,  so  didn’t  quite  make  expenses. 
Don’t  pass  this  one  up,  as  it  should  please  the 
Western  fans  anywhere.  Six  reels. — W.  C. 
Snyder,  Cozy  theatre.  Lament,  Okla. — General  pat- 
ronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
39%.  February  18.  Good  and  well  liked,  only 
the  shooting  the  bull’s  eye  as  held  or  tied  on 
each  other  by  the  hero  and  the  villain  was  taxing 
the  credulity  of  even  a Western  fan. — L.  M. 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — Gen- 
eral patronage. 

BIGGER  THAN  BARNUMS:  Special  casf^ 
30%.  February  21-22.  One  of  the  most  over- 
rated of  the  supposed  big  ones  of  the  year.  Just 
an  ordinary  hokum  regular  release.  Have  had 
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better  at  one-third  the  rental  price.  It  will  get 
by  as  a good  picture,  but  don’t  promise  too  much 
or  raise  the  admission.  Seven  reels. — ^Steve  Farrar, 
Orpheum  theatre,  Harrisburg,  111. — General  pat- 
ronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 20%. 
February  21-22.  Good  picture,  but  lost  heavily. 
They  simply  would  not  come,  and  we  had  a 
holiday,  too.  The  picture  should  be  run  in  the 
Fall  during  the  football  season.  It’s  very  good 
and  Red  does  good  work. — ^S.  H.  Rich,  Rich 
theatre,  Montpelier,  Idaho. — General  patronage. 

FLASHING  FANGS:  Ranger — Ju.st  an  exciting 
dog  picture  with  usual  theme. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — General  patronage. 

THE  TRAFFIC  COP:  Lefty  Flynn— March  1. 
We  ran  this  on  our  Western  night.  While  it  is 
not  a Western,  it  was  well  liked.  The  old  papa 
with  the  checkbook  almost  stole  the  honors  from 
Lefty  here,  and  the  children  were  great. — Mrs. 
Frank  Ober,  Boynton,  theatre,  Boynton,  Okla. — 
General  patronage. 

HEADS  UP:  Lefty  Flynn — March  5. — Another 
good  picture  from  F.  B.  O.  They  sure  know 
how  to  make  action  pictures.  Lefty  is  fine 
and  his  leading  lady.  Kathleen  Myers,  is  very 
good  looking  and  does  good  work.  This  has  very 
fast  action  and  lots  of  comedy.  Six  reels. — 
W.  T.  Davis  & Son,  Rialto  theatre.  Sharon,  Wis. 
, — General  patronage. 

FLAMING  WATERS:  Special  cast— A real 
thriller  of  the  action  type.  Some  Western.  Good 
print.  Seven  reels. — J.  F.  Cass.  Cass  Opera  House, 
Sumner,  la. — General  patronage. 

BORN  TO  BATTLE:  Tom  Tyler— This  is  a 
very  good  Western.  The  kid  is  half  the  show. 
Five  reels. — Julius  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson — Good. 
Silver  King  works  better  in  this  picture  than  any 
we  have  seen  except  “North  of  Nevada.”  Good 
print. — J.  F.  Cass,  Cass  Opera  House,  Sumner, 
la. — General  patronage. 

MAN  RUSTLIN’:  Bob  Custer— February  22. 
’This  is  the  poorest  Western  we  have  received 
from  F.  B.  O..  but  they  can’t  all  be  A-1,  so  we 
will  not  kick  until  we  get  a worse  one. — ^Mrs. 
Frank  Ober,  Boynton  theatre,  Boynton.  Okla. — 
General  patronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 


January  25-26.  Fine  railroad  melodrama.  Way 
late  playing  it  but  I’m  not  sorry.  Patrons’  com- 
ments plentiful.  Seven  reels. — Harry  G.  Selk, 
Selk  theatre,  Scotia,  Nebr. — ^General  patronage. 

THE  LAST  EDITION:  Ralph  Lewis— Our  last 
F.  B.  O.  Another  special  priced  picture  but  not  a 
special  picture.  Might  be  good  if  priced  as  a 
regular  picture.  Lost  money. — M.  W.  A.  Movies, 
Brocket,  N D. — ^General  patronage. 

First  National 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 100%.  If  all  Westerns  were  of  this  type  there 
would  not  be  so  much  howl  by  the  reformers 
about  the  bad  effect  of  Westerns  on  the  children. 
All  this  star’s  pictures  have  been  high  class.  I 
regard  them  as  the  very  best  on  the  American 
market.  Sold  right.  Buy  them  and  boost  them. 
’They  have  everything. — Thos.  E.  Orr,  Princess 
theatre,  Albertville,  Ala. — Small  town  patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
— 75%.  December  21.  Very  good  program  pic- 
ture. Not  a knockout,  but  good  entertainment 
that  will  not  disappoint. — ^Thos.  E.  Orr.  Princess 
theatre,  Albertville,  Ala. — Small  town  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— 25%. 
A very  good  little  comedy  that  pleased  the  ma- 
jority. Some  very  good  stunts  in  the  last  reel. 
Played  to  a small  Saturday  night  crowd,  but  had 
bought  it  right  so  made  a little  money  at  that. 
If  your  patrons  like  comedy  of  this  style,  buy  it 
and  advertise,  as  it  will  stand  up  for  one  night 
and  probably  two.  Six  reels. — W.  C.  Snyder,  Cozy 
theatre.  Lament,  Okla. — General  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— 'This 
star  is  not  a di'awing  card  here.  Picture  is  over- 
drawn. Not  much  to  it.  ’The  picture  is  crazy. 
Too  much  lunatic  in  it.  Seven  reels. — A.  J.  Paul, 
Royal  theatre.  Gallon,  Ohio. — ^General  patronage. 

THE  BLONDE  SAINT:  Lewis  Stone — 50%. 
February  20-21.  The  scenery  was  wonderful,  but 
it  didn’t  have  the  story.  Just  ordinary  program. 
Seven  reels. — Jack  Cairns,  Brooklyn  theatre,  De- 
troit, Mich. — ^General  patronage. 

THE  BLONDE  SAINT:  Lewis  Ston^February 
21-22.  Another  good  program  from  First  National. 
Stone  really  too  old  to  play  the  parts  he  does, 
but  being  such  a good  actor  he  gets  by  with  it. 
Seven  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 


THE  BLONDE  SAINT:  Special  cast — Very 
good  program  picture,  nothing  big.  Average 
business. — Ed  O.  Keene,  Oxford  theatre,  Oxford, 
Ohio. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills — 60%.  A won- 
derful picture,  sold  at  a special  price,  that  failed 
to  register  at  the  box  office.  Buy  it  and  run  it, 
if  you  can  buy  it  right.  Nine  reels. — J.  Christen- 
sen, Garden  theatre,  St.  Clair,  Mich. — General 
patronage. 

MEN  OF  STEEL:  Milton  Sills — 70%.  February 
25-26.  This  is  a mighty  fine  picture  and  I be- 
lieve pleased  100  per  cent.  Had  some  fine  com- 
ments on  it.  Played  two  nights  to  fair  houses 
and  made  a little  money,  but  only  did  about  one- 
half  as  much  as  we  expected  on  a picture  of 
this  type.  It  seems  as  though  the  people  here 
don’t  appreciate  a good  picture  any  more  and 
don’t  give  us  the  patronage  that  they  should. 
Play  this,  as  it  will  please  everyone.  Ten  reels. 
— W.  C.  Snyder,  Cozy  theatre.  Lament,  Okla. — 
General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 75%.  Jan- 
uary 30-31.  A mighty  epic  of  the  steel  industry 
and  a mighty  fine  bit  of  acting  on  the  star’s  part. 
It’s  a real  super-special,  just  raise  your  price. 
Nine  reels. — Jack  Cairns,  Brooklyn  theatre,  De- 
troit, Mich, — General  patronage. 

TWINKLETOES:  Colleen  Moore— 80%.  Feb- 
ruary 27-28.  ’The  characters  are  time  to  life  and 
the  audience  liked  it  and  I did  big  business. 
Personally  I didn’t  like  her  in  this  story,  how- 
ever, it  made  the  money.  Eight  reels. — Jack 
Cairns,  Brooklyn  theatre,  Detroit,  Mich. — General 
patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill — 18%. 
March  3-4.  Just  a fair  program  picture  and 
pleased  fairly  well.  Some  said  it  was  good  and 
some  didn’t  like  it,  so  I suppose  I haven’t  any 
kick  coming.  Played  two  nights  to  small  houses 
and  didn’t  make  expenses ; however,  we  are  get- 
ting accustomed  to  that  for  the  past  six  weeks  on 
account  of  bad  weather  and  opposition  of  different 
kinds.  Seven  reels. — W.  C.  Snyder,  Cozy  theatre. 
Lament,  Okla. — General  patronage. 

THE  GREATER  GLORY:  Special  cast— 90%. 
A picture  not  much  reported  on,  but  did  excep- 
tionally well  at  the  box  office.  Attendance  second 
day  proved  that  it  was  well  liked  by  our  pat- 
ronage. The  picture  will  back  you  up  on  all  you 
say,  and  you  do  not  have  to  buy  it  as  a special. 
Ten  reels. — J.  Christensen,  Garden  theatre,  St, 
Clair,  Mich. — General  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— 58%. 
February  20.  A very  good  program  picture  that 
would  have  been  better  received  had  we  played 
it  other  than  a Sunday  night.  Good  settinc-s. 
good  scenery,  but  somehow  it  did  not  draw  the 
usual  Sunday  crowd.  Eight  reels. — Wm.  Wiske, 
Community  theatre,  Redgranite,  Wis. — Small  towr. 
patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 34“/- 
March  2-3.  An  excellent  picture,  a lot  better 
than  her  “We  Moderns.”  On  account  of  starting 
of  Lent,  did  not  do  much  on  it,  but  nevertheless 
a picture  that  will  please  any  crowd.  Eight  reels. 
— O.  R.  Haus,  Scenic  theatre,  Hastings,  Minn. — 
Small  town  patronage. 

DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
— 8%.  February  24.  A very  light  program  pic- 
ture that  didn’t  go  over  very  well  with  the  few 
who  saw  it.  Didn’t  get  any  comments  on  it, 
anyway.  Played  it  one  night  to  a very  small 
house  and  didn’t  make  film  rental.  Seven  reels. 
— W.  C.  Snyder,  Cozy  theatre.  Lament,  Okla. — 
General  patronage. 

MISS  NOBODY:  Special  cast — 100%.  December 
22.  One  of  the  best  pictures  we  ever  ran  of 
the  comedy  type.  It  has  everything.  You  can’t 
go  wrong  on  this  one  unless  you  fail  to  boost 
it  like  a circus.  Bought  right  and  worth  every 
penny  we  paid  for  it. — Thos.  E.  Orr,  Princess 
theatre,  Albertville,  Ala. — Small  town  patronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
60%.  February  13.  A fairly  good  program  pic- 
ture. War  scenes  great.  George  Cooper  really 
put  over  the  show  for  our  gang;  his  comedy  part 
meant  much  to  the  picture.  Seven  reels. — Wm. 
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DEAR  HERALD: 


NELIGH,  NEB.,  March  6,  1927. 


Back  again  to  the  old  home  nest, 

With  my  coat  all  wrinkled,  likewise  my  vest. 

With  my  pants  all  “haggy”  at  the  knees 
And  my  elbows  out  to  the  cold  north  breeze. 

That’s  just  the  condition  I’m  in  today 
And  I don’t  know  yet  just  how  long  I’ll  stay. 

But  speaking  of  my  wife’s  buckwheat  cakes — but  then  I mentioned  something  about 
those  in  my  last  week’s  column.  Anyhow,  at  the  dinner  table  yesterday  I happened 
to  mention  that  when  I started  out  rambling  again  I thought  I’d  head  for  Utah,  and 
my  wife  spoke  up,  kinda  snappy  like,  and  said,  “No  you  don’t  head  for  Utah,  not 
on  your  life,  I know  you  too  well;  when  you  start  for  Utah  I start  for  Reno.  Don’t 
forget  that.” 

And  I said,  “Wliy  Reno?  Why  not  Hollywood?  Out  there  they  grind  ’em  out 
faster  and  no  questions  asked.” 

That’s  just  the  way  it  goes.  Every  time  I get  a chance  to  go  somewhere  where 
I can  step  out  a little  she  always  pours  water  in  the  gasoline  tank.  Doggone  the 
luck,  I never  did  have  half  a chance  anyway. 

My  son-in-law,  Walt  Bradley,  played  M-G-M’s  “Taxi  Dancer,”  and  I sat  through  two 
showings,  the  first  time  to  be  entertained  and  the  second  to  see  if  I could  discover 
any  good  reasons  for  making  it.  I couldn’t.  It  contains  a bed-room  scene  that  makes 
the  bed-room  scene  in  “Kiki”  look  like  an  old  ladies’  quilting  bee. 

Directors  seem  to  ignore  exhibitors’  protests  and  still  cling  to  the  theory  that  smut 
in  a picture  makes  for  good  entertainment.  Some  four  years  ago  it  was  reported 
that  producers  put  a clause  in  their  contracts  with  directors  to  the  effect  that  if  they 
directed  a picture  containing  any  suggestive  or  objectional  scenes  it  would  auto- 
matically annul  the  contract.  This  must  not  have  been  a “uniform  contract.” 

“Taxi  Dancer”  will  draw  money,  but  no  applause.  That’s  the  way  I saw  “Taxi 
Dancer.”  I was  sober,  hut  I might  have  been  goofy. 

* * 

Milton  Sills  in  “Men  of  Steel”  is  good  entertainment.  It  has  everything  that  an 
audience  wants,  and  besides  that  it  has  Doris  Kenyon,  George  Fawcett  and  May  Alli- 
son, and  we  all  know  that  with  a cast  like  that  it  is  bound  to  be  good  entertain- 
ment. George  Fawcett  is  always  funny,  he’d  be  funny  at  a prayer  meeting,  and  May 
Allison — well,  we  all  remember  May  in  “Fair  and  Warmer,”  and  now  if  “Photo- 
play” doesn’t  rob  the  screen  of  her  services  the  industry  ought  to  move  along  on 
high.  Here’s  hoping  she  stays  with  us. 

I met  Jay  Hatfield  on  the  street  yesterday  and  I said,  “Well,  Jay,  how  you  com- 
ing?” and  he  replied,  “Oh,  just  fine,  Jenks,  just  fine;  I’m  getting  three  square  meals 
a day  now  and  Gosh,  you  ought  to  hear  me  sleep.” 

^ * 

Every  once-in-a-while  some  Nebraskan  breaks  forth  with  a wise  suggestion,  the 
latest  being  from  Harry  G.  Selk  of  the  Selk  theatre  at  Scotia.  Mr.  Selk  comes  out 
with  the  suggestion  that  we  have  another  “Popular  Star  Contest”  and  he  nominates 
Miss  June  Marlowe  as  his  candidate  and  forthwith  forwards  her  picture  for  pub- 
lication, which  appeared  in  last  week’s  issue.  We  will  have  to  admit  that  June  is 
handsome,  there  is  no  getting  away  from  that,  and  we  will  have  to  congratulate  Selk 
on  his  good  judgment,  but — ■ 

The  HERALD  man  relishes  a contest.  He  just  dotes  on  ’em,  and  he  has  a candi- 
date to  offer  that  will  make  all  other  entries  of  secondary  consideration,  one  who 
has  no  peer  in  stardom;  who  flits  across  the  etheral  heavens  like  a shooting  meteor, 
and  whose  beauty  and  grace  outshines  the  sun,  moon  and  stars.  Gentlemen,  your 
hats  off  to  my  candidate.  Miss  Clara  Bow. 

* * * 

When  one  gets  home  after  rambling  around  over  the  frozen  roads  and  through 
the  snow  and  mud  for  two  months  and  Geneve  and  Ruth  chewing  the  rag  about 
where  they  will  go  this  summer  and  our  wife  out  in  the  kitchen  rattling  pans  and 
kettles  preparing  a birthday  dinner  of  liver  smothered,  etc.,  it  is  mighty  hard  to 
think  of  anything  to  write  about.  That’s  the  way  I am  fixed  right  now,  and  I am 
hoping  that  T.  O.  Service  will  take  pity  on  me  and  lengthen  out  his  “Service  Talks” 
and  help  fill  up  the  space  I am  supposed  to  fill.  I can’t  call  on  “R.  M.,”  for  since 
that  Wampas  ball  he  is  in  nubibus  non  est  inventus,  and  that’s  pretty  tough,  but 
anyhow — 

The  HERALD  fills  a want  none  others  do. 

This  fact  is  very  plain  to  me  and  you. 

If  you’ll  read  it  every  day 
You’ll  agree  with  what  I say 

That  THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  Man.) 


Wlske,  Community  theatre,  Redgranite,  Wis. — 
Small  town  patronage. 

McFADDEN’S  FLATS:  Special  cast — -Here  is 
a real  comedy  drama.  It  will  do  you  good  to 
play  it.  They  will  all  like  it. — Ed  O.  Keene, 
Oxford  theatre,  Oxford,  Ohio. — General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— In 
this  picture  Ken  Maynard  does  the  trick  riding 
which  he  was  supposed  to  do  in  the  three  First 
National  pictures  which  preceded  it.  The  boy  is 
developing  fast  and  "The  Overland  Stage”  is  by 
far  his  best  bet.  His  riding  is  worthy  of  men- 
tion. Don’t  hesitate  to  step  on  this  attraction. 
It  is  head  and  shoulders  above  the  average  West- 
ern and  tops  many  so-called  specials.  Seven  reels. 
— L.  E.  Bremer,  Hamly  theatre,  Paul’s  Valley, 
Okla. — General  patronage. 

THE  TALKER:  Special  cast — This  is  very 
good.  Seven  reels.— Julius  Schmidt,  Grand  thea- 
tre, Breese,  111. — General  patronage. 

THE  SILENT  LOVER:  Milton  Sills— February 
18-19.  Good  program  picture.  Not  a special. 
Seven  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — ^General  patronage. 

CLASSIFIED:  Corinne  Griffith — February  27. 
One  of  the  best  pictures  we  have  played  of 
Corinne.  Any  small  town  exhibitor  can’t  go 
wrong  by  showing  this  picture. — D.  D.  Purcell, 
Muse-U  theatre,  Cortez,  Colo. — ^General  patronage. 

A PERFECT  SAP:  Ben  Lyon— This  is  a 
good  program  picture.  Bennie  does  some  good 
work. — Ed  O.  Keene,  Oxford  theatre,  Oxford, 
Ohio. — General  patronage. 

WE  MODERNS:  Colleen  Moore — This  seemed 
to  please  a good  crowd,  so  I would  call  it  good 
entertainment.  Seven  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — -General  patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Bar- 
thelmess — February  7-8.  Not  anything  to  write 
home  about.  His  pictures  do  not  click  at  my  box 
office.  Will  get  by  where  he  is  liked.  Eight 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — General  patronage. 

JUST  ANOTHER  BLONDE:  Jack  Mulhall— 
Another  pleasing  one  from  First  National,  as  nice 
a little  evening’s  entertainment  as  you  could  get. 
Six  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 

LADIES  AT  PLAY : Special  cast — February 
14-15.  A very  good  comedy.  Title  is  a hard  one 
to  get  them  in  on,  but  the  picture  is  there.  Eight 
reels. — Leelie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — General  patronage. 

THE  SPLENDID  ROAD:  Anna  Q.  Nilsson— 
February  25-26.  This  is  a real  picture,  that  is, 
for  our  town.  Everybody  like  it  and  several  took 
the  trouble  to  stop  and  tell  us.  Box  office  re- 
ceipts better  than  they  had  been  for  several 
weeks,  so  we  are  pleased  twice. — Mrs.  Frank  Ober, 
Boynton,  Boynton,  Okla. — General  patronage. 

RAINBOW  RILEY:  Johnny  Jones— February 
24-25.  A dandy  little  picture.  Opens  with  a 
laugh  and  closes  with  a laugh,  and  with  plenty 
of  laughs  and  action  in  between.  ’This  should 
please.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

ABRAHAM  LINCOLN:  George  Billings— A 
wonderful  picture  that  pleased  practically  every- 
one that  saw  it,  and  we  had  very  fair  crowds 
for  two  nights.  Played  at  regular  price,  10-20. 
The  old  time  scenes  and  hardships  depicted  will 
never  be  forgotten.  Has  just  enough  war  and 
romance  to  make  it  interesting. — W.  A.  Hillhouse, 
Lyric  theatre,  Glasco,  Kans. — General  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
Not  much. — G.  J.  Ritter,  Regent  theatre,  Bogota, 
N.  J. — General  patronage. 

INTO  HER  KINGDOM:  Special  cast — A fairly 
good  picture.  Pleased  60%.  Seven  reels. — A.  J. 
Paul,  Royal  theatre.  Gallon,  Ohio. — General  pat- 
ronage. 

THE  WISE  GUY : James  Kirkwood — Some  pic- 
ture! Title  very  misleading,  and  still,  after  you 
see  the  picture,  it  fits  perfectly.  This  had  to  be 
boosted  and  it’s  worth  it. — ^G.  J.  Ritter,  Regent 
theatre,  Bogota,  N.  J. — General  patronage. 


Fox 

THE  COUNTRY  BEYOND:  Olive  Borden— 
60%.  February  17-18.  By  James  Oliver  Curwood. 
A good  picture  that  was  played  in  a snow  storm. 
The  few  that  saw  it  liked  it.  Paper  on  this  is 
excellent.  Fox  paper  is  usually  good.  Wish  other 
exchanges  would  get  hep  and  get  paper  that  an 
exhibitor  enjoys  putting  out.  Six  reels. — Mrs. 
Richard  A.  Preuss.  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

THE  COUNTRY  BEYOND:  Special  cast— 


Pleased  our  crowd.  Played  this  before  Fox  had 
a chance  to  change  it’s  name.  Clean  amusement, 
though.  Seven  reels. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones-45%. 
February  18-19.  Good  picture.  Jones  is  getting 
better  all  the  time.  Say,  Bill  Fox  your  heralds 
are  terrible  this  year.  You  had  some  good  ones 
last  year,  but  they  sure  look  awful  now.  There 
is  nothing  that  will  get  the  business  like  a good 
herald.  I’m  sorry  to  see  you  making  poor  paper. 


— S.  H.  Rich,  Rich  theatre,  Montpelier,  Idaho. — 
General  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— A 
fine  Western  picture  and  will  please  everyone. 
A great  show  for  Friday  and  Saturday.  Buck 
Jones  is  a good  drawing  card  here.  Five  reels. 
— A.  J.  Paul,  Royal  theatre.  Gallon,  Ohio. — Gen- 
eral patronage. 

WINGS  OF  THE  STORM:  Thunder— 75%. 
February  24-25.  A very  good  picture  for  dog 
lovers.  This  picture  is  produced  like  Fox’s 
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•'Kentucky  Pride,”  the  dog  tells  the  story.  Drew 
good.  Paper  good.  Nice  picture  for  Sunday  and 
taken  out  in  the  open  amid  beautiful  scenery. 
New  print.  Six  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 


ronage. 

KENTUCK  PRIDE:  Special  cast — 60%.  Very 
nice  picture.  J.  Farrell  MacDonald  has  sure  got 
our  crowd.  They  look  for  a good  time  with  him 
and  he  has  not  disappointed  us  in  any  picture. 
This  picture  will  please  any  small  town  audience. 
Seven  reels. — A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba.  Canada. — General  patronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor — 80%. 
March  6-7.  One  of  the  finest  Sunday  night  pro- 
gram pictures  I have  run  in  many  a day.  Enter- 
taining, with  some  good  comedy  situations. 
Janet  Gaynor’s  is  sure  going  to  knock  that  slogan 
to  pieces.  ‘‘Gentlemen  Prefer  Blondes.”  She  is  a 
comic  star.  Seven  reels. — O.  R.  Haus,  Scenic 
theatre,  Hastings,  Minn. — ^Small  town  patronage. 


THE  SHAMROCK  HANDICAP:  Special  cast— 
18%.  March  3.  Flavored  with  all  the  essence  of 
a good  picture  and  old  Ireland  plus  the  romantic 
musings  of  the  great  novelist,  Peter  B.  Kyne.  yet 
she  flopped  at  the  box  office.  Didn’t  pay  out 
film  rental,  let  alone  advertising  or  overhead. 
Paper  fair.  Print  mediocre.  A handicap  for  our 
bank  account,  which  could  not  stand  many  like 
this  and  “Paris  at  Midnight.”— O.  R.  Oates. 
Bridge  theatre.  Petersburg.  W.  Va.— Small  town 


patronage. 

SUMMER  BACHELORS:  Special  casWan 
uary  30-31  and  February  1.  A fairly  g^d  picture 
but  not  a big  special  ai  it  was  booked.  P'eased 

60%. ^A.  J.  Paul,  Royal  theatre,  Gabon,  Ohio. 

General  patronage. 

SUMMER  BACHELORS:  Special  cast— A very 
good  comedy  drama.  Will  go  good  in  most  places. 
—Ed  O.  Keene.  Oxford  theatre.  Oxford,  Ohio. 
General  patronage. 

3 BAD  MEN:  Special  cast-A  very  good  W^t- 

ern  ; wonderful  scenery.  Is  good  for  any  theatre. 
Anyone  liking  Westerns  will  be  pieced.— A.  J. 
Paul,  Royal  theatre.  Gallon.  Ohio.— General  pat- 


ronage. 

THE  GOLDEN  STRAIN:  Kenneth  Harlan— 
February  19.  A dandy  picture  with  lots  of  action. 
A dandy  Indian  fight  makes  it  seem  like  m the 
olden  days.  A picture  like  that  will  do  lots  of 
people  good  : that  is.  if  they  will  t^e  a lesson 
from  it.  Played  it  on  Saturday  night  instead  of 
Thursday  like  we  should.  _ The  trains  '^re  all 
blocked  and  it  came  in  a little  late.  D.  D.  Pur- 
cell, Muse-U  theatre,  Cortez,  Colo.— General  pat- 


ronage. 

STAGE  MADNESS;  MARRIAGE:  Virginia 
Valli — Both  good  shows  but  no  drawing  power. — 
Earl  V.  Seitz,  Star  theatre,  Sandusky,  Ohio. — 
General  patronage. 

THE  EVERLASTING  WHISPER:  Tom  Mix- 
Very  good  Western.  Good  print.  Six  reels.— J. 
F.  Cass,  Cass  Opera  House,  Sumner,  la. — General 
patronage. 

MORE  PAY  AND  LESS  WORK:  Special  cast 
— Very  funny  from  start  to  finish.  Print  just 
fair.  Seven  reels. — J.  F.  Cass,  Cass  Opera  House, 
Sumner,  la. — General  patronage. 

TONY  RUNS  WILD:  Tom  Mix — Just  a fair 
Western,  so  considered  in  our  house.  Good  print. 
Six  reels.— J.  F.  Cass,  Cass  Opera  House,  Sumner, 
la. — General  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones — Good 
Western.  Good  print. — J.  F.  Cass,  Cass  Opera 
House,  Sumner,  la. — General  patronage. 

HARD  BOILED:  Tom  Mix — A good  Western. 
Six  reels. — Julius  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones — This 
one  is  good.  Six  reels. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

DIXIE  MERCHANT : Special  cast — An  excep- 
tionally fine  picture  of  the  melodrama  type,  with 
a large  line  of  comedy.  Well  liked  here.  Print 
not  so  good.  Six  reels. — J.  F.  Cass,  Cass  Opera 
House,  Sumner,  la. — General  patronage. 


Gotham 

THOSE  WHO  DARE:  Special  cast^A  good 
story  of  the  sea.  Good  for  Friday  or  Saturday. 
Seven  reels. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 


Metro-Goldwyn-Mayer 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
100%.  February  28.  Here  is  a sure  winner,  play- 
ing to  capacity  and  holding  for  the  second  week. 
A genuine  comedy,  a great  production.  I be- 
lieve this  to  be  one  of  the  greatest  pictures  of 


‘‘Rain  or  Shine” 

Rain  or  shine — and  who  knows  to- 
day what  tomorrow  will  bring? — 
pictures  listed  in  “The  Box  Office 
Ticker”  did  the  business  there  credited 
to  them.  Exhibitors’  reports  giving  the 
percentage  ratings  used  in  compiling 
grand  averages  stated  weather  condi- 
tions— but  tbe  figures  tell  the  plain 
story. 


the  year.  Ten  reels. — James  D.  Kennedy,  Apollo 
theatre,  Indianapolis,  Ind. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 70%.  February  25.  Good  picture. 
Pleased  75%  of  patrons.  Fair  business. — Thos  E. 
Orr,  Princess  theatre,  Albertville,  Ala. — Small 
town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — February  25-26.  This  is  as  pleasing  a 
picture  as  you  would  want  to  see.  The  hair  cut 
did  not  hurt  him  a bit.  We  are  waiting  for  his 
next  one.  Seven  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — ■ 
75%.  Went  over  good.  Many  favorable  comments 
and  drew  good.  Seven  reels. — M.  W.  A.  Movies, 
Brocket,  N.  D. — General  patronage. 

THE  FLAMING  FOREST:  Special  cast — 
Mighty  good  picture.  Will  please  all  classes. 
Eight  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

EXIT  SMILING:  Beatrice  Lilli<^l4%.  Feb- 
ruary 17-18.  Oh ! I didn’t  think  it  was  possible 
to  be  as  sorry  as  this  one,  and  I am  still  trying 
to  figure  out  how  anybody  could  make  such  a 
poor  picture.  They  have  achieved  the  impossible 
in  this  one,  and  I would  have  given  550  if  I had 
paid  for  it  and  left  it  in  the  can.  Don’t  run  this 
one  if  they  offer  to  pay  you  to  run  it.  Six  reels. 
— E.  F.  Ingram,  Ingram  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

EXIT  SMILING:  Special  cast— Poorest  picture 
ever  run  in  this  house. — F.  J.  Lee,  Empress  thea- 
tre, Glenrock,  Wyo. — General  patronage. 

EXIT  SMILING:  Special  cast— February  20. 
I thought  this  was  a dandy  program  picture,  but 
some  of  my  crowd  thought  it  was  terrible,  and 
they  told  me  so.  It  ought  to  please  anyone  want- 
ing light  comedy.  Seven  reels. — Leslie  Hables, 
Reel  Joy  theatre,  King  City,  Cal. — General  patron- 
age. 

THE  TEMPTRESS:  Special  cast — 65%.  Just 
an  ordinary  program  picture.  Have  seen  worse 
and  a great  many  better  ones.  Metro’s  product 
is  not  as  good  this  year  as  last. — ’Thos.  E.  Orr, 
Princess  theatre,  Albertville,  Ala. — Small  town 
patronage. 

THE  TEMPTRESS:  Greta  Garbo — Good  high 
class  picture.  Probably  not  the  kind  that  brings 
’em  in  the  neighborhood  house,  but  good  for  any 
house. — G.  J.  Ritter,  Regent  theatre,  Bogota,  N. 
J. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — 45%. 
Did  not  draw.  Poor  title  and  many  kicked  on 
the  show. — M.  W.  A.  Movies,  Brocket,  N.  D. — • 
General  patronage. 

THE  WANING  SEX:  Norma  Shearer — A de- 
lightful comedy.  Splendidly  divided. — E.  W. 
Swarthout,  Palace  theatre,  Aurora,  Ind. — General 
patronage. 

LA  BOHEME:  Special  cast— 25%.  Oh,  what 
a flop.  Could  not  put  it  over  at  regular  admis- 
sion. Sold  to  us  as  a special,  but  it  is  not  a 
good  program  picture  for  small  towns.  Better 
lay  off  this  one.  The  photography  poor.  Has 
another  unpleasant  ending.  Just  is  not  the  kind 
of  picture  our  patrons  want. — Thos.  E.  Orr, 
Princess  theatre,  Albertville,  Ala. — Small  town 
patronage. 

LOVEY  MARY:  Bessie  Love— 70%.  February 
27.  A very  nice  little  picture.  Had  the  best 
attendance  for  many  weeks.  Had  a number  of 
good  comments.  I would  consider  the  picture 
good  enough  for  any  house.  Seven  reels. — Wm. 
Wiske,  Community  theatre.  Redgranite,  Wie. — 
Small  town  patronage. 

BLARNEY : Special  cast — 84%.  December  28. 
I have  just  about  decided  that  Metro-Goldwyn 
hasn’t  but  one  or  two  even  fair  pictures  in  the 
current  group.  So  far  we  have  played  only  two 
good  ones,  and  if  they  don’t  get  better  will  pay 
for  them  all  and  leave  them  in  the  can,  with  one 
exception  (“Exit  Smiling,”  another  M-G-M),  this 
is  the  biggest  piece  of  limburger  ever  offered  in 


the  form  of  a celluloid  strip.  Six  reels  of  raw 
film  stock  would  have  pleased  better  than  this 
miserable  spectacle,  and  I could  have  walked  the 
streets  again  within  a month  without  fear  of 
being  mobbed.  How  much  more  can  we  stand 
from  M-G-M  ? “The  talk  of  the  Industry  ?”  I’ll 
say  so.  Six  reels. — E.  F.  Ingram,  Ingram  thea- 
tre, Ashland,  Ala. — Small  town  patronage. 

BLARNEY : Ralph  Graves — Lay  off  this.  Not 
a good  word  for  it  from  our  patrons. — M.  W.  A. 
Movies,  Brocket,  N.  D. — General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 35%.  Feb- 
ruary 12.  Amusing  farce  comedy  that  was  pretty 
well  liked.  Much  better  than  the  title  suggests. 
Six  reels. — Wm.  Wiske,  Community  theatre.  Red- 
granite,  Wis. — Small  town  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 30%. 
March  2-3-4.  This  is  as  good  as  anything  Keaton 
has  made  in  a long  time.  We  ran  it  with  “The 
Gorilla  Hunt,”  which  was  a show  that  appealed 
to  men,  and  our  audience  of  80  per  cent  men  and 
boys  ate  the  show  up.  Went  over  big  for  some 
real  laughs.  Not  worth  a fancy  price,  but  a good 
comedy.  Seven  reels. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  III. — -General  patronage. 

THE  BOY  FRIEND:  Johnny  Harron — 50%. 
Our  audience  just  laughed  and  laughed,  but  that’s 
all  there  is  to  the  picture. — M.  W.  A.  Movies, 
Brocket,  N.  D. — General  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— 68%.  Feb- 
ruary 22.  This  was  a good  picture.  Seven  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

PARIS:  Special  cast — 34%.  February  24.  This 
did  not  draw,  and  I did  not  think  very  good  for 
a neighborhood  house.  But  several  of  the  younger 
people  seemed  pleased  with  it. — L.  M.  Jones,  Ar- 
cadia theatre,  Vandergrift,  Pa. — General  patron- 
age. 

NEVER  THE  TWAIN  SHALL  MEET:  Anita 
Stewart — 40%.  A fair  program  picture.  Some 
good  comedy  that  helped  put  it  over.  Good  pho- 
tography. Sorry  to  see  Bert  Lytell  fall  from  his 
strong  character  stuff.  Acting  very  good  by  the 
whole  cast.  Eight  reels. — A.  C.  Digney,  Peerless 
theatre,  Hartney,  Manitoba,  Canada. — General 
patronage. 

WINNERS  OF  THE  WILDERNESS:  Special 
cast — February  22.  Tim  McCoy  sure  has  real 
support  in  this  picture.  A patriotic  and  historical 
picture  that  sure  is  entertaining.  The  paper  on 
this  one  don’t  help  business,  but  for  this  type 
of  a picture  maybe  it  couldn’t  be  any  better,  but 
the  picture  is  as  good  as  the  title.  Good  print. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— Bought  for  a Western,  but  it  is  far  from  it. 
A good  program  picture  of  its  kind.  McCoy  has 
the  pep  and  does  well  on  a horse.  Hope  the  rest 
are  Westerns.  Metro  paper  is  not  satisfactory 
to  me.  Seven  reels. — G.  Carey,  Strand  theatre, 
Paris,  Ark — General  patronage. 

FAUST : Emil  Jannings — February  13.  Not 

suited  for  a small  country  town  audience.  Un- 
less you  know  what  it’s  all  about  it  means  less 
than  nothing  to  you.  The  only  favorable  com- 
ments came  from  the  two  school  teachers.  Lay 
off  of  the  foreign  bunk.  Eight  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City.  Cal.— Gen- 
eral patronage. 

BARDLEYS  THE  MAGNIFICENT:  John  Gil- 
bert— A good  picture  of  its  kind,  but  will  not 
please  all.  But  a good  one  at  that.  Did  not 
make  film  rental,  but  no  fault  of  picture.  Nine 
reels. — Earl  Sommerville,  Opera  House,  Raymond. 
Minn. — General  patronage. 

TIN  HATS:  Conrad  Nagel — February  11-12. 
Very  good  picture,  not  near  the  comedy  of  "Be- 
hind the  Front,”  but  the  many  favorable  com- 
ments on  this  one  convinced  me  it  pleased  most 
of  them.  Seven  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage. 

TIN  HATS : Conrad  Nagel — Good  picture  to 
fair  Sunday  business.  Don’t  pay  any  fancy  price 
for  this  one.^ — C.  C.  Griffin,  New  Piedmont  thea- 
tre, Oakland,  Cal. — General  patronage. 

Paramount 

IT:  Clara  Bow — 75%.  A good  picture.  Noth- 
ing like  the  story,  but  will  draw  good  business. 
— Ed  O.  Keene,  Oxford  theatre,  Oxford,  Ohio. — 
General  patronage. 

IT:  Clara  Bow — March  1-2.  It  is  there  any- 
way you  take  it.  It  drew,  it  pleased,  it  made 
money,  it  satisfied,  it  delivered  the  goods.  Nuf 
ced.  Seven  reels. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  Cal. — General  patronage. 

IT:  Clara  Bow — February  13-14-15.  The  finest 
picture  Clara  Bow  ever  appeared  in.  Everybody 
praised  it  highly.  No  kicks ; business  good.  The 
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neatest  little  star  of  the  screen,  I hope  Clara 
will  give  us  more  like  this  one.  A picture  for  the 
young  folks. — A.  J.  Paul,  Eoyal  theatre.  Gallon, 
Ohio. — General  patronage. 

IT:  Glara  Bow — February  27-2S.  Oh,  boy! 

It’s  there.  Clara,  Antonio  Moreno  and  William 
Austin  in  a real  entertaining  and,  above  all, 
clean  picture.  When  we  booked  this  picture  we 
had  glorious  weather,  but  when  we  played  it,  that 
was  the  trouble — we  had  a big  snow  storm.  But, 
exhibitors,  if  the  weather  is  great  and  money  is 
flush,  you’ll  mop  up.  as  “It’s”  a hit  and  bound 
to  please.  Seven  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  thatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  POTTERS:  W.  C.  Fields— 82%.  Feb- 
ruary 28.  An  extra  fine  program  picture  of  the 
“family  at  home,  trouble”  type,  but  is  pleasing 
and  makes  a very  fine  Sunday  show.  Seven 
reels. — O.  R.  Haus,  Scenic  theatre,  Hastings, 
Minn. — Small  town  patronage. 

THE  POTTERS:  W.  C.  Fields— February  16- 
17.  Not  worth  the  money  they  got  from  me  for 
this  one.  Fair  program,  worth  about  the  minimum 
you  pay  for  pictures.  Seven  reels. — Leslie.  Hables, 
Reel  Joy  theatre.  King  Glty,  Cal. — General  pat- 
ronage. 


KID  BOOTS:  Eddie  Cantor — 15%.  March  4-5. 
Spent  extra  money  to  advertise  this  and  it  drew 
the  smallest  house  this  season.  Six  reels. — G.  E. 
Wendel,  O.  H.  theatre,  Smithland,  la. — Small 
town  patronage. 

KID  BOOTS:  Eddie  Cantor — Good  comedy. 
Did  not  draw,  but  think  when  Eddie  becomes 
better  known  to  movie  fans  he  will  be  a better 
drawer. — C.  C.  Griffin,  New  Piedmont  theatre, 
Oakland,  Cal. — General  patronage. 

NEW  YORK:  Special  cast — 65%.  February  20. 
A very  good  melodrama  with  plenty  of  heart 
interest.  Lois  Wilson  does  some  mighty  fine 
work  in  this  picture,  as  well  as  Ricardo  Cortez. 
This  is  a picture  that  will  please  everyone.  Seven 
reels. — James  D.  Kennedy,  Apollo  theatre,  Indian- 
apolis, Ind. — General  patronage. 

THE  CANADIAN:  Thomas  Meighan — 45%. 
February  18-21.  Good.  Better  than  most  of  his 
recent  pictures.  Heavy  snow  both  nights  reduced 
the  attendance.  Tom  hasn’t  brought  ’em  in  for 
some  time  past.  Eight  reels. — Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa. — General  patron- 
age. 


PARADISE  FOR  TWO:  Richard  Dix— 60%. 
A very  good  picture.  Will  draw  fair  business 
anywhere  on  account  of  star. — Ed  O.  Keene,  Ox- 
ford theatre,  Oxford,  Ohio. — General  patronage. 

LOVE’S  GREATEST  MISTAKE:  Special  cast 
— 40%.  Not  much  to  the  story  (mild  entertain- 
ment) but  the  cast  is  very  good,  especially  Jose- 
phine Dunn.  She  is  a coming  star.  The  average 
person  will  be  pleased  with  this  production.  Six 
reels. — James  D.  Kennedy,  Apollo  theatre,  Indian- 
apolis, Ind. — General  patronage. 

DESERT  GOLD:  Special  cast — 36%.  February 
25-26.  I wish  the  seenereeno  writer  had  read 
Zane  Grey’s  story  of  the  same  name.  Maybe 
he  could  have  made  a picture  of  that.  This  is 
a good  Western,  but  it  isn’t  Zane  Grey’s  story 
by  several  city  blocks.  They  took  the  name  of 
the  book  and  two  white  horses  and  then  made  up 
a yarn  of  their  own.— Roy  W.  Adams.  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

DESERT  GOLD:  Special  cast — Another  good 
Western  from  Paramount  rating  100  per  cent. 
Seven  reels.— Earl  Somerville,  Opera  House,  Ray- 
mono,  Minn. — General  patronage. 

^N  OF  THE  FOREST:  Jack  Holt— 89%. 
February  26.  As  all  Zane  Grey  stories  go  over 
^ that,  with  the  exception 

of  Born  to  the  West,”  this  is  the  best  we  have 
had_  in  some  time.  Everybody  well  pleased,  and 
asking  for  the  next  date  of  another  Zane  Grey 

Ingram  theatre, 

Ashland,  Ala. — Small  town  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt-70%. 

March  4-5.  An  extra  good  Zane  Grey  that  drew 
I would  call  this  one  of 
vZ  Grey-Jack  Holt  pictures, 

xes,  we  made  money  on  this  one,  at  a time  when 
usually  very  bad.— S.  H.  Rich,  Rich 
theatre,  Montpelier,  Idaho.— General  patronage. 

cast— 75%.  December 
1 Good  program  picture.  Nothing  big  but 

theatre,  Albert- 
ville, Ala. — Small  town  patronage. 

Special  cast— 76%.  February 

1 ■ *j"®  pictures  we’ve  had  for  a 

long  time.  A picture  every  man  in  town  should 
s^.  Seven  reels.- Mrs.  Hulda  J.  Green,  Gem 
care,  Greenriver,  Utah. — General  iiatronage. 
the  GREAT  GATSBY:  Special  cast— 70%. 
lo  my  e\u*prise,  this  was  a very  good  picture 
indeed,  and  after  telling  a number  of  regular 


O’Hara  Entry 


PATSY  RUTH  MILLER,  Warner 
Brothers  star,  nominated  by  F.  J. 
O’Hara,  Community  theatre,  Elgin, 
Neb.,  in  Beauty  Contest  moved  by 
Harry  Selk,  Scotia,  Neb.,  exhibitor,  and 
seconded  by  O’Hara  and  others  this 
week. 

patrons  before  playing  it  that  I didn’t  think  it 
was  so  good,  was  gratified  when  they  informed 
me  it  was  one  of  the  best  we  had  given  them. 
Lois  Wilson  is  fine  in  this  type  role  and  I don’t 


blame  her  for  wanting  more  like  it.  Lois  is  too 
good  for  the  Western  stuff,  and  I think  she  was 
justified  in  her  revolt.  Seven  reels. — E.  F.  In- 
gram, Ingram  theatre,  Ashland,  Ala. — Small  town 
patronage. 

TIN  GODS:  Thomas  Meighan— 60%.  February 
27.  I thought  this  a good  picture.  Some  com- 
plained about  the  ending.  Good  acting ; rather 
slow,  like  most  Meighan  subjects, — 'Thos  E.  Orr, 
Princess  theatre,  Albertville,  Ala. — Small  town 
patronage. 

TIN  GODS:  Thomas  Meighan— Don’t  know 
where  they  get  all  the  hurrah  stuff  about  this 
one.  It’s  just  a fair  program  picture,  no  better 
and  no  worse  than  I could  buy  for  half  the 
money. — C.  C.  Griffin,  New  Piedmont  theatre, 
Oakland,  Cal. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast — 
35%.  February  23-24-25.  Just  as  good  as  all  the 
boys  say.  It’s  sure  there.  Be  sure  you  run  it. 
If  they  don’t  get  a kick  out  of  this  one  in  your 
town,  bury  the  town.  On  account  of  bad  weather 
and  roads,  did  not  do  much  on  it.  Six  reels. — 
O.  R.  Haus,  Scenic  theatre,  Hastings,  Minn. — 
Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
80%.  January  18-19-20.  This  is  an  excellent 
pair  to  draw  to.  Pleased  patrons.  Almost  as 
good  as  “Behind  the  Front.”  and  that’s  going 
some.  Six  reels. — Henry  W.  Gauding.  Lincoln 
theatre,  Pittsburgh,  Pa. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
I would  call  this  real  funny,  not  just  silly,  like 
so  many.  Did  very  good  for  me. — G.  J.  Ritter, 
Regent  theatre,  Bogota,  N.  J. — General  patronage. 

WET  PAINT:  Raymond  Griffith — ^60%.  About 
the  silliest  thing  ever  shown  on  our  screen,  but 
considering  cost,  did  fairly  well  at  the  box  office. 
— J.  Christensen,  Garden  theatre,  St.  Clair,  Mich. 
— General  patronage. 

WET  PAINT:  Special  cast — Very  good.  All 
Paramounts  are  good,  and  so  is  this  one.  Seven 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — Boy,  I’m 
glad  this  dame  is  through  for  Famous,  so  we 
won’t  have  to  buy  any  more  of  her  flops. — C.  C. 
Griffin,  New  Piedmont  theatre,  Oakland,  Cal. — 
General  patronage. 

THE  AMERICAN  VENUS:  Special  cast^70%. 
December  23.  Hailed  as  one  of  their  better  ones. 
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but  it  wa.s  nothing  but  a fair  program  picture. 
A little  disappointing  to  me,  but  did  not  have 
any  complaint!  neither  did  I have  any  compU- 
* Tt  is  worth  running,  but  don  t 

^p!ct  too  much.— Thoe  E.  Orr,  Princess  theatre, 
Altertville.  Ala-Small  town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 

ite  Wis.— Small  town  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
JS.  February  18-19.  This  is  a.very  fine 
ture  that  will  stand  a raise  in 

h''up."-S  w"  Adatis?  P~tin!e°"theatre.  Mason, 
Mich. — General  patronage. 

THE  VANISHING  AMERICAN:  Richard  Dix 
Ma«h  5-7.  Special  to  Friend  Exhibitors: 
men'you  want  to  buy  a new  Electrola  with  your 
account  overdrawn,  caused  by  inferior  pic- 
tures, book  this  one.  She  is  one  grand  and 
glorious  piece  of  film.  Broke  Saturday  s hou^e 
record  and  based  percentage  on  one  night  s sho 
ing,  penalizing  the  average  for  two  • 

There  wasn’t  room  enough  in  the  house  to  ^ss 
the  office  cat  without  getting  a mouthful  of  fur 
Dix  wonderful.  Lois  Wilson  charming.  Noah 
Beery  exceptionally  good.  Direction  superior, 
scenery  unexcelled,  paper  very  good,  and,  on. 
boy — how  great  it  did  sound  to  hear  the  si  ver 
troop  acros  the  counting  board,  ^tove  all,  buy 
and  boost  it  sky  high.  Thanks,  Mr.  Davidson, 
for  selling  me  this  one.  We’ll  give  you  a smg 
from  the  family  bottle  next  time  around.  ten 
reels.— O.  R.  Oates,  Bridge  theatre.  Petersburg, 
w.  Va. — Small  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— January 
23-24-25-26-27.  One  of  the  best  Lloyd  pictures  to 
date.  A fine  busines  five  days.  Anyone  wanting 
a drawing  card  will  do  well  to  book  this  one. 
Bight  reels.— A.  J.  Paul.  Royal  theatre.  Gallon, 
Ohio. — General  patronage. 


THE  KID  BROTHER:  Harold  Lloyd— As  good 
a picture  as  he  has  ever  made,  but  Lloyd  does 

not  draw  as  well  as  he  used  to.  Will  not  make 

you  very  much  money. — Ed  O.  Keene,  Oxford 
theatre,  Oxford,  Ohio.— General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— Much 
better  than  “For  Heaven’s  Sake.”  Every  other 
one  of  Lloyd’s  pictures  registers  up  to  the  stand- 
ard which  this  star  should  hold  on  all  of  them. 

No  doubt  his  next  attraction  will  prove  to  be 

another  weak  one,  if  the  law  of  averages  is  to 
be  upheld.  We  made  money  with  “The  Kid 
Brother.”  Eight  reels.— L.  E.  Bremer.  Hamly 
theatre,  Pauls  Valley,  Okla.— General  patronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou— 
Paid  a special  price,  but  not  a big  special.  Lost 
money  on  this  one.  Average  picture.  Eight  reels. 
— A.  J.  Paul,  Royal  theatre.  Gallon,  Ohio. — Gen- 
eral patronage. 


SORROWS  OF  SATAN:  Adolphe  Menjou— A 
poor  box  office  picture.  Could  be  cut  down  to  six 
reels  and  would  not  hurt  it. — Ed  O.  Keene,  Ox- 
ford theatre,  Oxford,  Ohio. — General  patronage. 


BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
February  9-10.  A very  good  offering.  Pleased 
the  bunch  here.  Good  for  high  class  house.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — General  patronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
Fair  at  the  box  office,  but  a very  good  picture 
— Ed.  O.  Keene,  Oxford  theatre,  Oxford,  Ohio. — 
General  patronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
February  28-March  1-2.  Very  good.  Menjou  type 
picture  not  strong  here,  but  for  its  class  of  pic- 
ture, it’s  okay.  Six  reels. — Clark  & Edwards. 
Palace  theatre.  Ashland,  O. — General  patronage. 

SAY  IT  AGAIN : Richard  Dix — A very  good 
picture.  Will  please  all.  Can’t  ask  for  any 
more.  Seven  reels. — Earl  Somerville,  Opera 
House,  Raymond,  Minn. — General  patronage. 

FORLORN  RIVER:  Jack  Holt — Good  picture, 
though  not  as  good  as  other  Zane  Grey  pictures 
we  have  had.  Drew  fairly  well. — C.  C.  Griffin, 
New  Piedmont  theatre.  Oakland,  Cal. — General 
patronage. 

THAT’S  MY  BABY:  Douglas  MacLean — A 
dandy  comedy  drama ; sure  to  please  all.  Six 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

THE  RUNAWAY : Clara  Bow — A real  good 
picture : Miss  Bow  sure  is  a real  good  star  and 
takes  well  with  any  audience.  Seven  reels. — Earl 
Somerville.  Opera  House,  Raymond,  Minn. — Gen- 
eral patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— Don’t  know  why  they  should  spend  a lot  of 


“Town  Hall  Tonight” 

There  may  be  a High  School  class 
play  at  the  “Town  Hall  Tonight” 
— but  you  can  figure  on  a picture 
listed  in  “The  Box  Office  Ticker”  to 
do  about  the  business  the  figure  op- 
posite its  title  indicates.  Why?  Be- 
cause the  figure  is  obtained  by  com- 
bining the  indicated  number  (10  or 
more)  of  individual  percentage  rat- 
ings contained  in  reports  representing 
about  the  run-o’-luck  number  of  home 
talents,  church  socials  and  whatnot. 


good  money  trying  to  make  a star  out  of  Gilda. 
She  certainly  never  will  be.  Fair  picture  ; busi- 
ness just  average. — C.  C.  Griffin,  New  Pied- 
mont theatre,  Oakland,  Cal. — General  patronage. 

FASCINATING  YOUTH:  Special  cast— A 
mighty  fine  picture,  so  my  people  said,  and  think 
60  myself.  It’s  something  different  from  the 
regulation.  Buddy  Rogers  and  Joy  Harris  were 
excellent.  Of  course  they  had  the  best  parts. — 
W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kans. — 
General  patronage. 

HANDS  UP:  Raymond  Griffith — February  18- 
19.  This  is  absolutely  the  poorest  picture  we 
ever  bought  for  a feature.  Don’t  remember  now 
whether  I bought  it  for  a comedy  drama  or 
Western,  as  it  is  neither.  I’ll  ask  the  salesman 
what  it  is,  so  I won’t  get  any  more. — Mrs.  Frank 
Ober,  Boynton  theatre.  Boynton,  Okla. — General 
patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
I read  not  long  ago  that  most  photoplays  are 
rated  in  mentality  as  that  of  a twelve-year-old. 
If  this  is  so  then  “You’d  Be  Surprised”  is  that 
of  about  a nine-year-old.  Damned  if  I could  get 
the  point  of  it. — G.  J.  Ritter,  Regent  theatre, 
Bogota,  N.  J. — General  patronage. 

VARIETY : Special  cast — High  class  picture 

from  every  angle.  Rained  out  the  first  day  but 
did  well  the  second.  Don’t  be  afraid  of  it.  High 
class  neighborhood  patronage. — C.  C.  Griffin,  New 
Piedmont  theatre,  Oakland,  Cal. — General  patron- 
age. 


Use  This  Coupon 


^^'^^^HAT  the  Picture  Did  for  Me”  has 
» T borrowed  the  coupon  below  from 
“The  Studio”  (where  it  is  printed  every 
four  weeks)  for  the  convenience  of  exhibi- 
tors wishing  to  request  autographed  por- 
traits of  players  for  lobby  display.  Many 
showmen  have  collected  autographed  photos 
of  locally  favored  stars  in  this  manner  and 
displayed  them  upon  special  lobby  boards 
with  excellent  effect  as  concerns  box  office 
results,  patrons  seeming  to  attach  extreme 
significance  to  this  type  of  advertising.  As 
this  reaction  is  favorable  to  player  as  well 
as  exhibitor,  film  stars  have  shown  marked 
willingness  to  cooperate.  Accordingly,  “The 
Studio  Album”  was  established  as  a regular 
service  feature  of  “The  Studio”  Section  of 
the  HERALD  in  its  February  issue  and  will 
continue  as  such  henceforth. 


“Studio  Section,** 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

GENTLEMEN : 

1 should  like  to  receive  an  autographed 
photo  of  


for  placement  in  mj  **Lobby  Album**  of 
stars  whose  pictures  are  especially  popular 
with  my  patrons. 

(Exhibitor)  

(Theatre)  

(City)  

(State)  


BORN  TO  THE  WEST:  Jack  Holt— A dandy 
Western,  as  near  100%  as  one  can  get.  Seven 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

VOLCANO:  Bebe  Daniels — Very  good.  Miss 
Daniels  at  her  best  and  she  sure  is  good.  Six 
reels. — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

COBRA:  Rudolph  Valentino^A  good  picture. 
Seven  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

Pathe 

THE  SEVENTH  BANDIT:  Harry  Carey— 20%. 
March  2.  A much  better  picture  than  his  last 
one.  Blamed  good  entertainment  and  plenty  of 
action.  Had  big  rain  and  prayer  meeting  for 
opposition,  yet  didn’t  do  so  bad  considering. 
Print  in  fair  condition.  Paper  good. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

THE  WHITE  SHEEP:  Special  cast— This  is  old 
but  pleased  our  audience. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Nebr. — General  patronage. 

Preferred 

THE  PLASTIC  AGE:  Special  cast — 75%.  Feb- 
ruary 14-15.  Pleased  here  better  than  “One  Min- 
ute to  Play’’  or  “Brown  of  Harvard.”  Distributed 
in  this  territory  by  Ark  Specialty  Film  Co.  (Little 
Rock),  the  most  efficient  and  fair  dealing  ex- 
change doing  business  in  the  territory,  and  I deal 
with  all  of  them.  Their  Westerns  get  me  more 
than  many  of  the  so  called  specials.  Six  reels. — 
G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

THE  PLASTIC  AGE:  Special  cast — This  is  one 
sweet  picture.  I did  a nice  business  to  a pleased 
crowd  on  a second  run  on  this  and  if  you  haven’t 
shown  it  you  can  buy  it  right  from  Screen  Clas- 
sics out  of  Minneapolis  and  make  yourself  some 
friends.  The  college  people  will  eat  it  up. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — General 
patronage. 

THE  WHITE  MAN : Special  cast — 24%.  This 
percentage  doesn’t  mean  anything,  as  this  was 
a special  ten  cent  night  to  start  off  the  first  epi- 
sode of  “Fighting  With  Buffalo  Bill.”  The  pic- 
ture is  pretty  good,  although  it  doesn’t  seem  to 
measure  up  to  the  possibilities  of  the  story. 
Played  January  25. — Roy  W.  Adams,  Pastime  the- 
atre. Mason,  Mich. — General  patronage. 

Pro-Dis-Co 

FOR  WIVES  ONLY:  Special  cast— 75%.  Good 
picture,  full  of  pep.  A little  risque  in  places 
but  nothing  to  protest  about.  Tired  business  men 
will  like  it  and  others  also,  even  though  they 
don’t  say  so. — Thos.  E.  Orr,  Princess  theatre, 
Albertville,  Ala. — Small  town  patronage. 

THE  PRINCE  OF  PILSEN:  George  Sidney— 
30%.  This  is  a good  comedy  but  I couldn’t  coax 
my  people  out  to  see  it. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 
January  18-19.  Verdict  of  patrons  gives  this  a 
satisfactory  rating.  Picture  is  all  right.  Comedy 
drama  that  will  please  them.  Clean  and  whole- 
some. Seven  reels. — Harry  G.  Selk,  Selk  the- 
atre, Scotia,  Nebr. — General  patronage. 

THE  DICE  WOMAN:  Priscilla  Dean— 60%. 
Poor  picture.  Nothing  to  it.  This  foreign  stuff 
is  hard  to  put  over.  Six  reels.— Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  pat- 
ronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 25%.  Everybody  satisfied  except  me. 
A real  good  picture  and  those  we  got  in  showed 
they  liked  it.  Poor  paper  I blame  for  poor 
showing  at  the  box  office.  If  I could  have  gotten 
hold  of  a good  press  sheet  to  have  had  some 
idea  of  the  film  I could  have  doubled  my  re- 
ceipts. A first  class  program  spoiled  by  poor 
paper.  If  you  cannot  show  them  what  to  expect 
in  your  theatre,  how  can  a man  expect  to  do 
justice  to  the  picture  or  his  pocketbook?  Print 
good.  Photography  good.  Six  reels. — A.  C.  Dig- 
ney.  Peerless  theatre,  Hartney,  Manitoba,  Canada. 
— General  patronage. 

PARIS  AT  MIDNIGHT:  Special  cast^8%. 
March  1.  Yes.  I started  off  bad  this  month.  A 
preachment  covering  a filthy,  suggestive,  im- 
moral plot.  Better  shelf  it  and  get  a good  pic- 
ture for  the  night  you  have  it  booked.  Had 
walkouts  by  my  best  friends  and  patrons.  Eight 
reels. — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

ALMOST  A LADY:  Marie  Prevost— 40%.  _ A 
fair  picture  of  the  light  comedy  type.  Nothing 
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great.  Six  reels. — O.  B.  Junkins,  Manzanita  the- 
atre, Carmel,  Calif. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
100%.  February  9.  Personally.  I don’t  think 
too  much  can  be  said  about  this  picture.  I 
never  hope  to  run  a better  one  than  “The  Volga 
Boatman.’’  Hooked  up  with  the  school  on  this 
and,  through  the  courtesy  of  our  local  furniture 
dealer,  we  used  the  new  Orthophonic  Victrola  to 
furnish  the  music.  Which  put  over  the  picture  in 
a big  way.  Pictures  of  this  kind  are  a credit 
to  any  house.  Eleven  reels. — Wm.  Wiske,  Com- 
munity theatre.  Redgranite,  Wis. — Small  town 
patronage. 

STEEL  PREFERRED:  Special  cast — 85%.  ’The 
best  we  have  run  for  some  time.  Poor  weather, 
so  made  no  money. — M.  W.  A.  Movies.  Brocket, 

N.  G. — ^General  patronage. 

STEEL  PREFERRED:  William  Boyd— February 
9.  A good  program  picture.  Bill  Boyd  is  a 
wonderful  actor.  It  is  the  first  time  we  have 
had  any  of  his  pictures,  but  it  will  not  be  the 
last.  Pro-Dis-Co  have  the  pictures ; also  the 
stars.  Seven  r-eels. — D.  D.  Purcell,  Muse-U  the- 
atre, Cortez,  Colo. — General  patronage. 

WEST  OF  BROADWAY:  Priscilla  Dean— 85%. 
An  ordinary  program  picture  of  the  so-called 
■western  type.  A few  comedy  touches  here  and 
there  that  are  mildly  pleasing.  The  picture  as 
a whole  is  nothing  to  rave  about.  Six  reels. — 

O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Calif. 
—General  patronage. 

GETTING  GERTIE’S  GARTER:  Marie  Prevost 
— February  26.  A good  picture,  but  too  much 
like  “Up  In  Mabel’s  Room”  to  prove  particu- 
larly interesting  to  fans  who  saw  the  latter 
named  production.  Seven  reels. — L.  E.  Bremer, 
Hamly  theatre,  Pauls  Valley,  Okla. — General  pat- 
ronage. 

THE  NERVOUS  WRECK:  Special  cast— Febru- 
ary 21-22.  Not  the  big  special  they  would  make 
you  believe.  Pleased  those  who  come  but  did  not 
pull.  But  a clean  picture.  Will  do  any  day. 
Seven  reels. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

THE  NERVOUS  WRECK:  Harrison  Ford- 
March  3-4-5.  Good!  Starts  slow  but  picks  up 
and  gets  plenty  of  laughs,  and  that’s  what  they 
intended  when  they  made  it.  Saturday  business 
■was  good.  Seven  reels. — ^Clark  & Edwards.  Pal- 
ace theatre,  Ashland,  O. — ^General  patronage. 

RED  DICE:  Special  cast — February  1-2.  Pic- 
ture has  a novel  theme,  unlike  most  pictures,  and 
I am  glad  to  be  able  to  report  satisfactorily  on 
this.  Had  nice  turnout  and  all  well  pleased. 
Don’t  fear  this  one. — ^Harry  G.  Selk,  Selk  the- 
atre, Scotia,  Nebr. — General  patronage. 

EVE’S  LEAVES:  Leatrice  Joy — Not  much  to 
this  one.  Seven  reels. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

BACHELOR  BRIDES:  Special  ca^t — Just  fair 
and  silly  in  spots.  Six  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

SIMON  THE  JESTER:  Special  cast— February 
15-16.  Another  good  subject  from  P.  D.  C. 
Several  comments.  Oh  yes,  favorable  ones.  Seven 
reels.- — ^Harry  G.  Selk,  Selk  theatre,  Scotia,  Nebr. 
— General  patronage. 

THE  COMING  OF  AMOS:  Rod  LaRoeque— 
February  23.  A very  good  picture.  Heard  noth- 
ing but  good  comments  on  it.  It  keeps  one  guess- 
ing how  Amos  is  going  to  win  the  girl.  The 
scenes  along  the  rocky  ocean  were  beautiful.  Give 
us  more  with  scenery  like  this  one.  Seven  reels. 

- — D.  D.  Purcell,  Muse-U  theatre,  Cortez,  Colo. — 
General  patronage. 

THE  MAN  FROM  RED  GULCH:  Harrey  Carey 
— Not  much  to  this  one.  Just  fair.  Six  reels. — 
Julius  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

Rayart 

STARLIGHT’S  REVENGE:  Jack  Perrin— 85%. 
An  extra  good  Western  picture  with  a star  that 
knows  how  to  act  and  a well  trained  horse  and 
dog. — L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — 
General  patronage. 

TENTACLES  OF  THE  NORTH:  Gaston  Glass 
— Nothing  to  this  one.  The  worst  we  have  run  in 
some  time. — Earl  V.  Seitz,  Star  theatre,  San- 
dusky, Ohio. — General  patronage. 

Tiffany 

COLLEGE  DAYS:  Special  cast — This  is  a 
splendid  picture  and  did  a very  nice  business. 
Especially  good  publicity  for  Iowa  exhibitors  be- 
cause of  Jones  and  Devine,  of  the  old  Big  Ten 
Iowa  champions.  Eight  reels.— B.  C.  Tracy, 
Princess  theatre,  Brighton,  la. — Small  town  pat- 
ronage. 


Doubly  Nominated 


MADGE  BELLAMY,  Fox  star,  doubly 
nominated  for  Beauty  Contest  honors. 
Miss  Bellamy  is  named  by  Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich., 
and  H.  H.  PEuger,  PHuger’s  theatre, 
Pflugerville,  Tex.,  in  their  letters  in 
this  issue. 


United  Artists 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 75%.  March  2-3-4-5.  One  of  those 
wholesome  Western  stories  done  into  a real  fine 
production,  and  will  please  most  every  class  of 
patronage.  While  it  is  a pleasing  screen  enter- 
tainment, it  will  not  stand  a raise  in  admission 
prices.  It  has  drawing  power,  but  rental  should 
not  be  advanced  more  than  33  1-3  per  cent  over 
average  rentals,  paid.  Therefore,  if  you  have  not 
already  bought  this  picture,  govern  your  buying 
accordingly.  Nine  reels. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — February  28.  Not  worth  the  price  de- 
manded by  the  producers  by  a long  shot.  We 
lost  plenty  of  money  with  it.  Photography  very 
poor.  Not  up  to  the  standard  of  the  Universal 
two-reel  Western.  Go  easy  on  this  picture  unless 
you  can  buy  it  right  and  exhibit  it  at  a decent 
admission  price.  Ten  reels. — L.  E.  Bremer,  Hamly 
theatre,  Pauls  Valley,  Okla. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — A fine  picture,  great  drawing  card. 
Photography  very  poor.  Pleased  100%.  The  book 
is  well  known  and  read  by  thousands.  It  will 
do  well  in  any  theatre.  Recommended  for  any 
day  of  the  week.  Nine  reels. — A.  J.  Paul,  Royal 
theatre.  Gallon,  Ohio. — General  patronage. 

WILD  JUSTICE:  Peter  the  Great — 30%.  Feb- 
ruary 22-23.  I believe  that  this  is  the  best  dog 
picture  that  I ever  played,  and  I think  my  pa- 
trons thought  so  too.  Played  two  nights  to 
small  houses  but  made  a little  above  expenses  at 
that.  This  picture  is  a little  old  but  if  you 
haven’t  played  it,  do  so,  as  it  will  please.  Six 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
— General  patronage. 

THE  MOLLYCODDLE:  Douglas  Fairbanks — 
42%.  February  19.  This  picture  a little  old  but 
a very  good  picture  and  worth  playing.  Used  it 
for  a Saturday  night  and  had  a fair  house,  but 
cold  weather  kept  a good  many  away.  Think  it 
pleased  the  majority.  Six  reels.— W.  C.  Snyder, 
Cozy  Theatre,  Lamont,  Okla. — General  patronage. 

TUMBLEWEEDS : William  S.  Hart  — 35%. 
February  26.  A Westera  that,  for  some  reason, 
did  not  draw.  “’Tumbleweedfi’’  presents  a story 
of  the  greatest  land  rush  in  the  west.  Seven 
reels. — -Wm.  Wiske,  Community  theatre,  Redgran- 
ite, Wis. — Small  town  patronage. 

THE  LOVE  LIGHT : Mary  Piekford — 30%. 
March  2-3.  Special.  Mary  failed  to  draw  this 
time.  Seven  reels. — W.  L.  Rockwell,  Odeon  thea- 


tre, Cottonwood  Falls,  Kan. — Small  town  patron- 
age. 

SPARROWS:  Mary  Piekford — Not  a big  spe- 
cial, but  will  please  Mary  Piekford  fans.  Nine 
reels. — A.  J.  Paul,  Royal  theatre.  Gallon,  Ohio. — 
General  patronage. 

SPARROWS:  Mary  Piekford — Why,  oh  why 

will  they  make  such  gosh  darned  sobby  stuff 
with  no  story  to  speak  of  and  at  such  heart 
breaking  prices  ? No  story  ; no  drawing  power. 

C.  C.  Griffin,  New  Piedmont  theatre,  Oakland, 
Cal. — General  patronage. 

THE  BAT : Special  cast — A real  honest-to- 
goodness  picture  properly  advei^tised.  Should  get 
the  money  in  any  theatre  anywhere.  Seven  reels. 
— B.  C.  Tracy,  Princess  theatre,  Brighton,  la. — 
Small  town  patronage. 

THE  ONLY  WAY : Special  cast — Extra  good 
for  its  kind,  but  that  kind  will  never  be  popular 
with  our  patrons,  for  it  does  not  leave  the  sat- 
isfied feeling  so  necessary  to  bring  them  back 
again. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kan. — General  patronage. 

Universal 

THE  OLD  SOAK:  Jean  Hersholt — 24%.  Feb- 
ruary 13-14.  This  is  a very  good  picture,  but  we 
had  the  stage  play  here  last  Fall  and  I think 
that  hurt  business  on  this.— Roy  W.  Adams.  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

THE  OLD  SOAK : Special  cast — Noticed  va- 
rious reports  on  this  one  before  we  played,  some 
good,  some  not  so  good.  I wish  to  say  that  pic- 
ture will  please  80  per  cent  of  any  community 
crowd  excepting,  perhaps,  the  city  elite.  Some 
picture  reporters  evidently  just  look  for  all  the 
slip-ups  the  director  may  have  committed.  Ninety 
per  cent  of  movie-goers  aren’t  looking  for  things 
of  that  kind.  Eight  reels.— Harry  G.  Selk,  Selk 
theatre,  Scotia,  Nebr. — General  patronage. 

THE  OLD  SOAK:  Jean  Hersholt — A very  good 
program  picture. — Ed  O.  Keene,  Oxford  theatre, 
Oxford,  Ohio. — General  patronage. 

POKER  FACES:  Laura  LaPlante— 23%.  Feb- 
ruary 20-21.  Very  good  comedy.  When  Horton 
first  poked  his  hungry  mug  into  the  picture  all 
the  flappers  were  pouting,  “Gee!  I don’t  like 
him,’’  and  inside  of  five  minutes  they  were  squeal- 
ing, “Gracious,  isn’t  he  good!’’ — Roy  W.  Adams. 
Pastime  theatre.  Mason,  Mich.— General  patron- 
age. 

HIDDEN  LOOT:  Jack  Hoxie — 75%.  February 
1.  Pleased  the  audience,  especially  the  younger 
element.  Five  reels.— Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — General  patronage. 

TAXI  TAXI : Special  cast — 40%.  A very  ^ood 
farce  comedy.  While  not  in  a class  with  “Poker 
Faces,”  it  is  sure  to  please.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel.  Calif.— Gen- 
eral patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — 45%, 
February  12-14.  Have  had  much  better  Denny’s, 
but  this  will  pass  muster.  Seven  reels. — Henry 
W.  Gauding,  Lincoln  theatre,  Pittsburgh,  Pa. — 
General  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — 27%. 
February  26-27.  I would  rate  this  about  even 
with  “Rolling  Home”  and  “Skinner’s  Dress  Suit.” 
Has  some  highly  hilarious  moments  when  Reg 
and  his  friends  wake  up  in  the  show  window. 
This  boy  is  good,  but  I can’t  get  my  people  out 
to  see  him.  “California  Straight  Ahead”  is  his 
best  so  far. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

SPANGLES:  Special  cast — 50%,  February  9- 
10.  Excellent.  Has  plenty  of  everything.  Six 
reels.  Henry  W.  Gauding.  Lincoln  theatre,  Pitts- 
burgh, Pa. — General  patronage. 

SPANGLES:  Special  cast — 58%.  February  19, 
All  comments  favorable  and  my  personal  opinion 
is  that  it  is  one  of  the  kind  that  makes  the 
movies  popular  with  the  whole  family.  I thought 
myself  that  there  should  have  been  more  circus 
stunts  in  a circus  picture,  but  patrons  seemed 
satisfied,  and  with  me  the  test  is  what  the  public 
do  and  say. — L.  M.  Jones,  Arcadia  theatre,  Van- 
dergrift.  Pa. — General  patronage. 

THE  TRAP:  Lon  Chaney — 60%,  February  5. 

I did  some  busines  on  this  old  bird  and  it  pleased 
’em  all.  This  is  a good  story  and  will  stand  re- 
peating. Seven  reels. — Jack  Cairns,  Brooklyn 
theatre,  Detroit,  Mich. — General  patronage. 

THE  WILD  HORSE  STAMPEDE:  Jack  Hoxie 
— 30%,  March  1.  A better  story  than  some  of 
Hoxie’s.  Five  reels.— Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 
70%.  February  28-March  1.  An  extra  good  pic- 
ture, One  of  the  very  best  of  the  year.  Consid- 
ering the  time  of  the  year,  it  drew  extra  well. 
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and  pleased  everyone. — S.  H.  Rich,  Rich  theatre, 
Montpelier,  Idaho. — General  patronage. 

SPOOK  RANCH:  Hoot  Gibson— 83%.  Abso- 
lutely nothing  to  this  one  but  a little  comedy  and 
some  action.  There  is  no  story  to  it  at  all  and 
you  just  drift  through  six  reels.  The  kids  en- 
joyed it,  but  then  there  are  worse  program  pic- 
tures than  this  one.  However,  we  can*t  say 
much  for  Gibson.  He  is  a long  way  from  being 
a star.  Six  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

WATCH  YOUR  WIFE:  Special  cast — 50%.  A 
classy  domestic  comedy  drama  that  was  well  re- 
ceived. Seven  reels. — E,  M.  Biddle,  Strand  thea- 
tre. Paoli,  Ind. — Small  town  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Dougherty 
—35%.  A real  railroad  melodramatic  thriller. 
Interesting  throughout.  Makes  them  sit  on  the 
edge  of  their  seats.  This  pleased  the  hard-boiled 
and  they  said  so.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif. — General  pat- 
ronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son—60%.  February  19.  Showed  to  an  average 
Saturday  night  crowd.  Would  consider  this  one 
an  average  Gibson.  Six  reels. — Wm.  Wiske,  Com- 
munity theatre,  Redgranite,  Wis. — Small  town 
patronage. 

THE  ICE  FLOOD:  Kenneth  Harlan — March 

I- 2.  Just  a program  picture  with  a good  ice  jam 
in  the  last  reel.  Kenneth  Harlan  does  good. 
Viola  Dana  had  not  much  to  do.  Good  paper. 
Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo.^ — Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPIante— February 

II- 12.  Very  good  comedy  drama.  Patrons  are 
strong  for  Miss  LaPIante.  Her  following  here 
steadily  increases.  Patrons  term  her  “the  beau- 
tiful blonde.”  Dual  role  in  this  one  cleverly  ex- 
ecuted and  picture  has  lots  of  good  comedy. 
Harry  G.  Selk,  Selk  theatre,  Scotia,  Nebr.— Gen- 
eral patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
This  sure  is  a dandy.  Eight  reels.  Julius 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

THE  COHENS  AND  KELLYS:  Special  cast — 
This  is  the  best  I ever  had  from  Uncle  Carl. 
Book  it ; advertise  it  big.  It  will  stand  it. 
W.  A.  Hillhouse,  Lyric  theatre,  Glasco,  Kan. — 
General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast — 
One  of  the  best  you’ll  find  anywhere.  Just  ran 
it  a second  time  to  big  business. — Earl  V.  Seitz, 
Star  theatre.  Sandusky,  Ohio. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — February  27-28.  One  of  the  best  I have 
had  from  Denny,  Otis  Harlan  with  his  fallen 
arches  and  number  twelve  feet  always  helps  any 
picture.  Seven  reels. — Wm,  E.  'Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — February  26.  A fine  comedy.  It  kept 
the  house  in  an  uproar  from  the  start  to  the 
finish.  A few  here  that  don’t  like  Denny,  but 
most  everyone  that  does  has  a good  word  for  him. 
Seven  reels. — D.  D.  Purcell,  Muse-U  theatre,  Cor- 
tez, Colo. — General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — Had 
some  very  good  comments  on  this  one.  Pleased 
about  80  per  cent. — R.  K.  Lattin,  Strand  theatre, 
Valpairiso,  Neb.— General  patronage. 

THE  LOVE  THIEF:  Norman  Kerry — A real 
good  picture.  Norman  and  Greta  Nissen  are 
very  good  and  gave  excellent  interpretation  of 
the  mythical  kingdom. — W.  A.  Hillhouse,  Lyric 
theatre,  Glasco,  Kan. — General  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Special 
cast — Ran  this  one  year  ago  to  big  business. 
Bought  it  back  for  second  run.  Capacity  busi- 
ness. Good  for  second  and  third  run. — Earl  V. 
Seitz,  Star  theatre,  Sandusky,  Ohio. — General  pat- 
ronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
Rather  long.  Pleased  the  women  fine.  Just  a 
little  sad,  but  clean.  Bushman  means  nothing 
here.  Eight  reels. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — A good  program  picture.  ’They  will  all 
enjoy  it. — Ed  O.  Keene,  Oxford  theatre,  Oxford, 
Ohio. — General  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
February  22-23.  A very  good  Hoot  picture.  The 
scenes  of  the  stampede  are  interesting  and  a 
little  different  than  the  usual  roundup  scenes. 
Also  a good  story  running  through  it.  Seven 
reels. — ^Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville, Wis. — Small  town  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
March  2.  This  is  surely  a peppy  picture.  It’s 


“Damn  the  Torpedoes” 

You  remember — and  revere  with 
a certain  thrill — the  American  who 
said  “Damn  the  torpedoes.”  You  get 
the  same  kick  out  of  “Damn  the  op- 
position” when  you  have  a picture 
whose  attraction  power  you  know 
from  reading  “The  Box  Office  Ticker.” 
There  were  plenty  of  torpedoes  in  the 
picture’s  wake  when  exhibitors  were 
doing  the  business  (or  lack  of  busi- 
ness) indicated  by  the  grand  average 
in  “The  Ticker.”  The  percentage  rat- 
ings included  make  no  allowances  for 
bad  breaks.  Attraction  values  fixed 
are  accordingly  dependable. 


the  best  Gibson  picture  we  ever  used  and  we  have 
played  a lot  of  them.  It’s  just  entertaining  all 
the  time,  with  not  a drag  in  the  action  through- 
out the  entire  seven  reels.  It’s  there  and  over 
and  Virginia  Brown  Faire  helped  Hoot  put  it 
over  big.  Seven  reels. — W.  T.  Davis  & Son,  Rialto 
theatre,  Sharon,  Wis. — General  patronage. 

WHERE  WAS  I : Reginald  Denny— This  is 
very  good  entertainment.  Seven  reels. — Julius 
Schmidt.  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

UNDER  WESTERN  SKIES:  Special  cas^- 
This  is  a very  good  play,  but  only  last  three 
reels  are  good  Western  stuff.  Seven  reels. — 
Julius  Schmidt,  Grand  theatre,  Breese,  HI. — Gen- 
eral patronage. 

STELLA  MARIS:  Special  cast — About  as  poor 
as  they  make  ’em.  No  entertainment  at  all. 
Seven  reels. — Julius  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

HIS  PEOPLE:  Special  cast — This  will  please 
them  if  you  can  get  them  in.  Will  not  draw. — 
R.  K.  Lattin,  Strand  theatre,  Valparaiso,  Nebr. 
— General  patronage. 

RAFFLES:  House  Peters — Just  passable.  Six 
reels. — Julius  Schmidt,  Grand  theatre,  Breese,  111. 
— General  patronage. 

SECRETS  OF  THE  NIGHT:  Special  cast— 
Just  passable.  Six  reels. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

SPORTING  LIFE:  Special  cast — This  is  good. 
Seven  reels. — Julius  Schmidt,  Grand  theatre, 
Breese,  III. — General  patronage. 

Warner  Brothers 

FINGERPRINTS:  Louise  Fazenda— 68%.  Feb- 
ruary 26.  A thriller  comedy  drama.  Kept  every- 
one in  suspense.  Pleased  them  all.  Warner 
Bros.  1926-27  pictures  are  sure  good.  Seven  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

HOGAN’S  ALLEY:  Monte  Blue— 75%.  About 
the  only  Warner  we  have  run  that  drew  and 
pleased  our  audience. — M.  W.  A.  Movies,  Brocket, 
N.  D. — General  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Patsy 
Ruth  Miller — 70%.  February  28  and  March  1. 
A very  good  program  picture.  A little  above  the 
average.  Louise  Dresser  plays  her  part  as  the 
mother  splendidly.  Patsy  Ruth  scores  another 
hit  in  this  one.  Seven,  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls,  Kan. — Small 
town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue — 60%. 
February  6-7.  A wonderful  war  story.  Will 
please  the  whole  family.  Lots  of  bunk  in  it,  but 
you  should  worry — ^the  public  likes  it.  Eight 
reels. — Jack  Cairns,  Brooklyn  theatre,  Detroit, 
Mich. — General  patronage. 

MILLIONAIRES:  George  Sidney— 40%.  This 
did  not  please.  Our  second  lemon  from  Warners. 
“Private  Izzy  Murphy”  was  the  first.  One  of  the 
“Fighting  Hearts”  series  saved  the  day.  Can’t 
say  much  for  Warners’  product  as  yet.  Seven 
reels. — J.  A.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

COMPROMISE : Irene  Rich — 70%.  Februry  4. 
Irene  always  draws  good  for  me  and  pleases  the 
crowd.  All  her  pictures  are  clean  and  can  be 
shown  to  any  audience.  Seven  reels. — Jack 
Cairns,  Brooklyn  theatre,  Detroit,  Mich. — General 
patronage. 

CLASH  OF  THE  WOLVES:  Rin  "Kn  ’Kn- 
23%.  February  9-10.  Used  this  on  the  midweek 
bill  and  it  didn’t  do  much.  Should  have  kept  it 
for  Saturday  or  Sunday.  It’s  good. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich.— General 
patronage. 


PRIVATE  IZZY  MURPHY:  George  Jessel— 
39%.  February  25.  ’This  is  a real  picture  and 
I don’t  mean  maybe.  Basket  ball,  banquets,  etc., 
kept  me  from  doing  a lot  of  business,  but  it  is 
a wonderful  picture.  Away  and  beyond  “The 
Unknown  Soldier.”  You  can  go  the  limit  on  this 
one,  and  you  will  not  have  to  take  anything  back. 
A great  Legion  tieup  picture. — L.  M.  Jones,  Ar- 
cadia theatre,  Vandergrift,  Pa. — General  patron- 
age. 

BOBBED  HAIR:  Marie  Prevost — 10%.  Febru- 
ary 16-17.  This  is  a mystery  melodrama  with 
plenty  of  comedy  and  is  good  entertainment.  The 
low  percentage  is  due  to  the  fact  that  I ran  it 
Wednesday  and  Thursday,  trying  to  break  those 
two  days  open  here,  but  it  can’t  be  done.  Seven 
reels.. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
55%.  If  Warners  figure  that  a dog  can  make 
a picture,  this  is  O.  K.  Story  and  support  very 
weak  on  a feature  about  comedy  length.  Rin 
has  been  my  best  bet  here,  but  a few  more  like 
this  and  he’s  dead  dog. — J.  Christensen,  Garden 
theatre,  St.  Clair,  Mich. — General  patronage. 

SEVEN  SINNERS : Marie  Prevos1^75%.  Feb- 
ruary 4-5.  Marie  is  getting  to  be  a good  bet 
here.  She  sure  does  her  part  well  in  this.  Noth- 
ing special,  but  a very  good  program  picture. 
Seven  reels. — ^W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kan. — Small  town  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— 50%. 
February  11.  Oh,  how  they  laughed  at  this  one. 
It’s  funnier  than  a bag  of  monkeys.  You’ll  be 
satisfied  if  you  play  this  one.  Seven  reels. — 
Jack  Cairns,  Brooklyn  theatre,  Detroit,  Mich. — 
General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— Better 
in  our  house  than  “Charley’s  Aunt”  or  “Man  on 
the  Box.”  Print  just  fair.  Business  doubled  sec- 
ond day.  Seven  reels. — J.  F.  Cass,  Cass  Opera 
House,  Sumner,  la. — General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— A 
laugh  riot  but  not  so  much  so  as  “Oh,  What  a 
Nurse.”  Print  not  so  good.  Eight  reels. — J.  F. 
Cass,  Cass  Opera  House.  Sumner,  la. — General 
patronage. 

THE  MAN  ON  THE  BOX:  Syd  Chaplin— Per- 
sonally I cannot  see  the  point  in  these  kind  of 
comedies,  but  from  a B.  O.  angle  I couldn’t  really 
complain. — G.  J.  Ritter.  Regent  theatre,  Bogota, 
N.  J. — General  patronage. 

MY  OFFICIAL  WIFE:  Irene  Rich— March  5. 
As  poor  a title  as  we  have  played  this  season.  It 
may  be  a big  town  title  but  the  small  town  ex- 
hibitor can’t  get  his  patrons  in.  No  doubt  but 
this  is  a good  one  for  the  right  class.  Paper  no 
good  here.  A few  of  the  better  class  liked  picture 
immensely.  Eight  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

BOBBED  HAIR:  Special  cast — Exceedingly 

funny.  Good  print.  Eight  reels. — J.  F.  Cass, 
Cass  Opera  House,  Sumner,  la. — General  patron- 
age. 

BELOW  THE  LINE:  Rin  Tin  Tin— Good  dog 
picture.  Large  patronage  on  all  dogs  here.  Good 
print.— J.  F.  Cass,  Cass  Opera  House,  Sumner, 
la. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  ’Kn- About  the 
same  as  “Below  the  Line.”  Well  liked  here,  but 
dog  pictures  are  favorites  with  our  fans.  Print 
good.  Seven  reels. — J.  F.  Cass,  Cass  Opera  House, 
Sumner,  la. — General  patronage. 

THE  MAN  UPSTAIRS:  Monte  Blue— February 
24.  Ran  this  with  a male  quartet  on  the  ly- 
ceum  course,  so  can’t  give  it  a percentage  rating. 
It’s  a crazy  thing  but  they  liked  it. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich.^ — General 
patronage. 

HELL  BENT  FER  HEAVEN:  Patsy  Ruth  Mil- 
ler—February  22-23.  Not  so  good.  Flood  the 
only  redeeming  feature  and  it  is  drawn  out.  Felt 
sorry  for  Patsy ; think  she  deserves  better  ma- 
terial. Seven  reels. — Harry  G.  Selk,  Selk  thea- 
tre, Scotia,  Nebr. — General  patronage. 

FOOTLOOSE  WIDOWS:  Special  cast— Good 
comedy,  full  of  laughs  from  start  to  finish.  Good 
print.  Eight  reels. — J.  F.  Cass,  Cass  Opera  House, 
Sumner,  la. — General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— A 
very  good  program  offering  which  drew  well  for 
us  on  Sunday  night.  Seven  reels. — F.  J.  Lee, 
Empress  theatre,  Glenrock,  Wyo. — General  patron- 
age. 

THE  CAVE  MAN:  Special  cast — Lots  of  laughs 
here.  Good  print.  Six  reels. — J.  F.  Cass,  Cass 
Opera  House,  Sumner,  la. — General  patronaie. 

RED  HOT  ’TIRES:  Special  cast — Very  good 
comedy.  Good  print  here.  Seven  reels. — J.  F. 
Cass,  Cass  Opera  House,  Sumner,  la. — General 
patronage. 
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State  Rights 

AWAY  IN  THE  LEAD:  Francis  X.  Bushman, 
Jr. — ^A  very  poor  production.  Did  not  please 
here.  Five  reels. — E.  A.  Armistead,  Lyric  thea- 
tre, Easley,  S.  C. — General  patronage. 

THE  BIG  SHOW:  Joan  Lowell — Good  circus 
wild  west  picture  made  from  Miller  Bros.  Wild 
West  show.  Six  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

BRINGING  HOME  THE  BACON— Buffalo  Bill, 
Jr. — Bill  gave  us  a good  one  this  time.  The  coon 
is  a wow.  Lot  of  comedy  and  the  kids  whooped 
’em  up  from  start  to  finish.  It  will  please  the 
Western  fans.  Played  October  16.  Five  reels. — 
Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

CHRISTINE  OF  THE  BIG  TOP:  Special  cast 
80%.  January  25.  Good  circus  picture  that  went 
over  nicely.  Six  reels. — Henry  W.  Gaudlng,  Lin- 
coln theatre,  Pittsburgh,  Pa. — General  patronage. 

THE  COURAGE  OF  WOLFHEART:  Special 
cast — Wolfheart  is  at  our  box  office  only  what  any 
unknown  dog  would  be.  Big  Boy  Williams 
doesn’t  draw  them  either.  There’s  a series  of 
these  pictures.  They  seem  good  but  do  not  bring 
them  back  for  more.  Would  say  unless  you  have 
lots  of  kids  to  lay  off  these.  Five  reels. — Stod- 
dard Bros.,  Rex  theatre,  Madisonville,  Tex. — Gen- 
eral patronage. 

THE  COURAGEOUS  FOOL:  Reed  Howes- 
Very  poor  picture,  supposed  to  be  a fast  action 
picture  but  it  was  slow  as  molasses  in  the  dead 
of  winter,  and  oh,  what  a terrible  print  we  got 
from  Midwest  at  K.  C.  Another  indepiendent 
picture  and  another  good  stinging  we  got.  Six 
reels. — ’W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

THE  CRACKERJACK:  Special  cast — Splendid 
comedy.  Laughs  from  start  to  finish,  but  picture 
so  old  that  prints  are  bad.  Eight  reels. — J.  F. 
Cass,  Cass  Opera  House,  Sumner,  la. — General 
patronage. 

THE  CRACKERJACK:  Johnny  Hines — In  spite 
of  the  age,  this  pleased  very  well.  Seven  reels. 
— B.  C.  Tracy,  Princess  theatre,  Brighton,  la. — 
Small  town  patronage. 

DEEDS  OP  DARING:  George  Larkin — A fair 
program  picture.  Five  reels. — E.  A.  Armistead. 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

THE  DESERT  DEMON:  Buffalo  Bill,  Jr.— 
Here  is  a western  you  can  step  on  and  it  will 
please  100  per  cent.  Some  good  comedy  and 
lots  of  action.  These  pictures  are  all  good.  Six 
reels. — Kenney  Lloyd,  Lyric  theatre.  Mineral 
Springs,  Ark. — General  patronage. 

DO  IT  NOW : Madge  Bellamy — Tip  top  good 
picture.  One  that  affords  action  and  thrills. 
Print  good.  Paper  not  as  good  as  could  be.  Five 
reels. — Stoddard  Bros.,  Rex  theatre,  Madisonville, 
Tex. — General  patronage. 

DOWN  ON  THE  SWANEE  RIVER:  Special 
cast — A very  nice  little  picture  and  everybody 
seemed  to  like  it.  Played  to  good  business  for 
two  days.  Six  reels. — Fred  M.  Elkins,  Youngs 
theatre,  Lexington,  N.  C. — General  patronage. 

fair  play  : Edith  Thornton — Fair  program 
attraction.  Did  a satisfactory  business. — A1  C. 
Werner,  Royal  theatre,  Reading,  Pa. — General 
patronage. 

FIFTY-THOUSAND  DOLLAR  REWARD:  Ken 

Maynard — A nice  program  picture  for  the  small 
place.  Ken  does  some  good  riding.  Pleased  the 
few  I had.  Everyone  went  to  a fair  in  an  ad- 
joining town.  Five  reels. — Mrs.  L.  M.  Bierman. 
Palace  theatre,  Seadrift,  Tex. — Small  town  pat- 
ronage. 

FOUR  FROM  NOWHERE:  Peggy  O’Day— 
Good  program  picture.  Direction  fine,  shows  hu- 
man nature  fine.  Print  good.  Six  reels. — Mrs. 
E.  L.  Swearingen,  Hoo  Hoo  theatre,  Doucette. 
Tex. — General  patronage. 

GEARED  TO  GO : Reed  Howes — This  is  a really 
good  action  picture — with  a good  looking  young 
star.  The  battle  between  the  two  taxi  drivers  to 
see  which  could  cripple  the  other’s  taxi-cab  met 
good  response.  There  are  some  good  rough  and 
ready  fights  between  the  star  and  his  enemies. 
Five  reels. — Dinsmore  & Son,  Majestic  theatre, 
Weiner,  Ark. — Small  town  patronage. 

GEARED  TO  GO : Reed  Howes — Picture  okay 
but  print  not  so  good.  Five  reels. — Mrs.  L.  Bier- 
man, Palace  theatre,  Seadrift,  Tex. — Small  town 
patronage. 

THE  MAN  FROM  TEXAS:  Tom  Mix— 27%. 
February  18.  One  of  Mix’s  older  pictures  but  a 
very  good  one.  Played  one  night  to  a small  house 
on  account  of  cold  weather.  Five  reels.— W.  C. 
Snyder,  Cozy  theatre.  Lament,  Okla. — General 
patronage. 


Jaysee’s  Choice 


CLARA  BOW,  Paramount  star,  nomi- 
nated in  the  Beauty  Contest  by  none 
other  than  (you  guess  it,  first  time) 
J.  C.  Jenkins,  whose  words  to  that  ef- 
fect appear  in  his  “Colyum"  on  page  49 
of  this  issue. 

NEVER  TOO  LATE:  Francis  X.  Bushman, 
Jr. — Poor.  A very  weak  picture.  Five  reels. — • 
E.  A.  Armistead,  Lyric  theatre,  Easley,  S.  C. — 
General  patronage. 

RACE  WILD : Eileen  Percy — A fine  action 
show  for  a Saturday  night.  Plenty  of  horse  rac- 
ing in  this  one.  It  is  good  program  stuff.  Six 
reels. — C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. 
— General  patronage. 

THE  RATTLERS:  Jack  Meehan — Same  old 
junk,  looks  like  producers  would  give  us  some.- 
thing  different  sometimes.  Failed  to  please  even 
a few  patrons.  Five  reels. — Ed  C.  Curdts,  Bijou- 
Liberty  theatres,  Greenville,  S.  C. — General  pat- 
ronage. 

RIDIN’  STRAIGHT:  Bob  Reeves— A good 
Western.  Unusually  exciting.  Kept  them  on  the 
edge  of  their  seats  ’til  the  very  last.  Five  reels. 
— Mrs.  E.  L.  Swearingen,  Hoo  Hoo  theatre,  Dou- 
cette, Tex. — General  patronage. 

SHEEP  TRAILS:  Gordon  Clifford— A good 
Western  program  where  many  sheep  are  shown. 
Pleased  well  here.  Five  reels. — E.  A.  Armistead, 
Lyric  theatre,  Easley,  S.  C. — General  patronage. 

THE  TEST  OF  DONALD  NORTON:  George 
Walsh — 80%.  Played  this  on  Saturday  night  to 
fair  business.  It  is  what  I would  call  a fail- 
program  picture.  A little  draggy  until  the  scrap 
right  at  the  end  of  the  picture.  Played  Novem- 
ber 27.  Seven  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Neb. — Small  town  patronage. 

TRAIL  DUST:  Special  cast — We  did  not  make 
any  money  on  this  picture,  as  it  followed  the 
Younger  Brothers  picture,  but  it  is  a good  pic- 
ture and  they  have  a bally  that  knocks  them 
right  in.  Do  not  be  afraid  to  book  it.  Seven 
reels. — C.  E.  Longacre,  Dixie  theatre,  Dickson, 
’Penn. — General  patronage. 

UNSEEN  ENEMIES:  A1  Hoxie — Very  poor. 
Five  reels. — P.  C.  Schram,  Orpheum  theatre,  Kala- 
mazoo, Mich. — General  patronage. 

THE  WILDCAT:  Gordon  Clifford — A good 
program  picture  that  pleased  my  Western  fans. 
Five  reels. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage 

Serials 

FIGHTING  WITH  BUFFALO  BILL:  (Uni- 
versal) Wallace  MacDonald — On  the  sixth  chap- 
ter, this  is  holding  up  well.  Looks  as  though  it 
would  hold  out.  Twenty  reels. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

FIGHTING  WITH  BUFFALO  BILL:  (Uni- 


versal) A serial  that  is  doing  good  busines  for 
us  and  giving  satisfaction.  'Two  reels,  ten  chap- 
ters.— L.  E.  Bremer,  Hamly  theatre,  Pauls  Valley, 
Okla. — General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Uni- 
versal) On  chapter  two.  Getting  better  and 
brings  the  kids  back.  Two  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — ^General 
patronage. 

SNOWED  IN:  (Pathe)  Special  cast— We  have 
just  completed  this  serial  to  a very  profitable 
business.  Same  cast  as  “The  Green  Archer.’’  It 
will  do  business  for  you.  The  mystery  is  well 
sustained.  Two  reel  : ten  chapter. — L.  E.  Bremer, 
Hamly  theatre,  Pauls  Valley,  Okla. — General  pat- 
ronage. 

Short  Features 

EDUCATIONAL 

BEWARE:  This  one  contains  considerable 

hokum,  but  they  seem  to  like  it.  ’Two  reels.— 
Wm.  Wiske,  Community  theatre,  Redgranite,  Wis. 
— Small  town  patronage. 

BREAK  AWAY:  Jack  Duffy — Gee,  this  is  a 
good  one.  That  man  Duffy  sure  has  got  young 
ways.  This  is  comedy  that  yon  can  advertise. 
’Two  reels.— Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo.— Small  town  patronage. 

CHEAP  SKATES:  Lige  Conley— Fair  comedy. 
Not  as  good  as  some  of  the  Mermaids,  but  will 
get  quite  a few  laughs.  ’Two  reels.  E.  F. 
Ingram,  Ingram  theatre,  Ashland,  Ala.  Small 
town  patronage. 

CHICKEN  FEATHERS:  This  is  not  a good 
comedy.  Will  not  please  in  most  houses.  TVo 
reels.— Leslie  Hables,  Reel  Joy  theatre.  King  City. 
Cal. — General  patronage. 

A CLUSTER  OF  KINGS:  Hodge  Podge-— 
There’s  some  nonesense  and  some  sense  in  this 
one.  but  they  sure  like  it  here.  One  reel.— Mrs. 
Richard  A.  Preuss,  Arvada  theatre.  Arvada,  Colo. 
— Small  town  patronage. 

COOL  OFF:  A rich  man’s  house  turned  into 
a boarding  house.  Some  parts  of  this  caused 
hearty  laughs.  ’Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

CRUSHED:  Fair.  Two  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

DANCING  DADDY:  Jack  Duffy— Fair  comedy. 
’Two  reels. — Roy  W.  Adams,  Pastime  theatre. 
City,  Cal. — General  patronage. 

DRAMA  DE  LUXE:  Here  is  another  good 
comedian  who  never  makes  a real  poor  comedy. 
'Two  reels.. — ^Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 

DUCK  OUT:  Bobby  Vernon — ^Not  as  good  as 
most  Educational  two-reel  comedies  are.  but  it 
will  get  by.  ’Two  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage. 

EASY  PICKINGS:  Just  fair.  Two  reels. — 
Julius  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

FAIR  BUT  FOOLISH:  Not  much  to  this  one. 
Two  reels. — Julius  Schmidt.  Grand  theatre,  Breese, 
111.— General  patronage. 

FELIX  IN  PEDERGREEDY:  Another  Felix  is 
the  way  to  describe  this.  His  seem  to  please. 
One  reel. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 

FELIX  TRUMPS  THE  ACE:  Felix— Good,  as 
usual.  One  reel. — Mrs.  Richard  A.  Preuss,  Ar- 
vada theatre,  Arvada,  Colo. — Small  town  patron- 
age. 

FIGURES  OF  FANCY:  Hodge  Podge— I am 
sure  these  reels  please  greatly,  as  patrons  never 
walk  out  on  them.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre.  Arvada,  Colo. — Small 
town  patronage. 

FRENCH  PASTRY : Fair.  Two  reels. — Julius 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

GRANDPA’S  BOY : Big  Boy — Here  is  one  of 
the  best  kid  comedies  I have  ever  seen.  Pleased 
them  pink.  Two  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage. 

HIGH  SEAS  BLUES:  Mermaid — A good  slap- 
stick comedy.  Great  for  Saturday  audiences.  ’Two 
reels. — L.  E.  Bremer,  Hamly  theatre,  Pauls  Val- 
ley, Okla. — General  patronage. 

HOOT  MON:  Bobby  Vernon — Just  fair.  Jack 
Duffy  is  in  this  and  he’s  better  than  Vernon. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

LISTEN  LENA:  A1  St.  John — Good  comedy. 
This  bird  made  his  last  four  very  good  comedies. 
Two  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 

LOW  TIDE:  Good  but  no  fast  action.  Two 
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reels. — Julius  Schruidt,  Grand  theatre,  Breese,  III. 

. — General  patronage. 

MAID  IN  MORROCO:  Good.  Two  reels. — 
Julius  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

MIKE  GETS  A MEDAL:  I don’t  think  much 
of  this  Life  cartoon  but  this  is  as  good  as  any 
of  them.  One  reel. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — General  patronage. 

MONA  LISA:  One  of  the  finest  short  subjects 
I have  ever  seen.  Hand  colored.  Ran  it  with 
“Kid  Brother,’’  Harold  Lloyd  feature,  and  had 
many  comments  on  it. — A.  J.  Paul,  Royal  theatre. 
Gallon,  Ohio. — General  patronage. 

SAILOR  BEWARE:  Billy  Dooley— This  bird 
has  never  made  a bad  one.  This  one  is  as 
good  as  they  make.  One  reel. — Leslie  Hables, 
Reel  Joy  theatre,  King  City,  Cal. — General  pat- 
ronage. 

SAVAGE  LOVE:  It’s  good  and  something  dif- 
ferent. Two  reels. — Julius  Schmidt,  Grand  thea- 
tre, Breese.  111. — General  patronage. 

SEA  LEGS:  Good.  Two  reels. — Julius  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

SEA  SCAMPS : Good  comedy.  The  kids  got  a 
kick  out  of  this  one,  and  the  grownups  liked  it, 
too.  Two  reels. — E.  F.  Ingram,  Ingram  theatre. 
Ashland,  Ala. — Small  town  patronage. 

SHIP  SHAPE:  A good  clean  little  comedy. 
One  reel. — Wm.  Wiske,  Community  theatre.  Red- 
granite,  Wis. — Small  town  patronage. 

STEP  LIGHTLY:  Just  fair.  INvo  reels. — 
Julius  Schmidt.  Grand  theatre,  Breese,  III. — Gen- 
eral patronage. 

STUPID  BUT  BRAVE:  Good.  Two  reels.— 
Julius  Schmidt,  Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

WEDDING  YELLS:  Johnny  Arthur — Johnny 
Arthur  not  so  good  any  more.  This  is  just  fair. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

WEDDING  YELLS:  Not  worth  the  time  it 
takes  to  run  it.  Very  poor.  Two  reels. — ^Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — General 
patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE:  Alberta  Vaughn 
—This  is  a No.  9 and  the  title  is  “High  But  Not 
Handsome.’’  Like  the  others  of  this  series,  this 
is  very  good.  All  the  players  are  fine,  but  we 
miss  Kit  Guard.  Why  did  they  leave  him  out 
again  ? Two  reels.— W.  T.  Davidson  & Son. 
Rialto  theatre,  Sharon,  Wis. — General  patronage. 

ALICE  IN  THE  WOOLY  WEST:  This  car- 
toon has  lots  to  it.  The  cat  and  the  little  girl 
are  liked  here.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

ALICE’S  SPANISH  GUITAR:  This  is  a real 
cute  cartoon.  One  reel. — Mrs.  Richard  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

BACKFIRE : Good.  Two  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

BILL  GRIMM’S  PROGRESS:  Special  cast— 
This  series  of  comedies  Is  not  as  good  as  the 
series  which  preceded  it.  The  stories  and  titles 
are  not  as  good.  Two  reels. — L,  E.  Bremer,  Hamly 
theatre,  Pauls  Valley,  Okla. — General  patronage. 

BILL  GRIMM’S  PROGRESS:  Not  as  good  as 
the  “Pacemakers,”  but  pleasing  fairly  well.  Some 
chapters  are  better  than  others.  We  have  just 
finished  chapter  5 and  it  was  the  best  one  to  date. 
Yvonne  Howell  is  a comer,  or  I miss  my  guess. 
Good  luck  to  you.  Miss  Howell.  Two  reels. — 
E.  F.  Ingram,  Ingram  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

BRUISERS  AND  LOSERS:  Not  the  best  out 
of  this  series.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

DINKY  DOODLE  IN  THE  ARCTIC:  First  of 
these  I’ve  shown.  Not  bad.  One  reel. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Manitoba,  Can- 
ada.— General  patronage. 

FATAL  FOOTSTEPS:  Our  second  one  of  the 
Whirlwind  Comedies  and  a very  good  one,  but 
not  as  good  as  “Egged  On.”  However,  think  it 
pleased.  Two  reels. — W.  C.  Snyder,  Cozy  theatre. 
Lament,  Okla. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— No.  7. 
This  is  a very  good  number.  Any  town  needing 
an  all  round  baseball  player  will  do  well  to  en- 
gage Miss  Vaughn  for,  as  usual,  she  is  the  star 
fielder,  baseman  and  batter.  Two  reels. — Mrs. 
Frank  Ober,  Boynton  theatre,  Boynton,  Okla. — 
General  patronage. 


GALLOPING  GHOSTS;  HE  DONE  HIS  BEST; 
EGGED  ON : 'The  above  two-reel  comedies,  re- 
leased through  F.  B.  O.,  I would  class  as  the 
best  laugh  producers  on  the  market. — Jack  Calms, 
Brooklyn  theatre,  Detroit,  Mich. — General  patron- 
age. 

HEAVY  AVIATION:  Three  Fat  Men— This  is 
a good  one.  Good  airplane  stunts  and  it  made 
our  patrons  laugh  like  Ol’  Harry.  Two  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

HEAVY  FULLBACKS:  Very  good  slapstick 
comedy  that  got  a bunch  of  laughs.  Two  reels. — 
E.  F.  Ingram,  Ingram  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

KRAZY  KATS:  They  named  these  correctly. 
Absolutely  no  good.  If  you  want  cartoons,  use 
Aesops  Fables.  And  Pathe  didn’t  dictate  this 
report  either.  I’ve  tried  every  kind,  and  I think 
I know  what  I’m  talking  about.  Half  reel. — 
E.  F.  Ingi-am,  Ingram  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

THE  LIGHTNING  SLIDER:  Alberta  Vaughn 
— Chapter  7 of  “Fighting  Hearts”  and  very  good. 
This  series  is  holding  up  fine  so  far  and  believe 
they  are  giving  very  good  satisfaction.  Two 
reels. — ^W.  C.  Snyder,  Cozy  theatre.  Lament,  Okla. 
— General  patronage. 

THE  PACEMAKERS:  Alberta  Vaughn— Just 
ran  the  last  chapter  of  this  series  and  we  found 
it  to  be  a dandy  from  start  to  finish.  These  2- 
reelers  are  very  popular  here  and  are  full  of 
clean  comedy  and  plenty  of  action.  We  can 
recommend  them  very  highly.  Two  reels. — Paul 
B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. — 
Small  town  patronage. 

A PUP’S  TALE:  Hy  Mayer — A distinct  nov- 
elty. Will  please  anywhere;  600  feet. — Jack 
Cairns,  Brooklyn  theatre,  Detroit,  Mich. — General 
patronage. 

A PUP’S  TALE:  Although  these  cost  more 
than  a Fable,  would  rate  this  as  being  as  much 
better  than  a Fable  as  there  is  difference  in  price. 
Interesting  and  well  done.  One  reel. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

THE  VULGAR  YACHTSMAN:  A real  comedy. 
’Those  fat  boys  do  know  their  stuff.  Two  reels. — • 
Jack  Cairns,  Brooklyn  theatre,  Detroit,  Mich.— 
General  patronage. 

FOX 

BABES  IN  A JUNGLE:  Nearly  as  funny  as 
a tombstone  on  a dark  night.  Mr.  Fox  is  right, 
his  comedies  are  not  to  be  laughed  at.  That  is, 
those  that  I have  played.  Two  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

PATHE 

AESOP’S  FABLES:  ’The  greatest  short  reel 
on  the  market.  Our  audiences  cheer  when  the 
titles  go  on.  If  you  are  not  running  the  Fables, 
get  them.  If  they  cost  you  a little  more  than 
the  average  one-reel  subject,  they’re  worth  it. — 
L.  E.  Bremer,  Hamly  theatre,  Pauls  Valley,  Okla. 
— General  patronage. 

AESOP’S  FABLES:  I have  run  these  subjects 
since  they  first  released  them  and  they  are  getting 
better  all  the  time.  Half  reel. — Jack  Cairns, 
Brooklyn  theatre.  Detroit,  Mich. — General  patron- 
age. 

A BAD  MAN’S  BLUFF:  Special  cast — Feb- 
ruai-y  26.  Good  rough  and  tumble  Western. 
Did  not  do  average  business,  but  not  the  fault  of 
the  picture. — ^Thos  E.  Orr,  Princess  theatre,  Al- 
bertville, Ala. — Small  town  patronage. 

THE  BUMPER  CROP:  A good  cartoon.  You 
very  seldom  get  a poor  Fable.  One  reel. — Leslie 
Hables.  Reel  Joy  theatre.  King  City,  Cal. — General 
patronage. 

DANGEROUS  CURVES  BEHIND:  This  is  a 
comedy  which  Sennett  forgot  to  put  the  laughs 
in.  It’s  pitiful  to  sit  through  a comedy  an  ex- 
hibitor has  paid  good  money  for  and  not  hear 
a smile,  even  from  the  small  boys.  Two  reels. — 
Mrs.  Frank  Ober,  Boynton  theatre,  Boynton,  Okla. 
— General  patronage. 

THE  GOSH  DARN  MORTGAGE:  This  sure 
made  them  laugh.  The  ghost  stuff  always  tickles 
my  crowd.  Two  reels. — A.  C.  Digney,  Peerless 
theatre.  Hartney,  Manitoba,  Canada. — General 
patronage. 

HIS  WOODEN  WEDDING:  Charley  Chase— 
This  was  well  liked  here  and  got  many  laughs 
and  favorable  comments.  Two  reels. — Mrs.  Frank 
Ober,  Boynton  theatre,  Boynton,  Okla. — General 
patronage. 

MAMA  BEHAVE:  Charley  Chase— Charley 
Chase  is  always  good.  Two  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — Gen- 
eral patronage. 


PATHE  NEWS:  I use  Pathe  News  every  Sat- 
urday night  and  could  not  get  along  without  it. 
One  reel. — Earl  Somerville,  Opera  Hoi^se,  Ray- 
mond, Minn. — General  patronage. 

PATHE  REVIEW : A dandy  one-reel  subject 
which  seems  to  have  at  least  one  subject  that 
pleases.  One  reel. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  Cal. — General  patronage. 

RAGGEDY  ROSE:  Mabel  Normand  — Very 
good.  Much  better  than  I expected.  ’Three  reels. 

. — Jack  Cairns,  Brooklyn  theatre,  Detroit.  Mich. 
— General  patronage. 

SMITH’S  VACATION : Pathe’s  new  comedies 
are  nearer  comedy  dramas  so  far.  Not  slap- 
stick enough  for  my  crowd,  and  Gosh,  how  they 
cost.  Never  again.  ’Two  reels. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — General  patronage. 

WHY  KIDS  LEAVE  HOME:  This  one  is  a 
pleasing  subject  dealing  with  circus  life  as  seen 
by  a kid.  Not  a comedy,  just  a circus  unloading. 
One  reel. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — General  patronage. 

UNIVERSAL 

ANDY  TAKES  A FLYER:  Another  rather 
satisfactory  comedy  from  Universal.  'This  one 
better  than  some  of  the  Gumps  we  have  had. 
Two  reels. — Harry  G.  Selk,  Selk  theatre,  Scotia, 
Nebr. — General  patronage. 

DAREDEVIL  DAISY : Edna  Marian— Good 

comedy.  'Two  reels.- — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

COLLEGIANS:  I bought  these  pictures  to 
build  up  my  crowds  and  they  certainly  are  doi^ 
it  Have  run  three  now,  and  if  rest  are  as  good 
as  these  were,  we’ll  have  to  run  two  shows  to 
accommodate  my  crowd.  Lots  of  good  commen^. 
Some  say  best  they  ever  saw.  Two  reels.— W. 
L.  Rockwell,  Odeon  theatre.  Cottonwood  balls, 
Kan. — Small  town  patronage. 

GEO  RUNS  WILD:  The  first  reel  of  this  is 
good,  but  the  last  reel  spoils  it.  'The  weakest 
one  from  this  fellow.  Two  reels.— Mrs.  Richard 
Preuss.  Arvada  theatre,  Arvada,  Colo.  Small 
town  patronage. 

THE  GUMPS:  This  series  of  comedies  is  get- 
ting over  okay  with  us.  Book  them  and  run 
them.  They  will  get  business  for  you 
reels.— L.  E.  Bremer,  Hamly  theatre,  Pauls  Val- 
ley,  Okla. — General  patronage. 

HONEYMOONING  WITH  MA:  Century— This 
was  a fair  comedy,  although  we  have  seen  this 
same  type  of  story  in  many  comedies.  This  got 
lots  of  laughs  from  our  audience.  Two  reels.— 
W.  T.  Davis  & Son,  Rialto  theatre,  Sharon,  Wis. 
— General  patronage. 

SNOOKUMS’  TOOTH:  Comedy  okay.  Has  a 
few  new  gags.  If  they  are  all  as  good  as  this 
one,  we  shall  have  no  cause  for  worry.  Two 
reels. — Harry  G.  Selk,  Selk  theatre,  Scotia,  Nebr. 
— General  patronage. 

SWITCHING  SLEEPERS:  Arthur  Lake — Poor 
stuff.  One  reel. — Roy  W.  Adams,  Pastime  thea- 
tre, Mason,  Mich. — General  patronage. 

THERE  SHE  GOES:  Wanda  Wiley — Good  com- 
edy. This  girl  has  the  looks  and  the  pep  for 
something  better  than  these  things.  ’Two  reels. 
—Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
— General  patronage. 

WHAT’LL  YOU  HAVE:  Not  overdoing  with 
laughs,  but  not  no  good  either.  Two  reels. 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada. 
Colo. — Small  town  patronage. 

OH,  BABY:  ’This  is  a dandy  comedy,  very 
light,  but  pleases  them  and  the  midget  sure  pts 
away  with  his  difficult  part  of  playing  the  little 
girl.  It  is  a clever  comedy. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — General  patronage. 

SNOOKUMS  DISAPPEARS:  This  is  as  good 
as  usual  and  his  comedies  are  real  ones. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — General 
patronage. 

WHERE’S  MY  BABY:  Neely  Edwards — Old 
stuff,  but  it  got  the  laughs.  One  reel. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — ^Small  town 
patronage. 

MISCELLANEOUS 

KO-KO  SONG  CARTOONS:  (Red  Seal)  These 
clever  animated  songs  are  very  good  and  inter- 
esting. We  use  them  at  our  Midnight  Previews 
or  Midnight  Matinees  and  the  audiences  throw 
melody  all  over  the  place.  If  you  are  not  using 
them,  try  one  and  you  will  then  try  some  more. 
The  audience  gets  a great  kick  out  of  them.  One 
reel. — L.  E.  Bremer,  Hamly  theatre,  Pauls  Valley, 
Okla. — General  patronage. 

BEARS  AND  BAD  BEN : Larry  Semon — Old, 
but  say,  my  crowd  just  ate  him  up.  Print  good. 
’Two  reels. — A.  C.  Digney,  Peerless  theatre,  Hart- 
ney, Manitoba,  Canada. — General  patronage. 
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BOX  OFnCE  TICKER 


%e  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Don’t  Let 

The  Breaks 
Break  You 

Don’t  let  the  breaks 
l)reak  you.  Figure  them 
into  the  bargain.  Use 
■‘The  Box  Office  Ticker.” 

Exhibitors’  “What  the 
Picture  Did  for  Me”  re- 
ports tell  both  sides  of 
the  story.  The  percent- 
age rating  tells  what  the 
picture  did.  Accom- 
panying comment  tells 
tvhy.  Only  the  percent- 
age  ratings  — telling 
what  the  pictures  did  in 
spite  of  bad  luck  and 
good  — are  compiled  to 
produce  “The  Box  Office 
Ticker.” 

“The  Cohens  and 
Kellys”  did  80  per  cent 
of  house  record  business 
in  the  16  exhibitions  re- 
ported with  percentage 
ratings.  You  don’t  care 
ivhat  those  16  house  rec- 
ords are;  you  know 
what  yours  is.  It 
wouldn’t  help  you  to 
know  what  “breaks”  the 
picture  had  in  those  16 
engagements;  because 
you  can’t  know  what 
breaks  you’re  going  to 
have  with  it.  You  do 
know  that  you  stand  to 
make  more  money  with 
that  picture  regardless 
of  breaks  than  any  other 
picture  among  the  66 
listed. 

Look  up  a certain 
type  of  story,  a certain 
company’s  product,  a 
certain  star’s  pictures, 
in  “The  Ticker.”  It’ll 
tell  you  what  that  type 
of  story,  brand  of  pic- 
tures or  star’s  vehicles 
are  worth  against  the 
breaks.  Figure  that 
knowledge  into  your 
bargain  when  you  buy. 


Individual  reports  containing  percentage  ratings,  obtained  by  exhibitors  as 
explained  in  Editor’s  Note  on  page  47,  are  published  as  received.  When  10 
exhibitors  have  reported  on  a picture,  individual  ratings  are  added  and  the 
total  is  divided  by  the  number  of  ratings  to  produce  the  current  gross 
average. 


THE  COHENS  AND  KELLYS  (U.) 

LADDIE  (F.  B.  O.) 

THE  BAT  (U.  A.) 

THE  ARIZONA  SWEEPSTAKES  (Fox) 

THE  TOUGH  GUY  (F.  B.  O.) 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

CHIP  OF  THE  FLYING  U (U.) 

THE  VANISHING  AMERICAN  (Para.) 

SENOR  DAREDEVIL  (F.  N.) 

THE  UNKNOWN  CAVALIER  (F.  N.) 

THE  NIGHT  CRY  (W.  B.) 

ELLA  CINDERS  (F.  N.) 

UP  IN  MABEL’S  ROOM  (P.  D.  C.) 

THE  CAMPUS  FLIRT  (Para.) 

LONE  HAND  SAUNDERS  (F.  B.  O.) 

THE  QUARTERBACK  (Para.) 

THE  SON  OF  THE  SHEIK  (U.  A.) 

WE’RE  IN  THE  NAVY  NOW  (Para.) 

THE  BLACK  PIRATE  (U.  A.) 

FOREVER  AFTER  (F.  N.) 

THAT’S  MY  BABY  (Para.) 

UPSTAGE  (M-G-M) 

BROWN  OF  HARVARD  (M-G-M) 

SWEET  DADDIES  (F.  N.) 

BEHIND  THE  FRONT  (Para.) 

THE  TWO  GUN  MAN  (F.  B.  O.) 

SUBWAY  SADIE  (F.  N.) 

THE  WANING  SEX  (M-G-M) 

THE  MIDNIGHT  SUN  (U.) 

IT  MUST  BE  LOVE  (F.  N.) 

THE  ROAD  TO  MANDALAY  (M-G-M) 

THE  FLAMING  FRONTIER  (U.) 

MEN  OF  STEEL  (F.  N.) 

THE  TEMPTRESS  (M-G-M) 

WILD  JUSTICE  ( ) 

WHAT  HAPPENED  TO  JONES  (U.) 

THE  WILDERNESS  WOMAN  (F.  N.) 

WAR  PAINT  (M-G-M) 

TONY  RUNS  WILD  (Fox) 

TIN  GODS  (Para.) , 

PRISONERS  OF  THE  STORM  (U.) 

OLD  CLOTHES  (M-G-M) 

THE  RUNAWAY  EXPRESS  (U.) 

BATTLING  BUTLER  (M-G-M) 

FORLORN  RIVER  (Para.) 

SPARROWS  (U.  A.) - - 

MARE  NOSTRUM  (M-G-M) 

THE  WALTZ  DREAM  (M-G-M) 

PARTNERS  AGAIN  (U.  A.) 

PARADISE  (F.  N.) 

POKER  FACES  (U) 

THE  BARRIER  (M-G-M) 

THE  FLAMING  FOREST  (M-G-M) 

PADLOCKED  (Para.)  

BORN  TO  THE  WEST  (Para.) 

THE  MILLION  DOLLAR  HANDICAP  (P.  D.  C.) 

MISS  NOBODY  (F.  N.) 

EAGLE  OF  THE  SEA  (Fox) 

HER  HONOR  THE  GOVERNOR  (F.  B.  O.) 

THERE  YOU  ARE  (M-G-M) 

THE  BROWN  DERBY  (F.  N.) 

SO’S  YOUR  OLD  MAN  (Para.) 

LA  BOHEME  (M-G-M) 

THE  CANADIAN  (Para.) 

BLARNEY  (M-G-M)  

THE  MAGICIAN  (M-G-M) 
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CHICAGO  PERSONALITIES 

~ By  D.  H.  ■ — = 


CHICAGO’S  stage  censorship 
problem  was  carried  to  Spring- 
field  last  week  where  Representa- 
tive Emil  A.  W.  Johnson  introduced 
a bill  which  would  create  a state 
bureau  to  bar  from  the  speaking 
stage  all  productions  that  overstep 
“boundsi  of  decency.” 

The  representative’s  bill  calls  for  the 
establishment  of  a theatrical  and  stage 
division  in  the  department  of  registration 
and  education  and  the  appointment  of  a 
superintendent  with  power  to  eliminate 
from  the  public  showing  stage  offerings 
that  offend  in  plot,  lines,  action,  stage  direc- 
tion and  costuming. 

No  drama,  play,  comedy,  musical  comedy, 
minstrel  show  or  stage  entertainment  may 
be  given  until  a permit  for  which  a fee  of 
$50  is  required  shall  have  been  obtained. 

=K  * * 

Ray  Nolan,  Milwaukee  manager  of 
Pathe,  has  returned  to  Chicago  to  enter 
upon  his  duties  provided  for  by  his  pro- 
motion a few  days  ago.  Nolan  is  now- 
assistant  manager  with  headquarters  in  the 
Chicago  office. 

^ ^ 

Osrnr  Florine,  fine  fellow  and  dapper 
dresser,  is  the  kind  of  man  who  takes  his 
vacation  in  the  winter  (at  least).  He  re- 
turned March  7 from  Biloxi,  the  town  that 
thanks  the  golf  ball  for  its  reputation. 

5{!  * Jj:; 

I said,  “I  don’t  know  you  stranger.” 
Then  he  stroked  his  black  and  grey  beard 
and  smiled.  Then  I said,  ‘‘Why  it’s  Jack 


IVillis!  Lord  you  look  severe  with  those 
whiskers.” 

Jack  is  back  at  the  office.  And  he’s  lost 
a little  weight  from  the  long  illness  which 
kept  him  at  home  since  last  September. 
But  he  looks  fit  as  a fiddle.  (And  we’re 
glad  to  see  him  up  and  at  ’em.) 

^ 

I don’t  know  why  people  are  sending  me 
money  for  that  May  Fourth  Exhibitors*  Ball. 
I’m  not  on  any  committee  and  I haven’t  any 
tickets  to  sell.  However,  I got  five  dollars  from 
an  exhibitor  from  a small  town  in  Illinois  last 
week  requesting  a ticket.  The  price  has  not  been 
set  so  I had  to  return  the  money. 

* * * 

Al  Sober,  who  was  formerly  publicity 
representative  for  B.  & K.  Midwest,  is  now 
operating  his  own  publicity  agency  in  Chi- 
cago. In  fact  Al  is  operating  a number  of 
enterprises.  His  big  one  of  course  is  the 
Sobler  Publicity  Service  at  746  South  Wa- 
bash Avenue.  Aside  from  that  he  is  super- 
vising publicity  for  the  Ascher  Brothers 
circuit'with  attention  chiefly  to  the  Sheridan 
theatre.  He  guides  the  destinies  of  the 
printed  word  also  for  the  Gregory  and 
Bernasek  company  which  opens  the  new 
Palace  in  Cicero  March  24.  One  of  his 
enterprises  is  the  Sobler  Trailer  Service. 

* * 

William  Wittneben  said  last  week  he  will 
open  the  Admiral  theatre  soon.  It  is  at 
Lawncrest  and  Harding  Avenue. 

* * * 

D.  I.  Goldman  took  up  his  duties  in  Mil- 
waukee March  13  as  manager  of  the  Dow- 
ner theatre.  He  was  formerly  at  the  Par- 
thenon theatre,  Berwyn,  and  at  the  La 
Grange  theatre.  La  Grange. 


The  Official 
Dempsey-T  unney 
Fight  Pictures 

are  being  Shown  in  Chicago 
theatres  some  of  which  are 
as  follows: 

Rose  Theatre,  Beck  Enterprises,  Tower 
Theatre,  Orpheum  Circuit,  Pantheon  Thea- 
tre, Lubliner  & Trinz,  American  Theatre, 
Orpheum  Circuit,  Peoples  Theatre,  Ashland 
Avenue,  Linden  Theatre,  Coston  Circuit, 
Congress  Theatre,  Lubliner  & Trinz,  U.  S. 
Theatre,  Sol  Fitchenberg,  Central  Park 
Theatre,  Balaban  & Katz,  E.  A.  R.  Thea- 
tre, Coston  Circuit,  Drexel  Theatre,  Coston 
Circuit,  Milo  Theatre,  Earl  Johnson  Cir- 
cuit, Highland  Theatre,  Cooney  Brothers, 
Harvard  Theatre,  Coston  Circuit,  Colony 
Theatre,  Cooney  Brothers,  Academy 
Theatre,  Joe  Pilgrim,  Grove  Theatre,  Coo- 
ney Brothers,  Lakeside  Theatre,  Lubliner 
& Trinz,  Jeffery  Theatre,  Cooney  Brothers, 
Lexington  Theatre,  Coston  Circuit,  Cosmo 
Theatre,  Cooney  Brothers,  Tiffin  Theatre, 
Lynch  Circuit,  Crystal  Theatre,  Lynch 
Circuit,  Mid  West  Theatre,  Ascher  Broth- 
ers, Parkway  Theatre,  Roseland,  Illinois, 
Levine  Circuit,  Commercial  Theatre,  Asch- 
er Brothers,  Jackson  Pk.  Theatre,  Dave 
Rice,  Vitagraph  Theatre,  Lubliner  & 
Trinz,  West  End  Theatre,  Lubliner  & 
Trinz,  State  Theatre,  Lubliner  & Trinz, 
Terminal  Theatre,  Ascher  Brothers,  Manor 
Theatre,  Lynch  Circuit,  Alamo  Theatre, 
Lynch  Circuit,  Belpark  Theatre,  Lubliner 
and  Trinz,  Chateau  Theatre,  Edward  Trinz, 
Crown  Theatre,  Johnson  Circuit,  Knicker- 
bocker Theatre,  Lubliner  & Trinz,  Frolic 
Theatre,  Ascher  Brothers,  Michigan  Thea- 
tre, Lubliner  & Trinz,  Wonderland  Thea- 
tre, Paul  Rutishauser,  Oakland  Square 
Theatre,  Ascher  Brothers,  Portage  Pk. 
Theatre,  Ascher  Bros.,  West  Englewood 
Theatre,  Coston  Circuit,  Rivoli  Theatre, 
Coston  Circuit,  Covent  Garden  Thea- 
tre, Lubliner  & Trinz,  Ellantee  Thea- 
tre, Lubliner  & Trinz,  Metropolitan  Thea- 
tre, Ascher  Brothers,  Pershing  Theatre, 
Lubliner  & Trinz,  Vista  Theatre,  Ascher 
Brothers,  Julian  Theatre,  Coston  Circuit, 
Karlov  Theatre,  Mr.  Frickie,  Windsor 
Theatre,  Lubliner  & Trinz,  Vision  Theatre, 
Maurice  Reingold,  Vernon  Theatre,  Alma 
Theatre,  Cecil  Vigdor,  Bell  Theatre,  Coston 
Circuit,  Blaine  Theatre,  Jim  Best,  Dear- 
born Theatre,  Lubliner  & Trinz,  Commo- 
dore Theatre,  Nathan  Gumbiner  Kedzie 
Theatre,  Mr.  Roth,  Iris  Theatre,  Mr.  Scott, 
Plaisance  Theatre,  Frank  Sime,  Paramount 
Theatre,  Lubliner  & Trinz,  Crawford  Thea- 
tre, Lubliner  & Trinz,  Biograph  Theatre, 
Lubliner  & Trinz,  Wilson  Theatre,  Lub- 
liner & Trinz,  Crown  Theatre,  Division 
St.,  Ascher  Brothers,  Sittner’s  Criterion, 
Paul  Sittner,  Milford  Theatre,  Lynch  Cir- 
cuit, Oak  Park  Theatre,  Lubliner  & 
Trinz,  Forest  Park  Theatre,  Ascher  Bros., 
Lane  Court  Theatre,  Ascher  Bros.,  Mono- 
gram Theatre,  Louis  Laemmle,  Schindler 
Theatre,  Mr.  Abe  Platinski,  New  Home 
Theatre,  Jim  Best,  Avon  Theatre,  Coston 
Circuit,  Hamlin  Theatre,  Mr.  Lutz,  Stand- 
ard Theatre,  Mr.  Jim  Spotz,  Liberty 
Theatre,  Coston  Circuit,  Stanley  Theatre, 
Frank  Sime,  Palace  Theatre,  Cicero,  111., 
S.  J.  Gregory,  States  Theatre,  35th  St., 
Nate  Joseph,  Lincoln  Theatre,  George 
Paul,  Charm  Theatre,  Stim  Coston,  Pastime 
79th  St.,  Sam  Coston,  Francis  Thea- 
tre, Jim  Best. 

YOU’LL  NEED  NO 
BALLYHOO 

We  Now  Offer  It  Exclusively  to 
Illinois  Theatres  for  the  Entire 
State  from  Waukegan  to  Cairo. 

GREIVER  PRODUCTIONS 

831  So.  Wabash  Ave.,  Chicago 
Phone  Harrison  7971 

NOW  BOOKING  IN 
THE  ENTIRE  STATE 
OF  ILLINOIS  ONLY 


A Picture  Brimming  with  Action,  Adventure,  Emo- 
tion, and  Acted  to  the  Queen  s Taste  by  a 
Memorable  Cast  Including  BARBARA  BED- 
FORD, ROBERT  ELLIS,  JOSEF  SWICKARD 
and  TOM  FORMAN. 


“DEVIL’S  DICE” 

A Sterling  Production 


“Trapped  in  a Flooding  Mine,  Nothing  Could  Save  Them  but 
the  Pumps  Which  Had  Been  Tampered  with  by  the 
Scheming  Foreman. 


For  Illinois  For  Indiana 


Unrivaled  screen  quality 

The  photographic  superiority  of  Eastman 
Film — zealously  safeguarded  by  Kodak 
Research  Laboratory  experts — naturally 
makes  prints  on  Eastman  Positive  Film  from 
negatives  on  Eastman  Negative  Film  un- 
rivaled in  screen  quality. 

And,  since  the  public  appreciates  screen 
quality,  insistence  on  prints  on  Eastman  Film 
will  have  a favorable  box  office  reaction. 


Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Monty  Banks’  Newest  Feature 
Comedy  for  Pathe  Is  Filled  with 
Exciting-  Thrills  and  Laughs. 

M.  P.  WORLD 


’caT°"Tr'? 


J 

Sfc'V: 


Monty  Banks 


P|AY  SAFE/ 


Play  Safe 


IT'S  A CIRCUS 
OF  LAUGHS  W 
THRILLS/ 


ATTA  BOY 


If  you  want  to  make  your  audi- 
ence laugh  just  book  ATTA  BOY. 

AMUSEMENTS 


Pafhepicture 


fTWO  SECTIONS 


SECTION  II 
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Theatre 

Lighting  Control 


^T^HE  @ Major  System  is  the 
most  flexible  lighting  con- 
trol possible.  It  can  present  as 
many  lighting  scenes,  or  changes, 
in  advance  as  you  desire;  any  of 
which  may  be  had  by  the  throw- 
ing of  one  switch. 


Smnkf^dam 


ELECTRIC  COMPANY 

ST.  LOUIS 

Offices  in  Principal  Cities 


tol.  XXIX,  No.  1 


March  19,  1927 


Whether 


your 
feature  picture 
requires  the  accompani' 
ment  of  one  of  Wagner’s  dra- 
matic masterpieces  or  the 
animation  of  modem  synco- 
pation, there  is  no  instmment 
as  majestic  or  responsive  in 
effect  as  the  Wurlitzer  Unit 
Organ. 


Wui^uIZEI^ 

Grand  Pianos 
are  endowed 
with  the  same 
unapproachable 
tone  and  quality 
inherent  in  the 
Wurlitzer 
Unit  Organ 


CINCINNATI 
12 1 East  Fourth  St. 


SAN  FRANCISC 
250  Stockton  Sc 


NEW  YORK 
120  West  42nd  St, 


LOS  ANGELES 
814  S*  Broadwa 


CHICAGO 
329  S.  Wabash  Ave. 
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Hippodrome  ^ ^ew  <yorib 

Sold  DIRECT  to  USERS — not  through  dealers 

30  Days  FREE  Trial 

tMall  Coupon 


CTtxe  iNew 

THEATRE  MODEL 


ease  "Wio-af.-  p 

e ft  n -Tf  ^reg  y,  . 


F; 


^ left  ■ 

O Lef, 


^he  iNew  ^orkj 

HIPPODROME 

uses  the  RttANDT 


The  New  York  Hippodrome  is  internationally  famous 
as  one  of  the  greatest  show  houses  on  the  American 
continent.  Every  type  of  equipment  in  its  box  office 
has  been  repeatedly  challenged  in  the  interests  of  better 
service  to  the  theatre’s  patrons. 

In  the  Hippodrome — as  in  leading  theatres  every- 
where— Brandt  Automatic  Cashiers  are  accorded  the 
deserved  recognition  of  exceptional  service. 

The  Brandt  delivers  change  direct  to  the  patron — in 
less  than  a second — and  that  change  is  always  correct. 
Only-one-key-to-press — its  figure  is  the  price  of  the 
ticket.  Its  automatic  subtracting  keyboard  entirely  elim- 
inates all  mental  calculations  for  the  ticket  seller.  The 
Brandt  will  put  your  box  office  service  on  a par  with 


the  best. 


Nearly  40,000  Users 
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Designed  and  Built  by  UNITED  STUDIOS 

for 

=====  Universal  Pictures  Corp.  -- 


The  New  “RACINE”,  Racine,  Wis. 


ONCE  again  the  Universal  Pictures 
Corporation  has  indicated  its  confi- 
dence in  United  Studios  and  its  policies. 
Our  plan  of  coordinating  all  phases  of  the- 
atre building  at  once  appeeJs  to  the  man 
who  appreciates  efficiency  with  its  mani- 
fest savings. 

The  new  “Racine”  will  be  put  in  operation 
this  fall  under  our  “definite  opening  date” 
guarantee.  It  will  seat  2,000  and  is  of  the 


atmospheric  type.  The  balance  of  the 
building — for  commercial  purposes — ^will 
house  executive  offices  of  many  of  Ra- 
cine’s important  industries. 

We  also  have  a service  which  is  at  your 
disposal  to  assist  your  local  architect  in 
designing  and  equipping  your  new  theatre. 
Also  a service  for  assisting  you  in  financ- 
ing your  project. 

Write  for  fuller  details. 


United  Studios,  Inc. 


28  West  Lake  Street 


L.  P.  LARSEN 
Managing  Art  Director 


Chicago,  111. 
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it  isn*t  what  you  pay — it*s — — 

what  you  get  for  your  money! 


What  a Saving  in  Current! 

“The  month  following  the  installation  of  Perfec- 
tion Arcs,  our  power  bill  at  the  Venus  Theatre 

dropped  from  $35.00  to  $9.00 the  light 

company  wanted  to  know  if  we  had  shut  down  part 
of  the  month.” 

S.  Bauer,  Venus  Theatre, 

Milwaukee,  Wis. 


You  buy  a Low  Intensity  Reflecting  Arc  Lamp 
because  you  are  convinced  it  makes  possible  a 
much  better  picture  on  your  screen.  You  are 
therefore  confronted  with  the  problem  of  get- 
ting the  best  dollar  for  dollar  veJue  attainable. 

The  “PERFECTION”  Low  Intensity  Reflect- 
ing Arc  Lamp  priced  at  $195.00  is  the  best 
“dollar  for  dollar”  value  on  the  market  today. 
You  can  convince  yourself  in  your  own  projec- 
tion booth  under  our  “Ninety  Days’  Trial — 
Money  Back”  guarantee. 

The  “PERFECTION”  is  just  “Rugged”  enough 
to  stand  up  day  in  and  day  out  doing  every- 
thing a low-intensity  arc  lamp  should  do,  and 
“Massive ’’  enough  to  last  a lifetime — ^but  you 
don’t  have  to  rebuild  your  projection  booth  to 
support  it. 


Low  Intensity  Reflecting 
*195  '"‘  Arc  Lamp  *195  "^ 

IN  OUR  HOME  TOWN  we’re  up  against  five  other  lamp  companies  getting 
$300  and  up  per  copy  and  sold  by  grizzly  old  veterans  in  the  Equipment  Game 
AND  THE  SCORE  to  date  stands : 

PERFECTIONS  ANYTHING  ELSE  BUT— 

58  20 

IT  ISN’T  THAT  Milwaukee  Exhibitors  can’t  afford  the  top-priced  product  — 
But  They’ve  Seen  “PERFECTIONS”  Work! 


PERFECTION  ARC  COMPANY 

738  37tii  SL  Milwaukee,  Wis. 


You  don’t  have  to  pay  more 
than  $ 1 95.00  for  a reflecting  arc 
lamp  that  will  meet  your  every 
requirement! 

FILL  OUT  COUPON  NOW^ 

and  make  us  prove  IT! 


I Perfection  Arc  Co. 

I 738  37th  St. 

I Milwaukee,  Wis. 

I Taking  advantage  of  your  “Ninety  Days  Trial — Money  Back’’  guar- 
. antee,  I,  attach  hereto  my  check  for  $195.  Please  ship  at  once,  sub- 
I ject  to  the  trial  offered  above.  If  you  wish  more  information  con- 
I cerning  “Perfections”  place  a check  in  this  square.  □ 

I Theatre 


I 

I City ...State.... 

I Base  castings,  rheostats  and  stereo  included 

I tree  to  mail  order  customers 


■ Reference:  Liberty  State  Bank  of  Mihvaukee,  Bradstreet’s,  Bnn’s. 
J 


1 

I 

I 

I 

I 

I 

I 

I 

I 


I 

I 

I 
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6000  Heywood-Wakefield  Chairs  are 
in  the  Roxy  Theatre.  Three  distinc- 
tive types  of  seating  were  designed: 
balcony,  orchestra,  and  the  loge 
type  shown  here.  It  has  a spring 
filled  back  and  double  spring  seat. 
The  upholstery  is  genuine  Mohair 
in  a rich  red  shade. 


ROXY’S  DREAM 
NOW  A Reality 


WAREHOUSES  AT 

Baltimore,  Maryland 
Boston,  Massachusetts 
Buffalo,  New  York 
Chicago,  Illinois 
Kansas  City,  Missouri 
Los  Angeles,  California 
New  York,  New  York 
Philadelphia,  Pennsylvania 
Portland,  Oregon 
St.  Louis,  Missouri 
San  Francisco,  California 


O OME  time  ago,  S.  L.  Rothafel  dreamed  of  a 
wonder  theatre,  perfect  in  its  plan,  archi- 
tecture, program,  and  appointments.  Today  this 
dreamed-of-theatre  is  a reality — a master  show- 
house  in  which  Heywood-Wakefield  Seating 
plays  an  important  part. 

The  magnificent  Roxy  loge  chair  (shown  above) 
brings  fireside  comfort  to  the  theatre.  You  can 
see  at  a glance  that  a seat  as  beautiful,  luxuri- 
ous and  unusual  as  this  could  only  be  developed 
by  designers  and  engineers  who  were  leaders, 
not  followers. 

The  Roxy  is  but  one  of  the  many  notable  thea- 
tres we  have  recently  seated.  The  same  men 
who  created  and  produced  the  wonderful  Roxy 
designs  will  be  pleased  to  plan  distinctive  seating 
for  you.  Or,  if  you  wish  good,  unusually  com- 
fortable seating  from  our  regular  line,  we  have 
a wide  variety  of  attractive  designs  to  please 
you. 


Theatre  Seating 
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A monthly  supplement  of  Exhibitors  Herald,  published  for  the  information  and 
guidance  of  theatre  owners  in  matters  of  theatre  construction,  operation  and 
equipment  and  to  promote  the  ideal  of  greater  and  finer  theatres. 

Editor,  Harry  E.  Holquist  Eastern  Representative  Advertising  Manager,  Charles  B.  O’Neill 

Albert  W.  Randle 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  SL,  Chicago,  111.;  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager.  Eastern  Office:  S6S  Fifth  Ave.,  New  York  City. 


Foreign  Countries 
Buying  More  U.S. 
Projection  Machines 


Theatre  Equipment 
Association  Begins 
Publicity  Campaign 


Exports  of  motion  picture  projectors 
from  the  United  States  during  1926  totaled 
1,943  valued  at  $510,207,  representing  an  in- 
crease of  436  projectors  valued  at  $163,961 
over  the  total  of  1,507  valued  at  $346,246  in 
1925,  according  to  preliminary  figures  com- 
piled by  the  Motion  Picture  Section,  De- 
partment of  Commerce. 

Europe  replaced  the  Far  East  as  the 
best  market  for  American  projectors  in 
1926,  importing  664  projectors  valued  at 
$205,995  as  against  453  projectors  valued 
at  $76,138  in  1925.  The  Far  East  with 
imports  of  574  projectors  valued  at 
$141,587  in  1926  as  compared  to  430  pro- 
jectors valued  at  $123,855  in  1925  was 
the  second  market  in  importance.  Can- 
ada ranked  third  with  a slight  increase, 
importing  399  machines  with  a value  of 
$73,749  as  against  371  madhines  valued 
at  $55,126  for  the  previous  year. 

An  increase  in  shipments  to  the  Latin 
American  market  placed  it  in  fourth 
place  in  1926.  Exports  to  this  region 
totaled  260  projectors  valued  at  $79,298 
as  compared  with  236  projectors  in  1925 
valued  at  $78,529. 

While  the  Near  East  and  Africa  are 
comparatively  small  markets,  in  1926 
they  more  than  doubled  their  imports  of 
American  projectors,  importing  46  pro- 
jectors valued  at  $9,578  in  1926  as  against 
17  projectors  with  a declared  value  of 
$2,598  in  1925. 

The  five  leading  individual  markets  for 
American  projectors  in  1926  were  Can- 
ada, United  Kingdom,  Australia,  Sweden 
and  Japan.  The  United  Kingdom  in- 
creased its  imports  of  American  projec- 
tors from  238  with  a declared  value  of 
$93,777  in  1925  to  302  valued  at  $36,715 
in  1926.  Australia  imported  295  projec- 
tors in  1926,  valued  at  $50,691  as  com- 
pared with  41  projectors  with  a value  of 
$21,185  in  1925.  Sweden  imported  168 
machines  valued  at  $43,745  in  1926  as 
against  4 projectors  valued  at  $3,451  in 
1925.  Japan  decreased  its  purchase  of 
American  projectors  during  1926,  im- 
porting 142  with  a value  of  $38,758  as 
against  248  with  a value  of  $73,247  in 
1925. 


Equipment  Firm  Formed 

A new  company  for  the  manufacture  of 
projection  equipment  and  motion  picture 
theatre  supplies  has  been  organized  in 
Hartford,  Conn.,  under  the  name  of  the 
Film  Projector  Co.,  with  capital  of 
$100,000. 

Negotiations  are  under  way  for  a plant 
in  the  easterly  section  of  the  city. 


Exterior  of  the  new  Annex  theatre,  Detroit, 
Mich.,  opened  last  month  by  Chas.  W.  Munz 
and  associates.  Further  views  of  this  un- 
usual playhouse  will  be  found  on  pages  43 
and  44. 

Women’s  Smoking 
Not  Favored 

The  Brooklyn  Mark  Strand  theatre 
also  discourages  smoking  by  women 
patrons,  it  is  made  known  by  Edward 
L.  Hyman,  managing  director.  Al- 
though Hyman  recognizes  that  the 
modern  woman  has  taken  up  smoking 
to  a remarkable  degree,  he  has  seen 
no  need  thus  far  to  provide  facilities 
for  them  at  the  Brooklyn  Mark  Strand. 

This  theatre  does  not  permit  smok- 
ing anywhere  in  the  house  excepting 
in  the  two  men’s  rooms,  one  on  the 
orchestra  and  one  on  the  balcony.  The 
maids  in  the  ladies’  retiring  rooms 
have  been  given  instructions  to  ask  all 
women  to  refrain  from  smoking.  It 
has  been  found  that  this  policy  works 
very  successfully.  Not  more  than  two 
or  three  women  a year  object  to  fol- 
lowing the  policy  of  the  theatre. 

As  is  the  case  in  many  theatres,  the 
condition  as  it  now  exists  has  been  in 
effect  since  the  house  was  opened 
seven  years  ago,  and  the  policy  has 
become  so  fixed  that  the  clientele  take 
it  as  a matter  of  course. 


“Better  Theatres”  welcomes  the  following 
new  advertisers  in  this  issue:  Central  Iron 
& Wire  Works,  Irwin-Lee  Company,  G. 
Reising  & Co.,  Royal  Motion  Picture 
Screen  Co.,  Theatre  Equipment  Associa- 
tion, AND  Thompson-Thorne  Co. 


**DETTER  equipment  means  better  busi- 
ness.” 

This  is  the  message  brought  to  the  in- 
dustry by  the  Theatre  Equipment  Asso- 
ciation—a national  organization  of  manu- 
facturers and  dealers  organized  several 
years  ago  for  the  purnose  of  promoting  the 
welfare  of  the  industry  and  its  members. 
The  truth  of  the  foregoing  statement  has 
been  so  emphatically  proved  in  theatre  op- 
eration during  the  past  few  years  that  mem- 
bers of  the  association  are  of  the  opinion 
that  the  message  should  be  broadcast  to 
every  corner  of  the  country — to  every  ex- 
hibitor regardless  of  the  size  of  his  theatre. 

To  accomplish  this  the  association  direc- 
tors at  a recent  meeting  voted  in  favor  of 
a national  publicity  campaign  in  the  trade 
papers  which  will  emphasize  this  and  other 
facts  of  interest  to  theatre  owners  and 
manufacturers  and  dealers.  The  first  shot 
in  this  constructive  program  apnears  on 
another  page  in  this  issue  of  Better 
Theatres.” 

^ 

Members  of  the  Theatre  Equipment  As- 
sociation as  a whole  are  striving  continu- 
ously to  improve  the  efficiency  of  their 
products  to  better  serve  the  theatre  owner 
in  his  efforts  for  greater  patronage. 
Empty  seats  mean  lost  profits  and  it  is  the 
plan  of  the  association  to  acquaint  every 
exhibitor  with  the  importance  of  proper 
equipment  as  a.  means  of  eliminating  this. 

Headquarters  of  the  association’s  offices 
were  moved  this  month  from  1018  S.  Wab- 
ash avenue  to  407  S.  Dearborn  street,  Chi- 
cago. Miss  Mary  O’Neill  is  secretary. 

Further  plans  for  the  national  conven- 
tion of  the  organization  are  to  be  discussed 
at  a meeting  of  the  board  of  directors  in 
April.  Work  is  already  under  way  to  stim- 
ulate interest  and  encourage  a representa- 
tive attendance  at  the  conclave. 

Officers  of  the  association  are  John  H. 
Hertner,  Hertner  Electric  Co.,  Cleveland, 
president ; S.  S.  Behrend,  Movie  Supply 
Co.,  Chicago,  treasurer ; and  S.  A.  Louis, 
Rialto  Theatre  Supply  Co.,  Minneapolis, 
vicepresident.  Directors  of  the  associa- 
tion are:  C.  D.  Struble,  National  Theatre 
Supply  Co.,  Chicago ; Walter  Green,  Inter- 
national Projector  Corp,  New  York;  Irving 
Samuels,  Automatic  Devices  Co.,  Allentown, 
Pa. ; J.  C.  Browm,  Amusement  Supply  Co., 
Tampa,  Fla. ; J.  E.  McAuley,  J.  E.  McAuley 
Mfg.  Co.,  Chicago;  I.  J.  Nixon,  Bausch  & 
Lomh  Optical  Co.,  Rochester,  N.  Y. ; John 
H.  Hertner,  S.  A.  Louis  and  S.  S.  Behrend. 
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Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  variotis  problems 
of  equipment  and  construction 
that  arise  from  time  to  time, 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowl- 
edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  provid- 
ing information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  ROLLER,  Boiler 
Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 

E.  B.  CRESAP,  Secretary,  Na- 
tional Association  of  Fan  Manu- 
facturers. 

N.  E.  DURAND,  Frederick  C. 
Foltz  & Co. 

JOHN  EBERSON,  Architect. 

G.  E.  EICHENLAUB,  Architect. 

W.  S.  HAYS,  Secretary,  National 
Slate  Association  and  The  Na- 
tional Federation,  Construction 
Industries. 

F.  K.  HILL,  Seating  Engineer. 

F.  J.  HUSE,  Chief  Engineer,  Hol- 
low Building  Tile  Association. 

CLELL  JAY,  Projectionist,  New 
Theatre,  Little  Rock,  Ark. 

SAMUEL  R.  LEWIS,  Member, 
American  Society  of  Heating 
and  Ventilating  Engineers. 

A.  C.  LISKA,  Remodeling. 

E.  M.  LURIE,  Assistant  to  Com- 
missioner, Associated  Metal  Lath 
Manufacturers. 

HENRY  L.  NEWHOUSE,  Archi- 
tect. 

J.  F.  O’MALLEY,  Architect. 

GEORGE  L.  RAPP,  Architect. 

GEORGE  W.  REPP,  Service  Divi- 
sion, American  Face  Brick  Asso- 
ciation. 

HENRY  J.  SCHWEIM,  Chief 
Engineer  of  The  Gypsum  Indus- 
tries. 

R.  L.  SIMMONS,  Architect. 

HORACE  L.  SMITH,  JR.,  Thea- 
tre Engineer. 

NORMAN  M.  STINEMAN,  As- 
soc. Mem.  American  Society  of 
Civil  Engineers,  Portland  Ce- 
ment Association. 

MAX  Y.  SEATON,  Technical 
Director,  National  Kellastone 
Company. 

J.  L.  STAIR,  Chief  Engineer, 
Curtis  Lighting,  Inc. 


EDITORIAL 


“Give  us  more  dope  about  small 
theatres.  Your  million  dollar  mo- 
tion picture  palaces  are  pretty  to 
look  at  but  they  don’t  mean  a thing 
to  us,”  writes  the  small  town  exhi- 
bitor. “We  want  descriptions  and 
pictures  of  the  big  elaborate  picture 
houses  so  that  we  can  study  them 
for  ideas  and  suggestions  for  our 
own  new  theatres,”  say  the  archi- 
tects and  metropolitan  showmen. 

In  the  face  of  such  a situation  this 
issue  of  “Better  Theatres”  should 
strike  a one  hundred  per  cent  re- 
sponse. For  the  “big  boys”  we  are 
serving  a good  description  of  the 
New  Roxy  theatre  together  with  the 
first  published  photographs  of  same. 
They  haven’t  made  ’em  any  bigger 
or  more  pretentious  than  the  Roxy 
to  date — so  that’s  that. 

To  the  small  town  exhibitor  we 
offer  another  series  of  small  theatres 
plans,  as  well  as  two  articles  by 
theatre  architects  dealing  with  prob- 
lems of  the  small  town  playhouse. 
And,  by  way  of  trimming,  we  are 
also  serving  what  is  unquestionably 
the  finest  article  and  illustrations 
ever  published  on  decorating  a small 
town  theatre. 

Between  the  owner  of  the  million 
dollar  theatre  and  the  exhibitor  in 
the  small  town,  “Better  Theatres”  is 
earnestly  endeavoring  to  carry  in 
each  issue  a fund  of  matericil  of  in- 
terest to  both.  A Michigan  exhibi- 
tor recently  wrote  us  suggesting  we 
carry  an  article  on  decorating 
smaller  theatres.  It  is  the  one  re- 
ferred to  above.  Other  exhibitors, 
big  and  small,  are  invited  (we  vdll 
appreciate  their  doing  so)  to  write 
us  similarly  suggesting  subjects 
which  they  would  like  to  see  treated 
in  the  form  of  articles  in  future  is- 
sues of  “Better  Theatres.” 

* ♦ * 

Days  of  warm  weather  are  ap- 
proaching. Again  we  sound  our 
early  spring  warning — “prepare  !”^  It 
is  not  too  early  to  begin  thmking 
about  cooling  and  ventilating  equip- 
ment— about  fresh  decorations,  bet- 
ter lobby  equipment  zmd  in  fact,  a 
dozen  other  thin^  that  will  make 
the  theatre  an  inviting  place  during 
the  months  when  Mother  Nature  of- 
fers her  attractions!  in  competition 
with  those  of  the  theatre. 

The  condition  of  the  theatre,  and 
this  means  also  the  condition  ^ of 
your  equipment,  is  the  outstanding 
factor  in  determining  whether  you 
will  make  or  lose  money  this  sum- 
mer. Many  other  exhibitors  have 
proved  this  to  be  an  irrevocable  fact. 
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Ways  and  Means  of 

Financing  Theatres 


Financing  is  a problem  that  usually 
goes  hand  in  hand  with  theatre  build- 
ing. The  exhibitor  who  has  the  ready 
cash  to  swing  his  building  proposition  un- 
assisted is  a lucky  one — and  an  exception 
rather  than  the  rule. 

It  is  significant,  in  connection  with  the 
financing  of  a theatre  that  no  one  par- 
ticular plan  can  be  automatically  desig- 
nated as  the  best.  Individual  circumstances 
affecting  the  project  are  governing  factors 
in  determining  which  methods  may  be  pur- 
sued to  greatest  advantage.  A review  and 
study  of  the  various  means  of  obtaining 
money  for  theatre  construction  should, 
therefore,  prove  of  interest  since  such  a 
review  enables  ready  comparison  of  out- 
standing features  of  several  plans  and  their 
adaptability  to  the  problem  at  hand. 

For  the  financing  of  smaller  theatres 
H.  A.  Moore,  vice-president  of  the  Ameri- 
can Bond  and  Mortgage  Company  makes 
the  following  suggestions : 

* * 

A number  who  have  come  to  us  have 
made  the  mistake  of  starting  their  theatres, 
relying  on  the  sale  of  stock  to  finance  the 
entire  cost.  Almost  invariably  such  plans 
have  failed  with  results  very  disastrous 
to  both  the  owner  and  the  people  who  did 
purchase  stock.  An  owner  should  be  cer- 
tain that  his  financing  has  been  completed 
before  starting  his  building.  I feel  it  is  a 
great  mistake  to  try  to  finance  it  without 
getting  a mortgage  for  whatever  amount 
is  possible,  even  though  it  be  comparatively 
small,  for  it  is  a certainty  that  it  is  easier 
to  raise  money  on  a mortgage  no  matter 
what  the  amount  might  be,  than  it  would 
be  to  sell  an  equal  amount  of  stock. 

There  are  today  throughout  the  country 
a great  many  companies  who  do  not  pur- 
chase outright  stock  issues,  but  who  have 
worked  up  sales  organizations  which  handle 
the  sale  of  stock.  It  is  my  feeling  that 
an  owner  is  likely  to  be  more  successful 
in  marketing  his  stock  if  he  can  get  such 
an  organization  to  handle  it,  than  he  will 
be  if  he  tries  to  sell  it  through  his  own 
sales  efforts. 

We  have  found  that  a rather  common 
mistake  which  has  been  made  is  that  of 
offering  stock  for  sale  on  the  installment 
plan.  Unless  arrangements  can  be  made 
with  a bank  in  advance  to  discount  the 
notes,  this  plan  is  wholly  unadaptable  as 
it  is  necessary  to  have  the  funds  come  in 
faster  than  they  come  in  under  the  partial 
payment  plan. 

* ^ * 

We  have  found  that  in  a great  many 
cities  theatre  owners  have  been  able  to 
get  quite  a little  support  from  local  busi- 
ness men  and  merchants,  who  would  profit 
by  having  a fine  new  theatre  in  the  town, 
and  I think  the  possibility  of  success  would 
be  much  greater  if  these  men  could  be 
lined  up  before  the  stock  is  generally 
offered  to  the  public. 

If  prominent  business  men  and  mer- 
chants can  be  lined  up  it  is  very  helpful 
and  we  have  found  some  propositions 
where  these  men  have  been  given  a good 
bonus  of  common  stock  to  get  behind  such 
an  enterprise  where  they  have  also  agreed 
to  act  as  directors,  so  that  it  gives  the 
company  standing  and  the  investor  feels 
that  he  has  some  very  responsible  men  of 
the  community  looking  out  for  his  interest. 

Various  methods  of  theatre  financing 
were  recently  explained  by  N.  E.  Durand 


of  the  architectural  firm  of  Frederick  C. 
Foltz  & Co.  These  plans,  together  with 
Mr.  Durand’s  discussion  of  them  are  set 
forth  following: 

It  must  be  remembered  that  in  con- 
sidering a loan  to  you  your  banker  or  bond 
house  is  thinking  terms  of  security  and 
resale  with  the  minimum  of  resistance. 
What  can  you  do  to  make  your  proposed 
mortgage  or  bond  issue  more  attractive? 

The  answer  lies  in  diversification  of 
income.  In  fact,  it  is  the  very  keynote  of 
successful  theatre  financing.  Diversifica- 
tion of  income  means  adding  to  your  thea- 
tre proper,  other  sources  of  rental  such  as 
stores,  shops,  offices,  apartments,  etc.,  local 
demand  and  conditions  to  govern  which 
combination  is  the  best. 

* * ^ 

In  doing  this  you  are  placing  yourself 
in  a position  to  say,  “Mr.  Banker,  here  is 
my  record,  I have  made  a success  even  in 
my  present  quarters  which  are  inadequate. 
I am  ready  to  graduate  and  give  this  com- 
munity a theatre  which  will  fill  its  needs. 
Not  unmindful  of  the  uncertainty  of  the 
human  element,  I have  directed  my  archi- 
tect to  produce  a plan  so  well  balanced  as 
to  proportion  of  stores,  shops,  offices  or 
apartments  to  the  theatre  proper  that  a 
change  of  personnel  through  death  or  sale 
would  not  be  disastrous  to  the  security  of 
this  loan.  For  from  rentals  other  than  the 
theatre  itself,  all  interest  and  prepay- 
ments on  the  loan  will  be  met.” 

Your  banker  will  see  the  soundness  of  a 
project  of  this  kind  and  you  have  put  your- 
self in  a strong  position  in  his  estimation. 
Now  you  may  reasonably  expect  from  him 
a loan  of  sixty  per  cent  of  the  reasonable 
value  of  the  lot  which  you  must  own  clear. 


plus  the  cost  of  the  building  plus  furnish- 
ings. 

For  example,  let  us  assume  the  following 


case : 

Value  of  land  owned  clear $ 50,000.00 

Cost  of  building 150,000.00 

Cost  of  furnishings 30,000.00 


Cost  of  mortgage  or  bond  issue 
items,  such  as  commission,  6 
months’  interest  in  advance 
during  construction,  taxes,  re- 


cording fees  and  insurance 24,000.00 


Total  $254,000.00 

Total  value  $254,000.00 

Less  land  value 50,000.00 


$204,000.00 

Less  mortgage  or  bond  issue 
based  on  60%  of  total  value....  152,000.00 


Total  cash  to  be  raised  in  addi- 
tion to  loan _...$  52,000.00 

The  above  example  will  apply  to  your 
own  problem  by  simply  changing  the 
various  figures  to  fit  your  case,  taking  the 
same  proportion. 

^ 

It  is  not  reasonable  to  expect  that  your 
banker  or  bond  house  will  loan  you  the 
entire  amount  of  money  necessary  to  com- 
pletely finance  your  building  project  as  this 
would  eliminate  the  margin  of  safety  that 
their  investors  demand.  Therefore,  you 
will  have  to  supply  the  difference  between 
the  net  proceeds  of  the  first  mortgage  or 
first  mortgage  bond  issue  and  the  actual 
cost  of  the  building  and  furnishing  as 
shown  in  the  example  outlined  in  box  on 
this  page. 

Now  comes  the  question  of  how  to 
{Continued  on  page  14) 


One  of  the  interesting  features  of  Schoenstadt’s  new  Piccadilly  theatre  in  Chicago  is  the 
playroom  for  children  pictured  above.  It  is  ingeniously  equipped  and  decorated  to  appeal 
to  the  juvenile  imagination. 


10 


BETTER  THEATRES  SECTION  OE 


March  19,  1927 


ILLUSTRATION  NO.  1 


NO.  1 — Showing  a wall  finished  in  plas- 
tic paint  with  a rough  texture  adapted 
from  those  used  in  Italy.  This  decorative 
effect  is  simple  and  would  lend  itself 
ideally  to  the  foyer  of  a small  theatre. 

NO.  2 — Last  operation  in  producing  a Tra- 
vertine marhle  finish  with  plastic  paint, 
the  scoring  off’  of  the  joints  giving  the 
wall  the  semhlance  of  being  formed  of 
laid  up  stones.  Such  wall  treatment  is 
particularly  effective  for  theatre  Ichhy  and 
rest  rooms. 


NO.  3 — A second  color  has  been  blown  onto 
this  plastic  paint  and  the  draughtsman’s 
triangle  is  being  dragged  across  it  in  a 
swirling  motion  to  get  a swirl  effect  in 
texture  and  to  blend  the  two  colors. 

NO.  4 — This  shows  development  of  brush 
swirl  texture  in  plastic  paint.  This  dis- 
tinctive texture  is  produced  with  no  more 
difficulty  than  shown. 


Decorating 

By  E.  M.  OREN* 

The  rapid  advance  of  the  luxuriousness  and  beauty  of  motion  pic- 
ture theatres  in  the  United  States  often  puts  a penalty  on  the  man 
who  has  erected  a theatre  that  was  the  last  word  in  furnishings 
and  decorations  at  the  time  it  was  built,  but  which,  since,  has  become 
overshadowed  by  the  more  pretentious  structures  in  the  same  or  nearby 
cities.  This  needn’t  be  so.  Beauty,  luxury  and  size  don’t  always  go 
together,  and  by  judicious  redecoration  a small  and  somewhat  outmoded 
theatre  can  be  given  an  individual  beauty  and  distinction  that  will  enable 
it  to  more  than  hold  its  own  with  more  elaborate  competitors. 

To  effect  such  a change,  taste  and  good  judgment  are  required,  of 
course.  Beyond  this  the  process  is  not  difficult.  That  regional  decora- 
tive characteristics  should  be  taken  into  consideration  goes  without  say- 
ing. A Florida  theatre,  for  example,  is  best  decorated  in  the  Spanish 

*P«blioity  Manager,  United  States  Gypsum  Co. 
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ILLUSTRATION  NO.  2 


ILLUSTRATION  NO.  4 
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The 

Theatre 

manner.  So  is  one  in  California.  Other  regions  don’t  offer  such  definite 
decorative  tendencies.  But  why  wouldn’t  an  interior  suggestive  of  the 
Colonial  influence  be  effective  anywhere  along  the  Atlantic  Coast  as  far 
south  as  Florida?  Why  shouldn’t  a theatre  in  the  Prairie  States  sug- 
gest the  Indian  or  the  pioneer? 

There  are  more  than  enough  decorative  ideas  awaiting  any  theatre- 
owner’s  exploitation.  And  the  purpose  of  this  article  is  only  to  suggest 
their  existence  and  to  discuss,  at  least,  one  medium  with  which  novel 
decorative  ideas  can  be  carried  out. 

This  medium  is  plastic  paint,  which  has  been  on  the  market  for  several 
years  and  which  is  extensively  used  in  all  types  of  construction,  from  the 
gasoline  filling  station  to  the  skyscraper.  In  plastic  paint  almost  any 

{Continued  on  page  40) 


ILLUSTRATION  NO.  7 

NO.  5 — This  is  called  a scroll  texture.  It  is 
developed,  as  shown,  hy  the  decorator 
swirling  his  fingertips  through  the  wet 
plastic  paint.  The  texture  is  rough  but 
when  used  over  a large  wall  area  the  ef- 
fect is  not  exaggerated. 

NO.  6 — Plastic  paint  is  applied  with  a large 
brush  of  the  type  shown.  It  is  impossible 
to  apply  the  material  without  obtaining 
a texture,  and  lovely  effects  can  he  ob- 
tained hy  brushing  at  randon. 

NO.  7 — Here  is  a Spanish  wall  texture  in 
plastic  paint,  with  the  material  scored  off 
around  the  doorway  to  resemble  stone. 
Wall  decorations  and  furnishings  of  this 
kind  are  applicable  to  theatres. 

NO.  8 — Stencil  effects  are  also  easily  ob- 
tained with  plastie  paint,  permitting  one 
or  more  contrasting  colors  in  the  stencil. 
This  is  an  example  of  a delicate  stencil 
effect. 


ILLUSTRATION  NO.  6 


ILLUSTRATION  NO.  8 
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Are  you,  too,  Seeking 

Good  Music  at  Low  Cost? 


you  one  of  the  thousands  of  smeJler  city  and 
suburban  theatre  owners  who  are  feeling  insist- 
ent pressure  from  your  public  for  better  music  ? 

You  realize  that  the  monotonous  dum,  dum,  dum 
of  the  ordinary  automatic  player  will  not  do.  Your 
audience  demands  the  necessary  effects  to  make  the 
picture  realistic. 

Y et  you  find  yourself  handicapped — fearful  of  the 
original  cost  of  a pipe  organ  and  reluctant  to  under- 
take the  responsibility  of  obtaining  and  holding  a 
competent  pipe  organist. 


JF  this  is  a true  picture  of  your  situation,  then  it  is 

time  you  brought  your  problem  to  Page. 

The  Pcige  Organ  Company  builds  not  only  the 
widely  known  Page  Unit  Pipe  Organs  but  also  a 
special  Unit  Pipe  Organ  combined  with  a Page 
Organ  Player.  Many  of  the  latter  have  been  in  con- 
stant use  in  theatres  for  several  years.  This  complete 
unit  b shipped  ready  to  install  in  your  theatre. 

The  statement  that  the  combination  of  a Page 
Unit  Orgem  with  Page  Player  successfully  meets  your 
problem  is  not  a theory  or  a surmise — it  is  a well- 
proven  fact. 

With  the  Paige  Player,  ordinaury  88-note  player 
piamo  rolls  are  used.  These  are  obtaunable  for  both 
popular  and  claissical  music  cinywhere. 

But  a feature  of  the  Paige  Player  is  that  the  oper- 
ator may  select  the  solo  or  obligato  at  will,  playing 


Page  double-roll  player  that  may  be  attached  to  any  modern 
organ  now  in  use.  Priced  as  low  as  $2,000. 


it  without  accompaniment,  if  desired.  Also,  as  the 
player  is  equipped  with  two  rolls,  one  roll  may  be 
changed  while  the  other  b being  played. 

Furthermore,  the  operator  hais  the  freedom  of  con- 
trolling the  crescendo  and  swell  shutters  and  the 
different  effects  the  same  as  though  played  by  hand. 

All  of  this  meikes  it  possible  to  follow  cues  faith- 
fully, produce  remarkably  realbtic  effects  and  keep 
the  music  in  entire  harmony  with  the  picture. 

An  inexperienced  operator  can,  within  a very 
short  time,  learn  to  handle  the  Page  Player  so  per- 
fectly that  it  is  ofttimes  impossible  to  tell  whether 
the  organ  is  played  by  an  organbt  or  by  the  roll. 


'J’HE  pipes,  chests  and  other  material  used  in  the 
Page  Organs  equipped  with  Players  are  of  the 
Scune  high  quality  that  has  brought  prestige  to  many 
Page  Orchestra  Unit  Orgfans  for  beautiful  tonal 
qualities. 

Combination  consoles  equipped  with  one  or  two 
mzinuab  and  two  player  rolls,  or  two  consoles,  one 
to  be  played  manually  and  the  other  by  rolls,  have 
been  installed  in  a large  number  of  theatres  and 
auditoriums  throughout  the  country. 

And  the  extremely  low  prices  and  extended  terms 
will  surprise  you.  Send  the  coupon  below  for  fur- 
ther information. 


THE  PAGE  ORGAN  COMPANY 

LIMA,  OHIO 


MAIL  THIS  COUPON 


The  Page  Organ  Co., 
523  N.  Jackson  St., 
Lima,  Ohio 


i P*  ease  send  me  complete  information,  prices  and 

: terms  on  the  following: 

E 1 — Unit  Organ  and  Player  Combined. 

I 2 — Page  Unit  Orchestral  Organ. 

E There  are seats  in  my  theatre. 

i Name 

E Address - — 

i City State 
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Music  for 

V^hildren’s  Shows 


By  Irene,  Juno 

Organist,  Stanley-Crandall  Theatres,  Washington,  D.  C. 


The  subject  of  music  for  the 
children’s  shows  is  one  which 
has  received  but  scant  attention, 
but  to  me  it  is  one  of  the  most  im- 
portant things  in  music  and  films  to- 
day. 

Children  receive  impressions  quicker 
and  with  greater  force  and  a different 
re-action  than  grown-ups. 

When  Harriet  Hawley  Locher  was 
appointed  head  of  the  Educational  De- 
partment, Stanley-Crandall  Company, 
and  started  her  Saturday  morning 
shows  for  children,  she  knew  what  she 
wanted  to  accomplish.  In  her  four 
years  of  this  work,  the  department  has 
grown  and  she  has  been  the  center 
around  which  has  been  built  one  of 
the  finest  departments  that  could  be 
established. 

Harriet  Hawley  Locher  has  visited 
cities  in  every  state  of  the  Union 
speaking  on  Children’s  programs,  and 
Women’s  Clubs  and  organizations 
have  looked  to  her  and  received  neces- 
sary information  for  starting  them  in 
their  city. 

* * * 

The  branch  departments  are  suc- 
cessfully started  and  considered  a per- 
manent part  of  the  educational  work, 
and  Mrs.  Locher  has  every  reason  to 
be  proud  of  her  achievement,  but  what 
they  do  not  know  is  the  relation  of 
Music  and  the  Picture  and  the  Child. 

When  I was  appointed  to  the  Chevy 
Chase  theatre  for  the  Saturday  morn- 
ing shows  this  year,  I suggested  to 
Mrs.  Locher  that  we  experiment  with 
the  children  and  their  musical  re- 
action, and  find  out  just  what  appealed 
to  them.  What  they  did  or  did  not 
like,  and  if  musical  accompaniment  to 
the  film  really  meant  anything  to  them. 

So  Mrs.  Locher  and  I,  together  with 
Gladys  Mills,  under  whose  personal 
supervision  the  Chevy  Chase  shows 
are  conducted,  took  our  children  apart, 
found  out  what  made  them  tick  and 
put  them  together  again  as  good  as 
new. 

And  we  found  out  that  musical  re- 
action with  children  was  100  per  cent. 

We  have  such  pictures  as  “The 
Thief  of  Bagdad,”  “Peter  Pan,” 
“Brown  of  - Harvard”  and  others. 


Irene  Juno,  organist  of  the  Stanley-Crandall 
theatres,  Washington,  D.  C.,  whose  music  ar- 
ticles in  “Better  Theatres”  have  attracted  na- 
tionwide attention. 

mostly  the  super  specials.  All  grue- 
some matter  is  chopped,  also  drinking 
or  drunken  scenes  unless  direct  com- 
edy. And,  speaking  of  comedy,  the 
song  “Show  Me  the  Way  to  Go  Home” 
seems  to  have  been  universally  ac- 


Organist readers  of  “Better  Thea- 
tres” will  he  especially  interested  in 
“Organ  Numbers,”  introduced  this 
week  as  a regular  weekly  feature  of 
the  “Presentation  Acts”  department  in 
Section  I of  the  “Herald.”  Under 
that  heading  the  “Presentation  Acts” 
department  will  list  organ  selections 
and  features  used  each  week  in  the 
country’s  leading  theatres. 

In  addition  to  reports  received  from 
its  representatives  in  the  field,  the 
“Presentation  Acts”  department  will 
provide  in  each  weekly  issue  a con- 
venient blank  form  by  means  of 
which  organists  can  report  titles  of 
their  own  organ  numbers  direct. 

“Better  Theatres”  directs  its  organ- 
ist readers’  attention  to  “Presentation 
Acts”  for  this  service  which  will  en- 
able organists  to  know  what  numbers 
are  being  used  in  theatres  throughout 
the  country  each  week. 


cepted  as  a “drunk”  song.  In  one  pic- 
ture we  had  a comedy  drunk  scene  and 
I did  not  play  the  song.  One  of  the 
kiddies  began  to  sing  the  first  line  and 
hundreds  of  little  voices  took  it  up.  I 
found  the  key  they  were  in,  and  we 
used  the  chorus  twice  through. 

* * * 

Don’t  hush  your  kiddies  if  they  sing 
at  the  morning  shows.  Rather  encour- 
age it.  It  is  natural  for  them  to  sing, 
and  every  Saturday  morning  we  sing 
from  ten  to  ten-thirty.  Fifteen  min- 
utes we  use  songs  and  slides.  They 
enjoy  the  ballads  we  have  found,  but 
like  something  with  rhythm.  The 
most  popular  songs  with  them  this 
season  are  Bye  Bye  Blackbird,  For 
My  Sweetheart,  Collegiate,  Show  Me 
the  Way  to  Go  Home,  Mary  Lou,  and 
I often  have  calls  for  Barney  Google, 
California,  Here  I Come,  Glory  Hal- 
leyuha.  Over  There,  and  Keep  the 
Home  Fires  Burning.  The  children 
flock  on  the  organ  bench  and  in  the 
orchestra  pit  and  call  for  the  songs 
they  want.  One  little  boy  insists  on 
having  Sweet  Adeline  played  for  him, 
but  it  is  not  a general  favorite  unless 
a direct  cue. 

As  an  illustration  of  the  working 
of  the  child  mind  when*  Fairbanks 
flew  through  the  air  on  his  horse  one 
childish  voice  piped  up  “There  goes 
Barney  Google.”  Barney  Google  had 
been  suggested  to  all  present  and  I 
played  it  and  they  sang. 

Such  a thing  would  have  been  un- 
believable in  correct  scoring  of  a pic- 
ture, but  there  were  no  musical  critics 
in  the  house,  and  what  is  more  to  the 
point,  no  one  would  have  cared  if 
there  had  been. 

* * * 

We  never  “work  up”  a scene  which 
might  be  too  exciting  with  the  excep- 
tion of  a race  or  hurry.  Never 
enough  mob  scene  to  make  an  impres- 
sion, and  never  “scarry”  music,  un- 
less a decided  comedy.  One  does  not 
realize  the  impression  “scarry”  music 
can  make  on  a child  unless  it  has  been 
tried,  but  at  one  show  we  had  a sub- 
stitute organist  not  versed  in  playing 
for  children.  I was  not  present  and 

{Continued  on  page  SO) 
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The  Highest  Recommendation 

Possible 


to  give  a product  comes  from  the  users  of 
Ashcraft  Reflector  Arcs  — a Standard  of  Effi- 
ciency-— workmanship  and  finish  for  others  to 
work  toward. 


Ashcraft  products  have  in  the  past  and  are  now 
looked  up  to  as  the  ultimate  in  perfection.  It  is 
for  this  reason  that  the  Ashcraft  Automatic  Arc 
Co.  has  become  a national  institution,  having  in- 
stalled their  projection  lamps  in  theatres  from 
Coast  to  Coast. 


\ 


\ 


\ 
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Ashcraft  Automatic 
Arc  Co. 

4214  Santa  Monica  Blvd. 
Los  Angeles,  Cal. 
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®Ways  and 
Financing 

{Continued  from 

supply  this  difference  and  it’s  a real  ques- 
tion too,  because  whoever  makes  your  first 
mortgage  or  first  mortgage  bond  issue, 
will  not  allow  you  to  draw  any  of  the 
proceeds  until  you  show  conclusively  that 
you  are  able  to  make  up  this  difference  and 
that  therefore,  the  total  of  the  net  amount 
of  their  loan  plus  what  you  put  in  will 
be  sufficient  to  complete  the  building,  free 
from  any  liens  or  other  encumbrances 
prior  to  their  own  mortgage. 

Wliile  the  following  methods,  which  have 
been  found  practical  and  workable,  are 
discussed  separately,  it  may  take  a com- 
bination of  two  or  more  of  them  to  solve 
your  own  particular  problem.  However, 
do  not  place  upon  them  the  burden  of 
raising  the  entire  cash  difference.  Rather 
they  should  be  considered  as  junior  financ- 
ing to  augment  your  own  cash  resources 
going  into  the  building.  Remember  these 
outside  contributors  expect  you  to  put  in 
an  equitable  amount  in  cash,  as  it  is  your 
project  and  you  are  the  one  in  position  to 
reap  the  benefits  of  its  being. 

1st — The  preferred  Stock  Plan. 

2nd — The  Second  Mortgage  Plan. 

3rd — The  Debenture  Certificates  to  Sub- 
contractor’s Plan. 

4th — Advance  Rental  on  Leased  Space 
Plan. 

5th — The  Preferred  Stock  Inducement 
Plan  to  Benefited  Adjoining  Property 
Owners. 

^ ^ ^ 

THE  PREFERRED  STOCK  PLAN 
will  aid  in  junior  financing  by  virtue  of 
the  exhibitor  incorporating  his  building 
project  under  the  laws  of  whatever  state 
and  in  whatever  manner  his  local  attorney 
advises — issuing  common  and  preferred 
stock,  all  of  the  common  stock  which  repre- 
sents the  real  ownership  of  the  project  to 
be  kept  by  the  exhibitor,  the  preferred 
stock  to  be  sold  to  the  public  and  the  pro- 
ceeds used  in  helping  to  erect  the  building. 

Your  attorney  will  tell  you  that  this  pre-_ 
ferred  stock  can  be  sold  on  a basis  whereby 
you  have  the  right  to  redeem  it  at  any 
time  which  you  may  elect  at  a prearranged 
premium  thereby  obtaining  the  aid  and 
support  of  the  public  for  a fair  considera- 
tion, yet  not  in  any  way  giving  up  any 
part  of  your  personal  ownership  of  the 
project.  An  issue  of  this  kind  would  not 
hinder  in  any  way  the  usage  of  other  sug- 
gested methods  of  financing  and  should  be 
sold  without  any  difficulty  providing  the 
exhibit  has  a good  name  and  a successful 
record.  Many  of  the  largest  and  most 
successful  exhibitors  favor  not  only  putting 
a preferred  stock  issue  out  in  the  hands 
of  the  public,  but  keeping  it  there,  as  the 
results  are  very  beneficial  in  a number  of 
ways.  For  instance,  a wide  distribution  of 
stock : 

1 St— ^Increases  patronage  people  will  invariablf 
favor  what  they  are  personally  interested  in.  This 
class  of  stockholders  are  encouraged  to  feel  that 
they  are  patron-partners. 

2nd-^Has  tendency  to  offset  any  local  adverse 
legislation  against  Motion  Pictures  (such  as  Sun- 
day closing  laws  and  excessive  taxation  and  license 
fees) . 

3rd-— By  faithfully  producing  dividends  for  these 
stockholders  the  Exhibitor  is  building  up  a loyal 
source  of  financing  for  future  growth  or  extension 
of  activities. 

sK  * * 

THE  SECOND  MORTGAGE  PLAN— 
To  understand  this  method  of  financing 
let  us  speak  in  terms  of  percentage  grant- 
ing that  the  entire  cost  of  the  project  which 
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includes  land,  building,  furnishings,  financ- 
ing costs  and  fees  represents  100  per  cent. 
Then  you  may  reasonably  expect  to  obtain 
a first  mortgage  or  first  mortgage  bond 
issue  of  60  per  cent.  This  leaves  40  per 
cent  difference  to  be  made  up  and  it  is 
customary  for  bankers  or  bond  houses  to 
supply  an  additional  20  per  cent  of  the 
whole  which  is  secured  by  a second  mort- 
gage on  the  project.  Thus  you  will  have 
60  per  cent  from  one  source  and  20  per 
cent  from  another  or  a total  of  80  per  cent 
leaving  a balance  of  20  per  cent  for  you 
to  put  in. 

Your  banker  or  bond  house  will  neces- 
sarily charge  you  more  commission  on  the 
second  mortgage  than  on  the  first  mortgage 
as  obviously  the  former  has  a much  less 
margin  of  security  and  is,  therefore,  more 
hazardous — and  cannot  be  resold  to  the 
same  class  of  investors  or  at  the  same 
rate  as  the  first  mortgage.  Let  us  consider 
the  debenture  certificate  to  sub-contractor’s 
plan. 

A debenture  certificate  is  simply  a 
written  promise  to  pay  out  of  the  earn- 
ings of  your  theatre  project  certain  sums 
at  certain  intervals.  Its  proper  use  will 
prove  very  valuable  to  you  in  supplying  a 
necessary  part  of  the  financing  if  handled 
as  follows : 

Ist— Plan  to  start  your  building  in  the  dull  sea* 
son  for  the  sub*contractors,  as  this  has  a very  deh* 
nite  bearing  on  the  success  of  the  plan. 

2nd— Have  your  architect  get  estimates  from  the 
various  sub-contractors  on  their  parts  of  the  work. 
These  first  estimates^  of  course,  will  be  based  on 
their  understanding  that  you  are  to  pay  all  cash 
for  the  work  and,  therefore,  will  be  valuable  as 
a guide  to  the  fairness  of  their  final  estimates 
based  on  their  accepting  as  part  payment  for  their 
work  your  Debenture  Certificates. 

The  Advanced  Rental  on 
Leased  Space  Plan 

Assuming  that  the  exhibitor,  in  order  to 
have  a well  founded,  sound  project,  has 
added  to  his  theatre  proper  a number  of 
stores  and  offices,  let  us  analyze  them  and 
see  where  they  can  be  made  to  aid  the 
financial  scheme  as  a whole.  In  the  first 
place  these  stores,  if  the  theatre  is  well 
located,  constitute  the  most  valuable  stores  in 
town  as  they  will  receive  the  benefit  of  the 
passing  hundreds  and  hundreds  of  people 
that  are  attracted  daily  and  nightlv  to  the 
theatre.  Now  in  every  town  or  city  you 
will  find  a few  outstanding  stores  or  shops 
who  have  made  a substantial  success — go 
to  them,  sell  them  on  the  idea  of  wanting 
a store  in  your  building — near  your  theatre 
and  explain  to  them  what  the  passing  hun- 
dreds of  people  mean  to  them  in  added 
profits,  create  a desire  for  your  stores  and 
you  will  have  no  trouble  in  leasing  them 
for  ten  years  in  advance,  for  you  can  make 
the  prospective  tenant  see  why  he  should 
enter  into  a long  term  lease  in  order  to 
capitalize  and  cash  in  on  his  location.  The 
next  step  is  to  get  your  tenant  to  put  up 
the  tenth  year’s  rent  in  advance  on  which 
you  will  pay  him  the  prevailing  rate  of 
interest.  For  example,  we  will  assume  that 
you  have  sold  a druggist  on  the  idea  that 
he  should  lease  the  store  nearest  your 
theatre  entrance  on  a basis  of  $150.00  per 
month  or  $1,800.00  per  year,  show  this 
druggist  that  every  month  his  lease  is  in- 
creasing in  value,  yet  for  ten  years,  if  he 
signs  up  on  a lease,  his  rent  will  not  he 
raised,  for  this  privilege  you  ask  that  he 
deposit  the  tenth  year’s  rent  in  advance 
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The  soft  play  of  light  that 
enhances  interior  beauty  in- 
creases  attendance — prompts 
a return  to  the  theatre  that 
gratifies  one’s  sense  of  the 
beautiful  and  supplements 
KofVi  Hrama  and  orchestra. 


.\Aw: 


If  you  are  contemplating  the 
erection  of  a new  theatre  or 
the  remodeling  of  an  old  one, 
get  all  the  information  on  the 
latest  Wurdack  Remote-Con- 
trol Switchboard,  with  its 
many  new  and  exclusive  fea- 
tures. Write 


The  Wurdack  Remote-Control 
Switchboard  represents  the  accom- 
plishments of  modern  engineering 
applied  to  artistic  lighting  ....  it 
achieves  the  zenith  of  effectiveness 
and  variety  of  effects. 


WmU/TJKDACK 

ELECTRIC  MFC.  CO. 

13-21  S.  ELEVENTH  ST.  ST.  LOUIS,  MO. 

Chicago  Kansas  City  Omaha  Minneapolis  Dallas  New  Orleans  Louisville 
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The  Roth  Emergency  Lighting 
System  is  more  effective  than 

insurance 

Every  prudent  business  man  insures  against  fire 
and  other  disasters  but  before  the  perfection  of 
the  Roth  Emergency  Lighting  System  there  was  no 
insurance  available  against  darkness  in  the  middle 
of  a performance. 

The  Roth  Emergency  Lighting  System  provides 
even  greater  security  than  insurance  for  it  prevents 
the  danger  and  loss  which  result  from  a failure  of 
your  regular  electrical  supply.  No  matter  what  hap- 
pens to  your  regular  source  of  power,  the  Roth 
System  makes  absolutely  certain  the  continuous 
operation  of  your  electrical  equipment  and  house 
lighting.  The  operation  of  this  system  of  protection 
is  instantaneous  and  absolutely  reliable. 

The  Roth  System  maintains  itself  in  perfect  readi- 
ness and  when  the  regular  power  fails,  it  continues 
your  lights  and  other  electrical  equipment  in  regu- 
lar operation  without  the  slightest  pause.  No  one 
but  the  electrician  need  know  that  any  emergency 
exists. 

Hundreds  of  theatre  owners  are  finding  in  the  Roth 
Emergency  Lighting  System  exactly  the  security 
which  they  have  always  wanted.  Send  for  the  com- 
plete description  of  this  new  equipment  and  see 
what  it  could  do  for  you.  Ask  for  Bulletin  No.  900. 

**Roth  Emergency  Lighting  System** 

Roth  Brothers  & Co» 

1409  W.  Adams  Street,  Chicago,  111. 

Branch  Offices: 

52  Vesey  Street,  437  Real  Estate  Trust  Bldg.,  409  Bessemer  Bldg., 

New  York  City  Philadelphia,  Pa.  Pittsburgh,  Pa. 

One  power  failure  in  the  middle 
of  a performance  costs  more  than 
a Roth  Emergency  Lighting 
System  installation. 


on  which  you  will  pay  interest  at  the  pre- 
vailing rate  each  year. 

The  Preferred  Stock  Inducement 
Plan  to  Benefited  Adjoining 
Property  Owners 

To  get  the  best  results,  using  this  plan, 
the  exhibitor  should  choose  two  or  three 
available  and  acceptable  locations,  get  your 
options  on  them,  if  possible,  but  do  not 
agree  to  buy  any  one  of  them  until  you 
have  talked  with  the  owners  of  the  adjoin- 
ing property  in  every  direction  from  your 
location  and  find  out  how  much  preferred 
stock  they  would  buy  in  your  corporation 
to  insure  the  location  of  your  theatre  in 
their  immediate  vicinity.  Your  first  re- 
action to  this  suggestion  may  be  that  it 
cannot  be  done  in  your  particular  com- 
munity, but  is  this  necessarily  true?  If 
you  meet  with  opposition  at  first,  is  it  not 
because  you  have  failed  to  thoroughly 
familiarize  yourself  with  the  many  advan- 
tages of  having  a theatre  located  in  a par- 
ticular spot  with  reference  to  its  surround- 
ing territory.  It  has  been  proven  time  and 
time  again  that  a theatre  will  double  and 
sometimes  treble  the  value  of  any  property 
within  from  one  to  four  blocks  in  any 
direction  from  this  theatre,  depending,  of 
course,  upon  its  size  which  naturally  deter- 
mines its  drawing  power. 

Visualize  a small  community,  the  main 
street  is  one  mile  in  length  which  is  the 
distance  between  its  two  railroads  which 
intersect  with  the  main  street  at  right 
angles.  The  business  section  constitutes 
about  three  blocks  of  buildings  of  a very 
substantial  nature  located  within  two 
blocks  of  railroad  No.  1.  The  town  was 
founded  over  sixty  years  ago  and  no 
thought  was  given  to  any  serious  change 
in  the  business  section  until  just  recently 
a large  development  company  decided  to 
subdivide  several  hundred  acres  and  put 
in  a number  of  large  improvements  in  the 
way  of  business  houses  surrounding  the 
depot  of  railroad  No.  2.  This  caused  the 
business  men  in  the  town  much  worry  as 
to  what  was  going  to  happen  to  the  values 
of  their  property  if  the  main  business  dis- 
trict moved  to  the  new  section.  They  held 
a meeting  for  the  purpose  of  providing 
ways  and  means  of  holding  the  business 
section  of  the  town  in  its  present  location 
and  thereby  preserve  the  values  that  it  had 
taken  them  years  to  build  up.  The  owner 
of  the  motion  picture  theatre  in  the  old 
section  was  enterprising  enough  to  speak 
up  at  this  opportune  time  and  suggest  that 
if  the  business  men  of  the  old  section 
would  back  him  to  the  extent  of  subscrib- 
ing $50,000.00  worth  of  preferred  stock  he 
would  erect  in  the  old  business  section  a 
modern  motion  picture  theatre  to  contain 
a seating  capacity  of  1,200.  He  argued 
his  case  well,  for  within  two  days  all  of 
the  necessary  preferred  stock  had  been 
subscribed  and  the  motion  picture  house  is 
soon  to  be  started  and  upon  its  completion, 
the  worries  of  the  bankers  and  merchants 
of  the  old  section  will  cease,  as  this  house 
is  large  enough  and  well  equipped  to  keep 
out  competition  and  will  for  many,  many 
years  keep  the  flow  of  people  from  the  new 
residential  section  coming  to  the  old  busi- 
ness section. 

All  of  you  exhibitors  cannot,  of  course, 
be  so  fortunate  as  to  have  such  an  out- 
standing opportunity  to  force  the  sale  of 
your  preferred  stock,  but  nevertheless,  this 
case  demonstrates  how  important  it  is  for 
the  owners  of  adjoining  property  to  sup- 
port a motion  picture  house  to  be  located 
in  their  immediate  vicinity. 


CHICAGO,  ILL.  — Theatre,  stores  and 
14  apartment  building.  Owner : E.  J. 
Bloom,  president..  South  Shore  Theatre 
Building  Corp.,  6711  Stony  Island  Avenue. 
Architect;  Z.  Erol  Smith,  305  E.  55th 
Street.  Cost  $2,000,000. 
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^oyer  and  Qrand 
case  ‘Paramount  theatre 
^ew  york 

c.  Geo.  L.  ^app  ' 

<^rchitects 


o^Ktain  ^loor,  Taramownt 
ISheatre. 

theatre  Chairs  n^esigned 
and  Installed  by  cAmerican 
Seating  Company, 


American  Seating  Company 


"^presentative 

Installations 

of  our 

theatre  Seating 
Engineering 
Service 

Piccadilly,  Chicago 
Uptown,  Chicago 
Rialto  Square,  Joliet,  111. 
Ziegfeld’s 

New  York  City,  N.  Y, 
Paramount 

New  York  City,  N.  Y. 

Fox  Academy  of  Music 
New  York  City,  N.  Y. 

State  Theatre,  Easton,  Pa. 

Prospect  Theatre 
Flushing,  L.  I.,  N.  Y. 

Broadway  Theatre 
Tacoma,  Wash. 

West  Side  Theatre 
Scranton,  Pa. 
Ambassador  Theatre 
St.  Louis,  Mo. 

Loew’s  State  Theatre 
St.  Louis,  Mo. 

Belasco  Theatre 
Los  Angeles,  Calif. 
Madrid  Theatre 
Kansas  City,  Mo. 

El  Capitan  Theatre 
Hollywood,  Calif. 
Canal  Street  Theatre 
New  Orleans,  La. 

Albee  Theatre 
Brooklyn,  N.  Y. 

Metropolitan  Theatre 
Boston,  Mass. 
Carolina  Theatre 
Charlotte,  N.  C. 

Palace  Theatre 
Worcester,  Mass. 
Colorado  Theatre 
Pueblo,  Colo. 

Strand  Theatre 
New  Britain,  Conn. 

Coral  Gables  Theatre 
Miami,  Fla. 

Florida  Theatre 
St.  Petersburg,  Fla. 
Keith  Theatre 
Detroit,  Mich. 

Texas  Theatre 
San  Antonio,  Texas 

Metropolitan  Theatre 
Houston,  Texas 


AMERICAN 


SEATING  COMPANY  ^ 12 

New  York 
1 2 1 W.  40th  St. 


E.  JACKSON  BOULEVARD  v CHICAGO 

Philadelphia  Boston 

121  1-H  Chestnut  St.  65-D  Canal  St. 
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Out-Perform 
Out-Value 
Out-Last  and 
Out-Sell  (2  TO  1) 


*‘The  Super  Reflector  Arc  Lamp” 


All  Other  Reflector  Arc  Lamps  Made 


EERLESS  Reflector  Arc  Lamps  are  the  most  conservatively  priced 
reflector  lamps  obtainable.  Their  actual  performance  record,  me- 
chanical superiority  and  dollar  for  dollar  value  make  any  other  lamp 
extremely  expensive. 

Service,  after  you  have  purchased,  is  assured  you,  and  this  regardless  of 
where  you  are  located,  for  Peerless  Reflector  Arc  Lamps  are  sold  and 
serviced  from  over  forty-three  (43)  principle  cities  in  the  United  States. 

Remember  this. — There  are  more  Peerless  Reflector  Arc  Lamps  in  use  than 
the  combined  total  of  all  others  put  together ; they  are  standard  factory 
equipment  on  Simplex  projectors;  they  are  sold  by  the  greatest  sales  organ- 
ization in  the  country;  they  are  made  by  the  largest  manufacturer  of 
reflector  arc  lamps  in  the  world  and  outsell  all  others  two  to  one,  and  by 
these  qualifications  can  never  become  an  “orphan”  on  your  hands. 


We  ask  you  then — 

WHY  HAVE  LESS? 

SPECIAL  NOTICE!  have  you  written 

FOR  OUR  NEW 
CATALOG? 


Exhibitors; 

Write  us  To-day  for 
Information  on  Our 
Special  Offer. 


Mcuiufactured  By 


The  J.  E.  McAuley  Manufacturing  Co. 

552-554  W.  Adams  St.  Chicago,  111. 
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Front  elevation  of  750  seat  theatre  described  in  the  accompanying  article  by  the  architect, 
G.  E.  Eichenlaub,  Erie,  Pa. 


Architect  Gives 
Details  of 

750  Seat 
Theatre  for 
Town  of 
3,500 

Population 

Economy  F eatur e s of 
Clyde  Theatre  Listed 

By  G.  E.  Eichenlaub 

Theatre  Architect,  Erie,  Pa. 

CLYDE,  is  a typical  small  town  of  3,- 
500  with  about  4,000  drawing  popu- 
lation, located  in  what  is  mostly  a farm- 
ing section  and  being  fairly  well  tied  up 
with  paved  roads.  The  town  is  served 
with  a small  store-type  show,  an  old 
time  “Opery-house”  over  the  Town  Hall. 
There  is  also  a church  gymnasium,  where 
the  good  Father  shows  a picture  on  Fri- 
day nights  for  various  reasons  other  than 
that  of  a desire  to  make  money. 

This  situation,  in  effect,  exists  in  count- 
less towns  over  the  U.  S.  A.,  in  which  no 
one  breaks  much  better  than  even  on  ac- 
count of  the  competition  each  sets  up  for 
the  others.  The  consequence  is,  that 
each  is  ready  to  sell  out  or  quit, — and 
since  none  has  made  any  money, — none 
can  be  shown  that  it  would  pay  to  go 
into  the  business  right, — with  an  up-to- 
date  theatre,  which  would  surely  elimin- 
ate the  competition  so  that  the  revenue 
would  go  to  support  only  one  and  show 


TV/r OTION  picture  theatres  in  Russia  are 
conspicuous  by  their  dissimilarity  from 
theatres  in  this  country,  judging  from  the 
view  above  which  shows  the  exterior  of 
two  Russian  playhouses.  The  photographs 
were  furnished  by  Erich  Nordmillerovitch, 
a subscriber  and  follower  of  Exhibitors 
Herald  in  his  country.  Our  subscriber 
doesn’t  say  much  in  explanation  of  the 


a decent  profit  at  the  end  of  the  year. 

Since  that  is  a typical  picture  of  a gen- 
eral situation,  it  bears  a sure  opportunity 
for  some  other  business  man  with  at 
least  one  eye  open,  who  cannot  in  these 
days  be  called  a “Big  Business-Man.” 
The  opportunity  is  all  the  more  sure  or 
certain,  because  the  big  show-interests, 
are  still  developing  the  big  cities  and  it 
is  probable,  that  it  will  be  still  some  few 
years  before  concerns  like  Famous, 
Loew,  Warners  and  others  will  take  in 
this  field, — though  a number  of  the  grow- 
ing-kind, like  Commerford,  Schine,  Har- 
ris, Zimmerman,  etc.,  are  starting  on  this 
end  and  growing  up. 

When  this  owner  of  the  Clyde  asked 


photos — and  we  profess  inability  to  add 
anything  which  the  pictures  themselves  do 
not  make  obvious.  Mr.  Nordmillerovitch 
does  state,  however,  that  Douglas  Fair- 
banks is  the  most  popular  screen  star  in 
his  country  and  that  his  pictures,  notably 
“The  Thief  of  Bagdad”  and  “Robin  Hood” 
were  outstanding  successes. 


us  down  to  look  over  the  situation,- — and 
we  found  a very  high-grade  group  with 
experience  in  business, — it  followed  that 
success  was  a quite  definite  answer.  The 
plans  were  gone  over  and  some  minor 
changes  were  incorporated  through  the 
owner’s  particular  knowledge  of  the 
town.  As  a consequence  the  two  stores 
have  their  entrance  doors  off  the  Loggia, 
where  we  ordinarily  provide  a panel  for 
a standard  three-sheet.  This  improves 
the  store-fronts  by  giving  them  a better 
window.  Since  in  this  case,  the  build- 
ing sets  back  from  the  sidewalk  line 
some  ten  to  twelve  feet,— the  posters 
would  not  be  so  valuable,  but  the  win- 
dow space  always  is  important  for  the 
stores. 

Plate  glass  cost  increases  very  rapidly 
with  the  increase  of  the  perypheral  inches 
size,  therefore  we  use  copper  division 
bars  for  the  sake  of  economy.  Applying 
a little  common-sense  of  show-man  ex- 
perience, we  find  they  can  be  spaced  to 
fit  one  and  three-sheet  standard  paper, — 
thus  serving  the  cause  of  Art,  and  the 
particular  cause  of  the  show-business 
without  hurting  any  other  type  of  busi- 
ness that  may  want  to  lease  the  space. 
The  posters  are  sketched  in  on  the  right- 
hand  store,  in  standard  sizes  and  leave 
us  with  a transom,  where  we  would  sug- 
gest the  mounting  of  ordinary  roll-shades 
or  curtains.  If  the  days  of  the  week  are 
painted  on  same,  they  serve  as  a perma- 
nent calendar. 

Such  posters  mounted  behind  glass, 
have  advantages  that  will  be  quite  ap- 
parent to  any  exhibitor.  This  sugges- 
tion might  not  be  so  obvious  to  some. 
Poster  quality  runs  to  strong  color  and 
vigorous  drawing, — which  must  appear 
incongruous  in  the  finer  company,  of  an 
interior.  To  pull  these  together  then,  for 
the  sake  of  harmony,— a mosquito  net- 
ting dyed  blue  or  pink  or  yellow  could 
be  drawn  inside  the  window  with  the 
posters  mounted  or  kept  back  about  12" 
or  24"  which  would  act  powerfully  to 
tone  down  the  too  blatant  color. 

* 

In  this  case  of  the  Clyde,  the  owners 
leaned  very  strongly  toward  brick,  in 
place  of  stone  for  the  front.  We  hold 
out  for  the  stone;— because  then  so 
much  does  not  depend  on  our  sheer  abil- 
ity as  designers  and  artists.  A stone 
(.Continued  on  page  22) 
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A theatre  design  by  J.  H.  Phillips,  New  York  architect 
and  an  ardent  advocate  of  better  theatres  for  small  towns. 
Babylon  theatre,  Babylon,  N.  Y.  Courtesy,  Architectural 
Forum. 


Plan  showing  the  layout  of  the  Rye  theatre.  Rye,  New 
York,  as  designed  by  Architect  Harry  Leslie  Walker. 
Reproduced  by  courtesy  of  The  Architectural  Forum. 


Keeping  Pace 
in  the  Small 

Analysis  of  Situation 
Determining  if  Present 

By  R.  L.  Simmons 

CONTINUING  the  discussion  of 
the  small  town  theatre  allow  us 
to  quote  a trite  saying: 

You’ve  got  to  be  Bigger ; Bigger 
than  your  job  if  you  ever  expect  to 
be  promoted ; Bigger  than  your  oppor- 
tunities if  you  would  get  the  most  out 
of  them,”  and  this  applies  to  the  ex- 
hibitor. 

To  “leave  well  enough  alone’’  may 
be  good  advice  also,  but  should  be 
taken  in  moderate  doses.  Any  dead 
town  or  the  Chinese  nation  are  good 
examples  of  leaving  well  enough  alone. 
Often  the  present  theatre,  although 
old  and  short  in  most  everything, 
seems  to  draw  the  attendance  and  pay 
the  owner  a nice  income  and  there- 
fore the  owner  continues  for  another 
year  with  the  old  building  just  as 
Harry  Lauder  makes  his  last  tour.  If 
the  town  is  at  all  progressive  or  a 
nearby  town  is,  this  theatre  owner 
wakes  up  some  morning  to  the  fact 
that  a new  theatre  is  being  built  in  his 
or  adjoining  town  and  then  he  pro- 
ceeds to  get  a very  bad  case  of  blues 
and  a financial  toothache  when  he 
could  have  prevented  the  situation. 
Nerve  is  required  in  modern  business 
and  the  theatre  today  is  a business,  in 
capital  letters,  no  longer  regarded 
merely  as  a precarious  amusement 
proposition. 

* * * 

The  small  towns  are  getting  more 
and  more  modern  theatres  replacing 
the  little  “store  theatre”  with  little 
arched  stucco  fronts  and  those  who 
take  the  step  for  the  new  building  and 
use  judgment  as  described  in  former 
article  in  the  way  of  location,  size, 
design  and  finance  find  themselves  in 
an  enviable  position.  The  comparison 
of  the  new  and  old  is  inevitable  and 
the  progress  of  time  necessitates  ad- 
vancement. Often  the  owner  of  a 
little  “store  theatre”  feels  his  town 
will  not  justify  a better  building,  but ' 
possibly  he  is  pessimistic  or  too  easily 
satisfied  and  a thorough  analyzation 
of  the  situation  may  reveal  a golden 
opportunity.  The  owners  of  these 
mediocre  buildings  can  do  worse  than 
have  a survey  made  that  will  reveal 
the  true  situation  and  if  the  verdict  is 
not  favorable  to  a more  expensive 
building  the  small  expense  entailed  by 


March  19,  1927 


EXHIBITORS  HERALD 


21 


With  Growth 
Town  Theatre 

Suggested  as  Means  of 
Playhouse  Is  Adequate 

Theatre  Architect 
Elkhart,  Indiana. 

survey  is  fully  justified  by  the  owner 
having  the  information  and  his  future 
can  be  governed  accordingly.  This 
action  is  simply  sound  business. 

^ ^ t- 

Promising  to  discuss  further  the 
plans  for  small  theatres  it  may  be  well 
to  consider  that  every  job  is  an  in- 
dividual purpose,  so  much  so  that  the 
article  in  last  “Better  Theatres”  prac- 
tically covered  the  situation.  Deciding 
upon  a site  on  a corner  or  an  inside 
lot,  the  expense  of  the  lot,  the  loca- 
tion in  the  town,  present  and  future, 
the  design  of  building  fitting  the  lot 
and  conditions,  the  expense  of  build- 
ing, the  seating  capacity,  the  kind  of 
structure  and  if  commercial  rooms  are 
possible  or  advisable,  should  all  be 
taken  into  consideration. 

In  discussing  the  financial  plan,  as- 
suming that  the  owner  himself  is  not 
in  a position  to  build  or  secure  the 
necessary  loan  from  the  bank,  there 
is  a way  of  organizing  a stock  com- 
. pany,  underwriting  the  stock  so  that 
the  subscriber  is  guaranteed  against 
loss  and  this  is  done  by  selling  the 
stock  in  connection  with  insured  trust 
certificates  making  possible  the  sale  of 
stock  that  otherwise  might  be  difficult. 
* ^ 

Said  stock  can  be  arranged  to  be 
retireable,  leaving  the  owner  or  own- 
ers, in  a small  number,  in  possession 
of  property  and  this  method  builds  up 
patronage  to  the  theatre  as  the  sale  of 
certificates  makes  a large  number  of 
people  in  the  community  have  a per- 
sonal interest  and  they,  their  families 
and  friends  are  induced  to  go  to  that 
theatre  by  a natural  consequence. 


ROYAL  OAK,  MICH. — Plans  are  being  pre- 
pared by  Rapp  & Rapp,  190  N.  State  Street,  Chi- 
cago, for  theatre  for  Washington  Square  Improve- 
ments Company,  606  Woodward  Avenue,  Detroit, 
for  theatre  for  Royal  Oaks  to  cost  $1,500,000. 


VICKSBURG,  MISS.— Saenger  Theatres,  Inc., 
c/o  local  manager,  plan  to  rebuild  the  Walnut 
Street  theatre. 


The  Bay  View  theatre,  San  Francisco,  represents  an  in- 
teresting study.  The  plans  are  by  Architects  C.  Strothoff 
and  G.  F.  Stabler.  Courtesy,  The  Architectural  Forum. 


KANSAS  CITY,  MO.— Keene  & Simpson,  1005 
Land  Bank  Bldg.,  Kansas  City,  have  prepared 
plans  for  a motion  picture  theatre  for  the  North 
Kansas  City  Development  Co.,  Commercial  Bldg., 
North  Kansas  City,  Mo. 


JOPLIN,  MO.— United  Studios,  28  West  Lake 
Street,  Chicago,  is  preparing  plans  for  theatre  to 
seat  2,000  and  cost  $800,000  for  Universal  Chain 
Theatrical  Enterprises  in  this  city. 


Plans  of  Mante’s  theatre,  Irwin,  Pa.,  featured  in  a special 
theatre  number  of  The  Architectural  Forum  with  ex- 
cellent suggestions  for  the  small  town  builder.  Douglas 
O.  Ellington  is  the  architect. 
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Channon  Equipped 
as  Usual 

New  ORPHEUM  THEATRE 

MADISON,  WIS. 

New  LOEW  THEATRE 

CANTON,  OHIO 

New  LUBLINER  and  TRINZ 
BELPARK  THEATRE 

CHICAGO,  ILL. 


Fully  Equipped 
By 


The  Quality  Carbon 


A pledge  of  quality.  The  name  ELECTRA  has  stood 
for  the  best  projector  carbon,  since  the  beginning  of 
the  Motion  Picture  Industry  and  is  a guarantee  of 
highest  efficiency  at  lowest  cost. 

HUGO  REISINGER 

1 1 Broadway  New  Yoric 


Describes  House 
of  750  Seats  for 
a Town  of  3,500 

{Continued  from  page  19) 

building  will  “stand  out”  amongst  any 
company  of  the  ordinary  brick  buildings 
of  a community.  But  then, — we  recog- 
nize the  owner  once  in  a while, — and  if 
he  owns  a brick  yard, — why, — well, — we 
design  it  in  brick  and  there  you  are. 

This  brick  front,  carried  out  in  rough- 
textured,  mingled  reds  in  all  shades, — 
with  broad  ochre-colored  joints  in  the 
bonds  indicated,  with  some  smooth  very 
light  grey  Kittanings  for  the  window 
trim, — bids  fair  to  make  a quite  distinc- 
tive work  of  a high  order.-  The  coping, 
base  and  ornament  are  of  white  stone. 
The  brick  and  stone  trim  are  returned 
back  on  each  Alley  a full  18'  which  adds 
tremendously  to  the  quality  and  solidity 
of  the  job. 

We  attach  considerable  importance  to 
pole  and  flag  above  the  theatre.  Its  day- 
time effect  has  no  particular  great  value. 
Neither  do  we  show  much  during  the 
day.  We  prefer  the  night, — and  this  is 
the  time  when  we  particularly  want  some 
outstanding  spot  of  attraction  to  remind 
all  the  people  on  the  street,  that  the 
show  is  open  and  ready  to  receive  all 
comers.  A flasher-type  electric  sign  is 
more  generally  used  to  compel  attention, 
— but  this  is  expensive  in  first-cost  as 
well  as  in  operating  cost  and  mainte- 
nance, wherefore  the  smaller-town  exhi- 
bitor finds  it  burdensome.  In  the  larger 
city, — the  competition  of  signs  of  other 
merchants  on  the  street  almost  demands 
this  feature, — whereas  in  the  smaller 
town,  a bright-moving  or  flickering  spot 
of  gay  color  will  serve  the  same  pur- 
pose at  almost  no  expense.  A well-de- 
signed flag,  illuminated  brilliantly  from 
concealed  sources  with  two  flood-lights, 
quite  fills  the  bill. 

To  supplement  this,  we  mount  strip  and 
border  lights,  all  around  the  large  front- 
window  over  the  entrance.  Here  again, 
in  place  of  giving  the  same  endless 
repetition  of  even  the  better  electrical 
signs, — we  illuminate  something  as  a 
back-drop.  Such  a drop  can  be  worked 
in  a series  to  suit  the  changing  seasons, 
— or  the  local  sign-painter  may  be  good 
enough  to  paint  in  a figure  or  an  object 
to  give  variety. 

This  variety  can  again  be  enhanced, 
by  the  mere  expedient  of  changing  the 
color  of  the  lamps,  either  through  a bulb- 
stain,  or  the  use  of  gelatine  slides  in 
front  of  the  lamps, — again  we  could  use 
dimmers  and  flashers  on  the  circuits  and 
get  “Still  more  value  in  effects.  When  we 
get  hold  of  a big  picture,  a 12  sheet  or 
even  a 24  sheet  poster  could  be  pinned 
onto  the  drop  and  illuminated  with  co- 
lored light. 

This  extreme  flexibility  which  is  pos- 
sible without  any  initial  ependiture  in  the 
construction  period,  is  one  of  the  out- 
standing features  of  our  Standard  design. 

The  entrance  itself  is  also  of  great  im- 
portance. Too  often,  especially  in  Ohio, 
do  we  find  theatres  of  considerable  seat- 
ing (over  1,000)  served  by  an  entrance 
two  doors  wide,  simply  because  it  is 
permitted  under  the  Law  in  that  State. 
Such  an  arrangement  is  not  only  bad 
business,  but  absolutely  unsafe  in  prac- 
tice,— regardless  of  the  number  of  “lefal” 
exists  provided. 

In  the  Clyde  we  find  25'  clear  width 
which  is  broad  inviting,  safe;  at  once  the 
entrance  into  a public  building, — a com- 
munity affair, — of  sufficient  size  to  ac- 
commodate its  people,  with  comfort. 

* ♦ * 

As  a matter  of  modern  American 
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Don^t  Blame  Your  Patrons — 

Blame  Yourself! 


THE  NEW  IMPROVED 

COOLING  AND 
VENTILATING  SYSTEM 


BLIZZARD 


HEN  business  is  slump- 
* • ing,  and  your  box-office 
takes  a severe  heart-breaking 
drop,  and  you  show  good,  ex- 
pensive pictures  to  a crowd 
of  empty  seats,  don’t  blame 
your  patrons  — blame  your- 
self. You  give  your  au- 
diences everything:  good 
pictures,  good  music,  good 
seats  and  good  surroundings 
— but  you  forget  the  most 
important  necessity — GOOD 
VENTILATION. 

Owners  of  Blizzard  Cooling 
and  Ventilating  Systems 
never  worry.  For  sixteen 
years  the  guaranteed  Blizzard 
has  been  the  secret  of  pros- 
perous and  contented  exhibi- 
tors. When  you  install  a 
noiseless  Blizzard  you  indi- 
cate your  sound  business 
judgment. 


Built  entirely  in  our 
own  factory — hy  experts 
— not  merely  assembled 
hy  apprentices 


Patented 

and 

Patents 

Pending 


The  Blizzard  Fan  Is  the  Most  Cop- 
ied Fan  on  the  Market  — Ample 
Proof  of  Its  Superiority.  For  Your 
Business’  Sake  Install  a Blizzard 
Now. 

Can  be  had  with  or  without 
Horton  Variable  Speed  Pulley 


See  your  nearest  National  Theatre  Supply 
office  or  use  the  coupon  - - - why  wait? 


An  actual  photo 
showing  the  new 
structural  steel  U 
shaped  arm  which 
supports  the 
efficient  rotor. 


OMAHA  NEBILASKA 

(Copyright,  1927 — Blizzard  Sales  Co.,  Omaha) 
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11  ‘^BEAU  GESTE^^  Road  Shows 
Use  the  Liberty  Syncrovertor 


There  is  a striking  significance  in  the  fact  that  the  projec- 
tion equipment  of  all  11  road  shows  of  “Beau  Geste”  as 


promoted  by  Paramount-Famous  Players  are  augmented  by 
individual  installations  of  the  Liberty  Syncroverter. 

Under  every  legitimate  test  in  the  conver- 
sion of  A.  C.  to  D.  C.  the  Liberty  Syncro- 
verter has  proved  itself  more  efficient  and 
economical  than  motor  generator  service. 
With  the  syncroverter,  the  actual  rectifica- 
tion is  done  at  the  commutator  — NOT 
within  the  motor.  The  transformer  of  the 
Syncroverter  is  the  machine’s  own  emer- 
gency unit. 

The  Liberty  Syncroverter  is  made  in  four 
types,  complete  with  ballasts,  controls,  me- 
ters, etc.  Write  for  specifications  and 
prices. 


Liberty  Electric  Corporation 

Stamford,  Conn. 


A Better  Method  of  Rectification 

Branches  in  all  Principal  Cities. 
Distributed  by  National  Theatre  Supply  Co. 


MAIL  YOUR  TRIAL  ORDER  TODAY 


Rainproof 

32br36'x lOfl. in 5 conlraiing  colors  and 
beautifully  Air-Brushed  - Expert  workmanships  service  ^arant^ 

PROGRAM  SIGNSS  CARDS  for  ijourlobbii 
Boards  Size2'x5'-6*-3'x5'ap  IP-?ea-.  or  write  for  detaiis^^T^  ^ 
OTHER  FTRICES  ' 

PAPER  BANNERS  32or36‘/S';^  lOWft  mS\}H(ctor»)per/'ooi  25 

ILLU^RATED  MUSLIN  BANNERS  verfriaskfperruiumjfooi^S^'^ 

PRICES  DO  NOT  INaUDE  POSTAGE . ^ " 


architecture, — we  feel  that  the  Clyde  de- 
sign quite  fully  expresses  its  function, 
without  flub-dub. 

The  Marquise  here  is  absent, — and  we 
feel  it  is  unnecessary  as  the  doors  are 
recessed  back  from  the  face  of  building 
with  five  feet  to  spare.  This  we  call 
a Loggia.  It  provides  some  shelter,  keeps 
the  doors  from  swinging  out  onto  the 
walk,  and  has  a ceiling  with  wire-glass 
over  which  efficient  high-wattage  re- 
flectors are  mounted,  thus  floodiup'  this 
space  with  any  amount  of  light,  which 
may  be  colored  or  not  as  desired. 

At  a later  date,  when  money  becomes 
available  again, — such  a Marouise  may 
be  added  and  safely  suspended  from  the 
great  anchor-bolts  which  are  shown  on 
each  flank  of  the  large  window.  So  again 
do  we  defer  to  the  wishes  of  an  owner, 
where  the  expense  is  of  no  appreciable 
moment.  Sometimes  too,  he  is  con- 
vinced that  the  old  catch-penny  style, 
where  the  ticket  booth  is  centered  in  the 
entrance  and  shoved  out  on  the  walk,  is 
the  correct  idea.  In  such  cases,  again, 
he  may  do  so  if  he  wishes  to  spend  the 
greater  amounts  such  an  arrangement 
will  cost.  In  down-town  sections  where 
the  dron-in  trade  is  heavy  we  feel  he  has 
a case, — and  at  a crowded  Summer 
resort, — we  would  have  to  agree  with 
him, — but  here,  we  feel  that  the  box- 
office  should  be  inside  the  line  of  pro- 
tecting doors  and  a part  of  the  wall- 
treatment  to  one  side  of  the  large  lobby, 
which  is  25'  by  22'  in  clear  unobstructed 
free  room. 

Here  again  the  illumination  is  impor- 
tant, as  well  as  a modicum  of  appear- 
ance, which  we  gain  by  the  use  of  a 
vaulted  ceiling  and  a discriminating  use 
of  pilasters  and  ornament. 

* * 

Through  another  broad  bank  of  doors, 
the  lobby  gives  off  into  a broad  and 
spacious  Foyer,  which  again  gives  on  to 
broad  aisles  from  4'  to  5'  clear  width. 
This  space  is  such,  that  when  all  the 
seats  are  filled,  the  people  could  vacate 
the  seats  and  stand  within  the  doors  of 
the  house  without  crowding.  A safety 
and  comfort  factor  worth  advertising 
now  and  then. 

The  auditorium  is  not  ornate,  neither 
is  it  just  an  over-big  plain  room,  devoid 
of  scale  or  sense.  Pilasters  are  used, 
above  a Dado, — a lighting-cove  may  or 
may  not  be  used,  and  the  rather  high 
ceiling  some  35'  up,  is  delicately  paneled, 
— with  the  walls  and  ceiling  vaulted  or 
curved  down  into  the  lines  of  the  pros- 
cenium arch.  Thus  all  the  lines  of  the 
composition  converge  and  lead  into  the 
scene  of  the  action  on  the  stage  or  on 
the  screen  as  the  case  may  be.  Without 
ostentation,  without  conscious  effort, 
without  a lavish  expenditure. 

In  addition  to  good  appearance, — this 
form  produces  an  acoustical  value  which 
is  so  satisfactory,  that  no  sound-treat- 
ment is  required. 

Organ  chambers  occur  on  each  side  of 
the  proscenium  arch  and  do  not  intrude 
upon  the  stage.  In  this  case,  a $10,000 
Link  organ  with  three  remote  control  or 
playing  stations  is  being  installed.  Or- 
dinarily we  do  not  recommend  such  a 
large  expenditure  for  a town  of  3,500 
people,  but  the  surrounding  towns  are 
pretty  well  equipped  in  this  branch  and 
it  was  decided  to  go  them  one  better  as 
a measure  of  added  safety  in  operation. 

The  heating  and  ventilation  systems 
employ  direct-fired  heaters,  and  a large 
turben-tvpe  fan,  which  is  so  hooked  up 
that  it  will  deliver  from  4,000  to  20,000 
cu.  ft.  of  air  per  minute.  This  system 
(Continued  on  page  40) 
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Won’t  bum  out 

C-H  Dimmer  Plate  Bases  are  made  of  one  solid 
block  of  insulating  material — soapstone,  which 
will  not  deteriorate  from  the  severe  temperature 
changes  to  which  all  dimmers  are  subjected.  The 
resistor  wire  lays  on  soapstone  — grounding  is 
impossible.  Bases  which  won*t  burn  out  are  only 
one  of  many  outstanding  features  of  C’H**Sim- 
^Jlicity”  Dimmers,  Shall  we  mail  your  copy  of 
illumination  Control  for  the  Modern  Theater,** 
which  fully  explains  all  features? 


The  Liberty  Theater,  Olym^ 
pia,JVash.  Lighting  effects 
produced  by  C-H  Dimmers, 


For  the  neighborhood  thea- 
ter, C-H**  Simplicity**  Dim- 
mersf  mean  increased  and 
steady  patronage.  Ask  the 
management  ofihe  Parkway 
Theater,  Milwaukee,  fVis, 


C-H  ** Simplicity**  Dimmers  help  maintain 
steady  box  office  receipts  at  the  Milwaukee 
Theater,  Milwaukee,  IVis. 


Why  should  they 
choose  your  theater? 


You  offer  good  programs,  no  doubt.  So  do  your  competitors. 

How,  then,  can  you  hope  to  surpass  them  by  means  of  picture 
selection  alone  ? 

People  prefer  the  theater  where  they  see  good  films  presented 
better.  Beautiful  lighting  effects  add  enchantment  to  any  picture — 
create  a restful,  care-erasing  atmosphere  which  assures  steady  patronage. 

Regardless  of  decorative  scheme  or  seating  capacity,  C-H  “Simplic- 
ity” Dimmers  are  adaptable  to  your  theater.  Ask  your  electrical 
contractor  or  architect  how  easily  they  are  installed. 

Write  for  your  copy  of  the  Booklet  “Illumination  Control  for  theM.odern 
Theater.”  It  points  your  ujay  to  bigger,  steadier  box  office  receipts 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1 2 3 7 St.  Paul  Avenue  MILWAUKEE,  WISCONSIN 


A constantly  growing  number  of 
theaters  in  small  cities  are  utiliz- 
ing the  pulling  power  of  C-H  Dim- 
mers. The  Rowland  Theater  of 
Phtllipsburg,  Pa,,  is  an  example. 


CUTLER^HAMMER 

VoT^ect  Illurntnatiori  Control  Jot  the  'Modern  ^Theater 
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Dollar- for-Do liar  Value 

and  MORE! 


k When  you  spend  a dollar  for  equipment  or 
supplies  you  expect,  of  course,  to  get  a dol- 
lar’s worth  of  merchandise.  And  you’re  en- 
titled to  nothing  less. 

A dollar’s  worth  of  carbons — a dollar  in- 
vested in  a picture  machine,  a pipe  organ  or  a 
screen  will  buy  only  so  much,  when  reckoned 
as  a cold-blooded  “so-much-for-so-much” 
proposition. 

It’s  that  something — many  things  in  fact — 
beyond  cold  cash  value  which  makes  a dollar 
or  ten  thousand  dollars  spent  for  National 
Service  buy  SO  MUCH  MORE. 


Do  You  Get  the 
PINK  SHEET  ? 

Our  Messenger  of  National  Serv- 
ice. It  is  published  each  month 
for  Exhibitors  and  is  full  of  inter- 
esting ideas  and  suggestions  and 
contains  the  latest  news  of  what’s 
doing  throughout  the  land.  A 
postal  or  a personal  request  will 
put  you  on  the  mailing  list — ask 
for  it. 


The  best  of  service;  finest  merchandise; 
undivided  attention  to  your  requirements; 
prompt  delivery.  All  these  and  many  more 
factors  combined  with  facilities  to  really 
serve  you,  is  what  makes  National  Service 
popular  with  Exhibitors  everywhere. 

and  Now! 

I^T  ATIONAL  offers  you  its  “One-Contract 
^ ^ Equipment  Plan”  and  the  services  of  its 
Engineering  Department.  A corps  of  engi- 
neers and  draughtsmen  are  ready  to  help  you 
with  any  construction  or  equipment  problem ; 
ready  now  to  work  with  you  toward  the 
mechanical  excellence  of  your  theatre. 


SN^tional  ^eatre  Supply 'Company 


'Offices  in  all 
Principal  'Qities 


‘A  National  Institution  Serving  the  American  Theatre  Industry’ 
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Brenkert  Develops 
New  Projector  for 
Rothafel  Playhouse 

The  Brenkert  Light  Projection  Com- 
pany announce  that  they  have  constructed, 
expressly  for  the  Roxy  theatre,  five  high 
intensity  combination  flood  and  single  ef- 
fect projectors  which  will  be  placed  in  a 
special  “spot  booth”  along  with  six  of  their 
C-14  spot-flood  lamps. 

The  construction  of  these  new  projectors 
is  unique  in  that  they  pmbine,  within  one 
machine,  functions  which  heretofore  have 
been  divided  among  three  separate  pro- 
jectors. Specifically,  it  is  possible  to  em- 
ploy them  as  movable  spot-flood  lamps 
which  can  be  quickly  moved  to  direct  a 
beam  of  light  of  any  ordinary  spread  to 
any  part  of  the  stage  or  orchestra;  they 
can  be  used  to  project  lantern  slides,  spe- 
cial cut-outs,  and  masks  for  special  illu- 
mination purposes;  and  they  can  be  also 
used  to  project  single  effects  over  the 
entire  stage  opening  or  over  a small  local 
area,  in  the  same  manner  that  effects  are 
projected  by  means  of  the  Brenkert  stand- 
ard F-3  effect  projector. 

* * * 

The  construction  of  these  machines, 
briefly,  is  as  follows.  On  a special  base 
(see  illustration)  which  can  be  swiveled 
horizontally,  or  tilted  up  and  down,  is 
mounted  a high  intensity  unit  equipped 
with  framing  shutters,  iris  shutter,  special 
effect  holder,  slide  carrier,  and  standard 
effect  holder.  This  complete  assembly  is 
firmly  mounted  on  the  two  rear  base 
tubes.  Paralleling  these  rear  base  tubes, 
and  directly  in  line  with  them  are  the  front 
base  tubes  for  supporting  the  projection 
lens  assemblies  of  which  there  are  three. 

The  rear  projection  lens  (nearest  the  con- 
densers) is  of  extremely  short  focal  length 
and  is  used  for  projection  floods  over  the 
entire  orchestra  or  stage  opening.  The 
middle  lens  is  of  moderate  focal  length  for 
projecting  average  size  spots  and  floods, 
and  is  used  for  projecting  floods  over  the 
tremely  long  focal  length  for  the  formation 
of  head  spots  and  the  like. 

Two  removable  combination  effect  hold- 
ers and  dissolving  shutters  are  provided 
with  each  projector,  these  effect  holders  be- 
ing placed  in  front  of  the  particular  pro- 
jection lens  in  use  at  any  time.  Only  one 
lens,  of  course,  should  be  employed  at  a 
time  and  provisions  are  made  to  swing 
the  remaining  two  lenses  out  of  the  way 
to  prevent  interference  in  this  respect. 

The  entire  movable  section  of  each  unit 
is  carefully  balanced  and  counter-balanced 
to  permit  of  rapidly,  and  easily,  directing 
the  light  beam  to  any  part  of  the  front  of 
the  house. 

Aside  from  the  six  C-14  spot-flood  lamps 
which  will  be  placed  in  the  special  “spot 
booth”  with  the  five  high  intensity  pro- 
jectors described  above,  eight  other  C-14 
units  will  be  placed  in  the  main  projection 
room,  four  on  each  side  of  the  motion  pic- 
ture projectors. 

All  of  the  C-14  spot-flood  lamps,  of 
which  there  will  be  a total  of  fourteen,  have 
been  equipped  with  an  arc  control  espe- 
cially designed  and  constructed  by  the 
Brenkert  Company  for  the  Roxy  theatre. 


The  spot-flood  lamps  in  the  main  projec- 
tion room  are  finished  in  maroon  and  those 
in  the  “spot  booth”  are  finished  in  the 
standard  gray. 

The  Brenkert  Company  state  that  the 
high  intensity  effect  projector  has  now 
been  made  a part  of  their  standard  line  of 
projection  room  equipment. 

Hallherg  at  Work 
on  New  Equipment 
for  Stage  Effects 

Announcement  is  made  from  the  labora- 
tory of  J.  H.  Hallberg,  electrical  and  re- 
search engineer  of  New  York  City,  of  a 
new  line  of  effect  apparatus  which  is  being 
developed  by  Mr.  Hallberg.  The  new 
equipment,  it  is  claimed,  will  produce  start- 
ling results  on  the  stage  and  screen.  It 
is  possible  that  one  of  the  large  makers 
of  stage  lighting  appliances  may  become 
interested  in  this  branch  with  Mr.  Hall- 
berg, in  case  he  should  decide  not  to  dis- 
tribute the  new  apparatus  himself. 

The  laboratory  of  Mr.  Hallberg  is  also 
busy  compiling  data  concerning  the  effi- 
ciency of  all  kinds  of  rectifying  and  current 
controlling  devices.  These  tests  not  only 
include  the  ordinary  electrical  tests,  which 
discloses  the  efficiency,  but  they  also  go 
into  the  matter  of  power  factor  so  that 
when  ultimate  efficiency  figures  are  ob- 
tained they  will  represent  a true  state  of 
affairs. 


National  Enlarges 
Engineering  Service 
Under  Alvin  Seiler 

The  services  of  the  Engineering  and  Re- 
search Department  recently  inaugurated  by 
the  National  Theatre  Supply  Company  are 
in  such  demand  that  it  has  been  found  nec- 
essary to  enlarge  the  department’s  quar- 
ters at  the  general  office  of  the  company 
in  Chicago.  Additional  draftsman  to  take 
care  of  the  work  that  is  piling  up  have  also 
been  added  to  the  force. 

Immediately  following  the  announce- 
ment of  this  new  service,  “things  begun  to 
hum”  in  the  new  department  and  a state- 
ment from  one  of  the  National  officials  is 
to  the  effect  that  the  reception  of  this  new 
service  has  been  very  satisfactory. 

Alvin  Seiler,  expert  theatre  engineer, 
who  is  in  charge  of  this  department,  says 
that  the  demand  for  his  services  are  little 
short  of  marvelous,  considering  the  very 
short  period  of  time  elapsed  since  the  de- 
partment was  organized  and  announced. 
Mr.  Seiler’s  department,  operating  in  con- 
junction with  the  National  One-Contract 
Equipment  Plan,  renders  a complete  engi- 
neering service  covering  the  mechanical  re- 
quirements of  the  theatre  in  its  every  de- 
partment. 


New  high  intensity  combination  flood  lamp  and  single  effect  projector  developed  by  the 
Brenkert  Light  Projection  Company  of  Detroit  for  the  Roxy  theatre  and  to  meet  conditions 
imposed  upon  projection  equipment  by  the  large  de  luxe  houses. 
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The  World's  GREATEST  Theatre 

The  ROXY 

HAS  BEEN  EQUIPPED  WITH 

The  Royal  Projection  Screen 

(Patent  granted) 

The  Screen  with  the  STEREOSCOPIC  Effect 


SMAL1,ER  THEATRES  can  well  afford  to  be 
equipped  with  ROYAL  SCREENS,  since  they  are 
NO  MORE  COSTLY  THAN  OTHER 
SCREENS,  and  thus  attain  SUPERIOR  PRO- 
JECTION. 

Superior  Qualities 

NATURAL  PERSPECTIVE  - DEPTH  - DEFINITION 
ELIMINATES  DISTORTION  AND  EYESTRAIN 
RETAINS  BRILLIANCY  - LASTS  INDEFINITELY 
NON-INFLAMMABLE  - SEAMLESS  - WASHABLE 
MANUFACTURED  FOR  LARGEST  AS  WELL  AS 
SMALLEST  THEATRES 

Royal  Screens  Reflect  Living  Pictures 

Write  for  further  partieulars. 

THE  ROYAL  PROJECTION  SCREEN  CO.,  Inc. 

910  Manhattan  Avenue,  Brooklyn,  N.  Y. 

Phone  Greenpoint  9776 
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ROX 

THEATRE 


Worlds 

Largest 


Is  Opened 
in  New  York 


“Better  Theatres”  Presents  Exclusive  Photographs 


SIX  THOUSAND  TWO  HUNDRED  seats.  That’s 
the  new  Roxy  theatre.  Today  it  is  the  largest 
motion  picture  theatre  in  the  world.  The  crown 
of  “world’s  champion”  rests  easily  on  its  massive 
frame. 

It  may  not  be  polite  to  wonder  so  soon  who  will 
succeed  the  newly  crowned  champ,  yet  champions 
have  a habit  of  succumbing  to  the  march  of  progress 
and  time.  Only  three  years  ago  the  public  and  the 
motion  picture  industry  was  cheering  the  5,000  seat 
playhouse  as  the  absolutely  last  word  in  the  way  of 
undefeatahle  size  for  a motion  picture  theatre. 

In  February,  1924,  “Better  Theatres”  published 
the  result  of  a nationwide  survey  among  theatre 
architects  in  which  it  asked  the  pointed  question, 
“Has  the  motion  picture  theatre  reached  its  maxi- 
mum size  in  the  5,000  seat  house?”  (There  was  only 

Early  in  November,  1925,  S.  L. 

Rothafel,  better  known  as  “Roxy,” 
inaugurated  the  demolition  ceremonies 
of  the  old  carbarns  at  50th  Street  and 
7th  Avenue,  New  York  City,  for  the 
site  of  the  new  Roxy  theatre.  Walter 
W.  Ahlschlager,  Chicago  architect, 
had  prepared  the  plans  for  what  was 
to  become  the  world’s  largest  motion 
picture  palace. 

Built  of  Bedford  stone,  terra  cotta 
and  pressed  brick,  the  Roxy  occupies 


one  theatre  approaching  this  seating  capacity  at  that 
time.) 

The  answers  from  more  than  two  score  architects 
was  an  emphatic  “Yes.” 

Yet,  here  we  have  the  Roxy,  6,200  seats  strong. 

So,  we  ask  in  all  seriousness,  “What  next?” 

Every  champion,  however  is  entitled  to  his  day, 
and  today  the  Roxy  is  the  king-pin  of  motion  pic- 
ture theatres. 

Though  they  may  build  bigger  theatres  in  the 
years  to  come,  the  Roxy  will  always  occupy  a place 
in  the  motion  pictures  industry’s  Hall  of  Fame,  and 
that  tlie  records  of  its  present  day  glory  may  be 
preserved  to  posterity,  the  chronological  facts  of  its 
inception,  growth  and  ultimate  triumph  are  here  set 
forth : 

used  for  private  projection  rooms, 
dressing  rooms,  clubrooms,  tailor  shop, 
in  fact  every  convenience  for  what  is 
promised  as  a “city  within  itself.” 

Two  high  speed  elevators  with  com- 
bined capacity  of  eighty  people  carry 
patrons  to  the  balcony  and  a marquee 
along  the  length  of  the  building  takes 
care  of  patrons  in  inclement  weather. 

A radio  broadcasting  studio  contains 
the  last  word  in  modern  equii)ment 

{Continued  on  page  33) 


a plot  which  fronts  290  feet  on  north 
sicle  of  West  50th  Street  and  190  feet 
on  south  side  of  West  51st  Street,  and 
has  an  irregular  depth  of  approxi- 
mately 200  feet.  The  theatre  covers 
an  area  of  52,250  square  feet  rising 
to  a height  of  115  feet  making  it  the 
largest  in  the  world. 

There  is  a seating  capacity  of  over 
6,214  seats,  some  of  which  on  the 
mezzanine  floor  are  divan  seats. 

Back  stage  is  a six  storv  building 


EXTERIOR  OF  THE  NEW  ROXY  THEATRE  ON  THE  SIST  STREET  SIDE 
(Photo  Copyright  by  Tebbs  & Knell,  Inc.,  New  York,  N.  Y.) 
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First  Views 
of  the 

New 

Roxy  Theatre 

The  World’s  Largest  Theatre  Having  a Seating  Capacity 
of  6,214  which  was  opened  in  New  York  City  on  March 
11  hy  S.  L.  Rothafel.  Pictures  on  These  Two  Pages 
Made  Exclusively  for  “Better  Theatres”  the  Day  Before 
the  Opening.  The  Roxy  was  designed  by  Walter  W. 
Ahlschlager,  Chicago  Architect. 


View  at  rear  center  of  balcony,  Roxy  theatre 


Grande  foyer  showing  entrance  to  main  auditorium 


Niche  and  artistic  lights  on  right  side  of  balcony 
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A portion  of  the  grande  foyer  looking  toward  south  window 


Detail  view  at  left  side,  of  stage  showing  stairs  for  ehoir 


Proscenium  cove  in  Roxy  giving  effect  of  hammered  gold  bowl 


View  across  grande  foyer  showing  huge  dome  and  chandelier 


Showing  architecture  at  left  side  of  the  ceiling 
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SIMPLEX  DIVISION 

INTERNATIONAL  PROJECTOR  CORPORATION 
90  Gold  Street,  New  York 
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Artistic  arches  in  the  ceiling  of  the  Roxy 
theatre  illuminated  hy  concealed  lights  em- 
phasizing architectural  details. 


THE  ROXY  THEATRE 

{C ontinucd  from  page  29) 

and  is  one  of  the  features  of  the  Roxy 
theatre.  Here  Roxy  with  his  gang 
will  broadcast  to  his  friends  through- 
out the  country  on  a scale  never  before 
attempted.  * * ^f: 

The  size  of  the  theatre  favors  an 
elaborate  enframement  of  the  picture 
program.  Productions  supported  by 
anywhere  around  150  people  on  the 
stage  at  one  time,  and  100  additional 
voices  concealed  in  the  choir  cham- 
bers, may  be  presented  to  the  mam- 
moth audience. 

Reference  to  the  sketch  will  show 
that  a portion  40'  x 100'  is  devoted 
to  the  main  entrance.  A portion  100' 
X 100'  represents  the  large  elliptical 
foyer,  and  190'  x 200'  10"  the  audi- 
torium proper. 

The  main  floor  has  a seating  capac- 
ity of  2,982  seats,  the  mezzanine  1,054, 


Walter  W.  Ahlschlager,  nationally  known 
theatre  architect  of  Chicago,  who  designed 
the  Roxy  theatre. 


The  Roxy  is  ornate  outside  as  well  as  inside 
as  shown  by  this  view  of  one  side  of  the 
huge  playhouse. 


and  the  balcony  2,178  seats,  total 
6,214. 

Probably  the  first  interesting  devia- 
tion from  ordinary  theatre  design  is 
the  method  of  staircases  and  ap- 
proaches to  the  three  groups  of  seats. 
The  patrons  to  the  main  floor  of  the 
auditorium,  having  passed  through  the 
entrance,  will  travel  the  long  axis  of 
the  elliptical  foyer  to  the  auditorium. 
Patrons  to  the  mezzanine  floor  will 
travel  one-half  the  length  of  the  long 
axis  and  then  up  a separate  and  pri- 
vate marble  staircase  sixteen  feet  wide 
to  the  mezzanine  floor.  Patrons  for 
the  balcony,  immediately  upon  enter- 
ing the  large  foyer,  will  turn  to  the 
left  and  travel  by  means  of  a sixteen 
foot  wide  winding  marble  staircase  to 
the  tunnel  floor.  Patrons  to  the  bal- 
cony will  at  all  times  have  a vista, 
through  the  colonnades  to  the  entire 
foyer,  and  likewise  will  be  visible,  as 
they  are  enroute  up  the  stairway,  to 
ail  persons  on  the  main  floor  of  the 
foyer.  For  those  who  desire  to  reach 
the  balcony  via  elevator,  two  large  ele- 
vators are  provided. 

A digest  of  the  line  of  travel  shows 
that  an  important  problem — the  mas- 
tery and  control  of  large  crowds  by 
the  operators,  has  been  simplified  and 
made  possible  by  dividing  each  set  as 
soon  as  possible  and  sending  them  on 
their  respective  and  separate  journeys, 
each  in  a definite  direction  of  the 
shortest  possible  length. 

To  enframe  the  spectacle  of  an  au- 
dience over  six  thousand  has  in  itself 
presented  a possibility  unfolding  ar- 
chitectural ideals  never  before  made 
possible.  Every  architectural  form 
dictated  by  the  practical  conditions  of 
the  structure  have  been  made  useful 
to  the  producer  to  put  in  force  any 
fanciful  idea  of  stagecraft. 

An  innovation  in  organ  building  has 
been  designed  in  placing  the  organ 
chambers  beneath  the  stage.  Vibra- 
tion affecting  patrons  of  balcony  seats. 


Architectural  study  of  detail  of  a portion  of 
the  upper  part  of  the  Roxy  theatre.  (Photo 
by  Tebbs  & Knell,  N.  Y.) 


where  organ  lofts  are  elevated  on 
either  side  of  stage  opening,  has  been 
eliminated  and  that  space  heretofore 
so  allotted  has  been  used  for  the  crea- 
tion of  vistas  and  architectural  em- 
bellishments, such  as  a pair  of  huge 
richly  carved  winding  stairs  starting  at 
the  ground  floor  on  either  side  of  the 
proscenium  which  twist  upward  to  odd 
pulpitlike  landings  until  they  reach  the 
ceiling. 

The  ancient  Greek  idea  of  putting 
the  chorus  out  into  the  audience  may 
be  actually  put  into  use  and  likewise 
choir  presentations  and  processions 
may  be  produced  as  effectively  as  in 
the  largest  European  cathedral.  Tak- 
ing into  account  that  the  arrangement 
of  a great  amount  of  color  lighting, 
architecturally  concealed,  working  bal- 
conies  for  spot  lighting,  it  becomes  evi-j 


S.  L.  Rothafel,  better  known  as  “Roxy,”  who 
will  operate  the  new  theatre  bearing  his 
name. 
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dent  that  the  audience  is  seated  in  a 
workable  stage  setting  itself. 

Architectural  forms,  rather  than 
paint,  are  used  to  decorate  the  audi- 
torium in  order  that  the  crowds  and 
vistas  shall  enhance  the  spectacle  and 
that  the  concealed  four  color  lighting 
with  its  power  to  control  and  change 
the  entire  color  scheme  of  the  house, 
together  with  the  music  of  the  chorus, 
the  concealed  choir,  the  organ,  and  the 
orchestra  shall  form  any  atmosphere 
desired  in  working  stagecraft  on  the 
stage,  in  front  of  a lowered  curtain 
or  both. 

The  orchestra  pit  may  be  lowered  by 
eelctrical  control  to  a distance  of  fifteen 
feet  below  stage  level,  from  which  lower 
position  direct  access  is  available  to  club 
rooms,  lounge  room,  lockers,  smoking 
room,  and  library  of  musicians.  This 
platform  may  be  raised  to  a total  height 
of  three  feet  above  stage  level,  if  de- 
sired. 

A separate  elevator,  within  the  or- 
chestra pit,  independent  of  the  elevator 
of  the  orchestra  platform,  will  take  care 
of  the  piano  and  the  lecturn,  enabling 
it  to  be  elevated,  if  desired,  independ- 
ently. In  front  of  the  orchestra  pit,  and 
as  an  extension  thereof,  is  located  the 
fourth  electric  elevating  platform,  upon 
which  are  located  three  organ  consoles, 
which  again  may  be  operated  independ- 
ently of  the  orchestra  platform,  and  of 
the  lecturn  platform. 

The  stage  presents  many  interesting 
appointments.  Its  maximum  depth  at 
the  center  line  is  55  feet.  Approximately 
the  rear  half  of  the  stage  is  elevated 
by  electric  elevator  60  feet  wide,  20  feet 
deep,  enabling  75  people  to  be  located 
thereon  below  stage,  and  raised  into  po- 
sition at  stage  level  or  above  the  stage 


in  terrace  fashion,  and  enabling  them  to 
be  as  quickly  removed.  A scenic  pro- 
duction of  great  splendor  may  also  be 
built  thereon  in  almost  prolific  fashion. 

In  its  architecture,  both  the  interior 
and  exterior,  the  Roxy  theatre  has  been 
designed  in  the  early  plateresque  period, 
which  prevailed  in  the  early  Renaissance 
in  Spain,  with  a touch  of  the  Italian. 

* * * 

With  a view  to  making  the  new  Roxy 
a work  of  art,  as  well  as  a practical 
theatre  eight  sculptors  and  three  hundred 
skilled  mechanics  worked  for  five  months 
on  the  art  plaster  decorations  of  New 
York’s  newest  playhouse. 

Pietro  Ciavarra,  well  known  sculptor, 
was  in  charge  of  the  designing.  More 
than  one  thousand  designs  were  mod- 
elled. Five  men  worked  day  and  night 
for  a month  over  the  proscenium  arch 
on  a panel  which  is  72'  long  with  human 
figures  twelve  feet  high  and  the  work 
on  the  dome  of  the  grand  foyer  con- 
sumed an  equal  period  of  time. 

For  the  art  plaster  work,  1,100  tons  of 
plaster  and  lime  were  used.  Included  in 
the  materials  for  this  job  were  30,000 
yards  of  metal  lathe,  40,000  yards  of 
burlap  for  reinforcing  the  plaster  (im- 
ported specially  from  Dundee,  Scotland), 
250  tons  of  steel  fabrication,  500,000'  of 
galvanized  tie  wire,  700,000'  of  channel 
iron  to  hold  the  plaster  in  place,  200,000' 
1)4"  angle  iron  and  70  tons  of  modelling 
clay. 

The  unique  plan  of  putting  the  stage  in 
one  corner  of  the  building  has  neces- 
sitated an  entirely  new  method  of  attack 
and  the  stage  mechanism  designed  by 
art  director  Clark  Robinson  is  the  cul- 
mination of  four  years’  work  and  experi- 
mentation with  Roxy. 

* * * 

The  stage  is  triangular  rather  than 
square,  a form  which  lends  itself  pecu- 
liarly to  new  developments  in  stage  craft. 
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Simply  by  rounding  off  the  rear  corner, 
a perfect  sky  cyclorama  has  been  effected 
and  by  flying  this  cyclorama  with  the 
aid  of  a separate  steel  beam  construction 
overhead  and  electric  motors,  the  un- 
usual depth  of  60'  in  the  centre  of  the 
stage  was  obtained,  a distance  equalled 
only  by  the  Metropolitan  Stage  and  the 
Manhattan  Opera  House  now  obsolete. 
This  makes  possible  a new  scheme  of 
rear  projection  by  which  animated  back- 
drops are  obtained.  A system  of  eleva- 
tors arranged  to  produce  any  desired 
combination  of  levels  with  the  use  of 
platforms  controls  the  stage  floor  which 
may  be  sunk  to  the  basement  or  cellar 
if  desired.  The  proscenium  opening  is 
80'  but  with  the  use  of  stage  draperies 
the  actual  working  dimensions  are  cut 
down  to  60'  wide  by  32'  high,  the  depth 
from  the  curtain  line  to  the  cyclorama 
in  the  centre  being  44'. 

The  lighting  equipment  is  comprised 
of  four  color  units  providing  an  elasticity 
of  color  play.  A large  stage  switchboard 
having  over  1,000  switching  levers  has 
been  installed. 

Three  spearate  organs  have  been  in- 
stalled in  the  Roxy,  one  in  the  audito- 
rium, and  another  in  the  grand  foyer. 

Particular  attention  has  been  given  to 
the  selection  of  the  uniform  staff,  one 
hundred  and  twenty-five  in  number, 
which,  placed  under  two  drill  masters, 
both  ex-sergeants  of  the  Marines  long 
before  the  theatre  opened,  have  been 
trained  on  a military  basis. 

* * * 

The  careful  selection  of  the  personnel 
covered  a period  of  many  months,  the 
older  men  comprising  college  graduates 
who  have  either  been  to  Plattsburg  or 
who  have  been  drilled  in  the  R.  O.  T.  C. 
of  their  Universities,  and  the  younger 
boys  being  part-time  students  in  first 
year  colleges  throughout  the  city. 

Their  training  period  called  for  a com- 


The  World’s  GREATEST  Theatre! 

The  Roxy 

HAS  BEEN  COMPLETELY  EQUIPPED  WITH 

Perfection  Rheostats 


Smaller  theatres  can 
well  ajjord  the  same 
equi pm  ent.  Ask 
your  dealer  or 
write  us. 


HOFFMANN  & SOONS,  522  FIRST  AVENUE,  NEW  YORK  CITY 

Contracting  Electrical  Engineers 
Moving  Picture  Theatre  Electrical  Specialists 
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The  World’s  LARGEST  Theatret 

The  ROXY 


Has  Installed  Our 

ORCHESTRA  LIFT  — CAPACITY  110  MUSICIANS 

THREE  ORGAN  CONSOLE  LIFTS  - EACH  WORKING 

SEPARATELY 

ONE  GRAND  PIANO  LIFT 

MECHANICAL  STAGE  LIFTS 

SPECIAL  SKY  SOUNDING  BOARD  CYCLORAMA 

and 

FULL  STAGE  EQUIPMENT,  including  counterweight 

system  and  fire  curtain 


OTHER  IMPORTANT  INSTALLATIONS  INCLUDE 


Paramount  Theatre,  New  Y ork 
Colony  Theatre,  New  Y ork 
Rivoli  Theatre,  New  Y ork 
Roxy  Theatre,  New  Y ork 
Metropolitan  Theatre,  Boston 
Capitol  Theatre,  Boston 
Uptown  Theatre,  Chicago 
Oriental  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  TTieatre,  Chicago 
Belmont  Theatre,  Chicago 


Diversey  Theatre,  Chicago 
North  Centre  Theatre,  Chicago 
Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilborn  Hall,  Rochester 


PETER  CLARK,  INC. 

534-546  West  30th  St.  NEW  YORK  CITY 
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THE  ROLL  CALL 

OF 

SOUND  JUDGMENT 


J 

LOEW’S  HILLSIDE  . 1 

LOEW’S  VALENCIA  1 


LOEW’S  PALACE 1 

LOEW’S  STATE 1 


LOEW’S  ORPHEUM..  1 
LOEW’S  CANTON  . 1 

SHEA’S  BUFFALO  2 


EASTMAN 1 

CAPITOL  2 

STATE  2 

PROSPECT  1 

MARINE  1 

S 


THE  NEW  C-14 
SPOT-FLAMP 

A BRENKERT  Product 


ROXY  14 

PARAMOUNT  2 
AMBASSADOR  3 
SAENGER 2 


PALESTINE 

BAY  SHORE 

COLONY  

MAJESTIC 

FLORIDA 

CAPITOL 

APOLLO 

CONGRESS 

NORTH  AMERICAN 

MANOS 

DYKER 

TICOLI  


Truly, 

the  best  Spot-Flamp 
ever  placed  on  the  market 


1 

1 

1 

1 

2 

1 

1 

1 

6 

1 

1 

1 


V 


The  safe,  sound,  conservative  judgment  displayed  by  purchasers  of  the 
NEW  BRENKERT  C-14  Spot-Flood  Lamp,  as  reflected  in  the  above  list 
of  theatre  installations,  is  ample  proof  of  the  ability  of  this  wonderful  lamp 
to  produce  the  very  best  spotlighting  results  obtainable.  The  above  list,  which 
by  no  means  represents  the  total  number  of  installations,  was  selected  to  in- 
clude theatres  of  all  sizes,  ranging  from  the  largest  theatres  in  the  world  to 
the  small  community  house. 


Complete  Literature  on  Request 


BRENKERT 

LIGHT  PROJECTION  COMPANY 

ENGINEERS  AND  MANUFACTURERS 

DETROIT,  MICH. 

Distributed  in  United  States  and  Canada  by  Motion  Picture  Supply  Dealers 
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Facts  About  the  New  Roxy  Theatre 


^ Location,  50th  Street  and  Seventh  Ave.,  New  York 
City — Opened,  March  11 — Construction  started  No- 
vember, 1925. 

Managing  Director,  S.  L.  Rothafel — Architect,  Wal- 
ter W.  Ahlschlager — Builders,  Chanin  Construction 
Co. 

^ Over-all  Cost  of  Theatre  $8,000,000 — Possible 
Weekly  Gross  $100,000 — Admission  prices:  75  cents 
— $1.10 — $2.20 — Matinee  50  cents  and  $1.10. 

^ Total  Seating  Capacity — 6,214 — Main  Floor  2,982 
— Mezzanine  1,054 — Balcony  2,178. 

^ Performer  Capacity  of  Stage  150 — Orchestra  Pit  100 
— Choir  Chambers  100. 


^ Area  of  Site  .52,280  sq.  ft. — Main  Entrance  40x100 
ft. — Foyer  100x100  ft. — Main  Auditorium  190x200 

ft. 

^ Construction  materials,  Bedford  Stone,  Terra  Cotta 
— Theatre  layout  is  fan-shaped. 

^ Projection  Throw  from  Booth  Niched  Into  Front  of 
Balcony  .95  ft.  Provision  Made  for  Natural  Vision 
Film  and  Rear  Projection  on  Stereoscopic  Screen. 

C|  Individual  Six-story  Building  at  Back  Houses  Dress- 
ing Rooms,  Tryout  Auditorium,  Ballet  School,  Etc. 
^ Two-story  Italian  Villa  on  Roof  Contains  “Roxy’s” 
Studio  and  Modern  Broadcasting  Station. 

•I  Three  Organ  Consoles  on  Separate  Elevating  Stage 
— Orchestra  Pit  Elevation  Range  15  ft. 


jj  ■ plete  physical  training,  emergency  and 

II  fire  drills,  and  a thorough  schooling  in 

I the  courtesy  to  the  patron  ideal  char- 

jj  acteristic  of  Roxy  theatres.  Club  rooms 

equipped  with  recreation  facilities,  library 
I for  those  continuing  their  studies,  gym- 

I nasium  and  hand  ball  courts  and  showers 

j • are  provided  for  the  staff  when  off  duty, 

I and  various  relays  from  fifteen  to  thirty 

j minutes  are  arranged  for  recreation.  An 

honor  and  demerit  system  is  used  in 
order  to  insure  promotion  to  those  who 
earn  it,  and  every  effort  is  made  to  enlist 
cooperation  from  the  employees  both  on 
and  off  duty. 

The  Roxy  is  equipped  with  projectors 
and  equipments  including  Simplex  pro- 
jectors the  Vitaphone,  and  the  new  inven- 
tion the  Spoor  Natural  Vision,  which  will 
have  its  world  showing  at  this  theatre. 


Hall  & Connaly  high  intensity  lamps 
have  been  installed  on  the  projectors  and 
on  the  Brenkert  effect  machines  and  spot 
lamps.  Hoffman  & Soons  perfection 
rheostats  are  included  in  the  equipment. 

Seats  in  the  Roxy  were  furnished  by 
Heywood-Wakefield. 

A new  device  whereby  the  projection- 
ist can  change  at  will  the  size  or  shape 
of  the  image  flashed  on  the  screen  has 
been  perfected  for  use  in  the  Roxy  thea- 
tre and  an  innovation  in  mechanical  ef- 
fects is  the  projection  machine  in  the 
rear  of  the  stage  where  pictures  are 
shown  on  a special  screen  made  by  the 
Royal  Projection  Screen  Co.  which  gives 
a stereoscopic  effect. 

* * * 

The  projection  room,  presided  over  by 
Arthur  Smith,  expert  projectionist,  con- 
tains every  device  known  to  the  perfec- 


tion of  picture  presentation,  even  to  the 
extent  of  providing  a rest  room  and 
shower  bath  for  the  men  during  relief 
hours. 

The-  Roxy  screen  is  the  exact  size  of 
the  picture,  and  instead  of  the  ordinary 
black  masking,  a delicate  gauze  behind 
which  there  is  a cyclorama  of  silver  cloth 
with  different  color  lamps  playing  on  it 
gives  a soft  diffused  light  to  the  picture. 

Dr.  Nickson  of  the  Bausch  & Lomb 
Optical  Company  devised  the  optical  sys- 
tem to  meet  the  manifold  needs. 

Among  the  many  innovations  is  a new 
and  revolutionary  method  of  house  light- 
ing. By  means  of  appliances  invented 
by  Mr.  S.  L.  Rothafel,  “Roxy,”  it  is  pos- 
sible to  see  distinctly  while  the  picture 
is  being  projected.  Every  member  of 
the  audience  can  read  his  program  with- 
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oes-^  '*«ao 

I I 

Roxy  selects  Kliegl 

Lighting  Specialties  for  his^^dream  palace” 

— the  world’s  finest  and  largest  theatre. 

J MOVING  CLOUD  EFFECTS  projected  on  the  cyclorama- 

2 FLOODLIGHTS  in  the  balcony  for  lighting  the  prosceniimi  arch. 

3 SPOTLIGHTS  and  FLOODLIGHTS  on  the  stage  for  lighting  set- 
tings and  players. 

4 MUSIC  STANDS  especially  designed  for  his  remarkable  orchestra. 

2 SCIOPTICONS  for  projecting  panoramas  and  scenic  novelties. 

g TWINKLE  SWITCHBOARD  for  actuating  five  hundred  stars  in 
the  sky  cyclorama. 

y COLOR  BORDER  LIGHTS  for  illumination  of  cyclorama  back  of 
the  picture  screens. 

g SPECIAL  FILING  EQUIPMENT  for  gelatine  color  screens  and 
color  mediums. 


THEATRE  OWNERS  and  ARCHITECTS  contemplating  erection  of 
new  theatres  are  invited  to  avail  themselves  of  our  services  and  experience. 


I 


Universal  Electric  Stage  Lighting  Co.,inc. 

ESTABLISHED  1696 

THEATRICAL^-  DECORATIVE  • SPECTACULAR 


321  West  50th  Street 

N EW  YORK,  N.Y. 


— and  as  to  ventilation 


The  World* s Greatest  Theatre 

The  ROXY 


IS  EQUIPPED  WITH 


92ii'92otch  Air  Diffusers 

REe.U.S.PAXOFF. 


There  is  scarcely  a prominent 
theatre  in  the  country,  from  New 
York  to  California,  which  is  not 
equipped  with  Knowles  Mush- 
room Air  Diffusers. 

THERE’S  A REASON— Ask  Us. 


LOCK  SCREW 

V 


92u'92otch 


REG.  U.G.  PAT  OFF. 


MADE  ONLY  BY 

Knowles  Mushroom  Ventilator  Go. 

202  Franklin  Street,  New  York  City 


out  straining  the  eyes  during  the  picture. 

Supplementing  the  new  lighting  sys- 
tem, Roxy  has  devised  a new  method  of 
projection  which  will  make  the  picture 
even  clearer  than  it  would  be  in  the  cus- 
tomary dark  auditorium.  This  is  only 
one  of  the  many  features  which  the  Roxy 
theatre  offers  for  the  comfort  of  its 
patrons.  Patents  are  pending  in  Wash- 
ington for  both  of  the  Roxy  inventions. 
* * * 

A musical  library,  estimated  as  the 
largest  theatre  collection  topping  even 
Eastman’s  at  Rochester,  which  until  now 
has  held  the  record,  has  been  installed 
at  the  Roxy  theatre.  It  contains  ten 
thousand  numbers  of  fifty  thousand  or- 
chestrations, the  nucleus  being  provided 
by  Victor  Herbert’s  library  which  Roxy 
recently  purchased  from  the  late  com- 
poser’s daughter,  Ella. 

Seventy-five  specially  constructed  as- 
bestos lined  cabinets  with  automatic 
locks  already  line  the  walls  of  the  library 
which  is  guarded  by  three  librarians  with 
A1  Gaber  in  charge. 

Among  other  innovations  which  have 
been  irfstalled  to  make  for  greater  safety 
is  a complete  hospital.  The  Roxy  thea- 
tre is  the  first  in  the  world  to  contain 
a modern  operating  room.  It  will  be 
equipped  with  all  appliances  necessary 
for  the  care  of  minor  injuries  of  all  sorts 
and  for  first  aid  to  fractures. 

While  the  Roxy  theatre  is  today  the 
largest  of  its  kind  that  mankind  has  any- 
where conceived,  its  magnitude  is  made 
possible  only  by  several  facts,  among 
which  may  be  enumerated  the  increasing 
desire  of  picture  patrons  to  see  and  hear 
the  best  in  this  art — the  ever  increasing 
ability  of  the  exhibitor  to  put  on  and 
improve  his  show — the  ever  increasing 
betterment  in  the  production  of  films — 
the  ever  increasing  recognition  of  bank- 
ers and  investors  of  the  stability  of  mo- 
tion picture  theatre  securities — and  the 
ever  increasing  ambition  of  picture  thea- 
tre owners  to  improve  the  art  and  sci- 
ence of  the  building  of  theatres  over 
those  already  existing. 

Modern  Equipment 
Placed  in  “Roxy" 

Efficiency  in  every  department 
has  been  the  goal  in  the  designing 
and  equipping  of  the  Roxy  theatre. 
Products  and  services  of  many  man- 
ufacturers have  been  used  to  make 
it  the  outstanding  motion  picture 
theatre  that  it  is  today.  Among  the 
firm  and  equipment  contributing  to 
the  success  of  the  Roxy  are  the  fol- 
lowing : 

ACME  WOODWORKING  CO.,  INC.,  514 
W.  46th  St.,  N.  Y.  C. — Interior  Woodwork. 
HARRY  ALEXANDER,  INC.,  20  W.  34th 
St.,  N.  Y.  C. — Switchboard. 

APPLETON  & LIPTROTT,  1480  Broadway, 
N.  Y.  C. — Marsh  Radiator  Valves. 
AUTOMATIC  TICKET  REG.  CORP.,  729 
Seventh  Ave.,  N.  Y.  C. — Automatic  Cashier. 
A.  BATTISTI  & SON,  1476  Broadway, 
N.  Y.  C. — Decorators. 

BILMARJAC  COMPANY,  55  West  42nd  St., 
N.  Y.  C. — Seat  Lighting  System. 
BRENKERT  LIGHT  PROJECT  CO.,  7348 
St.  Aubin  Ave.,  Detroit,  Mich. — Super- 
Spot-Flood  Lamps  and  Efigh  Intensity 
Flood  and  Effect  Projectors. 
BROWNING-KING,  Cooper  Square,  N.  Y.  C. 
— Uniforms. 

CARRIER  ENGINEERING  CORP.,  750  Fre- 
linghuysen  Ave.,  Newark,  N.  J. — Air  Con- 
ditioning Equipment. 

CHESTERFIELD  FURNITURE  CO.,  INC., 
N.  Y.  C. — Theatre  Furniture. 
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PETER  CLARK,  INC.,  534  W.  30th  St., 
N.  Y.  C. — Stage  Equipment. 

H.  A.  COUSINS,  INC.,  1674  Broadway, 
N.  Y.  C. — Decorative  Plastering. 

J.  C.  DEAGAN,  1770  Berteau  Ave.,  Chicago, 
III. — Orchestra  Equipment  Chimes. 

EMPIRE  SWITCHBOARD  CO.,  INC.,  4th 
Ave.  at  28th  St.,  Brooklyn,  N.  Y. — Main 
Switchboards,  Light  and  Power  Distribu- 
tion Boards. 

GLOBE  SKYLIGHT  AND  ROOFING 
CORP.,  1666  Bergen  St.,  Brooklyn,  N.  Y. 
— Sheet  Metal  Construction  Work. 

GLOBE  TILE  CO.,  INC.,  932  Grand  St., 
Brooklyn,  N.  Y. — Floor  Tile. 

HALL  & CONNOLLY,  INC.,  129  Grand  St., 
N.  Y.  C. — High  Intensity  Arc  Lamps. 

HEYWOOD  WAKEFIELD  CO.,  209  Wash- 
ington St.,  Boston,  Mass. — Theatre  Chairs. 

HOFFMAN  & SOONS,  522  First  Ave., 
N.  Y.  C. — Perfection  Rheostats. 

HUB  ELECTRIC  CO.,  2225  W.  Grand  Ave., 
Chicago,  111. — Stage  Switchboard. 

INTERNATIONAL  PROJ.  CORP.,  Sim- 
plex  Division,  90  Gold  St.,  N.  Y.  C. — Sim- 
plex Projectors. 

W.  W.  KIMBALL  CO.,  306  S.  Wabash  Ave., 
Chicago,  111.- — Organ. 

KLIEGL  BROTHERS,  321  W.  50th  St., 
N.  Y.  C. — Music  Stands,  Flood  Lights  and 
Spot  Lights. 

KNOWLES  MUSHROOM  VENT  CO.,  202 
Franklin  St.,  N.  Y.  C. — Mushroom  Ven- 
tilators. 

LOUIS  KUHN  STUDIOS,  INC.,  105  W.  63rd 
St.,  N.  Y.  C. — Curtains,  Drapes,  etc. 

LANDAY  BROS.,  104  W.  42nd  St.,  N.  Y.  C. 
— Orchestral  Instruments. 

LIGHTOLIER  CO.,  569  Broadway,  N.  Y.  C. 
— Lighting  Fixtures. 

LUDWIG  & LUDWIG,  1615  N.  Lincoln 
Ave.,  Chicago,  111.  — Complete  Drum 
Equipment. 

NATIONAL  OFFICE  EQUIPMENT  CO., 
109  Water  St.,  N.  Y.  C. — Lockers,  etc. 

NATIONAL  THEATRE  SUPPLY  CO.,  1560 
Broadway,  N.  Y.  C.  — Projection  Equip- 
ment. 

NEW  YORK  STEAM  CORP.,  280  Madison 
Ave.,  N.  Y.  C. — Heating  System. 

NORDEN  CO.,  INC.,  132  W.  43rd,  N.  Y.  C. 
— Outside  Signs. 

ROBERT  PHILLIPS  CO.,  INC.,  101  Park 
Ave.,  N.  Y.  C. — Lighting  Fixtures. 

RACICH  ASBESTOS  MFG.  CO.,  Harris  and 
Hancock  St.,  Long  Island  City,  N.  Y. — 
Heat  and  Cold  Insulating  Materials. 

RAINBOW  LIGHT,  INC.,  1919  Broadway, 
Ni  Y.  C. — Rainbow  Super-tubes  for  Elec- 
trical Display — Outside  Signs. 

RAMBUSCH  DECORATING  CO.,  2 West 
45th  St. — Decorating. 

RELIANCE  FIREPROOF  DOOR  CO.,  77 
Dobbin  St.,  Brooklyn,  N.  Y.  — Fireproof 
Doors. 

V.  S.  RITTENHOUSE,  INC.,  3 Hunter  Ave., 
Long  Island  City,  N.  Y. — Plumbing  Fix- 

ROYAL  PROJECTION  SCREEN  CO.,  247 
Park  Ave.,  N.  Y.  C. — Trans-Lux  Screen. 

STEINWAY  & SONS,  Steinway  Hall, 
N.  Y.  C. — Pianos. 

R.  J.  STIMPFL  CO.,  Times  Bldg.,  N.  Y.  C. 
— Acoustical  Installations. 

VIKING  PROD.  CORP.,  422  W.  42nd  St., 
N.  Y.  C. — Inside  Signs. 

M.  J.  WHITTAL,  295  Fifth  Ave.,  N.  Y.  C.— 

Oidrpds 

S.  WOLF’S  SONS,  INC.,  747  Ninth  Ave., 
N.  Y.  C.- — Paints  and  Varnishes. 


Details  of  the  Roxy  opening — a 
description  of  the  show,  the  enthu- 
siasm of  the  crowds — all  the  ex- 
citement, highlights  and  cere- 
monies attending  the  first  public 
reception  in  the  world’s  largest 
theatre  will  be  found  in  stories  of 
the  opening  itself  in  Section  I of 
this  issue. 


The  New 

ROXY  THEATRE 

Has  Been  Completely  Equipped  With 

“HC”  HIGH  INTENSITY  LAMPS 

and 

“HC”  HIGH  INTENSITY 
FLOOD  SPOTS 

The  “H-C”  High  Intensity  Lamp 
will  improve  YOUR  projection 


HALL  & CONNOLLY,  INC. 


129  Grand  Street 


New  York  City 


KIDDIES  “MATINEE”  GIFTS 


100-GIFT  NOVELTY  TOYS  with  a 

Sc  to  I5c  retail  value assorted  in 

a box  for  only — $3.00 
Our  Catalog  offering  1,000  and  ONE 
kinds  of  novelties,  and  celebration  goods 
in  general  is  free. 

Send  for  BOTH  at  once,  and  let  us  intro- 
duce ourselves  to  your  entire  liking. 

BRAZEL  NOVELTY  MFG.  CO. 

30  Ella  St.,  Cincinnati,  O. 


Now  I The  Big  Profits  of 
Pop  Corn 

Without  That 
Large 
Investment 

STAR 
MACHINES 

Lowest  Priced 
Largest  Capacity 

Kettle  Popped,  “In 
the  Seasoning” 

Terms.  Write  for 
catalog. 

STAR  MFG.  CO. 

4462  Finney  Avenue 
St.  Louis 
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Perfect  Control 
of  Your  Curtain 
from  Any  Point 
of  Your  House 


THE  A.D.C.  CURTAIN  CONTROL 

SMOOTH— SILENT— COMPACT— ECONOMICAL 


Quiet  operation one  of  its  greatest  features is 

accomplished  by  the  rubber  curtain  rollers  and  ball 
bearing  steel  pulley  wheels  in  the  enclosed  track. 
Explanation  of  its  other  many  features  will  be 
mailed  upon  request. 


AUTOMATIC  DEVICES  COMPANY 

737  Hamilton  Street 
Allentown,  Pa. 


The  Perfect  Motor 
Generator  Set 


STABILARC 


The  experience  of  exhibitors,  dealers  and  projec- 
tion engineers  were  freely  drawn  upon  in  designing 

this  Motor-Generator  Set STABILARC.  Every 

part  of  the  equipment  represents  the  best  of  mate- 
rial and  workmanship.  Manufactured  in  Series  and 
Multiple  types  and  in  all  commercial  voltages, 
cycles,  phases  and  sizes. 


SIMPLE  - RELIABLE 
EFFICIENT  - ECONOMICAL 


No  Stumbling  Patrons — 

Kaus-a-Lite  Shows  the  Way! 


The  perfect  Aisle  Light.  Installed  in  almost 
every  theatre  of  note  in  the  country.  Write 
now  and  let  us  tell  you  why. 


Adaptable  to  any  kind  of  theatre 
teat*  Fit»  directly  under  arm  of 
aisle  chair. 


KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 

Kaus-a-Lite 

Light  Without  a Glare! 


Describes  House 
of  750  Seats  for 
a Town  of  3,500 

{Continued  from  page  24) 

is  extremely  flexible  in  use; — on  the  mod- 
erate day,  one  unit  will  be  fired;  on  the 
average  Winter’s  day,  two  units  will 
be  brought  in  and  on  that  only  occasion- 
al extreme  day  when  the  weather  hits 
zero  will  the  three  units  be  fired. 

The  Clyde  building  is  50'xl30'  with  a 
35'  clear  height  in  auditorium  with  an 
exit  court  for  emergency  use  8'  wide 
and  an  alley  also  used  as  an  exit  12'  wide 
with  about  50'  of  space  left  at  the  rear 
for  such  use  as  the  future  may  dictate. 
The  lot  slopes  downward  from  the  street 
to  the  rear  about  7'  which  all  combines 
to  surround  the  work  with  conditions 
approaching  an  ideal  for  the  economic 
and  correct  construction  of  a modern 
theatre,  costing  a short  $60,000. 

* * * 

The*lay  of  the  business  section  and  the 
street  determined  the  placement  of  the 
theatre  some  10'  to  12'  back  from  the 
existing  sidewalk-line,  which  again  offers 
an  unusual  opportunity  for  a broad  ap- 
proach and  a setting  somewhat  monu- 
mental in  character,  which  is  augmented 
by  the  use  of  small  grass-plots  on  each 
flank  trimmed  with  a few  small  ever- 
greens of  the  Japanese  variety  and  a pair 
of  refined  metal  light-standards.  As 
time  passes,  it  may  develop  that  this  lit- 
tle landscaping  feature  may  have  to  give 
way  to  the  hard,  merciless  and  dull  con- 
crete of  the  present  day, — but  we  have 
hopes  that  the  small  plots  of  living  color 
through  Winter  and  Summer  will  prove 
so  valuable  in  practice, — as  to  be  very 
well  worth-while  indeed.  The  Clyde  will 
open  some  time  in  the  early  Summer  to 
come. 


Decorating  the 
THEATRE 

(Confijiued  from  page  11) 

sort  of  a rough-texture  can  be  developed, 
from  the  most  refined  stipple  to  the  “shag- 
giest” Spanish  “palm  finish.”  Sand-swirl, 
twxi-tone  and  dozens  of  other  effects  also 
are  easily  obtained.  And  the  color  range 
is  limited  only  by  the  colors,  and  the  com- 
binations of  colors  on  the  market. 

Plastic  paint  comes  in  the  form  of  a 
white  powder.  Before  application  it  is 
mixed  with  water  and  mineral  pigment  of 
good  oil  color.  It  will  go  over  virtually 
any  surface.  Properly  treated  it  can  be 
washed  down  with  soap  and  water  as  often 
as  it  is  soiled. 

What  can  be  done  with  plastic  paint  is 
better  illustrated  by  pictures  than  by  text. 
The  photographs  shown  are  of  only  a few 
of  the  effects  possible. 


KANSAS  CITY,  MO.— The  Warwick  theatre. 
3937  Main  Street,  owned  by  E.  W.  Werner,  3360 
Gilham  Road,  will  be  remodeled  and  enlarged. 
Plans  by  Boiler  Bros.,  114  West  10th  St.,  Kansas 
City,  Mo.  New  floors,  seats,  interior  and  one 
story  addition  to  building  will  be  made. 

« 

KANSAS  CITY,  MO.— A theatre  costing  $125,- 
000  will  be  erected  at  4608  Troost  Street  by 
Rockhill  Theatre  Building  Company,  608  Bryant 
Bldg.  Shepard  & Wiser,  1208  R.  A.  Long  Bldg., 
are  the  architects.  General  Contract  let  to  Rey- 
burn  Engineering  & Construction  Co.,  609  Wald- 
heim Bldg. 

* 

KANSAS  CITY,  MO.— M.  B.  Shanberg,  Mid- 
land Theatre  and  Realty  Co.,  20  E.  14th  St.,  will 
erect  a theatre  on  13th  St.  between  Main  and 
Baltimore.  Thomas  W.  Lamb  & Co.,  644  Eighth 
Ave.,  N.  Y.,  are  architects. 
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Interior  View  Reproduco  Duplex 


European  Screens 
Larger  than  Ours; 
Results  Here  Best 


The  ‘^Warner”  Variable  Speed  Projector  Motor 


110  Tolls,  26  to  60  cycles 


Speed 

Control 

Handle 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  “Warner  ” variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  V eniiluLing  Fans  and  Blowers. 


Taken  as  a whole,  the  motion  picture 
screens  used  in  the  theatres  throughout 
Europe  are  considerably  larger  in  size  than 
those  used  by  American  exhibitors. 

This  statement  comes  from  W.  L.  Schoe- 
ning,  president  of  the  Minusa  Cine  Screen 
Company  of  Saint  Louis.  Mr.  Schoening 
goes  on  to  say  that  this  condition  actually 
demonstrates  the  superiority  of  the  Ameri- 
can industry  over  the  foreign  industry,  al- 
though at  the  outset  the  contrary  seemed 
apparent.  For  it  is  the  present  day  per- 
fection of  our  domestic  projection  equip- 
ment which  enables  American  exhibitors 
to  utilize  smaller  screens  with  more  clear- 
ness and  greater  definition  to  their  utmost 
advantage. 

The  very  fact  that  European  productions 
and  projecting  methods  are  not  as  perfect 
explains  to  some  degree  the  necessity  for 
using  larger  screens.  Lacking  the  quality 
and  polish  which  is  characteristic  of  Amer- 
ican films,  the  foreign  exhibitor  cannot 
avail  himself  of  this  ideal  projection — 
typical  in  the  United  States — and  at  the 
sarne  time  derive  the  satisfactory  results 
which  are  common  to  the  picture  industry 
of  this  country. 

The  average  European  installation  is 
14  ft.  x 19  ft.  to  16  ft.  X 21  ft.,  while  the 
typical  American  screen  is  much  smaller 
for  the  average  theatre.  This,  of  course, 
is  on  a basis  of  the  average  installation, 
for  many  theatres  in  this  countrv  neces- 
sardy  use  larger  screens  owing  to  the  size 
of  the  theatre.  For  instance,  the  largest  ; 
seamless  screen  known  to  have  been  in- 
stalled is  a Minusa  DeLuxe  Special,  hav- 
ing an  18  ft.  X 24  ft.  picture  surface,  in- 
stalled in  the  M.  & S.  Douglas  theatre  of 
New  York  City. 


Robert  Morton  Co. 
Installations  Show 
Organ  Ever  Popular 

Organ  music  continues  to  prove  a box 
office  attraction  at  theatres  throughout  the 
country.  Increased  business  is  reported  by 
the  Robert  Morton  Organ  Company  whose 
recent  installations  include  organs  in  the 
following  representative  theatres : 

Annex,  Tuxedo,  Fine  Arts  theatres,  De- 
troit; the  Liberty,  Clinton,  Mo.;  Saenger, 
Mobile,  Ala.;  Saenger,  New  Orleans,  La.; 
Rialto,  Cole  City,  111. ; Loew’s  Canton,  Can- 
ton, O. ; Majestic,  Ponca  City,  Okla. ; Con- 
stantine, Pawhuska,  Okla. ; Midwest, 
Kansas  City,  Mo. ; Hudson,  Richmond, 
Ind. ; Brewster,  Brewster,  O. ; Tivoli,  Mid- 
land, Mich. ; Loew’s  Pittsburgh,  Pittsburgh, 
Pa.,  and  the  Loew  theatres  in  Fordham, 
N.  Y. ; Brooklyn,  N.  Y.,  and  New  Orleans, 
La. 


Begin  Theatre  Soon 

Work  on  the  $700,000  theatre  store  and 
apartment  building  to  be  erected  by  the 
National-Layton  Improvement  company  on 
National  avenue,  between  Twenty-first  and 
Twenty-second  avenues,  Milwaukee,  Wis., 
will  start  soon.  George  Fischer,  manager 
of  the  Milwaukee  theatre  and  other  Teu- 
tonia avenue  business  men  are  principles 
in  the  new  enterprise. 


The  New  Duplex  Reproduco  Pipe  Organ 

Outstanding  Features: 


Either  roll  will  instantaneously  play 
at  operators  will. 

Continuous  music,  nearly  two  hours 
of  music  without  repetition. 


Most  economical,  popular  in  price, 
sold  on  easy  terms. 

Wonderful  tonal  effects,  will  increase 
your  business,  and  make  you  profits. 


r 


in  size. 

1 Reproduco  Pipe  Organ  Co., 

True  and  actual  reproduction 

of 

1 715  No.  Kedzie  Ave.,  Chicago 

master  organist  who  recorded  on 
Reproduco. 

a 

j Kindly  send  me  catalogue  de- 
1 scribing  Reproduco  Pipe  Organ. 

1 

REPRODUCO  PIPE  ORGAN 

CO. 

I 

1 Name 

715  No.  Kedzie  Ave. 

1 

1 Address 

! 

Chicago,  III. 
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Art  Flowers 
and  Plants 

true  to  nature 


We  make  Art  Flower  Decora- 
tions according  to  Architects 
specifications,  and  count  among 
our  clients  the  following  promi- 
nent Theatre  Architects: 

John  Eberson 
R.  A.  Hall  & Co. 

Emile  Weil  & Co. 
Peacock  & Frank 
Huszach  & Hill 
and  many  others. 


G.  Reising  & Co. 

227  W.  Austin  Avenue 
Chicago,  111. 

Leading  Manufacturer  of 
Art  Flowers  and  Plants 


d^ualitp 


Everything  for  the  Stage 


I 

if 

YOU 

SHOW 

PICTURES 

YOU 

NEED 

THE 

% 


Quality  First! 

The  Enviable  Reputation  of 

THE  HERTNER  TRANSVERTER 


as  the  best  known  and  most  popular  Motor  Generator 
set  ever  produced  has  been  obtained  because  of  its 
years  of  demonstrated  merit. 

It  produces  steady,  direct  current  and  hence  the  arc 
is  quiet  and  constant. 

“The  Best  is  none  too  good  for  your  Theatre” 


Distributed 
in  U.  S.  A. 
by  The 
National 
Theatre 
Supply 
Company 


Write  for  our  new  literature  on  both 
Multiple  and  Series  Types 


STiertner  electrio  Co. 


1900  W.  114th  Street 


CLEVELAND.  0.  USA. 
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The 


ANNEX 


In  Oval:  Detail  of  stairway  leading  to  castle  effect 
at  the  rear  of  auditorium  which  houses  sumptuous 
promenade. 


Right:  The  lobby  of  the  Annex  represents  a grand 
court  with  open  sky  overhead. 


Neia  Detroit  Playhouse  Opened  in 
F ehruary  hy  Charles  W.  Munz  and 
Associates.  The  Annex  Is  an  Atm  os- 
^h  eric  Theatre  Designed  hy  John  Eh  er- 
son,  Chicago  Architect. 


Left:  Artistic  arch  located  in  promenade  of  Annex 
theatre.  In  Oval:  Side  zvall  decorations  of  a corner 
in  the  promenade.  Below:  Auditorium  viezvs  shozv- 
ing  open  sky  effect,  flying  doves  and  unusual  stair- 
case giving  effect  of  entering  a castle. 
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Left:  Looking  toward  the  stage  of  the  Annex  Theatre,  Detroit,  shoztnng  unusual  treatment  of  proscenium  and  side 
zuaJls.  A viezv  of  the  lobby  zuhich  represents  a grand  court  is  shown  to  the  right.  The  atmospheric  treatment,  orig- 
inated bv  Architect  Eberson,  has  been  cleverly  carried  out  in  all  details  of  the  Annex.  Chas.  IV.  Munz  and  associates 

are  the  owners. 
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Close-up  of  a portion  of  the  prosce-  Underneath  the  novel  staircase  leading  to 
nmm  and  organ  grill  of  the  Annex  promenade  is  the  projection  room  of  the 
theatre.  Annex  theatre. 


The  side  walls  of  the  Annex  are 
treated  to  re  present  the  walls  of  a 
castle. 
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McAuley  Plant  Puts 
in  Night  Shift  to 
Meet  Sales  Demands 

INDICATIONS  of  the  general  prosperity 
J-  prevailing  in  the  theatre  and  equipment 
field  are  emphasized  in  an  announcement 
from  the  J.  E.  McAuley  Manufacturing 
Company,  makers  of  the  Peerless  reflector 
arc  lamp  to  the  effect  that  night  opera- 
tion of  their  production  force  has  been 
necessitated  for  the  past  month  and  will 
continue  until  the  schedule  of  increased 
productions  begins  to  come  abreast  of 
orders  for  shipment. 

In  addition  to  overtime  production  work 
to  meet  demands,  the  company  is  develop- 
ing some  new  equipment  which  will  soon 
be  announced. 

It  is  announced  by  the  McAuley  Com- 
pany that  the  Rowland  & Clark  circuit  have 
ordered  through  the  National  Theatre  Sup- 
ply Co.,  Peerless  Reflector  Arc  Lamps  for 
a large  number  of  their  central  Pennsyl- 
vania houses.  The  Schine  Theatrical  En- 
terprises of  Gloversville,  who  operate 
about  70  theatres  throughout  central  New 
York  state,  have  standardized  on  Peerless 
lamp  equipment.  The  Saenger  Enterprises, 
who  a short  time  ago  placed  orders  for 
fifty  Peerless  lamps,  are  ordering  further 
lamps  for  their  theatres  in  addition  to 
their  initial  order. 

Chicago  installations  also  show  excep- 
tional gain ; one  of  the  most  important  in- 
stallations being  Ascher  Brothers’  new 
Sheridan  theatre,  located  at  Sheridan  Road 
and  Irving  Park  Boulevard.  This  theatre 
has  a seating  capacity  of  3,000  and  rep- 
resents a total  investment  of  around  two 
million  dollars.  This  house  is  equipped 
with  three  Simplex  Projectors  and  Peer- 
less Reflector  Arc  Lamps.  The  sale  was 
handled  by  the  Chicago  office  of  the  Na- 
tional Theatre  Supply  Company. 

Beautiful  projection  is  being  obtained  in 
this  house  on  a throw  of  168  feet  with  a 
20  feet  picture  at  only  28  amperes,  it  is 
said. 

This  would  indicate  the  McAuley  com- 
pany points  out,  that  the  performance  range 
of  the  Peerless  lamp  runs  a good  way  into 
the  high  intensity  field. 

Golden  Heads  New 
Firm;  1,600  Seat 
Theatre  Planned 

Louis  B.  Goulden,  president  and  general 
manager  of  the  Goulden-Feldman  Theatres, 
Inc.,  of  Indianapolis,  which  controls  eight 
theatres  in  this  territory,  announces  the 
formation  of  a new  operating  company. 
The  Fountain  Square  Theatres  Corp.,  with 
the  following  officers : Louis  B.  Goulden, 
president  and  general  manager ; A.  H. 
Feldman,  vice-president ; Isaac  F.  Nier, 
vice-president;  Ben  Sagalowski,  secretary, 
and  Morris  Horwitz,  treasurer. 

The  new  company  has  taken  a long  term 
lease  on  The  Fountain  Square  Theatre  and 
Dance  hall  which  will  be  erected  at  Pros- 
pect and  Shelby  streets.  Work  will  be 
started  the  latter  part  of  this  month. 

A four  story  building,  200  x 200  feet 
will  be  erected  which  will  house  the  1,600 
seat  theatre,  dance  hall,  stores  and  offices, 
at  a cost  of  $750,000. 

Architecture  will  be  of  Italian  design, 
and  the  theatre  will  be  one  of  the  finest 
in  the  country.  Plans  have  been  drawn  by 
Frank  Hunter,  architect. 


Masterpieces 

— of  Art 

— of  Sculpture 

— of  Literature 


are  the  result  of  long  years  of  study  and  development.  So 
it  is  with  the  Masterpiece  of  motion  picture  screens,  the 


‘Tt  Just  CAN'T  Be  Torn” 


This  screen  is  the  crowning  achievement  of  J.  Otto 
Knobel,  builder  of  10,000  successful  screens.  It  is  truly 
the  master  canvas  of  the  motion  picture  art. 


Only  in  a Tear-proof  Silversheet  can  you  get  a screen 
with  the  famous  Silversheet  surface  built  on  a tear- 
proof, abuse-resisting  canvas  base.  And  Silversheet  is 
the  only  screen  whose  specification-built  surface  reflects 
an  equal  amount  of  light  to  every  part  of  your  house, 
making  all  seats  equally  desirable  to  patrons.  Still,  a 
Tear-proof  Silversheet  costs  no  more  than  ordinary 
screens. 


the  Specificatiori'finished 
Surface  that  Does  It** 


American  SILversheEI  compaM 

Saint  Louis,  U.  S.  A. 

Write  direct  or  to  the  nearest  branch  of  the 
National  Theatre  Supply  Co.  for  details  and  prices 


Sell  Your  Attractions 


COLOR 


Sure-fire  attention  getlerS'Now  used  regularly  by  more  than  IHOO  theatres 

THEArRICALIDSrEIlCO.%v' 

llargestTheatricalSj^  and  Display  Shop  in  the  United.  States.l 
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ATTRACT  SUMMER  PATRONS 

Keep  Your  Theatre  Cool  With  a 

impremeBlower 


Considered  from  every  angle — air  vol- 
ume, velocity,  efficiency,  quietness, 
construction,  price — this  blower  is  just 
what  its  name  implies — SUPREME. 

The  all-steel  Supreme  wheel, the  heart 
of  the  blower,  is  absolutely  quiet  in 
operation.  Its  ten  spoke  spiders,  extra 
heavy,  scientifically  shaped  blades  and 
perfectly  balanced  construction  does 
away  entirely  with  vibration  and  objec- 
tionable noise.  You  will  look  in  vain 
for  a wheel  of  this  character  in  other 
blowers. 


'X 

SUPREME  1\ 


POINTS  OF  SUPERIORITY 


«[ 


Cooling  capacity,  30,000  to  40,000 
cubic  feet  per  minute  when  driven  by 
5 H.  P.  motor.  Ample  for  the  aver- 
age theatre  of  200  to  800  seats. 
Housing  is  uniform,  kiln-dried  stock 
with  metal  scroll.  Neatly  finished  in 
black  with  wheel  in  contrasting  red. 
Sturdiness  and  long  life  are  inbuilt. 
Horton  Variable  Speed  Pulley  Drive 
can  be  furnished  if  desired.This  allows 
any  speed  range  from  100  to  350 
R.  P.  M.  and  permits  the  year ’round 
use  of  the  blower  as  a ventilator. 


Installation  takes  only  a few  hours, 
but  the  benefits  last  for  years.  Many 
exhibitors  tell  us  that  the  Supreme 
Blower  has  paid  for  itself  in  the  extra 
profits  made  possible  in  a single  month. 
Price  ^165  f.o.b.  St.  Louis.  Standard- 
ization and  volume  production  makes 
it  possible  for  us  to  sell  Supreme 
Blowers  at  this  low  price. 

Terms  if  desired.  Install  the  Supreme 
Blower  now  before  hot  weather 
comes,  and  get  the  benefits  while 
paying  for  it. 


Before  You  Decide 

COMPARE  QUALITY-SIZE-PRICE 

Write  for  copy  of  Catalog  E 

SUPKEME 

HEATER  & VENTILATING  CORE 

ST- LOUIS  U-S-A- 


SUPER-LITE 

LENSES 

Unparalleled  for  use  with  low 
intensity  reflector  arc  lamps 

“They  challenge  comparison” 

See  your  dealer  or 
write  to 

Projection  Optics  Co.,  Inc. 

ROCHESTER,  N.  T. 

Half  Size  Tenses  in  Focal  Lengths 
From  V/2  Inch  Up 


PRINTING 

Exclusively  for 
Exhibitors 

circus"heralds 

PROGRAMS 
DATES  - POSTERS 

EXHIBITORS  PRINTING 
SERVICE 

711  S.  Dearborn  St.  Chicago,  111. 


Court  Decides 
Who  Agreed  to 

W as  Restrained  from 

in  Competition  with 

By  LESLIE  CHILDS 

AS  a general  proposition  of  law,  where 
^ * the  owner  of  a going  business  sells  it, 
and  agrees  not  to  compete  thereafter  with 
his  buyer,  such  terms  will  be  enforced  by 
the  courts  if  reasonable  in  their  nature. 
And  further,  in  such  a situation,  the  seller 
will  not,  as  a general  rule,  be  permitted  to 
evade  his  contract  by  secretly  engaging  in 
a competing  business  in  the  name  of  a third 
person. 

Of  course,  since  each  case  of  this  kind 
must  necessarily  be  decided  in  the  light 
of  its  facts,  the  subject  cannot  be  covered 
by  any  hard  and  fast  rule.  However,  as 
an  example  of  the  application  of  the  above 
rule  of  law  to  a contract  involving  the  sale 
of  a motion  picture  theatre,  the  recent 
Texas  case  of  Clay  vs.  Richardson,  290 
S.  W.  235,  is  well  worth  a brief  review. 

t-  * * 

In  this  case  Clay  and  another  owned 
and  operated  a motion  picture  theatre  in  the 
town  of  Olney,  Tex.  They  sold  the  busi- 
ness to  Richardson  for  the  sum  of  $10,500, 
and  the  contract  of  sale  contained  the  fol- 
lowing agreement  on  the  part  of  Clay  and 
his  associate : 

“We  further  agree,  in  consideration  of 
the  premises,  that  we,  nor  either  of  us, 
will  again  enter  into  or  engage  in  the 
theatre  or  moving  picture  business  in 
Olney,  Tex.” 

Following  this,  Clay  erected  a theatre 
upon  a lot  he  owned  in  Olney.  This  he 
equipped  with  moving  picture  machines, 
screens,  chairs,  etc.,  and  delivered  it  to 
one  Bray  who  proceeded  to  operate  same 
as  a moving  picture  theatre  in  competition 
with  Richardson. 

Richardson  thereupon  brought  the  instant 
action  against  Clay  and  Bray  for  an  in- 
junction to  restrain  the  operation  of  their 
theatre.  In  this  action  it  was  alleged  that 
they  had  conspired  together  to  avoid  the 
force  and  effect  of  the  agreement  entered 
into  by  Clay,  not  to  thereafter  operate  a 
theatre  in  competition  with  Richardson.  In 
defense.  Clay  and  Bray  denied  the  con- 
spiracy, and  set  up  that  Bray  was  operating 
the  new  theatre  under  a lease  from  Clay, 
and  that  the  latter  was  not  interested  in 
the  business. 

Upon  the  trial  of  the  cause  there  was 
evidence  to  the  effect  that  when  Richard- 
son bought  out  Clay,  he  thought  the  town 
woidd  not  support  another  picture  theatre 
and  for  that  reason  insisted  that  Clay  agree 
not  to  open  another  house.  There  was  also 
evidence  that  tended  to  show  that  Bray  was 
operating  the  new  theatre  under  some  sort 
of  a commission  arrangement  with  Clay. 
Further,  it  was  shown  that  Clay  was  much 
in  and  about  the  theatre,  and  had  con- 
tracted with  certain  film  producers  for 
films. 

On  this  state  of  evidence,  the  trial  court 
reached  the  conclusion  that  Clay  was  in 
fact  interested  in  the  business,  and  was 
violating  the  terms  of  his  contract  with 
Richardson,  by  operating  a competing  house 
in  the  name  of  Bray.  The  court  thereupon 
awarded  an  injunction  against  Clay  and 
Bray,  which  forbid  them  from  further  op- 
erating the  theatre.  From  this  Clay  and 
Bray  appealed  to  the  higher  court,  and 
here  in  reviewing  it  was,  in  part,  said : 

“We  have  carefully  examined  the  state- 
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Against  Seller 
Quit  Business 

Opening  New  Theatre 
Buyer  of  His  House 

Writer  on  Legal  Subjects 

merit  of  facts  and  find  that  there  is  evi- 
dence tending  to  show  that  the  lot  upon 
which  the  new  building  was  erected  and 
the  new  picture  show  as  conducted  by  Bray 
was  owned  by  Clay  at  the  time  of  Clay’s 
sale  of  his  former  business  to  Richardson, 
and  that,  while  denied  by  both  Clay  and 
Bray,  the  evidence  also  tends  to  show  that 
the  leasing  of  the  new  building  for  a pic- 
ture show  business  by  Clay  and  Bray 
amounted,  in  effect,  to  a violation  of  the 
clause  in  the  contract  between  Clay  and 
Richardson,  quoted  above,  and  the  court 
so  found.  * * * 

^ ^ ^ 

“Richardson,  testified,  in  substance,  that 
at  the  time  of  his  purchase  he  did  not 
think  the  town  of  Olney  would  support  an- 
other picture  show ; * * * that  the  wife  of 
* * * Bray,  prior  to  the  purchase  by  Rich- 
ardson, had  acted  for  Clay  as  ticket  seller 
in  the  business  sold  by  him,  and  that  she 
was  so  acting  in  the  new  business  con- 
ducted by  Bray;  that  Bray  had  full  knowl- 
edge and  notice  of  the  restrictive  clause  in 
the  contract  between  Clay  and  Richardson ; 
that,  after  the  erection  of  the  new  building, 
and  the  rental  thereof  to  Bray,  at  a rental 
of  $350  per  month.  Clay  was  seen  in  and 
about  the  building;  and  that  in  his  own 
name  he  contracted  with  one  or  more  pro- 
ducers for  films  to  be  run  and  shown  in 
the  business  conducted  by  Bray.  * * * ” 

Following  the  foregoing  review  of  the 
record,  the  court  in  stating  its  conclusions 
on  the  whole  case  said ; 

“We  do  not  think  such  an  arrangement 
between  the  parties  can  be  supported. 
While  Bray  was  not  a party  to  the  con- 
tract between  Clay  and  Richardson,  he  has 
injected  himself  into  the  subject-matter  in 
such  a manner  and  way  as  to  render  him- 
self liable  to  the  restriction.  That  a seller 
of  property  may,  by  a restrictive  promise, 
reasonably  limited,  agree  to  refrain  from 
himself  engaging  in  a business  or  from 
disposing  of  his  property  in  such  a way  that 
others  can  engage  in  a business  which 
would  impair  the  value  of  the  property 
to  the  buyer  for  the  purpose  for  which  he 

intended  to  use  it,  is  not  to  be  questioned. 
” 

In  conclusion  the  court  affirmed  the 
judgment  rendered  by  the  lower  court  in 
favor  of  Richardson  restraining  Clay  and 
Bray  from  operating  the  new  theatre  in 
competition.  Holding,  as  outlined  in  the 
opinion,  that  the  evidence  of  record  amply 
supported  the  conclusion  that  the  acts  of 
Qay  and  Bray,  constituted  a violation  of 
the  contract  not  to  compete  between  Clay 
and  Richardson,  and  would  not  be  per- 
mitted. 

The  foregoing  case  constitutes  an  apt 
illustration  of  how  far  the  courts  may  go, 
in  the  matter  of  enforcing  a restrictive 
agreement,  in  respect  to  competition  be- 
tween the  buyer  and  seller  of  a going  busi- 
ness. And,  in  the  light  of  the  facts  and 
holding  of  this  Texas  case,  it  is  obvious 
that  where  the  seller  of  a business  con- 
tracts in  reasonable  terms  not  to  compete 
with  his  buyer,  the  courts  will  enforce  the 
terms,  and  not  permit  him  to  evade  them 
by  operating  a business  under  cover  of  an- 
other person.  Truly,  the  case  reviewed  is 
one  of  force  and  value  on  the  question 
involved,  and,  in  view  of  the  subject  matter 
of  the  litigation,  of  particular  interest  to 
moving  picture  theatre  operators  in  general. 


EQUIPPED ! 


Ascher’s 

“SHERIDAN”  Theatre 
Chicago,  111. 


Footlights 

Border 

Lights 

Spotlights 


Cloud 

Machines 

Flood 

Lights 

Cove 

Lighting 


A beautiful  theatre,  symbolic  of  the  progress  of  our 
era  necessitated  the  finest  of  equipment.  Naturally 
“MADELITE”  equipment  was  chosen — assurance  of 
satisfactory  operation  of  the  whole  as  one  unit. 

Send  us  your  specifications — ^we  will  give  our  services 
to  you,  and  satisfaction  is  assured. 


BELSON  MANUFACTURING  CO. 

804  Sibley  St.,  Chicago,  111. 

Representatives  at:  New  York,  New  Orleans,  Kansas  City,  Mo.,  Minneapolis, 
Los  Angeles,  Philadelphia,  St.  lyouis,  Omaha,  San  Fr^cisco,  Seattle. 


Signs  That  Indicate  Good  Business 

No  one  need  have  any  doubts  about 
plenty  of  business  for  1927  if  his  place  is 
attractive — and  if  Rawson  & 
Evans  signs  are  properly 
used.  TTiey  pull  day  and 
night. 


Send  for  our  bulletin 
'‘Signs  of  Class 
Made  of  Glass” 


Rawson  & Evans  Co. 

710-712  Washington  BlvcL,  Chicago 
(3804-C) 
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THEATRJ^U 


Q>/*\PLEf^ 
Send  for 

J.I^LANCY,i«i 


Catalogue 

d 

'Syracuse  NY 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer,  Mgr. 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


More 

Patrons 


More 

Profits 


Announcing 

A Better  Equipment  Program 


In  this  Industry  there  are  two  generally 
accepted  facts  of  prime  importance  to 
every  Exhibitor. 

1st.  That  empty  seats  mean  lost  profits. 

2nd.  That  modern  equipment  is  a 
definite  investment  in  a larger  patronage. 


The  members  of  this  Association  comprise  manu- 
facturers and  dealers  of  known  responsibility, 
covering  practically  all  the  best  products  avail- 
able in  the  country. 

Utilize  their  services. 

Take  advantage  of  their  long  experience  and 
suggestions  with  the  knowledge  that  BETTER 
EQUIPMENT  MEANS  BETTER  BUSINESS. 


Sponsored  by 

THE  THEATRE  EQUIPMENT  ASSOCIATION 

With  a membership  composed  of  Responsible  Manufacturers  and  Dealers 


Assocuition  Office 
Old  Colony  Building 
Chicago,  111. 


(Complete  list  available  upon  request) 

Reputable  Motion  Picture  Equip- 
ment Manufacturers  and  Dealers 
thruout  the  U.  S.  and  Canada  are 
invited  to  apply  for  membership. 


Plan  to  attend  the 
1927  Convention 


'Better  Ecjuipmcnf  Means  defter  'Business 
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Albuquerque  to  Have  Novel 
Theatre  Costing  $225,000 


PICTURESQUE  Albuquerque,  N. 

M.,  is  to  have  a modern  motion 
picture  theatre  as  picturesque  and 
novel  as  the  city  itself — a theatre  in 
which  the  community’s  historical  sig- 
nificance will  be  perpetuated  in  the 
decorative  motif  and  design  of  the 
playhouse. 

The  building  will  be  of  Indian- 
American  type,  with  features  of  the 
Navajo,  Pueblo  and  Aztec  architec- 
ture combined.  Erom  a standpoint  of 
individuality  it  will  probably  stand 
alone  among  American  motion  picture 
theatres.  While  several  theatres  have 
been  designed  in  the  Indian  treatment 
none,  it  is  thought,  will  compare  with 
the  Albuquerque  house  for  complete- 
ness of  detail  and  scope  of  atmos- 
phere. 

The  new  theatre  will  be  erected  at  a 
cost  of  $225,000  by  O.  O.  Bachechi,  owner 
of  the  Pastime  theatre  in  Albuquerque. 
The  architectural  firm  of  Boiler  Brothers, 
Kansas  City  and  Los  Angeles,  have  drawn 
the  plans.  Opening  is  planned  for  Sep- 
tember. 

Construction  will  be  of  fire  proof  mate- 
rial. The  exterior  color  will  be  a buff 
stucco.  Tile  and  terra  cotta  Indian  designs 
will  be  interspersed  on  the  exterior  walls. 

Dimensions  of  the  theatre  will  be  75  by 
142  feet.  The  building  will  be  three 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Organ  Co. 

Slinger  Wisconsin 

Organ  Builders  Since  1875 


Newest 
and 
Best 

LIBERTY 

MUSIC  STAND 

Patented 

Standard  for 
All  Purposes 

Send  for  Our  New 
Booklet 

LIBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


stories  with  office  lofts.  The  lobby  of  the 
theatre  will  be  in  the  center  of  the  build- 
ing, fronting  on  Central  avenue.  Two 
stores  will  occupy  the  ground  floor  with 
Central  avenue  frontals. 

Spacious  lobbies  and  foyers  will  care- 
fully carry  out  the  Indian  type  style  of 
architecture.  The  floors  of  the  foyers 
will  be  worked  in  Indian  blanket  form  with 
tile.  The  walls  of  the  foyers  will  likewise, 
be  done  in  Indian  motif. 

Innovations  in  Albuquerque  theater  con- 
struction will  be  the  inclusion  of  smoking 
and  cry  rooms  of  the  most  modern  design. 
Dressing  rooms  and  back  stage  will  be 
modernly  installed  and  equipped. 

The  seating  capacity  of  the  theatre  will 
total  close  to  1,400.  Plans  call  for  850 
seats  on  the  main  floor,  250  in  the  mez- 
zanine and  the  same  number  in  the  balcony. 

Arrangements  of  the  fire  exits  are  prac- 
tically fool  proof.  In  case  of  fire  or  panic 
the  building  could  be  emptied  within  one 
and  a half  minute,  it  was  said. 

The  walls  of  the  theatre  auditorium  will 
be  worked  with  sand  painting  panels  of 
Indian  designs.  The  ceiling  will  be  of  grill 
work  in  the  log  effect. 

Albuquerque  will  be  able  to  adequately 
handle  the  largest  road  show  in  the  nation 
as  the  stage  will  be  of  standard  size.  It 
will  be  30  feet  deep  and  56  feet  wide.  The 
stage  opening  will  be  32  feet. 

One  of  the  most  unique  and  colorful 
points  of  the  theatre  will  be  its  lighting 
system.  Though  the  theatre  will  be  lighted 
by  the  most  modern  and  complete  system 
in  use  now  not  a light  of  any  kind  will 
be  visible  in  the  auditorium,  according  to 
present  plans. 

Grill  work,  logs,  and  other  features  of 
the  architecture  will  screen  the  lights.  The 
system  will  be  indirect  lighting  of  three 
colors.  Flood  and  color  spot  lights  will 
make  up  the  illumination  of  the  outside. 
The  stage  lighting  will  be  of  remote  con- 
trol and  capable  of  being  handled  from 
the  stage,  booth,  or  foyer.  The  booth  will 
contain  all  modern  lighting  contrivances 
such  as  flood  lights  and  dousers. 

Overhead  mountain  air  ventilation  Avill 
be  installed.  It  will  be  the  first  installa- 
tion of  this  ventilation  system  in  the  south- 
west, officials  said. 

George  M.  Williamson  of  Albuquerque 
will  be  associate  architect  to  the  Boiler 
Brothers. 

O.  O.  Bachechi  has  been  active  in  Al- 
buquerque business  for  the  past  40  years. 
He  took  over  the  Pastime  theatre  in  1921 
and  has  been  laying  plans  for  the  erection 
of  the  new  theatre  for  the  past  few  years. 
Architects  have  been  at  work  on  the  plans 
for  more  than  two  years.  He  has  been 
assisted  in  his  management  of  the  Pas- 
time and  plans  for  a new  theatre  by  his 
two  sons,  Otto  and  Victor. 

The  Pastime  will  be  operated  under  its 
present  system  until  the  new  theatre  is 
completed.  Tentative  plans  call  for  a grand 
opening  in  September.  During  the  summer 
a name  for  the  theatre  will  be  chosen  by 
competitive  methods. 


PHILADELPHIA,  PA. — The  Ballinger  Co.,  106 
S.  12th  Street,  has  prepared  plans  for  the  con- 
struction of  a 1,800  seat  theatre  to  cost  $300,000. 
Abraham,  Felt  & Son,  Packard  Bldg.,  are  the 
owners. 


BRISTOL,  PA. — W.  Lee,  1505  Race  Street, 
Philadelphia,  Pa.,  has  plans  for  the  remodeling  of 
a 1,500  seat  theatre  owned  by  Bodek,  Babinowitch 
& Rumpf  Theatre  Co.,  S3  N.  Third  St.,  Phila- 
delphia, to  cost  $150,000. 


A FORD  IN  PRICE 
A PACKARD  IN  RESULTS 

That’s  the 

^Besteropticon’ 

Price  $26.00 
BEST  DEVICES  CO. 

Film  Bldg.  Cleveland,  0. 


Specializing  in 


VELOUR 

DRAPERIES 

(Sl 

CYCLORAMIC 

STAGE 

SETTINGS 


WINDOWCRAFT  DRAPERY  CO. 

328  Superior  Ave.,  N.  W. 
CLEVELAND,  OHIO 


Programs 

Heralds 

Dodgers 


THE  NATIONAL 
POSTER  & PTG,  CO. 
729  S.  Wabash  Ave. 
CHICAGO,  ILL. 


SCENIC  STUDIOS 


Scenery  and  Stage  Equipment 
VELOUR  CURTAINS 
AND  CYCLORAMAS 

THE  WM.  BECK  & SONS  CO. 

EstabUshed  1856 

Highland  comer  Dorchester  Ave. 
CINCINNATI,  OHIO 
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No  More  Empty  Seats 

Silk  Pillow 
Nights  Bring 
Out  The  Crowds 


A big,  beautiful,  fluffy, 
rayoji  silk  pillow. 

Here’s  a stunt  that  cuts  down  over- 
head expense — keeps  up  the  inter- 
est of  patrons,  fills  the  house  and 
consequently  increases  your  profits. 
Every  theatre  manager  who  tried 
this  stunt  put  it  over  in  a big  way. 
Warm  weather  is  approaching. 
Rows  of  vacant  seats  loom  up 
ahead  unless  you  are  alive  to  your 
opportunities.  Here’s  the  big  idea 
that  will  solve  your  attendance 
problem. 

Several  managers  have  advertised 
Pillow  Nights  in  their  programs, 
on  posters  and  on  the  screen.  The 
pillows  are  displayed  in  the  lobby 
of  the  theatre  or  in  the  window  of 
an  adjoining  store. 

Try  it.  _ One  test  will  convince  you 
that  this  novelty  is  a big  winner. 

PHce  *33~ 

F.O.B.  Chicago 

Regular  $5*00  Value 

Quantity  production  enables  us  to  sell  these 
beautiful  rayon  silk  pillows  for  so  low  a price. 
The  most  beautiful  color  combinations  you 
ever  saw.  Women  go  wild  about  them. 

ORDER  A DOZEN 

Let  us  ship  you  an  assortment  of  twelve — all 
different  styles  and  color  combinations.  Send 
remittance  with  order  or  a deposit  of  at  least 
$5.00.  Balance  C.  O.  D.  Shipping  weight  only 
25  pounds. 

You  Take  No  Chances  With  Our 
100%  Guarantee 

Return  at  our  expense  if  you  are  not  satisfied 
that  this  is  the  Best  Value  in  this  country  today 

Irwin-Lee  Company 

1018  S.  WABASH  AYE.,  CHICAGO,  ILL. 


These  Houses  Are  Putting 
Pillow  Nights  Over 

B-I-G 

BUGG 

ADELPHI 

JACKSON  PARK 

PANORAMA 

HOLLYWOOD 

CROWN 

HIGHLAND 

MID  WEST 

PLAZA 

MADISON  SQUARE 

CIRCLE 

STAR 

LIDO 

COMMODORE 
and  many  others. 

Be  the  First  House  in 
town  to  Give  Pillows 


The  greatest  advertising  novelty 
ever  put  out.  You  never  tried 
an  easier  way  to  fill  the  house. 


One  of  our  unique  de- 
signs. Harmonious  color 
combinations. 


70c  of 


Every  Dollar 

IS  PROFIT 

“To  any  Theatre  Owner  looking  for  a ‘new 
profit  getter’  I heartily  recommend  the 
Cretors  Popcorn  Machine’’  (name  on  request). 
Theatre  owners  have  described  their 
“Cretors”  as  priceless.  A sure  source  of 
profit.  A marvel  in  Simplicity  — Large 
Capacity — Quick  Popping  Feature. 

Seasons  Each  Kernel  Alike — while  popping. 

Write  for  Catalogs— Easy  Installment  Terms 

C.  CRETORS  & CO. 

Established  18Jt5 

612  W.  22ND  STREET  CHICAGO 


Children  s Music 
Programs  Discussed 
by  Miss  Irene  Juno 

{Continued  from  page  13) 

only  got  the  story  from  the  office,  but 
it  seems  the  organist  “worked  up”  a 
gruesome  scene  with  misterioso  and 
base  notes  and  one  child  became  so 
frightened  he  screamed  and  had 
hysterics,  and  finally  had  to  be  taken 
from  the  theatre  after  causing  much 
trouble. 

In  this  department  the  Boy  Scouts, 
Campfire  Girls,  Girl  Scouts  and  local 
organizations  play  an  important  part. 
The  scouts  are  always  out  in  good 
force,  usually  twenty  in  number,  and 
there  is  a bugler — the  same  one  in  each 
house  for  the  season — who  gives  us 
the  call  at  ten-thirty  sharp.  We  then 
play  the  third  movement  of  Stars  and 
Stripes  as  the  boys  march  down  the 
aisle  and  up  on  the  stage  carrying  one 
scout  flag  and  two  big  American  flags, 
one  at  the  head  of  each  line.  We 
have  experimented  with  the  march 
and  find  they  have  more  pep  (although 
they  never  sing  it)  with  Stars  and 
Stripes  than  any  other. 

As  one  little  boy  leaned  over  and 
said,  “Gee,  Miss  Irene,  I can  play  that 
swell,  I play  the  top  line  and  make  up 
the  bass.” 

* * * 

When  the  scouts  have  marched  on 
the  stage  I play  a long  chord  in  F, 
when  Gladys  Mills  goes  to  the  side  of 
the  stage,  the  children  stand  and  one 
verse  of  America  is  sung.  Then  fol- 
lows the  Pledge  to  the  Flag,  and  then 
repeat  Stars  and  Stripes  to  take  the 
scouts  off  the  stage.  Sometimes  we 
have  drum  and  fife  corp  at  which  time 
the  organ  is  tacit  and  they  march  to 
their  own  music. 

There  is  a different  spirit  in  the 
Children’s  Shows  and,  strange  to  say, 
we  do  not  find  it  hurts  the  regular 
matinee. 

Prominent  club  women,  teachers 
and  members  of  the  Parent-Teachers’ 
association  act  as  hostesses  each  Sat- 
urday morning  and  a Boy  Scout  is 
assigned  to  each  exit  door,  when  the 
house  opens.  A seat  is  assigned  which 
is  near  the  door,  and  they  are  “on 
guard”  till  the  last  one  is  out  at  12 :30. 

If  not  directed  to  it  the  child’s  mind 
does  not  get  the  importance  of  a scene, 
as  in  “Twinkletoes.”  They  liked 
Colleen  Moore,  and  snatched  at  the 
saying  when  she  called  Chuck  a “Big 
Blister.”  Thereafter  they  cried  “Big 
Blister”  whenever  Chuck  appeared 
and  missed  the  scene  in  the  dive  com- 
pletely because  they  were  so  interested 
in  hurrying  the  “Big  Blister”  along 
with  cries  to  rescue  Colleen. 

As  another  instance:  in  “Thief  of 
Bagdad”  Fairbanks  has  quite  a fight 
to  get  his  horse  and  his  trips  through 
this  magic  land,  and  fights  with  the 
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horrible  animals  could  be  made  very 
realistic.  Although  not  exactly  “child 
material”  these  scenes  were  absolutely 
necessary  to  the  story,  and  could  not 
be  cut,  so  when  Doug  started  his  fight, 
we  used  the  popular  numbers  they 
knew  and  started  them  singing  and 
whistling. 

We  had  some  people  in  that  day 
who  came  expressly  for  the  purpose  of 
watching  the  re-action,  and  they  did 
not  believe  we  could  take  the  chil- 
dren’s mind  off  the  picture  with  music. 
They  said  it  was  impossible,  that  chil- 
dren came  to  see  pictures  and  did  not 
listen  to  music.  When  our  kiddies 
sang  with  no  warning  whatever,  in  the 
midst  of  the  picture,  they  all  threw 
up  their  hands. 

“Well,”  said  one,  “I  guess  you 
women  without  any  children  know 
more  about  them  than  some  of  the 
mothers.”  But  we  wouldn’t  know  if 
we  did  not  study  them,  and  one  of 
the  best  laughs  I ever  had  was  one 
morning  when  I happened  to  be  talk- 
ing to  Miss  Mills,  and  one  of  the  front 
row  youngsters  leaned  over  and 
touched  me  on  the  shoulder.  “Play 
faster,”  he  said,  “look,  there  is  a race 
going  on.” 

* * * 

Don’t  tell  me  they  don’t  know.  Try 
it  some  time.  It’s  an  interesting  ex- 
periment. 

Announce  Plans  for 
$500, 000 Playhouse 
in  Milwaukee,  Wis. 

Plans  for  the  erection  of  a new 
$500,000  theatre  to  be  built  on  Milwau- 
kee’s Northwest  side  were,  made  known 
here  recently  by  George  J.  Reid,  realtor 
and  head  of  the  stock  company  promot- 
ing the  project.  Although  a definite  site 
has  not  as  yet  been  chosen,  the  new 
theatre  will  be  erected  in  the  neighbor- 
hood of  Teutonia  and  North  avenues, 
and  work  will  start  not  later  than  the 
first  of  June. 

The  plans  call  for  a modern  fireproof 
two  story  brick  building  occupying  a 
plat  150x100  feet,  with  a terra  cotta  fac- 
ing and  buff  brick  walls.  According  to 
Mr.  Reid,  the  theatre  will  have  a 30  foot 
stage  with  facilities  for  vaudeville,  and 
will  have  a seating  capacity  of  2,100.  A 
Detroit  firm  who  at  present  _ operates  a 
number  of  theatres  in  Michigan  is  ex- 
pected to  sign  a lease  for  fifteen  years. 

A Chicago  architect  has  drawn  up  the 
plans  for  the  theatre  which  will  be  illum- 
inated by  10,000  lights.  At  night  the 
exterior  of  the  building  will  be  illumi- 
nated by  flood  lights  from  neighboring 
buildings. 

Temple  Theatre 
Opened 

The  Temple  theatre  at  Sault  Ste.  Marie, 
Mich.,  was  opened  on  March  15,  by  the 
Soo  Amusement  Company  after  having 
been  remodeled  and  reseated.  A large 
organ  has  been  installed  as  well  as  a cool- 
ing and  ventilating  system.  The  house  is 
now  equipped  to  handle  road  show  attrac- 
tions. ^ Charles  DePaul  is  owner. 


In  the  hour  of  need 


When  the  day  comes 
around  for  which  you’ve 
booked  your  biggest  and 
highest-priced  film  of  the 
year — 

— and  the  weather 
turns  out  sizzling,  steam- 
ing, brutally  hot — 

That’s  the  time  you 
really  appreciate  your 

Typhoon  Cooling  Sys- 
tem. 

A snap  of  the  switch 
and  immediately  its  cool. 


refreshing  breezes  sweep 
through  the  house — 
keeping  the  crowds  cool 
and  contented,  all-forget- 
ful of  the  sweltering  heat 
outdoors,  keen  to  get 
every  ounce  of  enjoy- 
ment out  of  a good  pic- 
ture. 

And  when  you  come 
to  count  up  the  day’s  re- 
ceipts, you’ll  be  glad — 
mighty  glad  — you  had 
Tjrphoon  Cooling  Sys- 
tem in  your  hour  of 
need. 


Install  Typhoons  for  this  summer 

Write  for  our  Booklet  H3 

Typhoon  Fan  Company 

345  West  39th  Street,  New  York,  N.  Y. 

— Offices  In  Principal  Cities  — 


Another  Triumph — 

“WHAT  PRICE  GLORY” 

Is  Being  Projected  on  the 


RAVEN  screen 


Raven  Screen  Corporation 

1476  Broadway  New  York,  N.  Y. 
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New  Low 
Prices 

Hennegan 

Program 

Covers 

Write  for  new  samples 

The  Hennegan  Company 

Cincinnati 


are  the  reliable  method  wherever  light 
control  is  needed  — in  electric  signs, 
flood  lighting,  spectacular  lighting  ef- 
fects. Leaders  for  20  years. 


M^^JcLKCTRIC  COMPANYk^^^ 

2651  W.  Congress  St. 
Chicago 


Write  for 
valuable 
bulletin. 


Makers  of  Reynolds 
Motors.  Ileco  Color 
Hoods,  Show  Win- 
dow Flashers,  Traf- 
fic Controls,  etc. 


J.6i8tner  electrii 
floor  baskets 
are  made  in 
various  size^-^ 
with  azalias  or 
roses  or  com- 
binations of  the 


two. 


From  all  comers 

of  the  earth  ! 


l\/r ONTHS  ahead  of  other  houses, 
Oscar  Leistner,  Inc.,  offers  on 
the  American  market  the  very  latest 
foreign  creations  which  showmen 
welcome  as  additional  touches  of 
attractiveness  for  their  theatres. 


The  Azalia  Electric  Floor  Basket 
of  beautiful  two-tone  reed  containing 
nine  silk  covered,  mazda  illuminated 
Azalias,  has  met  with  instant  favor. 

This  is  only  one  of  the  many  Leistner  **Aids 
to  Shotomen.**  Write  for  the  complete  catalog 
shotcing  artificial  trees^  plants^  leaves.  Holiday 
and  other  decorations  also  line  of  novelties. 


Oscar  Leistner,  Inc. 

Importers  and  Manufacturers 

325  W.  Randolph  St.  Chicago 


United  Artists  to 
Control  9 Houses 
By  the  End  ofl  927 

Mary  Pickford,  Norma  Talmadge,  Gloria 
Swanson,  Douglas  Fairbanks  and  other 
picture  stars  and  producers  now  own  five 
pre-release  theatres  and  are  constructing 
four  additional  theatres  in  which  their 
films  will  be  exhibited  prior  to  general  re- 
lease, it  is  revealed  by  Joseph  M.  Schenck, 
chairman  of  the  board  of  directors  of 
United  Artists  Theatre  Circuit,  Inc.,  in  an- 
nouncing to  stockholders  the  fact  that  nine 
United  Artists  theatres  and  probably  more 
of  the  twenty  planned  for  the  circuit  will 
be  in  actual  operation  before  the  end  of 
the  calendar  year,  1927.  Two  of  these 
theatres  will  be  opened  in  September  and 
two  in  November  of  this  year.  Five  are 
now  in  operation,  according  to  the  state- 
ment. 

Negotiations  were  recently  completed  on 
a new  Pittsburgh  United  Artists  Theatre 
and  two  Baltimore  theatres.  Following  on 
the  heels  of  the  Chicago  United  Artists 
Theatre,  the  total  is  now  brought  to  nine. 
Other  cities  in  which  United  Artists  Thea- 
tres are  already  erected  or  are  in  process 
of  construction  are  Los  Angel.es,  Detroit, 
Portland,  Ore.,  Seattle  and  Hollywood.  Mr. 
Schenck’s  statement  expressed  full  satis- 
faction with  the  seven  months’  progress 
of  the  Circuit. 

Mr.  Schenck  announced  the  nucleus  of 
a permanent  organization  in  the  formal 
designation  of  Louis  Anger  as  operating 
vice-president  and  Ralph  Hornbrook  as 
mechanical  engineer.  Mr.  Anger  has  ar- 
rived in  New  York  from  Hollywood  and 
it  is  expected  he  will  soon  announce  addi- 
tional theatres  in  the  east  and  middle  west. 
Mr.  Anger  said  the  best  architects  of  the 
country  would  be  engaged.  He  named  C. 
Howard  Crane  as  architect  of  the  Los 
Angeles  theatre. 


Samuels  Talks  to  New 

Projectionists  School 

Operators’  Local  No.  307,  1.  A.  T.  S.  E., 
of  Philadelphia,  Pa.,  have  started  a school 
on  better  projection  for  their  members,  the 
first  session  of  which  was  held  at  mid- 
night on  Monday,  March  7th.  Before  a 
record  attendance  of  almost  two  hundred 
members,  Irving  Samuels,  president  of  the 
Automatic  Devices  Co.,  manufacturs  of  the 
Stabilarc  motor-generators,  addressed  the 
school  on  the  subject  of  “Current  Require- 
ments for  Picture  Arcs.’’ 

A wide  interest  in  the  subject  was  evi- 
denced by  the  numerous  questions  asked 
at  the  conclusion  of  Mr.  Samuels’  talk. 


ROLL 

Folded  Machine 

RESERVED 

COUPON 


LARGEST  EXCLUSIVE 
AMUSEMENT  TICKET 
1^  PRINTERS  IN  H.E.for]^years 


BEST  QUALITY 
AND  SERVICE  — 

We  prove  it — Send  the  order 


TFimooMf  FVess 


117  ALBANY  STREET 

BOSTON,  MASS. 
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At  the  Organ 
Are  you  a 

Clown  or 
Musician  ? 

Asks 

Mrs.  Katheryn  Booth  Carlson 

Theatre  Organist,  Ottumwa,  la. 

TN  this,  my  first  article  to  “Better  Thea- 
-*■  tres,”  on  the  art  of  picture  playing,  may 
I first  say  that  it  is  an  “art”  and  it  is  up 
to  you  who  have  the  opportunities  in  this 
valuable  field  to  keep  its  dignity  to  the 
standard  of  an  artist. 

A certain  amount  of  “hokum”  playing  is 
indispensable,  but  too  many  organists  are 
not  using  the  necessary  discretion  toward 
such  easy  divertisement.  It  is  too  these 
“getting  by”  careless  players  I am  refer- 
ring,—those  who  have  not  taken  the  time 
and  patience  to  figure  out  a variety  of 
harmonious  modulations  and  “clever”  im- 
provisations. Too  much  eagerness  is  shown 
to  catch  the  bumps,  falls  and  “tin  ear”  ef- 
. fects  and  miss  the  beautiful, — the  “art”  of 
\ your  profession.  You  are  soon  classed  as 
a bluffer  when  day  after  day  all  one  can 
hear  is  meaningless  chords,  chromatic 
r scales  up  and  down  each  manual  and  one 
series  of  booms  and  crashes  after  another, 
J and  scarcely  the  playing  through  of  a single 
composition  during  the  whole  performance. 
Their  best  imitation  is  thunder.  It  sounds 
just  like  that. 

* * * 


The  Strong  Reflector  Arc  Lamp 

Manufactured  by 

THE  STRONG  ELECTRIC  CO. 

3248  Monroe  St.  Toledo,  Ohio 


A good  theatre  organist’s  publicity  lies 
in  himself.  All  the  “plugging,”  sensational 
ads,  spots,  etc.,  in  the  world  will  not  help 
him.  Just  honest-to-goodness  restful  pic- 
ture interpretations  gain  a name  which  can 
be  achieved  no  other  way.  “Grandstanding” 
is  always  very  unprofessional.  Organists 
should  be  heard  and  not  seen.  Really, — 
upon  installation  some  organ  benches 
should  be  fitted  with  boots  and  saddles  the 
way  some  players  “ride”  them. 

What  is  more  restful  to  an  audience 
than  soft  musical  syncopation  and  sure  (if 
there  is  a laugh  to  put  it  over),  cleverness 
in  stop  combinations,  alertness  and  careful 
judgment  in  fitness  as  to  programs.  Dis- 
cords are  inexcusable.  Remember,  musi- 
cians, you  are  only  the  background  for 
the  picture.  Without  you  it  would  indeed 
be  dull,  but  to  overplay  distracts  from  the 
most  interesting  scenes. 

* * * 

Preparation  has  much  to  do  with  the 
smoothness  of  your  playing.  Don’t  wait 
till  you  are  on  duty  to  arrange  your  pro- 
grams. It  keeps  you  going  through  your 
music  with  one  hand  while  your  other  fakes 
through  several  titles  and  then  you  may 
miss  the  direct  cue  which  at  least  your 
manager  will  notice.  I have  even  heard 
organists  rehearse  their  future  specialties 
or  solos  during  the  feature  pictures.  This 
should  never  be  done. 

* * * 

On  the  comedy,  news  and  shorts,  your 
clowning  genius  is  indeed  very  useful.  Se- 
lect brilliant  rythmetic  but  yet  tuneful 
numbers,  keeping  your  tempos  hand  in 
hand  with  that  on  the  screen.  Give  it  all 
“hokum”  it  can  stand,  although  during  the 
news  comes  another  opportunity  for  much 
fineness,  especially  on  nature  scenes.  Make 
it  beautiful  with  coloring  that  the  eye  does 
not  vision  on  the  film. 

* * * 

P eople_  will  not  be  fooled  too  long  with 
trills,  noise  and  rude  imitations.  You  may 


Will  you  spend  2c 
^to  make  $ 


/^UR  new  Equipment  Catalog,  just  off  the 
Vv  press,  means  dollars  saved  to  you  in  buying 
theatre  equipment.  We  are'  using  every  means 

FiU 

FUl 

out 

at  our  command  to  keep  prices  reasonable.  Your 

out 

the 

coupon 

support  will  assure  our  success.  Send  for  a copy 
of  our  catalog — it  will  convince  you ! 

the 

coupon 

Cut  Rate  Theatre  Supply  Co. 

1227  So.  Wabeish  Ave.  Chicago,  111. 

Cut  Rate  Theatre  Supply  Co. 

1227  So.  Wabash  Ave.,  Chicago. 

I have  spent  my  2c  for  a stamp  to  mail  this now  send  me  your  equipment 

catalog  that  means  dollars  to  me. 

NAME 

THEATRE : 

CITY STATE....._ 
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No  Substitute 

For  Facts/ 

Since  1914  Minusa  Screens  have  ren- 
dered projection  results  which  no  other 
screen  has  ever  been  able  to  equal. 

The  proof  of  this  is  the  more  than 
10,000  satisfactory  installations, 
during  thirteen  years.  No  stilted  claims 
can  alter  these  facts!  ' ' Install  a 
Minusa  DeLuxe  Special.  It  will  pay  you! 

Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


De  Luxe  Special 


if  your  sign  doesn  Y 
mean  increased 
patronage — it 
doesn^t  mean  — 

anything! 


Milne  signs  are 

demonstrated  “Pat- 
ronage Pullers.”  They 
are  built  under  the  super- 
vision of  men  who  know 
the  show  game,  with  but 
one  purpose  in  mind — to 
get  more  people  into  your 
theatre — and  they  do  it. 


The  Sheet  Metal  department  of  the  Milne 
Electric  Sign  Co.,  where  "showmanship  is 
built  into  signs." 

MILNE 

SIGNS 

Changeable  Letter  Marquise  or  Canopies 


Send  us  the  name  of  your  thea- 
tre and  let  us  submit  a colored 
sketch  to  you — no  obligation  on 
your  part. 

MILNE  ELECTRIC 
SIGN  COMPANY 

189-5th  St.  Milwaukee,  Wis. 


be  getting  by  with  a few  “hokum  lovers” 
but  why  lower  your  profession  to  them,  in- 
stead make  them  learn  to  understand  and 
appreciate  the  more  refined. 

Hs  * * 

So  in  conclusion  I will  say  the  fate  of  a 
“jester”  is  usually  a sad  one  and  so  with 
musicians  who  are  adopting  this  method 
of  too  much  “clowning” — they  are  riding 
to  folly. 

New  Company  Will  Build 
House  at  Medford,  Mass. 

Strand  Theatre  Co.  of  Medford  has  in- 
corporated at  Medford,  Mass.,  with  capital 
of  $50,000.  Joseph  M.  Levenson,  with 
Mary  K.  Lynch  and  A.  C.  Kilpatrick  are 
incorporators. 

This  is  one  of  the  Moe  Alark  companies 
and  plans  to  erect  a $350,000  theatre  in 
Medford  Square  which  will  seat  2, '500.  The 
company  has  purchased  a large  lot  of  land 
on  Riverside  avenue  and  a strip  through 
from  Main  street  to  provide  for  a main 
lobby  on  that  side.  The  site  procured  is 
the  last  available  site  in  the  heart  of  the 
business  section.  It  is  across  Riverside 
avenue  from  the  theatre  now  under  con- 
struction by  Samuel  Woolfson,  which  is 
in  turn  across  Salem  street  from  the  Med- 
ford theatre. 

* * * 

Boston,  Mass. — Mystic  Theatres  Co., 
Inc.,  has  been  incorporated  with  $50,000 
capital,  by  John  P.  Jackson  Jr.,  Medford; 
Mildred  B.  Eaton,  Roslindale  and  Frank 
V.  King,  Medford.  It  is  understood  this 
company  will  erect  the  proposed  theatre 
in  the  West  Medford  section  of  Medford, 
Mass.,  with  a seating  capacity  of  about 
1,500,  a site  for  which  was  recently  pur- 
chased in  West  Medford  Square. 

* 

Portland,  Me. — New  Riverton  Park 
Amusement  Co.  has  been  incorporated,  to 
conduct  amusement  resorts  and  theatres, 
with  capital  of  $120,000.  Henry  Cleaves 
Sullivan  and  Mary  E.  Costello  are  the  in- 
corporators. 


Fallen  Broadside  Gives 
Details  of  High  Speed 
Curtain  Control  Machine 

Interesting  facts  covering  the  new  Vallen 
high  speed  automatic  curtain  control  are 
contained  in  an  attractive  broadside  just  is- 
sued by  the  Vallen  Electrical  Company  of 
Akron,  O.  The  Vallen  broadside,  executed 
in  colors,  should  prove  of  value  to  theatre 
owners.  Among  other  information,  it  an- 
nounces that  the  new  high  speed  curtain 
control  machine  will  operate  curtains  at 
the  rate  of  135  feet  per  minute. 

Description  and  illustrations  are  also 
given  in  the  broadside  of  the  Vallen  noise- 
less track  and  the  Vallen  Junior  curtain 
control. 

An  outstanding  feature  of  the  Vallen 
equipment,  it  is  pointed  out,  is  the  fact 
that  any  curtain  can  be  started,  stopped 
or  reversed  by  the  mere  pressing  of  one 
button. 

The  Vallen  company  specializes  in  the 
manufacture  of  curtain  control  equipment 
for  motion  picture  theatre  and  vaudeville 
houses. 

Would  Add  4 Inches 
Between  Chair  Rows 

An  additional  four  inches  between  rows 
of  theatre  seats  will  be  provided  in  San 
Francisco  theatres  if  a resolution  now 
under  consideration  by  the  board  of  super- 
visors building  committee  is  passed. 
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Auditorium  of  Proctor’s  new  theatre  in  Schenectady,  N.  Y.,  which  has  been  mod- 
emly  furnished  and  equipped  for  the  presentation  of  motion  pictures.  Thos.  W. 
Lamb,  New  York,  architect. 


Proctor  House  Prepared 
for  Film  Presentations 


"D  EALIZING  the  importance  of  the  mo- 
tion  picture  end  of  the  entertainment 
program,  Proctor’s  new  theatre  in  Schenec- 
tady, N.  Y.,  while  perhaps  more  or  less  gen- 
erally regarded  as  a vaudeville  house,  has 
spent  thousands  of  dollars  and  given  great 
attention  to  the  motion  picture  end.  As  a 
direct  result,  the  theatre  is  today  drawing 
fully  as  many  persons,  no  doubt,  from  the 
excellence  of  its  picture  attractions,  as  it 


does  from  the  vaudeville  end.  The  theatre 
seats  3,000  persons  and  embodies  all  that  is 
new  and  modern  and  likewise  luxurious. 
The  house  was  designed  by  Thomas  W. 
Lamb  of  New  York  City.  It  is  of  the  one 
balcony  type. 

The  projection  room  has  Iieen  equipped 
with  three  Simplex  projectors  of  the  latest 
double  bearing  movement,  with  Hall  and 
Connelly  high  intensity  lamps.  In  addition 


there  are  two  Mestrum  spot  lights  as  well 
as  a Brenkert  double  dissolver  effects. 
There  are  two  250  ampere  Westinghouse 
generators  in  the  room  directly  over  the 
projection  machines. 

* * 

The  throw  from  the  projection  room  to 
the  screen  is  in  the  neighborhood  of  135 
feet  at  a 13  degree  angle.  Both  projection- 
ists are  veterans  in  the  service  and  are 
Frank  J.  Hcigel  and  George  Costello,  both 
men  being  members  of  the  local  union  in 
Schenectady,  and  both  having  served  in 
other  houses  in  the  city. 

Particular  attention  has  been  paid  to  the 
re-wind  room,  which  is  a model  of  its  kind. 
The  equipment  is  of  the  Fulco  Safety  type, 
there  being  a Griswold  film  splicer.  There 
are  two  screens  on  which  the  pictures  are 
shown,  one  of  these  being  painted  on  the 
regular  drop,  while  the  other  is  the  work 
of  Ernest  Miettimem  of  New  York  City. 

In  reaching  the  main  entrance  to  the  the- 
atre the  patron  uses  an  arcade  which  opens 
on  two  streets.  The  arcade  is  flanked  on 
both  sides  with  stores,  the  whole  being 
finished  in  Italian  marble.  From  the  cen- 
ter of  the  arcade  one  enters  the  theatre 
through  a spacious  foyer  with  soft  carpets 
and  subdued  lighting  effects.  There  are 
loge  seats  both  in  front  of  the  balcony 
and  along  -either  side  on  the  main  floor. 
The  general  color  scheme  of  the  theatre 
is  in  green  and  gold,  with  wall  coverings 
of  black  and  gold  damask  and  hangings 
of  cerise  velvet.  The  proscenium  arch  is 
in  gold  and  cream  draped  with  soft  va- 
lances of  cerise,  black  and  silver,  forming 
a perfect  frame  for  both  picture  presenta- 
tions and  vaudeville. 

Rest  rooms  for  men  and  women  are  par- 
ticularly beautiful.  The  ladies’  room  has 
been  furnished  in  period  furniture,  while 
the  general  color  scheme  of  the  room  is  of 
white  and  gold.  The  men’s  room  is  fin- 
ished in  walnut,  the  furniture  correspond- 
ing. 


Visitors  to  the  Carthay  Circle  theatre,  one  of  Los  Angeles’ 
most  beautiful  theatres,  have  expressed  their  satisfaction 
over  projection  at  the  house,  according  to  advices  from  the 
West  Coast.  This  house  is  equipped  with  Ashcraft  high 
intensity  arcs  used  in  many  of  the  country’s  largest  theatres 
and  in  the  case  of  “The  Volga  Boatman,’’  which  recently 
ended  a long  engagement,  and  “What  Price  Glory,’’  now 


running  at  the  Carthay  Circle. 

The  Ashcraft  company,  it  is  declared,  is  constantly  im- 
proving their  lamps,  and  both  the  high  intensity  and  low 
intensity  arcs.  Recent  installations  of  lamps  are  in  Mc- 
Kinney’s Regent,  Los  Angeles;  Scenic  theatre,  Whittier,  Cal.; 
Torrence  theatre,  Torrence,  Cal.;  Carlsbad  theatre,  Carlsbad, 
Cal.,  and  Encinitas  theatre,  Encinitas,  Cal. 
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Give  Silk  Pillows! 


A popular 
Rayon 
Silk 
Pillow. 
Made  in 
gorgeous 
color 
combi- 
nations. 
Send  for 
Samples, 
prices  and 
our  beau- 
tiful cata- 
log. 


Pillow  Nights  Fill  The  House 


Here’s  a sure  way  to  fill  the  empty  chairs  on  those 
off  nights.  Many  enterprising  owners  are  giving 
pillow  nights  regularly.  It’s  a sure  money  maker. 


p>  Write  or  wire  for  our  catalog  showing  a 

complete  line  of  beautiful  silk  pillows  in 
^^talOg  their  natural  colors.  Lowest  prices.  Every 
Theatre  Owner  who  wants  more  business  should  send  for 
this  beautiful  catalog.  Write  or  wire  to 


THOMPSON-THORNE  CO. 

1018  S.  Wabash  Ave.,  CHICAGO,  ILL. 


fE  PDSITiVE 
CONTROL 
DYER  YDUR 

STAGE 
■'"V/  CURTAINS 
WITH  THE 
INDEX 
FINGER 


Any  curtain 
can  be  started, 
stopped  or 
reversed  by  the 
mere  pressing 
of  ONE  button 


Of  Course 


IT’S  A VALLEN  ACHIEVEMENT! 


The  V alien  High  Speed  Curtain  Control 

Urgent  need  predestined  a high  speed  curtain  control  for  front  drapes.  How 
fitting  that  Vallen  should  again  visualize  and  fulfill  this  demand,  affording  a 
snappy  opening  with  curtain  manipulation  at  135  feet  per  minute — completing  a 
dramatic  act  with  the  quick,  graceful,  NOISELESS  movement  of  curtains,  com- 
ing onto  the  stage  from  nowhere ; fading  out  the  act  at  a moment  when  your 
audience  is  still  within  the  grasp  of  the  theme ! 

VALLEN  ELECTRICAL  COMPANY 


Around 

the 

Equipment 

Field 

AMERICAN  SILVERSHEET  Company 
announces  that  the  new  tear-proof  screen 
recently  placed  on  the  market  is  meeting 
with  much  success.  Recent  installations  of 
the  new  screen  are  in  the  Famous  theatre. 
New  Orleans,  Grand  theatre,  Annandale, 
Minn.,  Empire  theatre,  Joplin,  Mo.,  Norge 
theatre,  Kenosha,  Wis.,  Dixie  theatre.  Oil 
City,  La.,  Peoples,  Roanoke  Rapids,  N.  C, 
Palace,  Pana,  111.,  Strand,  Monroe,  Wis., 
and  the  Capitol,  Plant  City,  Fla. 

5|f  * 

ELEVEN  OF  THE  LATEST  feed  roller 
type  Hall  & Connolly  high  intensity  lamps, 
six  on  projection  machines  and  five  on 
flood,  spot  and  effect  machines  have  been 
installed  in  the  new  Roxy  theatre.  Three 
Hall  & Connolly  lamps  have  been  installed 
in  Loew’s  Grand  theatre,  N.  Y.  C.,  and 
three  in  Loew’s  Lexington  theatre,  N.  Y.  C., 
during  the  past  few  weeks. 

* * * 

SUPREME  HEATER  & Ventilating 
Corp.  of  St.  Louis  announces  the  installa- 
tion of  a Supreme  blower  with  variable 
speed  drive  in  the  Plaza  theatre,  Punta 
Gorda,  Fla.  Other  recent  installation  are 
in  the  Franklin  theatre,  Piggott,  Ark., 
Ozark  theatre,  Berryville,  Ark.,  Nathan 
Salmon,  Santa  Fe,  N.  M.,  American  Legion 
theatre,  Wheeler,  Tex.,  Dittman  theatre, 
Brownsville,  Tex.,  Queen  theatre,  Merkle, 
Texas,  and  four  theatres  in  Havana,  Cuba. 

it  ^ 

LIBERTY  MUSIC  Stand  Company  of 
Cleveland,  Ohio,  have  increased  their  facili- 
ties for  production  to  meet  the  increasing 
demand  for  this  type  of  stand ; a most  re- 
cent sale  made  by  the  National  Theatre 
Supply  Company  was  for  the  United  States 
Marine  Band,  at  Washington,  D.  C.,  a num- 
ber of  other  installations  have  been  made 
recently  for  Keith’s  and  Loew’s.  The  new 
Liberty  Two  Light  Organ  Set  is  now  ready 
for  the  market,  and  has  been  installed  in 
several  theatres ; this  set  placed  on  top  of 
the  console  in  the  i:sual  way  can  be  ad- 
justed so  as  to  perfectly  light  the  music 
without  obstruction  of  the  screen ; and  can 
be  adjusted  so  as  to  light  the  keyboard  and 
stops  also  in  most  cases.  A set  was  recently 
placed  on  a large  four  manual  Skinner 
Organ  at  the  Stambaugh  Auditorium, 
Youngstown,  Ohio,  with  a result  that  the 
music  rack,  stops  and  keyboard,  are  per- 
fectly lighted  without  obstruction  of  the 
screen  or  stage.  More  or  less  light  may 
be  had  as  desired  by  the  use  of  a small 
dimmer  which  is  a part  of  this  equipment. 

* * * 

ARCHITECTURAL  METAL  PROD- 
UCTS Company  reports  the  installation  of 
a new  marquise  at  the  Idle  Hour  theatre, 
Carthage,  Ohio,  where  A.  J.  Holt  is  pro- 
prietor and  manager. 

5k  * * 

HOFFMAN  & SOONS,  of  New  York, 
advise  that  the  Roxy  theatre  is  100  per 
cent  equipped  with  Perfection  rheostats, 
projector  switches  and  indicating  panels. 

* !):  * 

GALLAGHER  ORCHESTRA  Equip- 
ment Company  is  installing  resonators, 

music  stand,  chairs,  organ  music  racks, 
piano  music  stand  and  orchestra  conduc- 
tors stand  in  the  new  Riviera  theatre  for 
A.  H.  Blank  at  Omaha,  Neb. 
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J.  H.  CHANNON  Corporation,  Chicago, 
has  installed  complete  counterweight  sys- 
tem, asbestos  fire  curtain,  draw  curtain 
tracks  and  Grand  piano  trucks  in  the  new 
Orpheum  theatre,  Madison,  Wis.  The 
company  has  also  installed  similar  equip- 
ment in  the  new  Loew  theatre.  Canton, 
Ohio,  and  the  new  Belpark  theatre,  Chi- 
cago. 

* * * 

“KEEP  THE  THEATRE  OPEN 
Against  All  Odds !’’  That’s  the  order  from 
headquarters  passed  along  to  every  one  of 
the  thirty-one  National  Theatre  Supply 
Company  stores.  All  branch  managers 
have  been  instructed  to  furnish  all  exhibi- 
tors whom  they  serve  with  “night”  tele- 
phone numbers  to  which  an  emergency  call 
may  be  made  after  office  hours. 


Urges  Special  Code 
to  Govern  Lighting 
of  Picture  Theatres 

“TV/rOTION  picture  theatres  are  too 
dark,”  Guy  A.  Henry,  of  New 
York,  General-Director  of  the  Eye  Sight 
Conservation  Council  of  America,  de- 
clared in  a statement  made  public  yes- 
terday. “People  are  unnecessarily  sub- 
jected to  eye  strain,”  he  asserted,  “in 
poorly  lighted  auditoriums.” 

Investigations  reveal  that  managers  of 
motion  picture  theatres  have  no  method 
of  determining  the  effectiveness  of  the 
lighting,  said  Mr.  Henry,  who  urged  the 
framing  of  a special  code  of  illumination 
for  motion  picture  auditoriums,  follow- 
ing a scientific  study  of  the  problem. 

“The  human  eye  does  not  function  to 
its  best  advantage  in  the  dark  or  in  look- 
ing at  a fairly  well  illuminated  object 
when  the  eye  itself  is  surrounded  by 
darkness,”  according  to  Mr.  Henry. 
“There  should  prevail  as  high  a degree 
of  general  illumination  as  may  be  con- 
sistent with  securing  clear  and  easy 
vision  of  the  picture. 

* 

“Too  low  illumination  causes  dilation 
of  the  pupil  to  an  abnormal  degree  and 
provides  a coreal  area  which  does  not 
permit  of  focal  accuracy  and  which 
tends  to  distortion  of  outline.  To  par- 
tially overcome  this,  segmental  action 
of  the  ciliary  muscle  governing  the 
focusing  of  the  eye  is  induced.  Such 
muscular  action  can  be  attained  only  by 
great  effort. 

“There  is  also  strain  of  the  iris  muscles 
resulting  from  the  prolonged  dilation  of 
the  pupil  and  another  objection  is  that 
the  varying  intensity  of  the  light  re- 
flected from  the  screen  requires  constant 
iris  action  more  difficult  of  accomplish- 
ment than  under  normal  dilation. 

“There  is  constant  conflict  between  the 
extreme  darkness  surrounding  the  eye 
and  the  light  reflected  from  the  screen. 
Under  such  a condition  the  eye  is  not 
only  more  susceptible  to  the  natural  vary- 
ing intensity  of  the  light  from  the  screen, 
but  the  adaptability  of  the  eye  is  low- 
ered and  the  slightest  flicker  or  move- 
ment is  more  noticeable  and  detrimental. 

“The  illumination  of  the  auditorium 
should  be  gradually  reduced  from  the 
rear  to  the  front  and  all  light  sources  so 
modified  as  to  prevent  glare,  especially 
those  which  may  fall  within  the  spec- 
tator’s range  of  vision.  A faulty  shade 
leaking  a little  light  in  the  orchestra  or 
over  the  organ  will  be  a source  of  an- 
noying glare  for  even  though  the  inten- 
sity of  the  reflected  light  from  the  screen 
may  be  much  greater,  the  direct  light 


HALLBERG 

MOTOR  GENERATORS 


and 

REFLECTOR  ARC  LAMPS 

Produce  Steady  Brilliant  Light 


$225  Buys  (1)  Lamp — $255  Buys  (1)  Lamp  With  Stereo 
$450  Buys  (2)  Lamps  With  (1)  Stereo  Attachment  Free! 
$789  Buys  (2)  Lamps,  (1)  Stereo,  (1)  Motor-Generator  With  Panel 


THE 

SHORTEST 

AND 

LIGHTEST 

LAMP 

MADE 


Fits 

All 

Make 

and 

Type 

Projectors 


J.  H.  HALLBERG 

Established  1904 


Chickering  Bldg.,  W.  57th  St. 

NEW  YORK 


Full 

Automatic 

Carbon 

Feed 

of 

High 

Intensity 

Type 


Reg.  1).  S.  Pat.  Off. 

TEXTONE 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Qypsum  Company 


Any  Wall  Texture 
or  Color — 
Quickly^ 
Economically 

That’s  why  Textone,  the 
plastic  paint,  is  being  fa- 
vored so  strongly  by  leading 
exhibitors  everywhere. 

Applied  by  your  own 
painter-decorator  over  any 
surface  — new  or  old. 
“Period”  or  modern  effects 
may  be  obtained  quickly 
and  easily.  Easily  cleaned 
or  re-decorated. 

Send  coupon  for  color  re- 
productions and  full  data. 

UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 

MAIL  T 

UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 
Please  send  me  full  particulars  about  Textone. 


STANDARD 


BUILDING 


MATERIALS 


I Name 

I Address 

1 City State- 
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“THIS  IS  AN  AGE 
OF  SPECIALIZATION” 


FOR  16  YEARS 

WE  HAVE  SPECIALIZED  IN 

THEATRE  AIR  WARMING 
AND  VENTIUTING 


OUR  ENGINEERING  DEPT.  CAN 
BE  OF  SERVICE  TO  YOU. 

B.  F.  REYNOLDS  & co 

118  W.  OHIO  ST.  ESTABLISHED  1881  CHICAGO,  ILL. 


What  impression  does  the  public  get  of  your  theatre? 

Are  people  passing  by  your  own  theatre  to  go  to  one  a few  doors 
away,  because  the  other  has  an  attractive  marquise  over  its  entrance? 

The  addition  of  an  A.  M.  P.  Marquise  over  your  entrance  will  add 
a distinctive  metropolitan  atmosphere  to  your  theatre,  bound  to  pro- 
duce increased  attendance.  Hundreds  of  progressive  theatre  owners 
are  doing  it  every  year.  They  will  back  up  our  claim  that  the  cost 
of  an  A.  M.  P.  Marquise  is  quickly  absorbed  by  the  increased  box 
office  receipts. 

You  will  want  to  know  more  about 
A.  M.  P.  Marquise — Let  us  send  the 
information  to  you. 

Architectural  Metal  Products,  Inc. 

COVINGTON,  KENTUCKY 


Lees  TALK  This 
Over  in  TERMS 
of  YOUR  OWN 
Box  Office 


by  reason  of  the  dark  background  will 
by  contrast  be  blinding  in  effect  and 
harmful  to  the  eye. 

* * * 

“The  decorative  scheme  of  the  audi- 
torium naturally  effects  the  general 
illumination.  Gilt  and  silver  even  in 
subdued  light  may  produce  annoying  re- 
flections and,  in  some  instances,  these 
are  responsible  for  an  unfortunately  low 
degree  of  lighting. 

“A  flock  of  gilt  or  silver  cupids  float- 
ing around  for  decorative  effect  may  pro- 
duce annoying  reflections  when  the 
lights  are  dimmed.  Instead  of  reducing 
illumination  to  obscurity  it  would  be 
better  to  invest  these  nude  little  angels 
with  a coat  of  dull  bronze  or  to  so  cover 
them  as  to  permit  of  a proper  degree  of 
general  illumination. 

“All  surfaces  which  might  produce 
reflections  should  be  guarded  against. 
Light  brackets  on  walls  and  chandeliers 
should  be  dull  finished. 

“At  intermissions  or  changes  in  pro- 
gram when  the  general  illumination  is 
turned  on  the  current  should  be  care- 
fully gauged  and  the  auditorium  grad- 
ually brought  from  a state  of  semi-dark- 
ness to  full  light.  A sudden  or  too  rapid 
turning  on  of  light  is  not  only  irritating 
but  may  be  decidedly  harmful  to  the  eye. 

“Investigations  reveal  that  managers 
of  motion  pictures  have  no  scientific  way 
of  determining  whether  or  not  the  gen- 
eral illumination  of  the_  auditoriurn  is 
what  it  should  be  and,  in  fact,  this  is 
governed  by  the  judgment  of  the  man- 
agement which  may  take  into  considera- 
tion certain  factors  and  entirely  dis- 
regard others  of  equal  or  greater  im- 
portance. 

if:  * * 

“Practical  tests  and  measurements  are 
reported  which  demonstrate  the  feasi- 
bility of  sufficient  general  illumination 
of  the  auditorium  during  the  showing 
of  the  film  to  permit  reading  of  pro- 
gram and  this  without  detracting  from 
definition  or  causing  loss  of  quality  in 
the  picture  showing  on  the  screen. 

“Valuable  studies  have  been  made 
but,  unfortunately,  are  not  followed  or 
in  general  practice  in  motion  picture 
theatres.  One  such  report  states:  ‘By 
proper  distribution  of  the  light,  the 
general  illumination  of  the  interior  of 
a motion  picture  theatre  may  be  raised 
to  a considerable  e.xtent  above  the  values 
in  common  use  without  causing  any 
appreciable  loss  of  quality  in  the  pro- 
jected picture.’ 

“A  scientific  study  should  be  made  of 
this  problem  and  standards  of  illuinina- 
tion  established  for  the  guidance  of  the 
managers  so  that  they  may  be  sure  that 
a matter  so  important  as  the  general 
illumination  of  the  theatre  during  the 
showing  of  the  picture  is  scientifically 
correct  and  that  the  eyes  of  their  patrons 
are  not  being  subjected  to  strain. 

“In  fact  there  should  be  developed  a 
special  code  of  illumination  for  motion 
picture  auditorium  which  will  cover  a 
field,  which  is  too  important  to  be  lett 
to  the  judgment  of  individuals.’ 

Richmond  Leases  Bijou 

at  Springfield,  Mass. 

Louis  W.  Richmond,  who  resigned  as 
general  manager  of  the  Winchester  Amuse- 
ment Co.  circuit  about  a month  ago,  has 
secured  a lease  of  the  Bijou  theatre,  one 
of  the  best  known  theatres  of  Springfield, 
Mass.,  for  a period  of  six  years  with  op- 
tion of  renewal  for  another  six  years,  from 
Abraham  Goodside,  who  operates  other 
Western  Massachusetts  theatres. 

First  run  features  will  be  the  policy  and 
during  the  summer  extensive  alterations 
and  improvements  will  be  made. 
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East  Shows  Big 
Theatre  Changes; 
Plan  New  Houses 

Many  important  changes  in  theatre 
ownership  have  been  reported  in  the  past 
fortnight.  This  was  true  especially  in  the 
East. 

The  Ogontz  theatre  of  Philadelphia,  which  rep- 
resents an  investment  of  a million  dollars,  has 
been  acquired  by  the  Stanley  Company  of  Amer- 
ica. 

Charles  F.  Williams  has  taken  over  the  Na- 
tional theatre  in  Boston.  Crawford,  Green  & 
Kenney  have  taken  over  Keith’s  theatre  in  Brock- 
ton, Mass.;  L.  J.  Coriarty  has  acquired  the  Bijou 
at  Uxbridge;  James  Burke  has  purchased  the 
Bijou  at  Taunton. 

General  Salesmanager  James  R.  Grainger  of 
Fox  Films  will  build  a theatre  in  South  Medford, 
Mass.;  a large  chain  is  negotiating  for  a 2,500 
seat  house  in  Medford;  Subcontracts  have  been 
awarded  for  the  Keith  Memorial  theatre  under 
construction  in  Boston;  East  Weymouth  is  to 
have  a new  theatre  to  be  built  by  Arthur  L. 
McGrory  in  Jackson  Square,  Mass.;  a new  house 
in  Fitchburg,  Mass.,  will  seat  2,800. 

A.  H.  Blank  of  Des  Moines  has  purchased  the 
Rex  and  King  theatre  in  Albia,  la.;  the  opening 
of  the  new  Riviera  in  Omaha  has  been  postponed 
to  March  25. 

Plans  have  been  prepared  for  a new  theatre  in 
West  Medford,  Mass.;  construction  has  started  on 
a new  theatre  in  Medford  Square  for  Samuel 
Woolfson.  Z.  E.  Cliff  plans  to  erect  a new  thea- 
tre in  Somerville,  Mass.  The  Elm  Street  theatre 
in  Worcester,  Mass.,  now  shifts  to  a policy  of 
straight  pictures.  It  has  been  vaudeville  and  pic- 
tures. 

Lewis  W.  Richmond,  general  manager  of  the 
Winchester  Amusement  company,  Springfield, 
Mass.,  has  resigned.  The  Columbus  theatre  has 
been  opened  in  Newton,  Mass.  A.  Pereolini  is 
manager.  Shea’s  theatre  in  Turners’  Falls  opened 
this  week.  J.  B.  Findley,  Westerly,  R.  I.,  has 
bought  the  United  Theatre.  Henry  C.  Stache’s 
Spa  theatre,  Pittsfield,  Mass.,  has  been  closed. 

Mrs.  Helen  McCabe  of  New  Briton,  Conn.,  is 
constructing  a new  theatre  to  seat  1,100.  The 
Capitol  theatre.  Concord,  N.  H.,  was  opened  Mon- 
day by  the  William  A.  Gray  circuit. 

The'  Methodist  church  has  protested  the  erection 
of  a theatre  in  Indianapolis  at  38th  and  Meridian 
streets  to  be  built  by  Mark  Margolis.  The  Ritz 
theatre  was  opened  in  Indianapolis  Feb.  22  by 
Markum  circuit. 

Conrad  Raulf,  pre.sident  of  the  Raulf  company, 
Milwaukee,  has  announced  plans  for  the  theatre 
and  recreational  building  in  Oshkosh,  Wis.  When 
Fred  N.  Logue’s  theatre  in  Kenosha  reopens  here 
in  March  it  will  be  known  as  “The  Norge.” 

Work  on  the  new  $250,000  theatre  in  Milwau- 
kee is  well  under  way. 

The  Casino  and  Strand  theatres  of  LaCrosse, 
Wis.,  owned  by  A.  C.  Cooper,  have  been  taken 
over  by  a sercurity  company  here. 

The  Egyptian  Realty  company  of  Milwaukee, 
Wis.,  has  received  a permit  to  construct  a $150,- 
000  theatre,  store  and  office  building. 

The  North  Shore  Development  company  of 
Kenosha,  Wis.,  is  planning  erection  of  a five  story 
theatre.  The  Dahl  Construction  company  of 
Keno.sha,  Wis.,  is  planning  erection  of  a two 
story  theatre.  A corporation  to  be  known  as  the 
Theatre  Corporation  is  being  formed  in  Platte- 
ville,  Wis.,  with  W.  C.  Tracy  as  chairman  to 
build  a new  $100,000  theatre.  O.  G.  Blakeslee 
is  contemplating  erecting  a new  brick  theatre  in 
Medford,  Wis. 

John  Esterl  of  Park  Falls,  Wis.,  and  G.  E. 
Miner  of  Rice  Lake,  Wis.,  are  contemplating  the 
erection  of  a new  $70,000  brick  theatre. 


Instruction  Bulletin 
Issued  for  Operation 
of  Hallberg  Arc  Lamps 

A four  page  bulletin  giving  directions 
for  the  installation  and  operation  of  Hall- 
berg reflector  arc  lamps  has  just  been  is- 
sued by  J.  H.  Hallberg.  The  bulletin  cov- 
ers both  these  phases  in  an  exhaustive 
manrier,  containing  valuable  information 
and  instructions. 

The  matter  is  handled  under  various 
headings  such  as  “Unboxing,”  “Installa- 
tion,” “Connection  of  Lamp  and  Adjust- 
ments,” “Placing  Carbon,”  “Lamp  Base 
Slide  Adjustment,”  “Reflector  Adjust- 
ments,” “Lubrication,”  “ToStart  Lamp,” 
“To  Shut  Lamp,”  “Re-Trimming  Lamp,” 
“Stereopticon”  and  general  information. 


DA- LITE  Screens 

Are 

Tear 

Proof! 


After  years  of  enthusiastic 
endorsement  by  all  classes 
of  Exhibitors  the  DA-LITE 
TEAR  and  HOLE  PROOF 

screens  now  receive  the  great- 
est tribute  in  their  history:  that 

IMITATION 

Look  for  the  DA-LITE  trade  mark. 
Ask  for  samples. 

DA-LITE  SCREEN 
& SCENIC  CO. 

922-24  West  Monroe  Street 
Chicago,  Illinois 


MAKE  EVERY  NIGHT 
SATURDAY  NIGHT 


Fill  your 
Theatre  on 
“off  days”  by 
using  My 
Movie  Scrap 
Books.  Send 
for  FREE 
Sample, 
Plans,  etc. 


BISHOP 

PUBLISHING 

COMPANY 

(Not  Inc.) 

833  Dobson  St. 
Evanston,  111. 


833  Dobson  Street,  Evanston,  111. 
Gentlemen : 


I Send  a sample  of  “MY  MOVIE  SCRAP  BOOK,” 

I Gravure  Sheets,  Exploitation  Plans  and  Quantity  Prices 

j Name  of  Company — 

j Office  Address 

I City State 

I Number  of  Theatres  Controlled... 

I Signed Title 
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It  Pays  To  Buy 

MAJ^ 


Lighting  Equipment 


— because  good  lighting  is  a source  of 
profit  to  the  exhibitor.  Light  Costs 
are  but  a small  portion  of  your  weekly 
overhead.  And  Major  Lighting 
brings  returns  by  greatly  increasing 
of  the  effectiveness  of  your  more 
costly  equipment. 


We  shall  be  glad  to 
supply  figures  and 
facts,  free,  of  course 


M^br  Equipment  Company^ 

4903  Fullerton  Ave.,  Chicago 


Increase  Your  Orchestra 
Profits  Overnight 


You  can  increase  its  tone  and  volume  over  20  per  cent 
between  midnight  and  dawn — at  a cost  that  is  surprisingly 
small.  TTie  profitable  results  others  have  obtained  will 
pay  you  to  investigate. 


r*  Ai  I A rum  resonant 

VjALLAunLlV  ORCHESTRA  BASE 

This  marvelous  unit  amplifies  without  distortion.  Your 
orchestra  will  retain  its  pureness  in  tone,  but  with  greater 
volume.  The  installation  is  simple  and  is  entirely  out  of 
sight  from  the  audience. 


Write  for  details  and  illuS’ 
trated  booklet^- free* 


Gallagher  Orchestra 
Equipment  Co. 


616-618  W.  Elm  St. 
Chicago 


Nation  Theatre  Supply 
‘*Pink  Sheet''  Meeting 
Approval  of  Showmen 

The  “National  Pink  Sheet,”  a combina- 
tion house  organ  and  catalog,  issued  by  the 
National  Theatre  Supply  Company,  has  be- 
come quite  popular  with  exhibitors  through- 
out the  country,  the  company  announces. 
The  publication,  embodying  48  pages  and 
cover,  is  published  on  the  tenth  of  each 
month  and  is  sent  to  every  exhibitor  in 
the  United  States  as  well  as  all  purchasing 
agents  and  officials  of  theatre  circuits. 

Sixteen  pages  of  the  book  are  devoted 
to  the  catalog  section  in  which  all  supplies 
and  accessories  handled  by  the  National 
Company  are  illustrated,  described  and 
priced  and  a list  of  used  and  rebuilt  equip- 
ment is  also  given.  The  remainder  of  the 
book  is  devoted  to  enuipment  news  and 
doings  throughout  the  country,  display  ad- 
vertising and  special  articles  on  the  sub- 
ject of  equipment,  by  manufacturers  and 
their  engineers. 

The  Pink  Sheet  is  devoted  strictly  to 
equipment  as  a subject  matter  and  many 
instructive  and  constructive  articles  and 
news  of  interest  appear  in  each  issue. 
George  E.  DeKruif  and  J.  Harry  Toler 
are  editors  of  the  publication  and  both  are 
peculiarly  fitted  by  experience  in  the  equip- 
ment industry  to  treat  the  subject  in  a most 
interesting  and  comprehensive  manner. 

Roth  Bros.  Name 
Representatives 

F.  S.  Lewis  has  been  appointed  repre- 
sentative of  Roth  Brothers  & Co.,  manu- 
facturers of  the  constant  potential  battery 
charging  equipment.  Mr.  Lewis  will  have 
charge  of  the  Philadelphia  territory,  where 
he  will  oversee  all  Roth  charger  sales  activ- 
ity in  addition  to  having  charge  of  general 
promotion  work. 

Ralph  E.  Garrity  has  been  appointed 
special  representative  in  the  Pittsburgh  ter- 
ritory for  Roth  Brothers  & Co.,  and 
Oceanic  Sales  Management  Corporation,  44 
Whitehall  Street,  New  York  City,  have 
been  appointed  export  representatives  for 
the  company,  and  will  handle  all  export 
sales. 


NORFOLK,  NEB. — Jack  Koenigstein,  1204  Nor- 
folk Avenue,  will  lease  his  theatre  building  (now 
in  construction)  to  the  Hostettler  Amusement 
Company,  418  Brandeis  Theatre  Bldg.,  Omaha, 
Neb.  The  architect  is  E.  B.  Watson,  Paris  Bldg. 
The  theatre  is  to  be  erected  at  Fifth  and  Norfolk 
Avenues  at  a cost  of  $175,000. 


Editor  “Better  Theatres” 
EXHIBITORS  HERALD 
407  S.  Dearborn  St. 

Chicago,  111. 

Please  send  me  (free)  a supply 
of  “Better  Theatres”  Stop  Charts 
for  improving  projection  results: 

STATE  

NAME  

THEATRE  

CITY 
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T heatres 

ALABAMA 

BIRMINGHAM,  ALA.  — Theatre. 
Owner,  S.  S.  Whitfield,  c/o  Architect  D.  O. 
Whilliden,  515  N.  21st  Street,  Birmingham. 

ENSLEY,  ALA.- — Theatre.  Owner, 
Ramsey  & McCormack.  Architect,  D.  O. 
Whilliden,  515  N.  21st  Street,  Birmingham. 

BIRMINGHAM,  ALA.— Theatre  and 
commercial  building.  Owner:  Name  with- 
held. Architects : Graven  & Mayger,  180 
N.  Michigan  Avenue. 

FLORIDA 

ST.  PETERSBURG,  FLA.— M.  J.  Burn- 
side, president  of  Community  Theatres 
Corp.,  is  planning  a new  theatre  to  cost 
$500,000. 

JACKSONVILLE,  FLA.  — Theatre. 
Owner : E.  E.  Rogers  and  E.  G.  Andrews, 
Blum  Building.  Architect : D.  Powell, 
Professional  Building.  Cost,  $100,000. 

GEORGIA 

HOMERVILLE,  GA. — Plans  are  about 
completed  by  Architects  Greer  & Bigger, 
108  Patterson  Street,  Valdosta,  Ga.,  for 
theatre  for  Douglas  Dickerson,  Musgrove 
and  Smith  Streets,  Homerville. 

ATLANTA,  GA.— Michalove  & Old- 
know,  100  Walton  Street,  will  erect  800 
seat  theatre  costing  $75,000  on  Glat  Shoals 
Road.  Daniell  & Beutell,  307  Healey  Build- 
ing, are  architects. 

DECATUR,  GA. — O.  R.  Ledford,  At- 
lanta, will  erect  theatre  to  be  leased  by 
Community  Theatre  Corp.  Cost,  $35,000. 

QUITMAN,  GA. — Interstate  Enterprises, 
c/o  Nat  Williams,  secretary,  Thomasville, 
Ga.,  will  erect  theatre. 

NEW  HAMPSHIRE 

HAWTHORNE,  N.  H.— E.  W.  Rutan, 
Community  Theatre  Corp.,  546  Broadway, 
Patterson,  N.  J.,  is  contemplating  building 
a $150,000  theatre  at  302  Lafayette  Avenue. 

NEW  JERSEY 

JERSEY  CITY,  N.  J.— Theatre.  Owner: 
Stanley  Company  of  America,  1915  Race 
Street,  Philadelphia.  Architects:  Hoffman 
Henon  Co.,  Finance  Building,  Philadelphia. 
Cost,  $5OO,0OO.  Same  owners  and  architect 
plan  $250,000  theatre  in  West  Orange,  N.  J. 

ELIZABETH,  N.  J. — Theatre,  stores, 
apartment  building.  Owner : Wolcott 
Holding  Co.,  H.  Kopilowitz,  c/o  Architect, 
J.  Centanni,  142  Market  Street,  Newark, 
N.  J.  Cost,  $250,000. 

NEWARK,  N.  J.,  Broad  Park  Realty 
Co.,  972  Broad  Street,  has  plans  by  Wil- 
liam E.  Lehman,  927  Broad  Street,  for  a 
$1,500,000  theatre,  store  and  office  building. 

OAKLYN,  N.  J. — Theatre,  stores,  offices. 
Owner : Wm.  Butler,  Clearfield  theatre, 
2512  K Clearfield  Street.  Architects : Hod- 
gens  & Hill,  130  S.  15th  Street,  Philadel- 
phia, Pa. 

NEW  YORK 

NEW  YORK,  N.  Y. — Theatre  and  office 
building.  Owner;  Lee  and  J.  J.  Shubert, 
223  W.  44th  Street.,  New  York  City.  Ar- 
chitect: H.  J.  Krapp,  1 W.  47th  Street, 
New  York  City.  Cost,  $200,000. 

NEW  YORK,  N.  Y. — Theatre  and  office 
building.  Owner;  O.  B.  Potter  Properties, 
170  Broadway.  Architect  not  selected.  Lo- 
cation, Broadway  and  56th  Street. 

NEW  YORK,  N.  Y. — Theatre  and  stores. 
Owner:  Name  withheld.  Architects:  Cohen 
& Seagel,  45  W.  57th  Street.  Cost, 
$450,000. 

BROOKLYN,  N.  Y. — Stores  and  theatre. 
Owner:  Rudolph  Sanders.  The  15th  Amuse- 
ment Co.,  1611  Eleventh  Avenue,  Brooklyn. 
Architect;  Harrison  G.  Weisman,  25  W. 


IF  YOUR  THEATRE 
NEEDS  A CANOPY 

Write  for  our  CATALOGUE 

Central  Iron  & Wire  Works 

MILWAUKEE,  WIS. 


Spring  Days 

Warm  and  Sunshiny  § 
Wet  and  Bleak  I 


—TRYING  DAYS  FOR  ORGAN  MEN 

SPRING  is  like  that.  Warm  and  bright  today;  cold 
and  wet  tomorrow.  These  sudden  changes  from 
day  to  day  affect  your  organ  tones  and  harm  the 
delicate  mechanism  in  your  organ  chambers,  for  they 
are  so  sensitive  that  any  weather  changes  affects  them 
materially. 

You  should  maintain  an  even  temperature — you 
should  have  only  warm  dry  air  passing  through  your 
organ  chamber,  keeping  it  warm  and  dry  even  though 
the  air  outside  is  cold  and  damp.  EVENHEETERS, 
THE  ORGAN  CHAMBER  HEATERS,  do  this.  They 
maintain  an  even  temperature — keeping  the  air  warm 
in  the  chamber  and  keeping  this  warm  air  circulating 
to  every  part  of  the  chamber. 

Investigate  this  today!  Protect  your  organ  parts 
from  deterioration  and  correct  your  organ  troubles 
due  to  temperature  changes  and  dampness  by  installing 


EVENHEETERS 

CRAMBLE T ENGINEERING  CORP. 

286-288  Milwaukee  St.  Milwaukee,  Wis. 
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ACME  ELECTRIC 
CONSTRUCTION  CO. 

407  So.  Dearborn  St.,  Chicago 


Seat  Your 
Crowds  Quickly! 


Vacant  seats  cause  lines  of 
waiting  patrons.  And  every 
person  standing  in  line  drives 
prospective  ticket  buyers  away. 
The  Acme  Usher  Signal  Sys- 
tem notifies  your  doorman  of 
vacated  seats  instantly.  It  keeps 
your  ushers,  captains  and  di- 
rectors in  constant  communica- 
tion. Nothing  is  left  to  chance. 
This  system  has  well  over-paid 
for  itself  in  the  greatest  thea- 
tres the  country  over.  By  all 
means  investigate — 


USHER  SIGNAL 
SYSTEM 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walla, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati.  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 
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43rd  Street,  New  York  City.  Cost,  $250,000. 
Location,  187  Prospect  Park. 

NEW  YORK,  N.  Y. — Theatre  and  office 
building.  Owner;  Rose  Marie  & Co.,  Inc., 
1650  Broadway,  New  York  City.  Architect; 
H.  J.  Krapp,  1 W.  47th  Street,  New  York 
City.  Cost,  $1,500,000. 

BUFFALO,  N.  Y. — Theatre.  Owner: 
Buffalo  Community  Theatre.  Architect: 
G.^  M.  Wolfe,  377  Main  Street.  Cost, 
$750,000.  Location,  Hertel  Avenue,  between 
North  Park  and  N.  Saranac  Streets. 

BUFFALO,  N.  Y. — Theatre,  stores  and 
office  building..  Owner : Bernard  Vohwin- 
kel.  Oriole  Theatre,  1600  Genesee  Street 
and  Basil  Bros.,  Strand  Theatre,  1800 
Clinton  Street.  Architect;  H.  L.  Spann, 
52  W.  Chippewa  Street.  Cost,  $225,000. 

ROCHESTER,  N.  Y.— Theatre.  Owner: 
J.  M.  Schine,  Grand  Theatre.  Architect : 
AI.  J.  DeAngelis,  36  Avery  Street.  Cost, 
$500,000. 

SYRACUSE,  N.  Y.  — Theatre,  office 
building  and  stores.  Owner:  Marcus  Loew, 
1540  Broadway,  New  York  City.  Archi- 
tect : Thomas  W.  Lamb,  644  Eighth 
Avenue,  New  York  City.  Cost,  $2,000,000. 
Location,  S.  Salina  and  Jefferson  Streets. 

GENEVA,  N.  Y. — Theatre  and  stores. 
Owner:  Comerford  Amusement  Co.,  c/o 
Amalgamated  Vaudeville  Association,  1600 
Broadway,  New  York  City. 


PORT  WASHINGTON,  N.  Y.— Owner: 
Alike  Glynne,  E.  Alain  Street,  Patchogue, 
N.  Y.  Architect : P.  D.  Ruehl,  247  Park 
Avenue,  New  York  City. 

NEW  YORK,  N.  Y.— Theatre.  Owner  : 
241  W.  42nd  Street,  Inc.,  1.  Zimmer,  presi- 
dent, 285  Madison  Avenue.  Architect: 
Thomas  W.  Lamb,  644  8th  Avenue,  New 
York  Citv.  Cost,  $500,000. 

NEW  YORK,  N.  Y.— Theatre.  Owner: 
Alexander  L.  Pincus,  565  5th  Avenue,  New 
York  City.  Archtiect : H.  J.  Krapp,  1 W. 
47th  Street,  New  York  City.  Cost,  $300,000. 

BROOKLYN,  N.  Y. — Theatre  and  stores. 
Owner : Morris  Dengasch,  32  Court  Street, 
Brooklyn.  Architect:  A.  Weiser,  518 
Madison  Avenue,  New  York  City.  Cost, 
$300,000. 

BUFFALO,  N.  Y.— Theatre,  Hertel  Ave- 
nue between  N.  Park  and  N.  Saranac 
Streets.  Owner : Buffalo  Community  thea- 
tre, care  of  Architect : G.  AI.  Wolfe,  377 
Main  Street.  Cost,  $750,000. 

NEW  YORK,  N.  Y. — Theatre  and  stores. 
Owner:  I.  S.  Crausman,  H.  & S.  Construc- 
tion Corp.,  341  E.  149th  Street.  Cost, 
$220,000. 

NEW  YORK,  N.  Y. — Theatre.  Owner: 
Roxy  Theatres  Corp.,  383  Madison  Avenue, 
New  York  City.  Architect;  Walter  W. 
Ahschlager,  Inc.,  65  E.  Huron  Street,  Chi- 
cago. Cost,  $5,000,000. 

NEW  YORK,  N.  Y. — Theatre  and  apart- 
ment building.  Owner : Forest  Avenue 
Theatre  Anartments,  Inc.,  c/o  E.  Petigor, 
233  W.  42nd  Street.  Architect;  Douglas  P. 
Hall,  405  Lexington  Avenue.  Cost,  $500,- 
000.  Location,  Jackson,  Forest  and  West- 
chester Avenue. 


NEW  YORK,  N.  Y. — Theatre  and  stores. 
Architects;  AIcManus  & Griffiths,  116  W. 
39th  Street.  Cost,  $250,000. 

BROOKLYN,  N.  Y. — Theatre  and  stores. 
Owner;  Not  revealed.  Architects:  Mc- 
Manus & Griffiths,  116  W.  39th  Street, 
New  York  City.  Cost,  $175,000. 

BROOKLYN,  N.  Y. — Theatre,  stores, 
apartment  building.  Owner:  Service  Bond 
& Mortgage  Corp.,  191  Joralemon  Street. 


BROOKLYN,  N.  Y. — Theatre,  stores, 
offices.  Owner : Alill-Rec  Realty  Corp., 

I.  Miller,  president,  3501  Avenue  D.,  Brook- 
lyn. Architect:  C.  A.  Sandblum,  145  W. 
45th  Street,  New  York  City.  Cost,  $300,- 
000.  Location,  527  Empire  Boulevard. 

ASTORIA,  N.  Y. — Theatre,  stores,  of- 
fice. Owner ; S.  Lefstein,  c/o  Architects. 
Architects : Beringer  & Kaufman,  66  5th  (. 
Avenue,  New  York  City.  Cost,  $250,000.  j 
CORTLAND,  N.  Y. — Theatre,  stores,  of-  j 
fices.  Owner:  L.  Schine,  Gloversville,  f 
N.  Y.  Architect;  D.  Hall,  New  York  City,  ft 
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NEBRASKA 

FALLS  CITY,  NEB. — Theatre.  Owner; 
Blaine  Corp.,  Beatrice,  Neb.  Architect: 
R.  W.  Grant,  109  N.  5th  Street,  Beatrice, 
Neb.  Cost,  $75,000. 

SCOTTSBLUFF,  NEB.  — Theatre. 
Owner : Midwest  Realty  & Amusement  Co., 
W.  H.  Ostenburg,  secretary  and  treasurer. 
Architect;  Withheld.  Cost,  $110,000. 

LINCOLN,  NEB. — Theatre,  store,  office 
building.  Owner;  Charles  Stuart,  1830  E. 
Street.  Architects:  Davis  & Wilson.  Cost, 
$1,200,000. 

GOSHEN,  N.  Y. — Theatre,  stores,  auto 
show  rooms.  Owner:  Fred  C.  Curtiss,  507 
Fifth  Avenue,  New  York  City.  Architect: 
Paul  B.  LaVelle,  505  Fifth  Avenue,  New 
York  City.  Cost,  $250,000. 

SCHENECTADY,  N.  Y.— Theatre  and 
stores.  Owner:  A.  Dwore,  c/o  architect. 
Architect : L.  R.  Nichols,  125  Broadway. 
Cost,  $75,000. 

BROOKLYN,  N.  Y. — -Theatre  and  stores. 
Owner:  15th  Amusement  Co.,  Rudolph 
Sanders,  president,  1611  11th  Avenue, 
Brooklyn.  Architect:  H.  G.  Weisemann, 
25  W.  43rd  Street,  New  York  City.  Cost, 
$250,000. 

ROCHESTER,  N.  Y.— Theatre.  Owner  : 
Bemat  Amusement  Corp.,  Webster  Avenue. 
Architect : Leander  McCord,  Taylor  Build- 
ing. Cost,  $250,000. 

NORTH  CAROLINA 
LINCOLNT,  N.  C.— Frank  D.  Fowler, 
Rivoli  theatre,  has  plans  for  new  two  story 
theatre. 

OHIO 

TOLEDO,  O. — T h e a t r e remodeling. 
Former  Commercial  Building.  Architects  : 
Stophlet  & Stophlet,  Nasby  Building.  Cost, 
$250,000. 

KENT,  0. — Four  story  theatre  and 
apartment  building.  Owner:  Edward  Flani- 
gan, Ulmer  Building,  Kent,  O. 

DAYTO'N,  O. — Theatre  and  business 
building.  Owner : William  Orth,  Orth  and 
Negley  Streets.  Project  contemplated. 

AKRON,  O. — Theatre.  Owner:  Chas. 
Botzum,  100  N.  High  Street.  Location  on 
North  Main  Street. 

CLEVELAND,  O. — Theatre,  stores  and 
officebuilding.  Owner : F.  Foyle,  1248  Wal- 
nut Street.  Architect : N.  Petti,  306  Wil- 
liamson Building.  Cost,  $200,000. 

SPRINGFIELD,  O. — Theatre.  Owner: 
Independent  Order  of  Odd  Fellows,  128 
First  Street,  H.  C.  Highmiller,  chairman 
of  building  committee.  Architect : C.  Daw- 
ley,  13  S.  Fountain  Avenue.  Cost,  $125,000. 
MISSOURI 

ST.  LOUIS,  MO.— Theatre  and  offices. 
Owner:  Fox  Film  Corp.  Architect:  C. 
Howard  Crane,  400  Huron  Building,  De- 
troit. .Cost,  $5,000,000.  15  story  building. 

KANSAS  CITY,  MO. — Theatre,  stores, 
hotel.  Owner : Mrs.  A.  H.  Priestly,  Chilli- 
cothe,  111.  Architect : J.  H.  Dodd,  80  Gra- 
phic Arts  Building,  Kansas  City,  Mo.  Cost, 
$500,000. 

COLUMBIA,  MO. — Theatre  remodelin.g. 
Owner:  Consolidated  Theatres  Co.,  W.  H. 
Karsteter,  secretary. 

COLUMBIA,  MO.  — Theatre.  Owner : 
T.  C.  Hall,  Moverly,  Mo.  Architects : 
Boiler  Bros.,  110  W.  14th  Street,  Kansas 
City,  Mo. 

KANSAS  CITY,  MO. — Theatre,  stores, 
lodge  hall.  Owner : Everett  Hotel  & Thea- 
tre Enterprises,  E.  M.  Oxley,  manager, 
1104  Waldheim  Building.  Architects: 
Besecker  & DeFoe,  1704  Baltimore  Street. 
Cost,  $200,000. 

JOPLIN,  MO. — Theatre.  Owner : G.  W. 
Martin,  2029  Empire  Avenue.  Cost,  $25,000. 

SPRINGFIELD,  MO.— Theatre.  Owner: 
Everett  Hotel  & Theatre  Enterprises,  E.  M. 
Oxley,  manager,  1103  Waldheim  Building, 
Kansas  Citv,  Mo. 

KANSAS  CITY,  MO.— Theatre  and 
stores.  Owner : H.  Kelly  and  Don  Spicer, 
306  Land  Building.  Architects : Wilkin- 
son & Crans,  Interstate  Building.  Cost, 
$75,000. 


You  can  give  your  SIMPLEX 

Double-Bearing  Movement  for  $35.00 

PROJECTION  experts  agree  that  the  double  bearing  movement  is 
•U  one  of  the  most  important  features  in  getting  real  results  on  the 
screen.  Inasmuch  as  this  ovation  is  comparatively  recent,  many 
Simplex  owners  are  using  the  single  bearing  type. 

Formerly  the  cost  of  changing  over  to  the  double  bearing  movement 
was  out  of  reason.  But  Louis  Fleischer  has  put  the  cost  so  low 
that  you  cannot  afford  to  be  without  it. 

Al/  work  guaranteed.  No  installation  charge  ivhere 
relief  movement  is  sent  to  us.  Write  now  for  details. 

Louis  R.  Fleischer 

845  So.  Wabash  Ave.  Chicago,  111. 


Are  Women  Liable 

to  be  absent  without  leave  when  a feature 
film  is  shown?  Not  if  they  know  that  the 
projection  will  be  flawless — and  one  of  the 
best  ways  to  secure  flawless  projection  is  to 
equip  your  lanterns  with  Bausch  & Lomb 
CINEPHOR  Projection  Lenses. 

Write  today  for  helpful  booklet. 

liaii.'cli  N Lomb  Oplical  Uo. 

(I'lJ  .''I  P.iiil  ''Teet,  Ro<'lu’-icr.  N. 


.l.\  IDE.4L  COLLECTION  FOR  MOTION  PICTURE  ORGANISTS 

STANDARD  ORGAN  PIECES 

The  following  condensed  contents  will  give  a good  idea  of  the  scope  of  this  work 


Paper  bound  $3.00;  Cloth  bound 
$5.00;  at  all  music  stores 


20  CLasaic  Pieces  such  as 


Air  for  the  G String Bach 

Gavotte  in  D Gossec 

Nocturne  Op.  9,  2 Chopin 

Minuet  in  A Mozart 

31  Modem  Pieces  such  as 

Chants  Russes  Lalo 

Largo  Dvorak 

Playera  Granados 

Poeme  Fibich 

Souvenir  Drdla 

20  Sacred  Pieces  such  as 

Angelus  .....Massenet 

Andantino  - Franck 


Kol  Nidrei  Hebrew 

Vision  Rheinberger 

Cantilene  Nuptiale Dubois 

20  Opera  Pieces  such  as 
Hymn  to  the  Sun.,i?.  Korsakow 

Song  of  India R.  Korsakow 

Dance  of  Hours Ponchielli 

Barcarolle  Offenbach 

20  Marches  and  Characteristics 

Dervish  Chorus  Sebek 

Russian  Patrol  Rubinstein 

Boyards’  March  Halvorsen 

Festival  March  Gounod 

Marche  Nuptiale  Gann 

3.5  W.  32nd  St., 
New  York  City 


D.  APPLETON  & CO.  ^riiTLlTes 
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Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “Better  Theatres’ 


Free  Service  to  Readers 
of  “Better  Theatres” 

^“Better  Theatres”  offers  on  these  pages  an  indi- 
^ vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa* 
tion  and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

^Fill  in  the  coupon  on  the  next  page  and  mail  it  to 
^ the  “Better  Theatres”  division.  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^Many  of  the  products  listed  by  this  Bureau  are 
advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

^We  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
^ us  for  any  Information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

6  Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 
W Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

26  Bell-buzzer  signal  sys- 
tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

81  Bolts,  panic. 

82  Booths,  projection. 

83  Booths,  ticket. 

84  Box,  loge  chairs. 

85  Brass  grills. 

86  Brass  rails. 

87  Brokers-Theatre  promo- 

tion. 

88  Bulletin  boards,  change- 

able. 

c 

89  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

46  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 

pound. 

50  Carpet  covering. 

61  Cases,  film  shipping. 

62  Cement,  film. 

63  Chair  covers. 

64  Chairs,  wicker. 

65  Chairs,  theatre. 

66  Change  makers. 

67  Changer  overs. 

68  Color  hoods. 

59  Color  wheels. 

60  Condensers. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv' 

ice. 


118  Interior  iiluminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  com. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  tbeatrl- 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  rimners. 

155  Mazda  projection  adapt- 

6rs* 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  an-' 
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o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 
176  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

186  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

196  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

206  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Reflectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

216  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  cariying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

226  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

236  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Siide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

246  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 


T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 


USE  THIS  COUPON 


“BETTER  THEATRES”  DIVISION 

Elxhibitors  Herald 

407  South  Dearborn  St.,  Chicagro. 

Gentlemen:  I should  like  to  receive  reliable  information  on  the  items  listed  following: 

(Refer  to  Items  by  Number) 


Name Theatre City 

State Seating  Capacity 
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(If  you  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  on  preceding  pages  will  get  it  for  you.) 


AISLE  LIGHTS 
Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  III. 
ASSOCIATIONS 

Theatre  Equipment  Ass’n, 

407  So.  Dearborn  St. 

Chicago,,  111. 

AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
CARBONS 

Hugo  Reisinger, 

11  Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co.. 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co. 

12th  St.  and  St.  Paril  Ave. 
Milwaukee,  Wisconsin. 
DRAPERIES 

Windowcraft  Drapery  Co., 

328  Superior  Ave.,  Cleveland. 
ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EMERGENCY  LIGHTING  PLANTS 
Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 

Monarch  Theatre  Supply  Co., 
1223  S.  Wabash  Ave.,  Chicago 
National  Theatre  Supply  Co., 

624  S.  Michigan  Ave.,  Chicago. 
FLOWERS,  PLANTS — ARTIFICIAL 
Oscar  Leistner, 

323  W.  Randolph  St.,  Chicago. 
G.  Reising  & Co., 

227  W.  Austin  Ave.,  Chicago,  111. 
HEATING  & VENTILATING 

B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  & Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

205  W.  Monroe  St.,  Chicago. 
LENSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

Projecton  Optics  Co. 

203  State  St.,  Rochester,  N.  Y. 
MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Central  Iron  & Wire  oWrks, 
Milwaukee,  Wis. 

Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  GENERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 

MOVIE  SCRAP  BOOKS 
Bishop  Publishing  Co., 

844  Dobson  St.,  Evanston,  Ul. 


MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland, 
Ohio. 

NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Mfg.  Co., 

30  Ella  Street,  Cincinnati. 

ORGANS 

The  Link  Company, 

183  Water  St.,  Binghamton,  N.  Y. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  OrgcUi  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Orgam  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Elng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2654  Larrabee  St.,  Chicago. 
PILLOWS 

Irwin-eLe  Co., 

1018  S.  Wabash  Ave., 

Chicago,  111. 

Thompson  Thorne  Co. 

1018  S.  Wabash  Ave., 

Chicago,  111. 

POP  CORN  MACHINES 

C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 

Star  Mfg.  Company, 

4460  Finney  Ave.,  St.  Louis,  Mo. 
PROGRAM  COVERS 

The  Hennegan  Compainy, 

311  Genesee  St.,  Cincinnati,  O. 
PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 
PROJECTOR  PARTS 
R.  Fleisher  & Co., 

845  S.  Wabash  Ave.,  Chicago,  111. 
REFLECTING  ARC  LAMPS 
Ashcraft  Automatic  Arc  Co., 

4214  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 

Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 

J.  H.  Hallberg, 

29  W.  57th  St.,  New  York,  N.  Y. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
Strong  EJectric  Co., 

3242  Monroe  St.,  Toledo,  O. 
RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 
SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Da-Lite  Screen  Co., 

922  W.  Monroe  St.,  Chicago,  111. 
Minusa  Cine  Screen  Co., 
Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 


Royal  Projection  Screen  Co.,  Inc., 
910  Manhattan  Ave., 

Brooklyn,  N.  Y. 

SEATS 

American  Seating  Co., 

14  E.  Jackson  St.,  Chicago. 
Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
SIGNS — ELECTRIC 
Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

SIGNS,  PAPER,  MUSLIN  AND 
CARDBOARD 

Theatrical  Poster  Co. 

845  S.  Wabash  Ave.,  Chicago 
SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 
STAGE  UGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belson  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Proj.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 
STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 
STAGE  SCENERY 
Wm.  Beck  & Sons 
Highland  Ave.  at  Dorchester 
Cincinnati,  Ohio. 

Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

STEREOPTICONS 
Best  Devices  Co., 

Film  Building,  Cleveland  O. 
THEATRE  BUILDING  SERVICE 
United  Studios,  Inc., 

28  W.  Lake  Street,  Chicago. 
THEATRE  MUSIC 

D.  Appleton  & Co., 

35  W.  32nd  St.,  New  York  City. 
THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 

The  National  Poster  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 
TRANSFORMERS 

Hertner  Electric  Co., 

Cleveland,  Ohio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 

407  S.  Dearborn  St.,  Chicago. 
VENTILATING  EQUIPMENT 
Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Knowles  Mushroom  Vent.  Co., 

202  Franklin  St.,  New  York,  N.  Y. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 


ROCKBESTOS 

-tfie  asbestos  covered  wire 


DeLuxe  Projectors  are  wired 
with  De Luxe  Cable 

In  the  beautiful  Belmont  Theatre  in  Chicago,  three  De 
LuxeMotiograph  projectors  send  the  pictures  to  the  screen 
clearly  and  continuously  with  perfect  projection. 

Back  of  this  De  Luxe  service  is  Rockbestos,  the  De  Luxe 
life  line  of  the  projector — the  extra  flexible  motion  picture 
cable  that  delivers  the  electric  current  without  fail;  and 
is  protection  to  the  theatre,  since  it  eliminates  possible 
fire  or  smoke  hazard,  sometimes  the  result  of  employing 
inferior  wire. 


ROCKBESTOS 

C O R P O R 


PRODUCTS 

A T I O N 


DeLiixe  Moiiograph 
Projector  made  by  the 
Enterprise  Optical  Co., 
of  Chicago,  III. 


6842  Grand  Central  Term.  Bldg.,  New  York 


NEW  HAVEN,  CONN. 


224  Madison  Term.  Bldg.,  Chicago 


The  Belmont  Theatre  projection  room, 
Chicago,  III. 


20AtaTiine 

A Fitting  liibute  to  Motiograph  Supremac 


World  ^alty  Company 


theatres 

^ J M m f 

1 WORLD  - SUN  - MOON 

1 empress  - MUSE 

1 executive  offices 

1 1506  DOUGLAS  STREET 

1 OMAHA 

1 Deoember  17  th 

1 19  2 6 

W ■ A 1 ^ 

1 Enterprise  Optical 

H 664  west  Randolph  Street, 

Chicago,  111* 

IPV*T 

Gentletnen;  - 

■ in  °n^1LtlueT?n^he 

H Motiograph  D0  5;’^®^!?Thr»lorld  Realty  Oompany.  ® 

■ sss  tr™  "":?s  “;r;.sr 

1 ss’r»:  ;s.s"‘r  “... “ “' 

fe— 

■k!||^  ■■ 

1 

theatres. 

■ we  find  that  'f  “°«“|eS!^et%r3eotl 

9 projector  not  only  heavy  duty  operat 

dS  but^admlrahly  withstands  ^ oonstruotion  insi 

kjl  in  eisergenoies.  ’'*“  a freedom  frcffl  annoying  ai 

us  small  upkeep  expense  ana  a 
of  perfomanoe. 

TAis  is  the  £ftb  of  a 
series  of  letters  from 
Motiograph  users. 


iDce 


I _ 

L.  Goldberg 
WORLD  REALTY  00.  THEATRES. 


ENTERPRISE  OPTICAL  MANUFACTURING  CO. 
564-72  West  Randolph  Street  Chicago, 
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WILLIAM  HAINES 


in 


EMBASSY 

Theatre,  N.  Y. 

Picked  it  as 
big  follow-up 
attraction 
after  “Tell  It 
to  the  Marines” 
and  “Ben-Hur” 


NOW  PLAYING 
AT  $2  ADMISSION 


with 

Siilly  O’Neil 
Directed  hy 
HOWARD 
SEDGWICK 


a great  big  daisy  from 

METRO  - GOLD W YN  - MAYER’S 


GARDEN  OF  WONDERFUL  HITS 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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L^IX,  No.  2 

iSk 


’”“***;>  ^*0USS  20,  1917, _az  the  Pott  Omce  at  Chicago,  HI.,  under  the  act  of  Slarch  i 
1179.  Puentnet  meeoty  at  407  South  Dearooru  j *.,  Chtcego.  Suotcription  fS.OO  a year.  Single  copiet,  % eenti.  March  26. 
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miiTimGmB 


Hundreds 

Exhibitors 

have  been 


Wditin^For 

h^Xey)  3 Q permits  the 
theatre  of  average  seating  ca- 
pacity to  offer  its  patrons  a distinctive 
outstanding  music  feature.  " To  the 
Exhibitor  it  offers amodeiatepricedfeature 
Unit  Pipe  Oi^n  of  the  Highest  Qudity 
suitable  for  cither  Pit  or  Chamber  instal 
■lation."  The  Consoleistwomanual  and 
pedal  type  and  may  be  played  by  hand 
or  operated  by  double  tracker  player^ 


In  Successful  Theatie 
Operdtion  the  tremendous 

Box  Office  Value  of 

‘ Jhe  RobertMortonUnit 

has  been  proven 

under  every  conceivable 
condition  rc^-dless  of- 
Size  or  Locationo^Theatre 

, M^iteforPJWCE 
dndTERKS 


cutouEcuid 


ROBERT  U^ORTON  ORGAN  CO. 

Send  me  without  obligation  full 
details  of  your  New  Selling  Plan 


Name 


Theatre 


Seating  Capacity 


GtnuiheDtagan  Puauuons  Ufd 


obcrtMortoii  Or^an  Co, 

N ew  York.  C In  i c a g"  o Los  Angeles 
1560  Broadway  845  So. Wabash  1914  SoVermont 

SanFrancisco 

168  Golden  Gate 


..♦and  how 
well  the  show- 
men  know 
it!...  fast  and 
furious  come 
bookings  on... 


^..IlDREN 
OF  DIVORCE 


iHiiiiroF  nvoRa 


It 


The  Stars. 


Clara  Bow,  fresh  from  her 
nation-wide  clean-up  in  “It”.  Esther  Ralston,  hit 
of  “Old  Ironsides”.  Supported  by  a great  all-star 
cast  of  favorites,  including  Gary  Cooper, 
Paramount’s  big  new  western  bet. 


Frank  Lloyd, 


The  D irector. 

famous  for  “The  Sea  Hawk”  and  other  successes. 

The  Story.  Running  now  in  Red  Book 

Magazine,  with  its  over  a million  readers.  Coming 
in  a few  weeks  as  a $2  novel  and  bound  to  sweep 
the  country!  By  Owen  Johnson,  author  of  “The 
Enemy  Sex”,  “Stover  at  Yale”,  “The  61st  Second” 
and  many  others. 


From  the  novel  by  Owen  Johnson  - Screen  play  by 

Hopeloi-in^  and  Louis  D.Ligbton 

B.P.  SCHULBERG associate  Producer 


PRESENTED  BY  ADOLPH  ZUKOR  AND  JESSE  L.  LASKY 


(2  Qaramount  picture 


’A 


The  Punch!  After  wealthy  parents 

are  divorced  — what  about  the  children?  Sophisti- 
cated at  sixteen— too  rich,  too  young,  too  beautiful. 
Clara  Bow  as  the  thrill-thirsty  jazz  orphan.  Stealing 
the  sweetheart  of  Esther  Ralston,  her  safety  valve 
pal.  TRY  THAT  ON  YOUR  BOX  OFFICE! 


DONT  DELAY! 
BOOK  TODAY! 


STAR.R.IN  G- 

CLARA  BOW 
ESTHER  RAlSrON 

Gary  Cooper,  Einar  Hanson,  NomuinTrevor 

A FRANK^  LLOYD  production 


March  26,  1927 


EXHIBITORS  HERALD 


3 


(^the  greatest  pictures 
in  filmland  in  /9'27” 


^ Portsmouth  (M.H.jHerald 


With  SHIRLEY  MASON 

Directed  bf  Cddie  Cline 

Qrodaced  by  the 
Douglas  MacLean 
Corporation  - - • 


DOUGLAS 

Mac  Lean 


iri 


'LetitRain 


In  Paramount’s  downpour  of  hits 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Universal  Kills  Your 


Summer  Worries! 


BIG  ONE 


Here*s  a 
sweeping  dramatic 
spectacle  of  the  Golden 
West  in  days  of  Pioneer 
Danger  and  Daring! 


Presented  by  Carl  Laemmie 


LOOK 


YOU  LEAP! 


— ifs  tough  to  he  all  tied  up  in 
a knot  right  now! 

LATER  on  youll  make  goo -goo  eyes 
AT  beautiful  Miss  M-G-M  News! 

DONT  get  all  tied  up  in  a knot  now 
WITH  a Ball-and-Chain  Long  Term 
NEWS-Reel  contract* 

YOUNG  Blood  plus  its  affiliation  with  the 
WORLD- Wide  Hearst  resources  will  have 
A Newsreel  that’s  got  Young  Ideas! 
OO-LA-LA!  Here  comes  your  baby! 

No  motte^  what  contracts  you  have  NOW  for  Newsreel 
service  be  sure  you’re  all  set  for  M'G-MNews  THEREAFTER 


METRO-GOLDWYN-MAYER  — the  live  ones! 


AnLLIAM  BOYD 
2LINOR  FAXR 
nnncHi  cocHLAM 
UK/ WALTER  LONG 

rom  tliestoiy  by  DENISON  CLIFT 
directed  by  RUPERT  JULIAN  - 
induced  by 

E MILLE  PICTURES  CORPORATION 


THE 


Yankee 

UPPER 


V 


^Supervised  by 

LgARDNER  SULLIVAN 


aRUPERT  JULIAN 

production- 


'466^'. 


,w>oratioh 


jpOD'JCEPS 


.fa.<srf 


Unprecedented  array 


showings  ^screens 


mu8oS&^w 


I^piSuW 




Yankee  Clipper 

WILL  WIN  FOR  YOU  ! 


g^e>q)loitation  back 


reatest  sea  picture ! 


S<»y  to  out 


It  over 


^Ol 


^-Vc, 


Here  is  a mighty  seat-selling  campaign 
that  represents  the  last  word  in  super- 
showmanship. National  radio  broad- 
casting; national  cooperative  advertis- 
ing; a sensational  boy’s  story  book;  a 
giant  press  book;  special  lithos,  cuts, 
mats,  heralds  and  ballyhoos — they’re 
all  embodied  in  this  amazing  array  of 
exploitation.  Ask  your  P.  D.  C.  rep- 
resentative to  explain  the  details  of 
this  great  plan. 


’'’'Oa, 


% 


% 


% 


‘'tPr. 


R^ELEASED  BY 

PRODUCEKS  DISTKIBUTING  COKPOKATION 


r.CMlWROE,I>r«»ld«m  RAYMOND  PAWLEY,  Vke-Preiklent  ukJ  Treuuio  JOHN  C.  PLINN.  Vlc-PtoUaii  u.d  Coiml 
Fordp.  Dlrntbuion  Producm  lmttn.d.i..l  nn  W„  ...K  c ki  v r. 1 


Every  effort  has  been  made  foto 
the  publicizing  and  advertising 
of  *THE  YANKEE  CLIPPER'^ 
in  a manner  befftting  the  mag^ 
nitude  of  this  great  production. 
Never  has  an  attraction  been 
offered  an  exhibitor  Aat  has 
carried  with  it  such  aflremend- 
ous  amount  of  exploitation. 
Here  is  a drama  of  the  sea  that 
in  story,  production  and  dram* 
atic  interest  not  only  surpasses 
any  picture  of  the  kind  ever 
released,  BUT  it  is  backed  by  a 
volume  of  publicity  that  makes 
it  one  of  the  biggest  showman- 
ship opportunities  of  a lifetime. 


RUPERT  JUUAN 

production^ 

supervisedby 

C.GARDNER  SULLIVAN 


\ PRODUCED  BY 

|MIUE  PiCTU 
CORPORATia 


PRODUCERS  DISTRIBUTINC  CORPOlWlON 


1 

f -t:. 

L yi 

i| 

'.A  ? 

March  26,  1927 


EXHIBITORS  HERALD 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


The  Winning  Combination 


Advertising  will  not  put  over  mediocre  pictures  any  more  than  it  will  put  over  a poor  cake  of 
soap  or  a poor  can  of  soup.  The  first  requisite  for  a successful  advertising  campaign  is  a quality 
product.  But  every  retail  dealer  in  the  land  knows  that  a product  of  real  merit,  backed  up  by  exten- 
sive advertising,  is  his  best  seller.  And  this  is  just  as  true  of  motion  pictures  as  of  anything  else. 

Highest  merit,  supported  by  service  and  advertising,  makes  Educational  Pictures  your  “best  sellers” 
among  short  features.  They  have  long  been  recognized  as  the  dominant  quality  leaders  in  their  field. 
And  they  were  the  first  short  features  to  be  advertised  nationally  to  your  patrons — in  fact,  the  only 
short  features  that  have  had  consistent  magazine  advertising. 

Educational  Pictures  have  been  making  new  friends  and  extra  profit  for  a steadily  increasing 
number  of  exhibitors  for  seven  years — there  are  13,000  theatres  showing  them  now.  And  they  are 
the  short  features  you  can  depend  on  most  confidently  for  continued  quality,  service,  advertising  sup- 
port, and  box-office  profit,  next  season. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ . ♦ 


WILL  H.  HAYS,  President 


Now  playmd 
at  the  new 


TUEATR.C 

One  oF  year’^  gfeal’- 
pie^uret  openy 


worich  freatetl^ 
theatre  > 


her  Pirs 


GiaE  ATIE§T  * 

Says  New  York  American  and  furthermore: 

“One  of  the  Best  Films  Ever  Made.” 


Here  is  a glorious  Gloria 
Swanson. 

All  New  York  is  saying  never 
have  they  seen  this  great  star, 
more  beautiful,  more  mag- 
netic, more  vivid. 

Miss  Swanson,  playing  five 
different  roles  each  acclaimed 
an  achievement  of  beauty,  ar- 


A HIT! 

“A  hit.  Far  superior  to 
anything  she  has  done  for 
many  seasons.” — News 

SUPERB  PICTURE! 
“A  superb  picture.  De- 
lights throng  at  Roxy. 
Engrossing,  beautiful, 
dazzling.” — Tribune 


ENTHUSIASTICALLY 

RECEIVED! 

Was  enthusiastically  re- 
ceived at  Roxy.” — Graphic 

EXCELLENT 

ENTERTAINMENT! 

“It  is  excellent  entertain- 
ment for  the  great  gen- 
eral movie  audience.” 

— Sun 


A TRIUMPH! 

“Best  of  her  recent  pic- 
tures. A triumph  of,  by 
and  for  Gloria  Swanson.” 

— Telegraph 

BEST 

PERFORMANCE! 

“Miss  Swanson  gave  one 
of  the  best  performances 
she  has  ever  given.” 

— Mirror' 

WILL  ALWAYS  BE 
REMEMBERED! 

“Will  always  be  remem- 
bered as  good  entertain- 
ment.”— Evening  World. 

HER  BEST  WORK! 

“Miss  Swanson  does  the 
best  work  she  has  done 
for  several  years.” 

— Journal 


Directed  hy  ALBERT  PARKER 

tistry  and  power, — sparkling 
brilliant,  colorful,  is  easily  the 
crowning  HIT  of  New  York 
as  she  will  be  ANYWHERE 
the  picture  is  shown. 

It’s  Box-Office!  It’s  the  type 
of  picture  that  gets  the  Big 
Money  At  The  Ticket  Win- 
dow! 


yNDTItD 


ADurow 


Each  picture  sold  individually  on  merit 


PDCTORE 


In  The  Lights! 

No  worries  when  you  play  a Dana 
show!  Remember  ^^Homestruck’^ 
and  ^^Bred  in  Old  Kentucky^M 
Laughs  ♦ ♦ ♦ Action  ♦ ♦ ♦ 

Tears  ♦ ♦ ♦ Punch!  And 
the  great  Dana  FOL- 
LOWING to  GUAR- 
ANTEE MONEY  IN 
YOUR  POCKET! 


presents 

VIOLA 


Joseph  P.  Kennedy 


No  Gray  Hairs 
When  Vi  dana’S 


“Naughty  Nannette” 

Directed  by  J.  Leo  Meehan 

Produced  and  Distributed  by  Greater  F.  B.  0» 

Master  Showmen  Of  The  World 


WAllCl 
AWA’V* 
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THET 

GOiD 


ANO^O^V 

coKiw.r>  ^ 

COllCCM^ 


"Greatest  Box  Office  Starr"  say  the  nation's 
showmen  in  Exhibitor's  Herald  popularity 
vote  ~ and  Colleen  bows  to  thank  them 
with  one  of  the  Ritziest -Spiciest -Snap- 
piest hits  she's  ever  made -typical  Colleen 
Noore  show—pep  — comedy  - and  heart 

tuSs-  presented  by 

JOHN  ncCORNICK 
with  JACK  NULHALL 


Phone  eiri  de  "looks  at  the  Ritz— downs  on  the  Fifth 
Avenue  fashion— million-dollar  daddies— RoHs  Rovces 
—mixed  dates— the  New  York  '‘'Line''  in  the  New  York 
Nanner— clever  titles— sumptuous  sets— it's  the  RItz  any 
wav  you  look  at  it— and  the  man  who  made  "Classiflod" 
and  "Subway  Sadie"  directed  this  one- 


alfred'santell 

PRODUCTION 

Story  and  Scenario  by 

Carey  Wilson 


mm 


! 


I 


CONSTANCE 


TALNADGE 


The  sea  TIGER 


VENUS  of  VENICE 


with  Anfonio  Moreno 


HARRY 


CORINNE 

GRIFFITH 

IN  THREE  HOURS 


Charlie  Hurray  and 
Chester  Conklin 

McFADDEN^S 

FLATS 


WITH  OOOOTHT  MaCKAILl 
and  Lowell  Sherhah 


LOST  AT 

THE  FRONT 


BABE  RUTH 


..  BABE  COMES  HOME 
with  ANNA  Q.  NILSSON 


GEORGE  FITZNAURICE  Producfion 

THE  TENDER  HOUR 

with  BILilE  DOYE-BEN  LYON- 


"We-  Lpol>^r  o-F  CoLie£/SJj5> 
PIC-pURe  c^-H^  J®-f40uLp  hAE-^ 

■^KTy 


No  more  worry  about  cBosinit 
down  when  the  hot  weather 
hits^First  National  alone  will 
keep  your  doors  open— 
Spring  - Summer  season 
burns  the  bunk  out  of  the 
show  stame  —and  First 
National  a^ain  ^ives  you  the 
cold  truth  with  II  outstand- 
ing star  hits— and  11  week- 
after  week  sensations^First 
National  alone  remembered 
that  you  had  to  make  prof- 
its all  year  'round^First 
National  alone  prepared 
to  keep  Sprint -Sum- 
mer business  at 
winter  record 
heights  — 

THAtV 

national 


AND  • 


H IT 
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In  This  Issue 


OLLINS  resigns  and  Seider  calls  a meeting  of  Administrative  Com- 
mittee  to  elect  successor;  Governor  Donahey  will  address  M.  P.  T. 
O.  A.  convention  at  Columbus  May  17-19. 

JAKE  WELLS  takes  his  own  life  because  of  failing  health — Robert 
Lieber  will  retire  next  month  from  presidency  of  First  National  and 
will  be  succeeded  by  John  McGuirk. 

^AM  SPRING  announces  Depinet  as  First  National’s  general  sales- 
manager — Famous  Players-Lasky  moves  into  new  Paramount 
building — ^Wilbur  OK’s  Kane’s  “Convoy,”  Navy  picture. 

ELP  make  theatre  a community  institution,  Sam  Katz  tells  A.  M. 
P.  A. — Premiere  shows  “Rough  Riders”  is  real  roadshow  produc- 
tion— National  chain  move  in  Chicago  may  turn  to  booking  deal. 


lyrETRO-GOLDWYN-MAYERS  Track- 

less  Train  braves  dangers  of  crossing 
Alps  on  slippery  passes  in  going  from 
Genoa  to  Rome. 

STUDENT  bandits  given  2 to  10  years; 

Safe  of  New  Aladdin  theatre  at  Denver 
blown  up  and  manager  narrowly  escapes 
death. 

Arkansas  exhibitors  will  make  state 
■ convention  April  3 and  4 a gala  event 
with  special  entertainment. 

t'DWARD  SMALL  will  make  six  more 
-L-'  long  comedies  this  year,  he  announces 
following  success  of  “McFadden’s  Flats.” 


HARLES  EMMETT  MACK,  costarring 
with  Patsy  Ruth  Miller  in  Warner 
Brothers’  “The  First  Auto,"  is  killed  in 
collision. 

E.  A.  rescinds  ruling  to  prohibit 
members  from  showing  Paramount 
films  in  theatre  acquisition  controversy. 

ANSAS  Flouse  of  Representatives  de- 
^ feats  Sunday  shows;  Governor  of 
North  Carolina  vetoes  modification  bill. 

TD  EICFIENBACH,  thirty  years  on  job  as 
-•■N  press  agent  de  luxe,  tells  what  he  has 
learned  of  the  industry. 


“The  Studio”  appears  this  week 
as  Section  II  of  this  issue. 
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The  Press  Discovers  Pictures 

The  daily  newspapers,  never  particularly  sympathetic 
toward  the  fortunes  affecting  the  motion  picture  in- 
dustry, sat  up  last  week  and  commenced  to  evidence  keen 
interest  and  solicitation  in  the  industry’s  position  in  the 
matter  of  the  proposed  quota  regulation  on  the  exhibi- 
tion of  American  films  in  England. 

Striking  a keenly  patriotic  note,  the  daily  press  almost 
generally  throughout  the  country  plunged  into  detailed 
considerations  of  the  situation,  asking  why  legal  restric- 
tions should  be  placed  against  the  showing  of  American- 
made  pictures  in  England.  They  dwelt  on  the  merits  of 
American  pictures;  their  almost  universal  popularity 
with  the  general  public — and  on  the  pride  which  this 
country  takes  in  the  quality  of  its  motion  picture  enter- 
taiimient. 

It  seems  that  a sudden  awakening  has  taken  place.  Al- 
though the  press  presumably  has  its  finger  on  the  pulse 
of  the  world,  it  now  appears  that  out  of  a clear  sky  a 
bolt  of  light  has  broken  upon  it  and  it  is  just  now  realiz- 
ing— in  some  small  way — the  international  situation  that 
confronts  the  American  producer  of  motion  pictures. 

The  English  quota  plan  should  give  American  news- 
papers grounds  for  serious  and  sober  thought  about  the 
motion  picture  industry.  To  think  soberly  and  seriously 
about  the  motion  picture  industry  will  he  a new  experi- 
ence for  the  press  in  this  country  and  out  of  this  new 
experience  it  is  to  be  hoped  that  something  in  the  way 
of  more  reasonable  and  consistent  treatment  of  the  in- 
dustry, its  people  and  its  pictures  will  come. 

With  hut  a few  conspicuous  exceptions  the  press  of 
the  United  States  seems  to  regard  the  industry  as  an  up- 
start. Even  after  pictures  had  become  a tremendous 
force  and  influence  in  American  life  the  newsjiapers  as- 
sumed a superior  and  merely  tolerant  attitude  toward 
pictures.  With  greedy  eyes  on  circulation,  the  columns 
were  finally  opened  to  the  carrying  of  a certain  amount 
of  material  about  pictures  and  picture  people.  But  even 
when  space  allotments  increased  the  fundamentally 
wrong  understanding  of  the  industry  and  motion  pic- 
tures resulted  in  the  giving  over  of  the  space  almost  ex- 
clusively to  a lot  of  worthless  twaddle.  In  many  cases 
persons  who  “had  to  he  taken  care  of”  after  proving  in- 
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competent  in  other  departments  of  the  paper  were  pre- 
sented as  “motion  picture  editors.” 

The  industry  owes  but  httle  to  the  press  for  its  exist- 
ence or  its  success. 

But  a new  day  is  dawning;  the  motion  picture  has 
arrived  in  a position  of  such  importance,  artistically,  com- 
mercially and  socially,  that  even  the  newspapers  are  be- 
ginning to  learn  of  it. 


Personalities  in  Pictures 

INDULGING  in  theories  in  the  show  business  which 
underestimate  the  importance  of  personalities  fre- 
quently leads  to  violent  surprises  and  disappointments. 

Mr.  S.  L.  Rothafel,  one  of  the  outstanding  personalities 
in  the  business,  has  succeeded — practically  without  or- 
ganization— in  eclipsing  every  previous  theatre  opening 
in  the  history  of  the  business.  The  recent  opening  of 
“The  Roxy^’  sets  a record  in  point  of  attendance,  pub- 
licity and  general  acclaint  that  is  likely  to  stand  for  a 
long  time. 

Not  only  this,  but  we  now  find  Roxy  occuping  a posi- 
tion of  powerful  influence  in  the  entire  Eastern  theatre 
situation.  By  virtue  of  his  personality  he  is  one  of  the 
greatest  radio  attractions  and  his  will  sways  the  amuse- 
ment likes  and  dislikes  of  millions  of  people  in  the  East- 
ern territory. 

To  play  the  Roxy  theatre  will  mean  the  best  and  widest 
introduction  any  attraction  can  receive.  Roxy,  although 
a failure  as  a producer  himself,  now  becomes  one  of  the 
greatest  influences  on  production.  His  theatre,  although 
an  independent  house,  by  virtue  of  its  patronage  and  its 
influence,  can  sway  tremendously  the  booking  destinies 
of  product  in  the  New  York  territory. 

Roxy — and  every  other  great  personality  in  the  indus- 
try— is  a menace  to  those  who  seek  to  “organize”  the 
show  business. 


Moving  picture  world  of  New  York  city  this 

week  celebrates  its  twentieth  anniversary.  On  this 
auspicious  occasion,  representing  the  conclusion  of 
twenty  years  of  usefulness  to  the  motion  picture  indus- 
try, the  Herald  offers  its  heartiest  congratulations  to  its 
senior  contemporary. 


WHEN  motion  picture  trade  people  plan  to  sit  down 
at  the  festive  board  they  have  the  habit  of  sending 
out  into  the  highways  and  byways  and  bringing  forth- 
with to  the  party  all  the  notables  who  may  either  be 
available  or  who  may  have  no  good  excuse  for  remain- 
ing away.  We  have  often  seen  notable  people  at  trade 
functions  who  seem  very  busy  trjdng  to  find  out  why, 
of  all  people,  they  should  be  present. 

We  note  that  among  the  notables  invited  to  the  com- 
ing A.  M.  P.  A.  annual  dinner  are:  The  Ministers  from 
Bolivia,  Haiti  and  Honduras.  Just  why  these  distin- 
guished diplomats  should  attend  a dinner  and  frolic  of 
New  York  motion  picture  advertising  and  publicity  men 
is  a question  that  probably  would  knit  the  brow  of  even 
a diplomat. 


There  was  a feminine  Horatio  Alger  touch  in  various 
Chicago  newspaper  reports  last  week  telling  about 
Gloria  Swanson  who  left  Chicago  fifteen  years  ago  on  the 
promise  of  employment  on  the  Coast  as  an  extra  girl  at 
fifteen  dollars  per  week  again  departing  from  Chicago 
westward,  but  this  time  the  central  figure  in  a royal 
entourage — private  car,  special  baggage  cars  and  a num- 
erous retinue — and,  of  course,  the  titled  husband. 
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Collins  Resigns;  Seider  Calls 

Meet  to  Select  Successor 


Will  Retire 


ROBERT  LIEBER 


( special  to  the  Herald ) 

NEW  YORK,  March  22. — Robert  Lieber 
will  retire  from  the  presidency  of  First 
National  at  the  annual  meeting  next  month, 
and  will  be  succeeded  by  John  McGuirk, 
who  is  also  president  of  the  Stanley  Com- 
pany of  America. 

No  official  announcement  of  the  above 
has  been  made,  and  none  will  be  made 
until  after  the  meeting.  The  date  of  the 
session  has  not  been  definitely  set  as  yet, 
but  it  is  expected  it  will  be  held  at  Atlantic 
City  April  19,  and  it  is  generally  under- 
stood in  the  best  informed  First  National 
and  Stanley  circles  that  the  change  in  the 
presidency  will  be  one  of  the  important 
actions  of  the  board  of  directors. 

Mr.  Lieber  has  given  much  of  his  time 
for  the  past  several  years  to  First  National 
affairs,  but  is  said  to  have  reached  the 
conclusion  that  his  growing  business  in- 
terests in  Indianapolis  require  all  of  his 
attention. 

Just  before  he  departed  for  Europe  last 
week  a deal  was  completed  whereby  Pub- 
lix  Theatres  obtains  a 25  per  cent  interest 
in  the  new  Indianapolis  theatre  now  under 
construction  for  Mr.  Lieber. 


Donahey  Will  Address 
M.P.T.O.A.at  Columbus 


Neil  House  Named  Official  Headquarters  for  Na- 
tional Convention  May  17-19 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — Eli  Whitney  Collins  has  resigned 
from  the  presidency  of  the  M.  P.  T.  O.  A.  The  Administrative 
Committee,  of  which  Joseph  M.  Seider  is  chairman,  hats  been 
called  together  for  tomorrow  to  elect  a successor  to  Collins. 
The  meeting  will  be  in  New  York  at  National  Headquarters 
and  the  entire  membership,  except  Harry  Davis  of  Pittsburgh, 
who  is  ill,  is  expected  to  attend.  The  other  members  are  Mike 
Comerford,  Nathan  Yamins  and  J.  J.  Harwood. 

Collins  leased  his  theatres  to  Universal  recently  and  since  has 
not  been  active  as  an  exhibitor,  devoting  most  of  his  time  to 
the  insurance  business. 


COLUMBUS,  OHIO,  March  22. — Governor  A.  Vic  Donahey  of  Ohio 
will  headline  the  speaking"  program  at  the  convention  banquet  of  the 
M.  P.  T.  O.  A.  May  18.  Governor  Donahey,  who  has  proved  his  friendship 
for  exhibitors  on  many  occasions,  has  an  important  message  to  give  to  the 
theatre  owners. 

Neil  House  Convention  Headquarters 

The  Neil  House  has  been  chosen  as  headquarters  for  the  eight  annual 
convention  which  opens  May  17th  and  closes  on  the  19th.  All  business 
sessions  will  be  at  the  Neil  House  and  the  banquet  and  ball  will  be  held 
there,  in  the  grand  ballroom. 


Arrangements  are  being  effected  to 
procure  a special  round  trip  rate  of  fare 
and  one-half  from  the  railroads. 

J.  J.  Harwood  of  Cleveland,  chairman 
of  the  General  Conventions  Committee, 
has  arranged  with  the  Conventions  Bu- 
reau of  the  Columbus  Chamber  of  Com- 
merce for  a general  reservation  of  rooms 
at  the  leading  Columbus  hotels  beginning 
Monday,  May  16.  Chairinan  Harwood 
urges  all  exhibitors  who  expect  to  at- 
tend the  convention  to  mail  in  their  res- 
ervations at  an  early  date. 

The  leading  Columbus  hotels  with 


their  locations  are: 

Neil  House,  S.  High,  opposite  State 
Capitol.  Single  rooms  from  $2.50  to  $6. 
Double  rooms  from  $4.50  to  $8.  All 
rooms  with  bath. 

Hotel  Deshler,  Broad  and  High  streets. 
One  square  from  Convention  headquar- 
ters. Single  rooms  without  bath  $2.50 
and  $3.  Double  rooms  without  bath  $5. 
Single  rooms  with  bath  $3  to  $7.  Double 
rooms  with  bath  $5  to  $10. 

Hotel  Chittenden,  corner  Spring  and 
High  streets.  Four  squares  North  of 
Convention  headquarters.  Single  rooms 
(Continued  on  page  19) 


Jake  Wells  Takes  His  Own  Life;  Failing 
Health  Blamed;  Once  Leading  Exhibitor 

(Special  to  the  Herald) 

HENDERSONVILLE,  N.  C.,  March  22.— Jake  Wells  is  dead.  The  former 
theatre  owner,  one  of  the  best  known  and  inHuential  men  in  the  industry, 
took  his  own  life  last  week  due,  it  is  believed,  to  failing  health. 


Isolated  Town  Asks 

for  Films,  Then  Food 

(Special  to  the  Herald) 

DENVER,  March  22. — Send  us  motion 
pictures  first ! That  was  the  appeal  brought 
by  mushers  from  Silverton,  Col.,  when 
snow  practically  isolated  the  town  for  a 
month  and  barred  all  other  transportation 
means.  The  mushers  tried  to  supply  the 
tovm  with  fresh  food  but  the  miners 
favored  sacrificing  other  things  rather  than 
motion  pictures.  New  films  were  brought 
in  almost  daily. 


Mr.  Wells  entered  the  motion  picture  field  in  1902 
and  developed  a theatre  chain  that  extended  through- 
out the  South.  Every  theatre  in  Atlanta  except  one 
was  under  his  control  at  one  time.  With  the  expansion 
of  his  interests  his  theatre  organization  spread  to 
many  cities,  among  which  were  Birmingham,  Knox- 
ville, Chattanooga,  Nashville,  Montgomery,  Mobile, 
Lynchburg,  Roanoke  and  Petersburg,  V a..  New  Or- 
leans, Evansville,  Ind.,  and  Columbia,  S.  C. 

Mr.  Wells  retired  from  active  participation  in  the 
exhibition  field  two  years  ago.  His  Richmond  theatres, 
for  example,  were  sold  to  Wilmer  & Vincent,  who  had 
been  his  associates  for  years.  He  was  at  one  time  a 
leader  in  M.  P.  T.  O.  affairs  and  an  important  figure 
at  conventions. 


Jake  Wells 
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Trackless  Train  Braves  Danger 
of  Crossing  Alps  to  Rome 

Collision  ivith  Tree  Saves  Crew  from  Plunge  into  Canyon,  Conductor 
Carrier  IT  rites — Dig  Aivay  14  Inches  of  Mountainside 
(Special  to  the  Herald) 

New  YORK,  March  22. — Metro-Goldwyn-Mayer’s  Trackless  Train  is 
now  in  Rome  after  a journey  over  the  difficult  passes  of  the  Alps 
which  provided  many  a thrill  for  the  crew.  The  route  lay  from 
Genoa,  where  the  Train  won  first  prize  in  the  Carnival  Parade. 


'^HE  125-mile  trip  from  Genoa  to  Pisa 
was  undertaken  despite  warnings  of 
the  long,  steep,  winding  grades  as  well 
as  the  many  sharp  curves. 

“When  it  was  reported  that  there  was 
but  little  snow  left  on  the  mountains  we 
proceeded  on  our  way,”  Conductor  Eddie 
Carrier  wrote  the  home  office,  and  it 
took  two. and  one-half  days  to  make  the 
68  miles  to  Spezia. 

Tree  Prevents  Plunge  to  Canyon 

“The  trip  was  nerve-racking,”  he 
stated.  “The  unimproved  roads  were 
very  narrow  and  were  slippery  from  the 
recent  rains.  There  were  many  caveins 
along  the  road.  As  there  were  no  guard 
rails  tQ  prevent  one  from  slipping  into 
a canyon  miles  below,  the  trip  gave  us 
many  a thrill. 

“It  was  necessary  to  separate  the 
coach  from  the  engine  sixteen  times  to 


negotiate  the  hairpin  curves,  and  on  one 
occasion  we  had  to  dig  fourteen  inches 
of  the  mountainside  so  that  we  might 
pass.  At  one  spot,  where  the  grade  is 
about  three  miles  long,  the  road  was 
so  steep  and  slippery  that  it  was  diffi- 
cult to  control  the  outfit  and  in  slipping 
backward  only  fortunate  collision  with  a 
tree  prevented  us  from  crashing  over  the 
mountainside.” 

After  a stop  at  the  theatre  in  the  small 
town  of  Massa  the  Train  continued  to 
Pisa,  where  police  and  newspaper  men 
provided  an  escort.  Thousands  of  her- 
alds were  distributed  and  the  newspapers 
made  much  of  the  dangerous  trip  from 
Genoa  and  the  winning  of  first  place  in 
'the  Carnival  parade  at  Genoa.  The  ex- 
hibitor in  front  of  whose  theatre  the 
Trackless  Train  was  parked  gave  a ban- 
quet for  the  crew,  with  the  mayor  of 


Pisa  as  a guest.  Photographs  were  taken 
of  the  ballyhoo  alongside  the  leaning 
tower  of  Pisa. 

Throngs  lined  the  streets  when  the 
Train  visited  Plorence,  Italy.  The  Train 
drove  about  the  streets  for  three  hours, 
and  then  parked  in  the  principal  square. 

A trip  to  South  America  now  is  being 
considered. 


Student  Bandits  Given 
2 to  10  Years;  Safe  of 
New  Aladdin  Blown  Up 

Denver  Manager  Narrowly  Es- 
capes Death  IF  hen  He  Walks 
Over  Explosive 

Two  student  bandits  who  robbed  three 
motion  picture  theatres  in  Illinois  and 
Indiana  and  were  captured  after  lining 
up  the  staff  of  the  new  Palace  at  Gary 
and  looting  the  safe,  will  spend  two  to 
ten  years  in  the  Indiana  reformatory. 
The  sentence  came  two  weeks  after  the 
Gary  holdup. 

In  Canada  Sam  Stapleton  was  given 
six  years  in  prison  for  robbing  B.  M. 
Garfield,  manager  of  the  Rialto  at  Mon- 
treal, and  Mrs.  Garfield. 

Meanwhile  several  new  robberies  were 
recorded.  Safeblowers  entered  the  new 
Aladdin  theatre  in  Denver,  wrecked  the 
safe  and  escaped  with  $500  in  cash.  Part 
of  the  safe  door  was  blown  into  the 
street,  which  hastened  the  robbers’  de- 
parture and  caused  them  to  overlook 
$4,000  additional.  The  job  was  done  with 
nitroglycerin.  Harry  Huffman,  manager, 
and  several  detectives  narrowly  escaped 
being  blown  to  pieces  when  they  walked 
over  a pile  of  papers  in  which  was  hid- 
den half  a tumbler  of  “soup.” 

A lone  bandit  at  the  Claremont  thea- 
tre, Chicago,  threatened  to  shoot  Miss 
Lou  Bjork,  cashier,  and  took  $69  while 
several  hundred  patrons  were  watching 
the  show. 

Three  theatres  in  Indiana  were  held 
up.  A bit  of  genuine  Wild  West  took 
place  at  the  Paramount  in  Kokomo  when 
a robber,  outwitted  by  the  cashier,  ran 
through  the  business  district  firing  at  his 
pursuer.  The  Oliver  theatre  in  South 
Bend  was  robbed  of  $150  by  a bandit 
working  single.  The  girl  cashier  handed 
the  robber  two  rolls  of  paper  dollars 
wrapped  in  $5  bills  and  saved  several 
hundred  dollars.  An  unsuccessful  at- 
tempt was  made  to  rifle  the  safe  of  the 
Grand  at  Washington. 

Two  boys  are  being  held  in  connection 
with  the  Arcada  robbery  at  St.  Charles,  111. 


Arkansas  Exhibitors 
Will  Make  April  3-4 
Meeting  Gala  Event 

(Special  to  the  Herald) 

LITTLE  ROCK,  ARK.,  March  22.— The 
M.  P.  T.  O.  of  Arkansas  is  looking  for- 
ward to  its  best  convention  when  the  ex- 
hibitors get  together  for  their  spring  meet- 
ing at  the  Lafayette  hotel  April  3 and  4. 

The  first  day,  Sunday,  will  be  taken  up 
with  registration  and  screenings,  with  a 
special  program  of  “Don  Juan”  in  connec- 
tion with  Vitaphone  at  the  Palace  theatre 
that  night. 

Business  sessions  will  be  Monday  fore- 
noon and  afternoon,  with  the  closing  ban- 
quet on  the  Lafayette  roof.  Special  enter- 
tainment also  will  make  the  meeting  of 
particular  interest.  Cecil  Cupp  of  Arkadel- 
phia  is  president. 
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PROMOTIONS  IN  FIRST  NATIONAL’S  SALES  DEPARTMENT,  announced  by  Samuel  Spring  (left),  secretary-treas- 
urer, include  the  following  (left  to  right):  Ned  Depinet,  Southern  division  salesmanager,  to  general  salesmanager ; Ned 
Marin,  Western  salesmanager,  to  assistant  production  manager,  and  A.  W.  Smith,  Jr.,  continues  salesmanager  of  the  East- 
ern division,  with  his  duties  extended  to  include  Canada.  (Pictures  of  others  promoted  will  appear  in  next  week’s  Pictorial 
section.) 


Sam  Spring  Appoints  Depinet 
F-N’s  General  Salesmanager 

Marin  Made  Assistant  Production  Chief — A.  W.  Smith,  Jr., 
Continues  as  Eastern  Sales  Head  with  Canada  Included 
— Hatch,  Western  Salesmanager,  Callaway,  Southern 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — Ned  Depinet  is  now  general  salesmanager  of 
First  National,  Secretary-Treasurer  Samuel  Spring  announced  last  week. 
Mr.  Spring  continues  to  have  general  supervision  over  distribution. 

Marin  Assistant  Production  Manager 
Ned  Marin  is  made  assistant  general  production  manager,  located  in 
New  York  City,  while  A.  W.  Smith,  Jr.,  salesmanager  of  the  Eastern 
division,  continues  in  that  capacity  but'  his  duties  will  be  extended  to 
include  Canada.  Smith  will  be  next  in  rank  to  Depinet  in  the  sales  depart- 
ment. 


T,  O.  C.  C.  Arbitration 
Board  Handles  6,878 
Complaints  in  Year 

(Special  to  the  Herald) 

NEW  YORK,  March  22.— The  T.  O. 
C.  C.  Arbitration  Board  handled  6,878 
complaints  involving  $786,829  in  1926,  and 
1,748  totaling  $126,430  were  settled  before 
the  date  of  hearing,  according  to  Sol 
Raives,  trade  vicechairman  of  the  Ameri- 
can Arbitration  Association. 

There  were  3,103  claims  involving 
$405,477  considered  by  the  board  and  1,670 
awards  were  made  totaling  $217,535.  Other 
claims  were  withdrawn,  dismissed  or  are 
pending.  Only  one  claim  was  taken  to  a 
court  after  it  had  been  submitted  to  the 
board. 

C.  E.  A,  Rescinds 
Ruling  to  Prohibit 
Paramount  Films 

( special  to  the  Herald ) 

LONDON,  March  22. — The  Cinemato- 
graph Exhibitors’  Association  has  decided 
to  rescind  its  boycott  resolution  , against 
Paramount  productions. 

John  Cecil  Graham,  managing  director 
of  Famous  in  Great  Britain,  agreed  at  a 
meeting  with  the  General  Council  of  the 
C.  E.  A.  not  to  compete  with  British  thea- 
tre owners  as  long  as  exhibitor  competi- 
tion continues  in  the  key  cities.  He  also 
announced  that  the  Futurist  theatre,  Birm- 
ingham, will  be  operated  by  a British  ex- 
hibitor. 


COLLINS  RESIGNS 

(Continued  from  page  17) 
without  bath  $2.  Double  rooms  without 
bath  $3.50  to  $4.  Single  rooms  with  bath 
$2.50  to  $3.  Double  rooms -with  bath 
$4  to  $6. 

Hotel  Fort  Hayes,  W.  Spring  street. 
Four  squares  North  of  Convention  head- 
quarters. All  rooms  with  bath.  Single, 
$2.50  to  $3.50.  Double,  $4.50  to  $6. 

New  Southern  Hotel,  Main  and  High 
streets.  Four  squares  South  of  Conven- 
tion headquarters.  Single  room  without 
bath  $1.50  to  $2.50.  Single  room  with 
bath  $2.50  to  $4.  Double  room  without 
bath  $2.50  to  $4.  Double  room  with  bath 
$4.50  to  $6. 

Address  P.  J.  Wood,  secretary  of  the 
General  Convention  Committee,  No.  39 
W.  Broad  street,  Columbus,  Ohio. 


Stanley  W.  Hatch,  manager  of  the 
franchise  department,  is  promoted  to 
salesmanager  of  the  Western  division, 
succeeding  Marin.  W.  E.  Callaway,  dis- 
trict manager  of  the  South,  takes 
Depinet’s  former  post  as  salesmanager 
of  the  Southern  division,  with  headquar- 
ters in  New  York. 

Wehrle  Under  Skirboll 
R.  S.  Wehrle,  manager  of  the  Pitts- 
burgh exchange,  is  appointed  assistant 
manager  of  the  British  foreign  depart- 
ment under  Joseph  Skirboll.  Roy  H. 
Haines,  Cincinnati  exchange,  takes 
Wehrle’s  place  at  Pittsburgh.  Paul  E. 
Krieger,  Louisville  manager,  becomes 
manager  of  the  Cincinnati  office,  while 
Maurice  White,  assistant  manager  at 
Cincinnati,  succeeds  to  the  position  left 


vacant  by  Krieger  as  Louisville  man- 
ager. 

The  general  policy  of  the  sales  depart- 
ment will  continue  practically  as  before, 
Depinet  said,  with  managers  for  all  ter- 
ritories under  his  supervision,  and  per- 
sonnel will  remain  unchanged. 

Wonderly  to  Face  Trial 
for  Shooting  of  Cowboy 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— George 
“Scotty”  Wonderly,  cowboy  actor,  who 
fired  a shot  into  George  Emerson,  another 
cowboy  actor,  must  stand  trial,  according 
to  Judge  Charles  B.  MacCoy,  and  has  been 
placed  under  $2,500  bail.  The  shooting 
took  place  on  the  Universal  lot. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“We  could  never  get  along  without  the  HERALD.  It’s  ‘the  whole  out- 
fit’ with  us.’’ — AL  STODDARD,  Rex  Theatre,  Madisonville,  Texas. 

¥ ¥ ¥ 

“Please  mail  me,  immediately,  a few  report  blanks.  It  is  high  time  that 
I contribute  to  the  good  work  started  by  the  most  valuable  trade  paper  out 
today- — EXHIBITORS  HERALD.  And  do  not  forget  to  meiil  me,  as  soon 

as  possible,  my  copy  of  the  Spring  BOX  OFFICE  RECORD. L.  G.  BABI- 

NEAU,  Palace  Theatre,  Chatham,  N.  B.,  Canada. 


20 


EXHIBITORS  HERALD 


March  26,  1927 


New  YORK. — Marty  Schwartz  says  he 
isn’t  working  very  regularly  these  days, 
having  lost  his  dice  a couple  of  w'eeks  ago. 
. . . Charlie  O’Reilly  has  started  a $50,- 
000  Theatre  Owners  Chamber  of  Commerce 
to  save  the  film  industry  from  something 
or  somebody.  . . . Sid)icy  Garrett  of  the 
‘‘Inter-Glove  Export  Co.”  has  sailed  for 
the  other  side,  according  to  a reliable  daily 
film  paper.  . . . Charlie  Einfeld  is 

thinking  of  buying  a geography  for  the 
Daily  Review,  which  locates  Robert  LiebeCs 
Indianapolis  First  National  franchise  and 
theatres  in  Minneapolis,  Minn.  . . . Ben 
Lyon  got  back  from  the  Coast  Friday  to 
work  in  Bob  Kane’s  next  picture.  . . 

Herman  Starr,  general  manager  of  Warner 
Brothers,  will  sail  for  Europe  early  next 
month  to  talk  distribution  matters  with 
Gus  Schlesinger.  . . . Nat  Rothstein, 

handsome  and  debonair  as  ever,  but  all 
browned  by  the  sun  that  shines  on  Cali- 
fornia golf  courses,  is  back  on  his  old  job 
with  Universal.  . . . Ned  Marin  and 

Ned  Depitiet  were  the  recipients  of  many 
congratulations  over  their  promotions,  and 
there  were  quite  a few  who  felicitated 
First  National  on  recognition  of  the  abil- 
ities of  the  two  Neds.  . . . Henry  Gins- 
berg arrived  last  week  from  the  West  Coast 
and  threatens  a big  year  for  his  picture 
company.  . . . Paul  Lazarus  of  United 
Artists  is  making  a trip  covering  all  the 
branches  in  his  Southern  territory.  . . . 

Paul  Gulick  says  the  hour  of  his  discon- 
tent is  over,  as  the  golf  courses  are  open 
again  and  winter  greens  are  out. 

A I Gray  and  Ted  Mitchell,  who  roadshow 
Paramount’s  big  specials,  were  a happy 
looking  pair  after  the  premiere  of  ‘‘The 
Rough  Riders,”  and  why  not,  it’s  a great 
picture.  . . . E.  E.  Shatter  returned 

from  an  extended  European  trip  to  at- 
tend the  premiere  of  “The  Rough  Riders.” 
. . . Gen.  Will  Hays  is  now  Prof.  Will 
Hays  since  becoming  a lecturer  on  motion 
pictures  at  Harvard  University. 

Abe  Carlos  is  here  from  the  Coast  pre- 
paring to  go  to  Europe  to  produce  pictures 
with  Fatty  Arbuckle.  . . . Harry  Reich- 
enbach  celebrated  a birthday  anniversary 
on  St.  Patrick’s  Day,  but  says  it  was  not 
because  he  is  Irish.  . . . Jules  Levy 

is  going  to  have  a month  all  his  own  for 
a big  drive  on  First  National  pictures,  and 
Jules  is  entitled  to  a month  whenever  he 
wants  it.  . . . Lou  Metzger,  just  back 

from  a hurried  Coast  trip,  says  this  com- 
muting has  caused  him  to  lose  half  a pound 
of  weight.  . . . Pat  Dowling  is  in  New 
York  and  denies  that  he  is  still  making 
transcontinental  trips  in  that  trick  automo- 
bile. . . . Charlie  Cohen,  former  Fox 

publicity  and  exploitation  man  of  note,  and 
long  missing  from  regular  haunts,  is  man- 
ager of  Fox  Detroit  theatre.  . . . Milton 
Silver  of  Universal  and  Artie  Brilant,  for- 
mer screen  press  agent,  are  not  worrying 
over  the  way  the  critics  didn’t  like  their 
stage  plays,  for  they  didn’t  like  “Abie’s 
Irish  Rose,”  either.  . . . Theodore  Hayes, 
general  manager  for  Finkelstein  & Ruben, 
spent  last  week  in  New  York,  leaving  Sat- 
urday for  Minneapolis. 


What  has  become  of 

WALTER  HOFF  SEELEY 

once  prominent  in  the  film  business? 

— SPARGO. 


SLIDE 

KELLY 

SLIDE 

Metro  - Goldwyn  - Mayer  s 
picture  of  big  league  base- 
ball opened  at  the  Embassy 
in  New  York  March  22.  It 
is  William  Haines’  first 
starring  vehicle.  Edward 
Sedgwick  directed.  In  these 
scenes  are:  (Top)  Haines 
making  the  slide;  ( middle ) 
Haines  and  Sally  O’Neil; 
(bottom,  left  to  right) 
Haines,  Miss  O’Neil,  Karl 
Dane  and  Warner  Rich- 
mond. 
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It’s  Moving  Day  for  Famous; 
Into  New  Paramount  Building 

Entire  Personnel  and  Equipment  to  Start  Functioning  in  Times 
Square  Structure  Monday — Will  Occupy  Eight 
Floors — Publix  on  Eighth  and  Ninth 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — The  huge  task  of  moving  Paramount’s  per- 
sonnel and  effects  from  485  Fifth  avenue  to  the  new  Paramount  Building, 
which  marks  the  realization  of  Adolph  Zukor’s  aspiration  to  build  a monu- 
ment to  the  industry  and  a home  for  his  international  activities,  starts  this 
Friday  at  5 p.  m. 

Ready  for  Business  Next  Monday 

A continuous  stream  of  trucks  will  ply  between  the  two  locations  until 
Sunday  morning,  when  the  new  address  of  Famous  Players-Lasky  Corpo- 
ration will  become:  Paramount  Building,  Times  Square,  New  York.  The 
work  is  to  be  completed  so  that  the  departments  can  continue  functioning 
Monday  morning  without  interruption. 


Kansas  House  Defeats 
Sunday  Shows;  Gov,  of 
N,  C.  Hits  Repeal  Bill 

Detroit  Suburb  Wins  New  Thea- 
tre When  Sabbath  Showings 
Are  Voted  by  City  Council 

The  last  hope  for  legalization  of  Sun- 
day shows  in  Kansas  was  lost  last  week 
when  the  House  defeated  a bill  propos- 
ing a repeal  of  the  blue  law  which  has 
been  in  force  since  1868.  The  Senate 
previously  had  voted  down  a similar  bill. 
President  R.  R.  Biechele  of  the  M.  P. 
T.  O.  Kansas-Missouri  declared  the  bills 
had  won  public  approval  and  would  be 
passed  at  the  next  session. 

A bill  to  modify  the  blue  laws  of 
South  Carolina  was  vetoed  Monday  by 
Governor  Richards. 

Sunday  shows  won  at  Birmingham, 
Mich.,  suburb  of  Detroit,  and  by  that 
same  decision  the  village  won  a theatre. 
John  H.  Kunsky  has  decided  to  go  ahead 
with  construction  of  the  theatre  after 
halting  plans  when  the  Sunday  closing 
threat  was  made.  The  ballot  was  three 
to  one  for  opening. 

A fight  for  Sunday  shows  is  being 
waged  at  Atlanta,  with  the  Atlanta  Con- 
stitution aiding  citizens  and  civic  organ- 
izations in  their  appeal.  Jacksonville, 
111.,  has  won  Sunday  shows  through  ac- 
tion of  the  city  council.  At  Canton,  N. 
Y.,  however,  a proposition  for  Sunday 
showing  was  defeated  six  to  one. 

Pincus  Named  Manager 
of  Fox  Audubon  Theatre 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — General  Man- 
ager John  Zanft,  of  the  William  Fox  Cir- 
cuit of  Theatres,  last  week  designated  Louis 
Pincus  of  615  West  150th  street  as  man- 
aging director  of  the  William  Fox  Audu- 
bon theatre,  Broadway  at  165th  street. 
Manager  Pincus  will  be  remembered  by 
those  in  every  branch  of  the  amusement 
world  as  one  of  the  pioneer  vaudeville 
bookers,  having  held  the  post  of  chief 
booker  for  the  William  Morris  Circuit  and 
later  inaugurated  the  booking  system  for 
the  mid-western  Pantages  circuit. 

Two  Members  Added  to 
A,  B,C,  Directors  Board 

Two  new  members  have  just  been  added 
to  the  Board  of  Directors  of  the  Audit 
Bureau  of  Circulations.  They  are  Frank 
Harwood,  advertising  manager,  the  Ameri- 
can Tobacco  Company,  New  York,  and 
Stanley  Baldwin,  advertising  manager,  the 
Willard  Storage  Battery  Company,  Cleve- 
land, Ohio. 


Roxy  Does  $157,611 
Business  in  One  Week 

( special  to  the  Herald) 

NEW  YORK,  March  22.— A 
new  world’s  record  in  the  realm 
of  the  theatre  has  been  established 
at  the  Roxy  theatre.  During  the 
week  beginning  Saturday,  March 
12,  and  ending  Friday  night, 
March  18,  the  total  receipts  were 
$157,611.  From  noon  until  nearly 
midnight  each  day  the  theatre  has 
played  to  capacity  audiences. 

The  Roxy,  which  seats  6,200,  is 
not  only  the  largest  theatre  in  the 
world,  but  to  date  it  has  attracted 
more  patronage  than  any  other 
playhouse  devoted  to  motion  pic- 
tures. 


Paramount  will  occupy  eight  floors  of 
the  edifice  which  towers  over  the  heart 
of  the  Great  White  Way. 

On  the  sixth 
floor  will  be  the 
roadshow  depart- 
ment, the  poster 
department,  the 
file  and  mail 
rooms  and  the 
stockroom.  The 
legal  staff  will  oc- 
cupy the  entire 
seventh  floor.  On 
the  eighth  will  be 
the  accounting 
department  of 
Publix,  while  on 
the  floor  above 
will  be  the  exec- 
utive offices  of 
Publix,  including  those  of  Sam  Katz, 
president.  The  tenth  floor  will  be  de- 
voted to  the  Paramount  foreign  depart- 
ment, including  the  offices  of  E.  E. 
Shauer,  general  manager  of  the  depart- 
ment, and  to  the  production,  music  and 
publicity,  exploitation  and  advertising 
department  of  Publix. 

On  the  eleventh  floor  will  be  the  Para- 
mount executive  offices,  including  those 
of  Adolph  Zukor,  Eugene  Zukor,  Jesse 
L.  Lasky  and  others.  The  production 
and  accounting  departments  also  will  oc- 
cupy this  floor.  Distribution  has  been 
assigned  to  the  twelfth  floor,  which  will 
be  the  headquarters  for  the  sales,  pub- 
licity, advertising,  ad  sales  and  purchas- 
ing departments,  including  the  offices  of 
Sidney  R.  Kent;  the  divisional  salesman- 


NEW  YORK,  March  22. — ^Arrangements 
have  been  practically  completed  for  the 
seventh  annual  and  first  international  din- 
ner and  dance  of  the  A.  M.  P.  A.  April  2. 
Major  Edward  Bowes,  managing  director 
of  the  Capitol  theatre,  has  had  charge  of 
entertainment  features. 

The  hour  of  speaking  will  be  broadcast 
by  WJZ,  after  which  there  will  be  an  hour 
of  special  features,  including  two  film  trav- 
esties, the  annual  burlesque  news  reel  and 
a reel  produced  by  Rose  Pelswick.  Solo- 
ists and  ballet  members  of  the  Capitol 
theatre  family  will  contribute  numbers. 

Many  screen  celebrities  will  participate 
in  the  entertainment  dancing.  Then  will 


agers,  George  J.  Schaefer,  Phil  Reisman 
and  John  D.  Clark;  George  W.  Weeks, 
head’  of  short  features  sales;  Charles  E. 
McCarthy,  Russell  Holman,  George  Spi- 
dell,  G.  B.  J.  Frawley  and  Mel  Shauer. 

Short  Features  on  13th  Floor 

The  thirteenth  floor  will  be  devoted 
to  the  short  features  department,  the 
production  phase  of  which  is  under  the 
direction  of  Emmanuel  Cohen. 

The  new  telephone  number  of  Para- 
mount will  be  Chickering  7050.  The 
number  of  Paramount  News  will  be 
Chickering  8600.  This  department  also 
will  have  a connection  through  the  Para- 
mount board,  which,  with  its  50  trunk 
lines,  is  said  to  be  one  of  the  largest  in 
New  York  City.  Eleven  girls  will  serve 
this  board. 

Owing  to  the  eongested  streets,  trucks 
will  be  in  service  between  485  Fifth  ave- 
nue and  Times  Square  only  between  mid- 
night Friday  and  8 a.  m.  Saturday,  and 
between  midnight  Saturday  and  11  a.  m. 
Sunday.  It  is  hoped  to  have  the  work 
eompleted  in  the  19  hours  allotted. 


Exhibitor  Poisons  Self 
After  Stabbing  His  Wife 

(Special  to  the  Herald) 

HAYTI,  MO.,  March  22.— John  H.  Dor- 
ris, theatre  proprietor,  following  his  arrest 
for  an  alleged  attempt  to  kill  his  wife  by 
stabbing  her  with  a nail  file,  took  poison 
while  in  eustody  at  Blytheville,  Ark.  He 
was  taken  to  a hospital  at  Memphis  for 
treatment.  His  wife  is  also  in  a hospital. 


come  an  oldfashioned  grand  march  led  by 
Gilda  Gray  and  a statesman.  Music  for 
the  dancing  will  be  provided  by  James 
Caruso’s  A.  M.  P.  A.  orchestra. 

Foreign  ambassadors  from  the  embassies 
at  Washington,  ministers  and  charge 
d’affaires  will  be  speakers  and  guests  of 
honor,  among  them  a number  of  Latin- 
American  diplomats. 

The  list  of  speakers  includes  Will  H. 
Hays,  toastmaster;  A.  M.  Botsford,  past 
president  of  the  A.  M.  P.  A.  and  adver- 
tising manager  of  Publix;  Mayor  James 
J.  J.  Walker,  two  South  Ameriean  am- 
bassadors and  Herbert  Hoover,  secretary 
of  commerce. 


Alolph  Zukor 


Foreign  Ambassadors  Will  Speak  at 
A.  M.P.A.  ’s  Big  Dinner  Dance,  April  2 

Addresses  to  be  Broadcast  by  QJZ — Two  Film  Travesties  and  Bur- 
lesque News  Reels  Arranged — Capitol  Theatre  Ballet  to  Appear 

( special  to  the  Herald) 
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Premiere  Shows  ‘Rough  Riders’ 
Is  Real  Roadshow  Production 

Roosevelt  Portrayed  as  Regular  Human  Being — San  Juan  Hill  Victory 
Credited  to  Private  Played  by  Charles  Emmett  Mack 
By  JOHN  S.  SPARGO 

New  YORK,  March  22. — Paramount’s  big  Spanish  war  picture, 
“The  Rough  Riders,”  was  given  its  premiere  at  the  George  M. 
Cohan  theatre  last  Tuesday  night,  and  the  consensus  is  that  it 
is  a real  road  show  production. 

The  audience  was  an  invited  one  made  up  chiefly  of  critical  film  peo- 
ple, and  the  hearty  applause  which  greeted  a number  of  scenes  of  the 
production  gave  concrete  evidence  that  they  are  not  surfeited  by  the 
many  war  pictures  now  running  on  Broadway. 


1\  / ANY  who  attended  expecting  to  see 
the  former  Rough  Rider  leader  and 
former  president  glorified,  if  not  dei- 
fied, were  doomed  to  disappointment. 
Throughout  the  entire  picture  Director 
Victor  Fleming  has  made  Mr.  Roosevelt 
appear  as  a regular  human  being,  with 
his  well-known  penchant  for  disobeying 
orders,  when  the  comfort  or  safety  of 
his  men  was  at  stake,  being  strongly  in 
evidence. 

In  fact  no  small  amount  of  the  glory 
which  has  always  attached  to  the  name 
of  Roosevelt  is  taken  away  from  the 
magnetic  leader  and  politician,  and  given 
to  a lowly  private.  The  picture,  mental 
and  otherwise,  of  Roosevelt  leading  his 
men  up  the  steeps  of  San  Juan  Hill 
under  the  heavy  fire  of  the  Spanish 
troops,  has  always  been  an  alluring  one 
to  hero  worshippers. 

Charles  Emmett  Mack  Is  Hero 

This  feat,  generally  considered  the 
turning  point  of  the  war,  the  picture 
version  accredits  to  Charles  Emmett 
Mack,  a private,  who  after  grovelling  in 
cowardice  when  the  bullets  commence  to 
fly,  suddenly  goes  berserk  and  charges 
up  the  hill  towards  where  the  Spanish 
are  intrenched.  Believing  the  charge  is 
ordered  the  other  men  of  the  regiment 
follow  and  the  wild  charge  breaks  the 
Spanish  line  and  dislodges  the  enemy. 
The  film  shows  Col.  Roosevelt  on  horse- 
back, watching  his  men  dashing  into  the 
face  of  death  ahead  of  him.  And  so  the 
famous  San  Juan  Hill  is  pictured  in  “The 
Rough  Riders.” 

There  are  many  thrilling  moments, 
much  good  comedy  and  a most  entranc- 
ing love  story  woven  into  the  picture. 
Mary  Astor,  the  girl  with  two  soldier 
sweethearts,  was  never  more  beautiful 
and  certainly  never  displayed  so  much 
histrionic  talent  as  in  this.  The  comedy 
is  furnished  by  Noah  Beery  and  George 
Bancroft,  respectively,  in  the  parts  of  the 


sheriff.  Hell’s  Bells,  and  Happy  Joe,  a 
horsethief  who  foils  arrest  by  joining  up 
with  the  regiment.  ‘ 

The  acting  honors  are  carried  off  by 
Charles  Farrell  in  the  character  of  Stew- 
art Van  Brunt,  who  finally  wins  the  girl 
after  his  rival  has  died  in  his  arms  in 
Cuba. 

Col.  Roosevelt  is  portrayed  by  Frank 
Hopper,  who  was  selected  for  his  resem- 
blance to  the  Rough  Rider  leader,  and 
in  spite  of  it  being  his  first  appearance 
on  the  screen,  he  carries  off  the  part  in 
an  acceptable  and  pleasing  manner.  Col. 
Leonard  Wood  is  portrayed  by  Col.  Fred 
Lindsay;  Stanton  by  Fred  Bohler. 

Cinemartest  School 
Quiz  by  Sheriff  Is 
Asked  by  Salt  Lake 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— Sheriff  Wil- 
liam Traeger  has  been  asked  by  Salt  Lake 
City  officials  to  investigate  the  Hollywood 
Cinemartest  School,  representatives  of 
which  have  been  operating  in  Utah  agreeing 
to  get  unwary  victims  “a  place  in  the  movies 
at  so  much  per  place.”  The  plan,  accord- 
ing to  Salt  Lake  officials,  was  to  offer  to 
take  a test  of  likely  pupils  at  one  dollar  a 
foot.  Although  there  is  a similarity  of 
names  the  Hollywood  Screen  Test  Studio 
has  no  connection  with  the  other  concern 
and  has  no  representatives  in  Salt  Lake 
City. 

The  Hollywood  address  given  by  the 
screen  test  cameraman  is  occupied  by  an 
antique  shop.  The  tests  taken  were  said 
to  be  filed  with  the  Screen  Test  Library, 
but  that  company  denies  any  connection. 
Emmet  Sorg  represents  himself  as  presi- 
dent of  the  organization.  He  was  employed 
as  a salesman  at  one  time  by  the  Holly- 
wood Screen  Test  Studio,  of  which  C.  E. 
Holah  is  president  and  general  manager. 


Missouri  Admission  Tax 
Passage  Now  Possible 

ST.  LOUIS,  March  22. — A new 
play  in  the  political  football  game 
with  Governor  Sam  Baker’s  bill 
for  a 10  per  cent  tax  on  admis- 
sions brings  the  possibility  that  a 
sufficient  number  of  Democrats 
will  line  up  for  the  measure  to  put 
it  over. 


National  Chain  Move  j 

in  Chicago  May  Turn  j 

to  Deal  for  Booking  ' 

Indications  of  steps  by  either  Publix  ^ 
Theatres  or  another  national  chain  to  ob-  ( 
tain  possession  of  six  theatre  circuits  in  1 
Chicago,  as  announced  in  last  week’s  Her-  j 

-M.n,  took  a new  turn  this  week  with  the  I 
report  that  negotiations  had  reached  a stage  j 

where  the  possible  deal  might  swing  either  t 

to  purchase  of  theatres  or  acquisition  of 
booking  control.  j 

In  either  event  the  reported  negotiations  ' ;■ 

represent  an  effort  by  distributing-theatre 
owning  interests  to  compete  with  the  Stan- 
ley-West Coast-First  National  amalgama-  * 

tion  in  acquiring  exhibition  control  between 
Pittsburgh  and  the  Rockies. 

The  B.  & K.  Midwest-Ascher  Brothers 
negotiations  continued.  Several  of  the  J 

officials  concerned  are  still  in  the  East. 

Metro-Goldwyn-Mayer’s  “The  Taxi 
Dancer,”  which  played  the  B.  & K Chi- 
cago week  before  last  and  the  B.  & K. 

Tivoli  last  week,  was  at  Ascher  Brothers’ 
Sheridan  this  week. 

Charles  Emmett  Mack 
Killed  in  Auto  Crash; 
Second  Death  in  T roupe 

(Special  to  the  Herald.) 

RIVERSIDE,  CAL.,  March  22. — Charles 
Emmett  Mack  is  dead  from  injuries  re- 
ceived in  an  auto  collision  here  Thursday. 

This  is  the  second  fatality  in  the  same  unit 
within  a week.  Helen  Howard’s  neck  was 
broken  in  a collision  in  Los  Angeles  while 
she  was  on  the  way  to  join  the  company  on 
location.  Loretta  Rush’s  skull  was  frac- 
tured in  the  same  accident  and  she  is  in 
a Los  Angeles  hospital. 

The  company  was  making  “The  First 
Auto”  for  Warner  Brothers.  Mack  was 
being  costarred  with  Patsy  Ruth  Miller. 

Mack  was  in  Paramount’s  “The  Rough 
Riders,”  which  opened  last  week  in  the 
George  M.  Cohan  theatre  in  New  York. 

He  also  appeared  in  “A  Woman  of  the 
World”  with  Pola  Negri,  “The  Unknown 
Soldier”  with  Marguerite  de  la  Motte,  and 
in  “Dream  Street.” 
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When  ground  was  broken  for  the  United  Artists  theatre  in  Los  Angeles,  Fred 
Niblo  acted  as  master  of  ceremonies.  He  is  shown  introducing  John  Barrymore. 
Between  them  are  Rosetta  Duncan  and  Estelle  Taylor.  Douglas  Fairbanks,  at 
the  extreme  right,  is  talking  to  Mrs.  Charlotte  Pickford,  while  Mary  Pickford  is 
to  the  left  of  Morris  Gest,  who  has  his  back  turned  to  the  camera. 


Walter  Rand  Resigns 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— Walter 
Rand,  manager  of  the  United  Artists  ex- 
change, Los  Angeles,  has  resigned.  D.  J. 
McNerney,  former  branch  manager  at  San 
Francisco,  has  succeeded  Rand. 


“Last  War  Used  Up,” 

Will  Rogers  Declares 

(Special  to  the  Herald) 

LONDON,  March  22.  — “Our 
movie  actors  want  a new  war. 
They  have  used  up  the  last  one.’’ 

That’s  the  message  Americans 
here  received  from  Will  Rogers 
when  they  gathered  to  celebrate 
completion  of  the  redecorating  of 
the  Davoy  hotel. 
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Educational  Goes 
Into  Paramount 
Building  April  16 

(Special  to  the  Herald) 

NEW  YORK,  March  22.— Educational 
Film  Exchanges,  Inc.,  expects  to  be  fully 
established  in  its  new  quarters,  covering 
all  of  the  22d  floor  of  the  new  Paramount 
building,  by  April  16.  Most  of  the  moving 
will  be  done  on  Saturday  afternoon,  April 
9,  from  the  offices  at  370  Seventh  avenue, 
and  business  will  be  resumed  in  the  new 
headquarters  the  following  Monday  with- 
out interruption.  Educational  will  have 
6,000  square  feet  of  floor  space  for  its  cen- 
tralized home  offices. 


Texas  Booking 
Combine  Starts 
Service  in  July 

(Special  to  the  Herald) 

DALLAS,  March  22. — Booking  con- 
tracts made  by  the  newly  incorporated  Fed- 
erated Theatres  of  Texas,  of  which  FI.  A. 
Cole  is  president,  will  become  effective  in 
July.  The  company  is  announced  as 
formed  to  protect  the  individual  owners 
of  theatres  in  small  towns  of  Texas  and 
the  operators  of  small  chains,  in  view 
of  the  trend  toward  mergers. 

Quota  Bill  Fought  in 
Commons;  Five  Million 
British  Company  Forms 

( special  to  the  Herald) 

LONDON,  March  22. — While  opposition 
to  the  quota  bill  was  developing  in  Com- 
mons last  week,  largely  on  the  basis  that 
the  public  would  have  to  pay  for  the  pro- 
tection of  the  British  industry,  the  forma- 
tion of  a $5,000,000  organization  for  estab- 
lishment of  a British  “Hollywood”  was 
announced.  British  authors,  producers  and 
actors  are  associated  in  the  new  British 
Incorporated  Pictures,  Ltd. 

Six  Theatres  Closed 
Under  Fire  Ordinance 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — Six  motion 
picture  theatres  hereabouts  have  been 
closed  indefinitely  by  county  officials  under 
the  new  fire  ordinance  requiring  them  to 
make  improvements.  The  houses  closed 
are  the  Mission,  Monrovia;  Norwalk,  Nor- 
walk; the  Los  Nitos,  Los  Nitos;  Romola, 
Manchester;  Vermont,  at  Vermont,  and 
Gardena,  at  Gardena,  Cal. 

Mark  Strand  Installs 
Vitaphone  Equipment 

( special  to  the  Herald) 

NEW  YORK,  March  22. — Closely  fol- 
lowing the  opening  of  the  Roxy  theatre,  the 
first  regular  Broadway  motion  picture 
house  to  be  equipped  with  the  Vitaphone, 
the _ management  of  the  Mark  Strand  also 
is  installing  Vitaphone  equipment.  It  is 
expected  this  installation  will  be  completed 
in  about  two  weeks  and  “The  Better  Ole” 
will  open  at  the  Strand  the  middle  of  April. 


Tent  License  Raised 

( special  to  the  Herald) 

VACAVILLE,  CAL.,  March  22. — ^At  the 
instigation  of  W.  S.  Clark  of  the  Clark 
theatre,  the  Board  of  Town  Trustees 
passed  an  ordinance  increasing  the  license 
for  tent  shows  from  $7.50  to  $25  a day. 


Help  MakeTheatre  Community 
Institution,  Katz  Tells  Ad  Men 

Exhibitor’s  Problem  Now  Is  to  Give  Entertainment  and  Service 
Justifying  Steady  Attendance,  Publix  President 
Advises  A.  M.  P.  A.  Members 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — Advertising-  men  can  give  their  best  service 
to  the  industry  by  preparing  copy  and  developing  ideas  that  will  help 
exhibitors  to  make  their  theatres  community  institutions,  Sam  Katz,  presi- 
dent of  Publix  Theatres,  told  the  A.  M.  P.  A.  members  at  their  weekly 
luncheon  last  Thursday. 

Introduced  as  Veteran  of  Industry 

Mr.  Katz,  one  of  the  “Twelve  Immortals”  chosen  by  the  advertising  men 
a year  and  a half  ago,  was  introduced  by  A.  M.  Botsford  as  one  of  the 
veterans  of  the  industry  who  twenty  years  ago  was  doing  a “Jesse  Craw- 
ford” in  a five-cent  picture  show  in  Chicago. 

gross.  The  remedy,  they  decided,  lay 
in  institutionalizing  Balaban  & Katz  in 
Chicago  and  surrounding  territory.  A 
campaign  of  institutional  advertising  was 
aggressively  waged,  backed  up  by  a qual- 
ity of  entertainment  and  service  that 
justified  the  printed  word.  Not  only 
tremendous  profit  from  the  operation  of 
the  Chicago  theatre  resulted,  but  the 
campaign  actually  succeeded  in  putting 
over  big  Balaban  & Katz  operations  in 
the  Loop  district  which  offered  only 
films  as  an  attraction. 

Mergers  Called  Necessary 
Consolidation  of  theatres  in  country- 
wide chains,  said  Mr.  Katz,  is  the  result 
of  econornic  necessity.  In  no  case,  he 
said,  can  it  be  laid  to  the  necessities  of 
any_  particular  film  distributing  or  pro- 
ducing organizations.  It  is  just  good 
business,  and  these  consolidations  are 
chiefly  responsible  for  the  fact  that  the 
business  today  is  healthier  than  ever  be- 
fore. 

Word-of-mouth  advertising  alone  never 
can  build  a business;  advertising  copy — • 
the  printed  word  and  illustration — is  per- 
haps the  most  vital  factor,  he  held.  A 
consistent  running  story,  week  after 
week,  month  after  month,  and  year  after 
year,  directed  toward  molding  a theatre 
institution,  must  be  told,  if  the  theatre  is 
to  survive.  The  advertising  men  in  the 
picture  business — those  engaged  in  the 
preparation  of  copy  not  only  for  the 
theatre  itself  but  for  the  producers  and 
distributors  of  film — can  do  no  greater 
service  for  the  industry  as  a whole  than 
to  bend  their  energies  toward  assisting 
exhibitors  to  build  up  their  theatres 
as  community  institutions,  he  declared. 


l\/l  R.  KATZ  stated  he  did  not  believe 
in  “miracle  men”  in  the  show  busi- 
ness and  pointed  out  that  certain  fun- 
damentals which 
existed  long  be- 
fore the  motion 
picture  became  a 
factor  i n enter- 
tainment, must 
be  recognized  and 
c 1 o sely  adhered 
to. 

The  develop- 
ment  of  the  pres- 
ent-day program 
in  the  picture 
house  has  result- 
ed fundamentally 
from  appropria- 
tion of  old  ideas, 
he  said,  but  indi- 
vidualism in  the  theatre — the  creation  of 
an  institution  in  a community — repre- 
sents the  truly  modern  thought  in  the 
theatre  business.  We  no  longer  have  to 
urge  people  simply  to  “come  to  the 
movies,”  he  said.  The  theatre  problem 
which  the  forward  thinking  exhibitor 
now  has  before  him  is  to  build  an  insti- 
tution of  entertainment  and  service  that 
will  justify  steady  attendance. 

The  speaker  went  back  to  the  days, 
some  eight  years  ago,  when  the  Chicago 
theatre  was  being  planned.  This  theatre, 
he  said,  represented  an  original  invest- 
ment of  more  than  $5,000,000.  Balaban 
& Katz,  he  declared,  had  set  a fieure  of 
expected  gross  receipts  and  went  ahead 
in  plans  and  building  operations  with 
that  figure  definitely  in  mind.  As  soon 
as  the  theatre  was  opened,  however,  they 
immediately  found  their  expenses  would 
exceed  their  previous  expectations  of 


Wilbur  OK  s Kane  s 'Convoy” 

Secretary  of  Navy  Acclaims  Production  as  Authentic  War  Picture 
— New  York  Premiere  as  Roadshow  Early  in  May 

(Special  to  the  Herald) 


WASHINGTON,  March  22.— Curtis  D. 
Wilbur,  secretary  of  the  navy,  and  ranking 
officers  of  the  department  acclaimed  “Con- 
voy,” Robert  Kane’s  epic  of  the  navy  at 
war,  as  an  authentic  war  picture  when  the 
production  was  shown  here  for  censorship 
Friday. 

The  picture  traces  the  U.  S.  Navy’s  par- 
ticipation in  the  World  war  from  the  begin- 
ning of  the  convoy  system  through  the 
activities  of  the  Fifth  Battle  Squadron  in 
the  North  Sea,  and  is  climaxed  with  the 
showing  of  the  sinking  of  a German  battle- 
ship. 

The  first  public  preview  was  given  Sun- 


day night  at  Hartford,  Conn.,  with  Gover- 
nor Trumbull  and  his  staff  as  invited 
guests.  First  National  plans  to  give  the 
premiere  in  New  York  in  a stage  theatre 
about  May  1,  when  the  Atlantic  and  Pacific 
fleets  arrive  from  Southern  maneuvers. 

Fifty  thousand  officers  and  men  are  said 
to  appear  in  the  sea  scenes.  Naval  pho- 
tographers of  Britain,  Germany,  France, 
Italy  and  America  took  them  in  the  war. 
Featured  in  the  cast  are  Dorothy  Mackaill, 
Lowell  Sherman,  Buster  Collier,  Lawrence 
Gray,  Ian  Keith  and  Gail  Kane.  Joe 
Boyle  directed  from  John  Tainter  Foote’s 
“Song  of  the  Dragon.” 
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Edward  Small  to  Make  Six  More 
Long  Comedies  This  Y ear 

Board  of  Directors  of  Hal  Roach  Studios  Increase  Capital  Stock  to 
$5,000,000 — Big  Insurance  Policy  for  ‘^King  of  Kings” 

By  RAY  MURRAY 

Hollywood,  March  22. — Edward  Small,  producer  of  “McFadden’s 
Flats,”  will  make  six  more  features  this  year.  All  will  be  comedies 
of  the  same  magnitude  as  “McFadden’s  Flats,”  which  was  made  for 
First  National.  So  far  Small  and  his  associates,  E.  M.  Asher  and 
Charles  R.  Rogers,  have  chosen  three  stage  successes,  namely,  “The 
Gorilla”  by  Ralph  Spence,  “Ladies  Night  in  a Turkish  Bath”  by  Avery 
Hopwood,  and  “Wine,  Woman  and  Song.”  One  of  these  three  will  go  into 
production  next  month.  The  other  three  stories  have  yet  to  be  decided 
upon  but  will  be  selected  before  the  three  above  mentioned  have  been 
completed. 


SMALL,  before  coming  to  California  and 
entering  the  motion  picture  field,  was 
a play  broker  in  New  York  city  and  was 
responsible  for  a score  of  Broadway  hits. 
He  was  also  one  of  the  first  producers  to 
see  the  potential  star  possibilities  of 
Corinne  Griffith  and  Norma  Shearer. 

^ ^ ^ 

Lois  Wilson  Returns  West 
Lois  Wilson,  who  recently  signed  to  play 
the  featured  feminine  role  in  F.  B.  O.’s 
production,  “The  Gingham  Girl,”  returned 
to  Hollywood  on  The  Chief  last  Thursday 
morning,  after  several  weeks’  vacation  in 
the  East.  Work  will  start  at  once  on  the 
picture  under  the  direction  of  David  Kirk- 
land. It  is  the  story  of  a small  town  girl 
who  makes  a success  selling  home  made 
cookies,  and  will  be  produced  on  a lavish 
scale,  it  is  said. 

* Hs  * 

Last  week  the  board  of  directors  of  Hal 
Roach  studios  increased  the  capital  stock 
from  $1,500,000  to  $5,000,000.  This  studio 
has  had  a remarkable  growth  in  twelve 
years,  having  jumped  from  $3,780,  the 
nucleus  upon  which  Roach  started  his  well 
known  plant,  to  $5,000,000.  At  the  last 
meeting  of  the  board,  Linton  Smith,  an 
associate  of  the  banking  concern  of  Frink, 
Martin  & Co.,  was  elected  to  the  board  of 
directors.  Benjamin  W.  Shipman,  who  has 
handled  the  legal  affairs  of  the  studio  for 
several  years,  is  noAV  to  become  associated 
with  Roach  as  business  manager,  devoting 
a portion  of  his  time  to  some  of  the  duties 
of  Warren  Doane,  the  general  manager. 

^ ^ ^ 

John  J.  McGuirk,  head  of  the  Stanley 
Company  of  America,  has  returned  to  Los 
Angeles  after  spending  several  days  in  San 
Francisco  looking  over  the  West  Coast 
houses.  He  stated  several  months  will  be 
consumed  before  the  gigantic  merger  of 
theatre  and  production  interests  would  be 
completed  and  his  presence  in  the  East  will 
be  required  before  the  merger  can  be  com- 
pleted. 

5k  Hi 

Mix  Burned  by  Ponder 
Tom  Mix,  two-gun  man  of  the  screen, 
is  fully  recovered  from  his  burns.  He 
was  painfully  injured  last  week  at  the  Fox 
studios  when  he  was  burned  by  powder  in 
the  left  eye  by  the  discharge  of  a blank 
cartridge  in  a pistol  being  used  by  Francis 
McDonald.  The  two  men  were  engaged  in 
a hand-to-hand  struggle  when  the  mishap 
occurred.  One  of  Tom’s  admiring  fans 
called  him  up  long  distance  from  Milwau- 
kee last  Alonday  inquiring  as  to  his  injury. 

5k  ^ ^ 

Margaret  Livingston  is  playing  a “wise 
cracking”  beauty  shop  attendant  in  Jack 
Blystone’s  new  Fox  production,  “Slaves  of 
Beauty.”  William  Counselman  wrote  the 
script,  adapted  the  story  and  is  titling  the 
picture.  It  was  originally  called  “Face 
Value,”  but  that  title  had  been  used,  it 
was  discovered,  and  it  was  then  changed  to 


“The  Grand  Flapper.”  This  however,  was 
discarded  for  “Slaves  of  Beauty,”  a title 
suggested  by  Counselman. 

* * 5k  ** 

Eve  Unsell  had  about  45  “old  and  new 
friends”  at  her  luncheon  last  Wednesday  at 
the  Montmartre  Cafe,  in  honor  of  Miss 
Nellie  Revell.  Among  those  who  spoke 
and  recalled  the  old  days  when  they  trouped 
with  Miss  Revell  were ; Frank  Jones, 
Frank  Vincent,  Sid  Grauman,  T.  Roy 
Barnes,  Paul  Nicholson,  Otis  Harlan, 
Harry  Jordan  and  Josef  Swickard.  Mrs. 
Fred  Beetson,  Jack  Hill  and  Arthur  Unger 
also  addressed  the  group. 

5k  * * 

Billie  Butts  Beats  Measles 

Little  Billie  Butts,  popular  juvenile,  who 
played  opposite  Ken  Maynard  in  “The 
Country  Beyond  Law,”  has  been  confined 
to  his  bed  for  three  weeks  suffering  from 
measles.  The  little  fellow  is  again  up  and 
about  and  rarin’  to  go. 

5k  5jc  * :{£ 

Sol  M.  Wurtzel,  general  superintendent 
of  Fox  West  Coast  Studios,  sailed  March 
15  on  the  Finland  for  Havana,  the  first  lap 
of  a trip  that  will  last  six  weeks.  This 
is  the  first  vacation  Wurtzel  has  taken  in 
fifteen  years.  He  was  accompanied  by  Mrs. 
Wurtzel  and  Lou  Seiler,  Fox  director.  The 
party  will  leave  Havana  April  1 for  Miami, 
and  return  to  Los  Angeles  about  May  5. 

5k  5k 

Big  Insurance  Policy  for  “Kings” 

One  of  the  largest  insurance  policies  ever 
written  was  taken  by  Cecil  DeMille  to  pro- 
tect the  print  of  “IGng  of  Kings”  against 
fire,  theft  or  loss  in  transit.  The  DeMille 
production  was  shipped  to  New  York  last 
week. 

* * 

J.  Leo  Meehan’s  next  production  for 
F.  B.  O.  will  be  Larry  Evans’  story,  “Down 
Our  Way,”  which  will  be  called  “The  Heart 
of  a Boy”  on  the  screen.  Dorothy  Yost, 
who  adapted  “The  Gingham  Girl,”  is  now 
working  on  the  Evans  story. 


Brown  and  Unit  Broadcast 
Over  Stormswept  Rockies 

( special  to  the  Herald) 

DENVER,  March  22. — Broad- 
casting of  a program  by  Director 
Clarence  Brown  and  an  M-G-M 
location  company  from  the  storm- 
swept  heights  of  the  Rockies  was 
accomplished  Saturday  night  by 
Station  KOA  by  remote  control. 

Clarence  Brown,  whose  com- 
pany is  making  outdoor  sequences 
of  “The  Trail  of  ’98”  on  the  Con- 
titnental  Divide,  near  Corona, 
Col.,  acted  as  master  of  cere- 
monies for  the  program,  in  which 
the  principals  of  the  cast  took 
part. 


Re-Takes 


Another  brilliant  opening  with  stars 
shining,  directors  shining,  and  press 
agents  shining  in  their  best  bib  and  tucker. 
“White  Gold,”  “Bill”  Howard’s  picture,  was 
the  occasion.  And  the  Figueroa  theatre 
was  the  place.  Last  Friday  night  was  the 
time. 

* * 

Life  would  be  pretty  dull  for  us  Holly- 
woodites  if  we  didn’t  have  our  weekly 
premieres.  The  moths  don’t  have  a chance 
in  a fellow’s  dress  suit  in  California.  It’s 
always  on  the  go.  And  moths  lead  a 
rather  sedentary  life. 

* * * 

And  we  sat  right  alongside  of  Jetta 
Goudal,  feminine  lead  of  “White  Gold,” 
and  afterwards  she  invited  us  to  the  Indian 
Room  at  the  Ambassador  hotel,  where  we 
supped  and  danced.  Bet  Daddy  Jenkins 
would  get  a kick  outa  one  of  these  open- 
ings, eh? 

* 5k  5k 

But  speaking  of  “White  Gold,”  everyone 
ought  to  see  it.  And  no  doubt  everyone 
will.  Jetta’s  good  in  it,  so  are  George 
Nichols,  George  Bancroft,  Kenneth  Thom- 
son and  Clyde  Cook.  I told  you  all  about 
it  a while  back  in  the  Herald. 

* * * 

No  Handshaker 

I see  where  President  Coolidge  is  suf- 
fering from  a lame  wrist  and  hand  caused 
by  too  many  handshakes.  He’d  never  do 
for  a master  of  ceremonies  at  one  of  our 
premieres,  where  all  the  stars  introduced 
pump  the  m.  of  c.’s  hand  until  it  is  ready  to 
drop  off. 

5k  5k  ;k 

Hollywood  Topics 

Some  husbands  are  so  hard  to  get  along 
with.  One  mean  Los  Angeles  hubby,  the 
wife  testified,  wouldn’t  let  her  enter  a 
beauty  contest,  so  she  broke  a bowl  of 
gold  fish  over  his  head,  kicked  him  in  the 
shins  and  tore  his  shirt  off  his  back.  Yes, 
she  got  her  divorce. 

* * * 

Speaking  of  Fish 

The  Field  Museum,  Chicago,  thought  it 
had  discovered  something  new  when  it 
obtained  a specimen  of  a fish  that  leaves 
its  waters  at  night  and  prowls  around  after 
food.  We’ve  seen  a lot  of  fish  foraging 
every  night  for  grub — suckers  they  call 
’em — who  pay  $2  cover  charge  before  get- 
ting a bite  to  eat. 

5k  ^ 

Famous  Last  Words 
“Sure  we’ll  star  you  in  our  next  picture.” 
^ ^ ^ 

Get  out  the  Rolls  Royce,  Meadows,  and 
let  us  away  to  the  open  spaces  where  we 
can  breathe  the  good  ozone  and  think  and 
think  and  think.  R.  M. 

Life  Members  Sought 
to  Assist  Relief  Fund 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— The  Asso- 
ciation of  Motion  Picture  Producers,  un- 
der the  chairmanship  of  Mary  Pickford,  is 
endeavoring  to  obtain  as  many  life  mem- 
berships as  possible  for  the  Motion  Picture 
Relief  Fund.  The  memberships  are  $50. 
Everyone  in  the  industry  is  asked  to 
contribute. 


George  Carpenter  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— George 
Carpenter,  owner  of  the  Arrow  theajre. 
Main  street,  Los  Angeles,  is  dead.  James 
Rabdall  has  taken  it  over. 
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Stories  Told 
by 

the  Camera 


All  Westbound  trains  brought  production  people  through 
Chicago  last  week.  Of  the  group  above  Bess  Meredyth, 
standing,  right,  returns  West  to  begin  a First  National  con- 
tract and  Lois  Wilson,  seated,  right,  returns  after  complet- 
ing a role  in  an  F.  N.  film.  Frances  Agnew,  standing, 
left;  Margaret  Ettinger,  seated,  left. 


Will  Hays  visited  Carl  Laemmle,  head  of  Universal,  right, 
while  on  the  Coast  recently.  He  has  returned  to  New  York 
and  last  week  addressed  the  Harvard  School  of  Business  at 
Harvard  University.  An  account  of  his  speech  appears  in 
the  “Studio  Section”  this  week  and  reveals  important  facts 
regarding  production  costs. 


Florence  V i d o r’s  latest 
woi-k  for  Famous  Players 
is  in  “Afraid  to  Love,”  a 
still  from  which  appears 
above. 


Another  country  heard 
from  ! New  Zealand  sup- 
plies California  with  an 
actress,  Nola  L u x f o r d, 
who  is  in  an  F.  B.  O.  film. 


Sunny  McKeen  (“Snook- 
ums”)  began  working  in 
Universal  comedies  a year 

ago on  St.  Patrick’s 

Day. 


Reginald  Denny  will  have  a 
new  leading  woman,  new 
to  him  at  least,  in  Univer- 
sal’s “Fast  and  Furious.” 
She  is  Barbara  Worth. 
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“Broadway  Nights,”  the  picture  produced  by 
Robert  Kane  for  First  National,  promises  the 
highlights  and  atmosphere  of  New  York  at  its 
brightest.  Above  is  what  is  said  to  be  a typical 
scene  from  the  picture. 


Greta  Nissen  is  in  the  leading 
feminine  role  in  “Blind  Alleys,” 
Paramount  picture,  whose  name 
suggests  it  is  a Meighan  vehicle 
— which  it  is. 


Janet  Gaynor,  who  appears  to 
have  gone  in  for  woodpile  ath- 
letics, began  recently  in  her 
leading  role  in  Fox  Films’ 
“7th  Heaven.” 


“A  Million  Bid”  -opened  March  20  at  the  Colony  theatre.  New  York,  making  the 
fourth  picture  directed  by  Alan  Crosland  to  show  simultaneously  on  Broadway. 
Crosland  is  a Warner  director.  Left  to  right:  Josef  Swickard,  Dolores  Costello, 
Crosland  and  Warner  Oland  on  the  set. 


Another  western  star  rises — 
Gary  Cooper,  proclaimed  a 
star  this  week  by  Famous 
is  cast  in  “Arizona  Bound.” 
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Lois  Wilson  leaves  New  York 
following  her  work  in  a Rob- 
ert Kane  production  for  First 
National.  She  has  always 
worked  in  the  East  up  to  now. 


There  are  those  who  say  Lars 
Hansen  did  the  best  work  of 
the  cast  in  Metro-Goldwyn- 
Mayer’s  “Flesh  and  the  Devil.” 
However  that  may  be,  his  work 
was  sincere. 


Harry  M.  Warner  of  Warner  Brothers  announces 
that  the  month  of  May  will  be  “Sam  E.  Morris 
Month.”  (Mr.  Morris  above.)  The  sales  force 
of  the  company  will  pay  tribute  to  the  general 
manager  of  distribution  and  aims  to  demonstrate 
its  regard  “with  contracts.” 


Sidney  Smith’s  bridal  trip 
takes  him  to  the  Fox  studios  in 
California.  Center  is  Victor 
McLaglen.  Mrs.  Smith  at  right. 


Both  the  Chimpanzee  and  the  gentleman  appear  in  Warner  Brothers’  “The  Missing 
Link,”  and  it  will  be  no  wonder  if  Syd  Chaplin,  comedian  super  deluxe,  teaches  the 
beast  a number  of  things  the  latter  doesn’t  know  about  monkey  business,  practical 
and  histrionic. 
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Reichenbach,  30  Years  on  Job, 
Tells  What  He’s  Learned 

And  Ids  a Panoramic  Picture  of  Entire  Industry — Cheese  Club  Honors 
Press  Agent  DeLuxe — Foxites  Frolic 
By  JOHN  S.  SPARGO 

New  YORK,  March  22. — Thirty  years  a press  agent  and  the  top- 
notcher  of  them  all  (see  income  tax  returns)  is  a record  that 
ought  to  get  man  something,  and  in  this  case  it  does.  The  man 
is  Harry  Reichenbach  and  the  something  it  gets  him  here  is  a chance  to 
do  a little  extra  work  for  this  column.  And  he  did. 


Last  week  Reichenbach  celebrated  (by  a 
lot  of  hard  work)  the  passing  of  the  thir- 
tieth year  in  his  chosen  profession.  Inci- 
dentally also  he  celebrated  a birthday 
anniversary — just  what  one  we  don’t  know 
— ^but  the  silver  crown  he  carries  on  his 
inventive  noodle  is  a sign  of  youth,  not 
age. 

And  now  about  the  extra  work.  We 
asked  Harry  to  write  us  something  about 
what  he  had  learned  during  that  thirty 
years,  and  here  it  is  : 

By  HARRY  L.  REICHENBACH 

That  the  farther  up  you  go.  the  colder  it  get.s 
and  the  smaller  things  look  below. 

That  publicity  is  like  the  proofs  of  a picture; 
after  the  sitlee  sees 
either.  enthusiasm 
wanes. 

That  a press  agent's 
bitterest  enemy  is  an- 
other press  agent. 

That  an  actor  thinks 
aU  the  stories  printed 
about  hint  are  true 
and  that  he  deserves 
even  more. 

That  a producer 
has  the  most  insatia* 
ble  appetite  for  per- 
sonal mention  and 
that  the  less  important 
a personality  really 
is.  the  more  impor- 
tant it  is  that  he  get 
important  mention. 

That  the  more  suc- 
cessful you  become  in 
your  business  the  less 
80  you  are  with  your 
friend.<>. 

That  the  more  stuff  you  get  in  the  papers  the 
easier  it  seems  to  your  client  and  the  more  loath 
they  become  to  paying  you. 

.4s  to  Gratitude 

That  there  is  less  gratitude  for  good  exploita- 
tion than  any  other  human  service. 

That  press  agents  have  done  less  to  dignify 
themselves  than  any  other  set  of  employes. 

TH.VT  petty  politics  enter  into  the  realm  of  pub- 
licity more  than  any  other  branch  of  theatricals. 
That  the  average  publicity  man  knows  less  of 
his  true  value  than  any  other  species  of  writer. 

That  press  agents  are  less  thrifty  than  any  other 
writers  and  thus  are  rarely  fortified  against  loss 
of  work. 

lliat  press  agents  cringe  and  cry  and  cater  to 
their  employer  more  than  any  other  theatrical 
workers. 


That  few  producers  take  their  publicity  heads 
seriously. 

That  hard  work  and  a constant  desire  for  re- 
sults are  better  etiuipments  than  college  training 
for  publicity  men, 

H.VT  a press  agent  is  never  paid  more  than  he 
asks. 

That  with  some  publicity  workers,  as  with  some 
film  critics  and  reporters,  it's  a long  time  between, 
thinks. 

That  Howard  Dietz,  Victor  Shapiro,  Paul  Gulick, 
Glendon  Allvine  and  A1  Feinman  constitute  the 
front  rank  of  film  publicists. 

That  Metro  advertising  is  the  outstanding  copy 
of  the  day. 

That  alter  Wanger  is  the  finest  and  most  un- 
derstanding production  head  to  work  with. 

'That  S.  K.  Kent  is  the  superior  mentality  en- 
countered during  my  thirty  years. 

That  Sam  Katz  is  the  smartest  showman  and 
has  the  most  progressive  theatre  mind  I have 
ever  known. 

That  Nick  Schenck  is  the  greatest  executive  I 
have  ever  met. 

Tliat  Joseph  Schnitzer  is  the  most  sincere  em- 
ployer I have  worked  with. 

That  A,  M.  Botsford  is  at  once  the  hardest 
worker  and  most  understanding  associate  1 have 
ever  dealt  with. 

That  Martin  Quigley  is  the  finest  type  of  editor 
I have  ever  known. 

That  I have  never  been  “held  up"  or  “touched" 
by  a reporter  in  iny  life. 

That  I have  never  been  defrauded  of  a loan 
made  to  a newspaper  man  in  my  life. 

That  Clara  Kimball  ^ oung  was  the  most  remark- 
able star;  Alice  Brady,  the  best  natured ; Francis 
Bushman,  the  most  appreciative;  Mae  Murray,  the 
most  intolerant  and  egotistical;  Mrs.  Valentino,  the 
least  able ; Rod  La  Roc(]ue,  the  most  likable,  an<l 
Ethel  Barrymore,  the  most  exacting. 

That  Adolph  Zukor.  the  greatest  visionarv;  Dick 
R owland,  the  most  affable;  Marcus  Loew,  the  most 
lovable,  and  Carl  Laemmle,  are  the  most  ambitious 
heads  of  firms  I have  known. 

That  Albert  Parker  was  the  most  desirous  of 
advancement;  Edwin  Carewe,  the  most  tenacious; 
Stroheim,  the  most  egotistical,  and  George  Loane 
Tucker,  the  most  lovable  of  directors. 

That  Samuel  Gohlwyn  was  the  toughest  employer 
and  at  the  same  time  the  greatest  educator  and 
Jesse  Lasky  the  easiest  to  get  along  with. 

Tliat's  what  I've  learned— if  I have  learned. 

♦ * * 

The  Cheese  Club  will  throw  a luncheon 
to  Harry  Reichen1>ach  next  Friday  after- 
noon, as  a testimonial  to  Harry  upon  the 
occasion  of  his  celebration  of  thirty  years 
in  the  show  business.  Just  that  long  ago 
Harry  broke  loose  from  his  home  ties  in 
Cumberland,  Aid.,  and  joined  a tent  show. 


Ever  since  then  the  show  business  and 
Harry  have  been  inseparable. 

During  this  period  of  thirty  years,  Harry 
has  accomplished  much  in  the  realm  of  the 
amusement  world.  He  has  been  actively 
identified  with  world  tours  of  distinguished 
artists ; as  press  agent  for  some  of 
America’s  foremost  dramatic  artists. 

The  luncheon  will  be  held  in  the  main 
dining  room  of  the  Friars,  and  members 
of  the  A.  M.  P.  A.  and  Green  Room  Club, 
of  both  of  which  organizations  Harry  is  a 
member,  will  be  on  hand. 

Harry  will  be  told  something  of  himself 
at  this  particular  luncheon  and  the  Cheese 
Club  is  preparing  a program  of  events  that 
will  surprise  the  guest  of  honor,  to  say 
the  least. 

* * * 

The  Minstrel  Show  staged  at  the  Fox 
Fun  Frolic  at  the  AdcAlpin  Hotel  last  Fri- 
day was  broadcast  for  an  hour  by  WMCA. 
A burlesque  Fox  News  reel,  prepared  by 
Truman  Talley,  was  another  highlight. 
Fox  Athletic  Club  issued  an  elaborate 
104-page  booklet  for  the  occasion. 

^ ^ 

Hamilton  Called  to  California 

Neil  Hamilton,  whose  Paramount  con- 
tract was  renewed  recently,  has  been  sum- 
moned to  California  for  his  first  role  under 
the  new  arrangement.  What  that  role  will 
be  is  not  yet  known  to  Hamilton,  beyond 
the  fact  that  it  will  require  a three  days’ 
growth  of  beard  to  play  it. 

* * 

Louis  Anger,  acting  vicepresident  of 
United  Artists  Theatre  Circuit,  Inc.,  left 
New  York  last  week  for  Pittsburgh,  Chi- 
cago, Toledo,  Kansas  City  and  Cincinnati. 
Mr.  Anger  said  that  he  was  going  to  Pitts- 
burgh, Chicago  and  Kansas  City  to  perfect 
details  on  United  Artists  theatres  already 
announced  for  those  cities,  and  to  Cincin- 
nati and  Toledo  to  entertain  propositions 
for  theatres  in  those  cities. 

>}: 

Richard  Dix,  who  remained  in  New  York 
long  enough  to  assist  Julian  Johnson  and 
John  W.  Conway  with  the  editing  and  titl- 
ing of  his  latest  Paramount  picture, 
“Knockout  Reilly,’’  has  seen  this  work 
satisfactorily  completed  and  the  film  turned 
over  to  the  laboratory. 

^ 

Hendee  Addresses  Women 

Harold  Hendee,  director  of  research  at 
the  Paramount  Long  Island  studio,  has 
accepted  an  invitation  of  the  Woman’s 
Reading  Club  of  Rutherford,  N.  J.,  for 
next  A'londay  evening,  when  he  will  give 
a talk  on  the  necessity  for  research  in 
motion  picture  production. 

The  arrangements  were  made  through 
the  offices  of  the  Motion  Picture  Producers 
& Distributors  of  America. 


THE  FOX  FILMS  MINSTRELS  gave  “A  Night  in  Minstrelania”  at  the  Fox  Fun  Frolic  at  the  Hotel  McAlpin  in  New  York. 
“Bunny"  Weldon,  night  club  producer,  supervised,  while  Fox  personnel  provided  the  talent. 
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Cour  Heads  Fathers 
Midwest  Cameramen 

Eugene  J.  Cour  has  been  appointed 
by  Ray  Hall,  editor  of  Pathe  News,  to 
supervise  the  field  work  of  the  cam- 
eramen in  the  Midwest  territory, 
with  headquarters  in  Chicago.  He 
will  keep  in  touch  with  all  news 
sources  to  facilitate  work  on  all  locals 
of  this  territory. 

Cour  has  done  straight  newspaper 
work  as  well  as  feature  stories  and 
has  been  a still  photographer.  In 
addition  he  has  written  magazine  fea- 
tures illustrated  with  his  own  photos. 
His  news  reel  experience  started  with 
the  Hearsl-Selig  News  in  Chicago,  do- 
ing both  editorial  and  camera  work. 
He  has  been  connected  with  other 
news  reels  and  was  a war  correspond- 
ent at  several  training  camps. 

John  C.  Zimmerman,  who  has  done 
photography  in  the  Kansas  City  ter- 
ritory, besides  news  reel  service  in 
New  York,  will  work  out  of  Chicago 
under  Cour’s  direction. 

A number  of  additions  also  have 
been  made  to  the  staff  covering  the 
New  York  territory. 

* * * 

Last  Episode  of 
“Collegians”  Made 

The  last  episode  of  the  series  of 
sixteen  in  “The  Collegians,”  Univer- 
sal Junior  Jewels,  has  just  been  com- 
pleted by  Nat  Ross,  director.  “The 
Winning  Punch”  is  the  title  of  this 
last  of  the  campus  comedies.  The 
players,  who  after  almost  a year  on 
this  series  have  been  assigned  to 
other  units,  include  George  Lewis, 
Dorothy  Gulliver,  Eddie  Phillips, 
Churchill  Ross  and  Hayden  Steven- 
son. The  comedies  were  written  by 
Carl  Laemmle,  Jr. 

* » •» 

New  Offers  Reported 
By  Charley  Bowers 

Announcement  is  made  from  the 
Charley  Bowers  studio  that  three 
large  companies  have  made  offers  for 
future  product  from  his  company. 
Bowers  comedies  are  being  distrib- 
uted by  F.  B.  O.,  and  a number  of 
first-run  bookings  have  been  re- 
ported. 


Eggs  Box  Each  Other 
in  Walter  Lantz  Eilm 

T wo  eggs  jump  from  the  author’s 
hands  and  fight  atop  a stove  until  one 
lands  the  knockout  blow  which  sends 
the  other  into  the  frying  pan  in  Walter 
Lantz’ s latest  Hot  Dog  Cartoon  from 
the  Bray  studio.  The  bacon,  too, 
runs  wild  until  the  artist  fastens  it 
to  the  frying  pan  with  clothespins. 
Pete  the  Pup  appears,  of  course. 


Bray-Hurd  Firm  Sues 
Sherwood  & Wadsworth 

Bray-Hurd  Process  Company  an- 
nounces it  has  served  papers  on  exec- 
utives of  the  Sherwood  & Wadsworth 
Company,  producers  of  Life  Car- 
toons, in  line  with  its  determination 
to  bring  suit  against  all  animated  car- 
toon producers  who  they  claim  are 
infringing  on  their  patents.  Names 
of  other  companies  and  individuals 
against  whom  action  is  to  be  taken 
will  be  announced  soon,  says  the 
Bray-Hurd  office. 

* * 

Fox  Variety  Reel  Given 
to  Governor  of  Maine 

A complete  film  of  “Rock-Ribbed 
Maine,”  one-reel  Pox  Variety,  was 
presented  to  Governor  Ralph 
Brewster  of  Maine  after  a special 
showing  of  the  picture  to  the  gov- 
ernor and  the  State  Legislature. 


Exhibitors  Welcome 
M-G-M  Department 

Metro-Goldwyn-Mayer  has  received 
a host  of  congratulations  from  ex- 
hibitors since  it  announced  its  new 
short  feature  department  will  start 
releasing  product  in  the  fall.  Among 
those  who  have  expressed  their  wel- 
come to  M-G-M  in  the  short  features 
field,  according  to  the  home  office,  are 
Max  Balahan,  Chicago;  John  J.  Mc- 
Quirk,  president,  Stanley  Company, 
Philadelphia;  Stanley  N.  Chambers, 
Wichita,  Kan.;  Eric  T.  Clarke,  East- 
man theatres,  Rochester;  Louis  J. 
Appel,  Appel  Amusement  Company, 
York,  Pa.;  Alex  Pantages,  Los  An- 
geles; Chas.  M.  Olson,  Apollo  and 
Ohio  Amusement  Co.,  Indianapolis; 
Caldwell  H.  Brown,  Lilierty,  Zanes- 
ville, Ohio;  Harry  Zeitz,  State,  New 
Bedford,  Mass.;  Fitzpatrick  & McEl- 
roy,  Chicago;  William  H.  Cadoret, 
Scranton,  Pa.;  A1  Gonsior,  Virginia, 
Champaign,  111.;  Robb  & Rowley, 
Dallas;  T & D Jr.,  San  Francisco; 
Harry  C.  Arthur,  Jr.,  Pacific  North- 
west Theatres,  Seattle;  I.  J.  Hoffman, 
New  Haven;  C.  H.  Buckley,  Leland, 
Albany;  Sam  Bendheim,  Jr.,  Rich- 
mond; Charles  A.  Midelburg,  Cap- 
itol, Charleston,  W.  Va. ; E.  C.  Beatty, 
W.  S.  Butterfield  Theatres,  Detroit; 
Morton  G.  Thalhimer,  Richmond, 
and  Louis  M.  Boas,  Olympic  and  Pal- 
ace, Boston. 


Universal  will  distribute  26  animated  cartoons  in  one  reel  featuring  Oswald  the 
Rabbit.  The  picture  shows  R.  H.  Cochrane,  vicepresident  of  Universal,  and 
Charles  Mintz,  president  of  Winkler  Productions,  signing  the  contract. 
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Joe  Kaliski,  manager  of  Educational’s  Pittsburgh  branch,  prepares  to  surrender 
the  E.  W.  Hammons  cup  to  New  Orleans.  The  Pittsburgh  office  made  the  en- 
viable record  of  winning  the  cup  two  months  in  a row.  Left  to  right  are  L.- 
Carretie,  booker ; George  M.  Sapira,  Kaliski ; C.  B.  Flarity;  W.  C.  Thomas,  assist- 
ant manager,  and  Edward  Lebby. 


tNEWSPKTURES] 

INTERNATIONAL  NEWSREEL  NO.  22 — Floriaa's 
fairest  is  chosen  at  Miami  as  first  state  gets  in 
line  for  “Miss  America"  contest— Millions  of 
chicks  at  Peoria.  111.^  get  ready  for  Easter  mar- 
ket—Army  of  plumed  dancers  parades  in  weird 
carnival  at  Binche.  Belgium-^Traffic  records 
smashed  at  Chicago  as  bridges  go  on  sprees— 
British  forces  bare  bayonets  at  Shanghai  to  awe 
Chinese. 

INTERNATIONAL  NEWSREEL  NO.  23— American 
forces  clinch  control  in  Nicaragua— Miss  Betty 
Cilles,  knife  thrower's  “target."  lives  on  thrills 
Gold  discovery  brings  rush  of  fortune  hunters 
to  Weepah.  Nevada— Hungry  deer  at  Yellowstone 

Park,  ^yo.,  begin  spring  trek  for  food Royal 

elephants  parade  as  King  of  Siam  celebrates 
birthday. 

PATHE  NEWS  NO.  23 Historic  Cologne  dons 

gala  attire  for  first  carnival  since  war— Thomas 
A.  Edison  joins  Manager  Connie  Mack  of  Ath- 
letics and  Ty  Cobb  at  Ft.  Myers,  Fla.— European 
champions  vie  for  ski  honors  at  Lahti.  Fin- 
land—'^roops  and  leaders  in  struggle  between 
Diaz  government  and  revolutionists  in  Nicaragua. 

KINOGRAMS  NO.  5273^— Armenia  releases  pictures 
of  earthquake  traged>— Brigadier  General  Sined- 
ley  Butler  sails  for  Shanghai— Edison  visits  Ath- 
letics in  Florida;  Babe  Ruth  at  work  in  Yankee 
camp— Ostrich  plume  carnival  stage  at  Binche, 
Belgium^— Metal  dirigible  is  run  with  blower  in- 
stead of  propellorii  Cardinal  at  St.  Malo,  France, 
blesses  crews  of  ninety  fishing  boats^— Mysterious 
automaton  shaves  man  and  plays  piano— 50.000 
see  Leon  Duray  win  auto  race  at  Culver  City, 
Cal. 

KINOGRAMS  NO.  5274— Former  truck  driver 
awarded  Stewardson  prize  in  Academy  of  Fine 
Arts,  Philadelphia — Paul  Claudel,  new  French 
ambassador,  arrives  at  San  Francisco^— Ambassa- 
dor Herrick  and  Marshal  Foch  attend  Paris 
opening  of  model  home  transported  from  Amer- 
ica— Franz  Diener,  German  heavyweight  cham- 
pion, trains  for  fight  with  England's  best— Dino- 
saur Hall  opens  at  New  York  Natural  History 
Museum^— Octogenarians  stage  billiard  match— 
Pet  rabbit  show  held  at  Compton.  CaL— Singing 
dog  gives  exhibition  at  Brockville,  Ont.— Hun- 
garian Parliament  opens. 

FOX  NTEWS  NO.  48 — Arctic  icebergs  drift  into 
North  Atlantic— Babe  Ruth  in  training;  Giants, 
Phillies,  Red  Sox  and  White  Sox  shown  in  base- 
ball camps— Harvard  oarsmen  start  spring  prac- 
tice^—W'hole  city  joins  in  football  game  at 
Ashbourne,  England— Oregon  woman  tills  farm 
with  36-horse  team— Fishermen’s  fleet  from  St. 
Malo.  France,  starts  for  Newfoundland— Daring 
window  cleaners  of  New  York  skyscrapers  work 
with  one  foot  on  ledge,  other  on  cloud— ‘‘Miss 
Miami"  chosen  for  “Miss  America"  contest. 

FOX  NEWS  NO.  49 — Navy  tests  speedy  plane  to 
fight  at  sea— Society  watches  women  golfers  com- 
pete at  Palm  Beach— Ambassador  Paul  Claudel 
of  France  arrives^— First  almond  blooms  at  Oak- 
land celebrated  with  carnival^Pioneer  days  live 
again  with  gold  strike  in  Nevada— Army  trains 
spirited  ponies  for  polo  at  San  Antonio— Os- 
trich-drawn cart  also  draws  laugh  at  Nice, 
France— Carnival  season  is  on  at  Mexico  City^— 
Athletics,  Dodgers  and  Reds  shown  in  training 
—Hydroelectric  generating  units  of  Muscle  Shoals 
project  go  into  action. 


Reingold  Is  Fox’s 
Des  Moines  Chief; 
Huber  at  Calgary 

INTRODUCING  B.  B.  Reingold,  man- 
A ager  of  Fox’s  Des  Moines  exchange, 
and  ,T.  H.  Huber  of  the  Calgary  branch. 


J.  H.  Huber  B.  B.  Reingold 

Reingold  for  three  years  was  a sales- 
man for  Goldwyn,  then  successively 
salesmanager  of  the  Chicago  office,  man- 
ager at  Omaha  office  and  in  charge  at 
Chicago.  He  was  transferred  to  Des 
Moines  and  then  to  Cincinnati.  In  1924 
he  joined  Fox  Films  in  charge  of  the 
Omaha  exchange.  He  is  now  manager 
of  the  new  Des  Moines  exchange. 

Huber  was  born  in  St.  Paul  and  for 
years  was  connected  with  various  rail- 
roads and  with  the  Ford  Motor  com- 
pany at  Winnipeg.  Turning  to  films  he 
became  a salesman  for  Vitagraph  and 
later  with  Fox  Films.  In  1922  he  was 
transferred  to  the  Calgary  office  as  man- 
ager. 


Sterns  Release 
Six  Comedies  on 
March  Schedule 

Six  Stern  Brothers  comedies  are  due  for 
release  this  month.  These  include  “Snoo- 
kums  Disappears,”  released  March  2; 
“Buster’s  Dark  Mystery,”  March  7 ; “Some 
More  Excuses,”  March  9;  “Jane’s  Honey- 
moons,” March  16;  “Be  My  Wife”  (an- 
other Excuse  Maker),  March  23;  and 
“Backward  George,”  the  last  for  the  month. 


RELEASES 


WEEK  OF  MARCH  13 

“Pete'e  Pow  Wow,"  Bray,  one— “Survival  of 
the  Fattest,"  Winkler,  F.  B.  O.,  two— “Stomach 
Trouble,"  Winkler,  F.  B.  O.,  one  '“Suite 
Homes,"  O.  Henry,  Fox,  two^— Issue  24,  Red 
Seal,  600^— “Ko  Ko  in  1999,"  Red  Seal,  800^ 
“Oh  You  Beautiful  Doll,"  Red  Seal,  600— “Tlta 
Party  Man,"  Bluebirds,  Universal,  one— “Break- 
ing Records,"  Junior,  Universal,  two^— »“I*m  the 
Sheriff,"  Universal,  two— “Jane’s  Honeymoons," 
Stern,  Universal,  two. 

WEEK  OF  MARCH  20 

“Shoosh,"  Charley  Bowers,  F.  B.  O.,  two— “Alice 
In  The  Alps,"  Winkler,  F.  B.  O.,  one— “Polo 
Bear,"  Fistical,  Bray,  two— “Creepy  Things," 
Nature,  Bray,  one^— “Lunch  Hound,"  Cartoons, 
Bray,  one— “Hawaii  From  the  Car  Window," 
Scenic,  Educational,  one^— “Black  Sand,"  “Tho 
Harbor  Beacon  Roped  In,"  Mermaid,  Educational, 
two— “Felix  The  Cat  In  Bam  Yams,"  Bijou,  Edu- 
cational, one^— “Why  Squirrels  Leave  Home," 
Bowers,  F.  B.  O.,  two^— Issue  E,  Red  Seal,  900^— 
“A  Ranger's  Romance,"  Mustang  Westerns,  U., 
two^— “The  Silent  Partner,”  Mustang  Westerns, 
U.,  two^— “A  Strange  Inheritance,"  Tuttle,  U., 
two^— “Ali  Gazam,"  Bluebird,  U.,  one— “Buster’s 
Dark  Mystery,"  Buster  Brown,  U.,  two— “Bo  My 
Wife,"  Stern,  U.,  two. 

WEEK  OF  MARCH  27 

*‘Ca8h  and  Carry,"  Christie,  Educational,  two ; 
“First  Prize,"  Cameo,  Educational,  one;  ’‘Ruling 
the  Rooster,"  Life,  Educational,  on^— “Cry  And 
Get  It,"  Wisecrackers,  F.  B.  O.,  two— “The  Rug 
Fiend,"  Winkler,  F.  B.  O.,  one— “The  Air  Bat- 
tle," Pathe,  two^— “Keep  Oflf  tho  Grass,”  Fables, 
Pathe— two-thirds— Pathe  Review  No.  13,  Pathe. 
one— Topics  of  the  Day  No.  13,  Pathe,  one-third 
—Pathe  News  No.  28,  Pathe,  one  reel— “Tho 
Peace  Deputy,"  Mustang,  Universal,  two^— “Jail- 
house  Blues,"  Bluebirds,  Universal,  one  “Re- 
turn  of  the  Riddle  Rider,”  Adventure,  Universal, 
two— “Be  My  Wife,"  Stem,  Universal,  two^ 
“Backward  George,"  Stem,  Universal,  two. 

WEEK  OF  APRIL  3 

“Odd  Jobs,"  Curiosities,  Educational,  one;  “Brain 
Storms,"  Mermaid,  Educational,  two;  “Felix  The 
Cat  In  Germ  Mania,"  Bijou,  Educational,  one— 
“You're  Next."  Standard,  F.  B.  O.  two^— “Alice’s 
Auto  Race,"  Winkler,  F.  B.  O.,  one  “On 
Guard,"  No.  10,  Pathe,  two — “The  Medicine 

Man"  Fables.  Pathe,  two-thirds  “Slipping 

Wives,"  Roach,  Pathe.  two — “Smith’s  Surprise," 
Sennell,  Pathe,  two^“Water  Sprites,"  Granlland 
Rice,  Pathe,  one— “The  Fightin'  Comeback,"  Ac- 
tion, Pathe.  five “Hiking  Through  Holland," 

Clancy,  Pathe.  one Pathe  Review  No.  14,  Pathe, 

one Topics  of  The  Day  No.  14,  Timely,  one- 

third — “Jingle  Bells,"  Red  Seal,  600 — “Galloping 
Justice,"  Mustang,  Universal,  two^— “When  Oscar 
Went  WTId,"  Tuttle,  Universal,  two— “Westward 
Whoa,"  Bluebirds,  Universal,  one— “Lookout 
Buster,"  Buster  Brown,  Universal,  two— “Fishing 
Snookums,"  Stern,  Universal,  two. 

Greenblatt  Runs 
New  York  Office 
For  Educational 

ARTHUR  GREENBLATT,  manager 
of  Educational’s  New  York  branch, 
began  his  business  career  as  a stock  and 
bond  salesman 
but  made  such 
rapid  strides  in 
the  film  trade  that 
he  has  remained 
in  the  business 
with  marked  suc- 
cess. He  joined 
E d u c a t i o nal’s 
staff  in  Novem- 
ber, 1922,  and  in 
February,  1 9 2 5, 
was  appointed 
manager  of  the 
New  York  branch. 

Greenblatt  was 
given  a trial  as 
salesman  for  Ed- 
ucational in  the  East  Side  territory  of 
New  York  City.  In  March,  1923,  he  was 
promoted  to  the  position  of  regular 
Brooklyn  salesman. 

Greenblatt  obtained  his  education  in 
New  York  City  public  schools  and  at 
the  Morris  high  school. 
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Brings  Chi  “Blue  Skies” 


PAUL  ASH  (You  Know  Paul)  was  due 
back  in  Chicago  March  15  (mention  Ides 
of  March  at  your  peril)  and  that  made  it 
a holiday  so  everybody  went  down  to  the 
station.  Here^s  A1  Kvale,  who  led  Ash's 
band  at  the  Oriental  in  his  absence.  Ash's 
secretary  and  Louis  McDermott,  Ash's  pro* 
ducer,  awaiting  the  laggard  locomotive. 


No  foolin'  about  that  holiday  thing, 
either.  Chicago  picturegoers  think  Paul's 
the  fellow  they  named  Wednesday  after 
(as  you'll  learn  if  you  try  to  get  into  the 
Oriental  some  Wednesday  night)  and-— this 
being  Tuesday— most  of  them  were  there. 
You  can  see  some  of  their  heads,  lower 
right.  That's  Paul  on  the  patlform  with 
his  hat  off,  McDermott  alongside  pointing 
out  Ye  Cameraman  or  something. 


“Later"^— as  the  subtitles  say— Kvale, 
Ash,  McDermott  and  A1  Beilin,  Irving  Ber- 
lin representative  who  shared  Paul's  Miami 
vacation,  lined  up  so  the  **Herald*’  camera 
could  give  you  a good  picture  of  the  men 
who've  done  more  than  any  others  in  their 
respective  lines  to  make  bandshow  presenta- 
tion what  it  is.  (There  may  be  no  con- 
nection, but  Chicago's  had  nothing  but 
sunshine  and  blue  skies  since  Ash  re- 
turned.) 


Stageshows  in  Europe 


Vitaphone  Proves 
Stageshow  Booster 

Jonas  Perlberg,  State,  Hammond, 
Ind.,  writes  the  following  postscript 
to  a letter  (complete  in  next  issue) 
telling  of  record  business  done  with 
“Don  Juan”  and  Vitaphone ; 

Vitaphone  has  brought  the  bet- 
ter class  people  into  the  house, 
folks  coming  from  all  small  towns 
within  30  miles.  Tried  to  cut 
stageshows  during  "Don  Juan”  but 
got  so  many  letters  complaining 
about  it  that  we’re  putting  stage- 
shows  back  again. 

Joe  Weil  to 
Do  Universal 
Presentation 

Will  Set  Policy  for  260  “U” 
Chain  Theatres  — Head- 
quarters in  New  York 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — Uni- 
versal issued  the  following  an- 
nouncement last  Saturday: 

With  the  constantly  growing  number  of 
theatres  and  the  consolidation  of  their  man- 
agement in  the  New  York  office,  the  Uni- 
versal Chain  Theatres  Corporation  yester- 
day engaged  Joe  Weil,  formerly  exploitation 
manager  of  Universal  Pictures  Corporation, 
to  organize  and  to  operate  an  exploitation 
and  presentation  program  for  their  two  hun- 
dred and  sixty  theatres.  This  move  has  been 
under  discussion  for  some  time  ; the  necessity 
for  it  has  been  apparent  from  the  first.  The 
success  of  such  departments  as  conducted 
by  the  Balaban  & Katz  chain,  the  L.  & T. 
Theatres,  the  West  Coast  Theatres,  the 
Stanley  Theatres  and  other  chains  has  been 
so  productive  of  unity  of  action  and  effi- 
ciency and  economy  of  management  as  to 
leave  no  doubt  of  its  practicability.  In 
fact,  the  occasion  for  it  was  more  neces- 
sary on  account  of  the  wide  distribution 
and  diverse  character  of  its  houses. 

Choice  Is  Unanimous 

The  job  of  creating  such  a department 
required  a man  of  exceptional  experi- 
ence and  ability.  Because  of  his  success 
in  putting  over  Universal  pictures,  both 
in  New  York  at  the  Colony,  Cohan  and 
Central  theatres,  and  through  his  effi- 
ciency in  running  the  exploitation  de- 
partment throughout  the  country,  the 
unanimous  choice  of  the  Universal  Chain 
Theatre  officials  fell  upon  Mr.  Weil. 

Universal  Chain  Theatre  officials  will 


Mangan  Pats 
Spain  on  Map; 
They  Like  It 

London -to -Paris -to -Barcelona  is 
Nucleus  of  European 
Publix  Route 

“It’s  a small  world”  and  presenta- 
tion is  making  it  smaller.  Francis 
A.  Mangan,  Publix  producer,  has 
put  Spain  on  the  presentation  map 
by  taking  his  London  Plaza  stage- 
shows  to  Barcelona  (not  a music 
tie-up)  and  Paris  is  next.  After  that 
— who  can  tell?  Shanghai  doesn’t 
look  so  promising  at  the  moment, 
but  maybe  the  lack  of  good  stage- 
shows  is  what  the  war’s  all  about  at 
that.  Anyway — 

Mr.  Mangan  contributes  the  follow- 
ing information  from  Barcelona  under 
date  of  February  26: 

“Here  I am  away  down  here  in  Spain 
looking  out  over  the  Mediterranean  and 
trying  to  introduce  stage  presentations 
to  the  Spaniards.  We  have  hit  upon 
the  idea  of  transporting  stage  presenta- 
tions from  the  Plaza  in  London  to  the 
Coliseum,  our  house  here  in  Barcelona, 
and  it  is  working  out  admirably. 

Has  Company  of  25 

“I  now  have  a company  of  some 
twenty-five  people  here,  including  sixteen 
Tiller  Dancers.  The  Spaniards  are  tak- 
ing to  it  wonderfully,  in  fact  more  read- 
ily than  the  English  did  at  first. 

“The  distance  for  transporting  scenery, 
costumes,  etc.,  is  very  great  and  the  cus- 
toms regulations  are  very  severe,  having 
to  pass  through  France  or  Belgium  or 
both,  but  this  will  be  altered  after  the 
opening  of  the  new  Paramount  in  Paris.” 


give  Mr.  Weil  an  absolutely  free  hand 
in  the  creation  and  direction  of  the  new 
department.  It  is  his  desire  to  formulate 
a constructive  policy  of  presentations  in 
Universal  houses,  and  Mr.  Weil  will  cre- 
ate and  direct  this  department  in  accord- 
ance with  his  own  ideas  of  the  kind  of 
presentations  required. 

To  Unify  Departments 
A uniform  publicity,  advertising  and 
exploitation  service  for  all  the  theatres 
will  be  organized  and  centered  in  New 
York,  with  the  proper  machinery  for 
extending  all  branches  of  the  chain.  A 
uniform  program  will  be  published  in 
New  York  for  all  the  houses.  A maga- 
zine will  be  started  for  their  benefit,  and 
other  plans  will  be  put  in  effect. 


32 


EXHIBITORS  HERALD 


March  26,  1927 


Stageshows 


Chicago  Chicago 

Week  Ending  March  20 

Great  chance  to  save  money  on  the  stageshow 
when  so  sure  a film  attraction  as  “Orchids  and 
Ermine“  is  at  hand,  but  the  Chicago  doesn’t  op- 
erate that  way.  The  show,  not  an  item  omitted 
to  let  in  the  standouts,  ran  like  this: 

Overture:  “Popular  Operettas,”  directed  by 

Adolphe  Dumont  and  made  up  of  selections  from 
recent  stuff  with  a tenor  singing  part  of  “Student 
Prince”  in  the  pit.  Good  modern  overture  stuff 
and  got  a hand. 

Sybil  Sanderson  Fagan — who  stands  in  a classy 
set  of  staff  manufacture  and  does  a minimum 
amount  of  whistling  for  maximum  returns.  Fin- 
ished with  surefire  “Kiss  Me  Again”  and  didn't 
work  long. 

Murtagh — See  “Organ  Solos.” 

“Venetian  Glass” — Optically  impressive  Publix 
unit  with  song,  dance,  etc.,  strung  in  better  than 
usual  routine  and  getting  better  than  usual  re- 
sults. They  don’t  know  what  it’s  all  about,  but 
they  applaud  the  constituent  acts  on  their  merit. 


Chicago  Oriental 

Week  Ending  March  20 

It  is  five  minutes,  as  the  crow  flies,  from  the 
Oriental  stage  to  the  balcony  seat  you  get  if 
you’re  lucky  on  Paul  Ash’s  first  week  back  from  a 
vacation,  but  you  won’t  miss  a beat.  Nor  a 
syllable.  You  do  need  binoculars,  though,  lacking 
which  your  reporter  will  be  vague  about  scenic 
details.  The  show  ran : 

Opening:  “Only  a Rose,”  sung  by  Clark  Morell 
in  front  of  band  and  back  of  scrim  which  flew 
for  flash  and  to  bring  out  girls  for  steps  and 
walk-K)ff.  As  this  ended  Ash  came  on,  did  a glad- 
to-be-baek-home  and  announced — 

“Deed  I Do”  by  the  band  with  various  sections 
picked  out  before  A1  Kvale  soloed  into  a hand  and 
the  finish.  Next  was — 

Stanley  and  Lee,  girl  dancers  held  over  from 
the  week  before.  Dressed  this  time  in  evening 
attire  (male)  they  did  more  of  the  perfectly 
synchronized  tap  steps  that  got  them  held  over  and 
had  to  do  an  encore  to  get  away. 

Irene  Taylor,  whose  blues  dye  the  echoes,  did 
“Old  Accordion  Man,”  Kvale  lending  a chorus 
on  the  clarinet  he  blows  hotter’n  his  sax,  then 
came  back  with  “Wistful  and  Blue,”  written  by 
Ash’s  banjoist  and  worked  with  him  here  for 
repeats.  (Why  hasn’t  this  song  gone  over?) 

A1  and  Louise  Walker  followed,  girl  and  boy 
dressed  alike  in  comic  male  garb,  doing  steps  that 
ai'en’t  sensationally  new  but  impress  the  folks 
that  way  because  done  that  way. 


“Never  Sec  Maggie  Alone,”  sale  number  for  the 
week,  was  broken  in  here  and  maybe  it  isn’t  fair 
to  detail  the  sales  technique  on  these  as  has  been 
the  custom.  Anyway,  the  reporter’s  wife  will 
shoot  the  next  leader  who  starts  him  gargling  a 
lyric  with  Maggie  in  it,  so  he’ll  suppress  this  one 
here  in  self-defense. 

Buck  and  Bubbles  moved  the  rest  of  the  folks 
cut  of  the  picture  here  and  worked  until  ex- 
hausted. The  shortest  way  to  tell  how  good  these 
boys  are  is  to  state  that  they  still  tell  the  one 
about  “Africa  where  the  knee  grows”  and  the 
folks  shriek  at  it ! ’They  varied  the  rest  of  their 
routine  this  time,  though.  Buck  even  unclenching 
the  old  left  fin  and  pouring  the  right  up  and 
down  the  keyboard  in  straight  stuff  as  straight 
as  his  blues  are  blue.  But  when  it’s  Buck  and 
Bubbles  there’s  no  use  talking — 

“Put  Your  Arms  Where  They  Belong”  was  the 
finale  niunber  and  the  set  broke  up  into  shifting 
stages,  trellises,  etc.,  lighted  by  three  less  in- 
candescents  than  there  are  on  State  Street — an 
oversight  Louis  McDermott  would  have  taken  care 
of  if  Thursday  hadn’t  been  his  big  day  as  well 
as  St.  Patrick’s. 


Chicago  Sheridan 

Week  Ending  March  20 

This  is  the  second  week  of  the  Synco-Jazz  show 
and,  outside  of  the  band  playing  on  the  stage,  it 
really  is  a combination  vaudeville  and  presentation 
offering.  Walter  Blaufuss  has  a group  of  talented 
musicians  who  are  more  fitted  to  play  classic  than 
jazz  and  really  should  stay  in  the  orchestra  pit. 
The  program  ran  as  follows: 

Joe  Jackson,  well  known  vaudeville  artist  and 
noted  for  his  hoke  pantomime,  appeared  in  full 
stage  and  offered  his  hobo  comedy  routine  in 
pantomime,  using  a bicycle  to  gain  most  of  his 
laughs.  Joe  went  over  big  here. 

Next  came  Blaufuss’  Synco-Jazz  Band  on  the 
stage  and  opened  with  “I’m  Looking  Over  a Four 
Leaf  Clover”  as  a band  number,  later  going  into 
"A  Tumble  Down  Shack  in  Athlone”  with  center 
back  drop  raised  to  expose  special  set  of  shack 
and  male  harpist  rendering  a solo  with  two  girls 
dressed  in  Dublin  costumes  in  a picturesque  pose, 
who  later  came  off  platform  and  offered  Irish  jigs 
to  the  band’s  accompaniment  and  were  followed 
by  Frank  Braidwood,  announced  by  Bobby  Dales, 
M.  C.,  as  a Otwboy  Baritone  Edison  recording 
artist.  Frank  sang  “Calling  Me  Home”  and  fol- 
lowed it  with  a beautiful  recitation  which  regis- 
tered big.  As  an  encore  he  strummed  his  banjo- 
uke  to  “Mary  Lou”  and  finished  with  a yodeling 
number.  Frank,  who  is  dressed  in  cowboy  attire 
and  looks  like  a million  from  out  front,  has  a 
clever  routine  that  is  intermingled  with  comedy 
chatter.  Took  two  encores  and  could  have  stayed 
longer. 

Lady  Marguerite,  acrobatic  dancer  and  contor- 
tionist, gave  a series  of  her  feats  on  the  leveled 
platform  above  the  band.  Perhaps  the  little  lady 
could  have  done  better  if  she  had  more  room, 
nevertheless,  she  pleased  and  the  band  went  into 
a special  arrangement  of  “A  Little  Spanish 
Town.”  which  sounded  a little  too  classical  for 
a popular  tune  that  is  being  played  in  snappy 
style  generally. 

Rich  and  Snyder,  two  Columbia  recording 
artists,  came  in  for  a harmony  arrangement  of 
the  same  number  and  proved  they  had  good  voices. 
They  also  rendered  “Barcelona”  in  comedy  style 
with  trick  hats  and  coats  and  scored  so  big  that 
they  came  back  to  sing  “You’re  The  One,”  which 
went  over  as  big. 

The  Abbott  Dancers  followed  them  in  a special 
routine  of  morning  exercises  with  each  girl  doing 
a difficult  stunt.  Bernice  Stone  did  a remarkable 
hand  walking  feat  with  both  legs  hoisted  over 
her  head.  ’The  next  attraction — 

Santry  and  Norton,  man  and  woman  dance 
team,  offered  a comedy  routine  of  the  Bowery 
dance  in  typical  East  Side  costumes  and  were 
followed  by  the — ■ 

Watson  Sisters,  the  vaudeville  headliners  who. 
upon  mere  mention  of  their  name,  drew  a large 
reception.  The  noted  sisters  offered  a comedy 
talking  routine  about  golf  that  lasted  over  ten 
minutes  and  every  line  registered.  Fanny,  the 
rotund  sister  and  real  comedienne  of  the  two, 
has  the  knack  of  showmanship  and  knows  how 
to  put  over  her  material.  The  girls  offered  “Bird’s 
Eye  View,”  “All  I Want  is  You”  and  clowned 
with  Braidwood  for  an  encore,  finishing  with  a 
dance  to  “Yes  Sir,  That’s  My  Baby.”  They 
stopped  the  show  completely. 

Finale:  Santry  and  Norton  in  new  costumes 
presented  a ball  room  whirlwind  dance  with  the 
Abbott  dancers  in  a special  routine  and  the  entire 
cast  going  in  on  the  finish,  all  stepping  to  "Every- 
thing’s Made  for  Love.” 

Observation : Bigger  names  and  better  shows. 
A policy  that  is . bound  to  make  this  house 
popular. 


FRANK  HAMILTON 

SAYS  !— 

“Y-Y-You  T-T-Tell  ’Em,  I-I-l  S-S-Stutter  to  Much” 

Still  Murdering  Audiences  with  Laughs  Over  My  Stuttering  Song 

Now  Playing  Lubliner  6c  Trinz  Theatres This  Week  SENATE Next 

Week  BELMONT 

Direction:  Max  Turner  and  Phil  Tyrrell 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Now  playing  Keith-Albee  Vaudeville  Circuit 

Russell  Decker,  Personal  Rep.  ...  Harry  Weber  Office 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 

At  the  UPTOWN,  Chicago,  This  Week 
with  Full  Publix  Route  to  follow 

Representative — MAX  TURNER,  Chicago 
MARKELL  & FAUN  are  at  the  CAPITOL,  Detroit,  this  week 


Chicago’s  Famous  Victor  Recording  Orchestra 

DAN  RUSSO 
ORIOLE  ORCHESTRA 

Just  completed  a Six  Weeks’  Engagement  at  the 
New  PICCADILLY  THEATRE,  Chicago 
DIRECTION — MUSIC  CORP.  OF  AMERICA 


“A  NEW  IDEA  IN  THE  FIELD”— Variety 

Albert  F.  Brown 

Feature  Organist 

ORGAN  SOLO— SCRIM  PRESENTATIONS 
REPRESENT  A NEW  ERA  OF  DELUXE  THEATRE  ENTERTAINMENT 
STAGED  BY  RAYMOND  Q.  DALTON 
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Chicago  Uptown 

Week  Ending  March  20 

“Foolics  of  1927,”  with  an  all  star  cast,  is  the 
latest  Bennie  Krueger  stageshow  and  surpasses 
his  “Nite  Life”  presentation  by  leaps  and  bounds. 
The  offering  ran  as  follows: 

Opening,  a full  stage  set  representing  lobby  of 
Dr.  Krueger’s  Jazz  Sanitarium  with  comic  signs 
indicating  wards.  The  band,  dressed  in  school 
day  togs,  open  the  session  with  “Sam  The  Old 
Accordion  Man,”  assisted  by  Bennie  at  his  Sax, 
and  Bobby  Allen  in  a short  vocal  selection.  The 
next  case  introduced  by  “Doc”  Krueger  was  Rita 
Owin,  the  most  violent  inmate  of  the  Dance  Ward. 
Rita  in  pigtales  and  boob  dress  offered  her  comical 
story  song  “Tell  Me  Daisy,”  in  her  inimitable 
goof  style.  Her  eccentric  dancing  was  equally 
as  good  if  not  better  and  scored  heavily.  She 
was  bowed  off  with  a promise  to  come  back  later 
and  was  followed  by  another  couple  of  “Fools,” 
Lang  & Voelk,  from  the  Golf  Ward,  who  entered 
from  the  audience  dressed  in  extreme  golf  attire 
of  flashy  knickers  and  over-sized  caddie  pants. 
These  boys  have  been  reported  so  many  times 
that  a special  book  could  be  compiled  from  the 
clippings.  This  time  they  harmonized  “I’m  Look- 
ing Over  a Four  Leaf  Clover,”  with  special  heart 
iris  on  black  back  drop  showing  boy  and  girl 
singing  “My  Wild  Irish  Rose.”  Of  course,  they 
had  to  sing  “When  I First  Met  Mary,”  and 
stopped  the  show,  and  came  back  with  “You  Can’t 
Cry  Over  My  Shoulder”  for  an  encore. 

“You’re  The  One,”  as  a band  number  was 
played  with  all  the  pep  and  showmanship  of  the 
musicians  with  Bennie  again  at  the  sax  and  Joey 
Stool  singing  the  second  chorus. 

Williams  and  Ross,  the  two  extremes  in  comedy 
dancing,  offered  their  unusual  eccentric  steps  that 
comiielled  them  to  dance  an  encore  to  the  tune 
of  “Bird’s  Eye  View”  and  finished  with  a clever 


EDDIE 

HILL 

This  Week 

WISCONSIN 
THEATRE 

MILWAUKEE 

Repeating  Time  Over  All  B.  & K.  and 
L.  & T.  Chicago  Wonder  Theatres 
Starting  March  28th. 
Dir-ection 

MAX  TURNER  and  PHIL  TYRRELL 


Lee  Barton  Evans 

‘‘The  Dramatic  Tenor 
W ith  the  Presentation 
Personality” 

Featured  in 

Art  Kahn’s  Mid-Ocean 
Revue 

Now  at  the  Senate — Next 
Week  at  the  Belmont 
Still  Sailing  on  Sucessfully 

Many  Thanks  to  My  Manager 
Harry  Gourfain 


COSTUMES 

Rented  for 

Orchestreis  and  Presentations 

Send  for  Orchestra  Catalog  and  Prices 

NEW  YORK  COSTUME  CO. 

137  No.  Wabash  Ave,  Chicago,  111. 


run-off  skip.  A novel  team  of  gloom  chasers 
caught  many  times  before  and  always  a riot  of 
fun,  they  took  two  encores  here  and  several  bows. 

Rita  Owin,  again,  this  time  straight,  rendered 
a neat  high  kicking  routine  with  sensational 
twirls  and  scored  again. 

Roy  Smeck,  wizard  of  the  strings,  came  on 
and  started  where  the  rest  left  off,  first  with 
his  uke  and  then  his  banjo.  Roy  has  been 
reported  so  many  times  that  further  comment 
is  unnecessary.  Again  he  proved  an  artist  and 
scored  heavily  after  following  an  all  star  bill. 

Finale:  ^‘Crazy  Words,  Crazy  Tune”  as  a band 
number  with  comedy  specialties  from  the  acts, 
who  all  join  in  toward  the  finish  with  entire 
company  singing  and  dancing  to  the  tune.  Voelk 
in  high  silk  hat  and  black  cape  as  tragedian 
majestically  walks  in  front  of  the  plush  curtain 
with  Krueger  at  the  finale  drop. 

Observation : If  anyone  doubts  the  success  of 
stage  presentation  in  picture  houses,  let  he  or 
she  try  to  get  in  at  this  house  any  evening 
about  7 :30  P.  M.  Answer  is,  good  shows  for 
your  admission  price. 

Chicago  Embassy 

Week  Ending  March  20 

Out  of  mere  curosity  the  writer  took  a trip 
to  this  West  Side  Marks  Bros,  house  and  was 
surprised  to  find  a nifty  band  led  by  Norman 
Stepp,  who  offered  a nice  presentation  of  hot 
tunes  and  talent.  The  show  changes  four  times 
a week;  therefore  it’s  hard  to  get  everything 
running  perfect,  but  Stepp  does  a good  job  of  it. 
Here’s  the  line-up: 

Opening:  The  boys  play  “Clap  Your  Hands” 


with  exactly  seven  musicians,  including  Stepp 
at  the  piano.  Russian  and  Johnny,  violinist  and 
harpist,  give  a duet  of  “My  Wild  Irish  Rose,” 
which  is  many  times  better  than  many  high 
priced  players  are  able  to  play.  Next  came 
Sophie  Tilden,  a litle  blonde  lady  who  is  heaven 
to  look  at  and  does  fairly  well  at  harmonizing 
“Telling  the  Birds”  and  “My  Baby  Knows  How.” 
She  needs  a little  coaching  on  stage  business, 
but  she’s  there. 

Next  a band  numl)er  of  “Some  Day”  with  spe- 
cialties, followed  by  “In  a Little  Spanish  Town” 
with  a whistling  specialty  by  Eddie,  the  drummer, 
assisted  by  Stepp  in  a vocal  selection.  Another 
girl  announced  as  Charlotte  Dawn  started  off 
with  “Blue  Skies”  and  got  stranded  on  a few 
high  notes.  Later  she  sang  “Ain’t  He  (She) 
Sweet,”  better  suited  for  her  voice,  and  closed 
with  tap  dancing.  The  show  closed  with  a band 
selection  of  “Lotsa’  Mama,”  a real  hot  tune  that 
these  boys  know  how  to  play. 

Observation : Give  Norman  Stepp  a theatre 

with  full  stage,  a production  manager  who  can 
dress  up  shows  with  scenery  and  costumes,  and 
this  boy  will  make  a nice  bet,  for  he  has  youth, 
personality  and  understands  music. 

Chicago  Harding 

Week  Ending  March  20 

Art  Kahn’s  “Mid-Occan  Revue”  utilizes  the  set- 
ting recently  used  by  Bennie  Kreuger  in  his  “Jazz 
Journey”  production.  The  presentation  offered 
many  name  attractions,  who  appeared  as  follows : 

Opening:  Mist  and  fog  clearing  away  show 

Fenton  McEvoy,  a life  saver,  perched  on  observa- 
tion deck  singing  “The  World’s  Waiting  for  the 


NICK 


GEORGE 


LANG  and  VOELK 

We  are  leaving  Bennie  Krueger’s  Asylum 
to  enjoy  MARK  FISHER’S  SPRING  TONIC 

Filling  our 
Prescription  at  the 


George  says  “When  I 
first  met  Mary,  I 
couldn’t  sing  a note, 
now  I’m  full  of  ’em; 
yes,  mortgage  notes.” 


DAY — Max  Turner — 


Harding,  Chicago 
March  28 

Two  more  treatments  to 
follow  — SENATE  and 
BELMONT 

SPECIAL  NURSES 


Nick  says:  “When 
George’s  fancy  turns 
to  Love,  then  you  all 
know  that  Spring  is 
here.” 


-NIGHT— Phil  Tyrrell 


BUDDY  ^ Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 


Just  Completed  a Tour  of 
Lublbier  & Trinz  Theatres 


THIS  WEEK 
TIVOLI 
Chicago 

Direction — Max  Turner  & Phil  Tyrrell 
NOTE:  Have  You  Seen— VALE  & STEWART 


Now  Playing:  Balaban  & 
Katz  Wonder  Theatres 


IRENE  TAYLOR 

(The  Southern  Darlin’) 

Just  Completed  a Tour  of  L.  & T.  and  B.  & K.  Theatres.  Just  Played  Third 
Return  Engagement  at  the  ORIENTAL  THEATRE,  CHICAGO. 

“ONE”  of  the  GANG  to  Welcome  Back  PAUL  ASH,  the  “King  of  Jazz” 
Direction:  Max  Turner  and  Phil  Tyrrell 


RUTH 


LUELLA 


STANLEY  and  LEE 

“Dancers  Personified” 

Now  Playing  First  Chicago  Engagement  at  the  ORIENTAL  THEATRE  with 

PAUL  ASH  and  HIS  GANG — Other  B.  & K.  and  L.  & T.  Houses 

to  follow 

Direction:  Max  Turner  and  Phil  Tyrrell 
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Sunrise”  with  the  Gould  Girls  as  gobs  decorating 
the  rope  ladders  leading  up  to  the  mast.  “Lonely 
Eyes,”  sung  by  McEvoy  and  played  as  a band 
number,  followed.  This  song  has  whiskers.  Gould 
Girls  came  in  here  for  a nifty  routine  of  sailor’s 
hornpipe  and  make  fine  “life-savers”  to  look  at  in 
their  light  blue  middies.  In  this  scene  two  huge 
life  saver  belts  suspended  by  rope,  came  down 
bringing  two  attractive  little  girls  who  harmonize 
while  another  young  lady,  not  announced  in  this 
scene,  goes  into  a clever  routine  of  eccentric  taps 
and  buck  dancing  that  registers  big. 

Trio,  composed  of  Lee  Barton  Evans,  Clem 
Dacy  and  Fenton  McEvoy,  harmonize  “I’m  Look- 
ing Over  a Four  Leaf  Clover”  and  came  back  for 
another  chorus  as  an  encore.  Their  voices  blend 
well  and  won  instant  approval  of  the  audience. 

Davey  White,  seen  lately  in  other  Chicago  thea- 
tres, again  offered  his  eccentric  dancing  and  mar- 
vellous splits.  Davey  more  than  repeated  his  suc- 
cess here  ; he  stopped  the  show  with  his  sensational 
steps. 

Next  came  Biggie  and  Cooper,  the  two  little 
girls  who  came  down  with  the  life  savers,  and  this 
time  they  gave  a tap  specialty  to  the  band’s 
treatment  of  “Ain’t  She  Sweet”  with  Rena  Rae 
singing  as  four  attractive  Gould  girls  paraded  in 
beautiful  dresses. 

Prosper  and  Maret,  a male  duo.  offered  college 
athletic  stunts  of  hand  balancing  type  that  almost 
stopped  the  show.  They  encored  to  the  strains  of 
“Blame  It  On  The  Waltz.”  One  of  the  best  strong 
men  turns  ever  seen  and  fitted  great  in  this  spot. 

“When  I First  Met  Mary”  a . piano  solo  by 
Art  Kahn  with  his  own  syncopation  arrangement 
which,  if  cut  down  to  half  its  length,  would  be 
a masterpiece.  As  it  is,  Kahn  kills  it  by  playing 
too  long.  For  an  encore  he  played  “In  a Little 
Spanish  Town”  and  again  repeated  his  first  error. 

Lee  Barton  Evans,  well  known  tenor  and  for- 
merly of  “Earl  Carroll’s  Vanities,”  sang  Caruso’s 
favorite  song,  “For  You  Alone,”  which  registered 
so  well  he  rendered  “If  You  See  Sally”  in  the 
powerful  dramatic  voice  that  has  made  him  popu- 
lar in  presentations.  Kahn  played  the  piano  for 
him  during  his  selections. 

Gould  Dancers  in  the  wig-wag  routine  of  flag 
signals  offered  a clever  dance  in  black  and  white 
costumes  of  novel  designs  with  Biggie  and  Cooper, 
again  doing  tap  work  to  the  tune  of  “Sailing.” 

Frank  Bamilton,  in  white  comic  sailor  suit, 
was  next  and  as  Frank  clowned  in  between  the 
acts  he  started  off  with  a bang  when  he  went  into 
his  “Crazy  Words,  Crazy  Tune,”  which  Frank 
pantomimed.  ’The  stuttering  song  put  the  entire 
audience  into  convulsions  and  proved  Hamilton 
still  the  peer  of  this  style  of  work.  The  audience 
was  too  weak  to  applaud  but  he  was  compelled 
to  take  several  bows. 

Finale:  Same  scene  as  opening,  with  Gould 

Girls  in  exact  position,  band  playing  “Yankee 
Rose”  and  back  drop  lighted  to  show  Miss  Liberty 
in  foreground. 

Observation:  With  the  list  of  talent,  this  show 
can  not  miss,  though  it  sags  in  spots. 

Des  Moines  Capitol 

Week  Ending  March  19 

“The  Pearl  of  Damascus/*  a Publix  presentation, 
topped  the  bill. 

“The  Bird  Store**  was  a unique  orchestra  over- 
ture, a descriptive  novelty  with  an  accomplished 
whistler,  John  Woodmansee,  doing  some  fancy 
bird  calls  to  enhance  the  effect. 

St.  Louis  Missouri 

Week  Ending  March  18 

This  was  Surprise  Week  at  the  Missouri  and  a 
special  stage  show  was  put  on  by  the  manage- 
ment. It  combined  good  music,  singing,  dancing 
and  whatnot. 

St.  Louis  Grand  Central 

Week  Ending  March  18 

Gene  Rodemich  and  Merry  Maniacs  offered  a 
St.  Patrick’s  Day  program  on  the  stage  during 
the  week. 

Johnny  Perkins,  comedian,  was  featured  sing- 
ing a series  of  songs  culminating  with  Larry 
Conley’s  si>ecial  number,  “Parting  With  You.” 
Williard  Andelin,  basso,  was  also  headlined. 

St.  Louis  State 

Week  Ending  March  18 

“With  Don  Albert  in  Laff-Land”  was  the  prin- 
cipal stage  turn.  Grouped  against  a large  laugh- 
ing face,  Albert’s  syncopators  sang  Irish  songs 
and  played.  Celia  Rhodes  was  the  blues  singer, 
while  Caits  Brothers  provided  the  dancing. 

Adler,  Weil  and  Herman,  with  their  own  piano, 
furnished  harmony  for  the  bill. 


St.  Louis  Ambassador 

Week  Ending  March  18 

On  stage — “Puppets,**  a group  of  singers, 
dancers,  tumblers  and  musicians.  A Publix  road 
show. 

Overture — “The  Emerald  Isle  Overture,"  by 
Ambassador  orchestra  directed  by  Leonid  Leon- 
ardi. 

Kansas  City  Mainstreet 

Week  Ending  March  18 

Bartram  and  Saxton,  Darling  Twins,  Lafayette 
and  Delphino  and  Chrissie  and  Daley  were  fea- 
tured equally  at  the  Mainstreet  this  week,  each 
act  intermingling  on  the  program  under  the  re- 
cently adopted  stage  band  policy  of  the  theatre. 

Bartram  and  Saxton  present  “A  pair  of  Ken- 
tuckians*' in  songs ; Darling  Twins,  late  of  “Zieg- 
feld  Follies,*’  do  a dancing  and  singing  act ; 
Lafayette  and  Delphino  are  dancers  ; Chrissie  and 
Daley  present  eccentric  comedy. 

Kansas  City  Newman 

Week  Ending  March  18 

“Pompadour’s  Fan,”  Publix,  was  the  principal 
stage  attraction  at  the  Newman  this  week. 

“Blosson  Time”  was  the  overture  by  Sigmund 
Bogulaswski’s  orchestra,  in  which  the  Newman 
Saxophone  Sextette  was  featured. 

Des  Moines  Des  Moines  ' 

Week  Ending  March  19 

“The  Beloved  Rogue”  was  the  feature  picture, 
with  “Our  Gang”  comedy  and  the  Pathe  News 
to  round  out  the  bill. 

“The  Youthful  Pepsters,”  special  billing  for 
Vail  and  Stewart,  demonstrated  fast  moving  fancy 
step.5  in  popular  style.  They  sang  a group  of 
songs  also. 

Detroit  State 

Week  Ending  March  19 

“Shamrock  Fancies,”  with  Charlie  Melson  con- 
ducting the  stage  orchestra  in  addition  to  pro- 
viding some  sure-fire  wisecracks,  was  the  enter- 
tainment on  view  at  the  State. 

Market  and  Faun,  eccentric  dancers  who  drew 
heavy  applause : Salt  and  Pepper,  two  lads  with 
a ukulele  and  high-pitched  voices : Penny,  Read 
and  Gold,  male  trio : and  Esther  Sterling,  a clever 
exponent  of  the  Black  Bottom  and  Charleston, 
were  on  the  program. 

Detroit  Capitol 

Week  Ending  March  19 

Playing  a return  ejjjragement,  Charles  Irwin 
officiated  as  master  of  ceremonies  in  a presenta- 
tion called  “Homecoming  Week.** 

Bronson,  Shields  and  Maxon,  and  The  Rollick- 
ers,  a male  quartet  billed  as  Vitaphone  and  record 
stars,  shared  the  headline  honors.  Gypsy  Byrne, 
a male  impersonator  and  dancer,  offered  a sur- 
prise act,  and  a few  Irish  songs  by  Charles  Jolley, 
a tenor  whose  mellow  voice  has  sounded  count- 
less popular  melodies  at  the  Capitol,  followed. 


Detroit  Michigan 

Week  Ending  March  19 

“The  Paper  Revue,**  Publix  unit,  was  the  fea- 
ture presentation.  Lestra  LaMonte,  prima  donna; 
Benny  and  Western,  eccentric  steppers;  and  the 
light-footed  group  of  “Aurora  Girls’*  are  the 
chief  participants. 

Moscow  Art  Sextette  sang  the  “Volga  Boat 
Song**  and  also  provided  a burlesque  of  a street 
entertainment. 


Loew  in  Middle  West 

Johnny  Jones,  manager  of  the  Chicago  office 
for  Marcus  Loew  Western  Booking  Agency,  an- 
nounces that  he  is  now  booking  presentations  In 
the  Saxe  theatres  and  other  leading  independent 
picture  houses  of  the  Middle  West.  Since  stage- 
shows  have  taken  the  place  of  vaudeville  acts 
Jones  has  been  busy  selecting  suitable  talent  ana 
is  assisted  by  Lew  Kane,  well  known  in  vaude- 
ville circles. 

Getting  Under  the  Tent 

Non-picture  houses  in  St.  Louis  are  scrambling 
to  get  in  under  the  tent.  The  Gayety  (burlesque) 
added  a picture  last  week.  The  Orpheum  has 
been  doing  consistently  better  business  since  its 
recent  inclusion  of  a screen  bill.  Thurston  did 
a big  week  at  the  American  (vaudeville)  last 
week — but  he’s  a magician! 


Gallo  Says: 


Bennie  Krueger  has  signed  a new  contract  with 
Balaban  & Katz.  . . . Grace  Aldrich,  popular 
Minneapolis  songstress,  is  in  town  contemplating 
a tour  of  picture  houses.  ...  A Letter  from 
Will  Biggie  tells  us  that  his  new  Higgiejig  step 
is  creating  a sensation  in  vaudeville  and  pic- 
ture houses.  ...  Harry  Waiman  and  hie  girl 
orchestra  will  open  an  eight  weeks’  engagement 
at  the  Cinderella.  Detroit.  June  26.  . . . Gail 
Bandell  leaves  town  this  week  to  become  Mistress 
of  Ceremonies  at  the  Fond  du  Lac  theatre.  . . . 
George  A.  Johnson,  formerly  guest  organist  at 
the  Harding,  is  now  featured  organist  at  the  new 
Riviera,  Omaha,  a Publix  theatre.  . . . Dorce 
Leslie  is  back  at  the  Granada.  . . . The  McCune 
Sisters  have  completed  a tour  of  Lubliner  & 
Trinz  theatres  and  now  appear  at  the  Gra- 
nada. . . Ed.  Burke  is  foiling  for  DeHaven  and 
Nice,  who  are  featured  at  Ascher’s  Sheridan  this 
week.  . . . Sonia  Meroff,  Benny’s  little  sister,  ap- 
pears at  the  Riviera  this  week  with  “Innova- 
tions.” . . . Joe  Lichter’s  orchestra  has  replaced 
Sammy  Kahn  at  the  Central  Park  theatre.  . . . 
Babe  Kane,  formerly  cabaret  entertainer,  is  now 
touring  with  Lubliner  & Trinz  Presentations.  . . . 
The  Moscow  Art  Trio  take  part  in  “The  Paper 
Revue”  at  the  Chicago  theatre  this  week.  . . . 
Barr,  Mayo  and  Renn,  of  vaudeville,  are  doing 
some  picture  house  work  and  appear  this  week 
at  the  Tower.  . . . A1  Short  is  featuring  the  Royal 
Hungarian  Orchestra  at  the  Piccadilly  this 
week.  . . . Sissle  and  Blake,  the  colored  song 
writers,  are  now  touring  picture  theatres  under 
the  management  of  Max  Turner  and  Phil 
’Tyrrell.  . . . A1  and  Louise  Walker  have  been 
held  over  at  the  Oriental  this  week.  . . . Ted 
Leary  is  no  longer  with  the  Stratford  Syncopa- 
tors, he  is  now  M.  C.  at  the  Piccadilly.  . . . Dave 
Silverstien  has  opened  offices  in  the  Capitol  build- 
ing for  Harms.  Inc.  . . . A1  Rome  is  now  playing 
independent  picture  houses.  . . . Dave  Apollon  is 
considering  Presentation  work  for  next  sea- 
son. . . . Another  good  bet  for  picture  houses  is 
Frank  De  Voe.  . . . Ida  May  Chadwick  is  filling 
hi  a few  weeks  in  Orpheum  houses  until  her  new 
picture  route  is  completed.  . . . Markell  and 
Faun  have  completed  two  weeks  in  Detroit  for 
Publix.  . . . A1  Copeland  is  still  leading  the 
Broadway-Strand  stage  band.  . . . Mabel  Hollis 
is  playing  her  third  return  engagement  at  the 
Capitol.  . . . The  Caprice  Sisters  are  now  work- 
ing in  independent  picture  houses.  . . . Taylor  and 
Lake  make  their  presentation  debut  this  week 
at  the  Oriental.  . . . Small  and  Mays  are  at  the 
Norshore  this  week.  . . . Rick  and  Snyder  were 
held  over  this  week  at  the  Sheridan.  . . . Taylor 
and  Hawks  are  back  at  the  Granada  for  the  fifth 
time  and  still  going  strong.  ...  A new  concert 
orchestra  has  replaced  A1  Morey  at  the  North 
Center.  . . . Paul  Howard,  a great  dancer,  makes 
his  first  Presentation  appearance  this  week  at  the 
Oriental.  . . . Now  that  Centennial  Vaudeville 
Week  is  over,  don’t  forget  N.  V.  A.  Week,  April 
17.  . . . Paul  Ash  is  back,  now  all  Chicago  is 
waiting  for  Louis  McDermott. 

A.  RAYMOND  GALLO. 


Omaha  Riviera  Ready 

Publix  executives  Sam  Katz,  Frank  Cambria, 
Nathaniel  Finston  and  Harry  Marks  will  attend 
the  opening  of  the  Omaha  Riviera  March  25,  two 
special  Publix  units  being  on  the  bill,  a dedica- 
tory and  a locally  historical.  A.  H.  Blank,  Nate 
E'rudenfeld,  Max  Friedman,  J.  W.  Denman  and 
B.  W.  Frusnier  of  the  Blank  staff  also  will  be 
present.  Arthur  Stolte,  Blank’s  ace  manager,  will 
be  assisted  by  Roland  Stonebrook  in  running  the 
house,  a 3,000-seat  Eberson  creation. 

Personal  to  H.  & R. 

Corinne  Arbuckle,  who  sang  the  skylights  out 
of  several  Chicago  B.  & K.  houses  before  they'd 
let  her  take  to  the  road  for  a rest,  writes  that 
she’ll  probably  finish  the  season  and  her  Keith- 
Albee  bookings  about  simultaneously  but  just  must 
say  “Best  o’  luck”  to  Heller  and  Riley  through 
these  columns  or  she  can’t  be  happy. 

Alvin  at  Branford 

Don  Alvin,  whose  way  with  a fiddle  is  nobody 
else’s  and  who  decorates  a dress  suit  and  a spot- 
light in  the  manner  to  which  they’re  born  buk 
not  accustomed,  is  teaching  Newark  things  it 
never  dreamed  about  presentation.  He’s  at  the 
Branford  for  a stay  that’s  indefinite  in  the  sense 
that  life  is — meaning,  unless  Newark’s  beyond 
hope,  from  now  on. 
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Philadelphia  Fox 

Week  Ending  March  19 

A trio  of  presentation  acts  at  the  Fox  this 
week  consisted  of  Theo.  Stepanoff  and  Company, 
dancers,  Phil  Baker,  the  “Beau  Jest”  of  Melody- 
land,  and  Amanda  Brown,  musical  comedy  prima 
donna. 

At  the  conclusion  of  the  overture  the  curtain 
rose  on  an  outdoor  scene  showing  Amanda  Brown 
seated  under  a tree  singing  “Last  Rose  of  Sum- 
mer” in  a voice  displaying  clarity  and  flexibility 
of  tone. 

Theo.  Stepanoff  and  company  opened  with  a 
sailor  boy  in  white  doing  a quick  stepping  num- 
ber, followed  by  a lady  in  old  fashioned  costume, 
with  balloon  sleeves  and  hair  drawn  tightly  back 
from  her  face,  who  danced  a grotesque  waltz  of 
antiquated  type  with  a gentleman  in  equally  anti- 
quated costume. 

Phil  Baker,  with  an  assistant  named  Max, 
planted  in  an  upper  box,  kept  the  audience  in  good 
humor. 


Philadelphia  Stanley 

Week  Ending  March  19 

Irving  Aaronson  and  his  Commanders  compdsed 
the  only  presentation  act  at  the  Stanley  this  week. 
This  aggregation  of  specialists,  with  their  amus- 
ing combination  of  music,  instrumental  and  vocal, 
solo  dancing  and  comedy,  is  very  popular  with 
Stanley  patrons. 

Graham  Harris,  before  directing  the  overture 
“Beautiful  Blue  Danube  Waltz,”  gave  a short  talk 
on  the  evolution  of  the  waltz. 

Milwaukee  Wisconsin 

Week  Ending  March  19 

The  presentation  was  a prologue  to  “McFad- 
den’s  Flats”  and  a “wow.”  Arthur  Richter  and 
Les  Hoadley  started  it  by  playing  on  the  twin 
organs,  “Down  at  McFadden’s  Flats.”  When  the 
spot  was  flashed  upon  them  they  were  found 
asleep  on  top  of  the  organs  attired  in  “tough 
guy”  clothes. 

After  the  organ  number,  the  curtain  was  raised 
upon  a New  York  street  scene  with  McFadden’s 
Flats  in  the  course  of  construction.  The  first 
number  was  an  accordion  solo  by  Anthony  Hu- 
ter.  Then  the  Long  Brothers,  acting  as  boot- 
blacks, did  a snappy  wisp-broom  dance.  All  the 
while  the  “masons”  were  laying  the  brick  for 
the  new  flats,  when  the  noon  whistle  blew  and 
two  Delmar  Sisters  brought  the  lunch  to  the 
laborers.  They  sang  two  songs,  one  from  the 
hoist  elevator  near  the  top  of  the  building,  and 
the  other  from  the  stage.  The  last  act  on  the 
prologue  was  an  Apache  dance  by  A1  and  Gussie 
Bloom,  during  which  Gussie  evidently  suffered 
much,  to  the  delight  of  the  audience. 

San  Antonio  Texas 

Week  Ending  March  18 

“Book  of  Dreams,”  a Publix  unit,  was  the 
main  presentation  offering  at  the  house  this  week, 
augmented  by  special  orchestra  and  organ  num- 
bers befitting  St.  Patrick’s  Day. 

Overture:  “Emerald  Isle”  was  a selection  of 
old  Irish  melodies  arranged  for  the  occasion  by 
Arthur  Geissler  and  his  orchestra  did  it  up 
grandly  under  his  direction.  For  this  number  the 
house  was  darkened  and  while  soft  blue  lights 
held  the  orchestra  pit  a green  spot  was  cast  on 
Mr.  Geissler.  This  was  followed  by  a scenic  film, 
“Sons  of  the  Surf,”  accompanied  by  the  orchestra. 

Lee  Kent,  the  female  “Ukulele  Ike”  of  radio, 
stepped  forward  between  the  partly  drawn  main 
drapes  strumming  her  instrument  and  burst  into 
song  with  a voice  like  a bass  saxophone. 

San  Antonio  Palace 

Week  Ending  March  18 

This  week  was  Jazz  Week  at  the  Palace.  Don 
Felice  took  his  orchestra  on  the  stage,  following 
the  lead  of  the  other  big  house  in  this  city,  and 
displayed  a lot  of  jazz  music  for  the  patrons’ 
benefit. 

Hartford  Palace 

Week  Ending  March  19 

Sam  Kessler’s  Sun  Dance  Revue  of  singing  and 
dance  numbers  coupled  with  bright  dialogue  is 
a companion  presentation  to  “Steppin’  High,”  a 
dance  revue  with  a sextette  visualizing  dances 
of  various  periods ; Sonny  Thompson  and  Mabel 
Kemp  in  “Drums  of  Fortune,”  in  which  Sonny 
plays  the  drum  and  Mabel  executes  some  un- 
usual dances;  and  Kleo  Lambert  and  company, 
with  Miss  Lambert  performing  unusual  feats  of 


strength,  make  up  the  bill  which  accompanies 
“The  Winning  of  Barbara  Worth.” 

Worcester  Palace 

Week  Ending  March  19 

The  combination  of  “Dame  Fashion’s  Salon,” 
a fashion  review  sponsored  by  the  Chamber  of 
Commerce  and  the  retail  stores,  with  the  radio- 
famed  Goodrich  Silvertown  Cord  Orchestra  in 
person  was  a happy  stroke  for  this  Poli  house. 
With  the  orchestra  was  The  Silver  Mtisked  Tenor. 

Surrounding  numbers  included  Frank  Evers  and 
company  in  the  skit,  “Why-a-ring” ; Harm  and 
Nee  in  latest  song  bits  ; “Seven  Collegians”  in  a 
musical  novelty  and  Johnny  Hyman  in  a humor- 
ous sketch  of  a play  upon  words  entitled  “Play- 
ing Pranks  with  Webster.” 

Worcester  Capitol 

Week  Ending  March  19 

Elmer  Daniels  had  the  spirit  of  Ireland  in  mind 
when  he  prepared  this  week’s  program.  Coupled 
with  the  specialty  number,  “Spring  Fashions  from 
Worcester  Style  Shops,”  a series  of  tableaux  with 
fifteen  living  models,  box  office  records  went  to 
the  discard  with  a bang. 

Charles  Frank  directed  the  orchestra  in  “The 
Emerald  Isle,”  overture  by  Langley,  and  added 
numerous  reels  and  jiggs  to  the  entertainment. 

Boston  State 

Week  Ending  March  19 

Manager  Jimmy  Brennan’s  fifth  anniversary 
program  was  headed  by  the  Boston  Rockets,  a 
company  of  girls  trained  by  Russell  Markurt  for 
entrance  into  a Broadway  musical  show,  in  the 
Tiller  style  of  dancing.  There  is  no  chance  of 
this  group  going  hungry  while  presentations  re- 
main. 

Surrounding  this  number  were  Gregory’s  Victor 
Orchestra,  the  Eton  Collegiates,  a vocal  quartet ; 
and  other  acts  which  brought  the  total  on  the 
stage  to  forty. 

Boston  KeitNs 

Week  Ending  March  19 

Just  one  hundred  years  ago  vaudeville  had  its 
birth  at  the  predecessor  of  the  theatre  which  the 
late  B.  F.  Keith  brought  into  being.  This  week 
was  therefore  the  centennial  anniversary  and  the 
leading  attraction  on  the  bill  was  Miss  Helen 
MacKellar,  assisted  by  a company  of  versatile 
members  in  “The  Mud  Turtle”  by  Elliot  Lester. 

Boston  Metropolitan 

Week  Ending  March  18 

Frank  Cambria’s  “An  Alpine  Romance”  pro- 
vided a novel  presentation  of  dancers,  singers, 
yodclers  and  instrumentalists,  in  which  realism 
was  added  by  a herd  of  live  sheep  on  the  stage. 

Jim  and  Betty  Morgan,  piano  and  vocal  duo, 
was  the  second  stage  number. 

Hartford  Capitol 

Week  Ending  March  19 

Jimmy  Gildea  and  a company  of  seven  players 
form  the  main  presentation  in  a musical  comedy 
number  which  visualizes  the  hodge  podge  of 
amusement  which  comes  over  the  radio  nowa- 
days. The  act  was  forced  to  respond  to  repeated 
encores. 

Atlanta  Howard 

Week  Ending  March  19 

“Pirate  Love,”  Publix  unit  by  Boris  Petroff, 
featured  Betty  Laurence  and  Bee  Starr. 

Selections  from  the  Fourth  Symphony  by 
Tschaikowsky  was  the  overture  directed  by  Joseph 
Littau. 


Schenectady  State 

Week  Ending  March  13 

The  first  of  a series  of  presentations  took  place 
this  week  and  scored  heavily. 

Marie  MacQuarrie’s  “Harp  Ensemble,”  which 
was  featured  last  week  at  the  Mark  Strand  in 
Albany,  was  used. 


Albany  Strand 

Week  Ending  March  13 

“The  California  Nighthawks”  returned  to  town 
this  week  and,  as  on  a previous  occasion,  at- 
tracted capacity  crowds  each  night. 


Organ  Solos 


Joseph  Alexander  (Chicago  Embassy,  week  end- 
ing March  20)  has  made  community  singing  popu- 
lar on  the  West  Side.  Alexander  also  does  some 
fine  photoplay  playing  and  makes  four  changes  a 
week.  That’s  going  some,  but  Joe  Loves  his  work, 
v # « 

J.  Earl  Estees  (Chicago  Tower,  week  ending 
March  20)  is  responsible  for  the  soothing  melo- 
dies and  inspiring  themes  during  run  of  photo- 
plays. Estees  has  become  a part  of  this  beautiful 
house.  His  program  consists  of  new  tunes  and 
slides  of  popular  selections. 

* it  * 

Edward  Mickels  (Chicago  Harding,  week  ending 
March  20)  recuperated  from  a week’s  illness,  is 
back  at  the  organ  and  offered  a controversy  be- 
tween the  M.  P.  Operators  and  himself  on  Irish 
songs,  intermingled  with  comedy  slides  to  “Hello, 
Swanee,  Hello.”  His  program  consisted  of  “Hello, 
Bluebird,”  “All  I Want  is  You,”  “Tonight  You 
Belong  to  Me,”  “My  Wild  Irish  Rose”  and  “Blue 
Skies”  for  an  encore.  They  go  big  for  Eddie’s 
stuff  here  and  are  great  boosters  for  his  com- 
munity singing  club. 

* * * 

Henry  B.  Murtagh  (Chicago  Chicago,  week  end- 
ing March  20)  celebrated  St.  Patrick’s  Day  with 
green  slides  for  “Rosie  O’Ryan”  and  associated 
dips  into  Irish  tunes  of  other  days,  not  even 
omitting  “Wild  Irish  Rose.”  He  asked  ’em  to 
sing  the  last  chorus  of  “Rosie  O’Ryan”  but  (1) 
he  didn’t  seem  to  want  to  (2)  it’s  a bit  hard  to 
sing  (3)  he  doesn’t  do  this  very  often. 

« * 

Irving  Cahan  (Philadelphia  Stanley,  week  end- 
ing March  12)  used  “Lady  in  Ermine.”  which 
goes  made-to-order  with  that  picture. 

it  * * 

Tom  Terry  (St.  Louis  State,  week  ending  March 
18)  did  “Where  You  Worka’  John,”  with  assistant 
organist  John  Becker  providing  a series  of 
classical  and  jazz  numbers  for  the  morning  shows. 
* ♦ 

Stuart  Barrie  (St.  Louis  Ambassador,  week  end- 
ing March  18)  did  something  down  in  the  report 
as  “selections.” 

* * * 

Arthur  Richter-Lcs  Hoadley  (Milwaukee  Wis- 
consin, week  ending  March  19)  did  a special 
number  running  into  the  prologue.  (See  “Stage- 
shows.”) 

* * * 

Ken  Widenor  (Kansas  City  Newman,  week  end- 
ing March  18)  did  “Anybody  Here  Seen  Kelly” 
in  observation  of  St.  Patrick’s  Day. 

* * * 

F.  Donald  Miller  (Detroit  State,  week  ending 
March  19)  did  “Boarding  House  Fancies,”  run- 
ning into  community  singing  of  “Mary  Lou,” 
“Tonight  You  Belong  to  Me”  and  “Hello  Swanee.” 
* * » 

Arthur  Gutow  (Detroit  Michigan,  week  ending 
March  19)  used  “Anybody  Here  Seen  Kelly”  tied 
to  other  St.  Patrick’s  Day  naturals. 

,!c  « « 

Arthur  Martel  (Atlanta  Howard,  week  ending 
March  19)  did  an  original  called  “The  Home 
Town  Band.”  Martel  is  here  as  guest  organist. 

* * * 

Del  Castillo  (Boston  Metropolitan,  week  end- 
ing March  19)  featured  “Thinkin’  of  You.” 

* « « 

Muth  (San  Antonio.  Texas,  week  ending  March 
18)  did  “Anybody  Here  Seen  Kelly”  with  the 
Song  Car-tune  reel.  They  liked  it  better  than  they 
like  the  singing  lessons  customarily  thrust  over 
here. 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 

(City) 


36 


EXHIBITORS  HERALD 


March  26,  1927 


, THE  THEATRE 

{^Q^^JJ)epartmtnt  of  Practical  Showmanship 


“Kiddie  Klub” 
Sells  Tickets 

If  You  Haven’t  One 
Start  It  This  Week 


If  you  haven’t  started  the  “Kiddie  Klub’’  your  thea- 
tre needs,  better  start  it  this  ■week.  Needn’t  call  it 
that,  of  course,  for  it’s  doing  well  under  other  names, 
but  the  basic  idea  is  the  thing  and  it’s  a thing  that  sells 
a lot  of  tickets  and  stabilizes  patronage. 

Chicago’s  outstanding  example  of  the  Kiddie  Klub 
idea  is  to  be  observed  at  the  height  of  its  power  in  the 
first  Sunday  matinee  each  week  at  the  Granada  theatre. 
This  one  is  called  the  “Cute  Club,’’  and  Benny  Meroff, 
stagehand  leader,  is  the  featured  personality.  It 
operates  like  this: 

Meroff  has  a line  he  uses  after  stage  numbers  which 
goes,  “Cute,  eh?’’  On  the  basis  of  this,  the  Cute  Club 
was  organized  to  include  as  members  the  little  tots  in 
the  community  who  have  talent  of  one  kind  or  another, 
although  children  professing  no  talent  are  quite  as 
welcome  and  in  fact  comprise  the  majority  of  the 
membership.  At  this  first  matinee  each  Sunday  Meroff 
brings  on  eight  or  ten  of  the  Cute  Club  members  who 
have  requested  a chance  to  do  their  stuff  on  the  stage 
and  they  do  it.  After  this  performance,  children  wish- 
ing to  join  the  club  are  lined  up  in  the  lobby,  regis- 
tered as  members,  given  membership  cards  and  lapel 
pins,  meet  Meroff  and  become  weekly  regulars  sure  as 
Saturday  night  and  Sunday  School. 

Does  it  pay? 

The  theatre,  which  seats  4,000,  is  packed  for  this 
early  Sunday  show  each  week.  It  is  packed  with  chil- 
dren and  their  parents,  relatives,  friends.  The  line  in 
the  lobby  after  the  performance,  made  up  of 
children  wishing  to  join  the  club,  looks  like  about  200. 
Figure  up  200  a week  for  innumerable  weeks,  multiply 
by  the  number  of  persons  in  an  average  family,  esti- 
mate the  number  of  additional  theatre  visits  such  a 
mob  of  regulars  will  be  responsible  for,  and  you’ll  have 
an  idea  of  the  prestige  and  profits  due  this  feature  of 
the  Granada. 

Meroff  (or  the  management)  may  or  may  not  have 
read  the  article  in  this  department  some  months  ago 
pertaining  to  the  Children’s  Piano  Playing  Contest 
conducted  by  the  Chicago  Herald  and  Examiner,  but 
he  does  the  things  suggested  therein.  He  gives  the 
child  contestants  a chance  to  play  on  the  stage,  as  sug- 
gested, and  the  management  has  added  to  the  sugges- 
tion made  the  very  much  worthwhile  idea  of  offering 
special  prizes  for  winners  in  the  contest. 

So  much  for  the  Granada.  Announcement  at  hand 
states  that  the  Piccadilly,  Chicago,  has  arranged  with 


Bet  you  can’t  guess  what  this  picture  is.  Pay  me;  you  lose. 
It’s  a shadow  box  built  in  the  lobby  of  the  Strand  theatre  at 
Fairmont,  Minnesota,  to  advertise  “The  First  Year.’’  I don’t 
know  who  made  the  picture  but  it  was  probably  a picturiza- 
tion  on  an  Elinor  Glyn  story.  These  shadow  boxes  cover 
one  side  of  the  lobby  and  are  the  most  attractive  advertising 
that  could  possibly  be  used.  Mr.  Hay  Nicholas  directs  the 
policies  of  the  Strand  and  the  theatre  has  long  since  passed 
the  successful  mark. — /.  C.  JENKINS. 

the  newspaper  mentioned  to  offer  special  prizes  also, 
in  connection  with  which  it  has  formed  the  A1  Short 
Piccadilly  Musical  Club,  A1  Short  being  the  Benny 
Meroff  of  that  place,  or  perhaps  the  reverse  is  more 
accurate.  At  any  rate,  the  same  general  plan  is  to  be 
followed  and  without  doubt  the  same  results  will  be 
obtained. 

But  the  newspaper  hookup  is  not  essential  to  the 
success  of  the  plan.  For  that  matter,  any  town  which 
hasn’t  a newspaper  live  enough  to  enter  into  a tieup  of 
this  kind  simply  hasn’t  a newspaper.  The  affair  can 
be  managed  very  well,  however,  with  only  the  commun- 
ity angle. 

What  it  does  to  the  box  office  is  the  important  thing, 
of  course.  It  increases  business,  getting  the  whole 
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Lobby  for  “College  Days,”  Tiffany  production,  subject  of 
letter  in  this  issue  from  Henry  H.  Cohen,  Tremont  Theatre, 
New  Haven,  Conn. 


Lobby  for  “Man  of  the  Forest,”  constructed  for  $6  by  J.  B. 
Sams,  Amuzu  and  Pilot  Theatres,  Winston-Salem,  N.  C. 
(Letter  in  this  issue.) 


family  in  and  getting  them  in  regularly.  It  builds 
prestige  through  discussion  of  the  theatre’s  interest  in 
the  young  folks.  It  stabilizes  patronage,  cutting  down 
the  week  to  week  fluctuations  and  what’s  more  impor- 
tant than  that? 

If  you  don’t  sponsor  a Kiddie  Klub  of  one  kind  or 
another — what  with  vacation  days  coming  along — 
you’d  better  get  about  it  right  away. 


How  National  Screen 
Serves  the  Exhibitor 

There  is  an  old  Chinese  proverb  to  the  effect  that  “one  pic- 
ture is  worth  ten  thousand  words.”  This,  in  a nutshell,  accounts 
for  the  outstanding  success  today  of  action  scene  trailers  as 
an  advertising  medium  for  motion  pictures.  One  picture  will 
do  the  work  of  hundreds  of  words  and  drive  home  your  point 
in  far  more  graphic  fashion,  and  when  you  take  a number 
of  pictures  that  have  not  only  photographic  beauty,  great 
backgrounds  and  interesting  personalities  but  also  action,  life 
and  movement,  you  compel  attention  and  interest. 

Pictures — action  in  pictures  and  pictures  with  action — have 
built  the  screen  into  one  of  the  greatest  of  the  world’s  in- 
dustries. Keen  showmen,  who  follow  the  trend  of  the  times 
and  are  acutely  aware  of  their  opportunities,  have  realized 
that  the  logical  way  to  advertise  motion  pictures  is  with  the 
motion  picture.  Hence  the  beginning  and  increasing  develop- 
ment of  the  action  scene  trailers  to  their  present  form  as 
served  exhibitors  throughout  the  United  States  today  by  Na- 
tional Screen  Service,  Inc. 

Lobby  display,  electric  signs,  posters,  heralds,  banners,  pro- 
grams, all  occupy  important  niches  in  the  advertising  scheme 
of  things,  but  the  trailer  is  the  punch  which  drives  home  the 
message  conveyed  in  all  other  forms  of  publicity.  A theatre- 
goer may  hurry  by  the  lobby  display  in  his  rush  to  secure 
an  admission  ticket;  he  may  overlook  the  poster  because  he 
is  talking  to  a friend  with  whom  he  is  attending  the  theatre, 
but  once  inside,  with  all  attention  focussed  on  the  screen, 
he  cannot  get  away  from  the  message  of  the  trailer. 

It  reaches  100%  of  every  audience.  It  has  sustained  action 
and  interest  that  never  divulges  a story  or  gives  away  a 
“punch”  of  an  attraction  but  intrigues  and  excites  interest 
and  curiosity  to  the  point  where  patrons  want  to  return  to 
see  what  it  is  all  about.  It  is  insurance  that  patrons  will  be 
kept  interested  and  many  exhibitors  today  regard  their  trailers 
as  an  integral  part  of  each  program. 

Today  action  scene  trailers  are  created  for  practically  every 
motion  picture  produced  by  every  producer  and  National 
Screen  Service,  Inc.,  through  its  three  strategically  located 
service  stations  in  New  York,  Chicago  and  Los  Angeles,  is 
serving  exhibitors  throughout  the  nation  with  a scene  trailer 
for  every  picture  they  book.  A large  staff  of  skilled  showmen, 
which  includes  animators,  title  writers  and  artists,  is  constantly 
turning  out  these  action  trailers  in  novel  form.  In  addition 
to  actual  scenes,  each  trailer  contains  one  or  several  ideas 
which  make  for  variety  in  style  and  helps  compel  attention. 
For  example,  in  United  Artists’  “One  Night  of  Love,”  a series 
of  tapestries  come  to  life;  the  beautiful  tapestries  dissolving 
into  actual  scenes  from  the  picture.  In  Paramount’s  “Casey 


at  the  Bat”  the  idea  takes  the  form  of  a cartoon  and  Wallace 
Beery  is  shown  with  his  costumes  changing  rapidly  from  that 
of  Casey  to  those  of  his  other  famous  roles  such  as  in  “Behind 
the  Front,”  “We’re  in  the  Navy  Now.”  It  is  a far  cry  from 
the  original  trailer  of  seven  years  ago  which  contained  only 
a main  title  and  a series  of  actual  scenes  haphazardly  strung 
together  to  the  artistically  animated  and  cleverly  titled  trailer 
of  today  which  in  addition  to  the  action  high  lights  carries 
art  work,  snappy,  punchy  titles  and  understandable  sales  argu- 
ments that  intrigue  the  theatre  goer’s  interest. 

National  Screen  Service,  Inc.,  has  built  up  a service  de- 
partment that  is  receiving  the  congratulations  of  exhibitors. 
From  a central  source  the  theatre  manager  knows  that  he 
will  receive  all  trailers  on  all  pictures.  A simple  booking 
system  makes  it  an  easy  matter  to  keep  the  trailers  coming 
to  the  theatre  in  regular  order.  As  a part  of  its  service  Na- 
tional Screen  Service,  Inc.,  supplies,  without  additional  charge, 
animated  openings  bearing  the  name  of  the  individual  theatre, 
a closing  to  match,  and  a number  of  day  sets  which  enable 
the  exhibitor  to  tell  his  patrons  the  exact  day  on  which  the 
particular  attraction  will  be  shown. 

Jenkins  Is  Right; 

Gotta  Clean  Up 

J.  C.  Jenkins,  “the  Herald  Man,”  is  telling  the  boys  along 
his  route  (and  in  his  Colyum)  that  it’s  time  to  clean  up  for 
Spring  business.  Jenkins  is  right,  as  usual.  The  Spring 
housecleaning  thing  is  in  order  and  the  theatre  should  make 
the  first  break  in  that  direction. 

Housecleaning,  as  any  substantial  married  citizen  can  tell 
you,  is  a personal  nuisance.  The  housewives  insist  upon  it, 
back  up  their  insistence  with  action,  and  there’s  no  way 
round  it  unless  a sudden  business  call  out  of  the  city  can 
be  perfectly  timed.  Even  under  those  circumstances,  there’s 
always  the  possibility  of  a postponement  on  the  part  of  the 
family. 

Anyway,  the  house  always  looks  better  after  it’s  over  and 
the  duly  appointed  head  thereof  decides  he’ll  spend  more 
time  at  home  thereafter,  hasn’t  been  appreciating  his  home 
and  all  that  sort  of  thing. 

Might  as  well  do  the  theatre  housecleaning  first  and  make 
the  folks  feel  that  way  about  the  playhouse.  It’s  one  way 
of  ducking  the  Spring  drop-off. 

Points  raised  in  the  two  issues  of  this  department  devoted 
to  accessories  are  discussed  pro  and  con  each  week  in  “What 
the  Picture  Did  for  Me.”  The  topic  has  reached  such  fever- 
ish interest  that  one  exhibitor  has  quit  mentioning  the  pic- 
tures at  all,  writing  reams  about  the  posters  that  came  with 
it.  Important  as  they  are,  however,  the  picture  is  still  the 
important  thing  and  these  outbursts  are  being  diverted  to 
their  proper  channels. 

But  are  the  posters  getting  any  better? 

As  yet  Ye  Editor  has  received  no  infernal  machines  or 
poison  pen  letters  from  house  organ  publishers  whose  papers 
were  analyzed  in  last  week’s  book.  Of  course  it’s  pretty 
early  yet. 
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IN  THE 
MAIL  BAG 


IT’S  G-M-G  IN  PARIS 

PARIS,  FRANCE. — To  the  Theatre: 
{Illustration  on  page  39).  I am  forward- 
ing herewith  some  photos  showing  pub- 
licity device  provided  for  our  exhibitors. 
An  easel  of  mahogany,  120  by  60  cm.,  has 
a hole  in  the  center  lighted  up  in  the 
interior,  top  and  bottom.  In  the  middle 
the  easel  bears  the  effigy  of  a Gaumont- 
Metro-Goldwyn  artist  moulded  in  unbreak- 
able plaster. 

The  advertisement  at  the  top  can  be 
shifted  with  the  help  of  a carved  strip  of 
wood.  The  name  of  the  artist  at  the 
bottom  can  be  shifted  in  the  same  manner. 
Mouldings  can  be  transferred  in  a case. 
Exhibitors  can  hire  or  buy  the  easel  and 
the  effigy. 

The  success  of  this  publicity,  which  I 
have  introduced  in  France,  is  considerable, 
as  now  ordinary  posters  are  much  neg- 
lected.— Lucien  Dublon,  director  publicity 
service,  Gaumont-Metro-Goldwyn,  35  Rue 
du  Plateau,  Paris,  France. 

LOBBY  DISPLAY  FOR  $6 

WINSTON-SALEM,  N.  C.— To  the 
Theatre;  {Illustration  on  page  37).  I 
am  mailing  you  a picture  of  the  lobby  we 
used  on  “Man  of  the  Forest.”  I went  to 
a wood  yard  and  bought  a cord  of  slabs. 
These  slabs  were  nailed  to  our  frames  and 
around  the  marquee.  The  box  office  also 
was  enclosed  with  slabs.  The  slabs  cost 
$6  and  the  saws  cost  only  a couple  of 
passes. 

During  the  three  days  we  played  this  pic- 
ture we  took  in  more  than  twice  as  much 
as  usual.  I might  add  that  we  were 
unable  to  seat  the  patrons  for  three  nights. 
— J.  B.  Sams,  Amuzu  and  Pilot  theatres, 
Winston-Salem,  N.  C. 

BOOSTS  “COLLEGE  DAYS” 

NEW  HAVEN,  CONN.— To  the  The- 
atre: {Illustration  on  page  37).  The 
enclosed  picture  will  show  you  how  I went 
after  “College  Days.”  I made  up  a great 
display  in  the  lobby  with  photos,  stills,  one- 
sheets,  banners  from  all  the  colleges,  and 
also  got  a couple  of  the  biggest  windows 
in  town  and  did  the  same  thing.  Went 
after  this  picture  big  and  sure  did  the 
business.  Would  advise  exhibitors  to 
string  college  pennants  in  front  of  the 
theatre  as  I did. 

“College  Days”  is  a very  good  picture 
and  did  a good  Monday  and  Tuesday  busi- 
ness for  Lent. — Henry  H.  Cohen,  Tremont 
theatre.  New  Haven,  Conn. 

RIPPED  BELPARK  OPEN 

CHICAGO,  ILL. — To  the  Theatre: 
{Illustration  on  page  44).  Attached  are 
sample  ads  on  the  Belpark  campaign  with 
the  full  page  shot  on  Saturday  and  the 
news  section  which  appeared  in  the  Sun- 
day paper,  the  first  section  of  its  kind  to 
appear  in  a Sunday  paper. — J.  J.  Hess, 
Lubliner  & Trinz  Theatres,  Inc.,  307  N. 
Michigan  Ave.,  Chicago,  111. 

COUPON  BOOKS  SELL 

CUTHBERT,  GA. — To  the  Theatre; 
I celebrated  my  ninth  anniversary  in 
Cuthbert,  Ga.,  and  Eufala,  Ala.,  as  per 
the  program  enclosed.  I had  been  selling 
Christmas  Books  (or  coupon  books)  for 
several  years  but  could  never  get  the 
people  interested  enough  to  buy,  only  a few 
in  each  town  taking  advantage  of  the  $2.50 
book  for  $2.25  (for  the  first  book)  and 
$2.00  for  the  second  one.  The  backs  have 
a coupon  good  for  25  cents  toward  the 


purchase  of  the  next  book.  My  regular 
price  is  10  and  20  cents,  with  specials  up 
to  50  cents. 

Well,  to  make  a long  story  short,  I 
bought  1,000  coupon  books,  then  decided 
to  set  my  opening  sale  on  Monday,  Feb. 
26,  and  let  it  last  until  March  5,  limiting 
one  book  to  a customer,  price  $1  each  for 
the  $2.50  book.  Oh  Boy,  how  they  did 
grab  those  books.  I sold  1,100  before  the 
time  was  out,  ran  out  of  books  Saturday 
and  accepted  $1  deposit  and  promised 
delivery  as  soon  as  the  printer  could 
deliver.  Some  stunt,  I think. — M.  G.  Lee, 
Lee  theatres,  Cuthbert,  Ga.,  and  Eufala, 
Ala. 

CONTEST  RUNS  10  WEEKS 

CARTHAGE,  MO. — To  the  Theatre: 
{Illustration  on  page  44).  Attached  find 
part  of  our  campaign  on  “The  Collegians.” 
This  is  not  a popularity  contest  for  one 
week,  but  the  entire  run  of  “The  Col- 
legians,” covering  a period  of  10  weeks. — 
J.\CK  Gross,  Crane  and  Royal  theatres, 
Carthage,  AIo. 

BUDDY’S  ALWAYS  BUSY 

TORONTO,  CANADA.— To  the  The- 
atre: {Illustration  on  page  44).  This  is 
the  story  of  the ’most  interesting  parts  of 
the  “Sorrows  of  Satan”  campaign  for  its 
two-day  reserved  seat  premiere  in  Canada 
at  the  Regent.  Not  an  easy  picture  to  put 
over,  this.  That  is,  not  so  easy  to  find  the 
right  material,  but  a little  extra  work  and 
I feel  sure  that  any  manager  will  be  more 
than  satisfied  with  a film  that  is  in 
photography,  lighting  and  technique,  a 
departure  from  anything  as  yet  seen. 

1.  75  24-sheets  were  used. 

2.  20,000  heralds — distributed  in  down- 
town section. 

3.  Advance  advertising  started  ten  days 
ahead  and  a novel  border  idea  worked  out 
that  is  very  adaptable  and  suitable  for  this 
film. 


Announcing 

BETTER  EQUIPMENT 
MOVEMENT 


Invest  in  larger  patron- 
age by  using  modern 
equipment. 

Plan  now  for  your  re- 
quirements. 

Write  us  today  for  a list 
of  the  members  of  this 
Association.  It  includes 
manufacturers  and  deal- 
ers of  known  responsi- 
bility— those  able  to  give 
you  experienced  service. 


THEATRE  EQUIPMENT 
ASSOCIATION 

Headquarters 
Old  Colony  Building 
Chicago,  III. 


BETTER  EOUIPMENT 

EANS  DETT^  BUSIIMES 


Adams  Says  It 

Roy  W.  ADAMS,  Pastime  theatre, 
Mason,  Mich.,  told  the  whole 
story  of  “The  Box  Office  Ticker”  in 
that  part  of  his  letter  (published  last 
week)  which  reads: 

Your  “Box  Office  Ticker’’  is  the  fin- 
est thing  yet.  Comparing  it  with  other 
percentage  ratings  on  the  same  pic- 
tures badly  upsets  the  dope  of  these 
sharps  who  appraise  a production  ac- 
cording to  their  own  personal  ideas 
of  what  it  might,  could,  would  or 
should  do,  but  accurate  figures  on 
actual  performance,  instead  of  poten- 
tial possibilities,  are  what  we  want 
when  buying  pictures,  just  as  we  do 
in  buying  a car  or  anything  else. 


4.  20,000  specially  printed  blotters,  espe- 
cially addressed  to  the  sixteen  collegiates 
(you  call  them  high  schools  in  the  old 
country,  or  U.  S.  A.).  “To  the  Students 
of  Jarvis  Collegiate.  We  are  presenting 
D.  W.  Griffith’s  magnificent  production, 
‘The  Sorrors  of  Satan’  from  the  famous 
English  author  series  by  Marie  Correlli. 
Twice  Daily — Mat.  2:30— Eve.  8:30  at  the 
Regent  theatre.”  Now  this  blotter  proved 
very  effective,  for  remember  that  a blotter 
is  something  that  anyone,  more  especially 
a student  at  school,  will  keep.  They  need 
and  use  them  each  and  every  day,  and  it 
is  not  too  expensive  either.  Something 
that  I recommend  and  that  to  my  knowl- 
edge is  not  much  used  in  exploiting  a pic- 
ture and  it  certainly  helped  in  this  case,  so 
much  so  that  I intend  using  them  again. 
It  was  hard  to  get  here.  Ultra  conservative 
they  are,  but  finally  with  help  of  a few 
friends,  especially  Irvin  Waterstreet,  ex- 
ploitation representative  of  Famous-Lasky 
Films  (Paramount  Pictures)  in  Canada 
and  general  press  representative  of  the  road 
shows  of  “Beau  Geste,”  which  is  now 
touring  Canada  at  legit  prices  after  its 
record  run  of  seven  weeks  with  us  here  at 
the  Regent.  Irvin  again  assisted  with 
“Sorrows  of  Satan”  and  his  assistance  is 
valuable,  believe  me. 

Election  night  was  the  Saturday  night 
before  our  opening  on  Monday  (Ontario, 
of  which  Toronto  is  largest  city,  went  wet 
again  after  ten  years  prohibition)  so  I 
wanted  to  tie  up  in  some  way  with  this 
big  crowd  that  is  always  down  town  late 
at  night  for  an  election.  Result:  A spe- 
cial extra  which  is  called  “Morning- 
Evening.”  (Copy  is  attached  hereto.)  To 
distribute  these  a problem?  Not  so,  for 
thirty  newsboys  covered  all  the  big 
corners  and  yelled  their  heads  off,  “Free 
Extra,  all  about  it  and,  etc.,”  and  the  people 
went  for  them  like  hotcakes.  It  got  a fine 
laugh  and  was  a hit  with  the  crowds  and 
it’s  the  largest  bunch  of  people  I have 
seen  in  the  city  at  one  time  at  night.  It 
cost  money,  is  a big  city  stunt,  but  worth  it. 
25,000  of  these  papers  printed.  Distribu- 
tion, 16,000  election  night.  9,000  on  down- 
town newsstands  day  of  opening  with  a 
card  on  each  stand.  “Read  the  new  paper, 
just  out  ‘Morning- Evening’.”  Cost  of  dis- 
tribution $15  and  some  passes  for  the  news- 
boys and  stands. 

In  getting  up  this  special  paper  much 
credit  is  due  Irvin  Waterstreet  of  Famous- 
Lasky  and  Bill  Hirst,  who  happened  to  be 
doing  readers  for  me  at  the  time,  but  who 
left  our  great  industry  to  go  into  the 
sales  game.  I would  also  like  to  mention 
that  this  “Morning-Evening”  was  printed 
by  Abe  Lewis  Dominion  Printing  Co. 
Thanks  to  a good  printer,  it  was  the  talk 
of  the  town. 

I could  keep  rambling  but  I think  this 
tells  my  story.  — Laurence  F.  (“Buddy”) 
Stuart,  Regent  theatre,  Toronto,  Ont., 
Canada. 
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FOR  THE 
PICTURE 


THE  KID  BROTHER— The  22-page 
Special  Bulletin  put  out  by  Paramount 
on  this  picture  provides  more  things  to 
do  for  it  than  any  one  exhibitor  could 
do  if  he  started  six  months  in  advance 
of  playdate.  Included  are:  Box  office 
reports,  exhibitor  testimonials,  news- 
paper review  quotes,  supplement  to  press 
book,  how  other  exhibitors  exploited  it, 
newspaper  ads  used  by  other  exhibitors, 
complete  campaigns  of  Chicago,  Atlanta, 
Kansas  City,  San  Francisco,  milk  bottle 
stunt,  lobby  displays  used  in  other  cities, 
contests  found  practical,  and  lots  of 
other  stuff. 

QUARANTINED  RIVALS— Gotham 
is  providing  cartoon  posters  for  the 
picture. 

ONE  INCREASING  PURPOSE— 

Bookstore  tieups  on  this  and  THE 
MUMC  master  are  arranged  by  Fox 
through  Grosset  & Dunlap. 

WANDERING  GIRLS— Cameo,  Pitts- 
burgh, made  marquee  cutout  showing 
girl  escaping  through  attic  window  and 
pausing  between  pillars  labeled  “happi- 
ness and  love”  and  “temptation  and 
sorrow.” 

THE  MARRIAGE  WHIRL— Ameri- 
can, Bellingham,  Wash.,  put  on  the  old 
marriage  gag  with  trimmings  that  make 
it  new.  Scrim  used  in  front  of  wedding 
on  stage,  giving  it  silhouette  aspect,  and 
identities  of  married  folks  were  kept 
secret. 

THE  HOUSE  WITHOUT  A KEY— 

Miles  Standish  theatre,  Minneapolis,  used 
steam  calliope  on  streets  preceding  first 
episode. 

DON  JUAN  — Warner’s  Metropolitan, 
Baltimore,  had  minister  deliver  Lincoln’s 
Gettysburg  address  on  stage,  inviting 
Union  and  Confederate  veterans  as 
guests  of  the  management,  Lincoln’s 
Birthday  week.  . . Aladdin,  Denver, 
began  boosting  Vitaphone  16  weeks  in 
advance  with  newspaper  feature  article, 
carrying  through  with  newspaper  ad  and 
house  organ  mention,  billboard  display, 
school,  church  and  club  hookups. 

A REGULAR  SCOUT— Beuckle,  Elk- 
hart, Ind.,  gave  passes  to  heads  of  21 
Boy  Scout  troops,  who  distributed  them 
among  honor  bearers. 

GETTING  GERTIE’S  GARTER— 

Elephant  wearing  garter  and  suitably 
bannered  was  ballyhoo  for  Cleveland 
Palace  run. 

FLESH  ^ND  THE  DEVIL— Liberty, 
Terre  Haute,  increased  newspaper  space, 
published  program  insert,  augmented 
paper  display,  set  oil  paintings  in  lobby. 

THE  FIRE  FIGHTERS— New,  Mif- 
flinburg.  Pa.,  did  Firemen’s  Night  on 
occasion  of  first  episode’s  showing  and 
received  bannered  fire  truck  street  bally- 
hoo in  exchange. 

SWEET  ROSIE  O’GRADY— Ex- 
ploited in  England  through  fox-trot 
entitled  “Sweet  Rosie  O’Grady  Is  Still 
as  Sweet  Today,”  dedicated  to  the 
picture. 


Publicity  stand  supplied  French  exhibi- 
tors by  Lucien  Dublon,  Gaumont-M etro- 
Goldwyn,  Paris.  (See  letter  in  this  is- 
sue.) 

ORCHIDS  AND  ERMINE— Louis 
Santikos,  Palace,  San  Antonio,  called  up 
London  and  talked  about  the  picture, 
releasing  the  news  about  what  it  cost 
him  to  do  so  and  getting  publicity  with 
that. 

SUNNY  SIDE  UP— Usher  in  lobby 
of  Cleveland  Palace  gave  pickles  from  a 
barrel  to  patrons  entering,  saying  same 
were  from  pickle  factory  Vera  Raynolds 
operates  in  picture. 


TELL  IT  TO  THE  MARINES— 

Florida,  St.  Petersburg,  gave  preview 
for  editors,  ran  a truck,  sniped  local 
parade,  threw  special  organ  number.  . . 
Merrill,  Milwaukee,  tied  up  with  local 
recruiting  office.  . . Strand,  Marinette, 
Wis.,  shot  up  billing,  ran  face  contest 
in  newspapers,  stationed  bugler  on  roof, 
took  cooperative  windows,  used  field 
piece  for  ballyhoo.  . . St.  Paul  Capitol 
had  Marines  detailed  to  duty  at  theatre, 
sent  out  10,000  postcards,  40  24-sheets, 
staged  a prologue,  gave  hotel  preview. 


UP  IN  MABEL’S  ROOM— Rialto, 
Hamilton,  O.,  put  out  1,500  keys  in 
mailboxes  with  tag  “To  the  man  of  the 
house — this  is  the  key  to  my  room — 
Mabel,”  the  newspaper  breaking  the 
story  next  day. 


THE  FIRE  BRIGADE— Garden,  Hib- 
bing,  Minn.,  had  firemen  parade  streets, 
arranged  false  alarm  run  to  theatre,  got 
five  firemen  in  uniform  posted  at  thea- 
tre, increased  newspaper  space.  . . 

University,  Norman,  Okla.,  directed  fire 
department  run  at  college  campus  and 
got  attention  of  students. 


FOR  THE 
PROGRAM 


SPRING  IS  HERE 

OPRING  is  here.  Great  to  be  outdoors 
these  days — don’t  miss  the  chance.  Man 
needs  to  get  back  to  nature,  get  his  shoes 
muddy  and  his  hands  dirty,  at  least  once 
a year.  More  often  would  be  better. 

Get  out  into  the  great  outdoors.  You 
owe  it  to  yourself.  What  if  you  do  pick 
up  a Spring  cold?  It’ll  pass.  But  you 
don’t  catch  Spring  colds  in  the  daytime, 
and  you  can’t  get  one  during  the  evening 
because  you  spend  most  of  those  at  a good 
theatre  and  the  perfect  ventilation  protects 
you. 

Get  out  into  the  open  today — and  come  to 
the  show  tonight. 

NEW  NEIGHBORS  WELCOME 

SPRINGTIME  is  moving  time.  People 
just  will  not  stay  in  one  place.  If 
they  did,  the  place  would  be  crowded 
beyond  comfort. 

Lots  of  regular  patrons  of  this  theatre 
are  going  to  move  away  from  our  imme- 
diate neighborhood  this  year  and  lots  of 
new  neighbors  are  going  to  move  in.  We 
trust  that  those  who  move  away  will  not 
fail  to  come  back  now  and  again  to  see 
more  of  the  shows  they  say  they  like  so 
well.  And  we  invite  new  neighbors  to 
come  in  and  inspect  our  shows,  compare 
them  with  the  entertainment  they’ve  been 
enjoying  elsewhere  and  let  us  know  how 
they  like  us. 

Good  luck,  you  who  are  moving  away; 
and  welcome  you  who  are  moving  in. 

BETTER  THEATRES 

EW  YORK— laggard  for  years  in  mo- 
tion  picture  theatre  construction — has 
struck  a new  pace.  Opening  of  the  Para- 
mount theatre  was  made  a national  event 
by  reason  of  its  magnitude  and  the  press- 
agenting given  it.  Opening  of  the  Roxy 
(6,200  seats)  is  of  national  significance 
because  of  Roxy’s  personal  following  re- 
cruited by  radio  and  otherwise.  New  York 
is  to  be  congratulated  on  these  splendid 
additions  to  its  theatre  lineup — and  on  the 
ability,  native  to  New  York,  to  give  them 
national  standing. 

“Better  Theatres”  is  the  cry — echoing 
in  New  York  after  years  of  shouting 
throughout  the  country — and  the  slogan  is 
excellent.  The  public  needs  constantly 
better  theatres  and  gets  them.  It  is  not 
always  made  clear,  however,  that  a theatre 
need  not  be  the  largest  in  the  world  to  be 
the  best.  Merit  is  not  a matter  of  capacity. 
It  is  a matter  of  entertainment  service. 

This  theatre  bids  the  Paramount,  Roxy 
and  all  other  new  playhouses  welcome  to 
place  alongside  in  the  ranks  of  truly  better 
theatres. 

CENSORSHIP 

TAO  you  consider  yourself  better  than 
your  fellow  man?  Do  you  think  the 
thing  which  will  injure  him  will  not  injure 
you?  Do  you  feel  qualified  to  sit  in  judg- 
ment upon  his  entertainment,  deciding  what 
he  may  and  may  not  see  in  the  theatre? 

If  you  do,  you  are  the  sort  of  individual 
who  seeks  the  job  of  censor,  or  casts  his 
influence  toward  the  establishment  of  such 
jobs. 

If  you  do  not — if  you  think  that  people 
are  all  about  equally  good,  bad  and  in- 
different— you  resent  establishment  of  a 
system  whereby  some  Individual  or  group 
of  individuals  no  better  than  you  are  shall 
sit  in  judgment  upon  your  entertainment. 
In  other  words,  you  are  normal.  Censor- 
ship is  not. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  o&ce.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


Minority  Report 

w ITH  considerable  more  than  the 

customary  certainty  that  I‘m  wrong,  I be- 
gin this  week’s  bill  with  the  statement  that 
I have  seen  “Orchids  and  Ermine”  and 
"The  Red  Mill”  and  was  disappointed  in 
both.  Having  early  reports  from  exhibi- 
tors as  my  basis  for  believing  that  they 
are  really  very  good  pictures,  I utter  this 
statement  with  special  emphasis  on  the 
“minority  report”  label  visible  above.  And 
I sincerely  hope  that  the  exhibitors  are 
right  and  I am  wrong.  For  quite  selfish 
reasons,  I should  rather  have  the  major- 
ity in  accord  with  my  incomparably  better 
half  than  with  myself.  She  liked  both 
pictures  very  well. 

I went  to  see  “Orchids  and  Ermine”  with 
anticipation  of  viewing  the  matchless  Col- 
leen in  something  better  than  she  had  ap- 
peared in  to  date.  Perhaps  that  is  one 
explanation  of  my  disappointment.  At  any 
rate,  I came  away  with  the  feeling  that  it 
was  too  bad  they  couldn’t  get  more  story 
into  the  picture  than  they  did.  I like  Cul- 
len Landis,  Gwen  Lee,  Sam  Hardy — and 
of  course  I love  Colleen  as  much  as  you  do 
— but  the  picture  left  me  wishing  it  had 
been  something  else.  The  audience  got 
several  good  laughs  out  of  it,  as  did  I,  but 
it  just  wasn’t  the  better  picture  I expected. 

“The  Red  Mill”  was  disappointing  in 
precisely  the  same  way.  Exhibitors  had 
written  in  to  praise  it.  My  wife  nudged 
me  frequently  (and  she’s  not  addicted  to 
nudging)  in  its  behalf  and  the  folks  around 
me  had  the  time  of  their  lives.  It  was 
my  misfortune,  as  I well  knew,  that  I re- 
membered the  brick-on-cow’s-tail,  haunted- 
house,  windlass-well  gags  and  a dozen  other 
Sennett  veterans  not  wisely  but  too  well. 
I was  sorry  that  they  stood  between  me 
and  the  no  doubt  good  acting  of  Marion 
Davies,  Owen  Moore,  Karl  Dane,  Louise 
Fazenda,  George  Seigmann  and  others — 
but  they  did  and  I can  do  nothing  about 
it. 

% 5}: 

After  re-reading  the  above  in  an  effort 
to  find  out  what  I felt  must  be  something 
wrong  with  me,  I trace  my  discontent  to  a 
quite  unsuspected  source.  I now  am  certain 
that  the  blame  rests  with  the  gag  titles  with 
which  both  pictures  are  strung  like  Mrs. 
Rockerbilt’s  necklace.  And,  reflecting  on 
that  remark,  I believe  the  comparison  is 
fairly  good.  There  are  too  many  diamonds 
on  Mrs.  Rockerbilt’s  necklace  and  they  are 
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too  big.  There  are  too  many  comic  titles 
in  these  pictures  and  they  are  too  comic. 
Making  this  statement,  I cringe  in  fear  that 
my  many  paragraphs  in  praise  of  the  cap- 
tional  wisecrack  as  an  asset  to  the  motion 
picture  may  turn  out  to  be  responsible.  If 
it  develops  that  I am  felled  by  a boomerang 
of  my  own  loosing,  I can  hope  to  find  com- 
fort only  in  conviction  that  I am  alone  in 
my  dissatisfaction  with  the  pictures  men- 
tioned and  in  the  thought  that  I have 
labeled  this  dissertation  as  I have  labeled 
it. 

WHEN  TO  STAY  HOME 

J NEED  not  add  to  the  above  remarks,  per- 
haps, that  my  contrary  reactions  to  the  two 
pictures  mentioned  were  sufficient  to  keep 
me  from  looking  at  more  pictures  the  week 
past.  I may  not  know  nearly  so  much  as  I 
like  to  believe  I know  about  motion  pic- 
tures, but  I do  know  when  to  stay  home 
from  the  theatre.  If  everybody  knew  that, 
more  theatre  tickets  would  be  sold  in  the 
land  and  buyers  would  be  better  satisfied 
with  their  purchases.  Of  course  there’s  no 
way  of  teaching  it,  but  I’m  going  to  speak 
to  the  editor  of  “The  Theatre”  and  see  if 
he’ll  not  slip  the  idea  to  the  so-called  gen- 
eral public  via  the  excellent  copy  he  writes 
for  exhibitors  to  publish  in  their  house 
organs. 

ADVERTISING  LISTERINE 

O NE  of  my  confederates  came  in  the 
other  day  to  tell  me  what  he  thought  of 
“Tell  It  to  the  Marines” — which  I had 
broken  a rule  in  urging  him  to  see — -and 
he  had  plenty  to  say  about  William  Haines’ 
use  of  Listerine  in  the  Pullman  scene.  I 
was  cold  to  his  protest,  perhaps  because  I 
had  passed  over  the  incident  blindly  and 


perhaps  because  he  didn’t  agree  with  me 
about  the  merit  of  the  picture,  but  I warmed 
up  to  it  last  week  when  the  lady  in  “Orchids 
and  Ermine”  gave  the  same  lotion  a cap- 
tional  24-sheet.  I got  warmer  later  on  when 
Rolls-Royce  showed  up  for  the  third  or 
fourth  time  in  the  repartee  which  provides 
the  picture  with  subtitles,  and  when  Ap- 
polinaris  followed  I think  I steamed  a bit. 
My  confederate — a pretty  important  mem- 
ber of  the  staff — and  myself  now  are  one. 

This  advertising  gag  used  to  be  a pretty 
hot  topic  in  exhibitor-producer  arguments. 
The  exhibitor  said  it  seemed  unfair  to  charge 
full  price  for  a picture  if  the  national  ad- 
vertisers had  financed  it;  the  producer  re- 
plied that  the  national  advertisers  did  not 
kick  in  with  the  wherewithal  or  any  part 
thereof  and  that  use  of  trademarked  articles 
rather  than  elaborately  nameless  substiutions 
therefor  contributes  to  realism  and,  there- 
fore, the  value  of  pictures  to  all  concerned. 
Both  arguments  being  pretty  good,  and  evi- 
dence markedly  absent,  the  issue  has  been 
dropped  by  all  but  a few  die-hards.  Per- 
haps it  is  just  as  well,  since  battles  of  this 
kind  set  up  antagonisms  usually  more  ex- 
pensive in  the  long  run  than  the  evils 
charged,  but  these  facts  remain: 

1.  — Too  many  24-sheets  in  a picture  make 
it  a bore. 

2.  — If  they  aren’t  24-sheets  in  fact  of  due 
payment — they  should  be.  (Think  of  the 
distribution!) 

3.  — If  they  are  24-sheets  in  fact  of  due 
payment — the  fellow  who  owns  the  bill- 
boards ought  to  get  a break. 

4.  — The  whole  proposition  is  wet  from  the 
standpoint  of  the  public  that  pays  the  bills. 

INCIDENTALLY 

^ ' HE  best  gag  of  the  week  was  set  off 
by  the  exhibitor  reporting  to  “What  the 
Picture  Did  for  Me”  that  his  house  was  so 
full  “you  couldn’t  cuss  the  office  cat  with- 
out getting  a mouthful  of  fur.” 

After  breaking  into  this  department  last 
week.  Eagle  Eye  Joe  got  a shine,  a haircut 
and  highhatted  the  Western  Union  boy  into 
a pretty  good  fistfight. 

Joe  won. 

No  doubt  the  sudden  onslaught  of  Spring 
in  the  Temperate  Zone  is  my  contributors’ 
alibi  for  not  contributing  this  week. 


March  26,  1927 


EXHIBITORS  HERALD 


41 


NEW  PICTURES 


Imagine  Connie  in 
“Venus  of  Venice”? 

Can  you  imagine  Constance  Talmaclge 
in  “Venus  of  Venice”?  If  you  can’t,  you 
don’t  remember  what  she  did  with  the 
group  of  pictures  she  made  under  similarly 
pat  titles  when  she  first  signed  up  with 
First  National.  Remember  “Virtuous 
Vamp”?  Let’s  hope  this  is  half  as  good, 
and  it  is  if  titles  mean  anything. 

“Venus  of  Venice”  seems  to  have  a flock 
of  things  in  its  favor.  Marshall  Neilan 
is  director,  using  a Wallace  Smith  screen 
story,  and  Antonio  Moreno  is  male  lead. 
Joseph  Schenck  presents  the  picture,  the 
story  of  which  is  laid  in  modern  Venice, 
wherein  Connie  dwells  as  a goddess  of  the 
gondolas — which  is  not  what  she’s  called 
in  the  advance  information  at  hand  but 
probably  turns  out  to  be. 

CAST:  Constance  Talmadgre.  Antonio  Moreno. 
Julanne  Johnston,  Edward  Martindel,  Michael 
Vavitch,  Arthur  Thalasso,  Andre  Lenoy,  Carmelita 
Geraghty,  Mario  Carilio,  Tom  Ricketts,  Hedda 
Hopper. 

HIGHLIGHTS:  Wedding  sequence.  . . . Sinking 
of  gondola.  . . . Interruption  of  robbery.  . . . 
Fisthght.  . . . Escape  by  leap  into  canal.  . « . 

Arrest  of  thief. 

“Somewhere  in  Sonora” 

Historical  Western 

Meagre  dope  available  on  Ken  Maynard’s 
First  National  picture,  “Somewhere  in 
Sonora,”  indicates  that  it’s  a Western  with 
historical  background.  Considerable  men- 
tion also  is  made  of  a new  photographic 
process  used  in  its  making,  although  this 
news  may  be  for  public  consumption  only. 
The  dope  doesn’t  specify. 

Maynard — it  is  permissible  to  interrupt 
the  analysis  to  remark — seems  about  the 
most  skyrocket-y  of  the  rocketing  West- 
ern stars  to  date.  The  reports  on  his  pic- 
tures in  “What  the  Picture  Did  for  Me” 
are  something  to  write  home  folks  about. 
No  doubt  Ken  has  done  so.  Anyway,  there’s 
a considerable  moral  in  the  spectacle  of  a 
young  man  breaking  through  ranks  so 
densely  packed  as  those  of  the  cowboy 
stars  in  the  remarkably  short  time  Maynard 
has  done  so.  Looks  like  there’s  a chance 
for  a good  man  any  time  in  spite  of  propa- 
ganda to  the  contrary. 

This  “Sonora”  thing  is  directed  by  Albert 
Rogell  from  Marion  Jackson’s  adaptation 
of  a story  by  Will  (an  author  can  get 
away  with  that)  Levington  Comfort,  in 
fact,  a novel  called  “Somewhere  South  in 
Sonora.”  Charles  R.  Rogers  does  the  pre- 
senting, and  production  manager  is  Harry 
J.  Brown.  Sol  Polito  is  cameraman. 

CAST : Ken  Maynard,  Kathleen  Collins,  Frank 
Leigh.  Joe  Bennett,  Charles  Hill  Mailes,  Carl  Stock- 
dale,  Yvonne  Howell,  Richard  Neill,  Ben  Corbert, 
Monte  Montague,  Tarzan. 

Hlf^HLIGHTS:  Nothing  specific  about  these  In 
the  information  at  hand,  but  Maynard’s  riding 
can  be  depended  upon  and  no  doubt  it  will  be 
properly  surrounded  with  stunts. 

Who  Can  Tell  What 
The  Title  Will  Be? 

It  seems  everything  is  known  about 
W.  C.  Fields’  new  Paramount  comedy  ex- 
cept the  title.  At  least,  that  is  the  only 
item  not  covered  by  the  thesis  upon  it 
provided  by  S.  Siegel,  of  Charles  E.  Mc- 
Carthy’s very  efficient  home  office  staff. 
Maybe  it’s  a guessing  contest  or  something. 


Hey,  Scouts, 

On  Your  Toes 

Hey,  you  boys  whose  business  it  is 
to  let  the  world  know  about  picuires 
before,  during  and  after  their  making, 
what’s  wrong  here?  Why  not  more, 
earlier,  better  and  snappier  advance 
dope  on  these  pictures?  How  do  you 
suppose  this  infallible  public  servant 
is  going  to  keep  up  with  the  linotype 
machines  if  you  don’t  do  your  stuff? 

No  foolin’.  This  is  exactly  and  pre- 
cisely the  best  chance  in  the  world 
to  get  the  facts  about  your  pictures 
before  the  men  who’ll  buy  them  or 
turn  them  down.  That’s  what  this  de- 
partment is  for — to  tell  the  folks 
what’s  coming  up.  Maybe  Ye  Ed’ll 
say  this,  or  maybe  that,  about  the  stuff 
— but  you  know  what  Cohan  said. 

Hey — no  more  nappin’  now.  Never 
mind  the  pretty  words,  nor  the  music, 
just  write  down  the  essentials  and  get 
the  dope  in  early.  On  your  toes — and 
on  your  head  the  responsibility  if  not. 


Anyway,  you  can  read  the  dope  and  select 
a title  for  it  and  see  how  far  you  miss. 
If  you  don’t  miss,  of  course,  that  compli- 
cates matters.  Anyway — 

Gregory  LaCava  is  directing  this  from 
a story  by  none  other  than  Gregory  La- 
Cava. For  some  reason,  LaCava  had  it 
adapted  by  Roy  Briant  and  Sam  Forrest. 
(Seems  silly,  but  really  isn’t.  Matter  of 
efficiency,  you  know,  or  something  like 
that.)  The  picture  is  described  as  “an  up- 
roarous  comedy  of  dramatic  and  business 
life  with  Fields  wringing  laughs  out  of 
every  humorous  and  pathetic  situation  in 
a swift-moving  story  of  a worm’s  turning.” 
(Mr.  Fields  really  ought  to  speak  to  Mr. 
Siegel  about  that  use  of  the  word  “wring- 
ing.”) The  theme  (says  the  thesis,  and 
each  of  these  aides  of  mine  seem  to  have 
a different  idea  of  what  a theme  is)  has 
something  to  do  with  the  running  amuck 
of  an  underdog  who  turned  out  to  be  a 
hound  when  he  got  started. 


Release  Dates 


WEEK  OF  MARCH  13 
“Love  Makes  ’Em  WiId’’^—Fox^— 5,508. 

“High  Hat’’— First  National^— 6,190. 
“Cheaters’’— Tiffany— ^,023. 

“Moulders  of  Men” F.  B.  O.— 6413. 

“When  a Dog  Loves”— F.  B.  O.— 4390. 

WEEK  OF  MARCH  20 

“Tarzan  and  the  Golden  Lion”^— F.  B.  O.— 5807. 
“Heaven  On  Earth’’— M-G-M— 6301. 

“Evening  Clothes’’— Paramount— 6287. 
**Sensation  Seekers’’^— U.— 7015. 

“The  Fourth  Commandment’’— U.— ^838. 

“Venus  of  Venice’’^— First  National— 6,324. 

WEEK  OF  MARCH  27 
“Terror  of  the  Bar  X’’ — F.  B.  0.^-4, 982, 
“Cabaret” — Par. — 7,175. 

**BIazlng  Days”— Blue  Streak— Universal— 4,638. 
“The  Arizona  Whirlwind”^— Pathe— five  reels. 
“The  Telephone  Girl”— Para.*^5455. 

WEEK  OF  APRIL  3 
“Children  of  Divorce”— Para.— 6662. 

“Afraid  to  Love”— Para.— 6199. 

“Fashions  For  Women”^— Para.  6296. 


The  locale  is  a small  town,  so  the  pic- 
ture was  made  (or  is  being  made,  as  the 
case  may  be)  at  the  Paramount  Long 
Island  studio,  in  a New  York  theatre,  and 
on  the  streets  of  a Long  Island  town. 

CAST:  W.  C.  Fields,  Mary  Brian,  Claud  Bu- 
chanan,  Marie  Shotwell,  Barney  Raskle,  Frederick 
Burton,  J.  Moy  Bennett,  Frank  Evans,  Ed  Rose- 
man,  Tom  Madden.  Rex  (not  the  horse,  but  a dog 
who  is  his  namesake.) 

HIGHLIGHTS:  Domestic  battles.  . . . Attempt 

to  collect  bill.  . . . Surprise  break  into  theatre. 
. . . Boxing  match.  . , . Assertion  of  rights  by 
underdog.  . . . Break-up  of  board  meeting.  . . . 
Others  you  gotta  see  the  picture  to  get. 

Buddy  Roosevelt  Makes 
“Fightin  Comeback” 

Buddy  Roosevelt  is  the  fellow  who 
makes  “The  Fightin’  Comeback”  in  Pathe’s 
picture  of  that  title.  It’s  a Western,  of 
course,  but  there’s  a different  sort  of  crook- 
ery  in  it  than  usual,  according  to  the 
synopsis  at  hand,  and  the  pattern  is  un- 
familiar. 

Lester  F.  Scott,  Jr.,  presents  the  picture, 
produced  by  Action  Pictures,  Inc.,  and 
Tenny  Wright  directed  it.  Walter  J.  Co- 
burn is  author,  his  yarn  having  been 
adapted  by  Frank  L.  Inghram.  Ray  Reis, 
a cameraman  whose  shooting  is  consistent 
and  efficient,  cranked  the  picture  and  4,415 
feet  of  it  constitutes  the  finished  print. 

CAST:  Buddy  Roosevelt,  Clara  Horton,  Sidney 
M.  Goldin,  Richard  Neill,  Robert  Homans,  Charles 
Thurston.  Richard  Alexander. 

HIGHLIGHTS:  Gambling  game,  . . . Escape. 

. . . Pursuit.  . . . Outlaw  sequence.  . . . Meeting 
with  chorus  girl.  . . . Confession.  . . . Return  of 
missing  funds.  . . . Capture  of  criminals. 

Jenkins  Will  Report  on 

“Children  of  Divorce” 

Clara  Bow,  an  overnight  favorite  due  to 
Jaysee  Jenkins  naming  his  automobile  after 
her,  is  in  Paramount’s  “Children  of  Di- 
vorce” and  for  that  reason  “The  Herald 
Man”  is  commissioned  herewith  to  report 
on  the  picture  as  soon  as  he  comes  upon 
it  in  his  travels.  Nobody  can  report  a 
Clara  Bow  picture  like  Jenkins.  He  thinks 
of  more  things  to  say  about  Clara  Bow 
than  most  men  can  say  about  a Ford — 
and  she’s  a Chevrolet.  That  is,  Jenkins’ 
copy  of  her.  But  you  know  all  about  that. 

Miss  Bow  is  not  the  only  good  reason 
for  “Children  of  Divorce,”  however,  type 
of  same  size  emblazoning  the  likewise  sig- 
nificant name  of  Esther  Ralston.  (No  one 
has  nominated  Miss  Ralston  in  the  Beauty 
Contest  yet,  but  she  ought  to  break  in  by 
next  week  at  latest.)  And  there  are  other 
good  reasons  for  giving  the  picture  three 
paragraphs  instead  of  the  customary  two. 
Among  them — ■ 

Frank  Lloyd  is  director  of  the  picture. 
Owen  Johnson  wrote  the  story — a novel 
called  “The  Enemy  Sex”  and  didn’t  Para- 
mount make  it  once  under  that  name? — 
and  adaptation  was  provided  by  Hope  Lor- 
ing  and  Louis  D.  Lighton.  Victor  Milner, 
who  photographed  it,  is  the  cameraman 
who  did  “Kid  Boots,”  “You  Never  Know 
Women”  and  “The  Wanderer.” 

CAST : Clara  Bow,  Esther  Ralston,  Gary  Cooper, 
Einar  Hanson,  Norman  Trevor,  Hedda  Hopper, 
Edward  Martindel,  Julia  Swayne  Gordon,  Tom 
Ricketts,  Albert  Gran,  Iris  Stuart,  Margaret  Camp- 
bell, Percy  Williams,  Joyce  Marie  Coad,  Yvonne 
Pelletier.  Don  Marion. 

HIGHLIGHTS : Emotional  crises.  . . . Interrup- 
tion of  oflfice  party.  . . . Love  se<iuence8.  • • > 
Death  scene. 
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THE  HIM  MART 


Over  she  goes — almost.  Vera  Reyn- 
olds and  Victor  Varconi  in  William 
DeMille’s  “The  Little  Adventuress,”  a 
new  Pro-Dis-Co  release  photographed 
by  Charles  Boyle. 


Another  “Big  Four” 

Constance,  Carnivals,  Canals,  Comedy. 
There’s  the  Big  Four  of  “Venus  of  Ven- 
ice,” just  completed  by  FIRST  NA- 
TIONAL, starring  Constance  Talmadge. 

Nine  Units  on  Location 

Nine  METRO-GOLDWYN-MAYER 
units  are  now  on  location.  John  S.  Rob- 
ertson has  the  cast  of  “Captain  Salva- 
tion” at  Catalina  for  Marine  scenes. 
W.  S.  Van  Dyke  is  putting  Tim  McCoy 
through  battle  sequences  on  Seguro 
Ranch  near  Calabasas.  Edward  Sedg- 
wick and  Jackie  Coogan  are  making  In- 
dian battle  scenes  for  “The  Bugle  Call.” 
Ernst  Lubitsch,  Ramon  Novarro  and 
Norma  Shearer  are  in  Laurel  Canyon 
making  “Old  Heidelberg.”  Y^illiam 
Haines  and  the  “Spring  Fever”  cast  are 
at  a golf  club;  John  P.  McCarthy  is  film- 
ing theatre  scenes  for  “Becky”;  King 
Vidor  is  shooting  traffic  scenes  for  “The 
Crowd”;  Clarence  Brown  is  in  Colorado 
for  “The  Trail  of  ’98,”  and  Sam  Wood 
is  winding  up  work  on  “Rookies.” 

“Casey”  Called  Homerun 

“Casey  at  the  Bat,”  Wallace  Berry 
comedy  for  PARAMOUNT,  is  drawing 
exceptional  business  around  the  country, 
according  to  Famous’  home  office. 

Gail  Lloyd  Steps  Up 

Gail  Lloyd  is  the  latest  CHRISTIE 
girl  to  go  into  feminine  leads.  She  plays 
opposite  Jimmie  Adams  in  his  new  com- 
edy. Ann  Christy  is  another  of  the 
“beauty  squad”  to  win  higher  ranking. 
She  was  the  lead  for  Adams’  previous 
comedy  and  will  be  leading  woman  in 
Jack  Duffy’s  next  picture. 


Lady  Luck  Passes  By 

Three  times  would  almost  seem  to 
mean  “out”  when  Old  Man  Gloom  starts 
work,  but  the  PATHE  unit  making  the 
serial  “Crimson  Flash”  is  sticking  it  out 
while  hoping  for  a glimpse  of  Lady 
Luck.  First  there  was  the  accident 
which  caused  the  premature  blowing  up 
of  a schooner  used  on  location.  Next 
the  heating  apparatus  at  the  old  Pathe 
studio  in  New  York  was  put  out  of  com- 
mission when  the  Harlem  river  went  on 
a rampage  and  flooded  the  cellar.  And 
now  Ed  Roseman,  who  plays  the  part  of 
a gangster,  is  baid  to  be  nursing  a pair 
of  ribs  accidentally  misused  in  a scene. 

Oldfield  Aids  Grange 

Barney  Oldfield,  auto  racing  cham- 
pion of  another  day,  is  coaching  “Red” 
Grange  for  his  role  in  F.  B.  O.’s  “The 
Motor  Maniac.”  Jobyna  Ralston  is  lead- 
ing woman,  with  Walter  Hiers  and  Ben 
Hendricks  in  support. 

Roach  Comedy  Made 

Hal  Roach  has  finished  the  latest  Star 
comedy  for  M-G-M.  In  it  Fred  Guiol 
directed  Viola  Richard,  Stan  Laurel,  Mal- 
colm Waite,  Charles  Althoff  and  Oliver 
Hardy. 

Four  Near  Completion 

Four  F.  B.  O.  pictures  close  to  com- 
pletion include  “The  City  of  Shadows,” 


NEWSETTES 

Twenty-five  cameramen  are  said  to 
be  manning  a battery  of  ten  cameras 
for  the  Chilkoot  Pass  scene  of  “The 
Trail  of  ’98,”  which  Clarence  Brown 
is  directing  for  M-G-M.  State  and  city 
officials  bade  the  company  godspeed 
at  Denver  when  it  started  for  the  loca- 
tion camp  in  the  Continental  Divide. 

^ * Hfi 

The  spelling  class  will  now  come 
to  order.  Spell  “J.  Farrell  Macdon- 
ald.” That’s  correct.  The  “d”  is  down 
as  in  “eider.”  Fox  Films  says  so. 

:};  * * 

All  parts  of  a motion  picture  pro- 
gram are  now  covered  in  Fox  picture 
production  with  the  Movietone  work 
underway  through  its  subsidiary  com- 
pany, Fox  Case  Corporation.  The 
company  also  is  producing  pictures  at 
its  studios  in  New  York,  Hollywood, 
Fox  Hills  and  Berlin. 

* * * 

Six  thousand  miles  for  one  stage  ap- 
pearance. That’s  the  distance  Eddie 
Cantor  is  traveling  from  Hollywood 
for  a one-night  stand  at  a benefit  for 
a boys’  camp  at  Surprise  Lake,  N.  Y. 
* * « 

Marion  Davies’  “The  Red  Mill” 
(M-G-M.),  playing  an  extended  en- 
gagement at  the  Madison  theatre  in 
Detroit,  broke  the  house  record  at  its 
opening  so  the  extended  run  wasn’t 
illogical. 


Laura  LaPlante  and  Tom  Moore  have 
the  leads  in  “The  Love  Thrill,”  her 
latest  Universal  Jewel. 


based  on  Mary  Roberts  Rinehart’s  “The 
Lark.”  J.  Leo  Meehan  is  filming  the 
final  sequences  of  “Naughty  Nannette,” 
starring  Viola  Dana.  Tom  Tyler  has 
shot  the  exteriors  of  “Cyclone  of  the 
Range”  and  Fred  Thomson  is  through 
making  "Silver  Comes  Through.” 

Florence  Turner  Back 

Florence  Turner,  a “Vitagraph  Girl,”  is 
playing  a featured  role  in  Paul  Leni’s 
“The  Chinese  Parrot”  for  UNIVERSAL. 
Miss  Turner  appeared  in  two-reel  “spe- 
cials” for  Vitagraph  back  in  1907. 

Paramount  Rushes  ’Em 

Paramount  is  near  the  windup  of  its 
spring  and  summer  schedule.  April  re- 
leases just  completed  are  “Children  of 
Divorce,”  costarring  Clara  Bow  and 
Esther  Ralston,  for  release  April  2;  Mil- 
dred Davis’  “Too  Many  Crooks,”  also 
out  April  2,  and  Eddie  Cantor’s  “Special 
Delivery,”  April  16.  Adolphe  Menjou’s 
“Evening  Clothes”  was  released  March 
19  and  he  is  now  making  “The  Head- 
waiter.”  Others  just  finished  for  early 
release  are  Gilda  Gray’s  “Cabaret,”  Flor- 
ence Vidor’s  “Afraid  to  Love,”  Esther 
Ralston’s  “Fashions  for  Women,”  Betty 
Bronson’s  “Ritzy”  and  Richard  Di.x’s 
“Knockout  Reilly.” 

New  Comedy  Team 

Introducing  Lew  Cody  and  Aileen 
Pringle,  M-Cj-M.’s  new  comedy  team. 
They  are  paired  in  “His  Brother  from 
Brazil,”  with  Robert  Z.  Leonard  direct- 
ing. (jwen  Lee  has  an  important  role. 

Novel  Effects  Promised 

Novel  art  effects  are  credited  to  Wil- 
liam Cameron  Menzies  and  Paul  Crawley 
in  Norma  Talmadge’s  “The  Dove,”  her 
first  production  for  UNITED  ARTISTS. 
It  is  from  Willard  Mack’s  stage  play  and 
is  directed  by  Roland  West. 
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“White  Flannels,”  newest  Warner 
picture,  has  just  been  edited  and 
titled.  Lloyd  Bacon  directed  an  all- 
star  cast.  Ed  DuPar  did  the  photog- 
raphy. 


Know  Fig  Tree  John’s? 

Well,  that’s  on  the  edge  of  the  Colo- 
rado Desert  and  that’s  where  Buffalo 
Bill.  Jr.,  is  making  scenes  for  his  latest 
PATHE  Western. 

Play  What  They  Want 

Exhibitors  will  play  the  pictures  they 
want,  whether  they’re  made  by  Independ- 
ents or  others,  says  Henry  Ginsberg, 
president  of  STERLING,  which  makes 
eight  pictures  next  year.  “She’s  My 
Baby”  is  the  next  on  the  1926-27  program 
to  be  made. 

Making  “Ladies  Beware” 

Charles  Giblyn  is  in  the  third  week  of 
“Ladies  Beware,”  starring  George 
O’Hara  with  Kathleen  Myers  in  support, 
for  F.  B.  O. 

Joe  Signs  Again 

“Fatty”  Joe  Frank  Cobb  of  “Our 
Gang,”  HAL  ROACH’S  youngsters,  has 
signed  a new  contract  and  it  doesn’t 
specify  he  must  hold  down  his  weight. 

U Title  Changed 

“Eternal  Silence”  will  be  UNIVER- 
SAL’S title  for  the  picturization  of  Wil- 
liam McLeod  Raine’s  “The  Yukon  Trail,” 
which  goes  into  production  at  once. 
Ernest  Laemmle  will  direct  from  Charles 
Logue’s  scenario. 

What’s  “Liam  MaeRuadhri”? 

That’s  Gaelic  for  “Will  Rogers” — if 
that  means  anything  to  him.  Anyway 
the  United  Irish  Societies  of  Chicago 
wished  that  on  the  humorist  after  mem- 
bers had  seen  PATHE’S  “With  Will 
Rogers  in  Dublin.” 

Ince  Ready  to  Shoot 

With  the  script  completed  for  “Not 
for  Publication,”  Ralph  Ince  is  ready  to 
undertake  his  double  task  as  director 
and  leading  actor  in  it  for  F.  B.  O.  Rex 
Lease  is  the  juvenile  and  Jola  Mendez 
is  the  only  girl  in  the  cast. 

Bob  Burns  Returns 

Bob  Burns,  who  did  the  Wild  Westing 
in  a company  famed  in  the  days  of  Vita- 
graph,  has  an  important  role  in  “Melting 
Millions,”  PATHESERIAL  starring 
Allene  Ray  and  Walter  Miller. 

“Small  Bachelor”  Starts 

William  Seiter  is  about  to  start  filming 
“The  Small  Bachelor”  for  UNIVERSAL. 
Rex  Taylor  has  collaborated  in  adapting 
the  P.  G.  Wodehouse  story.  Andre  Ber- 
anger  and  Barbara  Kent  have  the  leads. 


“Hills  of  Kentucky,”  Warner  Broth- 
ers starring  vehicle  for  Rin-Tin-Tin, 
has  just  gone  into  release.  Director 
Bretherton  had  Frank  Resson  at  the 
camera. 


Four  Manuscripts  Done 

Manuscripts  have  been  prepared  by 
F.  B.  O.  for  Viola  Dana’s  “Snappy  Jane,” 
Tom  Tyler’s  “Splitting  the  Breeze,”  an 
unnamed  story  for  Ranger  the  dog,  and 
another  for  Bob  Custer. 

Wells  Starts  Second 

Ted  Wells  is  making  “Straight  Shoot- 
in’”  (temporary  title),  five  reels,  as  his 
second  Western  for  UNIVERSAL.  Ray 
Taylor  is  directing  the  shootin’.  Wells’ 
first  was  “A  Made  to  Order  Hero.” 

An  Army  of  Writers 

METRO-GOLDWYN-MAYER  has 
added  a number  of  writers  to  its  already 
imposing  list.  June  Mathis  heads  the 
new  additions,  with  Jack  Cunningham, 
Frances  Marion,  Gladys  Unger  and  Win- 
nifred  Eaton  Reeve.  Others  are  Dorothy 
Farnum,  Josephine  Lovett,  Jack  Black, 
A.  P.  Younger,  Byron  Morgan,  F.  Hugh 
Herbert  and  Florence  Ryerson,  Lorna 
Moon,  Hans  Kraly,  Waldemar  Young, 


Gloria  Swanson’s  “The  Love  of 
Sunya,”  United  Artists  release,  had 
the  honor  of  opening  the  new  Roxy 
theatre  in  New  York. 


Camille”  is  the  latest  picture  com- 
pleted by  Norma  Talmadge.  Fred 
Niblo  directed  this  production  for 
First  National.  O.  Marsh  was  camera- 
man. 


Elliott  Clawson,  Agnes  Christine  Johns- 
t?."’  Douglas  Furber, 

King  Vidor,  the  director,  Ray  Doyle  and 
Edward  T.  Lowe. 

All  the  News  Included 

b.  B.  O.  has  put  out  an  elaborate  press- 
book  for  “Mother,”  starring  Belle  Ben- 
nett under  J.  Leo  Meehan’s  direction. 
A wide  variety  of  exploitation  ideas  is 
included. 


Duncan  Sisters  Start 

Vivian  and  Rosetta  Duncan  at  last  have 
beg'un  “Topsy  and  Eva,”  their  first  for 
UNITED  ARTISTS,  and  are  on  loca- 
tion at  Lake  Tahoe.  Imogene  Robert- 
son makes  her  American  screen  debut 
in  this  production  which  Del  Lord  is 
directing.  Nils  Aster  also  has  his  first 
-American  role  in  “Topsy  and  Eva.” 
John  Boyle  heads  the  cameraman. 


“Spuds”  Out  April  10 

Sounds  like  a spring  gardening  an- 
nouncement. The  fact  is,  however,  that 
Larry  Semon’s  latest  comedy  of  war- 
time misadventure  will  be  released  by 
PATHE  the  tenth  of  next  month,  with 
Semon  doing  “K.  P.”  duty  as  the  star. 
Dorothy  Dwan  has  the  feminine  lead. 

Third  Dog  Film  Begins 

Dynamite  the  Devil  Dog,  as  UNIVER- 
SAL explodingly  labels  him,  goes  into 
action  in  his  third  police  dog  feature  in 
The  Four  Footed  Ranger,”  directed  by 
Stuart  Paton.  Edmund  Cobb  and  Mar- 
jorie Bonner  have  leading  roles. 

Walter  Anthony  Chosen 

Walter  Anthony  is  to  write  the  cap- 
tions for  Universal’s  “Les  Miserables.” 
-Anthony  did  the  titles  for  “The  Last 
Laugh”  and  “Alichael  Stogoff.” 

5 Roles  in  “White  Gold” 

There  are  only  five  characters  and  no 
extras  in  “White  Gold,”  Pro-Dis-Co, 
starring  Jetta  Goudal  with  William  K. 
Howard  directing.  The  action  of  the 
story  takes  place  within  24  hours. 

Two  Assigned  Big  Roles 

Phyllis  Haver  has  been  assigned  a role 
in  Paramount’s  “The  Way  of  All  Flesh,” 
starring  Emil  Jennings  with  Belle  Ben- 
nett in  the  leading  feminine  role.  El 
Brendel  has  been  given  the  featured 
comedy  role  in  “Arizona  Bound,”  intro- 
ducing Gary  Cooper,  new  Western  star. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Welcome  to  the  Circle 

MADISONVILLE,  TEX.— To  the  Edi- 
tor : We  enclose  several  reports  for  the 
“What  the  Picture  Did  For  Me”  depart- 
ment of  Exhibitor’s  Her.^ld,  the  best  trade 
publication  printed  for  the  exhibitor. 

This  is  the  first  report  we  have  made 
in  some  time,  though  I have  been  profiteer- 
ing on  the  other  boys’  reports  and  letters. 
I never  lay  the  Herald  down  until  I know 
its  contents.  Then  I anxiously  await  the 
arrival  of  next  week’s  issue. 

We  could  never  get  along  without  the 
Herald — it’s  the  whole  outfit  with  us. 

Thanking  you  for  the  good  publication 
that  you  are  giving  us  and  wishing  you 
continued  success,  I am — Al  Stoddard,  Rex 
theatre,  Madisonville,  Tex. 


Strong  for  “Exhibitors  Week” 
PARIS,  ARK. — To  the  Editor:  Glad  to 
note  your  changing  the  photo  want  ads 
from  “What  the  Picture  Did  For  Me”  de- 
partment, the  most  valuable  part  of  Ex- 
hibitors Herald.  Only  wish  you  could  cut 
out  the  producers’  ads — they  are  so  grossly 
exaggerating.  However,  most  exhibitors 
can  now  read  between  the  lines. 

I certainly  agree  with  those  brothers  who 
so  justly  criticise  Metro’s  paper.  Fox  and 
Paramount  have  plenty  to  learn  yet,  also. 
Of  course  they  are  too  proud  to  be  taught 
by  small  towm  exhibitors. 

Such  faithful  reporters  as  Tragsdorf, 
Silver,  Morris  of  Mississippi  and  Morris 
of  Ohio,  Cleveland,  West  Virginia  and 
others  who  know  how  to  report  make  the 
Herald  w'orthwhile.  Too  many  overlook 
reporting  length  of  film,  and  certainly  most 
of  the  program  pictures  are  too  long. 

That  editorial  in  a cetrtain  February  trade 
paper  on  long  features  is  all  wrong.  How 


EXTRA! 


Bride  s Death 
Ends  Romance 


Tempest  Raps  Prince 


Front  page  of  tabloid  got  out  for  “Sor- 
rows of  Satan”  by  Buddy  Stuart,  Reg- 
ent, Toronto,  as  told  in  his  letter  in  this 
issue,  on  page  38. 


Early  teaser  on  opening  of  Belpark, 
Chicago,  by  J.  J.  Hess,  director  of  ad- 
vertising, Lubliner  & Trinz.  (See  let- 
ter on  page  38.) 


Page  smash  on  opening  day  of  Belpark, 
ending  progressive  campaign  by  J.  J. 
Hess,  Lubliner  & Trinz,  who  writes  of 
it  this  week. 

thousands  of  exhibitors  must  have  laughed 
at  his  article ! 

Am  going  to  present  to  our  Resolutions 
Committee  at  next  Convention  a resolution 
for  our  association  to  observe  an  “Exhibi- 
tors’ Week”  this  summer.  The  exchanges 
have  observed  everything  from  a “gold 
watch”  to  an  “European  trip”  drive ; now 
the  boys  who  paid  for  all  of  these  should 
do  a little  observing,  driving,  etc. 

Boys,  don’t  be  afraid  to  stand  up  for 
this.  It  won’t  raise  your  rentals;  film  will 
be  cheaper  in  1928  than  ever  before,  and 
some  of  it  worse,  but  the  big  ones  will  be 


What  Did  It  Do? 

WHAT  did  the  picture  really  do? 

Regardless  of  opposition  (which 
never  stopped  a really  good  picture) 
and  had  roads  (they  drove  in  aU  right 
to  see  that  record-holder)  the  picture 
hit  or  flopped.  Alibis  don’t  build  the- 
atres. The  next  man  may  hit  tough 
opposition  or  bad  roads,  too.  What 
he  needs  to  know  is — What  Did  It 
Do?  All  right  to  tell  him  why  it 
didn't  do  more,  but  tell  him  FIRST 
what  it  did.  That’s  the  information 
that  goes  into  “The  Box  Office  Tieker” 
and  look  at  it  now. 


better,  if  they  don’t  make  them  all  war 
pictures. 

When  do  we  get  our  next  Box  Office 
Record? — G.  Carey,  Paris,  Ark. 


Thanks 

ST.  LOUIS,  MO. — To  the  Editor:  En- 
closed please  find  check  for  one  year’s  sub- 
scription for  the  Exhibitors  Herald. 

I am  a Chicago  boy.  However,  have  sold 
films  for  Paramount  out  of  St.  Louis  for 
the  past  five  years.  I find  the  demand  for 
your  Herald  unusually  great  and  cannot 
understand  how  anyone  connected  in  any 
capacity  in  the  film  industry  can  be  with- 
out the  Herald,  as  the  information  given 
in  the  Herald  is  most  accurate  and  upto- 
date. 

I have  recommended  your  Herald  to  new 
exhibitors  some  years  ago  that  say  they 
couldn’t  do  without  it. 

Trusting  you  will  send  me  first  issue  as 
soon  as  possible. — Billy  Weiss,  3734  Wash- 
ington Blvd.,  St.  Louis,  Mo. 


Hey,  Jaysee,  You  Missed  Kelley 

CUSTER  CITY,  OKLA.— To  the  Ed- 
itor: Enclosed  you  will  find  subscription 
for  the  Herald.  The  only  thing  I have  to 
kick  on  is  that  your  Herald  Man  passed 
up  the  best  town  in  Oklahoma,  and  he  just 
couldn’t  have  been  very  far  from  here  at 
one  time.  I believe  he  missed  Custer 
County  altogether,  and  for  that  I am  tell- 
ing off  on  him  and  am  glad  he  did  get 
stuck-up  in  the  mud.  And  I hope  our  old 
friend  Phil  Rand  beats  him  in  that  race. 
But  if  he  does  not  let  this  happen  again, 
we  will  forgive  and  forget. 

1 will  enclose  a few  reports  on  some 
of  the  pictures  I have  run  lately,  some 
good  and  some  not  sr  good. — C.  A.  Kel- 
ley, Custer  City,  Okla. 


Reports  1926  Bests 

COATICOOK,  P.  Q.  CAN.— To  the 
Editor:  The  following  are  the  ten  pictures 
which  netted  me  the  most  in  1926,  not  in 
order  of  net : 

“The  Lost  World,”  “Irene,”  “Berlenbach- 
Delaney  Fight  Picture,”  two  Percy  Mar- 
months  from  Paramount,  two  Thomson’s 
and  two  Talmadges  from  F.  B.  O.  and 
“Graustark”  with  Norma  Talmadge. 

Yours  truly. — Chas.  W.  Kennedy,  Coati- 
cook  P.  Q.  Can. 


? WHO  IS  CARTHAGE’S  MOST  POPULAR  ATHLETE  ? 


Illustrating  letter  from  Jack  Gross, 
Crane  and  Royal  theatres,  Carthage, 
Mo.,  on  exploitation  of  “The  Colle- 
gians,” Universal.  (See  page  38.) 
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BOX  OFnCE  TICKER 


^he  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Exactly  ^^What 
the  Picture 
Did  for 
Me” 

“T  he  Box  Office 
Ticker”  tells  exactly 
“What  the  Picture  Did 
for  Me”  in  multiple.  It 
does  not  tell  how  the 
weather  was,  what  op- 
position was  met,  how 
much  the  picture  cost. 
It  does  tell  how  the  pic- 
ture drew — in  compari- 
son with  house  record 
attraction  — against  the 
run  - o’ - luck  circum- 
stances which  every  pic- 
ture has  to  huck  in 
every  exhibition. 


* * H: 


Exhibitors  reporting  to 
“What  the  Picture  Did  for 
Me”  give  percentage  ratings 
for  each  picture  determined 
as  explained  in  the  Editor’s 
Note  on  page  47.  When  10 
reports  containing  percent- 
age ratings  have  been  re- 
ceived and  published,  the 
ratings  are  added  and 
divided  by  the  number  of 
reports  to  produce  the  cur- 
rent gross  average  given  in 
the  “Ticker.”  Receipt  of 
additional  percentage  rat- 
ings on  these  pictures  re- 
sults in  week-to-week  fluc- 
tuations directly  reflecting 
the  changing  status  of  their 
box  office  value. 

Read  “What  the  Picture 
Did  for  Me”  to  learn  every- 
thing there  is  to  learn  about 
motion  pictures. 

Read  “The  Box  Office 
Ticker”  to  learn  their  cur- 
rent box  office  value  demon- 
strated by  exhibition. 


THE  COHENS  AND  KELLYS  (U.) 

THE  BAT  (U.  A.) 

THE  ARIZONA  SWEEPSTAKES  (Fox) 

LADDIE  (F.  B.  O.) 

THE  VOLGA  BOATMAN  (P.  D.  C.) 

THE  TOUGH  GUY  (F.  B.  O.) 

CHIP  OF  THE  FLYING  U (U.) 

THE  VANISHING  AMERICAN  (Para.) 

THE  NIGHT  CRY  (W.  B.) 

SENOR  DAREDEVIL  (F.  N.) 

ELLA  CINDERS  (F.  N.) . 

UP  IN  MABEL’S  ROOM  (P.  D.  C.) 

THE  UNKNOWN  CAVALIER  (F.  N.) 

THE  CAMPUS  FLIRT  (Para.) 

LONE  HAND  SAUNDERS  (F.  B.  O.) 

THE  QUARTERBACK  (Para.) 

THE  SON  OF  THE  SHEIK  (U.  A.) 

WE’RE  IN  THE  NAVY  NOW  (Para.) 

THE  BLACK  PIRATE  (U.  A.) 

THAT’S  MY  BABY  (Para.) 

THE  TWO  GUN  MAN  (F.  B.  O.) _.... 

BROWN  OF  HARVARD  (M-G-M) 

SWEET  DADDIES  (F.  N.) 

BEHIND  THE  FRONT  (Para.) 

THE  WANING  SEX  (M-G-M) 

SKINNERS  DRESS  SUIT  (U.) 

UPSTAGE  (M-G-M)  

FOREVER  AFTER  (F.  N.) 

THE  MIDNIGHT  SUN  (U.) 

IT  MUST  BE  LOVE  (F.  N.) 

TRAMP  TRAMP  TRAMP  (F.  N.) 

SUBWAY  SADIE  (F.  N.) 

THE  FLAMING  FRONTIER  (U.) 

MEN  OF  STEEL  (F.  N.) 

KOSHER  KITTY  KELLY  (F.  B.  O.) 

WAR  PAINT  (M-G-M) .. 

WILD  JUSTICE  (U.  A.) 

WHAT  HAPPENED  TO  JONES  (U.) 

THE  WILDERNESS  WOMAN  (F.  N.) 

TONY  RUNS  WILD  (Fox) 

THE  ROAD  TO  MANDALAY  (M-G-M) 

TIN  GODS  (Para.) 

PRISONERS  OF  THE  STORM  (U.) 

OLD  CLOTHES  (M-G-M) 

THE  TEMPTRESS  (M-G-M) 

CLASH  OF  THE  WOLVES  (W.) 

POKER  FACES  (U.) 

FORLORN  RIVER  (Para.) 

MARE  NOSTRUM  (M-G-M) 

ONE  MINUTE  TO  PLAY  (F.  B.  O.) 

BATTLING  BUTLER  (M-G-M) 

THE  RUNAWAY  EXPRESS  (U.) 

PARTNERS  AGAIN  (U.  A.) 

PARADISE  (F.  N.) 

SPARROWS  (U.  A.) 

THE  BARRIER  (M-G-M) 

THE  FLAMING  FOREST  (M-G-M) 

PADLOCKED  (Para.) 

THE  WALTZ  DREAM  (M-G-M) 

EAGLE  OF  THE  SEA  (Fox) 

BORN  TO  THE  WEST  (Para.) 

THE  SHOW  OFF  (Para.) 

THE  MILLION  DOLLAR  HANDICAP  (P.  D.  C.) 

MISS  NOBODY  (F.  N.) 

THE  BROWN  DERBY  (F.  N.) 

HER  HONOR  THE  GOVERNOR  (F.  B.  O.) 

THERE  YOU  ARE  (M-G-M) 

SO’S  YOUR  OLD  MAN  (Para.) 

LA  BOHEME  (M-G-M) 

BLARNEY  (M-G-M)  

THE  CANADIAN  (Para.) 

THE  MAGICIAN  (M-G-M) 
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CLASSIFIED 


Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 

EXPERIENCED  PROJECTIONIST  desires 
steady  position  in  medium  sized  town.  References 
available.  Will  be  at  liberty  June  15th.  Address 
E.  W.  Reisner,  1108  W.  Nevada,  Urbana,  111. 

AT  LIBERTY — Experienced  Flutist  in  all  lines 
desires  position  in  moving  picture  theatre  orches- 
tra, etc.  Union;  good  tone  and  technique.  Pupil 
of  Arthur  Brooke.  Address  F.  Tofferi,  35  Mc- 
Kinley St.,  Maynard,  Mass. 

ORGANIST — Experienced  Picture  Player,  also 
Orchestral  Pianist,  desires  change  of  position. 
South  Preferred.  Address  Organist,  Apartment 
52,  601  W.  168th,  New  York  City,  N,  Y. 

ORGANIST — Union;  Experienced;  Cue  Cor 
rectly.  Library;  Classic;  Standard;  Snappy.  Good 
organ  essential.  South  Preferred.  Address  R.  C. 
Wright,  822  Montrose  Avenue,  Chicago,  111. 

PIANIST-LEADER — Pictures;  References;  Cue. 
Library  twenty-five  hundred  orchestrations. 
Union.  State  all.  No  wires.  Address  Newton 
Churchill,  96  Chestnut  Street,  Florence,  Mass. 

OPERATOR  AND  ELECTRICIAN— Ten  years 
experience.  Married.  Wants  steady  job.  Ad- 
dress Operator,  1022  W.  1st  Street,  Cedar  Falls, 
Iowa. 

EXPERT  ORGANIST — Photoplayer  and  Cre- 
mona (hand  and  roll),  also  larger  types.  Com- 
plete picture  library,  guarantee  cue  satisfactorily. 
Address  Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

having  SOLD  MY  THEATRE  I wish  posi- 

tion  as  Manager  of  theatre  or  circuit.  Years 
of  experience  in  film  buying  and  exploitation. 
Would  prefer  position  with  chance  eventually  to 
invest.  Address  C.  Smith,  care  of  Samuels,  161 
Willoughby  Ave.,  Brooklyn,  N.  Y. 

WANTED — Position  as  Manager  or  Assistant 

Manager  by  young  man  now  employed.  Four 
years  experience  as  Manager  and  Assistant  Man- 
ager. Six  years  newspaper  experienced.  Good 
exploiteer.  Pleasing  appearance  and  personality. 
Address  Box  156,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

COMPETENT  OPERATOR— Years  of  experi- 

ence. Any  equipment.  Go  anywhere.  Married. 
Reliable.  Address  Projectionist,  115  W.  Collins 
Street,  Oxford,  Ohio. 


Theatre  Wanted 

THEATRE  LEASE  FOR  SALE— An  opportu- 
nity  you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
years,  to  run.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 

THEATRE  FOR  SALE — In  southern  Missouri 

town  of  fifteen  hundred.  Two  story  brick  build- 
ing, fifty  by  eighty  feet,  on  best  corner  in  town. 
Three  rental  business  rooms  and  fully  equipped 
theatre,  no  opposition.  A bargain  if  taken  quick. 
$6,000  cash,  balance  terms.  Address  owner,  A.  J. 
Sass,  Willow  Springs,  Mo. 

WANTED — To  lease  or  buy  theatre;  country  or 
suburban  town.  Give  details,  all  letters  confiden- 
tial. Address  H.  R.  Weber,  Chambersburg,  Pa. 

WANTED — To  buy  or  lease  theatre  in  town  of 
3,000  or  over.  Prefer  no  competition.  Must 
stand  Box  Office  trial.  I mean  business!  Ad- 
dress Box  160,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 


Theatres  For  Sale 

ONLY  THEATRE  IN  prosperous  Northern 
California  two  thousand  population  town  in  sec- 
tion where  theatres  are  seldom  for  sale.  Has 
factory  pay  rolls  twice  monthly.  Center  of  largest 
growing  of  oranges,  lemons,  olives,  almonds  and 
other  fruit  shipping  and  packing  in  this  state, 
also  grain  and  dairy  farming.  Several  good  small 
towns  to  draw  from.  Business  very  good.  De- 
tails if  interested.  Address  Box  162,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 

THEATRE  FOR  SALE— Only  theatre  in 
Southern  Minnesota.  Town  of  1100  population. 
Large  territory.  Show  running  seven  nights.  Ill 


health  reason  for  selling.  Must  be  sold  by 
April  15.  A real  buy.  Look  into  this.  Address 
Bo.x  159,  Exhibitors  Herald,  407  South  Dearborn 
■Street.  Chicago,  Illinois. 


Theatre  Location 

WILL  MAKE  LONG  TERM  ground  rental 
lease  or  will  consider  the  erection  of  a theatre 
building  on  the  most  desirable  location  in  Fort 
Worth,  Texas,  to  a financially  responsible  lessee. 
The  plot  of  100x150  feet  is  in  the  heart  of  a high- 
ly developed  business  and  residential  area.  Fort 
Worth  is  one  of  the  fastest  growing  and  most 
prosperous  cities  in  the  Southwest.  I consider 
this  location  as  offering  the  best  opening  in  the 
Southwest  for  a populaf  price  theatre.  Respon- 
sible and  capable  parties  write  the  owner.  Ad- 
dress M.  A.  Rosenthal,  211  West  First  Street. 


Equipment  Wanted 

VVE  I'Ay  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  BRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  (io., 
Memphis.  Tenn. 


Banners  and  Posters 

CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  B’anners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City.  Mo. 

PAPER  BANNERS,  60c:  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street.  Kansas  City,  Mo. 


Organ  Engineer 

CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  for  Sale 

PIPE  ORGANS:  We  have  several  completely 
rebuilt  organs  on  hand  guaranteed.  Address  H.  J. 
Milliman  & Co.,  518  W.  Third  Street,  Des  Moines, 
Iowa. 

WE  HAV'E  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 

FOR  SALE;  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduce  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

EXHIBITORS!  DRAW  THE  CROVVDS  by 
advertising  with  Music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street.  Muscatine.  Iowa, 

STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 

ADVERTISE  YOUR  THEATRE:  MECHAN 
ICAL  ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Mailing  Lists 

21,0UU  MOVING  PICTURE  THEATRES  show- 
ing  population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  ISO  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
(a  $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street.  Chicago,  Illinois. 

BEE!  REPAIR  SHOP  in  the  country  lor 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

niLGES'l  AND  BEST  EQUIPPED  REPAIR 
Slinp  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
^iipplv  Companv.  Memphis,  Tenn. 


Old  Negatives  Wanted 

OLD  NEGATIVES  WANTED— 5,  6,  or  7 
reelers.  Address  Box  167,  Exhibitors  Herald, 
407  S.  Dearborn  Street,  Chicago,  111. 


Theatre  Chairs 

HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 

CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 

LUMPLETE  THEATRE  EQUIPMENT  includ- 
ing SOO  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Addres.s  Box  111,  Exhibitors  Herald,  Chicago. 

•EVERYTHING  FOR  THE  MOVIES."  Guar 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  Complete  Equipments.  Lowest 
Prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
T enn. 

FOR  SALE — One  50-50  G.  E.  Generator  set 
$250,  Two  Powers  and  One  Simplex  Lamp  $15 
each.  Two  Peerless  Arc  Controls  $25  each.  One 
Seeberg  Double  Roll  Organ  with  over  $700  worth 
of  Rolls.  Plays  by  hand  also,  $300.  All  in  good 
shape.  Address  Superha  Theatre,  Freeport,  111. 

MACHINES — Power  6-B  new  condition.  Sim- 
plex. Two  rebuilt  motor  drive  916  Motiograpiis 
at  price  of  one.  Graphoscope.  Zenith  Projectors. 
Suit  case  machines.  300  reels  film.  Road  show 
machines  and  supplies.  Bargain  lists.  Address 
National  Equipment  Company,  409  West  Michi- 
gan Street,  Duluth,  Minn. 
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“What  the  Picture  Did  For  Me** 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  0. 

THE  MAGIC  GARDEN:  Special  cast — 98%. 
March  2.  Here  is  a picture.  Leo  Meehan  has 
created  a masterpiece,  in  casting’,  acting,  and 
scenically.  We  had  a packed  house  and  the 
picture  pleased  all.  The  childhood  scenes  were 
so  interesting  and  cute  that  most  everyone  ex- 
pressed themselves  as  disappointed  when  the  chil- 
dren grew  up.  Excellent  photography  and 
print.  Here  is  one  to  show.  Advertise  the  story. 
Gene  Stratton  Porter’s  name  is  a big  drawing 
power  and  the  director  doesn’t  murder  her  stuff, 
as  so  many  directors  do.  Margaret  Morris  does 
her  part  in  a highly  creditable  manner.  She 
seems  to  be  the  wholesome,  refined,  beautiful 
girl  that  the  pai’t  calls  for.  She  is  ably  sup- 
ported by  Raymond  Keane.  You  can’t  go  wrong, 
for  this  is  the  dearest,  most  entertaining  picture 
we  have  had  the  pleasure  of  showing  in  a long 
time.  Seven  reels. — Wm.  C.  Griffith,  Accola’s 
Bonham  thatre,  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

THE  MAGIC  GARDEN:  Special  cast— 60%. 
March  6-7.  Another  fine  production  from  a Gene 
Stratton  Porter  story.  Satisfied  and  did  a very 
nice  business.  Seven  reels, — J.  C.  Kennedy,  Em- 
press theatre,  Akron,  la. — ^General  patronage. 

THE  RIDING  STREAK;  Bob  Custer— 10%. 
March  1.  Good  little  Western  for  small  town. 
Bob  was  very  good.  Five  reels. — R.  Duba,  Royal 
theatre,  Kimball,  So.  Dak. — General  patronage. 

THE  RIDING  STREAK:  Bob  Custer— 40%. 
Nice  little  Western.  Very  poor  fake  rescue ; good 
fight  in  last  reel  ; very  poor  ending.  Good  print 
out  of  Omaha.  Five  reels. — R.  J.  Williams,  Pas- 
time theatre,  Johnson,  Nebr. — General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 47%. 
Febimary  12-13.  About  an  average  program  pic- 
ture, one  of  the  Gold  Bonds,  but  I have  played 
as  good  a picture  for  half  the  price.  Pleased 
about  75%.  Not  big  enough  to  boost  the  price. 
Cannot  be  compared  with  “Cohens  and  Kellys.” 
Seven  reels. — F,  W.  Jutil,  Alex  theatre.  Alex- 
andria, S.  D. — General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 78%. 
March  5-7.  I class  this  as  a romantic  comedy 
drama.  K.  K.  K.  is  the  latest  Hebrew-Hibernian 
comedy  fiesta.  Put  out  special  cards  advertising 
on  this.  At  a glance  one  would  think  that  it 
was  K.  K.  K.  This  picture  pleased  every  one  and 
I believe  it  as  good  as  “The  Cohens  and  Kellys,” 
only  less  comedy.  Ten  reels. — Perry  G.  Walker, 
Amusu  theatre,  Satesboro,  Ga. — General  patronage. 

LADDIE:  John  Bowers — 61%,  February  24. 
A satisfying  program  picture.  The  audience 
api>eal  was  almost  100%  and  several  commented 
on  the  original  story, — E.  D.  Miller,  Y.  M.  C.  A. 
theatre,  Morenci,  Ariz. — General  patronage 

LADDIE:  Special  cast — February  21-22-23.  One 
of  the  best  there  is  on  the  mai’ket  for  all  ages 
and  classes,  and  yes,  it’s  clean.  Eight  reels. — 
A.  J.  Steggal,  Cozy  theatre,  Fayette,  la. — General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 31%. 
March  16.  Well,  boys,  here  is  a good  enough 
picture,  but  I want  to  be  square  with  Red  as 
well  as  Richard  Dix  and  I want  to  tell  you  it’s 
not  as  good  as  “The  Quarterback.”  Although  I 
broke  even  on  this  one,  and  lost  money  on  “The 
Quarterback,”  ‘‘One  Minute  to  Play”  is  good  for 
one  night  where  “Quarterback”  is  good  for  two 
or  three  and  will  please  better.  More  action  and 
lots  more  excitement.  Then  let  this  be  your 
guide ; if  you  didn’t  play  them  yet,  play  them 
both,  but  promise  not  too  much  on  Red  and 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  45. 


step  on  the  gas  on  “The  Quarterback.”  Eight 
reels. — R.  Duba,  Royal  itheatre,  Kimball,  S.  Dak. — 
General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grang^Feb. 
23.  An  extra  good  play  that  pleases  all  high 
school  students  and  most  all  the  grown-ups. 
Eight  reels. — Grafton  Nutter,  Royal  theatre.  Re- 
public, Kans. 

A REGULAR  SCOUT:  Fred  Thomson— 70%. 
March  8-9.  Here  is  in  my  estimation  the  finest 
Fred  Thomson  to  date.  The  Boy  Scout  element 
makes  it  easy  to  exploit  and  should  do  a wonder- 
ful business.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich.— Small  town 
patronage. 

A REGULAR  SCOUT:  Fred  Thomson — Good 


The  “Ticker”  Ticks 

T ISTEN  to  “The  Box  Office  Ticker” 
' tick  off  the  recortl.  You  hear  it! 
Every  week  the  reels  turn  round  and 
round  in  the  magazines — the  wheels 
of  exhibition  grind  swiftly,  if  some- 
times “exceeding  small” — the  pic- 
tures demonstrate  their  drawing 
power  or  lark  of  it.  The  “Ticker” 
gives  you  weekly  quotations.  If 
you’re  interested  in  them — write  your 
quotations  (your  percentage  ratings) 
into  your  reports. 


Western,  but  did  not  think  it  was  as  good  as 
“Lone  Hand  Saunders.”  Six  reels. — J.  B.  Car- 
ter, Electric  theatre.  Browning,  Mo. — ^General  pat- 
ronage. 

GOING  THE  LIMIT:  George  O’Hara— 60%. 
February  28.  Another  nice  offering  from  F.  B. 
O.  Six  reels. — Homer  P.  Morley,  Princess  thea- 
tre, Buchanan,  Mich. — Small  town  patronage. 

MOTHER:  Belle  Bennett— 2.5%.  March  4-5. 

Played  this  premier  showing  in  Middle  West,  due 
to  a last  minute  substitution.  It  is  a very  fine 
production.  It  satisfied  my  audience  very  much. 
Seven  reels. — J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage. 

THE  MERRY  CAVALIER:  Richard  Talmadge 
— 60%.  February  26.  Stay  in  there,  Dick — you 
are  going  strong.  Richard  sure  struts  his  stuff 
in  this  picture.  Five  reels. — C.  A.  Kelley.  Rex 
theatre,  Custer,  Okla. — Small  town  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— 80%,  De- 
cember. 25.  A very  good  Western  picture. 
Pleased  very  well.  Fred  is  always  good  and  we 
can  get  them  at  a price  we  can  get  by,  not  to  say 
make  any  money.  This  is  out  of  the  question 
nowadays,  but  it  is  worth  something  to  run  a 
picture  that  pleases  and  don’t  cost  you  more  than 
you  can  take  in.  Six  reels. — James  A.  Banks, 
Lyric  theatre.  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
60%.  February  5.  Good  average  Western  that 
pleased  my  Saturday  business.  Tyler  is  a good 
star  for  me  and  his  pals  help  him  get  the  busi- 
ness. Five  reels. — E.  D.  Luna,  Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 85%. 
A clean  Western  whose  locale  was  laid  about  100 
miles  from  us.  Although  Westerns  ai-e  not  al- 
ways strong  here,  Thomson  is  well  liked.  This 
is  his  best,  with  the  exception  of  “All  Around 
Prying  Pan,’’  which  had  comedy  to  relieve  the 
tension.  Fred  is  a clean  actor  with  a real  per- 
sonality.— E.  D.  Miller,  Y.  M.  C.  A.  theatre, 
Morenci,  Ariz. — General  patronage 

THE  FIGHTING  BOOB:  Bob  Custer— 15%. 
December  12.  This  is  a fair  one,  but  not  up  to 
a good  many  of  the  other  Western  ipietures.  It 
might  go  good  in  some  places,  but  the  trouble 
with  so  many  of  the  Westerns  is  they  are  too 
much  put  on.  The  people  out  here  know  too 
much  about  the  Western  life  to  grab  all  of  that. 
Six  reels. — James  A.  Banks,  Lyric  theati’e,  Sara- 
toga. Wyo. — Small  town  patronage. 

THE  WALL  STREET  WHIZZ:  Richard  Tal- 
madge— 50%.  February  16.  If  it  is  action  you’re 
after,  book  all  of  these  Talmadges.  This  boy 
holds  one’s  interest  from  start  to  finish.  Good 
print  out  of  Omaha.  Five  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Nebr. — General  patron- 
age. 

BORN  TO  BATTLE:  Tom  Tyler— 30%.  Jan- 
uary 9.  This  is  a very  good  picture  and  a real 
bunch  of  stars.  They  always  like  the  little  stars 
and  their  pets  and  Tom  isn’t  slow,  himself.  He 
has  built  up  a good  rep  for  him  and  his  boy 
and  dog  here.  Give  us  all  there  is  of  them,  and 
we  will  get  by.  Six  reels. — James  A.  Banks. 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

FLAMING  FURY:  Ranger^0%.  March  8. 
Pleasing  dog  feature  with  some  beautiful  north 
woods  shots.  Business  light.  Six  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
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February  25  This  is  a good  one.  Film  Booking 
Offices  has  some  good  ones  if  you  can  buy  them 
at  the  right  price.  Six  reels. — J.  O.  Mitchell, 
Glove  theatre,  Franklin,  N.  C. — General  patron- 
age. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
March  1-2  Although  pretty  rough  and  prolonged, 
it  is  a railroad  meller  with  the  action  taking 
place  in  the  Cumberland  Valley.  Landis  gets 
his  usual  beatings  for  about  six  reels,  but  man- 
ages to  live  through  it.  Seven  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage, 

HO.MESTRUCK:  Viola  Dana — March  6.  Miss 
Dana  is  getting  peppier  and  she’s  more  popular 
when  she  acts  like  that.  “Homestruck”  is  a 
good  program  picture  of  stage  life.  Six  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  FLAME  OF  THE  ARGENTINE:  Evelyn 
Brent — February  22.  A good  crook  story.  Six 
reels. — E.  A.  Armistead,  Lyric  theatre,  Easley, 
S.  C. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son—A real  show.  All  Fred  Thomson  pictures 
are  good  and  this  one  is  no  exception.  Book  all 
the  Thomson  pictures.  You  won’t  be  sorry.  Seven 
reels, — Earl  Somerville.  Opera  House,  Raymond, 
Minn.— General  patronage. 

THE  DEAD  LINE:  Bob  Custer — This  is  an- 
other good  Custer  picture.  They  seem  to  like 
him  here  about  as  well  as  any  Weetern  star. 
He  is  a good  looking  chap  and  puts  a world  of 
action  into  his  pictures  and  that  seems  to  be 
what  the  fans  want.  Five  reels. — J.  B.  Carter, 
Electric  theatre.  Browning,  Mo. — General  patron- 
age. 

THE  WILD  BULL’S  LAIR:  Fred  Thomson— 
You  don’t  have  to  throw  much  bull  to  get  them 
in  on  Fred  and  Silver.  This  was  a typical 
Thomson  picture.  Pleaded  as  they  all  do. — C.  E. 
Graff,  Photoplay  theatre.  Havensville,  Kan, — Gen- 
eral patroaage. 

THE  COWBOY  MUSKETEER:  Special  cast— 
Here  is  a dandy  little  Western  picture,  will  make 
’em  holler  on  Saturday,  and  that's  the  bunch  I 
like  to  hear  holler.  Print  only  fair.  Paper  good. 
Five  reels. — Stoddard  Bros.,  Rex  theatre,  Madison- 
ville,  Tex. — General  patronage. 

DRUSILLA  WITH  A MILLION:  Mary  Carr 


You  Can  Do  It 

“’^HE  Box  Office  Ticker”  i*  unlike 
-*■  any  other  picture-rating  system 
ever  devised  in  that  you  can  do  it. 
You  can  make  your  own  record  of  in- 
dividual hox  office  ratings  given  in 
the  reports,  strike  an  average  of  them 
whenever  and  as  often  as  you  like, 
and  get  the  curent  gross  averages 
given  in  the  “Ticker.”  If  you  couldn't 
do  it — if  you  had  to  take  somebody’s 
word  for  it — it  would  he  just  like  all 
the  rest.  But  YOU  CAN  DO  IT. 
Prove  it  hy  trying  it  on  any  picture 
you  choose. 


— March  3-4.  Speaking  of  old  ones,  age  didn’t 
hurt  this  one.  except  for  the  rotten  condition  of 
the  film.  Knowing  of  its  good  quality  from  the 
thousands  of  reports  in  the  “Herald,"  I gave  it 
as  a benefit  for  one  of  the  churches  and  everyone 
who  saw  the  picture  had  nothing  but  praise  for 
it.  If  the  money  mad  producers  made  a few 
like  this  each  year,  instead  of  the  sensuous  dirt 
which  they  make  in  order  to  fill  their  sucker 
palaces  in  the  big  cities,  we  wouldn’t  have  to  be 
ashamed  so  much  of  the  time  for  being  in  this 
business.  Seven  reels. — Wm.  E.  Tragsdorf.  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

First  National 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 70%.  February  19.  One  of  the  best  Westerns 
we  ever  had  the  pleasure  of  showing,  so  far 
ahead  of  all  the  rest,  I don’t  see  any  use  in  them 
trying  to  keep  up.  First  National  is  sure  show- 
ing us  what  they  can  do  with  Westerns.  Seven 
reels. — E.  D.  Luna.  Cozy  theatre.  Wagoner,  Okla. 
— ^Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 40%.  March  5.  Very  good  picture,  one  you 
cannot  go  wrong  on  boosting.  This  is  our  second 
one  and  they  are  just  getting  acquainted  with 
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this  star.  This  one  had  some  great  riding,  com- 
edy and  everything  it  needed  to  make  a good 
picture.  Excellent  print  from  Des  Moines.  Seven 
reels. — O.  A.  Foss,  Community  theatre,  Ridgeway, 
la. — Small  town  patronage. 

SYNCOPATING  SUE:  Special  cast— 20%.  Feb- 
ruary 11.  A very  clever  picture  with  a generous 
sprinkling  of  comedy.  Not  the  slapstick  variety, 
but  real  wit  and  humor.  Paper  not  extra  good. 
Seven  reels. — F.  H.  Whitted,  Glendale  theatre, 
Glenwood,  Ark. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— Cost 
too  much,  was  only  fair  entertainment.  Let  it 
alone  at  the  price  they  asked  us  in  a town  of 
35,000.  Seven  reels. — E.  T.  Mathes,  Avalon  thea- 
tre, Bellingham,  Wash. — General  patronage. 

TWINKLETOES:  Colleen  Moore— 37%.  March 
2.  Another  very  good  picture  from  Colleen. 
Pleased  all  who  saw  it,  but  failed  to  do  usual 
amount  of  business  and  lost  money  for  us.  Eight 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier. 
Ore. — ^General  patronage. 

TWINKLETOES:  Colleen  Moore— February  20- 
21.  Very  good  drawing  card.  Did  good  business. 
Colleen  always  draws  for  me.  Pleased  all  that 
saw  it.  Seven  reels. — Peter  A.  Bifarella,  Family 
theatre,  Attica,  N.  Y. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
50%.  March  2.  .A  very  funny  picture.  Good 
satisfaction.  The  star  is  a real  comedian,  don’t 
need  any  custard  pie  to  make  them  laugh. — Bert 
Silver.  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
Drew  a very  light  crowd.  Langdon  not  well 
known  here.  I do  not  consider  this  in  a class 
with  some  of  the  other  feature  length  comedies 
that  I have  run.  It  was  funny  in  spots,  but 
rather  draggy.  Six  reels. — J.  B.  Carter.  Electric 
theatre.  Browning,  Mo. — General  patronage. 

THE  SILENT  LOVER:  Milton  Sills— 20%. 
February  25.  ’The  reports  on  this  picture  were 
good.  Did  not  make  much,  but  that  was  not 
fault  of  the  picture.  Seven  reels. — F.  H.  ’Whitted. 
Glendale  theatre,  Glenwood.  Ark. — Small  town 
patronage. 

THE  SPLENDID  ROAD:  Special  cast— 75%. 
Played  “Splendid  Road”  with  vaudeville  and  had 
good  comment  on  picture  and  none  on  vaudeville. 
Eight  reels. — ^Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville.  Tex. — General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
85%.  March  4-5.  The  best  Western  ever  run  in 
my  theatre.  Ken  is  the  only  Westerner  that  ever 
drew  good  for  my  house.  Hope  his  future  pictures 
keep  the  quality  of  those  already  run.  Seven 
reels. — Grafton  Nutter,  Royal  theatre.  Republic, 
Kans. 

DON  JUAN’S  THREE  NIGHTS:  Special  cast 
— 18%.  February  4.  Not  much  of  a picture  in 
my  opinion,  especially  for  a small  town.  There 
is  a really  good  plot  of  about  two  reels  length, 
but  it  takes  seven  reels  of  slush  and  a few  dis- 
gusting scenes  to  present  it.  Seven  reels. — F.  H. 
Whitted,  Glendale  theatoe,  Glenwood.  Ark. — Small 
town  patronage. 

ELLA  CINDERS:  Colleen  Moore— 75%.  Feb- 
ruary 28-March  1.  Pleased  here.  I have  seen 
Colleen  in  better  pictures.  It  seems  about  all 
her  pictures  are  on  the  same  line : a poor  girl 
gets  rich.  I believe  it  is  time  they  put  her  in 
something  different,  but  what’s  the  difference  if 
she  pleases  ? Seven  reels. — C.  A.  Kelley.  Rex  thea- 
tre, Custer  Okla. — Small  town  patronage. 

STEPPING  ALONG:  Johnny  Hines  — 40%. 
February  28.  Good  average  program  picture. 

Not  a special  but  will  please.  Seven  reels. — 

E.  D.  Luna.  Cozy  theatre.  Wagoner.  Okla. — ^Small 
town  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 60%. 
March  8-9.  Just  a fair  program  picture.  Good 
entertainment,  but  not  strong  enough  to  make 
any  money  in  my  hands.  My  report  on  this  will 
not  be  much  as  receipts  are  below  normal. 

Hardly  broke  even.  Personally,  I don’t  think 
this  as  good  as  former  releases. — Perry  G. 
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Walker,  Amusu  theatre,  Statesboro,  Ga. — General 
patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 60%. 
February  3-4.  Patrons  that  saw  this  one  played 
mum  hard  to  say  how  they  liked  it,  but  I thought 
it  only  a fair  program  picture.  Seven  reels. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — 'General  patronage. 

CHICKIE : Dorothy  McKail — 50%.  I had  calls 
for  this  one  and  booked  it.  Small  crowds  the 
first  night  and  smaller  the  second  night.  Old 
and  don’t  book  it.  Seven  reels. — Aubrey  Swear- 
ingen, Crescent  theatre,  Woodville,  Tex. — ^General 
patronage. 

SENOR  DAREDEVIL : Ken  Maynard— 60%. 
March  5.  This  is  a fine  picture.  Satisfied  them 
all.  None  of  them  has  a thing  on  this  star  or 
horse  right  now.  He  is  here. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

SUBWAY  SADIE:  Special  cast— 25%.  Feb- 
ruary 18.  Boys,  it's  a dandy.  Just  pure  enter- 
tainment ; nothing  dramatic  about  it,  but  they’ll 
like  it  sure.  Seven  reels. — F.  H.  Whitted,  Glen- 
dale theatre,  Glenwood,  Ark. — Small  town  patron- 
age. 

THE  MIDNIGHT  LOVERS:  Special  cast-^0%. 
February  9-27.  Good  picture,  some  comedy  in 
this  one.  Pleased  about  80%.  Seven  reels. — 
E.  D.  Luna,  Cozy  theatre,  Wagoner,  Okla. — 
Small  town  patronage. 

HER  SISTER  FROM  PARIS:  Constance  Tal- 
madge — 10%.  December  30.  A good  comedy  pic- 
ture and  some  clever  things  pulled  off  in  it. 
Pleased  most  that  saw  it.  That  was  not  many. 
We  had  too  many  shows  for  that  time  of 
year.  Seven  reels. — James  A.  Banks,  Lyric  thea- 
tre, Saratoga,.  Wyo. — Small  town  patronage. 

FOREVER  AFTER:  Special  cast— 15%.  Feb- 
ruary 21.  A very  good  football  and  war  story 
that  pleased  all  who  saw  it.  Bad  weather  and 
other  entertainments  hurt  business.  Seven  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  ONLY  WOMAN:  Norma  Talmadge— 70%. 
January  20-21.  All  I can  say  is  that  Norma  is 
losing  her  popularity  here.  Although  “The  Only 
Woman’’  was  liked  better  than  “Secrets”  and 
“The  Lady.”  Eight  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

KIKI:  Norma  Talmadge — 40%,  March  1. 

This  is  one  of  the  best  Talmadge  pictures  for 
some  time.  The  audience  liked  Norma  in  this 
role,  which  shows  she  can  act  her  part.  Nine 
reels. — B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis. — 'General  patronage. 

McFADDEN’S  FLATS:  Special  cast — March 
10.  This  is  the  prize  comedy  production  of  the 
year.  It  has  gobs  of  entertainment,  and  it’s 
clean  as  a whistle,  with  the  exception  of  one 
scene  during  the  parade  of  the  hod  carriers  con- 
vention. You’ll  see  it  when  you  play  it  and  know 
what  I refer  to.  This  did  business  without  any 
key  city  publicity  to  help  it.  It’s  strange,  but 
the  folks  can  smell  a good  picture.  At  least 
that  is  the  way  my  folks  seem  to  do.  By  all 
means  play  this  and  let  them  know  you  have  the 
greatest  comedy  of  the  year,  not  excepting  “The 
Kid  Brother.”  Eight  reels. — P.  E.  Morris,  Regent 
theatre,  Indianola,  Miss. — Small  town  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
March  6-7.  This  is  the  best  Moore  since  “Irene.” 
Audience  ate  it  up.  The  titles  are  great.  More 
power  to  Ralph  Spence.  Seven  reels. — Leo  J. 
Burkhart,  Hippodrome  & Grand  theatres,  Crest- 
line, Ohio. — Small  town  patronage. 

IT  MUST  BE  LOVE : Colleen  Moore — This  is 
the  best  Moore  picture  I have  played  to  date. 
They  are  all  good,  but  this  one  was  extra. 
Packed  them  in,  although  the  evening  turned 
suddenly  cold  and  I have  a cold  house.  Of  course 
there  is  some  advantage  there,  as  it  is  good  for 
summer,  but  if  Colleen’s  name  is  on  the  bill  I 
don't  care  if  it  snows. — C.  E.  Graff,  Photoplay 
theatre,  Havensville,  Kan. — General  patronage. 

JUST  ANOTHER  BLONDE:  Special  cast— 
March  7,  This  proved  to  be  a real  piece  of  en- 
tertainment. The  stars,  assisted  by  Louise  Brooks 
and  Wm.  Collier,  Jr.,  all  do  fine  work,  and  the 
story  has  a very  happy,  novel  turn  at  the  close 
that  maRes  it  hit.  I’d  play  this  up  in  advance. 
It  will  please  and  entertain,  and  that’s  what  we 
are  trying  to  do.  Seven  reels. — P.  E.  Morris, 
Regent  theatre,  Indianola,  Miss. — Small  town  pat- 
ronage. 

THE  PRINCE  OF  TEMPTERS:  Special  cast— 
March  8.  It  seemed  to  have  pleased  the  few 
that  were  in  attendance,  as  my  attendance  was 
slim  due  to  Lent.  Eight  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La. — General  pat- 
ronage. 
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As  introductory  to  what  I may  say,  I want  to  pat  Mr.  E.  F.  Ingram  on  the  hack  for 
his  letter  in  the  March  12  issue  of  the  HERALD.  Mr.  Ingram  must  have  played  “Taxi 
Dancer,”  possibly,  “Love’s  Greatest  Mistake,”  either  of  which  pictures  would  have 
inspired  Mr.  Ingram  to  write  such  an  article. 

I saw  “Love’s  Greatest  Mistake”  last  night  and,  for  the  information  of  those  who 
have  not  played  the  picture,  I might  say  that  while  there  may  have  been  pictures 
with  less  entertainment  value,  yet  I would  not  know  just  what  one  to  name.  The 
picture  had  no  story  of  merit  and  was  built  on  the  same  plans  and  specifications  of 
hundreds  of  others,  and,  as  is  so  often  the  case  with  pictures  of  this  kind,  the  director 
had  to  inject  a little  “spice”  in  it  to  get  anything  out  of  it  at  all.  It  had  the  “mushy 
scenes”  and  “clinches”  galore  of  which  Mr.  Ingram  complains.  A husband  in 
Albany  calls  up  his  newly  married  wife  in  New  York  and  tells  her  that  he  can’t  get 
home  for  a week  or  ten  days,  and  the  next  scene  shows  the  aforesaid  wife  lovingly 
entwined  in  the  arms  of  another  man  on  the  sofa.  She  was  “entwined”  too,  there 
was  no  mistake  about  that.  The  director  didn’t  want  anything  left  to  the  imagination 
of  his  audience,  so  decided  that  a horizontal  entwinement  would  be  more  effective 
than  a perpendicular  one.  The  wife’s  innocent  sister  from  the  country  came  to  make 
her  a visit  and  stated  that  she  came  to  the  city  to  get  a “thrill.”  The  director  didn’t 
hold  the  audience  in  suspense  very  long;  he  pushed  her  right  into  a cabaret  with 
an  old  gink  who  was  the  president  of  a bank  and  a director  in  several  other  institu- 
tions. The  aforementioned  gink  took  her  to  his  private  apartment  and  hung  a string 
of  pearls  around  her  neck  and  the  “innocent  sister”  was  undecided  for  a time  just 
what  to  do,  but  the  director  came  to  her  relief,  and  to  the  relief  of  the  audienee, 
and  went  on  with  the  picture  just  like  he  thought  the  audience  couldn’t  see  through 
a mud  fence.  That’s  what  I call  good  direction,  where  they  don’t  leave  anything  to 
be  guessed  at.  I am  charitable  enough  to  say  that  the  players  no  doubt  were  averse 
to  playing  some  of  the  scenes,  hut  they  had  to  have  directors  and  direction,  also 
salaries,  therefore  we  are  offered  “for  our  approval”  “Love’s  Greatest  Mistake,”  and 
they  call  it  entertainment. 

Mr.  Ingram  is  entitled  to  a vote  of  thanks  from  exhibitors  everywhere  for  his 
treatment  of  the  poster  question  and  the  “mush”  and  “clinches”  in  pictures.  If  you 
haven’t  already  read  it,  better  do  so. 

* * * 


I wish  all  producers  and  directors  could  be  gathered  together  in  one  room  and 
could  be  shown  “Taxi  Dancer”  and  “Love’s  Greatest  Mistake”  and  then  follow  with 
Douglas  McLean  and  Shirley  Mason  in  “Let  It  Rain”  and  see  if  they  could  detect  what 
constitutes  real  entertainment  in  pictures. 

“Let  It  Rain”  is  one  of  those  pictures  that  grabs  the  audience  right  from  the  kiek- 
off  and  keeps  everybody  in  a good  humor  until  the  final  fade-out.  It  is  as  clean  as  a 
hound’s  tooth  and  every  scene  and  sub-title  calls  forth  chuckles  from  all  over  the 
house.  It  is  a comedy-drama  much  above  the  average  and  will  be  classed  as  first 
class  entertainment  anywhere  on  earth.  Doug  was  excellent  in  the  “Hottentot”  and 
he  has  been  good  ever  since,  and  “Let  It  Rain”  is  no  exception.  We  are  for  him 
100%,  and  we  are  for  Charles  Cline  (we  believe  it  was  Cline)  who  directed  the 
picture. 

* ♦ ♦ 


Dallison  Maugham  (whoever  he  is)  handed  me  a laugh  in  his  letter  in  “SERVICE 
TALKS”  in  which  he  said  that  a reporter  in  the  editorial  rooms  said  that  whoever 
wrote  “SERVICE  TALKS”  was  a fossil  on  some  things.  “My,  my,  what  language.  If 
I were  ‘T.  O.’  I’d  go  right  out  in  the  editorial  rooms  and  hunt  that  bird  up  and  I’d 
say  to  him,  very  emphatically,  that  he  was  not  supposed  to  deal  in  anything  but 
fiction.  But  then  shucks,  what’s  the  use.  They  call  me  everything  from  ‘Sandhill 
Jenkins’  to  ‘Foxy  Grandpa’  and  it  doesn’t  affect  me  a particle,  but  they  better  lay  off 
of  my  friend  ‘T.  O.’  ” 

sk  * * 


In  that  “Popular  Star  Contest”  it  is  hoped  that  the  exhibitors  will  not  conclude 
that  it  would  be  hopeless  to  nominate  any  other  star  against  my  candidate.  Miss  Clara 
Bow. 

What  Miss  Bow  and  I want  is  a field  full  of  candidates,  the  more  the  merrier,  and 
we  hereby  extend  an  urgent  invitation  to  all  aspirants  to  get  their  hats  in  the  ring 
early  so  they  will  have  a fair  start.  We  expect  to  hire  our  own  halls  and  go  before 
the  people  strictly  upon  merit  and  all  we  will  ask  is  an  honest  election  and  a fair 
count.  There  will  be  no  “stuffing  the  ballot  box”  in  this  election  as  there  was  in 
a former  “Beauty  Contest,”  when  I was  counted  out  and  thrown  over  the  transom 
because  of  a rumor  that  was  eirculated  by  my  opponents  that  I was  85  years  old  and 
the  father  of  a family  of  nineteen  children.  This  rumor  turned  every  flapper  in  the 
country  against  me,  consequently  I lost  the  election. 

Now  if  any  of  you  deluded  exhibitors  think  you  can  nominate  a candidate  that  will 
make  this  contest  interesting  do  your  talking  now.  We  don’t  want  to  take  any  undue 
advantage  and  will  therefore  give  you  time  to  get  set  for  the  “Big  Parade”  before  the 
whistle  blows. 

^ 

As  I look  out  of  my  window  it  just  seems  like  the  bottom  had  fallen  out  of  the 
whole  United  States.  Wherever  there  is  no  pavement  cars  are  wallowing  through  the 
mud  clear  to  the  running-boards,  and  in  some  cases  they  are  unahle  to  go  at  all. 

It  was  my  intention  to  have  been  in  Missouri  before  this,  and  now  it  looks  like 
several  days  before  I will  be  able  to  turn  a wheel.  I realize  that  this  delay  will  be 
tough  on  Missouri,  but  then  Missouri  has  had  a lot  to  contend  with  heretofore  and 
it  is  hoped  that  she  will  be  able  to  stand  up  under  this  depressing  news,  which 
amounts  to  almost  a calamity. 

* * jj: 

About  everywhere  I go  I find  the  boys  wanting  to  join  The  “HERALD  ONLY”  Club 
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{Continued  from  preceding  page) 

but  have  neglected  to  send  in  their  applications.  All  right,  fellows,  I’ll  have  applica- 
tion cards  with  me,  but  should  I not  reach  you  soon  enough  just  drop  a line  to 
Bill  (Bill,  you  know,  is  the  fellow  who  looks  after  matters  of  this  kind  when  he  can 
pry  himself  away  from  little  Patricia  Ann  long  enough).  Just  address  it  to  Mr. 
William  R.  Weaver,  Exhibitors  Herald,  407  South  Dearborn  St.,  Chicago,  and  he  will 
do  the  rest. 

The  “HERALD  ONLY"  Cluh  is  the  greatest  Goodfellowship  club  in  the  world 
and  it  is  growing  by  leaps  and  bounds.  It  costs  nothing  to  join  and  there  are  no 
dues.  The  HERALD  takes  care  of  the  expense  incident  to  the  organization  and  you 
will  be  furnished  with  a memhership  card  that  will  put  you  “Royal  Elush"  with  the 
boys  wherever  you  go.  Don’t  wait  for  me,  I might  be  late  in  calling.  Shoot  in  that 
request  NOW. 

If  you  are  sick  and  want  a tonic 
That  will  drive  away  the  blues. 

This  little  friendly  tip  I’ll  give  to  you. 

You  may  try  all  things  laconic 
No  matter  what  you  choose 

But  THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 
(The  HERALD  Man.) 


THE  PACE  THAT  THRILLS:  Special  cast— 
The  picture  was  really  about  a 25%  picture. 
Seven  reels. — Aubrey  Swearingen,  Crescent  thea- 
tre. Woodville,  Tex. — General  patronage. 

THE  SCARLET  WEST:  Robert  Fraser — Good 
©f  its  kind.  Nine  reels. — Giacoma  Bros..  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 

Fox 

MARRIAGE:  Virginia  Valli — 71%,  March  8. 
A good  story  and  V.  V.  does  what  she  does  very 
well,  but  who  was  the  director  to  let  her  wear 
such  goofy  clothes  ? She  looked  sloppy  when  she 
was  supposed  to  be  all  dolled  up.  Not  up  to  the 
standard  Fox  has  been  setting,  from  the  produc- 
tion standpoint.  The  story  was  good,  titles  were 
consistent  throughout,  photography  very  good, 
paper  and  slide  poor.  There  is  not  a suggestive 
scene  in  it.  Six  reels. — Wm.  C.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

MARRIAGE:  Special  cast — Good  picture  but 

not  for  Saturday  nights  in  small  towns.  You 
won’t  miss  a thing  by  not  playing  this.  Six 
reels. — Charles  Holtz,  Princess  theatre,  Danforth, 
Me. — General  patronage. 

THE  BLUE  EAGLE:  George  O’Brien — 75%. 
March  7-8.  A hardboiled  picture  that  the  men 
will  like  Ithe  ladies  might  object  as  it  contains 
lots  of  fighting  and  the  like)  but  I’d  class  it  as 
a good  program  picture  any  day.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

KENTUCKY  PRIDE:  Special  cast — 60%.  Jan- 
uary 2.  Here  is  a very  good  one.  Some  dandy 
racing  scenes  and  some  fine  comedy  by  the  won- 
derful stars  in  it.  Don’t  be  afraid  to  step  on 
this  one  if  you  have  it  bought,  and  if  not,  don’t 
be  afraid  to  buy  it.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

LAZYBONES:  Special  cast — 25%.  December 

19.  Here  is  one  of  the  kind  we  all  like  to  put 
on  for  our  good  old  patrons  and  we  are  not 
ashamed  of  it  when  it  is  through.  Do  not  be 
afraid  to  buy  Jones  any  time,  or  at  least  we  need 
not  here,  for  he  is  good  in  most  of  them.  But 
Buck,  stay  with  your  goo<i  old  out  of  door  and 
Western  type.  Society  is  ruining  some  good  stars 
for  us  all.  Seven  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

HARD  BOILED:  Tom  Mix — 52%.  March  4. 
A western  that  has  plenty  of  comedy  and  plenty 
of  action.  Tom  dons  conventional  clothes  for 
awhile,  and  gets  by  pretty  good.  Mix  fans  were 
particularly  interested  to  see  Tom  actually  take 
off  his  gloves.  In  fact  he  does  it  several  times, 
much  to  their  and  my  own  surprise.  It  is  a 
good  picture,  not  Tom’s  best  by  any  means,  but 
should  give  satisfaction.  Rather  old  print,  but 
in  good  condition.  Paper  only  fair.  Six  reels. — 
Wm.  C.  Griffith,  Accola’s  Bonham  theatre,  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

THE  FlItST  YEAR:  Matt  Moor^^%.  March 
4-5,  This  was  too  much  of  a fish  story  and  when 
I don’t  get  a crowd  it  sure  must  be  rotten,  as 
Saturday  is  one  of  my  better  nights  and  I sure 


fall  flat.  We  are  glad  it’s  over.  Six  reels. — R. 
Duba,  Royal  theatre,  Kimball,  S.  Dak. — General 
patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
Drew  a good  Wednesday  night  crowd  and  pleased 
them  all.  The  story  ran  in  “Capper’s  Weekly” 
under  the  name  of  “Dark  Rosaleen”  and  this 
drew  some  that  had  read  the  story.  Five  reels. — 
J.  B.  Carter,  Electric  theatre.  Browning,  Mo. — 
General  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
February  26.  Pretty  good  Western.  Lots  of  ac- 
tion. Six  reels. — Grafton  Nutter,  Royal  theatre, 
Republic,  Kans. 

THE  WAR  HORSE:  Buck  Jones — March  5. 
Another  good  Western  star  gone  wrong.  Fox 
claims  to  know  how  to  make  Westerns.  If  they 
do,  why  don’t  they  make  them?  It  seems  to  be 
the  habit  nowadays  to  sell  you  Westerns  and  then 
give  you  a piece  of  cheese  like  “The  War  Horse.” 
Buck’s  horse  was  very  good  in  this.  I guess  Fox 
is  trying  to  kill  Buck.  Five  reels. — Charles  Holtz, 
Princess  theatre,  Danforth,  Me. — General  patron- 
age. 

STAGE  MADNESS:  Virginia  Valli— March  2. 
'This  would  have  been  a very  nice  program  pic- 
ture : it  was  that  alright,  but  the  ending  is 
tragedy.  At  least  it  leaves  you  with  that  feeling. 
Beautiful  back  stage  scenes,  Miss  Valli  doing 
splendid  work,  but  the  idea  that  she  must  suffer 
the  loss  of  the  use  of  her  limbs  caused  the  folks 
to  leave  feeling  depressed.  It  was  poor  showman- 
ship to  allow  her  to  remain  a cripple  when  it 
could  have  been  so  easily  avoided.  Outside  of 
that  one  fact,  the  picture  ie  good.  Seven  reels. — 
P.  E.  Morris,  Regent  theatre,  Indianola,  Miss.- 
Small  town  patronage. 

THE  TIMBER  WOLF:  Buck  Jones — Good 
Western  to  a full  house  : don’t  mean  poker  terms 
either. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kans. — General  patronage. 

WHISPERING  WIRES:  Special  cast:  They 
say  this  is  a good  one.  that  is,  some  reports  in 
the  “Herald”  said  it  was.  My  patrons  say  it  was 


What  Salesmen  Say 

Says  a good  salesman,  working  for 
a company  yon  can  identify  by 
reading  the  “Box  Office  Ticker,’’ 
“You’ve  sure  put  a foundation  under 
this  sales  game.  Conversation  doesn't 
sell  the  opposition  in  under  me  any 
more — exhibitors  know  whose  pic- 
tures are  getting  the  money.  Glad 
they’re  ours.”  I And  you  know,  of 
course,  what  the  sad  salesman  says.) 
If  the  “Ticker”  gives  you  that  buying 
advantage,  better  perpetuate  it  by 
sending  percentage  ratings  early  and 
regularly. 


no  good.  Six  reels. — Charles  Holtz,  Princess  thea- 
tre, Danforth,  Me. — Small  town  patronage. 

MY  OWN  PAL:  Tom  Mix — March  12.  Good 
picture,  but  Tom  goes  better  in  Zane  Grey  West- 
erns.— Horn  & Cramer,  Royal  theatre,  Gardner, 
Kan. — General  patronage. 

Metro-Goldwyn-Mayer 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
71%.  March  8-9.  Our  comment  after  enjoying 
this  was,  ‘"This  picture  has  everything,  comedy, 
pathos,  patriotism  and  everything  else  needed." 
Those  of  you  whose  patrons  do  not  enjoy  grew- 
some  pictures  can  assure  your  people  that  Chaney 
can  act  another  part  to  even  better  advantage. 
Everyone  cheered  for  Chaney  and  the  audience  was 
pleased  100%.  Ten  reels. — E.  D.  Miller,  Y.  M. 
C.  A.  theatre,  Morenci,  Ariz. — General  patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney- 
Just  about  the  best  box  office  attraction  that  has 
been  along  this  year.  It  has  everything  that 
appeals  to  the  movie  goers  and  holds  them  tight 
every  minute  it  is  on  the  screen.  First  picture 
we  have  had  to  pay  an  overage  on  in  over  a 
year.  William  Haines  shares  honors  in  this  with 
Chaney.  Step  into  this  one  and  your  crowd  will 
support  you. — Ben  L.  Morris,  Temple  theatre, 
Bellaire,  Ohio. — General  patronage. 

THE  RED  MILL:  Marion  Davies — 60%.  March 
9.  Here  ie  one  that  lives  up  to  all  promises. 
Just  enough  comedy  to  keep  a ripple  of  laughter, 
just  enough  artistry  of  costume  to  please  the 
most  discriminating.  It  bears  the  label  of  almost 
perfect  direction ; it  has  the  snappiest  subtitles 
we’ve  seen  lately.  Pleased  all,  old  and  young, 
and  I don’t  mean  maybe.  Fine  photography  and 
very  good  print.  Paper  and  slide  both  good. 
Seven  reels. — Wm.  C.  Griffith,  Accola’s  Bonham 
theatre.  Prairie  du  Sac,  Wis. — Small  town  patron- 
age. 

THE  RED  MILL:  Marion  Davies — February 
26.  Marion  Davies  was  good,  but  that  did  not 
save  the  picture.  I thought  it  was  good,  but  I 
found  out  that  the  patrons  thought  different. 
It  is  another  of  those  pictures  that  won’t  be 
missed  if  you  don’t  play  it.  Six  reels. — Charles 
Holtz,  Princess  theatre.  Danforth,  Me. — Small 
town  patronage. 

UPSTAGE : Norma  Shearer — 50%.  March  .5. 

Norma,  we  take  off  our  hats  to  you.  You  can 
wear  clothes  and  walk  and  look  as  no  other 
woman  can.  This  is  a picture  of  life  behind 
the  scenes  and.  incidentally,  shows  the  sacrifices 
the  showman  makes  that  the  show  may  go  on  and 
often  it  is  not  appreciated  or  even  understood. 
Withal,  it’s  a snappy  picture  and  the  advertising 
is  good.  Seven  reels. — F.  H.  Whitted,  Glendale 
theatre,  Glenwood,  Ark. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer — 39%.  March  6. 
Not  as  good  as  two  former  productions,  but  was 
well  liked  by  those  who  saw  it.  Six  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — • 
General  patronage. 

UPSTAGE:  Norma  Shearer— March  2.  This 

is  an  extra  fine  production.  One  of  the  best 
pictures  shown  here  in  a long  time.  Give  us 
more  like  this  one.  with  good  paper  to  put  ’em 
over,  then  we’ll  quit  hollering  hard  times.  Six 
reels. — E.  A.  Armistead.  Lyric  theatre,  Easley. 
S.  C. — General  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — 98%. 

March  6.  This  picture  brought  us  a lot  of  new 
faces  but  proved  disappointing  to  a large  number. 
Had  more  walk  out  on  this  than  any  picture  for 
months.  Seven  reels. — Homer  P.  Morley,  Princess 
theatre,  Buchanan.  Mich. — Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — 55%. 

February  26.  Very  poor  picture.  Directed  well 
and  actors  took  their  parts  well,  but  they  did  not 
have  much  to  work  on.  Metro  will  never  get 
anywhere  releasing  such  pictures  to  the  exhibi- 
tors. Metro  is  to  be  commended  for  introducing 
colored  photography  in  their  pictures.  Some  in 
this  picture.  Seven  reels. — Schaghticoke  Amuse- 
ment Ass’n,  Odd  Fellows  Hall.  Schaghticoke,  N. 
Y. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — 77%. 
March  13.  Another  excellent  comedy.  They  do 
like  Norma.  Pleased  100%.  How  they  did  laugh 

at  Norma’s  cigar  chewing  client.  Press  sheet 

story  and  paper  do  not  agree  with  picture,  but 
the  trouser-losing  incident  was  not  missed.  Seven 
reels. — L.  L.  Netzer,  American  Legion  theatre, 
Lena,  Wis. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — 79%. 
March  26.  Advertised  as  better  than  "His  Secre- 
tary” and  we  claim  it  is  at  least  as  good.  Norma, 
you  have  found  a field  pretty  much  your  own 
in  this  snappy  comedy  field  and  we  like  your 
work  better  than  ever.  Town  of  4,000  ; 300  seats. 
— E.  D.  Miller,  Y.  M.  C.  A.  theatre,  Morenci, 
Ariz. — General  patronage. 
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It’s  Startling 

((T  'p’g  startling,”  a new  subscriber 
^ writes,  ‘‘to  read:  ‘27%.  And  ex- 
cellent picture  and  drew  good  busi- 
ness.’” It  is  startling.  But  it  is  quite 
true  that  an  excellent  picture  can 
draw  “good  business”  without  bring- 
ing in  more  than  27%  of  gross  house 
record.  (If  it  weren’t,  how  could  a 
theatre  operate  between  record-hold- 
ers?) After  a glance  at  “The  Box 
Office  Ticker,”  however,  the  “start- 
ling” description  is  applied  to  that 
department’s  accuracy  and  dependa- 
bility. It  can’t  miss. 


THE  WANING  SEX:  S^pecia!  cast— 53%.  Feb- 
ruary 19.  This  picture  very  jjood.  Norma 
Shearer  fine  in  her  part.  Lots  of  catchy  gags 
but  did  not  get  any  larger  crowd  out.  Seven 
reels. — Scha-ghticoke  Amusement  Ass’n,  Odd  Fel- 
lows Hall,  Schaghticoke,  N.  Y. — General  patron- 
age. 

THE  TAXI  DANCER:  Joan  Crawford— 65%. 
March  5.  We  can’t  find  any  fault  with  Joan  in 
this  one,  and  the  picture  was  pretty  good.  It  at 
least  depicted  a side  of  life  that  is  too  often  true 
in  the  city.  A little  too  suggestive,  possibly, 
for  small  town  fans,  a little  indefinite  at  times, 
but,  boy,  the  subtitles  were  snappy  and  right  up 
to  the  minute.  Paper  fair.  Good  photography 
and  print.  Seven  reels. — Wm.  C.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— 65%. 
February  22-23.  Smooth  direction  and  dramatic 
acting  by  both  Miss  Gish  and  Lars  Hansen  stood 
out  all  through  this  production.  While  some  do 
not  care  for  this  type  of  picture,  it  cannot  be 
denied  that  this  production  has  a smoothness  and 
class  seldom  equalled.  Town  of  4,000  ; 300  seats. 
— E.  D.  Miller,  Y.  M.  C.  A.  theatre,  Morenci, 
Ariz. — General  patronage. 

THE  TEMPTRESS:  Greta  Garbo— 25%.  Feb- 
ruary 27.  I thought  this  a good  picture,  but 
comments  about  50%  each  way,  so  we  are  glad 
it’s  all  over.  Metro  does  not  hit  as  good  here 
as  they  used  to  : unless  we  get  a few  better  ones 
from  them  weTl  not  get  them  out  to  see  any  of 
their  pictures,  so  we’d  better  look  out,  and  Metro 
also.  Eight  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, So.  Dak. — General  patronage. 

WAR  PAINT:  Tim  McCoy— 60%.  March  5. 
This  is  an  extra  good  Western  Indian  picture 
crammed  with  action  that  will  please  your  pa- 
trons wanting  thrills.  Very  well  produced.  Six 
reels. — B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis. — General  patronage. 

LOVE’S  BLINDNESS : Special  cast  — 36%. 
February  27.  Pleased  a few  women.  Others  did 
not  seem  to  care  for  it.  It’s  a typical  Glyn  story. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  WALTZ  DREAM:  Special  cast — 10%. 
December  29.  Just  another  one  of  those  nothings 
that  people  would  pay  more  not  to  see  than  they 
would  to  see  it.  I think  it  is  about  as  hard  a 
knock  on  your  house  to  run  such  junk  as  that 
as  anything  you  can  do,  but  when  you  have 
them  bought  and  don’t  know  what  they  are  you 
are  up  against  it  till  you  have  seen  them.  Eight 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
10%.  January  18.  A very  good  picture.  I have 
had  several  tell  me  it  was  the  best  Chaney  pic- 
ture I have  had  here,  and  it  is  a good  one,  but 
I personally  do  - not  care  for  any  of  his  pictures 
at  all,  although  he  is  a wonderful  actor.  Seven 
reels, — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — Small  town  patronage. 

THE  MASKED  BRIDE:  Mae  Murray— 20%. 
December  23.  Now  here  is  about  the  biggest 
piece  of  cheese  we  have  had  in  a long  time,  and 
if  we  had  to  run  many  of  this  kind  of  pictures 
we  would  not  be  in  business  long.  I cannot  see 
why  they  make  so  many  foreign  pictures.  We 
don’t  need  them,  when  we  have  so  much  better 
at  home.  Six  reels. — James  A.  Banks,  Lyric  thea- 
tre, Saratoga,  Wyo. — Small  town  patronage. 

BLARNEY : Special  cast — 66%.  March  1.  Not 
much  to  this  picture.  Weak  plot  and  too  much 
fighting.  Seven  reels. — Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

THE  MIDSHIPMAN:  Ramond  Navarro — 50%, 
Another  good  one  for  Metro.  This  is  a lively 
story  of  a boy’s  experiences  at  a naval  school. 


If  all  the  world  loves  a lover,  they’ll  certainly 
love  “The  Midshipman,’’  even  though  they  laugh 
at  the  embarrassing  situations  into  which  he 
stumbles.  Wesley  Barry,  a fat  boy  and  a Negro 
also  provoke  many  a chuckle.  Seven  reels. — F.  H. 
Whitted,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

THE  UNHOLY  THREE:  Lon  Chaney— 25%. 
March  5-6.  A good  picture,  but  did  not  draw  for 
us.  Had  a fair  attendance  the  first  night  but 
second  night  was  almost  a complete  flop.  Too 
many  said  they  could  not  see  through  it.  The 
ending  is  poor.  And  they  sent  us  a poor  print. 
Seven  reels. — F.  W.  Kutil,  Alex  theatre,  Alex- 
andria, S.  D. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 30%. 
February  5.  Buster,  your  face  is  frozen,  I know, 
or  you  couldn’t  help  laughing  at  yourself.  This 
picture  is  a scream  and  the  further  it  goes  the 
funnier  it  gets.  The  heroine  is  simple  and  un- 
adorned, quite  a refreshing  change  from  some  of 
our  overdone  ones.  Play  this  and  advertise  it  if 
your  house  likes  comedy.  Seven  reels. — F.  H. 
Whitted,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

IBANEZ  TORRENT:  Ricardo  Cortez— 15%. 
January  13.  This  is  a very  good  picture  and 
pleased  all  that  saw  it,  but  as  usual,  not  many 
out.  If  the  business  is  good  at  all  it  will  please 
most  all.  Seven  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

ZANDER  THE  GREAT:  Marion  Davies— 20%. 
January  4.  Here  is  a very  good  one  that  pleased 
about  100%  and  has  a real  good  story  in  it,  just 
the  kind  we  like  to  put  up  the  pai^r  for  when  we 
know  what  is  coming.  Seven  reels. — James  A. 
Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small 
town  patronage. 

THE  UNDERSTA-NDING  HEART:  Joan  Craw- 
ford— A real  picture.  Forest  fire  scenes  were 
great,  and  the  picture  will  hold  any  audience 
from  start  to  finish.  Rating  100%.  Seven  reels. 
— Earl  Somerville,  Opera  House,  Raymond,  Minn. 
— General  patronage. 

THE  UNDERSTANDING  HEART:  Special  cast 
— March  3-4.  Very  good  outdoor  picture.  The 
picture  would  have  been  one  hundred  per  cent 
better  if  the  fire  scenes  had  been  done  in  color. 
Seven  reels. — Leo  J.  Burkhart,  Hippodrome  & 
Grand  theatres,  Crestline,  Ohio. — Small  town  pat- 
ronage. 

THE  FIRE  BRIGADE:  Charles  Ray— February 
27-28-March  1-2.  This  is  a good  picture  but  small 
town  exhibitors  who  haven’t  a fire  department 
to  sell  this  picture  are  going  to  learn  the  mean- 
ing of  the  word  flop  with  a capital  “F.’’  You 
can’t  get  a flapper  within  a mile  of  it. — Leo  J. 
Burkhart,  Hippodrome  & Grand  theatres,  Crest- 
line, Ohio. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — March  3.  This  is  by  odds  Jackie’s  best 
show.  It  sure  was  a clever  idea  to  use  his  hair 
cut  to  the  advantage  they  did.  There  is  a real 
story  in  this,  with  a horse  race  climax  that 
looks  like  the  real  thing.  The  kids  and  the 
grown-ups  liked  Jackie  very  much  in  this  one. 
It’s  plenty  good.  Seven  reels. — P.  E.  Morris, 
Regent  theatre,  Indianola,  Miss. — Small  town  pat- 
ronage. 

LA  BOHEME:  Special  cast — Not  a special  but 
above  program  pictures.  Did  very  fine  business. 
Nine  reels. — Mr.  John  Brown,  Lyric  theatre, 
Tulsa,  Okla. — General  patronage. 

LA  BOHEME:  Special  east — Mr.  Exhibitor,  if 
you  haven’t  played  this  do  not,  for  it’s  the  poor- 
est picture  I ever  played  on  my  screen.  My 
patrons  left  in  droves  before  it  was  half  over. 

I only  found  three  people  that  liked  it.  I had  a 
good  crowd  the  first  night  on  the  strength  of 
John  Gilbert  and  Lillian  Gish,  but  this  picture 
sure  did  ruin  this  town  for  these  two  characters. 
My  comments  were  so  bad  they  expressed  them- 
selves as  though  they  were  due  their  money  back. 
— G.  W.  Belcher,  Pick  Wick  theatre,  Iowa  Park, 
Tex. — General  patronage. 

THE  FLAMING  FOREST:  Special  cast— Tliis 
picture  was  a knockout.  I played  it  on  Monday 
and  Tuesday  and  did  a good  business.  Step  on 
it.  Will  stand  all  the  advertising  you  can  give 
it.  Pleased  everyone. — G.  W.  Belcher,  Pick  Wick 
theatre,  Iowa  Park,  Tex. — General  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
- — 95%.  March  10.  This  proved  to  be  a very 
good  drawing  card.  Eleven  reels. — Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  AUCTION  BLOCK:  Special  cast — This 
is  a very  fine  program  picture.  Rex  Beach  story 
and,  as  well  as  others  by  this  author,  pleased 
our  patrons  75%.  Metro-Goldwyn  pictures  are  as 
a whole  good.  Seven  reels. — Stoddard  Bros.,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

BRIGHT  LIGHTS:  Charles  Ray — Cannot  give 
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Completely  controlled  ventilation  — ventila- 
tion that  not  only  cools  in  summer,  but 
which  can  be  regulated  to  meet  winter  con- 
ditions as  well — is  the  unusual  advantage 
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that  wafts  warmed  fresh  air  into  every  nook 
and  cranny  on  the  coldest  days. 

The  price  of  a system  that  merely  cools  will 
buy  an  Arctic  Nu'Air  all  year  ventilating 
system.  Priced  as  low  as  ^275  and  sold  on 
convenient  terms,  Arctic  Nu-Air  soon  pays 
for  itself  out  of  profits. 
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this  much.  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 

THE  MAGICIAN:  Special  cast— March  9. 

Couldn’t  be  any  comments.  I think  it  about  the 
worst  Metro  has  had.  Should  have  gotten  three 
like  this  for  the  price  I paid.  If  you  haven’t 
it.  don’t  book  it.  Eight  reels. — J.  O.  Mitchell, 
Globe  theatre.  Franklinton,  N.  C. — General  pat- 
ronage. 

THE  BARRIER:  Lionel  Barrymore — Metro 
made  a great  picture  from  this  Rex  Beach  story. 
The  thrills  and  ice  scenes  are  wonderful.  This 
picture  is  good  in  any  small  town  house.  Will 
plea.se  the  Saturday  folks.  Print  and  photography 
excellent.  Eight  reels. — Stoddard  Bros.,  Rex  thea- 
tre, Madisonville.  Tex. — General  patronage. 

MIKE:  Sally  O’Neill — An  extra  fine  comedy 

drama.  Should  please  anywhere.  Seven  reels. — 
E.  A.  Armistead,  Lyric  theatre.  Easley,  S.  C. — • 
General  patronage. 

Paramount 

THE  KID  BROTHER:  Harold  Lloyd— 60%. 
March  14-15.  Better  than  “For  Heaven’s  Sake.” 
Pleasing  comedy  throughout  but  nothing  big. 
Pleased  majority  of  audience  but  the  star  did  not 
pull  at  the  box  office  as  he  used  to  do.  This 
fact,  coupled  with  the  price,  makes  it  hard  to 
play  Lloyd.  Town  of  4,000  ; 300  seats. — E.  D. 
Miller.  Y.  M.  C.  A.  theatre,  Morenci,  Ariz. — 
General  patmnage. 

THE  KID  BROTHER:  Harold  Lloyd— February 
27-28.  The  best  comedy  drama  I have  seen  yet. 
had  a plot  to  the  story  and  was  liked  by  all 
who  saw  it.  Give  us  more  like  this  one.  Eight 
reels. — Peter  A.  Bifarella,  Family  theatre,  Attica, 
N.  Y. — General  patronage. 

TIN  GODS:  Thomas  Meighan — -Thomas  Mei- 
ghan  never  made  a better  one  than  this.  Adoree 
and  Pringle  equally  as  good  in  this  one.  Won- 
derful story  for  such  a star  as  Tom  and  none 
other  could  have  handled  his  part  as  well.  Played 
March  7-8  to  a loss  of  practically  all  of  film 
rental  on  account  of  downpour  of  rain  both 
nights.  This  picture  is  worth  a raise  in  admis- 
sion. Nine  reels. — Stoddard  Bros.,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

TIN  GODS:  Special  cast~50%.  March  6-7. 
A good  picture ; story  and  cast  fine.  Gave  gen- 
eral satisfaction.- — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — ’General  patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— 12%. 
February  26.  Here’s  a picture  that  don’t  help 
the  small  town  exhibitor.  Played  to  the  smallest 
Slaturday  in  months.  This  picture  and  Para- 
mount’s “Diplomacy”  two  sour  lemons.  One  of 
the  minister’s  daughters  of  our  town  saw  this 
picture  when  it  played  Denver  and  she  informed 
us  it  was  not  fit  to  be  shown,  but  the  rental  we 
paid  for  it  made  it  impossible  to  shelve  it.  Seven 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

THE  GREAT  GATSBY:  Special  cast— Only  a 
picture,  that’s  all.  Too  overdrawn  and  slow  for 
small  towns.  Would  register  okay  for  a larger 
town.  Baxter  not  popular  here  and  the  drawing 
power  was  weakened.  Pleased  about  25%.  Good 
print.  Seven  reels. — Stoddard  Bros.,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

THE  SHOW  OFF:  Ford  Sterling — 20%,  March 

1.  Good  average  program  picture.  No  stars  to 
draw  but  picture  will  please  the  most  of  them  if 
you  can  get  them  in.  Poor  title.  Six  reels. — 
E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — Small 
town  patronage. 

THE  SHOW  OFF:  Ford  Sterling— 33%.  March 

2.  This  one  didn’t  go  over  very  good  for  us. 
Only  had  a email  house  and  it  only  pleased  a 
few  of  them. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 

THE  SHOW  OFF:  Ford  Sterling— 64%.  March 

3.  This  is  a good  picture.  Did  good  in  rainy 
weather.  Seven  reels. — Hulda  J.  Green,  Gem  thea- 
tre, Greenriver,  Utah. — General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou— 30%. 
March  11.  This  is  a high  class  production,  and 
everyone  in  the  cast  is  a finished  actor  or  actress 
as  the  case  may  be,  but  it’s  not  the  type  of 
picture  that  will  get  any  business  in  the  average 
small  town.  For  high  class  city  trade  only. 
Eight  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou— 15%. 
March  8-9.  A dandy  picture,  well  acted  and  pre- 
sented, to  no  business.  Eight  reels. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — General  pat- 
ronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — Only 
a picture  and  one  that  is  of  no  value  in  a small 
town.  We  have  never  made  one  penny  on  a 
Menjou  picture  in  this  town.  He  is  not  a sm;all 
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town  .star.  Good  print.  Eight  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — Feb- 
ruary 18-19.  My  people  seemed  to  enjoy  this 
picture  all  O.  K.  Seven  reels. — A.  J.  Steggall, 
Cozy  theatre.  Fayette,  la. — General  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
60%.  February  28.  Some  walked  out  and  others 
walked  to  us  after  the  show  to  ask  if  the  picture 
had  a plot.  If  there  was  any  they  hadn’t  seen 
it.  ’The  silk-hatted  coroner  making  comedy  over 
dead  men  didn’t  make  any  hit.  The  audience 
was  in  suspense,  but  it  was  as  to  whether  the 
hero  was  going  to  do  something  or  continue  doing 
nothing. — E.  D.  Miller,  Y.  M.  C.  A.  theatre, 
Morenci.  Ariz. — General  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
Yes,  you  will  be  surprised  when  you  see  it.  Para- 
mount left  nothing  unsaid  when  they  titled  this 
one.  Griffith  is  so  poor  a drawing  card  in  our 
town  that  they  all  laugh  when  we  bill  him.  No 
more,  Raymond,  for  us.  Your  crowd  won’t  get 
mad  over  this  one.  on  account  of  title.  Seven 
reels. — Stoddard  Bros.,  Rex  theatre,  Madisonville, 
Tex. — General  patronage. 

VARIETY : Special  cast — 20%.  February  23. 
This  is  a good  picture  but  the  title  is  bad  and 
the  paper  on  this  is  terrible,  but  it  pleased  what 
few  came  to  see  it.  Six  reels. — E.  D.  Luna,  Cozy 
theatre.  Wagoner,  Okla. — Small  town  patronage. 

VARIETY:  Emil  Tannings — Paramount  made, 
or  had  the  Germans  to  make,  a real  picture  of 
this  one.  We  can’t  say  one  thing  wrong  for  it. 
This  Tannings  is  a star  and  Lya  knows  her  stuff. 
New  stars  here  and  weak  title  for  a small  town. 
We  lost  money  on  it.  But  the  picture  was  not 
the  cause.  We  say,  boost  it,  for  we  otherwise 
like  it.  You’ll  win.  Eight  reels. — Stoddard  Bros., 
Rex  theatre,  Madisonville,  Tex. — General  patron- 
age. 

LET’S  GET  MARRIED:  Richard  Dix— 90%. 
March  12.  This  Is  the  type  of  picture  my  pa- 
trons want.  Packed  them  in  on  a rainy  Saturday 
night  and  they  ate  it  up.  Lois  Moran  very 
charming  in  her  i)art.  If  my  memory  serves  me 
rightly  I saw  this  as  a stage  play  about  thirty 
years  ago  with  Wm.  Collier,  Sr.,  as  the  star.  It 
was  then  known  as  ’”rhe  Man  From  Mexico." 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli. 
Ind. — Small  town  patronage. 

LET’S  GET  MARRIED:  Richard  Dix — 60%. 
March  6.  This  was  a surprise  picture.  Patrons 
went  in  expecting  the  usual  domestic  pro'blem 
drama,  but  came  out  smiling  and  said  it  was 
great.  Seven  reels. — B.  C.  Brown,  Temple  thea- 
tre, Viroqua,  Wis. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
66%.  February  9-10.  We  join  those  who  claim 
it  is  better  than  ‘‘Behind  the  Front.”  A suc- 
cession of  comic  situations,  each  better  than 
the  last.  The  audience  didn’t  always  roar,  but 
were  chuckling  all  the  time. — E.  D.  Miller,  Y.  M. 
C.  A.  theatre,  Morenci,  Ariz. — General  patronage. 

THE  POPULAR  SIN:  Florence  Vidor— 15%. 
February  22-23.  Not  a bad  picture,  but  far  below 
"You  Never  Know  Women."  Not  a small  town 
picture.  Too  much  divorce  is  not  so  good.  Seven 
reels. — T.  C.  Kennedy,  Empress  theatre,  Akron, 
la. — ^General  patronage. 

DESERT  GOLD:  Robert  Fraser— 12%.  Feb- 
ruary 25-26.  Very  goorl  picture,  just  like  all 
Zane  Grey’s,  but  I don’t  know  what  is  the  matter 
that  a show  like  this  would  not  draw  any  more 
than  it  did  for  me.  This  Zane  Grey  fell  down 
for  me,  on  which  I thought  to  bring  them  out. 
Picture  good,  but  must  be  the  local  conditions, 
because  the  bankers  got  away  with  all  the  change 
people  had.  Too  bad,  but  no  fault  of  the  picture 


whatever.  Seven  reels. — R.  Duba,  Royal  theatre. 
Kimball,  S.  Dak. — General  patronage. 

THE  GOLDEN  PRINCESS:  Betty  Bronson— 
20%.  December  21.  A very  good  picture.  Pleased 
all  that  saw  it  and  that  was  not  many,  but  that 
was  no  fault  of  the  picture.  I would  like  to 
get  more  like  it.  I cannot  say  too  much  for 
Betty.  She  is  a real  star.  Seven  reels. — Tames 
A.  Banks,  Lyric  theatre,  Saratoga,  Wyo. — Small 
town  patronage. 

THE  WANDERER:  Special  cast — 20%.  Tan- 
uary  11-12.  This  is  a very  good  picture,  but  it 
did  not  draw  at  all  for  us,  and  it  is  nothing 
compared  with  “Covered  Wagon”  or  "The  Ten 
Commandments,”  and  sold  on  the  same  compari- 
son, so  don’t  be  misled  on  it.  Eight  reels. — James 
A.  Banks.  Lyric  theatre,  Saratoga,  Wyo. — Small 
town  patronage. 

THE  MAN  WHO  FOUND  HIMSELF:  ‘Thomas 
Meighan — 15%.  December  14.  A very  good  pic- 
ture but  had  a very  small  attendance  on  it.  Busi- 
ness too  dull  for  any  kind  of  picture  to  draw. 
Seven  reels. — James  A.  Banks.  Lyric  theatre, 
Saratoga,  Wyo. — Small  town  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— 27%.  February  28.  Beautiful  scenery  and 
good  work  by  Miss  Gray.  Pleased  majority. 
Nine  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

MANTRAP:  Clara  Bow — 31%.  A very  inter- 
esting comedy  drama.  Title  somewhat  mislead- 
ing, and  as  this  was  Miss  Bow’s  first  appearance 
on  our  screen,  business  was  below  average.  Six 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — ^General  patronage. 

A SON  OF  HIS  FATHER:  Bessie  Love— 25%. 
December  7.  A very  good  picture  of  the  Western 
type  and  pleased  all  that  saw  it.  Rather  old.  but 
the  saying  is,  a picture  is  new  till  it  has  been 
seen.  Seven  reels. — James  A.  Banks,  Lyric  thea- 
tre. Saratoga,  Wyo. — Small  town  patronage. 

THE  PONY  EXPRESS:  Betty  Compson— S0%. 
February  24-25.  “The  Pony  Express”  is  a thrill- 
ing, colorful  tale  of  the  old  West,  based  on  the 
true  story  of  the  romantic  Pony  Express  which 
carried  the  mail  from  Missouri  to  California. 
Business  is  never  rushing,  owing  to  the  fact  that 
I play  all  big  pictures,  but  my  advice  is,  get  this 
picture.  Ten  reels. — Perry  G.  Walker,  Amusu 
theatre.  Statesboro,  Ga. — ^General  patronage. 

THE  TEN  COMMANDMENTS:  Richard  Dix— 
82%.  Mardh  10-11.  A very  fine  picture.  'This  is 
second  run.  Put  on  as  a benefit  show  for 
woman’s  club  and  did  a surprising  business.  This 
has  been  our  most  profitable  picture  from  Para- 
mount this  year.  Pleased  90%.  Our  publicity 
covered  entire  county.  Ten  reels. — Perry  G. 
Walker,  Amusu  theatre,  Statesboro.  Ga. — General 
patronage. 

IT  f Clara  Bow — It  is  everything  that  has  been 
said  about  it.  It  is  “it.”  Appeals  to  the  fem- 
inine class  of  your  crowd  a little  more  than  to 
the  men.  One  man  who  is  hard  to  suit  in  pic- 
tures said,  “It  is  the  best  picture  I have  ever 
seen  since  ‘Back  Home  and  Broke.’  ” Clara  Bow 
is  wonderful  and  Antonio  Moreno  with  a little 
mustache  is  just  right.  Another  of  the  pictures 
you  can  step  out  with  and  not  be  afraid  of  re- 
sults.— Ben  L.  Morris,  Temple  theatre,  Bellaire, 
Ohio. — General  patronage. 

IT:  Clara  Bow — February  28.  Ever  since  I 

saw  Clara  Bow  in  pictures,  I knew  she  would 
some  day  make  a picture  with  the  appeal  this 
one  has.  The  story  is  clever,  direction  excellent, 
supporting  cast  good,  the  result  is  a picture  that 
certainly  pleases.  I notice,  too,  that  it’s  as  clean 
as  a whistle,  and  that  was  much  in  its  favor 
with  my  folks.  Clara  certainly  has  created  a 
fine  impression  with  our  patronage.  By  all  means 
spend  a few  dollars  extra  putting  this  one  over. 
It’s  there  a dozen  ways  or  more,  but  the  main 
one  is  Clara.  More  power  to  you,  lady.  Seven 
reels. — ^P.  E.  Morris,  Regent  theatre,  Indianola, 
Miss. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Feb- 
ruary 28  and  March  1.  A good  clean  comedy 
that  pleases  everybody.  Seven  reels. — A.  J.  Steg- 
gall, Cozy  theatre,  Fayette,  la. — ^General  patron- 
age. 

THE  CAMPUS  FLIRT:  Bebe  Daniels- March 
6-7.  Very  good.  This  is  the  sort  of  stuff  in 
which  the  patrons  like  to  see  Bebe.  May  all  her 
future  pictures  be  half  as  good.  Six  reels. — Wm. 
E.  Tragsdorf.  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix — ^March 
1-2.  This  picture  didn’t  have  a draggy  spot.  The 
first  night  was  punk,  due  to  other  things  going 
on  in  town.  Second  night  was  good.  Exhibitors, 
don’t  pass  this  one  up.  A dandy  good  football 
picture.  Seven  reels. — Peter  A.  Bifarella,  Family 
theatre,  Attica,  N.  Y. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix — Played 
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out  of  football  season,  and  in  bad  weather.  Lost 
money  on  it.  But,  fellow  exhibitors,  here  is  a 
real  picture.  Dix  is  some  lad  in  this  one.  You 
should  play  it  now,  if  it  can  be  bought  at  a 
reasonable  rental.  It  will  please  ’em.  Eight 
reels. — Stoddard  Bros.,  Rex  theat-re,  Madisonville, 
Tex. — ’General  patronage. 

THE  BLIND  GODDESS:  Special  cast — One  of 
the  best  pictures  I ever  showed.  A powerful 
story  acted  by  a superb  cast.  Held  attention 
every  second.  Eight  reels. — J.  B.  Carter,  Electric 
theatre,  Browning,  Mo. — General  patronage. 

THE  BLIND  GODDESS:  Jack  Holt— A real 
good  picture.  I only  wish  all  pictures  were  as 
good.  This  picture  has  a real  plot  and  will  hold 
interest  ffom  start  to  finish.  I would  rate  this 
100  per  cent.  Seven  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  patron- 
age. 

LOVE’S  GREATEST  MISTAKE:  Evelyn  Brent 
— March  9.  A newcomer  by  the  name  of  Miss 
Josephine  Dunn  is  the  star  in  this  picture.  A 
very  likable  young  lady,  too.  Miss  Brent  took  a 
part  that  no  one  liked  here.  Mr.  Powell,  as 
usual,  was  the  devil,  no  matter  which  way  you 
looked  at  him.  Excuse  my  French.  Six  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

HOLD  THAT  LION : Douglas  MacLean — Para- 
mount scored  a knockout  on  this  one.  The  best 
MacLean  since  the  old  days  when  he  made  good 
comedies.  We  are  frank  to  say,  though,  that  the 
girl  made  this  one  for  Douglas,  Miss  Chadwick. 
They  could  not  have  found  a better  one  than  she, 
and  her  name  is  not  mentioned  on  the  paper. 
Paramount  has  some  real  talent  in  Miss  Chad- 
wick. We  want  to  see  her  in  more  pictures  and 
so  do  our  patrons.  Record  shows  she  starred  in 
“Peter  Pan”  and  “Hold  That  Lion,”  only  surely 
she  should  be  given  a chance.  Our  patrons  com- 
plimented her  work  in  “Hold  That  Lion”  100%. 
Six  reels. — Stoddard  Bros.,  Rex  theatre,  Madison- 
ville, Tex. — General  patronage. 

THE  LUCKY  LADY : Greta  Nissen — Here  is  a 
cute  little  picture,  well  titled  and  well  played, 
not  overdrawn,  just  simply  a little  love  affair 
where  the  American  lad  wins  the  girl  from  an 
English  lord.  Swift  enough  to  be  interesting 
and  comical  enough  to  be  happy.  Play  could 
have  been  titled  “Lucky  Fellow”  just  as  well. 
Six  reels. — Stoddard  Bros.,  Rex  theatre,  Madison- 
ville, Tex. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — Fairly  good  pic- 
ture for  the  large  cities,  though  not  much  for  a 
small  town.  We  could  not  get  them  in  on  it  and 
of  those  who  saw  it  about  25%  were  pleased  with 
it.  Feature  it  as  a program  picture  and  it  will 
stand  up  very  well.  Good  print.  Seven  reels. — 
Stoddard  Bros.,  Rex  theatre,  Madisonville,  Tex. — 
General  patronage. 

FASCINATING  YOUTH : Special  cast— Feb- 
ruary 14-15.  A very  good  clean  light  comedy. 
Seven  reels. — A.  J.  Steggall,  Cozy  theatre,  Fay- 
ette, la. — General  patronage. 

DIPLOMACY : Blanche  Sweet — Very  common- 
place picture  for  Paramount.  Speaking  in  small 
town  terms,  it  was  a flat  failure  from  every 
angle.  You  small  town  boys  will  find  it  that 
way.  Paramount  is  not  making  our  kind  of  pic- 
tures now.  So  many  big,  overdrawn  pictures, 
and  no  value  to  titles.  Eight  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

NEW  YORK:  Special  cast — 'March  8.  This 
did  not  measure  up  to  the  advance  classification 
that  Paramount  placed  on  it.  It  was  sold  to  me 
to  be  as  big  as  “It,”  but,  Brother,  it  missed  that 
mai’k  by  many  jumps.  It  failed  to  have  the 
drawing  power  of  a program  offenng  and  I have 
failed  to  hear  anyone  say  they  liked  it.  It  has 
been  given  splendid  production  values,  a good 
cast,  including  Estelle  Taylor,  who  does  a splen- 
did bit,  but  the  theme  is  unwholesome  ; result,  it 
misses  as  entertainment.  Eight  reels. — P.  E. 
Morris,  Regent  theatre,  Indianola,  Miss. — Small 
town  patronage. 

THE  NEW  KLONDIKE:  Thomas  Meighan— 
Very  good  picture.  Sport  fans  will  get  a kick 
from  the  baseball  side  of  it.  Some  comical  situ- 
ations and  fairly  well  balanced  with  thrills.  Is 
good  for  small  houses  and  any  day  except  Satur- 
day. Bight  reels. — Stoddard  Bros.,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson — 
March  14-15.  Nothing  above  the  average,  but  it’s 
clean.  Six  reels. — A.  J.  Steggall,  Cozy  theatre, 
Fayette,  la. — General  patronage. 

the  GRAND  DUCHESS  AND  THE  WAITER: 
Adolphe  Menjou — Here  is  a good  picture,  played 
January  5-6.  A little  old,  as  had  been  on  our 
contract  a long  time.  Did  not  register  any 


extra  at  the  box  office,  as  Menjou  is  not  popular 
here,  though  pleased  the  few  who  saw  it.  Seven 
reels. — Stoddard  Bros.,  Rex  theatre,  Madisonville, 
Tex. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 87%. 
February  10-11.  I wish  Bcbe  would  make  a pic- 
ture that  was  a little  bit  bad,  so  our  following 
pictures  would  not  seem  so  mediocre  after  playing 
it.  This  picture  pleased  as  near  100%  as  possible, 
and  for  one  more  time  I was  complimented  for 
supplying  a real  evening’s  entertainment.  It’s  a 
real  pleasure  to  show  a picture  like  this  and. 
Miss  Daniels,  I thank  you  very  much  for  it. 
Seven  reels. — E.  F.  Ingram.  Ingram  theatre,  Ash- 
land. Ala. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— Feb- 
ruary 23.  Good  picture  but  not  as  good  for  us 
as  some  exhibitors  report  for  them.  Gave  rea.son- 
able  satisfaction.  Too  much  the  same  old  story, 
the  heroine  gets  there  just  in  time  to  run  the 
contest  and  they  live  happy  ever  afterwards,  etc. 
— Thos.  E.  Orr,  Princess  theatre.  Albertville, 
Ala. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels — Boys, 
here’s  a pip.  Bebe  can  bring  ’em  in  any  time 
she  makes  one  like  this.  Step  right  on  it,  and 
Bebe  will  do  the  rest. — C.  C.  Griffin,  New  Pied- 
mont theatre,  Oakland,  Cal. — General  patronage. 

THE  EAGLE  OF  THE  SEA:  Florence  Vidor— 
80%.  March  2-3.  This  is  an  entertaining  story 
and  is  unusually  well  acted.  Miss  Vidor  is  charm- 
ing, as  always,  and  Ricardo  Cortez  was  great  as 
the  pirate.  Drew  well  for  two  nights.  Eight 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

THE  BLIND  GODDESS:  Special  cast— 35%. 
January  15-17.  Splendid  picture  that  did  not 
draw.  Eight  reels. — Henry  W.  Gauding,  Lincoln 
theatre,  Pittsburgh.  Pa. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 92%. 

February  24-25.  Without  any  exception  one  of 
the  best  pictures  we  have  played.  Pleased  100% 
and  many  came  back  to  see  it  the  second  time. 
This  is  the  kind  of  pictures  the  public  wants,  and 
I wish  they  would  make  more  like  it  and  leave 
off  so  much  of  the  mushy  stuff.  You’ll  feel 
proud  you’re  an  exhibitor  when  they  leave  your 
theatre  after  seeing  this  picture.  Eight  reels. — 
E.  F.  Ingram,  Ingram  theatre.  Ashland,  Ala. — 
Small  town  patronage. 

THE  QUARTERBACK:  Richard  Dix— Good 
drawing  power.  Fine  football  picture.  Think  it 
the  best  in  that  class. — C.  C.  Griffin.  New  Pied- 
mont theatre,  Oakland.  Cal. — General  patronage. 

THE  QUARTERBACK:  Richard  Dix — Consider 
this  A-1  entertainment.  Did  very  good  at  B.  O. 
on  holiday,  February  22. — G.  J.  Ritter,  Regent 
theatre,  Bogota,  N.  J. — General  patronage. 

THE  RAINMAKER:  Special  cast— 90%.  March 
5.  This  drew  big  business  on  a Saturday,  but 
did  not  give  satisfaction.  My  patrons  will  not 
stand  for  bar  room  brawls  and  girls.  The  climax 
seemed  forced  and  unnatural.  Tom  Wilson’s 
comedy  saved  the  day.  Seven  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

THE  RAINMAKER:  Special  cast — Very  good 
picture.  Sure  to  please  all  classes.  Seven  reels. 
— Earl  Somerville.  Opera  House,  Raymond,  Minn. 
— General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Field-s— 41%. 
February  14-15.  This  guy  may  be  good,  but  my 
patrons  can’t  see  it.  They  walked  right  out  on 
this  one,  and  even  told  me  he  was  as  punk  as 
Raymond  Griffith.  Nothing  to  this  one  except 
about  three  thousand  feet  of  film  wasted  while 
Fields  was  trying  to  hit  a golf  ball.  If  that’s 
entertainment,  then  I am  running  a cafe  or 
something  besides  a theatre.  Would  advise  you 
to  leave  it  alone.  Six  reels. — E.  F.  Ingram, 
Ingram  theatre,  Ashland,  Ala. — Small  town  pat- 
ronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— No 
drawing  power  whatever.  High  class  neighbor- 
hood; Sunday.  Fair  comedy. — ^C.  C.  Griffin,  New 
Piedmont  theatre.  Oakland.  Cal. — General  patron- 
age. 

THE  UNTAMED  LADY : Gloria  Swanson — 
40%.  February  26-2'8.  Pretty  good  picture,  but 
improbable  story.  The  lady  does  not  seem  to 
draw  as  well  as  formerly.  Seven  reels. — Henry 
W.  Gauding.  Lincoln  theatre,  Pittsburgh,  Pa. — 
General  patronage. 

THE  UNTAMED  LADY : Gloria  Swanson — 
Very  fine  picture;  Miss  Swanson  at  her  best. 
Seven  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage, 

FINE  MANNERS:  Gloria  Swanson — 34%.  Feb- 
ruary 23.  Good  enough  picture  but  a star  that 
has  lost  her  pull  at  the  box  office  for  us.  We 
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Properly  —Without 
Draft  — and  Can  Be 
Changed  To  Suit 
Weather  Conditions 

A move  of  a lever  and  you  meet  changing 
weather  conditions  with  just  the  right 
amount  of  air  to  insure  your  patrons’  com- 
fort. You  can  operate  it  at  full  capacity  on 
the  real  hot  days  or  distribute  just  enough 
air  for  proper  ventilation  on  the  cooler  days 
and  nights. 

Arctic  Nu-Air  is  equipped  with  a speed  con- 
trol device  that  provides  positive  air-volume 
regulation.  This  cuts  down  current  consump- 
tion of  the  motor,  permits  the  use  of  the  less 
costly  constant  speed  motor,  and  prolongs 
life  of  the  system.  In  winter  it  effects  sav- 
ings in  fuel. 

A Year  ’Round  Profit  Maker 

Arctic  Nu-Air  drives  out  discomforts  that 
drive  out  patrons — in  winter,  summer,  spring 
and  fall.  Priced  as  low  as  ^275  and  sold  on 
convenient  terms,  Arctic  Nu-Air  soon  pays 
for  itself  out  of  Profits.  You’ll  be  interested 
in  our  other  ads  on  the  preceding  and  follow- 
ing pages.  Send  the  coupon;  get  the  facts 
about  the  greatest  achievement  in  the  history 
of  ventilation. 
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used  to  be  able  to  make  money  on  her  pictures 
but  those  days  are  gone  for  good,  I fear.  Our 
people  don’t  care  much  for  this  type  of  show 
and  as  a result  we  came  out  on  the  little  end  of 
the  deal. — Paul  B.  Hoffman,  Legion  theatre,  Holy- 
rood,  Kan. — Small  town  patronage. 

Pathe 

HIGH  HAND:  Leo  Maloney — 40%.  January  1. 
Now.  boys  and  girls,  if  you  have  not  sampled 
any  of  these  new  one<?,  for  your  patrons’  sake  do 
not  start  on  them.  This  is  the  nearest  nothing 
for  Western  pictures  I have  ever  put  in  a ma- 
chine to  run.  There  is  no  action,  or  anything 
else,  to  make  a good  picture  out  of  it,  and  I 
paid  twice  as  much  a/>  they  are  worth  to  any 
house,  and  that  wasn’t  much.  Six  reels. — James 
A.  Banks,  Lyric  theatre,  Saratoga.  Wyo. — Small 
town  patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 80%. 
January  5.  Here  is  another  one  of  Carey’s  and 
that  is  enough  in  our  town.  He  always  draws 
good  here.  He  has  the  name,  and  also  the  game, 
of  being  the  most  natural  actor  of  any  Western 
there  is.  Don’t  lay  off  of  him,  if  you  do  not 
have  his  pictures  now,  for  he  is  a real  bet  for 
any  house.  Six  reels. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

THE  DEVIL  HORSE:  Rex~60%.  February 
28.  Good  average  program  picture.  Not  a spe- 
cial but  will  please.  Seven  reels. — E.  D.  Luna, 
Cozy  theatre.  Wagoner,  Okla. — Small  town  pait- 
ronage. 

BATTLING  ORIOLES:  Glen  TiTon— 30%.  De- 
cember 18.  Here  is  a real  good  one,  fu’l  of 
comedy  and  excitement  and  everything  that  makes 
a picture  interesting.  It  is  so  old  I don’t  suppose 
it  could  be  bought  any  more,  but  we  got  by  with 
it  in  fine  shape  and  pleased  all  that  saw  it.  Six 
reels. — James  A.  Banks,  Lyric  theatre,  Saratoga, 
Wyo. — Small  town  patronage. 

THE  LONG  LOOP  ON  THE  PECOS:  Leo 
Maloney — This  new  series  of  Westerns  from 
Pathe,  starring  Leo  Maloney,  have  more  than 
ordinary  merit.  They  are  not  just  action  drama 
with  a finish  you  can  see  at  the  start,  but  have 
a well  worked  out  story  that  shows  intelligent 
direction.  Maloney,  himself,  is  very  pleasing.— 
Ben  L.  Morris.  Temple  theatre,  Bellaire,  Ohio. — 
General  patronage. 

Pro-Dis-Co 

FIGHTING  LOVE:  Jetta  Goudal — 70%.  March 
1.  An  excellent  picture  that  loosens  its  hold  on 
one  by  being  too  long  drawn  out ; not  enough 
snap  to  it.  A couple  of  unnecessary  rotten  scenes 
help  to  kill  it.  However,  Jetta  Goudal  does  her 
part  wonderfully  well,  as  is  usual  with  her. 
Through  the  picture  runs  a thread  of  the  most 
skillful  and  artistically  applied  allegory  I have 
ever  seen.  If  one  can  endure  the  rest  this  makes 
the  picture  worth  while.  It  may  hit  in  the  larger 
communities.  Good  print.  Seven  reels. — Wm.  C. 
Griffith.  Accola's  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds  — 25%. 
March  1.  A very  entertaining  program  picture. 
Star  fine,  story  and  cast  good.  Good  satisfaction. 
— Bert  Silver,  Silver  Family  theatre.  Greenville, 
Mich. — General  patronage. 

THE  PRAIRIE  PIRATE:  Harry  Carey— 55%. 
March  5,  This  drew  a big  house  in  spite  of  the 
strongest  competition  we  have  had,  so  I am  sure 
this  would  have  nearly  set  a house  record.  Carey 
always  draws  for  us  and  his  pictures  are  well 
received.  This  is  the  first  we  have  played  for 
quite  a while.  We  were  able  to  buy  it  right  so 
are  pleased.  Five  reels. — Paul  B.  Hoffman,  Le- 
gion theatre,  Holyrood,  Kan. — Small  town  pat^ 
ronage. 

MEET  THE  PRINCE : Joseph  Schildkraut— 
20%.  December  26.  Not  much  to  this  one,  al- 
though it  pleased  a few,  but  not  up  to  the  stand- 
ard for  comedy.  Six  reels. — James  A.  Banks, 
Lyric  theatre,  Saratoga,  Wyo. — Small  town  pat- 
ronage. 

FOR  WIVES  ONLY:  Marie  Prevost— 50%.  De- 
cember 11.  A very  good  comedy  and  will  please 
most  of  them.  This  star  will  always  draw  us  a 
good  house.  If  not,  there  is  something  wrong. 
Should  be  a good  bet  for  any  house.  Six  reels. — 
James  A.  Banks.  Lyric  theatre,  Saratoga,  Wyo. — 
Small  town  patronage. 

HER  MAN  O*  WAR:  Jetta  Goudal^ — March  5. 
My  Saturday  night  audience  liked  this  very  much. 
Good  war  stoi-y.  Six  reels. — Leo  J.  Burkhart, 
Hippodrome  & Grand  theatres,  Crestline,  Ohio. — 
Small  town  patronage. 

HER  MAN  O’  WAR:  Jetta  Goudal — The  best 
all-’round  midweek  picture  we  have  played  in  a 


Teachers  and  Exhibitors 
Center  on  Child  Films 

Theatre  owners  are  cooperating 
with  the  Board  of  Superintendents 
of  Schools  of  Boston  to  arrange 
conferences  for  eliminating  any- 
thing which  might  be  termed  ob- 
jectionable from  pictures  shown 
to  audiences  composed  largely  of 
school  children. 

The  film  comittees  of  the  Des 
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Clubs  and  the  Des  Moines  Council 
of  Parents  and  Teachers  are  plan- 
ning to  cooperate  with  the  him 
men  in  establishing  a standard  of 
entertainment  and  in  hearing  talks 
about  the  industry. 


long  while.  Played  Wednesday,  Thursday,  Feb- 
ruary 23-24,  and  it  pleased  our  folks  fine.  Would 
have  been  good  for  Saturday.  Boost  this  one  up  ; 
it  will  not  flop  for  you.  Excellent  photography 
and  wonderful  story.  Eight  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

HER  MAN  O’  WAR:  Jetta  Goudal — February 
9.  A good  program  picture  that  pleased  90  per 
cent.  Seven  reels. — Grafton  Nutter,  Royal  thea- 
tre, Republic,  Kan. 

A BACHELOR’S  BRIDE:  Elinor  Fair— March 
6.  This  one  w’as  a disappointment.  It  was  rather 
a weak  and  foolish  one  for  Sunday  use.  Did 
not  have  many  favorable  comments  on  it.  Seven 
reels.— M.  J.  Babin.  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

BRAVEHEART:  Rod  La  Rocque — Here  is  a 

picture  that  went  over  very  nicely.  Had  no 
kicks.  Seven  reels. — Giacoma  Bros.,  Crystal  thea- 
tre, Tombstone,  Ariz. — General  patronage. 

SILENCE:  H.  B.  Warner — February  24.  If 

this  picture  goes  everywhere  like  it  went  over  at 
our  house,  then,  Mr.  Exhibitor,  you  are  in  luck, 
for  we  received  nothing  but  compliments.  Had 
big  business  and  not  a single  kick  was  registered. 
The  acting  of  H.  B.  Warner  and  Raymond  Hat- 
ton was  excellent,  while  the  audience  hung  on 
every  move  of  Vera  Reynolds,  who  is  said  to  be 
an  ex-Cochise  county  girl,  this  being  her  former 
home  county.  Eight  reels. — Giacoma  Bros.,  Crys- 
tal theatre.  Tombstone,  Ariz. — General  patronage. 

THE  LAST  FRONTIER:  Special  cast— This 
could  have  been  as  great  a picture  as  “Covered 
Wagon,’’  but  is  not  within  500  miles  of  it.  Plenty 
of  talent  and  material  to  have  made  a big  thing, 
but  only  a program  picture.  First  reel  good. 
Last  reel  good.  All  other  six  reels  slow  and 
draggy.  This  picture  is  not  worth  extra  money 
and  will  be  a disappointment  if  you  pay  extra 
for  it.  Don’t  raise  the  price  of  admission  for  it 
alone.  Eight  reels. — Stoddard  Bros.,  Rex.  theatre, 
Madisonville,  Tex. — General  patronage. 

THE  SEA  WOLF:  Special  cast — Here  is  a 
great  picture,  plenty  of  thrills  and  adventure. 
Photography  quite  poor  in  spots,  but  print  in 
good  shape.  Nine  reels. — Stoddard  Bros.,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

United  Artists 

A THIEF  OF  BAGDAD:  Douglas  Fairbanks— 
60%.  February  26-27.  A wonderful  picture,  big 
in  every  way.  Will  stand  any  amount  of  adver- 
tising. Good  print  out  of  Omaha. — R.  J.  Wil- 
liams, Pastime  theatre.  Johnson,  Nebr. — General 
patronage. 

SPARROWS:  Mary  Pickford— 23%.  March 

2-3.  Not  near  as  good  as  “Little  Annie  Rooney” 
and  failed  to  get  film  rental  for  me.  Fell  fiat 
second  night.  It  may  go  some  places  but  not 
here.  Pleased  about  507o-  Nine  reels. — E.  D. 
Luna,  Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage. 

SPARROWS:  Mary  Pickford— March  7-8.  I 

was  surprised  to  find  I had  selected  a good  pic- 
ture after  reading  so  many  bad  reports,  although 
not  a big  picture  at  the  box  office,  many  people 
who  came  to  see  the  picture  recommended  the 
picture  as  good  to  their  friends  and  families,  and 
the  second  night  held  up  close  to  the  first,  so 
it  is  well  worth  running,  and  it’s  clean.  Nine 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. 
— General  patronage. 


Universal 

THE  PERCH  OF  THE  DEVIL:  Pat  O’Malley 
— 25yo-  February  19-20.  The  title  has  no  pulling 
power,  and  those  who  saw  sure  liked  it,  and  some 
didn’t.  Personally,  I thought  it  was  a good  pic- 
ture, but  pictures  are  not  made  for  us.  Seven 
reels. — F.  W.  Kutil,  Alex  theatre.  Alexandria, 
S.  D. — General  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast— 
50%.  February  27.  A very  good  picture.  Al- 
though slow  in  parts,  it  has  a good  thrill  at  the 
finish.  ’The  mine  flood  is  well  done.  Seven  reels. 
— B.  C.  Brown,  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast— 
March  3.  Now  if  you  want  to  see  a real  good 
picture,  one  that  I would  class  with  any  so- 
called  big  super-special,  this  is  one.  If  I had 
known  what  kind  of  a picture  this  was,  I would 
have  used  it  on  my  feature  night.  ’The  title  and 
the  paper  fooled  me ; that  is  the  reason  I did  not 
feature  it.  Eight  reels. — M.  J.  Babin.  Fairyland 
theatre.  White  Castle,  La. — General  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast— 
February  7-8.  This  picture  pleased  our  patrons. 
— A.  J.  Steggall.  Cozy  theatre,  Fayette,  la. — 
General  patronage. 

THE  STORM  BREAKER:  House  Peters— 15%. 
March  12-13.  A very  good  sea  picture.  ’The 
storm  at  sea  is  very  realistic.  Bad  weather  cut 
our  percentage.  Good  prints  out  of  Omaha. 
Seven  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson.  Nebr. — General  patronage. 

THE  STORM  BREAKER:  House  Peters— 70%. 
Considered  not  much  picture.  But  it  has  a good 
moral,  which  is  the  only  thing  to  the  picture. 
House  Peters  is  a weak  sister.  Six  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

HIDDEN  LOOT:  Jack  Hoxie— 32%.  March  4. 
Good  Western.  Pleased  all.  Wonderful  scenery 
in  this  one  and  good  work  by  the  dog.  Five 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

POKER  FACES:  Laura  LaPlante  — 80%. 
March  4.  Where  did  Universal  get  Horton?  I 
do  not  believe  I ever  played  him  and  I have 
played  Universal  a long  time.  He  is  there  and 
over  in  this  picture.  “Poker  Faces”  has  some 
good  comedy  in  it  and  pleased  here  : some  said  it 
was  as  good  as  they  had  ever  seen.  Is  worth 
playing  in  small  towns.  Eight  reels. — C.  A. 
Kelly.  Rex  theatre,  Custer.  Okla. — Small  town 
patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 56%. 
February  25.  Entertaining  Western.  Pleased  all 
who  saw  it.  Seven  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  MAN  E'ROM  THE  WEST:  Art  Acoid— 
70%.  March  7.  People  here  like  Art  and  his 
horse  and  dog  very  well,  and  this  is  one  of  his 
best.  Five  reels. — Homer  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— 75%. 
March  3.  This  is  an  extra  good  picture.  ’This 
star  always  makes  good  in  all  of  her  pictures. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

DARING  DAYS:  Josie  Sedgwick — 20%.  March 
5-6.  Cheap  Western  with  the  usual  old  time 
saloon  and  dance  hall  ; this  Sedgwick  girl  de- 
serves something  better,  as  she  is  second  to  none 
in  straight  or  fancy  horsemanship,  and  she  can 
act.  too,  if  they  give  her  something  worth  while. 
Fair  print  out  of  Omaha.  Five  reels. — ^R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 30%. 
March  19-20.  Nice  border  picture,  a little  crude 
in  places.  Hoxie  does  not  draw  well  here.  Fair 
print  out  of  Omaha.  Five  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Nebr. — General  patron- 
age. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— 30%.  March  1-2.  For  a railroad  story,  this  is 
good.  However,  I believe  I have  seen  better. 
Seven  reels. — Homer  P.  Morley.  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

SPANGLES:  Marion  Ni.xon— 5%.  March  2. 
Fine  show  for  any  house  for  a program,  not  a 
special.  We  sure  expected  them  to  come  out  to 
see  this  good  program,  but  failed  to  do  so.  Too 
many  doings  at  all  the  clubs  and  this  hurts  a 
little ; keeps  a few  out  that  would  come  if  it 
wasn’t  for  the  club  doings.  Six  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  patron- 
age. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny-- 
70%.  March  9-10.  This  is  a good  Jewel,  but  it 
lacks  the  speed  and  farcical  situations  that  were 
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BO  evident  in  “California  Straight  Ahead”  and 
“What  Happened  to  Jones.”  Nice  business. 
Seven  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— March  5. 
A good  Western.  One  of  Hoot’s  best.  Fine  for 
Saturday  run.  Six  reels.— E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C.— General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson — February 
25-26.  I wouid  cali  this  a good  Hoot  Gibson  pic- 
ture, but  our  box  office  receipts  are  falling  off 
on  all  Hoot  Gibson  pictures.  Why  is  it?  His 
pictures  are  clean  and  well  done.  Six  reels. — 
A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — Gen- 
eral patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast — Say, 
how  those  folks  can  act ! The  play  started  out 
just  a little  slow,  and  I began  to  wish  I had 
stayed  home,  but  when  I got  interested.  Boy ! 
You  couldn’t  have  dragged  me  out  of  that  build- 
ing with  a two-inch  rope.  The  picture  wound  up 
with  some  very  gripping  scenes.  I heard  one 
woman  near  me  remark,  “Gee,  if  she  don’t  get 
well  pretty  soon  they  will  have  to  carry  me  out.” 
It’s  a story  of  stage  and  stage  productions,  and 
I say  it  is  mighty  well  done.  The  comedy  relief 
was  furnished  by  the  operators  in  the  booth  ; 
they  told  several  stories  and  kept  up  a snappy 
conversation  all  during  the  show. — C.  E.  Graff, 
Photoplay  theatre,  Havensville,  Kan. — General 
patronage. 

THE  WHOLE  TOWN’S  TALKING:  Edward 
Horton — March  3.  A good  comedy  drama  with 
good  paper.  Seven  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— February  23.  A fair  program  picture  that 
seemed  to  please  here.  Five  reels. — E.  A.  Arrai- 
stead.  Lyric  theatre,  Easley,  S.  C. — General  pat- 
ronage. 

THE  OUTLAW’S  DAUGHTER:  Josie  Sedg- 
wick— March  5.  Seemed  to  please  the  Saturday 
night  bunch.  Could  have  been  put  in  two  reels 
without  leaving  out  anything  but  a lot  of  close- 
ups.  Has  one  of  those  dizzy  endings.  You  know, 
instead  of  ending  where  it  should,  there  is  an- 
other scene  of  100  feet  of  close-ups  showing  the 
leads  looking  into  each  other’s  eyes  like  a couple 
of  sick  calves  with  the  pip.  Why  is  it  the  Fool 
Killer  doesn’t  ply  his  trade  more  assiduously  out 
on  them  thar  picture  lots?  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— Very 
good  for  Sunday.  Considered  one  of  the  best  pic- 
tures of  the  year.  Nine  reels. — Mr.  John  Brown, 
Lyric  theatre,  Tulsa,  Okla. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — January  31  and  February  1.  I will  give 
you  a real  report  on  Denny.  First  night  $4.30. 
Call  it  what  you  may,  I had  rental,  advertising, 
express  and  comedy  to  buy  to  complete  my  pro- 
gram. Personally  I like  Denny  as  well  as  Lloyd, 
but  when  your  patrons  don’t  there’s  no  use. 
Universal  has  offered  to  help  me  on  my  next 
Denny,  for  which  I thank  them  very  much.  It 
is  indeed  a pleasure  to  do  business  with  them. 
“What  Happened  to  Jones”  is  about  the  be.st 
Denny  I have  ever  run  ; it’s  good,  but  I couldn’t 
get  them  in.  I believe  he  is  a Jonah  to  me. 
Seven  reels. — Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex, — General  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny — 
March  1.  Used  this  on  a Mardi  Gras  night.  It 
was  a very  good  entertainer,  but  50%  of  my 
patrons  were  in  New  Orleans  attending  the  car- 
nival and  I reckon  25%  kept  away  on  account  of 
bad  weather.  Seven  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
Drew  a good  house  and  they  were  well  enter- 
tained. This  is  the  type  of  picture  that  the 
Western  fans  want.  They  all  went  out  with  a 
smile  on  their  faces.  Six  reels. — J.  B.  Carter, 
Electric  theatre.  Browning,  Mo. — General  patron- 
age. 

THE  PHANTOM  BULLET:  Hoot  Gibson— If 
Hoot  makes  them  all  this  good,  it’ll  be  good 
enough.  Pleased  a good  Wednesday  night  crowd. 
Ran  it  with  the  serial,  “On  Guard,”  at  reduced 
admission  prices  and  did  a nice  business.  Six 
reels. — J.  B.  Carter,  Electric  theatre.  Browning, 
Mo. — General  patronage. 

Warner  Brothers 

MILLIONAIRES:  George  Sidney — 45%,  March 
3-4.  Fell  way  below  my  expectations  on  this,  due 
to  the  opposition  of  a benefit  home  talent  play. 
However,  the  story  and  comedy  are  there  and 
should  make  money  anywhere.  Seven  reels.— 


Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

MILLIONAIRES:  Special  cast — Good  enter- 

tainment. Sidney  and  Gordon  always  go  over 
with  us.  They  made  us  some  money.  Eight 
reels. — E.  T.  Mathes,  Avalon  theatre,  Bellingham. 
Wash. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
87%.  March  6.  Horrors!  Half  our  lady  guests 
said  they  wouldn’t  be  able  to  sleep  after  seeing 
the  wild  man.  However,  I think  they  liked  it 
just  the  same.  Rinty  sure  did  his  stuff  in  this 
one,  being  used  to  scent  police  rather  than 
crooks  as  is  usual.  The  whole  thing  was  just  a 
little  unconvincing.  Photography  fair,  print  fair. 
Paper  good.  On  the  whole  it’s  a picture  worth 
trying,  but  it’s  rather  gruesome.  Six  reels. — 
Wm.  C.  Griffith,  Aocola’s  Bonham  theatre,  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
Maybe  not  as  good  as  some  of  the  dog’s  other 
pictures,  but  it  has  the  merit  of  being  decidedly 
different,  and  that  helps.  The  cast  supporting  it 
above  the  average  and  they  have  a pretty  fair 
story  to  work  on.  It  is  a little  too  strenuous  at 
times  and  keeps  up  the  fast  action  and  the  sus- 
pense without  much  relief. — Ben  L.  Morris, 
Temple  Theatre,  Bellaire,  Ohio. — General  patron- 
age. 

THE  WIFE  WHO  WASN’T  WANTED:  Irene 
Rich — 27%.  February  26-27.  Here  is  a dandy 
picture  which  pleased  90%  of  the  people.  One 
that  will  stand  advertising  and  you  don’t  have 
to  hide  after  the  show.  They  will  talk  about  it 
the  next  day.  Seven  reels. — F.  W.  Kutil,  Alex 
theatre,  Alexandria,  S.  D. — General  patronage. 

ROSE  OF  THE  WORLD:  Patsy  Ruth  Miller— 
64%.  March  5.  This  is  a good  picture  but  not 
for  small  towns.  Eight  reels. — Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

THE  FIGHTING  EDGE : Special  cast— 10%. 
March  4.  A good  program  picture. — ^Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

FINGER  PRINTS:  Louise  Fazenda— February 
26.  Oh!  what  a flop.  I let  the  agent  talk  me 
into  getting  this  picture  dated.  Bad  picture  for 
Saturday  night.  Change  your  date  to  one  day  if 
you  have  it  booked  for  two  days,  or  don’t  play  it 
at  all  if  you  can  help  it.  Seven  reels. — Peter  A. 
Bifarella,  Family  theatre,  Attica,  N.  Y. — General 
patronage. 

FIND  YOUR  MAN:  Rin  Tin  Tin— We  went 
up  in  the  attic  and  got  an  old  one,  and,  fellows, 
the  old  ones  sometimes  buy  the  bacon  and,  well, 
this  one  was  all  cut  up  and  lots  missing,  but  it 
pleased  them  and  we  happily  got  rid  of  an 
ancient  one.  Seven  reels. — Stoddard  Bros..  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

State  Rights 

FANGS  OF  FATE:  Bill  Patton — No  good  at 
all.  If  you  are  tied  up  for  westerns  with  Prog- 
ress you  are  just  out  of  luck.  I have  run  nearly 
all  of  them  and  haven’t  got  a western  yet.  Five 
reels. — J.  O.  Mitchell,  Globe  theatre,  Franklin- 
ton,  N.  C. — General  patronage. 

HAUNTED  RANGE:  Ken  Maynard— March 
4-5.  Tip  top  good  weetern.  Is  an  old  one  but 
Maynard  a real  western  star  and  Tarzan,  the 
horse,  is  good.  More  comments  than  any  western 
in  a long  time  and  that  does  not  bar  “Last 
Frontier.” — Stoddard  Bros.,  Rex  theatre,  Madi- 
sonville, Tex. — General  patronage. 

PASSION  PLAY : Special  cast — Say,  whoever 
allowed  anything  like  this  to  run  loose?  I can’t 
see  how  it  ever  got  by  any  board.  You  fellows 
who  have  played  this  one  will  bear  me  out.  We 
played  it  on  Sunday  afternoon  and  our  patrons 
made  us  promise  to  make  a report  on  it  and 
ask  other  exhibitors  to  lay  off.  Five  reels. — 
Stoddard  Bros.,  Rex  theatre.  Madisonville,  Tex.— 
General  patronage. 

TRUMPING  TROUBLE:  Buffalo  Bill  Jr — 
Fairly  good  picture  but  a weak  western  for  this 
star.  W'ill  please  his  fans,  though.  Print  only 
fair.  Paper  good.  Five  reels. — Stoddard  Bros., 
Rex  theatre,  Madisonville,  Tex. — General  pat- 
ronage. 

Serials 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin— 
100%.  March  6.  Played  this  on  Sunday  night  to 
the  best  crowd  that  we’ve  had  for  several  months. 
Took  in  more  money  than  any  show  this  year 
with  the  exception  of  “The  Man  on  the  Box.’’ 
Rin  Tin  Tin  sure  draws  the  crowds  for  us. 
Seven  reels. — Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

CASEY  OF  THE  COAST  GUARD:  (Pathe)  — 
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Every  Part  of 
the  Theatre 
Without  Ducts 

Arctic  Nu-Air  provides  complete  control  of 
air-distribution  without  the  use  of  expensive 
ducts.  A simple  adjustment  of  its  ingenious 
outlet  control  at  the  time  of  installation  as- 
sures a uniform  distribution  of  air  through- 
out the  house  at  all  times. 

The  Dual-Directional'Deflector  is  the  secret 
of  air-direction  control  that  no  other  system 
can  give  you.  It  is  an  exclusive  feature  of 
Arctic  Nu-Air,  invented  by  our  own  engi- 
neers and  fully  protected  by  U.  S.  Letters 
Patent.  With  it  you  can  direct  the  air  up 
or  down,  to  the  right  or  left,  or  diffuse  it  in 
all  directions.  Without  it,  you  must  resort 
to  costly  ducts  or  concentrate  the  output  of 
air  on  only  a small  section  of  your  theatre 
with  resultant  discomfort  to  most  of  your 
patrons. 

Get  the  Facts 

Priced  as  low  as  ^275  and  sold  on  convenient 
terms,  Arctic  Nu-Air  .soon  pays  for  itself  out 
of  profits 

There  are  additional  facts  in  our  ads  on  the 
two  preceding  pages — but  get  all  of  them  by 
sending  the  Coupon. 
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A very  poor  serial.  Plenty  of  action,  but  that 
is  about  all  we  can  say  for  it.  I bought  five 
serials  and  got  two  out  of  the  five  that  were 
any  good.  Ten  chapters. — James  A.  Banks,  Lyric 
theatre,  Saratoga,  Wyo. — Small  town  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  McDonald — Seemingly  a good  enough 
serial,  but  only  registered  about  40%  at  box 
office.  Ten  episodes.— A.  G.  Witwer,  Grand  thea- 
tre. Rainier,  Ore. — (General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  McDonald— On  the  3rd  chapter  and 
going  strong.  Brought  the  kids  in  on  a rainy 
night.  Two  reels. — Hulda  J.  Green,  Gem  theatre, 
Greenriver.  Utah.— General  patronage. 

FIRE  FIGHTERS:  (Pathe)— Tliis  is  the  first 
episode  and  it  looks  good.  The  patrons  seemed 
to  have  enjoyed  it  and  I think  it  will  go  well. 
Two  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. — General  patronage. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe) 
Special  cast — Not  much  serial.  If  Miller  and 
Ray  don’t  give  us  something  better  in  “Melting 
Millions,”  they  won’t  be  worth  much  at  the  box 
office.  TTiis  serial  had  nothing  to  pull  them 
back.  Ten  chapters.— J.  B.  Carter,  Electric 
theatre.  Browning,  Mo. — General  patronage. 

ON  GUARD:  (Pathe)  Cullen  Landis — Have 
run  the  first  three  chapters  and  it  looks  like 
the  best  serial  I have  seen.  The  army  scenes 
are  new  and  interesting,  some  good  comedy 
touches  that  brighten  it  up,  and  the  stars, 
Landis  and  Kingston,  are  miles  ahead  of  any 
serial  team  I have  seen.  Plenty  of  action.  It 
is  a model  for  all  serial  producers  to  go  by  and 
I’m  predicting  that  it  will  break  some  serial 
records.  Ten  chapters.— J.  B.  Carter,  Electric 
theatre.  Browning,  Mo. — General  patronage. 

RIDERS  OF  THE  PLAINS:  Jack  Perrins — 
Here  is  a good  serial  for  any  small  town.  We 
have  finished  7th  episode  and  it  is  going  good. 
Can  be  bought  of  Home  State  Film  Co.  at  a 
good  price.  Old  but  fairly  good  print  and  good 
paper.  Will  please  your  small  town  folks.  Fif- 
teen episodes. — Stoddard  Bros.,  Rex  theatre,  Madi- 
sonville,  Tex. — General  patronage. 

Short  Features 

EDUCATIONAL 

BLISTERS  UNDER  THE  SKIN:  Good  and 
then  some.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

FELIX  REVERSES  IN  ENGLISH:  Felix— Not 
as  good  as  some  of  Felix’  other  releases.  One 
reel. — Mrs.  Richard  A.  Preuss,  Arvava  theatre, 
Arvada,  Colo. — Small  town  patronage. 

FLAMING  ROMANCE:  A1  St.  John — Good, 
as  all  A1  St.  John  comedies  are.  Two  reels. — 
J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — ■ 
General  patronage. 

HOOKED:  Lloyd  Hamilton — Our  audience 

really  enjoyed  this.  Photography  good.  Two 
reels. — B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis. — General  patronage. 

KINOGRAMS:  We  should  have  started  to  run 
them  sooner  than  we  did.  One  reel. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

LISTEN  LENA: — A1  St.  John — Good,  funny 
and  fast.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

MIDNIGHT  FILLERS:  A good  comedy.  'Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

MY  KID:  A good  kid  comedy.  ’Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

PAPA’S  PEST : Pretty  fair  comedy.  'Two 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

PEACEFUL  OSCAR:  Lloyd  Hamilton — The 
entire  two  reels  can  bo  classed  as  good.  Ham- 
ilton’s best  to  date.  If  this  man  is  put  in  good 
stuff  he  sure  can  make  people  laugh.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

SQUIRREL  FOOD:  A fair  comedy  with  a few 
laughs  and  a bum  print.  One  reel. — F.  W.  Kutil, 
Alex  theatre,  Alexandria,  S.  D. — General  pat- 
ronage. 

FILM  BOOKING  OFFICES 

ALICE’S  FISHEY  STORY:  These  Alice  car- 
toons do  not  go  good  here  at  all.  One  reel. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

AT  THE  BEACH:  Would  class  this  as  only 
fair  comedy.  ’Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 


That  Race  Again 

HG.  STETTMUND,  Odeon  thea- 
• tre.  Chandler,  Okla.,  writes: 

I understand  via  the  grapevine 
wireless  that  some  of  the  entrants 
in  the  cross  country  race  are 
troubled  with  cold  feet.  Fishy  Phil 
is  putting  out  the  dope  that  Grand- 
pa is  running  in  a dark  horse.  Says 
Mr.  Jenkins  has  put  new  motive 
power  in  the  former  “Viola”  and  is 
now  calling  her  “Clara.” 

Boys,  you  can  take  it  from  me, 
there  is  not  a word  of  truth  in 
anything  any  of  these  birds  say.  I 
tipped  off  the  world  about  “Viola” 
and  have  Grandpa’s  word  that  he 
will  win  the  race,  fair  if  possible, 
but  win  it  he  will. 

Changing  the  name  just  shows 
that  Grandpa  is  one  of  these  live 
boys  whose  motto  is,  “Off  with  the 
old  love,  on  with  the  new.”-  Clara 
is  a comer  and  he  is  just  smart 
enough  to  know  it. 

The  other  day  I was  talking  to 
Hartman  and  we  decided  to  back 
“Clara”  with  a little  “Black  Gold,” 
so  if  any  of  you  boys  got  anything 
up  your  sleeves,  why,  let  us  know 
about  it. 

Yes,  boyg,  Clara  will  go  romping  thru. 

And  she  don't  give  a darn  who 
Is  supposed  to  be  in  the  race, 

‘Cause  she'll  set  a hell  of  a pace. 

Grandpa's  a devil,  as  you  boys  know, 

And  he  and  Clara  are  bound  to  show; 

That  they  race  for  blood,  not  glory; 

Young  ideas  go  with  hair  that's  hoary. 


THE  BIG  CHARADE:  Alberta  Vaughn—This 
one  a little  different  from  the  others,  but  somehow 
the  young  fellow  needs  $500  bucks  in  every  one 
of  them  and  finds  a way  to  get  the  $500,  so  they 
all  seem  to  be  made  on  the  same  pattern  and  peo- 
ple are  commencing  to  squawk.  Two  reels. — 
R.  Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

BILL  GRIMM'S  PROGRESS:  No.  10.  A little 
sillier  than  usual,  but  darn  good.  Bill  Grimm’s 
and  the  other  funny  faces  are  finding  their  niche 
in  our  community.  They  are  with  you.  Bill,  so 
knock  'em  cold.  Two  reels. — Wm.  C.  Griffith,  Ac- 
cola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

BUTTERFLY:  Very  interesting  study  of  the 
butterflies.  Photography  good.  Played  on  Sunday 
afternoon  with  the  “Passion  Play,"  a piece  of 
junk.  One  reel. — Stoddard  Bros.,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

EGGED  ON : The  best  comedy  I have  run  in 
months.  Thanks  to  my  G.  Room,  whose  word 
you  can  believe.  Better  prints  than  I get  from 
Pathe  exchange  on  comedies.  Take  a tip ; get 
this  quick.  In  addition  to  this  being  a comedy, 
it  is  a novelty  and  should  be  classed  as  such. 
This  comedy  is  worth  the  price  of  a wire.  Wish 
I had  the  dates  for  more  of  F.  B.  O.  comedies. 
They  have  good  prints  always,  with  a title  ; not 
so  with  Pathe.  Played  this  comedy  with  “Kosher 
Kitty  Kelly.”  Two  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

EGGED  ON:  Many  laughs  in  this  comedy  for 
my  patrons.  It  has  something  new  in  it.  Two 
reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

FIGHTING  HEARTS;  Special  cast— I think 
this  series  as  good  as  the  previous  ones.  Seem  to 
please.  I have  run  eight  of  them  and  am  well 
pleased.  Two  reels. — C.  A.  Kelley,  Rex  theatre, 
Custer,  Okla. — Small  town  patronage. 

GALLOPING  GHOSTS:  Three  Fat  Men— Good 


See  “The  Studio” 

PXHIBITORS  who  have  utilized 
^ the  blank  form  printed  in  this 
department  during  the  last  few  weeks 
for  making  photo  requests  of  stars 
are  referred  to  “The  Lobby  Album” 
in  “The  Studio”  Section  of  this  issue 
— Section  II. 


as  always,  plenty  of  laughs  and  excitement.  Two 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

HEAVY  FULLBACKS;  Three  Fat  Men— 
Dandy  comedy.  Better  than  any  of  them  I have 
run.  Gets  plenty  of  laughs.  Two  reels. — R. 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

HE  WHO  GETS  RAPPED:  These  Pacemakers 
are  the  best  comedies  out.  Two  reels. — Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

KRAZY  KAT  COMEDIES:  Kat  cartoons  are 
very  good  in  our  town.  They  produce  laughs  and 
reduce  our  film  mileage  when  used  with  lengthy 
features.  One  reel. — Stoddard  Bros.,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

KRAZY  KAT  and  AUCE  CARTOONS:  We 
are  running  one  a week,  and  they  seem  to  be 
going  over  in  fine  shape.  Everyone  seems  to 
enjoy  them.  One  reel. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Nebr. — General  patronage. 

LITTLE  ANDY  LOONEY:  Alberta  Vaughn- 
Very  junk,  the  worst  one  of  the  series.  Two  reels, 
— R.  J.  Williams,  Pastime  theatre,  Johnson,  Nebr. 
— General  patronage. 

MAZIE’S  MARRIED:  Alberta  Vaughn— One 
of  the  best  of  the  series.  Two  reels. — R.  J.-  Wil- 
liams, Pastime  theatre,  Johnson,  Nebr. — General 
patronage. 

A SNITCH  IN  TIME:  Alberta  Vaughn^ ust 
fair.  Two  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Nebr. — General  patronage. 

UP  AND  WOOING:  Alberta  Vaughn— This 
was  real  good,  I thought,  and  you  sure  got  to 
give  it  to  this  double  duet  for  entertainment. 
’Two  reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  D. 
— General  patronage. 

WHEN  A MAN’S  A FAN:  A1  Cook  pulls  some 
awful  faces  in  this,  and  you  ought  to  hear  the 
roars  when  he  did.  Last  reel  is  spooky.  ’Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

WHERE  AM  I:  Mutt  and  Jeff — Good  cartoon 
comedy.  One  reel. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

FOX 

BIG  BUSINESS:  Sally  Phipps— Pretty  good. 
Not  much  of  a story,  but  plenty  of  action,  and  a 
good  balloon  scene  or  two.  It  packs  a laugh  and 
that’s  the  main  thing.  Two  reels. — Wm.  C.  Grif- 
fith, Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

THE  FEUD : Dandy  comedy  which  helped  to 
put  the  feature  over.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  D. — ^General  patronage. 

THE  LITTLE  GIANT:  Special  cast — Best  ani- 
mal comedy  to  date.  I need  more  like  this  one. 
Two  reels. — Grafton  Nutter,  Royal  theatre.  Re- 
public, Kans. 

PATHE 

AN  ALPINE  FLAPPER:  These  cartoon  come- 
dies are  well  liked.  If  the  print  is  stainless  they 
are  also  very  pretty  on  the  screen.  One  reel. — 
O.  A.  Fosse,  Community  theatre,  Ridgeway,  la.— 
Small  town  patronage. 

BE  YOUR  AGE:  Charles  Chase — This  boy  al- 
ways comes  through.  Two  reels. — Leo  J.  Burk- 
hart, Hippodrome  & Grand  theatres,  Crestline, 
Ohio. — Small  town  patronage. 

THE  BIG  TOWN:  Our  Gang— Could  say 

nothing  except  okey  every  way.  Well  up  and  a 
margin  over  the  average  for  Pathe  comedies. 
The  kids  give  a whole  show  in  this  one.  Two 
reels. — Stoddard  Bros.,  Rex  theatre,  Madisonville, 
Tex. — General  patronage. 

BREAKING  THIN  ICE:  A new  one  in  come- 
dies. quite  a novelty.  Not  much  laughter,  but 
pleased  them,  as  it  was  different  from  regular 
Pathe  comedies.  ’Two  reels. — Stoddard  Bros.,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

BUTTER  FINGERS:  Very  good  comedy. 
Usual  stuff  with  a few  comical  situations.  Will 
please.  Two  reels. — Stoddard  Bros.,  Rex  theatre. 
Madisonville,  Tex. — General  patronage. 

THE  CAT’S  MEOW : Harry  Langdon — Oh  boy, 
Harry  is  some  lad  in  this  one.  No  wonder  he  is 
making  big  ones.  He  has  his  stuff.  Langdon 
will  always  please  ’em.  Two  reels. — Stoddard 
Bros.,  Re.x  theatre,  Madisonville,  Tex. — General 
patronage. 

CIRCUS  TODAY : I never  saw  such  a comedy. 
I thought  I’d  have  to  ring  the  operator  to  stop  it, 
for  someone  was  choking  from  laughter.  Your 
fans  will  catch  up  with  their  laughing  on  this  one. 
Whole  show  in  itself.  Good  print.  Two  reels. — 
Stoddard  Bros.,  Rex  theatre,  Madisonville,  Tex. — 
General  patronage. 

DADDY  GOES  GRUNTING:  Very  good  com- 
edy, though  only  an  average  for  Pathe.  Not 
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Views  of  the  new  Tivoli  theatre,  Frederick,  Md.,  announced  by  the  Stanley-Crandall  Company  as  one  of  the  most  immediately  successful 
theatres  in  its  circuit.  At  left  is  shown  main  auditorium,  loge  tier  and  balcony.  At  right  is  a view  of  the  proscenium  and  side  wall  detail 
showing  marble  wainscoting. 


many  grins,  no  smiles,  minus  laughs.  Two  reels. 
— Stoddard  Bros.,  Rex  theatre,  Madisonville,  Tex. 

. — General  patronage. 

DOG  DAYS:  Our  Gang — Fine  comedy,  as  all 
the  Gang’s  are,  but  this  seemed  to  be  above  the 
average. — Schaghticoke  Amusement  Assn.,  Odd 
Fellows  Hall,  Schaghticoke,  N.  Y. — General  pat- 
ronage. 

THE  FIRST  HUNDRED  YEARS:  Harry  Lang- 
don — Fair ; nothing  to  rave  over.  Two  reels. — 
Schaghticoke  Amusement  Assn.,  Odd  Fellows  Hall, 
Schaghticoke,  N.  Y. — General  patronage. 

HOT  CAKES  FOR  TWO:  A very  poor  two 
reels.  No  comedy,  therefore  no  chuckles  or  laughs. 
Two  reels. — B.  C.  Brown,  Temple  theatre.  Viroqua, 
Wis. — General  patronage. 

LITTLE  ROBINSON  CORKSCREW:  Only  a 
fair  Pathe  comedy,  hardly  up  to  average.  Well 
titled  to  indicate  a funny  comedy,  but  there  is 
nothing  in  the  title  here.  Two  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

LONG  PANTS:  This  is  a good  comedy.  Plenty 
of  laughs.  Two  reels. — B.  C.  Brown,  Temple  the- 
atre, Viroqua,  Wis. — General  patronage. 

MADAME  MYSTERY:  Theda  Bara— This  com- 
edy is  a classic.  Out  of  the  ordinary.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

MADAME  MYSTERY:  Theda  Bara— Good  com- 
edy. Two  reels. — J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage. 

THE  MARRIAGE  CIRCUS:  Fairly  good  com- 
edy for  good  laughs.  Will  please.  Two  reels. — 
Stoddard  Bros.,  Rex  theatre.  Madisonville,  Tex. — 
General  patronage. 

MUM’S  THE  WORD:  Charley  Chase— Weak 
comedy  for  Chase.  No  real  laughs.  Charley  is 
a comedy  star,  though,  you  must  admit.  Regis- 
tered a failure  for  us.  Two  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

NEVER  TOO  OLD:  This  is  the  best  two  reel 
comedy  in  a long  time.  Two  reels. — Leo  J.  Burk- 
hart, Hippodrome  and  Grand  theatres,  Crestline, 
Ohio. — Small  town  patronage. 

THE  NICKLE  HOPPER:  Mabel  Normand— 
This  is  a three  reel  feature  comedy  and  very 
funny.  Story,  the  star  and  father  good.  My 
patrons  mentioned  this  comedy  (the  only  one  for 
a long  time).  Three  reels. — Bert  Silver,  Silver 
Family  theatre.  Greenville,  Mich. — General  pat- 
ronage. 

THE  RUG  BUG:  Glen  Tryon — Very  good  com- 
edy for  Tryon.  He  filled  the  requirements  of  our 
young  set  in  this  one.  Quite  jelly  like,  and  natu- 
rally funny.  Two  reels. — Stoddard  Bros.,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

SAY  IT  WITH  BABIES:  Fellows,  this  is  a 
real  comedy.  A whole  feature  itself.  Will  please 
’em  and  send  ’em  away  happy.  'Two  reels. — 
Stoddard  Bros.,  Rex  theatre,  Madisonville,  Tex. — 
General  patronage. 

SHERLOCK  SLEUTHS:  Arthur  Stone — Nothing 
wrong  about  this.  Stone  is  good,  though  new  to 
our  patrons.  He  pleased  them  all.  We  call  this 


an  average  Pathe  comedy.  Two  reels. — Stoddard 
Bros.,  Rex  theatre,  Madisonville,  Tex. — General 
patronage. 

SHOULD  HUSBANDS  PAY:  A very  good 
comedy.  Two  reels. — J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — General  patronage. 

SHOULD  SLEEP  WALKERS  MARRY:  It  is 
a comedy  that  will  please  most  any  kind  of  audi- 
ence, a comedy  that  has  no  impossibilities  in  it. 
Just  fool  facts.  Two  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

SMILE,  PLEASE:  Harry  Langdon — Very  good 
comedy.  Harry  knows  how  to  make  a successful 
job  of  his  situations.  Two  reels. — Stoddard  Bros., 
Rex  theatre,  Madisonville,  Tex. — General  patron- 
age. 

SNEEZING  BEEZERS:  About  up  to  usual 
Sennett  standard.  Seemed  to  please.  Two  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

UNCLE  TOM’S  UNCLE:  The  Gang— One  of 
the  best  comedies  I have  ever  seen.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

WILD  CATS  OF  POCIS:  Few  laughs  in  this 
one.  Not  so  good  as  general  run  of  these  Fables. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — • 
General  patronage. 

UNIVERSAL 

BUSTER’S  NARROW  ESCAPE:  Arthur  ’Trim- 
ble— Getting  better  all  the  time.  This  is  sure  a 
dandy  comedy  and  kept  them  laughing.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

BLAZING  DAYS:  Fred  Humes — February  26. 
A fair  Western.  Good  for  Saturday  program. 
Five  reels. — E.  A.  Armistead,  Lyric  theatre, 
Easley,  S.  C. — General  patronage. 

BUSTER’S  HEART  BEAT:  Arthur  Trimblf^ 
These  comedies  go  over  fine  with  the  kids  and 
are  well  worth  running.  The  dog,  Tige,  did  some 
almost  human  stunts  in  this  one.  Two  reels.— 
J.  B.  Carter,  Electric  theatre.  Browning,  Mo. — 
General  patronage. 

COLLEGIANS:  Boys,  if  you  have  not  yet 
signed  up  for  these,  go  to  your  nearest  exchange 
and  do  so.  They  are  all  very  good,  high  class, 
and  a new  kind  of  entertainment.  It  contains 
mostly  school  and  college  games  and  hazing. 
Two  reels. — M.  J.  Babin.  Fairyland  theatre.  White 
Castle.  La. — General  patronage. 

THE  CROWNED  PRINCE:  Neeley  Edwards— 


Not  Tiffany’s 

'IFFANY  Productions  advises  that 
“The  Kick-Off,”  “The  Man  from 
God’s  Country”  and  “Three  in  Exile,” 
listed  as  Tiffany  productions  on  page 
60  of  the  March  12  issue  are  not  Tif- 
fany productions. 


It’s  foolish,  but  not  funny.  One  reel. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Nebr. — 
General  patronage. 

THE  DENVER  DUDE:  Hoot  Gibson— 35%. 
February  25-26.  Hoot  is  making  the  Western 
pictures  this  year.  Not  a weak  one  on  this 
season’s  program  so  far.  Plyenty  of  comedy  and 
action.  Six  reels. — J.  C.  Kennedy,  Empress 
theatre,  Akron,  la. — General  patronage. 

EDUCATING  BUSTER:  Buster  Brown— This 
sure  is  a good  one,  but  being  an  old  one.  print 
was  not  very  good.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo.  — Small 
town  patronage. 

HEARTS  FOR  RENT:  Would  have  been  a 
good  comedy  had  this  little  Hill  girl  someone  in 
her  class  to  work  with.  Lake  should  be  amusing 
the  babies  in  some  day  nursery.  One  reel. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Nebr. 
— General  patronage. 

INTERNATIONAL  NEWS:  First  one  we’ve 
had  and  seems  to  be  pretty  good.  One  reel. — 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— ^General  patronage. 

JANE’S  TROUBLES:  Wanda  Wiley— It  got 
laughs  alright,  but  it’s  not  extra.  Two  reels. — 
Mrs.  Richard  A.  Preuse,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

JANE’S  TROUBLES:  Wanda  Wiley — Not  much 
of  it,  not  anywhere  near  as  good  as  the  previous 
ones.  Two  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball. So.  Dak. — General  patronage. 

LOTS  OF  GRIEF:  Just  another  comedy.  'Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — Genera]  patronage. 

LOVE’S  LABOR  LOST:  Neeley  Edwards— 
Not  so  bad,  but  don’t  show  it  for  the  benefit  of 
the  Ladies  Aid  Society,  or  at  a Sunday  school 
picnic.  One  reel. — R.  J.  Williamn,  Pastime 
theatre.  Johnson,  Nebr. — General  patronage. 

OH  BABY : Special  cast — 10%.  February  22-23. 
Good  show  and  everybody  was  in  uproar  from 
start  to  finish,  so  must  have  liked  it,  and  so 
did  I,  for  a change  from  other  pictures.  Should 
please  any  place.  Seven  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  Dak. — General  patronage. 

PLEASE  EXCUSE  ME:  Fairly  good  comedy. 
Very  few  laughs  and  no  new  gags.  Two  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

WHAT  PRICE  PLEASURE:  Neeley  Edwards- 
Just  a fair  short  comedy.  One  reel. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

WHICH  IS  WHICH:  Just  fair  to  fill  in  the 
program.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

MISCELLANEOUS 

DERBY  DAY : Dandy  comedy.  Plenty  of  real 
laughs.  Second  time  they  served  us  with  it,  but 
was  good  to  run  it,  as  no  one  kicked  about  it. 
Two  reels. — Stoddard  Bros.,  Rex  theatre,  Madison- 
ville, Tex. — General  patronage. 

GOOD  SCOUTS:  Only  .a  fair  offering.  Two 
reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 
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CHICAGO  PERSONALITIES 

— - = By  D.  H.  , 

Gloria  SWANSON,  riding  in  a special  car  and  her  luggage  taking 
. another,  arrived  in  Chicago  March  18.  After  she  had  disembarked 
and  dusted  the  flashlight  powder  and  smoke  from  her  eyes  she  re- 
ceived a formal  invitation  from  Ludwig  Siegel  and  Eddie  Grossman  of 
Chicago  to  attend  the  May  Fourth  Exhibitors  Frolic. 


ESTVN'ARD  liound  she  plans  to  reside 
in  Los  Angeles  as  a result  of  a gen- 
eral shutdown  of  production  plants  in  the 
East.  W'ith  her  were  a dozen  friends  and 
associates  to  say  nothing  of  her  husband, 
Marciuis  dc  la  Falaise  de  la  Coudray. 
La-la-de-la ! 

* 5}: 

Harold  Lloyd’s  vacation  is  all  over  and 
he  has  returned  to  Hollywood  to  work. 
That  doesn’t  mean,  he  told  me,  that  he  will 
begin  shooting  another  picture  at  once ; it 
means  he  will  try  to  find  a story  for  his 
next  picture,  try  to  find  an  idea  for  one  or 
try  to  find  someone  with  an  idea  for  one. 
He  stopped  in  Chicago,  with  his  wife,  Mil- 
dred Davis,  and  also  with  a St.  Bernard 
dog  that  pulled  Harold  along  at  will,  each 
on  one  end  of  a leash. 

Others  making  the  Westward  trip  that 
day  included  J . D.  Williams,  one  time  head 
of  Associated  First  National,  and  Mrs.  Wil- 
liams, Lois  Wilson  and  Frances  Agnew, 
scenarist.  Miss  Wilson  has  finished  her 
role  in  “Broadway  Nights’’  for  Bob  Kane 
and  is  cast  as  the  leading  player  in  “The 
Gingham  Girl,”  which  Film  Booking  Offices 
started  March  22. 

^ ^ 

I could  write  a column  about  people  who 
were  here  from  production  places  but  space 
is  inelastic.  Betty  Bronson  was  here  though 


a week  ago  and  now  we’ll  talk  about  ex- 
hibitors and  film  exchange  men  awhile. 

Jjc  5}c 

For  instance  Max  Balahan’s  wedding 
(you  didn’t  know  he  was  engaged?)  came 
off  March  23  and  Max  and  Mrs.  Max  left 
immediately  for  a trip  which  was  quite  a 
novel  thing  to  do. 

Jjc  J{c  ^ 

A lot  of  talk  went  around  that  the  deal 
between  Ascher  Brothers  and  Balaban  & 
Katz  was  signed  and  sealed  but  you 
couldn’t  get  Nate  or  Max  Ascher  to  con- 
firm it.  Nate  left  late  last  week  for  New 
York  for  a meeting  and  so  did  several  ex- 
change men.  Roy  Seery,  First  National 
district  manager,  left  March  18.  Harry 
Ross,  Paramount’s  chief  in  this  district,  re- 
turned about  the  same  time. 

At  Jack  Miller’s  office,  845  South 
Wabash,  you  hear  exhibitors  unraveling 
great  stories  about  the  meeting  in  New 
York  that  the  Cooney  Brothers  attended 
but  you  don’t  hear  Jack  and  Ben  say  any- 
thing about  it. 

^ ^ ^ 

Charles  Pettijohn,  legal  mentor  for  the 
Hays  organization,  was  in  Chicago  last 
week  and  left  March  18  for  New  York. 

* ^ * 

Pat  Dowling  said  when  he  was  here  last 


William  H.  Jenner,  business  manager 
for  Harry  Langdon  and  formerly  a 
Chicago  First  National  chief,  stopped 
in  the  old  home  town  on  his  way  East 
with  a print  of  "Long  Pants.”  Jenner, 
right,  is  expected  back  in  Chicago  this 
week.  A1  De  Gaetano  on  left. 

week  that  he  will  be  in  the  big  towm  three 
weeks  and  will  then  come  back  to  Chicago 
to  spend  three  days  before  he  returns  to 

the  Christie  Studios  on  the  Coast. 

^ ^ ^ 

Len  Ullrich  accepted  a position  on  the 
sales  staff  of  Warner  Brothers  and  your 
neighborhood  house  will  be  showing  War- 
ner pictures  next  week. 

Eddie  Silverman,  sales  manager  of  War- 
ner Brothers,  returned  to  Chicago  and 
home  for  a day  or  two  last  week. 

^ sK  * 

Tom  Gilliam  says  he  played  press  agent 
to  Ben  Lyon  when  the  actor  came  to  Chi- 
cago last  week  and  Ben  emoted  awhile  for 
Steve  Montgomery’s  Daily  News  Screen 
Service  and  then  got  his  nails  filed  and 
his  hair  cut  a little. 

^ ^ ^ 

Bess  Meredyth,  scenarist,  was  on  her 
way  back  to  Hollywood  last  week  and  had 
to  stay  in  Chicago  two  days  to  buy  731 
souvenirs  of  New  York  for  her  Hollywood 
friends. 

Margaret  Ettinger  who  is  the  best  pub- 
licity representative  Marshall  Neilan  has 
was  with  Aliss  iMeredyth. 

sK  * jK 

Then  in  a special  New  York  Central  car 
came  Richard  A.  Rowland.  The  car  was 
hooked  on  the  20th  Century  and  in  it  were 
Elorence  Strauss,  head  of  the  scenario  de- 
partment of  First  National,  a newly  signed 
player  from  Europe  and  a number  of  rela- 
tives of  Mr.  Rowland  and  Mrs.  Strauss. 

* * * 

Paul  MeVey  came  to  Chicago  a week 
ago  and  signed  up  with  Jack  Sampson  and 
Jack  is  always  the  lucky  fellow.  So  is 
Paul.  Mr.  MeVey  is  formerly  of  Boston. 

* * * 

Twelve  detectives  stood  guard  when  the 
Chicago  Moving  Picture  Operators’  union 
elected  Thomas  E.  Maloy  to  succeed  him- 
self as  business  manager  by  a margin  of 
400  votes  over  Henry  Gusenburg,  brother 
of  Peter  and  Frank  Gusenburg,  police 
characters.  Others  elected  were : Thomas 
J.  Reynolds,  president;  James  Sloneker, 
vicepresident;  Hal  Johnstone,  secretary- 
treasurer;  Jack  Wolfberg,  Dave  Day  and 
Arthur  Lyons,  trustees. 


“TONGUES  OF  SCANDAL” 

with  MAE  BUSCH,  W’H.LIAM  DESMOND,  RAY  HALLOR,  LLOYD 
CARLETON,  DE  SACIA  MOOERS 


A PICTURE  of  many  an- 
gles  of  interest  and 
appeal  is  the  new  Sterlingr 
production,  “Tongues  of 
Scandal,”  produced  and  di- 
rected by  Roy  Clements. 
Aside  from  :■  poignantly 
dramatic  story  that  stirs 
the  emotions  and  a serie.s 
of  powerful  situations,  it 
is  acted  by  one  of  the  most 
eapaltle  easts  of  the  season. 

MAE  BUSCH  finds  in  the 
role  of  the  Governoi-’s  wife  one 
of  the  most  picturesque 
appealing  parts  that  she 
had  and  acts  it  in  a man- 
ner that  is  convincing 
through  her  intelligence  as 
an  actress  and  her  power 
to  get  at  the  emotions  of 
spectators. 

WIELIAIM  DESMOND  is 
well  suited  to  the  role  of 
the  Governor,  making  it 
sympathetic  and  appealing. 

The  story  cannot  be  told 
in  detail  without  spoiling 
the  enjoyment  of  the  many 
who  will  see  the  picture, 
but  it  concerns  the  Gov- 
ernor of  a State  who  is  up 
for  re-election  just  follow- 
ing his  marriage  and  the 
breaking  of  a scandal 
about  his  young  brother 

For  Illinois 


which  is  suppressed  for 
political  reasons. 

After  his  marriage  he 
finds  his  young  bride  en- 
tirely different  from  the 
loving  and  adoring  fiancee 
she  had  been.  Her  roorn  is 
perpetualiy  locked  against 
him.  She  arouses  the  gos- 
siping tongues  of  scandal 
by  her  apparent  encourage- 
ment of  the  interest  taken  in 
her  by  her  husband's  young 
brother,  and  of  a gay  young 
Uothario.  The  scandal  about 
Governor's  wife,  and  the 
sums  paid  to  keep  stories 
concerning  her  from  break- 
ing into  print,  wreck  his 
political  prospects  and 
bankrupt  his  machine.  The 
climax  comes  when  she 
auctions  off  her  jewels  and 
the  very  garments  from 
her  body,  at  a big  charity 
bazaar.  The  solution  of  this 
dramatic  situation,  with  its 
social  and  political  cross- 
currents is  brought  about 
naturally  and  convincingly. 
A picture  of  genuine  ap- 
peal, ten.se  drama,  power- 
ful climaxes,  brilliantly 
jieted. 

For  Indiana 


GREIVER  PRODUCTIONS 
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831  SOUTH  WABASH  AVENUE 
CHICAGO,  ILL. 


INDIANA. 

218Vl?immefBuil<lln^ 

INDIANAPOLIS 


Unrivaled  screen  quality 

The  photographic  superiority  of  Eastman 
Film — zealously  safeguarded  by  Kodak 
Research  Laboratory  experts — naturally 
makes  prints  on  Eastman  Positive  Film  from 
negatives  on  Eastman  Negative  Film  un- 
rivaled in  screen  quality. 

And,  since  the  public  appreciates  screen 
quality,  insistence  on  prints  on  Eastman  Film 
will  have  a favorable  box  office  reaction. 


Prints  on  Eastman  have  the  black- 
lettered  identification  “Eastman” 
and  “Kodak”  in  the  transparent 
margin.  Look  for  it. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Leo  Maloneyin 

^Man  Fkmii  Hardpan 


bv  Ford  I.  Beebe 


Again  Maloney  gets 
the  drop.” 

For  wallop,  sustained 
interest  and  clever- 
ness “The  Man  From 
Hardpan”  is  all  to 
the  plus. 

Picture  for  picture 
this  series  is  averag- 
ing higher  than  any 
“westerns”  made. 


See  them,  and  be  con 
vinced. 


Pafhepicture 
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GERTRUDE  SHORT’S  best  role  of  this  year  is 
“Bubbles”  in  the  M.  G.  M.  picture  suggested  from 
the  cartoon  strip,  “Tillie  the  Toiler.”  She  is  one 
of  the  best  liked  feminine  comedy  players  on  the 
screen. 


KENNETH  HARLAN  created  an  effective  por- 
trayal in  “Twinkletoes”  for  First  National  and 
followed  it  with  more  of  the  same  calibre  in 
“Easy  Pickings” ; opposite  Colleen  Moore  in  one 
and  Anna  Q.  Nilsson  in  the  other. 
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BORN  TO  BATTLE:  Tom  Tyler— I 
never  did  see  a title  fit  like  this  one  did. 
If  he  doesn’t  battle  I have  failed  to  ever 
see  a battle,  and  to  carry  out  the  title  the 
kid  has  a battle  that  absolutely  sets  the  kids 
wild.  . . . Out  of  the  800  that  is  made  every 
year  I do  not  believe  I could  have  selected 
anything  that  would  have  filled  the  bill  as 
good  as  this  one  did.  I used  “Born  To 
Battle”  for  the  kid’s  Christmas  morning,  but 
I had  oodles  of  adults  ask  me  after  the  show 
if  I wouldn’t  run  it  in  the  afternoon  instead 
of  “The  Freshman”  which  I was  using. 
. . . C.  E.  Longacre,  Dixie  Theatre,  Dick- 
son, Tenn. 


TOM  TYLER  "Cyclone  of  the  Range 


Directed  by 

ROBERT  DeLACY 


THE  ARIZONA  STREAK:  Tom  Tyler— An  extiM 
good  western  action  picture  with  a lot  of  comedy 
situations.  The  boy  and  his  pony  were  also  good 
in  this  one.  Five  reels. — E.  A.  Armistead,  Lyric 
theatre.  Easley.  S.  C. — General  patronage. 

THE  WYOMING  WILDCAT: 
Tom  Tyler — with  the  wonderful  little 
boy,  dog  and  pony  in  this,  he  always 
draws.  Book  it,  you’ll  make  no  mis- 
take.— C.  C.  Bisbee,  Columbia  theatre, 
Poynette,  Wis. — General  patronage. 

THE  COWBOY  COP:  Tom  Tyler— Tom  Tyler  with 
his  little  Buddy,  Pal  with  his  Pony  and  dog,  is 
drawing  crowds  for  us  as  he  is  a dandy  kid  and  in 
this  one  the  Charleston  he  dances  is  worth  the  whole 
show.  Seven  reels. — C.  C.  Bisbee,  Columbia  theatre, 
Poynette,  Wis. — General  patronage. 
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Director  Niblo  enjoying 
his  Eyemo 


“EYEMO” 

A Third  Hand 
for  the  Cameraman 

\ BASS 

recommends  the  Bell  8C  Howell 
Eyemo  Automatic  Hand  Held 
Standard  Motion  Picture  Camera. 

Seventeen  Years 

continuous  experience  in  selling  mo- 
tion picture  cameras,  we  state  with 
confidence  that  the  Eyemo  is  the  great- 
est advance  in  taking  apparatus. 

Bell  & Howell 

EYEMO 

Daylight  loading.  . . . Easy  to  handle, 
fitted  with  high-speed  Cooke  F:2.5  An- 
astigmat  lens.  . . . Interchangeable 
Telephoto  lenses.  . . . And  priced,  with 
carrying  case,  at  only  ^357.00.  Double 
Speed  Model  077.00.  Daylight  Load- 
ing Super-speed  Film,  per  roll  0.00. 

WRITE  FOR 

Full  information — why  you  must  have 
an  Eyemo  to  make  modern  motion 
pictures.  Orders  shipped  same  day 
received. 

BIG  FREE 
CATALOG 

Send  for  your  copy. 

BASS 

CAMERA  CO. 

109  No.  Dearborn  St. 
Chicago 

Moving  May  1st  to  larger  quarters  at 
179  West  Madison  Street,  the  Heart 
of  Chicago.  Visit  us. 


MONTE 

BLUE 

Star  of 

“Wolf’s  Clothing” 
and 

“Bitter  Apples” 
JUST  FINISHED 

“THE  BRUTE” 

New  Warner  Bros. 
Productions 


JACQUELINE  LOGAN 

Coming  Next  Month  in  Cecil  B.  DeMille’s 

“THE  KING  OF  KINGS” 
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A DIRECTOR’S  seriousness 
identifies  him  as  a comedy 
director.  Above  is  Albert  Austin, 
one  of  the  best  of  the  Fox  staff. 


PAUL  STEIN,  a director 
from  Europe  who  is  working 
on  “The  Climbers”  at  the  War- 
ner studios  in  California. 


Tf'OX  states  that  Edward  P. 
J-  Moran  is  greatly  responsible  for 
the  success  of  “What  Price  Glory.” 
He  was  the  comedy  constructor. 


ONE  phase  of  the  production,  “Old 
Heidelberg,”  that  will  not  be  slighted 
is  the  “cutting.”  Ernst  Lubitsch,  M-G-M 
director,  left,  Lincoln  S ted  man,  in  chair. 


COLLEEN  MOORE  begins  working  on 
the  first  picture  of  the  new  year. 
It  is  “Naughty  But  Nice."  The  cast  was 
announced  this  week  by  First  National. 


r'H  ARLES  FRANCIS 
^ RIESNER  is  preparing 


another  comedy  for  - Warners 


Tf  RAN  KLIN  PANGBORN  in 
J-  his  role  in  “Cradle  Snatchers,” 
being  made  by  Fox  Films. 


pATSY  RUTH  MILLER  makes 
JY  her  last  picture  for  Warner 
Brothers,  “The  First  Auto." 


A/JARGARET  LIVINGSTON, 
IVJ-  Pox  player,  in  a portrayal 
of  the  spirit  of  Easter. 


Los  Angeles  0£Eice: 
5617  Hollywood  Bird. 
Tel:  Gladstone  3754 


Ray  Murray 
Harry  E.  Nichols 


New  York  OfiSce: 

565  Fifth  Are. 

Tel:  Vanderbilt  3612 


John  S.  Spargo 
Jaues  Beecroft 


A monthly  supplement  of  Exhibitors  Herald  devoted  to  production. 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Qifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


Calif ornia.  We  Are  Here! 

The  old  controversy  about  production  being  moved  to 
New  York,  in  whole  or  in  part,  has  taken  its  final  bow 
and  moved  away.  We  are  not  likely  to  hear  any  more 
of  it,  at  least,  not  in  this  generation — and  worries  of  the 
next  generation  do  not  come  in  for  much  attention  in  the 
film  business. 

However,  tbe  controversy  is  not  likely  even  to  plague 
the  next  generation.  The  production  capital  of  America 
— and  probably  the  world — is  just  about  as  definitely  set 
in  California  as  anything  can  be  fixed  in  this  age  of 
change.  The  death  stroke  to  the  controversy  is  to  be 
found  in  the  recent  announcement  of  Famous  Players 
concerning  the  closing  of  the  Long  Island  studios  as  far 
as  feature  production  is  concerned. 

Three  years  ago  there  seemed  a good  chance  of  at  least 
one  quarter  of  the  domestic  production  being  centered  in 
and  about  New  York.  But  with  recent  developments  in 
production  New  York  gradually  lost  its  attractions  for 
the  producer  and  the  natural  handicaps  of  production  in 
New  York  became  more  apparent. 

The  most  conclusive  fact  about  the  situation  is  that 
investments  in  studios  and  other  producing  facilities  in 
California  have  reached  such  a tremendous  figure  that 
unless  oil  were  discovered  under  each  and  every  lot  re- 
moval elsewhere  would  remain  an  economic  impossibility. 
Studio  construction  and  development  in  Hollywood,  Cul- 
ver City,  Burbank  and  elsewhere  shows  no  timidity  or 
apprehension  about  the  future;  costly  investments  have 
been  going  in  at  a rate  which  discloses  very  definitely  that 
the  powers  that  be  feel  there  are  settled  once  and  for  all 
in  California.  And  with  all  the  home  builders  echoing 
a loud  affirmative  the  question  does,  indeed,  seem  closed. 

Small  Town  Personalities 

Propinquity  is  an  important  influence  but  there 
does  not  seem  to  be  good  reason  for  intelligent  people 
in  the  picture  business  feeling  that  because  an  item  about 
them  appears  in  one  of  the  Los  Angeles  daily  newspapers 
that  the  whole  world  is  going  to  see  it.  But  that,  very 
nearly,  seems  to  be  the  attitude. 

As  far  as  motion  picture  people  are  concerned  Los 
Angeles  is  a distinctly  freak  community.  And  it  would 
be  well  that  this  fact  is  not  forgotten.  There  are  people 
in  the  Los  Angeles  picture  colony  who  are  regarded  as 
great  personalities — persons  of  great  prominence  and 
reputation.  In  many  cases,  however,  these  persons  are 
only  small-town  characters — Los  Angeles  personalities; 
they  do  not  exist  for  the  rest  of  the  world. 

Local  publicity  in  Los  Angeles  is  stressed  away  beyond 
rhyme  and  reason.  And  many  who  are  successful  in  get- 
ting it  feel  that  they  have  made  reputations  for  them- 
selves. The  awakening  comes  when  they  find  that  exhib- 
itors have  never  heard  their  names;  or  if,  having  heard 
them,  they  do  not  know  whether  they  act  or  direct,  sing 
or  swim. 


Scientific  Comedies 

COMEDY  production  is  becoming  highly  scientific. 

Science  in  its  right  place  is  effective  but  not  neces- 
sarily funny.  Tremendous  reliance  is  being  placed  on 
audience  re-action  at  previews.  The  picture  and  the  scene 
that  gets  the  loud  guffaws  is  pronounced  a hit.  When 
the  picture  goes  out  for  general  distribution,  sometimes 
it  proves  a hit  and  sometimes  it  does  not. 

This  business  of  checking  in  a highly  scientific  manner 
the  laughs  which  a picture  gets  may  mislead  as  well  as 
lead.  One  thing  that  it  certainly  does  is  to  influence  the 
making  of  pictures  toward  the  tastes  of  people  who  laugh 
out  loud.  The  loud  guffaw  is  one  thing  but  there  are  a 
lot  of  people  who  can  enjoy  a comedy  picture  without 
thundering  laughs  into  their  neighbors’  ears. 

When  pictures  are  made  to  cater  to  the  very  audible 
laugh  they  are  likely  to  be  made  in  a manner  of  very 
little  appeal  to  that  big  class  of  people  who  do  not  laugh 
out  loud;  or  at  least  do  not  bellow  when  they  see  some- 
thing funny. 

A lot  of  comedy  pictures  are  being  made  strictly  for 
people  who  laugh  out  loud — and  the  pictures  look  it. 

Production  Secrets 

A LOT  of  extraordinary  things  might  be  told  about 
how  effects  are  now  being  produced  in  the  making 
of  motion  pictures — about  miniature  work,  “glass”  shots 
and  other  developments  and  inventions  in  connection 
with  motion  picture  production.  But  as  far  as  this  pub- 
lication is  concerned  none  of  it  is  going  to  be  told.  It  is 
not  that  we  seek  to  withhold  this  information  from  per- 
sons in  the  trade — who  are  entitled  to  the  information 
if  they  want  it — but  such  matter  cannot  be  committed  to 
print  and  still  avoid  tbe  chance  of  getting  into  hands  in 
which  it  does  not  belong. 

The  hands  in  which  this  information  about  production 
technic  does  not  belong  is  in  the  hands  of  the  general 
public — the  motion  picture  public.  These  operations  in 
production  are  performed  for  the  purpose  of  improving 
the  resultant  picture.  To  expose  in  many  instances  the 
means  employed  to  effect  this  improvement  would 
minimize  the  improvement  in  the  minds  of  the  public;  it 
would  destroy  illusion  and  interfere  with  the  public’s 
enjoyment  of  pictures. 

Because  of  this  we  urge  the  trade  as  a matter  of  good 
business  to  refrain  from  dislosing  this  type  of  information. 

VISITORS  are  not  welcomed  to  studios,  in  many  cases 
prohibited  and — it  is  likely — will  be  prohibited  in  all 
cases  some  time  in  the  future.  The  same  reason  applies 
here  as  applies  in  the  matter  of  disclosing  technical  in- 
formation which  serves  to  destroy  the  illusion  about  pic- 
tures. There  is,  in  addition  to  be  considered,  the  costly 
delay  and  confusion  which  would  be  the  result  of  visitors 
over-running  a studio. 

The  fascination  of  its  somewhat  mysterious  origin  and 
the  illusion  of  reality  which  it  creates  are  great  assets  of 
the  motion  picture.  , These  must  be  defended  and  main- 
tained. 
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IN  CONFERENCE 

(The  Low  Down  in  Hollywood) 

« ^ ■-  ~ By  Bob  Early  ^ 


MY  COLYUM 

— ■ By  Al  Boasberg 


Anne  Nichols  wanted  a cool  million  for  the  screen  rights  to  “Abie’s  Irish  Rose”  and 
when  “The  Cohens  and  Kellys”  made  their  debut,  she  sued  Universal  for  a hot  three 
million.  Now  she  has  sold  the  celluloidal  rights  to  “Abie”  for  a warm  three  hundred 
thousand  against  a fifty-fifty  split  on  the  profits.  Famous  Players-Lasky  will  produce 
it  and  everybody  “on  the  boulevard”  has  an  idea  of  some  sort  about  the  outcome.  The 
pessimistic  ones  say  that  the  deluge  of  Hebe-Mick  pictures  has  skimmed  the  cream 
from  the  market;  the  optimists  believe  that  “Abie”  will  duplicate  on  the  screen  its  enor- 
mous success  on  the  stage.  Mebbe  so.  The  only  argument  I can  think  of  against  the 
optimistic  angle  is  that  Anne  has  stipulated  in  her  contract  that  she  is  to  okay  and  super- 
vise everything  from  treatment  to  titles. 

Can  you  visualize  Ernst  Lubitsch  allowing  Anne  to  tell  him  how  “Abie”  or  anything 
else  is  to  be  megaphoned? 

* ^ 

Meantime,  Universal  is  planning  a follow  up  on  C.  & K.  which  will  bear  the  intriguing 
title  of  “The  Cohens  and  Kellys  in  Paris” ; First  National  is  to  do  two  more  of  the  same 
brand  with  Sidney  and  Murray;  M.-G.-M.  is  to  follow  up  “Frisco  Sally  Levy”  with 
another  vehicle  for  its  new  Hebrew  character  man,  Tenen  Holtz;  and  F.  B.  O.  is  coming 
out  with  a successor  to  “Kosher  Kitty  Kelly.” 

* * * 

The  champ  wisecrack  of  the  month  is  credited  to  Douglas  Furber  of  Chariot’s  Revue 
fame,  now  employed  by  Metro-Goldwyn-Mayer,  to  wit : “A  supervisor  is  a man  who  just 
knows  what  he  wants — but  can’t  spell  it.” 

* * 

Al  Cohn,  the  scenario  writer,  tells  another  good  one.  He  went  to  “What  Price  Glory?” 
at  the  Carthay  Circle  theatre  with  Sam  Blythe,  the  noted  Satevepost  author.  Just  as  the 
picture  went  on,  a big  walloper  of  a bird,  about  six  foot  six  and  almost  as  broad,  came 
in  and  settled  down  right  in  front  of  Blythe.  “Just  my  rotten  luck,”  moaned  Sam,  “I 
never  drew  a hunchback  in  my  life.” 

^ ig  di: 

Laurence  Stallings,  who  is  credited  with  “What  Price  Glory,”  “The  Big  Parade”  and 
“Old  Ironsides,”  a trio  of  fairly  well  spoken-of  cinemas,  is  back  in  Hollywood  to  write 
an  epic  or  something  based  on  the  Panama  Canal  for  M.-G.-M.  A delegation  of  scenario 
writers  and  directors  bearing  poison  oak  wreaths  were  at  the  station  to  meet  him.  Larry 
was  very  tactless  upon  his  return  to  New  York  from  Hollywood  last  year.  He  said 
mean  things  about  the  writers  and  nasty  things  about  the  directors.  And  he  said  them 
in  print,  too.  A former  New  York  newspaperman,  commenting  on  Stallings’  favorite 
topic  of  conversation — the  limb  he  left  in  France — pulled  this  one:  “I  don’t  wish  Larry 
any  hard  luck,  but  I wish  that  leg  of  his  would  grow  on  again.” 

* * 

Ray  Griffith  is  going  to  ask  for  his  release  from  his  Lasky  contract,  according  to  the 
boulevard  dishers.  Failing  in  that  he  will  ask  to  be  allowed  to  make  his  own  pictures 
hke  Harold  Lloyd  and  Douglas  MacLean  do.  Ray  claims  that  his  recent  pictures  haven’t 
been  so  good  because  none  of  the  lads  in  authority  at  the  F.  P.-L.  studio  knows  anything 
about  comedy. 

* Sjf  * 

Looks  like  Carl  Laemmle,  Sr.,  is  going  to  do  a little  personal  managing  at  Universal 
City.  He  is  taking  quite  an  interest  in  things  generally  and  nearly  every  day  General 
Manager  Henigson  learns  that  Director  So-and-So  or  Scenarist  This-’n-That  has  been 
put  on  the  salary  roll  by  el  presidente  himself.  Paul  Kohner,  who  was  high  in  Laemmle 
favor  for  two  years  and  publicized  somewhat  as  “another  Thalberg,”  recently  fell  into 
disfavo"  ■ wording  to  the  Lankershim  Boulevard  gossips  and  is  now  a “heavy”  with 
Uncle  Carl.  The  big  row  occurred  when  C.  L.  decided  that  Conrad  Veidt,  one  of  his 
German  imports,  should  play  the  rabbi  in  “Lea  Lyon,”  since  rechristened  ‘“ITie  Crimson 
Hour” ; and  that  Mary  Philbin  should  be  replaced  by  Lya  de  Putti.  Uncle  Carl  also 
blamed  young  Kohner  for  the  DuPont  fiasco  and  a good  time  was  had  by  all.  Finally, 
however.  Miss  Philbin  went  back  into  the  leading  role  and  the  rabbi  part  went  to  Nigel 
de  Brulier.  Ted  Sloman  is  now  directing  the  picture. 

» * * 

Fanny  Brice  isn’t  to  grace  the  silversheet  with  her  glittering  presence,  after  all.  It  was 
all  set  for  Fanny  to  go  to  F.  B.  O.  following  her  Hollywood  Music  Box  engagement.  A 
test  was  made  which  proved  satisfactory  and  everything  looked  great.  Then  Fanny 
delivered  an  ultimatum  that  she  greatly  desired  to  play  an  historical  character  like  Cleo- 
patra or  Josephine^ — anything  dramatic,  in  fact — but  no  comedy  nor  Irish-Jewish  pictures. 
The  F.  B.  O.  folks  had  been  getting  ready  a scenario  called  “A  Kosher  Colleen”  in  which 
it  was  planned  to  let  Fanny  do  her  stuff,  but  when  she  ultimated  otherwise  the  whole 
deal  was  called  off. 

!):  * * 

At  the  Metropolitan  studio,  the  “wrecking  crew”  is  using  the  pulmotor  on  “No  Con- 
trol,” a picture  recently  finished  there  and  shot  back  from  New  York  for  repairs  and  a 
general  overhauling.  The  picture  was  based  on  a pippin  of  a Satevepost  story  by  Frank 
Condon  yclept  “By  Remote  Control,”  wherein  a race  horse  is  equipped  with  earphones  so 
that  the  roar  of  a lion  would  frighten  him  to  victory.  Anyhow,  the  M.-G.-M.  studio 
has  no  monopoly  on  retakes  now.  Universal  tried  to  put  new  glands  into  “Love  Me  and 
the  World  Is  Mine,”  which  Herr  DuPont  made  for  Llncle  Carl  at  a cost  of  over  $300,000, 
but  they  finally  decided  to  fix  up  what  film  there  is  and  put  it  out  as  just  a “movie.” 

* * * 

Warner  Brothers  have  changed  the  title  of  Alan  Crosland’s  recently  completed  opus 
to  “Old  San  Francisco”  and  the  title  of  “A  Million  Bid”  has  been  tacked  onto  another 
story,  which  will  be  made  by  Michael  Curtiz.  “Old  San  Francisco”  has  a very  realistic 
sequence  showing  the  big  shake  of  ’06,  which  ought  to  make  a big  hit  at  the  Golden  Gate, 
where  they  only  refer  to  that  little  terrestrial  shimmy  as  “the  fire.” 

♦ ♦ * 

Metro-Goldwyn-Mayer  is  to  take  another  flyer  at  “The  Mysterious  Island,”  which 

(Continued  on  page  33) 


Director  just  here  from  Germany  says 
the  trip  was  so  rough  that  the  radio  mes- 
sages were  received  in  broken  English. 

* Hi  * 

Jack  Ruben,  I.  W.  W.  (I  write  Westerns) 
says  ‘his  girl  wore  so  much  makeup  that 
when  she  died  they  didn’t  bury  her,  they 
just  sent  her  back  to  the  drug  store. 

* * * 

"$10,000  Offered  for  Synopsis  of  Movie” 

J.  Parkerhouse  Rolls  of  Boston  re- 
cently returned  home  from  a little  party 
to  be  accosted  by  his  wife,  who  asked 
him  where  he  had  been.  He  replied  “to 
a picture.”  His  wife  ask  him  what  the 
picture  was  about  and  it  was  then  Mr. 
Rolls  made  his  generous  offer  to  the  pub- 
lic as  outlined  above 

* * * 

Prominent  cinema  executive  wires 
home  to  wife; 

“I’ll  be  home  the  merger  after  next.” 

* ♦ 545 

Charge  this  story  to  Mervyn  LeRoy, 
the  “wizard  of  Burbank”:  A man  got  a 
job  with  a circus  because  he  claimed  he 
could  sit  in  a cage  for  a year  and  not 
eat.  After  six  months  he  called  the  cir- 
cus boss  and  asked  him  how  much  his 
salary  would  be.  The  boss  told  him 
that  he  couldn’t  afford  to  pay  him  any 
salary,  but  as  long  as  he  was  on  the 
job  his  meals  would  be  paid  for. 

♦ * * 

Limerick  Contest 

Write  a last  line  for  this  limerick  and 
send  it  in — the  best  one  received  will  be 
torn  up. 

There  once  was  a boy  from  Chicago, 

In  love  with  a girl  from  Milwaukee 
He  was  crazy  about  reading. 

And  she  hated  tomatoes 


* * * 

Somebody  told  a director  that  the  only 
way  he  could  successfully  make  pictures 
was  to  read  all  the  trade  papers  and 
keep  posted.  So  he  subscribed  to  all  the 
papers  and  spent  so  much  time  reading 
them  that  he  had  no  time  to  make  pic- 
tures— now  he  owns  a clipping  bureau 
and  is  doing  well. 

* * * 

Consistency  note — out  here  they  pray 
for  three  months  for  sunshine  and  then 
when  it  comes,  they  all  put  on  smoked 
glasses  so  they  can’t  see  it. 

* * * 

How  to  Get  Into  Pictures 

The  best  way  to  get  into  pictures  is — • 
backwards — so  when  you  are  kicked  out 
you  have  a good  start. 

* * * 

Exploitation  Pays 

Exhibitors,  exploit  your  pictures! 
Here’s  an  exploitation  stunt  that  can’t 
miss.  It  is  called  “Hiding  the  box- 
office.”  Simply  detach  your  box-office 
from  the  theatre  and  hide  it  in  the 
woods.  Offer  a free  pass  to  anybody  lo- 
cating it. 

Salvador  Nosenbloom  of  Mumps,  Mon- 
tana, writes  in — “Tried  your  box-office 
hiding  gag  and  it’s  a wonder.  Nobody 
found  the  box-office — I couldn’t  even  find 
it  myself — so  I took  out  my  seats  and 
made  a billiard  room  of  the  theatre  and 
have  done  very  well  ever  since.  Give  us 
more  like  this.” 

* * * 

Movie  executive  pays  $5,000  to  trace 
back  his  family  history — now  he  pays 
weekly  blackmail  to  keep  it  quiet. 
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EXHIBITORS  HERALD 


Harvard  Students  Hear  Hays 
Lecture  on  Production  Costs 


THE  STUDIO  DOLLAR  and  how  it  is 
divided  in  making  a production  is 
shown  here. 


Sol  Lesser  Forms 
Company;  U.A.  May 
Release  Product 

( special  to  the  Herald) 

HOLLYWOOD,  March  22.— Sol  Lesser, 
former  heavy  stockholder  in  West  Coast 
theatres  who  recently  sold  his  interests  for 
$1,000,000,  has  formed  a new  producing 
company  with  a capital  of  $1,000,000.  As- 
sociated with  Mr.  Lesser  who  has  been 
elected  president  of  the  new  concern  is 
Michael  Rosenberg  who  will  act  as  secre- 
tary and  Col.  Fred  Levy  of  Louisville, 

Ky- 

The  concern  will  start  immediately  to 
produce  ‘When  Knights  Were  Bold”  on  the 
Educational  lot  and  have  engaged  Lupino 
Lane  to  be  starred. 

Lesser  owns  rights  to  the  following 
Harold  Bell  Wright  books;  “The  Calling 
of  Dan  Matthews,”  “The  Printer  of 
Udells”  and  “Shepherd  of  the  Hills.”  The 
new  concern  is  negotiating  with  United 
Artists  for  a release  of  its  product. 

Hope  Hampton*s  Suit 
Asking  $58,000  for 
Broken  Contract  Opens 

(Special  to  the  Herald) 

NEW  YORK,  March  22. — Hope  Hamp- 
ton’s suit  against  Charles  Dillingham  and 
Martin  Beck,  producers,  for  $58,000  dam- 
ages, charging  breach  of  contract,  is  being 
heard  this  week  in  Supreme  Court. 

Miss  Hampton  charges  that  Beck  broke 
a contract  by  discharging  her  from  the 
star  role  of  “Mme.  Pompadour”  in  1924. 
Wilda  Bennett  assumed  the  role  on  Miss 
Hampton’s  departure. 

M,  P,  Exposition  Proves 
Financial  Loss,  Report 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — The  recent 
motion  picture  exposition  held  at  the  Am- 
bassador auditorium  proved  a financial 
failure,  it  is  said.  Poor  attendance  and 
lack  of  interest  in  the  exhibits  was  mani- 
fest from  the  opening  day.  Only  75  people, 
it  is  said,  attended  the  third  day  of  the 
exposition. 


Paid  to  Players, 
Directors  and  Staffs 


One  T enth  of  a Picture's  Cost  Goes  to  Scenarios  and 
Stories — One  Twentieth  to  Raw  Film  Manufacture 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  March  22.— Will  Hays  addressed  Harvard’s 
Graduate  School  of  Business  Administration  last  week  on  “The  Motion 
Picture  Industry’’  and  the  choicest  portion  of  the  talk  was  a careful  analy- 
sis of  production  costs  showing  that  actors  receive  one-fourth  of  the  money 
invested  in  a single  motion  picture. 

Salaries  for  directors,  cameramen  and  their  assistants  amount  to  ten 
per  cent  of  the  cost  of  a picture,  he  told  them.  An  item  ranking  next  to 
actors’  salaries  is  studio  overhead  which  includes  management,  cutting, 
assembling  and  titling  a picture.  That  cost  is  20  per  cent. 

Sets  and  Location  Cost  27  Per  Cent 

Neighboring  on  that  is  the  expenditure  for  the  manufacture  of  sets 
which  takes  19  cents  of  every  production  dollar.  Aside  from  that  is  the 
estimate  of  eight  per  cent  for  the  rent  of  ground  and  properties  and  for 
transportation  for  location  trips. 


The  cost  of  scenarios  and  stories  amounts 
to  ten  per  cent  of  the  entire  production 
cost. 

The  smallest  item  of  all  is  that  of  cos- 
tumes, gowns  and  makeup.  Three  per  cent 
takes  care  of  that  expenditure.  Very  near 
to  that  cost  is  an  item  of  five  per  cent  for 
the  purchase  of  raw  film. 

Mr.  Hays  briefly  explained  the  function 
of  the  Central  Casting  Bureau  as  follows : 

“Many  of  the  actors  and  actresses  are 
‘free  lances.’  Important  ones  are  under 
contract.  The  extra  people  cannot  be  con- 
tracted for  because  one  day  a company 
may  need  a thousand  and  for  weeks  there- 
after may  not  need  25. 

Operated  by  Producers 

“The  free  casting  bureau  is  operated 
by  the  producing  companies  and  there  are 
registered  18,000  persons  who  are  qualified 
to  work  as  extras  for  one  reason  or  an- 
other. Some  are  qualified  because  they 
have  a wooden  leg,  others  because  they 
possess  a fine  growth  of  whiskers,  some 
because  they  look  like  Italians  or  Germans 
or  French,  some  because  they  own  dress 
suits  and  can  wear  them  in  a distinguished 
manner,  some  because  they  own  horses  and 
can  ride  them. 

“The  casting  director  of  a company  de- 
cides how  many  extra  people  he  will  need 
for  tomorrow  and  lists  their  qualifications. 

“Perhaps  he  indicates  certain  individuals 
he  wants.  This  list  goes  to  the  Central 
Casting  Bureau,  the  proper  persons  are 
notified  and  they  report  the  next  morning. 
They  are  told  what  clothes  to  bring,  and 
if  they  are  to  work  late  they  are  warned 


Paramount  News  to 
Have  150  Offices 

(Special  to  the  Herald) 

NEW  YORK,  March  22.— Para- 
mount News  will  have  150  estab- 
lished offices  throughout  the  world 
and  associated  with  these  will  be 
hundreds  of  contact  points,  says 
Emmanuel  Cohen,  in  charge  of 
short  features  production  for 
Famous. 


to  bring  overcoats  to  keep  warm,  if  they 
are  to  be  in  scenes  in  which  they  will  get 
wet  they  are  notified  to  bring  a change 
of  clothing. 

“The  casting  bureau  registers  not  only 
those  extra  people  who  are  actually  needed. 
There  is  a much  larger  supply  than  demand 
for  ordinary  extra  people  in  Hollywood. 
Children  and  pretty  girls,  for  instance,  are 
a drug  on  the  market.  The  industry  wants 
new  faces  and  talent  always,  but  the  ques- 
tion of  the  extra  has  been  more  or  less  of 
an  economic  and  social  problem. 

Try  to  Hold  Down  Registrations 

“A  definite  effort  is  being  made  to  try  to 
hold  down  registrations  so  that  those  who 
are  capable  may  be  able  to  make  a fair 
living. 

“These  extras  work  from  day  to  day. 
Each  day’s  work  is  a job.  More  than  250,- 
000  jobs  were  given  in  the  last  year:  an 
average  daily  placement  of  710  , aver- 
age wage  of  $8.46.  The  total  of  wages 
for  'the  year  was  $2,195,395.65. 

“The  extras  who  work  regularly  man- 
age to  make  about  that  earned  by  the  aver- 
age clerk  or  stenographer.  Some  have 
other  means  of  livelihood  and  get  a day 
off  from  their  jobs  now  and  then  to  work 
in  the  movies. 

“An  average  of  only  12  children  a day 
are  employed  through  the  casting  bureau. 
These  children  are  under  the  care  of  teach- 
ers assigned  by  the  Los  Angeles  Board  of 
Education  and  paid  by  the  producers.  No 
children  may  act  in  the  movies  unless  they 
are  well  up  in  their  school  work.  School 
hours  are  maintained  in  the  studio.” 


Garbo  Back  from  Her 
Strike,  in  M-G-M  Cast 
at  $2,500  Per  Week 

( special  to  the  Herald) 

HOLLYWOOD,  March  22. — Greta 
Garbo,  Swedish  actress,  who  recently  re- 
fused to  play  a role  assigned  her  by  Metro- 
Goldywn-Mayer  officials,  has  agreed  to  be- 
have and  is  once  more  back  at  work.  She 
has  been  assigned  a role  in  “His  Brother 
From  Brazil”  which  Robert  Z.  Leonard  is 
directing.  Linder  her  new  agreement  Miss 
Garbo  is  said  to  be  getting  $2,500  a week. 
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FP-L  Authors  Council  to  Begin 
Functioning  Early  in  April 

Lasky  Plans  Neiv  System  to  Encourage  Original  Screen  Scripts — De- 
partment to  Be  Headed  and  Organized  by  Le  Baron 
(Special  to  the  Herald) 

N' EW  YORK,  March  22. — Jesse  L.  Lasky,  vice-president  of  Famous 
Players-Lasky  in  charge  of  production,  announced  the  formation  of 
an  Authors  Coimcil  last  week  which  aims  to  develop  original  pic- 
ture stories  and  encourage  the  writing  of  original  stories  for  the  screen. 

The  council  will  begin  functioning  soon  after  the  first  of  the  month  with 
offices  in  the  new  Paramount  building. 


WILLIAM  LE  BARON,  for  the  past 
two  years  associate  producer  in 
charge  of  Paramount’s  Long  Island  stu- 
dio, will  organize  and  direct  the  council 
and  its  functions.  Working  with  him 
will  be  Owen  Davis,  the  dramatist  and 
president  of  the  Authors’  League  of 
America.  He  will  represent  American 
dramatists.  The  council  will  also  embrace 
Frederick  Lonsdale,  representing  British 
dramatists,  and  Alfred  Savoir,  represent- 
ing the  French. 

Mr.  Lasky  explained  the  establishment 
of  the  council  was  made  possible  by  the 
closing  of  the  company’s  Long  Island 
studio.  “The  East  is  not  suitable  for 
actual  picture  production,”  he  said,  “but 
New  York  is  the  literary  center  of  the 
country  and,  so  far  as  pictures  are  con- 
cerned, for  the  world.  The  closing  of 
our  studio  released  from  actual  produc- 
tion men  who  are  peculiarly  qualified  to 
put  this  plan  into  operation.  Now  au- 
thors, instead  of  being  swallowed  in  the 
studio  rush  of  Hollywood,  can  go  to  this 
convenient  center,  submit  their  ideas, 
have  help  and  guidance  in  working  them 
out  and  develop  their  stories  with  a defi- 
nite market  in  sight.”  In  that  way  the 
council  will  provide  a clearing  house  for 
information  as  to  story  needs  of  Para- 
mount stars  and  directors. 

“In  the  past  writers  have  been  sent 
to  the  studios,  where  they  have  been 
obliged  to  develop  their  ideas  with  stu- 
dio e.xecutives  whose  day  was  crowded 
with  other  details  of  production.  The 
result  has  been  that  the  author,  plunged 


into  a strange  technique  and  strange  at- 
mosphere, was  forced  to  write  stories 
under  conditions  that  were  discouraging. 

“It  was  the  fault  of  the  system. 

“We  propose  to  change  that.  When 
a writer  has  an  idea  he  will  discuss  it 
with  Mr.  Le  Baron  and  his  associates, 
who  will  give  him  the  benefit  of  their 
long  experience  as  practical  picture  pro- 
ducers. Then  the  picture  story  will  be 
worked  out  in  greatest  detail  with  a 
definite  objective  in  mind.  For  instance, 
if  it  is  a story  suitable  for  Emil  Jannings, 
it  will  be  developed  to  the  last  detail  so 
that  when  it  is  finally  finished  it  will  be 
an  ideal  Jannings  story.  Then  it  will 
be  turned  over  to  trained  continuity 
writers,  who  will  put  it  into  the  tech- 
nical form  of  a finished  scenario.  There 
will  be  no  continuity  writing  in  the 
Authors’  Council. 

“One  of  the  big  features  of  the  Au- 
thors’ Council  is  that  it  will  really  be  a 
market  place  for  story  ideas.  A bulletin 
will  be  posted  daily  in  the  council  rooms 
giving  the  latest  information  as  to  the 
story  needs  of  the  studio  for  our  stars 
and  directors.  Thus  authors  will  be  kept 
constantly  informed  as  to  the  changes 
in  the  production  policies  and  the  sort 
of  material  required  for  our  production 
schedule.  If  it  is  decided  to  make  a 
group  of  roadshows,  authors  will  be  noti- 
fied that  ideas  are  wanted  that  are  big 
enough  in  their  conception  and  pictorial 
scope  to  warrant  the  expenditure  of  a 
large  sum  of  money.  If  we  are  in  need 
of  stories  for  Bebe  Daniels  or  Oara  Bow 


this  fact  will  be  announced  on  the  bul- 
letin board.  Thus  if  an  author  has  ideas 
for  stories  which  fit  these  needs  he  can 
discuss  his  ideas  with  Mr.  Le  Baron  and 
his  associates  and,  if  the  ideas  are  ap- 
proved, can  proceed  to  develop  his  story 
with  some  certainty  that  it  will  be  ac- 
ceptable. 

“I  wish  to  emphasize  that  the  Authors’ 
Council  will  be  entirely  separate  and  dis- 
tinct from  our  editorial  department 
which,  under  supervision  of  Maude  K. 
Miller,  will  continue  to  read  and  select 
published  stories  and  plays. 

M.  C.  Levee  Will  Resign 
F,  N,  Position,  Report; 
Rowland  Due  on  Coast 

( special  to  the  Herald) 

HOLLYWOOD,  March  22.— M.  C.  Levee 
whose  contract  as  general  manager  of  First 
National  studios,  Burbank,  is  about  to  ex- 
pire may  not  renew  according  to  well 
founded  rumors.  Under  Mr.  Levee’s 
regime  the  First  National  plant  was  re- 
garded as  the  most  efficent  and  well  con- 
ducted studio  in  the  world. 

The  United  Studios,  Inc.,  which  furnished 
props  for  most  of  the  studios  in  Holly- 
wood, is  making  quite  a demand  upon  Mr. 
Levee’s  time  and  he  also  is  heavily  inter- 
ested in  several  lumber  companies  here- 
abouts. 

Richard  A.  Rowland,  general  manager 
of  First  National,  is  expected  on  the  coast 
tomorrow  and  one  of  the  important  sub- 
jects of  his  trip  West  is  the  renewal  of 
Mr.  Levee’s  contract. 

Mr.  Levee  has  inaugurated  many  econom- 
ical methods  of  conducting  the  studios  at 
Burbank  and  his  efficiency  system  has 
been  copied  by  other  studios. 

Grauman  Plans  Opening 
Chinese  House  April  15 

( special  to  the  Herald) 

HOLLYWOOD,  March  22.— Sid  Grau- 
man expects  to  open  his  new  theatre,  the 
Chinese,  about  April  IS.  Details  of  the 
decoration  and  furnishings  are  being 
guarded  with  the  greatest  secrecy,  in  order 
to  furnish  the  maximum  of  thrills  on  the 
opening  night.  A heavy  guard  has  been 
posted  with  strict  orders  to  admit  no  one. 
It  will  open  with  “The  King  of  Kings,” 
the  Cecil  B.  DeMille  production  . 

**Wedding  MarcW*  in  65 
Reels;  Powers  to  East 

( special  to  the  Herald) 

HOLLYWOOD,  March  22.— P.  A. 
Powers,  co-producer  with  Famous  Players- 
Lasky  of  “The  Wedding  March,”  has  left 
for  New  York.  Eric  Von  Stroheim  has 
finished  shooting  the  picture  which  is  in 
65  reels.  He  promises  to  have  it  cut  to 
feature  length  in  two  months. 

Jones  Signs  to  Direct 
Next  Fairbanks  Picture 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— F.  Richard 
Jones,  who  recently  resigned  his  position 
as  director  general  of  Hal  Roach  produc- 
tions, has  affixed  his  signature  to  a contract 
with  Douglas  Fairbanks  whereby  he  will 
direct  the  star  in  his  next  United  Artists 
picture. 


Van  Eager  Shooting  Sills  Film 
HOLLYWOOD.— Charles  Van  En^er,  A.  S.  C, 
is  photographing  “Diamonds  in  the  Rough”  which 
Charles  Brabin  is  directing  for  First  National. 
Milton  Sills  is  starred. 


The  Screen  Writers’  Guild  of  the  Authors’  League  of  America, 
comprising  the  men  and  women  who  write  motion  pictures,  have 
undertaken  negotiations  intended  to  lead  to  the  adoption  of  an  uni- 
form contract  form  to  be  used  in  relations  between  producers  and 
writers. 

We  do  not  know  how  far  negotiations  have  progressed  or  whether 
there  are  any  differences  of  opinion  to  be  ironed  out,  but  we  believe 
that  the  objective  of  the  Screen  Writers’  Guild  in  seeking  to  have  an 
uniform  contract  upon  which  to  work  is  a sound  and  proper  one  and 
we  hope  that  an  agreement  between  the  producers  and  the  writers 
can  be  reached  at  an  early  date. 

The  writers  are  an  essential  element  of  the  production  fabric.  Their 
usefulness  in  the  furtherance  of  production  in  the  past  has  been  tre- 
mendous and  upon  their  future  efforts  the  screen  depends — more 
importantly  than  upon  anything  else — for  advancement. 

Much  confusion  and  bitterness  has  been  brewed  between  producers 
and  writers  over  contractual  relations.  In  many  cases  there  appar- 
ently has  been  but  a faint  idea  on  one  side,  or  on  both,  as  to  what 
was  to  be  expected  and  what  was  to  be  done.  An  uniform  contract 
form  would  solve  much,  if  not  all,  of  this  difficulty.  It  would  enable 
both  producer  and  writer  to  know  in  advance  just  what  obligations 
were  to  be  faced  and  what  compensations  were  to  be  enjoyed. 

An  uniform  contract  for  writers  would  mean  another  step  of  prog- 
ress in  industry  affairs  and  it  should  be  welcomed  by  all  parties  con- 
cerned.— From  an  editorial  by  Martin  J.  Quigley. 
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Sun  Returns;  Many  on  Location; 
All  Leave  East  But  Kane  Company 


Paramount, 
Pathe  Lots  to 
Close  at  Once 

F.  N.  Producer  Prepares 
“Dance  Magic” 

By  JOHN  S.  SPARGO 

NEW  YORK,  March  22.— The 
two  pictures  now  in  the  final  stages 
of  production  will  conclude  film  ac- 
tivities at  the  Paramount  Long 
Island  studio.  For  the  last  two 
weeks  executives,  players,  directors, 
cameramen  and  technicians  have 
been  moving  out,  many  of  them  with 
Hollywood  as  their  destination. 

In  the  future,  as  announced  re- 
cently, all  Paramount  feature  pro- 
duction will  be  confined  to  the  West 
Coast.  The  laboratory  of  the  Long 
Island  plant  will  continue  in  use, 
and  the  studio  proper  will  be  used 
at  intervals  by  the  short  feature  de- 
partment. 

The  two  pictures  on  which  only 
a few  days  work  remains  are  Ed 
Wynn’s  first  screen  attraction, 
“Rubber  Heels,”  and  the  new  W.  C. 
Fields  picture,  which  is  not  yet 
titled. 

When  Wynn  and  his  company  went 
to  Niagara  Falls  for  spectacular  exteri- 
ors there  remained  a few  interiors  to  be 
made  and  it  is  these  that  the  company 
is  now  working  on. 

Victor  Heerman  is  directing  the  noted 
stage  comedian,  who  has  in  his  support 
Chester  Conklin,  John  Harrington,  Brad- 
ley Barker,  Thelma  Todd,  Armand  Cor- 
tez, Ruth  Donnelly,  Robert  Andrews, 
Mario  Majeroni  and  Truly  Shattuck. 
Assisting  Heerman  is  David  Todd,  with 
J.  Roy  Hunt  at  the  camera.  Tom  Crizer, 
Sam  Mintz,  Ray  H.  Harris  and  J.  Clark- 
son Miller  were  responsible  for  the  story 
and  scenario. 

Fields’  new  picture  is  from  an  original 
story  developed  by  the  director,  Greg- 
ory La  Cava.  Mary  Brian,  Claud 
Buchanan,  Hattie  Delano  and  Barnett 
Raskin  are  playing  in  support  of  the 
star.  Assisting  La  Cava  is  Joe  Paster- 
nak; Paul  Vogel  is  at  the  camera  and 
the  adaptation  of  the  La  Cava  story  was 
done  by  Roy  Briant  and  Sam  Forrest. 

Kane  Will  Continue  in  East 

Robert  Kane,  the  only  producer  who 
says  he  is  going  to  continue  to  make 
pictures  in  the  East,  is  providing  one- 
man  competition  to  California  right  now 
with  the  quality  of  his  picture  and  is, 
in  fact,  bringing  quite  a large  hunk  of 
the  Mountain  of  the  Movies  to  Mahomet. 

“Broadway  Nights,’’  Kane’s  phantasy 
of  Manhattan’s  mad  pursuit  of  the  Great 
God  Jazz,  was  finished  Saturday  last  and 
gives  considerable  celluloid  testimony  as 
to  the  rights  of  this  producer  to  his 
(Continued  on  page  34) 


What  the 
Pictures  Did 
to  Me 

By  George  E.  Marshall 

(Supervisor  of  Fox  Film  Comedies) 


Owing  to  the  fact 
that  we  are  pre- 
paring our  new 
Season’s  Product, 
which  will  be  the 
greatest  series  of 
two-reel  come- 
dies ever  pro- 
duced by  any 
concern,  we  have 
not  time  for  any 
smart  cracks  this 
month. 

Watch  for 
Trade  Paper 
A nnouncementsl 


20  to  Be  Under 
Way  April  1 at 
Lasky  Studios 

Colleen  Moore  Produc- 
tion Started  in  March 

By  RAY  MURRAY 

HOLLYWOOD,  Mar.  22.— The 
winter  tourist  who  in  his  sightsee- 
ing rambles  takes  in  the  various 
studios  has  been  rather  disap- 
pointed at  the  lack  of  activity 
around  the  picture  making  plants 
since  the  rainy  season  has  passed. 
This  is  because  many  companies  are 
taking  advantage  of  clear  weather 
and  have  gone  on  location. 

Five  Universal  units  are  at  present 
on  location  while  six  are  working  at 
the  studio  at  Universal  City.  Henry 
MacRae  with  June  Marlowe  and 
Hugh  Allen  are  at  Safford,  Ariz., 
filming  “Untamed,”  which  is  Rex’s 
starring  vehicle.  This  is  the  King  of 
Wild  Horse’s  initial  Universal  produc- 
tion. Emory  Johnson  is  directing  Ray- 
mond Keane  and  Barbara  Kent  in 
“The  American  Eagle”  at  Clover 
Fields,  and  two  Western  companies 
are  shooting  at  Newhall,  Cal.,  a favor- 
ite location  for  Western  companies. 
Director  Edward  Sloman  is  making 
“The  Crimson  Hour,”  starring  Mary 
Philbin  and  Ivan  Moskine,  at  Santa 
Paula,  Cal. 

Seven  on  U.  Stages 
The  studio  stages  are  being  used  by 
“Uncle  Tom’s  Cabin”  which  Harry  Pollard 
is  directing;  “Nine  Points  of  the  Law,” 
starring  Hoot  Gibson,  with  Reeves  Eason 
directing;  “The  Chinese  Parrot,”  with 
Marian  Nixon  and  Edmund  Burns,  directed 
by  Paul  Leni ; “Back  to  God’s  Country,’' 
starring  Renee  Adoree,  which  was  started 
by  the  late  Lynn  Reynolds  and  is  now  being 
directed  by  Irvin  Willat ; “Blake  of  Scot- 
land Yard,”  chapter  play  being  directed 
by  Robert  Hill ; “The  Small  Bachelor,” 
with  Andre  Beranger  and  Barbara  Kent, 
directed  by  William  A.  Seiter,  and  “Spurs 
and  Spark  Plugs,”  directed  by  William 
Wyler,  starring  Fred  Humes. 

Barthelmess  Unit  in  Washington 
March  was  also  a busy  month  at  First 
National  studios,  Burbank.  Colleen  Moore 
began  work  on  “Naughty  But  Nice,”  which 
John  McCormick  is  producing  with  Millard 
Webb  directing.  It  is  a story  of  a girl’s 
college  days.  Richard  Barthelmess  is  well 
into  “The  Patent  Leather  Kid,”  million 
dollar  production  built  around  the  World 
war.  The  company  is  now  on  location  at 
Camp  Lewis,  Wash.,  for  the  war  scenes. 
A1  Santell  is  directing. 

Milton  Sills  has  started  on  “Diamonds 
in  the  Rough”  with  Charles  Brabin  at  the 
(Continued  on  page  28) 
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Photos  Speed  Along  in  Response 
to  “Lobby  Album”  Requests 

Sixty-Seven  Requests  Appear  This  Month — Clara  Botv  and  Richard 
Dix  Receive  Highest  Number  of  Requests  from  Exhibitors 

Photographs  of  motion  picture  stars  are  traveling  Eastward  to 
dozens  of  cities  in  America  as  a result  of  requests  of  exhibitors 
printed  in  the  “Studio  Section”  four  weeks  ago. 

Requests  for  autographed  photos  for  theatre  lobbies  so  far  number  more 
than  100.  They  have  been  sent  directly  to  the  stars  as  they  have  come  in. 


Many  of  them  appeared  in  print  last 

A FEW  of  the  requests  accompanied  re- 
ports to  “What  the  Picture  Did  for 
Me”  of  the  Herald  in  which  department  a 
request  blank  has  been  printed  each  week 
since  the  launching  of  “The  Lobby  Album.” 

One  of  the  requests  with  a report  on 
“Hold  That  Lion,”  the  Paramount  Picture 
starring  Douglas  MacLean,  asks  for  the 
photo  of  Miss  Chadwick  of  the  cast.  Stod- 
dard Brothers  of  the  Rex  theatre,  Madison- 
ville,  Tex.,  who  request  the  photo  say,  “We 
would  hang  her  photo  in  the  lobby  and 
take  down  lots  of  others  to  make  room  for 
it.”  (Take  note.  Miss  Chadwick,  if  you 
please.) 

It  is  incidental  that  nine  of  the  requests 
received  in  the  past  four  weeks  ask  for  the 
photo  of  Clara  Bow.  That  number  is  the 
high  mark  this  month  for  an  individual 
star.  Next  in  number  is  Richard  Dix  who 
received  five  requests,  the  greatest  number 
of  any  male  star. 

The  names  of  stars  and  exhibitors  re- 
questing photos  are  as  follows : 

MARY  ASTOR,  Rupert  Awoki,  Ririe  Theatre, 
Ririe,  Ida. 

RENEE  ADOREE,  Gilbert  Miner,  Finn’s  Thea- 
tre, Jewett  City,  Conn. 

JOHN  BARRYMORE,  R.  J.  Brunet,  Imperial 
Theatre,  New  Orleans,  La. 

MARY  BRIAN,  Ed.  F.  Cox,  Queen  Theatre, 
Bristol,  Conn. 

OLIVE  BORDEN,  Gilbert  Miner,  Finn’s  Thea- 
tre, Jewett  City,  Conn. 

CLARA  BOW,  Nick  Warth,  Palm  Theatre, 
Lindsay,  Neb. 

CLARA  BOW,  G.  W.  Jones,  Swan  theatre.  Wal- 
nut Ridge,  Arkansas. 

CLARA  BOW,  Gilbert  Miner,  Finn’s  theatre, 
Jewett  City,  Conn, 

CLARA  BOW,  Alburn  Drace,  Keytesville,  Mo. 
CLARA  BOW,  G.  Otto  Hartsoe,  North  New- 
ton theatre,  Newton,  N.  C. 

CLARA  BOW,  Charles  Ryan,  Buckingham  thea- 
tre, 3319  North  Clark  St.,  Chicago,  111. 
CLARA  BOW,  Will  J.  Glaser,  Grand  theatre. 
Faribault,  Min, 

CLARA  BOW,  Horn  & Morgan,  Star  theatre, 
Haysprings,  Neb. 

CLARA  BOW,  D.  H.  Cain,  Modjeske  theatre, 
Milwaukee,  Wis. 

BETTY  BRONSON,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

LON  CHANEY,  James  D.  Kennedy,  Apollo 
theatre,  Indianapolis,  Ind. 

BOB  CUSTER,  J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. 

BEBE  DANIELS,  W.  T.  Biggs,  Winona  thea- 
tre, Anita,  la. 

BEBE  DANIELS,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 


month  and  67  others  appear  below. 

BEBE  DANIELS,  I.  Wiernik,  Strand  theatre, 
Philadelphia. 

BEBE  DANIELS,  C.  A.  Angelmire,  Y.  theatre, 
Nazareth,  Pa. 

RICHARD  DIX,  Mrs.  R.  A.  Preuss,  Arvada 
theatre,  Arvada,  Col. 

RICHARD  DIX,  R,  J,  Speck,  Kenwood  theatre, 
1225  E.  47th  Street,  Chicago, 

RICHARD  DIX,  W.  F.  Smith.  112  South  Main 
Street,  Clarion,  la..  Colonial  theatre. 

RICHARD  DIX,  Nick  Warth.  Palm  theatre, 
Lindsay,  Neb. 

RICHARD  DIX,  J.  A.  Zimmerman,  Rex  thea- 
tre, Aurora,  Minn. 

GEORGIA  HALE,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

JACK  HOLT,  J.  A.  Zimmerman,  Rex  theatre, 
Aurora,  Minn. 

JACK  HOLT,  Gilbert  Miner,  Finn’s  theatre,  Jew- 
ett City,  Conn. 

JANET  GAYNOR,  O.  R.  Haus,  Scenic  theatre. 
Hasting,  Minn. 

HOOT  GIBSON,  J.  S.  Landry,  Columbia  thea- 
tre, Morganza,  La. 

BESSIE  LOVE,  William  A.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. 

LAURA  LA  PLANTE,  Alburn  Drace,  Keytes- 
ville, Mo. 

LAURA  LA  PLANTE,  H.  G.  Selk,  Selk  theatre, 
Scotia,  Neb. 

GWEN  LEE,  K.  H.  Trimble,  Jr.,  Arcadia  thea- 
tre, Monterey,  Va. 

BEN  LYON,  Gilbert  Miner,  Finn’s  theatre,  Jew- 
ett City,  Conn. 

COLLEEN  MOORE,  Alpheus  J.  Goffinet,  Pas- 
time theatre,  Rittman,  O. 

COLLEEN  MOORE,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

COLLEEN  MOORE,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

COLLEEN  MO9RE,  Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. 

ADOLPHE  MENJOU,  Kozy  theatre,  Pass  Chris- 
tian, Miss. 

ADOLPHE  MENJOU,  D.  H.  Cain,  Modjeske 
theatre,  Milwaukee,  Wis. 

PATSY  RUTH  MILLER,  George  Ochayk,  Park 
theatre,  3342  Vine  St.,  Lorain,  Ohio. 

THOMAS  MEIGHAN,  Nick  Warth,  Palm  thea- 
tre, Lindsay,  Neb. 

SHIRLEY  MASON,  Queen  theatre,  Ed.  F.  Cox, 
Bristol,  Col. 

KEN  MAYNARD,  Gilbert  Miner,  Finn’s  theatre, 
Jewett  City,  Conn. 

KEN  MAYNARD,  Alburn  Drace,  Keytesville, 
Mo. 

TOM  MIX,  Alburn  Drace,  Keytesville,  Mo.  > 

MARGARET  MORRIS,  William  Griffith,  Ac- 
cola’s Bonham  theatre,  Prairie  du  Sac,  Wis. 

ANNA  Q.  NILSSON,  Gilbert  Miner,  Finn’s 
theatre,  Jewett  City,  Conn. 

RAMON  NOVARRO,  Hubert  Funke,  Audi- 
torium theatre.  Fountain  City,  Wis. 

CONSTANCE  TALMADGE,  R.  J.  Speck,  Ken- 
wood Theatre,  1225  E.  47th  St.,  Chicago. 

NORMA  TALMADGE,  R.  J.  Speck,  Kenwood 
theatre,  1225  E.  47th  St.,  Chicago. 

NORMA  TALMADGE,  Horn  & Morgan,  Star 
theatre.  Hay  Springs,  Neb. 


The  acting  branch  of  the  motion  picture  business  has  a complaint 
to  lodge  against  certain  exhibitors  and  it  looks — to  us — like  one 
that  well  merits  consideration. 

Various  prominent  players  in  motion  pictures  point  out  that  variety 
performers  in  motion  picture  theatres  are  occasionally  permitted  to 
use  material  that  is  nothing  short  of  insulting  to  these  players.  Of 
course,  personalities  in  the  public  eye  must  take  the  bricks  with  the 
bouquets,  but  it  is  not  at  all  unreasonable  to  expect  theatre  owners 
whose  main  attraction  is  the  the  motion  picture  to  afford  personalities 
who  popularize  the  motion  picture — and  to  some  extent  their  theatres 
— a degree  of  protection  against  careless  and  indifferent  slaps  and 
insinuations  included  in  the  material  of  variety  performers. 

— From  an  editorial  by  Martin  J.  Quigley. 


“Studio  Section,” 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  Hi. 

GENTLEMEN : 

1 should  like  to  receive  an  autographed 

photo  of  

for  placement  in  my  *^Lobby  Album**  of 
stars  whose  pictures  are  especially  popular 
with  my  patrons. 


( Exhibitor) 


(Theatre) 


(City) 


(State) 


FRED  THOMSON,  Charles  Holtz,  Princess 
theatre,  Danforth,  Me. 

FRED  THOMSON,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

FRED  THOMSON,  John  Cosner,  Sunn  theatre, 
Sargent,  Neb. 

TOM  TYLER,  Gilbert  Miner,  Finn’s  theatre, 
Jewett  City,  Conn. 

ESTHER  RALSTON,  Gilbert  Miner,  Finn’s 
theatre,  Jewett  City,  Conn. 

NORMA  SHEARER,  James  D.  Kennedy,  Apollo 
theatre,  Indianapolis,  Ind. 

NORMA  SHEARER,  Alburn  Drace,  Keytes- 
ville, Mo. 

NORMA  SHEARER,  Gilbert  Miner,  Finn’s  thea- 
tre, Jewett  City,  Conn. 

NORMA  SHEARER,  A.  H.  Berkenstein,  Wells 
theatre.  Ft.  Wayne,  Ind. 

LOIS  WILSON,  R.  J.  Williams,  Pastime  theatre, 
Johnson,  Neb. 

LOIS  WILSON,  Nick  Warth,  Palm  theatre, 
Lindsay,  Neb. 

Screen  Writers  Adopt 
Uniform  Contract  with 
Board  of  Arbitration 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — A uniform 
contract  was  adopted  by  the  Screen  Writ- 
ers’ Guild  of  the  Authors’  League,  at  a 
meeting  held  last  week  at  the  Writers’  Club. 
Heretofore  the  screen  writers  never  had 
a standard  form  of  contract,  each  company 
having  its  own  contract  which  a continu- 
ity writer  was  asked  to  sign.  The  unfair- 
ness of  these  contracts  was  pointed  out  to 
Will  H.  Hays,  president  of  the  M.  P.  P. 
D.  A.,  in  a letter  written  by  Percy  Heath, 
president  of  the  Screen  Writers’  (juild.  A 
committee  composed  of  Grant  Carpenter, 
A1  Cohn,  and  Mary  O’Connor  drew  up  the 
new  uniform  contract  and  hereafter  every 
writer  will  be  working  on  an  equal  foot- 
ing. 

Under  the  new  standard  form  of  con- 
tinuity contract,  in  case  any  dispute  arises 
between  the  producer  and  the  writer  the 
parties  shall  submit  the  case  to  a board 
of  three  arbitrators,  one  chosen  by  the  pro- 
ducer, one  by  the  writer  and  the  two  so 
chosen  to  select  a third. 


May  Make  San  Antonio 
Chief  Production  City 

( special  to  the  Herald) 

SAN  ANTONIO,  TEX.,  March  22.— 
Local  men  have  formed  The  Satire  Com- 
pany, an  organization  to  make  motion  pic- 
tures in  this  city.  Leaders  in  the  enter- 
prise say  San  Antonio  is  more  suited  to 
picture  making  than  Hollywood  because  of 
several  natural  circumstances. 

“Cowboys  owning  their  own  horses  and 
expert  riders  are  within  beck  and  call  of 
local  producers,”  they  say.  “The  city  con- 
tains an  abundance  of  local  talent  who  may 
be  called  upon  as  extras.  San  Antonio 
also  is  1,5(K)  miles  nearer  New  York  City. 
Conditions  for  making  good  Western  pic- 
tures are  much  more  favorable  here  than 
in  California  and  there  is  a big  need  for 
these  pictures  at  present. 
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Latest 

Direct 

Production 

fit  THE  HERALD’S)^ 

to 

News 

"^Secflion 

Exhibitors 

TACK  MULHALL  has  a “cow- 
plex”  in  “The  Poor  Nut,” 
F.  N.  release  for  which  he  left 
last  zveek  for  location  in  Colo- 
rado. 


T^ORO  IHY  YOS'i'  begins  work  on  her 
fourth  assignment  for  Film  Booking 
Offices.  Iler  latest  adaptation  is  ‘‘The  Ging- 
ham Girl’’  zehich  will  be  made  at  once,  star- 
ring Lois  Wilson. 


DOl  H ^shot  a 46  for  the  nine. 

Charlie  Paddock,  the  sprinter, 
and  Frank  Borzage,  Fox  director, 
right,  played  a round  at  Lakeside 
Country  Club. 
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TDODIL  ROSING,  Scan- 
dinavian  actress,  is  in 


a character  role  in  “Sun- 
rise" directed  for  Fox  by 
F.  W.  Murnaii. 


PSTELLE  TAYLOR 
azvaits  her  first  as- 
signment under  her  con- 
tract with  Feature  Pro- 
dtictions — United  Artists. 


TT  looks  like  “Burnham  tvood”  has  moved  to  Meehan- 
ville.  The  home  surrounded  by  wooded  landscape  is 
that  of  J.  Leo  Meehan,  director  for  Film  Booking  Offices 
who  is  completing  “Nice  and  Wicked." 


l 

ahu  a 

rHERE  is  a public  appeal  for  zvar  pictures  and  there 
must  be  a big  appeal  for  fight  pictures.  “Is  Zat  So"  is 
a “fight  picture"  if  ifs  anything  like  the  play.  Edmund 
Lowe  is  the  promoter  in  the  Fox  film  who  knows  lots  about 
fighting  but  passes  his  learning  on  to  the  pug.  Mickey 
Walker  is  that.  Teddy  Hayes  is  at  left. 


JAMES  R.  GRAINGER, 
sales  manager  for  Fox 
Films,  is  on  a W estern  trip. 
At  the  Coast  studios  he  vis- 
ited Sally  Phipps. 


OM  TYLER  steps  to 
the  front  as  a Western 
star.  His  recent  work  is  in 
F.  B.  O.’s  “Senora  Kid"  and 
“Cyclone  of  the  Range." 


FICTOR  SCHERTZINGER  left  this  home  last  week  to 
take  up  residence  in  New  York  to  direct  Fox  Films’  first 
Movietone  picture  at  the  Eastern  studios.  He  possesses  great 
talent  for  music,  it  is  reported  by  people  who  visit  his  home. 


A NOTHER  dog  has  another  day.  This  is  the  canine 
newspapers  said  recently  was  never  trained  but  rather 
“educated."  Educated  in  a players  school  perhaps  because 
he’s  entering  pictures  now.  Von  and  his  ozstmer,  Winfield 
S.  Wilson,  are  greeted  by  AUnn  Rork,  featured  Eirst  National 
p layer. 
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Louise  fazenda  snatches  a cradle  in 
“Cradle  Snatchers”  but  less  literally  than 
it  appears.  Nicholas  Stuart  is  a juvenile 
player  in  the  Fox  film. 


tttILLIAM  collier,  JR.,  and  Al  Rogell 
yy  pose  on  a set  of  "The  Sunset  Derby,” 
First  National  film,  while  Mary  Astor  acts 
as  race  starter. 


"DILLY  and  Dickey  contemplate  Bozo’s 
finish.  Left,  Dickey  Brandon;  right,  his 
friend,  Billy  Butts,  who  has  completed  work 
in  the  M.  G.  M.  feature,  "Women  Love  Dia- 
monds.” 


JEAN  HERSHOLT  is 
in  a character  role  in 
"Old  Heidelberg,” 
Metro-Goldwyn  - Mayer 
production. 


**  J'LL  See  You  in  Jail”  is  the  name  of  the 
picture  William  Orlamond  has  worked 
in  most  recently.  Judging  from  the  barest 
of  details  he  played  the  role  of  a jailee  in 
the  F.  N.  film. 


OUR  big  pictures  made  by  Alan  Crosland  are  appear- 
ing simultaneously  on  Broadway  this  week.  The  lat- 
est, “A  Million  Bid,”  opened  at  the  Colony  theatre.  New 
York,  March  20.  Others  include  "Don  Juan,”  and  “When 
a Man  Loves.”  All  three  are  Warner  Brothers  films. 


LARENCE  BROWN’S  recent  triumph,  “Flesh  and  the 
Devil,”  records  a couple  of  water  sequences  which  were 
shot  in  the  above  manner.  Players  standing  in  costume  before 
the  camera  are  Lars  Hansen,  John  Gilbert  and  Barbara  Kent, 
a ig27  Warn  pas  star. 
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Griffith ’s 

“Broken  Blossoms” 

Chaplin ’s 

“Woman  of  Paris” 


I would  prefer  to  have 
directed? 

I was  with  Mr. 
Charles  Chaplin  for 
some  time  through  the 
entire  production  of 
“A  Woman  of  Paris,” 
part  of  “The  Gold 
Rush”  and  so  on.  And 
in  my  association  with 
Famous  Players-Lasky 
I have  seen  sundry 
productions  made  by 
numerous  directors  all 
of  which  contained  so 
much  merit  that  I am 
in  a quandary  in  my 
selection  of  the  “one” 
picture. 

May  I compromise? 
I should  like  to  have 
directed  a picture  with 
the  deftness  of  Chap- 
lin’s “W  Oman  of 
Paris,”  the  finesse  of 
Lubitsch’s  “The  Mar- 
riage Circle,”  the  re- 
ligious appeal  of  De 
Mille’s  “The  Ten  Com- 
mandments,” the  emo- 
tional love  quality  of 
Vidor’s  “Big  Parade,”  and  last  but  not 
least  the  box  office  value  of  Cruze’s 
“Covered  Wagon.” 

I admit  freely  that  this  seems  a cow- 
ardly evasion;  however,  it  is  my  sincere 
reaction  to  your  question  “Of  all  the 
pictures  you  have  seen  what  one  would 
you  rather  have  directed? 

Sincerely  yours. 


The  question  is  making  directors 
THINK.  Two  score  of  directors 
have  answered  our  query : “What 

Picture  Would  You  Rather  Have  Di- 
rected.” Their  replies  show  they  regard 
themselves  and  their  work  as  a part  of 
a world  of  art — art  that  is  practical. 

Exhibitors  have  written  the  Herald 
offering  thanks  for  the  “Confessions” 
feature  because  it  not  only  is  interesting 
reading  but  because  they  say  it  instructs 
them  in  another  side  of  pictures  that 
they  have  been  unable  to  obtain  in  any 
other  way. 

Exhibitors  value  the  words  of  these  men 
who  are  the  real  makers  of  the  most  uni- 
versal entertainment  in  the  world. 

When  Mr.  Sutherland  says,  “I  should  like 
to  have  directed  a picture  with  the  deft- 
ness of  Chaplin’s  “Woman  of  Paris,”  the 
finesse  of  Lubitsch’s  “The  Marriage 
Circle,”  the  religious  appeal  of  De  Mille’s 
“The  Ten  Commandments,”  the  emotionaj 
love  quality  of  Vidor’s  “The  Big  Parade,’ 
and  last  but  not  least  the  box  office  value 
of  Cruze’s  “The  Covered  Wagon,”— when 
he  says  that — exhibitors  realize  that  direc- 
tors worry  about  manv  other  qualities  than 
Box  Office  appeal.  That  is  probably  first 
in  many  cases  but  good  directors  are  sin- 
cere enough  that  they  are  also  trying  suc- 
cessfully to  make  their  subjects  artistic, 
substantial,  moral  and  beautiful  as  well  as 
commercial. 

The  Studio  has  maintained  a hard  and 


fast  rule  in  this  department  that  bars  any 
director’s  confession  which  is  intentionally 
insincere  or  dishonest. 

.A.  letter  from  Mr.  Sutherland  follows; 

I am  very  interested  in  your  series 
of  articles  embracing  answers  to  the 
question  ‘Of  all  the  pictures  you  have 
seen  what  one  would  you  rather  have 
directed  ?” 

However,  I am  at  a loss  to  answer 
you.  There  has  been  so  much  merit, 
in  so  many  pictures  from  different  an- 
gles that  I hesitate  to  state  which  one 


^ Lou  Seiler,  director  of  numerous  Tom  Mix 
ILesterns,  explains  in  the  “Confessions  of  a 
Director”  series  this  month  why  he  would  pre- 
fer to  have  directed  “Over  the  Hill.”  Mr.  Sei- 
ler at  left  is  a Fox  director. 

^ In  circle  is  Edward  Sutherland,  Paramount 
director,  zvhose  “Confession”  explains  he 
zvould  like  to  sum  up  his  preference  in  a com- 
posite picture,  purely  hypothetical. 
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Lubitsch ’s 

“Marriage  Circle” 

Millards ’s 

“Over  the  Hill” 


^ George  Hill,  young  director  who  is  respon- 
sible for  “Tell  It  to  the  Marines”  among  other 
zvell  made  M.G.M.  pictures,  would  rather  have 
made  “Broken  Blossoms”  than  any  other  pic- 
ture he  has  ever  seen.  He  says  Griffith  was 
spanked  by  the  box  office  but  that  does  not 
alter  the  fact  that  it  was  one  of  the  greatest 
works  of  art  ever  put  on  celluloid. 

^ In  circle  are  William  Haines  and  Eleanor 
Boardman  of  M.G.M.’s  “Tell  It  to  the 
M arines.” 


George  Hill,  director 
of  “Tell  It  to  the  Ma- 
rines,” “The  Barrier”  and 
other  virile  pictures  in 
which  he-men  battle,  has 
a novel  confession.  Of 
all  the  pictures  he 
knows,  he  would  have 
best  liked  to  direct 
“Broken  Blossoms.”  He 
says : 

It  was  a triumph  in 
showing  what  can  be 
done  with  human  psychol- 
ogy and  a memory  of  it 
always  haunted  me.  Grif- 
fith looked  years  ahead 
of  his  time  and  was 
spanked  for  it  by  the 
box  office — but  that  does 
not  alter  the  fact  that  it 
was  one  of  the  greatest 
works  of  art  ever  put  on 
celluloid.  My  specialty 
is  an  entirely  different 
type  of  play — perhaps  the 
confession  that  I would 
have  loved  to  direct  this 
ethereal  romance  set  in 
the  most  sordid  of  sur- 
roundings may  seem  strange. 

I admire  it  as  I would  a great  painting 
or  symphony.  I don’t  say  that  I could 
have  made  it  the  work  of  art  Griffith  did 
— but  I would  be  proud  indeed  to  be  able 
to  say  I did  such  a masterpiece. 


ways  of  transmitting  thought  through  it. 
So,  when  one  does  what  Griffith  did  in 
“Broken  Blossoms”  he  does  much  for  the 
art  of  the  screen,  even  though,  perhaps  the 
public  may  not  grant  the  monetary  reward 
that  so  often  is  withheld  from  true  genius. 


There  have  been  a great  many  pictures 
made  with  mother  love  as  the  dominant 
theme  but  the  greatest  of  these,  in  my 
estimation,  was  “Over  the  Hill.”  This 
is  the  picture  I would  liked  to  have  di- 
rected. I liked  it  best  because  of  the 
moral  effect  upon  its  audiences. 

It  was  the  greatest  “mother  picture” 
ever  made.  It  was  a picture  that  could 
stand  the  severest  test  of  criticism ; a 
picture  that  could  be  reviewed  in  a cold 
nrojection  room,  without  musical  ac- 
companiment, or  the  atmosphere  of  a 
comfortable  theatre,  and  win  the  plaud- 
its of  its  spectators. 

The  story  was  simplicity  itself  and  built 
up  from  a modest,  homely  beginning  to 
one  of  the  most  dramatic  climaxes  ever 
conceived.  No  stage  play  or  screen  drama 
ever  had  a more  human  note  or  greater 
appeal  than  this  pulsating  mother-love 
story,  nor  a greater  climax  than  the  scene 
where  the  young  brother  dragged  the  dis- 
honest one  through  the  streets  to  make  him 
right  a great  wrong. 


The  screen  is  a strange  vehicle  for  trans- 
mitting human  thought,  and  one  lame  in 
expression  can  tell  little  through  its 
medium.  He  is  always  striving  for  new 
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— below  is  the  copy  exhibitors  are 
placing  in  their  home  town  papers 


By  Herald  Representatives  at 

the  Studio 

PuBUCATioN  Rights  Granted  Exhibitors 


A Double  News  Service  In- 
forming the  Showman  Upon 
Studio  Events  and  Enabling 
Him  to  Inform  His  Reader 
Patrons  in  Turn. 


Special  Assignments  Will 
Be  Covered  for  Exhibitors 
Upon  Request  to  Editor 
“The  Studio,”  Exhibitors 
Herald,  Chicago,  111. 


New  YORK,  March  22. — “The  Joy  Girl,”  directed  by  Allan 
Dwan,  finished  production  at  the  Fox  New  York  studio, 
Saturday,  March  12. 

* * * 

Olive  Borden,  who  played  the  leading  role  in  “The  Joy  Girl,” 
left  for  the  Coast,  via  the  Panama  Canal,  March  17th.  She 
has  reserved  passage  on  the  Dollar  Line. 

* * * 

In  the  five  day  interval  before  sailing,  Olive  Borden  had 
visions  of  a joyous  metropolitan  holiday,  but  alas;  a jinx 
arrived  in  the  form  of  a telegram  from  the  Coast,  bringing 
word  that  local  shots  must  be  taken  in  New  York  for  “The 
Secret  Studio,”  which  was  produced  in  Los  Angeles.  So  Olive, 
under  the  supervision  of  Clarence  Jay  Elmer,  who  was  assist- 
ant director  of  “The  Joy  Girl,”  is  sight-seeing  here  and  there 
in  the  metropolis  under  the  watchful  eye  of  the  motion  pic- 
ture camera. 

* * * 

Fields  Plays  a One-Day  Stand 

W.  C.  Fields  played  a one-day  stand  in  a temporary  return 
to  the  legitimate  theatre  when  he  appeared  on  the  stage  of 
the  Princess  theatre  in  New  York  to  be  photographed  for 
scenes  in  his  new  Paramount  film  comedy,  written  and  directed 
by  Gregory  La  Cava.  The  playhouse,  noted  for  a long  line 
of  musical  comedy  hits,  which  included  “Oh,  Boy!”  “Very 
Good,  Eddie,”  “Oh,  Lady,  Lady!”  and  Eugene  O’Neill’s  “Em- 
peror Jones,”  was  used  as  the  background  for  a hilarious 
sequence  in  the  screen  comic’s  latest  effort. 

* * * 

The  last  scene  to  be  taken  for  “The  Joy  Girl”  was  made 
in  a cabaret  set  which  sprung  up  over  night  in  the  Fox  studio, 
under  the  skilled  direction  of  Sam  Corson.  Mr.  Corson  threw 
three  stages  together  to  give  a sufficient  floor  space  for  this 
large  set,  and  constructed  it  along  the  lines  of  Spanish  archi- 
tecture, with  ivy-covered  stucco  walls,  winding  stone  stairways 
and  wrought  iron  balconies.  A stringed  orchestra  strummed 
the  plaintive  strains  of  a tango  and  gorgeously  gowned  extras 
danced,  or  sipped  cool  drinks  at  the  tables  under  the  palm 
trees  and  gayly  striped  awnings. 

* * * 

Stvanson  Teas  ’Em  and  Leaves  ’Em 

Gloria  swanson,  accompanied  by  her  personal  and  official 
family,  departed  for  the  Coast  last  Thurs- 
day in  a couple  of  private  cars,  one  of 
the  latter  containing  goods  and  chattels 
she  is  removing  to  her  Beverly  Hills 
home.  Gloria  tea-ed  the  New  York  news- 
paper bunch  just  before  her  troops  were 
mobilized  for  entraining. 

* * 

Among  the  many  interesting  costumes 
which  lent  color  to  the  last  big  scene 
of  “The  Joy  Girl”  was  a filmy  gown  worn 
beneath  a Mandarin  coat  of  flaming  yel- 
low, covered  with  an  interesting  all-over 
seed  stitch,  bought  by  Emory  Herrett, 

Fox  costume  designer,  on  his  last  trip 
to  Paris.  The  coat  was  more  than  300 
years  old,  and  bought  originally  from 
the  Paul  Poiret  collection,  hut  was  sold 
to  Mr.  Herrett  at  a tremendous  loss 
after  the  Grand  Prix. 

* * * 

Ben  Lyon  returned  from  the  Coast 
last  week  to  work  in  Bob  Kane’s  “Dance 
(Continued  on  page  31) 


T_T  OLLYWOOD,  Mar.  22. — Paramount’s  great  motion  picture 
migration  that  brings  all  the  Eastern  forces  to  Hollywood, 
has  begun.  The  first  to  arrive  is  Richard  Dix  who  is  to  make 
“The  Roughneck  Gentleman”  here.  Work  started  today. 

Tommy  Meighan  and  W.  C.  Fields  will  leave  New  York  shortly 
to  make  their  future  pictures  on  the  West  Coast.  The  entire 
production  staff,  executive  personnel  and  all  extra  players  will 
follow. 

* * * 

Cooper  is  Tallest  in  Screendom 

The  tallest  star  in  screendom  is  Gary  Cooper,  according  to 
Paramount’s  press  department.  He  is  “six  feet  two”  and  is  com- 
pleting his  initial  Famous  Players  production  “Arizona  Bound” 
under  the  direction  of  John  Waters.  “Flash”  said  to  be  the  high- 
est-paid horse  in  pictures,  is  supporting  Gary. 

* * * 

Dorothy  Yost,  young  scenarist,  has  been  assigned  her  fourth 
big  story  by  F.  B.  O.  It  is  “Limehouse  Polly”  and  is  to  be  a 
starring  vehicle  for  Ralph  Ince  who  is  likewise  a good  director. 
Miss  Yost  just  completed  the  adaptation  of  “The  Gingham  Girl” 
and  previous  to  that  wrote  continuity  for  “Moulders  of  Men,” 
Elk  story. 

* * * 

Memories  of  the  dim  and  distant  past  were  revived  at  Univer- 
sal City  last  week  with  the  signing  of  Florence  Turner  for  a 
featured  role  in  Paul  Leni’s  picture  “The  Chinese  Parrot.” 

* * * 

E.  H.  Griffith  Has  Columbia  Offer 

If  Director  E.  H.  Griffith  ever  gets  tired  of  directing  he  has  a 
standing  offer  from  Columbia  pictures  to  play  the  lead  in  that 
company’s  productions.  Griffith  has  just  finished  a Florence  Vidor 
production  for  Paramount. 

* * * 

Charlie  Ray’s  services  are  much  in  demand  these  days.  The 
popular  star  will  likely  do  “Let’s  Go  Home”  for  Universal  under 
the  direction  of  Mel  Brown  who  is  waiting  the  recovery  of  Regi- 
nald Denny  who  recently  underwent  an  operation. 

” ^ ^ ^ 

Ted  McNamara  who  furnished  many  laughs  in  “What  Price 
Glory”  in  the  Fox  spectacle,  is  playing  a comedy  role  in  “Rich, 
But  Honest”  under  A1  Ray’s  direction  at 
Fox.  Doris  Lloyd  has  been  added  to  the 
cast  while  Tyler  Brooks  and  J.  Farrell 
MacDonald  play  principal  roles. 

* * 

Fifteen  major  artists  are  appearing  in 
important  roles  in  “A  Million  Bid,”  the 
Warner  Brothers  production  which  Alan 
Crosland  is  directing.  The  featured  play- 
ers are  Dolores  Costello,  Warner  Oland 
and  Charles  Emmet  Mack.  The  others  are 
Josef  Swickard,  Anders  Randolf,  Sojin, 
John  Miljan,  Otto  Matiesen,  Walter  Mc- 
Grail,  Martha  Mattox,  Tom  Santschi,  Wil- 
liam Demarest,  Angelo  Rossitte,  Rose  Dion, 
Anna  May  Wong  and  Lawson  Butt.  Quite 
an  array  of  talent,  eh? 

ie.  if.  ^ 

Pangborn  Returns  to 

Metropolitan  Lot 
Franklin  Pangborn,  having  completed  his 
role  as  one  of  the  husbands  in  “Cradle 
Snatchers”  at  Fox  studios  is  back  on  the 
Metropolitan  lot.  You  will  see  him  soon 
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Alan  Hale’s  followers  will  see  him  on 

the  screen  again  with  the  release  of 

“Vanity,”  P.  D.  C.  picture  in  which 

he  has  a heavy  role. 

in  “The  Night  Bride”  with  Marie  Prevost, 
said  to  be  Marie’s  greatest  picture. 

^ 

David  Kirkland,  F.  B.  O.  director,  began 
his  career  in  films  as  an  actor  playing  vil- 
lainous parts.  Now  studio  officials  are 
trying  to  persuade  Kirkland  to  do  the 
heavy  role  in  “The  Gingham  Girl”  which 
enters  production  this  week. 

* * * 

Alan  Hale  and  Charles  Ray  have  the 
featured  supporting  roles  in  “Vanity” 
which  Donald  Crisp  is  directing  at  De- 
Mille’s  studio.  Thus  we  have  a director 
directing  two  directors,  as  both  Hale  and 
Ray  have  acted  in  that  capacity. 

* * * 

After  six  weeks  of  editing  and  titling 
“The  King  of  Kings”  is  slowly  assuming 
the  final  form  in  which  it  will  be  shown 
at  its  world  premiere  in  New  York. 

* * * 

Harry  Langdon’s  latest  comedy,  “Long 
Pants,”  is  scheduled  to  be  released  in  seven 
American  cities  during  the  first  seven  days 
in  April.  It  will  play  Loew’s  State  thea- 
tre Los  Angeles. 

* * * 

Patsy  Ruth  Miler,  having  completed  her 
Warner  Brothers  contract,  has  agreed  to 
do  one  picture  with  another  company  but 
has  no  other  definite  alignment.  Miss 
Miller  has  been  with  Warner  Brothers  two 
years.  Her  last  picture  is  “The  First 
Auto.” 

“Jackie’’  Logan  in 
Bachmann  Picture 

Jacqueline  Logan  enacts  the  role  of  an 
Argentine  girl  of  wealthy  family  in  “Bel- 
grano,”  a feature  which  J.  G.  Bachmann 
is  producing  at  Tec-Art  studios  for  Julian 
Ajuria,  theatre  magnate  of  South  Amer- 
ica. 

* * * 

Lincoln  Stedman  is  playing  his  seventh 
consecutive  college  boy  role  in  “His  Son,” 
a Sam  Rork  production  for  First  National. 
* * * 

Orville  Caldwell  who  played  an  important 
role  in  “The  Miracle”  which  just  closed 
a long  run  here  has  remained  in  Holly- 
wood for  the  very  good  reason  that  this  is 
his  home.  He  was  the  one  member  of  the 
cast  living  here. 

* 

Alma  Rubens  has  been  cast  as  the  beauti- 


ful and  emotional  Arabian  dancing  girl  in 
“Two  Arabian  Knights,”  a Caddo  produc- 
tion in  work  at  United  Artists  studio,  for 
First  National  release.  This  is  Miss  Rub- 
ens first  dancing  girl  role  since  “The 
Dancers”  which  she  made  two  years  ago 
for  Fox. 

* ^ * 

Mulhall  Goes 
to  College 

Jack  Mulhall  and  the  Jess  Smith  com- 
pany making  “The  Poor  Nut”  for  First 
National,  have  gone  to  the  Imiversity  of 
Arizona  at  Tucson,  for  the  exterior  scenes 
of  the  college  comedy. 

-Jr-  * * 

Betty  Baker  who  played  opposite  Harry 
Langdon  in  “Long  Pants”  has  signed  with 
Chadwick  Pictures  to  appear  in  Betty 

Compson’s  new  feature  “Say  It  With  Dia- 
monds.” Arthur  Gregor  is  directing. 

^ 

Holmes  Herbert  after  completing  his 

role  in  “The  Heart  of  Salome”  opposite 
Alma  Rubens,  signed  up  immediately  to 
play  a similar  role  in  “The  Grand  Flap- 
per,” another  Fox  production. 

* * 

Roller  coasters  are  Louise  Fazenda’s  pet 


A Ford  Invention 


Harrison  Ford,  Producers  Distrib- 
uting Corporation  player,  recom- 
mends the  use  of  a “gazinta”  in 
consuming  grapefruit.  Photo  above 
shows  him  extracting  the  ripening 
ovule  with  gazinta.  Below  shows 
him  attacking  fruit  with  physiog- 
nomy protected. 


Scott  R.  Dunlap,  director  of  Buck  Jones, 
Fox  Western  star,  poses  for  the  “Her- 
ald” cameraman. 


aversion,  but  last  week  she  was  compelled 
to  register  joy  at  a Venice  amusement  re- 
sort while  riding  in  one  for  a scene  for 
“Babe  Comes  Home,”  a First  National  pro- 
duction. She  had  to  look  most  hilarious 
while  the  camera  was  cranking,  although 
feeling  deathly  ill. 

* * * 

Ross  Fisher  has  completed  shooting  the 
exteriors  for  “The  Sunset  Derby”  after 
many  dark  and  rainy  days  of  waiting. 

* * * 

Arthur  Edeson  has  left  the  Barthelmess 
company  for  Washington,  where  exteriors 
lor  “The  Patent  Leather  Kid”  are  to  be 
made  this  week. 

* H:  * 

Nick  Musuraca  and  George  Benoit  are 
working  at  Tec-Arc  studios  on  the  J.  G. 
Bachman  production  “Belgrano”  for  the 
South  American  trade. 

5^ 

Ray  June  is  shooting  “Sinews  of  Steel,” 
a Frank  O’Connor  production  being  made 
at  Universal  for  Gotham.  Alberta  Vaughn 
is  starred. 

* * * 

David  Abel  is  turning  the  crank  on  “The 
First  Auto”  or,  in  other  words,  is  shooting 
the  Warner  Brothers  production  starring 
Patsy  Ruth  Miller.  Roy  Del  Ruth  is  direct- 
ing. 

5j«  * 

Barney  McGill  who  won  fame  through 
his  extraordinary  camera-work  on  “What 
Price  Glory”  is  shooting  “Two  Arabian 
Knights”  at  United  Artists  studio.  It  is  a 
Caddo  production. 

* * 

Johnny  Mescall  who  is  Ernest  Lubitsch’s 
cameraman  on  “Old  Heidelberg”  not  only 
is  a good  cinematographer  but  has  copped 
all  prizes  as  a golf  player.  They  say 
Johnny  can  go  around  in  69. 

Len  Smith  is  shooting  “Poodles”  Flanne- 
ford  at  Educational  studios.  This  is  a 
Norman  Taurog  production  written  by  the 
staff. 

* =K  * 

Lloyd  Bacon’s  picture  “White  Elannels” 
received  splendid  comments  at  its  opening 
in  Hollywood  at  the  Uptown  theatre. 

* * 

Gus.  Meins  is  in  the  midst  of  another 
“Keeping  Up  with  the  Joneses”  at  the 
(Continued  on  page  31) 
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Around  the  World 
In  An  Hour  Or  So 


Studios  Offer  Brief  Vis- 
its to  France,  Italy, 
China,  Germany  and 
Many  Other  Foreign 
Lands 


The  sightseeing  tourists  of 
America  who  visit  Hollywood 
have  the  advantage  over  the 
globe  trotters  traveling  through 
Europe  and  Asia  in  that  they  can 
walk  the  streets  of  a dozen  differ- 
ent cities  and  towns  in  a day  and 
see  replicas  of  buildings,  canals  and 
villages  that  would  take  months  to 
visit  abroad.  Jules  Verne  wrote  a 
story  about  traveling  around  the 
world  in  80  days.  Here  you  can 
cover  the  same  territory,  and  more, 
in  one  day,  thus  cutting  down  Jules’ 
time  79  days  and  some  minutes. 

^ 

For  instance  you  can  visit  the 
Limehouse  district  in  East  London, 
on  the  First  National  lot  at  Bur- 
bank, where  Colleen  Moore  made 
the  exteriors  for  “Twinkletoes.” 

Then  if  you  crave  the  picturesque 
you  can  visit  Venice  on  the  F.  B.  O. 
lot  where  scenes  for  “The  Magic 
Garden,’’  J.  Leo  Meehan’s  picture, 
were  made. 

Perchance  you  want  to  see  South 
America  and  inspect  an  Andes  vil- 
lage, such  as  was  shown  in  “The 
Temptress,’’  Fred  Niblo’s  big  spe- 
cial for  Metro-Goldwyn-iMayer 
You  will  find  the  houses  with 


Realistic  canals  appear  in  the  Venice  set  used  by 
J.  Leo  Meehan  in  “The  Magic  Garden,”  Film 
Booking  Offices  production  made  in  Hollywood. 


thatched  roofs  and  the  South 
American  atmosphere  out  at  Culver 
City  on  the  M.-G.-M.  studio 
grounds. 

On  the  same  lot  you  will  find 
streets  of  gay  Paree,  used  in 
Charlie  Ray’s  recent  vehicle  “Paris,” 
and  but  a short  distance  away  are 
flower  shops  of  Spain  used  in  “Va- 
lencia,” Mae  Murray’s  last  M.-G.-M. 
production. 

Director  Ernst  Lubitsch  has  had 
a bit  of  Germany  transferred  to  the 
M.-G.-IM.  lot  also  for  scenes  for 
“Old  Heidelberg.”  These  are  so 
remarkably  true  to  life  that  many 
visitors  cannot  be  convinced  that 
they  are  merely  sets. 

Out  on  the  Fox  Hills  “location” 
lot  of  the  Fox  Film  Corporation 
there  are  complete  villages  and  city 
squares,  bridges,  railway  stations, 
and  ranch  houses.  Here  you  will 
find  whole  streets  with  dwellings 
that  look  as  though  they  had  but 
recently  been  occupied.  This  is  the 
village  of  Bar  Du  Lac,  France,  and 
was  used  for  the  village  scenes  of 
“What  Price  Glory.” 

5^  ^ Hi 

On  the  Fox  lot  also  you  will  find 
scenes  in  Ireland  used  for  filming 


An  M.  G.  M.  set 
presents  a view 
of  Switzerland 
when  a snow 
storm  is  raging. 
Swiss  buildings, 
laying  close  to 
the  ground,  are 
snow  covered 
and  substantial 
appearing. 


The  picture 
Reginald 
Barker  is  mak- 
i n g on  the 
Switzerland  set 
is  “The  Brand- 
ing Iron,”  star- 
ring Conrad 
Nagel  and 
Aileen  Pringle. 
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A tourist  may  find  this 
quaint  German  inn  on  the 
Metro-Goldw5m-Mayer  lot 
where  L u b i t s c h directs 
“Old  Heidelberg.” 


the  story  “Mother  Machree,”  which 
John  Ford  directed  recently.  No 
detail  has  been  neglected  to  make 
these  old  homes  look  as  homey  and 
homely  as  the  originals. 

If  you  want  to  see  a bit  of  the 
Orient  you  can  find  it  also  at  Culver 
City  on  the  M.-G.-M.  lot  where 
Director  William  Nigh  is  shooting 
scenes  for  “Mr.  Wu”  with  Lon 
Chaney.  Other  scenes  used  in  “Tell 
It  to  the  Marines”  depict  bits  of 
China  with  unique  round  doorways, 
swinging  lamps  and  mysterious  pas- 
sages. 

Holland  in  winter  was  recently 
reproduced  for  the  Marion  Davies 
opus  “The  Red  Mill”  at  M.-G.-M. 
studios,  and  Clarence  Brown  who 
directed  “Flesh  and  the  Devil”  for 
the  same  company  built  a Berlin, 
Germany,  railway  station  and  a 
complete  train  of  cars. 

For  scenes  for  “The  Branding 
Iron”  Director  Reginald  Barker  re- 
produced an  Alpine  village  and  with 
the  aid  of  “snow”  and  wind  ma- 
chines duplicated  a terrific  mountain 
blizzard. 

And  of  course  almost  every  cor- 
ner of  America  is  duplicated  on  the 
various  studio  lots.  The  home  of 
Harriet  Beecher  Stowe  graces  one 
corner  of  Universal  City  and  Mex- 
ican and  Canadian  abodes  dot  the 
various  lots. 


The  distinguishing  feature 
in  this  Chinese  set  for  “Mr. 
Wu,”  M.  G.  M.  picture,  is 
the  display  of  native  blos- 
soms and  Chinese  architec- 
ture. 

Technical  staffs  are  effecting 
sets  realistic  in  detail  and  design. 
They  go  to  great  ends  to  provide 
sets  that  may  be  used  in  pictures 
going  to  China  or  far  off  Africa 
without  fear  of  criticism  from  na- 
tives for  the  want  of  consistency. 

Producers  are  willing  to  spend 
money  freely  for  such  accuracy  and 
their  purpose  is  to  turn  out  sincere 
product  that  shows  the  amount  of 
effort  put  into  the  pictures. 


Pictures  with  foreign  settings 
have  become  more  popular  than 
they  were  five  or  six  years  ago. 
The  increasing  tolerance  for  them 
and  the  decreasing  objection  to 
Europe  may  be  traced  back  to 
the  popularity  of  “The  Sheik,” 
“The  Four  Horsemen,”  a number 
of  war  pictures  and  others  that 
proved  to  the  theatregoing  public 
that  good  pictures  can  be  made 
with  foreign  atmosphere. 

It  is  a good  thing  for  the  pro- 
ducers that  such  an  objection  has 
been  broken  down  and  it  is  a better 
thing  for  the  public. 


M.  G.  M.’s  Andes  set  for  “The  Temptress.” 


A canal  artificially  frozen  for  a skating  scene  in  “The  Above  still  was  shot  during  the  making  of  “What  Price 

Red  Mill”  plays  an  important  part  in  the  Metro-Gold-  Glory,”  Fox  film.  The  set  is  a reproduction  of  a street 

wyn-Mayer  picture.  in  Bar  Le  Due,  France. 
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Three  Minutes  to 
Get  a Good  Gag 


Among  the  Difficult  Production  Jobs  Is  That 
of  Providing  the  Director  with 
Humorous  Stunts 


By  D.  E.  BURROWS 


him,  Mervyn  had 
forgotten  all  about 
it. 

It’s  a great  game, 
this  making  two 
smile-provoking  sit- 
uations grow  where 
only  one — or  none — 
grew  before. 

Anybody  who 
thinks  it  is  easy  to 
coax  a laugh  out  of 
a motion-picture 
audience  at  just  the 
right  time,  has  an 
awful  experience 
ahead  of  him  if  he 
happens  to  win  him- 
self a chance  to 
demonstrate  that 
theory  on  a motion- 
picture  set. 

“You  have  to  ‘sell’ 
a piece  of  comedy 
as  you  sell  a pair  of 
shoes,”  Mervyn  tells 
us,  “first  to  the  di- 
rector, the  produc- 

MERVYN  LE  ROY  is  comedy  constructor  for  First  tion  manager  and 


National. 

I HAD  been  wandering  on  the  beautiful 
new  First  National  Studio  lot  on  the 
outskirts  of  Burbank,  California,  heading 
in  the  general  direction  of  a set  whereon 
Colleen  Moore  was  celluloiding  dramatic 
moments  for  “Twinkletoes” — when  sud- 
denly— 

I espied  a lad. 

“Come,  come,  boy,  what  great  grief  has 
come  into  your  life?  Who  and  why  are 
you?” 

“I  — I am  — Mmm  — Mervyn  — Mervyn 
LeRoy,”  he  responded,  “and  I’m  stumped !” 
“Stumped  ?” 

“Stumped  for  a stunt,”  he  cried,  “cor- 
nered for  a catchline;  sunk  without  trace 
by  a fleeting  amnesia,  or  amoeba,  or  what- 
ever’s  the  most  popular  description  of 
sudden  softening  of  the  medulla  oblon- 
gata 1” 

“All  of  which  means — ?” 

“That  I have  just  three  minutes  to 
think  up  a ‘gag’  for  this  next  scene.”  He 
leaped  to  his  feet. 

“I’ve  got  it!”  he  shrieked,  “and  you  gave 
it  to  me!  See  you  later!” 

That’s  Mervyn  LeRoy,  First  National’s 
comedy  constructor.  The  next  time  I saw 


the  actor,  and  then 
to  the  public. 

“That’s  the  reason,”  this  clever  young 
“gag  man”  continues — he  despises  that 
term,  by  the  way — “I  try  all  the  time  for 
smiles,  rather  than  guffaws.  Sudden 
bursts  of  laughter  are  apt  to  be  blowouts 
of  your  presentation  balloon;  smiles  and 
chuckles  are  the  gases  which  keep  it  float- 
ing through  the  ambient  atmosphere  of 
public  interest !” 

Not  so  bad  for  a yoimg  feller  who  was 
doing  “short  turns  and  encores”  in  vaude- 
ville a few  years  back! 

LeRoy  considers  “Sally”  and  “Irene”  as 
ideal  vehicles  for  comedy  expression,  even 
though  he  had  a hand  in  them  himself. 
He  gives  most  of  the  credit,  however,  to 
John  McCormick,  general  manager  of 
West  Coast  production  for  First  National 
and  producer  of  Miss  Moore’s  pictures — 
“the  quickest  man  in  the  country  to  scent 
a bona  fide  laugh  and  stalk  it  to  its  lair” — 
and  to  Colleen  Moore  herself,  whose 
“super-developed  sense  of  humor  extends 


from  the  medulla  oblongata  to  the  lower 
cuticle  of  each  pedal  extremity,”  and  to 
whom  “it  is  only  necessary  to  give  the 
outline  of  a humorous  stunt,  and  she’ll 
improve  on  it.” 

Mervyn  says  a comparatively  small  per- 
centage of  directors  are  experts  in  bag- 
ging laughs.  That’s  the  reason  for  the 
“comedy  constructor.”  He  has  unbounded 
faith  in  Alfred  Green,  with  whom  he  has 
been  associated  the  past  three  years. 

“You  never  know  where  the  next  ‘hunch’ 
is  coming  from,”  LeRoy  asservates;  “I  try 
to  find  a laugh  in  everything  that  comes 
to  my  notice — and  to  get  the  other  fellow’s 
reaction  to  it.  You  can  find  humor  every- 
where, if  you  keep  your  eyes  open  for  it 
—even  a bee  or  a butterfly  may  supply 
it,  while  the  lower  animals,  such  as  cats, 
dogs  and  monkeys,  are  natural-born  come- 
dians. 

“We  can’t  hope  to  make  everybody 
laugh — my  motto  is  to  try  to  get  the  great- 
est number  of  laughs  out  of  the  greatest 
number  of  people — the  kind  of  laughs 
which  will  stick  with  them  after  they  have 
left  the  theatre,  and  make  them  boosters 
for  our  product.” 

Mervyn’s  ambition  is  to  direct  “drama 
filled  with  human  comedy”  or  “comedies 
filled  with  human  drama,”  or  something  of 
the  sort.  In  any  case  he’s  on  the  right 
trail  to  Somewhere — which  is  fair  enough. 


Court  Made  Theatre 
For  Insurance  Trial 

( special  to  the  Herald) 

KANSAS  CITY.  March  22.— 
The  unusual  spectacle  of  motion 
pictures  as  evidence  in  a federal 
court  trial  in  Kansas  City  was 
witnessed  last  week.  J.  Goldberg 
& Sons  Structural  Steel  Company 
was  the  plaintiff,  the  defendants 
being  nine  insurance  companies. 
The  plaintiff  contended  fire  caused 
the  destruction  of  a Kansas  City 
building,  the  defendants  alleging 
overloading.  The  courtroom  was 
equipped  for  presentation  of  a 
61m,  which  showed  Bremen  pre- 
paring to  salvage  a wall  of  the 
building. 
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Putting  the  Human 
Touch  in  Comedies 


Laughter  Is  an  Elusive  Thing  — Mistaken 
Identity  Provides  Best  Ingre- 
dient for  Comedies 


By  Del  Lord 


Laughter  is  the  most  elusive  thing  in 
j the  world  when  one  starts  out  to  corral 
it.  There  are  no  formulae  that  are 
sure  fire  to  obtain  the  laughs,  there^  is  no 
special  attack  one  can  make,  for  in  the 
last  word  it  is  all  speculation  as  to  how 
the  public  will  react.  Now  that  the  public 
has  become  educated  to  comedy,  the 
director  has  a problem  before  him. 

Pie  throwing,  chases  and  falling  build- 
ings used  to  be  essential  parts  in  the  busi- 
ness of  fun  making.  When  these  occupied 
enough  footage,  animals  would  be  intro- 
duced for  further  seasoning.  Mechanical 
“gags”  were  used  for  more  footage,  then 
titles  were  slapped  on  and  it  was  called 
a nicture. 

Comedy  making  has  undergone  many 
changes.  There  must  be  a reason  for 
everything  today.  The  situations  must  be 
logical.  The  story  may  be  highly  im- 
probable, but  it  must  be  within  the  realms 
of  possibility. 

Then,  passing  to  the  characters,  no 
longer  grotesque  as  in  the  old  days,  in- 
terest must  be  created  in  them  so  that 
despite  any  hokum  introduced,  one  will 
regard  them  as  human  beings  whose  actions 
and  mishaps  are  a counterpart  of  our  own. 
They  must  be  drawn  sincerely  with  in- 
sistent traits  that  remind  us  of  ourselves, 
holding  up  as  it  were  a mirror  to  human 
nature  so  that  one  cannot  mistake  the 
image  reflected. 

Of  all  situations  that  have  a hurnan 
appeal  the  world  over  is  that  involving 
mistaken  identity.  Here  is  a theme  that 
can  be  treated  from  hundreds  of  angles. 
In  making  “Hubby’s  Quiet  Little  Game,”  a 
two  reeler  for  Mack  Sennett,  we  started 
out  with  the  simple  incident  of  a jealous 
husband,  carefully  planted. 

Every  detail  was  kept  true  to  life,  with 
the  introductory  footage  straight  shooting, 
reflecting  sincerely  a domestic  situation 
that  could  happen  to  anybody.  The  wife 
had  arranged  to  take  dancing  lessons 
which  her  husband  opposed.  He  had 
supposedly  gone  out,  the  dancing  teacher 
came,  just  as  he  saw  her  brother,  whom  he 
believed  her  husband.  Then  the  comedy  of 
errors  commenced,  for  he  related  his  ex- 
periences and  the  husband,  not  knowing 
his  wife  was  concerned,  joined  in  the 
laugh. 

We  thought  we  had  a good  picture  be- 
cause we  had  worked  it  out  on  natural 
lines  with  so  much  straight  stuff.  When 


DEL  LORD  has  completed  directing  “Big 
Bertha”  for  First  National. 


it  was  previewed 
and  the  audience 
howled  we  were 
happy  that  our  opin- 
ion was  sustained. 

Pathe  gave  it  a 
marking  of  100  per 
cent  which  proves 
my  assertion  that 
one  can  never  pre- 
dict what  the  reac- 
tion will  be  to  one’s 
work. 

Domestic  comedies 
are  usually  winners. 

But  they  are  the 
hardest  kind  of 
pictures  to  make. 

Many  comedies  are 
built  up  on  the  set 
But  there  was  noth- 
ing left  to  change 
in  “Hubby’s  Quiet 
Little  Game”  which 
was  worked  out 
from  start  to  finish 
before  a shot  was 
made.  Otherwise  it 
would  have  been  a 
tangle  of  incidents. 

It  is  difficult  to  say  how  one  thinks  in 
terms  of  laugh  getting.  In  the  first  place 
as  one  works  along  a certain  line  for  any 
length  of  time,  other  values  are  eliminated 
and  the  concentration  is  on  the  line  to 
which  the  mind  has  been  accustomed. 
When  I follow  a dramatic  production,  I 
can  see  the  same  situations  reduced  to 
comedy.  Frankly  dramatic  pictures  are  a 
boon  to  the  comedy  maker.  For  the  basis 
of  comedy  is  drama  with  a laugh  getting 
treatment  added.  There  is  no  dramatic 
situation  but  can  be  translated  into  the 
language  of  comedy.  The  line  of  demarca- 
tion between  comedy  and  drama  is  so  slight 
that  comedy  can  be  tragedy  and  tragedy, 
comedy. 

I enjoy  playing  with  a dramatic  situa- 
tion. To  work  it  up  until  suspense  is 
secured  and  a few  thrills  and  then  let  it 
drop  with  a thud  into  comedy.  A com- 
mon illustration  of  this  would  be  where  a 
group  of  people  are  keyed  up  to  something 
about  to  happen.  They  hear  a noise  out- 
side and  in  their  mood  of  expectancy,  look 
for  anything  from  robbery  to  murder. 
The  door  opens — they  are  by  this  time 
tense  with  excitemt.it — and  a cat  walks  in. 


The  reaction  is  that  of  laughter.  It  is 
relief  laughter. 

In  corraling  the  laughs,  there  are  of 
course  certain  mechanics.  In  the  two 
reeler,  the  average  comedy  has  from  50  to 
60  laughs.  In  some  of  our  comedies  we 
have  had  as  many  as  96  short  laughs.  In  a 
comedy  drama,  we  aim  for  sustained 
laughter  and  build  to  laughs  with  a pre- 
liminary footage  of  about  200  feet. 

It  is  easier  to  make  a feature  than  a 
short  subject.  When  one  has  made  about 
100  two  reelers,  the  training  is  a liberal 
education.  One  knows  how  to  take  advan- 
tage of  everything  at  hand,  for  one  has 
cultivated  initiative  and  can  grasp  things 
quickly.  Many  of  the  best  “gags”  are 
impromptu  and  no  matter  what  one  has 
down  on  paper,  inspiration  comes  on  the 
set  as  one  works  with  the  cast.  It  was  my 
custom  in  making  my  first  feature  to  follow 
old  habits  of  preparation  and  to  plan  each 
night  the  stuff  to  be  shot  the  following 
day  despite  the  script  where  everything 
was  in  black  and  white  with  the  “gags” 
all  written  in.  One  must  live  with  a 
comedy  to  make  the  laughs  spontaneous. 
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Dr,  Scanlon  Dies;  Was 
Zealot  of  Censorship 

(Special  to  the  Herald) 

PITTSBliRGH,  March  22.— Rev.  Dr. 
Charles  Scanlon,  zealous  worker  for  fed- 
eral censorship,  died  here  yesterday.  Dr. 
Scaidon  was  president  of  the  Federal 
Alotion  Picture  Council  of  America. 


Wood  Refuses  Offer 

(Special  tn  the  Herald) 

HOLLYWOOD,  IMarch  22.— Sam  Wood 
has  refused  to  accept  the  offer  of  Joseph 


Kennedy,  president  of  the  F.  B.  O.,  to  join 
that  organization  as  an  associate  producer 
in  charge  of  all  production.  He  said  his 
association  will  merely  be  that  of  a director 
for  F.  B.  O. 


Grange  Racer  Hurt 

(Special  to  the  Herald) 

VENTURA,  CAL.,  March  22.— Richard 
Perry,  auto  racer,  was  seriously  injured 
when  his  car  crashed  through  a fence  dur- 
ing the  shooting  of  a sequence  for  “Red” 
Grange’s  “The  Motor  Maniac,”  F.  B.  O. 


Demand  for  Bit  Players 
Increases;  Paramount 
Completes  8 Pictures 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— A great 
demand  for  bit  players  and  extras  is 
sweeping  the  production  city  and  an 
increased  call  for  technical  experts  is  indi- 
cated. The  situation  has  been  brought 
about  by  the  increase  in  production  here. 

Paramount,  which  has  brought  its  East- 
ern staffs  to  California,  has  just  completed 
eight  pictures.  They  are:  “Children  of 
Divorce,”  co-starring  Esther  Ralston  and 
Clara  Bow;  “Evening  Clothes,”  starring 
Adolphe  Menjou;  “The  Big  Sneeze,”  with 
Wallace  Beery;  “Afraid  to  Love,”  with 
Florence  Vidor;  “Ritzy,”  with  Betty  Bron- 
son in  the  Elinor  Glyn  story;  “Wedding 
Bills,”  starring  Raymond  Griffith;  “Fash- 
ions for  Women,”  starring  Esther  Ralston, 
and  “Too  Many  Crooks,”  which  marks  the 
return  of  Mildred  Davis  to  the  screen. 

Sid  Smith,  Flagg  Add 
Humor  to  Wasps  Meeting 

( Special  to  the  Herald ) 

HOLLYWOOD,  March  22. — The  Wom- 
en’s Association  of  Screen  Publicists,  bet- 
ter known  as  The  Wasps,  held  their  regular 
monthly  guest  dinner  March  ninth  at  The 
Writers’  Club  with  Nancy  Smith  presiding. 

Sidney  Smith  entertained  with  a lecture  hu- 
morously illustrated,  closing  with  a cartoon  of 
Mr.  Flagg  who,  after  giving  his  impressions  of 
Hollywood,  made  a life-sized  drawing  of  Dorothy 
Dwan.  William  Howard  proved  a comedian  by 
his  speech  on  difficulties  in  filming  “White  Gold.” 

Wurtzel  Gets  Vacation, 
Given  Farewell  Dinner 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— Sol.  M. 
Wurtzel,  general  superintendent  of  Fox 
Films  West  Coast  studios,  was  tendered  a 
complimentary  dinner  at  Lakeside  Country 
Club  by  executives  of  the  company,  direc- 
tors and  actors  on  the  eve  of  his  departure 
for  a vacation,  the  first  he  has  had  in  15 
years.  Winfield  Sheehan  and  James  R. 
Grainger  were  among  those  attending. 


MARGARET  LIVINGSTON 

Just  finished  in  “The  Secret  Studio”; 
7iO'W  playin§t  in  “Slaves  oe  Beauty” — Fox 


Photo,  John  Howard  Paine,  Washinirton 


How  I looked  in  1925 
when  I started  to  work 
for  Fox  Films  Corp.. 


FELIX  ADLER 

2815  N.  Beachwood  Drive 
Hollywood,  Calif. 


Phone  Hempstead  6481 


How  I looked  in  1927. 
All  finished  with  Fox 
Films  Corp. 
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Eastern  Exhibitors  Win 
Over  Radio  Competition 
with  New  Film  Contests 

(Special  to  the  Herald) 

ALBANY,  March  22. — Owners  of  mo- 
tion picture  theatres  in  Albany,  Troy 
and  Schenectady,  where  there  are  prob- 
ably  more  radios  per  person  than  in  any 
other  three  cities  in  the  country,  have 
won  out  in  their  fight  for  patronage 
against  the  radio.  In  Schenectady  there 
are  hundreds  and  perhaps  thousands  of 
electricians,  employed  in  the  General 
Electric  Works,  who  have  made  their 
own  receiving  sets.  In  both  Schenectady 
and  Troy  there  are  broadcasting  sta- 
tions. Two  years  ago  the  situation  was 
acute. 

A few  exhibitors  took  the  initiative  in 
meeting  this  situation  and  others  fol- 
lowed suit.  As  a result  not  only  have 
the  theatres  in  Schenectady  made  money 
during  the  past  winter  but  one  new 
house  has  been  opened  and  another  will 
be  erected  soon. 

Many  things  contributed  to  this  vic- 
tory. First,  the  exhibitors  decided  to 
buy  the  very  best  pictures  for  showing 
at  practically  the  same  time  they  -were 
presented  in  New  York,  and  advertised 
the  fact.  Then  the  neighborhood  houses 
went  in  strongly  for  “country  stores” 
and  other  contests.  The  same  success 
has  been  experienced  in  Albany  and 
Troy.  And  furthermore  the  so-called 
“Lenten  slump”  has  been  eliminated. 

Lubitsch  Plans  Trip 

to  Europe  for  Scenes 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— Upon  com- 
pletion  of  the  interior  scenes  for  “Old 
Heidelberg,”  the  M-G-M  special.  Director 
Ernst  Lubitsch  will  leave  for  Europe 
where  he  will  make  exteriors  at  the  Uni- 
versity of  Heidelberg.  Dr.  E.  Locke,  pro- 
duction manager,  will  accompany  Mr. 
Lubitsch.  They  will  leave  this  week.  Up- 
wards of  $850,000  will  be  spent  upon  the 
production,  which  will  be  finished  about 
June  1. 


DeMille  at  Harvard 
April  26,  Sills  April  28 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  March  22.— Ce- 
cil B.  DeMille  will  address  the  Harvard 
students  April  26  on  the  Motion  Picture 
Lecture  Course  now  in  progress.  Milton 
Sills  will  speak  April  28.  DeMille  will  talk 
on  directing.  Sills  on  acting.  The  course 
was  arranged  by  Joseph  P.  Kennedy,  pres- 
ident of  F.  B.  O. 

Universal  Retains  16 

Directors  for  Season 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.— Lou  Metz- 
ger, salesmanager  of  Universal,  said  today 
that  the  company  has  obtained  the  services 
of  the  following  directors  for  this  year: 

William  A.  Seiter,  Reeves  Eason,  Emory  John- 
son, Del  Andrews,  Edward  Laemmle,  Ernest 
Laemmle,  Paul  Leni,  Henry  MacRae,  Harry 
Pollard,  Wesley  Ruggles,  Edward  Sloman,  Irvin 
Willat,  Robert  Hill,  Bruce  Mitchell,  Stuart  Paton 
and  William  Wyler. 


Lewis  Stone  Injured 

( special  to  the  Herald) 

HOLLYWOOD,  March  22. — Lewis  Stone, 
First  National  featured  player,  was  injured 
in  an  automobile  accident  Thursday  as  he 
was  returning  home  from  the  studio  at  Bur- 
bank. 


HARRISON  FORD 


Metropolitan  Pictures 


If  you  don’t  hear  from  me  again 
you  will  know  that  I died  game. 


Trying  to  drive  a winner  in  an 
“out  for  blood”  auto  race  in 
“The  Rejuvination  of  Aunt 
Mary.” 

Hope  they  “shoot”  this  scene 
last. 


MARK  SANDRICH 

NOW  DIRECTING  FOR 

EDUCATIONAL  COMEDIES 


HOTEL 
ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Men 

One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 

Rates  from  $2.00  to  $3.50 
Management  of 

RENE  A.  VAYSSIE 

“Special  Rates  to  Location  Managers^' 


CHARLES  (Chuck)  RIESNER 

Director 

“BETTER  ’OLE” 

“THE  MISSING  LINK” 
“WHAT  EVERY  GIRL 
SHOULD  KNOW” 

Warner  Brothers  Release 
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Edward  I.  Luddy 

Director  of 

“PLAY  SAFE” 
(Monty  Banks) 

“SPUDS” 
(Larry  Semon) 

NOW  AT 

EDUCATIONAL 

Collaborating  on  story  of  ^^Topsy 
and  Eva,'*  United  Artists 


ARTHUR  STONE 

FIRST  NATIONAL  STUDIOS 

“THE  PATENT 

LEATHER  KID” 

AL  ROCKETT  PROD. 


Horace 

MUler 

New 

BUSINESS 
MANAGER 
JESS  SMITH 
PRODUCTIONS 
FOR 
FIRST 
NATIONAL 
RELEASE 


Jules  White 

DIRECTOR  OF 

FOX  COMEDIES 


Now  Making  Another 

Kangaroo  Comedy 


McCormick  Names  Cast 
for  Colleen* s Next  Film 

( special  to  the  Herald) 

HOLLYWOOD,  March  22. — The  prin- 
cipal members  of  Colleen  Moore’s  support- 
ing cast  for  “Naughty  But  Nice”  were 
announced  today  by  John  McCormick,  gen- 
eral manager  of  West  Coast  production  for 
First  National. 

They  are  Donald  Reed,  Claude  Gilling- 
water,  Hallam  Cooley,  Kathryn  McGuire, 
Edythe  Chapman  and  Clarissa  Selwynne. 


Al  Cohn  Signs  to  Write 
Warner  s **Jazz  Singer** 

(Special  to  the  Herald) 

HOLLYW9OD,  Mar.  22.— Al  Cohn, 
free  lance  writer,  has  signed  a contract 
with  Warner  Brothers  to  prepare  the 
script  for  George  Jessel’s  next  vehicle, 
“The  Jazz  Singer,”  adapted  from  the 
musical  comedy  success  in  which  Jessel 
starred.  It  will  be  a Vitaphone  produc- 
tion. 

**Our  Gang*'  Member  in 
Cast  of  Brown  Film 

( special  to  the  Herald ) 

HOLLYWOOD,  March  22. — Johnny 
Downs,  for  two  years  a member  of  Our 
Gang,  has  been  added  to  the  cast  of  “The 
Trail  of  ’98”  which  is  now  on  location  at 
Corona,  Col.,  with  the  director,  Clarence 
Brown. 


Gliese  Joins  DeMille 

( special  to  the  Herald) 

HOLLYWOOD,  March  22. — Rochus 
Gliese  who  directed  several  UFA  produc- 
tions but  came  to  America  with  F.  W. 
Murnau  as  an  art  director  has  signed  a 
contract  to  direct  with  Cecil  B.  DeMille. 
While  with  UFA  Gliese  served  as  art 
director  with  Ernst  Labitsch  and  Murnau 
on  such  notable  productions  as  “The 
Golem”  and  “Cabinet  of  Dr.  Caligari.” 


Kramer  in  Coast  Job 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22.  — Louis 
Kramer,  former  exploitation  man  for  Bal- 
aban  & Katz’s  new  Michigan  theatre,  De- 
troit, arrived  last  week  and  will  open  an 
office  in  the  Guaranty  building,  where  he 
will  handle  publicity  for  Grant  Doldge, 
well  known  screen  agent. 


Adler  Leaves  Fox  Films 

( Special  to  the  Herald ) 

HOLLYWOOD,  March  22. — Felix  Adler 
who  has  been  writing  stories,  titling  and 
gagging  pictures  for  the  Fox  comedy  de- 
partment has  resigned.  He  will  free 
lance. 


GEORGE  ARCHAINBAU] 

DIRECTOR 

Recent  Box  Office 
Successes 

[)  “THE  SILENT  LOVER” 
“MEN  OF  STEEL” 
“PUPPETS” 

HRST  NATIONAL  PICTURES 
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Watson  Talking  Pictures 
Shown  in  Kansas  City; 
Vitaphone  Deals  Increase 

The  Watson  talking  motion  pictures,  de- 
veloped by  the  Bell  Telephone  laboratories, 
were  given  their  first  showing  in  Kansas 
City  last  week  at  a Chamber  of  Commerce 
luncheon. 

The  Rivoli  at  St.  Joseph,  Mo.,  and  Miller 
theatre  at  Manhattan,  Kan.,  have  con- 
tracted for  installation  of  the  Vitaphone. 
This  synchronization  device  now  is  in  op- 
eration also  at  the  Circle  in  Indianapolis. 

German  Authors  Seek 
Copyright  Extension 

{Special  from  Department  of  Commerce') 

WASHINGTON,  March  22.— Agitation 
for  an  extension  of  copyright  to  50  years 
after  _death  instead  of  30  is  being  waged 
by  writers  and  composers  in  Germany.  The 
new  Prussian  Academy  of  Authors  is  said 
to  be  leading  the  movement.  There  is  con- 
siderable opposition  to  the  plan,  however. 

Proponents  of  the  extension  point  out 
the  case  of  Cosima  Wagner  in  which  a 
family  fortune  was  lost  with  expiration 
of  the  copyright  of  Wagner’s  compositions 
in  1913. 

Auto  Accident  Fatal 
to  Helen  Howard,  24 

( Special  to  the  Herald ) 

HOLLYWOOD,  March  22.— Helen 
Howard,  24,  picture  actress,  died  in  the 
Sylvan  Hospital  here  Monday  as  the  re- 
sult of  a broken  neck  received  when  the 
car  in  which  she  was  riding  with  William 
Demarest,  Warner  Brothers  leading  man, 
collided  with  another  car.  Demarest  and 
the  girl  were  going  to  location  when  the 
accident  occurred. 

German  Academy 

Frowns  on  Censorship 

(Special  to  the  Herald) 

BERLIN,  March  22. — 'Protests  against  a 
proposed  law  for  theatre  censorship  has 
been  voiced  by  the  German  Academy  of 
Immortals. 


Taurog  Begins  Comedy 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — Norman 
Taurog,  Educational  director,  has  started 
shooting  his  first  Lloyd  Hamilton  comedy 
for  the  1927  series.  Len  Smith,  his  right 
hand  bower,  will  continue  to  crank  the 
camera  on  all  of  Taurog’s  productions. 


Jackman  with  Warners 

( special  to  the  Herald) 

HOLLYWOOD,  March  22. — Fred  Jack- 
rnan  has  signed  a long  term  contract  to 
direct  and  supervise  all  technical  shots  of 
the  Warner  Brothers’  production,  “Noah’s 
Arc,”  which  goes  into  production  March  28. 

Conklin  Plans 

Honeymoon 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — Frank 
Conklin,  who  has  been  married  one  year, 
plans  to  take  his  bride  to  Europe  now  for 
a honeymoon. 


18  McFadden  Titles  Are  Boasberg’s 

HOLLYWOOD. — The  reports  from  New  York 
where  “McFadden’s  Flats”  met  with  such  unusual 
success  are  particularly  pleasing  to  A1  Boasberg, 
Eddie  Cantor’s  title  and  gag-man,  for  A1  wrote 
eighteen  of  the  laugh-provoking  titles  of  the 
Ascher-Small  and  Rogers  opus. 


NORMAN 

TAUROG 

Director  of 
Lloyd  Hamilton 

in 

“BREEZING 

ALONG” 

Current 

Production 

“PLUMB 

DUMB” 

with 

Poodles  Hannaford 
Educational  Release 


ALBERT  AUSTIN 

DIRECTOR 

Now  with  the 
HAL  ROACH  STUDIOS 


ALAN  HALE 

DIRBCTOB 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART”— Rod  LaRoqoe 
“RISKY  BUSINESS”— Vera  Reynolds 
“RUBBER  TIRES”— Beasie  Love 
P.  D.  C.  Release 
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E.  H.  GRIFFITH 

DIRECTOR 
Just  Completed: 

“AFRAID  TO  LOVE” 

for 

PARAMOUNT 


Alfred  A.  Cohn 

FREE  LANCE  WRITER 


Now  preparing  for  the  screen  the 
Famous  Stage  Hit: 

“The  Jazz  Singer” 

FOR  WARNER  BROS. 


Photoplays  and 
Are  Recalled  by 

These  paragraphs  have 
been  submitted  by  an  ex- 
hibitor who  owned  a mo- 
tion picture  theatre  in  a 
small  Ohio  town  14  years 
ago. 

HOW  many  of  you  could  name 
the  cast  of  that  old  Vitagraph 
picture,  “Beau  Brumel,”  made  in 
1913,  and  written  and  produced  by 
James  Young?  That  name  recalls 
another — that  of  the  star — Clara 
Kimball  Young.  The  “Beau”  was 
played  by  James  Young,  you  remem- 
ber, and  the  stodgy  Prince  of  Wales 
was  played  by  Charles  Chapman. 

Jjs  * 

That  was  about  the  time  Edison  made 
a little  picture,  “Confidence,”  with  Marc 
McDermott  doing  a lot  of  important 
things  in  the  story.  Harry  Beaumont  had 
not  gone  beyond  the  makeup  box  then  and 
was  playing  the  role  of  a young  clerk  in- 
the  bank. 

^ ^ 

Do  you  remember  “The  Flaming  Forge”’ 
which  had  three  good  men  in  the  cast 
headed  by  Tom  Santschi,  Herbert  Rawlin- 
son  and  William  Hutchinson?  It  was  a 
story  about  the  Village  Smithy  and  the 
Village  Cobbler  and  the  Village  Belle  and 
I don’t  know  what  all.  Lubin  might  have 
made  it  but  it  seems  more  as  if  it  were 
Selig. 

* * * 

Kate  Price  was  among  the  good  come- 
diennes of  that  day.  She  did  a role  in  a 
cast  with  Helen  Costello  in  a little  human 
interest  picture  made  by  Van  Dyke  Brooke 
called  the  “Foundling”  or  “Grogan’s 
Foundling” ; something  of  that  sort  of 
name.  Helen  was  pretty  small  and  played 
the  “foundling”  who  was  taken  up  and 
cared  for  by  Kate  Price.  When  the  kid- 


Harvard  to  Establish 
Motion  Picture  Library 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  March 
22. — The  Department  of  Fine  Arts 
of  Harvard  University,  in  associa- 
tion with  the  Fogg  Museum  and 
the  University  Library,  plans  im- 
mediately to  establish  a library 
and  archive  of  61ms.  With  the 
cooperation  of  Will  H.  Hays, 
president  of  the  Motion  Picture 
Producers  and  Distributors  of 
America,  Inc.,  and  of  the  produc- 
ers themselves  this  collection  will 
be  formed  to  serve  the  double  pur- 
pose of  recording  the  evolution  of 
the  moving  picture  from  its  be- 
ginning to  the  present  day,  and  of 
selecting  annually  those  Elms 
which  are  deemed  worthy  of  pres- 
ervation as  works  of  art. 
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Stars  of  1913 
A Film  Pioneer 

Others  will  probably 
appear  in  these  columns 
horn  time  to  time  as  a 
feature  of  '‘The  Studio 
Section” 


napers  tried  to  take  the  child  away  they 
were  caught  by  the  detectives  who  had 
been  watching  the  house  quite  awhile. 

* * * 

Norma  Talmadge  wasn’t  playing  “Ca- 
mille” then.  She  appeared  in  a theatrical 
story,  something  about  “Show  People.” 
It  was  made  by  Vitagraph,  Helen  Costello 
was  the  child  in  that  one  too.  Norma 
played  her  mother.  Leo  Delaney  was  the 
clown  of  the  show  who  was  in  love  with 
the  beautiful  trapeze  performer.  Her 
jealous  husband  cut  the  guy  ropes  of  the 
trapeze  and  the  clown  tried  to  warn  her 
but  she  didn’t  heed  the  warning.  Remem- 
ber that  fight  between  the  clown  and  the 
busband  and  the  crash  of  the  husband  into 
the  net  where  he  was  killed?  It  was  an 
■original  idea  in  1913. 

Myrtle  Stedman  was  under  contract  to 
Selig  and  appeared  as  the  heroine  in  a 
number  of  frontier  pictures.  William 
Duncan  produced  one  starring  her  that  was 
called  “Range  Law.”  Duncan  himself 
played  the  leading  role. 


Exhibitors 
Find  Del 
Ruth  Picture 
Well  Made 

Wash.,  to  “What  the  Picture  Did  For  Me,” 
rates  it  as  “6'5%”  which  is  a high  percent- 
age as  those  things  go. 

Mrs.  Richard  Preuss  of  the  Arvada  thea- 
tre in  Arvada,  Colo.,  says  it  has  enough 
action  for  a half  dozen  films. 

Timing,  acting  and  photography  lead  to 
the  conclusion  that  the  director  knew  his 
business  and  went  about  it.  He  was  Roy 
Del  Ruth.  Perhaps  some  of  the  credit 
should  go  to  the  scenarist,  Darryl  Zanuck. 
Well,  there’s  enough  for  both. 

There  are  hundreds  of  exhibitors  who 
wish  that  actors  went  in  teams  at  times 
and  that  one  team  to  make  a deal  would  be 
Monte  Blue  and  Patsy  Ruth  Miller.  Mr. 
Blue  and  Miss  Miller  are  versatile  enough 
that  they  can  appear  in  “Wolf’s  Clothing,” 
a story  of  sinister  plots  to  wreck  reputa- 
tions of  two  reputable  romanticists,  this 
month,  and  appear  in  “As  You  Like  It” 
next  month.  Miss  Miller  can  be  a flapper 
heroine  of  a Glyn  novel  or  she  can  be  the 
beautiful  lady  of  “Pere  Goriot”  and  they 
like  her  just  the  same. 

The  ending  of  the  above  mentioned  pic- 
ture has  not  met  the  satisfaction  of  every- 
body. But  it  is  of  minor  importance.  The 
author  chose  his  story  and  it  is  good  enough 
that  it  had  to  be  accepted  in  spite  of  the 
weakness  at  the  “termina  extremetis.” 


‘W 


O L F’  S 
CLOTH- 
ING” is  doing  well 
at  the  box  office, 
■early  reports  show. 
A letter  from  Mr. 
Mathes  of  the 
Avalon  theatre 
in  Belli  ngham. 


Jack 

Mulhall 

Playing  the 
lead  in 


“The  Poor 
Nut” 


A FIRST 
NATIONAL 
PRODUCTION 


LLOYD  BACON 

DIRECTOR 

Just  Finished  “White  Flannels” 
Warner  Bros. 


GUS  MEINS 

Director 

“BUSTER  BROWNS” 

and 

“THE  NEWLY-WEDS” 
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MARIE  PREVOST 

Now  starring  in  “The  Night  Bride” — Metropolitan  Pictures 
Production  for  Producers  Distributing  Corporation 


SCOTT  R.  DUNLAP 

Director  of 

“WHISPERING  SAGE” 

By 

Harry  St.  Clair  Dago 

FOX  RELEASE 


/ 


GEORGE  SIDNEY 

A Laugliing  Blizzard 
Coming  Your  Way 

“BIG  BERTHA” 

Chaperoned  by 
Me  and  Charlie  Murray 

A First  National  Panic 


Many  on 
Location 

{Continued  from  page  9) 

megaphone.  This  story  has  the  diamond 
fields  of  South  America  as  a background. 
Ray  Rockett  is  producing.  Harry  Langdon 
has  completed  “Long  Pants”  and  is  work- 
ing on  another  story.  “All  Aboard,” 
Johnny  Hines’  latest,  has  also  been  com- 
pleted and  previewed,  since  my  last  letter. 

Ken  Maynard  is  just  putting  the  finish- 
ing touches  to  “The  Country  Beyond  Law” 
which  H.  J.  Brown  directed  and  Charles  R. 
Rogers  produced  for  First  National.  A 
big  cattle  stampede  on  the  Miller  & Lux 
ranch  near  Taft,  Cal.,  is  a feature. 

Lewis  Stone  is  producing  “His  Son,” 
Sam  Rork  production,  under  John  Francis 
Dillon’s  direction.  Director  Albert  Rogell 
is  directing  another  Charles  R.  Rogers 
opus,  “The  Sunset  Derby,”  which  features 
Mary  Astor  and  William  Collier,  Jr.  The 
Tia  Juana  race  track  was  used  for  the 
racing  scenes. 

Billie  Dove  and  Ben  Lyon  are  co-fea- 
tured  in  “The  Tender  Hour,”  a George 
Fitzmaurice  production,  which  is  to  be 
followed  by  “American  Beauty,”  written 
by  Wallace  Irwin. 

Babe  Ruth’s  first  First  National  produc- 
tion, “Babe  Comes  Home”  has  been  finished 
under  Ted  Wilde’s  direction,  with  Anna  Q. 
Nilsson  and  Louise  Fazenda. 

35  Principals  in  Brown  Film 

Out  at  the  big  M.-G.-M.  plant  in  Culver 
City,  13  companies  are  in  work,  many  of 
these  being  on  location.  Several  specials 
are  among  the  list,  the  first  of  them  being 
“The  Trail  of  ’98,”  which  Clarence  Brown 
is  directing  with  a cast  of  35  principals  and 
3,000  extras.  The  company  is  now  in  Cor- 
ona, Colo.,  where  the  Chilkoot  Pass  se- 
quence is  being  filmed  from  the  famous 
Robert  W.  Service  story. 

Ernst  Lubitsch  has  returned  to  work 
after  several  days’  illness  and  is  directing 
another  picture  which  will  make  film  his- 
tory. It  is  “Old  Heidelberg”  with  Ramon 
Novarro,  Jean  Hersholt  and  Norma 
Shearer  in  the  featured  roles. 

Another  M.-G.-M.  special  now  in  pro- 
duction is  “The  Crowd,”  King  Vidor’s  lat- 
est and  the  first  since  his  spectacle  “The 
Big  Parade.”  Eleanor  Boardman  and 
James  Murray  are  featured.  It  is  a story 
of  “the  big  parade  of  peace,”  an  original 
from  Vidor’s  pen. 

Marion  Davies  is  producing  James  Bar- 
rie’s play  “Quality  Street,”  made  famous 
years  ago  by  Maude  Adams.  Sidney 
Franklin  is  directing,  and  Conrad  Nagel 
plays  opposite  the  Cosmopolitan  star. 
“Captain  Salvation”  is  another  Cosmopoli- 
tan production  now  being  directed  by  John 
S.  Robertson  with  an  all  star  cast.  “Becky,” 
a story  of  back  stage  life,  adapted  by 
Marion  Constance  Blackton,  has  just  been 
completed  by  Director  John  P.  McCarthy. 

Lon  Chaney  is  working  in  a mystery 
drama,  “The  Unknown,”  under  the  direc- 
tion of  Tod  Browning.  Norman  Kerry  and 
Joan  Crawford  are  in  support.  Lillian 
Gish  will  next  be  starred  in  “The  Wind,” 
a story  of  the  Texas  Panhandle.  Victor 
Seastrom  who  made  “The  Scarlet  Letter” 
will  direct. 

“The  Bugle  Call,”  starring  Jackie  Coogan, 
is  about  completed  under  Edward  Sedg- 
wick’s direction,  and  Reginald  Barker  has 
just  completed  “The  Branding  Iron”  with 
Lionel  Barrymore,  Aileen  Pringle  and  oth- 
ers. George  Hill  who  made  such  a good 
job  of  directing  “Tell  It  to  the  Marines” 
is  now  directing  “The  Callahans  and  the 
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Murphys,”  a screen  adaptation  by  Frances 
Marion  of  Kathleen  Norris’  novel. 

Two  famous  stage  plays,  ‘‘Twelve  Miles 
Out”  and  ‘‘Spring  Fever,”  are  also  in  pro- 
duction. Jack  Conway  is  directing  John 
Gilbert  in  the  rum  running  melodrama 
while  Sam  Taylor  is  directing  the  adapted 
comedy  “Spring  Fever”  with  William 
Haines  starred. 

Cody,  Pringle  in  Leonard  Piece 

Robert  Z.  Leonard  has  as  a co-starring 
team.  Lew  Cody  and  Aileen  Pringle  in  a 
farce  comedy  “His  Brother  From  Brazil” 
and  Chester  Franklin  is  directing  an  all 
star  cast  in  an  original  mystery  screen 
play,  “The  Thirteenth  Hour.” 

F.-P.-L.  Plans  20  This  Month 

Paramount  expects  to  have  upwards  of 
20  pictures  in  production  this  coming  month. 
The  closing  of  the  Long  Island  studios  is 
partly  responsible  for  the  fact  that  9 com- 
panies are  to  be  added  to  those  already 
working  on  the  West  Coast. 

Pictures  now  in  production  at  Famous 
Players-Lasky  studios  are  “Wings,”  avia- 
tion story  which  will  be  road-showed ; 
“Arizona  Bound,”  starring  Gary  Cooper, 
the  six  foot  Western  star ; “The  Way  of 
All  Flesh,”  starring  Emil  Jannings;  “Rough 
House  Rosie,”  starring  Clara  Bow;  “Senor- 
ita,”  starring  Bebe  Daniels;  “The  Whirl- 
wind of  Youth,”  featuring  Lois  Moran ; 
“The  Woman  on  Trial,”  starring  Pola 
Negri;  and  “Wedding  Bills,”  starring  Ray- 
mond Griffith. 

Eddie  Cantor  has  just  finished  “Special 
Delivery”  under  the  direction  of  Larry 
Semon.  Eight  pictures  for  next  fall  release 
now  in  production  or  about  to  be  started 
are:  “The  World  at  Her  Feet,”  starring 
Florence  Vidor;  “The  Head  Waiter,”  with 
Adolphe  Menjou;  “Ten  Modern  CommanT 
ments,”  starring  Esther  Ralston ; “The 
Roughneck  Gentleman,”  starring  Richard 
Dix ; “Dying  for  Love”  with  Raymond 
Griffith;  “Drums  of  the  Desert,”  Zane  Grey 
story ; “Rolled  Stockings”  and  “Under- 
world,” a mystery  drama. 

Thomson  Picture  Completed 
_ Over  on  the  F.  B.  O.  lot  several  produc- 
tions have  just  been  completed  and  others 
are  just  starting.  Fred  Thomson  has  just 
completed  “Silver  Comes  Through,”  in 
which  “his  horse  Silver  is  given  free  rein” ; 
Tom  Tyler,  under  Bob  DeLacey’s  direction, 
has  completed  “Cyclone  of  the  Range,”  and 
J.  Leo  Meehan  has  finished  “Naughty  Nan- 
nette”  with  Viola  Dana. 

Ralph  Ince  is  making  what  he  terms  a 
“real  he-man  drama,”  “Not  for  Publica- 
tion” with  Rex  Lease  playing  a reporter. 
J.  P.  McGowan  is  just  finishing  “The  City 
of  Shadows.”  George  O’Hara  is  in  the 
midst  of  “Ladies  Beware”  with  Charles 
Giblyn  directing. 

Finally,  production  has  started  on  Red 
Grange’s  second  starring  vehicle  “The 
Motor  Maniac,”  a Sam  Wood  production 
with  Jobyna  Ralston  as  feminine  lead. 
Arvid  Gillstrom  is  back  on  the  F.  B.  O.  lot 


22  Paramount  Directors 
Assembling  on  West  Coast 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22— 
T wenty-two  directors  are  assem- 
bling at  the  West  Coast  Paramount 
studio  with  the  closing  of  the 
Long  Island  plant  to  long  feature 
production. 

The  twenty-two  include: 

Erich  von  Stroheim,  Ernst  Lubitsch, 
James  Cruze,  Victor  Fleming,  Mauritz 
Stiller,  Rowland  V.  Lee,  William  Wellman, 
Luther  Reed,  Edward  Sutherland,  Arthur 
Rosson,  Richard  Rosson,  Dorothy  Arzner, 
Clarence  Badger,  Monte  Brice,  H.  D’Ab- 
badie  D’Arrast,  Fred  Newmeyer,  John 
Waters,  Larry  Semon,  Ralph  Cedar,  Frank 
Tuttle,  Malcolm  St.  Clair  and  Gregory 
La  Cava. 


ROY  WILLIAM  NEILL 

Author-Director 

Now  writing  four  originals  for  production  and  release 
during  1927-28 


BILLY  BUTTS 

TOST  FINISHED  JUVENILE  ROLES  IN 

“MATINEE  LADIES” 

WARNER  BROS. 


“THE  LAND  BEYOND  THE  LAW” 

FIRST  NATIONAL 
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KUTOWSKl 
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Victor 

Schertzinger 


Just  Finished 

“The  Heart 
of  Salome” 

with  Alma  Rubens 


Fox 

THE  GREAT  K.  & A. 
TRAIN  ROBBERY ; Tom 
Mix — This  is  not  Mr.  Mix. 
This  is  Tom,  himself,  in  an  ac- 
tion thriller  in  which  Tony 
catches  the  devil. — J.  S.  Wal- 
ker, Texas  theatre.  Grand 
Prairie,  Tex.  — Small  town 
patronage. 

NO  MAN’S  GOLD:  Tom  Mix 
— A good  box  office  picture.  Some 
real  comedy  in  this  which  was 
supplied  by  the  hobo.  The  house 
was  in  an  uproar  from  start  to 
finish.  Would  rate  this  80  per 
cent.  Six  reels.  — J.  B.  Weddle, 
Walnut  theatre,  Lawrenceburg, 
Ind. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix 
— Some  picture.  Drew  as  usual — 
all  your  house  will  hold. — W.  T. 
Sonneman,  Palace  theatre,  Fay- 
etteville, Ark. — General  patron- 
age. 

NO  MAN’S  GOLD:  Tom  Mix 
— First  Mix  on  new  contract. 
Dandy  picture  with  Tony  and  Eva 
Novak  sharing  honors  with  Tom. 
Drew  well  despite  inclement 
weather.  Six  reels. — Ray  Link, 
Scope  theatre,  Wenona,  111. — Gen- 
eral patronage. 

LOU  SEILER 

Director 

TOM  MIX 

Wm.  Fox  Star 


Marian  Constance  Blackton 

SCENARIOS  AND  ADAPTATIONS 
NOW  AT 

METRO-GOLDWYN- 
MAYER  STUDIOS 

“THE  PASSIONATE  QUEST” 
“HELL  BENT  FER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 

“THE  HAPPY  WARRIOR” 

“THE  GILDED  HIGHWAY” 
“BECKY” 

“THE  FLAG  MAKER” 

Phone  GRANITE  4515 


directing  a series  of  two  reelers,  “The 
Beauty  Parlor”  with  A1  Cooke,  Kit  Guard, 
Danny  O’Shea  and  Thelma  Hill. 

Fox  Completing  “7th  Heaven” 

At  the  big  Fox  plant  12  companies  are 
either  starting  or  just  finishing  productions. 
A1  Green  is  directing  “Is  Zat  So”  from  the 
stage  comedy;  Frank  Borzage,  with  many 
beautiful  sets,  is  completing  “7th  Heaven”; 
Jess  Robbins  is  making  “Not  the  Type”  and 
Buck  Jones  has  just  finished  “The  Holy 
Terror.” 

A1  Ray  is  directing  “Rich,  But  Honest” ; 
Jack  Blystone,  “The  Grand  Flapper”  and 
Raoul  Walsh,  “Carmen”  with  an  all-star 
cast.  Victor  Schertzinger  has  completed 
“The  Heart  of  Salome”  which  will  be  Alma 
Rubens’  final  picture  for  Fox.  Allan  Dwan 
is  making  “The  Joy  Girl”  and  Lou  Seiler  a 
Tom  Mix  special  “Outlaws  of  Red  River.” 

The  short  feature  department  under  the 
direction  of  George  Marshall  is  also  busy. 
Jules  White  has  just  completed  another 
kangaroo  story  “The  Midnight  Kangaroo” 
and  Zion  Meyers  is  directing  little  Jerry 
Madden  in  “Extra-Extra.” 

Two  pictures  are  in  production  at  the 
Warner  Brothers  studios  and  several  pre- 
paring. Ray  Enright  is  shooting  scenes  for 
“Tracked  by  the  Police”  with  Rin-Tin-Tin 
and  Paul  Stein  is  directing  Irene  Rich  in 
“The  Climbers.”  Work  will  start  next 
week  on  Syd  Chaplin’s  next  rib-tickler, 
under  Charles  “Chuck”  Riesner’s  direction. 

Monte  Blue  has  just  finished  “The  Brute” 
and  Alan  Crosland  is  editing  “A  Million 
Bid.”  Byron  Haskin  is  also  editing 
“Alatinee  Ladies”  starring  May  McAvoy. 

Three  Working  at  Pickford-Fairbanks 

Building  activities  are  continuing  at  the 
United  Artists  studios,  formerly  the  Pick- 
ford-Fairbanks plant.  Three  companies  are 
shooting  at  present.  “The  Dove”  under 
the  direction  of  Roland  West,  with  Norma 
Talmadge;  “Two  Arabian  Knights”  under 
the  direction  of  Lewis  Milestone  and  Del 
Lord  is  filming  “Topsy  and  Eva”  with  the 
Duncan  Sisters. 

The  independent  studios  are  shooting  a 
few  pictures  although  not  as  active  as  in 
the  past  months. 

At  the  Metropolitan  studio  Edward 
Everett  Horton  is  on  his  second  short 
feature,  “Harp  in  Hock,”  for  Paramount. 
Erie  Kenton  is  directing  “The  Rejuvena- 
tion of  Aunt  Mary”  with  Mjiy  Robson,  a 
P.  D.  C.  release,  and  Nils  Chrisander  is 
putting  the  finishing  touches  to  “The  Heart 
Thief.” 

At  DeMille’s  studio  three  companies  are 
in  work.  Donald  Crisp  is  making  “Vanity” 
with  Leatrice  Joy  starred;  Paul  Sloane  is 
directing  “Turkish  Delight”  with  an  all 
star  cast  and  Henry  King  is  making  a Sam 
Goldwyn  production  “King  Harlequin.” 


Six  Studios  Seek  Work 

of  Pangborn  in  One  Week 

TDROBABLY  no  actor  these  past  few 
months  has  been  so  sweot  into  the  path- 
way of  success  as  has  Franklin  Pangborn, 
the  screen’s  latest  comedian,  regarded  as 
such  a big  “bet”  that  Metropolitan  Produc- 
tions literally  “grabbed”  him  for  a long 
term  contract.  To  be  sure  he  had  an  ex- 
cellent stage  background.  New  York  and 
other  Eastern  cities  knew  him,  Chicago  and 
Los  Angeles.  Now  in  only  six  months’ 
time  the  name  of  this  young  man  who  is 
now  playing  the  role  of  Howard  Drake  in 
“Cradle  Snatchers”  for  Fox,  means  plenty 
to  exhibitors  and  fans.  In  one  week  six 
studios  were  after  him  for  featured  roles 
in  big  productions. 


Metro  Stars  From  West 

(Special  to  the  Herald) 

HOLLYWOOD,  March  22. — Eighty-five 
per  cent  of  Metro-Goldwyn-Mayer’s  stars 
were  born  West  of  Chicago. 
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Studio  Notes 
from  Hollywood 

(Continued  from  page  17) 

Stern  Brothers  new  studio  on  Sunset 
boulevard. 

❖ * * 

Arthur  Stone,  First  National  character 
actor,  says  he  has  purchased  more  clothes 
during  the  last  20  years  than  99  out  of  a 
100  average  men,  yet  during  that  time  has 
never  disposed  of  a suit  of  clothes  or  even 
a hat,  collar,  shirt,  shoe  or  sock  that  is  not 
absolutely  beyond  salvaging.  Yes,  he  has 
quite  a collection. 

^ ^ 

Mervyn  LeRoy,  comedy  constructor  for 
First  National  pictures,  says  it  is  just  twice 
as  hard  to  be  funny  in  gloomy  weather  as 
it  is  when  the  sun  shines.  So  if  you  notice 
a difference  in  some  of  Mervyn’s  gags  of 
late  blame  it  onto  the  rainy  season. 

Studio  Notes 
from  Broadway 

(Continned  rom  page  16) 

Magic,”  which  will  go  into  production 
at  Cosmopolitan  Studios  next  Monday. 
Ben  says  that,  with  everyone  else  troop- 
ing West,  he  is  glad  to  head  the  other 
way,  in  spite  of  the  fact  that  it  may  be 
a little  lonesome  here,  from  a screen 
talent  viewpoint.  Ben  has  the  male  lead 
in  the  forthcoming  Kane  picture. 

^ ^ sj: 

Olive  Borden,  Fox  star,  who  has  been 
working  in  “The  Joy  Girl”  at  the  Fox 
eastern  studio,  left  last  week  for  the 
Coast  on  a hurry  up  call  for  another 
Fox  picture.  In  order  to  hurry  properly 
the  handsome  little  screen  favorite  is 
going  west  via  the  Panama  canal,  and 
during  the  trip  expects  to  soak  up  large 
wads  of  rest. 

* * * 

Dog  Hates  State  Troopers 

Cullen  Landis  is  the  proud  possessor 
of  a Doberman  Pinscher  police  dog 
which  accompanies  him  on  special  occa- 
sions to  the  studio.  During  a scene 
while  making  the  Patheserial  “Crimson 
Flash,”  four  New  York  state  troopers 
were  just  about  to  take  their  places  on 
a set  when  Cullen’s  dog  snarled,  made 
a leap  and,  breaking  his  leash,  began  to 
attack  one  of  the  troopers. 

Landis  succeeded  in  separating  the 
combatants  before  any  real  physical 
harm  befell  the  trooper,  but  not  before 
the  Law’s  trousers  had  been  given  the 
sheath  gown  effect. 

Just  why  the  dog  happened  to  attack 
the  trooper  was  explained  by  Landis, 
who  related  how  the  dog  had  witnessed 
a motion  picture  fight  with  a state 
trooper  in  which  fight  the  trooper  was 
supposed  to  knock  out  Landis.  The 
dog  yelped  unmercifully  while  the  movie 
struggle  was  in  progress  and  from  that 
day  to  this  it  has  been  his  one  ambition 
to  annihilate  any  and  every  policeman, 
soldier,  fireman,  state  trooper  or  uni- 
formed man  with  whom  he  comes  in 
contact. 

H:  * * 

History  repeats  itself,  even  in  the  pro- 
duction of  pictures.  When  the  critics 
and  public  heaped  praise  on  the  success 
of  the  combination  of  John  Gilbert  and 
Renee  Adoree  after  the  triumphant  pres- 
entation of  “The  Big  Parade,”  few  re- 
called the  fact  that  both  of  these  noted 
screen  artists  first  won  fame  while  play- 
ing opposite  each  other  in  a motion  pic- 
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Pete  Harrison  Says  of: 

‘‘THE  MAGIC  GARDEN^’ 

“It  is  the  kind  with  which  an  exhibitor  could  dis- 
arm any  reformer  that  agitates  against  motion 
pictures.  It  is  the  duty  of  every  exhibitor  to  show 
such  pictures.  . . . Direction  is  most  skillful. 

“MOTHER” 

“Mother  love  stories  have  been  produced  in  the 
past,  but  this  version  is  the  most  appealing  and  most 
convincing  that  has  ever  been  produced.  It  will  move 
the  spectator  deeply.  Mr.  Meehan  is  not  a director 
who  is  to  come,  but  one  who  is  already  here.” 

These  are  the  current  productions 
made  for  F.  B.  O. 

J.  LEO  MEEHAN 

"Ask  the  man  who  runs  ’em.” 


To  My  Dear  Public — 

MERVYN  LE  ROY 

COMEDY  CONSTRUCTOR 


Another  Year  with 
First  National 
and 

Colleen  Moore 


Thanks  to  My  Boss 
John  McCormick 


Dorothy  Yost 

SCENARIOS,  ORIGINALS, 
ADAPTATIONS 


NOW  PREPARING 
“THE  GINGHAM  GIRL” 


Jules  White  completes  "The  Midnight 

Kangaroo”  for  Fox  Films.  The  lead- 
ing woman  is  Sally  Phipps. 

ture  several  years  ago.  This  was  “Monte 
Cristo,”  based  on  the  celebrated  novel 
by  Alexandre  Dumas,  which  broke  the 
house  record  at  the  Fox  Philadelphia 
theatre  last  week,  and  is  at  present  break- 
ing Lenten  traditions  at  the  Academy  of 
Music  on  Fourteenth  Street. 

In  offering  this  triumphant  revival, 
William  Fox  has  been  showered  with 
praise  from  the  prominent  members  of 
the  industry,  in  displaying  the  proper 
spirit  in  yielding  to  the  demands  of  the 
cinema  fans  in  showing  these  two  idols 
in  their  early  achievements.  The  in- 
comparable cast  in  this  gigantic  revival 
also  includes  such  favorites  as  Estelle 
Taylor,  William  V.  Mong,  Gaston  Glass, 
Virginia  Brown  Faire,  Maud  George  and 
Robert  McKim. 

This  popular  revival  will  soon  be 
shown  at  the  William  Fox  Audubon, 
Crotona,  Savoy,  Folly,  Nemo,  Japanese 
Garden,  Jamaica,  Star  and  Ridgewood 
theatres  in  the  metropolitan  district,  fol- 
lowing the  weeks’  engagement  at  the 
Academy  of  Music. 


Patsv  Ruth  Miller 

•/ 

Leaves  Warner  Lot, 
Made  12  Features 

After  two  years  in  which  she  starred 
in  twelve  feature  pictures  Patsy 
Ruth  Miller  will  complete  her  Warner 
Brothers  contract  with  the  final  scenes 
of  her  present  starring  vehicle,  “The 
Fist  Auto,”  according  to  her  father  and 
manager,  Oscar  W.  Miller. 

The  conclusion  of  this  two-year  con- 
tract, during  the  span  of  which  Patsy 
Ruth  has  risen  to  a high  pinnacle  of 
success,  not  only  from  the  standpoint 
of  art,  but  as  a box-office  “seller,”  has 
proven  an  amicable  contract  ending,  with 
Warner  Brothers  and  Miss  Miller  on  the 
best  of  terms.  Patsy  Ruth  was  Warner 
Brothers’  only  feminine  player  listed 
among  the  top  box-office  bets  of  Exhibi- 
tor’s Herald’s  report  from  thousands  of 
theatre-owners  last  fall,  and  she  is  now  at 
the  point  in  her  career  to  be  ready  for 
roles  and  pictures  more  suited  to  her  tal- 
ents— the  portrayal  of  deep  emotion  or 
comedy. 

“The  Girl  Champion,”  the  first  picture 
Chuck  Reisner  has  directed  and  written 
starring  a woman,  recently  completed,  and 
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her  present  picture  which  Roy  Del  Ruth 
is  directing,  are  Patsy  Ruth’s  only  Warner 
pictures  yet  to  be  released. 

Coming  to  Los  Angeles  with  her  parents 
five  years  ago  Patsy  Ruth  soon  started 
screen  work,  Douglas  MacLean  being  re- 
sponsible for  her  first  venture.  She  was 
named  a Wampas  Baby  Star,  in  the  first 
group  selected,  and  within  a year  played 
Esmeralda  in  Universal’s  “The  Hunchback 
of  Notre  Dame’’  and  has  now  risen  to  a 
fan  popularity  exceeded  by  but  a half  dozen 
feminine  stars. 


In  Conference 
IN  Hollywood 

{Continued  from  page  6) 

was  written  by  Jules  Verne  some  years 
ago  and  rewritten  by  30  or  more  film 
scribes  during  the  18  months  it  was  in 
preparation  at  the  Culver  City  plant.  Mau- 
rice Tourneur  and  Benjamin  Christenseii, 
who  in  turn  took  a hand  at  directing  it,  are 
now  in  Europe  recuperating  while  another 
corps  of  writers  is  attacking  the  story  from 
another  angle.  It  would  not  be  surprising 
if  the  story  were  finally  filmed  as  Jules 
wrote  it  originally ; and  retitled : “Why 
Married  Men  Prefer  Blonds  and  Bru- 
nettes.’’ 

When  Morris  Gest  brought  “The 
Miracle”  company  to  the  Coast  for  the  San 
Francisco  and  Los  Angeles  engagements, 
practically  all  of  the  minor  members  of  the 
cast  accepted  a cut  in  salary  because  they 
were  coming  to  Hollywood  and  “pictures.” 
There  were  195  or  more  of  them  and 
most  of  them  drew  down  the  munificent 
sum  of  $25  weekly  and  tried  to  live  on  it 
just  to  get  to  Holl}rwood.  And  now  they’ve 
all  gone  back,  disillusioned  as  to  the 
“movies.”  Only  five  of  the  cast  remain  and 
all  of  them  are  principals.  Of  these,  Or- 
ville Caldwell,  who  plays  the  knight,  lives 
in  Hollywood  and  was  in  pictures  before 
he  went  into  “The  Miracle”;  Elinor  Pat- 
terson of  Chicago  is  getting  a chance  in 
the  flickerdrama  largely  through  the  influ- 
ence of  her  father,  Joseph  Medill  Patterson, 
the  millionaire-editor  of  Chicago;  Fritz 
Feld,  the  piper  of  the  Reinhardt  spectacle, 
was  given  a job  through  the  influence  of 
Gest  so  that  the  latter  could  hold  him  for 
the  next  engagement  of  “The  Miracle.” 
The  wife  of  Nijinski,  the  famous  Russian 
dancer  who  has  been  insane  for  some  years, 
was  given  a bit  in  “Old  Heidelberg”  by 
Ernst  Lubitsch  and  Madam  Baklanova,  the 
Moscow  theatre  actress  who  played  “Me- 
gildis”  in  several  performances,  also  drew 
a small  part  at  a studio.  The  remaining 
190  or  more  Miracle  players  had  their  ex- 
penses back  to  New  York  paid  by  Gest, 
as  per  Actors  Equity  law. 

^ ^ 

The  wife  of  a well  known  and  highly 
paid  director  who  got  a decree  of  divorce 
from  her  husband  in  Los  Angeles  last 
week,  declared  on  the  stand  that  she 
“made”  her  husband  what  he  is  today.  But 
so  far  no  picture  company  has  offered  the 
ex-wife  a job  as  a director.  Several  other 
divorces  in  the  picture  colony  have  been 
attributed  to  the  same  cause — the  assump- 
tion of  managerial  and  proprietary  func- 
tions by  the  so-called  better  half  on  the 
theory  that  she  was  the  author  of  her  hus- 
band’s success.  Oh,  well — girls  will  be 
girls. 


Kirkland  Ready  to  Shoot  F.  B.  O.  Film 

HOLLYWOOD. — -Lois  Wilson  is  to  play  “The 
Gingham  Girl”  in  the  F.  B.  O.  picture  to  be  di- 
rected by  David  Kirkland.  Mr.  Kirkland  has  had 
the  story  in  his  hands  several  days  ready  to  shoot, 
but  had  to  await  the  return  from  New  York  of 
Miss  Wilson.  She  has  now  arrived  and  work  will 
proceed  at  once  on  the  story. 
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FRANKLIN 

PANGBORN 

Now  another  one — better 
than  all  that  have  gone 
before  — “The  Rejuvina- 
tion  of  Aunt  Mary.” 
No-o-o!  I’m  not  the  aunt. 

Metropolitan  is  making  it, 
of  course. 


GEORGE  MELFORD 

DIRECTOR 

WHISFEKING  SMITH:  Special  cast— 
This  one  is  worthy  of  two  days  in  small 
towns.  The  picture  is  all  right  and  you 
will  be  surprised  at  the  large  number  of 
persons  who  have  read  tlie  book.  Sold 
as  a progi'am  picture  and  should  be  ad- 
vertised like  a special,  and  then  stick 
the  difference  in  your  own  pocket. — H.  G. 
Stettmund,  Jr.,  Odeon  theatre,  Chandler, 
Okla. — Small  town  i^atronage. 

KOC'KING  >IOON:  Rockliffe  Fellows 
— Many  fine  comments  on  this,  since 
many  had  read  the  story.  Beautiful 
scenery,  quite  a bit  of  action,  gives. one 
an  insight  on  what  Alaska  looks  like  in 
summer.  Story  is  above  average  and 
this  picture  should  be  classed  above 
average  program  caliber.  We  believe 
Pro-Dis-Co  is  ahead  of  older  firms  in 
their  selection  of  stones  and  their  man- 
ner of  producing  them.  Seven  reels. — 
Pace  & Bouma,  Rialto  theatre,  Poca- 
hontas. Iowa. — General  patronage. 


Educational 

RAISIN’  CAIN:  Big  Boy 
— Some  hearty  laughs  in  this. 
The  kids  put  plenty  of  pep 
into  their  work.  Two  reels. — 
G.  S.  Kenny,  Community 
House,  Greenwood,  Ind.  — 
General  patronage. 

MAID  IN  MOROCCO:  Lupino 
Lane — Better  than  other  Lanes 
we  have  used.  Two  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

CLOSE  SHAVES:  Johnny 
Arthur — a barber  shop  com- 
edy. Different  and  funny. 
Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Ar- 
vada, Colo.  — Small  town  pat- 
ronage. 

OPEN  HOUSE:  O.  K.  It 
caught  the  laughs.  Two  reels. — 
T.  A.  Shea,  Palace  theatre,  Mc- 
Gehee,  Ark.  — General  patronage. 

BACHELOR  BABIES:  A 
knockout  two  reeler  that  kept 
them  laughing  all  the  way 
through.  Two  reels. — W.  C. 
Wheeler,  Majestic  theatre, 
Willits,  Calif.  — Small  town 
patronage. 
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All  Leave  East 
But  Kane  Unit 

(Continued  from  page  9) 

claim  that  he,  if  let  alone,  can  make 
quite  as  good  pictures  in  New  York  as- 
in  Hollywood. 

For  “Dance  Magic,”  which  he  is  to- 
put  into  production  the  first  of  April, 
Kane  has  assembled  a cast  that  rivals 
even  the  West  Coast  for  brilliance,  de- 
spite the  small  field  from  which  the  First 
National  producer  had  to  choose. 

The  cast  of  “Dance  Magic,”  which  is 
to  be  produced  by  Kane  in  association 
with  Victor  and  Edward  Halperin,  will 
be  headed  by  Adrienne  Truex,  whom 
Kane  describes  as  “a  lovely  brunette  with 
the  profile  of  Greta  Garbo,  the  head  of 
Corinne  Griffith,  the  grace  of  Alyce 
Joyce,  the  fire  of  Gloria  Swanson  and 
the  charm  of  Dolores  Costello.” 

Ben  Lyon,  Barbara  Stanwick,  Louis 
John  Bartels,  he  of  “Show  Off”  fame 
who  made  his  screen  debut  in  “Broad- 
way Nights”  and  June  Collyer,  another 
recent  Kane  “find,”  will  head  the  sup- 
porting cast. 

Victor  Halperin  is  to  direct,  with 
Charles  Maguire  assisting.  Ernest  Hal- 
ler will  head  the  camera  crew  and  Ed- 
ward Bagley  will  be  in  charge  of  still 
photography.  Bob  Haas  is  now  at  work 
designing  the  sets  for  the  picture. 

Forrest  Halsey  and  Adelaide  Heilbron 
are  working  on  the  treatment  and  script 
under  the  guidance  of  Kane  and  Leland 
Hayward,  Kane’s  production  manager. 
Edward  Halperin  has  been  retained  to 
act  as  a production  manager  on  “Dance 
Magic.” 

Ladies  Home  Journal  Story 

“Dance  Magic,”  which  has  been  run- 
ning serially  in  the  Ladies  Home  Journal,, 
and  according  to  the  editors  of  that 
magazine,  has  received  more  acclaim 
from  their  millions  of  readers  than  any 
other  story  of  the  year,  was  bought  by 
Kane  for  $50,000  after  the  Halperin 
brothers,  who  controlled  the  screen 
rights,  had  turned  down  offers  from  Gilda 
Gray,  Mae  Murray  and  Gloria  Swanson. 

Clarence  Buddington  Kelland,  the 
author,  declares  it  to  be  the  first  story 
he  has  written  he  “dared  trust  to  the 
movies.”  Of  “Broadway  Nights,”  which 
is  now  in  the  cutting  room  in  the  hands 
of  Joe  Boyle,  who  directed,  Forrest  Hal- 
sey, the  supervising  editor,  and  Paul 
Maschke,  Kane’s  film  editor,  Kane  ex- 
pressed himself  as  follows: 

“I  am  willing  to  let  my  reputation  as 
a picture  producer  stand  or  fall  on  this 
film.  It  is  to  my  mind  more  artistic 
photographically  than  any  German  pic- 
ture ever  made;  it  has  the  strongest  story 
ever  written  against  a background  of 
New  York  night  life  and  its  cast,  though 
most  of  them  unknown  in  screen  cir- 
cles, will  undoubtedly  win  millions  of 
fans  throughout  the  country  when  the 
picture  is  released.” 

Lois  Wilson  Does  Her  Best  Work 

Lois  Wilson  and  Sam  Hardy,  who  are 
co-featured  in  the  film,  are  the  only  ones 
of  the  billed  players  who  had  had  pre- 
vious screen  experience.  Of  their  work, 
all  those  who  have  seen  rushes  on  the 
film  are  agreed  that  it  is  the  best  of 
their  respective  careers. 

It  is  in  the  supporting  cast  of  screen 
novices  that  Kane  was  particularly  in- 
terested. Barbara  Stanwick,  recruited 
from  the  cast  of  “The  Noose,”  showed 
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■such  promise  in  her  first  film  venture 
that  Kane  immediately  put  her  under  a 
• contract.  Louis  John  Bartels,  making  his 
bow  to  the  camera,  was  as  energetic  as 
he  was  enthusiastic  about  his  new  pro- 
fession and  contributed  one  of  the  best 
performances  in  the  picture.  “Bunny” 
Weldon,  dean  of  night  club  producers, 
was  hired  to  stage  the  dance  numbers 
and  became  so  engrossed  in  the  work 
he  both  acted  and  helped  Bob  Haas  in 
the  designing  of  one  or  two  of  the  im- 
pressive sets. 

Philip  Strange,  although  having  ap- 
peared in  two  Famous  Players  pictures, 
really  make  his  first  bid  for  film  fame  in 
“Broadway  Nights”  with  one  of  the  most 
finished  characterizations  seen  in  East- 
ern projection  rooms  in  many  a month. 

Two  other  Kane  pictures  are  about 
ready  for  the  theatres.  “Convoy,”  the 
million  dollar  epic  of  the  Navy,  which 
Kane  recently  completed  after  four 
months  of  production,  is  to  be  released 
as  First  National’s  first  “special”  of  1927. 
“High  Hat,”  James  Ashmore  Creelman’s 
original  burlesque  of  the  movies,  which 
lie  directed  himself,  is  scheduled  for  a 
New  York  run  in  the  near  future. 

Pathe  to  Leave  East 

The  Patheserial  unit  in  the  East  film- 
ing “Crimson  Flash,”  completed  camera 
activity  at  the  Cosmopolitan  studio  in 
New  York  March  15.  Eugenia  Gilbert, 
who  played  the  feminine  lead  opposite 
Cullen  Landis  in  the  new  serial,  imme- 
diately departed  for  the  West  Coast, 


Edward  J.  Luddy  is  collaborator  on 
“Two  Arabian  Knights”  which  First 
National  is  making. 


where  she  will  continue  her  screen  work 
in  another  branch  of  Pathe  production. 

The  “Crimson  Plash”  company  used 
the  Cosmopolitan  studio  for  the  “shoot- 
ing” of  elaborate  interior  settings,  and 
temporarily  located  at  the  old  Pathe 
studio  in  134th  street  for  the  taking  of 
smaller  sets.  This  is  the  first  time  that 
a Pathe  company  has  returned  to  the 
scene  of  its  early  serial  triumphs.  With 
the  exception  of  a few  minor  scenes  the 
major  portion  of  “Crimson  Flash”  exte- 
riors were  made  in  and  around  Charles- 
ton, S.  C. 

“Crimson  Flash”  is  an  adaptation  of 
an  original  story  written  by  George  Ar- 
thur Gray,  with  the  continuity  by  Paul 
Fairfax  Fuller.  Arch  Heath  directed.  In 
addition  to  Cullen  Landis  and  Eugenia 
Gilbert,  the  cast  includes  Thomas  Hold- 
ing, Walter  Lewis,  J.  Barney  Sherry, 
Anthony  Hughes,  Gus  de  Veil,  Ivan 
Linow,  the  well  known  wrestler,  and 
others. 


Unsell  Begins  114th 

( Special  to  the  Herald ) 

HOLLYWOOD,  March  22.— Eve  Unsell 
last  week  began  writing  her  114th  photo- 
play. Sh'e  began  the  first  one  12  years  ago. 


Dave  Epstein  Is  Father 

HOLLYWOOD,  March  22.— Dave  A. 
Epstein,  free  lance  publicist,  passed  out 
the  cigars  last  week  following  the  arrival 
of  an  eight-pound  daughter. 


LOCATION  CAMPS 
DE  LUXE 


Every  Convenience  of  a Modem  Apartment 


Ask  Executives  in  charge  of : — “The  Win- 
ning of  Barbara  Worth,”  “The  Silent 
Lover”  (Milton  Sills) 


NEW 
PHONE 


MUTUAL 


8426 

Operators  oi  Industrial  Mess-halls  and  Commissaries 


Electric  Lights 

Individual  Hot  and  Cold  Showers 

Individual  Inside  Lavatories  Excellent 

Dressing  Room — Bedroom — Bath  Cuisine 

W.  L.  ANDERSON 
ANDERSON  BOARDING  & SUPPLY  CO. 
1316  Washington  Bldg. 

LOS  ANGELES,  CAL. 


! 


Mme.  Lilian 
Edwards 

of  London,  Eng. 
and  New  York 

Vocal 

Instruction 

for  Singers  and 
Speakers 

Voice  Trials  and 
Advice  Free 

Phone  for 
Appointment 

Vandike  1181 
Terrace  6748M 

301-2  Music  Art 
Bldg. 

233  So.  Broadway 
Los  Angeles,  Calif. 


BUYING  NEW  RUBBER? 

ASK  US  FOR 
PRICES  ON 

TIRES 

RAY 

SCOVEL’S 
TIRE  and 
SERVICE 
STATION 

5775  Hollywood 
Blvd. 

HOLLYWOOD, 

CAL. 


AL  HALL 

CHIEF  FILM  EDITOR 
FIRST  NATIONAL  PICTURES 
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Kenneth 

Harlan 

Just  Finished 

“Easy 

Pickings” 

First  National 

“The  Secret 
Studio’^ 

Fox  Release 

Now  Appearing 
in 

“Cheating 

Cheaters^^ 

Universal 


THINK  OF  ME  WHEN  YOU  LAUGH  WITH— 


“The  General” 
“Quarantined  Rivals’ 
“Too  Many  Crooks” 


“Her  Father  Said  No” 
“The  Wiseeraekers” 


Home  Struck 


99 


AL  BOASBERG 


Now  under  contract  to 
Famous  Players-Lasky 
Hollywood 


PAUL  L.  STEIN 

DIRECTOR 

First  Successes 

“My  Official  Wife” 
“Don’t  Tell  the  Wife” 

Directing 

“The  Climbers” 

WARNER  BROTHERS 


Karl  Struss  is  on  the  First  National  lot 
shooting  £nal  scenes  for  "Babe  Comes 
Home.’’  Babe  Ruth’s  work  in  the 
picture  is  completed  and  he  is  back 
to  training  camp. 


Nihlo  Attains  Record 
of  Bringing  Weekly  Pay 
from  Zero  to  Thousands 

O salary  in  1918 ! But  eight  years 
' later,  a weekly  pay  check  high  into 
four  figures! 

This  is  the  remarkable  record  of  Fred 
Niblo,  director  of  “Ben-Hur”  who  is  now 
with  United  Artists.  What’s  more,  he 
started  out  under  a distinct  handicap.  For 
Fred  had  toured  every  English  speaking 
country  and  played  on  Broadway  as  a 
dramatic  star  and  monologist  before  his 
advent  into  films.  At  that  time,  the  “ille- 
gitimate” screen  and  legitimate  drama  were 
hardly  on  speaking  terms,  making  it  doubly 
difficult  to  get  ahead,  after  having  become 
noted  as  a stage  actor.  In  other  words, 
he  had  to  live  down  that  reputation  built 
up  so  painstakingly  as  a dramatic  artist. 

This  production,  “The  Marriage  Ring,” 
starred  his  future  wife,  Enid  Bennett,  with 
Jack  Holt  as  leading  man  and  Robert  Mc- 
Kim  the  heavy.  Mr.  Niblo  made  the  en- 
tire picture  in  less  than  four  weeks.  It 
scored  a decided  hit  and  he  remained  with 
Ince  for  more  than  two  years,  making  a 
total  of  25  pictures. 


Lorenzo  Del  Riccio  discusses  a new 
lamp  with  C.  S.  Ashcraft,  its  inven- 
tor. Del  Riccio  is  inventor  of  the 
"Magnascope." 
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Camera! 

A Department  Devoted  to  News  and  Affairs  of 
the  American  Society  of  Cinematographers  and  Its 
Members,  Published  as  a “Studio  Section”  Feature. 

Clark  Sees  Great  Strides  Ahead 
in  Year  Beginning  April  1 

Lasky  Says  Europe  Offers  Every  Kind  of  Production  Talent  Except 
Cinematographers — America  Leads  World  with  Camera 
By  FOSTER  GOSS 

/%  T the  close  of  what  probably  has  been  the  most  successful  year  in 
the  history  of  the  American  Society  of  Cinematographers,  Daniel 
A.  X B.  Clark,  president  of  the  A.  S.  C.,  predicts  an  even  more  eventful 
period  for  the  cinematographic  branch  of  the  industry  in  the  12  months 
to  come. 

The  A.  S.  C.  fiscal  year  of  1927-28  begins  during  the  first  week  in  April. 

u'^HE  photographic  side  of  the  motion 

A picture  business,”  Clark  states,  “has 
made  monumental  strides  during  the  twelve- 
month  that  is  coming  to  a close.  We  have 
seen  the  advent  and  general  acceptance  of 
new  film  products  and  practices  such  as 
panchromatic  film,  faster  lenses  and  more 
expressive  camera  effects. 

Anticipating  and  encouraging  these  pro- 
gressive steps  has  been  the  American  So- 
ciety of  Cinematographers  so  that  when 
the  time  came  for  their  adoption  into  prac- 
tical production,  every  A.  S.  C.  member 
had  been  theoretically  and  practically 
grounded  in  their  use  and  application — 
all  of  which  has  meant  a saving  of  thous- 
ands of  dollars  to  producers  in  needless 
experimentation  and  the  attendant  waste. 

“But  as  great,”  the  A.  S.  C.  president 
continued,  “as  the  achievements  indicated 
in  the  foregoing  have  been,  they  merely 
stand  as  the  foundation  for  newer  and 
greater  accomplishments  that  are  to  be 
brought  about  during  the  coming  fiscal 
year  of  the  A.  S.  C.  It  is  the  policy  of 
this  society  to  look  ahead  and  to  anticipate 
the  improvements  in  the  cinematographic 
phases  of  the  art,  and  when  the  time  is 
ripe  for  the  introduction  of  such  improve- 
ments, it  is  our  policy  to  be  ready  to  deal 
with  them  in  the  most  efficient  manner 
possible. 

“That  the  thoroughness  of  the  American 
cinematographer  is  appreciated  more  than 
ever  before  is  shown  in  some  measure  in 
an  interview  with  Jesse  L.  Lasky  appear- 
ing in  a current  issue  of  a national  fan 


PHOTOGRAPHY 

BY 

KARL  STRUSS 

**BEN-HUR^^ 
*TOREVER  AFTER^^ 
“SUNRISE'^ 


F.  W.  MURNAU’S  FIRST 
AMERICAN  PRODUCTION 
WITH  CHARLES  ROSHER 


Rothstein  Supervises 
Universal  Elxploiting 

( special  to  the  Herald) 

NEW  YORK,  March  22.— Nat 
Rothstein  of  Universal  is  back 
from  the  West  Coast  to  place  in 
execution  a number  of  exploitation 
plans  and  to  supervise  the  Uni- 
versal exploitation  department. 


publication.  The  gist  of  the  interview  is 
that,  while  dozens  of  foreign  directors  and 
artists  have  been  brought  to  this  country 
to  inject  new  ideas  into  film  productions, 
no  such  importation  of  cinematographers 
who  worked  with  these  people,  has  been 
made.  The  answer  is  that  the  pre-emi- 
nence of  American  cinematographers  gen- 
erally is  inapproachable,  and  that  nothing 
which  the  most  complex  European  direc- 
torial mind  could  want  visualized  cinema- 
tographically  is  beyond  the  ken  of  our 
camera  artists.  We  were  more  than  glad 
to  see  the  producers  recognize  this  fact. 
And  I say  all  of  this  with  the  utmost 
respect  for  the  photographic  efforts  of  the 
cinematographers  across  the  Atlantic.  Fol- 
lowing the  unproductive  period  during  and 
immediately  after  the  war,  the  results  which 
they  have  been  able  to  attain  can  only  be 
a subject  for  admiration. 

“Some  idea,”  Clark  concluded,  “of  what 
the  coming  seasons  will  bring  in  cinema- 


George  Folsey 

Cinematographer 

“LADIES  AT  PLAY” 

“ORCHIDS  AND 
ERMINE” 

“SEE  YOU  IN  JAIL” 


LEONARD  SMITH 

CINEMATOGRAPHER 
“Movieland” — LUPINO  LANE 
“His  Better  Half”— ELOYD  HAMILTON 
Directed  b.v  Norman  Taurog 
EDhCATlOSAL  RELEASE  


JOHN 

LEEZER 

Akeley  Operator 
with 

FAMOUS 

PLAYERS- 

LASKY 

Phone  595-185 


DAVID  ABEL-A.S.C. 

CINEMATOGRAPHER 
“HIS  OFFICIAL  WIFE” 

“DON’T  TBI.T.  THE  WIFE" 
“WHAT  EVERY  GIRL  SHOULD  KNOW" 
“THE  FIRST  AUTO” 

Warner  Bras. 
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ROBINHOOD 


THIEF  OF 
BAGDAD 


LOST 

WORLD 


STELLA 

DALLAS 


THE  BAT 


ARTHUR  EDESON 


A.  S.  C. 

CINEMATOGRAPHER 


Charles  Van  Enger 

A.  S.  C. 

CINEMATOGRAPHER 


^‘SEA  TIGER” 

Milton  Sills 

“PARADISE” 
“THE  SILENT  LOVER” 
“EASY  PICKINGS” 

FIRST  NATIONAL 


‘CASEY  AT  THE 
BAT” 

PARAMOUNT 


BARNEY 

McGILL 

Cinematographer 


“WHAT 

PRICE 

GLORY?’’ 


R.  J. 

BERGQUIST 

Cinematographer 


“SANDY” 

“WOMAN 

POWER” 

“ONE 

INCREASING 

PURPOSE” 


Fox  Release 


tography  may  be  gained  from  ‘Sunrise,’ 
directed  by  the  eminent  German  director, 
F.  W.  Murnau,  when  it  is  released. 
Charles  Rosher,  a member  of  the  A.  S.  C., 
was  chief  cinematographer  on  the  feature, 
and  those  who  have  seen  the  pre-view  state 
that,  photographically,  it  is  Rosher’s  mas- 
terpiece to  date — and  that  means  a great 
deal  to  those  who  are  familiar  with  cine- 
matographic history!” 

Wynn  Recovers 
Following  Ride 
to  Niagara’s  Edge 

Ed  WGl^NN,  the  comedian,  is  recovering 
from  the  effects  of  an  experience  at 
Niagara  Falls  where  an  attempt  to  intro- 
duce a touch  of  realism  into  “Rubber 
Heels,”  the  Paramount  film  production, 
carried  Wynn  to  the  brink  of  the  falls. 

Hundreds  of  spectators  along  the  shores 
of  the  St.  Lawrence  at  first  applauded 
Wynn’s  daring  as  he  stood  in  a box  drift- 
ing down  the  river  toward  American  Falls, 
but  as  the  box  neared  the  falls  women 
screamed  and  men  gasped. 

Wynn  stood  in  the  box  looking  away 
from  the  falls  and  without  knowledge  of 
the  proximity  of  the  edge.  The  box  was 
on  a barge  representing  a cake  of  ice  and 
was  fastened  to  a wire  tied  to  an  iron  piling 
in  the  middle  of  the  river.  The  barge  had 
been  pulled  into  midstream  by  30  men  in 
hip  boots,  tied  together  with  safety  lines 
fastened  on  shore. 

As  the  box  drifted  toward  the  falls,  the 
barge  was  turned  around  by  means  of  steel 
wires  to  give  the  camera  effect  of  the  box 
and  barge  going  into  reverse.  At  this  stage 
Wynn,  who  had  been  looking  up  the  river, 
suddenly  faced  the  falls  and  realized  the 
significance  of  the  screaming  on  shore.  The 
hox  had  drifted  so  close  to  the  edge  that 
Wynn  could  peer  straight  to  the  bottom 
of  the  chasm.  Realizing  his  danger,  Wynn 
quickly  crouched  in  the  box  and  slammed 
the  lid,  a signal  ending  the  scene.  The  box 
was  pulled  back  into  the  shallow  water. 


Livingston  Back  on  Fox 

Lot  in  “Grandflapper” 

Although  having  obtained  her  release 
• from  Fox  recently,  Margaret  Living- 
ston is  returning  to  that  company  to  play 
in  “The  Grandflapper”  by  Nina  Wilcox 
Putnam. 

Miss  Livingston  is  cast  as  a hard-boiled 
flapper  whose  “wisecracks”  are  full  of  sage 
advise  and  wholesome  truths.  Contrary  to 


RAY  JUNE 

Cinematographer 


“EYES  OF  THE  NIGHT” 


Director  Mark  Sandrich  and  Camera- 
man Len  Smith  are  caught  in  action 
by  the  "Herald”  camera  while  they 
take  a scene  on  the  Educational  lot. 


her  usual  role  of  home  and  heart-breaker 
she  will  be  responsible  for  the  happy  end- 
ing at  the  final  fadeout. 


Prevost’s  Mail  Brings 

Letter  from  Far  North 

T AST  week  Marie  Prevost  received  a 
fan  letter  from  a native  of  Spitzbergen 
— the  well  known  explorers’  rendezvous. 
Apparently  one  of  the  Arctic  expeditions 
had  taken  along  some  films  and  had  given 
a free  show  to  the  residents  of  ice-bound 
Spitzbergen.  One  of  the  frost-bitten 
heroes  of  the  frozen  tundras  was  smitten 
with  Miss  Prevost’s  beauty,  thawed  out  his 
ink  and  wrote  her  a letter,  which  contained 
a request  for  her  photograph. 

Anyhow,  the  Arctic  fan’s  ardor  prob- 
ably won’t  be  cooled  by  the  bathing  pose 
picture  sent  him  by  the  Metropolitian  star 
from  sunny  California. 


Nick 

Musuraca 

A.  S.  C. 

I 

Cinematographer 

“Lightning 

Lariats” 

“Cyclone  of 
the  Range” 

“The 

Senora 

Kid” 

F.  B.  O.  Studios 


DANIEL  B. 
CLARK 

A.  S.  C. 
Cinematographer 

Tom  Mix 
Productions 
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Exhibitors  Herald  Production 


O A Monthly  Service  Devoted 
^ to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 
Work  Upon  Pictures  in 
Current  Production. 


Directory 

Chicago  Office:  407  So.  Dearborn  St. 


^Hollywood  Representatives: 
Ray  Murray,  H.  E.  Nichols 


New  York  Representative: 
John  Spar go 


Director 

Stor  Scenarist  Cameraman 

Story 

Stage 

ASSOCIATED  STUDIOS. 

3800  Mission  Road.  Capitol  2121. 

Von  Stroheim  Von 

Stroheim  Von  Stroheim  Pollock-Sorensen 

“The  Wedding  March” 

Cutting 

CALIFIORNIA  STUDIOS, 

INC.,  1420  Beachwood  Dr.  He.  2111. 

Noel  Smith 

Walker-Silverstreak* 

Ben  Allah-Newman 

James  Brown 

“Where  Trails  End” 

Working 

Charles  Hunt 

Bryant  Washburn 

Edna  Murphy 

Mr.  Woodhouse 

Hap  Depew 

“Girls  of  Today” 

Working 

Vic  Potel 

Mildred  Harris 

Duane  Wheeler 

Vic  Scherrick 

Untitled 

Working 

Harold  Austin 

Sid  Smith 

Harold  Austin 

Untitled 

Working 

Boh  Tansey 

Bob  Tansey 

Staff 

Paul  Allen 

“Crazy  to  Marry” 

Working 

Bert  Bracken 

All  Star 

A.  B.  Barringer 

Bob  Klein 

“Fire  and  Steel” 

Working 

CHRISTIE  STUDIO.  6101  Sunset  Blvd.  Hollywood  3100. 


Robert  Kerr 

Bobby  Vernon 

Sig  Herzig 

McGill  & Jacquemin 

Untitled 

Shooting 

Arvid  Gillstrom 

Neal  Burns 

Hal  Conklin 

Peterson  & Sullivan 

Untitled 

Shooting 

William  Watson 

Billy  Dooley 

Sig  Herzig 

Phillips  & Steadmann 

Untitled 

Shooting 

Robert  Kerr 

Jimmie  Adams 

Hal  Conklin 

Phillips  & Jacquemin 

Untitled 

Preparing 

Harold  Beaudine 

Jimmie  Adams 

Frank  Conklin 

Peterson  & Sullivan 

Untitled 

Cutting 

William  Watson 

Billy  Dooley 

Sig  Herzig 

Peterson  & Sullivan 

Untitled 

Cutting 

COLUMBIA  PICTURES  CORPORATION.  1408  Gower  St.  Hollywood  7940. 

Ralph  Graves 

Marguerite  De  La  Motto 

Dorothy  Howell 

J.  O.  Taylor 

‘‘Sidewalks  of  New  York’* 

Shooting 

Malcolm  McGregor 

Henry  Lehrman 

Uncast 

Robert  Lord 

J.  O.  Taylor 

Untitled 

Preparing 

CECIL  B.  DE  MILLE 

STUDIO.  Culver  City,  Cal.  Empire  9141. 

Donald  Crisp 

Leatrice  Joy 

Douglas  Doty 

Miller 

“Vanity” 

Shooting 

Paul  Sloane 

All-Star 

Irving  Cobb 

Badaracco 

“Turkish  Delight” 

Shooting 

Henry  King 

Colman-Banky 

Bess  Meredyth 

Geo.  Barnes 

“King  Harlequin” 

Shooting 

EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd. 

Hollyw'ood  2806. 

Chas.  Lamont 

Lupino  Lane 

Staff 

Wm,  Nobles 

Untitled 

Shooting 

Norman  Taurog 

Lloyd  Hamilton 

Staff 

Len  Smith 

Untitled 

Shooting 

Stephen  Roberts 

All  Star 

Staff 

Dwight  Warren 

Untitled 

Shooting 

FAMOUS  PLAYERS-LASKY  STUDIOS. 

5341  Marathon  St 

Hollywood  2400. 

Wm.  Wellman 

Clara  Bow 

Loring- Lighten 

Harry  Perry 

“Wings” 

Shooting 

Wm.  Goodrich 

Eddie  Cantor 

John  Goodrich 

Harry  Hallenberger 

“Special  Delivery” 

Editing 

James  Cmze 

Wallace  Beery 

Tom  J.  Geraghty 

Alfred  Gilks 

“The  Big  Sneeze” 

Editing 

Richard  Rosson 

Betty  Bronson 

Percy  Heath- 

Chas.  Lang 

“Ritzy” 

Editing 

Robt.  N.  Lee 

Erie  C.  Kenton 

Raymond  Griffith 

Corrigan- Jones- 

Wm.  Marshall 

“Wedding  Bills” 

Editing 

Thompson 

Victor  Fleming 

Emil  Jannings 

Jules  Furthman 

Victor  Milner 

**'l‘he  Way  of  All  r iesh” 

Shooting 

Mauritz  Stiller 

Pola  Negri 

Baroness  von  Koezian 

Bert  Glennon 

“The  Woman  on  Trial” 

Shooting 

Rowland  V.  Lee 

Lois  Moran-Donald  Keith 

Julien  Josephson 

G.  O.  Post 

“The  Whirl  of  Youth” 

Editing 

Frank  Strayer 

Clara  Bow 

Long-Doherty 

Rosson-Murray 

“Rough  House  Rosie” 

Editing 

John  Waters 

Gary  Cooper 

Stone-Gangelin 

Schoenbaum 

“Arizona  Bound” 

Shooting 

Oarence  Badger 

Bebe  Daniels 

John  McDermott 

H.  Kinley  Martin 

“Senorita” 

Shooting 

UNITED  STUDIOS,  Inc. 

M.  C.  LEVEE,  President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY  CORNER  OF  THE  GLOBE 

Let  us  supply  the  Props  for  your  next  production.  Our  Props  Dressed  “The  Sea  Hawk,”  “Stella  Dallas,”  “Irene,” 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  MELROSE  AVE.,  HOLLYWOOD 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

F.  B.  0.  STUDIO. 

780  Gower  St. 

Hollywood  7780. 

J.  P.  MeCowan 

Robt.  DeLacy 

Lloyd  Ingrahm 

Charles  Giblyn 

Ralph  Ince 

Sam  Wood 

Gill  Pratt 

J.  Leo  Meehan 

A.  E.  Gillstrom 

All  Star 

Tom  Tyler 

Fred  Thomson 
George  OTlara 
Ralph  Ince 

Red  Grange 

All  Star 

Viola  Dana 

All  Star 

Ewart  Adamson 

F.  A.  E.  Pine 

Lloyd  Ingraham 
Enid  Hibbard 

Ewart  Adamson 
Bryon  Morgan 

B.  F.  Oxford 

Doris  Schroeder 

B.  F.  Oxford 

Joe  Walker 

Nick  Musuraca 
Mark  Stengler 
Jules  Conjager 
Allen  Seigler 

Chas.  G.  Clarke 
Phil  Tannura 

Allen  Seigler 

Phil  Tannura 

“City  of  Shadows** 

**Cyclone  of  the  Range** 
“Silver  Comes  Through*’ 
**Ladies  Beware** 

“Not  For  Publication** 

“The  Motor  Maniac** 
“Wisecrackers**  No.  13 
“Naughty  Nannette** 

“The  Beauty  Shop** 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Cutting 

Cutting 

Preparing 

FINE  ART  STUDIOS, 

INC.  4500  Sunset  Blvd.  Olympia 

3131. 

W'ilLard  Reineck 

Allene  Ray 

Geo.  Gray 

Snyder  Redman 

“Hawk  of  the  HiUa” 

Shooting 

Al  Herman 

Three  Fat  Men 

E.  Montgomery 

Earl  Walker 

“What  Price  Dough” 

Shooting 

A1  Herman 

Lewis  Sargent  — 

Henry  Ropuemore 

McElain 

“The  Speed  Hound** 

Shooting 

Eddie  Cline 

Douglas  MacLean 

Jack  MacKenzie 

Untitled 

Preparing 

David  M.  Hartford 

All  Star 

David  M.  Hartford 

Walter  Griffin 

^'Justice  of  the  Damned” 

Shooting 

FIRST  NATIONAL  STUDIOS.  Burbank, 

Cal.  Gladstone  4111. 

Millard  Webb 

Colleen  Moore 

Carey  Wilson 

G.  Folsey 

“Naughty  But  Nice** 

Shooting 

Alfred  Santell 

Richard  Barthelmess 

Winifred  Dunn 

A.  Edeson 

“The  Patent  Leather  Kid** 

Shooting 

Chas  Brabin 

Milton  Sills 

Mary  O’Hara 

C.  'Van  Enger 

‘^Diamonds  in  the  Rough** 

Shooting 

H.  J.  Brown 

Ken  Maynard 

Marion  Jackson 

J.  Polito 

“The  Country  Beyond  Law** 

Shooting 

King  Baggot 

Lewis  Stone 

Barbara  Bedford 

Ann  Rork 

“The  Notorious  Lady** 

Cutting 

J.  F.  Dillon 

Lewis  Stone  (feat) 

Jane  Murfin 

Van  Trees  and 
Gaudio  Folsey 

“His  Son** 

Shooting 

J.  Henabery 

Jack  Mulhall  (feat) 

“See  You  in  Jail*’ 

Cutting 

Del  Lord 

Geo.  Sidney 

Charlie  Murray 

“Big  Bertha** 

Catting 

A.  Rogell 

Mary  Astor 

William  Collier,  Jr. 

Curtis  Benton 

Fisher 

“"Ihe  Sunset  Derby” 

Catting 

G.  Fitzmaurice 

Billie  Dove-Ben  Lyon 

Winifred  Dunn 

Kurrle 

“The  Tender  Hour’* 

Shooting 

Ted  Wilde 

Babe  Ruth 

Anna  Q.  Nilsson 

Canon-Stevens 

Doran 

**Babe  Comes  Home** 

Catting 

R.  Wallace 

Mulhall-Murray,  etc. 

Paul  Scolield 

“The  Poor  Nut** 

Shooting 

WILLIAM  FOX  STUDIOS.  Western  Ave. 

at  Sunset  Blvd. 

Hollyrvood  3000. 

Frank  Borzage 

Janet  Gaynor 

Charles  Farrell 

Benj.  Glazer 

Ernest  Palmer 

“7th  Heaven** 

Shooting 

Jess  Robbins 

Earle  Foxe 

Virg.  Paddock 

Henry  Johnson 

King  Grey 

^ “Not  the  Type’* 

Shooting 

Zion  Meyers 

Jerry  Maddon 

Ed.  Moran 

Virgil  Hart 

Ben  White 

“Extra-Extra** 

Shooting 

Jules  White 

Gene  Cameron 

Sally  Phipps 

^^ank  lerry 

George  Meehan 

“The  Mid-night  Kangaroo** 

Shooting 

Lambert  Hillyer 

Buck  Jones 

Jack  Jungmeyer 

Reginald  Lyons 

“The  Holy  Terror*’ 

Shooting 

Lou  Seiler 

Tom  Mix 

Harold  Shumate 

Dan  Clark 

“Outlaws  of  Red  River** 

Shooting 

Al  Green 

George  O'Brien 

Phillip  Klein 

George  Schneidermann  “Is  Zat  So.?** 

Shooting 

Edmund  Lowe 

Allan  Dwan 

Olive  Borden 

Francis  Agnew 

George  Webber 

“The  Joy  Girl** 

Shooting 

Al  Ray 

Nancy  Nash 

Clifford  Holland 

Randall  H.  Faye 

Sidney  Wagner 

**Rich,  but  Honest** 

Shooting 

J.  G.  Blystone 

Olive  Tell 

Holmes  Herbert 

Wm.  Conselman 

L.  Wm.  O'Connell 

I “The  Grand  Flapper** 

Shooting 

Vic.  Schertzinger 

Alma  Rubens 

Randall  H.  Faye 

Glenn  MacWilliams  **Heart  of  Salomne** 

Shooting 

Raoul  Walsh 

Dolores  del  Rio 

Victor  McLaglen 

Gertrude  Orr 

Lucien  Andriot 

“Carmen** 

Shooting 

WE’VE  JUST  COMPLETED 
A NEW  STUDIO 
ARC  SEARCHLIGHT! 

These  lights  have  many  refinements  not  found  on 
others.  TTiis  new  Ashcraft  Studio  Searchlight  Arc  is  the 
last  word  in  perfect  lighting  equipment. 

It  has  the  new  automatic  feed is  absolutely  noise- 

less and  has  been  adopted  as  standard  in  First  National, 
Fox,  DeMille,  Warner  Bros.,  Universal,  Metropolitan  and 
many  other  studios. 

Write  or  Phone  for  New  Catalog 

Ashcraft  Automatic  Arc  Co. 

4214-16-18  Santa  Monica  Blvd. 
Olympia  3301  Los  Angeles,  Cal. 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

BUSTER  KEATON  STUDIOS.  1025 

Lillian  Way.  Hollywood  2814. 

James  Horne 

Buster  Keaton 

Carl  Harbough 

Dev  Jennings 

Shooting 

METRO-GOLDWYN-MAYER  STUDIO 

. Culver  City,  Calil 

. Empire  9111. 

Brown 

Ralph  Forbes 

Joan  Crawford 

John  Seitz 

“Trail  of  ’98” 

Shooting 

Vidor 

Eleanor  Boardman 
James  Murray 

Harry  Behn 

Henry  Sharp 

“The  Mob” 

Shooting 

Barker 

Aileen  Pringle 

Elliott  Clawson 

Johnny  Mescal 

“The  Branding  Iron” 

Lubitch 

Ramon  Novarro 
Norma  Shearer 

Hans  Kraly 

Percy  Hilburn 

“Old  Heidleberg” 

Shooting 

Browning 

Lon  Chaney 

Joan  Crawford 

Waldener  Yonng 

Merritt  B.  Gerstad 

“The  Unknown” 

Shooting 

Sedgwick 

Jackie  Coogan 

Claire  Windsor 

Josephine  Lovett 

Andre  Barlatier 

“The  Bugle  Call” 

Shooting 

McCarthy 

Sally  O’Neil 

Marion  Constance 

John  Arnold 

“Becky” 

Shooting 

Owen  Moore 

Blackton 

Robertson 

Lars  Hansen 

Pauline  Starke 

Jack  Cunningham 

William  Daniels 

**^Captaln  Salvation” 

Shooting 

Marceline  Day 

C.  Franklin  and 

“Thirteenth  Hour” 

Shooting 

C.  Franklin 

Jaqueline  Gadsden 

E.  Lowe,  Jr. 

Max  Fabrian 

Lionel  Barrymore 

Hans  Kralz  and 

“Quality  Street” 

Shooting 

S.  Franklin 

Marion  Davies 

Albert  Lewin 

H.  Sarlov 

Conrad  Nagel 

F.  Hugh  Herbert 

“His  Brother  from  Brazil” 

Preparing 

Leonard 

Lew  Cody 

Florence  Ryerson 

Conway 

Jack  Gilbert 

A.  P.  Younger 

“Twelve  Miles  Out” 

Preparing 

METROPOLITAN 

STUDIOS.  1040  Las  Palmas  St.  Granite  3111. 

Erie  C.  Kenton 

May  Robson 

Raymond  Cannon 

Barney  McGill 

**The  Rejuvenation  of  Aunt 

Shooting 

Harrison  Ford 

Phyllis  Haver 

Franklin  Pangbom 

Mary” 

Nils  Olaf 

Joseph  Schildkraut 

Sonya  Levien 

Henry  Cronjaeger 

“The  Heart  Thief” 

Cutting 

Chrisander 

Lya  de  Putti 

J.  Howe 

Edward  Everett  Horton  Staff 

Walter  Lundin 

“Harp  in  Hock” 

Shooting 

MARSHALL  NEILAN  STUDIO.  1845 

Glendale  Blvd.  DR-7861. 

No  production  at 

present 

HAL  ROACH  STUDIO.  Culver  City, 

Calif.  Empire  1151 

Anthony  Mack  and 
Charley  Oelze 

“Our  Gang” 

Staff 

Art  Lloyd 

Untitled 

Shooting 

Fred  Guoil 

All  Star 

Staff 

Len  Powers 

Untitled 

Preparing 

Leo  McCarey 

All  Star 

Staff 

Floyd  Jackman 

Untitled 

Shooting 

MACK  SENNETT 

STUDIO.  1712  Glendale  Blvd.  Olympia  2181. 

Alf  Goulding 

Mary  Ann  Jackson 

Phil  Whitman 

Vernon  Walker 

The  Jimmy  Smith  Series 

Shooting 

Raymond  McKee 

Jeff  Moflitt 

Ruth  Hiatt 

Harry  McCoy 

Earl  Rodney 

Madeline  Hurlock 

Jeff  MofHtt 

Wm.  Williams 

**Latalina,  Here  1 Come’* 

Shooting 

Eddie  QuilLan 

Harry  McCoy 

STERN  FILM  CORPORATION.  6048 

Sunset  Blvd.  Hollywood  0391. 

Gas  Meins 

Harry  Long 

Gus  Meins 

Harry  Forbes 

“Keeping  Up  with  the  Joneses” 

Shooting 

Stella  Adams 

Addie  McPhail 

Gene  Laymon 

Page  Wright 

Francis  Corby 

Arthur  Trimble 

Doreen  Turner 

Pete 

Roland  Asher 

Bert  Logenecker 

“Buster  Brown” 

Shooting 

Samuel  Newfield 

Sid  Saylor 

Leslie  Goodwin 

Wm.  Hyer 

'•Let  George  Do  It” 

Shooting 

Wm.  Weber 

“The  Newlyweds  and  Their  Baby” 

Preparing 

Scott  Pembroke 

All  Star 

Wm.  Weber 

Harry  I'owler 

“What  Happened  to  Jane” 

Shooting 

TEC-ART  STUDIO. 

5360  Melrose  Ave. 

Granite  4141. 

Al  Kelley 

Jacqueline  Logan 
Francis  X.  Bushman 

Wm.  Clifford 

Benoit'Musuraca 

“Belgrano” 

Shooting 

Lawrence  Windon 

Taylor  Holmes 

Ray  McCowell 

Art  Reeves 

“Their  Second  Honeymoon^* 

Shooting 

Alvin  Neitz 

Bill  Cody 

L.  V.  Jefferson 

Art  Reeves 

“Out  of  the  Dust” 

Shooting 

FRED  THOMSON  PRODUCTIONS 

Alfred  L.  Werker,  Manager 


CURRENT  PRODUCTION 

“Arizona  Nights” 


LLOYD  INGRAHAM,  Director 

MACK  STENGLER,  Cameraman 

DOUG.  DAWSON,  Asst.  Director 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Stoge 

RICHARD  THOMAS 

STUDIOS.  5821 

Santa  Monica  Blvd.  GL-1101. 

Max  Gold 

All  Star 

Jack  Fuqua 

**BrownieB  Kiddies** 

Shooting 

UNITED  ARTISTS  STUDIO.  7200  Santa  Monica  Blvd. 

Granite  5111. 

Rowland  West 

Norma  Talmadge 

“The  Dove” 

Shooting 

Lewis  Milestone 

Boyd'Wolheim 

Barney  McGill 

“Two  Arabian  Knights** 

Shooting 

Del  Lord 

Duncan  Sisters 

“Topsy  & Eva” 

Shooting 

UNIVERSAL  PICTURES  CORP.  Universal  City.  HE-SISI. 

Mel  Brown 

Reginald  Denny 

**Fa8t  and  Furious** 

Postponed 

Reeves  Eason 

Hoot  Gibson 

Frank  Howard  Clark 

Neumann,  Ramsey  and 
Wetse! 

**Nine  Points  of  the  Law** 

Working 

Emory  Johnson 

Raymond  Keane 
Barbara  Worth 

Edward  Meagner 

Reynolds  and  ConlilFe 

**American  Eagle** 

Working 

Ernst  Laemmle 

Charles  Logue 

Jackson  Rose 

**Etemal  Silence** 

Preparing 

Emory  Johnson 

Mrs.  Emilie  Johnson 

**Arm  of  the  Law** 

Preparing 

Paul  Leni 

Edmund  Burns 

Marian  Nixon 

J.  Grubb  Alexander 

Kline  & Klein 

“Chinese  Parrot” 

Working 

Henry  MacRae 

“Rex” 

Edw.  Meagher 

J.  Stumar 

Oswald  Novak 

“Thunderhoof** 

Working 

Harry  Pollard 

All  Star 

Harvey  i'hew  and 
Harry  Pollard 

Rex  Taylor 

C.  Stumar  & Kull 

“Uncle’s  Tom*8  Cabin** 

Working 

Wm.  A.  Seller 

Andre  Beranger 
Barbara  Kent 

Todd 

“Small  Bachelor** 

Working 

Edw.  Sloman 

Mary  Philbin 

Edw.  Montagne 

Warrenton 

“The  Crimson  Hour’* 

Working 

Ivan  Moskine 

Edw.  Sloman 

Irvin  Willat 

Renee  Adoree 

Chas.  Logue 

Robinson  & Cline 

**Back  to  God’s  Country” 

Working 

Irvin  Willat 

Edward  Montagne 

“The  Big  Gun” 

Preparing 

Robert  Hill 

Hayden  Stevenson 

Gooding-Morgan 

Jones  & Dyer 

*’Blake  of  Scotland  Yard” 

Working 

Bruce  Mitchell 

Al  Wilson 

Carl  Krusada 

Adams  & Galezio 

**Tho  Sky  Rider” 

Working 

Stuart  Paton 

“Dynamite” 

Paul  Byron 

Ash 

“Four  Footed  Ranger** 

Working 

Ray  Taylor 

Ted  Wells 

Wm.  Lester 

Bridenbecker 

“Straight  Shootin*  ** 

Working 

WARNER  BROS.  5841  Sunset  Blvd., 

Hollywood.  Hollywood  4181. 

Ray  Enright 

Rin-Tin-Tin 

Johnnie  Grey 

Ed  DuPar 

“Tracked  by  the  Police** 

Working 

Paul  L.  Stein 

Irene  Rich 

Tom  Gibson 

Frank  Kesson 

“The  Climbers” 

Working 

Charles  Reisner 

Syd  Chaplin 

Preparing 

Irving  Cummings 

Monte  Blue 

Harvey  Gates 

Abe  Fried 

“The  Brule” 

Editing 

Alan  Crosland 

Dolores  Costello 

Anthony  Coldewey 

Hal  Mohr 

“A  Million  Bid” 

Editing 

Byron  Haskin 

May  McAvoy 

Graham  Baker 

Frank  Kesson 

“Matinee  Ladies** 

Editing 

DUKE  WORNE  STUDIO.  6050  Sunset  Blvd.  Granite 

3101. 

Ernest  VanPelt 

Fearless 

Ward  McLane 

Joe  Walker 

“The  Wolf  Dog” 

Shooting 

Duke  Wome 

Billy  Sullivan 

Geo.  W.  Pyper 

Ernest  Smith 

“Daring  Deeds” 

Shooting 

I 

^ast  Coast  Studio  Su 

rvey 

Director 

Star 

Scenarist 

Cameraman 

Story 

Stage 

COSMOPOLITAN  STUDIO.  127th  Street  & 2nd  Avenue. 

Phone  Harlem  9700 

Robert  Kane 

Adrienne  Truex 

Forrest  Halsey 

Ernest  Haller 

“Dance  Magic” 

Preparing 

Victor  Halperin 

Ben  Lyon 

Barbara  Stanwiek 

Adelaide  Heilbron 

Joe  Boyle 

Louis  John  Bartels 
June  Collyer 

Lois  Wilson 

Forrest  Halsey 

Ernest  Haller 

“Broadway  Nights’* 

Cutting 

Sam  Hardy 

Billy  Schurr 

“Bunny”  Weldon 

FOX  FILM  STUDIO. 

55th  St.  & 10th  Ave.  Columbus  5100. 

Allan  Dwan 

Olive  Borden 

Frances  Agnew 

George  Webber 

Bill  Miller 

*‘The  Joy  Girl” 

Completed 

PARAMOUNT  STUDIO.  Long  Island, 

N.  Y.  Phone  Astoria  3500 

Victor  Heerman 

Ed  Wynn 

Tom  Crizer 

Sam  Mintz 

J.  Roy  Hunt 

“Rubber  Heels** 

Shooting 

Gregory  La  Cava 

W.  C.  Fields 

Roy  Brian! 

Paul  Vogel 

Untitled 

Shooting 

Mary  Brian 

Sam  Forrest 

DAVID  KIRKLAND 

DIRECTING  ULTRA-SMART  COMEDY  FEATURES 

“UNEASY  PAYMENTS’^ 

With  Alberta  Vaughn  ^‘THE  GINGHAM  GIRL^’ 

“YOURS  TO  COMMAND’’  With  Lois  Wilson 

With  George  O’Hara  F.  B.  O. 


The  Hollywood  Wall 
Is  Down! 


The  STUDIO”  Section— backed  by  the  or- 
ganization that  has  made  EXHIBITORS 
HERALD  the  dominant  motion  picture  trade 
paper—has  levelled  the  walls  of  Hollywood  and 
established  intimate  contact  between  picture 
workers  and  the  exhibitors  whose  box  office  ex- 
perience directs  the  destiny  of  the  industry  and 
its  people. 

Edited  in  Hollywood— published  in  Chicago — 
distributed  throughout  the  world  as  a special 
monthly  service  supplement  of  EXHIBITORS 
HERALD— “The  Studio”  affords  all  branches 
of  the  trade  unprecedented  opportunity  for  pro- 
motion of  mutually  beneficial  interests. 

''The  Studio'' 

A QUIGLEY  PUBLICATION 


5617  Hollyw’d  Blvd.  - LOS  ANGELES  OFFICE  - Gladstone  3754 
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Planning  to  Buy 
This  Year? 


If  so,  that^s  where  we  come  in 

There  are  good  buys  and  bad  buys.  It  pays  to  go  slow  when 
investing  in  real  estate.  You  only  buy  once,  if  you  are  seeking 
a home-site,  and  that  home-site  should  please  you  100  per  cent. 

In  Beautiful  Beverly  Crest  you  will  find  new  homes  surrounded  by  beautifully 
landscaped  gardens;  picturesque  spots  with  paved  streets,  wonderful  view,  and 
high  and  dry. 


Home  of  John  Gilbert,  famous  screen  star. 

Many  famous  writers,  directors  and  screen  stars  have  located  in  Beverly  Crest 
and  several  theatre  owners  have  lately  joined  this  group  of  home  owners.  We  will 
take  pleasure  in  showing  you  through  a few  of  these  fine  homes  upon  your  visit 
to  Beverly  Hills. 


\ 


V 


Our  map  of  Beverly  Hills  district  shows  where  all  the  stars  and  directors  live. 

Write  today  for  one. 


V.  %\ 

^ \ 


\ 


% 


\ 


^o, 


\ 
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GEO.  £.  READ,  INC. 

467-469  B^^^DKIVE 

BEVERLY  ffllXS 

TELEPHONE  GKfoniGin 

**lf  It  Is  In  Beverly  Hills, 
We  Handle  le* 


amr 


Buys  Roxy  ^ ^ WoodhuU  Heads  Exhibitors 


KKkkkkkKk 


SIGNED-SEALED- 

AND 

SOON  DELIVERED! 


CAPITOLTHEATRE . Neu-  Yorfc 

ROXY Hew  York 

NATHAN  YAMINS  CIRCUIT 
Fall  River,  Mass. 
STANLEY  CIRCUIT 

Philadelphia,  Pa. 

GROMBACHER  CIRCUIT 

Spokane,  Wash. 

M.  B.  SHANBERG  CIRCUIT 

Kansas  City,  Mo. 

STANLEY  CHAMBERS 

Wichita,  Ks. 
MAJESTIC . OklahomaCity,Okla. 
MIDLAND  THEATRt 

Hutchison,  Ks. 
GRAND  THEATRE  . Salina,Ks. 
MIDLAND  THEATRE 

Pittsburgh,  Ks. 

NEW  STATE  THEATRE 

Springfield,  Ohio 
KUNSKY  THEATRES  . Detroit 
1.  LIBSON  ....  Cincinnati 
EASTMAN  THEATRE 

Rochester,  N.Y. 
ENTIRE  LOEW  CIRCUIT 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Q/lnnounced 
only  a few 


SOLD  TO 
AMERICA’S 
LEADING  THEATRES! 


:iX>  No.  3 


Entered  as  second-class  matter,  August  20,  1917,  at  the  Past  Office  at  Ckicago,  III.,  under  the  act  of  March  3, 
1879.  Published  weekly  at  407  South  Dearlarrn  S.,  Chicago.  Subscription  $3.00  a year.  Single  copies,  25  tsnts. 
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Ascher^s  Terminal  Theatre 
Chicago,  IlL 


Here  in  one  of  Chicago’s  most  beautiful  theaters, 
the  Wurlitzer  Organ  dem9nstrates  its  superior- 
ity as  the  subtle  interpreter  of  the  human  emo- 
tions. Every  scene  pictured  is  intensified  by  the 
music  which  issues  from  this  mighty  instrument 
— soft  and  plaintive,  twinkling  and  gay,  or  thun- 
derous and  majestic,  as  the  occasion  may  re- 
quire. The  variety  of  expression  and  the  easy 
responsiveness  of  the  Wurlitzer  is  unrivaled. 


Let  your  increased  box-cjfice  re. 
ceipts  prove  to  you  the  value  of 
Wurlitzer  music  in  your  theatre 


WURUIZER 


New  York  Boston  Buffalo  Cleveland  Cincinnati  Chicago 

Columbus  Dayton  Detroit  Kansas  City  Louisville 
Milwaukee  Philadelphia  Pittsburgh  St.  Louis 

Springfield,  O.  San  Francisco 


WuRuIZER  ORGA^J 


: April  2,  1927 


COPYRIGHT  MCMXXVII  FAMOUS  PLAYERS -LASKY  CORPORATION 


Now  you  get  in 

News  Reel  the  same  supreme 
quality  and  service  that  PARA- 
MOUNT PICTURES  stand  for 

in  features.  Contract  for  it  today ! 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


you're  kaoddag  * Behind 
the  fiont^md 'We're in  the  i 
NavyMow"tecotdsfaa  hop ' 


hastily 


COMING  BEFORE  AUGUST:  flOM^ANo/MLSrOAl  w "CHILDREN  OF  DIVORCE DIX 


Smashed  even 

4 

opening  record 

—Ohio  Theatr 
Indianapoli 

Held  for  seconcf 
week  despitil 
strongest  oppo 
sition  of  season 

— Strand  Theati 
Milwauke 

Booked  on 
long  run  a] 
York-proof 
office  draw 


135% greater  gross 
‘than  “We’re  in 
ithe  Navy  Now”. 

—Jefferson  City,  Mo. 

Opened  with 
record  - breaking 
crowds  and  off 
on  extraordin- 
ary run. 

— St.  Francis  Theatre 
San  Francisco 

merit  for 


BIO  LEAGUE 

Baseball 

Comedy 

WITH 


Rialto,  New 
of  its  box- 


ing power 


f 


FotdStcrlii^.  ZaSuPitts, 
Sterling  Holloway, 

HECTO  RETURN  BULL 

RR.O  O UCiriON 

DIRECTED  BV  MONTE  BRICE  • STORY  BY 
hector  TURNBULL  •• -adaptation  BY 
REGINALD  MORRIS  AND  MONTE  BRICE 
SCREEN  PLAY  BY  JULES  FURTHMAN« 
SUGGESTED  BY  CHRISTY  WALSH 
B.R  SCHULBERC*-*4sJoc/Are  Pnoot/c^/i 


BJC  UACUe  hitters/ 


Knockout  reilly,"  cilda ORAYif^’CAiMvtv,  boiy/n “rough  house rosie"  and  24  mobe 


“ROXY” 


From  the 


ROXY  THEATRE  NEW  YORK,  WORLD’S  HNEST 
MOTION  PICTURE  THEATRE 


‘^The  ROXY  will  change  the  amusement 
map.  We  predict  it.  Exhibitors  through* 
out  the  country  might  well  watch  its  course. 
This  is  why:  There^s  a tremendous  invest- 
ment at  stake.  Roxy  will  not  book  junk. 
He  can’t  afford  to.  For  that  reason  any  pic- 
ture that  the  Roxy  books,  whether  feature 
or  short,  can  be  assumed  to  carry  box-office 
merit. 


Film  Daily 


^^The  distributors  who  make  the  grade  and 
play  the  Roxy  have  a powerful  selling  point 
for  use  all  over  the  country.  Here  are  no 
entangling  alliances.  There  is  no  producer- 
Distributor  control.  The  theatre  books  in- 
dependently. It  contracts  for  what  it  wants. 
Quality  is  the  requirement.” 
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eet  Ae  ROXY 


tandard 


THE 


XNKEE0PPEIV' 

with 


RUPERT  JULIAN 

PRODUCTION 
SUPERVISED  BY 

C.  GARDNER  SULLIVAN 


WILLIAM  BOYD  ELINOR  FAIR 
JUNIOR  COGHLAN  WALTER  LONG 


From  the  story  by  DENISON  CXIFT 
Directed  by  RUPERT  JUUAN  - 
Produced  by 

DE  MILLE  PICTURES  CORPORATION 


BOOKBD 
AT  THE 


ROX 


QOVD^ 

"fitting  Love 


JETTA 

Goudal 

white  Gold 


A WILLIAM  K.  HOWARD 

PRODUCTIOM  CORPORATION 


Foreign  Distributors 
Producers  /nfemafjona7  Corporation 
130  Wesf  46th  S?reef 
New  York,  N.  Y. 


RELEASED  BY 


PRDDUCEKS  DISTKIBUTING  COKPOKATION 

F.  C.  MUNROE.  Pre»id»n«  RAYMOND  PAWLEY.  Vicc-Ptettdent  ind  Tressuret  JOHN  C.  FLINN.  VicC'Ptctldcfu  »f*d  Cenetml  Mtntfer 


KENNETH 

THOMSON 


GEORGE 
N I CHOLS 


star 


TRIUMPI- 


MASTEi 


‘Trom  beginning  to  end  the  direc- 
tor makes  these  supreme  artists 
play  upon  our  emotions  until  we 
are  locked  spellbound  in  their 
power.” 

Eugene  V.  Brewster,  *^The  Caldron’* 

‘‘Such  a co-ordination  of  brilliant 
direction  and  forceful  acting  is 
rare  indeed,  with  thought,  imag- 
ination and  fidelity  to  truth  in 
every  scene.” 

Monroe  Lathrop,  Los  Angeles  Express 


DIRECTOR  AND  CAST 
IN  THIS  DRAMATIC 


*'One  of  the  cleverest  directed 
and  acted  pictures  IVe  seen  in  a 
long  time.  It’s  going  to  be  a box- 
office  winner,” 

1.  W.  L,  Hollywood  Topics 

‘‘Keen  intelligence,  artistry,  and 
above  all  an  exquisite  understand- 
ing of  the  value  of  modulation, 
have  been  welded  into  the  fash- 
ioning of  this  superb  picture,” 

Henri  Sloane,  N.  Y.  Telegraph 


WITH 


A WILLIAM  K.  HOWARD 

broduchoti- 


KENNETH  THOMSON 

and 

OEORGE  BANCROFT 

Adapted  by  &ARRETT  FORT 
and  MARION  ORTH  from  the 
pJay  by  J.PALMER  PARSONS 

SUPERVISED  BV 

G.GARDNER  SULLIVAN 
DIRECTED  BY 

WILLIAM  K.HOWARO 

T^roduced  by 

Oe  MILLS  PICTURES 
CORPORATION 


WILLIAM  K. 
HOWARD 
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It  takes  more  than  an  announcement 

to  make  a newsreel ! 


Years  of  experience,  millions  in 
expenditure  and  the  incalculable 
energy  of  countless  editorial  and 
camera  experts  in  all  parts  of  the 
world  have  gone  into  the  making  of 


with  the  result  that  the /^Mightiest 
ofAlV^  is  recognized  today  through- 
out  the  motion  picture  industry  and 
by  the  theatre-going  public  as  the 
standard  bearer  among  newsreels. 


Exhibitors  are  buying  FOX  NEWS 
because  it  means  money  in  the  bank! 
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1,000,000  Laughs 
Let  Loose  on  March  25th 


7,000 

Feet 

of 

Solid 

Smiles 


m 
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Greatest 

of 

Feature 

Farce 

Comediei 
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NOW  BEING  BOOKED  BY  AMERICANS  SMARTEST  SHOWMEN— BE  ONE! 


RELEASED  REGIONALLY EXCHANGES  EVERYWHERE 

LUMAS  FILM  CORPORATION 

1650  BROADWAY  SAM  SAX,  President  NEW  YORK  CITY 

FOREIGN  RIGHTS EDNELLA  EXPORT  CORP.  - 1560  BROADWAY  - N.  Y.  CITY 


has  booked  these 
twoWlLllAM  FOK 
attractions  for  his 


1AKE  ATIP  FROM  A 
MASTER  SHOWMAN 


S.L.  ROTHAFEL 


WilliaLm  Fox 


MADGE  BELLAMY 

J.FARRELLM“DONALD-LAWRENCE  GRAY-^LAN  FORRESPBARRY  NORTON 

Story  by  JAMES  HAMILTON  J.  G.  B LYSTON E J>roducfio^ 


vliSO'^'Ihe  Motion  Picture  Version  oP 
that  Outstanding  Stage  Hit/ 

CRADLE 
SNATCHERS 

BfJ^ssellsM.cdcrafP  and  Jiorma  Jditchcll 

HOWARD  HAWKS  Production 

‘With  LOUISE  FAZENDA 

JOSEPH  STRIKEK  — DOROTHY  PHILLIPS 
SAMMY  COHEN --J.  FARRELL  MACDONALD 
DION E ELLIS — WILLIAM  DAVIDSON 

ICK.PFDFIT  PICTURES 


•oming:  « - - The  Greatest  Drama  of  the  Year  - - - “7th  HEAVEN”  ' - - Coming! 

Member  of  Motion  Picture  Producers  and  Distributors  of  America.  Inc.— Will  H.  Hays,  President 
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EDUCATIONAL 
FILM  EXCHANGES,  Inc. 


“Big  Boy”, 

'Juvenile  , 

-COMEDIES-  I 


If  you  fail  to  run  any  of  these 
pictures  your  people  will  miss  a 
lot  of  fun  and  you  will  miss  a lot 
of  extra  profit. 

KID^^ 

“The  best  kid  picture  we  ever 
hope  to  see.” — San  Francisco 
Daily  News. 

“OPEN  SPACES” 

“The  talk  of  the  town.” — M. 
W.  Larmour,  National  Theatre, 
Graham,  Tex. 


“FUNNY  FACE”* 

“The  boy  is  uncanny  in  his  un- 
affected yet  convincing  acting.”, 
— M.  P.  News.  jj 

“GRANDPA’S  BOY”| 

“These  Juvenile  Comedies  can 
easily  be  placed  at  the  head  of  the 
list  of  short  subjects.” — 

Motion  Pictures  Today. 

“The  only  trouble  with  his  pic- 
tures is  they  don’t  make  ’em  fast 
enough.” — Detroit  News. 


Member,  Motion  Pictun 
Producers  and  Distribu 
tors  of  America,  Inc. 
Will  H.  Hays,  President. 

For  foreign  rights  addres! 
Far  East  Film  Corporatior 
729  Seventh  Avenue, 
New  York,  N.  Y. 


Yiill  Adoi"®  Him 

And  thpf  ornpc  fnr  \7r\^^  TVAr  r 


And  that  goes  for  you,  Mr.  Exhibitor,  as  well  as  for  youi 
customers.  You  can’t  help  loving  this  little  youngster  wit! 
his  tousled  head  and  his  infectious  grin  any  more  than  tht 
most  sentimental  young  mother  in  your  audience  can  help  it 
His  smile  is  as  catching  as  the  mumps. 

And  while  you  are  marveling  over  this  baby  star  and  his 
funny  antics,  he’ll  be  making  money— real  money— for  you; 
for  there  isn’t  a comedy  star  on  the  screen  today  who  is 
winning  friends  any  faster  than 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


I — Enthusiasm 

I ! 

No  worth  while  success  is  ever  achieved  without  enthusiasm.  The  finest  theatre  in 
the  world  would  be  a “flop”  without  it.  No  studio  could  hope  to  produce  good  pictures 

'i 

without  it. 

I Enthusiasm  is  contagious.  The  exhibitor’s  keener  interest  in  good  short  features,  so 
evident  everywhere,  is  reflecting  itself  in  the  studios.  The  result,  as  it  will  affect  your 
box-office,  is  obvious. 

I have  just  returned  from  Los  Angeles,  where  the  Educational  Studios  will  soon  be 
in  full  swing  on  their  1927-1928  comedy  schedule.  Educational  has  always  been  an  organ- 
ization of  young  men,  with  the  enthusiasm  of  youth  backed  by  experience.  But  I have 
never  seen  a more  inspiring  display  of  enthusiasm  and  confidence  anywhere  than  was  given 
by  stars,  directors  and  the  whole  studio  staff.  After  seven  years  of  steady  progress  they 
are  determined  to  make  1927-1928  their  biggest  year.  And  they  11  do  it,  to  the  profit  of 
the  thousands  of  exhibitors  who  always  rely  on  Educational  for  the  spice  of  their  pro- 
grams. 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ ♦ WILL  H.  HAYS,  President 
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HOW  DO  YOU  PICK  YOUR 

WINNERS  ? 


Only  by  Past  Performances 


KINOGRAMS  is  now  going  into 
its  tenth  winning  year  with  a 
higher  percentage  of  first  run 
houses  than  any  other 
news  reel  — Five  news  reels 
have  come  and  gone  in  ten  years 
while  KINOGRAMS,  the 
veteran,  leads  in  quality^  reliability, 
and  consistency. 


KINOGRAMS 


EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

Member,  Motion  Picture  Producer*  and  Distributor* 
of  America,  Inc.  Will  H.  Hays,  President 


CAN  YOU 
COME  TO  NEW  YORK 
RIGHT  AWAY? 

— if  not,  write,  wire  or  telephone 
a friend  and  ask  him  about 
'Slide,  Kelly,  Slide'  at  the  Embassy! 

HONESTLY,  gentlemen, 

IT'S  a sight  for  sore  eyes! 

IT  would  do  your  showman-heart  good 
JUST  to  see  that  mob 
CLAMORING  for  admission  to 
^^SLIDE,  Kelly,  Slide”  at  the  Embassy. 

WE  wish  that  every  exhibitor 
WHO  plans  to  run  a baseball  picture 
COULD  come  to  New  York  right  away! 
YOU'D  make  the  decision  immediately. 
THERE'S  just  One  Big  Baseball  Wow! 
WRITE,  wire,  phone  anybody  in  town. 

IF  possible,  come  yourself! 

NOT  in  years  such  an  overnight  hit! 

\ \ Shine  up  the  electric  lights  for  Willictm  Haines! 

M^RO-GOLDWYN- MAYER  — and  hotv! 


you  know  what  we  did  with  Ken  Naynard... 
Leadind  his  field  in  less  than  a year! 
Now  history  repeats  with  America's  Prize  Beauty! 
Every  word  of  these  Showman-wires  warns  you— 
Don't  wait  to  Play  her  in  the  Surprise  Sensation- 

First  National  PictureSf  Inc. 

Presents 


An  Affair  of  the  Follies 


- ' m TENDER  NOUR 


LEWIS  STONE,,  BILLIE  DOVE 
and  LLOYD  NUCHES 

Adapted  from  Dixie  Wilson's  Story  ^^Here  V'Are  Brother" 
Scenario  by  Carey  Wilson 

Directed  by  Niliard  Webb 
Produced  by  Al  Rockett 
A First  National  Picture 


‘‘Kansas  City  Star’^  critic 
very  enthusiastic  and  pre- 
dicts Billie  Dove  will  be 
one  of  the  leading  femi- 
nine stars  in  the  moving 
picture  firmament. 

Wm.  Warner 
Main  Street,  Kansas  City\ 
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Shpeyvised  hit 

HARRY  J.  RRCWN 
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Member  Motion  Picture  Producers  «nrf  Uistributors  of  America  Inc.— Will  H.Hays  Pm 
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In  This  Issue — 


ppOX  buys  Roxy  chain;  Rothafel  stays  as  manager;  20  million  dollar 
deal  includes  two  Roxy  Circuit  theatres  to  be  built,  boosts  Fox 
houses  to  42. 

OODHULL  heads  M.  P.  T.  O.  A.  again,  succeeding  Collins,  re- 
^ signed;  National  convention  at  Columbus  changed  to  June  7 to  9 
by  administrative  committee. 

^^ITAPHONE  vaudeville  to  be  launched  at  Chattanooga;  S.  L.  War- 
ner says  “vaude”  circuits  will  hurt  selves  by  barring  artists  to  talk- 
ing pictures. 

^TEWS  reels  show  war  carnage  in  China  and  arrival  and  work  of 
U.  S.  Marines;  “Street  of  Death”  depicted  in  Intemationars  cur- 
rent issue. 


J_JAYS  proposes  constitutional  amendment  to  guarantee  f reborn  of 
screen;  Charges  censorship  unfair  as  varying  with  board  preju- 
dices. 


U.S. 


DEPARTMENT  OF  JUSTICE  will 

investigate  Rembusch’s  trust 


charges  against  M.  P.  P.  D.  A.,  assistant 
attorney  general  says  after  conference. 


“INTERESTING  camera  effects”  means 
-I-  nothing  unless  negative  criticism, 
“dramatic  camera  effects”  means  praise, 
says  Murnau. 


Film  booking  offices  is  duplicating 

its  American  success  overseas,  says 
Colvin  W.  Brown,  vice  president;  Distribu- 
tion arrangements  blanket  countries. 

WAMPAS’  senior  members  stirred  up  at 
attempt  to  place  them  on  inactive  list; 
Feel  they  are  being  discriminated  against. 

Mayor  walker  and  Gilda  Gray  will 
lead  A.  M.  P.  A.  grand  march  at 
international  dinner;  16  diplomats  on  spe- 
cial train. 


T^70'MAN  ticket  seller’s  bravery  in  face 
* * of  bandit’s  attempt  to  blackjack  her 
prevents  robbery  and  brings  his  capture. 

Gala  openings  of  P-D-C  pictures  at 
Forum  and  Figueroa  mark  premieres 
of  ‘‘The  Yankee  Clipper”  and  ‘‘White 
Gold” — Thomson  in  ‘‘Jesse  James.’ 

ANT  standardize  film  advertising, 
Cochrane  tells  students  in  Harvard 
Course Five  studios  close  gates  to  vis- 

itors. 
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High  Pressure  Deals 

A PARTICULARLY  vicious  system  of  coercion  is  be- 
ing practiced  upon  exhibitors  by  real  estate  operators 
in  various  parts  of  the  country.  The  system  is  leading 
to  an  intensification  of  one  of  the  worst  evils  of  the  busi- 
ness. 

We  refer  to  the  promotional  efforts  of  a certain  type 
of  real  estate  operator  who  deliberately  selects  a location 
and  sets  out  to  compel  the  exhibitor  in  the  territory  to 
buy  it  from  him.  In  some  cases  the  real  estate  operator 
does  not  attempt  to  negotiate  on  the  mere  piece  of  prop- 
erty but  even  proceeds  to  have  a theatre  building  con- 
structed. While  the  building  is  under  construction  the 
theatreman  is  given  an  opportunity  to  come  in  on  the 
proposition — usually  at  terms  which  can  hardly  be  said 
to  be  favorable — or  to  face  the  prospect  of  the  theatre, 
at  its  completion,  being  turned  over  to  someone  else  to 
operate. 

Where  the  evil  appears  in  its  worst  form  is  where  the 
neighborhood  is  adequately  seated  or  over-seated.  With 
the  addition  of  another  theatre  the  exhibitor  finds  him- 
self sternly  up  against  a losing  proposition;  not  only  the 
new  theatre  cannot  be  made  to  pay  but  the  fact  of  its 
being  operated  takes  the  profit  out  of  other  houses — or 
increases  the  losses,  as  the  case  may  be. 

The  entire  situation  is  an  intensification  of  the  surplus 
seat  evil.  And  this  is  the  evil  to  which  we  refer  as  one  of 
the  worst  in  the  industry  at  this  time.  The  mad  scramble 
for  more  theatres  already  has  taken  the  profit  out  of  many 
districts  and  if  the  condition  continues  other  districts  will 
be  added  to  this  list. 

It  is  bad  enough  when  a theatreman  simply  makes  a 
mistake  and  over-builds.  But  it  is  distinctly  worse  when 
tricky  real  estate  operators  seize  upon  the  exhibitor’s  fear 
of  competition  and  resort  to  the  above-named  means  of 
compelling  him  to  take  over  properties  he  does  not  want. 

The  obvious  remedy  is  for  exhibitors  to  stiffen  up 
against  this  type  of  manipulation.  If  buildings  that  are 
not  required  and  not  wanted  are  put  up,  let  someone  else 
come  in  and  operate  them  at  a loss.  With  too  many 
theatres  in  a district  all  will  suffer  but  it  is  much  better 
for  an  exhibitor  to  remain  master  of  his  destinies  and  re- 
fuse to  be  railroaded  into  deals  he  does  not  want,  than  to 
meekly  submit  to  such  trickery. 

Competition  is  hardly  ever  welcomed  and  certainly  is 
resented  in  a locality  which  already  has  ample  theatre 
facilities.  But  if  competition  insists  upon  coming  in,  then 
the  exhibitor  can  only  seek  to  institutionalize  his  theatre, 
build  its  popularity,  and  fight  the  opposition  on  a clean- 


cut  competitive  basis.  There  is  no  royal  road  leading  to 
the  avoidance  of  competition.  It  may  not  be  pleasant  to 
contemplate  but  it  is  very  often  much  better  to  have  com- 
petition than  to  be  loaded  down  with  properties  which 
have  only  been  built  with  the  idea  of  clubbing  the  exhibi- 
tor into  buying  them. 

Realizing  Forecasts 

The  possibilities  of  motion  pictures  and  motion  pic- 
ture theatres  which  have  existed  conversationally  for 
a long  time  now  exist  in  reality  in  the  records  of  the  Roxy 
theatre  for  the  first  week  of  its  existence.  For  the  first 
week  the  revenue  amounted  to  $127,611  which  represents 
a record  for  every  kind  of  theatrical  entertainment  and 
every  kind  of  theatre. 

Those  of  us  who  have  spent  a long  period  of  time  in 
the  motion  picture  business  have  grown  accustomed  to 
what  were  once  staggering  forecasts  of  the  possibilities  of 
the  business.  But  now  it  is  possible  to  look  back  over 
the  period  of  the  past  few  years  and  note  that  a goodly 
number  of  what  once  seemed  almost  absurd  forecasts 
have  actually  been  realized.  And,  certainly,  it  may  now 
be  said  that  the  motion  picture  still  has  a great  way  to 
go,  and  great  new  accomplishments  to  achieve. 

The  motion  picture,  of  course,  will  one  day  be  found 
to  be  reaching  the  limits  of  its  developments ; but  no  one 
now  living  will  see  that  day  because  the  distance  it  has 
already  gone — vast  though  it  may  be — amounts  only  to 
a step  in  the  distance  that  it  is  yet  to  go. 

There  will  be  other  Roxys  and  other  weekly  receipts 
of  $127,000  hut  in  the  meantime  let  us  not  lose  sight  of 
the  fact  that  this  record  in  itself  is  something  well  worth 
boasting  about.  Roxy,  the  visionary,  finds  another  vision 
realized. 

A Severe  Remedy 

An  extremely  interesting  situation  has  been  created  in. 

England  by  the  Government’s  Film  Quota  Bill.  After 
much  agitation  and  much  consideration  the  measure  was 
decided  upon.  The  primary  objective  of  the  hill  is  the 
rehabilitation  of  the  British  producing  industry.  The 
problem  to  be  solved  has  been  a severe  one  and  the  meas- 
ure, as  proposed,  likewise  appears  as  a severe  remedy. 

The  proposed  law  would  amount  to  an  unusual  govern- 
mental and  legislative  support;  one  so  sweeping  that  a 
parallel  to  it  would  be  difficult  to  find  in  the  laws  of  any 
nation  and  one  that  is  hardly  conceivable  in  the  light  of 
the  United  States  government’s  attitude  toward  business. 
It  certainly  is  a sweeping  and  deep-piercing  move  to  es- 
tablish the  British  producer  in  a firm  and  profitable  posi- 
tion. 

What  it  is  calculated  to  do  for  the  producer  is  one 
thing,  but  under  it  the  exhibitor’s  position  is  quite  an- 
other thing.  Unless  the  British  producer  can  immedi- 
ately become  almost  a miracle  worker  the  operation  of 
the  measure  will  leave  the  exhibitor  in  an  extremely 
difficult  position.  And  it  is  this  phase  of  the  question 
which  may  cause  delay  or  even  radical  revision. 

The  radio  problem  is  dividing  itself  into  two  distinct 
classifications;  one  for  the  large  houses  and  circuits 
which  can  use  it  and  one  for  the  smaller  houses  which 
caimot  use  it  and  for  which  it  only  proves  a type  of 
formidable  opposition. 

The  radio,  therefore,  may  he  said  to  be  a benefit  in 
one  way  for  the  industry  and  an  injury  to  it  in  another. 
Houses  that  are  enabled  to  avail  themselves  of  radio 
publicity  naturally  are  entitled  to  use  it  and  for  the 
houses  which  cannot  there  seems  to  be  no  recourse. 

But  for  the  industry  as  a whole  there  seems  no  doubt 
that  there  should  he  a policy  against  broadcasting  theatri- 
cal entertainment  during  theatre  hours. 
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Fox  Purchases  Roxy  Chain; 
Rothafel  Stays  as  Manager 

20  Million  Deal  Gives 
Firm  Broadway  Outlet 

Includes  Two  Other  Roxy  Circuit  Theatres — Raises 
Fox  Corporation  Holdings  to  42  Houses 

(Special  to  the  Herald) 

NEW  YORK,  March  29. — Rumors  which  have  been  current  for 
several  months  that  one  of  the  big  theatre  chains  would  acquire  the 
Roxy  theatre  bore  fruit  last  Friday  when  the  control  of  the  new  big 
house  was  purchased  from  Herbert  Lubin  and  associates  by  Willizim 
Fox. 

While  no  official  figures  were  given  out  it  is  said  that  the  deal,  which 
includes  the  sites  for  two  other  Roxy  the^itres,  involves  in  the  neighbor- 
hood of  $20,000,000.  S.  L.  (Roxy)  Rothafel  will  continue  the  management 
of  the  theatre  under  the  new  ownership. 

Gives  Fox  Broadway  Outlet 

Acquisition  of  the  Roxy  theatre  provides  the  Fox  Film  Corporation  for 
the  first  time  with  a Broadway  playhouse  for  showing  its  own  pictures. 
For  years  Mr.  Fox  has  been  unable  to  obtain  first  run  showings  on  Broad- 
way of  his  own  films  except  by  paying  high  rentals  to  independent  theatre 
interests,  while,  on  the  other  hand,  the  Famous  Players  controlled  the 
Paramount,  Rialto  and  Rivoli;  the  Strand  ran  First  National  pictures, 
Metro-Goldwyn-Mayer  films  had  their  showing  at  the  Capitol  and  Warner 
Brothers  showed  their  pictures  at  their  own  theatre. 


NEW  YORK,  March  29.  — WU- 
liam  Fox,  in  gaming  control  of  the 
Roxy  theatre  and  the  other  theatres 
now  building  for  the  Roxy  circuit,  in 
the  same  stroke  geiined  for  his  com- 
pany the  advantage  in  one  of  the 
most  strategic  moves  in  the  history  of 
the  industry. 

The  Roxy  theatre — the  world’s 
greatest  theatre — has  been  coveted 
by  practically  all  of  the  most  impor- 
tant factors  in  the  business  since  its 
realization  seemed  assured.  The  pro- 
ducer owning  the  Roxy  was  obvi- 
ously to  have  an  advantctge  worth 
millions  of  dollars  in  prestige  for  his 
company  and  his  pictures.  In  addi- 
tion, control  of  the  Roxy  theatre,  in- 
cluding the  other  theatres  in  the 
Roxy  circuit,  means  a trading  ability 
of  veist  significance  in  booking  mat- 
ters, nationally  as  well  as  in  New 
York. 

The  Roxy  deal  is  another  mani- 
festation of  the  courage,  vision  and 
resourcefulness  of  William  Fox  and 
the  Fox  company.  Under  existing 
conditions  in  the  industry  no  other 
single  move  could  possibly  have  the 
immediate  effect  and  the  future  in- 
fluence of  the  Fox  acquisition  of  the 
Roxy.  Although  the  Fox  interest  in 
the  Roxy  proposition  was  long  a 
matter  of  street  rumor  the  actual  con- 
summation of  the  deal  struck  the 
New  York  trade  as  a genuine  sen- 
sation. 

From  the  vantage  point  of  the 
Roxy  theatre  the  Fox  organization  is 
now  destined  to  exert  an  increasingly 
greater  influence  on  the  course  of  the 
industry — and  on  the  very  important 
consideration  of  keeping  the  com- 
petitive spirit  vigorously  abroad  in 
the  business. — 'M.  J.  Q. 

Wampas  Seniors  Stirred 
Up  at  Attempt  to  Put 
Them  on  Inactive  List 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29. — Consideralile 
dissatisfaction  has  been  stirred  up  in  the 
ranks  of  the  Wampas,  the  Western  motion 
picture  advertisers  organization,  over  a re- 
cent decision  to  place  a number  of  the 
active  members  on  the  associate  member 
list  and  thus  eliminate  them  from  the  group 
insurance  plan  recently  inaugurated.  Old 
members  feel  they  are  being  discriminated 
against. 

A Canadian  insurance  company  has  writ- 
ten a blanket  policy  for  all  members  of 
the  Wampas,  allowing  each  $1,000  life  in- 
surance for  each  year  they  have  been  a 
member.  No  physical  examination  is  re- 
quired and  the  Wampas  treasury  pays  the 
yearly  premiums. 


Mr.  Fox  has  been  negotiating  for  the 
purchase  of  the  theatre  for  six  months. 
With  that  deal  completed  the  Fox  Theatre 
Corporation  has 
bought  controlling 
interest  in  the  two 
new  theatres  of 
the  Roxy  Circuit, 

Inc.  Ground  for 
one,  to  be  called 
the  Roxy  Man- 
sion, is  now  being 
broken  at  Lexing- 
ton Avenue  be- 
tween Fifty-eighth 
and  Fifty-ninth 
Streets.  A third, 
the  Roxy  Midway, 
is  to  be  built  at 
Broadway  and  WiiUam  Fox 

Seventy-second 

Street.  These  three,  in  addition  to  nine 
being  built  in  Brooklyn,  Detroit,  St.  Louis, 
Newark,  Philadelphia,  San  Francisco,  Los 
Angeles,  Washington  and  Kansas  City,  will 
make  a total  of  forty-two  theatres  for  the 
Fox  Corporation. 

Mr.  Fox’s  announcement  of  his  pur- 
chase says : 


Carthay  Circle  Signs 
Three  More  Fox  Films 

(Special  to  the  Heinid) 

LOS  ANGELES,  March- 29.— 
The  Carthay  Circle,  where  Fox’s 
“What  Price  Glory’’  is  running  its 
nineteenth  week,  will  also  show  at 
advanced  prices  Fox’s  “7th 
Heaven,”  “Sunrise”  and  “Car- 
men.” This  contract  makes  the 
Carthay  Circle,  of  which  Fred  A. 
Miller  is  managing  director,  the 
home  of  Fox  pictures  for  more 
than  a year  and  a half.  The  agree- 
ment was  signed  with  James  R. 
Grainger,  general  salesmanager. 


“Under  the  new  arrangement  Roxy  will 
continue  his  personal  direction  and  super- 
vision of  the  Roxy  theatre  in  New  York 
and  will  also  exercise  similar  jurisdiction 
over  the  chain  of  enormous  theatres  to  be 
built  in  New  York  and  elsewhere  by  the 
Roxy  Circuit. 

“This  entire  chain  of  theatres  will,  there- 
fore, benefit  through  management  by  a 
man  who  has  directed  many  of  the  large 
and  important  theatres  of  New  York,  and 
who  has  become  a world  figure  through  his 
radio  broadcasting  and  his  comprehensive 
use  of  the  motion  picture  in  connection 
with  music  and  ballet  presentations.  All 
of  the  theatres  will  be  designed  by  Walter 
W.  Ahlschlager,  architect  of  the  Roxy 
theatres.” 

Steady  Flow  of  Pictures 

In  speaking  of  the  sale  to  Fox,  Mr. 
Rothafel  said: 

“Mr.  Fox’s  move  in  connection  with  the 
Roxy  circuit  is  the  greatest  thing  that  has 
happened  to  me  in  years.  It  places  our 
theatre  in  a position  of  having  a steady 
and  high  class  flow  of  motion  pictures. 

“My  own  status  remains  as  originally 
intended.  I will,  of  course,  continue  with 
the  Roxy  and  with  other  theatres  to  be 
built  by  the  Roxy  circuit." 

Financial  circles  take  the  statement  to 
mean  that  sufficient  stock  to  assure  control 
of  the  Roxy  Theatre  Corporation,  offered 
at  the  time  the  corporation  was  formed 
for  the  erection  of  the  new  Roxy  theatre 
and  others  since  planned,  was  withheld 
from  public  sale  in  contemplation  of  such  a 
transaction. 

Stock  already  issued  in  the  Roxy  Circuit 
totals  125,000  shares  of  class  A and 
350,000  shares  of  common.  White,  Weld 
& Co.  hold  176,000  shares  of  the  latter. 
Mr.  Fox  said  details  of  new  financing  had 
not  yet  been  worked  out,  so  he  was  not 
ready  to  make  any  announcement  for  the 
benefit  of  those  who  had  invested  in  the 
undertaking. 
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Jesse  L.  Lasky  — 


JESSE  L.  LASKY  . . . vice  president  and  production  head  of 
Famous  Players-Lasky  corporation  ...  a name  conspicu- 
ously associated  with  the  highest  standards  of  motion  pictures 
since  the  birth  of  the  feature  ...  a producing  genius  ...  a 
showman  and  an  artist. 


Vitaphone  Vaudeville  Opens 
First  Show  in  Chattanooga 

Program  Marks  Neiv  Venture  in  Entertainment  Field — S.  L.  Warner 
Replies  to  ‘Waude”  Ban  on  Talking  Pictures 

(Special  to  the  Herald) 

New  YORK,  March  29. — Vitaphone  Vaudeville  is  the  newest  thing 
in  the  show  business.  Ever  since  Warner  Brothers  gave  the  first 
public  demonstration  of  the  remarkable  sound  producing  and 
synchronizing  device,  efforts  have  been  made  by  many  vaudeville  show- 
men to  obtain  a bill  of  that  sort  for  roadshowing  purposes,  but  without 
avail. 


TT  will  now  be  done  by  the  Vitaphone 
-*■  company  in  conjunction  with  the 
Western  Electric  Company,  makers  of 
the  Vitaphone  equipment,  and  the  first 
city  selected  for  Vitaphone  vaudeville  is 
Chattanooga,  Tenn.  This  will  be  the  be- 
ginning of  a tour  which  C.  W.  Barrell, 
director  of  the  Motion  Picture  Bureau 
of  Western  Electric,  will  take  with  a 
selected  program  of  seven  musical  acts  of 
a nature  which  heretofore  it  has  been 
possible  to  put  on  in  but  a few  of  the 
larger  cities  of  the  country. 

The  Vitaphone  vaudeville  show  will  be 
of  an  educational  nature  for  the  special 
benefit  of  local  music  lovers  and  to  show 
theatrical  exhibitors  in  the  surrounding 
territories  the  possibilities  of  this  new 
form  of  entertainment. 


The  opening  show  will  be  given  at  the 
Civic  Auditorium  at  Chattanooga,  April 
7,  8 and  9.  Following  is  the  complete 
bill: 

WILL  HAYS  welcomes  Vitaphone  in  an  address. 
(8  minutes.) 

IVEW  YORK  PHILHARMONIC  ORCHESTRA — 
107  men.  Henry  Hadley,  conducting  the  **Tann- 
hauser**  Overture  (with  film).  (10  minutes.) 

ELSIE  JANIS Vaudeville  act— wartime  setting 

showing  Miss  Janis  entertaining  American,  English 
and  French  soldiers  behind  the  lines.  Songs: 
“When  Yankee  Doodle  Learns  to  Parley  Vous 
Francais,"  “Madelon,”  “In  the  Army,”  “Good- 
bye>ee.**  Assisted  by  men's  chorus  of  107th  Regi- 
ment. (10  minutes.) 

THOMAS  A.  WATSON — Co-worker  of  Alexander 
Graham  Bell,  and  the  first  man  to  hear  words 
spoken  over  a telephone,  describes  the  dramatic 
events  incident  to  the  invention  of  the  telephone. 
(10  minutes.) 

ROY  SMECK — Wizard  of  the  Strings  in  “His 


Pastimes”— popular  solos  on  Hawaiian  guitar  and 
ukulele.  (10  minutes.) 

Intermission 

ADDRESS^— C.  W.  Barrell,  director  of  Motion 
Picture  Bureau,  Western  Electric  Company,  “The 
Audible  Motion  Picture— a New  Art.”  (20  min- 
utes.) 

MISCHA  ELMAN^— Celebrated  concert  violinist. 
Solos:  “Humoresque,”  by  Dvorak;  “Gavotte”  by 

Gossco.  (8  minutes.) 

GEORGE  JESSEL Comedy  monologue  and 

solo:  “At  Peace  With  the  World.”  (10  minutes.) 

MARY  LEWIS^— Soprano  of  the  Metropolitan 
Opera  Company.  Scene:  “Way  Down  South,”  de- 
picting piazza  and  garden  of  a southern  mansion. 
Songs:  “Swing  Along  Sue,”  “Dixie,”  and  “Carry 

Me  Back  to  Old  Virginny,”  with  chorus  of  male 
voices.  (10  minutes.) 

GIOVANNI  MARTINELLI — Leading  tenor  of  the 
Metropolitan  Opera  Company.  Solo  from  the 
opera  “Pagliacci”  by  Leoncavallo,  “Vesti  la 
Giubba,”  (6  minutes.) 

Vaudeville  to  Suffer 
By  Ban,  Says  Sam  Warner 

NEW  YORK,  March  29.— Action  of 
vaudeville  companies  in  placing  a clause 
in  their  contracts  barring  their  artists 
from  appearing  for  talking  pictures,  as 
announced  in  the  Herald  several  weeks 
ago,  is  answered  by  S.  L.  Warner,  vice 
president  and  production  manager  for 
Vitaphone,  in  a statement  issued  last 
week,  in  which  he  refers  particularly  to 
the  edict  of  Keith-Albee. 

“The  artists  appearing  on  Vitaphone 
are  big  enough  to  combat  any  such 
move,”  Warner  stated. 

“When  Presentation  hit  the  motion 
picture  theatres  it  hurt  vaudeville;  acts 
were  made  overnight  and  were  in  de- 
mand; the  vaudeville  offices  threatened 
them  but  could  do  no  harm.  Vitaphone 
is  a bigger  issue  and  unless  a sensible 
attitude  is  taken  by  vaudeville  it  will  be 
the  sufferer,  not  Vitaphone.” 

Schwalbe  Says  He 
Opposes  Returning 
To  Post  in  Industry 

(Special  to  the  Herald) 

PHILADELPHIA,  March  29.— Harry  M. 
Schwalbe,  formerly  secretary  of  First 
National,  who  has  been  mentioned  for  a 
prominent  position  under  the  Stanley- 
West  Coast-First  National  deal,  has  ex- 
pressed to  Stanley  officials  his  desire  not 
to  re-enter  motion  picture  production  or 
distribution. 

However,  it  is  possible  that  influence 
will  be  brought  to  bear  by  Stanley  offi- 
cials, who  are  very  friendly  to  Schwalbe, 
which  will  induce  him  to  resume  his  ac- 
tivities in  the  industry. 

Committees  Meet  to 
Discuss  Plans  for  Film 
Courses  at  Columbia 

(Special  to  the  Herald) 

NEW  YORK,  March  29.— Leaders  of  the 
motion  picture  industry  met  at  the  Union 
League  club  last  week  with  professors  and 
department  heads  of  Columbia  University 
as  the  first  of  a series  of  conferences  on 
plans  for  the  establishment  of  courses  in 
motion  picture  making  at  Columbia. 

Plans  are  being  made  for  courses  in  mo- 
tion picture  photography,  motion^  picture 
architecture,  business  administration  and 
scenario  writing. 

Yeggs  Drill  Wall,  Break 
Theatre  Safe,  Get  $500 

(Special  to  the  Herald) 

GREENFIELD,  MASS.,  March  29.— 
Yeggmen  forced  an  entrance  to  the  office 
of  the  Victoria  theatre  here  by  drilling 
through  a wall  of  solid  brick  and  cement, 
broke  open  the  safe  and  stole  $500  cash. 
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Woodhull  Heads  M.P.T.O.A.;  ^ 
Convention  Set  June  7 to  9 


Again  in  Chair 


R.  F.  WOODHULL 

^rheVision^^Wins 
Riesenfeld  Medal 
For  Educational 

(Special  to  the  Herald) 

NEW  YORK,  March  29.— “The  Vision,” 
Educational’s  Romance  Production  in  Tech- 
nicolor, has  won  the  Hugo  Riesenfeld  Gold 
Medal  for  1926  as  the  most  novel  short 
feature  released  in  this  country  last  year. 
This  honor  was  awarded  to  the  two-reel 
dramatic  subject  by  vote  of  a committee 
consisting  of  Harold  B.  Franklin,  former 
head  of  the  Paramount  theatre  department 
and  now  president  of  West  Coast  Theatres ; 
David  J.  Chatkin,  short  feature  buyer  for 
Publix;  Joe  Plunkett,  manager  of  the 
Strand,  and  Frank  Newman,  manager  of 
Sid  Grauman’s  Metropolitan  and  Million 
Dollar  theatres  in  Los  Angeles. 

This  is  the  second  year  in  succession  that 
an  Educational  Picture  has  been  awarded 
the  Riesenfeld  Medal,  “The  Voice  of  the 
Nightingale”  was  the  winner  in  1925. 


Re-election  Forecast 
At  Columbus  Meeting 

Former  President,  Who  Succeeds  Collins,  Is  Unani- 
mous Choice  of  Administrative  Committee 

(Special  to  the  Herald) 

NEW  YORK,  March  29. — R.  F.  (Pete)  Woodhull  was  elected  president 
of  the  Motion  Picture  Theatre  Owners  of  America  leist  week  to  succeed 
Eli  Whitney  Collins,  who  resigned  owing  to  the  fact  that  he  weis  no  longer 
active  as  a theatre  owner. 


Collins’  term  of  office  would  have 
expired  at  the  next  national  conven- 
tion which  was  billed  for  Columbus, 
Ohio,  on  May  17,  18  and  19,  but  the 
dates  were  changed  to  June  7,  8 and  9 
at  the  meeting  of  the  advisory  com- 
mittee which  elected  Woodhull. 

Exhibitors  Predict  Re-election 

Woodhull’s  election  is  for  the  unex- 
pired term,  but  there  is  a general  be- 
lief in  exhibitor  circles  that  he  will 
be  chosen  to  again  head  the  organ- 
ization when  the  theatre  owners 
gather  in  Columbus. 

The  action  taken  by  the  Administrative 
Committee  is  on  behalf  of  the  Board  of  Di- 
rectors of  the  national  body  by  virtue  of 
authority  vested  in  this  committee  to  func- 
tion for  the  board  between  meetings  of 
the  same.  The  naming  of  a successor  was 
submitted  to  the  directors  through  mail 
and  the  unanimous  choice  of  Woodhull 
resulted. 

R.  F.  Woodhull  has  long  been  active  in 
organization  work  and  served  in  various 
capacities  until  his  election  to  the  presi- 
dency at  Milwaukee  in  1925. 

Statements  of  organization  leaders  in- 
dicate much  satisfaction  with  the  election 
of  Woodhull  and  the  confidence  is  expressed 
that  organization  affairs  will  be  pepped  up 
by  his  likable  personality  and  energy  and 
his  proximity  to  National  Headquarters. 

J.  J.  Harwood  of  Cleveland  has  named 
the  following  members  of  the  General  Con- 
vention Committee,  of  which  he  is  chair- 
man : 

Henry  Lustig,  A.  J.  Ackerman,  Martin 
G.  Smith,  C.  H.  Weidner,  Sam  E.  Lind, 
C.  W.  Miller,  L.  F.  Eick,  Fred  N.  Tynes, 
Gus  Sun,  A.  P.  Botzum. 

Other  committees  named  by  Harwood  in 
conjunction  with  the  Administrative  Com- 


mittee and  National  Directors  are: 

ARRANGEMENTS 

John  A.  Schwalm,  chairman;  Charles  G.  Bur- 
ton, W.  J.  Banks,  Ed  J.  Hiehle,  P.  J.  Wood. 

PUBLICITY 

P.  J.  Wood,  chairman;  M.  J.  O’Toole,  E.  Thorn- 
ton Kelly,  B.  Z.  Levine,  Fred  J.  Herrington. 

TRANSPORTATION 

Sam  Cronin,  chairman;  J.  Arthur  Hirsch,  Leon 
Rosenblatt,  Joseph  Walsh,  Lewis  Pizor,  Nathan 
Yamins,  A.  Julian  Brylawski,  H.  T.  Palmer. 
ENTERTAINMENT 

W.  M.  James,  chairrnan;  G.  H.  Foster,  A.  J. 
Hettesheimer,  A.  C.  Himmelein,  John  L.  Damm, 

D.  L.  Schumann,  John  F.  Kumler,  I.  Friedman, 
Dr.  C.  M.  Taylor. 

RECEPTION 

Harry  Uavis,  chairman;  R.  F.  Woodhull,  Eli 
Whitney  Collins,  D.  J.  Adams,  B.  E.  Berinstein, 
A.  Julian  Brylawski,  M.  E.  Comerford,  J.  J.  Har- 
wood, Fred  Dolle,  Frank  Durkee,  A.  A.  Elliott, 

E.  M.  Fay,  Glenn  Harper,  J.  M.  Hone,  Arch  Hur- 
ley, Frank  Koch,  C.  M.  Maxfield,  Fred  Pickrel, 
I.  W.  Rodgers,  J.  Lotus  Rome,  L.  M.  Sagal,  John 
Schwalm,  Fred  Seegert,  Jos.  M.  Seider,  John  Sil- 
liman,  Jos.  W.  Walsh,  Fred  Wehrenberg,  C.  E. 
Williams,  L.  B.  Wilson,  E.  P.  White,  Nathan 
Yamins. 

George  P.  Aarons,  Sydney  S.  Cohen,  M.  J. 
O’Toole,  William  James,  Pearl  Merrill,  M.  Rosen- 
bloom,  F.  A.  Boedecker,  J.  C.  Brady,  H.  M.  Cran- 
dall. L.  O.  Davis,  Thomas  Goldberg,  Harry  Green, 
Jules  Greenstone,  D.  A.  Harris,  D.  J.  Hennessey, 
Ernest  Horstmann,  Maurice  Jencks,  E.  Earle  Kirk, 
Harry  Lowenstein,  Joseph  Mogler,  Hyman  Rach- 
mil,  Martin  G.  Smith,  A.  L.  Stallings,  W.  W. 
Watts. 

John  Ackerman,  H.  Ale.xander,  A.  J.  Bethan- 
court,  John  Biler,  S.  Bloom,  W.  E.  Blume,  Wil- 
liam Cadoret,  Si  Charninsky,  William  Cohan,  C.  E. 
Daffin,  A.  D.  Dennis,  Ray  A.  Grombacher,  C.  E- 
Hildinger,  J.  Arthur  Plirsch,  W.  C.  Hunt,  Davis 
Keizerstein,  H.  F.  Kennedy,  Sol  Levitan,  A.  W. 
Lilly,  Henry  H.  Lustig,  G.  M.  Luttrell,  Walter 
Mendenhall,  Eugene  B.  McCurdy,  L.  M.  Miller, 
A.  B.  Momand,  Walter  D.  Pacy,  C.  M.  Pattee. 

Dr.  Geo.  Kolb,  H.  T.  Palmer,  M.  A.  Rosenberg, 
Rudolph  Sanders,  C.  B.  Sawyer,  Sam  Sonin,  W. 
A.  Sobelman,  M.  A.  Sybert,  Michael  White,  R.  D. 
Whitson,  T.  W.  Young,  A.  C.  Zaring,  Max  Mar- 
cus, Charles  L.  O’Reilly,  P.  J.  Wood,  Columbus 
.Stamper. 


Zanft  on  Prison  Board 

BEDFORD,  N.  Y. — John  Zanft,  vice-president 
and  general  manager  of  Fox  Theatres  Corporation, 
has  been  appointed  by  Governor  Smith  as  a mem- 
ber of  the  board  of  visitors  of  the  New  York 
State  Reformatory  for  Women. 


‘Wejc”  Exhibitor  Jailed, 
Advertised  “Red*'  Films 

(Special  to  the  Herald) 

MEXICO  CITY,  March  29.— The  man- 
ager of  one  of  the  largest  local  motion  pic- 
ture theatres  is  in  jail  as  a result  of  his 
announcement  that  he  would  show  com- 
munist propaganda  films  under  “govern- 
ment authorization.” 


Smoots  Buys  Harris 

(Special  to  the  Herald) 

MOUNT  VERNON,  O.,  March  29.— 
Announcement  is  made  of  the  purchase  of 
the  interest  of  F.  J.  Harris  in  the  Vine 
theatre  by  Harry  V.  Smoots. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“Best  good  wishes  for  the  best  trade  paper  published  for  exhibitors.” — 
K.  A.  BUTTEK.fi ELD,  Fischer  theatre,  Fond  du  Lac,  Wis. 

¥ ¥ V 

“J.  C.  is  absolutely  right — the  HERALD  fills  a want  none  others  do.” — 
E.  C.  POTTER,  Firemen’s  theatre.  New  Hampton,  la. 

tp  >{■  H- 

I have  taken  the  EXHIBITORS  HERALD  every  year  that  1 have  been 
in  the  picture  game  and  it  helps  me  in  selecting  my  programs.” — VF.  T. 
BIGGS,  Unique  theatre,  Anita,  la. 
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New  YORK. — Charlie  Einfeld  is  in  a 
quandary  as  to  whether  he  should  wear 
dinner  clothes  to  the  Naked  Truth  dinner 
or  go  au  naturel.  . . . Walter ^ Hayes, 

Buffalo  theatre  impresario  and  First  Na- 
tional heavyweight,  is  back  from  the  Coast 
all  het  up  over  the  Burbank  studios.  . . . 
George  West  and  Morris  Schlank  got  in 
from  the  Coast  last  week  willing  to  talk 
about  their  new  distributing  company  with 
headquarters  in  Los  Angeles.  . . . Al 

Feinman  is  busy  these  days  trying  to  invent 
a water  that  won’t  leak.  . . . Harold 

Franklin  leaves  next  week  to  take  charge 
of  the  West  Coast  Theatres  and  with  him 
go  Jack  Mansfield  as  his  first  assistant  and 
Freddy  Schader  as  his  publicity  and  adver- 
tising manager J.  J.  McCarthy  may 

and  again  he  may  not  handle  the  roadshow- 
ing of  Cecil  De  Mille’s  big  “King  of  Kings’’ 

. ...  Al  Steffes,  on  a recent  visit  to  New 
York,  declared  he  would  not  be  at  the 
Columbus  M.  P.  T.  O.  A.  convention  but 
there  are  a lot  of  past  performance  figurers 
who  are  willing  to  bet  that  he  ^^’ill  be 
there  when  the  gavel  falls.  . . . Sammy 
Sax  is  all  peeved  up  over  someone  starting 
a report  that  his  big  picture  “Quarantined 
Rivals”  will  be  turned  over  to  a national 
distributing  company  instead  of  going 
direct  to  Gotham  franchise  holders.  . . . 
Marcus  Loezv  attended  the  premiere  of  his 
good  “Slide,  Kelly,  Slide”  and  said  it  made 
him  feel  like  getting  out  on  the  diamond 
himself.  . . . Felix  Feist  proved  himself  a 
silver  tongued  orator  last  week  at  the 
A.  M.  P.  A.  luncheon,  or  something  like 
that.  . . . Tommy  Meighan  denies  the 
report  that  he  will  retire,  and  says  he  has 
just  got  started — on  his  new  Paramount 
contract  which  calls  for  four  more  pic- 
tures. . . . E.  B.  Rozve,  far  East  repre- 
sentative of  FTniversal,  is  here  on  a long 
planned  vacation,  and  isn’t  it  awful  what 
those  Chinks  started  as  soon  as  he  left. 

. . . Flarry  Reichenbach  made  a flying  trip 
to  Chicago  and  so  far  as  known  he  didn’t 
take  an  airplane.  . . . Joe  Kennedy, 

sponsor  of  the  motion  picture  lectures  at 
Harvard  College,  is  busv  over  there  work- 
ing like  a regular  member  of  the  faculty, 
and  may  postpone  his  trip  to  the  West 
Coast.  . . . Abe  Carlos  and  Fatty  Arbuckle 
will  sail  about  the  middle  of  April  to  begin 
making  comedies  in  Germany.  . . . John 
Flinn  is  home  from  another  commuting  trip 
to  the  Coast  and  may  stay  for  a week  or 
two.  . . . Paul  Gulick’s  wife  says  home 
for  Paul  is  again  the  place  he  stops  to  get 
his  golf  clubs.  . . . Charlie  Pettijohn  is 
back  from  a Western  trip  after  having 
straightened  out  several  film  boards  of 
trade.  . . . JiSlliam  K.  Hozvard,  one  of 
Cecil  DeMille’s  directors,  is  in  New  York 
on  a vacation.  Major  Edzvard  Bozves  plans 
to  leave  next  month  for  a vacation  in 
Europe  during  which  he  will  spend  his 
time  gathering  new  ideas  on  theatres,  if 
they  have  any  new  ideas  over  there.  . . . 
C.  L.  (Bill)  Yearsley  plans  to  remove  his 
headquarters  from  New  York  to  the  West 

Coast  early  next  month 1.  P.  Ryan, 

Fox  representative  in  Southern  Europe, 
and  Director  F.  W.  Murnau,  sailed  for 
Germany  last  Saturday.  . . . Pete  Wood- 
hull  looks  very  natural  as  president  of  the 
hi.  P.  T.  O.  A.  and  has  a new  line  of 
good  after  dinner  stories.  . . . 


What  has  become  of 

WILLIAM  SELIG 
once  prominent  in  the  film  business? 

— SPARGO. 


Above:  Colleen  Moore,  First  Na- 
tional star,  entertains  Mr.  and  Mrs. 
M.  L.  Finkelstein  of  Minneapolis. 


Right:  Eli  Whitney  Collins  resigns 
the  presidency  of  the  M.  P.  T.O.  A. 
and  Pete  IFoodhull  is  his  succes- 
sor. 


Below:  Giovanni  Martinelli,  opera 
star,  whose  voice  is  recorded  in 
“Carmen”  being  heard  with  Vita- 
phone  at  new  Roxy  theatre  in 
Neiv  York.  Left  and  center  are 
S.  L.  Rothafel  and  Walter  J.  Rich, 
president  of  Vitaphone  company. 


April  2,  1927 


EXHIBITORS  HERALD 


27 


News  Reels  Show  War  Carnage 
in  China  and  Marine  Service 

InternationaFs  Pictures  Depict  Wild  Scenes  in  Shanghai  and 
Natives  Rushing  to  Protection  Behind  Barbed  Wire — 
“Street  of  Death”  in  Native  District  Portrayed 

That  news  reels  again  are  rising  to  the  occasion  and  giving  the  theatre 
I)ublic  the  news  of  the  world  firsthand  is  evidenced  this  week  in  the  com- 
plete cover  on  the  warring  in  China.  American  marines  and  British  troops 
protecting  their  nationals  in  the  battling'  between  the  Chinese  government 
soldiers  and  the  revolutionaries  are  shown  on  the  screen  in  the  current 
issues  of  the  news  reels,  details  of  which  appear  in  the  Short  Features 
Department. 

Shanghai  Confusion  Shown 

Shanghai’s  confusion  of  soldiers,  refugees  and  lost  children  is  depicted 
by  International  Newsreel  in  Issue  No.  26.  The  pictures  reached  New 
’^ork  last  Thursday  night  by  plane  from  Vancouver,  having  reached  that 
city  36  hours  earlier  from  Ariel  L.  Varges,  head  of  International’s  bureau 
in  China. 


Too  Late  to 
Classify 

Position  Wanted 


WANTED — Position  as  Manager  or  Assistant 
Manager  by  young  man  now  employed.  Four 
years  experience  as  Manager  and  Assistant  Man- 
ager. Six  years  newspaper  experienced.  Good 
exploiteer.  Pleasing  appearance  and  personality. 
Address  Box  156,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


Theatre  for  Sale 

THEATRE  FOR  SALE — In  southern  Missouri 
town  of  fifteen  hundred.  Two  story  brick  build- 
ing, fifty  by  eighty  feet,  on  best  corner  in  town. 
Three  rental  business  rooms  and  fully  equipped 
theatre,  no  opposition.  A bargain  if  taken  quick. 
$6,000  cash,  balance  terms.  Address  owner,  A.  J. 
Sass,  Willow  Springs,  Mo. 


Theatre  Wanted 


WANTED — To  buy  or  lease  theatre  in  town  of 
3,000  or  over.  Prefer  no  competition.  Must 
stand  Box  Office  trial.  I mean  business!  Ad- 
dress Box  160,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicagfo,  111. 


[The  above  advertisements  were  received  too 
late  to  be  classified  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  54.  There  is  no  test  of  a paper's  prestige 
and  ability  to  ^‘deliver'*  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 


F.B.O,  Is  Duplicating 
Its  Success  Overseas 
Declares  Colvin  Brown 

(Special  to  the  Herald) 

NEW  YORK,  March  29. — ^Film  Booking 
Offices  is  duplicating  its  American  success 
throughout  Europe  and  distribution  ar- 
rangements have 
been  concluded  in 
practically  every 
territory  overseas, 

Colvin  W.  Brown, 
vice-president,  de- 
clared last  week. 

Brown  recently  re- 
turned from  a trip 
which  took  him  to 
London,  Berlin, 

Paris  and  Rome. 

The  strongly 
dramatic  pictures 
have  a strong  hold 
on  the  European, 
particularly  the 
productions  of 
Fred  Thomson  and  Tom  Tyler,  he  declared. 


The  pictures  portray  the  terror  that 
reigns  in  Shanghai,  and  the  wild  scenes 
as  the  beseiged  city  awaited  its  fate.  It 
is  difficult  to  describe  the  abject  horror 
depicted  upon  the  faces  of  the  luckless 
Chinese,  rushing  for  protection  behind 
the  barbed  wire  entanglements.  Some 
idea  of  what  brings  this  horror  upon 
them  is  shown  in  brief  glimpses  of  the 
“street  of  death,”  in  the  heart  of  the 
native  district.  The  toll  that  has  been 
taken  by  the  broadsword  of  the  execu- 
tioner is  apparent  from  “bird  cages” 
strung  on  telegraph  poles,  which  con- 
tain grim  and  gruesome  reminders  of  the 
vengeance  of  the  mobs. 

Marines’  Arrival  Pictured 

Pictured  also  is  the  arrival  of  the  new 
additions  of  Uncle  Sam’s  marine  forces, 
which  reached  Shanghai  only  a few  days 
before  the  native  section  of  the  city  fell 
before  the  attacking  Nationalist  army. 
The  scenes  show  how  badly  the  leather- 
necks were  received  by  the  Chinese. 

There  are  intimate  views  of  Admiral 
Wfilliams,  and  of  the  French  and  British 
forces,  including  the  picturesque  Punjab 
Indian  regiments,  fighting  side  by  side 
with  the  British  Tommies.  There  are 
also  views  of  Nanking,  where  scenes 
similar  to  those  enacted  in  Shanghai 
have  taken  place  within  the  past  few 
days. 

International  Newreel’s  Chinese  bureau 
is  in  Shanghai,  and  there  Varges  photo- 
graphed every  development  of  this  great- 
est news  story  of  the  day.  Meantime 
two  native  Chinese  cameramen,  Wong 
and  Lui,  were  obtaining  scenes  of  the 
horrors  enacted  in  the  native  portions 


of  the  city,  into  which  a white  man 
would  not  have  dared  to  venture.  Other 
native  cameramen,  later  assisted  by 
Wong  and  Lui,  covered  the  develop- 
ments at  Nanking  and  points  to  the 
North  of  Shanghai. 

U.  S.  Exchanges  in  China 
Threatened  by  Fighting 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  Mar.  29. — Branches 
of  American  film  concerns  are  among 
the  business  enterprises  in  Shanghai 
threatened  by  Chinese  nationalist  troops 
and  soviet  agitators,  it  is  shown  by  un- 
official reports  which  are  beginning  to 
filter  into  Washington.  Shanghai  is  in 
the  same  province  with  Nanking,  where 
a very  serious  situation  exists. 

Among  the  concerns  known  to  have 
branches  in  Shanghai  are  the  Eastman 
Kodak  Company,  Fox  and  Universal. 
There  are  also  the  Odeon  Theatre,  Inc., 
and  the  Peacock  Motion  Picture  Cor- 
poration. 

Medical  Film  Foundation 
Under  Eastman  Is  Asked 

(Special  to  the  Herald) 

NEW  YORK,  March  29.  — Establish- 
ment by  George  Eastman  of  a “Medical 
Film  Foundation,  Inc.,”  to  produce  medical 
films  and  prevent  a monopoly  by  any  group 
of  medical  men  as  well  as  to  avoid  “unsci- 
entific ‘scientific’  films,”  is  proposed  by  Dr. 
J.  F.  Montague  of  the  Lffiiversity  of  Belle- 
vue Medical  College  Clinic. 


MARINES  IN  CHINA  are  shown  in  pictures  from  International  Newsreel,  which  are  distributed  by  Universal.  Left:  The 
Marines  land.  Middle:  Leatherneck  takes  ride  with  coolies  holding  railhead  seat.  Right:  British  troops  on  guard. 
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Detrimental  Bills  Die  In  Three 
Legislatures  Just  Closed 

Fate  of  Missouri  Tax  Measure  to  Be  Decided  in  JVeek — Hearings  Soon 
on  W isconsin  Censorship  Proposal 

The  motion  picture  industry  won  out  over  detrimental  bills  in  prac- 
tically all  instances  in  the  activities  of  three  state  legislatures  which 
have  adjourned  within  the  past  fortnight.  These  are  Kansas,  New 
York  and  Oklahoma.  In  two  other  states,  Missouri  and  Wisconsin,  inimi- 
cal measures  are  before  the  legislators;  for  early  action,  with  the  result  still 
undetermined.  In  Missouri  the  fate  of  Governor  Baker’s  10  per  cent 
amusement  tax  bill  will  be  decided  within  a week.  In  Wisconsin  the  public 
is  being  informed  of  the  injustice  of  a censorship  measure  which  comes  up 
for  a public  hearing  soon. 


Following  is  a resume  of  the  deci- 
sions or  issues  before  the  legislators: 
Kansas — Five  measures  detrimental  to 
exhibitors  were  killed  in  the  session  just 
closed,  thanks  to  President  R.  R.  Biechele 
of  the  M.  P.  T.  O.  Kansas-Missouri,  and 
the  only  regret  is  that  the  bill  creating 
local  option  to  legalize  shows  was  killed. 

The  five  detrimental  measures  which 
were  killed  included  two  affecting  the  cen- 
sor board,  one  allowing  each  county  to 
censor  its  own  films,  the  other  decreasing 
the  personnel  of  the  state  board  from  three 
to  one ; another  bill  would  have  compelled 
the  board  to  pass  on  posters,  slides  and  all 
accessories ; others  would  have  allowed  the 
state  fire  marshal  to  inspect  all  booths  and 
make  a charge  and  designate  equipment. 
New  York  Censor  Repeal  Dies 
New  York — Every  bill  of  particular  in- 
terest to  the  industry  failed  to  become  law 
in  the  session  which  closed  Friday.  One 
loss  to  exhibitors  was  the  killing  in  com- 
mittee of  three  bills  for  the  repeal  of  cen- 
sorship. Had  a repeal  bill  been  voted 
Governor  Smith  unquestionably  would  have 
signed  it. 

Other  bills  which  died  in  committee  in- 
cluded the  Cuvillier  measure  prohibiting 
sales  of  tickets  any  place  other  than  at  the 
box  office,  or  resale  at  a higher  price ; 
Wales,  making  it  a misdemeanor  to  assist 
any  child  under  16  in  gaining  admission  to 
a theatre:  Greenberg,  placing  under  the 
workmen’s  compensation  law  all  employes 
of  studios  receiving  not  more  than  $100  a 
week ; Ryan,  requiring  fire  drills  twice  a 
month,  and  the  Coughlin  bill  barring  higher 
admissions  on  Saturdays,  Sundays  and  hol- 
idays. 

Oklahoma  Sunday  Bill  Averted 
Oklahoma — The  legislature  adjourned 
without  passing  the  Sunday  closing  bill  of- 
fered by  Representative  Faulk.  The  failure 


of  passage  is  largely  due  to  Allen  Street, 
one  of  the  owners  of  the  Orpheum,  Liberty 
and  Empress  theatres  at  Oklahoma  City. 

Wisconsin — A bill  proposing  censorship 
be  conferred  upon  chiefs  of  police  and 
\illage  marshals  will  come  before  the  as- 
sembly public  welfare  committee  for  a pub- 
lic hearing  soon.  Assemblyman  Theodore 
Swanson  of  Ellsworth  is  the  originator  of 
the  bill,  which  would  grant  a city  or  vil- 
lage the  power  to  force  a firm  to  obtain  a 
permit  before  showing  any  picture  in  a 
theatre  or  elsewhere.  Another  clause  pro- 
vides that  any  city  adopting  such  ordinance 
may  provide  for  an  unpaid  committee  of 
citizens  to  assist  the  chief  of  police  irv  en- 
forcement. 

National  Screen* s Two 
Reel  Vaudeville  Special 
Shows  in  Many  Houses 

(Special  to  the  Herald) 

NEW  YORK,  March  29.— On  the  screens 
of  vaudeville  theatres  from  Coast  to  Coast 
during  the  week  ending  March  19  was 
shown  the  historical  story  in  cinema  form 
of  vaudeville  over  the  period  of  its  first 
century.  This  interesting  subject  which 
becomes  a permanent  pictorial  record  of 
each  vaudeville  theatre  is  1925  feet  in 
length  and  is  captioned  “One  Hundred 
Years  of  Progress.’’  It  traces  the  growth 
of  the  industry  known  as  vaudeville  from 
its  humble  beginnings  in  the  old  Lafayette 
theatre.  New  York — through  the  era  when 
it  was  known  as  variety  to  its  present 
importance. 

The  subject  shows  contracts  between 
theatres  of  several  decades  ago  and  the 
modern  vaudeville  palace — the  antiquated, 
uncomfortable  dressing  rooms  of  the  past 
as  compared  to  the  beautiful  dressing  rooms 
of  the  present  theatres. 


U.  S.  Will  Study 
Rembusch  Attack 
Upon  Hays  Body 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  March  29.— Full  in- 
vestigation of  the  charges  made  against 
the  M.  P.  P.  D.  A.  by  Frank  J.  Rembusch, 
president  of  the  M.  P.  T.  O.  of  Indiana, 
was  promised  Sunday  by  Assistant  Attor- 
ney General  Donovan,  following  a confer- 
ence with  Rembusch  at  the  Department  of 
Justice. 

Rembusch  visited  Washington  at  the 
invitation  of  the  department,  to  enlarge 
upon  the  allegations  made  in  his  letter  of 
complaint  some  weeks  ago,  in  which  the 
Hays  organization  was  charged  with  the 
adoption  of  trust  methods.  Mr.  Rembusch 
declared  the  activities  of  the  organization 
was  so  arranged  as  to  drive  from  the  field 
the  independent  producer,  distributor  and 
exhibitor,  and  specifically  arraigned  the  uni- 
form contract,  block  booking  and  arbitra- 
tion. 

It  is  understood  that  Rembusch  laid  be- 
fore Assistant  Attorney  General  Donovan 
more  specific  information  regarding  his 
allegations  than  was  contained  in  his  letter. 
It  was  explained  to  him  by  Donovan  that 
it  would  be  necessary  to  have  definite 
evidence  of  violation  of  the  anti-trust  laws 
before  prosecution  could  be  brought,  but 
promised  that  his  charges  would  be 
thoroughly  studied  and  preliminary  inves- 
tigations would  be  made  to  determine 
whether  there  was  sufficient  basis  for 
further  action. 

Golf  and  Oyster  Roast 
Head  Entertainment  at 
Engineers*  Convention 

( special  to  the  Herald) 

NORFOLK,  VA.,  March  29.— W.  C. 
Kunzman,  chairman  of  the  arrangements 
for  the  spring  meeting  of  the  Society  of 
Motion  Picture  Engineers  to  be  held 
here  at  the  Hotel  Monticello  April  25  to 
28,  announces  a splendid  social  and  busi- 
ness program  is  planned.  In  addition  to 
a number  of  features  specially  prepared 
for  the  women,  there  will  be  a golf  tour- 
nament and  oyster  roast  at  Virginia 
Beach. 

Twenty-nine  papers  already  have  been 
sent  in  and  a full  list  will  be  given  out 
at  a later  date. 

The  industry  in  all  its  branches  is  be- 
ginning to  come  to  a better  realization 
of  the  importance  of  the  conventions  of 
the  Society  of  Motion  Picture  Engineers. 

Gibson  Can*t  Get  Terms 
So  He*ll  Leave  Universal 

(Special  to  the  Herald) 

HOLLYWOOD,  March  29.  — “Hoot” 
Gibson  who  has  been  with  Universal  seven 
years  leaves  that  organization  in  October. 
Gibson  states  he  is  dissatisfied  with  the 
treatment  accorded  him  by  Universal 
executives  and  refused  to  re-sign  a new 
contract  after  several  conferences  between 
Carl  Laemmle  and  Gibson’s  attorney  Sam 
Wolf. 

Beaudine  Will  Direct 
Kerry  in  Universal  Film 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29.— William 
Beaudine  will  direct  Norman  Kerry  in  “Too 
Many  Women”  for  LTniversal.  William 
Craft  has  been  signed  by  Universal  to  direct 
“Patents  Pending.” 


Can*t  Standardize  Film  Advertising, 
CochraneTells  Students  in  Harvard  Course 

Reduction  to  Rules  Would  Bring  Rude  Awakening,  Vice  President  of 
Universal  Declares — Defends  Hokum  as  Legitimate 


(Special  to 

CAMBRIDGE,  MASS.,  March  29.— 
Advertising  of  motion  pictures  is  no 
more  amenable  to  standardizing  than  are 
the  pictures  themselves,  R.  H.  Cochrane, 
vice-president  of  Universal,  declared  in 
his  address  on  the  Harvard  motion  pic- 
ture lecture  course.  “The  man  who  feels 
he  has  the  business  of  motion  picture 
advertising,  publicity  and  exploitation 
reduced  to  rules  is  due  for  a rude  awak-. 
ening,”  he  declared. 

Mr.  Cochrane  said  that  appeal  is  the 
criterion  of  whether  advertising  is  suc- 
cessful or  not,  and  that  some  people  are 
certain  to  disagree  with  the  superlatives 


the  Herald) 

employed,  though  the  truth  is  not  vio- 
lated. He  declared  hokum  is  a legiti- 
mate term  with  a legitimate  purpose. 

Joseph  P.  Kennedy,  president  of  F.  B. 
O.,  who  sponsored  the  course,  said  the 
industry  should  be  chiefly  concerned  with 
the  business  done  by  pictures  in  the 
small  towns  and  suburbs,  rather  than  the 
first-runs  in  the  big  centers. 

The  Christian  Science  Monitor  quotes 
Mr.  Kennedy  as  forecasting  introduction 
into  the  industry  of  a number  of  men  of 
such  calibre  as  to  lend  strong  influence 
in  the  elevating  of  standards  as  a result 
of  the  lecture  course. 
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Italian  Censor 
Bill  Provides 
3 Years  in  Jail 

(Special  to  the  Herald) 

ROME,  March  29. — The  Chamber  of 
Deputies  is  considering  a censorship  bill 
which  provides  for  penalties  of  three  years 
in  prison  and  $2,000  fine  for  violation.  A 
special  committee  and  the  prefect  of  the 
province  would  approve  a picture  before  it 
could  be  shown.  Another  committee  would 
decide  which  pictures  would  be  barred  to 
persons  under  18. 

Columbia  Set  in 
Europe  by  Large 
Booking  Contract 

(Special  to  the  Herald) 

NEW  YORK,  March  29. — Columbia  is 
assured  of  100  per  cent  distribution  in  the 
British  market  by  a contract  signed  by 
President  Joe  Brandt  with  F.  A.  Enders, 
managing  director  of  Film  Booking  Offices, 
Ltd.,  for  exclusive  handling  of  Columbia 
product.  H.  & W.,  Ltd.,  continues  as 
Columbia  representative  on  the  Continent. 


Ajuria  Orders  Epic  of 
South  America  Shot  in 
Studios  of  California 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29.— It  is  now 
probable  that  foreign  film  producing  com- 
panies will  locate  here,  states  J.  G.  Bach- 
mann.  The  Ajuria  company  is  the  first 
foreign  company  to  come  to  Hollywood  to 
make  a picture  which  has  its  setting  in  a 
foreign  land,  and  which  deals  intimately 
with  a foreign  people.  Custom  has  been 
a reversal  of  this  proceeding;  that  is,  com- 
panies have  been  sent  on  lengthy  and  ex- 
pensive location  trips  to  Europe  and  to 
other  countries  for  the  filming  of  foreign 
pictures. 


Quota  Bill  Passes  2nd 
Reading  in  Lower  House 

( special  to  the  Herald) 

LONDON,  March  29. — The  bill  under 
which  all  British  exhibitors  must  show' 
a proportion  of  British  made  films  based 
on  an  ascending  quota  passed  a second 
reading  in  Commons  last  week  by  a vote 
of  243  to  135. 


Plains  Company  Gets 
America  and  Rex  Houses 

( special  to  the  Herald ) 

CASPER,  . WYO.,  March  29.— The 
American  and  Rex  theatres  were  leased 
by  the  receivers  to  the  Plains  Theatre 
Corporation  of  Cheyenne,  Wyo. 


Negri  Turns  Writer 

( Special  to  the  Herald ) 

HOLLYWOOD,  Mar.  29. — Pola  Negri 
has  turned  scenarist.  Mauritz  Stiller,  her 
director,  states  that  several  of  the  impor- 
tant sequences  in  “The  Woman  on  Trial” 
were  written  by  her. 


Sues  Einar  Hanson 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29. — The  Edward 
Small  Co.,  theatrical  agents,  is  suing  Einar 
Hanson,  actor,  for  commissions  on  his  earn- 
ings, claiming  they  boosted  his  sajary  from 
nothing  to  $550  per  week. 


Hays  Urges  Constitutional 
Amendment  for  Free  Screen 


Calls  Censorship  an  “Affront  to  Conscientious  Men” — Shows 
Clashing  Prejudices  of  Members  of  Boards — Patron- 
izing Good  Pictures  Begets  Good  Pictures 

(Special  to  the  Herald) 

NEW  YORK,  March  29. — Federal  guarantee  of  the  freedom  of  the  screen 
by  Constitutional  amendment,  as  in  the  case  of  speech  and  press,  is  proposed 
by  Will  H.  Hays,  president  of  the  M.  P.  P.  D.  A.,  in  the  April  issue  of  Review 
of  Reviews.  There  is  no  doubt  that  such  inalienable  rights  would  have  been 
granted  the  motion  picture  when  the  Constitution  first  was  written,  if  the  mo- 
tion picture  then  had  been  known.  Hays  says. 

Calls  Censorship  an  Affront 

“To  release  the  product  of  one’s  brain  only  after  it  has  been  strained  through 
the  sieve  of  a censor  and  has  received  his  imprimatur  is  a discouragement  and 
an  affront  to  conscientious  men,”  Hays  charged. 


The  industry,  in  its  endeavor  to  live 
up  to  its  public  responsibilites  and  always 
aim  at  higher  standards,  must  have  the 
same  protection 
for  its  integrity  as 
is  accorded 
churches,  he 
holds. 

“The  tendency 
to  censor  motion 
pictures,  books, 
all  forms  of  ex- 
pression, is  a 
mark  of  the 
times,”  he  ex- 
plains. “The  pas- 
sion, on  the  part 
of  a small  minor- 
ity, for  regulating 
and  directing  will  H.  Hays 

other  people  to 

their  will,  has  become  almost  a national 
pastime. 

“Censors  have  their  own  prejudices, 
their  own  likes  and  dislikes,  which  are 
not  necessarily  the  likes  and  dislikes  and 
prejudices  which  govern  their  neighbors. 

“One  censor  board  has  a lawyer  among 
its  members  and  the  lawyer  objected  to 
the  showing  of  any  picture  in  which  an 
unethical  or  ‘crooked’  lawyer  appeared. 
An  inland  state  prohibited  the  display  of 
girls  in  bathing  suits;  while  a seacoast 
state,  which  boasts  one  of  the  finest 


beaches  in  America,  did  not  see  impro- 
priety in  such  scenes. 

“Scenes  of  strike  riots  were  ordered 
eliminated  from  news  reels  in  one  state 
at  the  same  time  its  newspapers  were 
using  photographs  of  the  exact  incidents 
recorded  in  the  films.” 

Hays  declared  that  “the  public,  having 
its  attention  called  to  the  matter,  realizes 
that  censorship  is  the  wrong  method  of 
protecting  the  people  from  real  and  fan- 
cied danger.  Censorship  has  proved  as 
ineffective  in  operation  as  it  was  unneces- 
sary in  actuality. 

“For  instance,  the  city  of  Chicago 
passed  a city  ordinance  twelve  years  ago 
providing  for  censorship  of  motion  pic- 
tures. For  twelve  years  Chicago  censors 
have  eliminated  from  the  cinema  refer- 
ence to  crime,  holdups,  carrying  of  fire- 
arms, bootleggers,  etc.  And  does  any 
one  say  that  Chicago  has  become  a 
more  model  city  because  of  these  prohi- 
bitions than  its  sister  cities  where  such 
practice  has  not  obtained?” 

Hays  declared  that  “the  only  time  the 
people  themselves  had  an  opportunity  to 
express  an  opinion  on  censorship  of  mo- 
tion pictures  they  voiced  a thunderous 
‘No!’  Then  he  explained  that  the  Massa- 
chusetts legislature  passed  a censorship 
bill.  Coolidge,  then  governor,  vetoed  it. 
A later  legislature  passed  it.  At  the  polls 
a majority  of  344,921  vetoed  censorship. 


Five  Studios  Close  to  Visitors  to  Save 

Cost  Reaching  Thousands  a Week 

M-G-M  and  Warner  Brothers  Are  Latest  to  Issue  Ban — Paramount, 
Fox  and  First  National  Restrict  Sightseeing 
(Special  to  the  Herald) 


HOLLYWOOD,  March  29.— Out-of- 
town  visitors  to  the  big  studios  hereabouts 
are  going  to  find  it  difficult  to  see  their 
favorite  players  at  close  range  hereafter. 
Following  the  ruling  of  Paramount,  Fox  and 
First  National,  the  Metro-Goldwyn-Mayer 
and  Warner  Brothers  studios  in  Culver 
City  have  closed  their  gates  to  all  visitors. 

For  several  years  M-G-M  officials  have 
attempted  to  accommodate  a limited  num- 
ber of  requests  and  have  allowed  tourists 
to  view  the  inside  of  the  huge  plant,  but 
a survey  of  costs,  it  is  said,  involving 
thousands  of  dollars  weekly,  has  compelled 
them  to  withdraw  this  courtesy. 

Fox  Restricts  Visiting 

Paramount  has  been  closed  to  all  but 
newspaper  and  magazine  writers  for  some 
time.  Fox  recently  issued  orders  that  vis- 
itors’ requests  must  be  okayed  by  the  pub- 
licity department  or  heads  of  departments. 


At  First  National  studios  a visiting  hour — 
10  o’clock — was  established,  and  guides 
were  assigned  to  take  visitors  through.  No 
one  was  allowed  on  the  sets,  however,  and 
there  is  little  to  be  seen  on  this  or  other 
lots  except  exterior  sets. 

The  reason  for  the  loss,  it  is  pointed  out 
by  studio  executives,  lies  in  the  fact  that 
few  motion  picture  artists  can  work  when 
onlookers  are  standing  about.  When  vis- 
itors appear  on  a set  the  players  cannot 
give  their  best,  it  is  said,  with  the  result 
they  “go  through  the  motions”  and  when 
the  gallery  has  left  they  re-enact  their 
scenes.  This  involves  holding  up  the  entire 
company  and  in  the  instance  of  one  star, 
it  is  said,  it  cost  the  company  $2,500  a 
day. 

Warner  Brothers  has  followed  suit  after 
long  contemplation,  according  to  Harry  M. 
Warner,  and  last  Friday  the  closed-door 
policy  was  inaugurated. 
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Gala  Openings  for  P.D.C.  Films 
at  Forum  and  Figueroa 

“Yankee  Clipper'  and  'White  Gold”  Given  Premieres — Thomson  to 
Star  hi  “Jesse  James”  for  Paramount 
Bv  RAY  MURRAY 

Hollywood,  March  29. — Two  recent  premieres  which  attracted 
unusual  attention,  were  held  at  the  Forum  theatre  where  “The 
Yankee  Clipper”  was  presented,  and  the  Figueroa  theatre  where 
“White  Gold”  had  its  Western  premiere.  Both  pictures  are  Pro- 
ducers Distributing  Corporation  productions  and  there  was  the  usual 
turnout  of  celebrities  at  both  openings 


T^7ILLIAM  K.  HOWARD  acted  as 
VV  master  of  ceremonies  at  the  presen- 
tation of  his  own  picture,  “White  Gold” 
and  introduced  the  various  members  of 
the  cast.  Jetta  Goudal  thanked  the  audi- 
ence for  its  spontaneous  applause  and 
paid  glowing  tribute  to  Cecil  DeAIille 
and  Air.  Howard,  the  director.  A recep- 
tion was  tendered  the  newspaper  men  at 
the  Ambassador  Hotel  following  the 
showing  of  the  picture  at  which  Miss 
Goudal  acted  as  hostess. 

“The  Yankee  Clipper”  which  was  di- 
rected by  Rupert  Julian  was  given  a 
rousing  reception  at  the  Forum  last 
Wednesday  night.  Preceding  the  picture 
a “Pinafore”  prologue  was  presented 
which  enhanced  the  screen  production 
considerably.  The  tuneful  melodies  of 
the  Gilbert  and  Sullivan  opera  made  a 
fitting  introduction  to  the  DeMille  pro- 
duction. Robert  Edeson  acted  as  master 
of  ceremonies  and  introduced  Julia  Faye, 
William  Boyd,  Elinor  Fair  and  Rupert 
Julian. 

^  *  * Jk 

Maybe  the  Openings  Are  a Secret 

Two  pictures  produced  by  United  Art- 
ists have  been  shown  at  the  Criterion 
theatre,  “The  Night  of  Love”  and  “The 
Beloved  Rogue”  but  courtesy  of  invita- 
tions has  been  restricted  to  daily  news- 
papers. Therefore  we  can’t  tell  you  what 
these  openings  have  been  like. 

* * * 

Hollywood  Studio  Club  to  Hold  Open  House 

The  Hollywood  Studio  Club  is  to  hold 
open  house  March  31  at  6:30  p.  m.  and 
give  a press  dinner,  according  to  invita- 
tions just  received. 

* * * 

Architectural  drawings  are  being  pre- 
pared for  a new  theatre  to  cost  $250,000 
aj  San  Bernardino,  Cal.,  for  W.  O.  Har- 
ris and  associates.  It  will  seat  2,000  per- 
sons and  is  of  reinforced  concrete 

construction.  The  theatre  has  been  leased 
by  Associated  Theatres,  Inc.,  of  Los  An- 
geles. 

* * * 

Fred  Thomson’s  first  production  for 

Paramount  will  be,  “The  Life  of  Jesse 
James.”  Thomson  is  now  working  on 
his  final  F.  B.  O.  picture  called,  “Arizona 
Nights.” 

if!  ^ ^ 

Returns  With  Frozen  Face 

Polly  Aloran  who  has  been  playing  an 
important  role  in  “The  Trail  of  ’98,”  re- 
turned last  week  from  Corona,  Colorado, 
suffering  from  a frozen  face.  Thirty 
members  of  the  cast  are  also  returning 
bearing  “snow  burns.”  Miss  Aloran  told 
of  being  filmed  in  a 58  mile  an  hour  gale 
with  snow  piled  as  high  as  18  feet.  For 
three  days  members  of  the  company 
were  imprisoned  in  Pullman  cars  by  a- 
blizzard. 

* * Jfs 

William  Haines  who  was  recently  ele- 
vated to  stardom  by  Aletro-Goldwyn- 
Mayer  signed  a new  contract  with  that 


organization  last  week.  He  is  now  ap- 
pearing in  the  stellar  role  in  “Spring 
Fever.” 

* * * 

Fred  Windemere  who  years  ago  di- 
rected Charlie  Chaplin  in  “His  Night 
Out”  and  “The  Tramp”  signed  a contract 
to  direct  two  comedy  dramas  for  Joe 
Rock  Sterling  Productions.  The  first  of 
these,  “She’s  Aly  Baby,”  went  into  pro- 
duction last  Friday  at  Universal  City. 
Robert  Agnew,  Earle  Williams  and  Mil- 
dred Harris  are  in  the  cast. 

^ ^ ^ 

King  Vidor  is  rushing  production  on 
his  latest  AI.  G.  M.  picture  preparatory 
to  leaving  for  New  York  where  he  will 
shoot  the  final  scenes  of  “The  Crowd.” 

' j|c  :):  * 

Buck  Jones  has  left  for  Grand  Canyon 
where  he  will  make  scenes  for  “Good  as 
Gold,”  Scott  Dunlap  will  direct  the  Fox 
production. 

* * ** 

Reed  Huestis,  well-known  Los  Angeles 
newspaper  man,  humorist  and  screen 
writer,  has  joined  the  Hal  Roach  edi- 
torial department.  Huestis  will  title  all 
comedies  emanating  from  the  lot  during 
the  absence  of  H.  M.  Walker,  vice-presi- 
dent, who  goes  to  New  York  this  week 
for  an  indefinite  stay.  Walker  will  see 
40  shows  before  he  returns,  he  says. 

* * * 

Asks  $250,000  Damages 

Lillian  Marshall  has  brought  suit 
against  the  Chesterfield  Alotion  Picture 
Corporation,  a releasing  organization  of 
New  York,  for  alleged  breach  of  con- 
tract according  to  the  actress’  complaint 
the  corporation  agreed  to  feature  her  in 
a five-reel  picture  known  as  “The  Eyes 
of  Hollywood.”  She  is  asking  damages 
amounting  to  $250,000. 

* * * 

Gloria  Swanson  will  decide  this  week 
whether  she  will  make  a Russian  story  or 
one  of  the  desert  for  United  Artists. 


Hall  Helps  Coolidge  to 
Pick  Summer  White  House 

( Special  to  the  Herald ) 

NEW  YORK,  March  29.—Pathe 
News  helps  Coolidge  to  select  a 
summer  White  House  in  the  cur- 
rent issue,  presenting  views  of 
available  Western  homes.  A spe- 
cial reel  was  presented  to  the  j 
President  by  M.  H.  McIntyre,  I 
Washington  representative. 

Ray  Hall,  editor  of  Pathe  News, 
conceived  the  idea.  The  news  reel 
shows  the  Penrose  estate  at  Colo- 
rado Springs;  the  Crozier  camp  at 
Harbor  Springs,  Mich.;  Pine  Crest 
Inn,  Utah;  the  William  R.  Coe  es- 
tate, Cody,  Wyo.;  and  the  State 
Game  Lodge  in  the  Black  Hills  of 
South  Dakota. 


Eugene  O’Brien  will  take  a short  flyer 
in  vaudeville.  He  is  now  rehearsing  a 
sketch  and  is  booked  for  a tour. 

^ ^ 

John  Griffith  Wray  will  direct  Lorb 
Chaney  in  his  next  M.  G.  M.  production,. 
“The  Ordeal.” 

Jk  Jk  * 

Doug  Fairbanks’  next  production  will  be 
“The  Gaucho,”  featuring  cowboy  life  in 
South  America.  F.  Richard  Jones  will 
direct. 

^k  ^ ^ 

William  H.  Jenner,  general  manager  of 
the  Harry  Langdon  company,  has  returned 
from  New  York. 


Re-Takes 


WELL,  we’ve  seen  Will  Rogers  tripping 
through  Ireland  and  we  must  say  he 
got  a lot  of  fun  out  of  it  and  gave  us  the 
low-down  on  European  travel.  You  can 
enjoy  Europe  more,  says  Will,  if  yon 
haven’t  seen  America  first. 

* * * 

And  right  here  we  want  to  record  a very 
pleasant  evening  watching  Bill  Howard’s 
picture,  “White  Gold,”  again.  Seldom  do 
we  look  at  any  film  twice  but  here’s  one 
that’s  got  the  goods.  And  Jetta  Goudal 
had  us  all  up  to  the  Ambassador  Hotel 
afterwards  where  she  served  a dainty  lunch, 
coffee,  etc.  I don’t  think  this  was  done  to- 
influence  the  writers,  for  most  of  them  had 
seen  the  picture  and  written  words  of 
praise  about  it  long  before  Jetta  Invited  us. 

* * 

And  speaking  of  pictures,  never  saw  so- 
much  water  in  a picture  in  my  life  as  was 
used  in  “The  Yankee  Clipper.”  Besides 
the  whole  Atlantic  Ocean  they  had  the 
Pacific  and  a typhoon.  It  looked  like 
double-pneumonia  for  Bill  Boyd,  Elinor 
Fair  and  little  Junior  Coghlan  as  well  as 
the  rest  of  the  crew,  but  I guess  they  got 
over  it  all  right  for  they  were  all  at  the 
Forum  at  the  premiere. 

=1;  * * 

Bob  Edeson  acted  as  master  of  cere- 
monies at  “The  Yankee  Clipper”  boat  race 
picture — Fred  Niblo,  the  professional 
master  of  ceremonies  was  out  working  at 
his  trade  somewhere  else  that  night — and 
it  was  good  to  see  “that  sterling  actor,”  as 
Barrett  Kiesling  called  him,  once  again.  I 
used  to  get  a great  kick  outa  Bob,  from  a 
gallery  seat  back  in  Wilkes-Barre,  Penn- 
sylvania, when  he  played  our  town. 

5k  * * 

Doing  More  Walking 
The  Hollywood  girls  must  be  hard  on 
stockings.  1 see  the  department  stores 
advertise  “spare  hose”  with  every  pair  now- 
adays. 

5k  ^ 5k 

Took  in  Only  $50,000 
I see  only  51,000  people  edged  their  way 
into  Roxy’s  new  theatre  in  New  York  the 
Saturday  and  Sunday  after  it  opened,  which 
shows  how  picture  shows  are  falling  off  in 
Manhattan. 

^ ^ 5k 

Famous  Last  Words 
“I  can  write  new  gags  but  they  want  the 
old  hokum.” 

* * * 

Movie  Fables : Once  upon  a time  there 
was  a swell  leading  man  who  loved  to  go 
on  location  and  eat  those  cute  box  lunches. 
* * * 

Get  me  a couple  of  gallons  of  Mr. 
Doheny’s  14  'ct.  gas,  Aleadows,  I want  to 
go  out  and  look  over  El  Cabaellero  golf 
course.  Big  contest  there  May  I5th. 

R.  M. 
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Film  News 
in 

Pictures 


PICTORIAL  SECTION 
of  Exhibitors  Herald 

Issue  of  March  29 


Stories  Told 
by 

the  Camera 


Sol.  M.  Wurtzel,  general  superin- 
tendent of  Fox  Films  West  Coast 
studios,  takes  his  first  vacation  in  15 
years.  He  was  guest  of  honor  at  a 
farewell  banquet  before  leaving  on 
a trip. 


Philip  Klein  signs  with  Fox  to  write 
any  number  of  scenarios  and  begins 
his  contract  with  the  adaptation  of 
a Saturday  Evening  Post  story  called 
“Grandma  Bernl  Learns  Her  Let- 
ters.” 


Cold  rabbit  and  young  quail  every  day 
in  the  week  might  be  Rin-Tin-Tin’s 
menu  but  when  the  paymaster  comes 
around  on  Saturday  the  Warner  dog 
star  places  his  paws  on  the  rail  for  the 
ienvelope. 


Herbert  Rawlinson  is  “moustached” 
in  his  lead  part  in  “The  Bugle  Call” 
being  made  by  Metro-Goldwyn- 
Mayer  to  star  young  Mr.  Jackie 
Coogan,  onetime  child  star. 


Marshall  Neilan  returns  to  the  Coast 
after  several  days  in  New  York  with  his 
wife,  Blanche  Sweet.  Mr.  Neilan  de- 
livered “Venus  of  Venice”  to  First  Na- 
tional’s home  office  in  the  East. 


Goldie  Flynn,  chorus  girl,  becomes 
“Elinor  King”  and  is  declared  a 
“discovery”  of  Joseph  P.  Kennedy, 
who  casts  her  in  feature  roles  in 
Film  Booking  Office  pictures. 
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Richard  A.  Rowland  rents  a special  car  for  his  trip  to  the 
Coast.  The  geneial  manager  of  First  National  (right)  will 
make  an  extended  stay  in  California.  Others  in  the  party 
are  (L.  to  R.)  Tibor  Mindazenthys,  Mrs.  Rowland,  Mrs. 
Clemmer,  mother  of  Mrs.  Rowland  and  Mrs.  Florence 
Strauss. 


Above  are  cast  and  director  of  “Cradle  Snatchers,”  Fox 
picture.  Top:  Arthur  Lake,  Ethel  Wales,  Franklin  Pang- 
born,  Caryl  Lincoln.  2nd  Row:  Nick  Stuart,  Dorothy 
Phillips,  William  Davidson,  Sally  Eilers.  Bottom:  Joseph 
Striker,  Louise  Fazenda,  Howard  Hawks,  director,  J.  Far- 
rell MacDonald,  Sally  Phipps. 


Sally  O’Neil  is  the  young 
(very  young)  woman  fea- 
tured in  “Slide  Kelly  Slide,” 
M.-G.-M.  film  which  opened 
March  22,  at  Embassy,  N.Y. 


One  of  the  biggest  Westerns  Famous  Players  has  made 
for  a while  is  the  riding,  fighting,  fast  and  exciting  film, 
“The  Roughriders.”  Frank  Hopper  is  the  name  of  the 
grim  Teddy  Roosevelt  (center  of  gioup)  whose  life  is  por- 
trayed in  the  film. 


All  late  Mother  pictures 
must  have  Belle  Bennett  or 
Louise  Dresser  and  this  one 
has  Belle  Bennett.  “Mother” 
was  directed  by  Meehan. 
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Major  Edward  Bowes,  direc- 
tor of  Capitol  theatre.  New 
York,  is  designated  director 
of  the  program  for  the  A. 
M.  P.  A.  dinner  this  week. 


First  National  men  receive  promotions.  Stanley  Hatch  (top,  left)  manager  of  franchise 
department,  becomes  salesmanager  of  Western  division.  R.  S.  Wehrle,  manager  of  Pitts- 
burgh exchange,  becomes  assistant  manager  of  British  foreign  department.  BELOW: 
Left  to  right:  W.  E.  Callaway,  district  manager  of  South,  takes  Depinet’s  former  post 
as  salesmanager  of  the  Southern  division.  Roy  H.  Haines  takes  Wehrle’s  place  at  Pitts- 
burgh and  Paul  E.  Krieger  takes  the  Cincinnati  office. 


Ben  Lyon  First  National  star, 
will  be  one  of  the  celebrities 
at  the  A.  M.  P.  A.  dinner, 
April  2,  and  will  take  part  in 
a short  play  as  part  of  the 
program. 


Irene  Rich  is  something  of  a marksman,  according  to  the 
same  publicity  representative  who  last  summer  said  she 
“is  something  of  a swimmer”  and  w‘ho  last  winter  said 
she  “is  something  of  a hockey  expert.”  And  it  is  left  for 
us  to  say  she  is  a skillful  artist  in  Warner  films. 


Nothing  if  not  realistic  is  the  scene  where  Richard  Barthel- 
mess,  in  “Patent  Leather  Kid,”  is  injured.  The  First  Na- 
tional star  goes  through  the  scene  with  a broken  foot  he 
received  a few  weeks  ago.  Physician,  makeup  man  and  as- 
sistant director  appear  in  the  group. 
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R.  A.  Rowland  announces 
that  Billie  Dove  will  be 
starred  in  First  National 
pictures  this  year. 


Joan  Crawford  is  probably 
as  proud  of  her  reputation 
as  a Black  Bottom  dancer 
as  her  M.  G.  M.  contract. 


Billy’s  favorite  pastime  is  playing  “Cowboy”  and  his  favor- 
ite work  is  playing  “Cowboy”  in  pictures.  More  formally 
known  as  Master  Billy  Butts  he  appears  in  “Somewhere 
South  of  Sonora,”  First  National  film  starring  Ken  Maynard. 


The  star  sells  his  picture.  Eddie  Cantor  who  does  funny 
antics  in  “Special  Delivery”  and  other  Paramount  pictures 
visits  Frank  L.  Newman,  the  “boss”  of  the  Metropolitan 
theatre  in  Los  Angeles,  who  consents  to  put  his  name  on 
the  dotted  line. 


From  Louis  B.  Mayer  in  Hollywood  comes  announcement  of 
a change  in  date  for  the  M.-G.-M.  convention.  It  will  be 
held  on  the  Coast  May  19.  Mayer  is  back  from  an  Eastern 
trip.  Wishing  him  farewell  in  New  York  were  J.  Robert 
Rubin,  right,  Felix  Feist,  left,  “Nick”  Schenck,  at  Feist’s  left. 


Wallace  Berry  in  a new  kind  of  role!  He  costumes  as  a 
Swiss  in  the  Paramount  picture,  “The  Big  Sneeze.”  It  was 
fifteen  years  ago  that  Beery  was  working  in  Chicago 
studios  in  short  comedies  and  his  Swedish  portrayals  won 
him  the  nickname  “Swede”  Beery. 
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Interrupted  “in  conference!”  Natalie  Kingston  breaks  up  a 
solemn  train  of  thought  with  a campaign  for  tickets  to  a 
Hollywood  sociable.  The  conferees  are  Millard  Webb, 
left,  above,  Carey  Wilson,  right,  and  Mervyn  LeRoy,  First 
National  comedy  constructor. 


Esther  Ralston  is  in  this 
style  in  “Fashions  for 
Women,”  Dorothy  Arzner’s 
production  for  Famous 
Players-Lasky. 


F.  C.  Quimby  arrives  in 
Europe  on  a business  trip 
following  bis  appointment 
as  sales  manager  of  the 
M.  G.  M.  short  features. 


Coffee  and  sinkers  provide  a substitute  for  more  delectable 
sustenance  for  the  trio  stopping  at  noontime  in  M.-G.-M.’s 
studio  restaurant.  They  are  James  Murray,  left,  Eleanor 
Boardman  and  her  husband.  King  Vidor. 


This  gentleman  is  well  pleased  with  having  the  “Blues”  on 
the  set.  Mrs.  Blue  and  Miss  Barbara  Ann  Blue  visit  Monte, 
who  is  working  in  “The  Brute.”  An  early  picture  on  his 
schedule  will  be  Banks’  “Black  Ivory.” 
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Mayor  Walker,  Gilda  Gray  Will 
Lead  A.  M.  P.  A.  Grand  March 

Dinner  to  Start  at  7 :30  Promptly;  Program  to  Be  Broadcast;  16  Am- 
bassadors to  Arrive  on  Special  Train 
By  JOHN  S.  SPARGO 

N’EW  YORK,  Mar.  29. — Everything  is  all  set  now  for  the  greatest 
function  in  the  history  of  the  Associated  Motion  Picture  Adver- 
tisers, the  Seventh  Annual  and  First  International  dinner  of  the 
film  industry’s  organization  of  advertising  and  publicity  men,  at  the  Hotel 
Astor,  next  Saturday  night,  starting  at  7 :30  o’clock  sharp. 


yy  ALTER  EBERHARDT,  president  of 
* * the  A.  M.  P.  A.,  stresses  the  fact  that 
the  dinner  will  start  promptly  at  7 ;30  p.  m., 
even  if  no  more  than  100  persons  are  pres- 
ent at  the  time. 

“We  are  compelled  to  start  the  dinner 
right  on  time,”  he  explained,  “because  of 
the  arrangements  made  to  broadcast  the  af- 
fair over  station  WJZ.  The  hotel  has  made 
all  its  plans  to  go  ahead  without  delay  and 
all  of  our  guests  of  honor  have  promised 
to  be  on  time.  Those  who  are  late  will 
miss  a lot,  not  to  mention  the  possibility 
of  cold  food.”  Last  minute  developments 
are : 

That  Mayor  James  J.  Walker  of  New  York 
has  agreed  to  lead  the  grand  march  with  CUda 
Gray,  the  queen  of  all  dancers; 

That  while  16  Latin-American  countries  will  be 
represented  at  the  dinner  by  diplomats  from 
Washington,  Charles  Spencer  Chaplin  will  be  pres- 
ent in  person  as  America’s  ambassador  of  laugh- 
ter : 

That  “A  Night  on  Broadway”  will  be  an  out- 
standing feature  of  the  entertainment ; 

That  the  affair  is  a complete  sell-out  and  prom- 
ises to  overshadow  all  others  of  the  past. 

The  Central  and  South  American  ambas- 
sadors, ministers  and  charge  d’affaires,  16 
in  number,  will  arrive  on  a special  train 
Saturday  afternoon  at  the  Pennsylvania 
railroad  station.  They  will  be  met  by  news- 
reel cameramen  and  still  photographers  and 
will  be  escorted  by  a motorcycle  squad  to 
the  Astor.  Pictures  taken  of  their  arrival 
will  be  shown  as  part  of  the  evening’s  en- 
tertainment. The  diplomats  include  six  am- 
bassadors, 12  ministers  and  three  charge 
d’affaires.  The  countries  they  represent  in 
this  expression  of  good  will  between  the 
American  motion  picture  industry  and 
Latin  America  include  Argentina,  Peru, 
Brazil,  Chile,  Cuba,  Colombia,  Panama, 
Costa  Rica,  Haiti,  Venezuela,  Dominican 
Republic,  Nicaragua,  Salvador,  Ecuador, 
Paraguay  and  Honduras. 

In  addition  to  Charlie  Chaplin  and  Gilda 
Gray  other  screen  celebrities  whose  attend- 
ance promises  to  make  this  the  most  im- 
pressive of  all  motion  picture  dinners  are: 
Alice  Joyce,  Mae  Allison,  Lowell  Sherman, 
Pauline  Garon,  Ben  Lyon,  Sam  Hardy, 
Louis  John  Bartels  and  George  Walsh.  A 
great  many  other  leading  lights  of  both 
the  stage  and  screen  are  also  expected. 

While  the  function  is  lent  an  air  of 
dignity  by  the  attendance  of  the  Latin- 
American  envoys  and  the  presence  of  Will 
Hays  as  toastmaster  and  Hon.  Herbert 
Hoover,  the  foreign  diplomats.  Mayor 
James  J.  Walker  and  A.  M.  Botsford,  ad- 
vertising manager  of  Publix,  as  speakers, 
the  entertainment  will  be  an  important  part. 

This  will  be  supervised  by  Major  Edward 
Bowes,  managing  director  of  the  Capitol 
theatre.  The  first  item  will  be  “The  Amer- 
ican Tragedy,”  a film  travesty  on  newspaper 
critics  themselves,  produced  by  Rose  Pels- 
wick.  Immediately  after  its  showing  it  will 
be  criticized  by  the  press  agents. 

A solo  number  will  be  followed  by  Victor 
Shapiro’s  annual  newsreel  burlesque,  which 
has  been  a highlight  in  all  A.  M.  P.  A. 
dinners. 

Major  Bowes  is  bringing  down  his  entire 
Capitol  Family  to  round  out  an  hour’s  en- 


tertainment. Specially  prepared  numbers 
by  the  Studio  orchestra,  the  Capitol  solo- 
ists and  a ballet  ensemble  will  be  punc- 
tuated by  introductions  of  celebrities  in  the 
ballroom. 

Speechmaking  and  entertaining  will  oc- 
cupy an  hour  each.  At  the  conclusion  of 
the  entertainment  will  come  the  grand 
march,  led  by  Mayor  Walker  and  Gilda 
Gray,  to  be  followed  by  dancing  till  dawn. 

A feature  of  the  dinner  will  be  the  ap- 
pearance of  “Veracity,”  a burlesque  weekly 
“grade  paper,”  edited  by  C.  W.  Barrell  and 
Ed  McNamee. 

The  committee  in  charge  of  the  dinner  consists 
of:  Walter  Eberhardt,  S.  Charles  Einfeld,  Ed- 

ward Finney,  Melville  A.  Shauer,  Tom  Wiley, 
Arthur  James,  Victor  M.  Shapiro,  Hal  Howe, 
Edward  McNamee,  A.  L.  Selig,  C.  W.  Barrell, 
John  C.  Flinn  as  marshal,  James  Zabin,  George 
Harvey,  W.  E.  Mulligan,  Hubert  Voight,  Bert 
Adler  and  Ken  Hallam. 

Let’s  go ! 

(Pictures  in  Pictorial  Section). 

* * 

Joseph  M.  Schenck  has  leased  the  Globe 
theatre  for  Norma  Talmadge’s  picture  ver- 
sion of  “Camille,”  which  will  have  its  world 
premiere  April  21. 

Miss  Talmadge’s  version  will  be  modern 
although  her  interpretation  of  the  role  will 
be  founded  on  the  actual  life  story  of 
Dumas’  heroine.  Fred  Niblo,  responsible 
for  such  famous  pictures  as  “Blood  and 
Sand,”  “The  Three  Musketeers”  and  “Ben 
Hur,”  directed  Miss  Talmadge  in  Camille, 
and  many  prophesy  that  this  will  be  the 
greatest  triumph  in  her  career. 

In  bringing  this  romance  to  the  screen, 
Mr.  Schenck,  who  is  producing  the  feature 
for  First  National,  stipulated  that  every 
role  be  entrusted  to  well  known  actors  and 
actresses.  Gilbert  Roland  plays  the  part  of 
Armand  Duval.  Other  distinguished  mem- 
bers of  the  cast  are  Alec  B.  Francis,  Helen 
Jerome  Eddy,  Lilyan  Tashman,  Rose  Dione, 
Oscar  Beregi,  Harvey  Clark,  Albert  Conti, 
Michael  Visaroff,  Evelyn  Selbie  and  Etta 
Lee. 

* * * 

Brandt’ s Theatre  Enterprises,  William 
Brandt,  president,  has  purchased  from 
Small  and  Strausberg  the  Terminal  theatre 
at  Fourth  Avenue  and  Dean  Street,  Brook- 
lyn. 

The  Terminal  theatre  is  one  of  Brook- 


Pictures Book^  Into 
Roxy  Theatre  Announced 

(Special  to  the  Herald) 

NEW  YORK,  March  29.— Pic- 
tures announced  as  booked  into 
the  Roxy,  besides  United  Artists’ 
“The  Love  of  Sunya,’’  which 
opened  the  theatre,  include: 

“Fighting  Love,’’  P-D-C;  “White 
Gold,’’  P-D-C;  “The  Yankee  Clip- 
per,’’ P-D-C;  “Alaskan  Adven- 
tures,’’ Pathe;  “Wolf’s  Clothing,’’ 
Warner  Brothers;  “Ankles  Pre- 
ferred,’’ Fox,  and  “The  Love 
Thrill,’’  Universal. 


lyn’s  newest  theatres,  has  a balcony,  and 
seats  over  2,000.  The  purchase  price  was 
in  excess  of  $500,000.  This  is  the  tenth 
theatre  in  the  Brandt  circuit  and  all  are 
located  in  Brooklyn. 

* 

The  many  friends  of  Dr.  W.  E.  Shal- 
lenberger  in  the  industry  will  be  glad  to 
learn  that  he  has  opened  new  offices  for 
Plaza  Pictures,  Inc.,  of  which  he  is  general 
manager,  at  1650  Broadway. 

Dr.  Shallenberger  is  perfecting  his  organ- 
ization and  also  working  out  the  details  of 
a production  program  which  will  be  of 
marked  interest  to  the  trade. 


Blank^s  Riviera 
Opens;  Fox  Plans 
Detroit  Theatre 

(Special  to  the  Herald) 

OMAHA,  March  29. — Omaha,  Council 
Bluffs  and  many  residents  of  other  Ne- 
braskan towns  migrated  to  the  opening  of 
the  Riviera  here  March  25.  It  was  built 
by  A.  H.  Blank. 

MILWAUKEE. — A new  company  known 
as  the  Wisconsin  Universal  Theatres,  Inc., 
was  formed  here  recently  for  the  purpose 
of  operating  a chain  of  theatres  throughout 
the  state.  The  company  has  already  taken 
over  theatres  in  Edgerton  and  in  Reeds- 
burg,  and  just  recently  purchased  the 
Stoppenbach  block  at  Jefferson  which  will 
be  turned  into  one  of  the  finest  theatres 
in  that  section. 

RACINE,  WIS. — The  Crown  theatre  of 
Stephen  Dorece  opened  last  week. 

KANSAS  CITY. — Universal  plans  to 
make  a modern  house  of  the  Uptown  here. 
Work  on  a local  suburban  theatre  will 
start  next  month.  Mrs.  Amy  H.  Priestly 
is  owner  of  the  property. 

Kent  Signs  for 
Five  More  Years 
As  FP'L  Manager 

( special  to  the  Herald) 

NEW  YORK,  March  29. — Sidney  R.  Kent, 
general  manager  of  Famous,  has  just  signed 
a new  five-year  contract  which  becomes 
operative  on  expiration  of  his  present 
agreement  which  still  has  18  months  to  run. 

“Thus  for  the  next  six  years  and  a half 
I shall  continue  with  Paramount  those 
pleasant  relations  which  have  marked  my 
career  for  the  last  nine  years,”  Kent  stated. 

Eastern  papers  have  printed  rumors  that 
Kent  was  to  resign. 


Swanson  Entertains 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29.— Gloria  Swan- 
son, United  Artists  star,  entertained  50 
writers  of  the  trade  press  and  local  news- 
papers at  her  Beverly  Hills  home  Sunday. 


Warner  Signs  Oland 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29.— Jack  L.  War- 
ner, in  charge  of  production  of  Warner 
Brothers,  has  signed  Warner  Oland,  char- 
acter actor,  to  a long  term  contract. 


Actress  Drops  Suit 

HOLLYWOOD,  Mar.  29.— Charlotte 
Mineau,  character  actress,  who  brought  suit 
against  a cab  company,  has  settled  her 
claim  for  $10,000. 
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Market  Report 

“Ticker”  quotations  continue  to  show  preva- 
lency of  demand  for  markedly  individual  at- 
tractions, basis  of  individuality  varying  widely. 
Indications  are  that  manner  of  distinction  mat- 
ters little  so  long  as  distinction  is  pronounced. 
Pictures  with  sharply  differentiating  aspects, 
whatever  their  character,  continue  in  prime 
demand. 

Eighty  pictures  are  included  in  this  week’s 
“Ticker”  listing,  an  advance  from  72  in  last 
week’s  issue.  Each  week  the  list  is  amplified 
as  exhibitors’  reports  to  “What  the  Picture  Did 
for  Me”  bring  additional  attractions  up  to  the 
required  quota  of  10  percentage-rating  reports 
each. 


1. 

The  Cohens  and  Kellys  (U.) 

...18 

reports. . 

...81.23% 

2. 

The  Arizona  Sweepstakes  (Fox).... 

...10 

. . . 

...78.80% 

3. 

Laddie  (F.  B.  0.) 

...17 

64 

...78.00% 

4. 

The  Bat  (U.  A.) 

. . .12 

46 

...76.75% 

5. 

Keeper  of  the  Bees  (F.  B.  0.) 

...10 

“ 

...75.90% 

6. 

Tin  Hats  (M-G-M) 

. . .11 

. . .75.90% 

7. 

The  Tough  Guy  (F.  B.  0.) 

...11 

44 

...75.00% 

8. 

Chip  of  the  Flying  U (U.) 

...10 

44 

...74.30% 

9. 

The  Volga  Boatman  (P.  D.  C.) 

...17 

...72.82% 

10. 

The  Vanishing  American  (Para.)... 

...22 

...72.72% 

11. 

Ella  Cinders  (F.  N.) 

...16 

...71.75% 

12. 

Senor  Daredevil  (F.  N.) 

...13 

...71.15% 

13. 

The  Night  Cry  (W.  B.).- 

...14 

...70.05% 

14. 

The  Unknown  Cavalier  (F.  N.) 

...15 

...69.07% 

15. 

The  Campus  Flirt  (Para.) 

...20 

44 

...69.00% 

16. 

Up  in  Mabel’s  Room  (P.  D.  C.) 

...12 

44 

...68.50% 

17. 

Lone  Hand  Saunders  (F.  B.  0.)... 

...13 

...68.00% 

18. 

The  Quarterback  (Para.) 

...27 

44 

...67.26% 

19. 

The  Son  of  the  Sheik  (U.  A.) 

..18 

44 

...67.16% 

20. 

We’re  in  the  Navy  Now  (Para.)... 

...21 

44 

...67.00% 

21. 

The  Black  Pirate  (U.  A.) 

...19 

44 

...65.94% 

22. 

Behind  the  Front  (Para.) 

...13 

44 

...65.15% 

23. 

Brown  of  Harvard  (M-Gi-M) 

...21 

44 

...63.76% 

24. 

Sweet  Daddies  (F.  N.) 

...12 

...63.16% 

25. 

That’s  My  Baby  (Para.) 

...12 

44 

...62.42% 

26. 

The  Waning  Sex  (M-G-M) 

...20 

44 

...61.95% 

27. 

The  Man  in  the  Saddle  (F.  B.  0.). 

...11 

44 

...61.72% 

28. 

Skinner’s  Dress  Suit  (U.) 

...10 

...61.50% 

29. 

Upstage  (M-(J-M)  

...15 

44 

...61.60% 

30. 

The  Two  Gun  Man  (F.  B.  0.) 

...20 

44 

...61.00% 

31. 

The  Midnight  Sun  (U.) 

...12 

44 

...60.42% 

32. 

His  People  (U.) 

...10 

44 

...60.09% 

33. 

It  Must  Be  Love  (F.  N.). 

...17 

44 

...59.88% 

34. 

Tramp,  Tramp,  Tramp  (F.  N.) 

...10 

44 

...59.80% 

35. 

Subway  Sadie  (F.  N.) 

...59.77% 

36. 

War  Paint  (M-G-M) 

...19 

44 

...59.26% 

37. 

Forever  After  (F.  N.) 

...12 

44 

...59.17% 

38. 

Private  Izzy  Murphy  (W.  B.) 

...10 

...59.00% 

39. 

The  Flaming  Frontier  (U.) 

...14 

44 

...58.35% 

40. 

Mantrap  (Para.)  

...10 

44 

...57.90% 

41. 

What  Happened  to  Jones  (U.) 

...14 

...57.79% 

42. 

The  Dark  Angel  (F.  N.) 

...10 

44 

...57.30% 

43. 

Men  of  Steel  “(F.  N.) 

...20 

44 

...57.10% 

44. 

Kosher  Kitty  Kelly  (F.  B.  0.).... 

...10 

44 

...56.90% 

45. 

Wild  Justice  (U.  A.) 

...10 

M 

...56.80% 

46. 

The  Road  to  Mandalay  (M-(i-M). . . . 

...16 

...56.68% 

47. 

Old  Clothes  (M-G-M) 

...11 

44 

...56.54% 

48. 

Tony  Runs  Wild  (Fox) 

.11 

“ 

56.27% 

49. 

The  Wilderness  Woman  (F.  N.) 

.11 

56.27% 

50. 

Tin  Gods  (Para.) 

.12 

44 

55.33% 

51. 

Prisoners  of  the  Storm  (U.) 

.15 

54.13% 

52. 

The  Temptress  (M-G-M) 

.11 

44 

54.00% 

53. 

Clash  of  the  Wolves  (W.) 

,10 

44 

53.30% 

54. 

Poker  Faces  (U.) 

.11 

53.00% 

55. 

Battling  Butler  (M-G-M) 

.18 

52.89% 

56. 

Forlorn  River  (Para.) 

.14 

52.71% 

57. 

Mare  Nostrum  (M-G-M) 

.19 

44 

52.36% 

58. 

The  Flaming  Forest  (M-G-M) 

.13 

44 

52.23% 

59. 

One  Minute  to  Play  (F.  B.  0.) 

.23 

52.21% 

60. 

Paradise  (F.  N.) .- 

.12 

44 

52.17% 

61. 

The  Runaway  Express  (U.) 

.14 

51.00% 

62. 

Partners  Again  (U.  A.) 

.10 

44 

50.60% 

63. 

Sparrows  (U.  A.) 

.13 

44 

50.31% 

64. 

The  Barrier  (M-(J-M) 

.11 

44 

50.00% 

65. 

Padlocked  (Para.)  

.10 

44 

49.20% 

66. 

Miss  Nobody  (F.  N.) 

.11 

44 

48.45% 

67. 

The  Waltz  Dream  (M-G-M) 

.12 

47.75% 

68. 

Eagle  of  the  Sea  (Para.) 

.13 

44 

47.38% 

69. 

Born  to  the  West  (Para.) 

.13 

44 

47.30% 

70. 

The  Million  Dollar  Handicap  (P.D.C.) 

.14 

44 

47.21% 

71. 

The  New  Commandment  (F.  N.) 

.10 

44 

47.00% 

72. 

The  Show  Off  (Para.) 

.10 

44 

47.00% 

73. 

Her  Honor  the  Governor  (F.  B.  0.). 

.12 

44 

46.09% 

74. 

The  Brown  Derby  (F.  N.) 

.12 

“ 

43.92% 

75. 

So’s  Your  Old  Man  (Para.) 

.11 

44 

42.09% 

76. 

There  You  Are  (M-G-M) 

.12 

44 

41.92% 

77. 

Blarney  (M-(3-M)  

.13 

40.77% 

78. 

La  Boheme  (M-G-M) 

.13 

39.31% 

79. 

The  Canadian  (Para.) 

.12 

44 

38.13% 

80. 

The  Magician  (M-G-M) 

.12 

36.84% 

It  Can’t  Miss 

“The  Box  Office  Ticker”  can’t  miss  on  pic- 
ture values.  Here’s  why: 

Exhibitors  reporting  to  “What  the  Picture 
Did  for  Me”  supply  a percentage  rating  ob- 
tained by  dividing  average  daily  gross  of 
house  record  attraction  into  average  daily  gross 
of  picture  being  reported  on.  When  10  of  these 
percentage  ratings  on  a picture  have  been  re- 
ceived, the  average  of  these  10  percentage  rat- 
ings is  entered  in  “The  Ticker.”  Each  addi- 
tional percentage-rating  report  received  on 
pictures  entered  is  combined  with  those  previ- 
ously received  and  the  new  average  thus  cre- 
ated is  entered. 

Exhibitors’  percentage  ratings  disregard 
local  conditions  affecting  box  office,  price  scale, 
all  details  save  actual  demonstrated  drawing 
power.  (Circumstances  contributing  to  deter- 
mination of  percentage  rating  are  stated  by 
exhibitors  in  “What  the  Picture  Did  for  Me” 
but  are  not  considered  in  “The  Ticker.”)  This 
system  gives  the  relative  box  office  values  of  all 
pictures  listed  as  of  the  run-o’-luck  exhibition 
conditions  all  pictures  and  all  exhibitors  must 
anticipate. 

It  can’t  miss. 
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Camera  Angle  Interesting  Only 
If  Dramatic,  Says  Murnau 

GeTinan  Director,  ho  W ill  Return  from  Europe  to  Make  Fox  Pro- 
ductions, Says  There  Are  No  Border  Lines  in  Art 

(Special  to  the  Herald) 

New  YORK,  March  29. — An  “interesting  camera  angle”  by  itself 
does  not  mean  a thing,  or  at  best  adverse  criticism,  but  the  phrase, 
“dramatic  camera  angle”  conveys  high  praise,  F.  W.  Murnau, 
German  director,  declared  at  a luncheon  in  the  Ritz  Carlton  hotel  last 
"Wednesday. 


n\/TURNAU  sailed  for  Germany  two  days 
later  to  complete  his  contract  with 
lUFA  by  making  one  picture.  Then  he  will 
leturn  to  America 
:to  direct  for  Fox 
Films,  which  has 
obtained  his  serv- 
ices for  five  years 
jollowing  comple- 
tion of  his  “Sun- 
xise.”  This  pro- 
.duction  is  the  most 
.ambitious  ever 
undertaken  by  the 
Fox  organization 
and  is  said  to  have 
cost  twice  as  much 
to  produce  as 
“‘What  Price 
Glory.”  Hermann 
Sudermann  pro- 
vided the  theme  for  “Sunrise.” 

Introduced  by  Vivian  j\I.  Moses,  the 
director  thanked  the  industry  and  public 
for  the  reception  which  had  been  given  his 
“‘The  Last  Laugh,”  which  he  called  “an 
ambassador  I had  sent  ahead.” 

Murnau,  who  knows  the  art  and  possi- 
bilities of  the  camera  possibly  better  than 
most  directors,  to  judge  by  the  success  of 
■“The  Last  Laugh,”  launched  into  a discus- 
sion of  the  phrase,  “interesting  camera 
angles.” 

Most  Abused  Term  in  Pictures 

“You  cannot  open  a newspaper  or  a 
magazine  dealing  with  the  screen  without 
reading  about  it,”  he  said,  “you  cannot 
start  a conversation  about  the  movies 
among  your  frietids  without  hearing  it 
again  and  again.  Interesting  camera  angles. 
It  seems  to  be  the  most  used — I think  also 
the  most  abused  term  in  pictures — talking, 
reading  and  producing. 

“Such  a thing  as  an  interesting  camera 
angle  should  not  exist.  By  itself  an  inter- 
esting camera  angle  does  not  mean  a thing. 
If  it  does  not  help  to  intensify  the  dramatic 
action  of  the  scene  it  is  not  only  useless, 
it  is  dangerous ; because  instead  of  helping 
the  dramatic  action,  it  detracts  from  it. 

“But  what  should  the  camera  angle 
be  if  not  interesting?  It  should  be 
dramatic,  that  is  to  say,  a camera  angle 
that  helps  to  intensify  the  dramatic 
action  of  the  scene.  If  you  use  the 
phrase,  ‘interesting  camera  angle,’  it 
implies  an  adverse  criticism,  while  the 
phrase,  ‘dramatic  camera  angle,’  conveys 
high  praise. 

“This  subject  certainly  brings  to  your 
mind  the  foreign  director,  for  it  is  in 
connection  with  him  that  it  is  usually  men- 
tioned. When  we  talk  of  art  we  cannot 
talk  of  countries.  An  artist  really  cannot 
be  classified  by  nationality.  He  is  inter- 
national and  the  thing  which  he  creates  is 
international. 

“Some  publications  dedicated  to 
sensationalism  in  pictures  have  referred 
to  the  ‘foreign  invasion’  in  the  film 
■world.  How  can  there  be  a foreign 
invasion  in  art?  You  would  not  dif- 
ferentiate between  Kreisler  and  Spauld- 
ing because  one  is  a European  and  the 
other  an  American.  Both  are  great 


violinists.  There  are  no  border  lines  in 
art. 

“We,  in  Germany,  would  be  proud  to 
have  a motion  picture  industry  so  large  as 
to  attract  the  greatest  directors  this  side 
of  the  Atlantic  Ocean  to  show  their  art  in 
competition  with  our  own.  In  art,  like 
in  every  other  form  of  creation,  the  best 
work  is  obtained  through  competition.” 

Murnau  closed  with  a thanks  to  the 
American  press  for  the  splendid  treatment 
given  him  and  extended  an  invitation  to  all 
to  “come  and  see  us  some  time.” 

(Production  stills  from  “Sunrise”  on 
next  week’s  Broadway  page.) 

Big  Time  Opposition 
Said  to  Be  Cause  of 
Rift  in  Badger  Firm 

( special  to  the  Herald) 

MILWAUKEE,  WIS.,  March  29.— The 
Badger  Theatres  Corporation,  which  was 
organized  a little  over  a year  and  a half 
ago  with  the  backing  of  the  principal  sub- 
urban exhibitors  in  Milwaukee,  will  dis- 
band within  two  weeks.  It  is  reported 
that  opposition  of  the  leading  distributors 
to  the  methods  of  the  combine  resulted 
in  the  decision. 

All  the  members  bought  heavily  from 
Jack  Grauman’s  Celebrated  Exchange,  an 
independent  exchange,  and  some  of  the 
Badger  members,  it  is  reported,  were  stock- 
holders in  the  exchange. 

Yanks  See  Slide  Kelly;* 
Find  Selves  in  It  and 
Wire  Congratulations 

(Special  to  tne  Herald) 

NEW  YORK,  Alarch  29.— Many  enthus- 
iastic telegrams  were  received  at  Metro- 
Goldwyn-Mayer’s  home  office  after  a show- 
ing in  Florida  theatre,  St.  Petersburg,  Fla., 
of  “Slide,  Kelly,  Slide,”  for  the  Boston 
Braves  and  New  York  Yankees.  The  lat- 
ter had  taken  part  in  the  filming. 

Pennsylvania  Bill  Aims 
to  Stop  Arbitration 

(Special  to  the  Herald) 

HARRISBURG,  PA.,  March  29.— Repre- 
sentative Marcus  of  Pittsburgh  has  intro- 
duced a bill  into  the  legislature  which  pro- 
vides for  a penalty  of  $250  and  imprison- 
ment for  coercive  selling  of  motion  pic- 
tures. The  bill  is  also  aimed  to  destroy 
the  arbitration  clause  in  the  uniform  con- 
tract. Representative  Marcus’  bill,  if 
passed,  would  make  arbitration  inoperative 
in  the  state. 

Sponsors  of  Children* s 
Matinees  Fete  Milliken 

( special  to  the  Herald) 

ALBANY,  N.  Y.,  March  29.— Former 
Governor  G.  E.  Milliken  appeared  at  a 
luncheon  given  by  the  Junior  Movie  com- 
mittee. 


*^Convoy’*  Breaks 
Strand  Record  at 
Hartford  Opening 

( special  to  the  Herald) 

HARTFORD,  CONN.,  March  29.— 
Robert  T.  Kane’s  “Convoy,”  Navy  picture 
for  First  National  release,  broke  all  rec- 
ords at  the  Strand  when  it  opened  here 
after  an  exploitation  campaign  which  in- 
cluded parades,  skywriting,  night  air  stunts 
and  fireworks. 

First  National  officials  who  attended  the 
opening  included  Ned  Depinet,  Ned  Marin, 
A.  W.  Smith,  Jr.,  Stanley  Hatch  and  W.  H. 
Callawa}'.  A crack  band  from  the  Navy 
base  at  New  London  headed  the  parade  at 
the  world  premiere.  A big  crowd  waited 
in  the  rain  for  the  second  show  after  hun- 
dreds had  been  turned  away  at  the  first 
performance. 


Temple  Bailey  Signs 
with  F.B.O.  5 Years; 

I nee  on  New  Contract 

(Special  to  the  Herald J 

NEW  YORK,  March  29.  — Temple 
Bailey,  who  has  written  thirteen  novels,  has 
signed  an  F.  B.  O.  contract  giving  the  latter 
rights  to  every  novel  she  writes  in  the  next 
five  years.  The  first  to  be  filmed  will  be 
“Wallflowers,”  which  has  been  running  in 
Good  Housekeeping. 

Director  Ralph  Ince  also  has  signed  a 
five-year  contract  with  F.  B.  O. 

Foreign  Language  Unit 
of  M-G-M’s  Publicity 
Closes  Year  of  Service 

( special  to  the  Herald ) 

NEW  YORK,  March  29.— M-G-M’S  for- 
eign language  publicity  service  has  helped 
bring  14,000,000  people  in  the  United 
States  and  Canada  into  direct  contact  with 
exhibitors  in  its  first  year  of  operation, 
says  the  home  office.  Tieups  have  been 
made  with  hundreds  of  foreign  language 
publications  and  Radio  Clubs  instituted  on 
30  stations. 

Fire  Destroys  Home  of 
Swanstrum  at  1:00  A.M, 

(Special  to  the  Herald) 

ASHTON,  IDAHO,  March  29.— At 
one  a.  m.,  during  one  of  the  coldest 
nights  of  the  year  last  week,  the  home 
of  Fred  Swanstrum,  exhibitor  at  Ash- 
ton, Idaho,  was  completely  destroyed  by 
fire,  according  to  Vete  Stewart,  sales 
representative  out  of  the  local  Associated 
First  National  exchange.  Stewart  aided 
in  striving  to  extinguish  the  fire  and 
also  in  saving  some  of  the  personal  prop- 
erty.   

Eucharistic  Congress 
Film  Shown  in  Toronto 

(Special  to  the  Herald) 

TORONTO,  March  29.— The  18th  In- 
ternational Eucharistic  Congress  film 
was  shown  at  Massey  Music  Hall  dur- 
ing the  week  of  March  21  under  the  pat- 
ronage of  His  Grace  Archbishop  McNeil 
of  Toronto. 


Frankel  Renews  Lease 

(Special  to  the  Herald) 

CINCINNATI,  March  29.— A three- 
year  renewal  of  the  lease  on  the  Gifts 
theatre  recently  has  been  effected  by 
I.  Frankel  with  Thomas  Emery  & Sons  at 
a greatly  increased  figure. 
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THAT  does  your  public  want?”  This  question, 

\ / asked  in  this  department  of  the  Herald,  issue  of 
V V March  19,  is  placed  directly  before  the  patrons 
of  the  Palace  theatre,  Hamilton,  Ohio,  in  the  Palace  Re- 
view, an  excellent  house  organ  edited  by  Joe  H.  Mayer, 
advertising  manager. 

Mr.  Mayer  has  the  right  idea,  and  the  results  should 
have  a wholesome  effect  on  the  box  office.  He  asks  his 
patrons  three  questions:  Do  they  come  to  see  a particu- 
lar Short  Feature,  does  any  particular  Short  Feature  ever 
keep  them  away,  and,  finally,  what  Short  Feature  do  they 
like  hest? 

Here  is  the  way  Mr.  Mayer  presents  the  matter  on  his 
editorial  page  in  the  Palace  Review: 

“ ‘What  does  your  public  want?’  ” 

“That  question  is  asked  in  Exhibitors  Herald,  a trade 
paper  with  a wide  circulation  among  picture  theatre  own- 
ers and  managers. 

“ ‘Is  your  public  satisfied?’  ” 

“We  would  like  to  know  if  YOU  are  satisfied  with  the 
short  features  we  are  presenting,  and  if  not,  what  do  you 
want?  It  is  our  aim  to  give  you  the  best  the  market  af- 
fords, not  only  in  feature  length  pictures,  but  short  sub- 


jects as  well. 

“Patrons  frequently  tell  us  their  opinion  of  ‘feature 
productions,’  but  often  when  we  inquire  as  to  how  they 
enjoyed  a particular  comedy  or  other  svdiject,  they  will 
say:  “Oh,  it  was  all  right.’ 

“Now  we  are  going  to  put  it  up  to  you,  and  we  will 
certainly  appreciate  a reply  from  every  reader  of  thiff- 
magazine.  We  would  he  very  glad  if  in  writing  yom 
would  answer  the  following  questions: 

“(1)  Do  you  ever  come  to  the  Palace  especially  to 
see  a comedy  or  other  short  feature? 

“(2)  Do  you  ever  refrain  from  coming  to  see  a feature 
picture  because  you  do  not  like  the  comedy  or  other' 
short  feature  advertised  on  the  bill? 

“(3)  What  short  features  now  being  shown  at  the 
Palace  do  you  like  best?” 

There  it  is,  the  entire  subject  of  Short  Feature  show- 
ing reduced  to  three  simple  questions.  Every  theatre 
owner  would  do  well  to  print  Mr.  Mayer’s  questionnaire 
verbatim  in  his  own  house  organ  and  gauge  his  booking 
by  the  resultant  replies. 

One  thing  more.  When  you  print  it,  tell  this  depart- 
ment of  the  Herald  about  it  and  let  us  know  the  results. 

What  Does  YOUR  Public  Want? 


He  Uses  Pathe  News 
For  Sixteen  Years 

Is  this  the  record  for  continuous 
use  of  one  company’s  news  reel  serv- 
ice? For  sixteen  consecutive  years 
Peter  D.  Beckero  of  the  City  theatre 
in  Highland  Falls,  N.  Y.,  has  used 
Pathe  News.  He  says  he  knows  of 
fifty  or  sixty  patrons  who  come 
weekly  to  see  the  news  reel  and  that 
eight  or  nine  army  officers  from  West 
Point  attend  the  theatre  weekly  to 
see  the  news  events  picturized  and 
leave  immediately  after  they  are 
shown.  Beckero  played  Pathe  News 
for  its  opening  program  when  the 
news  reel  was  one  year  old. 

How  about  it,  exhibitors?  Do  you 
know  of  anyone  who  has  equaled  or 
passed  that  mark  with  any  news 
reel  ? 

Educational  Plans 
To  Increase  Product 

The  Educational  studio  units  will 
add  several  pictures  to  the  estab- 
lished brands  and  may  add  another 
series  soon.  President  E.  W.  Ham- 
mons announced  last  week  after  his 
return  to  New  York  from  the  Coast. 
Following  the  recent  consolidation 
within  the  Educational  forces  con- 
siderable expansion  is  projected. 


There  will  be  eight  pictures  in- 
stead of  six  in  the  new  Lupino  Lane 
series  while  Lloyd  Hamilton  again 
will  make  eight.  The  “Big  Boy” 
series  also  is  being  increased  to  eight 
pictures.  These  are  the  Juvenile 
Comedies.  Eighteen  Mermaids  and 
twenty-six  of  the  one-reel  Cameo 
Comedies  also  are  to  be  made. 

Mr.  Hammons  announced  negotia- 
tions are  under  way  for  the  services 
of  a popular  stage  performer  in  a 
series  of  his  own.  He  has  appeared 
occasionally  before  in  Educational 
comedies. 

The  last  camera  work  is  being  done 
on  this  year’s  product  and  there  will 
be  only  a very  brief  shutdown  to  pre- 
pare for  next  season,  President  Ham- 
mons said. 

* -M-  * 

Here’s  Real  Mark 
to  Shoot  at  in  Sales 

Speaking  about  booking  achieve- 
ments, here’s  a real  one  by  Robert 
Horn  of  Pathe’s  New  York  branch. 
This  salesman  has  made  a 100  per 
cent  showing  in  theatres  between 
Park  Circle  at  Prospect  Park,  Brook- 
lyn, and  Coney  Island.  That  doesn’t 
mean  much  geographically  to  a 
Westerner,  but  theatres  in  the  terri- 
tory include  the  Leader,  Manor,  Mid- 
wood, Kingsway,  Miriam,  Mayfair, 


Sunshine,  Sheepshead  Bay  and  Lake- 
land. 

Each  of  these  theatres  is  running 
a complete  line  of  Pathe  comedies 
and  each  of  them  plays  at  least  one 
Pathe  comedy  a week. 

Salesman  Horn  also  booked  four 
Pathe  subjects  into  the  Tivoli  thea- 
tre in  Brooklyn  at  its  opening,  in- 
cluding a Ben  Turpin  comedy,  an 
Aesop  Eilm  Fable,  Pathe  News  and 
Topics  of  the  Day. 

* -:f  -a 

Novelty  and  Trailer 
in  Harmonica  Contest 

The  Juvenile  Comedies-Harmonic® 
Playing  Contest,  one  of  the  most 
serviceable  tieups  ever  made  in  the 
Short  Feature  field,  takes  on  added 
interest  with  the  inclusion  of  a give- 
away novelty  and  a short  comedy 
trailer,  which  takes  only  two  minutes 
to  run. 

A small  harmonica  with  a picture 
of  “Big  Boy”  on  one  side  and  the 
lettering  “Educational- Juvenile  Com- 
edies” on  the  other,  will  be  provided! 
free  to  exhibitors  staging  the  con- 
tests. The  harmonica  is  one  and  one- 
eighth  inches  long  and  has  eight; 
reeds.  Each  instrument  goes  into  ai 
cardboard  container  carrying  a pic- 
ture of  “Big  Boy.” 

The  trailer  was  made  at  the  Edtr- 
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cational  studio  under  supervision  of 
Jack  White.  “Big  Boy”  takes  the 
principal  role,  with  Kathryn  Mc- 
Guire, feminine  lead  for  Lupino 
Lane,  and  Wallace  Lane  heading  the 
support.  This  trailer  also  will  he 
provided  free. 

Educational  says  500  theatres  have 
staged  Harmonica  contests  the  past 
year. 

»»  we- 
sterns Four  Months 
Ahead  of  Release  Dates 

The  Stern  Brothers  have  prints  in 
the  Universal  exchanges  now  for  more 
than  four  months  in  advance  of  their 
release  dates.  In  other  words,  the 
comedy  releases  are  set  as  far  ahead 
as  August.  In  addition,  they  already 
have  completed  more  than  one-fourth 
of  their  output  for  next  season.  To 
the  exhibitor  this  means  an  oppor- 
tunity to  preview  the  productions 
long  before  releasing  dates  and  ar- 
range for  prereleases. 

“Backward  George,”  March  30,  is  the  last 
release  of  the  month.  In  April  come  “Look- 
out Buster,”  April  4;  “Fishing  Snookums,” 
April  6;  “She’s  My  Cousin,”  April  13; 
“Jane’s  Hubby,”  April  20,  and  “George 
Leaves  Home,”  April  27.  The  May  releases 
are  “Buster  Don’t  Forget,”  May  2;  “The 
Newlyweds’  Shopping  Tour,”  May  4;  “Keep- 
ing His  Word,”  May  11;  “Jane  Missed  Out,” 
May  18,  and  “Kid  George,”  May  25. 

The  June  releases  include  “Stop  Snook- 
ums,” June  1;  “Buster’s  Frame-Up,”  June  6; 
“That’s  No  Excuse,”  June  8;  “George’s  Many 
Loves,”  June  15;  “Jane’s  Sleuth,”  June  22, 
and  a George  comedy,  June  29.  In  July 
come  “Buster’s  Initiation,”  July  4;  “Snook- 
ums Asleep,”  July  6;  “What  an  Excuse,” 
July  13;  a Jane  comedy,  July  20,  and  a 
George  comedy,  July  27. 

* * * 

Elducational  Offers 
12  Comedies  in  April 

Educational’s  releases  for  April  in- 
clude six  two-reel  comedies,  two  of 
one  reel  each,  and  four  animated  car- 
toons. Among  them  are: 

“Brain  Storms,”  Mermaid,  with  Clem 
Beauchamp,  George  Davis  and  Phil  Dun- 
ham; Bobby  Vernon’s  “Jail  Birdies”; 
Johnny  Arthur’s  “The  Drawback,”  Tuxedo; 
Lupino  Lane’s  “Naughty  Boy”;  BiUy 
Dooley’s  “Dumb  Belles,”  with  a number  of 
beauties,  including  Ruth  Perrine,  winner 
of  the  Film  Fim  girl  contest;  A1  St.  John’s 
“Jungle  Heat,”  Mermaid;  “Felix  the  Cat  in 
Germ  Mania”;  “Odd-Jobs,”  one  of  the 
“Curiosities”;  “The  Prince  of  Whales”  and 
“Racing  Fever,”  both  Life  Cartoon  Com- 
edies; “A  Bird  of  Flight,”  Hodge-Podge; 
two  Cameos,  “Hot  Soup”  with  George  Davis 
and  “Hold  That  Bear,”  Phil  Dunham. 

Finally  there  is  “Buried  Treasure,” 
Bruce  Scenic  Novelty. 

* » ♦ 

Veterans  Added 
To  Pathe  News 

Additions  to  the  New  York  head- 
quarters staff  of  Pathe  News,  an- 
nounced last  week,  are  Joe  O’Brien, 
Floyd  Traynham  and  Harry  W. 
Smith. 


FOX  NEWS  NO.  SO  Coolidge  inspects  work  of 
reconstruction  at  White  House  American  good* 
Kill  fliers  reach  Santiago,  halfway  mark  of 
20,000-mile  trip^—Harry  F.  Sinclair  convicted 
of  contempt  of  the  United  States  Senate— Sons 
and  Daughters  of  Erin  march  past  Fifth  Avenue 
crow’ds  to  honor  St.  Patrick— Mighty  monarchs 
of  forest  fall  before  ax  of  Northwest  lumber- 
man— Two  German  exiles  in  America,  Hartz 
canary  and  police  dog,  strike  up  friendship— 
Thousands  see  IB  thoroughbreds  run  in  Coffroth 
Handicap  at  Tijuana— Peacocks  stretch  gorgeous 
fan  of  feathers  to  herald  spring  Entire  city 
turns  out  to  honor  oldest  citizen.  Miss  Sarah 
Reed,  on  89th  birthday  at  Erie,  Pa.^— St.  Louis 
Browns  and  Detroit  Tigers  round  into  form-  - 
Looping  over  Miami  in  airplane  is  almost  too 
much  thrill. 

PATHE  NEWS  NO.  24 — Stunt  pilot  tests  fighting 
plane  that  flies  179  miles  an  hour  and  carries 
landing  brakes  and  fire  protection  devices 
William  Mifflin  of  Kansas  University  leaps  over 
nine  coeds  and  doesn't  even  blush^— Wives  of 
popular  baseball  players  forget  spring  house- 
cleanings— Thoroughbreds  go  through  paces  at 
Belmont  Park— Golden  sands  of  California  beach 
resort  tempt  sprightly  group  of  dancers^— Treas- 
ure seeking  fever  in  Nevada's  gold  rush  brings 
back  scenes  of  other  days. 

KINOGRAMS  NO.  5276 President  Hainisch  of 

Austria  and  his  cabinet  inspect  soldiers— Skid- 
ding drivers  thrill  thousands  in  race  over 
slippery  sands  at  Daytona  Beach,  Fla.^— Joe 
Stecher,  champion  wrestler,  awarded  jeweled 
belt— Ida  Goldberg,  inmate  of  home  at  New 
Rochelle,  N.  Y.,  fetes  106th  birthday— President 
draws  for  Davis  cup  tennis  championships^— 
Major  Seagrave's  1,000  horsepower  racing  car 
from  England  arrives  at  Daytona  Beach^— John 
D.  Rockefeller  at  37  shoots  his  18  holes  of 
golf  daily  at  Ormond  Beach,  Fla.— Football 
star  tackles  embroidery;  it’s  from  dropkick  to 
drop  stitch  for  Merritt  Langdell  of  New  Hamp- 
shire U— Gar  Wood's  motorboat  beats  speed 
record  with  66.13  miles  an  hour. 

INTERNATIONAL  NEWS  NO.  24 — Six  women  on 
jury  trying  31,000,000  Ford  suit  at  Detroit**^ 
Elk  leap  to  freedom  as  winter  corrals  are 
opened  at  Gallatin  Gateway,  Yellowstone  Park 
—French  Riviera's  charms  unfold  before  aerial 
tourists  trying  new  sky  Pullman  service, 

INTERNATIONAL  NEWS  NO.  25 — “Red”  army 
takes  Shanghai;  British  strengthen  defenses  on 
eve  of  city's  capture  by  Cantonese;  civilian  vol- 
unteers march  with  British  regulars;  British 
armored  cars  and  artillery  move  up;  Cantonese 
army  at  Pukow ; “Red”  army’s  Joan  of  Arc  is 
Miss  Foo  Foo-Wong;  Comrade  Borodin  is  “mas- 
ter mind”  behind  Nationalists  Cowboys  round 
up  herds  in  Montana  for  spring  market— Flow- 
ers for  Eastertide  shown  in  New  York— Speed- 
boat filers  set  pace  in  Miami  Beach  race^— 
Autos  banned  at  U of  Illinois  so  students  take 

to  rollerskates Polar  daredevils  try  out  circus 

sensation  at  Peru,  Ind. — England’s  daring  riders 
vie  in  steeplechase  classic. 

FOX  NEWS  No.  51— Champion  rugby  football 
teams  of  France  and  Belgium  compete  in  Paris 
for  world  title — International  Flower  Show  opens 
in  New  York— Gov.  Fuller  and  Mayor  Nichols  at 
Boston  review  parade  on  Evacuation  Day^“All 
Southwest  turns  out  at  Oklahoma  City  to  observe 
25th  birthday  anniversary  of  the  Mateor,  first 
fast  express  out  of  St.  Louis  'Vice  President 
Dawes  is  entertained  in  Cuba  by  Ambassador 
Crowler^— Milady's  spring  hats,  as  decreed  by 
Paris,  are  shown— Merritt  Langdell,  guard  of 
New  Hampshire  U football  team,  takes  up  em- 
broidery—Zev,  winner  of  scores  of  great  horse 
races,  announces  birth  of  frisky  son^— * Ship- 
wreck” Kelly  sits  on  top  of  200-foot  pole  for 
168  hours-  ■ Girls  of  Multnomah  Athletic  Club 
put  on  bathing  suits  to  go  skiing— Pick  of 
motorboats  race  at  Miami  Beach. 

KINOGRAMS  No.  5277 — Mystery  racing  car  from 
England  makes  166  miles  an  hour  Bodies  of 
Captain  Woolsey  and  Lieutenant  Benton,  good 
will  fliers  killed  in  crash  at  Buenos  Aires,  reach 
New  York-^Japanese  ambassador  at  Washington 
sees  cherry  trees  in  bloom^— Unknown  wins 
French  cross-country  race-  'Sharpshooter  makes 
undressing  simple  for  wife  by  shooting  off  the 
gowm— Marshal  Chang  Tso-Lin  at  Peking  pre- 
pares for  further  invasion  from  South ; Marshal 
visits  U.  S.  Legation,  where  Marines  are  ready; 
Chinese  ammunition  plant,  army  and  trench 
mortars  shown. 

PATHE  NEWS  No.  26— Cantonese  take  Shanghai; 
Refugees  throng  native  quarters;  Western  nations 
concentrate  troops  and  battleships;  Defeated 
soldiers  of  Peking  government  ahown^— U of 
llUnois  students  take  to  rollerskates  when  autos 
are  barred— ^American  Legion  officials  sail  for 
France— Circus  animals  snap  into  form  at  spring 
training  -Small  cars  race  at  Daytona,  Fla.*— 
Pathe  News  helps  Coolidge  pick  summer  resort. 


Hazza  Began  with 
^^East  Lynne  ”,  Now 
With  Educational 

IDHIL  HAZZA,  mana^jer  of  Educa- 
tional’s  Montreal  branch,  started  a 
theatrical  career  with  roadshows  after  a 
hurried  education 
in  the  public 
schools.  He  was 
advance  agent  for 
such  shows  as 
“East  Lynne”  and 
“U  n c 1 e Tom’s 
Cabin,”  playing 
one  night  stands. 

Then  he  had  his 
own  sideshow  in 
the  carnival  game 
and  found  “the 
ponies”  rather 
fascinating  but 
not  conducive  to 
saving  money. 

For  a change  of 
climate  from  Lexington,  Ky.,  he  went  to 
Edmonton,  Alta.,  Canada,  where  he  man- 
aged a theatre  for  his  brother  for  two 
years. 


RELEASES 


WEEK  OF  MARCH  20 

“Shoosh,”  Charley  Bowers,  F.  B.  O.,  two— “ARce 
In  The  Alps,”  Winkler,  F.  B.  O.,  ono— “Polo 
Bear,”  Fistical,  Bray,  two— “Creepy  Things,” 
Nature,  Bray,  one— “Lunch  Hound,”  Cartoons, 
Bray,  one— “Hawaii  From  the  Car  Window,” 
Scenic,  Educational,  one^— “Black  Sand,”  “TTio 
Harbor  Beacon  Roped  In,”  Mermaid,  Educational, 
two^— “Felix  The  Cat  In  Bam  Yams,”  Bijou,  Edu- 
cational, one^— “Why  Squirrels  Leave  Home,” 
Bowers,  F.  B.  O.,  two-tissue  E,  Red  Seal,  90C^~ 
“A  Ranger's  Romance,”  Mustang  Westerns,  U., 
two^*“The  Silent  Partner,”  Mustang  Westerns, 
U.,  two— “A  Strange  Inheritance,”  Tuttle,  U., 
two— “Ali  Gazam,”  Bluebird,  U.,  one**  “Buster's 
Dark  Mystery,”  Buster  Brown,  U.,  two— “Be  My 
Wife,”  Stern,  U.,  two. 

WEEK  OF  MARCH  27 

'^Cash  and  Carry,”  Christie,  Educational,  two ; 
**Fir8t  Prize,”  Cameo,  Educational,  one;  **Ruling 
the  Rooster,”  Life,  Educational,  ono"— **Cry  And 
Get  It,”  Wisecrackers,  F.  B.  O.,  two^— “The  Rug 
Fiend,'*  Winkler,  F.  B.  O.,  one  ■ -'^The  Air  Bat- 
tle,” Pathe,  two— “Keep  Off  the  Grass,”  Fables, 
Pathe  two-thirds*-*Pathe  Review  No.  13,  Pathe, 
one— Topics  of  the  Day  No.  13,  Pathe,  one-third 
—Pathe  News  No.  28,  Pathe,  one  reel— “The 
Peace  Deputy,’*  Mustang,  Universal,  two^*“Jall- 
house  Blues,”  Bluebirds,  Universal,  one  “Re- 
turn  of  the  Riddle  Rider,”  Adventure,  Universal, 
two^— “Be  My  Wife,”  Stem,  Universal,  two^ 
“Backward  George,”  Stem,  Universal,  two. 

WEEK  OF  APRIL  3 

“Odd  Jobs,”  Curiosities,  Educational,  one;  **Brain 
Storms,”  Mermaid,  Educational,  two;  *Tellx  The 
Cat  In  Germ  Mania,”  Bijou,  Educational,  ono^ 
“You’re  Next,”  Standard,  F.  B.  O.  two^— “Alice’s 
Auto  Race,”  Winkler,  F.  B.  O.,  one— “On 
Guard,”  No.  10,  Pathe,  two^— “The  Medicine 
Man”  Fables,  Pathe,  two-thirds  “Slipping 
Wives,”  Roach,  Pathe,  two^— “Smith’s  Surprise,” 
Sennett,  Pathe,  two— “Water  Sprites,”  Grantland 
Rice,  Pathe,  one^*“The  Fightin*  Comeback,”  Ac- 
tion, Pathe,  five—— “Hiking  Through  Holland,” 
Clancy,  Pathe,  one^— Pathe  Review  No.  14,  Pathe, 
one  Topics  of  The  Day  No.  14,  Timely,  one- 
third^— “Jingle  Bells,”  Red  Seal,  60(^— “Galloping 
Justice,”  Mustang,  Universal,  two— “When  Oscar 
Went  Wild,”  Tuttle,  Universal,  two^— “Westward 
Whoa,”  Bluebirds,  Universal,  one  -“Lookout 
Buster,”  Buster  Brown,  Universal,  two— “Fishing 
Snookums,”  Stem,  Universal,  two. 

WEEK  OF  APRIL  10 

“Jail  Birdies,”  Vernon,  Educational,  two^“The 
Draw-Back,”  Tuxedo,  Educational,  two^— “Hot 
Soup,”  Cameo,  Educational,  one— “The  Prince 
of  Whales,”  Life  Cartoon,  Educational,  on^— “A 
Chin  He  Loved  To  Touch,”  Wisecrackers,  F.  B.  O., 
two— “Hire  A Hall,”  Winkler,  F.  B.  O.,  one— 
’^Melting  Millions,”  No.  1,  Pathe,  two— “The 
Honor  Man,”  Fables,  Pathe,  two-thirds  “For- 
gotten  Sweeties,”  Roach,  Pathe,  two— “Spuds,” 
Larry  Semon,  Pathe,  five  Pathe  Review,  No. 
15,  Path©,  one— Topics  of  the  Day,  No.  15, 
Timely,  Path©,  one-third^— “Ko  Ko  The  Kavalier,” 
Red  Seal,  800^“The  Haunted  Homestead,” 
Mustang,  Universal,  two— “She’s  My  Cousin,” 
Stem,  Universal,  two. 
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Omaha,  Riviera — Opening  Bill 


Bock  Offers 


Organists  a 
Solo  Number 

Richmond,  Ind,,  Soloist  Submits 
Special  for  Use  of 
Organists 

RICHMOND,  IND.,  March  26.— 
I will  give  you  a brief  outline  of 
the  organ  solo  which  I used  this 
week.  It  will  go  over  in  almost 
any  town  or  city.  They  go  wild 
over  it. 

The  title  of  it  is  “Late.”  “From  Now 
On,”  “Moonlight  on  the  Ganges”  and 
“Rags”  are  the  song  numbers  used.  It 
runs  as  follows: 

Operator  puts  spot  on  organ  but  organist  is  ab- 
sent. After  a few  seconds  of  delay,  the  bell  rings 
back  stage  and  somebody  with  a rough  voice  is 
heard  saying:  “Hey,  get  up  on  that  organ,  your 
solo  is  on.”  Organist  comes  rushing  in  the  pit 
with  great  excitement,  slamming  the  pit  door  be- 
hind him.  In  the  rush  towards  the  organ  he 
knocks  over  a few  chairs.  After  he  is  seated  at 
the  organ  he  starts  looking  for  his  music,  he  can’t 
find  it.  He  questions  the  orchestra  leader  with 
motions,  but  he  doesn’t  know  what  became  of  the 
music.  The  organist  now  turns  around  on  the 
bench  and  motions  the  operator  to  take  the  spot 
light  off.  After  a second  of  darkness,  organist 
throws  his  own  spot  on.  Then  goes  into  the  fol- 
lowing two  slides: 

1 —  Excuse  me  Folks,  I’m  late,  I guess, 

and  the  Boss  is  mad 
Down  stairs  I played  a game  of  chess 
and  got  beaten  bad. 

2 —  I can’t  find  my  Music  now 

But  to  make  things  right, 

I will  play  a few  songs  anyhow 
Of  what  I’ve  got  in  sight. 

(Played  to  the  tune  of  Coming  Thru  the  Rye.) 

Then  go  into  one  verse  and  a chorus  of  “From 
Now  On,”  and  segue  into  “Monlight  on  the 
Ganges.”  Play  one  verse  and  a chorus  and  then 
segue  into  the  introduction  of  “Rags”  with  a 
dark  screen,  because  here  the  organist  is  being 
interrupted  by  a little  boy  poorly  dressed  in 
ragged  street  clothes,  like  a newspaper  boy,  he 
(the  boy)  is  running  down  the  aisle  hollering, 
EXTRA?  EXTRA?  READ  ALL  ABOUT 
“RAGS.”  The  boy  gets  down  to  the  organ.  The 
organist  takes  one  of  his  papers,  giving  him  five 
cents,  looks  at  the  head  lines.  'Then  puts  the 
paper  one  side  goes  back  into  the  introduction  of 
“Rags,”  with  the  slides,  while  the  boy  sings  with 
him  in  the  spot.  He  sings  one  verse  and  one 
chorus. 

This  is  a very  good  solo,  and  it  gives  the  pub- 
lic something  that  is  a little  different  from  the 
song  slides.  TED  BOCK, 

Organist,  Tivoli  Theatre,  Richmond,  Ind. 


122  on  Rivera  Staff 

staff  of  the  Omaha  Riviera  will  number  122. 
Orchestra  of  18  pieces  under  Frederick  Schmidt, 
seven  stagehands  and  four  projectioniste  are 
included  in  this  number. 

Know  the  Vaughns? 

L.  F.  Heitzig,  Star  theatre,  Madelion  Minn., 
writes  of  “The  Musical  Vaughns” — “A  very  good 
act  that  pleased  100%  and  drew  out  a crowd  to 
put  over  the  current  picture.  Don’t  fail  to  book 
the  Musical  Vaughns  if  ever  opportunity  permits. 


Attagirl,  Dot! 


Dorothy  Morrison,  reported  as  **not  a 
dancer”  in  a recent  issue,  came  up  to  the 
Herald  office  and  borrowed  floorspace  to 
prove  the  contrary.  Davey  White,  whoso 
stepping  ability  is  do-re-mi  to  picture  house 
audiences,  came  along  to  whistle  the  neces- 
sary accompaniment  and  was  persuaded  by 
the  staff  cameraman  to  step  into  the  picture. 

The  jury  sustained  the  plaintiff. 

Schader  with  Franklin 

Fred  Schader,  Variety  ace.  has  accepted  the 
post  of  advertising  and  publicity  director  for 
Harold  B.  Franklin  in  the  latter’s  new  connection 
as  general  manager  of  West  Coast  Theatres. 
Broadway  will  not  be  the  same  hereafter,  but 
Los  Angeles  will  be  different,  say  Freddie’s  play- 
mates on  the  calciumed  avenue. 

Another  Organist  Quits 

Mildred  Fitzpatrick,  organist,  who  took  the 
Chicago  Piccadilly  console  when  Leo  Terry  re- 
signed, resigned  March  26  after  two  weeks  at  the 
same.  Probably  somebody  else  took  it  over,  or 
maybe  solos  are  out  since  A1  Short  took  his  band 
on  the  stage. 

Ruth  Etting  Featured 

Ruth  Etting,  whose  way  with  a song  kept 
her  working  until  tired  in  Chicago  bandshows, 
was  runner-up  to  a Publix  unit  in  Detroit  last 
week  and  is  holding  that  spot  of  prominence 
on  the  Chicago  theatre  bill  this  week. 

Why  Organists  Go  Flat 

Dick  Hartigan,  organist  at  the  Troy  (N.  Y.) 
Troy,  went  to  bed  and  lost  a day’s  work  when 
a doctor’s  thermometer  showed  a temperature  of 
104.  Next  day  the  physician  showed  up  with 
apologies  for  a faulty  instrument  that  gave  that 
reading  for  everybodv  who  lipped  it,  pronounced 
Hartigan  well,  but  couldn’t  think  of  a thing  to 
do  'about  the  time  out. 


Cambria  Does 
Two  Specials 
for  Premiere 

Finston  Handles  Music — Big  Cast 
in  Opener — Town  Welcomes 
Publix  Idea 

OMAHA,  March  29. — Omaha  this 
week  was  treated  to  a stage  presen- 
tation excelling  anything  ever  seen 
here.  Frank  Cambria,  ace  Publix 
producer,  put  it  on  for  the  opening 
of  the  new  Riviera,  the  latest  A.  H. 
Blank-Publix  theatre. 

Mr.  Cambria  had  a beautiful  setting 
in  the  new  John  Eberson  interior,  and 
able  assistance  with  Nathaniel  Finston 
directing  the  orchestra  and  George  A. 
Johnson  at  the  organ,  and  he  made  the 
most  of  it. 

Uses  Local  History 
Mr.  Cambria  took  a page  from  the 
history  of  Omaha  for  one  of  his  acts. 
With  the  collaboration  of  William  K. 
Holland  he  offered  “An  Indian  Legend.” 

The  setting  was  a vista  of  the  Mis- 
souri river,  with  rocks  and  bluffs  in  the 
foreground.  Logan  Fontenelle,  Indian 
chief  who  was  the  friend  of  the  white 
man,  was  played  by  Edward  Molitore, 
baritone,  and  the  part  of  an  Idian  maiden 
by  Carmela  Tendera,  soprano.  They 
were  dressed  in  Indian  robes  of  white, 
with  Indian  decorations.  Among  their 
songs  was  “The  Sky  Blue  Waters.”  A 
ballet  of  girls  in  white  Indian  costumes, 
with  long  bows  and  arrows,  danced.  The 
finale  was  a very  effective  song  from  an 
overhanging  rock. 

Banquet  Second  Idea 
“The  Riviera  Inaugural  Banquet”  was 
a long  step  from  the  Indian  presentation 
but  just  as  effectively  put  on.  The  whole 
stage  center  was  a huge  white  cake,  dec- 
orated in  proper  birthday  style.  Mr. 
Cambria  was  master  of  ceremonies,  and 
introduced  act  after  act.  Helen  Cahoon, 
soprano,  and  Arch  Cannon,  tenor,  sang 
solos.  Miss  Cahoon  sang  “Spring 
Voices,”  and  Mr.  Cannon  sang  from  the 
“Bohemian  Girl.” 

Charley  Calver,  “banjokster”  with  his 
little  hat  and  funny  ways,  entertained  in 
a very  satisfactory  manner,  as  the  others 
had  done  before  him.  White  and  Man- 
ning, former  Greenwich  Village  Follies 
stars,  put  on  comedy  acrobatics  and 
songs.  They  were  well  received. 

“The  Riviera  dancing  beauties”  were 
attractively  garbed  in  red  hoop  skirts 
and  red  headgear  as  they  entered  and 
were  graceful  throughout  their  act. 

“When  the  Pie  Was  Opened” 

As  a finale,  the  “Inauguration  Banquet” 
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cake  was  slit  wide  open.  Tlie  top  came 
off,  on  a hinge  in  the  back,  and  became 
a rotating  wheel  of  dazzling  spokes, 
while  the  entire  cast  sang  the  closing 
songs. 

Mr.  Cambria  and  his  entertainers  made 
a tremendous  hit. 

The  new  organ  had  much  to  do  with 
the  success  of  the  opening  week.  Mr. 
Johnson  the  first  night  could  have  chosen 
nothing  to  show  off  the  instrument  as 
cleverly  as  his  “Organs  I Have  Played.’’ 
The  organ  was  demonstrated  as  it  could 
not  have  been  demonstrated  any  other 
way. 

A FitzPatrick  southern  picture  with 
music  also  was  put  on,  effective  as  ever. 

The  orchestra  was  applauded  strongly 
for  every  number,  from  the  opening 
“Star  Spangled  Banner”  to  the  postlude. 
Mr.  Finston  directed  the  first  evening, 
but  Fred  Schmitt  is  the  regular  con- 
ductor. 


Stageshows 


("Organ  Solos"  on  page  46) 

Chicago  Chicago 

Week  Ending  March  27 

Installation  of  an  elevator  pit  necessitated 
placing  the  orchestra  on  the  stage  this  week  and 
audience  reaction  indicated  that  the  enforced  shift 
could  be  made  permanent  to  everybody’s  satisfac- 
tion. 

Overture:  Adolph  Dumont  did  a Russian 
opener  with  the  orchestra  (not  uniformed)  on  the 
stage.  At  its  conclusion  (to  a hand)  the  Moscow 
Art  Trio  came  on  for  the  satirical  act  they’ve 
been  doing  in  other  Chicago  picture  houses.  It 
■went  better  here  than  at  most  places,  but  it’s  a 
bit  deep  for  picture  house  audiences  as  it  stands. 
Next,  the  Volga  Sextette,  mixed,  sang  Volga  Boat 
Song  while  tugging  on  a prop  barge  up  and  back 
of  scrim,  in  costume.  This  went  better.  The 
complete  overture  (all  of  this  being  grouped) 
went  big. 

Murtagh  (See  “Organ  Solos.’’) 

“The  Paper  Revue,’’  Publix  unit,  gained  con- 
siderable from  the  stage  placement  of  the  or- 
chestra, members  of  which  were  placed  behind 
masked  music  racks  and  dolled  up  in  paper 
wigs,  unit  director  in  tux  leading.  This  threw 
the  routine  slightly  out  of  gear,  bringing  the 
constitutent  acts,  ballet,  etc.,  on  and  off  in  some- 
what the  order  of  the  bandshow  and  giving  each  a 
chance  to  register  individually.  No  doubt  the 
total  applause  was  considerably  greater  for  this 
arrangement.  The  unit  is  a good  ad  for  Denni- 
son’s crepe  paper  (although  the  name  isn’t  men- 
tioned) and  should  have  been  financed  by  that 
concern  if  it  wasn’t.  Incidentally,  it  features  a 
female  impei'sonator  impersonating  a female  im- 
personator impersonating  a female,  than  which 
almost  nothing  could  be  whicher. 

Observation:  Maybe  it’s  a good  stunt  to  stick 
at  least  a section  of  the  house  orchestra  into 
all  of  these  units.  Gives  ’em  body  and  matches 
’em  up  with  local  preference.  Why  not? 


Chicago  Oriental 

Week  Ending  March  27 

This  show,  “Mr.  Jazz  Himself,’’  had  to  be 
hacked  up  and  patched  together  in  the  middle  of 
the  week  for  reasons  beyond  control,  so  the 
Thursday  night  lineup  may  have  been  a first 
timer.  Anyway,  it  ran  like  this: 

Opening:  Gals  in  swan  ballet  outfits  stepping 
classically  to  muted  fid,  a la  chamber  recital, 
until  Ash  interrupts  demanding  jazz,  whereupon 
chorus  drops  chiffon  and  steps  to  a hot  broad- 
side of  “Crazy  Words,’’  amassing  a hand. 

“Tiger  Rag,’’  this  band’s  emergency  wham 
number  if  its  periodical  disinterment  is  indica- 
tive, for  boilershop  treatment. 

Muriel  Ka.ve  followed,  doing  Black  Bottom  on 
her  toes  and  killing  ’em.  She’s  got  the  looks — 
she  knows  her  books — and  she  wows  the  gals  and 
the  gals’  jazzooks.  (No  charge  for  the  lyric.) 

Clark  Morcll  sang  “Put  Your  Arms  Where 
'They  Belong"  and  kiddled  with  Kvale  (sax)  for 
fair  returns.  He’s  singing  less  and  they’ve 
pitched  him  down  and  he’s  better. 

“Somebody  Said"  was  a hand  with  Paul  Small 
singing  it.  It  would  have  gone  on.  but  they 
interrupted  it  to  make  way  for — • 

“What  Does  It  Matter,”  Irving  Berlin’s  best 
song  since  “Want  to  Be  in  Dixie.”  They  dragged 
out  a talking  machine  and  let  it  play  the  Ash 
record  of  the  number  (released  that  week)  with 
Ash  indicating  the  band  members  fleetingly 
soloed.  Then  they  did  it  the  way  they  did  it  for 
the  record.  (You  can  get  a better  idea  of  this 
by  buying  the  record.  It’s  a Columbia.  “Ask 
your  dealer.’’) 

Maurice  Leaf  followed  with  a uke  and  a pair 
of  parodies  in  Yiddish  dialect.  He’s  different, 
starts  slow  and  steams  up,  and  he’s  a holdover 
for  the  next  show. 

Taylor  and  Lake,  sister  act,  came  on  to  sing 
“Ain’t  She  Sweet"  and  did  it  so  well  as  to  get 
themselves,  also,  held  over  for  the  following 
week.  Blonde  and  brunette,  they  upset  any 
decision  you  may  have  made  as  to  preference 
in  the  great  debate. 

Bob  LaSalle  came  on  here  to  slip  ’em  a row 
of  hot  tunes  and  Bob  can  do  that.  Now  if  Bob 
will  just  get  the  right  slant  on  the  relative 
value  of  the  laugh  that  blushes  as  against  that  ' 
which  needn’t,  everything  will  be  all  right. 

“Sam,  the  Old  Accordion  Man,’’  sung  previously 
in  the  show  as  Taylor  and  Lake’s  second  number, 
was  done  again  to  run  into  the — 

Finale:  Garmondi  and  Perry,  accordionists, 

on  upper  deck  against  huge  set  accordion  which 
opens  to  bring  on  girls.  Jellybean  Johnson  romp- 
ing on  in  minstrel  makeup  to  rip  off  a section 
of  hot  stepping  in  the  center  of  the  stage- 
picture. 

Observation : Henri  A.  Keates  fooled  the  re- 

porter this  week  and  the  news  about  it  is  in 
the  column  headed  “Organ  Solos.” 


Chicago  Harding 

Week  Ending  March  27 

Another  Bennie  Kreuger  set,  used  a few  weeks 
ago  in  the  “Nite  Life”  presentation,  makes  its 
appearance  with  Eddie  Perry’s  “Galliwog  Frolics,” 
meaning  ”Nite  Life  Entertainment”  in  slang 
English.  The  entire  production  is  practically  the 
same  with  the  exception  of  some  of  the  players. 
Here  goes  it— • 

Opening:  Band  playing  peppy  tunes  to  Gould 
dancers  dressed  in  “fuzzy”  costumes.  Tom  Faxon 


of  radio  seated  as  guest  at  table  renders  “If 
You  See  Sally”  in  rich  baritone  for  encore. 

Margaret  Ball,  pretty  little  blonde  whose  neat 
routine  of  high  kicks  and  hand  walks  brought  a 
fine  reception.  Margaret  has  been  reported  many 
times  before  but  let  us  sneak  another  line  by 
the  editor  in  saying  she  is  graceful  and  polished 
in  her  dancing. 

Sophie  Tilden,  another  blonde  whom  this  re- 
porter has  watched  fi*om  the  time  she  first  made 
her  first  stage  appearance  until  now,  has  shown 
considerable  improvement.  Keep  it  up,  Sophie. 

“Muddy  Waters,”  band  number,  with  special- 
ties by  Tommy  Thomas,  drummer,  and  vocal  selec- 
tion by  Harry  Bashings,  versatile  trumpeter.  Put 
over  in  great  style. 

Angel  Soto,  announced  as  the  Mexican  Opera 
Tenor,  offered  “Vesta  La  Geba”  from  II  Pagliacci. 
Soto  has  a fine  tenor  voice  but  lacks  stage  per- 
sonality and  presence.  However,  he  was  well 
received  and  proved  that  picture  audiences  appre- 
ciate classical  entertainment  now  and  then. 

“Somebody  Said,”  band  number,  with  tr\impeter 
again  singing  and  this  time  clowning  with  the 
Gould  blondes  and  brunettes  in  a contest  routine. 
Margaret  Ball  again  appeared,  this  time  as  the 
red  headed  mamma  who  cops  the  prize  at  the 
end,  -with  band  going  into  “Ain’t  She  Sweet” 
as  girls  and  Margaret  dance  off. 

Babe  Kane,  former  cafe  entertainer,  found  this 
show  and  spot  easy  going,  for  it  fitted  her  style 
of  work.  Babe  has  looks  and  is  a clever  per- 
fromer,  even  though  most  of  her  work  has  been 
in  floor  revues.  “My  Idea  of  Heaven”  and  “I’m 
Back  in  Love  Again”  were  used  as  featured 
numbers. 

Buck  and  Bubbles,  what  else  is  there  to  say 
but  that  they  stopped  the  show?  After  many 
minutes  of  fun  and  hot  dancing  the  band  went 
into  a fine  arrangement  of  “Hap,  Hap,  Happi- 
ness” to  which  the  Gould  girls,  half  in  male 
full  dress  suits  and  the  others  in  evening  gowns, 
did  a nice  ballroom  routine. 

Finale:  Entire  cast  all  clowning  and  dancing, 
and  some  singing  to  the  tune. 

Observation:  Not  a bad  show,  and  still  not  so 
good.  Perry  was  handicapped  by . not  having 
stronger  talent  other  than  Buck  and  Bubbles. 

Chicago  Sheridan 

Week  Ending  March  27 

This  house  still  lacks  something  that  would 
place  its  entertainment  on  a par  with  other  suc- 
cessful stage  band  shows.  The  fault  may  lie  in 
the  staging  and  presenting  of  talent,  which  up  to 
date  equals  some  of  the  best.  A jazz  band  led  by 
a personality  leader  who  could  also  inject  comedy 
probably  would  instill  more  life  in  the  productions. 
This  week’s  program  ran  as  follows: 

Opening;  “High,  High  up  in  the  Mountains,” 
hand  number,  lead  by  Walter  Blaufuss  and  his 
Jazz  Demons.  Here  six  Abbott  Girls  stepped  a 
neat  routine. 

Carolyn  La  Ruenz,  a versatile  dancer,  followed 
in  white  costume  with  red  cape  and  mask  and 
rendered  her  interpretation  of  the  “Jewel  Thief.” 
Miss  La  Ruenz  has  been  reported  several  times 
before  and  again  proved  she  is  an  artist.  The 
stage  director  should  have  given  her  a better 
spot  than  opening ; however,  she  did  well  here. 

Carroll  Sisters,  harmonized  “Telling  the  Birds” 
and  “High,  High  Up  in  the  Mountains,”  the 
girls  are  nice  to  look  at  and  deliver  their  numbers 
in  true  team  fashion,  even  though  they  have  a 
vaudeville  i-outine.  Stagehands  have  taken  more 
sister  teams  from  vaudeville  this  year  than  ever 
and  why  not?  “You’re  the  One,”  a band  num- 
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ber,  with  soprano  perched  up  over  the  band  sing- 
ing a second  chorus  as  gold  streamers  pour  down. 

The  Lime  Trio,  vaudeville  act  now  doing  a 
presentations  routine  and  probably  better  than 
opening  or  closing  bills.  The  contortionist  mem- 
ber of  the  trio  really  is  the  act  and  keeps  up  the 
interest  with  his  clever  twists  and  twirls,  using 
the  other  two  members  merely  as  foils.  He 
does  ‘‘Sam,  the  Dancing  Man”  on  a sort  of 
spring  winding  box. 

Rick  and  Snyder,  held  over  from  last  week, 
harmonized  ‘‘Hoosier  Sweetheart”  and  ‘‘Birds  Eye 
View”  and  were  called  back  for  an  encore  which 
took  them  out  of  their  style,  doing  a drunk  song 
called  ‘‘A  Wild  Night”  which,  regardless  of  the 
clever  character  work,  did  not  register  at  this 
show. 

The  Abbott  Girls  again  came  forth  and  each 
rendered  a nice  toe  specialty  that  received  a 
fine  reception  from  the  customers.  Here  an 
Adagio  team  known  around  town  as  Natalie 
and  Orlow  gave  a series  of  neat  poses  while  the 
Abbott  ballet  pranced  about  in  circles  on  their 
toes. 

De  Haven  and  Nice,  formerly  of  ‘‘Artist  and 
Models,”  appeared  next  and  only  rendered  a short 
version  of  their  burlesque  ballon  dance  in  female 
attire.  This  team  have  one  of  the  funniest 
routines  in  show  business  and  would  panic  ’em, 
if  the  show  were  staged  around  them.  As  it 
was,  anyone  could  have  played  their  bit  and 
got  away  just  as  well. 

“There  Aint  No  Maybe,”  as  a band  number  sung 
by  the  Carroll  Sisters  was  used  as  a closing 
number  with  Carolyn  La  Reuenz  in  doll  costume 
with  red  wig  doing  an  eccentric  toe  ballet  and 
sensational  one  hand  summersaults. 

Finale:  Entire  company  with  De  Haven  and 

Nice  clowning  up  and  down  the  stage  while  the 
Abbott  Ballet  stepped. 

Observation:  “Jack-In-The-Box  Blues,”  staged 

with  special  setting,  was  supposed  to  represent 
a jazz  syncopation  show  featuring  Blaufuss’  Jazz 
Demons,  who  were  no  more  “Jazz  Demons”  than 
Sophie  Tucker  is  an  opera  star.  Still  the  house 
is  doing  good  business  and  perhaps  will  pick  up 
after  Lent  with  a few  changes  that  are  bound  to 
be  made. 


Chicago  Granada 

Week  Ending  March  27 

With  spring  drawing  near,  and  everyone’s 
thought  drifting  to  sunshine,  flowers  and  love, 
this  week’s  show  contained  a little  touch  of  all 
three,  with  Benny  Meroff  as  the  dispenser  of  joy 
assisted  by  a great  line-up  of  gloom  chasers.  The 
show  ran  as  follows: 

Opening:  Granada  Girls  dancing  in  front  of 
scrim  with  huge  batch  of  flowers  painted  in  the 
center.  Band  in  back  and  stage  goes  to  full 
lights  as  scrim  flys,  showing  full  stage  set  re- 
presenting garden  porch  with  orchestra  center. 
Four  Granada  girls  drag  huge  Jack-In-The-Box 
to  center  of  stage  and  Meroff  “pops’'  out,  to 
lead  “Four  Leaf  Clover.” 

Art  Nolin,  blonde  tenor  of  real  high  voice,  sings 
“What  does  it  Matter,”  and  leaves  doing  a few 
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Russian  skip-offs.  Art  may  be  a professional, 
but  his  techniue  certainly  needs  smoothing  out. 

McCune  Sisters  followed  and  the  fun  began. 
These  girls  have  been  reported  here  and  there 
and  everywhere,  and  still  are  the  life  of  any 
show.  Their  hesitating  Black  Bottom  stopped  the 
show. 

Aria  Selections  from  “Aida”  was  rendered  as 
a band  number  with  Meroff  taking  his  part  as 
seriously  as  if  conducting  a symphony  orchestra, 
and  the  boys  did  a pretty  good  job  of  the  playing 
also.  The  tremendous  applause  proved  that  this 
house  likes  classics  mixed  with  its  Jazz. 

Taylor  and  Hawks,  Just  mentioning  their 
names ; that’s  all.  The  boys  have  been  reported 
so  many  times  there  is  no  more  to  say  except 
they  again  walloped  them  with  their  comedy 
ditties  and  songs.  They  sang  a new  number 
called,  “Wherever  You  Go,  I Love  You,”  a 
nice  tune  written  by  Benny  Meroff. 

Doree  Leslie,  local  cafe  entertainer  recently 
working  picture  houses.  Her  clever  high  kicks 
and  personality  made  her.  We  forget  how  many 
times  she’s  been  here,  and  they  all  adore  her  yet. 

Wells,  Lewis  and  Rut,  a comedy  trio  in  a 
series  of  comedy  songs  in  burlesque  female  cos- 
tumes that  secured  laughs.  ‘Ruf,’  doing  the 
straight,  also  does  some  clever  soft  shoe  taps 
a la  Pat  Rooney.  A novel  turn  for  presentation. 

Finale:  “Ain’t  She  Sweet,”  band  number,  with 
specialties  from  the  boys  and  a vocal  chorus  by 
Art  Nolin,  while  the  Granada  girls  dressed  as 
flower  girls  appear  one  at  a time  on  leveled 
platform  and  step  down  center  staircase  leading 
over  band  with  entire  cast  on  stage  on  last 
chorus. 

Observation:  Since  staging  better  shows  with 

better  talent,  this  leader  has  created  a nice  follow- 
ing at  this  house. 

Milwaukee  Wisconsin 

Week  Ending  March  26 

Saxe’s  Wisconsin  celebrated  its  second  annua] 
“Taka  Chance  Week”  with  a fine  array  of  stage 
talent.  On  either  side  of  the  stage  was  a large 
set  punch  board.  Eddie  Hill  was  master  of 
ceremonies,  and  he  came  tumbling  on  the  stage 
from  inside  a huge  slot  machine.  He  continued 
a lively  line  of  chatter  all  the  while  he  kept  the 
audience  in  suspense  as  to  what  they  were  to 
get  next.  The  first  number  Eddie  chose,  from 
one  of  the  boards,  called  for: 

The  overture  led  by  Rudolph  G.  Kopp,  a num- 
ber of  standard  selections,  as  seen  from  the  stage. 
During  the  playing  of  the  numbers,  pictures  of 
the  orchestra  taken  from  the  stage,  were  flashed 
upon  the  screen,  Mr.  Kopp  directing  in  synchrony 
with  his  figure  on  the  screen. 

Eddie  Hill  next  sang  a sort  of  prologue  song  on 
the  numbers  to  follow,  and  introduced  Arthur 
Richter  and  Les  Hoadley  at  the  twin  organs,  who 
played,  “By  the  Light  of  the  Silvery  Moon,” 
song  Car-Tune. 

The  curtain  was  raised  for  the  next  scene 


showing  a Wisconsin  avenue  motor  bus  on  the 
corner  of  Sixth  and  Wisconsin  avenues  with  the 
rest  of  the  actors  inside  and  on  top.  Eddie  Hill 
acted  as  conductor  of  the  bus,  opening  with  a 
couple  of  hot  dance  hits  by  George  Devine’s  Or- 
chestra, perched  on  the  upper  deck. 

Vale  and  Stuart,  did  some  soft  shoe  dancing  to 
the  orchestra’s  “Hello  Bluebird.”  and  “Moonlight 
on  the  Ganges.” 

Auriale  Craven  was  then  introduced  by  Eddie 
Hill.  She  sang  “I  Want  You  to  Know  That  I 
Love  You,”  and  then  played  a violin  solo. 

Eddie  Hill  cut  in  with  some  comedy  stuff,  sing- 
ing “The  Girls  Won’t  Let  Me  Be,”  and  “I  Never 
See  Maggie  Alone.”  Eddie  sure  knows  his  stuff 
and  the  audience  gave  him  a big  hand. 

Wellington  Sisters  then  danced  the  Black 
Bottom  a la  Cleopatra,  and  the  audience  sure 
liked  it.  In  fact  they  liked  the  entire  bill  and 
did  not  hesitate  to  tell  their  neighbors. 

Dave  Rice,  comedian,  next  pulled  some  funny 
dancing,  and  incidently  a few  funny  jokes  with 
Eddie  Hill’s  help.  Of  course  Eddie’s  wisecracks 
ran  all  through  the  entire  presentation  and  helped 
the  rest  of  the  crowd  put  their  acts  across. 

Before  the  finale,  Chamberlain  and  Himes,  put 
on  one  of  these  “hard  boiled  guy”  dances  and 
sang  “I’m  a Hard  Boiled  Rose.”  Before  the 
curtain  dropped  each  one  put  on  a short  encore 
of  their  own  and,  judging  from  the  roar  of 
applause,  there  was  nobody  in  the  audience 
who  was  sorry  that  they  had  taken  a chance  on 
the  show. 

Milwaukee  Alhambra 

Week  Ending  March  26 

“In  Bohemia”  was  the  name  of  the  presentation 
at  the  Alhambra  this  week. 

The  stage  was  arranged  to  represent  a studio 
scene,  with  the  Alhambra  Theatre  orchestra  led 
by  Sol  Shapiro  partly  hidden  behind  heavy  dra- 
peries. 

Lew  Keene  did  a clever  exhibition  of  tap 
dancing  and  received  a fair  amount  of  applause 
for  his  efforte. 

Nora  Schiller,  blues  singer,  entertained  with 
“Ain’t  He  Sweet”  and  "Blue  Skys,”  both  numbers 
which  made  a hit. 

Florence  Koelben  did  a bit  of  graceful  gym- 
nastic dancing  which  tickled  the  audience. 

Clyde  Hayden,  baritone,  appealed  to  the  musical 
sense  of  the  audience  when  he  sang  “Mother” 
and  “You’re  the  One  for  Me.’ 


Omaha  Rialto 

Week  Ending  March  25 

Johnny  Perkins,  singing  comedian,  was  the 
entertainer  at  the  Rialto  during  the  week.  Mr. 
Perkins  recently  finished  40  weeks  with  Balaban 
and  Katz. 

“Gems  of  Grieg,”  was  the  orchestra  offering, 
with  Harry  Brader  directing. 
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San  Antonio  T exas 

Week  Ending  March  25 

A radio  act,  organ  solo  introducing  a new 
song  hit,  an  overture,  and  a Publix  stage  unit 
were  the  other-than-screen  offerings  on  this  stage 
during  the  current  week. 

Opened  with  a trailer  announcing  the  overture 
“Norma”  by  the  Texas  Theater  grand  Orchestra 
and  directed  by  one  Geissler  who  is  known  by  the 
front  name  of  Arthur  “Peerless.” 

Overture  is  followed  by  announcement  of  “Ten 
Minutes  with  station  WEAF.”  Main  drapes  up 
on  black  stage  showing  flash  of  microphone  and 
radio  receiving  set  of  the  cabinet  style.  A piece 
broadcast  from  some  station  was  coming  in  at 
beginning.  At  finish,  rose  lights  came  up  show- 
ing William  Muth,  organist,  at  piano  at  left  with 
cornetist  left  and  banjoist  right.  Centerstage 
stands  Ralph  Bart,  doing  a return  engagement, 
but  this  time  acting  in  capacity  of  announcer. 
Behind  him  and  right  is  Jane  Alden,  mezzo, 
soprano.  Bart  announces  Martin  Decker,  who 
steps  upon  the  stage.  He  renders  “Forgive  Me,” 
followed  by  a good  hand.  Miss  Alden  is  next 
with  “I’m  Falling  in  Love  with  You”  which 
goes  over  good.  Muth  is  next  presented  and 
does  a piano  solo,  “Taking  to  the  Moon.”  The 
best  performance  yet. 

Bart  next  presents  himself  and  sings  “Telling 
the  Birds,”  and  brings  down  the  best  hand  he 
has  received  in  this  house.  The  finale  consisted 
of  “Crazy  Words,  Crazy  Tunes,”  which  everyone 
worked  into,  even  Geissler’s  orchestra  breaking 
into  the  piece  at  the  closing  notes. 

“The  Four  Seasons,”  a Publix  stage  unit, 
followed. 

Observation : This  house  is  at  the  top  of  the 
list  in  San  Antonio  and  its  front  acts  are  of  the 
varying  type  and  therefore  make  a hit. 

San  Antonio  Aztec 

Week  Ending  March  25 

Vitaphone  is  still  packing  this  house  nightly 
and  the  offering  for  the  current  week  is  good. 

Overture:  “Firefly”  directed  by  Kirk  Fred- 

ericks. The  orchestra  seemed  to  lack  that  pep 
which  is  so  noticeable  when  absent,  although 
the  piece  was  well  done. 

The  Vitaphone  offering  was  below  normal. 
Buddy  Doyle,  a blackface  comedian  sang  “Geor- 
giana,”  “If  I didn’t  Know  Your  Husband”  and 
“Birdseye  View  of  My  Old  Kentucky  Home.” 
Rex  Schepp,  Banjoist,  and  the  quartette  from 
Rigoletto  were  the  other  numbers.  The  Vita- 
phone performance  this  week  did  not  receive  the 
usual  applause  accorded  such  presentations,  which 
may  mean  that  this  public  is  tiring. 


Salt  Lake  Paramount 

Week  Ending  March  18 

The  Summerhays  Trio,  consisting  of  Jack  Sum- 
merhays,  Florence  Summerhays  and  Alvin  Ked- 
dington,  tenor,  soprano,  and  basso,  respectively, 
presented  the  Fourth  Act  from  “Faust”  in  a 
very  artistic  manner  this  week  in  connection  with 
the  showing  of  the  Paramount  production  “The 
Sorrows  of  Satan.” 

They  were  assisted  in  this  presentation  by  the 
Paramount  Empress  orchestra,  known  as  “The 
Empressonians,”  under  the  direction  of  Curg 
Peterson.  This  offering  created  a very  fitting 
atmosphere  for  the  feature  picture.  The  artists 
in  this  rendition  are  well  known  throughout 
this  territory. 

Atlanta  Howard 

Week  Ending  March  26 

“The  Garden  of  Dreams,”  Publix  unit  featur- 
ing Renoff  and  Renova,  proved  to  be  most  pop- 
ular of  Publix  offerings  seen  here. 

Picadilly  Quartette,  in  two  straight  songs  and 
two  comedy  numbers,  led  off. 

Joseph  Littau,  and  orchestra  presented  “Bee- 
thoven.” one  of  the  Music  Masters  Series,  scored 
to  Beethoven’s  music. 


Philadelphia  Stanley 

Week  Ending  March  26 

Natacha  Nattova  and  G.  Rodian,  adagio 
dancers,  proved  to  be  the  outstanding  feature  on 
the  surrounding  program  at  the  Stanley  this 
week.  Pale  green  lights  threw  their  figures 
into  sharp  relief  against  a black  background  so 
that  their  dancing  was  like  a succession  of  ever- 
changing  silhouettes. 

The  Four  Aristocrats,  Fred  Weber,  pianist,  Bert 
Bennet,  ukulele  player,  and  Ed  Lewis  and  Tom 
Miller,  guitar  players,  offered  a pleasing  group 
of  beautifully  blended  vocal  and  instrumental 
effects.  Their  numbers,  which  were  snappy  and 
clever,  included  “Blue  Skies,”  “Tonight  You 
Belong  to  Me”  “Hello  Blue  Bird”  and  “One  Man 
Like  Mine.” 

Orchestra  under  leadership  of  Graham  Harris, 
played  a shortened  version  of  the  Grieg  “Peer 
Gynt  Suite,”  The  eerie  music  of  the  “Hall  of  the 
Mountain  King”  was  especially  pleasing,  as  was 
also  “Anitra’s  Dance.” 

Philadelphia  Fox 

Week  Ending  March  26 

That  Fox  patrons  heartily  approve  a whole- 
some and  clean  show  was  strongly  evidenced  by 


DARLING  TWINS 

(The  Pocket  Eldition) 

Week  of  April  2nd,  at 
Missouri  Theatre,  St. 

Louis,  Mo. 

Still  Sailing  Along  on  file  Wave  of  Success 

Direction  of  Max  Turner  and  PhU  Tyrrell.  Wra.  Morris,  Chicago  Office 
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TAPS! Watch  These  Boys TAPS! 


VALE  and  STEWART 
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peat B.  & K.  and  L.  & T. 
theatres. 
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A PRESENTATION  ACT 
WITH  CLASS  AND  SPEED 
Direction — MAX  TURNER 


NOTE.  Have  you  seen  WILLIAMS  & ROSS? 


MARKELL  and  FAUN 

**Pantomimic  Mirth** 

Getting  Laughs  with  Clean  Comedy  Dancing 

Just  Played  Two  Weeks  in  Detroit  at  State  and  Capitol  Theatres 
Week  of  April  3rd,  LOEWS — Canton,  Ohio 

Representative MAX  TURNER,'  Chicago 

P.  S.  Heller  and  Riley  leave  Chicago  this  week  for  their  Publix  tour 


the  applause  accorded  both  the  feature,  “Ankles 
Preferred,”  and  the  surrounding  acts  this  week. 

George  Olsen  and  his  jazz  recording  orchestra 
of  seventeen  members  were  vociferously  greeted. 
Jazz  well  played  opened  the  act,  after  which  three 
of  the  members  sang.  An  extemporaneous  fox 
trot  founded  upon  three  musical  notes  submitted 
by  the  audience  took  the  house  by  storm.  A 
special  feature  was  their  fantasy  based  on  “My 
Buddy.”  and  their  famous  train  ride  to  Atlantic 
City,  in  which  Olsen  acted  as  conductor,  and 
which  was  very  cleverly  and  realistically  played, 
closed  the  act.  Repeated  calls  for  encores  were 
in  vain. 

Phil  Baker  and  Sid  Silvers,  who  were  held  over 
for  a second  week,  provided  the  audience  with 
laugh  after  laugh  with  an  entirely  new  reper- 
toire of  wit  and  repartee.  Baker  also  played 
one  or  two  accordion  selections  and,  judging  from 
the  applause,  these  two  would  be  good  for  a still 
longer  engagement. 

Orchestra  played  "Great  Moments  from  Grand 
Opera,”  consisting  of  operatic  airs  from  “Aida,” 
Wagner’s  “Evening  Star,”  “Pagliacci,”  and  the 
Quartette  from  “Rigoletto,”  which  latter  was 
enacted  and  sung  by  the  Salon  Concert  Singers. 
William  A.  Krauth  conducted  the  orchestra  and 
the  cello  solo  from  “Evening  Star”  was  espe- 
cially noteworthy. 

Kansas  City  Newman 

Week  Ending  March  25 

“Puppets,”  Publix  presentation,  consists  of  a 
cast  of  ten  depicting  the  manner  in  which  pup- 
pets are  operated  on  the  stage. 

Eugene  Cibelli,  Dorothy  Burke  and  N.  Alexander 
render  vocal  numbers,  while  the  Collette  Sisters 
do  a dancing  number.  Walter  and  Norma  Nelson 
also  do  a dance  number,  as  does  Violctte  Rouje. 
Strings  attached  to  members  of  the  cast,  and 
which  are  strung  up  above  the  drops,  give  the 
atmosphere  of  a real  puppet  show. 

“A  Musical  Pot  Pourri”  is  the  overture  rendered 
by  Sigmund  Boguelawski  and  his  orchestra. 

Kansas  City  Mainstreet 

Week  Ending  March  25 

Mirth  Mack,  wife  of  Roy  Mack,  formerly  an 
entertainer  at  a Kansas  City  amusement  park, 
proved  the  feature  attraction  of  the  stage  pre- 
sentations at  the  Mainstreet  this  week.  Her  act 
is  a singing  number.  Other  numbers  were: 

Gilson  and  Scott,  “The  Radio  Caes,”  singing. 

Brock  Sisters,  popular  songs. 

Luster  Brothers,  acrobatic  act. 

Leon  Loverde,  eccentric  dancer. 

Freddie  Strltt,  comedian. 

Broadway  Steppers,  talking  and  singing. 

Bob  and  Gale  Sherwood’s  Orchestra  played  pop- 
ular selections  as  an  overture. 

Oakland  T & D 

Week  Ending  March  26 

“Ideas  of  Golf,”  Fanchon  and  Marco  presenta- 
tion, had  Warner  and  Meade,  harmonists,  Jean 
and  Fritz  Hubert,  Gwendolyn  Evans,  Billy 
Snyder,  Leontine  and  Sylvia  and  the  Sunkist 
Ballet,  working  with  Walt  Roesner  and  his 
orchestra. 

Des  Moines  Des  Moines 

Week  Ending  March  26 

irmanette,  dainty  violinist  gave  a music  and 
dancing  act  with  a little  singing  on  the  bilL 


Lee  Barton  Evans 

“T/ie  Dramatic  Tenor 

W ith  the  Presentation 

Personality’* 

Going  Over  as  Big  as  Ever 

Just  completed  a Three  Weeks’ 
Tour  of  Lubliner  & Trinz 
Theatres 

Still  Sailing  on  SucessfuUy 

Many  Thanks  to  My  Manager 
Harry  Gourfain 
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Des  Moines  Capitol 

Week  Ending  March  26 

Jacqnes  Beaicaire  and  the  orchestra  played, 
“Peer  Gynt  Melodies.” 

“Pompadour’s  Fan”  was  the  Publix  act. 

St.  Louis  Ambassador 

Week  Ending  March  25 

The  stage  presentation  was  “Opera  vs.  Jazz.*' 
Publix  production  devised  by  Frank  Cambria. 

Overture — Selections  from  Faust  by  Ambassador 
Theatre  orchestra  directed  by  Leonid  Leonard!. 

St.  Louis  State 

Week  Ending  March  25 

On  the  stage— “In  Dutch  with  Don  Albert,” 
featuring  Albert’s  syncopators. 

Adler,  Weil  and  Herman,  “The  California  Hum- 
ming Birds”  were  held  over  for  another  week. 

Peggy  English,  The  Syncopated  Songstress ; 
Krimm  and  Ross  and  Hugo  La  Motte,  eccentric 
dancers,  and  the  Two-Lip  Time  Girls  also 
appeared  on  the  bill.  Clara  Schlief,  soprano,  was 
included. 

Overture — Selections  from  The  Red  Mill  syn- 
copated by  Don  Albert  and  Loew’s  State  Or- 
chestra. 

St.  Louis  Missouri 

Week  Ending  March  25 

On  stage — “Moonlight  Revels.”  Featured  were 
Raymond  & Bolger,  harmony  team ; Paul  Spor- 
leder  and  orchestra;  Princess  Wanneyo,  dancer; 
Arthur  Nealy,  tenor;  Genie  Wirick,  and  Mis- 
souri Ensemble. 

Overture — “Rhapsody  in  Blue”  (George  Gersh- 
win), Missouri  Concert  Orchestra  directed  by  Dave 
Silverman.  David  Pcsetski,  concert  pianst,  piano 
soloist. 

St.  Louis  Grand  Central 

Week  Ending  March  25 

On  stage — Gene  Rodemidi  and  His  Merry 
Maniacs  in  “Down  South,”  an  arrangement  of 
Southern  melodies  featuring  Willard  Andelin, 
basso,  and  a sextet  of  pickaninnies  doing  a 
novelty  dance.  A novelty  of  the  bill  was  a 
“washboard”  band  concert  in  which  Maniacs 
led  by  Lee  Orr  participated. 

Cincinnati  Keiths 

Week  Ending  March  26 

Rae  Samuels,  perfect  for  picture  housup,  head- 
lined this  bill  with  Mildred  Land  at  the  piano. 

“Ballet  Caprice,”  Broderick,  Felsen  and  Wania 
with  company  of  six  in  ballet  number ; Bob  Hall, 
extemimraneous  composer,  who  makes  songs  to 
order  while  you  wait ; Arthur  Millard  and  Mina 
Marlin  in  “Getting  Trimmed”  ; “Blu-o-logy,”  Ted 
and  A1  Waldman  in  harmonica  number ; St.  Onge 
Trio,  acrobats,  were  other  acts  in  the  bill. 

Jacob  Bohrer  directs  the  orchestra. 

Rochester  Eastman 

Week  Ending  March  26 

The  Eastman  this  week  observed  the  100th 
anniversary  of  the  death  of  Beethoven,  Guy 
Fraser  Harrison  conducting  the  orchestra  in 
“Last  Movement  Fifth  Symphony,”  which  ended 
with  a tableau. 

“Berliniana”  provided  contrast,  Philip  Reep 
doing  “Blue  Skies,”  Martha  Atwell  “Remember,” 
Thelma  Biracree  “All  Alone”  and  Rose  Quigley 
“Always.” 

Detroit  State 

Week  Ending  March  26 

After  an  operation  for  tonsilitis  which  kept 
him  away  from  the  theater  for  a few  days, 
Gharles  Melson,  the  State’s  featured  entertainer, 
returned  with  his  baton  in  “A  Bundle  of  Joy,” 
which  opened  with  Charles  and  his  playmate, 
Eddie  Moran,  playing  a checker  game  in  dark- 
ness. 

The  misguided  audience,  believing  something 
else  was  occurring,  fell  heavily  for  the  stunt. 

Remaining  for  a second  week.  Salt  and  Pepper, 
two  voices  and  a uke,  were  listed  in  practically 
the  same  act  they  performed  previously. 

Master  Gilbert,  a liviely  little  tot,  offered  a 
song  and  dance  specialty  and  Joe  Termeni 
fiddled  while  drawing  laughs  from  the  crowd. 

The  Black  Bottom  was  demonstrated  by  Gypsy 
Byrne,  a girl  singer  and  dancer  disguised  in  boy 
clothing. 


Like  the  Herald 

EXHIBITORS  HERALD, 
Chicago,  III. 

Gentlemen : 

Thinking  it  might  be  ol  interest 
to  you  to  know  that  the  HERALD 
is  on  hie  at  the  Chicago  N.  V.  A. 
Club  and  is  really  the  only  period- 
ical devoted  to  the  motion  picture 
industry  which  seems  to  interest 
the  members  of  the  vaudeville 
profession,  particularly  those  who 
come  under  my  observation  and 
are  members  of  this  organization, 
I turned  to  a page  in  a recent  is- 
sue where  you  so  kindly  devoted 
space  to  the  members  of  the  N. 
V.  A.  and  am  prompted  to  express 
the  gratitude  of  all  those  inter- 
ested and  assure  you  that  the 
HERALD  has  stirred  an  interest 
among  our  members  that  will  un- 
questionably be  lasting. 

Wishing  you  every  possible  suc- 
cess, I am 

Yours  sincerely, 
WALTER  HAWLEY,  Mgr., 
National  Vaudeville  Artists,  Inc. 


Detroit  Michigan 

Week  Ending  March  26 

“Sea  Chanties,”  Publix  production  in  which 
the  days  of  the  old  windjammer  at  sea  are  re- 
called, was  billed  at  the  Michigan. 

A male  chorus  and  Charles  Bennington’s  “peg- 
leg”  dance  were  the  highlights  of  the  attraction. 

Beethoven  Week  was  appropriately  celebrated  by 
Eduard  Werner  and  his  orchestra,  playing,  “Moon- 
light Sonata.’  Ruth  Etting,  radio  songstress,  sang 
several  current  hits. 


Detroit  Capitol 

Week  Ending  March  26 

“In  Dutch”  provided  a cue  for  the  appearance 
of  Russ  Morgan  and  his  syncopators  in  colorful 
Dutch  constumes. 

Charles  Irwin  continued  as  master  of  ceremonies 
and  the  Rollickers  Quintet,  another  holdover,  sang 
a few  numbers.  A vocal  solo  was  offered  by 
Charles  Jolley,  the  Capitol  tenor,  and  Jack  Kates, 
who  wears  a pair  of  the  largest  Oxford  “bag^” 
seen  on  any  stage,  followed  with  an  eccentric 
stepping  act. 


Hartford  Capitol 

Week  Ending  March  26 

Ned  Wayburn's  “Buds  of  1927,”  all  graduates 
of  the  Waybum  school,  with  Sammy  Lewis  as 
chaperone,  numbering  an  even  dozen,  gave  Hart- 
ford one  of  its  best  presentations  this  season. 
There  were  nine  scenes  with  a full  half  hour’s 
program  of  songs  and  dances. 

Ferry  Corway,  recently  featured  at  the  Hip- 
podrome, maintained  his  reputation  as  a musical 
clown.  Alice  Morley,  with  a cycle  of  well  rendered 
songs  demonstrated  her  personality  and  her  sense 
of  humor  in  her  numbers.  Hunter  and  Bailey  in 
comedy  song  and  dance  numbers  and  Dave  Winnie 
and  Evelyn  Dollie  as  gymnasts  made  up  a well 
rounded  program. 

Boston  Metropolitan 

Week  Ending  March  25 

“Stone  Age  Follies,”  a satire  on  the  foibles  of 
prehistoric  man,  is  an  example  of  the  versatility 
of  John  Murray  Anderson  in  presenting  a vast 
variety  of  subjects  for  these  increasingly  popular 
Publix  features.  No  matter  what  the  picture,  as 
experience  in  the  past  has  proved,  the  Metro- 
politan presentation  is  sure  to  attract. 

Walter  Pontius,  tenor,  and  an  overture,  a 
“Carmen”  preclude,  were  features  of  the  musical 
numbers. 

Boston  Loew’s  State 

Week  Ending  March  26 

Trcntini,  light  opera  prima  donna,  sang  a pro- 
gram from  compositions  of  Victor  Herbert  and 
Rudolf  Friml.  She  is  but  recently  returned  from 
a European  tour. 

Hicks  Brothers,  wizards  with  banjo  numbers 
and  popular  melodies,  gave  a decidedly  musical 
trend  to  the  stage  numbers  surrounding  the  film 
feature,  “The  Fire  Brigade.” 

Boston  Keith’s 

Week  Ending  March  26 

It  was  a happy  torn  of  events  that  kept  the 
“Ghost  Train”  on  a long  run  at  the  Oopley, 
because  it  kept  Alan  Mowbray  out  of  work  until 
he  sat  down  and  evolved  a clever  little  sketch 
which  he  has  called  “The  Try-Angle”  and,  with 
Alice  Moffat  and  Eric  Erskine,  was  booked  at 
Keith’s  for  a week  of  success. 

Marguerite  Gill,  another  headliner  at  Keith’s, 
has  been  prevailed  upon  to  stage  an  elaborate 
Revue  with  the  return  in  August  of  herself  and 
brother. 

Florence  Moore  has  an  original  group  of  songs 
which  went  over  in  fine  style.  Lieut.  Gitz  Rice 
assists  her  at  the  piano. 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 

Will  play  Return  Engagement  Week  of  April  3rd  Loew’s  State, 
over  B & K and  L & T houses  St.  Louis. 

starting  April  18th.  Week  of  April  10th,  Loew’s  State, 

Canton,  Ohio. 

Personal  Direction ARTHUR  SPIZZI 


FRANK  HAMILTON 

SAYS!— 

“Y-Y-You  T-T-Tell  ’Em,  I-I-I  S-S-Stutter  too  Much” 

Still  Murdering  Audiences  with  Laughs  Over  My  Stuttering  Song 
Just  Completed  a Tour  of  Lubliner  and  Trinz  Houses 
Direction:  Max  Turner  and  Phil  Tyrrell 


JELLY  BEAN  JOHNSON 

(The  Lightning  Streak  of  Darkness) 

Now  Playing  Fourth  Return  Engagement 
at  the  ORIENTAL,  CHICAGO 

Many  Thanks  to  PAUL  ASH 
Direction — Sam  Bramson  and  Lester  Stepner 
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Organ  Solos 


Henry  B.  Murtagrh  (Chicajro  Chicago,  week  end- 
ing March  27)  introduced  “Honolulu  Moon”  and 
eet  it  off  with  pick-ups  from  other  shredded 
wheat  numbers  dating  from  “Yaka  Hula”  for- 
ward. 

>:<  * 

Henri  A.  Keates  (Chicago  Oriental,  week  ending 
March  27)  gave  this  weary  reporter  the  first 
occasion  he’s  had  to  feel  that  it’s  all  been  -worth 
-n'hile.  In  other  words,  he  kicked  in  with  an 
idea  worth  the  money  and  here  it  is:  "Harmony 
Lesson”  (if  memory  serves)  is  the  title.  It 
starts  with  the  slides  putting  down  the  idea  that 
the  crowd  will  sing  four-part  harmony  before  it’s 
over.  Tlien  one  section  (maybe  it  was  sopranos) 
were  sung  to  "Honolulu  Moon,”  the  next  to 
“Spanish  Town,”  third  to  "If  You  See  Sally”  and 
fourth  to  “It  Made  You  Happy.”  Tuned  up  thus, 
the  four  were  jerked  into  "Sweet  Adeline”  for 
a laugh  and  to  sing  their  heads  off.  Good  enough, 
if  it  stopped  there,  but  put  over  and  nailed  down 
when  "Where’d  You  Get  Those  Eyes”  and  "Miss 
My  Swiss”  were  run  simultaneously  on  the  slides 
(in  parallel  columns)  to  be  sung  together.  This 
panicked  ’em  and  they  even  managed  to  sing 
"Sunday”  (hard  to  sell  as  to  lyric)  for  the  finish 
and  made  him  give  ’em  "You’re  the  One”  for 
encore.  If  you’ve  got  a gang  that  really  sing 
(and  if  the  boss  makes  you  sing  ’em)  better 
hop  this  one.  It  wallops. 

» * s= 

Henri  A.  Keates  (Chicago  Oriental,  week  end- 
ing March  20)  made  a Shamrock  out  of  "Four 
Leaf  Clover”  in  r-espect  to  St.  Patrick’s  Day, 
then  hooked  on  “Mother  Macree,”  "Blame  It  On 
the  Waltz.”  “Delaware  Lackawan’  ” and  encored 
"Crazy  Words.”  Yes,  he  made  ’em  sing,  getting 
the  best  volume  on  the  encore  number.  He’d 
have  gotten  more  on  "Four  Leaf  Clover”  if  he 
hadn’t  muffed  the  fifth  harmonic  change  in  each 
chorus  and  thrown  them  off.  (This  at  so  good 
a theatre  as  the  Oriental — and  on  the  fourth  day 
of  the  bill !) 

c.  # 

Edwards  Mickels  (Chicago  Harding,  week  ending 
March  27)  used  popular  tunes  for  his  specialty, 
opening  with  a "newspaper  idea”  of  daily  news, 
which  led  into  the  various  numbers.  Eddie  is  one 
of  the  few  organists  who  can  stop  shows  with 
community  singing  and  it’s  his  clever  specialties 
that  put  it  over.  Whether  this  one  is  his  own 
creation  or  not,  he  deserves  credit  for  using  it. 
As  usual  he  had  to  play  an  encore.  'This  time 
it  was  "Blue  Skies.” 

^ s): 

Edmund  C.  Fitch  (Chicago  Sheridan  week  end- 
ing March  27)  used  “High,  High  Up  In  'The 
Mountains”  for  his  solo,  intermingling  various 
novelties  and  tunes  manipulated  at  his  organ, 
giving  sounds  and  imitations  of  several  instru- 
ments, even  using  as  a comedy  relief  his  inter- 
pretation of  a German  Brass  band  playing  the 
number.  Fitch  completed  his  program  by  playing 
a syncopated  arrangement  which  registered  big. 
Novelties  are  the  spice  of  organ  solos,  and  Fitch 
is  a genius  at  creating  new  ideas  for  this  house. 
» » • 

Albert  F.  Brown  (Chicago  Granada,  week  end- 
ing March  27).  For  a scrim  solo  presentation 
"Honolulu  Moon”  was  used  with  special  back 
drop  with  scrim  in  front  and  boy  and  girl  singing 
a verse  and  two  choruses  in  front  of  huge  back- 
lighted moon.  'The  Granada  Girls  in  Gilda  Gray 
costumes  do  a little  beach  dancing  at  the  opening 
and  leave  the  stage  to  the  couple  for  a last 
chorus.  This  was  on  a par  with  the  many  presen- 


Presentation Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


tations  Brown  is  responsible  for  that  have  created 
a national  interest. 

A ❖ # 

Arthur  Richtcr-Lcs  Hoadley  (Milwaukee  Wis- 
consin, week  ending  March  26)  worked  into 
routine.  (See  “Stageshows.”) 

# * « 

Arthur  Martel  (Atlanta  Howard,  week  ending 
March  26)  played  “Glow  Worm”  and  "Good  Time 
Was  Had  By  All.”  For  the  first,  Barney  Perkins, 
electrician,  rigged  up  tiny  lights  for  effect.  With 
the  second.  Martel  got  the  audience  to  sing,  first 
guest  organist  to  accomplish  this. 

3}E  # 35s 

Louis  A.  Webb  (Omaha  Rialto,  week  ending 
March  25)  did  "Anybody  Here  Seen  Kelly”  with 
the  Song  Car-Tune. 

# « Jjs 

Arthur  Gutow  (Detroit  Michigan,  week  ending 
March  26)  gave  his  first  Sunday  noon  concert, 
aided  by  Marguerite  Schiuling,  mezzo-soprano, 
and  Arno  Segell,  violinist,  in  solos. 

F.  Donald  Miller  (Detroit  State,  week  ending 
March  26)  made  ‘em  sing  “You’re  the  One”  and 
“Four  Leaf  Clover,”  using  the  routine  called 
“Songology.” 

* ❖ # 

Ken  Widenor  (Kansas  City  Newman,  week  end- 
ing March  26)  did  “Blame  It  on  the  Waltz.” 

* « # 

Del  Castillo  (Boston  Met,  week  ending  March 
25)  played  “Kaminoi  Ostrow”  as  it  was  written 
to  be  played. 

^ * 

William  Muth  (San  Antonio  Texas,  week  end- 
ing March  25)  soloed  “Hello  Swanee”  and  didn’t 
ask  them  to  sing,  which  they  seemed  to  appre- 
ciate. He  also  worked  in  the  stage  show.  (See 
“Stageshows.”) 

* « * 

Beatrice  Ryan  (Rochester  Eastman,  week  ending 
March  26)  used  “Humoresque.” 

m ^ * 

Vergne  Ford  (DesMoines  DesMoines,  week  end- 
ing March  26)  used  “The  Organist’s  Dream” 
idea,  interpolating  old  time  songs  into  “Songs  of 
Ireland.”  Cornelius  Ahearn,  baritone,  sang  ’em. 
# ❖ * 

Ralph  Jones  (DesMoines  Capitol,  week  ending 
March  26)  made  his  first  appearance  at  this 
house,  replacing  L.  Carlos  Meier,  who  has  gone 
to  the  Portland  Broadway.  Jones  is  locally  popu- 
lar and  ought  to  do  well  here. 

# « # 

Stuart  Barrie  (St.  Louis  Ambassador,  week 
ending  March  25)  kept  pace  with  the  stageshow, 
“Opera  vs.  Jazz,”  doing  the  same  sort  of  thing 
under  the  same  title  with  his  console. 

« « « 

Tom  Terry  (St.  Louis  State,  week  ending  March 
25)  did  something  our  reporter  calls  an  “organ- 
logue”  but  does  not  describe. 

* # # 

Milton  Slosscr  (St.  Louis  Missouiu,  week  ending 
March  25)  used  the  “Evolution  of  the  Waltz” 
thing  all  the  Publix  organists  have  been  using. 


$5,000  Idea — Free 

A stagehand  idea  worth  approximately 
$5,000  has  trickled  into  this  department’s 
keeping  and  is  to  be  had  (in  rotation)  by 
as  many  stagehand  producers  as  care  to 
apply  for  it.  Also,  it  will  be  delivered  in 
a plain  wrapper  and  all  that.  Y’see,  com- 
peting claims  of  authorship  caused  so  much 
debate  in  the  days  when  this  department 
used  to  print  production  ideas  gratis  that 
the  practice  was  discontinued  for  the  peace 
of  mind  of  all  concerned.  Accordingly, 
receipt  of  the  suggestion  price-marked 
above  prompts  offer  of  the  same  on  the 
basis  outlined,  with  which  goes  assurance 
that  each  applicant  shall  be  given  full  by- 
line privileges  thereto.  (Address,  Editor 
“Presentation  Acts,”  Exhibitors  Herald, 
407  So.  Dearborn  St.,  Chicago,  111.) 


Moore  About  Sousa 

John  Philip  Sousa,  whose  picture  house  book- 
ings include  the  Chicago  Chicago  the  week  of 

May  2,  was  written  up  pro,  con  and  at  length  by 
Edward  Moore,  music  critic  of  The  Chicago 

Tribune,  in  the  Sunday  (March  20)  issue  of 

that  paper.  Mr.  Moore,  who  knows  approximately 
all  there  is  to  know  about  his  onions,  predicts 
that  Mr.  Sousa’s  step  into  the  picture  houses  not 
only  will  be  followed  by  a host  of  other  currently 
hesitant  musical  artists  of  the  starched  collar 

persuasion  but  will  result  finally  in  bettering  con- 
ditions generally  for  all  concernea. 


Gallo  Says: 


Benny  Meroff  opens  Marks  Brothers'  new 
Marboro  on  April  IS,  altematinR  with  their 
Granada  theatre.  . . . The'  Piccadilly  goes  into 
split  weeks  this  week  with  A1  Short  on  the 
stage.  . . . Adolph  Zukor  attended  a performance 
at  the  Oriental  while  in  town  last  week.  . . . 
J.  B.  Calvert,  official  of  Leo  Fiest,  is  recuperat- 
ing at  the  Wesley  Memorial  Plospital  after  a 
major  operation.  . . . George  Pincus,  his  faithful 
assistant,  is  looking  after  the  organists  while 
Jake  is  away.  . . . Jimmy  Kemper,  stage  and 
screen  artist,  is  headlining  over  Keith-Albee  Cir- 
cuit. . . . Victor  Kaplan,  formerly  of  vaudeville, 
is  doing  a turn  in  picture  houses.  . . . Dorothy 
Morrison  will  soon  do  a double  with  Davey 
White,  both  presentation  artists.  . . . Jimmy  Law- 
lor  is  leading  the  new  Fond  du  Lac  theatre  or- 
chestra on  the'  stage.  . . . Victor  Young,  formerly 
of  the  Oriole  orchestra,  is  concert  master  and 
arranger  for  Bennie  Krueger.  . . . Walt  Steeley 
is  doing  an  organlogue  at  the  Atlantic  theatre. 

. . . Eddie  Hill  is  featured  at  the  Uptown  and 
Tivoli  in  Bennie  Krueger’s  new  show.  . . . 
Marian  Carl  and  Dave  Bice  are  playing  Balaban 
and  Katz  theatres.  . . . While  Louis  McDermott 
is  honeymooning,  William  A.  Jackson,  his  assist- 
ant, is  staging  the  Paul  Ash  shows  at  the 
Oriental.  . . . Wells,  Lewis  and  Ruf  appear  on 
the  opening  Marcus  Loew  program  at  the  North 
Center  this  week.  . . . Lischeron  and  Hathaway 
play  Ascher’s  Sheridan  theatre  this  week.  . . . 
Bernice  Stone  and  Emily  Adrian,  Abbott  dancers, 
return  to  the  Piccadilly  theatre  this  week  in  the 
new  A1  Short  stage  show.  . . . Bill  Meyers,  a 
former  Marshall  Field  clerk,  is  enjoying  his 
fifth  month  at  the  Oriental.  . . . Chauncey  Haines 
is  still  at  the  Norshore  organ  and  will  not  leave 
town  for  the  Roxy.  . . . Sid  Lorraine,  road  rep- 
resentative for  Ager,  Yellen  and  Bornstein,  is  call- 
ing on  the  music  trade  in  Detroit  this  week.  . . . 
Bob  La  Salle,  former  vaudeville  headliner,  made 
his  presentation  debut  last  week  at  the  Oriental. 

. . . Sonya  Rozann  and  Pietro  Barchi,  opera 
stars,  have  completed  a tour  of  Finkleste'in  and 
Rubin  picture  houses.  . . . Godfrey  Seegaard,  for- 
merly in  charge  of  organ  solos  for  Irving  Berlin, 
is  now  arranging  music  on  his  own.  . . . Milton 
Ager  and  Jack  Yellen,  writers  of  “Crazy  Words, 
Crazy  Tune,”  are  visitors  and  while  here  ap- 
pointed Jimmy  Eggert  Chicago  manager.  . . . 
Grace  Le  Rue,  stage  and  screen  star,  is  another 
name  attraction  now  playing  picture  theatres.  . . . 
W.  B.  Papineau  is  associated  with  the  Pallma 
Music  Co.  . . . Heller  and  Riley  leave  town  this 
week  to  finish  their  western  tour  for  Publix.  . . . 
Stanley  and  Lee  will  play  the  State  in  Detroit 
next  week.  . . . Williams  and  Ross  are  at  Loew’s 
Loew’s  State  in  St.  Louis.  . . . Bobbie  Tremaine 
is  featured  in  Paul  Ash’s  new  show  this  week. 

. . . Wallace  and  Cappo,  formerly  of  "LeMaire’s- 
Affairs,”  are  touring  picture  houses  in  the  mid- 
dle west.  . . . Irene  Taylor,  now  at  the  Grand 
Central,  St.  Louis,  will  be  back  with  us  in  three 
weeks.  . . . Ruth  Etting,  Chicago’s  sweetheart, 
is  being  featured  in  Balaban  and  Katz’  Chicago 
theatre  this  week.  . . . Eddie  Mathews  can  be 
seen  this  week  at  the  Capitol  theatre.  . . . Mirth 
Mack,  cafe  entertainer,  is  making  her  presenta- 
tion bow  at  the  Granada.  . . . Novelle  Brothers 
and  Charles  Petersen  take  part  in  Mark  Fisher’s 
new  show,  "Spring  Tonic,”  opening  at  the  Hard- 
ing this  week.  . . . There  is  a rumor  in  circula- 
tion that  Lubliner  and  Trinz  will  cut  out  one  of 
their  three  leaders  and  put  the  Belmont  into  a 
split  week  policy  alternating  with  the  Congress 
in  presentations.  , , . Every  day  in  every  way 
picture  houses  are  taking  away  more  stage,  screen 
and  other  "name”  artists  and  why  not?  Now- 
adays you’ve  got  to  play  picture  houses  or  you’re 
not  in  the  ring. 

A.  RAYMOND  GALLO. 


Marboro  Opens  April  18 

Another  high  class  picture  theatre  opens  in  Chi- 
cago on  April  18.  The  new  house  is  located  at 
Madison  St.  and  Crawford  Ave.,  the  growing 
West  side,  and  one  of  the  most  populated  districts 
in  Chicago.  Marks  Brothers,  who  own  the  Gra- 
nada theatre  and  who  also  operate  several  other 
motion  picture  houses  in  Chicago,  are  the  owners 
of  this  new  house  and  announce  a policy  of  first 
run  pictures  and  stage  presentation  such  as  now 
running  in  their  North  side  house.  Benny  Meroff, 
popular  leader  of  the  Granada,  will  alternate  be- 
tween this  house  and  the  Granada  every  other 
week,  giving  the  same  show  at  both  houses.  An- 
other leader  with  name  will  also  rotate  over  these 
two  theatres  the  week  Meroff  is  in  the  other 
house. 
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Press  Book  Is 
Mayer’s  Topic 

And  What  He  Says  Is 
At  Least  a Mouthful 

By  JOE  H.  MAYER 

(Advertising  Manager,  Palace  Theatre,  Hamilton,  Ohio) 

^‘Send  it  down  for  screening — I’ll  look  at  it.” 

The  theatre  manager  in  a town  of  forty  thousand 
thus  answered  a film  salesman  who,  for  the  better  part 
of  an  hour,  had  been  enthusing  about  a picture  he 
wanted  to  sell.  The  manager  had  politely  and 
patiently  listened,  and  when  the  salesman  stopped  to 
get  his  breath  the  manager  offered  to  screen  the  pic- 
ture. 

At  this  reply  the  salesman  seemed  offended. 

“Why  screen  it?”  he  asked,  in  a tone  that  plainly 
showed  his  irritation.  “I’ve  told  you  all  about  it,  and 
you  can  take  my  word  for  it.  This  is  the  biggest  hit 
of  the  season.” 

The  manager  walked  to  a filing  cabinet  and  took  out 
half  a dozen  press  sheets  on  half  a dozen  pictures  he 
had  under  contract.  He  picked  out  the  first  six  he 
came  to. 

“There,”  he  replied,  “are  the  six  greatest  pictures 
ever  made,  and  if  you  don’t  believe  it.  I’ll  show  you 
some  more,  which  are  also  the  greatest  ever  made.” 

“The  facts  are,  every  picture  we  play  in  this  theatre 
is  the  best  ever  made.  If  you  doubt  that.  I’ll  show  you 
some  more  press  sheets  and  trade  paper  advertisements 
to  prove  it.” 

The  salesman  hesitated.  The  press  sheet  on  the  pic- 
ture he  was  trying  to  sell  was  just  like  all  the  others 
— “the  season’s  greatest  romantic  production,”  was  the 
glowing  description  on  the  front  page. 

“All  right.  I’ll  send  it  down,”  was  about  all  he  could 
say. 

❖ ❖ ❖ 

Why  is  it  necessary  thus,  i£  necessary  at  all?  When 
exhibitors  are  told,  week  in  and  week  out,  year  in  and 
year  out,  that  such  and  so  is  “cleaning  up,”  when  the 
exhibitor  knows  for  a certainty  that  many  of  the  so- 
called  “best  bets”  are  positive  duds,  I ask  you,  how 
can  he  have  faith  in  anything  a salesman  tells  him, 
or  believe  what  he  sees  in  a press  sheet? 

The  intent  of  this  yarn  is  to  discuss  the  verbiage 
of  press  sheets  and  not  enter  into  a discussion  of  sell- 
ing representations  made  by  producers  and  their  sales- 
men. To  cover  that  subject  with  anything  like  ade- 
quate consideration  would  require  a volume. 

The  old  cry,  “You  don’t  exploit  them,”  is  always 
hurled  at  an  exhibitor  when  he  fails  to  break  house 


NOTE:  Ye  Ed  of  this  department  being  perhaps  the  only 
journalist  in  the  picture  business  zvho  has  not  written  so 
much  as  a line  of  a press  book  in  all  his  many  and  indis- 
pensable years  of  sendee  to  the  industry,  he  is  free  of  heart 
and  mind  as  he  turns  over  the  microphone  to  the  equally 
outspoken  gentleman  whose  signature  appears  below  and 
extends  to  all  and  sundry  readers  the  same  wide  open  re- 
buttal rights  which  he  proffers  token  he  speaks  in  the  first 
person. — Ye  Ed. 


records  with  a picture  that  is  entitled  to  do  only  aver- 
age business.  On  this  subject,  I might  say  that  all 
the  exploitation  in  the  world  will  not  put  a picture 
over,  if  the  picture  itself  is  not  there.  Ask  any  ex- 
ploiter, and  he  will  tell  you  that  the  best  he  can  hope 
for  with  the  most  extensive  advertising  campaign  is 
to  get  an  opening.  If  the  picture  is  good,  those  who 
saw  it  the  first  day  will  go  out  and  do  the  advertising. 
If  the  picture  is  poor,  they  will  also  do  some  adver- 
tising, and  a page  ad  cannot  counteract  the  effects 
of  a hundred  people  telling  the  truth.  You  just  can’t 
put  over  a bum  picture.  (Ask  Harry  Reichenbach.) 

:!=  * 

Mr.  Shakespeare  wrote  some  interesting  copy  in  his 
day,  and  got  by  pretty  well  without  using  all  the 
superlatives  in  the  language.  Had  he  been  acting  as 
press  agent  for  a picture  concern,  he  no  doubt  would 
have  been  told  that  his  stuff  lacked  “box  office”  value 
and  that  he  would  have  to  inject  more  snap  and  pep 
into  his  copy  or  there  would  be  a new  boy  in  his  place 
the  following  morning. 

Just  what  started  picture  advertising  writers  to 
use  nothing  but  superlatives  in  their  copy  is  a ques- 
tion which  some  research  hound  should  take  up.  (Page 
Bert  Adler.)  Since  the  industry  is  young,  it  is  pos- 
sible that  the  original  perpetrator  of  this  crime  might 
be  living  and,  if  found,  he  should  be  punished  in  a 
measure  commensurate  with  his  offense. 

I would  suggest  that  a suitable  penance  would  be 
the  reading  of  a dozen  press  sheets  issued  by  any 
twelve  picture  distributors.  Should  he  emerge  a sane 
person  from  this  ordeal,  he  automatically  becomes  a 
candidate  for  the  Carnegie  medal. 

Has  there  ever  been  a picture  released  in  the  last 
five  years  that  was  not  the  greatest  ever  made?  It  is 
either,  “The  Most  Glorious  of  All  Screen  Romances,” 
“The  Season’s  Greatest  Comedy  Success,”  “Mightiest 
of  All  Thrillers,”  or  if  a particular  star  is  featured 
it  is  “His  Biggest  and  Best.”  Supply  your  own  addi- 
tions to  these  classifications,  ad  infinitum,  ad  nauseam. 

Adjectives  piled  on  adjectives,  sesquipedalian  super- 
latives heaped  upon  each  other  in  all  fonts  of  type 
from  8 point  light  face  Cheltenham  to  48  point  Gothic 
Bold,  shriek  at  you  the  moment  you  open  a press 
sheet. 

❖ ^ 

Before  me  is  the  press  sheet  on  a picture  which, 
having  previewed,  I can  say  will  do  a fair,  average 
business.  By  that  is  meant  sufficient  business  to  jus- 
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tify  the  cost  of  the  picture,  and  leave  a margin  of 
profit  that  will  be  satisfactory.  Were  we  to  adver- 
tise this  attraction  the  way  the  distributor  suggests, 
we  would  be  guilty  of  misrepresentation,  for  the  pic- 
ture is  only  an  ordinary  program  picture,  and  by  no 
means  the  special  the  distributor  would  have  us  be- 
lieve. In  this  particular  press  sheet  appears  the  fol- 
lowing advice,  neatly  boxed: 

S.  R.  O. 

Dust  off  that  sign  men!  Get  ready  to  hang  it  up  in  your 
lobby — right  next  to  your  box  office — where  all  the 
world  can  see  it.  Because  this  picture  is  a trail  blazer 
in  the  farce  comedy  field.  Full  houses  are  giggling, 
chortling,  laughing  at  it.  It’s  made  history  by  now — 
booked  by  the  biggest  showmen  in  the  industry.  And 
they’re  using  the  ads  on  this  page — all  of  them — in  end- 
less combinations! 

There  is  much  humor  in  this  sort  of  exhortation. 
One  need  only  give  his  lighter  hours  to  reading  press 
sheets  like  this  instead  of  such  supposedly  humorous 
publications  as  “Life,”  “Judge,”  “American  Humor,” 
etc.,  to  get  a real  laugh.  The  big  kick  to  me  in  this  is 
the  last  line : “And  they’re  using  the  ads  on  this  page 
— all  of  them.”  Roxy  bought  the  picture  and  I can 
imagine  him  “throwing”  a few  half  and  quarter  page 
ads  in  New  York’s  eight  or  ten  dailies,  using  the  same 
copy  contained  in  the  press  sheets — “in  endless  com- 
binations.” 

This  press  sheet  tells  us  that  the  picture  contains 
“The  Screen’s  Cleverest,  and  Fairest  Comedienne  in 
the  Most  Hilarously  Frothy,  Farce  Comedy  in  Years!” 

Applesauce,  likewise  raspberries!  We  have  played 
a dozen  “best”  farces  this  season  which  are  funnier 
and  better  box  office  stars. 

* * H: 

Here  is  another  press  sheet — a gaudy  affair  in  which 
there  must  have  been  a pound  of  red  ink  used  on  every 
copy.  We  haven’t  played  this  one  yet,  and  are  in  hopes 
our  ledger,  following  the  engagement,  will  not  show 
as  much  red  ink  as  was  used  in  trying  to  sell  us  on 
its  preponderance  as  a box  office  knockout.  If  we  are 
to  believe  what  the  ad-writer  tells  us  this  picture  will 
make  enough  money  for  the  boss  to  buy  a new  organ 
for  the  theatre,  and  have  enough  left  to  present  yours 
truly  with  a Cadillac. 

We  read:  “The  sensational  melodramatic  triumph 
of  the  Season ! Mystery ! Suspense ! Thrills ! A mar- 
velous entertainment  with  a Most  Amazing  Climax! 

A Cast  of  Exceptional  Brilliance  headed  by . 

(Three  names  are  given  of  actors  who  have  never  been 
starred  in  really  big  pictures,  though  they  are  good 
actors.)”  It  happens  that  the  same  company  which 
distributes  this  “melodramatic  triumph,”  had  another 
picture  earlier  in  the  season,  which  at  that  time  was 


Jonas  Perlberg’s  exploitation  for  “Don  Juan,’’  Warner 
Brothers,  and  V itaphone.  State  theatre,  Hammond,  Ind.,  as 
described  in  his  letter  in  this  issue. 


similarly  billed.  It  proved  to  be  a box  office  record 
breaker  for  poor  attendance. 

What’s  the  use  going  further?  It’s  the  same  story 
with  nine  out  of  ten  press  books  you  pick  up.  Every 
picture  is  the  best.  It  operates  as  if  the  ad-writers  had 
all  swallowed  copies  of  Roget’s  Thesaurus  and  can 
disgorge  only  such  words  as  “Greatest,”  “Mightiest,” 
“Most  Remarkable,”  etc.  In  summing  up,  I would  say 
to  the  ad-writers:  Dig  up  an  old  school  reader  and 
get  acquainted  with  a few  qualifying  adjectives  and 
monosyllables. 


First  National  Establishes 
Institutional  Copy  Service 

A department  devoted  exclusively  to  institutional 
theatre  advertising  and  publicity  in  connection  with 
the  exploitation  of  feature  picture  will  be  inaugurated 
as  part  of  First  National’s  exhibitor  service.  This  is‘ 
the  first  time  that  a definite  step  has  been  taken  by 
a major  producing  company  in  specifically  outlining 
to  exhibitors  a procedure  whereby  their  theatres  as 
institutions,  and  apart  from  the  particular  production 
offered,  may  be  held  out  as  an  inducement  to 
patronage. 

The  institutional  service  goes  into  effect  immedi- 
ately. Exhibitors  receiving  First  National  press 
sheets  will  hereafter  find  sample  ads  containing  insti- 
tutional copy,  as  also  suggestions  relating  to  institu- 
tional exploitation  by  means  of  tie-ups,  stunts  and 
displays  of  various  types. 

It  was  explained  that  the  new  service  to  exhibitors 
would  be  combined  with  the  feature  program  of  the 
house  in  such  a way  as  to  offer  a double  audience 
appeal,  thus  stimulating  attendance. 


Next  Week — 

Accessories 

Next  week’s  issue  of  this  department  will  be  de- 
voted, as  scheduled,  to  the  general  subject  of  motion 
picture  advertising  accessories  and  to  specific  angles 
of  that  subject  raised  in  previous  issues  and  discussed 
not  only  widely  but  vehemently  in  the  meanwhile. 

One  thing  and  another  prevented  your  faithful  servant 
from  dashing  out  his  usual  priceless  paragraphs  for  your 
house  organs  this  week,  but  you  must  have  a considerable 
supply  on  hand  and  so  he  sits  not  up  this  night  to  provide 
more.  He’ll  do  better  for  the  next  issue,  or  a homicide. 


Speaking  of  house  organs,  several  letters  have  been  re- 
ceived from  publishers  of  those  analyzed  two  weeks  ago 
and  none  of  the  letters  to  date  have  contained  infernal 
machines.  In  fact,  none  of  the  publishers  who  might  feel 
inclined — by  reason  of  said  analysis — to  enclose  infernal 
machines  have  written.  Nor — so  is  man  constructed — have 
these  sent  the  usual  weekly  copies  of  their  papers. 


Notwithstanding  which,  the  issue  following  next  week’s 
book  will  be  devoted  to  further  discussion  of  theatre  publi- 
cations. It  will  contain  at  least  one  knockout  idea,  which 
is  at  hand,  and  the  “House  Organ  Exchange”  will  be 
published. 

Our  good  friend  Buddy  Stuart  has  left  the  Toronto  Regent 
and  gone  to  the  Sudbury  Regent  for  a spell.  While  it  isn’t 
a time  to  risk  international  complications,  it  can  be  said 
that  Buddy  ought  to  stay  in  the  United  States  where  good 
managers  are  so  badly  needed.  Not  that  Canada  doesn’t 
need  them,  as  well,  but  that  Buddy’s  birthplace  should  have 
first  call. 

And  the  manager  thing  seems  to  be  pepping  up  a bit  since 
various  violent  (whether  or  not  virile)  paragraphs  concern- 
ing them  appeared  in  these  columns. 
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HARCIBS 

In  "The  Kid  Brother” 

euta  non  rotm  solid  weeks  at  kcvickcrs  tbeatke.  cuicago 

HE  ROCKS  THE  WORLD  WITH  LAUGHTER  | 


Original  herald  on  “The  Kid  Brother” 
put  out  by  Arthur  Nelson,  Lorraine  the- 
atre, Hoopeston,  III.,  with  results  de- 
scribed in  letter  herewith. 


IN  THE 
MAIL  BAG 


Sells  “Kid  Brother” 

HOOPESTON,  ILL. — To  the  Theatre: 
I am  enclosing  a few  newspaper  clippings 
on  the  advertisements  and  stunts  we  used 
in  putting  over  “The  Kid  Brother.” 

1.  Ten  thousand  heralds  in  15  towns. 

2.  Two  thousand  rotos  in  4 towns. 

3.  “Kid  Brother”  contest  in  local  paper. 

4.  Color  contest  in  local  paper. 

5.  Four  window  tie-ups. 

6.  Also  usual  amount  of  posters,  photos 
and  cards  used  in  all  our  “get  after  them” 
campaigns. 

7.  Front  page  publicity  daily  for  ten 
days  prior  to  showing. — Arthur  J.  Nelson, 
Lorraine  theatre,  Hoopeston,  111.  {Illus- 
tration herewith.) 


Exploits  Vitaphone 

HAMMOND,  IND. — To  the  Theatre: 
We  did  quite  a little  stunt  work  on  “Don 
Juan”  which  got  us  a record  business.  Had 
ten  girls  in  ten  Auburn  cars  loaned  us  by 
the  local  dealers. 

These  girls  were  dressed  to  represent 
the  leading  characters  in  the  picture. 

Had  a man  dressed  up  to  represent  John 
Barrymore  riding  in  the  lead  car. 

I used  to  get  out  an  expensive  house  or- 
gan but  found  that  the  folks  threw  most 
of  them  away.  Now  we  get  out  a paper 
like  sample  enclosed  with  songs,  etc.,  and 
we  have  no  waste  and  get  100%  results. 

Exploiting  “Getting  Gertie’s  Garter”  with 
5,000  pairs  of  garters  given  us  for  trailer 
advertising;  each  lady  who  attends  mati- 
nees gets  pair  of  garters. 

Had  an  Irish  frolic  St.  Patrick’s  eve — 
got  capacity  house  last  performance  at  10 
p.  m.  with  dancing  in  the  lobby ; have  been 
using  dance  hall  stumts  since  I took  charge 
of  the  house  last  November  15th.  Going 
great  with  no  decrease  in  business  during 
Lent.  Fifteen  thousand  men  out  of  work 


Doing  Your  Bit? 

Doing  your  bit?  Writing  the  per- 
centage ratings  into  your  re- 
ports? If  not,  why  not?  See  any- 
thing in  “The  Box  Office  Ticker”  you 
don’t  find  valuable?  Think  it’s  cock- 
eyed? Try  to  argue  with  it.  Re- 
ports are  great  stuff — details,  dates, 
circumstances,  all  essential — but  the 
COMPLETE  reporter  tells  “What  the 
Picture  Did  for  Me”  and  that’s  the  in- 
formation that  goes  into  “The  Box 
Office  Ticker.”  If  you  are  interested 
in  it,  want  it  to  include  more  and  later 
pictures,  DO  YOUR  BIT. 


in  rail  works.  Going  back  to  work  April 
1st. 

Vitaphone  has  brought  better  class  of 
people  in  the  house,  folks  coming  from  all 
small  towns  within  30  miles.  Tried  to  cut 
stage  shows  during  “Don  Juan”  but  got  so 
many  letters  complaining  about  it,  I’m 
putting  stage  shows  back  again. — Jonas 
Perlberg,  State  theatre,  Hammond,  Ind. 
{Picture  on  page  48.) 


Hennegans  for  Palace  Revue 

CINCINNATI,  OHIO.— To  the  Thea- 
tre: Your  recent  articles  on  accessories 
and  house  organs  have  been  exceptionally 
interesting  to  us. 

We  think  your  going  after  in  a right 
way  the  subject  that  has  long  been  over- 
looked will  sure  bear  fruit. 

In  your  issue  of  March  9 your  mention 
of  the  Palace  theatre’s  Hamilton,  Ohio, 
house  organ  interests  us  very  much,  due  to 
the  fact  that  we  are  now  supplying  them 
with  our  Stock  program  covers. 

We  felt  that  you  would  like  to  look  over 


Announcing 

BEHER  EQUIPMENT 
MOVEMENT 


Invest  in  larger  patron- 
age by  using  modern 
equipment. 

Plan  now  for  your  re- 
quirements. 

Write  us  today  for  a list 
of  the  members  of  this 
Association.  It  includes 
manufacturers  and  deal- 
ers of  known  responsi- 
bility— those  able  to  give 
you  experienced  service. 

THEATRE  EQUIPMENT 
ASSOCIATION 

Headquarters 
Old  Colony  Building 
Chicago,  111. 

BETTER  EOUIPPIENT 

ZSiaa!^ ncAHs  pett^  business  NSiSSiRg 


Jonas  Perlberg,  manager  of  Karzas’ 
State  theatre,  Hammond,  Ind.,  largest 
theatre  in  the  State,  whose  letter  on  the 
exploitation  of  Warner  Brothers’  “Don 
Juan”  is  published  in  this  issue. 


some  of  our  program  covers  so  that  you 
would  be  acquainted  with  this  service 
which  is  offered  to  exhibitors  to  greatly 
improve  their  house  organ  without  going 
to  too  much  expense.- — John  E.  Hennegan, 
Cincinnati,  Ohio. 


Write  Him,  Boys 

CHICAGO,  ILL.— To  the  Theatre:  I 
noticed  some  time  ago  an  announcement 
in  the  Exhibitors  Herald  in  regard  to  a 
list  of  various  theatres  who  wish  to  ex- 
change their  house  programs  with  other 
theatres. 

Due  to  the  fact  that  this  house  has  just 
started  the  program  idea,  we  would  greatly 
appreciate  being  placed  on  the  list. 

Kindly  send  us  a copy  of  this  list  so 
that  we  may  get  in  immediate  touch  with 
them. 

Appreciating  very  much  the  interest  Ex- 
hibitors Herald  has  taken  in  this  matter 
and  with  best  wishes  for  the  best  trade 
paper  ever  published  for  exhibitors,  I am, 
— K.  A.  Butterfield,  Fischer  theatre.  Fond 
Du  Lac,  Mis. 


FOR  THE 
PICTURE 


DON  JUAN’S  3 NIGHTS— Regent, 
East  Liberty,  Pa.,  gave  out  5,000  souve- 
nir photos  of  featured  player  in  preced- 
ing picture,  stamping  backs  with  ad  for 
this  attraction. 

THE  VOLGA  BOATMAN— Lyric, 
Marion,  Ind.,  ran  bannered  street  car 
three  times  daily  over  every  track  in 
city  and  thrice  around  public  square, 
once  with  school  band  aboard.  Also 
stamped  out-of-town  newspapers  sold  in 
Marion  with  liner  for  picture. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR'S  NOTE. 


MEADOW'S— MY  CRUTCH 

Colleen  MOORE  sends  me  the  follow- 
ing letter  in  reply  to  my  appeal  for  aid 
printed  in  this  space  in  the  March  12  issue: 

Tm  glad  to  help! 

The  titles,  “What’s  become  of  all  the 
Irish?” — “W  hat’s  become  of  all  the  Indi- 
ans?”— icere  spoken  in  “Irene”  by  Charlie 
Murray  and  a little  Jewish  comedian. 

Th  ese  titles  were  inspired  by  a funny  story 
told  to  Ylr.  McCormick  by  Mr.  Roivland  on 
one  of  his  visits  to  California. 

The  titles  in  “Irene”  were  written  by- 
George  Marion,  Jr. 

Which  places  me  in  the  awkward  position 
of  having  to  thank  Miss  Moore  for  convinc- 
ing me  that  Em  (forsooth  and  alack)  as  old 
as  this  hoary  thatch  and  not  ( wotta  wallop 
is  this)  as  young  as  this  until  now  highly 
regarded  pulse.  Explaining  which — in  case 
any  of  you  came  in  late: — 

In  a belligerently  learned  treatise  for  this 
paper's  Holiday  Number  I held  the  specified 
captions  to  be  proof  of  a new  public  recep- 
tivity boding  incalculable  well  for  pictures. 
I quoted  the  captions  as  of  “The  Cohens 
and  Kellys.”  I was  challenged,  promptly 
and  pointedly,  by  my  very  good  exhibitor 
friend,  Mr.  William  E.  Tragsdorf  of  Neils- 
ville,  Wis.,  who  offered  to  buy  me  suitable 
refreshments  if  the  captions  had  not  ap- 
peared, instead,  in  “Sweet  Daddies.”  Time 
elapsed  (slang  for  “came  another  day”)  and 
Exhibitor  P.  E.  Tyas  of  Amherstburg,  On- 
tario, ventured  the  suggestion  that  we  were 
both  wrong,  a suggestion  promptly  seconded 
by  Exhibitoress  L.  L.  Netzer  of  Lena,  Wis. 
My  appeal  to  Miss  Moore  accompanied  pub- 
lication of  Mrs.  Netzer’s  letter. 

And  now,  my  dear  Meadows,  if  Ray  Mur- 
ray and  that  Rolls  Royce  of  his  can  spare 
you,  bring  my  crutcb  and  prepare  my  wheel 
chair.  We  have  a hemlock-drinking  engage- 
ment with  our  good  friend  Trag. 

SPEAKING  OF  CAPTIONS 

ND — speaking  of  captions — I wish  to 
make  deferred  award  of  my  1926  Service 
Medal  for  Captional  Wit  (both  senses)  to 
the  George  Marion,  Jr.,  responsible  for  the 
lines  in  discussion.  Eurther,  I wish  to  rec- 
ommend study  of  them  to  the  bumper  crop 
of  enterprising  young  Joe  Millers  whose 
typings  are  killing  so  many  (while  saving 
a few)  of  our  current  productions. 

I know  that  I am  at  odds  with  the  multi- 
tude in  my  assertion  that  the  present  prac- 


By  T.  O.  SERVICE 


tice  of  putting  motion  pictures  in  competi- 
tion with  Life  and  Judge  on  their  terms  and 
in  their  mediums  is  quite  wet.  Exhibitors’ 
reports  on  recently  issued  attractions  over 
stuffed  with  pun  titles  show  the  gag  rescue 
thing  to  be  wholly  practicable  and  success- 
ful. No  doubt,  therefore,  it  will  continue 
in  popularity  and  my  thatch  will  whiten  at 
even  more  alarming  rate.  Nor  can  I do 
anything  about  it — save  to  suggest  that  the 
Rowlands  and  McCormicks  lend  their  per- 
sonal gifts  to  the  operation  if  it  must  go  on 
— and  woe  continues  to  be  me. 

ALAS,  POOR  TOM 

While  sorrowing  (and  it’s  tough  to  feel 
this  way  with  the  sun  shining  in  the  win- 
dow as — perhaps  my  grief  persuades  me  to 
believe — it  never  sbone  before)  I may  as 
well  mention  the  sad  case  of  Thomas 
Meighan.  I saw  him  in  “Blind  Alleys”  and 
what  a picture!  I do  not  mind  hearing 
pictures  panned  by  those  who  sit  near  me  in 
the  theatre.  I even  get  a kick  out  of  healthy 
and  well  founded  ridicule.  But  the  folks 
at  the  Oriental  last  night  just  kidded  this 
thing  and  Tom  hasn’t  done  anything  to  de- 
serve that. 

Homeward  bound,  I mourned  for  Tom, 
groaned  for  myself,  then  took  heart  and 
decided  not  to  resign  this  picture-seeing  as- 
signment this  morning  when  I recalled  that 
Paramount  was  sportsman  enough  to  run 
the  picture  in  the  Paramount.  That  type 
of  ganieness  makes  even  negotiation  of  the 
blind  alleys  worth  while. 

SEASTROM,  AGAIN 

But  the  week  was  not  a total  loss.  I saw 
Victor  Seastrom’s  “The  Scarlet  Letter”  and 
that’s  something  else  aagin.  That’s  a pic- 
ture. I would  gladly  sit  through  a dozen 
caption-comics  of  average  length  and  an- 
other dozen  hide-and-seek  scenarios  each 
week  if  I were  sure  of  finding  one  such 
production  at  the  end. 

I am  persistently  informed  that  Mr.  Sea- 
strom’s “Scarlet  Letter”  is  not  exactly  Na- 
thaniel Hawthorne’s  (which  I successfully 
evaded  in  book  form)  and  I'm  glad  of  that. 
I don’t  think  Seastrom  has  any  business  witb 
a book,  anyway;  he’s  so  much  more  able 
at  story-telling  than  the  mere  writers.  His 
“Scarlet  Letter,”  like  everything  else  of  his 


that  I’ve  seen,  is  a masterpiece  of  narration. 
( When  I become  a producer  I shall  buy  Mr. 
Seastrom’s  services  at  whatever  figure  he 
may  name,  throw  any  and  all  available 
scripts  out  the  window,  get  him  a gang  of 
pretty  good  actors  and  make  a million  out 
of  whatever  yarn  he  decides  to  spin  around 
them.) 

This  “Scarlet  Letter”  thing  is  something 
to  go  to  see,  sit  through,  write  home  about, 
figure  into  the  fabric  of  the  screen’s  future 
and  base  plans  upon.  The  plot  is  too  well 
known  for  easy  production.  The  period  is 
one  hard  to  reproduce  attractively.  The 
subject  matter  presents  its  problems.  Sea- 
strom had  one  chance  of  success  and  in- 
numerable chances  of  failure.  He  hit  like 
a tidal  wave. 

I should  tell  you  that  Lillian  Gish  is  bet- 
ter in  this  picture  than  in  anything  she  has 
done,  for  Griffith  or  others;  that  Lars  Han- 
son and  others  are  successful  individually 
and  collectively  in  their  undertakings;  but 
I cannot  get  away  from  the  director.  So 
far  as  I’m  concerned  it’s  Victor  Seastrom’s 
picture  and  as  soon  as  I get  my  Wall  Street 
connections  lined  up  I'm  going  after  his 
services  and  the  several  million  dollars 
they’ll  earn  for  me. 

ADDITIONAL 

T'  hey  are  breaking  out  “Old  Ironsides” 
the  night  this  book  goes  to  press  and  if  I 
succeed  in  buying,  begging  or  stealing  my 
way  into  the  Auditorium  theatre  I shall  tell 
you  about  Mr.  Cruze’s  picture  next  week. 
Mr.  Cruze,  like  Messrs.  Seastrom,  Neilan, 
Nihlo,  Lubitsch  and  one  or  two  others,  tells 
his  stories.  Others  re-tell  them. 

The  report  of  “Sorrows  of  Satan”  prom- 
ised for  this  week  is  deferred  for  reasons 
indicated  above.  I couldn’t  bear  the  thought 
of  additional  sorrow  within  seven  days,  even 
Satan’s. 

Reports  in  “WJiat  the  Picture  Did  for  Me” 
on  pictures  I’ve  complained  of  recently  in 
this  place  show  me  to  be  uniformly  in  error. 
The  ones  I've  liked  are  going  good  also. 
Can  it  mean  that  there  are  no  bad  pictures? 

If  the  pretty  good  actor  ivho  answers  his 
fan  mail  with  the  suggestion  that  the  gals 
write  me  urging  that  I boost  him  doesn’t 
cut  it  out  I am  going  to  boot  him  right 
where  it  will  do  the  most  good  with  all  the 
harsh  words  in  this  typewriter. 
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NEW  PICTURES 
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Murray  Told  You  All 
About  ‘White  Gold” 

Ray  Murray  has  told  you  all  about 
“White  Gold,”  the  Pro-Dis-Co  picture,  but 
there  may  be  some  of  the  details  con- 
cerning it  which  you’ll  need  to  use  when 
you  advertise  it  and  which  Ray  forgot  to 
mention  in  his  highly  enthusiastic  appraisal 
of  the  production.  Therefore — 

William  K.  Howard  directed  it,  the  yarn 
being  adapted  from  J.  Palmer  Parsons’ 
stage  play  of  the  same  name  by  Garrett 
Fort  and  Marion  Orth.  C.  Gardner  Sulli- 
van supervised  it  and  it  was  produced  by 
the  DeMille  Pictures  Corporation.  It  has 
to  do  with  a sheep  ranch  and  many  things 
pertaining  thereto. 

CAST : Jetta  Goudnl,  Kenneth  Thompson,  George 
Bancroft,  George  Nichols,  Robert  Perry,  Clyde 
Cook. 

HIGHLIGHTS : Meeting  in  Spanish  resort. 

Desert  encounter.  . . Struggle  against  starva- 
tion on  tlie  desert.  . . Storm  in  the  night 

ending  drought.  . . Discovery  of  murder.  • . 

Heroic  assumption  of  guilt.  . . Dramatic  end- 

ing. 

Alberta  Vaughn  in 
“Sinews  of  Steel” 

Alberta  Vaughn,  whose  various  series  of 
short  pictures  won  her  wide  popularity,  is 
starred  in  Sam  Sax’s  Gotham  production 
for  Lumas  distribution,  “Sinews  of  Steel.” 
It  is  a drama  of  the  steel  business  with  a 
dash  of  jazzband  interest  for  seasoning. 

Frank  O’Connor  is  director,  using  a story 
by  Herbert  G.  Clark.  Titles  are  by  Delos 
Sutherland,  Edith  Wakeling  is  film  editor, 
Ray  June,  an  always  dependable  artist,  did 
the  shooting  and  Glenn  Belt  supervised. 

CAST:  Alberta  Vaughn,  Gaston  Glass,  Anders 

Randolf,  Paul  WeigI,  Greta  Vonrus,  Nora  Hayden, 
Charles  Wellesley,  lohn  H.  Gardener,  Bobby  Gordon. 

HIGHLIGHTS:  Jazxband  sequence.  . . Meet- 
ing of  leads.  . . Threatened  strike  in  steel 

mills.  . . Discovery  of  son's  presence  in  enemy 
camp.  . . Business  skirmishes.  . . Dramatic 
finale. 

“Mountains  of  Manhattan” 

Story  of  Skyscrapers 

It’s  funny  the  skyscrapers  haven’t  been 
employed  more  extensively  in  story  con- 
struction. They’re  interesting  things,  in  the 
building  or  afterward,  and  they’re  the  back- 
ground for  the  Gotham  production  of 
Herbert  G.  Clark’s  “Mountains  of  Man- 
hattan.” 

James  P.  Hogan,  whose  work  you  know 
well  and  regard  highly,  directed  the  picture 
from  a continuity  provided  by  Alice  Gar- 
rick. Ray  June  photographed  it,  another 
item  in  its  favor,  and  Glenn  Belt  super- 
vised. Titles  are  by  Delos  Sutherland  and 
Edith  Wakeling  edited  the  film. 

CAST:  Dorothy  Devore,  Charles  Delaney,  Kate 

Price,  Bobby  Cordon,  George  Chesebro,  J.  P.  Hogan, 
Clarence  H.  Wilson,  Robert  E.  Homans. 

HIGHLIGHTS : Steel  -swinging  scenes. 

Rescue  and  adoption  of  orphan.  . . Plot  to 

wreck  building.  . . Steel  beam  accident.  . . 

Fight  on  skyscraper  skeleton.  . . Rescue. 

Harry  Langdon  Wears 
The  “Long  Pants” 

If  Harry  Langdon  was  funny  in  “Tramp, 
Tramp,  Tramp”  and  funnier  in  “The 
Strong  Man,”  he’s  said  to  be  funniest  of 
all  in  “Long  Pants,”  his  latest  First 
National  full  length  feature  comedy.  This 


Gloria  Swanson  returns  home  for  a few 
minutes  and  Hits  away  again  to  re- 
sume work  on  the  Coast  for  United 
Artists.  Left  is  her  husband,  De  la 
Coudray. 

picture  sees  the  saucer-faced  comedian  in 
the  role  of  an  adolescent  and  finds  him 
bandied  about  by  the  tempestuous  gales  of 
love.  Harry  does  everything  in  this  picture 
from  riding  a trick  bicycle  to  aiding  in  a 
jail  delivery.  And  throughout  Harry  re- 
mains a lovable,  pathetic  figure,  of  course. 

William  Jenner,  general  manager  of  the 
Harry  Langdon  Corporation,  was  in 
charge  of  the  production.  Frank  Capra 
directed.  A small  army  of  gagmen  worked 
up  the  comedy  sequences.  Six  months 
were  spent  in  production  making  this 
Harry’s  most  ambitious  project  to  date. 

CAST : Harry  Langdon,  Gladys  Brockwell,  A1 

Roscoc,  Alma  Bennett,  Frankie  Darro  and  Priscilla 
Bonner. 

HIGHLIGHTS : Harry  as  adolescent  Don  Juan. 

. . First  pair  of  long  pants.  . . His  first 

“affair.”  . . His  betrothal  to  another. 

His  flight  and  rescue  of  his  first  love  from  prison. 
. • His  trip  through  streets  with  box  containing 

the  girl.  . . Pistol  battle  in  theatre  dressing 

room.  . . His  disillusionment.  . . His  re- 

turn to  his  betrothed  and  marriage. 

“Three  Hours”  Is 
Tale  of  Mother  Love 
Corinne  Griffith  is  starred  in  “Three 
Hours,”  which  First  National  is  preparing 


Release  Dates 


WEEK  OF  MARCH  27 
“Naughty  Nannette”-~F.  B.  O.- " 6 reels. 

“The  Broncho  Twister”— Fox— 5435. 

“The  Notorious  Lady”— First  National— 6040. 
“Slide  Kelly  Slide”— M.  C.  M.— 7865. 

“The  Broken  Gate”— Tiffany— 5645. 

“What  Every  Girl  Should  Know”— Warner— ^281. 
“White  Flannel”— Warner  6820. 

WEEK  OF  APRIL  3 
“Children  of  Divorce”— Para.^— 6662. 

“Afraid  to  Love” — Para.^— 6199. 

“Fashions  for  Women”— —Para.— 6296. 
“Somewhere  in  Sonora”— First  National— 5718. 
“Ritzy”— Paramount^— 5306. 

“Too  Many  Crooks”— Para.  5399. 

“Hey  I Ileyl  Cowboy”^— Jewels^— Universal— 5378. 

WEEK  OF  APRIL  10 
“Broadway  Drifter”^— Excellent^— 5760. 

“Long  Pants”^— First  National  5550. 

“The  Night  Bride” — P.  D.  C. — 5736. 

“Held  by  the  Law”— Jewels— Universal— 6929. 
“The  Rambling  Ranger”^— Blue  Streak^— Universal— 
4439. 


for  general  release.  It’s  a tale  of  mother 
love.  “The  action  carries  her  swiftly  from 
the  depths  of  poverty  to  the  heights  of 
luxury  and  then  with  fine  dramatic  sweep 
casts  her  into  the  arms  of  an  inexorable 
fate,”  says  the  record  at  hand. 

The  story  is  from  “Purple  and  Fine 
Linen,”  by  May  Edginton.  James  Elood 
directed  and  E.  M.  Asher  produced.  The 
continuity  is  by  Paul  Bern.  The  locale  is 
a big  city.  “’Three  Hours”  was  made  on 
the  Coast. 

CAST : Corinne  Griffith,  John  Bowers,  Hobart 

Bosworth,  Paul  Ellis,  Ann  Schaefer  and  Baby  Mary 
Louise  Miller. 

HIGHLIGHTS:  Heroine  a beggar  and  pick- 
pocket. . . Buys  expensive  clothes  with  stolen 

money.  , . Hero  threatens  to  arrest  her.  . 

She  begs  for  three  hours  of  freedom.  . , Story 

of  wrecked  romance.  . . Visit  to  divorced  hus- 
band to  see  baby.  . , Dramatic  revelation. 

“Mother”  Seems  to 
Have  Everything 

“Mother,”  Film  Booking  Office’s  pro- 
duction made  from  Kathleen  Norris’ 
novel  by  J.  Leo  Meehan,  seems  to  have 
just  about  everything  a picture  needs  to 
make  it  desirable  in  the  box  office  sense. 
Firstly,  the  title  is  about  perfect,  par- 
ticularly when  backed  by  the  novel’s 
record.  And  there’s  lots  of  other  rea- 
sons. 

James  Leo  Meehan,  for  instance,  has 
become  a box  office  figure.  His  “Keeper 
of  the  Bees”  didn’t  look  so  good  to  a lot 
of  us  dubs  who  think  we  know  what  pic- 
tures are  all  about,  but  it  sure  looked 
good  to  the  folks  who  buy  the  tickets. 
It  was  followed  by  “Laddie,”  and  if  you 
think  that  isn’t  a success  you’d  better 
look  it  up  in  “The  Box  Office  Ticker.” 
And  while  you’re  looking  in  that  depart- 
ment, try  to  figure  out  where  “Keeper  of 
the  Bees”  would  have  stood  in  the  list 
if  the  “Ticker”  had  been  in  operation 
■when  that  picture  was  at  its  distribu- 
tional peak. 

“Mother”  has  Belle  Bennett  in  the 
leading  role.  It  was  adapted  by  Dorothy 
Yost.  Names  of  lots  of  other  folks  who 
must  have  been  in  on  the  making  aren’t 
given  in  the  documents  at  hand,  perhaps 
omitted — and  perhaps  just  as  well — to 
make  room  for  more  suggestions  having 
to  do  with  the  putting  over  of  the  pro- 
duction profitably.  Allen  Siegler  shot  it. 

CAST : Belle  Bennett,  William  Bakewell,  Crau- 

furd  Kent,  Joyce  Koad,  Mabel  Julienne  Scott, 
Charlotte  Stevens. 

HIGHLIGHTS:  Guess  you’ll  have  to  wait  until 
the  picture  gets  on  the  screen. 

St,  Louis  League  Votes 
Against  Summer  Time** 

(Special  to  the  Herald) 

ST.  LOUIS,  March  29.— The  St.  Louis 
Motion  Picture  Exhibitors  League  has 
passed  a resolution  opposing  daylight  sav- 
ing for  St.  Louis.  The  resolution,  bearing 
the  signatures  of  O.  C.  Lehr,  chairman, 
and  W.  O.  Reeves  and  Everett  Hayes, 
members  of  the  special  committee,  will  be 
presented  to  the  board  of  aldermen  should 
any  attempt  be  made  to  introduce  a daylight 
sa\ing  ordinance. 
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Jessel  To  Be  Vitaplioned 

George  Jessel  will  start  in  “The  Jazz 
Singer”  for  WARNER  BROTHERS  May 
15.  A1  Cohn  is  doing  the  scenario.  This 
picture  will  be  the  first  in  which  Vitaphone 
is  applied  during  the  making  of  the  produc- 
tion. Jessel’s  singing  in  a synagogue  and 
in  a Broadway  theatre  will  be  Vitaphoned. 

Schofield  Is  Assigned 

Paul  Schofield  has  been  given  the  task 
of  adapting  Wallace  Irwin’s  “American 
Beauty,”  in  which  Billie  Dove  will  do  her 
first  starring  for  FIRST  NATIONAL. 
Schofield  adapted — not  adopted — “The  Poor 
Nut”  for  Jess  Smith. 

Guest  Jewels  Recognized 

“The  Yellow  Dog,”  second  of  the  Edgar 
A.  Guest  Jewels  released  by  ACA,  has  been 
awarded  special  recognition  by  the  Na- 
tional Board  of  Review. 

Four  F.  B.  O.’s  in  April 

Four  F.  B.  O.  long  features  to  be  re- 
leased in  April  are:  “Naughty  Nannette,” 
directed  by  J.  Leo  Meehan  and  starring 
Viola  Dana,  April  3;  “Mother,”  another 
Meehan  production  and  starring  Belle  Ben- 
nett, April  10;  “Ain’t  Love  Funny?”,  Al- 
berta Vaughn,  directed  by  Del  Andrews, 
also  April  10,  and  Tom  Tyler’s  “Cyclone 
of  the  Range,”  April  24.  Robert  DeLacy 
directed  the  latter. 

“Birds  of  Prey”  Out 

COLLTMBIA  has  released  “Birds  of 
Prey,”  crook  melodrama  with  Priscilla 
Dean  back  in  her  former  role.  Dorothy 
Howell  adapted  the  story,  and  William 
James  Craft  directed. 

Author  OK’s  Picture 

Antonio  G.  Quattrini,  Italian  novelist, 
has  placed  his  stamp  of  approval  on  P.  D. 
C.’s  “Fighting  Love,”  Nils  Olaf  Chrisander 
production  for  Cecil  B.  DeMille.  Jetta 
Goudal  starred. 


NEWSETTES 

Carl  Laemmle  has  dropped  the  idea 
of  releasing  “Les  Miserables”  in  two 
episodes  of  nine  reels  each.  He  ex- 
hibited it  twice  that  way,  once  at  the 
Rialto  in  Washington  and  the  other 
time  at  Carnegie  Hall,  New  York. 
Now  it  has  been  cut  to  eleven  reels 
for  shoiving  all  in  one. 

* * 

Every  picture  seems  to  mark  an- 
other milestone  in  the  progress  of 
Lewis  Milestone — if  the  pun  will  be 
forgiven.  Anyway  the  young  director 
is  now  making  “Tivo  Arabian  Nights” 
for  Warner  Brothers.  William  Boyd 
and  Louis  Wolheim  are  the  two  roam- 
ing doughboys. 

* * * 

Max  Davidson,  Lillian  Elliott  and 
Sidney  Franklin,  all  of  whom  were  in 
the  cast  of  the  original  stage  produc- 
tion of  “Abie’s  Irish  Rose,”  are  now 
appearing  in  the  third  of  the  Jewish 
comedy  series  being  made  for  Pathe 
by  Hal  Roach  with  Leo  McCarey 
directing. 

* * * 

Sally  O’Neil  has  been  cast  for  the 
lead  in  “The  Callahans  and  the  Mur- 
phys” for  M-G-M,  and  Nornui  Shear- 
er’s next  starring  vehicle  will  be  “Lib- 
erty Bonds.” 

^ ^ ^ 

Beth  Laemmle,  niece  of  the  presi- 
dent of  Universal,  has  been  engaged 
as  the  principal  dancer  for  First  Na- 
tional’s “The  Tender  Hour.”  Anders 
Randolph  also  has  been  added  to  the 
cast. 

>|c 

Sydney  Chaplin’s  “The  Better  ’Ole,” 
for  Warner  Brothers,  continues  to  ring 
the  bell.  It  has  just  concluded  a 25- 
week  run  at  $2  at  the  Colony,  which 
now  has  started  continuous  perform- 
ances. 


“Noah’s  Ark”  Starting 

That  is,  the  picture  is  going  into  produc- 
tion. Fred  Jackman  is  doing  the  technical 
work  and  Michael  Curtiz  directing,  for 
WARNER  BROTHERS. 

It’s  Her  First  Role 

Natli  Barr,  Russian  actress,  has  her  first 
part  in  an  American  production  in  “Dia- 
monds in  the  Rough,”  Ray  Rockett  produc- 
tion for  FIRST  NATIONAL  with  Charles 
Brabin  directing. 

Paramount  Mobilizing 

Twenty-four  PARAMOUNT  directors, 
16  stars,  29  featured  players  and  a score 
of  nonfeatured  players  and  members  of 
the  Paramount  School  will  be  under  one 
roof  when  the  consolidation  of  the  East 
and  West  studios  is  completed  on  the 
Coast. 

Sax  Picks  His  Next 

With  completion  of  “Sinews  of  Steel,” 
the  next  GOTHAM,  “The  Woman  Who 
Did  Not  Care,”  goes  into  work,  Sam  Sax 
declares.  The  latter  story  is  based  on  the 
novel  by  Rida  Johnson  Young. 

Ginsberg  Buys  “Stranded” 

Anita  Loos’  original,  “Stranded,”  has 
been  purchased  by  STERLING,  Henry 
Ginsberg  says.  It  will  be  one  of  the  eight 
for  1927-28. 

Square  Riggers  Used 

Far  be  it  from  us  to  attempt  to  qualify 
as  able  seaman,  but  it  is  stated  that  two 
square  rigger  sailing  vessels  are  being  used 
by  John  S.  Robertson  in  making  COSMO- 
POLITAN’S “Captain  Salvation”  for  M- 
G-M. 

“Raggedy  Rose”  On  Air 

There  was  a tieup  with  Mabel  Normand’s 
“Raggedy  Rose,”  PATHE,  when  the  Hap- 
piness Boys,  Billy  Jones  and  Ernest  Hare, 
sang  the  song  of  the  same  name  at  WEAF. 

First  “Beauty  Parlor”  Done 

Arvid  Gilstrom  and  Reggie  Morris  are 
alternating  in  direction  of  “The  Beauty 
Parlor,”  F.  B.  O.  series,  first  episode  of 
which  has  been  completed. 

Four  Warner  Releases 

April  and  May  releases  of  WARNER 
BROTHERS  include  May  McAvoy’s 
“Matinee  Ladies,”  April  23 ; Monte  Blue’s 
“The  Brute,”  April  30;  Rin-Tin-Tin’s 
“Tracked  by  the  Police,”  May  7,  and  Irene 
Rich’s  “The  Climbers,”  May  21. 

“Not  Behind  the  Plow” 

No,  that’s  the  second  line.  It’s  the  first, 
“You’re  in  the  Army  Now,”  that  is  used 
as  the  title  for  Melville  W.  Brown’s  next 
UNIVERSAL  picture.. 

Making  “Paying  the  Price” 

Exteriors  for  COLUMBIA’S  “Paying 
the  Price”  are  being  made  in  an  old  mining 


Johnny  Hines  has  just  completed  “AH  Aboard,”  in  which  Edna  Murphy  has  the 
feminine  lead.  This  C.  C.  Burr  production  for  First  National  was  made  by 
Charles  Brabin  and  Cameraman  G.  Peters. 
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Three  stills  from  “Madame  Wants  No  Children,”  with  Maria  Corda.  The  picture,  an 

duced  in  Europe  by  Fox  Film  Corporation. 


town  in  the  Sierras.  David  Selman  is  di- 
recting. 

Sierra  Pictures  Busy 

A series  of  comedy  dramas  starring 
Earle  Douglas  is  being  supervised  by  Dale 
Hanshaw,  president  of  SIERRA  PIC- 
TURES, while  another  unit  making  society 
dramas  with  T.  Roy  Barnes  has  VicePres- 
ident  Horace  B.  Carpenter  in  charge. 

“Yankee  Clipper”  Approved 

PRO-DIS-CO’s  “The  Yankee  Clipper” 
has  won  the  approval  of  the  Indiana  In- 
dorsers of  Photoplays. 

Four  Chosen  for  Team 

Dorothy  Mackaill  and  Jack  Mulhall  will 
be  cofeatured  in  four  productions  for 
FIRST  NATIONAL.  One  will  be  “The 
Road  to  Romance,”  to  be  produced  by 
Charles  R.  Rogers.  The  other  will  be 
“Lady  Be  Good,”  and  will  be  made  by  A1 
Rockett. 

“She’s  My  Baby”  Cast 

Three  pairs  of  performers  will  be  in 
“She’s  My  Baby,”  next  STERLING.  They 
are  Earle  Williams  and  Mildred  Harris, 
Robert  Agnew  and  Kathleen  Myers,  Dot 
Farley  and  Pat  Harmon. 

Donald  Keith  Wins 

Donald  Keith,  who  has  just  completed 
his  part  in  “The  Whirlwind  of  Youth,” 
PARAMOUNT,  -will  have  the  role  of  Au- 
gust Schilling,  Jr.,  in  Emil  Jannings’  “The 
Way  of  All  Flesh.” 

Bess  Meredyth  on  Job 

No  sooner  had  Bess  Meredyth  returned 
to  the  West  Coast  than  she  began  writing 
the  screen  version  of  “The  Rose  of  Mont- 
erey” under  her  new  contract  with  FIRST 
NATIONAL.  This  will  be  George  Fitz- 
maurice’s  second  production  under  his  lat- 
est contract.  He  now  is  making  “The 
Tender  Hour.” 

Lillian  Gish  in  “The  Wind” 

Dorothy  Scarborough’s  “The  Wind”  will 
be  Lillian  Gish’s  next  starring  opus  for 
M-G-M.  Victor  Seastrom  again  will  direct 
her. 

Four  Units  on  One  Film 

Four  units  were  at  work  at  the  same 
time  on  locations  thousands  of  miles  apart 
during  the  filming  of  PARAMOUNT’S 
“Wings.”  Two  were  near  San  Antonio,  a 
third  was  in  Hollywood,  while  the  fourth 
was  in  Paris. 

Here’s  Varied  Cast 

Four  persons,  two  horses  and  two  burros. 
That’s  the  cast  of  “No  Man’s  Law,”  fourth 
Hal  Roach  production  for  PATHE,  star- 
ring Rex  the  horse.  The  four  are  Barbara 


Kent,  James  Finlayson,  Theodore  von  Eltz 
and  Oliver  Hardy.  Fred  Jackman  directed. 

Brenon  to  United  Artists 

Herbert  Brenon  has  signed  to  produce 
and  direct  independently  for  release 
through  United  Artists.  His  first  will  be 
“Sorrel  and  Son.”  He  is  to  sail  Saturday 
to  meet  Warwick  Deeping,  the  author,  in 
London. 

“Brigade”  at  “Pop”  Prices 

M-G-M’s  “The  Fire  Brigade,”  which  re- 
cently closed  a $2  run  at  the  Central  thea- 
tre, New  York,  is  now  playing  at  popular 
prices  at  the  Capitol. 

Lya  de  Putti  and  Moskine 

That’s  the  combination  for  UNIVER- 
SAL’S “He  Knew  Women,”  from  “Polish 
Blood,”  Viennese  musical  comedy,  written 
by  Oscar  Nebdal  and  Dr.  Fritz  Stein. 

Athletes  in  “Poor  Nut” 

Six  former  college  athletes  holding  down 
minor  parts  in  Jess  Smith’s  “The  Poor 
Nut”  for  FIRST  NATIONAL,  are  Paul 
Minick  and  “Tubby”  Griffin,  Iowa  Lb,  Mike 
Machalsky  of  Penn  State,  Larry  Marks  of 
Indiana,  Bullet  Baker  of  Li.  S.  C.,  and 
Fred  Lorenz,  Iowa.  Cornelius  Keefe  plays 
the  cheer  leader. 

5 Columbias  at  Granada 

Five  COLUMBAA  productions  have 
played  the  new  Granada  in  Chicago.  The 


Alexander  Korda  production,  was  pro- 


latest  was  ’Wandering  Girls,”  which  also 
showed  at  the  Capitol  and  the  Rialto  in 
Chicago. 

“Shield  of  Honor”  Next 

A police  picture,  ‘‘The  Shield  of  Honor,” 
will  be  the  next  UNIVERSAL  production 
for  Emory  Johnson  following  “The  Amer- 
ican Eagle.”  Mrs  Emilie  Johnson  wrote 
“The  Shield  of  Honor.” 

“Too  Many  Crooks”  Cast 

The  complete  cast  for  Fred  Newmeyer’s 
“Too  Many  Crooks,”  PARAMOUNT,  in- 
cludes Mildred  Harris,  Lloyd  Hughes, 
George  Bancroft,  El  Brendel,  Betty  Fran- 
cisco, Gayne  Whitman,  Otto  Matiesen, 
William  V.  Mong,  John  St.  Polis  and  Tom 
Ricketts. 

Grot  Given  Contract 

Anton  Grot,  who  did  the  art  direction 
for  “Vanity,”  has  been  given  a new  con- 
tract by  the  DE  MILLE  studio. 

New  Players  for  Fox 

Among  the  new  players  to  be  seen  in 
FOX  productions  next  year  as  announced 
by  James  R.  Grainger,  general  salesman- 
ager,  are  Clifford  Holland,  John  Hilliard 
and  Edna  Conway.  Then  there  are  Rich- 
ard Walling,  Barry  Norton,  Sally  Phipps, 
Nancy  Nash  and  of  course  George  O’Brien, 
Janet  Gaynor  and  Olive  Borden. 

McCoy  Cast  Completed 

Tim  McLov’s  third  Western  for 
METRO-GOLDWYN-MAYER  will  have 
the  following  in  the  cast:  Frank  Currier, 
Marc  MacDermott,  Fred  Warren,  Lillian 
Leighton,  Edwin  Terry,  Sam  Appel, 
Charles  Ramon. 

Director  Young  Signed 

Jack  Young  will  make  “Midnight  Rose” 
for  UNIVERSAL  as  his  first  under  a new 
contract.  It  is  from  J.  Grubb  Alexander’s 
script  of  his  own  “Backwash.” 

“Big  Four”  Reunited 

Twelve  years  ago  Essanay  had  a “Big 
Four”  which  consisted  of  Richard  C.  Trav- 
ers, lead;  E.  H.  Calvert,  heavy;  William 
Norton  Bailey,  juvenile,  and  John  Cossar, 
character.  Now  the  four  are  together 
again  in  “Melting  Millions,”  PATHE- 
SERIAL,  featuring  Allene  Ray  and  Walter 
Miller. 

Krafft  Doing  Titling 

John  Krafft  is  titling  “Turkish  Delight,” 
cofeaturing  Julia  Faye  and  Rudolph  Schild- 
kraut,  for  PRO-DIS-CO. 

“Cradle  Snatchers”  at  Roxy 

FOX’S  “Cradle  Snatchers”  will  be  shown 
at  the  Roxy  soon.  Louise  Fazenda  and  J. 
Farrell  Macdonald  head  the  cast  of  the 
picture  which  has  just  been  completed. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  TP  anted 


FIRST  CLASS  ORGANIST  available  immedi- 
ately. Eight  years’  experience  feature  novelties; 
solos.  Cue  accurately.  Married;  Union;  Play  all, 
anywhere.  References.  Address  Box  163,  Exhib- 
itors Herald,  407  S.  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXPERIENCED  PROJECTIONIST  desires 
steady  position  in  medium  sized  town.  References 
available.  Will  be  at  liberty  June  15th.  Address 
E.  W.  Reisner,  1108  W.  Nevada,  Urbana,  111. 

AT  LIBERTY — Experienced  Flutist  in  all  lines 
desires  position  in  moving  picture  theatre  orches- 
tra, etc.  Union;  good  tone  and  technique.  Pupil 
of  Arthur  Brooke.  Address  F.  Tofferi,  35  Mc- 
Kinley St.,  Maynard,  Mass. 

ORGANIST — Experienced  Picture  Player,  also 
Orchestral  Pianist,  desires  change  of  position. 
South  Preferred.  Address  Organist,  Apartment 
52,  601  W.  168th,  New  York  City,  N.  Y. 

ORGANIST — Union;  Experienced;  Cue  Cor- 
rectly. Library;  Classic;  Standard;  Snappy.  Good 
organ  essential.  South  Preferred.  Address  R.  C. 
Wright,  822  Montrose  Avenue,  Chicago,  111. 

PIANIST-LEADER — Pictures;  References;  Cue. 
Library  twenty-five  hundred  orchestrations. 
Union.  State  all.  No  wires.  Address  Newton 
Churchill,  96  Chestnut  Street,  Florence,  Mass. 

EXPERT  ORGANIST — Photoplayer  and  Cre- 
mona (hand  and  roll),  also  larger  types.  Com- 
plete picture  library,  guarantee  cue  satisfactorily. 
Address  Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


Theatre  for  Sale 

THEATRE  LEASE  FOR  SALE— An  opportu- 
nity  you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
year^,  to  run.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 


Theatre  TF anted 


WANTED — To  lease  or  buy  theatre;  country  or 
suburban  town.  Give  details,  all  letters  confiden- 
tial. Address  H.  R.  Weber,  Chambersburg,  Pa. 

WANTED  TO  BUY  OR  LEASE  theatre  in 
town  2,000  to  20,000  population.  Give  details  and 
price  in  first  letter.  Address  Box  51,  Dahlgren, 
Illinois. 


Special  Representatives  TV  anted 

A NATIONALLY  KNOWN  CONCERN  in  the 
motion  picture  field  is  desirous  of  getting  in  touch 
with  reliable  men  who  are  anxious  to  capitalize 
upon  their  spare  time  in  a semi-sales  capacity.  Our 
product  is  well-known  to  every  theatre  owner. 
Sales  run  into  large  figures.  The  proposition  is 
strictly  a commission  one.  We  are  not  interested 
in  hearing  from  day-dreamers.  But,  if  you  will 
follow  our  instructions  and  call  upon  the  leads  we 
furnish  you  in  your  territory,  we  know  that  you 
will  make  big  money — more  money  than  you  are 
earning  at  present.  We  do  not  expect  the  men 
who  represent  us  to  close  deals  unaided.  Our  sales 
manager  and  experienced  district  representatives 
will  work  with  you.  We  do,  however,  expect  in- 
tegrity of  effort,  reliable  reports  and  adequate 
representation  in  the  form  of  hard  work  and  many 
calls.  If  you  are  sincere — if  you  know  exhibitors 
and  the  theatre  business  and  are  willing  to  work 
hard,  our  proposition  will  enable  you  to  greatly 
increase  your  earnings.  We  want  you  to  write  us 
in  detail  in  answering  this  advertisement.  Your 
replies  will  be  treated  in  absolute  confidence,  but 
we  will  thoroughly  analyze  your  qualifications. 
This  is  not  an  ordinary  proposition — so  don’t 
write  unless  you  mean  business  and  actually  have 
several  hours  a day  to  devote  to  our  proposition. 
Address  Box  164,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  Illinois. 


Equipment  TV  anted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


PAPER  BANNERS,  60c;  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street.  Kansas  City,  Mo. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  III. 


Organs  for  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
ducos  $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  (Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

EXHIBITORS!  DRAW  THE  CROWDS  by 
advertising  with  music.  We  offer  two  Calliophones 
cheap  and  one  slightly  used  Automobile  Outfit. 
Write  for  information.  Tangley  Company,  400 
Main  Street,  Muscatine,  Iowa. 

STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORG.\N— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Old  Negatives  TV  anted 


OLD  NEGATIVES  WANTED— 5,  6,  or  7 
reelers.  Address  Box  167,  Exhibitors  Herald, 
407  S.  Dearborn  Street,  Chicago,  III. 


Mailing  Lists 

21,000  MOVING  PICHURE  THEATRES  show- 
ing  population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to_  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


450  NEW  OPERA  CHAIRS  at  half  price.  Want 
to  clean  out  our  warehouse.  114  at  $1.50  each, 
regular  price  $3.20  each.  We  are  manufacturers. 
Arlington  Seating  Co.,  3759  Pinegrove  Avenue, 
Chicago,  Illinois. 


Equipment  For  Sale 

CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois 'Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 

“EVERYTHING  FOR  THE  MOVIES.’’  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — -Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 

FOR  SALE — One  50-50  G.  E.  Generator  set 
$250,  Two  Powers  and  One  Simplex  Lamp  $15 
each.  Two  Peerless  Arc  Controls  $25  each,  (One 
Seeberg  Double  Roll  Organ  with  over  $700  worth 
of  Rolls.  Plays  by  hand  also,  $300.  All  in  good 
shape.  Address  Superba  Theatre,  Freeport,  111. 

MACHINES — Power  6-B  new  condition.  Sim- 
plex. Two  rebuilt  motor  drive  916  Motiographs 
at  price  of  one.  Graphoscope.  Zenith  Projectors. 
Suit  case  machines.  300  reels  film.  Road  show 
machines  and  supplies.  Bargain  lists.  Address 
National  Equipment  Company,  409  West  Michi- 
gan^  

COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


Advertisements  Too  Late  to  Classify  on  page  27. 
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“What  the  Picture  Did  For  Me'* 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Associated  Exhibitors 

THE  EARTH  WOMAN:  Mary  Alden— Good 
acting,  good  photography.  No  big  thing,  but 
held  interest  of  patrons ; however,  we  received 
no  comments  favorable  or  otherwise.  Six  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

THE  CALL  OF  THE  WILDERNESS:  Special 
cast — ^March  8-9.  Fair  dog  picture.  Five  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre.  Neillsville, 
Wis. — Small  town  patronage. 

THE  PINCH  HITTER:  Charles  Ray— Good  pro- 
gram picture. — L.  M.  Jones,  Arcadia  theatre,  Van- 
dergrift.  Pa. — General  patronage. 

BETWEEN  DANGERS:  Buddy  Roosevelt — 
March  4.  A good  Western,  much  better  than 
tho  average.  Five  reels. — E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. — General  patronage. 

Columbia 

THE  TRUTHFUL  SEX:  Special  cast— 98%. 
February  27.  A very  good  program  picture,  noth- 
ing outstanding  about  it,  but  very  entertaining. 
Seven  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

SWEET  ROSIE  O’GRADY:  Shirley  Mason- 
March  7-8.  A good  clean  comedy  drama.  Busi- 
ness a little  better  than  usual  due  to  the  fact 
that  we  advertised  it  as  just  a clean,  pleasing 
program  and  not  as  a $2.00  Broadway  hit.  They 
are  wise  to  these  kind  that  are  called  Broadway 
hits,  and  so  are  we  from  now  on.  Good  for  any 
day.  Six  reels. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

F.  B.  0. 

HER  FATHER  SAID  NO:  Mary  Brian— 80%. 
February  20.  Witwer’s  clever  story  made  into  an 
equally  clever  picture.  Mary  Brian  charming  and 
Dennis  O’Shea  should  be  moved  up  a few  notches 
for  exceptionally  good  work  opposite  Miss  Brian. 
Seven  reels. — P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D. — Small  town  patronage. 

HER  FATHER  SAID  NO:  Mary  Brian — A good 
Sunday  picture  that  will  please  everybody.  Every- 
one in  the  cast  was  very  good.  Not  very  good 
poster. — S.  Vermes,  Eclair  theatre,  Cleveland, 
Ohio. — General  patronage. 

THE  GORILLA  HUNT:  Special  cast— 90%. 
March  12.  Splendid  box  office.  Five  reels. — Jack 
Van  Epps,  The  Fort  Lee  theatre.  Fort  Lee,  N.  J. 
— General  patronage. 

THE  GORILLA  HUNT:  Special  cast — This  pic- 
ture proved  quite  a surprise  for  us.  Most  inter- 
esting African  hunt  pictures  ever  produced.  Post- 
ers very  good. — S.  Vermes,  Eclair  theatre,  Cleve- 
land, Ohio. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline  Fred- 
erick— 56%.  March  5.  This  is  a very  well  pre- 
sented play.  Good  theme,  strong  cast,  and  holds 
interest  all  the  way.  Not  a big  story,  but  good 
entertainment.  Seven  reels. — G.  S.  Kennedy,  Com- 
munity House  theatre.  Greenwood,  Ind. — General 
patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline  Fred- 
erick— 60%.  Seven  reels. — ^Jack  Van  Epps,  The 
Fort  Lee  theatre.  Fort  Lee,  N.  J. — General  pat- 
ronage. 

HOMESTRUCK:  Viola  Dana— 40%.  March  15. 
Just  an  average  program  feature  that  didn’t 
draw  any  too  well.  Six  reels. — E.  M.  Biddle, 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  37. 


Strand  theatre,  Paoli,  Ind. — Small  town  patron- 
age. 

HOME  STRUCK:  Viola  Dana— Viola  Dana 
proved  to  us  in  this  picture  that  she  surely  can 
act.  Good  dancing  scenes.  Very  entertaining 
story.  Well  pleased  everybody. — S.  Vermes, 
Eclair  theatre,  Cleveland,  Ohio. — General  patron- 
age. 

SIR  LUMBERJACK:  Lefty  Flynn— 50%.  Feb. 
4-5.  Comedy  and  thrills  make  this  one  of  Lefty’s 
best.  Pleased  100%  and  went  over  fine.  Lefty 
is  a big  favorite  here.  Why  this  went  down  to 
50%  is  a puzzle  to  us.  Five  reels. — Geo.  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Canada. — General 
patronage. 

THE  WHITE  RIDER:  Yakima  Canutt— 100%. 
Jan.  21-22.  Played  this  with  Dempsey  vs.  'Tunney 
fight  pictures  and  had  great  crowds.  Feature  is 
nothing  extra ; would  advise  you  to  play  it  on 
a double  bill.  Five  reels. — Geo.  Khattar.  Khattar’s 
theatre,  Sydney,  N.  S.,  Canada. — General  pat- 
ronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn— 15%. 
March  2.  A 100%  picture.  Something  a little 
different  from  our  Wednesday  program,  but  the 
small  crowd  who  saw  it  praised  it.  If  your  pat- 
rons like  football,  give  them  this  one  by  all 
means.  A country  boy  who  goes  to  college  and 
his  classmates  try  to  make  a boob  out  of  him. 
They  soon  find  out  that  he  is  no  boob,  can  play 
football,  and,  Boy,  some  fighter!  Print  in  good 
condition.  Six  reels. — -J.  S.  Landry,  Columbia 
theatre,  Morganza,  La. — Small  town  patronage. 

WILD  TO  GO:  Tom  Tyler— 30%.  March  9. 


Like  all  his  others,  very  good  Western.  ’Tyler 
and  his  pals  very  popular  here.  Print  in  very 
bad  condition,  from  New  Orleans  exchange.  How- 
ever, it  is  not  often  that  we  get  a bad  one  from 
this  exchange,  so  we  will  overlook  this  one.  Six 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza. 
La. — ^Small  town  patronage. 

PARISIAN  NIGHTS:  Elaine  Hammerstein — 
15%.  March  11.  A good  program  picture.  Above 
the  average. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  MAN  RUSTLER:  Bob  Custer— 70%. 
Bkinny  that  “Man  Rustler”  paid  and  “That’s  My 
Baby”  didn’t,  but  facts  are  facts.  The  play  is 
O.  K..  however. — Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. — ^General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— 75%. 
March  4-5.  This  picture  is  great.  Will  be  glad 
when  the  next  one  comes.  Seven  reels. — L.  H. 
Bridgham,  Strand  theatre,  Oakland,  Maine. — Gen- 
eral patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 5%. 
This  is  real  moon-kist  lemon.  How  long  do  the 
directors  think  they  can  fool  the  public  with  such 
impossible  bunk?  Thomson  looks  into  pupil  of 
villain’s  eye  and  perceives  man  getting  ready  to 
shoot  him.  He  then  shoots  over  his  shoulder  into 
the  barrel  of  the  other’s  gun,  caiKsing  the  other’s 
gun  to  backfire.  A patron  entering  at  this  time 
inquired  if  the  comedy  was  being  shown.  Fred, 
you’d  better  stick  to  something  that  can  happen. 
Six  reels. — Frank  Nicosia,  Chili  theatre,  Roches- 
ter, N.  Y. — General  patronage. 

DON  MIKE:  Fred  'Thomson — Good  program 
picture,  although  Thomson  does  not  have  draw- 
ing power  he  once  had  here.  Why  not  give  the 
horse  more  to  do?  That  is  what  a great  many 
come  for. — ^R.  K.  Lattin,  Strand  theatre,  Val- 
paraiso, Nebr. — General  patronage. 

DON  MIKE:  Fred  Thomson — 90%.  March  18. 
’This  program  certainly  pleased.  Was  run  by 
the  Parent  Teachers’  Association  and  some  of 
its  members  were  a little  afraid  of  it,  owing  to 
it  being  of  a Western  type  but,  after  shown, 
every  member  is  sure  a Thomson  booster  and 
they  want  us  to  promise  them  some  of  his  future 
releases.  The  program  not  only  was  fine  but 
made  good  money  for  the  association.  Six  reels. 
— C.  H.  Thompson,  O.  H.  theatre,  Plattsburg,  Mo. 
— General  patronage. 

KOSHER  KITTY  KELLY:  Special  cast- Splen- 
did box  office.  Six  reels. — Jack  Van  Epps,  The 
Fort  Lee  theatre.  Fort  Lee,  N.  J. — General  pat- 
ronage. 

LADDIE:  John  Bowers — March  16-17.  ’This 
picture  is  very  good  and  every  exhibitor  should 
run  it,  as  it  pleased  all  who  saw  it.  We  did  not 
make  as  much  on  it  as  the  other  Stratton  Porter 
stories,  but  no  fault  of  the  picture.  We  had  a 
hard  storm  the  first  night  and  rain  the  next,  so 
the-  weather  was  against  us. — Mrs.  Frank  Ober, 
Boynton  theatre,  Boynton,  Okla. — General  patron- 
age. 

BORN  TO  BATTLE:  Tom  ’Tyler— March  8. 
Good.  Everyone  liked  this.  It’s  hard  to  tell 
which  was  the  most  popular,  the  boy,  the  dog 
or  Tom. — Mrs.  Frank  Ober,  Boynton  theatre, 
Boynton,  Okla. — General  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson- 
Very  good  program  picture.  Where  they  like 
Westerns,  Fred  will  make  you  money.  Six  reels. 
— ^Homan  & Hoxmeier,  Opera  House,  Alton,  la. 
— General  patronage. 
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First  National 

LADIES  AT  PLAY:  Special  cast— 75%.  March 
14.  A picture  that  pleased.  One  of  the  snap- 
piest comedies  we  have  used  for  many  months. 
John  A.  Collins.  Capitol  theatre,  Paragould,  Ark. 
—General  patronage. 

LADIES  AT  PLAY:  Doris  Kenyon— Fair  com- 
edy, but  no  drawing  power.  Played  Sunday  to 
very  poor  business. — C.  C.  Griffin,  New  Piedmont 
theatre,  Oakland,  Cal. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes— 45%.  Feb. 
16-17.  One  of  the  best  football  stories  of  the 
season.  Personally,  liked  it  better  than  “Brown 
of  Harvard.”  First  National  can  well  be  proud 
of  this.  Here  is  one  picture  that  you  can  say 
“Good  Night”  to  your  patrons  with  a smile. 
Seven  reels. — Geo.  Khattar,  Khattar’s  theatre, 
Sydney.  N.  S.,  Canada. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes — Just  an 
ordinary  progi-am  picture.  No  particular  drawing 
power. — C.  C.  Griffin,  New  Piedmont  theatre, 
Oakland,  Cal. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 57%.  A regu- 
lar special,  built  especially  for  he  men.  Sills 
does  fine  work.  Book  it.  It’s  different.  It’s 
mighty  good. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— March  4-5.  A 
very  good  feature.  Did  not  raise  price  on  this, 
and  had  stiff  opposition,  but  the  picture  is  cer- 
tain to  please  if  you  get  them  in.  Ten  reels. — • 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. 
— ^Small  to\vn  patronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith— 
57%.  March  6-7-8.  A long  footage  for  nothing. 
It  is  the  hardest  picture  to  sit  through  that  I 
have  encountered  this  year.  The  original  story 
was  likely  a good  one,  but  would  not  lend  itself 
to  screen  adaptation.  Seven  reels. — W.  H.  Bren- 
ner, Cozy  theatre,  Winchester,  Ind. — General  pat- 
ronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith— 
March  4.  All  right  for  large  towns,  not  good 
for  my  house.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  patron- 
age. 

ELLA  CINDERS:  Colleen  Moore— 90%.  A 
sure  winner  and  will  please  everyone.  Well, 
Colleen,  we  opened  our  theatre  with  your  “Painted 


Correction 

Through  typographical  error,  a re- 
port on  “Tlie  Rat”  by  B.  C.  Tracy, 
Princess  theatre,  Brighton,  Iowa,  ap- 
peared on  page  .53  of  the  March  19 
issue  as  a report  on  “The  Bat.”  “The 
Rat”  is  not  a United  Artists  produc- 
tion. 


People”  and  you  started  something  which  I hope 
you’ll  keep  up.  I hope  “Orchids  and  Ermine” 
will  be  ready  for  our  next  anniversary  program. 
—Frank  Nicosia.  Chili  theatre,  Rochester,  N.  Y. 
— General  patronage. 

STEPPING  ALONG:  Johnny  Hines— 33%. 
March  9-10.  A fast  moving  photoplay,  one  that 
goes  over  with  a bang.  Has  some  new  and  origi- 
nal stuff  and  some  old  stuff  that  looks  new,  and 
real  bright  cheerful  human  picture.  Eight  reels. 
— W.  H.  Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  aptronage. 

HIGH  STEPPERS:  Special  cast— 52%.  March 
6.  This  is  a very  good  picture  that  seemed  to 
please  all.  Plenty  of  good  comments.  Print  in 
first  class  condition.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre.  Morganza,  La. — Small  town 
patronage. 

PARADISE:  Milton  Sills— 70%.  March  3.  An 
excellent  picture.  Drew  well  and  gave  universal 
satisfaction.  What  more  could  one  ask? — -W.  J. 
Powell,  Lonet  theatre,  Wellington.  Ohio. — Small 
town  patronage. 

THE  DANCER  OF  PARIS:  Special  cast— 69%. 
Feb.  27.  A very  good  picture  which  our  patrons 
enjoyed.  Some  said  a little  suggestive,  but  we 
did  not  think  so.  AH  who  saw  it  said  fine  little 
picture.  Print  in  good  condition.  Seven  reels. 
• — -J.  S.  Landry,  Columbia  theatre,  Morganza.  La. 
• — Small  town  patronage. 

THE  AMATEUR  GENTLEMEN:  Richard 

Barthelmess — 12%.  March  7-8.  So  far  as  my 
house  is  concerned  Richard  is  also  an  amateur 
actor.  A story  of  London,  but  my  few  patrons 
had  always  lived  in  Missouri  and  didn’t  know 
the  difference.  You  may  get  by  with  it  if  your 
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audience  like  costume  stuff  and  just  want  to  kill 
time  without  being  entertained.  Eight  reels. — 
Ad  Newton,  Princess  theatre,  Stanberry,  Mo. — ■ 
Small  town  patronage. 

THE  WHITE  BLACK  SHEEP:  Richard 

Barthelmess — 63%.  March  13-14-15.  A big  pro- 
duction and  will  draw  at  box  office.  Some  fine 
acting  by  well  selected  cast  and  should  please 
average  patron.  Eight  reels. — W.  H.  Brenner, 
Cozy  theatre,  Winchester,  Ind. — General  patron- 
age. 

CLOTHES  MAKE  THE  PIRATE:  Leon  Errol 
— 80%.  Feb.  26.  Very  good. — D.  E.  Jefferson, 
Temple  theatre,  Federalsburg,  Md. — General  pat- 
ronage 

CLASSIFIED:  Corinne  Griffith— 36%.  Taking 
cue  from  some  exhibitors,  I boosted  this  as  Corinne 
Griffith’s  best  picture  and  rather  disappointed  my 
patrons  on  that  account.  It  was  a good  little 
picture,  but  nothing  big. — Philip  Rand,  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 

THE  NEW  COMMANDMENT:  Special  cast— 
75%.  March  15.  Well  received. — D.  E.  Jefferson, 
Temple  theatre,  Federalsburg,  Md. — General  pat- 
ronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 79%.  Feb. 
22.  Good  program  picture. — D.  E.  Jefferson, 
Temple  theatre,  Federalsburg,  Md. — General  pat- 
ronage. 

WE  MODERNS:  Colleen  Moore— 70%.  March  8. 
No  complaints. — D.  E.  Jefferson,  Temple  theatre, 
Federalsburg,  Md. — General  patronage. 

THE  DARK  ANGEL:  Sr>eeial  cast— 45%.  We 
thought  in  our  time  that  we  had  seen  a beautiful 
woman,  but  when  Vilma  Banky  appeared  on  the 
screen  we  knew  then  that  we  had  been  mistaken. 
Good  Lord,  I haven’t  been  able  to  eat,  sleep  or 
take  nourishment  since  she  was  here.  Ronald 
Colman,  I suspect,  is  now  in  a psychopathic  ward, 
stark  mad.  Gosh,  if  all  women  were  as  beauti- 
ful as  Vilma  would  there  be  clubs  and  lodges 
for  men?  Well,  I guess  not.  Brother  Exhibi- 
tors, book  this  picture,  send  your  wife  out  of 
town,  climb  into  the  front  seat  of  your  balcony 
and  make  ready  to  go  into  a trance.  Cleopatra, 
you  are  a back  number.  Long  live  Vilma.  Being 
a war  drama  and  a good  one  we  invited  all  ex- 
service  men  and  their  escorts  free,  and  with  this 
publicity  got  a good  midweek  crowd. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore- 
Good  picture,  good  business,  but  no  profits,  and 
you  know  why.  Cost  too  much. — C.  S.  Bovee, 
Florence  theatre.  Elk  Point,  S.  D. — General  pat- 
ronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— You 
can  have  all  your  “Sally’s,”  “Twinkletoes,”  “It 
Must  Be  Love,”  but  I’ll  take  Colleen  in  this  one. 
It  is  comedy  in  its  best  foi-m  : clever,  clean, 
moves  right  along  all  the  time,  with  a laugh. 
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and  the  end  is  not  apparent  until  the  last.  Jack 
Mulhall  and  Saim  Hardy  share  the  production 
with  Miss  Moore  and  they  are  of  great  help  to 
the  humor  of  the  situation.  My  audience  think 
that  it  is  the  best  of  the  recent  Moore  pictures, 
a sure  audience  picture  and  a much  better  pro- 
duction than  her  last.  I refer  to  “Twinkletoes.” 
Ralph  Spence  subtitled  it,  I believe,  and  they  are 
a good  half  of  the  picture.  How  that  boy  can 
twist  the  wisecracking  modern  English.  He  is 
there  and  some  over.  It  has  gotten  so  that  a 
great  many  of  our  audience  mention  the  sub- 
titling when  he  has  done  it  (when  referring  to 
the  picture).  Certainly  he  is  a master  in  his 
line ; more  power  to  him.  Clever,  funny  sub- 
titling saves  many  a mediocre  production. — A.  E. 
Hancock,  Columbia  theatie,  Columbia  City.  Ind. 
— ^General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
75%.  March  8.  Very  good.  Played  thirty  min- 
utes of  vaudeville,  “The  Musical  Vaughns,”  which 
drew  big  percentage  of  crowd,  and  pleased  ’em, 
too,  and  hereafter  if  Ken  Maynard  isn’t  a mort- 
gage lifter  for  me  I miss  my  guess.  Seven  reels. 
— ^L.  F.  Heitzig,  Star  theatre,  Madelion,  Minn. — • 
General  patronage. 

THE  STRONG  MAN : Harry  Langdon — 85%. 
March  8.  Very  good.  Harry  sure  kept  ’em  gig- 
gling. Played  with  Dempsey-’Tunney  fight  pic- 
ture and  used  a tieup  ad  which  drew  a big 
crowd.  This  means  another  star  made  good  for 
me.  Seven  reels. — L.  F.  Heitzig,  Star  theatre, 
Madelion,  Minn. — General  patronage. 

SUBWAY  SADIE:  Special  cast— March  12.  A 
pleasing  little  picture. — L.  E.  Brewer,  Hamly 
theatre,  Pauls  Valley,  Okla. — General  patronage. 

EASY  PICKINGS:  Anna  Q.  Nilsson— March  8. 
Too  many  mystery  plays  lately.  This  one  is  good 
of  its  kind.  Six  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 

RAINBOW  RILEY:  Johnnie  Hines— ’This  star’s 
pictures  always  please  and  this  one  was  not  an 
exception.  Kept  them  laughing  all  of  the  time. 
Seven  reels. — C.  E.  Holt,  Legion  theatre,  Elm- 
wood, Wis. — Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
. — ^March  12.  Another  good  Western  by  this  popu- 
lar star.  First  National  is  developing  him  fast. 
— L.  E.  Brewer,  Folly  theatre,  Pauls  Valley, 
Okla. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
. — March  6.  As  a Western  star  this  boy  is  there. 
Everybody  is  very  enthused  with  his  shows.  Give 
us  more  like  him.  Seven  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

THE  UNKNOWN  CAVALIER;  Ken  Maynard 
— -One  of  the  best.  This  fellow  has  them  all  beat 
when  it  comes  to  real  riding,  and  he  is  sure  to 
top  them  all  in  drawing  power  as  soon  as  the 
public  gets  onto  him.  First  National  is  not  mak- 
ing enough  of  this  star  to  get  them  to  talking 
Menard. — A.  Mitchell,  Dixie  theatre,  Russellville, 
Ky. — ^Small  town  patronage. 

THE  LUNATIC  AT  LARGE:  Leon  Errol— 
March  10.  This  is  sure  a pip.  Had  ’em  going 
from  start  to  finish.  More  laughs  in  this  one 
than  most  of  Lloyd’s.  Six  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

THE  LUNATIC  AT  LARGE:  Leon  Errol— 
March  14.  This  is  the  craziest  picture  we  ever 
run.  Gives  one  the  fidgits  to  look  at  it.  No  en- 
tertainment value  at  all.  Avoid  it.  Seven  reels. 
— E.  W.  Swarthout,  Palace  theatre,  Aurora,  Ind. 
— ^General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — ^March  9.  A good,  pleasing  picture, 
but  not  a special  by  a long  shot.  Don’t  pay 
special  prices  for  this  one. — L.  E.  Brewer,  Hamly 
theatre,  Pauls  Valley,  Okla. — ^General  patronage. 

MEMORY  LANE:  Conrad  Nagel — March  10-11. 
A fine  clean  picture  which  can  be  shown  on  any 
night  of  the  week.  No  rough  stuff  in  it.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  SAVAGE:  May  McAvoy — March  11-12. 
This  is  a real  picture,  or  was  for  us.  Somehow, 
we  had  the  largest  crowd  on  the  first  night  we 
had  had  for  sometime.  As  they  were  pleased, 
we  had  more  the  second. — Mrs.  Frank  Ober, 
Boynton  theatre,  Boynton,  Okla. — General  patron- 
age. 

KIKI:  Norma  Talmadge — A dandy  comedy. 
Norma  was  good  in  it,  but  I played  it  too  old, 
after  all  my  opposition,  and  it  didn’t  do  so  well. 
— C.  C.  Griffin,  New  Piedmont  theatre,  Oakland, 
Cal. — General  patronage. 

THE  GREATER  GLORY : Special  cast — Put 
this  one  on  and  watch  them  walk  out.  It’s  long 
and  tiresome  and  you  cannot  keep  them  seated. 
Had  many  walkouts,  as  well  as  bawlouts,  from 


J.  C.  Jenkins — His  Colyum 


ST.  JOE,  Mo.,  March  20,  1927. 


DEAR  HERALD : 

From  what  I am  ahle  to  gather  since  coming  here,  Jake  hasn’t  a friend  in  this  town. 
Back  in  the  days  when  Nebraska  was  a Sahara,  and  before  Jake  kicked  np  such  a 
rumpus,  St.  Joe  furnished  Omaha  and  other  thirsty  communities,  via  the  Omaha  pike 
and  Douglas  street  bridge,  with  sufficient  elixir  of  life  to  make  young  men  foolish  and 
old  men  nutty,  but  now  things  are  different.  Local  talent  has  taken  a hand  and  are 
filling  a long-felt  want  and  a large  percentage  of  them  have  cellars  of  their  own. 
That’s  why  crepe  was  hung  on  the  doors  of  some  of  St.  Joe’s  jobbing  houses.  Never- 
theless St.  Joe  pulled  through  and  is  now  one  of  the  busy  spots  of  Missouri,  but  she 
has  some  one-way  streets  that  make  a tenderfoot  wonder  if  he  can  back  up  a half  a 
block  and  still  satisfy  a brass-buttoned  gentleman  whose  vocabulary  would  he  a 
revelation  to  Webster.  Gosh,  these  St.  Joe  officers  can  converse,  but  it  takes 
a Nebraskan  to  talk  ’em  out  of  it. 


I turned  right  on  the  red  in  Lincoln  the  other  evening  and  a cop  nailed  me. 
He  said,  “Didn’t  you  see  that  red  signal”  and  I replied,  “I  did,  but  I turned  right  on 
it.”  “Well,  don’t  you  know  you  can’t  turn  right  against  a red  signal?”  “Well,  but  I 
did,”  I replied,  then  I added: 

“Say,  let’s  you  and  I talk  this  over.  Are  you  a married  man?”  And  he  looked  at 
me  in  surprise  and  then  said,  “Yes  I am,  if  that’s  any  of  your  business.”  “Well,” 
said  I,  “suppose  your  wife  instructed  you  when  you  left  home  to  be  back  promptly  at 
5:30  to  take  ber  to  a wbist  club  party  where  the  limit  was  one  buck  and  you  knew 
what  would  happen  if  you  wasn’t  there  promptly  on  time,  and  you  found  you  had 
just  3 minutes  in  which  to  make  it,  would  you  stop  for  any  darned  old  signal  to 
change?”  He  looked  at  the  license  on  my  car  and  then  said,  “Are  you  a married 
man?”  and  I replied,  “I  am,  if  that  will  he  of  any  interest  to  you.”  “Well  then”  he 
answered,  “I  can  appreciate  your  position,  but  it  is  getting  dusk  and  you  better 
turn  on  your  lights.”  And  he  got  onto  his  motorcycle  and  rode  away. 

Drivers  couldn’t  pull  this  stuff  down  in  Chicago  and  get  away  with  it.  There 
you  have  to  stop  at  the  red  signal  and  hold  your  breath  until  the  signal  changes  or 
some  buzzard  will  grab  you.  That’s  why  Chicago  folks  are  so  long-winded.  Some  of 
’em  can  hold  their  breath  longer  than  a bullfrog. 

^ 


I am  going  to  get  some  of  Clara’s  pictures  and  put  ’em  on  the  windows  of  my  car 
and  then  when  a traffic  cop  stops  me  I will  point  to  the  pictures  and  say,  “Boy,  you 
evidently  don’t  realize  who  you  are  talking  to.” 

I drove  into  St.  Joe  yesterday  evening  in  a down-pour  of  rain  and  I put  Clara  in 
a garage  and  took  a street  car  about  two  miles  to  call  on  John  Egli,  manager  of  the 
Hickory  theatre.  John  was  playing  a western  and  when  the  dog  tore  the  seat  out  of 
the  villain’s  trousers  the  kids  started  tearing  up  the  furniture.  Johu’s  business  was 
light,  owing  to  the  rain,  which  came  down  in  sheets.  We  had  a delightful  visit  and 
after  the  rain  slacked  up  a bit  John  drove  me  back  to  the  St.  Francis  in  his  “Super 
Six”  and  that’s  what  I call  service.  If  I find  all  Missouri  exhibitors  as  nice  as  John 
I can  see  that  I am  going  to  be  right  in  the  alfalfa  clear  up  to  my  knees. 

On  account  of  the  rain  I haven’t  been  ahle  to  do  much  visiting,  and  this  morning 
the  streets  are  a glare  of  ice.  John  told  me  that  two  of  the  down  town  houses  were 
closed,  presumably  on  account  of  poor  business.  There  is  such  a thing  as  overseat- 
ing a town;  possibly  that’s  the  case  here.  Wonder  if  Omaha  and  Lincoln  ever 
thought  of  that.  It  was  rumored  upon  good  authority  when  I was  in  Lincoln  that 
Mr.  Stuart  was  soon  to  commence  the  erection  of  the  finest  theatre  building  west  of 
Chicago.  It  is  said  that  it  will  cost  $1,500,000,  and  will  be  located  between  O and  P 
streets  with  the  entrance  on  13th  street  and  the  exit  on  P street.  I was  unable  to 
locate  Mr.  Stuart,  therefore  could  not  get  a confirmation  of  this  rumor,  hut  it  is  no 
doubt  a settled  fact,  since  it  was  said  that  all  lessees  of  the  property  had  been  served 
with  notices  to  vacate. 

^ ^ ^ 


If  you  want  a real  laugh  just  turn  to  the  report  on  “The  College  Boob”  in  the 
March  19  issue  of  the  HERALD  by  J.  A.  Zimmerman  of  the  Rex  theatre  at  Aurora, 
Minn.  J.  A.  says  the  picture  was  originally  titled  “The  Wild  Bull  of  the  Campus” 
but  that  it  should  have  been  titled  “A  Lot  of  Bull  from  F.  B.  O.”  When  I read  that 
I fell  over  off  the  chair  and  spilled  all  the  tobacco  out  of  my  pipe.  J.  A.  goes  on 
to  say  that  if  Will  Rogers  had  written  the  title  he  would  have  added  the  word 
“Durham”  and  made  a couple  of  thousand  running  it  as  a tobacco  ad  in  the  Saturday 
Evening  Post.  Hope  the  HERALD  clips  that  report  for  the  holiday  edition.  When 
I get  into  Minnesota  and  can  find  Aurora  I am  going  to  hunt  this  boy  up.  It’s  a 
cinch  that  he’s  a bass  fisher  or  a golfer,  and  probably  both,  in  which  case  we  can 
have  alota  fun. 

It’s  a pleasure  to  note  that  after  hibernating  for  a long  period  some  of  the  Michigan 
boys  have  come  to  life.  Roy  W.  Adams  of  Mason,  gets  in  with  a very  exhaustive  and 
entertaining  letter  on  “risque  pictures”  and  other  things  and  Jack  Cairns  of  Detroit, 
promises  to  make  up  for  his  negligence  in  the  future.  Sorry  to  learn  that  Jack  has 
been  sick  for  two  years.  Had  I known  this  when  I was  in  Michigan  I would  have 
driven  Clara  (formerly  Viola)  right  down  Woodward  avenue  into  the  jam  and 
monoxide  gas  just  to  have  seen  him,  that’s  what  I think  of  Jack. 

* * ^ 

Well,  well,  well,  so  Eagle  Eye  Joe  has  gone  to  reviewing  pictures.  Wouldn’t  that 
lance  your  carbuncle?  I knew  it  all  the  while.  The  boy  has  got  it  in  him  and  T. 
O.  Service  is  going  to  bring  it  out.  The  chances  are  he  is  coaching  Joe  so  he  can 
edit  “Service  Talks”  and  that  will  give  T.  O.  a chance  to  go  bullhead  fishing  this 
summer  when  it  gets  hot.  A deep,  dark  dyed  schemer,  I call  it. 

It  looks  like  the  boys  are  tiding  to  make  it  awfully  tough  for  my  candidate  in 
that  “Beauty  Contest”  by  nominating  June  Marlow,  Patsy  Ruth  Miller  and  Madge 
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Bellamy,  and  no  doubt  there  will  be  others.  We  realize  that  we’ve  got  a fight  on  our 
hands  but  all  we  ask  is  a fair  shake  and  no  padding  the  returns.  We  are  banking  on 
our  friends  staying  with  us  to  the  last  ditch  and  not  being  unduly  influenced  by  any 
misleading  statements  that  might  crop  out  from  time  to  time. 

We  are  going  before  the  voters  on  the  proposition  of  “Beauty  Unadorned”  and  upon 
that  we  are  willing  to  stand  or  fall.  We  have  no  fear  for  results;  our  confidence 
increases  day  by  day.  The  bandwagon  will  be  overcrowded  at  the  end  of  the  cam- 
paign, so  you  boys  better  get  in  while  the  “getting”  is  good. 

♦ * ♦ 

An  anxious  world  is  waiting  to  hear  from  Fishy  Phil.  That  boy  is  painfully  silent 
of  late.  Can  it  be  that  he  is  not  going  to  nominate  his  “Colleen,”  or  has  he  some- 
thing up  both  sleeves?  I wish  he’d  talk;  his  silence  gives  me  the  shivers.  Better 
second  the  nomination  of  Clara,  Phil,  then  your  conscience  will  be  at  rest  and  it 
will  only  be  a question  of  majorities. 

What  would  you  say  if  you  invited  a supposed  friend  to  your  house  to  dinner 
and  he  would  compliment  you  very  highly  on  the  arrangement  of  your  cellar  and 
then  this  supposed  friend  would  write  a letter  to  the  HERALD  and  call  you  “Old 
Goofy”  and  refer  to  your  car  as  “That  old  rattletrap”  and  use  other  language  unbe- 
coming an  Irishman  in  a Swede  community?  I repeat,  what  would  you  say?  Well, 
that’s  all  right,  only  you  are  not  making  it  strong  enough  to  suit  me. 

If  there  are  any  other  names  you  birds  can  think  of  to  call  the  writer  of  this  colunm, 
now’s  the  time  to  do  it  while  he  is  down  here  in  Missouri.  He’s  been  called  every- 
thing from  “Sweet  Papa”  to  “Sick  ’em  Tige.”  His  home  town  folks  call  him 
“Colonel,”  Joe  addresses  him  as  “Grandpa,”  someone  called  him  “GOM,”  an  ex- 
hibitor refers  to  him  as  “Dad,”  and  another  as  “Foxy  Grandpa”  and  still  another 
who  was  a little  more  dignified  called  him  “Judge  C.”  Bill  classifies  him  as  “Jaysee” 
and  that  imitation  of  a monkey  at  Elgin,  Nebraska,  calls  him  “Old  Goofy,”  a biscuit 
shooter  called  him  “Old  Dear”  and  Grasshopper  Sprague  referred  to  him  as  “Sand- 
hill.” Can  you  beat  it?  Ip  that  “Exhibitors  Beauty  Contest”  one  of  the  candidates 
said  he  was  “85  years  old  and  the  father  of  19  children.”  He  should  have  added 
“There  might  have  been  more  but  he  went  on  the  road  for  the  HERALD.”  Oh  well, 
as  long  as  Lydia  E.  Pinkham  continues  to  dispense  her  “Infallible  Remedy”  he  should 
worry,  so  doggone  it,  go  to  it. 

You  have  no  doubt  heard  that  old  saying,  “Pm  from  Missouri  and  you’ll  have  to 
show  me.”  Well,  from  the  list  of  Exhibitor  subscribers  to  the  HERALD  I have  for 
this  state  it  looks  like  they  don’t  have  to  be  shown;  they  already  know,  since  about 
all  of  them  are  already  members  of  the  HERALD  family,  which  speaks  well  for 
Missouri.  There  is  no  reason  why  Missouri  shouldn’t  he  an  up-to-date  state.  She 
borders  on  Kansas  and  Kansas  joins  Nebraska  and  that’s  where  about  everything 
starts  any^vay.  (This  last  crack  was  for  Sam  Blair  at  Belleville,  Kansas.  He  and  I 
argued  that  out  once.)  So  it  doesn’t  look  to  me  like  it  was  going  to  he  much  trouble 
to  convince  these  Missourians  that — 

THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  Jenkins, 
(The  HERALD  Man.) 


patrons.  Wanted  to  know  where  I got  it  at. — 
A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
Small  town  patronage. 

IRENE:  Colleen  Moore — This  picture  went  over 
great  for  three  reasons:  First,  Colleen  is  a real 
favorite  here,  never  has  been  in  a flop  here. 
Secondly,  Lloyd  Hughes  is  well  liked  also,  hav- 
ing been  born  in  this  county,  and  making  good, 
our  people  are  loyal.  Thirdly.  Charlie  Murray 
is  a prime  favorite  here.  The  last  time  Charlie 
was  here  I was  on  a visit,  last  summer,  hut  sev- 
eral years  ago  he  was  here  with  his  road  show 
of  Murray  and  Mack  and  the  writer  put  on  a 
badger  fight  for  the  company  and  we  recall  Charlie 
bet  on  the  badger  to  win.  They  played  in  the 
famous  old  Schieffelin  Hall.  We  would  have 
changed  the  ending  and  would  not  have  had  the 
three  mothers  go  to  the  rich  woman’s  party  and 
break  it  up,  because  this  would  not  happen  in  real 
life  once  in  a million  times.  The  flunkies  let 
the  three  old  ladies  pass  into  the  yard  and  house 
too  easily ; that  was  one  big  fault  with  the  story, 
but  the  scenes,  photography,  costumes,  acting,  in 
fact  everything,  was  fine  with  the  one  exception 
noted.  Packed  house  and  no  kicks.  Colleen  is 
the  biggest  favorite  here  now  of  any  of  the  pic- 
ture stars  of  her  sex.  Nine  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  PERFECT  SAP : Ben  Lyon — March  13. 
Just  another  program  ; not  so  good  not  so  bad, 
just  fair.  Six  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — Splen- 


did. Seven  reels. — Jack  Van  Epps.  The  Fort  Lee 
theatre.  Fort  Lee,  N.  J. — General  patronage. 

Fox 

3 BAD  MEN:  Special  cast — 80%.  Very  good. 
Nine  reels. — Jack  Van  Epps,  The  Fort  Lee  thea- 
tre, Fort  Lee,  N.  J. — General  patronage. 

3 BAD  MEN : George  O’Brien — Jan.  6-7-8. 
One  of  Fox’s  best  pictures  of  the  year.  Pleased 
100%.  Run  it  and  boost  it.  You  don’t  have  to 
hide  on  this  one.  It  is  better  than  the  “Covered 
Wagon.”  Nine  reels. — J.  F.  Erlain,  Loring  thea- 
tre. Elliott.  Pa. — General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— 50%. 
March  12.  A good  Western  Saturday  picture. — - 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— Quite 
a bit  out  of  the  usual  run  of  Jones  pictures,  but 
is  O.  K.  for  a change.  Starts  off  with  a wild 
Western  rodeo  which  is  a peach  and  carries  com- 
edy situations  throughout,  which  I think  is  miss- 
ing in  a lot  of  this  star’s  pictures.  A wild  aero- 
plane ride  ends  in  the  snow  country.  Contains 
some  fine  snow  and  Northern  scenes.  Five  reels. 
— H.  M.  Retz,  Strand  theatre.  Lament,  la. — Small 
town  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones— 50%. 
March  11-12.  Not  a very  heavy  story,  but  Buck 
does  some  good  riding  and  the  fans  flocked  in 
and  we  were  all  satisfied.  Everybody  said  good 
scenei-y,  splendid,  and  these  out-door  pictures, 
with  plenty  of  action,  is  what  they  clamor  for 


these  days. — Ad  Newton,  Princess  theatre,  Stan- 
berry.  Mo. — Small  town  patronage. 

BLACK  PARADISE:  Special  cast — 30%.  March 
12.  Very  mediocre  program  picture  which  failed  at 
the  box  office  for  Saturday  night  crowd.  Pai)er 
not  so  good,  print  not  too  good.  Buck  Jones  and 
Tom  Mix  might  help  make  up  the  deficit,  however. 
Had  to  buy  this  to  get  the  Mix  and  Jones  sub- 
jects. Six  reels. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

WHISPERING  WIRES:  Special  cast— 60%.  Six 
reels. — Jack  Van  Epps,  The  Port  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

DESERT  VALLEY : Buck  Jones — 60%.  March 
12.  A good  picture.  All  of  the  Jones  series  have 
been  good  this  year  thus  far.  This  star  never 
drew  very  well  here  until  this  year  and  every 
showing  of  his  product  brings  increased  patron- 
age. Five  reels. — W.  J.  Powell.  Lonet  theatre, 
Wellington,  Ohio. — Small  town  patronage. 

SIBERIA:  Alma  Rubens — 90%.  Jan.  19-20. 
A fairly  good  picture  of  Russia  that  pleased  all. 
Played  with  a double  program  and  it  held  its 
own.  Six  reels. — Geo.  Khattar,  Khattar’s  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

THE  LOST  TRAIL:  Tom  Mix — About  an  av- 
erage Mix,  which  pleased  as  usual,  though  in 
rather  reduced  numbers.  Six  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patron- 
age. 

THE  MIDNIGHT  KISS:  Special  cast— Jan.  26. 
Pleased  75%.  A very  good  program  picture  which 
will  please  any  audience.  Run  it  and  boost  it. 
Seven  reels. — J.  F.  Erlain,  Loring  theatre,  Elliott, 
Pa. — General  patronage. 

WINGS  OF  THE  STORM:  Special  cast— A dog 
story  as  told  by  TTiunder  himself,  and  pleased 
our  Saturday  crowd,  if  one  could  call  what  we 
had  a crowd.  Will  be  liked  only  where  dog  pic- 
tures are  received  as  entertainment.  Six  reels. — 
G.  Carey,  Strand  theatre,  Paris,  Ark. — -General 
patronage. 

MARRIAGE  LICENSE:  Alma  Rubene — March 
10.  A good  heavy  drama,  but  too  long  for  a 
satisfying  program  picture.  Better  to  play  it  as 
a special,  when  they  expect  long  ones.  Did  not 
pull  the  men  in.  Maybe  it  should  have  been 
named  “Marriage  and  Divorce,”  to  catch  the 
men.  Play  it.  Eight  reels. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — ^General  patronage. 

THE  BLUE  EAGLE : Special  cast — Good  box 
office.  Seven  reels. — Jack  Van  Epps,  The  Fort 
Lee  theatre.  Fort  Lee,  N.  J. — General  patron- 
age. 

THE  LILY : Special  cast — Jan.  24.  One  of 
the  worst  I have  run.  Had  many  walk  out  and 
had  to  hide  myself  up  in  my  booth.  Six  reels. — 
J.  F.  Erlain,  Loring  theatre,  Elliott,  Pa. — General 
patronage. 

WOMAN  POWER:  Alma  Rubens — Jan.  25. 
One  of  Alma’s  best  in  a long  time.  Pleased 
about  75%.  Don’t  be  afraid  of  this  one.  Run  it 
and  boost  it  and  you  won’t  get  burnt.  Eight 
reels. — J.  F.  Erlain,  Loring  theatre.  Elliott,  Pa. 

• — General  patronage. 

NO  MAN’S  GOLD;  THE  CANYON  OF  LIGHT: 
Tom  Mix — 80%.  Jan.  12  and  25.  These  are  my 
first  from  Tom  on  my  Twenty-Six  and  Twenty- 
Seven  contract  and  will  say  that  they  are  all 
there.  I have  run  all  of  his  pictures  in  my  seven 
years  in  the  business  and  will  say  that,  while  I 
have  played  and  tried  all  of  the  Western  stars, 
old  Mix  has  still  got  them  all  cheated,  both  in 
entertainment  and  from  box  office  standpoint. 
He  has  made  a few  poor  ones,  but  over  the  seven 
years’  period  he  is  way  ahead  of  them  all  and 
I have  never  once  gone  back  on  him.  Keep  the 
good  work  up,  Tom ; we  need  you.  Can’t  see  that 
you  are  getting  a year  older,  nor  losing  any  of 
your  pep. — H.  M.  Retz.  Strand  theatre.  Lament, 
la. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

FLESH  AND  THE  DEVIL:  Special  cast— 50%. 
One  that  is  sure  to  please,  and  get  money  at  box 
office  if  given  half  a chance.  John  Gilbert’s  act- 
ing is  worth  while,  and  Miss  Garbo  is  more  than 
pleasing.  Eight  reels. — John  A.  Collins,  Capitol 
theatre,  Paragould,  Ark. — General  patronage. 

THE  TAXI  DANCER:  Joan  Ci-awford— 10%. 
March  9.  A program  picture  with  just  enough 
suggestive  spots  in  it  to  spoil  it.  Good  cast.  Not 
a small  town  picture.  50%  satisfaction. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

THE  RED  MILL:  Marion  Davies — 90%.  March 
16.  A real,  for  sure,  picture.  Should  fill  houses 
any  place.  I want  to  say  Metro-Goldwyn-Mayer 
has  the  picture  and  they  will  sure  treat  exhibitors 
fair.  I have  seen  some  complaints  on  the  paper 
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they  furnish.  I don’t  see  why.  I consider  it  as 
good  as  the  rest  of  them.  Seven  reels. — H.  J. 
Harris,  Sunshine  theatre,  Hillsboro,  Ind. — General 
patronage. 

THE  RED  MILL:  Marion  Davies — 65%.  March 
1.  I have  seen  some  poor  reports  on  this  pic- 
ture, but  I can  frankly  say  that  I consider  it 
first  class.  I only  wish  every  picture  that  I show 
on  my  screen  carried  such  an  abundance  of  en- 
tertainment as  ‘"The  Red  Mill.”  My  house  was 
in  an  uproar  most  of  the  time.  It  drew  well  and 
when  they  went  out  they  said  they  liked  it  very 
much.  ‘‘William  Goodrich”  always  did  know  com- 
edy values.  Seven  reels. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  Ohio. — Small  town  patron- 
age. 

JOHNNIE  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 90%.  March  15-16.  Played  this  with  a 
tie-up  with  the  school  and  did  a remarkable  busi- 
ness. Everyone  was  pleased.  While  I,  personally, 
did  not  consider  this  the  star’s  best  picture,  I 
had  a number  of  patrons  say  they  thought  it  was. 
Jackie’s  age  has  had  no  effect  on  his  drawing 
power  in  this  town.  I am  in  the  market  for 
everything  he  makes.  Seven  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  Ohio. — Small  town  pat- 
ronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — Much  favorable  comment.  A good  en- 
tertainment. One  of  the  kind  that  sends  them 
out  happy  and  ready  to  come  back. — L.  M.  Jones, 
Arcadia  theatre,  Vandergrift,  Pa. — General  pat- 
ronage. 

A LITTLE  JOURNEY:  Special  cast— 53%. 
March  5.  Very  poor  picture.  Nothing  to  it  ex- 
cept lots  of  mushing  on  train.  Where  was  the 
train  wreck  they  advertised  in  the  announce- 
ment book?  I did  not  see  any.  Metro  will  have 
to  do  better  than  this  if  they  want  to  do  business 
next  season.  Six  reels. — Schaghticoke  Amusement 
Ass’n,  Odd  Fellow’s  Hall,  Schaghticoke,  N.  Y. — 
General  patronage. 

A LITTLE  JOURNEY : William  Haines — 75%. 
March  5.  Nothing  wonderful,  but  it  pleased  a 
full  house.  Story  was  different  and,  while  slight 
in  material,  was  well  constructed.  Quite  a dif- 
ference of  opinion  on  Harry  Carey  among  patrons. 
Some  thought  him  wonderful  in  the  part  he  took 
and  others  thought  he  was  wrongly  cast.  I con- 
sidered the  title  poor,  but  the  picture  drew  in 
spite  of  the  title.  Seven  reels. — W.  J.  Powell, 
Lonet  theatre,  Wellington,  Ohio.— Small  town 
patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno— 
60%.  March  5.  Hurrah  I At  last  a real  picture 
from  Metro.  This  is  splendid  entertainment.  A 
good  interesting  plot,  beautiful  scenery,  lots  of 
action,  good  comedy  touches  and  beautiful  Tech- 
nicolor in  spots.  A dandy  for  a Saturday  night 
crowd.  Step  on  it  sure.  Seven  reels.— H.  J. 
Eagan,  American  theatre.  Wautoma,  Wis.— Small 
town  patronage. 

THE  FLAMING  FOREST : Antonio  Moi*eno — 
75%.  Jan.  9.  Very  good.  Full  of  action  and 
good  drawing  power.  Should  go  over  big  any 
place.  Eight  reels. — H.  J.  Harris,  Sunshine  thea- 
tre, Hillsboro,  Ind. — General  patronage. 

■TIN  HATS:  Special  cast^95%.  March  9-10. 
Fairly  good  comedy  of  the  world  war.  Tells  of 
three  members  of  the  A.  E.  F.  who  lost  their 
command  and  wandered  into  Germany.  Drew 
extra  business  and  pleased  fairly  large  per  cent. 
For  us,  wish  the  director  had  omitted  beer 
guzzling  scenes.  Seven  reels. — P.  G.  Estee,  S.  T. 
theatre,  Parker,  S.  D. — Small  town  patronage. 

TIN  HATS:  Conrad  Nagel— 90%.  Jan.  16. 
Good.  Can’t  go  wrong  on  this  one.  Seven  reels. 
— H.  J.  Harris.  Sunshine  theatre,  Hillsboro,  Ind! 
— General  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — 60%. 
Feb.  2.  Very  good  for  Mae.  She  draws  well 
and  IS  worth  playing.  Seven  reels. — H.  J.  Harris 
Sunshine  theatre,  Hillsboro.  Ind.— General  pat! 
ronage. 

ALTARS  OF  DESIRE:  Mae  Murray — 10%. 
March  10,  A program  picture  that  gave  60% 
satisfaction.— Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

BLARNEY;  Renee  Adoree — 50%.  Feb.  19. 
Not  so  good. — D.  E.  Jefferson,  Temple  & Opera 
House,  Federalsburg,  Md.— Small  town  patronage. 

BLARNEY:  Special  cast— 49%.  March  12. 
This  is  about  the  poorest  piece  of  junk  I have  run 
yet.  Where  are  the  56  directors  the  salesman 
hollered  in  my  ear  before  I signed  the  contract? 
They  must  have  been  at  a picnic  when  this  pic- 
ture was  made.  Imagine  two  fighters  standing 
up  three  hours  fighting  hard  without  any  rest ; 
then,  after  the  fight,  not  a mark  on  either  one. 
^me  fight.  I will  also  add  they  fought  with 
bare  fists  without  any  rest  between  rounds.  Six 
reels. — Schaghticoke  Amusement  Ass’n,  Odd  Fel- 


low’s Hall,  Schaghticoke,  N.  Y. — General  patron- 
age. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 40%.  March  10.  John  Gilbert  simply  out- 
does himself.  A beautiful  production  from  every 
angle  except  dollars  and  cents.  Paper  good,  print 
good,  story  good,  everything  big  except  box  office 
receipts,  yet  didn’t  lose  anything.  Nine  reels. — 
O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
— Small  town  patronage. 

THE  DEVIL’S  CIRCUS:  Norma  Shearer— 
65%.  March  9-10.  Extra  good.  Full  of  circus 
thrills.  Very  poor  comedy  relief,  but  Norma 
drags  ’em  in  and  holds  them  there. — Ad  Newton. 
Princess  theatre,  Stanberry,  Mo. — Small  town  pat- 
ronage. 

THE  MAGICIAN:  Special  cast— 50%.  March 
10.  Played  this  picture  on  my  serial  night  and 
held  my  patronage  up  to  average,  but  it  did  not 
please.  It  was  too  gruesome  and  the  story  did 
not  seem  to  arouse  any  sympathy  for  the  charac- 
ters. It  seemed  to  me  that  such  high  class  direc- 
tion and  acting  should  have  been  utilized  in  a 
more  interesting  story.  Seven  reels. — W.  J. 
Powell,  Lonet  theatre,  Wellington,  Ohio. — Small 
town  patronage. 

THE  MAGICIAN : Alice  Terry — If  this  is  a 
special  I’m  a horse  doctor.  Didn’t  draw  film 
rental,  which  was  plenty. — C.  C.  Griffin,  New 
Piedmont  theatre,  Oakland,  Cal. — General  patron- 
age. 

WAR  PAINT:  Tim  McCoy — 85%.  March  5. 
Well  liked. — ^D.  E.  Jefferson,  Temple  & Opera 
House,  Federalsburg,  Md. — Small  town  patronage. 

WAR  PAINT:  Tim  McCoy— 75%.  Very  good. 
Five  reels. — Jack  Van  Epps,  The  Fort  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton— 75%. 
Feb.  15.  Good  comedy. — D.  E.  Jefferson,  Temple 
& Opera  House,  Federalsburg,  Md. — Small  town 
patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
76%.  March  17-18.  Another  good  offering  from 
Lon,  and  it  went  over  well  here.  True,  the 
ladies  were  not  so  strong  for  it,  but  the  work 
of  sweet  little  Lois  Moran  certainly  pleased  them, 
and  they  were  well  satisfied.  Henry  B.  Walthall, 
a native  Alabamian,  also  came  in  for  his  share 
of  the  honors.  Six  reels. — E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
'This  picture  has  had  many  good  reports ; one 
more  won’t  hurt  it.  Lon  Chaney  was  better 
liked  in  this  role  than  any  he  has  ever  played 
in  and  I don’t  except  his  “Hunchback”  and 
“Phantom.”  Those  were  rather  grewsome  and, 
while  people  admired  his  work,  they  did  not  like 
him  as  they  have  his  role  in  this  picture ; all 
were  impressed  with  his  work.  And  what  a role 
Henry  B.  Walthall  carried  in  this  1 His  work 
was  splendid  as  the  priest.  A remarkable  actor 
in  all  his  roles  that  we  have  shown  him  in.  He 
has  the  technique  and  finish  that  leaves  nothing 
of  what  he  does  in  doubt. — A.  E.  Hancock,  Colum- 
bia theatre,  Columbia  City,  Ind. — General  patron- 
age. 

OLD  CLOTHES:  Jackie  Coogan — 82%.  One 
of  those  bully  little  pictures  that  draws  in  the 
I>eopIe  and  makes  money  when  nothing  else  will. 
Book  it  and  boost  it. — Philip  Rand.  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

THE  MIDSHIPMAN:  Ramon  Novarro— 67%. 
March  12.  Here  is  a dandy  clean  picture.  Lots 
of  good  comedy,  well  played,  and  enjoyed  by  all. 
You  can’t  go  wrong  on  this  kind.  Eight  reels. — 
G.  S.  Kennedy,  Community  House  theatre.  Green- 
wood, Ind. — General  patronage. 

THE  MIDSHIPMAN:  Ramon  Navarro— This  is 
a fine  high  grade  picture  that  should  go  every- 
where. March  10. — E.  W.  Swarthout.  Palace 
theatre,  Aurora,  Ind. — General  patronage. 

THE  AUCTION  BLOCK:  Charles  Ray— 52%. 
Feb.  19.  This  was  what  I would  call  a fair  pic- 
ture. I wonder  why  they  must  always  slip  in 
something  that  just  gets  by  the  edge  of  spice, 
why  they  think  it  is  necessary  for  entertainment. 
Seven  reels. — G.  S.  Kenny,  Community  House 
theatre.  Greenwood,  Ind. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer— 60%. 
Feb.  11-12.  A good  comedy  drama  of  two  lovers 
in  business  against  each  other.  Pleased  100% 
and  drew  fairly  well  for  the  first  appearance  of 
this  star  on  my  screen.  Seven  reels. — H.  M. 
Retz,  Strand  theatre.  Lament,  la. — General  pat- 
ronage. 

THERE  YOU  ARE:  Conrad  Nagel — 45%.  March 
12.  A lot  of  chasing-around-about-nothing  kind 
of  a picture.  Very  light  and  many  unfavorable 
comments.  Six  reels. — H.  J.  Egan,  American 
theatre,  Wautoma,  Wis. — ^Small  town  patronage. 
THERE  YOU  ARE:  Special  cast — 25%.  March 
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EXHIBITORS  HERALD 


April  2,  1927 


17.  A very  pleasing  picture  that  showed  prac- 
tically no  drawing  power  at  the  box  office.  Those 
who  came  were  entirely  satisfied  with  their  eve- 
ning’s entertainment,  but  over  a third  of  the 
patrons  I ordinarily  see  on  Thursday  night  did 
not  show  up.  Personally,  I enjoyed  the  picture 
immensely.  Six  reels. — W.  J.  Powell,  Lonet  thea- 
tre, Wellington,  Ohio. — Small  town  patronage. 

MONEY  TALKS:  Special  cast— 86%.  Feb.  6-7. 
Started  in  to  be  a good  comedy  drama,  but  last 
three  reels  mostly  concerned  with  a fat  man 
without  trousers  ruined  it  for  all  of  us.  Seven 
reels. — P.  G.  Estee,  S.  T.  theatre.  Parker,  S.  D. 
— Small  town  patronage 

THE  DESERT’S  TOLL:  Francis  McDonald— 
85%.  Feb.  12.  Good  Western. — D.  E.  Jefferson, 
Temple  & Opera  House,  Federalsburg,  Md. — Small 
town  patronage. 

SLIDE,  KELLY  SLIDE:  William  Haines— 
Boys,  M.-G.-M.  have  dished  out  another  box  office 
natural,  advertise  it  big  and  raise  your  admis- 
sion. It’s  the  greatest  baseball  picture  I ever* 
played ; a wonderful  story  with  a lot  of  good 
comedy.  Get  behind  it  and  boost  it.  The  actors 
played  their  parts  exceptionally  well  and  Haines, 
the  comedian,  is  just  as  good  as  he  was  in  “Tell 
It  to  the  Marines.’’  M.-G.-M.,  give  us  more  like 
it.  100%  entei-tainment.  Eight  reels. — Burt  Par- 
sons. Grand  theatre,  Springfield,  Minn. — General 
patronage. 

THE  BIG  PARADE : Special  cast — March  12. 
It  is  a superb  picture  that  pleases  all. — E.  W. 
Swarthout,  Palace  theatre,  Aurora.  Ind. — General 
patronage. 

THE  UNDERSTANDING  HEART:  Carmel 
Myers — A mighty  fine  picture.  Consider  it  one 
of  the  best. — G.  W.  Johnson.  Johnson  theatre. 
Marmarth  & Bowman,  N.  D. — General  patron- 
age. 

EXIT  SMILING:  Jack  Pickford — Would  ad- 
vise exhibitors  who  have  this  booked  to  pay  for 
it  and  shelve  it.  Metro  has  very  few  good  pic- 
tures this  year.  They  feed  us  on  foreign  pic- 
tures that  cost  them  very  little  to  buy,  and  when 
we  don’t  get  foreign  stuff  we  get  such  pictures 
as  “Exit  Smiling.” — G.  W.  Johnson,  Johnson 
theatre,  Marmarth  & Bowman,  N.  D. — General 
patronage. 

THE  TEMPTRESS:  Alice  Terry— Good  box 
office.  Nine  reels. — Jack  Van  Epps,  The  Fort  Lee 
theatre.  Fort  Lee,  N.  J. — ^General  patronage. 

LA  BOHEME : Special  cast — Another  poor  one 
by  Metro,  and  then  they  try  to  make  us  believe 
they  are  topping  the  industry.  If  Metro  knows 
how  to  produce  to  suit  the  small  town  exhibitor, 
then  black  is  white. — G.  W.  Johnson.  Johnson 
theatre,  Marmarth  & Bowman,  N.  D. — General 
patronage. 

THE  FIRE  BRIGADE:  Charles  Ray— March 
13-14.  A good  big  picture.  Story  good.  Both 
stars  extra  good.  Cast  fine.  Best  fire  picture  we 
ever  played.  Did  not  make  me  a cent  of  profit. 
The  same  record  all  Metro-Goldwyn  pictures  has 
done  for  us  this  season.  A financial  flop. — Bert 
Silver.  Silver  Family  theatre,  Greenville,  Mich. 
— General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— We  bought  this  as  a Western  and  if  any 
one  can  show  us  it  was  that,  then  we  will  admit 
we  do  not  know  the  difference  between  Zane  Grey 
and  Elinor  Glyn  story.  Six  reels. — T.  A.  Shea, 
Palace  theatre,  McGehee,  Ark. — General  patron- 
age. 

THE  SHOW:  John  Gilbert — Rotten,  like  most 
of  Metro-Goldwyn  output  this  year.  I guess  I’m 
not  the  only  one  who  got  stung  with  big  prom- 
ises. Metro  don’t  know  what  the  exhibitors  want, 
or  else  they  think  they  are  slipping  something 
over  on  us.  They  have  killed  themselves  with 
my  patrons,  as  their  good  pictures  are  far  and 
few  between. — G.  W.  Johnson,  Johnson  theatre. 
Marmarth  & Bowman,  N.  D. — General  patron- 
age. 

BEVERLY  OF  GRAUSTARK:  Marion  Da^s 
— This  picture  pleased ; not  a kick.  Seven  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patiorage. 

THE  BOY  FRIEND:  Special  cast — .Ynother 
poor  one  from  Metro.  They  come  fast  and  furious. 
If  Metro  were  to  produce  a good  one  it  would 
be  a slip  over  on  their  part. — G.  W.  Johnson, 
Johnson  theatre,  Marmarth  & Bowman,  N.  D. — 
General  i atronage. 

Paramount 

BLIND  ALLEYS:  Thomas  Meighan — 80%. 

March  13.  Think  Meighan  deserves  heavier  stories. 
However,  this  was  clean  and  interesting,  and 
seemed  to  please,  so  why  worry?  Six  reels. — 


Potter’s  Nominee 


BILLIE  DOVE,  star  of  First  Na- 
tional’s “An  Affair  of  the  Follies,’’ 
nominated  in  the  Beauty  Contest  by 
E.  C.  Potter,  Firemen’s  theatre.  New 
Hampton,  la.,  whose  letter  is  in  “Letters 
From  Readers.” 

P.  G.  Estee,  S.  T.  theatre,  Parker.  S.  D. — Small 
town  patronage. 

THE  POTTERS:  W.  C.  Fields— 90%.  March 
4-5.  A splendid  comedy  drama  which  we  used 
on  a Family  Night.  Drew  and  pleased.  Fields 
has  gotten  better,  or  had  better  direction  in  each 
of  his  later  pictures.  Seven  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker,  S.  D. — Small  town  patron- 
age. 

LET  IT  RAIN:  Douglas  MacLean— 80%. 
March  6.  Wonderfully  good  tale  of  the  Marines, 
during  period  in  which  they  were  set  to  guard 
our  mail  trains.  MacLean’s  best  since  he  has 
been  with  Paramount.  Shirley  Mason  charming 
in  support.  Seven  reels. — P.  G.  Estee,  S.  T, 
theatre,  Parker,  S.  D. — Small  town  patronage. 

LET  IT  RAIN : Douglas  MacLean — March  3. 
Another  knockout  comedy.  Made  a mistake  in 
playing  this  only  one  day.  Pleased  all  who  were 
in  to  see  it  and  created  quite  a lot  of  favorable 
comment.  Seven  reels. — ^Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — ^Small  town  patronage. 

LOVE’S  GREATEST  MISTAKE:  Evelyn 
Brent — 55%.  March  13.  It  was  a mistake  for 
me  to  pay  a special  price  for  a very  ordinary 
little  program  picture.  Not  the  kind  that  has 
general  audience  appeal.  Pleased  only  a very 
few  women.  Many  unfavorable  comments.  It 
may  go  over  in  the  larger  towns.  Seven  reels. — 
H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. — 
Small  town  patronage. 

LOVE’S  GREATEST  MISTAKE:  Special  cast 
— Don’t  promise  much  on  this  one.  It’s  one  of 


“Art  Be  Damned” 

T)  OUGH  language,  but  how  often 
you’ve  used  it  when  the  picture 
the  reviewers  raved  about  did  a box 
office  Brodie.  Too  bad,  too,  because 
you  did  like  the  picture.  But  not  just 
too  bad — fatal,  in  the  business  sense. 
Look  where  the  “artistic  masterpieces” 
rank  in  “The  Box  Office  Ticker.”  Ask 
yourself  if  “The  Ticker”  isn’t  right. 
Then  ask  yourself  if  you’re  doing 
your  part  toward  keeping  it  at  top 
efficiency  hy  writing  percentage  rat- 
ings into  all  your  reports.  If  not, 
why  not? 


Paramount’s  poor  ones  and  will  not  please  small 
town  fans.  Six  reels. — T.  A.  Shea,  Palace  thea- 
tre, McGehee,  Ark. — General  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — 80%.  March  2-3.  Was  afraid  of  this,  as 
story  looked  bad,  but  turned  out  to  be  a good 
picture  that  drew  extra  business  and  pleased. 
Lois  Moran  and  Mulhall  deserve  credit  marks. 
Clever  direction  also.  Seven  reels. — P.  G.  Estee. 
S.  T.  theatre,  Parker,  S.  D. — Small  town  patron- 
age. 

GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — March  7.  Nothing  extra  and  the  title 
spoiled  any  chance  of  business  on  this  one.  Seven 
reels. — Le-slie  Hables.  Reel  Joy  theatre.  King  City, 
Cal. — ^Small  town  patronage. 

NEW  YORK:  Special  cast— 55%.  March  11-12. 
Splendid  drama  of  the  city  with  Lois  Wilson 
and  Cortez  doing  their  work  well.  Interest  hold- 
ing story.  Estelle  Taylor  fine  in  difficult  part. 
One  stormy  night  on  this.  Seven  reels. — P.  G. 
Estee,  S.  T.  theatre.  Parker,  S.  D. — ^Small  town 
patronage.  , 

NEW  YORK:  Special  cast — ^Very  good  show 
but  this  cost  too  much  money. — C.  S.  Bovee, 
Florence  theatre.  Elk  Point,  S.  D. — General  pat- 
ronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 60%. 
February  11.  “The  Campus  Flirt,”  which  was 
exhibited  here  January  19,  produced  such  a good 
impression  that  it  must  take  the  credit  for  the 
much  better  turn  out  for  "Stranded  in  Paris” 
with  a corresponding  result  at  the  box  office  of 
increased  receipts  amounting  to  50%  over  the 
“Campus  Flirt.”  The  recent  rise  of  Bebe  Daniels 
to  the  front  rank  of  comediennes  is  about  as 
striking  as  anything  in  screen  stardom.  Bebe 
has  a humor  which  is  peculiarly  her  own  and  it’s 
funny  that  one  phase  of  it  is  suggestive  of  Buster 
Keaton,  with  this  difference,  that  the  humor  of 
her  acting  and  of  the  situation  shines  through 
her  countenance.  She  knows  when  to  be  solemn, 
when  to  smile,  and  when  to  laugh.  It  was  the 
usual  good  Paramount  picture  with  a complete 
cast. — A.  J.  Gibbons,  Illinois  theatre.  Metropolis. 
111. — General  patronage. 

THAT’S  MY  BABY:  Douglas  MacLean— 42%. 
Everybody  enjoyed  this  one.  Lost  heavily.  No 
fault  of  picture.  Business  is  dull.  Too  much  high 
school  activities,  etc.  Price  too  high  for  this 
town. — Philip  Rand.  Rex  theatre,  Salmon,  Idaho. 
— ^General  patronage. 

KID  BOOTS:  Eddie  Cantor — 90%.  March  14- 
15.  Sure  pleased  and  it  got  the  talk  of  many 
of  our  patrons,  as  it  had  such  a variety  of  action 
that  it  had  the  attention  of  all  patrons  from 
start  to  finish.  Eddie,  one  or  two  more  like  this 
and  you’re  it.  Six  reels. — C.  H.  Thompson,  O.  H. 
theatre,  Plattsburg,  Mo. — General  patronage. 

BLONDE  OR  BRUNETTE:  Adolph  Menjou— 
70%.  February  9-10.  One  of  those  bedroom  things 
with  Menjou,  Greta  Nissen  and  Arlette  Marchal 
all  displaying  plenty  of  the  things  that  are 
generally  kept  for  the  privacy  of  one’s  own 
room.  Would  class  it  as  too  spicy  for  small 
town.  Poor  for  any  town.  Seven  reels. — P.  G. 
Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town 
patronage 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 65%.  March  16-17.  This  was  an  awful  come- 
down after  “Campus  Flirt,”  but  Miss  Daniels  is 
so  well  liked  here  that  they  didn’t  kick.  Seven 
reels. — E.  M.  Biddle.  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— 31%.  Another  Paramount  play  that  went 
wrong.  This  is  Bebe’s  worst.  Hard  luck,  Bebe, 
for  you  are  a dandy  fine  little  trouper.  Plays 
depicting  Hollywood  don’t  go  here.  Children 
liked  it,  however. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

MANTRAP:  Clara  Bow — 55%.  March  9.  The 
best  Wednesday  night  we  have  had  for  several 
months.  The  picture  is  a pleasing  program,  noth- 
ing big,  but  it  will  register.  Has  some  nice  scenes 
in  it  and  the  acting  is  fine.  Clara  has  made  a 
hit  with  our  patrons  and  they  are  now  waiting 
for  “It.”  Seven  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

MANTRAP : Clara  Bow — Fair  business.  Fair 
picture.  Clara  is  coming  fast.  Watch  her. — 
C.  C.  Griffin,  New  Piedmont  theatre,  Oakland, 
Cal. — General  patronage. 

VOLCANO:  Bebe  Daniels — 52%.  People  seemed 
to  enjoy  it.  but  it  drew  below  average.  Priced 
too  high.  Volcano  scene  was  good. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

SEA  HORSES;  Special  cast — 95%.  March  19. 
A smashing  big  story  of  the  sea  and  the  tropics. 
Superb  cast  of  which  Holt  and  Vidor  carried  off 
the  honors.  Brought  out  S.  R.  O.  business  on  a 
Saturday  night.  Clean  as  a hound’s  tooth,  and 
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that  is  unusual  when  they  ring  in  the  South  Sea 
Islands.  Not  one  single  hula-hula  girl  pass^  in 
front  of  the  camera.  Seven  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — ^Small  town  patron- 
age. 

SEA  HORSES:  Jack  Holt — 70%.  Jan.  28-29. 
Holt  a big  favorite  and  this  picture  of  his  is  no 
exception.  Pleased  all  and  drew  good.  A change 
is  as  good  as  a rest.  Why  kick  on  this  sea 
story?  Six  reels.— Geo.  Khattar,  Khattar’s  thea- 
tre, Sydney,  N.  S.,  Canada. — ^General  patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson — 82%. 
March  10-11.  A nice  little  program  picture.  Noth- 
ing big,  but  will  please.  Ran  this  one  with 
Charlie  Chaplin  re-issue,  “Shoulder  Anns,”  and 
the  result  was  a satisfied  audience.  Ideal  pic- 
ture for  a double  bill.  Six  reels.  E.  F.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala.— Small  town 
patronage. 

WOMEN  HANDLED:  Richard  Dix— 40%.  Feb. 
6-7.  A laugh-getter  that  sure  makes  ’em  sit 
up  and  take  notice.  Heard  many  good  comments 
on  this.  Dix  is  well  liked  and  draws  a poor 
crowd.  Why?  Seven  reels. — Geo.  Khattar,  Khat- 
tar’s theatre,  Sydney,  N.  S.,  Canada. — ^General 
patronage. 

VARIETY:  Special  cast— 80%.  March  12.  Very 
fine  picture,  well  directed  and  acted.  Can’t  go 
wrong  on  this  one.  Seven  reels.  John  A.  Col- 
lins, Capitol  theatre,  Paragould,  Ark.— General 
patronage. 

BEHIND  THE  FRONT:  Special  cast — 76%. 
February  26.  All  of  the  good  things  they  have 
said  about  this  picture  are  true.  Good  comedy, 
well  sustained,  with  two  of  the  best  comedians 
in  the  leads.  Had  nothing  but  compliments  on 
this  show.  Six  reels. — G.  S.  Kenny,  Community 
House  theatre.  Greenwood,  Ind. — General  patron- 
age. 

BEHIND  THE  FRONT:  Wallace  Beery— Jan. 
24-25.  Played  this  crackerjack  to  good  crowds 
and  Boy ! how  they  did  howl.  One  of  the  most 
pleasant  pictures  of  any  time.  Get  it  and  get 
behind  it,  boys.  Six  reels. — Geo.  Khattar  Khat- 
tar’s theatre,  Sydney,  N.  S.,  Canada. — ^General 
patronage. 

THE  SONG  AND  DANCE  MAN:  Tom  Moore— 
27%.  F.  P.  L.  is  beginning,  with  me,  to  stand 
for  famous  played  lemons.  This  play  is  one. 
It  neither  draws  nor  pleases.  Priced  higher  than 
a cat’s  back.  One  can’t  make  a go  of  it  as 
either  a program  picture  or  a special.  We  sus- 
tained the  biggest  loss  of  the  winter  on  this.— 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

THE  COAST  OF  FOLLY : Gloria  Swanson — 
90%.  Jan.  12-13.  Played  this  with  a double  bill 
and  it  pleased  100%.  Swanson  not  a big  favorite 
here,  as  our  patrons  like  the  blood  and  thunder 
thrillers.  Played  in  conjunction  with  Rin  Tin 
Tin  in  “The  Night  Cry.”  Seven  reels. — Geo. 
Khattar,  Khattar’s  theatre,  Sydney,  N.  S.,  Can- 
ada.— ^General  patronage. 

THE  THUNDERING  HERD:  Special  cast— 
97%.  March  12.  At  the  request  of  several  pat- 
rons, I dug  this  one  up,  dusted  it  off,  and  the 
result  was  one  of  the  biggest  and  best  satisfied 
audiences  of  the  last  two  months.  This  one  is 
old.  it  is  true,  but  they’re  not  making  them  any 
better  in  the  western  line,  and  it  will  pay  you 
to  “go  back”  for  it  if  you’ve  never  played  it. 
Seven  reels. — E.  F.  Ingram,  Ingram’s  theatre, 
Ashland,  Ala. — ^Small  town  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
2%.  March  14-15.  Indeed  I was  surprised.  With- 
out any  exception  one  of  the  poorest  pictures  I 
have  ever  played,  but  thank  goodness  nobody 
came  to  see  it.  I warned  them  in  advance  on 
this  one,  and  believe  me  they  took  my  tip.  Re- 
minds me  of  Metro’s  current  product,  and  that 
ought  to  be  enough  for  me  to  say  about  it.  Good- 
bye, Raymond,  and  here’s  hoping  you’re  gone  a 
long,  long  time.  Six  reels. — E.  F.  Ingram,  In- 
gram’s theatre,  Ashland,  Ala. — Small  town  pat- 
ronage. 

IT:  Clara  Bow — A good  one  from  every  angle. 
The  fellow  w'no  said  Clara  Bow  was  top  heavy 
with  “It”  spoke  a mouthful.  Seven  reels. — T.  A. 
Shea,  Palace  theatre,  McGehee,  Ark. — General  pat- 
ronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou— We 
consider  this  fair  entertainment,  though  my  cus- 
tomers evidently  did  not  think  so  enough  to 
come.  A double  flop  for  us.  Nine  reels. — T. 
A.  Shea,  Palace  theatre,  McGehee,  Ark. — General 
patronage. 

LONDON : Dorothy  Gish — ^Can’t  give  her  much 
for  this  one.  She  means  less  than  nothing  to  me. 
Six  reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— March  15. 
Made  another  mistake.  This  one  is  a special 


Biggs  Names  Bebe 


BEBE  DANIELS,  Paramount  star,  is 
nominated  for  Beauty  Contest  honors 
by  W.  T.  Biggs,  Unique  theater,  Anita, 
la.,  in  “Letters  From  Readers”  this 
week. 

if  there  ever  was  one,  and  I only  played  it  one 
night.  A wonderfully  interesting  feature.  Eight 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

THE  MYSTERIOUS  RIDER:  Special  cast— A 
good  combination,  good  picture,  and  gets  the 
money,  but  Paramount  gets  it  all. — C.  S.  Bovee, 
Florence  theatre.  Elk  Point,  S.  D. — General  pat- 
ronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt- 
March  11-12.  Just  an  ordinary  western.  Not  up 
to  usual  Zane  Grey  Pararaounts.  Don’t  let  them 
tell  you  different.  Six  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  patron- 
age. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
Splendid  box  office. — Jack  Van  Epps,  The  Fort 
Lee  theatre.  Fort  Lee,  N.  J. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
One  that  will  please  them  all.  Many  compli- 
ments but,  as  usual,  bought  too  high  to  leave 
any  profit. — A.  Mitchell,  Dixie  theatre,  Russell- 
ville, Ky. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
March  14.  A much  better  comedy  than  “Behind 
the  Front.”  This  picture  should  please  any  audi- 
ence, however,  it  is  not  worth  the  percentage  ar- 
rangements which  Famous  Players  demand  of  it. 
— -L.  E.  Brewer,  Hamly  theatre,  Pauls  Valley, 
Okla. — General  patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — Good 
picture  to  fairly  good  business. — C.  C.  Griffin, 


“B.  O.  R.”  for  April 

TDUE  to  tlie  general  moving  for- 
ward  of  the  booking  season,  the 
Spring  Number  of  THE  BOX  OF- 
FICE RECORD  and  EQUIPMENT 
INDEX  will  he  published  in  the  lat- 
ter part  of  April  instead  of  during 
March  as  in  previous  years.  As  has 
been  the  custom,  the  book  will  be 
published  as  Section  II  of  a regular 
weekly  HERALD  issue. 

The  Spring  Number  of  the  REC- 
ORD will  contain  “The  Box  Office 
Ticker”  and  other  additional  features 
not  previously  included. 


New  Piedmont  theatre,  Oakland,  Cal. — General 
patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — Noth- 
ing to  it.  and  one  that  will  not  please  them,  sold 
as  a special  before  it  was  released.  Put  this  on 
your  off  night  and  advertise  it  light. — A.  Mitchell, 
Dixie  theatre.  Russellville,  Ky. — Small  town  pat- 
ronage. 

LET’S  GET  MARRIED:  Richard  Dix— Bought 
and  played  as  a special,  but  some  said  it  was  not. 
Have  about  come  to  the  conclusion  that  I don’t 
know  what  a special  is  now.  Play  it  as  a pro- 
gram, regardless  of  what  the  salesman  did  to 
you. — ^G.  Carey,  Strand  theatre,  Paris.  Ark. — 
General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— Mighty 
funny  comedy.  Pleased  everyone  here  for  Family 
Night. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kan. — General  patronage. 

THE  UNTAMED  LADY:  Gloria  Swanson — 
March  11.  A weak  vehicle  for  Gloria.  Don’t 
promise  much.  ’The  story  is  silly. — L.  E.  Brewer, 
Folly  theatre,  Pauls  Valley.  Okla. — General  pat- 
ronage. 

THE  ENCHANTED  HILL:  Jack  Holt— March 
4-5.  'This  has  plenty  of  action  and  is  very  good. 
Holt  is  quite  well  liked  here. — Mrs.  Frank  Ober, 
Boynton  theatre,  Boynton,  Okla. — General  patron- 
age. 

TIN  GODS:  Thomas  Meighan — One  of  the 
best  things  we  have  ever  presented  Meighan  in 
to  our  patrons.  Seven  reels. — ^Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

HOLD  THAT  LION : Douglas  MacLean — Just 
another  MacLean,  no  better  and  no  worse  than 
his  others.  Fair  business. — C.  C.  Griffin,  New 
Piedmont  theatre,  Oakland,  Cal. — General  pati'on- 
age. 

THE  QUARTERBACK:  Richard  Dix— March 
13-14.  A fine,  clean,  wholesome  picture  of  uni- 
versity life.  Dix  very  good,  as  well  as  Miss 
Ralston  and  balance  of  cast.  This  is  not  a foot- 
ball town  and  the  fact  that  they  apparently 

thought  it  was  mostly  football  must  have  had 

a tendency  to  keep  them  away.  Poorest  attend- 
ance on  a Dix  picture  for  a long  time.  The 

football  scenes  are  very  good  and  are  but  a small 
portion  of  the  picture.  Seven  reels. — Wm.  E. 

Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

LOVERS  IN  QUARANTINE:  Bebe  Daniels— 
March  9.  Light  comedy  drama.  Pleased  the 
flappers  only  here.  The  word  “libertine”  used  in 
it  frequently  caused  very  unfavorable  comments 
from  the  older  heads.  Play  it  when  you  know 
your  church  crowd  won’t  be  there.  Six  reels. — 
G.  Carey,  Strand  theatre,  Paris.  Ark. — General 
patronage. 

Pathe 

THE  FRESHMAN:  Harold  Lloyd— 50%.  Won- 
derfully fine  show.  Very  laughable  and  appeal- 
ing. If  you  can  get  Harold  Lamb  when  he  isn’t 
appearing  in  Harold  Lion’s  clothing  and  is  raven- 
ous to  eat  up  exhibitor’s  alive,  book  it.  Other- 
wise forget  it. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

TREASURES  OF  THE  VATICAN:  Special 
cast — This  was  an  art  picture  showing  some  won- 
derful art  treasures  of  the  Vatican.  It  is  not 
a play  ; it  is  a display.  Six  reels. — Giacoma 
Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

THE  DEVIL  HORSE:  Rex— Pleased  about  75%. 
Don’t  be  afraid  of  this  one.  It  has  plenty  of 
action.  Run  it,  boost  it,  ballyhoo  it.  You  can’t 
go  wrong  on  this  one.  Six  reels. — J.  F.  Erlain, 
Loring  theatre,  Elliott,  Pa. — General  patronage. 

Pro-Dis-Co 

YOUNG  APRIL:  Bessie  Love — 80%.  March 
11-12.  This  is  a very  good  program  picture. 
Nothing  special.  All  that  saw  it  were  pleased, 
but  has  no  drawing  power.  Seven  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. — 
Small  town  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 45%.  Feb.  1-2.  A corking  good  pic- 
ture that  made  a hit.  Played  it  with  a double 
bill  as  feature  No.  1 and  it  went  over  great 
Six  reels. — Geo.  Khattar,  Khattar’s  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

THE  MILUON  DOLLAR  HANDICAP:  Vera 
Reynolds — 60%.  March  10.  One  of  the  nicest  lit- 
tle program  pictures  that  we  have  shown  for 
some  time.  Lots  of  good  wholesome  clean  com- 
edy and  plenty  of  thrills  and  excitement.  A good 
enough  picture  for  any  day  of  the  week,  Sundays 
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included.  Vera  Reynolds  is  sure  a little  wonder 
and  the  comedy  relief  supplied  by  Tom  Wilson  is 
a continuous  uproar  from  the  start  to  the  finish 
and  they  will  all  pass  out  well  satisfied.  More 
like  them  and  business  will  keep  up.  Six  reels. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyom- 
ing, 111. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd — 37%. 
Exceptional  picture.  A story  of  the  Russian  revo- 
lution. Not  a great  work  of  art,  as  one  expects 
from  DeMille,  and  action  very  slow  when  it  should 
have  been  a whirlwind  strong  cast,  fine  acting. 
It’s  different.  It’s  big  but  not  great.  DeMille 
is  better  on  society  themes  than  on  war  stuff. 
’This  is  worth  running,  however.  Price  is  O.  K. 
Don’t  expect  to  mop  up,  however,  for  general 
public  are  afraid  of  this,  that  is,  in  small  cities. 
I am  glad  I ran  it  but  would  suffer  if  I had 
many  like  it.  Get  “The  Volga  Boatman”  songs. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

EVE’S  LEAVES:  Beatrice  Joy— 81%.  March 
13.  Another  good  one  from  Producers.  All  their 
new  pictures  are  good.  Much  better  than  the 

old  ones.  This  picture,  we  are  sure,  pleased  all 
who  saw  it.  The  acting  of  Beatrice  Joy  just 

fine  in  this.  Also  that  of  William  Boyd.  One 

young  lady  said,  “I  giggled  so  much  that  really 
I was  ashamed  of  myself.”  If  you  have  not 
played  this,  play  it  by  all  means,  and  your  pa- 
trons will  thank  you.  Print  fine.  Seven  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganza,  La. — ■ 
Small  town  patronage. 

EVE’S  LEAVES : Special  cast — A good  picture. 
Miss  Joy  is  a very  good  little  actress  and,  with  a 
leading  man  like  Bill,  they  can’t  be  beat.  It 

started  to  rain  about  noon  and  by  night  the 
roads  were  so  muddy  the  people  would  not  come, 
so  we  did  not  have  a very  good  crowd  but  it 
was  no  fault  of  the  picture.  Don’t  be  afraid 
to  buy  this  one,  because  it  is  a dandy.  Seven 
reels. — D.  D.  Purcell,  Muse-U  theatre,  Cortez, 
Colo. — General  patronage. 

SILENT  SANDERSON:  Harry  Carey— 32%. 
March  15-16.  A good  action  picture:  starts  in  the 
West,  ends  in  the  North. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

SEVEN  DAYS:  Special  cast — 26%.  March  15. 
Title  poor,  paper  poor,  yet  a fair  picture  wasting 
a perfectly  good  Mary  Roberts  Rinehart  story.  A 
fairly  good  comedy  with  lots  of  impossibilities 
throughout ; silly  in  places.  Might  go  over  with 
plenty  of  exploitation  and  supporting  short  sub- 
jects. Seven  reels. — O.  R.  Oates,  Bridge  thea- 
tre, Petersburg,  W.  Va. — Small  town  patronage. 

FOR  WIVES  ONLY : Marie  Prevost — Nothing 
much  to  it.  It  might  possibly  get  by  as  a second 
feature  on  a double  bill. — C.  C.  Griffin,  New  Pied- 
mont theatre,  Oakland,  Cal. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Special  cast — Ninety 
per  cent  will  say  one  of  ten  best.  Ten  per  cent 
will  say  indecent,  immodest,  never  should  be 
shown.  A1  Christie  is  my  favorite  producer.  He 
puts  out  really  laughable  farces,  but  say,  Al,  is  it 
absolutely  necessary  to  have  your  scenes  so  racy  7 
You  know  there  is  always  an  element  of  society 
which  frowns  on  girls  appearing  in  their  under- 
wear, and  in  a small  town  they  raise  Hades  with 
the  exhibitor  who  shows  bedroom  scenes  if  carried 
as  far  as  you  carry  them.  It  is  just  this  going 
too  far  that  hurts  the  movies,  calls  for  censor- 
ship, and  does  not  make  the  play  any  more  en- 
joyable. For  Pete’s  sake,  Al,  hold  ’em  down. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

BRAVEHEART : Rod  La  Rocque — March  12. 
Dark  house,  account  of  rain. — J.  S.  Landry,  Co- 
lumbia theatre,  Morganza,  La. — Small  town  pat- 
ronage. 

ROCKING  MOON:  John  Bowers — Very 
good  picture  to  good  business. — C.  C.  Griffin, 
New  Piedmont  theatre,  Oakland,  Cal.— General 
patronage. 

THE  SPEEDING  VENUS:  Special  cast — You 
cannot  beat  this  one  for  a Saturday  show  for 
the  small  town.  It  has  everything  to  please 
them.  A.  Mitchell,  Dixie  theatre,  Russellville, 
Ky. — Small  town  patronage. 

Tiffany 

SIN  CARGO:  Special  cast — A very  pleasing 
picture  with  good  box  office  title. — S.  Vermes* 
Eclair  theatre,  Cleveland,  Ohio. — General  pat- 
ronage. 

REDHEADS  PREFERRED : Marjorie  Daw- 
Received  very  favorable  comments  from  my  pa- 
trons. Comedy  drama  that  will  please  all.  Play 
up  the  title.  I admitted  all  redheads  free. — 3, 
Vermes,  Eclair  theatre,  Cleveland,  Ohio. — Gen- 
eral patronage. 

ONE  HOUR  OF  LOVE:  THAT  MODEL  FROM 


Russell’s  Entry 


OLIVE  BORDEN,  Fox  star,  entered  in 
the  Beauty  Contest  this  week  by  Paul 
R.  Russell,  Russell  theatre,  Somerset,  O. 
His  letter  is  in  "Letters  From  Readers.” 

PARIS:  Two  dandy  pictures  that  no  exhibitor 

need  be  ashamed  to  exhibit.  Tiffany  certainly 
has  some  mighty  good  pictures  this  year. — S. 
Vermes,  Eclair  theatre,  Cleveland,  Ohio. — Gen- 
eral patronage. 

United  Artists 

THE  BAT:  Special  cast — 50%.  Here  is  one 
that  keeps  the  audience  right  on  the  edge  of  their 
seats  from  start  to  finish.  Run  it  a little  late,  but 
that  makes  very  little  difference  here.  It  is  a 
real  picture.  Ten  reels. — John  A.  Collins,  Capitol 
theatre,  Paragould,  Ark. — General  patronage. 

THE  MARK  OF  ZORRO:  Douglas  Fairbanks — • 
65%.  March  9-10.  Although  this  was  second  run 
on  this  one,  did  very  well.  Lots  of  folks  saw  it 
twice  and  said  they  were  pleased,  at  a program 
price.  Eight  reels. — W.  L.  Rockwell,  Odeon  thea- 
tre, Cottonwood  Falls,  Kan. — Small  town  patron- 
age. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— This  did  not  draw  for  \is.  Was  not  worth 
more  than  program  price  to  us,  although  we  paid 
more,  therefore,  we  are  the  losers. — R.  K.  Lattin, 
Strand  theatre,  Valparaiso,  Nebr. — General  pat- 
ronage. 

RICHARD  THE  LION  HEARTED:  Wallace 
Beery — Old  but  good.  Costume  plays  do  not  go 
now  like  they  did  once. — Horn  & Cramer,  Royal 
theatre,  Gardner,  Kan. — General  patronage. 

PARTNERS  AGAIN;  LIFE  OF  JESSE  JAMES: 
“Partners  Again”  is  a good  one.  George  Sid- 
ney, as  usual,  does  wonderful  character  work. 


8 More  This  Week 

C'  IGHT  more  pictures  are  listed  in 
^ “The  Box  Office  Ticker”  this 
week.  That  means  that  8 pictures  pre- 
viously reported  less  than  10  times  are 
brought  up  to  that  mark  this  week 
and  their  gross  averages  therefore  are 
entered  in  the  “Ticker.”  Are  you  one 
of  the  exhibitors  whose  percentage 
ratings  brought  the  box  office  low- 
down  on  these  8 pictures  to  all  ex- 
hibitors in  plain  figures?  Or  are  you 
one  of  those  who  merely  read  the 
results  and  let  the  other  fellow  do 
the  work?  You’re  welcome,  which- 
ever group  you’re  in,  but  if  you’re 
among  the  later  the  former  might  be 
pardoned  for  wondering  why. 


However,  the  customers  came  to  see  the  James 
picture,  which  is  just  another  of  these  trick  af- 
fairs.— T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
— General  patronage. 

Universal 

THE  COHENS  AND  KELLYS:  Special 

cast — 100%.  Jan.  17-18.  A wow!  A money 
maker!  What  more  can  you  ask  of  any  picture? 
Biggest  crowds  in  months.  First  and  second 
nights  big.  Made  good  profits.  Play  it  and 
reap.  Eight  reels. — Geo.  Khattar,  Khattar’s  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
90%.  March  12-13.  It  is  next  to  impossible  to 
rate  this  one  too  high,  as  it  comes  as  near  pleas- 
ing everyone  as  it  is  possible  for  a picture  to  do. 
First  one  laughs,  then  cries,  then  laughs  and 
cries,  and  then  cries  and  laughs  at  the  same  time. 
Our  people  tell  us  it  is  the  best  picture  we  have 
ever  shown,  and  to  an  exhibitor  the  verdict  of 
the  people  is  final.  Good  film  out  of  Omaha.  Eight 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

THE  DENVER  DUDE:  Hoot  Gibson— 80%. 
February  18-19.  Not  quite  as  good  as  "Buckaroo 
Kid.”  In  this  the  director  even  has  Hoot  for  a 
time  running  around  without  regular  trousers. 
Where  are  their  brains  ? We,  and  our  patrons, 
are  so  cussed  sick  of  pajamas,  and  near  accidents 
in  bedrooms  and  baths,  that  we  nearly  put  the 
douser  on  this.  Leave  us  the  westerns,  Mr.  Pro- 
ducer. Where  is  Will  Hays  these  days,  anyway? 
Let  him  take  a look  at  some  of  the  new  crop 
of  “bigger  and  better”  of  nearly  all  the  com- 
panies. Seven  reels. — P.  G.  Estee,  S.  T.  theatre, 
Parker,  S.  D. — Small  town  patronage 

TWO  FISTED  JONES:  Jack  Hoxie— 100%. 
Jan.  14-15.  Fairly  good  but  nothing  extra.  Played 
this  on  Friday  and  Saturday.  On  Saturday  night 
gave  away  free  two  five  dollar  gold  pieces,  which 
drew  a big  crowd  and  made  a record  percentage 
of  100%.  Five  reels. — Geo.  Khattar,  Khattar’s 
theatre.  Sydney,  N.  S..  Canada. — General  patron- 
age. 

TWO  FISTED  JONES:  Jack  Hoxie— March  12. 
Not  as  rough  as  the  title  would  imply.  Pleased 
Jack’s  Saturday  night  fans.  Five  reels. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Edward 
Everett  Horton — 35%.  March  6-7.  Excellent  com- 
edy, but  Otis  Harlan  nearly  steals  the  show.  Mix- 
ups  are  similar  to  “Poker  Faces”  and  “Up  in 
Mabel’s  Room”  but  it  pleased  90%  and  we  should 
worry.  Seven  reels. — Ad  Newton,  Princess  thea- 
tre, Stanberry,  Mo. — Small  town  patronage. 

THE  DEMON:  Jack  Hoxi<^— 17%.  March  14. 
Played  on  Monday  night,  weak  for  any  picture, 
but  fared  better  than  another  program  would 
have.  Very  good  western  drama  with  Hoxie  im- 
proved over  his  last  one.  Paper  good,  print  fair. 
No  kick  coming,  as  we  bolstered  up  part  of  loss 
we  would  have  suffered  with  ordinary  program 
picture  unless  it  would  have  been  something  out 
of  the  ordinaiT.  Five  reels.— O.  R.  Oates.  Bridge 
theatre,  Petersburg,  W.  Va. — Small  town  patron- 
age. 

ROUGH  AND  READY:  Jack  Hoxie— 45%.  Feb. 
1-2.  A corking  good  Western,  one  of  Jack’s  best 
and  that’s  saying  a lot.  Five  reels. — Geo.  Khat- 
tar, Khattar’s  theatre,  Sydney,  N.  S.,  Canada. — 
General  patronage. 

ROUGH  AND  READY:  Jack  Hoxie— Clicks  at 
the  box-office  and  that  is  the  essential  thing  an 
exhibitor  looks  forward  to  in  any  picture. — L.  E. 
Brewer,  Folly  theatre,  Pauls  Valley,  Okla.— Gen- 
eral patronge. 

TAXI,  TAXI:  Edward  Everett  Horton — 70%. 
February  16-17.  'The  best  Edward  Horton  has 
ever  made.  A riot  of  fun  without  pajamas,  baths 
or  bedrooms.  Marion  Nixon  quite  as  good  as  Hor- 
ton. Wish  we  had  known  how  good  it  was. 
Seven  reels. — P.  G.  Estee,  S.  T.  theatre.  Parker, 
S.  D. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
60%.  One  of  those  westerns  that  bring  extra 
crowd  on  middle  of  week  and  help  pay  for  society 
lemons  of  other  producers.  Book  it. — Philip  Rand, 
Rex  theatre,  Salmon.  Idaho. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
75%.  March  9.  An  old  program,  but  Hoot  sure 
has  his  friends  here  and  in  this  he  still  retains 
them.  Action  and  plenty  of  it.  Six  reels. — C.  H. 
Thompson,  O.  H.  theatre.  Plattsburg,  Mo. — Gen- 
eral patronage. 

THE  ESCAPE:  Pete  Morrison — 30%.  March 
18.  A nice  western  with  plenty  of  comedy.  Pete 
Morrison  is  a likable  cuss.  He  has  a pleasing 
smile.  I hear  the  flappers  talking  about  it.  Five 
reels. — E.  M.  Biddle,  Strand  theatre.  Paoli,  Ind. — 
Small  town  patronage. 
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THE  CALGARY  STAMPEDE:  Hoot  Gibson — 
65%  Here  is  one  you  can  raise  prices  on  and 
please  your  patrons  at  same  time.  The  Roman 
Race  with  Hoot  on  board  is  a real  thrilling 
knockout.  I never  heard  an  audience  in  my 
theatre  cheer  before,  but  they  did  on  this,  and 
at  the  matinee  the  children  simply  went  crazy. 
I wish  Uncle  Carl  could  have  heard  that  blast. 
Maybe  he  did,  for  I sure  think  it  was  good 
enough  to  be  heard  around  the  world. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
50%.  February  26.  A good  western  that  pleased 
all.  Usually  Gibson  always  gets  us  a crowd.  How- 
ever, conditions  are  so  bad  that  nothing  will  pull 
them  in.  Print  in  good  condition.  Six  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganza,  La. — 
Small  town  patronage. 

HIS  PEOPLE:  Special  cast— 95%.  Jan.  30-31. 
A corking  good  preaching  this  gives,  and  a credit 
to  any  house.  Crowds  good  and  everybody  happy. 
Get  it  for  profits.  Seven  reels. — Geo.  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Canada. — Gen- 
eral patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 60%. 
March  4.  Not  as  good  as  some  of  his  previous 
ones.  Hoot  plays  the  part  of  the  dude  and  finally 
turns  out  to  be  a real  wide  awake  he-man. 
Carries  a different  story  than  usual  and  where 
Hoot  is  a good  drawing  card  will  probably  go 
O.  K.  Six  reels. — H.  M.  Retz,  Strand  theatre. 
Lament,  la. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 71%. 
March  5.  Like  all  the  Gibsons,  very  good.  Hoot 
has  many  friends  here.  Another  good  print  from 
Universal.  Thanks.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

YELLOW  BACK:  Fred  Haines— 20%.  March  8. 
A good  entertainment  of  the  western  type. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 

Mich. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 

Denny — 72%.  March  12.  Was  rather  dieap- 
ix)inted  in  this  one.  It  doesn’t  have  much  to 
it  in  the  way  of  story,  but  it  carries  plenty  of 
comedy  and  that  is  what  puts  it  over.  It  pleased 
the  majority  and  that  is  what  counts.  It.  made  us 
money  because  we  bought  it  at  a good  price. 
Seven  reels. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 

Denny — Good,  as  are  all  the  Universal  pictures 
which  I’ve  played.  Universal  knows  what  the 
small  town  wants  and  they  get  it. — G.  W.  John- 
son, Johnson  theatre,  Marmarth  & Bowman,  N. 
Dak. — General  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon 
Chaney — 90%.  Feb.  14-15.  Some  liked  it,  others 
razzed  it.  Women  called  it  punk,  so  will  I,  as 
far  as  my  box-office  is  concerned.  This  picture 
may  be  good  for  the  cities,  but  not  for  my  town. 
Eight  reels. — ^Geo.  Khattar,  Khattar’s  theatre,  Syd- 
ney, N.  S.,  Canada. — General  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— 47%.  March  11-12.  Comedy,  action,  fist  fights, 
dams  busting,  a perfect  dish  for  the  Saturday 
night  crowd,  and  not  too  wild  for  the  highbrows. 
— Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
— General  patronage. 

THE  MYSTERY  CLUB:  Special  cast— This  is 
still  a mystery  here.  Patrons  apparently  puzzled 
their  brains  until  exhausted,  and  retired  too  ex- 
hausted to  express  an  opinion.  A mystery  but  not 
an  entertainment.- — L.  M.  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

PEACOCK  FEATHERS:  Jacqueline  Logan- 
Very  pleasing  picture.  Had  several  good  com- 
ments on  this.  Drew  a little  better  than  aver- 
age the  second  night. — R.  K.  Lattin,  Strand  thea- 
tre, Valparaiso,  Nebr. — General  patronage. 

SPANGLES:  Special  cast — About  like  the  aver- 
age circus  picture.  Circus  pictures  get  us  noth- 
ing. Special,  no. — G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
This  is  an  excellent  picture  and  surprised  us,  as 
it  was  much  better  than  the  book.  Hoot  always 
brings  the  business  for  us.  Seven  reels. — C.  E. 
Holt,  Legion  theatre,  Elmwood,  Wis. — Small  town 
patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
A real  good  comedy.  Carries  some  funny  situa- 
tions a little  too  long,  but  where  Denny  is  a 
good  drawing  card  ought  to  make  some  money 
and  please.  Seven  reels. — H.  M.  Retz,  Strand 
theatre.  Lament,  la. — Small  town  patronage. 

Warner  Brothers 

PRIVATE  IZZY  MURPHY:  George  Jessel— 


Nominated  by  Allen 


LAURA  LaPLANTE,  Universal  star,  is 
entered  in  the  Beauty  Contest  this  week 
by  Frank  H.  Allen,  Allen  theatre,  Sol- 
vay,  N.  Y.,  whose  letter  is  in  “Letters 
From  Readers.” 

60%.  February  11-12.  This  picture  is  good,  but 
don’t  let  the  posters  fool  you.  It  is  not  a comedy 
drama,  as  my  patrons  thought  it  was  going  to  be, 
but  it  pleased.  Eight  reels. — L.  H.  Bridgham, 
Strand  theatre,  Oakland,  Maine. — General  patron- 
age. 

PRIVATE  IZZY  MURPHY:  George  Jessel— A 
dandy  picture.  Had  a pretty  good  crowd.  Some 
came  the  second  time  to  see  it,  and  liked  it  bet- 
ter the  second  night  than  the  first.  Seven  reels. 
— D.  D.  Purcell,  Muse-U  theatre,  Cortez,  Colo. — 
General  patronage. 

BRIDE  OF  THE  STORM:  Dolores  Gostello— 
27%.  March  6-7.  A good  picture  that  all  ap- 
preciated. Tyrone  Power  Sheldon  Lewis  and 
Otto  Mathieson  were  good  as  the  three  goofy 
Dutchmen.  It’s  great  to  see  a real  actor  on  the 
screen  once  in  a while. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 90%.  Jan. 

12- 13.  A great  picture  with  Rin  Tin  Tin  as  usual 
showing  up  the  villain.  Played  with  a double  bill 
and  it  went  over  good.  Rin  Tin  Tin  well  liked 
here.  Six  reels. — Geo.  Khattar,  Khattar’s  theatre, 
Sydney,  N.  S.,  Canada. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 44%.  March 

13- 14.  A good  picture  that  drew  heavily  on  the 
juvenile  population,  also  brought  out  a lot  of  the 
adults  who  seldom  come  to  the  theatre. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  WIFE  WHO  WASN’T  WANTED:  Irene 
Rich — 40%.  Jan.  26-27.  Fairly  good  for  the 
women,  but  the  men  kicked  against  it.  Played 
with  a double  bill  as  feature  No.  2 and  just  got 


What’s  It  Worth? 

HAT’S  the  picture  worth?  Any 
picture.  Take  it  apart,  look  up 
the  parts  in  “The  Box  Office  Ticker” 
and  you  can’t  miss  the  answer.  See 
where  the  star  is  running,  where  the 
type  of  story  ranks,  where  the  pro- 
ducer’s pictures  stand  in  the  lineup 
— and  if  you  don’t  know  what  the 
picture’s  worth  to  you  hy  that  time 
it  can’t  be  much  of  a picture.  “The 
Box  Office  Ticker”  deals  strictly  and 
exclusively  in  commercial  values.  It’s 
infallible  guidance  for  the  man  who 
operates  his  theatre  to  make  money. 


by.  Seven  reels. — Geo.  Khattar.  Khattar’s  thea- 
tre, Sydney,  N.  S.,  Canada. — General  patronage. 

PLEASURE  BUYERS : Irene  Rich— 35%.  March 
7-8.  This  is  a very  good  program  picture.  Irene 
Rich  is  getting  to  be  a good  bet  here.  Seven 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls.  Kan. — Small  town  patronage. 

BAREE,  SON  OF  KAZAN:  Anita  Stewart— 
60%.  Feb.  8-9.  Played  as  feature  No.  1 and  a 
double  program,  and  it  pleased  all.  A great  pic- 
ture of  the  North.  Six  reels. — Geo.  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Canada. — Gen- 
eral patronage. 

THE  RANGER  OF  THE  BIG  PINES:  Ken- 
neth Harlan — 40%.  Jan.  26-27.  Fairly  good  pic- 
ture that  pleased  about  60%.  Played  this  with  a 
double  bill  as  feature  No.  1 and  it  did  well. 
Drawing  power  nothing  extra.  Seven  reels. — Geo. 
Khattar.  Khattar’s  theatre.  Sydney.  N.  S.,  Can- 
ada.— General  patronage. 

THE  SAP:  Kenneth  Harlan — 60%.  Feb.  8-9. 
Fairly  good  and  that’s  all.  Played  this  with  a 
double  bill  and  it  just  went  over.  Watch  your 
step  on  this  or  you’ll  get  in  wrong  with  the  fans. 
— Geo.  Khattar,  Khattar’s  theatre,  Sydney,  N.  S., 
Canada. — General  patronage. 

THE  MAN  ON  THE  BOX:  Syd  Ghaplin— 50%. 
February  27.  Very  good  picture.  Equal  to  any 
of  Harold  Lloyd  pictures  in  entertainment  value, 
but  far  from  it  in  box  office  receipts.  A picture 
that  will  please  100%  if  you  get  your  patrons  in- 
side your  theatre.  Ghaplin’s  first  appearance  here 
and  drawing  power  was  not  so  good.  Bad  weather 
and  roads  and  scarlet  fever  scare  kept  people 
from  coming  out.  No  doubt  receipts  will  improve 
on  his  next  picture.  I guess  we  exhibitors  in  the 
small  town  have  everything  to  go  up  against. 
The  hardest  battle  of  all  is  the  bad  roads  in  a 
rural  community.  Well,  the  worst  will  soon  be 
over  and  summer  will  soon  be  here.  We’ll  all 
live  in  hopes,  won’t  we?  Eight  reels. — Marion 
Bodwell,  Paramount  theatre,  Wyoming,  111. — Gen- 
eral patronage. 

RED  HOT  TIRES:  Monte  Blue — A fine  pro- 
gram picture  with  lots  of  action  and  some  com- 
edy.— G.  W.  Johnson,  Johnson  theatre,  Marmarth 
& Bowman,  N.  Dak. — General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— Step  on 
it.  You  can  assure  your  patrons  a good  show 
and  a real  laugh.  Warner  Bros,  have  good  pic- 
tures for  the  box  office. — G.  W.  Johnson,  John- 
son theatre,  Marmarth  & Bowman,  N.  Dak.— 
General  patronage. 

A HERO  OF  THE  BIG  SNOWS:  Rin  Tin  "Kn 

— Good  entertainment  with  thrills,  suspense,  etc. 
Scenery  great.  Not  up  to  “Below  the  Line”  and 
some  of  the  others  in  the  comedy  relief,  but  a 
good  program  picture. — L.  M.  Jones.  Arcadia 
theatre,  Vandergrift,  Pa.- — General  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— March  7. 
Patrons  enthused  in  declaring  this  the  best  war 
subject  filmed.  It  gets  away  from  the  world  war 
theme  and  goes  back  to  the  Spanish-American 
war  days  and  the  romance  thereof.  Good  whole- 
some comedy.  Boost  it,  but  don’t  pay  too  much 
for  the  subject. — ^L.  B.  Brewer,  Hamly  theatre, 
Pauls  Valley,  Okla. — ^General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— A 
very  good  program  picture  that  will  please  most 
of  your  patrons.  You  can  advertise  it  stronger 
than  your  regular  program.  Eight  reels. — Homan 
& Hoxmeier,  Opera  House,  Alton.  la. — General 
patronage. 

THE  LIMITED  MAIL:  Special  cast— A dandy 
thriller.  Could  not  want  a better  railroad  picture. 
Special,  no.  Seven  reels. — G.  Carey,  Strand  thea- 
tre. Paris,  Ark. — General  patronage. 

DON’T  TELL  THE  WIFE:  Irene  Rich— Rot- 
ten in  every  sense  of  the  word.  If  you  want  rot 
and  filth,  buy  Warner’s  twenty-six  Winners.  Irene 
Rich  is  a wonderful  actress,  but  she  should  be 
acting  Mary  Carr  parts.  Warners  produce  pictures 
that  no  small  town  should  show.  Eight  reels. — 
Homan  & Hoxmeier,  Opera  House,  Alton,  la. — - 
General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin- 
March  12.  One  of  the  best  Rin  Tin  Tin  subjects 
released.  The  kiddies  got  a real  kick  from  this 
one. — L.  E.  Brewer,  Hamly  theatre,  Pauls  Valley, 
Okla. — General  patronage. 

A GAY  OLD  BIRD:  Louise  Fazenda — If  you 
hit  your  patron  on  the  nose,  kick  him  where 
kicks  are  usually  administered  and  take  a dollar 
away  from  him,  he  will  be  more  pleased  than  if 
you  show  him  this  picture.  We  played  a dark 
house  on  it  after  a private  showing.  'The  only 
thing  funny  about  Fazenda  is  her  appearance. 
Seven  reels. — Homan  & Hoxmeier,  Opera  House, 
Alton,  la. — General  patronage. 

SILKEN  SHACKLES:  Special  cas^-Disap- 
pointed  in  this,  too  slow. — L.  M.  Jones,  Arcadia 
theatre,  Vandergrift,  Pa. — General  patronage. 
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State  Rights 

DEMPSEY'  VS.  TENNEY':  Showing  the  battle 
of  a century  and  a half  and  it  went  over  fine. 
—Geo.  Khattar,  Khattar’s  theatre,  Sydney.  N.  S.. 
Canada. — General  patronage. 

DEMPSEY-TUNNEY'  FIGHT:  Best  fight  pic- 
tures ever  made.  This  drew  a good  crowd  for 
me,  even  if  a little  old.  It  helped  me  put  over 
Harry  Langdon  in  "The  Strong  Man.”  Four 
reels. — L.  F.  Heitzig,  Star  theatre,  Madelion,  Minn. 

— General  patronage. 

LENA  RIVERS:  Gladys  Hulette — 43%.  March 
9.  Mary  J.  Holmes’  famous  old  sob  story  clicked 
a nice  percentage  here  on  a one  night  run,  and 
seemed  to  please  everyone.  It’s  well  handled  by 
a good  cast. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

THE  MIDNIGHT  EXPRESS:  Special  cast— 
90%.  Jan.  19-20.  A dandy  railroad  thriller  that 
pleased  100%  and  is  a credit  to  the  house.  Played 
on  a double  bill  as  feature  No.  1.  Paper  on  this 
is  good.  Six  reels. — Geo.  Khattar,  Khattar’s  thea- 
tre, Sydney.  N.  S.,  Canada. — General  patronage. 

WOLVES  OF  THE  AIR:  Johnnie  Walker- 
Very  exerting  aeroplane  picture.  Received  favor- 
able comments  from  our  patrons. — S.  Vermes, 
Eclair  theatre,  Cleveland.  Ohio. — General  patron- 
age. 

Serials 

THE  BAR  C MY'STERY : (Pathe)  Wallace 
McDonald — I run  this  one  and  sure  was  glad  it 
was  over.  Picked  up  on  the  beginning ; dropped 
at  the  end. — J.  F.  Erlain,  Loring  theatre,  Elliott, 
Pa. — General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  McDonald — I have  run  1,  2.  3 of  this 
serial.  It’s  a good  serial  dealing  with  the  pio- 
neers and  will  get  the  kids  in  coming  back  to 
see  the  next  one.  Pleased  about  75%. — J.  F. 
Erlain,  Loring  theatre.  Elliott.  Pa. — General  pat- 
ronage. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe)— 
Splendid  box  office.  Two  reels. — Jack  Van  Epps, 
The  Fort  Lee  theatre.  Fort  Lee,  N.  J. — General 
patronage. 

THE  RIDDLE  RIDER:  (Universal)  William 
Desmond — Up  to  ninth  chapter,  has  held  up  won- 
derful. Wish  we  could  continue  with  this  type  of 
western-oil  country  serials.  Wish  Universal’s 
short  subjects,  in  addition  to  serials,  were  as  good 
as  this  serial.  Hope  Uncle  Carl  will  fulfill  his 
promise  of  better  comedies  this  year.  Fifteen 
episodes. — ^O.  R.  Oates,  Bridge  theatre,  Peters- 
burg, W.  Va. — Small  town  patronage. 

THE  SCARLET  STREAK:  (Universal)  Jack 
Daugherty — A very  good  serial  up  to  eighth  chap- 
ter. Plenty  of  action,  suspense,  and  intrigue, 
nicely  balanced.  If  your  fans  like  serials,  you 
won’t  go  wrong  on  this  one.  Ten  episodes. — 
O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. — 
Small  town  patronage. 

THE  SILENT  FLYER:  (Universal)  I have 
run  first  four  Chapters  and  it  is  going  strong. 
You  can’t  go  wrong  on  this  one.  Run  it  and 
boost  it.  Ten  reels. — J.  F.  Erlain,  Loring  thea- 
tre, Elliott,  Pa. — General  patronage. 

THE  SILENT  FLYER:  (Universal)— Am  on 
the  5th  chapter  and  it  is  going. fine,  with  a splen- 
did following.  I find  all  of  Universal’s  serials 
good.  Ten  episodes. — Ad  Newton,  Princess  thea- 
tre, Stanberry,  Mo. — Small  town  patronage. 

bhort  Features 

EDUCATIONAL 

BEAR  CATS:  Not  as  good  as  the  Gang  com- 
edies. Big  Boy  good,  however,  but  consider  it 
on  a whole  below  the  Our  Gang  Pathe  comedies. 
’Two  reels. — H.  M.  Retz,  Strand  theatre.  Lament, 
la. — General  patronage. 

CURIOSITIES:  Very  good.  One  reel. — Jack 
Van  Epps,  The  Fort  Lee  theatre.  Fort  Lee,  N.  J. — 
General  patronage. 

DUMMY  LOVE:  Bobby  Vernon — -An  extra  good 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

EXCESS  BAGGAGE:  Big  Boy— Very  good. 
Most  people  like  to  see  the  youngsters.  Two 
reek. — G.  S.  Kenny,  Community  House  theatre. 
Greenwood,  Ind. — General  patronage. 

FOOL’S  LUCK:  Lupino  Lane — Some  funny 
situations  in  this  and  got  quite  a few  laughe ; 
not  of  the  slapstick  kind,  however,  ’Two  reels. — 
H.  M.  Retz,  Strand  theatre,  Lament,  la.— General 
patronage. 

HEARTS  FOR  RENT:  Arthur  Lak^This  one 
should  get  by  anywhere.  One  reel. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patronage. 


HOME  CURED:  Johnny  Arthur — We  call  this 
a very  good  comedy.  Lots  of  good  laughs.  Two 
reels. — -G.  S.  Kenny,  Community  House  theatre. 
Greenwood,  Ind. — General  patronage. 

KINOGRAMS:  Covers  some  very  interesting 

subjects  for  both  young  and  old.  One  reel. — 

R.  J.  Williams,  Pastime  theatre,  Johnson,  Nebr.— 
General  patronage. 

LICKETY'  SPLIT:  Lige  Conley— One  of  the 
good  ones.  Lots  of  action,  and  freak  photography. 
Two  reels. — R.  J.  Williams.  Pastime  theatre, 
Johnson.  Nebr. — General  patronage. 

LLOYD  HAMILTON  COMEDIES:  In  and  out, 
fair  and  bad.  Two  reels. — Jack  Van  Epps,  The 
Fort  Lee  theatre.  Fort  Lee,  N.  J. — General  pat- 
ronage. 

MOVE  ALONG:  Lloyd  Hamilton — My  first 
Hamilton  in  two  years  and  was  disappointed. 
Short  and  not  many  laughs.  Two  reels. — H.  M. 
Retz.  Strand  theatre.  Lament,  la. — Small  town 
patronage. 

MR.  CINDERELLA:  Johnny  Arthur — A good 
comedy  with  some  action.  Two  reels. — G.  S. 
Kenny,  Community  House  theatre.  Greenwood,  Ind. 
General  patronage. 

NOBODY’S  BUSINESS:  Lloyd  Hamilton— Had 
some  good  situations  and  seemed  to  please.  'Two 
reels. — G.  S.  Kenny.  Community  House  theatre. 
Greenwood,  Ind. — General  patronage. 

THE  TIN  GHOST:  Lige  Conley — ^As  all  are 
Mermaids,  this  is  a knockout  for  small  towns 
where  they  like  “scared  niggers,”  and  impossible 
stunts.  Certainly  pleased  our  crowd.  Two  reels. 
— E.  F.  Ingram.  Ingram’s  theatre,  Ashland,  Ala. 
— Small  town  patronage. 

FILM  BOOKING  OFFICES 
BILL  GRIMM’S  PROGRESS:  Splendid  shorts. 
Two  reels. — Jack  Van  Epps,  The  Fort  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

EGGED  ON : Splendid.  ’Two  reels. — Jack  Van 
Ei5ps,  The  Fort  Lee  theatre.  Fort  Lee,  N.  J. — 
General  patronage. 

OUT  OF  THE  INKWELL:  Very  good.  One 
reel. — Jack  Van  Epps.  ’The  Fort  Lee  theatre.  Fort 
Lee.  N.  J. — General  patronage. 

THE  VULGAR  YACHTSMEN:  Fat  Boys— An- 
other good  one  with  the  "heavy  gentlemen.”  ’These 
lads  are  getting  better  with  each  comedy.  ’Two 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland, 
Ala. — Small  town  patronage. 

THE  WRONG  QUEUE:  Krazy  Kat— Have  never 
heard  anyone,  either  young  or  old,  say  that  they 
did  not  like  them.  One  reel. — R.  J.  Williams. 
Pastime  theatre,  Johnson,  Nebr. — General  patron- 
age. 

FOX 

BIG  BUSINESS:  A very  funny  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

PATHE 

AESOP’S  FABLES:  'The  best  cartoon  comedy 
on  the  market.  Always  welcomed  here,  and  never 
fails  to  please.  Two-thirds  reel. — E.  E.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala. — ^Small  town  pat- 
ronage. 

AESOP’S  FABLES:  Very  good.  One  reel.— 
Jack  Van  Epps.  The  Fort  Lee  theatre.  Fort  Lee, 
N.  J. — General  patronage. 

BETWEEN  MEALS:  Had  this  on  my  special 
matinee  for  children  at  5c.  On  the  way  out  some 
boys  said,  “why  didn’t  they  have  a comedy,”  so 
judge  for  yourself  how  good  it  was.  One  reel. — 

L.  H.  Bridghan,  Strand  theatre,  Oakland,  Maine. 
— General  patronage. 

FAST  COMPANY : Our  Gang — ’This  is  the  best 
Gang  comedy  we  have  had  to  date. — Mrs.  Frank 
Ober,  Boynton  theatre,  Boynton,  Okla. — General 
patronage. 

HARVEST  HANDS:  Paul  Parrott — Got  plenty 
of  laughs  on  a Saturday  night.  One  reel. — E. 

M.  Biddle.  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

LOVE’S  LAST  LAUGH:  A good  comedy.  Bet- 
ter than  average.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 

NEVER  TOO  OLD:  A riot.  Immense.  Two 
reels. — Jack  Van  Epps,  The  Fort  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

OUR  GANG  COMEDIES:  Excellent  and  above 
box  office.  Two  reels. — Jack  Van  Epps,  ’The  Fort 
Lee  theatre.  Fort  Lee,  N.  J. — General  patronage. 

SHOOTIN’  INJUNS:  Our  Gang — ’This  got  lots 
of  laughs.  Well  liked.  First  good  comedy  for 
a long  time.  Two  reels. — L.  H.  Bridghman, 
Strand  theatre,  Oakland,  Maine. — General  patron- 
age. 


SHOULDER  ARMS:  Charlie  Chaplin — As  in 
days  of  old,  Charlie  brought  out  the  crowds,  and 
they  seemed  to  like  it  as  well  as  before.  How- 
ever, they  remember  this  comedy  better  than  any 
other  he  ever  made.  ’Therefore,  it  did  not  please 
as  well  as  his  former  picture,  “A  Dog’s  Life.” 
Three  reels. — E.  F.  Ingram,  Ingram’s  theatre, 
Ashland,  Ala. — Small  town  patronage. 

WANDERING  PAPAS:  Clyde  Cook  puts  this 
over.  Majority  liked  it  very  much. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

RED  SEAL 

KEEP  ’EM  GUESSING:  (Red  Seal)  Novelty 
reel.  'These  short  subjects  help  every  show.  One 
reel. — G.  S.  Kenny.  Community  House  theatre. 
Greenwood,  Ind. — General  patronage. 

KO  KO:  Very  good.  One  reel. — Jack  Van 
Ei^ps,  The  Fort  Lee  theatre.  Fort  Lee.  N.  J. — 
General  patronage. 

MARVELS  OF  MOTION:  (Red  Seal)— Inter- 
esting novelty  reel.  One  reel. — G.  S.  Kenny,  Com- 
munity House  theatre.  Greenwood,  Ind. — General 
patronage. 

REELVIEW  NO.  1:  (Red  Seal) — Some  beauti- 
ful scenes  of  oceans.  Well  worth  showing. — 
G.  S.  Kenny,  Community  House  theatre.  Green- 
wood, Ind. — General  patronage. 

UNIVERSAL 

BIG  CITY : Edna  Marion — One  of  the  best 
Century  comedies  we  have  had  for  some  time. 
Two  reels. — C.  E.  Holt,  Legion  theatre,  Elmwood, 
Wis. — Small  town  patronage. 

BUSTER’S  GIRL  FRIEND:  Buster  Brown. 
Fair  comedy  to  be  a Universal.  Can’t  understand 
why  “Uncle  Carl”  blows  so  hard  about  Universal’s 
comedies,  when  he  has  none  to  blow  about.  Two 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland, 
Ala. — Small  town  patronage. 

BUSTER’S  NARROW  ESCAPE:  Buster  Brown 
— A good  Buster  Brown  comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

CHESTER’S  DONKEY  PARTY’:  Andy  Gump— 
Gumps  please  about  50%  here.  You  will  laugh 
and  you  won’t  laugh.  I hope  the  next  one  will 
he  better. — J.  F.  Erlain.  Loring  theatre,  Elliott, 
Pa. — General  patronage. 

COLLEGIANS : Eddie  Lewis — No.  4.  This  one 
was  a wow.  Had  more  comments  on  this  than  lots 
of  large  features.  Two  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls.  Kan. — Small 
town  patronage. 

COLLEGIANS:  Played  first  three  series  and 
must  say  they  are  good.  However  they  are  not 
not  doing  any  extra  business  for  me.  Don’t  pay 
more  than  comedy  price. — L.  F.  Heitzig,  Star 
theatre,  Madelion.  Minn. — General  patronage. 

DAREDEVIL  DAISY:  Edna  Marion— ’This  was 
way  above  the  average.  Packed  with  laughs  and 
had  speed  to  burn.  Two  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patronage. 

GUMP  COMEDIES:  Poor  product  this  year. 
Two  reels. — Jack  Van  Epps,  TTie  Fort  Lee  thea- 
tre, Fort  Lee,  N.  J. — General  patronage. 

LET  GEORGE  DO  IT:  George  McManus — A 
fairly  good  comedy  with  lots  of  laughs  and  will 
please  any  audience.  Give  me  more  of  them. — 
J.  F.  Erlain.  Loring  theatre,  Elliott,  Pa. — Gen- 
eral patronage. 

PAPA’S  MAMA:  Arthur  Lake — Very  slow 
and  uninteresting.  One  reel. — R.  J.  Williams, 
Pastime  theatre.  Johnson,  Nebr. — General  patron- 
age. 

PIPING  HOT:  Not  worth  running. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

SNOOKUM’S  TOOTH:  Snookums — Snookums 
is  there  with  the  goods.  Pleases  100%  and  they 
ask  for  more. — J.  F.  Erlain,  Loring  theatre,  El- 
liott. Pa. — General  patronage. 

SWITCHING  SLEEPERS:  Arthur  Lake— 

That’s  what  our  patrons  did  while  it  was  run- 
ning. As  other  Universal  comedies,  punk  with  a 
capital  P.  One  reel. — E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

UNCLE  TOM’S  GAL:  Only  fair.  Not  much 
to  it.  Two  reels. — C.  E.  Holt,  Legion  theatre, 
Elmwood,  Wis. — Small  town  patronage. 

MISCELLANEOUS 

BLACK  BOTTOM:  Special  cast— TTie  editor 
of  one  of  our  trade  papers  (not  Exhibitors  Herald, 
however)  reviewed  this  and  put  his  O.  K.  on  it. 
It  is  a reel  describing  a so-called  new  dance 
craze.  To  my  notion  it  is  very  very  tame  and 
not  worth  bothering  with. — Philip  Rand,  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Special  to  Geneve  Jenkins 

SALMON,  IDAHO— To  Miss  Geneve 
Jenkins:  You  are  certainly  a delightful 
young  modern  and  you  surely  can  beat  any 
of  us  in  that  great  indoor  sport  of  hurling 
the  adjective.  Why,  your  thoughts  fairly 
sparkle  as  Roman  candles  on  a dark  night, 
so  I feel  indeed  honored  to  be  singled  out 
as  the  target  for  your  wittily  charged 
bombs. 

Furthermore  I feel  greatly  complimented 
at  the  lovely  remarks  about  my  being  “a 
fine  specimen  of  opposite  sex”;  modesty 
compels  me  to  say,  as  did  Mark  Twain  on 
hearing  the  report  of  his  death,  “that  it  is 
greatly  exaggerated.” 

But  dear  me,  it  is  always  embarrassing 
to  talk  back  to  a lady.  No  gentleman 
should;  but  I just  can’t  let  the  bewhiskered 
Smith  Brothers  class  go  by  without  a pro- 
test. If  you  had  likened  me  to  the  be- 
whiskered Moses,  or  any  other  old  timer,  I 
think  I would  let  it  pass,  but  Smith  Broth- 
ers ! whose  visages  always  made  me  shud- 
der to  look  upon ! — dear,  dear,  the  thought 
has  made  me  very  unhappy  for  a month 
past ; and  as  to  those  other  inuendoes : 
about  changing  my  shirt,  taking  a bath  and 
some  other  things  mentioned,  say — have 
you  been  secretly  exchanging  notes  with 
my  wife?  Methinks  these  sentiments  have 
a familiar  tune. 

Last  night  I decided  to  foreswear  being 
a fossil  and  forsook  my  study  of  “Why 
We  Behave  Like  Human  Beings,”  to  be- 
come really  up-to-date  for  once,  so  I read, 
instead,  “Why  Gentlemen  Prefer  Blondes” 
and  laughed  so  hard  that  today  I feel  quite 
like  my  once  younger  self. 

Someday  I may  take  up  your  challenge 
and  seriously  discuss  whether  it  pays  or 
not  to  run  close  to  release  plays,  so  I 
won’t  argue  now,  whether  it  is  best  to  run 
Champagne  Charley  or  the  frothy  Miss 
Fritz  hot  off  the  release  schedule  or  to 
play  such  old  timers  as  “Volga  Boatman” 
and  “Old  Clothes.” 

If  your  illustrious  Dad  ever  takes  a trip 
out  here  to  God’s  Country,  I hope  he  will 
bring  you  with  him.  Then  we  can  go  it 
hammer  and  tongs  and  also  I can  get  J.  C. 
to  help  me  out,  for  I secretly  suspect  that 
it  will  take  two  of  us  to  be  a match  for 
so  intrepid  an  antagonist. 

Until  then  I am  still  your  bewhiskered 
friend  (but  of  the  Smith  Brothers  class, 
never!) — Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. 


Names  Laura  La  Plante 

SOLVAY,  N.  Y.— To  the  Editor:  I no- 
tice that  when  anything  new  springs  up 
Pop  Jenkins  always  manages  to  have  a 
hand  in  it ; also  quite  a few  of  the  boys 
out  there  in  the  big  sticks  where  “men  are 
men  and  the  weak  must  die,”  manage  to 
horn  in. 

If  my  memory  serves  me  right  I never 
have  seen  where  an  exhibitor  from  York 
State  came  to  the  front  to  nominate  his 
favorite,  so  I am  coming  to  the  front  this 
time,  and  hereby  tender  the  name  of  Uni- 
versal’s beautiful  blonde,  Laura  La  Plante, 
to  be  entered  as  a contestant  in  the  Herald 
beauty  contest. 

As  Gentlemen  Prefer  Blondes,  I think 


that  I have  picked  a winner,  and  in  the 
event  I have  not  I think  my  entry  in  this 
contest  will  give  Pop  Jenkins’  quite  a run 
for  her  money. 

Come  on  now,  boys,  and  give  three  good 
long  cheers  for  our  little  Laura,  “the  beau- 
tiful blonde.” — Frank  H.  Allen,  Allen 
theatre,  Solvay,  N.  Y. 

Bebe  Daniels  Nominated 

ANITA,  IOWA. — To  the  Editor:  I 
received  my  March  19  copy  of  the  Herald 
and  the  first  thing  on  opening  is  to  turn 
to  What  the  Picture  Did  For  Me  reports. 
I see  there  is  another  beauty  contest  being 
started  and  I want  to  nominate  my  favor- 
ite, Bebe  Daniels,  and  she  will  be  right  at 
the  top  when  the  votes  are  counted. 

I have  taken  the  Exhibitors  Herald 
every  year  that  I have  been  in  the  pic- 
ture game  and  it  helps  me  in  selecting  my 
programs. — W.  T.  Biggs,  Unique  theatre, 
Anita,  Iowa. 


Strong  for  Olive  Borden 

SOMERSET,  OHIO.— To  the  Editor: 
Kindly  put  me  on  record  as  entering  Miss 
Olive  Borden  in  your  contest.  She  is  the 
sweetest  little  trick  on  the  screen  today  and 
my  patrons  are  wild  about  her.  Personally, 
she  is  the  one  reason  why  I would  like  to 
be  a movie  star. 

I am  mailing  a batch  of  reports  under 
separate  cover. — Paul  Russell,  Russell 
theatre,  Somerset,  Ohio. 


Don’t  Vote  Yet! 

The  contest  is  on! 
Nominations  arriving  steadily 
indicate  the  field  of  entries  will 
he  a large  one.  Four  more 
names  are  entered  this  week. 
Portraits  of  entrants  are  pub- 
lished in  “What  the  Picture  Did 
for  Me.” 

Don’t  vote  yet!  / 

A committee  of  “Herald  ’ staff 
members  is  working  out  rules 
of  the  contest.  Announcement 
of  general  plan  and  detailed 
rules  will  be  made  in  an  early 
issue.  Meanwhile,  nominations 
continue. 

Don’t  vote  yet — wait  for  the 
pictorial  display  of  entrants — 
make  your  selection — then  vote 
as  per  rule  and  regulation  pro- 
vided. 

Nominations  still  are  in  order 
and  a list  of  stars  nominated  to 
date,  together  with  name  of  ex- 
hibitor backing  each  candidacy, 
follows : 

1.  JUNE  MARLOWE— Harry  J.  Selk, 
Selk  theatre,  Scotia,  Neb. 

2.  PATSY  RUTH  MILLER— F.  J. 
O’Hara,  Community  theatre,  Elgin, 
Neb. 

3.  MADGE  B E L L A M Y— Roy  W. 
Adams,  Pastime  theatre.  Mason, 
Mich.,  H.  H.  Pfluger,  Pfluger’s  thea- 
tre, Pflugersville,  Tex. 

4.  CLARA  BOW— J.  C.  Jenkins,  “The 
Herald  Man,”  Neligh,  Neb. 

5.  BILLIE  DOVE— E.  C.  Potter,  Fire- 
men’s theatre.  New  Hampton.  la. 

6.  OLIVE  BORDEN — Paul  Russell, 
Russell  theatre,  Somerset,  0. 

7.  BEBE  DANIELS— W.  T.  Biggs, 
Unique  theatre,  Anita.  la. 

8.  LAURA  LaPLANTE— Frank  H. 
Allen,  Allen  theatre,  Solvay,  N.  Y. 


Nominates  Billie  Dove 

NEW  HAMPTON,  IOWA.— To  the 
Editor:  Hey,  hey,  hey!  Wait  a minute! 
Hold  your  horses ! 

If  there  is  going  to  be  a real  race  of 
thoroughbred  beauties  I want  to  enter  the 
loveliest  bit  of  smiling  sunshine  that  ever 
shot  through  the  aperture  plate  of  any 
moving  picture  projector — and  if  any  bloke 
tries  to  beat  me  on  the  nominating  com- 
mittee in  naming  Billie  Dove  as  the  ace 
pilot  of  this  fleet  I am  going  to  haul  him 
up  on  the  flim-flam-board  for  bootlegging. 

In  the  question  of  a race,  Noah’s  Ark 
could  not  possibly  be  expected  to  keep  up 
with  “The  Dove”  any  more  than  a spav- 
ined, heavy,  ringboned,  Chevey-Cat  gaso- 
line-wagon could  possibly  hope  to  keep  in 
the  race  with  a Studebaker — a real  auto- 
mobile. When  the  fashion  first  started  for 
naming  automobiles  for  bright  and  shining 
stars  I took  a bottle  of  genuine  Canadian 
Extra  Dry  (gingerale)  and  christened  this 
Studebaker  Billie  Dove  and  it  has  been 
true  to  the  Dove  name.  She  is  just  like  a 
carrier  pigeon  and  is  always  able  to  bring 
us  back  home  safely.  You  can’t  lose  her. 

Of  course,  Vi,  alias  Clara,  alias  Huckle- 
berry pie,  alias  liver  and  onions,  alias 
chevey-cat  and  otherwise  known  as  Grand- 
pa J.  C.,  probably  thought  he  was  using 
good  judgment  when  he  made  his  nomina- 
tion, But  I am  somewhat  in  doubt  about 
his  sense  of  good  judgment  when  he  can’t 
even  tell  a good  road  from  a mud  road. 
On  his  recent  trip  through  the  state  where 
“the  tall  corn  grows,”  if  he  had  used  good 
judgment  he  would  have  found  a perfectly 
good  road  to  this  section  corner  where  they 
raise  the  best  ham  and  that  ever  graced 
any  table. 

When  Grandpa  was  headed  North  with 
that  rubber-tired  wagon  I just  had  it  fig- 
ured out  that  he  was  probably  headed  for 
the  boundary  line,  so  that  he  could  bring 
a case  of  “good  judgment”  back  to  Ne- 
braskee.  Then  he  could  have  invited  his 
friends  to  come  and  listen  to  his  fish  yarns, 
and  if  the  case  of  “good  judgment”  lasted 
long  enough  there  might  have  been  a 
chance  that  some  of  his  friends  would  have 
signified  their  willingness  to  believe  the 
yarns. 

Will  put  the  finis  title  on  the  end  of  this 
reel  and  call  it  enough  for  this  perform- 
ance. Although  I have  only  been  in  “the 
game”  for  the  past  five  years,  my  experi- 
ence during  that  time  prompts  me  to  say 
that  at  least  in  one  thing  J.  C.  is  absolutely 
right — “The  Herald  fills  a want  none  other 
does,”  with  apologies  to  “His  Colyum.”- — 
E.  C.  Potter,  Firemen’s  theatre.  New 
Hampton,  Iowa. 


Likes  “Herald”  Way 

ROLLA,  N.  DAK. — To  the  Editor  : En- 
closed please  find  check  to  cover  subscrip- 
tion to  the  Herald  for  two  years. 

Some  time  ago  I saw  a few  copies  of 
your  Herald  and  did  intend  to  order  same, 
but  misplaced  and  have  not  seen  the  copies 
since.  Having  had  a few  trade  papers  since 
I started  in  the  business  some  years  ago,  I 
got  disgusted  with  reports  on  pictures  and 
over  advertising  and  came  to  the  conclusion 
the  best  way  to  buy  pictures  is  to  buy  from 
two  or  three  good  companies  that  had 
salesmen  representing  them  that  were  on 
the  road  to  stay  and  not  fly  by  night,  high 
pressure  men  that  oversell  by  lying  about 
their  product.  This  method  I have  fol- 
lowed for  a few  years  and  have  had  good 
results.  They  know  if  they  sell  me  right 
they  will  continue  receiving  my  business, 
otherwise  they  will  be  left  out  of  my  town 
with  their  product. 

However,  I was  taken  up  with  the  few 
copies  of  your  paper  I had  in  the  way  you 
write  up  pictures  and  believe  it  will  be  of 
value  to  me  in  the  future.— A.  E.  Munro, 
Munro  theatre,  Rolla,  North  Dakota. 
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EXHIBITORS  HERALD 


CHICAGO  PERSONALITIES 

By  D.  H.  . 

SPRINGFIELD,  ILL.,  March  29. — Jack  Miller,  business  manager  of 
Exhibitors  Association  of  Illinois,  arrived  here  tonight  from  Chi- 
cago to  join  other  theatremen  who  are  fighting  legislation  against 
motion  pictures. 

The  bill  which  would  make  theatres  showing  “obscenity  or  indecency” 
in  pictures  a public  nuisance  will  go  to  a vote  tomorrow. 


T T NDER  the  terms  of  the  bill  brought 
up  by  Senator  Roy  C.  Woods  any 
theatre  or  public  place  of  amusement 
presenting  or  exhibiting  “any  spoken  play, 
musical  comedy  or  other  similar  entertain- 
ment, showing  depravity,  unchastity,  ob- 
scenity or  indecency,  is  hereby  declared  to 
be  a public  nuisance  and  may  be  abated.” 

The  bill  then  provides  that  the  state’s 
attorney  of  the  county  with  supporting 
affidavits  may  go  into  court  and  imme- 
diately obtain  an  injunction  closing  the 
show  abating  the  nuisance  for  the  period 
of  one  year. 

Provision  is  made  that  the  theatre  owner 
by  posting  a bond  of  not  less  than  $1,000 
nor  more  than  $5,000  may  be  permitted  by 
the  court  to  keep  the  theatre  open  upon 
the  abatement  of  the  nuisance. 

Mr.  Miller  is  certain  that  the  clause 
which  refers  to  motion  picture  theatres  will 
be  stricken  out  before  the  bill  comes  to  a 
vote. 

* * * 

Al  Sobler  was  appointed  to  handle  pub- 
licity for  the  exhibitors’  association  March 
26  for  the  big  frolic  that  will  be  held  at 
the  new  Stevens  Hotel  ballroom  May  4. 
And  that’s  an  indication  that  there  will  be 
plenty  of  sound  publicity. 


Louis  Weiss,  head  of  Artclass  Pictures, 
stopped  in  Chicago  March  22  and  23,  had 
a chat  with  Si  Greiver,  a luncheon  engage- 
ment or  two  and  went  on  to  make  some 
more  pictures  on  the  Coast. 

* * * 

March  25th,  1927. 

Dear  Sir: 

Six  months  it’s  been  since  we  played  eny  gulf. 
Wen  is  the  nixt  turnamint  with  the  sales  boys? 
I missed  the  last  wun  and  the  other  last  wtin 
which  went  before  that  but  I’m  going  to  the  nixt 
wun  you  bet.  Find  out  about  it  frum  enybody 
and  print  it  for  sum  uv  us  which  does  not  git  in 
Chicago  awfun. 

Yours  truly, — M.  E.  D. 

Of  all  the  letter  from  readers  I name  this 
one  for  the  Herald’s  ignoble  prize. 
“M.  E.  D.,”  and  if  I know  his  real  name  Pm 
holding  it  up  for  future  reference,  may  be 
Irish  or  German  or  something  else.  There’s 
no  telling  from  his  spelling. 

No  date  has  been  set  for  the  next  Film 
Golf  Tournament,  M.  E.  D.,  but  it  will  be 
soon.  Len  Ullrich  is  chairman  of  the  com- 
mittee and  he  has  gone  to  work  for  Clay- 
ton Bond  who  is  secretary  of  the  commit- 
tee. Jack  Sampson  and  Tommy  Green- 
loood  show  a mild  restlessness  that  means 
golf  is  on  their  minds.  And  Ted  Meyers 
has  issued  a challenge  to  one  and  all.  He’ll 


Thrilling  Airplane  Adventures 

Abound  In  Sterling  Picture, 

“Wolves  Of  The  Air’^ 


Johnny  Walker,  Mildred  Harris,  Gayne  Whit- 
man, Lois  Boyd  and  Maurice  Costello 
Head  a Brilliant  Cast — Sensational 
Incidents  Relieved  by  Whole- 
some Comedy 


<<lT^OLVES  OF  THE  AIR”  contains  enough  thrills  and 
V V sensational  sequences  to  fill  several  ordinary  melo- 
dramas. A great  part  of  the  action  takes  place  in  the  air. 
It  is  there  that  the  sensational  stunts  which  make  specta- 
tors grasp  the  arms  of  their  seats  take  place — the  crash  of 
an  airplane  to  earth ; the  bombing  of  one  plane  by  another  ; 
the  collision  in  the  sky  of  three  planes,  the  finish  of  a race 
with  the  winning  machine  afire. 


For  Illinois  For  Indiana 


April  2,  1927 


go  anybody  with  two  clubs,  golf  pants 
banned. 

^ ^ ^ 

Walter  Nay,  one  of  the  regulars  at  the 
Pathe  exchange,  left  that  company  March 
26  and  we  didn’t  see  him  and  don’t  know 
where  he  is  lined  up.  F.  0.  Nielsen  leaves 
the  feature  film  sales  department  to  sell 
Walter’s  block.  That  leaves  Paul  Busch 
selling  the  features  for  Pathe  and  to  date 
no  assistant  has  been  assigned  him. 

* * * 

Dave  Flam  left  Chicago  last  week  for 
Omaha.  He  was  formerly  an  L.  & T.  man 
administering  press  literature  for  the  Bel- 
mont and  will  henceforth  administer  at  the 
New  Riviera,  which  is  a Publix  house. 

* * * 

F.  W.  Anderson  is  an  exhibitor  who  owns 
the  Rialto  in  Coal  City,  111.,  and  he  was  in 
Chicago  last  week. 

* * * 

Westbound  trains  brought  fewer  visitors 
to  Chicago  this  past  week,  which  was  re- 
grettable. A couple  or  more  came  East 
we  learned  after  they  had  gone.  William 
K.  Howard,  maker  of  “White  Gold”  which 
is  probably  the  “maker”  of  him,  arrived 
March  22.  The  next  day  another  Pro- 
ducers Distributing  Corporation  figure 
came  through.  He  was  John  C.  Flinn,  vice- 
president  and  general  manager  of  the  com- 
pany. He  went  to  New  York  to  arrange 
for  the  opening  of  “King  of  Kings”  at  the 
Gaiety  theatre. 

* * =K 

MOVIE  FANS  TO 
HEAR  PRODUCER 
TONIGHT 

Tonight  we  have  a person  who  has  something 
still  a little  different  to  offer  members  and  fans 
of  KYW’s  movie  club.  Daniel  Roach  of  Pro- 
ducers and  Distributors  Corporation  will  be  in- 
terviewed over  the  air  by  Rob  Reel  movie  critic. 

— G.  Ralph  Crowder  in  the  Chicago  Amuricun. 

Producer  of  what,  Dan?  Crowder  might 
have  written ; “Producer  of  Potent  Para- 
graphs Pep  of  Program.” 

■i!  * * 

Jerry  Abrams  has  a new  puzzle  and  it  has 
nothing  to  do  with  Gotham  pictures. 

* * * 

Joe  Abramson  is  in  Springfield  and 
there’s  no  hope  for  that  abatement  bill  now. 
Joe  took  the  harmonica  with  him. 

* * * 

Eddie  Silverman,  Warner  salesmanager, 
returned  to  Chicago  for  a day  and  night 
last  week. 

* * * 

F.  W.  Murnau  was  here  March  20  for 
a two-day  visit.  Clyde  W.  Eckhardt, 
Middlewestern  chief  of  Fox  Films,  greeted 
him  and  thereupon  we  took  a picture — took 
a picture  in  the  pouring  rain  with  the 
trusty  Graflex.  Then  we  took  a look  at 
the  picture  and  found  more  moisture  than 
Murnau  had  collected  himself  on  the  lens 
of  the  t.  G.  But  we  took  the  picture  to 
a friend  who  doctors  up  pictures  which 
have  been  exposed  to  and  in  bad  weather 
and  it  is  in  his  shop  for  the  cure.  When, 
and  if,  it  comes  out  hale  and  hearty  we’ll 
have  a picture  for  you. 

Mr.  Murnau  is  a cheerful,  auburn  gentle- 
man who  smiles  at  such  things  as  press 
agents  and  Chicago  weather — smiles  perhaps 
because  he’s  finished  his  picture  for  Fox 
and  is  going  back  to  Germany  to  visit  the 
folks.  He’ll  make  one  picture  in  Ger- 
many and  return  to  the  Fox  lot. 


Lois  Wilson  to  Receive 
$10,000  for  F.B.O,  Role 

(Special  to  the  Herald) 

HOLLYWOOD,  Mar.  29.— Lois  Wilson 
is  to  receive  $10,000  for  her  work  in  “The 
Gingham  Girl,”  F.  B.  O.  production  which 
David  Kirkland  is  directing. 


Preordained 


" — the  final  result  of  the  motion  picture 
on  the  screen  was  preordained  from  the 
day  that  Edison  got  his  first  sample  of 
Eastman  film.”* 

That  was  in  1889.  And  today  the  film 
that  made  motion  pictures  practical  is  the 
film  that  makes  the  most  of  the  cinema- 
tographer’s art  and  carries  all  the  quality 
through  to  the  screen — Eastman  Film. 

*Page  209  “A  Million  and  One 
Nights,  the  History  of  the  Motion 
Picture” — by  Terry  Ramsaye. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


Booked 


inHte 


andthe 

hfyn  Strand 

Ihe  entire  group  of 
pictures 


OVR  t;NOFFICIAL  AMBASSADOR  


The  biggest  showmen  of  the  country 
are  eagerly  booking  this  sensa- 


His  daily  dispatches  are  printed  in  a 
leading  newspaper  of  the  151  largest 


tionally  novel  group  of  one  reel 


cities  in  the  country. 


features. 


Three  years  ago  Rogers’  name  was 
on  every  New  York  tongue. 

Today  it  is  a household  word  every- 
where. 


Rogers  is  getting  greater  publicity 
than  any  star  ever  received.  His 
pictures  in  box  office  worth  can  be 
compared  only  to  the  biggest  fea- 
tures, Just  see  them  for  yourself! 


Produced  by  C.  S.  Clancy 


Pafhepicture 


TRADE 


X Board  Holds  Theatre  Life  33^  Years 


m 


My 


' ' > 


if 

I"' 

li 

N \ \ ' 


) ) > 


' > ^ 


y'ffi 


( / 


> > ' 


Tom 


<< 


( ' 


\ > 


X \ \ 


'>))})  ^mMnnMNN  NMmNMNMMNMMMNN.NMM  NM 


)»>>))))« 


L! 


N > 


\\ 


<< 


u. 


L'JJJJ. 


\ > > 


kV,K/. 


kv:^ 


at 


> > ) > > ‘ 


\ \ 


^nn'VM'Tm 


k;{W<yKVvVvKKkKKKXKKkV^^^ 


M>iN>r>; ;; 


<< 


N ' 


i 


^ ^ N MMMMMMM MMMM MMM MnM  M N MMM M S N > 


^ { <j<kKKkkkkKkKKkKkkkkkkk^ 


MMMMMM) " ^ ' MMMMMMMMMMMMMMMMMMMMM 


/ / 


(/. 


m- 

Wi 


K;V 

/.''I'VV 


')  ^>rMM 


C{ 


LL 


K i ' < 


/ < 


> > 


> >>N 


>>>>> 


( < ( ( ( 


/J 


( ( < 


,''>,'>>>> 


Vvv 


\ \ 


\ \ 


me 


mw 


■ N \ ' 

'mW 

Ivvli 


> >> 


< < : 


>»)»» 

»»») 

Hm 
Hy>>'; 
I*'; 

1 


/ f 


> > 'f 


MMMMmM  MMmMX>fM>l>f>pl 


W//. 


< ( 


kkk  " 


. Illillr.i.— ...KlHIll 

^ N N S \ ' 


i# 


m 


'(\'n  \^\ 

kwra 


\\ 


ft 


\\ 


>> 


>> 


ff. 


ft 


// 


( < < < 


),v 


) \ 


M>>> 


\\\\\\\N\\\\\\\\\\\N 

nj  ! n t / ! t ! / f / ' / / 1 / 1 
'^‘AVWWA^.NWyWNN 


tJJ'. 


( f < 


ff\ 


ft 


i{  \ \ 'fkkkkkkkkkkk 


> > > 


N M’M'M’MM  MMM  MMMMM  MMMM> 


ft 


>>  >> 


1 '!  I 


f.i(' 


>>>>>> 


I 

N'W 

'k(W 


\S\N> 


f t 


( f ' 


UJJ 


(( { 


f f 


(( 


>NA 


/VVVVVVV^VVVVOT 

/ } / } } } } ) ^ } f' } } ^ ^ ^ 

nJWmMmMMMMMN  ''  M 


««» 


>\ 


((( 


< 


((( 


WAIT  TILL 
YOU  SEE 

the  one  he^ll 
show  you  next! 
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The  Greatest  Comedy 
of  All  Time  is  Coming! 

METRO-GOLDWYN-MAYER 


Member  Motion  Picture  Producers  and  Distriixutors  of  America,  Inc. — Will  H.  Hays,  President 
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^ Hundreds 
—^Exhibitors 

have beenflDaitin^For 

h&Xev)  Styk3ypeYmiXs  the 
theatre  of avera^e^seatin^  ca-  ( 

•pacity  to  offer  its  patrons  a distinctive 
outstandin6  music  feature.,"  To  the 
Exhibitor  it  offersamodeiate  prfcedfeatuie 
Unit  Pipe  Oi^n  of  the  Highest  Quditg 
suitable  for  either  Pit  or  Chamber  instal 
•lation."  The  Consolers  twomanual  and 
pedal  type  and  may  be  played  by  hand 
or  operated  by  double  tracKer,play  er-' 
rolls. 

- cutputcmd 


In  Successful  Thcahe 
Operation  the  tremendous 

Box  Office  Value  of 

^JAe  RobertMortonUnit 

has  been  proven 

under  evci-y  conceivable 
condition  rc^dless  of^ 
Size  or  Location«^Theatre 

V for  PRICE 

and  terms 


ROBERT  U^ORTON  ORGAN  CO. 

Send  me  without  obligation  Full 
details  of  your  New  Selling  Plan, 


Theatre 


Seating  Capacity 


Genuine  Dtagan  Pe/atsttonsUted 


N ew  York-  C li  i c a g"  o Los  Angeles 
1560  Broadway  845  So. Wabash  1914  SoVermont 

SanFrancisco 
168  Golden  Gate 
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Coming 

between  now  and 
August: 

GARY  COOPER 

in 

“Arizona  Bound” 

GARY~roOPER 

in 

“The  Last  Outlaw” 


ZANE  GREY^S 

“The  Mysterious  Rider” 

with 

JACK  HOLT  and  all-star  cast 

ZANE^EY’S 

“Drums  of  the  Desert” 

with 

WARNER  BAXTER  and  all-star  cast 


All  directed  by  John  Waters 


B.  P.  Schulberg,  Associate  Producer 
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Naturally— 

PARAMOUNT 

NEWS 

—produced  hy  PARAMOUNT,  acknowl-] , 
edged  leader  of  the  industry.  And  a com-^ 
pletely  organized  News  Staff  of  experts  with 
150  headquarters  all  over  the  globe 

— headed  by  Emanuel  Cohen,  for  13  years 
head  of  Pathe  News 

— hacked  by  the  mighty  resources,  prestige 
and  national  advertising  of  PARA- 
MOUNT 

IS  THE  NEWS  REEL 
YOU  WANT  TO  BUYi 

— and  you  can  buy  it  today  ll 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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WARNER 

BROS. 

WRECK 

ROXY 

RECORD! 

5,000  more  atten- 
dance than  even  the 
grand  opening  of  the 
Roxy!  World^s  records 
smashed,  wrecked  and 
swept  aside  by  Warner 
Bros.’  “Wolf’s  Cloth- 
ing”! Marvelous! 
Stupendous ! 


ROXY 


"WOLFS  , 
CLOTHING 


FOR  ; 

AT 

THE 


ROXY 


' THEATRE 

'WARNER  BROSriaURE 


5 patrons  for  every  seat  every  day — 6,200 
seats!  Packing  the  largest  theatre  in  the 
world  five  times  a day — and  turning  ’em 


away!  Monte  Blue’s  greatest  starring 
vehicle;  entertainment  plus! 

WoWs  Clothing”  means  world* s record 
profits!  Play  now!  Profit  now! 


One  of  the  yearns  great 


WOLF’S 

CLOTHING 

Starring 

MONTE  BLUE 

with 

Patsy  Ruth  Miller 

Based  on  the  story  by 
Arthur  Somers  Roche 
Scenario  by 
Darryl  Francis  Zunuck 
Directed  by 

ROY  DEL  RUTH 


16  WARNER  WINNERS 


A 


Unanimous^  Acclaimet 


Did  you  ever  rea4 


“Worthy  of  the  extreme  designation 
of  masterpiece.  I class  it  as  one  of  the 
ten  best  pictures  I ever  saw.” 

Monroe  Lathrop,  Los  Angeles  Express 


“Will  stand  out  as  one  of  the  worthiest 
creations  of  this  and  many  another 
year.  It  is  a feather  in  Howard’s  direc-  £]( 
torial  cap. 


jja 


“ Without  hesitation  I pronounce  this 
picture  a masterpiece  and  one  of  the 
greatest  pictures  of  recent  years.” 

Eugene  Brewster 


Herbert  Moulton,  Los  Angeles  Sunday  Times 


d 


“This  is  real  drama.  How  honestly 
it  is  worked  out  and  how  perfectly 
played  one  must  see  to  appreciate.” 

Margaret  Mann,  Chicago  Daily  T^ews 


] ' 1' 


“One  of  the  cleverest  directed  and 
acted  pictures  in  a long  time — a box- 
ofiice  winner.” 

I.  W.  I.,  Hollywood  Topics 


“ ‘White  Gold’  is  the  most  interesting 
picture  presented  so  far  this  year.” 

Rob  Reel,  Chicago  Evening  American 


“Those  responsible  for  it  should  be 
showered  with  praise. — It  leaves  you 
gasping, because  it  is  truth, not  hokum. 
Superb  as  the  acting  is,  you  feel  that 
the  director  is  the  real  star  of  ‘ White 
Gold.’” 

7>lorhert  LusX,  Picture  Play 


“A  marvelous  picture, ‘White  Gold’, 
splendidly  acted  by  every  principal, 
grippingly  narrated  by  Director  Ho- 
ward. Our  advice  is:  Don’t  miss  it.” 


' St 


Dorothy  Herzog,  Daily  Mirror 


“ ‘WhiteGold’  is  a masterpiece-simple 
perfection.  It  is  the  best  picture  I have 
ever  reviewed.” 

Rosa  Reilly,  Screenland 


“Keen  intelligence,  artistry  and  above 
all  an  exquisite  understanding  of  the 
value  of  modulation  have  been  welded 
into  the  fashioning  of  this  superb  pic- 


ture. 
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The  Morning  Telegraph 


WHITE  GOLD”  WILL  ASSAY 


Pcreign  Distribufors  Producers  /nternat/ona/  Corporat/on 
130  West  46th  Street 
New  York,  N.  Y. 


P^ELEASED  BY 


the  Seasonis  Sensation 


A 6 


l^raise  like  this?. 


“lomething  new  in  pictiires — some- 
tjing  almost  startling  in  picturization. 
Ican’t  say  too  much — in  fact,  I find 
nyself  hampered  amply  to  describe  it. 
-One  more  picture  to  lay  among 
tjose  few  in  the  Hall  of  Fame  under 
t e sign  ‘No  Hokum. 


Lui  Venator f Baltimore  Sun 


“ii  saw  it  in  a cold  projection  room, 
without  any  music  except  the  hum  of 
aprojection  machine,  and  I’m  here  to 
sy  ‘It’s  some  picture.’  ” 

Ray  Murray^  Exhibitors  Herald 


“Splendid  characterizations  are  given 
by  each  of  the  four  leading  players. 
William  K.  Howard’s  direction  is 
bully.” 

Paul  Thompson,  M.  P.  T^ews 


“I  call  it  a gem,  a masterpiece — a 
directorial  triumph.” 

Lincoln  Hart,  Hollywood  T^ews 


‘Powerfully  dramatic.  Genuinely 
roving.  William  K.  Howard’s  direc- 
ton  shows  flashes  of  real  genius.” 

The  Film  Daily 


compares  most  favorably  with  the 
bst  German  films  that  have  been 
bought  to  America.  Miss  Goudal 
d)es  the  best  acting  in'her  career.” 


“One  of  the  most  compelling,  surely 
one  of  the  finest  pictures  made  in  years 
— a production  that  will  take  the  crit- 
ics of  the  country  by  storm.  It  will 
establish  William  K.  Howard  as  one 
of  the  outstanding  directors  in  the 
business.” 


Whitney  Williams,  Los  Angeles  Times 


Harrison's  Reports 


“A  positive  triumph  in  simplicity. 
William  K.  Howard  has  imquestion- 


V3ne  of  the  most  interesting  and 
pitertaining  films  made.  ‘White  Gold’ 
i a winner!” 

Jimmy  Starr,  Los  Angeles  Record 


ably  won  a place  in  that  small  group 
of  directors  who  represent  the  hope 
of  the  silent  drama.” 


Elena  Binchjey,  Hollywood  Daily 


E GOLD  AT  YOUR  BOX-OFFICE 


PRODUCERS  DISTRIBUTING  CORPORATION 


^ PRODUCED  BY  ■ 

METROPOLrTAN  PICTURES 
CORPORATION 


asonS 


Adapted  by  ZELDA  SEARS 
and  FRED  STANLEY  from  the 
Story  by  FREDERIC  CHAPIN* 


HIGHT  BRIDF 
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? The  Popular  Question  Game  ? 

1 . What  motion  picture  trade  paper  enjoys  the  greatest 
prestige  and  reader  interest  among  the  theatre  owners? 

2.  What  motion  picture  trade  paper  originated  the  exhib- 
itor report  idea  and  carries  more  reports  than  all  of  the  other 
papers  in  the  field  combined? 

3.  What  motion  picture  trade  paper  originated  the  “Better 
Theatres”  idea  of  serving  the  equipment  field  and  carries 
more  equipment  advertising  than  any  other  medium  in  the 
field? 

4.  What  motion  picture  trade  paper  originated  the  “The 
Studio”  idea  and  is  recognized  as  Hollywood’s  bible? 

5.  What  motion  picture  trade  paper  has  neither  been  sus- 
pended or  had  a “revised  audit  statement”  issued  since  the 
A.  M.  P.  A.  requested  A.  B.  C.  statements  in  1922? 

6.  What  motion  picture  trade  paper  had  Harry  Nichols 
drive  200,000  miles  visiting  its  exhibitor  subscribers  and  now 
has  J.  C.  Jenkins  constantly  in  the  field? 

7.  What  motion  picture  trade  paper  has  completely 
equipped  offices  and  staffs  in  the  three  leading  film  cities  of 
the  United  States — New  York,  Chicago  and  Los  Angeles? 

8.  What  motion  picture  trade  paper  maintains  a staff  of 
staff  photographers? 

9.  What  motion  picture  trade  paper  carries  the  most  paid 
advertising  including  want  ads  of  any  paper  in  the  field? 

1 0.  What  motion  picture  trade  paper  is  the  acknowledged 
leader  of  the  field? 

For  the  answer,  ask  anyone  in  the 
motion  picture  industry! 


BOOK  THEM 
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668,294 

PEOPLE  HAVE  SEEN 

JOHN 

BARRYMORE 

IN 

DON  JUAN 

AT  THE  WARNER 
THEATRE,  NEW  YORK 

35  HUGE  WEEKS- 
STILL  WRECKING  RECORDS! 


FOREMOST 


ATTRACTIONS 
OF  ALL  TIME 


618,500 

ligEOPLE  HAVE  SEEN 

SYD 

CHAPLIN 

IN  THE 

Better  ‘Ole 

AT  THE  COLONY 
THEATRE,  NEW  YORK 

24  WEEKS  OF 
PACKED  HOUSES  AT  $2 


WARNER 

EXTENDED  RUN 


'Hi-I 


4 
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ccn^ew.  e atk.hs.  rT. 


S££k:  This 

* M«tropo],'j^j 


>■«  first  time 
Kindesti 


H M Crandall 


--Sii2-»='=±nr¥  J«2— 1 

MWHUiS^- — Xfii^ 
~~iiiGHrijSS 

n:irs55o«»T^^  .. 


»tk»*»- 


n\t»f»- 


DON 


JUAN 

SMASHES  ALL 
BOX  OFFICE 


Morris 


Washing! 

R„„ 

have  decided  to  hold  DON  JUAm  r 
regards  ''«*•  ™n  three  w« 


feh22PM 

pk.m-'o"'*'’'”” 

a.i  R-  a-,  -n.^*'* 

s.n“  JOAN  .««'«  a.cp. 

ope.^  - .H  - :!l«n 

ou.  bu«ne..  a'  ^ Nece^  to  e*tena  tor 

- "“■'t 


j 


..'"•‘ISi^w'n  '^= 


8Uii— \ 
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^1 


iitntB_^y 

■;i5isS^\ 

!&jS«5 — ■ 

'» t’!!'"*‘'’'=5! 

iiftSi’,;?.'* 

'=1S«^*' 


f.n««'itSi<fiS»4W 
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thoojSI 


*«niaii 


!Aott'» 


V/a^  , 

Ope^lSS- ^Yi\»  _..,«  \ »*® 


CW 

A* 


,\i* 


oi-t » 


cot®*' 


reet®' 


A 


\tVi 


,ave» 

V^ilb 


tV®» 


gte 


at 


.tote 


sote 


t«vt» 


,t\»® 


tVeatte 


San 


Satiet 


Extended 


Aotonio  Te» 


!-  . ,-v  AreW  ‘®tg  rtiis  one  _ — • 


flric/, 


^®Port  Coi 


«o 


®J-  lO 


j ‘PPy  to  teW  ^®Pt  U/ 

^ ‘«.i.«.  T^masH  o.  r ® 

"^oian' 


ro*. 


The  screamingeet  ^ 
comedy  of  all  time! 
Dir«cted  by 
Chuck  Reitner 


Show  The  Way: 


Follow 
The  Trail  of 
Record  Profits: 


Pack  yoiur  theatre  to  the  doors,  to  the  sidewalk^  get 
your  share  of  the  mammoth  proHts  that  these  two  War* 
ner  Bros.  Extended  Run  Productions  are  bringing.  You 
can  do  it  if  you*re  quick!  In  every  city,  town  and  humUt 
picture  fans  are  waiting.  Book  them  now! 


The  Nation’s 
Foremost  Exhibitors 


The  biggest  and  finest  theatres  from  coast  to  coast,, 
theatres  demanding  big  receipts  and  big  proBts,  are 
now  playing  “DON  JUAN”  and  “THE  BETTER 
**iPLE”.  An  avalanche  of  profits,  an  avalanche  of  prause! 
The  wires  you’ve  read  are  but  a few  of  scores  that 
tell  the  story  of  more  money  than  theatres  have  ever 
seen  before. 


6,IIOJ22 

PEOPL 


IN  34  CITIES  HkV 
...PAID  ADVANCE 
PRICES  TO  SEE 


'V-W  V 


EXHIBITORS  HERALD 
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SHORT  TALKS 


ON 


SHORT  FEATURES 


---Best,  by  Your  Verdict 


In  1925  the  Hugo  Riesenfeld  Gold  Medal  was  established  as  an  annual  award  for  the 
outstanding  short  subject  of  the  year.  The  selection  was  left  entirely  to  a committee  of 
exhibitors — a committee  including  some  of  the  country’s  wisest  showmen. 

The  first  award  was  won  by  an  Educational  Picture,  “The  Voice  of  the  Nightingale.” 
The  second  award,  for  1926,  has  just  been  made.  This  medal  also  goes  to  an  Educational 
Picture,  “The  Vision,”  one  of  the  beautiful  Romance  Productions  in  Technicolor.  And 
every  subject  mentioned  by  a member  of  the  committee  as  a candidate  for  the  award  was 
an  Educational  release. 

By  the  showman’s  verdict — your  verdict — Educational  Pictures  are  the  best  short  fea- 
tures you  can  play.  And  that  is  the  verdict  of  13,000  exhibitors  who  are  playing  them 
regularly. 


"THE  SPICE  OF  THE  PROGRAM" 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ WILL  H.  HAYS,  President 


cold  take 

theatres 

children. 

, suspense 


eGoVden 
,d  ttt  a" 
adults  as 

diuary 


c^tarzau  ai^- 
every 

should  idea 

e^ctr 


JOSEPH  P. 
KENNCOY 

PlUSCNtf 


Directed  by  J.  P.  McGowan 


spice  (^lau^is 


-and  you  get  the  widest 

dlMMIE 

CO 


ariety  in 


A1  Christie’ 
groups  of 
series  thu 

Take  t 
are  si; 
and  a 


ly  program  is  not  only  divided  into 
ar  headliners,  but  in  each  individual 
subjects  to  make  every  release  stand  out. 

ams  series  this  year — in  six  snappy  comedies  there 
,ons  by  the  star  comedian,  and  very  different  plot 
h new  picture. 


!•  BEAUTY  A LA  MUD— Fun  in  a face- fixing  parlor 

2.  SHELL  SOCKED ~~  Wham- bang  humor  in  the  trenches 

3.  WILD  AND  WOOZY-Dizz^'  flying  to  the  cannibal  islands 

4.  HERE  COMES  PRECIOUS—Gaj  farce  and  auto  thrills 

5.  Will  be  a funny  rustic  romance,  and 

6.  A shootin^  feud  in  the  Southern  mountains 


And  to  add  still  more  variety-four  different  leading  ladies  appear  in  the  series 
—Vera  Steadman,  Ann  Christy,  Charlotte  Merriam  and  Gayle  Lloyd,  besides 
the  great  array  of  popular  supporting  comedians. 


Released  thru  EDUCATIONAL  FILM  EXCHANGES,  Inc. 

Member  Motion  Picture  Producers  and  Distributors  of  America— Will  H.  Hays,  President 
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Announcing  the  First 

Motion  Picture  Golf  Tournament 

To  be  held  in  the  West 

Under  the  Auspices  of  the  EXHIBITORS  HERALD 

at 

El  Caballero  Country  Club 

Los  Angeles,  Calif. 

SUNDAY,  MAY  15,  1927 


Open  to  all  members  of  the  Motion  Picture  Industry. 

18  Hole  Medal  Play  at  Handicap. 

Exhibitors  Herald  will  present  a Beautiful  Trophy  to  be 
given  to  the  three-time  winner. 

Medals  for  low  gross  and  net  scores. 

50  Other  Valuable  Prizes  for  Winners  in  Various  Divi- 
sions such  as  Producers,  Directors,  Exhibitors,  Actors, 
Writers,  etc. 

Tournament  to  be  Played  under  the  rules  of  the  Southern 
California  Golf  Association. 

Competition  to  be  played  in  foursomes  starting  at  8 a.m. 
Sunday  May  15,  1927. 

Luncheon  served  at  the  Club  House 
Registrations  received  now — 
EXHIBITORS  HERALD,  5617  Hollywood  Blvd. 

Telephone  Gladstone  3754 


April  9,  1927 


EXHIBITORS 


HERALD 
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KARL 

DANE 


SPSil 


“ROOKIES”  follows  closely  the  big  success  of  “FLESH  AND  THE  DEVIL” 
“TELL  IT  TO  THE  MARINES”  “SLIDE,  KELLY,  SLIDE”  all  M-Q-M  hits. 


ANNOUNCING 
fHE  BIRTH  OF 

The 
¥ orld^s 
Ijreatest 
hmedy 
^eam 


li* 


m 


GEO.  K. 
ARTHUR 

eir  first  history-mak 
appearance  together 


METRO-GOLDWYN’MAYER’S 

marvel  of  marvels 
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PICK  OUT  ANY  SPOT  ON  EARTH! 


— If  it’s  in  the  News,  you’ll  find 
it  in  the  M-Q-M  News  Reel! 

METRO-Goldwyn-Mayer  enters  the 
NEWS'teel  field  knowing  it  can 
MAKE  a better  News-Reel  than  anybody! 

NEVER  have  such  resources  been  lined  up! 

FAR-flung,  world-wide,  unbelievable .... 

THE  network  of  news-gathering  agencies 
OF  the  Hearst  organization  are  the 
MOST  powerful  ever  conceived  by 
THEY  will  make  the  M-G-M  News 
INVINCIBLE  in  its  field 
AND  then  the  plus  quantity 
YOUNG  blood,  new  ideas 
SHOWMANSHIP! 

DEPEND  on  M-G-M  for  that! 

Be  free  when  the  time  comes!  Clear  the  way! 


YOUNG  BLOOD’S  NEWS-REEL  IS  HERE! 


About  Once 
Every  Three 
Years 

A motion  picture  triumph 
unexpectedly  appears  to  break 
all  records  and  thrill  millions. 

TODAY  BRINGS 

^^RESURRECTION^^ 

The  FLESH  and  BLOOD  Dramatic 
Sensation  of  ALL  TIME! 


RESURRECTION 


Jjy  Count  Leo  Tolstoy 

Jn  EDWIN  CAREWE:;^i«&i 


TOLSTOY’S  Immortal  Love-Drama, 
— Stirring!  Thrilling!  Enthralling! 
Spectacularly  Picturized  —Sensational  — 
Beautiful ! | 

dJ 

Greatest  of  Human  Dramas ! Russia  of  the 
Czars  — splendor  — piaghificence ! 

One  of  the  clas|^^^x^nces  of  the  century 
— the  famous  story  o^Girl  of  the  Soil  and 
a Prince  of  the  Bloq^j  their  love,  their 
disgrace,  sacrifices  an^:premendous  struggles 
for  happiness. 

RESURRECTJ^hJ  is  a picture  that  will 
live  through  me  ages.  A Romance  that  will 
captu^  every  heart. 


Kerens  another  UNITED  ARTISTS 
PICTURE  of  Road-Show  calibre  — 


DIRECT  TO  YOU ! 


Book  it  Now!  Set  Your  Date! 
Big  Money  Awaits  You ! 


UNITED 

ARTISTS 

PICTURE 


DOLORES  DEL  RIO 


DOIT 
TODAY ! 


|R£2LARoca46 


OdiOftJfcS  DEL  RfO 


COUNT  LEO  TOusrovj 


“RESURRECTION” 

Internationally  Known — Will  be 

NATIONALLY  ADVERTISED 

For  bigger  box-office  profits  for  YOU — 

More  than  TWELVE  MILLION  prospective  ticket  buyers, 
during  the  month  of  April,  will  be  told  that  RESURRECTION 
is  now  playing  or  will  soon  be  shown  at  their  local  theatre. 

Powerful  Advertisements  will  broadcast  this  information,  to  these 
millions,  in  the  following  popular  magazines.  Note  the  space  and  date. 


ONE  and  ONE  HALF  PAGES 
in  the  March  26  issue 

LIBERTY 

ONE  PAGE  in  the  May  issue, 
on  stands  APRIL  ist 

MOTION  PICTURE 


ONE  PAGE  in  the  May  issue, 
on  stands  by  APRIL  15  th 

PHOTOPLAY 

ONE  PAGE  in  the  May  issue, 
on  stands  APRIL  12th 
MOTION  PICTURE  CLASSIC 


ONE  PAGE  in  the  May  issue, 
on  stands  by  APRIL  loth 
SCREENLAND 


ONE  PAGE  in  the  May  issue, 
on  stands  by  APRIL  ist 
PICTURE  PLAY 


Take  advantage  of  this  advertising  and  BOOK  IT  FOR  APRIL 


DO  IT 
NOW! 


An  EDWIN 
CAREWE 
Production 


Inspiration 
Pictures,  Inc. 
and 

Edwin  Care  we 


present 


RESURRECTION 


UNITED  ARTISTS  PICTURE 


April  9,  1927 


EXHIBITORS  HERALD 
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A 1 
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is  worth 

two  'sight  unseen' ! 

When  you  de< 
don’t  contract 
still  to  be  pro 
buy  one  alrec 
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stead,  you 
stence,  one 
lonstrated ! 

am  ^Hr  li\  ^i^rr^mmam 

has  been  in  existence  a decade,  it 
has  been  seen  and  appreciated  by 
millions  and  has  been  demonstrat' 
ed  to  the  satisfaction  of  thousands 
of  exhibitors  as  the  preeminent 
newsreel  — the  “Mightiest  of  AM” 


Exhibitors  are  buying  FOX  NEWS 
because  it^s  a box  - office  asset! 


BOX  OFFICE  BLUE 


A Prize  Fighter 

and  his 
Manager 
in 

HIGH 
Society 


GEORGE  O’BRIEN 
as  the  Pug 


EDMUND  LOWE 
as  thcJianaqcr 


WILLIAM 

FOX 

presents 


with 


GEORGE  OBRIEN-EDMUND 

JBasedonthe^gchithy  JciTflCS  GlcclSOn  andJ{ichwdThbcr 

GREEN  J^roducftiorii\ 


Cnmina^lhe.  GreatestOrama 


BAKE  THE  COUNT 

;Here  are  the  facts  » » » Read  ’em  and  Reap! 


li  An  absolute  knockout  on  the  Broadway  stage  for  2 years  ! 
A sensation  of  the  London  stage  ! 

A whirlwind  success  on  tour  ! 

The  Cast!— 

George  O’Brien — the  screen’s  foremost  athlete  , . . 

Edmund  Lowe — the  Sergeant  Quirt  of  “What  Price  > 

Glory”  . . . Douglas  Fairbanks  Jr.,  Kathryn  Perry 
and  Cyril  Chadwick  ...  all  box  office ! 


get  behind  the 

PUNCH 

Act  quick  - - 


(A  Aiadison  Square  Garden  battle 
held  in  a 5*’^Avenue  mansion^ 


oElhcYcar-  7"' 


EAVEN 
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n 


>Jn  Up~to~theJ^inute  Comedy  ofDomeMc  Difficulties 

with 

MARIA  CORDA 

J^roduced  in  Citrope  by  FOX  FILM  CORP. 

Story  by  Clement  Vautd  Scenario  by  3ela  Delazs 

ALEXANDEPv  KORDA  J^rodueffion. 


'‘Well  made 


holding  that  class  finish 
FOX  has  been  giving  tki 
pidures  oflatel-t^lm 


WILLIAM  LQX  ?r«e„fe 


MADAME 


MNTS  NO 


CHILDREN 


WILLIAM  FOX  presents 


LOVE  MAKES 


EM  WILD 


Jiomance  furns  the  Office  Jfouse  into  aJioaring  Jion- 

with 


JOHNNY  HARRON  -SALIY  PHIPPS -FIORENa  GILBEKl 
JiARRELLM^^^DONALD-ARTHURHOUSMAN-BEN  BARI 

(Based  on  the  jftory  ‘"lOillic  theWotm  ly  Tlorcncc  Jiycrsom 

Scemrio  by  Jfnrold Shumate  ~ ALBERT  RAY  ^rodiidior 


Member  Motion  Picture  Producers  and  Distributors  of  America.  Inc. — Will  H.  Hays,  President 


Most  1 
teath-taldiij^ 
swingto  ^ 

[AIRSHIP 
tlie  Indus- 
ys  Mstoiy 
yma 


|M 

was 


No  need  to.  Shoo  for  Westerns  any  morel  Exhibitoirs  Nerald 
^^Box  - Office  Ticker';s^^  actual  percentage  ratings  have  taker 
out  the  Guesswork.— Yhev  show  ^ 


^irAt 

national 

Pictures, 


and  his  White  Wonder  Horse  **TAR2 AN?* 


have  swept  to  YOP  BANK  of  Noney-Nakers  in  ALL  CiASSESo 
product  in  LESS  than  1 yiARZ  1 of  First  10  listed  are  NArNARD  HITS 

—And  Now  Comes 


SONEWHERi  IN  SONOR 


With  KATHLEEN  COLLINS  > Presented  by  CHARLES  R.  ROOER: 
Adapted  from  Will  Leyineton  Comfort's  hovel  ''^Somewhere  South  ih  Sonora' 
Adaptation  by  Marion  Jackson  > Directed  by  ALBERT  ROGEL 
Supervised  by  HARRy  BROWN 


fIRIT  MATIOHAL  has  the  BiGlOeftemdidr/ 


lO  MORE-  BIG  OHEX 


^2  Weci 


iftcr-Weck  Hits 


Member  / Motion  Picture  Producers  tnd  Distributors  of  America  Inc."-Vmi  H.Hays  J^nsuuni 


THREI  HOURS 


Adapted  From  fhc  ftorq  bq  A4AY  EDGiHTON 

Dirccfcd  bM  JAMES  PLOOD 
Prerenfed  bq  AfHBR 


.ontinuil-q  bu  PAUL  BERN 
Voduccd  bq  E‘M*Afl+ER 

J'MALL  & ROCERX^ 


M«nb.r  ^ Mouon  ftaure  Rod„„rs  ^ DuWbuu«.^f  America  Ina^wui  H.Haya 


iriffi*  lovelier 
Fine  emotional 

^American 


(‘Corinne 
than  ever. 

moments 
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In  This  Issue — 


"rpEDERAL  Boeurd  of  Tax  Appeals  rules  life  of  modem  theatre  is 
■*'  33  1/3  years;  Holds  3 per  cent  is  re^lSonable  reduction  for  depre- 
ciation. 


jY^ISSOURI  seat  tax  bill  dies;  Indiana  block  szJe  ban  fails;  Illinois 
measure  would  prohibit  making  exhibitor  buy  more  pictures  than 
he  wants. 


ALABAN  & KATZ  closes  greatest  year;  Earnings  23  per  cent; 
dain  is  $354,000;  Tot£d  for  common  shares  represents  increase  of 
$1.35  each. 


I^ERIOUS  talks  supplant  frolic  at  A.  M.  P.  A.’s  annual  dinner;  Latin- 
American  diplomats  and  Herbert  Hoover  speak  on  international 
relations. 


jP'lLM  Golf  Tournament  sponsored  by  “Exhibitors  Herald”  set  for 
May  15  at  Los  Angeles;  $500  Cup  is  grand  trophy  to  be  awarded. 


Armored  car  and  night  plane  carry 
“Convoy”  to  record;  Coast  Guard 
band  and  Naval  Reserves  parade  to  the- 
atre. 


pELLEY  offers  $50,000  in  awards  to  be 
divided  among  production,  distribution 
and  exhibition  branches  on  next  ten  stories 
picturized. 


SAXE  bandits  get  prison  terms;  Three 
robbed  in  Detroit;  Lankford  branded 
as  “irresponsible  bigot”  for  slur  on  Wash- 
ington. 

pLAY  up  short  features.  Will  Hays  says 

in  presenting  Riesenfeld  Gold  Medal 

Exhibitors  and  patrons  bar  Mrs.  Browning. 

UNIVERSAL  will  spend  $15,500,000  on 
next  season’s  product — Excellent  Pic- 
tures will  release  eighteen;  Louis  Baum 
new  first  vicepresident. 


RUDULPH  leaves  Fox  to  become  editor 
of  fan  magazine — Stanley-Freihofer 
deal  off;  Universal  plans  two  large  thea- 
tres. 

IT'S  Paramount-Famous-Lasky  now;  new 

name  is  certified  in  New  York  state 

Theatres  face  bogey  of  daylight  saving 
starting  this  month. 

Eastman  workers  pay  $51,000,  get 
$746,000  worth  of  common  stock — 
Sax  leaves  exchanges  free  to  handle  other 
product  besides  Lumas. 
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Morris  Gest  to  the  Rescue 

VARIOUS  recent  utterances  by  Mr,  Morris  Gest  on  the 
subject  of  motion  pictures  give  many  persons — -in- 
cluding ourselves — a distinct  and  localized  pain.  Mr. 
Gest  would  have  the  motion  picture  industry  believe  that 
only  through  the  kindly  ministrations  which  he  contem- 
plates lavishing  upon  the  industry  will  it  ever  he  ahle  to 
get  itself  out  of  the  gutter. 

But  Mr.  Gest  might  he  reminded  that  his  contributions 
to  the  industry  have  not  yet  emerged  from  the  conversa- 
tional stage;  also  that  the  motion  picture  has  enjoyed  a 
position  which  requires  no  apology  since  long  before 
Mr.  Gest  was  ever  heard  of  outside  the  lower  strata  of 
New  York  theatredom. 

Mr.  Gest’s  position  would  be  amusing  if  he  did  not 
insist  that  it  be  taken  seriously.  It  seems  that  he  went  to 
California  this  winter  for  his  health  and  for  the  produc- 
tion of  “The  Miracle”  in  Los  Angeles,  this  latter  objective 
being  not  entirely  a matter  for  health’s  sake.  While  there 
it  appears  that  single-handedly  he  discovered  the  motion 
picture  and  after  careful  examination  of  it  decided  that 
it  was  a subject  worthy  of  his  attention.  It  remains  an 
interesting  matter  for  speculation  as  to  just  how  the 
motion  picture  had  been  hidden  from  him  during  these 
past  few  years  in  which  we  in  the  industry  have  been 
pleased  to  feel  that  it  had  been  coming  in  for  pretty 
conspicuous  attention  the  world  over. 

After  emphasis  upon  his  plans  to  go  to  California  to 
produce  pictures,  Mr.  Gest  exclaims,  “Within  two  years 
the  greatest  minds  in  the  world  will  he  at  work  in  Holly- 
wood.” Perhaps  we  should  be  thankful  that  he  merely 
intimated,  and  did  not  declare,  that  his  advent  there 
would  complete  the  circle  of  “the  greatest  minds  in  the 
world.” 

Mr.  Gest  has  found  egotism  a commercial  and  an  artis- 
tic success  but  if  only  out  of  a spirit  of  common  decency 
he  should  display  some  respect  for  the  really  worth-while 
achievements  of  the  motion  picture  and  for  the  splendid 
creative  artists  who  have  carried  the  motion  picture  thus 
far  on  its  road  to  perfection.  Failure  to  do  this  should 
leave  Hollywood  intolerant  of  his  presence  and  with 
Hollywood  intolerant  of  his  presence  the  contribution 
which  his  peculiar  genius  might  be  able  to  make  to  the 
betterment  of  motion  pictures  will  be  lost,  at  least  in  part, 
and  probably  entirely.  No  one  man  can  make  a motion 
picture,  even  a fair  one;  organization  and  a broadcast 
spirit  of  cooperation  alone  can  carry  to  success  such  a 
production  as  Mr.  Gest  is  likely  to  embark  upon. 

Mr.  Gest  is  a great  showman  and  a big  figure  in  the 


theatre,  but  we  resent  his  effort  to  enhance  his  stature — 
with  the  aid  of  subsidized  newspapermen — by  attempting 
to  belittle  the  motion  picture  and  the  industry  behind  it. 
Mr.  Gest  is  a great  mind — of  a sort — but  other  great 
minds  have  come  triumphantly  to  Hollywood  to  rescue 
the  motion  picture  amid  tumult  and  clamor  and,  subse- 
quently, have  crept  silently  out  of  town  leaving  only  be- 
hind them  the  record  of  a great  failure. 

In  many  cases  these  failures  have  been  due  not  to  the 
fact  that  the  individuals  were  not  great  artistic  minds  but 
rather  to  the  fact  that  the  individuals  insisted  upon  as- 
suming a superior  and  lofty  attitude  toward  pictures  and 
everyone  concerned  in  picture  making.  For  a beginner — 
regardless  of  any  success  he  may  have  attained  in  other 
lines — to  come  to  Hollywood  as  a teacher  instead  of  as  a 
student  is  likely  to  he  disastrous. 

Fighting  for  Block  Booking 

The  latest  chapter  in  the  story  of  block  booking  is  the 
fight  of  Ohio  exhibitors  against  a legislative  proposal 
which  would  declare  block  booking  illegal.  Here  we  have 
the  Ohio  exhibitors’  organization  in  open  opposition  to 
the  removal  of  what  is  still  spoken  of  in  certain  quarters 
as  an  evil  as  far  as  exhibitors  are  concerned. 

The  fact  is  that  block  booking  represents  a trade  prac- 
tice of  considerable  economic  value.  Almost  generaUy 
among  producers  it  is  held  to  as  an  indispensable  prac- 
tice. We  have  heard  many  severe  pronouncements  against 
it  by  exhibitors  hut  right  in  the  face  of  this  we  repeatedly 
hear  exhibitors  declare  that  the  practice  is  satisfactory 
as  far  as  they  are  concerned.  Because  of  this  the  question 
of  block  booking  has  never  been  an  issue  with  this  publi- 
cation. As  long  as  a considerable  number  of  exhibitors 
considered  it  a plan  of  doing  business  which  met  with 
their  approval  we  saw  no  reason  for  attempting  to  intrude 
our  opinions,  for  or  against,  into  the  situation. 

Like  various  other  phases  of  the  motion  pieture  busi- 
ness certain  segments  of  the  public  hav'e  felt  called  upon 
to  project  their  arguments  and  opinions  about  it.  In  the 
recent  legislative  hearing  in  Ohio,  for  instance,  we  read 
that  one  of  the  proponents  of  the  measure  which  was 
intended  to  make  illegal  the  block  booking  practice  was 
the  representative  of  various  social  welfare  groups.  The 
thought  behind  this  representative’s  position  is,  of  course, 
that  the  exhibitor  in  the  operation  of  the  block  booking 
|)lan  is  compelled  to  take  certain  pictures  which  he  would 
discard  if  making  individual  selections. 

That  is  a position  which  comes  from  a superficial  con- 
sideration of  the  case  only;  to  understand  properly  the 
whole  matter  it  is  necessary  to  take  into  account  many 
other  questions  of  great  and  basic  concern  to  both  theatre 
owner  and  producer. 

Block  booking  may  not  be  an  ideal  arrangement  if  we 
are  to  put  aside  various  allied  features  of  the  matter.  But 
in  practical  operation  it  eliminates  a great  many  serious 
difficulties,  for  producers  and  for  the  majority  of  exhibi- 
tors. And  in  its  defense  as  a trade  practice  it  may  be 
stated  that  a great  many  exhibitors — at  least  the  majority 
— want  it. 

Next  Scene:  The  Jail 

During  the  past  week  the  producers  of  an  immoral 
stage  play  in  New  York  were  sentenced  to  jail  for 
their  pains.  In  many  respects  this  is  a decidedly  interest- 
ing development  for  the  motion  picture  industry. 

The  incident  proves  that  with  the  authorities  awake 
and  with  public  opinion  aroused  the  ordinary  penal  laws 
— which  are  in  effect  in  every  city  and  state — are  whoUy 
adequate  to  deal  with  the  immoral  show  whether  it  be  on 
the  stage,  in  pictures  or  anywhere  else.  In  proving  this  it 
proves  that  there  is  no  need  for  the  cumbersome  machin- 
ery of  censorship. 
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U.  S.  Tax  Board  Rules  Life  of 
Modem  Theatre  Is  33  H Years 

Holds  3 Per  Cent  a Year  Is  Reasonable  Reduction  for  Depre- 
ciation of  Structure — Decision  Made  in  Cases  of 
B & K Chicago  and  Tivoli  Houses 

{Washington  Bureau  of  The  Herald) 

WASHINGTON,  April  S.- — ^The  life  of  a modern  motion  picture  theatre 
is  set  at  33  1/3  years,  despite  the  fact  that  revolutionary  changes  in  con- 
struction practices  and  in  the  production  and  projection  of  motion  pictures 
themselves  are  being  made,  it  has  been  held  by  the  United  States  Board 
of  Tax  Appeals. 

3 Per  Cent  Annual  Depreciation  Allowed 

Refusing  to  admit  that  a life  of  25  years,  as  set  by  Balaban  & Katz  Cor- 
poration and  the  Tivoli  Theatre  Company,  operators,  respectively,  of  the 
Chicago  and  Tivoli  theatres,  Chicago,  was  not  too  short,  the  board  declared 
that  a period  of  40  years,  as  set  by  the  Commissioner  of  Internal  Revenue, 
was  probably  too  long,  and,  admitting  that  it  was  possible  only  to  guess  at 
the  probable  life  of  a theatre  constructed  today,  ruled  that  a deduction  of 
three  per  cent  per  annum  was  reasonable  for  exhaustion,  wear  and  tear, 
and  obsolescence. 


Heads  Tourney 


BRANDON  HURST 
Chairman  of  the  Motion  Picture  Golf 
Tournament  to  be  held  May  15  at  the 
El  Caballero  Country  Club,  Los  An- 
geles, under  the  auspices  of  EXHIB- 
ITORS HERALD. 

(Details  on  Page  34) 

McCormick  Stays 
with  F.  N.  Under 
New  Agreement 

( Special  to  the  Herald) 

HOLLYWOOD,  April  5.— John  McCor- 
mick will  remain  with  First  National 
studios  as  production  chief,  it  was  an- 
nounced Saturday  following  several  con- 
ferences with  Richard  A.  Rowland,  general 
manager  of  First  National.  Local  papers 
printed  a story  that  McCormick  has  re- 
signed and  would  join  either  United 
Artists  or  P.  D.  C.  this  week. 

McCormick  has  been  with  First  National 
six  years.  He  was  formerly  publicity 
director. 

Colleen  Moore’s  contract  is  said  to  call 
for  her  husband  as  her  production  super- 
visor and  there  were  rumors  that  she 
would  leave  First  National  with  McCormick. 


Lasky* s First  Studiij 
Moved  to  F,P,-L,  Plant 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5.— The  little  old 
barn  in  which  Jesse  L Lasky  made  his 
first  Hollywood  motion  uicture,  has  been 
moved  to  the  new  Famous  Players-Lasky 
lot  OH  Melrose  avenue.  It  occupies  a corner 
of  the  new  studio.  The  building  has  been 
decorated  and  refurnished  as  a club  room 
for  players. 

Bulletins 

NEW  YORK,  April  5.— Joseph 
M.  Schenck  was  elected  president 
of  United  Artists  today. 

* * * 

NEW  YORK,  April  5.— William 
Le  Baron  today  was  appointed  vice 
president  of  F.  B.  O.  in  charge  of 
production,  with  headquarters  in 
Hollywood. 


The  two  theatres  were  completed  in  1921, 
at  which  time  they  were  the  largest  and 
most  modern  houses  in  Chicago,  containing 
all  the  improvements  then  known  to  be  de- 
sirable. Since  that  time,  however,  the  board 
declared  in  reviewing  the  history  of  the 
situation,  larger  and  better  theatres  have 
lieen  and  are  being  built.  Many  new  ideas 
in  construction  have  been  adopted,  many 
changes  have  been  made  in  stage  construc- 
tion and  equipment,  ventilation,  etc.  New 
methods  of  projection,  involving  the  three- 
dimension  picture,  are  coming  into  use, 
which  cannot  be  adopted  by  these  houses, 
and  other  factors  also  are  developing  which 
may  have  an  effect  on  the  future  conduct 
of  motion  picture  theatres. 

Applies  to  Any  Large  City 

The  decision  of  the  board,  applicable  to 
houses  in  any  large  city,  was  as  follows : 

“The  determination  of  a reasonable  al- 
lowance of  obsolescence  to  be  included 
within  the  depreciation  deduction  necessa- 
rily involves  an  attempt  to  prophesy  the 
future.  This  precludes  any  certainty,  and 
the  degree  of  soundness  or  accuracy  with 
which  the  prophecy  can  be  made  depends 
upon  whether  the  property  and  the  business 
in  which  it  is  used  has  had  sufficient  past 
experience  to  form  the  basis  of  an  estimate 
for  the  future.  In  the  present  case  the 
problem  is  applied  to  two  modern  theatre 
buildings  for  the  display  of  moving  pic- 
tures. They  were  constructed  in  1921  and 
are  still  generally  regarded  as  up  to  date 
and  attractive  to  the  public  as  modern 
places  of  amusement. 

Between  25  and  40  Years 

“The  petitioners,  however,  have  intro- 
duced evidence  substantial  both  in  quantity 
and  quality  for  the  purpose  of  showing 
that,  by  reason  of  rapid  and  material 


changes  in  the  construction  of  such  theatres 
brought  about  by  new  mechanical  devices 
and  new  demands  of  the  public  for  com- 
forts and  conveniences,  a look  into  the 
future  can  be  made  with  reasonable  assur- 
ance that  these  theatre  buildings  will  be 
obsolete  in  25  years  at  the  latest.  The  re- 
spondent has  measured  the  period  at  40 
years.  The  evidence  leaves  no  doubt  that 
the  period  of  physical  exhaustion  and  wear 
and  tear  is  substantially  longer  than  either 
of  these  periods,  and  therefore  the  sole 
question  involved  is  the  period  of 
obsolescence. 

“The  difficulty  in  this  problem  is  to  steer 
a safe  course  between  a period  which 
sensible  people  would  regard  as  unreason- 
ably long,  on  the  one  hand,  and  on  the 
other  a period  which  represents  a pessi- 
mistic guess.  In  the  present  instance  it 
may  fairly  be  said  that  the  period  estimated 
by  each  party  can  find  some  support  in  the 
evidence.  The  burden  is  upon  the  peti- 
tioners, and  we  are  of  opinion  from  the 
evidence  that  the  period  of  25  years  for 
which  they  contend  is  shorter  than  is  justi- 
fied. After  careful  consideration  we  have 
concluded  that  a fair  estimate  of  the  prob- 
able life  of  these  buildings  before  they 
become  obsolete  is  33  1/3  years  from  their 
construction,  and  that  3 per  cent  is  an 
ample  allowance  annually  to  achieve  the 
complete  recovery  of  their  capital  cost.” 


Details  of  a deal  involving  the- 
atre circuit  alignments  in  the  mid- 
dle west  are  now  being  worked  out. 
The  deal  is  one  of  considerable 
signifance.  According  to  princi- 
pals, announcement  will  be  made 
shortly. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“We  can‘t  get  along  without  the  HERALD  in  our  business.  It  helps  us 
to  avoid  mistakes.” — A.  F.  JENKINS,  Community  theatre,  David  City,  Neb. 

❖ ❖ 

“Tbe  HERALD  fills  a want  none  others  do.” — J.  E.  STOCKEIR,  Myrtle 
theatre,  Detroit,  Mich. 

sj:  ^ 

“Your  department,  ‘Letters  From  Readers,’  is  getting  to  be  almost  as  pop- 
ular as  ‘What  the  Picture  Did  for  Me.’  ” — G.  CAREY,  Strand  theatre, 
Paris,  Ark. 
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Elmer  Pearson  — 


Elmer  PEARSON  . . . general  manager,  Pathe  Exchange, 

Inc.  ...  a forceful  and  aggressive  executive  and  sales  di- 
rector ...  a far-visioned  student  of  the  industry  and  its  future 
possibilities  ...  a leader  with  the  faculty  of  enlisting  whole- 
hearted cooperation. 

Armored  Car  and  Night  Plane 
Carry  “Convoy”  To  Record 

Coast  Guard  Band  and  Naval  Reserves  Parade  to  Theatre — Aerial 
Fireworks  Spectacle  Is  Climax 

(Special  to  the  Herald) 

New  YORK,  April  5. — Exploiters  have  a record  to  shoot  at  in  the 
campaign  that  launched  Robert  Kane’s  “Convoy”  at  the  Strand 
theatre  in  Hartford,  Conn.  The  picture  broke  all  records  of  five 
years’  standing  at  the  Strand  for  speed  of  sellout,  but  the  details  of  the 
exploitation  that  helped  make  that  possible  provide  a story  in  themselves. 


TDLANS  were  made  several  weeks  in  ad- 
vance  by  Allan  Glenn,  manager  of  First 
National’s  exploitation  department,  and 
Henry  Needles,  general  manager  of  the 
Hoffman  Theatrical  Enterprises,  operating 
the  Strand  at  Hartford.  Walter  Lindlar 
and  L.  R.  Brager  of  First  National  were 
the  gun  crew. 

10  Teasers  Daily  in  Papers 
Ten  one-inch  teasers  in  the  newspapers 
started  appearing  daily  for  a week  ahead 
of  the  premiere.  Then  on  the  day  preced- 
ing the  opening  Joseph  Boyle,  director, 
brought  the  print  to  town  and  was  met 
officially  by  Lt.  MacGregor,  commanding 
the  19th  Fleet  Division.  He  turned  over 
the  print  to  two  chief  petty  officers  of  the 
Navy  and  everything  was  ready  for  the 
parade  to  the  theatre. 

The  print  was  placed  in  an  armored  car. 


A Coast  Guard  band  of  20  pieces  from  the 
New  London  base  headed  the  march,  fol- 
lowed by  a detachment  of  Naval  Reserves 
with  four  policemen  augmenting  the  guard. 
Motion  pictures  were  taken  of  the  parade. 

Airplane  Stunt  Is  Climax 

An  airplane  flight  the  evening  of  the 
premiere  was  the  big  climax  of  the  ex- 
ploitation. An  Army  plane  was  rigged  up 
with  an  electric  sign  under  a wing,  in 
which  were  fastened  letters  seven  feet  high 
spelling  “Convoy.”  Lt.  C.  A.  Dixon  and 
Sgt.  William  Arnold  took  off  and  at  7 :45 
p.  m.  started  the  aerial  fireworks  from  a 
height  of  6,000  feet.  Brilliant  flashes  were 
accompanied  by  heavy  detonations.  Next 
came  a series  of  varicolored  lights  and  fire- 
works giving  the  impression  the  aircraft 
was  ablaze.  It  started  shooting  downward. 
At  2,000  feet  the  fireworks  ceased  and  the 


plane  was  in  darkness.  Then  the  word 
“Convoy”  flashed  from  the  craft.  The 
same  features  were  repeated  the  following 
night  and  the  rainstorm  made  them  even 
more  spectacular. 

At  the  theatre  signal  flags  from  the 
Naval  Station  were  strung  as  well  as 
streamers.  A ship’s  bell,  suspended  above 
the  box  office,  struck  off  ship’s  time,  and 
a Navy  searchlight  played  upon  the  theatre 
front. 

Saxe  Bandits  Get 
Prison  Terms;  3 
Robbed  in  Detroit 

Two  men  who  robbed  Saxe’s  State  thea- 
tre in  Racine,  Wis.,  twice  this  year  and 
attempted  to  break  into  the  Rialto  were 
captured  at  Kenosha  last  week  while  at- 
tempting to  enter  a clothing  store  there. 
They  were  sentenced  to  prison  terms.  The 
two  men  had  obtained  almost  $3,000  from 
the  two  robberies  at  the  State  theatre,  but 
were  frustrated  in  their  two  attempts  on 
the  Rialto.  Besides  the  theatre  robberies 
the  two  men  confessed  to  ten  other  Ra- 
cine robberies  which  netted  them  about 
$10,000. 

Three  motion  picture  theatres  located  in 
Detroit  and  its  vicinity  were  robbed  dur- 
ing the  past  week.  Last  Wednesday,  $300 
was  stolen  from  the  Strand  theatre,  Pon- 
tiac. When  the  thug  fled  from  the  theatre 
he  was  pursued  by  a policeman  who  shot 
him  through  the  head. 

On  Thursday,  the  Woodward-Grand 
theatre  cashier  was  forced  to  part  with 
the  previous  day’s  receipts.  The  next  day, 
three  bandits  entered  the  office  of  Ben 
Weisman  at  the  Iris  theatre  and  forced 
him  to  lie  on  the  floor  while  they  bound 
him  with  shoe  laces  and  escaped  with  $225. 

Lankford  Branded  as 
** Irresponsible  Bigot** 
for  Slur  on  Washington 

(Special  to  the  Herald) 

WASHINGTON,  April  5.— Representa- 
tives W.  C.  Lankford’s  attacks  upon  Wash- 
ington as  a “Sodom  of  ungodliness”  are 
merely  “the  ravings  of  an  irresponsible 
bigot  obsessed  with  the  ‘holier-than-thou’ 
complex,”  declares  Dr.  Joseph  A.  Themper, 
president  of  the  Association  Opposed  to 
Blue  Laws. 

“If  Lankford  were  intellectually  im- 
portant enough  to  be  taken  seriously  his 
statement  would  be  a vicious  slander,”  said 
Dr.  Themper.  “Since  Lankford  is  a 
political  pest  and  a legislative  nonentity,' 
his  words  need  not  be  given  attention.” 


Roxy  Sets  New  Mark; 
Keeps  “Wolf’s  Clothing” 

(Special  to  the  Herald) 

NEW  YORK,  April  5.  — The 
Roxy  theatre  on  the  second  week- 
end bettered  its  own  world’s  rec- 
ord attendance  by  almost  5,000, 
the  total  for  the  Saturday  and 
Sunday  being  55,562.  S.  L.  Rotha- 
fel  has  started  giving  five  de  luxe 
shows  on  those  days  instead  of 
four- 

Warner  Brothers’  “Wolf’s  Cloth- 
ing’’ was  held  over  because  of  the 
tremendous  business  done.  Monte 
Blue  and  Patsy  Ruth  Miller  head 
the  cast  of  the  Arthur  Somers 
Roche  production.  Grantland 
Rice’s  “Water  Sprites,”  Pathe 
short  feature,  also  was  on  the 
week’s  program. 
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Missouri  Seat  Tax  Bill  Dies; 
Indiana  Block  Sale  Ban  Fails 

Illinois  Measure  Introduced  to  Prohibit  Making  Exhibitor  Buy 
More  Pictures  Than  He  Desires  and  to  Invali- 
date Enforced  Arbitration 

(Special  to  the  Herald) 

ST.  LOUIS,  April  5. — Governor  Sam  Baker’s  proposed  10  per  cent  tax 
on  amusement  admissions  and  tobacco  products  sales  in  Missouri  was  de- 
clared officially  dead  Saturday  when  the  Senate  Ways  and  Means  Commit- 
tee reported  the  measure  unfavorably,  only  a few  hours  before  the  General 
Assembly  adjourned  sine  die. 

Teachers’  Lobby  Fails 

The  governor,  a former  school  teacher,  has  held  out  the  promise  that  the 
measure  would  solve  the  financial  problems  of  the  public  educational  insti- 
tutions of  the  state.  It  was  provided  that  the  funds  raised  by  the  bill  would 
be  divided  50-50  between  the  common  schools  and  higher  educational  in- 
stitutions, including  the  two  state  universities  and  the  various  normal 
schools. 


Too  Late  to 
Classify 

Position  Wanted 


ORGANIST — Fourteen  years  experience. 
Fine  eLcation.  Large  library.  Accurate  cueing. 
References.  State  all  in  first  letter.  Address 
Organist,  810  East  Huron  Street,  Ann  Arbor, 
Mich. 

AT  LIBERTY — Experienced  Flutist  in  all  lines 
desires  position  in  moving  picture  theatre  orches- 
tra, etc.  Union;  good  tone  and  technique.  Pupil 
of  Arthur  Brooke.  Address  F.  Tofferi,  35  Mc- 
Kinley St.,  Maynard,  Mass. 


Theatre  Wanted 


WANTED  TO  BUY  or  lease  theatre  in  town 
of  3,000  or  over.  Will  pay  cash  for  good  place. 
Address  A,  B.,  1425  Pershing  Blvd.,  Clinton, 

Iowa. 


WANTED — To  buy  or  lease  theatre  in  town  of 
3,000  or  over.  Prefer  no  competition.  Must 
stand  Box  Office  trial.  I mean  business!  Ad- 
dress Box  160,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  Illinois. 


Animated  Cartoonist  Wanted 


WE  WANT  TO  HEAR  FROM  A REAL  Ani- 
mated  Cartoonist  looking  for  a position.  One 
who  knows  how  to  produce  real  cartoons  and 
technical  animated  films.  Address  National  Film 
Publicity  Corp.,  311  South  Sarah,  St.  Louis,  Mo., 
Established  15  years. 


fTh«  above  advertisements  were  received  too 
late  to  be  classified  and  dlstribated  in  the  regnlar 
want  ad  department  of  the  HERALD  this  week  on 
page  42.  There  is  no  test  of  a paper's  prestige 
and  ability  to  ^'deliver**  comparable  to  Its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 

Two  Chicago  Theatres 
Destroyed  by  Flames; 
Connor  House  Razed 

Fire  destroyed  two  theatres  in  Chicago 
March  29  and  caused  1,000  men,  women 
and  children  to  leave  three  other  theatres 
in  the  neighborhood.  Smoke  from  the 
burning  International  theatre  was  drawn 
into  the  Gayety  theatre  nearby  by  the  suc- 
tion fans  and  the  patrons  there  were  fright- 
ened, leaving  the  theatre.  Soon  afterwards 
the  patrons  in  the  Bowen  theatre  and  in 
Ascher’s  Commercial  theatre  across  the 
street  were  requested  to  exeunt. 

In  a serious  fire  which  visited  the  down- 
town section  of  Glace  Bay,  Nova  Scotia, 
March  30,  the  New  Savoy  theatre,  owned 
by  Hames  Connor  was  completely  de- 
stroyed with  a loss  of  $90,000.  The  fire 
swept  the  whole  block  with  a loss  of 
$300,000. 

Gov.  Smith  Says  **No”  on 
Bill  for  Deputy  Censor 

( special  to  the  Herald) 

ALBANY,  N.  Y.,  April  6. — Governor  Al- 
fred E.  Smith  put  the  crimps  in  the  New 
York  State  Motion  Picture  Censorship 
commission  when  he  disapproved  of  a bill 
that  would  have  created  the  position  of 
deputy  director  at  a salary  of  $6,000  a year. 

Asher  to  Be  Associate 
Producer  for  Rowland 

( special  to  the  Herald) 

HOLLYWOOD,  April  5. — E.  M.  Asher 
is  to  be  permanently  affiliated  with  First 
National.  His  first  picture  as  an  associate 
producer  will  be  a George  Sidney  and 
Charles  Murray  comedy. 


The  Missouri  State  Teachers’  Associa- 
tion had  maintained  an  active  lobby 
throughout  the  session  to  put  the  bill  across. 
The  administration  favored  the  measure 
because  had  it  passed  about  $3,000,000  ad- 
ditional funds  would  have  been  released  to 
bolster  up  the  payrolls  of  other  state  de- 
partments. 

However,  the  protest  of  the  people  of 
the  state  was  so  vigorous  the  Democratic 
Senate  would  not  ignore  it,  and  the  ways 
and  means  committee  finally  decided  to  re- 
port the  bill  unfavorably,  which  killed  it. 
For  a time  it  was  feared  the  measure  might 
become  a political  football  because  of  a 
split  among  the  Democrats  over  the  con- 
firmation of  Governor  Baker’s  prison  board. 

Bill  to  Bar  “Coercive” 

Selling  Dies  in  Indiana 

(Special  to  the  Herald) 

INDIANAPOLIS,  April  5.— After  tabling 


HOLLYWOOD,  April  5.— William  Dud- 
ley Pelley,  magazine  writer  and  publicist, 
has  offered  $50,000  in  awards  and  prizes 
in  connection  with  the  next  ten  of  his 
stories  to  be  adapted  to  the  screen.  The 
awards  will  be  made  to  scenarist,  director 
assistant  director,  photographer,  distribu- 
tor’s sales  force  and  the  e-xhibitor  best  ex- 
ploiting the  picture. 

The  awards  are  to  he  made  at  the  rate 
of  $5,000  for  each  of  ten  stories,  and  are 
intended  to  appeal  to  the  best  efforts  of  all 
concerned  in  production,  sale  and  presenta- 
tion of  the  picture. 

$5,000  Set  Aside  From  Each  Sale 

In  each  of  his  regular  sales  contracts, 
drawn  on  and  after  March  31,  Mr.  Pelley 
is  incorporating  a clause  which  subjects  him 
to  legal  damages  in  case  of  non-fulfilment. 
The  clause  provides  that  the  author  con- 
tracts with  the  producer-purchaser  of  such 
material  to  set  aside  $5,000  from  each  story 
sale,  to  be  deposited  in  trust  with  the  Secur- 
ity Trust  & Savings  Bank  of  Hollywood 
and  to  be  paid  out  to  nine  different  per- 
sons connected  with  the  production  and 
sale  of  such  picture  upon  its  release,  as 
awards  for  the  work  done  on  the  picture 
before  it  reaches  the  public. 

The  awards  are  to  he  made  as  follows 
under  the  clause : 


a motion  for  indefinite  postponement,  the 
Indiana  House  of  Representatives  during 
the  closing  sessions  of  the  legislature,  by 
a vote  of  64  to  14,  passed  the  Gwin  bill 
prohibiting  motion  picture  producers  from 
coercing  exhibitors  into  buying  films  they 
do  not  want  on  threat  of  refusing  to  sell 
them  films  they  do  want.  Passage  of  the 
measure  was  a mere  registering  of  the 
House’s  sentiment,  since  there  was  no  time 
left  for  the  Senate  to  act  on  the  bill. 

“Coercive”  Sales  Ban 
Asked  in  Illinois  Bill 

Senator  Harold  Kessinger  has  introduced 
a bill  at  Springfield,  III,  which  would  make 
it  unlawful  for  a producer  or  distributor  to 
impose  upon  any  exhibitor  more  pictures 
than  the  latter  desires.  It  also  would  make 
enforced  arbitration  between  distributors 
and  exhibitors  invalid. 


$1,000  to  be  given  the  accredited  scenarist. 

$1,000  to  the  director. 

$500  to  the  accredited  assistant  director. 

$500  to  the  accredited  photographer. 

$1,500  to  the  distribution  force,  divided  into 
$500  for  the  branch  manager  whose  organization 
shows  most  bookings  in  proportion  to  theatres 
in  his  territory,  $500  to  the  salesman  who  signs 
most  exhibitors  irrespective  of  territory,  $300  to 
the  salesman  next  highest  and  $200  for  the  third 
highest  salesman. 

$500  to  the  individual  theatre  owner  who  puts 
on  the  best  publicity  campaign  for  the  picture 
and  its  production  force. 

In  the  case  of  the  scenarists,  directors 
and  cameramen  a committee  of  their  own 
craftsmen  will  act  as  judges  and  in  event 
this  committee  decides  the  work  does  not 
merit  the  award  the  money  shall  be  ordered 
paid  to  the  Motion  Picture  Relief  Fund. 
The  directors  will  be  judges  over  the  work 
of  their  assistants  and  in  case  of  no  award 
this  money  also  will  go  to  the  relief  fund. 

Committee  to  Pick  Exhibitor 

The  money  will  be  paid  to  the  salesmen 
at  the  specification  of  the  distributor  at- 
testing to  the  bank.  The  winning  theatre 
owner  will  be  determined  by  a committee 
of  editors  of  trade  journals.  There  is  no 
restriction  barring  the  same  production 
force  and  sales  group  from  winning  on 
more  than  one  Pelley  story.  The  offer  is 
not  retroactive,  however. 


Pelley  Offers  $50,000  in  Awards 

$$,000  on  Each  of  Ten  Filmed  Will  Be  Divided  Among  Scenarist, 
Director  and  Assistant,  Cameraman,  Sales  Force  and  Exhibitor 

(Special  to  the  Herald) 


32 


EXHIBITORS  HERALD 


April  9,  1927 


% 


New  YORK — Morris  Gest  says  in  five 
years  motion  picture  theatres  will  be 
endowed  by  millionaires  and  we  thought  all 
the  owners  were  rich  men  now.  . . . 

Ed  Ohiustead  has  been  taken  away  from 
New  York  which  demonstrates  that  you 
can’t  keep  a squirrel  on  the  ground  in  a 
timber  country.  . . . Joe  Schenck  who 

has  long  been  a member  of  the  Hays  or- 
ganization has  joined  up  the  United  Artists 
with  it  also.  . . . Walter  Eberhardt  has 

lost  eight  pounds  working  on  the  Naked 
Truth  Dinner,  and  how  much  does  he 
weigh  now?  . . . Ben  Ainsterdatn, 

Philadelphia  theatre  impresario,  was  one  of 
the  gayest  of  the  gay  light  fantastic  trip- 
pers at  the  Naked  Truth  Dinner.  . . . 
Joe  Brandt  is  getting  his  picture  in  the 
trade  papers  quite  frequently  these  days 
and  he’s  getting  to  be  a right  handsome 
young  man.  . . . Toni  Gerety,  Warner 

Brothers  advertising  heavyweight,  has 
reached  the  conclusion  that  the  man  who 
dispenses  weather  in  the  vicinity  of  the 
Rockville  Country  Club,  is  an  anti-golfer. 

. . . Freddy  Schader  has  gone  from  our 
midst  and  there  are  a lot  that  will  miss 
him.  . . . C.  C.  Pettijohn  has  sailed  for 
a long  vacation  and  rest  in  Europe.  . . . 
Arthur  Landau,  Eddie  Small’s  side  kick,  is 
back  from  a busy  business  trip  to  the  West 
Coast.  ...  A.  L.  Gore  of  the  West 
Coast  Theatres  is  in  New  York  on  a visit 
and  will  remain  a couple  of  weeks.  . . . 
Lou  Jacobson  took  a very  popular  friend 
named  Alexander  with  him  to  the  Naked 
Truth  Dinner  and  every  table  clamored  for 
Alex.  . . . Jlenry  Ginsberg,  just  the 
busiest  bird  in  the  industry,  made  a hurried 
trip  to  Boston  and  closed  the  town.  . . . 
John  McGuirk,  just  back  from  the  Coast, 
spent  a day  in  New  York  last  week  and 
several  persons  told  him  the  story  of  Zab- 
lotsky  and  the  McGuirk  hat.  . . . Pat 
Garyn,  debonair  running  mate  of  ditto  Her- 
man Robbins,  returned  last  week  frorn  a 
trip  through  the  South  and  now  the  exhibi- 
tors know  all  about  trailers.  . . . 
Jimmy  Grainger  is  back  from  the  Coast  all 
pepped  up  over  the  new  Fox  product  which 
he  saw  at  the  Coast.  . . . George  Honi- 
mell,  still  photographer  at  Paramount 
Long  Island  studio,  has  been  transferred  to 
the  Coast.  . . . Walter  Keller,  former- 

ly of  Paramount  studio  art  department,  has 
joined  the  Bob  Kane  unit  at  Cosmopolitan 
studio.  . , . Sam  Sa.r,  just  back  from 
the  Coast,  will  remain  a month  and  then 
move  to  Hollywood  permanently.  . . . 
Adolph  Zukor,  accompanied  by  Mrs.  Zukor, 
sailed  last  Friday  on  the  Majestic  for  a 
European  trip.  . . . Eddie  Loeb,  popu- 
lar west  coast  attorney,  who  came  East 
with  the  Joe  Schenck  party,  has  returned 
to  Los  Angeles.  . . . S.  J.  Kaufman 

sailed  for  the  other  side  last  week  and  the 
Roxy  theatre  is  still  open  and  going  great. 
. . . Ned  Depinet  and  Sam  Spring  re- 
turned last  week  from  a trip  through  the 
Middle  west  looking  after  First  National 
interests.  . . . Martin  J.  Quigley,  edi- 
tor of  Exhibitors  Herald,  The  Chicagoan 
and  other  publications,  spent  a week  in 
New  York,  returning  to  Chicago  Sunday. 


M-Tiat  has  become  of 

Carl  Anderson 

once  prominent  in  the  film  business? 

— Spargo. 


“Interesting  cam  era 
angles”  means  noth- 
ing, said  F.  JF . Mur- 
rcau,  director  of  “Sun- 
rise,” at  a luncheon  in 
his  honor  at  the  Ritz 
Carlton,  New  York,  a 
few  days  ago. 


Mr.  Murnau,  left,  now 
returns  to  Europe, 
where  he  will  make 
two  pictures  before  he 
will  resume  work  in 
America  for  Fox  Film 
Corporation. 


^^Sunrise” 


Below  and  top  are  scenes  from  “Sunrise”  now  completed  in  which  appear 
Ganet  Gaynor,  George  O’Brien  and  Margaret  Livingston. 
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Play  Up  Shorts 
Declares  Hays  in 
Presenting  Medal 

( Special  to  the  Herald) 

NEW  YORK,  April  5. — Any  exhibi- 
tors who  “overlooks  the  fullest  oppor- 
tunities and  advantages  of  the  short  sub- 
ject on  his  surrounding  program  is  keep- 
ing money  out  of  his  pocket,”  Will  H. 
Hays  declared  last  week  in  presenting 
the  Riesenfeld  Gold  Medal  to  Earle  W. 
Hammons,  president  of  Educational, 
who  in  turn  will  hand  it  to  Eugene 
Roth,  producer  of  “The  Vision,”  which 
won  the  award  as  the  best  short  feature 
of  the  season.  Dr.  Hugo  Riesenfeld  also 
spoke  at  the  presentation  luncheon  at 
the  Astor  hotel. 

Mr.  Hays  gave  a number  of  statistics, 
including  the  following: 

More  than  200,000  miles  of  motion  pic- 
ture film  are  made  yearly  in  America; 
enough  film  to  be  wrapped  around  the 
earth  1200  times  has  been  shipped  in 
America  in  four  years  while  only  four 
fires  have  resulted;  17,846  pictures  were 
shown  shut-ins  last  year;  1,000,000  citi- 
zens are  dependent  upon  the  industry  for 
their  living;  $67,000,000  goes  annually 
to  newspapers  and  magazines  for  ad- 
vertising. 


Bouchard  Is  Elected 
Head  of  Quebec  Body 

( special  to  the  Herald) 

QUEBEC,  Que.,  April  5.- — The  Asso- 
ciation of  Cinemas  and  Theatres  of  the 
Province  of  Quebec  met  at  the  Mount 
Royal  Hotel,  Montreal,  March  31,  when 
officers  were  elected  and  important  mat- 
ters were  discussed. 

Officers  were  as  follows;  President,  D.  Bou- 
chard, St.  Hyacinthe,  Quebec;  vicepresident, 
Howard  Conover,  Imperial  theatre,  Montreal; 
second  vicepresident,  Joseph  Cardinal,  Quimeto- 
scope  theatre,  Montreal;  secretary,  A.  Moisan, 
Victoria  theatre,  Quebec;  treasurer,  B.  M.  Gar- 
field, Rialto,  Montreal. 

Directors:  R.  L.  Vallee,  Casino,  Sherbrooke; 
A.  J.  B.  Robert,  Gayety,  Three  Rivers;  Donat 
Paquin,  Laurier  and  Eden  theatres,  Hull ; B.  A. 
Burpee,  Imperial  theatre.  Saint  Johns,  Que. ; Dr. 
Guiboard,  Grand  Mere;  J.  A.  Paquet,  Canadian 
theatre,  Quebec;  C.  N.  Lalonde,  Drummondyille ; 
Harry  S.  Dahn.  Capitol,  Montreal;  F.  J.  Shields, 
Montreal,  and  M,  Dunning,  Verdun,  Montreal, 

$10,500,000  Is  Offered 
in  Loew  Theatre  Bonds 

(Special  to  the  Herald) 

NEW  YORK,  April  5.— “One  of  the 
largest  theatre  issues  in  recent  months  is 
being  offered  today  by  Lawrence  Stern  & 
Co.  and  Halsey,  Stuart  & Co.,  Inc.,  in  the 
$10,500,000  Loew’s  Theatre  & Realty  Corp. 
first  lien  6%  sinking  fund  bonds,”  says  the 
Wall  Street  Journal.  “The  bonds,  which 
are  priced  at  100,  are  secured  by  a closed 
first  mortgage  on  fees,  leasehold  and  col- 
lateral, in  connection  with  12  theatres  and 
commercial  properties  in  eight  cities. 

32,000  Shares  of  Roach 
Stock  Placed  on  Market 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5. — A new  issue 
of  $800,000  of  8 per  cent  cumulative  par- 
ticipating preferred  stock  of  the  Hal  Roach 
Studios,  has  been  placed  on  the  market  by 
Frick,  Martin  & Co.,  Toole-Tietzen  & Co., 
M.  H.  Lewis  & Co.,  and  Bayley  Bros.,  at 
$25  a share.  In  the  six  months  ending 
Jan.  27,  1927,  the  earnings  on  the  preferred 
stock  were  at  the  annual  rate  of  $6.25  per 
share. 


B ^ K Closes  Greatest  Year; 
Earnings  23  Per  Cent  Over  ’25 

Gain  Is  354,000 — Total  of  $1,857,000  Available  for  264,206 
Shares  of  Common  Stock  Represents  Increase  of 
$1.35  Each — 1927  Prospects  Encouraging 


Balaban  & Katz,  Chicago,  had  the  most  prosperous  year  of  its  entire 
career  in  1926,  with  an  increase  of  more  than  23  per  cent  in  earnings  over 
the  previous  year  or  a gain  of  $354,011,  the  financial  statement  of  the 
corporation  shows. 

Net  Profit  $1,857,701 

Net  profit  for  last  year  was  $1,857,701  after  allowing  $562,153  deprecia- 
tion on  buildings  and  equipment  and  $286,558  for  federal  taxes.  A total 
of  $1,658,110  was  available  for  the  264,206  shares  of  common  stock  out- 
standing after  deduction  of  $199,591  of  preferred  dividends.  The  total  rep- 
resents an  increase  of  $1.35  a share  on  eaimings.  The  figure  for  1926  was 


$6.28  as  against  $4.93  in  the  preceding 

The  heavy  reserve  for  depreciation 
makes  the  year’s  showing  in  the  statement 
all  the  more  impressive  because  1926  was 
a 52-year  week  whereas  1925  was  a 53-week 
on  the  books. 

$865,492  Carried  to  Surplus 

AHer  deducting  dividends  $865,492  was 
carried  to  surplus  account  compared  with 
$511,481  in  1925.  The  total  surplus  Janu- 
ary 2 was  $3,183,136  as  against  $2,417,643 
the  previous  twelve  months.  The  net  in- 
come from  operation  was  $2,728,240  in 
1926  against  $2,198,695  the  year  before; 
total  income,  $2,949,339  in  1926,  $2,287,122 
in  1925. 

In  assets  the  year  1926  shows  a total 
of  $17,595,056  compared  with  $16,527,255 
the  previous  year.  The  balance  sheet  lists 
$2,851,300  in  preferred  stock,  $6,605,150  in 
common  at  $25  par.  An  increase  in  notes, 
debentures  and  accounts  payable  is  ac- 
counted for  by  the  company’s  great  ex- 
pansion in  the  year. 

Publix  Deal  Aids  Resources 

Operating  resources  were  enhanced  con- 
siderably by  the  affiliation  with  Publix 
through  the  purchase  by  Famous  of  a sub- 
stantial interest  in  the  B.  & K.  Corporation, 
President  Herbert  L.  Stern  said  in  his  let- 
ter to  the  stockholders. 

Two  new  theatre  projects  during  the 
year  were  the  opening  of  the  Oriental  in 
May,  and  the  opening  of  the  Norshore  in 
June,  this  being  owned  jointly  with  the 
Orpheum  Circuit. 

1927  Outlook  Encouraging 

“Our  interest  in  the  Kunsky  Theatres 
Corporation,  Detroit,  has  proved  to  be  a 
very  profitable  one,”  Mr.  Stern  wrote. 
“The  Michigan  theatre,  largest  of  the 


year. 

Kunsky  chain,  was  opened  in  August  and 
is  showing  exceptionally  good  earnings. 
These  subsidiaries  and  affiliations  are  just 
beginning  to  show  returns  and  we  con- 
fidently expect  to  get  considerable  revenue 
from  them  this  year. 

“The  showing  during  the  year  was  grati- 
fying because  it  was  made  in  the  face  of 
generally  poor  theatrical  conditions  and  the 
promiscuous  building  of  theatres  in  Chi- 
cago. The  outlook  for  1927  is  very 
encouraging.” 

Exhibitors  and  Patrons 
Bar  Mrs.  Browning  from 
Stage  Appearance  Acts 

( Special  to  the  Herald) 

PITTSBURGH,  PA.,  April  5.— Repre- 
sentatives of  the  Motion  Picture  Theatre 
Owners  of  Western  Pennsylvania  and 
West  Virginia  at  a meeting  here  yesterday 
voted  to  bar  “Peaches”  Browning  from 
appearing  in  any  of  the  400  affiliated 
theatres. 

She  will  not  be  booked  in  Detroit  as  a 
result  of  voting  contests  held  at  two  mo- 
tion picture  and  presentation  houses 
controlled  by  the  Munz  Theatrical  Enter- 
prises which  operates  the  Grand  Riviera, 
La  Salle  Garden,  Palace  and  some  smaller 
theatres  in  this  city.  An  applause  ballot 
was  taken  at  the  Grand  Riviera  and 
La  Salle  Garden,  the  result  being  prac- 
tically nil  so  far  as  Peaches  was  con- 
cerned. The  returns  showed  a majority 
of  approximately  19  to  1 against  her  act. 


Columbia  Boosts  Product  to  30 

First  of  “Perfect  Thirty”  Will  Be  “The  Blood  Ship,”  Featuring 
Hobart  Bosworth — “Alias  the  Lone  W^olf”  Is  Special 

( Special  to  the  Herald) 


NEW  YORK,  April  5. — Thirty  produc- 
tions will  be  released  by  Columbia  next 
year  under  the  title  of  “The  Perfect  Thir- 
ty,” and  represent  an  increase  of  product 
from  the  24  of  this  season.  President  Joe 
Brandt  announced  yesterday. 

First  will  be  “The  Blood  Ship,”  by  Nor- 
man Springer,  featuring  Hobart  Bosworth, 
under  George  Seitz’s  direction.  “Alias  the 
Lone  Wolf,”  by  Louis  Joseph  Vance,  will 
be  a special. 

The  others  include : “The  College  Hero,” 
Willard  Mack  story;  “By  Whose  Hand?”, 
by  Channing  Pollock;  “Stage  Kisses,” 
George  Bronson  Howard;  “Sally  in  Our 
Alley” ; “The  Sporting  Age,”  by  Charles 
K.  Tennant;  “Beware  of  Blondes,”  Pierre 
Dumond ; “Nothing  to  Wear” ; “Lady  Raf- 


fles,” by  Alfred  Henry  Lewis,  with  Pris- 
cilla Dean  probably  the  star ; “The  Way  of 
the  Strong,”  by  Octavus  Roy  Cohen ; “That 
Certain  Thing”;  “Virgin  Lips,”  Jack  Lait; 
“Come  Back  to  Aaron” ; “Broadway  Dad- 
dies,” by  Grace  Atkinson. 

“A  Woman’s  Way,”  Thomas  Buchanan ; 
“San  Francisco” ; “The  Tigress,”  Alfred 
Henry  Lewis;  “After  the  Storm”;  “Say  It 
With  Sables,”  Dorothy  Howell ; “So  This 
Is  Love,”  Gertrude  Atherton ; “Bridge” ; 
“Golf  Widows,”  Henry  Clayton  Cooper; 
“The  Opening  Night,”  Owen  Davis ; “My 
Wife’s  Relations” ; “The  Adventuress,” 
Frances  Marion;  “Forgotten  Women,” 
Louella  Parsons;  “The  Siren”;  “Modern 
Mothers,”  from  Rachel  Crothers’  “Perils 
of  Divorce,”  and  “The  Warning,”  Edgar 
Rice  Burroughs. 
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Film  Tournament  Sponsored 
by  “Herald”  Set  for  May  15 

$500  Cup  Is  Grand  Trophy;  20  Prizes  Already  Donated  by  Merchants; 
Brandon  Hurst  Heads  Committee  on  Arrangements 
By  RAY  MURRAY 

Hollywood,  April  5. — Nearly  all  plans  are  complete  for  the  motion 
picture  golf  tournament  to  be  held  under  the  auspices  of  “Exhibitors 
Herald”  at  El  Caballero  Country  Club  May  15. 

The  committee  on  arrangements  met  at  the  Writers  Club  Wednesday  and 
it  was  announced  that  20  prizes  have  been  donated  by  film  executives  of 


Hollywood  for  the  event ; a beautiful 
have  been  given  by  Martin  J.  Quigley, 

There  win  be  so  prizes  in  all  so  that 
everyone  who  has  any  kind  of  a score 
will  walk  home  with  a trophy.  The  El 
Caballero  Country  Club  was  obtained 
through  the  courtesy  of  Thomas  Hodges 
and  G.  R.  Dexter,  secretary  and  treasurer. 

This  course  is  considered  one  of  the 
stillest  tests  for  golfers  in  Southern  Cali- 
fornia and  many  of  the  big  events  have 
been  held  here. 

Brandon  Hurst,  the  character  actor,  has  been 
appointed  chairman  of  the  committee  on  arrange- 
ments and  he  has  on  his  staff  such  well  known 
Western  golfers  as  Alan  Crosland,  Nat  Deverich, 
David  Butler,  Eddie  Sutherland,  Frank  Borzage, 
James  Ryan,  Harold  Lloyd,  Jack  Coogan,  Sr., 
Tom  Mix,  Babe  Hardy,  Eddie  McDermot,  George 
Marshall,  Ray  Hoadley,  A1  Christie  and  Al  Cohn. 

Nat  Deverich  of  the  Eine  Arts  Studio 
was  the  first  donor,  and  gave  a golfer’s 
gold  wrist  watch.  There  wall  be  divisions 
for  executives,  producers,  directors,  actors, 
cameramen,  publicity,  casting,  exchangemen, 
exhibitors  and  technical  department.  It  is 
the  idea  of  the  committee  in  charge  to  make 
the  motion  picture  golf  tournament  an 
annual  vent.  Alfred  A.  Cohn  is  acting  as 
treasurer  of  the  tournament.  Registrations 
are  being  received  at  Exhibitors  Herald, 
5617  Holljwvood  boulevard,  Gladstone  3754. 

^ si: 

Greta  Garbo,  M-G-M  star,  has  settled  all 
her  difficulties  wdth  her  employers  and  has 
signed  a five-year  contract  agreeing  to  re- 
turn to  work  at  once.  Miss  Garbo’s  new 
manager  is  H.  E.  Edington  and  is  now 
handling  her  affairs.  It  is  said  she  re- 
ceived a satisfactory  salary  increase. 

* * * 

Robert  North  Bradbury  has  been  ap- 
pointed supervisor  of  Western  units  at  the 
E.  B.  O.  studio  by  Edwin  King  who  will 
make  six  Westerns  the  next  three  months. 


cup  worth  $500  and  two  gold  medals 
editor  and  publisher  of  the  “Herald.” 

William  Carmen  who  guarded  the  portal 
of  the  Pickford-Fairbanks  studio,  died  last 
week. 

Hi  * * 

LeRoy  Armstrong,  authority  on  motion 
picture  research  work,  passed  away  Tues- 
day at  his  home  in  Lankershim. 

* * * 

Harry  Poppe,  former  supervisor  of  Cos- 
mopolitan Productions,  has  joined  the 
writing  staff  of  M-G-M. 

* :j: 

Pearson  in  West  jor  New  Product 

Elmer  Pearson,  general  manager  of  Pathe 
has  arrived  in  HolljAvood.  He  is  negotiat- 
ing with  several  producers  for  new  product. 

* * * 

E.  W.  Hammons,  president  of  Educa- 
tional studios,  has  returned  East.  The  Hol- 
lywood plant  has  shut  down  for  30  daj's  as 
they  are  well  up  on  production. 

* * * 

Sheehan  Prepares  for  Germany  Trip 

Winfield  R.  Sheehan,  vicepresident  and 
general  manager  of  Fox  Films,  is  perfect- 
ing arrangements  to  go  to  Germany  in  May 
where  he  will  consult  with  F.  W.  Murnau 
upon  his  next  Fox  production. 

=K  * * 

Edmund  Lowe,  Fox  star  has  completely 
recovered  from  his  recent  influenza  attack 
which  confined  him  to  his  bed  for  several 
days.  Lowe  just  completed  his  starring 
role  in  “Is  Zat  So.” 

* :!c  * 

Estelle  Taylor  gave  one  of  her  delightful 
afternoon  teas  Wednesday  at  her  Los  Felix 
boulevard  home.  Following  the  luncheon 
Miss  Taylor  showed  her  guests  through  the 
new  miniature  theatre  which  she  has  just 
completed.  It  is  equipped  with  a perfect 
projection  booth,  screen  and  comfortable 
chairs  where  Estelle  can  stage  her  own  at- 
tractions. 

* * * 


* :ic  * 

Will  Rogers,  mayor  of  Beverly  Hills,  has 
made  a tentative  agreement  with  Sam  Rork 
to  appear  in  a picture  for  First  National. 


1,000  Mzu'k  in  Showing 
“Big  Parade”  Passed 

(Special  to  the  Herald) 

NEW  YORK,  April  5.— "The 
Big  Parade”  passed  the  1,000  mark 
in  consecutive  showing  at  the  As- 
tor  theatre  last  Saturday  and  is 
the  third  longest  run  known  to  the 
American  theatre,  being  succeeded 
only  on  the  so-called  legitimate 
stage  and  that  by  "Abie’s  Irish 
Rose”  and  "Lightnin.”  The  box 
office  total  on  the  M-G-M  picture 
for  71  weeks  exceeded  $1,300,000. 
M-G-M  officials  report  1,110,234 
had  seen  the  picture  at  the  Astor 
and  that  38,576  had  paid  for  the 
privilege  of  standing  through  the 
performance. 


Marie  Prevost  is  happy  that  her  frisky 
cairn  terrier  Jinx  Ballantrae  who  took  the 
honors  last  week  as  the  best  dog  at  the 
Portland.  Oregon,  Kennel  Club.  Jinx  was 
bred  and  raised  by  Kenneth  Harlan. 

* * * 

Golduyn  Offered  $100,000  for  Premiere 

Samuel  Goldwyn  has  been  offered  a guar- 
antee of  $100,000  if  he  will  stage  the  world 
premiere  of  Gilda  Gray’s  first  United 
Artists  production  in  London.  The  offer 
comes  from  Charles  B.  Cochran,  English 
producer  and  theatre  owner. 

* * * 

Alice  WTiite,  First  National’s  discovery, 
has  been  signed  by  Mrs.  Wallace  Reid  to 
play  an  important  role  in  “The  Satin 
Woman,”  being  produced  at  Fine  Arts 
Studio.  

Entertain  Newlyweds 

(Special  to  the  Herald) 

LOUISVILLE,  April  2.— George  and 
Louis  Holwager,  who  manage  the  Grand 
and  Little  Grand  theatres,  entertained  at  a 
wedding  supper  for  William  Elliott,  Para- 
mount traveling  representative,  and  his 
bride,  Miss  Pearl  Harris  of  Indianapolis. 


Re-Takes 


WELL,  we  got  by  April  1st  and  two  par- 
ties last  week  without  being  fooled 
once.  We’re  playing  in  great  luck,  as  re- 
gards parties.  First  there  was  Gloria 
Swanson’s  which  was  a complete  success 
from  every  angle.  Gloria  threw  open  her 
Beverly  Hills  home — 22  rooms  and  a bath — 
and  the  boys  of  the  press,  a few  actors  and 
many,  many  ladies  and  neighbors  came  to 
pay  homage. 

* * ♦ 

It  was  Gloria’s  birthday.  And  she  had  a 
cake  with  lots  of  candles  on  it,  and  every- 
thing. Gloria  makes  the  best  salmon  salad 
I ever  tasted  and  her  cucumber  punch  is 
not  to  be  sneezed  at. 

♦ * * 

And  just  for  fear  the  boys  might  get 
hungry  in  the  meantime  Estelle  Taylor  in- 
vited a lot  of  the  writers  for  the  trade,  fan 
and  daily  papers  up  to  her  house  while 
Jack  Dempsey  was  away  from  home,  and 
fed  ’em.  And  Estelle  showed  us  a new 
theatre,  (not  one  of  the  West  Coast — 
Stanley  combine)  but  one  she  and  Jack  are 
building  for  their  own  amusement  and 
where  they  can  roast  the  pictures  and  read 
all  the  substitles  out  loud  without  any  kick- 
back. 

* * * 

Never  Freezes 

California  bootleggers  have  it  on  the 
rest  of  the  country.  They  don’t  have  to 
put  alcohol  in  their  stuff  to  keep  it  from 
freezing. 

* * * 

Week’s  Best  Laugh 
“George  Beban  is  going  to  run  a free 
school  to  teach  ambitious  young  men  how 
to  act.” — Daily  paper. 

* * =(! 

Things  Awfully  Slow 
There  wasn’t  much  doin’  in  the  merger 
business  last  week.  Only  165  theatres 
changed  hands  and  three  film  companies 
consolidated. 

+ * 

Economy  Note 

Everyone  in  Hollywood  had  their  cigar 
lighters  filled  last  week.  Gas  dropped  to 
14  cents. 

* * * 

Important  Question 

The  Los  Angeles  chamber  of  commerce 
says  the  population  will  be  doubled  in  ten 
years.  But  they  don’t  say  how  one  is  go- 
ing to  find  a place  to  park. 

* * * 

Famous  Last  Words 

“We’ll  teach  you  screen  acting.” 

R.  M. 

Garson  to  Make  Two 

Reel  Drama  Series 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5.— Harry  Carson 
is  going  into  the  two  reel  drama  business. 
With  Andrew  Callaghan,  Garson  has 
rented  the  old  American  studios  at  Santa 
Barbara  and  will  produce  a series  of  two- 
reelers. 

It  is  said  Santa  Barbarans  are  furnishing 
the  cash  for  the  enterprise. 

Johnston,  Holmes  Visit 
Colleges  for  New  Stars 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5.— John  LeRoy 
Johnston  and  Ned  Holmes  have  departed 
to  tour  the  universities  of  the  country 
seeking  types  for  First  National  pictures. 
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Associated  Motion  Picture  Advertisers  hold  seventh  annual  and  first  international  dinner  when  several  hundred  guests  convene 
at  the  Hotel  Astor,  New  York.  Major  Bowes,  managing  director  of  the  Capitol  theatre,  was  in  charge  of  entertainment  and 
brought  the  talented  Capitol  family  to  the  affair  and  a few  of  that  “family”  appear  in  photo  above.  At  the  conclusion  of 
a two  hour  program  of  speechmaking  and  entertainment  came  the  grand  march,  headed  by  Mayor  Walker  and  Gilda  Gray. 


A.  P.  Younger  is  author  of  the  origi- 
nal screen  story  of  “Slide  Kelly, 
Slide,”  M.-G.-M.  picture  which 
opened  at  the  Embassy  theatre.  New 
York,  March  22. 


Donald  Keith  who  is  a player  under  the 
Paramount  banner  marries  Kathryn 
Spicuzza  following  a courtship  of  eight 
years.  Above  pose  was  caught  imme- 
diately after  the  ceremonies. 


Joins  McCormick’s  forces!  Hugh 
McCollum  who  has  been  an  assistant 
to  Dick  Rowland  in  First  National’s 
New  York  offices  arrives  in  Califor- 
nia to  take  us  his  assignment. 


Ed  Wynn  rides  dangerously  near  Niagara’s  edge.  The  come- 
dian, perched  on  a “jewel  box,”  jeopardized  his  life  for  the 
camera  unaware  that  he  was  near  the  brink.  The  scenes 
were  for  a comedy  Paramount-Famous-Lasky  will  call 
“Rubber  Heels.” 


In  Arizona!  Each  of  the  12  here  have  some  part  in  making 
“The  Poor  Nut”  for  F.  N.  They  are:  Alexander  Hamilton, 
Jess  Smith,  Jack  Mulhall,  Glenn  Tryon,  Jack  Wagner,  Jane 
Winton,  Richard  Wallace,  Geraldine  McGrath,  Connie  Keefe, 
Mary  Stewart,  Maurice  Ryan. 
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Colleen  Moore  rises  from  the  band  box 
when  she  hears  Easter  Greetings  from 
Philip  Rand,  who  this  week  enters  the  First 
National  star  in  the  “Herald’s”  beauty  con- 
test. (See  page  67). 


Lois  Moran’s  name  is  in 
the  cast  of  Paramount’s 
“Whirl  of  Youth”  which 
is  due  for  release  about 
Eastertime. 


Universal’s  share  of  the  Easter  tidings  con- 
sists of  one  beautiful  child  who  is  called 
Barbara  Kent  by  theatre  goers,  and  called  a 
1927  Star  by  the  Western  Association  of 
Motion  Picture  Advertisers. 
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EASTER 


The  month  of  April  brings  red  letter  days.  Barbara  Kent,  Universal 
star,  says  “one  must  count  April  One  one  too.”  And  Laura  La  Plante 
plans  to  close  the  Easter  Season  with  her  observance  of  her  fifth  wed- 
ding anniversary.  Married  five  years? — Of  course  not — it’s  only  five 
months. 


Betty  Bronson’s  vacation  from  the  studios 
comes  in  the  Easter  season  and  a visit  to  New 
York  results  in  bonnets,  smart  and  ritzy,  which, 
by  the  way,  is  the  name  of  her  latest  work  for 
Paramount.  “Ritzy’  was  directed  by  Rosson. 
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Back  to  New  York  following  a trip  into  the  Mississippi  Val- 
ley. Samuel  Spring,  secretary  and  treasurer  of  First  Na- 
tional, and  Ned  Depinet,  right,  who  has  become  general  sales 
manager  visited  Chicago,  St.  Louis  and  Omaha  and  attended 
the  opening  of  Blank’s  Riviera. 


It’s  a harbinger  of  Spring  when  J.  Leo  Meehan  sits  on  the 
set  to  render  Mendelssohn’s  “Spring  Song.’’  Or  is  it  the 
rendering,  in  an  unconventional  pose,  of  F.  B.  O.’s  Con- 
vention song,  “California  Here  We  Come.”  Dick  Currier, 
vocalizing,  Charles  Kerr,  violining,  and  Leo,  emoting. 


X Awarded  by  X 

/ Hugo  Biesenfeld  \ 

' ROMANCE  PRQDUCTIONsX 

Eugene  H.R0'm,/fefts//4e¥j 

PRODUCERS  OF 

“TWR  VlBIONl  ’ 

SEIJ£TEU  BY  A JURY  OF  EXHIBITORS 
AS  THE  OUTSTAHBlHfi  SW)RT  SUBJECT 
. FILM  REI.I':ASEI'>  UURWG  THESEASOfI  j 
\ ipp.a'-  / 

\ Distributed  BY  Educatiowal  / 
\ Film  EJ«:han6ES.Inc.  X 


“The  Vision,”  Educational’s  Romance  Production  in  Technicolor,  wins  Hugo  Riesenfeld  Gold  Medal  for  1926  as  the  most 
novel  short  feature  released  in  this  country  last  year.  The  committee  awarding  the  honor  by  vote  consists  of  Harold  B. 
Franklin,  former  head  of  Paramount  theatre  department  and  now  president  of  West  Coast  Theatres;  David  J.  Chatkin, 
short  feature  buyer  for  Publix;  Joe  Plunkett,  manager  of  Strand;  Frank  Newman,  Publix  manager  in  Los  Angeles.  Re- 
production of  medal  and  stills  from  picture  appear  above. 
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Rudulph  Leaves  Fox  to  Become 
Editor  of  Fan  Magazine 

Publicity  Chief  Accepts  Offer  ivith  ^‘Motion  Picture” — Paramount-U fa 
Film,  “Metropolis,”  Five  W^eeks  on  Broadway 
By  JOHN  S.  SPARGO 

New  YORK,  April  5. — When  is  a fixture  not  a fixture  is  a question 
that  might  well  be  sprung  in  this  “ask  me  another”  period. 
“Jerry”  Rudulph — or  Gerald  K.  Rudulph  as  the  Fox  pay  roll  has 
his  name — has  furnished  the  answer  by  resigning  his  position  as  pub- 
licity manager  of  Fox  Film  Corporation  in  order  to  return  to  his  first 
love — the  publishing  business.  “Jerry”  was  considered  a fixture  in  the 
Fox  organization. 

Mr.  Rudulph’s  resignation  becomes  effective  April  15  and  he  leaves  Fox 
to  become  editor  of  Motion  Picture  Magazine,  published  along  with  Mo- 
tion Picture  Classic,  by  Motion  Picture  Publications,  Inc, 


lY/rR.  RUDULPH  has  been  identified 
with  Fox  Film  Corporation  for  the 
past  five  years  in  various  capacities.  He 
served  as  a salesman  in  the  territory  cov- 
ered by  the  Buffalo  branch  office  and  later 
became  branch  manager  which  position  he 
held  for  more  than  a year.  He  came  to 
New  York  two  years  ago  and  for  a time 
was  attached  to  the  office  of  Winfield  R. 
Sheehan,  general  manager. 

Following  his  appointment  as  publicity 
manager,  he  made  two  extended  visits  to 
the  Fox  West  Coast  Studios  in  Hollywood 
for  the  purpose  of  studying  production  ac- 
tivities and  during  those  visits,  in  addition 
to  making  a number  of  “location”  trips  to 
gain  first-hand  knowledge  of  picture  pro- 
duction by  various  Fox  units,  he  found 
time  to  learn  much  of  the  activities  of  the 
other  leading  producing  corporations  that 
have  studios  in  and  near  Hollywood.  He 
has  been  a member  of  the  editorial  counsel 
of  Fox  News  since  that  body  began  to 
function  two  years  ago  and  had  been  in 
close  touch  with  practically  every  branch 
of  the  production  and  distribution  of  the 
Fox  product. 

Prior  to  joining  Fox,  Air.  Rudulph  was 
managing  editor  of  one  of  Buffalo’s  lead- 
ing newspapers  for  ten  years,  to  which 
position  he  rose  from  the  ranks  as  a re- 
porter, going  through  the  assistant  city  edi- 
tor and  city  editor’s  desk  enroute.  He  con- 
ducted a column  which  ran  on  the  first 
page  of  the  newspaper  and  because  of  his 
keen  interest  in  the  drama  and  motion  pic- 
tures became  a familiar  figure  in  the  thea- 
tres. He  knows  practically  every  leading 
actor  and  actress  on  the  stage  and  screen 
and  has  a wide  acquaintance  among  news- 
paper and  magazine  writers  all  over  the 
country.  He  is  married,  and  Airs.  Rudulph 
who  with  their  son  and  daughter  has  re- 
mained at  their  home  in  Buffalo  will  short- 
ly join  him  in  New  York  where  they  will 
make  their  future  home. 

* * * 

Prima  Donna  Visits  Roxy  Performers 

Alice  Nielsen,  prima  donna  for  whom 
Victor  Herbert  wrote  his  early  operettas, 
was  a visitor  at  the  Roxy  theatre  last 
week.  She  went  to  see  Rox^s  tabloid  ver- 
sion of  "The  Fortune  Teller”  in  which  she 
played  the  role  of  Alusette  at  Wallach’s 
theatre  in  October  1898.  Old  timers  will 
like  to  recall  that  at  that  time  the  cast  in- 
cluded such  stage  favorites  as  Joseph  Caw- 
thome,  Eugene  Cowles,  Alarguerite  Lyloa, 
Ritchie  Ling,  Jack  Slaven  and  Jo  Horbert, 
Paul  Steindorff  was  the  conductor. 

After  the  performance  she  went  back 
stage  to  congratulate  Gladys  Rice,  the 
Alusette  at  the  Roxy,  and  was  introduced 
to  Douglas  Stanbury,  Harold  Van  Duzee, 
Alary  Lubbock,  John  Roddenbery,  the  prin- 
cipals of  the  present  cast. 

* * * 

The  Paramount-Ufa  production,  “Ale- 
tropolis,”  began  the  fifth  week  of  its 


Broadway  run  last  Saturday.  This  picture 
has  attracted  an  unusual  amount  of  atten- 
tion since  its  opening,  and  is  proving  an 
exceptional  success. 

* * * 

Stanley  Dividends  Increase 

Box  office  receipts  of  the  theatres  oper- 
ated by  the  Stanley  Company  of  America 
for  the  12  weeks  ended  Alarch  19  totaled 
$8,642,878  compared  with  $3,566,186  for  the 
corresponding  period  of  1926. 

John  J.  AIcGuirk,  president  of  the  Stan- 
ley Company,  notified  stockholders  of  the 
$5,000,000  increase  in  revenue  in  sending 
out  quarterly  dividend  checks. 

* + * 

“Alickey  AIcGuire”  of  Fontaine  Fox  car- 
toon fame  will  soon  make  his  screen  debut, 
presented  by  Darmour  Productions  Cor- 
poration, which  has  recently  engaged  Air. 

E.  V.  Durling  to  write  and  title  the  com- 
edies. This  series  will  be  released  by 
Standard  Cinema  Corporation  through 

F.  B.  O. 

* * 

Deforest  Device  in  New  England 

A contract  was  recently  made  between 
the  DeForest  Phonofilm  Corporation  and 
the  Allyn  Theatre  Interests,  Hartford, 
whereby  the  “Phonofilm”  will  be  exhibited 
at  the  new  Allyn,  beginning  on  or  about 
April  18.  The  contract  is  for  a period  of 
years. 

This  is  merely  a forerunner  in  the  exhi- 
bition of  the  device  in  the  New  England 
territory,  as  negotiations  have  been  prac- 
tically completed,  for  six  other  key  cities. 

Ben  Alorganroth,  sales  manager  of  De- 
Forest  Phonofilms,  represents  his  company 
in  all  these  transactions. 

Production  Unit  Goes 
to  FP-L  with  Thomson 

( special  to  the  Herald) 

NEW  YORK,  April  5. — Fred  Thomson 
and  Silver  King,  the  horse,  will  begin  pro- 
duction on  “Jesse  James”  for  Paramount 
July  1,  according  to  a statement  from 
S.  R.  Kent  today  confirming  the  published 
rumors  of  Thomson’s  new  affiliation.  His 
former  production  unit  will  continue  with 
him. 

F.  B.  O.  is  grooming  Tom  Tyler  for  the 
berth  soon  to  be  left  vacant  by  Thomson. 
The  company  plans  to  acquire  several  big 
stories  for  Tyler. 

De  Putti  Will  Work  for 
DeMille  It  Is  Rumored 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5.— Lya  DePutti 
returned  from  New  York  City  last  week 
but  left  almost  immediately  for  the  moun- 
tains for  another  brief  vacation.  Rumor 
has  it  she  will  join  the  DeAIille  forces. 


Sax  Leaves  Exchanges 
Free  to  Handle  Other 
Product  Besides  Lumas 

( special  to  the  Herald) 

NEW  YORK,  April  2. — -Any  exchange 
handling  Gothams  and  other  Lumas  re- 
leases will  be  free  to  handle  any  other 
product  it  desires  under  the  nonrestrictive 
policy  announced  by  President  Sam  Sax 
last  week  on  his  return  from  the  Coast. 

Sax  explained  that  Gotham  productions 
will  not  be  confined  to  any  particular  type 
but  that  they  will  not  include  Westerns. 
He  adds  that  “no  exhibitor  account  shall 
be  compelled  to  buy  other  product  in  order 
to  secure  Gotham  Productions.” 

Eastman  Workers  Pay 
$51,000;  Get  $746,000 
Worth  of  Common  Stock 

( Special  to  the  Herald) 

ROCHESTER,  N.  Y.,  April  5.— The 
Eastman  Kodak  company  will  issue  5,100 
shares  of  common  stock,  July  1,  to  workers 
who  paid  $10  a share  for  the  stock,  al- 
though it  was  quoted  on  the  New  York 
Stock  Exchange  at  $146.25  a share  last 
week.  The  stock  represents  a gift  of  al- 
most $700,000  but  Eastman  regards  it  as  a 
reward  for  service  rather  than  a “gift.” 

**My  Dog**  Assigned  to 
Carl  Brown  by  DeMille 

( special  to  the  Herald) 

HOLLYWOOD,  April  5. — Carl  Brown 
who  made  “Stark  Love”  for  Paramount  has 
signed  with  Producers  Distributing  Cor- 
poration. He  will  direct  Joseph  Schild- 
kraut  in  the  Albert  Payson  Terhune  story 
“Aly  Dog.” 

This  story  which  was  purchased  some 
time  ago  has  been  handed  to  one  director 
after  another  and  at  last  DeAIille  has  a 
man  whom  he  thinks  can  deliver. 

Vitaphone  Signs  with  12 
Houses;  Stars  Added 

( special  to  the  Herald) 

NEW  YORK,  April  5.— Twelve  theatres 
contracted  for  Vitaphone  presentations 
last  week,  bringing  the  total  to  150  houses. 

New  names  added  to  the  list  of  artists 
last  week  were  Senator  Ford,  the  Happi- 
ness Boys,  the  California  Collegians,  Joe 
Brown  and  Loomis  Twins. 

/ nternational  N ewsreel 
Issues  World  War  Film 

(Special  to  the  Herald) 

NEW  YORK,  April  5. — International 
Newsreel  released  a picture  April  2 
which  contained  shots  from  the  news 
of  1917  and  aims  to  serve  as  commemo- 
ration of  our  entry  in  the  World  war  ten 
years  ago. 


Warner  Returns  East, 
Lectures  at  Harvard 

CAAIBRIDGE,  AIASS.,  April  5.— H.  AI. 
Warner  lectured  last  week  at  Harvard 
University  at  the  School  of  Commerce  on 
“The  Development  of  the  Alotion  Picture.” 
He  returned  to  New  York. 


Superior  Theatres  Lease 

Superior  Theatres,  Inc.,  of  which  B.  H. 
Phillips  is  the  head,  will  lease  a 2,200  seat 
theatre  to  be  built  at  Troost  avenue  and 
Armour  boulevard,  Kansas  City,  AIo.  Airs. 
Amy  H.  Priestly  owns  the  property. 
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Serious  Talks  Supplant  Frolic 
At  A.M.P.  A.’s  Annual  Dinner 

Latin- American  Diplomats  and  Herbert  Hoover  Speak  on  Inter- 
national Relations — Mayor  Walker  Welcomes  Envoys — 
Hays  Toastmaster — 50  from  Capitol’s  Orchestra  Play 
By  JOHN  S.  SPARGO 

NEW  YORK,  April  5. — -The  seventh  annual  dinner  of  the  Associated 
Motion  Picture  Advertisers — erstwhile  the  “Naked  Truth”  dinner,  but 
now  the  “First  International”  dinner — passed  into  history  at  the  Hotel 
Astor  late  last  Saturday  night  or  early  Sunday  morning. 

Success  Depends  on  Viewpoint 

Whether  or  not  it  was  as  successful  as  some  of  its  predecessors  depends 
on  the  viewpoint.  To  those — and  they  were  many — who  have  been  edu- 
cated by  the  six  previous  functions  to  look  upon  the  annual  event  of  the 
advertisers  as  purely  an  evening  of  fun  and  frolic,  the  major  part  of  last 
Saturday  evening’s  session  was  deadly  tiresome. 


Stanley-Freihofer 
Deal  Off;  U Plans 
Two  Big  Theatres 

(Special  to  the  Herald) 

Prior  to  the  trip  of  John  J.  McGuirk  to 
the  West  Coast,  it  was  understood  that 
William  Freihofer  had  closed  a deal  where- 
by the  Friehofer  interests  would  be  taken 
over  by  the  Stanley  Company  on  an  ap- 
praised basis  of  $2,000,000,  but  this  deal  is 
now  declared  off  and  Mr.  Freihofer  is 
leaving  Philadelphia  for  the  West. 

The  Wisconsin  Universal  theatres,  which 
was  formed  at  Milwaukee  recently,  is  con- 
templating the  erection  of  a $500,000  thea- 
tre in  Sheboygan.  Members  of  the  new 
corporation  are  Harry  Rosbrook,  Adolph 
Lipman,  and  Ben  Guttenstein,  all  of  Mil- 
waukee. A new  $40,000  theatre  is  planned 
at  Jefferson,  Wis.  Universal  will  add  an- 
other theatre  to  its  chain  in  Milwaukee. 
Construction  is  under  way.  Chas.  C.  Bran- 
ham has  been  appointed  division  manager 
of  the  Universal  Chain  Theatres  in  the 
Omaha-Kansas  City  territory. 

Theatres  Face  Bogey 
of  Daylight  Savings; 
April  Brings  New  Time 

The  old  bogey  of  years  past,  daylight 
saving,  confronts  exhibitors  of  New 
York  state  again  this  year,  and  wdll  be- 
come effective  in  some  localities  this 
month.  In  Albany,  daylight  saving  will 
get  under  way  April  24. 

Daylight  saving  has  once  more  been 
adopted  by  leading  cities  of  Eastern 
Canada,  summer  time  to  go  into  effect 
May  1 and  continuing  until  September 
25.  Centres  which  have  already  adopted 
the  changed  schedule  include  Montreal, 
Ottawa,  Toronto,  Quebec  and  Hull. 

Daylight  saving  for  St.  Louis,  Mo., 
is  not  in  prospect  for  another  two  sum- 
mers, as  proponents  of  the  plan  have 
decided  not  to  submit  the  question  to 
the  voters  of  the  city  until  the  general 
elections  of  November,  1928. 

IFs  Paramount-Famous- 
Lasky  Now;  New  Name 
Certified  in  New  York 

(Special  to  the  Herald) 

NEW  YORK,  April  5. — A certificate 
was  filed  last  week  in  the  office  of  the 
Secretary  of  State  of  New  York  chang- 
ing the  corporate  name  of  Famous 
Players-Lasky  Corporation  to  Para- 
mount Famous  Lasky  Corporation.  Fil- 
ing of  the  certificate  followed  ratification 
of  the  change  in  name  by  the  stock- 
holders, at  the  annual  meeting  March  29. 


Hampton  in  East 

(Special  to  the  Herald) 

NEW  YORK,  April  5.— Erie  Hampton, 
assistant  to  Robert  M.  Yost,  publicity  di- 
rector at  Fox’s  West  Coast  studio,  is  in 
New  York  assisting  Vivian  M.  Moses,  di- 
rector of  publicity  and  advertising,  in  pre- 
paring a publicity  campaign  for  the  1927-28 
product. 


U Ad  Men  Write  Play 

(Special  to  the  Herald) 

NEW  YORK,  April  5.— “The  Mystery 
Ship,”  a three-act  play  written  by  Edgar 
M.  Schoenberg  and  Milton  Silver  of  the 
Universal  advertising  department,  was 
launched  last  week  at  the  Garrick  theatre. 


To  that  minority  who  went  there  with 
the  realization  that  the  widely  advertised 
presence  of  a long  list  of  distinguished 
Central  and  South  American  diplomats  had 
transformed  the  fun  and  frolic  event  into 
one  of  seriousness  and  of  great  importance 
to  the  film  business,  there  is  no  question 
but  it  was  one  of  the  most  successful  social 
gatherings  ever  given  in  the  industry. 

Diplomats  Chaperoned  by  Connolly 

The  diplomats  who  honored  the  industry, 
and  who  were  chaperoned  over  from  Wash- 
ington by  Jack  S.  Connolly,  Washington 
representative  of  the  Hays  organization, 
were : Dr.  Honorio  Pueyrredon,  ambassa- 
dor of  Argentina;  Dr.  Hernan  Velarde, 
ambassador  of  Peru ; Senor  Don  Manuel  C. 
Tellez,  ambassador  of  Mexico;  Senor  Don 
Miguel  Cruchaga  Tocornal,  ambassador  of 
Chile ; Senor  Don  Orestes  Ferrara,  am- 
bassador of  Cuba ; Dr.  Enrique  Olaya,  min- 
ister of  Colombia;  Senor  Dr.  Don  Ricardo 
.1.  Alfaro,  minister  of  Panama;  Senior  Don 
j.  Rafael  Oreamuno,  minister  of  Costa 
Rica;  Mr.  Hannibal  Price,  minister  of 
Haiti ; Senor  Dr.  Don  Carlos  F.  Grisanti, 
minister  of  Venezuela;  Senor  Angel 
^Morales,  minister  of  Dominican  Republic; 
Senor  Dr.  Don  Alejandro  Cesar,  minister 
of  Nicaragua;  Dr.  Don  Hector  David 
Castro,  charge  d’affaires  of  Salvador;  Senor 
Don  Juan  Barberis,  charge  d’affaires  of 
Ecuador;  Dr.  Juan  V.  Ramirez,  charge 
d’affaires  of  Paraguay;  and  Senor  D. 
George  de  la  Barra,  charge  d’affaires  of 
Bolivia. 

Asks  Constructive  Era 

Will  H.  Hays  served  as  toastmaster  and 
first  introduced  Mayor  James  J.  Walker, 
who,  in  a characteristically  witty  and  enter- 
taining speech,  welcomed  the  Central  and 
South  American  diplomats. 

Honorio  Pueyrredon,  ambassador  of  Ar- 
gentina to  the  United  States,  was  the  first 
of  the  distinguished  guests  to  be  intro- 
duced. He  spoke  at  length  on  the  commer- 
cial relations  existing  between  South 
America  and  this  country  and  stressed  the 
need  of  enhancing  these  relations  by  better 
understanding  of  industrial  conditions  and 
greater  economic  cooperation. 

“No  doubt  each  country  must  be  the 


Hays  Blow  at  Censors 
Indorsed  by  Newspaper 

Will  Hays,  who  proposes  a Con- 
stitutional amendment  guarantee- 
ing freedom  of  the  screen,  “has 
just  grounds  for  his  complaint 
against  movie  censorship,”  says  an 
editorial  article  in  the  Louisville 
Herald-Post. 


exclusive  judge  of  what  system  best  pro- 
tects its  own  interests  and  best  satisfies  the 
patriotic  egoism  that  impels  peoples,”  he 
said,  “but  there  is  no  question  that  if  we 
look  to  the  ultimate  advantages,  we  must 
combine  egoism  and  altruism  into  a work- 
able fusion. 

“We  would  thus  inaugurate  a constructive 
era  necessary  for  securing  international 
good  order;  because  to  construct  means  to 
put  together,  to  combine,  to  consolidate  dif- 
ferent elements,  often  even  antagonistic, 
but  which  when  properly  adjusted  form 
the  splendid  monuments  that  civilizations 
admire.” 

Others  of  the  diplomats  who  addressed 
the  gathering  were  Dr.  Hernan  Velarde, 
ambassador  of  Peru ; Senor  Don  Miguel 
Cruchaga,  ambassador  for  Chile,  and  Senor 
George  De  La  Barba,  charge  d’affaires  of 
Bolivia. 

Hoover  Sees  Further  Harmony 

Herbert  Hoover,  secretary  of  commerce, 
was  another  speaker.  He  thanked  the 
I,atin  American  representatives  for  their 
expressions  of  friendship  and  assured  them 
that  it  was  the  hope  and  expectation  of  this 
country  to  still  further  cement  this  friend- 
ship by  a further  understanding. 

The  lighter  form  of  entertainment  was 
in  the  hands  of  Major  Edward  Bowes,  who 
had  brought  to  the  dinner  hall  fifty  mem- 
bers of  the  Capitol  orchestra  and  a number 
of  soloists  of  his  radio  “family.”  Charlie 
Chaplin,  who  was  a guest,  was  called  on 
and  after  several  apparently  unsuccessful 
efforts  to  talk  into  a microphone,  gave  an 
impersonation  of  someone,  in  some  foreign 
language,  which  was  screamingly  funny 
even  if  no  one  did  know  whom  he  was 
impersonating,  what  language  he  was  using 
or  what  it  was  all  about. 

Two  Reels  of  Pseudo  News  Pictures 

Two  interesting  reels  of  Pseudo  news 
pictures  were  shown,  one  cleverly  done  by 
Rose  Pelswick,  as  were  also  motion  pictures 
of  the  Latin-American  diplomats  on  their 
arrival  at  the  Astor. 

Among’  those  on  the  attendance  list  were 
Marcus  Loew,  Gabriel  Hess,  Cortland  Smith, 
C.  C.  Pettijohn,  Martin  J.  Quigley,  Joseph 
Schenck,  Adolph  Ochs,  Nicholas  Schenck,  Howard 
Dietz,  Mr.  and  Mrs.  John  C.  Flinn,  Mr.  and 
Mrs.  Pat  Dowling,  Mr.  and  Mrs.  Edwin  S. 
Clifford,  S.  L.  Rothafel,  Mr.  and  Mrs.  Harry 
Scott,  Robert  T.  Kane,  Mr.  and  Mrs.  William 
Fox,  Mr.  and  Mrs.  Harold  B.  Franklin,  Sidney 
R.  Kent,  E.  W.  Hammons,  Carl  E.  Milliken,  Mr. 
and  Mrs.  R.  F.  Woodhull,  Mr.  and  Mrs.  Colvin 
W.  Brown,  Felix  Feist,  Vivian  M.  Moses,  Mr. 
and  Mrs.  Eugene  Zukor,  Jack  S.  Connolly,  Samuel 
T..,  Albert  and  Harry  Warner,  John  S.  Woody, 
Walter  Camp,  Gordon  S.  White,  Mr.  and  Mrs. 
John  S.  Spargo,  Emmanuel  Cohen. 

Shortly  after  midnight  the  dining  floor 
was  cleared  and  the  guests  indulged  in 
dancing  until  the  early  hours  of  the  Sabbath. 
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Universal  To  Spend  $15,500,000 
on  Next  Year’s  Product 

Dozen  Specials  and  33  Jewels  Will  Be  Supplemented  by  22  Other 
Long  Features — 600  Reels  of  Short  Product 

(Special  to  the  Herald) 

New  YORK,  April  5. — Universal’s  production  expenditure  for 
1927-28  calls  for  an  outlay  of  $15,500,000,  with  more  long  features 
than  ever  before  in  the  corporation’s  21  years,  and  an  expanded 
program  of  short  product.  President  Carl  Laemmle  announced  last  week. 
Twelve  specials  are  called  for,  a doubling  of  last  year’s  number. 


There  win  be  33  jewel  pictures,  includ- 
ing seven  Hoot  Gibsons,  and  22  other 
long  features,  including  10  of  the  thriller 
type  and  twelve  Westerns.  In  short  fea- 
tures there  will  be  more  than  600  reels  of 
one  and  two-reel  comedies,  Westerns,  se- 
rials, specials  and  news  reels. 

The  specials  will  be  headed  by  “Uncle 
Tom’s  Cabin,’’  directed  by  Harry  Pollard, 
which  Universal  says  cost  $2,000,000  in  pro- 
duction. Other  specials  will  be  “The  Cat 
and  the  Canary’’  (directed  by  Paul  Leni), 
“Les  Miserables,’’  “Big  Guns’’  (Irving  Wil- 
lat  directing  George  Lewis),  “Love  Me  and 
the  World  Is  Mine’’  (A.  E.  Dupont  direct- 
ing Norman  Kerry  and  Mary  Philbin), 
“Show  Boat”  (Harry  Pollard),  “The  Man 
Who  Laughs”  (with  Conrad  Veidt),  “The 
Cohens  and  Kellys  in  Paris”  (Harry  Pol- 
lard), and  four  Reginald  Denny  pictures 
including  “Out  All  Night,”  “Painting  the 
Town,”  “Good  Morning  Judge”  and  “Watch 
My  Speed.” 

The  Jewels  will  include  “The  Chinese  Parrot,” 
with  Marian  Nixon,  Hobart  Bosworth  and  K. 
Sojin;  “The  American  Eagle, “ Raymond  Keane 
and  Barbara  Kent;  “Wild  Beauty,”  starring  Rex 
the  Horse;  “Silk  Stockings,”  Laura  LaPlante; 
“The  Small  Bachelor,”  Andre  Beranger  and  Bar- 
bara Kent;  “You’re  in  the  Army  Now”;  “He 
Knew  Women,”  with  Ivan  Moskine  and  Lya  de 
Putti;  “Midnight  Rose,”  George  Arliss;  “Back  to 
God’s  Country,”  Renee  Adoree;  “The  Four 
Flusher,”  George  Lewis;  “Finder  Keepers,”  Laura 
LaPlante;  “Cheating  Cheaters,”  Betty  Compson; 
“Alias  the  Deacon,”  Jean  Hersholt;  “The  Shield 
of  Honor”;  “My  Wonderful  One,”  Mary  Philbin; 
“The  Girl  Show”;  “Thanks  for  the  Buggy  Ride,” 
Laura  LaPlante;  “We  Americans”;  “The  Eternal 
Silence,”  June  Marlowe  and  Francis  X.  Bushman; 
“Thirteen  Washington  Square”;  “The  Stolen 
Lady”;  “The  Crimson  Hour,”  Mary  Philbin;  “The 
Irresistible  Lover,”  Norman  Kerry;  “The  Counsel 
For  the  Defense”;  “How  to  Make  Love”  and  “Hot 
Heels.” 

The  ten  thrill  pictures  consist  of  five  with 
Dynamite  the  Devil  Dog,  and  five  aviation  pictures 
with  A1  Wilson.  Six  of  the  Westerns  will  star 
Fred  Humes,  and  six  will  have  Ted  Wells. 

The  short  features  are  headed  by  the 
Junior  Jewels  with  10  of  the  “Collegians,” 
12  “Newlyweds,”  and  a serial,  “Blake  of 
Scotland  Yard.”  The  52  Stern  Brothers 


comedies  are  four  serials  of  13  releases 
each  of  the  “Buster  Browns,”  “Mike  and 
Ike,”  “Joneses,”  and  “Let  George  Do  It.” 
There  will  be  12  Gumps,  six  Octavus  Roy 
Cohen  comedies  with  Charles  Puffy. 

The  one-reels  include  26  Snappy  Comedies,  13 
of  them  Drugstore  Cowboys  with  Arthur  Lake, 
and  13  Harold  Highbrows  with  Churchill  Ross; 
26  Oswald  Cartoons;  52  two  reel  Westerns  in  four 
series  of  13  each,  with  Jack  Perrin,  Fred  Gilman, 
Boh  Curwood  and  Newton  House.  There  will  be 
five  serials,  including  “The  Trail  of  the  Tiger,” 
Jack  Daugherty;  “The  Scarlet  Letter,”  Francis  X. 
Bushman,  Jr.;  “The  Haunted  Island,”  Jack 
Daugherty,  and  “The  Vanishing  Rider,”  William 
Desmond. 

There  will  also  be  104  issues  of  Interna- 
tional Newsreel. 

** Mushroom”  Firms  Soon 
to  Disappear  Abroad 

( IVashington  Bureau  of  Exhibitors  Herald) 

WASHINGTON,  D.  C.,  April  5.— The 
concensus  of  leaders  in  the  motion  picture 
industry  is  that  the  next  few  years  will 
see  a material  progress  in  all  phases  of  the 
industry  abroad  and  that  “mushroom” 
producers  and  distributors  will  disappear 
entirely. 

Hunter  Named  Toronto 
Manager  for  Famous 

(Special  to  the  Herald) 

TORONTO,  April  5.— John  L.  Hunter 
has  been  named  Toronto  manager  of 
Famous-Lasky  for  Canada,  succeeding  A. 
C.  Benson,  resigned. 

Mrs.  T.  D.  Cochrane  Dies 

(Special  to  the  Herald) 

KOBE,  JAPAN,  April  5. — Mrs.  T.  D. 
Cochrane,  wife  of  Paramount’s  representa- 
tive in  Japan,  is  dead.  The  body  will  be 
cremated  and  Mr.  Cochrane  will  bear  the 
ashes  home,  sailing  April  18. 


Plan  to  Erect  Theatre 
in  Lake  Harriet  Locale 
Brings  Stormy  Debate 

( special  to  the  Herald) 

MINNEAPOLIS,  MINN.,  April  5.— 
A new  motion  picture  controversy  has 
arisen  in  Minneapolis  over  a proposal  to 
erect  a picture  theatre  in  the  exclusive  Lake 
Harriet  residence  district.  A mass  meet- 
ing was  conducted  last  night  by  Harold  L. 
Warner,  who  had  proposed  to  erect  a 
$150,000  house  in  the  Harriet  neighborhood, 
to  sound  out  the  sentiment  of  the  people. 
Approximately  330  residents  of  the  district 
attended  the  meeting  and  although  many 
favored  the  theatre,  the  majority  showed 
their  disapproval  of  the  project. 

Work  is  progressing  on  the  new  $2,000,- 
000  motion  picture  theatre  being  built  by 
a syndicate  of  Minneapolis  men  and 
leased  by  Famous  Players. 

AC  A Will  Release  31 
on  Next  Year  Schedule 

(Special  to  the  Herald) 

DETROIT,  April  5.  — Eighteen  long 
features  will  be  released  by  ACA  in  addi- 
tion to  thirteen  Edgar  A.  Guest  Poetic 
Jewels,  President  A.  J.  Moeller  announced 
following  a meeting  of  the  advisory  com- 
mittee here.  Seven  of  the  thirteen  for  this 
year  have  been  completed. 

Police  Begin  Drive  to 
Wipe  Out  **Film  Schools” 

( special  to  the  Herald) 

HOLLYWOOD,  CAL.,  April  5.— The 
police  department  has  launched  a drive  to 
clean  out  the  so-called  motion  picture 
schools  in  Hollywood.  Police  Commis- 
sioner Foss  has  been  assigned  the  task  to 
check  up  on  all  reports  of  illegal  opera- 
tions is  working  in  conjunction  with  the 
Motion  Picture  Producers  Association,  the 
Hays  organization.  Arrests  and  prosecu- 
tions will  follow  for  all  violations  reported. 

Educational  Conference 
on  Films  Opens  in  Basel 

(IVashington  Bureau  of  The  Herald) 

WASHINGTON,  April  5.— The  first 
European  Conference  on  Educational 
Films  will  be  held  in  Basel  April  7 to 
12,  according  to  advices  from  Consul 
C.  M.  Hitch,  Basel,  Switzerland,  made 
public  by  the  Department  of  Commerce. 
This  conference  originally  was  sched- 
uled for  September  10-ib,  1926. 

The  primary  object  of  the  conference, 
it  is  reported,  is  to  stimulate  and  encour- 
age the  use  of  educational  lilms  in  the 
schools  and  educational  institutions  of 
the  various  European  countries.  A 
European  Educational  Film  Union  also 
is  to  be  formed. 


Excellent  Pictures  Will  Release  18; 
Louis  Baum  New  First  Vice  President 


New  Affiliation  ivith  Zierler  of  Head  of  Elbee  Will  Not  Affect  His 
Other  Contracts,  He  Declares 

( special  to  the  Herald) 


N£w  YORK,  April  5. — Eighteen  pro- 
ductions will  be  released  by  Excellent  Pic- 
tures next  season,  according  to  President 
Samuel  Zierler,  who  added  that  Louis 
Baum  has  been  named  first  vice-president 
of  the  organization.  Mr.  Baum  said  his 
new  affiliation  will  not  affect  the  contracts 
of  Elbee  Pictures,  of  which  he  is  head. 

The  Eighteen  pictures  will  be  distributed 
on  the  independent  market  under  three-year 
franchises  to  state  right  distributors.  The 
productions  include  the  following: 

“Confessions  of  a Wife,”  Owen  Davis; 
“Satan  and  the  Woman,”  from  the  novel ; 
“Your  Wife  and  Mine,”  with  Phyllis 
Haver,  Stuart  Holmes,  Wallace  MacDon- 


ald and  Barbara  Tennant;  “You’re  in  the 
Army  Now”;  “Broadway  Madness”;  “The 
Speed  Classic”;  “Power  of  the  Press”;  “A 
Bit  of  Heaven”;  “Life’s  Crossroads,”  Ed- 
gar Lewis  story,  with  Gladys  Hulette, 
Mahlon  Hamilton  and  William  Conklin ; 
“The  Nest,”  Paul  Geraldy  stage  play, 
starring  Pauline  Frederick  supported  by 
Holmes  Herbert,  Jean  Acker,  Reginald 
Sheffield,  Ruth  Dwyer,  Thomas  Holding 
and  Wilfred  Lucas;  “Women  Who  Dare,” 
Arthur  Hoerl  thriller,  with  George  Walsh, 
Dorothy  Hall,  Edmund  Breese,  Gene  del 
Val  and  De  Sasia  Moores;  “The  Stronger 
Will” ; “The  Dream  Melody” ; “Making 
the  Varsity”;  “Manhattan  Knights”  and 
“Inspiration.” 


Howard  Tells  of  Million 
Dollar  Films  on  Radio 

(Special  to  the  Herald) 

CINCINNATI,  April  5.  — Ford  and 
Glenn  will  broadcast  “The  Yankee  Clipper” 
in  a novel  way  from  the  Gibson  House 
April  9.  Other  motion  picture  programs 
include  one  over  WOR,  New  York,  where 
William  K.  Howard  will  tell  “How  Million 
Dollar  Motion  Pictures  Are  Made.” 

Illness  of  Livingston 
Delays  Fox  Production 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5. — Because  of 
the  illness  of  Margaret  Livingston  work 
has  been  held  up  on  “Slaves  of  Beauty” 
at  the  Fox  studios. 
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Coolidge  50c  a Minute, 
Gloria  Swanson  $7.40? 

President  Coolidge  makes  SO 
cents  a minute  while  Gloria 
Swanson  makes  $7.40,  Douglas 
Fairbanks  $6.67  and  Will  Hays 
$1.00,  according  to  a computation 
of  incomes  by  Warner  S.  Hays, 
secretary  of  the  Clock  Manufac- 
turers Association  of  America,  in 
convention  in  Chicago  last  week. 
The  secretary  said  the  average 
American  workman  has  an  income 
of  D/2  cents  a minute. 


January  Exports  Show 
Increase  of  $150,000 

(Washington  Bureau  of  The  Herald) 

WASHINGTON,  April  5. — January  ex- 
ports of  motion  picture  films  showed  an 
increase  of  more  than  $150,000  over  those 
of  Decemher,  reaching  the  highest  figure 
for  any  month  since  last  September  with 
a total  of  27,434,397  feet  valued  at  $882,434, 
according  to  figures  just  compiled  by  the 
bureau  of  foreign  and  domestic  commerce 
of  the  Department  of  Commerce. 

Shipments  of  positives  in  January  totaled 
21,412,477  feet,  valued  at  $603,816,  against  17,* 
563,401  feet,  valued  at  $504,798,  in  December; 
negatives  totaled  952,645  feet,  valued  at  $153,564, 
against  909,753  feet,  valued  at  $127,197;  raw 
stock  totaled  3,371,864  feet,  valued  at  $98,540, 
against  2,946,670  feet,  valued  at  $79,765;  and 
shipments  to  non-contiguous  territory  amounted 
to  1,697,411  feet,  valued  at  $26,514,  against 
1,615,384  feet,  valued  at  $18,418. 

Brandt  Announces  Deal 
with  N,  E,  Distributor 

(Special  to  the  Herald) 

NEW  YORK,  April  S.- — Joe  Brandt, 
president  of  Columbia  Pictures,  an- 
nounced today  that  he  has  entered  into 
a contract  with  Joseph  A.  McConville 
and  Abe  Montague  of  Independent 
Films,  Inc.,  for  the  continued  distribu- 
tion of  the  company’s  product  in  New 
England. 

Columbia  has  sold  “Sweet  Rosie  O’Grady”  in 
the  Fleur  De  Lys  theatre,  Detroit;  “The  Bache- 
lor’s Baby”  in  the  Garden  theatre,  Baltimore; 
and  “Wandering  Girls”  in  the  Strand,  Atlantic 
City.” 

Here* s Camera  to  Make 
Everyone  Look  Beautiful 

( Special  to  the  Herald) 

CLEVELAND,  April  5. — “What’s  wrong 
with  this  picture’’  will  be  a forgotten 
phrase  if  a new  system  of  photography 
invented  by  Ralph  E.  Farnham  of  Nela 
Park  lives  up  to  promises.  He  says  his 
system  of  using  long  light  rays  in  portrait 
photography  subdues  facial  blemishes  in- 
cluding freckles. 

Citizens  Ask  Exhibitors 
to  Run  **Cleaner*  Films 

( special  to  the  Herald) 

KENOSHA,  WIS.,  April  5.— Various 
civic  organizations,  churches,  fraternal 
clubs  and  women’s  clubs  have  issued  peti- 
tions appealing  to  the  theatre  owners  to 
co-operate  in  showing  cleaner  pictures. 


Brown  Company  Returns 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5.^ — Director  Clar- 
ence Brown  and  his  entire  company  have 
returned  from  Colorado  where  exteriors 
were  made  for  “Trail  of  ’98.’’  The  com- 
pany left  Sunday  for  San  Francisco  for 
water  front  scenes. 


Exchange  Heads  to  Be 
Guests  of  Salesmen  at 
Astor;  Wolf,  President 

(Special  to  the  Herald) 

NEW  YORK,  April  5.— Exchange 
and  sales  managers  of  the  New  York 
film  companies  will  be  the  guests  of  the 


M.  Markowitz  G.  W.  Wolf 


Motion  Picture  .Salesmen  at  the  Hotel 
Astor  next  Saturday  evening.  This  was 
decided  by  the 
salesmen  at  their 
last  meeting  at 
Manger  Hotel 
and  the  function 
is  expected  to  be 
only  the  first  of  a 
number  spon- 
sored by  the  boys 
who  sell  film. 

^G.  W.  Wolf, 

New  York  sales- 
man for  Fox,  was 
recently  elected 
president  of  the 
Motion  Picture 
Salesmen  and  has 
already  outlined 
a plan  of  work  which  promises  that  the 
organization  will  soon  become  a very 
important  constructive  force  in  the 
industry. 

The  other  officers  of  the  organization 
are  Saul  Trauner,  treasurer,  and  M. 
Markowitz,  secretary.  Mr.  Trauner  has 
had  long  experience  as  a film  salesman 
and  is  now  connected  with  Producers 
Distributing  Corporation.  Mr.  Marko- 
witz is  also  well  known  as  a film  sales- 
man, having  spent  a number  of  years 
with  Fox,  United  Artists  and  Warner 
Bros. 

Dolores  del  Rio  to  Star 
in  ‘‘Ramona”  for  Carewe 

(Special  to  the  Herald) 

NEW  YORK,  April  5. — Dolores  del  Rio 
will  star  in  “Ramona,’’  United  Artists 
picture,  Edwin  Carewe  announced  last 
week  before  leaving  for  the  Coast. 


Vain  Returns  to  U.  S. 

(Special  to  the  Herald) 

HOLLYWOOD,  April  5. — Virginia  Valli, 
having  fully  recovered  from  her  recent  ill- 
ness, has  returned  from  Honolulu  where 
she  went  with  Julanne  Johnston,  actress. 


Opens  ‘Night  Club* 

( special  to  the  Herald) 

HOLLYWOOD,  April  5. — Screen  players 
and  directors  have  another  night  club  (so- 
called)  with  the  opening  of  a restaurant  by 
Leach  Cross. 


Dickenson  with  U.  A. 

( special  to  the  Herald) 

HOLLYWOOD,  April  5. — Weed  Dicken- 
son, former  head  of  F.  B.  O.  publicity  office, 
has  joined  United  Artists. 


Exhibitors  Lease 
From  Producer 

(Special  to  the  Herald) 

KANSAS  CITY,  April  5.— The 
Liberty  theatre,  hrst  run  house,  is 
in  a status  never  paralleled  by  any 
other  Kansas  City  theatre — an  ex- 
hibitor leasing  from  a producer. 
The  deal  between  the  Overland 
Amusement  Company  and  United 
Artists  was  consummated  last 
week.  United  Artists  taking  over 
the  building  and  the  unexpired 
part  of  the  50-year  ground  lease. 
The  theatre  had  been  under  Uni- 
versal for  four  years,  with  a fifth 
year  to  run,  but  the  lease  was  ter- 
minated by  agreement. 

Samuel  Carver,  who  had  been 
managing  the  Liberty  for  Uni- 
versal, personally  leased  the  thea- 
tre last  week  and  did  a big  week’s 
business.  It  seems  assured  that 
in  obtaining  a lease  on  the  theatre 
until  May  1 Mr.  Carver  has  played 
a trump  card. 


“White  List**  Issued  by 
Canada  for  Children; 
Select  100  Features 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  April  5. — The  Cana- 
dian Council  on  Child  Welfare  has  issued 
a “White  List”  of  approved  motion  pictures 
for  children.  In  practically  all  cases  the 
100  features  and  the  15  programs  consisting 
of  short  features  selected  are  recent  or 
current  releases. 

Levine  Promoted,  Camp 
U*s  Milwaukee  Manager 

(Special  to  the  Herald) 

MILWAUKEE,  April  5. — George  Levine, 
for  eight  years  manager  of  the  Universal 
exchange,  has  been  appointed  assistant 
sales  director  covering  Milwaukee,  Minne- 
sota, Omaha,  Sioux  Falls,  and  Des  Moines, 
with  headquarters  at  Milwaukee.  Jack 
Camp  becomes  manager. 

Governor  at  Vitaphone 
Premiere  in  St.  Paul 

( special  to  the  Herald) 

MINNEAPOLIS,  April  5. — First  demon- 
stration of  the  Vitaphone  in  the  North- 
west was  before  an  enthusiastic  audience 
at  F & R’s  Capitol,  St.  Paul,  with  the 
audience  including  Governor  Theodore 
Christianson  and  Minnesota  legislators. 
F & R had  expected  to  be  showing  Vita- 
phone at  the  State,  Minneapolis,  early  in 
March  but  delays  in  installation  caused 
postponement. 

F.  B,  O.  Announces  7 
Releases  for  Next  Month 

(Special  to  the  Herald) 

NEW  YORK,  April  5. — The  seven  re- 
leases scheduled  for  release  by  Film  Book- 
ing Offices  in  May  are  “The  City  of 
Shadows,”  “The  Fighting  Hombre,”  “Yours 
to  Command,”  “The  Outlaw  Dog,”  “Silver 
Comes  Thru,”  “Splittin’  the  Breeze,”  and 
“Follow  Your  Hunch.” 


Porter  Opens  Theatre 

C.  C.  Porter  of  Porter  Bros.  Real  Estate 
and  Insurance  Co.,  Holdrege,  Neb.,  has 
opened  a new  motion  picture  theatre  at 
Holdrege. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising 


Medium 


Position  Wanted 


EXPERT  ORGANIST— Photoplayer  and  Cre- 
mona (hand  and  roll),  also  larger  types.  Com- 
plete picture  library,  guarantee  cue  satisfactorily. 
Address  Box  125,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 

AT  LIBERTY:  Featured  Organist  desires 

position;  Play  any  organ.  Ten  years  experience. 
Complete  library.  Thoroughly  understand  cueing 
pictures.  Good  salary.  Wire  or  write  Frank  C. 
Howard,  925  B Street,  San  Diego,  Calif. 

PIANO-LEADER  AND  VIOLINIST:  ^- 

tures,  vaudeville.  Excellent  library;  cue  correct- 
ly. Union  (young  men).  Address  Box  168,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 

ORGANIST — -Union;  Experienced;  Cue  Cor- 
rectly. Library;  Classic;  Standard;  Snappy.  Good 
organ  essential.  South  Preferred.  Address  R.  C. 
Wright,  822  Montrose  Avenue,  Chicago,  111. 

PIANIST-LEADER — Pictures;  References;  Cue. 
Library  twenty-five  hundred  orchestrations. 
Union.  State  all.  No  wires.  Address  Newton 
Churchill,  96  Chestnut  Street,  Florence,  Mass. 

ORGANIST:  At  liberty.  Chicago  Conservatory 
graduate.  Thoroughly  experienced  song  slides, 
pictures  cued.  References;  Union.  Good  organ 
essential.  Address  Elsie  E.  Garner,  116  N.  State 
Street,  Danville,  111. 

FIRST  CLASS  ORGANIST  available  immedi- 
ately. Eight  years’  experience  feature  novelties; 
solos.  Cue  accurately.  Married;  Union;  Play  all, 
anywhere.  References.  Address  Box  163,  Exhib- 
itors Herald,  407  S.  Dearborn  Street,  Chicago,  Illi- 
nois. 

EXPERIENCED  PROJECTIONIST  desires 
steady  position  in  medium  sized  town.  References 
available.  Will  be  at  liberty  June  15th.  Address 
E.  W.  Reisner,  1108  W.  Nevada,  Urbana,  111. 


Theatres  For  Sale 


FOR  SALE — 1,300  seat  theatre  in  city  of  30,- 
000.  Best  location  in  town.  Only  legitimate 
house  in  territory.  $12,500  buys  same.  Terms, 
if  necessary.  Address  Box  No.  170,  Exhibitors 
Herald,  407  South  Dearborn  Street,  (Chicago,  Illi- 
nois. 


THEATRE  FOR  SALE — In  southern  Missouri 
town  of  fifteen  hundred.  Two  story  brick  build- 
ing, fifty  by  eighty  feet,  on  best  corner  in  town. 
Three  rental  business  rooms  and  fully  equipped 
theatre,  no  opposition.  A bargain  if  taken  quick. 
$6,000  cash,  balance  terms.  Address  owner,  A.  J. 
Sass,  Willow  Springs,  Mo. 

THEATRE  LEASE  FOR  SALE— An  opportu- 
nity  you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
years.  1°  fun.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 


Business  Opportunity 


ROOT  BEER  STAND  and  Equipment,  ready 
to  open;  on  Boardwalk,  Keansburg,  reasonable; 
Best  location;  Address  Steinmetz,  325  Washing- 
ton Street,  Newark,  N.  J. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Special  Representatives  Wanted 


A NATIONALLY  KNOWN  CONCERN  in  the 
motion  picture  field  is  desirous  of  getting  in  touch 
with  reliable  men  who  are  anxious  to  capitalize 
upon  their  spare  time  in  a semi-sales  capacity.  Our 
product  is  well-known  to  every  theatre  owner. 
Sales  run  into  large  figures.  The  proposition  is 
strictly  a commission  one.  We  are  not  interested 
in  hearing  from  day-dreamers.  But,  if  you  will 
follow  our  instructions  and  call  upon  the  leads  we 
furnish  you  in  your  territory,  we  know  that  you 
will  make  big  money — more  money  than  you  are 
earning  at  present.  We  do  not  expect  the  men 
who  represent  us  to  close  deals  unaided.  Our  sales 
manager  and  experienced  district  representatives 
will  work  with  you.  We  do,  however,  expect  in- 
tegrity of  effort,  reliable  reports  and  adequate 
representation  in  the  form  of  hard  work  and  many 
calls.  If  you  are  sincere — if  you  know  exhibitors 
and  the  theatre  business  and  are  willing  to  work 
hard,  our  proposition  will  enable  you  to  greatly 
increase  your  earnings.  We  want  you  to  write  us 
in  detail  in  answering  this  advertisement.  Your 
replies  will  be  treated  in  absolute  confidence,  but 
we  will  thoroughly  analyze  your  qualifications. 
This  is  not  an  ordinary  proposition — so  don’t 
write  unless  you  mean  business  and  actually  have 
several  hours  a day  to  devote  to  our  proposition. 
Address  Box  164,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  Illinois. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 

PAPER  BANNERS,  60c;  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street.  Kansas  City,  Mo. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  III. 


Organs  For  Sale 

WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  IlL 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 


Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL  ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Old  Negatives  Wanted 


OLD  NEGATIVES  WANTED— 5,  6,  or  7 
reelers.  Address  Box  167,  Exhibitors  Herald, 
407  S.  Dearborn  Street,  Chicago,  IlL 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 

BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 

BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 

450  NEW  OPERA  CHAIRS  at  half  price.  Want 
to  clean  out  our  warehouse.  114  at  $1.50  each, 
regular  price  $3.20  each.  We  are  manufacturers. 
Arlington  Seating  Co.,  3759  Pinegrove  Avenue, 
Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 

“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 

FOR  SALE — One  50-50  G.  E.  Generator  set 
$250,  Two  Powers  and  One  Simplex  Lamp  $15 
each.  Two  Peerless  Arc  Controls  $25  each.  One 
Seeberg  Double  Roll  Organ  with  over  $700  worth 
of  Rolls.  Plays  by  hand  also,  $300.  All  in  good 
shape.  Address  Superba  Theatre,  Freeport,  111. 

COMPLETE  THEATRE  EQUIPMENT  includ- 
ing  500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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First  to  Book 
M-G-M  News  Reel 

Here  are  the  first  to  book  the  new 
M-G-M  News  Reel.  Although  the  first 
issue  does  not  appear  until  August 
15  the  signatures  on  contracts  al- 
ready include  such  names  as  John 
McGuirk,  Major  Edward  Bowes,  S.  L. 
Rothafel,  Stanley  Chambers,  1.  Lib- 
son  and  John  H.  Kunsky. 

This  would  indicate  that  Fred  C. 
Quimby,  who  was  appointed  to 
handle  sales  for  the  new  Short  Fea- 
tures department  of  M-G-M,  has  been 
a mighty  busy  man,  and  has  results 
to  prove  it. 

Following  is  a list  of  leading  ex- 
hibitors and  theatres  in  the  vanguard 
of  the  news  reel’s  bookees: 

The  Roxy  and  Capitol  theatres. 
New  York;  the  entire  Loew  circuit; 
Eastman  theatre,  Rochester;  Stanley 
circuit,  Philadelphia;  Kunsky  Thea- 
tres, Detroit;  M.  B.  Shanberg 
circuit;  Kansas  City;  Grombacher  cir- 
cuit, Spokane;  Libson  Theatres,  Cin- 
cinnati; Nathan  Yamins  chain.  Fall 
River,  Mass.;  Stanley  Chambers, 
Wichita;  Majestic  theatre,  Oklahoma 
City;  Grand,  Salina,  Kan.;  Midland, 
Pittsburg,  Kan.;  New  State,  Spring- 
field,  Ohio. 

Quimby  points  out  that  while  pro- 
duction will  be  entirely  independent, 
maximum  speed  and  service  is  in- 
sured by  the  backing  of  the  entire 
Hearst  news  facilities,  the  27  Hearst- 
controlled  newspapers  and  the 
Hearst  magazines. 

* * * 

Award  Deserved 
By  Educational 

Educational’s  home  office  is  being 
showered  with  congratulations  over 
winning  the  Hugo  Riesenfeld  Gold 
Medal  for  the  second  successive  year, 
and  this  department  of  the  Herald 
concurs  heartily  in  the  selection  of 
“The  Vision”  as  the  most  novel 
Short  Feature  of  the  year.  That 
sentiment  goes  back  to  the  writer’s 
first  view  of  the  Romance  Produc- 
tion at  a special  showing  May  4 at 
11  p.  m.,  at  the  State  theatre,  Minne- 
apolis, in  connection  with  the  annual 


convention  of  the  M.  P.  T.  O.  of  the 
Northwest. 

It  is  interesting  to  recall  that  dur- 
ing the  Eucharistic  Congress  in  Chi- 
cago last  summer  “The  Voice  of  the 
Nightingale”  and  “The  Vision”  were 
the  two  Educational  pictures  shown 
on  a program  of  four  productions 
screened  in  the  Exhibition  of  Art 
Films  to  show  “the  tremendous  ad- 
vance in  the  technic  and  artistry  of 
the  screen.”  And  “The  Voice  of  the 
Nightingale”  was  the  winner  of  the 
Riesenfeld  award  for  1925. 

Arthur  Lucas,  manager  of  the 
Lucas  theatre  at  Savannah,  Ga., 
summed  it  up  quite  adequately  in 
postcards  sent  to  his  patrons  last  year 
in  a campaign.  He  wrote:  “For  sheer 
beauty  and  gripping  appeal  ‘The 
Vision’  is  the  last  word  in  a novel 
and  worthwhile  film.” 

The  motion  picture  is  based  on 
Arthur  Maude’s  conception  of  John 
Everett  Millais’  masterpiece  painting, 
“Speak!  Speak!” 

* * * 

“Big  Boy’^  Series 
Carries  Own  Name 

A series  of  eight  Educational  pro- 
ductions next  season  will  bear  the 
name  Big  Boy-Juvenile  Comedies  to 
celebrate  the  rise  of  the  youngster  to 
stardom.  He  started  as  an  extra  in 
1924,  and  was  cast  in  “Baby  Blues,” 
released  in  June,  1925.  Educational 
says  he  was  only  18  months  old  when 
this  picture  was  made.  Then  he  was 
cofeatured  in  “Baby  Be  Good,”  re- 
leased in  October  of  that  year.  In 
his  next  role  he  was  featured  alone. 
That  was  in  “Bachelor’s  Babies.” 
Since  that  time  he  has  been  the  fea- 
tured player  of  all  Juvenile  Com- 
edies. 

* * * 

Short  Features 
On  Roxy  Programs 

To  be  chosen  for  a program  on 
Broadway,  and  particularly  at  the 
new  Roxy  theatre,  “Cathedral  of  Mo- 
tion Pictures,”  is  a feather  in  the  cap 
of  any  Short  Feature.  Among  those 
which  have  won  these  distinctions 
the  last  few  days  are  “Water  Sprites,” 
Grantland  Rice  Sportlight,  which 
started  at  the  Roxy  the  week  of 
March  26,  and  Stern  Brothers’  “The 


Newlyweds’  Shopping  Tour,”  open- 
ing last  week  at  the  Colony. 

“Water  Sprites,”  produced  for 
Pathe  by  J.  L.  Hawkinson,  shows 
eight  leading  girl  swimmers,  includ- 
ing Martha  Norelius,  Agnes  Geraghty 
and  Helen  Meany,  at  Bermuda.  The 
idea  was  to  display  beauty  and  grace 
of  athletic  action  against  a scenic 
background  of  natural  outdoor  pools 
and  tropical  beauty. 

* * * 

Short  Features  and 
Public  Relations 

Too  many  exhibitors  lose  sight  of 
the  immensely  important  role  the 
Short  Feature  can  and  should  play  in 
building  up  good  will.  This  idea 
long  has  been  put  to  practical  service 
by  the  public  service  and  educational 
department  of  the  Stanley-Crandall 
theatres  at  Washington. 

The  latest  picture  of  two  reels  to 
be  made  for  that  department,  of 
which  Harriet  Hawley  Locher  is  di- 
rector, will  be  shown  in  celebration 
of  the  windup  of  a season  of  special 
programs  for  children  given  Saturday 
mornings  at  the  Tivoli  and  Chevy 
Chase  theatres. 

Nat  Glasser,  assistant  supervisor  of 
the  Stanley-Crandall  theatres  in 
charge  of  the  technical  department, 
is  making  the  picture.  A number  of 
his  productions  have  been  shown  in 
public  campaigns  for  improvement  of 
playground,  educational,  athletic  and 
other  activities. 

* » * 

One-Reel  Comedy 
All  in  Color 

A Tiffany  Color  Classic  just  com- 
pleted under  the  direction  of  Harold 
R.  Hall  was  photographed  entirely  in 
natural  color.  It  is  titled  “A  Green- 
wich Village  Romance.”  In  the  cast 
are  four  girls  from  Earl  Carroll’s 
“Vanities.” 

Ray  Hall  Appoints 
LaVoy  Correspondent 

Ray  Hall  is  making  a number  of 
important  additions  to  the  personnel 
making  the  Pathe  News.  Besides  the 

{Continued  on  page  46) 
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Will  H.  Hays  is  shown  presenting  the  Hugo  Riesenfeld  Gold  Medal  to  Earle  W. 
Hammonds,  president  of  Educational,  who  received  it  in  behalf  of  Eugene  H. 
Roth,  president  of  Romance  Productions,  which  made  “The  Vision,”  voted  the 
outstanding  Short  Feature  of  1926.  Riesenfeld  is  looking  on. 


{Continued  from  page  43) 

new  appointments  in  the  Chicago  and 
New  York  staffs,  as  recently  an- 
nounced in  this  department,  the  news 
reel  editor  has  named  Merle  LaVoy 
special  world  correspondent,  with 
China  as  his  first  ohjective. 

LaVoy  was  with  the  first  Parker- 
Brown  Expedition  that  attempted  to 
climh  Mt.  McKinley  and  was  also  with 
the  second  expedition  which  negoti- 
ated the  summit  in  1912.  He  circled 
the  globe  in  1914  for  a Chicago  pub- 
lisher. He  made  war  pictures  in 
Europe  in  1915  and  these  were  made 
into  a seven-reel  production  distrib- 
uted by  Mutual  under  the  title  of 
“Heroic  France.”  Pictures  that  he 
took  in  1917  on  the  Serbian  front  and 
with  the  British  in  the  Balkans  were 
issued  in  a seven-reel  production, 
“Serbia  Victorious,”  by  the  American 
Red  Cross. 

* * * 

Pathe  News  Speeds 
Elarthquake  Filins 

A Pathe  News  cameraman  near  the 
scenes  of  the  newest  Japanese  earth- 
quake tragedy  got  in  on  the  ground 
floor  for  pictures  and  soon  had  them 
on  a Pacific  liner  from  Yokohama  to 
Seattle.  The  ^ots  were  shown  on 
Broadway  at  the  early  shows  last 
Wednesday  and  in  Chicago  Thursday 
morning.  This  was  a bit  more  than 
a week  after  they  were  taken  in 
Japan. 

The  negatives  were  developed  at 
the  Pathe  laboratory  in  Seattle  and 
a few  hours  later  positives  were  sent 
to  Los  Angeles,  San  Francisco,  Salt 
Lake  City  and  other  Western  cities. 
A total  of  134  prints  were  shipped 
to  the  Midwest  while  another  nega- 
tive already  was  on  its  way  to  New 
York. 


RELEASES 


WEEK  OF  MARCH  27 

^^Cash  and  Carry,**  Christie,  Educational,  two ; 
**Fir8t  Prize,**  Cameo,  Educational,  one;  **RuUng 
the  Rooster,**  Life,  Educational,  one*  — **Cry  And 
Get  It,**  Wisecrackers,  F.  B.  O.,  two— “The  Rug 
Fiend,**  Winkler,  F.  B.  O.,  one  **The  Air  Bat- 
tle,** Pathe,  two^— “Keep  Off  the  Grass,**  Fables, 
Pathe^— two-thirds— Pathe  Review  No.  13,  Pathe, 
one^^Topics  of  the  Day  No.  13,  Pathe,  one>third 
Pathe  News  No.  28,  Pathe,  one  reel^— “The 
Peace  Deputy,**  Mustang,  Universal,  two— **Jall- 
house  Blues,**  Bluebirds,  Universal,  one*  **Re- 
turn  of  the  Riddle  Rider,**  Adventure,  Universal, 
two^— “Be  My  Wife,**  Stern,  Universal,  two— 
‘^Backward  George,**  Stem,  Universal,  two. 

WEEK  OF  APRIL  3 

**Odd  Jobs,**  Curiosities,  Educational,  one;  **Brain 
Storms,**  Mermaid,  Educational,  two;  **Felix  The 
Cat  In  Germ  Mania,**  Bijou,  Educational,  one^— 
“You're  Next,’*  Standard,  F.  B.  O.  two— “Alice’s 
Auto  Race,**  Winkler,  F.  B.  O.,  one— “On 
Guard,**  No.  10,  Pathe,  two— “The  Medicine 
Man**  Fables,  Pathe,  two-thirds  — “Slipping 
Wives,’*  Roach,  Pathe,  two^— “Smith’s  Surprise,** 
Sennelt,  Pathe,  two^— ‘‘Water  Sprites,’*  Grantland 
Rice,  Pathe,  one— “The  Fightin*  Comeback,**  Ac- 
tion, Pathe,  five— “Hiking  Through  Holland,** 
Clancy,  Pathe,  one^— Pathe  Review  No.  14,  Pathe, 
one—— Topics  of  The  Day  No,  14,  Timely,  one- 
third^— “Jingle  Bells,**  Red  Seal,  60(!^— “Galloping 
Justice,**  Mustang,  Universal,  two— “When  Oscar 
Went  Wild,**  Tuttle,  Universal,  two— “Westward 
Whoa,**  Bluebirds,  Universal,  one  -“Lookout 
Buster,**  Buster  Brown,  Universal,  two— “Fishing 
Snookums,**  Stem,  Universal,  two. 

WEEK  OF  APRIL  10 

“Jail  Birdies,**  Vernon,  Educational,  two— “The 
Draw-Back,**  Tuxedo,  Educational,  two^— “Hot 
Soup,**  Cameo,  Educational,  one  '“The  Prince 
of  Whales,**  Life  Cartoon,  Educational,  one— “A 
Chin  He  Loved  To  Touch,**  Wisecrackers,  F.  B.  O., 
two^— “Hire  A Hall,**  Winkler,  F.  B.  O.,  one— 
“Melting  Millions,**  No.  1,  Pathe,  two^— “The 
Honor  Man,**  Fables,  Pathe,  two-thirds— “For- 
gotten Sweeties,**  Roach,  Pathe,  two^— “Spuds,** 
Larry  Semon,  Pathe,  five^— Pathe  Review,  No. 
15,  Pathe,  one  Topics  of  the  Day,  No.  15, 
Timely,  Pathe,  one-third^— “Ko  Ko  The  Kavalier,** 
Red  Seal,  800— “The  Haunted  Homestead,** 
Mustang,  Universal,  two^— “She’s  My  Cousin,** 
Stern,  Universal,  two. 

WEEK  OF  APRIL  17 

“Naughty  Boy,**  Lupino  Lane,  Educational,  two^— 
“A  Bird  of  Flight,**  Lyman  Howe,  Educational, 
one— “Buried  Treasure,’*  Bruce  Scenic,  Educa- 
tional, one  “Felix  The  Cat  In  Sax  Appeal,*’ 
Bijou,  Educational,  one — “Alice’s  Circus  Daze,** 
Winkler,  F.  B.  O.,  one— “Melting  Millions,** 
Pathe,  two^— “Ant-Fat,**  Fables,  Pathe,  two-thirds 
—“Love  My  Dog,**  Roach,  Pathe,  two— “Cured 
In  The  Excitement,**  Sennett,  Pathe,  two^— “The 
Agile  Age,’*  Grantland  Rice,  Pathe,  one— Pathe 
Review  16,  Pathe,  one— Topics  of  The  Day  16, 
Timely,  Pathe,  one-third'^-lssue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  “Robert  E.  Lee,’* 
Red  Seal,  600— “When  Civic  Pride  Hits  Pipe- 
rock,**  Tuttle,  Universal,  two— “Jane’s  Hubby,** 
Stem,  Universal,  two. 


KINOGRAMS  NO.  5278^— Eastern  units  of  U.  S. 
Marines  concentrated  to  revive  old  famous 
“Sixth**  for  service  in  China^— Steamship  Hilton, 
sunk  in  river  at  Sewaren,  N.  J.,  is  lifted  to 
surface  in  record  time>— Twelve  hundred  dogs 
join  in  $1,000,000  exhibition  of  Kennel  Club 
in  Chicago— Senator  Copeland  shows  how  na- 
tional registration  of  babies  by  their  feet  will 
be  done— ^Lumber  company  invents  method  of 
lifting  carload  of  logs  with  one  hand— Kites 
lift  youth  500  feet  at  Providence,  R.  I.— Mary 
of  Luna  Park,  Los  Angeles,  plays  handball  and 
smokes^— Dust-blinded  drivers  thrill  track  crowds 
at  Banning,  Cal. 

PATHE  NEWS  NO.  27 — New  York  pays  honors 
to  Capt.  C.  F.  Woolsey  and  Lieut.  J.  W.  Benton, 
Army  fliers  killed  at  Buenos  Aires  Connecticut 
River  goes  wild  at  Holyoke,  Mass.^—President 
von  Hindenburg  of  Germany  attends  impressive 
ceremony  when  battle  flags  are  taken  to 
Reichstag— John  D.  Rockefeller  at  88  makes  his 
debut  as  photographer  on  his  private  golf 
course  at  Ormond  Beach,  Cal.^— Barbed  wire 
barriers  make  International  Settlement  in 
Shanghai  look  like  battlefront;  Strict  guard 
maintained;  Chinese  families  seek  refngfr*  — 
Major  H.  O.  D.  Seagrave  makes  record  at 
Daytona  Beach  with  l.OOO-horsepower  racing 
car. 

INTERNATIONAL  NEWSREEL  NO.  26 Crack 

regiments  goosestep  before  President  von  Hind- 
eiiburg  in  Berlin^— Nation  mourns  death  of  Capt. 
Woolsey  and  Lieut.  Benton,  good  will  fliers,  as 
bodies  reach  New  York  from  South  America^^ 
Bobby  Riches,  English  golf  expert,  shows  how 
to  put  extra  thrill  in  game^— British  “mystery 
car**  makes  new  world  record  at  Daytona 
Beach^-Algeria*s  river  laudresses  demonstrate 
origin  of  Black  Bottom  dance^— Aerial  survey 
provides  unusual  views  of  Washington— 
Shanghai  a mad  whirl  of  confusion  and  death; 
More  Marines  arrive;  Allied  battleships  on 
guard. 

INTERNATIONAL  NEWSREEL  NO.  27 — U.  S.  Ma- 
rines  make  first  march  through  Shanghai  while 
bluejackets  ride  along  as  reinforcements;  new 
detachments  leave  Lakehurst,  N.  J.^— Indian 
tribesmen  run  89  miles  in  14  hours  from  San 
Antonio  to  Austin,  Texas. 

FOX  NEWS  NO.  53^— New  expedition  of  Marines 
to  China  concentrates  at  Philadelphia  Navy 
Yard^— ‘Roy  A.  Haynes  named  acting  prohibition 
commissioner  of  U.  S.— Dixie  skies  smile  upon 
crowds  at  Louisiana  Derby  in  New  Orleans— 
Nation’s  finest  dogs  vie  for  honors  in  Chicago 
exhibition^— Sammy  Perkins  rides  into  air  sup- 
ported by  twelve  kites  at  Providence,  R.  I.—" 
St.  Louis*  last  horsedrawn  fire  engine  makes 
last  run- Gulf  Park  College  girls  at  New  Or- 
leans start  30-day  cruise German  envoy  reviews 

Second  Division  at  San  Antonio — Extinguisher 
freezes  flames  with  stream  of  liquid  air-  ■ 
Major  Seagrave  drives  “mystery  auto**  at  record 
speed  at  Daytona  Beach^— Boys’  Canoe  Club 
stages  35-mile  race  in  New  Jersey. 

* * * 

22  Pathe  Comedies 
Play  Boston  in  Week 

Twenty-two  Pathe  comedies  of  two 
reels  played  Boston  in  one  week  re- 
cently. This  hooking  feat,  which  in- 
cluded the  product  of  Mack  Sennett 
and  Hal  Roach,  was  accomplished  in 
the  following  theatres: 

Loew’s  Orpheum,  one  comedy;  Loew’s 
State,  one;  Loew’s  Columbia,  two;  B.  F. 
Keith’s,  one;  Keith- Albee,  St.  James,  one; 
Washington  St.  Olympia,  one;  Scolley 
Square,  Olympia,  one;  Globe,  two;  Wash- 
ington, one;  Apollo,  one;  Bowdoin  Square, 
one;  Star,  one;  Strand,  one;  Olympic,  one; 
Palace,  three;  National,  one,  and  Lancaster, 
two. 

Three  Pathe  subjects  appearing  on 
an  All  Comedy  Circus  hill  arranged 
hy  Harold  Garfinkle,  manager  of  the 
Midwood  theatre,  Brooklyn,  included 
“Telling  Whoppers,”  an  “Our  Gang,” 
“Taking  the  Air,”  Aesop  Film  Fahle, 
and  the  Pathe  News.  Our  Gang  was 
given  more  space  in  the  marquee 
lights  than  the  long  feature. 
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Publisher  Offering  Unit  Scripts 


Gallo  Says: 


Gus  Edwards,  now  playing  Orpheum  Circuit 
theatres  with  his  revue,  will  offer  a new  presenta- 
tion next  month  over  Publix  theatres. 
Waring’s  Pennsylvanians  are  playing  picture 
houses  again.  . . . Thelma  Combes,  string 

bass  player,  is  the  only  woman  doing  that  in 
Chicago  and  is  featured  with  A1  Short’s  band. 
. . . Ted  Fiorito,  formerly  of  the  Oriole  or- 

chestra and  popular  song  writer,  is  touring  picture 
houses  with  a new  band.  . . . Sammy  Kahn, 

formerly  at  the  Central  Park,  is  now  playing 
the  Congress.  . . . Dolores  Cassinelli,  opera 

and  screen  star,  is  booked  to  play  the  Sheridan 
next  week.  . . . Cornelius  Maflie  is  at  the 

new  Admiral  theatre  console.  . . . Rudy 

Wiedoeft,  saxophine  king,  is  being  featured  at 
the  Chicago  t'nis  week.  . . . Charles  Irwin, 

comedian,  and  Irene  Pavlaska,  civic  opera  star, 
appear  on  the  same  program.  . . . Walter 

Flandorf  is  the  new  solo  organist  at  the  Pic- 
cadilly's Kilgen.  . . . The  Stratford  Style 

Show  is  packing  them  in  all  off  nights  at  the 
Cooney  Brothers  theatres.  . . . J.  L.  McCurdy, 

manager  of  the  Harding,  is  being  replaced  by 
“Hank”  Lustgarten  of  the  Belmont.  “J.  L.” 

goes  to  the  Congress  and  Charles  Darrell,  now 
managing  that  house,  goes  to  the  Belmont,  which 
is  going  into  a split  week  policy  of  vaudeville 
next  week.  . . . Don  Santo  and  Exie  Butler 

of  the  Whirlwind  Revue  are  now  playing  picture 
houses  throughout  New  England.  . . . Ralph 

Williams  and  his  band  replace  Coon-Sanders  at 
the  Blackhawk.  . . . Abe  Lyman  returns  to 

the  “Dells”  after  a six  months  tour  of  West 
Coast  picture  houses.  . . . Charlie  Kaley, 

Brunswick  artist,  will  rotate  between  the  Granada 
and  Marboro  theatres  with  Benny  Meroff.  . . . 

John  McGrail,  former  Chicago  exhibitor,  is  now 
associated  with  Premier  Attractions, 

Lester  Steppner  is  Sam  Bramson’s  new  associate 
in  representing  picture  house  managers. 

Joseph  Alexander  of  the  Embassy  is  the  youngest 
organist  in  Chicago.  . . . Grace  Aldrich  is 

eecuring  a new  routine  to  play  picture  houses. 

. . . Lee  Barton  Evans  will  soon  leave  to  play 

combination  theatres  in  Canada.  . . . Sym- 

phonic Hawley,  one  of  Lubliner  and  Trinz’s  favor- 
ite organists,  resigned  from  the  Belpark  last 
Sunday,  due  to  his  health,  and  will  return  to  his 
home  in  Portland,  Ore.,  after  a month’s  vacation 
trip  prescribed  by  his  doctor.  . . . Hal  Hixon, 

another  vaudeville  headliner,  makes  his  presenta- 
tion bow  this  week  at  the  Sheridan. 

Dellano  Dell,  stage  and  screen  comic,  will  make 
a tour  of  Balaban  and  Katz  theatres  starting  this 
week.  . . . Tah  Wha  Chan  just  completed  a 

tour  of  West  Coast  houses  and  opens  in  Chicago 
picture  housee  for  the  first  time  this  week.  . . . 

Stanley  Chapman  replaced  Buck  and  Bubbles  at 

the  Belmont  this  week Lang  and 

Voelk  play  the  Oriental  next  week  for  the  fourth 
time  this  season.  . . . Higgle  and  Wells,  Nora 

Schiller  and  George  McClellan  appear  on  the  same 
bill  next  week  with  A1  Short’s  new  stage  show. 

. . . Sophie  Tilden  and  Jelly  Bean  Johnson  are 

being  featured  in  Eddie  Perry’s  new  show.  . . . 

Wellington  Sisters  and  Trado  Twins  are  featured 
in  Art  Kahn’s  new  show  opening  at  the  Harding 
this  week.  . . . Lucille  Peterson,  Gus  Mulcahy 

and  Chamberlain  and  Himes  appear  this  week  in 
Paul  Ash’s  new  show  featuring  Eddie  Lambert. 

. , . Jack  Kneeland  and  his  band  are  now 

playing  picture  houses.  . . . Rose  Marie  Mar- 

cotte  ie  now  playing  a second  return  engagement 
at  the  Capitol. 

A.  RAYMOND  GALLO. 


Westward  Ho-Ho-Ho 


Look  up  that  Climate,  California,  for  here 
comes  Heller  and  Riley  with  more  sunshine 
than  you  know  about  and  they'll  steal  your 
citizenry  in  a body.  Here  they  are  detected 
in  the  act  of  writing  enough  Herald  ads  to 
last  'till  they  get  back  from  the  end  of 
the  Publix  trail,  which  they're  making  in 
“Under  Brooklyn  Bridge."  George  is  tell- 
ing Helene  she's  got  to  give  him  equal  bill- 
ing or  give  him  an  expense  account. 


Watch  for  This! 

Announcements  pertaining  to  H.  Leopold 
Spitalny’s  succession  to  directorship  of  the  Chi- 
cago theatre  orchestra  promise  an  innovation 
called  "Orchestra  Productions.”  An  ascending  pit 
has  been  installed  and  several  artists  are  to 
work  with  the  orchestra.  The  next  issue  of  this 
department  will  contain  a detailed  report  of  what 
it's  all  about.  It  sounds  like  the  something  new 
that  a lot  of  theatres  with  big  orchestras  have 
been  in  need  of. 


Hawley  Goes  Home 

Symphonic  Hawley,  for  23  years  a leading  pic- 
ture house  organist,  has  left  Chicago  for  an 
extended  motor  trip  through  the  South  and  West 
which  will  take  him  finally  to  his  home  in  Port- 
land, Ore.,  where  business  interests  will  occupy 
his  time  until  he  returns  to  the  console.  Mr. 
Hawley’s  health  broke  down  under  the  long  hours 
involved  in  discharge  of  Chicago  Belpark  console 
obligations.  His  last  solo  at  that  place  is  re- 
ported in  this  issue. 

Rodemich  to  Publix 

Gene  Rodemich,  whose  jazz  outfit  has  been 
stock  at  the  St.  Louis  Grand  Central  for  several 
.months,  has  gone  to  Boston  for  Publix  (which 
may  be  another  story  when  the  fog  clears)  and 
Paul  Sperleder  and  his  band  have  moved  in  to 
fill  the  vacancy.  ~ - - - 


Villa  Moret 
First  in  New 
Music  Field 

Stage  or  Organ-Scrim  Production 
Specifications  Furnished 
Producers  Free 

Villa  Moret,  Inc.,  this  week 
authorizes  announcement  of  the 
first  direct-to-producer  presenta- 
tion service  ever  offered  the  pic- 
ture theatre.  Blue  prints  and 
complete  specifications  for  staging 
a production  number  as  staged  by 
two  of  the  country’s  outstanding 
presentation  houses  have  been 
made  available  to  producers  gratis 
upon  request.  This  marks  inaugu- 
ration of  a service  policy  to  be 
maintained  regularly  by  this 
concern. 

With  establishment  of  this  service. 
Villa  Moret  puts  the  music  publisher  in 
a new  light  with  respect  to  his  picture 
theatre  relationships.  With  the  decline 
of  vaudeville  and  the  overloading  of 
radio  programs,  publishers  have  turned 
more  and  more  attention  to  the  picture 
theatre  as  an  outlet  for  their  product. 
Elaborate  organizations  have  been  built 
up  by  some  for  the  purpose  of  “breaking 
into”  the  programs  of  the  larger  thea- 
tres, but  most  of  this  effort  has  been 
of  behind-the-door  type  and  has  accom- 
plished limited  results. 

Villa  Moret  Shoots  Straight 

Villa  Moret,  following  an  extended 
analysis  of  picture  theatre  needs,  has 
decided  upon  a course  of  direct-to-the- 
exhibitor  service  operated  upon  a merit 
basis.  Presentations  will  be  built  around 
Villa  Moret  numbers,  produced  in  rep- 
resentative theatres,  developed  to  the 
utmost  as  regards  audience  reaction  and 
then  offered  to  theatreowners  and  pro- 
ducers gratis.  Complete  plans  and  speci- 
fications, together  with  blue  prints  re- 
quired for  production,  will  be  provided. 

“The  Song  of  the  Wanderer”  is  the 
first  number  to  be  treated  in  this  man- 
ner. Blue  prints  have  been  prepared 
by  use  of  which  producers  may  stage 
the  number  as  it  was  staged  by  Louis 
McDermott  for  Paul  Ash  at  the  Chicago 
Oriental  or,  if  preferred  for  use  as  an 
organ  number,  as  done  by  Raymond  Q. 
Dalton  for  Albert  Brown’s  organ  scrim 
presentation  at  the  Chicago  Granada. 
Thus,  producers  everywhere  are  enabled 
to  stage  practicaTreproductions-of  num- 
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VILLA  MORET  ANNOUNCES 

An  Innovation  In 

STAGE  PRESENTATIONS 

in  conjunction  with  Neil  Moret’s  masterful  ballad 

“SONG  OF  THE  WANDERER” 

as  originally  produced  by  LOUIS  McDERMOTT  and  PALTL  ASH 
at  the  ORIENTAL  theatre,  Chicago 

Blue-prints  by  Louis  McDermott  himself  providing  for  an 
exact  duplication  of  the  ORIENTAL  presentation 
are  now  available 

And  will  be  sent  gladly  with  all  professional  material 
to  any  theatre  manager  F’ree  of  Charge 

The  cost  of  this  production  is  very  NOMINAL 
The  effect  extremely  BEAUTIEUL 


We  also  wish  to  call  your  attention  to  the  following 
excerpt  from  the  EXHIBITORS  HERALD  of  Feb.  19th 
relative  to  the  marvelous  scrim  presentation  of  the 
“SONG  OF  THE  WANDERER” 
as  produced  at  the  GRANADA  THEATRE,  Chicago,  by 
ALBERT  F.  BROWN,  Organist,  and 
Production  Manager  RAYMOND  Q.  DALTON 


“THE  SONG  OF  THE  WANDERER,’’ 
Albert  F.  Brown  organ  scrim  presentation, 
staged  as  follows;  Lyrics  of  verse  on  scrim 
as  organ  (raised  from  pit  but  almost  ob- 
scured by  deep  blue  spot)  intoned  same.  At 
chorus  backlighting  brought  up  Gypsy 
camp  set  (wagon  center,  barytone  on  steps, 
violinist  at  right,  two  girls  seated  by  fire) 
for  man  to  sing  chorus  with  lyrics  still 
visible  on  scrim.  Following  chorus,  organ 
dipped  into  “Zigeurenweisen”  with  violinist 
playing  same  to  girl  in  window  of  set 
house  now  brought  up  at  right  of  wagon. 
At  conclusion,  barytone,  now  at  left  before 


fence  suggesting  countryside,  repeated 
chorus  of  “Song  of  the  Wanderer.’’  Set 
dims  out  and  drop  descends  over  scrim, 
deep  blue  spot  on  Brown  lifting  to  white 
for  bow  to  solid  hand.  This  offering,  in- 
volving a full  stage  set  and  five  people  in 
addition  to  B'rown,  would  be  in  itself 
enough  presentation  for  any  theatre  any- 
where save  in  this  city  of  headlong  compe- 
tition. Done  with  taste,  dignity,  and  in 
behalf  of  a number  that  looks  like  the  next 
best  seller,  it  started  the  show  off  at  a 
pace  that  required  much  of  the  material  to 
follow. 


Announcing 
the  new  Spring 
Hit 

“GONNA  GET  A 
GIRL” 

Splendid  novelty 
slides  now  ready 
and  sent  on  re- 
quest. 


For  all  Material  Address 

VILLA  MORET,  INC. 

504  WOODS  THEATRE  BLDG. 
CHICAGO,  ILL. 


Special  Novelty 
Slides  Available 
on 


“SONG  OF  THE 
WANDERER” 

and 

“THERE  AIN’T 
NO  MAYBE  IN 
MY  BABY’S  EYES" 


NICK 


LANG  and  VOELK  GEORGE 


Just  Two  Boys  Trying  to  Get  Along  in  the 
Show  Business 


Nick  Says:  After  taking 

Mark  Fisher's 

“Spring 

Ionic”  I now 

can  sing 

high  “C"  with 

the  rest 

of  the  gang. 

George  says 

The 

first 

fifty  years 

were 

the 

hardest^— fro 

m now  on 

nothing  but 

blue 

skies 

—for  me. 

Playing  Fourth  Return  Engagement 
At  the  ORIENTAL  THEATRE,  Chicago— Next  Week 

Max  Turner  and  Phil  Tyrrell  Have  Adopted  Us 
For  Life 

“OH!  DADDY” 


bers  used  by  the  country’s  leading  band- 
show  and  organ-scrim  producers. 

Not  a “Plug”  Scheme 
The  service  offered  differs  sharply 
from  various  so-called  “plug  schemes” 
attempted  by  various  puUishers  in  the 
past.  The  presentation  is  a distinct  en- 
tertainment unit,  complete  in  itself,  em- 
bodying song  music  and  lyrics  to  the 
extent  of  their  entertainment  value  only. 
Offer  of  the  service  on  this  plain  and 
open  basis  is  expected  to  revolutionize 
the  publisher-exhibitor  relationship,  di- 
rectly or  indirectly,  in  all  its  phases. 


Break  Broadcast  Rule 

The  Detroit  Orient  has  broken  the  non-broad- 
ing  rule  observed  by  the  Detroit  Theatre  Man- 
agers Association  and  will  shoot  its  show  over 
WJR.  The  Orient  is  not  a member  of  the 
organization. 

Install  Vitaphone 

Vitaphone  will  be  installed  in  the  Terre  Haute 
Grand.  It  wasn’t  a presentation  house,  anyway. 


Stageshows 


Chicago  Chicago 

Week  Ending  April  3 

If  “Sea  Chanties”  was  built  for  the  Chicago 
theatre  in  mind  (and  it  couldn’t  have  fit  better) 
that’s  a pretty  good  idea  to  go  ahead  with  for 
the  Publix  units.  It’s  a trig  little  idea  done  in 
shipshape  manner  and  they  ate  it  up.  The  show: 

Overture:  “Thanhauser"  by  the  pit  orchestra 
directed  by  Adolphe  Dumont  as  a farewell  num- 
ber. The  boys  played  it  for  all  it  was  worth, 
as  if  in  tribute  to  a departing  leader,  and  the 
house  applauded  it  the  same  way.  (So  does 
your  reporter ; and  luck  to  you,  Dumont.) 

Ruth  Etting,  blonde  blues  singer,  familiar 
bandshows  hereabouts,  working  single  against  a 
piano  accompaniment  worth  mentioning.  She  did 
“Take  in  the  Sun,”  “Blue  Skies”  and  “Old  Ac- 
cordian  Man.”  Miss  Etting  doesn’t  go  for  the 
Sophie  Tucker  or  Nora  Bayes  styles  but  goes 
them  one  better,  using  a light  touch  and  an 
effective  delivery  that  should  carry  her  far. 

Henry  B.  Miirtagh — (see  Organ  Solos). 

“Sea  Chanties,”  Publix  unit  highlighted  by 
singing  of  a baritone  whose  name  is  not  at  hand, 
burlesque  dancing  by  the  none-such  Morton  and 
Mayo  and  the  incomparable  stepping  of  Charles 
Bennington  (if  that  name  isn’t  confused  in 
memory).  It’s  the  stuff  Chicago  wants  of  the 
units. 

Chicago  Oriental 

Week  Ending  A pril  3 

Not  having  introduced  an  original  composition 
for  a spell,  Paul  Ash  slipped  them  two  of  them 
this  week  in  a show  called  “Sunkist  Revue** 
which  ran  like  this : 

Opening:  Muted  music  for  the  gals  to  step  in 
senorita  outfits,  a singer  who  may  have  been 
Clark  Morrell  to  do  a ballad,  this  preceding  en- 
trance of  Ash  to  announce — 

“Ha  vana**  (announced  as  written  while  there) 
by  the  band.  It  may  work  up  later. 

Jelly  Bean  Johnson,  colored  stepper  held  over 
fi-om  preceding  week,  in  one  short  hot  stretch 
of  breaks  for  a hand  meaning  they’d  have  liked 
more. 

Taylor  and  Lake  opened  with  an  echo  song 
(probably  their  own)  up  and  back  in  a set. 
Another  hold  over  and  that  good. 

Johnny  Valentine  was  introduced  here  as  a 
new  member  of  the  band  and  he  slayed  a hot 
ditty  in  its  tracks.  Ash  has  lacked  a solo 
trumpter  since  the  last  one  burst  a lip,  but  now 
he’s  fitted  out. 

Bobby  Tremaine,  into  the  Oriental  after  an  in- 
explicable delay,  came  on  here  to  do  a French 
song  and  dance  and  beg  off  on  plea  of  more  to 
follow.  She’s  got  it  all. 

Paul  Small,  ace  staff  singer  who  doesn’t  get 
name  mention  in  every  bill,  was  given  that  in 
this  instance  and  “Gonna  Get  a Girl’*  to  sing. 
He  sang  *er  for  encores  and  then  tipped  them 
that  it  was  Ash’e.  It’s  more  than  justification 
for  the  weaker  tune  he’d  signed  further  up  the 
bill.  You’ll  hear  lots  of  it. 
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Maurice  Leaf  brought  on  the  uke  next  and  told 
them  some  more  bedroom  stories,  or  is  it  “bed- 
room stories”  he  calls  them?  Anyway,  last  week’s 
report  on  him  repeats  as  is. 

Trado  Twins  followed.  They  dance.  They  start 
slow  get  better,  finishing  with  the  house  in  their 
pockets.  And  on  merit. 

Bob  LaSalle,  also  doing  a second  week,  enter- 
tained in  this  spot  with  a couple  of  ditties  sung 
in  the  surefire  manner  he  owns  and  controls. 
Used  two  or  three  gags  with  Ash  between  the 
songs  but  they  were  tidy  ones. 

Bobby  Tremaine  came  back  here  in  a production 
staged  up  and  back,  a Gilda  Gray  sort  of  thing 
compared  to  that  dancer’s  stuff  here  only  because 
so  much  better.  Back  in  the  days  when  Gilda 
needed  cakes  she  may  have  danced  as  well  as 
Miss  Tremaine,  but  those  days  are  far  back. 
Miss  Tremaine  has  the  field  distanced  as  of  even 
date. 

Finale:  Ciose-off  on  the  above. 

Observation:  Paul’s  “Gonna  Get  a Girl”  is 

gonna  get  a run  or  the  public  ear  is  out  of  tune. 

Chicago  Sheridan 

Week  Ending  April  3 

“Montmatre  Revels”  had  a Paris  underground 
cabaret  set  artistically  designed.  The  offering  fea- 
tures Walter  Blaufuss  and  his  jazz  Demons  and 
Grace  La  Rue,  stage  star. 

Opening:  Band  playing  ‘‘My  Man”  with  the 

Sheridan  Ballet  doing  cafe  routine. 

Lischeron  and  Hathaway,  standard  dance  team, 
in  an  eccentric  version  of  the  apache  were  fol- 
lowed by  another  band  number,  ‘‘That’s  My  Hap- 
piness,” a real  hot  tune  played  in  peppy  style. 

Next,  Florio  Plasencia,  Mexican  baritone,  was 
introduced  by  Bobby  Dales,  stock  Master  of  Cere- 
monies, going  into  ‘‘Chever  Vase”  and  ‘‘In  a 
Little  Spanish  Town.”  Florio’s  voice  lacks  the 
power  and  culture  usually  possessed  by  Latin 
singers  and  probably  would  do  better  with  Mexi- 
can folk  songs  instead  of  popular  ballads. 

Ackerman  and  Dick,  male  dancers,  offered  ec- 
centric tap  dancing  intermingled  with  acrobatic 
tumbles,  and  were  followed  by  the  McCune  Sis- 
ters, who  went  over  big  here  in  the  clever  song 
and  dance  routine  that  always  clicks  in  picture 
houses. 

They  were  followed  by  ‘‘The  World  Is  Waiting 
For  The  Sunrise,”  band  number,  which  this  out- 
fit knows  how  to  play  well. 

The  Sheridan  Ballet  again  appeared  in  a spe- 
cial fencing  routine  with  white  costumes  deco- 
rated with  sparkles  and  red  lined  capes.  Harry 
Glynn  and  his  “English  Chappy”  style  of  chatter 
offered  song  ditties  which  he  has  used  in  vaude- 
ville for  years.  For  a stretch  of  neat  team  danc- 
ing Ackerman  and  Dick  followed,  and  then  center 
stage  was  cleared  for  Grace  La  Rue,  who  worked 
in  front  of  band  with  her  own  pianist,  Joe 
Bailey. 

Miss  La  Rue  opened  with  “Cherie”  and  “Blame 
It  On  The  Waltz”  and  followed  each  encore  with 
one  of  her  old  time  favorites,  such  as  “It  All  De- 
pends On  You.”  a sob  ballad,  and  “Until  To- 
morrow,” which  registered  as  her  hit  number. 
For  request  numbers  she  sang  “Blue  Skies”  and 
“What  Does  It  Matter.”  Miss  La  Rue’s  type  of 
work  is  character  songs  such  as  “Just  A Dancer 
In  A French  Cafe”  and  others  she  has  made 
popular.  She  proved  a good  bet  here  and  seemed 
to  please  the  crowd. 

Bobby  Dales  came  in  for  a little  entertaining 
of  his  own  by  singing  and  dancing  to  the  band's 
treatment  of  “Messing  Around,”  followed  by  a 
Sheridan  Ballet  routine  with  entire  cast  ensembled 
on  last  chorus. 

Chicago  Piccadilly 

Week  Ending  April  3 

A1  Short  is  now  on  the  stage  with  his  boys  and 
offers,  for  the  first  time  since  the  opening  of  this 
house,  a definite  type  of  entertainment.  Although 
lack  of  talent  and  proper  staging  still  prevails, 
Ted  Leary  as  the  permanent  Master  of  Ceremonies 
helps  a great  deal  by  injecting  humor  here  and 
there.  The  show  ran  as  follows : 

Opening:  Band  in  special  set  playing  “Crazy 
Words,”  while  A1  enters  with  spot  from  right  and 
then  band  goes  into  medley  of  popular  tunes,  with 
stage  getting  dark  and  man  singing  “It  Made  You 
Happy”  with  spot  while  band  undergoes  costume 
change.  Lights  go  up  again  on  second  chorus 
showing  boys  in  night  shirts  and  baby  caps  with 
six  of  them  on  kiddie  cars  singing  “Red  Riding 
Hood.”  After  Ted  chatters  awhile  with  Al,  Ray 
Conlin  came  on  for  a bit  of  his  ventriloquism 
and  proved  a laughing  hit  which  was  followed  by 
Conlin  and  Ted  clowning  an  encore.  After  a 
special  ballet  routine  of  the  Piccadilly  Girls,  Ted 
came  back  and  did  “If  You  Can’t  Tell  the 
World”  and  “High,  Up  in  the  Hills,”  and  took 
several  bows. 

Lew  Keane,  colored  tap  dancer,  did  a bit  to  the 


band’s  “Birth  of  the  Blues”  and  was  followed 
by  “Dot  Johnson,”  a little  five-year-old  girl  who, 
besides  clowning  songs,  played  several  popular 
tunes  on  her  baby  saxophone  that  stopped  this 
show.  A clever  little  tot.  Dot  is  a coming  artist. 

“In  A Little  Spanish  Town”  was  played  as  a 
band  number  and  here  Al  Short  did  one  of  his 
rare  cornet  solos,  which  scored  an  encore  Al 
plays  a mean  cornet  and  the  crowd  out  here  knows 
it.  The  bill  closed  with  band  playing  “Whera’ 
Ya  Worka  John,”  entire  cast  and  band  singing 
and  clowning  the  number.  This  scene  took  three 
curtain  calls,  something  seldom  done  in  any  pic- 
ture house. 

Observation:  Reaction  to  this  show  indicated 

public  renewal  of  confidence  in  the  Piccadilly.  A 
little  better  talent  and  more  of  the  current  policy 
ought  to  bring  the  house  out  of  the  kinks. 

Chicago  Capitol 

Week  Ending  April  3 

This  presentation,  called  “Hotsy-Totsy  Revue,” 
featured  Eddie  Mathews  and  the  Capitol  Ballet. 

The  scene  opened  with  a band  playing  a Rou- 
manian folk  song  while  the  girls  danced  a native 
routine,  later  going  into  a band  treatment  of 
“The  Chant,”  followed  by  Eddie  Mathews  in  a 
clever  Russian  Routine  of  difficult  steps. 

Band  number,  “Whera  Ya  Worka  John”  was 
clowned  by  the  boys  and  intermingled  with  ac- 
cordion specialties  played  by  Rizzo,  of  the  band, 
who  was  compelled  to  take  an  encore  as  the  band 
played 

“ ‘Deed  I Do,”  with  Del  Delbridge  at  the  piano. 

Eddie  Mathews  in  Russian  Cossack  costume 
posed  in  center  of  level  platform  representing 
wall  of  a Russian  Fort  while  the  twelve  Capitol 
girls  dressed  in  similar  costumes  work  in  front 
of  band  and  go  through  military  routine  com- 
manded by  Mathews. 

This  was  followed  by  a band  number,  “Put 
Your  Arms  Where  They  Belong,”  with  Del  at  the 
piano  again  and  one  of  the  band  boys  singing  a 
second  chorus  through  the  megaphone. 

Dolores  and  Eddie,  a clever  eccentric  dance 
team,  offered  a bowery  type  of  dance  with  Eddie 
finishing  in  sensational  one-hand  turns  and  back 
double  somersaults  which  brought  him  an  en- 
core. He  bowed  off  after  doing  a clever  dance 
routine  on  his  hands  keeping  time  with  the 
music. 

Georgie  Hunter,  vaudeville  single,  followed  and 
offered  smart  chatter  and  comedy  gags.  Hunter 
tries  to  do  an  Eddie  Cantor  and  probably  would 
succeed  in  his  imitation  if  someone  were  to  pre- 
pare an  original  routine  for  him  ; as  it  is  some 
of  his  gags  are  a little  off-color  and  not  the  type 
for  picture  house  audiences. 

Finale:  The  Capitol  Girls  dressed  in  white  cos- 
tumes working  in  a straight  line  with  Eddie 
Mathews  in  center  ending  with  a Russian  step 
at  the  curtain. 

Chicago  Granada 

Week  Ending  April  3 

This  week  Bennie  Meroff  took  them  to  China. 

Opening:  Full  stage  with  black  plush  drop  deco- 
rated with  three  large  vases  and  a small  pagoda 
in  the  center,  while  behind  the  drop  band  is 
playing  “Shanghai  Dreamer”  with  Helen  Gordon 
singing  as  she  emerges  from  the  pagoda  while 
the  Ming  Toy  girls  enter  from  behind  the  vases 
and  go  into  song  and  dance  in  oriental  style. 

Bennie  Meroff  and  Band  playing  “There’s  Every- 
thing Nice  About  You”  as  the  drop  rises  expos- 
ing the  musicians  dressed  in  Chinese  costume. 
Ned  Miller  in  his  pleasing  voice  renders  “If  You 
See  Sally,”  and  is  followed  by  the  Caprice  Sis- 
ters, who  do  their  Raggedy  Ann  Dance  and  are 
immediately  followed  by  Master  Gilbert,  reported 
in  these  columns  many  times  before.  The  next 
was  a band  number  in  the  form  of  an  operatic 
selection,  “Zampa,”  which  registered  great  with 
this  crowd.  A real  Chinese,  Tah  Wha  Chan,  was 
introduced  and  offered  a novelty  act  of  songs  and 
instrumental  music  on  his  banjo.  He  used 
“You’re  the  One,”  “Somebody’s  Lonely”  and  “If 
You  Knew  Susie,”  all  well  received.  A good  bet 
for  picture  houses.  Caprice  Sisters  again,  this 
time  straight,  offered  a fancy  waltz  routine  which 
was  followed  by  Al  Rome  in  his  eccentric  comedy 
dance,  which  was  followed  by  band  playing  “He’s 
the  Last  Word”  with  the  boys  singing  a second 
chorus  and  Bennie  giving  a solo  on  the  saxophone 
assisted  by  cornet  and  clarinet  players,  who  also 
sing  and  dance  to  an  extra  chorus.  By  this  time 
the  audience  expected  to  see  Bennie  do  his  dance 
but  a violin-saxophone  and  slide  trombone  bits 
were  substituted  instead,  pleasing  some  and  dis- 
appointing those  who  exi>ected  to  see  Bennie  do 
his  stuff. 

Finale:  Entire  company  with  Ming  Toy  Girls, 
each  carrying  a lantern,  with  girl  in  center 
carrying  huge  green  dragon’s  head  fitted  on  her 
own  head. 


Chicago  Uptown 

Week  Ending  April  3 

Bennie  Krueger’s  “Sax-O-Mania”  presentation  is 
a neat  offering  composed  mostly  of  specialties 
treated  by  a cast  of  real  artists  featuring  Eddie 

Hill. 

Opening:  Band  in  full  stage,  dim  light  with 
Krueger  entering  from  left  playing,  “When  Day 
Is  Done”  on  his  sax.  while  a scrim  effect  in  center 
of  back  drop  is  lighted  to  expose  William  Meyer 
and  girl  on  veranda  singing  a second  chorus  as 
sun  goes  down. 

This  was  followed  by  King  and  King,  wildfooted 
dancers  and  first  exponents  of  the  chain  dance. 
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Again  the  boys  created  a riot  and  in  order  to  get 
off  promised  another  routine  later. 

Here  Eddie  Hill  interrupted  to  tell  Krueger 
some  funny  stories  and  was  followed  by  Marian 
Carl,  who  offered  “Take  In  The  Moon,”  and  “Sam, 
the  Old  Accordion  Man.”  Miss  Carl  is  a blues 
singer  who  possesses  charm  and  with  more  voice 
coaching  would  make  a nice  stagehand  entertainer. 
Next  came  Eddie  Hill,  this  time  with  Dave  Rice, 
in  funny  costume,  who,  after  several  gags,  goes 
into  a comedy  eccentric  routine  of  dancing  that 
received  an  encore.  Rice  is  a clever  pantomimic 
dancer  and  should  do  well  in  presentations. 

Next  was  a band  number  of  “Cross  My  Heart” 
with  choruses  sung  by  Meyer.  It  was  followed 
by  Muriel  Kaye,  who  offered  a special  toe  routine 
of  the  Black  Bottom  that  took  several  bows  and 
a very  fine  reception.  Eddie  Hill  came  in  again 
and  this  time  brought  his  bag  of  smart  talk  and 
comedy  songs,  among  which  was  a new  one 
called  "Katy  Did.”  Of  course,  Eddie  had  to 
"cry”  before  signing  off  and,  as  usual,  he  hit  a 
“homer”  here.  Eddie  kept  the  interest  up  through 
his  wise  chatter  in  between  each  specialty  and  in 
this  way  managed  to  hold  together  what  otherwise 
might  have  been  a draggy  bill. 

King  and  King  came  on  to  close  the  program 
with  their  chain  dance  and  took  more  bows  than 
we  could  keep  track  of,  they  were  followed  by 
“Ain’t  She  Sweet,”  by  the  band,  with  Krueger  at 
his  sax  and  several  specialties  from  the  boys. 

Observation : A good  program  of  artists  who  do 
well  with  their  bits,  but  production  seemed  to 
lack  life  and  punch  of  the  other  Krueger  shows 
staged  at  this  house.  Probably  a change  of  open- 
ing into  a snappier  i;umber  would  pep  up  the  rest 
of  bill. 

Chicago  Harding 

Week  Ending  April  3 

Mark  Fisher  and  his  Music  Masters  appeared  in 
one  of  the  best  staged  presentations  produced  this 
season,  “A  Spring  Tonic,”  featuring  Lang  & 
Voelk  with  several  other  clever  artists. 

Opening:  In  front  of  special  drop  representing 
doctor’s  operating  room  with  Mark  as  Dr.  Jazz 
and  four  Gould  girls  as  old  women  who,  after 
taking  Dr.  Jazz’s  spring  pill,  go  into  Floradora 
Sextette.  Next  act,  same  scene,  shows  Mark  ab- 
stracting Voelk’s  tooth  while  Lang  watches  nurses 
administer  gas  pumped  into  hidden  stomach  bal- 
loon, which  bursts  after  over-ewelling.  Stage 
goes  completely  dark  here  and  two  Gould  girls  as 
skeletons  do  a weird  dance  which  almost  puts 
the  audience  in  hysterics.  Next  is  a band  num- 
ber, “Pretty  Little  Thing,”  with  complete  change 
of  scenery  and  band  costumes,  working  a full 
stage  special  set  representing  a mountain  resort, 
with  Mark  singing  a second  chorus. 

A1  and  Louise  Walker  danced  and  encored  to 
the  tune  of  “Sleepy  Time  Gal,”  taking  several 


bows  and  could  have  taken  more.  They  were 
followed  by  band  in  “Song  of  the  Wanderer” 
with  second  chorus  sung  by  Mark  so  well  that 
he  stopped  the  show  and  was  compelled  to  sing 
two  extra  choruses.  He  puts  over  a song  so 
people  seem  to  want  to  hear  him  sing  on  and  on. 

He  was  followed  by  the  Gould  Girls  in  a neat 
Tennis  routine  with  special  lyrics  to  dance  song 
called  “Play  Tennis.” 

Lang  and  Voelk,  sensational  harmonizing  team, 
came  next  and  repeated  their  usual  successes.  ’They 
had  to  beg  off  with  a promise  to  return. 

Novell  Brothers,  well  known  in  vaudeville  and 
making  their  first  appearance  in  front  of  a band, 
followed  Lang  and  Voelk  and  who  else  could  have 
done  it?  Where  they  left  off,  Novell  Brothers 
started  with  their  clever  acrobatic  routine,  giving 
violin  selections  all  through  their  tumbling.  ’This 
is  one  of  the  most  novel  acts  ever  seen  in  pre- 
sentation and  stopped  the  show  cold  here  after 
every  other  act  had  done  the  same.  They  encored 
with  a burlesque  courting  bit,  all  in  pantomime 
and  bird  whistling,  which  proved  another  show 
stopper,  and  were  followed  by  Fisher  and  three  of 
the  band  boys  forming  a quartette  singing 
“Hoosier  Sweetheart.” 

Next  was  a parade  of  the  Gould  Girls  in  beau- 
tiful costumes,  each  representing  a flower,  to  dress 
the  stage  and  staircase  while  the  band  played 
“Hoosier  Sweetheart,”  sung  by  Lang  and  Voelk 
and  Fisher,  for  the  finish.  ’This  closed  the  pres- 
entation and  took  several  curtain  calls. 

San  Antonio  Texas 

Week  Ending  April  1 

“Crazy  Words”  struck  this  house  in  the  form  of 
a singing  lesson  by  William  Muth,  so  the  show 
is  now  up-to-date  and  complete.  “Victor  Herbert 
Melodies,”  a Publix  stage  unit  and  an  accordian 
soloist  are  the  other  offerings. 

Overture:  “Poet  and  Peasant”  done  up  in  Geis- 
sler  manner  by  the  one  and  only  Geissler  and  his 
pit  orchestra,  during  which  spots  are  thrown  on 
celloist  and  Revueltas,  a violinist,  for  solos  on 
their  respective  instruments. 

Frank  Judnic,  accordianist,  is  preceded  by  an 
announcement  trailer  and  steps  into  center  with 
partly  drawn  drapes,  doing  two  numbers,  the 
chorus  of  the  last  being  broken  into  by  the 
orchestra. 

“Victor  Herbert  Melodies,”  the  Publix  stage  unit. 


Philadelphia  Stanley 

Week  Ending  April  2 

Anatole  Friedland’s  Revue,  “A  Night  at  the 
Club  Anatole,”  had  a glorious  introduction  to  the 
Philadelphia  stage  and  played  to  packed  houses 
this  week  at  the  Stanley.  The  revue  provided  43 
minutes  of  surprises  and  worth-while  entertain- 


CORINNE ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Now  playing  Keith-Albee  Vaudeville  Circuit 

Russell  Decker,  Personal  Rep.  - - - Harry  Weber  Office 


BUDDY  ^ Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 

We  W’ere  at  Ix>ew’s 
State  in  St.  Louis 
Last  Week 

Direction — Max  Turner  & Phil  Tyrrell 
NOTE:  Have  You  Seen— VALE  & STEWART 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 
Week  of  April  3rd  at  the  Ambassador,  St.  Louis 
Now  touring  Publix  Theatres 

Representative — MAX  TURNER,  Chicago 
MARKELL  & FAUN  ARE  AT  LOEW’S,  CANTON,  OHIO,  THIS  WEEK 


Now  Playinfi:  First  Run  Pic- 
ture Houses  out  of  town. 


Just  Completed  a Tour  of  Lubliner 
L Trinz  and  Balaban  Katz 
Theatres. 


ment  and  created  an  appropriate  atmosphere  for 
the  feature  film,  “New  York.” 

Following  the  rise  of  the  curtain,  showing  an 
interior  scene  in  a gay  night  club,  Anatole  Fried- 
land  announced  the  various  performers  and  their 
acts  and  added  his  personality  to  the  revue. 

June  Mayo,  prima  donna,  sang  some  of  Fried- 
land’s  song  successes,  among  them  “Lily  of  the 
Valley”  and  “My  Belgian  Rose.”  This  was  fol- 
lowed by  an  attractive  dance,  “You  Must  Have 
Something  to  Show”  by  the  choi*us  in  brilliant 
orange  bathing  suits. 

Dudley  Twins  danced  a slow  and  graceful  num- 
ber with  soft  lavender  lighting. 

Jean  Sullivan,  supported  by  five  members  of  the 
chorus,  danced  a lively  Black  Bottom. 

Mel  Elwood,  page  boy  at  the  Anatole,  took  a 
good  hand  with  his  buck  and  wing  dance. 

Le  Blanc  and  Du  Charme  in  a difficult  and 
lovely  adagio  dance  (and  later  in  a strenuous 
Apache  number)  are  marvelous. 

Then  followed  a contest  between  the  members 
of  the  chorus  in  which  the  audience  was  asked  to 
determine  the  winner  of  the  laurels  for  grace,  skill 
and  ability. 


Philadelphia  Fox 

Week  Ending  April  2 

Beautiful  adagio  dancing  by  Fred  Easter  and 
Ruth  Hazelton  proved  to  be  the  outstanding  fea- 
ture at  the  Fox  this  week,  though  George  Olsen 
and  his  Music  Masters  was  a close  second  in  pop- 
ularity. 

The  overture,  “Orpheus,”  was  delightfully  ren- 
dered by  the  orchestra  with  Morris  Braun  playing 
a violin  cadenza. 

Fred  Easter  and  Ruth  Hazelton,  dancers,  formed 
a striking  tableau  as  the  curtain  rose  showing 
them  in  white  Indian  costumes  on  a pedestal 
behind  scrim.  The  two  descended  from  the  pedes- 
tal and  danced  a beautiful  and  graceful  Indian 
dance  in  blue  light. 

George  Olsen  and  his  Eighteen  Music  Masters 
were  held  over  for  a second  week  by  popular 
demand,  all  of  the  numbers  being  new  with  one 
exception. 

Atlanta  Howard 

Week  Ending  April  2 

“On  Old  Broadway,”  a Publix  presentation, 
topped  on  the  stage. 

Fred  Bacon,  “world’s  champion  five  string  ban- 
joist,”  did  three  numbers. 

“Gems  from  Musical  Comedy”  was  the  over- 
ture directed  by  Joseph  Littau. 


Atlanta  Metropolitan 

Week  Ending  April  2 

“South's  Superlative  Septette,”  a group  of  girls 
from  local  college,  did  several  songs. 

Selections  from  the  musical  comedy,  “Oh  Kay,” 
was  the  overture  directed  by  Enrico  Leide. 


Hartford  Capitol 

Week  Ending  April  2 

Modena’s  is  the  opening  number,  a singing  act 
in  which  six  well  blended  voices  get  the  audience 
in  the  proper  frame  of  mind  for  enjoyment  of  the 
entire  bill. 

Blanche  and  Elliott,  a fast  dancing  team,  had 
to  encore  part  of  their  number. 

Elso  leone,  contortionist,  displayed  an  excep- 
tionally limber  body. 

Harry  Jans  and  Harold  Whalen  uncorked  a bar- 
rel of  fun  compressed  into  a quart.  Musicians 
and  dancers. 

Prince  Wong  got  a big  hand.  “Asleep  in  the 
Deep”  was  his  most  popular  solo  number. 

Carr  Brothers  and  Betty,  gymnasts,  won  ap- 
proval. . 

Clay  Crouch  & Co.,  three  women  and  two  men, 
do  a clever  dancing  novelty. 


Hartford  State 

Week  Ending  April  2 

“Watch  the  Drums”  is  the  title,  and  that’s  just 
what  the  audience  did  in  the  appearance  of  the 
Jack  Powell  sextet.  Powell’s  a drummer,  a come- 
dian, an  acrobat  and  a juggler.  He  drums  on 
anything  and  everything  and  the  act  went  across 
big. 

Sam  Liebert  and  company  in  a comedy  sketch  ; 
Louise  and  Mitchell  in  songs  and  dances ; Shea 
and  Barton  in  songs  of  long  ago ; Renard  and 
West  with  a Broadway  drop  background  for  their 
harmony  and  steps,  are  the  other  numbers. 
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Boston  Metropolitan 

Week  Ending  April  1 

Boris  Petroff’s  “Egypt”  in  thre€  scenes  was  the 
Publix  presentation. 

The  first  scene  shows  the  wall  of  the  Sacred 
Temple,  the  second  the  interior  of  the  Sacred 
Temple  and  the  third  the  Golden  Sphinx.  A 
talented  cast  assists. 


Boston  Keith-Albee 

Week  Ending  April  2 

Because  of  the  success  of  showing  a feature 
film  last  week,  a second  week  of  the  same  policy 
is  under  way  and  may  be  continued  indefinitely. 
This  week's  film  is  “For  Wives  Only.” 

A spring  and  summer  fashion  show  was  by  far 
the  most  important  stage  offering  for  the  women, 
staged  by  Mme.  Jeffries. 

Harry  Waiman  and  Debutantes  present  a mu- 
sical dance  act  which  won  approval.  Tommy 
Reilly  with  his  stories,  and  Fred  and  Daisy  Rial 
in  acrobatic  stunts  and  novelties,  Frank  Mullane 
& Co.  in  songs  and  humor  and  Green  and  Austin, 
songs  and  steps,  round  out  the  bill. 


Portland  (Me.)  Keith* s 

Week  Ending  April  3 

Emmett  Gilfoyle,  old  fashioned  Irish  comedian 
in  smart  patter  had  a real  fund  of  humor  and  in 
Ann  Linn,  a Southern  type  of  pretty  girl,  proved 
an  ideal  partner. 

Stan  Hughes  and  his  company  of  five  girls  In 
“Borneo  Returns”  was  probably  the  star  act. 

Eddie  Clayton  and  Frank  Lennie  supplied  more 
humor,  while  Laura  Ormsbee,  statuesque  and 
lovely,  with  pleasing  voice,  supplied  dignity  in 
her  modern  mother  impersonation. 

A.  C.  Astor,  English  ventriloquist ; Charles 
Fargo  and  Leah  Richards  in  a humorous  sketch  ; 
George  and  Lily  Garden  with  their  xylophone 
and  Grace  Bohn  in  acrobatics  rounded  out  the  bill. 

Cincinnati  Keith* s 

Week  Ending  April  9 

The  B.  F.  Goodrich  Silvertown  Cord  Orchestra, 
with  the  Silver  Mask  Tenor  and  Messrs.  Quick, 
Piners  and  Armont  as  soloists,  in  a group  of  musi- 
cal number  headlines. 

Joseph  Knect,  director ; Shaw’s  Dog  Revue,  with 
twenty  thoroughbreds ; Jerome  Mann,  Juvenile 
mimic : Arthur  J arrett  assisted  by  Mae  Powers 
and  Art  Lawrence  in  clever  sketch  entitled, 
“Cupid’s  Close-Ups Castleton  & Mack,  acrobatic 
act ; Dancing  McDonalds ; and  Sylvia  Clark,  in  an 
unique  act  called  “Kavortings  Uneek,”  completed 
the  bill. 

Indianapolis  Ohio 

Week  Ending  April  2 

Charlie  Davis  and  his  orchestra  caused  time  to 
“backward,  turn  backward”  and  were  kids  again 
for  just  this  week  in  a skit  called  “Kiddieland,” 
presented  on  the  stage. 

They  opened  with  a group  of  nursery  rhymes 
and  closed  with  “When  I First  Met  Mary.”  and 
much  of  the  intervening  entertainment  was  pro- 
vided by  a group  of  clever  children,  dancing  pupils 
of  Miss  Gertrude  Hacker.  For  the  benefit  of  the 
older  folk,  however,  the  orchestra  did  “Sam,  the 
Accordion  Man,”  and  a few  other  numbers. 

Kansas  City  Mainstreet 

Week  Ending  April  1 

Bob  and  Gale  Sherwood  and  their  “musical 
gang”  were  the  principal  attraction  again  at  the 
Mainstreet  this  week. 

The  Singer  Sisters  were  seen  in  several  song 
numbers,  while  Knox  and  Stetson  execute  a nov- 
elty number  in  a pleasing  manner.  LfCon  Loverde 
was  held  over  a second  week,  the  act  being  one 
of  new  dance  sensations.  Billy  Randall,  as  a 
dancing  violinist,  proved  popular,  as  did  Eddie 
Stritt,  comedian,  who  has  been  held  over  several 
weeks. 

Tom  Bruce  rendered  two  organ  solos,  the  over- 
ture being  selections  by  Bob  and  Gale  Sherwood’s 
orchestra. 

Kansas  City  Newman 

Week  Ending  April  1 

“Opera  vs.  Jazz,”  a Publix  production,  was  the 
feature  stage  attraction  at  the  Newman  this  week. 

The  Newman  orchestra,  under  Sigmund  Bogus- 
lawksi,  takes  part  in  the  presentation  playing 
Echoes  from  the  Metropolitan  Opera  House  as  an 
overture,  while  Ken  Widenor  at  the  organ  plays 
several  selections,  both  jazz  and  opera. 


St.  Louis  Missouri 

Week  Ending  April  1 

Stage  revue — “Chinese  Jade,”  devised  and 
staged  by  John  Murray  Anderson  for  Publix. 

Musical  presentation — “Beethoven,”  devised  by 
Dave  Silverman,  director  of  Missouri  Symphony 
Orchestra  to  honor  the  Beethoven  centennial. 

“Chinese  Jade”  featured  the  Six  Pashas,  whirl- 
wind Arabian  dancers  ; Ada  Forman,  Benda  mask 
dancer ; Tamiris,  late  of  Music  Box  Revue ; Avo 
Bombai'ger,  formerly  of  Roxy’s  Gang,  and  Veneda 
Garde. 

St.  Louis  Grand  Central 

Week  Ending  April  1 

Stage  number — Gene  Rodemich  and  his  Merry 
Maniacs  in  “On  With  the  Dance,”  featuring  Irene 
Taylor,  vocalist ; Gary  and  Carr,  banjo  and  dance 
artists ; Grand  Central  Ensemble  in  the  “Evolu- 
tion of  the  Dance.” 

“On  With  the  Dance”  marked  the  farewell  ap- 
pearance of  Gene  Rodemich  at  the  Grand  Central 
as  he  goes  to  Boston  under  the  Publix  banner. 

St.  Louis  Ambassador 

Week  Ending  April  1 

Principal  stage  attraction — Gertrude  Ederle, 
English  Channel  Conqueress,  supported  by  Helen 
Wainwright  and  June  Epperson,  graceful  divers. 

Music  stage  unit — “The  Magic  Clock,”  designed 
and  staged  by  Robert  and  Marjorie  Alton.  Fea- 
tured were  Arthur  Nealy,  tenor  ; Genie  Wirick, 
singer  and  dancer,  and  ensemble  of  six  dancing 
girls. 

Overture — “The  Chocolate  Soldier,”  with  Irving 
Rose  directing. 

St.  Louis  Loew’s  State 

Week  Ending  April  1 

stage  offering — “Greenwich  Village  Nights,” 
featuring  Barto  and  Mann,  laugh  kings ; Peggy 
English,  singer,  held  over  for  a second  week; 
Tyler  Mason,  blackface  comedian,  and  Don  Albert’s 
Syncopators. 

Overture — (a)  Song  of  the  Vagabonds,  and  (b) 
“Only  a Rose.” 

Des  Moines  Des  Moines 

Week  Ending  April  2 

Willard  Moore  and  the  Des  Moines  orchestra 
played  selections  from  “Naughty  Marietta”  with 
the  songs  sung  by  Miss  Lulu  Harmison. 

Johnny  Ford,  “The  Avalanche  of  Fun,”  pre- 
sented a group  of  songs  in  highly  original  fashion. 


Des  Moines  Capitol 

Week  Ending  April  2 

Jacques  Bcaucaire  and  the  Capitol  orchestra 
played  von  Weber’s  “Invitation  to  the  Waltz.” 

S.  S.  Leviathan  Band,  peppy  college  boys, 
worked  in  an  attractive  setting,  with  Nelson 
Maples  directing.  Popular  specialties  were  inter- 
polated by  Morrey  Brennan,  vocalist. 

Stanley  and  Lee,  as  “Two  Little  Girls  from 
California,”  hit  with  two  dance  numbers,  and 
Frank  McConville  did  a series  of  original  and 
funny  stunts. 


Minneapolis  State 

Week  Ending  March  25 

The  most  colorful  style  revue  ever  staged  at  the 
State  theatre  closed  tonight  after  playing  to 
packed  houses  every  performance. 

One  of  the  features  of  the  revue,  which  was 
tried  out  for  the  second  time,  was  the  appearance 
of  leading  University  of  Minnesota  coeds  in  the 
role  of  mannikins. 

A1  and  Gussie  Blom,  eccentric  dancers,  pre- 
sented a number  that  was  just  enough  of  a bur- 
lesque to  be  decidedly  funny,  Lorraine  Tumler, 
Chicago  soprano,  was  attractive  and  sang  in  very 
pleasing  voice  and  her  numbers  received  a good 
hand.  Gene  Snyder  and  Flig  Nelson,  soft  shoe 
dancers,  offered  a short  specialty,  so  short,  in 
fact,  that  it  added  or  detracted  little  from  the  act. 


Milwaukee  Alhambra 

Week  Ending  April  2 

“Way  Down  South”  was  the  title  of  the  stage 
presentation  at  the  Alhambra  this  week. 

The  curtain  opened  on  a southern  levee  scene 
with  a steamboat  going  up  the  river  in  the  dis- 
tance. Frank  (“Peg”)  Jones,  one  of  the  members 
of  the  family  act,  has  a wooden  leg,  but  his  jig- 
ging with  his  good  leg  drew  much  applause  from 
the  crowd.  Besides  jigging  “Peg”  walked  on  his 
hands  and  played  a mouth  organ,  which  also  got 
a good  hand  from  the  audience. 

Franklin  Harrigan,  the  boy  entertainer  known 
as  Paul  Ash,  Jr.,  sang  “High,  High,  Up  in  the 
Hills,”  and  also  played  a saxaphone  solo. 

Aunt  Dinah  sang  “Dinah,”  ‘Red,  Red  Robin” 
and  “Sometime.”  Besides  this  there  was  Richard 
Harder,  who  played  his  musical  saw,  and  Sol 
Shapiro’s  Synco-Symphonists  were  on  the  stage 
playing  some  good  popular  numbers. 

The  presentation  was  very  well  done  and  ended 
up  with  several  songs  by  the  “Colored  Caruso,” 
tenor,  and  a tap  dancer  who  imitated  Buster 
Keaton  dressed  in  a confederate  general’s  uniform. 


HENRY  MURTAGH 

Chicago  Theatre 
CHICAGO 


AL  and  LOUISE  WALKER 

THE  TEAM  WITH  THE  EDUCATED  FEET 

Featured  With 

PAUL  ASH  AT  THE  ORIENTAL  THEATRE— LAST  WEEK 

Now  Touring  L.  & T.  Houses,  with  MARK  FISHER. 
Direction:  MAX  TURNER  & PHIL  TYRRELL 


MURIEL  KAYE 

“THE  DISTINCTIVE  DANCER” 

Just  Completed  Second  Run  Engagement, 

AT  THE  ORIENTAL  THEATRE,  CHICAGO.  MANY  THANKS  TO  PAUL  ASH 
Now  doing  Black  Bottom  Toe  Dancing  at  B.  & K.  and  L.  & T.  Houses 


52 


EXHIBITORS  HERALD 


April  9,  1927 


Milwaukee  Wisconsin 

Week  Ending  April  2 

Edward  J.  Lambert,  star  of  the  first  Hollywood 
Musix  Box,  was  the  whole  stage  show  at  Saxe’s 
Wisconsin  theatre  this  week.  He  knew  his  “stuff” 
though,  and  the  audience  gave  him  a hearty  recep- 
tion. 

The  Wisconsin  theatre  orchestra,  directed  by 
Rudolph  G.  Kopp,  playeti  for  overture  “The  Frozen 
North.” 


Detroit  State 

Week  Ending  April  2 

Charles  Melson  officiated  as  master  of  cere- 
monies and  orchestra  leader  in  “Hey!  Hey!”  the 
attraction  on  the  State  stage. 

Others  billed  on  the  program  were  Jim  and 
Betty  Morgan,  singers  and  instrumentalists  ; Stan- 
ley Chapman,  comedian,  in  a mountain  climbing 
skit ; Vale  and  Stewart,  fast  steppers,  Chamberlain 
and  Himes,  eccentric  dancing  exponents : and 
Eddie  Moran,  funster,  who  wears  numerous  types 
of  odd  headgear. 

Detroit  Capitol 

Week  Ending  April  2 

Charles  Irwin,  ceremonial  master,  continued  as 
supervisor  of  the  Capitol  stage  activities  in 
“Mirth  and  Melody,”  a diversified  presentation. 

Trevor  and  Harris,  dancers  : Eddie  Nelson,  black- 
face comedian  : the  Licbling  Sextette,  singers ; 
and  Charles  Jolley,  tenor  soloist,  were  also  in- 
cluded on  the  program. 


Detroit  Michigan 

Week  Ending  April  2 

“An  Alpine  Romance,”  Frank  Cambria’s  Publix 
unit,  toplined  the  bill. 

Under  the  direction  of  Eduard  Werner,  the 
Michigan  symphony  orchestra  offered  selections 
from  “11  Trovatore.” 

Gus  Mulcay,  jazz-harmonica  player,  completed 
the  entertainment  with  a red  hot  specialty. 


GRACE  ALDRICH 


^TAe  Personification  of  Pep** 

Just  Finished  a Week’s  Engagement  at 
Pantages,  Minneapolis 

A new  Mistress  of  Ceremonies,  in 
a cycle  of  songs  and  smart  chatter. 
Will  now  consider  picture  house  book- 
ings, after  two  solid  years  of  vaude- 
ville and  club  work. 

For  Bookings  Write  or  Wire 
Grace  Aldrich,  c/o  Exhibitors  Herald 


Organ  Solos 


Symphonic  Hawley  (Chicago  Belpark)  used  Lind- 
sey Stevens,  baritone,  in  a production  treatment 
of  “The  Song  of  the  Wanderer,”  utilizing  the  Villa 
Moret  slides  and  special  lyrics.  Drapes  closed 
after  a screen  introduction  with  round-the-world 
scenes,  whereupon  singer  took  up  lyrics  from 
concealment  in  organ  loft.  Organ  covered  while 
singer,  at  conclusion,  made  switch  to  special  set 
on  stage,  after  singing  verse  and  chorus  in  which 
he  moved  to  balustrade  alongside  organ  console  to 
speak  recitative  lines  (they  go  with  the  number) 
and  harmonize  final  chorus  with  Hawley. 

if  if  if 

Edmund  C.  Fitch  (Chicago  Sheridan)  selected 
the  following  numbers  for  his  organ  solo:  “Moon- 
light and  Roses,”  “Gonna  Get  a Girl,”  “Song  of 
the  Wanderer”  and  “There  Ain’t  No  Maybe  in  My 
Baby’s  Eyes,”  all  popular  tunes,  which  were  clev- 
erly illustrated  by  slides.  Fitch’s  novel  way  of 
presenting  them,  together  with  his  usual  syncopat- 
ing finish  on  all  last  numbers,  sells  ’em  for  sure. 

Vergne  Ford  (DesMoines  DesMoines)  got  a 

bunch  of  numbers  into  “Something  New  from  Tin 
Pan  Alley.” 

if  if  if 

Henry  B.  Murtagh  (Chicago  Chicago)  called  his 
solo  “Song  Philosophy”  and  talked  to  them,  via 
slide,  of  this  and  that  kind  of  tune.  Chief 

emphasis  went  to  “Four  Leaf  Clover”  and  there 
was  an  inconspicuous  invitation  to  sing  the  last 
chorus,  the  inconspicuousness  of  which  is  in  order 
in  a house  where  singing  isn’t  included  among 
the  things  the  customers  go  for. 

if  if  if 

Henri  A.  Keates  (Chicago  Oriental)  permitted 
the  boys  and  girls  to  sing  “Crazy  Words,”  “Ain’t 
She  Sw’eet,”  “Love  Me  All  the  Time,”  “Forgive 
Me”  and  an  encore  “Sunday”  (which  they’ve 
finally  learned)  while  us  old  folks  dozed  as  best 
we  could  considering  the  din.  There’s  reason  to 
begin  to  wonder  whether  the  net  result  of  Keates’ 
operations  on  a song  number  is  the  selling  or  un- 
selling of  it.  “Sunday”  was  ready  for  mothballs 
before  his  mob  got  the  hang  of  it,  and  “Sunday" 
was  a natural. 

Milton  Slosser  (St.  Louis  Missouri)  assembled 
several  numbers  in  “A  Romantic  (Concert.” 

^ if 

Stuart  Barrie  (St.  Louis  Ambassador)  went 
back  a few  years  and  came  forward  in  “An  Old 
Fashioned  Song  Revue.” 

if  if  if 

Arthur  Martel  (Atlanta  Howard)  did  “Poor 
Papa”  with  the  slides. 

# s;c 

Del  Castillo  (Boston  Metropolitan)  contributed 
his  respects  to  Beethoven’s  memory  by  playing  that 
composer’s  "Symphony.” 

* # 

William  Muth  (San  Antonio  Texas)  broke 
“Crazy  Words”  to  the  natives  and  they  liked  it 
but  didn’t  care  to  sing  it. 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  - 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


National  Chains 
Announce  Plans 
For  New  Houses 

A number  of  important  theatre  projects 
and  openings  was  announced  recently. 
The  Stanley  Company  has  completed  plans 
for  a $1,500,000  theatre  in  Kensington,  Pa. 
Publix’s  first  theatre  in  Portland,  Maine, — 
a 3,200  seat  house — practically  is  assured 
with  the  obtaining  of  an  option  on  the 
Libby  estate  there  by  Morris  Greespan  of 
Boston,  said  to  be  acting  for  Publix.  Plans 
were  announced  in  San  Francisco  for  Fox’s 
$1,250,000  structure. 

In  Qiicago  permits  have  been  issued  for  a 
building  with  a 2,000  seat  neighborhood  theatre. 
West  Pullman,  a suburb,  is  to  have  a 2,000  seat 
house.  The  (jircle  Theatre  Company  of  Indian- 
apolis has  closed  with  Publix  for  part  interest  in 
operation  of  the  new  “Indiana”  theatre.  It  will 
seat  3,500.  Fox’s  new  Ixicust  theatre  in  Phila- 
delphia opened  recently.  Several  new  theatres  in 
Milwaukee  may  be  erected  in  what  one  exhibitor 
called  a "political  war”  between  producers  and 
local  theatre  owners.  United  Artists  is  said  to 
be  dickering  for  a theatre  in  St.  Louis.  W.  S. 
Butterfield  of  Detroit  has  announced  an  expan- 
sion program,  including  new  theatres  in  Ann 
Arbor  and  Niles.  Colonel  Fred  Levy  and  Lee  L. 
Goldberg,  Columbia  franchise  holders,  have  ac- 
quired the  Riviera,  Starland  and  (jranada  in 
Anderson,  Ind.  Indianapolis  reports  a $1,250,000 
Fitzpatrick  & McElroy  theatre  is  contemplated 
there,  while  the  general  contract  for  a 3,100  seat 
Fox  theatre  has  been  let  at  Fort  Wayne. 

The  Wyoming  at  Torrington,  Wyo.,  has 
just  opened. 

3,500  Seat  Theatre 

In  Big  Boston  Project 

(Special  to  the  Herald) 

BOSTON,  April  5. — Frank  G.  Bar- 
rows  has  revealed  plans  for  a large  de- 
velopment to  include  a new  North  Ter- 
minal railroad  station  and  many  other 
structures.  Included  are  plans  for  a 
picture  theatre  seating  3,500.  The  plans 
have  been  approved. 


Gross  Runs  Venetian 

(Special  to  the  Herald) 

MILM’AUKEE,  April  5. — Stanley  Gross, 
manager  of  the  Downer  theatre  for  five 
years,  has  been  named  to  manage  the  Vene- 
tian, $500,000  house  of  the  Milwaukee 
Theatre  Circuit. 


Theatre  and  Home  Burn 

(Special  to  the  Herald) 

CAMBRIDGE,  N.  Y.,  April  5.— The 
Victory  theatre  was  totally  destroyed  by 
fire  last  week,  together  with  all  the  house- 
hold goods  belonging  to  L.  L.  Connor,  owner 
of  the  house,  who  with  his  family,  occu- 
pied living  apartments  in  the  rear  of  the 
theatre. 


Fire  Damages  Theatre 

(Special  to  the  Herald) 

BRISTOL,  CONN.,  April  5.  — The 
Princess  theatre  suffered  heavy  loss  from 
smoke  and  water  in  a $100,000  fire  which 
damaged  the  Tracy  & Lilly  Building. 


“A  NEW  IDEA  IN  THE  FIELD”— Variety 

Albert  F.  Brown 

Feature  Organist 

ORGAN  SOLO— SCRIM  PRESENTATIONS 
REPRESENT  A NEW  ERA  OF  DELUXE  THEATRE  ENTERTAINMENT 
STAGED  BY  RAYMOND  Q.  DALTON 
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Shauer,  Dietz  Reply  to 
Comments  on  Accessories 

Discuss  Exhibitor  Complaints  on 
Posters — Cite  Service  Problems 


Exhibitor  comments  on  advertising  accessories  are  replied  to  this  week  by  Mel  A.  Shauer, 
Manager  Ad  Sales  Department,  Famous  Players-Lasky,  and  Howard  Dietz,  Metro-Goldwyn- 
Mayer  Director  of  Advertising,  in  two  of  the  most  illuminating  discussions  of  the  poster 
subject  ever  published.  Their  letters,  clarifying  several  apparent  misunderstandings  made 
manifest  in  exhibitor  letters  previously  published,  follow. 

Meanwhile,  exhibitor  readers  continue  to  discuss  accessories  in  “Letters  From  Readers” 
and  “What  the  Picture  Did  for  Me.”  As  in  the  two  previous  issues  of  this  department  devoted 
to  the  accessories  subject,  invitation  is  extended  to  interested  parties  to  add  individual  views 
with  bearing  upon  the  points  at  issue. 


Mr.  Shauer’s  letter,  a direct  answer  to  the 
letter  from  Exhibitor  E.  F.  Ingram  in  this 
department  of  the  March  12  issue,  follows: 

Editor  “The  Theatre,” 

Exhibitors  Herald, 

Chicago,  Illinois. 

Dear  Sir: 

Mr.  E.  F.  Ingram  of  the  Ingram  theatre,  Ashland, 
Ala.,  made  specific  reference  in  a letter  you  published 
March  12  to  Paramount’s  blank  paper. 

For  some  time  Paramount  designed  one  style  of  1- 
sheet  and  one  style  of  3-sheet  with  a certain  amount  of 
blank  space — the  blank  space  being  intended  for  the 
use  of  the  exhibitor  who  might  wish  to  put  play  dates 
or  other  announcements  on  paper  displayed  at  a distance 
from  his  theatre.  The  exhibitor  uses  blank  space  on 
other  advertising  items  such  as  heralds,  rotogravure 
sections  and  other  material  which  gets  distribution 
away  from  the  theatre.  We  thought  the  idea  should  be 
applied  in  this  way  to  paper  as  well.  In  fact  the  exhibi- 
tor’s imprint  is  always  a most  important  factor  to  the 
producer  in  furnishing  advertising  material.  “Stripping” 
or  pasting  announcements  over  the  lithograph  frequent- 
ly mars  its  effect.  Here  was  a chance  foir  the  exhibitor 
to  get  his  pictorial  display  and  an  additional  message  on 
the  same  lithograph  in  regular  form. 

There  was  always  one  style  of  full  pictorial  1 -sheet 
and  3-sheet  to  round  out  the  campaign. 

TELLS  HISTORY  OF  EXPERIMENT 

The  history  of  the  experiment  is  just  this.  On  the 
blank  space  1-sheet  we  are  enjoying  healthy  distribution. 
We  have  discontinued  the  blank  style  3-sheet  because 
ejdhibitors  fovmd  it  impractical.  It  was  costly  and 


troublesome  to  separate  out  the  bottom  section  of  a 3- 
sheet,  to  overprint  and  reassemble  it.  The  mechanics 
involved  put  their  own  ban  on  the  3-sheet  idea.  The 
1-sheet,  being  in  one  piece  and  hence  more  easily  and 
economically  handled,  has  fared  successfully. 

We  have  attempted  to  work  the  blank  space  carefully 
into  the  design  so  that  an  exhibitor,  not  wishing  to  over- 
print, can  still  use  this  1 -sheet  without  feeling  that  he 
is  putting  up  a “scrambled  egg”  advertisement.  The 
background  color  is  made  with  this  in  mind.  The  back- 
ground color  is  also  made  so  that  the  exhibitor  who 
wishes  to  overprint  may  use  standard  dark  colors  so 
they  stand  out  plainly. 

May  I please  emphasize  that  price  had  no  bearing  on 
this  proposition  so  far  as  we  were  concerned.  We  felt 
that  it  was  an  idea.  It  has  worked  out  as  I have  told 
you  above.  The  exhibitor  provided  the  solution.  He, 
himself,  quickly  squelched  the  blank  style  3-sheet  by 
his  efficient  and  energetic  failure  to  use  same.  Any 
ideas,  to  survive,  must  satisfy  him. 

FAVORS  EXCHANGE  OF  IDEAS 

I think  your  medium  of  exchange  of  ideas  will  be 
worth  a great  deal  to  exhibitor  and  producer  alike.  I 
say  very  frankly  that  we  welcome  the  thought  expressed 
by  Mr.  Ingram  that  all  exhibitors  should  apply  them- 
selves to  these  problems.  I believe  they  should  be  en- 
couraged to  give  you  brief  outlines  of  their  advertising 
campaigns  when  they  make  reports  for  your  “WHAT 
THE  PICTURE  DID  FOR  ME”  section  so  that  it 
would  rightfully  carry  an  angle  on  “What  I Did  For  The 
Picture”  as  well  as  “WHAT  THE  PICTURE  DID 
FOR  ME.” 

Paramount  has  a large  department  whose  time  is  de- 
voted solely  to  the  preparation  and  distribution  of  ad- 
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vertising  accessories.  We  call  this  department  the  Ad 
Sales  Department,  chiefly  because  we  have  tried  to 
eliminate  the  thought  that  these  materials  were  merely 
“accessories.”  To  be  sure,  they  form  one  spoke  in  a 
great  wheel  but  we  feel  honestly  that  they  play  too  vital 
a part  in  the  box-office  success  of  pictures  to  be  neglect- 
ed and  treated  as  mere  second-hand  matter. 

At  the  same  time  our  own  obligations  can  only  be 
successful  if  they  are  founded  on  practical  experience. 
The  exhibitor  is  the  man  between  us  and  the  public. 
And  after  all  the  public  must  pay  the  bills.  The  motion 
picture  industry  must  continue  to  progress.  Conditions 
have  changed  the  advertising  part  of  the  business  just 
as  definitely  as  they  have  changed  the  producing  or 
the  exhibiting  of  motion  pictures. 

NO  CORNER  ON  IDEAS 

We  have  no  corner  on  all  the  good  ideas.  As  I have 
hinted  previously,  we  are  confronted  with  many  me- 
chanical problems  in  creating  advertising  material 
which  is  adequate  and  worthy  of  the  exhibitor’s  use, 
and  of  the  pictures  for  which  he  is  using  same.  It  is  ob- 
vious that  one  single  idea  may  not  be  universal  in  its 
acceptance,  but  it  is  also  obvious  that  we  must  therefore 
provide  such  variety  of  material  as  will  meet  all  condi- 
tions. 

And  just  as  the  exhibitor  himself  doomed  the  blank 
style  3-sheet,  so  must  the  exhibitor  pave  the  way  to  any 
additional  changes  in  Ad  Sales  material  which  may  be- 
come vitally  necessary. 

I honestly  hope  your  department  will  get  the  support 
it  deserves.  My  department  here  is  deeply  interested  in 
the  promotion  of  anything  which  may  be  better  for  box- 
office  results.  Living  closely  with  our  company’s  pic- 
tures, we  feel  that  we  should  be  best  qualified  to  turn  out 
on  the  average  the  best  advertising  material  for  them. 
We  accept  this  as  a responsibility.  Hence  we  must  be 
open  to  ideas. 

Much  has  been  said  on  this  subject.  Scarcely  any  two 
minds  are  in  exact  agreement  on  every  specific  detail.  It 
rests  upon  certain  people  each  step  of  the  way  to  carry 
out  their  part  of  a large  scheme.  That  is  why  I say  that 
it  seems  logical  for  each  to  be  interested  in  the  specific 
plans  and  responsibilities  of  the  other.  Far  from  being 
a battle,  it  should  be  a cooperation  of  ideas. 

AGREES  ON  CLINCH 

Mr.  Ingram  objects  to  the  “clinch.”  That  is  hardly 
specific  enough.  I will  admit  that  I agree  with  him  gen- 
erally as  far  as  the  past  is  concerned.  There  have  been 
too  many  meaningless  embracing  scenes  on  posters,  but 
I feel  that  there  will  still  be  pictures  forthcoming  where 
part  of  the  vital  selling  punch  will  be  in  the  display  of 
the  “man  and  the  girl”  type  poster — not  indecently,  but 
in  the  construction  of  the  story. 

For  the  most  part  paper  has  not  been  confined  alone 
to  exact  picturization  of  scenes  from  the  film.  Paper 
must  catch  the  eye.  It  must  be  colorful.  I believe  that 
some  room  must  be  allowed  for  imagination.  It  must 
not  be  misleading,  but  neither  should  it  be  stultified  in 
its  advertising  power. 

Lobby  displays  are  confined  more  to  the  actual.  The 
reason  why  occasionally  some  scenes  appear  in  lobby 
displays  which  are  not  in  the  picture  is  purely  mechani- 
cal. Advertising  material  must  be  prepared  early.  The 
stills  are  used  as  a basis  for  all  lobby  displays.  Occa- 
sionally, last  minute  editing  of  a picture  may  eliminate 
one  scene  which  had  previously  been  chosen  as  part  of 
a display.  Let’s  be  honest  with  each  other  about  this. 
No  producer  would  intentionally  use  stills  from  which 
to  make  lobby  designs  if  those  stills  were  definitely 
extraneous.  Furthermore,  this  does  not  happen  often. 
On  looking  through  any  set  of  stills  there  are  certain 
of  them  that  stand  out  as  highlight  scenes  from  the  pic- 
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ture  and  such  highlight  situations  are  scarcely  ever 
eliminated  from  a film. 

NOT  ALL  PHOTOS  GOOD 

Another  important  angle  that  we  must  consider  is  the 
reproduction  value  of  photographs.  A lay-out  of  the 
greatest  scene  ever  made  would  be  no  good  from  an  ad- 
vertising standpoint  if  it  were  not  clear  and  did  not  lend 
itself  to  the  mechanical  treatment  required. 

I have  gone  rather  lengthily  into  this  general  subject. 
Books  can  be  written  about  it.  It  is  the  most  interest- 
ing business  in  the  world.  When  you  think  of  the  many 
hands  and  conditions  that  all  these  things  must  go 
through,  you  see  its  scope  and  its  possibilities.  It  is  too 
big  a job  to  lay  down  on.  Paramount  is  for  intensive 
cultivation  of  Ad  Sales  ideas. 

Very  truly  yours. 

Mgr.  Ad.  Sales  Department,  Famous  Players-Lasky 

Corp.,  New  York,  N.  Y. 

MEL.  A.  SHAUER, 

Mr.  Dietz’  letter,  a general  reply  to  various 
letters  and  comments  from  exhibitors  pub- 
lished in  previous  issues,  follows: 

Editor  “The  Theatre,” 

Exhibitors  Herald, 

Chicago,  Illinois. 

Dear  Sir; 

The  poster  is  the  first  aid  to  the  showman.  Darned 
few  show  houses  can  get  along  without  them.  And 
the  poster  with  the  punch  pulls  in  a lot  of  patrons. 

Metro-Goldwyn-Mayer  doesn’t  stint  a dime  to  give 
exhibitors  the  best  in  this  line,  and  it  is  gratifying  that 
they  appreciate  the  efforts.  There  is  no  stopping  at  the 
amount  of  colors  or  the  cost  of  the  art  work. 

Sometimes  circumstances  interfere  with  getting  post- 
ers one  hundred  per  cent.  And  the  exhibitors  of  the 
country  are  quick  to  give  their  reactions.  Out  of  hun- 
dreds of  letters  received  annually  on  this  subject,  very 
few  are  adversely  critical.  And  usually  these  criticisms 
are  from  theatres  operating  in  communities  that  have  an 
exceptional  type  of  public.  It’s  particularly  tough  to 
hit  a few  of  the  boys  in  New  England  and  in  Alabama, 
because  they’ve  got  set  ideas  in  those  regions. 

SECTIONAL  DIFFICULTIES  IMPORTANT 

In  producing  accessories  the  first  difficulty  confront- 
ing distributors  is  the  difficulty  of  making  paper  and 
service  material  suitable  for  use  in  every  town  in  the 
country.  It  is  obviously  impossible  to  disregard  the 
taste  of  the  vast  majority  of  showmen,  as  ascertained 
through  years  of  careful  investigation  and  as  regulated 
through  constant  contact  with  exhibitors  throughout  the 
country,  by  catering  to  the  taste  of  any  one  individual 
showman  whose  expressed  preferences  are  clearly  un- 
representative. 

The  varying  success  of  pictures  themselves  in  varying 
types  of  theatres  in  varying  types  of  towns  prove  that 
there  is  a varying  taste  in  public  demand.  There  are 
very  few  set  regulations  and  formulas  by  which  any  dis- 
tributor may  be  guided  in  producing  accessories.  He 
produces  the  material  called  for  by  the  individual  picture 
in  question,  and  accordingly  does  not  hesitate  to  exploit 
a love-story  by  the  use  of  love  scenes,  keeping  always 
within  strict  limits  of  good  morals  and  good  taste.  His 
aim  is  to  please  the  majority;  and  in  spite  of  the  diffi- 
culties of  gauging  the  widely-varying  public  taste  he 
manages  to  strike  the  common  denominator  accurately. 

ARTISTS  WORK  ON  POSTERS 

Metro-Goldwyn-Mayer  in  its  painstaking  endeavor  to 
provide  exhibitors  with  the  best  possible  material  has 
introduced  celebrated  artists  into  the  designing  of  litho- 
graphs. Men  such  as  John  Held,  Jr.,  Louis  Fancher, 
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William  Crawford,  George  Illian  and  Edward  V.  Ireland 
are  not  surpassed  in  the  art  of  lithograph  designing  in 
the  country  today.  The  expense  shouldered  by  distribu- 
tors in  maintaining  accessory  departments  runs  into 
millions.  Exhibitors  must  take  into  consideration  the 
huge  office  rents  for  poster  space  alone,  and  also  the 
cost  of  poster  clerks,  shipping  costs  and  (largest  of  all) 
manufacturing  costs. 

The  producer  has  given  up  all  hope  of  making  money 
on  this  branch  of  his  work,  and  classes  it  solely  as 
service. 

It  must  be  looked  upon  as  a service.  After  all,  it  is 
only  a development  of  the  trade  that  has  made  it  neces- 
sary for  the  producer  to  give  the  exhibitor  all  the  ad- 
vertising material  that  goes  with  a picture  at  a cost 
much  less  than  he  could  get  it  for  himself. 

Some  complaints  have  been  voiced  because  some  of 
the  companies  leave  a blank  space  on  their  posters,  and 
while  Metro  doesn’t  do  this,  I think  I make  the  position 
of  the  others  clear  in  pointing  out  that  their  idea  is  to 
leave  space  for  the  exhibitor  to  imprint  the  rest  of  the 
program.  Aside  from  this,  a serious  question  is  brought 
up,  and  that  is  the  question  of  blank  space  which  helps 
the  composition  of  some  posters  just  as  white  space 
helps  an  ad  in  a newspaper. 

COLOR  PRIMARILY  IMPORTANT 

A good  poster  is  primarily  color  and  arrangement. 
Subject  matter  is,  more  often  than  you’d  think,  an  in- 
cident. That  is  why  they  resort  pretty  nearly  exclusive- 
ly to  the  use  of  semi-pictorial  stuff  in  crowded 
communities.  In  the  case  of  posters  advertising  star 
pictures  it’s  a corking  good  policy  to  throw  up  a likeness 
of  the  star  if  this  can  be  done  with  an  element  of  origi- 
nality. In  such  cases,  one  is  at  the  mercy  of  the  litho- 
grapher and  just  has  to  take  a chance  that  the  beautiful 
blue  eyes  aren’t  going  to  turn  green  in  the  process. 

Posters  should  lend  themselves  to  cut-outs  for  lobby 
use.  The  six-sheets  should  have  a lot  of  exaggerated 
action  (those  are  the  ones  that  sell  best  from  experi- 
ence) and  the  one-sheet  should  be  made  so  as  to  stand 
close  inspection,  since  it  is  so  often  used  as  a lobby 
front. 

ALL  ACCESSORIES  IMPORTANT 

The  other  accessories  are  equally  important  but  would 
combine  to  make  this  hurriedly  dictated  note  more  of  a 
document  than  a letter.  The  lobby  cards  should  show 
scenes  accurately  from  the  picture.  Sometimes  the  studio 
boys  miss  the  best  stills.  Other  times  the  best  ones 
won’t  reproduce.  Generally  speaking,  things  are  going 
pretty  jake  in  this  respect  as  regards  M-G-M.  Pete 
Smith  is  a live  correspondent  on  the  Coast  and  he  shoots 
me  what  I consider  the  best  stuff  in  the  business. 

I will  be  glad  to  hear  personally  from  any  exhibitor 
in  the  country.  More  can  be  accomplished  by  writing 
direct  to  the  man  in  charge  than  by  all  the  letters  in  the 
papers.  There  is  nothing  in  the  way  of  accessories  that 
the  majority  of  exhibitors  want  that  M-G-M  can’t  give. 
Sounds  like  a lot  of  boasting,  but  can’t  you  take  a joke? 

Cordially  yours, 

HOWARD  DIETZ, 

Advertising  Manager,  Metro-Goldwn-Mayer  Corp., 

New  York,  N.  Y. 

The  letters  combine  to  shed  a good  deal  of 
light  upon  aspects  of  the  accessories  problem 
not  generally  understood.  Exhibitors  at  large, 
as  well  as  accessories  representatives  of  other 
film  concerns,  are  invited  to  add  to  the  gen- 
eral discussion  any  remarks  that  they  feel  will 
tend  to  promote  mutual  understanding,  hence 
benefit. 


What  Is  This 
Showmanship?  ** 

By  LON  YOUNG 
Gotham  Productions 

At  this  particular  stage  of  evolution  in  the  motion  picture 
industry,  the  term  “showmanship”  recurs  very  often  in  the 
articles  and  editorials  of  the  trade  press.  To  read  some  of 
the  blurbs  about  “SHOWMANSHIP”  (with  capital  letters, 
please,  Mr.  Compositor)  one  would  begin  to  believe  that  it 
was  a mysterious  or  Divine  gift  in  the  possession  of  a chosen 
few,  or  at  least  owned  outright  by  those  who  have  the  most 
active  press  agents. 

Analyzing  the  term  carefully  and  observing  the  results  based 
on  cause  and  effect,  the  thoughtful  observer  comes  to  the 
conclusion  that  “showmanship”  is  nothing  more  or  less  than 
plain  common  or  garden  “horse  sense”  as  applied  to  the  mer- 
chandizing of  one’s  own  goods  whether  they  are  Motion 
Pictures  or  canned  soups. 

“Showmen”  are  not  confined  to  the  amusement  business. 
We  have  them  in  every  field  of  endeavor.  “Teddy”  Roosevelt 
was  one  of  the  greatest  showmen  that  ever  lived,  A1  Smith  is 
another,  Henry  Ford  another,  and  the  list  could  be  augmented 
indefinitely. 

Let  us,  however,  consider  this  showmanship  as  applied  to 
the  business  of  entertaining  in  general  and  motion  pictures 
in  particular,  because  the  methods  are  so  similar  as  to  be 
practically  parallel. 

Anyone  will  agree  that  Tex  Rickard  is  a “showman”  par 
excellence,  but  just  what  does  his  showmanship  consist  of? 
Some  of  his  shows,  as  shows,  are  not  any  better  spectacles 
than  others  offered  by  his  competitors.  Rickard  however, 
knows  not  only  the  value  of  quick  action,  taking  advantage 
of  timely  things  of  public  interest,  the  power  of  publicity  and 
last  but  by  no  means  least — good  stage  management.  It  is 
almost  a legend  in  “show”  circles  that  at  a Rickard  show, 
whether  a boxing  contest,  a hockey  game,  a bicycle  race  or 
anything  he  is  directly  concerned  in;  the  show  starts  at  exactly 
the  minute  it  is  advertised  to  begin,  the  seat  purchased  is  the 
seat  you  get;  confusion  in  crowds  is  avoided  and  the  show 
advertised  is  given. 

Is  there  anything  in  this  that  could  or  should  not  be  dupli- 
cated by  any  motion  picture  theatre?  Compare  these  methods 
with  those  of  “Roxy,”  “Sid”  Grauman,  Major  Bowes,  Sam 
Katz,  Harold  Franklin  or  any  of  the  top-notch  picture  show- 
men. The  parallel  is  there.  Now  then,  is  there  any  reason 
why  the  same  basic  methods  cannot  be  applied  even  in  a small 
town  of  10,000  or  less  and  with  a picture  theatre  of  400  seating 
capacity  instead  of  4,000.  As  a matter  of  fact  “Roxy”  proudly 
boasts  today  that  his  first  house  in  Forest  City,  Pa.,  was  about 
400  seating  capacity  and  upstairs  over  a saloon,  but  he  put 
it  over! 

The  main  obstacle  against  showmanship  in  plain  words  is 
usually  “laziness,”  mental  or  physical.  The  average  picture 
offered  nowadays  has  generally  several  showmanship  points. 
To  what  extent  they  are  taken  advantage  of  generally  predi- 
cates the  results  at  the  box  office. 

“Showmanship”  does  not  necessarily  mean  standing  outside 
the  theatre  and  beating  a drum,  although  even  this  has  been 
known  to  work  in  instances,  but  is  usually  a combination  of 
personality  and  pep  and  the  knowledge  of  how,  when  and 
where  to  apply  it. 

Our  modem  large  department  stores  in  the  big  cities  can 
usually  give  the  average  theatre  owner  cards  and  spades  when 
it  comes  to  straight  outright  “showmanship”;  shrewd  poli- 
ticians apply  showmanship  methods — can  you  think  of  a better 
example  than  the  famous  pipe  of  Vice-Pres.  Dawes? — even 
certain  ministers  have  demonstrated  the  advantage  of  it,  even 
excluding  Billy  Sunday,  the  Barnum  of  the  pulpit,  and  most 
certainly  the  picture  producers  cannot  be  accused  of  lack  of 
showmanship. 

Let  us  take  Gotham  Productions  for  example — first,  because 
I happen  to  be  familiar  with  the  product;  secondly,  because 
they  are  made  on  showmanship  principles,  and  lastly,  be- 
cause I would  be  a hell  of  a press  agent  if  I did  not  get  the 
firm’s  name  in  a story  at  least  once.  The  “showmanship”  in 
Gotham  Productions  starts  before  the  picture  is  even  made. 
First  a title  must  be  chosen  that  the  theatre  owner  can  sell  to 
his  public;  next  the  type  of  story  must  be  such  that  will  please 
the  greatest  majority  of  theatre  goers;  then  the  assembly  of 
a cast  that  is  not  only  capable  but  which  possess  box  office 
drawing  powers;  the  injection  into  the  picture  of  things  that 
will  both  entertain  and  interest;  the  making  up  of  advertising 
accessories  that  will  assist  the  exhibitor  in  his  advertising  and 
finally  the  campaign  sheet,  which  is  really  a manual  telling 
the  selling  points  of  the  picture.  The  angle  of  “showmanship” 
predominates  over  all  others  because,  after  all,  it  is  the  finan- 
cial success  of  the  product  that  clears  the  way  for  the  artistic 
success. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


CRIZE  HITS  .AGAIN 

ICTIJRES  like  “The  Covered  Wagon"’ 
are  hard  on  their  directors.  It’s  diffieult 
to  go  on  and  there’s  no  stopping.  Noth- 
ing to  do  but  make  the  best  of  what  comes 
to  hand  and  hope  for  a subject  that  will 
measure  up  to  the  big  hit.  James  Cruze  has 
sueh  another  story  in  “Old  Ironsides”  and  it 
is  such  another  hit. 

The  story  covers  America's  part  in  the 
suppression  of  piracy  in  the  Mediterranean, 
a bright  chapter  of  history  not  so  familiar 
to  Americans  as  it  will  be  when  the  pic- 
ture’s been  around,  and  it  contains  all  of 
the  elements  that  made  “The  Wagon”  what 
it  is,  plus  others.  Esther  Ralston,  Charles 
Farrell,  Wallaee  Beery,  George  Bancroft, 
George  Godfrey,  Charles  Hill  Mailes  and 
Johnny  Walker  are  the  principals,  but  the 
picture  is  bigger  than  any  set  of  principals 
that  might  be  collected.  It  is  a Cruze  pro- 
duction, fundamentally,  and  no  more  sus- 
ceptible to  verbal  description  than  was  its 
epochal  predecessor.  I shall  not  attempt  the 
impossible. 

BIG  SCREEN  IS  SUCCESS 

Famous  players-lasky  herewith  is 

awarded  the  T.  O.  Service  Medal  for  Com- 
mon Sense  Displayed  (1927)  in  the  Projec- 
tion of  Motion  Pictures.  I might  add  a 
Medal  for  Modesty  in  Mechanics  if  I had 
reason  to  believe  that  such  a trophy  could 
be  placed  upon  an  annual  basis,  but  the 
general  dearth  of  modesty  in  the  business 
forbids.  The  big  screen  used  for  the  major 
portion  of  “Old  Ironsides”  prompts  the 
award  made. 

“Old  Ironsides”  goes  along  to  the  half- 
way point  in  the  usual  screen  dimensions. 
Then,  as  the  frigate  for  which  the  picture 
is  named  heaves  into  view,  the  picture  goes 
to  approximately  four  times  standard  dimen- 
sions. Th  e sea  battle  and  the  remainder  of 
the  picture  are  shot  on  that  scale.  The 
effect  is  electrifying.  The  picture  is  many 
more  than  four  times  as  powerful  in  the  big 
size  as  it  could  be  otherwise^. 

When  Douglas  Fairbanks  submitted  “Rob- 
inhood”  to  public  gaze  I urged  him  to  shoot 
the  great  mass  scenes  of  that  picture  in  a<le- 
quate  dimensions.  He  could  not  see  the 
idea.  After  what  I considered  a pretty  sub- 
stantial effort  to  convince  others  that  it 
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should  be  done  with  other  pictures,  I gave 
up  in  more  or  less  despair.  I tired  of  hear- 
ing that  “figures  must  be  kept  life  size.”  as 
they  never  have  been  and  never  needed  to 
be,  and  abandoned  the  idea.  Now  Para- 
mount, quite  independently  of  my  sugges- 
tions I am  sure,  has  done  exactly  the  thing 
I wanted  to  see  done  and  the  results  are 
exactly  those  I anticipated. 

Curiously,  the  innovation  has  been  given 
no  publicity.  Perhaps  that  was  a good  idea, 
for  several  reasons.  With  the  plan  in  suc- 
cessful operation,  however,  I am  confident 
that  screen  dimensions  (established  for 
small  theatres  and  ridiculously  inadequate 
for  the  present  auditoriums)  will  be  deter- 
mined systematically  by  size  of  theatre  and 
scope  of  subject,  rather  than  by  arbitrary 
and  meaningless  standards,  in  the  not  far 
distant  future. 

BEERY  CLOUTS  A HOMER 

WALLACE  BEERY’S  “Casey  at  the  Bat” 
is  a home  run  that  Babe  Ruth  would  be 
proud  of.  Without  Hatton,  but  with  Ford 
Sterling,  Beery  is  funnier  in  this — to  me — 
than  in  “Behind  the  Front”  or  “We’re  In 
the  Navy  Now.”  And  I like  Hatton. 

I think  “Casey”  is  the  funniest  picture  on 
view. 

“SATAN”  SORRY  INDEED 

When  i expect  to  like  a picture  I usu- 
ally don’t.  When  I expect  to  be  disap- 
pointed I usually  am  pleased.  “The  Sorrows 
of  Satan”  fooled  me.  I expected  to  be  dis- 
appointed, but  that  isn’t  the  word  for  what 
happened.  Like  “Old  Ironsides” — but  in 
the  opposite  sense — it  beggars  description. 

NORMA  ACTS  SOME  MORE 

^ ORMA  SHEARER  differs  from  most 
feminine  stars  in  that  she  never  merely  “ap- 
pears” in  a picture.  She  acts.  She  acts 
again  in  “The  Demi-Bride,”  the  sort  of 
French  story  that  ought  to  he  more  popu- 
lar here  than  most  of  them  have  been.  I 
sincerely  hope  this  one  will  be  one  of  the 
periodical  exceptions,  for  it  is  very  com- 


petently made  and  competence  should  be 
encouraged. 

Lew  Cody  is  the  husband  implied  by  the 
title  and  Carmel  Myers  divides  “other 
woman”  duties  with  Dorothy  Sebastian.  All 
are  excellent,  as  is  the  picture. 

EREIBERG  PASSION  PLAY 

HE  Freiberg  Passion  Play,  recorded  for 
the  screen  by  Dimitri  Buchowetski,  is  run- 
ning at  the  Playhouse  on  Michigan  Avenue, 
Chicago,  for  11.10  top.  The  house  is  ideal 
for  the  exhibition,  small  and  artistic,  and 
music  consists  solely  of  a small  organ  with 
which  a soprano  sings  at  intervals.  As  the 
picture  itself  is  not  long  enough  to  run  all 
evening,  scenics  depicting  Jerusalem  are  put 
on  before  it. 

The  handling  of  the  exhibition  is  excel- 
lent, the  sort  that  should  be  general  in  a 
ease  of  this  kind,  and  the  picture  is  very 
good. 

I If  .ANT  MORE  BLINN 

I SHOULD  like  Holbrook  Blinn  to  work 
more  frequently  in  pictures.  He  is  the  out- 
standing character  in  “The  Telephone  Girl” 
and  it  is  not  a picture  easy  to  dominate, 
several  other  excellent  actors  appearing 
therein  and  the  story  rating  high  among  cur- 
rent picture  fiction.  Mr.  Blinn’s  impersona- 
tion of  a political  boss  who  mows  down  all 
but  one  obstacle  in  his  path  is  one  of  the 
best  performances  of  the  season,  however, 
and  the  thing  I remember  first. 

Madge  Bellamy  is  the  girl  indicated  in 
the  title,  by  the  way,  and  I believe  it’s  her 
first  Paramount  role.  It’s  a good  reason  for 
giving  her  many  more,  although  the  story 
gives  her  relatively  little  to  do.  The  picture 
is  written  by  William  DeMille,  incidentally, 
and  I’d  like  to  have  him  write  several  more. 
I know — not  only  on  the  basis  of  this  effort 
but  through  having  read  some  of  his  stuff 
in  the  better  magazines  several  years  ago — 
that  he  spins  a tight  tale. 


WJiy  is  it  the  comic  caption  writers  don’t 
demand  screen  credit? 

One  guess. 

Correct. 
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Ace  of  Action. Dec.  18,  P.  48 

Affair  of  the  Follies,  An Feb.  5,  P.  45 

Afraid  to  Love — Feb,  19,  P.  47 

Ain*t  Love  Funny Dec.  4,  P.  60 

Almost  A Lady Sept,  4,  P.  91 

Amateur  Gentleman,  The Aug,  21,  P.  55 

Anything  Once Jan.  1,  P.  43 

April  Fool Nov,  6,  P,  90 

Arizona  Whirlwind March  19,  P,  41 

Atta  Boy Oct.  30,  P.  97 

Barbed  Wire  Dec.  4,  P.  61 

Bardelys  the  Magnificent ~Nov.  13,  P.  60 

Beautiful  Women Feb.  26,  P,  50 

Beauty  a la  Mud...,. Sept.  25,  P.  65 

Bells,  The Oct.  30,  P.  98 

Big  Sneeze,  The March  19,  P.  41 

Bigger  Than  Barnum’s Aug.  21,  P.  33 

Blind  Alleys - Feb.  19,  P.  47 

Blonde  or  Brunette Dec.  11,  P.  50 

Blonde  Saint,  The Dec,  11,  P.  49 

Blue  Boy,  The Oct.  16,  P.  62 

Bonanza  Buckaroo,  The Oct.  2,  P.  97 

Border  Whirlwind Jan.  8,  P.  35 

Bred  in  Old  Kentucky .Nov.  20,  P.  55 

Breed  of  the  Sea  Oct.  23,  P.  00 

Bring  Home  the  Turkey Jan.  22,  P.  45 

Briny  Boob,  A ...Nov,  13,  P.  60 

Bromo  and  Juliet Sept,  18,  P.  109 

Burnt  Fingers Feb.  26,  P.  50 

California  or  Bust Feb.  26,  P.  50 

Campus  Flirt,  The Oct.  9,  P.  61 

Casey  at  the  Bat Jan.  15,  P.  15 

Children  of  Divorce March  26,  P.  41 

Christine  of  the  Big  Tops Sept.  11,  P.59 

Clinging  Vine,  The Aug.  28.  P.  58 

College  Boob,  The Sept.  4,  P,  91 

College  Days Nov,  13,  P.  59 

Collegiate  Sept.  4,  P.  90 

Corporal  Kate Oct.  30,  P.  98 

Cow’s  Kimona,  The —...June  19,  P.  55 

Cowboy  Cop,  The -...Aug,  7,  P.  81 

Creeps  June  19,  P.  55 

Cruise  of  the  Jasper  B Nov.  27,  P.  88 

Daffy  Dill,  The - Aug.  21,  P.53 

Dancing  Days  Sept.  18,  P.  109 

Dead  Line,  The —..July  24,  P.  58 

Dangerous  Friends  Sept.  25,  P.  67 

Devil’s  Dice  ^ug.  7,  P.  79 

Devil’s  Gulch,  The - Aug.  28,  P.  58 

Devil’s  Island Oct.  30,  P.  97 

Dice  Woman,  The July  17,  P.57 

Dippy  Tar,  A Sept.  25,  P.  65 

Dodging  Trouble — .Nov.  20,  P.  55 

Don  Juan’s  Three  Nights — Oct.  16,  P.  6.3 

Doubling  With  Danger - Aug.  7.  P.  81 

Driven  from  Home Feb.  26,  P.  50 

Duchess  of  Buffalo,  The...— — Aug.  7,  P.  79 

Dude  Cowboy,  The..... Nov.  13,  P.  59 

Dummy  Love  — — Aug.  28,  P.  58 

Easy  Pickings Jan.  29,  P.  43 

Ella  Cinders  - — June  12  P.  98 

Evening  Clothes Feb.  19,  P.  47 

Everybody’s  Acting — ..Oct,  16,  P.  63 

Eve’s  Leaves  — June  26.  P.  47 

Excess  Baggage  Aug.  7.  P.  79 

Fashions  for  Women Feb.  26,  P.  50 

Fightin’  Comeback March  26,  P.  41 

Fighting  Love Jan.  22,  P.  45 

Final  Extra Feb.  19,  P.  47 

First  Night,  The Feb.  19,  P.  47 

Flame  of  the  Argentine — Sept.  4,  P.  92 

Flame  of  the  Yukon,  The July  31,  P.  64 

Flames - Oct.  2,  P.  97 

Flaming  Romance — Nov.  20,  P.  55 

Flashing  Fangs Oct.  2,  P.  95 

Pools  of  Fashion - -...Sept.  11,  P.  59 

Footloose  Widows  June  26,  P.  45 

For  Alimony  Only —.Oct.  16,  P.  61 

Forever  After  - Sept.  25,  P.  65 

Forlorn  River  - -...Aug.  7,  P.  80 

For  Wives  Only — ...— — —Nov,  6,  P.  89 

Fourth  Alarm,  The — Oct.  16,  P.  63 

Galloping  Gobs - -...Feb.  26,  P.  50 

Gentle  Cyclone  July  31,  P.  65 

Got  ’Em  Young  — Oct.  23,  P.  00 

Getting  Gertie’s  Garter Jan.  22,  P.  47 

Gigolo  - Sept.  25,  P.  67 

Glenister  of  the  Mounted June  12,  P.  97 

God  Gave  Me  Twenty  Cents Nov,  13,  P.  60 

Going  tbe  Limit March  5,  P.  51 

Great  Deception,  The July  17,  P.  57 

Hair  Trigger  Baxter Oct.  16,  P.  62 

Hard  Boiled  - - June  26,  P.  45 

Hearts  and  Spangles June  12,  P.97 

Hell  Bent  fer  Heaven July  10.  P.  79 

Her  Father  Said  No Jan.  29,  P.  43 

Her  Honor  the  Governor - Aug.  28,  P.  59 

Her  Man  o’  War — —...—Nov.  6,  P.  89 

Here  Comes  Charlie July  10,  P.  82 

Hidden  Way,  The — —Oct.  16,  P.  63 

High  Hand,  The Oct.  30,  P.  97 

His  New  York  Wife - Dec.  18,  P.  49 


Where  to  Find  What 
You  Want  to  Know 

HIS  week  “New  Pictures”  desists 
in  its  relentless  analysis  of  new 
product  to  provide  readers  with  page 
and  issue  index  to  picture  informa- 
tion purveyed  during  the  past  six 
months.  By  use  of  this  index  it  is 
possible  to  run  through  your 
HERALD  file  and  find  out  practically 
anything  yoil  want  to  know  about 
practically  any  picture  on  the  market. 

Next  week  the  above  mentioned  re- 
lentless analysis  of  new  product  will 
be  resumed  and  thereafter  this  index, 
brought  up  to  date  on  each  occasion, 
will  be  published  in  every  fourth 
issue. 


llitchin’  Up  

July  3,  P.  S3 

Hold  Still  

Oet.  23,  P.  00 

Jan.  15,  P.  41 

Honest  Injun  

Hoot  Mon — . 

July  17,  P.  51 

Nov,  27,  P.  81 

Humdinger,  The 

Oet.  30,  P.  9# 

Oct.  30,  P.  98 

March  19,  P.  41 

!•  . 

_...Dec.  11,  P.  49 

.bept.  11,  P.  59 

Jade  Cup,  The 

Dec.  18,  P.  48 

Jim  the  Conqueror 

Jolly  Tars  - 

Josselyn’s  Wife 

Dee.  25,  P.  92 

Feb.  12,  P.  53 

Dee.  4,  P.  60 

Oct.  16,  P.  63 

King  of  the  Saddle 

Jan.  1,  P.  43 

March  19,  P.  41 

Kiss  Papa 

Knockout  Reily 

Laddie — 

Ladies  At  Play 

March  19,  P.  41 

Oct.  2.  P.  95 

Nov.  20,  P.  55 

Dec.  25,  P.  92 

Oct.  16,  P.  62 

..  ....Jan*  IS,  P.  45 

Lew  Tyler’s  Wives 

July  10,  P.  79 

Jan.  29,  P.  43 

Lone  Hand  Saunders 

Long  Fliv  the  King 

Long  Pants 

Lost  at  Sea — - 

Oct.  9,  P.  61 

April  2,  P.  51 

Sept.  4,  P.  90 

Jan.  1,  P.  43 

Love  Magic  - 

Love  ’Em  and  Leave  ’Em 

Jun.  12,  P.  98 

JSov.  27,  P.88 

Release  Dates 


WEEK  OF  MARCH  27 
“Slide  Kelly  Slide” — M.  C.  M. — 7865. 

“The  Broken  Gate”— Tiffany^— 5645. 

“What  Every  Girl  Should  Know”— Warner— 6281 . 

“XS'hite  Flannels”— Warner 6820. 

WEEK  OF  APRIL  3 
“Children  of  Divorce”- Para.  6662. 

“Afraid  lo  Love'*— Para.— 6199. 

“Fashions  for  Women”— Para.— 6296. 

“Somewhere  in  Sonora”- First  National— 57 18. 
“Ritzy”— Paramount— 5306. 

“Too  Many  Crooks”— Para.  5399. 

“Hey  1 Hey  ! Cowboy”— Jewels— Universal — 5378. 
“Is  That  Nice” — F'.  B.  O.— 1501. 

“Mr.  Wii” — M.  G.  M. — 6352. 

“Matinee  Ladies”— Warner^— 6352. 

WEEK  OF  APRIL  10 
“Broadway  Drifter”^— Excellent— 5760. 

“Long  Pants”— First  National  5550. 

“The  Night  Bride”— P.  D.  C.— 5736. 

“Held  by  the  Law”^— Jewels— Universal^— 6929. 

“The  Rambling  Ranger”— Blue  Streak— Universal— 
4439. 


Magic  Garden,  The Feb.  12,  P.  55 

Man  Bait - Dec.  18,  P.  49 

Man  from  Hardpan,  The March  5,  P.  51 

Man  Four  Square,  A Nov,  6,  P.  90 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers  Oct,  23,  P.  00 

Mismates Nov.  6,  P.  89 

Miss  Nobody  June  19,  P.  57 

Mister  Wife  - July  31,  P.  64 

Mona  Lisa,  The - Nov.  13,  P.  62 

Mother  April  2,  P.  51 

Mountains  of  Manhattan April  2,  P.  51 

Move  Along  Aug.  21,  P.  54 

Mulhall’s  Great  Catch July  24,  P.  58 

Music  Master,  The Feb,  5,  P.  45 

My  Kid  Sept.  18,  P.  110 

Mysterious  Rider,  The Feb,  26,  P.  SO 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Night  Bride,  The March  5,  P.  51 

Nobody's  Widow..... Jan.  8,  P.  35 

No  Control..... March  5,  P.  51 

Nothing  Matters  June  26,  P.47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Chance  in  a Million March  19,  P.41 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.82 

Open  Spaces  - Nov,  20,  P.  55 

Orchids  and  Ermine Feb.  19,  P.  47 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  The..... Dec.  4,  P.  61 

Overland  Stage,  Tlie Jan.  1,  P.  43 

Pals  First  July  10,  P.79 

Pals  In  Paradise Nov.  20,  P.  55 

Pass  the  Dumplings Jan.  29,  P.  43 

Prince  of  Tempters .Nov,  6,  P,  #9 

Papa’s  Pest  .........June  5,  P.63 

Paradise  Sept.  4,  P.  90 

Paradise  for  Two Dec.  25,  P.  92 

Partners  Again  July  3,  P.  S3 

Passionate  Quest,  The July  24,  P.58 

Perfect  Sap,  The Jan.  15,  P.  45 

Pink  Elephants Nov,  13,  P.  59 

Poor  Girl’s  Romance,  A June  5,  P.  63 

Potters,  The Jan.  8,  P.  35 

Prince  of  Tempters..— - Nov.  6,  P.  89 

Princess  of  Broadway March  19,  P.41 

Puppets  Juno  12,  P.97 

Quarterback,  The Oct,  30,  P.  98 

Racing  Blood  June  26,  P.  46 

Rambling  Galoot Jan.  8,  P.  35 

Redheads  Preferred Feb.  5,  P.  45 

Red  Hot  Hoofs Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Risky  Business  Sept.  18,  P.  109 

Ritzy Feb.  19,  P.  47 

Romance  of  a Million  Dollars,  The.. ..Aug.  14,  P.52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rubber  Heels March  26,  P.  41 

Rubber  Tires Jan.  8,  P.  35 

Salavation  Jane Feb.  26,  P.  50 

Satan  Town  .....Aug.  14,  P.  52 

Savage,  The  .......June  5,  P.64 

Sea  Wolf,  The - July  31,  P.64 

Senor  Daredevil  June  26,  P.47 

Senorita  March  19,  P.  41 

Shameful  Behavior  Oct.  23,  P.  00 

Shipwrecked  July  S,  P.54 

Show  Off,  The Sept.  4,  P.  91 

Silence  June  5,  P.64 

Silent  Lover,  The - Dec.  18,  P.  48 

Silent  Power.  The Aug.  28,  P.  59 

Sinews  of  Steel April2,  P.  51 

Skyrocket,  The  May  8,  P.  128 

Social  Highwayman,  The June  12,  P.  98 

Shell  Socked Nov,  6,  P.  90 

Smith’s  Surprise Dec.  18,  P.  49 

Solid  Gold  Aug.  21,  P.53 

Somewhere  in  Sonora March  26,  P.  41 

Son  of  the  Sheik July  3,  P.55 

Sorrows  of  Satan,  The Jan.  15,  P.45 

:3parrows  June  26,  P.  47 

Special  Delivery March  5,  P.  51 

dpeed  Limit,  The Jnly  31,  P.  64 

speeding  Venus,  The - Aug.  14,  P . 52 

sporting  Lover,  The JVlay  29,  P,  130 

Stepping  Along _.Dec.  4,  P.  60 

Still  Alarm  .....May  22,  P.62 

Strong  Man,  The Sept.  11,  P.  59 

Subway  Sadie  - July  31,  P.65 

Sunny  Side  Up — July  31.  P.64 

Sunshine  of  Paradise  of  Alley Feb,  26,  P.  50 

Syncopating  Sue  Oct.  23,  P.  OO 

Teacher,  Teacher  Oct.  23,  P.  00 

Telephone  Girl,  The Feb,  19,  P.  47 

That  Model  From  Paris ........Sept.  11,  P.  59 

{Continued  on  page  73) 
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And  Then  What? 

Roping  airplanes  is  the  latest.  A1  Wil- 
son stands  on  the  wing  of  one  plane  and 
ropes  another  in  UNIVERSAL’S  “The 
Phantom  Flyer.”  But  now  that  he’s  got 
it,  what’ll  he  do  with  it? 

Just  Monkeying  Around 

Miko  the  monk,  who  had  been  the  prop- 
erty of  Bebe  Daniels,  got  an  idea  all  his 
own  during  the  filming  of  TIFFANY’S 
“Enchanted  Island.”  He  vanished.  So  an- 
other monkey  had  to  be  obtained. 

Churchill  Ross  111 

Churchill  Ross,  UNIVERSAL’S  young 
comedian,  went  to  Hollywood  hospital  for 
shoulder  treatment. 

Rosen  Gets  Assignment 

Phil  Rosen  has  been  chosen  to  direct 
GOTHAM’S  “The  Woman  Who  Did  Not 
Care,”  which  Marion  Orth  is  adapting  from 
Rida  Johnson  Young’s  novel. 

F.  B.  0.  Booking  Highlights 

Fred  Thomson’s  “A  Regular  Scout,” 
F.  B.  O.,  has  been  booked  into  the  Broad- 
way Palace,  Los  Angeles,  for  two  weeks, 
while  “The  Gorilla  Hunt”  has  been  sold  to 
the  Interstate  Amusement  Company  The- 
atres, the  A'lajestic  at  Dallas  and  the  Ma- 
jestic at  Houston. 

How  They’re  Shooting 

FOX’S  “Carmen”  is  in  its  tenth  week 
of  production ; “7th  Heaven”  in  its  eighth ; 
“Is  Zat  So,”  sixth;  “Rich,  But  Honest,” 
fourth,  and  “Slaves  of  Beauty,”  third. 

“Yellow  Dog”  in  Paramount 

ACA’S  “The  Yellow  Dog,”  second  of 
the  Edgar  A.  Guest  Poetic  Jewel,  plays  the 
new  Paramount  this  week.  Eleven  more 
of  the  series  will  be  released  this  season 
and  there  will  be  13  next  year.  E.  J. 
Drucker  of  DeLuxe  has  closed  for  the 
ACA  franchise  in  Salt  Lake  and  Denver. 


George  Walsh’s  support  in  "The 
Broadway  Drifter,”  latest  Excellent 
Pictures  production,  is  headed  by 
Dorothy  Hall. 


NEWSETTES 

Three  productions,  upon  which 
F.  B.  0.  is  laying  special  emphasis, 
went  into  the  making  on  the  same 
day.  They  are  “The  Gingham  Girl,” 
“The  Great  Mail  Robbery,”  and 
“Clancy’s  Kosher  Wedding.” 

» * * 

Edwin  Carewe  is  on  his  way  back 
to  the  W’est  Coast  still  seeking  a male 
lead  for  “Ramona,”  in  which  Dolores 
del  Rio  will  star  for  United  Artists 
after  she  has  completed  her  part  in 
Clarence  Brown’s  “The  Trail  of  ’98,” 
M.G.-M. 

♦ ♦ * 

Warner  Brothers  predicts  a gross  of 
$5,000,000  for  “Don  Juan.” 

« 9(: 

Four  Pro-Dis-Co  premieres  in  Los 
Angeles  in  eighteen  days  is  the  height 
of  something.  The  four  are  “Getting 
Gertie’s  Garter,”  “The  Clinging  Vine,” 
“The  Yankee  Clipper”  and  “White 
Gold.” 

* * * 

Columbia’s  “Sweet  Rosie  O’Grady” 
was  chosen  for  the  opening  of  Uni- 
versal’s new  Rivoli  theatre  in  Hast- 
ings, Neb..  “The  Lone  Wolf  Returns” 
has  played  in  two  first  runs  in  Tokio. 

* * * 

“Men  of  Daring,”  made  by  Univer- 
sal last  summer,  will  be  released  in 
June.  This  picture  celebrates  the 
fiftieth  anniversary  of  the  Black  Hills 
gold  rush  and  the  Indian  uprisings. 


Gertrude  Olmsted,  Irish 

Gertrude  Olmsted  is  a colleen  in  “The 
Callahans  and  the  Murphys,”  which  George 
Hill  will  direct  for  M-G-M. 

Little  Eva  Comes  Back 

Little  Eva  is  to  slide  down  the  invisible 
wires  and  appear  in  other  UNIVERSAL 
productions.  The  child  player  of  “Uncle 
Tom’s  Cabin”  is  the  daughter  of  the  film 
librarian  at  L^niversal  City. 

“All  Aboard”  May  8 

That  is  to  say  that  May  8 is  the  release 
date  of  the  new  Johnny  Hines  comedy  pro- 
duced by  C.  C.  Burr  for  FIRST  NA- 
TIONAL. Hines  and  staff  have  returned 
to  Hollywood  from  Palm  Spring  where 
they  worked  on  sequences  for  “White  Pants 
Willie.” 

New  Serial  Starts 

“The  Hawk  of  the  Hills”  is  now  in  pro- 
duction. Allene  Ray  and  Walter  Miller 
star  in  this  PATHESERIAL,  Spencer 
Bennet  directing. 

Hamilton  Story  Bought 

STERLING  has  purchased  Cosmo  Ham- 
ilton’s “It  Alight  Happen  to  Any  Girl,” 
originally  titled  “It  Might  Happen  to  Any- 
one.” Sterling  also  has  bought  “On  the 
Back  Seat,”  by  John  Peter  Toohey.  It 
will  be  screened  as  “Outcast  Souls.” 


Given  New  Contracts 

Eleanor  Boardman  and  Dorothy  Sebas- 
tian have  been  signed  to  new  contracts  by 
AIETRO-GOLDWYN-MAYER. 

Mynon  on  “Blood  Ship” 

Not  as  a passenger  but  as  adaptor  of 
the  Norman  Springer’s  sea  tale  of  that 
name.  The  story  was  written  around 
Hobart  Bosworth,  who  will  play  the  part 
of  the  shanghaied  sailor  for  COLUMBIA. 

Duffy  in  Plus  Fours 

Jack  Duffy  has  completed  “Queer  Ducks,” 
Educational-Christie  comedy.  Hal  Conklin 
directed  this  story  of  golf  weddings  and 
widows. 

Roach  Signs  Yates 

Writing,  directing  and  collaborating  are 
to  be  done  by  Hal  Yates  under  his  new 
contract  with  HAL  ROACH. 

Two  Tiff  any  s Announced 

“The  Beauty  Shoppers”  will  be  TIF- 
FANY’S next  after  “Enchanted  Island.” 
Alae  Busch  will  be  in  the  new  picture. 
“Backstage”  is  another  new  one. 

Circuit  Buys  “Strogoff” 

UTSHVERSAL’S  “Michael  Strogoff,” 
Film  de  France  production,  has  been  booked 
for  the  entire  Aleyer  & Schneider  circuit 
of  New  York. 

Roosevelt  Western  Cast 

Elsa  Benham  appears  opposite  Buddy 
Roosevelt  in  “The  Code  of  the  Cow  Coun- 
try,” which  Oscar  Apfel  is  directing.  Oth- 
ers in  the  cast  for  this  PATHE  Western 
are  Melbourne  McDowell,  Richard  Neill, 
Walter  Maley,  Sherry  Tansey  and  Hand 
Bell. 

Felix  as  a Samaritan 

Felix  the  Cat  plays  the  part  of  a good 
Samaritan  in  “Barn  Yarns,”  his  latest 
EDUCATIONAL  cartoon. 

Next  for  Novarro 

When  Ramon  Novarro  completes  “Old 
Heidelberg”  for  AI-G-M,  he  will  start 


Marie  Prevost  is  the  “night  bride”  in 
"The  Night  Bride”  and  Mr.  Bones  is 
in  a heavy  role  in  the  picture.  It  has 
been  completed  for  Pro-Dis-Co. 
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Greta  Garbo,  signed  to  a bve-year  contract  with  Metro-Gold wyn-Mayer,  will  be  starred  in  “Anna  Karenina”  under  the 
direction  of  Dimitri  Buchowetzki.  She  is  shown  here  in  scenes  from  her  first  three  American  pictures,  all  M.-G.-M. 
productions.  Left:  With  Ricardo  Cortez  in  “Ibanez’  Torrent” ; middle,  with  John  Gilbert  in  “Flesh  and  the  Devil”; 
right,  with  Antonio  Moreno  in  “The  Temptress.” 


Joseph  Conrad’s  “Romance.”  John  S. 
Robertson  will  direct. 

“First  Degree”  Viewed 

STERLING’S  “In  the  First  Degree”  has 
been  previewed  in  New  York.  The  cast 
of  this  production  from  Reginald  Wright 
Kaufman’s  story  includes  Alice  Calhoun, 
Gayne  Whitman,  Bryant  Washburn  and 
Gareth  Hughes. 

“Bat”  Opens  Theatre 

Wilmer  & Vincent’s  Embassy  theatre  in 
Easton,  Pa.,  had  UNITED  ARTISTS’ 
“The  Bat”  as  the  opening  picture.  A 
series  of  United  productions  has  been 
booked  into  this  house. 

Ingram  Find  in  Paris  Film 

Ivan  Petrovitch,  Serbian  actor  whom  Rex 
Ingram  “discovered,”  will  be  lent  to  a 
French  company  when  he  is  through  with 
his  role  in  “The  Garden  of  Allah”  for 
M-G-M.  The  French  film  will  be  “Tosca.” 

Wallace  Lupino,  Villain 

It’s  tough  for  some  one  when  brothers 
must  fight  each  other  even  before  the 
screen.  That’s  what  Lupino  Lane  and 
brother  Wallace  do  in  “Naughty  Boy”  for 
EDUCATIONAL.  But  then,  it’s  all  in  fun. 

Fair  Enough 

All-Irish  cast,  all-Irish  picture.  Nothing 
wrong  with  that.  It’s  the  scheme  for  “Fin- 
negan’s Ball,”  now  being  made  by  PALLAS 
PHOTOPLAYS,  INC,  at  the  GRAF 


Buck  Jones  has  completed  “Whispering 
Sage,”  Fox  Western,  in  which  this 
scene  appeared.  Now  he  is  shooting 
“The  Holy  Terror.” 


BROTHERS  studio  in  San  Mateo,  Cal.  In 
the  cast  are  Charlie  McHugh,  Aggie  Her- 
ring, Blanche  Mehaffey  and  Johnny  Heron. 

Gotham  Opens  Theatre 

GOTHAM’S  “Money  to  Burn”  was  the 
picture  for  the  opening  of  the  Orient  thea- 
tre in  Detroit. 

Serial  Stars  Sign 

William  Desmond  and  Jack  Daugherty 
are  signed  with  UNIVERSAL  to  star  in 
new  serials.  Desmond  will  be  in  “The 
Vanishing  Rider.”  Daugherty  will  make 
“The  Trail  of  the  Tigers”  and  “Haunted 
Island.” 

“Country  Doctor”  Starts 

Rupert  Julian  is  directing  exteriors  for 
“The  Country  Doctor,”  from  the  play  by 
Maim  Page  and  Izola  Forrestei",  for  PRO- 
DIS-CO. 

Laurence  Stallings  Signs 

Laurence  Stallings,  who  wrote  “The  Big 
Parade”  and  “What  Price  Glory,”  has  been 
signed  to  write  exclusively  for  M-G-M. 

Famous  Soldiers  Aid 

A band  of  the  Coldstream  Guards  played 
the  overture  for  the  premiere  of  WARNER 
BROTHERS’  “The  Better  ’Ole”  at  the 
Astoria  theatre  in  Charing  Cross,  London. 

Eleven  Companies  Busy 

Five  UNIVERSAL  companies  on  loca- 
tion are  making  “Untamed,”  “The  Amer- 
ican Eagle,”  “Four  Footed  Range  r,” 
“Straight  Shootin’,”  and  another.  In  work 
on  the  studio  stages  are  “Uncle  Tom’s 
Cabin,”  “Nine  Points  of  the  Law,”  “The 
Chinese  Parrot,”  “Back  to  God’s  Country,” 
“Blake  of  Scotland  Yard”  and  “Spurs  and 
Spark  Plugs.” 

New  DeMille  Director 

Rochus  Gliese,  who  directed  several 
LIFA  productions  in  Germany,  has  been 
signed  by  CECIL  B.  DeMILLE.  He  came 
to  America  with  Murnau. 

Goldwyn  Picks  Title 

Samuel  Goldwyn  has  selected  “The 
Magic  Flame”  as  the  title  of  Ronald  Col- 
man-Vilma  Banky  picture  being  made  from 
Rudolph  Lothar’s  “King  Harlequin”  for 
UNITED  ARTISTS. 

John  Krafft  Signed 

John  Krafft,  who  has  titled  fifteen  pic- 
tures in  his  year  with  CECIL  B.  DeMILLE, 
has  taken  on  a renewal  contract.  He  now 
is  titling  “Turkish  Delight,”  PRO-DIS-CO 
release. 

Spanish  Sculptor  Helps 

F.  More  de  la  Torre,  Spanish  sculptor, 
is  technical  director  for  Raoul  Walsh  for 
“Carmen,”  FOX  production.  Harry  Oliver 
designed  the  Spanish  settings  and  Lucien 
Andriot  is  cameraman. 


“All  Nations”  Cast 

That’s  what  they  say  of  the  players 
Norma  Talmadge  has  gathered  for  “The 
Dove,”  her  first  UNITED  ARTISTS  pic- 
ture. Among  the  leaders  are  Gilbert  Ro- 
land and  Noah  Beery. 

Warners  Finish  Two 

Monte  Blue’s  “The  Brute”  and  Rin-Tin- 
Tin’s  “Tracked  by  the  Police”  have  been 
completed  by  WARNER  BROTHERS. 
April  releases  are  May  McAvoy’s  “Mati- 
nee Ladies,”  April  9;  Monte  Blue’s  “Bitter 
Apples,”  April  23,  and  “The  Brute,”  April 
30.  1 

Dances  to  Contract 

Lupe  Valez,  interpreter  of  Spanish 
dances,  tripped  her  way  into  a contract 
with  HAL  ROACH  when  he  attended  a 
charity  affair. 


COMPETENT  - RELIABLE 
COUNSEL 

Your  requests  for  coun- 
sel and  suggestions  on 
Equipment  will  receive 
prompt  and  expert  atten- 
tion, as  practically  every 
manufacturer  and  dealer 
member  in  this  Associa- 
tion has  special  facilities 
for  such  assistance  to  Ex- 
hibitors. 

Take  advantage  of 
this  free  service 

THEATRE  EQUIPMENT 
ASSOCIATION 

Headquarters 

Old  Colony  Building 
Chicago,  111. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Likes  “L.  F.  R.” 

PARIS,  ARK.— To  the  Editor:  Your 
department,  “Letter  From  Readers,”  is 
going  to  be  almost  as  popular  as  “What 
the  Picture  Did  for  Me”  space.  The  let- 
ter from  Mr.  A.  C.  Digney,  in  the  issue 
of  March  12,  is  much  better  than  some 
high-powered  editorials. 

After  present  contracts  expire  I shall 
take  no  chance  by  contracting  for  pictures 
before  they  are  made.  I mean  to  buy  all 
specials  only  after  I have  made  my  de- 
ductions from  the  reports  in  “What  the 
Picture  Did  for  Me,”  and  since  many  small 
towns  will  do  the  same  you  can  see  how 
important  it  is  for  an  exhibitor  to  render 
an  accurate  report,  and  to  especially  men- 
tion if  it  is  unclean  or  suggestive  in  whole 
or  in  part. 

Mr.  Digney  beats  me  to  my  idea  of  a 
new  design  of  three  sheet.  Have  wished 
for  a horizontal  three  sheet  ever  since  I 
used  those  on  “The  Whip.”  Exchanges 
often  write  me  that  I do  not  use  enough 
accessories  (they  call  I’s,  3’s,  6’s  photos 
and  slides  accessories)  not  knowing  that 
I am  compelled  to  order  heralds  from  an- 
other place  and  have  to  split  my  salary 

with  a sign  writer  to  get  out  paper  that 

will  draw — not  repel — as  so  much  of  it 
does.  As  Mr.  Ingram  says,  the  “Clinch” 
scenes  are  ruining  the  drama  type  of  pic- 
tures in  every  place  except,  maybe,  the 
city.  The  mushy  type  and  the  type — man 
with  girl  in  arms  carrying  her  to  a couch — • 
I think  I have  seen  500  times.  The  nice 
large  blank  spaces — the  distributor’s  name 
larger  than  name  of  star  or  title  is  the 

thing  Metro  loves  so  well  to  do.  These 

“sexy,”  mushy,  sticky,  soft  and  silly  de- 
signs had  a great  deal  to  do  with  bringing 
Westerns  up  to  where  they  are,  and  today 
Western  paper  has  more  pull  to  it  than 
any  other  class.  And  many,  many,  people 
are  today  letting  their  children  see  West- 
erns in  preference  to  any  other  type.  They 
had  rather  see  the  bad  man  shot  than  to 
witness  so  many  of  the  very  unnecessary 
suggestive  situations  in  other  types  and 
the  advertising  of  this  type  always  portrays 
this  side  of  the  picture. 

My  experience  with  11x12  photos  is  iden- 
tical with  Mr.  Digney’s.  I use  300  sets 
a year  and  nearly  always  lay  out  two  or 
more  from  every  set  because  of  misrepre- 
sentations or  suggestiveness.  How  humili- 
ated I often  feel  in  putting  out  paper  in 
front  when  some  cultured  lady  walks  past. 
That’s  why  I could  not  play,  “Hell  Bent 
for  Heaven,”  “The  Valley  of  Hell,”  “Hell's 
Highroad.”  Don’t  think  such  titles  pull 
anybody,  anywhere,  any  time.  Titles  are 
getting  raw.  I would  like  to  have  Mr. 
Fox’s  “titler”  go  down  my  town’s  Main 
Street  with  a magaphone  announcing  “At 
the  Strand  Theatre,  ‘Madam  Wants  No 
Children,’  tonight  for  10  and  25  cents.” 

Exhibitors  Herald  is  getting  them  told 
and  exhibitors  everywhere  are  getting  let- 
ters as  never  before  from  the  New  York 
offices  asking  for  suggestions,  etc.  But 
don’t  forget  the  counsel  of  Mr.  Digney. 
Report  on  the  picture  fully  and  not  on  the 
salesman  or  exchange.  Do  that,  too,  by 
all  means,  but  in  a separate  paragraph  and 
in  a way  that  alt  exhibitors  may  understand 
it. — G.  Carey,  Strand  theatre,  Paris,  Ark. 


Another  Nominates  Colleen 

SOCORRO,  N.  MEX. — To  the  Editor: 
After  reading  Grandpa’s  “Colyum”  for 
some  time  and  noticing  what  a fickle  fellow 
he  is  turning  out  to  be,  I have  decided  to 
write  in  and  name  a candidate  that  will 
make  him  ashamed  of  himself. 

What  really  seems  the  worst  to  me  is, 
after  all  the  raving  he  has  done  about 
Viola,  to  think  that  he  would  fall  so  quickly 
for  (Tiara  and  I think  there  is  something 
behind  that  that  might  stand  investigating, 
but  if  his  Missus  can  stand  it  I guess  the 
rest  of  us  can. 

Now  there  are  lots  of  pretty  girls  in  the 
movies  and  it  is  a pretty  hard  matter  to 
pick  the  most  beatuiful,  but  we  all  have 
our  own  ideas  and  for  good  looks,  good 
acting  and  popularity  I claim  there  is  none 
can  beat  (Tolleen  Moore  and  I herewith 
enter  her  name  in  this  contest  and  call  upon 
the  good  brother  exhibitors  for  their  sup- 
port. 

I note  what  Mr.  Adams  of  Mason,  Mich- 
igan, has  to  say  on  risque  pictures;  also 
Mr.  Hurley  of  Tucumcari,  N.  M.,  and  I 
would  like  to  chime  in  and  say  why  don’t 
they  cut  it  out  and  give  us  more  clean 
pictures?  For  after  all,  that  is  what  nearly 
every  one  wants  and  the  small  towns  can- 
not afford  to  put  on  the  risque  stuff  and 
get  in  bad  with  the  churches,  for  we  have 
to  keep  the  good  will  of  all  or  we  cannot 
exist. 

I do  disagree  with  Mr.  Adams  about 
the  way  of  the  people  in  small  towns,  such 
as  being  fanatics  and  trying  to  raise  their 
children  as  such.  That  is  not  the  condi- 
tion in  small  towns  I have  lived  in,  al- 
though such  may  be  the  case  in  his  town. 
The  majority  of  people  would  go  to  see 
the  suggestive  pictures  if  it  were  not  for 
the  fact  that  they  don’t  want  the  neighbors 
to  know  they  went,  and  in  the  cities  most 
people  don’t  know  their  neighbors.  That 
is  why  a picture  which  so  often  is  a big 
success  in  the  city  is  a flop  in  small  towns, 
and  for  that  reason,  if  no  other,  we  should 
be  allowed  to  pick  our  pictures  and  not 
be  forced  into  a block  among  which  are 
pictures  which  we  cannot  afford  to  run. 
Give  us  more  pictures  that  we  can  invite 
the  ministers  in  to  see  and  we  will  be 
better  satisfied. 

I am  sending  in  a few  reports  but  I am 
not  puting  on  a percentage  rating  as  I 
cannot  get  the  good  of  it  and  I think  it 


Rand  Wires  It 

EXHIBITORS  HERALD 
CHICAGO  ILL 

THERE  IS  JUST  ONE  COL- 
LEEN AND  JUST  ONE  POS- 
SIBLE WINNER  OF  THE  NA- 
TIONAL BEAUTY  CONTEST 
STOP  BOTH  ARE  COMBINED 
IN  AMERICAS  MOST  POPULAR 
ACTRESS  COLLEEN  MOORE 
STOP  I HAVE  TRAVELED  250 
MILES  OVER  MOUNTAINS  TO- 
DAY TO  HUSTLE  IN  MY  PRO- 
POSAL OF  NOMINATION  BE- 
FORE SOME  OTHER  RIVAL 
CUTS  ME  OUT  AND  IF  BILL 
WEAVER  DOES  NOT  HOLD  UP 
THE  DARNED  OLD  RAG  OF 
FREEDOM  UNTIL  I CAN 
REACH  HIM  WITH  THIS  TELE- 
GRAM I WILL  NEVER  FOR- 
GIVE HIM  STOP  FORMALLY 
AND  ENTHUSIASTICALLY  I 
HEREBY  NOMINATE  TO  THE 
TEMPLE  OF  BEAUTY  MISS 
MOORE  EVER  FIRST  IN  THE 
HEARTS  OF  THE  GREAT 
AMERICAN  PUBLIC 

PHILIP  RAND 
REX  THEATRE 
SALMOND  IDAHO 


Hold  Your  Horses 

Don’t  vote  yet! 

Nominations  in  the  Exhibitors’ 
Beauty  Contest  this  week  include 
12  entries,  but — 

Hold  your  horses! 

The  committee  on  ways  and 
means  of  conducting  this  contest 
promises  rules  at  an  early  date  if 
not  before,  but — 

Don’t  vote  yet! 

Nominations  will  continue  until 
notice  to  the  contrary  is  published. 

Contestants  as  of  press  time 
follow : 

1.  JUNE  MARLOWE  — Harry 
J.  Selk,  Selk  theatre,  Scotia, 
Neb. 

2.  PATSY  RUTH  MILLER— F. 
J.  O’Hara,  Community  thea- 
tre, Elgin,  Neb. 

3.  MADGE  BELLAMY  — Roy 
W.  Adams,  Pastime  theatre. 
Mason,  Mich.,  H.  H.  Pfluger, 
Pfluger’s  theatre,  Pflugersville, 
Tex, 

4.  CLARA  BOW— J.  C.  Jenkins, 
“The  Herald  Man,”  Neligh, 
Neb. 

5.  BILLIE  DOVE— E.  C.  Pot- 
ter, Firemen’s  theatre.  New 
Hampton,  la. 

6.  OLIVE  BORDEN— Paul  Rus- 
sell, Russell  theatre,  Somerset, 
Ohio. 

7.  BEBE  DANIELS  — W.  T. 
Biggs,  Unique  theatre,  Anita, 
la. 

8.  LAURA  LaPLANTE— Frank 
H.  Allen,  Allen  theatre,  Sol- 
vay,  N.  Y. 

9.  COLLEEN  MOORE— Philip 
Rand,  Rex  theatre,  Salmon, 
Idaho,  and  Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  M. 

10.  ESTHER  RALSTON— Peter 
Bylsma,  Victor  theatre,  Napo- 
leonville.  La. 

11.  MARY  BRIAN  — Virginia 
Pollard,  Auditorium,  Ne- 
hawka.  Neb. 

12.  MARJORIE  DAW  — Harry 
H.  Ophus,  Star  theatre,  Ers- 
kine,  Minn. 


is  very  misleading.  For  instance,  one  fel- 
low reports  a picture  35%,  another  re- 
ports the  same  picture  80  or  90%.  None 
of  the  pictures  I play  would  rate  high  be- 
cause the  picture  holding  my  house  record 
is  far  above  any  other  picture,  and  yet  I 
have  played  pictures  that  have  pleased  more 
and  the  gross  was  very  satisfactory  also. 
Then  the  price  paid  should  govern  the  re- 
ports as  well  as  the  gross.  I have  made 
more  profit  on  other  pictures  than  the  one 
holding  my  house  record  because  of  the 
cost  of  the  pictures. 

I hope  I have  not  written  too  much  and 
I also  hope  Colleen  wins  the  contest.  I 
bought  a new  Chevie  a few  weeks  ago  and 
right  away  I christened  it  Colleen. — Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  Mex. 

[NOTE: — But  look  at  the  “Box  Office  Ticker.” 
—Ed.] 


Hey,  Service,  You’re  Next 
DETROIT,  MICH.— To  the  Editor: 
Once  again,  after  a long,  long  absence,  I 
take  pen  in  hand  to  write  some  reports, 
as  I have  been  very  busy,  also  playing  pic- 
tures so  late  that  by  the  time  I could  re- 
port all  exhibitors  have  the  real  lowdown 
on  the  pictures. 

Seeing  what  my  good  friend  T.  O.  Serv- 
ice had  to  say  about  “Orchids  and  Ermine,” 
also  “The  Red  Mill,”  I thought  I would 
get  in  my  little  five  cents  and  have  my 
say.  I haven’t  as  yet  played  them — ^Heav- 
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en’s  no,  not  being  a first  run  house.  But 
it  is  my  good  fortune  to  see  them  in  ad- 
vance in  other  first  runs,  so  this  report 
can’t  be  run  in  “What  the  Picture  Did  for 
Me.”  Both  of  these  pictures,  in  my  humble 
opinion,  are  crackerjack  audience  pictures. 
“Orchids  and  Ermine”  is  filled  with  that 
beloved  hokum  the  public  has  approved  of 
in  the  past.  “The  Red  Mill”  has  a refresh- 
ing difference  and  is  full  of  good  fun. 
The  romantic  angle  and  the  kind  of  thrills 
that  get  out  those  shrieks  that  the  seasoned 
exhibitor  recognizes  so  well  which  mean 
real  enjo5rment.  I have  been  rather  suc- 
cessful in  picking  audience  pictures  and  I 
am  willing  to  go  on  record  that  both  of 
these  will  click  in  most  theatres.  And  an 
overdose  of  wisecrack  titles,  whether  an 
asset  or  a liability,  can  hardly  hurt  these 
pictures. 

Closing  with  our  beloved  J.  C.  Jenkins’ 
world  famous  phrase  “The  Herald  fills  a 
want  none  others  do.” — J.  E.  Stocker, 
Myrtle  theatre,  Detroit,  Mich. 

Attention  “Studio  Editor” 

PETERSON,  IOWA. — To  the  Editor: 
I have  been  a subscriber  to  the  Hei^ld 
for  the  past  five  years  and  have  received 
lots  of  valuable  information  from  your 
paper.  Although  I am  an  exhibitor  in  a 
small  town  of  600,  we  do  show  all  the  big 
ones,  and  hot  at  that.  I deal  with  Para- 
mount out  of  Soo  Falls,  S.  D. ; First  Na- 
tional, Des  Moines ; Universal,  F.  B.  O., 
United  Artists  and  Producers  at  Omaha. 
I can  truthfully  say  these  exchanges  have 
always  treated  me  on  the  square.  I opened 
up  my  first  show  with  Paramount  pictures 
eight  years  ago,  buying  features  of 
Nicholes,  sales  manager  for  Paramount  at 
that  time.  I have  continued  to  use  Para- 
mount service. 

We  never  fail  to  advertise  all  of  our 
programs  the  limit.  If  they  are  bum  we 
tell  our  patrons.  If  a feature  is  weak  we 
try  to  make  the  Pathe  News  and  comedy 
carry  it  through  and  we  also  use  illustrated 
songs.  A three-piece  orchestra  does  the 
rest. 

On  special  occasions  Cato’s  Vagabonds 
have  played  for  us. 

No  chance  to  make  a Rolls  Royce  in  this 
village,  but  we’re  in  the  game.  Now  here 
is  what  I noticed  in  your  Studio  Section 
of  March  26,  1927 : Some  of  the  exhibitors 
have  a lobby  album  and  I think  I’m  en- 
titled to  start  one  with  such  bets  as  never 
fail  us : Clara  Bow,  Colleen  Moore,  Bebe 
Daniels,  Richard  Dix,  Anna  Q.  Nilsson, 
Eddie  Cantor.  We  have  shown  all  their 
features.  I should  like  to  receive  auto- 
graphed photos  of  these  stars. — Bob  Sits, 
Legion  theatre,  Peterson,  la. 


Jaysee’s  Been  In  to  See  Plim 

DAVID  CITY,  NEBR.— To  the  Editor  : 
I know  beauty  is  a virtue,  but  not  when  I 
have  so  durned  much  to  say  about  a cer- 
tain fellow,  namely  J.  C.  Jenkins,  that  high- 
powered  salesman  from  the  Exhibitors 
Herald.  He  blew  in  the  other  day  and 
went  to  the  back  door  and  knocked.  The 
wife  answered  the  knock  and  when  he 
found  I was  not  there  he  went  right  in 
and  planted  himself  in  the  easiest  chair  to 
be  found.  After  a while  I came  home 
and  he  said,  “I  haven’t  time  to  stay.  I just 
called  as  I was  driving  through.” 

Then  I looked  out  the  window  and  asked, 
“Is  that  Viola  parked  out  there?”  He 
jumped  up  and  said,  “Don’t  mention  Viola 
to  me.  That’s  Clara.  She  has  good  lines, 
speed  and  easy  to  look  at,”  which  proves 
he  is  more  fickle  than  I thought. 

He  is  trying  to  scrape  up  relationship  in 
my  family,  or  that  was  his  excuse  for 
stopping,  but  I know  better ; else  why 
didn’t  he  call  me  up  when  he  first  ar- 
rived ? 

He  is  due  to  lose  in  that  race  next  sum- 
mer, and  I told  him  so.  No  one  can  pass 
my  entrant,  Laura,  least  of  all  him. 


Well,  finally  we  settled  down  to  talk  and 
when  he  looked  at  the  time  and  it  was 
five  o’clock  he  nearly  threw  a fit.  He  said 
he  was  due  in  Lincoln  at  six  o’clock,  so  I 
reminded  him  if  he  was  driving  his  old 
love  instead  of  the  new  he  would  make  it 
maybe. 

Anyway  we  were  glad  to  see  him,  and 
if  he  comes  this  way  again  I hope  he  calls 
me  up  the  first  thing  if  he  wants  to  square 
himself  with  me.  We  can’t  get  along 
without  the  Herald  in  our  business.  It 
helps  to  avoid  many  mistakes. 

Yours  with  respects  to  the  Herald  and 
Jenkins  family. — A.  F.  Jenkins,  Commu- 
nity theatre,  David  City,  Nebraska. 


Nominates  Mary  Brian 

NEHAWKA,  NEBR. — To  the  Editor: 
I see  there  seems  to  be  quite  a bit  of  talk 
about  a beauty  contest  and  I think  it  is  a 
good  idea.  I,  too,  think  it  is  hard  to  de- 
cide which  is  the  prettiest,  but  I should 
like  to  nominate  Mary  Brian.  My  father 
runs  the  theatre  but,  even  though  I am 
only  in  my  teens,  my  father  has  turned 
over  the  reporting  of  the  pictures  to  me 
so  I expect  you  will  hear  from  me  in  the 
near  future. 

We  enjoy  your  magazine  very  much. — 
Virginia  Pollard,  Auditorium  theatre,  Ne- 
hawka,  Nebr. 


Page  Marjorie  Daw 

ERSKINE,  MINN.— To  the  Editor:  I 
note  that  some  one  has  suggested  a “Beauty 
Contest.”  I heartly  second  the  motion  and 
I nominate  Marjorie  Daw.  She  has  always 
been  a favorite  with  me.  My  only  regret 
is  that  she  does  not  appear  in  more  pic- 
tures. Producers,  why  not  give  this  most 
beautiful  and  talented  star  more  and  bigger 
roles? — Harry  H.  Ophus,  Star  theatre, 
Erskine,  Minn. 


Firm  for  Clean  Pictures 

SALMON,  IDAHO. — To  the  Editor: 
In  the  January  8 edition  A.  T.  Steggall 
says : “Let’s  take  up  the  slogan,  ‘Make 
the  pictures  clean  and  let  every  exhibitor 
that  reports  a picture  always  state  whether 
picture  is  clean  or  foul.’  ” 

Twenty  state  legislatures  are  now  con- 
sidering censorship. 

If  we  don’t  clean  up  our  pictures  others 
will.  It  is  better  to  clean  from  within 
than  to  be  cleaned  from  without.  But 
cleaning  will  come  as  sure  as  the  sun 
shines,  because  a considerable  share  of  the 
American  people  want  clean  pictures  and 
when  a big  block  of  Americans  want  some- 
thing they  generally  get  it. 

Perhaps  a sane,  quiet  but  determined 
stand  on  the  part  of  us  exhibitors  might 
focus  attention  and  do  some  good. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. 


Strong  for  Jenkins 

WAUTOMA,  WIS. — To  the  Editor:  I 
just  read  the  criticism  of  your  man  J.  C. 
Jenkins  on  the  picture  “Love’s  Greatest 
Mistake”  in  the  Herald  issue  of  March  26. 
I recently  played  this  picture  and  what 
Jenkins  says  about  the  picture  is  exactly 
correct.  I had  three  women  call  on  one 
of  the  ministers  here  shortly  after  I had 
shown  the  picture  and  they  stated  to  him 
that  I was  showing  very  inappropriate  and 
indecent  pictures  on  Sunday  nights.  Ex- 
hibitors in  the  small  towns  will  appreciate 
what  it  means  to  get  the  clergy  stirred 
up  against  you. 

This  happens  to  be  a Paramount  pic- 
ture, but  there  are  other  producers  also 
that  seem  determined  to  film  all  the  trashy, 
dirty  stories  as  fast  as  they  come  out.  I 
am  not  knocking  Paramount,  as  I believe 
they  have  the  best  product  they  ever  had 
in  this  block,  but  they  certainly  made  two 
great  mistakes  when  they  filmed  this  one 
and  “Great  Gatsby.” 


I would  like  to  see  more  criticisms  by 
your  man,  J.  C.,  as  he  hits  the  nail  on  the 
head  every  time  he  writes  up  a picture. 
Being  a small  town  exhibitor  at  one  time 
himself,  he  knows  when  he  sees  a picture 
whether  it  ought  to  go  over  or  not. — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. 


Jenkins  In  Illinois! 

QUINCY,  ILL. — To  the  Editor:  Boys, 
I just  had  a very  pleasant  surprise.  Who 
do  you  think  I met?  Why,  no  other  than 
Dad  Jenkins,  that  grand  old  fellow  that 
we  have  read  so  much  about  in  the  Herald 
and  who  is  now  field  representative  of 
the  best  magazine  in  the  industry.  And  I 
want  to  say  right  now  the  Herald  is  to 
be  congratulated  on  securing  the  service  of 
this  gentleman. 

He  understands  the  show  business,  talks 
in  the  language  of  the  exhibitors  and  it  is 
indeed  a pleasure  to  listen  to  his  experi- 
ence (especially  traveling  in  the' Missouri 
mud,  but  now  since  he  is  traveling  in 
Illinois,  he  will  have  to  rhyme  his  poetry 
in  regards  to  how  easy  it  is  to  sail  along 
the  concrete  roads). 

I had  the  pleasure  of  seeing  that  famous 
Chevrolet  car,  now  named  after  Clara  Bow. 
You  know  a popular  car  must  have  a popu- 
lar name,  so  I presume  that  was  the  rea- 
son for  the  change  and  Clara  should  feel 
quite  proud.  Oh,  by  the  way,  he  had 
Clara  all  washed  up  as  soon  as  he  found 
out  he  could  travel  anywhere  on  good 
roads  in  Illinois.  You  exhibitors  in  Illinois 
want  to  be  on  the  lookout.  If  you  see  a 
real  handsome,  well  dressed  man  a trifle 
above  25  years  old  drive  up  in  front  of 
your  theatre  in  a Chevrolet  car,  you  will 
know  just  who  it  is  and  you  can  count 
on  a pleasant  visit.  I was  in  the  Princess 
Theatre  at  Quincy  when  Mr.  Jenkins 
dropped  in  and  sold  Mr.  A.  Werbner,  the 
proprietor  and  manager,  the  Herald  for 
two  years.  Mr.  Werbner  is  a wide-awake 
young  exhibitor  with  a wonderful  person- 
ality and  it  is  indeed  a pleasure  to  do  busi- 
ness with  him.  We  all  three  enjoyed  our- 
selves, had  a good  time,  and  unanimously 
agreed  that  the  Herald  was  the  leading 
trade  paper. — Hamilton  Steel,  Farming- 
ton,  111. 


Selects  Esther  Ralston 

NAPOLEONVILLE,  LA.— To  the  Edi- 
tor : I see  another  contest  is  on,  i.  e.,  the 
most  beautiful  screen  actress.  Now  women 
are  like  pictures — some  are  program,  some 
are  semi-special  and  a few  are  supers. 

Then  there  is  always  one,  a Super-Super, 
that  stands  in  a class  by  itself,  or  herself, 
and  it  is  my  esteemed  privilege  and  sincere 
pleasure  to  present  her  for  this  contest, 
feeling  certain  that  all  fair-minded  judges 
of  feminine  pulchritude  (whatever  that 
means)  will  agree  without  semblance  of 
a debate  that  Esther  Ralston  is  the  gal. 

Come,  gentlemen,  why  all  this  so-called 
contest?  While  the  ladies  you  name  are 
most  undoubtedly  beautiful,  if  you  can’t 
see  that  Esther  is  beautifuller,  consult  some 
good  occulist. 

Of  course,  you  can  rule  Esther  out,  if 
you  want  your  candidate  to  have  a chance, 
but  if  you  permit  her  to  enter  this  con- 
test, said  contest  is  over  before  it  is  started. 

The  ladies  you  name  will  do  on  a pinch. 

But  with  Esther  entered,  the  result  is  a 
cinch. — Peter  Bylsma,  Victor  theatre, 
Napoleonville,  La. 


Remembers  Reporters’  Names 

PLEASANTON,  NEBR. — To  the  Edi- 
tor: Upon  reading  friend  L.  M.  Jones’ 
letter  (Arcadia  Theatre,  Vandergrift,  Pa.) 
I am  prompted  in  writing  a few  lines  in 
regard  to  picture  reports.  He  is  entirely 
right  when  he  says  a picture  may  be  good 
in  one  place  and  bad  in  another  and  a pic- 
ture should  be  reported  by  the  reaction  of 
{Continued  on  page  73) 
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HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Market  Report 

“Ticker”  ratings  show  the  inevitable  ascend- 
ancy of  the  “idea”  production.  Leading  product 
varies  as  to  outstanding  characteristic  but  runs 
uniform  as  to  prominence  of  “idea.”  In  the 
current  market,  as  always,  it  is  the  picture  with 
an  angle  sharply  distinguishing  it  from  all 
other  pictures  that  the  public  is  most  willing 
to  pay  to  see. 

Eighty-nine  pictures  are  included  in  this 
week’s  listing,  a gain  of  9 pictures  over  last 
week’s  quotations.  Each  week  the  list  is  am- 
plified as  new  reports  to  “What  the  Picture 
Did  for  Me”  bring  additional  attractions  up  to 
the  required  quota  of  10  percentage-rating  re- 
ports each. 


1. 

The  Cohens  and  Kellys  (U.) 

...18 

reports . . . 

...81.23% 

2. 

The  Arizona  Sweepstakes  (Fox) 

...10 

46 

...78.80% 

3. 

The  Bat  (U.  A.) 

...12 

44 

...76.75% 

4. 

Laddie  (F.  B.  0.) 

...19 

...76.15% 

5. 

Keeper  of  the  Bees  (F.  B.  0.) 

...10 

...75.90% 

6. 

Tin  Hats  (M-G-M) 

...13 

...75.15% 

7. 

The  Tough  Guy  (F.  B.  0.) 

...12 

...74.48% 

8. 

Chip  of  the  Flying  U (U.) 

Let’s  Get  Married  (Para.) 

...10 

...74.30% 

9. 

...10 

...73.20% 

10. 

The  Volga  Boatman  (P.  D.  C.) 

...17 

44 

...72.82% 

11. 

The  Vanishing  American  (Para.)... 

...22 

44 

...72.72% 

12. 

Three  Bad  Men  (Fox) 

...10 

...71.30% 

13. 

The  Night  Cry  (W.  B.) 

...14 

...70.05% 

14. 

The  Unknown  Cavalier  (F.  N.) 

...15 

44 

...69.07% 

15. 

The  Campus  Flirt  (Para.) 

...20 

44 

...69.00% 

16. 

Lone  Hand  Saunders  (F.  B.  0.) 

...13 

44 

...68.00% 

17. 

The  Son  of  the  Sheik  (U.  A.) 

...18 

...67.16% 

18. 

We’re  in  the  Navy  Now  (Para.) 

Up  in  Mabel’s  Room  (P.  D.  C.) 

...22 

44 

...67.09% 

19. 

...13 

44 

...66.92% 

20. 

The  Quarterback  (Para.) 

...28 

44 

...66.82% 

21. 

The  Black  Pirate  (U.  A.) 

...19 

44 

...65.94% 

22. 

The  Buckaroo  Kid  (U.) 

...10 

...65.80% 

23. 

Behind  the  Front  (Para.) 

...13 

44 

...65.15% 

24. 

Brown  of  Harvard  (M-G-M) 

...22 

...63.81% 

25. 

Sweet  Daddies  (F.  N.) 

...12 

...63.16% 

26. 

That’s  My  Baby  (Para.) 

...12 

44 

...62.42% 

27. 

The  Two  Gun  Man  (F.  B.  0.) 

...21 

...61.91% 

28. 

Upstage  (M-G-M)  

...15 

44 

...61.60% 

29. 

Skinner’s  Dress  Suit  (U.) 

...10 

44 

...61.50% 

30. 

The  Man  in  the  Saddle  (F.  B.  0.). . . 

...12 

44 

...61.42% 

31. 

Ella  Cinders  (F.  N.) 

...17 

44 

...61.04% 

32. 

The  Midnight  Sun  (U.) 

...12 

...60.42% 

33. 

His  People  (U.) 

...10 

44 

...60.09% 

34. 

Tramp,  Tramp,  Tramp  (F.  N.) 

...10 

...59.80% 

35. 

Subway  Sadie  (F.  N.) 

...13 

44 

...59.77% 

36. 

War  Paint  (M-G-M) 

...19 

44 

...59.26% 

37. 

Forever  After  (F.  N.) 

.. ..12 

44 

...59.17% 

38. 

Private  Izzy  Murphy  (W.  B.) 

...10 

...59.00% 

39. 

It  Must  Be  Love  (F.  N.) 

,...18 

...58.38% 

40. 

The  Flaming  Frontier  (U.) 

...14 

...58.35% 

41. 

The  Waning  Sex  (M-G-M) 

....22 

“ 

...57.91% 

42. 

What  Happened  to  Jones  (U.) 

....14 

....57.79% 

43. 

The  Dark  Angel  (F.  N.) 

....10 

...57.30% 

44. 

The  Johnstown  Flood  (Fox) 

....10 

....56.60% 

45. 

Old  Clothes  (M-G-M) 

...11 

44 

,...56.54% 

46. 

Mantrap  (Para.) 

..12 

“ 

56.34% 

47. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

..11 

44 

56.27% 

48. 

The  Wilderness  Woman  (F.  N.) 

..11 

56.27% 

49. 

Tony  Runs  Wild  (Fox) 

..11 

44 

56.27% 

50. 

Tin  Gods  (Para.) 

..14 

55.57% 

51. 

Variety  (Para.)  

..10 

44 

54.60% 

52. 

One  Minute  to  Play  (F.  B.  0.) 

. .24 

44 

54.59% 

53. 

Forlorn  River  (Para.) 

..15 

44 

54.20% 

54. 

Men  of  Steel  (F.  N.) 

..22 

54.18% 

55. 

Prisoners  of  the  Storm  (U.) 

..15 

44 

54.13% 

56. 

The  Temptress  (M-G-M) 

..11 

44 

54.00% 

57. 

The  Road  to  Mandalay  (M-GUM) 

..17 

44 

53.94% 

58. 

The  Clash  of  the  Wolves  (W.  B.) 

..10 

53.30% 

59. 

Kid  Boots  (Para.) 

..10 

53.20% 

60. 

Battling  Butler  (M-G-M) 

..18 

44 

52.89% 

61. 

Mare  Nostrum  (M-G-M) 

..20 

44 

52.25% 

62. 

The  Flaming  Forest  (M-G-M) 

..13 

44 

52.23% 

63. 

Poker  Faces  (U.) 

..13 

51.38% 

64. 

Midnight  Lovers  (F.  N.) 

..10 

44 

51.30% 

65. 

Paradise  (F.  N.) 

..13 

44 

51.07% 

66. 

Aloma  of  the  South  Seas  (Para.).... 

..11 

44 

50.81% 

67. 

Partners  Again  (U.  A.) 

..10 

44 

50.60% 

68. 

Sparrows  (U.  A.) 

..13 

44 

50.31% 

69. 

The  Barrier  (M-G-M) 

..11 

44 

50.00% 

70. 

The  Runaway  Express  (U.) 

..15 

49.93% 

71. 

Senor  Daredevil  (F.  N.) 

..14 

44 

49.93% 

72. 

Padlocked  (Para.)  

..10 

44 

49.20% 

73. 

The  MiUion  Dollar  Handicap  (P.  D.  C.)16 

48.87% 

74. 

Born  to  the  West  (Para.) 

..14 

44 

48.57% 

75. 

The  Eagle  of  the  Sea  (Para.) 

..15 

48.06% 

76. 

The  Waltz  Dream  (M-G-M) 

..12 

44 

47.75% 

77. 

The  Show  Off  (Para.) 

..10 

44 

47.00% 

78. 

The  New  Commandment  (F.  N.).... 

..10 

47.00% 

79. 

Miss  Nobody  (F.  N.) 

..14 

46.28% 

80. 

Her  Honor  the  Governor  (F.  B.  0.). . 

..12 

44 

46.09% 

81. 

The  Brown  Derby  (F.  N.) 

..12 

44 

43.92% 

82. 

So’s  Your  Old  Man  (Para.) 

..11 

44 

42.09% 

83. 

There  You  Are  (M-G-M) 

..12 

41.92% 

84. 

Blarney  (M-G-M)  

..14 

44 

39.64% 

85. 

La  Boheme  (M-G-M)  

..14 

“ 

39.36% 

86. 

The  Canadian  (Para.) 

..12 

64 

38.13% 

87. 

The  Magician  (M-G-M) 

..12 

36.84% 

88. 

Bardleys  the  Magnificent  (M-(J-M).. 

..10 

35.90% 

89. 

Wild  Justice  (U.  A.) 

..22 

44 

29.22% 

“ — as  2 plus  2” 

“The  Box  Office  Ticker”  is  simple  as  2 plus 
2.  This  is  the  way  it  operates: 

Exhibitors  reporting  to  “What  the  Picture 
Did  for  Me”  supply  a percentage  rating  ob- 
tained by  dividing  average  daily  gross  of 
house  record  attraction  into  average  daily  gross 
of  picture  being  reported  on.  When  10  of 
these  percentage  ratings  on  a picture  have 
been  received,  the  average  of  these  10  percent- 
age ratings  is  entered  in  “The  Ticker.”  Each 
additional  percentage-rating  report  received 
on  pictures  entered  is  combined  with  those 
previously  received  and  the  new  average  thus 
created  is  entered. 
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“What  the  Picture  Did  For  Me  * 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

‘‘What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  0. 

HER  FATHER  SAID  NO:  Mary  Brian— 61%. 
March  16.  Good,  not  a big  hit  but  a good  en- 
tertaining picture.  Little  Frankie  Darro  does 
some  cutting  up  and  shows  reai  ability,  while 
Mary  Brian,  Kit  Guard,  and  A1  Cooke  can  always 
be  depended  on  to  come  through  with  the  coughs. 
We’ve  seen  funnier  and  bigger  pictures,  but  this 
will  get  by  quite  satisfactory.  Good  prints  and 
slide  paper  fair.  Seven  reels. — Wm.  C.  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 70%. 
February  10.  People  seem  to  like  horses  and 
they  get  what  they  want  in  this,  with  a pretty 
little  star  gratis.  Looking  forward  with  much 
interest  for  our  next  Dana. — A.  T.  Goggans, 
Riverdale  theatre.  River  View,  Ala. — Small  town 
patronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast — 75%.  March  16-17.  A good  picture,  the 
trained  lion  does  good  work.  Seven  reels. — Murl 
Howard,  Wa-Pa-Co  theatre,  Watervliet,  Mich. — 
General  patronage. 

HOMESTRUCK:  Viola  Dana — 50%.  March 

18-19.  Good  program  picture.  Viola  has  the  part 
of  a chorus  girl  who  has  a home  complex  rather 
than  a desire  for  the  gay  life.  Caught  a snow 
storm  which  spoiled  business.  Six  reels. — P.  G. 
Estie,  S.  T.  theatre,  Parker,  S.  D. — Small  town 
patronage. 

A REGULAR  SCOUT:  Fred  Thompson — 60%. 
March  2-3.  This  is  a good  picture  to  tie-up  with 
Boy  Scouts,  not  so  good  as  a regular  program. 
Six  reels. — Murl  Howard,  Wa-Pa-Co  theatre,  Wa- 
tervliet, Mich. — General  patronage. 

KOSH^  KITTY  KELLY:  Viola  Dana— 50%. 
Dandy  picture,  almost  as  good  as  ‘‘Cohens  and 
Kellys.”  Many  good  comments  on  this  one. — 
W.  Fahrenkog,  Opera  House,  Bunker  Hill,  111. — 
Generali  patronage. 

WHEN  A DOG  LOVES:  Ranger— 20%. 

March  19.  Nothing  to  compare  with  a Rin  Tin 
Tin  picture,  but  a very  good  program  picture. 
Did  not  do  any  business  on  it  and  had  no  good 
comments.  Five  reels. — E.  D.  Luna,  Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage. 

DOUBLING  WITH  DANGER:  Richard  Tal- 
madge — 10%.  March  18.  A fair  program  picture. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 80%. 
Did  not  get  to  see  this  one,  although  business 
was  better  than  average  and  from  all  reports 
it  must  have  been  O.  K.— C.  M.  Byerly,  Rainbow 
theatre,  Mechanicsburg,  Ohio. — Generai  patronage. 

THE  DEADLINE:  Bob  Custer— 75%.  March  5. 
A very  good  Western  with  plenty  of  action. 
Makes  a good  Saturday  program,  where  Westerns 
are  liked.  Five  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Neb. — Small  town  patronage. 

SMILING  AT  TROUBLE:  Lefty  Flynn— 7^. 
March  5.  Good  action  picture  which  all  our  pa- 
trons enjoyed.  Six  reels. — Minnie  M.  Schnoor, 
Paramount  theatre,  Stapleton,  Neb. — Small  town 
patronage. 

THE  JADE  CUP:  Evelyn  Brent — 10%. 
March  15.  A fair  crook  story.  Satisfied  about 
60%. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

LADDIE:  John  Bowers — 56%.  March  19. 
Here  is  a good,  clean,  wholesome  picture.  One 
you  would  not  be  ashamed  to  take  any  of  your 
children  to  see.  It  has  a good  plot,  lots  of 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  62. 


comedy  and  holds  attention  all  the  way  through. 
Gene  Stratton,  the  child,  does  some  wonderful 
acting.  I predict  that  she  has  a great  future 
before  her.  Give  us  more  pictures  like  this  one. 
Seven  reels. — Schaghticoke  Amusement  Ass’n., 
Odd  Fellows  Hall,  Schaghticoke,  N.  Y. — General 
patronage. 

LADDIE:  John  Bowers — 65%.  One  of  the 
best  pictures  ever  played.  It  does  an  exhibitor 
good  to  see  his  patrons  go  away  pleased,  and 
they  simply  can’t  help  but  feel  that  way  when 
they  see  this  one.  Absolutely  clean  and  enter- 
taining. Bowers  and  Johnny  Fox  both  good. — 
W.  Fahrenkog,  Opera  House,  Bunker  Hill,  111. 
— General  patronage. 

THE  TOUGH  GUY:  Fred  ’Thomson — 40%. 
March  19.  Another  snow  storm,  but  the  picture 
was  like  all  of  Fred’s  other,  fine.  Six  reels. — 
Minnie  M.  Schnoor,  Paramount  theatre.  Staple- 
ton,  Neb. — Small  town  patronage. 

THE  TOUGH  GUY:  Fred  Thomson— March  11. 
Good,  but  did  not  please  our  bunch  as  well  as 
some  of  his  others.  ‘‘North  of  Nevada,”  ‘‘Devil 
Quemado”  and  ‘‘Wild  Bull’s  Lair”  rang  the  bell 
much  louder.  So  did  ‘‘Bandit’s  Baby,”  but  it 
was  O.  K.  at  that. — Dinsmore  & Son,  Majestic 
theatre.  Weiner,  Ark. — General  patronage. 

FLAMING  WATERS:  Mary  Carr— March  15-16. 
A good  meller.  Scenes  of  bursting  dam  and 
river  on  fire  make  it  a better  than  program 
picture.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

THE  BETTER  MAN:  Richard  Talmadge— 
Good.  Pleased  my  patrons.  They  seem  to  enjoy 
Dick.  Good  story  and  usual  action.  Five  reels. 


— H.  D.  McChesney,  Princess  theatre,  Crandon, 
Wis. — General  patronage. 

DON  MIKE:  Fred  ’Thomson — Very  good.  Good 
business,  and  pleased  all.  Six  reels. — L.  W.  Spli- 
chal.  Empress  theatre,  Bancroft,  Neb. — General 
patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler- 
Nice  little  Western.  Pleased  the  kids.  ’They  like 
Tyler.  Adults  don’t  care  as  much  for  him,  I 
have  found.  Five  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — General  patronage. 

THE  MYSTERIOUS  STRANGER:  Richard  Tal- 
madge— I have  seen  Talmadge  in  much  better 
pictures  than  this  one,  but  it  drew  a little  better 
than  average  Thursday  night  business  for  us. 
Five  reels. — A.  E.  Sharer,  Globe  theatre.  Savan- 
nah. Mo.— General  patronage. 

FLASHING  FANGS:  Ranger— The  first  of  the 
F.  B.  O.  pictures  and  it  was  very  good.  Not 
a Rin  Tin  Tin.  but  a good  dog  picture.  PTve 
reels. — H.  D.  McChesney,  Princess  theatre,  Cran- 
don, Wis. — General  patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— Out^ 
side  of  the  appearance  of  Red  Grange,  the  pic- 
ture is  what  I class  a poor  one,  because  it  was 
advertised  in  lots  of  magazines  as  a high-class 
picture.  I don’t  think  it  is  anything  like  ‘‘Brown 
of  Harvard,”  which  we  played  some  time  ago. 
Eight  reels. — Ury  F.  Ducote,  Peoples  theatre, 
Cottonport,  La. — General  patronage. 

First  National 

THE  STRONG  MAN:  Harry  Langdon — 40%. 
March  21.  All  reports  favorable.  We  consider 
this  as  good  if  not  better  than  ‘‘Tramp,  Tramp, 
Tramp.”  Good  for  any  small  town. — C.  M.  Byerly, 
Rainbow  theatre,  Mechanicsburg,  Ohio. — General 
patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
60%.  March  10.  Very  good  Western.  Ken  is 
holding  his  own  against  Tom  Mix  and  the  others. 
Eight  reels. — W.  H.  Holt,  New  Star  theatre, 
Richwood,  W.  Va. — General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
March  11-12.  Each  picture  this  boy  makes  gets 
better  than  the  preceding  one.  This  is  a really 
big  Western,  high  class  and  will  please  all  classes 
of  patrons.  He  is  a real  rider  and  he  has  a 
real  horse  to  ride.  These  pictures  were  sold 
right  because  the  star  was  unknown,  but  believe 
we  we’ll  pay  for  the  next  group.  Seven  reels. — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 33%. 
February  14-15.  A very  good  picture,  with  Col- 
leen doing  her  stuff  100%.  Will  please  all  classes. 
Jean  Hersholt  good,  too.  Eight  reels. — ^Earle  J. 
Williams,  Tivoli  theatre,  Knoxville,  III. — General 
patronage. 

PALS  FIRST:  Lloyd  Hughes— 5%.  March  22. 
Little  old  for  me  but  O boy.  sure  a dandy.  Keeps 
you  guessing  from  start  to  finish  and  you  never 
can  tell  how  it  will  end  until  you  see  the  end. 
Lloyd  sure  was  dandy  and  all  the  cast  wonder- 
ful. Best  program  I have  had  for  some  time. 
Seven  reels. — R.  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

ELLA  CINDERS:  Colleen  Moore— 50%.  March 
14-15.  One  of  the  best  pictures  the  star  ever 
made.  Pleased  100%.  Colleen  sure  is  my  best 
bet.  Seven  reels. — E.  D.  Luna,  Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 75%. 
This  is  as  good  a Western  picture  as  we  have  ever 
played.  I think  that  after  this  actor  is  better 
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Special  Notice  to  Producers, 

Distributors  and  Salesmen 

“What  the  Picture  Did  for  Me”  is  the  original  exhibitors’  box  office 
reports  department,  established  October  14,  1916. 

Reports  printed  in  this  department  are  written  by  independent  exhibi- 
tor-subscribers of  Exhibitors  Herald  and  mailed  direct  to  this  paper 
by  them. 

No  reports  written  by  non-subscriber  exhibitors,  no  reports  forwarded 
by  film  exchanges  or  executive  offices,  no  reports  ( from  either  subscriber 
or  non-subscriber  exhibitors)  written  on  forms,  postcards,  or  conveyed 
by  other  devices  provided  by  producers,  distributors,  exchangemen,  sales- 
men or  others,  no  reports  of  any  type  or  character  whatsoever  other  than 
specified  in  the  preceding  paragraph  are  published  in  this  department  at 
any  time  under  any  consideration. 

By  rigid  enforcement  of  this  policy  the  department  has  been  developed 
to  its  present  position  of  prominence.  By  failure  to  follow  this  example, 
imitations  of  “What  the  Picture  Did  for  Me”  sponsored  by  other  trade 
papers  have  fallen  by  the  w'ayside.  This  policy  will  continue  to  be  fol- 
lowed without  variation  or  exception  for  so  long  a time  as  existence  of 
a reader  demand  prompts  publication  of  the  department. 

Do  not  ask  for  report  forms  to  be  distributed  among  exhibitors  to  en- 
courage reports  on  unrepresented  product.  The  Herald  invites  all  sub- 
scribers to  report  on  all  pictures  played  and  supplies  blank  forms  direct. 

Do  not  distribute  imitation  blank  forms,  postcards,  mail  pieces  or  other 
devices  for  exhibitors’  use  in  making  reports.  Such  reports  (hundreds 
of  which  are  received  weekly)  are  not  published. 

“What  the  Picture  Did  for  Me”  is  operated  strictly  in  conformity  with 
the  policy  here  stated — with  fairness  and  justice  to  all  and  preference 
or  special  consideration  to  none — in  the  interests  of  the  motion  picture 
industry  at  large.  There  will  be  no  deviation  from  this  policy  and  in- 
dividuals will  save  time  and  trouble  by  refraining  from  attempts  to  “pack 
the  ballot”  by  devious  means.  In  the  11  years  of  the  department’s  opera- 
tions all  the  available  methods  of  “padding  the  returns”  have  been  tried 
— by  experts — and  they  don’t  work. 
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known  he  will  be  as  popular  as  the  famous  Fred 
Thomson. — Ury  F.  Ducote.  Peoples  theatre,  Cot- 
tonport.  La. — General  patronage. 

MIDNIGHT  LOVERS:  Lewis  Ston<^36%. 

March  9.  Good  program  picture.  Pleased  about 
90%,  but  did  not  draw  as  it  should.  Good  average 
program.  Seven  reels. — E.  D.  Luna,  Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage. 

MIDNIGHT  LOVERS:  Anna  Q.  Nilsson— 18%. 
March  21.  A first  rate  light  drama  that  made  for 
good  entertainment  and  pleased  those  who  came. 
Think  title  killed  its  drawing  power.  Seven 
reels.^ — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

THE  FAR  CRY:  Jack  Mulhall— 30%.  March  13. 
Very  nice  picture  and  the  colors  of  the  last 
reel  are  dandy.  Most  natural.  The  big  fire  of 
the  decorations  in  a Marbleblock  house  very 
thrilling,  makes  your  spine  shiver,  but  poor  roads, 
on  account  of  deep  snow,  kept  my  country  cus- 
tomers at  home.  Eight  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 53%. 

March  11-12.  Gentlemen,  here’s  a picture  that 
should  be  run  in  every  theatre.  The  hobo  stuff 
seems  to  please  everybody.  This  is  a business 
builder.  Seven  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 22%. 

March  19.  First  rate  picture  for  the  small  town. 
Light  as  a feather,  fast  moving  and  many  laughs. 
Many  remembered  Miss  Nilsson  in  "Ponjola,” 
where  she  played  a similar  role,  and  remarked 
on  the  similar  haircut,  although  five  years  have 
passed.  Seven  reels. — O.  A.  Foose,  Community 
theater,  Ridgeway.  Iowa. 

MISS  NOBODY:  Anna  Q.  Nilsson — 40%. 

March  9-10.  A dandy  program  picture  that 
pleased  100%.  Don’t  be  afraid  to  boost  this  one, 
as  it  will  please  anywhere.  Seven  reels.— E.  D. 
Luna,  Cozy  theatre.  Wagoner,  Okla. — Small  town 
patronage. 

MEN  OF  STEEL:  Milton  Sills— 20%.  Business 
not  very  good,  but  .say,  this  is  certainly  a fine 
picture.  Book  it  and  show  them  a good  one. 
Should  please  any  kind  of  crowd. — C.  M.  Byerly, 
Rainbow  theatre,  Mechanicsburg.  Ohio. — General 
patronage. 

MEN  OF  STEEL:  Milton  Sills— 30%.  March  16. 
This  picture  has  everything.  Pleased  all  who 
saw  it.  Too  many  counter  attractions  cut  attend- 
ance. Nine  reels. — A.  G.  Witwer.  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

PARADISE:  Milton  Sills— 38%.  March  16-17. 
A very  good  picture  with  Sills  in  the  kind  of  a 
part  where  he  belongs.  Will  please  all  classes. 
Run  it  by  all  means.  Eight  reels. — Earle  J.  Wil- 
liams, Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

JUST  ANOTHER  BLONDE:  Dorothy  Mackail 
— 40%.  March  13.  Splendid  little  comedy  drama 
that  was  enjoyed  by  all.  Many  good  comments. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  KNOCKOUT:  Milton  Sills— 50%.  Febru- 
ary 26.  Did  not  get  to  see  this  one  myself,  but 
inquiries  brought  out  that  is  was  a good  story, 
but  that  the  fight  was  overdone.  Seemed  to 
please  about  fifty-fifty.  Seven  reels. — Dewey  L. 
Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

THE  UNGUARDED  HOUR:  Special  cast— 
70%.  March  16.  A picture  that  has  a fair  story 
and  enough  comedy  to  make  it  good.  Drew  fair, 
and  pleased  most  of  them.  Seven  reels. — Dewey 
L.  Kisor,  Sterling  theatre,  Fairmont,  Neb. — Small 
town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 17%. 
March  17.  A fairly  good  comedy  drama  but  Miss 
Griffith  has  done  much  better.  Personally,  we 
like  her,  but  she  is  one  of  our  poorest  drawing 
cards.  Seven  reels. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 19%. 
Johnny  don’t  pull  ’em.  but  the  few  that  showed 
up  sui-e  enjoyed  it.  A dandy  comedy. — Dr.  F.  M. 
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Childs,  Cozy  theatre,  Villisca,  Iowa. — General 
patronage. 

THE  DESERT  FLOWER:  Colleen  Moore— 60%. 
March  12.  Another  good  one  from  Colleen  that 
drew  fair,  considering  that  it  rained  all  day  and 
the  roads  were  almost  impassable.  Seven  reels. — 
Dewey  L.  Kisor,  Sterling  theatre,  Fairmont,  Neb. 
— Small  town  patronage. 

THE  WISE  GUY:  James  Kirkwood— 27%. 
January  10-11.  A mighty  good  picture  for  chui-ch 
people  to  see,  but  will  not  suit  the  average  movie 
fan.  If  you  run  it  tie-up  with  churches  and 
you’ll  make  money.  Eight  reels. — ^Earle  J.  Wil- 
liams, Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

SHORE  LEAVE:  Richard  Barthelmess — 50%. 
February  4-5.  Barthelmess  is  well  liked  here,  but 
this  is  a terrible  slow  affair.  Why  don’t  they 
give  him  a decent  story?  Wouldn’t  advise  run- 
ning this.  Seven  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

SHORE  LEAVE:  Richard  Barthelmess— 

March  7-8.  The  star  did  very  well  on  this  but 
it  certainly  didn’t  fit  him.  We  had  no  kicks  but 
we  didn’t  get  any  favorable  comments.  Seven 
reels. — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — Small  town  patronage. 

SOMEWHERE  IN  SONORA:  Ken  Maynard— 
March  23...  Ken  Maynard  and  his  super-intelligent 
horse,  “Tarzan,”  continue  to  outdraw  the  entire 
Western  field.  He  certainly  has  made  a hit  with 
Carthage  movie  fans.  He  can  ride  like  a demon, 
shoot  straight  (I  guess)  and  makes  love  like  a 
real  hero.  If  First  National  will  leave  the  im- 
possible* stuff  to  the  cheaper  Westerns  and  give 
him  real  stories,  he  will  take  all  honors  in  his 
class.  Six  reels. — R.  G.  Leuzinger,  Movies  thea- 
tre, Carthage,  S.  D. — Small  town  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
Everybody  seemed  to  like  this  one  very  much 
and  said  that  it  was  real  clever.  Business  was 
fair  at  the  box  office,  should  have  been  better 
but  had  bad  weather  and  a basket-ball  tourna- 
ment. Jack  Mulhall  ideal  support  for  Colleen, 
but  the  ladies  say,  “Jack,  leave  off  the  cheaters.” 
Seven  reels. — S.  B.  Johnson,  Regent  theatre, 
Cleveland,  Miss. — Small  town  patronage. 

THE  RECKLESS  LADY:  Belle  Bennett— 
March  17-18.  Reports  from  patrons  say  this  is 
good.  ’The  theme  has  to  do  with  the  sacrifices 
of  a mother  for  her  daughter.  The  cast  also 
includes  James  Kirkwood,  Lois  Moran,  Lowell 
Sherman,  Ben  Lyon  and  a flash  or  two  of  Charley 
Murray.  Would  rate  this  better  than  the  rating 
given  by  many  previous  reports.  Eight  reels — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wie. 
— Small  town  patronage. 

THE  BLONDE  SAINT:  Lewis  Stone — A fair 
progi-am  picture.  Not  a special,  but  an  average 
picture. — A.  J.  Paul,  Royal  theatre.  Gallon,  Ohio. 
— Small  town  patronage. 

IRENE:  Colleen  Moore — March  9-10.  If  this 
isn’t  about  the  prettiest  picture  ever  made,  will 
someone  enlighten  me?  The  fashion  show  in 
colors  was  wonderful  and  the  picture  certainly 
pleased  my  patrons.  It  drew  the  best  midweek 
business  we  have  had  since  November  and  it  sure 
takes  a good  picture  to  bring  them  out.  Nine 
reels. — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — Small  town  patronage. 

WINDS  OF  CHANCE:  Anna  Q.  Nilsson— Oh, 
boy,  what  a whale  of  a picture.  Everyone  was 
well  pleased.  Will  it  draw  ? I’ll  tell  the  world 
it  will.  Booked  it  for  two  days,  but  could  only 
run  one  night.  Had  to  use  our  S.  R.  O.  sign 
the  first  time  in  months  and  will  have  to  bring 
it  back  for  second  run.  They  certainly  put  a 
real  cast  in  this  one.  Give  us  more  like  this 
one,  Anna.  If  you  can  get  a date  open  any 
way,  book  this  one.  Ten  reels. — F.  C.  Rodgers, 
Grand  theatre,  Creston,  B.  C.,  Canada. — General 
patronage. 

KIKI:  Norma  Talmadge — February  26.  A very 
good  picture  and  well  liked.  The  star  and  Cole- 
man are  very  good.  Nine  reels. — F.  C.  Rodgers, 
Grand  theatre,  Creston,  B.  C.,  Canada, — General 
patronage. 

HER  SECOND  CHANCE:  Anna  Q.  Nilsson- 
Satisfactory  story  of  a Kentucky  girl.  Horse 
race  fair,  seemed  to  please.  Good  program  offer- 
ing. Fox  News  always  enjoyed. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  Iowa. — General 
patronage. 


Fox 

ANKLES  PREFERRED:  Madge  Bellamy— 

100%.  March  20-21.  I ran  this  picture  with 
Ford  and  Glenn,  the  radio  entertainers,  and 
showed  to  two  full  houses,  the  two  full  houses 
being  due  to  the  popularity  of  Ford  and  Glenn. 
The  picture  was  extra  good,  the  best  from  Fox 
this  year.  Madge  Bellamy  is  sure  coming  fast. 


J.  C.  Jenkins — His  Colyum 


BEARDSTOWN,  ILL.,  March  29,  1927. 

DEAR  HERALD; 

No  doubt  the  boys  in  Missouri  wiU  wonder  why  I am  in  Illinois  instead  of  Mis- 
souri, as  was  my  intention.  The  reason  is  simple.  I am  traveling  by  car  and  not  by 
aeroplane  or  mud  scow.  The  writer  of  this  column  has  said  some  harsh  things  about 
the  Kansas  and  Oklahoma  roads,  but  the  “Show  Me”  state  has  lugged  off  the  entire 
bakery  and  hasn’t  left  a crum  for  even  poor  Arkansaw. 

Missouri  is  the  only  state  in  the  Union  that  persists  in  putting  mudholes  up  on  top 
of  the  hills.  Most  states  put  theirs  down  in  the  low  places,  but  Missouri  presumably 
didn’t  bave  low  places  enough  to  hold  her  entire  output  of  first  class  mudholes,  so 
she  had  to  spread  them  out  over  the  hills.  One  man  got  stuck  in  a mudhole  driving 
down  a steep  hill  and  had  to  get  a span  of  mules  to  pull  him  out. 

Clara  and  I started  to  go  through  one  little,  measly,  second-rate  mudhole  and  after 
we  got  into  it  we  found  there  was  a detour  into  another  one  and  we  took  the  detour, 
out  of  curiosity,  and  we  have  been  sorry  ever  since.  Clara  stopped  and  I got  out 
and  looked  the  situation  squarely  in  the  face  and  then  I told  Missouri  what  I thought 
of  her  mudholes.  It  is  doubtful  if  the  entire  state  caught  my  viewpoint,  but  it  is 
certain  that  wbat  I said  could  not  weU  be  used  to  advantage  for  Sunday  sehool 
purposes. 

* ♦ 

I hope  to  go  back  to  Missouri  some  day,  for  there  are  a lot  of  mighty  fine  exhib- 
itors over  there,  but  when  I do  it  will  be  when  the  peaches  are  ripe  and — 

“When  the  frost  is  on  the  pumpkin,  and  the  fodder’s  in  the  shock”  and  the  mud- 
holes have  been  filled  with  bull-grass  hay,  and  the  frost  has  killed  the  thistle,  the 
jimson-weed  and  dock,  and  the  boys  have  learned  to  read  the  HERALD  every  day. 

Beardstown,  Illinois,  is  where  the  boys  get  their  feet  wet.  It  is  located  on  the 
banks  of  the  Illinois  river,  and  every  time  there  is  a heavy  dew  up-state  the  river 
climbs  down  off  the  waterwagon  and  backs  up  town  and  the  town  goes  “wet.” 

The  recent  spring  rains  put  the  river  in  an  inquisitive  mood  and  she  meandered 
up  town  and  filled  all  the  cellars  that  weren’t  all  ready  full  of  other  liquids,  and 
then  went  over  and  filled  Mr.  Pirtle’s  Orpheum  theatre  eleven  inches  over  the  floor 
of  his  stage  and  Mr.  Stanley,  the  manager,  told  me  he  had  become  web-footed  from 
splashing  around  in  the  water. 

This  would  be  a fine  place  for  Elmer  Gailey  of  Wayne,  Nebraska,  to  operate  a 
theatre.  He  could  sit  in  the  box  office  and  fish  for  bullheads  out  in  the  lobby.  I was 
told  that  when  they  wanted  a catfish  for  dinner  all  they  had  to  do  was  take  a pitch- 
fork  and  go  out  in  the  park  and  spear  one. 

:it  ^ ^ 

Beardstown  has  a famous  old  court  house,  made  famous  by  reason  of  a noted 
murder  trial  held  there  on  May  7,  1858,  wherein  one  “Duff”  Armstrong  was  charged 
with  the  murder  of  Preston  Metzger,  and  in  which  trial  Abraham  Lincoln  appeared 
as  counsel  for  the  defense. 

My  curiosity  led  me  to  this  court  room  and  I found  it  in  the  exact  position  as  to 
furniture  and  fixtures  that  it  was  in  the  days  of  this  noted  trial.  The  room  was  un- 
like the  eourt  rooms  of  today.  It  was  small  and  very  plain  in  appearance,  the  chairs 
and  other  furnishings  were  of  the  most  ordinary  type,  and  the  judge’s  bench  and 
chair  remain  the  same  as  in  the  days  of  this  trial.  The  court  room  was  empty  and 
I went  up  and  sat  down  in  the  judge’s  chair  and  picked  up  the  same  gavel  used  by 
the  judge  and  I convened  an  imaginary  court.  I struck  the  desk  with  the  gavel  and 
said,  “This  court  will  now  be  in  order.”  Then  I opened  an  imaginary  docket  and 
read,  “The  first  case  on  the  docket  is  the  State  of  Illinois  vs.  ‘Duff’  Armstrong,  where- 
in the  said  ‘Duff’  Armstrong  is  charged  with  the  killing  of  Preston  Metzger.  Are 
the  parties  to  this  action  ready  for  trial?” 

Then  I imagined  I saw  “Honest  Abe”  arise  slowly  and  deliberately  from  bis  seat 
and,  addressing  the  Court,  could  hear  him  say,  “May  it  please  the  Court,  the  defend- 
ant, with  counsel,  is  present  in  court  and  ready  to  proceed  to  a trial  of  this  case. 
The  defendant  awaits  the  pleasure  of  the  Court.” 

Then,  after  “Honest  Abe”  bad  cleared  the  defendant  in  the  most  noted  murder 
trial  ever  held  in  Illinois,  I adjourned  my  imaginary  court  and  Clara  and  I pro- 
ceeded to  Virginia,  where  I met  on  old-timer  in  the  person  of  W.  B.  Finn,  who 
operates  the  Tureman  theatre.  W.  B.  acted  very  much  like  he  was  pleased  to  see  me 
and  we  went  over  old  times  and  talked  of  many  old-timers  we  had  known  in  the 
days  of  long  ago,  and  when  we  left  he  gave  me — as  a token  of  his  regards — a bag  of 
freshly  roasted  peanuts.  At  Hannibal  I had  the  pleasure  of  a very  enjoyable  bour 
with  Mr.  Scheidker,  who  manages  all  three  of  the  theatres  owned  by  Mr.  Price. 

♦ * * 

The  Missouri  boys,  as  far  as  I was  able  to  call  on  tbem,  line  up  100  per  cent  plus 
as  real  fellows.  Jobn  D.  Ebersole  of  the  Auditorium  at  Hamilton,  E.  E.  Divinia  of 
the  Opera  House  at  Breckinridge,  Allen  O.  Glore  of  Chillicothe,  who  is  interested 
in  the  Royal  at  Brookfield,  G.  C.  Craddock  of  the  Grand  at  Macon,  and  E.  P.  Blanton 
of  the  Opera  House  at  Paris,  all  in  Missouri,  impressed  me  as  showmen  much  above 
the  ordinary.  They  all  belong  to  the  great  HERALD  family  and  that  cinches  the 
matter. 

At  Quincy,  Illinois,  I had  the  good  fortune  to  run  onto  Hamilton  Steel,  who  oper- 
ates two  houses  in  Farmington.  Mr.  Steel  was  road  showing  “The  Vigillantes,”  a 
state’s  right  picture,  and  from  his  report  I gathered  that  he  is  meeting  with  very 
good  success.  He  was  playing  the  Princess  theatre  when  I met  him,  and  I am  under 
a solemn  promise  to  visit  him  at  Farmington  if  it  is  possible  to  do  so. 

♦ * ♦ 

At  Beardstown  I met  Mr.  S.  E.  Pertle,  who  lives  at  Jerseyville  and  who  owns  five 
theatres  in  various  places.  Mr.  Pertle  is  soon  to  make  some  additional  improve- 
ments in  his  theatre  at  that  place  and  when  finished  it  will  have  a capacity  of  750 

{Continued  on  next  page) 


66 


EXHIBITORS  HERALD 


April  9,  1927 


J.  C.  Jenkins — His  Colyum 


(Continued  from  preceding  page) 

with  furnishings  up-to-the-niLnute.  Mr.  Stanley  is  his  local  manager  at  Beardstown, 
and  a mighty  fine  web-footed  boy,  but  he  is  no  fisherman. 

Jacksonville  has  three  live  ones,  Mr.  G.  M.  Luttercll,  who  operates  the  New 
Majestic,  Mr.  C.  S.  Scott  of  the  New  Grand  and  Mr.  J.  Weber  of  the  Rialto.  I was 
fortunate  in  meeting  the  first  two  mentioned  gentlemen  but  failed  to  find  Mr. 
Weber. 

Mr.  Lutterel  has  recently  made  some  extensive  improvements  in  the  Majestic  and 
has  one  of  the  finest  operating  booths  I have  seen  in  many  a day.  He  has  fitted  up 
a cozy  little  ladies’  retiring  room  in  the  basement  and  made  other  improvements 
until  the  New  Majestic  takes  first  rank  with  the  best  of  them.  Mr.  Lutterel  lias  the 
distinction  of  having  signed  the  first  Fox  contract  ever  issued  by  the  St.  Louis  office. 
He  claims  to  be,  and  bas  been,  100  per  cent  for  Fox  and  Universal,  and  this  speaks 
well  for  those  producing  companies,  and  I might  add,  for  Mr.  Lutterell  as  well.  He 
is  probably  tbe  best  known  showman  in  the  state,  having  been  in  the  business  from 
its  infancy.  He  is  so  chock  full  of  information  it  was  hard  for  the  HERALD  man 
to  break  away,  but  he  had  to  break. 


DEAR  HERALD: 


SPRINGFIELD,  Sunday,  March  27th. 


Six  o’clock  on  a Sunday  morning  is  a little  too  early  to  get  up,  so  I didn't  get  up 
at  that  time,  but  wben  I did  get  up  the  sun  was  shining  and  the  air  was  soft  and 
balmy,  so  after  the  usual  doughnuts  and  coffee  I strolled  out  to  the  Oak  Ridge 
Cemetery  to  visit  the  tomb  of  our  martyred  President,  Abraham  Lincoln,  just  as 
everybody  else  does,  and  as  I stood  before  tbat  sepulcber  there  came  over  me  a 
feeling  of  awe  and  reverence  hard  to  describe,  for  I realized  that  here  rested  the 
remains  of  the  world’s  greatest  man,  one  whose  warm  heart  throbed  for  other’s  woes, 
whose  sympathy  for  the  oppressed  encompassed  the  entire  nation.  And  as  these 
thoughts  came  to  me  they  fixed  a deeper  conviction  in  my  mind  that  such  a soul  as 
his  could  never  be  blotted  out,  that  somewhere  in  the  Great  Beyond  there  is  a place 
of  everlasting  joy  and  happiness  prepared  for  such  as  he.  As  I turned  from  this 
tomb  with  tears  in  my  eyes,  my  heart  pulsated  with  this  prayer — 

“Oh,  Lord,  help  me  to  emulate  in  some  small  degree  the  example  set  by  this  great 
man.”  The  world  has  known  many  great  men,  but  never  none  such  as  our  beloved 
martyred  President,  Abraham  Lincoln. 

• ♦ * 


Illinois  is  known  as  the  “Sucker”  state.  I don’t  know  where  they  got  that  “Sucker” 
stuff.  Possibly  when  her  rivers  overflow  they  catch  suckers  out  in  the  pastures,  or 
it  may  have  been  because  in  the  early  days  they  used  to  go  through  the  corn  fields 
and  pull  the  young  suckers  out  of  the  hills  of  com  to  make  the  corn  grow  taller, 
and  possibly  in  those  days  she  had  a lot  of  “Maud  Mullers,”  which  might  have  in- 
spired Doc  Bixby  some  years  ago  to  write  this  little  poem — 

Maud  Muller,  on  a summer’s  morn. 

Jerked  the  suckers  from  the  corn. 

And  walloped  the  striped  bugs  that  flew 
From  the  melon  vines  in  the  morning  dew. 

While  her  father,  an  honest  and  kind  old  Jay, 

Was  out  in  the  meadow  raking  hay. 

And  trying  to  lift  with  his  brawny  arm 
The  mortgage  that  covered  the  dear  old  farm. 

Now,  this  might  or  might  not  have  had  something  to  do  with  naming  this  the 
Sucker  state,  but  since  coming  bere  I find  that  about  99  out  of  100  exhibitors  are 
members  of  the  HERALD  family  and  they  are  no  suckers  byadamsite. 

* * ♦ 

I just  knew  that  the  HERALD  force  couldn’t  hold  that  boy.  Eagle  Eye  Joe,  down. 
First  he  gets  fifteen  or  twenty  girls  on  the  string,  then  he  goes  to  reporting  pictures 
for  the  HERALD,  then  knocks  the  hay  fever  out  of  a Western  Union  kid  just  be- 
cause he  didn’t  call  him  “Mr.”  and  lastly  he  renews  an  animated  correspondence 
with  my  daughter  Geneve.  Probably  the  next  thing  we  hear  from  him  he  will  be 

swimming  across  to  St.  Joe,  Michigan,  to  win  a prize. 

* * * 

The  last  time  I saw  LTncle  Carl’s  picture  was  in  the  last  issue  of  the  HER.\LD. 
The  first  time  I saw  it  was  in  the  first  issue. 

♦ * * 

Just  as  soon  as  Clara  hit  the  Illinois  pavement  she  went  to  acting  up  something 
scandalous,  she  was  so  tickled  to  get  out  of  that  Missouri  mud. 

4:  * ^ 

Bill  Weaver  says  he  will  commission  the  HERALD  man  to  report  on  “Children 

of  Divorce,”  a Clara  Bow  picture,  as  soon  as  he  has  an  opportunity  to  see  it.  He 
also  says  that  “nobody  can  report  on  a Clara  Bow  picture  quite  like  Jenkins.”  Why, 

William,  you  hush  up.  You  make  me  blush. 

* ♦ * 

We  headed  south  from  here  to  the  south  part  of  the  state  and  then  we  will  criss- 
cross the  state  back  and  forth  northward,  so  you  boys  look  out  and  sort  your  eggs 
carefully,  for  the  HERALD  man  will  hit  this  pavement  on  high  and,  as  Bill  said, 
“He’ll  be  in  to  see  you.” 

♦ * * 

Famous  last  words  of  the  man  at  the  wheel:  “Whothehell’s  driving  this  car  any- 
way.” 

♦ 4:  4: 


All  right.  Bill,  there’s  the  six  o’clock  whistle. 

J.  C.  JENKINS, 
(The  HERALD  Man  ) 

P.  S.— THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 


She’ll  soon  be  one  of  the  most  popular  actresses 
on  the  screen.  Six  reels. — J.  B.  Weddle.  Walnut 
theatre,  Lawrenceburg,  Ind. — General  patronage. 

SUMMER  BACHELORS:  Madge  Bellamy— 
25%.  March  14-15.  A good  program  picture.  A 
number  of  people  saw  it  in  Galesburg  and  came 
here  to  see  it  again.  Claimed  some  of  it  was 
missing.  My  operator  saw  it  before  and  men- 
tioned a number  of  scenes  which  we  did  not 
show.  Fox,  I have  a refund  coming  on  this 
one.  Six  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville.  111. — General  patronage. 

UPSTREAM:  Nancy  Na.sh — 40%.  March  12. 
Lots  of  good  acting  goes  to  waste  in  this  one. 
The  theme  didn’t  seem  to  take  well.  'The  bom- 
bastic Brashingham  is  too  bonbastic  to  be  con- 
vincing and  in  the  end  it’s  just  got  no  place 
at  all.  We  played  it  against  the  annual  high 
school  operetta,  but  don’t  think  it  made  over 
10%  difference  to  us.  Seven  reels. — Wm.  C.  Grif- 
fith. Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — ^Small  town  patronage. 

UPSTREAM:  Special  cast — 100%.  This  is  one 
black  spot  on  Fox’s  line,  up  this  year.  The  regu- 
lar bunch  said  it  was  the  worst  we’ve  ever  run. 
Ran  a fashion  show  with  it  and  packed  the 
house.  The  high  people  said  the  picture  was 
fine,  but  the  regulars  wouldn’t  fall  for  it.  Seven 
reels. — J.  B.  Weddle,  Walnut  theatre,  Lawrence- 
burg. Ind. — General  patronage. 

A MAN  FOURSaUARE:  Buck  Jones— 53%. 
March  19.  Paper  good,  print  fair,  good  drawing 
attraction  due  to  star’s  name.  The  picture  itself 
is  not  up  to  Buck’s  standard,  but  did  very  well 
with  a Wm.  MacLeod  Raine  story  back  of  it. 
Rain  kept  the  people  from  coming.  Am  sure  it 
would  have  done  20%  better  due  to  added  ad- 
vertising. They  will  eat  up  the  action  pictures 
on  Saturday  night  if  it  were  a last  act  of  Con- 
gress not  to  do  so.  Five  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

A MAN  FOURSQUARE:  Buck  Jones— March 
4-5.  Another  good  one  from  Buck  and  it  pleased. 
My  fans  don’t  care  so  much  about  that  white 
collar  and  store  clothes,  but  this  satisfied  them 
for  the  time  being.  Five  reels. — Ray  W.  Mussel- 
man.  Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 

A MAN  FOURSQUARE:  Buck  Jones— 40%. 
March  4-5.  Picture  pleased  fairly  well,  but  the 
story  was  very  poor  for  Buck  Jones.  In  one 
scene  he  gives  a stranger  an,  unexpected  blow 
and  then  runs  away.  The  odds  were  against 
him,  it’s  true,  but  why  hit  in  the  first  place? 
This  drew  a lot  of  adverse  comments  from  my 
Buck  Jones  admirers.  Another  scene,  in  which 
a man  get’s  fighting  drunk  on  one  drink  of 
liciuor,  also  caused  several  sarcastic  remarks. 
Reels  very  short,  so  use  two  short  subjects.  Print 
good.  Paper  good.  Five  reels. — A.  C.  Digney, 
Peerless  theatre.  Hartney,  Manitoba,  Canada. — 
General  patronage. 

SANDY : Madge  Bellamy — 46%.  February  IS-IS. 
A drama  with  a powerful  lesson  for  the  young 
of  today.  Madge  Bellamy  certainly  does  some 
wonderful  acting  in  this  picture.  By  all  means 
run  it  and  you  will  make  money.  Pleased  75%. 
Eight  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

SANDY : Madge  Bellamy — 80%.  Very  good 
picture.  Not  as  good  as  most  people  expected, 
but  the  papers  were  publishing  the  story,  and 
that  accounted  for  the  large  crowds  we  had. — 
Ury  F.  Ducote,  Peoples  theatre,  Cottonport,  La. — 
General  patronage. 

THE  MIDNIGHT  KISS:  Special  cast— 10%. 
Poor.  One  of  the  poorest  pictures  we  have  played 
in  a long  time.  We  just  bought  thirty  pictures 
from  Fox.  We  are  hoping  that  the  rest  of  them 
will  be  better. — Ury  F.  Ducote.  Peoples  theatre, 
Cottonport,  La. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
35%.  March  7-8.  Good,  but  the  print  was  bad. 
'That  is  my  objection  to  the  older  Fox  pictures. 
'They  do  not  keep  up  their  prints.  Six  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. — 
General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
14%.  March  11-12.  Dandy  show,  most  realistic 
flood  we  have  seen  yet,  and  we  have  seen  a lot 
of  them  in  the  last  four  years.  Good  entertain- 
ment for  any  house,  big  or  small.  Big  blizzard 
made  it  flop  for  me.  but  no  fault  of  the  show. 
Six  reels. — R.  Duba,  Royal  theatre.  Kimball, 
S.  D. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
March  16-17.  A picture  that  has  some  of  the 
most  realistic  flood  scenes  ever  on  my  screen, 
and  a fairly  interesting  story,  but  not  a very 
satisfactory  ending.  Six  reels. — Ray  W.  Mussel- 
man,  Princess  theatre.  Lincoln,  Kan. — Small  town 
patronage. 
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3 BAD  MEN : Special  cast — 85%.  March  12-13. 
This  is  a real  Western  special,  one  of  the  few 
high  grade  Western  pictures  to  be  had  today. 
Nine  reels. — Murl  Howard,  Wa-Pa-Co  theatre. 
Watervliet,  Mich, — General  patronage. 

3 BAD  MEN:  Geo.  O’Brien — 50%.  This  is 
one  of  the  really  big  pictures  of  this  year. 
Played  to  the  largest  Saturday  crowd  this  year. — 
C.  M.  Byerly,  Rainbow  theatre.  Mechanicsburg, 
Ohio. — General  patronage. 

SIBERIA:  Special  cast — 19%.  March  17.  A 
very  poor  conglomeration  of  foreign  bologna  with 
unsustained  interest.  Print  in  poor  condition  near 
end  of  each  reel.  Did_  not  complain  to  distribu- 
tor at  Washington,  as  it  is  of  no  avail,  you  get 
the  same  old  story,  “It  won’t  happen  again,”  and 
the  next  time  the  print  is  worse,  invariably. — 
O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. 
— Small  town  patronage.  , 

HARD  BOILED:  Tom  Mix — 48%.  February 
25-26.  A good  Western  with  plenty  of  action 
and  comedy.  Mix  is  well  liked  here.  Six  reels. — 
Earle  J.  Williams.  Tivoli  theatre,  Knoxville,  111. — 
General  patronage. 

THE  GOLDEN  STRAIN:  Special  cast— 75%. 
February  28.  A good  one  with  a lot  of  action. 
Fox  has  been  making  good  ones  from  Peter  B. 
Kyne’s  stories.  Five  reels. — -W.  J.  Chesher,  Gar- 
den theatre,  Sudan,  Tex. — Small  town  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones- 
Some  seem  to  think  a good  actor  should  stick 
strictly  to  chaps,  two  guns,  and  a high  cliff  to 
fall  from.  However,  they  came,  enjoyed  every 
inch  and  said  so.  Cold  and  stormy.  Business  fair. 
Five  reels. — Dr.  F.  M.  Childs,  Cozy  theatre,  Vil- 
lisca,  Iowa. — General  patronage. 

DURAND  OF  THE  BAD  LANDS:  Buck  Jones 
— March  19.  First  one  of  Buck’s  for  a year  or 
more,  but  the  people  hadn’t  forgotten  him.  Good 
picture  with  a probable  story  and  beautiful  scen- 
ery. Good  program  picture  for  the  Western  fans. 
Six  reels. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

THE  SHAMROCK  HANDICAP:  Special  cast— 
March  3.  A nice  little  race  horse  story  by  Peter 
B.  Kyne.  Needs  a filler  to  complete  the  bill.  Six 
reels.  Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln. Kan. — Small  town  patronage. 

THE  EUCHARISTIC  CONGRESS:  Special 
cast — A picture  that  did  not  go  over  with  me. 
The  priests  endorsed  the  picture,  but  fans  don’t 
want  to  see  religious  or  educational  pictures. 
Eight  reels. — -A.  J.  Paul,  Royal  theatre.  Gallon, 
Ohio. — Small  town  patronage. 

FIG  LEAVES:  Special  cast — A real  fashion 
show,  a picture  that  pleased  the  women,  not  a 
big  picture  but  one  that  will  please  70%  of  the 
fans.  Six  reels. — A.  J.  Paul,  Royal  theatre. 
Gallon,  Ohio. — Small  town  patronage. 

THE  DESERT’S  PRICE : Buck  Jones— A dandy 
picture,  but  the  print  was  the  worst  I have  run 
since  old  junk  days.  Fox  sure  hands  us  some 
bum  prints  on  Mix  and  Jones. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  Iowa. — General  patronage. 

WINGS  OF  THE  STORM:  Special  cas^- 
Wonderful  scenery.  Lumber  camp  story  that 
pleased  a big  Friday  and  Saturday  crowd.  'Thun- 


Doubly  Nominated 


COLLEEN  MOORE,  First  National 
star,  nominated  this  week  by  Philip 
Rand,  Rex  theatre,  Salmon,  Idaho,  and 
Leo  M.  Fay,  Gem  theatre,  Socorro, 
N.  M.,  whose  letters  appear  in  "Letters 
from  Readers.’’ 

der  and  White  Fawn  are  great  dogs. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  Iowa. — General  pat- 
ronage. 

Gotham 

KING  OF  THE  PACK:  Peter  the  Great— 
75%.  February  26-27.  A good  dog  picture.  The 
dog  does  a lot  of  seemingly  impossible  things, 
but  I suppose  anything  is  possible  in  the  movies. 
Seven  reels. — Murl  Howard,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

THE  SIGN  OF  THE  CLAW:  Peter  the  Great- 
Very  good.  Don’t  be  afraid  of  this  one. — Dr. 
F.  M.  Childs,  Cozy  theater,  Villisca,  Iowa. — Gen- 
eral patronage. 

Metro-Goldwyn-Mayer 

SLIDE,  KELLY,  SLIDE:  Special  cast— 80%. 
March  23,  A regular  picture.  Boost  it,  raise 
admission  prices,  for  it  is  worth  it.  Good  for 


any  size  town.  It  seems  as  if  every  M.-G.-N. 
picture  I play  gets  better,  and  "Slide,  Kelly, 
Slide”  is  the  best  picture  I have  played  for  a 
long  time.  It  is  real  entertainment  all  the  way. 
Eight  reels. — H.  J.  Harris,  Sunshine  theatre, 
Hillsboro,  Ind. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
80%.  March  9.  The  eternal  triangle  problem, 
together  with  a Damon-Pythias  friendship.  Cast 
excellent.  Acting  wonderful.  Patrons  still  call- 
ing for  more  Greta  Garbo.  Pleased  everyone. 
Nine  reels. — W.  H.  Holt,  New  Star  theatre.  Rich- 
wood,  W.  Va. — General  patronage. 

FLESH  AND  THE  DEVIL:  Special  casU- 
98%.  March  13.  A wonderful  picture,  marred  to 
some  extent  by  the  pronounced  and  too  prolonged 
love  scenes  between  Gilbert  and  Garbo.  Seems 
like  those  might  be  relished  in  large  cities  with 
sophisticated  audiences,  but  they  practically  ruin  a 
picture  in  other  communities.  I think  the  acting 
honors  in  this  picture  should  go  to  Lars  Hanson 
and  Barbara  Kent.  Both  of  these  are  destined 
for  greater  heights  unless  they  become  the  vic- 
tims of  some  misguided  director  who  won’t  have 
sense  enough  to  cast  them  for  parts  where  they 
could  make  good.  This  has  happened  to  other 
promising  beginners.  Approval  60%  owing  to 
the  aforesaid  disgusting  love  scenes. — Peter 
Bylsma,  Victoi'y  theatre,  Napoleonville,  La. — Gen- 
eral patronage. 

THE  DEMI-BRIDE:  Norma  Shearer— 67%. 

March  13.  Eight  reels  for  a four-reel  subject.  We 
had  to  go  around  and  wake  ’em  up.  You’d  have 
thought  sleeping  sickness  had  struck  the  town. 
I had  to  drive  fifty  miles  in  the  middle  of  the 
night  to  get  this  film.  Well,  what  sleep  I lost 
the  audience  made  up  for.  The  acting  was  good, 
and  photography,  too,  but  oh ! how  the  picture 
drags.  Eight  reels. — Wm.  C.  Griffith.  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis.— Small  town 
patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — Very 

good.  Didn’t  see  it,  but  had  many  favorable 
comments.  Seven  reels. — H.  D.  McChesney,  Prin- 
cess theatre,  Crandon,  Wis. — General  patronage. 

HEAVEN  ON  EARTH:  Renee  Adoree— 79%. 
March  15.  This  was  a pretty  little  picture,  kind 
of  slow  until  the  last  reel.  What’s  the  matter? 
Are  they  losing  their  pep  out  there?  This  makes 
three  without  much  of  a punch  that  we’ve  had 
in  a row.  Their  pre-war  stuff  must  be  all  gone. 
Renee  Adoree  and  Conrad  Nagel  both  do  some 
very  nice  acting.  She’s  a dear.  This  wasn’t  so 
bad.  It  won’t  hurt  you  any  on,  say,  a family 
night.  It  is  just  a quiet  picture,  that’s  all.  Prints 
Okeh  but  several  miss-frames  for  the  projectionist 
to  worry  over.  Seven  reels. — 'Wm.  C.  Griffith, 
Aceola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray— 50%. 
March  5.  Best  one  of  this  star  since  the  "Merry 
Widow.”  Considered  a fairly  good  picture.  A 
portion  of  one  reel  is  colored,  which  brought  forth 
a number  of  good  comments.  Seven  reels. — Wm. 
Wiske,  Community  theatre,  Redgranite,  Wis. — 
Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray— Good 
picture  and  Mae  did  us  some  extra  business. 


Main  entrance  lobby  to  the  new  Stanley-Crandall  Tivoli  theatre,  Frederick,  Md.,  and,  at  right,  a view  of  rotunda  and  stairway  leading  to 
promenade  lounge  and  balcony. 
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Seven  reels. — H.  D.  McChesney,  Princess  theatre, 
Crandon,  Wis. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 40%.  The  groan  about  Jackie  getting 
too  big  is  all  the  bunk.  He  is  just  as  good  as 
ever.  This  is,  in  fact,  the  best  thing  he  has 
done  in  a long  time.  Contains  many  new  faces 
that  are  pleasing.  There  is  plenty  of  comedy 
and  touches  of  pathos  that  will  almost  rend  the 
heart-strings.  All  in  all  it  is  a wow  of  a picture. 
We  are  waiting  for  more  just  as  good.  Yes. 
Jackie  gets  his  hair  cut.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Calif. — 
General  patronage. 

JOHNNIE  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — The  best  picture  Jackie  ever  made,  and 
he  has  made  nothing  but  good  ones.  Book  this 
one  if  you  haven’t  played  it. — W.  Fahrenkog, 
Opera  House,  Bunker  Hill,  111. — General  pat- 
ronage. 

BARDELY’S  THE  MAGNIFICENT:  John  Gil- 
bert— 50%,  February  24.  Action  very  good. 
Gilbert  out-Fairbanked  Fairbanks  in  the  sword 
play  and  rope  climbing  escape  stunts.  Pleased 
patrons.  Nine  reels. — -W.  H.  Holt.  New  Star 
theatre,  Richwood,  W.  Va. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 30%.  March  23-24.  A fair’  show.  The  old 
style  costumes  hurt  and  the  photos  on  the  picture 
were  terrible.  Joan  Crawford  good.  Seven  reels. 
— Earle  J.  William5,  Tivoli  theatre,  Knoxville, 
111. — General  patronage. 

THE  DESERT'S  TOLL:  Francis  McDonald— 
29%.  February  9-10.  This  is  poor  but  could  have 
been  improved  with  a better  lead.  McDonald 
makes  a good  villian  but  a poor  hero.  Six  reels, 
— Earle  J.  Williams,  Tivoli  theatre,  Knoxville, 
111. — General  patronage. 

THE  DESERT’S  TOLL:  Frances  McDonald— 
70%.  A very  good  Western,  but  we  were  under 
the  impression  that  Tim  McCoy  was  to  star  in 
all  the  Metro-Goldwyn-Mayer  Westerns.  However, 
this  proved  to  be  a very  good  drawing  card. 
Six  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Calif. — General  patronage. 

MARE  NOSTRUM : Special  cast— 50%.  Febru- 
ary 14.  What  have  you  been  yelling  about.  This 
picture  is  not  so  bad.  We  had  a few  that  did 
not  like  it.  but  I am  sure  every  picture  has 
them. — A.  T.  Goggans,  Riverdale  theatre.  River 
View,  Ala. — Small  town  patronage. 

TIN  HATS:  Conrad  Nagel— 52%.  March  20. 
A bang-up  good  comedy  concerning  three  dough- 
boys in  Germany  after  the  war.  Plea.sed  all. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre, 
Rainier,  Ore. — General  patronage. 

TIN  HATS:  Conrad  Nagel — 90%.  March  fi. 
This  one  drew  a good  crowd  and,  what’s  more, 
it  pleased.  Very  satisfactory  all  around.  “Tin 
Hats”  got  more  laughs  than  any  other  picture 
we  have  played  for  some  time.  Those  of  you 
who  have  seen  or  played  “We're  in  the  Navy 
Now”  will  have  some  idea  what  “Tin  Hats”  is 
like.  Personally,  I liked  it  better.  Seven  reels. — 
Wm.  Wiske,  Community  theatre.  Redgranite,  Wis. 
— Small  town  patronage. 

TIN  HATS:  Special  cast  —Had  nice  weather 
for  a change  and  businees  was  all  right,  every- 
thing considered.  Used  real  tin  hats  on  this 
subject  and  it  semed  to  help  lots.  I believe  I 
can  say  that  your  people  will  like  it.  but  hon- 
estly it  has  not  the  comedy  that  “Behind  the 
Front”  or  “We’re  in  the  Navy  Now”  has.  But 
it  was  good  enough,  at  that.  Mighty  i>oor  paper 
with  the  exception  of  the  litho  one-sheet.  Seven 
reels. — S.  B.  Johnson.  Regent  theatre,  Cleveland, 
Miss. — Small  town  patronage. 

BLARNEY : Renee  Adoree — 25%.  March  17. 

A good  Irish  picture.  I played  it  St.  Patrick’s 
Day  and  the  Irish  all  liked  it,  but  this  is  a 
Dane  town  so  it  was  about  fifty-fifty. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  BOV  FRIEND : Marceline  Day— 50%. 

February  22-23.  Did  not  see  this  one,  but  reports 
heard  afterwards  were  very  unsatisfactory.  Re- 
ports from  patrons  say  nothing  to  it,  just  so  much 
film.  Seven  reels. — Dewey  L.  Kisor,  Sterling  thea- 
tre, Fairmont,  Neb. — Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— .5%. 
March  16-17>  Good  picture  but  didn't  do  no  busi- 
ness, so  don't  know  what  to  get  any  more.  I 
guess  we  have  to  wait  now  till  we  get  a crop 
or  two,  and  then  it  may  be  all  right.  Seven 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

THE  WANING  SEX;  Norma  Shearer— 30%. 
March  13.  A good  comedy.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 

THE  BLACKBIRD:  Lon  Chaney— 35%.  March 
23.  A mystery  thriller  of  London’s  Limehouse 


Bylsma’s  Entry 


ESTHER  RALSTON,  Paramount  star, 
entered  in  the  Exhibitors’  Beauty  Con- 
test by  Peter  Bylsma,  Victor  theatre, 
Napoleonville,  La. 

district.  Chaney  plays  a dual  role,  one  that  of 
crook  ruler  and  the  other  a crippled  worker  in 
a rescue  mission,  which  seemed  to  be  enjoyed 
by  the  men  but  the  women  just  can’t  go  him 
when  he  twists  himself  into  a makeup  that  seems 
to  be  more  or  less  repulsive.  Six  reels. — Wm. 
Wiske,  Community  theatre,  Redgranite,  Wis, — 
Small  town  patronage. 

BEVERLY  OF  GRAUSTARK:  Marion  Davies 
— 45%.  This  is  a very  good  picture  and  really 
should  have  played  to  more  people  than  it  did. 
However,  it  is  O.  K.  and  should  suit  any  small 
town  audience. — C.  M.  Byerly,  Rainbow  theatre, 
Mechanicsburg,  Ohio. — General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney  - 
12%.  March  8-9.  Good  show  and  just  the  kind 
they  like  in  the  sticks  out  west  here.  Action 
plenty.  Good  iirogram.  Seven  reels. — R.  Duba, 
Royal  theatre,  Kimball  S.  D. — General  patronage. 

BROWN  OF  HARVARD:  William  Haines — 
65%.  A real  picture,  better  than  the  “Freshman.” 
Many  good  comments  on  this  one.  Give  us  some 
more  on  a par  with  this  one. — W.  Fahrenkog, 
Opera  House,  Bunker  Hill,  III. — General  pat- 
ronage. 

MIKE:  Sally  O’Neil — 60%.  Good  picture  for 
any  theatre.  No  special  but  a good  clean  picture. 
— W.  Fahrenkog,  Opera  Hou.se,  Bunker  Hill,  111. — 
General  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
-30%.  I ran  this  a little  late  to  get  the  full 
benefit.  However,  it  did  a very  good  business 
and  was  well  received.  Some  patrons  came  the 
second  night  to  see  it  again.  Eleven  reels. — 
O.  B.  Junkins.  Manzanita  theatre,  Carmel,  Calif. — 
General  patronage. 

LA  BOHEME:  Lillian  Gish— 41%.  March  8-9. 
Some  said  it  was  good.  Personally,  I did  not 
like  it.  It  isn’t  suited  for  a small  town.  Lost 
money  on  this,  and  also  “Mare  Nostrum.’’  Neither 
is  suited  for  such  a small  town  as  we  are.  Nine 
reels. — Mrs.  Hulda  J.  Green.  Gem  theatre.  Green- 
river.  Utah. — General  patronage. 

A LITTLE  JOURNEY:  William  Haines— 2T%. 
February  21-24.  Just  fair,  but  different.  Failed 
to  draw  for  some  reason.  Seven  reels. — Earle  J. 
Willians,  Tivoli  theatre,  Knoxville,  III. — General 
patronage. 

THE  RED  MILL:  Marion  Davies — Very  good. 
Dutch  story  laid  in  Ho’land.  The  comedy  holds 
it  up  and  it  pleased  our  patrons.  Eight  reels. — 
H.  D.  McChesney,  Princess  theatre,  Crandon,  Wis. 
— General  patronage. 

WOMEN  LOVE  DIAMONDS:  Special  cast— 
Very  good.  Many  favorable  comments.  Fine 
direction  and  very  well  done.  Title  doesn’t  fit, 
or  mean  anything,  but  the  picture  is  there.  Seven 


reels. — H.  D.  McChesney.  Princess  theatre.  Cran- 
don, Wis. — General  patronage. 

THE  VALLEY  OF  HELL:  Si>ecial  cast — 
Plenty  of  action.  Good  Western.  A little  above 
the  ave*age.  Star  unknown.  No  drawing  power. 
Business  poor.  Six  reels. — H.  D.  McChesney, 
Princess  theatre,  Crandon.  Wis. — General  pat- 
ronage. 

Paramount 

CASEY  AT  THE  BAT:  Wallace  Beery— 85%. 
March  16-17.  Drew  well  and  pleased,  although 
personally  thought  it  cut  too  short.  Little  too 
much  “Suds”  for  some,  also.  Even  if  beer  was 
abundant  in  the  90’s  no  use  playing  up  the  fact. 
Six  reels  — P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D. — Small  town  patronage. 

THE  POTTERS:  W.  C.  Fields— 40%. , The  best 
thing  Fields  has  done.  Contains  some  very 
clever  comedy  and  will  prove  a hit  with  Fields 
fains.  Seven  reels. — O.  B.  Junkins,  Manzanita 
theater,  Carmel,  Calif. — General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 47%. 
February  11-12.  Only  fair  after  playing  “The 
Campus  Flirt.”  This  picture  won’t  compare  with 
it.  Will  draw  good  anywhere.  Seven  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. — 
General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— 42%. 
March  21-22.  A very  good  picture  with  a great 
star.  Don’t  fail  to  play  it.  Seven  reels. — Earle 
J.  Williams,  Tivoli  theatre.  Knoxville,  111. — Gen- 
eral patronage. 

PARADISE  FOR  TWO:  Richard  Dix— 30%. 
The  same  thing  has  been  done  time  and  time 
again  in  two-reel  comedies.  The  hero  must  be 
married  by  a certain  time  in  order  to  inherit 
his  rich  uncle’s  fortune,  so  he  hires  an  actress 
wife  (Betty  Bronson)  during  Uncle’s  visit.  The 
comedy  situations  that  arise  are  clever.  Will  please 
but  has  very  little  drawing  power.  Eight  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Calif. 
— General  patronage. 

PARADISE  FOR  TWO : Richard  Dix— Fairly 
good  picture,  but  not  his  best.  Dix  fans  pulled 
this  one  across.  It  will  please,  but  is  not  a big 
picture.  Seven  reels.- — A.  J.  Paul,  Royal  theatre. 
Gallon,  Ohio. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Wallace  Beei-y 
— 69%.  Played  this  two  days  at  less  than  our 
average  business.  It  is  a good  comedy  but  we 
couldn’t  get  them  out.  Not  near  as  good  as 
“Behind  the  Front.”  Can’t  understand  why  it 
flopped  but  it  did  that  thing.  Six  reels. — Paul 
B.  Holfman,  Legion  theatre,  Hollywood,  Kan. — 
Small  town  patronage. 

TIN  GODS:  Thomas  Meighan — 34%.  March  9. 
A wonderfully  good  picture  but  a bad  ending. 
Fine  work  by  entire  cast.  Miss  Adoree  splendid. 
Nine  reels.- — A.  G.  Witwer,  Grand  theatre,  Rainer, 
Ore. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 80%.  February 
19-20.  One  of  those  pictures  where  the  title  does 
not  mean  anything ; an  average  Meighan  picture, 
which  is  nothing  to  brag  about.  Nine  reels. — 
Murl  Howard,  Wa-Pa-Co  theatre,  Watervliet, 
Mich. — (Jeneral  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 50%. 
March  3.  Best  comedy  produced  by  Lloyd  so  far. 
Pleased  patrons.  Not  a slapstick  laugh  fea^st 
but  good  entertainment.  Lloyd  does  not  seem  to 
draw  so  well  here,  at  least  not  as  good  as  we 
expected.  My  opinion  is  a star  must  make  more 
than  one  per  year  to  stay  in  this  business.  Eight 
reels. — ^W.  H.  Holt,  New  Star  theatre,  Richwood, 
W.  Va. — General  patronage. 

LET'S  GET  MARRIED:  Richard  Dix— 40%. 
All  Dix  pictures  go  over  fairly  good  and  if  they 
keep  him  in  good  pictures  it  will  not  be  long 
until  he  will  be  one  of  the  favorites  here.  This 
picture  good  as  usual. — C.  M.  Byerly,  Rainbow 
theatx-e,  Mechanicsburg,  Ohio. — General  patronage. 

KID  BOOTS:  Eddie  Cantor — 30%.  January  31- 
February  1.  Here’s  a comedy  that’s  a knockout. 
Cantor  and  Clara  Bow  are  great.  Run  it  by  all 
means.  . Six  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  III. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— 75%.  March  9-10. 
A very  good  comedy  feature.  A lot  of  new  gags. 
Six  reels.- — Murl  Howard,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

WILD,  WILD  SUSAN:  Bebe  Daniels — 75%. 
February  26.  Good  peppy  picture.  Thrills  and 
comedy,  too.  Bebe  well  liked  here.  Six  reels. — 
Minnie  M.  Schnoor,  Paramount  theatre.  Staple- 
ton,  Neb. — Small  town  patronage. 

THE  EAGLE  OF  THE  SEA:  Ricardo  Cortez— 
25%.  March  20.  Good  picture  of  the  eighteenth 
century  and  the  actors  all  did  well.  Plenty  of 
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action,  but  a little  rough  in  the  fighting,  which 
should  make  this  good  for  the  ones  that  like 
action.  Ck)ld  weather  and  Lrent  drew  a small 
crowd.  Balanced  the  account,  so  we  should  worry. 
Eight  reels. — R.  Duba,  Royal  theatre,  Kimball, 
S.  D. — General  patronage. 

HOLD  THAT  LION : Douglas  MaeLean — 37%. 
February  21-22.  A good  comedy  that  pleased  and 
drew  lots  of  kids.  Could  have  been  improved  with 
a better  looking  leading  lady.  Six  reels. — Earle 
J.  Williams,  Tivoli  theatre,  Knoxville,  111. — Gen- 
eral patronage. 

HOLD  THAT  LION : Douglas  MaeLean — 

March  5.  A good  program  picture  with  lots  of 
laughs.  Six  reels. — P.  C.  Rodgers,  Grand  theatre, 
Creston,  B.  C.,  Canada. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 65%. 
February  16-17.  Just  a fair  Zane  Grey  Western. 
Will  get  by  most  anywhere.  Six  reels. — Murl 
Howard,  Wa-Pa-Co  theatre,  Watervliet,  Mich. — 
General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— Here  is  a 
typical  Zane  Grey  Western.  Man,  oh  man,  how 
they  did  shoot  them  up  in  this  one,  but  of 
course  it  pleased  the  action  hounds,  but  not  the 
fairer  sex  so  well.  Jack  Holt  good.  Six  reels. — 
A.  E.  Sharer,  Globe  theatre.  Savannah,  Mo. — 
General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Grey— 
44%.  March  18-19.  A good  picture  but  too  long 
and  slow.  Percy  Marmont  did  great  work.  Nine 
reels. — Earle  J.  Williams.  Tivoli  theatre.  Knox- 
ville, 111. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Grey— 
80%.  March  5-6.  This  is  a good  South  Sea 
Island  picture,  kept  the  men  folks  wiggling  in 
their  seats.  The  women  enjoyed  it.  too.  Nine 
reels. — Murl  Howard,  Wa-Pa-Co  theatre,  Wa- 
tervliet, Mich. — General  patronage. 

THE  EAGLE  OF  THE  SEA:  Florence  Vidor— 
80%.  March  19-20.  Very  good  picture  of  the  sea 
and  ship  type.  Florence  Vidor  is  very  easy  to 
look  at.  Ricardo  Cortez  lives  his  part.  Eight 
reels. — ^Murl  Howard,  Wa-Pa-Co  theatre,  Wa- 
tervliet. Mich. — General  patronage. 

THE  RUNAWAY:  Clara  Bow— 26%.  Febru- 
ary 28-March  1.  A good  picture  with  Clara  Bow 
doing  good  work.  It’s  old  but  worth  running. 
Warner  Baxter  played  his  part  to  perfection. 
Seven  reels. — Earle  J.  Williams,  Tivoli  theatre. 
Knoxville,  111. — General  patronage. 

FORLORN  RIVER:  Jack  Holt— 75%.  March 
21-22,  A good  Zane  Grey  production  and  Hatton’s 
comedy  helped  it  out.  Jack  Holt,  as  usual,  good, 
and  he  pleased  his  regular  fans.  Six  reels. — 
C.  H.  Thompson,  O.  H.  theatre,  Plattsburg,  Mo. 
. — General  patronage. 

MANTRAP:  Clara  Bow— 67%.  March  10. 

This  is  sure  some  picture.  Everyone  liked  it. 
Seven  reels.  Mrs.  Hulda  J.  Green,  Gem  theatre. 
Greenriver,  Utah. — General  patronage. 

MANTRAP:  Clara  Bow— 30%.  March  9-10. 

A good  flapper  story  with  Clara  at  her  best. 
Percy  Marmont  good,  but  people  do  not  care  for 
him.  he  isn’t  good-looking  enough.  He  kills  the 
drawing  power  of  this  show.  Seven  reels. — Earle 
J.  Williams,  Tivoli  theatre,  Knoxville,  111. — Gen- 
eral patronage. 

MANTRAP : Clara  Bow — February  19.  A fine 
picture  and  better  than  a good  many  of  the  so- 
called  specials.  Clara  was  fine.  If  you  haven’t 
run  it,  book  it.  It  is  worth  while.  Seven  reels. — ■ 
F.  C.  Rodgers,  Grand  theatre,  Creston,  B.  C., 
Canada. — General  patronage. 

WILD  HORSE  MESA:  Jack  Holt— 180%. 

March  11.  A good  picture  from  a Zane  Grey 
story,  but  a snowstorm  prevented  most  of  our 
patrons  from  seeing  it.  Eight  reels. — Minnie  M. 
Schnoor,  Paramount  theatre,  Stapleton,  Neb. — 
Small  town  patronage. 

WET  PAINT:  Raymond  Griffith — 40%.  March 
10.  Nothing  to  this  picture.  Very  light  comedy 
drama.  Better  to  use  with  another  feature.  Six 
reels. — E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. 
. — Small  town  patronage. 

THE  MAN  OF  THE  FOREST:  Jack  Holt— 
30%.  March  16-17.  A good  picture,  as  all  Zane 
Grey’s  are.  Did  not  draw  very  well,  but  the  pic- 
ture is  there  and  the  trained  lion  was  the  best 
part  of  it.  Six  reels. — E.  D.  Luna,  Cozy  theatre. 
Wagoner,  Okla. — ^Small  town  patronage. 

THE  AMERICAN  VENUS:  Special  cast— 20%. 
Very  good  picture  showing  Atlantic  City  Beauty 
Contest.  The  Tecnicolor  scenes  are  beautiful. 
However,  would  say  not  to  run  it  on  Sunday. — 
C.  M.  Byerly,  Rainbow  theatre,  Mechanicsburg, 
Ohio. — General  patronage. 

VARIETY : Emil  Jennings — 50%.  March  20-21. 
This  is  a good  big  picture.  Star  and  cast  fair. 
Story  interesting.  Different  than  the  rest.  Sat- 
isfied 50%.  Over  the  head  of  the  rest. — Bert 


Pollard  Nominee 


MARY  BRIAN,  Paramount  player,  is 
nominated  in  the  Exhibitors’  Beauty 
Contest  by  Virginia  Pollard,  Auditorium, 
Nehawka,  Neb.,  speaking  lor  the  Pol- 
lard family.  (Letter  in  this  issue.) 

Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

THE  QUARTERBACK:  Richard  Dix— 50%. 
March  14.  It’s  there  as  an  entertainer  and  the 
best  football  picture  to  date.  Should  have  played 
it  sooner.  Eight  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels— Bebe  is 
always  good.  A clever  little  picture.  Pleased 
the  majority.  Plenty  of  action  and  comedy. 
Seven  reels. — A.  J.  Paul,  Royal  theatre.  Gallon, 
Ohio. — Small  town  patronage. 

LET  IT  RAIN:  Douglas  MaeLean— The  best 
picture  this  star  has  made  to  date.  MaeLean 
is  not  much  of  a drawing  card,  so  nearly  every 
picture  he  made  was  a flop.  This  picture  pleased 
75%.  Seven  reels. — A.  J.  Paul,  Royal  theatre. 
Gallon,  Ohio. — Small  town  patronage. 

THE  BLIND  GODDESS:  Special  cast— It  is  a 
pleasure  to  report  on  this  excellent  picture,  this 
really  received  and  deserved  100%  approval.  To 
my  way  of  thinking,  backed  by  the  judgment 
of  a great  majority  of  my  patrons  no  picture 
in  that  particular  group,  regardless  of  cost  of 
production  or  price  of  admission,  possessed  to  a 
greater  degree  the  universe!  appeal  this  one  did. 
Incidentally,  Jack  Holt  was  given  a part  that 
must  have  been  more  agreeable  to  him  than  the 
usual  part  assigned  to  him.  At  least  the  patrons 
liked  him  better. — Peter  Bylsma,  Victory  theatre, 
Napoleonville,  La. — General  patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence 
Vidor — March  20-21.  A very  entertaining  picture, 
due  mostly  to  the  photographic  shots.  This  sort 
of  a picture  is  alright  once  in  a while,  but 
would  not  do  for  a steady  diet.  Six  reels. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

GOOD  AND  NAUGHTY;  Pola  Negri— 
March  19.  It  rained,  thundered,  lightened,  hailed, 
sleeted,  the  wind  blew,  and  the  walks  as  slick 
as  glass,  therefore  we  didn’t  get  rich  on  this 
one,  but  the  picture  was  good.  Pola  certainly 
did  her  stuff  in  this  one.  So  did  Tom  Moore 
and  Ford  Sterling.  This  one  will  please  most 
any  audience,  as  it  has  comedy  and  the  story 
is  interesting.  Six  reels. — A.  E.  Sharer,  Globe 
theatre.  Savannah,  Mo. — General  patronage. 

HANDS  UP:  Raymond  Griffith — Pretty  light 
entertainment.  They  seem  to  give  Griffith  weak 
stories.  Pei*sonally,  I think  he  is  a good  come- 
dian. However,  this  was  good  for  a few  laughs. 
Here’s  hoping  Paramount  will  give  him  better 
stories.  Six  reels. — A.  E.  Sharer,  Globe  theatre. 
Savannah,  Mo. — General  patronage. 


HANDS  UP:  Raymond  Griffith — This  picture 
enjoys  the  unique  distinction  of  meeting  with 
one  hundred  per  cent  disapproval.  I did  not, 
personally,  see  this  picture,  being  out  of  town 
on  that  particular  night  (by  design,  some  of  my 
patrons  were  good  enough  to  intimate)  but  I 
have  been  hearing  about  it  ever  since  and  from 
all  I hear,  and  by  reports  from  other  exhibitors, 
I am  led  to  believe  that  the  title  was  really 
appropriate,  or,  perhaps  “Stick  ’Em  Up’’  would 
have  been  more  to  the  point,  as  from  producer 
to  distributor  to  exhibitor,  a triple  play,  you 
know.  When  you  add  to  that,  gross  receipts 
$9.85,  nearly  every  angle  of  this  delightful  opus 
stands  revealed  except  its  reason  for  being  pro- 
duced at  all.  Played  March  23rd,  old?  Yes,  but 
too  soon  at  that.  “Bold  is  the  task,  when  sub- 
jects, grown  too  wise,  instruct  a monarch  where 
liis  error  lies.’’ — Homer.  But  I’m  telling  Famous 
Players-Lasky  that  when  they  see,  as  they  must, 
that  they  have  produced  such  a lemon,  they  should 
suppress  it  instead  of  telling  the  exhibitor  to 
“take  it  or  leave  it,  but  leave  your  check  to 
cover  and  don’t  slam  the  door  as  you  pass  out.’’ — 
Peter  Bylsma,  Victory  theatre,  Napoleonville,  La. 
— General  patronage. 

Pathe 

FLAMES:  Special  cast — 100%.  “Flames”  is 
a romantic  story  of  the  Northwest,  featured  by 
thrills  and  fast  action.  Story  good.  Cast  ex- 
cellent. Jean  Hersholt  as  a Swedish  foreman 
of  a bridge  construction  camp,  almost  copped  the 
show.  Virginia  Valli  and  Eugene  O’Brien  were 
also  good.  All  in  all.  ..ust  a dandy  little  picture. 
Six  reels. — Wm.  Wiske,  Community  theatre.  Red- 
granite.  Wis. — Small  town  patronage. 

THE  DEVIL  HORSE:  Rex— 60%.  March  7-8. 
The  best  picture  Rex  has  ever  made.  Have  run 
them  all.  Pleased  100%.  The  plot  is  better  in 
this  one.  Six  reels. — E.  D.  Luna.  Cozy  theatre. 
Wagoner,  Okla. — Small  town  patronage. 

STOP,  LOOK,  LISTEN:  Larry  Semon— 10%. 
The  first  five  reels  are  slow  and  uninteresting, 
only  the  last  reel  carries  any  comedy  or  thrills 
and  that  is  very  good.  Good  only  for  double 
bills.  Six  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

THE  OUTLAW  EXPRESS:  Leo  Maloney— 
70%.  A dandy  good  Western.  Plenty  of  action 
and  the  usual  stuff.  The  plot  is  well  laid  and 
unfolds  in  a very  interesting  manner.  Excellent 
for  Saturday  in  small  towns.  Six  reels. — O.  B. 
Junkins.  Manzanita  theatre,  Carmel,  Calif. — 
General  patronage. 

THE  FRESHMAN:  Harold  Lloyd— Did  nice 
business.  Six  reels. — L.  W.  Splichal,  Empre.ss 
theatre,  Bancroft,  Neb. — General  patronage. 

PERCY : Charles  Ray — Old  story,  impossible 

and  absurdly  presented  near  drowning  water 
scene.  However,  the  excellent  comedy  of  Charles 
Murray  saved  the  picture  from  falling  down. 
Good  cast,  but  no  new  creative  interest.  Lots 
of  laughing  for  those  who  like  comedy,  but  the 
old  plot  was  too  trying  to  hold  interest.  Six 
reels. — Giacoma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

BATTLING  BUNYAN:  Wesley  Barry— Af- 
forded considerable  enjoyment.  Five  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone.  Ariz. 
— General  patronage. 

Preferred 

THE  PLASTIC  AGE:  Clara  Bow— Late  in 
reporting,  but  this  will  appeal  to  all  the  young 
folks.  Lots  of  kissing  and  spooning,  but  even 
the  small  boys  never  hooted  at  it  as  they  usually 
do.  A kiss  of  the  lingering  type  always  brings 
a few  groans,  but  Clara  and  the  others  got 
away  with  it  in  this.  No  objectionable  scenes. 
Not  like  the  book. — Dinsmore  & Son,  Majestic 
theatre,  Weiner,  Ark — General  patronage. 

FREE  TO  LOVE : Clara  Bow — A very  good 
crook  story.  Clara  had  good  support  in  this. — 
Dinsmore  & Son,  Majestic  theatre,  Weiner,  Ark. 
— General  patronage. 

THE  LAWFUL  CHEATER:  Clara  Bow— An- 
other good  one.  Comedy,  pathos  and  mystery 
in  another  crook  story. — Dinsmore  & Son,  Ma- 
jestic theatre,  Weiner,  Ark. — General  patronage. 

Pro-Dis-Co 

WHITE  GOLD:  Jetta  Goudal— 60%.  March  18. 
Good.  A usual  picture  with  an  unusual  ending. 
Jetta  Goudal  is  becoming  quite  a favorite,  and 
with  good  reason.  She  does  well  and  con- 
vincingly. The  ending  will  disappoint  some,  but 
it  is  different  and  we  need  something  different  to 
relieve  the  monotony.  Good  print,  fair  paper  and 
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Elides.  Seven  reels. — Wm.  C.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

MAN  BAIT:  Marie  Prevost — 20%.  A very 
good,  clean,  comedy-drama  that  failed  to  draw 
the  regular  comers.  Pleased  all  who  saw  it.  Six 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Calif.^ — General  patronage. 

ROCKING  MOON:  Special  cast— 35%.  March  16. 
A poor  house  but  a good  picture.  I believe  that 
it  pleased  nearly  all  of  those  who  did  turn  out. 
We  have  found  their  product  good  and  at  a price 
that  is  reasonable. — Paul  B.  Hoffman,  Legion 
theatre,  Hollywood,  Kan. — Small  town  patronage. 

ROCKING  MOON:  Lilyan  Tashman— 60%. 
February  23-24.  This  is  a good  picture.  The 
Alaskan  Northern  Lights  are  beautiful,  the 
trained  blue  fox  in  this  picture  is  the  cat’s  pa- 
jamas. Seven  reels. — Murl  Howard,  Wa-Pa-Co 
theatre,  Watervliet,  Mich. — General  patronage. 

CORPORAL  KATE:  Vera  Reynolds — 80%. 

February  7.  As  good  as  the  rest.  Not  as  big  as 
“The  Big  Parade,”  but  runs  it  a close  race  and 
if  accompanied  by  a large  orchestra  would  be 
fine.  It  pleases  and  that  is  what  you  all  want 
to  know.  Get  them  inside  and  they  will  be 
satisfied. — A.  T.  Goggans,  Riverdale  theatre. 
River  View,  Ala. — Small  town  patronage. 

THREE  FACES  EAST:  Jetta  Goudal— 40%. 
Just  fair.  My  patrons  didn’t  care  much  for  this. 
— W.  Fahrenkog,  Opera  House,  Bunker  Hill,  111. — 
General  patronage. 

THREE  FACES  EAST:  Jetta  Goudal— March 
13.  This  was  a rather  old  picture,  still  it  was 
very  good  if  I had  gotten  a decent  print.  I 
wrote  the  office  twice  about  it  and  up  to  this 
report,  March  21st,  they  have  never  extended  me 
the  courtesy  of  a reply,  and  I only  live  75  miles 
from  the  New  Orleans  office  and  my  town  is  on 
the  mail  line  of  the  Texas  & Pacific  Ry.,  and 
we  have  four  daily  mail  trains  which  stop  here 
from  that  point.  Seven  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La. — General 
patronage. 

MEET  THE  PRINCE:  Special  cast— 25%. 
A fine  program  picture.  Gave  satisfaction. — Bert 
Silver.  Silver  Family  theatre,  Greenville.  Mich. — 
General  patronage. 

STEEL  PREFERRED:  William  Boyd — 40%. 
Here  is  a real  picture  but  title  no  good.  ’Title 
and  bad  weather  kept  down  attendance,  but  no 
fault  of  picture. — W.  Fahrenkog,  Opera  House, 
Bunker  Hill,  111. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — 40%. 
Feb.  7-8.  Here  is  the  snappiest  comedy  drama 
ever  shown  in  our  theatre.  It  will  draw  all 
classes  and  please  100%.  Seven  reels. — Earle  J. 
Williams.  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast^ 
45%.  Good  picture  but  ending  not  so  good.  Bad 
roads  and  rain  kept  down  attendance.— W.  Fah- 
renkog, Opera  House,  Bunker  Hill,  111. — General 
patronage. 

SIMON  THE  JESTER:  Lillian  Rich— 70%. 
Feb.  9-10.  ’This  is  rather  old,  but  it’s  a good 
picture.  The  midget  in  this  picture  is  very  good. 
Seven  reels. — Murl  Howard,  Wa-Pa-Co  theatre, 
Watervliet,  Michigan — ^General  patronage. 

MADAM  BEHAVE:  Julian  Eltinge— 75%. 

Feb.  12-13.  This  is  a better  picture  than 
“Charley’s  Aunt.”  This  picture  is  really  a good 
funny  feature  comedy,  while  “Charley’s  Aunt” 
was  silly.  Six  reels. — Murl  Howard,  Wa-Pa-Co 
theatre,  Watervliet.  Michigan — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 41%.  Mar.  4-5.  One  of  the  best  horse 
race  pictures  I ever  saw.  It’s  old  but  will  please 
in  any  town.  Six  reels. — Earle  J.  Williams,  Tivoli 
theatre.  Knoxville,  111. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — 75%.  Another  good  one.  The  best 
race-horse  picture  I ever  played.  Everybody 
pleased  and  that’s  saying  something  these  days. 
— W.  Fahrenkog,  Opera  House,  Bunker  Hill,  III. 
— General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Vera 
Reynolds — March  5.  My  crowd  considered  this  a 
very  good  picture.  Seven  reels. — M.  A.  Manning, 
Opera  House.  Baldwin,  Wis. — -Small  town  pat- 
ronage. 

YOUNG  APRIL:  Special  cast — March  17-18-19. 
A long  ways  ahead  of  the  average  program  pic- 
ture. Customers  liked  it.  Seven  reels. — -Clark  & 
Edwards,  Palace  theatre.  Ashland,  Ohio. — General 
patronage. 

PARIS  AT  MIDNIGHT:  Jetta  Goudal— March 
15-16.  Nay,  nay,  Jetta!  You  are  lovely  in  this, 
but  we  all  liked  you  a lot  better  in  “Three  Faces 
East.”  That’s  your  type  of  role.  Not  a family 
picture.  Yes,  it’s  plenty  suggestive  in  several 
spots.  One  guy  commenting  on  the  dance  of 


Ophus’  Choice 


MARJORIE  DAW,  named  for  Beauty 
Contest  honors  by  Harry  H.  Ophus, 
Star  theatre,  Erskine,  Minn. 


blonde  haired  Moderns,  thinks  that  some  of  those 
pesky  cooties  the  soldiers  left  parked  on  the 
dancers  and  they  were  trying  to  shake  them  off. 
Now  use  your  own  imagination.  Seven  reels. — • 
Harry  G.  Selk.  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— One 
of  the  best  Westerns  I ever  ran.  Business  very 
poor  on  account  of  bad  weather.  Seven  reels. — 
L.  W.  Splichal,  Empress  theatre,  Bancroft,  Nebr. 
- — General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy— Mar.  16. 
A good  program  picture.  The  star  very  good. 
Cast  and  story  good.  Gave  satisfaction. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 


THE  GENERAL:  Buster  Keaton — ^Not  much  of 
a comedy.  Did  not  please.  Keaton  is  losing 
ground  fast.  Nine  reels. — A.  J.  Paul,  Royal 
theatre.  Gallon,  Ohio. — Small  town  patronage. 

PARTNERS:  Special  cast — ^A  really  funny 

picture  and  one  that  will  please  if  you  can  get 
them  inside  your  show.  Can  be  bought  right  and 
will  please  any  class.  Seven  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

THE  SON  OF  A SHEIK:  Rudolph  Valentino- 
Very  good  play.  Business  only  fair.  Seven 
reels. — L.  W.  Splichal,  Empress  theatre,  Ban- 
croft, Nebr. — General  patronage. 

THE  THIEF  OF  BAGDAD : Douglas  Fairbanks 
- — Here  is  one  of  the  finest  pictures  we  have 
played  in  a long  time.  Everyone  who  saw  this 
picture  had  a good  word  for  it.  You  can’t  beat 
Doug  in  this  type  of  picture,  and  Snitz  Edwards 
furnished  the  comedy  in  great  style.  I am  thank- 
ful that  I played  it.  March  9-10.  Six  reels. — 
A.  E.  Sharer,  Globe  theatre.  Savannah,  Mo. — 
General  patronage. 

Universal 

POKER  FACES:  Special  cast — 106%.  I failed 
to  see  any  suggestive  spots,  as  reported  by  a 
couple  of  brother  exhibitors.  It  was  a merry 
mix  up,  cleverly  directed,  and  Horton  is  a come- 
dian. Many  came  and  saw  it  the  second  night, 
some  driving  eight  miles  over  our  delightful  Iowa 
roads.  Carl  sure  gave  us  a real  one  in  “Poker 
Faces.” — Dr.  F.  M.  Childs.  Cozy  theare,  Villisca, 
la. — General  patronage. 

POKER  FACES:  Laura  LaPlante — 75%.  March 
1-2.  A very  good  comedy,  but  drawn  out  too 
long.  Would  have  been  better  in  six  reels. 
However,  it  pleased  and  brought  several  good 
comments.  Fine  acting  on  the  part  of  all  the 
cast.  Eight  reels. — Dewey  L.  Kisor,  Sterling 
theatre,  Fairmont,  Neb. — Small  town  patronage. 

POKER  FACES:  Laura  LaPlante — 10%. 

March  15.  This  show  is  good  but  failed  to  draw 
for  me,  so  I think  the  photos  did  not  appeal  to 
my  patrons.  Admit  it  silly  in  some  places,  so 
judge  for  yourself  what  your  people  like.  Did 
not  draw  here  at  all.  Eight  reels. — ^R.  Duba, 
Royal  theatre.  Kimball.  S.  Dak. — General  pat- 
ronage. 

BUTTERFIES  IN  THE  RAIN:  Laura  La 
Plante — 71%.  March  19.  Our  welcome  sign 
gleams  bright  for  Laura.  This  is  not  as  good  as 
most  of  Laura’s,  but  is  entertaining  and  up  to 
the  minute.  We  played  it  in  a driving  snow 
storm  and  consequently  had  a poor  night. 
Prints  were  fair,  paper  and  slide  good.  Eight 
reels. — Wm.  C.  Griffith,  Accola’s  Bronham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 


WEST  OF  BROADWAY:  Special  cast— March 
21-22-23.  Very,  very  good.  A dandy  picture, 
good  in  any  theatre  any  day  of  the  week. 
Plenty  of  comedy.  Six  reels. — Clark  & Edwards. 
Palace  theatre,  Ashland,  Ohio. — General  patronage. 

RED  DICE:  Rod  La  Rocque — March  19. 
Another  rather  old  picture,  still  an  extra  good 
one  and  pleased  my  patrons  100%.  Print  not 
up  to  standard  runs  on  my  house.  Seven  reels. 
— M.  J.  Babin,  Fairyland  theatre.  White  Castle, 
La. — General  patronage. 

United  Artists 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
60%.  I’ll  say  that  Mary  Pickford  throws  a 
mean  brick.  I also  beg  to  advise  that  the  brick 
throwing  episodes  could  have  been  shortened  and 
the  picture  would  have  been  very  much  improved 
thereby.  During  the  height  or  shall  I say  length, 
of  this  brickfest  several  of  my  patrons  walked 
out  on  me  and  I was  kept  pretty  busy  dodging 
brickbats  all  the  next  day.  Aside  from  the  fact 
that  this  picture  would  be  pretty  good  in  five 
reels  instead  of  ten,  it  was  not  too  long.  Not  a 
bad  picture  at  all,  but  I have  seen  Mary  in  lots 
better. — Peter  Bylsma,  Victory  theatre,  Napoleon- 
ville,  La. — General  patronage. 

TESS  OF  THE  STORM  COUNTRY:  Mary 
Pickford — 60%.  March  19.  A reissue  of  an  old 
picture.  'The  print  that  we  had  certainly  showed 
its  age.  It  was  a shame  to  have  to  show  such 
a blurred,  oily,  jumpy  print.  Aside  from  the 
above,  the  picture  was  real  interesting  and  O.  K. 
from  a box  office  standpoint.  Ten  reels. — Wm. 
Wiske,  Community  theatre,  Redgranite,  Wis. — 
Small  town  patronage. 

WILD  JUSTICE:  Peter  the  Great— 75%. 
March  13.  A dog  picture  that  drew  well  and 
pleased  the  majority.  It  is  a safe  bet  for  any 
small  town  where  its  patronage  like  pictures  of 
this  type.  Six  reels. — -Wm.  Wiske,  Community 
theatre,  Redgranite,  Wis. — Small  town  patronage. 


THE  DENVER  DUDE:  Hoot  Gibson— 74%. 
March  11.  Didn’t  think  this  so  good.  Hoot  did 
his  darndest,  but  it  didn’t  make  the  picture  get 
across  big.  Hoot  is  a very  capable  western 
actor,  but  he  don’t  seem  to  get  the  proper  suiv 
port,  or  picture,  or  something.  Maybe  you  know 
what’s  wrong.  However,  I don’t  think  it  is  Hoot. 
Six  reels. — Wm.  C.  Griffith,  Accola’s  Bonham 
theatre,  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

STOLEN  RANCH:  Fred  Humes— 30%.  March 
18.  A good  action  Western  story  with  war  back- 
ground, but  Western  fans  don’t  seem  to  take  to 
this  star.  Five  reels. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

TTIE  CHEERFUL  FRAUD:  Reginald  Denny— 
62%.  A very  good  picture  but  it  just  wouldn’t 
pull  them  in  under  extra  advertising.  Pleased 
100%.  Seven  reels. — J.  B.  Weddle,  Walnut  thea^ 
tre,  Lawrenceburg,  Ind. — General  patronage. 

THE  LOVE  THRILL:  Laura  La  Plante— 60%. 
March  20.  Clever  comedy  drama  with  Laura  and 
Tom  Moore  doing  right  well.  Bryant  Wash- 
burn able  in  support  also.  Business  off  account 
bad  roads.  Six  reels. — P.  E.  Estee,  S.  T.  theatre, 
Parker,  S.  D. — Small  town  patronage. 

THE  MYSTERY  CLUB:  Matt  Moore— 32%. 
March  11.  Very  good  mystery  story  and  different. 
Enjoyed  by  most  all  who  saw  it.  Seven  reels.— 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
90%.  March  14.  Fine.  ’This  boy  just  fits  in  any 
kind  of  a story  with  my  patrons  and  they  sure 
turn  out  to  see  him.  Six  reels. — W.  J.  Chesher, 
Garden  theatre,  Sudan,  Tex. — ^Small  town  pat- 
ronage. 

THE  BUCKEROO  KID:  Hoot  Gibson— 10%. 
March  18-19.  Best  Hoot  Gibson  picture  I have 
run  yet,  and  I ran  all  for  the  last  two  years. 
Hoot  don’t  seem  to  take  here  very  well  and  I 
guess  I’ll  drop  him  after  this  contract  is  out. 
Where  they  like  Hoot  this  should  make  a record. 
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so  better  step  on  it,  boys,  and  get  the  cash.  It’s 
worth  it.  Six  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson — March 
11-12.  Good  entertaining  subject.  Will  probably 
disappoint  the  extreme  Western  fans,  but  my 
town  is  not  so  particular  in  that  respect.  Hit 
bad  night.  One  and  one-half  inch  of  rain  should 
produce  better  days  as  well  as  better  crops.  Six 
reels. — Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — 
Small  town  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 40%. 
March  12.  Not  up  to  Hoot’s  standard.  Did  not 
please  the  Hoot  fans.  Just  an  ordinary  program 
picture.  Snap  out  of  it.  Hoot.  Seven  reels. — 
E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — Small 
town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
60%.  March  12.  A Western  of  a different  type. 
One  that  holds  the  interest  pretty  well.  Has 
some  fine  scenery  and  just  comedy  enough  to  put 
it  over  in  good  shape.  Six  reels.— Wm.  Wiske, 
Community  theatre,  Redgranite,  Wis.— Small  town 
patronage. 

HIDDEN  LOOT:  Jack  Hoxie— 50%.  March  19. 
A good  Saturday  action  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

RUSTLERS’  RANCH:  Art  Acord- 35%.  March 
19-20.  Very*  crude.  Just  another  stepping  stone. 
The  old  familiar  Western  barroom  and  dance 
hall  stuff.  Good  photography.  Part  of  the  print 
we  had,  out  of  Omaha,  very  poor,  rainy.  Five 
reels. — R.  J.  Williams,  Pastime  theatre,  Johnson, 
Nebr. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Francis  X.  Bush- 
man— 80%.  March  23.  This  picture  certainly 
pleased  the  ladies  and  quite  a few  of  our  men 
patrons.  A minister  and  his  family  was  with  us 
and  they  said  that  was  certainly  one  fine  pro- 
gram and  his  wife  said : “I  sure  had  one  good 
cry  and,  with  its  happy  ending,  I now  feel  fine.” 
Bushman  sure  made  good  and  Billie  Dove  quite 
a favorite  here.  She’s  fine.  The  program  a 
little  old  but  good.  Book  it  for  the  ladies 
especially.  Eight  reels.- C.  H.  Thompson,  O.  H. 
theatre,  Plattsburg,  Mo. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
50%.  March  19.  Ran  into  a blizzard  with  this 
one,  so  did  not  have  a very  large  crowd.  How- 
ever, is  a good  picture,  that  would  have  been 
better  if  it  was  shorter.  Excellent  work  on  part 
of  cast,  especially  Billie  Dove.  Eight  reels. — 
Dewey  L.  Kisor,  Sterling  theatre,  Fairmont,  Neb. 
— Small  town  patronage. 

MY  OLD  DUTCH:  Pat  O’Malley— 40%.  Per- 
sonally thought  it  very  good,  Pat  O’Malley  and 
May  McAvoy  do  some  splendid  acting.  'The  setting 
is  in  England  and  it  is  the  story  of  poor  parents 
who  want  their  son  to  grow  up  a gentleman,  so 
they  give  him  up  to  wealthy  people  to  be  raised 
as  such,  never  to  see  him  again  until  he  is 
twenty-one.  The  story  is  crammed  with  humor 
and  pathos.  Patrons  did  not  receive  it  with 
much  enthusiasm.  Seven  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif.  — General 
patronage. 

RUSTLERS’  RANCH:  Art  Acord— 80%.  March 
19.  A dandy  Western  and  Acord  looks  to  me 
like  a comer.  Universal’s  advertising  matter  is 
consistently  good.  Five  reels. — W.  J.  Chesher, 
Garden  theatre,  Sudan,  Tex. — Small  town  pat- 
ronage. 

THE  LITTLE  GIANT:  Glen  Hunter— 10%. 
Just  a fair  program  picture,  hardly  worthy  of 
comment.  Seven  reels. — O.  B.  Junkins,  Man- 
zanita theatre,  Carmel,  Calif. — General  patronage. 

SPANGLES:  Pat  O’Malley — 30%.  A very  good 
circus  story,  interesting  plot,  well  founded  and 
interestingly  told.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif. — General  pat- 
ronage. 

THE  RUNWAY  EXPRESS:  Special  cast— 35%. 
March  18.  The  best  railroad  picture  we  ever 
had  the  pleasure  to  show.  Lots  of  good  com- 
ments on  this  one.  Pleased  everyone.  Six  reels. 
— E.  D.  Luna,  Cozy  theatre.  Wagoner,  Okla. — 
Small  town  patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser — 60%. 
March  11.  A real  human  interest  story.  Louise 
Dresser  was  excellent  in  this  Rex  Beach  story, 
but  no  drawing  piower.  Seven  reels. — ^W.  J. 
Chesher,  Garden  theatre,  Sudan,  Tex. — Small  town 
patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 
40%.  March  19.  Very  good  Western  picture,  but 
have  had  the  star  in  much  better  pictures.  Satur- 
day business  below  average  but  weather  bad. 
Five  reels. — E.  D.  Luna.  Cozy  theatre.  Wagoner, 
Okla. — Small  town  patronage. 

COMBAT;  House  Peters — 25%.  March  19. 

Plenty  of  action  in  this  one  and  believe  that  it 


was  liked  by  the  majority  who  came  to  see  it, 
but  for  some  reason  did  not  draw  the  usual 
Saturday  night  crowd.  Seven  reels. — Wm.  Wiske, 
Community  theatre,  Redgranite,  Wis. — Small 
town  patronage. 

THE  ICE  FLOOD:  Viola  Dana — March  18-19. 
Some  said,  “Best  show  you  have  had  in  a long 
time.”  All  liked  it  and  no  adverse  comments,  so 
it  must  have  pleasdd.  Not  a special,  just  a 
durn  good  show.  Different  ending  in  this  one. 
They  eliminated  that  customary  kiss  and  I am 
curious  to  know  whether  or  not  Lefty  Flynn  is 
directing  now.  Picture  is  absolutely  clean.  Six 
reels. — Harry  G.  Selk,  Selk  theatre,  Scotia,  Neb. — 
Small  town  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— March  17. 
Boys,  this  is  some  Western.  It  is  filled  to  the 
brim  with  extra  good  high  class  comedy  and  is 
a 100%  entertainer.  Patrons  that  don’t  care 
about  Western  pictures  had  to  acknowledge  to  me 
that  this  one  was  a crackerjack.  Print  excellent. 
Five  reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

HELD  BY  THE  LAW : Special  cast — March  15. 
’This  is  a wonderful  picture  to  poor  business. 
Did  not  take  in  film  rental.  .Presume  the  cause 
is  general  depression  in  business  in  and  around 
this  section.  Print  excellent.  Seven  reels. — M.  J. 
Babin,  Fairyland  theatre.  White  Castle,  La.— 
General  patronage. 

HER  BIG  NIGHT : Laura  La  Plante— Excellent. 
It  has  everything  one  could  wish  for  in  a pic- 
ture. Fine  for  a Sunday.  Many  favorable  com- 
ments. Business  badly  off,  but  no  fault  of  pic- 
ture. Eight  reels. — H.  D.  McChesney,  Princess 
theatre,  Crandon,  Wis. — General  patronage. 

BUCKING  THE  TRUTH:  Pete  Morrison— Best 
one  yet  from  Pete.  The  kids  liked  it.  Five  reels. 
— ^Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

BUCKING  THE  TRUTH:  Pete  Morrison— 
This  is  nothing  to  rave  about.  Some  of  Uni- 
versal’s Westerns  are  pretty  weak.  Five  reels. — 
A.  E.  Sharer,  Globe  theatre.  Savannah,  Mo. — 
General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Per- 
sonally I didn’t  care  for  this  one,  but  the  fans 
did,  and  they  are  the  ones  who  furnish  the  bacon. 
— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — 
General  patronage. 

HIS  PEOPLE:  Special  cast — Pleased  all  that 
came.  Poor  weather,  poor  crowds.  Nine  reels. — 

L.  W.  Spliehal,  Empress  theatre,  Bancroft,  Nebr. 
— General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
March  18-19.  A very  good  entertainment  and 
plenty  of  comedy.  Seven  reels. — Ray  W.  Mussel- 
man,  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — Started  good  and  gradually  got  better 
until  our  patrons  were  continually  convulsed. 
Clean  as  a hound’s  tooth.  Step  on  it  as  a 
regular  program  picture.  Boost  it.  Seven  reels. 
. — Giacoma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

Warner  Brothers 

FINGER  PRINTS:  Louise  Fazenda— 65%. 
March  8-9.  Someone  reported  this  as  the  silliest 
picture  they  ever  saw.  Perhaps  it  is,  but  it 
brings  the  laughs,  and  I could  tell  from  the 
looks  of  my  patrons  when  they  left  that  they 
were  satisfied,  and  that  is  what  counts.  Two  of 
my  regulars  came  back  the  second  night,  so  it 
must  have  pleased.  Personally  I liked  it  fine. 
Seven  reels. — Dewey  L.  Kisor,  Sterling  theatre, 
Fairmont,  Neb. — Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 40O/O. 
March  23.  'This  is  an  extra  good  picture.  Did 
not  draw,  but  gave  good  satisfaction. — Bert  Silver, 
Silver  Family  theatre.  Greenville.  Mich. — General 
patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— March 
11-12.  My  crowd  thought  this  a very  good  hokum 
picture  but  several  asked  how  come  all  the  dust 
kicked  up  by  the  cavalry  after  the  hard  rain  the 
night  before,  and  how  come  they  came  over  the 
hills  when  the  soldiers  the  day  before  had  to 
wade  through  swamps.  Some  directors  must  think 
the  public  is  pretty  dumb.  Warner  Bros,  had 
better  get  after  their  directors.  Seven  reels. — 

M.  A.  Manning,  Opera  House,  Baldwin,  Wis. — 
Small  town  patronage. 

SILKEN  SHACKLES:  Irene  Rich— 20%.  Only 
Miss  Rich’s  admirers  turned  out  to  see  this,  and 
many  of  them  were  disappointed,  as  it  is  a 
different  role  than  they  expected  to  see  her  in. 
Would  call  this  just  a fair  program  picture. 
Six  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Calif. — General  patronage. 


THE  GAY  OLD  BIRD:  Louise  Fazenda — 80%. 
March  20.  The  boss  says  this  one  is  punk,  or 
words  to  that  effect.  Had  ’em  walk  out  on  u« 
and  those  that  stayed  were  loud  in  their  criti- 
cism of  it  (unfavorable).  We  couldn’t  make  our 
salt  with  many  pictures  of  this  kind.  Rank, 
inconsequential,  and  tiring.  Shelve  it.  Seven 
reels. — ^Wm.  C.  Griffith.  Accola’s  Bonham  theatre. 
Prairie  du  Sac,  Wis. — Small  town  patronage. 

MILLIONAIRES:  Geo.  Sidney— 51%.  March  12. 
A good  comedy.  Seven  reels. — ^Mrs.  Hulda  J. 
Green,  Gera  theatre,  Greenriver,  Utah. — General 
patronage. 

HOGAN’S  ALLEY:  Monte  Blue— 38%.  March 
2-3.  I also  ran  Buddy  Roosevelt  in  “Fast  Fight- 
ing” with  this  feature.  Both  pictures  are  good 
and  the  double  program  drew.  Seven  reels. — • 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
General  patronage. 

CAPTAIN  BLOOD:  Special  cast— 30%.  Rather 
too  long  and  not  as  good  as  the  “Sea  Hawk.” 
We  were  late  in  playing  this  one  and  would  say 
let  it  alone.  Nine  reels. — C.  M.  Byerly,  Rainbow 
theatre,  Mechanicsburg,  Ohio. — General  patronage. 

THE  LITTLE  IRISH  GIRL;  Dolores  Costello— 
Gertrudej  Clair  as  Granny  sure  had  the  crowd 
with  her.  You  should  have  heard  ’em  yell  when 
she  beat  the  crooks.  Excellent  cast.  Dandy  pro- 
gram offering  that  pleased.  Seven  reels. — Dr. 
F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — General 
patronage. 

KING  OF  THE  TURF:  Patsy  Ruth  Miller— A 
splendid  picture  which  created  much  favorable 
comment  in  our  town  and  drew  well  the  second 
night.  Two  thrilling  horse  races  and  excellent 
comedy  furnished  by  two  ex-convicte.  ’The  story 
of  a Southern  gentleman,  falsely  accused  and 
sent  to  prison,  and  the  plucky  daughter  who 
carried  on  and  retrieved  their  position.  An  ex- 
cellent picture  for  any  theatre,  large  or  small. — 
Mrs.  P.  L.  Harvey,  Silver  Star  theatre.  Free- 
water, Ore. — General  patronage. 

BOBBED  HAIR:  Marie  Prevost — March  18-19. 
A very  good  comedy  drama  with  some  mystery 
and  plenty  of  action.  Eight  reels. — M.  A.  Man- 
ning, Opera  House,  Baldwin,  Wis. — Small  town 
patronage. 

BRIDE  OF  THE  STORM:  Dolores  Coetello— 
Many  stopped  to  tell  us  how  they  enjoyed  it. 
A dandy  program  offering. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
Since  the  dog  pictures  attract  such  large  num- 
bers of  children,  it  is  a pity  that  the  plots  can 
not  be  more  wholesome.  This  is  a story  of 
detectives  from  Scotland  Yard,  and  the  under- 
world. It  has  one  long-drawn  out  scene  of  a 
conflict  between  a revolting  looking  negro  and 
the  heroine,  locked  in  a room  together.  ’The  chil- 
dren in  our  audience  were  literally  shrieking  with 
terror  and  apprehension.  We  give  a special 
matinee  for  children,  and  they  love  old  Rinty. 
What  a shame  that  they  have  to  endure  such 
a picture  in  order  to  see  their  dog  hero  I Why 
cannot  the  animal  pictures  be  kept  for  the  chil- 
dren ? — Mrs.  P.  L.  Harvey,  Silver  Star  theatre. 
Freewater,  Ore. — General  patronage. 

State  Rights 

AIMEE’S  KIDNAPPING  STORY:  Special  cast 
— 30%.  March  18.  Very  disappointing.  Heavily 
exploited  but  failed  to  draw  them  in.  ’The  story 
is  short  and  frail.  Those  who  did  see  it  failed 
to  enthuse  over  it.  Three  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  BASHFUL  BUCCANEER:  Reed  Howes— 
March  18.  Fine  action  story.  Too  rough  for 
some  of  the  girls  and  the  little  folks,  but  the 
men  and  boys  liked  it. — Dinsmore  & Son,  Ma- 
jestic theatre,  Weiner,  Ark. — General  patronage. 

FLANDERS  FIELDS:  (U.  S.  WAR  FILMS)— 
100%.  March  8.  Actual  war  stuff.  Not  a studio 
picture.  Handled  by  Veterans  of  Foreign  Wars. 
Hooked  up  with  schools,  etc.,  and  it  pulled  like 
a mustard  plaster.  Pleased  generally.  Eight 
reels. — A.  G.  Witwer  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

GALLOPIN’  ORE:  Wally  Wales— 60%.  March 
19.  We  use  this  type  Western  for . part  of  our 
Saturday  night  programs  and  they  please  a large 
part  of  our  patrons,  who  are  young,  and  it  gives 
them  a chance  to  encorq  the  stars  and  see  some 
good  action.  Five  reels. — C.  H.  'Thompson,  O.  H. 
theatre,  Plattsburg,  Mo. — General  patronage. 

THE  GHOST  RIDER:  Pete  Morrison — 29%. 
Feb.  16-17.  A poor  picture.  The  kind  that  drives 
people  from  the  movies.  The  leading  lady  in 
this  picture  looked  like  she  had  been  on  a long 
sick  spell.  Five  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 
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THE  HANDICAP:  Special  cast — February  18. 
An  all  around  good  story.  Plenty  of  romance 
and  comedy  that  is  not  old  stuff.  Not  a shoot- 
'em.  up  Western  and  only  a touch  of  race  track, 
but  it  will  satisfy  the  majority. — Dinsmore  & Son. 
Majestic  theatre.  Weiner.  Ark. — General  patronage. 

HIJACKING  RUSTLERS:  Jack  Perrin— March 
4.  Live  little  Western  with  a little  boy  furnish- 
ing a lot  of  the  entertainment.  Kept  the  kids 
waiting  for  him  all  the  time. — Dinsmore  & Son. 
Majestic  theatre.  Weiner.  Ark. — General  patronage. 

LENA  RIVERS:  Special  cast — Every  girl  and 
woman  within  miles  will  want  to  see  this  picture 
from  the  old  and  popular  Mary  J.  Holmes  novel. 
We  ran  a slide  for  three  weeks  in  advance,  with 
an  ad  in  the  lobby  during  the  same  time,  and 
although  roads  v/ere  bad  and  money  scarce,  we 
had  two  good  houses.  Follows  the  book  very  well 
and  will  please,  but  let  them  know  in  advance 
and  you  get  a lot  of  free  word-of-mouth  adver- 
tising. Liberty  Specialty,  at  Little  Rock,  has  the 
distribution  of  this. — Dinsmore  and  Son.  Majestic 
theatre.  Weiner.  Ark. — General  patronage. 

SELL  ’EM  COWBOY:  Dick  Hatton— 29%. 
Feb.  2-3.  A poor  story  and  a terrible  picture. 
Won’t  even  please  the  roughneck.  Five  reels. — 
Earle  J.  Williams.  Tivoli  theatre.  Knoxville.  111. — 
General  patronage. 

THE  UNNAMED  WOMAN:  Special  cast — 
Pleased  the  women. — Dinsmore  & Son.  Majestic 
theatre.  Weiner.  Ark. — General  patronage. 

YOUTH’S  GAMBLE:  Reed  Howes — Good  action 
story.  This  is  one  good  looking  young  star  who 
is  furnished  interesting  stories. — Dinsmore  & Son. 
Majestic  theatre.  Weiner.  Ark. — General  pat- 
ronage. 

SERIALS 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  McDonald — This  serial  brings  the 
kids  back  every  time.  Two  reels. — Mrs.  Hulda  J. 
Green.  Gem  theatre.  Greenriver.  Utah. — General 
patronage. 

THE  FIRE  FIGHTERS:  (Universal)  The 

second  episode  and  it  is  getting  better  and  better 
in  every  way.  Print  and  service  excellent.  Two 
reels. — M.  J.  Babin.  Fairyland  theatre.  White 
Castle.  La. — General  patronage. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe) 
Ran  the  8th  chapter  March  17th.  This  is  above 
the  average  serial.  Deep  mystery.  Interest  hold- 
ing up  well.  Ray  and  Miller  a great  serial  team. 
Two  reels. — ^A.  E.  Sharer.  Globe  theatre.  Savan- 
nah. Mo. — General  patronage. 

THE  HOUSE  WITHOUT  A KEY:  (Pathe) 
This  serial  is  going  over  for  us  and  it  is  getting 
better  with  each  episode.  Not  as  good  as 
“Green  Archer’’  or  “Into  the  Net”  in  my  estima- 
tion. Two  one-reels. — Ray  W.  Musselman. 
Princess  theatre.  Lincoln.  Kan. — Small  town 
patronage. 

THE  RIDDLE  RIDER:  (Universal)  William 
Desmond — One  of  the  best  we  ever  ran.  That’s 
taking  in  some  territory.  I heard  plenty  of 
“ohs”  and  “ahs”  from  some  hard-boiled  fans. 
Each  chapter  is  much  better  than  the  last.  They 
have  almost  reached  the  superlative  degree  this 
week.  Buy  it  and  boost  it.  even  if  it  is  a little 
old.  Two  reels. — O.  R.  Oatee.  Bridge  theatre. 
Petersburg.  W.  Va. — Small  town  patronage. 

THE  SCARLET  STREAK:  (Universal)  Jack 
Daugherty — Holding  up  fine  so  far.  Really  does 
build  up  my  mid-week  business.  I am  going  to 
try  this  stunt  on  next  serial — run  the  serial, 
comedy  and  weaker  class  of  features  for  each 
program  and  feel  my  patrons  pulse  to  find  out 
how  they  take  to  it.  That’s  one  way  of  getting 
rid  of  poor  ones.  Two  reels. — O.  R.  Oates. 
Bridge  theatre.  Petersburg.  W.  Va. — Small  town 
patronage. 

Short  Features 

EDUCATIONAL 

BEAUTY  A LA  MODE:  Just  a comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THE  BIG  GAME:  Special  cast — They  whoipped, 
they  yelled  and  they  laughed  at  the  basket  ball 
game  between  Paradise  and  Piperock.  It  was 
a sure  button  buster.  Look  ’em  up  if  you  have 
this  one,  step  on  it.  Chapter  five  of  “Strings  of 
Steel”  played  with  “Little  Irish  Girl”  Family 
Night.  Some  show. — Dr.  F.  M.  Childs,  Cozy 
theatre,  Villisca,  la. — General  patronage. 

COURT  PLASTER:  Fair.  Wouldn’t  advise 
running.  Two  reels. — Earle  J.  Williams,  Tivoli 
theatre,-  Knoxville,  111. — General  patronage. 

THE  DOME  DR.:  Larry  Semon — Good  for  any 
house.  Two  reels. — Earle  J.  Williams,  Tivoli 
theatre,  Knoxville,  HI. — General  patronage. 


EMPTY  HEADS:  A Cameo  that  fails  to  have 
“it.”  One  reel. — Earle  J,  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

THE  FAT  CHANCE:  Walter  Heirs— Only  fair. 
Let’s  have  some  more  like  “Short  Change.”  'Two 
reels.— Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

GO  EASY : A fair  Cameo.  One  reel. — Earle  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

KINOGRAMS:  Good.  One  reel. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Nebr. — General 
patronage. 

LOVE  AND  KISSES:  Alice  Day — Good  comedy. 
Alice  Day  a comer.  Two  reels. — Earle  J.  Wil- 
liams, Tivoli  theatre,  Knoxville,  III. — General 
patronage. 

NO  FOOLING:  For  a change  this  one  reel 
Cameo  is  good.  One  reel. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patronage. 

PAPA’S  PEST : Neal  Burns — The  way  the  kids 
yelled,  this  must  have  been  very  good.  'Two 
reels.— M.  A.  Manning,  Opera  House,  Baldwin, 
Wis. — Small  town  patronage. 

PLEASURE  BOUND:  Lige  Conley — A good 
action  comedy  with  a dozen  or  more  good 
laughs.  TV'o  reels. — A.  E.  Sharer,  Globe  theatre. 
Savannah,  Mo. — General  patronage. 

SHORT  CHANGE:  Walter  Hiers — Here’s  what 
I call  a wow  of  a comedy.  Very  interesting. 
Two  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

SAVAGE  LOVE:  Lige  Conley — Good  comedy. 
It  will  keep  them  laughing.  Two  reels. — Earle  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

WILD  GAME:  Lige  Conley — Too  much  wild 
stuff  that  wasn’t  wild.  Don’t  buy  it.  Two  reels. 

- — Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  HI. 
— General  patronage. 

FILM  BOOKING  OFFICES 

ALICE  HELPS  THE  ROMANCE:  Just  a car- 
toon, that’s  all.  One  reel. — R.  Duba,  Royal  thea- 
tre, Kimball,  S.  Dak. — General  patronage. 

ALICE’S  SPANISH  GUITAR:  Good,  as  usual. 
One  reel. — R.  J.  Williams,  Pastime  theatre,  John- 
son. Nebr. — General  patronage. 

BLACK  AND  BLUE  EYES:  This  is  sure  good. 
Best  Blue  Ribbon  come<ly  to  date.  Two  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

THE  BUG  FRIEND:  Krazie  Kat — Just  a good 
cartoon.  One  reel. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

DON’T  KID  ME,  MONK:  Special  cast — This 
comedy  has  about  average  entertainment  value. 
Two  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

FATAL  FOOTSTEPS : Charlie  Bowers— Very 
good.  “Egged  On”  the  best  yet.  Come  on, 
Chas.,  let’s  have  some  more  as  good  as  “Egged 
On.”  What  you  say?  Two  reels. — A.  T.  Gog- 
gans,  Riverdale  theatre,  River  View,  Ala. — Small 
town  patronage. 

HEAVYATION : Three  Fat  Men — As  good  in 
comedies  as  the  average  and  will  work  in  fine 
about  twice  a month.  Do  your  .stuff  by  the 
tonnage.  Fatties.  We  will  look  on  and  hand  you 
the  laugh.  Two  reels. — A.  T.  Goggans,  Riverdale 
theatre.  River  View,  Ala. — Small  town  patronage. 

HE  COULDN’T  HELP  IT:  Charley  Bowers — 
'These  Bowers  Comedies  are  among  the  season’s 
best.  Best  of  all,  they  keep  getting  better  and 
better.  Two  reels. — P.  E.  Estee,  S.  T.  theatre, 
Parker,  S.  D. — Small  town  patronage. 

IN  THE  WOOLLY  WEST:  Krazie  Kat— 
Started  out  with  a bang  and  sure  was  dandy,  the 
first  half  of  this  one  reeler,  but  the  finish  punk. 
One  reel. — R.  Duba,  Royal  theatre,  Kimball, 
S.  Dak. — General  patronage. 

THE  LADY  OF  LYONS  N.  Y.:  Just 
another  comdey.  No  laughing  matter.  Two  reels. 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  MIDNIGHT  SON:  Mighty  good  comedies, 
with  a story  in  each  one.  Not  as  good  ^as  “Peace- 
makers” but  will  please  patrons.  Two  reels. — 
A.  T.  Goggans,  Riverdale  theatre.  River  View, 
Ala. — Small  town  patronage, 

NUREMBERG  THE  TOY  CITY:  Hy  Mayer  - 
These  Hy  Mayer  subjects  are  interesting  novelties 
and  have  quite  a few  laughs  in  them. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 

SET  ’EM  UP  AGAIN:  The  poorest  Mutt  & 
Jeff  of  the  new  series.  No  kick  in  it  and  no 
laughs. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

THERE’S  MANY  A SLIP:  Charlie  Bowers- 


Charlie  came  through  with  another  good  one. 
His  automatic  furnace  stoker  would  make  a dead 
man  laugh.  His  mother-in-law  complicates  mat- 
ters in  this  one.  Stick  to  mechanics,  Charlie,  and 
we’ll  stick  to  you.  These  pictures  please  all. 
Two  reels. — .Wm.  C.  Griffith,  Accola’s  Bonham 
theatre.  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

THREE  OF  A KIND:  They  sell  this  to  you  for 
a Fat  Man  comedy  and  they  don’t  appear  until 
the  second  reel  and  then  they  don’t  do  anything. 
Two  reels, — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

TWELVE  SMILES  OUT:  Alberta  Vaughn — • 
“Fighting  Hearts”  good  always,  but  being  I am 
playing  same  every  Sunday,  this  one,  as  good  as 
it  was,  did  not  hold  them  from  going  out  after 
the  feature.  No  fault  of  this  picture,  by  no 
means,  as  it  is  good.  Two  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  Dak. — General  patronage. 

WHEN  SALLY'S  IRISH  ROSE:  Alberta 
Vaughn — Just  like  all  “Fighting  Hearts,”  good, 
different  and  seems  that  the  laughs  are  getting 
fewer.  'They  have  taken  the  pep  out  of  these 
two  reelers.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

FOX 

THE  FIGHTING  TAILOR:  Good  with  any 
program  except  “Johnstown  Flood,”  as  two  of  the 
characters  play  in  both  and  this  makes  it  im- 
possible. Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

FOX  VARIETIES:  I personally  believe  that 
every  exhibitor  should  use  these,  as  they  are 
about  the  most  interesting  and  educational  one 
reel  subject  that  I have  ever  used,  and  you  can 
buy  them  so  you  can  run  them.  “Uncle  Lou 
Remy”  sold  me  the  idea,  and  have  gotten  my 
school  teachers  to  see  them  and  believe  that  in 
time  they  will  show  results.  I boost  them  big, 
and  am  going  to  continue  to  do  so.  They’re 
there.  One  reel. — S.  B.  Johnson,  Regent  theatre, 
Cleveland,  Miss. — General  patronage. 

NAPOLEON,  JR.:  A very  good  comedy  that 
pleased  everybody.  Just  the  kind  that  kids  eat 
up.  Small  town  patronage  appreciate  this  kind 
of  comedy.  Two  reels. — A.  C.  Digney,  Peerless 
theatre,  Hartney,  Manitoba,  Can. — General  pat- 
ronage. 

OFFICER  OF  THE  DAY : A comedy  and  that 
is  all.  Just  a few  laughs. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 

STEEPLE  CHASERS:  Good  comedy  and  was 
absolutely  clean.  A horse  race  with  trick  riding 
furnished  plenty  of  laughs.  Two  reels. — Minnie 
M.  Schnoor,  Paramount  theatre,  Stapleton,  Nebr. 
— Small  town  patronage. 

PATHE 

ALL  WOOL:  Poor  Roach  one  reeler,  as  most 
of  them  are.  One  reel. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patronage. 

ARE  PARENTS  PICKLES:  Not  so  much. 
Stay  away  from  one-reel  comedies.  I will  when 
I can.  One  reel. — Earle  J.  Williams,  Tivoli  thea- 
tre, Knoxville,  111. — General  patronage. 

THE  BIG  KICK:  Another  of  those  famous 
Roach  one-reel  comedies  that  are  the  bunk.  One 
reel. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, HI. — General  patronage. 

BURIED  TREASURES:  Our  Gang— A very 
funny  comedy. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

COLD  TURKEY:  Alice  Day — A good  one.  Run 
it.  Two  reels. — Earle  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

DOUGH  BOYS:  A good  Aesop's  Fable.  One 
reel. — Earle  J.  Williams,  Tivoli  theatre,  Knoxville, 
111. — General  patronage. 

FIGHT  NIGHT:  Billy  Bevan~One  of  the  best 
comedies  I have  played  in  two  months.  Two 
reels. — L.  W.  Splichal,  Empress  theatre,  Bancroft, 
Nebr. — General  patronage. 

PASS  THE  DUMPLIN.  First  class,  high  class. 
“A  No.  1”  print,  excellent  and  pleased  all,  I 
can’t  say  any  more.  Two  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La. — General 
patronage. 

PERILS  OF  PETERBOUGH:  Alice  Day— An 
extra  good  comedy.  Two  reels. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 

GOOD  CHEER:  Our  Gang — Only  fair.  Not  as 
good  as  most  Our  Gang  Comedies.  Two  reels. — 
Earle  J.  Williams,  Tivoli  theatre,  Knoxville,  111. 
— General  patronage. 

A HAM  KNIGHT:  Ben  Turpin — A funny 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 
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HIS  WOODEN  WEDDING:  Charley  Chase- 
Good  Charley  Chase.  Very  good.  Run  it.  Two 
reels.— Earle  J.  Williams,  Tivoli  theatre.  Knox- 
ville, 111. — General  patronage. 

HIS  MARRIAGE  VOW : Harry  Langdon — Only 
fair.  Poor  print.  Two  reels. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patronage. 

MEET  MY  GIRL:  Ralph  Graves — He  isn’t 
very  good  in  this  comedy.  Two  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah.— 
General  patronage. 

SHIVERING  SPOOKS:  A good  Gang  comedy, 
no  better  nor  worse  than  some  of  the  others. — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — Small  town  patronage. 

SUPER  HOOPER  DYNE  LIZZIES:  Just  fair 
for  comedy,  but  the  new  gags  help  put  it  over. 
Radio  controlled  Fords,  but  they  are  not  funny. 
Two  reels. — Ray  W.  Musselman.  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 

THE  SOAPSUDS  LADY : Alice  Day — Fair. 
Two  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

THERE  GOES  THE  BRIDE:  Just  fair.  Not 
many  laughs.  Two  reels. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville.  111. — General  patronage. 

THUNDERING  FLEES:  Our  Gang— This  is  an 
extra  good  comedy. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THREE  FOOLISH  WEEKS:  Ben  Turpin — A 
good  comedy  but  Oh  1 what  a rotten  print.  Two 
reels. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

THE  UNEASY  THREE:  Charley  Chase— Just 
fair.  Two  reels. — Earle  J.  Williams.  Tivoli  thea- 
tre, Knoxville.  111. — General  patronage. 

THE  UNEASY  THREE:  Charley  Chase — A 
very  good  comedy.  Will  please  any  audience. 
Two  reels. — A.  C.  Digney,  Peerless  theatre,  Hart- 
ney,  Manitoba,  Can. — General  patronage. 

UNFRIENDLY  ENEMIES:  Can’t  say  much 
for  these  one  reel  Hal  Roach  comedies.  One 
reel. — Earle  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. — General  patronage. 

UNIVERSAL 

AROUND  THE  BASES:  George  Lewis — Col- 
legians series  good  for  entertainment ; better  than 
two  reel  comedies.  Two  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  Dak.— General  patronage. 

BABES  IN  SAWDUST:  Charles  Puffy— Not  so 
good.  Very  few  smiles  in  this  one.  One  reel. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

BARELY  REASONABLE:  Pee  Wee  Holmes— 
These  Tuttle  short  comedy  Westerns  are  well 
liked  by  our  crowd.  This  is  about  up  to  usual 
standard.  Two  reels.— A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  COLLEGIANS:  I consider  these  as  good 
as  any  two  reel  subjects  that  have  ever  played 
my  house.  They  have  not  increased  the  box  office, 
even  though  I did  pay  more  for  them  than  I do 
for  two  reel  subjects.  They  are  clean,  full  of 
pep  and  youth,  and  everybody  likes  them.  The 
athletic  stuff  is  good.  Am  sure  your  patrons 
will  like  them.  Two  reels. — ^S.  B.  Johnson,  Regent 
theatre,  Cleveland,  Miss. — Small  town  patronage. 

THE  COLLEGIANS:  Sorry  to  see  that  the  last 
one  will  be  shown  on  March  26th,  as  this  is  what 
you  might  call  the  highest  class  short  reel  enter- 
tainment. I know  of  no  other  that  can  beat  it. 
Two  reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

GEORGE  IN  LOVE:  Special  cast — Fairly  good 
comedy  that  will  get  by  as  usual  diet.  No  new 
gags.  Two  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

INTERNATIONAL  NEWS:  We  consider  this 
the  best  news  on  the  market  and  it  has  a real 
newspaper  tieup. — Ray  W.  Musselman,  Princess 
theatre,  Lincoln,  Kan. — Small  town  patronage. 

MIXED  DOUBLES:  Charles  Puffy-^ust  fair, 
has  several  good  laughs.  One  reel. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Nebr. — General 
patronage. 

OH,  WHAT  A KICK:  Slim  Summerville — Slim 
and  Bull  Montana  and  Maud,  the  mule,  provide 
a reel  of  real  fun.  One  reel. — ^P.  E.  Estee,  S.  T. 
theatre,  Parker,  S.  D. — Small  town  patronage. 

THE  PINNACLE  RIDER:  Jack  Mower — Very 
good  short  Western.  Lots  of  action  and  some 
comedy.  Two  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

JANE’S  PREDICAMENT:  Wanda  Wiley— As 
comedy  it  isn’t  much.  'Two  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  LONE  PRAIRIE:  Fred  Gilman — Dandy 
little  action  Western  with  some  good  comedy 


touches.  Two  reels. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

MORTGAGED  AGAIN  : Arthur  Lake — Good 
little  comedy.  One  reel. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

SMASH  UP:  Joe  Murphy — All  of  the  Gumps 
that  we  have  played  have  pleased  and  we  think 
they  are  on  a par  with  the  other  comedies.  They 
get  us  some  extra  business.  Two  reels. — Ray  W. 
Mus.selman,  Princess  theatre.  Lincoln,  Kan. — Small 
town  patronage. 

SNOOKUMS’  FIRST  TOOTH : Snookume — 
Well,  boys,  I give  Snookums  always  a good  word, 
but  can  t do  so  this  time.  Nothing  much  to  it. 
You  better  improve  or  you’ll  lose  out,  kid.  'Two 
reels.— R.  Duba,  Royal  theatre,  Kimball,  S.  Dak.— 
General  patronage. 

SNOOKUMS  FIRST  TOOTH:  Snookums— A 
very  funny  comedy.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

"TAMING  OF  THE  SHREWD:  Eddie  Gribbon— 
This  is  taken  from  H.  C.  Witwer’s  Classics  in 
Slang  and  is  pretty  good.  Two  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

WHICH  IS  WHICH : A fair  comedy.  Two  reels. 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

WHY  GEORGE:  Special  cast — First  one.  They 
must  have  enjoyed  it,  from  the  amount  of  noise 
they  made.— Dr.  F.  M.  Childs.  Cozy  theatre, 
Villisca,  la. — General  patronage. 

MISCELLANEOUS 

BRUISES  AND  LOOSERS:  No.  7.  All  you 
have  to  do  now  on  this  series  is  to  announce 
that  you  have  them  and  the  patrons  know  ju.st 

what  to  do.  No,  they  come  out.  Two  reels. 

A.  T.  Goggans,  Riverdale  theatre.  River  View, 
Ala. — Small  town  patronage. 

RED  SEAL 

KO  KO  EATS:  The  kids  have  a bushel  of  fun 
and  that  makes  the  grown-ups  laugh  too.  'They 
are  very  good.  One  reel. — A.  T.  Goggans,  River- 
dale  theatre.  River  View,  Ala. — Small  town 
patronage. 

MAGIC:  These  will  go  well  occasionally  and 
please.  One  reel. — A.  T.  Goggans,  Riverdale 
theatre.  River  View,  Ala. — Small  town  patronage. 

MARVELS  OF  MOTION : These  are  very  good 
to  mix  in  with  a program.  Unusual  and  a good 
novelty.  One  reel. — A.  T.  Goggans,  Riverdale 
theatre.  River  View,  Ala. — Small  town  patronage. 


Where  to  Find  What 
You  Want  to  Know 

{Continued  from  page  57) 

There  Ain*t  No  Santa  Clans Dee.  25,  P,  92 

The  Masked  Woman  Oct.  23,  P,  00 

Three  Hours April  2,  P.  51 

Through  Hilek  and  Thin...^. ....July  3,  P.  54 

Thundering  Fleas  July  3,  P.  53 

TUI  We  Eat  Again .....June  19.  P.  55 

Timid  Terror,  The...... ......Jan,  8,  P.  35 

Tin  Gods  July  It.  P.  57 

Tom  and  His  Pals..........^ .........Oet.  16,  P.  61 

Tongues  of  Scandal Dee.  25,  P.  92 

Tony  Rune  Wild June  12,  P,  99 

Too  Many  Crooks...... ........March  5,  P.  51 

Twlnkletoee Nor.  20,  P.  55 

Twisted  Triggers  Sept.  25,  P.  65 

Two  Cun  Man,  Hie July  10.  P.  79 

Uneasy  Payments.. Fob.  19,  P.  47 

Unfair  Sex,  The Oct.  2,  P.  95 

Unknown  Cavalier,  The ......Nor,  13,  P.  59 

Unknown  Soldier,  The..... June  19,  P.  55 

Unknown  Treasures  July  10,  P.  81 

Up  In  Mabel*s  Room July  3,  P.  53 

Uppercuts  Sepi.  25,  .P  67 

Valley  of  Bravery,  The June  12.  P.98 

Venus  of  Venice March  26,  P.  41 

Vision,  The  - June  26.  P.  45 

We’re  In  the  Navy  Now .Nov.  20,  P.  55 

WeM  of  Broadway. ...Oct.  16,  P.  62 

When  a Dog  Loves........... Feb.  12,  P.  53 

Whirlwind  of  Youth March  19,  P.  41 

White  Black  Sheep,  The Dec.  ] 1,  P.  49 

White  Cold April  2,  P.  51 

Who  Hit  Me Aug.  7,  P.8! 

Who’s  My  Wife? - July  10,  P.  80 

Who’s  Who  Aug.  28,  P.  59 

Wife  Shy  »Oct.  16,  P.  62 

Wise  Guy,  The June  5,  P.  64 

Wolves  of  the  Air Jan.  22,  P.  45 

Woman's  Heart,  A Oct.  9,  P.  61 

Yankee  Clipper,  The — Jan.  22,  P.  45 

You’d  Be  Surprised..... Aug.  14,  P.  52 

t^oung  April  Aug.  25,  P.60 


Letters  From 
Readers 

(Continued  from  page  61) 

the  audience  and  not  just  by  your  opinion 
only. 

I have  -worked  out  a plan  which  I use 
in  booking  my  pictures  that  I believe,  if 
used  by  other  exhibitors,  they  would  re- 
ceive more  benefit  and  value  from  the  re- 
ports of  “What  the  Picture  Did  for  Me.’’ 

When  I am  looking  up  any  reports  on 
a certain  picture  I consider  the  author  of 
the  report  in  the  following  manner: 

If  I book  a certain  picture  upon  the 
strength  of  “Bill  Jones”  report  and  it 
proves  satisfactory  to  my  patrons,  and 
other  pictures  that  I play  reported  as  good 
by  “Bill  Jones”  are  satisfactory,  then  I 
can  almost  bank  upon  whatever  he  says 
about  the  pictures  because  his  patrons’ 
tastes  are  simlar  to  my  patrons’  tastes  as 
to  a good  picture. 

I have  in  mind  one  exhibitor  who  re- 
ports most  all  his  pictures  just  opposite  to 
what  a certain  exhibitor’s  reports  are  that 
I can  almost  always  bank  on  as  to  whether 
the  picture  is  good  or  not  for  my  patrons. 
I,  therefore,  consider  that  exhibitor  whose 
reports  are  almost  always  just  opposite  of 
another  exhibitor’s  reports  that  I can  al- 
ways bank  on  as  no  value  whatever  to  me. 

Now  for  the  busy  man,  or  the  one  who 
is  not  good  at  remembering  names,  this 
plan  might  be  impossible,  but  the  above 
plan  I think  can  get  the  utmost  value  from 
reports  of  “What  the  Picture  Did  for  Me.” 

In  regard  to  the  present  poster  argu- 
ments, I surely  believe  it  is  high  time  for 
the  exhibitors  to  kick  and  Roy  W.  Adams, 
Pastime  theatre.  Mason,  Michigan,  has  ex- 
pressed the  poster  problem  the  best  yet — 
“The  all-day  sucker  kiss”  poster.  I have 
run  pictures  that  were  just  full  of  action 
and  have  had  advertising  on  them  just 
showing  the  characters  standing  around 
and  looking  at  each  other.  Now  does  that 
do  full  justice  to  the  producer?  To  the 
exhibitor?  And,  above  all,  to  the  picture? 
It  is  true  that  the  largest  per  cent  of  the 
people  are  sold  on  the  kind  of  advertising 
display  you  have,  and  I find  the  best  pic- 
tures have  the  poorest  advertising. 

The  small  State  Right  film  companies 
I have  found  have  the  best  and  most  at- 
tractive advertising,  taken  as  a whole. 
Slides  are  in  some  cases  very  poor  also. 

Julius  Schmidt’s  advice  to  B.  M.  Jones, 
Lytton,  Iowa,  in  referring  to  his  trouble 
in  saying  “live  and  learn”  should  be  now- 
adays “live  and  get  stung”  recalls  a cer- 
tain company  I know  of  who  tried  to  pull 
the  wool  over  my  eyes  also.  I knew  they 
couldn’t  get  by  with  what  they  were  try- 
ing to  get  away  with,  and  no  doubt  they 
did  too,  but  of  course  it  would  be  neces- 
sary to  go  200  miles  to  a film  board  to 
settle  things  and  take  chances  on  unfair 
treatment.  I decided  to  balk  first,  not  wait- 
ing to  let  them  put  me  on  the  film  board, 
and  bought  100  per  cent  independent  prod- 
uct. It  wasn’t  long  before  the  company  sent 
out  a salesman  and  talked  very  nice  and 
were  willing  to  do  most  anything  after 
they  saw  they  couldn’t  pull  what  they 
wanted  to,  so  I say  “live  and  get  stung,” 
for  as  soon  as  you  think  you  know  some- 
thing you  don’t  know  nothing! 

As  to  the  beauty  contest,  I nominate 
Laura  La  Plante  as  the  winner  and  I’m 
betting  on  the  winner!  Fishy  Phil  of  Sal- 
mon, Idaho,  get  busy,  do  your  stuff — let’s 
hear  from  you.  Nominate  any  one  hut 
Clara  Bow,  just  to  spite  old  Grandpa  Jen- 
kins ! — H.  C.  Mauler,  Liberty  theatre, 
Pleasanton,  Nebr. 

[NOTE: — Laura  La  Plante  was  nominated  last 
week  by  Frank  H.  Allen.  Try  another. — Ed.] 
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3000 


L SIEGEL 

SECY  EXHIBITORS  ASSOCIATION  OF  CHICAGO  845  SOUTH  WABASH 
CHICAGO 

WE  WILL  BE  GLAD  TO  HATE  ONE  OR  TWO  OF  OUR  PRINCIPAL 
PEOPLE  AT  YOUR  AFFAIR  SCHEDUL^'D  FOR  MAY  FOURTH  STOP  WE 
CANNOT  TELL  YOU  THE  EXACT  INDIVIDUALS  AT  THIS  MOVENT 
DUE  TO  SHIFTS  IN  PRODUCTION  SCHEDULES  BUT  IF  YOU  WILL 
INFORM  US  FURTHER  THE  DATE  BY  WHICH  YOU  MUST  HAVE  THEIR 
NAMES  TO  INSURE  ADEQUATE  PUBLICITY  WE  WILL  HAVE  THE 
FINAL  INFORMATION  FOR  YOU  STOP  ALSO  WE  WILL  APPRECIATE 
ANY  DETAILS  AS  TO  WHEN  THE  PLAYERS  OR  PLAYER  SHOULD 
LEAVE  L0SANGELE3  AND  HOW  LONG  YOU  WILL  REQUIRE  THEM 
IN  CHICAGO  KIND  REGARDS 

CECIL  B DEMILLE 


P.  D.  C.  players  will  be  at  the  exhibitors  ball,  according  to  the  above. 


CHICAGO  PERSONALITIES 

■ By  D.  H.  . 

SENATOR  HAROLD  KESSINGER  followed  a path  blazed  by 
Frank  Rembusch  of  Indiana  when  the  Illinois  solon  introduced  a 
bill  last  week  into  the  upper  house  at  Springfield  which  makes  it 
“unlawful  for  any  motion  picture  producer  to  require  any  theatre  owner, 


One  of  a series  of 
six  speed  dramas 
featuring  William 
Barrymore, 

A drama  of  great 
intensity  — thrills 
— laughs  — emo- 
tion. 


Will  be  Broadcast  by  The  Chicago  Daily  News  Topsy  Turvey  Man  over  WMAQ 


operator  or  lessee  to  take,  or  lease, 
more  pictures  than  are  desired  by  the 
latter.” 

That  clause,  striking  at  block  booking, 
precedes  another  which  makes  “en- 
forced arbitration  of  matters  between  pro- 
ducers and  owners  or  operators  invalid ; 
but  does  not  affect  existing  contracts.” 

Discussion  and  action  on  the  bill  will 
come  up  when  the  legislature  convenes 
April  12. 

^ ^ 

Oscar  Florine’s  eight  years  with 
Pathe  ended  when  bids  for  his 
service  and  ability  brought  Oscar’s 
acceptance  of  a place  with 
Felix  Mendelsohn,  Metro-Gold- 
wyn-Mayer.  He  will  be  in  charge 
of  short  feature  sales  in  Chicago 
which,  when  the  new  short  fea- 
ture department  gets  well  under 
way,  will  probably  be  a position 
of  considerable  proportions. 
Whatever  the  proportions  Florine 
is  equipped  by  intellect  and  expe- 
rience to  execute  the  assignment 
efficiently. 

* * * 

Jack  Baker,  Universal’s  exploitation 
manager,  boasts  of  a seven  and  a half 
pound  daughter  born  March  31. 

* * * 

Jimmie  Gillick,  Chicago  branch  manager 
of  Pathe,  has  been  kept  at  his  home  ill 
several  days. 

* * * 

There  are  dozens  of  people  working  on 
the  May  Fourth  Exhibitors  Ball  but  none 
is  more  anxious  to  see  it  go  over  than 
Bill  Sweeney  whose  supervisory  eye  is  on 
the  proceedings. 

* * ♦ 

Fred  Aiken,  Middlewest  salesmanager  of 
Pathe,  is  on  a trip  to  Omaha  and  Des 
Moines  this  week,  says  he  likes  his  rather 
new  job,  and  we  don’t  blame  him. 

* * * 

First  National  will  screen  two  pictures  at 
a tradeshowing  April  8 at  the  Eighth 
Street  theatre.  The  program  consists  of 
“Convoy,”  made  by  Robert  Kane  and  a 
story  of  the  World  war  well  woven,  and 
“McFadden’s  Flats”  which  is  another 
comedy  feature  with  Charlie  Murray  fea- 
turing the  comedy.  The  “Flats”  has 
proved  itself  good  entertainment  where  it 
has  played  and  if  Carl  Leserman  sends 
our  tickets  Okay  we’re  going  to  be  in  our 
seat  when  the  curtain  goes  up. 

* * 

Jack  Sampson,  Film  Board  president, 
F.  B.  O.  chief  and  bowler,  met  a lot  of 
delicatessen  proprietors  and  filling  station 
owners  last  week  in  Springfield  who  pose 
as  senators  and  congressmen  of  the  great 
Commonwealth.  In  spite  of  them  Jack 
plans  another  crusade  April  12  with  Jack 
Miller  for  the  sake  of  “fewer  and  better 
laws  for  Illinois.” 

if  * * 

Will  someone  organize  a film  men’s  bowl- 
ing league?  Several  have  suggested  it  re- 
cently and  all  that  is  needed  is  an  organizer. 
We  suggest  that  you  get  in  touch  with 
Jack  Sampson  if  you’re  interested. 

5|:  * sic 

The  Admiral,  neighborhood  motion  pic- 
ture house,  held  its  formal  opening  April 
2.  A merchants’  pageant  marked  the  open- 
ing. 

Feature  pictures  and  vaudeville  will  be 
the  regular  program.  The  house  has  a 
seating  capacity  of  1,800.  A Marr  & Colton 
Marvel  organ,  the  first  to  be  installed  in 
the  city,  is  part  of  the  equipment. 

“Stolen  Pleasure”  is  the  title  of  the  first 
picture.  Helene  Chadwick  and  Dorothy 
Revier  are  the  stars.  Five  vaudeville  acts 
and  a musical  concert  also  will  be  pre- 
sented. The  house  is  owned  by  J.  L. 
Schwartz,  North  Side  business  man,  and 
will  be  managed  by  William  Wittneben. 


Preordained 


« — the  final  result  of  the  motion  picture 
on  the  screen  was  preordained  from  the 
day  that  Edison  got  his  first  sample  of 
Eastman  film.”* 

That  was  in  1889.  And  today  the  film 
that  made  motion  pictures  practical  is  the 
film  that  makes  the  most  of  the  cinema- 
tographer’s art  and  carries  all  the  quality 
through  to  the  screen — Eastman  Film. 

^Page  209  ‘‘A  Million  and  One 
Nights,  the  History  of  the  Motion 
Picture” — by  Terry  Ramsaye. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


E X H I BIT  O R S HERALD 


MONTY  BANKS 

iiHorseShoe 


cy/  feature  comc^ 

It  got  200  separate  big  chest  laughs 
from  the  big  crowd  at  its  preview 
in  Los  Angeles. 

That^s  almost  a world^s  record. 
"Horse  Shoes^'  is  Banks’  fastest 
and  funniest. 


Pafhepicture 
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KARL  DANE 
GEO.  K.  ARTHUR 

t/ie  new  comedy  team 
that  supplants  all  others 


TODAY 

it  is  hut  a name  that 
promises  greatness 

TOMORROW 

it  will  be  a raging  hit,  talked 
about;  demanded  by  all 
picture  audiences! 

making  history  — M ETRO  - GOLDWYN  - MAYER 

Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


WIRE  NOW 

and  avoid 

HEADACHES 

later! 
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Paramowxrt  - V^ew  VotV. . 

HUST  & SICOW  NVUVXW  SUOMH. 

W\cW\^an  - T)eWo\\. 
b.£/V..,-  Oc\\ca2o. 

Eiastmaw  - Uoc\\ester. 
We\xopo\\\ax\  - WousXon . 
S1ixaY^d-  OxY»aVxa. 

Loev/'s  - b>os\o\r^. 
SVxWxmavx-  C\eve\and. 
Saer^^er  - V\ewOx\eans 
OxvVxeum  - L\r\co\n. 
Strand  - YAWwauVcee 


KUNSKY  WIRES  ^ 

C0NGBATULA.T10NS/ 
FAUIBITORS 
JUBILANT 
EVERYWHERE  / 


DISTRIBUTED  BY 

ACPy 

^Picture 
^0  BXCUANGBS 


in^le  reelers  that  make  them  come  back, 
ubtle  appeal  pastoral  beauty,  exquisite  tints. 

kk  V*  restful  than  travels. 

Mnf  jlJ  L deligthful  than  cartoons. 

I ^iVn^Ivtr  entertaining  than  comedies. 


AUthepomls 


essential  to 


a^atMews 


'K'A 

i'i  . 


and  Something  Up 


Ihe  Sleeve  that  ufis  it  ^ 
Iin  Above  The  Bkst  OeTheIiho^ 

72o  wonder  the  contracts  roll  Ut! 
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The  Cream  of  the  Great! 


Comes  Between  Now 


1AST  August  they  started  pouring  out — hit  after  hit,  week  after  week. 

^ And  how  the  dollars  poured  in!  Hits  like  “Aloma”,  ^‘Mantrap’^ 
‘‘Kid  Boots”,  “Campus  Flirt”,  “Quarterback”,  “We’re  in  the  Navy  Now”, 
“Stranded  in  Paris”,  “It”.  Paramount’s  pace-makers — and  what  a pace 
they  set!  Enough,  you’d  think,  to  sit  back  now  and  call  it  a season.  But 
you  don’t  know  Paramount — here  comes  the  cream! 


CLAM  BOW  and 
£STH£R  RALSTON 


GILDA  GRAf  I MCHARD  DIX 


CHILDREN  of 
DIVORCE" 


I "knockout 

CABARET  I REILLY" 


With  Gary  Cooper,  Einar  Hanson  and 
Norman  Trevor.  A Frank  Lloyd  Pro- 
duction, from  the  novel  by  Owen 
Johnson.  Screen  Play  by  Hope  Loring 
and  Louis  D.  Lighton.  B.  P.  Schulberg, 
Associate  Producer. 


With  Tom  Moore  and  Chester  Conklin. 
Directed  by  Robert  G.  Vignola,  from 
the  story  by  Owen  Davis.  Screen  Play 
by  Becky  Gardiner.  William  Le  Baron, 
Associate  Producer. 


With  Mary  Brian  and  Jack  Renault.  A 
Malcolm  St.  Clair  Production,  from  the 
story  “The  Hunch”  by  Albert  Payson 
Terhune.  Scenario  by  Pierre  Codings 
and  Kenneth  Raisbeck.  William  Le 
Baron,  Associate  Producer. 


Esther  Ralston  in 
“FASHIONS  FOR  WOMEN” 
“TEN  MODERN  COMMANDMENTS” 


“THE  TELEPHONE  GIRL” 
Herbert  Brenon  Production  with 
Warner  Baxter,  Madge  Bellamy 


Betty  Bronson  in 
“RITZY’ 

“GROUNDS  FOR  MARRIAGE” 

“TOO  MANY  CROOKS” 
Mildred  Davis — Lloyd  Hughes 

“TIPTOES” 


Raymond  Griffith  in 
“WEDDING  BILL$” 
“DYING  FOR  LOVE” 

Ed  Wynn  in 
“RUBBER  HEELS” 


An  Inexhaustible  Supply  Tronic 


and  August  \-/ 


Between  now  and  August  1st,  when  every  box  office  needs  a tonic, 
• you  get  from  Paramount  25  big-name,  big^money  pictures — just 
when  you  need  them  most.  Paramount  set  the  pace — and  is  the  one 
company  big  enough  and  strong  enough  to  keep  it  up!  52  weeks  in  the 
year,  a constant  stream  of  ‘‘cream”  product — the  backbone  of  this  bush 
ness.  Hook  up  with  Paramount  and  keep  happy  all  the  year  *roundl 


BDDIE  CANTOR 


fAElACE  BEERY 

I 


“SPECIAL 

DELIVERY" 


CLARA  BOW 


ROUGH  HOUSE 


ROSIE" 


With  Ford  Sterling,  ZaSu  Pitts  and 
Sterling  Holloway.  A Hector  Turnbull 
Production,  Directed  by  Monte  Brice. 
Story  by  Hector  Turnbull.  Adaptation 
by  Reginald  Morris  and  Monte  Brice. 
Screen  Play  by  Jules  Furthman. 


With  William  Powell,  Jobyna  Ralston 
and  Donald  Keith.  Directed  by  William 
Goodrich.  Original  idea  conceived  by 
Eddie  Cantor.  Continuity  by  John 
Goodrich.  B.  P.  Schulberg,  Associate 
Producer. 


With  Reid  Howes  and  Arthur  Housman. 
Directed  by  Frank  Strayer.  Story  by 
Nunnally  Johnson.  Adaptation  by  Max 
Marcin.  Screen  play  by  Louise  Long 
and  Ethel  Doherty.  B.  P.  Schulberg,  As- 
sociate Producer. 


Florence  Vidor  in 
“AFRAID  TO  LOVE” 

“THE  WORLD  AT  HER  FEET” 

“THE  WHIRLWIND  OF  YOUTH” 
Lois  Moran  &.  Star  Cast 


Bebe  Daniels  in 
“SENORITA” 

Richard  Dix  in 
“BACK  TO  NATURE” 

“ROLLED  STOCKINGS” 
Louise  Brooks — James  Hall 


Zane  Grey’s 

“DRUMS  OF  THE  DESERT” 


Gary  Cooper  in 


“ARIZONA  BOUND” 
“THE  LAST  OUTLAW” 


^Pammount  ^ 52  Weeks  in  the’Vear/ 


■ 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


Oh!  Oh!  What  a night!  Widows,  anxious  suitors,  and 
more  widows.  Women  getting  mixed  with  other  women’s 
hushands-to-he.  Ministers  trying  to  hitch  them  up  and 
giving  up  in  desperation  and  sea-sickness.  And  a whop- 
ping hig  storm  that  tears  the  houseboat  from  its  moorings 
to  top  off  the  confusion.  Laughing  thrills  and  thrilling 
laughter.  Hundreds — all  sizes  and  shapes.  A real  clean-up 
for  Summer. 


with  Bryant  Washburn,  Paulette  Duval,  Walter  Hiers, 
Tully  Marshall,  Catherine  Carver,  Heinie  Conklin,  Otto  I 
HofTinan.  ' 

Directed  by  Wesley  Ruggles 


'RhtSince. 


9 


with  Bryant  Washburn,  Paulette  Duval, 
Walter  Hiers,  Tully  Marshall,  Catherine 
Carver,  Heinie  Conklin,  Otto  Hoffman. 


Presented  by  Carl  Laemmle 
Directed  by  Wesley  Ruggles 
Universal  Jewel 


Beware!  of  Catchy  Eyes!  of  Sly 
Smiles!  of  Winning  Ways! 
BEWARE! 


Remember  Laura  La  Plante  in  “Her 
Big  Night” — “The  Love  Thrill”  and 
“Poker  Faces”? — ALL  box  office 
WOWS! — well,  this  is  the  wildest 
laugh  riot  of  them  all — the  laughs 
come  too  fast  to  clock — that’s  what  they 
all  said  at  the  pre-view  showing — and 
Boys!  It’s  ready  for  you  NOW — the 
go-gettingest  GO-GETTER  Laura  ever 
made! 


1C 
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SHORT  TALKS 

ON 


SHORT  FEATURES 


— Proven  Value 


You  are  thinking  pretty  hard  right  now  about  what  pictures  you  are  going  to  buy  for 
next  season.  It  won’t  be  long  now  till  the  salesmen  are  asking  you  to  put  your  name  on 
the  dotted  line.  And  there  is  one  big  thought  that  I believe  you  will  have  in  mind  the  same 
as  I have  it  in  mind.  When  you  come  to  signing  on  that  dotted  line  you  will  want  to  be 
buying  product  of  proven  value.  No  guess  work.  You  want  proof! 

Among  all  the  big  companies  that  will  be  selling  short  subjects  for  next  season, 
Educational  is  the  only  true  specialist,  the  only  one  whose  sole  interest  is  in  giving  you 
the  best  in  one  and  two-reel  pictures,  and  in  backing  them  up  with  service  that  makes  them  . 
of  the  greatest  value  to  your  box-office. 


For  seven  years  this  has  been  our  only  aim.  Seven  years  of  specialized  experience. 
And  every  year  a bigger  number  of  exhibitors  have  played  Educational  Pictures.  Why? 
For  only  one  reason.  Because  they  have  made  money  for  these  showmen.  There  is  no 
guess  work  about  Educational  Pictures.  They  are  the  product  of  specialists — a product 
of  proven  value. 


) 


EDUCATIONAL  FILM  EXCHANGES,  INC.  President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ + WILL  H.  HAYS,  President 


April  16,  1927 
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' 

A newsreeVs  reputation  is  made  on 

performance,  not  promises! 


Year  in  and  year  out,  week  in  and 
week  out,  the  complete  visual  news  of 
the  universe,  gathered  without  regard 
for  distance,  hazard  or  expense,  has 


until  today  theatre-goers  and  theatre 
owners  take  for  granted  the  speed 
and  enterprise  of  this  world-wide  or- 
ganization and  rely  upon  the  **Might' 
iest  of  All”  to  supply  them  with  the 
latest  news  of  the  world first ! 


Exhibitors  are  buying  FOX  NEWS 
because  it  delivers  the  goods! 


12 
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Earthquakes  anJ 

Specials ! ^ I 

■!  t 

IEONARD  HALL,  the  distinguished  motion  picture  critic  | 

^ of  the  Washington  Daily  News,  says  in  the  issue  of 
Monday,  April  4: 

Again  International  Newsreel 
displays  its  dominance  in  its 
field*  International  Newsreel  is  | 
miles  ahead  in  the  news  game  1 
at  present* 

^^This  week  it  clambers  over  the 
opposition  with  stunning  shots 
of  the  latest  Japanese  ^quake*” 

And  it  wasn^t  a ^^special;’^  just  a part  of  International  News- 
reePs  regular  service,  at  no  extra  cost  to  the  exhibitor*  When 
International  Newsreel  issues  a special,  it  means  something*  I 

INTERNATIONAL  NEWSREEL 

Twice  a ..  Released  Throughj 

Week  Universal  i 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President  . 


Another  Successful  Stage  Hit 
Brought  to  the  Screen ! 

Fox  does  it  again! 

What  a season  1926-27  has  been  for  both  Exhibitors 
and  Fox.  Big  money  hits  were  promised  and  boy,  oh 
boy,  how  Fox  has  delivered!  For  instance— IS  ZAT  SO? 
— Watch  the  showman  who  plays  this  one,  or  better 
still,  let  the  other  fellow  watch  YOU ! 

Book  it  today  — NOW ! 


held  in  a 5*Ave.mansioft 


Hosed  on  the^age  hit  by 
James  Gleason  ondJlichardTabcr 
Scenario  byThilip  Klein 


Knockout 


J^rndudtioru 


The  Greatest  Drama  of  thenar— 7*’’  HEAVEN 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


THE  YANKEE 


4i 


^U//ofg  . 

rij,  ^ 

''finished.'’ 


“^‘11  eo  

sforoiaf  ”'ith  ar.  — 

, sea  t/ia.  . ” audf^„ 

n)d,„ger...  '»  Vou  . There  i* 

‘fiea,a„g 


•'“'»«  Oer  ' 

*^^aniiner 


**A  

beauty.  ^ co/or  c ^ 

"American  audiences  ar.  • 
ents  that  spelj  box  nffi  fit*  it.  It  h . 

nfioutthisproductio  '*  a refre  (.•  mgredi. 

8‘>esaIongwaytoH.ard'*”'*A*'**''®'^'"'”n'ating  *fference 
“'■ous  enough  to  I.  “^'"Sniasteforth  ® ®“'“fi*fiesea 

aintost  anyone  ^^fZ^TT''  ^an,. 

ne  hfe  of  a sailor.” 

^ ""’ ^"'"S'feHeraW 


throughout  a plot  which  gatherrmo 

to  a climax  as  stirring  as  ever  ima  on 

.mpossible  to  comprehend  h^w  tS?"''  '"""ived.  It  is 
but  a success.  The  latest  De  Milk  Irf  T ““  ‘’®  '"'V'bmg 
manent  place  as  one  of  the  finesfth  ® P"- 

'"“test  of  popularizing  that  lum”®*  *T  ®“°mP<iahed 

when  American  assiduity  gaiLd  forT°“*  brief  period 

mastery  of  the  sea.  EntL«s  !hr  * "mplete 

Heights.  Unbounded  credit  is  due  Will^*'^*‘’V°  '“”'«s®twed 
worthy  of  attention.  Boyd’s  nortra  a star  indeed 

y * P°«myal  w minutely  perfect.” 

Lmrd  Landis,  Los  Angeles  Record 


Foreign  Distributors 
Producers  International  Corporation 
130  West  46th  Street 
Wew  York.  N.  Y. 

William  M.  VoOEL.  General  Manager 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  tne^ 
WILL  H.  HAYS.  President 


CLIPPER 


f# 


makes  triumphant 


entry  into  Forum 


Theatre.  Los  Anseles 


aRUPERT  JULIAN 
production 


P^ELEASED  BY  . 

PRODUCERS  DISTMBUTING  CORJ'ORAnOI 

F.  C.  MUNROE.  Pr«U..n.  RAYMOND  PAWLEY.  V.cP^sId.n,  ,nd  T.«sur„  JOHN  C.  FLINN.  V*„.P,..d.n.  ,nd  Gen„.t 


- ; 

■ ■ 


me  szm 


KENNETH  THOMSON  &.  GEORGE  BANCROFT 
Adapted  by  Garrett  Fort  and  Marion  Orth 
from  the  play  by  J.  Palmer  Parsons 
Supervised  by  C.  GARDNER  SULLIVAN 
A WILLIAM  K*  HOWARD  PRODUCTION 

Produced  by  De  Mille  Pictures  Corporation 

H£1£^as£d  by  PROEHJCERS  DISTRIBUTING  CORPORATI 

f.  C.  MUNROE,  P,okJ.„.  RAYMOND  PAWLEY.  V«.P,«d.„.  .«J  T.c.u,,,  JOHN  C.  FLINN.  VK.  PmiJ^u  .n*CW.l  M«..r. 


The  amazing  revi 
of  a woman's  sd 


STARK  - REALISTIC  - BREATH 


ation 
itlf 

TAKI N G 


18 


EXHIBITORS  HERALD 


April  16,  1927 


MEITINC 


AlkneR^ 


Directed  by 

SPENCER  BENNI 


Produced  by  the  same  unit 
that  made  “The  Green 
Archer”  and  “The  House 
Without  a Key,”  the  greatest 
serial  production  outfit  the 
business  has  ever  seen. 

Gets  off  to  a blazing  start 
with  the  first  chapter  and 
never  lets  up. 


All  the  class  of  a big  feature,  a 
the  speed  and  sensations  of 
breath-taking  melodrama. 

If  you  want  to  know  what  thi 
serial  imit  can  do  for  your  bus 
ness,  just  look  over  these  ea 
hibitor  comments,  culled  fror 
just  three  trade  paper  issues. 


Do  Pathe  Seriats  Pay?  READ? 


April  16,  1927 
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\id  Walter  Miller 


^gt  Boost 

tt^'X  1 statto^  , ^o  S®  1926. 

' ®®on  t®®«^ttXdo  at^!^^'''copy^'®£ebedof£. 

Lriat  „ very . ^ . siatnt'g 

‘®*°°  nNVTUOUT  A^ner.  /«'„ed 

°'^^ay  an*  "^eaLa'®”’ o^d  '■'tio«  ‘^"Is 

^AaVV^  ^oe  gV-*' 

.e-Lu“on"i-^^°°'-  ,^,.ne>.  ^^'lad 

\Tft  cor^  aooo^I®'  vcE''^  -ir  voorig 

mronOi  pig^i?'*r7/ ‘Kf  'o-^vV-r- " 

^ 

THE^  GREEN  ARCHER:  (Pathe.)  Special  cast 
— This  is  one  more  Jim  Dandy  serial.  There  is 
enough  action  and  mystery  to  please  even  Sher- 
lock Holmes,  and  my  patrons  are  sure  keeping 
up  with  it.  Every  one  wants  to  know  who  ‘.‘The 
Green  Archer”  is,  so  do  I.  Buy  it ; advertise  it. 
Then  thank  Pathe  and  me.  Ten  chapters. — 
Frederic  O.  Gooch,  Lyric  theatre,  London,  Tenn. 

— General  patronage. 

THE  GREEN  ARCHER: 


tfarjori'e 


M'''S/9>olu  ■'Of 

^JVTo  Thp  X 

aSva's^2:>.^'-c‘^ 

^'«ah  town'  Loll  ^ ®‘art.  A,  show 


' •% 


l^V'o 


THE  GREEN  ARCHER:  (Pathe.)  Allene  Ray 
— This  is  the  best  serial  produced  in  a long  time 
and  kept  them  coming  here,  besides  causing"  a 
lot  of  talk.  Thanks,  Pathe,  for  putting  - out 
such  a good  one.  Ten  chapters. — M.  A.  Man- 
ning, Opera  House,  Baldwin,  Wis., — Small  town 
patronage. 

THE  GREEN  ARCHER:  (Pathe.)  A fine  serial. 
Increased  our  business  with  theset  Two  reels. — 
Z.  E.  Gooding,  Palace  theatre.  Grand  Ledge, 
Mich. — General  patronage. 

SNOWED  IN:  (Pathe.)  Allene  Ray— Believe 
this  held  the  interest  as  well  as  any  serial  we 
have  had  in  some  time.  The  real  identity  of 
the  characters  was  not  known  by  practically  any 
one  until  the  end.  Ten  chapters. — Horn  & Mor- 
gan, Star  theatre.  Hay  Springs,  Neb. — Small 
town  patronage. 


Lo.,  - -art.  Tw"'^ 

Tu^  Ala  Lo~'®'arence 

Not„.®^VeT.  rr,  ^'”a«  town 

^’at'-onage.  ' ^ ^a'l.  Lo^P°  t>u^ 

iNTn  ^ ^'arenee  r 

5-  cZl^B  ^eT:  town 

is  "’.a’'eased  ^aeJe  m 

UalTr^-  reel  tens?‘;^"''^o. 

^ ^NTo  ‘^ia  L^o~'®'a'-ence 

"let-  -iro^i'- 

^NTo  Tur,  * — Small  ®'  ^1- 

l'  This  -Met-  /p  Pat- 

“or-”- 

nSL  ‘r”  ««n<ii„r  ”••.''1”"''  Moik,i,_j, 

^0-  The  fi  ® ^£T:  rp  -^'a.-, 

.’>•£'  ‘j-  S/*„r?' ""'‘...-K 

‘aP-  but  of  are  ^5®  orow<j.  A®- 

Ol.™,„  ■*“  J..  1,„4  f >.  1„  " 

s« A*  * 


^ .t  . 

Pafhe  serial 


GeG  quick  action  Showmai 


METROPOLITAN,  Atlanta,  Ga. 
VENDOME,  Nashville,  Tenn. 
SAENGER,  Mobile,  Ala. 
BROCKTON,  Brockton,  Mass. 
SALEM,  Salem,  Mziss. 
MAJESTIC,  Burlington,  Vt. 
BIJOU,  Fall  River,  Mass. 
STRAND,  Providence,  R.  1. 
IMPERIAL,  Charlotte,  N.  C. 
BROADWAY,  Columbia,  S.  C. 


McVICKERS,  Chicago,  111. 
LYRIC,  Cincinnati,  O. 
STILLMAN,  Cleveland,  O. 
AZTEC,  San  Antonio,  Tex. 
REGENT,  Hint,  Mich. 

REX,  Jackson,  Mich. 
AMERICA,  Denver,  Colo. 
MAJESTIC,  Louisville,  Ky. 
COLUMBIA,  Phoenix,  Ariz. 
STRAND,  New  York  City 


CAMEO,  Bridgeport,  Conn. 
STRAND,  Hartford,  Conn. 
PALACE,  Waterbury,  Conn. 
STRAND,  Brooklyn,  N.  Y. 
REGENT,  Elizabeth,  N.  J. 

ISIS,  Cedar  Rapids,  la. 
LIBERTY,  Wheeling,  W.  Va. 
PARAMOUNT,  Salt  Lake  City 
CLEMMER,  Spokane,  Wash. 
CENTURY,  Baltimore,  Md. 


^irecLd 

ALAN"CBpSLAND 


\\bO 


Qneot  Aelri 


ig^stlKK-officetets 


ONOTED  Amrow  POCTODIE 


KEEP  THIS 
METRO-GOLDWYN 
MAYER  AD 
IN 

YOUR  FILES! 

— it  contains  a 
few  advance 
prophesies  on 


ROOKIE5 


WE’VE  got  a comedy  called  “Rookies.” 


WE  make  the  statement  now: 

(Keep  this  in  your  files!) 

^^ROOKIES”  is  the  funniest  picture  ever  made! 
IT  is  unquestionably  the  Greatest  Comedy 


OF  all  time! 

(Keep  this  in  your  files!) 


THE  limelight  of  history  which  once  blazed 
ON  “Tillie’s  Punctured  Romance,”  “Shoulder  Arms, 
^^CHARLEY’S  Aunt,”  “The  Kid”  and  others.... 
NOW  shines  on  “Rookies,”  greatest  of  all! 

KARL  Dane  and  George  K.  Arthur  will  become 
THE  screen’s  leading  comedy  team. 

^^ROOKIES’’  will  make  a fortune  at  box-offices! 


KARL  DANE 
GEO.  K.  ARTHUR 


in  a 

Sam  Wood  Production 

with  MARCELINE  DAY 

Story  by  Byron  Morgan 
Titles  by  joe  Farnham 
directed  by  SAM  WOOD 


KEEP  THIS  AD  IN  YOUR  FILES! 
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WELCOME! 

MR.  CALIHAN 

of  the  Eastman 
Theatre,  Rochester 

MR.  I.  HOFFMAN 

of  the  Hoffman 

Bros,  Connecticut  Theatres 


— and  a thousand  more 
progressive  exhibitors! 


YOU’RE 

NEXT! 


— to  occupy  this  seat 


YOU  BELONG  WITH 

Major  Bowes  of  the  Capitol— Roxy 
of  the  Roxy— John  McQuirk  of  the 
Stanley  Circuit— L Libson—Kunsky 
Chambers— and  all  leading  Showmen! 


SIT  IN  AT 
THE  CONFERENCI 
OF  THE  GREAT! 


M*G-IVI  News  is  literally 


SWEEPING  America  .... 

THE  great  organization  of 
HEARST  together  with 
METRO-Goldwyn-Mayer  has 
WON  showmen  everywhere! 
ACTIVITIES  are  well  under  way 
TYPICAL  of  Young  Blood  daring! 
M-G-M  News  will  fulfill 
EVERY  expectation  . . . and  more! 
YOU  can’t  afford  to  be  old-fashioned 
YOU'LL  want  the  newest  and  livest! 
JOIN  America's  foremost  theatres 
AND  be  up-to-the-minute  with 


Ifs  full  of  Young  Ideas  — IVI-G-M  NEWS 


i tfH®'®, 
i 


'SfSS"«gft.‘2« 

k ■iS!!lM-Sun«!3[:.' 


full  »|Sl,ne  6r* 

‘dtlmaofourHa 


the  war 


THE  PRIDE  OF 
THE  NAVY 

L’S 


FIRST 


U YHE  AN/IVI 

’®evei; 

COX-CFiK 

PROBLEI 
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EDITORIAL  AND 
ADVERTISING  OFFICES 

CHICAGO 

407  So.  Dearborn  St.  Telephone 
Harrison  9248.  Cable  Address ; 
Quigpubco. 

Edwin  S.  Clifford,  Managing  Editor 
George  Clifford,  Business  Manager 
William  R.  Weaver,  Associate  Editor 

NEW  YORK 

565  Fifth  Ave.  Telephone  Vander- 
bilt 3612-3613. 

James  Beecroft,  Manager 
John  S.  Spargo,  New  York 
News  Editor 

LOS  ANGELES 

5617  Hollywood  Blvd.  Telephone 
Gladstone  3754. 

Ray  Murray,  Manager 
Harry  E.  Nichols, 
Advertising  Manager 

LONDON 

The  Bioscope  (J.  Cabourn,  Editor) 
Faraday  House,  8-10  Charing  Cross 
Rd.,  W.  C.  2. 


INDEX  TO 

EDITORIAL  CONTENTS 
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Short  Features  41 

Presentation  Acts  45 

The  Theatre  51 

The  Film  Mart  56 

New  Pictures  53 

Classified  Advertising  60 
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New  York,  by  John  S.  Spargo..  40 
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Letters  from  Readers  58 
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SUBSCRIPTION  RATES 

United  States  and  possessions — 

$3  per  year. 
Canada — $4.50  per  year. 

Other  points  of  the  world— 

$6  per  year. 

Single  copies,  25  cents. 

Advertising  rate  cards  and  Audit 
Bureau  of  Circulations  statements 
furnished  upon  application. 


In  This  Issue — 


p UBLIX  deal  with  Saxe  involves  important  Chicago  circuit  not  men- 
tioned before  in  mergers  effected  or  projected;  Early  announce- 
ment awaited  following  completion  of  details. 


J^OXY  will  address  esdiibitors  at  M.  P.  T.  O.  Columbus  meeting; 

Master  showman  to  speak  at  sessions  and  banquet;  New  system 
of  electing  directors  proposed;  Fare  and  one-half  confirmed. 


■pRODUCERS  all  set  for  series  of  conventions  next  month;  Para- 
^ mount’s  three-fold  meeting  begins  in  New  York  May  2;  Universal 
starts  ball  rolling  with  gathering  in  Chicago  May  1 to  4. 


p ANDITS  at  Ascher  theatre  menace  three,  seize  $3,000;  Five  rob 
manager  of  Stratford,  Chicago,  of  $4,500  after  slugging  policeman 
guard  with  pistol  butt ; Dallas  holdups  foiled. 


T OHN  C.  EISELE  dies  unexpectedly; 
J Treasurer  of  Fox  company  for  twelve 
years  and  senior  member  of  stock  broker- 
age firm. 

VyiLLIAM  LE  BARON  goes  West  this 
• * month  to  head  F.B.O.  production; 
New  vice  president  will  work  with  Edwin 
King  in  Hollywood. 

OTAAB  is  leader  in  fight  on  Wisconsin 
measure  for  statewide  censorship;  Op- 
erator is  Adventist,  so  Sunday  show  is 
legalized. 

A .M.P.A.’s  pay  guests  ask  return  to  old 
style  shows;  Roxy  theatre  grosses  half 
million  on  two  pictures  in  two  weeks. 


T3  1ESENFELD  rushes  work  of  preparing 
Gaiety  theatre  for  Tuesday  opening  of 
‘King  of  Kings”;  Is  named  managing  di- 
rector of  Colony  for  “U.” 

OIX  hundred  theatres  now  enrolled  in 
new  Indiana  society Katz  tells  Har- 

vard students  how  best  to  operate  houses. 

T^RAILER  is  one  of  best  ads  for  coming 
shows,  declares  Stanley-Fabian  officer 
— Governor  Smith  of  New  York  signs  pad- 
lock bill. 

AL.  LICHTMAN  is  elected  vice  president 

^ of  United  Artists Eastman  employes 

get  $3,000,000  dividends  by  stockholders’ 
vote. 


“Better  Theatres”  Appears  as 
Section  II  of  This  Week’s  Issue 
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Truth  in  Advertising 

The  season  of  annual  product  announcements  is  al- 
most at  hand.  Within  a few  weeks  producers  will 
commence  to  lay  before  exhibitors  the  lists  of  pictures 
u])on  which  they  predicate  hope  of  bigger  and  better 
business  for  themselves  and  for  the  theatres. 

Springtune  being  the  season  of  hope  and  promise  it  is 
quite  appropriately  the  time  for  the  announcement  of 
motion  pictures  that  are  to  come. 

It  is  well  to  realize  that  behind  these  lists  of  new  pic- 
tures there  is  a record  of  tremendous  research  and  plan- 
ning. The  whole  world  has  been  carefully  combed  for 
material  with  which  to  build  these  forthcoming  subjects. 
Whether  the  standards  will  be  higher  or  lower  than  the 
standards  of  their  predecessors  remains  a matter  for  box 
office  determination,  hut  in  any  event  it  may  be  realized 
that  a stupendous  effort  has  been  put  forth  to  assemble 
for  the  theatres  a list  of  attractions  which  will  not  only 
maintain  hut  actually  build  patronage. 

How  well  the  producers  have  succeeded  in  their  task 
will  not  be  known  for  many  months;  in  the  meantime, 
with  the  optimism  of  Spring,  let  us  hope  for  the  best. 

In  many  instances  in  the  past  product  announcements 
have  suggested  the  spirit  of  the  oldtime  circus  billboard 
which  promised  heaven  and  earth  in  the  hope  of  getting 
the  customer  in,  regardless  of  how  he  might  feel  about  his 
bargain  once  that  he  has  passed  the  turnstile.  It  certainly 
is  not  too  much  to  expect  that  the  industry  in  all  of  its 
principal  factors  has  passed  definitely  away  from  this 
idea  of  doing  busine.ss. 

A product  announcement  necessarily  is  a prospectus 
and  in  the  natural  order  the  realization  may  differ  in 
many  material  respects.  This  should  afford  no  valid 
grounds  for  criticism.  But  details  have  been  included  in 
various  past  announcements  which  had  no  existence  in 
fact,  then  or  at  any  other  time;  and  were  simply  imagi- 
native gestures  intended  to  intrigue  the  buyer.  There 
can  be  no  good  defense  offered  in  mitigation  of  such  ac- 
tion which  amounts  plainly  to  misrepresentation.  It 
profits  nothing  because  it  blasts  confidence  and  without 
confidence  the  most  imposing  list  of  pictures  leaves  the 
prospective  buyer  cold  and  disinterested. 

There  is  a need  for  a little  more  fundamental  common 
honesty  in  product  announcements.  One  need  not  be  at 
all  hypercritical  to  have  seen  year  by  year  in  the  past 
declarations  and  assertions  set  forth  in  these  announce- 


ments that  were  only  fairy  stories;  that  were  based  on  no 
fact  or  valid  intention.  It  is  a long  and  hazardous  jump 
between  a production  idea  and  the  picture  as  planned 
on  the  screen  and  for  this  reason  product  announcements 
cannot  and  should  not  be  read  as  literal  contracts,  but  at 
the  same  time  it  is  plain  dishonesty  and  nothing  else  to 
set  forth  deliberately  in  a trade  announcement  things  as 
facts  which  are  not  facts  and  promises  and  plans  which 
the  makers  of  them  know  could  only  be  materialized 
through  a miracle. 

We  hear  a great  deal  about  a higher  code  of  ethical 
procedure  being  abroad  in  the  industry. 

The  forthcoming  product  announcements  would  be  a 
good  place  to  give  a demonstration  of  this  in  promising 
what  is  really  planned  and  in  doing  what  is  promised. 

Freedom  for  Pictures 

Mr.  will  H.  hays  recently  took  occasion  to  re-state 
the  principle  that  the  motion  picture  as  well  as 
newspapers  and  other  publications  is  entitled  to  share  in 
the  Constitutional  guarantee  of  freedom  of  the  press.  We 
wish  that  everyone  in  the  industry  would  familiarize  him- 
self with  this  principle  and  the  reasons  which  justify  it 
because  it  is  only  by  means  of  getting  for  the  motion  pic- 
ture the  guarantee  it  should  have  under  the  Constitution 
that  the  screen  can  he  kept  free  from  the  peril  of  politi- 
cal interference.  Although  the  tide  of  censorship  agita- 
tion has  turned  and  the  immediate  future  looks  hopeful 
there  is  always  the  chance  of  new  trouble  of  the  kind 
breaking  out. 

Briefly  stated,  the  arguments  supporting  the  conten- 
tion that  the  motion  picture  is  entitled  to  the  safeguards 
of  the  free  press  provision  of  the  Constitution  are  as  fol- 
lows; 

The  motion  picture  is  a form  of  publication,  telling 
its  story  in  pictures  instead  of  in  type.  No  then  known 
form  of  expression  was  excluded  from  the  free  press 
guarantees  of  the  Constitution  and  it  is  therefore  logical 
to  assume  that  had  the  motion  picture  been  in  existence 
at  the  time  the  Constitution  was  drawn  it,  too,  would 
have  been  given  similar  protection. 

All  of  the  reasons  justifying  the  protection  given  to  the 
press  apply  in  the  same  manner  to  the  motion  picture. 
The  free  press  provision  is  intended  to  safeguard  the 
liberties  of  the  people — not  any  particular  group  of  the 
people  but  all  of  the  people.  The  motion  picture  is  now 
an  unequalled  power  in  publicity  and  in  propaganda  and 
to  impose  a censorship  upon  it  might  easily,  under  con- 
ditions of  national  stress,  do  violence  to  the  liberties  of 
the  people. 

The  day  may  be  far  off  when  the  national  constitution 
and  the  constitutions  of  the  various  states  may  be  re- 
written to  give  the  motion  picture  the  freedom  of  ex- 
pression it  is  entitled  to  possess  but  this  generation  of 
the  people  in  the  motion  picture  business  can  leave  no 
richer  legacy  to  those  who  will  follow  than  to  get  well 
under  way  this  movement  which — because  it  is  right — 
must  some  day  lead  to  victory. 

Mr.  FELIX  FEIST  recently  shed  some  light  on  a sub- 
ject which  has  gradually  been  becoming  more  dark- 
ened: The  question  of  proper  and  effective  means  of 
using  trade  paper  advertising.  Mr.  Feist  refers  to  the 
excellent  results  his  organization  has  been  able  to  obtain 
on  the  point  of  conveying  his  sales  message  to  his  own 
field  organization  by  means  of  trade  paper  advertising. 

This  doubtless  is  one  very  effective  result  of  well- 
directed  and  well-prepared  trade  paper  campaigns. 
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What  Will  Your 
Theatre  Cost? 

Every  theatre  owner  who  is 
planning  a new  theatre — either 
for  the  present  or  the  near  future 
— can  read  with  profit  the  article, 
“A  Small  Town  Theatre  of  1,000 
Seats  Having  Stores  and  Apart- 
ments,” appearing  on  page  10  of 
“Better  Theatres,”  which  appears 
as  Section  Two  of  this  issue.  Here 
is  “real  meat”  for  the  prospective 
builder.  This  article,  by  George 
S.  Falkenstein  of  the  Architectural 
firm  of  Magaziner,  Eberhard  & 
Harris,  Philadelphia,  gives  you: 

(a)  Plans  of  main  and  balcony 
floors  of  theatre  showing  location 
of  offices  and  apartments. 

(b)  Detailed  description  of 
house,  explaining  outstanding  fea- 
tures. 

(c)  A complete  financial  plan 
containing  actual  figures  on  cost  of 
construction;  cost  of  equipment; 
financing  cost;  revenue  from 
stores;  revenue  from  theatre; 
profit  expectancy  for  the  first  year, 
second  year  and  succeeding  years. 

The  foregoing  article  represents 
the  most  detailed  and  informative 
material  for  the  prospective  thea- 
tre builder  published  in  years. 
Don’t  fail  to  read  it. 


Showing  of  *‘Big  Parade*^ 
Starts  Riot  in  French 
Theatre;  One  Injured 

( special  to  the  Herald) 

PARIS,  April  12. — When  “The  Big 
Parade”  showed  at  a suburban  theatre  at 
Vincennes  last  week  one  gendarme  was 
badly  beaten  and  a half  a dozen  others 
were  bruised  while  clearing  the  auditorium. 
Chief  disturbers  among  the  audience  were 
communist  laborers  who  resented  the  appeal 
to  patriotic  sentiment,  especially  American 
patriotism. 

Mississippi  Runs  High, 
Clarksville  Theatre  Is 
Closed,  Towns  Cut  Off 

( special  to  the  Herald) 

ST.  LOUIS,  MO.,  April  12.— High  water 
has  cut  off  small  towns  in  the  valley  and 
reports  have  arrived  saying  Thebes,  111.,  is 
entirely  inaccessible.  The  Owens  theatre 
at  Clarksville,  Mo.,  has  closed  until  further 
notice  because  of  the  water. 

Injunction  Ends  Showing 
of  Dempsey  Fight  Films 

(Special  to  the  Herald) 

KANSAS  CITY,  MO.,  April  12.— A 
temporary  restraining  order  was  issued  by 
Judge  Albert  L.  Reeves  against  Charles  H. 
Dow  and  William  Levy  of  Kansas  City, 
preventing  them  from  showing  the  Demp- 
sey-Tunney  films  until  after  the  hearing 
on  the  order. 

Barhyd,  57,  T erre  Haute 
Theatre  Owner,  Is  Dead 

(Special  to  the  Herald) 

INDIANAPOLIS,  April  12.— T.  W.  Bar- 
hydt,  57,  Terre  Haute,  Ind.,  theatre  owner 
and  manager,  died  a few  days  ago  at  his 
home.  Mrs.  Henrietta  Barhydt,  his  wife, 
and  one  brother,  were  with  him  at  the 
time  he  died. 


Publix-Saxe  Deal  Involves 
Important  Chicago  Circuit 

Chain  Never  Before  Included  in  Merger  Moves — Publix  Gets 
One-Fourth  Interest  in  Saxe’s  45  Theatres  in  Wis- 
consin— F isclier-Paramount  Expands 

While  affiliation  of  Saxe  Amu.sement  Enterprises  of  Wisconsin  with 
Publix  was  made  known  last  rveek,  the  most  interesting  phase  of  the 
deal  is  still  to  be  announced.  This  concerns  a Chicago  circuit  which 
never  before  has  been  involved  in  mergers  effected  or  rumored. 

Operates  Extensively  in  Middlewest 

Announcement  of  the  part  in  the  transaction  played  by  this  Chicago 
company,  which  operates  a number  of  theatres  in  the  Middlewest,  is  to 
be  made  soon,  as  soon  as  details  have  been  completed. 


The  Saxe  deal  in  Wisconsin  gives  Pub- 
lix one-fourth  interest  in  the  circuit,  which 
owns  or  operates  approximately  45  thea- 
tres in  that  state.  The  Saxe  brothers  will 
continue  to  manage  their  theatres  outside 
of  Milwaukee,  but  there  will  be  a change 
of  operating  management  at  the  houses  in 
that  city. 

Fischer-Paramount  Negotiating 

It  is  problematical  what  effect  the  Puljlix 
deal  will  have  upon  negotiations  which 
have  been  underway  whereby  the  Fischer- 
Paramount  Theatre  Corporation  proposes 
to  build  or  acquire  theatres  in  Milwaukee, 
Janesville,  Green  Bay,  Marshfield  and 
Manitowoc,  all  in  Wisconsin.  The  Fischer 
concern  already  has  two  theatres  in  Madi- 
son, one  each  in  Beloit,  Fond  du  Lac, 
Monroe,  Portage,  Appleton  and  Delavan. 
The  one  at  Delavan  was  taken  over  last 
week  and  the  .Strand  at  Whitewater,  Wis., 
was  purchased  a fortnight  ago.  Universal 
also  has  a number  of  theatres  in  Wis- 
consin, a number  of  them  in  Milwaukee. 

Saxe  recently  acquired  a new  tract,  part 
of  which  is  in  North  Milwaukee,  and  is 
reported  to-  be  planning  erection  of  a 3,000- 
seat  theatre  there.  Another  important 
move  in  Milwaukee  was  the  signing  of 
papers  last  week  for  a 12-story  structure 
to  include  a 3,000-seat  Orpheum  circuit 
combination  theatre. 

Seeking  Albany  Foothold 

Proctor  and  Paramount  interests  are 
variously  reported  interested  in  seeking  a 
site  for  a large  theatre  in  Albany.  Both 
have  been  in  negotiation  with  the  Masonic 
order  in  attempting  to  lease  an  auditorium 
to  be  part  of  a $3,000,000  temple. 

W.  S.  Butterfield  has  leased  the  Strand 
at  Owosso,  Mich.,  from  Eugene  S.  Brewer. 
This  gives  Butterfield  two  houses  in 
Owosso. 

In  Pennsylvania  plans  are  being  prepared 


Operator  Is  Adventist, 
Sunday  Show  Legalized 

(Special  to  the  Herald) 

FLORENCE,  KAN.— April  12. 
— Kansas  has  a new  precedent  for 
Sunday  showing.  The  state  law 
bars  unnecessary  Sunday  labor  but 
permits  it  in  the  case  of  persons 
who  hold  any  other  day  their  Sab- 
bath. The  Seventh  Day  Advent- 
ists observe  Saturday  as  their 
sacred  day  and  the  operator  of  the 
Mayflower  theatre  here,  of  which 
J.  P.  and  R.  E.  Whitney  are  man- 
agers, is  an  Adventist.  District 
Judge  C.  M.  Clark  held  the  Whit- 
ney brothers  not  guilty  of  violat- 
ing the  law. 


for  the  Stanley  Company  and  Marcus  Benn 
for  a 1,500-seat  theatre  at  Collingdale,  and 
Green  & Altman  is  to  erect  its  eighth  and 
ninth  houses  in  Philadelphia  at  a combined 
cost  of  $775,000.  The  Capitol  View  theatre 
was  opened  last  week  in  Atlanta  by 
William  Jenkins  and  A.  B.  Neese. 


Staab  Leader  in 
Fight  on  Swanson 
Censor  Measure 

( special  to  the  Herald ) 

MADISON,  WIS.,  April  12. — Motion 
picture  owners  will  appear  before  the  as- 
sembly public  welfare  committee  April  19 
to  oppose  the  Swanson  bill  for  statewide 
censorship.  The  showmen  are  expected  to 
oppose  the  bill  bitterly  as  is  already  indi- 
cated by  the  number  of  written  protests 
Avhich  have  been  received  by  the  committee. 
Assemblyman  Henry  Staab,  Milwaukee, 
chairman  of  the  public  welfare  committee 
board  and  secretary  of  the  Motion  Picture 
Owners’  Association  of  Wisconsin,  will  lead 
the  fight. 

The  Swanson  bill  would  provide  for  city, 
town  and  village  censorship  of  films  by  the 
police  officials  or  a private  committee  of 
the  town. 

Woodhull  Says  National 
Office  Had  Big  Part  in 
Beating  Anti-Film  Bills 

( special  to  the  Herald) 

NEW  YORK,  April  12. — Pete  Woodhull, 
president  of  the  M.  P.  T.  O.  A.,  pointed 
out  in  an  interview  today  that  the  national 
headquarters  was  of  extreme  benefit  in  de- 
feating legislation  against  motion  pictures 
in  Wisconsin  and  Missouri  recently.  The 
national  office  got  on  the  job  upon  the  pres- 
entation of  tax  and  censorship  bills  in  those 
states. 

He  thanked  such  associates  in  the  legis- 
lature as  Senator  Mogler  of  St.  Louis,  As- 
semblyman Staab  of  Milwaukee,  President 
Van  Norman  of  Wisconsin,  Fred  Seegert, 
President  Wehrenberg  of  Missouri,  1.  W. 
Rodgers  and  others. 


Ban  Put  on  Reichstag 
Film  Made  for  Newsreel 

( special  to  the  Herald ) 

BERLIN,  April  9. — Authorities  have 
prohibited  the  showing  of  a film  depicting 
a bitter  debate  in  the  Reichstag,  made 
for  a newsreel. 
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Ha  I Roach  — 


Hal  roach  . . . head  of  the  Hal  Roach  organization  . . . 

a serious  worker  in  the  field  of  funny  pictures  ...  a vet- 
eran in  production  who  out-progresses  the  newcomer  ...  a 
constructive  and  steadying  force  in  the  industry  ...  a theorist 
who  makes  his  theories  work  ...  a sense  of  humor  successfully 
capitalized. 


Le Baron  Goes  WestThis  Month 
To  Head  F.B.O.  Production 

New  Vicepresident  W ill  Work  With  Edwin  King  in  Hollywood — IV as 
Paramount  and  Cosmopolitan  Executive 

(Special  to  the  Herald) 

New  YORK,  April  12. — William  LeBaron  leaves  for  the  Coast  the 
end  of  this  month  to  take  complete  charge  of  production  activities 
of  Film  Booking  Offices  following  his  appointment  last  week  as 
vicepresident  with  headquarters  in  Hollywood. 


T EBARON,  who  had  been  identified  with 
^ Paramount  the  last  three  years  as  pro- 
duction manager  and  associate  producer  in 
its  Long  Island  studio,  will  work  with  Ed- 
win King,  F.  B.  O.,  vicepresident  in  charge 
of  the  studio.  The  two  were  together  with 
Paramount  before  King’s  affiliation  with 
F.  B.  O. 

Was  Cosmopolitan  Executive 

The  new  vicepresident  in  charge  of  pro- 
duction for  Film  Booking  was  also  former- 
ly with  Cosmopolitan  and  had  a long  pre- 
vious experience  as  editor  and  playwright. 

Among  the  Paramount  pictures  made  un- 
der LeBaron’s  supervision  were  all  the 
Gloria  Swanson  pictures,  including  “Man- 
handled,” “The  Humming  Bird,”  and 
“Wages  of  Virtue;”  all  the  Richard  Dix 
productions,  among  them  “Woman- 


handled,”  “Let’s  Get  Married,”  “The  Quar- 
terback” and  “Kn®ckout  Reilly;”  all  the 
W.  C.  Fields  productions,  “So’s  Your  Old 
Man,”  “The  Potters”  and  “Running  Wild ;” 
Gilda  Gray’s  “Aloma  of  the  South  Seas” 
and  “Cabaret;”  Adolphe  Menjou’s  “The  So- 
cial Celebrity,”  “The  King  of  Main  Street” 
and  “The  Ace  of  Cads,”  and  the  following 
specials:  “Monsieur  Beaucaire,”  “The  Little 
French  Girl,”  “The  Street  of  Forgotten 
Girls,”  “Dancing  Mothers,”  “Sally  of  the 
Sawdust,”  “Beau  Geste”  and  “Tin  Gods.” 

Was  Cosmopolitan  Executive 
At  Cosmopolitan,  where  he  was  produc- 
tion manager  and  director  general  for  four 
years,  he  supervised  the  making  of  “Hum- 
oresque,” “The  Inside  of  the  Cup,”  “When 
Knighthood  Was  in  Flower,”  “Enemies  of 
Women,”  “Little  Old  New  York”  and  “The 


Great  White  Way.”  Before  that  affiliation 
LeBaron  was  editor  of  Collier’s  for  three 
years  and  also  author  of  “The  Echo,”  “No- 
body’s Money”  and  other  plays. 

“In  William  LeBaron  we  have  one  of  the 
keenest  showmen  in  the  industry,  a man 
who  has  been  in  the  motion  picture  busi- 
ness for  years  and  knows  every  angle,” 
said  Joseph  P.  Kennedy,  president  of  F. 
B.  O. 

(Picture  in  Pictorial  Section) 

Eisele  Dies;  12 
Years  Treasurer 
of  Fox  Company 

(Special  to  the  Herald) 

NEW  YORK,  April  12.— -John  C.  Eisele, 
67,  treasurer  of  Fox  Film  Corporation  and 
senior  member  of  Eisele  & King,  stock 
brokers,  died  sud- 
denly April  7 after 
presiding  over  a 
meeting  of  the 
Washington  Trust 
Company  execu- 
tive committee  in 
the  company’s 
N e w a r k offices. 

Death  was  attrib- 
uted to  acute  in- 
digestion. His  per- 
sonal fortune  is 
said  to  have  run 
well  into  the  mil- 
lions. 

Mr.  Eisele  was 
chairman  of  the 
Washington  Trust  Company,  which  he  or- 
ganized in  1913  and  served  as  its  president 
until  two  years  ago  when  he  became  chair- 
man of  the  board. 

Mr.  Eisele  was  born  in  Newark.  In  1894 
he  and  Nathaniel  King  formed  a partner- 
ship as  representatives  of  the  Equitable 
Life  Insurance  Company.  This  agency 
soon  developed  into  the  largest  in  the  coun- 
try. Later  Eisele  & King  became  a brok- 
erage firm. 

On  February  6,  1915,  Mr.  Eisele  took 
the  post  of  director  and  treasurer  of  Fox 
Film  Corporation. 

He  is  survived  by  a widow,  Mrs.  Anna 
N.  Eisele,  and  four  sons,  John  L.  Eisele, 
Frederick  H.  Eisele,  Edward  H.  Eisele  and 
Arthur  A.  Eisele. 

Forming  Classes  to 
Take  Up  Study  of  New 
T elevision  Photography 

(Special  to  the  Herald) 

LONDON,  April  12. — Plans  to  study 
television  have  been  made  and  special  sec- 
tions are  forming  which  will  take  up  the 
work. 

Success  marked  the  first  public  dem- 
onstrations of  television  when  pictures  and 
sounds  were  recorded  200  miles  away  dur- 
ing the  meeting  America  of  Herbert 
Hoover,  secretary  of  commerce,  with  Wal- 
ter S.  Gifford  of  the  American  Telephone 
& Telegraph. 


Sunday  Shows  Carried 
After  6th  Election 

(Special  to  the  Herald) 

DENVER,  April  12. — The  Colorado 
Springs,  Colo.,  ordinance  prohibiting  Sun- 
day amusements  “for  pay”  will  be  repealed. 
This  was  the  verdict  of  the  voters  Tuesday 
when  the  question  was  on  the  ballot  for 
the  sixth  time.  The  amendment  carried  by 
38  votes  in  an  election  where  nearly  10,(X)() 
votes  were  cast. 


John  C.  Eisele 
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Too  Late  to 
Classify 


Position  Wanted 

EXPERIENCED  PROJECTIONIST.  — Non- 

union.  Specialize  on  Power’s  Equipment.  Want 
position  in  medium  sized  town.  Write  E.  Doyle, 
Rembrandt,  Iowa. 

THEATRE  MANAGER:  Five  years  experience. 

A live  wire  and  business  getter.  Age  34.  Married 
and  reliable.  Can  make  good  with  any  house. 
Best  of  reference.  Address  William  Maloney, 
St.  Bernice,  Ind. 


Theatre  Wanted 

WANTED  TO  LEASE  or  buy  theatre  in  town 

of  3j000  or  over.  Prefer  no  opposition.  Give  full 
details.  Address  Wm,  Tifft,  Sterling,  Illinois. 

[The  above  advertisements  were  received  too 
late  to  be  classihed  and  distributed  in  the  regular 
want  ad  department  of  the  HERALD  this  week  on 
page  60.  There  is  no  test  of  a paper's  prestige 
and  ability  to  '^deliver"  comparable  to  its  want  ad 
department.  Read  it  this  week  and  see  for  your- 
self why  the  HERALD  carries  more  classified  ads 
than  all  of  the  rest  of  the  nationals  combined.] 


Constructive  Talks  Mark 
Salesmen  and  Bookers* 
Little  Rock  Luncheon 

(Special  to  the  Herald) 

LIITLE  ROCK,  April  12.— A most  ap- 
propriate time  was  selected  for  the  business 
meeting  and  luncheon  for  salesmen  and 
bookers  during  the  Arkansas  M.  P.  T.  O. 
convention. 

Interesting  and  constructive  talks  were 
made  by  the  managers  regarding  credit 
committee  work,  the  difference  between  the 
Film  Board  of  Trade  and  Arbitration 
Board  of  Trade,  co-operation  among  the 
members,  and  good  fellowship  between 
salesmen.  Later  the  salesmen  spoke  on  the 
work  of  the  Film  Board  and  Board  of  Ar- 
bitration. 

Guests  included  Truley  B.  Wildman, 
president  of  the  Dallas  Film  Board;  Joe 
Luckett  of  United  Artists,  Dallas,  and  S. 
G.  Howell.  The  following  distributing 
companies  were  represented : 

Fox,  C.  W.  McKean,  president  Memphis-Lit- 
tle Rock  Board;  Paramount-Famous-Lasky,  C.  E. 
Hilgers;  First  National,  D.  P.  Rathbone;  F.  B.  O., 
John  L.  Franconni;  Liberty-Specialty,  Sol  Davis; 
Home  State,  B.  F.  Busby;  Metro-Goldwyn-Mayer, 
J.  F.  Willingham;  Pathe,  C.  F.  Boyd;  Universal, 
W.  E.  Sipe;  Warner  Brothers,  R.  Lohrenz;  Alma 
A.  Walton,  secretary  Memphis-Little  Rock  Board. 

Four  Fires  Toll  Loss 
of  Half  Million  Dollars 

(Special  to  the  Herald) 

Four  fires  during  the  past  week  totaled 
damages  of  close  to  one-half  million  dol- 
lars. The  Royal  theatre  in  Orange  N.  J., 
burned  April  4 with  a loss  of  $400,000. 
The  Casino  theatre  in  Eldorado,  111.,  was 
destroyed  by  fire  at  midnight,  April  5. 
The  loss  was  estimated  at  $50,000.  The 
Illinois  theatre  at  Urbana,  111.,  was  com- 
pletely destroyed  April  3.  Its  loss  was 
$40,000.  A crowd  fled  from  the  Grand 
theatre  in  Union  City,  Ind.,  without  dis- 
order when  a pedestrian  discovered  that 
the  building  was  on  fire. 

J.  D,  Williams  and  Wife 
Leave  Coast  for  London 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12.  — J.  D. 
Williams  and  wife  left  Friday  for  New 
York,  en  route  to  London. 


No  More  Sunday  Shines 

(Special  to  the  Herald) 

NEW  YORK,  April  12.— A new  Sunday 
closing  law  brought  about  the  closing  day 
before  yesterday  of  50,000  shoe  shiners. 


Roxy  Will  Address  Exhibitors 
at  M.P.T.O.  Columbus  Meeting 

Master  Showman  to  Speak  at  Convention  Sessions  and  at  Ban- 
quet— New  System  of  Electing  Directors  Proposed 
— Fare  and  One-Half  Confirmed 


(Special  to  the  Herald) 

NEW  YORK,  April  12. — S.  L.  (Roxy)  Rothafel,  by  many  acclaimed  the 
greatest  motion  picture  showman  on  earth,  will  be  a speaker  at  the  M.  P.  T. 
O.  A.  convention  in  Columbus  June  7-9. 

Will  Make  Convention  “Super-University” 

The  presence  of  the  managing  director  of  the  new  Roxy  theatre,  who  will 
speak  at  the  convention  sessions  and  at  the  banquet,  will  make  the  gatheidng 
a “super-university”  of  showmanship  for  exhibitors. 


Rothafel  not  only  is  known  to  thousands 
personally,  but  through  his  radio  liroadcast- 
ing  with  his  “Gang”  his  name  is  a byword 
everywhere. 

President  R.  F. 

W o o d h u 1 1 an- 
nounces that  under 
a proposed  amend- 
ment to  be  voted 
upon  at  Columbus, 
ten  directors 
would  be  elected 
for  three  years, 
ten  additional  for 
two  years  and  ten 
more  for  one  year, 
so  that  at  each  suc- 
ceeding convention 
ten  directors 
would  be  chosen 
for  ten  years. 

Another  proposal  is  that  any  amendment 
may  be  made  to  the  constitution  and  pro- 
posed from  the  floor  to  the  Committee  on 
Amendments  if  a two-thirds  vote  is  ob- 
tained, providing  the  amendment  be  pro- 
posed at  least  one  day  previous  to  the  final 
vote. 

Fare  and  One-half  Confirmed 

The  fare  and  one-half  concession  to  all 
attending  the  convention  has  been  con- 
firmed by  the  passenger  department  of  the 
Trunk  Association  in  a letter  to  M.  J. 
O’Toole,  business  manager.  This  fits  in 
with  the  summer  excursion  rates  granted 
to  tourists  from  the  Pacific  Coast  and  is 
expected  to  insure  a large  attendance. 

Names  of  delegates  to  the  Columbus 
meeting  are  being  sent  in  from  all  parts 
of  the  country. 

600  Theatres  Now 
Enrolled  in  New 
Indiana  Society 

(Special  to  the  Herald) 

INDIANAPOITS,  April  12. — More  than 
600  theatres  already  are  enrolled  in  the 
Associated  Theatre  Owners  of  Indiana,  a 
new  organization  which  includes  theatres 
of  all  classes  in  the  state.  The  new  body, 
which  is  incorporated,  is  headed  by  Charles 
R.  Metzger,  president.  A.  C.  Zaring  is 
vice  president,  Jean  Marks,  treasurer,  and 
Miss  Helen  Brown  is  secretary.  C.  B. 
Trotter  is  general  manager. 

The  objects,  as  outlined  in  the  constitu- 
tion and  by-laws,  are  to  enroll  all  the 
theatres  in  Indiana  in  the  organization ; to 
assist  in  the  operation  of  theatres  and  aid 
the  owners  and  managers  in  the  solution  of 
their  problems ; to  encourage  the  best  and 
highest  standard  in  motion  picture  and 
other  forms  of  theatrical  entertainment, 
and  to  provide  social  diversion  for  its 
members. 

The  board  of  directors  includes  V.  U.  Young, 


Gary;  J.  N.  Wycoff,  Terre  Haute;  Leonard 
Sowars,  Muncie;  W.  F.  Easley,  Greensburg;  Wil- 
liam Brenner,  Winchester;  O.  I.  Demaree,  Frank- 
lin; Mr.  Metzger,  Indianapolis;  Mr.  Zaring  and 
Mr.  Marks,  Indianapolis;  D.  D.  Cockrill,  New- 
castle; Arthur  Jackson,  Crawfordsville;  M.  E. 
Remley,  Richmond;  Sam  Neall,  Kokomo;  H.  H. 
Johnson,  Lafayette;  J.  Goldberg,  Laporte;  Harry 
Markum,  Indianapolis;  Paul  Melloy,  Shelbyville; 
W.  C.  Quimby,  Fort  Wayne;  Harry  Vonder- 
schmitt,  Bloomington,  and  Frank  J.  Kressler, 
Rensselaer. 

The  committee  which  will  act  as  arbitration 
board  for  the  association  includes  Floyd  Beltman, 
Indianapolis,  chairman;  Mr.  Cockrill,  Mr.  Metz- 
ger, Roy  Bair,  Indianpolis,  and  J.  Friedman,  In- 
dianapolis. 

Offices  will  be  on  the  third  flood  of  the 
Chamber  of  Commerce  building. 

Katz  Tells  Harvard 
Students  How  Best 
To  Operate  Theatre 

( special  to  the  Herald) 

CAMBRIDGE,  April  12. — Order,  system, 
cleanliness,  comfort  and  comparative  lux- 
ury are  the  “outward  manifestations  of 
good  management,”  Sam  Katz,  president  of 
Publix,  told  students  of  Harvard  in  his  ad- 
dress here  on  the  Motion  Picture  Lecture 
Course. 

Emphasizing  that  the  theatre  should  be 
an  institution  in  the  community,  Mr.  Katz 
outlined  the  development  of  the  theatre 
from  its  beginning,  touching  upon  selection 
of  site,  financing,  architecture  and  opera- 
tion. He  also  discussed  matters  of  man- 
agerial and  personnel  training,  service,  ac- 
counting, ventilation  and  refrigeration. 

Harry  Brown  to  Stage 
Shrine  Meet  Spectacles 

( special  to  the  Herald) 

HOLLYWOOD,  April  12.— Harry  D. 
Brown,  pageant  master  and  electrical  ex- 
pert, will  stage  three  night  spectacles  at  the 
Shrine  Convention  in  Atlantic  City  June  9 
to  16.  Brown  is  planning  to  charter  a spe- 
cial train  to  take  25  screen  stars  to  the  con- 
vention. 

Doherty  Confirmed  as 
Fox  Publicity  Manager 

( special  to  the  Herald) 

NEW  YORK,  .April  12. — James  R. 
Grainger,  general  salesmanager  of  Fox 
Films,  has  confirmed  the  appointment  of 
Daniel  Doherty  as  publicity  manager,  suc- 
ceeding Gerald  K.  Rudulph,  resigned. 


Lasky*s  Uncle  Buried 

(Special  to  the  Herald) 

SAN  FRANCISCO,  April  12. — Funeral 
services  for  Mark  ,A.  Lasky,  uncle  of  Jesse 
L.  Lasky,  motion  picture  producer,  who 
died  last  Alonday  in  Long  Beach  will  be 
held  here  tomorrow. 
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New  YORK. — Victor  Shapiro  is  being 
hailed  as  an  embryo  D.  W.  for  the 
excellence  of  his  special  film  shown  at  the 
A.  M.  P.  A.  dinner.  . . . Ben  Grimm 

says  for  once  he  played  in  luck,  being  un- 
avoidably detained  away  from  the  same 
dinner.  . . . Robert  Licber  will  resign 

from  the  presidency  of  First  National  or 
he  will  not  and  John  McGiiirk  will  succeed 
him  or  he  wdl  not,  according  to  the  guess- 
ing school  diploma  a film  writer  carries. 

Carl  Laemmle  is  back  from  the 
Coast  for  a week  and  now  watch  the  mer- 
ger rumors  get  bus}'.  . . . H.  A/.  Walker, 
for  years  a sport  writer  but  now  reformed 
and  in  the  film  business,  is  here  from  the 
Coast.  . . . Ted  Mitchell  has  resigned 

from  the  roadshow  department  of  Para- 
mount and  will  take  a long  rest  for  his 
health’s  sake.  . . . Joe  Kennedy  is  spend- 
ing a week  at  White  Sulphur  Springs,  Va., 
and  will  return  in  time  for  the  first  F.  B.  O. 
sales  convention  at  Atlantic  City.  . . . 

Jimmy  Grainger  says  someone  is  making  a 
bad  guess  about  his  leaving  Fox  to  go  with 
First  National,  and  Sam  Spring  says  the 
same  thing.  . . . Julius  Singer,  fresh 

shave,  carnation  and  everything,  came  down 
from  Albany  last  week  to  give  the  Fifth 
avenue  young  ladies  a treat.  .../.£>. 
IVilliams  is  clue  this  week  from  the  Coast 
and  then  maybe  we’ll  learn  about  his  new 
production  plans.  . . . C.  C.  Pettijohn, 

sojourning  in  Europe  for  a rest,  expects 
to  be  back  and  on  the  job  again  early  in 
May.  . . . S.  L.  (Roxy)  Rothafel  ad- 

dressed the  Writers  Club  of  Columbia  last 
week  and  not  over  the  radio.  . . . Mary 
Rusk,  executive  assistant  to  Hiram  Abrams 
for  a number  of  years,  has  been  made  as- 
sistant treasurer  of  United  Artists.  . . . 

Joe  Brandt  says  Columbia’s  “Perfect 
Thirty’’  pictures  this  year  stack  up  as  fine 
as  any  perfect  36  that  was  ever  a feast  for 
the  eye.  . . . Paul  Lazarus,  busy  bird 

that  he  is,  is  off  on  another  jaunt  over  his 
Southern  territory.  . . . John  Flinn 

thinks  so  well  of  the  “King  of  Kings’’  sign 
on  the  Gaiety  theatre  that  he  stops  to  ad- 
mire it  every  trip  he  makes  in  and  out  of 
the  Bond  Building.  . . . Jay  Shreck 

says  “Chang,”  which  opens  at  the  Rivoli 
on  April  28,  is  not  a Chinese  comedy.  . . . 
Winnie  Sheehan  is  due  back  from  the  West 
Coast  about  May  15.  . . . Cecil  B.  De 
Mille  and  party  arrived  in  New  York  Sun- 
day from  the  Coast  and  will  remain  until 
after  the  premiere  of  his  “King  of  Kings.” 
. . . W.  C.  Durant,  president  of  Durant 
Motors,  has  resigned  from  the  directorate 
of  Loew,  Inc.,  to  devote  all  his  time  to  giv- 
ing General  Motors  a run  for  its  money. 
. . . Charlie  Moskoivitz,  right  hand  man 
to  Nick  Schenck,  is  back  from  a two 
months’  tour  of  the  other  side,  and  says 
old  Broadway  is  still  a pretty  good  looking 
street.  . . . Sol  Wurizel,  manager  of 

Fox  West  Coast  studio,  has  arrived  in  New 
York  for  a visit,  via  the  Panama  Canal. 

. . Hal  Hall,  former  publicity  ace,  is 

now  a director  and  is  making  exteriors  in 
Bermuda  for  a color  picture  starring  Hope 
Hampton. 


What  has  become  of 

FRED  WARREN 

once  prominent  in  the  film  business? 

— SPARGO. 


?9AiT  y33iivY>riici/ii  ^iil 


Carmel  Myers 
enacts  important 
business  in  “The 
Demi  - Bride,”  M. 
G.  M.  film. 


LEFT : American 
film  people 
abroad!  Rex  In- 
gram is  standing 
at  left,  directing 
“The  Garden  of 
Allah,”  Metro- 
Goldwyn  - Ingram 
film. 


RIGHT:  Alice 
Terry  is  starring 
in  the  picture  Rex 
Ingram  is  making 
for  M.  G.  I.  in 
Africa. 


Louise  Lorraine  is 
appearing  in 
“Rookies,”  direct- 
ed by  Sam  Wood 
for  M.  G.  M. 
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Watterson  Rothacker 
Likely  to  Head  Studio 
for  F,N.  at  Burbank 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12.— Watterson 
R.  Rothacker,  who  came  to  the  Coast  a 
short  time  ago,  will  in  all  likelihood  assume 
the  duties  as  general  executive  manager  of 
First  National  Studios,  Burbank,  at  the  ex- 
piration of  M.  C.  Levee’s  contract  May  15. 

Mr.  Rothacker  is  a close  associate  of 
Richard  A.  Rowland  and  as  former  head 
of  Film  Laboratories  here  and  in  Chicago 
is  familiar  with  the  duties  of  managing  a 
studio. 

Mr.  Levee  undoubtedly  will  join  United 
Artists  in  an  executive  capacity. 

D.  M.  Hartford  Resigns 
as  Director  General  of 
Producing  Company 

(Special  to  the  Herald) 

NEW  YORK,  April  12.— President  A.  J. 
Moeller  of  ACA  has  confirmed  the  resig- 
nation of  David  M.  Hartford  as  director 
general  of  David  M.  Hartford  Productions 
and  states  the  resignation  will  have  no  ef- 
fect on  the  producing  activities  of  that  or- 
organization.  Thirty  stories  have  been  pur- 
chased by  David  M.  Hartford  Productions, 
eighteen  of  which  will  be  produced  for  the 
coming  season. 


Italian  Police  Arrest 
Heads  of  Acting  Schools 

(Special  to  the  Herald) 

FLORENCE,  ITALY,  April  12.— Police 
have  arrested  four  directors  of  an  alleged 
fraudulent  motion  picture  school  here. 
Count  Montalbano  is  said  to  be  one  of 
those  arrested. 

U,  S.  Causes  P.  F.  L,  to 
Change  *Wings^  Showing 

(Special  to  the  Herald) 

NEW  YORK,  April  12.— The  War  de- 
partment is  said  to  be  responsible  for  the 
change  Paramount  has  made  in  the  opening 
of  “Wings.”  It  will  be  in  San  Antonio, 
Tex.,  instead  of  New  York  as  announced. 


Fire  Destroys  Theatre 

( special  to  the  HeraPd) 

STAR  CITY,  SASK.,  April  12.— Fire 
destroyed  the  Gaiety  theatre  and  two  ad- 
joining business  blocks,  the  loss  being  $75,- 
000.  The  fire  started  in  the  projection  room 
and  spread  quickly. 

McCormick  Boosts  LeRoy 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12.— Mervyn  Lc- 
Roy,  who  heretofore  has  acted  as  comedy 
constructor  on  Colleen  Moore’s  produc- 
tions, First  National,  will  be  elevated  to 
director  of  the  next  Colleen  Moore  pro- 
duction, by  John  McCormick. 

Dolge  Sues  Chadwick 

(Special  to  the  Heraia) 

■ HOLLYWOOD,  April  12.— Grant  Dolge 
theatrical  agent  has  filed  suit  against  1.  E. 
Chadwick  Pictures  Corp.  asking  an  injunc- 
tion to  prevent  a film,  for  which  he  claims 
he  submitted  the  story  from  being  shipped 
from  the  state. 


Writers  Club  to  Do  Plays 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12. — The  Writers 
Club  will  stage  a series  of  one-act  plays 
April  22  and  23.  Franklin  Pangborn  is 
scheduled  to  appear  in  one,  “The  Man  in 
the  Bowler  Hat.” 


Producers  All  Set  for  Series 
of  Conventions  Next  Month 


Paramount  s Threefold  Meeting  Begins  in  New  York  May  2 — 
Universal  Starts  Ball  Rolling  with  Gathering 
in  Chicago  May  1 to  4 

May  will  be  Motion  Picture  Convention  Month  for  many  of  the  lead- 
ing producing  companies,  and  plans  call  for  announcement  of  important 
additions  to  product  in  all  cases,  greater  attendance  of  sales  personnel 
and  in  some  instances  important  innovations  in  the  nature  of  produc- 
tions to  be  released. 

Paramount’s  First  Is  May  2 

Paramount’s  convention  Avill  be  held  in  three  cities,  opening  May  2 
at  the  Hotel  Pennsylvania  in  New  York.  M-G-M  will  convene  at  the 
Hotel  Biltmore  in  Los  Ang'eles,  May  19-24.  First  National’s  sales  per- 
sonnel meets  at  the  news  studio  in  Burbank,  Cal.,  May  20  to  23.  F.  B.  O. 
delegates  gather  May  11  at  Hollywood;  Fox,  also  May  11,  at  the  Am- 


bassador hotel,  Atlantic  City.  Tht 
the  Universal  convention  at  the  D 

Paramount’s  New  York  sessions  will  last 
from  May  2 through  May  5,  when  the 
home  office  executive  staff  entrains  for 
Chicago,  where  the  second  meeting  will  be 
held  at  the  Drake,  May  7 to  10.  The 
Western  division  meets  at  the  Whitcomb 
hotel  in  San  Francisco,  May  14  to  17. 

Lasky  and  Cohen  to  Speak 
Product  will  be  announced  by  Jesse  L. 
Lasky,  vice  president  in  charge  of  produc- 
tion, and  Emmanuel  Cohen,  director  of 
short  feature  production.  Between  400  and 
500  production  and  sales  representatives 
will  attend  the  three  Paramount  meetings, 
and  the  foreign  delegation  will  represenr 
more  than  50  countries. 

The  innovation  of  short  product  releases 
also  will  be  featured  at  the  M-G-M  con- 
vention. Marcus  Loew,  Nicholas  M. 
Schenck,  Louis  B.  Mayer  and  Felix  Feist 
will  discuss  other  extensive  plans  for  the 
new  season.  M-G-M’s  staff  of  stars,  fea- 
tured players  and  directors  is  declared  the 
most  impressive  it  ever  had,  and  the  writ- 
ers alone  number  65  or  more. 

Four-Day  F.  B.  O.  Session 
Film  Booking  Offices  will  hold  a four- 
day  meeting.  All  the  branch  managers 
and  district  managers  west  of  the  Missis- 
sippi will  be  at  the  executive  sessions. 

The  Fox  convention  in  Atlantic  City  will 
be  followed  by  a series  of  regional  meet- 
ings, Salesmanager  James  R.  Grainger  an- 
nounced on  his  return  from  his  third  cross- 
country trip  since  last  April,  during  which 
time  he  has  spent  46  weeks  on  the  road. 
Universal  expects  to  double  or  triple  its 


first  meeting  of  the  month  will  be 
ake  hotel,  Chicago,  May  1-4. 

attendance  mark  at  the  Chicago  conven- 
tion. Each  territory  will  send  several 
salesmen.  Louis  B.  Metzger  will  direct  the 
meetings,  assisted  by  H.  M.  Herbel  and 
Earl  Kramer,  sales  directors. 

Next  E.  M.  Asher  Film 
to  Star  Murray-Sidney 

( Special  to  the  Herald ) 

HOLLYWOOD,  April  12. — E.  M.  Asher, 
First  National  associate  producer,  will 
make  Howard  Estabrook’s  original  story 
“Cafeteria”  as  his  initial  production,  ac- 
cording to  John  McCormick,  general  man- 
ager of  West  Coast  productions.  George 
Sidney  and  Charlie  Murray  are  the  fea- 
tured players. 

Studio  Club  Entertains, 
Nellie  Revell  Honored 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12. — The  Holly- 
wood Studio  Club  entertained  members  of 
the  press  and  about  200  friends  and  mem- 
bers of  the  club  at  a dinner  Thursday 
night.  Nellie  Revell  was  guest  of  honor. 

Arbuckle  on  Pantages 
Circuit  Before  Sailing 

( Special  to  the  Herald ) 

SAN  FRANCISCO,  April  12.— “Fatty” 
Arbuckle  is  to  make  a farewell  tour  of  the 
Pantages  Circuit  before  going  to  Europe. 


Signing  for  Warner’s  “Better  ’Ole”  which  plays  the  Strand,  New  York.  L.  to  R.: 
A.  P.  Waxman,  Joe  Plunkett,  Abe  Sablosky,  Joe  Mark,  Abe  Einstein  and  Morris 
Saher. 


34 


EXHIBITORS 


HERALD 


April  16,  1927 


Riesenfeld  Rushes  Job  to  Open 
“King  of  Kings”  NextTuesday 

Lower  Stage  of  Gaiety  Theatre  Rebuilt — Forty  Voices  to  Sing  Chorals 
— 52  Oil  Paintings  to  Hang  in  Entrance 

(Special  to  the  Herald) 

New  YORK,  April  12. — Arrival  Sunday  of  Cecil  B.  DeMille,  pro- 
ducer of  “The  King  of  Kings,”  and  his  party  added  momentum  to 
the  activities  of  preparing  for  the  world  premiere  of  the  produc- 
tion next  Tuesday  at  the  Gaiety  theatre.  DeMille  will  also  speak  at 
Harvard  April  26  on  the  Motion  Picture  Lecture  Course. 


'T^HE  filming  of  the  life  of  Christ  has 
engaged  the  entire  attention  of  the  pro- 
ducer since  March  1.3,  1926,  excepting  the 
time  used  in  super- 
■\ising  other  De 
Mille  and  Metro- 
politan pictures. 

“The  King  of 
Kings,”  with  its 
close  to  fourteen 
reels  of  film,  rep- 
resents an  expendi- 
ture given  as  $2,- 
300,000  and  the  use 
of  the  services  of 
.3,000  persons  in 
the  past  year. 

Dr.  Hugo  Rie- 
senfeld and  John 
Wenger  are  super- 
vising the  remodel- 
ing of  the  Gaiety  for  the  opening.  Dr. 
Riesenfeld,  who  has  charge  of  presentation, 
IS  rebuilding  a lower  stage  for  his  36 
musicians  and  preparing  a number  of  novel 
effects,  combining  the  work  of  the  projec- 
tionists, players  and  stage  crew.  Wenger 
IS  constructing  and  painting  the  sets.  It 
IS  reported  that  chorals  will  be  given  by  a 
group  of  forty  voices. 

52  Oil  Paintings  to  Be  Hung 

Fifty-two  large  oil  paintings,  colored  en- 
largements from  still  negatives,  will  be  put 
in  the  entrance  to  the  theatre.  A catalog 
of  them  is  being  prepared  for  distribution 
at  the  showing,  at  the  suggestion  of  John 
C.  Flinn,  vice-president  and  general  man- 
ager of  Pro-Dis-Co. 

A massive  electrical  design  over  prac- 
tically the  entire  Broadway  front  of  the 
Gaiety  building  is  to  be  carried  out  by  Nor- 
den,  who  made  the  signs  for  “The  Covered 
Wagon”  and  “The  Ten  Commandments” 
for  New  York  and  London  for  Flinn. 

In  arranging  the  in\itation  list  for  the 


NEW  YORK,  April  12. — Trailer  an- 
nouncement is  “conceded  generally  by 
showmen  to  be  one  of  the  best  mediums 
with  which  to  advertise  coming  motion 
picture  attractions,”  according  to  Louis  R. 
Golding,  in  charge  of  Stanley-Fabian’s 
neighborhood  houses  in  Newark,  the 
Oranges  and  other  northern  New  Jersey 
cities. 

“Early  forms  of  screen  announcements 
made  of  mica  and  glass  were  more  or 
less  of  a makeshift,”  Golding  declared. 
“Then  someone  hit  upon  the  simple  expedi- 
ent of  an  announcement  on  film  that  would 
combine  the  scenes  from  the  actual  picture 
to  be  presented,  giving  hints  of  its  action 
and  plot  without  revealing  the  story,  cou- 
pled with  interesting  sales  titles,  as  sup- 


Premiere,  Flinn  has  had  the  assistance  of 
Will  H.  Hays  and  Mark  A.  Luescher, 
head  of  the  Keith-Albee  publicity  forces. 

A dress  rehearsal  preview  for  the  press 
will  be  given  Monday  night. 

Mastbaum  Day  Will  Be 
Observed  May  First  at 
Eagleville  Sanatorium 

( special  to  the  Herald) 

PHILADELPHIA,  April  12. — Mastbaum 
Day  will  be  observed  Sunday,  May  1,  at 
the  Eagleville  Sanatorium,  near  Norris- 
town, Pa.  Friends  and  relatives  of  the  late 
Jules  E.  Mastbaum  and  of  his  brother,  the 
late  Stanley  V.  Mastbaum,  will  attend  the 
ceremonies.  Elaborate  entertainment  will 
be  given.  Guests  of  honor  will  be  Mrs. 
Fannie  E.  Mastbaum,  mother  of  Jules  and 
Stanley  Mastbaum,  and  Mrs.  Jules  E. 
Mastbaum. 

Eagleville  Sanatorium  for  tubercular 
patients  was  fostered  by  Jules  E.  and  Stan- 
ley V.  Mastbaum  and  at  the  latter’s  death 
became  one  of  the  most  engrossing  chari- 
ties in  the  life  of  his  brother,  Jules. 


No  House  Gets  Clean 
Sheet  When  Commission 
Inspects  58;  16  ** Unsafe** 

( special  to  the  Herald) 

OTTAWA,  ONT.,  April  12.— The  Public 
Building  Safety  Commission  of  Montreal, 
Quebec,  in  an  inspection  of  58  houses  did 
not  pass  one  theatre  with  an  absolutely 
clean  sheet,  the  report  pointing  out  that  16 
local  houses  w'ere  found  to  be  unsafe,  20 
partly  safe  and  22  safe  but  requiring  minor 
corrections. 


plied  today  by  National  Screen  Service.” 

“I  have  found  from  an  actual  observation 
of  audience  reaction  that  trailers  make  very 
interesting  short  film  features,”  he  said. 
“Therefore,  I secure  the  music  cues  for 
each  picture  about  the  same  time  I enter 
our  trailer  bookings  with  National  Screen 
Service.  It  is  then  a simple  matter  for 
the  orchestra  leader  or  organist  to  select 
the  ‘theme’  or  an  appropriate  cue  and  adapt 
it  to  the  scenes  shown  in  the  trailer.  In 
some  theatres  we  have  a complete  orches- 
tral rehearsal  of  our  trailers  when  we 
score  the  feature  picture.” 

Golding  declared  proper  presentation  of 
the  trailers  brings  added  dollars  and  that 
the  pictures  may  be  marvelous  or  ordinary 
but  “the  trailers  are  always  great.” 


Schenck  New  Head 
of  United  Artists, 
Lichtman  Is  K P. 

(Pictures  in  Pictorial  Section) 

NEW  YORK,  April  12. — Joseph  M. 
Schenck  was  elected  president  of  United 
Artists  by  unanimous  vote  of  the  stock- 
holders April  5.  Alexander  Lichtman,  gen- 
eral manager  of  distribution,  was  elected 
a vice-president.  Mr.  Schenck,  who  was 
also  re-elected  chairman  of  the  board  of 
directors,  succeeds  to  the  post  of  president 
vacated  when  Hiram  Abrams  died  Novem- 
ber 14,  1926.  Mr.  Abrams  had  been  presi- 
dent since  the  organization  in  1919  of 
United  Artists  Corporation,  an  exclusive 
releasing  organization  for  the  films  of 
Maxy  Bickford,  Charles  Chaplin,  Douglas 
Fairbanks  and  D.  W.  Griffith. 

Following  the  annual  meeting  of  the 
stockholders,  the  board  of  directors,  con- 
sisting of  Mr.  Schenck,  chairman,  and 
Harry  D.  Buckley,  Dennis  F.  O’Brien,  Al- 
bert H.  T.  Banzhaf,  Thomas  Moore  and 
Nathan  Burkan,  elected  the  officers  ef  the 
corporation. 

Harry  D.  Buckley  and  Arthur  W.  Kelly,  the 
other  members  of  the  Executive  Committee  of 
Three,  are  also  vice-presidents,  as  is  Dennis  F. 
O’Brien,  the  attorney.  Albert  H.  T.  Banzhaf 
was  elected  secretary,  and  Arthur  W.  Kelly  re- 
elected treasurer.  Mary  Rusk,  formerly  executive 
assistant  to  Mr.  Abrams,  was  elected  assistant 
treasurer.  F.  A.  Beach  was  elected  assistant 
secretary. 

Theatre  World  Jolted 
When  Gov,  Smith  Signs 
Wales  Padlock  Bill 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  April  12.— Governor 
Alfred  E.  Smith  gave  the  theatres  of  New 
York  state  a jolt  last  week  when  he  signed 
the  Wales  bill  amending  the  penal  law  of 
the  state  and  which  becomes  virtually  a 
padlock  to  any  theatre  presenting  an  enter- 
tainment which  may  be  judged  as  indecent 
or  tending  to  corrupt  the  morals  of  youth. 

Mae  West,  actress,  of  New  York  City, 
says  she  will  fight  the  verdict  of  “guilty  of 
corrupting  the  morals  of  youth”  following 
the  arrest  of  a theatrical  company  produc- 
ing “Sex.”  All  24  of  the  company  face 
jail  sentences. 

United  Color  Pictures 
Ready  to  Open  Modern 
Laboratory  in  the  East 

( special  to  the  Herald) 

NEW  YORK,  April  12. — Lffiited  Color 
Pictures,  Inc.,  with  offices,  studios  and  lab- 
oratories at  Irvington-on-Hudson,  New 
York,  announces  that  final  arrangements 
have  been  made  and  plans  completed  for 
the  operation  of  the  most  modern  color 
motion  picture  plant  in  the  industry. 

The  process  is  applicable  to  one  print  or 
a thousand  prints,  and  is  equally  a boon  to 
the  little  fellow  with  a few  prints  as  to 
the  big  fellow  with  national  releases. 


Eastman  Employes  Get 
$3,000,000  Dividends 
by  Stockholders  Vote 

JERSEY  CITY,  N.  J.,  April  12.— Stock- 
holders of  Eastman  Kodak  Company  ap- 
proved a wage  dividend  of  $3,000,000  last 
week.  Directors  re-elected  were  L.  B. 
Jones,  George  Todd  and  James  Watson. 

This  brings  the  total  amount  of  wage 
dividends  so  far  distributed  to  $20,696,118. 


Trailer  One  of  Best  Ads  for  Coming 
Shows,  Declares  Stanley-Fabian  Officer 

Complete  Orchestral  Rehearsals  of  National  Screen  Service  Product 
Conducted  in  Several  Houses,  Says  Louis  R.  Golding 
(Special  to  the  Herald) 
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Douglas  D.  Rothacker 
Is  Re-elected  President 
of  Screen  Advertisers 

'7''HE  Screen  Advertisers  Association 
-1  again  is  headed  by  Douglas  D.  Roth- 
acker of  Rothacker  Industrial  Films,  Chi- 
cago. Mr.  Rothacker  was  re-elected  last 
week  at  Dayton,  Ohio. 

Among  the  officers  chosen  are  Vice- 
president  Otto  Nelson,  National  Cash 
Register  Co.,  Dayton ; Vicepresident  A.  V. 
Cauger,  United  Film  Ad  Service,  Kansas 
City;  Secretary  Marie  E.  Goodenough, 
Educational  Screen,  Chicago,  and  Treas- 
urer George  J.  Zehrung,  International  Y. 
M.  C.  A.,  Chicago. 

The  executive  committee  consists  of  J. 
Don  Alexander,  Alexander  Film  Co.,  Den- 
ver; George  A.  Blair,  Eastman  Kodak  Co., 
Rochester ; Allen  Brown,  Bakelite  Corp., 
New  York;  Verne  Burnett,  General  Mo- 
tors Corp.,  Detroit ; F.  J.  Byrne,  E.  I.  Du- 
Pont de  Nemours  Co.,  Wilmington;  Ben- 
nett Chappie,  American  Rolling  Mill  Co., 
Middletown,  Ohio;  H.  A.  DeVry,  DeVry 
Corp.,  Chicago;  Joseph  DeFrenes,  De- 
Frenes  & Felton,  Wilkes-Barre ; H.  E. 
Hollister,  Pyramid  Film  Co.,  Dayton;  Wm. 
Johnson,  Motion  Picture  Adv.  Service, 
New  Orleans;  James  P.  Simpson,  J.  P. 
Simpson  Adv.  Films,  Dallas,  and  R.  V. 
Stambaugh,  Art  Film  Studio,  Cleveland. 


Big  Merger  of 
Producer  Firms 
Made  in  England 

(By  Special  Correspondent) 

LONDON,  April  12. — Following  prelim- 
inar},-  announcement  last  week  of  a Gau- 
mont-Ideal-W.  & F.  merger,  by  which 
Ostrer  Brothers,  bankers  and  owners  of 
the  Biocolour  Circuit,  have  obtained  a con- 
trolling interest  in  Ideal  Films  and 
W.  & F.  Film  Service,  a new  company 
known  as  Gaumont-British  Picture  Cor- 
poration has  been  organized  with  nominal 
capital  of  $12,500,000.  The  first  directors 
are  Alfred  C.  Bromhead,  Reginald  C. 
Bromhead  and  Colonel  Henry  A.  Micklem. 
F.  A.  Enders  denied  that  F.  B.  O.,  Ltd., 
was  in  any  way  connected  with  the  merger. 

Parker  to  Direct  2nd 
Swanson  Film  for  U,A., 
**Woman*s  Battalion” 

( Special  to  the  Herald) 

NEW  YORK,  April  12. — Announcement 
has  just  been  made  that  Albert  Parker,  the 
director  who  wielded  the  megaphone  for 
“The  Love  of 
Sunya,”  Swanson’s 
first  independ- 
ently-produced 
offering  for 
United  Artists 
Corporation,  will 
also  be  entrusted 
with  the  direction 
of  Gloria’s  second 
United  Artists’ 
release:  “The 
Woman’s  Bat- 
talion.” 

Parker  is  al- 
ready engaged  in 
the  production  de- 
tails  of  Miss 

Swanson’s  newest  picture  which  he  hopes 
to  make  his  crowning  achievement.  The 
picture,  it  is  declared,  will  represent  Miss 
Swanson’s  most  ambitous  cinema  effort  to 
date. 


Bandits  at  Ascher  Theatre 
Menace  Three,  Seize  $3,000 

Trio  Robs  Manager  of  Regent  in  Chicago — Yeggs  Blow  Up 
Safe  at  Wellston,  Mo. — Dallas  Rialto  Robbers  Foiled 
— Manager  Slugged  with  Pistol 

Hundreds  of  passersby  saw  five  bandits  rob  Manager  John  Hogan 
of  the  Stratford  theatre,  Chicago,  and  his  policeman  guard  of  $4,573 
late  Monday.  Hogan  was  on  his  way  to  the  bank  when  the  five  armed 
robbers  seized  the  money  satchel  after  taking  the  policeman’s  pistol 
and  stunning  him  with  a revolver  butt. 


Theatre  owners  of  the  Middlewest  and  Southwest  have  been  the  chief 
victims  of  bandits  the  past  few  days.  The  most  spectacular  as  well  as 
costly  to  the  management  was  the  holding  up  of  Ascher  Brothers’  Midwest 
theatre,  one  of  the  circuit’s  neighborhood  houses  in  Chicago. 

Threaten  Three,  Escape  With  $3,000 
Two  armed  robbers  raided  the  office  of  the  Midwest  just  after  the 
Sunday  night  show  was  over,  menaced  the  manager,  his  wife  and  the 
cashier,  and  escaped  with  $3,000.  Manager  Floyd  Shaw  had  seen  the  day’s 
receipts  counted  and  placed  in  a canvas  bag  and  was  awaiting  the  arrival 
of  an  express  company  messenger  who  comes  to  the  theatre  each  night 


to  take  the  money  for  safekeeping. 

Mrs.  Hope  Keating,  the  cashier,  started 
to  leave  the  office  but  was  confronted  by 
the  pair  who  ordered  her  to  “get  back 
in  there.”  At  the  same  time  one  of  them 
warned  Shaw  to  “keep  quiet  or  I’ll  blow 
your  head  off.” 

Seizing  the  money  bag  the  pair  ran  to 
the  curb  and  sped  away  in  an  automobile. 

Trio  Robs  Regent,  Chicago 

In  another  Chicago  holdup  three  men 
operated  with  a similar  system  at  the 
Regent  theatre,  after  the  last  performance 
Saturday  night.  The  trio  took  $278  from 
Manager  Emil  Koratzo  and  disappeared  in 
an  auto. 

Yeggmen  at  Wellston,  Mo.,  took  not 
only  the  receipts  of  the  Wellston  theatre 
but  also  the  safe  that  surrounded  the 
money.  The  bandits  timed  their  act  per- 
fectly, making  their  raid  early  Monday 
morning,  after  the  Saturday  and  Sundae- 
receipts  had  been  placed  in  the  stroiigbox. 
They  dragged  the  500-pound  safe  through 
the  theatre  auditorium  to  a room  under 
the  stage,  where  the  combination  was 
blown  off  with  nitroglycerin.  Maurice 
Stahl,  manager,  discovered  the  robbery 
when  he  arrived  Monday  morning,  and 
expressed  the  belief  the  robbers  had  con- 
cealed themselves  in  the  theatre  until  the 
house  had  closed  for  the  night.  The  loot 
was  $660. 

Lug  Safe  Away,  Get  Nothing 

Safe  bandits  did  not  fare  so  well  at  the 
Rialto  in  Dallas,  however,  the  chief  result 


being  a lot  of  exercise  which  probably  was 
not  appreciated.  The  bandits  carried  away 
the  safe  but  found  nothing  of  value.  Be- 
cause of  a previous  robbery  the  strongbox 
had  been  used  more  or  less  as  a decoy  for 
bandits. 

W.  P.  Cuff  of  the  Peoples  and  Alain 
street  theatres  in  Kansas  City  is  congratu- 
lating himself  on  not  having  the  receipts 
with  him  when  a Negro  bandit  clubbed 
him  with  a pistol  Friday  night. 


Theatres  Sign  Vitaphone 
At  the  Rate  of  One  a Day 

( special  to  the  Herald) 

NEW  YORK,  April  12. — Theatres  from 
coast  to  coast  are  signing  for  Vitaphone 
at  the  rate  of  one  a day,  and  the  entire 
force  at  the  studio  is  working  night  and 
day,  says  the  home  office  of  the  corpora- 
tion. 

Theatres  signed  during  the  past  two 
weeks  include  the  Liberty,  Spokane ; State, 
Alinneapolis ; Alajestic,  Hartford ; Sigma, 
Lima,  Ohio ; Manor,  Brooklyn ; Park, 
Woonsocket,  R.  1. ; Jefferson,  Fort  Wayne, 
Ind. ; Grand,  Terre  Haute,  Ind. ; Fays, 
West  Philadelphia ; Strand  theatre,  Lynn, 
Alass. : Columbia,  Paducah. ; Granada,  Chi- 
cago ; American,  Pittston,  Pa. ; Strand, 
Erie,  Pa.;  Rivoli,  La  Crosse,  Wis. ; Cam- 
bria, Johnstown,  Pa.;  Riverside,  Jackson- 
ville. 


Tiffany  Completes  World  Exchange 

System  for  Releasing  Twenty  Gems 

Three  to  Six  Specials  Intended  for  Extended  Runs  Also  Planned  for 
Next  Season,  Says  Vicepresident  Hoffman 
(Special  to  the  Herald) 


NEW  YORK,  April  12. — Tiffany  now 
has  26  exchanges  in  the  key  cities  of  the 
United  States,  four  in  Canada  and  seven 
overseas,  with  the  addition  of  three  just 
opened.  Vice  President  M.  H.  Hoffman 
announced  last  week. 

This  completes  a world-wide  organiza- 
tion for  distribution  of  the  Twenty  Gems 
and  three  to  six  specials  intended  for  ex- 
tended runs  on  next  season’s  schedule. 

Titles  announced  for  the  coming  season 
include : “The  Grain  of  Dust,”  “Bachelor 
Apartments,”  “Grass  Widows,”  “Their 


Hour,”  “Ladies  of  the  Night  Club,” 
“Dixie,”  “Confessions  of  a Model,”  “Shan- 
ghai,” “Beautiful  But  Dumb,”  “Pleasure,” 
“Sex  Appeal,”  (A  Farce),  “The  Albany 
Night  Boat,”  “The  Scarlet  Dove,”  “Lin- 
gerie,” '“Tia  Juana  Rose,”  “Night  Life,” 
“Women’s  W^ares,”  “Scandal,”  “The  Girl 
From  Gay  Paree”  and  “The  Adventuress.” 

Hoffman  stated  a nationwide  advertising 
and  exploitation  campaign  soon  will  be 
inaugurated.  Meantime  Ed.  J.  Smith,  gen- 
eral salesmanager,  is  making  a tour  of  ex- 
changes perfecting  the  sales  program. 
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Re-Takes 


Merger  Talk  Brings  Laemmle’s 
Hasty  Departure  for  East 

]]  iltiam  De  Mille  Joins  Noted  Brother — Irene  Rich  W eds  Realtor — 
Mae  Murray  to  Produce  for  Schench — Valentino’s  Affairs 

Ln  tangled 
By  RAY  MURRAY 

Hollywood,  April  12. — Rumors  of  impending  mergers  of  several 
producing  companies  in  the  East  led  to  the  hasty  departure  of 
Carl  Laemmle  a week  ago  for  the  East. 

He  declared  before  leaving  here  that  Universal  Pictures  will  continue 
its  independent  existence  and  will  not  take  part  in  any  merger.  (Details 
of  Laemmle’s  sales  meeting  in  Chicago  will  be  found  on  page  74.) 


WILLIAM  C.  De  MILLE,  brother  of 
Cecil  De  IMille,  has  been  named  by  his 
brother  as  an  associate  producer  at  the 
De  Mille  studios.  Announcement  is  also 
made  of  the  appointment  of  Walter  W’oods 
as  supervisor  of  production  at  the  Culver 
City  plant. 

^ ^ j{c 

Irene  Rich  Weds  Realtor 
Irene  Rich,  Warner  Brothers  star,  and 
David  Blankenhorn,  wealthy  Pasadena 
realty  man,  were  married  Wednesday  at 
the  home  of  Mr.  and  Mrs.  William  Alay 
Garland  at  Del  Monte.  Miss  Rich  has 
two  daughters  and  has  lived  with  her 
mother  in  Beverly  Hills  since  her  divorce 
from  Lieutenant  Col.  Charles  Henn,'  Rich. 
Blankenhorn  has  been  prominent  in  local 
financial  circles  for  many  years. 

Murray  With  United  Artists 
Joseph  M.  Schenck  has  added  Mae 
Murray  to  his  company.  It’s  her  first  ven- 
ture as  a producer  and  she  promises  to 
make  a picture  as  elaborate  as  “The  klerry 
Widow.” 

^ ^ ^ 

A shipment  of  Chinese  rugs  ordered 
many  months  ago  by  Sid  Grauman  is 
anxiously  awaited.  These  are  wanted  for 
Grauman’s,  the  new  Chinese  Theatre  which 
is  scheduled  to  open  May  11.  If  they  do 
not  arrive  by  that  date  the  theatre  will 
hold  its  premiere  with  substitute  carpets. 
Recent  wars  have  held  up  the  shipments. 

^ ^ ^ 

Pete  Smith,  head  of  the  publicity  depart- 
ment at  M.  G.  M.,  is  spending  a few  weeks 
in  Hot  Springs,  Ark.,  recovering  from  ill- 
ness. 

^ 

Attorneys  representing  the  late  Valentino  and 
Feature  Productions  have  arrived  at  a settlement 
of  the  star’s  tangled  contracts. 

When  Valentino  died  a picture  called  “The 
Firebrand’’  was  in  production.  He  had  drawn 
$100,000  in  advance  salary  and  had  given  notes 
for  the  sum.  The  accrued  salary  was  sufficient 
to  satisfy  the  notes.  He  had  also  drawn  heavily 
on  expected  income  from  his  profit  sharing  agree- 
ment. The  profits  on  other  pictures  sufficed  to 
meet  these  notes.  More  than  $90,000  had  been 
expended  on  “The  Firebrand”  when  Valentino 
died,  ruining  that  investment.  The  costs  of  “The 
Firebrand”  were  paid  out  of  the  proceeds  of  the 
$200,000  life  insurance  policy  held  by  the  produc- 
ing company. 

Earl  E.  Taggart,  production  manager  for 
Metro-Goldwyn-Mayer,  was  married  re- 
cently to  Alarie  Muggley,  aged  20. 

5}!  jK 

“Resurrection,”  Edwin  Carewe’s  Russian 
story,  opens  at  the  Criterion  theatre, 
Wednesday,  April  13.  Another  opening  of 
importance  this  week  is  “Air.  Wu”  at  the 
Forum,  Wednesday  night  also.  Alany 
AI.  G.  AI.  stars  taking  part  in  the  picture 
will  attend  the  premiere.  “Casey  at  the 
Bat,”  Paramount’s  baseball  story,  goes  into 
the  Million  Dollar  following  the  close  of 
“The  Sorrows  of  Satan,”  Thursday. 

. ^ ^ 

Meehan  Addresses  fUomen 
J.  Leo  Aleehan  was  busy  last  week  ad- 
dressing various  women’s  club  meetings. 


Tuesday,  he  spoke  before  800  at  the  South- 
ern California  Federation  of  Women’s 
Clubs  at  the  Criterion  theatre  and  the  same 
day  addressed  the  Women’s  Press  Club  in 
Hollywood. 

^ ^ 

The  Christie  Studio  was  the  first  to  ex- 
hibit at  the  permanent  manufacturer’s 
exhibit.  In  a large  booth  on  the  main  floor 
the  Christie  Studios  will  have  a display 
for  one  month. 

* * * 

A preview  of  Donald  Crisp’s  production 
“Vanity”  was  held  at  the  Writers  Club 
last  Thursday  night.  The  picture  which 
featured  Leatrice  Joy,  Charles  Ray  and 
Alan  Hale  was  roundly  applauded  through- 
out the  showing. 

* * 

Patsy  Ruth  Stars  in  Universal  Film 

Patsy  Ruth  Aliller  last  Wednesday 
signed  to  play  the  stellar  role  in  “Patents 
Pending”  for  L^niversal. 

* * * 

For  the  third  time  in  six  weeks  Lya 
DePutti  has  gone  to  New  York  City.  She 
will  return  April  26,  to  appear  in  a Uni- 
versal picture,  “He  Knew  Women.” 

* ^ 

Kenneth  Harlan  will  be  honored  by 
Fresno,  Cal,  April  19  and  20  when  he  will 
rule  as  “King”  of  the  California  Raisin 
Festival. 

Inspiration  to  Produce 
Only  Feature  Pictures, 
Says  President  Camp 

( special  to  the  Herald) 

NEW  YORK,  April  12. — Inspiration  Pic- 
tures hereafter  will  make  only  feature  pro- 
ductions, President  Walter  Camp  an- 
nounced last  week. 

Beginning  with 
“Tol’ble  David” 
the  company  made 
eighteen  program 
pictures  starring 
Richard  Barthel- 
mess,  besides  such 
feature  produc- 
t i o n s as  “The 
White  Sister”  and 
“Romola.” 

“Resurrect  i o n,” 
latest  production, 
w a s co-produced 
with  Edwin  Ca- 
rewe,  and  the  same 
combination  will 
make  “Ramona.”  Dorothy  Gish,  Inspira- 
tion star,  recently  returned  from  London 
where  she  made  four  for  British  National, 
the  latest  being  “Aladame  Pompadour.” 

Hereafter  all  Inspiration  productions  will 
be  made  on  the  West  Coast. 


Adler  Joins  Sennett 

HOLLYWOOD,  April  12.— Felix  Adler 
has  joined  the  Sennett  Comedy  forces. 


\^7ELL,  it  won’t  be  long  now  before  we’ll 

»*have  super-specials  flashed  on  the  sit- 
ting room  wall  right  alongside  the  por- 
traits of  Aunt  Alary  and  Uncle  John.  Did 
you  see  where  Herb  Hoover  in  Washing- 
ton, D.  C.,  talked  to  Walter  Gifford,  presi- 
dent of  American  Telephone  Co.  in  New 
York,  the  other  night,  and  right  away  Walt 
could  see  Herb  needed  a shave  as  distinctly 
as  he  could  hear  him  talk. 

^ ^ ^ 

It  seems  Herb  on  his  way  home  that  eve- 
ning had  bought  a package  of  bird  seed 
for  his  pet  gold  fish  instead  of  getting  a 
couple  of  Gillette  razor  blades.  Hence  the 
overgrowth  on  the  chin. 

* * 

But  won’t  it  be  great  to  turn  on  the  old 
radio — after  the  100  feet  of  titles  explaining 
“Whoosit  presents  in  association  with  Joe 
Blah,  ‘Tillie’s  Revenge.’  Titles  by  Sam 
Blah,  art  titles  by  Willie  Blah,  story  by 
W.  F.  J.  Whiff,  sets  by  Bill  Carpenter,  and 
technical  editor,  Joe  Doakes” — -and  get  right 
into  the  picture. 

H?  ^ 

Yes,  sir.  Then  there’ll  be  an  excuse  for 
the  quartets  to  sing  in  bulging  dress  shirts. 
It’s  going  to  be  hard  on  the  fat  opera  sing- 
ers though  unless  they  stand  away  back 
from  the  microphone. 

* * * 

Honk,  Honk! 

I see  Henry  Ford  is  going  to  make  two 
more  cars.  If  he’d  only  stop  there  it 
wouldn’t  be  so  bad.  We  could  still  find  a 
place  to  park,  maybe.  But  he’s  apt  to  go 
right  along  making  those  other  things  as 
well. 

* * * 

Golf  News 

Interest  is  increasing  in  the  big  Alotion 
Picture  Golf  tournament  to  be  held  under 
the  auspices  of  Exhibitors  Herald,  May 
15.  One  N.  Y.  enthusiast  whose  handicap 
is  11  strokes,  5 bisques  and  a couple  of 
whiffs  says  he’ll  play  if  we  transfer  the 
contest  from  Los  Angeles  to  Long  Island 
to  a course  at  which  he  has  not  been  barred 
for  divot  digging.  The  committee  has  the 
case  under  consideration. 

^ ^ 

Golf  Humor 

Which  reminds  us  of  AI  Cohn’s  favorite 
golf  story  about  the  heavy  golfer  who  got 
caught  in  the  rough  and  a wise-cracking 
caddy  remarked:  “If  he  makes  another 
stroke  those  workmen  will  think  he’s  work- 
ing here.” 

^ 5k 

Hollywood  Incongruities 

The  actor  who  has  been  playing  the 
wealthy  father  all  day  bumming  a ride 
home  from  the  studio. 

5K  ^ 5k 

Aleadows,  you’d  better  buy  me  another 
ball  for  that  golf  tournament.  They  say 
El  Caballero  is  a tough  course.  R.  AI. 

$10,000  Damage  Done 
Denny  Film  by  Flames 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12.— Fire  in  a cut- 
ting room  caused  $10,000  damages  at  Uni- 
versal City  Saturday,  burning  many  feet 
of  film  of  Reginald  Denny’s  production, 
“Fast  and  Furious.” 


Bluenoses  Win  Twice 

(Special  to  the  Herald) 

ALBANY,  April  12. — Propositions  call- 
ing for  Sunday  motion  picture  shows  in 
Saugerties  and  Kingston,  N.  Y.,  have  been 
defeated. 
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Hines  plots,  gags  and  giggles  with  “kick”  in  them 
for  “White  Pants  Willie.”  The  staff  are:  Howard 
Green,  Horace  Woodmansee,  Peter  Milne,  George 
Amy,  Johnny  Hines  (and  “Loretta”),  Kerrie  Clark, 
C.  C.  Burr  and  Charles  Hines,  F.  N.  director. 


“Bye  Bye,  Big  Boy!”  William 
Fox  bids  F.  W.  Murnau  “Auf 
Wiedersehen”  when  the  giant 
director  sails  for  Germany  to 
he  gone  until  October. 


Lifting  twenty  years  from  his  own  face,  Lewis 
Stone,  First  National  player,  mucilages  some  hair 
on  his  chin  and  a toupee  on  his  pate  to  enact  a role 
of  a man  of  28  in  “His  Son.”  Director  Dillon, 
right. 


Eleanor  Boardman  stars  in  “The 
Crowd”  and  Pete  Smith  for- 
wards this  M-G-M  photo, 
explaining  nothing  as  to  its  re- 
lationship to  “The  Crowd.” 


Dorothy  Sebastian’s  “Happy  Easter” 
arrives  in  the  form  of  a good  sized 
egg.  Dorothy’s  part  with  Lew  Cody  in 
“The  Demi-Bride”  for  M-G-M  en- 
hances her  claims  to  stardom. 


Easter  Season  brings  execution  of 
new  methods  at  the  studios  one  of 
which  is  the  use  of  special  stamps 
(such  as  the  above)  on  inter-office 
communication  at  Universal  City. 


James  T.  Donohue  is  added  to  the 
Warner  Brothers  staff  of  “idea  men” 
and  his  ideas  will  be  the  scenario 
“makin’s”  of  several  pictures  first  of 
which  is  “Heart  of  Maryland.” 
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Richard  Barthelmess  is  host  to  French  ambassador  on  the  First  National 
set.  Left  to  right,  standing:  Louis  Van  Den  Ecker,  formerly  attached  to 
French  Consulate  in  New  York,  Capt.  Vic  of  the  French  Society  of  Los 
Angeles,  J.  B.  Talbot,  and  Alfred  Santell.  Seated:  Mile.  Renes  Claudel, 
Barthelmess,  Paul  Claudel,  French  envoy  to  U.  S.,  Molly  O’Day. 


Smart  cracking  Gwen  Lee  can  appear  pretty 
demure  on  Easter  morn  when  the  Cooper 
Hewitts  are  off  and  quiet  pervades  the  sanc- 
tum, and  when  her  M-G-M  director’s  mega- 
phone is  stilled. 


Not  dolorous  but  Dolores!  Miss  Cos- 
tello portrays  the  Madonna  in  a cam- 
era study  made  in  the  Lenten  spirit 
at  the  Warner  studios.  She  is  on  a 
new  long  term  contract. 


You  can’t  tell  what  eggs  will  do 
these  days.  Helene  Costello,  Warner 
player,  believes  they  may  hatch  out 
chickens  but,  then  again,  they  may 
hatch  out  rabbits. 


Gertrude  Olmsted  whose  name  is  ob- 
viously Italian  will  be  an  Irish  fraulein 
in  “The  Callahans  and  the  Murphys” 
which  George  Hill  will  direct  for 
M-G-M. 


Dorothy  Gulliver’s  work  in  Universal’s  “Col- 
legians” is  commendable  but  her  Humpty 
Dumpty  act  is  somewhat  floppish,  the  young 
woman  having  chosen  a bad  egg.  She  has 
changed  from  blonde  to  brunette. 


Belle  Bennett  “mothers”  three  dozen  children.  Each  one  of  the  three 
dozen  is  the  child  of  some  one  who  is  Someone  in  Hollywood  and  in 
motion  pictures.  And  many  of  them  have  taken  part  in  pictures  starring 
Miss  Bennett.  Her  latest  maternal  role  is  in  “Mother”  which  F.B.O. 
produced  under  Meehan’s  direction. 
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In  lieu  of  a signatute  a mark  legalizes 
a contract  and  “Flash”  makes  his 
mark  a lucky  one  on  his  written  ar- 
rangement with  Gary  Cooper  and 
Paramount. 


Emil  Jannings,  the  actor,  is  in  tatters 
in  his  “Way  of  All  Flesh”  role  Para- 
mount-Famous-Lasky  is  making.  Vic- 
tor Milner,  left,  is  photographing  the 
production. 


William  LeBaron  prepares  to  take  up  his 
duties  as  vice-president  of  F.B.O.  in  charge 
of  production.  His  headquarters  will  be  in 
Hollywood  and  it  is  stated  the  change  does 
not  affect  Edwin  King. 


Greta  Garbo  settles  down  to 
work  on  her  new  contract 
with  M-G-M  which  is  said 
to  allow  her  an  Increased 
pay  envelope. 


Joseph  M.  Schenck  becomes  president  of 
United  Artists  by  election  of  the  board  of 
directors  of  which  he  has  been  chairman 
for  some  time.  The  presidency  has  been 
vacant  since  the  death  of  Hiram  Abrams. 


Rex  Lease,  recently  signed 
to  a long  term  contract  by 
F.B.O. , enters  upon  his  new 
job  as  an  actor  in  “Not  for 
Publication.” 


Louis  Baum  is  named  first  vice-presi- 
dent of  Excellent  Pictures  but  his  new 
affiliation  does  not  affect  his  other 
contracts  as  the  president  of  Elbee 
Pictures. 


Many  mourn  the  loss  of  Sprague  Green, 
Indianapolis,  who  died  March  31.  He 
has  managed  theatres  in  Indiana,  Michi- 
gan and  Illinois  and  has  been  auditor 
for  Fox,  Pathe  and  M-G-M. 


Samuel  Zierler,  president  of  Excellent 
Pictures,  announces  he  will  distribute 
18  pictures  next  season  under  three 
year  franchises  to  state  right  com- 
panies. 
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A.M.P.A.  Dinner’s  Pay  Guests 
Ask  Return  to  Old  Style  Shows 

Veteran  Patrons  Dissatisfied  ivith  Formality  of  ‘International  Party” 
— Christie  Ttvo  Reeler  Plays  The  Paramount 

By  JOHN  S.  SPARGO 

New  YORK,  April  12. — As  aftermath  of  that  A.  M.  P.  A.,  Naked 
Truth  International  or  what  have  you  dinner  many  a regular  pay 
passenger  for  the  past  seven  years,  last  week  raised  his  right 
hand  and  said  “Never  Again.”  One  of  these — a prominent  sales  manager 
also  said : 

“We  have  been  educated  for  the  past  seven  years  to  plan  on  the  A.  M. 
P.  A.  dinner  as  the  outstanding  social  event  of  the  year — a night  of  pure 
amusement,  without  a serious  note  injected.  That  is  what  we  were  paying 
our  money  for,  and  we  were  glad  to  pay  because  we  got  our  money’s 
worth. 


“ A ND  that’s  what  w'e  had  in  our  minds 
when  we  went  to  the  dinner.  There 
we  found  that  someone  had  ‘stolen  the 
show.’  There  is  no  doubt  that  those  three 
hours  of  speechmaking  on  subjects  that 
mighty  few  of  us  w'ere  interested  in  con- 
tained much  of  importance  to  the  industry, 
but  a Naked  Truth  dinner  was  certainly 
not  the  place  to  spring  long  dissertations 
of  the  commercial  problems  of  South 
American  republics  and  the  United  States. 

“And  on  the  other  hand,  those  Latin 
American  representatives  were  invited 
guests  and  no  matter  what  torture  was  in- 
volved, they  should  have  been  given  courte- 
ous attention  which  they  didn’t  get  and 
couldn’t  possibly  get  at  such  a function. 

“So  two  big  mistakes  were  made ; one 
was  that  the  officials  of  the  A.  M.  P.  A. 
allowed  their  show  to  be  stolen  and  the 
other  was  that  the  dinner  was  switched 
from  the  original  idea  to  a serious  session. 
So  the  two  mistakes  brought  about  near  a 
100  per  cent  flop  in  which  both  sides  and 
most  of  the  people  w'ho  paid  ten  bucks  for 
an  evening’s  entertainment  were  losers.’’ 

And  while  this  may  be  rather  a drastic 
way  of  looking  at  it  it  most  certainly  is 
true  that  a great  many  of  those  who  at- 
tended the  dinner  are  in  accord  with  the 
man  quoted  above.  There  is  no  doubt  that 
the  A.  M.  P.  A.  Ixtys  realize  that  unless 
they  do  something  radical  to  save  their  an- 
nual event  they  are  in  for  a lot  of  trouble 
with  the  next  one. 

A suggestion  is  made  that  this  radical 
move  take  the  form  of  a reversion  to  the 
type  of  shows  originally  put  on  and  which 
made  tickets  to  the  Naked  Truth  dinner  the 
most  sought  for  of  any  event  in  the  indus- 
try. 

This  would  mean  going  back  to  a stag 
affair  with  the  old  time  burlesquing  and 
satiring  the  bosses  and  others  prominent  in 
the  business,  and  a real  evening  of  enter- 
tainment. 

Maybe  this  would  do  it.  Maybe  it 
wouldn’t. 

* * * 

An  Easter  Token  for  the  Screen 

What  the  well  dressed  screen  will  wear 
on  Easter  Sunday  is  being  supplied  by 
National  Screen  Service  in  the  form  of  a 
trailer  Easter  Greeting  Announcement. 
This  seasonal  novelty  is  in  keeping  with 
the  spirit  of  the  occasion  and  has  been 
developed  along  new  and  unique  lines  en- 
hanced by  clever  animation  and  trick 
photography.  It  is  just  long  enough  to  put 
the  spectators  into  the  holiday  spirit  and 
just  short  enough  not  to  add  time  to  the 
show  on  a day  when  the  busy  exhibitor  is 
doing  business.  They  are  served  as  a part 
of  the  Holiday  service  to  subscribers  and 
may  be  had  on  an  individual  purchase 
basis  by  non-subscribers. 

:(!  * * 

Major  Merian  Cooper  and  Ernest 


Schoedsack,  who  several  years  ago  pro- 
duced “Grass,”  that  epic  of  the  Persian 
tribes  in  their  trek  for  life-giving  pastur- 
age, have  brought  back  with  them  from  the 
remote  jungles  of  Northern  Siam  another 
remarkable  motion  picture,  “Chang,”  which 
was  first  shown  this  week  at  the  Rivoli  at 
a special  showing.  “Chang”  shows  the 
fierce  struggle  of  primitive  man  to  wrest 
a living  from  the  jungle.  In  a thrilling 
realistic  manner  “Chang”  brings  to  the 
screen  the  elemental  conflict  of  the  jungle 
man  against  the  tigers,  leopards,  elephants, 
great  snakes  and  other  animals  which 
menace  his  existence.  Dr.  Hugo  Riesenfeld 
has  written  the  musical  score  for  the  pro- 
duction, which  starts  at  the  Rivoli  April  29. 

^ ^ 

Christie  Two  Reeler  at  Paramount 

Last  week’s  most  unusual  announcement 
came  from  the  Paramount,  telling  about 
a drastic  program  arrangement  to  include 
the  featuring  of  a two-reel  Christie  Com- 
edy this  week.  This  is  the  first  of  its  kind 
to  play  the  Paramount  and  is  one  of  the 
few  short  comedies  over  featured  on 
Broadway.  “Dumb  Belles”  is  the  title  and 
Billy  Dooley  is  the  leading  laugh  promoter. 
Of  course  there  will  be  the  usual  galaxy 
of  beautiful  Christie  athletic  girls.  It  will 
be  interesting  to  see  if  this  innovation 
marks  a swing  back  to  the  good  old  “all 
film”  programs  popular  a few  years  ago. 

=1=  * 

The  benefit  of  “Beau  Geste”  for  the 
Committee  for  Men  Blinded  in  Battles 


Roxy  Grosses  Half  Million 
on  2 Films  in  4 Weeks 

(Special  to  the  Herald) 

NEW  YORK,  April  12.— Here 
is  a hint  to  exhibitors:  If  you  are 
looking  for  business  at  your  box 
office  all  you  have  to  do  is  to  be- 
come the  best  showman  in  the 
country,  build  the  biggest  theatre 
in  the  world  and  then  put  on  good 
pictures.  If  you  doubt  this,  take 
a peep  at  the  figures  of  the  Roxy 
theatre. 

During  the  four  weeks  the  thea- 
tre has  been  open  the  attendance 
figures  were  567,484. 

The  gross  receipts  were  $479,- 
425.84. 

And  this  does  not  include  the 
opening  night  when  tickets  sold  at 
$11  top. 

During  the  first  two  weeks  the 
feature  picture  was  Gloria  Swan- 
son’s “Love  of  Sunya.”  During 
the  second  two  weeks  the  feature 
was  Warner  Brothers’  “Wolf’s 
Clothing.’’ 


which  takes  place  tonight  promises  to  be  of 
great  interest.  During  the  intermission  of 
the  picture  in  the  afternoon  Mrs.  William 
V.  C.  Ruxton  will  sing.  Paul  Leyssac,  of 
the  Civic  Repertory  theatre,  will  give  a 
recitation  with  music,  followed  by  a song 
by  Peggy  Solley. 

During  the  intermission  for  the  evening. 
Princess  Nina  Caracciolo,  a pupil  of  Pav- 
lowa’s  will  dance  some  Russian  folk  fan- 
tasies and  Dr.  John  H.  Einley  will  give  a 
short  resume  of  the  work  of  the  com- 
mittee, followed  by  a Valse  Classique 
(Chopin)  and  a Nocturne  (Chopin)  by 
Princess  Caracciolo. 

A neiv  group  of  Spanish  Trouba- 
dours known  as  the  Roxy  String  Quar- 
tette, has  been  engaged  by  S.  L.  Roth- 
afel  for  his  new  theatre,  and  has  been 
installed  in  the  balcony  of  the  ro- 
tunda where,  in  Spanish  costume,  they 
are  playing  their  quaint  assortment  of 
bandierrias,  lutes  and  ten  stringed 
guitars  prevalent  in  the  fourteenth 
century.  Their  repertoire  includes 
the  national  rhythms  and  exotic  melo- 
dies of  the  Spanish  Basque  provinces, 
as  well  as  the  more  modern  charac- 
teristic arias. 

^ ^ ^ 

A plaintive  peep  of  protest  comes  from 
the  Associated  Order  of  Bird  Actors  of 
Hollywood  to  the  effect  that  Loretta, 
Johnny  Hines’  famous  educated  parrot  is 
pining  away  in  a combined  fit  of  jealousy 
and  temperament.  Loretta  was  quite  con- 
tented during  the  production  of  “All 
Aboard,”  for  the  comedian  gave  her  a 
small  role  in  the  picture.  It  is  Johnny’s 
forthcoming  production,  “White  Pants 
Willie,”  however,  that  had  just  put  Lor- 
etta’s beak  out  of  joint,  for  the  comedian 
has  assigned  an  important  feathered  role 
in  the  new  offering  to  Bozo,  the  comedy 
goose. 

“I  am  trying  to  bear  up,”  Loretta  told 
reporters  at  her  Hollywood  bungalow,  “but 
it’s  hard.  Yes,  it’s  pretty  hard.” 

Riesenfeld  Named 
Managing  Director 
of  Colony  for  U 

(Special  to  the  Herald) 


Mrs.  Rosson,  Mother  of 
Two  Directors,  Is  Dead 

(Special  to  the  Herald) 

HOLLYWOOD,  April  12.— Mrs.  Helen 
Rosson,  known  in  the  picture  industry  as 
“Mother”  Rosson,  died  at  her  home  on 
Highland  Avenue,  Saturday.  Her  sons, 
Arthur  Rosson  and  Richard,  are  Para- 
mount directors  while  Harold  Rosson  is 
cameraman  on  the  same  lot. 


NEW  YORK,  April  12. — Carl  Laemmle’s 
arrival  here  last  week  brought  announce- 
ment that  Dr.  Hugo  Riesenfeld  has  been 
signed  by  Univer- 
sal as  managing 
director  of  the 
Colony  theatre, 

Broadway,  which 
Universal  is  to 
take  over  Septem- 
ber 1 as  a regular 
presentation  thea- 
tre. 

“I  don’t  want  to 
give  opera  in  the 
Colony,”  he  said, 

“unless  it  lends  it- 
self to  the  feature 
picture  of  the  mo- 
ment. With  some  ^r.  Hugo  Riesenfeld 

pictures  bits  of 

opera  or  operatic  music  will  fit  perfectly 
into  place  and  enhance  the  picture.  With 
others  it  would  be  entirely  out  of  keeping.” 
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F.  B.  O.  ‘‘Newslaffs’^ 
Made  by  New  Process 

A series  of  26  “Newslaffs,”  one  reel 
each,  is  the  latest  addition  to  Film 
Booking  Offices’  Short  Features  for 
release  in  the  coming  season.  “Bill” 
Nolan,  who  makes  the  Krazy  Kat 
cartoons,  will  be  responsible  also  for 
the  “Newslaffs,”  travesties  on  current 
news  events. 

Incidentally,  F.  B.  O.  says  a new 
process  is  involved  in  the  production 
of  this  new  series,  eliminating  over- 
laying, which  means  either  overlay- 
ing the  scenic  backgrounds  with 
transparent  celluloids  upon  which 
the  characters  in  action  have  been 
drawn,  or  laying  celluloid  back- 
grounds over  paper  upon  which  the 
characters  have  been  sketched.  The 
Nolan  process  is  said  to  make  the 
background  and  action  composite  by 
a mirror  and  prism  arrangement. 

* * * 

Second  Horton  for 
Paramount  Completed 

The  second  of  a series  of  two-reel 
comedies  by  Edward  Everett  Horton 
for  Paramount’s  new  Short  Features 
department  has  been  completed.  This 
picture,  titled  “The  King  of  Spades,” 
made  at  the  Metropolitan  studio  and 
necessitating  construction  of  several 
large  sets,  has  a Western  locale.  J.  A. 
Howe  directed.  Howe  also  officiated 
in  the  making  of  “Dad’s  Choice,”  first 
of  the  series.  Others  in  “The  King 
of  Spades”  are  Violet  Bird,  Jack 
Raymond,  Richard  Neil  and  Jack 
Curtis.  Thomas  J.  Crizer,  N.  T.  Bar- 
rows  and  James  Davis  cooperated  in 
preparing  the  story. 

* * * 

Pathe  Trailer  Aids 
Child  Health  Day 

A Pathe  trailer,  prepared  for  co- 
operation with  the  American  Child 
Health  Association  for  the  observ- 
ance May  1 of  the  fourth  anniversary 
of  Child  Health  Day,  is  in  demand  ac- 
cording to  Mrs.  Aida  de  Acosta  Root, 
director  of  the  Division  of  Publica- 
tion and  Promotion  of  the  welfare 
body. 

This  trailer,  made  by  the  educa- 
tional department  of  Pathe,  ends  with 
the  appeal,  “May  Day  is  Every 
Child’s  Day.  It  Belongs  to  the  Na- 
tion.” It  contains  the  seal  of  the 


Story  of  an  exploitation 
coup  by  Pathe  which  led  to 
the  featuring  of  Pathe  Neivs 
in  three  Broadway  stage 
plays  is  found  on  the  follow- 
ing page. 


health  association  and  the  following 
“Child’s  Bill  of  Rights,”  written  by 
Herl)ert  Hoover,  president  of  the  as- 
sociation : 

“The  ideal  to  which  ive  should  strive  is 
that  there  should  be  no  child  in  America  that 
has  not  been  born  under  proper  conditions, 
that  does  not  live  in  hygienic  surroundings, 
that  ever  suffers  from  under-nutrition,  that 
does  not  have  prompt  and  efficient  medical 
attention  and  inspection,  that  does  not  re- 


FOX  NEWS  NO.  5‘1— Northern  army  rushes  to  de- 
fense of  Shanghai  only  to  be  routed  later  by 
Cantonese  forces^— Scooter  polo  invented  by 

youngsters  at  Oakland Harvard  football  squad 

turns  out  for  spring  training'— Crack  athletes  of 
western  and  southern  universities  meet  on  track 
~-300  escape  death  when  explosion  strikes  coal 
mines  in  Pennsylvania— DePinedo  reaches  U.  S. 
in  world  flight— 5,000  lose  live.s  in  earthquake 
and  fire  in  Japan^— Tiny  Princess  Elizabeth  en- 
joys London— Mt.  Vesuvius  more  active,  drawing 
throng  to  crater’s  rim. 

PATHE  NEWS  NO.  28 Illinois  coal  operators 

speed  up  production  in  preparation  for  strike 
Duke  and  Duchess  of  York  greeted  in  New  Zea- 
land—Prince  of  Wales  wins  Grenadier  Guards 
race*^Pathe  cameraman  enters  crater  of  Etna 
volcano— Uruguayan  soccer  team  battles  Brook- 
lyn Wanderers  to  tie^— Antiforeign  hate  flames 
over  Yangtze  valley  as  Cantonese  take  Nanking. 
INTERNATIONAL  NEWS  NO.  28 — Marines'  fixed 
bayonets  awe  Shanghai  crowds^— Marcfuis  de  Pi- 
nedo  arrives  at  New  Orleans  on  world  flight— 
Major  H.  O.  D.  Segrave  speeds  207  miles  an 
hour  in  auto  at  Daytona  Beach— Kyoto  district 
in  Japan  again  devastated  by  earthquake— Tenth 
anniversary  of  America's  entry  into  world  war 
celebrated  with  newsreel  special. 
INTERNATIONAL  NEWS  NO.  29 — Splash  guards 
for  stockings  adopted  by  girls  in  New  York— 
**Black  Shirt"  chiefs  in  Italy  hail  Mussolini  on 
eighth  anniversary  of  fascism^— Sir  Thomas  Lip- 
ton  arrives  to  issue  challenge  for  International 
Yachting  Trophy^— Herman  Cron,  wild  animal 
trainer,  brings  little  African  pet  to  mother-in- 
law— Chinese  armies,  short  of  guns,  form  spear 
corps— Crowds  welcome  "Queen  of  Queens"  at 
Paris  carnival^— English  steeplechase  sets  thrill 
mark,  with  Prince  of  Wales  attending. 
KINOGRAMS  NO.  5279— Old  Sixth  Marines  off  for 
China-^— B.  F.  SquadrilLi.  art  connoisseur,  claims 
to  have  original  "Head  of  Christ"  painting— 
Earthquake  in  Japan  brings  death  to  thousands 
—He  hauls  loaded  patrol  wagon  by  his  hair—" 
Students  wage  battle  of  flours  at  Temple  Uni- 
versity, Philadelphia— Claims  he's  champion  "hu- 
man rubber  ball"— Hindoo  Black  Bottom  is 
called  Devil's  Dance. 

KINOGRAMS  NO.  5280^— Aucilla  wins  Inaugural 
Handicap  at  Bowie,  Md.— Leviathan  completes 

fiftieth  voyage  to  America Paris  festival  crowds 

elect  "Queen"— Students  at  Waltham,  Mass.,  in- 
vent new  way  to  overcome  vagaries  of  eccentric 
motor"— Elephants  celebrate  when  circus  at 
Bridgeport,  Conn.,  breaks  up  winter  quarters 
—Mussolini  wildly  acclaimed  on  eighth  anni- 
versary of  fascism— 150,000  see  Sprig  win  Eng- 
lish steeplechase. 


ceive  primary  instruction  in  the  elements  of 
hygiene  and  good  health;  tluit  there  shall 
be  no  child  that  has  not  the  complete  birth- 
right of  a sound  mind  in  a sound  body  and 
the  encouragement  to  express  in  fullest  meas- 
ure the  spirit  tvithin  tvhich  is  the  final  en- 
dowment of  every  human  being.” 

The  trailer  provides  a definite  ave- 
nue to  tienps  with  civic  institutions 
for  the  upbuilding  of  good  will  for 
the  theatre  owner.  And  even  if  the 
trailer  is  not  used,  the  material,  ex- 
pressed in  house  organ  or  newspaper 
copy,  is  good  for  the  same  purpose. 

M-G-M  to  Distribute 
UFA  Novelty  Series 

A new  development  in  the  plans 
for  the  new  Short  Features  depart- 
ment of  Metro-Goldwyn-Mayer  is  the 
arrangement  to  make  national  distri- 
bution of  a series  of  one-reel  novel- 
ties produced  by  UFA  in  Germany 
and  to  be  released  under  the  group 
title  of  “Oddities.”  Major  Edward 
Bowes  edited  and  titled  the  series, 
which  has  had  its  first  showing  at  the 
Capitol  theatre. 

* y-  * 

Pathe  Strong  on  First 
Bills  of  New  Theatres 

Pathe  continues  to  report  good  rep- 
resentation in  the  opening  programs 
of  new  theatres.  When  the  Carroll 
theatre  in  Brooklyn  owned  by  the 
Renner  & Nelson  circuit,  threw  open 
its  doors  the  patrons  at  the  premiere 
saw  three  Pathe  short  features — Hal 
Roach’s  “Why  Girls  Say  No,”  the 
Grantland  Rice  Sportlight  “Frost- 
line,” and  Pathe  News.  Pathe  News 
and  “Why  Girls  Say  No”  were  also 
in  the  marquee  light  display. 

So  too  at  the  opening  of  the  Para- 
mount theatre  in  Provo,  Utah,  a Lew 
Marcus  house,  two  Pathe  subjects 
were  on  the  bill.  Pathe  News  fol- 
lowed the  introductory  concert  and 
next  was  Mack  Sennett’s  “Saturday 
Afternoon,”  starring  Harry  Langdon. 
«-  -»  » 

Beth  Brown  Titles 
Futter  Curiosities 

Beth  Brown  has  been  signed  by 
Walter  Futter  to  title  all  remaining 
productions  in  the  current  group  of 
Curiosities,  which  Educational  is  re- 
leasing. Miss  Brown  has  written  sev- 
eral books  as  well  as  the  titles  for  a 
host  of  Short  Features. 


**Something  Just  As  Good** 

Try  and  Get  the  Public  to  Believe  It! 

You  can’t  fool  the  public! 

It  has  many  times  heard  the  words  “Some- 
thing Just  As  Good.”  It  knows  that  it  is 
the  cloak  used  to  hide  an  imitation, — ^that 
the  imitation  is  the  best  evidence  of  the 
success  of  the  original  and  its  popularity. 

Business  on  the  Pathe  News  has  never  been 
better  than  right  now. 

Contracts  are  pouring  in.  The  many  warm 
exhibitor  friends  that  Pathe  News  has 
made  during  the  sixteen  years  in  which  it 
has  created  motion  picture  history,  by 
signed  contracts,  word  of  mouth,  by  letter, 
are  telling  the  story  of  a devotion  and  a 
loyalty  such  as  the  business  has  never  seen. 
These  exhibitors  know,  their  public  knows, 
that  there  can  only  be  one  best,  and  that 
is  the  first  of  all  news  reels,  the  one  that 


today  represents  the  accumulated  experi- 
ence of  sixteen  years,  the  expenditure  of 
vast  sums  of  money,  the  united  labors  of  an 
incomparable  staff  that  is  intact,  loyal  and 
world  wide  in  its  scope. 

Competition  is  nothing  new  to  the  Pathe 
News.  It  has  met  it  again  and  again  in  the 
peist,  and  is  still  the  best.  That  others  now 
seek  to  try  their  hand  does  not  alter  the 
situation.  Pathe  pledges  that  the  Path#* 
News  will  continue  to  be  the  best. 

Box  office  values,  news  reels  and  popu- 
larity with  the  public  are  not  created  over 
night.  Just  try  and  get  the  public  to  believe 
that  something  else  is  **just  as  good”  as 
the  Pathe  News! 

Elmer  Pearson 

Vice  President  and  Qeneral  Manager 

Pathe  Exchange,  Inc. 
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Left  to  right:  Ray  Hall  (wearing  glasses),  editor  of  Rathe  News,  hands  to  Jed  Harris,  producer,  the  special  Rathe  News 
reel  composing  the  fourth  scene  of  the  second  act  of  "Spread  Eagle,”  at  the  Martin  Beck  theatre.  New  York.  Middle: 
Editor  Hall  photographs  Francine  Larrimore,  star  of  "Chicago.”  Right:  Hall  films  the  trio  who  enact  a Rathe  News 
scene  in  "Honeymoon  Lane”  at  the  Knickerbocker.  In  front  of  the  camera  are  (left  to  right)  Eddie  Dowling,  author- 
star;  Rauline  Mason  and  Gordon  Dooley  ("Mr.  Rathe”). 


Pathe  News  Plays  Big  Role  in 
Three  Stage  Plays  on  Broadway 

PATHE  NEWS  is  playing  an  important  part  in  three  Broadway  stage  suc- 
cesses through  a novel  exploitation  tieup.  The  news  reel  is  featured  in 
the  dramatic  action  of  “Spread  Eagle,”  Jed  Harris  production  now  play- 
ing at  the  Martin  Beck  theatre,  and  in  “Chicago,”  satirical  comedy  at  the 
Music  Box,  and  at  a Coast  theatre,  and  it  is  also  emphasized  in  a humorous 
scene  in  Eddie  Dowling’s  latest  musical  comedy,  “Honeymoon  Lane,”  at  the 
Knickerbocker. 


A MOTION  picture  theatre  scene  appears 
at  the  close  of  the  second  act  of 
“Spread  Eagle”  and  carries  incidents  of  the 
first  act  into  the  climax  of  Act  Three.  The 
program  lists  it  as  follows : “Scene  Four 
■ — A Broadway  Motion  Picture  Theatre. 
Six  weeks  later.”  Below  that  is  the  line : 
“Alotion  picture  effects  by  Pathe  Exchange, 
Inc.;  News  film  by  Pathe  News;  Cartoon 
by  Paul  Terry  of  Aesop’s  Film  Fables.” 
Included  are  specially  photographed  scenes 
and  stock  shots  illustrating  the  theme  of 
the  story. 

Synonymous  with  “News  Reel” 

In  addition  to  the  favorable  comment 
elicited  from  the  dramatic  critics,  Editor 
Ray  Hall  of  Pathe  News  received  a letter 
from  Jed  Harris  in  which  the  producer 
said  in  part  ; 

“The  applause  and  enthusiasm  which 
greeted  the  screening  of  the  special  Pathe 
News  reel,  which  forms  an  important  in- 
cident in  my  new  play,  ‘Spread  Eagle,’ 
prompts  me  to  let  you  know  how  glad  I 
am  that  I selected  Pathe  News  to  present 
the  motion  picture  effects  forming  an  im- 
portant link  in  the  dramatic  action  of  this 
play. 

“In  my  mind,  and  the  minds  of  my  asso- 
ciates, as  well  as  the  authors  of  the  play 
■ — ^George  S.  Brooks  and  Walter  P.  Lister — 
the  words  ‘Pathe  News’  are  synonymous 
with  ‘news  reel’  and  the  very  moment  we 
decided  to  have  a news  reel  episode  in 
our  plays,  Pathe  News  came  to  our  minds.” 

Maurine  Watkins,  author  of  “Chicago,” 
said  she  used  Pathe  New's  in  her  drama 
because  no  motion  picture  patron  has  not 
seen  Pathe  News. 

Court  Scene  Shot 

The  part  the  news  reel  plays  in  “Chicago” 
is  in  the  shooting  of  a courtroom  scene. 
A news  photographer  asks : “Pathe,  are 
you  ready?”  “Righto,”  says  the  man  at 
the  Pathe  camera  as  he  starts  grinding. 

In  “Honeymoon  Lane”  the  Pathe  News 
reference  is  a gag.  Gordon  Dooley  (“Mr. 
Pathe”)  who  is  toting  a news  camera,  is 


asked  by  Pauline  Mason  (“Mary”)  to  “go 
on.  Air.  Pathe,  tell  me  something  about 
the  movies.”  Eddie  Dowling  questions  his 
identity  with  the  words,  “Don’t  you  believe 
him.  Alary,  Pathe  is  a rooster.” 


Klar^  a Fighting 
Marine^  Is  Toronto 
Educational  Head 

T OUIS  KLAR,  manager  of  the  Toronto 
branch  of  Educational  obtained  the 
experience  which  helped  him  later  in  the 
motion  picture 
business  largely 
in  the  a d V e r - 
t i s i n g depart- 
ments of  Chicago 
and  Kansas  City 
newspapers.  He 
also  had  been  a 
salesman  for  a 
paint  and  varnish 
manufacturing 
firm  and  a fire 
insurance  c o m - 
pany.  His  initial 
experience  in  the 
film  business  was 
as  cashier  for  the 
World  Film  Cor- 
poration in  Kansas  City  and  Chicago. 
Then  he  served  in  various  capacities 
from  booker  to  branch  manager  for 
World,  Aletro,  Alutual,  Robertson-Cole, 
United  Artists,  Goldwyn  and  Educa- 
tional as  branch  manager  at  Alontreal  in 
June,  1923. 

Klar  obtained  his  education  in  gram- 
mar and  evening  schools  and  at  the 
Armour  Institute  of  Technology.  He 
served  four  years  in  the  United  States 
Alarine  Corps. 

Bowling  and  prize  fights  are  his  fa- 
vorite sports. 


RELEASES 


WEEK  OF  APRIL  3 

**Odd  Jobe,*'  Curiosities,  Educational,  one;  **Braiii 
Storms,**  Mermaid,  Educational,  two;  **Felix  The 
Cat  In  Germ  Mania,**  Bijou,  Educational,  one 
“You're  Next,**  Standard,  F.  B.  O.  two^— “Alice*§ 
Auto  Race,*’  Winkler,  F.  B.  O.,  one— “On 
Guard,’*  No.  10,  Pathe,  two— “The  Medicine 
Man**  Fables,  Pathe,  two-thirds  — “Slipping 
Wives,**  Roach,  Pathe,  two— “Smith’s  Surprise,** 
Sennett,  Pathe,  two^— “Water  Sprites,**  Grantland 
Rice,  Pathe,  one^— “The  Fightin*  Comeback,**  Ac- 
tion, Pathe,  five*— “Hiking  Through  Holland,** 
Clancy,  Pathe,  one^— Pathe  Review  No.  14,  Pathe, 
one— Topics  of  The  Day  No.  14,  Timely,  one- 
third^— “Jingle  Bells,**  Red  Seal,  600^— “Galoping 
Justice,**  Mustang,  Universal,  two— “When  Oscar 
Went  Wild,**  Tuttle,  Universal,  two— “Westward 
Whoa,**  Bluebirds,  Universal,  one— —“Lookout 
Buster,**  Buster  Brown,  Universal,  two— “Fishing 
Snookums,**  Stern,  Universal,  two. 

WEEK  OF  APRIL  10 

“Jail  Birdies,**  Vernon,  Educational,  two^— “The 
Draw-Back,*’  Tuxedo,  Educational,  two— “Hot 
Soup,**  Cameo,  Educational,  one  **The  Prince 
of  Whales,**  Life  Cartoon,  Educational,  one— “A 
Chin  He  Loved  To  Touch,**  Wisecrackcrs,  F.  B.  O., 
two^— “Hire  A Hall,’*  Winkler,  F.  B.  O.,  one 
“Melting  Millions,**  No.  1,  Pathe,  two^— “The 
Honor  Man,**  Fables,  Pathe,  two-thirds^— “For- 
gotten Sweeties,**  Roach,  Pathe,  two^— “Spuds,** 
Larry  Semon,  Pathe,  five^— Pathe  Review,  No. 
15,  Pathe,  one  Topics  of  the  Day,  No.  15, 
Timely,  Pathe,  one-third^— “Ko  Ko  The  Kavalier,** 
Red  Seal,  800^— “The  Haunted  Homestead,** 
Mustang,  Universal,  two^— “She’s  My  Cousin,** 
Stern,  Universal,  two. 

WEEK  OF  APRIL  17 

“Naughty  Boy,**  Lupino  Lane,  Educational,  two^— 
“A  Bird  of  Flight,’*  Lyman  Howe,  Educational, 
one— “Buried  Treasure,’*  Bruce  Scenic,  Educa- 
tional, one-  ’“Felix  The  Cat  In  Sax  Appeal,** 
Bijou,  Educational,  one — “Alice’s  Circus  Daze,** 
Winkler,  F.  B.  O.,  one— “Melting  Million^,’’ 

Pathe,  two “Anti-Fat,**  Fables.  Pathe,  two-thirds 

—“Love  My  Dog,**  Roach,  Pathe,  two^— “Cured 
In  The  Excitement,*’  Sennett,  Pathe,  two— “The 
Agile  Age,**  Grantland  Rice,  Pathe,  one  Pathe 
Review  16,  Pathe,  one  Topics  of  The  Day  16, 
Timely,  Pathe,  one-third— Issue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  “Robert  E.  Lee,’* 
Red  Seal,  600 — “When  Civic  Pride  Hits  Pipe- 
rock,**  Tuttle,  Universal,  two— “Jane’s  Hubby,** 
Stern,  Universal,  two. 

WEEK  OF  APRIL  24 

“Dumb  Belles,’*  Billy  Dooley,  Educational,  two— 
“Hold  That  Bear,’*  Cameo,  Educational,  one^— 
“Racing  Fever,’’  lufe.  Educational,  one  “Jungle 
Heat,’*  Mermaid,  Educational,  two— “Shy  Knees,’* 
W'iseorackers.  F.  B.  O.,  two— “Hire  a Hall,’* 
Winkler,  F.  B.  O.,  one^— “Reflections,**  Variety,** 

Fox,  one “A  Dog’s  Pal,**  Animal.  Fox,  two 

“Car  Shy,’*  Van  Bibber,  Fox,  twO'^“Melting 
Millions,’’  No.  3,  Pathe.  two— “The  Pie-eyed 
Piper,’’  Fables.  Pathe,  two-thirds^— “Hon.  Mr. 
Buggs,’’  Hal  Roach,  Pathe,  two^— “Broke  in 
China,’*  Sennett.  Pathe,  two^— Pathe  Review  No. 
17,  Pathe,  one— Topics  of  the  Day,  No.  17» 
Pathe,  one-third- “The  Ridin*  Rowdy,**  Action, 
Pathe,  five— “An  Exciting  Day,’*  Mustang,  Uni- 
versal, two— “George  Leaves  Home,’*  Stern, 
Universal,  two. 


Billy  Bevan  Returns 

Billy  Bevan  is  back  at  the  Mack  Sen- 
nett lot  in  the  current  Madeline  Hurlock- 
Eddie  Quillan  comedy  being  directed  by 
Earl  Rodney. 
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‘‘Orchestral  Productions”  Okayed 


Gallo  Says: 


Harry  Gourfain,  formerly  stage  producer  for 
the  Central  Park,  staged  two  of  the  recent  Ori- 
ental presentations.  . . . Irene  Franklyn,  one  of 
the  leading  stage  stars  in  the  two-a-day,  is  head- 
lining over  Marcus  Loew’e  circuit.  . . . Baby 
Peggy,  screen  star,  is  doing  a comedy  turn  over 
the  Orpheum  circuit.  . . . Joe  Whitehead,  vaude- 
ville, is  doing  Master  of  Ceremonies  at  the  Strat- 
ford. . . . Tock  and  Toy,  two  real  Chinese,  make 
their  first  appearance  in  picture  houses  this  week 
at  the  Congress.  . . . Mark  Fisher’s  new  show 
features  Eddie  Hill,  the  new  ‘Tt”  of  presenta- 
tions. . . . Lane  and  Travers,  one  of  the  best 
dance  teams  in  vaudeville,  are  touring  combina- 
tion houses  with  an  ensemble  of  Chicago  girls. 
. . . Bob  LaSalle  is  featured  in  Bennie  Krueger’s 
new  show  oi>ening  at  the  Uptown  this  week.  . . . 
Sam  Robbins  and  his  Baltimoreans  orchestra  is 
making  the  rounds  of  picture  houses.  . . . Amanda 
Brown,  the  opera  star,  and  Collins  and  Hart, 
former  Greenwich  Village  Follies  stars,  are  fea- 
tured at  the  Chicago  this  week.  . . . Carl  Villani, 
formerly  of  the  Villani  Brothers  vaudeville  act. 
made  his  first  presentation  appearance  last  week 
at  the  Oriental.  . . . Maxine  Hamilton,  dancer 
featured  with  Paul  Ash  last  week,  is  doing  the 
same  this  week  with  Mark  Fisher’s  “Baseball 
Scandals,’’  starring  Muriel  Kaye  and  other  pres- 
entation artists.  . . . Vitaphone  goes  into  the 
Granada  theatre  April  18.  . . . Lee  Barton  Evans 
is  one  of  the  featured  players  in  Paul  Ash’s  new 
show  this  week.  . . . Mary  Jane  Malotte.  wife  of 
Albert  Hay  Malotte,  the  organist,  has  returned 
home  after  undergoing  an  operation  at  the  John 
B.  Murphy  Hospital.  . . . Buck  Buchanan,  musical 
director  for  E.  J.  Carpenter's  “Bringing  Up 
Father”  road  show,  is  in  town  rehearsing  a new 
one  hour  version  to  play  picture  houses,  start- 
ing next  week.  . . . Carl  Armstrong  and  company 
have  completed  a tour  of  the  Inter-State  time  and 
will  soon  open  a run  of  picture  houses  through- 
out the  East.  . . . Bill  Meyer,  a Paul  Ash  find, 
is  now  touring  with  Bennie  Krueger  at  the  Up- 
town and  Tivoli  theatres.  . . . Paul  Small,  also  an 
Ash  find,  is  soon  to  leave  the  Oriental  to  play 
picture  houses  out  of  town.  . . . Johnny  Black, 
song  writer  and  co-author  of  “Dardnella,”  is  now 
on  the  Chicago  editorial  staff  of  Billboard.  . . . 
Harry  Wagner  is  organist  for  the  new  Palace 
theatre  in  Cicero.  . . . Gail  Bandell,  stage  pro- 
ducer and  Mistress  of  Ceremonies  at  the  Fond  du 
Lac  theatre,  is  in  town  gathering  new  songs  and 
talent.  . . . Kimm  and  Ross,  a new  team  of  com- 
edy dancers,  are  appearing  in  Lubliner  and  Trinz 
presentations.  . . . Chauncey  Haines,  youthful 

organist  at  the  Norshore,  puts  on  a special  solo 
every  other  week.  . . . Mike  Galvin,  banjoist, 
made  his  first  Chicago  picture  house  appearance 
last  week  with  the  new  Art  Kahn  show.  . . . Basel 
Cristol,  organist  now  touring  with  Bennie  Knie- 
ger  at  the  Uptown  and  Tivoli  theatres,  is  visiting 
her  folks  for  Easter.  . . . Sonny  and  Eddie,  Chi- 
cago dancers,  are  playing  the  Piccadilly  this  week. 
. . . Georgie  Ward  of  “Our  Gang”  comedies  is 
featured  player  at  the  Capitol  this  week.  . . . On 
the  same  program  appears  Roy  Dietrich,  radio 
and  record  artist.  . . . Margaret  Ball,  one  of  the 
Abbott  girls  who  is  making  a name  for  herself, 
is  the  featured  dancer  with  Bennie  Knieger  this 
week.  . . . Armstrong  and  Gilbert  Trio  and 
D’Orsay  and  Stedman  have  finished  a tour  of 
vaudeville  and  are  now  appearing  in  L and  T 
picture  houses.  . . . The  Admiral,  a new  picture 
theatre,  opened  last  week.  . . . The  Marboro  will 
open  shortly  and  there  are  more  to  follow.  . . . 

A.  RAYMOND  GALLO. 


“And  His  Ivories” 


“Manuar*  labor  is  one  tiling  for  a trade 
paper  laborer  and  finite  another  for  LEG 
TERRY  (or  any  other  name  organist  who's 
been  at  it  since  the  monarch  of  instruments 
was  church  equipment)  but  the  famed  Mr. 
Terry  doubles  in  brass  like  a vet.  Showed 
him  an  advance  copy  of  ’Villa  Morel’s  “Sail- 
in’ On”  and  no  peace  until  he’d  played  it 
over  on  your  reporter’s  L.  C.  Smith.  (You 
ain’t  heard  nothin’  yet.)  Original  idea  of 
all  this,  however,  was  to  show  you  the  “and 
his  ivories’’  you’ve  heard  so  much  about. 

See  ’em?  They're  box  office. 

Perry  With  Publix 

Eddie  Perry,  one  of  the  featured  band  leaders 
who  rotated  over  the  three  Lubliner  and  Trinz 
full  v/eek  houses,  Senate,  Harding  and  Belmont, 
left  Chicago  Saturday  after  a year  and  six 
months  of  constant  touring  with  the  L and  T or- 
ganization. Due  to  the  sudden  change  to  vaude- 
ville and  pictures  at  the  Belmont  it  was  decided 
to  transfer  Perry  to  one  of  the  Publix  theatres 
in  TexPvS.  On  April  23  Perry  opens  a policy  of 
stage  shows  in  the  Metropolitan  at  Hoiuston.  It 
was  learned  that  if  this  policy  proves  successful 
other  Publix  houses  along  the  Texas  border  will 
install  the  same  plan.  There  is  no  doubt  that 
with  Perry’s  success  of  Chicago  stage  shows  he 
will  repeat  his  popularity  in  Houston  and  to  at- 
test his  worth  the  Publix  Theatre  Corporation 
have  signed  him  to  a long  term  contract. 

Felch  on  Own 

Margaret  Felch,  recently  booking  manager  for 
Premier  Attractions,  is  now  in  business  for  her- 
self and  has  opened  an  agency  in  the  Capitol 
building,  Chicago,  where  she  shall  book  pictui’e 
houses  and  cafes  in  association  with  the  Brown 
Booking  Bureau  of  the  same  address.  Miss  Felch 
is  well  known  in  theatrical  circles  and  has  done 
considerable  work  toward  bringing  a better  class 
of  entertainment  into  community  theatres.  Many 
of  the  present  day  presentation  artists  owe  their 
success  to  Miss  Felch.  Among  those  whom  she 
has  discovered  and  booked  are  George  Givot,  Rick 
and  Snyder  and  several  others. 


Battle  With  Bands 

Brook  Johns  and  his  21  piece  orchestra  have 
been  brought  into  the  Missouri,  St.  Louis,  to 
work  in  opposition  to  the  Grand  Central. 


New  Chicago 
Presentation 
Policy  Hits 

Attains  Fluency  of  Bandshow  and 
Retains  Class  Atmosphere; 

Set  to  Stay 

By  WILLIAM  R.  WEAVER 

A three-column  ad  in  this  (Mon- 
day) morning’s  paper  accurately 
describes  the  Chicago’s  new  policy 
of  “Orchestral  Productions”  as  “a 
startling  innovation”  and  gives  it 
B.  & K.  okay  for  permanency.  The 
first  show  rigged  up  under  this  pol- 
icy is  reported  on  another  page  of 
this  issue  and  additional  comment 
is  added  herewith  for  the  benefit  of 
theatres  throughout  the  country 
which  can  adapt  the  idea  to  their 
presentation  problems  with  profit. 

The  new  policy  is  an  excellent  solution 
of  the  problem  afforded  distinctly  class 
houses  everywhere  by  the  popular  swing 
toward  jazz  entertainment.  The  Chicago’s 
problem  was  additionally  complicated  by 
necessity  of  working  the  Publix  units  into 
program  routine.  There  was  also  the 
growing  counter-pull  of  local  houses 
utilizing  the  primarily  fluent  if  not  un- 
varyingly meritorious  bandshows.  The 
new  policy  attains  bandshow  fluency  with- 
out sacrificing  the  class  atmosphere  which 
has  been  the  Chicago’s  mark  of  distinction 
since  its  opening  and  its  chief  hold  upon 
a definite  element  accustomed  to  patron- 
izing this  theatre  and  no  other. 

Divisions  Broken  Down 

Installation  of  an  elevator  pit,  a prac- 
tical necessity,  was  utilized  as  basis  for 
exploitation  of  the  new  policy,  to  the  suc- 
cess of  which  this  mechanical  equipment 
is  contributory^  but  not  essential.  Switch- 
ing in  of  H.  Leopold  Spitalny,  strong  local 
favorite  and  acknowledged  ace  of  Chicago 
pit  directors,  afforded  another  angle  of 
publicity.  These  items  made  it  possible  to 
boom  the  new  policy  without  apparently 
playing  down  the  Public  units,  previous 
exploitation  of  which  had  been  without 
substantial  results.  The  units  are  to  be 
absorbed  in  the  orchestral  productions,  if 
the  first  one  is  indicative,  although  there  is 
probability  that  a line  of  demarcation 
eventually  will  be  drawn  between  for  the 
good  of  both  elements  and  to  gain  effect 
of  program  volume. 

The  new  policy  is  simplicity  itself  in 
operation.  Screen  trailers  are  largely  re- 
placed by  the  services  of  a master  of  cere- 
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monies,  who  works  straight  and  talks 
sufficiently  upstage  to  preserve  house  dig- 
nity, and  item  follows  item  with  only  this 
slight  interruption.  (It  should  be  noted 
b}'  theatreowners  planning  to  adapt  the 
policy  that  much  of  its  success  depends 
upon  the  personality  and  ability  of  the  m. 
of  c.,  who  establishes  the  standard  of  the 
show  and  can  make  it  or  ruin  it.)  For 
character  and  routine  of  items  used  in  first 
bill,  see  “Stageshows.” 

Adjustments  Being  Made 

Adjustments  being  made  in  the  handling 
of  the  Chicago  stageshows  under  the  new 
policy  can  be  checked  readily  by  perusal  of 
the  weekly  reports  carried  in  this  depart- 
ment. Considering  the  scope  of  the  inno- 
vation, the  first  orchestral  production  in- 
dicated need  of  remarkably  few  alterations. 


Mills’  Office  Closed 

Jack  Mills  Music  Company  has  closed  their 
Chicago  office  and  Billy  Fagan,  in  charge,  is  now 
in  New  York  acting  as  their  professional  man- 
ager. According  to  statements  made  by  Jack 
Mills,  head  of  the  firm,  upon  his  recent  visit  to 
Chicago,  his  organization  has  conceived  a new 
plan  whereby  personal  contact  with  the  music 
trade  and  artist  shall  be  had  on  a more  non- 
competitive basis  than  heretofore,  and  when  plans 
are  completed  if  the  thing  works  out  smoothly, 
as  it  appears  on  paper  it  may,  mean  the  abandon- 
ment of  all  music  publishers’  branch  offices. 


Highest  Paid  Organist 

Herb  Kern,  organist  at  the  Lo.s  Angeles  Up- 
town, is  the  latest  console  artist  dubbed  ‘‘high- 
est paid,”  a new  contract  with  West  Coast  Thea- 
tres getting  him  that  description  in  a news  item 
ivhich  doesn’t  prove  it  by  telling  how  much. 


Stageshows 


Chicago  Chicago 

Week  Ending  April  10 

Presentation  history  was  made  at  this  house 
this  week  with  establishment  of  a policy  featuring 
(and  innovating,  if  that’s  a good  word)  “Or- 
chestral Productions”  by  H.  Leopold  Spitalny, 
long  a pit  name  to  conjure  with  and  now  a 
24-sheet  name  in  every  sense  of  the  word.  An 
elevator  pit  had  been  installed  for  the  purpose 
and  an  extensive  advertising  campaign  had  pre- 
ceded inauguration  of  the  policy.  The  show  ran 
like  this: 

Opening:  Charles  Irwin,  master  of  ceremonies 
and  exactly  the  right  one  for  such  a theatre  as 
the  Chicago,  dashes  on  stage  to  outline  idea  and 
announce  Spitalny  and  orchestra  in  "Song  of  the 
Flame”  with  “Volga  Boat  Song”  interpolated. 
Big  hand  for  Spitalny,  whose  upward  course 
hereabouts  has  been  steady  since  his  opening  of 
McVickers  and  whose  musicianship  is  regarded  by 
great  masses  of  the  residents  as  the  local  stand- 
ard, The  orchestra  does  a great  job  with  the 
“Flame”  number,  violinist  whose  name  got  away 
doing  a special  bit  and  the  “Volga”  thing  work- 
ing in  as  if  built  there.  Near  end,  drapes  give 
way  to  scrim,  back  of  which  peasants  (about  13) 
in  mountain  set  sing,  drapes  closing  it  off  and 
overtui-e  ending  after  17  minutes  over  all.  Irwin 
comes  back  (after  applause  subsides)  to  an- 
nounce— 

Rudy  Wiedoft,  saxophone  king,  who  works  in 
front  of  orchestra  on  elevated  pit  and  does  in 
1-2-3  order  the  three  exhibition  numbers  he’s 
used  all  these  years.  The  numbers  aren’t  exactly 
in  step  with  modern  jazz  tendencies,  but  they  are 
plenty  intricate  and  the  crowd  yells  for  more. 


Wiedoeft  gets  away  after  8 minutes  and  the 
newsreel  is  tucked  in  here,  after  which  Irwin 
comes  back  to  announce — 

Irene  Pavloska,  opera  star,  working  in  a 
Spanish  set  with  some  14  choral  aids  in  costume. 
She  opens  with  an  operatic  number  which  is 
what  she  can  sing  and  they  love  it.  She  follows 
with  “Little  Spanish  Town,”  which  she  sings  as 
an  opera  star  sings  such  things  and  gets  by  with 
the  aid  of  a violinist  who  steps  in  for  a stretch 
and  peps  up  the  tempo.  Her  gross  is  plenty, 
however,  and  she’s  followed  by  an  Edgar  Guest 
scenic  which  the  orchestra  works  on  with  “When 
Day  Is  Done”  and  “I’ll  Take  Care  of  Your  Cares,” 
Irwin  comes  on  then  to  announce  Henry  B.  Mur- 
tagh’s  organ  solo  but  delays  the  latter  to  sing 
a number  of  his  own,  a snappy  thing  of  which 
the  first  verse  and  chorus  is  what  they  want 
(according  to  applause)  while  the  second  verse 
chorus  is  not  (according  to  the  same)  quite  nice 
enough  in  theme  for  picture  houses.  However, 
when  he  finishes  Murtagh  goes  on  with— 

“My  Friend  From  New  York,”  an  original  slide 
thing  which  turns  into  a singfest  involving  “Blue 
Skies,”  “Let  the  Rest  of  the  World  Go  By,” 
“You’re  the  One”  and  a couple  others  that  mem- 
ory doesn’t  bring  up.  The  sing  thing  doesn’t 
belong  in  the  new  lineup  but  Irwin  worked  with 
Murtagh  in  it  and  maybe  the  hunch  was  that  the 
classic  stuff  might  need  comic  relief.  No  doubt 
it’s  a one-timer.  Irwin  then  announces — 

“An  Alpine  Romance,”  Publix  unit  previously 
reported  in  these  columns,  which  is  from  the 
Cambria  shop  and  therefore  fits  into  the  new 
lineup  in  first  rate  shape.  It  is  followed  by  the 
feature  picture. 

Observation:  “Orchestral  Productions,”  which 
do  away  with  the  spot  acts  formerly  used  in 
front  of  the  Publix  units  by  the  simple  expedient 
of  expanding  them  and  combining  them  with  the 
overture,  look  like  exactly  the  things  you’ve  been 
looking  for  if  your  show’s  been  running  to 
length  and  getting  spotty.  It  exerts  a unifying 
influence,  ties  the  program  factors  together,  and 
it  permits  of  practically  unlimited  variation.  The 
stunt  looks  like  a big  winner  for  the  Chicago, 
after  a few  necessary  adjustments  are  made,  and 
that’s  the  bell  theatre  for  these  United  States. 


Chicago  Oriental 

Week  Ending  April  10 

“Hogan’s  Alley,”  a grand  kidding  of  the  late 
election,  had  a real  idea  back  of  it  and  was  a 
real  show  down  to  the  blow-off.  The  blow-off 
was  a blow-up  instead,  but  that’s  another  story. 
The  show  ran  thus: 

Opening:  Street  drop  with  Ash  on  as  Hogan 
to  hire  entertainers  as  for  election  ballyhoo.  Ash 
doing  roughneck  convincingly  with  Paul  Small. 
Chamberlin  and  Himes,  A1  Kvale  and  others  on 
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for  gags  preceding  ascension  of  drop  on  tene- 
ment set  with  band  on  rolling  stage. 

Clark  Morell  sang  “If  You  See  Sally.” 

Paul  Small  dragged  on  fruit  cart  and  did 
“Straight  Banana”  with  Ash  and  Kvale  insert- 
ing comedy  enough  to  get  it  over. 

Gus  Mulcay,  in  sailor  garb,  followed  with  his 
none-such  harmonica  routine.  He  opened  with  a 
straight  jazz  tune,  came  back  with  “St.  Louis 
Blues”  dragged  down  to  minimum  tempo  (and 
what  rhythm !)  for  landslide  results  necessitating 
fast  stepping  encore.  (But  you  know  all  about 
the  riot  Gus  is.) 

“Forgive  Me”  was  knocked  off  by  the  band 
next,  Carl  Villani  coming  on  with  hurdy  gurdy 
to  sing  a chorus  and  an  encore. 

Prosper  and  Maret,  athletes,  silenced  the  mob 
in  this  spot  with  a strong  act  that  hasn’t  an 
equal  in  show  business.  Although  strong  acts 
have  been  considered  out  of  the  picture  house 
scheme,  this  one  belongs  anywhere.  They  took 
the  show  bodily. 

Maxine  Hamilton,  doing  the  Sally  without  which 
a show  of  this  type  isn’t  complete,  stepped  out 
here  to  do  “Ain’t  She  Sweet”  and  follow  with  a 
dance  routine  that  hit  ’em  even  harder.  A little 
girl  with  a big  voice,  she  had  everything  her 
own  way  in  a spot  where  merely  good  would 
have  been  rotten. 

Chamberlin  and  Himes,  whose  act  you’ve  read 
about  in  these  columns  until  you  must  know  by 
heart  not  only  the  routine  but  how  good  it  is, 
worked  in  this  spot  and  did  their  usual  hit. 

Eddie  Lambert  followed  and  torpedoed  the  show. 
As  your  reporter  and  several  other  decent  people 
left  the  theatre  after  some  minutes  of  his 
activity,  and  as  Mr.  Lambert  is  billed  for  a hold- 
over week,  this  report  may  be  concluded  with  the 
statement  that  there  will  be  no  report  of  the 
Oriental  in  next  week’s  issue. 

Chicago  Sheridan 

Week  Ending  April  10 

“A  Springtime  Frolic,”  featuring  Hal  Hixon 
and  Blaufuss’  Jazz  Demons,  had  a cast  of  talented 
artists.  The  band  has  undergone  a considerable 
change  since  its  first  appearance  on  this  stage, 
and  in  all  probability  with  constant  improvement 
this  house  will  have  one  of  the  best  stage  bands 
in  the  city.  The  show  ran  as  follows: 

Opening:  Hal  Hixon  as  master  of  ceremonies 
enters  in  front  of  street  drop,  clowning  with  the 
audience  until  curtain  rises,  displaying  a beautiful 
full  stage  set  of  garden,  while  band  is  playing 
“Moonlight  and  Roses”  with  the  Abbott  Girls 
dancing  a neat  waltz  routine,  a very  effective 
opening.  Hal  then  introduces  the  Delmar 
Sisters,  blues  singers,  who  haimionize  “That’s  My 
Happiness,”  and  “Sara,  the  Old  Accoi'dion  Man.” 
The  girls  are  fine  entertainers  and  were  well 
liked.  They  were  followed  by  Hyde  and  Seek, 
boys  who  perform  a clever  routine  of  tap  dancing. 
The  boys  are  apparently  new  in  this  territory 
and  have  a routine  that  should  go  well  in  picture 
houses. 

Next  on  the  program  was  Roy  Deitrich,  Chi- 
cago’s own  tenor,  who  vocalized  “Forgive  Me”  and 
“If  You  See  Sally.”  Roy  has  been  reported  many 
times  before  in  these  columns  .and  besides  being 
a Chicago  favorite  is  one  of  the  few  singing 
artists  who  can  sing  song  after  song  in  a pleas- 
ing style  that  always  holds  interest.  Roy  made 
his  get-away  but  promised  to  come  back  later  for 
another  song.  He  was  followed  by  the  Abbott 
girls  with  a Black  Bottom  routine  dressed  in 
original  costumes.  'The  next  was  a band  number 
of  Blaufuss'  own  composition,  “When  You’re  in 
Love”  with  a second  chorus  sung  by  Deitrich. 


IRENE  TAYLOR 

(The  Southern  Darlin’) 

Chicago,  111. 
April  11,  1927 

Howdy  Folks! 

Just  come  back  after  Four 
Weeks  in  St.  Louis.  “Playing 
Ball”  this  week  with  Bennie 
Krueger  at  the  UPTOWN ; Next 
Week  at  the  TIVOLI. 

P.  S. — See  you  soon  at  Max 
Turner  and  Phil  Tyrrell’s  office. 

Yours, 


Lester,  Hawson  and  Clark,  three  men,  followed 
in  a cycle  of  comedy  songs  and  smart  chatter 
using  “Four  Leaf  Clover”  and  giving  their  own 
syncopation  of  Lewis  and  Dody  doing  “Hello- 
Hello.”  For  an  encore  they  sang  “Louisville” 
and  “How  I Love  You.”  Next  was  one  of  the 
best  adagio  teams  ever  seen  in  front  of  a stage 
band,  Karnoff  and  Marie,  now  doing  a limited 
tour  of  pictui’e  houses.  An  act  of  this  sort 
always  fits  a presentation  bill  and  this  one  seemed 
to  fit  the  spot. 

Finale : Entire  cast  surrounding  band  with  the 
Abbott  Girls  prancing  out  to  the  band’s  treatment 
of  “Ain’t  She  Sweet”  while  Hal  Hixon  sings 
and  performs  some  of  his  back-sliding  stunts. 

Observation:  Since  the  policy  has  changed  this 
house  has  been  badly  in  need  of  a master  of 
ceremonies,  a iX)sition  usually  filled  by  the  leader. 
It’s  a great  si>ot  for  a young  man  with  extempo- 
raneous ability  to  inject  humor  and  continuity 
that  is  now  lacking. 


Chicago  Granada 

Week  Ending  April  10 

Benny  Meroff  turned  cowboy  and  roped  in  a 
bunch  of  clever  performers  in  “Benny’s  Tender- 
foots.” A great  deal  of  credit  should  be  given  to 
the  scenic  artist  for  the  very  realistic  mountain 
set  with  waterfall  in  the  background.  The  show 
ran  as  follows: 

Opening:  The  band  playing  western  tunes  with 
the  Granada  Cowgirls  pulling  Benny  by  a lasso 
and  later  going  into  a dance  routine  which  was 
followed  by  a band  number,  “Take  In  the  Sun,” 
with  Benny  playing  second  chorus  on  the  clarinet, 
which  won  him  the  usual  applause. 

Ryan  Sisters  followed  with  “Crazy  Words” 
(which,  if  this  reporter  hears  it  again,  will  surely 
drive  him  crazy)  encoring  with  “High,  High  Up 
in  the  Hills.” 

Georgie  Ward,  one  of  the  original  boy  stars  of 
“Our  Gang,”  followed  with  a good  routine  of 
tap  dancing  intermingled  with  a lightning  change 
of  costume  which  won  him  a good  round  of 
applause.  After  several  bows  the  band  went  into 
its  weekly  classic  offering  by  playing  “Poet  and 
Peasant,”  which  again  stopped  the  show,  as  this 
band  has  been  doing  in  the  past  few  weeks. 

A1  Rome,  held  over  from  last  week,  introduced 
a new  dance  which  was  well  received  and  was 
followed  by  a team  of  artistic  dancers  whose 
names  are  unknown.  They  are  evidently  new- 
comers in  this  field  and  have  the  making  of  a 
good  presentation  act. 

Adelaide  Hall,  colored  entertainer  and  record 
artist,  came  on  and  sang  “The  Song  of  the 
Wanderer.”  She  was  compelled  to  take  an 
encore,  after  strumming  the  uke  and  doing  a few 
native  steps,  finishing  her  turn  with  “Forgive 
Me.”  This  was  followed  by  a band  number. 


“Gonna  Get  a Girl,”  which  was  sung  and  clowned 
by  the  boys  and  proved  a winner. 

Finale:  Granada  Girls  dressed  as  Indian 

Maidens  posed  and  scattered  around  setting  while 
band  played  “Indian  Love  Call”  and  the  vocal 
chorus  by  Mr.  Johnson. 

Observation:  Vitaphone  will  make  its  bow  in 
this  house  next  week,  the  bandshow  policy  con- 
tinuing regardless. 


Chicago  Piccadilly 

Week  Ending  April  10 

The  presentation  featured  A1  Short’s  new  band, 
the  Mauna  Loa  Serenaders  from  Hawaii,  who 
should  be  playing  in  Hawaii  instead  of  the 
Piccadilly.  Ted  Leary,  master  of  ceremonies,  is 
the  hit  of  the  day  at  this  house,  for  he  has 
created  a large  following  since  coming  here.  The 
show  ran  as  follows : 

Opening:  Full  stage  with  band  on  stationary 
platform  surrounded  in  a butter  colored  cyclorama, 
which  had  the  appearance  of  colored  cheese  cloth, 
with  the  Abbott  Girls  doing  dance  routine  to  the 
band’s  “Crazy  Words.”  This  was  followed  by 
Higgie  and  Cooper,  two  clever  girl  entertainers 
previously  reported  in  these  columns,  who  proved 
one  of  the  hits  of  this  bill.  Higgie  almost 
stopped  the  show  with  her  eccentric  tap  dancing. 

Nora  Schiller  offered  her  usual  quota  of  songs 
as  only  Nora  can.  She,  too,  has  been  reported 
many  times  before  and  again  proved  a big  hit. 

Ted  Leary,  who  up  to  this  was  enjoying  the 
show  from  the  wings,  came  on  and  offered  some 
more  of  his  smart  chatter,  using  A1  as  a foil 
and  later  going  into  a new  ballad  called  “I 
Wish  I Was  Satisfied  With  Mary”  and  “Gotta’ 
Get  Somebody  to  Love.” 

The  Abbott  Girls,  this  time  only  six  of  them, 
came  on  and  each  did  a neat  specialty,  which  was 
followed  by  George  McClellan,  the  popular  colored 
comedian  and  dancer  who  has  created  a sensa- 
tion in  town  with  his  style  of  entertainment. 
George  did  it  again,  taking  two  encores  and  sev- 
eral bows. 

Finale:  Entire  cast  assembled  around  band, 
clowning  steps  to  the  band’s  hot  tunes  with  spe- 
cial drop  of  huge  thermometer  with  glass  dial 
registering  red  hot  until  fluid  reaches  top,  when 
curtain  snaps  and  disappears  showing  little  girl 
dancing  on  platform  in  time  with  the  music. 


Chicago  Harding 

Week  Ending  April  10 

Art  Kahn’s  “Shanghai  Jesters,”  a title  travesty 
on  “Shanghai  Gesture,”  was  the  best  presentation 
this  leader  has  o-ffered  in  a long  while.  Scenery 
and  costumes  were  artistic  and  beautifully 
trimmed,  of  oriental  design,  to  convey  the  play 
idea.  The  show  ran  as  follows: 

Opening:  Band  in  full  stage  playing  “East  Is 


WELLINGTON  SISTERS 


Making  First  Chicago  Picture 
House  Appearances  This  Week 


The  Song  and  Dance  Debutantes” 

Now  Touring  Lubliner  & Trinz 
Theatres 

Featured  in  ART  KAHN’S 
New  Show 


Direction — Max  Turner  & Phil  Tyrrell 


DARLING  TWINS 


Formerly  featured  in 
ZIEGFELD  FOLLIEiS 
and  DILLINGHAM 
PRODUCTIONS 


(The  Pocket  Edition) 

Week  of  April  11th, 
State  Theatre,  Detroit. 


They  Look  Alike — Work 
Alike  And  How!!! 
Now  Being  Featured  In 
Presentations 


StiU  Sailing'  Along  on  the  Wave  of  Success 

Direction  of  Max  Turner  and  Phil  Tyrrell.  Wm.  Morris,  Chicago  Office 


TAPS!- 


-Watch  These  Boys- 


-TAPS! 


VALE  and  STEWART 


Now  touring  first  nm  pic- 
ture houses.  Will  soon  re- 
peat B.  & K.  and  L.  & T. 
theatres. 


“The 

Aristocratic 
Steppers” 

NOTE.  Have  you  seen  WILLIAMS  & ROSS? 


A PRESENTATION  ACT 
WITH  CLASS  AND  SPEED 
Direction— MAX  TURNER 
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West”  softly,  while  three  girls  in  Ming  Toywith  the  audience,  so  much  so  that  he  had  to 


dresses  sing  the  famous  Fay  Bainter  number  in 
an  oval  above  band.  This  was  followed  by  a band 
number  and  a clever  dance  routine  by  the  Gould 
Girls,  who  were  followed  by  the  Wellington  Sisters, 
harmony  singers  and  dancers,  who  offered  “For- 
give Me”  and  “Ain’t  (He)  She  Sweet.”  They 
took  an  encore  and  several  bows  after  their 
dance,  which  was  short  but  good,  and  could  have 
done  more  if  spotted  right. 

They  were  followed  by  Bill  Combes,  the  band’s 
clarinet  player,  who  played  a mean  “St.  Louis 
Blues”  which  took  an  encore,  and  then  the  band 
went  into  “If  You  See  Sally”  with  Art  Kahn  at 
the  piano  doing  a solo  and  Ned  Miller  vocalizing 
a second  chorus.  This  went  over  so  well  that 
Ned  tried  a new  one  called  “You  Don’t  Like  It, 
Not  Much,”  which  was  also  accompanied  by  Art 
and  the  band.  The  tune  sounds  like  a natural 
foi*  bands  and  took  several  encores  here. 

Next  was  a band  travesty  of  “I  Never  See 
Maggie  Alone.”  with  scrim  going  up  on  second 
chorus  exposing  black  drop  and  cut  out  scene 
displaying  a short  posing  scene  from  “S.  G.” 
while  band  played  a semi-classical  number.  This 
wafi  followed  by  Morris  Leaf,  reported  in  the 
Oriental  show  last  week,  who  repeated  his  success 
out  here. 

Trado  Twins,  also  reix)rted  in  last  week’s  issue, 
followed  with  their  clever  team  work  and  difficult 
splits  and  eccentric  steps  which  are  S.  S.  S. 
(still  show  stoppers). 

Mike  Galvin,  a young  fellow  apparently  new 
in  this  territory,  came  on  next  and  brought  his 
tenor  banjo  from  which  he  secured  some  mighty 
fine  melodies  and  double  banjo  effects.  The  band 
followed  him  with  a snappy  arrangement  of  the 
“Limehouse  Blues”  while  Art  Kahn  again  dis- 
played his  playing  ability  at  the  piano. 

Finale:  Entire  cast  gathered  around  setting 
of  oriental  design  and  lighting  effect  while  band 
went  into  a second  chorus  of  the  above  number. 


respond  to  a curtain  call.  An  equally  popular 
exponent  of  the  art  of  jazz  was  Boyd  Senter, 
playing  to  Omaha  home  folks  on  his  saxophones  ; 
while  Jack  Russell  i>ounded  a red  grand  piano. 

“Opera”  had  his  inning  with  “Rigoletto,”  the 
singers  being  Rosalind  Ruby,  George  Dufranne. 
Leonora  Cori  and  Benjamin  Landsman. 

The  outstanding  stage  settings  were  the  ones 
for  “Rigoletto,”  an  attractive  garden  scene;  a 
colorful  setting  for  Boyd  Senter,  semi-circular  in 
general  form,  and  a jazzy  back  drop  of  the 
Chinese  wall.  Four  stage  shows  are  being  given 
daily. 

Manager  Arthur  Stolte  has  seen  not  only  Omaha 
but  much  of  the  surrounding  country  flock  to  the 
Riviera  to  see  the  theatre,  designed  by  John 
Eberson  and  erected  by  A.  H,  Blank  and  Publix. 
Compliments  on  the  new  motion  picture  house 
indicate  that  the  theatregoers  are  in  full  accord 
with  the  recent  Riviera  ad  which  said  “more  than 
a promise  fulfilled.” 


Salt  Lake  Empress 

Week  Ending  April  8 

“The  Follies  of  1900”  was  offered  in  connection 
with  the  showing  of  the  feature  picture,  “Casey 
at  the  Bat.” 

This  revue,  which  was  staged  by  Rod  Hillam, 
consisted  of  high  class  offerings  both  in  ma- 
terial and  talent.  Eight  young  men  and  women 
of  exceptional  talent  make  up  the  company  and 
many  colorful  events  of  “ancient”  and  modern 
song  and  dance  lore  are  offered  in  truly  artistic 
style.  Several  different  sets  of  scenery  add  to 
the  attractiveness  of  this  act,  which  is  worked 
up  in  detail  to  form  the  proper  old  time  baseball 
atmosphere.  After  the  song  and  dance  numbers, 
which  are  done  in  costumes  typical  of  those  worn 
in  the  picture,  a short  comedy  skit  winds  up  the 
act,  depicting  “Casey  at  the  Bat.” 


Omaha  Riviera 

Week  Ending  April  8 

Although  the  Omaha  Riviera  was  in  its  second 
week  of  life  as  the  greatest  motion  picture  house 
of  the  corn  belt,  the  wonder  of  the  gorgeous 
theatre  had  not  worn  oft  and  crowds  packed  the 
house  to  view  its  many  art  treasures,  its  interior 
of  Italian  skies  with  soft  clouds  fleeting  across, 
the  pictures  and,  probably  most  of  all,  the  spec- 
tacular presentation  act,  or  rather  program,  which 
Frank  Cambria,  Publix  stageshow  ace,  sent  here 
from  New  York. 

‘‘Opera  vs.  Jazz”  was  the  stage  show,  and  the 
applause  of  the  audience  indicated  that  jazz  car- 
ried off  the  honors.  The  stage  supported  two 
huge  golden  masks,  one  representing  opera,  and 
the  other  jazz.  "Opera”  presented  a gloomy 
countenance,  with  corners  of  his  mouth  drooping, 
while  “Jazz”  appeared  in  a jovial  countenance, 
with  mouth  lifted  in  a bacchanalian  twist.  They 
carried  on  a dialogue. 

The  first  offering  of  "Opera”  was  Carmen  by 
the  Riviera  orchestra,  directed  by  Frederick 
Schmitt.  Incidentally,  the  audience  continued  to 
marvel  at  the  lifting  orchestra  pit.  The  Foursome 
Quartet  came  back  strong  with  jazz,  offering  song 
after  song  in  close  and  daring  harmony.  They 
made  a tremendous  hit. 

More  opera  by  Arturo  Imperto  and  Adelaide 
De  Loca,  who  sang  the  duet  from  "Faust.” 

George  Johnson,  at  the  organ,  took  both  sides, 
playing  the  "Sextet  from  Lucia”  to  please  Father 
Opera  and  "Ain't  She  Sweet”  to  win  the  favor 
of  his  rival. 

Entered  Cy  Landry,  winning  increasing  favor 


San  Antonio  Aztec 

Week  Ending  April  8 

“The  Beloved  Rogue”  occupies  the  screen  this 
week.  Other  film  offerings  are  a Pathe  Review 
and  newsreel. 

The  Vitaphone  presentation  is  made  up  of  “The 
Rollickers,”  Will  Oakland,  radio  performer,  and 
Albert  Spaulding  in  two  violin  solos.  This  week’s 
offerings  were  exceptionally  good  and  drew  loud 
applause  from  an  appreciative  audience. 

As  a novelty  musical  specialty,  Kirk  Frederick, 
director  of  the  Aztec  orchestra,  offered  one  of  his 
own  compositions  as  an  overture.  Jose  Tovar  oc- 
cupies the  stage,  playing  the  piano  concerto, 
"Vincinello,”  on  a Chickering  draped  with  Mexi- 
can blankets  of  loud  design,  while  Frederick  and 
his  orchestra  break  in  now  a.nd  then  to  accom- 
pany him.  Tovar,  attired  in  tight-fitting  trousers 
of  the  typical  vaquero,  is  the  first  pianist  to 
play  this  difficult  score  publicly  and  it  went  over 
big. 


N.  V.  A.  Frolic  Set 

Aprii  22  is  the  date  set  for  the  Cincinnati 
N.  V.  A.  Benefit  Show,  which  will  be  presented 
at  the  Palace. 


Blank  Adjusts  Scale 

Since  opening  the  Riviera  in  Omaha,  A.  H. 
Blank  has  reduced  Rialto  admission  prices  from 
50  to  35  cents  for  evenings  Saturday  and  Sun- 
day with  proportionate  reductions  on  down  the 
scale.  The  Strand  closed  April  8. 


San  Antonio  Texas 

Week  Ending  A pril  8 

The  Easter  Promenade  of  Fashion  occupies  cen- 
terstage  this  week.  The  other  offerings  were  a 
seven-year-old  toe  dancer»  a male  ukulele  team, 
overture  organ  solo,  and  the  regular  Publix  unit. 

Overture:  “Her  Soldier  Boy,”  by  Sigmund 

Romberg,  played  by  the  Texas  Theatre  Orchestra 
and  directed  by  Geissler  in  his  inimitable  manner, 
drawing  a big  hand  from  this  discerning  audi- 
ence. 

“Texas  Theatre — Blum*s  Promenade  of  Fashion” 
in  three  acts.  Main  drapes  up  on  a soft  black 
background,  center  of  which  opened  to  give  a 
tableau  effect,  with  poseurs,  individually  appear- 
ing in  lingerie,  standing  on  turntable.  Black 
drops  down  after  each  appearance.  Main  drapes 
down  between  acts.  After  the  first  a seven-year- 
old  toe  dancer.  Baby  LeBlue  of  this  city,  does  a 
turn.  For  second  act  there  is  a gaudy  bdck  drop 
painted  in  a rather  modernistic  manner  which 
portrays  the  four  seasons  of  the  year  all  com- 
bined in  one.  The  poseurs  walk  out  from  left, 
down  forward  and  out  over  a walk  placed  above 
the  orchestra  pit,  circling  the  stage  and  back  to 
left  wings.  Spots  are  played  on  two  at  a time 
as  they  strut  their  wares  to  the  patrons.  In  cen- 
ter of  runway  a glass  square  is  set,  with  lights 
below  so  that  they  reflect  on  the  figure  as  each 
one  hesitates  thereon.  This  stunt  is  almost  a 
duplicate  of  the  idea  used  in  the  current  film, 
“Fashions  for  Women.”  The  poseurs  are  attired 
in  sport  frocks,  etc.,  for  this  act.  As  drapes  go 
down.  Jack  and  Johnny  Trigg  appear  and  bank 
off  a number,  “Mona  from  Bologna.”  This  pair 
is  good  but  failed  to  draw  big  applause.  Drap^ 
up  on  stage  portraying  evening  and  poseurs  ap- 
pear wearing  evening  gowns.  The  last  to  appear, 
however,  drawing  the  biggest  hand  of  the  eve- 
ning. She  was  attired  in  a beautiful  evening 
gown  of  blue  trimmed  in  orange  with  flowing 
skirt  and  carrying  an  ostrich  plume  fan.  She 
had  carriage  and  grace.  Mrs.  O’Grady  is  from 
Chicago,  or  rather  that  is  her  home. 

The  Publix  unit,  “Pearl  of  Damascus,”  was 
next  presented,  followed  by  the  feature,  “Fashions 
for  Women.” 

Observation:  In  San  Antonio  and  surrounding 
territory  the  Texas  remains  the  best  bet  for  a 
good  two  hour  and  a quarter  entertainment  that 
is  entertainment  with  everything  clipped  off  in 
quick  precision. 


Atlanta  Howard 

Week  Ending  April  9 

First  Anniversary  of  Publix  attractions  at  this 
theatre  was  celebrated  this  week  with  “Roaming 
Gypsies,”  staged  by  Frank  Cambria,  headlining. 

Harl  Smith  and  his  orchestra  did  a series  of 
numbers  entitled  “Broadcasting  Burlesque.” 

Harold  Nye,  lyric  tenor,  sang  two  songs. 

Selections  from  “Aida”  was  the  overture  direct- 
ed by  Joseph  Littau. 


Philadelphia  Fox 

Week  Ending  April  9 

The  outstanding  feature  presentation  was  Miss 
Kitty  Doner,  male  impersonator,  with  Billy  Griffith 
singing  between  numbers. 

Lou  Holtz,  appears  with  an  amusing  series 
of  songs  and  stories.  The  overture,  “Phedre,”  by 
Massenet,  with  William  A.  Krauth  conducting, 
was  well  received. 


NICK  LANG  and  VOELK  GEORGE 


Just  Two  Boys  Trying  to  Get  Along  in  the 
Show  Business 


P.  S.  Yon  can  find  Nick  either  at  the  Cnlis 
Park  or  Sox  Field,  and  yon  can  “try”  to  find 
George  in  Cicero. 


Nick  says : 

After 

14 

consecutive 

weeks 

of 

Picture  House  Bookings 

I've  decided 

to  lay 

off 

this  week  and  see  a 

few 

ball  games. 

George  says:  Paul  Ash 
isn't  the  only  guy  who 
can  take  a vacation, 
we're  taking  one  also  to 
rest  up  our  “pipes.” 


Lee  Barton  Evans 

“The  Dramatic  Tenor 
W ith  the  Presentation 
Personality’’ 

This  Week 
with 

PAUL  ASH’S 

“Jazzology”  Show 

at  the  ORIENTAL 
CHICAGO 

Still  Sauling  on  Successfully 

Under  Direction  of  Harry  Gourfain 
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Philadelphia  Stanley 

Week  Ending  April  9 

The  Whitney  Revue,  with  Marita  and  Scdano, 
adagio  dancers,  Fortuna  Bonanova,  baritone,  Mar- 
cella Key,  toe  dancer,  in  addition  to  the  four 
Whitneys,  presented  some  colorful  and  graceful 
dancing. 

Tom  Brown  and  his  merry  minstrel  orchestra 
of  fifteen  showed  splendid  mastery  of  the  saxo- 
phone and  other  jazz  instruments. 

The  overture  was  “11  Guarany”  with  Graham 
Harris  conducting. 


Hartford  Capitol 

Week  Ending  April  12 

Clayton  and  Clayton  open  the  show  with  a piano 
and  picture  number,  one  playing  and  singing  while 
the  other  creates  pictures. 

Hugh  Wilson  and  Charlotte  Dobson  in  “Subur- 
ban Knight”  and  Roger  Imhoff,  Marcell  Coreene 
and  company  in  “The  Pest  House”  supply  the 
comedy  numbers. 

“On  Tour,”  a dancing  quartet  in  late  numbers, 
and  Ruby  Norton,  of  charming  voice,  who  re- 
sponded  to  several  encores  and  then  introduced 
her  Arctic  sled  dog,  rounded  out  the  stage 
nixmbers. 

“Children  of  Divorce”  is  the  feature  film. 


Hartford  State 

Week  Ending  April  12 

Marjorie  Rambeau  in  a one-act  playlet,  “Just 
Life,”  is  the  stage  feature. 

Kaswell  Sisters  supply  thrills  in  a trapeze  and 
acrobatic  number. 

Will  Aubrey  as  an  Alpine  yodler,  and  Somers 
and  Hunt  in  “After  the  Ball,”  complete  the  stage 
numbers. 

“What  Every  Girl  Should  Know”  and  “Flashing 
Oars,”  constitute  the  double  feature  bill. 


Portland  (Me.)  Keith* s 

Week  Ending  April  12 

Max  Teuber’s  Palette  Dancers,  six  graceful 
girls  dancing  amid  novel  settings,  is  easily  the 
feature  of  the  stage  numbers.  Trick  use  of  the 
projection  machine  put  the  dancers  in  a class  by 
themselves.  They  are,  first  of  all,  real  dancers, 
whether  it  is  jazz  or  aesthetic  steps.  The 
silhouette  number.  Shadow  Flirtations,  has  one 
couple  dancing  before  and  the  other  behind  the 
filmy  drop,  gliding  through  a minuet  with  timing 
which  makes  the  shadow  illusion  perfect.  Painter’s 
Pot,  a dance  done  against  a drop  which  is  a riot 
of  flowing  color  from  the  spot,  is  a beautiful  bit 
of  staging.  Dance  of  the  Peaches  is  done  on  a 
beach  as  beautiful  cool  waters  break  lazily  on  the 
shore. 

• Jesse  Block  and  Eve  Sully,  with  a fast  line  of 
patter  in  keeping  with  song  and  dance  numbers 
and  a bit  of  original  repartee,  went  over  big. 

Princess  Wahletka,  American  Indian  seeress,  in 
mind  reading  etunts  with  an  aide  passing  through 
the  audience,  has  a real  kick  in  her  stuff. 

Packard  and  Dodge  have  a novelty  musical 
stunt  number,  using  rubber  gloves,  inner  tubes, 
tunnels  and  other  similar  articles  for  instru- 
ments. 

Hill  and  Margie  open  the  bill  with  crayon  work 
in  hat  styles,  a clever  bit  of  modernizing  from 
olden  time  millinery. 

“Jewels  of  Desire”  is  the  feature  film. 


Boston  KeitWs 

Week  Ending  April  12 

Blossom  Seeley,  of  soft  syncopation  in  her  jazz 
numbers,  coaxed  along  by  Benny  Fields,  who  each 
year  becomes  a more  important  part  of  her  act, 
heads  the  stage  numbers. 

Charley  Withers,  in  a travesty  on  old  time 
vaudeville  shows,  is  boisterously  funny.  Moss  and 
Frye  in  “How  High  Is  Up?”  have  a comedy 
number  which  is  simplicity  personified.  Haynes, 
Lehman  and  Kayser,  with  all  of  175  pounds  each, 
put  across  “Three  Little  Playmates”  in  rollicking 
fashion,  coupled  with  unusual  harmony.  Helen 
Higgins  and  company  in  a dancing  carnival  and 
Cardini,  sleight-of-hand  artist,  round  out  the  bill. 


DAVID  GOULD 

LUBLINER  & TRINZ 
BALABAN  & KATZ 

Production  Dept. 
Chicago 


Boston  Metropolitan 

Week  Ending  April  11 

John  Murray  Anderson  reverts  to  pageantry 
for  this  week’s  stage  presentation,  entitled, 
“Milady’s  Perfumes,”  in  which  a history  of  per- 
fumes and  their  decorative  bottles  supplies  the 
theme  for  beautiful  stage  effects. 

Joseph  Klein  with  an  original  orchestra  novelty, 
“Abie’s  Irish  Rose”  was  the  musical  feature. 

“Fashions  for  Women”  is  the  film. 

Boston  State 

Week  Ending  April  12 

Duke  Yellman’s  Orchestra,  which  broadcasts 
from  WEAF  and  contains  members  of  Roxy’s 
Gang,  is  the  feature  stage  number  under  the  con- 
ductorship  of  Frank  Leave, 

Griffin  Twins,  youthful  dancers  in  startling  cos- 
tumes, provide  additional  entertainment. 

“Michael  Strogoff”  is  the  film  feature. 

Boston  Boston 

Week  Ending  April  12 

C.  M.  Maddock’s  tabloid  musical  comedy, 
“Tramp,  Tramp,  Tramp,”  with  Nellie  Arnaut  and 
brothers,  heads  the  stage  bill. 

Friend  and  Watkins  present  a comedy  novelty, 
Francis,  Ross  and  Duross  in  a novelty  number, 
Lydell  and  Mason  in  “Old  Cronies,”  and  LaDora 
and  Beckman  complete  the  bill. 

“The  Mysterious  Rider”  is  the  film  headliner. 

Cincinnati  KeitWs 

Week  Ending  April  16 

Valerie  Bergere  and  associates  headline  in  a 
dramatic  playlet  entitled,  “Chinese  Compensation.” 

A comedy  song  and  dance  act  features  Billy 
and  Elsa  Newell ; Bert  Errol  presents  “Modes 
and  Models  of  1927,”  displaying  new  French 
fashions : Dora  Maughan  does  her  amusing 
sketch,  “The  Barrymores  And  Me,”  with  Jerry 
Williams  at  the  piano ; Robey  and  Gould  did  dia.- 
logue,  “Education  Will  Out novelty  athletic  act 
by  Martin  and  Martin ; Diero,  master  accordion- 
ist, in  musical  numbers  ; Oi-chestra  under  direc- 
tion of  Jacob  Bohrer. 

St.  Louis  Ambassador 

Week  Ending  April  8 

stage  attraction — “Under  Brooklyn  Bridge,”  a 
Publix  presentation  devised  and  staged  by  Frank 
Cambria. 

Overture — “Cavalleria  Rustieana,”  Ambassador 
orchestra  directed  by  Leonid  Leonardl.  Leonard! 
also  had  special  music  for  the  scenic  based  on 
Edward  A.  Guest’s  poem,  “Bill  and  I went 
fishing.” 

“Under  Brooklyn  Bridge”  featured  Heller  & 
Riley,  comedy  entertainers  ; Muldoon  & Franklyn, 
comedy  dance  team  ; Alice  Swanson  and  Ben  Dove. 

St.  Louis  Grand  Central 

Week  Ending  April  8 

The  stage  offering  was  by  the  Merry  Maniacs 
and  featured  Irene  Taylor,  blues  singer,  and 
Wallace  and  Cappo,  dance  team. 

This  marked  the  last  appearance  of  the  Merry 
Maniacs  under  that  name. 


St.  Louis  Missouri 

Week  Ending  April  8 

Stage  attraction — “Night  Club  Revue,”  starring 
Sissle  and  Blake  of  “Shuffle  Along”  fame  and 
featuring  Walter  Vernon,  comedian  and  dancer; 
Auriole  Craven,  jazz  singer,  violinist  and  dancer; 
Arthur  Nealy,  tenor;  Darling  Twins,  dainty  har- 
monists and  dancers;  Gene  Wirick,  songster,  and 
the  Missouri  ensemble. 

Overture — By  Dave  Silverman  and  Missouri  or- 
chestra. 

Walter  Vernon  acted  as  master  of  ceremonies 
for  the  revue,  offering  his  bit  of  comedy  and  some 
very  effective  dancing. 

Auriole  Craven  played  a violin  and  danced 
simultaneously.  Nealy  sang  “Blue  Skies”  while 
four  nymphs  played  with  a scarf  on  which  a trio 
of  them  danced. 

The  Missouri  Ensemble  scored  heaviest  when 
fifteen  of  the  girls  headed  by  Genie  Wirick,  who 
sings  and  steps,  danced  with  Tiller-like  precision. 
Darling  Twins  were  dainty  in  their  little  girl  get- 
ups  and  pleased. 

Sissle  and  Blake  offered  new  song  and  piano 
effects. 


St.  Louis  Loew’s  State 

Week  Ending  April  8 

Stage  attractions  were  Mooney  & Churchill, 
dancers  from  “Artists  and  Models”  and  Yates 
and  Lawley,  singers,  late  of  Earl  Carroll’s 
“Vanities.” 

Overture — “Hungarian  Fantasie,”  Loew’s  State 
concert  orchestra  directed  by  Don  Albert  and 
featuring  Arthur  Koch,  pianist. 

Des  Moines  Des  Moines 

Week  Ending  April  9 

Willard  Moore  and  the  Des  Moines  theatre 
orchestra  played,  “A  Hungarian  Fantasy”  with 
Helen  Krarup  in  costume  dancing  a colorful  gypsy 
dance. 

“The  Radio  Boys,”  Novak  and  Benson,  presented 
a program  of  snappy  songs. 

Des  Moines  Capitol 

Week  Ending  April  9 

“Puppets,”  Publix,  was  featured.  Dorothy 
Berke,  wife  of  Boris  Petroff  and  a former  local 
girl,  drew  much  attention  as  lead  in  the  act. 

Jaques  Beaucaire  and  the  Capitol  orchestra 
played,  “The  Vagabond  King,”  by  Friml  as  over- 
ture and  also  accompanied  showing  of  short  film, 
“Songs  of  the  Southern  States.” 


Novells  in  Presentation 

Joe  and  A1  Novell,  known  in  vaudeville  for 
twenty  years  as  a standard  act  and  one  of  the 
best  novelty  offerings  ever  to  grace  a Paris  or 
London  music  hall,  are  sons  of  the  great  French 
producer  known  as  Jules  Goudsmit,  for  years  one 
of  the  best  directors  of  pantomimic  plays.  The 
Novell  family  tree  dates  back  300  years  to  the 
days  when  their  kin  were  called  the  Olympian 
Des  Vails.  Joe  and  A1  are  also  nephews  of  the 
late  Sara  Bernhardt.  For  the  first  time  in  their 
theatrical  career  the  Novell  Brothers  are  now 
playing  picture  houses  and  are  being  featured  in 
Lubliner  and  Trinz  presentations. 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 

Will  play  Return  Engagement  over  B & K and  L & T houses 
starting  April  18th 

. Week  of  April  10th,  Loew’s  State,  Canton,  Ohio 

Personal  Direction — ARTHUR  SPIZZI 


MARKELL  and  FAUN 

‘^Pantomimic  Mirth” 

Getting  Laughs  with  Clean  Comedy  Dancing 

Week  of  April  11th  Century  Theatre, 

Baltimore,  Md. 

Representative MAX  TURNER,  Chicago 

P.  S.  Heller  and  Riley  are  at  the  Newman  Theatre,  Kansas  City,  this  week. 
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Kansas  City  Newman 

Week  Ending  April  8 

‘‘Chinese  Jade,**  a Publix,  was  the  feature  stage 
presentation  at  the  Newman  this  week,  serving 
as  a prologue  to  the  feature  picture,  “Mr.  Wu-*’ 

The  presentation  is  in  five  parts. 

Overture — “Introduction  and  Allegro,*’  by  New- 
man Concert  Orchestra  under  Sigmund  Bogus- 
lawski. 

Organ  solos — Ken  Widenor. 

Soloist — George  Parish. 

Kansas  City  Mainstreet 

Week  Ending  April  8 

“Sunshine  Sammy,”  of  Hal  Roach’s  comedies, 
was  the  headliner  at  the  Mainstreet  this  week, 
his  act  consisting  of  dialogue  comedy. 

Sandy  Shaw  proved  a good  Scotch  entertainer, 
while  Dorothy  Eaton  & Co.,  have  a dancing  act 
billed  as  "Fast  Steppers.” 

Maye  Smith  Sisters  are  harmony  singers,  while 
Freddie  Stritt,  who  has  been  retained  at  the 
Mainstreet  since  the  change  in  presentation  pol- 
icy, again  has  clever  lines  of  comedy  throughout 
the  entire  program. 

Bob  and  Gale  Sherwood  render  popular  selec- 
tions, with  their  orchestra,  which  is  attached  to 
the  theatre  for  a long  run.  Attendance  during 
the  week  was  good. 

Detroit  Capitol 

Week  Ending  April  9 

Chosen  as  “Miss  America**  at  the  Atlantic  City 
beauty  contest  last  year,  Norma  Smallwood  head- 
lined at  the  Capitol  in  a dancing  and  style  show 
revue. 

Specialties  were  presented  by  Rita  Owen, 
eccentric  dancer  and  pantomimist ; Stanelli  and 
Douglas,  trick  fiddlers ; Beise  and  Hendrie,  songs 
and  stepping;  Charles  Jolley,  tenor  soloist;  and 
Russ  Morgan  assisted  by  the  Capitol  rhythmic 
orchestra. 

Detroit  State 

Week  Ending  April  9 

“April  Showers,**  with  Charles  Melson  and  his 
orchestra  featured,  was  the  stage  show. 

It  opened  with  a golf  match  between  Charles 
and  Eddie  Moran,  his  stage  pal,  who  is  suspected 
of  having  a contract  with  odd  hat  makers.  After 
the  wise  cracking  was  finished,  the  orchestra 
played  “There  Ain’t  No  Maybe  in  My  Baby’s 
Eyes,’’  under  a Melsonic  influence. 

Stanley  and  Lee,  surefire  dancers,  Johnny 
Perkins,  big  enough  to  be  Walter  Hiers’  twin 
brother,  in  a sunshine  and  sadness  skit ; and  Ruth 
Durrell,  soprano  ; were  others  on  the  program. 

Detroit  Michigan 

Week  Ending  April  9 

A John  Murray  Anderson  Publix  production, 
“The  Stone  Age  Follies,**  interpreting  what  must 
have  occurred  in  the  way  of  amusement  during 
prehistoric  times,  was  the  chief  attraction  at  the 
Michigan. 

Angel  Soto,  Mexican  operatic  tenor,  in  song 
selections,  and  Eduard  Werner*s  Michigan  or- 
chestra playing  “Second  Rhapsody’’  completed 
the  bill. 

Milwaukee  Wisconsin 

Week  Ending  April  8 

Margaret  O’Heam,  contralto,  sat  ensconced 
atop  a throne  surrounded  by  velvets  and  silks 
as  the  curtain  rose.  Miss  O’Hearn  sang  selections 
from  “Samson  and  Delilah’*  and  was  accompanied 
by  the  Wisconsin  orchestra  conducted  by 
Rudolph  G.  Kopp. 

Irmanette,  dancing  violinist,  next  pleased  the 
audience  with  her  dancing  and  playing  the  violin 
at  the  same  time.  She  Charlestoned  and  went 
through  other  dance  steps,  continuing  to  play  her 
violin.  The  audience  applauded  her  act. 


Milwaukee  Alhambra 

Week  Ending  April  8 

Fred  S.  Meyer’s  stage  presentation  this  week 
was  of  the  atmospheric  type,  in  keeping  with  the 
feature  photoplay,  “Michael  Stroghoff.**  The 
program  opened  with  an  overture,  Tschaikowsky*s 
“Marche  Slave,**  by  the  orchestra  directed  by  Sol 
Shapiro. 

The  curtain  then  rose  on  the  Royal  Hungarian 
Orchestra  of  seven  pieces  which  presented  several 
native  songs  and  melodies.  The  setting  was  that 
of  a Russian  tavern.  After  several  selections,  a 
drape  near  the  rear  of  the  scene  parted  and  the 
Fellegi  Sisters  in  ballet  costumes  danced  to  the 
tunes  of  the  Hungarian  Orchestra.  After  the 
oi'cheetra  had  played  “The  Volga  Boatsong,"  the 
two  dancers  again  appeared  in  Russian  costumes 
and  danced  a folk  dance.  The  scene  closed  with 
the  sisters  dancing.  The  presentation  was  very 
well  done  and,  together  with  the  beautiful  lighting 
effects,  was  received  with  much  applause  by  the 
audience. 


Organ  Solos 


Albert  F.  Brown — Chicago  Granada — selected  a 
new  ballad  called  “Yesterday”  for  his  organ  solo 
in  scrim  presentation  style  as  follows:  In  center 
of  scrim  back-lighted  appear  an  old  couple  who 
sing  a verse  and  chorus  as  scene  fades  out  and 
in  left  hand  corner  a young  couple  appear,  rep- 
resenting them  as  sweethearts  courting  on  a gar- 
den swing,  with  scene  fading  out  to  still  another 
young  couple  in  the  right  hand  corner  of  scrim, 
who  do  a waltz  and  minuet  together  and,  as  this 
scene  fades  out,  the  old  coui^le  pick  up  a second 
chorus  accompanied  by  Brown  at  the  organ  while 
slides  are  flashed  on  the  scrim  for  finish.  The 
illusion  was  clearly  conveyed  by  means  of  back- 
lighting and  the  harmony  was  furnished  by 
Brown’s  expert  playing,  one  of  the  feature  attrac- 
tions at  this  house.  From  Granada  observations, 
“Yesterday”  has  the  ear  marks  of  a coming  hit, 
with  a theme  easily  lent  to  clever  staging 
possibilities. 

* Jjs  Hs 

Edmund  C.  Fitch — Chicago  Sheridan— offered  a 
medley  of  old  songs  for  his  organ  solo  as  the  in- 
troduction to  the  popular  ballad,  “Moon  Beams,” 
which  was  accompanied  by  the  orchestra  cellist, 
who  played  a second  chorus  while  Fitch  put  on 
the  finishing  touches  in  his  own  original  way. 

Walter  Flandorf — Chicago  Piccadilly — -offered 
as  his  solo  “Staccatto  Etude”  by  Rubenstein, 
which  proved  that  he  is  a feature  organist  who 
has  not  only  an  ear  for  classics  but  talent  to 
play  them  well.  Flandorf  does  his  stuff  without 
the  aid  of  slides  or  song  pluggers  and  hits  without 
them.  He  also  puts  a lot  of  soul  and  dramatic 
punch  in  his  photoplay  music. 

1*  ^ 

Edward  Meikels — Chicago  Harding — gave  them 
slides  on  the  “Song  of  the  Wanderer”  and 
“Gonna  Get  a Girl”  which  his  boosters  sang  to 
their  hearts  content.  Meikels  has  made  com- 
munity singing  popular  here  and  never  fails  to 
take  an  encore  or  two. 

* « # 

Harry  Zimmerman — Chicago  Piccadilly— played 
“Salut  a Peste”  as  it  has  not  been  played  here- 
abouts since  Albert  Hay  Malotte  went  West  and 
this  distinctly  whitecollar  Hyde  Park  audience 
gave  the  number  such  a reception  as  such  an 
audience  would.  Zimmerman  was  batting  for 
Walter  Flandorf,  away  on  business,  the  night 
caught  and  your  reporter  unofficially  tips  you 
that  unless  you’ve  heard  him  you  haven’t  got 
the  complete  slant  on  the  organist  market. 

# * * 

Henry  B.  Murtagh — Chicago  Chicago — worked 
into  the  Orchestra  Production  reported  under 
Stageshows  in  this  issue. 

» « ^ 

Arthur  Richter  and  Les  Hoadley — Milwaukee 
Wisconsin — featured  a stage  and  screen  scenic 


novelty  entitled  “A  Romance.”  The  scenic  gave 
the  effect  of  the  observation  platform  of  a train 
moving  through  California.  When  the  curtain 
rose  the  boy  and  girl  were  standing  silhouetted 
on  either  side  of  the  stage. 

« « « 

Stuart  Barrie — St.  Louis  Ambassador — did  the 
“Novelty  Concert”  thing,  using  stuff  from  Wag- 
ner, Massenet,  Verdi  and  Victor  Herbert  before 
dipping  into  “St.  Louis  Blues”  and  “Why  Should 
I Say  I’m  Sorry?” 

« « 

Tom  Terry — St.  Louis  Loew’s  State — made  a 
musical  playlet  out  of  “Rosie  O’Ryan”  with  the 
slides. 

« « « 

Arthur  Martel — Atlanta  Howard — got  down  to 
community  singing  with  a thing  called  “Song- 
birds.” 

if  if  if 

William  Mutch — San  Antonio  Texas-^id  the 
“Static”  thing  in  the  course  of  which  organists 
here  and  there  ask  the  customers  to  sing.  He 
used  “Little  White  House,”  “It  Made  You  Happy,” 
“Stars  Are  the  Windows  of  Heaven,”  “Rose 
Colored  Glasses”  and  “Like  to  Call  You  My 
Sweetheart,”  repeating  the  latter  for  the  finish. 

Robert  G.  Clarke — Detroit  Capitol— called  his 
number  “Love  Songs  of  Other  Lands”  and  played 
them. 

if  if  if 

Arthur  Gutow — Detroit  Michigan — had  the 
slides  for  “The  Family  Album”  this  week.  Gutow 
got  a great  break  with  a photo  in  the  rotogravure 
section  of  the  leading  local  daily  Sunday,  April 
13.  (That's  an  idea  for  organists  to  sell  their 
employers’  press  departments.) 

if  n if 

Don  B.  Hovey — Paragould,  Ark.,  Capitol — used 
“Swanee  River  Trail”  the  week  ending  April  2, 
with  the  slides. 

if  if 

F.  Donald  Miller — Detroit  State — captioned  his 
number  “Advice  to  the  Lovelorn”  and  persuaded 
some  of  those  present  to  sing,  “What  Does  It 
Matter,”  “Blue  Skies,”  and  “Telling  the  Birds.” 

if  if  if 

Neil  Watkins — Hazard,  Ky.,  Virginia — used 
“I’ve  Got  to  Get  Someone  to  Love”  last  week 
and  is  using  “Evolution  of  the  Waltz”  this  week. 

if  if  if 

Vergne  Ford — Des  Moines  DesMoines — had  the 
aid  of  Roscoe  Barghart,  violinist,  in  putting  over 
“Dreams  of  Love”  with  slides  on  the  screen. 

* if  if 

Ralph  Jones — DesMoines  Capitol— was  assisted 
by  Paul  Christensen’s  Hotel  Fort  DesMoines 
orchestra  in  playing  “Just  a Little  Lonesome,”  a 
Christensen  composition. 


It  Wasn’t  Cambria 

It  wasn’t  Frank  Cambria  who  acted  as  master 
of  ceremonies  on  the  opening  bill  at  the  Omaha 
Rivera,  but  it  was  Edward  Moletore.  Additional 
news  from  the  Riv  is  that  it’s  making  history 
under  the  management  of  Blank’s  best  box  office 
historian,  A.  G.  Stolte,  as  related  elsewhere  in 
this  issue. 


COSTUMES 

Rented  for 

Orchestras  and  Presentations 

Send  for  Orchestra  Catalog  and  Prices 

NEW  YORK  COSTUME  CO. 

137  No.  Wabash  Ave.  Chicago,  111. 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  - 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


JELLY  BEAN  JOHNSON 

(Tbe  Lightning  Streak  of  Darkness) 

Now  Touring  Balaban  & Katz  and  Lubliner  & Trinz  Theatres 

Many  Thanks  to  PAUL  ASH  and  B & K Production  Dept. 
Also  Sam  Bramson  and  Lester  Stepner 
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rtH  E THE  At  RE 

^O^ASDepartment  of  Practical  Showmanship 


Let’s  Talk  of 
This  and  That 

For  the  Sunshine  Is 
Warm  Upon  the  Cheek 

If  you  care  to  look  through  past  issues  you’ll  find 
that  this  is  the  number  officially  announced  as  to  con- 
tain the  second  exhaustive  article  on  the  subject  of 
house  organs — but  if  you  are  enjoying  such  sunshine 
as  is  splashing  over  this  desk  through  this  east  window 
at  this  time  you  are  not  in  a mood  to  worry  about  any- 
thing exhaustive.  Certainly  your  reporter  is  not  in  a 
mood  to  dash  off  an  exhaustive  article  on  anything — 
unless  it  be  sunshine — and,  as  he  is  in  the  happy  posi- 
tion of  being  able  to  decide  for  you,  we  will  let  the 
house  organs  lie  (don’t  take  that  the  wrong  way)  for 
another  week. 

This  sunshine  is  not  without  its  box  office  importance 
at  that.  It  makes  life  pretty  hard  for  the  drop-in  houses 
not  equipped  (and  known  to  be  equipped)  with  cooling 
systems.  It  even  embarrasses  the  up-to-date  playhouse, 
at  least  in  its  first  full  blush,  for  man  has  not  yet  con- 
trived a substitute  for  Old  Sol.  Yes,  there’s  a steady 
supply  of  pretty  good  spotlights  and  such,  but  they 
don’t  make  the  cheek  tingle  and  the  mind  rove  ’round 
in  pleasantly  unfamiliar  and  unimportant  channels. 
(Just  now  a certain  wooded  spot  in  Michigan  must  be 
getting  its  first  tinge  of  green.)  And  people  are  still 
normal  enough — the  influence  of  the  jazz  thing  being 
a surface  and  mainly  nocturnal  influence  at  most — to 
like  to  get  out  and  let  the  sun  shine  on  them. 

What  to  do  about  this  counter-effect  of  the  newcome 
Spring  is  a pretty  old  story.  There’s  the  cleaning,  the 
redecoration,  the  ad  copy  telling  about  the  advantage 
of  the  theatre  in  Spring,  and  all  those  other  routine 
things,  but  you’ve  done  them  or  will  do  them  shortly. 
Just  now  it’s  pretty  easy  not  to  worry  about  it  all. 
(That  fellow  Jenkins  is  becoming  a menace  with  his 
eternal  chatter  about  fishin’.)  But  of  course  one  should 
shut  one’s  eyes  to  the  sunshine  and  bury  one’s  nose  in 
one’s  work.  Yes,  of  course  one  should. 

* * 

After  gazing  for  some  time  at  those  three  asterisks 
(they  look  so  well  and  mean  so  little)  your  reporter 
has  decided  to  take  the  good  advice  given  above  and 
dash  out  a little  something  designed  to  convince  people 
they  should  go  to  the  theatre  in  the  sunshine  instead 
of  staying  outside.  It’s  almost  criminal  to  write  things 
like  this,  but  then  a box  office  is  a box  office  and  we 
all  eat  out  of  it,  sunshine  or  no  sunshine.  Wherefore, 
maybe  you’ll  find  a purpose  for  the  following,  which 
you  might  caption  “Spri-g”  if  you  can  think  of  nothing 
snappier.  (Here  we  go,  and  remember  we’re  only 
foolin’.) 

Spri-g  is  here.  The  N is  silent  as  in  dose.  And 


have  you  tried  Yields  for  it?  Great  stuff  for  a 
cold  in  the  head. 

Yes,  spri-g  is  here,  and  what  a spri-g  it  is. 
What  a spri-g  for  the  budding  trees,  the  greening 
sward,  the  brittle  brook  and  the  infant  porker. 
But  what  a spri-g  for  the  man  with  a cold  in  his 
head.  And  what  a lot  of  men  have  them.  No  use 
talking,  something  ought  to  be  done  about  this 
crop  of  spri-g  colds. 

Tell  you  one  good  thing  to  do — go  more  often 
to  the  theatre.  The  theatres  are  the  same  the 
year  around,  same  temperature  in  June  as  Decem- 
ber, same  humidity,  same  atmospheric  content, 
same  ventilation.  Not  even  Nature — grand  old 
Nature — gives  you  that.  Go  to  the  theatre  often 
enough  in  the  spri-g  to  keep  you  from  getting  so 
you  pronounce  it  like  that. 

Guess  that’ll  be  enough  of  that  for  this  week.  Simply 
impossible  to  sit  here  under  these  beneficient  rays  and 
bat  out  libels  like  that,  even  for  the  box  office.  Let’s 
see,  what  else  is  there  to  talk  about.  Of  course  there’s 
that  Easter  thing,  but  that  hasn’t  anything  to  do  with 
showmanship  either,  even  if  the  bennie  does  look  a 
little  like  a 24-sheet. 

Let’s  see — Oh,  yes,  some  more  of  those  asterisks — 

^ ^ 

You  know,  we  ought  to  use  more  asterisks  in  these 
magazines.  They’re  a great  convenience  for  a reporter. 
Any  time  he  gets  up  against  it  (and  that  recalls  the 
time  the  oars  drifted  away  from  the  boat  on  Sturgeon 
Bay,  darn  it)  he  can  slip  in  another  row  of  asterisks 
and  nobody  minds  it  a bit.  Then  he  can  write  a para- 
graph about  the  asterisks  while  he’s  thinking  of  some- 
thing else  to  write  the  next  one  about.  Often  as  not, 
this  process  leads  him  to  think  of — 

William  E.  Tragsdorf,  the  fellow  who  operates  the 
Trags  theatre  at  Neills ville,  Wis.,  and  the  guy  who 
takes  T.  O.  Service’s  measure  on  that  bozo’s  home 
grounds  in  the  issue  you  are  now  reading.  Tragsdorf’s 
one  known  weakness  is  this  magazine  and  a writer  in 
this  or  any  other  department  must  needs  figure  all  the 
time  that  Bill  is  reading  over  his  shoulder  and  will  not 
delay  the  punitive  kick  if  occasion  arises.  Bill’s  next 
weakest  weakness  is  a hearty  dislike  for  anybody  who 
throws  a bluff  (even  a bluff  at  writing  a department  on 
showmanship  while  the  sun  is  shining)  and  so  a kick 
no  doubt  v/ill  be  forthcoming  by  the  second  or  third 
mail  unless  the  same  is  headed  off.  Therefore  it  is 
reliably  reported  that  Trag  stands  right  in  the  middle 
of  the  best  fishing  ground  in  the  upper  middle  west  and 
if  you  ain’t  been  up  thar  fishin’  with  him  you  jes’  ain’t 
been  fishin’  and  that’s  all  there  are  of  it. 

Now  that  that’s  off  the  mind  (superfluous  to  state 
the  mind’s  pretty  well  off  the  subject)  let’s  have  a 
genuine  news  item: 

Balaban  & Katz  (colloquial  for  Publix)  installed  an 
elevator  orchestra  pit  in  their  Chicago  theatre  last  week, 
a needed  alteration,  but  made  it  considerably  more  than 
an  installation.  They  built  a new  type  of  show  around 
it  (combining  overture  with  stage  acts  formerly  pre- 
ceding the  Publix  units)  and  billed  it  like  a circus. 
That’s  advertising. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


IN  WHICH  I’M  SLAIN 

H AVING  given  my  pleasantries  to  Wil- 
liam E.  Tragsclorf  this  more  or  less  promi- 
nent space,  I am  so  fair  as  to  place  here 
also  the  missive  with  which  the  exhibitor 
who  said  those  captions  were  in  “Sweet 
Daddies”  ducks  that  item  and  proceeds  to 
slay  me  with  a charge  to  which  I plead 
guilty.  The  missive  follows: 

Mr.  Take  Our  Service, 

Chief  of  Service  Talks. 

Dear  Serve  Us: 

By  the  Sweet  Breath  of  Bacchus,  I see  by 
your  colyum  this  week  that  you  propose  a 
Hemlock-Drinking  Contest.  It  was  my  im- 
pression that  the  days  of  Hari  Kari  and 
Hemlock  Drinking  had  passed  into  the 
Limbo  of  Forgotten  Things  from  the  time 
that  Helen  of  Troy  swam  the  Hellespont  in 
order  that  she  might  be  near  her  Beloved 
Sheik,  Caligula,  who  ivas  sorely  beset  by  a 
rash  ivhich  later  developed  into  the  Seven 
Year  Itch.  I think  this  was  the  same  year 
of  the  Blue  Snow  in  France,  ivhen  all  the 
Grapes  Turned  Sour. 

The  drinking  of  hemlock  in  these  Dry 
Days  is  not  as  bad  as  it  must  have  been  in 
the  prevolstead  days.  In  fact,  I thought  that 
last  drink  I had  ivith  you  teas  Hemlock,  un- 
til you  wised  me  up  to  the  fact  that  it  ivas 
A-1  Gin. 

You  have  strayed  from  the  original  issue. 
W hether  the  captions  appeared  in  “Irene” 
or  “Sweet  Daddies”  is  immaterial,  as  my  con- 
tention that  they  did  not  appear  in  “The 
Cohens  and  Kellys”  seems  to  luive  been 
proved  beyond  even  an  unreasotuible  doubt. 

Wliat  pained  me  most,  hotvever,  is  that 
my  old  friend  Colleen  would  come  to  your 
rescue  with  what  seems  like  the  clinching 
evidence.  W ell,  I got  even  with  her  today. 
A First  National  Film  Hound  was  in  today, 
and,  although  I bought  her  next  three  pic- 
tures, I told  him  I ivouldn’t  buy  “Twinkle- 
toes,”  as  I was  sore  on  Colleen.  That  teas  a 
good  Out  on  that  one. 

I ivas  further  surprised  by  the  number  of 
exhibitors  ivho  rushed  to  your  assistance. 
Say  Exhihs,  when  ive  have  a controversy 
with  these  Writers  we  must  togeder  sticken 
or  we  will  never  get  anywhere  a tall,  a tall. 

Anything  I do  hate  is  arguments,  but  I 
think  all  the  exhibs  will  agree  that  I won 
the  present,  or  rather  the  past,  one  in  a walk. 
In  the  April  2nd  issue  of  the  Box  Office 
Ticker  you  shoiv  No.  2 “The  Arizona  Sweep- 
stakes”  as  belonging  to  Fox,  and  No.  27, 
“The  Man  in  the  Saddle”  as  belonging  to 


By  T.  O.  SERVICE 


F.  B.  O.  As  a matter  of  fact  they  both  be- 
long to  Universal.  You  mu.st  still  be  sore  at 
Uncle  Curl  for  having  failed  to  put  your 
favorite  captions  in  the  “Cohens  and 
Kellys.” 

Don’t  sta’t  no  A’gument!  Don’t  sta’t  no 
A’Gument.  Oh  Ho. 

TRAG. 

BEST  PICTURE  NO.  1 

T^EST^  pictures  seen  this  week  are  readily 
separable  by  place  of  exhibition,  not  so 
readily  otherwise.  I take  advantage  of  this 
circumstance  to  state  that  “Afraid  to  Love” 
is  the  best  picture  seen  this  week  in  a thea- 
tre. And  it  was  seen  in  the  Oriental,  where 
trade  gossip  would  leave  you  to  believe  good 
pictures  are  not  to  be  expected.  Sucb  is 
trade  gossip. 

“Afraid  to  Love”  becomes  an  excellent 
picture  the  moment  Florence  Vidor  is  re- 
vealed as  the  feminine  principal.  It  gets 
better  wben  Clive  Brook  (how  much  he’s 
come  forward  since  those  early  pictures 
made  abroad)  shows  up  as  the  gentleman 
in  the  case.  It  becomes  practically  perfect 
when  the  picture  turns  out  to  consist  of  a 
genuine  story  admirably  narrated.  It  is  a 
no  less  than  splendid  thing  in  its  entirety. 

The  title,  of  course,  isn’t  up  to  the  pic- 
ture it  labels.  Billing  requirements  justify 
that,  however,  and  any  captional  device  that 
would  get  people  in  to  see  so  good  a picture 
would  be  justified.  Alas,  such  is  the  state 
of  things,  a really  fitting  title  might  not  do 
that  in  this  instance. 

It’s  a yarn  about  a lord  who  marries  a 
frump  who  isn’t  and  almost  gets  unmarried 
before  be  finds  out  all  about  it.  Miss  Vidor 
is  the  frump  and  in  her  brief  impersonation 
thereof  she  lifts  my  already  lofty  esteem  of 
her  even  a notch  higher,  no  less  than  a 
miracle  if  you’ve  read  this  column  regularly 
enough  to  know  how  well  I like  her.  That 
Clive  Brook  goes  along  with  her  is  perhaps 
the  highest  tribute  I could  pay  him.  And 
that  “Afraid  to  Love”  is  a picture  good 
enough  for  the  work  both  of  these  players 
do  in  it  is  the  most  effective  way  I have  of 
describing  the  thing. 

BEST  PICTURE  NO.  2 

T 

J.  HE  other  best  picture  seen  this  week — - 
a picture  quite  as  good  as  “Afraid  to  Love” 


and  just  as  unlike  it  as  it  is  possible  to  make 
a picture — is  “McFadden’s  Flats,”  seen  at  an 
extremely  well  handled  First  National  pre- 
view last  Friday  afternoon.  I have  heard  a 
great  deal  of  “McFadden’s  Flats,”  all  the 
news  being  good,  but  I was  not  prepared  for 
the  knockout  the  picture  is. 

In  this  picture  Charles  Murray  is  McFad- 
den,  an  Irish  contractor,  and  Chester  Conk- 
lin is  his  extremely  Scotch  neighbor,  a 
barber  funnier  than  any  you’ve  ever  encount- 
ered and  that's  pretty  funny.  There  are  sev- 
eral others  in  the  cast,  but  these  two  are 
the  picture,  these  two  and  an  idea.  Maybe 
the  idea  is  the  picture.  More  likely,  every- 
thing’s the  picture.  Anyway — 

Here  the  Irish-Scotch  thing  is  done  much 
as  the  Irish-Jewish  thing  has  been  done  in 
other  entertainments  too  numerous  to  men- 
tion. There  is,  however,  a difference  which 
cannot  he  made  quite  clear  by  report.  If  it 
is  possible  to  compare  this  with  any  of  the 
Irish-Jewish  pictures  it  must  be  with  “The 
Cohens  and  Kellys.”  Only  that  one  among 
them  had  the  story  foundation,  the  cap- 
tional restraint,  the  timeliness  of  tear  and 
roar,  the  human  ballast  that  “McFadden’s 
Flats”  has.  It  has  these  things,  and  others, 
in  approximately  ideal  admixture. 

I shall  see  this  picture  again  when  it  goes 
into  a Chicago  theatre  for  a run  and  I shall 
enjoy  seeing  it  a second  time.  It  is  the 
first  picture  in  several  years  that  I have 
cared  to  take  a second  look  at. 

AND  HERE’S  THE  LAUGH 

A 

XX N unprogrammed  laugh  was  touched 
off  during  the  exhibition  of  “McFadden’s 
Flats”  at  the  theatre  leased  for  the  preview, 
so  I’ll  tell  you  about  it.  The  picture  opens 
with  Charles  Murray  as  McFadden  emerging 
from  his  incompleted  flat  building.  A loud 
feminine  voice  two  rows  back  in  the  house 
broke  out  with  a high-pitched,  “Oh,  he’s 
good  (pause)  George  Sidney.” 

DIX  FIGHTS  AGAIN 

f^ICHARD  DIX  was  another  contributor 
to  my  theatre  happiness  last  week,  his 
“Knockout  Reilly”  being  on  exhibition  at 
the  Chicago  theatre,  my  favorite  playhouse. 
If  you  read  about  “Knockout  Reilly”  re- 
cently in  the  “New  Pictures”  department,  as 
no  doubt  you  did,  be  informed  that  the  fin- 
ished picture  (at  least  the  one  shown  here) 
isn’t  exactly  the  one  outlined  therein.  It’s 
{Continued  on  page  54) 
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BOASBERG  CAPTIONIST 
OF  ‘‘QUARANTINED  RIVALS” 

'^HERE’S  a lot  of  things  about  “Quaran- 
-*■  tined  Rivals”  that  are  advance  evidence 
that  it  is  a snappy  kind  of  entertainment 
well  made.  There  are  other  things  that 
are  on  the  negative  side  of  the  line  but 
they’re  in  the  minority. 

It  is  from  a story  by  George  Randolph 
Chester  (you  know  who  he  was)  and  that 
is  some  assurance  that  there  are  humorous 
situations.  Those  situations  are  mixed  with 
titles  written  by  a Herald  feature  writer, 
A1  Boasberg,  whose  ability  has  earned  him 
a big  contract  lately  with  Paramount- 
Famous-Lasky. 

Sam  Sax  produced  the  picture  and  you’ll 
buy  it  at  any  of  the  exchanges  under  his 
Gotham  banner.  “Sammy”  is  at  present 
more  interested  in  good  production  than 
any  other  phase  of  his  company’s  functions 
and  for  that  reason  you  noticed  an  item 
last  week  saying  he’s  moving  to  Hollywood 
for  his  permanent  home.  His  interest  in 
the  studio  work  is  detailed.  He  delegated 
photographic  authority  for  this  picture  to 
Ray  June,  whose  name  is  on  many  well 
made  productions. 

The  story  gets  spicy  when  a half  dozen 
lovers  and  rivals  become  quarantined  for 
smallpox  and  following  plenty  of  hokum 
they  find  out  the  smallpox  was  only  a 
“scare.” 

CAST:  Robert  Agnew,  Kathleen  Collins, 
John  Miljan,  Ray  Hallor,  Viola  Daniels, 
“Big  Boy”  Williams,  Clarissa  Selwynne, 
George  Pierce,  William  A.  O’Connor,  Jose- 
phine Borio. 

HIGHLIGHTS:  The  wedding  of  Agnew  and  Col- 
lins. . • • Football  game. 


AMUSING  ADVENTURES  IN 
“THE  LITTLE  ADVENTURESS” 

^ERA  REYNOLDS  is  the  star  of  “The 
* Little  Adventuress.”  She  is  an  artist 
and  elopes  with  a married  man,  whose 
plans  are  frustrated  by  a bachelor  who 
falls  in  love  with  the  heroine  at  first  sight 
and,  after  numerous  complications,  marries 
her  himself.  This  is  a William  de  Mille 
production.  The  story  was  adapted  by 
Clara  Beranger  from  A.  A.  Milne’s  play, 
“The  Dover  Road.”  Charles  Boyle  was 
the  cameraman. 

CAST:  Victor  Varconi,  Phyllis  Haver 
and  Theodore  Kosloff  featured.  Other  play- 
ers are  Robert  Ober  and  Fred  Walton. 

HIGHLIGHTS:  A double  elopement. 

Strange  meeting  of  husbands  and  wives. 


“MOULDERS  OF  MEN”  IS 
A DRAMA  FOR  THE  ELKS 

The  Elks  got  behind  “Moulders  of  Men” 
and  pledged  support  in  exploiting  the 
film.  Film  Booking  Offices  were  agreeable, 
to  say  the  least,  and  exhibitors  may  have 
no  objection  to  all  the  Elks  in  town  drop- 
ping the  ante  in  the  box  office  till. 

In  the  story  Conway  Tearle  is  the  prom- 
inent Elk  who  sets  out  to  clean  up  a gang 
infested  town.  The  gang  “raises  Ned”  and 
Tearle  is  in  for  his  Ups  and  Downs. 
Ralph  Ince,  a director  of  many  good  pic- 


Instead  of  a "triangle”  the  Fox  him, 
"Cradle  Snatchers,”  is  a trio  of  quad- 
rilaterals (almost  parallelograms). 
Louise  Fazenda  and  Franklin  Pang- 
born  are  leading  comedians  in  it. 

tures  of  this  kind,  handled  the  megaphone 
and  one  of  his  leading  players  is  Margaret 
Morris.  He  spent  considerable  time  on  the 
shooting  and  attempted  to  put  into  use  a 
number  of  new  ideas.  Dorothy  Yost  pre- 
pared the  story. 

This  is  the  first  story  about  “Elks”  we’ve 
had  and  who  knows  but  what  it’s  a good 
box  office  idea. 

CAST : Conway  Tearle,  Margaret  Morris, 
Frankie  Darro,  Rex  Lease,  Eugene  Palette, 
Jola  Mendez  and  William  Knight. 

HIGHLIGHTS : Chase  after  the  gangsters.  , . . 
Operation  scene. 


JOHNNY’S  A SHEIK 
IN  “ALL  ABOARD” 

‘‘  ALL  Aboard  for  abroad”  is  somewhat 
LN  explanatory  of  the  story. 

An  ex-shoe  clerk  is  Johnny  Hines,  short 
on  memory  and  long  on  romance,  who  hires 


Release  Dates 


WEEK  OF  APRIL  3 

“Madame  Wants  No  Children”— Fox— 5415. 
“Convoy”— First  National— 7724. 

“Heaven  on  Earth”— M.  G.  M.^— 6301. 

“Frisco  Sally  Levy^’-^M.  G.  M.^— 6900. 

“Lovers”— -M.  G.  M.— 5291, 

“Knockout  Reilly” Paramount— 7080. 

“Too  Many  Crooks”— Para.^— 5399. 

“Hey  I Heyl  Cowboy’'— Jewels Universal^— 5378. 

“Is  That  Nice” F.  B.  O. 1501. 

“Mr.  Wu” — M.  G.  M. — 6352. 

“Matinee  Ladies”— Warner  6352. 

WEEK  OF  APRIL  10 
“Broadway  Drifter”— Excellent— 5760. 

“Long  Pants”— First  National— 5550. 

“The  Night  Bride” — P.  D.  C. — 5736. 

“Held  by  the  Law”— Jewels— Universal^— 6929. 
“The  Rambling  Ranger”— Blue  Streak— Universal^— 
4439. 

WEEK  OF  APRIL  24 
“Cyclone  of  the  Range”— F.  B.  O.— five. 

“Three  Hours”- First  National— 5774. 

“Taxi  I Taxi  I”— Universal^— 7173. 


out  as  guide  on  a tourists’  party.  He  would 
marry  the  daughter  of  the  millionaire  “right 
now.”  But  father  objects.  He  weds  Babe 
London,  more  by  mistake  than  by  contem- 
plation. The  wedding  was  not  legal  and 
romance  wins. 

Johnny’s  director  on  the  picture  was  his 
brother,  Charley.  Elis  producer,  was,  as 
usual,  Charley  Burr.  The  story  comes  from 
the  pen  of  Matt  Taylor,  whose  name  became 
one  of  prominence  awhile  back  when  he 
was  with  Warner  Brothers. 

First  National  will  provide  you  with  other 
and  more  detailed  information. 

CAST:  Johnny  Hines,  Edna  Murphy, 

Henry  Barrows,  Dot  Farley,  Frank  Hagney, 
Babe  London,  Sojin,  James  Leonard,  George 
Reed,  Eddie  Dennis  and  Buster  Brodie. 
(Buster’s  castname  is  Herr  Tonic.) 

HIGHLIGHTS:  Revelation  of  the  unofficial  wed- 
ding. . . . Johnny  as  a Desert  Sheik. 

The  sandstorm. 


THRILLING  HUNGARIAN  STORY 
IS  “THE  HEART  THIEF” 

'^HREE  prominent  players  are  featured 
in  “The  Heart  Thief,”  a Metropolitan 
production.  They  are  Joseph  Schildkraut, 
Lya  de  Putti  and  Robert  Edeson.  It  is 
billed  as  a picturesque  love  drama,  with 
action  swift  and  the  locale  colorful.  The 
hero  is  a gambler,  employed  to  compromise 
the  girl  he  loves,  who  turns  tables  on  tough 
conspirators. 

The  director  was  Nils  Olaf  Chrisander, 
a European.  The  picture  is  based  on  Lajos 
Biro’s  play,  “The  Highwayman.”  It  was 
adapted  by  Gladys  Unger.  Henry  Cron- 
jager  handled  the  Bell  and  Howells. 

CAST : Joseph  Schildkraut,  Lya  de  Putti, 
Robert  Edeson,  Charles  Gerrard,  Eulalie 
Jensen,  George  Reehm,  William  Bakewell, 
Max  Montor  and  Zalla  Zarana. 

HIGHLIGHTS  : The  harvest  celebration. 
Conspiracy  to  discredit  heroine.  . . . The  duel 
on  the  stairs.  . . . The  theft.  . . . Expo- 
sure of  conspirators.  » 


MARIE  PREVOST  SHINES 
IN  “THE  NIGHT  BRIDE” 

'^HIS  is  a story  of  a girl  with  a mind 
of  her  own  who,  when  she  sees  her  fiance 
kissing  a bridesmaid  just  as  the  wedding  is 
about  to  take  place  finds  refuge  at  night 
in  the  home  of  an  avowed  woman-hater. 
She  is  taken  for  a burglar  and  when  her 
father  appears  she  tells  him  she  has  mar- 
ried the  man. 

The  story  was  written  by  Frederic  Chapin 
and  adapted  by  Zelda  Sears  and  the  con- 
tinuity was  the  work  of  Fred  Stanley.  The 
director  was  E.  Mason  Hopper  and  Dewey 
Wrigley  did  the  photography. 

CAST:  MARIE  PREVOST,  Harrison 

Ford,  Robert  Edeson,  Franklin  Pangborn, 
Constance  Howard,  Richard  Crawford  and 
George  Kuwa. 

HIGHLIGHTS:  Wedding  scene  without  the 

bride.  . . . Heroine’s  burglarious  entry  into 

bachelor’s  home.  . . . Dog  trees  heroine. 

. . • Ride  on  milk  wagon. 
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(Continued  from  page  52) 
better  than  that  one  would  have  been.  Maybe 
that’s  how  come.  Anyway — 

Dix  is  an  ironworker  in  this  thing  and 
Mary  Brian  is  a cabaret  girl  whom  he  loves 
well  enough  to  knock  out  a heavyweight 
pug  for  insulting  (this  is  getting  all  mixed 
up)  both  in  and  out  of  the  ring.  There’s 
also  a prison  section  and  other  items  mixed 
up  in  it.  Dix  is,  however,  the  reason  for 
the  picture  and  the  reason  for  its  success. 
Dix  doesn’t  really  need  much  of  a story  to 
work  with  so  long  as  it  gives  him  a couple 
of  good  gags  to  enunciate  and  a chance  to 
wallop  somebody  with  that  right  in  the 
manner  that  people  like  to  see  other  people 
walloped.  This  picture  does  these  things 
for  him. 

A word  should  be  included,  also,  for  the 
work  of  Jack  Renault  (if  Jack  is  indeed  the 
gentleman’s  name)  as  the  world  champ  that 
Dix  puts  to  sleep.  He’s  the  deepdyed  willun 
from  start  to  finish,  but  he’s  a personality 
and  a figure  when  it’s  all  over.  There  ought 
to  be  good  work  for  him  in  pictures  that 
would  give  him  a character  break. 

PRODUCTION  IDEA  AVAILABLE 

A 

jTjL  young  man  with  a production  idea 
worth  several  thousand  dollars  walked  into 
the  office  the  other  day  and  asked  what  to 
do  with  it.  He  wasn’t  quite  sure  he  had  it. 
I told  him  I’d  write  a paragraph  about  it  in 
this  space  and  see  if  there  really  is  a pro- 
ducer interested  enough  in  genuine  ideas 
to  inquire  about  it.  I shall  not  indicate  the 
nature  of  the  idea  save  to  say  that  it  is 
about  as  substantial  as  that  one  which  bred 
“Behind  the  Front”  and  its  progeny.  Ad- 
dress inquiries  to  T.  O.  Service,  Exhibitors 
Herald,  407  South  Dearborn  St.,  Chicago, 
111.,  and  don’t  inquire  unless  you  mean  it. 

THE  NAVY  GETS  A BREAK 

T 

X HE  United  States  Navy  is  quite  promi- 
nently featured  in  “Convoy,”  given  preview 
last  week  alongside  “McFadden’s  Flats,”  and 
so  there  were  sailors  on  display  at  the  ex- 
hibition and  no  doubt  there  will  be  exploi- 
tation assistance  available  from  that  quarter 
wherever  the  picture  is  shown.  In  view  of 
the  excellent  reports  I have  heard  of  its 
early  exhibition,  I record  with  due  misgiv- 
ings my  impression  that  there  is  a material 
advantage  to  be  had  by  making  use  of  the 
hookup.  In  other  words,  I was  very  disap- 
pointed in  “Convoy.” 

Perhaps  the  picture  has  too  good  a start. 
For  the  first  reel,  perhaps  the  first  two, 
I was  busy  wondering  why  there  hadn’t  been 
more  excitement  about  the  picture  in  the 
periodicals  devoted  to  such  things.  Then 
the  story  started  going  to  pieces  and  I won- 
dered no  longer.  William  Collier  got  shunt- 
ed aside,  Lawrence  Gray  practically  disap- 
peared, Lowell  Sherman  was  led  off  to  jail, 
and  Dorothy  Mackaill  assumed  the  will-it- 
never-end  expression  she  wears  in  all  her 
pictures,  this  time  with  apparent  reason. 
The  Navy  carried  on,  actual  war  shots  ming- 
ling with  production  bits  in  first  rate  man- 
ner, but  the  story  had  gone  overboard.  It 


was  still  overboard  when  the  picture  fin- 
ished. 

As  I say,  I write  this  opinion  with  mis- 
givings. There  is  the  war  interest,  the 
authenticity  of  the  background,  the  excel- 
lent title  and  the  market  demand  for  such 
a picture,  all  staring  me  in  the  face  and  tell- 
ing me  it  will  goal  ’em.  I sincerely  hope  that 
it  does,  for  the  Navy  needs  a break,  but  I am 
not  a box  office  reviewer — see  Editor’s  Note 
at  head  of  department — and  I can  give  you 
only  my  impression.  It  isn’t  much. 

REPLY  TO  MR.  STOCKER 

I AM  differed  with  by  Mr.  J.  E.  Stocker, 
Myrtle  theatre,  Detroit,  on  the  subject  of 
captional  jests  in  “The  Red  Mill”  and  “Or- 
chids and  Ermine.”  Mr.  Stocker’s  remarks 
will  be  found  in  the  “Letters  From  Readers” 
department  of  last  week’s  issue.  He  cites  his 
opinion  that  the  pictures  will  mop  up. 

My  opinion,  had  I been  allowed  to  express 
it,  would  have  been  identical  with  Mr.  Stock- 
er’s. Indeed,  I stated  in  my  comtnents  that 
the  pictures  seemed  (already)  to  be  doing 
excellently  in  spite  of  the  things  I objected 
to  in  them.  I sought  to  make  it  clear  that 
my  objections  were  purely  personal,  as  are 
any  and  all  observations,  pro  or  con,  made 
by  me  in  these  columns.  (Again  refer  to 
Editor’s  Note  at  beginning  of  department.) 
I must  add  that  I shall  continue  to  object  to 
rescue  captions,  though  they  make  a million 
dollars  per  set. 

I am  glad,  however,  that  my  remarks  on 
these  pictures  brought  my  good  friend 
Stocker  back  into  the  ranks  of  active  con- 
tributors to  this  paper.  He  is,  as  you  recall 
if  you  are  a veteran,  one  of  the  pioneer 
writers  for  these  pages.  I hope  his  return 
will  be  permanent  and  if  the  privilege  of 
criticizing  me  weekly  will  keep  his  name 
in  “Herald”  columns  I give  that  privilege 
freely. 

THIS  FROM  ROVELSTAD 

Ernest  ROVELSTAD,  “Herald”  news 
editor,  who  also  attended  the  First  National 
preview  last  week,  hands  me  the  following 
comments  concerning  the  two  pictures  there 
shown  and  “Casey  at  the  Bat,”  my  enthu- 
siasm for  which  took  him  to  the  Roosevelt 
where  it  is  entertaining  so  consistently  in 
its  second  week  that  it  will  continue  at  least 
a third: 

Saw  at  one  sitting  a war  picture,  tvUh  all 
the  opportunities  such  a theme  affords,  and 
a comedy  of  small  contractors  and  barbers, 
and  incongruous  as  it  may  seem,  the  com- 
edy won  with  me.  Of  course  a patron 
doesT^t  see  a combination  like  that  in  a 
single  show,  and  therefore  comparisons  mean 
nothing.  However,  I can’t  help  but  feel  that 
the  “kick”  I received  from  the  comedy  tem- 
pered my  “kick”  against  the  war  drama. 

“Convoy”  probably  would  be  called  a “re- 
cruiting picture”  by  such  persons  as  would 
use  that  phrase  to  label  “Tell  It  to  the 
Marines.”  But  the  fact  there  is  any  Navy 
propaganda  in  “Convoy”  has  nothing  to  do 
with  the  case,  if  it  pleases  patrons. 

Getting  away  to  the  rather  stereotyped  in- 
troduction of  a dozen  military  men  seated 


about  a table  announcing  that  war  has  been 
declared,  and  ignoring  the  stretched-out  ef- 
fect of  the  partings  as  brother  and  sweetheart 
leave  for  service,  the  picture  picks  up 
steam  with  the  departure  of  the  transports 
and  promises  a host  of  good  things. 

Then  something  happens,  or  a series  of 
somethings.  Perhaps  the  story  is  responsi- 
ble. Anyway  the  high  point  of  the  entire 
production — not  to  me — lies  not  in  the  mill- 
ing of  thousands  of  troops,  in  the  succession 
of  blasts  from  the  guns  in  the  sea  battle, 
not  from  the  smoke  screen  thrown  about 
the  troopships,  not  even  in  the  sinking  of 
the  German  battleship,  but  in  a scene  that 
might  have  been  staged  in  a corner  of  any 
studio.  It  was  the  row  of  flag-draped  cas- 
kets, just  as  real  as  those  I saw  aboard  a 
transport  on  my  return  from  overseas. 

But  my  reaction  to  the  story  was  a series 
of  “whys.”  For  one  thing,  though  the  Navy 
Department  cooperated  in  making  “Con- 
voy” I’d  be  willing  to  wager  Charlie  Mur- 
ray’s Hod  Carriers  Union  badge  in  “McFad- 
den’s Flats”  against  Chester  Conklin’s  shoes 
that  the  U.  S.  Secret  Service  would  not  ap- 
plaud the  “Convoy”  picturization  of  its  part 
in  the  war  in  the  fate  of  the  heroine  (Doro- 
thy Mackaill.)  After  she  has  captured  the 
chief  of  the  enemy  spy  system  she  is  per- 
mitted to  be  thrown  into  prison  for  a year, 
after  which  Washington  suddenly  remem- 
bers her  and  she  is  aivarded  the  D.  S.  C. 

As  for  “McFadden’s  Flats,”  there’s  a real 
comedy  with  real  acting,  and  all  based  upon 
a simple  story  of  simple  life,  with  no  grand 
spectacular  climaxes.  And  the  titles!  Even 
the  Saturday  night  bath  gag  is  made  funny, 
and  what  greater  compliment  could  be  paid 
a picture! 

* * * 

W e call  laughing  “contagious”  but  what 
we  really  mean  is  that  every  display  of 
emotion  of  any  form  carries  its  own  power 
of  suggestion  to  go  and  do  likewise.  Tluit 
explains  not  only  the  why  of  claquers  but 
also  of  show-failures,  to  a certain  degree. 
And  it  also  explains  why  I got  as  much  kick 
out  of  watching  the  audience  as  viewing 
“Casey  at  the  Bat”  on  the  screen.  For  the 
most  part  there  was  a succession  of  chuckles 
like  waves  hitting  a shore.  When  there 
was  a noticeable  silence  I looked  for  the 
cause  on  the  screen  and  found  the  burlesque 
had  become  too  broad.  Then,  too  in  Wallace 
Beery’s  closeups,  funny  as  they  were,  I 
couldn’t  help  but  feel  they  had  been 
stretched  a split  second  too  long. 

I don’t  agree  with  the  member  of  the 
sob-sister  fraternity  who  wanted  the  picture 
to  stop  with  the  strike-out  as  in  the  poem, 
but  how  I would  have  enjoyed  a grand 
climax  with  the  crowd  following  the  ball 
out  of  the  Polo  Grounds!  That  doesn’t  de- 
tract from  the  conviction  that  the  picture  is 
a howling  screamer. 

E.  A.  R. 


Gross  Falls  in  Norway 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  April  12.— 
During  1926  there  were  252  picture  thea- 
tres, the  earnings  of  which  aggregated 
13,960,000  crowns,  a report  shows  which 
was  received  here  last  week.  That  is  a 
reduction  of  six  per  cent  over  1925. 
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Preordained 

" — the  final  result  of  the  motion  picture 
on  the  screen  was  preordained  from  the 
day  that  Edison  got  his  first  sample  of 
Eastman  film.”* 

That  was  in  1889.  And  today  the  film 
that  made  motion  pictures  practical  is  the 
film  that  makes  the  most  of  the  cinema- 
tographer’s art  and  carries  all  the  quality 
through  to  the  screen — Eastman  Film. 

*Page  209  “A  Million  and  One  _ 
Nights,  the  History  of  the  Motion 
Picture” — by  Terry  Ramsaye. 
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Snakes  and  Honey 

Some  of  the  “props”  listed  for  Milton 
Sills’  “Diamonds  in  the  Rough”  for  FIRST 
NATIONAL  include  a python,  hushmas- 
ter,  fer-de-lance,  lizards,  army  ants,  spi- 
ders and  gnats.  And  they’re  using  honey 
to  make  actors  out  of  the  insects. 

“Dearie”  for  Irene  Rich 

Anthony  Coldeway  is  preparing  the  sce- 
nario for  “Dearie,”  Irene  Rich’s  next  for 
WARNER  BROTHERS.  Archie  Mayo 
will  direct. 

“Beloved  Rogue”  Chosen 

John  Barrymore’s  “The  Beloved  Rogue,” 
UNITED  ARTISTS,  was  chosen  by  the 
California  Federation  of  Women’s  tluhs 
for  the  annual  “Attendance  Party”  of  the 
Motion  Picture  Division  of  the  federation. 

Seeing  Himself  in  Film 

iMajor  General  Leonard  Wood  will  see 
himself  impersonated  bv  Colonel  Fred 
Lindsey  when  PARAMOUNT’S  “The 
Rough  Riders”  reaches  the  Philippines. 

Adrienne  Truex  in  East 

Robert  Kane’s  “Dance  Magic,”  being 
started  at  the  Cosmopolitan  studio  in  the 
East  for  FIRST  NATIONAL,  has  Adri- 
enne Truex  featured  with  Ben  Lyon.  The 
young  player  was  seeking  extra  roles  a few 
months  ago  in  Hollywood. 

Barney  McGill  Signs 

^METROPOLITAN  has  signed  Barney 
McGill,  who  photographed  “What  Price 
Glory,”  to  do  the  camera  work  on  “The 
Rejuvenation  of  Aunt  Mary,”  PRO-DIS- 
CO release. 

Cody  Back  from  Location 

Bill  Cody’s  company  has  just  returned 
from  Weepah,  Nev.,  where  exteriors  for 
“Gold  from  VV’eepah”  were  shot  for  the 
PATHE  Western. 

McAvoy  Film  Released 

“Matinee  Ladies,”  May  McAvoy’s  first 
for  WARNER  BROTHERS,  was  released 
April  9. 

McGowan  Back  on  Job 

Robert  klcGowan,  PATHE  comedy  pro- 
ducer, is  back  at  the  HAL  ROACH  stu- 
dio to  direct  the  next  “Our  Gang”  come- 
dies. During  his  three  months’  vacation 
two  comedies  were  made  by  his  assistants, 
Anthony  Mack  and  Charley  Oelze. 

Doug  and  Mary  at  Home 

That  is,  they  are  at  their  ranch  near 
San  Diego  with  their  production  staffs, 
preparing  for  their  next  L^NITED  AR- 
TISTS pictures.  Mary  Pickford  is  inter- 
ested in  completing  the  scrijjt  for  the  shop 
girl  story  written  for  her  by  Kathleen 
Norris.  Fairbanks  and  his  crew  are  learn- 
ing tricks  for  “The  Gaucho.” 

“Naughty  Nannette”  Seen 

F.  B.  O.  home  officials  have  just  pre- 
viewed Viola  Dana’s  “Naughty  Nannette,” 
which  was  directed  by  J.  Leo  Meehan. 

“Texas  Steer”  for  Rogers 

A picture  based  on  “The  Texas  Steer,” 


NEWSETTES 

Three  Gold  Bond  Productions  of  F. 
B.  O. — “Mother,”  “Moulders  of  Men” 
and  “The  Magic  Garden” — have  been 
booked  by  the  California  and  Gran- 
ada theatres,  San  Francisco. 

It  took  almost  an  army  to  make  an 
army  scene  in  Fox's  “7th  Heaven.” 
There  were  two  directors,  Frank  Bor- 
zage  and  Orville  Dull,  ten  assistant 
directors,  seven  cameramen,  and  two 
technical  staffs.  The  other  army  in- 
cluded 500  extras. 

The  DeMille  and  Metropolitan  stu- 
dios are  putting  in  the  final  licks  on 
the  current  Pro-Dis-Co  program.  “The 
Rejuvenation  of  Aunt  Mary”  has 
started.  Exteriors  are  being  taken 
for  “The  Country  Doctor.”  “Turkish 
Delight”  has  been  completed. 

The  making  of  “Marie  Odile”  by 
Arthur  Hornblow,  Jr.,  new  production 
assistant  to  Samuel  Goldwyn,  has 
been  deferred  in  favor  of  “Passionate 
Island.”  Gilda  Gray  will  start. 

First  runs  in  a hundred  cities  have 
been  signed  for  “Don  Juan”  and  “The 
Better  ’Ole,”  Warner  Brothers  an- 
nounces. Among  the  headliners  in 
the  bookings  are  Puhlix,  Famous 
Players’  Canadian  Circuit,  Butt  cir- 
cuit of  Michigan,  West  Coast,  Stanley- 
Fahian,  Rowland  & Clark.  Ascher, 
Cooney,  Costan  and  Kunsky. 


Stage  play,  will  be  made  by  Sam  E.  Rork 
starring  Will  Rogers  and  starting  in  June. 
The  comedian  will  he  a cattleman-congress- 
man in  the  FIRST  NATIONAL  produc- 
tion. 

F.  B.  0.  Starts  Two 

Shooting  has  started  on  “The  Great  Mail 
Robbery,”  F.  B.  O.  production  in  which 
George  B.  Seitz  is  directing  Theodore  von 
Eltz,  and  on  “Clancy’s  Kosher  Wedding,” 
in  which  Gil  Pratt  is  directing  George 
Sidney. 

Denny  Returns  to  Lot 

Reginald  Denny  has  resumed  work  on 
PINIVERSAL’S  “Fast  and  Furious”  fol- 
lowing his  return  from  an  appendicitis  op- 
eration. 

Virginia  Valli  Costars 

Virginia  Valli  costars  with  Eugene 
O’Brien  in  “Flames,”  PATHE  long  fea- 
ture produced  and  directed  by  Lewis  H. 
Moomaw. 

Abdullah  Titles  “Chang” 

Achmed  Abdullah  is  writing  the  titles  of 
“Chang,”  jungle  picture  produced  by  kla- 
jor  Merian  C.  Cooper  and  Ernest  B. 
Schoedsack  and  to  be  released  by  PARA- 
MOUNT. 

Dolores  Del  Rio  Wins  Lead 

Douglas  Fairbanks  has  chosen  Dolores 
Del  Rio  for  the  feminine  lead  in  “The 
Gaucho,”  which  will  go  into  production  in 
a few  weeks  for  UNITED  ARTISTS. 


Fox  Produetion  in  High 

FOX  production  is  now  at  its  height  and 
a number  of  release  dates  ha\  e ' been  an- 
nounced, comedy  being  in  the  lead.  “Is 
Zat  So?”  will  be  issued  April  24,  “Married 
Alive”  is  an  April  17  release  and  “Madame 
Wants  No  Children”  was  released  April 
3.  “7th  Heaven”  will  go  out  late  in  the 
summer.  “Cradle  Snatchers”  is  an  early 
summer  offering.  Tom  Mix’s  “Outlaws  of 
Red  River”  is  scheduled  for  May  and  he 
has  started  “The  Circus  Ace.”  Other  May 
releases  are  “Rich  But  Honest,”  “Slaves  of 
Beauty”  and  “The  Holy  Terror.”  “Good 
As  Gold”  comes  out  early  this  summer. 

“Closed  Gates”  Next 

Phil  Rosen  will  direct  “Closed  Gates” 
next  for  STERLING,  “She’s  My  Baby,” 
made  by  Fred  Windemere,  is  in  the  cutting 
room. 

Ingram  to  Algiers 

Rex  Ingram  is  on  his  way  to  Algiers 
to  direct  “The  Garden  of  Allah”  for 
M-G-M.  Victor  Seastrom  has  begun  di- 
recting “The  Wind” ; William  Nigh  has 
been  assigned  to  “Rose  Marie”  and  Fred 
Niblo  is  returning  to  make  “The  Enemy.” 

Dorothy  Gulliver  Chosen 

Dorothy  Gulliver  has  been  selected  to 
play  opposite  Fred  Humes  in  UNIVER- 
SAL’S “One  Glorious  Scrap,”  after  which 
she  will  return  to  the  “Collegians”  to  do 
the  remaining  four  of  the  series. 

M-G-M  Names  Titles 

Tim  McCoy’s  new  Western  has  been 
titled  “California”  by  M-G-M.  Reginald 
Barker,  who  is  completing  the  direction, 
has  just  made  “Body  and  Soul,”  which 
tentatively  had  been  named  “The  Brand- 
ing Iron.” 

Buffalo  Bill’s  Latest 

Buffalo  Bill,  Jr.,  plays  the  part  of  a 
wealthy  cattle  rancher  in  “The  Ridin’  Cow- 
boy,” which  will  be  released  April  24  by 
PATHE. 

Pola  Negri  to  Europe 

Pola  Negri,  whose  “The  Woman  on 
Trial”  for  PARAMOL^NT  now  is  being 
completed,  following  the  windup  of  work 
on  “Barbed  Wire,”  will  sail  April  26  for  a 
two  months  vacation. 

Hitt  Is  Art  Director 

Laurance  Hitt  is  the  new  art  director  of 
PARAMOUNT’S  Hollywood  plant.  He 
held  the  same  position  at  the  Eastern  stu- 
dio. 

Three  Stars  Given  Roles 

Ramon  Novarro  will  star  next  in  “Ro- 
mance” for  M-G-M,  and  Ricardo  Cortez 
will  have  the  leading  male  role  in  “Anna 
Karenina,”  which  marks  Greta  Garbo’s 
starring  debut  for  this  company. 

Sax  Buys  Beaumonts 

Sam  Sax  has  purchased  for  GOTHAM 
two  Gerald  Beaumont  stories,  “United 
States  Smith”  and  “The  Rose  of  Kildare.” 

Two  Bought  for  Hines 

C.  C.  Burr  has  purchased  “The  Horse 
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Doctor”  and  “Lucky  Days,”  by  Joe  Blutz 
and  Harry  Fuhr,  for  Johnny  Hines,  who 
has  just  started  on  “White  Pants  Willie.” 

What’s  in  a Name?  Lots 

There  must  be,  to  judge  from  the  case 
of  Elinor — beg  pardon — Eileen  King.  She 
was  Goldie  Flynn  when  President  Joseph 
P.  Kennedy  of  F.  B.  O.,  captured  her  from 
Fred  Stone’s  chorus.  And  now,  as  in- 
timated, the  Elinor  has  become  Eileen. 

Edna  Marian  Gets  Lead 

Edna  Marian  has  been  chosen  for  the 
lead  opposite  Neal  Burns  in  his  next 
EDUCATIONAL-CHRISTIE  comedy. 

Comedy  Team  Reunited 

Wallace  Beery  and  Raymond  Hatton  are 
back  in  harness  again  together  pulling  the 
PARAMOLINT  comedy  wagon.  They’ll 
be  side  by  side  in  “Fireman  Save  My 
Child.” 

DeMille  Signs  Another 

Ramon  Romeo  has  been  placed  under 
contract  by  CECIL  B.  DEMILLE  to 
write  scenarios  and  originals. 

Costars  Start  Work 

Lew  Cody  and  Aileen  Pringle,  just  ele- 
vated to  stardom  as  a comedy  team,  have 
started  “His  Brother  From  Brazil”  for 
METRO-GOLDWYN-MAYER. 

‘‘Eternal  Silenee”  Begins 

But  that  doesn’t  mean  eternal  silence  on 
the  lot.  On  the  contrary  Ernst  Laemmle 
has  begun  shooting  scenes  for  the  UNI- 
VERAL  picture  of  that  title. 

Boylan  Assigned  to  Dwan 

Malcolm  Stuart  Boylan,  who  titled 
“What  Price  Glory”  for  FOX,  has  been 
assigned  to  Allan  Dwan  in  New  York  to 
do  the  captions  for  “The  Joy  Girl.” 

Seitz  Wins  Big  Job 

George  B.  Seitz  has  been  selected  to  di- 
rect COLUMBIA’S  “The  Blood  Ship,”  to 
be  made  from  Norman  Springer’s  novel. 

Shadur  Promoted 

Arthur  E.  Shadur,  studio  manager,  has 
been  promoted  to  supervision  of  an  un- 
titled UNIVERSAL  production.  He  con- 
tinues as  studio  manager,  of  course. 

Dwarf  as  Fake  Bear 

George  Atterbury,  dwarf,  takes  the  part 
of  a fake  bruin  in  “Hold  That  Bear,” 
EDUCATIONAL. 

Madge  Bellamy  Signs 

Madge  Bellamy,  after  free  lancing  for  a 
few  months,  is  to  resume  work  for  FOX 
under  a new  long  term  contract.  “Ankles 
Preferred,”  in  which  she  appears,  is  the 
current  Roxy  theatre  picture. 

“Vanity”  Is  Being  Cut 

Beatrice  Joy’s  latest,  “Vanity,”  is  now 
being  cut  by  Donald  Crisp  for  release  by 
PRO-DIS-CO  within  six  weeks  of  the 
start  on  camera  work. 

Wray  to  Direet  Chaney 

John  Griffith  Wray  will  direct  Lon 
Chaney  in  “The  Ordeal”  for  M-G-M.  This 
is  from  a sea  story  by  Dale  Collins. 

Baker  as  Prison  Guard 

Eddie  Baker,  usually  a villain,  is  seen  as 
a jail  guard  in  Bobby  Vernon’s  “Jail 
Birdies,”  EDUCATIONAL. 

Another  Irish  Comedy 

George  Hill  has  started  direction  of 
Af-G-M’s  “The  Callahans  and  the  Mur- 
phys,” with  a cast  which  includes  Sally 
O’Neil,  Lawrence  Gray,  Marie  Dressier, 
Gertrude  Olmsted,  Frank  Currier,  Polly 
Moran,  Tom  Lewis  and  others. 


“The  Princess  from  Hoboken’  is  the  latest  Tiffany  production,  directed  by  Allan 
Dale.  Left  to  right:  Edmund  Burns,  Blanche  Mehaffey  and  Lou  Tellegen. 
Others  in  the  cast  are  Ethel  Clayton,  Babe  Landon,  Will  R.  Walling,  Charles 
McHugh  and  Aggie  Herring.  Theodore  Kosloff’s  Imperial  Russian  Dancers  also 
appear. 


Dorothy  Revier  Borrowed 

COLUMBIA  has  lent  Dorothy  Revier 
to  Fox  for  an  important  role  in  “Carmen.” 
She  will  return  to  the  COLUMBIA  studio 
to  appear  in  several  pictures  for  next  sea- 
son. 

This  Film’s  All  Wet 

But  onL'  in  execution.  Water  from  ten 
fire  hoses  makes  it  so.  It’s  Billy  Dooley’s 
“Dumb  Belles,”  EDUCATIONAL. 

“Broken  Gate”  Booked 

U.  B.  O.  Circuit  has  booked  TIF- 
FANY’S “The  Broken  Gate”  for  its  thea- 
tres. The  picture  is  from  the  Emerson 
Hough  novel. 

Jess  Smith  at  Arizona  “U” 

Jess  Smith  and  the  company  for  “The 
Poor  Nut,”  which  FIRST  NATIONAL 
will  release,  are  on  the  campus  of  the 
University  of  Arizona  filming  track  meet 
scenes.  Mayor  John  E.  White,  and  mem- 
bers of  the  city  council  and  the  Liniversity 
faculty  and  student  body  met  them.  A 
number  of  letter  men  will  take  part  in  the 
scenes. 

Hal  Hall  to  Bermuda 

Hal  Hall  and  the  COLORART  company 
are  in  Bermuda  making  exteriors  for  “The 
Call  of  the  Sea,”  in  which  Hope  Hampton 
is  featured.  Marcos  Vails  is  leading  man. 


Louise  Fazenda’s  “The  Gay  Old  Bird” 
has  been  completed  by  Director  Hay- 
maker for  Warner  Brothers,  with  the 
assistance  of  Virgil  Miller  at  the 
camera. 


One  for  Colleen  Moore 

“Synthetic  Sin”  has  been  bought  for  Col- 
leen Afcnore.  Frederic  and  Fanny  Hatton 
wrote  this  comedy-drama  which  represents 
the  first  story  chosen  for  Miss  Moore’s 
next  season  of  FIRST  NATIONAL  re- 
leases. 

“Patents  Pending”  Bought 

UNIVERSAL  has  bought  “Patents 
Pending,”  original  by  Harry  Hoyt  and 
William  Craft  has  been  signed  to  produce 
it. 


Die  0tadt  ont  Bbend 

asctdict  Jtilm  Itat  im  ^dficc  1926  ben  ftotfften 
ginbcuit  auf  3tc  gemadit? 

7Iii(  utrfetf  8to6t  Sunbltnnc  Ucf  nodjtTiiglid)  rod)  fotgenbe 
’TtnlTOotl  cinefi  bet  [icb<TJlenbrtcn  Sa(i)b(allct  HmcrifoS  tin: 

.,'Sniii)  atanfftcit  biSbbt  bcrfiinbnt,  tann  \«i  36ncn 
rtfl  ifbt  anlnjorlcn  Tie  cinji^c  ®a|i«  Jut  ffleftitn* 

munii  beS- ftdrrftfn  jiitb  bic  >tairtlicinna^mcli  Oui 

bit  ihinbirnac  be?  t'ernib"  an  bir  anlctilamtcfttii 

fijcatcrbcfibci  nod)  bem  ()ctcinribtlng)nb(teii  ^itm*  bed 
tnutbp  am  meiften  genamit;  c c P e r ot 
) b c Sees-  ?iab)rtt(il  S,  ® D.  (T5t[m  Sooring  Effpji* 
of  9ImeticQ). 


The  HERALD’S  list  of  “The  Biggest 
Money  Makers  of  1926”  is  recognized 
in  Germany  as  the  authority  on  box 
office  business,  as  witness  the  above 
clipping  from  Der  Deutsche,  Berlin 
newspaper.  It  is  an  excerpt  from  a 
letter  from  the  news  editor  of  the 
HERALD  in  compliance  with  a re- 
quest from  Der  Deutsche  to  name  the 
greatest  picture  of  1926.  The  gist  of 
the  excerpt  is  that  the  only  true 
criterion  is  the  box  office,  which 
named  F.  B.  O.’s  “The  Keeper  of  the 
Bees,”  directed  by  James  Leo  Meehan, 
as  the  biggest  money  maker  of  the 
year. 


Masters  Given  U,  A, 

Position  in  Canada 

(Speciat  to  the  Herald) 

NEW  YORK,  April  12.— Haskell  M. 
Masters  has  been  appointed  general  man- 
ager of  United  Artists  exchanges  in 
Canada,  A1  Lichtman  has  announced. 
Harry  Lotz  has  been  appointed  manager 
of  the  Boston  exchange. 


^Word  **Boche”  Deleted 

( Special  to  the  Herald) 

PARIS,  April  12.  — The  war’s  over. 
French  police  have  ordered  the  owners  of 
several  theatres  to  delete  the  word  “boche” 
from  a picture  and  substitute  “Allemand,” 
French  word  for  “German.” 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Greetings  from  Geneve  Jenkins 

NELIGH.  NEB.— To  the  Editor: 

Yeah!  I’m  IN  again.  No  reason  in  par- 
ticular except  that  I've  got  a lot  on  my 
chest  that  hasn’t  a thing  to  do  with  pneu- 
monia and  its  spring  and  all  that  rot. 

I have  just  been  recuperating  from  J. 
C.’s  last  visit  home.  He  was  home  almost 
long  enough  for  me  to  get  well  enough  ac- 
quainted with  him  so  that  I was  all  primed 
to  make  a “touch”  for  a new  Easter  hat 
when  Lo ! the  old  “bird”  had  flown  and  so 
have  the  prospects  of  the  new  hat.  So 
here’s  where  I get  out  the  shoe  polish  and 
give  the  old  lid  another  coat  of  the  same 
shade. 

Yes,  J.  C.  has  become  one  of  the  original 
Rover  boys  and  whenever  he  and  Clara 
roll  in  sight  we  run  down  one  of  the 
neighbor’s  chickens  and  throw  a mean  feed 
for  his  benefit.  For  a man  who  says  he 
has  no  appetite  he  can  certainly  make  a 
starving  Armenian  (If  they  are  any  more 
such)  look  like  a well  fed,  ready-for-mar- 
ket  turkey  gobbler. 

It  seems  fitting  and  proper  at  this  time 
that  I warn  you  exhibitors  that  are  plan- 
ning on  arguing  things  out  with  my  fond 
parent  when  you  meet,  that  you  will  have 
to  be  fast  on  the  tongue  and  quicker  with 
the  foot  work.  Here’s  the  way  he  fixed 
me.  We’d  get  going  good  and  then  he’d 
“horse”  out  his  pipe  and  send  up  a smoke 
barrage  that  would  either  choke  me  off  or 
blind  me  and  if  he  thought  I had  the  edge 
he’d  get  up  and  leave  me  sitting  there.  The 
only  satisfactory  way  for  me  to  argue 
with  him  was  to  get  him  on  the  run  and 
then  hang  on  to  his  coat  tails  and  attack 
from  the  rear. 

His  second  day  at  home  he  kept  pacing 
the  floor  until  I almost  had  the  Heebie 
Jeebies.  I said,  “Say,  John,  what’s  the 
matter — have  you  the  seven  year  itch  or  are 
your  coat  tails  on  fire?  Sit  down  and 
rest  your  hands  and  feet.” 

All  he  said  was,  “When  did  you  say  your 
Herald  came?”  When  I said,  “Friday,” 
he  nearly  went  into  a fit,  for  it  was  then 
only  Tuesday.  Every  morning  his  greet- 
ing was,  “What  day  is  this?”  Charles  Lee 
Hyde,  Pierre,  S.  Dak.,  knew  what  he  was 
doing  when  he  spoke  of  J.  C.  as  “Your 
Man-Friday.”  That  name  fitted  exactly. 
He  thought,  ate  and  dreamed  of  Friday. 

5jj 

Hats  off  to  my  friend,  Mr.  Philip  Rand 
of  Salmon,  Idaho.  I knew  he  was  a real 
man — didn’t  I say  so?  Sorry  he  objected 
to  the  Smith  Brothers.  But  the  fact  still 
remains  unchanged.  For  the  nice  things 
you  said  I would  make  you  a nice  Curtsey 
but  the  stiffness  in  my  knees  at  the  present 
moment  of  writing  forbid  it.  I must  say 
I thank  the  Powers  that  be  that  there  is 
still  one  man  who  is  gallant  enough  to 
argue  with  a lady.  But  then  J.  C.  would 
say,  “Aw  go  on — she’s  no  lady — she’s  my 
daughter.” 

Mr.  Rand,  tell  me,  were  your  ancestors 
such  gentle  folk  or  are  you  a throw  back 
from  Sir  Walter  Raleigh’s  time  and  used 
to  having  your  coat  walked  on?  It  is  in- 
deed an  admirable  quality  and  I only  wish 
you  might  associate  a little  with  J.  C.  and 
bring  him  to  see  the  light.  And  say,  I’d 
just  like  to  see  him  head  your  way  without 
rne.  You  can  get  ready  for  a real  hot 
time  and  you  can  get  J.  C.  and  even  Mr. 


O’Hara  of  Elgin,  Nebr.,  on  your  side — 
just  give  me  one  man — Walt  Bradley  of 
Neligh,  Nebr.,  and  I’ll  bet  you  a box  of 
Smith  Brothers  cough  drops  against  a puff 
on  J.  C.’s  evil-smelling  pipe  that  you  three 
boys  will  be  convinced  that  you  are  three 
of  the  modern  Rip  Van  Winkles  just 
awakened  from  twenty  long  years  of  sleep. 
Are  you  with  me? 

* * * 

I heard  much  talk  of  trustifications  and 
such  while  J.  C.  was  home  and  by  the 
looks  of  J.  C.’s  face,  when  he  was  talking 
about  it  (when  I could  pierce  the  smoke 
screen  and  see  him),  it  must  be  near  to 
calamity.  But  I say  unto  you  that  these 
L^nited  States  of  ours  are  not  the  only 
ones  to  be  feeling  the  hand  of  trustifica- 
tion, Brazil,  too,  is  howling — a little  softly 
yet  but  howling  anjrvvay.  The  independent 
producers  are  scared ; the  exhibitors  are 
on  the  run  and  the  public  is  muttering  un- 
der its  breath.  The  trust  there  has  raised 
the  prices  for  the  big  productions  so  high 
that  few  can  see  them,  and  they  have  even 
specified  what  their  patrons  shall  and  shall 
not  wear  to  witness  these  shows.  No  one 
is  admitted  unless  in  better  clothing  than 
his  usual  Palm  beach  suit.  Isn’t  that 
dandy?  One  would  think  they  would  wel- 
come the  money,  even  if  the  patrons  wished 
to  appear  in  their  pajamas. 
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The  Herald  Man  will  he  coming  around 
to  see  some  more  exhibitors  all  the  time 
and  he  has  his  golf  clubs  with  him.  But 
don’t  let  him  worry  you,  though,  for  he 
is  about  as  good  a golfer  as  he  is  fisher- 
man. I know  that  the  only  kind  of  fishing 
he  excells  in  is  fishing  his  pipe  out  of  his 
pocket.  And  furthermore,  if  he  ever  did 
go  fishing  he  never  caught  anything  but 
the  seat  of  his  pants  on  a barbed  wire 
fence.  So  get  out  your  “Shinny”  clubs  and 
take  on  the  old  bluffer. 

* * * 

The  other  night  I ventured  out  to  see 
Kirkwood’s  picture,  “The  Flaming  Forest.” 
Since  then  I have  been  almost  in  favor  of 
a crime  wave.  In  fact,  I almost  started 
one  in  the  theatre.  The  show  was  O.  K. 
but  my  little  playmate,  sitting  on  my  right, 
was  the  cause  of  my  distress.  He  insisted 
on  keeping  time  to  the  music  by  tapping 
on  the  seat  with  his  knuckles  and  on  the 
floor  with  both  feet.  He  is  certainly  a 
rythmic  genius,  but  by  the  time  Tony 
Moreno  had  fallen  in  love  with  the  girl  I 
was  nearly  desperate.  I longed  to  stop 
that  continuous  rapping  and  thumping.  I 
tell  you,  I thanked  my  lucky  stars  that  the 
fellow  wasn’t  a centipede.  I was  on  the 
verge  of  asking  the  gentleman  if  I couldn’t 
fetch  him  a drum  when  I decided,  after 
giving  him  the  once  over,  that  my  sarcasm 
would  be  wasted.  So  I just  bit  off  an- 
other inch  of  my  tongue  and  suffered  in 
silence.  I was  certainly  thankful  when 
Tony  had  finished  the  half-breed  and  we 
could  go  home.  Moral — If  you  feel 
rythmic  expression  necessary,  join  a drum 
corps. 

Yours  until  the  Smith  Brothers  trim  up 
the  foliage,— GENEVE  JENKINS,  Ne- 
ligh, Neb. 


But  You’re  Late 

SYRACUSE,  NEBR. — To  the  Editor: 
We  are  handing  you  today  our  choice  in 
the  Star  Contest  and  we  take  this  means 
of  informing  J.  C.  Jenkins  that  chances 
for  Clara  Bow  are  somewhat  dwarfed  due 
to  the  nomination  of  beautiful  Billie  Dove, 
now  appearing  in  First  National  pictures. 

John  J.  Metzger  and  Walter  Gunther 
of  the  Palace  theatre,  Syracuse,  Nebr., 
mutually  agreed  upon  this  nomination  and 
believe  us,  Billie  has  “It”  backed  up  in  a 
corner.  J.  C.  won’t  thank  us  for  entering 
Billie,  but  that  is  just  what  he  gets  for 
bawling  us  out  in  the  Herald  about  our 
beautiful  roads  to  Lincoln. — Gunther  & 
Metzger,  Palace  theatre,  Syracuse,  Nebr. 


ACCOLA  TELEGRAPHED  THIS 

PRAIRIE  DU  SAC,  WIS.— To  the  Edi- 
tor : Permit  me  to  nominate  Janet  Gay- 
nor. — Ed.  Accola,  Bonham  theatre.  Prairie 
Du  Sac,  Wis. 


And  Griffith  Wrote  This 

PRAIRIE  DU  SAC,  WIS.— To  the  Edi- 
tor: Sunday,  a good  day  to  do  something 
“good,”  so  I want  to  give  Janet  Gaynor  a 
place  in  the  sun.  Accept  my  nomination 
of  her  herewith.  Now  this  cluttering  up 
the  mail  with  further  nominations  may  as 
well  cease,  for  anyone  who  has  shown  “The 
Return  of  Peter  Grimm,”  and  “The  Mid- 
night Kiss”  know  this  former  Wampas 
star  tops  the  list. 

Just  a word,  if  I may,  about  “Slide, 
Kelly,  Slide !”  Now  there  is  a picture,  so 
forget  this  “Beauty  Contest”  just  long 
enuff  to  tell  the  boys  to  “gather  a wad” 
while  the  gathering  is  good  on  this  sure 
hit — S.  R.  O.  picture. 

Doesn’t  Janet  sound  nicer  than  Clara? 
“Ed”  and  “I”  are  going  to  name  all  our 
mobile  possessions  “Jan,”  even  Ed’s  air- 
plane. Watch  our  star. — Wm.  Griffith, 
Bonham  theatre.  Prairie  Du  Sac,  Wis. 


Nominates  Norma  Shearer 
ST.  CLOUD,  FLA. — To  the  Editor  : I 
notice  in  April  2 Herald  that  there  are 
eight  nominations,  but  they  have  not  named 
the  sweetest  and  most  innocent  little  star 
yet.  I want  to  nominate  my  favorite, 
Norma  Shearer.  She  is  a favorite  with 
my  patrons  and  I know  that  she  will  win  if 
Grandpa  J.  C.  does  not  take  up  so  much 
time  and  space  bragging  on  IT  (His  Nomi- 
nee).— R.  G.  Chamberlin,  Palm  theatre, 
St.  Cloud,  Fla. 


Nominates  Pola  Negri 
METROPOLIS,  ILLS.— To  the  Editor: 
My  admiration  for  Pola  Negri,  her  acting, 
her  art,  her  grace  of  motion,  expression 
of  features  and  her  dignity  of  bearing, 
impress  upon  me  that  she  is  a very  beau- 
tiful woman.  I,  therefore,  take  pleasure 
in  nominating  Mme.  Negri  to  a place  in 
your  Beauty  Contest. — A.  J.  Gibbons,  Illi- 
nois theatre.  Metropolis,  Ills. 


Nominates  Joan  Crawford 

CUYAHOGA  FALLS,  OHIO.— To  the 
Editor  : There  is  a young  lady  I think 
should  be  in  your  contest  and  as  yet  her 
name  has  not  been  entered.  She  is  Miss 
Joan  Crawford. 

The  only  thing  Joan  needs  is  a chance. 
She  has  the  rest.  She  sure  went  over  in 
“Sally,  Irene  and  Mary.”  She  was  right 
there  in  “The  Three  Tramps”  and  she 
held  up  her  end  of  “Paris.” 

All  together  now  boys — give  her  ^ a 
chance,  and  three  cheers  for  the  Herald. — • 
G.  H.  Hinman,  Alhambra  theatre,  Cuya- 
hoga Falls,  Ohio. 


For  a Studio  Scrapheap 

NAPOLEONVILLE,  LA.— To  the  Edi- 
tor : I’ve  often  wondered  why  if  it  is  so 
many  directors  and  producers  do  not  real- 
ize by  the  time  the  first  thousand  feet  is 
shot  that  they  have  started  off  on  the 
wrong  foot  and  are  really  headed  for  a 
lemon  instead  of  the  peach  they  started  out 
to  make.  And  if  they  did  discover  it, 
wouldn’t  it  be  good  business  and  real 
economy  to  destroy  it  in  the  embryo,  rather 
than  to  perpetrate  it  on  the  tired  public? 
One  misfit,  like  some  that  we  are  asked  to 
and  do  buy  and  in  turn  sell  to  the  patrons, 
hurts  the  whole  industry  and  most  cer- 
tainly should  prove  a boomerang  to  the 
producer. 

I have  in  mind,  right  now,  one  or  two 
directors  whose  names  appended  to  any 
production  kills  the  sale  of  that  picture  to 
me  because  their  work  has  been  so  uni- 
formly bad,  so  far  as  my  clientele  is  con- 
cerned, and,  I might  add,  so  far  as  my 
personal  judgment  goes.  I am  and  always 
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will  be  firmly  of  the  opinion  that  any  pro- 
ducing company  knows  when  it  has  mis- 
cued  and  should,  for  its  own  ultimate  good 
as  well  for  the  good  of  everyone  concerned 
(which  means  pretty  nearly  everybody) 
withhold  the  same  from  the  public.  I am 
speaking  now  of  the  picture  that  meets 
universal  condemnation.  The  producer 
himself  is  well  aware  of  it,  and  more  so 
than  anyone  else,  yet  they  not  only  offer 
it  to  the  exhibitor,  luit  insist  upon  his 
fathering  this  ill-gotten  child  of  someone’s 
disordered  brain. 

In  other  words,  such  monstrosities  are 
included  in  what  is  known  as  “Block 
(head)  Booking.” 

Oh  well,  what’s  the  use?  Just  stick 
around  and  I’ll  write  some  more. 

Hope  I haven’t  stepped  on  anyone’s 
corns,  but  if  I have,  I do  hope  they  are 
tender. 

I still  say,  nay,  shout  most  emphatically. 
Hurrah  for  Esther  Ralston,  and  wasn’t  I 
the  lucky  guy  to  think  of  her  first. 

For  the  alleged  good  of  the  Industry. — 
Peter  Bylsma,  Victor  theatre,  Napoleon- 
\ille.  La. 


Georgia  Calling  Jaysee 

MILLEN,  GA. — To  the  Editor:  Please 
find  enclosed  check  to  pay  for  two  years 
subscription  for  the  Herald.  If  the  Her- 
ald should  stop  coming  I would  feel  that 
I had  lost  my  best  friend.  And,  besides, 
I could  not  read  about  Sand  Hill  Jenkins. 

Better  rope  that  Old  Buzzard  and  keep 
him  away  from  Georgia.  If  he  should 
bring  Clara  down  here  among  all  of  these 
shivvies,  she’ll  be  a goner. 

I certainly  would  like  to  see  J.  C.,  Fred 
Myer  and  Fishy  Phil  yoked  up  together. 
I’ll  bet  if  they  knew  how  easy  it  was  to 
catch  shad  in  Georgia  they  would  all  be 
here  in  an  airplane  tomorrow.  If  you  can 
persuade  J.  C.  to  come  to  Georgia,  we  will 
teach  him  how  to  fish. 

With  best  wishes  for  the  success  of  the 
Herald. — C.  H.  Simpson,  Princess  theatre, 
Mi  lien,  Ga. 


Another  Backs  Colleen 

CHICAGO,  ILL— To  the  Editor:  ’V\'hen 
one  mentions  beautiful  stars  due  considera- 
tion must  be  made  to  their  personality  as 
well  as  their  beauty.  A stone  image  could 
be  carved,  Iiut  without  the  manifestation 
of  a vivifying  personality  its  physical  at- 
tributes would  l)e  far  in  arrears  of  a lesser 
beauti'. 

One  can’t  overlook  this  most  important 
item  in  any  contest,  and  of  the  movie 
queens  of  today  who  combines  the  qualities 
of  beauty  with  the  more  important  mani- 
festation of  it  through  personality  than 
Colleen  Moore? 

This  in  itself  entitles  her  to  the  maxi- 
mum of  recognition  for  have  not  other  con- 
tests, box  office  and  popular,  substantiated 
the  fact  of  her  leadership  and  appeal  time 
and  time  again  ? 

Yes,  sir!  It  is  with  great  pleasure  that 
we  nominate  Colleen  Moore. — R.  J.  Speck. 
Kenwood  theatre,  Chicago,  111. 


Another  Names  Esther 

INDIANOLA,  MISS. — To  the  Editor: 
I want  to  get  in  on  the  new  Beauty  Con- 
test and  herewith  nominate  the  winner — 
Miss  Esther  Ralston ! Miss  Ralston  has 
not  been  before  the  public  much  this  past 
ten  months,  due  to  her  appearing  in  “Old 
Ironsides,”  but  who  can  forget  her  wonder- 
ful work  in  “The  American  Venus?”  I 
have  seen  the  stills  of  her  in  “Fashions  for 
Women”  and  if  it  is  possible  for  improve- 
ment in  beauty,  she  has  acquired  it  since 
“The  American  Venus,”  and  if  merit  of 
ability  and  striking  loveliness  and  beauty 
will  win,  then  Miss  Ralston  has  it  tucked 
away ! 

Several  reports  coming  under  separate 
cover. — P.  E.  Morris,  Regent  theatre,  In- 
dianola.  Miss. 


DIRECTION  EA3T  COA5T  THEATRE}  Ca 

mil  IH[M  NEWS 


Illustration  Herewith 

PHILADELPHIA,  PA.— To  the  The- 
atre : Read  with  interest  your  article  in 
last  issue  of  the  Herald  regarding  house 
organs. 

I am  enclosing  a stunt  that  we  use  in 
all  our  houses  and  I think  it  a very  good 
stunt,  especialK-  for  houses  of  our  type. 

The  dummy  enclosed  is  printed  in  lots 
of  103,000  by  our  printer  here  in  Phila- 
delphia, and  then  imprinted  just  like  a roto, 
we,  of  course,  furnishing  the,  copy  for  each 
theatre. 

It  is  needless  to  say  that  the  ads  in  most 
of  our  towns  more  than  pay  for  the  pro- 
gram. These  dummies  can  be  obtained, 
imprinted  with  theatre  name  and  program 
on  the  back  page. 

I have  several  stunts  in  the  making  and 
I will  forward  them  to  you  as  soon  as 
they  come  from  the  printer. — John  T. 
O’Rourke,  East  Coast  Theatres,  Philadel- 
phia, Pa. 


Hey,  Jaysee,  Why  Not  Drop  Into 
Chicago 

VIRGINIA,  ILL. — To  the  Editor:  I 
walked  into  tlie  lobby  Saturday  morning, 
March  26,  and  I found  a guy  walking  up 
and  down  looking  at  the  coming  attrac- 
tions I had  posted  on  the  walls.  He  turned 
around  and  gave  me  the  once-over. 

“Hello,  what’s  my  name?”  was  the  greet- 
ing I received  from  him. 

I just  handed  him  the  Ha-Ha,  grabbed 
him  by  the  hand  ami  said,  “Why  I have 
been  acquainted  with  you  for  twenty 
years.” 

Grandpa  backs  up,  gets  his  second  wind 
and  comes  back  for  the  bluff. 

“\\'ell,  what’s  mi-  name?” 

“J.  C.  Jenkins  of  Neligh,  Neb.” 

Then  the  old  time  stuff  started  and  for 
one  and  a half  hours  we  had  some  visit. 
Bein.g  old-timers,  it  was  easy  for  us  to  get 
along  together.  I tried  to  hold  him  over 
for  dinner,  but  Grandpa  said  he  would 
have  to  lie  on  his  w'ay. 

The  way  he  talked  about  Clara  I thought 
I had  better  send  him  on  over  to  Jackson- 
lille.  111.,  “State  Hospital.”  Of  course  he 
signed  me  up  for  the  “Herald  Only”  Club. 
I didn’t  ha\e  to  stand  his  talk  for  the 
Herald,  as  I have  been  a subscriber  for 
the  Theatre  Owners  Friend  for  several 
years. 

Tell  Eagle  Eye  Joe  to  look  out;  this  old 
Bird  tells  me  he  is  going  fishing  this  Spring 
up  in  Wisconsin,  and  he  expects  to  take 
Joe  along  to  hold  the  bait  for  him.  In 
Nebraska  they  fish  with  worms  and  the 


fisherman  holds  the  bait  in  his  mouth,  so  1 
see  where  Joe  will  have  a nice  trip  this 
summer. 

By  the  way,  I almost  forgot  to  tell  you 
about  Clara.  She  is  sure  some  boat,  fully 
equipped.  She  has  everything,  even  a cus- 
pidor. This  is  one  I never  saw  before  in 
anybody’s  car.  With  the  best  of  luck  to 
the  Her.m.d  and  Grandpa,  I ivill  close. — 
W.  B.  Finn,  Tureman  theatre,  Virginia, 
111. 


“Don’t  Vote  Yet” 

LAWRENCEBURG,  IND. — To  the  Ed- 
itor : Since  the  boys  are  \oting  for  their 
favorites  in  the  beauty  contest,  I think  I 
ought  to  express  my  opinion  as  to  who 
should  receive  the  honors.  I am  going  to 
cast  my  vote  for  Madge  Bellamy,  along 
with  Mr.  Adams  of  the  Pastime  Theatre, 
Mason,  Mich.,  and  Mr.  Piluger,  of  Pflu- 
ger’s  theatre,  Ptlugerville,  Tex. 

Having  recently  played  “Summer  Bach- 
elors” here,  I was  convinced  that  she 
should  receive  the  honors,  and  having  just 
run  “Ankles  Preferred”  last  night  (Mar. 
20)  I am  doubly  sure  she  should  receive 
the  honors. 

Boys,  before  you  send  in  your  votes  give 
Miss  Bellamy  some  consideration,  because 
she  is  a “peach.”  Let’s  hear  from  the  rest 
ot  you  beauty  pickers. — J.  B.  Weddle,  Wal- 
nut theatre,  Lawrenceburg,  Ind. 


Too  Late 

BLISSFIELD,  MICH. — To  the  Editor: 
There  is  no  other  star  to  compare  with 
Colleen  Aloore,  and  I want  to  enter  her 
in  the  contest. — E.  C.  Hoadley,  Temple 
theatre,  Blissified,  Averill  theatre,  Peters- 
burg. 

Chinese  Want  U.  S.  Film; 
Have  Only  106  Houses 

( special  to  the  Herald) 

WASHINGTON,  April  12. — The  Chinese, 
despite  the  prevailing  outbreak  by  certain 
factions  against  foreigners  with  its  result- 
ant reign  of  terror,  have  shown  a marked 
preferment  for  American  motion  pictures 
but  the  unsettled  conditions  have  restricted 
the  showings,  says  C.  J.  North  of  the  De- 
partment of  Commerce.  There  are  KX'i 
theatres  in  all  China,  26  in  Shanghai,  center 
of  the  present  fighting. 

Art  Theatre,  Rebuilt 

After  Fire,  Reopened 

(Special  to  the  Herald) 

OKLAHOAIA  CITY,  April  12. — The  Art 
theatre  at  Cordell,  damaged  by  fire  recently, 
has  been  rebuilt  and  opened. 

Other  theatres  just  opened  or  about  to  open 
include  the  Paramount  at  Guthrie  by  Baldwin 
Rodgers,  one  at  Shawnee  by  Jake  Jones,  the 
Palace  at  Kiefer  by  R.  P.  Wade,  Rex  at  Tulsa 
by  Willard  & Son.  Construction  plans  include 
one  at  Stuttgart,  Ark.,  by  the  Arkansas  Amuse- 
ment Company  and  a $750,000  Dent  house  at 
El  Paso.  O.  B.  England  and  John  Lawrence 
have  bought  the  Liberty  at  Foss,  Okla. 

V.  E.  Long  has  closed  his  theatre  at 
Dow. 


Gallinagh  Is  Author 

( special  to  the  Herald) 

MINNEAPOLIS,  MINN.,  April  12.— 
Edwin  Gallinagh,  more  familiarly  known 
as  “Eddie,”  who  is  in  charge  of  the 
advertising  and  publicity  department  of 
Finkelstein  and  Ruben  in  Minneapolis,  is 
author  of  a novel  which  will  be  off  the 
press  in  a few  weeks.  The  title  of  the 
book  in  “Front  Page  Finnegan.” 


Goldhar  Is  Manager 

( Special  to  the  Herald) 

DETROIT,  April  12.— J.  D.  Goldhar  has 
been  named  manager  of  the  United  .'\rtists 
exchange,  succeeding  Sidney  .Abel,  resigned. 
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Position  Wanted 


ORGANIST — Fourteen  years  experience. 
Fine  education.  Large  library.  Accurate  cueing. 
References.  State  all  in  first  letter.  Address 
Organist,  810  East  Huron  Street,  Ann  Arbor, 
.Mich. 


AT  LIBERTY:  Featured  Organist  desires 

position;  Play  any  organ.  Ten  years  experience. 
Complete  library.  Thoroughly  understand  cueing 
pictures.  Good  salary.  Wire  or  write  Frank  C. 
Howard.  925  B Street,  San  Diego,  Calif. 


PIANO  LEADER  AND  VIOLINIST:  Pic- 

tures, vaudeville.  Excellent  library;  cue  correct- 
ly. Union  (young  men).  Address  Box  168,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


ORGANIST — Union;  Experienced;  Cue  Cor 
rectly.  Library;  Classic;  Standard;  Snappy.  Good 
organ  essential.  South  Preferred.  Address  R.  C. 
Wright,  822  Montrose  Avenue,  Chicago,  111. 


ORGANIST:  At  liberty.  Chicago  Conservatory 
graduate.  Thoroughly  experienced  song  slides, 
pictures  cued.  References;  Union.  Good  organ 
essential.  Address  Elsie  E.  Garner,  116  N.  State 
Street,  Danville,  111. 


FIRST  CLASS  ORGANIST  available  immedi- 
ately. Eight  years’  experience  feature  novelties; 
solos.  Cue  accurately.  Married;  Union;  Play  all, 
anywhere.  References.  Address  Box  163,  Exhib- 
itors Herald,  407  S.  Dearborn  Street,  Chicago,  Illi- 
nois. 


EXPERIENCED  PROJECTIONIST  desires 
steady  position  in  medium  sized  town.  References 
available.  Will  be  at  liberty  June  15th.  Address 
E.  W.  Reisner,  1108  W.  Nevada,  Urbana,  111. 


Theatr  es  For  Sale 


FOR  SALE — 1,3®0  seat  theatre  in  city  of  30,- 
000.  Best  location  in  town.  Only  legitimate 
house  in  territory.  $12,500  buys  same.  Terras, 
if  necessary.  Address  Box  No.  170,  Exhibitors 
Herald,  407  South  Dearborn  Street,  (Chicago,  Illi- 
nois. 


WANTED  TO  BUY  or  lease  theatre  in  town 
of  3,000  or  over.  Will  pay  cash  for  good  place. 
Address  A.  B.,  1425  Pershing  Blvd.,  Clinton, 

Iowa. 


THEATRE  LEASE  FOR  SALE— An  opportu- 
nity you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
years,  to  run.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 


Business  Opportunity 


ROOT  BEER  STAND  and  Equipment,  ready 
to  open;  on  Boardwalk,  Keansburg,  reasonable; 
Best  location;  Address  Steinmetz,  325  Washing- 
ton Street,  Newark,  N.  J. 


Mailing  Lists 


21,000  MOVING  PKTTURE  THEATRES  show- 
ing  population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studiss  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,.  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


PAPER  BANNERS,  60c:  3x10.  Muslin,  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street.  Kansas  City,  Mo. 


BANNERS:  Hand  painted  to  order.  Cloth, 

3x10  @ $1.25.  Paper,  3x10  @ 50c,  Try  me. 
Address  L.  Goodwin,  General  Delivery,  Kansas 
City,  Mo. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  For  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduce  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois, 

HAVE  LARGE  STOCK  USED  THEATRE 
INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 


STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 


ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Animated  Cartoonist  Wanted 


WE  WANT  TO  HEAR  FROM  A REAL  Ani- 
mated  Cartoonist  looking  for  a position.  One 
who  knows  how  to  produce  real  cartoons  and 


technical  animated  films.  Address  National  Film 
Publicity  Corp.,  311  South  Sarah,  St.  Louis,  Mo., 
Established  15  years. 


Old  Negatives  Wanted 


OLD  NEGATIVES  WANTED— 5,  6,  or  7 
reelers.  Address  Box  167,  Exhibitors  Herald, 
407  S.  Dearborn  Street,  Chicago,  HI. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


450  NEW  OPERA  CHAIRS  at  half  price.  Want 
to  clean  out  our  warehouse.  114  at  $1.50  each, 
regular  price  $3.20  each.  We  are  manufacturers. 
Arlington  Seating  Co.,  3759  Pinegrove  Avenue, 
Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  (iash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Addre.ss  Box  III,  Exhibitors  Herald,  Chicago. 


FOR  S.\LE:  Universal  Camera,  200  ft.,  shutter 
dissolve,  sunshade,  5 magazines,  tripod,  practically 
new.  A Ivargain.  Address  Box  171,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 


FOR  SALE:  Two  Kolograph  picture  machines 
slightly  used.  Fine  condition.  About  half  price. 
Church  discontinuing  use.  Address  M.  F..  Bond, 
Winamac,  Ind. 


FOR  SALE:  Powers  6-B  projector.  G.  E. 
Mazda  equipment.  New  h.p.  motor.  Also 
Minusa  9x12  screen.  Nearly  new.  Bargain.  Aii- 
dress  N.  G.  Breistig,  Cushing,  Iowa. 


Advertisements  Too  Late  to  Classify  on  page  31 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1926 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

THE  BETTER  WAY : Special  cast — 85%.  March 
27.  A splendid  program  feature  from  Columbia. 
Received  many  compliments.  Six  reels. — H.  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  MIDNIGHT  EXPRESS:  Special  cast— 
65%.  March  20.  This  is  a good  picture.  Has 
some  good  photography  in  the  last  reel.  Six  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greeniiver, 
Utah. — General  patronage. 

THE  LONE  WOLF  RETURNS:  Special  cast— 
75%.  March  21-22.  Entirely  satisfactory  here. 
Better  than  many  of  the  so-called  specials  sold  by 
the  loud  talking  boys.  Clean.  Six  reels. — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 

THE  SILENT  POWER:  Ralph  Lewis— 10%. 
Good  program  picture. — Carl  Judge,  Iris  theatre, 
Wheatland,  Wyo. — Small  town  patronage. 

DANIEL  BOONE  THROUGH  THE  WILDER- 
NESS : Roy  Stewart — 32%.  This  was  a good 
story  of  the  early  Frontier  days.  Played  Decem- 
ber 16.  Seven  reels. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

THE  DANGER  SIGNAL:  Special  cast— 30%. 
March  11-12.  Good  program  picture.  Well  acted. 
Good  thrill  in  fight  on  top  of  express.  Another 
good  thrill  in  the  race  to  sidetrack  the  runaway 
engine,  with  a rotten  climax  in  the  wreck,  which 
pictured  oil  tanks,  passenger  wreck,  etc.,  all  on 
fire,  rolling  down  grade,  instead  of  the  coal  en- 
gine. It’s  things  like  this  that  spoil  an  other- 
wise perfectly  good  picture.  Print  fair.  Paper 
good.  Photography  good.  Six  reels. — A.  C.  Dig- 
ney.  Peerless  theatre,  Hartney,  Manitoba,  Can. — 
General  patronage. 

F.  B.  O. 

THE  GORILLA  HUNT:  Special  cast— 40%.  A 
very  interesting  outdoor  picture,  an  actual  trip 
into  the  heart  of  Africa,  in  which  the  camera 
seemed  to  be  kept  pretty  well  out  of  the  range 
of  any  of  the  wild  beasts.  There  was  a lot  of 
shaking  of  trees,  supposed,  to  be  done  by  gorillas, 
and  some  fearsome  titles.  The  scenes  with  a 
captured  young  gorilla  at  the  finish  saved  the  pic- 
ture.— Ben  L.  Morris,  Temple  theatre,  Bellaire, 
Ohio. — General  patronage. 

THE  GORILLA  HUNT:  Special  east— 90%. 
March  12.  All  F.  B.  O.  material  good  this  sea- 
son. Five  reels. — Jack  Van  Epps,  Ft.  Lee  thea- 
tre, Ft.  Lee,  N.  J. — General  patronage. 

THE  GORILLA  HUNT:  Special  cast— A won- 
derful exploitation  picture  and  if  you  build  a good 
program  of  shorts  around  it  and  then  get  out  and 
tell  the  people  about  it  with  the  fine  line  of  paper 
F.  B.  O.  has  you  should  get  some  real  money. 
We  put  it  over  to  six  times  the  business  we  did 
on  “Hotel  Imperial.”  Nuf  sed.  Five  reels. — T.  F. 
McCoy,  Lynwood  theatre,  Lynwood.  Cal. — Gen- 
eral patronage. 

THE  GORILLA  HUNT:  Special  cast— Excellent 
educational  picture  and  entertaining  for  every- 
body.— R.  V.  Fletcher,  Lyric  theatre,  Hai-tington, 
Neb. — General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 58%. 
March  27.  We  thought  this  was  more  foolish  than 
funny,  but  it  drew  good  business  and  satisfied 
the  majority,  so  guess  we  have  no  kick  coming. 
Not  a special  by  any  means  and  not  in  the  same 
class  with  “The  Cohens  and  Kellys.”  Seven  reels. 
— C.  E.  Lantz,  Star  theatre,  Kildreth,  Neb. — Small 
town  patronage.  ,J 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent  gross  average  indicating 
relative  attraction  values  of  pic- 
tures hsted  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  page  73. 


LADDIE:  John  Bowers — 90%.  March  7-8.  A 
very  good  program  picture  for  all  classes  of  peo- 
ple. Not  much  action  but  seemed  to  please  most 
all  who  saw  it. — Mrs.  G.  H.  Dennis,  Liberty  thea- 
tre, Weeping  Water,  Neb. — General  patronage, 

LADDIE:  Special  cast — 55%.  March  12-13.  All 
I can  say  about  this  picture  is  that  it  was  a real 
show.  Gene  Stratton  Porter  always  goes  good 
here  and  they  sure  tell  me  so.  This  was  a real 
show.  Seven  reels. — A.  J.  Koehler,  Koehler  thea- 
tre, Uehling,  Neb. — General  patronage. 

MULHALL’S  GREAT  CATCH:  Lefty  Flynn— 
18%.  March  15-16.  A very  good  program  pic- 
ture and  believe  it  pleased  the  few  who  saw  it. 
About  the  best  of  the  Flynn  pictures  that  we 
have  played.  Play  it  if  you  can,  as  it  makes 
very  good  entertainment.  Five  reels.- — W,  C.  Sny- 
der, Cozy  theatre,  Lament,  Okla. — General  pat- 
ronage. 

OUT  OF  THE  WEST:  Tom  Tyler— 72%.  My 
first  Tyler  in  a long  time  and  it  stood  up  to  my 
Western  fans  on  Saturday  night.  My  folks  like 
the  boy  and  his  pony  and  dog  equally  with  Tyler. 
Five  reels. — Carl  Judge,  Iris  theatre,  Wheatland, 
Wyo. — Small  town  patronage. 

OUT  OF  THE  WEST:  Special  cast— 50%.  March 
26.  A splendid  entertainment.  Different  from  the 
rest  of  the  westerns.  Gave ' splendid  satisfaction. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  BLUE  STREAK:  Richard  Talmadge— 95%, 
February  5.  Talmadge  always  does  good  on 
Saturday,  The  people  go  away  pleased  with  him. 
Six  reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage... 


BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
75%.  March  31.  A very  good  race  track  story 
that  will  please  any  day  in  the  week  in  any 
house.  Five  reels. — H.  P.  Morley,  Princess  thea- 
tre, Buchanan,  Mich. — Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
75%.  While  this  picture  contains  a few  improb- 
able scenes,  it  is  very  good  and  will  help  to  keep 
the  Thomson  banner  afloat.  Patrons  were  very 
enthusiastic  in  their  praise.  Six  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Calif.— Gen- 
eral patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson- 
Usual  Thomson  picture  with  several  good  scenes, 
but  very  illogical  stoi*y-  He  takes  more  privilege 
with  common  reason  than  any  other  western  star. 
Silver  King  is  a beautiful  horse.  Six  reels. — Ray 
Link,  Scope  theatre,  Wenona,  HI. — General  pat- 
ronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
7%.  Another  flop  from  F.  B.  O.  Their  pictures 
are  no  good  for  me,  and  Thomson  is  the  worst 
of  all.  Fair  print. — -L.  Deyo,  Miers  theatre,  Scho- 
harie, N.  Y. — General  patronage. 

MOTHER:  Belle  Bennett — 35%.__A  very  good 
mother  love  type  of  picture,  containing  just 
enough  modern  stuff  and  pathos  to  make  for  a 
good  evening’s  entertainment.  You  will  not  be 
sorry  if  you  play  it.  Seven,  reels. — O.  B.  Jun- 
kins, Manzanita  theatre,  Carmel.  Calif. — General 
patronage. 

THE  NIGHT  PATROL:'  Richard  Talmadge 
75%.  March  5.  About  the  weakest  Talmadge  pic- 
ture I have  shown  but  Oh,  what  a climax.  Pa- 
trons always  like  Dick.  Six  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  LAST  EDITION : Special  cast— 30%. 
March  1-2.  This  is  a very  good  newspaper  pic- 
ture and  is  good  in  any  house.  Goes  over  big  in 
small  towns.  Seven  reels. — A.  J.  Koehler,  Koehler, 
theatre,  Uehling,  Neb. — General  patronage. 

P.OSE  OF  THE  TENEMENTS:  Shirley  Mason 
— 23%.  March  23-24.  Here  is  a picture  that 
should  go  over  good  most  anywhere.  Played  to 
two  small  houses  two  nights  and  didn’t  make  ex- 
penses, although  no  fault  of'  the  picture.  It 
didn’t  draw  for  some  reason,  but  it  seems  we  are 
not  getting  any  business  this  year,  no  matter  how 
good  the  picture.  If  you  advertise  this  one  pi'Op- 
eiiy,  I think  you  will  get  the  business.  Seven 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lament, 
Okla. — General  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince— 90%.  March 
21-22.  My  patrons  seemed  to  like  this  very  much. 
They  thought  the  scenery  wonderful.  Had  lots  of 
good  comments  on  it. — Mrs.  G.  H.  Dennis,  Liberty 
theatre.  Weeping  Water,  Nebr. — General  patron- 
age. 

BREED  OF  THE  SEA:  Special  cast— 50%. 
March  17-18.  Another  nice  one  from  F.  B.  O.  It 
is  a South  Sea  Isle  picture  with  Mr.  Ince  play- 
ing a dual  role  very  successfully.  Seven  reels.— 
H.  P.  Morley,  Princess  theatre,  Buchanan,  Mich. 
■ — ^Small  town  patronage. 

A POOR  GIRL’S  ROMANCE:  Special  cast  - 
10%.  Absolutely  no  good.  A complete  flop.  Fair 
print. — L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — - 
General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 50%.  March  17.  Good  until  a cyclone  hit 
town  and  broke  up  the  show.  Six  reels. — G. 
Carey,  Strand  theatre,  Paris,  Ark. — General  pat- 
ronage. 
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THE  TWO  GUN  MAN:  FieJ  Thomson  — 10%. 
Another  one  from  F.  B.  O , filled  with  too  much 
bunk.  The  public  simply  can’t  see  Thomson 
shooting  over  his  shoulder  into  the  villain’s  gun- 
barrel.  causing  a back  fire.  One  patron  enter- 
ing the  theatre  ai>ked  if  the  comedy  was  being 
shown.  How  can  the  directors  get  away  with  it? 
— Frank  Nicosia,  Chili  theatre.  Rochester,  N.  Y. — 
General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler  2:>%. 
March  14-15.  This  is  the  poorest  picture  I have 
ever  played.  It’s  a shame  to  make  a good  looking 
fellow  like  Tom  play  in  such  a i>oor  picture.  Why 
don’t  they  give  the  man  a chance?  Had  about 
half  my  crowd  walk  out  on  this  one.— -Mrs.  G.  H. 
Dennis,  Liberty  theatre,  Weeping  Water,  Nebr. — 
General  patronage. 

THE  ARIZONA  STREAK : Special  cast— 50%. 
March  16.  Tom  and  his  pals  always  give  the 
people  their  money’s  worth.  Nice  clean  picture, 
and  enough  comedy  in  it  to  go  over  just  right. 
No  kicks  on  this  one.  Had  a dandy  comedy  with 
it,  Charles  Bowers  in  “He  Done  His  Best.’’  Five 
reels.— A.  J.  Koehler,  Koehler  theatre,  Uehling, 
Neb. — General  patronage. 

First  National 

THE  OVERLAND  STAGE:  Ken  Maynard— 
72%.  A great  big  western  that  has  everything, 
riding,  Indians,  Indian  attack,  wagon  trains,  plot 
and  action.  These  Maynards  are  all  on  a big  scale 
and  will  stand  up  to  any  publicity.  Seven  reels. — 
Carl  Judge,  Iris  theatre,  W'heatland,  Wyo. — Small 
town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 

40%.  March  14-15.  Very  good  western  that  did 
good  business  and  pleased  all.  It’s  clean.  Six 
reels.-  Elmer  E.  Gailey,  Crystal  theatre,  Paf^s 
Christian.  Miss. — General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard- 

Fine.  Good  riding,  swell  horse.  Step  on  it,  boys, 
he  is  all  there. — A.  F,  Jenkins,  Community  thea- 
tre, David  City,  Nebr. — General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard — 

Here  is  one  of  the  best  Western  productions  ever 

shown  in  our  theatre,  almost  as  good  as  “The 
Covered  Wagon.”  This  Ken  Maynard’s  produc- 
tions make  some  of  the  other  western  stars’ 
pictures  look  like  thirty  cents. — P.  R.  Matson, 


Crystal  theatre,  Flandreau,  S.  Dak. — General  pat- 
ronage. 

TWINKLETOES;  Colleen  Moore— 70%.  March 
27-28.  Pleased  generally  and  drew  better  than 
expected.  Miss  Moore  made  a hit  with  the  blonde 
curls. — Paul  Russell,  Russell  theatre,  Somerset, 
Ohio. — General  patronage. 

TWINKLETOES:  Colleen  Moore— This  was  a 

dandy,  Colleen.  Everybody  liked  it. — A.  F.  Jen- 
kins, Community  theatre,  David  City,  Nebr. — 
General  patronage. 

TWINKLETOES:  Colleen  Moore— Winsome 

Colleen  Moore  has  a wide  api>€al  in  our  neighbor- 
hood, drawing  from  all  types  consistently  in  every 
picture  we  show.  “Twinkletoes”  is  one  of  the 
best  pictures  she  has  been  in  for  quite  a while, 
and  it’s  the  verdict  of  the  patrons  that  we  go 
by,  too. — R.  J.  Speck,  Kenwood  theatre,  Chicago, 
III. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
70%.  January  5.  Another  of  Maynard’s  good 
ones.  Done  on  a big  scale  and  well  done.  Comes 
very  near  being  a 100  per  cent  picture,  but  it  is 
hard  to  get  out  a house  this  winter.  Seven  reels. 
— Carl  Judge,  Iris  theatre,  Wheatland,  Wyo.— 
Small  town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
98%.  March  5.  Tom  and  Fied  had  better  watch 
out  for  this  fellow,  as  this  is  the  second  pro- 
duction we  have  used  starring  Maynad  and  he 
draws  as  good  as  either  Mix  or  Thomson.  Drew 
big  crowd.  Six  reels. — O.  L.  Dowell,  Electric  thea- 
tre, Eldon,  Mo. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
70%.  March  11-12.  A splendid  western.  Ken 
Maynard  has  a pleasing  personalty  and  is  the 
greatest  rider  yet.  First  National  is  to  be  con- 
gratulated for  giving  we  small  town  boys  their 
interest. — Paul  Russell,  Russell  theatre,  Somerset, 
Ohio. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
Am  using  them  all.  Can’t  go  wrong  with  Ken 
Maynard.  A new  star  but  a good  one. — S.  L.  Tay- 
lor, Kozy  theatre.  Pass  Christian,  Miss. — General 
patonage. 

SUBWAY  SADIE:  Dorothy  MacKail — 65%. 

March  27.  A nice  pleasing  little  picture.  Very 
good  entertainment,  clean,  and  is  a dandy  for 
Sunday.  Seven  reels. — H.  J,  Eagan,  American 
theatre,  Wautoma,  Wis.— -Small  town  patronage. 
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SUBWAY  SADIE:  Special  cast — This  more  than 
pleased.  Need  not  be  afraid  of  this  one.  Seven 
reels. — O.  L.  Dowell,  Electric  theatre,  Eldon,  Mo. 

— General  patronage. 

SUBWAY  SADIE:  Dorothy  MacKaill^ — ^Very 
good  entertainment.  Just  what  the  people  want, 
something  to  laugh  at.  Eight  reels. — A.  F.  Jen- 
kins, Community  theatre,  David  City,  Nebr. — Gen- 
eral patronage. 

MISMATES:  Doris  Kenyon— 20%,  March  10- 
1 1.  A very  nice  picture  and  went  over  in  fine 
shape  with  those  who  saw  it,  but  played  to  two 
very  small  houses  so  didn’t  make  expenses.  You 
will  make  no  mistake  in  playing  this  one,  as  it 
should  go  over  anywhere.  Eight  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lament,  Okla. — General  pat- 
ronage. 

MISMATES:  Doris  Kenyon — Good  program  pic- 
ture.— R.  V.  Fletcher,  Lyric  theatre,  Hartington, 
Neb. — Geneal  pati'onage. 

THE  MASKED  WOMAN:  Anna  Q.  Nilsson— 
20%.  March  7-8.  Just  a picture,  saved  in  the 
last  reel  by  the  lesson  taught.  Can’t  give  it  much. 
Seven  reels. — Elmer  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  patronage. 

THE  MASKED  WOMAN:  Anna  Q.  Nilsson— 
Not  so  good  for  small  town.  About  50%.  -R.  V. 
Fletcher,  Lyric  theatre,  Hartington,  Neb. — General 
patonage. 

THE  BROWN  DERBY:  Johnny  Hines— 55%. 
April  3.  For  those  patrons  that  like  comedy  this 
is  all  right.  Pretty  far  fetched  in  places  but 
seemed  to  go  over  all  right.  Seven  reels. — H.  J. 
Eagan,  American  theatre,  Wautoma,  Wis. — Small 
town  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— This  is 
very  good  fun  from  start  to  finish.  Seven  reels. 

— Julius  W.  Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— March 
24-25.  Not  Johnny’s  best,  but  a good  little  action 
picture  at  that.  The  last  time  I showed  one  of 
Johnny’s  pictures  I gave  passes  to  about  75  school 
kids.  Not  much  immediate  cash  in  that,  but  for 
this  picture  it  seemed  as  if  they  were  all  there 
and  had  brought  all  their  friends  with  them.  ’The 
kids  are  for  Johnny  now,  which  doesn’t  hurt. 
Seven  reels. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

SENOR  DAREDEVIL : Ken  Maynard— 90%. 
March  26.  My  report  on  this  is  the  same  as  all 
the  rest.  You  can  write  it  out  yourself  and  be 
sure  it  will  measure  up.  Six  reels. — H.  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— This  is 
two  I have  had  of  his  and  both  were  above  the 
average.  Some  of  the  others  better  look  to  their 
laurels. — A.  F.  Jenkins,  Community  theatre,  David 
City,  Nebr. — General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — The 

only  Maynard  to  date  that  has  pleased  my  crowd. 
Good  western. — R.  V.  Fletcher,  Lyric  theatre, 
Hartington,  Neb. — General  patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Barth- 
elmess — 35%.  March  21-2^.  This  picture  did  not 
please  here,  although  Rich  does  some  good  work. 
But  the  story  killed  it  here.  Too  many  foreign 
stories  for  us.  AH  the  exchanges  have  them. 
Eight  reels.^ — Elmer  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  pati'onage. 

THE  WHITE  BLACK  SHEEP:  Richard  Barth- 
elmess— Very  interesting  and  pleased  all.  First 
National  pictures  99%  good  in  our  estimation. — 

S.  L.  Taylor,  Kozy  theatre.  Pass  Christian.  Miss. 

— General  i)atronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 13%.  March  17-18.  This  is  a very 
poor  picture ; no  story ; in  fact,  ju.st  a lot  of 
good  celluloid  ruined.  Why  do  producers  put  out 
such  i>ictures  anyway?  Such  pictures  as  this  may 
do  for  the  highbrows,  but  not  for  the  small  ex- 
hibitor. If  First  National  wants  to  put  the  little 
fellow  out  of  business,  just  give  him  a few  more 
like  this  one.  Didn’t  take  in  enough  to  pay  film 
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rental.  Seven  reels. — W.  C.  Snyder,  Cozy  thea- 
tre, Lamont,  Okla. — General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — Well  liked,  but  not  as  good  as  “Her 
Sister  from  Paris.” — A.  F.  Jenkins,  Community 
theatre,  David  City,  Nebr. — General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 70%. 
March  3-4.  I am  in  receipt  of  your  letter,  Coleen, 
in  regard  to  ‘‘We  Moderns.”  Well,  the  same 
thing  happened  tonight,  only  it  was  a big  play. 
But  I held  my  ground  fine,  under  such  conditions, 
with  your  aid,  for  which  I thank  you.  You  are 
doing  good.  Keep  it  up.  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— Swell. 
Colleen.  Say,  Colleen,  don’t  go  to  Europe.  We 
don’t  want  that  kind. — A.  F.  Jenkins,  Commun- 
ity theatre,  David  City,  Nebr. — General  patronage. 

MEMORY  LANE:  Conrad  Nagl^60%.  Febru- 
ary 7-8.  I have  seen  this  plot  used  before,  but 
not  as  well  as  in  “Memory  Lane.”  I was  pleased 
with  it  and  so  were  my  patrons.  I had  to  play 
it  against  a carnival,  which  hurt  some,  but  not 
as  much  as  I expected.  Seven  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  FAR  CRY:  Special  cast— 30%.  March 
10-11.  Nothing  to  this  one.  Eight  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  GREAT  DECEPTION:  Special  cast— 24%. 
March  24-25.  Here  is  a picture  that  is  worth 
playing  and  will  go  over  anywhere.  Played  two 
nights  to  small  houses  and  made  just  a little 
above  expenses.  Think  it  pleased  nearly  all  who 
saw  it.  You  will  not  make  a mistake  in  playing 
this  one  if  you  advertise  as  it  should  be.  Seven 
reels. — W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla. 
— General  patronage. 

THE  GREAT  DECEPTION:  Ben  Lyon— 60%. 
March  13-14.  A good  secret  service  mystery 
drama  and  will  please  if  they  like  that  kind. 
They  were  lukewarm  about  it  here. — Paul  Russell, 
Russell  theatre,  Somerset,  Ohio. — General  patron- 
age. 

THE  GREAT  DECEPTION:  Lloyd  Hughes- 
Fair  program  picture. — R.  V.  Fletcher,  Lyric  thea- 
tre, Hartington,  Neb. — General  patronage. 

THE  PRINCE  OF  TEMPTRESS:  Special  cast— 
68%.  March  20-21.  Received  a great  number  of 
comments.  ’Think  it  pleased  generally.  Has  a 
powerful  story. — Paul  Russell,  Russell  theatre, 
Somerset,  Ohio. — General  patronage. 

MISS  NOBODY:  Special  cast^ — -80%.  March 
14-15.  This  was  proclaimed  to  be  the  best  show 
I have  run  here.  If  anyone  has  not  played  it 
yet,  step  on  it  at  moderate  admissions  and  make 
some  money  and  please  all  your  patrons.  If  all 
shows  were  as  good  as  this  one  the  show  business 
wouldn’t  suffer  so  much  criticism  in  small  towns. 
Seven  reels. — Aubrey  Swearingen.  Crescent  thea- 
tre, Woodville,  Tex. — General  patronage. 

THE  DARK  ANGEL:  Special  cast— 24%.  March 
26.  Shown  at  the  first  chance  to  buy  it  right, 
this  fine  picture  pleased  99%.  Mud  and  bad  roads 
certainly  made  odds  against  this  percentage  rat- 
ing. This  is  an  ideal  Sunday  show.  In  fact  I 
saw  it  on  a Sunday  shortly  after  release  date 
and  was  much  impressed.  Good  any  time.  Eight 
reels. — O.  A.  Fosse,  Community  theatre,  Ridge- 
way, la. — Small  town  patronage. 

IRENE:  Colleen  Moore — 100%.  March  4-5. 
Colleen’s  first  picture  in  our  town  and  I won- 
dered where  all  the  people  came  from.  Everyone 
liked  it  and  asked,  “When  do  you  have  her  again  ?” 

• — Mrs.  G.  G.  Dennis,  Liberty  theatre,  Weeping 
Water,  Nebr. — General  patronage. 

THE  LADY : Norma  Talmadge — 60%.  March 
17-18.  About  a 50-50  proposition  here.  An  en- 
tertainment very  poor,  but  as  acting  it  was  great. 
In  fact,  no  one  but  Norma  could  have  played 
the  part  that  she  did.  Not  good  for  small  towns. 
Eight  reels. — Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex. — General  patronage. 

WHAT  FOOLS  MEN:  Special  cast— 55%. 

February  10-11.  I played  this  picture  against  a 
carnival  also.  In  the  plot  the  girl  marries  the 
chauffeur,  but  it  has  a diffei’ent  twist  that  holds 
its  own.  A good  little  picture.  Seven  reels. — 
Aubrey  Swearingen.  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

ELLA  CINDERS:  Colleen  Moore — 90%.  Very 
good  and  will  please  any  class  of  people.  We 
opened  our  theatre  with  Colleen  Moore  in 
“Painted  People”  and  this  star  has  always  been  a 
great  bet  here.  Well,  Colleen,  we  make  sure  to 
have  your  pictures  on  all  anniversary  programs, 
so  keep  up  your  good  work, — Frank  Nicosia, 
Chili  theatre,  Rochester.  N.  Y. — General  patron- 
age. 
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VANDALIA,  ILL.,  April  3,  1927. 

DEAR  HERALD: 

\ou  have  no  doubt  often  heard  that  old  expression  “Hell  On  The  Wahash"  orifti- 
nated  presumaltly  by  the  “Hoosiers”  back  in  the  early  days.  One  can  appreciate  this 
<‘xpression  the  better  after  being  on  the  Wabash  in  the  early  spring  of  1927,  say  about 
March  30  or  31,  for  after  driving  the  lowlands  along  that  famous  old  river  if  you 
don't  give  expression  to  that  old  saying,  then  yon  have  a vocabulary  of  your  own 
that  would  make  “Hell  On  The  Wabash”  sound  like  a mild  translation  of  “Loves 
(Greatest  Mistake.” 

Clara  and  I have  just  come  from  the  Wabash.  In  many  places  the  water  has  barked 
up  from  the  river,  or  rather,  has  backed  inland,  until  the  tops  of  the  tall  cornstalks 
just  appear  above  the  surface,  and  while  noting  this  I was  reminded  of  a story  I 
heard  my  father  tell  many  years  ago. 

Back  in  about  1840  when  navigation  closed  on  the  lakes  the  sailors  used  to  hoof  it 
around  lake  Michigan  from  Chicago  up  into  the  pineries  to  work  during  the  winter. 
My  grandfather’s  home  seemed  to  be  a favorite  place  for  them  to  stop  over  ni  ght.  1 
and  it  was  a custom  of  those  old  tars  to  gather  around  the  fireplace  after  supper  and 
spin  yarns,  much  like  a certain  bunch  of  exhibitors  I could  name — hut  won’t — are 
doing  at  the  present  time,  for  instance,  Frank  O’Hara,  H.  G.  Stettmund,  C.  A.  Spain- 
hour,  Elmer  Gailey,  et  al,  not  to  mention  R.  L.  Anderson  of  Forks,  Washington,  and 
leaving  out,  of  course  Fishy  Phil  of  Salmon,  Idaho,  who  is  said  to  be  unable  to 
remove  his  undershirt  because  of  the  fishbones  sticking  through  his  hide. 

Well,  anyhow,  these  old  tars  got  to  telling  yarns  one  evening.  One  told  about 
having  helped  to  move  a brick  house  three  miles  across  country  and  over  a deep 
ravine  and  it  took  ninety  yoke  of  cattle  to  pull  it.  One  of  the  party  rather  questioned 
this  statement,  but  the  narrator  said  he  could  prove  it  by  Jake.  Jake  said  he  had 
gone  to  town  the  day  they  moved  the  house  but  he  was  sure  the  story  was  true 
beeause  he  went  there  the  next  day  and  helped  move  the  cellar. 

Narrator  No.  2 said  he  knew  nothing  about  moving  houses  and  cellars  but  that 
when  he  was  a hoy  he  worked  in  a butter  factory  his  father  operated  down  in  Ohio 
and  that  it  was  nothing  uncommon  for  the  factory  to  turn  out  three  hundred  and 
sixty-five  thousands  pounds  of  butter  a day. 

A tall,  raw-boned  Swede  in  the  hunch  spoke  up  and  said,  “A  tank  dat  ban  too  dam 
much  butter”  and  the  narrator  said,  “well,  I can  prove  it  by  Bill.  He  lived  right 
there  and  knows  all  about  it.”  So  the  matter  was  referred  to  Bill.  Bill  said  he 
could  not  state  the  exact  output  of  the  factory,  but  it  must  have  been  large,  for  his 
father  ran  a big  sawmill  just  below  this  factory  and  the  mill  was  run  by  buttermilk 
from  this  same  butter  factory.  j 

The  next  man  to  hat  was  a tall,  lantern-jawed  Hoosier  from  down  on  the  Wabash,  j 
and  being  down  on  the  Wabash  myself  it  naturally  called  this  story  to  my  mind.  He  j 
said  he  knew  nothing  about  making  butter  or  moving  houses,  as  he  had  always  been  i 
a farmer,  but  that  they  raised  some  mighty  big  corn  on  the  Wabash  bottoms.  That  | 
the  corn  grew  so  tall  that  they  had  to  use  sixteen  foot  ladders  to  climb  up  to  the  ears,  j 
and  that  one  fall  there  came  a tremendous  flood  before  they  could  gather  their  corn  | 
and  it  flooded  the  field  until  the  water  was  thirty  feet  deep.  Then  there  came  on  the 
hard  winter  of  39  and  froze  ice  four  feet  thick  and  after  everything  was  frozen  up 
solid  the  water  ran  out  from  under  the  ice  and  the  stalks  were  so  large  that  they 
held  the  ice  up.  Then  the  spring  freshet  came  on  and  the  water  ran  over  the  top  ol 
the  ice  and  that  it  seemed  so  odd  to  be  under  there  husking  corn  and  hear  the  steam- 
boats running  overhead.  This  was  down  on  the  Wahasli  where  I just  came  from.  [ 
No  wonder  someone  coined  the  expression,  “Hell  On  The  Wabash.” 

The  only  reason  I offer  for  reciting  these  incidents  is  to  prove  to  you  that  they  can 
move  brick  houses,  that  Ohio  makes  a lot  of  butter  and  that  they  raise  big  corn  down 
here  on  the  Wabash,  and,  as  Walt  Mason  would  say,  “all  of  which  is  important  j 
if  true.” 

There  are  two  Egypts,  one  mentioned  in  sacred  and  the  otlier  in  profane  history. 
Illinois  has  an  Egypt  all  her  own.  I am  not  as  well  versed  in  sacred  history  as  I 
should  be,  hut  as  I recall  it,  they  either  went  out  of  Egypt  to  get  corn  or  went  into 
Egypt  to  get  corn,  I don’t  remember  just  which,  and  it  doesn’t  matter  anyway,  hut  in  f 
Illinois’  Egypt  they  don’t  have  to  go  anywheres  to  get  corn,  they  have  plenty  of 
“corn”  at  home.  If  you  are  driving  down  in  Egypt  and  run  off  the  pavement  onto 
the  side  roads  you  will  use  the  profane  version.  i 

I was  close  to  Herrin  the  other  day  but  I didn’t  drive  over  there  because  the  boys 
over  there  are  so  reckless  in  their  target  practice  that  I was  afraid  of  getting  Clara 
all  scarred  up. 

The  other  evening  I saw  Clara  Bow  in  “IT.”  There  are  two  excellent  reasons  why  j 
I liked  “It.”  One  was  Clara  Bow  and  the  other  was  Clarence  Badger.  Mr.  Badger  is  ' 
my  favorite  director  he  used  to  direct  Will  Rogers — and  I am  convinced  that  any  ! 
exhibitor  who  sees  “It”  and  doesn’t  decide  at  once  to  support  Clara  in  that  “Beauty  \ 
Contest”  should  consult  an  Occulist  and  a Heart  Specialist  immediately.  There  is 
something  radically  wrong  with  that  guy.  I am  sure  glad  I nominated  Clara,  she’s 
a winner. 

.!•  ,. 

Vandalia  is  the  city  where  the  state  capital  used  to  he  before  it  was  removed  to  ! 
Springfield.  As  I look  out  of  the  window  of  my  room  in  the  Evans  I can  see  the  ; 
building  that  was  occupied  by  the  state  officers  and  legislature  from  1819  to  1839.  i 
It  is  said  that  during  a legislative  fight  to  retain  the  Capitol  at  Vandalia,  Abraham  i 
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Lincoln,  then  a member  of  the  legislature,  jumped  out  of  a second  story  window  to 
prevent  a quorum  and  thus  defeated  the  measure  to  retain  the  Capitol  at  Vandalia. 

It  was  in  this  building  that  the  great  debate  between  Lincoln  and  Douglas  occurred 
during  their  senatorial  campaign,  which  debate  has  probably  never  been  equaled 
except  by  possibly  the  noted  debate  between  Webster  and  Hayne. 

And  it  was  in  this  building  that  the  charter  was  granted  to  Chicago.  That  was  back 
in  the  days  when  the  muskrats  built  houses  at  407  South  Dearborn  St.  and  when  the 
Pottawattamies  called  Chicago,  “Tuck-chi-cago”  meaning  “wood  all  gone.”  Since 
which  time  Chicago  has  improved  some,  so  much  so  in  fact  that  they  even  fight  to 
see  who  will  be  mayor. 

According  to  an  editorial  in  this  morning’s  “Tribune”  one  would  be  led  to  the 
conclusion  that  the  “Tribune”  is  not  giving  very  enthusiastic  support  to  one 
William  H.  Thompson  for  nvayor,  for  it  seems  that  during  his  four  years  in  that  office 
if  he  did  anything  regular  the  “Tribune”  never  learned  of  it.  Well,  Bill  used  to  be  a 
good  ball  player  out  in  Nebraska,  therefore  I hope  he  wins,  but  as  I said  on  a 
previous  occasion,  I can’t  see  why  anybody  would  want  to  be  mayor  of  Chicago. 
Personally  I would  rather  run  a filling  station  out  at  Smith's  Corners, — wherever 
that  is — . 

In  the  public’s  mind  a man  to  be  a good  mayor  has  to  be  a darn  poor  citizen. 
I know,  for  I was  at  one  time  mayor  of  my  home  town  of  Neligh,  Nebraska  (where 
most  good  things  originate)  and  the  town  hasn’t  recovered  from  the  shock  yet. 
Neither  have  1.  If  I was  mayor  of  Chicago  I’d  make  every  street  a one-way  street 
and  I'd  put  rubber  bumpers  on  everything  in  sight.  As  it  is  now  the  only  way  to 
keep  from  being  run  over  on  Michigan  avenue  is  to  turn  off  into  Grant  park  and  run 
right  down  into  the  lake,  for  they  chase  you  both  coming  and  going,  there  is  no 
regulation  at  all  and  if  Bill  is  elected  I hope  he  changes  this. 

It  has  been  my  pleasure  to  meet  some  delightful  exhibitors  since  coming  to  this 
“Sucker”  state.  Mr.  William  McNamar  of  the  Rex  theatre  at  Verden  took  extra  pains 
to  entertain  me  and  I shall  remember  him  and  my  visit  with  him  a long  time.  Oscar 
Wesley  of  the  Colonial  at  Gillespie,  Elvin  M.  Weik  of  the  Labor  Temple  at  Staunton 
and  Phil  Hyde  of  the  Arcadia  at  Flora  all  treated  me  royally  and  I found  them  all 
boosters  for  the  HERALD. 

There  is  a town  down  here  called  Oblong.  It  wasn’t  disclosed  where  they  got  that 
name,  but  they  got  it.  I shall  remember  Oblong,  Illinois,  as  long  as  I do  Bad  Ax, 
Miehigan,  or  Tombstone,  Arizona,  for  it  was  here  I met  T.  J.  Priee  and  R.  M.  Dal- 
rymple,  both  good  scouts  and  both  tried  to  hold  me  over  Sunday  with  them  in  spite 
of  the  fact  that  I had  to  get  here  to  Vandalia  where  I expected  to  get  my  expense 
cheek  and  a letter  from  Bill,  and  got  neither,  all  of  which  proves  the  unreliability  of 
some  people.  Here  I am  stranded  with  only  S3. 23  between  me  and  starvation  and 
not  a copy  of  last  week’s  HERALD  in  sight.  It  is  now  3:1.5  and  I haven’t  had  a bite 
to  eat  since  morning.  Wish  I had  stayed  at  Oblong. 

* * * 

If  you  have  never  met  J.  C.  Hewitt  of  the  Star  and  Grand  theatres  at  Robinson  it 
is  because  you  have  never  circulated  around  among  exhibitors  and  exhibitor  conven- 
tions very  much. 

J.  C.  is  one  of  the  prominent  exhibitors  of  the  middle  west.  He  has  been  in  the 
business  from  its  infancy  and  is  identified  with  southern  Illinois  and  eastern  Missouri 
M.  P.  T.  0.  A.  and  is  on  the  hoard  of  directorate  of  that  association. 

J.  C.  reminds  nie  very  much  of  Eagle  Eye  Joe,  in  that  he  has  the  same  kind  of  an 
eye.  He  spotted  me  out  as  soon  as  I entered  the  office  and  from  that  time  on  it  was 
Just  one  round  of  pleasure  until  I left.  He  took  me  up  to  his  home  and  introduced 
me  to  the  Mrs.  and  then  just  what  I expected  happened,  I had  to  stay  for  dinner, 
couldn’t  get  away,  and  didn’t  get  away  until  5:30  and  then  had  to  drive  85  miles  over 
a strange  road  to  get  to  Vandalia,  but  I was  glad  I stayed,  for  I met  two  delightful 
people  and  someday  I hope  to  go  back  to  Robinson  when  I can  stay  longer. 

J.  C.  Hewitt,  T.  J.  Priee  and  R.  M.  Dalrymple  have  associated  themselves  together 
in  an  association  to  be  known  as  The  Home  Theatres  Enterprises  and  have  taken  over 
the  Grand  and  Star  at  Robinson,  the  Home  theatre  at  Oblong  and  the  Star  theatre  at 
Newton.  The  association  is  to  assume  management  of  the  various  theatres  on  April 
4th  with  Mr.  Hewitt  as  general  manager,  and  as  these  theatres  are  all  located  in  good 
towns  there  can  be  no  doubt  of  the  success  of  the  new  enterprise. 

Mr.  Hewitt  is  well  known  among  the  old  timers  in  the  business  in  Chicago,  as  he 
operated, — as  I understand  it — the  first  moving  picture  house  in  that  city  and  has 
been  prominently  identified  with  the  industry  ever  since.  His  personal  acquaintance- 
ship includes  the  heads  of  several  of  the  producing  companies  and  he  has  probably 
been  in  closer  touch  with  them  than  most  exhibitors.  Were  I looking  for  a manager 
for  a theatre  of  my  own,  no  matter  how  big  the  house,  I know  of  no  one  I would 
sooner  entrust  the  management  to  than  Mr.  Hewitt. 

It  was  my  intention  to  Sunday  in  Carbondale,  but  I didn’t  figure  on  these  pave- 
ments I got  into  Carbondale  Wednesday  instead  of  Saturday,  as  I figured,  and  then 
had  my  mail  forwarded  here,  and  if  that  expense  check  doesn’t  get  here  on  the 
next  mail  it  is  just  going  to  be  “Hell  On  The  Wabash,”  that’s  all,  for  $3.23  w'on’t  feed 
a hungry  man  very  long. 

If  I only  had  a copy  of  the  last  issue  of  the  HERALD  to  read  it  would  lake  my  mind 
off  these  sordid  things,  for — 

THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  man). 


DON  JUAN’S  THREE  NIGHTS:  Lewis  Stone 
. — 55%.  The  Stone  fans  all  turned  out  to  see  this 
but  were  all  disappointed.  A very  slow  and  un- 
interesting piece  of  claptrap.  Seven  reels. — O.  B. 
Junkins,  Manzanita  theatre.  Carmel,  Calif. — Gen- 
eral patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
This  certainly  pleased  patrons  nearly  100%  and 
is  far  better  than  “Twinkletoes.”  Would  class  it 
a-s  one  of  her  very  best  productions  and  is  good 
enough  for  any  theatre  any  day  in  the  week. — 
P.  R.  Matson.  Crystal  theatre,  Flandreau,  S.  Dak. 
— General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— It 
has  been  our  experience  that  when  a star  reaches 
a height  in  stardom  to  the  extent  that  the  name 
alone  is  the  best  advertisement,  then  it  is  time 
for  re-issues  of  earlier  pictures  in  order  to  further 
aid  the  box  office  to  capitalize  on  that  star.  Col- 
leen. this  was  a bang-up  picture  and  we  want 
more. — R.  J.  Speck,  Kenwood  theatre,  Chicago. 
III. — General  patronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith— 
We  ran  this  production  almost  new  and  had  not 
seen  any  reports  on  it.  We  selected  it  for  our 
Sunday  and  Monday  program,  as  we  figured  this 
star  in  a First  National  picture  would  be  good 
entertainment  and  we  always  try  to  give  our 
patrons  a good  show  on  Sunday.  What  a dis- 
appointment. Did  not  please  over  25%,  If  we 
had  it  to  do  over,  we  would  pay  for  this  picture 
and  let  the  exchange  keep  it  on  their  shelf. — P.  R. 
Matson,  Crystal  theatre,  Flandreau,  S.  Dak. — 
General  patronage. 

THE  LADY  IN  ERMINE:  Corrine  Griffith— 
Ju.st  another  one  of  those  things  about  counts 
and  no-accounts,  and  is  mostly  no-account  for 
your  family  trade.  We  have  fine  houses,  equip- 
ment and  organs,  but  we  must  have  some  pic- 
tures if  this  industry  is  to  continue  to  grow. — 
T.  F.  McCoy,  Lynwood  theatre,  Lynwood.  Cal. — 
General  patronage. 

McFADDEN’S  FLATS:  Special  cast — This  was 
a humdinger.  I have  not  footed  up  the  damage 
yet. — A.  F.  Jenkins,  Community  theatre,  David 
City.  Neb. — General  patronage. 

LADIES  AT  PLAY : Special  cast — Mighty  fine 
comedy  drama  and  if  your  people  don’t  get  a 
kick  out  of  this,  better  close  up. — R.  V.  Fletcher, 
Lyric  theatre,  Hartington,  Neb. — General  i)atron- 
age. 

LADIES  AT  PLAY : Special  cast — Very  enter- 
taining picture.  Everybody  pleased  and  told  me 
so. — S.  L.  Taylor,  Kozy  theatre.  Pass  Christian, 
Miss. — General  patronage. 

THE  BLOND  SAINT:  Lewis  Stone— I would 
say  if  you  have  this  contracted  for.  shelve  it. 
It’s  the  bunk  unless  you  are  playing  to  a sensa- 
tion seeking  clientele.  A few  more  pictures  like 
this  and  it  will  be  good-bye  Lewis  Stone.  ’These 
are  the  kind  of  pictures  that  keep  the  great 
American  family  out  of  the  theatres.  Six  reels. — 
T.  F.  McCoy,  Lynwood  theatre.  Lynwood,  Cal. — 
General  patronage. 

FOREVER  AFTER:  Special  cast — March  27. 
This  was  a corking  good  entertainer  that  pleased 
my  Sunday  crowd  100%.  Good  story,  good  action, 
print  good.  Seven  reels. — M.  J.  Babin.  Fairyland 
theatre.  White  Castle,  La. — General  patronage. 

FOREVER  AFTER:  Special  cast — Everyone 
liked  this.  More  than  a program  picture. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Nebr. — 
General  patronage. 

THE  KNOCKOUT:  Milton  Sills— March  16. 
This  is  an  old  one  but  a good  one.  Ran  it  on 
Wednesday,  and  we  all  celebrated  H.  A.  (Dad) 
Shaw’s  birthday  with  him.  I think  "The  Knock- 
out,’’ by  name,  would  very  easily  apply  to  Dad’s 
humble  character,  for  I have  him  to  thank  for 
many  things.  Eight  reels. — Aubrey  Swearingen. 
Crescent  theatre,  Woodville.  Tex. — General  patron- 
age. 

THE  MIDNIGHT  LOVER:  Special  cast— When 
a director  has  to  resort  to  a drunken  character  in 
order  to  inject  comedy  into  his  picture,  he  is  to 
be  pitied.  This  production  was  entirely  too  silly 
to  please  our  people. — P.  R.  Matson.  Crystal  thea- 
tre, Flandre'au.  S.  Dak. — General  patronage. 

THE  MIDNIGHT  LOVER:  Lewis  Stone— Just 
another  piece  of  celluloid  where  the  hero  goes  to 
France  and  the  wife  plays  around  with  the  sheik 
while  the  husband  is  away  More  poison  for  the 
industry.  Thought  Hays  was  going  to  cut  the 
booze  scenes,  but  of  course  this  was  supposed  to 
be  a foreign  setting.  That’s  different. — T.  F.  Mc- 
Coy, Lynwood  theatre,  Lynwood,  Cal. — General 
patronage. 

SYNCOPATING  SUE:  Corrinne  Griffith— Not 
nearly  so  good  as  some  of  hers.  Very  few  com- 
ments.—A.  F.  Jenkins.  Community  theatre,  David 
City,  Nebr. — General  patronage. 
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SAX.LY : Colleen  Moore — This  is  good  but  no 
special.  Eight  reels. — Julius  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

CLASSIFIED:  Corinne  Griffith:  Very  good, 
but  her  pictures  are  too  much  alike. — A.  F.  Jen- 
kins, Community  theatre,  David  City,  Neb. — Gen- 
eral patronage. 

RANSOM’S  FOLLY : Richard  Barthelmess — 
This  bird  don't  draw  at  all.  He  has  a small  fol- 
lowing. I had  him  classed  as  good  once.  What's 
the  matter,  Dick? — A.  F.  Jenkins,  Community 
theatre,  David  City,  Neb. — General  patronage. 

THE  NEW  COMMANDMENT:  Blanche  Sweet— 
A romantic  drama  with  war  sequence.  Good  en- 
tertainment.— A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard 

Barthelmess — Good  little  picture  that  plea.sed  my 
Monday  night  crowd. — R.  V.  Fletcher,  Lyric  thea- 
tre, Hartington,  Neb. — General  patronage. 

PARADISE:  Milton  Silks — All  Milton  Sills  pic- 
tures do  good  business  for  me.  A pleasant  coin- 
cidence occurred  on  this  night.  Mr.  John  Sills, 
Mr.  Sills’  brother,  was  in  attendance. — S.  L.  Tay- 
lor, Kozy  theatre.  Pass  Christian,  Miss. — General 
patronage. 

HIGH  STEPPERS:  Special  cast — Good.  Plenty 
of  jazz.  Lots  of  laughs. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Nebr. — General  pat- 
ronage. 

JUST  SUPPOSE:  Richard  Barthelmess — Failed 
to  please  our  people — W.  H.  Goodroad,  Strand 
theatre,  Warren,  Minn. — General  patronage. 

KIKI:  Norma  Talmadge — A knockout.  We  were 
agreeably  surprised.  Didn’t  believe  she  would  take 
in  this  part,  but  Oh  boy,  she  proved  that  she 
could.  Hope  she  makes  more  like  it.  It’s  a wow. 
— A.  F.  Jenkins.  Community  theatre.  David  City, 
Neb. — General  patronage. 

THE  DANCER  OF  PARIS:  Dorothy  Mackaill— 
We  advertised  this  as  "not  a picture  for  children.” 
They  all  got  curious,  talked  about  it.  and  all  came 
to  see  it,  but  no  kids.  Showed  one  night  at  a 
good  house. — A.  F.  Jenkins,  Community  theatre, 
David  City.  Neb. — General  patronage. 

Fox 

LOVE  MAKES  ’EM  WILD:  Special  cast— 39%. 
March  20.  Considered  this  a very  good  comedy 
drama.  Pleased  about  90%.  Did  not  draw  very 
well,  due  to  bad  roads.  Six  reels. — C.  E.  Lantz, 
Star  theatre,  Hildreth,  Neb. — Small  town  patron- 
age. 

THE  COUNTRY  BEYOND:  Special  cast— 60%. 
March  25-26.  Not  much  action,  but  a dandy  story 
and  plenty  of  beautiful  scenery.  Miss  Borden  is 
sure  sweet  and  I admit  I’ve  fallen  for  her. — Paul 
Russell,  Russell  theatre,  Somerset,  Ohio. — General 
patronage. 

THE  FAMILY  UPSTAIRS:  Si>ecial  cast— 69%. 
February  20.  A very  good  comedy  drama.  Drew 
an  exceptionally  good  Sunday  crowd  and  pleased 
them  all.  J.  Farrell  McDonald  makes  a real  hit 
in  this  one.  Seven  reels. — C.  E.  Lantz,  Star  thea- 
tre, Kildreth,  Neb. — Small  town  patronage. 

THE  FAMILY  UPSTAIRS:  Special  cast— 2.5%. 
March  11.  What  weather  we  had  when  we  played 
this  extra  fine  picture.  As  good  as  they  make 
them,  and  one  that  will  please  just  about  every- 
body. Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

THE  MUSIC  MASTER:  Special  cast— 60%. 
March  28.  Booked  this  in  for  a W.  C.  T.  U.  bene- 
fit program  and  it  filled  the  bill.  Absolutely 
clean  and  a pleasing  picture.  Should  have  been 
in  five  or  six  reels,  however.  Eight  reels. — C.  H. 
Spearman,  Gem  theatre,  Edmond,  Okla. — General 
patronage. 

THE  MUSIC  MASTER:  Alec  Francis — 70%. 
March  14-15.  This  is  an  excellent  production  for 
the  older  class,  and  believe  me  it  drew  them  too, 
and  they  were  pleased.  A strong  picture  of  father 
love.  Very  good  for  a Sunday  showing.  Eight 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

THE  MUSIC  MASTER:  Alec  Francis— Great 
cast.  Great  direction.  Great  photography.  Great 
play.  Great  story.  A damn  good  picture  which 
brought  us  a cix>wd.  What  more  could  one  ask  ? 
It’s  a relief  to  see  Alec  Francis  and  Lois  Moran 
together.  We,  too,  are  getting  tired  of  sex  ap- 
peal.— R.  J.  Speck,  Kenwood  theatre,  Chicago,  111. 
— General  patronage. 

THE  3 BAD  MEN:  Special  cast — 75%.  March 
18-19.  The  finest  western  to  play  in  our  theatre 
since  we  reopened,  and  we’ve  played  the  best  for 
five  year's.  Geeminy,  that  Olive  Borden  is  nice. — 
Paul  Russell,  Russell  theatre,  Somerset,  Ohio. — 
General  patronage. 


Doubly  Nominated 


JANET  GAYNOR,  Fox,  nominated 
in  Herald  Beauty  Contest  by  Ed  Accola 
and  William  Griffith,  Bonham  theatre. 
Prairie  Du  Sac,  Wis.,  this  week  in  “Let- 
ters From  Readers.” 

3 BAD  MEN:  Special  cast — One  grand  flop  at 
box  office.  Terrible  weather. — A.  F\  Jenkins,  Com- 
munity theatre,  David  City,  Neb. — General  patron- 
age. 

THE  GENTLE  CYCLONE:  Buck  Jones~90%. 


January  27.  A good  one.  Buck  draws  for  me 
what  Tom  Mix  loses,  as  my  patrons  like  to  see 
western  actors  in  western  stories.  Five  reels. — 
W.  J.  Chesher,  Garden  theatre,  Sudan,  Tex. — 
Small  town  patronage. 

THE  LOST  TRAIL:  Tom  Mix— 80%.  March 
26.  One  of  the  best  Tom  Mix  pictures  I have 
ever  played.  The  actions  in  fact  are  thrilling. 
My  patrons  just  ate  it  up.  Six  reels. — C.  S.  Wat- 
son, Electric  theatre,  Caldwell,  Kan. — General  pat- 
ronage. 

UPSTREAM:  Special  cast — 37%.  March  13. 

Terrible ! Nothing  to  it.  The  poorest  picture 
ever  shown  in  our  house.  Most  of  the  Fox 
^'aluations  this  year  have  been  good,  but  this  was 
so  rotten  that  it  did  us  more  harm  than  half  a 
dozen  good  ones  could  make  up  for.  If  you  have 
bought  this  one  pay  for  it  and  let  them  keep  it. 
Six  reels. — C.  E.  Lantz,  Star  theatre,  Kildreth, 
Neb. — Small  town  patronage. 

UPSTREAM:  Earl  Fox — It  must  have  been  the 
direction,  for  the  cast  was  not  a bad  one.  The 
picture  failed  to  hit  an  appreciative  spot  in  our 
small  audience  on  that  evening.  Six  reels. — R.  J. 
Speck,  Kenwood  theatre,  Chicago,  III. — General 
patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien— 
30%.  An  exciting,  thrilling  melodrama,  clever 
photography  and  great  flood  scene.  Well  done 
and  should  do  good  business  anywhere. — Carl 
Judge,  Iris  theatre,  Wheatland,  Wyo. — -Small  town 
patronage. 

HELL’S  FOUR  HUNDRED:  Special  cast— 
15%.  A good  program  picture.  No  special. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

WHISPERING  WIRES:  Special  cast— 90%. 

March  15.  A first  class  mystery  story.  This  is  a 
real  special.  Good  print.  Six  reels. — L.  Deyo, 
Miers  theatre,  Schoharie,  N.  Y. — General  patron- 
age. 

THE  AUCTIONEER : George  Sidney— Very 
good.  Well  liked. — A.  F.  Jenkins,  Community 
theatre.  David  City,  Nebr. — General  patronage. 

THE  AUCTIONEER:  George  Sidney — Nothing 
to  rave  about.  The  public  is  sick  and  tired  of  the 
Yiddish-Irish  hokum  that  has  been  forced  onto  it 
since  “The  Cohens  and  Kellys”  w’as  produced. 
Somebody  ought  to  try  being  original  in  the  pro- 
duction depts.  Enough  is  enough. — T.  F.  McCoy, 


Alexander  Advertis- 
ing Playlets  offer  an  op- 
portunity to  theatre  Manag- 
ers to  care  for  part  or  all  of 
their  overhead  expense. 
These  short  productions  are 
unique  and  beautiful.  A cer- 
tain pleasure  to  your  audi- 
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Lynwood  theatre,  Lynwood,  Cal. — (JeJneral  patron- 
age. 

THE  BLUE  EAGLE:  George  O'Brien — 70%. 
Very  good  action  picture,  but  no  drawing  power. 
Pleased  those  who  saw  it. — Frank  Nicosia,  Chili 
theatre,  Rochester,  N.  Y. — Genei-al  patronage. 

THE  WAR  HORSE:  Buck  Jones— This  is  a 
good  little  picture  and  it  will  go  over  in  good  shape 
with  your  Saturday  audience.  Five  reels. — T.  F. 
McCoy,  Lynwood  theatre,  Lynwood,  Cal. — G<t.ieral 
patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix  - Mix  has 
come  back  and  his  productions  this  season  are 
what  the  star’s  admirers  want.  This  is  another 
good  one  and  pleased.  Hope  he  has  learned  his 
lesson  and  will  stay  in  the  saddle.  Six  reels. — 
Ray  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— Well 
done.  Six  reels. — Jack  Van  Epixs,  Fort  Lee  thea- 
tre, Fort  Lc5C‘,  N.  J.  — General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— Here  is 
another  boy  who  can  be  depended  on  for  good 
clean  outdoor  pictures  and  “Canyon  of  Light” 
is  no  exception.  Would  rather  feature  this  for  a 
run  than  a lot  of  the  sex  junk  that’s  being 
forced  on  the  exhibitor.  Six  reels. — T.  F.  McCoy, 
Lynwood  theatre,  Lynwood,  Cal. — General  patron- 
age. 

THE  FLYING  HORSEMAN:  Ruck  Jones- 
Fine  Buck  always  delivers  the  goods. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. — 
General  patronage. 

FIG  LEAVES:  Olive  Borden — Better  than  some 
of  the  so-called  specials  and  bought  at  a let  live 
price.  Miss  Borden  very  easy  on  the  eyes.  Eight 
reels. — O.  L.  Dowell,  Electric  theatre,  Eldon,  Mo. — 
(ieneral  patronage 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — Well,  they  were  tickled  to  sde  Tom 
again.  Had  a good  Saturday  night  for  a change. 
— A.  F.  Jenkins,  Community  theatre,  David  City. 
Nebr. — General  patronage. 

MY  OWN  PAL:  Tom  Mix — This  is  very  good. 
Six  reels. — ^Julius  W.  Schmidt,  Grand  theatrd, 
Breese,  111. — General  patronage. 

WINGS  OF  THE  STORM:  Thunder— A dog 
picture  that  never  shows  much  cla«s,  and  not 
to  be  compared  with  Rin  Tin  Tin  productions. 
Six  reels. — Ray  Link,  Scope/  theatre,  Wenona,  111. 
— General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones- 
Just  fair  for  a Buck.  Six  reels. — Julius  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

THE  IRON  HORSE:  George  O'Brien — March 
17-18.  It  took  me  a long  time  to  get  this,  as  the 
price  was  always  too  high,  but  I am  mighty  glad 
I played  it,  as  it  ranks  with  the  best  and  per- 
sonally I think  it  every  bit  as  good  as  “The 
Covered  Wagon,”  and  Oh  ,boy,  how  they  did  stick 
us  for  it.  Play  this  by  all  means.  You  oweJ  it 
to  your  patrons.  Eleven  reels. — Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  M. — Small  town  patronage. 

TONY  RUNS  WILD:  Tom  Mix— All  Mix  pic- 
tures draw  the  crowd  in  this  little  town,  as  also 
do  Hoot  and  Buck — S.  L.  Taylor,  Kozy  theati’e. 
Paws  Christian,  Miss. — Gene/i’al  patronage. 

Gotham 

KING  OF  THE  PACK:  Peter  the  Great— 20%. 
February  16.  Good,  as  Peter  is  always  good.  The 
heroine  is  very  appealing  and  there  is  a lot  of  ac- 
tion and  suspense  in  the  picture.  Did  not  draw 
a goo<l  crowd,  but  this  was  due  to  carnival  com- 
l)etition  and  not  the  fault  of  the  picture.  Seven 
leels. — F.  H.  Whitted,  Glendale  theatre,  Glenwood, 
Ark. — Small  town  patronage. 

THE  POLICE  PATROL:  Special  cast— 50%. 
March  26.  Just  an  average  program  picture  but 
did  pretty  good  business  for  us.  Six  reels. — F.  H. 
Whitted.  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

Metro-Goldwyn-Mayer 

SLIDE,  KELLY,  SLIDE:  Speial  cast— 70%. 
March  24-25.  A real  baseball  picture.  Well  di- 
rected and  well  acted.  Harry  Carey,  Junior  Cogh- 
land  and  Karl  Dane  would  have  stolen  the  pic- 
ture from  any  one  but  William  Haines.  Step  on 
it  big  and  be  sure  to  see  it  yourself.  We  pro- 
nounce it  about  perfect.  Eight  reels. — C.  H. 
Spearman,  Gem  theatre,  Edmond,  Okla. — -General 
jxitronage. 

THE  RED  MILL:  Marion  Davies — 65%.  March 
12-14.  Good,  clean  and  clever.  Not  Miss  Davies’ 
best,  but  it  will  please  any  audience.  You  can  tell 
them  to  bring  the  children  to  see  this  one.  Seven 


Chamberlain  Entry 


NORMA  SHEARER,  Metro-Gold- 
wyn-M ayer,  nominated  in  Herald  Beauty 
Contest  by  R.  G.  Chamberlain,  Palm 
theatre,  St.  Cloud,  Fla. 

reels.— C.  H.  Spearman,  Gem  theatre,  Edmond. 
Okla. — General  patronage. 

THE  DESERT  TOLL:  Francis  MacDonald— 
75%.  March  13.  A high  class  western  that  hit 
the  nail  for  us.  It  will  stand  good  advertising, 
a.s  it’s  good.  If  the  weather  had  been  O.  K.  we 
would  have  .stood  them  up.  This  is  the  first  M. 
G.  M.  western  that  drew  lik<'l  it  did.  Hope  “The 
Valley  of  Hell”  is  as  good.  Good  paper  and  print. 
Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

LOVE’S  BLINDNESS:  Pauline  Starke— 15%. 
March  22.  Elinor  Glyn’s  name  may  m^jan  some- 
thing to  you,  but  it  didn't  to  me.  Furthermore, 
uciing  the  expression  of  a salesman  who  happened 
in  and  saw  it,  that’s  the  biggest  price  for  cheese 
I ever  saw.  Six  reels. — H.  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

THE  SHOW:  Special  cast — ^70%  March  19.  Not 
a si>€)cial  but  pleasing.  John  Gilbert  as  the  hero 
is  a very  immoral,  conceited  young  man,  and  of 
course  he  is  the  hero.  Seven  reels. —C.  H.  Spear- 
man, Gem  theatre,  Edmond,  Okla. — General  pat- 
ronage. 

WOMEN  LOVE  DIAMONDS:  Special  cast— 
30%.  March  14-15.  Just  a fair  picture.  The 
title  killed  it,  as  it  didn’t  mean  anything.  Seven 
reels.— C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

WOMEN  LOVE  DIAMONDS:  Special  cast— 
March  27.  Good  interesting  picture.  Splendid 
cast  of  stars.  Poor  name.  I j>redict  a new  star 
in  Constance  Phillips,  who  stole  the  second  reel 
outright.  Costuming  and  photography  fine.  Seven 
reels. — E.  Greenhalgh,  Greenhalgh  theatre.  Per- 
ron. Utah. — Small  town  patronage. 

HEAVEN  ON  EARTH:  Special  cast— 60%. 
March  21-22.  A mighty  fine  show  that  went  over 
big.  Patrons  were  well  pleased.  Seven  reels. — 
C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. — 
General  patronage. 

HEAVEN  ON  EARTH:  Special  cast— Think  I 
ami  about  first  in  So.  Dak.  to  show  this  and  I’ve 
this  to  say.  The  title  Ls  a big  drawing  card 
and  if  you  step  on  advertising  you’ll  get  ’em  in. 
Some  will  be  well  pleased  and  others  not  satis- 
fied. They  didn’t  know  just  what  they  expected  to 
see  and  didn’t  see  it.  Personally  thought  it  a 
good  show.  Not  a big  special  but  good  variety  and 
work  of  Rene  very  good.  Ending  rather  abrupt, 
but  happy,  and  that’.s  the  big  attraction.  Seven 
reels. — G.  S.  Abbott,  Hamline  theatre,  Estelline, 
S.  Dak. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Nagel— 60%. 

March  17.  Fair  come^dy.  Some  parts  of  it  are 
excellent.  Six  reels  of  comedy  is  enough,  however. 
Six  reels. — C.  H.  Spearman,  Gem  theatre,  Edmond. 
Okla. — Genei'al  patronage. 


THERE  YOU  ARE:  Conrad  Nagel — 35%.  Very 
good.  Six  reels  of  good  clean  fast  moving  comedy 
which  should  please.  Poor  title,  lessening  the 
box  office  value.  Six  reeds. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Calif. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 100%.  March  25-26.  Hurrah  for  one  Metro 
that  made  me  some^  money.  It’s  a dandy  box  of- 
fice and  audience  picture.  A story  of  the  Old 
Frontier  in  the  days  of  the  French  and  Indian 
wars  and  George  Washington  when  young.  It  has 
plot,  action,  comedy,  Indian  massacre  of  Braddock, 
good  acting  and  good  direction,  closed  with  scenes 
in  colors.  What  more  do  you  want?  Any  exhibi- 
tor should  make  money  on  this.  Nine  reels. — Carl 
Judge,  Iris  theatre,  Wheatland,  Wyo. — Small  town 
patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— While  this  picture  is  well  produced  it  will 
not  pkUse  your  western  fans,  as  they  do  not  care 
for  these  pictures  of  Colonial  times.  A disap- 
l>ointment  as  far  as  entertainment  is  concerned, — 
P.  R.  Matson,  Crystal  theatre,  Flandreau,  S. 
Dak. — General  patronage. 

MAKE  NOSTRUM:  Special  cast— 10%.  Janu- 
ary 2-3.  A flop  for  a small  town.  A little  better 
at  the  box  office  than  “La  Boheme.’’ — Carl  Judge, 
Iris  theatre.  Wheatland,  Wyo. — Small  town  pat- 
ronage. 

MARE  NOSTRUM:  Alice  Terry — Personally, 
this  was  a wonderful  production,  but  a i>erfect 
flop  for  me  or  any  small  town.  Went  right  over 
their  heads.  As  I had  a good  serial  on  I just  broke 
even.  Paid  plenty  for  it  I assure  you. — A.  F. 
Jenkins,  Community  theatre,  David  City.  Nebr. — 
(kf.ieral  patronage. 

UPSTAGE:  Norma  Shearer— Pleased  our  pat- 
ronage just  a little  above  the  average  program. 
The  dance  by  Norma’s  leading  man  very  good. — 
R.  K.  Lattin,  Strand  theatre,  Valparaiso,  Neb.— 
General  patronage. 

UPSTAGE:  Norma  Shearer — Very  good.  Six 
i-eels. — Jack  Van  Epp.s,  Ft.  Lee  theatre.  Ft.  Lee, 
N.  J. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
95%.  March  18-19,  This  is  the  best  picture  I 
have  played  for  months.  Plenty  of’ spice  and  every- 
thing to  furnish  good  entertainment.  Had  a few 
come  the  second  night  to  see  this  one. — Mrs.  G.  H. 
Dennis,  Liberty  theatre.  Weeping  Water,  Nebr. — 
General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— Feb- 
ruary 19.  This  is  one  of  the  types  of  pictures 
that  go  over  in  the  big  places  with  a wow,  but 
seldom  register  big  in  small  towns.  The  acting 
of  all  is  very  good,  but  it  is  a very  warm  picture 
and  should  be  played  with  that  in  mind. — Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  M. — Small  town 
patronage. 

BLARNEY:  Special  cast — 55%.  March  19.  A 
good  many  of  the  exhibitors  knocked  this  one,  s.o  I 
was  a little  afraid  of  it.  but  it  drew  a good  crowd 
and  seemed  to  please.  Of  course  the  fighting  ap- 
pealed to  the  men  and  boys  more,  but  Rene 
Adoree  would  please  anyone.  Six  reels. — F.  H. 
Whitted,  Glendale  theatre,  Glenwood,  Ark. — Small 
town  patronage. 

BLARNEY:  Spe>cial  cast — Just  what  the  name 
implies,  nothing  else. — A.  F.  Jenkins,  Community 
theatre,  David  City,  Neb. — General  patronage. 

THE  MAGICIAN:  Alice  Terry- 35%.  March 
23.  A hunk  of  cheese  as  far  as  I am  concerned. 
Pleased  a few  readers  of  mystery  novels.- — Paul 
Russell,  Russell  theatre,  Somerset,  Ohio. — General 
patronage. 

MARE  NOSTRUM:  Special  cast— 30%.  This 
picture  comes  to  you  with  glowing  reports  of  its 
big  city  runs,  but  few  of  the  smaller  cities.  It 
is  an  elaborately  T)roduced.  well  acted,  piece  of 
cheese.  The  story  is  not  well  connected,  it  lacks 
sympathy  and  is  unpleasant  all  the  way.  The 
ending  sends  your  crowd  out  looking  like  a funeral 
procession.  We  did  not  hear  one  good  word  for 
this  story. — Ben  L.  Morris,  Temple  theatre,  Bel- 
laire,  Ohio. — General  patronage. 

A LITTLE  JOURNEY:  William  Haines— 40%. 
Piffle!  A tiresome  tale  of  a young  man  forcing 
his  attention  upon  a young  h.dy,  aboard  a train, 
all  the  way  from  Frisco  to  Chicago  and  back  again, 
Harry  Carey  appearing  cast  in  very  unsuitabe  role. 
Forget  it.  Seven  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Calif. — General  patronage. 

THE  BOY  FRIEND:  Marceline  Day— 65%. 
March  15.  This  is  a good  comedy.  Six  reels. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— 75%.  March  25.  Another  good  clean  pic- 
ture that  left  a good  taste.  It  certainly  pleased 
everyone.  Seven  reels. — C.  S.  Watson,  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 
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THE  DEVIL’S  CIRCUS:  Norma  Shearer— 35%. 
March  2-3.  Another  foreign  story  that  seemed 
to  go  over  O.  K.  But  the  circus  was  all  that 
saved  it,  as  one  forgot  about  the  story.  It’s  very 
good.  Seven  reels. — Elmer  E.  Gailey,  Crystal  thea- 
tre, Wayne,  Neb. — General  patronage. 

VALENCIA:  Mae  Murray— 20%.  This  star  no 
longer  twinkles,  and  after  “Altars  of  Desire,”  she 
will  have  faded  from  view.  Ah,  what  a relief. 
A few  of  the  high  brow  patrons  liked  her  in 
this,  but  the  story  that  the  box  office  had  to  tell 
was  a pitiful  tale.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Calif. — General  pat- 
ronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan — Good  showmanship  is  displayed  in  allowing 
Coogan  to  grow  up  and  this  picture  has  all  the 
appeal  of  his  earlier  productions  and  a story  that 
registers  with  adults  as  well  as  children.  The 
horse  race  is  a whiz.  Picture  drew  well  for  two 
nights  and  with  this  class  of  production  Coogan 
will  continue  to  be  a strong  box  office  attraction. 
Seven  reels. — Ray  Link,  Scope  theatre,  Wenona, 
111, — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — This  ifi 
a dandy  star.  She  rings  the  bell  every  time. — 
A.  F.  Jenkins,  Community  theatre,  David  City, 
Nebr. — General  patronage. 

TIN  HATS:  Conrad  Nagel — Nothing  to  rave 
about.  We  were  all  disappointed. — A.  F.  Jenkins, 
Community  theatre,  David  City,  Nebr. — General 
patronage. 

BATTLING  BUTLER : Buster  Keaton— Wake 
up,  Buster.  You  slipped  in  this  one.  The  only 
good  thing  about  it  was  the  price. — A.  F.  Jenkins, 
Community  theatre,  David  City,  Neb. — General 
patronage. 

THE  DEMI-BRIDE : Norma  Shearer— March 
22-23.  Miss  Shearer  an  a school  girl  and  then 
finally  as  a lady.  She  is  really  good  in  whatever 
part  she  plays,  but  give  us  some  more  “His  Sec- 
tary’s.” That  picture  was  a knockout.  Bad 
weather  and  roads  hurt  attendance.  Eight  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody— Good  star 
wasted.  Just  another  drama. — A.  F.  Jenkins. 
Community  theatre,  David  City,  Nebr. — General 
patronage. 

LA  BOHEME:  Special  cast- — ^Now  to  see  those 
names  outside  a theatre  in  the  same  picture  you 
w’ould  expect  something  different  than  what  hap- 
pened to  me.  They  may  call  it  art,  opera,  or  what 
they  please,  but  we  had  two  good  evenings  to  our- 
selves. Out  of  the  forty  who  came  to  see  it, 
thirty-nine  said  rotten,  and  most  of  them  walked 
out.  When  I went  in  and  shook  the  other  one 
she  jumped  up  and  apologized  for  going  to  sleep. — 
A.  F.  Jenkins,  Community  theatre,  David  City, 
Nebr. — General  patronage. 

THE  TEMPTRESS:  Special  cast — March  5.  I 
paid  too  much  for  this  but  really  it  is  a dandy 
picture.  Much  better  than  “Flesh  and  the  Devil” 
I thought.  Nine  reels.- — Leo  M.  Fay,  Gem  thea- 
tre, Socorro,  N.  M. — Small  town  patronage. 

Paramount 

IT : Clara  Bow — 90%.  Excellent  in  every  re- 

spect. Book  this  one,  boys,  and  ride  it  heavy  with 
advertising.  Miss  Bow,  I wish  to  congratulate  you, 
if  I may,  for  your  excellent  work  in  such  an  ex- 
cellent picture. — Frank  Nicosia,  Chili  theatre, 
Rochester,  N.  Y. — General  patronage. 

IT:  Clara  Bow— 80%.  March  24-25-26.  Man, 
oh  man,  what  a picture,  I hope  Elinor  Glyn, 
Clara  Bow,  and  Adolph  Zukor  read  this.  If  you 
can’t  jam  ’em  in  on  this  one  better  throw  the  key 
away  and  go  visiting,  or  fishing.  Where  the  peo- 
ple came  from  for  thrc*e  days  I don’t  know,  with 
roads  impassable  at  that.  I expected  a complete 
flop  on  the  week,  as  well  a^  the  picture,  “It,” 
which  all  goes  to  prove  the  longer  one  i«  in  the 
show  business  the  less  he  knows  for  sure.  But 
“It”  has  “It,”  I bought  “It,”  and  “It’s”  there  in 
every  sense  of  the  word.  Now  if  Elinor  Glyn  will 
write  a sequel  to  “It”  and  call  it  “That,”  have 
Adolph  make  “That,”  and  star  our  cute  little 
Louise  Brooks  in  same,  not  forgetting  same  di- 
rector, then  I believe  we  will  have  another  “It” 
in  the  form  of  “That.”  Seven  reels. — Elmer  E. 
Gailey,  Crystal  theatre,  Wayne, 

THE  KID  BROTHER:  Harold  Lloyd— 60%. 
February  25-26.  Good  story  and  good  direction,  but 
did  not  do  much  on  this.  Rental  too  high,  as 
Lloyd  is  losing  his  drawing  power  here.  Main 
reason  is  the  amount  we  are  forced  to  charge. 
Eight  reels. — Elmer  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 80%. 
March  25-26.  Beats  anything  Lloyd  ever  made 
and  I have  run  nearly  all  of  them.  This  has  a 


Hinman  Entry 


JOAN  CRAWFORD,  Metro-Gold- 
wyn-Mayer,  nominated  in  Herald  Beauty 
Contest  by  C.  H.  Hinman,  Alhambra, 
Cuyahoga  Falls.  O.,  this  week  in  "Let- 
ters From  Readers.” 

good  story  with  it  and  the  comedy  is  very,  very 
clever.  Played  in  a snow  storm  and  still  it  drew 
a good  crowd.  Eight  reels. — H.  J.  Eagan,  Ameri- 
can theatre,  Wautoma,  Wis. — Small  town  patron- 
age. 

THE  KID  BROTHER : Harold  Lloyd— 50%. 
March  25-26.  Lloyd’s  best.  However  he  does  not 
have  a following  in  my  tow'n.  This  picture  is  a 
success  primarily  because  of  the  gag  men’s  work 
and  not  Lloyd  himself  or  his  acting.  Eight  reels. 
— J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— The  best 
Lloyd  for  some  time,  but  as  before,  Lloyd  got 
all  the  money.  The  last  Lloyd  for  me  unless 
I get  some  of  the  box  office  take-in.  Eight  reels, 
— O.  L.  Dowell.  E.ectric  theatre,  Eldon.  Mo. — 
General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd -Picture 
is  O.  K.  and  the  customers  enjoyed  it.  Hut 
the  split  that  Paramount  demands  is  outrageous. 
Jesse  James  rode  a horse,  and  carried  a gun. 
Eight  reels. — T.  F.  McCoy,  Lynwood  theatre,  Lyn- 
wood, Cal. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— 35%.  March  28-20. 
Sold  to  us  as  a Paramount  special  and,  like  a 
dummy,  played  it  as  one.  Most  of  his  stunts 
have  been  done  to  death  in  slapstick  comedies. 
Play  as  a program  only.  I lost  money  on  it. 
No  more  Cantor  for  me.  Six  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

KO)  BOOTS:  Clara  Bow— 55%.  March  11-12. 
This  is  a dandy  comedy  from  Paramount.  Clara 
Bow  is  great  in  this  and  will  say  that  I an 
for  Clara  every  time  she  is  in  a picture.  For 
a new  face  in  pictures,  Cantor  did  very  good  in 
his  first  picture.  Seven  reels. — C.  A.  Anglemire, 
Y theatre.  Nazareth,  Pa. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— Sold  to  us  as  a 
Paramount  special,  hut  is  not.  Should  be  a 
three  reel  comedy.  Only  one  or  two  new  comedy 
stunt.s  in  it.  Play  a.s  a program  only.  Six 
reels. — G.  Carey,  Strand  theatre,  Paris,  Ark. — 
General  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels— 60%. 
March  9-10.  Another  one  that  pleased.  Good 
clean  comedy.  Very  good  business.  Seven  reels. 
— Elmer  E.  Gailey,  Crystal  theatre,  Wayne,  Mo. 
— General  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels — March 
20-21.  Lots  of  laughs  in  this  one,  but  it’s  a 
sure  thing  this  star  has  done  so  much  better 
work  in  her  previous  releases,  and  had  real 
stories,  too.  Was  disappointed  with  it  according 
to  rental  we  paid.  Drew  only  fair  and  no  profit. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Aiwad.a 
theatre,  Arvada,  Colo. — Small  town  patronage. 


GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — 30%.  March  24.  From  some  angles  this 
is  a good  picture.  But  it  won’t  please  in  the 
average  small  town.  The  moral  tone  is  not  good. 
Busine.ss  light,  and  glad  of  it  for  stated  leason. 
Seven  reels. --E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Lois  Moran 
— March  16-17.  A peculiar  title  all  right,  but  the 
picture  is  entei’taining.  A bit  heavy  and  rough 
and  yet  very  sweet.  Did  not  draw  any  extra 
business,  but  Gibson  is  the  fault.  The  “Denver 
Dude”  followed  it  and  you  know  the  rest.  Seven 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

LET  IT  RAIN:  Douglas  MacLean— 50%.  This 
is  a wow,  the  best  thing  MacLean  has  done  for 
many  moons.  It  is  sure  to  please  any  audience 
and  have  heard  that  it  is  a better  Marine  story 
than  the  “Tell  It”  picture.  However,  I cannot 
say,  as  I haven’t  played  the  latter.  Seven  reels. — 
O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Calif. 
— General  patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt— 
25%.  Far  better  than  some  of  Paramount’s  spe- 
cials. No  business  on  account  of  cyclone  previous 
night.  But  a good  clean  program  picture. — 
G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

THE  ANCIENT  HIGHWAY:  Jack  Holt -Very 
good  story.  Pleased.  Rotten  print. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. 
— General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
86%.  March  18-19.  An  extra  fine  comedy  that 
seemed  to  please  all  that  saw  it.  Quite  a few 
big  laughs  in  this.  At  least  there  was  for  our 
crowds.  A good  team,  those  two.  Beery  and 
Hatton.  Six  reels. — C.  A.  Anglemire,  Y theatre, 
Nazareth,  Pa. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
This  picture  seemed  to  please  all. — S.  L.  Taylor, 
Kozy  theatre,  Pa.ss  Christian,  Miss. — General 
patronage. 

FASCINATING  YOUTH : Special  cast— 54%. 
March  ^17.  This  is  sure  a good  pictui'e.  Some 
said  it  wa.s  the  best  they  had  seen  here.  Six 
rc'jls. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 
river,  Utah. — General  patronage. 

FASCINATING  YOUTH:  Special  cast— 10%. 
March  3.  A poor  drawing  card  for  us,  but  it 
wai>  a pleasing  little  program  show.  Some  of 
the  junior  stars  .show  some  promise  of  better 
things  in  the  future.  Seven  reels. — C.  A.  Angle- 
mire,  Y theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

THE  MAN  OF  THE  FOREST:  Jack  Holt 
90%.  A good,  well  done  Zane  Grey  story  with 
Jack  Holt  performing  a la  Bill  Hart,  Tom  Mix, 
Hoot  Gibson.  Had  three  immense  days  on  this 
due  to  the  personal  appearance  of  Chief  William 
Red  Fox,  Sioux  Indian.  He  talked  before  every 
school  in  vicinity,  they  gladly  passing  up  a ses- 
sion to  hear  him,  before  all  kinds  of  clubs  and 
organizations.  His  work  the  best  of  this  type 
ever  heard  about  here.  At  theatre,  gives  talk  of 
his  work  with  Zane  (irey  and  other  matters  per- 
taining to  Indian  lore  that  pleased  the  big  crowds. 
— Ben  L.  Morris,  Temple  theatre,  Bellaire,  Ohio. 
— General  patronage. 

THE  CANADIAN:  Thomas  Meighan -47%. 
March  5.  Well,  Tom,  you  made  another  good  one. 
That  makes  two  in  a row.  Keep  it  up.  Only 
listen,  Tom  : try  and  pick  a better  leading  woman 
next  time.  The  censors  in  this  state  twisted  the 
story  some.  Eight  reels. — C.  A.  Anglemire,  Y 
theatre,  Nazareth,  Pa. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 90%. 
February  9-10.  Another  good  Zane  Grey.  All  I 
have  to  do  is  advertise  “Zane  Grey  with  the 
usual  Paramount  cast”  and  here  they  come.  Six 
reels. — W.  J.  Chesher,  Garden  theatre,  Sudan. 
Tex.— Small  town  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson— 
10%.  March  2'2-23.  A very  good  production,  well 
acted  and  presented  to  no  business.  Eight  reels. 
— J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
General  patronage. 

EVERYBODY’S  ACTING:  Special  cast— Please<l 
most  everybody.  Seven  reels. — W.  H.  Goodroad, 
Strand  theatre,  Warren,  Minn. — General  pat- 
ronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 95%. 
March  26.  Played  this  on  Saturday,  and  sweet 
mama,  what  crowd  it  drew.  Delightful  entertain- 
ment. Seven  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 35%. 
March  27-28.  A very  nice  little  picture.  Seemed 
to  please  generally  and  drew  fair.  Seven  reels. 
— J.  C.  Kennedy,  Empress  theatre,  Akron,  la.— 
General  patronage. 

WET  PAINT:  Raymond  Griffith — 45%.  March  1. 
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Griffith  failed  to  draw  in  this  one.  Not  much 
to  this  production.  Seven  reels. — O.  L.  Dowell, 
Electric  theatre,  Eldon,  Mo. — General  patronage. 

THE  WANDERER : Special  cast— 50%.  March 
14-15.  Sponsored  by  a Bible  Class  and  then  lost 
money.  No  one  plea.sed.  A good  picture  of  the 
kind,  too,  I think,  but  not  a small  town  audience 
picture  by  any  means.  Nine  reels. — G.  Carey. 
Strand  theatre,  Paris.  Ark. — General  patronage. 

THE  RAIN  MAKER:  Ernest  Torrence— 65%. 
March  2-3.  Thought  this  a very  good  production, 
but  it  failed  to  do  much  business  for  me.  Seven 
reels. — O.  L.  Dowell,  Electric  theatre,  Eldon,  Mo. 
— General  patronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
Tf  it  wasn’t  that  a lot  of  other  exhibitors  have 
to  run  thi.s  piece  of  junk  I wouldn’t  report  it. 
It's  a disgrace  to  any  theatre  to  put  it  on  the 
screen.  Souses,  drunks,  pajamas  and  bedroom 
scenes  galore.  Don’t  insult  the  intelligence  of  your 
audience  by  running  it.  I feel  sorry  for  Menjou, 
for  he-  is  worthy  of  better  material. — T.  F.  McCoy, 
Lynwood  theatre,  Lynwood,  Cal. — General  pat- 
ronage. 

VARIETY:  Special  cast — Patrons  very  well 

pleased  with  this  one  but  were  looking  forward 
to  more  pep.  Advertised  pep  must  have  been 
cut  out. — S.  L.  Taylor,  Kozy  theatre.  Pass  Chris- 
tian, Miss. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — Everybody 
seemed  very  much  pleased.  Gloria  very  much  liked 
here. — S.  L.  Taylor,  Kozy  theatre.  Pass  Christian, 
Miss.— General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels — Very 
pleasing  light  comedy  drama  well  worth  seeing. 
— S.  L.  Taylor,  Kozy  theatre.  Pass  Christian, 
Miss. — General  patronage. 

WILD  WILD  SUSAN:  Bebe  Daniels— Not  a 
bad  picture,  but  print  plenty  bad  as  usual. — 
A.  F.  Jenkins,  Community  theatre,  David  City, 
Neb. — General  patronage, 

WILD  HORSE  MESA:  Special  cast— Fair  pic- 
ture. Terrible  print.  -A.  F.  Jenkins,  Community 
theatre,  David  City,  Neb. — General  patronage. 

SO*S  YOUR  OLD  MAN:  W.  C.  Fields— A good 
pleasing  comedy  drama  with  a star  that  means 
nothing  at  the  box  office.  Just  a good  program 
picture,  that’s  all.  Six  reels. — T.  F.  McCoy, 
Lynwood  theatre,  Lynwood,  Cal.— General  pat- 
ronage. 

THE  VANISHING  AMERICAN:  Richard  Dix— 
An  old  picture  but  satisfied  the  large  per  cent. 
A little  disappointing  to  Zane  Grey’s  followers. — 
Edwards  and  Case,  Opera  HoiLse,  Paw  Paw,  III. 
— General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— Pleased 
our  Sunday  night  crowd.  Six  reels. — W.  H. 
Goodroad,  Strand  theatre,  Warren,  Minn. — General 
patronage. 

TIN  GODS:  Thomas  Meighan — -Best  Meighan 
since  “Back  Home  and  Broke’’  but  failed  to  get 
any  extra  money.  Ten  reels. — O.  L.  Dowell, 
Electric  theatre,  Eldon,  Mo. — General  patronage. 

THE  SONG  AND  DANCE  MAN:  Special  cast 
- January  4-5.  This  one  is  terrible  and  people 
were  not  slow  in  telling  me  about  it.  There  was 
no  story  to  work  and  two  good  stars  were  given 
a black  eye. — Leo  M.  Fay,  Gem  theatre,  Socorro, 
N.  M. — Small  town  patronage. 

THE  VOLCANO:  Bebe  Daniels — After  all  the 
panning  I saw  this  picture  get  I was  afraid  to 
play  it,  and  set  it  out  once,  but  finally  got  nerve 
and  played  it  and  really  I thought  it  real  good 
and  had  quite  a few  compliments  on  it.  I wish 
none  were  any  worse.  Six  reels. — Leo  M.  Fay, 
(Jem  theatre,  Socorro,  N.  M. — Small  town  pat- 
ronage. 

Patlie 

THE  SEVENTH  BANDIT:  Harry  Carey — 75%. 
After  about  three  reels  of  preliminaries,  the  story 
gets  ofC  to  a good  start  in  the  fourth  and  man- 
ages to  finish  very  satisfactory.  Nothing  to  rave 
about.  Six  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 50%. 
March  12.  For  me  Harry  Carey  has  not  the 
drawing  power  that  he  used  to  have.  As  for  the 
liicture  I would  call  it  a fair  Western.  Five  reels. 
--H.  P.  Morley,  Princess  theatre,  Buchanan,  Mich. 
— Small  town  patronage. 

THE  CALL  OF  THE  WILDERNESS:  Sandow 
— 75%.  March  14.  The  second  Sandow  picture 
for  me  and  proved  much  better  than  the  first. 
Five  reels. — H.  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

BAD  MAN’S  BLUFF:  Buffalo  Bill,  Jr.- 
March  26.  A nice  little  Western  for  Saturday 
night.  Five  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 


Gibbons’  Entry 


POLA  NEGRI,  Paramount,  nominat- 
ed in  Herald  Beauty  Contest  by  A.  J. 
Gibbons,  Illinois  theatre.  Metropolis, 
111.,  this  week  in  “Letters  From  Read- 
ers.” 

Preferred 

THE  BROKEN  WING:  Special  cast— 73%. 
February  19.  Old  one  and  a weak  one,  although 
the  majority  of  my  patrons  liked  it.  Seven 
reels.  — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

THE  PLASTIC  AGE:  Clara  Bow — A real  show, 
one  of  the  best  college  pictures  ever  shown  in  my 
theatre.  Some  good  comedy  and  a real  football 
game.  Pleased  95%  and  makes  them  leave  in  the 
best  humor.  Seven  reels. — L.  R.  Richolson,  Isis 
theatre,  Caldwell,  Kan. — General  patronage. 

Pro-Dis-Co. 

THE  CRUISE  OF  THE  JASPER  B:  Special 
cast — 50%.  March  16-17.  It  didn’t  go  over  very 
well.  Scenes  badly  padded.  Seven  reels. — C.  S. 
Watson,  Electric  theatre,  Caldwell,  Kan.— General 
patronage. 

THE  CRUISE  OF  THE  JASPER  B:  Special 
cast — 50%.  March  16-17.  It  didn’t  go  over  very 
well.  Scenes  badly  padded.  Seven  reels. — C.  S. 
Watson,  Electric  theatre,  Coldwell,  Kan. — General 
patronage. 

MAN  BAIT:  Marie  Prevost — ^75%,  March  18, 
A dandy  picture.  The  kind  everyone  enjoys.  Six 
reels. — C.  S.  Watson.  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— 60%. 
March  19.  A mighty  fine  little  comedy  that  went 
over  good.  Seven  reels. — C.  S.  Watson,  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 

RISKY  BUSINESS:  Vera  Reynolds--15%. 

March  30.  A good  program  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

SHIPWRECK:  Special  cast— 40%.  March  22-23. 
Another  good  one  of  P.  D.  C.  They  seem  to  all 
be  good  of  this  company,  and  seem  good  to  deal 
with.  Seven  reels. — A.  J.  Koehler,  Koehler  thea- 
tre, Uehling,  Neb. — General  patronage. 

PALS  IN  PARADISE:  Special  cast— 60%. 
March  23-24.  A dandy  picture  from  every  point 
of  view.  Had  lots  of  good  comments  on  it.  Six 
reels. — C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

PALS  IN  PARADISE:  Joseph  Schildkraut — 
35%.  Excellent!  Schildkraut  as  the  Jewish  papa 
is  a scream.  The  story  is  interesting,  direction 
good.  Love,  adventure,  laughs,  crooks,  all  in  all 
a corking  good  picture.  'The  cast  includes  John 
Bowers,  Marguerite  De  La  Motte  and  May  Robson. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Calif. — General  patronage. 

GIGOLO:  Rod  La  Roeque— 13%.  March  16. 
This  Producers  special  grossed  $34.75  this  Wednes- 


day against  $76.75  last  Wednesday  with  a Para- 
mount program  picture,  and  $140.90  same  day  a 
year  ago  with  a Paramount  picture.  Eight  reels. 
— General  patronage. — Jack  Van  Epps,  Fort  Lee 
theatre.  Ft.  Lee,  N.  J. 

SILENCE:  Special  cast — 40%.  March  8-9. 
This  is  a very  good  picture,  but  still  the  right 
name  for  it  was  “Silence.”  Nobody  said  a word, 
so  I guess  it  is  all  right.  Eight  reels.— A.  J. 
Koehler  theatre,  Uehling,  Neb. — General  pat- 
ronage. 

THE  LAST  FRONTIER:  Special  cast— 90%. 
A truly  wonderful  picture  that  is  really  a special. 
It  sure  did  please  my  crowd.  AH  of  Producers 
pictures  are  good  pictures.  Print  in  fine  shape. 
--L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — 
General  patronage. 

ROCKING  MOON:  Special  cast— 75%.  A good 
picture  that  pleased  my  crowd.  Good  print. — 
L.  Deyo,  Miers  theatre,  Schoharie,  N,  Y. — 
General  patronage. 

THE  DICE  WOMAN:  Priscilla  Dean— 35%. 
March  4.  Miss  Dean  means  nothing  to  our  box 
office  and  this  did  not  help  matters  in  the  least. 
Si.x  reels.- -O.  L.  Dowell,  Electric  theatre,  Eldon, 
Mo. — General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 50%. 
March  26.  Hard  boiled  Western  drama.  Killing, 
cussing  and  drinking.  Warner’s  acting  good. 
Seven  reels.— G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

WHISPERING  SMITH:  Special  cast— 73%. 
March  26.  Played  this  on  a Saturday  night  and 
it  pleased  the  majority  of  those  in  attendance.  A 
mighty  nice  program  for  your  use.  Bought 
this  at  a price  where  we  could  make  a little 
money  out  of  it.  Seven  reels. — Paul  B.  Hoff- 
man, Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

GETTING  GERTIE’S  GARTER:  Marie  Prevost 
— March  26-27.  Our  patrons  enjoyed  this.  one. 
Too  much  suggestive  tommyrot  to  suit  me,  per- 
sonally. Comedy  or  not,  I believe  90  per  cent 
of  the  exhibitors  want  clean  pictures.  Seven  reels. 
— C.  H.  Spearman,  Gem  theatre,  Edmond,  Okla. 
— General  patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 
March  26.  The  crowd  was  divided  on  this  one. 
Some  liked  the  foolish  stuff  Sidney  pulled  ; some 
thought  he  was  crazy.  My  opinion,  is  was  a 
good  comedy  drama.  Seven  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La. — General 
patronage. 

SIMON  THE  JESTER:  Special  cast— Not  much 
to  this  one.  Seven  reels. — Julius  W.  Schmidt, 
Grand  theatre.  Breeze,  111. — General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
January  13-14.  I had  more  good  comments  on 
this  than  any  picture  I ever  played.  It  is  a 
wonderful  i)icture  and  one  every  exhibitor  should 
run.  Eleven  reels. — Leo  M.  Fay,  Gem  theatre, 
Socorro,  N.  M. — Small  town  patronage. 

THE  VOLGA  BOATMAN:  Special  cast— March 
22-23.  Boys,  here’s  one  for  the  book  and  one  to 
write  home  about.  Was  afraid  of  this  on  account 
of  its  Russian  story  and  setting,  but  was  agree- 
ably surprised  at  the  business  done  on  it.  Am 
death  on  pretty  much  everything  over  six  reels, 
but  the  eleven  reels  contained  such  a gripping 
story,  enacted  by  such  a fine  cast,  that  it  never 
dragged.  Also  used  several  Orthophonic  records 
of  “The  Volga  Boatman,”  both  vocal  and  instru- 
mental, as  well  as  the  Balaika  music  called  for 
on  the  cue,  and  it  went  over  good.  A real  one. 
Eleven  reels. — Wm.  E.  Tragsdorf,  Trags  theatre. 
Neillsville,  Wis. — Small  town  patronage. 

Rayart 

SOMEBODY’S  MOTHER : Mary  Carr— 50%. 
March  12.  We  have  nothing  but  good  to  say  for 
this  one.  Although  the  plot  is  a little  weak,  the 
picture  is  so  beautiful  and  Mary  Carr  so  lovable 
you  don’t  mind  that.  You  can  invite  your  pastor 
to  see  this  one  and  you  could  play  it  on  Mother’s 
Day.  I believe  it  would  draw  even  better.  Seven 
reels.— F.  H.  Whitted,  Glendale  theatre,  Glenwood, 
Ark. — Small  town  patronage. 

SPEED:  Special  cast— 80%.  February  19. 

The  kind  that  pleases  the  young  folks  and  old 
alike.  People  never  like  to  be  called  old  and 
fogey,  so  the  idea  of  keeping  up  to  date  seems 
to  get  away  O.  K.  Six  reels. — A.  T.  Goggans, 
Riverdale  theatre.  River  View,  Ala. — Small  town 
patronage. 

THE  SMOKE  EATERS:  Cullen  Landis— 60%. 
February  23-24.  A pretty  good  fireman  story. 
Has  some  very  good  shots  in  it,  but  the  most  of 
these  Rayart  pictures  are  not  very  well  directed. 
This  is  not  a big  special  at  all.  Ju/5t  a fair 
program.  Six  reels. — C.  A.  Kelley,  Rex  theatre, 
Custer,  Okla. — Small  town  patronage. 

SILENT  SHELDON:  Jack  Perrin— 95%.  An 

extra  good  Western  picture  that  pleased  100%. 
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Five  reels. — L.  Deyo,  Miers  theatre,  Schoharie, 
N.  Y. — General  patronage. 

THE  GOAT  GETTER:  Billy  Sullivan — 90%. 
A dandy  action  picture  that  pleased  ray  crowd. 
Billy  sure  is  some  fighter.  Good  print.  Five 
reels. — L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — 
General  patronage. 

United  Artists 

THE  WINNING  OF  BARBARA  WORTH: 

Special  cast— 100%.  March  15-16.  This  picture 
had  splendid  drawing  power  for  me,  and  proved 
very  satisfactory  to  the  majority  of  fans.  In 
fact  it  just  misses  being  as  big  a picture  as 
“The  Covered  Wagon”  or  the  “Iron  Horse.” 
Harold  Bell  Wright’s  name  and  the  popularity  of 
the  story  are  the  things  that  put  it  across.  Nine 
reels. — H.  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — ^Small  town  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Ronald  Colman — 65%.  April  1-2.  Nothing  to  get 
excited  about  at  all.  Good  wholesome  Western 
is  all  it  is.  The  poorest  photography  of  any  pic- 
ture I have  ever  played  or  seen,  dark  all  the  way 
through.  It  about  ruined  the  show  for  me.  I 
played  it  at  ten  and  twenty-five  and  am  very 
glad  I did  not  charge  more.  Will  draw  well  on 
account  of  the  well  read  book.  Nine  reels. — 
H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. — 
Small  town  patronage. 

STELLA  DALLAS:  Special  cast — 50%.  March 
27-28.  One  of  the  best  pictures  I have  seen. 
Too  good  a picture  to  be  a good  box  office  runner. 
The  story  great.  The  star,  Miss  Bennett,  won- 
derful. All  the  rest  of  the  oast  extra  good. 
Satisfied  all  that  saw  it.  100%  satisfaction.  Ten 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

PARTNERS  AGAIN:  George  Sidney— 50%. 
March  25.  Not  so  good.  Had  only  a small 
house  and  it  pleased  but  few  of  them. — Mrs.  G.  H. 
Dennis.  Liberty  theatre,  Weeping  Water,  Nebr. — ■ 
General  patronage. 

THROUGH  THE  BACK  DOOR:  Mary  Pickford 
— 40%.  March  22.  An  old  one  that  did  fair 
mid-week  business.  Paper  fair,  print  very  good, 
the  best  we  ever  received  on  an  old  picture 
from  Washington.  Some  from  that  office  were 
terrible.  With  exception  of  draw-back  of  title, 
went  over  nicely  all  things  considered. — O.  R. 
Oates.  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

TUMBLEWEEDS:  William  S.  Hart— 16%. 

February  8-9.  Sold  as  a special  but  if  we  had 
bought  it  for  one-third  the  price  it  might  have 
got  by  as  a fair  program  picture.  Wonder  how 
long  United  Artists  can  get  away  with  this  kind 
of  robbery?  Failed  to  please  the  few  who  did 
come  out.  Seven  reels. — C.  E.  Lantz,  Star  theatre, 
Hildreth,  Neb. — Small  town  patronage. 

THE  EAGLE:  Rudolph  Valentino — 30%.  March 
24-25.  With  exception  of  “The  Sheik”  and  “Son 
of  the  Sheik,”  consider  this  the  best  Valentino 
ever  put  out.  Print  very  good.  Same  goes  for 
paper.  The  only  drawback  with  my  patrons  was 
the  fact  that  they  can’t  look  at  a dead  man  ; 
too  darn  much  sentimentality.  Used  plenty  of 
advertising  and  publicity  but  could  not  get  them 
in.  Mighty  darn  tough  on  me,  as  U.  A.  got  the 
dough.  Seven  reels. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

THE  EAGLE:  Rudolph  Valentino — March  22. 
A rather  old  picture  to  be  using  at  this  stage  of 
the  game,  but  United  Artist  was  a little  too  high 
on  rental  films  for  me.  The  attendance  was 
good,  due  to  the  fact  altogether  to  the  novelty 
of  a dead  man  acting.  The  picture  was  good 
and  so  were  the  print  and  service.  Seven  reels. 
— M.  J.  Babin,  Fairyland  theatre.  White  Castle, 
La. — General  patronage. 

GARRISON’S  FINISH:  Jack  Pickford— 23%. 
March  19.  A real  good  race  horse  picture  that 
went  over  in  fine  shape.  Played  to  a very  small 
Saturday  night  crowd  on  account  of  very  bad 
weather : however,  made  a little  above  expenses. 
This  picture  a little  old  but  you  won’t  make  a 
mistake  in  playing  it,  as  it  is  very  good  enter- 
tainment. Eight  reels. — W.  C.  Snyder,  Cozy 
theatre,  Lamont,  Okla. — General  patronage. 

LOVING  LIES:  Special  cast — 29%.  March  12. 
This  is  a mighty  fine  picture  and  went  over 
great,  but  played  to  a very  small  Saturday  night 
crowd  for  some  reason.  Business  has  been  way 
off  this  week,  but  made  a few  dollars  on  this  at 
that.  Play  this  one  if  you  can  buy  it  right 
and  it  will  please.  Seven  reels. — W.  C.  Snyder, 
Cozy  theatre,  Lamont,  Okla. — General  patronage. 

LITTLE  ANNIE  ROONEY : Mary  Pickford — - 
95%.  March  8-9.  Here  is  a one  hundred  per  cent 
picture  and  believe  that  it  pleased  in  the  same 
proportion.  Had  a very  good  house  the  first  night 
but  had  opposition  the  second,  so  only  had  about 
half  as  many  as  I .should  have  had.  Tied  up 


16  in  Contest 

Don’t  vote  yet! 

Nominations  in  the  Exhibitors’ 
Beauty  Contest  this  week  include 
12  entries,  but — 

Hold  your  horses! 

The  committee  on  ways  and 
means  of  conducting  this  contest 
promises  rules  at  an  early  date  if 
not  before,  but — 

Don’t  vote  yet! 

Nominations  will  continue  until 
notice  to  the  contrary  is  published. 

Contestants  as  of  press  time 
follow: 

1.  JUNE  MARLOWE  — Harry 
J.  Selk,  Selk  theatre,  Scotia, 
Neb. 

2.  PATSY  RUTH  MILLER— 
F.  J.  O’Hara,  Community  thea- 
tre, Elgin,  Neb. 

3.  MADGE  BELLAMY  — Roy 
W.  Adams,  Pastime  theatre. 
Mason,  Mich.,  H.  H.  Pfluger, 
Pfluger’s  theatre,  Pflugerville, 
Tex. 

4.  CLARA  BOW— J.  C.  Jenkins, 
“The  Herald  Man,’’  Neligh, 
Neb. 

5.  BILLIE  DOVE— E.  C.  Pot- 
ter, Firemen’s  theatre,  New 
Hampton,  la. 

6.  OLIVE  BORDEN  — Paul 
Russell,  Russell  theatre,  Som- 
erset, Ohio. 

7.  BEBE  DANIELS  — W.  T. 
Biggs,  Unique  theatre,  Anita, 
la. 

8.  LAURA  LaPLANTE— Frank 
H.  Allen,  Allen  theatre,  Sol- 
vay,  N.  Y. 

9.  COLLEEN  MOORE— Philip 
Rand,  Rex  theatre,  Salmon, 
Idaho,  and  Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  M. 

10.  ESTHER  RALSTON— Peter 
Bylsma,  Victor  theatre,  Napo- 
leonville.  La. 

11.  MARY  BRIAN  — Virginia 
Pollard,  Auditorium,  Ne- 
hawka.  Neb. 

12.  MARJORIE  DAW  — Harry 
H.  Ophus,  Star  theatre,  Ers- 
kine,  Minn. 

13.  NORMA  SHEARER— R.  H. 
Chamberlin,  Palm  theatre.  St. 
Cloud,  Fla. 

14.  JANET  GAYNOR— Ed.  Ac- 
cola  and  William  Griffith, 
Bonham  theatre.  Prairie  Du 
Sac,  Wis. 

15.  POLA  NEGRI— A.  J.  Gib- 
bons, Illinois  theatre.  Metrop- 
olis, 111. 

16.  JOAN  CRAWFORD— C.  H. 
Hinman,  Alhambra  theatre, 
Cuyahoga  Falls,  O. 


with  the  local  High  School  and  we  both  made 
a little  money.  You  cannot  go  wrong  in  playing 
this  one,  although  a little  old.  Ten  reels. — 
W.  C.  Snyder,  Cozy  theatre,  Lamont,  Okla.— 
General  patronage. 

SPARROWS:  Mary  Pickford.  March  25-26. 
worst  picture  Mary  Pickford  has  ever  made. 
Parents  refused  to  bring  their  children  the  second 
night.  $15.00  would  be  plenty  to  pay  for  it  if  you 
wish  to  use  it.  Pay  no  more.  It  is  not  worth  it. 
For  some  reason.  United  Artists  pictures  do  not 
draw  here. — S.  L.  Taylor,  Kozy  theatre.  Pass 
Christian,  Miss. — General  patronage. 


Universal 

THE  DENVER  DUDE:  Hoot  Gib«on— 55%. 
March  23.  Did  very  good  on  this,  but  then  it’s 
an  American  story,  so  why  not?  Hoot  pictures 
are  getting  better,  and  we’re  glad  of  it.  Six  reels. 
— Elmer  E.  Galley,  Crystal  theatre,  Wayne,  Neb. 
— General  patronage. 

THE  DENVER  DUDE:  Hoot  Gibson— 100%. 
March  19.  Superlatives  have  been  used  in 
praising  practically  all  of  Hoot’s  pictures. 
Nevertheless  I think  this  the  beet  one  yet.  Six 
reels. — H.  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

THE  DENVER  DUDE:  Hoot  Gibson— March 
17-18.  Hoot  as  a dude  in  a clean  comedy 
Western.  Pee  Wee  Holmes  in  cast  and  hope  we 
see  him  quite  often,  as  he’s  good.  Hoot’s  next 
release  can’t  come  too  soon.  Always  an  open 
date  for  him.  Six  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town 
patronage. 

THE  DENVER  DUDE:  Hoot  Gibson— A nice 
little  Western,  not  to  be  taken  too  seriously.  It 
will  please  this  star’s  followers,  and  at  least 
it’s  clean.  Hoot  can  always  be  depended  on  to 
deliver.  Six  reels. — T.  F.  McCoy,  Lynwood 
theatre,  Lynwood,  Cal. — General  patronage. 

THE  DENVER  DUDE:  Hoot  Gibson.  Not  so 
good. — A.  F.  Jenkins,  Community  theatre,  David 
City,  Neb. — General  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Laura  La 
Plante — 90%.  March  20.  No  need  to  worry  about 
this  one.  Laura  will  bring  them  in  and  please 
them  at  the  same  time.  What  more  could  you 
ask?  Seven  reels. — H.  P.  Morley,  Princess  thea- 
tre, Buchanan,  Mich. — Small  town  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Special  cast. 
A drama  that  no  one  cared  anything  about. 
Name  didn’t  mean  anything.  Lay  off,  boys. — 
A.  F.  Jenkins,  Community  theatre,  David  City, 
Nebr. — General  patronage. 

THE  STOLEN  RANCH:  Fred  Humes— 18%. 
Better  than  most  of  the  Blue  Streak  Westerns, 
which  isn’t  saying  very  much  for  it.  Satisfied 
most  of  the  Western  fans.  Five  reels. — C.  E. 
Lantz.  Star  theatre.  Hildreth,  Neb. — Small  town 
patronage. 

THE  STOLEN  RANCH:  Fred  Humes— March 
24.  Drew  and  pleased  the  usual  lovers  of  West- 
ern. No  complaints  were  beard  and  I iiersonally 
liked  it.  Five  reels. — M.  J.  Babin.  Fairyland 
theatre.  White  Castle.  La. — General  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast 
— 90%.  March  13.  Here  is  another  good  one 
from  Universal.  In  fact,  it  is  exceptionally  good, 
for  people  are  still  complimenting  me  on  it 
when  the  majority  of  pictures  are  gone  and 
forgotten.  Seven  reels. — H.  P.  Morley,  Princess 
theatre,  Buchanan,  Mich. — Small  town  patronage. 

THE  ICE  FLOOD:  Kenneth  Harlan— 49%. 
March  25-26.  A good  Saturday  night  picture  to 
average  business.  The  ice  flood  scenes  in  last  reel 
very  good.  Six  reels. — C.  E.  Lantz,  Star  theatre. 
Hildreth,  Neb. — Small  town  patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry— 
80%.  February  5.  Very  good  story  and  the 
scenes  of  the  Pendleton  Round  Up  are  fine.  I 
can  use  one  like  this  every  day.  Seven  reels. — 
W.  J.  Chesher,  Garden  theatre,  Sudan,  Tex. — 
Small  town  patronage. 

UNDER  WESTERN  STARS:  Norman  Kerry- 
63%.  March  26.  A high  class  Western  with 
locale  in  wheat  producing  regions  and  a battle 
against  Wall  Street  capitalists  plus  the  Pendleton 
Round  Up.  A wonderful  offering,  something  out 
of  the  ordinary  for  Saturday  night  crowds  and 
they  digested  it  to  a scene  and  title.  Paper 
fair,  print  bad  from  Washington.  Business  very 
good  in  spite  of  last  basketball  game  of  season. 
(Thank  the  Lord.)  Will  stand  up  as  an  extra 
good  program  picture.  Seven  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

UNDER  WESTERN  SKIES:  Norman  Kerry  - 
Just  a good  program  picture.  Will  go  over  where 
they  like  action  pictures. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Neb. — General  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny— 20%. 
December  30-31.  Very  good,  but  not  as  good  as 
“California  Straight  Ahead.”  and  they  called 
this  a special  and  sold  it  for  special  prices. — • 
Carl  Judge.  Iris  theatre,  Wheatland,  Wyo. — Small 
town  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — Very 
good  clean  comedy.  Nothing  big.  Everybody 
pleased. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

A RIDING  RASCAL:  Art  Acord— 30%.  March 
19.  Ordinary  cut  and  dried  Western.  No  busi- 
ness on  account  of  second  cyclone  of  the  week. 
When  it  clouds  up  now,  we  hunt  shelter  with  the 


70 


EXHIBITORS  HERALD 


April  16,  1927 


rest  of  the  folks. — G.  Carey,  Strand  theatre, 
Paris,  Ark. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast — 
99%.  Februarj-  17-18.  I saw  the  picture  before 
booking  it  and,  with  the  suggestion  from  Dave 
Lutzer,  Universal  salesman  in  East  Texas,  I 

billed  it  as  a special  and  it  stood  the  test.  I 
had  special  music  with  it.  My  patrons 'said  it 

was  the  first  real  show  I had  ever  shown.  The 

Jew  and  Irishman  were  fine.  Do  it  again.  Uncle 

Carl.  Eight  reels. — Aubrey  Swearingen.  Crescent 
theatre,  Woodville,  Tex.— General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cant— 
Here  is  the  daddy  of  all  Irish-Jewish  combina- 
tions and  the  others  all  fade  in  comparison. 
Headed  by  the  best  comedians  in  their  lines,  the 
picture  is  cram  full  of  laughs  and  heart  interest. 
Altogether,  one  of  the  best  pictures  of  the  year. 
Drew  well  for  two  days  and  unusually  pleased. 
Eight  reels. — Ray  Link,  Scope  theatre,  Wenona, 
III. — General  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
75%.  Februar>'  12.  The  average  Hoot  Gibson. 
Always  good  and  everybody  likes  him.  But  I 
fell  short  just  a little  below  his  average  receipts, 
due  to  bad  weather.  Six  reels, — Aubrey  Swear- 
ingen, Crescent  theatre,  Woodville,  Tex. — Gen- 
eral patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
85%.  January  24.  Regard  this  as  one  of  Hoot’s 
best.  However,  he  always  pulls  them  in  for  me. 
This  was  a good  story,  well  directed.  Six  reels. 
— W.  J.  Chester,  Garden  theatre.  Sudan,  Tex. — 
Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
March  19,  As  usual.  Hoot  always  goes  good. 
Six  reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— 60%. 
February  27.  An  excellent  comedy  drama.  Drew 
more  than  average  business  and  pleased  100%. 
Laura  LaPlante  can’t  be  beat  in  a picture  of  this 
kind.  Hope  she  makes  a lot  more  like  it.  Eight 
reels. — C.  E.  Lantz,  Star  theatre,  Hildreth,  Neb. — 
Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante — 55%. 
March  16.  Here  is  a i^ach  of  a comedy  drama, 
clean  and  just  jammed  w’ith  fun.  Pleased  almost 
everyone  who  saw  it.  Seven  reels. — Elmer  E. 
Gailey,  Crystal  theatre,  PaBS  Christian,  Miss. — 
General  patronage. 

HER  BIG  NIGHT:  Laura  LaPl^te— Another 
go-getter  from  Laura.  Get  in,  Laura,  and  we 
will  sure  wun  that  race.  Good  comments. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. — 
General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson^0%. 
March  19-20.  Gibson  back  to  his  old  stuff  again. 
One  of  the  be.st  Gibsons  in  a long  time.  Had  a 
snow  storm  to  buck  up  to  date  and  say,  that 
makes  it  hard  on  the  box  office.  But  the  pic- 
ture is  good.  Pee  Wee  you  are  all  right.  Played 
it  with  “Raster’s  Girl  Friend’’  and  "was  also 
good.  More  like  it.  Hoot.  Six  reels. — A.  J. 
Koehler,  Koehler  theatre,  Uehling,  Neb. — General 
patronage. 

THE  TEASER:  Laura  LaPlante — 40%.  Feb- 
ruary 21-22.  Funny  how  this  one  slipped  by  and 
then  my  patrons  raised  Cain  because  they  didn’t 
know  it.  But.  Laura,  I will  let  them  know  when 
you  come  to  town  next  time  if  I get  them  out 
of  bed  the  night  before  with  a megaphone.  Seven 
i-eels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

HIS  PEOPLE:  Special  cast— 44%.  March  23. 
Many  thought  this  to  be  the  best  that  we  have 
shown  for  quite  a while.  Although  it  is  long, 
the  story  in  handled  in  such  a way  that  it  is 
not  tiresome.  Would  class  this  as  a good  bet  at 
any  time.  Nine  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny— 63%. 

March  7-8.  Denny  did  a little  better  in  this  one 
than  heretofore  and  they  sure  did  enjoy  it.  Did 
better  on  this  one  than  any,  but  my  patrons  won’t 
accept  Denny  for  anything  big,  but  I hope  the 
boy  success.  Seven  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

LORRAINE  OF  THE  LIONS:  Special  cast— 
61%.  February  14-15.  I had  never  shown  any- 
thing like  this  before  and  my  patrons  enjoyed 
it.  Would  have  done  better  if  it  hadn’t  rained. 
The  plot  is  a little  weak  but  they  don’t  notice 
that.  Eight  reels. — Aubrey  Swearingen,  Crescent 
theatre,  Woodville,  Tex. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
70%.  March  23.  This  is  one  of  the  big  stand- 
outs of  1926.  Good  business,  and  everybody 
tickled  pink.  Eight  reels, — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 30%. 
March  18-19.  One  of  the  best  acted  productions 


I have  ever  presented.  A real  production  from 
every  standpoint.  Eight  reels. — J.  C.  Kennedy, 
Emprestf  theatre,  Akron.  la. — General  patronage. 

THE  BORDER  SHERIFF:  Jack  Hoxie— 35% 
March  5-6.  This  is  the  best  Hoxie  I ever  did 
play.  It  went  by  good,  but  it  is  just  a Hoxie 
picture  for  me  just  the  same. — A.  J.  Koehler, 
Koehler  theatre,  Uehling.  Neb.— General  pat- 
ronage. 

THE  STILL  ALARM:  Special  cast^5%. 
March  26-27.  Part  of  it  very  interesting.  The 
rest  not  so  good.  Fair  print  out  of  Omaha. 
Lots  of  punch  marks.  Photography  O.  K.  Seven 
reeks. — R.  J.  Williams,  Pastime  theatre,  Johnson. 
Neb. — General  patronage. 

THE  OLD  SOAK:  Special  cast — Very  good 
comedy  drama. — A.  F.  Jenkins,  Community  the- 
atre, David  City,  Nebr. — General  patronage. 

THE  OLD  SOAK:  Jean  Hersholt — Cast,  acting 
and  production  fine.  A good  picture  but  the  title 
sounds  as  though  it  was  made  exclusively  for  the 
bootleggers,  and  we  don’t  cater  to  them.  It  sure 
failed  to  click.  The  mothers  and  their  children 
sure  gave  us  the  go  by  on  this  one.  Eight  reels. 
— T.  F.  McCoy,  Lynwood  theate,  Lynwood,  Cal. 
— General  patronage. 

MICHAEL  STROGOFF:  Special  cast— Uncle 
Carl  says  this  is  mighty,  but  about  all  I had  was 
a lot  of  dissatisfied  patrons.  The  price  and  the 
company  advertising  was  mighty.  That’s  about 
all  I saw  that  was  mighty  about  this  imported, 
mighty,  collosal,  stupendous  foreign  production. 
Nine  reels. — T.  F.  McCoy,  Lynwood  theatre,  Lyn- 
wood, Cal. — General  patronage. 

THE  ICE  FLOOD:  Special  cast— A good  clean 
outdoor  picture  and  one  that  will  please  almost 
any  audience.  A lot  better  than  a lot  of  the 
would-be  risque  sex  specials.  Six  reels.- — T.  F. 
McCoy,  Lynwood  theatre,  Lynwood,  Cal. — General 
patronage. 

PROWLERS  OF  THE  NIGHT:  Special  cast— 
March  25.  A good  program  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
pationage. 

THE  STILL  ALARM:  Special  cast — Good  fire 
picture,  with  William  Desmond  and  Helene  Chad- 
wick. Pleased  and  drew  fairly  well  in  Lenten 
season. — Ray  Link,  Scope  theatre,  Wenona,  111. — • 
General  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny- 
Just  fair,  nothing  wonderful  and  it  falls  far  short 
of  some  of  this  star's  previous  pictures.  Some- 
how Universal  don’t  click  now  with  a con- 
sistent string  of  good  pictures  like  it  did  when 
Raymond  Schrock  was  in  charge  of  Universal 
City,  Remember  “I’ll  Show  You  the  Town.’’ 
Some  difference.  Eight  reels. — T.  F.  McCoy, 
Lynwood  theatre,  Lynwood,  Gal. — General  pat- 
ronage. 

FLAMING  FRONTIER:  Hoot  Gibson — Decem- 
ber 26-27.  Good  paper,  good  acting,  but  hard 
to  convince  people  that  it  was  worth  price  as  they 
are  used  to  Hoot  in  cheaper  pictures.  Ten  reels. 
— Leo  M.  Fay,  Gem  theare,  Socorro,  N.  M. — 
Small  town  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
Nothing  big.  Just  a program  picture.  Pleased 
about  50-50. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

THE  FIGHTING  PACEMAKER:  Jack  Hoxie— 
Very  good  Hoxie  Western,  offering  nothing  new 
in  plot,  but  got  over  Okay  with  Saturday  audi- 
ence. Five  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

POKER  FACES:  Laura  LaPlante — Mighty 

good.  I am  not  sorry  I named  my  ear  Laura. 
She  is  a winner  as  sure  as  fate. — A.  F.  Jenkins, 
Community  theatre,  David  City,  Neb. — General 
patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
This  is  the  best  I ever  ran  from  Uncle  Laemmle. 
— L.  N.  Splichal,  Empress  theatre,  Bancroft,  Neb. 
— General  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
Drew  capacity  business  and  pleased  after  draw- 
ing them  in.  Good.  Eight  reels. — O.  L.  Dowell, 
Electric  theatre,  Eldon,  Mo. — General  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
March  27-28.  One  of  Denny’s  best  ones  and  one 
which  should  please  those  who  care  for  him. 
Seven  reels. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

TAXI  TAXI:  Everett  Horton— March  17.  Used 
this  for  a matinee  showing  and  it  sure  pleased 
them.  Miss  Nixon  played  opposite  Horton  and 
she  was  great.  “Taxi  Taxi’’  is  a good  clean 
picture  that’s  loaded  with  laughs.  Good  print. 
Six  reels.- — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— Pretty 
good  for  Hoot.  Come  on.  Hoot,  let’s  put  on  some 
real  stuff.  You’s  from  Nebraska  and  you  can  do 


it. — A.  F.  Jenkins,  Community  theatre,  David 
City,  Nebr. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Reginald 
Denny — Thoroughly  enjoyable  comedy  with  plenty 
of  action  and  variety.  Tom  Wilson  scores  as 
usual  in  blackface.  A picture  that  will  go  over 
•good  with  any  audience.  Eight  reels. — Ray  Link, 
Scope  theatre,  Wenona,  111. — General  patronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
Best  Saturday  night  in  ten  weeks.  Cannot  ac- 
count for  the  same,  as  the  picture  and  paper 
were  only  common.  Five  reels. — O.  L.  Dowell, 
Electric  theatre,  Eldon,  Mo. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
This  was  sure  better  than  the  last  three  or  four 
Gibson’s  we  showed,  but  Hoot  will  lose  his  fol- 
lowing if  they  don’t  give  him  better  stories. — 
R.  K.  Lattin,  Strand  theatre,  Valparaiso,  Neb. — 
General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson- 
Good  Gibson  picture  with  a number  of  beautiful 
scenic  shots.  Six  reels. — Ray  Link,  Scope  theatre, 
Wenona.  111. — General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
No  action  to  this  one,  jo^t  Hoot  riding  around 
as  one  of  the  dude  ranchers.  Six  reels. — Julius  W. 
Schmidt,  Grand  theatre.  Breeze,  111. — General 
patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — Ordinary  comedy  feature.  Pleased. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. — 
General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Good 
Saturday  picture.  Hoot  is  rated  as  third  class 
in  my  town. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

Warner  Brothers 

WHY  GIRLS  GO  BACK  HOME:  Patsy  Ruth 
Miller — 45%.  March  19.  This  is  good.  The 
minister  of  the  local  church  came  in  to  find  out 
“why  girls  went  back  home.’’  We  don’t  know 
whether  he  found  out  or  not,  but  he  must  have 
got  an  eyeful.  Six  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  pat- 
ronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Special 
cast — 40%.  Ordinary  program  picture,  two  reels 
too  long.  Humorous  ending  saves  it.  Seven 
reels. — G.  Carey,  Strand  theatre,  Paris,  Ark. — 
General  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Special 
cast— 40%.  March  30.  One  of  the  most  enter- 
taining pictures  we  ever  played.  Louise  Dresser 
wonderful.  Patsy  Ruth  Miller  fine.  Balance  of 
cast  good.  Story  better  than  the  average  of 
today.  Gave  100%  satisfaction.  That  is  going 
some. — Ben  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

BRIDE  OF  THE  STORM;  Dolores  Costello— 
35%.  A very  good  melodrama,  mingled  with  a 
touch  of  comedy  and  pathos.  Pleased  those  who 
saw  it.  Seven  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

THE  GAY  OLD  BIRD:  Louise  Fazenda— 50%. 
March  15-16.  The  old,  old  plot  of  wife  substitu- 
tion and  accompanying  complications,  bed  room 
scenes  and  all.  Very  well  acted,  however.  Seven 
reels. — C.  H.  Spearman,  Gem  theatre,  Edmond. 
Okla. — General  patronage. 

HILLS  OF  OLD  KENTUCKY:  Rin  Tin  Tin— 
80%.  March  22-23.  One  of  Rin  Tin  Tin’s  best. 
Pleased  100%.  Nuff  sed.  Six  reels. — C.  H.  Spear- 
man, Gem  theatre,  Edmond,  Okla. — General  i>at- 
ronage. 

ACROSS  THE  PACIFIC:  Monte  Blue~70%. 
This  seemed  to  be  just  what  they  wanted  and 
went  over  high.  It’s  a darn  good  melo  of  the 
Spanish  American  War. — Paul  Ruseell,  Russell 
theatre,  Somerset,  Ohio. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
20%.  A little  gruesome,  being  a picture  of 
London  underworld,  but  very  thrilling  and  good 
work  by  the  dog. — Carl  Judge,  Iris  theatre, 
Wheatland,  Wyo. — Small  town  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
75%.  March  24-25.  Here  is  a picture  that  will 
make  your  audience  hold  their  breath  in  sus- 
pense. Rinty  comes  in  for  a share  of  the  praise, 
of  course,  but  a good  deal  of  the  credit  is  due 
the  ape  man.  Lacks  a little  of  the  drawing  ]X)wer 
of  some  of  his  others,  but  it’s  good.  Seven  reels. 
— H.  P.  Morley,  Princess  theatre,  Buchanan,  Mich. 
— Small  town  patronage. 

THE  SEA  BEAST:  John  Barrymore — January 
2-3.  A very  good  picture  that  is  hard  to  beat, 
but  Warner  Brothers  want  more  money  for  their 
pictures  than  a small  town  can  pay.  Ten  reels. 
— Leo  M.  Fay,  Gem  theatre,  Socorro,  N.  M. — 
Small  town  patronage. 

FINGER  PRINTS:  Louise  Fazenda — ^Crazier 


April  16,  1927 


EXHIBITORS  HERALD 


71 


than  a loon.  Creepy,  thrilling,  and  some  comedy. 
No  plot  or  no  reason.  When  picture  is  over, 
crowd  wonders  what  it  is  all  about.  Seven  reels. 
— ^Ray  Link.  Scope  theatre.  Wenona.  111. — General 
patronage. 

MILLIONAIRES:  George  Sidney — Had  very 

good  house  on  this,  and  Monday  night  at  that. 
Pleasing  little  picture.  Seven  reels. — O.  L.  Dowell. 
Electric  theatre.  Eldon.  Mo. — General  patronage. 

MILLIONAIRES:  George  Sidney — Here  was  a 
good  comedy  that  furnished  many  a hearty  laugh, 
nearly  ruined  by  an  unnecessary,  vulgar  and 
disgusting  bedroom  episode.  George  Sidney  and 
Vera  Gordon  score  strong.  Why  don’t  producers 
try  to  keep  pictures  clean  when  they  can  do  so. 
instead  of  injecting  vulgarity  without  purpose? 
Seven  reels. — Ray  Link.  Scope  theatre.  Wenona. 
111. — General  patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— As 
a comedy  this  was  a failure  in  the  sticks,  and 
George  Jessel  meant  nothing  to  the  box  office. 
So  far  as  fooling  the  family  into  believing  him 
Irish,  would  be  comparative  to  me  impersonating 
the  Queen  of  Sheba.  If  it  was  Jewish  propa- 
ganda. it  even  failed  in  that. — Ray  Link.  Scope 
theatre.  Wenona.  111. — General  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— This  dog 
star  always  draws  a good  house.  Pictures  very 
interesting,  especially  for  the  young  folks. — S.  L. 
Taylor.  Kozy  theatre.  Pass  Christian.  Miss. — Gen- 
eral patronage. 

BOBBED  HAIR:  Marie  Prevost — This  is  good 
entertainment.  Seven  reels. — Julius  W.  Schmidt. 
Grand  theatre.  Breeze.  111. — ^General  patronage. 

HOGAN’S  ALLEY : Monte  Blue — This  is  good. 
Seven  reels. — Julius  W.  Schmidt,  Grand  theatre. 
Breeze.  111. — General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— Very 
good.  Enjoyed  by  all.  Good  crowd. — A.  F. 
Jenkins.  Community  theatre.  David  City.  Nebr. — 
General  patronage. 

State  Rights 

A BASHFUL  BUCCANEER:  Reed  Howes- 
Plenty  of  comedy  and  lots  of  action  in  this  one. 
Five  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — General  patronage. 

THE  BIG  STUNT:  Wolfheart— 80%.  An  extra 
j?ood  dog  picture.  Good  print.  Five  reels. — 
L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — General 
patronage. 

THE  COAST  PATROL:  Kenneth  McDonald— 
A pretty  good  program  picture.  Five  reels. — 
L.  R.  Richolson,  Ishs  theatre,  Lucas,  Kan. — Gen- 
eral patronage. 

THE  COURAGE  OF  WOLFHEART:  Wolfheart 
— 85%,  A dandy  dog  picture,  full  of  life  and  action 
from  start  to  finish.  Good  print.  Five  reels. — 
L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. — General 
patronage, 

CYCLONE  BUDDY : Buddy  Roosevelt— 24%. 
February  25-26.  This  picture  didn’t  come  up 
‘‘Battling  Buddy,”  as  it  lacked  the  comedy  that 
the  latter  had.  It  had  plenty  of  action,  however. 
It  seemed  to  please  the  few  that  saw  it.  Did 
my  poorest  Saturday  business  on  this  so  far,  on 
account  of  basket  ball,  so  I lost  money.  Five 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 

THE  FALSE  ALARM:  Special  cast — Very 
ordinary  picture.  Title  drew  some.  Disappoint- 
ing.— S.  L.  Taylor,  Kozy  theatre.  Pass  Christian, 
Miss. — General  patronage. 

THE  FIGHTING  REPORTER:  Special  cast— 
A very  pleasing  little  show.  Six  reels. — W.  H. 
Goodroad,  Strand  theatre,  Warren,  Minn. — Gen- 
eral patronage. 

THE  FINAL  EXTRA:  Marguerite  de  la  Motte 
— Just  one  of  those  good  program  pictures.  Five 
reels. — W.  H.  Goodroad,  Strand  theatre,  Warren, 
Minn. — General  patronage. 

FLOODGATES : Special  cast — 55%.  March  4-5, 
A very  good  picture  that  is  different  and  it  pleased 
more  than  any  picture  I have  played  for  some 
time.  My  most  critical  patrons  voted  the  picture 
good  entertainment.  It  drew  well  and  the  picture 
has  real  advertising  to  get  them  in.  It's  an 
Arrow  picture  from  Independent  Film  Co.,  Omaha. 
Better  play  it.  Seven  reels. — H.  C.  Mauler, 
Liberty  theatre,  Pleasanton,  Nebr. — Small  town 
patronage. 

LET  'ER  BUCK:  Bill  Mix— 25%.  March  11-12. 
Cannot  report  this  as  more  than  a fair  Western. 
Billy  Franey,  who  plays  comedy  parts,  had  to 
carry  most  of  the  load  and  really  put  it  over. 
However  it  will  get  by.  Poor  per  cent  due  to 
bad  roads.  Five  reels. — H.  C.  Mauler,  Liberty 
theatre.  Pleasanton,  Nebr, — Small  town  patronage. 

NOT  BUILT  FOR  RUNNING:  Leo  Maloney— 
Leo  and  his  pals  do  some  fine  work  in  this  one. 
Five  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — General  patronage. 


THE  PRIDE  OF  SUNSHINE  ALLEY:  Kenneth 
McDonald — 18%.  March  18-19.  A very  good  pic- 
ture and  above  all,  true  to  life.  It’s  a story  of 
a New  York  policeman  in  the  city’s  East  Side 
district  and  is  very  interesting  all  the  way 
through.  Although  the  characters  are  not  well 
known,  they  play  their  parts  to  perfection  and 
the  old  Irishman  was  very  human  and  funny. 
Hope  the  rest  of  McDonald’s  pictures  are  as  good. 
Small  per  cent  due  to  blizzard.  Five  reels. — 
H.  C.  Mauler,  Liberty  theatre,  Pleasanton,  Nebr. 
— Small  town  patronage. 

RED  BLOOD:  A1  Hoxie — 85%.  A real  good 
Western  picture  that  pleased  all  who  saw  it.  A1 
Hoxie  is  an  extra  good  Western  star.  Good  print. 
Five  reels. — L.  Deyo,  Miers  theatre,  Schoharie, 
N.  Y. — General  patronage. 

ROSE  OF  THE  DESERT:  Special  cast— 40%. 
February  26.  This  is  a pretty  good  one  if  your 
audience  likes  dog  pictures.  They  go  well  here. 
Seven  reels. — F.  H.  Whitted,  Glendale  theatre, 
Glenwood,  Ark. — Small  town  patronage. 

RIDERS  OF  THE  PLAINS:  Jack  Perrin— With 
Perrin  and  the  wonder  horses,  it  makes  it  a real 
serial,  having  run  two  chapters  already.  Two 
reels. — L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
— General  patronage. 

THE  SILENT  POWER:  Ralph  Lewis— A good 
program  melodrama  that  satisfied. — W.  H.  Good- 
road, Strand  theatre,  Warren,  Minn. — General  pat- 
ronage. 

TENTACLES  OF  THE  NORTH:  Special  cast 
— Of  all  the  terrible  inconsistent  pieces  of  junk, 
this  one  wins  the  conci*ete  toothpick.  Would  be 
dear  if  they  shipped  it  N.  C.  and  paid  the  trans- 
portation. What  a crime  to  hook  James  Oliver 
Curwood’s  name  to  this  one.  Six  reels. — T.  F. 
McCoy,  Lynwood  theatre,  Lynwood,  Cal. — General 
patronage. 

THROUGH  THE  FLAMES:  Richard  Talmadge 
— -15%.  I have  played  all  of  this  star’s  pictures 
and  was  very  much  disappointed  in  this  one.  It 
is  one  of  the  rottenest  pictures  that  I have  played 
in  many  a day.  All  of  Talmadge’s  F.  B.  O. 
pictures  are  good.  This  one  is  an  old  State  Right 
that  was  produced  before  he  became  a star. 
Played  December  29. — Fred  M.  Elkins,  Youngs 
theatre,  Lexington,  N.  C. — General  patronage. 

WITH  GENERAL  CUSTER  AT  LITTLE  BIG 
HORN:  Roy  Stewart — 45%.  A fair  piece  of 
historical  film,  enjoyed  by  the  kiddies  and  lovers 
of  outdoor  action  pictures.  Good  for  Saturdays 
in  small  towns.  Six  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Calif. — General  patronage. 

SERIALS 

THE  FIRE  FIGHTERS:  (Universal)  Third 
episode  and  it  looks  as  if  it  is  getting  better. 
However,  I don’t  think  it  caters  to  the  flappers. 
Two  reels. — M.  J.  Babin,  Fairyland  theatre,  White 
Castle,  La. — General  patronage. 

FIRE  FIGHTERS:  (Universal)  special  cast. 
Average  serial.  Half  way  through  and  holding 
fairly  well.  Nice  little  fire  lesson  in  each  chapter 
if  the  audience  gets  it.  Two  reels. — E.  Green- 
halgh,  Greenhalgh  theatre,  Ferron,  Utah. — Small 
town  patronage. 

THE  GREEN  ARCHER:  (Pathe)  special  cast. 
This  was  a splendid  serial.  Plenty  of  mystery 
and  suspense.  Made  them  want  more,  but  this 
type  is  scare  and  the  only  kind  people  like  in 
my  town. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

THE  RADIO  DETECTIVE:  (Universal).  Have 
run  six  episodes  of  this.  Not  bad  at  all  and 
holding  up  well. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — General  patronage. 

Short  Features 

EDUCATIONAL 

THE  DOME  DR:  It’s  Rood.— Julius  W.  Schmidt, 
Grand  theatre.  Breeze,  111. — General  patronage. 

FELIX  BRAVES  THE  BRINY:  Up  to  the 
usual  standard  of  Felix  cartoons.  One  reel. — • 
C.  A,  Anglemire,  Y theatre,  Nazareth.  Pa. — 
General  patronage. 

GREAT  GUNS:  Just  fair.— Julius  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

HELLO  HOLLYWOOD:  It’s  good.  Fair.— 
Julius  W.  Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage. 

HIS  PRIVATE  LIVE:  Lupino  Lan^A  dandy 
comedy  with  a training  camp  before  the  war  as 
the  locale.  Two  reels. — Paul  Rus.sell,  Russell 
theatre,  Somerset,  Ohio. — General  patronage. 

HOOKED:  It’s  good. — Julius  W.  Schmidt, 

Grand  theatre,  Breese,  111. — General  patronage. 

HOWDY  DUKE:  Lupino  Lane— This  fellow 
always  has  something  different  to  offer.  This  is 
sure  a good  one.  Two  reels. — ^Mrs.  Richai’d  A. 


Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

A KEY  HOLE  CRUISE:  Hodge  Podge— A 
pretty  film  (scenic  travelogue).  One  reel. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

KINOGRAMS:  All  good.  One  reel.— R.  J. 

Williams,  Pastime  theatre,  Johnson,  Neb. — Gen- 
eral patronage. 

THE  LAND  OF  FANCY:  Felix— This  is  a 
good  one.  Felix  is  seeing  things  in  this.  One 
reel. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — -Small  town  patronage. 

LOVE  MANIA:  Al  St.  John — It’s  very  good.^ — 
Julius  W.  Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage, 

LIGHT  HOMEKEEPING : Lige  Conley— A 

good  comedy  that  kept  them  laughing. — Paul 
Russell,  Russel  theatre,  Somerset,  Ohio. — General 
patronage. 

MR.  CINDERELLA:  Not  .so  good  as  usual. 
Two  reels, — C.  S.  Watson,  Electric  theatre,  Cald- 
well, Kan. — General  patronage. 

ONE  SUNDAY  MORNING:  Lloyd  Hamilton— 
A lot  of  laughs  in  this  one.  Two  reels. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

WIFE  SHY : A good  comedy.  Two  reels. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

WIRELESS  LIZZE:  Walter  Hiers— A fine 

comedy  from  Hiers.  The  best  he  had  made. 
Two  reels. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage. 

YES,  YES,  BABETTE:  Bobby  Vernon— A very, 
very  good  comedy.  Bobby’s  best  for  some  time. 
Two  reels. — Paul  Russell,  Russell  theatre,  Somer- 
set, Ohio. — General  patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE : Alberta  Vaughn 
— I have  just  completed  this  series  and  believe 
they  have  increased  my  Saturday  crowds.  Two 
reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex.— General  patronage. 

ALICE  IN  THE  ALPS:  This  one  and  “The 
Collegiate”  great.  One  reel. — Mrs,  Richard  A. 

Preuss,  Arvada  theatre,  Arvala,  Colo. — Small 

town  patronage. 

ALICE  THE  COLLEGIATE:  The  best  Alice 
cartoon  to  date.  One  reel. — Mrs.  Richard  A. 

Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 

town  patronage. 

ALICE  THE  JAIL  BIRD:  Cartoons  don’t  go 
here  at  all.  One  reel. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

THE  BIG  CHARADE:  Alberta  Vaughn— The 
eighth  chapter  of  Fighting  Hearts  and  still  hold- 
ing up  in  fine  shape.  Believe  that  they  draw 
a little  extra  trade.  Two  reels. — W.  C.  Snyder, 
Cozy  theatre.  Lament,  Okla. — General  patronage. 

BILL  GRIMMS*  PROGRESS?  Played  No.  8 
and  they  are  pleasing  very  weH.  Al  and  Kit  are 
sure  fine. — Paul  Russell.  Russell  theatre,  Somer- 
set, Ohio. — General  patronage. 

FOR  LOVE  OF  PETE:  Of  all  the  bunk,  this 
Bray  stuff  is  it.  Just  a piece  of  film  wasted. 
One  reel. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

HE  DONE  HIS  BEST:  Charley  Bowers— These 
comedies  are  not  laugh-packed.  They  are  more 
of  a novelty  than  anything  we  ever  run.  Two 
reels. — Mrs.  Richard  A.  Preuss.  Arvada  theatre. 
Arvada,  Colo. — Small  town  patronage. 

HE  DONE  HIS  BEST:  Charley  Bowers— The 
trick  photography  in  these  Bowers  comedies  is 
great  stuff,  but  the  comedy  is  weak.  Two  reels. 
— J.  C.  Kennedy,  Empress  theatre,  Akron,  la. — 
General  patronage. 

HE  DONE  HIS  BEST:  Another  Whirlwind 
comedy  and  a very  good  one.  Not  very  much  to 
make  them  laugh,  but  a lot  of  trick  photography 
that  made  it  very  interesting.  Two  reels. — W.  C. 
Snyder,  Cozy  theatre,  Lamont,  Okla. — General 
patronage. 

HIRE  A HALL:  K razy  Kat — This  is  the  best 
Krazy  Kat  to  date.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

IN  A BEAUTY  PARLOR:  Three  Fat  Men— 
Poor  stulT.  If  you  have  any  bought,  pay  for  them 
and  junk  them. — Frank  Nicosia,  Chili  theatre. 
Rochester.  N.  Y. — General  patronage. 

KRAZY  KAT  CARTOON:  Very  interesting. 
One  reel. — :R.  J.  Williams,  Pastime  theatre.  John- 
son, Neb. — General  patronage. 

LADIES  PREFER  BRUNETTES:  Almost  the 
last  of  this  series  and  hope  the  “Wisecrackers” 
will  be  as  good.  Two  reels. — Mrs.  Richard  A. 
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Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

LITTLE  MISS  BLUFFIT:  Very  good  series. 
Two  reels. — Jack  Van  Epps,  Fort  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

LITTLE  MISS  BLUFFIT:  A treasure  hunt  is 
the  doings  in  this  one.  Lots  of  action.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada.  Colo. — Small  town  patronage. 

KRAZY  KAT  CARTOON : A good  cartoon  reel 
for  a filler  in.  One  reel. — C.  A.  Anglemire. 
Y theatre,  Nazareth,  Pa. — General  patronage. 

OLD  TIN  SIDES:  Three  Fat  Men— We  wonder 
if  this  is  taken  off  of  “Old  Ironsides.”  Good 
comedy  of  a general  merchandise  store  clerk. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre. Arvada,  Colo. — Small  town  patronage. 

SHE’S  A PRINCE:  Pretty  amusing  comedy 
but  no  comments.  Two  reels. — Aubrey  Swearingen, 
Crescent  theatre.  Woodville,  Tex. — General  pat- 
ronage. 

THE  VULGAR  YACHTMAN : A dandy  good 
comedy  and  seemed  to  please  every  one  in  the 
house. — W.  C.  Snyder,  Cozy  theatre.  Lament, 
Okla. — General  patronage. 

A WILD  ROOMER:  Charley  Bowers— The  first 
part  of  this  is  quite  unique.  The  last  part  is 
terrible.  Charlie’s  pictures  are  too  much  the 
same. — Mrs.  G.  H.  Dennis,  Liberty  theatre.  Weep- 
ing Water,  Nebr. — General  patronage. 

PATHE 

THE  FOURTH  ALARM:  Our  Gang — One  of 
the  best  Gang  comedies  in  a long  time. — C.  S. 
Watson,  Electric  theatre,  Caldwell,  Kan. — Gen- 
eral patronage. 

THE  IRON  NAG:  Billy  Bevan— A pretty  fair 
Mack  Sennett  hokum  comedy. — Paul  Russell.  Rus- 
sell theatre,  Somerset,  Ohio. — General  patronage. 

A MAN  ABOUT  TOWN:  Paul  Parrot— Satis- 
factory for  a singly  reel  comedy,  nicely  staged  and 
photographed.  Katherine  Grant  as  the  girl  is 
hard  to  lose  on  the  street,  although  several 
others  are  dressed  in  the  same  popular  gown. 
One  reel. — O.  A.  Fosse,  Community  theatre,  Ridge- 
way, la. — Small  town  patronage. 

MUSCLE  BOUND  MUSIC:  Billy  Bevan — A 
fair  comedy.  Two  reels. — J.  C.  Kennedy,  Empress 
theatre.  Akron,  la. — General  patronage. 

NEVER  TOO  OLD:  A good  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THE  NICKLE  HOPPER:  Mable  Normand— 
Mabel  photographed  poorly  in  some  spots,  but 
don’t  let  that  keep  you  from  playing  it.  A good 
comedy.  Three  reels. — Jack  Van  Epps,  Fort  Lee 
theatre.  Fort  Lee,  N.  J. — General  patronage. 

PATHE  NEWS:  Always  interesting  with  the 
exception  that  practically  every  week,  since  the 
day  of  the  Big  Whitewash,  there  have  been  pic- 
tures of  Ty  Cobb.  If  there  is  anybody  else  going 
to  play  in  both  big  leagues  besides  Ty,  it  wouldn’t 
be  a bad  idea  to  switch  off  and  show  a few  of 
’em  now  and  then.  One  reel. — Wm.  E.  Tragsdorf, 
Trags  theatre.  Neillsville,  Wis. — Small  town  pat- 
ronage. 

PERILS  OF  PETERBAUGH:  Best  comedy 
from  Pathe  to  date.  Good  enough,  from  the 
smallest  up  to  Roxy. — G.  Carey,  Strand  theatre, 
Paris.  Ark. — General  patronage. 

SHOULD  MEN  WALK  HOME:  Mabel  Nor- 
mand — I don’t  think  patrons  thought  much  of 
this  one.  There  was  not  much  to  it  and  I 
don’t  think  they  care  so  awfully  much  for  Mabel. 
She  does  much  of  her  acting  with  her  eyes.  Two 
reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

REMEMBER  WHEN : Harry  Langdon — .A  good 
high  class  comedy  with  nothing  suggestive  to  get 
a laugh.  But  they  cost  like  the  devil.  Two 
reels. — G.  Carey,  Strand  theatre,  Paris,  Ark. — 
General  patronage. 

THE  SPIRIT  OF  PLAY:  Sportlight— What  a 
delightful,  classy  set  of  shorts  these  Sportlights 
are.  Splendid.  One  reel. — Jack  Van  Epps,  Fort 
Lee  theatre.  Fort  Lee,  N.  J. — General  patronage. 

STEP  LIVELY : Harold  Lloyd — Acceptable. 
One  reel. — Jack  Van  Epps.  Fort  Lee  theatre. 
Fort  Lee,  N.  J. — General  patronage. 

TRIPPING  THE  RHINE:  Hy  Mayer— This  is 
good,  but  much  shorter  than  the  two  previous 
ones.  One  reel. — Wm.  E.  Tragsdorf,  'Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

UNDER  TWO  JAGS:  Stan  Laurel — A good 
one  reel  comedy. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — General  patronage. 

RED  SEAL 

CHURCH  YARDS  OF  AMERICA:  Inscriptions 
caused  many  laughs.  Quite  a novelty  reel.  One 


reel. — Jack  Van  Epps,  Fort  Lee  theatre.  Fort 
Lee.  N.  J. — General  patronage. 

DAISY  DELL:  Song  Cartoon — Something  dif- 
ferent and  can  be  put  over  with  a good  pianist, 
although  they  furnish  scores  for  the  orchestra 
and  of  course,  an  orchestra  can  make  them  more 
entertaining.  We  used  an  orchestra  and  had 
more  comments  than  we  did  on  feature  or  comedy. 
One  reel. — P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D. — Small  town  patronage. 

KO  KO  GETS  EGG-CITED:  O.  K.  One  reel.— 
Jack  Van  Epps,  Fort  Lee  theatre.  Fort  Lee. 
N.  J. — General  patronage. 

UNIVERSAL 

BABIES  IN  THE  SAWDUST:  Charles  Puffy— 
This  comedy  will  make  them  laugh,  but  nothing 
extra  about  it.  Just  a comedy.  One  reel. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

BUSTER  BROWN  COMEDIES:  Buster  Brown 
comedies  are  all  good  for  the  kids,  but  the  grown- 
ups don’t  care  for  them. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Neb. — General  patron- 
age. 

BUSTER’S  GIRL  FRIEND:  Buster  Brown— 
This  comedy  went  over  just  great  and  the  kids 
just  went  wild  over  it.  asking,  “When  is  the 
next  Buster  coming?’’  Two  reels. — A.  J.  Koehler, 
Koehler  theatre,  Uehling,  Neb. — General  patron- 
age. 

A CLOSE  CALL:  Andy  Gump — The  dumber 
Andy  looks,  the  more  laughs  he  gets.  Good 
comedy.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  COLLEGIANS:  I am  so  sorry  this  is  the 
last  of  this,  as  it’s  high  class  stuff  and  any 
exhibit  who  uses  it  wdll  agree  with  me.  Hard 
to  sell  me  these,  but  since  I have  seen  what  they 
are.  I am  sold  on  the  rest. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

DO  OR  BUST:  Neeley  Edwards — Not  very 
much  real  comedy.  One  reel. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

FOR  CRYING  OUT  LOUD:  Neeley  Edwards— 
Neeley  Edwards  always  does  his  stuff  in  these 
Blue  Bird  comedies.  One  reel. — Aubrey  Swear- 
ingen, Chescent  theatre,  Woodville,  Tex. — General 
patronage. 

GEORGE  THE  WINNER.— A good  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

JANE’S  HONEYMOON:  This  is  a dandy 
comedy.  I believe  that  Stern  Brothers  have  the 
right  idea  of  what  the  public  wants  in  comedies 
when  they  produce  such  an  entertaining  one  as 
this.  Two  reels. — H.  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

OLGA’S  BOATMAN:  Neeley  Edwards — This  is 
the  best  one  reel  comedy  for  some  time.  But 
the  Blue  Bird  comedies  are  always  good  as  a rule. 
One  reel. — Aubrey  Swearingen.  Crescent  theatre. 
Woodville.  Tex. — General  patronage. 

OH  WHAT  A KICK:  A little  different  with 
•some  new  gags,  but  it’s  no  riot.  One  reel. — Mrs. 
Richard  A.  Preuss.  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

THANKS  FOR  THE  BOAT  RIDE:  Wanda 
Wiley — Fair.  Not  as  good  as  some  of  her  previous 
releases.  'Two  reels. — Mrs.  Richard  A.  Preuss. 
Arvada  theatre,  Arvada.  Colo. — Small  town  pat- 
ronage. 

THRILLING  ROMANCE:  Wanda  Wiley— This 
is  a good  one.  Pull  of  laughs.  Two  reels. — 
E.  M.  Biddle.  Strand  theatre,  Paoli.  Ind. — Small 
town  patronage. 

UP  AGAINST  IT:  Andy  Gump — Very  midocre 
set  of  comedies.  Two  reels. — Jack  Van  Epps, 
Fort  Lee  theatre.  Fort  Lee,  N.  J. — General  pat- 
ronage. 

WANTED,  A BRIDE:  Of  all  the  Blue  Bird 
comedies,  this  one  was  liked  best  of  all.  It’s 
a scream  for  a one  reel  comedy.  One  reel. — 
Aubrey  Swearingen.  Crescent  thatre,  Woodville, 
Tex. — General  patronage. 

WATCH  TIGE:  Buster  Brown  and  Gump 
comedies  good.  Other  two  reelers  fair.  Single 
reelers  nothing.  I stopped  them  on  complete 
service  contract.  Boys,  you  had  better  watch  this 
complete  service  contract.  Clause  E is  a hard 
one  if  you  have  to  close  for  any  unseen  reason. 
Never  again  for  me  until  it  is  more  elastic. — ■ 
G.  Carey,  Strand  theatre,  Paris.  Ark. — General 
patronage. 

THE  WHIRLWIND  DRIVER:  A nice  short 
western  with  plenty  of  action.  It  pleased.  Two 


reels. — E.  M.  Biddle,  Strand  theatre.  Paoli,  Ind. — - 
Small  town  patronage. 

WISE  OR  OTHERWISE:  Charles  Puffy— Ordi- 
nary one  reel  comedy.  One  reel. — E.  M.  Biddle, 
Strand  theatre,  Paoli.  Ind. — General  patronage. 

MISCELLANEOUS 

BREEZING  BILLY : Billy  West — A medium 
comedy,  not  as  good  a comedy  as  some  of  his. 
Pleased  70  per  cent.  Two  reels. — L.  R.  Richolson, 
Isis  theatre,  Lucas,  Kan. — General  patronage. 

GE'TTING  HITCHED:  Here’s  the  kids  with  a 
real  stomach  buster  of  laughter  again.  'Two 
reels. — L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
— General  patronage. 

HAM  AND  YEGGS:  Hall  Room  Boys — A good 
comedy.  Two  reels. — H.  C.  Mauler,  Liberty  thea- 
tre, Pleasanton,  Nebr. — Small  town  patronage. 

ONE  GLORIOUS  FOURTH:  Not  much  com- 
edy. Two  reels. — Aubrey  Swearingen,  Crescent 
theatre,  Woodville,  Tex. — ^General  patronage. 

STEP  FAST:  Just  fair. — Julius  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

TIN  NIGHTS  IN  A BARROOM:  Hall  Room 
Boys — A fairly  good  comedy.  Two  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Nebr. — Small 
town  patronage. 


STATEMENT  OF  THE  OWNERSHIP,  MAN- 
AGEMENT, CIRCULATION,  ETC.,  RE- 
QUIRED BY  THE  ACT  OF  CON- 
GRESS OF  AUGUST  24,  1912 
Of  Exhibitors  Herald,  published  weekly  at  Chi- 
cago, Illinois,  for  April  1,  1927. 

State  of  Illinois,  I 
County  of  Cook,  J 

Before  me,  a Notary  Public,  in  and  for  the 
State  and  county  aforesaid,  personally  appeared 
George  Clifford,  who,  having  been  duly  sworn 
according  to  law,  deposes  and  says  that  he  is  the 
Business  Manager  of  the  Exhibitors  Herald,  and 
that  the  following  is,  to  best  of  his  knowledge  and 
belief,  a true  statement  of  the  ownership,  man- 
agement (and  if  a daily  paper,  the  circulation), 
etc.,  of  the  aforesaid  publication  for  the  date 
shown  in  the  above  caption,  required  by  the  Act 
of  August  24,  1912,  embodied  in  section  411, 
Postal  Laws  and  Regulations,  printed  on  the 
reverse  of  this  fonn,  to  wit: 

1.  That  the  names  and  addresses  of  the  pub- 
lisher, editor,  managing  editor,  and  business  man- 
agers are : 

Publisher — Martin  J.  Quigley,  407  S.  Dearborn 
Street. 

Editor — Martin  J.  Quigley,  407  S.  Dearborn 
Street. 

Managing  Editor — Edwin  S.  Clifford,  407  S. 
Dearborn  Street. 

Business  Managers — George  Clifford,  James  Bee- 
croft,  407  S.  Dearborn  Street. 

2.  That  the  owner  is:  (If  owned  by  a cor- 
poration. its  name  and  address  must  be  stated 
and  also  immediately  thereunder  the  names  and 
addresses  of  stockholders  owning  or  holding  one 
per  cent  or  more  of  total  amount  of  stock.  If 
not  owned  by  a corporation,  the  names  and  ad- 
dresses of  the  individual  owners  must  be  given. 
If  owned  by  a firm,  company,  or  other  unincor- 
porated concern,  its  name  and  address,  as  well  as 
those  of  each  individual  member,  must  be  given. ) 

Exhibitors  Herald  Co^ipany,  407  S.  Dearborn 
Street. 

Martin  J.  Quigley,  407  S.  Dearborn  Street. 

3.  'That  the  known  bondholders,  mortgagees, 
and  other  security  holders  owning  or  holding  1 
per  cent  or  more  of  total  amount  of  bonds,  mort- 
gages, or  other  securties  are:  (If  there  are  none, 
so  state.) 

None. 

4.  That  the  two  paragraphs  next  above,  giving 
the  names  of  the  owners,  stockholders,  and  secur- 
ity holders,  if  any,  contain  not  only  the  list  of 
stockholders  and  security  holders  as  they  appear 
upon  the  books  of  the  company  but  also,  in  cases 
where  the  stockholder  or  security  holder  appears 
upon  the  books  of  the  company  as  trustee  or  in 
any  other  fiduciary  relation,  the  name  of  the 
person  or  corporation  for  whom  such  trustee  is 
acting,  is  given  ; also  that  the  said  two  paragraphs 
contain  statements  embracing  affiant’s  full  knowl- 
edge and  belief  as  to  the  circumstances  and  con- 
ditions under  which  stockholders  and  security  hold- 
ers who  do  not  appear  upon  the  books  of  the 
company  as  trustees,  hold  stock  and  securities  in  a 
capacity  other  than  that  of  a bona  fide  owner ; 
and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any 
interest  direct  or  indirect  in  the  said  stock,  bonds, 
or  other  securities  than  as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of  each 
issue  of  this  publication  sold  or  distributed, 
through  the  mails  or  otherwise,  to  paid  subscribers 
during  the  six  months  preceding  the  date  shown 

above  is  (This  information  is 

required  from  daily  publications  only.) 

George  Clifford. 

Business  Manager. 

Sworn  to  and  subscribed  before  me  this  5th 
day  of  April,  1927. 

(Seal)  James  P.  Prendbrgast. 

(My  commission  expires  February,  1929.) 
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BOX  OFFICE  TICKER 

HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Market  Report 

Usefulness  of  “Ticker”  ratings  increase  with 
growth  of  the  “What  the  Picture  Did  for  Me” 
department,  now  on  the  annual  swing  up- 
ward. An  increasingly  informative  indication 
of  profit  sources  is  a development  not  to  be 
overlooked.  Continuation  of  sharply  differen- 
tiated attractions  in  leading  position  takes  on 
the  nature  of  a production  rule  immeasurably 
important. 

Ninety-nine  pictures  are  listed  this  week,  an 
increase  of  10  pictures  over  last  week’s  quo- 
tations. Each  week  the  list  is  amplified  by 
receipt  of  additional  percentage-rating  reports. 


1. 

The  Cohens  and  Kellys  (U.).. 

...20 

reports. 

82.05% 

2. 

The  Arizona  Sweepstakes  (U.) 

...10 

“ 

78.80% 

.3. 

The  Bat  (U.  A.) 

...12 

76.75% 

4. 

Keeper  of  the  Bees  (F.  B.  0.) 

. . .10 

75.90% 

5. 

Laddie  (F.  B.  0.).. 

. . .21 

44 

75.80% 

6. 

Tin  Hats  (M-G-M). 

...13 

44 

75.15% 

7. 

The  Tough  Guy  (F.  B.  0.) 

...12 

44 

8. 

Chip  of  the  Flying  U (U.) 

Let’s  Get  Married  (Para.) 

. . .10 

44 

74.30% 

9. 

...10 

44 

73.20% 

10. 

The  Volga  Boatman  (P.  D.  C.) 

...17 

72.82% 

11. 

The  Vanishing  American  (Para.)... 

...22 

44 

72.72% 

12. 

Senor  Daredevil  (F.  N.) 

...15 

44 

72.66% 

13. 

Three  Bad  Men  (Fox) 

...11 

44 

71.63% 

14. 

Ella  Cinders  (F.  N.) 

...18 

71.55% 

15. 

The  Unknown  Cavalier  (F.  N.) 

...18 

44 

70.77% 

16. 

The  Night  Cry  (W.  B.) 

...14 

44 

70.05% 

17. 

The  Campus  Flirt  (Para.) 

. . .20 

44 

69.00% 

18. 

We’re  in  the  Navy  Now  (Para.) 

...23 

67.91% 

19. 

The  Last  Frontier  (P.  D.  C.) 

. . .10 

44 

67.40% 

20. 

The  Son  of  the  Sheik  (U.  A.) 

. . .18 

44 

67.16% 

21. 

Up  in  MahePs  Room  (P.  D.  C.) 

. . .13 

66.92% 

22. 

The  Quarterback  (Para.) 

. . .28 

66.82% 

23. 

The  Black  Pirate  (U.  A.) 

...19 

44 

65.94% 

24. 

The  Buckaroo  Kid  (U.) 

...10 

44 

65.80% 

25. 

Behind  the  Front  (Para.) 

...13 

44 

65.15% 

26. 

Lone  Hand  Saunders  (F.  B .0.) 

...15 

44 

64.40% 

27. 

Across  the  Pacific  (W.  B.) 

...10 

64.10% 

28. 

Brown  of  Harvard  (M-G-M) 

...22 

“ 

.....63.81% 

29. 

Sweet  Daddies  (F.  N.) 

. . .12 

44 

63.16% 

30. 

That’s  My  Baby  (Para.) 

. . .12 

62.42% 

31. 

Upstage  (M-G-M)  

Skinner’s  Dress  Suit  (U.) 

. . .15 

61.60% 

32. 

...10 

44 

61.50% 

33. 

The  Man  in  the  Sadrie  (U.) 

. . .12 

44 

61.42% 

34. 

The  Midnight  Sun  (U.) 

...12 

60.42% 

35. 

Subway  Sadie  (F.  N.) 

...14 

60.14% 

36. 

Under  Western  Skies  (U.) 

. . .10 

60.10% 

37. 

Tramp,  Tramp,  Tramp  (F.  N.) 

. . .10 

59.80% 

38. 

The  Two  Gun  Man  (F.  B.  0.) 

. . .22 

59.54% 

39. 

The  Teaser  (U.) 

. . .10 

44 

59.50% 

40. 

His  People  (U.) 

...11 

59.36% 

41. 

War  Paint  (M-G-M) 

. . .19 

59.26% 

42. 

Forever  After  (F.  N.) 

...12 

“ 

59.17% 

43. 

Private  Izzy  Murphy  (W.  B.) 

...10 

“ 

59.00% 

44. 

It  Must  Be  Love  (F.  N.) 

...19 

59.00% 

45. 

The  Flaming  Frontier  (U.) 

...14 

44 

58.35% 

46. 

Rolling  Home  (U.) 

...11 

......58.27% 

47. 

The  Waning  Sex  (M-G-M) 

. . .22 

44 

57.91% 

48. 

What  Happened  to  Jones  (U.) 

...14 

57.79% 

49. 

The  Johnstown  Flood  (Fox) 

...10 

56.60% 

50. 

Old  Clothes  (M-G-M) 

11 

“ 

....56.54% 

51. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

,12 

. . . .56.42% 

52. 

Mantrap  (Para.)  

.12 

....56.34% 

53. 

The  Wilderness  Woman  (F.  N.) 

11 

56.27% 

54. 

Tony  Runs,  Wild  (Fox) 

.11 

....56.27% 

55. 

Tin  Gods  (Para.) 

14 

44 

. . . .55.57% 

56. 

Her  Big  Night  (U.)..... 

.10 

55.30% 

57. 

Variety  (Para.)  

.10 

.54.60% 

58. 

One  Minute  to  Play  (F.  B.  0.) 

.24 

46 

.54.59% 

59. 

The  Dark  Angel  (F.  N.) ; . . . 

.11 

44 

54.27% 

60. 

Forlorn  River  (Para.) 

.15 

54.20% 

61. 

Men  of  Steel  (F.  N.) 

.22 

64 

54.18% 

62. 

Prisoners  of  the  Storm  (U.) 

.15 

,54.13% 

63. 

The  Temptress  (M-G-M) 

.11 

54.00% 

64. 

The  Road  to  Mandalay  (M-G-M) 

.17 

53.94% 

65. 

The  Clash  of  the  Wolves  (W.  B.).. ... 

.10 

44 

53.30% 

66. 

Battling  Butler  (M-G-M) 

.18 

52.89% 

67. 

The  Flaming  Forest  (M-G-M) 

.13 

52.23% 

68. 

Kid  Boots  (Para.)  

.12 

44 

51.84% 

69. 

The  Wanderer  (Para.) 

.10 

66 

51.40% 

70. 

Poker  Faces  (U.) 

.13 

51.38% 

71. 

Born  to  the  West  (Para.) 

.15 

46 

51.34% 

72. 

Midnight  Lovers  (F.  N.) 

Desert’s  Toll  (M-G-M)..,... 

.10 

46 

51.30% 

73. 

.10 

51.10% 

74. 

Paradise  (F.  N.) 

.13 

44 

51.07% 

75. 

Alamo  of  the  South  Seas  (Para.) 

.11 

44 

.....50.81% 

76. 

Partners  Again  (U.  A.) 

.11 

44 

50.54% 

77. 

Sparrows  (U.  A.) 

.13 

46 

50.31% 

78. 

The  Barrier  (M-G-M) 

.11 

50.00% 

79. 

The  Runaway  Express  (U.) 

.15 

44 

49.93% 

80. 

Mare  Nostrum  (M-G-M) 

.22 

44 

49.31% 

81. 

Padlocked  (Para.)  

.10 

44 

49.20% 

82. 

The  Million  Dollar  Handicap  (P.D.C.) 

.16 

44 

48.87% 

83. 

Miss  Nobody  (F.  N.) 

.15 

46 

48.54% 

84. 

The  Eagle  of  the  Sea  (Para.) 

.15 

44 

48.06% 

85. 

The  Waltz  Dream  (M-G-M) 

.12 

44 

47.75% 

86. 

The  Still  Alarm  (U.) 

.10 

44 

47.50% 

87. 

The  Show  Off  (Para.) 

.10 

44 

47.00% 

88. 

The  New  Commandment  (F.  N.) 

.10 

44 

47.00% 

89. 

Blarney  (M-G-M)  

.15 

46.61% 

90. 

Her  Honor  the  Governor  (F.  B.  0.). 

.12 

46.09% 

91. 

The  Border  Sheriff  (U.)  

.10 

44 

45.00% 

92. 

There  You  Are  (M-G-M) 

.14 

44 

42.71% 

93. 

So’s  Your  Old  Man  (Para.) 

.11 

44 

42.09% 

94. 

La  Boheme  (M-(G-M) 

.14 

44 

39.36% 

95. 

The  Canadian  (Para.) 

.13 

46 

38.11% 

96. 

The  Magician  (M-G-M.) , 

.13 

44 

36.69% 

97. 

Bardelys  the  Magnificent  (M-G-M)... 

.10 

46 

35.90% 

98. 

The  Brown  Derby  (F.  N.) 

.14 

44 

31.29% 

99. 

Wild  Justice  (U.  A.) 

.22 

29.22% 

How  It  Ticks 

Exhibitors  reporting  to  “What  the  Picture 
Did  for  Me”  supply  a percentage  rating  ob- 
tained by  dividing  average  daily  gross  of 
house  record  attraction  into  average  daily  gross 
of  picture  being  reported  on.  When  10  of 
these  percentage  ratings  on  a picture  have 
been  received,  the  average  of  these  10  percent- 
age ratings  is  entered  in  “The  Ticker.”  Each 
additional  percentage-rating  report  received 
on  pictures  entered  is  combined  with  those 
previously  received  and  the  new  average  thus 
created  is  entered. 
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The  committee  plans  the  Exhibitors  May  Fourth  ball.  Left  to  right,  standing: 
Jack  Miller,  Frank  Schaefer,  Ludwig  Siegel.  Seated:  Emil  Stern,  John  Balaban, 
and  Louis  N euhafer. 


Western  territory;  Beno  Rubel,  personal 
advisor  to  Laemmle ; Jack  H.  Boss,  secre- 
tary to  Laemmle;  Julius  Stern,  head  of 
Stern  Comedies,  and  Morris  Flekcels,  pro- 
ducer of  I’niversal  raw  stock. 

Others  present  were:  Jack  Camp  of  Milwaukee, 
Mark  Ross  of  Minneapolis,  H.  Chapman  of 
Omaha,  George  Naylor  of  Des  Moines,  S.  W. 
Kidd  of  Sioux  Falls,  S.  D.,  M.  Gottlieb  of  St. 
Louis,  Leo  Devaney  of  Cleveland,  F.  Strief  of 
Cincinnati,  W.  E.  Esch  of  Indianapolis  and  R.  E. 
Moon  of  Detroit. 

^ ^ ^ 

Si  Greiver  announced  last  week  that  he 
will  soon  offer  the  re-issues  “Flesh  and 
Blood’’  and  “Shadows,’’  both  of  which  are 
Lon  Chaney  pictures. 

Hi  * 

A young  man  has  come  to  live  with  Cleve 
Adams  and  Mrs.  Adams.  The  young  man 
arrived  April  4 and  weighs  eight  and  a 
half  pounds  and  when  inter\iewed  ex- 
claimed that  of  all  pictures  he  has  seen  he 
likes  F.  B.  O.  pictures  best.  Ffe’d  better. 

* ^ * 

F.  II''.  Anderson  and  Mrs.  Anderson,  who 
don’t  complain  of  Chicago,  but  like  Coal 
City  better,  were  here  April  8 and  “F.  W .” 
told  Bill  Sweeney  to  cease  putting  the  An- 
derson name  in  the  “D.  H.  column.’’  Bill 
promised  to  keep  it  out.  And  did. 


CHICAGO  PERSONALITIES 

^ — By  D.  H.  . — — 

CARL  LAEMMLE  presided  at  an  organization  meeting  of  25  men  of 
the  sales  staff  April  7 in  Chicago.  Mr.  Laemmle  was  here  only  a 
few  hours. 

Proceedings  at  the  meeting  were  behind  closed  doors  and  the  gossipers 
have  it  that  big  words,  loud  ones  and  hushed  ones  were  spoken. 


TWr  iv.  L.\EMMLE  will  spend  three  weeks 
in  the  East  before  returning  to  Chi- 
cago May  1 for  the  I'nixersal  convention. 


Among  the  speakers  at  the  meeting  were 
Lou  Metzger,  general  sales  manager; 
George  Levine,  assistant  sales  director  of 


Jack  Miller,  business  manager  of  the  Chi- 
cago Exhibitors  .-\ssociation,  and  Ludwip 
Siegel,  secretary,  conferred  with  Cecil  B. 
De  jMille  when  he  arrived  here  April  9 on 
the  part  he  will  perform  in  promoting  the 
May  Fourth  exhibitors  ball  at  the  Stevens 
hotel.  De  Alille  confirmed  his  offer  to  send 
stars  of  magnitude  to  the  affair. 

The  visit  in  Chicago  was  a stopover  on 
his  trip  to  New  York,  where  “The  King  of 
Kings”  will  open  at  the  Gaiety  theatre 
April  15.  Others  in  the  party  were  Jeanie 
Maepherson,  Mrs.  De  Mille,  Cecilia  De 
Mille,  William  Sisfrom,  Mrs.  E.  K.  Adams, 
Anne  Bauchens,  A.  B.  Berzvanger,  Mrs.  E. 
Claire  O’Neill. 

* * * 

National  Playhouses.  Inc.,  entertained 
its  employes  last  week  in  the  basement 
of  the  Highland  theatre,  recently  pur- 
chased by  the  company.  Boy  friends, 
girl  friends  and  connubial  friends  num- 
bered, all  told,  nearly  1,000. 

Vice-president  Clement  McMahon 
provided  the  speaking  of  the  program 
and,  although  called  upon  for  an  address. 
J.  J.  Cooney,  president,  affably  pleaded 
shyness  and,  smiling  Irishly,  welcomed 
the  folks  with  a word  and  a bow. 

There  tens  music  and  entertainment  h\  Del  Del- 
bridge  and  his  Capitol  Merrymakers,  Maurie  liill- 
hloom,  his  Stratford  Syncopaters,  Miss  Loulette 
and  her  orchestra  from  the  Jeffery.  Joe  ff  hite- 
head,  announcer  at  the  Stratford,  did  a monologue. 
* * * 

A.  H.  Macl.^aughlin,  manager  of  Renown 
exchange,  has  added  several  men  to  his 
staff  and  lots  of  exhibitors  are  learning  lots 
about  “Mac’s”  pictures.  Ben  Edelman  has 
been  assigned  to  the  Southern  Illinois  dis- 
trict to  replace  N.  Provencher,  who  has 
been  promoted  to  the  management  of  the 
Indianapolis  office.  C.  F.  Senning,  w'ho 
formerly  represented  First  National  in  Kan- 
sas City  and  in  the  South,  has  joined  Re- 
nown. And  Walter  Nay  is  there  and  says 
he’ll  be  there  a long  wdiile. 

* * * 

The  Eighth  Street  theatre  was  the  scene 
of  the  tradeshowing  April  8 of  “McFad- 
den’s  Flats”  and  “Convoy,”  First  National 
pictures.  The  afternoon’s  entire  show  was 
well  enjoyed  by  an  audience  of  nearly  500 
people,  most  of  whom  were  theatre  owners 
and  managers. 

Tradeshows  are  becoming  customary  in 
Chicago  and  founded,  as  they  have  been 
so  far,  on  substantial  principles,  their  suc- 
cess is  well  earned. 

Opinions  of  the  pictures  viewed  are  to 
be  found  in  the  Service  Talks  of  this  and 
next  week’s  issues.  Our  own  opinion  is  that 
both  pictures  are  first  rate  stuff  and  accord- 
ing to  reports  from  people  who  attended 
the  showing  that  opinion  is  pretty  general. 


Presents 


Irving  Cummin^ 

LON  CHANEY 

Saiyryjrtcd  by  an  all  star  cast,  including 
EDITH  POOEKTS  JACK  MULHALL 
biOAH  DEEKY  — AND  OTHERS. 


For  Illinois 

Greiver 

Productions 

831  South  Wabash  Ave. 
Chicago,  111. 


For  Indiana 


\ INDIANA. 


INDIANA 

218\0imme^uUdm^ 

INDIANAPOLIS 


i 


TO  WHOM  IT  MAY  CONCERN: 

In  April  of  1925  we  purchased  from 
the  receivers  of  the  Mutual  Chaplins, 
through  the  United  States  District 
Court,  all  right,  title  and  interest  in  the 
following  Mutual  Chaplin  Comedies: 

BEHIND  THE  SCREEN 
THE  FIREMAN 
THE  CURE 
ONE  A.  M. 

EASY  STREET 
THE  IMMIGRANT 
THE  PAWNSHOP 
THE  ADVENTURER 
THE  RINK 

THE  FLOORWALKER 
THE  VAGABOND 
THE  COUNT 

All  prints  have  been  ordered  returned  to  us  by  the  United  States 
District  Court,  but  we  have  learned  that  there  are  still  some  unscrupulous 
dealers  who  are  renting  these  films  to  exhibitors.  Therefore  we  hereby 
notify  all  theatre  owners  booking  any  of  these  pictures,  that  we  intend 
to  hold  them  strictly  liable  by  reason  of  the  exhibition  thereof,  as  the 
same  is  in  violation  of  our  rights,  acquired  as  aforesaid. 

We  hereby  also  desire  to  advise  all  Exchanges  that  if  they  have  any 
of  these  pictures  on  hand,  to  immediately  return  same  to  us. 

MUTUAL  CHAPLINS,  INC. 

Export  & Import  Film  Company,  Inc.  Agents 

729  Seventh  Avenue 
New  York 
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Qetting  the^ 
laughs  and 
the  business/ 


OUR  UNOFF/C/AL  AMBASSADOR 

ABROAD 

e/l group  of /Zone  reelfoa/um  f>/vc/e/cecf  6(/  O.S.  C/ZZ/?C^ 

Pafh^picture 
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SECTION  II 
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Footlights  and 
Borderlights 


A new  efficiency  that  is  star 
new  spread  of  light  that  can 
duplicated.  Again  Major  is  fi 
two  new  products  that  give  m 
better  lighting  for  the  money, 
profit  at  the  box  office. 

Write  for  details. 


napr^uipm^  Company 

4603  Fullerton  Ave.,  Chicago 
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Correct  Chaiu|e 


The  Brandt’s  simplicity  is  equally  as  remarkable  as  its 
speed  and  accuracy.  One  operation  delivers  correct 
change — direct  to  the  patron— in  less  than  a second. 

The  ticket  seller  presses-only -one-key,  corresponding 
to  the  ticket  price,  and  instantly  the  correct  change  drops 
into  the  delivery  cup.  Mental  calculations  on  the  part  of 
the  ticket  seller  are  entirely  eliminated.  The  Brandt  Sub- 
tracting Keyboard  automatically  makes  the  change.  Mis- 
takes are  mechanically  impossible — it  either  pays  the  right 
change  or  not  at  all. 

The  Brandt  Junior  model  is  especially  made  for  the 
theatre  box  office.  It  does  not  get  out  of  order,  has  no  up- 
keep expense,  is  guaranteed  for  ten  years  and  will  last  a 
lifetime. 

Everywhere  considered  standard  equipment  in  the  box 
office,  the  Brandt  now  has  nearly  40,000  users.  Ask  any 
of  them  if  they  do  not  consider  the  Brandt  indispensable 
for  good  service — or  better  still  let  the  Brandt  prove  itself 
right  in  your  own  box  office,  without  cost  or  obligation  to 
you. 


Sold  DIRECT  to  Users 

not  through  dealers 

Try  it  30  Days  FREE 
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Universal  Pictures 

Mil  be  popular  in  Milwaukee 

SEATS  of 
COMFORT 


— Every  One 

Outfitted  with  the  National  Upholstered  Auditorium  Chair 
— “Famous  for  Comfort” — this  new  Universal  Theatre  at 
Milwaukee  will  be  popular  with  its  patrons.  The  same 
National  Seats  have  been  installed  in  many  other  Universal 
Theatres. 

A writer  describing  the  Theatre  said:  “The  seating  of 
the  theatre  is  in  complete  harmony  with  design,  color 
scheme,  and  charm  of  the  interior  decorations  of  the  splen- 

For  booklets,  photographs  £ 


k NATIONAL 

did  building.  It  is  the  last  word  in  comfort  and  dignity  of 
appearance. 

It  always  pays  to  install  National  Seats  of  Comfort  in 
a theatre — where  people  wish  to  relax  and  forget  everything 
but  the  entertainment. 

For  seats  for  all  purposes — Temples,  Theatres,  Schools, 
Churches,  etc.,  it  is  a guarantee  of  service  and  comfort — 
as  well  as  economy — to  equip  with  National  Seats. 

I full  information,  write  us. 


THE  WISCONSIN  CHAIR  CO. 


PORT  WASHINGTON,  WIS. 
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Mr.  Theatre  Owner — 

WHY  GAMBLE 
WITH  THE  LIVES  J 
OF  YOUR  PATRONS  • 


You  spend  thousands  of  dollars  for  the  comfort  and  convenience  of 
your  patrons.  Why  not  spend  a few  cents  a day  to  assure  their  abso- 
lute safety  from  fire  and  panic  hazard? 

The  Amazingly  Efficient 

SENTRY 

Safety  Control 

A POSITIVE  FIRE  PREVENTER 


Can  Be  Placed  on  Any  Projection  Machine 


Has  the  enthusiastic  endorsement  of  Already  contracted  for  by  leading  cir- 
exhibitors,  projectionists,  fire  marshals  cuits  and  independents  throughout  the 
and  all  who  have  seen  it.  nation. 

Demonstrations  at  Your  Convenience 

1560  BROADWAY— NEW  YORK  CITY 

Suite  1205 


SENTRY  SAFETY  CONTROL  CORPORATION 


Main  Office 

Lincoln  Building,  Broad  and  S.  Penn  Sq. 
Philadelphia,  Pa. 


Sales  and  Demonstrating  Office 
1229  Vine  Street,  Philadelphia 
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Interior  of  Michigan  Theatre,  Detroit,  showing  in- 
stallation of  special  chair  OC  436,  built  to  specifica- 
tions of  Rapp  &.  Rapp,  architects,  and  Frank  Cambria. 


A MASTERPIECE  FOR  THE  NEW  MICHIGAN 


'^HE  latest  Rapp  Rapp  theatre,  the  new  Michigan  in  Detroit,  was  seated 
T by  Hey  wood' Wakefield.  This  4,000  seat  house  is  easily  one  of  the  finest 
in  the  entire  Publix  chain.  Such  a beautiful  theatre  naturally  required  an 
unusual  seat  — a masterpiece  — correct  in  every  detail  and  in  perfect  har- 
mony  with  the  interior.  That  Heywood'Wakefield  succeeded  in  furnishing 
such  a seat  is  evidenced  by  the  pleasure  and  compliments  of  all  those  com 
cerned  in  the  building  of  this  magnificent  showhouse. 

Our  seating  experts  will  be  glad  to  help  you  successfully 
solve  your  problems  too.  Their  wealth  of  experience  is 
yours  for  the  asking.  Just  write  to  the  nearest  H'W  ware- 

house. 

If  you  have  not  yet  received  a copy  of  our  Theatre 
Seating  Catalogue,  write  for  it. 


Baltimore,  Maryland  1 13  West  Conway  St. 
Boston  45,  Massachusetts  Winter  Hill 

Display  Floor,  174  Portland  St. 

Buffalo,  New  York  Wells  and  Carroll  Sts. 
Chicago,  Illinois  2653  Arthington  St. 

Display  Floor,  439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  8th  St. 


Los  Angeles,  California  801  East  7th  St. 
New  York,  New  York  516  West  34th  St. 
Philadelphia,  Pennsylvania  244  South  5th  St. 
Portland,  Oregon  148  North  10th  St. 

San  Francisco,  California  737  Howard  St. 
St.  Louis,  Missouri  6th  and  O’Fallon  Sts. 
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A monthly  supplement  of  Exhibitors  Herald,  published  for  the  information  and 
guidance  of  theatre  owners  in  matters  of  theatre  construction,  operation  and 
equipment  and  to  promote  the  ideal  of  greater  and  finer  theatres. 

Editor,  Harry  E.  Holquist  Eastern  Representative  Advertising  Manager,  Charles  B.  O’Neill 

Albert  W.  Randle 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  SL,  Chicago,  111.;  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager.  Eastern  Office:  565  Fifth  Are.,  New  York  City. 


Hallberg  Addresses 
Publix  Managers  on 
Projection  Matters 

The  scientific  side  of  motion  picture  pro- 
jection was  interestingly  revealed  to  stu- 
dents of  the  Publix  Theatres  Managers 
Training  School  in  a recent  address  by 
J.  H.  Hallberg  in  which  the  scientist  and 
inventor  accompanied  his  talk  by  a number 
of  unusual  demonstrations.  The  affair  took 
place  at  the  Hallberg  Laboratories  in 
Chickering  Hall,  New  York,  where  25  of 
the  students  were  received  by  Mr.  Hallberg. 
The  class  was  in  charge  of  Elmer  Levine, 
assistant  to  J.  F.  Barry,  director  of  the 
school.  Among  those  present  were  the 
following : 

N.  Prager,  C.  C.  MacPike,  G.  B.  Jeffrey,  E. 
.^dler,  J.  McKenna,  G.  W.  Baker,  G.  M.  Watsun, 
G.  M.  Broemler,  F.  Aldrich,  L.  Finske,  E.  S.  C. 
Coppack,  H.  Howard,  A.  Chatkins,  R.  McHale, 
L.  Goldberg,  O.  F.  Knight,  J.  C.  Wright,  R. 
Helms,  R.  Wertman,  R.  A.  Wiegand,  L.  Cowen. 

“Less  than  fifteen  years  ago  high  class 
motion  picture  projection  was  considered 
and  art  because  of  the  various  methods  of 
projection,  the  apparatus  required  therefore 
and  the  film  had  not  been  sufficiently  de- 
veloped, standardized  and  co-ordinated  to 
put  projection  on  a truly  scientific  basis,” 
Mr.  Hallberg  said.  Scientific  projection 
means  projection  under  control  so  that  per- 
fect result  can  be  produced  without  guess 
work  or  trial  by  the  preparation  of  proper 
specifications,  instructions  and  direction.  It 
is  evident  that  with  standardized  apparatus 
and  a specific  knowledge  of  the  results  it 
is  perfectly  practical  and  comparatively 
easy  to  foretell  the  results,  and  therefore 
modern  motion  picture  projection  is  now  a 
Science  in  the  main,  but  there  also  still 
remains  the  element  of  art  and  that  is 
where  each  individual  manager  has  the 
opportunity  to  excel  any  competitor  no 
matter  how  scientific  his  installation  and 
performance  may  be. 

“In  many  instances  the  musical  score  is 
prepared,  the  decorations,  scenic  and  light- 
ing effects  are  predetermined,  but  in  every 
instance  the  personality  of  the  director 
and  manager  will  disclose  a difference  in 
the  performance  and  that  represents  the 
ultirnate  artistic  presentation  of  any  pro- 
duction. With  the  facilities  permitted  in 
the  modern  large  theatres  such  as  now 
being  constructed  and  conducted  by  Para- 
mount and  other  large  circuits  there  are 
many  opportunities  for  the  manager  and 
director  to  combine  or  modify  musical, 
scenic  and  projection  effects  to  produce  a 
most  pleasing,  restful  and  efficient  presen- 
tation. In  the  early  days  when  many  of 
the  present  apparatus  were  not  generally 
available  and  when  the  arrangement  of  the 
theatres  were  not  entirely  favorable  to  pro- 
jection it  was  not  so  easy  and  convenient 
to  properly  present  a feature  picture  and 
{Continued  on  page  20) 


Joins  National 
Theatre  Supply 


W ALTER  E.  GREEN 


OFFICERS  and  executives  of  the  Inter- 
national Projector  Corporation  ten- 
dered a dinner  on  March  22  to  Walter  E. 
Green,  who  has  resigned  as  vicepresident 
of  that  company  and  will  at  once  take  up 
active  duties  as  senior  vicepresident  of  the 
National  Theatre  Supply  Company. 

Air.  Green  has  been  in  charge  of  sales 
of  the  International  Projector  Corporation 
since  its  organization  and  'prior  to  that 
occupied  a similar  position  with  the  Pre- 
cision Machine  Company,  Inc.,  manufac- 
turer of  the  Simplex  Projector.  This  po- 
sition brought  him  into  close  contact  with 
distributors  of  motion  picture  equipment 
throughout  the  country  and  gave  him  an 
experience  which  will  be  extremely  valu- 
able in  his  new  position. 

While  Walter  E.  Green  is  still  a young 
man,  he  has  had  a very  extensive  experi- 
ence in  the  motion  picture  industry  and  in 
taking  on  his  new  duties  will  occupy  one 
of  the  highest  positions  in  the  motion  pic- 
ture equipment  field.  Quiet,  unassuming, 
but  a good  mixer  in  every  sense  of  the 
word,  Air.  Green  has  an  exceptional  ability 
to  make  and  keep  friends. 


“Better  Theatres”  welcomes  the  follow- 
ing new  advertisers  in  this  issue:  Dazians, 
Inc.,  New  York  City;  International  Reg- 
ister Co.,  Chicago;  Sentry  Safety  Con- 
trol Co.,  Philadelphia;  Wisconsin  Chair 
Co.,  Port  IVashington,  IVis.;  Zack  Com- 
pany, Chicago. 


Biggest  Attendance 
Expected  at  Spring 
S.  M,  P.  E.  Meeting 

That  the  spring  meeting  of  the  So- 
ciety of  A'lotion  Picture  Engineers 
will  be  one  of  the  most  successful  in 
the  history  of  the  organization  is  the 
confident  opinion  of  officials  of  the  or- 
ganization. Not  only  is  an  unusually 
large  representation  anticipated  but  the 
program  as  arranged  to  date  is  declared 
to  be  one  of  exceptional  value  and  in- 
terest. The  papers  to  be  presented  will 
touch  many  of  the  most  important 
phases  of  the  motion  picture  industry. 

The  meeting  will  be  held  April  25  to 
28  at  the  Alonticello  hotel,  Norfolk,  Va. 
William  C.  Kunzmann  is  chairman  of 
the  arrangements  committee,  and  in  his 
task  of  planning  a meeting  of  interesting 
sidelights  as  well  as  practical  value  he 
has  been  ably  assisted  by  J.  I.  Crabtree, 
chairman  of  the  papers  committee,  P.  A. 
McGuire,  in  charge  of  publicity,  J.  C. 
Kroesen,  in  charge  of  entertainment  for 
the  members  and  visitors,  H.  T.  Cowling, 
Lester  Isaac  and  others.  W.  B.  Cook, 
president  of  the  S.  M.  P.  E.,  will  make 
the  opening  address. 

The  program  of  the  convention,  which 
will  be  followed  out  in  the  order  shown, 
is  given  in  detail  following: 

MONDAY,  APRIL  25  . 

9:30.  Regi8tration. 

10 :30.  Presidential  Address  by  W.  B.  Cook,  Koda- 
scope  Libraries,  Inc.,  New  York,  N.  Y. 

New  Business. 

Report  of  Arrangements,  Publications.  Pa- 
pers, Publicity  and  Advertising,  an<l  Mem- 
bership Committees. 

“Report  of  Progress  in  the  Motion  Picture 
Industry,”  by  Carl  E.  E^eler,  National  Lamp 
Works,  Cleveland,  Ohio. 

“■Hollywood  and  the  Motion  Picture  Engi- 
neers,” by  K.  C.  D.  Hickman.  Research  Lab- 
oratory, Eastman  Kodak  Company. 

1 :00.  Luncheon. 

2 :00.  Papers : 

“Radio  Movies  and  the  Theatre,”  by  C.  F. 
Jenkins. 

“Some  Technical  Aspects  of  the  Vitaphone,” 
by  J.  B.  Harlow,  Development  Manager, 
Western  Electric  Co.,  New  York,  N,  Y. 

“The  Conservation  Program  of  the  Motion 
Picture  Producers  and  Distributors  of  Amer- 
ica,” by  Hickman  Price,  Motion  Picture 
Producers  and  Distributors  of  America.  Inc., 
New  York,  N.  Y. 

“Motion  Photomicrography  with  a C'ne  Ko- 
dak,” by  C.  F.  Tuttle,  Research  Laboratory, 
Eastman  Kodak  Company. 

7 :00.  Cet-together  Dinner. 

8:00.  Motion  Picture  Entertainment  in  the  Ban- 
quet Hall.  Ladies  and  friends  are  cordially 
invited.  • 

“To  the  Roof  of  the  World  in  Thibet,”  by 
H.  T.  Cowling,  Eastman  Kodak  Company. 
“The  Scientific  Motion  Picture,”  by  L.  F. 
Goldman,  Carpenter-Goldman  Labs.,  New 
York,  N.  Y. 

Cards  and  dancing  afterward. 

TUESDAY,  APRIL  26 

9 :30.  Papers : 

“Some  Facts  About  Projection  Lenses,”  by 
W.  B.  Rayton.  Director  of  Research,  Bausch 

{Continued  on  .page  16) 
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Better  Theatres  has  obtained 
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general  nature. 
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ciation. 

HENRY  J.  SCHWEIM,  Chief 
Engineer  of  The  Gypsum  Indus- 
tries. 
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J.  L.  STAIR,  Chief  Engineer, 
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EDITORIAL 


speaking  of  pictures  and  “what 
the  public  wants”  in  the  way  of  en- 
tertainment reminds  us  that  no  one 
has  as  yet  been  able  to  produce  a 
generally  acceptable  nor  applicable 
standard.  On  the  other  hand,  speak- 
ing of  the  theatre  and  “what  the 
public  wants”  we  find  that  the 
answer  is  a comparatively  simple 
one  and  that  it  appUes  equally  effec- 
tively to  Broadway  and  Main  street. 
In  the  theatre  the  patrons  want 
solid  comfort  and  a pleasing  atmos- 
phere in  the  fullest  measure  they 
are  to  be  obtained. 

There  is  no  question — no  room 
for  argument  of  speculation  on  this 
point.  The  surprising  thing,  how- 
ever, is  that  many  theatre  owners 
are  overlooking  this  definitely 
known  requisite  represented  in  the 
ph}rsical  well  being  of  their  houses. 
Why  an  exhibitor  should  tolerate 
anything  but  the  finest  in  projec- 
tion, equipment,  furnishings,  music 
and  decoration  when  he  knows  that 
this  is  what  the  public  wants  and 
demands  is  hard  to  understand.  Yet 
many  do.  It  seems  to  us,  that  since 
the  question  of  what  the  public 
wants  in  entertainment  will  alwa)^ 
remain  a mooted  one  the  first  step 
toward  successful  operation  lies  in 
supplying  the  one  recognized  and 
known  universal  demand  of  the  pub- 
lic everywhere — the  best  of  every- 
thing for  the  individual’s  personal 
comfort  and  enjoyment  of  the  pro- 
gram. 

^ ^ ^ 

Under  date  of  April  30  will  be 
published  the  Spring  number  of  the 
Box  Office  Record  and  Equipment 
Index.  This  department,  concerned 
primarily  with  the  contents  of  the 
Equipment  Index  feature  is  able  to 
promise  a more  complete  and  more 
valuable  reference  service  than  ever. 
New  items  of  equipment,  new  serv- 
ices and  many  recently  developed 
features  of  interest  to  every  theatre 
owner  and  manager  will  be  treated 
editorially.  Expansion  of  this  serv- 
ice will  make  the  forthcoming  Box 
Office  Record  and  Equipment  Index 
more  valuable  than  any  preceding 
issues. 

* * 

Every  manufacturer  of  theatre 
equipment  should  prepare  to  attend 
the  annual  convention  of  the  'Thea- 
tre Equipment  Association  in  New 
York  City  in  July.  A program  of 
interesting  papers  dealing  with 
mutual  problems  of  manufacturers 
catering  to  the  theatre  field  is  being 
prepared  for  this  meeting.  Benefits 
derived  from  discussions  of  this 
nature  are  too  obvious  to  detail. 
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Spring  Finds  Theatre  Building 
Proceeding  at  Rapid  Pace 

Prediction  of  $300,000,000  Construction  Year 
Fully  Justified,  Present  Activity  Indicates 


That  1927  win  be  the  biggest 

year  in  point  of  new  theatre 
construction  in  the  history  of 
the  motion  picture  industry  is  practi- 
cally certain.  Predictions  in  these  col- 
umns at  the  beginning  of  the  season, 
announcing  a $300,000,000  building 
program  are  readily  confirmed  by  the 
great  volume  of  construction  under 
way  at  the  present  time.  Spring  finds 
the  motion  picture  industry  busy  on 
the  biggest  building  program  it  has 
ever  experienced. 

“Better  Theatres”  has  published 
from  time  to  time  reports  showing  the 
trend  of  the  new  construction  work. 
During  the  past  several  weeks  many 
more  new  projects  have  come  to  light. 
These  are  published  following,  bring- 
ing the  new  projects  announced  virtu- 
ally up  to  the  moment. 

ALABAMA 

BIRMINGHAM,  ALA.  — Theatre  & 
store  bldg.  Owner : Birmingham  Enter- 
prises. Architect:  Graven  & Maygar,  307 
N.  Michigan  Ave.,  Chicago. 

ARKANSAS 

STUTTGART,  ARK.— Theatre.  Own- 
er: Arkansas  Amusement  Enterprises.  M. 
A.  Lightman,  manager. 

LITTLE  ROCK,  ARK.— Negro  Thea- 
tre and  Office  Building.  Owner:  J.  G.  Ish, 
Sec.,  Masonic  Templars  of  America,  904 
Arch  Street.  Architects : Wittenberg  & 
Deloney,  407  Home  Ins.  Bldg.  Cost  $60,- 
000.  Location,  Ninth  and  Arch  Streets. 
COLORADO 

PUEBLO,  COLO. — Theatre  remodeling. 
Owner : J.  M.  Gile,  36  Masonic  Bldg.,  Ma- 
jestic theatre,  118  W.  4th  Street. 

FLORIDA 

JACKSONVILLE,  FLA.— T h e a t r e. 
Owner:  E.  G.  Rogers  & E.  G.  Andrews, 
Blum  building.  Architect:  Jefferson  D. 
Powell,  Professional  Bldg.  Cost,  $30,000. 
Location,  Jefferson  & Monroe  Sts. 

GEORGIA 

LAFAYETTE,  GA.— Theatre.  Owner : 
W.  E.  Withers  & A.  P.  Warrensfells. 
Architect:  Not  revealed.  Cost,  $40,000. 

COLUMBUS,  GA. — Theatre  & stores. 
Owner:  Roy  E.  Martin,  Lyric  theatre. 
Architect:  T.  Firth  Lockwood,  212  Mur- 
rah  Bldg.  Cost,  $50,000. 

ILLINOIS 

CHICAGO,  ILL. — Theatre,  stores,  apt. 
bldg.  Owner : Edward  Geo.  McClellan, 
7441  Cottage  Grove  avenue.  Architect: 
Harold  J.  Marlowe,  10  S.  LaSalle  Street. 
Seating  capacity,  2,000. 

MORRISON,  ILL. — Theatre  & stores. 
Owner:  Syndicate,  Care  of  Chamber  of 
Commerce.  Architect:  Elmer  F.  Behrns, 
605  N.  Michigan  Ave.,  Chicago.  Cost, 
$60,000. 


NORMAL,  ILL. — Theatre.  Owner:  W. 
D.  Alexander.  Cost,  $150,000. 

CHICAGO,  ILL. — Theatre,  stores  and 
offices.  Owner  not  revealed.  Architect : 
W.  Scott  Armstrong,  200  E.  Erie  St.  Lo- 
cation, Ogden  Ave.  and  California.  Cost, 
$75,000. 

CHICAGO,  ILL. — Theatre,  stores  and 
apartment  building.  Owner:  Jacob  Hor- 
witz  and  H.  J.  Marlowe,  Room  952,  10  S. 
LaSalle  Street,  Chicago.  Architect : Ed- 
ward George  McClellan,  7441  Cottage 
Grove  Ave.,  Chicago.  Cost,  $600,000. 

KEWANEE,  ILL. — Theatre.  Location, 
109  N.  Chestnut  St.  Owner:  Mr.  J.  Pierce, 
Peerless  Theatre  Co.,  109  N.  Chestnut  St. 
Architect:  Hewitt  & Emerson,  Peoria  Life 
Bldg.,  Peoria,  111.  Cost,  $25,000. 

KEWANEE,  ILL. — ^Theatre,  Store  and 
Office  Bldg.  Location,  Third  and  Main 
Sts.  Owner:  J.  J.  Rubens,  Great  States 
Theatre  Corp.,  162  N.  State  St.,  Chicago. 
Architect:  R.  G.  Wolff,  410  N.  Michigan 
Blvd.,  Chicago,  111.  Cost,  $200,000. 

WOODSTOCK,  ILL.— Theatre  remod- 
eling. Owner:  John  C.  Miller,  Princess 
theatre.  Architect:  Elmer  F.  Behrns,  605 
N.  Michigan  Ave.,  Chicago.  New  walls, 
seating  capacity  to  1,000  and  new  stage. 
Cost,  $60,000. 

CHICAGO,  ILL. — Threatre,  store,  of- 
fice bldg.  Owner:  Syndicate  care  of  F.  J. 
Tucker,  Care  of  Willoughy  & Co.,  77  W. 
Washington  St.  Architect:  S.  N.  Crowen 
& Co.,  22  W.  Monroe  St.  Location,  North- 
west corner  of  State  & Lake  Sts.  Cost, 
$5,000,000. 

CHICAGO,  ILL. — Theatre,  stores,  apts. 
Owners:  Balaban  & Katz,  175  N.  State 
St.  Chicago.  Architects : Rapp  & Rapp, 
190  N.  State  St.,  Chicago.  Cost,  $5,000,000. 
Location : N.  W.  Corner  of  Lawrence  & 
Lipps. 

WAUKEGAN,  ILL. — Theatre  and  store 
bldg.  Owner:  H.  C.  Burnett,  426  N.  Gen- 
esee St.  Architect : Edward  P.  Steinberg, 
360  N.  Michigan  Ave.,  Chicago,  111.  Cost, 
$1,000,000.  Location,  Genesee  & Clayton 
Sts. 

CHICAGO,  ILL. — Theatre,  store,  office 
bldg.  Owner:  1055  Lawrence  Bldg.,  care 
of  V.  J.  Curto,  4615  Broadway.  Archi- 
tects: Huszagh  & Hill,  6 No.  Michigan 
Ave.  Seating  capacity,  1,400.  Cost,  $2,- 
000,000. 

CHICAGO,  ILL. — Theatre  & Office 
Bldg.  Owner:  Nasib  Bahout,  care  of  Gen- 
eral Contractor  the  Illinois  Building  & 
Realty  Co.,  162  S.  State  St.  Architect : W. 
Scott  Armstrong  & Co.,  200  East  Erie  St., 
Chicago. 

DANVILLE,  ILL. — Theatre,  stores,  of- 
fice building.  Owner,  c/o  general  contrac- 
tor J.  J.  Redding  Co.,  10  N.  Clark  Street, 
Chicago.  Architects:  Lewis  & Daugherty, 
Adams  Place,  Danville,  111.  Cost  $2,000,000. 

DECATUR,  ILL. — Theatre,  stores,  of- 
fice building.  Owner:  J.  J.  Redding,  10  N. 
Clark  Street,  Chicago.  Architects:  Hooper 
& Janusch,  879  N.  State  Street,  Chicago. 
Cost,  $2,000,000. 

CHICAGO,  ILL. — Theatre  and  stores. 
Ovvner : Marks  Bros.,  1641  Roosevelt  Road, 
Chicago.  Architects:  Levy  & Klein,  111  W. 
Washington  Street,  Chicago.  Cost,  $1,500,- 


000.  Location,  1356  Milwaukee  Avenue. 

KEWANEE,  ILL.  — Theatre.  Owner: 
Peerless  Theatre  Co.,  109  Chestnut  Street, 
Kewanee.  Architects : Hewitt  & Emerson, 
Peoria  Life  Building,  Peoria,  111. 

LAKE  FOREST,  ILL. — Theatre,  stores, 
offices.  Owner:  James  Anderson  estate, 
c/o  Geo.  Findley,  trustee.  Architects:  An- 
derson & Tickner,  Lake  Forest,  111. 

INDIANA 

INDIANAPOLIS,  IND. — Theatre,  stores 
and  offices.  Owners : Peerless  Realty  Co., 
152  N.  Delaware  Street.  Architect : Ben- 
nett Kay,  738  Lemcke  Building.  Cost 
$450,000.  Five  stories. 

INDIANAPOLIS,  IND. — Theatre,  store 
and  office  building.  Owner : F.  B.  Ranson, 
J.  C.  Walker  Co.  Architects : Rubush  & 
Hunter,  430  American  Central  Life  Build- 
ing. Cost,  $500,000.  Seating  capacity, 
1,500.  Location,  N.  W.  corner  of  Indiana 
and  West  Streets. 

GARY,  IND. — Theatre.  Owner:  Anas- 
tasius  Rudginski.  Cost,  $50,000.  Location, 
West  11th  Avenue  between  Taft  and  Rut- 
ledge. 

SOUTH  BEND,  IND.— Theatre.  Owner: 
H.  G.  Christman,  South  Bend.  Architect : 
W.  P.  Whitney,  6951  S.  Green  Street,  Chi- 
cago, 111.  Cost,  $500,000. 

MARION,  IND. — Theatre  and  stores. 
Owner:  F.  J.  Rembusch,  512  Board  of 
Trade  Building,  Indianapolis.  Architect : 
Frank  B.  Hunter,  State  Life  Building,  In- 
dianapolis. Cost,  $50,000. 

JEFFERSONVILLE,  IND.  — Theatre. 
Owner:  Switow  Theatre  Co.,  care  Modern 
Amusement  Co.,  651  S.  Fourth  St.,  Louis- 
ville, Ky. 

MARION,  IND.  — Theatre.  Owner: 
Company  is  forming.  Care  R.  J.  Spencer, 
Sr.,  Marion.  Architects : Thornton  & 
Rodecker,  658  Fairfield  Ave.,  Indianapolis, 
Ind.  Cost,  $150,000. 

ANDERSON,  IND.— Theatre.  Owner : 
E.  P.  Hersberger,  2322  Columbus  Ave. 
Architect:  Harold  Atherton. 

FORT  WAYNE,  IND. — Theatre  and 
hotel  bldg.  Owner:  Fox  Realty  Co.  Ar- 
chitect: John  Eberson,  212  E.  Superior  St., 
Chicago.  Cost,  $1,300,000. 

GARY,  IND.— Theatre.  Owner:  A. 
Rudzinski,  Indianapolis,  Ind.  Cost,  $60,000. 

INDIANAPOLIS,  IND.— T h e a t r e. 
Owner:  C.  J.  Walker  Mfg.  Co.,  640  North 
West  St.  Location,  Indiana  Ave.  and  West 
St.  Seating  capacity,  1,500.  Cost,  $500,- 
000. 

INDIANAPOLIS,  IND.— T h e a t r e. 
Owner:  Fountain  Realty  Company,  Inc., 
Benjamin  Sagalowski  is  the  promoter  of 
the  theatre.  Seating  capacity,  5,000.  Cost, 
$500,000. 

KANSAS 

KANSAS  CITY,  KANS.— Theatre  re- 
modeling. Owner:  J.  T.  Wilson  & associ- 
ates, care  of  Architect  D.  B.  Peterson,  818 
Minnesota  ave.,  Kansas  City,  Kan.  H.  F. 
Almon,  1004  Orear-Leslie  Bldg.,  Kansas 
City,  Mo.,  associate  architect. 

KANSAS  CITY,  KAN.— Theatre.  Own- 
er: Oat  Taggart,  3807  E.  17th  St.  Archi- 
tects: Besecke  & DeFoe,  114  W.  10th  St. 

{Continued  on  page  41) 
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Plan  of  1,000  seat  theatre  described  on  following  pages  by  George  S.  Falkenstein  of  the  architectural  firm  of  Magaziner,  Eber- 
hard  & Harris,  Philadelphia. 
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A Small  Town  Theatre 
of  1,000  Seats  Having 


S^tores 


artments 


With  a Complete  Financial  Set-Up  Showing  Cost  of 
Construction,  Equipment,  Financing,  Operating  Ex- 
penses and  Return  on  Investment  at  End  of  First  Year 

By  George  S.  Falkenstein 

Manager  Projection  Department,  Magaziner,  Eberhard  & Harris,  Architects,  Philadelphia. 


The  design  of  all  playhouses  or  theatres 
have  this  in  common.  They  should  be 
comfortable,  should  have  an  air  of  beauty 
and  elegance  and  in  general  appeal  to  their 
clientele,  thus  having  the  drawing  power 
to  attract  patrons. 

In  the  design  of  a theatre  for  a small 
town,  the  architect,  in  addition  to  the  gen- 
eral problems,  finds  that  he  must  concern 
himself  with  several  elements  which  are 
different  from  those  of  a big  city.  He 
must  acquaint  himself  not  only  with  the 
available  population  of  the  town  itself,  but 
with  the  location  of  other  towns  within 
a certain  radius  that  could  be  counted  on 
as  a source  for  the  theatre’s  patrons.  The 
number  of  admissions  will  be  more  or  less 
according  as  to  whether  the  theatre  is  mod- 
ern and  attractive.  Therefore,  a most  im- 
portant consideration  is  that  the  theatre 
should  have  these  qualities.  It  is  also 
necessary  that  the  location  of  the  site  be 
carefully  studied ; that  it  be  placed  at  a 
point  that  is  within  the  center  of  business 
activity. 


An  orderly  procedure  of  the  different 
steps  as  they  appear  should  show  as  fol- 
lows : 

Financing  — Seats  required  — Site  — 
Type — Design  and  plan. 

The  financing  of  a theatre  is  dependent 
upon  cost  of  the  project  and  the  cash  avail- 
able. As  a guide  to  exhibitors  a financial 
set-up  has  been  prepared  for  a typical 
theatre  of  1,000  seats.  Theatres  of  greater 
or  less  size  would  figure  proportionately. 

The  desirability  of  a town  and  the  seat- 
ing capacity'  it  requires  can  often  be  gauged 
by  the  amount  of  banking  business  done. 
A manufacturing  town  of  5,000  inhabitants 
would  be  apt  to  have  a larger  percentage 
of  regular  theatre  patrons  than  a farming 
community  of  the  same  size.  If  the  town 
is  a county  seat  or  has  good  hotel  accom- 
modations it  is  apparent  that  the  transient 
population  will  be  a considerable  item  and 
that  a better  and  larger  theatre  can  be 
supported. 

* * 

The  selection  of  the  site  should  be  gov- 


erned by  the  size  of  the  lot,  its  cost,  near- 
ness to  business  activities,  its  contour, 
parking  facilities  and  distance  from  im- 
portant street  intersections.  A corner  is 
always  to  be  preferred  to  an  inside  lot. 

The  type  or  general  design  of  the  thea- 
tre should  conform  to  the  character  of  the 
architecture  and  traditions  of  the  section. 
In  Plate  I is  shown  a plan  that  calls  for 
the  erection  of  one  doulde  store,  two  single 
stores,  four  apartments  and  a theatre  of 
1,180  seats,  with  a full  stage  for  dramatic 
features.  This  was  erected  in  a town  of 
6,500  people  and  has  been  very  successful. 

The  rapid  growth  of  the  moving  picture 
industry  in  the  last  ten  years  has  created 
a revolutionary  change  in  theatre  design 
and  what  may  have  answered  the  purpose 
a decade  ago  is  obsolete  today.  Many- 
antiquated  structures  are  doing  business 
simply  because  there  is  no  competition,  but 
are  not  securing  their  full  measure  of  pat- 
onage.  The  theatre  plan  must  not  only 
answer  present  needs  but  provide  for  an 
{Continued  on  page  22) 
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Plan  of  1,000  seat  theatre  described  on  preceding  pages  by  George  S.  Falkenstein  of  the  architectural  firm  of  Magaziner, 
Eberhard  & Harris,  Philadelphia.  See  opposite  page  for  cost  details. 
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Financial  Plan  for  a 1,000  Seat  Theatre 

Detailing  Construction^  Equipment, 

Financing 

Costs  Together  With  an  Analysis  of  Operating 

Expense  and  Computation  of  Profit  Expectancy 

(By  George  S.Falkenstein,Magaziner,Eberhard,  Harris,  Architects,  Philadelphia) 

BUILDING  COST 

Ground  

$20,000 

Construction  

80,000 

Heating  and  ventilating 

6,500 

Electric  

6,000 

Carrying  charges  during  construction 

3,000 

Interior  decorating  

2,500 

Marquise  

1,000 

Architect’s  fee 

6,000 

$125,000 

Seats  

$8,000 

Organ  

12,000 

Booth  equipment  

3,500 

Draperies,  carpets,  etc. 

2,000 

25,500 

Total  cost  

$150,500 

FINANCING 

Mortgages 

$100,000 

Cash  in  property 

25,000 

Cash  on  account  equipment 

3,500 

Deferred  payment 

22,000 

$150,500 

ANNUAL  INCOME 

1,000  seats  4 times  per  week  at  25c 

$52,000 

Rent  2 stores  at  $75  per  month 

1,800 

$53,800 

EXPENSES  (Annual) 

6 per  cent  on  $100,000  (approximate  mortgage) 

$6,000 

Taxes,  water  rent,  etc. 

2,000 

Film  cost  ($150  per  week) 

7,800 

Salaries:  Manager  $50 

Organist  40 

Ushers 40 

Cashier  20 

Janitor  smd  film  operator 50 

$200 

10,400 

Advertising  ($60  per  week) 

3,120 

Heat  and  light  ($40  per  week) 

2,080 

Depreciation — replacement  

3,000 

— 

34,400 

PROFIT 

$19,400 

Profit  first  year , 

$19,400 

Less  equipment  payments 

11,000 

$8,400 

Profit  second  year 

19,400 

Less  equipment  pa5nnents 

11,000 

8,400 

Profit  succeeding  years 

$19,400 
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IVe  cooperate  with  your 

Local  Architect 


Complete 


Service 


Ornamental 
Plaster  Work 

Interior 

Decorating 

Draperies 

Carpets 

Electrical 

Effects 

Lighting 

Fixtures 


Organs 

Seats 

Stage 

Scenery 

Rigging 

Furnishings 

Booth 

Equipment 

Stage 

Equipment 


L.  P.  Larsen 
Managing  Art  Director 


UNITED  STUDIOS  offers  the  most 
efficient  organization  in  the  Motion 
Picture  Industry  in  the  complete  design- 
ing, equipping  and  furnishing  of  interiors 
of  theatres.  An  organization  of  skilled  men 
who  gained  their  experience  in  actual  the- 
atre building. 

Our  service  department  will  cooperate 
fully  with  your  architect  in  designing  the- 
atre interiors.  We  also  completely  furnish 
your  house — ornamental  plaster  work, 
draperies — carpets — rigging — stage  setting 
— equipment.  Our  experts  lay  out  heating 
and  ventilating  and  electric  wiring. 

Let  your  local  contractor  build  founda- 
tions, put  up  walls  and  roof  then  we  do 
everything  else.  This  plan  will  save  much 
time  and  effect  an  instant  saving  through 
our  buying  power  commanding  prices 
because  of  quantity,  not  possible  to  the 
individual. 


Prominent  among  our  clients  is  the 
Universal  Film  Corporation — theatre 
division.  Write  at  once  for  full  details 
of  United  Studios  Service. 


United  Studios,  Inc, 

28  W.  Lake  St.  Chicago 


April  16,  1927 
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STUART  F.  DOYLE 

Managing  director  of  Union  Theatres,  Ltd., 
which  operates  80  theatres  throughout  Aus- 
tralia. Not  a single  theatre  in  his  circuit  is 
losing  money,  Mr.  Doyle  said.  He  was  in 
Chicago  with  his  architect  Henry  E.  King  to 
complete  arrangements  with  John  Eberson 
for  several  atmospheric  theatres  in  Sydney. 


'^HE  above  illustration  shows  the  place- 
ment  of  a theatre  box  office  safe,  first 
brought  to  the  attention  of  the  trade  in 
a survey  by  “Better  Theatres”  published 
in  the  issue  of  December  25,  1926.  The 
box  office  safe  is  firmly  anchored  in  the 
floor  of  the  box  office  and  into  this  safe 
the  cashier  deposits  receipts  of  silver  and 
bills  as  received  aboye  an  amount  necessary 
for  purposes  of  making  immediate  change. 
The  ease  with  which  this  operation  can 


be  performed  by  the  cashier  is  shown  in 
the  above  view. 

Another  use  for  a safe  of  this  type  in 
theatres  is  shown  in  the  picture  of  an 
usher’s  room.  The  idea  may  be  further 
carried  out  in  the  instance  of  protecting 
the  valuables  of  musicians  and  other  thea- 
tre employes  as  well  as  performers.  The 
box  office  safes  for  theatres  have  been 
developed  by  the  Kewanee  Safe  Company, 
Kewanee,  111. 


Showing  operation  of  the  new  Cutawl  device 
which  has  been  extensively  adopted  by  thea- 
tres for  producing  artistic  feature  and  lobby 
displays  from  ordinary  wall  board. 


Price  Cut  of  From 
2 to  5 Cents  Made 
on  5 Mazda  Lamps 


Announcements  are  published  by  the 
National  Lamp  Works  of  the  General 
Electric  Company  of  a reduction  of  from 
2 to  5 cents  in  the  price  of  five  standard 
lamps.  The  new  prices  of  the  lamps, 
which  are  inside  frosted,  are  as  follows: 

Twenty-five  watt,  23  cents;  40  watt, 
23  cents;  50  watt,  25  cents;  60  watt,  25 
cents,  and  100  watt,  40  cents. 

In  an  article  in  “Light”  it  is  pointed 
out  that  the  first  25-watt  lamp  introduced 
in  October,  1908,  sold  for  85  cents. 


Artistic  Displays  and  Cutouts 
Easily  Made  With  New  Device 


IANE  of  the  most  interesting  develop- 
^ ments  in  the  theatre  field  is  found  in 
the  speeding  up  of  poster  and  scenic  ac- 
tivities. 

By  employing  a new  machine,  operated 
with  current  from  an  ordinary  electric 
light  socket,  many  progressive  theatres  are 
producing  an  amazingly  attractive  array 
of  posters,  feature  lobby  displays  and  back- 
grounds out  of  ordinary  wall  board.  In- 
stead of  laboriously  mounting  cardboard 
designs  on  wooden  frames  cut  to  accom- 
modate various  shapes — they  now  put  their 
original  designs  upon  wall  board  and  cut 
them  out  of  this  self-supporting  material 
with  the  new  International  Cutawl. 

Some  of  the  most  extraordinary  atten- 
tion-arresting effects  are  thus  secured 
quickly,  easily  and  at  a tremendous  saving 
of  time,  labor  and  materials. 

The  “Cutawl”  is  as  easily  operated  as 
an  ordinary  sewing  machine.  One  only 
has  to  trace  out  the  design  upon  the  wall 
board  surface— and  the  high-speed  Cutawl 
does  the  rest.  The  operator  guides  the 
tiny  chisel  around  the  outline  and  the 
chisel  cuts  away  those  portions  of  the  sur- 
face not  wanted.  The  old  hand  method  of 
accomplishing  this  result  was  to  use  a small 


hand  or  jig  saw.  This  method  was  tedious 
and  costly.  The  Cutawl  doe  the  same  thing 
accurately  and  quickly  in  just  a fraction 
of  the  time.  As  a result  theatre  owners, 
scenic  and  poster  artists  are  able  to  pro- 
duce much  more  artistic  effects  in  less  time 
than  ever  before. 

For  a long  time  the  Cutawl  has  been 
used  by  window  display  and  commercial 
sign  and  poster  studios,  but  men  in  the 
theatrical  profession  have  been  quick  to 
adapt  the  machine  to  their  own  specific 
uses.  Cutawl  equipment  is  manufactured 
by  The  International  Register  Company,  15 
S.  Throop  Street,  Chicago.  Upon  request 
the  makers  will  be  glad  to  send  their  book- 
let describing  this  machine. 


Begin  New  Theatre 

Work  has  been  started  on  the  con- 
struction of  a theatre  at  Tenth  and  Dear- 
born streets,  Indianapolis,  which  will  cost 
$150,000.  The  theatre  has  been  leased 
by  Robert  L.  Hudson,  theatre  man  of 
Richmond,  Ind.  It  will  be  of  concrete, 
brick  and  steel  and  will  be  fireproof 
throughout,  equipped  with  modern  equip- 
ment. 


Protection  for  Receipts  and  Valuables 
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It*s  Truly  Atmospheric 

with  a REYNOLDS  System 

WHILE  heating  and  ventilating  is  of  the  upper- 
most importance  in  any  theatre,  in  the  atmos- 
pheric-type it  is  vital — if  the  illusion  is  to  be  pre- 
served. Confronted  with  this  problem,  the  A.  H. 
Blank  Enterprises,  owners  of  the  new  Riviera  at 
Omaha,  selected  the  REYNOLDS  system  as  best 
suited  to  their  needs. 


Biggest  Attendance 
Expected  at  Spring 
S.  M.  P.  E.  Meet 

{Continued  from  page  7) 

& Lomb  Optical  Co.,  Rochester,  N.  Y. 
Report  of  Standards  and  Nomenclature  Com- 
mittee. 

**An  Improved  Type  of  Arc  Illumination  and 
Condenser  System  for  Motion  Picture  Pro- 
jection,” by  L.  M.  Townsend,  Supervisor  of 
Projection,  Eastman  theatre,  Rochester, 
N.  Y. 

“Effect  Lighting  in  Theatres,”  by  J.  H. 
Kurlander,  Brenkert  Light  Projection  Co., 
Detroit,  Mich. 

“A  New  Light  Source  for  Mazda  Projection 
Lamps,”  by  H.  I.  Wood,  National  Lamp 
Works,  Cleveland,  Ohio. 

1 :00.  Luncheon. 

2 :00.  Automobile  trip  to  Virginia  Beach  for  oyster 

roast  at  the  Cavalier  hotel. 

Golf,  swimming,  etc.  Dancing  afterward. 
WEDNESDAY,  APRIL  27 
9 :30.  Papers : 

“The  Mercury  Arc,”  by  F.  Benford,  General 
Electric  Co..  Schenectady,  N.  Y. 

^‘The  Physiological  Effect  of  Radiations  from 
Various  Light  Sources,”  by  A.  C.  Downes, 
National  Carbon  Co.,  Cleveland,  Ohio. 
“Why  Is  Make-up  Compulsory  in  the  Mov- 
ies?” by  V.  A.  Stewart,  Fox  Film  Corp.,  New 
York,  N.  Y. 

“Trick  Photography,”  by  F.  Waller,  Fa- 
mous Players-Lasky  Corp.,  Long  Island  City, 
N.  Y. 

1 :00.  Luncheon. 

2 :00.  Papers : 

“A  Film  Developing  Process  for  Acoustic 
Records,”  by  Dr.  Engl. 

“Progress  in  Color  Cinematography,”  by 
F.  E.  Ives. 

“The  Use  and  Care  of  Motion  Picture  Film 
in  Exploration  Photography,”  by  H.  T. 
Cowling.  Eastman  Kodak  Co. 

“Air  Conditioning  in  Laboratories  and 
Theatres,”  by  D.  C.  Lindsay,  Carrier  Engi- 
neering Co.,  Newark,  N.  J. 

7 :00.  Banquet. 

Motion  Pictures  and  Vitaphone  Entertain- 
ment. 

Dancing  afterward. 

THURSDAY,  APRIL  28 
9 :30.  Papers : 

“The  Tungsten  Lamp  Situation  in  the  Stu- 
dio,” by  P.  Mole,  Creco  Corp.,  Hollywood, 
Cal. 

“The  Use  of  Filters  with  Panchromatic 
Film,”  by  L.  A.  Jones,  Research  Laboratory, 
Eastman  Kodak  Co. 

“Trick  Photography,”  by  J.  A.  Ball,  Tech- 
nicolor Corp.,  Hollywood,  Cal. 

(a)  “A  Pneumatic  Film  Squeegee”; 

(b)  “Film  Cleaning  Liquids,”  by  J.  I.  Crabtree, 
Research  Laboratory,  Eastman  Kodak  Co. 
“The  Importance  of  Research  Work  to  the 
Producer,”  by  Leigh  M.  Griffith,  Famous 
Players-Lasky  Corp.,  Hollywood,  Cal. 

“A  New  Camera  Pull-down  Mechanism,”  by 
George  A.  Mitchell,  Mitchell  Camera  Co., 
Hollywood,  Cal. 

“A  Shutter  Dissolving  Mechanism,”  by  D.  L. 
Mistry,  Bombay,  India. 

“Examination  of  Film  by  Projection  on  a 
Continuous  Processing  Machine.”  by  W.  V, 
D.  Kelley,  Kelley  Color  Films,  Inc.,  Holly- 
wood, Cal. 


For  sixteen  years,  B.  F.  Reynolds  & Company  have 
specialized  in  theatre  air-conditioning,  heating,  and 
ventilating,  with  a corps  of  engineers  who  thoroughly 
understand  the  needs  of  the  theatre  owner. 

The  day  previous  to  the  opening  of  the  Riviera,  the 
Capitol,  Grand  Island,  Nebraska,  a Universal  chain 
theatre,  presented  its  initial  performance  with  the 
comfort  of  patrons  insured  Summer  and  Winter — it, 
also,  is  ventilated  and  heated  with  a REYNOLDS 
System. 

Our  Engineering  Department  can  be  of  Service  to  You 

B.  F.  REYNOLDS  & co. 

118  W.  Ohio  St.  Established  1881  CHICAGO,  ILL. 


Acquire  Theatre  Site 

at  Cleveland,  Tenn. 

The  Crescent  Amusement  Company 
of  Nashville,  Tenn.,  has  purchased  a site 
for  a theatre  at  Cleveland,  Tenn.  The 
house  w'ill  be  of  Spanish  type  and  seat 
about  1,000  persons.  The  cost  is  esti- 
mated at  $100,000. 

Holt  & Noble  of  Stuttgart,  Ark.,  have 
been  awarded  the  general  contract  for 
the  theatre  to  be  erected  on  Main  street, 
Stuttgart,  by  the  Arkansas  Amusement 
Company. 

* * * 

I.  W.  Rodgers  and  associates  are  said 
to  plan  a new  house  for  Cairo,  111.  The 
house  will  seat  upwards  of  1,000  persons 
and  cost  $80,000  to  $150,000. 

* * * 

Thomas  C.  Hall  of  Moberly,  Mo.,  will 
award  contracts  at  once  for  the  rebuild- 
ing of  his  Star  theatre  in  Columbia,  Mo. 

The  Sacker  Amusement  Company  of 
Beaumont,  Tex.,  plans  the  erection  of  a 
new  theatre  at  Fort  Smith,  Ark. 


April  16,  1927 
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CUTAWL  WITH  EXTENSION  ARM 


Theatrical  Sign  and  Poster  Studios  Now  Save  Time 
and  Money  with  this  new  Work-saving  CUTAWL 

Progressive  Poster  and  Scenic  studio  managers  know  the  necessity  of  ob- 
taining outstandingly  attractive  Displays  quickly.  They  know  there  can  be 
no  waste  of  time  and  effort  in  the  theatrical  business ; and  that  there  is  a BIG 
advantage  in  having  work  of  this  character  done  on  the  premises. 

Many  of  the  leading  Theatres  and  Exhibitors’  organizations  are  now  using 
this  high-speed,  electrically  operated  CUTAWL  for  this  highly  specialized 
work.  And  hardly  a week  passes  but  what  we  receive  requests  from  men  in 
this  field  who  want  to  know  more  about  this  amazing  machine.  . . . 


A Partial  List  of 
Theatres  Using  the 
CUTAWL 


strand 

Birmingham,  Ala. 

Capitol 

Little  Rock,  Ark. 

Joi 

Little  Rock,  Ark. 

Broadway 

Oakland,  Calif. 

Alcazar 

San  Francisco,  Calif. 

Granada 

San  Francisco,  Calif. 

Victory 

Denver  Colo. 

Strand 

Hartford,  Conn. 

Olympia 

New  Haven,  Conn. 

Crandall 

Washington,  D.  C. 

Queen 

Ft.  Lauderdale,  Fla. 

Arcade 

J acksonville,  Fla. 

Capitol 

Miami,  Fla. 

Fairfax 

Miami,  Fla. 

Victoria 

New  Smyrna,  Fla. 

Florida 

St.  Petersburg,  Fla. 

Victory 

Tampa,  Fla. 

Howard 

Atlanta,  Ga. 

Rialto 

Augusta,  Ga. 

Grand 

Columbus,  Ga. 

Rialto 

Macon,  Ga. 

Chicago 

Chicago,  III. 

Granada 

Chicago,  III. 

Woodlawn 

Chicago,  HI. 

Orpheum 

Peoria,  111. 

Ohio 

Indianapolis,  Ind. 

Palace 

Indiaunapolis,  Ind. 

Strand 

Shelbyville,  Ind. 

Wabash 

Terre  Haute,  Ind. 

Saenger 

New  Orleans,  La. 

Beacon 

Boston,  Mass. 

THE  INTERNATIONAL 

C UT/VWLl 

If  you,  too,  are  interested  in  creating  and  produc- 
ing master  effects  in  posters,  signs,  theatre  lobby 
feature  displays,  scenic  backgrounds  or  stage  settings 
— cut  out  of  ordinary  wall  board — then  you  will  surely 
appreciate  the  economies  of  the  CUTAWL. 

For  HERE  is  a machine  that  does  ALL  of  the 
tedious  work  of  cutting  out  in  a jiffy,  at  very  low 
operating  cost.  With  it,  you  can  produce  big  designs, 
ornamental  grille  effects,  stencils,  figures,  letters,  flow- 
ers and  objects  of  all  kinds  out  of  wall  board,  cloth, 
leather,  felt  or  tissue,  with  amazing  speed  and  accuracy. 
Let  us  send  you  full  particulars,  or  better  still — 

Let  us  send  the  Cutawl  to 
Your  Studio  on  Trial 

We  shall  be  pleased  to  send  the  complete  equipment  for 
15  day  free  trial  to  those  of  established  credit  or  to  those 
who  furnish  us  satisfactory  references  as  to  their  credit 
standing.  Address : 


Other  Theatres  Now 
Using  the  Cutawl  for 
producing  Displays 


Dudley 

Boston,  Mass. 

Keith 

Boston,  Mass. 

Metropolitan 

Boston,  Mass. 

Main  Street 

Kansas  City,  Mo. 

Tivoli 

St.  Louis,  Mo. 

Liberty 

Great  Falls,  Mont. 

Lincoln 

Lincoln,  Neb. 

Central 

Jersey  City,  N.  J. 

Jersey 

Morristown,  N.  J. 

Branford 

Newark,  N.  J. 

Rivera 

Brooklyn,  N.  Y. 

Broadway 

Newburgh,  N.  Y. 

Imperial 

Charlotte,  N.  C. 

Alhambra 

Canton,  0. 

B.  F.  Keith 

Palace 

Cleveland,  0. 

Rialto 

ChickasKa,  Okla. 

Palace 

McAlester,  Okla. 

Carolina 

Greenville,  S.  C. 

Rex 

Spartanburg,  S.  C. 

Rialto 

Chattanooga,  Tenn. 

Riveria 

Knoxville,  Tenn. 

Loew's  Palace 

Memphis,  Tenn. 

Palace 

Dallas,  Texas 

Palace 

Fort  Worth,  Texas 

Queen 

Houston,  Texas 

Plaza 

Paris,  Texas 

Ogden 

Ogden,  Utah 

Victor 

Norfolk,  Virginia 

Lyric 

Huntington,  W.  Va. 

Cinderella 

Williamson,  W.  Va. 

Fischer 

Madison,  Wls. 

THE  INTERNATIONAL  REGISTER  COMPANY 
21  South  Throop  St.,  Chicago 
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"'Reflecting  the  Most  Glorious  Period  in  Architectural  Fantasy'" — 


u/i 

’-I 

h'ii 

Grauman’s  new  Chinese  theatre  as  viewed  from  Hollywood  Boulevard,  Los  Angeles.  The  house  is  being  erected  at  a cost  of  $2,000,- 
000.  It  will  seat  2,200  on  one  floor. 


Sid  Grauman’s 

Chinese  'Cheatre 

Something  Different — Daring — and,  Apparently  Charming 


A VERITABLE  crown  jewel  in  Holly- 
wood’s diadem  of  magnificent  and  novel 
architecture,  Grauman’s  Chinese  theatre, 
hailed  as  the  most  ornate  playhouse  yet  to 
be  dedicated  to  Thespis,  is  completed, 
ready  to  be  elaborately  furnished  for  a 
spectacular  opening  early  in  May. 

The  palatial  edifice  is  a monument  to  the 
genius  of  Sid  Grauman,  nationally  famed 
as  an  artificer  of  magnificent  playhouses 
as  well  as  the  peerless  impresario  of  the 
picture  play  prologue.  It  represents  the 
realization  of  Grauman’s  dream  of  years 
to  erect  a theatre  magnificent  enough  to 
provide  a gorgeous  setting  for  the  greatest 
motion  pictures,  dramas  or  operas  to  be 
created  in  decades  to  come. 

* * * 

Reflecting  the  most  glorious  period  in 
architectural  fantasy,  the  early  Chinese 
dynasties,  and  authentic  in  structural  de- 
tail, Grauman’s  Chinese  theatre  will  be  un- 
veiled to  the  world  with  Cecil  De  Mille’s 
pre-eminent  screen  opus,  “The  King  of 
Kings,”  presaged  by  Sid  Grauman’s  su- 
preme creation  as  a prologue  spectacle,  as 
the  initial  attraction. 


Fronting  on  famed  Hollywood  boulevard 
at  Orchid  avenue  in  the  very  heart  of  the 
cinema  capital  of  the  world,  all  the  mys- 
tery of  the  Orient  is  suggested  by  its  tow- 
ering minarets  of  burnished  copper  frown- 
ing in  silent  grandeur  on  one  of  the 
busiest  thoroughfares  of  the  universe. 

A solid  facade  of  masonry,  40  feet  high, 
surmounted  by  four  ornate  obelisks,  pre- 
sents the  effect  of  a huge  gate  of  entrance 
between  the  terminal  piers  of  a great  Ori- 
ental garden,  which  opens  to  the  view  as 
a gigantic  elliptical  forecourt  with  40-foot 
walls,  planted  with  full  grown  cocoa  palms 
and  rare  tropical  trees,  after  the  custom 
of  the  Chinese  in  bringing  forestry  and 
woodland  life  into  the  hearts  of  their 
cities. 

* * * 

Chinese  vines  and  verdure  droop  from 
the  summit  of  the  towering  walls  and  hang 
from  bronze  baskets,  while  beneath  on 
opposite  sides  of  the  forecourt  two  colos- 
sal fountain  bowls,  10  feet  high,  fashioned 
to  represent  stone  flowers  catch  the  spray 
from  bronze  gargoyles  high  above,  to  be 
illuminated  at  night  by  gorgeous  jeweled 


lamps  casting  iridescent  rays.  An  ornate 
and  dainty  pagoda  garden  house  forms  the 
box  office. 

The  massive  but  delicately  fabricated 
front  of  the  theatre,  reaching  90  feet  above 
the  forecourt,  like  a titanic  pagoda  shrine 
of  the  Chinese  dynasties  before  the  time 
of  King  Solomon,  enhances  the  illusion 
created  in  the  court  of  entering  another 
world. 

The  bronze  square-cut  pagoda  roof,  aged 
to  the  color  of  green  jade,  is  underlaid  by 
two  immense  octagonal  piers  of  coral  red 
enriched  at  their  lofty  summits  by  great 
wrought  iron  masks.  Underneath  the  roof 
and  deep  set  between  the  piers  is  a mam- 
moth stone  dragon  modeled  in  relief  on 
a slab  30  feet  square. 

Immediately  in  front  of  the  dragon  a 
bronze  statue  of  striking  beauty  symbol- 
izes the  human  genius  of  poetry  and  drama, 
while  a surroimding  aura  of  golden  flames 
suggests  the  ever-burning  fires  of  dramatic 
fancy  and  creation. 

Directly  beneath  the  statue  is  the  en- 
trance to  the  main  foyer  of  the  theatre 
(^Continued  on  page  39) 
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Detail  of  foyer  of  Grauman’s  Chinese  theatre.  Huge  red  lacquer  columns 
and  colorful  Chinese  decorations  make  up  the  emhellishments  of  the  walls. 
The  latest  Grauman  playhouse  will  have  a seating  capacity  of  2,000. 


Fantastic  Chinese  decorations  have  heen 
worked  out  in  the  stone  for  decorative 
wall  effects  as  shown  above. 


A huge  elliptical  forecourt  set  with  rare  tropical  trees  forms  the  entrance  to  Grauman’s  new  Chinese  theatre.  Throughout,  the  thea- 
tre is  resplendent  in  motifs  of  the  early  Chinese  dynasties. 
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Roth  25-25 
Actodector 
and  panel 
board. 


There  is  a 
correct  size 
Actodector 
for  any  thea- 
tre large  and 
small. 


Smooth,  steady  power  supply 
means  faultless  projection  . . . . 

The  Roth  Actodector  is  built  especially  for 
power  supply  to  motion  picture  arcs  and  deliv- 
ers a smooth,  even  voltage  under  all  conditions. 
This  machine  is  not  subject  to  voltage  variations 
with  every  little  change  in  the  A.C.  power  supply. 
The  Actodector,  besides  its  steady  performance, 
has  a host  of  other  features  that  owners  and  pro- 
jectionists like.  It  carries  two  arcs  during  the 
change-over  period,  without  any  attention  what- 
ever and  without  any  flicker.  It  requires  least  main- 
tenance attention  and  no  attention  while  running. 
Adjustments  “stay  put.” 

Send  for  the  descriptive  bulletins  and  find  out  what 
a Roth  Actodector  could  do  for  you.  These  ma- 
chines pay  for  themselves  in  a short  time,  in  power 
savings  alone. 

Roth  Brothers  &.  Co* 

1409  West  Adams  Street  Chicago,  Illinois 


Send  for  descrip- 
tive Bulletin  >’o. 
900. 


Investig:ate  “The 
Light  That  Never 
Fails.” 


The  Roth  Emergency  Lighting  System  in- 
sures that  you  will  always  have  exit  lights 
and  power  to  run  your  other  electrical  ma- 
chinery no  matter  what  happens  to  the  regular 
power  supply. 


EH4-1G-Gray 


Hallberg  Addresses 
Publix  Managers  on 
Projection  Matters 

(Continued  from  page  7) 
it  was,  on  that  account,  that  real  direc- 
tors and  managers  were  scarce  and  the 
number  could  be  counted  on  the  fingers  of 
your  two  hands  and  it  was  then  truly  an 
artistic  accomplishment.” 

* * * 

Mr.  Hallberg  then  delved  into  the  de- 
tails concerning  efficient  and  restful  projec- 
tion and  he  disclosed  by  demonstration  that 
it  is  not  the  brilliant  picture  which  pro- 
duces the  best  projection  but  that  the  rela- 
tion of  the  projection  surface  must  be 
considered  in  conjunction  with  the  interior 
decorations,  the  design  of  the  theatre  and 
the  intensity  of  the  general  illumination 
within  the  theatre  as  well  as  the  distance 
between  the  screen  and  the  first  row  and 
the  screen  and  the  last  row  of  seats. 

He  stated  that  restful  projection  can  only 
be  obtained  when  the  resultant  reflected 
image  as  impressed  upon  the  retina  of  the 
eye  is  in  direct  relation  or  comparison  to 
tbe  normal  light  values  to  which  the  eye 
is  accustomed  in  normal  environment.  Mr. 
Hallberg  brought  out  the  important  point 
that  it  is  possible  to  use  special  intensified 
reflecting  surfaces  and  excessive  amount  of 
light  the  result  of  which  will  be  to  cause 
every  eye  in  the  audience  to  automatically 
close  its  iris  diaphragm,  actually  shutting 
off  the  excess  light  reflected  by  the  screen 
so  that  the  partly  closed  iris  admits  only  a 
small  portion  of  the  result  on  the  screen 
and  it  does  this  at  a sacrifice,  caus- 
ing eye  fatigue.  This,  Mr.  Hallberg  said, 
is  the  important  factor  which  is  now  being 
overlooked  in  modern  projection,  where 
everybody  seems  to  pay  a premium  upon 
outdoing  the  other  in  putting  on  a bril- 
liant picture  rather  than  a perfect,  restful 
picture. 

* * 

Mr.  Hallberg  demonstrated  that  it  is  the 
difference  between  the  shadows  and  high 
lights  which  makes  the  picture  just  like  in 
reading  a black  and  white  sign.  It  is  the 
difference  between  the  black  and  the  white 
which  produces  the  impression  upon  the 
eye  and  in  consequence  thereof  the  normal 
conception  of  what  is  upon  the  screen  or 
sign.  It  does  not  take  a scientist  to  under- 
stand that  black  can  never  be  made  blacker 
than  black  and  that  it  you  match  it  against 
white  you  can  never  make  the  contrast 
greater  than  black  and  white  unless  you 
can  increase  the  white  without  decreasing 
the  black  and  that  is  not  possible  with  a 
semi-transparent  motion  picture  film.  Be- 
sides, the  greater  amount  of  intensity  of 
high  light  the  greater  will  be  the  reflected 
light  from  all  stage  fittings,  settings,  audi- 
torium decorations  and  even  from  the  faces 
of  the  audience,  all  of  which  tend  to  re- 
flect upon  the  screen  secondary  light,  which 
decreases  the  dark  values  and  then  you 
have  no  improvement,  he  declared. 

It  is  truly  a scientific  problem  to  deter- 
mine the  point  at  which  the  balance  should 
be  maintained  and  that  depends  more  par- 
ticularly upon  the  surface  of  the  projection 
medium,  the  arrangement  and  color  scheme 
of  the  decorations  and  the  size  of  the  pic- 
ture. There  are  other  factors  which  enter 
into  restful  and  perfect  projection  which 
were  also  disclosed.  The  average  pro- 
jector as  manufactured  today  is  so  perfect 
that  there  is  no  difficulty  from  unsteadi- 
ness and  flicker  and  this  may  also  be  said 
about  the  film. 

* * * 

The  lighting  units,  however,  are  not  all 
so  perfect,  nor  are  the  devices  for  trans- 
lating the  electric  energy  received  from  the 
Public  Service  Co.  into  the  proper  kind 
(Continued  on  page  28) 
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balcony  and  ^Main  ^loor 
'^jegfeld  theatre,  U%ew  yor\  City 

JOSEPH  URBAN  AND  THOMAS  W.  LAMB,  ARCHITECTS 


^he  Bast 

turns  to 

“American” 

Qhairs 

Connecticut 

New  Haven  . . Roger  Sherman 

(Massachusetts 

Boston Capitol 

Repertory 
Metropolitan 
Worcester  . . . Palace 

Mow  Jersey 

Atlantic  City  . Earl 
Bloomfield  . . . Royal 

Camden Camden 

Newark Stanley — Ritz 

Mow  yorJi 

Binghamton  . Comerford 
Brooklyn  . . . Ambassador 

B.S.Moss  Colony 

Carlton 

E.  F.  Albee 

Buffalo  ....  Erlanger 

Kensington 

Shea’s 

Roosevelt 


M<^^ionally  Organized 
for  Setles  and  Service 


Coney  Island  . Tilyou 
Flushing  . . . Prospect 
Jamaica  ....  Hillside 
Kingston  . . . Broadway 
New  Rochelle  Keith’s — Loew’s 
Portchester  . Capitol 
Rochester  . . Palace 

Eastman 

Schenectady  . Proctor 
White  Plains  . Keiths 
WooDHAVEN  . Loew’s 
Yonkers  ....  Proctor 
New  York  City 

Capital  Hippodrome 
Paramount  Fox  14th  Street 
Keith  Erlanger 

Ziegfield  Carroll 
Inwood  Colonial 
Children’s  Guild 
Selwyn  New  Embassy 
Strand  Academy  of  Music 

'Pennsylvania 

Easton State 

Harrisburg  . . Orpheum 
Philadelphia  . New  Fox 
Scranton  . . . West  Side 

PJiode  Island 
Providence  . . Columbus 
Woonsocket  . New  England 


AMERICAN  SEATING  COMPANY  ' 12  E.  JACKSON  BLVD.,  CHICAGO 

121  W.  40TH  STREET,  NEW  YORK  CITY-  1211 'H  CHESTNUT  STREET,  PHILADELPHIA 
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Let  your  lights  blaze  garishly  to 
the  rousing  tempo  of  a march  — 
or  caress  the  scene  like  moon- 
beams whilst  the  harmonies, 
turned  golden,  evoke  the  charm- 
ing spirit  of  romance. 


If  you  are  contemplating  the 
erection  of  a new  theatre  or 
the  remodeling  of  an  old  one, 
get  all  the  information  on  the 
latest  Wurdack  Remote-Con- 
trol Switchboard,  with  its 
many  new  and  exclusive  fea- 
tures. Write 


Light  under  control  of  the  new 
model  Wurdack  Theatre  Switch- 
board— the  appropriate  effects  of 
color-change  and  ebb  and  flow 
that  so  greatly  heighten  the  emo- 
tional appeal  of  music  — can 
greatly  increase  the  attractiveness 
of  your  orchestra. 


13-21  S.  ELEVENTH  ST.  ST.  LOUIS,  MO. 

Chicago  Kansas  City  Omaha  Minneapolis  Dallas  New  Orleans  Louisville 


Small  Town  Theatre 
Having  Apartmen  ts, 
Stores,  Described 

{Continued  from  page  11) 

increase  in  population  and  patronage.  A 
theatre  in  a town  always  creates  a new 
focus  of  activity  and  business  interests  will 
gradually  gravitate  toward  that  center. 
The  theatre  owner  has  an  excellent  op- 
portunity when  erecting  a new  theatre  to 
avail  himself  of  sharing  in  the  enhance- 
ment of  values  of  adjoining  properties  and 
it  is  good  practice  when  choosing  a lot  to 
secure  sufficient  width  for  additional 
stores.  A double  purpose  is  thus  served. 
The  drawing  power  of  the  theatre  creates 
business  for  the  store  and  the  new  shop- 
ping district  means  more  theatre  patrons. 

* * 

In  the  formulation  of  the  theatre  plan 
much  will  depend  upon  the  restrictions 
imposed  by  reason  of  state  or  local  build- 
ing laws.  The  question  of  exits,  size  of 
stage,  additional  requirements  for  balcony 
and  fire  resisting  qualities  ©f  the  building 
proper  render  a uniform  plan  of  little  value. 
Where  permissible  it  is  advantageous  to 
provide  dressing  room  accommodations  on 
the  stage  for  special  features.  Standing 
room  should  mean  more  than  an  emer- 
gency space  to  be  occupied  when  all  seats 
are  occupied.  Long  lines  waiting  for  ad- 
mission often  discourage  prospective  pat- 
rons and  the  more  people  than  can  be 
accommodated  inside  the  theatre,  the  more 
tickets  will  be  sold.  Especially  is  this  true 
in  inclement  or  severe  weather.  Too  often 
the  size  of  a theatre  is  determined  by  the 
number  of  seats  rather  than  by  its  actual 
capacity.  The  proportion  of  seats  to  stand- 
ing room  can  not  be  governed  by  a hard 
and  fast  rule,  but  is  subject  to  the  par- 
ticular requirements  of  each  proposition. 

More  and  more  attention  has  been  given 
in  the  plan  of  modern  theatres  to  rest- 
room space.  Your  patron  may  give  a 
cursory  glance  to  the  embellishments  and 
decorations  of  the  theatre,  but  when  he 
repairs  to  the  rest  room  his  impression  of 
its  comforts  will  be  more  lasting.  It  is 
good  practice  to  devote  a maximum  of 
space  to  rest  rooms  and  in  new  structures 
so  designed,  patrons  have  formed  the  habit 
of  passing  the  time  till  seats  are  available. 
This,  too,  tempts  patrons  and  decreases  the 
necessity  of  standing  in  the  open. 

* H:  * 

Inferior  heating  and  ventilation  should 
never  be  countenanced  for  the  sake  of  mis- 
guided economy.  The  average  person  has 
a strong  reaction  to  unfavorable  atmos- 
pheric conditions,  and  stuffy,  ill-ventilated 
theatres  cause  dissatisfied  customers.  Heat 
units  should  be  distributed  as  evenly  as 
possible  throughout  the  entire  auditorium 
thereby  preventing  drafts  and  discomfort. 

Plate  II  shows  the  balcony  plan  and 
upper  floor  of  Plate  I.  The  promenade 
puts  to  practical  use  space  under  the  bal- 
cony, that  would  otherwise  be  lost  and 
provides  room  for  customers  on  capacity 
nights  who  would  otherwise  be  compelled 
to  wait  in  the  open. 

The  decoration  of  a theatre  is  a matter 
for  trained  hands.  Here  is  where  the  im- 
pression of  beauty  is  made  on  the  public. 
Foundations,  walls  and  roof  are  matters  of 
utility  but  the  painting  and  ornamentation 
decide  the  quality  and  type  of  the  house. 
The  attitude  of  the  owner  who  is  content  to 
have  a slip-shod  affair  feeling  that  it  is 
good  enough  for  the  town  belongs  to  the 
past.  Theatres  are  built  not  only  for  the 
present,  but  for  the  future  as  well  and  in 
the  face  of  tremendous  leaps  forward  the 
industry  is  taking,  the  careful  owner  will 
take  heed  and  guide  himself  accordingly. 
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^‘What  Is  Worth  Doing  At  AIL,.,’’ 


PAGE  ORGANS  have  a reputation  for  re- 
markable performance.  Especially  built 
for  theatre  requirements  by  craftsmen  who 
have  devoted  their  lives  to  this  work,  their 
trueness  of  mechanical  action  has  won  un- 
stinted praise  from  those  who  are  in  position 
to  judge. 


Over  and  over  again  Page  Organs  have  been 
chosen  purely  on  the  basis  of  merit.  Organ- 
ists and  public  alike  marvel  at  their  clarion- 
like clearness  and  wide  range  of  tone. 

Page  Organs  are  complete  unit  organs  with 
full  orchestral  effects.  If  you  want  the  best 
in  theatre  music,  you  cannot  afford  to  over- 
look them. 


Page  TwO’^Roll  Player  that 
may  be  attached  to  any 
modern  organ  now  in  use. 
Priced  as  low  as  $2^000. 


PAGE  ORGAN  PLAYERS  embody  the 
same  high  qualities  of  action,  tone,  re- 
sponsiveness and  workmanship  that  distin- 
guish Page  Organs.  From  ordinary  88-note 
piano  rolls,  purchasable  anywhere,  they  pro- 
vide truly  remarkable  orchestral  effects — and 
anyone  can  operate  them. 

An  exclusive  feature  of  Page  Players  is  the 
solo  device,  whereby  the  operator  may  select 
the  solo  or  obligato  at  will,  playing  it  without 
accompaniment,  if  desired.  TWO  rolls  are 
used.  This  permits  instant  change  in  the 
music  to  follow  cues  accurately. 

The  Page  Organ  Player  can  be  installed 
anywhere.  It  can  be  attached  to  any  modern 
unit  organ.  It  can  be  had  with  or  without 
manuals.  Many  theatres  have  installed  a Page 
Player  to  relieve  the  regular  organist  or  for 
use  when  the  feature  picture  is  not  on  the 


screen. 


What  One  Organist  Says  About  Page  Organs: 


“The  tones  are  superb  . . . They  are 
heard  either  instantaneously  or  sus- 
tained. There  is  no  echo  . . . The 
Page  Organ  Player,  which  we  also 
have,  is  a masterpiece  of  workman- 
ship. We  use  it  much  more  than  the 
manually  played  console  and  its  ac- 


tion is  so  wonderful  our  patrons  say 
they  cannot  tell  whether  the  music  is 
played  on  the  roll  console  or  the  hand 
console.” 

Mrs.  Arthur  B.  Nice,  Organist, 
Rondo  Theatre,  Barberton,  Ohio. 


MAIL  THE  COUPON 


Mail  the  coupon  below  for  further 
information.  The  low  prices  and 
extended  terms  will  be  a revelation. 


I MAIL  THIS  COUPON 

I The  Page  Organ  Company, 
j 523  N.  Jackson  St., 


Lima,  Ohio. 


THE  PAGE  ORGAN  COMPANY 

523  N.  Jackson  St. 

LIMA,  OHIO 


Please  send  me  complete  information,  prices  and 
I terms  on  the  following: 

I □ Unit  Organ  and  Player  Combined 
I n Page  Unit  Orchestral  Organ 

j There  are seats  in  my  theatre. 

. Name 

Address 


City. 


-State. 
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More 

Patrons 


More 

Profits 


Competent— Reliable  Counsel 


The  Exhibitor  is  confronted  today  with 
the  very  serious  problem  of  how  to 
make  his  house  PAY. 

There  are  many  angles  in  the  situation, 
not  the  least  of  which  is  the  proper 
equipping  of  the  theatre  itself. 

Consult  the  members  of  this  Association 
in  all  such  matters. 


Your  requests  for  counsel  and  suggestions  will 
receive  prompt  and  competent  attention,  as  prac- 
tically every  manufacturer  and  dealer  member 
in  this  Association  has  special  facilities  for  such 


service. 


You  can  depend  upon  the  reliability  and  unques- 
tionable value  of  their  suggestions. 


THEATRE  EQUIPMENT  ASSOCIATION 

With  a national  membership  composed  of  responsible  manufacturers  and  dealers 


Association  Office 
Old  Colony  Building 
Chicago,  111. 


(Complete  list  available  upon  request) 

Reputable  Motion  Picture  Equip- 
ment Manufacturers  and  Dealers 
thruout  the  U.  S.  and  Canada  are 
invited  to  apply  for  membership. 


Plan  to  attend  the 
1927  Convention 


'Better  EQuiptnenf  Means  'Beffer  'Business 
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In  Oval:  A view  of  the  main  floor, 
stage  and  organ  grills.  Note  harp  to 
left  and  grand  piano  at  right  in  grill 
platforms. 


At  right:  Main  floor  and  part  of  up- 
per portion  of  the  Piccadilly.  Colorful 
panels  and  supporting  arches  are  used 
in  the  architectural  treatment. 


Ch  icago's  Newest  ^Elaborate 
Neighborhood  House  Recently 
Opened  by  H.  Schoenstadt  & 
Sons.  Ru'^'^  & Ra^^,  Architect, 
Chicago. 

At  left:  Detail  study  of  the  colorful 
side  walls  of  the  Piccadilly  theatre  at 
the  mezsanine  floor. 


The 

PICCADILLY 
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A view  from  the  mezzanine  promenade 
of  the  Piccadilly  looking  down  into 
lobby.  Note  elaborate  lighting  chande- 
liers. 


General  view  of  the  main  floor  and  mezzanine  of  Schoen- 
stadt’s  Piccadilly  theatre,  showing  the  great  ceiling  dome,  en- 
hanced by  the  midticolored  lighting  system  of  the  house. 


Upper  Foyer  of  the  Piccadilly  theatre.  Photographs  of  the 
Piccadilly  on  these  pages  by  the  Architectural  Photographing 
Company  of  Chicago  for  Architects  Rapp  & Rapp.  The  Pic- 
cadilly is  another  of  Chicago’s  elaborate  neighborhood  houses. 


One  of  the  outstanding  features  of  the 
Piccadilly  is  the  impressive  staircase 
shown  above.  This  staircase  leads  to 
the  upper  foyer  and  mezzanine  floor. 
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Capacity  Houses— 


What  better  guarantee  of  pleasing  box 
office  receipts  than  a well-advertised  theatre 
and  its  current  attraction — 


— the  one,  by  a brilliant  exposed-lamp 
theatre-name  sign 


Colorful  attraction  by 
day; 

Electrical  brilliance  by 
night. 


— the  other,  by  a glass  letter  display  of 
the  leading  features 

Capacity  houses,  both  day  and  night  in 
many  locations,  have  proven  the  superior 
values  of  this  combination  of  Flexlume-built 
theatre  displays. 

There’s  an  experienced  Flexitime  repre- 
sentative in  your  own  or  nearby  city.  Send 
for  him  to  talk  over  your  electric  sign  needs 
and  then  to  submit,  without  obligation,  a 
color  sketch  of  an  electrical  display  which 
will  help  make  your  success  more  sure. 
Phone  “Flexlume”  agent  in  your  city  or 
write  us  to  send  nearest  man. 

Also  Flexray  illuminated  interior,  directional 
signs,  such  as  **Exit**y  **Offlce**f  **Check 
Room^'^^beautiful  silvertone  letters  etched 
in  plate  glass,  supported  by  art  bronze 
brackets, 

FLEXLUME  CORPORATION 

1521  Military  Road  Buffalo,  N.  Y. 

Phone  “Flexlume” — All  Principal  Cities 
Factories  also  at  Detroit,  Los  Angeles,  Oakland 
and  Toronto 


FLEXLUME  ELECTRIC  DISPLAYS 
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The  Highest  Recommendation 

Possible 


to  give  a product  comes  from  the  users  of 
Ashcraft  Reflector  Arcs  — a Standard  of  Effi- 
ciency— workmanship  and  finish  for  others  to 
work  toward. 


Ashcraft  products  have  in  the  past  and  are  now 
looked  up  to  as  the  ultimate  in  perfection.  It  is 
for  this  reason  th&t  the  Ashcraft  Automatic  Arc 
Co.  has  become  a national  institution,  having  in- 
stalled their  projection  lamps  in  theatres  from 
Coast  to  Coast. 


\ 


N 


\ 


\ 


\ 


\ 


Oj,  V 
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Ashcraft  Automatic 
Arc  Co. 

4214  Santa  Monica  Blvd. 
Los  Angeles,  Cal. 


\ 


\ 
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\ 


\ 
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Exhibitor's  Device 
Gives  Patrons  Music 
From  Three  Sources 

T.  D.  Mooney,  Princess  theatre,  Ordway, 
Colo.,  gives  his  patrons  music  from  three 
sources.  Mr.  Alooney  has  worked  out  a 
central  control  switch  system  which  enables 
him,  simply  by  turning  a switch,  to  have 
music  from  tbe  radio,  phonograph  or  an 
electric  piano. 

The  musical  combination  brings  in  radio 
music,  tuning  in  on  any  program  that  is 
coming  through  the  air  and  which  might 
be  suitable  for  the  show  at  the  particular 
time.  By  the  turn  of  a switch  the  radio 
music  is  turned  off  and  phonographic  music 
from  records  is  instantly  produced  through 
the  same  loud  speaker  that  gave  out  the 
radio  program.  If  that  is  not  what  is  de- 
sired and  music  from  the  electric  piano  is 
wanted,  a switch  throws  off  the  phono- 
graphic music  and  the  electric  piano  is 
automatically  and  instantly  set  into  motion. 
The  switch  arrangement  makes  it  all  under 
the  control  of  one  person,  so  there  is  no 
interference  by  one  piece  of  music  or  one 
program  with  another. 

The  switchboard  is  in  the  balcony  near 
the  picture  machines,  and  the  loud  speaker, 
a No.  104,  which  gives  out  the  radio  pro- 
grams from  a Radiola  “20”  is  used  to  mag- 
nify the  phonographic  music. 

Hallberg  Talks  to 
Student  Managers 

{Co'iitinued  from  page  20) 

for  the  arc  and  at  this  point  Mr.  Hallberg 
made  a most  convincing  demonstration  of 
the  new  reflector  type  of  arc  lamp  which 
he  is  distributing.  In  this  lamp  many 
points  of  advantage  were  brought  out, 
among  them  the  absolute  steadiness  of  the 
light,  the  extreme  compactness  of  the  lamp 
extending  less  than  34  in.  from  the  aper- 
ture plate  to  the  extreme  end  of  the  lamp 
house,  the  weight  of  the  lamp  house,  being 
made  almost  entirely  of  aluminum,  is 
around  45  lbs. 

^ ^ ^ 

Mr.  Hallberg  also  gave  a demonstration 
of  his  new  lighting  effects  with  a special 
projector  where  crystals  of  microscopic  me- 
diums instead  of  colored  slides  produce 
beautiful  colors. 

At  the  end  of  the  meeting  Mr.  Levine, 
assistant  director,  extended  his  particular 
thanks  to  Mr.  Hallberg  for  his  efforts  and 
it  was  the  general  consensus  of  opinion 
among  those  present  that  the  lecture  was 
very  satisfactory,  instructive  and  profitable. 


Maintain  the  Correct 
Temperature  in  Your  Or- 
gan Chamber.  Keep  the  Air 
around  those  Delicate  Organ 
Mechanisms  Warm  and  Dry. 

USE 

EVENHEETERS 

The  correct  method  of 
organ  chamber  heating. 

Write  for  Details 

Cramblet  Elngineering 
Corporation 

286  Milwaukee  St.,  Milwaukee 


U.  S.  Government  Repeats! 

Army  Motion  Picture  Service 
Purchases  Ten  More 


No  more  convincing  evidence  of 
Arctic  Nu-Air  supremacy  in 
the  field  of  theater  cooling  and  ven- 
tilating can  be  submitted  than  its 
list  of  "circuit  repeaters.”  Here  is 
business  that  can  only  be  transacted 
on  a PAST  PERFORMANCE  basis. 

The  history  of  the  U.  S.  Army 
Motion  Picture  Service  purchases  of 
Arctic  Nu-Air  Systems  is  typical  of 
the  repeat  orders  we  are  receiving 
from  the  biggest  circuit  owners  of 
the  country.  The  first  War  Depart- 
ment Theater  was  equipped  last 
May.  By  September  eleven  more 
systems  had  been  installed.  Ten 
more  have  already  been  ordered 
this  year. 

There  is  more  of  this  indisputable 
evidence  that  we  will  gladly  submit 
if  you  will  send  the  coupon. 

ARCTIC  NU-AIR  CORP. 

512-514  So.  4th  St.,  Minneapolis,  U.S.A. 

BRANCH  OFFICES 
Chicago  New  York  San  Francisco 
Dallas  Atlanta  Kansas  City 
Sales  Offices  in  Other  Principal  Cities 
Factory,  Boone,  Iowa. 


Ventilation 
—WHEN  you  need  it 
—WHERE  you  need  it 
^ — AS  you  need  it” 


zz 

Arctic  Nu-Air 

Systems  Purchased 

WAR  DEPARTMENT  THEATERS 

EQUIPPED  LAST 

YEAR 

Fort  Riley 

K PI  n.c 

Fort  Benning  (4  systems) 

Georgia 

Fort  Eustis  (2  systems) 

Virginia 

Fortress  Monroe  (2  systems) 

Virginia 

Camp  Lewis  

-Washington 

Fort  Snelling  

Minnesota 

Fort  Sheridan 

Illinois 

Up  to  April  1st  the  following  theaters 

had  been  ordered  equipped  from  the  10 

systems  purchased  this  year. 

Camp  Meade 

Maryland 

Langley  Field  - . 

Virginia 

Fort  Humphreys 

Virginia 

Fort  Sill  (2  systems) 

.Oklahoma 

Fort  Sam  Houston  (2  systems) Texas 

DON’T  be  misled!  There  is  a 
size  and  type  of  Arctic  Nu-Air 
to  fit  your  theater  and  your  pocket- 
book.  And  regardless  of  price  every 
Arctic  Nu-Air  comes  equipped  with 
all  necessary  accessories — no  extras 
to  buy. 

The  patented  Dual  Deflector,  an 
exclusive  Arctic  Nu-Air  feature 
which  has  never  been  successfully 
imitated,  and  which  insures  uniform 
distribution  of  air  to  all  parts  of 
the  theater,  is  regular  equipment  on 
all  models. 

Prices  range  from  ^395.00  for  the 
largest  all  steel  type  with  all  the 
.-latest  improvements,  down  to  as 
low  as 


And  a Year  to  Pay 

Convenient  monthly  terms  make  it  possible 
to  pay  for  your  Arctic  Nu-Air  out  of  the 
extra  summer  profits  and  the  winter  fuel 
savings.  Send  the  coupon — no  obligation. 


Arctic  Nu-Air  Corporation 
Minneapolis 

Send  witliout  obligation  Booklet  No.  BT  4 

Theater 

City state 


My  Name 

Seats:  Main  Floor- 


-Balcony.- 
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Organises  Society  « 
Sponsors  Contest  - 
for  Organ  Number 


The  National  Association  of  Organists, 
through  its  president,  Reginald  McAll,  has 
made  public  the  announcement  of  a prize 
competition  for  an  original  composition  for 
organ  and  orchestra.  The  Association  is 
sponsoring  the  competition  with  a view  to 
encouraging  the  writing  of  music  for  or- 
chestra and  organ,  and  to  this  end  several 
unusual  features  will  attend  the  award. 

The  Estey  Organ  Company  of  Brattle- 
boro,  Vermont,  has  volunteered  to  con- 
tribute a cash  award  of  one  thousand  dol- 
lars to  the  writer  of  the  prize  winning  com- 
position. As  an  additional  stimulus  to  the 
musical  aspirants.  Major  Edward  Bowes, 
managing  director  of  the  Capitol  theatre. 
New  York,  has  agreed  to  have  the  success- 
ful composition  given  its  first  performance 
by  the  Capitol  Grand  Orchestra  and  the 
Capitol  Grand  Organ. 

The  committee  of  award,  under  whose 
supervision  the  details  of  the  competition 
have  been  arranged,  and  who  will  act  as 
managers  of  the  competition,  are  Major 
Edward  Bowes,  managing  director  of  the 
Capitol  theatre.  New  York;  Reginald  L. 
McAll,  president  of  the  National  Associa- 
tion of  Organists;  John  W.  Norton,  chair- 
man of  the  executive  committee  of  the 
National  Association  of  Organists;  and  Dr. 
T.  Tertius  Noble,  organist  and  master  of 
the  choir  of  St.  Thomas  Church,  Fifth  Ave- 
nue, New  York.  The  three  judges  nom- 
inated by  the  committee  who  will  select 
the  winning  composition  are  Dr.  Rubin 
Goldmark  of  New  York,  well  known  com- 
poser; Prof.  Harry  B.  Jepson,  department 
of  music,  Yale  University;  and  Madame 
Olga  Samaroff,  concert  pianist.  The  con- 
ditions of  the  competition  as  laid  out  by 
the  committee  of  award  provides  that  the 
competition  be  open  to  any  American  or 
Canadian  citizen.  The  composition  may 
be  in  the  form  of  an  overture,  tone-poem, 
or  festival  number. 


Let  Theatre  Contracts 

Contracts  for  the  New  Rhode  thea- 
tre to  be  erected  on  the  site  of  the 
former  Rhode  theatre  in  Kenosha,  Wis., 
have  been  let  by  the  board  of  directors 
of  the  Kenosha  Orpheum  Theatre  cor- 
poration. The  Immel  Construction  com- 
pany of  Fond  du  Lac  will  erect  the 
building  which  will  cost  about  $400,000 
without  the  equipment.  Architects  for 
the  project  are  Rapp  and  Rapp. 


MAIL  YOUR  TRIAL  ORDER  TODAY 


Rainproof 

f^ItedoaH^vy  PosUrPaper-Size32V36'xl0fl.ia  colors  and 

beautifully  Air-Brushed  - Expert  workmanships  service  guaranty 
^X^EEKLY  PROGRAM  SlGNSsCARDSfor 

display  Boards  Size2'x5'-6‘-3'x5'up  ♦P-?ea-  or  write  for 

^ OT-1-IPJ13  TTOTCES  ^ 


OTHER  F»R1CES 
PAPER  BANNERS  3Z'or36’/'S';g?  10 Wft  mSm(.cu>r»)per/ooi 
ILLUSTRATED  MUSLIN  BANNERS  ver^rk^perrumxjfhof^^^^  ^ 

PRICES  DO  NOT  INaUDE  POSTAGE . 


V- 


CHAIR 

COVERS 

Boost 

Summer 

Business 


WRITE  TODAY  for  samples  and  esti- 
mate. Tiell  us  how  many  chairs  you 
have,  giving  brief  description.  State 
maker's  name  and  chair  style  number. 


Windowcraft  Drapery  Cm 
328  Superior  Ave.,  N.W.,  ClevelaCa,  O. 
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Prices  Prove  It! 


— an  Average  Reduc- 
tion of  2\^c  on 
supplies! 

A number  of  staple  articles  picked  at  random  from 
the  National  Line  are  shown  at  the  right.  Items  used  every 
day  in  your  theatre — things  you  buy  regularly. 

THE  PRICE  YOU  USED  TO  PAY  is  given  as  well 
as  the  price  at  which  National  is  selling  you  these  high- 
grade  articles  TODAY. 

Just  check  the  saving  represented  between  the  old  and 
new  prices.  Figure  it  out  on  a percentage  basis,  or  any 
way  you  like.  IT’S  YOUR  GAIN. 

NATIONAL  SERVICE  offers  you  better  merchan- 
dise, bigger  value,  more  dependable  service,  fairer  treatment 
and  a GREATER  DEGREE  OF  SATISFACTION  than 
you  can  find  elsewhere — or  was  ever  given  before  in  the 
history  of  the  supply  business. 

And  an  order  for  National  supplies  or  service,  no  mat- 
ter how  large  or  small  it  is,  just  represents  an  incident  in 
SERVING  YOU  and  SERVICING  YOUR  THEATRE, 
year  in  and  year  out. 

Patronize  Your  Nearest  National  Dealer — 
IT  PAYS! 


Just  Check  These— 

Old 

Price 

National  Screenlite  Curtain 

Coating:  Quart  $ 3.00 

Half  Gallon  5.50 

Gallon  10.00 

National  Perfume,  per  quart 4.00 

Per  Gallon  10.00 

National  Thumb  Tacks,  per  1 00  .25 

Per  1000  (carton) 2.00 

National  Theatre  Record  Book 1.50 

Radio-Mat  Slides,  per  box  (50)  1.75 

Slide  Cover  Glasses,  per  doz .25 

Slide  Binding  Tape,  per  bundle...  .20 

National  “Firm-Set”  Film 

Cement:  Bottle  .25 

Pint  1.25 

Quart  2.00 

Gallon  6.00 

National  “Lens-Brite”  Lens 

Polish,  per  bottle  -50 

National  Lubricating  Oils 

(Highest  Grade)  for  Simplex: 

Pint  .30 

Quart  50 

Gallon  1.25 

For  Motiograph  : Pint .35 

Quart  - 60 

Gallon  2.00 

For  Motors:  Gallon  1.50 

National  Transverter  Grease, 

Pound  Can  1.00 

National  Mazda  Adapter, 

Less  Lamp  15.00 

Watch  the 

“PINK  SHEET” 


New 

Price 

$2.50 

4.60 

8.50 

2.50 

9.00 
.15 

1.35 

1.25 

1.50 
.20 
.15 

.15 

1.00 
1.75 
5.00 

.35 


.20 

.35 

1.00 

.25 

.45 

1.25 

1.25 

.75 

10.50 


^J^tional  QUieatre  Supply  iSomp an  f 


National  Theatre  Supply  Com- 
pany distributes  only  products 
of  recognized  merit. 


Offices  in  all 
Principal  Cities 


Read  the  announcements  of 
firms  we  represent  in  this  insert. 
Watch  for  others. 
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Thousands 


UPON 


As  SOON  as  you  stop  and  make  direct  comparison  you  imme- 
diately understand  the  vast  superiority  of  Peerless  con- 
“ struction  and  its  greater  dollar  for  dollar  value. 

In  no  other  lamp  is  it  possible  to  obtain  these  essential  and 
invaluable  qualifications  to  anywhere  near  the  degree  they  are 
represented  in  PEERLESS. 

When  you  realize  that  PEERLESS  Reflector  Arc  Lamps  outsell 
all  others  two  to  one  and  that  there  are  thousands  upon  thou- 
sands of  Lamps  in  operation  in  the  Nation’s  Greatest  and 
Largest  Theatres  and  that  in  these  thousands  there  is  repre- 
sented a vast  plurality  of  PEERLESS  over  the  combined  total 
of  all  others  put  together,  then  you  will  understand  that  “to 
play  safe,”  you’ll  decide  on  PEERLESS. 

PEERLESS  Reflector  Arc  Lamps  are  sold  and  serviced  from 
forty-three  principle  cities  in  the  United  States;  they  are  dis- 
tributed by  the  greatest  sales  organization  in  the  Nation;  are 
standard  factory  equipment  on  Simplex  Projectors,  and  are  the 
most  conservatively  priced  equipment  obtainable. 

With  these  facts  as  realities  we  ask  you: — 

WHY  HAVE  LESS  ? 

DISTRIBUTED  BY  THE  NATIONAL  THEATRE  SUPPLY  CO, 


EXHIBITORS,  ATTENTION  f 

= I • 

Write  today  for  our  New  Catalog 
and  information  on  our  Special 
Offer. 

— Mf’d  By  — 

J.  E.  McAuley  Mf g Co. 

552-54  W.  Adams  Street 
Chicago  Illinois 
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Simply  Amazing 

. . 1 can’t  praise  the  new  Blizzard  F 

too  highly 


. . . “The  new  improved  model  of  the 
Blizzard  Cooling  and  Ventilating  System 
certainly  came  up  to  all  my  expecta- 
tions— I had  heard  it  praised  to  the  skies 
by  users  and  also  ‘knocked’  and  ‘razzed’ 
by  salesmen  for  rival  fan  manufacturers — 
making  me  feel  just  a little  bit  skeptical. 
But  I am  glad  to  say  that  I wasn’t  the  least 
bit  disappointed  when  I installed  your 
Blizzard  in  my  theatre.  It  makes  a won- 
derful difference  in  both  comfort  to  my 


patrons  and  business  to  my  Box- 
Office.  ” . . . 

All  of  this  was  taken  at  random  from 
an  unsolicited  letter  received  from  one  of 
the  numerous  Blizzard  users.  Every 
Blizzard  user  an  enthusiastic  Blizzard 
booster — additional  proof  that  the  Bliz- 
zard Cooling  and  Ventilating  System  is 
deserving  of  its  reputation.  The  real 
value  of  Blizzard  Fans  is  far  greater  than 
the  selling  price. 


The  Guaranteed 


BLIZZARD 

Cooling  and 
Ventilating 
System 


is  absolutely  noiseless  and  can 
be  used  365  days  a year  except 
leap  year  — then  it  will  give 
you  366  days  of  perfect  venti- 
lation — you  couldn’t  ask  for 
more  — could  you? 


Can  he  had  with  or  without 
Horton  Variable  Speed  Pulley 


Pat. 

aind 

Pats. 

Peiidinjr 


NOW 


I BLIZZARD  SALES  CO.  | 

I Omaha,  Nebr. 

I Gentlemen:  fe 

I Without  putting  myself  under  any  obliga-|c 
I tion — kindly  send  me  more  details  relative  tO|p 


Send  this  coupon 
for  complete 
information 


See  your 
nearest  office 


National  Theatre  Supply  Co.,  or 


..Theatre 
Manager 
City 


OMAHA 


EXHIBITORS  HERALD 


For  Over  Twenty  Years 

SIMPLEX  AND  POWER’S 

Have  Served  the  Motion  Picture  Industry 

Faithfully  and  Well 


The  manufacturers  of  Simplex  and  Power^s  Projectors  have  given 
this  industry  a delicate  and  complicated  mechanism  dependable 
under  all  conditions,  made  with  scientific  accuracy  to  safely  handle 
a fragile  and  inflammable  material.  This  splendid  efficiency  has 
been  achieved  in  spite  of  the  fact  that  there  are  less  than  20,000 
theatres  in  the  country  and  with  a demand  for  hardly  3,000  pro- 
jectors a year  we  have  had  to  meet  the  problems  of  economical 
production,  installation  and  servicing  of  motion  picture  equipment 
for  this  great  industry. 

With  an  output  so  greatly  restricted  this  company  has  neverthe- 
less put  into  its  products  all  that  can  be  supplied  by  long  experi- 
ence, carefully  trained  men,  scientifically  selected  materials,  and 
basic  mechanical  excellence.  Dependability,  simplicity  of  opera- 
tion and  superior  projection  have  won  for  Simplex  and  Powe^r^s 
Projectors  a reputation  as  the  world^s  standard  motion  picture 
machines,  although  they  have  been  sold  and  serviced  at  a cost 
which  by  any  basis  of  comparison  has  always  been  considered 
remarkably  moderate. 

With  a full  sense  of  our  responsibility  to  this  great  industry  we 
pledge  ourselves  to  anticipate  your  requirements  for  tomorrow 
by  a thorough  understanding  of  your  practical  needs  today. 

BETTER  PROJECTION  PA  YS  ” 

International  Projector  Corporation 

90  GOLD  STREET  NEW  YORK,  N.  Y. 
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Views  of  the  new  Tivoli  theatre,  Frederick,  Md.,  announced  hy  the  Stanley-Crandall  Company  as  one  of  the  most  immediately  successful 
theatres  in  its  circuit.  At  left  is  shown  main  auditorium,  loge  tier  and  balcony.  At  right  is  a view  of  the  proscenium  and  side  wall  detail 
showing  marble  wainscoting. 


J,  J.  Zink,  Architect 


theatre 

an  Immediate  Success 

Stanley-Crandall  Company’s  New  Tivoli,  Frederick,  Md. 


The  new  Tivoli  theatre  in  Frederick, 
Md.,  erected  by  the  Stanley-Crandall 
Co.  of  Washington  at  a cost  in  excess 
of  $350,000,  has  proved  one  of  the  most 
immediately  successful  houses  on  the 
circuit  of  18  theatres  operated  by  the 
Southern  unit  of  the  Stanley  Co.  of  Amer- 
ica. The  Tivoli  occupies  a ground  area 
approximately  375  feet  deep  by  65  feet 
wide  and  has  a total  seating  capacity  in 
excess  of  1,500.  The  population  of  Frede- 
rick, Md.,  is  13,000.  Nothing  has  been 
omitted  from  the  design  or  construction 
to  make  it  a distinctively  beautiful  and 
comfortable  playhouse. 

Not  only  is  the  Tivoli  fully  equipped 
to  do  justice  to  the  exhibition  of  motion 
pictures,  but  , it  is  also  equipped  with  a 
full  stage  33  feet  deep  from  proscenium 
to  back  wall,  fully  accoutered  with  every 
known  device  to  facilitate  the  staging  of 
the  most  prodigious  productions  sent  on 
tour.  The  gridiron  from  which  stage 
hanginp-s  might  be  suspended  occupies 
a position  60  feet  above  the  floor  of  the 
stage  and  is  notable  for  the  completeness 
of  its  provision  for  hanging  sets.  There 
are  50  sets  of  lines  installed  which  in- 
sures adequate  handling  of  any  type  of 
theatrical  presentation. 

The  Tivoli  may  aptly  be  described  as 
consisting  of  entrance  foyer,  lobby  prop- 
er, rotunda,  auditorium,  mezzanine  prom- 
enade and  balcony.  This  is  as  complete 
a provision  for  public  convenience  and 
comfort  in  enjoying  its  theatrical  enter- 
tainment as  modern  architecture  can  de- 
vise. 

Entering  the  theatre  from  the  street 
one  comes  first  to  the  entrance  foyer  in 
the  center  of  which  is  located  the  de- 
corative box  office  of  sufficient  size  to 
accommodate  two  cashiers.  This  en- 


trance vestibule  is  wainscoted  with  Sien- 
na marble  and  is  finished  with  a gold 
color  scheme  set  off  by  black.  There  is 
one  decorative  crystal  chandelier  to  pro- 
vide illumination  for  this  first  glimpse 
of  the  beauties  that  lie  beyond.  From 
the  entrance  foyer  one  progresses  into 
the  lobby  proper  which  is  approximately 
25  feet  wide  and  100  fe^t  long.  The  lobby 
is  paneled  in  black  and  gold  silk  and  in 
its  center  on  each  side  presents  a paneled 
glass  beveled  frame  for  the  display  of 
11  by  14  pastels  in  most  effective  fashion. 
Three  arched  doors  lead  into  the  lobby 
and  on  each  side  in  addition  to  the  de- 
corative pastel  frames  are  six  side-wall 
arches.  The  color  scheme  is  black  and 
gold  throughout  and  this  portion  of  the 
theatre  is  illuminated  by  three  lareer 
crystal  chandeliers,  that  furnish  lie^ht  for 
the  entrance  foyer  where  incidentally  are 
located  two  three-sheet  boards  on  each 
side  for  the  announcement  of  current  and 
coming  attractions. 

* * * 

Leaving  the  lobby  instead  of  finding 
ingress  directly  to  the  auditorium  of  the 
theatre  the  patron  emerges  into  an  inner 
rotunda  of  sufficient  height  to  permit 
opening  on  three  sides  into  the  mez- 
zanine lounge  floor  which  gives  stairways 
on  both  sides  to  the  lower  and  upper 
levels  of  the  balcony.  This  foyer  is  par- 
ticularly beautiful  with  its  two  side  hang- 
ing crystal  chandeliers  and  its  large  cen- 
ter lighting  fixture  of  beautiful  design 
and  ample  candle  power.  The  floor  of 
the  rotunda  will  be  of  interest  in  that  it 
is  laid  in  Stedman’s  naturalized  rubber 
with  a large  star  design  in  the  center 
over  which  hangs  the  principal  chande- 
lier in  this  portion  of  the  theatre’s  light- 
ing equipment.  The  mezzanine  lounge 
running  around  three  sides  of  the  ro- 


tunda is  a convenient  rendezvous  for 
matinee  patrons  as  well  as  those  attend- 
ing the  evening  performances  and  also 
provides  ample  area  for  comfortable  rest 
or  a convenient  waiting  place  for  the 
beginning  of  a new  show  provided  one 
does  not  wish  to  enter  during  the  middle 
of  a program. 

The  mezzanine  lounge  is  completely 
carpeted  with  a heavily  padded  thick  pile 
carpet  in  black  and  gold  to  conform  to 
the  general  color  scheme  of  the  en- 
trance vestibule,  lobby  and  rotunda.  The 
decorative  scheme  of  black  and  gold  is 
set  off  with  lighter  tints  of  terra-cotta, 
fawns,  browns  and  blues. 

* * * 

Proceeding  into  the  auditorium  prop- 
er, the  theatre-goer  finds  himself  in  a 
huge  auditorium  approximately  65  feet 
wide  by  150  feel  long  from  rotunda  to 
stage.  The  house  is  seated  in  three  sec- 
tions with  two  outside  aisles  and  two 
center  aisles  forming  a left  seat  section, 
a center  seat  section  and  right  seat  sec- 
tion. The  chairs  incidentally  are  leather 
seated  and  perfectly  comfortable  for  even 
the  largest  stature  and  it  is  notable  that 
ample  leg-room  has  been  left  between 
rows  so  that  one  may  enjoy  the  per- 
formance without  the  sense  of  being 
cramped.  The  heavily  padded  thick  pile 
carpet  is  continued  down  the  aisles  be- 
tween the  sections  of  orchestra  chairs  as 
a matter  of  comfort  and  also  to  prevent 
noise  as  well  as  to  aid  in  the  beautifica- 
tion of  the  auditorium. 

The  side  walls  of  the  auditorium  prop- 
er are  arched  into  five  decorative  panels 
also  finished  in  black  and  gold  with  off- 
sets of  the  lighter  tints  and  a ceiling  of 
light  terra-cotta  with  corner  pendant 
chandeliers  evenly  distributing  light  to 
all  parts  of  the  auditorium.  These  chan- 
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deliers  are  highly  decorative  and  are 
executed  in  Tiffany  crystal  with  decora- 
tive pendants. 

It  is  noteworthy  that  every  seat  on 


the  orchestra  floor  of  the  Tivoli  is  with- 
in clear  view  of  the  screen,  that  is,  the 
lines  of  vision  are  such  as  to  make  every 
seat  desirable  from  the  standpoint  of 
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STANDARD  ORGAN  PIECES 

The  following  condensed  contents  will  give  a good  idea  of  the  scope  of  this  work 


20  Classic  Pieces  such  as 

Air  for  the  G String Bach 

Gavotte  in  D Gossec 

Nocturne  Op.  9,  2 Chopin 

Minuet  in  A - Mozart 

31  Modem  Pieces  such  as 

Chants  Russes  - Lalo 

Largo  Dvorak 

Playera  Granados 

Poeme  Fibich 

Souvenir  Drdla 

20  Sacred  Pieces  such  as 

Angelus  Massenet 

Andantino  - Franck 


Kol  Nidrei Hebrew 

Vision  Rheinberger 

Cantilene  Nuptiale Dubois 

20  Opera  Pieces  such  as 
Hymn  to  the  Sun..f?.  Korsakow 

Song  of  India .R.  Korsakow 

Dance  of  Hours Ponchielli 

Barcarolle  Offenbach 

20  Marches  and  Characteristics 

Dervish  Chorus  Sebek 

Russian  Patrol  Rubinstein 

Boyards’  March  Halvorsen 

Festival  March  Gounod 

Marche  Nuptiale  Gann 


Cloth  bound 
usio  stores 


D.  APPLETON  & CO. 


Send  for  complete 
Index  of  HI  Pieces 
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screen  view  without  distortion.  This  is 
important  and  has  entailed  the  sacrifice 
of  side  boxes,  none  of  which  have  been 
included  in  the  plan  for  this  playhouse. 

* * * 

The  proscenium  aperture  is  34  feet 
wide  and  25  feet  high.  Immediately  in 
front  of  the  stage  is  a regulation  size 
orchestra  pit  in  which  is  located  the  con- 
sole of  the  multiple-manual  Wurlitzer 
grand  organ  with  which  the  Tivoli  has 
been  equipped. 

Passing  from  the  auditorium  proper  to 
the  balcony,  we  find  again  every  seat  a 
clear  vision  seat  and  the  pitch  of  the 
balcony  gradual  enough  to  make  the 
steps  almost  imperceptible  although  pre- 
serving sufficient  diversity  of  seat  level 
to  insure  clear  view  of  the  .screen  or 
stage  over  the  heads  of  those  in  front. 
Across  the  front  of  the  balcony  stretches 
a tier  of  loge  boxes  in  which  the  chairs 
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THE  TRANSVERTER  is  so  fundamentally  correct  in  design, 
so  sturdy  in  construction,  so  quiet  and  efficient  in  operation, 
that  with  merely  normal  care  and  cleanliness,  it  will  continue 
to  operate  year  after  year.  Transverters  have  been  in  use  since 
1915 — over  twelve  years — and  these  earliest  installations  are 
giving  the  same  faithful  service  today  as  when  first  installed. 

The.  Transverter  produces  steady,  direct  current  and  hence  the 
arc  is  quiet  and  constant. 

It  is  by  far  the  best  known  and  the  most  popular  Motor  Gen- 
erator on  the  market. 


Distributed 
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are  several  inches  wider  and  a trifle  deep- 
er than  those  which  have  been  uniformly 
employed  in  seating  the  orchestra  floor 
proper  and  the  remainder  of  the  balcony. 
At  the  back  of  the  balcony  and  above  its 
seat  level  is  located  the  projection  room. 
This  projection  room  is  one  of  the  larg- 
est, best  ventilated  and  most  convenient- 
ly arranged  in  any  theatre  in  the  East 
and  is  equipped  with  a battery  of  Power’s 
projectors  and  every  known  device  to 
facilitate  the  work  of  the  operators  en- 
gaged to  furnish  the  screen  entertain- 
ment. The  projection  room  has  been 
carried  to  a point  of  completeness  where 
it  provides  its  own  lavatories,  rest  rooms, 
etc.,  for  its  personnel. 

The  heating  plant  of  the  Tivoli  is  an 
affair  of  huge  boilers  and  intricate  pip- 
ing with  ample  radiation  as  an  auxiliary 
to  a forced  fan  system  which  insures 
uniform  heating  in  all  narts  of  the  house. 
It  is  noteworthy  again  that  the  heating 
plant  for  this  theatre  is  in  a separate 
structure  removed  many  feet  from  the 
theatre  proper. 

Three  Multivane  blowers,  each  pro- 
pelled by  a 20  horsepower  motor  have 
been  installed.  From  the  fan  houses  in 
which  these  blowers  are  located  ducts 
lead  in  all  directions  to  all  parts  of  the 
auditorium  proper,  rotunda,  lobby,  foyer 
and  balcony.  This  insures  an  equal  dis- 
tribution of  either  fresh  or  heated  air, 
depending  upon  whether  the  blowers  are 
set  to  instill  air  into  the  house  or  to  ex- 
haust. 

Among  the  many  provisions  for  the 
beautification  and  enrichment  of  the 
Tivoli  is  the  lavish  use  of  marble.  The 
mezzanine  lounge  across  the  front  of  the 
balcony  is  faced  with  marble,  the  entire 
auditorium  is  wainscoted  with  imported 
marble  to  a height  of  some  eight  feet, 
as  is  true  also  of  the  rotunda  and  lobby 
and  the  entire  balcony  floor.  This  is 
characteristic  of  the  Stanley-Crandall 
Company,  which  in  every  theatre  it  has 
built  has  lavished  money  upon  the  form 
of  permanent  decoration. 

Another  feature  of  the  embellishment 
of  the  house  which  will  appeal  to  a ma- 
jority of  patrons  is  to  be  found  in  the 
three  color  lighting  system  which  has 
been  installed. 

* * Ht 

An  additional  provision  for  the  con- 
venience and  comfort  of  patrons  of  the 
Tivoli  is  to  be  found  in  the  handsome  re- 
tiring rooms  for  ladies  and  gentlemen 
which  give  off  of  the  rotunda  under  the 
mezzanine  lounge.  The  ladies’  room  is 
equipped  with  every  requisite  for  pre- 
{Continued  on  next  page) 
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Signs  That  Indicate  Good  Business 

No  one  need  have  any  doubts  about 
plenty  of  business  for  1927  if  his  place  is 
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used.  They  pull  day  and 
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During  the  fourteen  years  that 
we  have  been  manufacturing 
Reproduce  Organs  more  have 
been  sold  and  installed  in  the  thea- 
tres throughout  the  United  States  in 
the  period  beginning  Jan.  1st,  1927, 
to  March  31,  1927,  than  in  any  three 
months  of  the  history  of  the  making 
of  the  Reproduce  Pipe  Organ. 


Wonderful  hand  played  automatic 
music.  Continuous  music — the  new 
“Hour”  roll,  and  trouble-proof 
mechanism  are  some  of  the  outstand- 
ing features. 

Sold  on  convenient  terms  and  at  a 
modest  price. 


There  is  a reason — Let  us  tell  you 
about  it,  giving  the  names  of  hun- 
dreds of  daily  users  that  are  all 
thoroughly  satisfied. 
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Chicago,  111. 
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i Reproduco  Pipe  Organ  Co. 
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Comfort  is  the  greatest 
attraction  any  theatre 
can  furnish  during  the 
hot  summer  months. 

TYPHOONS 

Bring  Comfort  to 
This  Theatre 

Colony  Theatre 
New  York  City 

Eugene  DeRosa 
Architect 


A Cool  Theatre 

Means  Summer  Profits 


TYPHOONS  offer  you 
an  economical  way  to 
meet  this  problem  and 
keep  your  theatre  at  a 
pleasant  temperature  dur- 
ing the  dead  months. 


Skilled  ventilating  en- 
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posal to  assist  you  in 
every  possible  way  to 
build  up  your  summer 
business. 
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serving  the  niceties  of  toilet  and  wilt 
provide  comfortable  facilities  for  rest. 

For  the  convenience  of  those  who  may 
be  engaged  in  stage  endeavor  at  the 
Tivoli,  a complete  equipment  of  dress- 
ing rooms  has  been  installed  under  the 
stage.  These  are  modern  in  every  re- 
spect and  provided  with  every  facility 
designed  to  aid  the  artist  in  his  prepara- 
tion for  stage  appearance  and  for  the  re- 
sumption of  street  apparel  at  the  con- 
clusion of  his  performance. 

The  Tivoli  was  designed  by  John  J. 
Zink,  Baltimore  architect,  who  has  spe- 
cialized in  theatre  construction.  This  is- 
not  the  first  theatre  that  Mr.  Zink  has 
designed  and  built  for  the  Stanley-Cran- 
dall  Company,  the  Colony  in  Washing- 
ton which  embodies  an  apartment  house 
and  store  building  in  addition  to  the 
theatre  was  the  last  previous  work  on  the 
part  of  this  architect  for  the  Stanley- 
Crandall  Company  and  many  other  mon- 
umental structures  in  Washington  of  this 
nature  are  credited  to  him.  The  con- 
struction and  completion  of  the  Tivoli 
was  carried  forward  under  the  direct  per- 
sonal supervision  of  Joseph  P.  Morgan,, 
general  manager  of  the  Stanley-Crandall 
Company  of  Washington  who  during  the 
course  of  construction  of  this  playhouse- 
divided  his  time  among  Washington, 
Frederick  and  Baltimore,  where  the  new 
Stanley  theatre  is  under  way.  Mr.  Mor- 
gan has  had  wide  experience  in  super- 
vising construction  and  dedication  of 
theatres,  this  probably  numbering  the 
25th,  at  least,  of  those  which  he  person- 
ally has  supervised. 

The  Tivoli  is  under  the  resident  man- 
agership of  Ashley  Abendschein,  who 
conducts  the  house  under  the  supervision 
of  John  J.  Payette,  supervisor  of  the- 
atres for  the  Stanley-Crandall  Company. 
The  advertising  and  publicity  are  under 
the  general  supervision  of  Nelson  B. 
Bell,  in  charge  of  that  branch  of  the 
work  for  the  Stanley-Crandall  Company. 

Ashcraft  Company 
Issues  Catalogue 

The  Ashcraft  Automatic  Arc  Com- 
pany of  4214  Santa  Monica  Blvd.,  Los 
Angeles,  Calif.,  have  now  ready  for  dis- 
tribution their  new  catalogue  on  Ash- 
craft reflector  arcs.  This  catalogue  is  a 
comprehensive  description  of  their  prod- 
uct, profusely  illustrated  and  containing 
full  information  on  the  construction  and 
operation  of  this  type  of  lamp.  All  parts 
that  go  to  make  up  the  structure  and 
details  of  the  element  are  clearly  illus- 
trated in  order  to  show  the  design  and 
class  of  workmanship  embodied  in  this 
lamp. 

A copy  of  the  catalogue  may  he 
obtained  on  request. 
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Urges  United  Front 
to  Obtain  More  Tax 
Free  Music  in  Rolls 

Theatre  owners  with  automatic  instru- 
ments are  urged  to  use  more  tax  free 
roll  music  in  their  theatre  in  an  appeal 
Issued  by  Hattie  Mizelle,  Alcazar  theatre, 
Dothan,  Ala.  In  a letter  to  “Better  Theatres” 
Miss  Mizelle  says: 

“There  is  an  association  called  the  Amer- 
ican Society  of  Composers,  Authors  and 
Publishers,  who  want  to  tax  the  theatres 
who  use  their  music  10c  per  seat.  There 
is  a way  around  this,  and  that  is  for  all 
exhibitors  who  don’t  want  to  use  the  taxed 
music  to  request  the  firms  they  buy  music 
from  to  cut  the  tax  free  music.  You  can 
secure  a lot  of  tax  free  music  from  the 
Filmusic  Company,  6701  Santa  Monica 
Blvd.,  Los  Angeles,  Cal.,  and  Capitol  Roll 
•&  Record  Company,  721  N.  Kedzie  Avenue, 
Chicago,  111. 

“I  have  had  an  experience  with  this  As- 
sociation which  cost  me  $70.54.  This  party 
went  into  my  theatre,  and  heard  me  playing 
■“Remember,”  by  Irving  Berlin,  came  out 
and  told  me  that  I’d  have  to  pay  a license 
fee  to  use  his  music.  We  didn’t  know  any- 
thing about  the  taxed  or  tax  free  music, 
and  he  threatened  to  sue  us  if  we  didn’t 
settle  for  the  $70.54. 

* =1:  * 

“We  didn’t  have  time  to  fight  a small 
thing  like  that,  so  paid  same,  but  from  this 
■date  on,  we  will  not  buy  any  taxed  music 
if  we  can  help  it. 

“We  exhibitors  who  use  the  Reproduco 
pipe  organ  can  refuse  to  buy  music  that 
is  taxed  and  thereby  get  the  manufactur- 
ers who  cut  music  for  these  instruments  to 
■cut  the  taxed  free  music.  Of  course,  if 
yrou  don’t  mind  paying  the  license  fee,  which 
is  10c  per  seat,  why  you  can  buy  the 
taxed  music. 

“I  have  done  a good  bit  towards  adver- 
tising new  music  for  some  of  the  very 
best  composers  and  publishers,  and  it  has 
always  been  a pleasure  to  do  what  I could 
to  help  put  their  new  pieces  over  BIG. 

“The  publishers  send  me  professional 
■copies  of  their  late  music  and  furnish  me 
■with  slides,  if  I want  them,  and  I have 
used  a good  many,  to  use  with  their  songs 
or  orchestrations.  I have  advertised  for 
them  in  this  way,  and  never  made  any 
charges  for  this  service. 

“I  have  to  pay  a license  to  do  advertising 
in  my  theatre,  and  I don’t  think  it’s  fair 
to  pay  a license  to  play  certain  Authors, 
Publishers  and  Composers’  music,  and  not 
make  a charge  for  doing  it,  for  it’s  nothing 
more  or  less  than  doing  advertising  for 
them  gratis. 

“There  are  over  800  Reproduco  pipe  or- 
gans in  the  Southern  states  and  if  we  all 
ask  for  the  tax  free  music  I feel  confident 
the  people  who  cut  music  rolls  for  these 
instruments  will  be  glad  to  cut  the  tax 
free  music. 

“The  Reproduco  pipe  organ  is  the  finest 
instriment  on  the  market  today  for  mov- 
ing pictures.  You  don’t  get  tired  of  hear- 
ing it,  and  the  tones  are  full  and  round.  I 
will  gladly  recommend  it  to  anyone  wishing 
to  purchase  such  an  instrument  for  their 
theatres.  They  have  three  sizes. 

* * * 

“I  hope  all  the  theatres  who  own  such 
an  instrument  will  request  the  company 
they  buy  music  from  for  the  tax  free 
music.  There  is  lots  of  good  music  that 
is  tax  free,  and  all  you  will  have  to  do  is 
make  a request  in  a sufficient  number  to 
pay  them  to  cut  the  music.  They  won’t 
cut  music  they  can’t  sell,  and  800  theatres 
will  make  a big  difference. 

“We  are  taxed  to  death  now,  so  why  take 
•on  any  more  if  we  can  help  it?” — Hattie 
Mizelle,  Alcazar  theatre,  Dothan,  Ala. 
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Metropolitan  Theatre,  Boston 
Capitol  Theatre,  Boston 
Uptown  Theatre,  Chicago 
Oriental  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  Theatre,  Chicago 
Belmont  Theatre,  Chicago 


PETER 

534-546  West  30th  St. 


Diversey  Theatre,  Chicago 
North  Centre  Theatre,  Chicago 
Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilbom  Hall,  Rochester 


CLARK,  INC. 

NEW  YORK  CITY 


SUPERIOR  CARBONS  MEAN 
PERFECT  PROJECTION 


CARBONS 

Ensure  Best  Screen  Results  for  All  Types  of  Projection 

HUGO  REISINGER 

1 1 Broadway  New  York 
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Air  conditioning  in  theatres  is  one  of  the  larg- 
. est  fields  existing  today  for  inventive  genius 
and  for  the  development  of  apparatus  and  ap- 
pliances for  this  special  application.  Three  or 
four  years  ago  the  theatre  owners  in  general  did 
not  know  or  appreciate  the  advantages  of  having 
their  houses  as  comfortable  in  the  dog  days  of 
summer  as  in  the  extreme  weather  of  the  coldest 
days  in  winter. 

As  a result,  empty — or  partially  empty — thea- 
tres during  the  summer  months  were  accepted  as 
a natural  handicap  under  which  all  theatres  were 
forced  to  operate.  Some  ran  at  a loss,  others 
closed  altogether.  Now,  all  this  is  changed. 
Audiences  and  capacity  houses  are  no  longer  de- 
pendent on  the  vagaries  of  the  summer  tempera- 
tures, and  on  the  hottest  nights  many  theatre 
patrons  hasten  to  the  nearest  showhouse  to  cool 
off. 

It  is  interesting  to  trace  the  development  in 
this  particular  field,  going  back  a decade  or  so, 
when  the  idea  had  its  inception,  and  following 
on  up  to  the  time  when  air  cooling  became  gen- 
erally recognized  as  a sine  qua  non  of  theatre 
construction. 

About  ten  years  ago  the  manager  of 
Orleans  theatre  told  the  writer  that 
the  installation  of  two  large  disc 
cooling  fans  had  resulted  in  netting 
him  a profit  of  $1,500  a week  during 
the  five  summer  months.  Disc  fans 
for  summer  use,  with  a combined 
capacity  of  300,000  C.  F.  M.  for  a 
house  of  3,000  seating  capacity,  was 
the  first  step  in  the  direction  of  util- 
izing theatre  plants  costing  from  half 
a million  to  a million  and  a half  of 
dollars  for  twelve  months  during 
every  year. 

Next,  the  centrifugal  fan  was  tried, 
and  the  Tivoli  theatre  in  Washing- 
ton installed  centrifugal  fans  dis- 
placing 450,000  C.  F.  M.  and  giving 
a velocity  of  200  F.  P.  M.  air  move- 
ment over  every  seat  in  the  house. 

This  is  accomplished  by  injecting  all 
the  fresh  air  in  the  front  of  the 
auditorium  ceiling  and  exhausting 
all  the  air  from  the  rear  of  the  gal- 
lery and  orchestra  so  as  to  produce 
an  air  flow  of  the  velocity  stated. 

The  loss  of  income  if  a playhouse 
is  closed  four  or  five  months  of  the 
year  on  account  of  the  hot  weather 
— or  is  run  practically  empty  if  it  is 
kept  open — makes  the  universal  use 
of  refrigeration  an  actual  economic 
necessity. 

As  cooling  plants  become  cheaper 
in  their  initial  cost  and  their  subse- 
quent operation,  refrigerated  air  con- 
ditioning, no  doubt,  will  be  extended 
to  the  smaller  suburban  houses.  An- 
other thing  the  use  of  refrigerated 
air  in  theatre  work  has  done  is  to 
establish  a milestone  in  theatre  ven- 
tilation, owing  to  the  fact  that,  in 
order  to  operate  at  all  satisfactorily, 
only  the  very  best  of  first-class  ap- 
paratus can  be  used. 

In  order  to  secure  proper  results 
in  planning  theatre  installations,  the 
engineer  must  in  the  beginning  defi- 


nitely understand  his  objective.  What  is  he  plan- 
ning to  do?  What  is  he  to  accomplish? 

First  of  all,  he  must  contemplate  cooling  a 
theatre  during  the  summer  months  when  the 
thermometer  ranges  from  70°  F.  to  100°  F.  dry 
bulb).  In  the  second  place,  he  must  do  this  with 
a varying  degree  of  humidity.  In  the  third  place, 
he  must  be  able  to  do  this  equally  well  with  audi- 
ences running  from  a few  score  to  several  thou- 
sands. As  nearly  as  possible,  these ’varying  fac- 
tors should  be  controlled  by  automatic  instru- 
ments. 

The  engineer  must  also  bear  in  mind  that  the 
dry-bulb  temperature  is  not,  by  any  means,  a safe 
guide  for  comfort.  The  writer  remembers  an  in- 
stance where,  on  an  opening  night  in  a remodeled 
playhouse,  he  was  walking  through  the  balcony 
with  the  manager,  who  commented  on  the  com- 
fortable temperature  in  the  building.  A dry-bulb 
thermometer  indicated  75°  F.  but  there  was  no 
air  washer  in  this  installation  and  the  outside 
temperature  was  about  20°  F.,  giving  a relative 
humidity  in  the  theatre  of  about  12%. 

Nor  is  the  wet-bulb  temperature  any  more  cer- 
tain. During  midsummer  the  body  becomes  more 
or  less  accustomed  to  high  temperatures  and  a 


S.  L.  Goodwin 

Mr.  Goodwin,  air  conditioning 
engineer  and  connected  with 
the  offices  of  Thos.  W.  Lamb, 
architect.  New  York  City,  is 
recognized  as  an  authority  on 
air  conditioning  and  refrigera- 
tion. This  article  and  others  to 
follow  by  Mr.  Goodwin  are  pub- 
lished through  the  courtesy  of 
The  Heating  and  Ventilating 
Magazine.  Mr.  Goodwin,  in 
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and  mechanical  phases  of  ven- 
tilation, heating  and  cooling. 
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drop  from  90°  F.  outside  to  70°  F. 
inside  may  be,  and  often  is,  too  great 
a change  for  comfort.  This  is  espe- 
cially true  after  persons  have  be- 
come accustomed  to  heat  such  as  in 
midsummer  or  early  autumn. 

Complaints  were  made  at  one  time 
that  a certain  refrigerated  theatre 
was  ‘damp  as  an  ice  box.”  Investi- 
gation showed  70°  F.  temperature, 
with  a relative  humidity  of  50%. 
The  air  was  actually  quite  dry,  but 
it  was  too  cold,  and  a number  of 
persons  complained  of  catching  colds 
in  this  theatre. 

As  an  experiment,  the  writer  tried 
sitting  in  the  balcony  with  an  out- 
side temperature  of  90°  F.  and  the 
theatre  temperature  at  78°  F.  For 
the  first  twenty  minutes  he  felt  dis- 
tinctly chilly! 

To  hold  the  temperature  of  a thea- 
tre at  an  even  line  of  comfort,  the 
engineer  has  two  unit  factors  to  con- 
sider: (a)  a cubic  foot  of  air,  and 
(b)  the  allowable  range  of  temper- 
ature of  that  air. 

The  maximum  range  of  tempera- 
ture is  about  14°  F. ; that  is  to  say, 
if  the  air  leaves  the  cooler  at  66°  F. 
and  returns  at  80°  F.,  the  extreme 
allowable  variation  of  heat  is  being 
utilized. 

One  B.  T.  U.  will  raise  1 cu.  ft.  of 
air  55°  F.  Therefore,  with  a maxi- 
mum range  of  14°,  1 cu.  ft.  of  air 
14 

will  remove  — B.  T.  U.,  or  0.254 
55 

B.  T.  U.  If  a greater  temperature 
difference  is  allowed  there  will  be  a 
danger  of  draughts.  From  this  it 
can  be  seen  that  it  requires  almost 
4 cu.  ft.  of  air  displacement  to  re- 
move a single  B.  T.  U. 

Now,  if  we  figure  the  total  heat 
supplied  to  the  auditorium  in  B.  T.  U. 
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for  one  hour  and  divide  this  amount  by 
0.2S4,  the  result  will  be  the  required  dis- 
placement in  cubic  feet  per  hour.  An- 
other method  which  allows  a little  more 
leeway,  is  to  multiply  the  B.  T.  U.  to  be 
removed  in  one  hour,  by  the  cubic  feet 
required  to  remove  1 B.  T.  U.  (which  is 
4)  and  the  result  wall  also  give  the  cubic 
feet  per  hour. 

From  this  may  be  deduced  the  general 
principle  that  the  greater  the  supply 
fan’s  relative  displacement,  the  less  liabil- 
ity there  will  be  to  cold  draughts. 

* * * 

In  a theatre  seating  3,0(X)  persons,  the 
heat  to  be  removed  in  summer  weather  will 
be  about  1,301,700  B.  T.  U.  per  hour,  as 
shown  in  Table  1,  while  the  air  displace- 
ment will  be  87,(X)0  C.  F.  M.,  or  29  C.  F.  M. 
per  person,  as  shown  in  Table  2. 

Practical  experience  has  demonstrated 
that  25  C.  F.  M.  per  person  is  about  the 
least  amount  of  air  that  will  give  satis- 
factory results,  and  30  C.  F.  M.  is  normal. 
If  winter  ventilation  only  is  to  be  figured, 
the  required  C.  F.  M.  will  be  reduced  by 
the  cooling  effects  of  the  exterior  surfaces 
and  the  infiltration  of  air. 

* i}?  ^ 

Calculations  for  approximate  air  displace- 
ment and  refrigeration  required  for  a the- 
atre seating  3,000  persons,  including  standees, 
are  shown  in  Tables  3 and  4.  It  is  as- 
sumed that  the  outside  temperature  is 
90°  F.,  with  a relative  humidity  of  55% ; 
also  that  the  refrigerated  air  in  the  thea- 
tre will  leave  the  cooler  at  a temperature 
of  59°  F.  and  100%  relative  humidity  (sat- 
urated). 

Then  each  cubic  foot  of  fresh  air  must 
have  the  number  of  grains  of  water  re- 
moved, as  shown  in  the  first  part  of  Table 
3,  or  2.57  grains.  The  second  part  of 
Table  3 develops  the  total  quantity  of  air 
to  be  handled,  viz.,  100,000  C.  F.  M.  It  will 
also  be  noted  in  Table  3 that  the  total 
fresh  (unrecirculated)  air  is  25,000  C.  F.  M., 
this  being  the  sum  of  the  amounts  of  fresh 
air  supplied  to  the  theatre  and  the  wasted 
air  lost  from  the  lobby. 

Based  on  the  amounts  and  the  heat  sup- 
plied by  other  heat-emitting  sources.  Table 
4 shows  that  the  total  approximate  refrig- 
eration required  will  be  in  the  neighbor- 
hood of  217  tons. 

In  these  calculations  the  letters  used  as 
symbols  represent  the  following: 

A — Area  of  surface. 

S — Seating  capacity  of  auditorium,  in- 
cluding standees. 

B — Body  heat  in  B.  T.  U.  per  hour. 

t — Transmission  of  heat  in  B.  T.  U.  per 
square  foot  per  hour  per  degree  dif- 
ference in  temperature. 

d — Degrees  of  temperature  range. 


TaS/t  S 

7^,000  C KM.  or  S9°K 

(V 

7is,ooo  c.KM.  or  eo‘Kr 

r/) 

/OO,  OOO  C KM.  <7/  TT 

SP’r  ^ j S9°rsss'- 

64.f'K 

H.  C. — Hung  plaster  ceiling;  approx.  ^ 
transmission. 

W- — Watts  of  electric  current. 

w — B.  T.  U.  per  watt,  or  3.415. 

f — Electrical  factor — approx.  % load. 

R — Percentage  of  recirculated  air. 

F — Cubic  feet  of  air  raised  1°  F.  per 
B.  T.  U. 

T — Tons  of  refrigeration  in  B.  T.  U.  per 
hour. 

P — Pounds  of  water  respired  per  person 
per  hour. 

L — Latent  heat  of  water  per  pound  in 
B.  T.  U.  per  hour  (approx.). 

G — Grains  of  water  per  pound. 

g — -Grains  of  water  condensed  per  cubic 
foot  of  air. 

* m — -Minutes  per  hour. 

E — Exterior  air  temperature  in  degrees  F. 

D — Dehumidified  air  temperature  in  de- 
grees F. 

^ ^ ^ 

The  resulting  temperature  evolved  by 
mixing  the  fresh  and  recirculated  air  is 
computed  in  Table  5,  and  figures  out  M)/i° 
F.  This  is  obtained  by  allowing  75%  of  the 
air  to  pass  through  the  cooler  and  25%  of 
the  air  to  pass  around  the  cooler,  with  the 
assumed  temperature  of  the  recirculated 
air  coming  back  from  the  theatre  as 
80°  F. 

There  is  also  a rule  of  thumb  in  more 
or  less  common  use  for  determining  the 
amount  of  refrigeration  required,  this  being 
70  tons  per  1,000  persons,  but  this  rule  is 
modified  by  any  unusual  factors,  such  as 
extremely  large  lobbies,  or  other  extreme 
features.  In  the  particular  case  under  con- 
sideration, 3,000  X 70  would  equal  210  tons, 
against  a computed  amount  of  217  tons. 

^ ^ 

The  “downward”  system  of  ventilation 
is  generally  accepted  today  as  the  best 
method  to  accomplish  cooling  in  an  even 
and  desirable  manner;  it  also  seems  to  opf 
erate  satisfactorily  for  heating  when  prop- 
erly designed.  With  “downward”  ventila- 
tion all  the  incoming  air  enters  through  the 
upper  inlets,  and  all  the  outgoing  air  leaves 
through  the  lower  outlets.  The  ventilating 
system,  however,  whether  used  for  heating 
or  cooling,  must  be  correctly  planned  or  it 
will  be  far  from  satisfactory. 


Tempered  air,  either  cooled  or  heated, 
is  introduced  through  the  main  audi- 
torium ceiling,  through  lattices,  grilles,  or 
through  openings  in  the  ornamented  plas- 
ter work,  and  at  widely  distributed 
points ; also,  through  the  ceiling  under 
the  balcony  for  the  rear  portion  of  the 
orchestra  floor.  (See  Fig.  1,  for  sche- 
matic arrangement.) 

Air  is  exhausted  through  mushrooms 
under  orchestra  seats  into  a basement 
plenum  chamber,  and  through  grilles  or 
registers  in  the  vertical  portion  of  the  bal- 
cony steps  into  a balcony  plenum  chamber. 

Where  ceilings  are  low— as  in  the  rear 
of  the  orchestra  under  the  balcony — ex- 
treme care  must  be  exercised  to  prevent 
objectionable  draughts.  Individual  ducts 
to  each  outlet  in  such  locations  should  be 
equipped  with  volume  dampers,  to  control 
the  amount  of  air  going  to  the  outlet  and 
the  outlet  velocity  should  be  kept  very  low, 
certainly  not  over  200  f . p.  m.  Reflectors 
or  diffusers,  which  cause  the  aid  to  spread 
out  horizontally  at  ceiling  perforations,  are 
a preventive  of  draughts. 

* * * 

In  one  theatre  a rather  novel  difficulty 
was  encountered,  caused  -by  the  stratifica- 
tion of  the  air.  For  this  particular  build- 
ing, the  supply  fan  for  the  auditorium  sup- 
plied air  through  a stack  of  Vento  heaters 
6 ft.  high,  into  a masonry  main  supply  duct 
10  ft.  high.  From  this  main  supply  duct, 
branch  ducts  distributed  the  fresh  air  to 
all  parts  of  the  house. 

A thermometer  test  of  the  air  in  the 
supply  duct  showed  a difference  of  10°  F. 
between  the  temperature  at  the  top  of  the 
duct  and  the  temperature  at  the  bottom. 
As  the  air  was  distributed  under  the  or- 
chestra, the  warm  air  floating  on  the  top 
came  out  of  the  first  mushrooms  in  the 
rear  of  the  auditorium,  while  the  cooler 
air,  near  the  bottom,  traveled  along  the 
duct  and  came  out  at  the  front  near  the 
orchestra  pit. 

Another  result  was  a difference  of  5°  F. 
between  the  temperature  at  one  side  of 
the  auditorium  and  the  temperature  at  the 
other. 

* Jjf  * 

These  undesirable  features  were  rectified 
by  the  introduction  of  deflecting  branch 
ducts  which  took  air  at  different  heights 
from  the  main  supply  duct,  so  as  to  equal- 
ize the  average  temperature  of  air  deliv- 
ered to  all  parts  of  the  auditorium. 

In  a further  article  Mr.  Goodwin 
will  discuss  methods  of  humidity 
control  and  cost  of  operating  cooling 
systems. 
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A Description 
of  Grauman  s 

Chinese 

Theatre 

(Continued  from  page  18) 

through  intricately  wrought  lacquered 
doors.  This  spacious  vestibule  is  flanked 
on  four  corners  by  gigantic  red  lacquer  * 
columns,  four  feet  in  diameter,  reaching 
30  feet  to  the  ceiling.  The  amazing  effect 
created  by  these  gorgeous  pillars  is  mag- 
nified by  the  walls  themselves,  which  en- 
compass the  great  foyer  with  a fairy  world 
with  gardens,  cities,  and  iridescent  human 
figures  and  animals,  the  master  work  of  the 
painters’  artistry. 

* * 4: 

The  flanking  vestibules  of  the  foyer,  or 
rather  its  extension  on  each  side,  present 
an  amazing  reversal  of  the  main  vestibule. 
Here  the  ceilings  are  of  the  same  gorgeous 
red  lacquer  as  the  columns  paneled  and 
decorated  with  silver  flowers  above  plain 
walls  of  bright  gold  which  transforms  into 
old  gold  through  the  radiance  shed  by  a 
marvelous  ceiling  chandelier. 

The  main  auditorium,  which  seats  2,200 
on  one  floor,  gives  the  impression  of  enter- 
ing a gigantic  shrine  of  the  time  of  the 
Five  Emperors  or  the  dynasty  of  Hsia, 
when  the  world  was  very  young.  The  mas- 
sive effect  is  created  through  two  rows  of 
colossal  stone  columns  on  each  side  of  the 
auditorium,  octagonal  in  shape  and  seven 
feet  in  diameter,  reaching  the  lofty  ceiling. 

These  columns  with  the  side  walls  form 
great  corridors  as  side  entrances  to  the 
seats,  producing  the  effect  when  first  en- 
tered of  gazing  into  interminable  space, 
with  the  colossal  pillars  opposed  by  the 
towering  walls,  ornamented  with  silvered 
arborescence  on  deep  red  in  titanic  propor- 
tions. 

The  infinite  detail  of  the  great  auditorium 
and  the  massive  but  delicately  wrought 
scale  in  which  it  has  been  executed  pro- 
duces an  awe-inspiring  effect.  The  center 
doily  of  the  ceiling,  60  feet  in  diameter,  is 
entwined  with  immense  silver  dragons  in 
relief  bordered  with  a circle  of  giant  gold 
medallions. 

Extending  to  the  side  walls  are  a myriad 
of  panels  each  presenting  some  fanciful 
scene  of  Chinese  antiquity,  with  emperors, 
generals  and  domestic  animals  and  birds 
incorporated  in  ingenious  detail  to  hold  the 
attention. 

* * * 

From  the  center  is  suspended  a gigantic 
chandelier  of  bronze  in  the  form  of  a co- 
lossal round  lantern,  giving  an  effect  of 
consummate  grandeur  by  its  extreme  sim- 
plicity, its  only  ornaments  being  rows  of 
incandescent  bulbs  giving  the  effect  of  huge 
crystal  strands.  The  interior  of  the  chan- 
delier is  a solid  mass  of  light  bulbs,  making 
possible  a thousand  different  color  com- 
binations. 


Channon  Equipped 
as  Usual 

New  ORPHEUM  THEATRE 

SPRINGFIELD,  ILLINOIS 

New  PALACE  THEATRE 

CICERO,  ILLNOIS 

New  ADMIRAL  THEATRE 

CHICAGO,  ILLINOIS 


Fully  Equipped 
By 


ga3-S33  W.  ERIE  STREET 


ROXY  THEATRE 


The  elaborate  decorative  features  of  the 
entire  theatre  come  to  a focus  in  the  mighty 
proscenium  arch  over  the  stage,  formed  of 
gigantic  beams,  with  a supreme  sculptural 
composition  occupying  its  central  point. 
The  central  figure  is  a superb  example  of 
the  sculptor’s  creative  genius,  embodying 
in  life  size  the  Chinese  ambassador  of  dra- 
matic philosophy.  Behind  the  figure  is  a 
gigantic  bronze  medallion  incarnating  the 
six  immortal  philosophers  of  dramatic 
genius. 

The  stage  is  flanked  by  two  gigantic  gold 
lanterns,  30  feet  high,  cleverly  wrought  to 
suggest  the  effervescent  shimmering  of  sun- 
light upon  waterfalls. 

The  entire  decorative  scheme  of  the  thea- 


Like  All  the  Other  Exclusive 

Broadway  Houses 

Is  Now  Equipped  with  the 


RAVEN  screen 


Raven  Screen  Corporation 

1476  Broadway  New  Yorit,  N.  Y. 
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Interior  Projection  Room,  Hollywood  Theatre,  Pottsville,  Pa. 

The  Syncrovertor  Is  Saving  This  Theatre  25% 
in  Current  Costs  of  Projection 

How  long  will  you  continue  to  pay  this  extra  money  for  con- 
verting A C to  D C for  projection  purposes? 

The  owners  of  the  Hollywood  Theatre  at  Potts- 
ville, Penna.,  found  on  actual  test  that  the 
Liberty  Syncrovertor  effected  a positive  saving 
of  25%  in  the  cost  of  converting  A C to  D C and 
promptly  had  one  installed.  Mr.  C.  Harold 
Koon,  Chief  of  Projection  states  that  the  Syn- 
crovertor “is  the  most  compact,  efficient  and 
economical  A C to  D C machine  that  it  has  ever 
been  my  pleasure  to  handle.” 

Remember  too  that  the  transformer  of  the  Syncrovertor  is 
the  machine’s  own  emergency  unit.  If  the  motor  ceases  to 
function  the  transformer  automatically  furnishes  the  current 
required  by  a second  arc  so  that  there  is  no  interruption 
whatever — not  even  a flicker  on  the  change-over. 

The  Liberty  Syncrovertor  is  made  in  four  types,  complete 
with  ballasts,  controls,  meters,  etc.  Present  and  prospective 
theatre  owners  and  Projectionists  are  urged  to  write  us  for 
complete  specifications  and  prices. 

Liberty  Electric  Corporation 

Stamford,  Conn. 


A Better  Method  of  Rectification 

Distributed  by  National  Theatre  Supply  Co. 
Branches  in  all  Principal  Cities. 


tre  is  a color  symphony,  based  on  the  one 
dominating  color  of  all  Chinese  art,  red, 
interpreted  in  ruby,  crimson,  pale  scarlet 
and  coral  lacquer,  with  complementary  hues 
to  provide  contrasting  values  and  accents, 
and  bronze,  gold,  stone,  and  silver  in  their 
natural  huges  as  principal  embellishments. 
* * * 

Chinese  artistry  has  been  combed  through- 
out the  world  in  selecting  the  furnishings 
of  the  theatre.  The  carpets  and  rugs  of 
the  foyers  were  woven  in  China  after  de- 
signs prepared  to  harmonize  with  the  thea- 
tre itself.  The  auditorium  carpet  produces 
an  effect  of  flame  like  radiance  with  a 
complimentary  jade  green  tone.  The  length 
of  the  repeat  in  the  design  is  the  largest 
that  ever  has  been  woven,  being  ,12  feet 
in  diameter.  The  chairs  were  made  from 
a special  design  to  insure  the  maximum  in 
comfort  and  artistry,  and  are  upholstered 
in  red  with  fanciful  flower  designs  on  the 
seat  backs. 

The  fireproof  curtain  of  the  stage  simu- 
lates the  twin  doors  of  an  immense  lac- 
quered cabinet,  painted  to  depict  a fantastic 
and  mimic  world  of  gilded  and  romantic 
Chinese  fancy  against  a peacock  blue  back- 
ground. 

The  stage  is  one  of  the  largest  in  the 
world,  of  size  and  structure  capable  of 
presenting  the  greatest  dramas,  operatic 
productions  or  extravaganzas  that  may  be 
developed  in  the  next  decade.  It  dimen- 
sions are  150  feet  wide,  71  feet  high  and 
46  feet  deep,  four  times  the  size  of  the 
average  of  Los  Angeles  leading  playhouses. 
* * * 

The  stage  floor  is  ingeniously  built  in 
sections,  making  it  possible  to  drop  a por- 
tion or  the  entire  stage  to  a 20-foot  pit 
beneath  for  disappearing  or  appearing  sets 
of  any  magnitude.  The  entire  scenes  can 
be  lifted  intact  to  the  vast  stage  loft,  and 
one  side  of  the  stage  is  open,  permitting 
a mammoth  scene  to  be  shunted  completely 
set  up,  on  or  off  the  stage  at  any  time. 

All  the  power  and  lighting  used  on  the 
stage  is  developed  by  its  own  powerplant 
and  an  auxiliary  dynamo  system  makes  the 
entire  theatre  independent  of  outside  elec- 
tricity. It  has  its  own  heating  and  ventilat- 
ing plant  of  the  most  modern  type. 

In  designing  and  building  the  theatre, 
Sid  Grauman  has  spared  neither  expense 
nor  time  in  utilizing  every  development  of 
modern  genius  to  enhance  the  comfort  and 
convenience  of  guests.  The  retiring  rooms 
are  models  of  their  kind,  the  ladies’  room 
being  solidly  paneled  with  full  length 
wall  mirrors,  each  with  a gold  receptacle 
for  powder  and  toilet  articles. 

* * * 

The  finest  and  most  complete  motion  pic- 
ture machinery  in  the  country  is  to  be 
installed  in  the  projection  room,  which 
electrical  engineers  have  pronounced  a 
model  of  its  kind. 


Universal  Electric  Stage  Lighting  Co.,inc. 


ESTABLISHED  1896 

THEATRICAL-*  DECORATIVE  • SPECTACULAR 


321  West  50th  Street 

NEW  YORK,  N.Y. 


W' rite  for  illustrated  CtTii-OCVE  of  Kliegl  Lighting  Specialties 


_f«S30 


SCENIC  STUDIOS 


Scenery  and  Stage  Equipment 
VELOUR  CURTAINS 
AND  CYCLORAMAS 

THE  WM.  BECK  & SONS  CO. 

EsUbllstied  1856 

Hi^land  corner  Dorehestor  Are* 
CINCINNATI,  OHIO 
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Huge  Program  of 
Theatre  Building 
Is  Well  Under  Way 

{Continued  from  page  9) 

Cost,  $30,000.  Location,  3840  Woodland. 
Same  architects  preparing  plans  for  theatre 
at  33rd  and  Main  streets,  Kansas  City, 
Kans. 

LAWRENCE,  KAN. — Theatre  remodel- 
ing. Owner : G.  W.  Dickenson,  Lawrence. 
Architects : Boiler  Bros.,  407  Huntzinger 
Building,  Kansas  City,  Mo. 

KANSAS  CITY,  KAN.— Theatre  and 
stores.  Owner:  Morris  Bloomgarten,  1401 
N.  5th  Street.  Architect : R.  Bloomgarten, 
800  Finance  Building,  Kansas  City,  Mo. 
Cost,  $40,000. 

KANSAS  CITY,  KEN.  — Theatre  and 
hotel.  Owner : Warren  C.  Gumm,  3542 
Main  Street.  Architects  : Besecke  & DeFoe, 
1704  Baltimore  Street.  Hotel  to  contain 
720  rooms.  Theatre  to  seat  5,000. 

KANSAS  CITY,  KAN.— Theatre  remod- 
eling, 548  Minnesota  Avenue.  Owner : J.  T. 
Wilson  & Associates,  601  Shubert  Building, 
Kansas  City,  Mo.  Architect:  D.  B.  Peter- 
son, 818  Minnesota  Avenue,  Kansas  City, 
Kan. 

MARYLAND 

BALTIMORE,  MD. — Theatre.  Owner: 
Associated  Theatre  Corp.,  L.  Gorman, 
Vice-president,  102  W.  Woodland  Ave. 
Architect : E.  G.  Blanke,  801  N.  Calvert 
St.  Seating  capacity,  2,000.  Location,  Park 
Heights  and  Spaulding  Ave. 

BALTIMORE,  MD.—E.  G.  Blanke,  801 
N.  Calvert  Building,  has  prepared  plans 
for  M.  H.  Wolfe,  Associate  Theatre  Corp., 
5116  Park  Heights  Avenue,  for  the  con- 
struction of  a 2,000  seat  theatre. 

BALTIMORE,  MD.— Theatre  and  build- 
ing. Owner : Ambassador  Theatre  Co., 
John  H.  Mooney,  secretary  and  treasurer. 
Architects:  Clyde  & Nelson  Fritz,  Lexing- 
ton Building.  Cost  $400,000. 

POCOMOKE  CITY,  MD.— Theatre  and 
offices.  Owner : F.  H.  Bartlett,  130  Broad 
Street,  Berlin,  Md.  Seating  capacity,  900. 
Cost,  $45,000. 

MICHIGAN 

FLINT,  MICH. — Theatre  and  recreation 
bldg.  Owner : W.  S.  Butterfield.  Archi- 
tect: John  Eberson,  212  E.  Superior  St., 
Chicago.  Bids  to  close  April  14. 

DETROIT,  MICH.— Theatre  building, 
10  stories.  Owner:  New  Center  Develop- 
ment Corp.  Architect : Albert  Kahn,  100 
Marquette  Building.  Location,  W.  Grand 
Blvd.,  2nd  and  Lathrop  Ave. 

FLINT,  MICH.— Theatre  and  Arcade 
Building.  Owner:  J.  Bradford  Pengelly 
Flint  Capitol  Bldg.,  Corp.,  119  E.  3rd  St., 
Flint,  Mich.  Architect:  John  Eberson, 
212  E.  Superior  St.,  Chicago,  111.  Cost, 
$500,000.  Location,  Corner  2nd  and  Har- 
rison Sts. 

FORDSON,  MICH. — Theatre,  Stores 
and  Offices.  Owner : J.  N.  Robertson 
Theatrical  Enterprises,  9515  Gratiot  Ave- 
nue, Detroit,  Mich.  Architect : C.  W. 
Brandt,  1016  Francis  Palms  Bldg.,  Detroit, 
Mich.  Cost,  $40,000. 

ANN  ARBOR,  MICH.— Theatre,  stores, 
offices.  Owner  not  revealed.  Architect : 
Maurice  H.  Finkel,  1337  Book  Bldg.,  De- 
troit. Cost,  $500,000. 

NILES,  MICH. — Theatre,  store,  office 
bldg.  Owner : T.  Willard  Ready.  Archi- 
tects : W.  P.  Whitney,  6951  S.  Green  St., 
Chicago,  and  M.  E.  Smith,  201  Weidler 
Bldg.,  South  Bend,  Ind.  Cost,  $300,000. 

DETROIT,  MICH. — Theatres,  stores,  of- 
fices. Owner:  Name  withheld.  Architects: 


Proof  of  Superiority 

The  following  theatres  and  road  shows  are  equipped  with 

Perfection  Rheostats 


Roxy  Theatre 

— New  York  City 

Paramount  Theatre 

— New  York  City 

Rialto  Theatre 

— New  York  City 

Rivoli  Theatre 

— New  York  City 

Loew’s  State  Theatre 

— New  York  City 

Astor  Theatre 

— New  York  City 

Cohan  Theatre 

— New  York  City 

Keith’s  Circuit  M.  & S.  Circuit  Loew’s  Circuit 

What  Price  Glory — Road  Shows 

Big  Parade — Road  Shows  Beau  Geste — Road  Shows 

Simplex  Division,  International  Projector  Corp.  Vitaphone  Companies 
Eastman  Kodak  Company  U.  S.  Navy,  and  others 

HOFFMANN  & SOONS 

522  First  Avenue  New  York  City 

Contracting  Electric  Engineers — Moving  Picture  Theatre  Electrical  Specialists 


Re*,  n.  S.  Pat  Off. 


After  all—isnt 
** atmosphere**  the 
heart  of  good 
Showmanship? 

It  ma}{es  a play;  it  makes  a 
sketch,  it  makes  a picture.  And 
the  “atmosphere”  — the  whole 
impression— of  your  show'house 
itself  is  most  vital  of  all. 

Here  is  a paint — a plastic  paint 
— foi  your  walls  and  ceilings 
that  will  produce  for  you  any 
texture  or  tone,  in  any  “period’ 
or  modern  effect.  It  is  Textone 
— time  tried  and  perfected  by 
a nation-wide  organization  of 
wall  specialists. 

Any  competent  painter-deco- 
rator  can  apply  Textone  and 
texture  it  in  any  of  the  many 
beautiful  styles  you  may  select. 

The  coupon  will  show  and  tell 
you  all  about  it. 

UNITED  STATES  GYPSUM  COMPANY 


TEXTONE 

THE  PLASTIC  PAINT 

Made  by  the  United  States  Qypsum  Company 


Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 

MAIL  THIS  TODAY! 

UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  205  W.  Monroe  St.,  Chicago,  111. 
Please  send  me  full  particulars  about  Textone. 


STANDARD 


BUILDING 


Address 


MATERIALS 


I City State 


42 


BETTER  THEATRES  SECTION  OF  April  16,  1927 


i **Main  Street’* 
is  Broadway — 
an 

A,M.P.  Marquise 


People  on  Main  Street  re: 

folks  along  Broadway.  Like  their  Broadway  cousins,  they  pass 
up  the  less  attractive  theatre  to  go  to  the  one  with  an  inviting,  ^ 

brilliantly  illuminated  entrance  a few  doors  away.  This  is  human 
nature — people  go  where  the  attraction  is  greatest.  That  is  why  ■' 

hundreds  of  discerning  theatre  owners  have  added  an  attractive 
A.  M.  P.  Marquise  over  the  entrance  to  their  theatres.  They  find  ’ 

that  the  cost  of  this  sure-fire  attendance  getter  is  soon  made  up  i' 

by  the  increased  receipts  in  the  box  office.  Your  own  theatre  can  ,■ 

be  one  of  these! 

You  will  want  to  know  more  about 

A.  M.  P.  Marquise — Let  us  send  the  i' 

information  to  you.  '! 

Architectural  Metal  Products,  Inc.  :: 

COVINGTON,  KENTUCKY  J 


Sell  Youl:  Attractions 


COLOR 


L Uj5?or36in.wic/( 


l^W  ^"Yf'ctare^ 

Sure-fire  attention  getterS'Nw  used  regularly  by  more  than  1200  theatres 

theatrical  poster  co.^:J 

[largest Theatrical  SjEfi  and  Display  Shop  in  the  United.  5tates.I 


“Kaus-a-Lite”  Seats  Patrons  Quietly! 

The  well  lighted  theatre  aisle  is  essential  to  the 
safety  of  patrons.  “Kaus-a-Lite”  seats  patrons 
quietly — efficiently — without  annoyance  to 
those  already  seated.  Write  today  for  particu- 
lars. 

KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 


Adaptable  to  any  kind  of  theatre 
Meat,  Fit$  directly  under  arm  of 
aisle  ehair» 


Kaus-a-Lite 

Light  Without  a Glare! 


Kohner  & Payne,  404  Kresge  Building. 
Cost,  $300,000. 

ANN  ARBOR,  MICH.— Theatre  and  of- 
fice building.  Owner:  Not  revealed.  Ar- 
chitect : M.  H.  Finkel,  1333  Book  Building,. 
Detroit,  Mich. 

PONTIAC,  MICH.— Theatre.  Owner  r 
W.  S.  Butterfield  Theatres,  Inc.  Architects  r 
C.  Howard  Crane  & Associates,  400  Huron 
Building,  Detroit,  Mich. 

DETROIT,  MICH. — Theatre,  stores,  of- 
fices, apartments.  Owner:  P.  B.  Wetsman,. 
721  Detroit  Savings  Bank  Building.  Ar- 
chitects : Graven  & Maygar,  307  N.  Michi- 
gan Avenue,  Chicago. 

NILES,  MICH. — Theatres,  stores,  offices. 
Owner : T.  Willard  Ready,  401  E.  Main 
Street,  Niles.  Architect:  W.  P.  Whitney, 
6951  S.  Green  Street,  Chicago.  Cost, 
$700,000. 

ROYAL  OAK,  MICH. — Theatre,  stores, 
offices.  Owner:  Washington  Square  Im- 
provement Co.,  Arthur  F.  Bassett,  presi- 
dent, 606  Woodward  Avenue,  Detroit.  Ar- 
chitects : C.  W.  & Geo.  L.  Rapp,  Chicago, 
for  theatre.  Cost  $1,100,000.  Location, 
Washington  and  4th  Streets. 

DETROIT,  MICH. — Theatre,  apartment, 
stores  and  office  building.  Owner:  John  F. 
Higan  & Associates,  1531  Dime  Bank  Build- 
ing. Architects:  Garstecki  & Waier,  403 
Hofman  Building.  Cost,  $1,000,000.  Seat- 
ing capacity,  2,500. 

FOREST  PARK,  ILL.— Theatre,  stores, 
offices.  Owner : Vincent  Quarth,  Lake  For- 
est, 111.  Architect:  Elmer  F.  Behms,  605 
N.  Michigan  Avenue,  Chicago.  Cost, 
$100,000. 

WOOD  RIVER,  ILL.— Theatre.  Owner: 
Frank  Sanders,  Edwardsville,  111.  Cost, 
$100,000. 

CHICAGO,  ILL.— Theatre  remodeling. 
Apollo  theatre.  Owner  :•  United  Artists 
Corp.  Architect:  C.  Howard  Crane,  32  W. 
Randolph  Street,  Chicago.  Cost  $600,000. 

CHICAGO,  ILL.— Theatre,  office  stores. 
Owner:  Commonwealth  Theatre  Corp. 

.^rchitect;  John  Eberson,  212  E.  Superior 
Street.  Cost,  $1,200,000. 

MISSISSIPPI 

TYLERTOWN,  MISS.— Theatre.  Own- 
er : Sellman  Bros.,  McComb,  Miss. 

MISSOURI 

INDEPENDENCE,  MO.— Theatre,  ho- 
tel, stores,  offices.  Owner:  New  company, 
care  of  A.  E.  Elliott,  618  S.  Crysler  St. 
Architect:  Robert  McBride,  901  W.  White 
Oak. 

COLUMBIA,  MO.— Remodeling  Star 
theatre.  Owner : Thos.  C.  Hall,  Moberly, 
Mo.  Architect:  Boiler  Bros.,  114  West 
10th  St.,  Kansas  City,  Mo. 

I^NSAS  CITY,  MO.— Theatre,  stores 
and  hotel.  Owner:  Superior  Theatre 
Corp.,  Mfg.  Exchange  Bldg.,  Kansas  City, 
Mo.  Architect : Dodd  & Smith,  800 
Graphic  Arts  Bldg.,  Kansas  City.  Location, 
3517  Troost  Ave.  Cost,  $500,000. 

NEBRASKA 

OMAHA,  NEB. — Theatre  remodeling. 
Strand  theatre,  18th  and  Douglas.  Own- 
ers : Brandeis  Investment  Co.,  16th  and 
Douglas.  Architect  not  selected.  A.  H. 
Blank,  lessee. 

HOLDREDGE,  NEB.— C.  C . Porter 
plans  to  remodel  his  theatre  on  East  Ave- 
nue. 

KEARNEY,  NEB. — A Masonic  temple 
and  theatre  will  be  erected  here  by  A.  F. 
& A.  M.,  Kearney  Lodge,  c/o  H.  A.  Web- 
bert.  Chamber  of  Commerce  Bldg. 

OMAHA,  NEB.— A $1,000,000  theatre 
seating  2,500  will  be  erected  at  16tth  and 
Douglas.  Owner  is  World  Realty  Co.,  c/o- 
W.  R.  McFarland,  1506  Douglas.  C.  How- 
ard Crane,  Detroit,  is  architect. 

NEW  JERSEY 

LYNDHURST,  N.  J.— Theatre.  Owner: 
Heller  Construction  Co.,  972  Broad  St. 
Architect:  W.  E.  Lehman,  same  address. 
Cost,  $100,000. 
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NEW  MEXICO 

AZTEC,  N.  M.— Theatre.  Owner:  J.  O. 

Manning.  Cost,  $10,000.  . . i,- 

ALBUQUERQUE,  N.  M. — O.  A.  Bachechi,  404 
N.  22nd  St.,  contemplates  erecting  a theatre  at 
Fifth  and  Central  Streets  at  a cost  of  $225,UUU. 
Boiler  Bros.,  114  West  10th  St.,  Kansas  City,  Mo,, 
are  the  architects. 

BRISTOL,  PA. — Adam  C.  Jaeger,  2411  JN. 
Broad  St.,  Philadelphia,  has  plans  by 
nett,  Richboro,  Pa.,  for  the  construction  of  a $275,- 
dOO  motion  picture  theatre. 


NEW  YORK 

NEW  YORK,  N.  Y.— Theatre  at  lS8th 
St.  and  Gerard.  Owner;  Grand  Develop- 
ers Inc.,  I.  Glick,  president,  400  E.  Ford- 
ham  Rd.  Architects  : Glick  & Dumas,  same 
address.  Cost,  $250,000. 

BROOKLYN,  N.  Y.— Theatre.  Owner: 
Pitaga  Realty  Corp.,  27  William  St.,  N^ 
York  City.  Architect:  John  Eberson,  200 
W.  57th  St,  New  York  City.  Cost,  $125,- 


ALBANY,  N.  Y.— Theatre  and  store. 
Location,  376  Clinton  Ave.  Owner.  H. 
Heilman,  Care  Royal  Theatre,  S.  Pearl  St., 
Albany,  N.  Y.  Architect : L.  Rodman 
Nichols,  125  Broadway,  Schenectady,  N.  Y. 
Cost,  $100,000. 

LACKAWANNA,  N.  _Y.— Theatre,  of- 
fices and  stores  and  bowling  alleys.  Loca- 
tion, Ridge  Road  between  Electric  and 
FrankHn  Sts.  Owner;  J.  W.  O’Connor,  955 
Ridge  Road,  Lackawanna.  Architect : Ba- 
con & Lurkey,  997  Main  St.,  Buffalo,  N.  Y. 

QUEENS  VILLAGE,  N.  Y.— Theatre, 
stores  and  gymnasium.  Owner ; Hillside 
Roof  Garden  Co.,  Stuart  Building,  Jamaica. 
Architect:  C.  Sandblom,  145  W^.  45th  St., 
New  York  City.  Cost,  $550,000. 

SARANAC  LAKE,  N.  Y.— Theatre. 
Owner:  Schine  Theatre  Enterprises, 

Gloversville,  N.  Y.  Architect:  Scopes  & 
Feustmann,  Alain  St.,  Saranac  Lake  . 

UTICA,  N.  Y.— Theatre.  Owner:  Gold- 
stein Brothers,  Broadway  Theatre  Bridge 
St.,  Springfield,  Mass.  Cost  $1,000,000. 

FOUR  CORNERS,  N.  Y.— Theatre. 
Owner:  Robertson  Development  Co.,  Inc., 
Victory  Bldg.,  Port  Richmond,  N.  Y. 
Architect:  G.  Keiser,  56  W.  45th  St.,  New 
York  City,  Cost,  $100,000. 

BOOKLYN,  N.  Y. — Theatre,  stores,  of- 
fices. Owner : Crescent  Theatrical  Corp., 
1560  Broadway,  New  York  City.  Archi- 
tect : Chas.  Sandblom,  145  W.  45th  St.  N. 
Y.  C.  Cost,  $300,000. 

UTICA,  N.  Y. — Theatre.  Owner:  Rolu 
Theatre  Corp.  Architect:  Nathan  Robbins, 
2219  Genesee  St.  Cost,  $100,000. 


OHIO 


TOLEDO,  OHIO.-<-Theatre  and  stores. 
Owner:  Barber  Farris,  532  Bush  St. 
Architect : Alfred  A.  Hahn,  Close  Build- 
ing, Toledo.  Cost,  $100,000. 

AKRON,  O. — Theatre.  Owner : H.  H. 
Fieber  & Maurice  A.  Shea,  1540  Broadway, 
New  York  City.  Architect:  Victor  A. 
Rigamount,  State  theatre  Building,  Pitts- 
burgh, Pa. 

CLEVELAND,  O. — ^Theatre  and  stores. 
Owner:  Geo.  Meyers,  6504  Memphis  Ave. 
Architects : Best  & Hoefler,  838  Keiths 
Bldg.  Cost,  $200,000.  Location,  Pearl  and 
State  roads. 

COLUMBUS,  O. — Theatre  and  stores. 
Owner;  Loew  Theatrical  Enterprises,  1540 
Broadway,  New  York  City.  Architect; 
Thos.  W.  Lamb,  688  6th  Ave.,  New  York. 
Cost,  $900,000. 

TOLEDO,  O. — Theatre  remodeling. 
Owner:  T.  H.  Gardner,  Ivanhoe  theatre. 
Architect:  Not  selected. 

CLEVELAND,  OHIO.— Theatre,  stores 
and  office  bldg.  Location,  E.  119th  and 
Buckeye  Sts.  Owner:  Herman  N.  Fink, 
Care  Stotter,  DeGroot  & Haber  Co.,  710 
Leader  News  Bldg.,  Cleveland.  Architects : 
Braverman  & Havermaet,  Ulmer  Bldg., 
Cleveland. 

ATHENS,  OHIO. — Theatre  Building. 
Owner : The  University  Alumni  Assoc., 


The  Foremost  Theatres  of  the  Country 

are  equipped  with 

DAZIAN’S  FABRICS 

Notable  among  New  York  Theatres  recently  decorated 
with  DAZIAN’S  MATERIALS  are 

Roxy  Paramount 

Strand  Capitol 

and  a host  of  others. 

There  is  a Dazinn  Fabric  for  Every  Theatre  Requirement 


Samples  upon  request 


142  West  44th  Street,  New  York  City 

Chicago  Branch:  177  North  State  Street 

“85  years  of  dependable  service” 


IF  YOUR  THEATRE 
NEEDS  A CANOPY 

Write  for  our  CATALOGUE 


Central  Iron  & Wire  Works 

MILWAUKEE,  WIS. 
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This  Lamp 
Is  Still 
Selling  at 

$195 


And  Its 

PERFORMANCE 
has  never 
been 

equalled! 


HERE’S  OUR  PROPOSITION:  order  as  many  PERFECTIONS  as  you  wish  and 
send  your  check  as  an  evidence  of  good  faith.  Try  the  lamps  out  in  your  own 

booth under  your  own  operating  conditions for  90  days.  At  the  end  of  90 

days  if  you  are  not  ENTIRELY  SATISFIED — if  you  don’t  feel  that  PERFECTIONS 
are  the  BE^T  BARGAIN  YOU  EVEIR  GOT — advise  us  and  return  the  lamps. 

We  will  refund  your  money  PROMPTLY — WILLINGLY — AND  IN  THE  FRIEND- 
LIEIST  SPIRIT and  pay  you  6%  for  the  time  we’ve  had  it ! 

Nobody’s  ever  asked  for  his  money  back  yet — BUT  DON’T  LET  THAT  STOP 
YOU. 


Low-Intensity  Reflecting  Arc  Lamp  Price  $195 

PERFECTION  ARC  COMPANY,  Inc. 

736-742  37th  St.  Milwaukee,  Wis. 

Reference:  Liberty  State  Bank  of  Milwaukee 


IS 


DA"  LITE  Screens 


re 


Tear 

Proof! 


AFTER  years  of  enthusiastic 
.Ta  endorsement  by  all  classes 
of  Exhibitors  the  DA-LITE 
TEAR  and  HOLE  PROOF 

screens  now  receive  the  great- 
est tribute  in  their  history: 
that  of 

IMITATION 

Look  for  the  DA-LITE  trade  mark. 
Ask  for  samples. 

DA-LITE  SCREEN 
& SCENIC  CO. 

922-24  West  Monroe  Street 
Chicago,  Illinois 


Board  of  Trustees  in  charge.  E.  B.  Bryan, 
Pres.,  Athens.  Architect : Howell  & 
Thomas,  4500  Euclid  Ave.,  Cleveland.  Cost, 
$300,000. 

TORONTO,  O. — Theatre  contemplated. 
Owner:  C.  M.  Stratton. 

LIMA,  O.— Theatre  and  stores.  Owner: 
Syndicate’s  name  withheld.  Architects: 
Hulsken  & Strong,  Domestic  Building. 
Cost,  $225,000. 

TOLEDO,  O. — Theatre  and  office  build- 
ing. Owner:  Famous  Players-Lasky  Corp., 
484  Fifth  Avenue,  New  York  City.  Ar- 
chitects : Rapp  & Rapp,  190  N.  State  Street, 
Chicago.  Fifteen  stories.  Cost,  $3,000,000. 

RAVENNA,  O. — Theatre.  Owner:  F.  E. 
Robinson,  14422  Superior  Road,  Cleveland 
Heights,  O.  Cost,  $75,000. 

SANDUSKY,  O.  — Theatre.  , Owner: 
George  J.  Schade.  Location,  West  Market 
Street. 

OKLAHOMA 

HEAVENER,  OKLA.  — Theatre  and 
stores.  Architects:  Harlason  & Nelson, 
Merchants  National  Bank  Bldg.,  Fort 
Smith,  Ark.  Owner:  G.  D.  Hughes. 

PENNSYLVANIA 

READING,  PA.  — Theatre.  Owner: 
Franklin  Amusement  Co.,  Care  Masterpiece 
Film  Attractions,  1329  Vine  St,  Philadel- 
phia. Architect:  William  H.  Lee,  1505 
Race  St.,  Philadelphia,  Pa.  Cost,  $400,- 
000.  Seating  capacity,  3,000. 

KULPMONT,  pa. — Theatre.  Owner: 
Chamberlain  Amusement  Co.,  46  W.  In- 
dependent St.,  Shamokin.  Architect:  Wil- 
liam H.  Lee,  1505  Race  St.,  Philadelphia, 
Pa.  Cost,  $200,000.  Seating  capacity,  2,- 
000. 

BRISTOL,  PA. — Theatre  and  stores. 
Owner : Bodek  Rabinowitch  & Rumpf 
Theatre  Co.,  William  Bodek,  president,  58 
N.  3rd  Street,  Philadelphia.  Architect: 
William  H.  Lee,  1505  Race  Street,  Philadel- 
phia. Cost,  $150,000.  Seating  capacity, 
1,500. 

PHILADELPHIA,  PA. — Harry  Mosko- 
vitz,  1701  N.  Crosky  Street,  has  plans  by 
Hodgens  and  Hill,  130  S.  15th  Street,  for 
a theatre  to  seat  924  persons. 

PHILADELPHIA,  PA. — Theatre,  stores, 
apartment  building.  Owner : Apollo  Amuse- 
ment Co.  and  Chas.  Segall  Amusements, 
1237  N.  52nd  Street.  Architects : Hoffman 
Henon  Co.,  Finance  Building.  Cost,  $41X),- 
000.  Seating  capacity,  2,400. 

DORMONT,  PA. — Theatre,  stores,  of- 
fices. Owner:  W.  M.  Swart.  1531  Potomac 
Avenue.  Architect:  Frank  W.  Bail,  1152 
Hanna  Building,  Cleveland.  Cost,  $300,000. 

LANSDALE,  PA. — Theatre  and  stores. 
Owner:  Lansdale  Theatre  Co.,  Howard  F. 
Boorse,  president.  Architects : Thalheimer 
& Weitz,  10  S.  18th  Street,  Philadelphia. 
Cost,  $50,000.  Seating  capacity,  1,000. 

{Continued  on  page  56) 
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Douglas  Fairbanks  gets  over  big  be- 
cause he  puts  action  in  his  pictures. 
Your  electric  sign  will  get  your  name 
over  with  a far  greater  number  of 
people  if  stirred  to  action  by  a Reco 
Flasher.  Saves  its  cost  in  current 
saving. 

ELECTRIC  COMPANY 

2651  W.  Congress  St, 
Chicago 


Also  B e c o 
Color  Hoods. 
TralBc  Coa- 
trolfi.  Sign- 
board Reflec- 
tors, Food 
Mixers,  Veg- 
etable Peel- 
ers, etc. 
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Two  views  of  the  Venetian  theatre,  Milwaukee,  Wis.  This  is  the  first  atmospheric  type  theatre  in  the  state.  It  was  designed  by  Peacock 
& Frank,  Milwaukee  architects  and  is  operated  by  the  Milwaukee  Theatre  Circuit. 

Elaborate  New 

Venetian  theatre 

Wisconsin’s  First  Atmospheric  Theatre  Is  Opened  in  Milwaukee 


ISCONSIN’S  first  real  atmospheric 
* * picture  palace,  the  Venetian,  the  Mil- 
waukee Theatre  Circuit’s  newest  neighbor- 
hood house,  which  was  formally  opened  to 
Milwaukee  theatregoers  on  Friday,  March 
18,  is  said  to  be  one  of  the  most  modern 
and  beautiful  motion  picture  houses  in  the 
Northwest. 

The  theatre,  which  was  erected  at  a cost 
of  more  than  $500,000,  is  located  at  the  cor- 
ner of  Thirty-seventh  and  Center  streets, 
in  the  heart  of  one  of  Milwaukee’s  most 
thickly  populated  residential  districts.  The 
building  has  a frontage  of  96  feet  on  Cen- 
ter street,  and  120  feet  on  Thirty-seventh 
street.  The  architectural  scheme  of  the 
theatre  is  carried  out  in  Italian  Renais- 
sance style.  The  exterior  is  done  in  buff 
terra  cotta  with  the  center  portion,  directly 
above  the  entrance,  in  red  face  brick,  the 
two-tone  effect  making  the  building  one 
of  the  most  impressive  structures  in  the 
city.  The  center  portion  of  red  face  brick 


KIDDIES  “MATINEE”  GIFTS 


lOO-GIFT  NOVELTY  TOYS  with  a 
5c  to  iSc  retail  value — assorted  in 


a box  for  only — $3.00 
Our  Catalog  offering  1,000  and  ONE 
kinds  of  novelties,  and  celebration  goods 
in  general  is  free. 

Send  for  BOTH  at  once,  and  let  us  intro- 
duce ouiiselves  to  your  entire  liking. 

BRAZEL  NOVELTY  MFC.  CO. 

30  Ella  St.,  Cincinnati,  O. 


Peacock  & Frank,  Architects 

is  flanked  on  either  side  by  three  rope 
moldings  of  highly  ornamented  terra  cotta. 

i{t  Hi 

The  theatre  entrance,  over  which  is  sus- 
pended a huge  canopy  designed  to  offer 
adequate  protection  during  inclement 
weather,  is  located  in  the  center  of  the 
building,  and  is  approximately  25  feet  in 
width.  Two  small  stores  occupy  the  space 
on  each  side  of  the  entrance.  Surmounting 
the  canopy  is  a large  electric  sign,  which 
can  be  seen  for  blocks  east  and  west  along 
Center  street.  The  theatre,  including  the 
main  auditorium,  balcony  and  mezzanine, 
will  accommodate  1,500.  Comfortable  seats 
of  the  most  modern  type  have  been  in- 
stalled by  the  Wisconsin  Chair  Co.,  Port 
Washington,  Wis. 

The  interior  of  the  building  bespeaks 
the  beauty  of  an  Italian  garden,  bathed  in 
moonlight  and  beautiful  with  flowers, 
shrubs  and  trees.  The  azure  blue  of  a Vene- 
tian sky  at  dusk  is  represented  in  the  arched 


PRINTING 

Exclusively  for 
Exhibitors 

circus”heralds 

PROGRAMS 
DATES  - POSTERS 

EXHIBITORS  PRINTING 
SERVICE 

711  S.  Dearborn  St.  Chicago,  111. 


ceiling,  and  a special  cloud  machine,  one 
of  the  few  in  the  Northwest,  creates  a 
soft  cloud  effect,  while  behind  this  screen 
of  vapory  light  twinkling  stars  are  created 
by  still  another  device.  Surrounding  the 
garden  are  walls,  gateways  and  palaces 
aglow  with  the  soft  light  of  many  lanterns 
hidden  throughout  the  auditorium.  Along 
the  walls  are  hung  heavy  blue  and  wine 
colored  drapes,  that  add  an  atmosphere  of 
courtly  splendor.  The  walls  are  done  in 
heavy  panels,  etched  in  gold. 

^ Hi 

To  achieve  the  atmospheric  effect,  an  in- 
tricate electrical  system  has  been  installed 
in  the  theatre.  This  consists  of  more  than 
a thousand  small  reflectors  operated  on  a 
series  of  dimmers.  The  auditorium  itself 
is  lighted  by  huge  flood  lights,  concealed 
in  coves  to  give  indirect  reflection,  and 
thus  create  a true  night  effect.  The  entire 
auditorium  illumination  is  controlled  from 
a special  switchboard,  and  is  entirely  sepa- 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Organ  Co. 

Slioger  Wisconsin 

Organ  Builders  Since  1875 
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Why 


Buy  Unnecessary  Capacity? 

Vallen  Noiseless  Curtain  Controls  and  Tracks  are  designed  to 
meet  your  specific  requirements. 

The  Vallen  Curtain  Control  is  the  Superlative  of  Perfection  in 
the  manipulation  of  curtains  in  any  desired  manner.  This  con- 
trol is  standard  equipment  with  the  leading  circuits. 

The  Vallen  Junior  Curtain  Control  is  designed  for  lighter  work, 
at  less  cost  of  operation,  but  built  with  the  same  care  and  sold 
under  the  same  guarantee. 

Vallen  Noiseless  Tracks  are  not  make-shifts,  glued  or  nailed 
together ; they  are  scientifically  built,  their  flexibility  and  light- 
ness in  design,  yet  durable  and  rigid  construction,  making  them 
easily  adaptable  to  any  stage  condition. 

Vallen  Noiseless  Curtain  Controls  and  Tracks  represent  the 
accomplishment  of  engineers  who  have  spent  years  in  this  spe- 
cial field — experts  whose  skill  has  won  the  admiration  and  gratitude  of  show- 
men in  practically  every  country  of  the  world,  yet  they  cost  no  more  than 
ordinary  equipment. 


VALLEN  ELECTRICAL  COMPANY 


225  Bluff  Street,  Akron,  Ohio 


Write  for  details 
— Learn  the  Cost 
— It  is  surprising- 
ly small. 


Have  you  re- 
ceived your 
“Quiet  Book?” 


The  ‘^Warner”  Variable  Speed  Projector  Motor 


Speed 
Control 
Handle  ► 


110  volts,  3S  to  60  cycles 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  “Warner"  variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  Ventilating  Fans  and  Blowers. 


1;' 

Newest 

and 

Best 


LIBERTY 

MUSIC  STAND 


Patented 


Standard  for 
An  Purposes 

Send  for  Our  New 
Booklet 


UBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


Programs 

prepared  by  us 
get  the  pubHc 
interested  in 
your  shows. 

Let  us  send  you 
some  samples. 

THE  NATIONAL 

PROGRAM  & PRINTING  CO. 
729  So.  Wabash  Ave,  - Chicago 


A view  of  the  upper  promenade  of  the  new 
Venetian  theatre,  Milwaukee,  Wis. 

rated  from  the  intricate  system  of  stage 
lighting.  The  most  modern  heat  control 
system,  which  distributes  fresh,  warmed  air 
evenly  to  all  portions  of  the  building,  has 
been  installed  in  the  new  Venetian. 

The  mezzanine  of  the  theatre  is  reached 
by  two  large  stairways  located  on  either 
side  of  the  spacious  lobby.  Here  are  found 
two  commodious  lounges  joined  by  a beau- 
tiful promenade.  Opening  off  the  lounges 
are  large  smoking  and  retiring  rooms  for 
ladies  and  gentlemen.  These  rooms  are 
furnished  with  Italian  pieces,  and  the  walls 
hung  with  brilliant  brocades  and  velvets. 

The  Venetian  boasts  one  of  the  finest 
projection  rooms  in  the  state,  Motiograph 
De  Luxe  projectors  and  other  equipment 
having  been  installed  by  Roy  Langford, 
head  of  the  Wisconsin  Theatre  Supply 
Company. 

The  stage  setting  is  unique,  inasmuch 
as  it  is  one  of  two  or  three  installations 
in  this  country  of  a new  fabric  especially 
designed  for  theatrical  use.  It  consists  of 
hand-blocked  velvets  of  brilliant  colors, 
bordered  with  bands  of  rhinestones.  The 
dominating  color  is  burnt  orange  flashed 
with  jade  green.  The  main  close-in  cur- 
tain is  of  black  velvet  embossed  with  gold 
and  set  with  brilliants.  A large  Wurlitzer 
organ,  the  chambers  of  which  are  located 
on  opposite  sides  of  the  auditorium,  rep^ 
resent  the  fronts  of  palaces,  the  sound 
coming  through  handsome  bronze  gates, 
which  are  set  in  the  second-story  arches. 

The  stage  section  of  the  theatre  is  com- 
plete in  every  detail  and  has  a large  unit 
of  dressing  rooms  and  private  rooms  for 
organists  and  musicians.  Elaborate  coun- 
ter weight  systems  provide  easy  handling 
of  large  scenery,  the  whole  of  which  is 
safeguarded  by  an  asbestos  curtain  and  a 
modern  sprinkler  system. 

Peacock  & Frank,  a Milwaukee  archi- 
tectural firm,  designed  and  planned  the 
building  for  the  Milwaukee  Theatre  Cir- 
cuit, the  Wisconsin  division  of  the  Uni- 
versal chain. 


A CORRECTION 

In  the  March  19  issue  of  “Better  Thea- 
tres,” among  the  listings  of  various  manu- 
facturers who  installed  equipment  in  the 
Roxy  theatre,  an  error  was  made  in  the 
address  of  the  Royal  Projection  Screen 
Company,  Inc.  The  address  of  this  firm 
should  have  been  given  as  910  Manhattan 
Avenue,  Brooklyn,  N.  Y. 
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Why  do  you  book  the 

best  pictures  available? 


New  Control  Device 
Offers  Protection 
Against  Film  Fire 

The  fact  that  most  projection  room  fires 
are  film  fires  which  start  in  the  pro- 
jector during  exhibition  of  the  picture 
makes  it  highly  important  that  some  method 
be  employed  to  prevent  these  fires,  which 
always  result  in  a property  loss  and  at 
times  the  loss  of  human  life. 

The  Sentry  Fire  Control  is  a new  device 
for  preventing  film  fires  in  projectors.  It 
appears  adequately  to  fulfill  all  claims 
made  for  its  efficient  operation.  It  is  sim- 
ple in  construction,  positive  in  its  action, 
easy  to  install  and  does  not  interfere  with 
operation  of  the  projector. 

The  Sentry  Control  is  operated  on  low 
voltage  through  a small  step-down  trans- 
former. A dowser  is  mounted  on  the  cone 
of  the  lamp  house  and  acts  as  the  main 
light  cut-off,  taking  the  place  of  the  regular 
dowser.  The  “Sentry”  dowser  is  operated 
from  five  distinct  points  of  contact,  cover- 
ing every  avenue  through  which  a fire 
could  start  in  the  projector  while  it  is  in 
operation  with  film  in  it.  All  contact  points 
are  very  sensitive,  and  the  dowser  is  in- 
stantaneous in  its  action. 

A pivoted  apron  is  mounted  so  that  it 
comes  in  contact  with  the  upper  film  loop. 
An  auxiliary  idler  is  mounted  so  that  it 
rides  the  film  between  the  take-up  sprocket 
and  lower  magazine  fire  valve  rollers. 
These  two  points  of  contact  with  the  film 
offer  protection  against  fire  from  the  fol- 
lowing causes ; 

A. — 'Film  break  at  any  point  in  projec- 
tor; B. — ^Loss  of  lower  loop;  C. — Mutilated 
perforations,  i.  e.,  perforations  in  such  con- 
dition that  film  will  not  ride  properly 
through  projector;  D.- — Failure  of  film  to 
pass  properly  through  projector  from  any 
cause ; E. — Bad  reel  in  lower  magazine ; 
F. — Failure  of  film  to  take  up  properly 
from  any  cause. 

Now  there  are  other  avenues  by  which 
a film  fire  can  start,  and  the  young  men 
who  are  responsible  for  the  Sentry  device 
have  apparently  overlooked  nothing. 

Idlers  mounted  on  arms  ride  the  motor 
drive  belt  and  take-up  belt.  Failure  of 
either  belt  (such  as  jumping  or  breaking) 
causes  contact  through  mercury  switches 
instantly  operating  the  dowser. 

Failure  of  current  supply  to  motor  re- 
sults in  instant  actuation  of  the  dowser. 

This  winter  has  seen  a number  of  Film 
Fire  prevention  devices  demonstrated,  but 
most  of  them  only  protected  at  one  point 
and  some  of  them  not  at  all.  I have  seen 
several  demonstrations  of  the  Sentry  de- 
vice and  it  always  functioned  perfectly. 
I understand  that  the  device  has  been  ap- 
proved by  Underwriters  Laboratories  and 
has  the  endorsement  of  several  insurance 
companies  and  fire  marshals. 

EARL  J.  DENISON. 

Lee  Lash  Studios 
Move  to  New  York 

The  Lee  Lash  Studios,  long  established 
manufacturers  of  theatrical  scenery  and 
draperies,  who  for  the  past  17  years  have 
been  located  in  Mount  Vernon,  New  York, 
have  moved  their  complete  plant  and  office 
to  New  York  City,  and  are  now  perma- 
nently located  at  1818-1838  Amsterdam 
Avenue. 

Harry  J.  Kuckuck,  who  throughout  this 
time  has  served  in  the  capacity  of  treas- 
urer, has  now  taken  complete  charge,  and 
the  organization  will  henceforth  continue 
under  his  management. 


Because  it  is  sound  business  and 
good  showmanship  to  do  so.  It 
means  satisfied  patrons — regular 
attendance  for  your  theatre.  But 
what  about  the  comfort  of  these 
patrons  this  Summer  — the  hot, 
sultry,  listless  nights  of  Summer? 

Can  you  afford  to  be  less  dis- 
criminate, less  of  a showman  in 
the  selection  of  your  ventilation 
Equipment?  Will  you  be  gov- 
erned by  price  alone  or  will  you 
make  your  decision  wisely  on  a 
dollar  for  dollar  value? 


The  COOL-VENT  method 
noiselessly  dispenses  cool,  stimu- 
lating air  to  all  parts  of  your  the- 
atre. It  is  designed  by  men  who 
know  your  problems  through 
twelve  years  of  actual  theatre  ex- 
perience. 

Economy  is  had  only  through 
efficient  design.  The  COOL-VENT 
will  stcind  up  day  after  day  deliv- 
ering what  you  pay  for — a cool, 
comfortable  theatre,  a delight  to 
your  patrons! 


Write  for  details.  Let  us  tell 
you  how  we  can  give  you  complete 
ventilation  satisfaction. 


Nature's  Principles  Applied 


THE  ZACK  COMPANY 

2311-13  VanBuren  St. 
Chicago,  III. 


Art  Flowers 
and  Plants 

true  to  nature. 

John  Eberson’s 

famous  Atmospheric 
Theatres  are  decorated 
with  Reising’s  Trees, 
Plants  and  Elowers. 

JF e solicit  your 
correspondence 

G.  Reising  & Co. 

227  West  Austin  Ave. 
CHICAGO,  ILL. 

Leading  Manufacturer  of 
A rt  Flowers  and  Plants 
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'Our  Organs  Sing  Their  Own  Praises* 

Perfection  ! 


Master  Organ  Men  and  Organists, 
the  country  over,  after  investigation 
are  today  crediting  Link  with  bringing  to 
the  Theatre  Organ  a greater  degree  of 
perfection  than  ever  before  obtained. 

INVESTIGATE  LINK  BEFORE  BUYING 


C.  SHARPE  MINOR 


UNIT  ORGANS 


BINGHAMTON,  N.  Y. 

W rite  for  our  booklet  ‘^SIXTEEN  EACTS’ 


Around 

Equipment  Field 

U.  S.  THEATRE  SUPPLY  Company 
of  Omaha  has  been  awarded  contract 
for  the  entire  stage  and  booth  equipment 
for  the  new  Knights  of  Columbus  build- 
ing, which  will  cost  p, 000, 000.  This  will 
be  a seven-story  building  and  will  con- 
tain two  auditoriums.  The  stage  will  be 
large  enough  to  handle  the  biggest  road 
shows,  according  to  Wm.  C.  Raapke  of 
the  U.  S.  Theatre  Supply  Company. 

* * * 

J.  H.  CHANNON  Corporation  an- 
nounces the  installation  of  a fird  curtain, 
complete  counterweight  system,  draw 
curtain  track  and  a grand  piano  truck  in 
the  new  Orpheum  theatre,  Springfield, 
111.  The  Channon  company  has  also  in- 
stalled equipment  in  the  new  Palace  thea- 
tre, Cicero,  111.,  and  the  new  Admiral 
theatre,  Chicago. 

* * * 

ASHCRAFT  reflector  arc  lamps  have 
been  installed  in  Loew’s  State  theatre, 
Los  Angeles. 

4:  * 4: 

IRVING  SAMUELS  of  Automatic 
Devices  Company,  Allentown,  Pa.,  an- 
nounces that  A.  D.  C.  Automatic  cur- 
tain control  has  been  installed  in  most 
of  the  Vitaphone-equipped  theatres 
throughout  the  country. 

* * * 

BLIZZARD  SALES  Company  an- 
nounces that  Blizzard  fans  are  now  made 
in  a new  model  and  that  the  fans  may 
be  had  with  or  without  the  Horton  vari- 
able speed  pulley. 

* * * 


Don^t  Say — 

“Reflector  Arc’^  or  “Low  Intensity  Lamps” 

SAY  STRONG  LAMPS! 

ml 

Automatically 

Delivering 

Continuous 

Satisfaction 

STRONG  LAMPS 

STRONG  RECTIFIERS 

In  Over  500  Theatres 

STRONG  RHEOSTATS 

SINGLE  STEREOS 

DOUBLE  DISSOLVING 
STEREOS 

The  Strong  Electric  Co., 

3248  Monroe  St.  Toledo,  O. 

“The  Sun  Never 

Sets  on  Strong  Lamps’’ 

HALL  & CONNOLLY,  Inc.,  of  New 
York  City  shared  in  a double  capacity 
in  the  opening  of  the  Roxy  theatre,  in 
that  their  equipment  is  used  both  in  the 
projection  as  well  as  the  production  of 
the  opening  feature  film.  Four  “HC” 
High  Intensity  lamps  have  been  installed 
for  the  regular  projection  equipment, 
two  150  ampere  “HC”  Special  High  In- 
tensity lamps  for  the  Spoor  Stereopti- 
con  projection,  and  five  “HC”  High  In- 
tensit}'  flood  spots  are  mounted  on 
Brenkert  stands.  Furthermore,  the  open- 
ing feature,  Gloria  Swanson’s  “The  Love 
of  Sunya,”  was  produced  in  the  studio 
by  the  aid  of  one  36-in.  special  “HC” 
studio  lamp,  and  one  24-in.  special  “HC” 
studio  lamp. 


New  Low 
Prices 

Hennegan 

Program 

Covers 

Write  for  new  samples 

The  Hennegan  Company 
Cincinnati 
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“U’’to  Operate  New 
Indianapolis  House 

An  arrangement  with  the  Universal 
Chain  Theaters  Corporation  and  the  Uni- 
versal Chain  Theatre  Enterprises,  Inc., 
affiliated  companies  of  the  Universal 
Picture  Corporation,  for  the  operation 
of  the  new  $500,000  theatre  at  Fountain 
square,  Indianapolis,  has  been  announced 
by  Mark  Margolis  and  associates,  who 
have  promoted  the  theatre.  The  ar- 
rangement with  the  Universal  corpora- 
tions, according  to  Margolis,  is  one 
which  will  mean  the  construction  of  a 
number  of  other  theatres  in  Indiana  for 
the  chain. 

A corporation  will  be  formed  shortly 
by  Margolis,  Pierre  F.  Goodrich,  Leslie 
Colvin  and  Donald  Graham,  all  of  In- 
dianapolis, which  will  build  a theatre  at 
1043-49  Virginia  avenue  and  which  will 
plan  the  construction  of  new  theatres  in 
many  Indiana  cities. 

Construction  work  on  the  Fountain 
square  theatre  will  begin  shortly,  the 
building  itself  costing  $450,000. 


Reduction  Seen  in 
Prices  on  Supplies 

Prices  on  staple  supply  items  and  many 
accessories  used  in  and  about  the  theatre 
are  now  lower  than  at  any  time  since  be- 
fore the  war. 

According  to  an  officer  of  the  National 
Theatre  Supply  Company,  the  downward 
trend  of  supply  prices  is  due  principally 
to  quantity  buying  and  a more  stable  con- 
dition in  manufacturing  circles.  This  of- 
ficial states  that  it  is  the  policy  of  his 
company  to  pass  such  economies  along  to 
the  users  just  as  rapidly  as  they  are  ef- 
fected and  that  the  readjustment  in  prices 
on  many  staple  supply  articles  has  already 
become  apparent. 


Lewis  Heads  Research 
Committee  of  Heating 
& V entilating  Society 

Samuel  R.  Lewis,  407  S.  Dearborn  St., 
Chicago,  nationally  known  as  an  author- 
ity on  heating  and  ventilating  problems 
has  been  elected  chairman  of  the  Com- 
mittee on  Research  of  the  American 
Society  of  Heating  and  Ventilating  Engi- 
neers. 

Mr.  Lewis  is  a member  of  the  “Better 
Theatres”  Advisory  staff  and  has  con- 
tributed several  important  articles  on  the 
subject  of  theatre  heating  and  ventila- 
tion to  this  paper. 


Will  Remodel  Regent 
at  Cleveland,  Miss, 

A program  of  extensive  remodeling  for 
the  Regent  theatre,  Cleveland,  Miss., 
making  it  one  of  the  finest  theatres  in 
that  part  of  the  country  is  planned  by 
Manager  S.  B.  Johnson.  The  plans,  as 
revealed  by  Mr.  Johnson  call  for  new 
decorations  throughout  the  house,  the  in- 
stallation of  new  seats,  a new  heating 
plant  and  the  installation  of  a fine  organ. 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roohng,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 


Competition  Determines 
Equipment  Prices! 

We’re  INDEPENDENT  You  need  us! 


As  an  Independent  Supply  Dealer,  the  Cut  Rate 
^ Theatre  Supply  Company  has  fought  vigor- 
ously with  every  means  at  its  command  to  keep  thea- 
tre equipment  prices  at  a proper  level.  We  need  your 
support  and  when  we  can  absolutely  save  you  money 
is  there  any  reason  why  you  should  withhold  it? 

We  have  a complete  stock — parts  for  Power’s,  Sim- 
plex and  Motiograph  Projectors — guaranteed  at 
prices  you  cannot  duplicate  elsewhere.  A trial  order 
will  convince  you.  There  is  nothing  you  need  which 
we  cannot  supply  at  prices  that  will  astound  you. 

Write  today  for  our  neiv  catalog 
just  off  the  press.  When  you  see  it 
you  ivill  know  — “You  need  us.” 

Cut  Rate  Theatre  Supply  Co. 

1227  So.  Wabash  Ave.  Chicago,  111. 
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The  New 


ROXY  THEATRE 

Has  Been  Completely  Equipped  With 


‘‘H  C”  HIGH 
INTENSITY  LAMPS 


‘‘H  C”  HIGH 
INTENSITY  FLOOD 
SPOTS 

The  “H-C”  High  Intensity 
Lamp  will  improve  YOUR 
projection 


HALL  & CONNOLLY,  EVC. 


129  Grand  Street 


New  York  City 


5 

MILLION 

BEAM 

CANDLE- 

POWER 


THE  C-14  SPOT-FLOOD  LAMP 
A BRENKERT  PRODUCT 


AND 

NO 

FALSE 

IMAGES 


This  Lamp  will  produce  clear,  perfectly  round,  sharply  defined 
spots  at  great  distances. 

And  brilliant  floods — which  can  be  “framed”  to  cover  just  the 
orchestra  pit. 

Complete  literature  on  request 

BRENKERT 

LIGHT  PROJECTION  COMPANY 

Engineers  and  Manufacturers 

Detroit,  Mich. 

Distributed  in  United  States  by  National  Theatre  Supply  Co. 
and  in  Canada  by  Motion  Picture  Supply  Dealers 


Push  Work  on  Two 
Kansas  City  Houses 

Two  suburban  theatres  fast  are  near- 
ing completion  in  Kansas  City.  The 
Rockhill  theatre  at  4608-20  Troost,  which 
will  seat  1,600  persons,  and  the  Ocaso 
theatre.  Fifteenth  street  and  Prospect 
avenue,  seating  900  persons,  are  to  be 
ultra  modern.  The  Rockhill  is  to  be 
operated  by  the  Midwest  Theatre  Co.,  of 
which  L.  M.  Miller  of  Wichita,  Kas.,  is 
president.  E.  C.  Rhoden  of  Kansas  City 
is  to  be  the  manager.  Superior  Theatres, 
Inc.,  will  operate  the  Ocaso  theatre. 

* * * 

A combination  6-story  office  building 
and  suburban  motion  picture  theatre  is 
to  be  built  at  Armour  boulevard  and 
Troost  avenue,  Kansas  City.  The  build- 
ing, which  will  be  a $500,000  project,  will 
house  a 1,800-seat  theatre,  according  to 
Airs.  Amy  H.  Priestly  of  Chillicothe,  111., 
who  owns  the  property. 

Boston  Territory  to 
Have  5 New  Houses 

Contracts  have  recently  been  awarded 
for  five  new  theatres  in  the  Boston  ter- 
ritory. They  are: 

Samuel  Jensky,  Alain  street,  Haverhill, 
Alass.,  130  by  80  feet,  seating  2,500. 

James  J.  Donovan,  Park  theatre,  Taun- 
ton, Mass.,  150  by  70  feet,  two  stories, 
seating  2,500. 

Edward  Ansin,  Alain  and  Park  streets, 
Alilford,  Alass.,  126  by  96,  two  stories, 
seating  2,500. 

Wernick  Brothers,  Chicopee  Falls, 
Alass.,  seating  1,200. 

City  of  Burlington,  Vt.,  auditorium  and 
motion  picture  theatre  combined. 


Strong  Electric  Plant 

Is  Greatly  Increased 

Announcement  is  made  by  the  Strong 
Electric  Company  of  Toledo,  Ohio,  mak- 
ers of  the  Strong  reflector  arc  lamp  of 
greatly  increased  production  facilities.  The 
company  has  recently  tripled  the  floor 
space  used  for  manufacturing  purposes 
and  much  new  manufacturing  equipment 
has  been  added.  The  company  will  soon 
announce  some  newly  developed  products 
for  the  theatre  field. 

All  but  the  foundry  work  of  the  Strong 
Company  is  now  concentrated  under  one 
roof  as  a result  of  the  increased  space 
acquired. 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornament^  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 


Eugene  Kraemer.  Mgr, 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 
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Auditorium  and  stage  of  the  new  Riviera  theatre,  Omaha,  Nebr.,  which  was  opened  last  month  by  A.  H.  Blank.  The  Riviera  is  an  at- 
mospheric type  theatre,  designed  by  John  Eberson.  Details  of  its  construction  and  equipment  are  given  in  story  on  this  page. 

Blank  Opens  New  Atmospheric 
Theatre  in  Omaha 


The  first  atmospheric  theatre  in  several 
states  surrounding  it,  the  new  Kiriera 
theatre  opened  March  26  by  A.  H.  Blank 
is  something  new  in  theatre  construction 
in  the  Omaha  territory.  The  cost  of  the 
house  has  not  been  announced,  but  the 
investment  is  reported  to  be  close  to  $2,5(K),- 
UOO. 

The  theatre  was  designed  by  John  Eber- 
son,  who  was  on  hand  for  a final  inspection 
l)efore  the  opening  on  March  26.  Mr. 
Eberson  drew  heavily  on  the  architecture 
of  the  Alediterranean  countries.  There  are 
traces  of  Spanish  and  Moorish  effects,  par- 
ticularly on  the  outside  of  the  building, 
while  the  interior  is  Italian  in  its  nature. 
The  Selden-Breck  Construction  Companj' 
had  the  general  contract. 

* * * 

Blue  skies  overhead,  not  only  in  the  main 
auditorium  but  also  in  the  entrance,  greet 
the  theatregoers.  In  the  skies  are  fixed 
stars,  twinkling  stars,  and,  hovering  around 
the  edges,  graceful  doves. 

The  side  walls  of  the  auditorium  are  of 
the  now  well-known  atmospheric  kind — 
ornamental  balconies,  doorways  and  statu- 
ary— in  fact,  an  ideal  group  of  artistic  ar- 
chitecture and  construction  chosen  from 
the  best  examples  of  palaces  and  villas. 

The  outside  construction  is  of  buff  and 
brown  colored  brick,  in  artistic  pattern. 
The  outside  dimensions  are  132  by  165  feet. 
The  theatre  is  located  at  the  corner  of 
Farnam  and  20th  streets,  Farnam  being  the 
main  street  of  Omaha.  Setting  the  theatre 
back  from  the  curbing  of  20th  street  will 
be  the  start  of  widening  this  cross  street 
and  will  give  the  motion  picture  house  an 
imposing  position  on  two  wide  streets. 

* H:  * 

The  20th  street  side  is  a blank  wall, 
while  the  Farnam  street  side  “steps  back’’ 
above  the  first  story.  Five  small  store 
rooms  occupy  the  first  floor  on  this  side. 

The  entrance  is  on  the  corner.  The  box 
office  has  its  windows  out  toward  the  street, 
under  marquees  extending  out  to  the  edge 
of  the  sidewalk  on  both  sides.  The  corner 
is  surmounted  by  a Spanish-iMoorish  round 
tower  in  bright  colors. 

The  box  office  and  entrance  being  on  the 
corner  permits  the  management  to  handle 


incoming  and  outgoing  crowds  so  that  they 
will  not  interfere  with  each  other.  The 
incoming  crowd  goes  from  the  outer  en- 
trance room  through  the  doors  into  a spa- 
cious foyer,  with  plenty  of  room  and  com- 
fort. The  outgoing  crowd  can  be  shunted 
to  the  side  along  the  wide  corridor  back 
of  the  seats. 

The  house  contains  3,500  seats.  These 
seats  are  all  upholstered,  both  downstairs 
and  in  the  balcony.  The  seats  are  “stag- 
gered” so  that  the  vision  of  one  occupant 
is  not  obstructed  by  the  person  ahead.  The 
aisles  are  particularly  wide,  permitting  six 
persons  to  walk  abreast.  There  is  a light 
for  each  row  of  seats  so  that  patrons  will 
not  stumble.  The  main  auditorium  floor 
is  110  by  96  feet.  There  are  no  pillars 


obstructing  the  view,  the  balcony  l)eing  sus- 
jiended  by  a doulde  set  of  steel  girders. 
An  actual  weight  test  of  400  pounds  to  the 
square  foot  was  made  to  test  the  safety 
of  the  balcon}'. 

The  balcony  is  110  feet  wide  and  70 
feet  deep  and  so  constructed  that  the  view 
of  the  stage  and  the  screen  is  just  as  good 
as  on  the  ground  floor. 

* * * 

The  theatre  was  set  on  353  concrete 
piles,  each  57  feet  long  and  encased  in 
steel  tubing.  They  were  driven  into  the 
ground  by  a 4,000-pound  pile  driver.  This 
construction  is  necessary  in  Nebraska  be- 
cause there  is  no  rock  understructure,  the 
soil  and  clay  extending  down  indefinitely. 

The  total  amount  of  steel  used  was  1,500,- 


K.  K.  K. 


Kickers  Kill 
ment 


Kontent- 


just  as  they  ruin  motion  pic 
tures.  If  you  want  to  keep 
your  audience  from  kicking, 
show  them  good  pictures 
through  a good  projection  lens 
such  as  the  B.  & L.  CINE- 
PHOR. 

Think  this  over  and 
call  your  dealer  today 
Bausch  & Lomb  Optical  Co. 

652  St.  Paul  St. 

Rochester,  N.  Y. 
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The 


“CHILLBLAST” 

Air  Conditioning  and  Cooling  Machine 


Simplicity 


Economy 


Accuracy 


Patented 


The 

Choice 

of 

Discriminating 

Engineers 


Not  just  a fan,  but  a scientifically  built  machine  for  pro- 
ducing cooled,  washed  air,  in  proper  quantities  for  REAL 
comfort  of  patrons. 


NEW  YORK 
122  Greenwich 
St, 


BENTZ  ENGINEERING  CORP. 

(Air  Conditioning  Engineers) 

661  FRELINGHUYSEN  AVE. 
NEWARK,  N.  J. 


CHICAGO 
123  W.  Madison 
St. 


Know  the  Facts! 

It  takes  more  than  stilted  claims  to  produce 
a screen  that  will  give  you  the  projection  re- 
sults you  expect!  It  takes  perfect  equipment 
plus  the  skill  that  comes  from  knowing  how! 

Minusa  Screens  — from  the  world’s  most 
modern  and  most  completely  equipped 
screen  factory  — are  the  result  of  thirteen 
years’ experience.  Thirteen  years  of  leadership. 

You  don’t  buy  a screen  often.  It  will 
pay  you  to  install  a Minusa  DeLuxe  Special! 

Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


De  Luxe  Special 


000  pounds.  The  walls  are  doubly  sound 
proofed  to  keep  out  all  noise  from  street 
cars  and  traffic  on  two  sides  of  the  build- 
ing. Accoustics  also  was  given  much 
thought.  Walls  of  porous  material  and 
draperies  help  to  absorb  sound.  “Sound 
chambers”  were  sunk  into  the  caissons  of 
the  building,  where  “floating  girders”  serve 
as  tuning  forks  to  carry  off  extraneous 
sounds. 

Soft  lights  mark  the  interior,  just  as 
bright  lights  mark  the  exterior.  The  thea- 
tre requires  about  50,000  light  bulbs.  A 
huge  sign  hung  on  the  corner  and  therefore 
visible  from  two  sides  proclaims  the  “Ri- 
viera.” The  letters  are  five  feet  high.  The 
sign  is  12  feet  wide  and  59  feet  high. 

In  addition  to  comfortable  rest  rooms 
and  lounging  rooms  there  is  a children’s 
nursery,  which  is  particularly  attractive. 
An  aquarium,  sand  boxes  and  other  amuse- 
ments are  provided.  The  theatre  also  con- 
tains a model  projection  room,  where 
previews  can  be  held. 

* * * 

The  air  of  the  theatre  is  changed  every 
few  minutes  by  a Reynolds  air  condition- 
ing, heating  and  ventilating  system,  which 
washes,  dries,  sterilizes  and  warms  or 
cools,  as  the  case  may  be,  the  air  of  the 
house.  The  house  has  an  automatic  sprin- 
kler system  with  250  sprinklers. 

A hydraulic  lifting  orchestra  pit  is  a 
feature  of  the  house.  The  entire  orchestra 
is  lifted  from  the  bottom  of  the  pit  to  a 
level  of  the  stage  for  their  main  overture. 
The  reaction  on  the  audience  is  always  ef- 
fective. 

The  stage  is  30  feet  from  the  curtain 
to  the  back  walls,  and  the  curtain  is  50  feet 
across.  There  are  ample  facilities  for  large 
stage  productions.  The  organ  is  a Wur- 
litzer  five  manual  instrument  with  all  latest 
attachments. 

The  Riviera  theatre  is  in  a class  of  its 
own  within  1,000  miles  east  and  west  and 
600  miles  north  and  south.  One  must  go 
to  Chicago  on  the  east,  Denver  on  the 
west,  Kansas  City  on  the  south  and  Min- 
neapolis on  the  north  to  find  any  house 
that  can  compare  with  it. 


IOWA 

CEDAR  RAPIDS,  I A.— Theatre  and 
stores.  Owner : Security  Realty  Co.,  C. 
Bard,  Indianapolis,  and  G.  Monroe,  804  N. 
33rd  Street.  Omaha,  Neb.  Architect : 
G.  L.  Fischer,  1437  City  National  Bank 
Building,  Omaha. 


A view  of  the  balcony  of  the  Roxy  theatre 
showing  a portion  of  the  6,214  seats  in  the 
world’s  largest  theatre. 


(Photo  copyright  by  Tebbs  & Knell,  N.  Y.) 
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Fox  Theatre  Part 
of  Huge  Building 
Project  in  Detroit 

Official  announcement  of  plans  for  the 
construction  of  a six-story  office  building 
fronting  the  entire  block  on  Woodward 
avenue  between  Columbia  and  Montcalm 
streets,  with  a 5,000-seat  theatre,  which,  it 
is  claimed,  will  be  among  the  most  mag- 
nificent in  America,  has  been  made  by  A.  S. 
Kentner  of  New  York,  vice-president  of 
the  Fox  Film  corporation. 

Cost  of  the  new  building  group,  with 
the  land,  will  be  in  excess  of  $10,500,000, 
Mr.  Kentner  stated.  The  theatre  will  cost 
$3,500,000,  the  office  structure  more  than 
$2,000,000,  while  the  land  value  approxi- 
mately is  $5,000,000. 

Foundations  for  a 19-story  office  edifice 
are  now  practically  completed,  although  six 
are  to  be  constructed  at  present,  and  con- 
struction work  on  the  entire  project  will 
proceed  with  all  possible  speed,  he  declared. 
C.  Howard  Crane,  architect;  Elmer  George 
Kiehler  and  Ben  A.  Dore,  associates,  are 
now  preparing  plans  for  the  office  unit, 
with  provision  for  the  addition  of  13  more 
stories  as  the  development  warrants. 


Begin  New  Poll  House 

Clearing  of  the  site  for  the  new  Me- 
morial theatre  to  be  built  in  Springfield, 
Mass.,  by  S.  Z.  Poll  has  started.  The 
Memorial  will  be  the  city’s  largest  thea- 
tre and  occupies  a site  next  to  the 
Springfield  city  hall  and  other  municipal 
buildings.  It  is  stated  that  it  will  take 
more  than  a year  to  build  the  structure. 


Contract  Let  for  New 

Chariton,  la..  Theatre 

Architect  William  L.  Perkins,  Ensley 
building,  Chariton,  la.,  has  let  contracts 
for  the  new  theatre  to  be  erected  in  that 
city  to  be  known  as  the  Ritz.  The  thea- 
tre will  be  owned  and  operated  by  Harry 
J.  Cramer  of  Chariton. 


The  above  view  gives  a good  idea  of  the 
general  seating  arrangement  at  the  Roxy 
theatre.  The  total  capacity  is  6,214. 

(Photo  copyright  by  Tebbs  & Knell,  N.  Y.) 


BORDERLIGHTS  or  SPOTLIGHTS  or  any  other  lighting  equip- 
ment made  by  us  will  give  all  users  the  utmost  in  service  and  effi- 
ciency and  every  satisfaction  anticipated. 


LIGHT  YOUR  THEATRE  WITH  MADELITE  and  realize  the 
wonderful  quality  in  lighting  equipment  that  is  in  use  most  satisfac- 
torily in  De  Luxe  houses  all 
over  the  country.  We  have  made 
stage  equipment  for  many  years 
and  know  the  needs  of  your  the- 
atre to  give  you  the  right  equip- 
ment at  a reasonable  figure  and 
guarantee  absolute  satisfaction. 
We  can  serve  you  well. 

Send  for  our  new  illustrated  catalogue 

BELSON  MANUFACTURING  CO. 

804  Sibley  St.,  Chicago 

Representatives  at 

New  York,  Philadelphia,  Washingrton,  D.  C., 
St.  Ix>uis,  New  Orleans,  Kansas  City, 
Omaha,  lOinneapolis,  San  Francisco, 

Los  Aingreles,  Seattle 


HERE  IT  IS!  BY  COMPARISON 
THE  WORLD’S  BEST 

70c  of  Every  Dollar 

IS  PROFIT 


Here  are  the  facts 

A.  D.  Gould,  Adelphia  Theatre,  Frankhnville, 
N.  Y.,  says;  “My  profits  were  $682.91  for  4j/2 
months.’’ 

W.  S.  Tyson,  Grand  Theatre,  Water  Valley,  Miss., 
says:  “My  machine  took  in  $954.00  in  five  months. 
Well  pleased  would  not  swap  it  for  two  of  any 
other  make.” 

Mrs.  S.  Lavine,  Midland  Theatre,  Syracuse,  N.  Y., 
writes:  “Cannot  say  too  much  for  your  popcorn 
machine.  My  machine  makes  me  clear  profit 
of  $50  to  $70  net  each  week — 1 only  run  nights 
and  Sunday  afternoons.” 

Theatre  Owners  have  described  their 
“Cretors”  as  priceless — A marvel  in 
simplicity — Large  capacity.  Each  ker- 
nel seasoned  alike  while  popping. 

No  city  too  large — No  town  too  small. 
Standard  of  the  World  for  40  years. 

Write  for  cataloff^^Easy  installment  terms. 

C.  CRETORS  & CO. 

Established  18S5 

612  W.  22nd  St.  Chicago,  III. 
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Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “Better  Theatres” 


Free  Service  to  Readers 
of  “Better  Theatres” 

^“Better  Theatres”  offers  on  these  pages  an  indi- 
^ vidual  service  to  its  readers  through  this  Exhibitors 
information  and  Catalog  Bureau.  Detzuled  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

^Fill  in  the  coupon  on  the  next  page  emd  mail  it  to 
^ the  “Better  Theatres”  division.  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^Many  of  the  products  listed  by  this  Bureau  are 
advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

^We  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
^ us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

5 Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

26  Bell-buzzer  signal  sys- 
tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

81  Bolts,  panic. 

82  Booths,  projection. 

83  Booths,  ticket. 

84  Box,  loge  chairs. 

86  Brass  grills. 

86  Brass  rails. 

87  Brokers-Theatre  promo- 

tion. 

88  Bulletin  boards,  change- 

able. 

c 

89  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

46  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 
pound. 

60  Carpet  covering. 

61  Cases,  film  shipping. 

62  Cement,  film. 

63  Chair  covers. 

64  Chairs,  wicker. 

66  Chairs,  theatre. 

66  Change  makers. 

67  Changer  overs. 

68  Color  hoods. 

69  Color  wheels. 

60  Condensers. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  com. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  theatrl- 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  runners. 

165  Mazda  projection  adapt- 
6rs 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  an*' 
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o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 

175  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

186  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

196  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Ralls,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Refiectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

216  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  canylng 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  fiashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering.. 
286  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 


USE  THIS  COUPON 


“BETTER  THEATRES”  DIVISION 
Elxhibitors  Herald 

407  South  Dearborn  St.,  Chicago.  , , . i i > 

Gentlemen  : I should  like  to  receive  reliable  information  on  the  items  listed  following : 

(Refer  to  Items  by  Number) 


Remarks  : 


i 


Name.-^ Theatre City. 

State Seating  Capacity 
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Qhe  Ultimate  purpose 

of  every  exhibitor  is  to  make  money 


An  Acme  in  your  theatre  means  that 
a closer  check  can  be  kept  on  your 
empty  seats  during  rush  hours.  Those 
waiting  at  the  door  are  the  profit  lines 
— get  them  seated. 

Send  for  full  details. 


USHER  SIGNAL 
SYSTEM 


ACME  ELECTRIC 
CONSTRUCTION  CO. 

401  S.  Dearborn  St. 
Chicago 


The  new  improved 

GALLAGHER 


Resonator 


If  you  want  to  increase  the  audience  appreciation  of  your 
music  you  can  build  its  volume  by  Gallagher  Orchestra  Base 
Resonators.  Wonderful  results  have  been  obtained  and  the 
shrewdest  showman  in  the  business  convinced. 

You  are  in  the  business  to  make  money  of 
course — let  us  show  you  what  other  theatres 
have  done  with  Gallagher’s. 


More  Music 


— Less  Cost 

Gallagher 
Orchestra 
Equipment 
Co. 

616-618 
Elm  St. 
CHICAGO 
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Huge  Program  of  I 
Theatre  Building 
Is  Well  Under  Way 

{Continued  from  page  44) 

BRISTOL,  PA. — Theatre  and  offices. 
Owner:  Adam  C.  Jaeger,  2411  Broad  Street, 
Philadelphia.  Architect : T.  F.  Bennet,  Rich-  \ 
borox,  Pa.  Cost,  $250,000.  Seating  capa-  I 
city,  2,500.  | 

ERIE,  PA. — Theatre,  stores.  Owner:  t 
Not  revealed.  Architects:  Brenot  & Hicks,  ^ 
Palace  Hardware  Building.  Cost,  $30,000.  ^ 

TENNESSEE  ' 

MEMPHIS,  TENN.— Theatre.  Owner:  } 
Orpheum  Theatre  Co.  Cost,  $750,000.  ; 

TEXAS  \ 

DALLAS,  TEX. — Theatre.  Owner:  ■, 
Dent  Theatres,  Inc.,  2009  Jackson  St. 
Architect : W.  Scott  Dunnex,  301  Melba  ' 
Bldg.  Cost,  $105,000.  Seats,  1,500. 

MENARD,  TEX. — Theatre  of  Mission 
type.  Owner:  Henry  Reeves.  \ 

HOUSTON,  TEX.— Theatre  and  hotel 
bldg.  Owner:  H.  B.  Tennison,  427  Lovett 
Blvd.  Architect : Joseph  Finger,  Keystone 
Bldg.  Cost,  $50,000.  Location,  Congress 
and  Hamilton  Sts. 

AMARILLO,  TEXAS. — Tom  S.  Mitchell  has 
plans  by  Kerr  & Walsh,  410  Amarillo  Building 
for  the  construction  of  a 1,500  seat  theatre  at 
Fourth  and  Filmore  Streets.  Cost  $200,000. 

DALLAS,  TEXAS.— T.  R.  Peacock,  1225  N. 
Winnetka,  has  plans  by  D.  D.  Swindle,  310 
North  Texas  Building  for  the  construction  of  a 
theatre  in  Trinity  Heights. 

HARINGEN,  TEXAS. — H.  M.  Skelton,  has 
plans  by  Birger  A.  Elwing,  for  1,000  seat  thea- 
tre to  cost  $100,000. 

BEAUMONT,  TEX. — Jefferson  Amuse- 
ment Co.,  J.  C.  Clemons,  Perlstein  Build- 
ing, president,  will  erect  $500,000  theatre 
at  Fannin  between  Pearl  and  Orleans 
Street.  Emile  Weil,  Whitney  Central  An- 
nex Building,  New  Orleans,  1%  architect. 

BRADY,  TEX. — Henry  T.  Phelps,  522 
Hicks  Building,  San  Antonio,  has  prepared 
plans  for  theatre  for  Henry  Zweig  of 
Brady. 

AMARILLO,  TEX. — A theatre  and  of- 
fice building  to  cost  $200,000  is  to  be  erected 
at  4th  and  Filmore  Streets  by  Tom  S.  Mit- 
chell, owner,  Kerr  & Walsh,  410  Amarillo 
Building,  are  architects. 

HARLINGEN,  TEX.— H.  M.  Skelton, 
owner,  will  erect  1,000  seat  theatre  in  this 
city.  Birger  A.  Elwing  is  architect. 

CORPUS  CHRISTI,  TEX.— Theatre  re- 
modeling. Owner:  L.  G.  Collins,  William 
L Westfall,  Palace  Theatre  Building.  Cost, 
$20,000. 

BEAUMONT,  TEXAS. — Jefferson  Amusement 
Company  plan  to  erect  a new  $800,000  theatre 
here. 


A FORD  IN  PRICE 
A PACKARD  IN  RESULTS 

That’s  the 

‘Besteropticon^ 

Price  $26.00 
BEST  DEVICES  CO. 

Film  Bldg.  Cleveland,  0. 
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WISCONSIN 

RACINE,  WIS— Theatre.  Owner:  E. 
Klinkert,  829  Washington  St.  Architect: 
W.  B.  Denham,  1518  Washington  St. 

RACINE,  WIS.— Theatre  and  dep’t 
store.  Owner : Rialto  Building  Corp.,  517 
Main  St.  Architect:  Fridstein  & Co.,  11 
W.  Washington  St.,  Chicago.  Cost,  $400,- 
000. 

CUDAHY,  WIS.— Theatre,  store  and 
office  bldg.  Owner:  J.  Disch,  Cudahy, 
Wis.  Architect:  August  Wolf,  230  Grand 
Ave.,  Milwaukee,  Wis.  Cost,  $65,000. 

MINOCQUA,  WIS. — Theatre  and  rec- 
reation bldg.  Owner:  Merrill  Amusement 
Co.,  A.  L.  Robarge,  pres.  Cost,  $30,000. 

MILWAUKEE,  WIS.— Theatre.  Own- 
er : Forest  Investment  Co.,  care  of  Archi- 
tect August  Wolff,  230  Grand  Ave.  Cost, 
$300,000. 

KENOSHA,  WIS— Theatre  bldg.  Own- 
er: Dahl  Construction  Co.,  1563  Solem. 
Architect : Charles  O.  Augustine,  5619 
Sixth  Ave.  Cost,  $300,000. 

RACINE,  WIS.— Theatre.  Owners  name 
withheld.  Architect : J.  Mandor  Matson, 
530  Baker  Bl.  Location,  Charles  and  Yout. 

RACINE,  WIS. — Theatre  addition. 
Owner:  Louis  Russell,  care  of  architect. 
Architect;  William  J.  Redden,  423  Arcade 
Bldg. 

RACINE,  WIS.— Theatre  and  dept, 
store.  Owner:  Rialto  Building  Corp.,  517 
Main  St.  Architect : United  Studios,  28 
W.  Lake  St.,  Chicago.  Cost,  $600,000. 

MILWAUKEE,  WIS.  — Theatre  and 
stores.  Owner  withheld.  Architect : H.  F. 
Grugel,  818  W.  Harrison  St,  Oak  Park, 
111. 

OSHKOSH,  WIS. — Theatre  and  hotel. 
Owner:  American  Ozone  Realty  Co.,  care 
of  Raulf  & Raulf  Construction  Co.,  428 
W.  Wisconsin  Ave.,  Milwaukee,  Wis. 
Architect:  C.  J.  Keller  & Sons,  522  W.  Van 
Buren  St.,  Milwaukee.  Cost,  $1,000,000. 

WAUSAU,  WIS. — Theatre  and  stores. 
Owner:  Wausau  Theatre  Co.,  Walter 
Thom,  chairman  of  building  committee. 
Architects:  Oppenhamer  & Obel,  Wausau, 
Wis. 

MILWAUKEE,  WIS. — Theatre,  store 
and  apartment  building.  Owners : National 
Layton  Improvement  Co.,  George  Fischer, 
manager,  Milwaukee  Theatre,  1080  Teu- 
tonia Avenue.  Architects:  Dick  & Bauer, 
308  Third  Street,  Milwaukee. 

BELOIT,  WIS. — Theatre.  Owner : Saxe 
Amusement  Eriterprlses,  530  Grand  Avenue, 
Milwaukee,  Wis.  Architect  not  selected. 

MILWAUKEE,  WIS.  — Theatre  and 
stores.  Owner;  Not  revealed.  Architect: 
H.  W.  Grugal,  818  W.  Harrison  Street, 
Oak  Park,  111.  Cost,  $500,000. 

MILWAUKEE,  WIS.  — Theatre  and 
stores.  Owner : Badger  Building  Service, 
445  Milwaukee  Street.  Architects:  Pea- 
cock & Frank,  445  Milwaukee  Street.  Cost, 
$300,000. 

WAUWATOSA,  WIS.  — Theatre  and 
stores.  Owner:  Milwaukee  Building  Serv- 
ice, 445  Milwaukee  Street.  Architects;  Pea- 
cock & Frank,  445  Milwaukee  Street.  Cost, 
$200,000. 

KENOSHA,  WIS. — Universal  Chain  Theatrical 
Enterprises  plans  to  erect  a theatre  at  5919  Main 
Street  to  cost  $600,000.  The  architects  are 
United  Studios,  Inc.,  28  W.  Lake  Street,  Chi- 
cago, Illinois. 

BELOIT,  WIS. — Lipman  & Graymont,  Milwau- 
kee, will  erect  $300,000  theatre  in  Beloit  at 
East  Grand  & Pleasant. 

MILWAUKEE,  WIS.— Mr.  E.  F.  Maertz, 
Northwestern  Amusement  Company,  1588  Hop- 
kins St.,  have  plans  by  La  Croix  & Memmler, 
for  a $250,000  theatre,  store  and  ofSce  building 
to  be  erected  at  25th  and  Hopkins  Street. 

MILWAUKEE,  WIS.— Dick  & Bauer,  208  Third 
St.,  have  drawn  plans  for  a $650,000  theatre, 
to  be  located  at  Third  and  Locust  Sts.  It  will 
seat  2,000  persons. 


MILNE  SIGNS 

Show  The  Way  I 


The  best  Theatres  in  the  country  are  using 
MILNE  signs  because  they  are  convinced 
that  showmanship  is  built  in. 


The  MILNE  Electric  Signs  are  built  by 
men  who  know  the  show  game  and  know 
what  the  value  of  good  lighting  means  for 
attracting  more  people  to  the  box  office. 
Their  one  purpose  in  mind  when  building 
these  signs  is  the  brilliant  lighting  effect  they 
must  have,  and  the  punch  it  must  give  in 
order  to  draw  the  crowds. 


Send  us  the  name  of  your  thea- 
tre and  let  us  submit  a colored 
sketch  to  you — no  obligation  on 
your  part. 


MILNE  ELECTRIC  SIGN 
COMPANY 

189  5th  Street  Milwaukee 


MILNE 

SIGNS 

Changeable  Letter  Marquise  or  Canopies 


More  than 

150  Theatres 


have  the 


MAJOR 


iSrSTEM 


Several  times  more  than 
ALL  the  other  remote  eon- 
trol  methods  put  together. 

When  you  are  considering  your  equipment 
think  of  this — don’t  experiment 

J^ank  oidam 


Atlanta,  Ga. 
Baltimore,  Md. 
Boston,  Mass. 
Brooklyn,  N.  Y. 
Buffalo,  N.  Y. 
Chicago,  lU. 
Cincinnati,  O. 
Dallas,  Texas 


ELECTRIC  COMPANY 


Denver,  Colo. 
Detroit,  Mich. 


ST  LOUIS 
DISTRICT  OFFICES 

Kansas  City,  Mo.  Miami,  Fla. 

Los  Angeles,  Calif.  Minneapolis,  Mtnn. 


New  Orleans,  La. 
Omaha,  Neb. 
Philadelphia,  Pa. 
Pittsburgh,  Pa. 
Portland,  Ore. 
Seattle,  Wash. 

San  Francisco,  CsUA 
Winnipeg,  Canada. 
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Advertised  in  This 

BETTER  THEATRES  SECTION 

(If  yau  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  on  preceding  pages  will  get  it  for  you.) 


AISLE  LIGHTS 
Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  111. 
ASSOCIATIONS 

Theatre  Equipment  Ass’n, 

407  So.  Dearborn  St. 

Chicago,,  III. 

AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  EUec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dry^out, 

736  S.  Wabash  Ave.,  Chicago. 
CARBONS 

Hugo  Reisinger, 

11  Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co. 
Watertown,  Wisconsin. 
DECORATIVE  FABRICS 
Dazian’s,  Inc., 

142  W.  44th  St.,  New  York,  N.  Y. 
DISPLAY  CUTOUT  MACHINES 
International  Register  Co., 

15  Throop  St.,  Chicago. 
DRAPERIES 

Windowcraft  Drapery  Co., 

328  Superior  Ave.,  N.  W., 
Cleveland. 

ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EQUIPMENT,  SUPPUES 

Cut  Rate  Theatre  Supply  Co., 

1223  S.  Wabash  Ave.,  Chicago. 
National  Theatre  Supply  Co., 

624  S.  Michigan  Ave.,  Chicago. 
FLOWERS,  PLANTS — ARTIHCIAL 
G.  Reising  & Co., 

227  W.  Austin  Ave.,  Chicago,  111. 
HEATING  & VENTILATING 

B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  St  Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

205  W.  Monroe  St.,  Chicago. 
LENSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Central  Iron  & Wire  Works, 
Milwaukee,  Wis. 

EUlwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  OPERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 

MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland, 
Ohio. 


NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Mfg.  Co., 

30  Ella  Street,  Cincinnati. 

ORGANS 

The  Link  Company, 

183  Water  St.,  Binghamton,  N.  Y. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Elng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

PAPIER  MACHE  DECORATIONS 

Alpha  Compressed  Wood  Co., 
2054  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 

C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 

Star  Mfg.  Company, 

4460  Finney  Ave.,  St.  Louis,  Mo. 
PROGRAM  COVERS 

The  Hennegan  Company, 

311  Genesee  St.,  Cincinnati,  O. 
PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 

REFLECTING  ARC  LAMPS 
Ashcraft  Automatic  Arc  Co., 
4214  Santa  Monica  Blvd., 

Los  Angeles,  Cal. 

Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
Strong  Electric  Co., 

3242  Monroe  St.,  Toledo,  O. 

RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 

SAFETY  APPARATUS 

Sentry  Safety  Control  Corp., 
Lincoln  Bldg.,  Philadelphia. 

SCREENS 

Da-LIte  Screen  Co., 

922  W.  Monroe  St.,  Chicago,  111. 
Minusa  Cine  Screen  Co., 
Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 

SEATS 

American  Seating  Co., 

14  E.  Jackson  St.,  Chicago. 
Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
Wisconsin  Chair  Co., 

Port  Washington,  Wis. 

SIGNS — ELECTRIC 

Flexlume  Corporation, 

1100  Military  Road,  Buffalo,  N.  Y. 
Milne  Elec.  Co., 

189  Fifth  St.,  hlilwaukee. 


SIGNS,  PAPER,  MUSLIN  AND 
CARDBOARD 

Theatrical  Poster  Co. 

845  S.  Wabash  Ave.,  Chicago 
SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 

STAGE  UGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belson  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Proj.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kllegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 

STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 

STAGE  SCENERY 
Wm.  Beck  & Sons 
Highland  Ave.  at  Dorchester 
Cincinnati,  Ohio. 

Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

STEREOPTICONS 
Best  Devices  Co., 

Film  Building,  Cleveland  O. 

THEATRE  BUILDING  SERVICE 
United  Studios,  Inc., 

28  W.  Lake  Street,  Chicago. 

THEATRE  MUSIC 

D.  Appleton  & Co., 

35  W.  32nd  St.,  New  York  City. 
THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 
The  National  Poster  Sc  Pnnting 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 

TRANSFORMERS 
Hertner  Electric  Co., 

Cleveland,  Ohio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 

VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 
407  S.  Dearborn  St.,  Chicago. 
VENTILATING  EQUIPMENT 
Arctic  Nu-Air  Corporation, 

500  S.  Fourth  St.,  Minneapolis, 
Minn. 

Bentz  Eng.  Corp., 

661  Frelinghuysen  Ave., 

Newark,  N.  J. 

Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 

Zack  Company, 

2311  W.  Van  Buren  St.,  Chicago. 


ROCKBESTOS 

-the  asbestos  covered  wive 

Here  it  is— the  extra  flexible 

^l^ckbestos  Motion  'Picture  Qable 

You  will  find  it  on  all  the  leading  projectors, 
arc  lights,  sun  arcs,  high  intensity  lamps 
— wherever  heat  is. 


694S  Grand  Central  Term.  Bldgr.,  New  York  NEW  HAVEN,  CONN. 


224  MadUon  Term.  Bldg:.,  Chicagro 


You  can  tie  it  in  knots!  And  it  will 
not  crack,  nor  break  and  the  surface  re- 
mains intact — practically  forever. 

Nothing  better  can  be  used  for  wiring 
from  panel  boards  to  rheostats — just  try 
it.  Would  you  like  a piece  to  tie  in  a 
knot?  We’ll  send  it.  Just  a card  will 
bring  it. 


When  you  buy  M.  P.  Cable  ask  for  Rockbestos 
— the  extra  flexible. 


ROCKBESTOS  PRODUCTS 

CORPORAT  I ON 


Are  Programs  , 

Run  On  Schedule  Rme 


THE  ENTERPRISE  OPTICAL  MFC.  CO. 

564  West  Randolph  Street,  CHICAGO,  ILL. 


I 


SECTIONS 


SECTION 


\ \ 


41 


ff 


N N 


' 


nl 


M 


y/Wl 

ml 

>)'/>')> 

nm 

™mi 


t \ ’ 

^ i; 


\\\ 


o 


/.////// 

yM% 

)}}})»\ 

I 


^Independent 


})) 


/ / 
>>) 


\ ' 
<< 


k:>/Kv, 


> ' 


n 


'\ 


>» 


w. 


' { 


>> 


!/ 


.WX)f>J 

})}'}}} 

h\dx 

r 


lii 

n ! / ! ! 

nWw 


'/ 


' 


«% 


<< 


P 


>) 


> > > V > 


;v;'% 

NNNSN'' 


>^'1 


I4 


WWW««il^ 


I ! r/ 
\\\\\ 

' I 


}>>>': 

>y> 

\\\^ 

/ / / / 

1 


; 


,'4.KM(.: 

' '' r]</)'K  ■'■ 

' ■'  ■pi' 


K f tl 


'll 


«? 


} 

\ 
/ 


if 

ki 


^ ^ 


\\\\\ \\ 

|f;;44444'' 

)))>)»»», 

Ili 

I n ! /r/ ! / ! / 

y\\VV\V\\VVV 

>))»mNr' 


>> 


.\\ 


/ ' 


i\ 


> » 


i 

v»/^SfWS6KiW^i»4^S* 


•iM«5s  ■fat«ter «»  fas* 


THEY’RE  OFF! 

— M'Q'M  News  Cameramen  leave  Today, 

DAY  by  day  M-G-M  News  grows  .... 

WIZARDS  of  the  news  camera  sail  today ! 

DARING^  resourceful,  unafraid  cameramen 
THEY  are  just  part  of  a great  staff 
SOON  to  span  the  world  for  M>G*M'News 
THE  Hearst  facilities  plus  Young  Ideas 
WILL  produce  the  greatest  Newsreel  of  all! 

ids  a challenge  IVI  ETRO-GOLDWYN-IVI AYER 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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A MALCOLM  ST.  CLAIR  production 

WITH 

MARY  BRIAN,  JACK  RENAULT 

FROM  THE  STOnW  ''  THE  HUNCH " BY 
ALBERT  PAYSON  TERHUNE--  SCENARIO 
BY  PI E’RRE  COLLI NGS  AND  KENNETH  RAlSBECK 

WILLIAM  LE  BAROH-^AssociateProduceh 
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^ ^^ramount 
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Hits^ 

f Quantity.^ 

^ Quality! 

^^NIELS 

in 


ESTHER  Ralston 

Children  of 
IJIVORCE" 

Richard  Dix 

in 

“Knockout 


m 

“SENorixa” 

'Vlth 

-ois  Moran 

in 

4'^o'SS:«o 

nd  V T r. 

Production 

^-ORENCE  Vidor 
Many 

^hooks' 

with 


Mildred  D 

^edDav,s,UoydH„  I. 

^^orge  Bartcrnh  ^ 


Gilda  Gray 

in 

CABARET” 

Tom  Moore  Ch*' 

Eddie  Cantor 

in 

“SPECUL 
"'■'h 

RaWon,Don“aTd  K 

ESTHER  Ralston 

Fashions  For 

MrouEN> 

""A^vmondHarmn 

d^ky  cooper 

“A 

Arizona 

oOUND” 
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HISTORY  REPEATS  ITSELF! 


Remember  the  new  ideas 

quality  and  service  that  the  advent 
)£  PARAMOUNT  brought  to  the  Feature 
Picture  Field  in  1912 — 


The  eyes  of  the  world 


EMAHUEL  COHEN 


COPYRIGHT  MCMXXVII  PARAMOUNT  FAMOUS  LASKY  CORPORATION 


is  bringing  similar  advanced  ideas 
to  the  field  of  the  News  Reel  today. 

THE  SHOWMEN  SEEM  TO  KNOW! 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


SHORT  TALKS 


ON 


SHORT  FEATURES 


{ 


— Outside  the  Contract 


A large  part  of  the  value  of  any  product  is  represented  by  the 
advertising  and  the  service  that  are  not  mentioned  in  the  contract 
Ivory  soap,  Arrow  collars  and  Buick  automobiles  might  be  just  as 
good  without  advertising,  but  they  would  not  sell  as  well  and  would: 
not  make  as  much  money  for  the  dealer. 

Educational  Pictures  make  money  for  exhibitors,  not  only  be- 
cause they  are  of  the  highest  quality  as  entertainment,  but  also 
because  they  are  supported  by  extensive  national  advertising  and 
powerful  exploitation  tie-ups.  They  are  the  only  short  features  that 
have  had  consistent  national  advertising. 

A popular  brand  means  as  much  to  the  dealer  in  motion  picture 
entertainment  as  to  the  dealer  in  groceries,  or  in  clothing. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ + WILL  H.  HAYS,  President 


3 scii3ti Hating  stars, 

in  3 WmILLE  - 

M ETRORp  L I TAN 
Stellar  AtWctioris 


omh 


JETTA 

Goudal 


Prevost 


Marie 


Vera 
Reynolds  » 


This  is  one  of  the  be^pictures  of 


the  month. 


Photoplay 


with 


KENNETH  THOMSON 
CEORCE  BANCROFT 


“White  Gold^  unddubtedlVywilifind 
itself  on  the  list/of  the  ten  Khst  pic' 
turesfor 1927/^don*t  miss  seeiMit.” 
Regijm  Cannon,  N.  Y.  Amerib^n 

**Worth^  of  the  extreme  designation' 
of  m^terpiece,  I class  it  as  one  of 
thyten  best  pictures  I ever  saw.” 
Monroe  Lathrop,  Los  Angeles  Express 

^hite  Gold’  is  a masterpiece— 
sim^e  perfection.  It  is  the  best 
pictur^I  ever  reviewed.” 

Rosa  Reilly,  ScreenlantL 

“You  will  thoroughly  enjoy  ^Wjante 
Gold’,  a picturh^hat  merits  its ^ellar 
place  on  Roxy’s  is^autiful  nrogam.” 

Dorothy  ¥u%zog,  Y.  Mirror 


irv 


‘To  William  K.\Howard 
belongs  the  credit  tor  this 
masterly  piece  of  dir^tion 
worthy  of  the  most  su^r 
lative  language.” 

Photoplay 


W /LL/AM  K.  Howard 

DIRECTOR, 


Adapted  by  GARRETT  FORT  and 
MARION  ORTH  from  the  play  by 
J.  PALMER  PARSONS 
Supervised  by 

C.GARDNER  SULLIVAN 

WILLIAM  K.  HOWARD 

^Production. 

Produced  by  DE  MILLE 
PICTURES  CORPORATION 


VicTon 

Varcosi 


JOHN  C,PLINN  PR£S£JVTS 


Theodore 

Kosloff 


ise  of 
flative  enter 
inment  is  full' 
brilliant 
ation  of  " 
tory  am 


A superb^^sualization. 
of  A.  Ay^ilne^s  great 
stage  success  “THE  DO  VER 
ROAZr  \ 


Rhyllis  Haver 


WILLIAM  DeMILLE 

"Production, 


with 

VICTOR  VARCONl,  PHYLLIS 
HAVER andthEODORE  KOSLOFF 


William  de  Mille 


ADAPTATION  AND  CONTINUITY  BY  CLARA 
BERANGER.-FROM  THE  PLAY  "THE  DOVER. 

R.OAD"  BY  A. A. MILNE. 
PRODUCED  BY  DEMILLE  PICTURES  CORP. 


witn\ 

HARRISON  FOR 
FRANKLIN  PANC^ 
and  ROBERT  EDESt 

Adapted  by  ZEU>A/SEA 
and  FREDSTANLEY^roml 
story  by  FREDERIC  CHAP 
OIRECTED^Y 

E.MASWHOPPI 

PIUroUCEO  BY 

METRO^ITAN  piCTUf 
jtJORPORATION 


An 

E.  MASON  HOPPER 

Production 


meric 


ler^Sc. 


reet 


Comedwnm 


JOHNCFLINN 

PRESENTS 


£.  Mason  Hopper 

OinecTOH 


An  amusing  a 
edy  the  kind /dial 
sends  the  sp^ator 
home  laugking  am 
happy.” 

arrison^s  Report 


R£l£AS£D  BY 


PRODUCEKS^DISTKIBUTINC  COKPOJWION 


Pore/'^n  OiatnSotora 
ProduC9r»  laternmtionmJ  Corporation 
130  Weat  4^th  Street 
Saw  York.  N.  Y. 


F.  C MUNROE.  PiBKbnt  RAYMOND  PAWLEY,  Vicf PrMkIiai  and  Ttnnim  JOHN  C FUNN.  Vln-rialdcN  iixl  Oaiwni)  Muiwt 

Member  of  Motion  PiomrbJProducers  and  Distributors  of  America,  Inc.  WILL  H.  HAYSyPresiSent 


April  23,  1927 
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What  Could  Be  Sweeter? 


C 


Columbia  Pictures  are  accorded  an 
enthusiastic  reception  by  fans  and  critics  . 
wherever  they  are  shown.  /. 

Shoivmanship  Brains  and  BoX'  ' / 

Office  Acumen  have  established  / i 
Columbia  indisputably  among  the 
recognized  leaders  in  the  industry*  “ / 

Big  Circuits  and  leading  / 
First^Run  houses  buy  and  / ^ 
play  Columbia  Pictures  / i _ 

because^  / I r 


They  know  Columbia 
can  be  relied  upon  to 
deliver  a Dependable, 
High-Quality  Box- 
Office  Product  at  all 


WeiD  jlidrh"  American 


I1U1IIL.II  ■lUllllli 


lyuHiii 


You  Might  Have 


IXtUlU  J^UUIIV  ± Ills 


imaiKm 


Like  Life. 


“STOLEN  PLEASURES” 

Produced  by  Columbia. 

Directed  by  Harry  Cohn. 

Presented  at  the 
Admiral  and  Bandolph  theaters. 

THE  CAST. 

Doris  Mannlnir.... Heler  Chadwick 

Mrs.  Bradley ..«Dorothy  Reyier 

Jobn  Manning. Gayne  Whitman 

Herbert  Bradley Harlan  Tucker 

Guy  Summers Ramon  Ripley 

By  Mae  Tin^. 

Good  morning! 

Jealousy  is  the  whip  that  makes  the 
mare  go  In  this  picture. 

Two  husbands  entertain  the  green- 
eyed  monster  and  let  it  roar.  As  a 
result  much  happens  to  teach  the  boys 
a needed  lesson. 

“ Stolen  Pleasures " Is  sensational 
but  reasonable.  The  jams  the  char- 
acters find  themselves  In  are  just  the 
sort  you  read  about  in  the  papers 
every  day  or  so.  Primitive  passions 
unleashed  make  an  exhibition  of 
themselves.  It’s  all  most  exciting  and 
comvmclD^,  reany* 

The  picture  Is  well  produced.  The 
cast  is  splendid.  It  seemed  SO  nice 
to  see  Helene  Chadwick  again!  I can't 
understand  why  she  doesn’t  appear 
more  often,  for  besides  being  an  able 
actress  she  has  a most  delightful  and 
appealing  personality. 


times. 

They  know  they 
don’t  have  to  wait 
for  Real  pictures 

\from  Columbia-^ 

They  Qet  Them'^ 


CONSISTENTLY! 


Exchanges 

Everywhere 


B.  S.  MOSS’  BROADWAY— “The 


Anthony  FielUiiig. . , .Maricolm  McGregor 
Daniel  B.  Hoyt  .William  V.  Mong 

Peter  FieldUig.  . .Gustav  Von  SeyllerULz 

By  REGINA  CANNON. 

44  Prince  of  Honor,”  accord- 

J.  ing  to  the  picture  unreeling 
at  ■ B.  S.  Moss’  Broadway  this 
week,  is  twenty  years  in  prison  or 
death.  The  story  by  Dorothy 
Howell  is  an  intriguing  murder 
yarn  which  reveals  In  detail  the 
havoc  circumstantial  evidence  can 
wreak  on  an  innocent  person. 

The  heroine’s  father  has  been 
convicted  of  murder  and  sentenced 
by  the-  hero’s  father,  who  is  a 
judge,  to  twenty  years  in  the  peni- 
tentiary. The  old  man  is  paroled 
because  of  good  conduct  and  bad 
health,  and  comes  home  to  die. 
He  finds  his  daughter  engaged  to 
the  son  of  the  man  who  sent  him 
up.  and  then  the  same  judge  turns 
vindictive  and.  will  not  allow  his 
son  to  marry  the  daughter  of  a 
murderer,  the  girl’s  father  deter- 
mines it  is  time  to  act. 

I Lays  Trap  for  Hero  \ 

Since  he  cannot  live  long,  any- 
way. he  decides  to  pull  the  big  self- 
sacrifice  stunt  and  commit  suicide 
after  arranging  a series  of  inci- 
dents that  will  convict  the  judge’s 
son  of  slaying  him.  However,  that 
the  boy  may  be  vmdicated  before 
he  suffers  too  much,  the  older  man 
leaves  a note  to  be  delivered  to  the 
father,  confessing  that  his  death 
has  been  self-inflicted. 

Still,  the  best-laid  plans  of  mice 
and  men  often  go  astray,  and  so 
the  fateful  note  becomes  lost  in 
the  rubbish  heap  and  the  young 
man  is  brought  to  trial.  He  is 
convicted  on  circumstantial  evi- 
dence. It  is  Indeed  thrilling  to  see 
that  by  asking  the  wrong  or  the 
right  (whichever  the  case  may  be) 
questions,  a man  is  forced  to  an- 
swer in  *SL  way  that  will  put  him 
in  bad  with  a jury  Fate  inter- 
venes, however,  foe  it  is,  after  all, 
a movie,  and  so  the  boy  is  saved 
at  the  eleventh  hour. 

I Convincing  Story  | 

Columbia  Pictures,  an  indepehd- 
ent  concern,  made  this  film.  It  is 
the  fourth  good  production  this 
company  has  turned  out  in  suc- 
cession. Independent  companies 
usually  have  little  money  to  spend 
on  high-priced  stories,  directors 
and  talent.  Yet  often  they  get  re- 
sults that  put  the  big  organiza- 
tions with  plenty  of  wealth  at  their 
command  to  shame. 

There  is  nothing  cheap  about 
“The  Price  of  Honor”  except  its 
title.  The  story  is  well  thought 
out.  interesting  and  convincing. 
The  direction  is  good,  the  conti- 
nuity smooth  and  the  camera  work 


Columbia^ Bi^^er  Than  Erer  in  1927-1928  with  ^^THE PERFECT  THIRTY 
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Dolores  Costello 


h 


Join  in  the  chorus  of  \| 

Warner  Winners!  Record  wreckers!  “Wolf’s  Clothing”  plays  to  $234,000.01  ^ 
in  two  weeks  at  the  Roxy  Theatre!  World’s  record  gross! 

All  New  York  at  B.  S.  Moss  Colony  to  see  “White  Flannels.”  “One  of 
finest  we  have  ever  seen!”  says  N.  Y.  Herald-Tribune.  Held  over  second 

“Matinee  Ladies”  a positive  triumph!  Also  at  the  Colony,  Broadway,  N. 

“Hilarious!  There  is  ‘it’  which  holds  your  attention!”  says  N.  Y.  Eve.  Sun. 

\ 


with  Patsy  Ruth 
Miller,  Douglas 
Gerrard  and  John 
Miljan.  Directed 
by  Roy  Del  Ruth. 
By  Arthur  Somers 
Roche. 


Malcolm  McGregor  and 
Hedda  Hopper.  By  Albert 
S.  Howson  and  Sidney  R. 
Buchman.  Directed  by  Byron 
Haskins. 


SPRING. ..WINTER 
SUMMER. ..FALL 


16  Warne 


April  23,  1927 
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oom  in  the  f pring 

RNER  Winners 


tr?  m 


atch  for  “The  Climbers”!  New  laurels  for  Irene  Rich!  “Tracked 
the  Police” — Rin  Tin  Tin’s  most  thrilling  and  heroic  role — play  it 
iw — -and  how! 

)ming!  Monte  Blue’s  “The  Brute”!  What  a picture!  Greater  than 
len  “Across  the  Pacific” ! 

> end  of  exhibitor  profits  with  the  Twenty-Six  Warner  Winners! 
it  after  hit!  The  season’s  greatest  bigger  profit  pictures!  Why  wait 
d wish — play  and  profit  now? 


with  CLYDE  COOK. 
Forrest  Stanley,  Flo- 
belle  Fairbanks 
Anders  Randolph  and 
Myrna  Loy.  Sug- 
gested by  the  play  of 
Clyde  Fitch.  Directed 
by  Paul  L.  Stein. 


HYAMS 


ed  by  Irving 


Based 


mgs. 


>vel 


by 


W. 


as  Newton. 


K MUlion  Bid 


" HER  GREATEST  HIT  AND 
.A WARNER  WINNER/. 


Winners 


MEAN  BIGGER  BOX  OFFICE 
PROFITS  THE  WHOLE  YEAR 'ROUND 


— and  Detroit  agrees  with  the  NEWS* 

RESURRECTION  IS  BEING  HELD  OVER  FOR 
THIRD  WEEK  AT  THE  MADISON* 

It  will  be  ^‘held  over’^  many  times  because — it  is  THAT 
KIND  OF  A TREMENDOUS  BUSINESS  GETTER* 

It  proved  its  Bigness  at  Washington* 

It’s  proving  its  Greatness  at  Seattle  NOW* 

It  will  prove  for  YOU,  one  of  the  very  Best 
Profit  Builders  you  have  ever 
shown  on  YOUR 
screen* 


Screen  Play 
by 

FINIS 

FOX 


^Ts  a Big 
Picture,  Truly  Great,” 
the  Washington  Times  said* 

^^The  Best  Booking  Buy  of  the  Day,”  says 
the  Box-Office*  Make  It  Yours! 


lONflTIED  AlRJflW  PIICTILIIIR.E 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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A Word  to 
Beginners ! 

DON’T  CLAIM  that  you  are  going  to  have  newsreel 
facilities  even  equal  to  the  world' wide  resources  of  the 
HEARST  INTERNATIONAL  NEWSREEL  organization- 

The  exhibitor  will  laugh  at  you! — 

if  you  don*t  watch  out! 

DON’T  CLAIM  from  the  cradle,  that  you  can  find  men 
equal  to  the  heroes  of  the  camera  who  provide  the  thrills 
the  world  has  marvelled  at  in  the  HEARST  INTERNA- 
TIONAL NEWSREEL- 

The  exhibitor  will  laugh  at  you! — 

if  you  don*t  watch  out! 

DON’T  CLAIM  that  infantile  blood  can  toddle  through 
the  problems  that  have  been  met  and  mastered  over  a 
decade  by  the  vigorously  adult  HEARST  INTERNA- 
TIONAL NEWSREEL  organization-  ^ 

The  exhibitor  will  laugh  at  you! — 
if  you  doriT  watch  out! 

DON’T  CLAIM  that  the  fates  that  are  kind  to  babes  in 
arms  will  provide  you  publicity  value  equal  to  the  nation- 
wide chain  of  newspapers  that  daily  publicize  the  HEARST 
INTERNATIONAL  NEWSREEL— 

The  exhibitor  will  laugh  at  you! — 
if  you  don’t  watch  out! 

DON’T  CLAIM  that  you  are  doing  any  more  right  now 
than  hoping  against  hope”— 

YOU’LL  DIE  LAUQHINQ  AT  YOURSELF! 


Twice  each  week— 
Year  in— year  out! 


Released  Through 
UNIVERSAL 

Member  of  Motion  Picture  Producers  and  Distributors  of  America.  Inc. — Will  H.  Hays.  President 


Ap»il  23,  1927 
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Public  confidence  and  good  will  are 

a newsreeVs  greatest  assets ! 


The  millions  of  thoughtful  people 
who  go  to  the  movies  are  quick  to 
recognize  basic  values,  especially  as 
regards  screen  journalism,  in  which 
merit  plays  such  a large  part! 


because  of  its  long  record  of  integri- 
ty, impartiality  and  intelligence  in 
its  presentation  of  the  pictorial  news 
of  the  world,  is  today  the  ^^Might- 
iest of  AW*  in  the  public’s  esteem. 

Exhibitors  are  buying  FOX  NEWS 
because  the  public  wants  it ! 
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NWILLIAW  FOX 


m r ^ 

"j\  EARLE  FOXE 

, MARGARET  LIVINGSTON 
2,cT  OUVE  TELL 

dot'  RICHARD  WALLING 

Story  by 

NINA  WILCOX  PUTNAM 

Scenario  by 

WILLIAM  CONSELMAN 

JGBLYSTONt 

PRODUCTION 


THE  GREATEST 
DRArfAOF  J 
OF  THE  year! 


vck-a~hye  baby, 

On  the  tree  top, 
%ke  this  hot  tip, 
Here  is  one  to  cop; 
When  you  play  this, 
key’ll  lauoh  till  they  baiul, 
Dom  will  come  box  office 
\ ^ecorcls  and  all. 


' 1 
V ^ A r 


■ ■-  tfA  ■ 


l-W-' 


my- 


s‘§e'^^  '5  -3 


a#;l  ■- 


HOWARD 
HAWKS 

PRODUCTION 


wesLey 

HflecK 


? 


sasta^e  play --it 
filled  the  cash  drawer 
pr  2 snd  set  a ^ 
new  pace  for^^J^(5l-|c 


flS  (t  mOTION  PICTURE 


§^aT#/?S 


m/  make  the 
Bo)(  OWce  Baku 
laitk  ^ 


LOUISE  FAZENDA 

J.  Farrell  Macdonald 
Dorothy  Phillips 
Sammy  Cohen 
Ethel  Wales 

HOWARD  HAWKS 

Production 


April  23,  1927 


THE  LIMELIGHT  OF  HISTORY  WHICH  ONCE 
BLAZED  ON  “SHOULDER  ARMS,”  “TILLIE’S  PUNC- 
TURED ROMANCE,”  “CHARLEY’S  AUNT”  AND 
OTHER  FAMOUS  COMEDIES  NOW  WILL  SHINE  ON 


marvel  of  marvels 

ROOKIES 

cirui  the  new  Comedy  Team 

KARL  DANE  AND  GEO.  K.  ARTHUR  Sam  Wood  Production 

with  MARCELINE  DAY 


M'Q'M  now  adds  another  achievement 
to  its  record — producer  of  the  Qreatest 
Comedy  the  world  has  ever  known! 


Story  by  Byron  Morgan 
Titles  by  Joe  Farnham 

directed  by  SAM  WOOD 


Remember  that  phrase! 
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SIT  IN  AT  THE  CONFERENCE 
OF  THE  GREAT! 


Who’s  Next- 


—to  sit  in  with  the  industry’s  wizards^  Major 
Bow>es  of  the  Capitol — Roxy  of  the  Roxy — John 
McQuirk  of  the  Stanley  Circuit— 1.  Libson  — 
Kunsky  — Chambers  — Calihan  of  Rochester  — 
Hoffman  of  Connecticut,  and  more,  more,  more! 

WELCOME! 

MR.  BUCKLEY 
of  the  Leland  Theatre, 

Albany,  N.  Y. 

MR.  CASTLE 
of  the  Majestic  Theatre, 

Tulsa,  Okla. 

MR.  LEWIS 

of  the  Capitol,  Strand,  Ventnor, 

Atlantic  City 

MR.  ROVNER 

of  the  Qarden^Plaza,  Star,  Westmont, 
Westmont,  N.  J. 

MR.  PANAQATOCAS 
of  the  State  and  Nemo, 

Johnstown,  Pa. 

MR.  KESTER 

of  the  Cameraphone  Theatre, 

Pittsburgh,  Pa. 

MR.  WEISS 

of  the  Liberty  Theatre, 

McKeesport,  Pa. 

—and  many  more 
progressive  showmen! 


FOLLOW 

THE 

LEADERS 

— you  belong  with 
the  rich  and  powers 
ful  theatre  owners, 
not  the  dead  ones! 

IT’S  so  easy  to  get 
OUT  of  date  in  this 

PROGRESSIVE  business! 
MOVE  fast 
KEEP  your  eyes  open 
DON’T  be  a victim  to 

HABIT! 

THE  biggest  showmen  in 
AMERICA  are  signing 
FOR  M-G-M  News* 

THEY  know  that  Jthe 
POWERFUL  Mr*  Hearst  plus 
YOUNG  Blood’s  daring 
WILL  revolutionize  the 
NEWSREEL  * * * * 

DONT  be  left  behind! 


The  Big  Timers’  Newsreel 


-G-M  NEWS 


the  Air 


By  wire  and  wireless 
the  word  is  speeding  > ■ • 
On  every  Film  Row  the 
talk  is  of  First  National 
and  its  2 Great  Triumphs : 
^^N€Fadden''--what 
a m a rv e 1 2 . • • Now 
^^CONVOy''"— The  Pride 
of  the  NavyS  — rieht  on 
its  heeisS  No  wonder 
Showmen  are  ciamorine 
to  eet  aboard 


Member  ^ Motion  Picture  Producers  ma  Distributors  of  America  Inc.—\WU  H.Hays  pmidfnt 


Hartford  went  wild  at  world  premiere. 


And  now 


“Convoy  business  remarkable  despite  very 
unpleasant  weather.  Comments  on  picture 
most  favorable  and  indications  are  for  a 
big  week’s  business.” 

/.  HOFFMAN,  New  Haven,  Conn. 


Seattle* 
i stiow* 


..colleen 


- and.  n{?a 

ItardWr. 


/stater 
^^ail»le:,.:  viee^e  ,.of 


i ^#^^"abl«  ^ ei^ra'^etie^ 


VAWtt^ 


#fa%il«»Te%l«e 


B SSprsf "“" 


Seals  tl»« 


wifti 

'Hie 


«o*o«w**"5 


,aeo 


-VariaW" 


From 


» 


tn 

Stcn^  and.  Scenoru)  by  Gorey^^^ 

-ALA«.«<!d  every '"^‘’L  rtlGltfS^  ^ 


has  passed 


power  to  FI  IRST  NATIONArS 


BIS 


Member  ^ Motion  Picture  Producers  atuI  Distributors  of  America  Inc,— Will  H.Hays  J^uHtnt 


t e"'‘^%0oo9 

„eV'i‘:'';„re  bas  '>':''  _,„, 


laVte  ^Jtan-^*®’,  ?icWf  ®„  agf®?e  C^'^w 

c''^'‘f|5a«°  °'  fot  . hooa®'  ,l 

^ \3tvde^  3,tv,  v^e  P^'"'  T:Vve 


K. 


T:Vvea^!,^io« 


,\ay 

date 


set 


iot 


mm 


tmi 


Joseph  M.  Schenc3( 

-presenir 

CONSTANCE 

'GE 

.iiANIQNIO  MOHENO 

CRPEN  STOIOrBY  * • • * WATIACB  SNUTH 

iihdARSHAn  himAN^f 


started 


cmthe^sat^v^ilwiiid 
clean-vp  or  her  career. 

'^adsimosizt-'-K^mm 
pices  atmc  box-i 

but  First  National  will  give  it  to  you  direct  for 
sensational  runs  at  your  own  regular  admission. 

You  get  all  the  gravy — and  if  Bridgeport,  can  get 
Sl.50  top  it  means  record  business  everywhere, 


RiPOlT^ 

Notorious  Soosi  drama  ofi 

the  sort  that  the  averade  oieture-goer  willj 
enJoY.  Women  in  ^articular  should  like  itrj 

as  there  Is  a great  deal  of  human  interesti 
developed  « » » Barbara  Bedford  awakes: 
considerable  symeathY  as  the  heroine: 
who  tries  t®  live  down  her  ''past'’  and  goes' 
in  search  of  her  husband  who  is  reported 
t©  have  died,  lewis  Stone  is  an  artist?  he 
dees  well  as  the  hero . . . thrills  abound . . , 
I he  suspense  holds  f®  the  finish ..." 


I"!  C;  1 Ir  1 C f S' 

he  reappearance  of  Barbara  Bedford  in ' 
the  Notorious  lady  makes  me  wanf  to 
utter  a few  cheers,  this  voung  woman 
seems- to  me  one  of  the  most  promising  of 
all  the  younger  screen  stars . ■ . lewis  Stone 
Plays  with  her  in  this  Picture,  Ml  in  ail,  f he 
Notorious  Lady  Is  enacted  by  a I4*karat 
group  of  Players  ...  if  you  feel  you  like 
him  and  Barbara  as  much  as  I do.  you'll 
probably  vote  the  Motorious  Lady  a first-  , 
rale  adventure  tale."’ -Chicago  Hmeriean  :i 

‘The  NOTORIOUS  IJkDT 

Presented  by  SAN  E.  RORK  withi 

LEWIS  STONE 

BARBARA  BEDPORD  and  FRANCIS  NcDONALD 

Adapted  by  from  Sir  Patrick  Hadindi' 

Sane  Nurfin  novel  "file  River" 

A KING  BAGGOT  Production 

. ^ ^ ^ ^ 


A national  Picture 

Wfmber  />r  Mntinn  PirtiirA  Pprtrfiir^vc  amA  nictMhiitrtyC  M Ua....  71 — 


Edwin  S.  Clifford,  Managing  Editor 
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T OHN  J.  McGUIRK  is  named  new  president  of  First  National;  Robert 
Lieber,  chairman  of  board — Warners  get  full  ownership  of  Vita- 
phone  by  buying  interest  of  WzJter  J.  Rich,  says  New  York  Times. 

p LOODS  stop  shows  in  seven  states;  Cut  off  many  towns;  Raging 
torrents  prevent  salesmen  from  meeting  exhibitors  despite  use  of 
rowboats. 

“^^ING  OF  KINGS”  world  opening  wins  distinguished  audience; 

Cecil  B.  DeMille  story  of  life  of  Jesus  reproduces  great  histori- 
cal locales. 

pP  VERY  branch  to  join  in  “Herald”  golf  tourney  in  Holl5rwood; 

Interest  in  event  of  May  15  spreads  over  entire  industry;  Fifty 
prizes  offered  in  addition  to  cup. 


ID  OXY  will  run  Fox  theatre  in  Washing- 
ton;  New  Bronx  house  for  William 
Fox;  Publix  reported  bidding  for  theatre 
in  new  Masonic  Temple  at  Albany. 

COL  LESSER,  Rosenberg  and  Col.  Levy 
organize  to  operate  theatre  chain  in 
smaller  coast  cities  and  to  produce  pic- 
tures on  small  scale. 

ID  LOCK  booking  debate  delays  decision 
in  Famous  Players  investigation;  Four 
bandits  seize  ticket  company’s  $3,100 
payroll. 


pj  ENNSYLVANIA  solons  shelve  theatre 
bills;  Illinois  six-day  measure  defeated; 
Padlock  proposal  comes  up  this  week. 

Radio  broadcasting  by  exhibitors  be- 
tween 7 and  I I p.  m.  is  prohibited  by 
decision  of  M.  P.  T.  O.  of  Michigan  as 
inimical  to  industry. 

UNITED  ARTISTS  adopts  approved 
publicity  rules;  Main  features  of  Brit- 
ish quota  bill  are  expected  to  stay. 

TJANDITS  smash  three  safes  but  fail  to 
get  cash;  Cleveland  Exhibitors  Asso- 
ciation opens  new  offices  and  clubroom. 


“The  Studio”  Is  Published  as 
Section  11  of  This  Week’s  Issue 
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Sound  Radio  Policy 

IN  accordance  with  a suggestion  this  publication  has 
frequently  offered  and  urged  the  Motion  Picture  Thea- 
tre Owners  of  Michigan  has  adopted  a resolution  pro- 
hibiting its  members  from  broadcasting  motion  picture 
theatre  programs  between  the  hours  of  seven  and  eleven 
o’cloek  in  the  evening.  This  is  an  eminently  wise  decision 
and  it  is  to  be  hoped  that  it  will  be  a lesson  to  other  thea- 
tre associations  and  individual  exhibitors  throughout  the 
country. 

The  radio  doubtlessly  is  a valuable  publicity  medium 
for  the  theatre  when  properly  used.  But  broadcasting 
during  theatre-time  is  a short-sighted  policy;  it  may  mean 
some  small  immediate  gain  in  publicity  for  a particular 
theatre  but  in  the  long  run  it  must  obviously  work  to  the 
detriment  of  theatre  attendanee. 

We  do  not  counsel  the  industry  to  ignore  the  radio  or 
to  fight  it,  but  we  do  urge  that  a eommon-sense  policy 
toward  it  he  adopted.  The  regular  broadcasting  of  thea- 
tre programs  during  the  theatre  hours  eannot  help  but 
serve  to  encourage  people  to  stay  at  home,  avoid  the  cost 
and  the  ineonvenience  of  going  to  the  theatre,  and  still 
hear  the  theatre  program.  The  radio  is  a form  of  eoni- 
petition  for  the  motion  pieture  theatre.  This  is  an  ob- 
vious fact  which  thousands  of  exhibitors  will  attest  to. 
And  being  competition  against  the  theatre  is  there  any 
reason  under  the  sun  why  theatres  should  permit  their 
programs  to  be  put  out  by  radio  at  the  very  time  they 
expect  the  public  to  approach  the  box  office? 

The  advantages  of  the  radio  should  he  utilized  to  the 
fullest  in  every  reasonable  way  but  no  theatrical  enter- 
tainment of  any  kind  should  be  broadcasted  between 
seven  and  eleven  o’cloek  in  the  evening. 

We  eongratulate  the  Michigan  association  as  being  the 
first  organization  to  put  this  principle  into  praetice. 

Talking  Feature  Pictures 

The  motion  picture  industry  is  poor  soil  for  the  cul- 
tivation of  fixed  opinions.  Only  a short  time  ago  it 
would  have  been  difficult  to  find  a person  of  importance 
in  the  business  who  had  not  definitely  decided  that  “talk- 
ing pictures”  amounted  only  to  a novelty  at  the  best; 
the  mere  idea  of  talking  feature  pictures  was  hooted  at. 
But  now  even  the  most  positive  are  faltering  somewhat 


with  reference  to  talking  feature  pictures.  In  fact,  many 
competent  observers  are  willing  to  declare  that  talking 
feature  pictures  will  be  materialized  in  the  near  future. 

Vitaphone  demonstrated  last  summer  that  the  syn- 
chronization of  sound  and  pictures  amounts  to  some- 
thing very  much  more  than  a mere  novelty  act.  This 
opened  up  considerable  interesting  speculation  on  the 
future  of  sueh  an  instrument  and  prepared  the  trade 
mind  for  other  similar  developments. 

From  present  indications  several  systems  for  the  syn- 
chronization of  sound  and  picture  will  be  on  inspection 
within  the  next  year  and  this  branch  of  the  industry  will 
be  the  scene  of  mueh  activity  and  competition.  How 
successful  any  one  of  them  may  be  in  the  matter  of  talk- 
ing feature  pictures  remains  to  be  seen.  But  this  much 
has  already  been  proved:  The  quality  of  the  small  thea- 
tre show  will  be  greatly  improved  by  being  enabled  to 
put  on  an  appropriate  musical  accompaniment. 

We  are  yet  to  be  convineed  on  the  subject  of  talking 
feature  pictures.  The  motion  picture,  as  we  see  it,  is  in- 
tended to  be  an  illusion  of  reality  and  as  such  its  appeal 
and  its  possibilities  are  almost  limitless.  To  present  the 
actor’s  voice  in  accompaniment  to  his  presence  on  the 
screen  seems  to  be  an  attempt  at  an  imitation  of  reality. 
An  illusion  of  reality  is  quite  a different  thing  from  an 
imitation  of  reality  and  we  still  question  that  there  is  any 
more  reason  for  a talking  feature  picture  than  there 
would  be  to  have  a company  of  players  act  out  the  theme 
and  movement  of  an  orchestral  selection. 

But  as  ideas  on  the  amusement  business  must  be  con- 
stantly held  for  revision  we  will  anxiously  await  develop- 
ments. 

Padlocking  Theatres 

PROBABLY  the  most  drastic  piece  of  legislation  affect- 
ing a theatre  which  has  yet  been  written  into  a 
statute  book  is  the  Wales  bill  recently  signed  by  Gover- 
nor Alfred  E.  Smith  of  New  York.  The  bill  provides  for 
the  padloeking  of  any  theatre  whieh  presents  an  enter- 
tainment which  may  be  judged  to  be  obseene  or  tending 
to  corrupt  the  morals  of  youth. 

The  measure,  of  course,  was  inspired  by  the  experi- 
enees  of  New  York  patrons  of  stage  shows  during  the 
past  few  years  during  which  time  there  has  been  on  ex- 
hibit a number  of  so-ealled  attractions  which  were  en- 
titled to  the  severest  possible  terms  of  condemnation. 
Stage  producers  apparently  were  vying  with  one  another 
in  a contest  to  see  how  filthy  plays  could  be  made  before 
an  outraged  public  opinion  would  put  a stop  to  them. 
This  led  naturally  to  a wave  of  indignation  which  reached 
a climax  this  winter  in  a number  of  police  court  prosecu- 
tions. 

The  agitation  against  the  unfit  type  of  play  resulted  in 
the  Wales  bill  which  is  now  a law.  The  enactment  of 
the  law  caused  considerable  consternation  in  theatrical 
circles,  not  because  it  was  not  realized  that  the  situation 
required  a drastic  remedy  but  because  the  remedy  finally 
decided  upon  went  quite  a bit  farther  than  expected.  It 
is,  of  course,  disturbing  for  the  owner  of  a theatre  build- 
ing to  realize  that  a padlock  may  be  placed  upon  the 
door.  But  ownership  of  a theatre  building  imposes  a 
certain  kind  of  an  obligation  upon  the  owner  and  this 
law  will  do  much  to  have  the  existence  of  this  obligation 
realized. 

The  law  is  drastic,  indeed,  but  the  situation  needed  just 
such  a law.  The  motion  picture  industry  has  done  much 
to  establish  and  maintain  the  good  repute  of  the  theatre 
and  this  new  law  will  now  compel  the  New  York  stage 
theatres  to  offer  a certain  amount  of  needed  cooperation 
in  this  connection. 
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McGuirk  Heads  First  National; 
Lieber  New  Board  Chairman 


Bromley  Fined 
In  Sunday  Show 
Tilt  in  Missouri 

(Special  to  the  Herald) 

MOBERLY,  MO.,  April  19.— George 
Bromley,  manager  of  two  of  Moberly’s 
leading  motion  picture  theatres,  was 
found  guilty  in  the  Boone  county  circuit 
court  at  Columbia,  Mo.,  April  IS,  on  a 
charge  of  operating  his  theatres  on  Sun- 
day. He  was  fined  $50  and  costs. 

The  case  is  of  state  wide  interest,  be- 
cause should  the  Kansas  City  Court  of 
Appeals  sustain  Judge  Harris  it  is  almost 
certain  that  certain  church  workers  will 
demand  the  Sunday  closing  laws  be  en- 
forced in  every  city. 

Texas  Exhibitors  Move 
Meeting  to  May  30-31 

(Special  to  the  Herald) 

GALVESTON,  TEXAS,  April  19.— 
The  M.  P.  T.  O.  of  Texas  has  decided  to 
change  the  dates  of  its  spring  conven- 
tion to  May  30  and  31,  because  the  Bath- 
ing Girls  Review  had  appropriated  the 
original  dates  set  for  the  exhibitors’ 
meeting. 

Daylight  Saving  Starts 
in  Chicago  on  Sunday 

Daylight  saving  starts  its  sixth  summer 
in  Chicago  the  coming  Sunday  at  2 a.  m. 
Practically  all  railroads  operating  subur- 
ban trains  will  resume  the  schedules  in 
effect  last  summer. 


Collins  Elected  Mayor 

(Special  to  the  Herald) 

JONESBORO,  ARK.,  April  19.— Eli 
Whitney  Collins,  recently  resigned  head 
of  the  M.  P.  T.  O.  A.,  has  been  elected 
mayor  of  this  city. 


Police  Censors 
Do  a Finnegan 

(Special  to  the  Herald) 

NEW  HAVEN , April  19. — The 
Board  of  Police  Commissioners 
has  promulgated  more  drastic 
rules  regarding  pictures  and  plays 
and  it  is  presumed  the  board  mem- 
bers will  act  as  censors. 

The  new  rules  prohibit  perform- 
ers from  mingling  with  the  audi- 
ence or  on  runways  or  in  the 
aisles.  They  prohibit  bare  feet, 
indecent  or  blasphemous  acts  or 
pictures,  suggestive  dancing,  por- 
trayal of  the  use  of  narcotics,  and 
gestures,  dialogues,  monologues, 
songs  or  conversation  with  double 
meaning  that  is  obscene. 

Exceptions  to  these  rules  may 
be  made  only  upon  written  permis- 
sion from  the  Board,  but  with  the 
issuance  of  the  edict,  the  board 
simultaneously  gave  written  per- 
mission for  the  members  of  the 
Gilbert  & Sullivan  “lolanthe” 
company  at  a New  Haven  theatre 
to  appear  in  bare  legs. 


Sam  Spring  Re-elected 
As  Secretary -Treasurer 

Schwalbe  Not  Coming  Back — Complete  List  of  Offi- 
cers Announced  at  Atlantic  City 
By  JOHN  S.  SPARGO 

(Special  to  the  Herald) 

ATLANTIC  CITY,  N.  J.,  April  19.— John  McGuirk  of  the  Stan- 
ley Company  today  was  elected  president  of  First  National  Pictures 
to  succeed  Robert  Lieber.  Mr.  Lieber  becomes  chairman  of  the  board. 
The  following  are  the  new  officers  for  the  ensuing  year: 


President — John  J.  McGuirk. 
Chairman  of  the  board,  Robert 
Lieber. 


John  J.  McGuirk  Robert  Lieber 

First  vice-president  and  general 
manager,  Richard  A.  Rowland. 

Second  vice-president,  Abe  Sab- 
losky. 

Third  vice-president,  John  H. 
Kunsky. 

Secretary  and  Treasurer,  Samuel 
Spring. 

Board  of  directors,  Barney  Bala- 
ban,  Harry  M.  Crandall,  Jacob 
Fabian,  M.  L.  Finkelstein,  Clifford 
B.  Hawley,  Richard  W.  Hoyt, 
Robert  Lieber,  John  J.  McGuirk, 
E.  V.  Richards,  Jr.,  Spyros.Skouras, 
Abe  Sablosky,  Irving  Rossheim, 
Morris  Wolf. 


Board  of  voting  trustees — James 
B.  Clark,  Harold  B.  Franklin,  Rich- 
ard W.  Hoyt,  Robert  Lieber,  Moe 
Mark. 

Blank  Heads  Advisory  Board 

'rhe  advisory  board,  which  will 
meet  with  the  board  of  directors  at 
the  call  of  the  president  taking  the 
place  of  the  present  franchise  holders 
committee,  is  as  follows:  A.  H. 
Blank,  chairman,  George  Trendle, 
Tom  Saxe,  Tom  Boland,  Harry 
Nolan,  Abe  Gore,  J.  H.  Kunsky, 
I.  H.  Ruben,  A.  F.  Sams,  and  the 
above  mentioned  directors  and 
officers  of  the  company. 

Mr.  McGuirk  in  assuming  the 
presidency  of  the  company  expressed 
his  pleasure  in  having  associated 
with  him  in  executive  management 
of  the  company  Robert  Lieber  as 
chairman  of  the  board,  Richard  A. 
Rowland  as  first  vice-president  and 
general  manager  and  Samuel  Spring 
as  secretary-treasurer  and  his  full 
appreciation  of  the  splendid  work 
that  had  been  done  in  the  past. 

Mr.  McGuirk  added  that  “the 
present  board  of  directors  and 
executives  of  First  National  have 
full  confidence  in  the  present  per- 
sonnel of  the  comipany  and  contem- 
plate no  changes  or  additions 
whatsoever.” 


Warners  Get  Full  Vitaphone  Ownership 
By  Buying  Out  W,  J.  Rich,  Says  Times 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Warner  Brothers  has  acquired  100  per  cent  own- 
ership of  Vitaphone,  according  to  the  New  York  Times  today.  The  Times 
says : 

"A  joint  statement  issued  by  Western  Electric  and  Warner  Brothers  says 
the  rapid  development  of  Vitaphone  has  made  desirable  an  explanation  of 
activities  relating  to  production  of  pictures  and  installation  of  equipment. 

“With  this  in  view  a plan  has  been  worked  out  whereby  Warner  Brothers 
acquire  100  percent  ownership  of  Vitaphone  through  purchase  of  the  interest 
of  Walter  J.  Rich  ‘and  will  immediately  increase  their  studio  facilities  for 
production  of  film  and  records  by  opening  a new  studio  in  Hollywood  com- 
pletely equipped  for  Vitaphone  production.’ 

“The  statement  says  also  that  Western  Electric  through  a subsidiary  will 
handle  supply,  sales,  installation  and  maintenance  of  equipment  for  theatres.” 
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Frederick  C.  Munroe  — 


Frederick  C.  munroe  . . . president  of  the  Producers 
Distributing  corporation  ...  a keen  business  intellect  from 
other  fields  applied  to  the  motion  picture  business  ...  a cred- 
itable representative  of  the  highest  type  of  American  business- 
man ...  an  industry  asset. 


Bay  State  Wars  on  Lotteries; 
Seize  Prizes,  Police  Told 

Theatre  Owners  Assure  Attorney  General  of  Cooperation  — Quit 
Making  Houses  Grocery  Stores,  Richey  Advises  Michigan  Exhibitors 

(Special  to  the  Herald) 

Boston,  April  19. — Attorney  General  Arthur  K.  Reading  has  is- 
sued a sweeping  edict  against  lotteries  being  conducted  in  mo- 
tion picture  theatres,  carnivals,  fairs  or  other  places  and  has  sent 
notices  to  the  police  heads  of  every  city  and  town  in  the  state  rigidly  to 
enforce  the  laws  against  lotteries  in  any  form.  He  has  also  ordered  that 
police  seize  prizes  offered  in  lotteries  in  violation  of  the  laws. 


C CORES  of  motion  picture  theatres 
are  affected.  In  many  it  has  become 
almost  a practice  to  offer  prizes,  the 
most  popular  being  automobiles,  for 
lucky  seat  holders,  or  some  other  form 
to  stimulate  attendance.  Superintendent 
of  Police  Michael  Crowley  of  Boston 
started  the  crusade  when  he  ordered 
stich  lotteries  in  Boston  theatres  to 
cease.  Attorney  General  Reading  con- 
ferred with  representatives  of  fraternal 
orders,  religious  societies  and  theatre 
operators,  all  of  whom  assured  him  of 
cooperation. 

Some  of  the  extended  contests  have 
been  ordered  brought  to  an  immediate 
close.  The  attorney  general  has  re- 


quested that  any  case  of  lack  of  coopera- 
tion from  local  courts  be  brought  to  his 
atteation. 


Quit  Grocery  Business, 

Richey  Advises  Exhibitors 

(Special  to  the  Herald) 

DETROIT,  April  19. — “If  you  are 
going  to  turn  your  theatres  into  grocery 
stores  get  out  of  the  motion  picture 
business.’’ 

This  is  the  advice  handed  out  to  mem- 
bers of  the  M.  P.  T.  O.  of  Michigan  by 
H.  M.  Richey,  general  manager.  So 
many  cases  of  grocery  raffles  have  been 
called  to  the  attention  of  the  association 
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that  Richey  believes  drastic  regulations  ■ 
should  be  adopted  to  curb  exhibitors  ■ 
from  filling  their  lobbies  with  flour,  I 
sugar,  canned  goods  and  other  corner  I 

store  products.  f I 

Added  attractions  are  legitimate  for 
the  theatre  but  the  idea  of  staging  raffles  I j 
with  groceries  as  the  prizes  is  going  too  j 
far,  Richey  says.  He  urges  the  associa-  { 
tion  to  pass  a resolution  to  that  effect.  J 

» 

Bandits  Smash 

Three  Safes  but 

Fail  to  Get  Cash 

Bandits  smashed  the  safes  of  two 
theatres  in  Manchester,  Conn.,  in  one 
night  last  week  and  in  both  cases  went 
away  emptyhanded.  At  the  Circle  the 
burglars  toted  a 300-pound  safe  from  the 
office  to  the  back  of  the  theatre  and 
battered  it  with  a sledgehammer.  At 
the  Rialto  a strongbox  was  forced.  Re- 
ceipts of  both  houses  already  had  been 
taken  to  the  bank. 

A third  raid  on  the  Central  Square  in 
Boston  in  six  months  was  unsuccessful 
when  the  bandits  were  unable  to  break 
open  the  safe. 

Thieves  broke  into  the  Orpheum  at 
Hannibal,  Mo.,  and  stole  a 300-pound 
safe  containing  $300. 

Cleveland  Exhibitors 
Open  New  Offices  in 
Film  Exchange  Bldg, 

( special  to  the  Herald) 

CLEVELAND,  April  19. — Cleveland  Mo- 
tion Picture  Exhibitors  Association  last 
week  opened  its  new  headquarters,  includ- 
ing business  offices  and  club  room,  at  713 
Film  Exchange  Building,  with  a buffet 
luncheon  which  250  attended. 

Furnishings  and  decorating  were  provided  at 
cost  by  Sterling  & Welch,  Windowcraft  Valance 
& Drape  Co.,  Italian  Fresco  & Decorating  Co.  and 
National  Theatre  Supply  Co. 

President  W.  M.  James  of  the  state 
M.  P.  T.  O.  wired  his  congratulations  to 
J.  J.  Harwood,  who  now  is  in  his  second 
term  as  head  of  the  Cleveland  organiza- 
tion. Special  tribute  was  paid  the  late 
Sam  Bullock,  one  of  the  organizers.  Wm. 

J.  Banks  has  been  business  secretary  ever 
since  the  formation  of  the  league  in  Jan- 
uary, 1923.  In  putting  through  the  new 
project  Harwood  was  aided  by  B.  Z.  Levine, 
Jules  Schwartz  and  Frank  Gross,  the  house 
committee. 

$20,000  Fire  in  Lansing; 
Jarvis  Will  Reopen  Soon 

( special  to  the  Herald) 

LANSING,  MICH.,  April  19.— E.  Clem- 
ent Jarvis,  owner  of  the  Orpheum,  is  busy 
redecorating  the  theatre  for  early  reopen- 
ing following  a fire  which  did  $20,000  dam- 
age. The  fire,  called  the  worst  in  Lansing 
since  1921,  wrecked  the  auditorium.  Val 
D.  Riley,  operator,  escaped  through  a sky- 
light onto  the  roof  when  the  flames  started 
in  the  new  booth,  equipped  with  fusible 
links  which  automatically  dropped  all  doors 
and  windows. 


Censor  Board  Costing 
Ontario  $24,400  a Year 

(Special  to  the  Herald) 

OTTAWA,  April  19.— The  Ontario 
Board  of  Moving  Picture  Censors  is  cost- 
ing the  Ontario  Provincial  Government 
$24,400  this  year,  according  to  J.  T.  Mon- 
teith,  provincial  treasurer.  This  is  made 
up  largely  of  salaries. 
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Floods  Stop  Shows  in  Seven 
States;  Cut  Off  Many  Towns 

Raging  Torrents  Prevent  Salesmen  from  Bringing  in  Films 
by  Boat — Arkansas  and  Tennessee  Hardest  Hit — Cities 
Buried  Under  Several  Feet  of  Water 

Floods  have  forced  several  theatres  to  close  and  have  cut  off  a number  of 
towns  in  seven  states.  Arkansas  and  Tennessee  are  the  hardest  hit,  according 
to  dispatches  to  the  Herald.  At  least  eleven  Arkansas  towns  have  been 
isolated  because  of  the  high  waters,  and  the  Memphis  exchanges  are  making 
heroic  efforts  to  get  film  into  the  surrounding  area,  flooded  as  far  as  300  miles 
distant,  due  to  overflows  of  the  Mississippi  river’s  tributaries. 

Exhibitors  Forced  to  Close 

Several  exhibitors  have  been  forced  to  close  down  in  Western  Missouri  and 
Southern  and  Central  Illinois.  Louisiana,  Mississippi  and  Kentucky  also  have 
been  affected  by  the  floods.  ^ 


Block  Booking 
Debate  Delays 
Famous  Decision 

(Washington  Bureau  of  The  Herald) 

WASHINGTON,  April  19.— All  is  not 
serene  along  the  Potomac  these  days  as 
members  of  the  Federal  Trade  Commis- 
sion wrestle  with  the  great  problem  of 
whether  wholesale  selling,  as  exemplified 
in  the  block  booking  method,  shall  be  legal 
when  applied  to  groceries  and  illegal  in 
the  case  of  films. 

This  doubt  as  to  whether  block  booking 
is  anything  more  than  a method  of  whole- 
sale selling  is  proving  a stumbling  block 
to  the  disposition  of  the  Famous  Players 
case,  and  it  is  probable  that  some  weeks 
will  elapse  before  the  members  of  the  com- 
mission reach  an  agreement  on  this,  the 
one  remaining  point  in  the  investigation. 

Consideration  was  postponed  first  in 
order  to  give  Commissioner  Myer,  a new 
member,  time  to  acquaint  himself  with  the 
details,  and  then  in  order  that  Commis- 
sioner McCullough,  appointed  still  later, 
might  do  the  same  thing.  It  would  ap- 
pear that  the  new  members  have  a broader 
view  of  the  situation  than  some  of  their 
fellows  on  the  commission,  Mr.  Myer  espe- 
cially having  been  hard  to  convince  during 
the  one  session  of  argument. 

Four  Bandits  Seize 
Ticket  Firm  Payroll; 
Escape  with  $3,100 

Four  payroll  robbers  in  an  auto  forced 
Otto  Taylor,  official  of  the  Argus  Ticket 
Company,  Chicago,  and  a guard  to  drive 
their  car  to  the  curb  and  robbed  them 
of  a bag  containing  $3,100  in  cash,  which 
Taylor  was  taking  from  a bank  to  the 
plant  last  week. 

Burnham  and  Gilmore 
Form  N.  Y,  Chain  Firm 

( special  to  the  Herald ) 

OSWEGO,  N.  Y.,  April  19. — Burnham 
Chain  Theatres,  which  is  to  operate  a 
circuit  throughout  the  state,  was  incor- 
porated by  J.  S.  Burnham  of  Potsdam 
and  Charles  P.  Gilmore  of  Oswego.  The 
Gilmore  theatres  later  may  become  part 
of  the  chain.  Burnham  owns  the  Opera 
House  and  Temple  at  Cortland  and  a 
new  house  at  Saranac  Lake. 


Harttmann  Adds  House 

(Special  to  the  Herald) 

NORTH  KANSAS  CITY,  MO.,  April 
19. — G.  W.  Harttmann  of  the  Capitol  the- 
atre has  taken  over  the  Penn  Valley  in 
Kansas  City  from  Universal  and  is  re- 
opening it  after  remodeling. 


Town  Has  No  Plumbing 
But  Is  Building  Theatre 

( Special  to  the  Herald) 

WEEP  AH,  NEV.,  April  19.— 
This  town  is  to  have  a new  thea- 
tre, even  though  it  does  not  have 
a jail,  any  plumbing,  a church  or 
chamber  of  commerce.  There  are 
now  hfteeen  hundred  people  here 
attracted  by  the  recent  ore  strikes 
and  work  will  commence  on  the 
new  picture  palace  today.  The 
town  may  be  dirty  but  it  is  happy 
and  feels  the  need  of  a first  class 
picture  house. 


Railroads  have  suspended  service  in  the 
Memphis  territory,  says  John  L.  Franconi, 
F.  B.  O.  branch  manager,  in  a letter  to 
the  Herald,  and  it  is  impossible  to  make 
film  shipments  into  many  towns.  Among 
the  isolated  towns  in  Arkansas  and  their 
theatres  are : 

Jonesboro  (Grand  and  Liberty  thea- 
tres); Marked  Tree  (Grand,  Star); 
Blytheville  (Victory) ; Hoxie  (Tri- 
angle); Fort  Smith  (Palace,  New,  Joie, 
Princess  and  Auditorium) ; Clarksville 
(Dunlap,  Riddle)  ; Marianna  (Regent)  ; 
Forest  City  (Imperial,  L.  F.  Haven); 
Cotton  Plant  (Chastain,  Princess) ; 
Batesville  (Gem) ; North  Little  Rock 
and  many  others.  Roads  leading  into 
Forest  City  were  literally  blocked  by 
flood  sufferers  carrying  their  belongings 
to  safety. 

More  than  24,000  persons  are  said  to  be 
in  need  of  assistance  in  the  South  and 
15,200  refugees  were  reported  by  a Red 
Cross  official  in  Illinois,  Missouri  and  Ar- 
kansas alone.  The  flood  havoc  is  wreak- 
ing its  toll  as  the  Mississippi  river  attacks 
the  levees  from  Cairo,  111.,  to  the  Gulf, 
much  of  the  suffering  following  in  the 
wake  of  breaks  in  the  walls. 

Torrents  Prevent  Use  of  Boats 

One  of  the  worst  affected  cities  is  Marked 
Tree,  Ark.,  from  which  town  Fred  Carney, 
operator  of  the  Star  theatre,  telephoned  the 
Memphis  exchanges  that  the  city  rapidly 
was  going  under  water,  which  is  expected 
to  bury  the  town  five  or  six  feet  deep. 
The  exchanges  are  using  automobiles 
where  the  roads  permit  the  exhibitors  meet- 
ing them  by  boat  and  rowing  back  to  their 
towns.  This  was  tried  at  Marked  Tree, 
but  the  waters  were  raging  torrents.  The 
highway  commission  has  closed  a number 
of  roads  out  of  Memphis. 

Batesville,  Ark.,  home  of  the  Gem  thea- 


tre, has  been  isolated  with  the  White  River 
at  a flood  stage  of  39  feet.  Clarendon 
(Victory  theatre)  also  is  expected  to  be 
cut  off  by  the  floods.  The  levee  caved  in 
at  Judsonia  (Electric  theatre).  Deaths 
were  reported  at  the  following  towns  in 
Arkansas;  Atkins  (Comet);  Paragould 
(Majestic,  Capitol,  O.  F.  Collins)  ; Darda- 
nelle,  (New,  Luther  Claud).  Breaking 
embankments  also  periled  the  town  of 
Humphreys  (Pastime  theatre)  and  Pine 
Bluff  (Best  theatre). 

Theatres  in  Illinois  and  Mis- 
souri towns  which  have  been 
forced  to  close  include  the  Owens 
at  Clarksville,  Mo.;  Empress, 
Chaffee,  Mo.;  Cozy,  Nebo,  111. 

Cairo,  111.,  home  of  the  Jackson,  Opera 
House,  Bijou,  Gem,  Kimmel,  Rees  and 
Standard,  is  fighting  to  save  its  levee.  The 
water  is  rising  at  Beardstown,  III, 
(Princess  and  Gem)  and  a second  Beards- 
town flood  is  feared.  Families  moved  from 
the  lowlands  at  Metropolis,  111.  (Elite- 
Kozy  Theatre  Co.,  A.  J.  Gibbons).  The 
town  of  Mounds,  111.,  (Lyric)  W'as  under 
water  two  to  four  feet,  and  five  breaks 
in  the  drainage  district  levee  at  Wolf  Lake 
were  recorded. 

10  Feet  of  Water  Cover  Town 

Ten  feet  of  water  covered  Hollister,  Mo., 
(Lyric)  while  practically  all  of  Forsythe 
(Opera  House)  has  been  washed  away  and 
the  town  deserted.  Branson  (Community) 
is  isolated  and  the  waters  have  flooded 
parts  of  Sikeston  (Malone),  New  Madrid 
(Dixie)  and  Charleston. 

Salesmen  working  out  of  St.  Louis  had 
difficulty  because  a number  of  highways 
were  closed  but  three  trunk  roads  into  Illi- 
nois were  open  Sunday. 

News  reel  cameramen  are  getting  latest 
developments  in  the  flooded  areas. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“You  can’t  beat  EXHIBITORS  HERALD.” — George  M.  Goldstein, 
Portland,  Ore. 

¥ ¥ ¥ 

“We  could  not  get  along  without  the  HERALD.  Each  week,  after  read- 
ing carefully,  we  take  it  apart  and  file  in  four  sections — reports.  Service 
Talks,  exploitation  and  Better  Theatres.  Each  section  is  punched  and  put  on 
an  arch  file  according  to  issues. — R.  R.  Winship,  Majestic  theatre,  Phillips- 
burg,  Kansas. 

¥ ¥ ¥ 

“I  didn’t  have  to  stand  for  Jenkins’  talk  for  the  HERALD,  as  I have  been 
a subscriber  for  the  Theatre  Owners’  Friend  for  several  years.’’— W.  B. 
Finn,  Tureman  theatre,  Virginia,  111. 
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YORK. — Robert  Lieber  just  got 
'under  the  wire,  arriving  Saturday  from 
Europe  for  the  First  National  meeting  on 
Monday.  . . . M’illiam  LcBaron.  new  pro- 
duction manager  of  F.  B.  O.,  will  leave  for 
the  coast  on  February  28,  according  to  Film 
Daily,  hut  why  hurry?  . . . J.  V.  Ritchie 
postcards  that  he  and  Mrs.  Ritchie  are  en- 
joying the  balmy  breezes  of  Lake  Luzerne. 

. Dr.  Ricsciifcld  is  receiving  many 
congratulations  on  the  music  score  he  wrote 
for  “Chang,”  which  opens  at  the  Rivoli  on 
April  29.  . . . John  Ford,  Fox  director, 

now  has  returned  to  the  Coast  after  a 
vacation  spent  at  his  old  home  in  Portland, 
Ale,  . . . Hal  Hall,  now  a director  of 

parts,  has  returned  with  his  company  from 
Bermuda  with  exteriors  for  “The  Call  of 
Love.”  . . . Goz’crnor  Smith  and  Mayor 
IValkcr.  or  vice  versa,  are  expected  to 
attend  the  annual  ball  of  the  Motion  Pic- 
ture Studio  Alechanics  at  the  .\stor  next 
Friday  night.  . . . Dan  Doherty,  new 

publicity  manager  of  Fox,  celebrated  his 
promotion  by  getting  sick  for  a couple  of 
days  but  is  back  on  the  job  and  going 
strong.  . . . Theodore  Dietrich  is  an- 

other film  man  who  has  been  on  the  sick 
list  but  is  better  and  back  at  work.  . . . 

IVinnic  Sheehan  is  expected  in  New  York 
early  next  month  and  will  take  a couple 
of  months’  vacation  in  Europe  before  re- 
turning to  the  Coast.  . . .'  Sumner  Smith 
and  Guy  FouJer  have  quit  the  Moving  Pic- 
ture World  and  Randy  Lezois  has  ioined 
the  editorial  staff.  . . . IF.  R.  Fraser, 

Harold  Lloyd’s  general  manager,  is  coming 
East  to  attend  the  Paramount  conventions. 

Charlie  Christie  is  in  New  York 
and  having  a right  good  time  visiting  with 
John  Waldron,  Pat  Dowling  et  al.  . . . 

George  Fitsmaurice  has  gone  back  to  the 
Coast  to  begin  work  on  “The  Barker”  for 
First  National.  . . . F.  il/.  JFingart, 

formerly  with  Paramount,  has  gone  to  the 
Coast  to  handle  studio  publicity  for  F.  B.  O. 

F.  O.  Peters  of  the  A.  B.  C.  ex- 
change, Detroit,  is  in  New'  York  laying  in 
a supply  of  film  for  the  coming  season. 
. . . A.  George  .Smith,  managing  director 

of  Producers  IDistrihuting  Company,  Ltd., 
of  London,  arrived  in  New  York  last  week. 
. . . J.  D.  lJ'illiaj)is,  erstwhile  Briton,  but 

now  again  an  American  film  man,  is  ex- 
pected soon  to  make  an  announcement  of 
his  resumption  of  activities  in  this  market. 

Harry  Cohn  of  Columbia  has  re- 
turned to  the  Coast  after  signing  up  several 
new  faces  for  the  screen.  ...  5.  E. 

Abel,  former  I.biited  Artists  manager  in 
Detroit,  is  a visitor  in  New  York  for  the 
week.  . . . Joseph  .Stern,  manager  of  the 

Stanley-Fabian  Fast  Orange  house,  sailed 
last  week  for  a vacation  in  Europe.  . . . 

Sammy  .Sax  is  putting  Lumas  Films  on  the 
map  every  day,  his  latest  being  the  signing 
up  of  Percy  Marmont  and  Mac  Busch. 
. . . Sam  Rork  came  on  from  the  Coast 
in  time  to  attend  the  First  National  meet- 
ing at  -Atlantic  City.  . . . Edgar  Wal- 

lach  has  succeeded  Joe  Marks  as  manager 
of  the  Colony.  . . . Lou  Remy,  South- 

west district  manager  for  Fox,  w'as  in 
New  York  for  a few  days  last  week.  . . . 
Walter  Eberhardt  is  trying  to  find  some- 
one who  did  not  enjoy  the  Naked  Truth 
dinner. 


What  has  become  of 

WALTER  IRWIN 

once  prominent  in  the  film  business? 

SPARGO. 


Glass  houses?  Metro-Goldyn-Mayer 
is  erecting  a large  glass  structure  at 
their  Hollywood  production  plant. 


Marion  Davies  and 
Sidney  Franklin  be- 
gin work  on  ‘^Quality 
Street”  for  M.G.M. 


Claire  Windsor  lays 
away  1,000  feet  of 
film  in  the  M.G.M. 
stage  cornerstone 
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Exhibitor  Leaders 
Attend  Minneapolis 
Meeting  May  3 to  5 

( special  to  the  Herald) 

MINNEAPOLIS,  April  19.— Exhibitor 
leaders  from  \arious  parts  of  the  United 
States  will  take  part  in  the  annual  conven- 
tion of  the  M.  P.  T.  O.  of  the  Northw^est. 

The  final  decision  of  the  officers  is  to 
have  the  meeting  in  St.  Paul,  and  the  place 
will  be  the  Saint  Paul  Hotel  Roof  Garden. 
The  dates  are  May  3,  4,  and  5. 

W.  A.  Steffes,  president,  is  looking  for- 
ward to  a particularly  interesting  meeting, 
with  constructive  achievements  preliminary 
to  the  national  meeting  at  Columbus  in 
June. 

Rival  Sues  Winner  of 
Theatre  Queen  Contest 

(Special  to  the  Herata) 

ALBANY,  April  19. — An  interesting  law- 
suit has  started  as  the  result  of  a recent 
popularity  and  beauty  contest  held  in  the 
American  theatre  in  Troy,  N.  Y.,  one  of 
the  Stanley  chain.  Edith  Umberwurst, 
18,  is  the  defendant  in  a $735  action  brought 
by  Irma  MacNaughton,  a 16  year  old  Troy 
high  school  girl,  as  the  direct  result  of  a 
recent  decision  declaring  Miss  Llmberwurst 
the  Queen  of  Troy.  The  theatre  is  man- 
aged by  Louis  Saperstein.  Merchandise  to 
the  value  of  $735,  as  well  as  the  title,  had 
been  offered  by  the  merchants  to  the  win- 
ner. 

Claim  is  made  that  Miss  Umberwurst  is 
not  a resident  of  Troy,  and  that  Miss 
MacNaughton  was  discriminated  against  in 
a number  of  ways,  among  which  was  one 
that  she  was  not  permitted  to  state  on 
slides  of  her  picture  that  she  was  a high 
school  girl.  Miss  MacNaughton’s  father 
is  the  editor  of  one  of  Troy’s  daily  papers. 

Audience  Walks  Out 

in  Order  During  Fire 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  April  19.— Mem- 
bers of  the  audience  of  the  Empress  thea- 
tre at  El  Reno  walked  out  with  no  disorder 
when  the  house  was  slightly  damaged  by 
fire. 

H.  G.  McNeese  has  taken  over  the  theatres  at 
San  Diego  and  Rung,  Texas;  Joe  Hagan  will 
build  a house  at  New  Lima,  Okla. ; remodeling  is 
being  done  at  the  Macco  in  Magnolia,  Ark., 
Empress  at  Hollis,  Okla.,  and  Lyric  and  Gem 
at  Brownwood,  Texas. 

The  Vernon  theatre  has  opened  at  Ver- 
non, Texas. 

Canadian  Provinces  Win 
Ticket  Tax  Reductions 

(Special  to  the  Herald) 

OTTAWA,  April  19. — Several  provinces 
are  benefiting  from  reductions  of  the  ticket 
tax.  In  British  Columbia  the  assessment 
has  been  cut  to  5 per  cent,  with  no  tax  on 
tickets  up  to  15  cents.  Abolishment  of  the 
tax  on  tickets  up  to  25  cents  in  Toronto 
goes  into  effect  July  1.  The  same  has  been 
accomplished  in  Manitoba.  Quebec  has  ex- 
panded its  10  per  cent  assessment  to  in- 
clude church  entertainments  and  free 
tickets. 


Von  Tilzer  Manager 

( special  to  the  Herald ) 

PHILADELPHIA,  April  19.— J.  Von 
Tilzer,  managing  the  United  Artists  ex- 
change at  Buffalo,  has  been  appointed  man- 
ager here,  succeeding  John  Hennessey, 
resigned. 


“King  of  Kings”  W orld  Opening 
Wins  Distinguished  Audience 

Cecil  B.  DeMille’s  Story  of  Life  of  Jesus  Reproduces  Great 
Historical  Locales — Chorus  of  40  Sings  in 
Riesenfeld’s  Musical  Setting 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Before  one  of  the  most  distinguished  audiences 
that  ever  attended  the  first  performance  of  a motion  picture,  Cecil  B.  DeMille’s 
personally  directed  production  of  “The  King  of  Kings”  had  its  world  premiere 
at  the  Gaiety  theatre.  New  York  City,  tonight. 


Chorus  of  Forty  Voices  Sings 

This  is  the  story  of  the  life  of  Jesus,  written  by  Jeanie  Macpherson,  on 
which  Mr.  DeMille  has  been  engaged  for  a year.  There  is  a special  musical 
score  arranged  by  Dr.  Hugo  Riesenfeld,  who  had  complete  charge  of  the 
presentation.  The  musical  setting  also  included  the  services  of  a chorus  of 
forty  voices.  The  staging  is  the  work  of  John  Wenger,  who  devised  a 
symbolic  motive  introductory  to  the  film. 


The  picture  is  offered  as  a dramatic 
entertainment,  keeping  steadily  in  view 
the  fact  that  the  story  of  the  Life  and 
Passion  has  enlisted  the  efforts  of  dra- 
maturgy in  many  generations  and  evoked 
the  sympathy  and  love  of  the  spectators 
from  the  era  of  early  medieval  Passion 
Plays  down  to  the  present.  The  great- 
est of  dramatic  themes,  it  has  been  put 
in  pictures  by  Mr.  DeMille  in  the 
thought  of  reverence. 

Historical  Locales  Reproduced 

That  thought  transcends  both  the  vast 
material  milieu  and  the  individualities 
of  the  players.  Here  are  reproduced 
the  great  historical  locales  of  Galilee,  the 
Temple,  the  Halls  of  Caiaphas  and 
Pilate,  the  Hill  of  Calvary,  and  the 
Easter  garden  so  familiar  to  readers  of 
the  narrative  or  those  who  have  traveled 
in  the  Holy  Land. 

Eighteen  principals  of  stellar  excel- 
lence were  required;  there  were  no  less 
than  530  named  roles  and  4,228  super- 
numeraries. Among  the  noteworthy 
principals  may  be  mentioned  H.  B. 
Warner,  Dorothy  Gumming,  Ernest  Tor- 
rence, Joseph  Schildkraut,  Jacqueline 


What  Price  Grziss? 

$3,000:  Vera  Gordon 

( special  to  the  Herald) 

LOS  ANGELES,  April  19.— So 
great  is  Vera  Gordon’s  attachment 
for  her  lawn  that  when  Edward 
Klein,  San  Francisco  businessman, 
drove  his  auto  across  it  she  sued 
him  for  $3,000.  Let’s  see:  how 
much  would  that  be  per  blade? 


Logan,  Rudolph  Schildkraut,  Sam  De 
Grasse,  Theodore  Kosloff,  Victor  Var- 
coni,  Majel  Coleman,  Montagu  Love, 
George  Siegmann,  William  Boyd,  Robert 
Edeson  and  Julia  Faye. 

Unusual  interest  was  attached  to  this 
premiere  not  only  because  of  the  magni- 
tude of  the  photoplay  but  because  this 
showing  marked  the  first  time  in  recent 
years  when  a special  motion  picture  pro- 
duction was  shown  in  New  York  before 
its  Hollywood  premiere. 

(Pictures  on  Page  57) 

Sex  Plays  Prohibited 
By  Evanston  Ordinance 

Socalled  sex  plays  are  barred  at 
Evanston,  Chicago  suburb,  under  a new 
ordinance  passed  to  strengthen  censor- 
ship. The  measure  also  prohibits  drink- 
ing or  gambling  scenes  in  either  screen 
or  stage  plays  and  bars  the  featuring  of 
a criminal  or  drug  addict  as  the  hero. 


United  Artists  Files  to 
Exhibit  ** Night  of  Love** 

United  Artists  representatives  have 
filed  a mandamus  petition  to  make  the 
Chicago  censors  permit  the  exhibition 
of  “A  Night  of  Love,”  which  the  board 
had  ordered  barred.  The  representa- 
tives offered  to  show  the  film  before  a 
jury. 


Gaston  Leroux  Dies 

(Special  to  the  Herald) 

NICE,  FRANCE,  April  19. — Gaston 
Leroux,  writer  of  detective  stories,  is 
dead. 


Theatre  Broadcasting  Barred  from 

7 to  11  P.M.  By  Michigan  M.  P.  T.  O. 

(Special  to  the  Herald) 

DETROIT,  April  19. — Broadcasting  of  motion  picture  theatre  programs 
between  7 and  11  p.  m.  is  prohibited  among  members  of  the  M.  P.  T.  O. 
of  Michigan.  At  the  last  regular  meeting  of  the  board  of  directors  /tl  was 
decided  the  use  of  the  radio  during  those  hours  was  simply  a means  of 
keeping  people  away  from  the  theatres.  Members  who  had  made  use  of, 
broadcasting  previously  to  the  adoption  of  this  new  resolution  employed 
it  as  a means  of  advertising  their  advance  programs. 

“There  may  be  some  merit  to  this  type  of  advertising,’’  said  H.  M.  Richey, 
business  manager,  “but  the  theatre  owner  who  broadcasts  his  program  dur- 
ing show  hours  is  certainly  pursuing  a policy  that  will  eventually  hurt  him. 

At  first  he  may  be  the  only  one  doing  it  and  may  get  some  advertising  bene- 
fits, but  if  other  theatres  see  or  feel  that  he  is,  many  more  are  going  to  start 
it  with  the  result  that  it  will  harm  rather  than  help  attendance.’’ 
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Every  Branch  to  Join  in  ‘Herald’ 
Golf  Tourney  in  Hollywood 

Interest  in  Event  of  May  15  Spreads  Over  Entire  Industry  — Fifty 
Prizes  Donated  in  Addition  to  Cup  Trophy 
By  RAY  MURRAY 

Hollywood,  April  19. — A11  arrangements  have  been  perfected 
for  the  First  Annal  Motion  Picture  Golf  Tournameent  to  be  held 
at  El  Caballero  Country  Club,  May  15.  Every  branch  of  the  in- 
dustry will  be  represented  at  the  big  meet,  and  interest  is  at  fever  heat 
over  the  coming  event  which  is  being  conducted  under  the  auspices  of 
the  EXHIBITORS  HERALD, 


Besides  the  handsome  cup  offered  by 
the  Herald,  about  fifty  other  prizes 
have  been  donated  by  various  executives, 
stars  and  enterprising  Hollywood  business 
houses.  Mullen  and  Bluett,  haberdashers, 
will  present  a pair  of  plus  fours  to  the 
winner  in  one  of  the  divisions.  ’ * 

Fairbanks  Gives  Pitcher  Prize 
Douglas  Fairbanks  has  contributed  a 
beautiful  sterling  silver  water  pitcher ; Ed- 
die Brandstatter,  a handsome  loving  cup ; 
Paulais  Restaurant,  another  beautiful  cup; 
Eddie  Schafer,  a silver  cigaret  box ; the 
Italian  Art  Gallery,  a handsome  marble 
eagle  mantelpiece.  Several  wrist  watches 
have  also  been  added  to  the  long  list  of 
prizes  already  donated. 

Pictures  in  connection  with  the 
HERALD  golf  tourney  appear  in 
the  Pictorial  Section  of  “The 
Studio,”  which  is  Section  Two  of 
this  issue. 

Brandon  Hurst,  chairman  of  the  com- 
mittee in  charge  of  the  affair,  is  receiving 
the  hearty  support  of  the  many  golfers  in 
the  various  studios.  The  contest,  which  is 
being  held  at  the  El  Caballero  course 
through  the  courtesy  of  Thomas  E.  Hodges, 
secretary,  promises  to  be  one  of  the  big 
events  of  the  year  on  the  west  coast.  This 
is  the  same  course  where  the  recent  $10,000 
open  golf  championship  was  staged  and  is 
the  fifth  hardest  course  in  the  world. 
Painter  Handles  Entries 
A.  H.  Painter  is  handling  the  entries 
and  will  act  as  official  scorer  for  the  event. 
Alfred  A.  Cohn  is  treasurer  and  the  en- 
tries are  being  limited  to  300.  Tournament 
will  consist  of  18  holes  medal  play  at  handi- 
cap. 

Among  those  who  will  participate  in  the 
event  are  Sylvano  Balboni,  Jack  Brower, 
Alan  Crosland,  Mike  Gore,  Alan  Hale,  Babe 
Hardy,  Ray  Hoadley,  Ralph  Ince.  Harry 
Langdon,  Harold  Lloyd,  A1  Ray,  Howard 
Hawks,  Tames  Ryan,  Sam  Sax,  William 
Seiter,  Scott  Sidney,  Eddie  Sutherland, 
Norman  Taurog,  Sam  Bischoff,  David  But- 
ler, Sam  Briskin,  Robert  Fairbanks,  Arthur 
Ripley,  Don  Eddy,  Milt  Howe,  Tames 
Loughborough,  Phil  Ryan,  Joe  McClosk'ey, 
O.  O.  Dull,  Nat  Deverich,  James  J.  Dona- 
hue, Wid  Gunning,  Otis  Hoyt,  Max  Autrey, 


Francis  J.  Murray,  Bob  DeLacy,  W.  C. 
Johnson,  Jack  Gardner  and  Tom  Mix. 

Vitaphone  Adds  More 
Names  to  Lis^of  Noted 
Artists  Under  Contract 

( special  to  the  Herald ) 

NEW  YORK,  April  19.— Vitaphone  has 
added  a number  of  artists  to  its  rapidly 
growing  list  of  entertainers  to  be  heard 
via  the  synchronization  device. 

Phil  Ohman  and  Victor  Arden  are  bring- 
ing their  double  piano  act  from  vaudeville 
to  the  studio.  Tom  Brown  and  the  ori- 
ginal Six  Brown  Brothers  will  be  heard 
and  seen.  Fred  Waring  and  his  Pennsylva- 
nians are  to  do  two  more  numbers.  The 
Diplomats,  orchestra  of  the  Knickerbocker 
hotel ; also  have  signed. 

The  latest  release  sheet  anounces  Marti- 
nelli  and  Jeanne  Gordon  in  a scene  from 
the  second  act  of  “Carmen;”  John  Charles 
Thomas  in  several  of  his  own  numbers  and 
with  Vivienne  Segal  in  the  Sweetheart  song 
from  “Maytime;”  Douglas  Stanbury  and 
Maria  Gambarelli ; the  Moscow  A^  En- 
semble, and  the  Revelers.  A Vitaphone 
number  reported  in  great  demand  for  the 
week  of  May  30  is  the  Lincoln  Caswell 
interpretation  of  Abraham  Lincoln  giving 
the  Gettysburg  Address. 

California  Exhibitors 
Stage  Hi- Jinks  Party 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— The  M.  P. 
T.  O.  of  Southern  California  held  its  an- 
nual Hi-Jinks  party  at  the  Plantation 
Cafe,  Culver  City,  last  night.  Glenn 
Harper,  of  the  Far  West  Theatres,  Inc., 
had  charge  of  the  affair,  which  proved  an 
enjoyable  one. 


Altmans  Go  to  Coast 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — More  Altman, 
Fox  Eastern  studio’s  purchasing  agent,  and 
Theodore  Altman,  art  selector,  have  gone 
to  the  Hollywood  plant  to  serve  there. 


Pennsylvania  Solons  Shelve  Theatre 

Bills;  Illinois  6-Day  Measure  Dies 

Theatre  owners  of  Pennsylvania  are  breathing  more  easily  following  the 
adjournment  last  week  of  the  legislature  of  that  state,  which  was  the  first 
to  impose  censorship.  No  inimical  action  was  taken.  In  Illinois  a bill  to 
require  one  day  rest  in  seven  was  defeated  by  two  votes  in  the  House.  The 
theatre  padlock  bill  comes  up  this  week. 

Only  one  bit  of  adverse  legislation  was  proposed  in  Pennsylvania  and 
that  died  in  committee.  The  bill  aimed  to  prohibit  standing  in  the  rear  of 
theatre  auditoriums.  Lieutenant  Governor  Arthur  James  and  Senator  Frank 
Harris  championed  the  exhibitors’  interests.  Two  efforts  to  obtain  Sunday 
shows  at  Harrisburg  were  shelved. 

M.  E.  Comerford  gave  a testimonial  dinner  to  the  Legislative  Correspond- 
ents Association  a^  the  Penn  Harris  hotel  in  Harrisburg.  President  R.  F. 
Woodhull  of  the  M.  P.  T.  O.  A.  was  a guest. 


The  New  York  Yankees  and  the  Phila- 
delphia Athletics  were  guests  of  M- 
G-M  April  15  at  the  showing  of 
“Slide,  Kelly,  Slide”  at  the  Embassy, 
New  York. 

Main  Features  of 
British  Quota  Bill 
Expected  to  Stay 

( special  to  the  Herald) 

LONDON,  April  8.  (By  Mail).— 
There  is  likely  to  be  very  little  mutila- 
tion of  the  Cinemagraph  Films  Bill,  ex- 
cept amendments  agreed  upon  by  the 
Government  and  the  industry,  when  the 
measure  emerges  from  the  committee 
stage  and  goes  to  the  Commons  for 
third  reading. 

A proposed  amendment  which  would 
have  wiped  out  the  blind  booking  pro- 
vision was  defeated  in  committee  and  an- 
other on  restricting  freedom  of  contract 
also  was  rejected. 

* 5(: 

Gaumont-British  Picture  Corporation 
has  added  the  Davis  circuit  of  four  suc- 
cessful London  theatres  to  its  circuit,  in 
a deal  said  to  involve  $2,750,000. 

* 4:  * 

British  Instructional  Films,  Ltd.,  has 
passed  into  the  hands  of  A.  E.  Bundy. 
New  studios  are  to  be  constructed  at 
Surbiton,  he  announced. 

100  Golfers  to  Meet 

in  Kansas  City  Tilt 

( special  to  the  Herald) 

KANSAS  CITY,  April  19. — One  hundred 
entrants  are  expected  to  compete  in  the 
annual  Kansas  City  Film  Board  of  Trade 
golf  tournament,  to  be  played  over  the  Ex- 
celsior Springs  course  April  25.  The  en- 
trance for  the  18-hole  medal  play  affair 
will  be  $5,  that  amount  including  dinner. 
There  will  be  prizes  aplenty.  C.  E.  Greg- 
ory, M-G-M ; C.  A.  Schultz,  P.  D.  C.,  and 
Tom  Byerle,  First  National,  compose  the 
committee. 

Edna  Pfister  Appointed 
Albany  Board  Secretary 

( special  to  the  Herald) 

ALBANY,  April  19. — Edna  Pfister  of 
Cleveland  has  been  selected  as  the  new 
secretary  of  the  Albany  Film  Board  of 
Trade,  and  will  succeed  Miss  Jane  Hal- 
loran,  who  soon  will  be  married  to 
Robert  Bertschey,  former  exchange 
manager,  now  managing  a motion  pic- 
ture theatre  at  Riverbead,  L.  I. 


April  23,  1927 


EXHIBITORS  HERALD 


3:^ 


EVERY 
WEEK 
Is  a 

BIG  WEEK 

for 

READERS 

of 

EXHIBITORS 

HERALD 


— this  week 

The  Studio  appears  as  Section  Two.  A1 
Boasberg  exposes  the  inside  story  of  the 
mergers  now  taking  place.  Bob  Early  adds 
another  chapter  to  his  running  history  of 
Hollywood.  Jim  Loughborough  starts  a new 
series.  Ray  Murray  contributes  his  sparkling 
humor  and  sophisticated  views.  Oh,  what  an 
hour  of  reading! 

— next  week 

The  Box  Office  Record  and  Equipment 
Index  appears  as  Section  Two.  Here’s  a 
serious  note — business  information  of  vital 
importance  to  everyone  in  the  trade  who 
wants  to  stay  in  the  trade.  No  long  comment 
necessary.  “The  most  valuable  book  ever 
published  for  the  motion  picture  industry” 
still  applies. 

— and  the  next  week 

CONTAINS  the  first  of  the  series  of  prod- 
uct announcements  from  the  important 
distributing  companies.  F.  B.  O.  comes  to 
bat  first  and  its  insert  will  appear  exclusively 
in  Exhibitors  Herald.  The  sensational  ad- 
vance of  F.  B.  O.  under  the  leadership  of 
Joseph  P.  Kennedy  attaches  an  importance 
to  this  announcement  which  makes  it  busi- 
ness news  of  vital  interest  to  everyone. 

— the  week  after  that 

CONTAINS  the  1927  announcement  of 
Paramount  with  several  startling  sur- 
prises contained  therein.  Section  Two  will 
be  the  May  Issue  of  Better  Theatres  and  in 
it  will  appear  the  first  installment  of  the 
most  important  questionnaire  the  Herald  has 
ever  submitted  the  theatre  owner. 


And  all  of  this  is  EXTRA.  It  comes  in  addition  to 
^ the  Snappiest,  Breeziest  Paper  in  the  field — the 
good  old  Herald.  More  news,  more  pictures,  more 
exhibitor  reports,  more  service  departments,  more 
advertising — more  PUNCH,  SERVICE,  STAMINA 
than  any  other  publication  in  the  motion  picture 
industry. 
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Sol  Lesser,  Rosenberg,  Col.  Levy 
Organize  Theatre  Circuit 

Corporation  Also  W ill  Produce  Pictures  on  Small  Scale — Three  Pre- 
mieres Given  in  One  Night 
By  RAY  MURRAY 

Hollywood,  April  19. — Sol  Lesser,  Mike  Rosenberg  and  Colonel 
Fred  Levy,  backed  by  Los  Angeles  and  Eastern  capital,  have 
formed  a new  corporation  to  operate  a chain  of  theatres  in  the 


smaller  towns  between  Los  Angeles 
pany,  which  has  offices  on  Vermont 
cipal  Theatres  Corporation. 

IKE  ROSENBERG  is  president  of 
the  new  concern,  Lesser  is  chairman 
of  the  board  of  directors  and  Colonel  Levy 
vice-president.  It  is  capitalized  at  $l,00d,- 
(XK).  Others  associated  with  the  above 
named  are  Lee  Goldberg  and  Fred  Levy, 
Jr.  According  to  announcement  made  last 
week,  a group  of  eastern  capitalists  have 
purchased  a 50  per  cent  interest  in  the 
corporation. 

In  addition  to  the  chain  of  theatres,  the 
corporation  will  also  produce  motion  pic- 
tures on  a small  scale,  it  was  stated.  Lesser 
owns  the  rights  to  several  Harold  Bell 
Wright  stories  and  will  produce  “The  Shep- 
herd of  the  Hills”  as  the  first  one.  Wil- 
liam K.  Howard  has  been  loaned  by  the 
DeMille  studio  to  direct  this  picture.  Eight 
theatres  have  been  taken  over  by  the  new 
corporation,  one  of  them  being  a Los  An- 
geles house. 

tjc  jjc 

$500,000  Boulevard  Issue 
An  issue  of  $500,000  of  the  Boulevard 
Theatre  Company,  Inc.,  has  been  offered  by 
a syndicate  composed  of  the  Bank  of  Italy, 
National  Trust  and  Savings,  the  Security 
Company,  and  Bayly  Brothers,  Inc.  The 
issue  is  secured  hy  a first  mortgage  on  the 
land  and  building  knowm  as  Grauman’s 
Egyptian  Hollyw'ood  theatre.  It  is  said  to 
have  a total  value  of  $980,000,  or  twice  the 
amount  of  the  issue.  The  theatre  equip- 
ment worth  $80,000  was  pledged  as  addi- 
tional security. 

Grauman’s  Egyptian  will  be  leased  for  a 
term  of  twenty-five  years  at  an  annual 
rental  of  $75,000,  to  be  knowm  as  the 
Egyptian  Theatre  Corporation,  which  lease 
is  guaranteed  by  the  LInited  Artists  Circuit, 
Inc.  The  bonds  are  priced  at  $100,  yielding 
6 per  cent. 

5b 

Three  Openings  in  One  Day 
Three  openings  occupied  the  attention  of 
dyed-in-the-wool  first-nighters  last  Wednes- 
day when  “Casey  at  the  Bat,”  the  Para- 
mount production,  had  its  premiere  at  the 
Million  Dollar  theatre;  “Resurrection”  oc- 
cupied the  screen  at  the  Criterion,  and 
“Mr.  Wu”  was  presented  at  the  Forum. 

Wallace  Beery  and  other  Lasky  stars  took 
a bow  at  the  Million  Dollar  show  while 
John  T.  Murray,  master  of  ceremonies, 
introduced  Count  Ilya  Tolstoy,  Marc  Mac- 
Dermott,  Lucy  Beaumont,  Vera  Lewis,  Rita 
Carewe,  Monte  Banks,  Dolores  Del  Rio, 
Rod  La  Rocque,  Ralph  Lewis  and  the 
Duncan  Sisters  at  the  Criterion.  Edwin 
Carewe,  the  director,  in  a brief  address, 
thanked  the  principals  and  all  who  assisted 
in  making  the  remarkable  Russian  drama. 
An  especially  well  arranged  musical  score 
was  presented  by  Jan  Rubini  and  his  s^rni- 
phony  orchestra.  Carewe’s  initial  LInited 
Artists  production  is  one  of  the  big  fea- 
tures of  the  year. 

* * * 

Ford  Returns  from  Europe 
John  Ford,  Fox  director  and  president  of 
the  Motion  Picture  Directors’  Association, 
returned  to  New  York  last  week  from  an 
extended  sojourn  in  Germany,  where  he 
was  doing  research  work  for  his  next  pic- 


and  San  Francisco.  The  new  corn- 
avenue,  will  be  known  as  the  Prin- 

ture,  “Grandma  Bernie  Learns  Her  Let- 
ters.” Ford  visited  his  parents  at  Peaks 
Island,  Maine,  before  returning  to  Holly- 
wood. 

* * * 

Charles  R.  Condon,  who  recently  left  an 
executive  job  to  write  for  the  screen,  has 
just  finished  the  adaptation  of  “What  Hap- 
pened to  Father,”  a Mary  Roberts  Rine- 
hart story.  John  G.  Adolfi  will  direct  the 
picture  for  Warner  Brothers. 

❖ ❖ 5b 

Hale  Directs  “Bar  Sinister” 

Alan  Hale  has  been  chosen  to  direct 
“The  Bar  Sinister,”  one  of  Richard  Har- 
ding Davis’  successful  novels,  for  DeMille. 
Vera  Reynolds  will  be  starred  in  the  new 
vehicle.  William  DeMille  will  supervise  the 
production.  Kenneth  Thomson,  who  made 
such  a decided  hit  in  “White  Gold,”  has 
been  selected  to  play  the  male  lead  oppo- 
site Miss  Reynolds.  Work  on  the  produc- 
tion started  last  week. 

* >|! 

Alberta  Vaughn  has  been  signed  to  play 
the  lead  in  “Back  Stage,”  a Tiffany  pro- 
duction, sharing  honors  with  William  Col- 
lier, Jr.  Others  in  the  cast  are  Barbara 
Bedford,  Eileen  Percy,  Jimmy  Harrison, 
Josselyn  Lee,  Shirley  O’Hara,  Marcia  Har- 
ris and  Louise  Carver. 

^ ^ 5b 

Alec  B.  Francis,  famous  character  thes- 
pian,  has  just  returned  to  Hollywood  after 
a motor  tour  of  Northern  California.  It  is 
the  first  vacation  for  him  in  eighteen 
months  and  came  after  the  completion  of 
his  portrayal  in  “The  Tender  Hour,”  which 
George  Fitzmaurice  directed  for  First 
National. 


Herman  Starr  Sails 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Herman 
Starr  sails  Friday  for  Paris  to  reorganize 
the  Cie  Vitagraph  de  France,  Warner 
Brothers  branch,  to  handle  distribution 
in  Switzerland,  Belgium  and  France. 


Wafts  Popcorn  Aroma 
Into  Theatre  for  Sales 

( Special  to  the  Herald) 

ALBANY,  April  19. — Jake  Ros- 
enthal, who  rose  from  a street 
vender  of  suspenders  and  matches 
to  the  owner  of  a motion  picture 
theatre  in  Troy,  N.  Y.,  has  a 
rather  novel  idea  which  he  will 
put  in  operation  at  his  house. 

He  has  purchased  a combined 
peanut  and  popcorn  machine  which 
will  be  installed  in  the  lobby  and 
so  arranged  that  the  draft  will 
waft  the  fragrance  of  peanuts  and 
popcorn  into  the  theatre,  stimulat- 
ing sales.  At  the  same  time  Ros- 
enthal will  do  away  with  the  ex- 
pense of  spraying  his  theatre  at 
frequent  intervals  with  perfume. 


Re-Takes 


\^7E  don’t  mind  attending  premieres  but 
* » when  they  ask  you  to  three  in  one  night 
it  looks  like  rubbing  it  in.  Last  Wednesday 
“Casey  at  the  Bat,”  “Resurrection”  and 
“Mr.  Wu”  all  opened  the  same  day  and  as 
we  are  not  triplets  we  attended  “Resurrec- 
tion” and  will  take  a look  at  the  other  two 
later. 

5b  5b 

Almost  everyone  was  present,  it  seemed, 
at  the  Criterion  theatre,  where  Edwin 
Carewe’s  sweeping  Russian  love  tale  was 
shown.  We  noticed  Monte  Blue,  Alec 
Francis,  Harry  Beaumont,  Anna  Q.  Nils- 
son, Robert  Fairbanks,  Anita  Stewart,  Ken- 
neth Harlan,  Marie  P r e v o s t,  Victor 
Schertzinger,  Henry  King,  Bessie  Love, 
Frank  Lloyd,  Ralph  Lewis,  Vera  Lewis, 
Agnes  Ayres,  Abraham  Lehr,  Frances 
Marion,  Ruth  Roland  and  quite  a few 
others,  besides  Vilma  Banky,  Rod  La 
Rocque  and  Dolores  Del  Rio. 

=K  * * 

My,  what  a hand  they  gave  Dolores,  and 
how  they  applauded  Rod’s  pleasant  little 
speech  in  which  he  handed  all  the  honors 
to  Miss  Del  Rio,  and  made  a little  speech 
for  her.  The  only  thing  that  marred  an 
otherwise  enjoyable  evening  was  a burly, 
flatfooted  detective  who  threatened  to 
throw  everyone  standing  in  the  lobby  out 
on  the  sidewalk  if  they  didn’t  immediately 
take  their  seats,  and  luckless  me  was  wait- 
ing for  W.  H.  Lollier,  assistant  Southern 
division  executive  of  the  West  Coast  the- 
atres, to  show  up  with  the  promised  tickets. 
After  which  treatment  we  were  sorry  we 
hadn’t  gone  to  see  “Casey”  at  the  Million 
Dollar,  where  we  knew  Frank  Newman 
wouldn’t  have  had  us  arrested. 

* * * 

Tightening  Up 

I notice  at  the  annual  convention  of  the 
Izaak  Walton  League  in  Chicago  the  other 
day  they  passed  a resolution  that  a man  can 
lie  all  he  wants  to  about  his  catch,  except 
to  a game  warden,  but  he  mustn’t  tell 
stories  about  his  golf  score,  the  weight  of 
his  baby  or  the  age  of  his  whisky,  which 
is  going  to  make  it  tough  for  a lot  of  them 
who  have  told  all  the  big  lies  about  the 
big  fish  they  almost  caught. 

* 5b  sb 

Bum  Invention 

Folks  who  give  parties  will  have  to  watch 
their  step  when  this  new  telephoto  dingus 
becomes  general.  A dry  agent  may  ring  up 
any  minute  and  catch  you  drinking  some- 
thing besides  tea.  Everyone  will  have  to 
stick  to  gin,  which  looks  like  water. 

sb  ."b  5b 

The  Boasbergs  at  Home 

“Howdidja  hurt  your  finger,  wifey?” 
asked  the  gagman.  “I  gnashed  it.”  “You 

mean  you  smashed  it,  don’t  you?”  “No, 

I hurt  it  when  I closed  the  door  of  the 
Nash.”  “It’s  lucky  we  don’t  own  a Pierce.” 

* * 5b 

Used  to  Be  Hardboiled 

I see  Chicago  stores  are  selling  step-ins 
for  men.  Gosh,  how  that  town  has  changed 
since  I left  it. 

sK  * * 

Famous  Last  Words 

“Don’t  pan  my  picture,  young  fellow,  or 
I’ll  get  your  job.” 

* * 

Well,  we’ve  picked  out  the  prize  we  want 
at  the  Golf  Tournament.  Now  we’ve  got  to 
fix  the  scorer.  R.  M. 


Star  at  Sumner  Burns 

The  Star  theatre  at  Sumner,  Neb.,  oper- 
ated by  F.  A.  Millhouse,  burned  recently. 
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Peter  Milne’s  new  story  is  the  kind  that  will  undoubtedly  “fill 
their  hearts  with  fire,’’  and  Joe  O’Neill,  right,  isn’t  missing 
a word  (or  a wink).  Good  friends  and  seasoned  scribes, 
these  two.  Peter  is  author  of  F.  B.  O.’s  “Homestruck.’’ 


M.  G.  M.  will  have  a “real  prison  story”  for  you  soon, 
says  Harry  Rapf,  center.  Jack  Black,  former  and  reformed 
convict,  wrote  it,  and  Bessie  Beatty,  who  is  also  in  the 
picture,  is  rewriting  it  before  it  goes  into  production. 


Motion  picture  fans  are  continually 
voting  for  somebody  or  something. 
They  change  their  minds  as  often  as 
they  change  their  ballots.  Banky,  of 
U.  A.,  is  the  most  recent  “Queen.” 


John  C.  Eisele  dies  unexpectedly;  he 
was  treasurer  of  Fox  Film  Corpora- 
tion for  twelve  years  and  was  senior 
member  of  Eisele  & King,  stock 
brokerage  firm. 


Schools  are  instituting  motion  pic- 
tures as  regular  courses  of  instruc- 
tion, says  Mrs.  Elizabeth  Richez 
Dessez,  director  of  the  educational 
department  of  Pathe. 
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Clarence  Brown’s  company  is  com- 
pleting exteriors  for  “The  Trail  of 
’98,’’  M.  G.  M.  film.  Location  trips 
have  taken  Brown  into  regions  where 
he  needed  more  fire  than  this  cold 
kindling  affords. 


“Chuck,  thar’s  bars  in  them  thar  hills, 
thar’s  laughs  in  them  thar  pitchers,’’ 
says  Syd  Chaplin,  Warner  funny  man, 
to  his  boss.  Chuck  Riesner,  who 
chucks  Syd’s  pictures  full  of  chuckles. 


Madge  Bellamy,  the  sewing  machine 
girl,  the  telephone  girl,  and  the  sum- 
mer bachelor  girl,  returns  to  the  Fox 
lot  after  a three  months’  period  of 
freelancing. 


One  if  by  land — two  if  by  sea!  Olive 
Borden  had  two  weeks  to  spare  and 
thus  returned  to  California  and  the 
Fox  lot  last  week  by  way  of  the  Pan- 
ama canal. 


Charley  Mui-ray  is  a “big  gun’’  as  co- 
medians go  in  “Lost  at  the  Front,’’ 
which  First  National  previously  an- 
nounced would  be  made  under  the 
title  “Big  Bertha.’’  The  young  man  in 
the  photo  is  his  grandson. 


Maria  Corda  will  make  some  detailed 
exposures  of  the  affairs  of  Homer’s 
Helen  in  “The  Private  Life  of  Helen 
of  Troy”  for  F.  N.  Standing:  Mr.  and 
Mrs.  Augusta  Cobum  and  J.  J.  Curtiss. 
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The  Romeo  scene  of  Pro-Dis-Co’s  “The 
Heart  Thief”  with  one  too  many 
Romeos.  Nils  Olaf  Chrisander,  direc- 
tor, and  Joseph  Schiidkraut  on  ladder; 
Lya  de  Putti,  above. 


You’ll  tell  it  to  the  Marines,  Mister 
M a i 1 e s ! The  1 8-year-old  son  of 
Charles  Hill  Mailes  and  Claire  Mc- 
Dowell, players,  joins  up.  Still  was 
made  on  F.  B.  O.  lot. 


Gilda  Gray,  Paramount  player, 
leads  the  grand  march  with 
Mayor  James  Walker  at  the  A. 
M.  P.  A.  dinner  which  was  held 
April  2. 


“The  Big  Parade”  completes  its  1,000th. 
M.-G.-M.  estimates  that  in  the  71  weeks 
of  performances  at  the  Astor  theatre. 
New  York,  up  to  April  2nd  1,200,000 
patrons  have  attended.  Scene  from  the 
him,  above. 


Four  exhibitors  visit  a Warner  Brothers  set  trimmed  in  an  old-fashioned  way. 
Left  to  right:  A.  Franks,  Sol  Epstein,  Monte  Blue  (host),  M.  L.  Finkelstein, 
Leila  Hyams,  and  Mr.  Ruben  of  Finkelstein  & Ruben.  The  set  is  for  “The 
Brute,”  and  does  the  title  refer  to  “the  dispenser”?  Following  completion  of 
the  picture  Monte  Blue  took  a vacation  and  is  now  at  work  on  “The  Diamond 
Express.” 
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“Chang”  BringsThrills  of  Jungle 
With  Trick  Stuff  Avoided 

Lya  de  Putti  Almost  Has  Vacation — Four  Players  from  ‘^The  Miracle” 
Enter  Pictures — Roxy  Engages  Mischa  Levitzki,  Pianist 
By  JOHN  S.  SPARGO 

New  YORK,  April  19. — A lot  of  people  in  this  film  business  will 
tell  you  that  in  order  to  be  a success  a picture  must  have  a cer- 
tain lot  of  ingredients  among  which  are  a young  hero  and  heroine, 
a villain,  sex  appeal,  et  cet.,  and  so  forth,  but  don’t  you  believe  it.  At  least 
don’t  believe  it  all  the  time. 


ON  Friday  of  next  week  a picture 
called  “Chang”  will  open  at  the 
Rivoli  theatre  for  an  extended  run,  and 
it  is  a pretty  safe  guess  that  it  WILL  be 
an  extended  run.  “Chang”  hasn’t  much 
in  the  way  of  the  above  mentioned  regu- 
lar formula  stuff,  but  a lot  of  those  who 
were  fortunate  enough  to  be  invited  to 
a preview  last  week  are  willing  to  go 
on  record  that  it  is  a great  picture. 
Produced  by  Makers  of  “Grass” 

Unless  “Chang”  is  the  ultima  thule  of 
wild  animal  life  pictures,  a lot  of  the  best 
guessers  in  New  York  should  matriculate 
at  another  guessing  school  and  get  them- 
selves a new  diploma.  It  was  made  by 
Merian  Cooper  and  Ernest  S.  Schoed- 
sack,  who  also  made  “Grass,”  which  was 
one  of  the  startling  surprises  of  last  year. 

“Chang”  is  a story  of  the  jungles  of 
Siam  and  the  makers  of  the  production 
spent  eighteen  months  there,  and  they 
certainly  brought  back  action  and  thrills. 
It  is  a story  of  a jungle  pioneer  trying 
to  make  a home  for  himself,  his  wife  and 
two  children  in  the  wilds  of  Siam,  his 
labors,  troubles,  dangers  and  victories. 
Trick  Stuff  Avoided 

It  is  safe  to  say  that  never  before  have 
such  shots  of  wild  animal  life  and  dan- 
gers been  registered  in  pictures.  Trick 
stuff  is  plainly  not  resorted  to,  it  being 
convincingly  plain  that  real  pictures  of 
real  animals,  real  killings  and  real  dan- 
gers were  found  and  recorded. 

If  you  think  you  have  troubles,  go  to 
see  “Chang”  and  you  will  come  away 
feeling  that  these  are  pigmy  matters 
compared  to  the  tribulations  of  the 
jungle  pioneer  trying  to  establish  a home 
for  his  loved  ones.  If  you  haven’t  any 
troubles  and  just  want  some  thrills,  go 
to  see  “Chang”  and  you’ll  get  them 
plenty. 

* * * 

Lya  de  Putti  Loses  Vacation 

Lya  de  Putti  arrived  in  town  early 
last  week  to  enjoy  a two  weeks’  vacation 
after  completing  “The  Heart  Thief,”  her 
latest  screen  vehicle,  a Metropolitan  pro- 
duction in  which  she  plays  the  lead 
opposite  Joseph  Schildkraut,  and  which 
will  have  a premiere  on  Broadway  very 
soon.  She  didn’t  get  the  two  weeks,  for 
a hurry  up  call  took  her  right  back  to 
the  Coast. 

In  this  picture  the  famous  Hungarian 
artist  departs  from  the  raven  tresses 
wjiich  made  her  famous  with  Emil  Jan- 
nings  in  “Variety”  and  dons  a blond  wig. 
Her  role  is  that  of  an  unsophisticated 
blonde  and  more  in  line  with  the  char- 
acters which  she  wants  to  play,  rather 
than  the  stamped  vampish  types  which 
she  has  portrayed  since  coming  to 
America. 

Four  Gest  Players  in  Films 
With  the  signing  of  Orville  Caldwell 
to  a screen  contract,  four  of  the  players 
of  Morris  Gest’s  “The  Miracle”  have 
entered  the  motion  picture  field.  With 
this  number  signed  to  motion  picture 


contracts,  it  would  appear  that  to  have 
played  a role  in  “The  Miracle”  were  a 
stepping  stone  to  screen  fame. 

First,  there  is  Elinor  Patterson,  who 
was  signed  to  a long  term  contract  with 
Universal;  then,  Fritz  Feld,  the  Piper  of 
“The  Miracle,”  and  Olga  Baklanova,  who 
are  playing  featured  roles  in  “The  Dove,” 
Norma  Talmadge’s  picture  at  United 
Artists.  Now  comes  the  announcement 
of  the  signing  of  Orville  Caldwell  by 
F.  B.  O.  to  play  the  leading  male  role 
opposite  Virginia  Valli  in  Larry  Evans’ 
story,  “Judgment  of  the  Hills,”  which 
Leo  Meehan  is  directing.  The  former 
title  was  “Down  Our  Way.”  Caldwell 
will  be  remembered  as  The  Knight  in 
“The  Miracle,”  a role  which  he  has  been 
playing  ever  since  the  spectacle  was  first 
put  on  in  New  York,  three  years  ago. 
Caldwell  has  also  appeared  in  a number 
of  pictures  made  in  the  West. 

* * * 

‘^Ankles  Pref erred**?  Yes! 

“Ankles  Preferred,”  the  first  William 
Pox  production  to  play  at  the  Roxy  the- 
atre, is  on  for  Easter  Week  and  doing 
good  business.  This  is  an  original  story 
— a sprightly  farce  in  holiday  mood  by 
James  Hamilton,  author  of  “Summer 
Bachelors,”  adapted  to  the  screen  by 
Philip  Klein  and  Kenneth  Hawks  and 
directed  by  J.  G.  Blystone. 

* * * 

“Irish  Destiny,”  the  genuine  Irish  film 
that  is  now  being  shown  to  enthusiastic 
audiences,  is  to  continue  at  Daly’s  thea- 
tre for  an  indefinite  period. 

* * * 

Mischa  Levitzki,  pianist,  has  been  en- 
gaged by  S.  L.  (Roxy)  Rothafel,  to  play 
at  the  new  Roxy  theatre  the  first  week 
in  May. 


Four  Pictures  Set 
Gross,  Booking  Mark 

Four  pictures,  all  from  different 
companies,  are  setting  up  some  in- 
teresting records  in  bookings  and 
receipts.  “McFadden’s  Flats,” 
First  National,  will  be  shown  in 
200  theatres  in  Greater  New  York 
alone  in  May.  Twenty  prints  will 
be  used  in  the  five  boroughs. 

“Don  Juan,”  Warner  Brothers, 
which  has  just  terminated  a 36- 
week  run  at  the  Warner  theatre  in 
New  York,  grossed  $789,963  from 
a total  patronage  of  511,754.  The 
average  admission  was  $1.55. 

Gloria  Swanson’s,  “The  Love  of 
Sunya,”  United  Artists,  will  have 
played  at  least  99  key  cities  before 
the  end  of  May.  It  was  shown  in 
32  cities  in  March,  April’s  sched- 
ule is  27  and  40  have  been  booked 
for  May. 

“The  Big  Parade,”  M-G-M,  has 
played  33  “repeats,”  and  “Ben 
Hur”  thirteen. 


Rogers  to  Start 
**Texas  Steer**  for 
Sam  Rork  in  June 


United  Artists 
Adopts  Approved 
Publicity  Rules 

(Special  the  Herald) 

NEW  YORK,  April  19.— United  Artists 
announces  adoption  of  the  following  rules 
governing  policy  in  handling  news  stories. 
The  rules  are  based  on  a year’s  survey 
among  editors  and  their  adoption  is  in- 
spired by  an  editorial  in  The  Editor  and 
Publisher. 

1.  No  superlative  adjectives. 

2.  No  editorializing  in  stories. 

3.  No  news  occurring,  no  stories  will  be  issued. 

4.  Only  Sunday  feature  stories  will  be  ex- 
clusive, although  if  editor  gets  story  and  phones 
for  verification  his  confidence  will  not  be  violated. 

5.  No  personal  publicity.  Each  star  has  a 
representative. 

6.  No  statement  made  without  authority  cited. 

7.  No  story  released  until  official,  with  con- 
tracts signed. 

8.  No  editor  will  be  asked  to  run  story  as  per- 
sonal favor. 

.9  Advertising  will  not  be  withdrawn  because 
of  sincere  viewpoints  in  criticism. 

10.  No  expense  accounts  for  entertainment. 

11.  No  editor  violating  release  date  will 
receive  news  thereafter. 

12.  No  previews  in  projection  rooms  without 
music. 

Gotham  Signs  Marmont, 
Mae  Busch  for  T wo  Each 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Percy  Marmont 
and  Alae  Busch  have  been  signed  by 
Gotham  for  two  pictures  each.  Rights  have 
been  purchased  to  Owen  Davis’  “Through 
the  Breakers”  and  Howard  Rockey’s  “The 
Chorus  Kid.” 

M.  C.  Howard  now  is  representing 
Gotham  in  the  Middlewest  and  J.  W.  Sper 
is  in  the  Washington,  D.  C.,  territory. 

Vitaphone  Request  Week 
Takes  Care  of  Repeats 

(Special  to  the  Herald) 

McKeesport,  pa.,  April  i9.— j.  p. 

Harris  hit  upon  a simple  but  effective  means 
to  exploit  Vitaphone  at  his  theatre.  He 
distributed  a card  for  the  week  of  April 
25,  designated  “Vitaphone  Request  Week,” 
with  space  for  patrons  to  list  six  numbers 
they  wish  repeated.  On  the  reverse  side 
are  named  the  numbers  which  have  been 
given  at  the  Harris. 


( Special  to  the  Herald ) 

NEW  YORK,  April  19. — Will  Rogers 
will  start  production  in  June  of  Charles 
Hoyt’s  “The  Texas  Steer”  for  Sam  E. 
Rork.  It  will  be 
a First  National 
special,  according 
to  Richard  A. 

Rowland,  general 
and  production 
manager.  Titles 
will  be  written  by 
the  comedian. 

The  production 
company  will  go  to 
Washington,  D.  C., 
and  Texas  to  ob- 
tain original  loca- 
tions for  the  pic- 
turization  of  the 
stage  play,  which  ,(i|,  R„ger, 

concerns  a Texas 

cowpuncher  who  rides  range  on  conven- 
tions when  elected  to  Congress. 
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In  Warring 
China 


Roxy  Will  Run  Fox  Theatre  in 
Washington;  New  Bronx  House 

Publix  Reported  Bidding  for  4,500-Seat  Theatre  in  Masonic 
Temple  at  Albany — Stanley  Taking  Over  Several  More 
— Butterfield  Capital  Now  Million 

Fox  theatre  expansion  has  taken  another  spurt  with  announcement  last  week 
that  S.  L.  (Roxy)  Rothafel  will  supeiwise  the  new  Fox  theatre  being  built  in 
the  National  Press  Club  at  Washington,  D.  C.  This  is  the  first  of  the  new 
houses  being  built  by  William  Fox  since  the  affiliation  with  the  Roxy  chain 
interests  for  which  Roxy  has  been  named  supervisor. 

Fox  to  Build  Another  in  Bronx 

Fox  also  announces  plans  for  construction  of  a 5,000-seat  theatre  in  the 
Bronx,  New  York,  a $4,000,000  business  block  project.  The  Fox  theatre  in 
St.  Louis  will  open  early  in  1928,  seating  5,500.  Financing  has  been  completed. 


Ariel  Varges,  International  Newsreel 
cameraman  in  China,  is  shown  in  the 
trenches  of  the  Nationalist  army.  The 
pictures  of  the  civil  war  obtained  by 
Varges  are  released  by  Universal. 

Evacuation  of  Nanking 
Seen  in  International 
Reel  by  Ariel  Varges 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Evacuation 
of  Nanking  and  the  wrath  of  the  Chin- 
ese soldiers  against  the  foreigners  as 
well  as  the  latter’s  terror  in  their  flight 
for  safety  are  shown  in  the  current  issue 
of  International  Newsreel. 

The  pictures,  made  by  Ariel  Varges, 
were  brought  to  New  York  by  airplane 
from  Vancouver. 

Valentinovs  Property 

Inventories  $250,000 

(Special  to  the  Herald) 

LOS  ANGELES,  April  19.— Rudolph 
Valentino’s  estate  totaled  about  $250,000, 
according  to  an  inventory  filed  here.  The 
appraisal  did  not  include  $50,000  life  in- 
surance and  interest  in  several  pictures. 


Dunklee  & Wagner  Buy 

(Special  to  the  Herald) 

DENVER,  April  19. — Dunklee  & Wagner 
have  taken  over  the  Palm  theatre,  sub- 
urban house  which  just  has  been  redeco- 
rated and  re-equipped.  Dunklee  & Wagner 
owned  the  Ojus  at  Ojus,  Fla. 


Motion  Pictures  of 
Criminals  for  Police 

A studio  is  to  be  installed  in  the 
bureau  of  identification  by  the 
Chicago  police  department  to  take 
motion  pictures  of  all  criminals. 
There  will  be  photographers  on 
duty  at  all  hours  and  as  soon  as 
a reel  is  made  prints  will  be  sent 
out  to  the  stations.  The  criminals 
will  be  made  to  walk  before  the 
camera,  talk,  sit  down,  stand  up 
and  even  smile.  The  pictures  will 
be  shown  in  portable  projectors. 


Publix  is  reported  to  have  joined  the 
bidding  for  the  lease  of  the  4,500-seat  thea- 
tre to  be  part  of  the  $3,000,000  Masonic 
Temple  in  Albany.  Last  week  the  Stanley 
Company,  with  four  theatres  already  in 
Albany,  purchased  a site  for  a $150,000 
house,  and  is  reported  to  have  bought  a 
site  in  Troy,  where  it  has  three  theatres. 
Negotiations  also  are  pending  under  which 
Stanley  probably  will  take  over  the  Em- 
bassy at  Baltimore,  the  Savoy  at  Bethle- 
hem, Pa.,  and  the  Strand  at  Shenandoah, 
Pa.  Frankfort  Amusement  Company  has 
purchased  the  Tioga  and  the  Drury,  Phila- 
delphia, from  J.  Smithen. 

Capital  of  the  Bijou  Theatrical  Enter- 
prise Company  at  Detroit  has  been  in- 
creased to  $1,000,000,  all  stock  being  taken 
by  the  present  holders,  of  whom  W.  S. 
Butterfield  is  chief  owner. 

New  Fischer  House  at  Delavan 

Other  new  developments  in  theatre  ac- 
quisitions and  construction  include  plans 
for  another  Paramount-Fischer  theatre  in 
Delavan,  Wis.,  formation  of  the  Allis  Op- 
erating Company  in  Milwaukee,  leasing  of 
the  Orpheum  in  Burlington,  Wis.,  by 
Fischer-Paramount,  and  organization  of 
the  P & D Theatres  at  Salem,  Mass. 

In  the  East  David  Weinstock  is  to  build 
a theatre  at  Hartford,  Conn.,  Blanchard 
Brothers  are  to  reconstruct  their  theatre 
at  Southbridge,  Mass.,  which  was  damaged 
by  fire,  and  Moody  Theatres  is  to  build  a 
house  at  Waltham,  Mass. 

United  Amusement  Corporation  has 
opened  its  twelfth  large  house  in  Montreal, 
the  Rosemount. 


New  Pro-Dis-Co  Manager 

(Special  to  the  Herald) 

NEW  HAVEN,  April  17.— Harry  Kir- 
schgessner,  manager  of  the  Boston  ex- 
change of  Producers  Distributing  Corpora- 


NEW  YORK,  April  19.— Warner 
Brothers  and  Educational  have  completed 
plans  for  their  annual  conventions,  at  which 
formal  announcements  of  their  product  for 
next  year  will  be  made. 

Sam  E.  Morris,  Warners’  general  man- 
ager of  distribution,  has  called  a three- 
day  convention  here  at  the  Hotel  Pennsyl- 
vania, starting  April  29.  Sessions  will  be 
presided  over  by  H.  M.  Warner,  Sam  L. 
Warner  and  Morris.  Jack  L.  Warner,  pro- 
duction chief,  will  not  be  able  to  attend 


tion,  has  been  transferred  as  manager  of 
the  New  Haven  exchange  to  succeed  Harry 
Golden,  resigned. 

T.O.C.C.  Solid  for 

Arbitration,  O* Reilly 

(Special  to  the  Herald) 

NEW  YORK,  April  19.— The  T.O.C.C, 
stands  unanimously  in  favor  of  arbitration. 
President  Charles  L.  O’Reilly  declared  in 
addressing  the  American  Arbitration  As- 
sociation. He  cited  the  passage  by  the 
T.O.C.C.  of  a resolution  officially  author- 
izing each  member  of  the  Arbitration  Com- 
mittee of  the  T.O.C.C.  to  take  out  annual 
membership  in  the  association.  Sol  Raives, 
Arbitration  Committee  chairman,  intro- 
duced the  resolution. 

Mansfield  Returns  as 
Assistant  to  Franklin 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Jack 
Mansfield,  former  Los  Angeles  film  man, 
returned  to  his  native  town  last  week  as 
assistant  to  Harold  B.  Franklin,  presi- 
dent of  West  Coast  Theatres.  He  has 
been  in  New  York  five  years,  first  with 
the  Hearst  organization,  producing  Cos- 
mopolitan pictures,  then  as  director  of 
theatres  under  Franklin  when  Publix 
Theatres  corporation  was  formed. 

Two  New  Units  Added 
to  F.B.O.  Westerns 

(Special  to  the  Herald) 

NEW  YORK,  April  19. — Two  new  units 
will  be  added  to  F.  B.  O.  Western  pro- 
duction within  three  months,  following  ele- 
vation of  Robert  North  Bradbury  to  the 
post  of  supervisor  of  Westerns. 


because  of  the  rush  of  activities  on  the 
Coast  relative  to  making  next  year’s  pic- 
tures. 

Educational  sales  forces  meet  in  Los 
Angeles  May  2 to  6,  at  the  Ambassador 
hotel.  The  home  office  and  Eastern  con- 
tingent leaves  New  York  April  28  in  a 
special  car  on  the  Manhattan  Limited, 
Pennsylvania  line.  At  Chicago  on  April 
29  the  car  will  be  switched  to  the  California 
Limited,  Santa  Fe. 


Warners  and  Educational  Complete 

Plans  for  Annual  Sales  Conventions 

Warner  Brothers  Staff  Opens  Three-day  Session  in  New  York  April  29 
— Educational  Convenes  in  Los  Angeles  May  2-6 
(Special  to  the  Herald) 
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Paramount  to  Offer 
208  Short  Features 

Paramount  will  release  208  subjects 
in  the  Short  Feature  field  next  year, 
Emmanuel  Cohen,  director  of  produc- 
tion in  the  new  department,  an- 
nounced last  week.  The  total  in- 
cludes 104  issues  of  Paramount  News 
(semiweekly),  26  Krazy  Kat  car- 
toons produced  hy  Winkler  Pictures, 
26  Out  of  the  Inkwell  cartoons,  and 
five  novelties  and  five  short  comedies 
and  comedy  dramas  also  from  the 
Winkler  concern. 

Addition  of  this  product  to  the 
Short  Feature  offerings,  as  well  as 
that  from  the  new  department  of 
Metro-Goldwyn-Mayer,  will  permit 
greater  selectivity  hy  exhibitors. 
Theatre  o^vners  also  will  he  interest- 
ed in  what  these  new  developments 
will  add  to  the  entertaimuent  qual- 
ity of  Short  Features  as  a whole. 

Producers  and  distributors  will  be 
vitally  interested  in  the  verdict  of  the 
box  offices  next  fall.  They  will  also 
he  justified  in  expectations  of  in- 
creased exploitation  of  Short  Features 
next  fall  hy  the  exhibitors. 

* ■X’ 

Mickey  McGuire 
Series  Being  Cast 

Film  Booking  Offices  soon  will  an- 
nounce the  director  for  the  series  of 
two-reel  eomedies  for  next  season  in 
which  Mickey  MeGuire  I Himself ) , 
cartoon  character  of  Fontaine  Fox’s 
“Toonerville  Trolley”  series,  will  ap- 
pear. It  is  probable  that  Frankie 
Darro  will  play  the  role  of  Mickey. 
The  “Toonerville  Trolley”  cartoons 
are  showing  in  several  hundred  news- 
papers under  contract  with  the  Bell 
Syndicate.  Children  now  are  being 
cast  for  the  other  parts. 

* * * 

Cleveland  Purchase  of 
Balto  Is  Big  Tieup 

Educational  achieved  a business- 
making tieup  for  “Balto’s  Race  to 
Nome”  when  the  Cleveland  Plain 
Dealer  cooperated  in  a movement 
which  resulted  in  the  purchase  of  the 
famous  dog  and  his  mates  hy  the  City 
of  Cleveland,  thus  saving  the  animals 
from  a life  in  a Los  Angeles  dime 
museum. 

The  Plain  Dealer  for  two  weeks 


carried  front  page  publicity  and 
photographs  in  a campaign  to  raise 
by  popular  subscription  sufficient 
funds  for  buying  the  animals  that 
made  the  relief  dash  to  fever-stricken 
Nome  in  1925.  Motion  picture  thea- 
tres aided  the  drive  by  giving  a part 
of  the  receipts  of  benefit  perform- 
ances to  the  fund.  President  Earle 
W.  Hammons  of  Educational  present- 
ed to  the  city  a print  of  the  picture 
as  the  nucleus  for  a municipal  film 
library.  The  presentation  was  made 
at  Loew’s  State  theatre,  and  a parade 
marked  the  arrival  of  the  dog  heroes. 

In  the  resultant  booking  of  tbe  pic- 
ture for  re-run,  Loew’s  State  was  the 
lead-off  theatre  and  when  it  appeared 
on  the  same  program  ^\’ith  Jackie 
Coogan’s  “Johnny  Get  Your  Hair 
Cut,”  Jackie  sent  a dog  collar  to 
Balto.  The  Cleveland  branch  report- 
ed bookings  for  35  subsequent  runs 
in  that  city  alone. 

* * * 

Shows  Pathe  Film 
Daily  Since  1904 

Pathe  officials  in  Kansas  City  be- 
lieve they  have  discovered  a record 
in  the  length  of  continual  service  of 
a film  company  to  a theatre.  In  1904 
C.  H.  Thompson  and  M.  J.  Trimble 
established  a new  motion  picture  pol- 
iey  at  the  Opera  House,  Plattsburg. 
Mo.  The  first  program  contained 
Pathe  product  and  each  day  since 
then  has  seen  Pathe  pictures  on  the 
bill. 

* * * 

C.  & C.  Production 
Starts  in  Canada 

Announcement  is  made  by  the 
Canadian  branch  of  British  Incor- 
porated Pietures,  Ltd.,  the  enterprise 
organized  by  Col.  W.  F.  Clarke  and 
R.  T.  Cranfield,  that  the  production 
of  Short  Features  already  has  been 
started  at  the  Ontario  Government’s 
studio  at  Trenton,  Ont.,  which  has 
been  placed  at  the  disposal  of  the 
company. 

♦ * * 

All-Short  Feature 
Bill  Wins  Again 

While  a number  of  exhibitors  are 
trying  out  the  all-short  feature  pro- 
gram idea  occasionally,  not  many 
have  made  it  a regular  projeet.  Man- 
ager Harrington  of  the  B.  S.  Moss 


Broadway,  New  York,  is  one  of  those 
who  believes  in  the  value  of  this  type 
of  show  and  has  put  it  over  for  the 
second  time  in  a short  period. 

For  his  Keith  Komedy  Karnival 
Harrington  made  a special  exploita- 
tion effort,  which  included  extensive 
newspaper  advertising,  shadow  boxes, 
laughing  heads  and  elown  heads,  be- 
sides a ballyhoo. 

The  pictures  included  Pathe’s 
“With  Will  Rogers  in  Dublin,”  Mack 
Sennett’s  “Horace  Greeley,  Jr.,”  star- 
ring Harry  Langdon,  and  a Charlie 
Chaplin  revival. 

^ * 

Bray  Opens  Suit 
Against  Winkler 

Bray  Productions  has  filed  suit 
against  Winkler  Pictures  in  a series 
of  actions  alleging  infringements  of 
the  Bray-Hurd  patents.  Five  of  these 
patents,  all  covering  the  processes  of 
making  animated  cartoons,  have  been 
taken  out  by  the  Bray-Hurd  interests. 
Winkler  makes  animated  cartoons 
and  one-reel  novelties. 

* * * 

Futter  Studies 
Western  Field 

Walter  F.  Futter,  producer  of 
Curiosities,  which  Educational  is  re- 
leasing, is  leaving  New  York  soon  for 
a survey  of  the  Short  Feature  situa- 
tion in  the  Middlewest  and  Far  West, 
and  will  attend  the  Educational  con- 
vention in  Los  Angeles  in  May. 

•sf  * * 

Slapstick  Held 
Down  to  Minimum 

Slapstick  is  being  held  down  to  the 
minimum  in  the  Edward  Everett 
Horton  series  of  two-reel  comedies 
for  Paramount,  says  William  R. 
Fraser,  president  of  Hollywood  Pro- 
ductions. 

“Horton  is  best  in  the  situation-gag 
of  comedy,  and  that  is  the  kind  of 
stories  he  will  be  given,”  Fraser  de- 
clared. 

* * * 

Four  Education2Js 
Approved  by  D.  A.  R. 

Four  Educational  releases  are  on 
the  first  pubRshed  list  of  pictures  ap- 
proved by  the  Daughters  of  the 
American  Revolution. 
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Richard  Sears,  who  has  just  been  signed  by  Editor  Ray  Hall  as  Rathe  News  repre- 
sentative in  New  England,  is  a personal  friend  of  President  and  Mrs.  Coolidge, 
as  this  picture  shows.  Sears  has  been  a newsphotographer  27  years. 


Schlanger  Now 
Universal  Head 
At  Washington 

'^ED  SCHLANGER,  formerly  short 
features  manager  for  Universal  in 
the  Chicago  exchange,  is  now  hard  at 
work  in  his  new 
post  managing 
the  Washington 
office.  He  started 
with  Universal  in 
1919  and  traveled 
the  country  terri- 
tory for  a year 
and  a half  out 
of  Chicago,  then 
being  city  sales- 
man for  a year. 

He  was  ap- 
point e d short 
features  manager 
by  Art  Schmidt, 
former  general 
salesmanager,  and 
held  that  position  until  E.  J.  Smith  vras 
named  general  salesmanager.  Then 
Schlanger  became  salesmanager  under 
Leroy  Alexander,  branch  chief. 

Schlanger  left  Universal  in  1924  to 
become  buyer  for  the  S.  J.  Gregory 
Theatrical  Company,  but  after  a year 
and  a half,  that  is,  in  November,  1925, 
he  returned  to  Universal  and  again 
was  appointed  short  features  manager. 
From  that  post  he  recently  was  trans- 
ferred to  Washington  as  exchange  man- 
ager. 


Many  Baseball  Subjects 

Offered  on  Pathe  Bills 

A number  of  subjects  on  baseball,  which 
stepped  to  the  sport  plate  this  month,  have 
been  made  available  for  spring  and  sum- 
mer by  Pathe.  Included  are  “Play  Ball,” 
“The  Battling  Orioles,”  the  Grantland  Rice 
Sportlights,  Pathe  News  and  several  com- 
edies. 


RELEASES 


WEEK  OF  APRIL  10 

**Jail  Birdies,**  Vernon,  Edneational,  two»-**The 
DraW'Baek,**  Tuxedo,  Edueational,  two^^**Ilot 
Soup,'*  Cameo,  Educational,  one— **The  Prince 
of  Whales,**  Life  Cartoon,  Educational,  one— **A 
Chin  He  Loved  To  Touch,**  Wisecraekers,  F.  B.  O., 
two-»**Hire  A Hall,**  Winkler,  F*  B.  O.,  one—* 
"Melting  Millions,'*  No.  1,  Pathe,  two^— "TTie 
Honor  Man,**  Fables,  Pathe,  two^thirds  **For» 
gotten  Sweeties,"  Roach,  Pathe,  two— "Spuds,** 
Larry  Semon,  Pathe,  five*'  'Pathe  Review,  No. 
15,  Pathe,  one— Topics  of  the  Day,  No.  15, 
Timely,  Pathe,  one>third^*"Ko  Ko  The  Kavalier,** 
Red  Seal,  800— »"The  Haunted  Homestead," 
Mustang,  Universal,  two^"She*s  My  Cousin,** 
Stem,  UniversaL  two. 

WEEK  OF  APRIL  17 

"Naughty  Boy,"  Lupino  Lane,  Educational,  two^ 
"A  Bird  of  Flight,"  Lyman  Howe,  Educational, 
ono"  "Buried  Treasure,"  Bruce  Scenic,  Ednca> 
tional,  one^— "Felix  The  Cat  In  Sax  Appeal,** 
Bijou,  Educational,  one^«**Alice*s  Circus  Daxe," 
Winkler,  F.  B.  O.,  one— "Melting  MilUona,** 
Pathe,  two— "Anti-Fat,**  Fables,  Pathe,  two-thirds 
—"Love  My  Dog,**  Roach,  Pathe,  two— "Cured 
In  The  Excitement,**  Sennett,  Pathe,  two— '*The 
Agile  Age,'*  Grantland  Rice,  Pathe,  one^— Pathe 
Review  16,  Pathe,  one— Topics  of  The  Day  16, 
Timely,  Pathe,  one-third’  Issue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  "Robert  .E.  Lee," 
Red  Seal,  600— “When  Civic  Pride  Hits  Pipe- 
rock,"  Tuttle,  Universal,  two^— "Jane's  Hubby," 
Stem,  Universal,  two. 

WEEK  OF  APRIL  24 

**Dumb  Belles,"  Billy  Dooley,  Educational,  two^— 
"Hold  That  Bear,"  Cameo,  Educational,  one-  — 
"Racing  Fever,"  Life,  Educational,  one  "Jungle 
Heat,"  Mermaid,  Educational,  two— **Shy  Knees," 
Wisecraekers,  F.  B.  O.,  two— "Hire  a Hall," 
Winkler,  F,  B.  O.,  one  '"Reflections,**  Variety," 
Fox,  one— "A  Dog's  Pal,"  Animal,  Fox,  two^— 
"Car  Shy,"  Van  Bibber,  Fox,  two— "Melting 
Millions,**  No.  3,  Pathe,  two— **The  Pl^eyed 
Piper,"  Fables,  Pathe,  two-thlrd6^"Hon.  Mr. 
Buggs,**  Hal  Roach,  Pathe,  two— "Broke  in 
China,"  Sennett,  Pathe,  two— Pathe  Review  No. 
17,  Pathe,  one— Topics  of  the  Day,  No.  17, 
Pathe,  one-third— —**The  Ridin*  Rowdy,"  Action, 
Pathe,  five— "An  Exciting  Day,"  Mustang,  Uni- 
versal, two^— "George  Leaves  Home,"  Stem, 
Universal,  two. 

WEEK  OF  MAY  1 

"Heavy  Hikers,"  Standard,  F.  B.  O.,  two^— Alice’s 
Knaughty  Knight,"  Winkler,  one^— "Nature's 
onderland,"  Varieties,  Fox.  one  "Just  a Hus- 
band," Helen  and  Warren.  Fox,  two^— "A  Holy 
Terror,"  Fox,  1922— “Melting  Millions,"  No.  4, 
Pathe,  two;  "A  Fair  Exchange,"  Fables,  Pathe, 
two-thirds^— “With  Will  Rogers  In  Paris,"  C.  S. 
Clancy,  Pathe,  two^— Pathe  Review,  No.  18, 
Pathe,  one— Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third ; “London  Bridge,"  Red 
Seal,  600^— “The  Lone  Star."  Mustang,  Univer- 
sal, two— "Buster  Don't  Forget,"  Buster  Brown, 
L'niversal.  two^— “Newlyweds*  Shopping  Tour," 
Stern.  L^niversal,  two. 


Ted  Schlanger 


[newspictures 


INTERNATIONAL  NEWSREEL  NO.  30 — Latest  Eas- 
ter  styles  demonstrated  by  Laura  LaPlante,  Claire 
\^’indsor.  Lew  Cody  and  Roy  D'Arcy— Coastwise 
steamers  battle  spring  hurricane  in  South  At- 
lantic—New  aerial  cameras  show  New  York  in 
mosaic-^Chinese  flock  to  Shanghai  for  horseraces 
despite  war  dangers. 

INTERNATIONAL  NEWSREEL  NO.  31 — Aviators 
tune  up  for  nonstop  flight  to  Paris*-~Crowds  be- 
siege court  at  Dedham,  Mass.,  as  Vacco  and  Van- 
zetti,  radicals,  are  condemned  to  death— Foch 
pays  tribute  to  America's  war  heroes  at  Suresnes, 
France^— Marine  air  patrol  finds  Nicaraguan  vol- 
cano of  Monotomo  active. 

PATHE  NTIWS  NO.  30-^— Bicycle  stars  open  race 
season  in  New  Y’ork— Mrs.  W.  K.  Vanderbilt  un- 
veils panoramic  war  picture  in  Paris  to  be  sent 
to  America,  while  minister  of  war  dedicates  it^— 
Gay  Paris  celebrates  in  mid-Lent  carnival— Gar 
\S'ood  sets  new  motorboat  race  record  at  Miami 
—Sprig  wins  thrilling  race  at  English  steeple- 
chase. 

KINOGRAMS  NO,  5281^— Sacco  and  Vanzetti 
doomed  to  die— Agricultural  College  students 
at  Amherst  hold  sheep  shearing  contest— G.  A.  R. 
vet.  83,  weds  Civil  \^’ar  nurse,  81— Redskins  and 
cowboys  parade  in  Berlin^— Constantinople's  Coney 
Island  opens^—Columbia  crews  get  to  work^— 
St.  Bernard  adopts  motherless  alley  cat— Girl 
daredevil  shows  how  she  cheats  death  in  air- 
plane. 

KINOGRAMS— NO.  5282— “Fighting  Sixth"  leaves 
for  Shanghai^— Doting  mothers  bring  entrants  for 
test  for  Manhattan  Baby  Week  contest-~Plane 
tested  for  New  York-Paris  flight^— Kinograms 
photographer  goes  up  to  shoot  parachute  jump— 
Quartermaster's  Department  makes  Star  Spangled 
Banners  in  modern  style. 

FOX  NEWS  NO.  55^— Half  million  watch  Mi-Careme 
pageant  in  Paris^— Pantheon  panoramic  painting 
of  war  given  royal  sendoff  in  Paris  on  way  to 
America^— Massaebusetts  Tech  students  get  day  of 
circus  fun^— IL  S.  Cavalry  polo  stars  win  Fort 
Sam  Houston  tournament^— Einstein  completes 
odd  studio^— Pair  returns  from  Africa  with 
orphan  lion  cub  for  pet^— Chorus  girls  take  up 
boxing'  -150.000  see  steeplechase  at  Liverpool. 

FOX  NEWS  NO.  .S6^— Duke  and  Duchess  of  York 
land  in  New  Zealand^— Television  tested,  with 
\^'alter  Gifford  in  New  Y'ork  talking  to  and  see- 
ing Herbert  Hoover  in  Washington— Holy  Week 
as  painted  by  the  old  masters— Landing  of  Ponce 
de  Leon  re-enacted  in  pageant— “Sugar  Foot 
Strut"  is  latest  dance  City  rises  at  Wcepah, 
Nev.,  in  wake  of  gold  strike^— USS  California 
presents  14-inch  visiting  cards  to  Atlantic  targets. 


DOROTHY  DEVORE 

SIX  two-reel  productions  from  Educational 
next  season  will  be  known  as  the  Doro- 
thy Devore  Comedies.  Miss  Devore,  who 
was  featured  in  Christie  comedies  up  to 
three  years  ago,  has  been  signed  by  Educa- 
tional and  returns  to  the  short  product  field 
after  featuring  in  long  pictures. 
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One  Short  Story  About  Indecency 


Theatre  Men 
Weigh  Organ 
Solo  Values 

Community  Singing  Breaking 
Down  Prestige — Real  Organ- 
ists Oppose  Practice 

Theatreowners  with  small  for- 
tunes invested  in  organs,  and  sub- 
stantial weekly  payroll  items  repre- 
senting expert  services  required  in 
that  connection,  are  taking  a keen 
if  belated  interest  in  the  box  office 
results  thereof,  according  to  in- 
creased inquiries  with  reference  to 
the  future  of  the  organ  solo  as  a 
program  item. 

Although  direct  reply  has  been  made  to 
letters  received,  so  pronounced  is  the  inter- 
est displayed  that  the  following  carbon 
copy  of  an  answer  made  to  one  of  them 
is  published  as  of  general  interest; 

Dear  Mr.  : 

While  we  feel  sure  that  abandonment  of  organ 
solos  by  the  Chicago  circuit  you  mention  was  not 
a result  of  anti-box  office  reaction,  it  is  true  that 
there  is  increasing  concern  among  exhibitors  here- 
abouts as  to  the  future  importance  of  featured 
organ  numbers.  According  to  our  Information, 
obtained  chiefly  from  exhibitors  featuring  organ- 
ists and  from  executives  of  the  various  organ 
manufacturing  concerns,  the  present  fad  for  so- 
called  community  singing  is  the  direct  _ source  of 
existing  doubts.  It  is  regarded  as  inevitable  that 
the  fad  will  go  the  way  of  others  if  not  artifically 
prolonged  and  the  current  disposition  of  leading 
exhibitors  is  against  its  continuance  beyond  the 
period  of  usefulness. 

While  it  has  been  whispered  that  certain  em- 
ployers of  name  organists  have  encouraged  them 
in  the  use  of  community  singing  numbers  for  the 
purpose  of  “letting  them  hang  themselves”  and 
then  enforcing  salary  reductions  or  replacing 
them  with  cheaper  talent,  a whisper  apparently 
but  not  actually  substantiated  by  recent  incidents, 
careful  investigation  has  failed  to  authenticate 
this  rumor  and  it  is  pointed  out  that  such  a 
couree  would  prove  an  eventual  boomerang  to  the 
exhibitor  following  it,  since  the  inevitable  result 
would  be  permanent  loss  of  prestige  for  both  in- 
strument and  house.  During  recent  weeks  a sharp 
tendency  toward  discontinuance  of  the  community 
singing,  sometimes  extending  even  to  resumption 
of  the  classical  solo  number  discarded  long  since, 
has  been  noted. 

Summed  up,  the  situation  seems  to  be  much  as 
it  has  always  been  with  the  exception  of  added 
emphasis  upon  the  organ  element  of  the  DeLuxe 
program  due  to  sensational  increase  in  the  num- 
ber of  fairly  competent  organists  available — many 
of  whom  make  ridiculous  bids  for  employment — 
and  to  preoccupation  on  the  part  of  exhibitors  re- 
sulting from  trade  developments  outside  the  thea- 
tre itself.  The  careful  theatreowner  is  still  fea- 
turing hts  organ  solos,  still  keeping  them  up  to 
standard,  and  still  making  them  pay  at  the  box 
office.  The  careless  theatreowner  is  not.  ITiat  is 
as  it  always  was  and,  no  doubt,  always  will  be ; 
but  it  is  hardly  a thing  to  worry  about.  The 
better  organists  it  may  be  interesting  to  note, 
continue  to  disfavor  the  singfest  and  to  use  it 
only  when  exhibitor  employers  (for  reasons  with 
which  no  doubt  you  are  familiar)  make  it  man- 
datory. 


Cops  the  Bacon 


Nothing  in  names— nope,  notta  thing,  but  when 
Mark  Fisher  dropped  into  the  office  and  ripped  off 
a row  o'  rippling  rhythms  on  the  Bacon  banjo  he 
uses  to  bring  home  the  bacon  for  Lubliner  & Trinz 
theatres  on  Chicago's  West  Side,  Joe  Fisher 
HERALD  office  boy  and  no  relation  (he's  down* 
right  sorry)  to  the  Chesterfield  of  bandshow  leaders 
^^went  into  a Black  Bottom  he  never  learned  over 
the  radio  and  the  ^'Presentation  Acts"  personnel 
marked  time  while  the  staff  photographer  shimmied 
his  lens  to  get  the  delightful  soft>focus  effect  noted. 

Mayor  Gives  a Lift 

On  Friday  evening,  April  15,  at  11:30  p.  m., 
the  N.  V.  A.  Club  of  Chicago  held  their  weekly 
Clown  Night  frolic  at  the  Sherman  Hotel  in  the 
Grand  Ballroom.  Over  l,p00  people  were  present. 
Including  artists  and  their  friends.  Mayor 
William  Hale  Thompson  of  Chicago  was  present 
as  guest  of  honor  and  offered  a commendable 
tribute  to  the  artists  and  theatrical  profession 
for  their  ever-ready  spirit  of  help  and  charity 
response.  Frank  Fay,  the  Broadway  comedian, 
was  appointed  master  of  ceremonies  and  was  as- 
sisted by  A1  Herman  and  Joe  Whitehead  in  pre- 
senting the  well  selected  program  of  entertainers. 
Among  the  notables  present  were  Paul  Ash,  Henry 
B.  Murtagh,  Milton  Weil,  Baby  Peggy,  Dave 
Apollon,  Jack  Ostermann,  Dr.  H.  J.  Schireson, 
Peaches  Browning,  Del  Delbridge.  Jack  Pearl  and 
several  stage  and  screen  names  as  well  as  city 
officials.  One  of  the  evening’s  important  moves 
was  the  auctioning  of  ten  box  seats  to  the 
N.  V.  A.  Benefit  show  to  be  held  on  May  first. 
Mayor  Thompson  bought  the  first  box  for  two 
hundred  dollars. 

Try  Baseball 

If  it  hasn’t  occurred  to  you  to  do  a baseball 
presentation — especially  if  you  run  a bandshow 
• — abetter  get  on  it  while  it’s  hot. 


And  Perhaps 
Not  Even  One 
Is  Required 

So  Let’s  Just  Ponder  the  Matter 
and  Get  the  Box  Office 
Slant  Clear 

A momentary,  impulsive,  thoug^ht- 
less  and  variously  extenuated  dip 
into  indecency  by  a presentation  out- 
fit customarily  so  sane  and  success- 
ful as  to  have  won  acceptance  in 
certain  quarters  as  a model  prompts 
unwilling  but  just  possibly  worth- 
while discussion  of  the  elements  in- 
volved. 

The  indecency  referred  to,  trifling  in 
itself  but  an  incident  occurring  in  a 
sequence  of  incidents  headed  the  wrong 
way  and  therefore  a bit  threatening, 
need  not  be  described.  Indeed,  the  re- 
mainder of  this  short  story  about  in- 
decency need  not  be  set  in  type  of  even 
this  pointage. 

To  go  back  a bit — motion  pictures  attracted  the 
largest  amusement  following  in  history  because 
they  affoided  an  ideal  family  entertainment  and 
won  the  support  of  the  family  element.  ’This 
made  possible  the  building  of  the  large  theatres 
which,  by  reason  of  various  well  known  circum- 
stances, brought  about  use  of  the  thing  known  as 
presentation. 

Motion  pictures  have  done  very  well  without 
indecency,  better  than  any  other  form  of  enter- 
tainment has  done  with  or  without  it.  No  sub- 
ject matter  unfit  for  family  contemplation  has 
gone  into  pictures  save  in  isolated  instances  dis- 
tinguished rather  by  the  celerity  of  correction 
than  by  the  fact  of  error.  It  is  ancient  history 
in  the  picture  business  that  decency  pays  bigger 
dividends  than  anything  opposed  thereto  in  what- 
ever degree.  All  this  is  elementary. 

Newcomers  in  the  field,  brought  in  from  vaude- 
ville, revue,  night  club,  what  have  you,  are  not 
familiar  with  the  history  of  picture  house  policy 
and — perhaps — cannot  be  expected  to  know  at 
once  the  things  that  are  old  stuff  to  the  veterans. 
'The  low  admission  scale,  responsible  for  the  high 
grosses,  is  misinterpreted  by  the  newcomer  to 
indicate  a low  mental  state  beyond  the  footlights. 
The  actor  confuses  these  and  other  items  and 
emerges  with  the  idea  that  folks  out  front  are 
about  the  type  of  folks  found  in  a small  time 
vaudeville  or  burlesque  audience.  If  the  actor 
has  been  doing  dirt  for  the  $5.50  clientele  of  the 
Broadway  theatre,  the  snozzled  night  lifer  or  the 
broad  minded  addict  of  burlesque,  it  looks  like 
duck  soup  for  him  to  slip  these  simple  folks  the 
crimson  gag,  the  dirty  lyric  or  the  high-toned 
insinuation  and  get  a response.  It  is  an  easy 
mistake,  then,  for  him  to  construe  the  audible 
reaction  (which  emanates,  in  reality,  from  shock) 
as  approbative  laughter.  Having  elicited  which, 
it  is  his  way  to  assume  that  more  of  the  same 
will  elicit  more  of  the  same. 

All  this  has  been  gone  over  repeatedly  by  those 
who  had  in  charge  the  early  destinies  of  presenta- 
{Continiied  on  page  44) 
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EXHIBITORS  HERALD 


April  23,  1927 


Graft  While 


KiU  the 

And  Abolish 
the  Boycotts 
While  Cheap 

Neither  Belong  in  a Business  of 
Men  and  Money — Botli 
Dangerous 

Graft  is  in — not  big,  but  growing 
— and  the  boycott’s  on — not  com- 
plete, but  tightening  up — and  who 
ever  imagined  the  great  and  glori- 
ous picture  houses  would  come  to 
this? 

No  one,  of  course,  which  no  douht  is  the 
reason  the  situation  has  been  permitted  to 
come  into  being.  Now  that  it’s  here,  why 
let  it  continue? 

No  reason,  of  course,  save  that  it  may  not 
seem  important  enough — on  the  present  scale — to 
worry  about.  That’s  not  reason  enough. 

Look — 

One  production  manager  (one  is  enough  for  an 
example)  tells  a $450  double.  “You’re  in  for  the 
week.”  The  contract  is  delayed.  The  act  works. 
On  payday  they  hand  over  $300  with,  “It’s  worth 
a lot  to  have  worked  the  house.”  As  getting  on 
the  bill  at  the  house  in  discussion  is  one  of  the 
easiest  jobs  in  show  business,  the  line  isn’t  con- 
vincing. But  there’s  no  contract  (darn  thing 
never  did  show  up)  and  a $300  loaf  is  better 
than  loafing. 

And  look — • 

One  row  of  theatres  look  at  an  audition,  tells 
an  act.  "We  can  use  you  in  about  four  weeks ; 
come  back.”  The  act  works  a date  for  another 
row  of  theatres,  booking  only  the  four  weeks, 
and  comes  back  to  hear,  “No,  we  don’t  use  any- 
body that’s  worked  for  so-and-so.”  And  the  state- 
ment sticks. 

Those  are  close-ups  of  the  behind-the-door  stuff 
current.  Silly,  aren’t  they?  And  shortsighted 
restrictive,  retrogressive.  Possibly  even  illegal,  al- 
though nobody  cares  a lot  as  to  that,  even  the 
injured  ones,  for  reasons  considered  sufficient  if 
not  exactly  good. 

It  isn’t  probable  the  tops  of  the  theatre  organi- 
zations mentioned  (and  those  mentioned  are 
merely  examples)  know  that  this  sort  of  thing  is 
going  on,  but  neither  is  it  probable  that  they’d 
do  anything  about  if  if  they  did.  It’s  pretty  far 
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GOULD 

LUBLINER  & TRINZ 

BALABAN  & KATZ 

Production  Dept. 
Chicago 

from  front-office  to  back-stage.  Executives — by 
choice — know  little  about  the  things  they  don’t 
have  to  do  themselves,  the  latter  eating  up  plenty 
of  minutes.  Maybe  the  choice  isn’t  so  well  made. 
Certainly  it  will  not  be  so  considered  if  the  bad 
practices  now  in  the  budding  blossom  into  box 
office  reverses.  They’ll  do  that  if  not  nipped, 
for  they’re  being  promoted  by  individuals  whose 
pockets  go  not  unlined  for  reason  of  the  pro- 
motion. 

There  isn’t  much  justification  for  graft  in  the 
new  show  business.  It  isn’t  the  tradition-ridden 
thing  the  old  show  business  was.  There  aren’t 
the  hookups,  the  alliances,  the  teapot  monarchs 
and  the  interlocking  directorates.  There  aren’t 
even  the  box  office  “name”  considerations.  There 
will  be.  however,  for  the  names  in  the  making. 

The  time  to  kill  a thing  that  needs  killing — be 
it  a weed  in  a garden  or  a Bolshevik  movement — - 
is  while  it’s  young.  The  job  is  simpler  and  re- 
quires less  taking  of  life.  Graft  and  boycott  are 
about  due  for  the  axe. 


Decency  Essential 

(^Continued  from  page  43) 
tion,  the  theatreowners  who  had  carried  the  busi- 
ness to  its  high  position  by  careful  analysis  of 
recorded  reactions  and  pursuit  of  policies  moulded 
thereupon.  It  was  not  considered  necessary  to 
establish  written  rules  governing  matters  so  ele- 
mentary as  the  picture  house  policy  against  dirty, 
suggestive,  even  questionable  stage  material.  Per- 
haps that  was  a mistake.  Probably  not. 

These  things,  however,  may  be  stated : The 
surest  way — and  even  then  it  might  not  work — to 
get  the  picture  theatre  down  to  the  box  office 
grosses  of  legit,  vaude  and  burlesque  is  to  put 
into  the  picture  theatres  the  stuff  that  has  put 
those  grosses  down  where  they  are.  The  opposite 
is  equally  sure.  That  is  all  there  is  to  the  prop- 
osition. 

And  just  one  rule  might  be  laid  down : That 
the  theatreowner  (or  manager)  shall  view  each 
presentation  prior  to  its  public  exposure,  shall  see 
that  it  conforms  or  is  made  to  conform  to  policy, 
shall  give  it  his  okay  and  shall  exact  heavy 
penalty  for  any  and  all  unauthorized  changes, 
interpolations  or  eliminations  made  thereafter  by 
any  member  of  the  production  staff  or  any  per- 
former employed  in  the  show. 

It  is  reasonably  certain  that  the  nation  contains 
no  theatreowner  or  manager  who  would  okay 
stage  matter  of  a character  such  as  that  prompt- 
ing this  regrettable  and  final  story  on  the  subject. 

Join  Broadway 

August  Herman  and  Frank  W.  Hodek  have 
joined  the  staff  of  A.  H.  Blank’s  Council  Bluffs 
Strand,  the  former  as  manager  and  the  latter  as 
solo  organist. 


COSTUMES 

Rented  for 

Orchestras  and  Presentations 

Send  for  Orchestra  Catalog  and  Prices 

NEW  YORK  COSTUME  CO. 

137  No.  Wabash  Ave.  Chicago,  III. 


It’s  Young 


Stageshows 


Chicago  Chicago 

Week  Ending  April  16 

Orchestral  Productions,  second  time  over,  look 
better  than  at  first  blush  and  the  first  of  them 
looked  about  right.  “Impressions  of  Grand 
Opera”  was  the  high  sounding  title  of  the  second 
effort  but  it  wasn’t  the  deadwood  other  leaders 
than  Spitalny  make  of  such  things.  As  has  been 
stated  in  these  columns  at  fairly  regular  intervals 
during  the  past  several  years,  this  Spitalny  and 
one  other  musician  whose  name  need  not  be  men- 
tioned in  this  item  are  the  two  known  in  Chicago 
whose  talents  discriminate  not  between  Berlin 
and  Beethoven  and  whose  way  with  the  works 
of  either  is  occasion  for  writing  home. 

Charles  Irwin  was  master  of  ceremonies,  as 
during  the  first  week  and  (incidentally)  the  third, 
this  time  doing  better  the  job  he  did  well  enough 
the  week  preceding.  Irwin’s  personality  is  made 
to  order  for  the  Chicago  and  his  tongue  and  ear 
equipment  is  exactly  that  required  for  knitting 
together  with  no  seam  left  perceptible  such  an 
assortment  of  material  as  composes  these  pro- 
ductions. He  opened  the  show,  bringing  on 
Spitalny  to  take  the  orchestra  through  an  operatic 
medley  made  up  of  the  more  showy  sections  from 
the  more  familiar  boiled  shirt  compositions,  in- 
cluding even  the  sparkling  anvil  beaten  by  the 
tympani  beater  sans  makeup.  Spitalny  does  things 
like  this  differently  and  gets  such  a hand  as  Ash 
gets  with  “Old  Accordion  Man”  or  “Gonna  Get  a 
Girl.”  That’s  considerable  something. 

The  scenic  side  of  the  operatic  section  was  an 
achievement.  The  14  or  15  people  working  in 
these  things  were  grouped  in  a full  stage  set 
mingling  excerpts  (as  to  costume  and  music) 
from  four  or  five  standard  operas.  Unlike  pre- 
vious efforts  of  the  sort,  no  lines  of  demarcation 
separated  the  segments  and  the  thing  had  unity. 
If  that  sounds  simple,  try  it. 

Rudy  Wiedoft,  held  over,  again  worked  in  front 
of  the  orchestra  and  did  chiefly  exhibition  stuff, 
his  3-tone  trick  (sold  with  a great  line)  getting 
biggest  returns. 

Henry  B.  Murtagh  gave  a lift  with  a light 
novelty  detailed  under  “Organ  Solos”  on  another 
page. 

“Stone  Age  Follies”  was  the  Publix  unit 
working  ahead  of  the  picture  and  it  had  Collins 
and  Hart,  added  for  the  Chicago  houses,  as  its 
chief  asset.  The  idea’s  pretty  ancient  hereabouts, 
every  stagehand  having  done  it  at  least  one,  and 
the  Publix  treatment  of  it  is  pretty  bad. 

Observation:  Perhaps  the  best  indication  of  the 
merit  this  Orchestral  Production  thing  possesses 
is  to  be  found  in  the  fact  that  your  trusty  re- 
porter enjoyed  it  too  much  to  make  penciled  notes 
of  it  as  it  went  along  and  remembers  it  as  a unit 
so  compact  that  he  is  unable  to  break  it  up  and 
report  it  piece  by  piece  in  the  accustomed  routine 
sequence.  If  his  experience  is  that  of  the  mass 
the  house  has  approximately  nothing  to  worry 
about  from  now  on  save  the  finding  of  seats  for 
customers. 


WHISTLING  LOVE  BIRDS 


SOUTH  SEA  HAWAIIAN  DANCE 


NOVELLE  BROS. 

Pantomimist  Artists 

Featured  in  Presentations 

Now  playing  Lubliner  & Trinz 
Theatres 

Next  week  at  the 
WISCONSIN  theatre 
Milwaukee 
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HILL 


Returning  to  the 
ORIENTAL  THEATRE 
CHICAGO 
Next  Week 
with 

PAUL  ASH 
and  his  GANG 


After  a successful  second  tour 
of  all  B & K and  L & T theatres 


Direction 

MAX  TURNER  and  PHIL  TYRRELL 
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April  23, 1927 

Chicago  Harding 

Week  Ending  April  17 

Mark  Fisher  is  offering  “Baseball  Scandals,” 
starring  Eddie  Hill  and  a featured  cast  of  star 
presentation  acts.  Here  gees  the  Scandals: 

Opening:  Street  drop  with  Mark  Fisher  doing 
a Spring  Poem  while  the  Gould  Girls,  dressed  in 
different  sport  outfits,  enter  from  each  end  fol- 
lowed by  Eddie  Hill,  who,  after  a few  minutes 
smart  chatter  with  Mark,  goes  into  full  stage 
setting  with  band,  dressed  in  baseball  uniforms, 
playing  “Put  Your  Arms  Where  They  Belong,” 
with  a chorus  sung  by  Charlie  Buckley,  the  new 
pianist,  assisted  by  Mark  in  the  second  chorus. 

This  was  followed  by  the  Gould  Dancers  in  a 
beautiful  parasol  number,  dressed  in  light  blue 
dresses  with  hat  and  parasol  to  match.  The 
novel  steps  and  clever  finish  brought  this  number 
an  unusual  round  of  applause  for  a ballet.  After 
Eddie  Hill’s  wise  chatter,  Maxine  Hamilton, 
dainty  entertainer,  followed  with  “Somebody  to 
Love”  in  her  inimitable  style.  Maxine’s  high 
kicking  and  eccentric  dancing  was  as  cleverry 
executed  as  her  singing  and  won  her  an  encore 
and  many  bows.  This  little  artist,  new  in  pres- 
entation, seems  set  from  now  on.  She  was  fol- 
lowed by — Mark  Fisher  in  a comedy  song  entitled, 
"I  Wonder  How  I Look  When  Pm  Asleep,”  as- 
sisted by  the  band  and  clowned  by  Eddie  Hill 
and  several  boys  with  comedy  bits. 

'This  was  followed  by  Murriel  Kaye  in  her  beau- 
tiful fan  kicking  dance.  Miss  Kaye  possesses 
grace  and  rhythm  that  makes  her  dancing  a clas- 
sic treat.  She  won  an  encore  and  many  bows  for 
this  specialty. 

Gus  Mulcahy,  wizard  of  the  harmonica,  came 
on  here  for  a bit  of  his  playing  and  eccentric 
dancing  which  stopped  the  show  at  this  perform- 
ance. Gus  is  a very  clever  artist  and  has  every- 
thing in  his  favor,  including  personality. 

He  was  soon  followed  by  Mark  singing  “For- 
give Me,”  and  then  the  audience  storm  began. 
Since  Fisher  has  appeared  in  this  theatre,  re- 
gardless of  what  talent  is  on  the  same  bill.  Fisher 
is  their  favorite  and  they  are  not  a bit  backward 
about  having  it  known.  After  two  more  choruses, 
he  was  followed  by  the  Gould  Dancers  in  an  um- 
pire routine  that  was  cleverly  staged,  costumed 
with  silver  coats,  black  split  skirts  and  black  hats 
trimmed  with  silver  band.  They  were  followed 
by — 

Eddie  Hill,  who  up  to  this  time  was  bouncing 
in  and  out  of  the  set  after  each  specialty,  and 
them  offered  “Straight  Banana,”  Eddie  was 
dressed  in  flashy  comedy  baseball  suit  which  in 
itself  secured  good  sized  laughs  and  was  com- 
pelled to  sing  his  crying  song  before  the  audi- 
ence let  him  make  his  exit.  After  many  bows, 
the  boys  went  into  a band  treatment  of  “There’s 
Everything  Nice  About  You,”  with  Fisher  singing 
the  chorus  as  the  Gould  girls  entered  again,  this 
time  dressed  in  baseball  uniforms  with  bats  and 
balls. 

Finale:  Same  lineup  with  Mark  Fisher  singing 
special  lines  to  the  above  tune  while  the  girls 
batted  tennis  balls  out  to  the  audience. 

Chicago  Capitol 

Week  Ending  April  17 

Louise  Dresser  in  “White  Flannels”  was  the 
week’s  feature  film,  together  with  a Vitaphone 
arrangement. 

Del  Delbridge  and  the  Capitol  Merrymakers  ap- 
peared in  “College  Capers,”  featuring  Georgie 
Ward  of  “Our  Gang  Comedies”  and  Roy  Deitrich, 
the  radio  and  record  artist,  who  offers  selections 
of  popular  numbers. 


Edmund  C.  Fitch 

Solo  Organist 
at  the  New 

Ascher  Bros.’ 
SHERIDAN 

THEATRE 

CHICAGO 


Chicago  Granada 

Week  Ending  April  17 

“Let’s  Dance”  was  Bennie  Mcroff’s  show  featur- 
ing Norman  and  Constance  Shelby,  supported  by 
other  artists.  On  with  the  dance: 

Opening:  Band  playing,  “Dancing  Time  is  Any 
Old  Time  For  Me,”  with  the  strains  coming 
through  a black  curtain  hiding  the  orchestra  while 
Norman  Shelby  sang  the  chorus.  On  the  second 
chorus,  curtain  rises  a few  feet  exposing  eight 
pairs  of  feminine  feet  dancing  in  huge  shoes,  af- 
ter which  curtain  rises  to  full  stage  setting  with 
orchestra  playing,  “Sundown”  with  the  Granada 
girls  doing  one  of  their  routines.  'This  was  fol- 
lowed by  Norman  Shelby  in  a sensational  high- 
kicking  and  eccentric  dance,  which  was  followed 
by  Marian  Carl  singing  “Blue  Skies.”  Miss  Carl 
makes  a fine  appearance  and,  although  lacking 
volume  as  to  voice,  she  possesses  a very  essential 
thing  known  in  show  business  as  personality-plus 
showmanship. 

Egyptian  Ballet  was  done  by  the  Granada  girls. 

Wright,  Douglas  and  Kelsey  in  their  Spark- 
Plug  comedy  proved  to  be  the  laughing  hit  of 
the  bill.  This  act  was  seen  in  vaudeville  a few 
months  ago  and  repeated  its  former  success.  Af- 
ter an  encore  and  several  bows  they  were  followed 
by  Norman  and  Constance  Shelby  in  a neat  ball- 
looni  exhibition  dance  which  was  well  performed 
and  received. 

The  harmony  treat  of  the  bill  were  McKenzie 
and  Bishop,  two  young  men  who  harmonized,  “If 
You  See  Sally,”  and  “Yodelling  Blues.”  These 
boys  are  new  not  only  in  this  territory  but  in 
presentation,  but  judging  from  their  Granada  re- 
ception more  will  be  seen  of  them.  “While  the 
Years  Go  Drifting  By,”  was  sung  as  an  encore. 

Hart,  Pender  and  O’Neill,  another  vaudeville 
trio,  followed  in  a series  of  fast  steps  in  eccentric 
soft  shoe  style.  This  act  intermingles  comedy 
and  acrobatic  stunts.  They  were  followed  by  a 
band  number,  “I’m  In  Love  Again,”  with  a saxo- 
phone solo  by  Bennie,  assisted  by  a vocal  chorus 
by  the  banjo-player. 

Finale:  Entire  cast  singing  and  dancing  to 

band  with  Bennie  Meroffi  doing  a few  stretches 
of  his  dance. 

Chicago  Piccadilly 

Week  Ending  April  17 

The  screen  attraction  this  week  was  “Held  By 
the  Law,”  by  the  author  of  “Within  the  Law.” 

The  stage  attraction  was  “Hi!  Ho!  the  Merrio,” 
featuring  A1  Short  and  his  band.  Ted  Leary,  the 
friendly  clown  and  master  of  song  and  comedy, 
is  in  his  third  week  and  getting  stronger. 

Sonny  and  Eddie,  the  popular  Chicago  dancers, 
together  with  the  Abbott  Girls,  offer  many  dainty 
and  novel  steps. 

Thelma  Combs,  the  little  blonde  bass  string 
player,  is  still  the  center  of  attraction  in  A1 
Short’s  band,  while  Walter  Flandorf  at  the  Kilgen 
organ  still  presents  his  classic  organ  solos. 


Chicago  Uptown 

Week  Ending  April  17 

Bennie  Krueger  and  his  augmented  orchestra 
opened  the  Baseball  season  with  a stage  show 
called,  ‘‘Play  Ball,”  featuring  Bob  La  Salle  and 
a cast  of  real  presentation  artists.  The  show  ran 
as  follows: 

Opening:  Short  film  showing  Bennie  and  his 
boys  at  .Cubs  Park  playing  ball.  As  the  last 
scene  faded  out,  the  curtain  went  up  and  dis- 
closed Bennie  and  the  boys  in  a similar  position 
in  front  of  street  drop,  later  going  to  full  stage 
with  band  playing,  “Put  Youi'  Arms  Where  They 
Belong,”  with  chorus  sung  by  Bill  Meyer  and  a 
sax  solo  by  Bennie.  This  was  followed  by — 

Margaret  Ball,  the  little  spitfire  of  dance,  who 
offered  her  clever  routine  and  scored  again.  Miss 
Ball  is  a natural  for  musical  productions  and  will 
some  day  appear  in  “lights.” 

Next  was  Bob  La  Salle  in  his  comedy  without 
which  this  show  would  not  be  complete.  Bob  had 
an  axe  and  a gun  for  comedy  props  and  Bob 
murdered  the  crowd  without  the  aid  of  these 
weapons. 

Chamberlain  and  Himes,  reported  in  the  Orien- 
tal show  a few  issues  ago  and  Oh  so  many  times 
before,  came  on  next  and  offered  their  burlesque 
Apache  that  compelled  them,  as  usual,  to  take 
an  encore.  Here  is  another  good  bet  for  produc- 
tion and  watch  their  smoke ! 

Irene  Taylor,  “Chicago’s  Adopted  Darling,” 
whose  songs  of  the  Southland  put  joy  into  their 
hearts,  came  on  next  and  did  her  usual  numbers 
to  her  usual  reception. 

She  was  followed  by  Prosper  and  Marat,  the 
standard  hand-balancing  team  who  have  created 
a sensation  in  presentation  with  their  routine. 

Bob  La  Salle  returned  with  new  chatter  and 
songs,  offering  a comedy  version  on  “Casey  at 
the  Bat”  to  the  tune  of  “Crazy  Words.”  This 
number  scored  heavily  and  brought  him  an  en- 
core in  the  way  of  special  dance  routine  be- 
fitting the  baseball  idea,  which  scored  another  hit. 

Finale:  Jelly  Bean  Johnson,  “the  dancing 

fool,”  came  on  for  a few  stretches  of  his  ec- 
centric routine  and  was  followed  by  the  entire 
cast  to  a peppy  band  number  until  the  last  cur- 
tain. 

Chicago  Sheridan 

Week  Ending  April  17 

An  Easter  Carnival  stage  show  featured  an  ar- 
ray of  good  talent.  It  ran  as  follows: 

Opening:  In  front  of  black  drop  with  huge 

Easter  egg  decorating  center  while  Walter  Blau- 
fuss’  Jazz  Demons  play  “Gotta  Get  Somebody  to 
Love”  in  back  of  curtain  as  it  rises  exposing  full 
stage  set  of  Humpty  Dumpty  on  the  Wall,  when 
the  Abbott  Dancers  go  into  a novel  routine. 

George  McQueen  as  Master  of  Ceremonies  an- 
nounces the  three  Montford  Sisters  who  offer  a 


“A  NEW  IDEA  IN  THE  FIELD”— Variety 

Albert  F.  Brown 


Feature  Organist 

ORGAN  SOLO— SCRIM  PRESENTATIONS 


REPRESENT  A NEW  ERA  OF  DELUXE  THEATRE  ENTERTAINMENT 
STAGED  BY  RAYMOND  Q.  DALTON 


NICK  LANG  and  VOELK  GEORGE 


Two  Chicago  Politicians  Trying 
to  (harm)onize  Detroit 


ALL  VISITORS  WELCOMED  AT  THE  CAPITOL, 
DETROIT,  WEEK  OF  APRIL  23rd. 

During  Business  Hours. 

Private  interviews  granted  only  by  special  appointments 
through  our  secretaries  Max  Turner  and  Phil  Tyrrell. 


Nick  says: 

Big  Bill  Thompson,  Chi’s 
new  Mayor  started  his  clean- 
up campaign  by  sending  us 
to  the  city  of  (Fords).  I’ll 
never  recognize  the  old  gang 
again.  It's  all  right  BUI, 
you’ve  got  my  permission  to 
go  ahead. 


George  says: 

As  ‘’unofflclal”  represen- 
tative from  the  (House  of 
David)  and  Bill  Thompson’s 
chief  yoddler,  I wish  to 
state  that  we’re  looking  over 
Grand  Circus  Park  in  view 
of  building  a theatre  on  the 
site. 
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series  of  Italian  melodies  accompanying  them- 
selves on  accordions  and  banjo. 

Fenton  McAvoy  followed  with  a new  song, 
"Side  by  Side,”  and  the  orchestra  went  into  a 
band  number,  "I’ve  Never  Seen  a Straight 
Banana,”  with  a second  chorus  sung  by  the 
drummer  and  clowned  by  the  rest  of  the  boys. 

Monty  and  Carmo,  formerly  of  the  Music  Box 
Revue,  offered  comedy  acrobatic  stunts  which 
seemed  appropriate  for  this  show. 

Abbott  Dancers  again  appear  in  a novel  routine 
wearing  special  egg-like  shaped  costumes  with 
huge  egg-shell  heads  which,  when  unbuckled  at 
the  top,  exposed  beautiful  colonial  costumes.  This 
was  given  a fine  reception. 

Dacey  and  McAvoy,  dressed  in  sailor  suits,  of- 
fered "Sailing,”  and  "Goodnight  Lad,”  in  good 
harmony  style.  These  boys  are  well  known  locally 
and  quite  popular  over  the  radio.  They  were 
compelled  to  sing  "Four-Leaf  Clover”  and  "All 
I Want  Is  You.”  for  an  encore. 

Charlotte  Dawn,  a blonde,  offered  semi-bluee, 
opening  with  "Hello  Cutie”  and  closing  with 
"Ain’t  (She)  He  Sweet.”  Miss  Dawn  was  com- 
pelled to  take  an  encore  to  her  Black  Bottom 
dance.  This  artist  has  shown  considerable  im- 
provement in  her  routine. 

George  McQueen  sang.  "I’m  Back  In  Love 
Again”  and  "Moonbeam  Kiss  Her  for  Me.” 
George  was  handicapped  by  a bad  cold  but  man- 
aged to  prove  he  is  from  the  old  school. 

Finale:  With  orchestra  playing  “Four- Leaf 
Clover”  with  entire  company  doing  Black-Bottom 
and  Charleston  routine  led  by  Charlotte  Dawn. 

Observation : Since  this  reporter  witnessed  the 
first  band  show  at  this  house,  there  has  been  con- 
siderable improvement  in  the  band.  The  shows 
are  getting  better  and  much  credit  should  be 
given  to  the  originator  and  designer  of  cos- 
tumes. 

Boston  Loewis  State 

Week  Ending  April  3 

Irvingr  Aaronson's  Commanders,  an  entertaining 
orchestra,  and  Cogert  & Motto,  the  human  jazz 
band  in  a novelty  musical  program  provided  the 
stage  numbers. 

Detroit  Michigan 

Week  Ending  April  16 

“Egypt,”  a colorful  Publix  presentation  with 
gorgeous  Nile  River  settings,  was  the  main  offer- 
ing. Kohanna,  the  Temple  Dancer,  toplined  the 
activities. 

The  other  half  of  the  double  program  was  en- 
titled “In  a Music  Store,”  including  songs  by 
Marie  Walters  and  an  eccentric  dancing  turn 
which  Frank  McConville  executed  in  a creditable 
way.  In  the  meantime,  Everett  Johnson’s  Cadets 
provided  some  close  harmonies  in  brass. 


Detroit  Capitol 

Week  Ending  April  16 

The  sulphur  and  molasses  season  was  enthusi- 
astically proclaimed  by  Jack  Waldron,  master  of 
ceremonialist,  in  “Springtime  Echoes.” 

Russ  Morgan  and  his  rhythmic  orchestra  joined 
in  the  festivities  at  various  odd  moments,  playing 
snappy  melodies.  Giersdorf  Sisters  were  easily  the 
outstanding  features  of  the  production.  They  are 
three  dainty  misses  who  sing,  dance  and  play  with 
great  versatility.  Their  act  stopped  the  show. 

Jack  North  returned  again  with  his  “uke”  and 
new  songs,  receiving  another  big  reception.  Leo- 
nora’s Dolls,  in  an  eccentric  dance  number,  and 
vocal  demonstrations  by  Ruth  Durrell,  soprano, 
and  Charles  Jolley,  tenor,  completed  the  bill. 

Detroit  State 

Week  Ending  April  16 

Heading  the  playboy  and  gang  in  “Ask  Me  An- 
other,” a smart  show  built  around  the  recent 
question  and  answer  fad,  Charlie  Melson  spouted 
numerous  high-powered  queries  that  called  for 
droll  replies  from  his  heavyweight  assistant, 
Johnny  Perkins. 

Other  acts  offered  were  Stanley  and  Lee,  girl 
dancers  held  over  a second  week  ; Charlie  Calvert, 
another  clever  stepper ; and  the  Darling  Twins, 
first-rate  vocal  and  dance  artiste  in  popular 
numbers. 


Philadelphia  Fox 

Week  Ending  April  16 

Holding  the  place  of  honor  on  the  surrounding 
bill  was  the  artistic  and  graceful  dancing  of  Jean 
Myrio  and  Mile.  Desha. 

Overture:  "La  Tosca”  by  Puccini  with  Adolphe 
Komspan  conducting. 

Mile.  Desha  gave  a delightful  Bubble  Dance.  A 
sliding  panel  revealed  her  with  diaphanous  dra- 
peries and  a large  Iridescent  balloon  or  bubble. 
As  she  danced  she  kept  the  bubble  floating  and 
her  draperies  whirled  about  her  in  graceful 
curves.  The  delicate  coloring  and  sylph  like 
movements  gave  charm  and  distinction  to  the 
dance. 

In  the  next  dance  Jean  Myrio  joined  her.  The 
sliding  panel  revealed  a black  octagonal  back- 
ground with  glittering  ribbons  suspended  before  it 
which  caught  and  reflected  the  many  colored 
lights.  The  dance  was  well  done  and  ended  in 
a whirl  with  Mile.  Desha  suspended  from  Jean 
Myrio’s  neck.  Appreciative  applause  followed  this 
number. 

Borrah  Minnevitch  and  his  Harmonica  Band 
worked  hard  to  entertain  the  audience.  The  leader 
might  well  have  been  taken  his  daily  dozen, 
for  he  conducted  with  every  muscle  of  his  body. 


His  antics  were  as  much  a part  of  the  entertain- 
ment as  the  harmony  produced  by  the  boys. 
Among  other  selections  they  played  a symphony 
for  harmonicas  which  was  original  with  the  band. 

Noble  Sissle,  composer,  and  Eubie  Blake,  pian- 
ist, sang  and  played  "My  Swanee  Home”  and 
“Under  the  Dixie  Moon.”  Their  performance 
was  quite  mediocre. 

Los  Angeles  Met 

Week  Ending  April  21 

Frank  L.  Newman  presented  Eddie  Peabody  in 
a new  routine  at  the  Met  this  week. 

A striking  original  ballet  called  "The  Dolls’ 
Dance.”  arranged  by  Jack  Partington,  brought 
forth  much  applause.  The  music  is  by  Nacio 
Herb  Brown,  and  a unique  number  was  the  bur- 
lesque ballet  dance  on  roller  skates,  which  literally 
brought  down  the  house. 

Los  Angeles  Met 

Week  Ending  April  13 

Eddie  Peabody  is  back  at  the  Met  and  headed 
the  bill  as  “Happy  Eddie  Peabody”  in  a Jack 
Partington  presentation  called  “Paradise  Isle.” 

With  him  appeared  the  Major  Hammond’s 
Royal  Samoans,  a hula  hula  number  which  had 
everyone  keeping  time. 

Los  Angeles  State 

Week  Ending  April  13 

The  Fanchon  and  Marco  act  at  Loew’s  was 
called  “Books”  and  got  a fair  hand,  although  the 
feature  needs  a snappy  finish. 

A unique  tap  dance  was  contributed  by  the  San 
Francisco  Beauties  performed  on  a flight  of  stairs, 
Vera  Van  sang  several  numbers  to  good  effect, 
while  Gene  Morgan  acted  as  master  of  ceremonies. 
Some  like  him. 

Los  Angeles  Uptown 

Week  Ending  April  13 

Abe  Lyman  and  his  jazz  organization  offered 
“Sam,  the  Old  Accordion  Man”  with  a prepon- 
derance of  brass. 

Murray  and  LaVere  returned  to  this  house  with 
a clever  act  and  a 7-year-old  tap  dancer  got  a 
good  hand.  A tango  by  a Spanish  couple  ended 
the  presentation. 

Kansas  City  Newman 

Week  Ending  April  15 

“Under  Brooklyn  Bridge,”  a Publix  attraction 
devised  and  staged  by  Frank  Cambria,  was  pre- 
sented at  the  Newman  this  week.  The  presenta- 
tion, which  includes  a cast  of  twelve,  is  in  one 
scene,  which  is  augmented  by  a houseboat,  drawn 
off  the  stage  as  a finale,  marking  the  departure  of 
Helene  Heller,  of  Heller  and  Riley,  who  plays  the 
role  of  Mary. 

Reina  Van  Geen,  Geneva  Price,  George  Riley 
and  Ben  Dova  arc  seen  in  musical  numbers,  while 
Johnny  Muldoon  and  Helene  Heller  do  both  musi- 
cal and  dancing  numbers.  Six  “belles  of  the  late 
nineties”  comprise  the  chorus.  The  presentation 
lasts  about  twenty-five  minutes. 

The  Newman  Concert,  under  direction  of  Sig- 
mund Boguslawski,  played  selections  from  "Car- 
men” as  the  overture. 

Jimmy  Ellard,  a member  of  the  Newman 
orchestra,  sang  Toreador  song  as  a specialty. 

Kansas  City  Mainstreet 

Week  Ending  April  15 

Freddy  Stritt,  comedian,  again  held  the  sp*t  at 
the  Mainstreet  this  week,  having  been  held  over 
more  than  a mjonth.  Hal  and  Gale  Sherwood’s 
orchestra  of  twenty,  which  is  under  an  extended 
booking  at  the  Mainstreet,  also  were  featured 
throughout  the  performance,  in  accordance  with 
the  recently  adopted  presentation  policy  of  the 
theatre.  Other  numbers  included: 

Loos  Brothers,  "All  in  Harmony,”  singing. 

Irene  Beasely,  “Syncopated  Songs.” 

Topley  and  Walsh,  "’Two  Jazz  Babies.” 

Dorothy  Byton  & Co.,  “New  Steps.” 


Atlanta  Metropolitan 

Week  Ending  April  16 

"South’s  Superlative  Septette,”  group  of  local 
college  girls  in  return  engagement  with  new  pro- 
gram composed  of  vaudeville  stuff,  headlined, 
"Orpheus  in  the  Underworld”  was  the  overture 
directed  by  Enrico  Leide. 


JOE  FRED 

McKENZIE  and  BISHOP 

(Formerly  with  Babe  Ruth) 

Met  with  great  success  at 
Chicago  Granada.  Thanks  to 
BENNY  MEROFF  and 
MURRAY  BLOOM 
Under  Direction  of  MORT  INFIEILD 


MURIEL  KAYE 

(Doing  “FAN  KICKING’’  Dance) 

This  week  at  the  SENATE  CHICAGO  with  MARK 
FISHER’S  Baseball  Scandals 

Direction — Max  Turner  and  Phil  Tyrrell 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Now  playing  Keith-Albee  Vaudeville  Circuit 

Russell  Decker,  Personal  Rep.  - - - Harry  Weber  Office 


ITcked  by  BABE  KITH 
as  the  best  sin^ru? 
team  in  Presentations. 


Discovered  by  JIMMY 
KEEFE,  publicity  director  of 
the  F.  B.  0.  West  Coast 
studio. 
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Atlanta  Howard 

Week  Ending  April  16 

**The  Book  of  Dreams,”  Publix  unit  headlined. 

Frank  and  Vera  Vardon  in  “Musical  Capers,” 
straight  and  comedy  songs,  was  a follow-up. 

“Songs  of  the  British  Isles,”  Music  Masters 
reel,  was  the  overture  directed  by  Joseph  Littau. 

St.  Louis  Grand  Central 

Week  Ending  April  16 

The  new  stagehand  lineup  of  this  house,  Paul 
Sporleder  and  his  Grand  Central  Orchestra  mak- 
ing up  a combination  of  Gene  Rodemich’s  Merry 
Maniacs  and  Sporleder’s  Tuneful  Teasers,  is  com- 
posed of  the  following: 

A1  Eldridge,  piano ; Arthur  L.  Utt,  organ ; 
Benny  Feld,  Fred  Wild,  David  Bittner.  Michael 
Halbman,  Frank  Zuek  and  Ferdinand  Falzone, 
violins ; Harold  Spaulding,  Kenneth  Albrecht. 
Theodore  Hunt  and  Carl  Hohengarten,  saxo- 
phones : Arthur  Lengfelder,  Harold  Ripplinger, 
Hugh  Jones  and  Andrew  McKinney,  cornets ; 
Sunny  Lee  and  Charles  Schmat,  trombones : Adam 
Spiller  and  Daniel  Gabe,  bass  and  tuba ; Domi- 
nick Sottlie,  cello ; Lee  On-,  drums,  and  Richard 
Schwenker,  banjo.  Tom  Satterfield  is  general 
music  arranger. 

St.  Louis  Ambassador 

Week  Ending  April  16 

Coon-Sanders  Night  Hawks  headlined,  giving  a 
syncopated  medley  of  music  and  popular  singing. 

Stuart  Barrie  gave  an  organ  concert. 

Leonid  Leonardi  directed  the  overture  by  the 
orchestra. 

St.  Louis  Missouri 

Week  Ending  April  16 

“Venetian  Glass,”  a Publix  revue,  was  the  prin- 
cipal stage  attraction. 

A special  Eastertide  presentation  featured 
Arthur  Nealy,  tenor,  whose  singing  of  “The  Ro- 
sary” won  much  applause. 

Milton  Slosser  was  at  the  organ. 

Overture  was  “The  Vagabond  King”  directed  by 
Dave  Silverman. 

“Venetian  Glass”  featured  Adler  and  Bradford, 
dancers.  Miss  Adler  making  a 12-foot  swan  dive 
into  the  arms  of  her  partner. 

St.  Louis  Loewis  State 

Week  Ending  April  16 

Loew’s  Easter  F2Lshion  Revue,  pre-Easter  parade 
of  dresses  and  gowns  manufactured  by  a local 
firm,  was  the  chief  stage  number.  Mooney  and 
Churchill,  dancers,  and  Yates  and  Lawley,  har- 
mony singers,  were  held  over  a week  to  furnish 
part  of  the  entertainment. 

Sig  Gary  and  his  “Song  Impressions"  was  an 
added  stage  attraction. 

Don  Albertson  conducted  the  house  orchestra 
in  a special  symphony  concert. 

Omaha  Riviera 

Week  Ending  April  16 

The  third  week  of  the  Riviera’s  theatrical  career 
saw  another  spectacular  entertainment  in  addition 
to  the  feature  film,  “Casey  at  the  Bat”  and  the 
second  film,  “Grass.”  John  Murray  Anderson’s 
“Chinese  Jade”  was  the  principal  attraction,  and 
“Little”  Sousa  also  appeared.  Manager  Arthur 
Stolte  offered  his  audiences  stage  settings  which 
were  much  admired. 

“Little  Sousa,”  or  Raymond  S.  Baird,  12  years 
old.  conducted  the  orchestra  in  a classical  number 
and  in  a march  composed  by  himself  and  dedi- 
cated to  the  Boy  Scouts  of  America.  He  played 
a clarinet  solo,  “Cherie,  je  t’aime.”  The  orchestra 
under  the  direction  of  Frederick  Schmitt  played 
“Chocolate  Soldier”  for  its  main  number. 

The  Publix  presentation,  “Chinese  Jade,”  as  its 
name  implies,  was  Oriental  in  its  fanciful  effects. 
The  first  setting  consisted  of  panels  in  dead  black 
drapes,  a soloist,  Avo  Bombarger,  sang  an  intro- 
ductory number.  The  panels  revolved  and  four 
dancing  girls  stepped  out,  in  addition  to  Tamaris 
from  the  “Music  Box  Revue,”  who  was  the  solo 
dancer. 

There  were  other  fantastic  and  effective  set- 
tings. One  was  a huge  dragon  chariot,  a sort 
of  basket  idea.  Another  startling  setting  was 
a huge  canvas  painting  of  a Chinese  idol.  The 
enormous  person  sets  down  with  his  hands  the 
performers  of  the  act. 

There  were  16  singers  and  dancers  in  the  act. 
“Lovers  in  Jade”  was  sung  by  Jean  Chase  and 
the  dancing  duet  done  by  Mae  Lubow  and  Eugene 
Le  Sieur.  Ada  Forman  and  the  other  dancers 


did  a “Song  of  the  Bells”  while  Carlos  Peterson 
was  featured  in  another  number.  Other  dancers 
were  Millicent  Dom,  Betty  Linn,  Veneda  Gards 
and  Honorita. 

Omaha  Rialto 

Week  Ending  April  16 

Wallace  and  Cappo.  eccentric  dancers,  were  the 
nuiin  presentation  attraction  at  the  Rialto.  They 
recently  were  with  “La  Maire's  Affairs.” 

Harry  Brader’s  orchestra  played  “Oberon.”  The 
feature  film  was  “Cabaret.” 

This  was  the  first  show  under  the  policy  of 
reduced  admission  prices  but,  in  accordance  with 
Manager  Harry  Watt’s  promises  to  the  public, 
there  was  no  decrease  in  the  quality  of  the  the- 
atre’s show. 


Philadelphia  Stanley 

Week  Ending  April  16 

Overture:  The  Stanley  Symphony  Orchestra 

opened  with  “Polovetzian  Dance”  from  “Prince 
Igor.”  Graham  Harris  conducted. 

Tina  and  Ghirardi,  European  society  dancers, 
were  graceful  and  refined  dancing  personified. 
Tina’s  dark  dress  of  figured  georgette  and  tulle 
might  be  found  at  any  evening  gathering  and 
their  graceful  and  rhythmical  movements  were  a 
goal  toward  which  amateurs  could  aspire. 

Everybody  knows  what  a wow  Waring’s  Penn- 
sylvanians are.  Those  Penn  State  boys  were 
greeted  with  applause  at  the  first  wail  of  a 
saxophone  and  jazz  selections  seem  to  have  an 
irresistible  swing  when  the  Pennsylvanians  play 
them.  They  presented  an  amusing  and  delight- 
ful program,  among  the  numbers  being  “Hello 
Swanee,”  “Moonlight  on  the  Ganges,”  “It  All  De- 
pends on  You.”  Their  most  popular  numbers 
were  “I  Love  the  College  Girls,”  which  is  a sequel 
to  “Collegiate”  and  “Where  Do  You  Work-a 
John.”  Paul  Mertz  at  the  piano  played  one  of 
his  own  compositions,  “Hurricane,”  and  they 
whistled,  “Me  Too,”  Their  blue  coats  and  white 
trousers  made  a picturesque  stage  setting  in  the 
changing  lights  and  they  came  in  for  a generous 
share  of  applause. 

The  Pennsylvanians  will  be  held  over  for  a sec- 
ond week,  which  will  be  their  farewell  perform- 
ance before  joining  the  musical  comedy,  “East 
Side,  West  Side.” 


Didn’t  Open 

Chicago’s  new  Avalon  theatre,  scheduled  to 
oi>en  April  18  with  Verne  Buck  heading  a stage- 
band,  didn’t. 

Adds  Vaude 

Vaudeville  has  been  added  to  pictures  by  the 
Columbus  at  Providence.  R.  I.,  presentation  being 
the  next  idea  if  this  one  flops. 


Milwaukee  Wisconsin 

Week  Ending  April  16 

Marjorie  Mantello,  soprano,  in  the  role  of  a 
nun,  was  the  leading  personage  in  an  elaborate 
stage  presentation  representing  the  interior  of  a 
cathedral. 

As  the  curtain  rose,  an  organist  seated  before 
his  instrument  and  a cello  player,  both  in  the 
garb  of  the  church,  played  “Ave  Maria”  while 
Miss  Mantello,  garbed  in  black,  knelt  before  an 
altar.  After  the  number  was  finished  she  rose 
and  sang  to  the  strain  of  the  organ  the  same 
song.  The  scene  made  the  audience  almost  feel 
as  though  they  were  inside  the  church,  with  its 
high  buttresses  and  hanging  chandeliers,  and  they 
seemed  almost  afraid  to  break  the  spell  by  ap- 
plauding. They  did  applaud,  however,  for  they 
appreciated  the  beauty  and  richness  of  Miss  Man- 
tello’s  voice. 

“Musical  Comedy  Hits”  was  the  title  of  the 
overture  played  by  the  orchestra  under  direction 
of  Rudolph  G.  Kopp. 

Milwaukee  Alhambra 

Week  Ending  April  16 

Margaret  Miller,  prima  donna  soprano,  and 
Florence  King  were  the  principals  in  a Lenten 
specialty. 

When  the  curtain  rose  Miss  Miller,  garbed  in  a 
white  veil  was  kneeling  before  an  altar  which 
stood  before  a purple  drop.  She  rose  and  sang 
“Ave  Maria.”  After  she  had  finished,  the  drop 
lifted,  disclosing  a large  cross  with  Miss  King 
clinging  to  it.  The  lighting  was  very  effective 
and  represented  a sea  with  the  heavy  clouds  in 
the  sky.  The  effect  was  that  of  the  Rock  of  Ages, 
and  Miss  Miller  sang  another  song  before  the  cur- 
tain fell  on  the  scene.  It  was  very  well  done, 
and  the  audience  reacted  very  favorably  toward  it. 

Just  to  liven  things  up  a bit  Peaches  and 
Poppy,  “two  rare  buds  in  the  garden  of  dance- 
land,”  did  their  stuff.  The  girls  sang  several 
popular  songs  and  gave  their  version  of  the 
Black  Bottom  and  a couple  of  other  specialty 
dances. 


Casper  Rialto 

April  5,  6,  7 

The  Netto  Ladies  Orchestra  were  featured  in  a 
program  of  eight  units  as  follows: 

Orchestra — ^“Bohemian  Girl.” 

Frank  Dauggard  singing.  “Truly  I Do.” 

Helen  Hicks  doing  a “Broadway  Strut.” 
Kathleen  Harrigan  singing.  “Blue  Skies.” 

Nelly  G.  Todd,  flutist,  soloing  “Titl’s  Serenade.” 
Frank  Daugrgard  singing  “Mary  Lou.” 

Helen  Hicks  in  an  acrobatic  dance. 

Finale  with  orchestra  doing  “Sam  the  Old  Ac- 
cordion Man.” 


MAXINE  HAMILTON 

IN  A CLASS  BY  HERSELF 

THE  LITTLE  BLUES  SYNCOPATRESS  WHO 
ALSO  DANCES  HER  WAY  INTO  YOUR  HEARTS 

Appearing  for  the  first  time  in  Picture  Houses  over  Balaban  and  Katz 
and  Lubliner  and  Trinz,  Chicago  theatres. 

Direction Phil  Tyrrell  and  Max  Turner 


RUTH  LUELLA 

STANLEY  and  LEE 

“DANCERS  PERSONIFIED” 

Will  soon  open  return  engage-  Now  playing  at  the  Missouri  For  the  first  time  appearing  in 
ment  over  all  B & K and  Theatre,  ST.  LOUIS.  Middle  West  Picture  Houses 

L & T Chicago  theatres.  after  a long  tour  in  California. 

Direction — Max  Turner  and  Phil  Tyrrell 


PEGGY  ROSS 

CHAMBERLIN  and  HIMES 

(Positively  the  World's  Worst  Apache  Dancers) 

Now  Heading  East  after  35  consecutive  weeks  in  Chicago 
Many  thanks  to  PAUL  ASH  for  our  six  weeks  at  the  ORIENTAL 
This  week  with  BENNIE  KRUEGER  at  the  Tivoli  Chicago 
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Gallo  Says: 


A HUGE  benefit  show  for  the  N.  V.  A.  will 
be  given  at  the  Auditorium  on  Sunday  after- 
noon, May  1,  with  talent  gathered  from  current 
Loop  shows.  . . . Charles  Irwin,  master  of  cere- 
monies at  the  Chicago  theatre,  was  held  over  for 
a third  week.  . . . Sunshine  Sammy  of  “Our 
Gang’*  making  his  second  Chicago  personal  ap- 
pearance in  picture  houses.  . . . Frank  McConn- 
ville,  who  impersonates  Charley  Chaplin  on  the 
stage,  is  doing  it  this  week  at  the  Oriental. 
. . . Walter  Pontius,  concert  singer,  is  now 

playing  his  second  engagement  for  Balaban  and 
Katz.  . . . David  Gould,  dance  producer  for  all 
B & K and  L & T presentations,  came  back  from 
New  York  recently  with  new  production  ideas. 
. . . Hal  Sidare  is  back  in  Chicago  after  sev- 

eral weeks  of  Loew  bookings  and  is  one  of  the 
featured  players  at  the  Oriental  this  week.  . . . 

George  Dewey  Washington,  of  the  “Lucky  Sambo’* 
show,  is  doing  a turn  with  Paul  Ash  this  week. 
. . . Rose  Venier,  cafe  entertainer,  is  featured 

with  A1  Short  at  the  Piccadilly  this  week.  . . . 
Pepper  and  Salt,  formerly  of  musical  comedy, 
have  a featured  spot  at  the  Chicago  this  week. 
. . . Stanley  Chapman,  well  known  vaudeville 

artist,  is  being  featured  in  Art  Kahn’s  new  show. 
. . . Joseph  Griffin  and  Sybil  Sanderson  Fagan 

are  also  on  the  bill  opening  at  the  Harding  this 
week.  . . . Carolyn  La  Ruez,  local  presentation 
dancer,  is  playing  a limited  engagement  with  the 
new  Terrace  Garden  revue  at  the  Morrison  Hotel. 
. . . Austin  Mack  and  his  Century  Serenadors 

are  the  main  attractors  at  Ascher’s  Terminal 
theatre.  . . . Jim  and  Betty  Morgan  of  vaudeville 
are  featured  in  “Paul’s  Hot  Ashes,’*  the  Oriental 
stage  show  this  week.  . . . Lee  Kent,  the  ukulele 
girl,  was  held  over  at  the  Oriental  for  another 
week.  . . . William  Sisters  have  the  feature  six>t 
in  Delbridge’s  new  show  at  the  Capitol.  . . . 

Marion  Carl  is  now  playing  independent  picture 
houses.  . . . Fenton  McAvoy  and  Clem  Dacey,  both 
singers  and  popular  over  Chicago  radio  stations, 
will  team  up  shortly  and  make  a tour  of  picture 
houses.  . . . Kenneth  Weidenor,  organist  at  the 
Newman  theatre,  Kansas  City,  was  a Chicago 
visitor  last  week.  . . . Dan  Russo,  leader  of  the 
famous  Oriole  orchestra,  has  re-organized  his  band 
for  the  road  and  will  soon  begin  a tour  of  first 
run  picture  hoxises.  . . . Lew  West,  formerly  book- 
ing manager  for  Cooney  Bros.,  is  now  booking 
the  Piccadilly  theatre.  . . . Harry  Hume  of  the 
Los  Angeles  branch  office  of  Shapiro-Bernstein 
Music  Company  has  replaced  Herman  Schenck  as 
their  Chicago  manager.  . . . Charlotte  Dawn, 

former  vaudeville  artist,  is  now  doing  a turn  in 
presentations.  . . . Raymond  Sisters,  working  un- 
der the  personal  management  of  Jack  Lewis  in 
picture  houses,  will  soon  open  in  the  new  College 
Inn  revue.  . . . Carmen  Staley  is  booked  to  play 
the  Sheridan  theatre,  week  of  April  25.  . . . 
Benny  Meroff  and  wife  leave  for  a week’s  vaca- 
tion next  week  to  be  spent  at  French  Lick  a£ 
guests  of  the  Marks  brothers.  Meroff  opens  their 
new  Marboro  theatre  on  May  2.  . . . Dolores 
Cassinelli,  screen  star  and  opera  singer,  is  the  star 
attraction  at  the  Sheridan  this  week.  . . . Jelly- 
bean Johnson  will  leave  for  a tour  of  the  West 
Coast  next  week  under  the  personal  management 
of  Paul  Ash.  . . . Charles  Kaley  moves  his  new 
orchestra  into  the  Granada  week  of  April  25. 

. . . Don  Magnano,  Ray  Putham  and  Harry 


Rashings,  formerly  with  Eddie  Perry,  are  now 
in  Bennie  Krueger’s  band.  . . . Nate  Leavitt 
leads  the  Ambassador  theatre  orchestra  on  Chi- 
cago’s West  side.  . . . Hart,  Pender  and 

O’Neil,  formerly  vaudeville  and  now  of  presenta- 
tions, will  sail  for  London  next  week.  ...  A 
week  later  Gus  Mulcahy  follows,  headed  for  a 
Paris  engagement.  . . . Jeanette  Reese,  a featured 
player  with  Paul  English’s  company,  is  now  toxir- 
ing  throughout  the  South.  . . . Three  of  best  Ab- 
bott specialty  dancers  will  appear  in  next  week’s 
Paul  Ash  show  at  the  Oriental.  . . . Preston 
Sellers,  of  the  Senate,  and  Joseph  Alexander,  of 
the  Embassy  theatres,  both  Chicago  organists, 
presented  a novel  Easter  solo  to  their  members 
last  week.  . . . Fitzpatrick-McElroy  have  opened 
a new  picture  theatre  in  Muncie,  Indiana,  called 
the  Rivoli. 

A.  RAYMOND  GALLO. 


Helping  Stolte 

R.  K.  Stonebrook  has  been  made  assistant  to 
Manager  A.  G.  Stolte  at  the  Omaha  Riviera. 

Good  for  Once 

Local  talent — always  good  for  once — will  make 
up  a revue  to  be  produced  early  in  May  by  the 
Hartford  (Conn.)  State. 

Prepare  for  Acts 

Alterations  being  made  in  the  Whitewater 
(Wis.)  Strand  by  Fischer-Paramount  include  en- 
largement of  stage  and  addition  of  loft.  Kenneth 
Uglow  will  manage. 

Vaude  Cuts 

Effective  April  15,  the  Grand  Opera  House,  St. 
Louis,  cut  matinee  prices  from  40c  to  25c.  It 
runs  pictures  and  Orpheum  vaude. 

Publix  Bandshowing 

Publix  is  inconspicuously  shooting  bandshows 
into  its  second  string  houses,  jHjssibly  by  way  of 
trying  out  the  idea  for  the  first  string,  but  no 
announcement  is  made  of  it  and  so  (as  it  were) 
no  announcement  is  made  of  it. 

Sporleder  Succeeds  Rodemich 

Paul  Sporleder  has  succeeded  Gene  Rodemich  as 
stagehand  figurante  at  the  St.  Louis  Grand  Cen- 
tral. 

Teague  at  St.  Louis 

Cecil  Teague,  born  in  London  and  an  organist 
since  six  years  old,  has  taken  the  St.  Louis  thea- 
tre job. 

McDermott  Returns 

Louis  McDermott,  production  manager  for  the 
Paul  Ash  stage  shows  at  the  Oriental  theatre,  Chi- 
cago, is  back  on  the  job  again  after  a month’s 
honeymoon  trip  to  Cuba. 

Stars  Drawing 

Film  stars,  customarily  duds  in  personal  ap- 
pearances, have  been  doing  well  as  box  office 
sustainers  during  Lent  for  Proctor’s  houses  in 
Albany  and  Troy. 


Organ  Solos 


Edward  Meikels — Chicago  Harding — selected  for 
his  organ  solo,  a novel  stunt  in  the  way 
of  an  open  letter  supposedly  written  by  one  of 
his  club  members.  Eddie  started  with  the  letter 
flashed  on  the  screen  while  he  played  “You  Made 
Me  What  I am  Today,”  with  Sophie  Tilden,  little 
blonde  girl,  singing  by  the  organ,  Chicago’s 
(National)  anthem,  “Ain’t  She  Sweet.”  The  rest 
of  the  program  included  “WTiat  does  It  Matter,” 
“If  You  See  Sally,”  and  “Sam,  the  Old  Accor- 
dion Man.”  with  the  usual  encore  this  organist 
never  fails  to  receive. 

« • « 

Albert  F.  Brown — Chicago  Granada — selected 
two  numbers  for  his  scrim  presentation.  Full 
stage  set  behind  scrim  represented  a garden  scene 
with  balcony  displaying  young  lady  singer  doing  a 
duet  with  a tenor,  using  “All  I Want  Is  You.” 
Two  toe  dancers  enter  on  second  chorus  while 
Brown  plays  “Moonbeam  Kiss  Her  for  Me,”  in 
between  choruses,  finishing  “All  I Want  Is  You,” 
as  the  scrim  back-light  fades. 

« « « 

Edmund  C.  Fitch  — Chicago  Sheridan  — used 
“Everything  Is  Nice  About  You.”  Selecting  the 
title  “Popularizing  the  Popular  Tune,”  for  his 
plot,  Fitch,  as  usual,  injected  that  inimitable 
Fitch  way  of  syncopating  which  has  made  him 
popular  at  this  house  as  elsewhere. 

« « « 

Arthur  Richter  and  Les  Hoadley — Milwaukee 
Wisconsin — played  “If  You  See  Sally”  with  the 
slides,  “Spanish  Town”  being  worked  into  the 
verses  and  the  chorus  running  straight. 

4 « « 

Terese  Meyer — Milwaukee  Alhambra — played 
“Roses,”  a symposium  including  “Roses  of  Pic- 
ardy,” a red  spot  picking  out  the  organist  and 
another  a wreath  of  red  roses  high  above  the 
organ. 

*44 

F.  Donald  Miller — Detroit  State — dolled  up 
“Ain’t  She  Sweet”  in  the  snappy  fashion  that 
organist  has  with  that  sort  of  tune. 

4 4 4 

George  Johnson — Omaha  Riviera — did  “Song  of 
the  Wanderer”  as  a scrim  presentation  with 
Gypsy  trail  set  as  background  and  four  persons 
taking  part,  Denny  Looney,  soloist,  a girl  violinst 
and  two  girls  in  a covered  wagon. 

4 4 4 

Louis  A.  Webb — Omaha  Rialto — used  “Let’s 
Make  Believe”  as  the  title  of  his  organ  offering. 

4 4 4 

Arthur  Martel — Atlanta  Howard — did  Berlin’s 
“Blue  Skies”  with  the  slides.  Martel  is  here  as 
guest  organist. 

4 4 4 

Henry  B.  Murtagh — Chicago  Chicago — did  a 
lesson-in-song-composition  thing  so  good  as  to  idea 
and  execution  that  this  typist  refrains  from  maJc- 
ing  it  seem  commonplace  by  mere  word  descrip- 
tion. Write  Hank  about  it. 


Henri  A.  Keates — Chicago  Oriental — followed 
newsreel  scenes  of  a circus  for  the  season  with 
a eongfest  called  “Circus  Day”  and  sent  off  over 
the  well  remembered  corpse  of  that  ancient  hit. 
He  used  “Let’s  Forget,”  “All  I Want  Is  You,” 
“Blame  It  on  the  Waltz,”  “Four  Leaf  Clover” 
(which  Remick  can  afford  to  teach  him  to  play 
if  he’s  to  go  on  using  it)  and  encored  with 
“Sunday,”  a persistent  juvenile  voice  in  the  audi- 
ence running  this  last  into  a panic  on  the  show 
caught. 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  III. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  _ 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 
Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 
Week  of  April  18th  at  the  Riviera,  Omaha,  Neb. 

Now  touring  Publix  Theatres 
Representative — MAX  TURNER,  Chicago 
Marked  & Faun  are  at  The  Aldine  Theatre,  Pittsburgh,  Pa.,  This  Week 


BUDDY  ^ Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 


Formerly  featured  over  Lubiiner 
&.  Trinz  and  Balaban  & Katz 
Theatres. 


We  enjoyed  the  week’s  en- 
gagement at  the  Allen 
Theatre,  Cleveland,  Ohio. 
It’s  Sure  a Great  House. 


Now  Playing  First  Run  Pic- 
ture Houses  out  of  town. 


Direction — Max  Turner  & Phil  Tyrrell 
NOTE:  Have  You  Seen— VALE  & STEWART 
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O^ASDcpartmtnt  of  Practical  Showmanship 


House  Organ  a 
Poor  Relation 

Theatre  Owners  Miss 
Golden  Opportunities 

Much  correspondence  has  changed  hands  since  this 
department  devoted  its  available  inches  to  the  analysis 
of  current  theatre  house  organs  in  the  issue  preceding 
this  one  by  five  weeks.  No  such  response  as  the  analy- 
sis brought  forth  was  anticipated.  No  attempt  to 
fully  present  it  will  be  made  at  this  or  any  time,  most 
of  the  mail  being  of  confidential  nature.  It  can  be 
definitely  stated,  however,  that  much  of  the  seeming 
error  prevalent  in  theatre  publications  has  been  traced 
to  its  several  sources. 

First  of  these  sources,  in  scope  of  influence  at  least, 
is  the  indifference  of  the  theatreowner  employing  a 
representative  to  publish  his  house  organ.  This  in- 
difference, in  reality  an  outgrowth  of  misunderstanding, 
is  accovmtable  for  much  of  the  bad  printing,  faulty  sub- 
ject matter  and  consequent  lack  of  effectiveness  which 
characterize  theatre  publications.  Perhaps  the  first  thing 
to  talk  about  in  a summary  of  the  house  organ  situation 
is  the  attitude  toward  it  of  the  man  who  foots  the  bill. 

“I’m  sorry,”  says  the  man  who  edits  one  paper  which 
wasn’t  flatteringly  discussed  in  the  recent  analysis,  “I 
know  the  paper’s  pretty  bad,  but  it’s  the  best  I can  do 
with  the  boss  hounding  me  to  cut  the  expense  every 
issue  and  demanding  to  know  what  the  darn  thing’s 
good  for  anyway.”  Another  writes,  “I  know  good 
printing  when  I see  it,  but  they  make  me  get  this  out 
at  the  cheapest  plemt  in  town  and  that’s  the  result.” 
Sill  another  says,  “When  the  guy  that  pays  the  bills 
insists  on  having  the  paper  filled  with  pictures  of  his 
pet  stars  and  press  book  clippings,  what  can  you 
expect?” 

Such  responses  might  not  be  overly  significant  if 
the  papers  concerned  did  not  so  clearly  bear  out  the 
statements  made.  With  the  papers  for  reference,  how- 
ever, there  is  evident  truth  in  the  assertions  made. 
Without  going  into  these  and  other  individual  cases,  a 
word  as  to  the  genuine  purpose,  function  and  value  of 
the  theatre  publication  might  be  in  order. 

* * * 

Obviously,  the  primary  purpose  of  a house  organ  is 
to  promote  box  office  welfare.  As  obviously,  this  can  be 
done  by  just  one  method,  which  is  a two-phased  affair. 
The  first  step  is  to  get  the  house  organ  read.  The  second 
step  is  to  get  it  read  in  the  right  instead  of  the  wrong 
manner.  The  house  organ  that  is  read — and  read  for 
the  news  of  pictures  that  is  in  it — obtains  the  box  office 
result  for  which  it  is  published. 

But  the  matter  of  getting  a house  organ  read  is  no 


Reproduction  of  modified  program  calendar  ("954  by  fpA 
inches,  black  on  white)  submitted  for  criticism  by  R.  R.  Win- 
ship,  Majestic  theatre,  Phillipsburgh,  Kansas,  whose  letter 
appears  at  the  close  of  the  article  beginning  on  this  page. 

simple  thing.  It  does  look  simple.  It  seems  a small 
matter  to  tell  a man  to  print  four  or  eight  pages  of  stuff 
about  the  pictures  and  the  theatre  and  hand  the  pages 
to  the  patrons,  mail  them  to  him,  or  smuggle  them  into 
his  automobile  while  it  is  parked  in  the  neighborhood. 
But  it  is  not  that  simple.  The  world  is  flooded  with 
free  reading  matter,  much  of  it  composed  by  more  gifted 
writers  and  illustrators  than  those  who  work  for  the 
paid  publications.  The  house  organ  that  starts  out  to 
blaze  a trail  for  itself  goes  into  competition  with  this 
mass  of  advertising  material  the  minute  it  comes  off 
the  press.  It  is  pretty  stiff  competition. 

The  building  of  a successful  house  organ  does  cost 
money.  How  much  it  will  cost  cannot  be  predeter- 
mined. In  all  probability,  if  the  sum  a successful  house 
organ  is  going  to  cost  were  known  before  it  is  launched 
it  would  not  be  launched.  Most  of  the  successful  papers 
in  the  field  became  successful  on  the  increased  invest- 
ment necessitated  by  early  failure,  the  “good  money 
after  bad”  spent  by  determined  theatre  owners  who 
refused  to  quit. 

* * 

Theatre  owners  do  not  like  the  prospect  of  consist- 
ently maintained  financial  outlay.  They  avoid  getting 
themselves  onto  long  film  contracts,  into  long  service 
connections  of  any  sort,  and  the  house  organ  represents 
an  item  that  will  grow  much  larger  before  it  gets 
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smaller,  although  it  does  shrink  considerably  after  suc- 
cess is  won. 

Neither  do  theatre  owners  steam  up  greatly  over  the 
thing  called  “prestige  advertising,”  under  which  head 
much  of  the  house  organ’s  effect  must  be  listed.  There 
is  reason  for  that,  good  reason,  some  of  the  film  com- 
panies having  put  that  “prestige”  label  upon  some 
awfully  bad  pictures.  This  opposition  should  not  apply 
to  the  house  organ,  of  course,  but  it  does.  People — 
theatre  owners  or  others — are  like  that. 

And  neither  do  theatre  owners  like  to  hand  over  a job, 
such  a job  as  publishing  a paper  representing  the  thea- 
tre at  least,  to  some  one  better  qualified  to  handle  it 
than  himself.  It  is  a hangover  from  a dead  past,  al- 
though a natural  one,  that  the  theatre  owner  (with  cer- 
tain notable  exceptions)  does  not  believe  anybody 
knows  quite  so  much  about  any  part  of  his  business 
(even  a part  so  remote  as  editorial  technique)  as  he 
knows  himself.  Often  he  is  right,  but  the  nature  of  his 
business  is  such  that  he  cannot  give  his  house  organ  the 
attention  it  needs  and  it  goes  into  a decline  which  means 
failure  soon  or  late. 

* * * 

There  is  considerable  uncertainty  in  the  minds  of  most 
theatre  owners,  also,  as  to  the  good  that  even  a good 
house  organ  can  do  him.  Many  times  a box  office  will 
be  going  along  with  great  help  from  the  house  paper 
and  nobody  will  know  it.  It  is  not  an  easy  thing  to 
identify  house  organ  influence.  It  is  not  an  impossible 
thing,  however,  and  the  difference  between  a good  pub- 
lisher and  the  other  kind  is  that  the  good  publisher 
knows  how  to  trace  the  effect  of  his  paper,  how  to  be 
guided  by  it  and  how  to  increase  it.  There  are  very  few 
good  publishers  under  this  definition. 

These  things  can  be  done,  however,  without  great 
change  in  the  existing  scheme  of  things  and  with  great 
benefit  to  not  only  the  house  organs  (totally  without 
importance  save  in  their  relation  to  the  box  office)  but 
to  the  box  office  and  all  who  depend  upon  it.  They  are 
simple : 

1.  Establish  a publication  style  and  stick  to  it  unless 
it  can  be  bettered.  Better  it  immediately  if  it  can. 

2.  Set  a publication  date  and  stick  to  it. 

3.  Establish  a policy  for  text  and  include  at  least  one 
feature  which  strongly  prompts  written  response  from 
readers  or  oral  comment. 

4.  Get  a good  print  job. 


Fred  S.  Meyer's  prologue  for  "The  Beloved  Rogue,”  United 
Artists,  at  the  Milwaukee  Alhambra,  now  under  Meyer’s  direc- 
tion. 


5.  Check  distribution  accurately  and  enforce  delivery. 

6.  Print  no  fables,  retract  misstatements,  correct 
errors  in  subsequent  issues,  tolerate  no  misrepresenta- 
tion, discard  exaggeration,  take  no  chances,  deliver 
everything  promised,  even  if  it  means  financial  loss. 

7.  Take  the  publication  seriously — nobody  else  can 
be  expected  to  if  you  don’t. 

8.  Stick  with  it. 

While  the  list  of  things  to  do  could  be  extended 
almost  endlessly,  and  still  be  shorter  than  a possible 
list  of  things  not  to  do,  these  eight  points  are  enough 
to  start  on.  If  they  are  followed,  and  if  ordinary  horse 
sense  is  used  in  selection  of  material  and  apportion- 
ment of  emphasis,  almost  any  house  organ  can  be  put 
on  its  feet  and  made  a paying  proposition. 

❖ ^ * 

All  of  which  has  had  to  do  principally  with  the  thea- 
treowner  who  employs  a representative,  either  on  his 
staff  or  in  a printing  office,  to  publish  his  house  organ 
for  him.  It  is  this  type  of  paper  that  has  been  chiefly 
wrong  in  the  past. 

Papers  published  by  exhibitors  themselves,  receiving 
the  personal  attention  of  the  man  who  foots  the  bills, 
are  much  better  as  a whole  for  the  reasons  given.  These 
papers,  directly  reflecting  the  personality  which  also  is 
directly  reflected  in  the  theatre  entertainment  provided, 
rate  considerably  higher  as  to  contents,  finish  and  effec- 
tiveness than  the  others.  They  have  innumerable  ad- 
vantages which  show  plainly  in  their  pages. 

These  theatreowners,  interested  enough  in  house 
organs  to  give  the  job  their  personal  time  and  effort, 
do  get  results.  They  speak  for  the  management  to  the 
management’s  patrons.  They  say  what  the  manage- 
ment wants  said.  The  management  does  not  make 
promises  the  management  cannot  fulfill.  This  is  the 
ideal  way  to  run  a theatre  paper,  unfortunately  a way 
which  isn’t  always  practicable. 

^ ^ ^ 

On  the  point  of  general  profits  to  be  gained  through 
proper  use  of  the  house  organ  there  should  be  no  dis- 
agreement, although  there  is.  Many  of  the  big  theatre 
organizations  do  not  use  house  publications,  although 
almost  none  of  them  has  reached  that  decision  without 
trying  out  the  idea.  That  they  have  discontinued  the 
plan,  most  of  them  admit,  has  been  due  to  individual 
failure  rather  than  to  failure  of  the  idea  in  general. 

The  house  organ  performs  a service  which  is  not  per- 
formed by  any  other  instrument,  including  the  news- 
paper, which  is  the  best  and  biggest  instrument  at  the 
advertiser’s  disposal  at  all  times.  The  house  organ,  un- 
like the  newspaper  or  other  printed  matter,  is  intimately 
and  exclusively  identified  with  the  theatre  it  represents. 
It  concerns,  as  does  no  other  form  of  theatre  advertis- 
ing, more  than  a single  attraction.  It  deals  with  a 
source  of  entertainment,  an  amusement  institution 
which  is  a permanent  factor,  rather  than  with  transient 
attractions.  It  presents  not  merely  one  bid  for  patron- 
age but  several,  dated  in  such  manner  as  to  make  reten- 
tion of  the  paper  for  reference  matter  of  course  if  con- 
venient. 

To  say  that  a good  house  organ  is  not  a good  invest- 
ment is  ridiculous.  To  say  that  a house  organ  must 
pay  its  way  by  paid  advertising  in  order  to  be  success- 
ful is  almost  equally  so.  If  it  can  be  made  to  pay,  that 
is  comfortable,  but  it’s  a mighty  poor  paper  that  can’t 
drop  out  the  paid  ads  and  still  justify  its  existence. 

^ ^ ^ 

By  way  of  terminating  what  threatens  to  run  into 
innumerable  columns,  a case  of  right  theatreowner 
attitude  is  selected  from  the  correspondence  at  hand  and 
submitted  to  readers.  Mr.  R.  R.  Winship,  Majestic 
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theatre,  Phillipsburg,  Kansas,  submits  the  card  (it  is 
not  strictly  a house  organ  but  serves  the  same  general 
purpose)  reproduced  on  the  first  page  of  this  depart- 
ment and  writes  the  following  letter  concerning  it.  Al- 
though direct  reply  will  be  made,  it  will  be  made  with 
full  confidence  that  Mr.  Winship  will  receive  more 
genuinely  helpful  criticism  from  readers  herewith  in- 
vited to  communicate  with  him  than  from  the  writer 
of  these  lines. 

Mr.  Winship  writes : 

We  want  your  criticism  on  our  MARCH-APRIL  program 
which  we  are  enclosing,  together  with  our  last  month’s  pro- 
gram for  comparison. 

We  formerly  used  the  calendar  style  but  wanted  to  change 
for  several  reasons.  First  we  wanted  to  use  cuts  and  this  is 
impossible  with  the  calendar  style.  We  think  cuts  make  the 
program  much  more  attractive.  Next,  any  printer  will  meike 
a more  attractive  price  on  programs  if  same  copy  is  used  on 
program  and  in  the  paper.  We  have  no  daily  paper  so  our 
problem  was  to  get  copy  which  could  be  divid-ed  each  week 
to  the  best  advantage,  not  advertising  too  far  ahead  but  keep- 
ing our  current  attractions  fresh  in  the  minds  of  our  public. 
With  calendar  style  this  was  hard  to  do  but  with  the  new  style, 
set  one  column,  it  is  very  easy.  The  printer  simply  leaves  the 
form  set  and  runs  whatever  portion  we  desire. 

This  style  program  may  not  be  new  but  we  have  never 
happened  to  see  one  in  this  form,  although  we  have  seen  many, 
both  calendar  style  and  using  cuts.  Kindly  note  that  the  size 
is  convenient  and  cuts  from  stock  without  waste.  Also,  using 
a standard  size,  frames  can  be  made  for  business  houses.  Also 
more  or  less  copy  can  be  used  in  each  coliimn  according  to 
the  merit  of  the  subjects  and  balance  of  space  can  always  be 
used  to  advantage  either  to  boost  coming  attractions  or  com- 
ment of  various  kinds,  the  current  program,  new  pictures, 
stars,  etc.,  and  such  copy  can  be  left  out  of  the  newspaper, 
being  simply  a filler  for  the  program.  Also  if  any  changes  are 
necessary  the  weekly  program  gives  us  a chance  to  advise  our 
patrons. 

We  distribute  these  to  every  home  and  business  house  in 
town  and  mail  them  to  the  routes  and  outside  towns  and  that 
brings  us  to  our  other  ideas.  We  wanted  a good  mailing  list 
and  we  wanted  the  programs  saved.  To  have  them  saved  we 
make  one  ad  on  the  program  good  for  one  free  admission. 
What  ad  it  will  be  is  not  known  until  the  next  program  is  out. 
The  free  ticket  must  be  presented  with  one  paid  ticket  equal 
value,  good  only  first  week  (usually),  only  one  to  a family  and 
must  be  members  of  the  same  family.  We  find  this  has  worked 
out  fine  and  any  exhibitor  will  be  surprised  how  it  builds  up 
business.  One  free  ticket  many  times  brings  in  several  paid 
tickets  and  many  come  whom  we  can  get  out  no  other  way. 

Then  the  mailing  list: — We  were  putting  out  from  1,500  to 
2,000  programs.  We  were  mailing  to  each  box  on  the  routes 
and  to  a list  secured  in  other  towns  through  the  telephone 
directories,  friends,  and  a great  deal  of  careful  study.  We 
know,  however,  that  this  list  was  at  least  50  per  cent  dead- 
wood.  One  month  we  left  space  at  bottom  of  program  for 
post  card,  and  copy  advising  that  we  were  revising  our  mail- 
ing list  and  programs  would  only  be  sent  to  names  on  our 
list.  We  asked  that  they  return  the  card  (which  had  space 
for  their  name  and  address  and  six  friends)  advising  that  by 
getting  programs  they  would  receive  $3.00  worth  of  free  tickets 
in  a year,  and  offering  to  send  them  one  additional  free  ticket 
to  pay  them  for  their  trouble,  and  the  stamp  required  to  re- 
turn the  card.  A space  was  left  on  programs  and  two  rubber 
stamps  made,  one  to  stamp  in  the  free  ticket,  the  other  stating 
their  name  had  been  sent  by  a friend  and  to  receive  programs 
it  was  necessary  that  they  return  the  card.  Exhibitors  will 
find  this  works.  We  now  have  a mailing  list  of  600  and  it  is 
still  growing  and  the  beauty  of  it  is  the  names  are  all  live 
movie  patrons.  It  takes  about  three  or  four  months  and  a 
good  deal  of  work  checking  back,  as  several  will  send  the 
same  names  zmd  different  members  of  same  family,  but  it  is 
worth  the  effort. 

These  ideas  may  be  old  to  some  but  if  they  are  of  benefit  to 
others  we  are  glad  to  pass  them  along  in  return  for  the  many 
good  ideas  we  have  secured  from  the  HERALD.  We  could 
not  get  along  without  the  HERALD.  Each  week,  after  read- 
ing carefully,  we  take  it  apart  and  file  in  four  sections,  reports, 
reviews,  exploitation  and  Better  Theatres.  Each  section  is 
ptmched  and  put  on  an  arch  file  according  to  issues.  This, 
exhibitors  will  also  find  mighty  handy  and  accessible  for  quick 
reference. 

Best  wishes  to  the  HERALD  and  readers  and  our  friend 
Jenkins,  whose  visit  we  enjoyed  very  much. 


Is  Your  Name  on  the 
House  Organ  Exchange? 

Here  are  the  names  of  exhibitors  who  have  written 
in  to  say  that  they  will  be  pleased  to  exchange  papers 
with  other  house  organ  publishers  upon  request.  Is 
your  name  on  the  list?  If  not — and  if  you  wish  to 
enjoy  the  immeasurable  benefits  of  such  exchange — 
address  a request  to  the  editor  of  this  department  and 
your  name  will  appear  in  the  list  on  the  occasion  of 
its  next  printing. 

The  list  follows: 

BAIR,  E.  E.,  Falls  theatre,  Cuyahoga  Falls,  O. 

BLAIR,  M.  J.,  St.  Francis  theatre,  San  Francisco,  Cal. 
BENDER,  A.  R.,  Olympia,  Cleveland,  Okla. 

BENTLEY,  FLOYD  E.,  Kelso  Amusement  Co.,  Kelso,  Wash. 
BROWNELL,  OSSIE,  Carthage  theatres,  Gloversville,  N.  Y. 
BROWNING,  HARRY,  Olympia,  New  Haven,  Conn. 
BUBERT,  E.  H.,  Metropolitan,  Morgantown,  W.  Va. 
BURNS,  FRANK  H.,  Orlando  Enterprises,  Orlando,  Fla. 
CHRISTENSEN,  C.  R.,  Twin  City,  Chehalis,  Wash. 

COX,  ED.  F.,  Princess,  Bristol,  Colo. 

DALEY,  THOMAS  S.,  Schine  Amusement  Co.,  Gloversville, 
N.  Y. 

EATON,  JACK,  The  Legion  Theatre,  Alamosa,  Col. 
EVELAND,  EARLE,  Twin  City  Opera  House,  McConnels- 
ville,  O. 

FAWKS,  E.  L.,  Photo  Phone,  Graford,  Tex. 

FISHER,  ELDRID,  Gem  theatre,  Pineville,  Ky. 

GARDNER,  HUGH  T.,  Orpheum,  Neosho,  Mo. 

GAULT,  J.  C.,  American,  Oakland,  Cal. 

GILL,  R.  A.,  Strand,  Honey  Grove,  Tex. 

GLASER,  WILL  J.,  Grand,  Faribault,  Minn. 
HAMBURGER,  F.  M.,  Circle,  Portland,  Ore. 

HARLEY,  ALCJNZA,  Valentine,  Defiance,  Ohio. 

HEDGES,  HARRY  H.,  Rugby,  820  Utica  Ave.,  Brookl3m. 
JUDD,  FORREST  E.,  Prospect,  Kansas  City,  Mo. 
KOBLEN,  M.,  Scout,  Oakdale,  La. 

KRAMER,  LCDUIS  P.,  Lubliner  & Trinz  Theatres, 

Inc.,  307  North  Michigan  Ave.,  Chicago,  111. 

LITTLE,  T.  L.,  Majestic,  Camden,  S.  C. 

LUKACHIE,  A.  J.,  Hauber,  Camden,  Ark. 

LUTZ,  LOUIS,  Fischer’s  Appleton,  Appleton,  Wis. 
MacLEOD,  M.,  Wolverine,  Saginaw,  Mich. 

MASSEY,  EARL  D.,  Texas,  Killeen,  Tex. 

MILLER,  CARL  F.,  Miller  theatre,  Fremont,  Ohio. 

MOCK,  CARL  F.,  56th  Street,  Philadelphia,  Pa. 

MOSS,  EDGAR  A.,  Marion  Theatre  News,  Glass  Block, 
Marion,  Ind. 

MURPHY,  HAROLD  S.,  Woodlawn,  Chicago. 

NICHOLS,  DON,  Durham  Amusement  Company,  Durham, 
N.  C. 

O’ROURKE,  JACK,  Laurel,  Laurel  Springs,  N.  J. 

OLSON,  H.  G.,  Majestic  theatre,  Reedsburg,  Wis. 
OSTENBERG,  J.  H.,  Orpheum,  Scottsbluff,  Neb. 

PAYNE,  EARLE  HALL,  Kentucky,  Lexington,  Ky. 
PIERCE,  HOWARD  O.,  Kunsky  Theatrical  Ent.,  Detroit, 
Mich. 

POPE,  CLEM,  T.  & D.,  Oakland,  Cal. 

RANDALL,  E.  H.,  Liberty,  Condon,  Ore. 

RIVERS,  EDWIN  B.,  1718  South  Main  street.  Royal  Thea- 
tre, Los  Angeles,  Cal. 

SACHS,  S.  M.,  Masonic,  Clifton  Forge,  Va. 

SCHWIE,  F.  F.,  Duluth,  Duluth,  Minn. 

SHARPE,  PHILIP  B.,  Strand  Theatre  Publishing  Co.,  Port- 
land, Me. 

SHIMON,  LOUIS,  Uptown  theatre,  Sheboygan,  Wis. 
SNYDER,  E.  A.,  Rialto-Virginia,  Champaign,  111. 
SOLOMON,  H.,  Strand,  McComb,  Miss. 

SORG,  J.  H.,  Jefferson,  Fort  Wayne,  Ind. 

STIEFEL,  S.,  Roxboro,  Philadelphia,  Pa. 

STILES,  J.  H.,  The  Dalles  Amusement  Co.,  The  Dalles,  Ore. 
THOMPSON,  N.  T.,  Crystal  Theatre,  Fort  Atkinson,  Wis. 
WALLACE,  H.  JIM,  Lincoln  Square,  Decatur,  111. 
WHEELER,  ED  A.,  Ohio,  Cleveland,  O. 

WEINBERG,  I.,  New  and  Lyric,  Lexington,  Va. 
WHITBECK,  FRANK,  West  Coast  Theatres,  Inc.,  134  Leav- 
enworth St.,  San  Francisco,  Cal. 

WILSON,  T.  S.,  Seelye,  Abilene,  Kan. 

WOODWARD,  KENNETH  V.,  Penn-State  Amusement  Co., 
Uniontown,  Pa. 

ZIPRIK,  G.,  Y.  M.  C.  A.,  Westbourne,  Tenn. 


52 


EXHIBITORS 


HERALD 


April  23,  1927 


rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


JAY  SEE’S  BEEN  IN 

JaYSEE’s  been  in  to  see  us,  (yes  sir,  J.  C. 
Jenkins  himself)  and  wotta  time  was  had 
by  all.  For  two  whole  days  Jaysee  moved 
from  point  to  point  in  the  office,  debating 
this  and  that  with  this  and  that  staff  mem- 
ber, and  when  Goodbyes  were  said  the  Sage 
of  Neligh  had  nary  a defeat  chalked  up 
against  him.  What  he  did  have  was  the 
heart  of  each  and  every  one  (Eagle  Eye 
Joe’s  eagle  eye  was  more  than  moist  as  he 
toted  Jaysee’s  bag  to  the  station)  and  if  he 
hasn’t  been  in  to  see  you  yet  you  simply 
haven’t  been  in  the  show  business.  Jaysee 
is  (as  anyone  who’s  met  him  will  convince 
you)  the  reason  for  the  theatre  business  as 
is  and  for  the  forward  motion  that  saves  it. 
He’s  the  original  Mr.  Inspiration  himself 
and  if  I were  you  I wouldn’t  sell  my  theatre 
to  the  Circuit  until  you’ve  had  Jaysee’s  visit. 
After  that,  you  might  as  well,  as  you'll  have 
had  the  biggest  kick  there’s  to  be  had  of  it. 

But  what  I started  out  to  say  is  that  Jay- 
see and  I found  a lot  of  things  to  disagree 
about.  He  believed  (he’s  the  sort  of  a fel- 
low who  would)  that  he  knew  more  about 
pictures  than  I.  After  the  dust  settled  we 
had  arranged  (I  don’t  know  yet  how  he 
put  this  over  on  me)  a series  of  questions 
which  he  will  ask  exhibitors  he  meets,  ex- 
hibitors to  mail  their  answers  to  me  and  me 
to  place  them  before  you.  The  result  will 
be  a running  record  of  picture  preferences 
as  disclosed  by  Jaysee’s  personal  investiga- 
tions and  I warn  you  not  to  miss  them.  I 
aim  to  be  so  selfish  as  to  publish  them  in 
this  department  so  that  you  will  be  forced 
to  read  a word  or  two  of  my  drivel  in  or- 
der to  get  at  Jaysee’s  disclosures.  (So  I 
didn’t  quite  lose  all  sides  of  the  argument 
at  that.) 

BARRYMORE’S  BETTER 

l~^.4RRYM0RE’S  better  again  (it  seems 
he’s  better  every  time  I see  him)  in  “The 
Beloved  Rogue.”  Having  long  since  de- 
clared Barrymore  the  best  actor  in  pictures, 
I can  add  nothing  save  that  he  is  in  this 
(as  previously  stated)  better. 

Tbis  picture  is  the  Francois  Villon  thing 
done  as  Barrymore  would  do  it.  It’s  a big 
picture,  a good  picture,  a sound,  substantial, 
entertaining,  worthwhile,  dramatic,  melo- 
dramatic, comic,  historically  valuable,  vital 
(fill  in  as  many  adjectives  as  you  like)  pic- 
ture and  I would  write  all  day  about  it  if 
by  so  doing  I could  do  it  justice.  Doubt- 
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ing  that  I could  do  so,  I close  with  the 
statement  that  you  should  see  it  to  be  up- 
to-date  on  the  subject  which  is  your  means 
of  livelihood. 

MADAME  CHANGED  HER  MIND 

D O people  sliowshop  by  Mae  Tinee?  Her 
comments  regarding  “Madame  Wants  No 
Children”  got  a lot  of  circulation  by  reason 
of  their  appearance  in  a Sunday  edition  of 
her  newspaper  and  did  a lot  of  mischief  if 
anybody  read  them.  A visit  to  the  theatre 
showing  the  picture  inclines  me  to  the  be- 
lief, however,  that  practically  nobody  did. 
If  they  did,  they  didn’t  act  on  her  suggestion 
that  they  see  the  picture.  Few  were  there. 

The  mischief  would  have  been  done  had 
great  mobs  of  readers  gone  to  tbe  Monroe 
to  see  “Madame  Wants  No  Children,”  for 
the  kindly  censors  had  removed  whatever 
disinclinations  toward  motherhood  Madame 
may  have  had  in  the  original  print  and  what 
they  left  wasn’t  much  of  a picture.  The 
readers,  it  is  fairly  logical  to  assume,  would 
have  felt  badly  disposed  toward  the  man- 
agement, toward  Miss  Tinee,  and  toward  any 
and  all  concerned. 

Censors  having  done  what  they  did,  I am 
unable  to  tell  you  a great  deal  about  tbe 
picture.  As  it  stands,  so  far  as  Chicago  is 
concerned,  there  is  nothing  to  indicate  that 
the  title  belongs  to  it  or  ever  did.  In  fact, 
there  is  nothing  to  indicate  much  of  any- 
thing save  that  somebody  made  a picture  and 
this  is  what’s  left  of  it.  I did  get  the  idea, 
however,  that  it  had  been  intended  as  a 
farce.  Wish  you’d  let  me  know  what  your 
print  is. 

SILLS  PLAYS  A LITTLE 

T 

I HE  somber  Sills  is  playful  for  quite  a 
portion  of  “The  Sea  Tiger”  and  I vote  for 
him  to  continue  in  that  mood.  He  has  as 
lusty  a battle  in  the  picture  as  he’s  had  in 
any  save  “The  Spoilers”  and  there’s  lots  of 
other  color  in  the  yarn.  It’s  a rather  swift, 
light,  picturesque  and  slightly  modern  tale 
of  brothers  and  a couple  of  gals  (good  and 
bad)  who  give  ’em  plenty  of  grief  of  a 
sort.  It  isn’t  a “Sea  Hawk”  and  isn’t  in- 
tended to  be,  but  it’s  a right  snappy  little 
picture  and  an  experience  which  Sills  should 
keep  before  his  mind’s  eye  in  future  efforts. 


WORK  FOR  LOUISE  DRESSER 

I AM  very  disappointed  (whether  you 
care  or  not)  in  the  jobs  producers  have  been 
finding  for  Louise  Dresser.  Here  is  a splen- 
did actress,  an  artist  in  the  full  sense  of  the 
word  and  a genuine  human  being  in  the 
bargain,  for  whom  they  seem  to  find  nothing 
but  mother  roles.  No  doubt  this  is  because 
she  does  mother  roles  so  excellently,  but 
that  is  not  a sufficient  reason  for  card-index- 
ing her. 

• 

I have  just  seen  Miss  Dresser  in  “White 
Flannels”  and  it  is  only  fair  to  state  that  I 
should  not  have  seen  it  had  the  picture  not 
been  running  alongside  the  Vitaphone  pro- 
gram which  I took  J.  C.  Jenkins  to  witness 
on  his  visit  to  the  city.  The  reason  I should 
not  have  seen  it  is  that  I knew  Miss  Dresser 
did  another  mother  in  it.  I have  seen  her 
do  so  many  mothers  that  I do  not  like  to 
risk  disappointment  in  seeing  more  of  them. 
I think  others  are  like  me  in  that,  although 
it  doesn't  matter,  as  I’m  speaking  for  no 
one  but  myself  and  such  others  as  may 
share  my  fervor  for  economy  as  concerns 
the  few  genuine  acting  talents  available. 

I should  like  to  see  Miss  Dresser  given 
a variety  of  roles  for,  say,  six  pictures.  She’s 
as  versatile  as  Barrymore,  I think,  and  we 
need  a feminine  Barrymore  pretty  badly. 

ESTHER  RALSTON’S  PHYSIQUE 

Esther  RALSTON’S  incomparable 
physique,  revealed  with  delightful  surprise 
in  the  classic  “American  Venus,”  is  as  in- 
comparable (perhaps  more  so)  in  “Fashions 
for  Women.”  The  latter  picture,  however, 
is  not  by  several  fathoms  the  picture 
“Venus”  was.  Unless,  of  course,  the  great 
success  of  the  “Venus”  thing  led  me  to  ex- 
pect too  much  of  “Fashions.” 

In  “Fashions”  Miss  Ralston  is  an  Ameri- 
can showgirl  in  Paris  who  doubles  for  a fa- 
mous wearer  of  gownsi  and  precipitates 
much  confusion,  etc.,  by  so  doing.  She 
plays  both  parts,  hut  that  is  unimportant  as 
things  work  out.  She  has  the  aid  of  Ray- 
mond Hatton  as  an  American  press  agent 
with  comic  ideas.  Both  (as  well  as  others 
present)  do  all  that  the  yam  gives  them  to 
do  and  do  it  well,  but  the  all  isn’t  much. 

There  are,  of  course,  lots  of  nice  dresses 
and  things  for  the  ladies  to  look  at  and 
“Ah”  about.  And  there  is  Miss  Ralston’s 
physique. 
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AN  ABSENT  MIND  FORGETS 
IN  ‘FORGOTTEN  SWEETIES” 
T~\ON’T  be  surprised  if  old  T.  O.  Service 
opens  up  his  serviceable  old  page  some 
morning  with  a salute  to  the  flag  and  a 
song  and  dance  dedicated  to  a new  com- 
edy called  “Forgotten  Sweeties.”  Hal 
Roach  made  it ; Charley  Chase  acted  in  it ; 
Jim  Parrott  (and  did  you  know  he’s  Char- 
ley’s brother?)  directed  it;  and  H.  M. 
Walker  dashed  off  the  subtitles. 

It’s  a Pathe  comedy  about  an  absent- 
minded  Charley  whose  oldtime  sweetheart 
lives  across  the  hall  with  her  husband.  The 
absent  mind  gets  Charley  into  the  wrong 
apartrhent  and  then  it  gathers  itself  to- 
gether with  much  explanation  and  that 
stuff  called  stage  business. 

Len  Powers  is  the  gentleman  who  re- 
corded the  scenes  on  the  Eastman. 

CAST : Charles  Chase,  Anita  Garvin, 

Shirley  Palmer,  Mitchell  Lewis. 

HIGHLIGHTS:  The  moving  sequence.  . . . 

Finding  Charley  in  the  wrong  apartment. 


“SEE  YOU  IN  JAIL”  HAS 
A CAST  OF  GOOD  COMEDIANS 

OU  boys  who  have  been  begging  pro- 
ducers  to  put  Jack  Mulhall  into  roles 
where  he  could  show  his  bigtime  stuff  have 
an  opportunity  to  see  him  in  that  kind  of 
role  when  “See  You  in  Jail”  goes  on  the 
release  charts.  He’s  in  the  chief  role  and 
Alice  Day  plays  opposite  him.  From  odds 
and  ends  of  information  it  appears  that  the 
story  is  all  about  Jack,  and  Jack’s  the 
whole  show,  with  several  sideshows  thrown 
in. 

Fifteen  days  in  jail  proves  a profitable 
sentence  and  not  so  long  as  expected. 
(Brief  sentences  are  the  most  humorous, 
grammarians  say.)  The  inventor,  William 
Orlamond,  gets  things  going  when  he  sells 
his  device  to  Jack  and  then  a company  is 
formed  to  handle  the  apparatus.  It’s  a 
First  National  film  directed  by  Joseph  Hen- 
abery. 

CAST:  JACK  MULHALL,  Alice  Day, 
Mack  Swain,  George  Fawcett,  Crauford 
Kent,  John  Kolb,  William  Orlamond,  Leo 
White,  Carl  Stockdale,  Burr  McIntosh, 
Charles  Clary. 

HIGHLIGHTS:  Purchase  of  invention. 

Rescue  of  the  hero  from  embezzlement  charges. 
. . . Comedy  situations. 


“CONVOY”  WAS  IN  “SERVICE” 
BUT  HERE’S  THE  REST  OF  IT 

V7  OU’VE  already  see  reports  of  “Con- 
voy”  in  the  Service  department  so  all 
that’s  necessary  in  this  department  is  fas- 
tidious facts  void  of  “viewpoint.” 

Joe  Boyle,  for  a long  time  an  assistant 
director,  has  been  protnoted  to  the  mega- 
phone for  this  vehicle  by  the  boss,  Robert 
Kane.  The  story  it  is  based  on  is  “The 
Song  of  the  Dragon,”  written  by  the  well 
known  author,  John  Taintor  Foote. 

CAST:  Dorothy  Mackaill,  Lowell  Sher- 
man, Lawrence  Gray,  William  Collier,  Jr., 


Ian  Keith,  Gail  Kane,  Vincent  Serrano, 
Donald  Reed,  Eddie  Gribbon,  Jack  Ackroyd 
and  lone  Holmes. 

HIGHLIGHTS:  Discovery  of  Sylvia  in  spy's 

apartment.  , . . Arrest  of  spy.  . . . Sail- 
ing of  U.  S.  Convoy.  . . . Battle  of  North  Sea 

(from  official  government  prints).  . . . At 

brother's  bier. 


gentleman  at  the  camera  is  Harry  Mason. 

CAST:  TOM  TYLER,  Elsie  Tarron, 

Harry  O’Connor,  Dick  Howard,  Frankie 
Darro,  Harry  Woods. 

HIGHLIGHTS:  Escape  from  the  gallows.  . . , 

Otudoor  scenes  and  riding. 


MODERN  CAMILLE  IS  CATALINA  RACE  IS  BASIS 

A 1927  WOMAN  OF  SENNETT  TWO  REELER 


“^AMILLE!”  You  know  the  story. 

K-'  Everyone  knows  it.  Remember  the 
lady  of  the  Camillias  who  dies  at  the  cli- 
max of  one  of  the  world’s  most  famous 
love  stories?  Nazimova  is  one  of  the 
actresses  who  have  enacted  the  role  in  time 
past. 

Now  Norma  Talmadge  has  taken  the  role 
and  is  said  to  have  modernized  it  with 
bobbed  hair,  short  skirts  and  1927  language 
and  laws. 

Fred  Niblo  directed  it  from  the  scenario 
by  Fred  De  Gresac. 

CAST:  NORMA  TALMADGE,  Gilbert 
Roland,  Lilyan  Tashman,  Rose  Dione,  Har- 
vey Clark,  Helen  Jerome  Eddy,  Alec  B. 
Francis,  Albert  Conti,  Michael  Visaroff, 
Evelyn  Selbie,  Etta  Lee. 

HIGHLIGHTS:  Camille’s  death.  . . . Tal- 

madge's  appearance.  . • . Parties  given  by 

Camille. 


TYLER  HAS  FAST  HORSE 
IN  “CYCLONE  OF  THE  RANGE” 


PILM  BOOKING  OFFICES  believes  it 
can  make  a star  of  Tom  Tyler  with 
box  office  pull  like  that  of  Fred  Thom- 
son. Fred  is  leaving  F.  B.  O.  and  that 
leaves  a good  berth  for  Tom. 

They  say  that  he  has  a fast  horse  and 
a fast  story  in  “Cyclone  of  the  Range” ; 
there’s  a desert,  a mystery,  a moral  and 
a maid.  A wandering  cowboy  is  captured 
and  thrown  into  jail  and  threatened  with 
the  gallows.  But  that’s  no  way  to  end  a 
picture  or  a hero  and  the  cowboy  wins  his 
freedom  and  marries  the  lass. 

Robert  De  Lacy  is  the  director  and  the 


WEEK  OF  APRIL  10 
“Broadway  Drifter”^— Excellent— 5760. 

“Long  Pants'*^— First  National— 5550. 

“The  Night  Bride’’ — P.  D,  C. — 5736. 

“Held  by  the  Law”— Jewels-^— Universal^— 6929. 
“The  Rambling  Ranger”— -Blue  Streak— Universal— 
4439. 

“White  Gold” — P.  D.  C.— 6198. 

“The  Princess  From  Hoboken^— Tiffany^^6419. 

WEEK  OF  APRIL  17 
“Camille”— First  National— 8700. 

WEEK  OF  APRIL  24 
“Cyclone  of  the  Range”^— F.  B.  O.^— five. 

“Three  Hours”— First  National^5774. 

“Taxi!  Taxi  Universal— 7173. 

“Rookies”^— M-G-M— 6640. 

“Hard  Fists”— Blue  Streak^—Universal— -~1387. 
“Bitter  Apples”— Warner— 5463. 

“The  Brute”— Warner— 6901. 

WEEK  OF  MAY  1 
“Mother”— F.  B.  O. — 6934. 

“All  Aboard”— First  National— 6300. 

“Tlie  Love  Thrill”^— Jewels^— Universal  6038. 

“The  Broncho  Buster”^— Blue  Streak-^— Universal 
4687. 

“Eyes  of  the  Totem”- H.  C.  Weaver— Pathe— 7 
reels. 

“Don  Desperado”- Leo  Maloney- six  reels. 


'T'HAT  Catalina  Island  Channel  swim 
made  good  production  stuff  for  Mack 
Sennett  for  what  did  he  do  but  make  a 
camera  shot  of  the  race  and  make  it  the 
basis  of  a two  reel  comedy,  “Catalina,  Here 
I Come.” 

Eddie  Quillan  and  Madeline  Hurlock  are 
the  boy  and  girl  in  the  story.  She  is  “Aye 
number  one”  among  the  flock  of  Sennett 
bathing  beauties  who  are  in  the  race.  The 
comedy  depends  on  Quillan, 

Billy  Williams  photographed  the  picture 
and  Earle  Rodney  directed. 

CAST : Madeline  Hurlock,  Eddie  Quil- 
lan, Andy  Clyde,  Alma  Bennett. 

HIGHLIGHTS:  Shots  of  the  real  swim.  . , , 

Eddie’s  adventures  with  a swordfish. 


A POLITICAL  SCHEME  IN 
“CATCH  AS  CATCH  CAN” 

QAM  SAX  has  produced  a .story  about 
a nefarious  political  scheme,  aimed  to 
wreck  the  reputations  of  a lot  of  nice  folks 
and  aimed  to  replace  them  with  crooks  and 
moustached  villains. 

“Catch  as  Catch  Can”  is  a William  Fair- 
banks picture  directed  by  Charles  Hutchin- 
son, under  supervision  of  Bischoff. 

The  story  gets  away  from  the  old-fash- 
ioned political  stuff  by  a baseball  yarn  in- 
terwoven. 

CAST:  WILLIAM  FAIRBANKS,  Jack 
Blossom,  Rose  Blossom,  Larry  Shannon, 
Walter  Shumway,  George  Kotsonaros, 
George  Chapman. 

HIGHLIGHTS:  Wild  chase  in  which  Hastings  is 
killed.  . . . Discovery  of  baseball  plot. 


NO  TREASURE  ISLANDS  IN 
“THE  LITTLE  ADVENTURESS” 
'^HERE’S  adventure  in  “The  Little  Ad- 
venturess”  but  It’s  not  the  Treasure 
Island  kind.  After  Leonard  Stoddard  leaves 
his  Victoria  in  tears  he  elopes  with  a pretty 
little  painter.  Victoria  dries  her  tears  and 
elopes  with  Antonio,  an  actor. 

When  the  four  unexpectedly  find  them- 
selves lodged  in  the  same  country  home 
that  night  the  “adventure”  has  begun. 

The  director  is  William  De  Mille,  brother 
of  Cecil.  He  has  made  the  picture  from 
the  adaptation  by  Clara  Beranger.  Charles 
Boyle  is  the  cameraman. 

CAST:  VERA  REYNOLDS,  Victor  Var- 
coni,  Phyllis  Haver,  Theodore  KoslofI,  Fred 
Walton,  Robert  Ober. 

HIGHLIGHTS:  Scene  of  automobile  trouble  on 
the  country  road.  . . . Robert  Ober’s  scene 

following  chilly  slumber  in  the  cabin. 


EXHIBITORS  HERALD 


April  23,  1927 


54 


THE  ACID  TEST 

Just  what  is  it  when  applied  to  comedy? 

The  number  of  laughs  and  their  kind. 

“Clocking  the  laughs”  of  a representative  audi- 
ence is  the  acid  test  of  a comedy. 

“Horse  Shoes”  has  been  “put  on  cold”  before 
three  large  audiences  in  three  representative 
theatres. 

The  smallest  number  of  laughs  checked  against 
these  audiences  was  201.  The  largest  was  nine 
more. 

Giggles  didn’t  count.  Only  the  big  roars  of  a lot  of 
people  thoroughly  enjoying  themselves. 

That  means  the  laughter  was  almost  continuous. 
Don’t  you  want  a picture  like  that,  in  your  house? 

Produced  by  Monty  Banks  Enterprises 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


“Ticker”  Ticks  for  Gould 

PLAINFIELD,  ILL. — To  the  Editor: 
I am  ordering  the  Herald  for  two  more 
years,  and  I wish  to  say,  oh,  lots  of  things, 
hut  as  this  is  my  first  letter  I will  confine 
myself  to  a short  letter. 

I have  read  the  Herald  for  the  last  five 
years,  and  the  day  it  comes  there  is  one 
meal  that  stands  cold  on  the  table,  because 
I cannot  lay  it  down  until  it  is  all  read. 

I see  some  exhibitors  are  kicking  on  your 
percentage  rating  of  pictures  and  not  send- 
ing them  in  on  their  reports.  Since  you 
have  added  “The  Ticker”  I have  been 
watching  my  box  office  closely,  and  here  is 
the  evidence: 

First,  I consider  only  the  exhibitor-ad- 
vertised picture.  Pictures  like  “The  Cov- 
ered Wagon,”  “Ten  Commandments”  and 
“Over  the  Hill”  hold  my  box  office  record, 
hut  I don’t  gauge  my  box  office  by  them 
because  they  are  what  I call  producer- 
advertised. 

Now  “The  Magician”  did  33  per  cent 
here,  “La  Boheme”  36  per  cent,  “Blarney” 
40  per  cent,  “Senor  Daredevil”  55  per  cent, 
“Partners  Again”  50  per  cent,  and  “Keeper 
of  the  Bees”  80  per  cent. 

I have  played  41  pictures  out  of  the  89 
pictures  listed  in  the  April  9 issue.  I have 
only  varied  a few  points  on  percentage 
either  way,  with  the  exception  of  “The 
Bat.”  I slipped  way  down  on  that. 

Now  if  other  exhibitors  want  proof,  get 
me  “The  Cohens  and  Kellys,”  which  I 
haven’t  played,  and  I will  show  them 
around  80  per  cent  in  box  office  receipts, 
or  5 per  cent  either  way.  Is  the  “Ticker” 
right?  I'll  say  it  is. 

I can  sit  down  now  and  know  what  I 
am  going  to  do  on  a picture  in  advance. 

The  company  that  sells  me  pictures  from 
now  on  will  have  to  do  it  by  “The  Ticker.” 

How  many  exhibitors  have  experienced 
this : I play  a string  of  good  pictures  for 
two  or  three  weeks,  get  the  crowd  coming 
good,  then  play  one  not  so  good,  lose  them 
and  have,  to  start  all  over  again  to  get 
them  back. 

I would  like  to  start  a Lobby  Album 
of  stars.  Autographed  to  “Alamo  Thea- 
tre,” from  Tom  Mix  (he  holds  my  box 
office  record  for  a one-day  picture),  Col- 
leen Moore,  Norma  Shearer,  Constance 
Talmadge,  Madge  Bellamy,  Buck  Jones, 
Ken  Maynard,  Harry  Langdon,  Milton 
Sills,  and  Billie  Dove.  Billie  will  win  the 
beauty  contest.  They  should  have  starred 
her  two  years  ago,  and  Charles  Murray, 
he’s  getting  up  where  he  belongs  now. 

Is  this  asking  for  too  many?  I don’t 
want  to  be  too  much  of  a beggar.  These 
are  my  best  drawing  cards. 

Hope  I have  not  written  too  much. — 
L\y  W.  Gould,  Alamo  theatre,  Plainfield, 
111. 


It’ll  Be  Along  Next  Week 

BLTFFALO,  OKLA. — To  the  Editor; 
This  is  to  advise  you  that  I haven’t  re- 
ceived my  Box  Office  Record,  which  is 
very  important  for  my  files,  as  it  is  con- 
densed and  I use  it  almost  daily.  I have 
them  for  several  years  back  and  wouldn’t 
take  $5  apiece  for  them  if  I couldn’t  get 
another. 

For  your  information,  there  are  no  other 


theatres  in  either  Buffalo,  Laverne  or  Gate. 
I often  receive  mail  from  you  to  those 
places,  and  it  is  a plain  waste  for  you,  as 
I have  been  a subscriber  for  years  and 
receive  mine  at  Laverne,  so  you  may  cut 
out  the  others  from  your  mailing  list,  as 
those  towns  are  receiving  the  Herald  100 
per  cent  through  me. 

Trusting  you  will  see  that  I receive  the 
Box  Office  Record  at  once  and  with  best 
wishes. — Fred  L.  Berry,  Gem  theatre,  La- 
verne, Okla. 


Likes  “Herald”  Best 

LOGAN,  UTAH.— To  the  Editor: 
Please  accept  check  for  one  year’s  subscrip- 
tion to  Exhibitors  Herald.  You  notified 
us  that  our  subscription  had  expired,  and 
our  reason  for  not  replying  is  that  we  are 
trying  to  sell  out  our  house,  but  as  yet 
we  have  not  sold,  so  we  thought  we  would 
renew  our  subscription  for  one  year.  Then 
if  we  are  not  sold  out  we  will  renew  it 
for  another  year,  as  we  have  greatly  missed 
the  Herald.  We  have  several  more  com- 
ing here,  but  may  state  we  would  rather 
have  the  Herald  than  any  of  the  others, 
as  it  is  well  worth  the  price  to  any  exhib- 
itor. It  has  been  a good  help  to  us  in  the 
selection  of  pictures. — Wm.  Cunell,  Mgr., 
Iris  theatre,  Logan,  Utah. 


More  Lowdown  on  Jaysee 

WENONA,  ill. — -To  the  Editor;  Fri- 
day evening,  while  sitting  at  a window  in 
the  lobby  of  a hotel  in  which  I reside, 
watching  the  blinding  rain  and  contem- 
plating the  effect  it  would  have  on  the 
night’s  business,  I was  startled  by  the 
noisy  arrival  of  a majestic  vehicle  at  the 
front  entrance  and  viewed  the  alighting  of 
a weather-beaten  traveler,  who  soon  en- 
tered the  portals  carrying  a portable  type- 
writer and  luggage  of  a personal  nature. 
At  the  first  glance  there  was  no  mistaking 
his  identity,  as  no  native  would  have 
braved  the  elements  and  only  one  experi- 
enced in  battling  the  storms  and  roads 
of  the  west  would  have  attempted  travel. 
I introduced  myself  by  asking  if  he  was 
glad  to  be  on  our  good  pavements  instead 
of  the  mud  roads  of  Missouri,  and  his 
grim  visage  lighted  like  a seraph  when  he 
replied : “I  have  traveled  far  to  get  to 
this  hotel,  which  I knew  to  be  a good  one, 
and  spend  the  Sabbath  day  in  your  com- 
pany.” Immensely  flattered,  I told  him 
his  decision  was  good  and  that  I was  hon- 
ored beyond  expression. 

After  seeing  that  he  was  booked  with 
the  best  accommodations  that  the  house 
afforded  and  following  the  evening  meal 
he  pulled  out  a heroic-sized  pipe  and  after 
loading  it  to  the  brim  with  a favorite 
brand  of  tobacco  started  a conversation 
that  lasted  far  into  the  night. 

Saturday  morning  he  asked  me  to  ac- 
company him  to  some  nearby  towns,  and 
I was  glad  of  the  opportunity,  for  he  talks 
in  the  language  of  the  small  town  exhib- 
itor, which  is  indeed  a relief  from  the 
average  “home  office”  ambassador,  who 
highhats  us  on  the  super-merits  of  his 
particular  product  and  feels  sorry  that  we 
are  so  dumb  as  not  to  see  the  advantage 
of  playing  his  pictures  at  a prohibitive 
price  day  and  date  with  the  Capitol  or 
Roxy  theatres  in  New  York. 

Our  trip  took  us  to  Minonk,  Toluca, 
Lacon,  Chillicothe  and  Henry,  where  we 
found  all  exhiibtors  were  Herald  readers, 
and  I must  say  that  the  Colonel  has  a per- 
sonality that  is  striking  with  men,  but  when 
we  met  my  good  friend,  Mrs.  Barricklow, 
of  the  Isis  theatre  in  Toluca,  and  she 
rushed  up  and  grasped  his  hand,  I con- 
cluded the  old  rascal  even  has  sex  appeal. 

He  spent  the  Sabbath  day  piously  com- 
piling his  weekly  letter  to  the  Herald, 
which  has  become  a “first  reader”  with 
most  exhibitors,  and  Monday  morning 
loaded  “Clara”  with  gasoline  and  oil  and 
sailed  on  to  delight  exhibitors  on  Route 


Nominate  Now! 

Nominate  now! 

May  7 has  been  set  as  the  last 
day  upon  which  letters  nominating 
entries  in  the  Herald  Exhibitors 
Beauty  Contest  may  be  mailed. 

All  nominations  must  be  re- 
ceived at  the  Home  Office  of  the 
Herald  before  midnight.  May  14. 

Complete  rules  governing  voting 
will  be  published  in  the  May  21 
issue  of  the  Herald. 

Balloting  facilities  will  be  fur- 
nished in  the  May  28  Herald. 

Nominations  as  of  presstime  are 
as  follows : 

1.  JUNE  MARLOWE  — Harry 
J.  Selk,  Selk  theatre,  Scotia, 
Neb. 

2.  PATSY  RUTH  MILLER— 
F.  J.  O’Hara,  Community  the- 
atre, Elgin,  Neb. 

3.  MADGE  BELLAMY  — Roy 
W.  Adams,  Pastime  theatre. 
Mason,  Mich.,  H.  H.  Pfluger, 
Pfluger’s  theatre,  Pflugerville, 
Tex. 

4.  CLARA  BOW— J.  C.  Jenkins, 
“The  Herald  Man,”  Neligh, 
Neb. 

5.  BILLIE  DOVE— E.  C.  Pot- 
ter, Firemen’s  theatre.  New 
Hamoton,  la. 

6.  OLIVE  BORDEN  — Paul 
Russell,  Russell  theatre,  Som- 
erset, Ohio. 

7.  BEBE  DANIELS  — W.  T. 
Biggs,  Unique  theatre,  Anita, 
la. 

8.  LAURA  LaPLANTE— Frank 
H.  Allen.  Allen  theatre,  Sol- 
vay,  N.  Y. 

9.  COLLEEN  MOORE— Philip 
Rand,  Rex  theatre,  Salmon, 
Idaho,  and  Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  Mex. 

10.  ESTHER  RALSTON— Peter 
Bylsma,  Victor  theatre,  Na- 
poleonville.  La. 

11.  MARY  BRIAN  — Virginia 
Pollard,  Auditorium,  Ne- 
hawka.  Neb. 

12.  MARJORIE  DAW  — Harry 
H.  Ophus,  Star  theatre,  Ers- 
kine,  Minn. 

13.  NORMA  SHEARER— R.  H. 
Chamberlin,  Palm  theatre,  St. 
Cloud.  Fla. 

14.  JANET  GAYNOR— Ed.  Ac- 
cola  and  William  Griffith, 
Bonham  theatre.  Prairie  Du 
Sac,  Wis. 

15.  POLA  NEGRI— A.  J.  Gib- 
bons, Illinois  theatre.  Metrop- 
olis, 111. 

16.  JOAN  CRAWFORD— C.  H. 
Hinman,  Alhambra  theatre, 
Cuyahoga  Falls,  O. 


17  with  his  quaint  humor  and  extol  the 
merits  of  the  Herald.  In  bidding  him 
adieu  I exacted  a promise  that  he  would 
return  again  when  in  the  near  territory. 

J.  C.  is  a prince,  and  it  is  no  wonder 
that  he  is  making  friends  for  his  journal. 
Long  may  he  wave  and  spread  his  gospel 
of  good  cheer.  His  visit  was  a tonic  to 
me. — Ray  Link,  Scope  theatre,  Wenona, 
111 


About  Time  to  Tune  ’Em  Up 

SALMON,  IDAHO. — To  the  Editor: 
Doggone  the  luck!  Now  another  good 
man  has  gone  wrong.  H.  G.  Stettmund, 
old  reliable  exhibitor,  always  to  be  counted 
on  to  vote  the  straight  ticket  or  drop  a 
nickel  on  the  plate  every  Sunday  or  to  take 
{Continued  on  page  72) 
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DeMille’s  “King  of  Kings”  Opens  at  Gaiety 


Simon  of  Cyrene  (William  Boyd)  carries  the  cross  for  Jesus,  played  by  H.  B.  Pilate  (Victor  Varconi)  orders  Jesus  be- 

Warner,  in  the  Pro-Dis-Co  release.  fore  him.  Proculla  (Majel  Coleman). 


Jesus,  Martha  (Julia  Faye)  and  Mary  of  Mary  Magdalene  (Jacqueline  Logan)  and  Mary  of  Bethany  (Josephine  Nor- 

Bethany  at  the  raising  of  Lazarus.  man)  wait  at  the  foot  of  the  cross  of  the  Master. 


Hearken  thou , kingmaker.”  Rudolph  Schildkraut  as  The  Risen  Lord  appears  before  Mary  of  Magdala  after  the 

Caiaphas,  the  high  priest;  Joseph  Schildkraut  as  Judas.  stone  has  been  rolled  away  from  the  tomb. 
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THE  FILM  MART 


Doubles  as  Director 

Grover  Jones,  gag  man,  doubled  as  direc- 
tor while  the  “Rolled  Stockings”  company 
of  PARAMOUNT  -w^s  on  location.  Rich- 
ard Rosson,  the  director,  had  been  called 
to  Hollywood  by  the  death  of  his  mother 
and  so  Jones  directed  shots  of  the  Califor- 
nia-Washington  boat  race. 

Topsy  Given  Contract 

Mona  Ray,  the  Topsy  of  UNIVERSAL’S 
“Uncle  Tom’s  Cabin,”  has  been  placed  un- 
der a new  contract. 

Oland  Gets  Title  Role 

Warner  Oland,  now  a contract  player  in 
WARNER  BROTHERS’  stock  company, 
has  the  tile  role  in  “What  Happened  to 
Father,”  Mary  Roberts  Rinehart  story, 
which  will  be  directed  by  John  Adolfi. 

Strayer  Finishes  One 

Director  Frank  Strayer  of  COLUMBIA 
now  is  cutting  “Pleasure  Before  Business,” 
which  Columbia  hopes  will  be  another 
“Sweet  Rosie  O’Grady.” 

“Wings”  Nears  Windup 

Twenty  months  of  preparation  and  pro- 
duction and  PARAMOUNT’S  “Wings”  is 
pratcically  ready  for  cutting.  A replica  of 
a St.  Mihiel  sector  was  constructed  at  San 
Antionio  for  the  filming  of  the  ground  and 
air  battle  sequences.  The  Magnascope  is 
called  into  action  in  some  scenes  for  en- 
larging the  size  of  the  shots.  Cameramen, 
principals  and  associated  pilots  are  said  to 
have  averaged  125  hours  each  in  the  air 
during  the  seven  months  of  shooting. 

Virginia  Lee  Corbin  Signs 

John  McCormick,  general  manager  of 
West  Coast  production  for  FIRST  NA- 
TIONAL, has  signed  Virginia  Lee  Corbin 
to  a long  term  contract.  She  appeared  in 
“Ladies  at  Play”  and  “The  Perfect  Sap,” 
both  FIRST  NATIONAL  pictures. 

“His  Son”  Changed 

“Modern  Madness”  has  been  chosen  as 
the  releasing  title  of  Sam  E.  Rork’s  “His 
Son,”  screen  version  of  Garrett  Fort’s 
“Lorenzo  the  Magnificent.”  FIRST  NA- 
TIONAL will  distribute  it. 

Exteriors  in  East 

Exteriors  of  “Windjammers  of  Glouces- 
ter,” which  Ralph  Ince  will  make  for 
F.  B.  O.  after  he  completes  his  next  pic- 
ture with  its  eight  weeks’  shooting  sched- 
ule, will  be  made  in  the  East. 

Mrs.  Reid  Starts  Film 

Mrs.  Wallace  Reid  has  started  making 
“The  Satin  Woman,”  first  of  two  of  her 
productions  in  which  she  also  will  star  for 
GOTHAM.  The  second  will  be  “Hell  Ship 
Bronson.” 

“Mother”  at  Hippodrome 

J.  Leo  Meehan’s  Gold  Bond  production 
for  F.  B.  O.  plays  the  Hippodrome,  New 
York,  next  week. 

“Matinee  Ladies”  Shown 

“Matinee  Ladies,”  Ma-  McAvoy’s  first 
picture  for  WARNER  BROTHERS, 
opened  last  week  at  the  Colony,  supple- 
mented by  VITAPHONE  numbers. 


Jack  Mulhall  and  Alice  Day  have  the 
featured  roles  in  First  National’s 
“See  You  in  Jail,”  now  in  the  final 
editing  stage.  J.  Henabery  directed. 

Scene  That  Isn’t  Scene 

Sounds  cryptic  but  means  that  Charlotte 
Stevens  and  Pierre  Gendron,  playing  in 
TIFFANY’S  “The  Enchanted  Island,”  had 
an  exciting  time  when  a raft  broke  loose 
and  carried  them  to  sea  from  the  rocky 
islands  off  Lower  California. 


NEWSETTES 

First  National  will  release  five  in 
May.  They  are  George  Fitzmaurice’s 
“The  Tender  Hour,”  Billie  Dove  and 
Ben  Lyon,  May  1;  Johnny  Hines’  “All 
Aboard,”  C.  C.  Burr  Production, 
May  8;  Robert  Kane’s  “Broadway 
Nights,”  with  Lois  Wilson  and  Sam 
Hardy,  May  15 ; Babe  Ruth’s  “Babe 
Comes  Home,”  Wid  Gunning  picture. 
May  22;  and  Charles  R.  Rogers’  “The 
Sunset  Derby,”  with  Mary  Astor, 
William  Collier,  Jr.,  and  Ralph  Lewis, 
May  29. 

* * * 

The  Los  Angeles  Chamber  of  Com- 
merce openly  endorsed  Pro-Dis-Co’s 
“The  Yankee  Clipper”  and  helped 
make  a success  of  its  showing  on 
Harbor  Night. 

* * * 

Paramount’s  Magnascope,  used  ef- 
fectively in  “Old  Ironsides”  to  en- 
large the  screen  to  three  times  its 
actual  size,  also  is  employed  in 
“Chang,”  jungle  picture,  opening  at 
the  Rivoli,  New  York,  April  29. 

* 41  * 

“Moulders  of  Men”  F.  B.  0.  picture 
sponsored  by  the  Elks,  was  shown  in 
the  grand  ballroom  of  the  Elks  Club, 
Philadelphia,  in  honor  of  Charles  W. 
Grakelow,  grand  exalted  ruler. 

* * * 

Twoi  leading  women — that’s  what 
Harry  Landgon  drew  in  Mack  Sen- 
nett’s  “His  First  Flame,”  which  Pathe 
will  release  May  8.  Ruth  Hiatt  and 
Natalie  Kingston  both  appear  op- 
posite the  comedian. 


Film  Booked  Four  Times 

Douglas  Fairbanks’  “The  Thief  of  Bag- 
dad” has  been  booked  for  a fourth  time 
into  the  houses  of  the  Hong  Kong  Amuse- 
ment company  in  China.  At  the  Alhambra, 
Singapore,  “The  Son  of  the  Sheik,”  Valen- 
tino picture  and  also  a UNITED  ART- 
ISTS’ release,  was  held  over  for  an  in- 
definite run. 

Lasky  Studies  Astronomy 

A new  class  in  astronomy — the  study  of 
star  possibilities — has  been  inaugurated  by 
Jesse  L.  Lasky  of  PARAMOUNT.  Four 
to  six  Paramount  Junior  stars  will  be 
chosen  each  April  from  within  the  organi- 
zation. 

“Rose  Marie”  Bought 

William  Nigh  will  direct  the  screen  ver- 
sion of  “Rose  Marie,”  musical  comedy,  for 
METRO-GOLDWYN-MAYER.  The  deal 
includes  the  rights  also  to  the  music  score 
by  Rudolph  Friml  and  Herbert  Stothert. 

Ride  ’Em,  Maynard 

Ken  Maynard,  FIRST  NATIONAL  out- 
door star,  has  started  Charles  R.  Rogers’ 
“The  Devil’s  Saddle,”  adapted  by  Marian 
Jackson  from  Kenneth  Perkins’  magazine 
story.  A Navajo  reservation  in  the  Ari- 
zona desert  will  be  the  locale.  “The  Land 
Beyond  Law”  is  now  in  the  cutting  room. 

Barbara  Kent  Stays 

Barbara  Kent,  now  playing  in  “The  Small 
Bachelor”  for  LtNIVERSAL  following 
completion  of  “The  American  Eaele,”  will 
stay  with  Universal  under  the  renewal  of 
her  contract. 

John  Ford  Back  on  Lot 

John  Ford,  FOX  director,  is  back  in 
Hollywood  after  a trip  to  Europe  in  which 
he  studied  locale  in  the  Bavarian  and  Aus- 
trian Tyrol  for  his  next  production,  which 
as  yet  is  untitled. 

Fuller  Given  Assignment 

Paul  Fairfax  Fuller  has  been  assigned 
by  PATHE  to  write  the  continuity  for 
“Still  Face,”  serial  to  be  made  from  the 
Clarence  Budington  Kelland  story. 

Keaton  Turns  Collegiate 

“College”  is  the  name  with  which  Buster 
Keaton’s  second  UNITED  ARTISTS  pic- 
ture has  been  christened.  James  W.  Home 
is  directing.  The  cast  includes  Ann  Corn- 
wall, Florence  Turner  and  Snitz  Edwards. 

Sekely  Is  Supervisor 

Bela  Sekely  has  been  chosen  supervisor 
of  the  UNIVERSAL  production  unit. for 
“The  Man  Who  Laughs,”  to  be  made  from 
the  Victor  Hugo  novel.  Conrad  Veidt  and 
Mary  Philbin  will  be  cofeatured.  Sekely 
has  been  technical  and  literary  advisor  at 
M-G-M  and  Universal. 

Tyler  Returns  to  Lot 

Tom  Tyler  has  returned  from  his  vaca- 
tion and  is  getting  set  for  “Splitting  the 
Breeze,”  his  next  starring  vehicle  for 
F.  B.  O.  Robert  DeLacy  will  direct  him. 

Columbia  Cast  Augmented 

George  Fawcett,  Frances  Raymond  and 
Robert  Cain  have  been  added  to  the  cast 


Ah  excursion  on  a^l-dragnter 
Limited  ted 

laugh  terL--^ 

^Phebest  tonic  you  can  get 
for  your  box-office,  a comedy 
that  bubbles  over  with  fun, 
originality,  stunts,  gags  and 
fast  action. 

Clock  the  laughs.  You’ll 
find  they  run  as  many  as 
any  feature  comedy  you 
ever  played. 


Spcaliing  of ttie 

best  westerns- 


Dominance  comes  from  qualiti 
not  mere  numbers. 


LEO 
MALONEY 


If  you  are  familiar  with  Pathe 
five  series  of  Westerns,  you  kno 
who  has  the  best  Westerns.  Y( 
know  also  that  in  the  five  seri 
there  is  such  diversity  in  star 
locations,  stories  and  kind  as  i 
satisfy  any  exhibitor  demand,  r' 
matter  how  exacting. 


WALLY 

WALES 


ty  is  the  best  is  yoi; 
on;  but  that  th 
prices  a^^-so  amazingly  reasor 
able  certainly'''shpuld  be  yov 
second. 


BUDDY  ROOSEVELT 


If  you  haven’t  been  showing 
ll*athe  Westerns,  ask  for  a scr^ji 
ing, — and  prices.  You’D  be  sul| 
prised! 


.EO  MALONEY 

With  Ford  Beebe  an  unbeatable 
combination.  Trade  paper  reviews, 
^ and  exhibitor  comment  on  every  one 
[ of  his  pictures  have  been  remark- 
able. We  insist,  no  better  Westerns 
anywhere  than  these.  “Don  Desper- 
ado” a May  release. 


iUFFALO  BILL,  JR. 

i A real  “dyed  in  the  wool”  Cheyenne 
cowboy,  once  a broncho  buster  and 
I fancy  rider  with  the  SellsFdoto  Wild 
West  Show.  Boy,  how  he  can  ride ! 
You  get  in  his  pictures  all  the  action 
any  heart  can  crave.  Current  re- 
lease “The  Ridin’  Rowdy.”  Lester 
F.  Scott  Jr.,  Producer. 


BUDDY  ROOSEVELT 

A college-bred  cowboy  who  left 
Harvard  to  join  a Wild  West  Show 
as  trick  rider.  In  each  of  his  pictures 
there  is  not  only  heart  interest  drama 
and  fast  action,  but  also  a real 
comedy  element.  Lester  F.  Scott,  J r., 
Producer.  Coming  release  “The 
Code  of  the  Cow  Country.” 


WALLY  WALES 

Another  real  cowboy,  hailing  from 
Texas.  Looks  good  either  on  a horse 
or  in  a dress  suit.  Each  of  the  pic- 
tures already  released  has  registered 
big.  Coming  release  “The  Meddlin’ 
Stranger.”  Lester  F.  Scott,  Jr., 
Producer. 


it 

BILL  CODY 

Excels  with  horse,  lariat,  whip  and 
gun.  No  better  riding  or  faster 
action  anywhere.  His  pictures  full 
of  real  dare-devil  stunts.  Current  re- 
' lease  “The  Arizona  Whirlwind.” 
Lester  F.  Scott,  Jr.,  Producer. 

Pafheoicture 


BILL 
CO  DV 


Allene  an< 

\^&lter  Miller 


Mystery,  melodrama,  excitement, 
and  suspense, — the  kind  the  serial 
public  has  shown  it  wants. 

Produced  by  the  same  unit  that 
made  “The  Green  Archer”  and 
“Snowed  In”  and  “The  House 
Without  a Key”  such  outstand- 
ing successes. 

All  the  class  of  a big  feature, 
but  with  the  rush  and  thrill 
you  and  your  public  like. 
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Soganoya  Gokuro,  Japanese  comedian,  who  is  shown  here  with  part  of  his  com- 
pany, is  bringing  his  entire  company  of  forty  actresses  to  America  with  him, 
sailing  May  21.  Gokuro  is  making  a film  comedy  in  which  5,000  girls  are  said 
to  appear,  under  the  supervision  and  direction  of  Edward  K.  Tanaka,  who  rep- 
resents Fox  News  in  Japan.  Tanaka  has  produced  a number  of  pictures  and  is 
president  of  the  Oriental  Newsreel  Corporation. 
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of  COLUMBIA’S  “Rich  Men’s  Sons,’’  in 
which  Shirley  Mason  and  Ralph  Graves 
are  playing  the  leading  roles.  Dorothy 
Howell  did  the  adaptation. 

Fay  Wray  and  Jannings 

Fay  Wray  will  be  leading  woman  for 
Emil  Jannings  in  “Hitting  for  Heaven,” 
tentative  title  of  the  PARAMOLINT  pic- 
ture. Miss  Wray  won  the  role  because  of 
her  work  in  “The  Wedding  March.” 

Newmeyer  Directs  Denny 

' Fred  Newmeyer  has  been  signed  to  direct 
Reginald  Denny  in  “Heaven  Forbid” 
(working  title)  for  UNIVERSAL.  Edwin 
Justus  Mayer  wrote  the  story  and  Earle 
Snail  scenarized  it.  Denny’s  “Fast  and 
Furious”  has  been  completed  by  Melville 
Brown. 

Saxe  Buys  Two  More 

Sam  Saxe  has  purchased  Reginald  Wright 
Kauffman’s  “The  Spider’s  Web,”  which 
will  be  produced  by  GOTHAM  as  “The 
Man  Higher  Up,”  and  George  Randolph 
Chester’s  “The  Head  of  the  Family.” 

James  Flood  Signed 

James  Flood,  signed  by  LINIVERSAL, 
will  direct  “Betty’s  a Lady,”  first  picture 
to  be  made  under  the  supervision  of  Arthur 
E.  Shadur,  studio  manager. 

Four  Juveniles  Chosen 

The  “young  Callahans”  in  “The  Calla- 
hans and  the  Murphys,”  M-G-M,  are 
Turner  Savage,  Monte  O’Grady,  Dawn 
O’Day  and  Jackie  Coombs.  Rags  is  the 
dog. 

Vilma  Banky  Wins  Vote 

Vilma  Banky,  SAMUEL  GOLDWYN’S 
star,  has  won  the  Popularity  Contest  of  the 
New  York  Daily  News.  A total  of  31,370 
votes  was  cast.  Ronald  Colman  won  sec- 
ond place  as  the  most  popular  man. 

Convict  Ship  Shown 

A convict  ship,  with  200  men  and  women 
in  the  dungeons,  is  a feature  of  John  S. 
Robertson’s  “Captain  Salvatino,”  now  being 
made  for  METRO-GOLDWYN-MAYER. 
This  is  a COSMOPOLITAN  production 
with  Lars  Hanson  in  the  lead. 

Six  Dance  to  Contracts 

Six  dancers  who  have  stepped  their  way 
into  F.  B.  O.  contracts  are  Lorraine  Eason, 
Jeanne  Morgan  (feminine  lead  in  “The 
Great  Mail  Robery”),  Jola  Mendez,  Thelma 
Hill  (in  the  “Beauty  Parlor”  series),  Eileen 
King  and  Sharon  Lynn  (in  “Clancy’s  Kos- 
her Wedding”). 


“The  Set  Up”  is  the  latest  Western 
made  by  Art  Acord  for  Universal. 


Fleck  Assists  Badger 

Fred  Fleck  is  assisting  Clarence  Badger 
in  preparations  for  Richard  Dix’s  next 
starring  picture  for  PARAMOUNT.  Fleck 
was  formerly  casting  director  at  the  Long 
Island  studio. 

Gwen  Lee  as  Chorus  Girl 

Gwen  Lee  will  play  the  part  of  the 
chorus  girl  in  “His  Brother  from  Brazil,” 
first  picture  costarring  Lew  Cody  and 
Aileen  Pringle  as  a comedy  team  for 
.M-G-M. 

“Starlight”  Klieg  Light 

In  other  words,  METRO-GOLDWYN- 
MAYER  has  purchased  the  rights  to  “Star- 
light,” Gladys  Lunger’s  stage  play  in  which 
Doris  Keane  starred.  Miss  Unger,  the 
author,  is  now  a member  of  Metro’s  sce- 
nario staff. 

Here’s  New  Title 

A new  title  has  been  selected  for  Ray- 
mond Griffith’s  latest  starring  picture  being 
made  at  P.ARAMOUNT.  The  former 
name  was  “Dying  for  Love.”  Frank  Tuttle 
is  directing  from  the  scenario  by  Pierre 
Codings  from  Alfred  Savoir’s  French  farce 
written  for  Griffith. 

Two  for  New  Team 

Two  FIRST  NATIONAL  productions 
for  Dorothy  Mackaill  and  Jack  Mulhall, 
new  team  of  featured  players,  are  “The 
Road  to  Romance,”  which  Charles  R.  Rog- 
ers is  producing,  and  Gertrude  Atherton’s 
“The  Crystal  Cup,”  to  be  produced  by  Ray 
Rockett. 

Dynamite’s  Next 

“Fangs  of  Destiny”  is  the  fourth  of  a 
series  of  dog  pictures  being  made  by  LINI- 
VERSAL. Dynamite  is  the  police  dog  star. 
Edmund  Cobb  is  the  leading  man.  Each 
picture  is  five  reels  and  complete  in  it- 
self. 

Warners  Speed  Windup 

WARNER  BROTHERS  has  just  placed 
in  production  “Simple  Sis”  and  “Dearie.” 
Clyde  Cook,  signed  to  a long  term  contract, 
plays  opposite  Louise  Fazenda  in  “Simple 
Sis.”  Irene  Rich  is  in  “Dearie.”  Location 
trips  have  been  completed  by  the  com- 
pany making  “The  Black  Diamond  Ex- 
press,” starring  Monte  Blue,  and  the  unit 
filming  Dolores  Costello’s  “A  Million  Bid.” 

Ten  Paramounts  in  Work 

Ten  PARAMOLINT  productions  now  are 
being  made,  six  of  them  starting  one  morn- 


ing. Six  others  are  to  start  within  a week. 
Under  the  amalgamation  of  studios  it  will 
be  necessary  to  make  at  least  seventy  pic- 
tures a year  at  the  studio  on  the  West 
Coast,  B.  P.  Schulberg  says. 

Special  “Convoy”  Showing 

Robert  Kane’s  “Convov,”  FIRST  NA- 
TIONAL release,  will  be  seen  by  govern- 
ment executives  at  a special  showing  at  the 
Norva  theatre,  Norfolk,  Va.,  during  Navy 
Week,  starting  May  30. 

Fox  Signs  Two  Players 

Mary  Duncan,  who  has  been  playing  in 
“The  Shanghai  Gesture,”  stage  play,  re- 
ports June  1 at  the  Fox  Hollywood  studio. 
Greta  Nissen  also  has  signed  with  Fox  and 
will  be  under  the  direction  of  Howard 
Hawks  in  her  first  picture,  with  Charles 
Farrell  opposite  her. 

Weather  Tricks  Units 

Yes,  the  weather  has  been  unusual.  Wal- 
lace Beery  and  Raymond  Hatton,  trying 
to  outguess  the  forecaster,  moved  from 
interiors  to  exteriors  eight  times  in  eight 
hours,  more  or  less,  while  making  “Fire- 
man Save  My  Child”  for  PARAMOLINT. 

“All  Aboard,”  Hippodrome 

Johnny  Hines’  “All  Aboard,”  FIRST 
NATIONAL,  is  playing  the  New  York 
Hippodrome  this  week.  This  production 
also  is  heading  the  Keith  Komedy  Karni- 
val  bill  the  week  of  April  25  in  several 
Eastern  theatres. 

“Cradle  Snatchers”  April  24 

FOX’S  “Cradle  Snatchers,”  which  had 
been  intended  for  release  later  in  the  sea- 
son, has  been  moved  up  and  will  be  put 
out  April  24,  to  be  followed  on  May  8 by 
“Is  Zat  So?”  Howard  Hawks  directed, 
with  Louise  Fazenda  heading  the  come- 
dians. 

Hunting  Locations 

Location  spots  in  Kentucky  are  being 
sought  by  F.  B.  O.  production  officials  pre- 
liminary to  the  shooting  of  “Down  Our 
Way”  by  J.  Leo  Meehan.  “Down  Our  Way” 
was  written  by  Larry  Evans  and  published 
after  his  death. 

Boyd,  Wolheim, — Knights 

Doughboys  is  really  the  correct  word  for 
the  roles  of  William  Boyd  and  Louis  Wol- 
heim in  “Two  Arabian  Knights,”  first 
Caddo  Production  for  UNITED  ART- 
ISTS. Mary  Astor  has  been  given  the 
leading  feminine  role,  originally  intended 
for  Alma  Rubens. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


ORGANIST:  Al.  Experienced.  Large  library, 
cue  accurately.  Play  all.  Conservatory  graduate. 
A.  F.  M.  References.  Address  Elsie  Gainer, 
116  N.  State  Street.  Danville,  III. 

AT  LIBERTY:  E.xperienced  operator — Use  all 
machines.  Go  anyplace.  Reliable.  Address  Jack 
Knott,  Box  44,  Nebraska  City,  Nebr. 

MANAGER  WANTS  CHANGE— Four  years 
manager,  four  years  newspaper  man.  Young; 
sober;  good  personality  and  appearance.  A hustler 
who  produces.  Address  Box  172,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 

V1C*LIN  LEADER — Picture  or  vaudeville.  Li- 
brary; young;  thoroughly  experienced.  Presenta- 
tions and  novelties  my  specialty.  Union.  Ad- 
dress Walter  F.  Brown,  311^  King  Street,  La 
Crosse,  Wis. 

ORGANIST  — Fourteen  years  experience. 
Fine  education.  Large  library.  Accurate  cueing. 
References.  State  all  in  first  letter.  Address 
Organist,  810  East  Huron  Street,  Ann  Arbor, 
Mich. 

AT  LIBERTY:  Featured  Organist  desires 

position;  Play  any  organ.  Ten  years  experience. 
Complete  library.  Thoroughly  understand  cueing 
pictures.  Good  salary.  Wire  or  write  Frank  C. 
Howard,  925  B Street,  San  Diego,  Calif. 

FIRST  CLASS  ORGANIST  available  immedi- 
ately. Eight  years’  experience  feature  novelties; 
solos.  Cue  accurately.  Married;  Union;  Play  all, 
anywhere.  References.  Address  Box  163,  Exhib- 
itors Herald,  407  S.  Dearborn  Street,  Chicago,  Illi- 
nois. 

THEATRE  MANAGER:  Five  years  experience. 
A live  wire  and  business  getter.  Age  34.  Married 
and  reliable.  Can  make  good  with  any  house. 
Best  of  reference.  Address  William  Maloney, 
St.  Bernice,  Ind. 


Theatre  IT anted 


WANTED — To  hear  from  owner  Moving  Pic- 
ture house  for  sale.  Cash  price.  Particulars.  Ad- 
dress D.  F.  Bush.  Minneapolis,  Minn. 

WANTED  TO  BUY  or  lease  theatre  in  town 
of  3,000  or  over.  Will  pay  cash  for  good  place. 
Address  A.  B.,  1425  Pershing  Blvd.,  Clinton, 
Iowa. 


Theatres  For  Sale 


THEATRE  FOR  SALE:  Good  Wisconsin  city 
of  thirty-five  hundred.  No  competition.  Seven 
night  town.  Address  Box  173,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  III. 

335  SEAT  HOUSE  in  Holstein,  Iowa.  Seven 
day  town.  If  interested  write  or  call  The  Scenic 
Theatre,  Holstein,  Iowa. 


THEATRE  LEASE  FOR  SALE— An  opportu- 
nity you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
year^  to  run.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 


Business  Opportunity 

ROOT  BEER  STAND  and  Equipment,  ready 
to  open;  on  Boardwalk,  Keansburg,  reasonable; 
Best  location;  Address  Steinmetz,  325  Washing- 
ton Street,  Newark,  N.  J. 


Theatre  Printing 

5,000  20-LB.  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 

NEARGRAVURE  PROCESS  Printed  Station- 
ery — 100  Letterheads,  100  Envelopes,  $1.62,  posb- 
I>aid;  two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Equipment  Wanted 

WANT  TO  BUY  two  used  32  volt  regular 
Motiograph  motors.  Must  be  good  and  priced 
right.  Address  Miller  Theatre,  Porum,  Okla. 

WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 

WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Corapens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service:  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 

PAPER  BANNERS,  60c;  3x10.  MuslinC  $1.40; 
3x10.  Hand  painted  to  order,  four  colors,  15-word 
limit.  One  day  service.  C.  O.  D.  Give  us  a 
trial.  Midwest  Advertising  Company,  1717  Wyan- 
dotte Street.  Kansas  City,  Mo. 

BANNERS:  Hand  painted  to  order.  Cloth, 

3x10  @ $1.25.  Paper,  3x10  @ 50c.  Try  me. 
Address  L.  Goodwin,  General  Delivery,  Kansas 
City,  Mo. 


Organ  Engineer 

CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  For  Sale 

WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 

FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduce  Pipe 
Organs.  Address  Box  S3,  Havana,  Illinois. 

HAVE  LARGE  STOCK  USED  THEATRE 

INSTRUMENTS  almost  all  kinds.  Will  sell  at 
much  less  than  bargain  prices  to  move.  Repro- 
duces $250  and  $800.  Wurlitzer,  Cremona  and 
Bartola  Organs,  Electric  Pianos  cheap.  Terms. 
Address  The  Radebaugh  Melodist  Co.,  Havana, 
Illinois. 

STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 

ADVERTISE  YOUR  THEATRE:  MECHAN- 
ICAL  ORGANS.  Powerful  tone.  Suitable  for 
mounting  on  truck  for  advertising  purposes. 
Inexpensive.  State  your  wants  fully  and  com- 
plete information  will  be  sent  you.  Address  J.  S. 
Gebhardt  Organ  Co.,  Tacony,  Philadelphia,  Penn. 

WURLITZER  ORGAN — First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Animated  Cartoonist  Wanted 


WE  WANT  TO  HEAR  FROM  A REAL  Ani- 
mated Cartoonist  looking  for  a position.  One 
who  knows  how  to  produce  real  cartoons  and 
technical  animated  films.  Address  National  Film 
Publicity  Corp.,  311  South  Sarah,  St.  Louis,  Mo., 
Established  15  years. 


Old  Negatives  Wanted 

OLD  NEGATIVES  WANTED— 5,  6,  or  7 
reelers.  Address  Box  167,  Exhibitors  Herald, 
407  S.  Dearborn  Street,  Chicago,  111. 


Projector  Repairing 

HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 

21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2.100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studies  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


450  NEW  OPERA  CHAIRS  at  half  price.  Want 
to  clean  out  our  warehouse.  114  at  $1.50  each, 
regular  price  $3.20  each.  We  are  manufacturers. 
Arlington  Seating  Co.,  3759  Pinegrove  Avenue, 
Chicago,  Illinois. 


Equipment  For  Sale 

CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes,  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111.  Exhibitors  Herald,  Chicago. 

FOR  SALE:  Universal  Camera,  200  ft.,  shutter 
dissolve,  sunshade,  5 magazines,  tripod,  practically 
new.  A bargain.  Address  Box  171,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 
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“What  the  Picture  Did  For  Me  * 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me’*  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  *‘What  the  Picture  Did  for  Me,**  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

, FIGHTING  THE  FLAMES:  Special  east— 60%. 
March  17-18.  Plenty  of  good  old  fashioned  hokum, 
thrills,  and  sob  stuff. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111.- — General  patronage. 

THE  BANDIT  TAMER:  Franklyn  Farnum — • 
70%.  April  21.  Clean  comedy.  Five  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan,  111.  General 
patronage. 

STEPPING  OUT:  Special  cast— 51%.  April 
2.  Good,  peppy,  classy.  A little  racy,  but  not 
too  racy.  All  cast  good.  Business  fair  for  Lenten 
Season. — L.  Wayne  Jones,  Arcadia  theatre,  Van- 
dergrift.  Pa. — General  patronage. 

THE  FALSE  ALARM:  Special  cast — Here  was 
a hunger.  We  ran  this  for  a club  and  all  said 
one  of  the  best,  also  our  regular  patrons  said 
extra  good.  Play  it  strong  as  it  will  stand  all 
the  boosting  you  can  give  it.  Six  reels. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

SWEET  ROSIE  O’GRADY:  Special  cast— This 
one  we  played  St.  Patrick’s  Day  and  it  went  over- 
great.  All  said  fine. — F.  N.  Harris,  Amuse  thea- 
tre, Hart,  Mich. — General  patronage. 

F.  B.  O. 

RIDING  THE  WIND:  Fred  Thomson— 85%. 
For  the  first  time  and  the  last  time  this  spring, 
I guess,  the  roads  and  weather  were  great.  So 
was  business.  Best  I’ve  ever  had  on  a Thomson. 
A very  poor  plot  and  wildly  impossible  story, 
but  who  cares  when  the  old  cash  box  is  busting 
out?  Fred  and  Silver  good.  They  need  better 
material.  Six  reels. — L.  E.  Palmer,  Postville 
theatre,  Postville,  la. — General  patronage. 

THE  TIMID  TERROR:  George  O’Hara— 55%. 
March  29.  A speedy  comedy  drama  that  pleased 
average  crowd.  Five  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — -Small  town  patronage. 

DON  MIKE:  Fred  Thomson — 88%.  March  27. 
A good  picture.  Fred  seems  to  be  getting  by 
with  costume  stuff  fairly  well.  A few  didn’t 
like  this,  but  the  majority  seemed  more  than 
pleased.  Some  twists  in  this  one  which  relieve 
the  monotony  of  the  ordinary  straight  western. 
Play  it  on  a western  date,  and  I believe  it  will 
come  through  okeh  for  you,  especially  if  Fred 
has  the  following  he  has  here.  Good  prints,  fair 
paper  and  slide.  Six  reels. — Wm.  A.  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

FLAMING  FURY:  Ranger— 85%.  March  21. 
Good  dog  picture. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111. — General  patronage. 

THE  MAGIC  GARDEN:  Special  cast— 90%. 
March  22-23.  Equal  to  the  Gene  Stratton  Porter 
standard,  and  a fine  picture,  especially  photo- 
graphically. Acting  is  fine,  and  we  are  hoping 
the  best  of  Raymond  Keane  in  the  future.  Satis- 
fied with  this.  Seven  reels.  — Helen  Ulman, 
Ulman’s  Opera  House,  Salisbury,  Ma.  — General 
patronage. 

COLLEGIATE:  Alberta  Vaughn — 91%.  Febru- 
ary 28.  Pleased  everyone.  Plenty  of  action. 
Print  good.  Five  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

GOING  THE  LIMIT:  George  O’Hara— 5%. 
March  30.  Not  much  to  this,  although  there  was 
plenty  of  action,  but  all  nonsense,  so  did  not 
satisfy.  Five  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

THE  MERRY  CAVALIER:  Special  cast — 60%. 
Good,  the  right  kind  of  a picture.  Good  business 
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for  Lent. — L.  Wayne  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

OUT  OF  THE  WEST:  Tom  Tyler  — 81%. 
March  7.  Has  everything  an  action  fan  craves. 
Print  good.  Five  reels. — ^R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  III. — General  patronage. 

LADDIE:  Special  cast — 95%.  March  24.  Very 
good.  One  of  the  few  pictures  we  have  shown 
that  pleased  everyone. — R.  B.  Maxwell.  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  IMPOSTER:  Evelyn  Brent — 75%.  March 
3.  Clever  crook  story.  Print  good. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 85%. 
March  28.  Good  action  picture. — R.  B.  Maxwell, 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — 75%.  March  27.  This  is  one  of  Miss 
Frederick’s  best  features  to  date.  Played  on 
Sunday  and  pleased  everybody.  Six  reels. — W.  B. 
Finn,  Tureman  theatre,  Virginia,  111.  ■ — • General 
patronage. 

THE  ISLE  OF  RETRIBUTION:  Special  cast 
— 60%.  February  18-19.  Had  an  I.  O.  O.  F.  min- 
strel show  to  buck  but  didn’t  do  so  bad  at  that. 
I would  call  it  a fairly  good  picture.  Nothing 
big,  but  gets  by  with  a comedy  added  to  your 
program.— L.  E.  Palmer,  Postville  theatre,  Post- 
ville, la. — General  patronage. 

LILLIES  OP  THE  STREETS:  Special  caeb- 
90%.  March  30-31.  Here  is  one  that  all  the 
wise  boys  have  overlooked,  myself  included.  In 
two  days  here  it  came  within  ten  per  cent  of 


breaking  a box  office  record  that  has  stood  for 
ten  long  years.  I put  it  on  with  a heavy  “no 
children  under  fourteen  admitted”  advertising 
campaign,  and  they  tore  down  the  doors  trying 
to  get  in  at  advanced  prices,  and  there  was  not 
a kick  on  the  picture.  There  is  nothing  in  it 
that  anyone  could  object  to.  The  press  bookmats, 
heralds  and  paper  on  this  are  great,  something 
that  you  can  work  with.  In  fact  all  F.  B.  O. 
material  is  good.  Boys,  buy  this  one,  advertise 
it  big  and  clean  up  big.  Seven  reels.  — Steve 
Farrar,  Orpheum  theatre,  Harrisburg,  111. — General 
patronage. 

KEEPER  OF  THE  BEES:  Special  casb-75%. 
April  6.  A picture  that  pleased  80  per  cent. 
Follows  the  story  closely,  but  I wonder  if  under- 
standable to  those  who  did  not  read  it.  Teaches 
a wonderful  lesson  to  all  adolescents,  though  not 
for  little  children.  Seven  reels. — L.  L.  Netzer, 
American  Legion,  Lena,  Wisconsin. — Small  town 
patronage. 

WHEN  A DOG  LOVES:  Ranger— 100%.  April 
1.  Two  wet  nights  did  not  stop  the  people  from 
seeing  Ranger.  The  picture  went  over  great. 
Everyone  was  well  satisfied  that  saw  the  picture. 
Five  reels. — Murl  Howard,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — ^General  patronage. 

WHEN  A DOG  LOVES:  Ranger— 70%.  March 
24-25.  A genuine  kid  picture  for  everybody  from 
6 to  60.  This  five  reeler  pleased  greatly.  Good 
clean  entertainment  sold  at  let  live  prices.  Good 
print  and  service  from  F.  B.  O.  Paper  and  spe- 
cial trailer  made  them  all  turn  out.  Five  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
60.%  March  31.  A very  good  picture  and  it 
should  please  as  it  has  some  exciting  race  features 
that  are  good  for  those  that  like  that  class  of 
entertainment.  Six  reels. — C.  H.  Thomson,  O.  H. 
theatre,  Plattsburg,  Mo. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
70%.  April  1.  One  grand  little  race  horse  pic- 
ture that  is  there  in  every  way.  Six  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
There  you  are,  Viola.  When  Jenkins  sees  this 
he  will  return  to  his  old  love.  Stay  in  pictures 
with  a kick,  and  your  followers  will  grow.  Six 
reels. — S.  G.  Fry,  Palace  theatre,  Mt.  Palace  thea- 
tre, Naples,  Texas. 

A REGULAR  SCOUT:  PYed  Thomson — 40%. 
April  4.  Bad  weather  knocked  down  business  on 
this  picture.  A good  picture  up  to  Thomson 
standard. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

A REGULAR  SCOUT : Fred  Thomson — March 
11-12.  Here  is  a good  Boy  Scout  picture,  but 
receipts  were  light  at  the  box  office.  I figure  that 
the  movie  fans  do  not  care  for  Boy  Scout  pic- 
tures. Six  reels. — A.  J.  Steggall,  Cozy  theatre, 
Fayette,  Iowa. — General  patronage. 

A REGULAR  SCOUT : Fred  Thomson  — Kids 
raised  the  roof  on  this.  Played  to  capacity.  Six 
reels. — S.  G.  Fry,  Palace  theatre,  Naples,  Tex. — 
General  patronage. 

FLAMING  WATERS:  Malcom  McGregor  — A 
melodrama  that  was  rather  cheap.  A poor  affair. 
— W.  H.  Hardman,  Royal  theatre,  Frankfort,  Kan. 
and  Regent  theatre.  Blue  Rapids,  Kan.  — Small 
town  patronage. 

CRASHING  THROUGH:  Richard  Talmadge— 
Our  first  Talmadge  and  they  liked  him.  Fair 
business. — J.  A.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

MOULDERS  OF  MEN;  Conway  Tearle — The 
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best  from  F.  B.  O.  this  season  and  that  covers 
a lot  of  territory.  Step  on  it.  The  picture  is 
there. — Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field. 111. — General  patronage. 

HOMESTRUCK:  Viola  Dana^April  3-4.  This 
is  only  a fair  program  picture  and  is  not  for  a 
Sunday  night  showing.  The  first  three  reels  con- 
tain the  usual  good  Dana  stuff,  but  the  last  part 
is  filled  with  hootch,  jazz  and  wild  women.  When 
Dana  sticks  to  her  cute  little  mannerisms,  she  is 
a bell  ringer,  but  when  she  tries  to  emote  she  is 
out  beyond  her  depth.  This  is  the  first  of  a flock 
of  six  in  this  series,  and  I hope  the  balance  will 
be  better.  Old  Pap  must  have  seen  this  just  before 
he  decided  to  change  the  name  of  his  car.  Six 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre.  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  BORDER  WHIRLWIND:  Bob  Custer— 
Custer  has  been  a good  drawing  card.  This  is 
pretty  darn  good.  Six  reels. — S.  G.  Fry,  Palace 
theatre,  Naples,  Tex. — General  patronage. 

TARZAN  OF  THE  GOLDEN  LION : Special 
cast — March  14-15.  Boys,  here  is  a picture  that 
is  different,  and  went  over  fine  with  my  audi- 
ence. Of  course  it’s  a big  lie,  but  one  of  my 
patrons  said.  "I  always  enjoy  a good  lie.”  Abso- 
lutely clean.  Seven  reels. — A.  J.  Steggall,  Cozy 
theatre,  Fayette,  Iowa. — General  patronage. 

SALVATION  JANE:  Viola  Dana  — Pleasing 
performance.  Not  much  action.  Six  reels. — S.  G. 
Fry.  Palace  theatre,  Naples.  Tex. — General  pat- 
ronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— Jan.  8.  Alberta's  features  are  a total  flop  for 
us.  Six  reels. — S.  G.  Fry,  Palace  theatre,  Naples, 
Texas. — General  patronage. 

THE  COWBOY  MUSKETEER:  Tom  Tyler— 
The  combination  of  Tom  Tyler,  Frankie  Darro  and 
Pal  always  seems  to  please,  and  although  the  pic- 
tures are  not  big,  still  they  are  full  of  entertain- 
ment. Five  reels. — Ray  W.  Musselman,  Princess 
theatre.  Lincoln,  Kan. — Small  town  patronage. 

BIGGER  THAN  BARNUM’S:  Viola  Dana— 
Jan.  12.  We  figured  this  good.  Rather  short 
and  abrupt  ending.  Six  reels. — S.  G.  Fry,  Palace 
theatre.  Naples,  Texas. — General  patronage. 

TOM  AND  HIS  PALS:  Tom  Tyler— Jan.  14. 
Tom  and  his  pals,  if  kept  together,  will  leave 
most  other  Western  stars  behind.  Take  the  kid, 
the  pony  and  the  dog  out,  and  I fear  a flop. 


Five  reels. — S.  G.  Fry.  Palace  theatre.  Naples, 
Te.x. — General  patronage. 

First  National 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
100%.  Huh ! Here’s  another  Colleen  Moore  pic- 
ture. All  the  competitors  of  First  National  tell 
me  she’s  losing  her  prestige.  Wish  they  had  been 
here  on  these  two  stormy  winter  nights  and  wit- 
nessed the  packed  houses.  Also  the  fine  comments. 
And  my  opinion  is  that  this  is  Colleen’s  best. — 
H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
50%.  March  25-26.  So  T.  O.  Service  could  not 
see  Colleen  in  this  one.  Well,  it’s  there  just 
the  same — a sure  fire  box  office  hit.  The  subtitles 
by  Ralph  Spence  were  worth  the  price  of  admis- 
sion. Each  one  of  them  was  good  for  a good 
big  laugh.  Had  two  big  nights  on  this  and  the 
crowd  voted  it  the  best  of  all  the  pictures  Colleen 
had  given  us  and  that’s  what  an  exhibitor  likes 
to  hear  them  say.  So  T.  O.  S.  had  better  look 
this  one  over  again  and  make  an  amended  report, 
for  we  don’t  want  to  hurt  Colleen’s  standing  with 
the  men  who  run  the  shows.  Seven  reels. — Steve 
Farrar,  Oi’pheum  theatre,  Harrisburg,  111. — General 
patronage. 

AN  AFFAIR  OF  THE  FOLLIES:  Lewis  Stone 
— 90%.  Here’s  another  First  National  clicker. 
They  certainly  are  giving  us  pictures,  while  others 
are  slinging  promises.- — H.  J.  Thacher,  Lyric  the- 
atre, Abilene,  Kans. — General  patronage. 

THE  STRONG  MAN:  Hari*y  Langdon — 15%. 
Not  as  good  as  we  expected.  However,  our 
people  don’t  care  for  feature  length  comedies. 
Business  way  off. — H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kans. — General  patronage. 

THE  STRONG  MAN:  Harry  Langdon — March 
20.  A good  piece  of  entertainment,  we  thought, 
but  failed  at  the  box  office.  Our  crowd  doesn’t 
seem  to  be  able-  to  see  this  class  of  comedy. 
Lodge,  carnival,  and  rain  both  nights  hurt  some. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre,  Rain- 
ier, Ore. — -General  patronage. 

TWINKLETOES : Colleen  Moor^90%.  Janu- 
ary 24-25.  Oh,  what’s  the  use?  Just  another  of 
those  100%  entertainments,  and  while  different 
from  her  former  pictures,  I am  sure  my  patrons 
were  pleased  100%. — H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kans. — General  patronage. 


TWINKLETOES:  Colleen  Moore — 50%.  March 
13-14.  And  here  comes  Colleen  Moore  in  the 
greatest  of  all  her  big  productions,  “Twinkletoes,” 
a splendid  picture  with  this  little  star  at  her  best. 
Business  way  below  average  on  account  of  Lent, 
bad  weather  and  roads.  Some  said  they  did  not 
like  Collen  so  well  as  a blonde,  others  said  she 
looked  wonderful.  Just  the  same,  a good  many 
remarked  that  it  was  the  best  picture  she  had 
made  up  to  the  present  time,  and  I agree  with 
them.  It  is  entirely  different  from  other  pictures 
that  she  has  appeared  in.  It  also  contains  several 
beautiful  spectacular  scenes.  You  won’t  be  dis- 
appointed that  you  bought  this  one  because  it  is 
sure  to  please  the  majority.  Film  in  excellent 
condition.  Eight  reels. — Marion  F.  Bodwell,  Para- 
mount theatre,  Wyoming,  HI, — General  patronage. 

TWINKLETOES:  Colleen  Moore  — 75%.  Not 
as  gootl  as  “Irene”  but  a very  good  picture  and 
her  pictures  are  box  office  bets  and  unless  we 
are  mistaken  will  mean  more  to  ils  than  any 
other  product.  Eight  reels. — Gunther  & Metzger, 
Palace  theatre,  Syracuse,  Nebr. — General  patron- 
age. 

TWINKLETOES:  Colleen  Moore  — March  28. 

The  acting  of  Colleen  was  good  but  the  stoi’y  is 
awful.  Morbid  and  no  redeeming  features  at  all. 
A shame  to  put  an  actress  of  Miss  Moore’s  type 
in  a picture  like  this.  People  walked  out.  The 
picture  drew  well  but  did  not  please  my  people. 
Nine  reels, — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kan.  and  Regent  theatre.  Blue  Rapids, 
Kan. — Small  town  patronage. 

TWINKLETOES:  Colleen  Moore— April  5.  Col- 
leen, you  are  getting  sweeter  and  sweeter  every 
day,  and  in  every  way.  My  friend,  Miss  Hazel 
Hebert,  says  if  she  were  a man  she’d  seek  you. 
By  the  way.  Miss  Hazel  is  figuring  on  marrying 
soon  and  I want  you  "to  write  to  her.  I think 
there  is  going  to  be  a big  outdoor  wedding  in 
a garden  of  flowers  here.  I certainly  would  like 
to  see  you  and  Hazel  meet,  'cause  I like  both  of 
you.  Nine  reels, — M.  J.  Babin,  Fairyland  thea- 
tre, White  Castle,  La. — General  patronage. 

TWINKLETOES:  Colleen  Moore  — March  30. 

Thank  you,  Colleen,  you’re  great.  It's  big. — N.  I. 
Morness,  Our  Town  theatre,  Burt,  la. — General 
patronage. 

PARADISE:  Milton  Sills — 70%.  January  30 

and  February  1.  Very  good  picture,  contrai'y  to 
what  the  Motion  Picture  Magazine  gave  it.  The 
fight  was  a lulu.  Betty  Bronson’s  a little  peach. 
Seven  reels.  — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

THE  MASKED  WOMAN:  Anna  Q.  Nilsson— 
50%.  March  16.  Just  an  ordinary  program  pic- 
ture. Will  get  you  by  if  you  don’t  promise  too 
much.  Nothing  to  rave  over.  Just  a picture  and 
that  is  about  all.  Seven  reels. — Marion  F.  Bod- 
well, Paramount  theatre,  Wyoming,  III. — General 
patronage. 

JUST  ANOTHER  BLONDE:  Special  cast— 
80%.  Another  First  National  success.  Keep  up 
the  good  work. — H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kans. — General  patronage. 

JUST  ANOTHER  BLONDE:  Jack  Mulhall— 
60%.  March  20-21.  Another  good  one  from  First 
National.  Good  Sunday  picture  with  excitement, 
comedy,  and  Ihrills.  Wae  very  well  liked  here. 
Seven  reels. — Marion  F.  Bodwell,  Paramount  thea- 
tre, Wyoming,  111. — General  patronage. 

JUST  ANOTHER  BLONDE:  Special  casl^ 
15%.  A satisfactory  picture  with  very  good  com- 
edy and  clever  titles.  Six  reels. — C.  McDonough, 
Auditorium  theatre,  Libertyville,  111.  — General 
patronage. 

DON  JUAN'S  THREE  NIGHTS:  Lewis  Stone 
40%.  January  26.  For  the  first  time,  a bad  pic- 
ture with  Lewis  stone. — H.  J.  Thatcher,  Lyric 
theatre,  Abilene,  Kans. — General  patronage. 

OLD  LOVES  AND  NEW:  Lewis  Stone— 10%. 
April  5.  Dandy  show,  good  enough  for  any 
houise  that  runs  better  class  of  pictures.  Com- 
ments good.  Eight  reels. — R.  Duba,  Royal  thea- 
tre, Kimball,  S.  Dak. — General  patronage. 

THE  SPLENDID  ROAD:  Anna  Q.  Nilsson— 
16%.  Picture  O.  K.  Print  A1  condition.  The 
old  49  stuff  don’t  take  anymore.  Didn’t  pay 
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film  rent. — Dr.  F.  M.  Childs,  Cozy  theatre,  Vil- 
lisca,  la. — General  patronage. 

ELLA  CINDERS:  Colleen  Moore.  92%.  March 
27.  We  did  not  expect  to  have  a very  large  at- 
tendance for  this  picture  on  account  of  Lent. 
(This  is  a strictly  Catholic  community.)  How- 
ever, we  figured  that  it  was  a hundred  percenter 
in  so  far  as  entertainment  was  concerned,  but 
you  will  note  by  percentage  above,  it  came  near 
being  that  financially  too.  The  highest  receipt 
we  had  in  a long  time.  Besides  15  complimentary 
tickets.  Since  this  picture  was  released  our  patrons 
have  been  asking  us  when  we  would  play  it. 
Judging  from  some  of  the  remarks  the  writer 
heard,  they  did  not  like  this  as  well  as  her  two 
or  three  last  pictures.  Quite  a number  said 
they  liked  “We  Moderns”  and  “Desert  Flower” 
better.  Personally,  we  think  that  this  little  pic- 
ture is  good,  but  not  as  good  as  some  of  her 
others.  However,  our  advice  to  all  exhibitors  is, 
whenever  business  is  dull,  and  you  are  blue,  just 
book  a Colleen  Moore  picture.  It  is  a sure  cure. 
Print  in  first  class  condition.  Seven  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Gen- 
eral patronage. 

PALS  FIRST:  Special  cast — 70%.  Two  stars 
in  a good  stoiT  with  comedy  relief  by  George 
Cooper  made  this  a dandy  picture.  Hughes  is 
quite  popular  here.  First  National  can  be  de- 
pended upon  to  deliver  consistent  pictures  and  this 
one  pleased  a good  sized  crowd.  Seven  reels. — 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — ■ 
General  patronage. 

PALS  FIRST:  Special  cast — March  31  and 
April  1.  A very  fine,  pleasing  and  interesting 
picture.  The  three  hoboes,  Lloyd  Hughes,  Alec 
Francis  and  George  Cooper,  are  very  good,  al- 
though, perhaps,  not  as  good  as  the  three  in 
“Miss  Nobody.”  However,  this  is  a different  sort 
of  a story  and  one  which  will  keep  them  guess- 
ing until  the  final  flicker.  The  leading  lady  adds 
nothing  to  the  picture  neither  in  looks,  acting  or 
drawing  power.  Had  many  good  comments  on 
the  picture,  which  were  deserved.  Nothing  big. 
just  an  extra  fine  program  picture.  Seven  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

MEN  OF  STEEL:  Special  cast — 75%.  March  1. 
A truly  remarkable  picture.  Sills  and  Kenyon 
great.  Great  story,  great  direction.  Any  thea- 
tre that  can’t  make  money  on  this  should  close 
down.  Had  two  basketball  games  and  a party  to 
buck,  but  if  I had  clear  sailing  I would  have 
stood  them  up.  First  National,  I congratulate 
you.  Ten  reels. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— March  29. 
This  was  very  pleasing  and  nothing  but  favorable 
comments  as  they  passed  out.  Did  not  raise  the 
price,  but  it  could  very  easily  stand  a little  raise. 
Ten  reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

THE  SILENT  LOVER:  Milton  Sills— 65%. 
March  27-28.  My  patrons  do  not  care  for  desert 
stories,  but  they  got  by  very  nicely. — R.  W.  Small, 
Markle  theatre,  Wymore,  Neb. — General  patronage. 

AMATEUR  GENTLEMAN : Dick  Barthelmess 
. — 10%.  March  23-24.  This  is  a good  story  of 
merry  old  England  back  in  the  days  when  the 
men  wore  skin  tight  pants  and  the  women  wore 
a thousand  times  more  clothes  than  they  do  to- 
day. If  your  crowd  likes  this  Duke-Countess- 
Princess-Lord  stuff  this  will  go  big,  as  it’s  well 
made  and  a good  story.  Dick  Barthelmess  is  the 
poorest  drawing  card  on  the  First  National  pro- 
gram. In  fact  they  just  won’t  come  out  when  his 
name  goes  up  in  the  lights.  Seven  reels. — Steve 
Farrar,  Orpheum  theatre,  Harrisburg,  111. — Gen- 
eral patronage. 

THE  PERFECT  FLAPPER:  Colleen  Moore — 
60%.  I note  that  the  Sage  of  Nebraska,  alias 
J.  C.,  complains  that  I don’t  write  and  that  my 
awful  silence  forbodee  trouble.  You  bet  it  does. 
Old  Timer,  for  I have  just  nominated  Colleen 
for  that  most  popular  star  contest  that  the  Her- 
ald is  running,  and  believe  me  she  is  going  to 
give  your  “Clara”  a fierce  run  for  the  money. 
To  prove  that  she  is  more  popular  in  the  hearts 
of  the  fans  than  all  others,  just  see  what  this 
old  play,  “Perfect  Flapper,”  did  to  the  box  office 
last  night.  We  had  a mob  on  a Tuesday,  Wednes- 
day night  too.  To  be  sure  we  put  on  a concert 
by  a splendid  Salt  Lake  orchestra,  but  then  we 
always  do  something  special  for  Miss  Moore 
when  she  arrives  in  town,  as  the  Lord  knows 
she  deserves  it.  Why,  she  carried  her  part  in 
this  (and  a mighty  hard  one,  too)  in  a manner 
that  all  your  Clara’s,  Laura’s,  Junes,  Madges  and 
Patsies  or  no  other  actress  could  begin  to  imi- 
tate. Boy,  how  she  can  act  1 Here  was  one  fine 
play  and  the  moral  lesson  was  great.  I en- 
joyed it  supremely  and  believe  all  feel  as  I did. 
If  Colleen  does  not  win  the  Contest,  but  shucks 
what’s  the  use  of  talking  ? She’s  going  to  win 
it,  that’s  all.  Come  on,  you  exhibitors,  vote  early 
and  vote  often  and  be  sure  and  vote  for  the  best 
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DEAR  HERALD: 


WENONA,  ILL.,  April  10,  1927. 


It  begins  to  look  now  like  the  country  would  settle  down  to  business.  Vox  Pop, 
and  the  rest  of  the  hoys  in  Chicago  elected  “Big  Bill”  for  mayor,  Andy  Gump  has 
got  a new  set  of  tires  fOr  “348”  and  it  hasn’t  rained  now  for  twelve  hours.  There  is 
nothing  quite  like  these  Glorious  LInited  States  of  America  for  doing  things  when 
we  once  get  started,  and  we’ve  started  right  now. 

* * * 


I saw  an  exhibitor  the  other  day  out  in  front  with  a paint  brush  and  a can  of  paint 
and  I went  up  to  him  and  said,  “Boy,  lay  that  paint  brush  down  and  let  me  have 
hold  of  that  right  hand  of  yours.  I want  to  shake  it  until  you  get  the  rheumatism, 
and  I want  to  compliment  you,  for  you  are  the  kind  of  an  exhibitor  every  commun- 
ity needs.”  He  looked  at  me  in  surprise  for  a moment  and  then  said:  “I’m  just 
the  painter,  the  manager  hasn’t  got  up  yet.” 

4:  4:  * 

Ray  Link  just  about  ran  me  ragged  yesterday.  Ray,  you  know,  operates  the  Scope 
theatre  here  in  Wenona.  He  took  me  in  hand  yesterday  and  said:  “Come  on,  get 
in  that  old  rattletrap  of  yours  and  we  will  go  and  call  on  a bunch  of  my  exhibitor 
friends.”  You  can  see  now  what  effect  Frank  O’Hara’s  letter  in  the  HERALD  will 
have  on  the  exhibitors  when  he  called  Clara  “an  old  rattletrap.”  Well,  anyhow,  she 
ran  so  smooth  that  before  we  got  back  home  Ray  had  fallen  asleep  and  I had  to 
wake  him  up  when  we  stopped  at  the  hotel.  Now  you  tell  one. 

We  drove  over  to  Taluca  to  call  on  Ross  Barracklow  of  the  Isis  hut  found  that 
Ross  had  gone  to  Chillicothe,  where  he  has  taken  the  management  of  the  new  Sunset 
theatre,  which  was  to  be  opened  that  evening,  and  of  course  Ross  was  a busy  man.  We 
met  Mrs.  Barracklow,  who  assists  Ross  in  the  management  of  the  Isis,  and  she  cer- 
tainly impressed  us  as  a lady  of  energy  as  well  as  courtesy.  She  showed  us  through 
the  theatre  and  gave  the  information  out,  cold  turkey,  that  she  wouldn’t  attempt  to 
run  a show  without  the  HERALD,  to  which  we  both  responded,  AMEN,  right  out 
loud. 

At  Chillicothe  we  found  that  W.  W.  Sturm,  a contractor,  had  built  the  new  Sunset 
theatre  right  across  the  street  from  the  Palace,  a theatre  operated  by  Mrs.  Myrtle 
Warren. 

The  new  Sunset  is  a beautiful  little  theatre,  so  is  the  Palace,  and  we  are  going  to 
leave  it  to  the  people  of  Chillicothe  to  decide  the  matter.  Our  guess  is  that  it  would 
have  been  much  better  for  all  concerned  had  Mr.  Sturm  bought  the  Palace  instead 
of  building  the  new  Sunset,  but  then,  that’s  none  of  our  doggone  business,  and  we 
hope  both  of  them  win. 

We  went  over  to  the  Palace  to  call  on  Mrs.  Warren  and  found  that  she  had  gone 
to  Quincy  and  we  therefore  missed  meeting  her. 

We  called  on  Dr.  O.  P.  Morse  of  the  Royal  at  Minonk  and  was  surprised  to  hear 
the  Doctor  say  that  he  didn’t  know  much  about  the  HERALD,  as  he  had  not  been 
taking  it  for  some  time,  but  when  the  HERALD  man  informed  him  that  his  sub- 
scription to  that  periodical  was  paid  to  October,  1927,  he  fessed  up  and  said  he 
hadn’t  been  reading  it  much,  but  guessed  it  was  a pretty  good  magazine. 

H.  M.  Farbell  of  the  Henry  theatre  at  Henry  was  busy  going  over  his  Packard 
when  we  called.  The  theatre  was  built  for  an  all-purpose  house  and  dances  are 
given  quite  frequently.  It  is  the  only  theatre  in  the  town  and  from  all  indications 
we  judge  he  is  doing  good  business. 

* * * 

If  you  have  never  played  water  golf  you  have  missed  a lot  of  fun.  When  you  go 
to  Noweaqua  hunt  up  Vern  Coffman  of  the  Lyric  and  have  him  take  you  out  to 
their  golf  grounds  and  you  will  see  our  tracks  in  the  mud.  Vern  took  the  writer 
over  to  the  hotel  and  filled  him  up  on  corned  beef  and  cabbage  and  then  drove 
him  out  to  the  golf  course,  where  we  hooked  up  with  a couple  of  other  fellows  and 
played  a foursome  and  there  are  two  more  scalps  to  be  hung  on  the  HERALD’S 
golf  scalp  line.  Vem  and  I trimmed  ’em  up  easy. 

It  was  right  after  a heavy  rain  and  if  we  drove  the  ball  high  it  would  come  down 
and  plunk  in  the  mud  out  of  sight  and  if  we  drove  low  it  would  skip  along  through 
the  water,  but  it  was  fun  nevertheless.  This  course  is  a lovely  one  when  it  is  dry, 
but  it  wasn’t  dry. 

At  the  Lincoln  Square  at  Decatur  I gave  the  usher  my  card  and  asked  him  to 
take  it  up  to  the  manager,  which  he  did,  and  down  came  a fine  looking  gentleman 
and  grabbed  me  by  the  arm  and  hustled  me  up  to  his  office,  where  I found  that  he 
was  none  other  than  my  old  friend  Jim  Wallace,  who  played  my  house  in  Neligh 
many  and  many  a time  in  the  old  days.  Maybe  we  didn’t  have  a real  gabfest  going 
back  over  the  old  days  and  calling  to  mind  many  an  old  trouper  known  to  both  of 
us.  The  Lincoln  Square  is  a beautiful  playhouse  and  the  owners  have  a real  man- 
ager in  James  Wallace.  It  is  a real  pleasure  to  meet  the  boys  who  used  to  play  the 
kerosene  circuits.  B’gosh,  I’d  like  to  go  back  to  those  old  days  again. 

Gus  Constan  of  the  Avon  and  H.  A.  Barnes  of  the  Morrow  at  Decatur  both  have 
fine  theatres  and  were  enjoying  good  business  when  we  called. 

The  Raymond  Film  Company  were  taking  scenes  of  local  interest  in  Decatur  and 
were  receiving  hearty  co-operation  from  the  various  civic  clubs  of  the  city.  The 
Rotarians,  Lions,  Kiwanians  and  other  organizations,  including  the  public  schools, 
were  lending  assistance  in  making  the  scenes  which  were  to  be  shown  in  the  Lincoln 
Square  and  afterwards  the  films  were  to  be  given  to  the  city  to  be  preserved  for 
posterity.  This  film  company  develops  their  own  product  and  has  their  own  print- 
ing machine  so  that  the  pictures  are  ready  for  showing  within  a very  few  hours 
after  being  taken. 

* * * 

Michigan  has  contributed  three  very  prominent  people  to  the  welfare  of  the 
nation,  Mr.  Lawrence  of  Kalamazoo,  who  is  now  the  manager  of  the  Orpheum  thea- 
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tre  at  Champaign;  Ring  Lardner  of  Niles,  and,  well,  modesty  stops  me  right  here 
and  we  will  leave  it  to  Eagle  Eye  Joe.  Mr.  Lawrence  of  the  Orpheum  is  among  the 
most  prominent  figures  in  theatrical  circles  in  the  state.  He  is  personally  acquainted 
with  most  of  the  producing  heads  and  was  at  one  time  a member  of  the  Advisory 
Board  of  the  National  Board  of  Review. 

There  are,  no  doubt,  hut  few  people  who  have  long  been  connected  with  the  busi- 
ness in  a large  way  but  what  know  Mr.  Lawrence.  The  HERALD  man  is  indebted 
to  him  for  a most  delightful  hour  of  instructive  conversation  and  other  courtesies 
shown  him.  The  Orpheum  is  a beautiful  theatre  and  it  is  most  ably  managed  by 
Mr.  Lawrence. 

The  Virginia  is  another  of  Champaign’s  beautiful  theatres,  which  is  under  the 
management  of  Mr.  A.  N.  Gonsior,  Mr.  Gonsior  is  a delightful  gentleman  to  meet 
and  he  showed  us  every  courtesy,  for  which  we  are  indebted. 

Elmer  Sanor  is  a professional  projectionist  and  is  in  charge  of  projection  at  the 
Virginia  and  Paul  Wills  directs  the  stage,  and  two  finer  lads  never  trod  the  boards 
of  a projection  room  nor  stage  than  these  two  boys.  Mr.  Wills  drove  over  to  Urbana 
and  took  the  writer  out  and  showed  him  all  about  the  college  campus  and  other 
places  of  interest  and  seemed  to  take  a keen  delight  in  discussing  various  depart- 
ments in  the  HERALD.  Both  of  these  lads  are  100  per  cent  for  the  HERALD. 

* * * 

At  WestviUe  there  are  two  brothers  operating  theatres,  Walter  Gerreb  operates  the 
Eagle  and  Mike  Gerreb  the  Orpheum.  While  both  theatres  are  operated  independ- 
ently, yet  they  work  in  harmony  and  as  a result  both  are  doing  a very  good  busi- 
ness. 

Walter  has  recently  made  some  improvements  in  his  house  and  Mike  is  soon  to 
commence  remodeling  his  and  when  completed  WestviUe  will  have  two  playhouses 
that  she  can  well  be  proud  of.  We  had  a delightful  visit  with  these  boys  and  we 
have  a warm  invitation  to  come  back,  which  we  hope  to  do  some  day. 

R.  B.  Maxwell,  who  operates  the  Illinois  at  Sullivan,  says  Bill  Weaver  did  him 
a mighty  good  turn  once — of  course  he  did,  that’s  what  Bill  is  there  for — he  wrote 
to  him  to  know  what  he  should  do  to  build  up  his  weak  night  and  he  says  Bill  gave 
him  the  right  dope,  and  I judge  from  his  talk  that  from  this  on  he  will  be  a defender 
of  William  to  the  last  ditch. 

That  only  goes  to  prove  what  I have  been  preaching  for  months,  that  Bill  is  the 
best  friend  you  boys  have,  and  if  you  wiU  read  the  HERALD  and  be  guided  by 
what  Bill  tells  you  you  can  let  your  wife  go  through  your  pants  pockets  and  not 
care  to  ask  her  if  she  left  anything  for  payment  of  express  on  films. 

« * * 

I wish  some  Wisconsin  exhibitor  would  ivrite  me  and  let  me  know  how  the  roads 
will  be  up  there  in  a couple  of  weeks.  Direct,  care  Exhibitors  Herald,  407  S.  Dear- 
born St.,  Chicago.  Thanks. 

* * ♦ 

That  “Beauty  Contest’’  is  becoming  interesting.  I am  surprised,  though,  that  so 
many  exhibitors  cling  to  the  theory  that  they  have  nominated  winners,  in  view  of 
the  fact  that  Clara’s  strength  grows  by  leaps  and  bounds.  Exhibitors  wherever  I go 
compliment  me  on  my  excellent  judgment  in  making  winning  nominations.  I knew 
Fishy  Phil  would  do  something,  and  I really  expected  that  his  better  judgment  would 
urge  him  to  second  the  nomination  of  Clara  and  thus  place  him  on  the  front  seat 
close  to  the  e b cornet,  where  he  could  view  the  parade,  but  he  doesn’t  seem  to  be 
able  to  overcome  his  infatuation  for  Colleen.  Seems  like  when  that  Colleen  bug 
bites  the  boys  they  feel  it. 

* * * 

Some  eminent  physician  has  figured  it  out  that  every  time  you  kiss  a girl  it  short- 
ens your  life  three  seconds.  If  that  is  true,  I know  some  movie  actors  who  have 
been  dead  since  tbe  flood.  My  gosh,  wouldn’t  that  be  a dandy  way  to  commit  suicide? 
Come  on  girls,  let’s  try  it. 

It  begins  to  look  now  like  the  producers  were  waking  up  to  the  importance  of 
getting  good  title  writers  for  their  productions.  This  is  proven  by  the  intelligence 
shown  by  one  title  writer  when  he  titled  a picture,  “Madam  Wants  No  Children.” 
A production  with  a title  like  that  ought  to  smoke  ’em  out  in  the  small  towns  and 
rural  communities.  It  would  seem  that  every  mother  would  urge  her  daughter  to 
go  and  see  this  picture,  she  shouldn’t  miss  it,  she  might  learn  something,  but  I 
would  suggest  to  that  title  writer  that  in  order  to  add  to  its  drawing  power  that  he 
affi.x  “But  Will  Accept  a Pedigreed  Poodle.” 

Some  time  back  there  was  a stage  production  entitled  “Her  Unborn  Child”  and 
it  succeeded  in  getting  time  in  respectable  houses.  That  production  should  be  pic- 
turized  and  shown  as  a companion  picture  to  “Madam  Wants  No  Children,”  but  it 
should  be  shown  first.  With  these  two  pictures  properly  exploited  it  should  quiet 
any  further  agitation  for  censorship.  If  you  boys  want  to  create  a little  “prestige” 
for  your  houses  better  get  “Madam  Wants  No  Children”  and  exploit  it  strong,  espe- 
cially in  the  homes,  and  you  might  even  get  the  “Women’s  Christian  Temperance 
Union”  to  sponsor  it  and  then  it  ought  to  go  over  big.  It  might  be  well  to  play 
“Love’s  Greatest  Mistake”  with  this  picture;  the  two  of  them  should  wreck  the 
house.  Some  title  writers  ought  to  be  drawing  salaries  and  others  ought  to  be  draw- 
ing poultry. 

Mae  Tinee  says  in  today’s  Tribune  that  “Madam  Wants  No  Children”  is  delightful 
entertainment.  Well  it  may  be,  I never  saw  it,  but  Mae  has  said  a lot  of  things. 
Some  were  and  some  were  not.  If  the  picture  itself  suggested  the  title,  better  hold 
your  nose  when  you  play  it. 

Therefore,  all  things  being  equal,  we  will  all  have  to  agree  that — 

THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  Man). 


little  star  in  the  movies,  Colleen.  Don’t  let  J.  C. 
Jenkins  lead  you  astray.  He  means  well  but  he 
just  naturally  can’t  pick  a winner. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General  patronage. 

JUST  SUPPOSE:  Richard  Barthelmess— 10%. 
March  27.  First  warm  Sunday  this  spring  and 
the  roads  were  good,  but  no  one  came  to  give 
us  an  even  break,  so  the  people  must  have 
guessed  it  right,  as  it  did  not  satisfy  much  any- 
how for  the  sticks  where  they  like  just  common 
folks  on  the  screen.  Seven  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  patron- 
age. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon— 
20%.  Only  a few  came  out.  Weather  fine,  roads 
good,  had  enough  to  pay  film  rent  and  express. 
Some  said  great,  some  said  fair,  some  said  no 
good.  Personally  thought  it  a very  passable 
comedy.  It  takes  a good  crowd  to  enjoy  a pic- 
ture like  this. — Dr.  F.  M.  Childs,  Cozy  theatre, 
Villisca,  la. — General  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon-^ 
78%.  March  29-36.  This  may  be  his  first  but  he 
is  already  as  good  as  Harold  Lloyd,  and  the  film 
rental  is  only  ten  per  cent.  Didn’t  kid  my 
patrons  in  order  to  give  them  a good  laugh. 
Hari-y,  old  boy,  I have  given  you  a good  send  off 
at  my  theatre,  so  “Tramp,  Tramp,  Tramp”  on 
to  success.  I advertised  an  old  pair  of  shoes 
would  admit  anyone  free  and  I admitted  about 
300  with  shoes  and  that’s  a lot  of  people  for  a 
small  town  like  this.  After  giving  away  all 
those  passes  I still  had  a big  increase  at  the  box 
office.  Pathe  News.  Six  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

LOVE’S  WILDERNESS:  Corinne  Griffith— 
65%.  March  13.  Corinne  Griffith  featured  in  a 
mess  of  trash. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111. — General  patronage. 

THE  ONLY  WOMAN : Norma  Talmadge — 24%. 
April  4.  Excellent  production.  Some  complained 
about  the  tough  sailor  and  fight  in  latter  part  of 
story,  which  seemed  unnecessary  and  apparently 
would  have  made  a better,  cleaner  story.  Seven 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

ABRAHAM  LINCOLN:  Special  cast— 70%. 

March  20.  Wonderful  picture  from  a historical 
standi>oint.  Lincoln  reverently  done  by  George 
Billings.  Well  liked  by  our  audience.  Ten  reels. 

■ — American  Legion,  American  Legion  theatre, 
Lena,  Wis. — Small  town  patronage. 

QUO  VADIS:  Emil  Jannings — 60%.  Co-op- 
erated with  the  school  on  this  picture  and  received 
satisfactory  results.  Some  massive  scenes  and 
picture  will  please  any  audience  that  knows  and 
appreciates  Roman  history.  Jannings  as  Nero 
well  cast.  Nine  reels. — Gunther  & Metzger,  Pal- 
ace theatre,  Syracuse,  Nebr. — General  patronage. 

FOREVER  AFTER:  Lloyd  Hughes- March  27. 
This  is  a corking  good  entertainer  from  every 
angle,  lots  of  pep  and  a picture  that  you  can 
stand  at  the  door  when  they  pass  out  and  saj- 
good  night.  The  football  shots  were  good  and 
that  part  very  clear.  Seven  reels. — M.  J.  Babin. 
Fairyland  theatre.  White  Castle,  La. — General 
patronage. 

FOREVER  AFTER:  Ben  Lyons— March  7. 
A very  good  picture  spoiled  with  a iKX)r  title. 
One  scene  is  several  feet  too  long,  which  is  a fault 
with  a lot  of  First  National  pictures.  I'hey  nearly 
always  drag  out  some  scene  and  hurt  the  effect 
of  the  picture.  Business  fair. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.,  and  Regent  thea- 
tre. Blue  Rapids,  Kan. — Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— April  7-8. 
A fine,  clean,  wholesome  picture  which  pleased 
all  of  Colleen’s  fans.  Did  not  draw  as  good  as 
“Ella  Cinders,”  probably  due  to  bad  roads  and 
weather.  Eight  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast— March  25-26. 
A very  good  Jew  and  Irish  picture  that  gave  gen- 
eral satisfaction.  It  is  not  nearly  as  good  as 
“Cohens  and  Kellys,”  though  it  did  better  business 
than  that  picture,  due  I think  to  the  fact  that 
these  stars  have  appeared  here  in  several  other 
pictures  that  were  very  good.  Seven  reels. — 
Walter  Hohlfeld,  Elite  theatre.  Greenleaf,  Kan. — 
General  patronage. 

THE  SEA  TIGER:  Milton  Sills— It  is  the  best 
Sills  picture  made  this  season,  which  doesn’t  mean 
much,  but  it  is  a good  picture ; you  can  promise 
your  patrons  that  much. — Russell  Armentrout,  K. 
P.  theatre.  Pittsfield,  111. — General  patronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith — 
March  23.  Personally  I think  this  picture  was 
one  of  the  best,  but  some  of  my  patrons  did  not 
like  it.  Some  exhibitors  report  this  O.  K.  for 
large  town,  but  I cannot  understand  why  we  small 
town  boys  should  always  be  smalL  Why  not  give 
our  patrons  the  same  dish  as  the  city  and  keep 
them  home?  Is  it  suggestive?  If  you  think 
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right,  it’s  not. — N.  I.  Morness,  Our  Town  theatre, 
Burt,  la. — General  patronage. 

THE  KNOCKOUT:  Milton  Sills— Old  but 

mighty  good.  Sills  in  this  class  of  picture  just 
suits  us. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kan. — General  patronage. 

STEPPING  ALONG:  Johnny  Hines — ^April  1. 
There  was  a division  of  opinion  on  this  one,  some 
liked  it,  some  commented  it  was  not  as  good  as 
some  of  Johnny’s  previous  ones.  I personally  did 
not  think  it  was  as  good  as  some.  Eight  reels. 
— M.  J.  Babin,  Fairyland  theatre.  White  Castle, 
La. — General  patronage. 

Fox 

ANKLES  PREFERRED  : Madge  Bellamy— 95%. 
March  7-8.  Wow  1 Here’s  a knockout.  Grab  it. 
Step  on  the  gas  and  forget  the  slump,  it’s  a 
money  getter  and  they’re  still  raving  about  it. — 
H.  J.  Thatcher,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

THE  AUCTIONEER:  George  Sidney — 40%. 
April  3-4.  A good  picture,  but  they  didn’t  come 
in  on  it.  “Millionaires”  with  Sidney  was  a flop 
and  so  was  this  and  still  patrons  say  George 
Sidney  is  great,  and  he  was  excellent  in  this  one. 
Seven  reels. — Mrs.  Richard  A.  Pi-euss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor- 62%. 
April  3rd.  Say,  brothers,  did  you  play  this  ? If 
not,  get  busy,  as  it  is  the  best  little  feature  com- 
edy we  have  had  in  a long  time.  Just  long 
enough  (five  reels.)  Our  patrons  sure  did  enjoy 
this.  From  the  stage  play.  “Pigs.”  The  acting 
of  Miss  Gaynor  just  splendid.  It  certainly  is  a 
pleasure  to  see  your  patrons  walk  out  with  a smile 
as  they  did  after  this  one.  Print  in  fine  condi- 
tion out  of  New  Orleans  exchange.  Six  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganza,  La. — - 
General  patronage. 

THE  MONKEY  TALKS:  Olive  Borden— 48%. 
April  1.  Something  unusual  and  different  about 
this  picture  that  makes  it  a good  program  pic- 
ture. It  carries  a lesson  of  the  staunchest  kind 
of  loyalty  between  men.  It  seemed  to  please 
fairly  well.  Try  it  some  week  day.  Good  print, 
paper  fair  and  slide  good.  Six  reels. — Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du 
Sac,  Wis. — Small  town  patronage. 

EUCHARISTIC  CONGRESS:  Special  cast— 50%. 
March  29-30.  A very  poor  picture.  Too  much  of 
the  same  thing.  If  this  picture  is  a spectacle  of 
the  screen,  I’m  a red  duck  with  green  ears.  Get 
it  and  weep.  Nine  reels. — Murl  Howard.  Wa-Pa- 
Co  theatre,  Watervliet,  Mich. — General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— 50%. 
March  26.  Buck  Jones  is  very  good  in  this  one. 
Very  much  different  from  the  ordinary  run  of 
Jones  pictures,  but  it  seemed  to  please.  A good 
northern  picture  with  lots  of  good  scenery  and 
plenty  of  excitement,  fights,  thrills.  Six  reels. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— 60%. 
March  31.  Good  summer  attraction.  Lots  of  ac- 
tion, but  not  as  good  as  some  of  Buck’s  earlier 
pictures.  Five  reels. — Mrs.  Richard  A.  Preuss. 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

NO  MAN’S  GOLD:  Tom  Mix — 100%.  April  4. 
A good  western  pictm-e.  Everything  that  a 
western  picture  ought  to  have.  Plenty  of  action, 
plenty  of  comedy,  and  a keen  little  western  love 
plot.  This  picture  sure  brought  home  the  bacon. 
Six  reels. — Murl  Howard,  Wa-Pa-Co  theatre, 
Watervliet,  Mich. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 100%.  Should 
say  one  hundred,  plus.  The  largest  Wednesday  or 
Saturday  attendance  we  had  in  a long  time.  (And 
Lent,  too.)  This  is  our  fii'st  of  the  1926-27  series. 
If  they  are  all  like  this,  and  please  as  well  as 
this  one,  we  will  not  regret  the  price  paid.  We 
have  played  every  picture  this  star  made  and  go- 
ing back  to  our  records  we  find  that  we  have 
made  money  on  most  of  them.  Personally,  we 
think  that  Fred  Thomson,  Bob  Custer,  Tom  Tyler 
and  Buck  Jones  are  just  as  good,  and  Ken  May- 
nard better.  However,  Mix  is  the  boy  who  pulls 
them  in.  We  always  spend  approximately  $4.50 
on  advertising  on  his  pictures,  but  would  do  just 
as  well  with  a one  sheet  and  slide.  ’True,  he 
has  made  a few  poor  ones,  but  our  patrons  are 
overlooking  this.  The  writer  noticed  some  people 
at  this  show  that  he  never  saw  in  the  building. 
Print  in  good  condition.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — General  patron- 
age. 

NO  MAN’S  GOLD:  'Tom  Mix — Now  stay  in 
there  and  pitch,  Tom.  They  crabbed  when  you 
quit  throwing  a dozen  men  out.  They  crab  be- 
cause you  do.  Westerns  are  what  the  folks  want 
you  in.  Six  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 


THE  EVERLASTING  WHISPER:  Tom  Mix— 
45%.  March  15-16.  Wonderful  scenery  but  failed 
to  get  film  rental  in  two  days  run. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ion  age. 

THE  GENTLE  CYCLONE:  Buck  Jones— 48%. 
April  2nd.  When  it’s  raining  so  hard  that  you 
think  your  movie  house  is  a showboat  and  people 
drive  miles  to  get  in  to  see  a photoplay.  Boys, 
you  have  something  they  want  to  see!  That’s 
self  evident.  Yet  they  always  roll  in  to  see 
Buck  and  he  didn’t  disappoint  them.  He  made  it 
worth  their  while  driving  through  rain  to  see 
him  at  his  best.  Print  good.  Another  one  that 
helps  bolster  up  the  rest  of  the  iFox  lemons  with 
Tom  Mix  assisting  Buck.  Five  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

THE  DIXIE  MERCHANT:  Special  cast— 40%. 
March  18-19.  Farrell  Macdonald  may  have  a bald 
head  and  a homely  face,  but  he  sure  pleases.  I 
guess  it  is  because  he  acts  so  natural.  A nice 
picture  and  the  acting  of  all  the  cast  excellent. 
Paper  fair,  holds  good.  Print  fair,  photography 
good.  Six  reels. — A.  C.  Digney,  Peerless  thea- 
tre, Hartney,  Manitoba,  Can. — General  patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden— 
50%.  March  19.  One  of  the  best  Northern  pic- 
tures that  we  have  ever  shown.  Seemed  to  please 
100%.  Scenery  in  this  one  is  certainly  beautiful. 
Several  of  my  regulars  stayed  to  see  this  one 
twice.  Six  reels. — Marion  F.  Bodwell,  Paramount 
theatre.  Wyoming,  111. — General  patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden— 
They  don’t  make  ’em  much  better  for  Saturday 
night.  Beautiful  scenery  and  pleasing  picture. 
Six  reels. — S.  G.  Fry,  Palace  theatre,  .Naples, 
Tex. — General  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones— 70%. 
April  19.  A very  good  Western.  Not  as  good 
a crowd  as  usual,  but  no  fault  of  the  picture — 
cold,  rainy  weather.  Print  in  good  shape.  Five 
reels. — Earl  H.  Barrett,  Liberty  theatre.  Quinton, 
Okla. — Small  town  patronage. 

HONESTY  THE  BE.ST  POLICY:  Special  cast 
— 67%.  March  22.  Anyone  should  get  a kick  out 
of  this  picture.  About  as  crumby  a title  as  could 
be  found. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 90%.  April  2nd.  The  original  'Tom 
Mix  played  in  this  feature.  ’This  is  a real  Satur- 
day night  show  for  the  small  town.  This  show 
holds  my  house  record  for  1927.  Harry  Gribben 
is  some  tramp,  believe  me.  Five  reels. — W.  B. 
Finn,  Taureman  theatre,  Virginia,  111. — General 
patronage. 

MORE  PAY  LESS  WORK:  Special  cast— 40%. 
March  1.  A clever  comedy  that  the  title  killed 
as  a box  office  attraction. — R.  B.  Maxwell.  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

MORE  PAY  LESS  WORK:  Special  cast— 50%. 
Buddy  Rogers  is  a comer.  Mary  Brian  and 
Buddy  are  a real  pair.  Boys,  here  is  a Cappy 
Ricks  story  by  Peter  B.  Kyne  that  made  me 
smile,  laugh  and  whoop.  Clean  as  a whistle  and 
snaiipy  as  a whip  cracker.  100%  satisfaction. 
Print  A-1. — Dr.  F.  M.  Childs,  Cozy  theatre,  Villis- 
ca,  la. — General  patronage. 

MOKE  PAY  LESS  WORK:  Mary  Brian— 55%. 
March  19.  This  is  a very  good  picture.  Plenty  of 
comedy  all  through  it,  and  this  is  what  our  pat- 
rons like.  This  is  the  last  of  our  contract  of  the 
1925-26  Fox  productions.  We  must  say  that  they 
have  been  all  very  good,  better  than  the  previous 
year.  Print  in  good  condition.  Six  reels. — J.  S. 
Landry,  Columbia  theatre,  Morganza,  La. — Gen- 
eral patronage. 

FIG  LEAVES:  Special  cast— 30%.  March  20. 
This  is  our  third  of  the  new  1926-27  Fox  product, 
and  if  they  are  all  up  to  the  standard  of  these 
three,  we  are  satisfied  with  our  buy.  George 
O’Brien  and  Miss  Borden  are  just  fine  in  this  as 
Adam  and  Eve.  Small  crowd  due  to  heavy  rain 
just  before  show.  Print  in  good  condition.  Seven 
reels. — J.  S.  Landry,  Columbia  theatre,  Morganza, 
La. — General  patronage. 

FIG  LEAVES:  Olive  Borden — Very  good,  best 
style  show  we  have  ever  had  in  pictures,  but  a 
veiy  bad  print,  which  is  unusual  from  Fox.  Good 
comments. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Nebr. — General  patronage. 

3 BAD  MEN:  George  O’Brien — 20%.  April 
1-2.  Well,  we’ve  got  to  give  it  to  William  Fox 
and  his  actors.  Here  is  one  darn  good  picture, 
worth  a raise  in  admission  and  the  biggest  boost 
you  can  give  it.  One  good  thing  is  that  any- 
one who  runs  pictures  like  this  does  not  have  to 
leave  the  theatre  before  the  end,  as  you  can  meet 
them  and  don’t  have  to  be  ready  for  any  abuse, 
but  you  should  be  ready  for  good  from  any- 
one. It’s  a real  picture.  Nine  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  patron- 
age. 


3 BAD  MEN:  George  O’Brien — Feb.  9.  As 
good  as  they  make  ’em.  Eight  reels. — S.  G.  Fry, 
Palace  theatre,  Naples,  Texas. — General  patronage. 

MY  OWN  PAL:  Tom  Mix— 50%.  March  31 
and  April  2nd.  A picture  that  is  real  good.  Tom 
and  Tony,  the  little  pal  and  her  dog,  sure  put 
their  stuff  over  dandy.  Pleased  everybody.  A 
hundred  per  cent.  Yes  sir,  book  it  if  you  haven’t 
done  so  already  and  you  will  not  regret  it.  Paper 
good,  print  good,  photography  good.  Good  heralds. 
Six  reels. — A.  C.  Digney,  Peerless  theatre,  Hart- 
ney, Manitoba,  Can. — General  patronage. 

SANDY:  Madge  Bellamy— 70%.  April  5-6. 
Madge  Bellamy  seems  to  have  everything.  Opera- 
tor missed  three  change-overs  on  this  picture,  ’out 
I couldn’t  blame  him.  Leave  the  children  at  home 
for  this  picture.  Eight  reels. — R.  B.  Max%vell,  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 
— ^60%.  April  3.  Much  better  than  expected  and 
in  fact  I believe  it  pleased  practically  everyone. 
Was  afraid  that  it  would  be  a poor  Saturday  pic- 
ture and  it  proved  to  be  a number  one.  Will 
please  all  classes.  Western  fans  as  well  as  the 
sheiks  and  flappers.  Flood  scenes  wonderful,  as 
good  as  any  ever  filmed.  You  won’t  go  wrong 
with  this  one.  Six  reels. — Marion  iF.  Bodwell, 
Paramount  theatre,  Wyoming,  111. — General  pat- 
ronage. 

WHISPERING  SAGE:  Buck  Jones— Another 
good  one  from  Buck.  It  pleased  the  people  that 
like  the  knock  ’em  down  and  drag  ’em  pictures. 
I didn’t  notice  if  Buck  got  his  shirt  tore  off  as 
usual  or  not,  but  I suppose  he  did. — Russell 
Armentrout,  K.  P.  theatre,  Pittsfield,  111. — General 
patronage. 

WHISPERING  SAGE:  Buck  Jones — This  was 
good,  better  than  a western,  but  will  someone 
please  nail  on  the  board  where  this  weather  gets 
out  every  week  end?  Only  had  about  a third 
of  a house  Saturday  night  and  Buck  bucked  his 
best  too.  Good  comments. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Nebr. — General  pat- 
ronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
March  5.  A very  good  western,  plenty  of  action 
and  comedy.  This  picture  is  along  the  same 
lines  as  “Fred  Thomson’s”  latest  one.  “A  Regular 
Scout.”  ’That  is,  it  works  in  the  Boy  Scout  theme 
to  some  extent.  It  did  better  than  average  Sat- 
urday night  business.  I believe  that  Jones  is 
getting  better  stories  and  direction  than  ever  be- 
fore. He  is  just  as  good  a drawing  card  as  Tom 
Mix,  for  my  house  at  least.  Five  reels. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General 
patronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— Almost 
as  good  as  “No  Man’s  Gold.”  Stay  in  there 
and  pitch.  Six  reels. — S.  G.  Fry,  Palace  theati’e, 
Naples,  Tex. — General  patronage. 

Metro-Goldwyn-Mayer 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
100%.  March  28-29-30.  Whew  ! How  the  old  box 
office  clicked  on  this  one,  and  man,  oh  man,  what 
a kick  they  got  out  of  it.  We  had  “Kid  Brother*' 
with  Harold  Lloyd  as  opposition,  but  we  didn’t  find 
it. — H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
80%.  March  27-28.  Consider  this  one  of  Chaney's 
best  pictures. — R.  W.  Small,  Markle  theatre,  Wy- 
more.  Neb. — General  patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
100%.  February  4.  A good  big  picture. — N.  I. 
Morness,  Our  Town  theatre,  Burt,  la. — General 
patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
A good  picture.  It  did  not  make  a big  hit  with 
the  ladies  but  went  over  great  with  the  men. 
Did  not  draw  very  well  for  me.  I raised  my  price 
to  10  and  35  cents.  Ten  reels, — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.,  and  Regent  thea- 
tre, Blue  Rapids,  Kan. — Small  town  patronage. 

HEAVEN  ON  EARTH:  Special  cast— 70%. 
March  24-25.  This  picture  reminded  me  of 
Metro’s  “Exquisite  Sinner”  enacted  by  the  same 
stars,  only  this  one  is  so  much  better.  Miss 
Adoree  showed  Nagel  how  it  could  be  “Heaven  on 
Earth”  and  she  sure  was  an  angel  doing  it,  too. 
Pleased  immensely.  Nice  and  clean  for  Sunday 
and  don’t  forget  to  boost  it,  as  it's  real  good. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— 80%. 
Hot  dog ! Here’s  one  they'll  talk  about  favorably. 
— H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— March 
^8.  My  folks  voted  this  a wonder  entertainment. 
John  Gilbert  does  some  finished  acting  in  it  and 
Miss  Garbo  certainly  plays  her  part  to  perfection. 
It  is  a part  that  could  so  easily  have  been  made 
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coarse,  but  the  way  she  handles  it  she  creates 
sympathy  for  herself  and  yet  conveys  the  mean- 
ing and  intent  of  her  mind  to  the  screen.  The 
moral  aspect  of  the  picture  is  questionable,  that  is 
to  some  narrow  minded  folks  who  come  to  look 
for  the  salacious  parts,  but  I’ll  tell  you  it’s  a most 
beautiful  lesson  in  friendship  of  the  two  boys, 
Gilbert  and  Hanson,  and  your  thinking  folks  will 
tell  you  that  it’s  a big  picture.  Play  it  and  boost 
it  high.  Nine  reels. — P.  E.  Morris,  Regent  thea- 
tre, Indianola,  Miss. — Small  town  patronage. 

THE  SHOW:  John  Gilbert— 80%.  March  27-28. 
A little  different  type  of  picture  than  we  have  been 
used  to  seeing  John  Gilbert  in,  but  a good  pic- 
ture. Had  many  favorable  comments  on  it.  Seven 
reels. — ^Earl  H.  Barrett,  Liberty  theatre,  Quinton, 
Okla. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer — 50%.  March  31. 
This  was  a fair  program  picture. — W.  B.  Finn, 
Tureman  theatre,  Virginia,  111. — General  patron- 
age. 

UPSTAGE:  Norma  Shearer — 40%.  February 
23-24.  A very  good  picture.  But  Norma,  Reginald 
and  Laura  are  three  stars  that  will  not  do  busi- 
ness in  my  theatre  as  they  should.  All  three  are 
stars  of  the  largest  class.  It  takes  money  to  live 
nowadays,  so  I guess  I’ll  have  to  pass  them  up. 
Seven  reels. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

UPSTAGE:  Norma  Shearer — A good  one,  well 
acted.  Takes  well.  Star  all  O.  K.  All  did  good 
work.  Play  it. — F.  N.  Harris,  Amuse  theatre, 
Hart,  Mich. — General  patronage. 

THE  UNDERSTANDING  HEART;  Special 
cast — 75%.  April  3-4.  A good  picture  and  new. 
Had  many  good  comments  on  it.  Eight  reels. — 
Earl  H.  Barrett,  Liberty  theatre,  Quinton,  Okla. 
— General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan — 95%.  Atta  Boy,  Jackie!  Give  us  more  like 
it  and  come  oftener. — H.  J.  Thacher,  Lyric  thea- 
tre, Abilene,  Kans. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan— 90%.  April  3-4.  This  picture  is  a good 
drawing  card. — R.  W.  Small,  Markle  theatre,  Wy- 
more,  Neb. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan — '80%.  February  25-26.  Jackie,  you  are  a 
great  little  actor.  You  always  please.  You  have 
made  better  pictures  than  this,  but  I have  never 
had  a better  crowd  on  any  of  the  others.  Give 
us  more  pictures  each  year,  we  need  them.  Seven 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la.- — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie  Coo- 
gan — A dandy  comedy  drama.  Went  over  fine. 
Did  not  draw  much  extra  business  but  pleased 
all  who  saw  it. — W.  H.  Hardman,  Royal  theatre, 
Frankfort.  Kan.,  and  Regent  theatre.  Blue  Rapids, 
Kan. — Small  town  patronage. 

THE  FIRE  BRIGADE:  Special  cast — 35%. 
April  4-5.  Wonderful  picture,  but  bad  weather 
kept  the  attendance  down.  Ten  reels. — Orris  F. 
Collins,  Capitol  and  Majestic  theatres,  Paragould, 
Ark. — General  patronage. 

THE  FIRE  BRIGADE:  Charles  Kay — 85%. 
March  27.  Here  is  one  of  the  most  human  pic- 
tures of  the  season.  There  is  not  a dull  second 
in  the  picture.  This  picture  will  make  your 

patrons  grip  their  seats.  It  is  exciting  from  start 
to  finish.  This  is  a great  spectacular  picture  with 
an  excellent  cast  and  splendidly  directed.  Ten 
reels. — James  D.  Kennedy,  Apollo  theatre,  Indian- 
apolis, Ind. — General  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — 60%, 
March  31  and  April  1.  Miss  Murray  is  a doll 
in  this  one  and  plays  the  part  of  a rich  man’s 
spoiled  daughter  to  perfection.  Title  we  knew 
wouldn’t  draw,  so  we  double  featured  it  with 

Jones  in  “Thirty  Below  Zero”  and  brought  in  a 
mixed  trade  and  it  pleased  all.  Seven  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — Drew 
fairly  well,  but  not  the  fault  of  the  picture,  as 
it’s  another  of  the  Metro  Parade  of  Hits — me- 
thinks  not.  Six  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Texas. — General  patronage. 

WOMEN  LOVE  DIAMONDS:  Owen  Moore. 
70%.  April  2.  A fairly  good  picture.  It  plays 

with  morals  pretty  plainly,  but  doesn’t  get  rank, 

and  in  the  end  leaves  a clean  impression.  Owen 
Moore  is  on  the  job  every  minute,  of  course. 
M.  G.  M.  is  hitting  good  with  only  a few  ex- 
ceptions with  us,  and  we  have  some  of  their  best 
yet  to  show.  Good  paper,  slides,  and  prints. 
Seven  reels. — Wm.  A.  Griffith,  Accola’s  Bonham 
theatre,  Prairie  du  Sac,  Wis. — Small  town  pat- 
ronage. 

SLIDE.  KELLI'.  SLIDE:  Special  cast— 65%. 
March  23.  Your  success  on  this  one  should  only 
be  limited  by  the  capacity  of  your  house.  It  sure 
is  good.  Roars  of  laughter  one  moment,  and  not 
a di*y  eye  the  next.  I believe  it  pleased  every- 


one, and  will  do  the  same  for  you.  Good  prints, 
fair  paper  and  slides.  Step  on  her,  boys.  She’ll 
give  you  satisfaction,  but  don’t  forget  to  adver- 
tise. Eight  reels. — Wm.  A.  Griffith,  Accola’s  Bon- 
ham theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

SLIDE,  KELLY.  SLIDE:  William  Haines— 
March  23.  A first  class  baseball  picture.  Plenty 
of  action  and  the  baseball  scenes  are  great. 
Please<l  all  who  saw  it.  Seven  reels. — W.  H. 
Hardman,  Royal  theatre,  Frankfort,  Kan.,  and 
Regent  theatre.  Blue  Rapids,  Kan. — Small  town 
patronage. 

THE  EXQUISITE  SINNER:  Renee  Adorer 
60%.  March  20.  One  more  like  this  and  Miss 
Adoree  will  need  two  “big  parades’’  to  raise  her 
percentage  with  my  crowd. — R.  B.  Maxwell.  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 

THE  EXQUISITE  SINNER:  Special  cast— 
Lots  of  walkouts.  Even  Conrad  walked  out  sev- 
eral times,  but  the  hard  hearted  director  (I  think 
it  was  Von  Sternberg)  made  him  come  back. 
As  a drama,  it  was  a comedy,  as  a comedy  it 
was  a fright ; as  a picture  it  was  atrocious.  Six 
reels. — Peter  Bylsma,  Victor  theatre,  Napoleon- 
ville.  La. — General  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
50%.  March  27-28.  Business  way  below  normal 
on  account  of  bad  weather  and  roads.  (Consider 
this  one  of  James  Oliver  Curwood’s  best.  The 
acting  of  Moreno  and  Renee  Adoree  was  wonder- 
ful and  the  northern  scenery  was  gorgeous.  The 
work  of  entire  supporting  cast  was  equally  as 
good.  You  couldn’t  ask  for  a better  Sunday  pic- 
ture than  this  one.  It  has  everything  that  you 
could  ask  for.  If  you  can’t  please  them  with 
this  one,  they  are  sure  hard  to  satisfy.  Advertise 
this  one  big  and  you  will  get  results.  Be  sure  to 
play  two  days  instead  of  one.  It  will  stand  an 
increase  in  admission.  Seven  reels.- — Marion  F. 
Bodwell,  Paramount  theatre,  Wyoming,  III. — Gen- 
eral patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno — 
55%.  March  27,  Early  day  story  of  N.  W.  P. 
by  Curwood.  Good  production.  Some  color. 
Pleased  all  cla^ises.  Seven  reels. — A.  G,  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 30%.  Good  high  class  western  drama  which 
will  please  a high  class  trade.  Found  it  hard  to 
draw  the  regular  western  trade  to  this  on  ac- 
count of  the  posters.  Seven  reels. — C.  McDonough, 
Auditorium  theatre,  Libertyville,  III. — General 
patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— March  18.  A dandy  picture  for  any  night. 
March  18. — N.  I.  Morness,  Our  Town  theatre, 
Burt,  la. — General  patronage. 

BARDELYS  ITHE  MAGNIFICENT:  Specia 
ca£t — 30%.  March  29.  A dandy  picture  with 
poor  box  office  pull  on  account  of  costumes. — L. 
Wayne  Jones,  Arcadia  theatre,  Vandergrift,  Pa. — 
General  patronage. 

THERE  A'OU  ARE:  Conrad  Nagel— 56%. 

Good  comedy  drama.  Good  enough  for  any  day 
of  the  week,  Sundays  included.  Not  a special  but 
a real  good  program  picture.  Seven  reels.- — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — General  patronage. 

TIN  HATS:  Conrad  Nagel— 75%.  Here’s  the 
best  of  the  war  comedies  that  we’ve  seen,  and 
it  was  a real  hit. — H.  J.  Thatcher,  Lyric  theatre, 
Abilene,  Kans. — General  patronage. 

TIN  HATS:  Special  cast— Played  two  nights. 
Not  much  action  in  places,  but  very  good  sub- 
titles. Was  liked  by  all.  Seven  reels. — M.  W.  A. 
Movies,  Brocket,  N.  Dak. — General  patronage. 

SUN  UP:  Special  cast~50%.  March  25-26. 
Fair  program  picture.  Nothing  in  it  that  you 
need  be  ashamed  of,  owing  no  doubt  to  the  cer- 
tainty of  the  censor,  which  spoiled  a little  of  the 
run  of  story.  Acting  in  this  was  first  class. 
Photography  good,  paper  poor.  Heralds  good. 
Seven  reels. — A.  C.  Digney,  Peerless  theatre,  Hart- 
ney,  Manitoba,  Can. — General  patronage. 

WAR  PAINT:  Tim  McCoy— 70%.  March  27. 
Our  audience  ate  this  up.  Even  some  of  our 
women  patrons  who  say  they  can’t  stand  westerns 
liked  this  one,  for  we  noticed  them  clapping. 
Tim  McCoy  a fine  upstanding  hero  and  Karl 
Dane  good  in  the  comedy  role.  You  can’t  go 
wrong  on  this  one.  Play  it  and  boost  it.  Six 
reels. — American  Legion,  American  Legion  thea- 
tre, Lena,  Wis. — Small  town  patronage. 

WAR  PAINT:  Tim  McCoy— 57%.  March  25-2:6. 
Just  as  soon  as  the  postei*s  went  up  we  knew  that 
we  would  have  a crowd  and  we  did.  This  is  a 
mighty  fine  play.  Real  Indians,  real  story,  real 
scenes,  real  acting.  Tim  McCoy  a real  fellow, 
everything  real,  even  to  money  at  box  office.  Had 
it  been  one  reel  longer,  could  be  run  as  a special, 
and  even  as  it  is  wouldn’t  be  afraid  to  risk  a 
raise  on  it.  Book  it.^ — -Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 


THE  DEVIL’S  CIRCUS:  Norma  Shearer— 65%. 
March  19.  When  you  play  this  get  busy,  as  this 
will  merit  all  patronage  you  can  get.  It  certainly 
is  one  real  show,  with  a wonderful  moral  all 
through.  Invite  all  ministers.  They  will  agree 
that  it  cannot  be  excelled.  Norma  Shearer  is  our 
favorite.  Seven  reels. — Wm.  Martin,  Patriot 
theatre.  Patriot,  Ind. — Small  town  patronage. 

THE  AUCTION  BLOCK;  Charles  Ray~40%. 
March  29-30.  Fair  at  box  office  on  account  of  be- 
ing Rex  Beach  story,  but  only  pleased  about  50%. 
Some  said  silly  and  some  said  funny.  Very  good 
work  by  Charles  Ray  but  not  his  type  of  story. 
Seven  reels. — Ad  Newton,  Princess  theatre,  Stan- 
berry,  Mo. — Small  town  patronage. 

THE  TORRENT:  Special  cast — 40%.  March 
27-28.  Paper  awful,  as  usual  from  M.  G.  M.  Jxist 
skeletons.  Just  a picture.  Foreign  stuff,  and 
while  the  acting  and  direction  is  fair,  there  is 
not  enough  comedy  relief  and  an  unhappy  end- 
ing keeps  them  away.  Another  one  of  them 
things  which  makes  M.  G.  M.  the  “talk  of  the 
industry,’’  if  you  know  what  I mean.  Seven 
reels. — Ad  Newton,  Princess  theatre,  Stanberry, 
Mo. — Small  town  patronage. 

BLARNEY : Special  cast — 85%.  April  3.  Some 
of  our  patrons  thought  this  was  an  Irish  comedy 
by  the  title,  as  that  is  the  only  way  we  can 
account  for  the  percentage  above.  Our  patrons 
do  not  like  this  type  of  picture  and  told  us  so. 
Not  so  good.  Our  first  poor  one  from  Metro. 
Six  reels. — American  Legion,  American  Legion 
theatre,  Lena,  Wis. — Small  town  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
45%.  March  2.  Regardless  of  all  good  reports 
on  this  one,  it  was  an  absolute,  positive,  awful 
flop  here.  True,  magnificent  art  and  acting,  and 
make  up  by  a real  artist,  Chaney,  but  did  not 
go  over  here.  Not  recommended  for  family  trade. 
Seven  reels. — Wm.  Martin,  Patriot  theatre.  Pa- 
triot, Ind. — Small  town  patronage. 

EXIT  SMILING:  Jack  Pickford — 26%.  April  3. 
Just  about  the  poorest  picture  we  have  had. 
Might  do  for  a double  feature  bill  for  one  day. 
Seven  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  BLACKBIRD:  Lon  Chaney— 100%.  April 
20.  Had  many  good  comments — all  the  men  like 
Lon  Chaney  here.  Small  town  patronage.  Seven 
reels. — Earl  H.  Barrett,  Liberty  theatre,  Quinton, 
Okla. — Small  town  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — April  7. 
It  was  not  exactly  reasonable  to  expect  from 
Miss  Shearer  a picture  up  to  the  entertainment 
standard  of  “Upstage’’  and  “The  Waning  Sex,” 
but  she  certainly  did  the  trick  in  her  latest.  The 
early  section  of  the  picture  gives  her  a part  a good 
deal  different  from  anything  she  has  done,  and 
the  last  part  is  right  in  her  line — light  comedy- 
drama,  wearing  good  looking  clothes  as  only  she 
can.  The  picture  exerts  a powerful  appeal  to 
most  any  kind  of  picture  patron — and  my  crowd 
voted  it  one  of  the  best  we  have  shown  in  a 
long  time.  I’d  say  play  it  strong  and  give  Miss 
Shearer  an  extra  amount  of  boosting.  She  de- 
serves it.  Eight  reels. — P.  E.  Morris,  Regent  thea- 
tre, Indianola,  Miss. — Small  town  patronage. 

THE  RED  MILL:  Marion  Davies — The  picture 
pleased  here.  The  titles  are  funny  and  the  pic- 
ture is  out  of  the  ordinary.  Some  old  stuff  but 
it  went  over  well.  Seven  reels. — W.  H.  Hard- 
man, Royal  theatre,  Frankfort,  Kan.,  and  Regent 
theatre.  Blue  Rapids,  Kan. — Small  town  patron- 
age. 

LOVE’S  BLINDNESS:  Special  cast — This  one 
was  fair.  Title  just  fair. — F.  N.  Harris,  Amuse 
theatre,  Hart,  Mich. — General  patronage. 

LOVE’S  BLINDNESS:  Special  cast — Fair  only. 
Elinor  Glyn’s  name  puts  it  over.  Seven  reels. — 
S.  G.  Fry,  Palace  theatre,  Naples,  Texas. — Gen- 
eral patronage. 

THE  SCARLET  LETTER:  Lillian  Gish.  April 

1.  This  picture  drew  people  into  my  theatre  that 
seldom  come.  It  was  placed  high  in  the  special 
class  by  those  who  commented  on  it.  Some,  of 
course,  did  not  appreciate  it  or  like  it,  but  I am 
glad  that  I played  it  and  business  was  all  that 
could  be  expected  with  this  type  of  show.  Mies 
Gish  and  Mr.  Hanson  are  both  great  artists.  Be 
sure  to  have  good  music.  Nine  reels. — P.  E.  Mor- 
ris. Regent  theatre,  Indianola,  Miss. — Small  town 
patronage. 

THE  SCARLET  LETTER:  Special  cast — April 

2.  Ladies  and  gentlemen,  this  is  100%.  If  you  are 
complaining  of  Metro,  go  ahead,  I am  not,  so 
far. — N.  I.  Morness,  Our  Town  theatre,  Burt,  la. 
— General  patronage. 

BATTLING  BUTLER:  Buster  Keaton — A real 
comedy  feature,  will  please  all  classes  100%,  Kea- 
ton at  his-  best.  Book  it.  You  won’t  be  sorry. 
Seven  reels. — Earl  Somerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

MARE  NOSTRUM:  Special  cast—Not  a small 
town  picture.  It  is  a good  picture,  but  my  peo- 
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U.  S.  Ck>vernment  Repeats! 

Army  Motion  Picture  Service 
Purchases  Ten  More 


No  more  convincing  evidence  of 
Arctic  Nu-Air  supremacy  in 
the  field  of  theater  cooling  and  ven- 
tilating can  he  submitted  than  its 
list  of  "circuit  repeaters.”  Here  is 
business  that  can  only  be  transacted 
on  a PAST  PERFORMANCE  basis. 

The  history  of  the  U.  S.  Army 
Motion  Picture  Service  purchases  of 
Arctic  Nu-Air  Systems  is  typical  of 
the  repeat  orders  we  are  receiving 
from  the  biggest  circuit  owners  of 
the  country.  The  first  War  Depart- 
ment Theater  was  equipped  last 
May.  By  September  eleven  more 
systems  had  been  installed.  Ten 
more  have  already  been  ordered 
this  year. 

There  is  more  of  this  indisputable 
evidence  that  we  will  gladly  submit 
if  you  will  send  the  coupon. 

ARCTIC  NU-AIR  CORP. 

512-514  So.  4th  St.,  Minneapolis,  U.S.A. 

BRANCH  OFFICES 
Chicago  New  York  San  Francisco 
Dallas  Atlanta  Kansas  City 
Sales  Offices  In  Other  Principal  Cities 
Factory,  Boone,  Iowa. 


A 5 x>  ti  SHI JV o 


Ventilation 
— WHEN  you  need  it 
— WHERE  you  need  It 
"-AS  you  need  it” 


Arctic  Nu-Air 
Systems  Purchased 

WAR  DEPARTMENT  THEATERS 
EQUIPPED  LAST  YEAR 

Fort  Riley  Kansas 

Fort  Benning  (4  systems) Georgia 

Fort  Eustis  (2  systems) Virginia 

Fortress  Monroe  (2  systems) Virginia 

Camp  Lewis  Washington 

Fort  Snelling  Minnesota 

Fort  Sheridan  Illinois 

Up  to  April  1st  the  following  theaters 
had  been  ordered  equipped  from  the  10 
systems  purchased  this  year. 

Camp  Meade  Maryland 

Langley  Field  Virginia 

Fort  Humphreys  Virginia 

Fort  Sill  (2  systems) Oklahoma 

Fort  Sam  Houston  (2  systems) Texas 


DON’T  be  misled!  There  is  a 
size  and  type  of  Arctic  Nu-Air 
to  fit  your  theater  and  your  pocket- 
book.  And  regardless  of  price  every 
Arctic  Nu-Air  comes  equipped  with 
all  necessary  accessories — no  extras 
to  buy. 

The  patented  Dual  Deflector,  an 
exclusive  Arctic  Nu-Air  feature 
which  has  never  been  successfully 
imitated,  and  which  insures  uniform 
distribution  of  air  to  all  parts  of 
the  theater,  is  regular  equipment  on 
all  models. 

Prices  range  from  ^395.00  for  the 
largest  all  steel  type  with  all  the 
-latest  improvements,  down  to  as 
low  as 


And  a Year  to  Pay 

Coni^enient  vumthly  terms  make  it  possible 
to  pay  for  your  Arctic  Nu-Air  out  of  the 
extra  summer  profits  and  the  winter  fuel 
savings.  Send  the  coupon — no  obligation. 


Arctic  Nu-Air  Corporation 
Minnkapoi.is 

Send  without  obligation  Booklet  No.  E.H.  l 

Theater 

City state 

My  Name 


Seats:  Main  Floor_ 


_..Balcony_ 
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pie  do  not  care  for  this  foreign  stuff.—F.  M. 
Harris,  Amuse  theatre.  Hart,  Mich. — General 
patronage. 

MARE  NOSTRUM:  Alice  Terry— Jan.  10.  Peo- 
ple will  never  be  educated  to  pathetic  endings. 
A so-called  “Parade  of  Hits”  flop.  Eight  reels. 
— S.  G.  Fry,  Palace  theatre,  Naples,  Texas. — Gen- 
eral patronage. 

THE  CONQUERING  POWER:  Special  cast— 
Good  but  a repeater  here.  Seven  reels. — Giacoma 
Bros.,  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

THE  WALTZ  DREAM:  Special  cast— I hope 
we  are  playing  Metro’s  worst  ones  at  first.  This 
has  nothing  to  draw,  nor  please.  Seven  reels. — 
S.  G.  Fry,  Palace  theatre,  Naples,  Texas. — Gen- 
eral patronage, 

THE  MAGICIAN:  Alice  Terry— Bah ! Metro, 
give  us  something  quick  before  we  starve ! Eight 
reels. — S.  G.  Fry,  Palace  theatre,  Naples,  Texas. 

THE  MAGICIAN:  Special  cast — The  worst  yet. 
People  sent  their  kids  home  to  keep  them  from 
having  nightmare.  Had  a nice  tidy  little  lass  as 
usual,  but  the  manager  told  me  he  would  make 
it  up,  and  he  will  sure  get  a chance  to  prove 
his  word. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

Paramount 

THE  SORROWS  OF  SATAN:  Special  cast— 
80%.  March  30-31.  Cannot  agree  with  those  who 
call  this  a lemon.  Consider  it  a big  attraction. 
Cortez,  Dempster  and  Menjou  all  do  great  work 
in  this.  Drew  good  business  the  first  night  and 
big  business  the  second  night.  Nine  reels. — ^E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

EVENING  CLOTHES:  Adolphe  Menjou— 13%. 
A good  pictui'e  with  a terrible  title.  Menjou  and 
Miss  Valli  excellent.  Every  bit  as  good  as 
“Blonde  or  Brunette”  but  not  the  draw  that 
“Blonde  or  Brunette”  has.  Seven  reels. — Mrs. 
Richard  A Preuss,  Arvada  theatre.  Arvada.  Colo. 
— Small  town  patronage. 

TOO  MANY  CROOKS:  Mildred  Davis— 60%. 
April  8.  Dandy  picture.  Six  reels. — Orris  F. 
Collins.  Capitol  and  Majestic  theatres,  Paragould, 
Ark. — General  patronage. 

TOO  MANY  CROOKS:  Mildred  Davis— A 
good  comedy.  You  need  not  be  afraid  of  this  one. 
— Russell  Armentrout,  K.  P.  theatre,  Pittsfield, 
111. — General  patronage. 

A MAN  OF  THE  FOREST:  Jack  Holt— 75%. 
February  4-5.  These  Zane  Grey  Westerns  are 
about  the  only  pictures  of  that  type  that  are 
worth  while  playing.  This  was  a peach  of  a 
picture,  well  directed  and  well  acted.  Producers, 
make  more  like  this  one.  Six  reels. — L.  E. 
Palmer,  Postville  theatre,  Postville,  la. — General 
patronage. 

HOLD  THAT  LION:  Douglas  MacLean— 75%. 
April  1.  A very  good  picture.  Not  much  of  a 
moral  does  this  picture  contain,  but  it  was  not 
put  out  that  way.  If  a comedy  drama  is  de- 
sired, by  all  means  get  “Hold  That  Lion.”  Six 
reels. — Murl  Howard,  Wa-Pa-Co  theatre,  Water- 
vliet,  Mich. — General  patronage. 

YOU  NEVER  KNOW  WOMEN:  Special  cast— 
50%.  February  2-3.  A very  good  attraction 
that  pleased  better  than  “Vai'iety.”  Did  very 
poor  business,  however.  Paper  not  so  good. 
Six  reels. — L.  E.  Palmer,  Postville  theatre,  Post- 
ville, la. — General  patronage. 

A SOCIAL  CELEBRITY : Adolph  Menjou — 
75%.  April  29.  Here  is  one  Menjou  picture 
that  will  go  over  in  the  small  town.  It’s  a good 
comedy  drama.  Chester  Conklin  deserves  special 
mention.  Pleased  a good  sized  Saturday  crowd. 
Six  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

BLIND  ALLEYS:  Thomas  Meighan — 70%. 
March  27-28.  Drew  and  pleased,  but  not  as 
good  as  “Tin  Gods.”  Suitable  for  Sunday.  Miss 
Brent  again  is  cast  as  the  vamp  and  Greta 
Nissen  is  the  black  haired  Spanish  girl  wife.  She 
is  very  good,  too.  Six  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 65%. 
March  24-25.  This  is  the  picture  everyone  en- 
joyed. Some  new  gags  that  you  don’t  see  every 
day.  I wish  he  made  more.  Eight  reels. — R.  G. 
Chamberlin.  Palm  theatre,  St.  Cloud,  Fla. — 
General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd^0%. 
March  29-30-31.  Lloyd  didn’t  click  here  at  all. 
In  fact,  customer's  remarked  that  they  saw  little 
comedy  in  this  one  and  some  wondered  why  he 
is  called  a comedian.  Not  as  good  as  his  pre- 
vious feature  output,  not  a single  highlight, 
cheaply  produced,  and  couldn’t  compare  favor- 
ably with  some  of  Educational’s  two  reelers. 


Seven  reels. — Pace,  Bouma  & Cohen,  Princess 
theatre.  West  Union,  la. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— March 
31  and  April  1st.  Did  not  take  in  film  rental. 
This  star  is  not  worth  the  price. — R.  W.  Small. 
Markle  theatre.  Wymore,  Neb. — General  iratronage. 

THE  KID  BROTHER:  Harold  Lloyd— March 
16-17-18.  It’s  a knockout,  just  as  good  as  any 
that  Lloyd  ever  made.  It  did  better  than  average 
business.  Did  not  gross  as  much  as  “Freshman” 
though.  That  picture  was  played  in  a more 
favorable  time  of  the  year.  Eight  reels. — Walter 
Hohlfeld,  Elite  theatre,  Greenleaf,  Kan. — General 
patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 70%. 
March  1-2.  Letdown  from  the  “Campus  Flirt,” 
but  they  would  come  to  see  you  if  you  appeared 
in  my  program  in  a news  reel.  If  they  were 
all  this  good  our  worries  would  be  over.  Seven 
reels. — L.  E.  Palmer,  Postville  theatre,  Postville, 
la. — General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Mar. 
28-29.  It  makes  no  difference  what  the  picture  is, 
Bebe  will  put  it  over.  This  is  not  her  best,  but 
good. — .A..  J.  Steggall,  Cozy  theatre,  Fayette,  Iowa. 
— General  patronage. 

PADLOCKED:  Special  cast — 40%.  February 
8-9.  I heard  a lot  about  this  picture,  so  adver- 
tised it  quite  strongly,  but  did  not  do  well.  From 
standpoint  of  acting,  fine,  but  a foul  ball  from 
the  standpoint  of  entertainment.  Miss  Moran 
and  Miss  Dresser  very  good.  People  want  to  be 
amused,  not  preached  at  or  educated.  I would 
not  want  another  like  it.  Seven  reels. — ^L.  E. 
Palmer,  Postville  theatre,  Postville,  la. — General 
patronage. 

PADLOCKED:  Noah  Beery — A very  good  pic- 
ture that  pleased  a small  house.  Name  did  not 
draw.  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre.  Tombstone,  Ariz. — ^General  patronage. 

THE  CANADIAN:  Thomas  Meighan— 30%. 
February  14-15.  Another  lemon.  Paramount,  for 
the  love  of  Heaven  spend  a little  time  in  select- 
ing stories  for  Meighan.  ’This  was  terrible,  and 
I guess  “Blind  Alleys”  is  worse.  Jesse  and 
Adolph,  why  do  you  do  it?  You  can,  if  you  will, 
make  better  pictures.  “The  Covered  Wagon” 
and  “Ten  Commandments”  prove  it.  Eight  reels. 
— L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

YOU’D  BE  SURPRISED:  Corinne  Griffith— 
20%.  February  11-12.  Worse  than  I thought  any 
picture  could  be.  I can’t  understand  how  a film 
company  has  the  nerve  to  sell  a picture  like  this 
one  and  “The  Cat's  Pajamas.”  Griffith  is  a 
star  and  if  Paramount  would  take  more  pains 
in  their  production  and  forget  about  buying 
every  theatre  in  the  U.  S.  they  wouldn’t  be  turn- 
ing out  such  pictures.  Six  reels. — L.  E.  Palmer, 
Postville  theatre,  Postville,  la. — General  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
17%.  March  23.  We  were  surprised  when  no 
one  came  the  second  night.  Just  a waste  of  film. 
Six  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Special  cast 
— 75%.  February  21-22.  I knew  you  would  do 
it,  Adolph  and  Jesse.  After  three  lemons  you 
come  back  with  a real  show.  Beautifully  staged, 
beautiful  photography  and  great  acting.  Give  us 
more  of  them.  You  can  do  it.  Nine  reels. — 
L.  E.  Palmer,  Postville  theatre,  Postville,  la. — 
General  patronage. 

LET  IT  RAIN:  Douglas  MacLean— 40%. 
March  23-24.  A knockout  comedy  but  failed  to 
draw  them  in.  Seven  reels. — Orris  F.  Collins, 
Capitol  and  Majestic  theatres,  Paragould,  Ark. — ■ 
General  patronage. 

FASCINATING  YOUTH:  Special  cast— 65%. 
April  1.  This  picture  was  put  on  for  a high 
school  class  and  they  boosted  it  and  it  made  good 
and  it  was  of  much  interest  to  many  of  those  of 
school  age,  as  some  thought  of  course  that  they 
could  have  done  as  well.  It  made  the  class  some 
good  money  so  all’s  well.  Seven  reels. — C.  H. 
Thomson,  O.  H.  theatre,  Plattsburg,  Mo. — Gen- 
eral patronage. 

BEHIND  THE  FRONT:  Special  cast— 91%. 

February  27.  An  excellent  comedy.  One  of  the 
best  pictures  we  have  ever  used.  Print  excellent. 
— R.  B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — 
General  patronage. 

BEHIND  THE  FRONT:  Special  cast— 25%. 

March  25-26.  Good  show.  Lots  of  laughs,  al- 
though I had  better  crowd  Friday  than  Satur- 
day, so  it  is  not  what  my  people  wanted  for 
the  week  end.  Some  thought  it  too  silly.  Well, 
we  thought  it  was  fair  and  we  are  glad  it’s 
over.  Comedy  features  not  good  in  this  small 
town.  Six  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

BEHIND  THE  FRONT:  Special  caat- Quite 

refreshing  to  see  Beery  in  a role  where  people 

can  laugh  at  and  with  him,  instead  of  cussing 


him  out  for  his  meanness.  A good  wholesome 
comedy  and  little  Mary  Brian  didn’t  mar  the 
landscai>e  any.  Hayden  Stevenson  and  Tom 
Kennedy  also  contributed  their  quota.  Five  reels. 
— -Peter  Bylsma,  Victor  theatre,  Napoleonville, 
La. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 75%. 
When  I want  a crowd  I show  a Bebe  Daniels 
picture  and  they  just  come  until  my  house  is 
full.  Boys  this  is  her  best  yet,  all  my  patrons 
were  satisfied.  Seven  reels. — R.  G.  Chamberlin. 
Palm  theatre,  St.  Cloud,  Fla. — General  pat- 
ronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
90%.  April  1.  Bebe  Daniels  is  a good  attraction 
for  us.  Pictui'e  light  but  interesting.  Seven 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Special  cast— 
20%.  April  2.  A logging  story  not  too  clearly 
told.  Action  in  last  two  reels  brings  it  through 
as  an  average  picture  of  this  type.  Billie  Dove 
winning  friends  fast.  Seven  reels. — O.  A.  Fosse, 
Community  theatre,  Ridgeway,  la. — ^Small  town 
patronage. 

WET  PAINT:  Raymond  Griffith— 50%.  April  6. 
Reports  on  this  said  it  was  not  much,  but  it 
certainly  did  please.  Kept  them  howling  from 
start  to  finish.  Six  reels. — Orris  F.  Collins,  Capi- 
tol and  Majestic  theatres,  Paragould,  Ark. — Gen- 
eral patronage. 

THE  NEW’  KLONDIKE:  Thomas  Meighan— 
60%.  April  2.  Good,  but  too  long.  In  five 
or  six  reels  would  have  been  a dandy.  All  it 
lacked  was  Jack  Keefe.  Eight  reels. — Horn  & 
Cramer,  Royal  theatre,  Gardner,  Kans. — General 
patronage. 

THE  NEW  KLONDIKE:  . Thomas  Meighan— 
20%.  April  3.  Just  a fair  Meighan  picture. 
It’s  a clean  Sunday  show,  so  those  who  like  Tom 
will  come  to  see  him  and  like  him  anyhow.  Tom 
should  have  better  stories  to  work  in  and  I say 
he  would  be  a real  drawing  card.  Eight  reels. 
— R.  Duba,  Royal  theatre,  Kimball,  S.  Dak. — 
General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 10%. 
March  29.  Good  picture,  lots  of  comedy,  and 
Richard  always  knows  how  to  entertain  and  he 
did  it  this  time.  J.  W.  Smith  was  a scream  in 
this  picture,  he  sure  had  Richard  worried,  but 
everything  turned  out  in  favor  of  Dick.  Good  boy, 
but  no  profit.  Seven  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  Dak. — General  patronage. 

FORLORN  RIVER:  Jack  Holt— 33%.  Mar.  28. 
Good  Zane  Grey  Western,  but  not  as  well  re- 
ceived as  some  of  the  former  releases.  Seven  reels. 
— A.  G.  Witwer,  Rainier,  Ore. — General  patronage. 

THE  POTTERS:  W.  C.  Fields— 10%.  They 
did  not  come,  but  those  that  did  expected  comedy 
and  went  away  dissatisfied.  Put  out  extra  pub- 
licity but  it  failed  to  get  them.  A mediocre 
picture.  Six  reels. — C.  McDonough,  Auditorium 
theatre,  Libertyville,  111. — General  patronage. 

THE  POTTERS:  W.  C.  Fields— Here  is  a real 
comedy  with  Fields  in  bis  proper  element.  It’s 
fine.  May  we  have  more  of  them. — E.  W.  Swart- 
hout.  Palace  theatre,  Aurora,  Ind. — General  pat- 
ronage. 

AFRAID  TO  LOVE:  Florence  Vidor— The  best 
picture  this  star  has  made.  It  is  a plot  that  is 
new  or  vamped  up  so  that  you  will  never  recog- 
nize it.  Will  please  100%. — Russell  Armentrout, 
K.  P.  theatre,  Pittsfield,  111. — General  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery— Pos- 
sibly I was  expecting  too  much  and  promised  our 
patrons  too  much.  Anyway  it  did  a nose  dive. 
My  honest  belief  is  that  it  is  just  half  the  picture 
compared  with  the  previous  two.  As  one  patron 
said,  it  looked  as  though  the  director  had  plenty 
of  chances  for  comedy  but  failed  to  take  advan- 
tage. Don’t  misunderstand,  it  is  not  a bad  pic- 
ture by  any  means,  but  could  have  been  a lot 
better.  The  director  or  his  gag  men  should  have 
spent  a little  time  on  the  south  side  in  Chicago 
and  watched  a couple  of  colored  teams  play. 
They  could  have  found  some  original  comedy. 
— ^Russell  Armentrout,  K.  P.  theatre,  Pittsfield, 
111. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— March  30-31.  A 
very  good  farce  comedy  that  kept  the  house  in 
an  uproar  most  of  the  time.  I did  a very  nice 
business  on  this,  but  you  have  to  go  out  and 
tell  them  about  it,  as  the  star  is  unknown  and 
very  few  persons  in  the  small  towns  have  heard 
of  the  stage  play.  Step  on  it  and  it  will  please. 
Six  reels. — Walter  Hohlfeld,  Elite  theatre.  Green- 
leaf,  Kan. — General  patronage. 

LOVE  ’EM  AND  LEAVE  ’EM:  Evelyn  Brent 
— April  1-2.  Personally,  did  not  think  very  much 
of  it,  but  others  liked  it  fine,  so  why  should  I 
worry?  Six  reels. — A.  J.  Steggall,  Cbzy  theatre, 
Fayette,  Iowa. — General  patronage. 

MISS  BREWSTER’S  MILLIONS:  Bebe  Daniels 
— A real  good  comedy  picture.  Miss  Daniels,  you 
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sure  are  good,  sure  at  your  best  in  this  one. 
Rating  100%.  Seven  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  pat- 
ronage. 

SEA  HORSES:  Special  cast — A very  good  pic- 
ture, vpill  please  all  classes.  A real  story  well 
told.  Holds  interest  from  start  to  finish.  Rating, 
95%.  Seven  reels. — Earl  Somerville,  Opera  House, 
Raymond,  Minn. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— March  25. 
Good  Western  picture.  Was  well  liked  and  drew 
good  business.  Six  reels. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan.,  and  Regent  thea- 
tre, Blue  Rapids,  Kan. — Small  town  patronage. 

BORN  TO  THE  WEST:  Special  cast— March 
11-12.  A very  good  Western.  Story  is  rather 
improbable,  but  there  is  plenty  of  comedy  in  it. 
Hatton  almost  steals  the  picture.  Play  him  up 
if  your  people  have  seen  him  in  “The  Navy”  or 
"Behind!  the  Front.”  Six  reels. — Walter  Hohl- 
feld.  Elite  theatre,  Greenleaf,  Kan. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  east— 
March  25-26.  Very  good  but  did!  not  get  big 
money  for  us. — Horn  & Cramer,  Royal  theatre, 
Gardner,  Kan. — 'General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Wallace  Beery 
— April  4-5-6.  Would  consider  this  a better  pic- 
ture than  “Behind  the  Front,”  and  the  box  office 
proved  it,  and  it  is  absolutely  clean.  Six  reels. — 
A.  J.  Steggall,  Cozy  theatre,  Fayette,  Iowa. — 
General  patronage. 

THE  MANNEQUIN:  Special  cast— It  is  hardly 
conceivable  that  a large  corporation  like  the 
F.  P.  L.  could  produce  this  picture  and  “The 
Blind  Goddess”  and  then  offer  us  “Hands  Up” 
and  “Beggar  on  Horseback.”  The  two  first  named 
are  real  jewels,  the  latter  two,  real  paste.  Paste 
this  up  for  future  reference.  Help.  Watson,  the 
needle,  quick.  Seven  reels. — Peter  Bylema,  Victor 
theatre,  Napoleon ville.  La. — General  patronage. 

THE  QUARTERBACK : Richard  Dix — ^March 
23-24.  A very  good  college  and  football  picture, 
but  a terrible  flop  at  the  box  office.  Unless  you 
have  a college  town  or  one  that  takes  an  interest 
in  football,  do  not  play  it  at  any  price.  It  was 
a total  loss  here.  Eight  reels. — Walter  Hohlfeld, 
Elite  theatre,  Greenleaf,  Kan. — General  patronage. 

EVERYBODY’S  ACTING:  Special  cast — ^Mardi 
18-19.  A very  good  clean  picture  that  the  whole 
family  will  enjoy.  Seven  reels. — A.  J.  Steggall. 
Cozy  theatre,  Fayette,  Iowa. — ^General  patronage. 

PALS  IN  PARADISE:  Lloyd  Hughes.  Pleased 
a large  Saturday  night  attendance.  Seven  reels. 
— S.  G.  Fry,  Palace  theatre,  Naples,  Tex. — General 
patronage. 

Pathe 

THE  WHITE  SHEEP:  Special  cast — 70%. 
March  26. — R.  B.  Maxwell,  Illinois  theatre, 
Sullivan,  111. — General  patronage. 

THE  DEVIL  HORSE:  Rex — 50%.  Bad  weather 
with  business  way  off,  yet  what  were  out  all 
came  to  see  this  one. — H.  J.  Thacher,  Lyric  thea- 
tre, Abiiene,  Kans. — General  patronage. 

SATAN  TOWN : Harry  Carey — ^A  good  Western 
will  please  all  Western  fans.  Rating  85%.  Six 
reels. — ^Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

THE  BANDIT  BUSTER:  Buddy  Roosevelt — 
April  2.  A good  little  Western  for  Saturday. 
The  ending  is  so  unusual  as  to  commend  the 
entire  picture.  Yes,  sir.  It  ends  with  a good 
laugh  instead  of  the  eternal,  and  never  missing, 
kissing  or  biting  contest  of  the  two  leads.  When 
will  the  other  producers  wake  up  and  follow  this 
line  of  thought?  Five  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neilleville,  Wis. — ^Small  town 
patronage. 

Pro-Dis-Co 

THE  CRUISE  OF  THE  JASPER  B:  Special 
cast — 85%.  March  27.  Pleased  everyone.  Too 
bad  Mildred  Harris  can’t  find  a place  to  park 
her  hands. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

FOR  WIVES  ONLY:  Marie  Prevost— 55%. 
March  8-9.  Very  good  comedy,  but  title  hurt 
drawing  power.  Print  excellent. — R.  B.  Maxwell. 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

SHIPWRECKED:  Special  cast — 15%.  March  31. 
Bah ! These  are  the  hunks  of  cheese  that  “Ship- 
wreck” your  bank  account  I If  anyone  can  show 
me  where  this  is  worth  running,  in  even  a 
shooting  gallery,  then  I assure  you  he  is  ready 
for  the  nut  house.  Just  naturally  awful,  nothing 
to  it.  no  story,  acting,  anything  worth  men- 
tioning, but  about  an  hour  and  one-half  of  agony. 
Shelve  the  damn  thing. — O.  R.  Oates,  Bridge 
theatre,  Petersburg,  W.  Va. — Smali  town  pat- 
ronage. 


RUBBER  TIRES:  Special  cast — 50%.  March 
28-29.  A very  clever  light  comedy  drama  and 
should  please  about  50%  of  average  patronage. 
Seven  reels. — C.  H.  Thomson,  O.  H.  theatre. 
Plattsburg,  Mo. — General  patronage. 

MAN  BAIT : Marie  Prevost — 53%.  April  2. 
Snappy,  fast  and  comical.  Subtitles  were  slangy 
but  it  made  them  laugh  on  every  one  of  them. 
Photography  excellent  and  this  picture  will  please 
all  classes.  Played  one  day  to  good  house.  Too 
much  rental  for  a one  day  run  in  this  small 
town.  Six  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — ^Small  town  patronage. 

MAN  BAIT : Marie  Prevost — March  28-29. 
Above  the  average  program  picture.  Our  cus- 
tomers liked  it  and  came  out  and  told  us.  Six 
reels. — Clark  & Edwards.  Palace  theatre,  Ashland, 
Ohio. — General  patronage. 

MADAME  BEHAVE : Ann  Pennington — 20%. 
March  24.  Very  good  picture,  but  no  business. 
'This  one  sure  is  a knockout  of  a comedy  drama. 
The  work  of  Julian  Eltinge  and  Jack  Duffy  was 
sure  a scream.  This  one  is  sure  to  please  all 
lovers  of  good  comedy.  Six  reels. — ^Marion  F. 
Bodwell,  Paramount  theatre,  Wyoming,  111. — 
General  patronage. 

BACHELOR  BRIDES:  Rod  LaRocque— 25%. 
March  31.  Very  good.  Didn’t  expect  much  from 
the  title,  but  proved  to  be  100%  entertainment. 
Big  rain  storm  kept  patrons  away  from  the 
theatre  but  what  few  did  venture  out  seemed  to 
be  well  pleased.  Several  stopped  to  say  very 
good.  Six  reels. — -Marion  F.  Bodwell,  Paramount 
theatre,  Wyoming,  111. — General  patronage. 

BACHELOR  BRIDES:  Special  cast— 7%. 
March  30.  Not  so  bad,  only  like  all  the  rest 
of  the  P.  D.  C.,  cannot  get  anybody  in  to  see 
them.  Some  of  their  pictures,  like  “The  Road 
to  Yesterday,”  and  most  of  the  so  called  Cecil  B. 
DeMille  personally  supervised  epeciais,  were  so 
misrepresented  that  patrons  think  they  are  all 
the  bunk. — L.  Wayne  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

GETTING  GERTIE’S  GARTER:  Marie  Prevost 
— 90%.  Very  good. — N.  I.  Morness,  Our  Town 
theatre,  Burt,  la. — General  patronage. 

GETTING  GERTIE’S  GARTER:  Special  cast— 
60%.  March  30.  A good  picture  for  the  kind  it 
is,  but  what  a junky  kind.  If  Charles  Ray  pre- 
fers to  play  in  such  stuff  as  this  and  “Nobody’s 
Widow,”  he’s  long  gone  with  the  small  town 
exhibitors.  His  drawing  power  was  in  zero 
quantity  even  this  time.  Six  reels. — -Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 75%. 
March  17.  A mighty  good  railroad  melodrama 
with  H.  B.  Warner  at  his  best.  He  certainly  was 
well  suited  for  this  part.  Good  for  any  day 
except  Sunday.  Extra  good  for  a Saturday  where 
they  like  lots  of  action  and  thrills.  Seven  reels. 
— 'Marion  F.  Bodwell,  Paramount  theatre,  Wyo- 
ming, 111. — General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 52%. 
April  2.  Good  picture  and  our  Saturday  patrons 
did  not  fail  to  tell  us.  We  have  been  getting 
very  good  pictures  from  Producers.  Print  in  first 
class  condition.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — General  pat- 
ronage. 

THE  LAST  FRONTIER:  William  Boyd— 80%. 
March  30.  A big  and  good  Western,  but  too 
much  like  “The  Covered  Wagon.”  Our  Wednesday 
patrons  liked  it.  Drew  a good  attendance  on 
extra  advertising.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — General  pat- 
ronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
80%.  March  16-17.  Having  seen  “The  Big  Pa- 
rade.” this  picture  was  really  more  impressive 
than  we  expected.  Humorous  touches  are  great. 
Held  the  interest  of  our  audience  throughout. 
Our  patrons  do  not  like  sad  endings,  though  we 
thought  it  the  only  plausible  one.  Our  flappers 
longed  for  a more  handsome  hero.  Eight  reels. 
— -American  Legion,  American  Legion  theatre, 
Lena,  Wis. — Small  town  patronage. 

THE  UNKNOWN  SOLDIER:  Charles  Emmett 
Mack — 90%.  Played  this  picture  for  the  Legion 
and  Auxiliary  to  largest  business  we  have  had 
this  winter  or  spring.  Grossed  $40.00  more  than 
“Behind  the  Front”  and  gave  the  Legion  and 
Auxiliary  a neat  sum  for  their  treasury.  Pleased 
100%.  No  complaints.  Eight  reels. — Gunther  & 
Metzger,  Palace  theatre,  Syracuse,  Nebr. — General 
patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
Jan.  3.  Had  glad  ending.  Pleased  100%.  Con- 
nected with  Legion  on  this  and  did  some  busi- 
ness. Seven  reels. — S.  G.  Fry,  Palace  theatre, 
Naples.  Texas. — General  patronage. 

STEEL  PREFERRED:  Special  cast — 50%. 

March  26.  You  brother  exhibitors  who  have  not 


played  this  picture,  get  husy  and  book  it.  Prom- 
ise your  patrons  a good  laugh  and  a fine  picture 
in  every  way  and  they  will  thank  you.  William 
Boyd  is  some  actor.  He  was  good  in  “Eve’s 
Leaves,”  but  grand  in  this.  We  are  sorry  that 
we  haven’t  more  pictures  under  contract  of  this 
actor.  We  thought  the  theatre  building  would 
topple  when  William  was  chasing  the  olive.  One 
young  lady  told  thd  writer  that  she  certainly 
hated  to  see  him  go  in  the  dining  room,  and 
certainly  felt  sorry  for  him.  We  say  again  this 
is  some  picture.  Print  in  good  condition.  As  a 
rule  prints  are  always  good  from  the  New  Orleans 
exchange.  Seven  reels. — J.  S.  Landry,  Columbia 
theatre,  Morganza,  La. — General  patronage. 

STEEL  PREFERRED:  William  Boyd — Jan.  24. 
Good  attraction  for  any  man’s  house.  Seven  reels. 
— ^S.  G.  Fry,  Palace  theatre,  Naples,  Texas. — -Gen- 
eral patronage. 

HER  MAN  O’  WAR:  Special  cast — Very  good. 
Suited  about  50%.  Just  fair.  Nothing  to  crow 
over.  Good  program  stuff. — F.  N.  Harris.  Amuse 
theatre.  Hart,  Mich. — General  patronage. 

THE  MILLION  DOLLAR  HANDICAP:  Special 
cast.  Bad  roads — Very  well  liked.  A good  pic- 
ture.— M.  W.  A.  Movies,  Brocket,  N.  Dak. — 
General  patronage. 

THE  CLINGING  VINE:  Special  cast— Did  not 
care  for  this  one.  Was  well  put  over,  for  title 
was  not  up  to  snuff.  Cannot  see  where  they  get 
the  title.  Just  fair. — F.  N.  Harris,  Amuse  theatre. 
Hart,  Mich. — General  patronage. 

THE  FLAME  OF  THE  YUKON:  Special  cast— 
This  was  a dandy  and  it  pleased  all.  The  funny 
thing  was  patrons  said,  “That  is  true,  as  my 
brother-in-law  was  up  there  in  that  rush  and  said 
that  it  was  a real  thing,  no  fake.”  Six  reels.— 
F.  N.  Harris,  Amuse  theatre.  Hart,  Mich. — Gen- 
eral patronage. 

GIGOLO:  Special  cast — March  31  and  April 

1-2.  Almost  great.  Started  fair  and  picked  up 
every  day,  and  Saturday  business  was  good  in 
face  of  strong  competition.  Created  much  com- 
ment, and  every  one  who  saw  it  liked  it.  It 
suits  all  classes.  Seven  reels. — ^Clark  & Edwards, 
Palace  theatre,  Ashland.  Ohio. — General  patron- 
age. 

United  Artists 

POLLYANNA:  Mary  Pickford— 30%.  March 
28.  Another  old  but  good  picture.  A swell  story, 
well  mounted,  with  the  very  best  from  “Amer- 
ica’s Sweetheart.”  I saw  “Sparrows”  recently, 
but  honestly,  if  “Pollyanna”  had  the  polish 
“Sparrows”  had  as  a production.  United  Artists 
would  start  roadshowing  “Pollyanna”  now!  To 
my  notion,  “Sparrows”  is  entirely  too  weird  and 
gruesome.  Not  at  all  as  good  as  “Pollyanna.” 
Print  good,  business  good  for  off  night. — O.  R. 
Oates,  Bridge  theatre,  Petersburg,  W.  Va. — Small 
town  patronage. 

DON  Q:  Douglas  Fairbanks — 40%.  March  25-26. 
With  program  prices  at  10  and  25  cents  we  ran 
this  at  25  and  40  cents  for  two  nights.  A little 
too  long,  but  otherwise  very  pleasing  to  our 
audience.  Eleven  reels. — Clarence  E.  Hopkins, 
The  Hopkins  theatre.  Cotter,  Ark. — Small  town 
patronage. 

THE  GIRL  I LOVED:  Charles  Ray— 53%. 
March  19.  Good  ordinary  program  picture.  Eight 
reels. — Clarence  E.  Hopkins,  The  Hopkins  theatre. 
Cotter,  Ark. — Small  town  patronage. 

RICHARD  THE  LION  HEARTED:  Wallace 
Beery — 36%.  April  2.  Just  a good  ordinary  pro- 
gram picture  without  much  drawing  power,  but 
satisfactory  to  those  who  came.  Eight  reels.— 
Clarence  E.  Hopkins,  'The  Topkins  theatre.  Cotter, 
Ark. — Small  town  patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Special  cast — March  2-3-4.  A very  good  western 
that  did  better  than  average  business  and  every- 
one was  well  pleased,  this  picture  is  not  the 
big  stupendous  production  that  the  peddlers  tell 
you  it  is,  in  fact  I have  seen  many  little  west- 
erns that  I thought  were  better,  but  the  title  is 
the  thing  that  will  pull  them  in  on  this  one. 

I charged  35  cents  admission  on  this  and  believe 
it  is  a plenty.  It  will  do  about  the  same  busi- 
ness as  a Lloyd.  Eight  reels. — ^Walter  Hohlfeld, 
Elite  theatre.  Greenleaf,  Kan. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
44%.  March  11-12.  With  regular  programs  at 
10  and  25  cents,  we  ran  this  one  two  nights  at 
25  and  40  cents.  Rain  the  first  night  knocked 
us  out,  but  had  a pretty  good  crowd  the  second 
night.  The  picture  seemed  to  please  everybody 
who  came.  Personally,  I consider  it  a dandy. 
Ten  reels. — Clarence  E.  Hopkins,  'The  Hopkins 
theatre.  Cotter,  Ark. — General  patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
80%.  March  6-7.  In  my  humble  opinion  Mary 
never  made  a better  evening  of  entertainment. 
Pleased  well  and  drew  well.  When  it  comes  to 
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kid  parts  and  acting  of  pathetic  moments,  she  is 
incomparable.  I wish  there  were  more  like  it. 
I’m  afraid  of  “Sparrows.”  Ten  reels. — L.  E. 
Palmer,  Postville  theatre,  Postville,  la. — General 
patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— Would  have  had  a fine  crowd  on  this  if  the 
express  company  had  delivered  it  in  time  for  the 
opening  night.  As  it  was,  I lost  about  $60.00. 
The  picture  is  good  but  I am  sure  it  would  not  be 
such  a hit  if  the  newspapers  hadn’t  given  Valen- 
tino so  much  publicity  at  the  time  of  his  death. 
Seven  reels. — L.  E.  Palmer,  Postville  theatre, 
Postville,  la. — General  patronage. 

ROSITA;  Mary  Pickford — March  28-29.  It  is 
too  long  and  tiresome,  with  just  about  enough 
material  for  a five  reel  feature.  A lot  of  extras 
running  around  looking  for  something  to  do  and 
not  finding  it.  The  “Wild  Bull”  comments  fit 
this  exactly.  Mary  will  be  a lot  of  help  for 
Will  Rogers  and  his  mayor’s  job.  She  won’t 
need  to  make  any  more  for  me  since  “Sparrows” 
and  this.  Nine  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  pat- 
ronage. 

Universal 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
50%.  March  5.  Hoot  has  made  several  better 
than  this,  but  it  got  over  with  our  crowd  good. 
Lots  of  good  comedy  that  helped.  We  are  hoping 
for  better  business  with  his  newer  pictures.  Six 
reels. — Wm.  Martin,  Patriot  theatre.  Patriot,  Ind. 
— Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny — 85%. 
April  2.  This  boy  Denny  is  going  great  guns  for 
us.  The  first  good  crowd  of  the  season  greeted 
him  and  everybody  “Rolled  Home”  happy.  It  is 
as  good  as  you  could  want.  Ben  Hendricks  steals 
several  scenes.  Watch  him  do  the  pantomime. 
Also  “Rough  on  Rats.”  We  can  use  more  like 
this.  Seven  reels. — Wm.  Martin.  Patriot  theatre, 
Patriot,  Ind. — Small  town  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
oast — 35%. — L.  Wayne  Jones,  Arcadia  theatre, 
Vandergift,  Pa. — General  patronage. 

HIDDEN  LOOT:  Jack  Hoxie — 10%.  March  23. 
Just  another  western  good  enough  for  small 
towns  if  you  run  more  than  one  night.  Five 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  Dak. — 
General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 38%. 
March  23.  This  is  a very  good  Gibson  picture. 
Substituted  for  “Arizona  Sweepstakes.”  Gibson 
liked  here,  and  we  can  always  expect  a good  pro- 
gram when  we  have  him.  Print  in  fine  condition. 
Six  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — General  patronage. 

HER  BIG  NIGHT;  Laura  LaPlante — 60%. 
March  20-21.  Oh  Boy,  what  a picture.  The  en- 
tire cast  good  and  every  move  from  start  to 
finish  is  funny,  and  Laura  does  a double  part 
which  is  humorous  at  every  turn.  Don’t  make  the 
mistake  I did  and  play  it  as  a program,  but 
step  on  it  and  it  will  stand  a raise  in  admission 
and  I believe  prove  to  be  one  of  the  big  comedies 
of  the  year.  Eight  reels. — Ad  Newton,  Princes 
theatre,  Stanberry,  Mo. — Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPante — A very 
good  picture  and  Laura  pleases  every  time  we 
have  her  pictures.  Eight  reels. — R.  G.  Chamber- 
lin, Palm  theatre,  St.  Cloud,  Fla. — General  pat- 
ronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
75%.  March  26-28.  As  good  a picture  as  I ever 
run  of  Ouster’s  Last  Stand,  but  my  patrons  are 
not  very  fond  of  westerns.  Besides  they  have 
Been  "Custer’s  Last  Stand’’  until  they  almost 
know  each  soldier  by  name  that  went  down  in 
defeat  with  Custer.  The  directing  by  Mr.  Sedg- 
wick is  remarkable.  The  picture  contains  enough 
of  these  points  to  carry  it  through.  There  is  a 
great  love  story  interwoven  throughout  the  pic- 
ture and  educators  should  respond  to  this  his- 
torical epic  of  America  on  the  making.  “West 
Point”  and  "Its  Lovers’  Lane”  foretells  a great 
part  in  this  picture. — Perry  G.  Walker.  Amusu 
theatre.  Statesboro.  Ga. — General  patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
30%.  March  21-22.  This  is  a wonderful  western, 
has  lots  of  excitement  in  it.  but  for  some  reason 
I could  not  get  it  over.  Put  all  I had  into  the 
advertising  campaign  and  did  the  poorest  business 
of  the  year  on  big  specials.  I think  that  Hoot 
Gibson’s  name  hurt  business,  as  his  following 
would  not  pay  the  advanced  prices  charged  for 
this.  If  you  have  a western  crowd  get  this  one 
for  them.  It  will  go  big.  Ten  reels. — Steve 
Farrar.  Orpheum  theatre.  Harrisburg.  111. — Gen- 
eral patronage. 

LAZY  LIGHTNING:  Art  Acord—  31%.  April 
1.  A good  Western  with  an  appealing  story  en- 


joyed by  all  who  saw  it.  Five  reels. — A.  G. 
Witwer.  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

WATCH  YOUR  WIFE:  Special  cast— 67%. 
March  6.  Failed  to  please  a Sunday  night  audi- 
ence. Print  good. — R.  B.  Maxwell,  Illinois  thea- 
tre, Sullivan,  111. — General  patronage. 

SPANGLES:  Marion  Nixon — 28%.  March  25. 
A splendid  story  and  excellent  entertainment. 
Good  cast.  Pleased  all  who  saw  it.  Seven  reels. 
— -A.  G.  Witwer.  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

TAKE  IT  FROM  ME:  Reginald  Denny— 68%. 
April  2-4.  “Take  It  from  Me,”  that’s  what  they 
did  to  me.  ’They  took  $7.50  as  an  increafie  in 
film  rental  and  my  receipts  was  at  a fourth. 
I think  it  is  the  worst  Denny  has  made  in  two 
years.  Have  been  disap!X>inted  in  all  three  of 
Universal’s  big  three.  “The  Midnight  Sun,”  ‘"The 
Flaming  Frontier”  and  “Take  It  from  Me.”  “The 
Midnight  Sun”  is  O.  K.  as  a special.  ’The  other 
two  are  only  program  pictures,  but  the  worst 
of  it  about  “The  Midnight  Sun.”  which  I ran 
two  days,  the  first  day  I had  in  opposition  a 
tent  show  and  on  the  second  day  it  rained. 
Paid  double  what  the  picture  was  worth  and 
when  I asked  for  a gratis  picture  engagement 
which  would  enable  me  to  get  my  money  out 
of  the  picture.  I was  refused  and  offered  a 50-50 
engagement  which  would  make  it  impossible  for 
me  to  get  out  on  the  picture. — ^Perry  G.  Walker, 
AmuBU  theatre,  Statesboro.  Ga. — General  patron- 
age. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
75%.  A good  clean  comedy  drama  with  Laura 
La  Plante  as  “Honey”  adding  materially  to  the 
picture.  Can’t  do  any  extra  business  on  Denny 
pictures  unless  they  are  played  on  Saturdays. 
Seven  reels. — Gunther  & Metzger,  Palace  theatre, 
Syracuse,  Neb. — General  patronage. 

SKINNER’S  DRESS  SUIT:  Reginald  Denny— 
55%.  March  29.  Sweet  essence  of  B.V.D.’s  1 If 
this  wasn’t  a high  class  farce  comedy  filled  with 
suspense,  touched  now  and  then  with  sympathy 
for  the  hero,  sprinkled  with  stuff  that  pleases  the 
fur  coat  trade,  keeps  the  gallery  gods  roaring  in 
spite  of  the  high-brow  atmosphere,  then  my  name 
isn’t  horsefeed.  Paper  good,  print  fair,  business 
good  in  spite  of  rain.  Seven  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 7%. 
— L.  Wayne  Jones,  Arcadia  theatre,  Vandergift, 
Pa. — General  patronage. 

THE  SPOOK  RANCH:  Hoot  Gibson— 55%. 
March  26.  Just  fair.  We  were  late  in  playing 
this  one.  and  it  is  not  as  good  as  we  like  to 
show.  Don’t  promise  much  and  you  should  get 
by.  Six  reels. — Wm.  Martin,  Patriot  theatre. 
Patriot,  Ind. — Small  town  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— 50%.  March  31.  We  take  issue  with  your 
“Box  Office  Ticker”  in  giving  this  second  place 
for  many  issues.  It  was  the  poorest  picture  we 
have  run  for  many  months.  Just  plain  bunk. 
No  story,  poor  direction,  poor  English  in  the 
inserts.  Hoot  has  made  some  good  pictures  and 
our  people  like  him.  but  not  in  this  kind  and 
I hated  like  sin  to  hear  the  comments,  for  it 
kills  Hoot  for  us. — ’Horn  & Cramer,  Royal  thea- 
tre, Gardner,  Kan. — General  patronage. 

THE  ARIZONA  SWEEPSTAKES:  Hoot  Gib- 
son— March  29-30.  One  of  Hoot’s  good  ones. 
Pretty  good  story  running  through  it  and  the 
overland  race,  or  steeple  chase,  in  the  last  reel 
gives  it  an  exciting  finish.  He  also  has  a pretty 
good  looking  leading  lady  in  this.  Six  reels. — ■ 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

THE  WRONG  MR.  WRIGHT:  Special  oast— 
This  one  is  a very  good  one,  but  not  as  the 
stoi-y  goes.  'Those  that  read  the  book  said  good 
but  not  as  they  show  it. — F.  N.  Harris,  Amuse 
theatre.  Hart,  Mich. — General  patronage. 

LOCO  LUCK:  Art  Acord — These  are  good 
western  entertainers.  Hasn’t  that  impossible  stuff, 
where  one  man  holds  up  an  army  of  men,  knocks 
down  all  the  male  cast  and  comes  out  on  top. 
A western  that  most  any  high  class  audience 
would  enjoy.  Five  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

THE  OLD  SOAK:  Jean  Hersholt — March  21-22. 
A very  good  picture.  Hersholt  sure  does  some 
tine  acting  and  you  just  can’t  keep  from  feeling 
sorry  for  the  old  chap'  when  he  leaves  home, 
and  the  picture  is  clean.  Seven  reels. — A.  J. 
Steggall,  Cozy  theatre,  Fayette,  la. — General  pat- 
ronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humes— 
We  had  some  hopes  in  Fred,  but  he’s  a goner. 
His  first  show,  with  nothing  but  the  old  Mustang 
gully  shack  and  no  story,  no  direction,  put  him 


on  the  double  show  list  with  Art.  The  kids 
gave  him  the  raspberry  and  the  hard  old  western 
fans  yelled,  “Send  for  Big  Boy  Williams.” 
Snookums  in  “Newly  Weds  Quarantined”  and 
Puffy  in  “Wide  Open  Faces”  saved  the  day. — 
Dr.  F.  M.  Childs,  Cozy  theatre.  Villisca,  la. — 
General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— March 
26.  Fine  and  dandy.  Six  reels. — N.  I.  Morness, 
Our  Town  theatre,  Burt,  la. — General  patronage. 

OH  BABY : Special  cast — Oh  what  a comedy. 
’This  picture  sure  brought  the  house  down.  Ideal 
for  a Saturday  or  Sunday  show.  Drawing  power 
very  poor,  but  will  please  very  much  after  you 
have  them.  Seven  reels. — G.  McDonough,  Audi- 
torium theatre,  Libertyville,  111. — General  patron- 
age. 

THE  DENVER  DUDE:  Hooti  Gibson — March 
25-26.  A very  good  clean  picture,  but  Gibson  is 
not  holding  up  for  me.  Six  reels. — ^A.  J.  Steggall, 
Cozy  theatre,  Fayette,  la. — General  patronage. 

PROWLERS  OF  THE  NIGHT:  Fred  Humee— 
March  21.  Better  for  the  salesman  selling  C.  S. 
contracts  if  Mr.  Laemmle  would  instruct  his 
booker  to  burn  such  junk.  Five  reels. — N.  I. 
Morness,  Our  Town  theatre,  Burt,  la. — General 
patronage. 

THE  ICE  FLOOD:  Special  cast — March  16. 
A corking  good  picture  that  made  a hit. — N.  I. 
Morness,  Our  Town  theatre,  Burt,  la. — General 
patronage. 

THE  BUCKAROO  KID : Hoot  Gibson — A good 
one.  Suited  90  per  cent  of  my  people.  'They 
all  like  Hoot.  Enough  said.  Play  it. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante — 
April  5-6.  A pleasing  picture,  although  a little 
long.  Had  better  crowd  the  second  night  than 
the  first,  so  it  must  have  pleased.  Seven  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— -Small  town  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
The  acting  of  George  Sidney  and  Charles  Murray 
was  superb  and  none  of  the  rest  of  the  cast  fell 
down.  It  is  good  clean  comedy  and  exhibitors 
who  have  not  shown  this  can  boost  it  to  the  ekies. 
It’s  a safe  bet.  Eight  reels. — ^Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

Warner  Brothers 

WOLF’S  CLOTHING:  Monte  Blue— 80%.  Gave 
excellent  satisfaction.  The  climax  sure  handed 
’em  a wallop. — H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kan. — General  patronage. 

WHITE  FLANNELS:  Special  cast — 40%,  March 
26.  I cannot  say  much,  for  this  type  of  picture. 
The  plot  was  logical,  but  the  treatment  of  story 
was  off.  College  atmosphere  was  absurd  and 
totally  artificial.  Long  shots  showed  a packed 
stadium,  while  in  short  shots  it  could  be  seen 
that  fifty  extras  that  made  up  the  mob,  and  a 
board  fence  in  the  rear  did  not  help  much.  This 
is  our  fourth  lemon  from  Warner.  Only  “Hogan’s 
Alley”  from  last  year’s  group  was  good.  I think 
the  trouble  is  with  the  directors.  Of  all  their 
pictures,  the  direction  of  “The  Sea  Beast”  by 
Millard  Webb  has  been  good,  and  that  was  very 
good.  When  do  we  get  something  for  our  money, 
Warner  Brothers?  Seven  reels. — J.  A.  Zimmer- 
man, Rex  theatre,  Aurora,  Minn. — General  pat- 
ronage. 

WHAT  EVERY  GIRL  SHOULD  KNOW:  Patsy 
Ruth  Miller — 63%.  March  26.  After  seeing  the 
picture  we  are  still  unable  to  say  what  a girl 
should  know.  It’s  a good  enough  picture,  fact 
is  the  patrons  seemed  to  like  it,  after  they  forgot 
the  name.  When  that  bunch  of  titlers  out  west 
quit  trying  to  appeal  to  the  sex  complex,  and 
call  their  pictures  something  decent  and  in  some 
way  connected  with  the  plot  perhaps  we’ll  be 
able  to  exploit  the  names  without  fear  of  losing 
our  reputations  for  veracity.  A good  week  day 
picture.  Seven  reels. — Wm.  A.  Griffith,  Accola’s 
Bonham  theatre,  Prairie  du  Sac,  Wis. — Small 
town  patronage. 

FINGER  PRINTS : Louise  Fazenda— 85%. 

March  22.  Funny,  yes  sir ! It’s  a rib  tickler. 
A roar  of  laughter  from  start  to  finish.  Spooky 
enough  for  anybody.  Just  the  least  bit  draggy 
toward  the  end.  Louise  Fazenda  is  as  goofy  and 
as  good  as  ever,  and  has  good  support.  This  one 
ought  to  please.  Photography  good,  paper  and 
slides  quite  good.  Seven  reels. — Wm.  A.  Griffith, 
Accola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

HILLS  OF  OLD  KENTUCKY:  Rin  Tin  Tin— 
100%.  Booked  this  on  short  notice  and  had  a 
packed  house.  Better  than  average  for  Rin  Tin 
Tin. — H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. 
— General  patronage. 
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PRIVATE  IZZY  MURPHY : Special  casl^ 
100%.  March  30.  Drew  twice  as  much,  business 
as  we  have  been  having  on  a Wednesday  night 
for  over  a year.  Some  thought  it  very  good  and 
others  only  fair.  Warner  Bros,  would  make  you 
think  it  was  before  you  bought.  Had  it  bought 
for  two  days  and  showed  it  one.  A fellow  in 
a small  town  has  got  all  the  business  there  is  to 
get  the  first  day  and  the  second  day  generally 
proves  to  be  a complete  failure.  Vera  Gordon  Sure 
is  very  good  in  this  picture  and  good  acting 
is  shown  by  all  characters,  but  for  some  reason 
or  other  it  did  not  go  over  very  big.  A good 
program  picture  and  should  get  you  a little  extra 
money.  It  won’t  stand  an  increase  in  admission. 
Eight  reels. — ^M.arion  F.  Bodwell,  Paramount  thea- 
tre, Wyoming,  111. — General  patronage. 

MY  OFFICIAL  WIFE:  Special  cast— 20%. 
March  25-26.  What  are  Warner  Bros,  thinking 
of  to  produce  such  a suggestive  piece  of  filth. 

I should  sue  them  for  damages,  as  they  sure  hurt 
my  business  with  this  one.  After  playing  this 
some  ladies  got  busy  circulating  a petition  for 
censorship  here  and  I don’t  know  how  it  will 
come  out,  but  can’t  blame  them.  If  any  exhibitor 
catering  to  family  trade  has  this  one  coming  just 
tell  Warner  Bros,  to  keep  it,  and  do  not  pay  for 
it  either,  as  no  court  would  decide  in  their  favor. 

I am  sorry  that  I got  stuck  for  their  1926-27 
stuff  if  the  rest  is  the  same  as  what  I have 
played  so  far.  Eight  reels. — A.  Planning, 
Opera  House,  Baldwin,  Wis.— Small  town  pat- 
ronage. 

THE  THIRD  DEGREE:  Dolores  Costello — 
52%.  February  4-5.  Pine  picture,  but  business  is 
still  .hard  to  get  for  some  unknown  reason. — 
H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kan. — 
Genera!  patronage. 

RED  HOT  TIRES:  Special  cast— 35%.  March 
23-24.  Very  good  comedy.  Not  much  story,  but 
well  acted  and  entertains  and  that  brings  them 
in. — Ad  Newton,  Princess  theatre.  Stanberry.  Mo. 
— Small  town  patronage. 

RED  HOT  TIRES:  Monte  Blue — March  30-31. 
This  picture  was  considered  as  fair'  entertainment 
by  my  patrons  and  while  not  as  good  as  some 
of  this  star’s  it  will  please  the  majority.  Seven 
reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue — 85%. 
January  19-20.  An  out  of  the  ordinary  picture. 
Gave  excellent  satisfaction  and  worthy  of  big 
exploitation.  It’s  there. — J.  Thacher,  Lyric 
theatre,  Abilene,  Kan. — General  patronage. 

THE  LIMITED  MAIL:  Monte  Blue— 60%. 
February  26.  One  of  the  very  best  ever  shown 
on  our  screen,  mighty  real  entertainment,  and 
worth  showing  on  any  day.  We  always  do  well 
on  Monte  Blue’s  pictures.  They  are  clean  and 
always  please.  Warner’s  have  several  good  pic- 
tures for  small  towns.  Seven  reels. — ^Wm.  Martin, 
Patriot  theatre.  Patriot,  Ind. — Small  town  pat- 
ronage. 

LADY  WINDERMERE’S  FAN:  Irene  Rich— 
You  can  tell  when  a real  director  takes  a hold. 
An  excellent  high  society  drama  with  Irene  only 
weeping  a few  tears  once.  May  McAvoy  was  sure 
good.  Excellent  oast  and  well  received.  Ending 
disappointed  some.  All  in  all  an  excellent  pro- 
duction. Rained  on  second  night.  Nice  business 
first  night. — Dr.  F.  M.  Childs,  Cozy  theatre,  Vil- 
lisca,  la. — General  patronage. 

SO  THIS  IS  PARIS:  Monte  Blue — Jan.  5. 
Rattling  good  comedy-drama.  Seven  reels. — S.  G. 
Pry.  Palace  theatre,  Naples,  Tex.— General  pat- 
ronage. 

THREE  WOMEN:  Special  cast— Very  _ good, 
although  a few  said  it  was  a very  weak  picture. 
Seven  reels. — Giacoma  Bros.,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

State  Rights 

DANGER  AHEAD:  Richard  Talmadge — A very 
fine  action  crook  picture  with  Dick  doing  his  stuff. 
Five  reels. — L.  R.  Richolson,  Isis  theatre,  Lucas, 
Kan. — General  patronage. 

DASHING  THRU:  Frank  Merrill— April  1-2. 
Very  entertaining,  with  some  good  comedy  along 
with  it  too.  Five  reels. — L.  E.  Richolson,  Isis 
theatre,  Lucas,  Kan. — General  patronage. 

FANGS  OF  WOLFHEART:  Special  cast— 
March  25-26.  A fair  western  with  action  galore 
and  will  get  by  on  Friday  and  Saturday  if  booked 
with  a good  comedy.  Five  reels. — .Ray  W.  Mus- 
selman, Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

THE  HANDSOME  BRUTE;  William  Fair- 
banks— 78%.  March  5.  Good  entertainment. 
Print  excellent.  Five  reels. — R.  B.  Maxwell,  Illi- 
nois theatre,  Sullivan,  111. — General  patronage. 

MARTIN  OF  THE  AMOUNTED : Fred  Gilman- 
Short  straight  Western,  which  makes  a good  filler 
for  a comedy  feature.  Two  reels. — A.  G.  Witwer, 


Grand  theatre.  Rainier,  Ore. — General  patronage. 

ONE  HOUR  TO  PLAY:  Billy  West— These  new- 
ly released  comedies  are  swell.  Don’t  fail  to 
book  them.  Two  reels. — L.  R.  Richolson,  Isis 
theatre,  Lucas,  Kan. — General  patronage. 

THE  PHANTOM  EXPRESS:  Frankie  Davis- 
Good  and  seemed  to  please  everybody.  Ship  more 
railroad  pictures  as  good  as  this  one  and  we 
will  be  sure  to  please  the  patrons  then.  Five 
reels. — ^L.  R.  Richolson,  Isis  theatre,  Lucas,  Kan. 
— General  patronage. 

RANCHERS  AND  RASCALS:  Leo  Maloney— 
60%.  March  31.  O.  K.  Clean  comedy.  Five 
reels. — R.  B.  Maxwell,  Illinois  theatre,  Sullivan, 
111. — General  patronage. 

SELL  ’EM  COWBOY : Dick  Hatton — A crack- 
erjack  of  a Western.  When  Dick  can’t  put  on 
the  comedy,  no  one  else  can.  GockI  for  any  Sat- 
urday night  in  a larger  town.  Five  reels. — L.  R. 
Richolson,  Isis  theatre,  Lucas,  Kansas. — General 
patronage. 

TEN  NIGHTS  IN  A BARROOM:  John  Lowell 
— I was  surprised  to  see  such  a crowd  come. 
People  came  that  had  never  been  to  my  show 
before,  and  boys,  it  pleased  and  is  a number 
1 picture  anyway  you  put  it.  It  pleases  all. 
Eight  reels. — R.  G.  Chamberlin,  Palm  theatre,  St. 
Cloud,  Fla. — General  pati’onage. 

THAT  WILD  WEST:  Special  cast— 40%.  Just 
a picture. — R.  B.  Maxwell,  Illinois  theatre,  Sulli- 
van, 111. — General  patronage. 

TOO  MUCH  YOUTH:  Richard  Holt— 65%. 
February  26.  Fairly  good  Saturday  entertainment. 
Print  fair.  Five  reels. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

THE  VERDICT:  Special  cast— 60%.  March 
10-11.  Not  so  much. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan,  111. — General  patronage. 

Short  Features 

EDUCATIONAL 

CALL  THE  WAGON:  Educational  comedies 
are  about  all  alike.  My  patrons  don’t  like  them 
and  they  don’t  hesitate  to  tell  me  so.  They  seem 
more  like  two  reel  dramas  than  comedies  and 
some  are  mighty  poor  at  that.  Lloyd  Hamilton 
is  the  best  star  on  their  program.  Two  reels. — 
Marion  F.  Bodwell,  Paramount  theatre,  Wyoming, 
111. — Genera!  patronage. 

DUCK  OUT:  Bobby  Vernon— The  1-sheet  looked 
like  there  wasn’t  a laugh  in  it,  hut  it’s  good  and 
lots  of  laughs  in  it.  Two  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

FOR  SADIE’S  SAKE:  A rip-snorter  that  our 
patrons  seemed  to  enjoy.  Two  reels. — American 
Legion  theatre,  Lena,  Wis. — Small  town  patron- 
age. 

HER  BOY  FRIEND:  Larry  Semon — A good 
comedy  with  the  usual  Semon  slapstick.  Nothing 
new  but  will  get  some  laughs.  Two  reels. — Ray 
W.  Musselman.  Princess  theatre,  Lincoln,  Kan. — 
Small  town  patronage. 

HODGE-PODGE;  Some  scene  and  some  non- 
sense is  right.  A good  filler.  One  reel. — J.  A. 
Zimmerman,  Rex  theatre,  Aurora,  Minn. — Gen- 
eral patronage. 

HOT  LIGHTNING:  George  Davis — A bit  funny 
and  last  reel  is  fast.  Two  reels. — Mrs.  Richard 
A.  Preuss,  Aiwada  theatre,  Arvada.  Colo. — Small 
town  patronage. 

KINOGRAMS;  Not  as  good  as  some  others. 
Poor  photography  and  dark  prints.  One  reel, — 
J.  A.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — 
General  patronage. 

LIGHT  HOUSEKEEPING;  Lige  Conley— An 
excellent  action  comedy.  Thrills  and  laughs 
a-plenty.  Two  reels — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

A MOVIE  MELODY : Hodge  Podge — Always 
good.  Never  found  a poor  one  yet.  One  reel. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

PLEASURE  BOUND:  Paid  too  much  for  this. 
Not  a good  comedy.  Two  reels. — M.  W.  A. 
Movies,  Brocket,  N.  Dak. — General  patronage. 

SAVAGE  LOVE;  Not  much.  No  laughs  in  this 
one.  Two  reels. — American  Legion.  American 
Legion  theatre,  Lena,  Wis. — Small  town  patron- 
age. 

SPOTLIGHT : Lige  Conley — Not  as  good  as 

the  average  Mermaid.  A few  laughs  but  no  big 
. roars  as  produced  by  some  of  his  others.  Two 
reels. — Ray  W.  Musselman,  Princess  theatre,  Lin- 
coln, Kan. — Small  town  patronage. 

TALE  OF  TWO  CATS:  Good  entertainment. 
Our  kiddies  like  them.  One  reel. — American 
Legion,  American  Legion  theatre,  Lena,  Wis. — ■ 
Small  town  patronage. 

WISE  OLD  OWL:  Hodge  Podge— A good  reel 
for  any  program.  One  reel. — Mrs.  Richard  A. 


Preuss,  Arvada  theatre.  Arvada,  Colo. — Small 
town  patronage. 

FILM  BOOKING  OFFICES 
ALICE  CUTS  THE  ICE:  Real  cute  cartoon. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  thea- 
tre, Arvada,  Colo. — Small  town  patronage. 

ALL  IS  WELL:  Alberta  Vaughn — This  series 
was  not  as  good  as  “The  Pacemakers’’  or  “Go 
Getters”  so  am  glad  we  are  through  with  it. 
Hope  the  ne.xt  one  is  better.  Two  reels. — R. 
Duba,  Royal  theatre,  Kimball,  S.  Dak. — General 
patronage. 

CHARLEY  BOWERS  COMEDIES:  Charley 
Bowers — If  you  don’t  believe  it,  try  one.  They 
are  different  and  will  please.  Thanks,  F.  B.  O. 
Two  reels. — S.  G.  Fry,  Palace  theatre,  Naples, 
Texas. — General  patronage. 

F.  B.  O.’S  CARTOONS:  F.  B.  O.’s  shorts  are 
all  good  this  season.  The  cartoons  are  no  excep- 
tion. One  reel. — S.  G.  Fry,  Palace  theatre,  Naples, 
Texas. — General  patronage. 

FIGHTING  HEARTS:  “The  Big  Charade”  was 
one  of  the  best  so  far.  A great  many  laughs. 
O.  K. — ^J.  A.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

HEAVY  ACTION:  Three  Fat  Boys— Good  com- 
edy. As  always,  these  boys  give  us  some  good 
ones.  Two  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

HE  COULDN’T  HELP  IT:  Charles  Bowers- 
Good  comedy,  different  from  all  others  on  the 
market.  Not  so  very  entertaining  but  the  miracles 
are  done  and  everybody  should  be  satisfied.  Two 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  Dak. 
— General  patronage. 

SHORE  ENOUGH:  Krazy  Kat — The  patrons 
never  kick  on  these,  as  we  always  book  a good 
two  reel  comedy  with  this  subject  and  feature  it. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Ar- 
vada, Colo. — Small  town  patronage. 

THEY  SHALL  NOT  PASS:  Mutt  and  Jeff 
cartoon.  Just  fair.  One  reel. — A.  G.  Witwer. 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

UNEASY  PAYMENTS:  Alberta  Vaughn— 66%. 
March  29.  A leg  show,  but  put  over  fairly  well 
by  Alberta.  May  do  well  enough  in  a week  day. 
Has  a few  laughs  in  it.  Prints  were  okeh.  Pa- 
per and  slide  fair.  Five  reels. — Wm.  A.  Grif- 
fith, Accola’s  Bonham  theatre,  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

THE  VULGAR  YACHTSMAN:  Three  .Fat 
Boys — This  one  just  had  them  going  from  start 
to  finish.  Something  different  all  the  time  and 
satisfied.  Seems  as  these  boys  have  a good  line 
of  stuff  to  work  in.  They  are  most  all  good. 
Two  reels. — R.  Duba,  Royal  theatre,  Kimball,  S. 
Dak. — General  patronage. 

A WATERY  GRAVIE:  Krazy  Kat— Just  bunk, 
all  I can  say  for  this  one.  One  reel. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  patron- 
age. 

YOU’RE  NEXT:  Three  Fat  Boys — Good,  and 
the  barber  work  the  boys  do  is  a scream.  Two 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  Dak. — ■ 
General  patronage. 

FOX 

FLAMING  AFFAIR:  Fair  and  helps  fill  up  a 
program.  Two  reels. — Ray  W.  Musselman.  Prin- 
cess theatre,  Lincoln,  Kan. — ^Small  town  patron- 
age. 

FOX  COMEDIES : Fox  comedies  this  season 
much  better  than  last.  We  find  they  came  up 
to  the  best.  Two  reels. — S.  G.  Fry.  Palace  thea- 
tre, Naples,  Texas. — General  patronage. 

FOX  NEWS:  The  most  consistent  news  on  the 
market,  we  figure.  One  reel. — S.  G.  Fry,  Palace 
theatre,  Naples,  Texas. — General  patronage. 

FOX  NEWS:  The  best  news  reel  yet.— R.  G. 
Chamberlin,  Palm  theatre,  St.  Cloud.  Fla. — Gen- 
eral patronage. 

FOX  VARIETIES:  The  exhibitor  who  is  not 
running  these  is  missing  a novelty  that  means 
something  to  the  box  office.  Congratulations, 
Fox,  on  these  Varieties.  One  reel. — ^S.  G.  Fry, 
Palace  theatre,  Naples,  Texas. — General  patron- 
age. 

IT’S  A PIPE:  A clever  comedy  minus  the 
usual  silly  stuff.  Pleased  100%.  Two  reels. — 
Earl  H.  Barrett,  Liberty  theatre,  Quinton,  Okla. — 
General  patronage. 

MARRY  MONTH  OF  MAY:  Good.  Plenty  of 
excitement. — A.  F.  Jenkins,  Community  theatre, 
David  City.  Nebr. — General  patronage. 

MOVING  DAY:  Laughs  and  more  laughs  and 
then  some.  I had  to  laugh  myself.  Don’t  we  like 
to  see  others  in  trouble?  You  will  think  so 
after  seeing  this.  Two  reels. — ^A.  C.  Digney, 
Peerless  theatre,  Hartney,  Manitoba,  Can. — Gen- 
era! patronage. 

NON  STOP  BRIDE:  Very  good.— A.  F.  Jen- 
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kins.  Community  theatre,  David  City,  Nebr. — Gen- 
eral patronage. 

OFFICER  OF  THE  DAY:  Not  so  good.  A 
few  laughs  during  the  entire  two  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — - 
Small  town  patronage. 

THE  STEEPLE  CHASER:  Very  good.  Two 
reels. — Earl  H.  Barrett.  Liberty  theatre,  Quinton, 
Okla. — General  patronage. 

THE  WRESTLER:  A real  cracker  jack  of  a 
comedy.  If  they  don’t  laugh  at  this  one.  they 
must  be  wooden  in  the  bean.  Two  reels. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Manitoba,  Can. 
— General  patronage. 

PATHE 

ARE  BRUNETTES  SAFE:  Charley  Chase— 
Charley  Chase  comedies  can’t  be  beat.  Two  reels. 
— Orris  F.  Collins,  Capitol  and  Majestic  theatres, 
Paragould,  Ark. — General  patronage. 

THE  BIG  KICK:  Here  is  a one  reeler  that 
is  good.  As  good  as  lots  of  two  reelers.  Laughs 
all  the  time.  One  reel. — A.  C.  Digney,  Peerless 
theatre,  Hartney.  Manitoba,  Can. — General  pat- 
ronage. 

FULLY  INSURED:  Snub  Pollard— Good  com- 
edy. One  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

GOOD  CHEER:  Our  Gang — Not  so  good  as 
usual. — A.  F.  Jenkins,  Community  theatre,  David 
City.  Nebr. — General  patronage. 

HEARTS  AND  FISTS:  Special  cast— 75%. 
March  12.  Just  fair. — R.  B.  Maxwell,  Illinois 
theatre,  Sullivan.  111. — General  patronage. 

IN  THE  WOOLY  WEST:  Aesop  Fable— Good. 
One  reel. — Earl  H.  Barrett,  Liberty  theatre.  Quin- 
ton, Okla. — General  patronage. 

THE  LAND  BOOM:  Aesop  Fable — Good.  One 
reel. — Earl  H.  Barrett,  Liberty  theatre,  Quinton, 
Okla. — General  patronage. 

PATHE  NEWS:  Could  not  get  along  without 
Pathe  News.  Need  it  just  as  much  as  I need  the 
screen.  One  reel. — Earl  Somerville.  Opera  House, 
Raymond.  Minn. — General  patronage. 

SHIVERING  SPOOKS:  Not  so  good.  A few 
laughs  during  the  entire  two  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

SHOULDER  ARMS:  Charlie  Chaplin— Chaplin 
is  as  great  as  ever.  They  turned  out  in  large 
numbers  to  see  this  one,  which  is  his  masterpiece. 
Don’t  hesitate  about  this  one.  Exhibitors.  This  is 
the  fourth  time  we  have  played  it  and  it  is  still 
there. — A.  J.  Zimmerman,  Rex  theatre,  Aurora. 
Minn. — General  patronage. 

SMITH’S  PET:  Mary  Ann  Jackson — Very 
good.  Two  reels. — Orris  F.  Collins,  Capitol  and 
Majestic  theatres,  Paragould,  Ark. — General  pat- 
ronage. 

SUPERHOOPERDYNE  LIZZIES:  Something 
out  of  the  ordinary  and  will  satisfy.  Had  a 
number  of  laughs  with  the  radio  controlled  “Liz- 
zies.” Two  reels. — Ray  W.  Musselman,  Prin- 
cess theatre,  Lincoln,  Kan. — Small  town  patron- 
age. 

TEN  YEARS  OLD:  Here  is  another  great 
Our  Gang  comedy,  one  that  will  register  100  per 
cent.  Two  reels. — James  D.  Kennedy.  Apollo  thea- 
tre, Indianapolis,  Ind. — General  patronage. 

VENUS  OF  VENICE:  Aesop  Fable — Good.  One 
reel. — Earl  H.  Barrett.  Liberty  theatre,  Quinton, 
Okla. — General  patronage. 

WATERED  STOCK:  Aesop  Fable — All  the  kids 
and  grown  ups  like  Fables  here.  They  also  please 
and  seem  to  be  a good  drawing  card.  Two  reels. 
— Earl  H.  Barrett,  Liberty  theatre,  Quinton, 
Okla. — General  patronage. 

WHY  ARGUE?:  Aesop  Fable — Good.  One 
reel. — Earl  H.  Barrett.  Liberty  theatre,  Quinton. 
Okla. — General  patronage. 

UNIVERSAL 

ANDY  GUMP  COMEDIES:  Andy  Gump— 
Here’s  a short  that  spells  something  at  your  cash 
register.  Book  them  and  see.  Two  reels. — S.  G. 
Fry,  Palace  theatre,  Naples,  Texas. — General  pat- 
ronage. 

BACKWARD  GEORGE:  Sid  Saylor— “Back- 
ward George”  is  all  comedy.  As  good  as  they 
make  them.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

BUSINESS  WORRIES:  Arthur  Lake— Fairly 
good  short  comedy.  One  reel. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

BUSTER  BROWN  COMEDIES:  These  come- 
dies pull  the  kids.  Old  folks  go  to  show  mostly 
“to  please  the  kids,”  as  they  say.  Why  shouldn’t 
they  be  a good  buy?  Two  reels. — S.  G.  iFry, 
Palace  theatre,  Naples,  Texas. — ^General  patron- 
age. 

BUSTER’S  GIRL  FRIEND:  Just  another  Bus- 


ter Brown  comedy  which  we  ran  just  to  disappoint 
our  patrons.  Got  one  more  and  then  goodbye 
Buster.  Two  reels. — R.  Duba,  Royal  theatre. 
Kimball,  S.  Dak.^ — General  patronage. 

BUSTER’S  ORPHAN  PARTY:  And  still  one 
more  good  Buster  Brown  comedy.  Two  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

BUSTER’S  PRIZE  WINNER:  Arthur  Trimble 
— Excellent  comedy.  Plenty  of  action  and  laughs. 
Tige  does  fine  in  this  one.  Two  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

A COUPLE  OF  SKATES:  Neely  Edwards— 
Action  takes  place  on  roller  skates.  Makes  fair 
comedy.  One  reel. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

THE  FIGHTING  STRAIN:  Curley  Witzal— 
Good  average  short  Western.  Makes  a good  filler 
for  a weak  feature.  Two  reels. — A.  G.  Witwer. 
Rainier.  Ore. — ^General  patronage. 

HOOK  OR  CROOK:  Charley  Puffy— Very  or- 
dinary comedy.  One  reel. — -A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

JONES’  ENGAGEMENT  PARTY:  Wanda 

Wiley — If  one  had  to  depend  on  Miss  Wiley  for 
laughs,  there  wouldn’t  be  one.  Others  in  the 
cast  are  the  funsters.  Two  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

LOVE’S  LABOR  LOST:  Neely  Edwards— Fair 
one  reel  comedy.  Just  a little  suggestive.  One 
reel. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

PIPEROCK  GOES  WILD:  Pee  Wee  Holmes— 
A comedy  western  that  was  a positive  riot.  'Two 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind.- 
Small  town  patronage. 

THE  RELAY : George  Lewis — Oh  boy,  the  race 
and  the  fights  just  make  you  sweat  if  you  are 
red  blooded,  but  no  iMe  of  playing  this  college 
stuff  in  a one  horse  town.  Too  much  money  for 
rental,  that’s  all.  Two  reels. — R.  Duba,  Royal 
theatre,  Kimball,  S.  Dak. — General  patronage. 

ROOMS  FOR  RENT:  Andy  Gump — The  usual 
Gump  comedy.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

SMASH  UP:  Joe  Murphy — A fair  Gump  but 
no  knockout.  Will  get  a few  laughs.  'Two  reels. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — Small  town  patronage. 

SNOOKUM’S  OUTING:  Very  good,  as  usual. 
This  child  is  sure  clever.  Two  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

UNIVERSAL  COMEDIES:  Brother  Exhibitors, 
before  you  contract  for  next  year’s  comedies  with 
Universal,  make  sure  they’re  better  than  last  year’s 
or  you’re  licked.  They  were  naturally  terrible. 
Hope  Uncle  Carl  will  live  up  to  his  promise  and 
give  us  the  best  short  subjects  on  the  market. — • 
O.  R.  Oates,  Bridge  theatre,  Petersburg,  W.  Va. — 
Small  town  patronage. 


Letters  from  Readers 

(Continued  from  page  56) 
one  toddy  (and  no  more)  before  going  to 
bed,  and  a perfect  Oklahoman,  now  goes 
into  a secret  deal  with  one  J.  C.  Jenkins 
to  steal  that  next  summer’s  auto  classic. 
In  the  March  26  issue  he  says  J.  C.  has 
changed  from  Viola  to  Clara,  but  cars  are 
the  same  in  relative  speed.  Shucks ! Prob- 
ably like  the  fellow  at  the  country  fair 
Ford  auto  race  when,  after  landing  the 
prize,  it  was  found  that  the  “little  Old 
Ford”  had  a Cadillac  engine  under  its  belt. 

Brother  exhibitors,  keep  your  eye  on 
these  two  fellers,  and  before  you  start  on 
that  race  look  under  J.  C.’s  hood — you  may 
find  something  startling. 

Stettmund,  you’re  now  traveling  in  shady 
company. — Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. 


Missed  “Herald”  and  Jaysee 
GOLDEN  CITY,  MO.— To  the  Editor: 
We  certainly  wish  to  beg  your  pardon  for 
our  neglect  in  sending  in  our  subscription, 
but  as  we  have  been  very  busy  with  other 
matters  not  pertaining  to  picture  shows  or 
trade  journals  we  pigeonholed  your  first 
notice  and  did  not  know  that  our  sub- 
scription had  expired  until  we  got  your 
last  notice,  and  then,  after  digging  in  our 
desk  for  a while,  we  unearthed  the  first 


notice.  Of  course  we  want  the  Herald 
and  all  the  good  tilings  that  go  with  it, 
including  a visit  from  the  Honorable  J.  C. 

We  note  that  J.  C.  has  been  working  in 
Missouri  and  have  been  listening  for  the 
soft  purring  of  Clara  every  day.  How- 
ever, we  will  not  blame  him  if  he  passes 
us  up,  as  we  have  neglected  to  report  to 
“What  the  Picture  Did  for  Me”  or  to  send 
in  any  other  news  items.  Will  try  to  send 
a few  reports,  as  we  are  running  some  of 
the  new  pictures,  bought  on  campaign  book 
stories,  and  being  stung  on  a good  many 
of  them. 

Have  not  received  our  April  9 number 
of  the  Herald  nor  the  Box  Office  Record, 
so  please  hurry  them  along  and  date  my 
subscription  back  to  expiration  date. — C.  R. 
Marshall,  Palace  theatre.  Golden  City, 
Mo. 


Bow  Propaganda 

NELIGH,  neb. — To  the  Editor:  In  a 
recent  issue  of  the  Herald  I noticed  that 
Mr.  Jenkins  has  placed  Clara  Bow’s  name 
as  his  candidate  in  your  new  Popularity 
Contest.  For  once  in  my  life  I think  he 
has  used  good  judgment,  as  I think  that 
Clara  has  more  “It”  than  any  of  the  stars 
that  I can  think  of.  Of  course  you  will 
have  to  figure  out  just  what  this  “It” 
means.  I suppose  that  with  Mr.  Jenkins 
it  means  more  miles  to  the  gallon  than  it 
does  personality.  But  with  me  it  means 
that  Clara  could  have  the  theatre  if  she 
would  only  request  it. 

If  she  don’t  win  this  contest  then  I will 
be  off  Elinor  Glyn  as  long  as  I live.  Just 
think,  Elinor  sat  up  nights  writing  “It” 
so  that  Clara  could  show  the  folks  that 
she  had  “It.”  That  isn’t  all  she  has  either. 
She  has  what  makes  Elagle  Eye  Joe  sit 
around  all  day  with  that  dying  calf  look 
on  his  face,  and  then  go  home  at  night 
and  kick  his  baby  brother  out  of  bed.  I 
know  this  “It”  stuff.  It  is  something  that 
if  you  haven’t  got  it  you  wish  you  had. 
And  after  you  get  it  you  wish  someone 
else  had  it.  I believe  that  I could  use  a 
little  of  Clara’s  “It”  if  I had  it.  But  as 
long  as  she  is  entered  in  this  contest  I 
don’t  suppose  she  has  any  to  spare. 

Believe  me,  he  ought  to  run  good  in  this 
contest.  She  has  everything  in  her  favor 
and  nothing  against  her.  When  you  stop 
to  think  that  she  is  backed  by  two  as  good 
looking  men  as  myself  and  the  great  Jay 
See,  I don’t  see  any  possible  way  that  she 
could  lose.  I’ll  tell  you  this,  Neligh  air  is 
wonderful.  About  six  breaths  and  right 
away  you  think  that  you  have  lots  of  “It.” 
Anyway,  I want  to  second  Clara’s  nomina- 
tion. We  are  for  her.  (I  hope  that  if  she 
wins  this  contest  she  will  pay  the  express 
on  her  picture.) — Walt  Bradley,  Neligh, 
Neb. 


Another  for  Norma 
LENA,  WIS. — To  the  Editor:  What’s 
the  matter  with  Norma  Shearer  as  a con- 
testant in  this  beauty  contest?  Why,  she 
has  everything.  Not  only  beauty  of  face 
and  form  but  “that  certain  something,” 
which  is  better  sounding  than  “It.” 

She’s  our  choice,  only  sorry  we  didn’t 
get  around  to  do  this  sooner,  but  you  know 
“The  first  shall  be  last  and  the  last  first.” 
— Mrs.  L.  L.  Netzer,  American  Legion 
theatre,  Lena,  Wis. 


And  Still  Another 

ARVADA,  COLO. — To  the  Editor:  I 
hope  I am  not  too  late  to  nominate  Norma 
Shearer  in  your  beauty  contest.  She  looks 
like  a winner  to  me  no  matter  which  way 
you  look  at  her,  and  I know  she  appeals 
to  the  male  sex  100  per  cent.  Here’s  hop- 
ing Norma  Shearer  has  a lot  of  exhibitor 
friends  who  are  for  her,  as  we  are  here. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. 
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BOX  OFFICE  TICKER 


HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Market  Report 

This  week  111  pictures  are  listed  in  the 
“Ticker,”  an  advance  of  12  over  last  issue. 
Read  their  ratings  in  view  of  the  following 
explanation : 

Exhibitors  reporting  “What  the  Picture  Did 
for  Me”  supply  a percentage  rating  obtained 
by  dividing  average  daily  gross  of  house  record 
attraction  into  average  daily  gross  of  picture 
being  reported  on.  When  10  of  these  per- 
centage ratings  on  a picture  have  been  received, 
the  average  of  these  10  percentage  ratings 
is  entered  in  ‘The  Ticker.”  Each  addi- 
tional percentage-rating  report  received  on 
pictures  entered  is  combined  with  those  pre- 
viously received  and  the  new  average  thus 
created  is  entered. 


1. 

The  Cohens  and  Kellys  (U) 

.20 

reports. . . 

...82.05% 

2. 

The  Bat  (U.  A.) 

. .12 

66 

...76.75% 

3. 

Laddie  (F.  B.  0. ) 

. .22 

66 

...76.68% 

4. 

The  Arizona  Sweepstakes  (U) 

.11 

66 

...76.18% 

5. 

Johnny  Get  Your  Hair  Cut  (M-G-M). 

,.12 

66 

...75.92% 

6. 

Keeper  of  the  Bees  (F.  B.  0.) 

.11 

66 

...75.81% 

7. 

Tin  Hats  (M-G-M) 

.14 

66 

...75.14% 

8. 

The  Tough  Guy  (F.  B.  0.) 

.12 

66 

...74.48% 

9. 

Chip  of  the  Flying  U (U) 

.10 

66 

...74.30% 

10. 

The  Volga  Boatman  (P.  D.  C.) 

.17 

66 

...72.82% 

11. 

The  Vanishing  American  (Para) 

.22 

66 

...72.72% 

12. 

Senor  Daredevil  (F.  N.) 

.15 

66 

...72.66% 

13. 

Ella  Cinders  (F.  N.) 

.19 

66 

...72.63% 

14. 

The  Unknown  Cavalier  (F.  N.) 

.18 

66 

...70.77% 

15. 

The  Night  Cry  (W.  B.) 

.14 

“ 

...70.05% 

16. 

The  Campus  Flirt  (Para) 

.21 

66 

...69.28% 

17. 

The  Last  Frontier  (P.  D.  C.) 

.11 

66 

...68.54% 

18. 

Twinkletoes  (F.  N.) 

.11 

66 

...68.36% 

19. 

We’re  in  the  Navy  Now  (Para) 

.23 

66 

...67.91% 

20. 

Let’s  Get  Married  (Para) 

.11 

66 

...67.45% 

21. 

Three  Bad  Men  (Fox) 

.12 

66 

...67.40% 

22. 

The  Son  of  the  Sheik  (U.  A.) 

.18 

66 

. . .67.16% 

23. 

Up  in  Mabel’s  Room  (P.  D.  C.) 

.13 

66 

...66.92% 

24. 

The  Quarterback  (Para) 

.28 

66 

...66.82% 

25. 

The  kid  Brother  (Para) 

.11 

66 

...66.63% 

26. 

Sea  Horses  (Para) 

.10 

66 

...66.40% 

27. 

Across  the  Pacific  (W.  B.) 

.11 

66 

...66.00% 

28. 

The  Black  Pirate  (U.  A.) 

.19 

66 

...65.94% 

29. 

The  Buckaroo  Kid  (U) 

.10 

66 

...65.80% 

30. 

Lone  Hand  Saunders  (F.  B.  0.) 

.15 

. . .64.40% 

31. 

Behind  the  Front  (Para) 

.15 

66 

...64.20% 

32. 

Brown  of  Harvard  (M-G-M) 

.22 

66 

...63.81% 

33. 

Sweet  Daddies  (F.  N.) 

.12 

66 

...63.16% 

34. 

Little  Annie  Rooney  (U.  A.) 

.10 

66 

...62.90% 

35. 

Private  Izzy  Murphy  (W.  B.) 

.11 

66 

...62.73% 

36. 

That’s  My  Baby  (Para) 

.12 

66 

...62.42% 

37. 

Skinner’s  Dress  Suit  (U) 

.12 

66 

...62.17% 

38. 

Tramp,  Tramp,  Tramp  (F.  N.) 

.11 

66 

...61.45% 

39. 

The  Devil  Horse  (P) 

.10 

“ 

61.10% 

40. 

The  Man  in  the  Saddle  (U) 

.13 

60.53% 

41. 

Rolling  Home  (U) 

.12 

64 

60.50% 

42. 

The  Midnight  Sun  (U) 

.12 

46 

60.42% 

43. 

Subway  Sadie  (F.  N.) 

.14 

60.14% 

44. 

Under  Western  Skies  (U) 

.10 

60.10% 

45. 

War  Paint  (M-G-M) 

.21 

64 

59.67% 

46. 

Upstage  (M-G-M)  

.17 

59.64% 

47. 

The  Two  Gim  Man  (F.  B.  0.) 

.22 

64 

59.54% 

48. 

The  Teaser  (U) 

.10 

44 

59.50% 

49. 

His  People  (U) 

.11 

64 

59.36% 

50. 

A Regular  Scout  (F.  B.  0.) 

.10 

59.30% 

51. 

Forever  After  (F.  N.) 

.12 

44 

59.17% 

52. 

It  Must  Be  Love  (F.  N.) 

.19 

44 

59.00% 

53. 

The  Waning  Sex  (M-G-M) 

.22 

57.91% 

54. 

What  Happened  to  Jones  (U) 

.14 

44 

57.79% 

55. 

The  Flaming  Frontier  (U) 

.16 

57.63%' 

56. 

The  Johnstown  Flood  (Fox) 

.11 

44 

56.90% 

57. 

The  Unknown  Soldier  (P.  D.  C.) 

.10 

56.70% 

58. 

Old  Clothes  (M-G-M) 

.11 

44 

56.54% 

59. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

.12 

56.42% 

60. 

Mantrap  (Para)  

.12 

44 

56.34% 

61. 

The  Wilderness  Woman  (F.  N.) 

.11 

44 

56.27% 

62. 

Tony  Runs  Wild  (Fox) 

.11 

56.27% 

63. 

Her  Big  Night  (U) 

.12 

64 

56.08% 

64. 

Tin  Gods  (Para) 

.14 

46 

55.57% 

65. 

Men  of  Steel  (F.  N.) 

.23 

55.08% 

66. 

Variety  (Para)  

.10 

54.60% 

67. 

One  Minute  to  Play  (F.  B.  0.) 

.24 

44 

54.59% 

68. 

The  Dark  Angel  (F.  N.) 

.11 

54.27% 

69. 

Prisoners  of  the  Storm  (U) 

.15 

54.13% 

70. 

The  Temptress  (M-G-M) 

.11 

66 

54.00% 

71. 

The  Road  to  Mandalay  (M-G-M) 

..18 

53.56% 

72. 

The  Clash  of  the  Wolves  (W.  B.).... 

.10 

46 

53.30% 

73. 

Battling  Butler  (M-G-M) 

.18 

64 

52.89% 

74. 

Forlorn  River  (Para) ! 

.16 

52.88% 

75. 

Aloma  of  the  South  Seas  (Para) 

.12 

52.83% 

76. 

Paradise  (F.  N.) 

.14 

44 

52.43% 

77. 

The  Flaming  Forest  (M-G-M) 

.15 

44 

52.27% 

78. 

Kid  Boots  (Para) 

.12 

51.84% 

79. 

The  Wanderer  (Para) 

.10 

51.40% 

80. 

Poker  Faces  ( U ) 

.13 

64 

51.38% 

81. 

Born  to  the  West  (Para) 

.15 

46 

51.34% 

82. 

Midnight  Lovers  (F.  N.) 

.10 

46 

51.30% 

83. 

Desert’s  Toll  (M-G-M) 

.10 

66 

51.10% 

84. 

Partners  Again  (U.  A.) 

.11 

“ 

50.54% 

85. 

Sparrows  (U.  A.) 

.13 

44 

50.31% 

86. 

Wet  Paint  (Para) 

.10 

50.10% 

87. 

The  Barrier  (M-G-M) 

.11 

46 

50.00% 

88. 

The  Runaway  Express  ( U ) 

.15 

44 

49.93% 

89. 

Mare  Nostrum  (M-G-M) 

.22 

49.31% 

90. 

The  Million  Dollar  Handicap  (P.D.C.) 

.16 

46 

48.87% 

91. 

Miss  Nobody  (F.  N.) 

.15 

44 

48.54% 

92. 

Padlocked  (Para)  

.11 

48.36% 

93. 

Her  Honor  the  Governor  (F.  B.  0.). 

.13 

44 

48.30% 

94. 

The  Eagle  of  the  Sea  (Para) 

.15 

64 

48.06% 

95. 

The  Waltz  Dream  (M-(i-M) 

.12 

66 

47.75% 

96. 

The  Still  Alarm  (U) 

.10 

66 

47.50% 

97. 

The  Show  Off  (Para) 

.10 

47.00% 

98. 

The  New  Commandment  (F.  N.) 

.10 

46 

47.00% 

99. 

Take  It  From  Me  (U) 

.10 

44 

46.50% 

100. 

The  Marriage  Clause  (U) 

.10 

44 

45.70% 

101. 

The  Border  Sheriff  (U) 

.10 

45.00% 

102. 

Blarney  (M-G-M)  

.16 

46 

43.44% 

103. 

There  You  Are  (M-G-M) 

.15 

44 

43.20% 

104. 

Miss  Brewster’s  Millions  (Para) 

.11 

46 

42.36% 

105. 

So’s  Your  Old  Man  (Para) 

.11 

66 

42.09% 

106. 

La  Boheme  (M-G-M)  

.14 

46 

39.36% 

107. 

The  Canadian  (Para) 

.14 

64 

38.50% 

108. 

The  Magician  (M-G-M) 

.13 

44 

.....36.69% 

109. 

Bardelys  the  Magnificent  (M-GI-M)... 

.11 

35.36% 

110. 

The  Brown  Derby  (F.  N.) 

.14 

44 

31.29% 

111. 

Wild  Justice  (U.  A.) 

.22 

66 

29.22% 
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CHICAGO  PERSONALITIES 

By  D.  H.  . ■'  = 


Exhibitors  of  Chicago  were  midnight  hosts  to  hand  leaders,  news- 
paper and  trade  paper  representatives  in  the  Crystal  Room  of  the 
Sherman  Hotel,  April  13.  The  conclave  developed  into  more  of  a 
business  meeting  than  guests  believed  a midnight  supper  would  be. 

Ludwig  Siegel,  manager  of  the  Exhibitors  Ball  to  be  staged  May  4, 
made  a short  speech  followed  by  a shorter  one  by  A1  Sobler  and  another 
by  Paul  Ash. 


The  purpose  of  the  meeting  and  sup- 
per was  to  afford  an  opportunity  for 
suggestions,  discussion  and  rallying  for 
the  coming  dance 
which  will  be 
held  at  the  Stev- 
ens hotel. 

Newspaper  in- 
terest in  the  af- 
fair, exhibitor  in- 
terest and  the 
general  commu- 
nity interest  in  it 
have  proved  to 
be  among  those 
fortunate  assets 
difficult  but  un- 
necessary to  ex- 
plain. Those  cir- 
cumstances have  .41  .Sobler 

been  obvious 

enough  that  the  success  of  the  dance  finan- 
cially is  assured.  A conservative  estimate 
shows  a potential  sale  of  3,000  tickets. 

“Your  affair  is  hound  to  be  a success,” 
said  Ash  at  the  supper  in  a man-to-man 
tone.  “You’ve  got  to  watch  out  for  only 
one  thing  now.  Cut  your  program  until 
you  have  no  commonplace  acts  on  it. 
People  would  rather  have  one  darn  good 


act  than  15  that  are  common  place.”  And 
everyone  agreed  that  Ash  ought  to  know 
what  he’s  talking  about  because  he’s  the 
master  mind  where  entertainment  is  the 
craft. 

Ash  will  arrive  at  11:30  with  his  band, 
he  said,  and  stay  the  rest  of  the  night 
(“if  Mr.  Petrillo  will  let  me”)  and  Mr. 
Tames  Petrillo  who  was  sitting  beside 
him,  winked. 

Philip  Sousa  will  supply  one  of  the 
two  super  de  luxe  * orchestras  at  the 
dance. 

Since  the  affair  has  taken  such  unex- 
pected proportions  various  people  at  the 
supper  expressed  the  regret  that  tickets 
have  not  been  placed  on  sale  at  $20  a 
couple  instead  of  $10  a couple.  It  will 
probably  be  the  best  $10  worth  of  en- 
tertainment and  notables  Chicagoans 
have  witnessed  since  the  Columbia  ex- 
position in  ’93. 

Others  at  the  meeting  were:  Emil  Stern,  Ben- 
nie Krueger,  Bennie  Meroff,  Del  Delbridge,  A1 
Short,  Art  Kahn,  Johnnie  Parsons,  Walter 
Blaufuss,  and  Ted  Leary. 

Tod  Sloan  of  the  “Chicago  American, “ STEVE 
MONTGOMERY  and  JACK  FORD  of  the  Daily 
News  Screen  Service,  Leslie  Mason  of  Motion 
Picture  News,  Winona  Flavian  of  Capitol  theatre 


“WOLVES  OF  THE  AIR” 

. V/,  JOHNNIE  WALKER 


MILDRED 

HARRIS 

LOIS  BOYD 
JAY  HUN 


For  Illinois 


Directed  by 
FRANCIS  FORD 

with  GAYNE  WHITMAN 
MAURICE  COSTELLO 

For  Indiana 
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Cecil  De  Mille  discusses  “King  of 
Kings,"  P.  D.  C.  film,  with  Harry 
Lorch  at  the  Chicago  Santa  Fe  station. 


and  her  assistant,  Bonnie  Hiatt,  Tess  Heraty  and 
Pearl  Goldstein  of  Exhibitors’  Association  office. 

Arthur  Lueder,  postmaster,  requests  us 
to  say:  “If  you  move,  notify  the  post  of- 
fice and  fill  out  a blank  giving  the  old  and 
new  addresses  in  both  cases.  Mail  the 
blank  promptly  so  that  you  may  continue 
to  receive  your  paper  without  interruption.” 
^ ^ 

Jack  Miller  returned  from  Springfield  the 
latter  part  of  last  week,  following  the  de- 
feat of  the  “Six  Day  Bill.”  The  trip  made 
necessary  his  absence  from  the  big  rally  at 
the  SheiTnan. 

^ ^ ^ 

I got  a letter  from  Tom  North,  who  was 
in  Omaha  at  time  of  writing.  Tom’s  mod- 
esty prevented  him  from  explaining  his 
trip  but  from  other  sources  I gather  that 
he  informed  the  Nebraskans  about  Aesops 
Fables  and  Topics  of  the  day  by  way  of 
radio.  He  was  on  WOW  April  4 and  on 
WSBT  a few  days  previous  at  South  Bend, 
Ind. 

There’s  a son  for  Pathe  to  be  proud  of. 
* * * 

Exhibitors  on  the  South  Side  hereafter 
will  buy  their  F.  B.  O.  pictures  from  Joe 
Lyon, — at  least  some  of  their  pictures  from 
him.  Joe  signed  up  with  Jack  Sampson  a 
few  days  ago  and  he’s  out  for  that  two 
ticket  prize  for  the  May  fourth  dance  at 
the  Stevens. 


Clyde  Eckhardt  plays  host  when  Mary 
Duncan,  of  “Shanghai  Gesture,"  visits 
him  before  leaving  for  Hollywood  and 
the  Fox  studios. 


Preordained 


'' the  final  result  of  the  motion  picture 

on  the  screen  was  preordained  from  the 
day  that  Edison  got  his  first  sample  of 
Eastman  film.”* 

That  was  in  1889.  And  today  the  film 
that  made  motion  pictures  practical  is  the 
film  that  makes  the  most  of  the  cinema- 
tographer’s art  and  carries  all  the  quality 
through  to  the  screen— Eastman  Film. 

*Page  209  “A  Million  and  One 
Nights,  the  History  of  the  Motion 
Picture” — by  Terry  Ramsaye. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Went  So  Big  At  Finheistein  and  Ruben  State  in 
Minneapolis  That  it  Has  Been  Boohed 
Over  Entire  Circuit! 

A laughing  riot  at  the  Strand,  New  York, 
beginning  February  26th. 

The  same  at  Balaban  and  Katz’s  Roose- 
velt, Chicago,  beginning  February  28th. 
Booked  also  by  Rowland  and  Clark 
Circuit. 

Libson  Theatres,  Cincinnati  and  Dayton. 
James  Theatre,  Columbus. 

Alamo  Theatre,  Louisville,  Etc.,  Etc. 


*‘We  played  * Shoulder  Arms*  in  its  world 
premiere  revival  to  the  most  colossal 
business  in  the  history  of  our  theatre.** 

Ike  Friedman,  President, 

Akron  Theatres  Co.,  Akron,  O. 


Pafh^picture 


TRADE 


MARK, 


MERVYN  LE  ROY  (right) 
becomes  a director  of  fea- 
ture length  pictures  by  assignment 
of  John  McCormick,  production 
manager  of  First  National. 

Arthur  stone  (left)  is  a 

new  comedy  star  that  First 
National  is  featuring  in  “Patent 
Leather  Kid”  with  Richard  Bar- 
thelmess. 


TWO  SECTIONS 


SECTION  II 


>1.  XXIX,  No.  6 


April  23,  1927 


‘MARK  OF  ZORRO’ 


‘BLOOD  AND  SAND’ 


“THREE  MUSBvETEERS’ 


‘THE  TEMPTRESS” 


“BEN-HUR” 


JOS.  M.  SGHENGK,  Presents 


FRED  NIBLO 
PRODUCTIONS 


‘‘Camille 


IN  PREPARATION 


“THE  ENEMY” 


By  CHANNING  POLLOCK 


For  METRO-GOLDWYN-MAYER 


April  23,  1927 
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Park 

French 

NOW  WITH 

UNITED  ARTISTS 

CADDO  PRODUCTIONS 


Settings  for 

“TWO  ARABIAN 
KNIGHTS” 

United  Artists 


MONTE 

BLUE 

Star  of 

“Wolf’s  Clothing” 
“Bitter  Apples” 
“The  Brute” 

IN  PRODUCTION 

“THE  BLACK 
DIAMOND 
EXPRESS” 

Warner  Bros. 
Productions 
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STUDIO  SECTION  OF 


April  23,  1927 ' 


“ J^ING  OF  KINGS,”  P.  D. 

C.  film,  opened  at  the 
Gaiety  April  ig  ivith  one  of  the 
leading  roles  played  by  Jac- 
queline Logan. 


'T^HE  shy  Chang  Chi  Yuen  of 
China  visits  Colleen  Moore 
at  the  First  National  studios, 
Burbank.  And  shy  Chang  Chi 
is  also  a film  star. 


A N order  for  casts  for  three 
pictures  for  "tomorrow” 
causes  the  downcast  expression 
of  Jack  Votion,  casting  direc- 
tor of  F.  B.  0. 


George  Sidney  is  an  au- 
gust officer  of  the  Hun 
army  in  "Lost  at  the  Front,” 
F.  N.  film.  And  General  Au- 
gust is  his  name  in  the  film. 


Lo3  Angeles  Office: 
5617  Hollywood  Blvd. 
Tel:  Gladstone  3754 


Ray  Murray 
Harry  E.  Nichols 


A monthly  supplement  of  Exhibitors  Herald  devoted  to  production. 


New  York  Office: 

565  Fifth  Ave. 

Tel:  Vanderbilt  3612 


John  S.  Spabco 
James  Beecroft 


Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  111.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Qifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


Production  Costs 

PRODUCTION  costs  have  mounted  steadily  year  by 
year  since  the  commencement  of  the  business.  This 
brings  about  an  economic  situation  that  is  fraught  with* 
real  peril.  Obviously,  production  costs  cannot  be  per- 
mitted to  continue  to  mount  up  indefinitely  or  the  pos- 
sible peril  may  be  materialized.  The  only  condition  that 
would  ward  off  danger,  with  production  costs  constantly 
increasing,  would  be  a constantly  and  proportionately  in- 
creasing revenue  at  the  box  offices.  Theatre  revenues 
have  been  increasing  and  the  increase  is  likely  to  con- 
tinue for  some  time  at  least;  but  the  increase  has  not 
been  a proportionate  one  and  has  not  been  sufficient  to 
offset  the  increase  in  production  costs. 

This  is  the  situation  that  producers  faced  at  the  mo- 
ment of  laying  plans  for  the  coming  season’s  product. 

It  is  plain  that  the  problem  was  a serious  one.  Obvi- 
ously, whatever  course  to  be  taken  must  be  one  that 
would  avoid  any  lowering  or  cheapening  of  production 
standards.  Yet  a lesser  sum  must  be  spent  for  production 
on  the  whole.  Various  important  decisions  were  arrived 
at,  some  of  which  are  referred  to  below. 

* * * 

To  Curtail  Super-Specials 

ONE  of  the  decisions  made — as  a production  survey  of 
activities  in  Hollywood  at  this  time  will  reveal — was 
to  limit  strictly  the  number  of  so-called  super-specials  to 
be  made  for  the  coming  season.  Instead  of  going  in  for 
pictures  of  this  type,  representing  huge  individual  expen- 
ditures, there  was  to  be  an  intensification  upon  the  pro- 
gram type  of  picture,  making  it  as  solidly  attractive  as 
possible. 

This  decision  which  represents  a main  influence  on 
production  for  the  coming  year  will  be  regarded  most 
favorably  by  the  vast  majority  of  exhibitors.  The  general 
run  of  theatres  are  dependent  for  existence  and  profit  on 
a steady  flow  of  good  subjects.  The  occasional  special  of 
great  box  office  appeal  falls  far  short  of  solving  the  exhi- 
bitor’s product  problem.  These  subjects  entail  high 
rental  charges  and  while  they  mean  big  receipts  for  the 
particular  engagements  they  do  not  always  insure  big 
profits  and,  in  fact,  frequently  show  a direct  loss  as  well 
as  an  indirect  loss  through  diverting  business  from  regu- 
lar attractions. 

Any  policy  which  will  lead  to  a steady  flow  of  pictures 
of  higher  attraction  value,  without  special  emphasis  upon 
the  big  special  type  of  production,  is  a beneficial  develop- 
ment as  far  as  the  theatres  are  concerned. 

The  necessity  of  curbing  costs  in  studio  operation  has 
resulted  in  many  practical  changes  and  innovations.  One 
of  the  most  conspicuous  of  these  is  a general  tendency 
toward  the  maintenance  of  so-called  permanent  sets.  In 
the  years  gone  by  a tremendous  sum  of  money  has  been 
wasted  by  the  striking  of  sets  that  with  small  alterations 
would  be  as  good  as  new  for  subsequent  use. 

Only  a few  years  ago  the  late  Thomas  H.  Ince  used  to 
be  subjected  to  criticism  in  production  circles  for  his 
re-use  of  settings,  despite  the  fact  that  on  subsequent  use 
they  served  their  purpose  just  as  well  as  they  did  with 
respect  to  the  picture  for  which  they  were  originally 
built.  Now,  however,  a producer  is  liable  to  no  criticism 


for  the  re-use  of  sets;  in  fact,  it  is  a matter  of  pride  for 
a producer  to  be  able  to  demonstrate  bis  ingenuity  in 
making  a single  setting  serve  many  purposes. 

In  tbis  connection  it  is  important  to  note  tbat  there  is 
no  unwise  economy  involved.  The  intelligent  re-use  of 
substantially  built  sets  is  tborougbly  sound  procedure 
which  results  in  the  elimination  of  waste  without  any 
cheapening  of  screen  values. 

* * * 

Improve  Technical  Methods 

IN  getting  production  costs  more  carefully  in  hand  vari- 
ous other  major  economies  are  being  practiced.  The 
advance  in  technical  methods  and  operations  has  been 
such  as  to  enable  producers  to  get  hitherto  utiattainable 
effects  by  means  which  do  not  involve  the  costs  of  the 
former  exports  and  at  the  same  time  lend  a great  attrac- 
tion and  entertainment  value  to  the  pictures. 

As  studio  activities  have  gone  on  year  by  year  there  has 
been  developed  a corps  of  technicians  who  are  marvels  at 
their  crafts;  these  experts  produce  effects  of  almost  un- 
believable realism  out  of  plaster,  lath  and  paint.  They 
are  vastly  important  in  the  cause  of  economic  production 
and  behind  a screen  of  obscurity  they  are  doing  a work 
that  is  indispensable  to  the  continuance  of  the  industry  as 
presently  constituted.  In  Hollywood  it  is  frequently  re- 
marked that  at  a distance  it  is  difficult  to  distinguish 
between  a setting  and  a permanent  building,  except  that 
the  setting  looks  more  permanent  and  substantial. 

Pictures  are  being  planned  and  prepared,  in  advance 
of  photographic  work,  to  an  extent  unheard  of  a few 
years  ago.  Stories  are  written,  re-written  and  discussed 
until  they  are  clearly  envisioned  by  everyone  concerned, 
so  that  when  camera  work  starts  there  is  no  guess-work 
or  indecision  on  what  is  to  be  done.  These  matters  are 
all  vital  factors  in  the  regulation  of  production  costs. 

* * * 

Lighting  Innovations 

IMPORTANT  experiments  are  now  under  way  in  the 
leading  studios  on  the  matter  of  the  introduction  of 
incandescent  lighting  for  photographic  purposes.  The 
present  lighting  system  accounts  indirectly  for  a tremen- 
dous waste  in  production.  The  necessary  manipulation  of 
the  arc  and  mercury  lamp,  their  care  and  adjustment, 
causes  long  waits  and  delays  on  the  sets  and  the  time  thus 
lost  represents  a huge  expenditure.  It  is  believed  that  a 
properly  adapted  incandescent  lighting  system,  because 
it  would  be  more  flexible  and  would  require  less  care, 
would  mean  a large  saving  in  production.  Electrical  and 
studio  experts  are  cooperating  on  the  development  of 
such  a system.  The  successful  outcome  of  their  efforts 
will  be  another  step  toward  the  elimination  of  wasteful 
expenditure  in  production. 

Another  development  of  consequence  is  the  more  ap- 
propriate recognition  that  is  being  given  to  screen  writers. 
Almost  generally  the  writer  is  now  being  accepted  as  a 
far  more  vital  figure  in  production  than  previously.  It  is 
now  being  declared  that  the  hest  pictures  are  being  made 
“in  script.”  The  ascendency  of  the  writer  means  better 
planning  and  preparation;  more  inexpensive  editing  on 
paper  and  less  expensive  editing  on  the  set  and  in  the 
cutting  room. — Martin  J.  Quigley. 
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IN  CONFERENCE 

RAMBLING  ’ROUND 

The  great  producer  sat  on  his  throne  looking  over  his  morning  mail. 

The  great  producer  was  a smart  business  man.  He  always  had  an 
ear  to  the  ground,  so  to  say.  In  other  words,  he  had  his  finger  always  on 
the  public  pulse.  No  suggestion  was  overlooked  if  it  conduced  to  giving 
the  public  what  it  wanted.  He  finished  reading  the  letter  and  pressed  the 
button  on  which  was  printed  the  letters  “S.  E.,”  which,  as  everyone  knows, 
is  the  abbreviation  for  scenario  editor.  In  a few  moments  the  individual 
wearing  that  title  entered  tremulously  and  stood  before  the  throne  awaiting 
the  royal  command. 

The  great  producer  handed  the  letter  to  his  minion  and  indicated  that 
he  was  to  read  it.  “I  always  regard  the  wishes  of  the  public,”  declared  the 
great  producer.  “We  must  be  responsive  to  all  outside  suggestions;  I 
think  we’d  better  buy  this  play  ‘The  Captive’  and  make  a picture  of  it.” 
The  editor  wriggled  with  embarrassment.  He  glanced  at  the  letter  again 
nervously.  Finally  he  blurted  out : ‘‘But  I don’t  see  how  we  can  possibly 
make  a picture  out  of  this  play.  Why  the  heroine  of  it  is  a Lesbian.” 

The  producer  was  thoughtful  at  this.  Finally  his  rugged  features  were 
illumined  with  a smile  of  triumphant  understanding.  “Well,  we  won’t  let 
that  stop  us,”  he  cried  joyously,  “we’ll  change  it  and  make  her  an 
American !” 

* * * 

The  feminine  stars  are  not  alone  in  their  battle  against  increasing  weight.  Some 
of  the  important  males  of  the  screen  keep  on  a rigid  diet  in  order  to  maintain  their 
sylphlike  hggers.  During  a discussion  of  embonpoint  at  a Hollywood  dinner 
recently.  Jack  Holt  gave  voice  to  the  following:  “It’s  my  one  ambition  in  life  to 
die  of  an  appoplectic  stroke.” 

“In  the  presence  of  prominent  picture  stars,”  according  to  Los  Angeles  papers, 
a prize  fighter  was  stabbed  to  death  in  an  “exclusive  Hollywood  club”  some  nights 
ago.  The  story  was  broadcast  via  the  various  telegraphic  news  services  without 
regard  to  the  true  facts  that  the  “exclusive  club”  was  a bootleg  joint  frequented  by 
gamblers  and  hijackers,  that  there  were  no  stars  present  and  that  the  prize  fighter 
was  accidentally  killed  by  falling  on  a sharp  sliver  of  glass. 

However,  Hollywood  news  has  been  pretty  scarce  lately  and  folks  were  beginning 
to  forget  that  there  was  such  a place. 

West  Is  Tough  on  Easterners 

There  is  an  old  saying  that  one  cannot  mix  oil  and  water,  but  the  amalgamation 
of  the  Eastern  and  Western  Paramount  producing  staffs  has  been  accomplished 
without  bloodshed.  Perhaps  it  might  be  more  accurate  to  say  that  the  East  has 
been  swallowed  up  by  the  West.  All  is  serene  on  the  surface,  but  there  is  said  to 
be  seething  discontent  below  the  peaceful  ripples.  Directors,  stars  and  writers  are 
complaining  against  the  alleged  “Poverty  Row”  methods  of  the  executives  and 
most  of  them  are  reported  to  be  seeking  contract  releases. 

First  Fiddle  or  F.  B.  O. 

Slightly  apropos  of  the  foregoing  the  zvise  ones  zsiho  just  knozv  that  Famous  Players- 
Lasky  zvas  the  pozner  behind  the  last  purehase  of  F.  B.  0.,  are  nozsu  quite  sure  of  it.  They 
cite  as  proof  po.zitive  the  selection  of  William  LeBaron  as  vice-president  and  production 
chief  of  the  latter  company.  LeBaron  has  been  production  head  of  Famous  in  the  East 
at  a salary  far  in  excess  of  the  sums  paid  F.  B.  O.  executives.  Bill  zvas  to  have  come 
IVest  zvhen  production  zvas  discontinued  but,  according  to  expert  testimony,  he  declined 
to  play  second  fiddle  to  Ben  Schulberg. 

Rork  to  Film  Rogers  Horning  in  at  Washington 
Will  Rogers  is  to  take  another  flyer  in  the  films.  He  has  been  signed  by  Sam  Rork 
to  play  in  a modernized  version  of  “A  Texas  Steer,”  Charles  Hoyt’s  famous  comedy 
of  Texas  and  Washington,  D.  C.  When  Rogers  made  that  series  of  pictures  for 
the  old  Goldwyn  company  some  years  ago,  he  was  “the  man  nobody  knew,”  outside 
of  Manhattan  Island.  In  other  words  he  was  a sort  of  flop.  Since  then  he  has  be- 
come one  of  the  outstanding  figures  of  the  day,  as  humorist,  lecturer  and  writer. 
.\  political  satire  of  today  containing  the  comedy  elements  that  were  in  the  old 
“Texas  Steer”  should  be  a tremendous  box-office  success  especially  with  Will  play- 
ing the  part  of  “Maverick  Brander,”  the  rancher  elected  to  congress. 

John  Russell,  the  famous  short  story  writer  and  A1  Cohn  were  driving  on 
Hollywood  Boulevard  en  route  to  a golf  course  for  a “story  conference.” 

/4s  they  passed  Grauman’s  new  Chinese  theatre,  Russell  who  has  just  returned 
from  China,  declared  critically  that  “there  was  never  anything  like  that 
structure  in  all  of  China.”  “But,”  explained  Al,  with  true  Hollywoodian 
loyalty,  “that’s  because  Sid  Grauman  has  never  been  in  China.” 

Hollywood  has  a new  night  life  oasis  in  Leach  Cross’  restaurant,  just  around  the 
corner  from  the  Legion  Stadium,  where  the  art  of  pounding  noses  and  scrambling 
ears  is  practiced  each  and  every  Friday  night.  The  former  New  York  pugilist  and 
Ghetto  pride  is  cleaning  up.  Funny  how  the  “one  bright  spot”  shifts  in  Hollywood. 

Just  a few  years  ago  there  was  only  one  restaurant  open  after  dinner — John’s  Chop 
House.  Now  there  are  a half  dozen  places  where  one  may  toy  with  the  festive 

{Continued  on  page  28) 


IT  couldn’t  be  done.  No,  sir,  it  never 
had  been  done  before.  That’s  what 
the  wiseacres  said  when  Frank  W.  Vincent, 
general  Western  representative  of  the  Or- 
pheum  circuit,  decided  to  have  the  N.  V.  A. 
benefit  run  through  three  houses  in  one 
night.  It  was  to  start  at  Pantages,  go  to 
the  Hill  street  and  then  the  Orpheum, 
the  same  players  appearing  at  each  show. 

Vincent  demonstrated  he  was  right  in 
his  judgment.  Each  house  played  capacity. 
A Whispered  Ambition 
Mentioning  the  benefit,  a lot  of  motion 
picture  folks  took  part.  Anita  Stezvart 
sang.  And  how ! She  has  a remarkably 
sweet  lyric  soprano  voice.  Musical  ambi- 
tion has  been  hers  ever  since  she  entered 
motion  pictures.  Norma  Talmadge  calls 
attention  to  this  in  her  memoirs  in  the 
Saturday  Evening  Post.  Miss  Stewart 
whispered  to  her  friends  that  ultimately 
she  wants  to  be  a grand  opera  star.  Vita- 
phone  can  have  exclusive  rights. 

* * * 

Golf  Entries  Pour  In 

That  First  Annual  Golf  Tournament 
under  the  auspices  of  Exhibitors  Heralb 
is  getting  the  motion  picture  stars,  pro- 
ducers and  others  “all  het  up.”  Douglas 
Fairbanks  has  entered.  So  has  Joseph  M. 
Schenck.  Entries  are  pouring  in  on  Alfred 
A.  Cohn,  treasurer  of  the  Tournament 
Committee,  of  which  Brandon  Hurst  is 
chairman.  .41  Christie,  Mike  Gore,  Eddie 
Mannix,  Bill  Seiter,  Eddie  Sutherland  and 
Schenck  are  among  those  on  the  commit- 
tee. Doug’s  son  is  a good  golf  player  and 
determined  to  “trim  dad”  at  the  tourney. 

^ ^ 

Everything  is  set  for  a special  party  that 
the  Hi-Hatters,  the  theatrical  press  repre- 
sentatives of  Los  Angeles,  are  going  to 
give  the  producing  managers  early  in  May. 
Bud  Lollier,  of  West  Coast,  has  charge  of 
the  arrangements,  and  is  being  ably  as- 
sisted by  Frank  Bruner,  of  the  Belasco, 
“Rasty”  Wright,  of  Loew’s  State ; Bob 
Collier,  Andy  Hervey,  Ham  Beall,  Ken 
McGaffey  and  Sam  Cohn. 

* * * 

Probably  Thinks  Fairbanks  Is  the  Name 
of  a Loan  & Trust  Company 
They’re  still  talking  about  Gloria  Swan- 
son’s party  and  what  happened  there.  It 
was  “Gloria-ous.”  A young  woman  writer 
for  a “fan”  magazine  approached  Eugene 
O’Brien  and  addressed  him  as  Jack  Mul- 
hall.  Gene  jumped  at  the  humor  of  the 
situation  and  “doubled”  for  Jack.  The  girl 
w-riter  talked  of  many  subjects  and  then 
Gene  said : “What  do  you  think  of  Eugene 
O’Brien?” 

“A  finished  actor,”  she  said,  “but  lax  in 
his  gestures.” 

“That’s  my  trouble,  too,”  remarked  the 
supposed  Mulhall. 

“Oh  no,”  she  answered,  “you’re  just  full 
of  pep.  You  show  it  right  now.”  Vadja 
was  right.  You  Never  Know  Women. 

* * * 

Sid  Grauman  is  studying  up  on  Chinese, 
to  have  proper  atmosphere  for  his  mag- 
nificent new  theatre  which  opens  May  11th. 
Sid  has  discovered  that  the  first  Chinese 
symbol  in  writing  was  a man  standing  be- 
fore a mountain.  All  other  characters  are 
based  on  this.  If  the  man  gets  married  a 
line  is  placed  alongside  him.  If  he  has 
children  there  are  shorter  lines.  If  he  gets 
in  a fight  there  are  dots  and  dashes.  If 

he  makes  big  money well,  ask  Sid. — 

he  knows.  Hap  O’Connor  says  the  proper 
slogan  for  the  new  Chinaman  is  “Sell  It 
to  the  Marines.”  But  that  hasn’t  anything 
to  do  with  Sid’s  theatre  or  M-G-M. 

— J.  M.  Loughborough. 
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Commission  Closes  Stanton 
Studios  in  Fraud  Campaign 

Order  “School”  Head  to  Return  Funds  to  Mothers  of  “Stu- 
dents”; Attorney  for  State  Body  Declares  Institution  Is 
Myth ; Hays  Office  and  Police  Cooperating  in  Drive 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — The  California  State  Labor  Commission  yes- 
terday charged  that  a gigantic  plot  had  been  fomented  to  fleece  all  comers  of 
thousands  of  dollars.  The  commission  demanded  that  Charles  Harold  Stanton 
immediately  cease  operations  and  that  he  return  vast  sums  of  money  to  mothers 
whose  children  were  to  be  trained  for  motion  pictures. 

Says  Stanton  Knows  Nothing  About  Films 
Charles  F.  Lowey,  attorney  for  the  commission,  declares  that  although  Stan- 
ton pretends  to  be  the  head  of  the  Juvenile  Talent  Development  Studios  at  2823 
Allessandro  street  he  is  working  without  a studio  and  has  not  a particle  of 
knowledge  of  the  business  he  is  supposed  to  teach. 


Hays  Invites  Writer  to 
Get  Data;  Would  Stop 
Trek  of  Girls  to  Coast 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Thomson 
Burtis,  a writer  for  several  national 
magazines,  is  scouting  around  Holly- 
wood gathering  material  for  a series  of 
articles  to  be  published  in  “The  Ameri- 
can Boy”  and  “The  American  Girl.” 
Burtis  is  working  in  conjunction  with 
the  Motion  Picture  Producers  Associa- 
tion (the  Hays  body),  obtaining  facts 
which,  when  printed,  are  designed  to 
prevent  the  rush  of  aspiring  stars  to 
Hollywood. 

Mae  Murray  and  Divani 
on  African  Expedition 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Mae  Mur- 
ray and  her  husband,  Prince  M.  Divani, 
left  on  Friday  for  a world  tour  which 
will  take  them  to  Africa.  They  will  join 
a hunting  party  of  English  and  Ameri- 
can sportsmen  into  darkest  Africa.  Upon 
her  return  Miss  Murray  is  scheduled  to 
make  a picture  for  United  Artists. 

Stein  Buys  Contract 
Release  from  Warners 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Paul  L. 
Stein,  director,  who  came  to  this  country 
a year  ago  to  direct  for  Warner  Broth- 
ers, has  purchased  his  release  from  that 
company  after  completing  “The  Climb- 
ers.” He  made  “My  Official  Wife”  and 
“Don’t  Tell  the  Wife,”  two  pictures 
which  have  proved  very  popular.  He 
formerly  directed  for  Ufa. 


Hanson  Loses,  Must  Pay 
Small  $1,650  Commission 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Einar 
Hanson,  motion  picture  actor  from  Swe- 
den, has  lost  his  suit  with  Edward  Small 
Company,  theatrical  agents,  and  has 
been  ordered  to  pay  that  firm  $1,650 
commission. 


F.N.  Completes  2 Stages; 
Each  Is  33,000  Sq.  Feet 

(Special  to  the  Herald) 

BURBANK,  CAL,  April  19.— First 
National  has  completed  work  on  two 
large  stages,  bringing  the  company’s 
total  number  to  six.  Each  has  33,000 
square  feet  of  floor  space.  Two  more 
will  be  built  later. 


Negri  to  Sail,  III, 

(Special  to  the  Herald) 

NEW  YORK,  April  19.— Pola  Negri 
arrived  here  today  en  route  to  Europe 
and  complained  of  having  been  ill  dur- 
ing the  latter  three  days  of  her  cross 
country  trip.  She  will  sail  on  the  Acqui- 
tania  tomorrow.  She  will  return  July  1. 


Ford  Returns  to  U.  S. 

( special  to  the  Herata ) 

HOLLYWOOD,  April  19.— John 
Ford,  director,  returned  home  Saturday 
after  a research  trip  to  Europe,  which 
consumed  two  months. 


At  a hearing  in  the  office  of  the  attorney 
for  the  commission  it  developed  that  Stan- 
ton promised  to  teach  small  children  swim- 
ming, dancing  and  “movie  expression” 
which  would  gain  them  employment  in  the 
studios. 

His  sales  talk  was  unique,  according  to 
the  testimony.  He  gave  assurance  that  the 
child  under  his  instruction  would  be  placed 
with  a producing  company  at  a lucrative 
salary  although  this  was  not  included  in 
the  signed  contract.  Another  verbal  agree- 
ment was  that  5 per  cent  commission  on 
the  child’s  salary  from  the  time  employed 
until  it  became  18  years  of  age  was  to  be 
paid.  If  the  mother  rebelled  at  the  con- 
tract she  was  asked  to  sign,  it  is  alleged 
that  she  was  told  that  she  must  sign  at 
once  as  the  studio  had  another  child  for 
the  part  and  they  would  accept  the  one 
who  decided  first. 

Admits  Truth  of  Testimony 

Two  women  who  had  signed  contracts 
confronted  Stanton  at  the  hearing  and  he 
admitted  he  had  accepted  down  payments 
and  made  extravagant  statements. 

He  confessed  that  he  expected  to  sign 
up  about  1,000  children  within  two  weeks’ 
time.  His  contract  called  for  a payment  of 
$45.  He  also  offered  a book,  it  is  said,  en- 
titled “The  Truth  About  the  Movies”  and 
another  called  “The  Parents’  Guide”  as  an 
added  inducement  to  those  who  called  at 
his  office.  It  is  charged  that  neither  of 
these  books  were  ever  printed. 

The  method  used  by  Stanton  and  his 
salesman,  according  to  testimony,  is  as  fol- 
lows; “The  salesman,  accompanied  by  a 
woman,  call  at  a home  where  there  is  a 


Louis  B.  Mayer  and 
Charles  Schwab  in  Film 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— 
Charles  M.  Schwab,  steel  magnate 
who  is  visiting  Hollywood,  had  his 
hrst  Bing  as  a screen  actor  at  the 
M etro-Goldwyn-M ayer  Studios 
last  week.  Mr.  Schwab,  together 
with  Mrs.  Schwab,  Mrs.  Charles 
J.  Neeland  and  Louis  B.  Mayer, 
executive  vicepresident  of  the 
M-G-M  Studios  took  part  in  a 
scene  for  “Quality  Street”  being 
directed  by  Edmund  Goulding. 
Mr.  Schwab  was  asked  how  he 
liked  making  motion  pictures  af- 
ter he  had  handed  Marion  Davies, 
the  star,  a bunch  of  Bowers,  and 
he  replied,  “I  like  it  better  than 
making  steel.” 


child,  whose  name  they  have  obtained 
They  inform  the  mother  that  they  have 
picked  her  child  for  development  in  pic 
tures  because  of  unusual  talent.  They 
undertake  to  develop  the  youngster  and  get 
it  a good  position  for  the  small  down 
payment  of  $5  and  10  monthly  payments 
of  $4.  After  ten  months  name,  age  and 
telephone  number  is  to  be  listed  in  a direc- 
tory placed  in  every  casting  director’s 
office.” 

Fred  W.  Beetson,  president  of  the  Cen- 
tral Casting  offices,  Hollywood,  yesterday 
said  the  Central  Casting  office  has  listed 
over  3,500  children,  ranging  in  age  from 
6 months  to  18  years.  All  of  these  chil- 
dren are  employed  under  permits  issued  by 
the  board  of  education. 

Use  No  “Graduates” 

“In  accepting  registrations,”  according  to 
Beetson,  “they  include  as  much  as  possible 
those  children  who  have  been  developed 
and  directed  by  experts  in  the  industry  and 
pay  no  attention  to  children  who  have 
been  trained  in  so-called  schools  of  motion 
picture  acting.” 

Stanton  came  to  the  commission’s  notice 
when  he  stated  that  Ethel  Meglin,  well 
known  dancing  instructor,  was  his  assist- 
ant. He  also  tried  to  tie  up  with  a Better 
Babies  contest  conducted  by  the  Los  An- 
geles Evening  Express,  who  investigated  his 
Juvenile  Talent  development  school  and 
checked  up  with  Miss  Meglin,  one  of  the 
judges  of  the  contest,  and  learned  she  had 
no  connection  whatever  with  his  enterprise. 

Crusade  Begun  Two  Weeks  Ago 

Police  began  a crusade  against  scholastic 
quackery  two  weeks  ago  and  the  Hays  office 
joined  the  campaign  with  detectives,  vyho 
are  collecting  evidence  <0  use  in  prosecution. 

Almost  any  day  one  meets  strangers  near 
Vine  street  and  Hollywood  boulevard  with 
advertisements  cut  from  newspapers  asking 
to  be  directed  to  one  of  these  schools. 

Commissioner  Foss  has  learned  that  in 
many  cases  no  instruction  is  given  in  re- 
turn for  the  tuition  charged  and  promoters 
are  making  large  sums  from  the  gullible. 

Girls  in  attendance  at  the  film  schools, 
in  countless  cases,  are  enduring  severe 
hardships  to  keep  up  payments  and  their 
parents  have  spent  thousands  of  dollars 
fruitlessly  so  that  they  can  continue  their 
“studies.” 


De  Putti  at  Universal 

HOLLYWOOD,  April  19.— Lya  de 
Putti,  Hungarian  actress,  will  return  to 
Hollywood  this  week  to  be  starred  in 
Universal’s  “The  Midnight  Rose.” 

John  Ford,  Fox  director,  returned 
home  Saturday  after  a research  trip  to 
Europe  which  consumed  two  months. 
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“U.S.  toTake  Over  AllTheatres 
and  Ban  Admission  Fees” 

Merger  Rumors  Exploded  by  Mr.  Boasberg  in  Startling  Revelation  of 
His  Own  Dope  Sheet;  Childs'’  Cooks  to  Be  Starred 
By  AL  BOASBERG 

EXHIBITORS!  Don’t  sell  your  theatre.  Directors,  stars,  writers 
and  gentlemen,  don’t  renew  your  contracts  before  reading  the  fol- 
' lowing  truth  about  what  is  in  the  offing  in  the  cinema  craft.  (That 
last  word  begins  with  ‘C,’  Mr.  Editor,  not  a ‘G’). 

The  rumor  anent  a merger  between  Paramount  and  First  National  is 
a smoke  screen  to  divert  the  minds  of  the  public  from  the  real  move. 

pelling  producers  to  stay  in  their  own 
homes. 


T7AMOUS-PLAYERS  is  headed  for  a 
-F  giant  merger  with  the  United  Cigar 
Stores — Feature  pictures  will  be  given  away 
instead  of  coupons  and  on  double  coupon 
days,  personal  appearances  will  be  the  at- 
traction. Universal  has  already  sold  out 
to  the  National  Biscuit  Company  and  First 
National,  right  now,  is  under  the  control 
of  the  Childs’  restaurant  chain. 

To  Star  Childs’  Cooks 

Efficiency  is  bound  to  follow.  The  thou- 
sands of  dollars  spent  weekly  for  box 
lunches  will  be  saved,  because  when  the 
merger  gets  under  way  famous  chefs  from 
Childs  will  be  starred  and  when  the 
luncheon  call  is  heard  the  leading  lady  can 
dash  right  into  the  nearest  company  owned 
branch  and  cook  up  a stew  for  the  boys 
and  girls. 

The  tremendous  w'aste  of  money  will  be 
curtailed.  The  branches  will  be  merged 
and  all  located  in  one  town.  There  is  no 
earthly  reason  for  having  branches  in  such 
towns  as  New  York  and  Chicago,  w'here 
rents  are  so  high,  w-hen  it  has  been  proven 
that  cities  like  Des  Moines  can  serve  the 
theatres  just  as  easily.  Within  three 
months  every  branch  office  of  a film  com- 
pany in  the  w-orld  will  be  in  Des  Moines. 

Pay  Off  W ith  Blank  Checks 

Salesmen,  actors  and  workers  will  not  be 
paid  by  the  hideous  salary  system — so  ter- 
rible, and  ineffective,  too.  Still  we  know 
the  bonus  system  is  no  good  so  the  answer 
is : each  week  every  employe,  regardless  of 
the  working  capacity,  will  be  mailed  a 
blank  signed  check  to  be  filled  in  for  what- 
ever his  or  her  needs  may  be  for  that 
week.  A great  idea  ! 

The  directorial  system  will  be  done  away 
with  and  every  script  will  be  accompanied 
by  written  instructions  to  the  actors  par- 
ticipating in  it  as  to  how  to  proceed.  Every 
camera  will  have  12  lenses  in  it  to  allow 
all  stars  to  predominate  all  scenes  and  pre- 
views will  be  done  away  with,  thus  com- 


HOLLYWOOD,  April  19.— Gilbert  War- 
renton,  cameraman  on  Mary  Philbin’s 
forthcoming  production,  “The  Crimson 
Hour,”  at  Universal  studios,  has  perfected 
an  unusual  camera  which  will  make  “long 
shots”  and  “closeups”  at  the  same  time. 

The  camera  used  by  Warrenton  employs 
a series  of  special  lens.  The  cameraman 
can  photograph  ordinary  long  shots  and  at 
a given  point  in  the  process,  one  or  more 
characters  in  the  picture  are  “desolved  in” 
to  a closeup  which  covers  but  part  of  the 
screen.  The  camera  picks  out  the  distant 
object  or  figure  which  is  to  be  brought  to 
the  audience’s  attention  and  the  spectator 
sees  it  as  through  a telescope.  It  can  be 
enlarged  to  any  size  desired,  while  the  bal- 
ance of  the  scene  is  not  distorted  or  dis- 


No  Admission  Fee 

The  government  will  take  over  the  the- 
atres and  admission  will  be  free  and  all 
charges  for  theatrical  entertainment  will 
appear  on  the  annual  tax  statements. 

All  love  scenes  will  be  shortened  and  the 
eliminated  footage  will  be  gained  by  the 
compulsory  use  of  the  right  names  of  the 
players,  and  once  a month  the  Hollywood 
stadium  will  be  rented  so  that  all  writers 
can  get  together  and  scream  “You  stole 
my  story”  at  each  other. 

Freelance  writers  will  be  forced  to  admit 
they  are  out  of  work,  and  all  title  writers 
will  be  compelled  to  attach  to  each  title 
they  write  the  name  of  the  magazine  or 
vaudeville  act  they  swiped  it  from. 

The  writer-actor  slogan  of  less  scenes 
and  more  “credit  titles”  will  become  effect- 
ive at  once  and  in  a short  time  the  entire 
industry  will  be  in  shape  to  assassinate  the 
next  executive  who  announces  “the  out- 
look is  encouraging.” 

Wampas  Honors  Borzage 
with  **7th  Heaven**  Night 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— .At  the 
last  meeting  of  the  Wampas  held  at  the 
Elks’  Club,  Roy  Miller  acted  as  chair- 
man. It  was  designated  as  “Seventh 
Heaven”  night  and  Mr.  Miller  had  as 
guest  of  honor  Frank  Borzage,  who  just 
finished  directing  the  Fox  production. 
Lew  Borzage,  assistant  director,  Charles 
Farrell,  Fox  featured  player,  David  But- 
ler, Ben  Bard,  Joseph  Schildkraut  and 
several  others  were  present.  As  a sur- 
prise number  Miller  reproduced  the  pro- 
logue staged  by  Jack  Laughlin,  pro- 
ducer of  prologues  for  the  Carthay 
Circle,  on  the  stage  of  the  Elks’  Club. 
Musical  numbers  were  greatly  enjoyed. 


turbed.  At  a demonstration  beld  in  the 
Llniversal  studios  last  week  the  film  pro- 
jected mystified  and  amazed  cameramen 
and  optical  engineers  who  viewed  it. 

When  the  required  amount  of  closeup 
footage  is  made  the  closeup  desolves  into 
the  ordinary  long  shot,  leaving  the  charac- 
ters in  their  original  positions.  The  dis- 
tant action  continues  on  the  screen 
simultaneously  with  the  closeup  action. 

The  first  bit  of  film  made  with  the  new 
process  was  in  “The  Crimson  Hour,”  which 
Edward  Sloman  is  directing  for  Universal. 

While  Cameraman  Warrenton  does  not 
predict  that  his  invention  will  revolutionize 
picture  making,  its  possibilities  can  easily 
be  seen  and  many  uses  for  it  can  doubt- 
less be  found.  It  is  as  simple  in  its  opera- 
tion, according  to  the  cameraman,  as  the 
ordinary  camera  manipulation. 


Stanley  Joins  Sears  to 
Write  Prevost  Scenario 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — Fred  Stan- 
ley, who  recently  left  the  M-G-M  scenario 
department,  has  joined  the  Metropolitan 
studios  to  collaborate  with  Zelda  Sears  in 
preparing  the  “Azure  Shore”  for  the 
screen.  Marie  Prevost  will  be  starred. 
Stanley  and  Miss  Sears  wrote  the  script 
for  “The  Night  Bride,”  Marie  Prevost’s 
last  production. 

Niblo  Back  to  M.G.M. 
Lot  After  Brief  Rest 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — Fred  Niblo 
who  has  just  returned  from  a brief  vaca- 
tion following  the  completion  of  “Camille,” 
starring  Norma  Talmadge,  will  return  to 
the  Metro-Goldwyn-Mayer  lot  for  another 
picture.  This  will  be  “The  Enemy,”  star- 
ring Lillian  Gish.  June  Mathis  adapted 
the  story. 

Capra  Signed  by  F.N. 
to  Co-Direct  in  East 

( special  to  the  Herald ) 

NEW  YORK,  April  19. — Frank  Capra, 
who  directed  Harry  Langdon’s  first  three 
feature  length  pictures  for  First  Nation- 
al, arrived  in  New  York  Saturday  to 
join  the  Robert  Kane  Productions,  to  act 
as  a co-director  with  Joseph  Boyle  on 
“Hell’s  Kitchen”  which  Mr.  Kane  will 
put  in  production  following  “Dance  Mad- 
ness.” 


Sills  to  Visit  Kenyon 

( special  to  the  Herald ) 

HOLLYWOOD,  April  19. — Milton  Sills, 
First  National  star,  left  Thursday  for  New 
York,  where  he  will  spend  a few  weeks 
vacation  between  pictures  wdth  Doris  Ken- 
yon his  bride,  who  has  been  seriously  ill 
since  their  marriage  last  October. 

30  HELP  wanted  . 

Trades  and  Instrurtloi) 

Are  You  a Type 
for  the 

MOVIES? 

I Have  You 
Ability.for 

SCREEN 

ACTING 

I ir  you  have  the  above  qualI-> 

fications  wo  want  to  talk  to 
you.  If  we  think  you  have 
possibilities  we  will  arrange 
for  a tryout  for  you.  If 
during  this  tryout  you  prove 
satisfactory  we  will  handlb 
and  qualify  for  you  motion 
picture  acting. 

NO  EXPERIENCE! 
NECESSARY 

! and  all  ages  eligible.  Clip 

this  ad  'and  apply  in  person 
to  HOLEYTVOOD  PICTURE 
PLAYERS  STUDIO;  15  . min- 
utes' ride  from  town.  Take 
any  red'  Hollywood  blvd.  car 
at  the  subway  or  on  Hill 
alreets.  Get  off  at  Holly- 
and  Sunset  blvds.  at 

Every  artifice  is  used  in  writing  ads  for 
the  purpose  of  enticing  “innocents” 
into  the  numerous  Hollywood  "Act- 
ing schools. 


Closeups,  F arshots  at  SameTime 

JVarrenton  Invents  Attachment  for  Camera  That  “Desolves” 
Enlarged  Shot  into  Landscape  Scenes 

(Special  to  the  Herald) 
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Actors  Idle  When  “Between 
Pictures”  Period  Hits  Coast 


What  the 
Pictures  Did 
to  Me 

By  George  E,  Marshall 

(Supervisor  of  Fox  Film  Comedies) 


Publicity  is  a thing 
affected  by  time  and 
other  considerations. 

The  value  of  good 
comedies  is  some- 
thing else  entirely. 
They  are  not  subject 
to  timeliness  or  pub- 
licity considerations. 

They  are  subject 
only  to  the  approval 
of  your  audience, 
who  are  in  your  the- 
atre to  be  enter- 
tained. 

Every  Fox  Comedy 
is  an  audience-tested 
picture. 


Universal  Avoids  Slump, 
Ten  Pictures  Under  Way 

Fox  Studio  Drops  from  12  Companies  in  March  to 
Five  in  April — Directors  on  All  Lots  Busy 

By  RAY  MURRAY 

HOLLYWOOD,  April  19. — An  unusual  number  of  actors  are  idle  this 
month  due  to  the  slump  in  work  on  the  stages  of  all  companies  except 
Universal. 

Directors  are  “hard  at  it”  though,  in  cutting  rooms  and  scenario  departments 
if  not  on  the  set.  This  month  proved  one  of  the  inevitable  “between  pictures” 
periods  when  pictures  that  have  been  shot  have  gone  to  the  cutter  while  other 
stories  are  being  chosen. 

Five  Making  Fox  Feature  Length  Productions 

Because  of  that  Fox  shows  onE  five  companies  making  feature  length  pro- 
ductions ; but  Universal  avoided  the  slump  and  shows  ten  companies  working 
although  there  were  only  seven  working  a month  ago. 


Frank  Borzage  is  at  present  putting  the 
finishing  touches  to  the  adapted  stage  suc- 
cess, “7th  Heaven,”  starring  Janet  Gaynor. 
The  final  scenes  are  being  shot  at  Fox 
Hills,  the  F'ox  company’s  great  outdoor 
workshop.  More  than  150  French  taxicabs, 
exact  duplicates  of  the  originals,  are  being 
used  for  one  of  the  sequences.  O.  O.  Dull, 
another  Fox  director,  who  assisted  Borzage 
years  ago  when  he  made  “Humoresque,”  is 
assisting  with  the  war  scenes.  Scott  Dun- 
lap is  busy  with  his  next  Buck  Jones  pro- 
duction, “Good  as  Gold,”  a story  prepared 
by  Jack  Jungmeyer.  Bennie  Stoloff  is  mak- 
ing “The  Circus  Ace,”  starring  Tom  Mix, 
with  Dan  Clark,  Mix’s  ace  cameraman, 
shooting.  A1  Ray  is  winding  up  “Rich, 
But  Honest,”  and  Jack  Blystone  is  direct- 
ing a notable  cast  in  “Slaves  of  Beauty.” 

“Wings”  Looks  Like  Good  Film 

At  the  big  Paramount  plant  there  is 
slightly  more  activity  than  on  the  Fox  lot. 
Seven  companies  are  engaged  in  finishing 
or  just  starting  productions.  “Wings”  is 
nearing  completion  under  Billie  Wellman’s 
direction  and  officials  as  well  as  the  fortu- 
nate few  outsiders  who  have  seen  parts  of 
it  are  very  optimistic  of  its  success. 

It  is  said  Cameraman  Harry  Perry  has 
obtained  marvelous  results  with  his  Bell  & 
Howell.  Frank  Tuttle  is  shooting  Raymond 
Griffith  in  “Time  for  Love,”  which  was 
originally  scheduled  to  be  made  in  the  East. 
John  Waters  is  directing  “Drums  of  the 
Desert,”  featuring  Warner  Baxter  and  H. 
D’Arrast  is  putting  Adolphe  Menjou 
through  his  paces  in  “The  Head  Waiter.” 
Dick  Rosson  is  making,  “Rolled  Stockings” 
with  Jimmie  Hall,  Richard  Arlen  and 
Louise  Brooks,  and  Luther  Reed  has  been 
assigned  the  next  Florence  Vidor  produc- 
tion, “The  World  at  Her  Feet.”  Josef 
Von  Sternberg  is  trying  to  make  actors  out 
of  50  very  tough  looking  males  from  Main 
street,  Los  Angeles,  in  “The  Underworld,” 
and  Clive  Brook,  George  Bancroft  and 
Larry  Semon  play  the  leading  roles. 

F.  B.  O.  Studios  Busy 

Next  door  to  Paramount,  at  the  F.  B.  O. 
studios,  I found  seven  companies  shooting 
and  four  companies  are  preparing  stories, 
props  and  sets  for  early  production.  David 
Kirkland  is  in  the  third  week  of  directing 
“The  Gingham  Girl,”  starring  Lois  Wilson, 
erstwhile  Paramount  star.  Gil  Pratt  is 
making  “Clancy’s  Kosher  Wedding,”  with 


George  Sidney  playing  the  lead.  “Red” 
Grange  under  the  direction  of  Sam  Wood 
is  about  finished  with  “Motor  iManiac”  and 
Director  Wood  will  heave  a sigh  of  relief 
when  done  because  his  racers  insist  upon 
taking  too  many  chances  with  their  high- 
powered  cars  (according  to  Sam).  George 
Seitz  is  making  “The  Great  Mail  Robbery” 
with  an  all  star  cast  and  Bob  DeLacy  is 
directing  Tom  Tyler  in  another  one  of  the 
popular  Western  star’s  vehicles  called 
“Splitting  the  Breeze.”  Nick  Musuraca, 
who  has  filmed  several  other  Tyler  pictures, 
is  cranking  the  camera. 

“Judgment  of  the  Hills,”  Leo  Meehan’s 
newest  F.  B.  O.  production,  is  well  on  its 
way  with  Virginia  Valli,  Orville  Caldw'ell 
and  little  Frankie  Darro  playing  the  prin- 
cipal roles.  It  is  a story  of  the  Kentucky 
Hills,  adapted  by  Dorothy  Yost  from 
Larry  Evans’  well  known  magazine  yarn. 
A.  E.  Gillstrom  is  directing  the  “Beauty 
Parlor”  series.  Fred  Thomson’s  final  pic- 
ture for  F.  B.  O.  will  be  “Arizona  Nights,” 
work  on  which  commences  this  week. 

April  Allows  F.  N.  Good  Start 

Over  at  Burbank  First  National  took  ad- 
\antage  of  the  April  weather  and  started 
a number  of  new  pictures.  Colleen  Moore 
has  just  finished,  “Naughty  But  Nice,”  the 
John  McCormick  production.  Kathryn  Mc- 
Guire and  Donald  Reed  appear  opposite 
Miss  Moore.  George  Folsey  is  cameraman. 

Richard  Barthelmess  and  his  company 
were  away  most  of  the  month  making  war 
sequences  for  “The  Patent  Leather  Kid” 
at  Camp  Lewis,  Wash. 

Molly  O’Day  a new  recruit  in  film  circles 
is  appearing  in  support  of  Barthelmess.  A1 
Santell  is  directing  and  Arthur  Edeson  is 
cameraman.  Ken  Maynard,  First  Na- 
tional’s splendid  Western  star,  is  appearing 
in  “The  Devil’s  Saddle,”  a Charles  R. 
Rogers  production,  directed  b}'  A1  Rogell. 
Charles  Brabin  has  just  finished  “Diamonds 
in  the  Rough,”  starring  Milton  Sills,  with 
Natalie  Kingston  and  Nath  Barr  in  sup- 
port. 

Alexander  Korda,  the  Hungarian  direc- 
tor, is  making  his  initial  First  National  pro- 
duction, “The  Stolen  Bride,”  with  Billie 
Dove  starred.  Carey  Wilson  wrote  the 
story  in  which  the  picturesque  glamour  of 
the  old  world  is  contrasted  with  the 
bustling  life  of  New  York. 

Another  Charles  R.  Rogers  production  is 
{Continued  on  page  26) 
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Four  “Discoveries”  Declared  in 
Search  for  New  Screen  Faces 


Josephine  Dunn,  Signed  by  Paramount,  "‘Eileen  King”  by  F.  B.  O., 
\ vonne  Taylor  by  M.  Q.  M.,  and  Alice  White  by  F.  N. 

(Special  to  the  Herald) 

Hollywood,  April  19. — Youth  must  be  served  “as  youth!”  Stu- 
dios are  vieing  with  oVie  another  to  sign  youthful  players. 
“Younger  and  prettier  stars”  is  the  slogan.  Almost  daily  studios 
announce  the  acquisition  of  another  “Follies”  girl  or  a high  school 
graduate. 


Among  the  recent  newcomers  is 
Josephine  Dunn,  petite  blonde,  who  was 
transferred  here  by  Paramount  when  its 
Long  Island  studio 
closed. 

Miss  Dunn  is  a 
graduate  of  the 
Paramount  school 
course  and  she 
played  a small  part 
in  “Sorrows  of 
Satin,”  “Fascinat- 
i n g Y o u t h,” 

“Love’s  Greatest 
Mistake”  and  in 
“The  Quarter- 
back.” 

She  left  musical 
comedy  to  join  the 
Paramount  school. 

She  made  her  bow 
upon  the  stage  two  years  ago  at  15.  Para- 
mount officials  have  assi.gned  her  a role  in 
“Fireman,  Save  My  Child,"  in  which  W'al- 
lace  Beery  and  Raymond  Hatton  will  be 
co-featured. 

F.  B.  O.  Signs  Stage  Star 

Another  vivacious  little  star  has  been  se- 
cured from  a New  York  musical  show  by 
Film  Booking  Offices.  She  is  Goldie  Flynn, 
w-ho  has  been  rechristened  “Eileen  King” 
by  F.  B.  O. 

Miss  King,  for  we  shall  have  to  call  her 
that  hereafter,  has  been  playing  with  Fred 
Stone  in  “Criss  Cross.”  She  joined  the 
Stone  troupe  a year  ago,  dancing  and  smil- 
ing her  way  to  success  in  “Stepping  Stones.” 
She  was  discovered  one  night  by  an  F.  B.  O. 
official  and  asked  to  sign.  She  did. 

Miss  King  is  but  17,  possesses  a youthful 
beauty  and  makes  a lasting  impression 
on  an  audience.  She  formerly  lived  in 
Chicago. 

M.  G.  M.  Signs  “Follies”  Girl 

Another  “Follies”  girl  has  left  that 
famous  incubator  of  stars  and  joined 
Metro-Goldwyn-Mayer  forces.  She  is 


Yvonne  Taylor,  who  stepped  off  of  “The 
Chief”  last  week  and  is  awaiting  an  assign- 
ment on  the  Culver  City  lot. 

Miss  Taylor  appeared  in  “Sally,”  “Kid 
Boots”  and  other  Broadway  productions, 
following  two  years  of  study  of  voice  and 
dramatic  art  in  Paris,  Berlin  and  Vienna. 
L^pon  her  return  to  America  and  while  ap- 
pearing on  Broadway,  M-G-M  officials 
asked  her  to  make  a screen  test,  which 
proved  satisfactory  and  she  received  a con- 
tract. 

Miss  Taylor  was  born  in  Springfield, 
Ohio,  where  her  father  W'as  an  official  of 
the  Standard  Oil  company.  She  was  edu- 
cated in  Cleveland. 

First  National  “Finds”  Alice  White 

Little  Alice  White,  who  was  recently  ac- 
claimed “the  flapper  find  of  the  country,”  is 
First  National’s  contribution  of  youth  to  the 
screen. 

She  was  formerly  a script  girl  at  First 
National  studios  but  soon  got  her  chance  to 
work  in  front  of  the  camera  instead  of 
behind  it.  She  appeared  in  “The  Sea 
Tiger”  with  Milton  Sills,  and  John  Mc- 
Cormick, general  manager  of  West  Coast 
production,  thought  so  well  of  her  work 
in  that  picture  he  recently  exercised  his 
option  on  her  services  and  had  her  sign  a 
contract. 

Alice  is  also  only  17  and  was  born  in 
New'  Jersey  but  she  was  educated  in  Vir- 
ginia and  in  Hollywood  high  school. 


Le  Baron  Takes  Up  New 
Duties  at  F ,B.O.  Studios 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— William 
LeBaron,  for  three  years  in  charge  of 
production  at  Paramount’s  Long  Island 
studios,  has  arrived  in  Hollywood  to  as- 
sume his  duties  as  vice-president  and 
assistant  producer  w'ith  Edwin  King  at 
F.  B.  O. 


Eileen  King 


Chaney^ s Father  Buried  1 

(Special  to  the  Herald)  j 

HOLLYWOOD,  April  19.— Lon 
Chaney’s  father,  Frank  Chaney,  was 
buried  last  Thursday,  the  funeral  serv- 
ices being  conducted  in  the  sign  i 
language.  A large  number  of  deaf  mutes 
attended  the  services,  most  of  them 
members  of  an  organization  of  mutes  of 
which  Mr.  Chaney  had  been  a member. 
Burial  took  place  in  Forest  Lawn 
mausoleum. 


Miller’s  1st  Freelance  j 
Role  Is  for  Universal  i 

( special  to  the  Herald)  L 


HOLLYWOOD,  April  19.-^Embark- 
ing  upon  her  free  lance  career,  Patsy 
Ruth  Miller  was  signed  last  week  by 
Universal  to  play 
the  leading  fem- 
i n i n e role  in 
“Patents  P e n d- 
ing,”  production 
of  which  is 
scheduled  to  be- 
gin at  once,  with 
William  Craft 
directing. 

The  story  was 
written  specially 
for  Miss  Miller 
by  Harry  O. 

Hoyt,  noted  au- 
thor and  direc- 
tor, who  directed 
“T  h e L o s t 
World.”  This  is  Miss  Miller’s  first  pic- 
ture as  a free  lance  player.  She  com- 
pleted her  two  year  contract  with  War- 
ner Brothers  with  the  final  scenes  of 
“The  First  Auto”  under  direction  of  Roy 
del  Ruth. 

Other  members  of  the  cast  of  featured 
players  will  be  announced  before  pro- 
duction starts.  Production  will  be  un- 
der the  supervision  of  Joseph  Franklin 
Poland. 
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Lehr  man  and  Gasnier 
Added  to  Roach  Staff 

(Special  to  the  Herala) 

HOLLYWOOD,  April  19.— Henry 
Lehrman  will  handle  story  material  for 
all  directors  at  Hall  Roach’s  studios  hav- 
ing been  appointed  to  take  charge  of  the 
story  department  at  the  Culver  City 
comedy  lot.  Louis  Gasnier  has  also  been 
added  to  the  Roach  forces  as  director  of 
a unit. 


“On  the  road  to  old  L.  A.”  you’ll  pass  Beverly  Crest,  George  E.  Read  tract  in  Beverly  Hills,  Cal.  “Looking  westward  to  the 
sea”  you’ll  get  a view  (left)  of  the  Doheny  estate  with  a background  of  a comparatively  new  residential  section.  Photo  at  right 
shows  another  view  from  the  Read  estate. 


April  23,  1927 
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Cinematographers  Vote 
Daniel  Clark  President 
2nd  Consecutive  Term 


(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Daniel  B. 
Clark  was  re-elected  president  of  the 
American  Society  of  Cinematographers 
at  the  annual  elec- 
tion of  the  A.  S.  C. 
held  last  week. 

This  is  the  first 
time  in  five  years 
and  the  third  oc- 
casion in  the  his- 
tory of  the  cine- 
matographers’ or- 
ganization that  a 
president  has  been 
chosen  for  a sec- 
ond term.  The  ad- 
ministration o f 
Clark,  who  is 
chief  cinema- 
tographer for 
Fox  productions  starring  Tom  Mix,  is  reck- 
oned in  film  quarters  as  being  one  of  the 
most  successful  in  the  annals  of  the  A.  S.  C. 

Other  officers  chosen  include  John  W. 
Boyle,  first  vice  president;  Victor  Milner, 
second  vice  president;  Frank  B.  Good, 
third  vice  president;  Charles  G.  Clarke, 
secretary;  and  George  Schneiderman, 
treasurer.  Clarke  and  Schneiderman  like- 
wise were  re-elected  to  their  respective 
posts. 


Daniel  B.  Clark 


Probe^  Universal  Fire 
Which  Incurred  Huge 
Damage  to  Denny  Film 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — A rigid  in- 
vestigation is  being  conducted  at  Universal 
City  to  determine  what  caused  the  fire  last 
week  in  the  cutting  room  which  for  a time 
threatened  the  entire  studio.  It  was  con- 
fined to  a single  building  by  the  quick 
work  of  the  fire  department. 

It  is  said  the  burning  out  of  a lamp 
which  threw  a spark  caused  the  blaze, 
which  destroyed  thousands  of  feet  of  film 
of  “Fast  and  Furious,”  a Reginald  Denny 
production. 

The  damage  is  estimated  at  $10,000.  Di- 
rector Mel  Brown  has  had  particularly 
hard  luck  with  this  picture  which  he  started 
three  months  ago.  First,  Denny  was  taken 
ill,  which  deplayed  scenes  in  which  he  ap- 
pears, and  several  accidents  during  the 
filming  of  the  racing  sequences  slowed  up 
production.  It  was  scheduled  to  be  fin- 
ished six  weeks  ago. 


Alan  Hale,  Pangborn  in 
Writers*  Club  Sketches 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — The  play 
committee  of  the  Writers  Club  will  pre- 
sent this  week  four  one-act  sketches  fea- 
turing many  prominent  screen  players. 
The  plays  will  be  presented  April  22  and 
23  and  consist  of  the  following: 

“A  Game  of  Chess”  with  Henry  Kolker,  Har- 
old Shumate  and  others,  directed  by  Henry  Kol- 
ker. “The  Man  in  the  Bowler  Hat”  with  Frank- 
lin Pangborn,  Russell  Wales,  J.  H.  Gordon, 
Harvey  Thew,  and  others,  directed  by  T.  Hays 
Hunter;  “The  Giant’s  Stair”  with  Alan  Hale, 
Emma  Dunn  and  Ada  Gleason,  directed  by  Sidney 
Buchman,  and  “The  Bathroom  Door”  with  Ken- 
neth Thomson,  Ann  Rork,  Rose  Dione,  and  others, 
directed  by  Lionel  Barrymore. 


Bachmann  Leaves  Coast 

( special  to  the  Herald ) 

HOLLYWOOD,  April  19.— J.  G.  Bach- 
mann, has  left  for  New  York. 


Addresses  by  De  Mille,  Sills 
to  Conclude  Harvard  Course 

350  Students  and  40  Professors  Attend  Regular  Lectures; 

Question  Period  Following  Speeches  Harbors  Pleasant  Rela- 
tionship; Production  Representatives  to  Talk  Next  Week 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  April  19.— Cecil  B.  De  Mille,  in  New  York  today 
to  attend  the  gala  opening  of  “The  King  of  Kings,”  will  arrive  here  next  week 
to  speak  at  Harvard  on  the  Motion  Picture  Lecture  Course.  Another  speaker 
next  week  will  be  Milton  Sills ; and  those  two  representatives  of  the  production 
field  will  close  the  lectures  which  began  two  months  ago. 

350  Students  and  40  Professors  Attend 

Approximately  350  students  and  40  professors  have  attended  the  lectures 
regularly.  The  students  are  graudates  who  are  preparing  themselves  for 
a Master’s  degree  in  the  Business  school. 


At  the  end  of  each  lecture  is  a question 
period.  Listeners  become  questioners  and 
lay  down  a barrage  of  inquiries  that  pre- 
vent anything  like  a speedy  departure  and 
more  than  once  detain  the  speaker  beyond 
the  hour  appointed  for  the  close  of  the 
meeting. 

Terms  Are  Pleasant 

The  questions  place  the  lecturers  and 
speakers  on  terms  of  pleasant  intimacy  and 
at  the  same  time  clear  up  a good  many 
points  that  have  been  left  untouched  or 
that  have  been  doubtful  in  the  hearers’ 
minds. 

Speakers  on  the  lecture  course  have  been  : 
Joseph  P.  Kennedy,  Harvard  graduate  and 
president  of  Film  Booking  Offices ; Adolph 
Zukor,  Will  Hays,  William  Fox,  Marcus 
Loew,  Jesse  Lasky,  Harry  D.  Warner,  Sid- 
ney Kent,  R.  H.  Cochrane,  and  Dr.  A.  H. 
Giannini. 


Brooks,  Fuller,  Heath 
Return;  Plan  to  Make 
Patheserial  in  Maine 

( special  to  the  Herald) 

NEW  YORK,  April  19.— E.  Oswald 
Brooks,  Eastern  Patheserial  production 
manager,  accompanied  by  Scenarist 
Paul  Fairfax  Fuller  and  Director  Arch 
Heath,  have  returned  following  a tour 
of  New  England,  in  search  of  locations 
for  the  Patheserial  temporarily  titled 
“Still  Face.” 

The  itinerary  of  Mr.  Brooks  and  his 
associates  carried  them  through  Maine, 
Massachusetts,  New  Hampshire,  Rhode 
Island  and  Connecticut.  Timberland 
and  mountains  figure  prominently  in  the 
new  Patheserial,  and  locations  of  this 
nature  were  found  in  Maine. 

Fuller,  who  has  adapted  a number  of 
Patheserials,  has  completed  the  con- 
tinuity and  casting  is  under  way. 


New  Wampas  Stars  Club 
Good  ** Publicity  Getter** 

( special  to  the  Herald) 

HOLLYWOOD,  April  19.— The  1927 
Wampas  stars  have  formed  a Wampas 
Stars  Club  with  Sally  Rand  as  president, 
Gladys  McConnell,  treasurer,  and  Adamae 
Vaughn,  secretary.  They  hold  regular 
meetings.  They  have  held  theatre  parties, 
luncheons  and  dinners  since  the  Wampas 
Frolic  and  have  obtained  considerable  pub- 
licity for  themselves  through  sticking  to- 
gether. 

Mervyn  Le  Roy  to  Wed 
Edna  Murphy  in  June 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19. — The  engage- 


ment of  Miss  Edna  Murphy  and  Mervyn 
LeRoy,  comedy  constructionist  for  the  Col- 
leen Moore  unit  at  First  National,  was  an- 
nounced at  a dinner  given  by  John  Mc- 
Cormick Sunday  night.  The  wedding  will 
take  place  in  June,  or  upon  the  completion 
of  Miss  Moore’s  next  picture,  which  is  to 
lie  directed  by  Mr.  LeRoy. 

Kane  Begins  Work 
on  **Dance  Magic/ ^ 
Halperins  Assist 

( special  to  the  Herald) 

NEW  YORK,  April  19. — Following 
as  detailed  a period  of  preparation  as  is 
ordinarily  given  a two  million  dollar 
epic,  Robert  Kane’s  “Dance  Magic” 
went  into  production  today  at  the 
Cosmopolitan  Studio,  with  Pauline 
Starke  and  Ben  Lyon  heading  an  ex- 
ceptionally large  cast.  It  will  be  a First 
National  release. 

The  new  Kane  picture  is  an  adapta- 
tion of  Clarence  Buddington  Kelland’s 
latest  novel.  Kane  paid  $50,000  for  the 
screen  rights,  after  outbidding  a number 
of  other  producers  for  the  tale  of  con- 
flict between  New  England  Puritans 
and  Manhattan  jazz  kings  for  the  soul 
of  Jahala,  “the  world’s  greatest  dancer.” 

Victor  and  Edward  Halperin,  who 
owned  the  screen  rights  to  the  story, 
are  making  the  picture  in  conjunction 
with  Kane,  the  former  directing,  with  his 
brother  acting  as  production  manager. 

Adrienne  Truex,  under  contract  to 
Kane,  who  was  brought  on  from  the 
Coast  originally  as  the  star  of  the  film, 
has  been  given  a second  lead,  Kane  de- 
ciding to  give  her  a bit  more  experience 
before  elevating  her  to  stardom.  For- 
rest Halsey  has  been  retained  to  act 
as  supervisor  of  the  production.  Ernest 
Haller  is  heading  the  camera  crew  and 
Charles  Maguire  is  assistant  director. 

Cohill  Resigns  Casting 
Post  at  Universal  Lot 

( special  to  the  Herald) 

HOLLYWOOD,  April  19. — William 
Cohill,  who  has  held  the  position  of  cast- 
ing director  at  Universal  City  for  six 
months,  has  resigned.  Cohill  is  one  of 
the  most  popular  executives  in  the  busi- 
ness. He  will  take  an  extended  vaca- 
tion, the  first  in  24  years,  before  an- 
nouncing his  future  plans. 
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One  inl0,000  Extras  Makes  Good 
and  Jimmy  Is  the  “One” 

King  Vidor  Found  Him  “Standing  in  the  Rain,”  Now  James 
Murray  Is  the  Talk  of  the  Lot  and  Is  Headed  for  Fame 
By  RAY  MURRAY 

ONCE-IN-A-WHILE  an  extra  gets  his  Chance.  There  are  10,000 
others  seeking  daily  to  be  called  from  among  the  mob  of  “atmos- 
phere” players  to  do  a bit. 

There’s  the  case  of  James  Murray.  He  has  had  his  big  chance  in  King 
Vidor’s  picture,  “The  Crowd.”  He  has  made  good!  (Oh,  he’s  no  relation 
to  me !) 


Murray  (who  is  a graduate  of  a 
public  school  in  the  Bronx,  New 
York),  spent  two  years  trying  to  get  a bit 
in  pictures.  He  had  spent  his  last  dollar, 
worn  his  only  suit  to  shabbiness  and  was 
prepared  to  leave  Plollywood  and  forget  his 
clreamed-for  picture  career  when  King 
Vidor  discovered  him  standing  in  the  rain. 
He  was  exactly  the  type  Vidor  had  been 
seeking  and  is  now  playing  the  lead  opposite 
Eleanor  Boardman. 

Murray  plays  the  role  of  an  average 
American  white  collared  wage  earner,  mar- 
ried to  a former  shop  girl. 

Vidor’s  prediction  that  young  Alurray 
had  potential  screen  starring  material  has 
been  borne  out  by  Metro-Goldwyn-Mayer 
officials  who  have  view'cd  early  rushes  of 
“The  Crowd.” 

A Seasoned  Trouper 
He  is  the  talk  of  the  studio.  . . . He 
has  trouped  through  the  months  of  work 
on  “The  Crowd”  like  a veteran.  . . . He 
is  regarded  by  his  director  as  a seasoned 
trouper. 

“He  cannot  only  act  with  remarkable 
finesse,”  according  to  Vidor,  “but  he  takes 
direction  as  if  he  had  been  in  pictures 
many  years.  His  ability  to  carry  out  ad  lib 
action  in  scenes  requiring  more  than  300 
feet  to  record,  is  almost  uncanny.  The 
average  seasoned  actor  cannot  carry  a 
scene  of  that  length  without  much  rehears- 
ing. 

Made  Many  Friends 

“The  boy’s  natural  ability  to  act,  his  de- 
sire to  come  up  to  all  that  was  expected 
of  him  and  his  ability  to  win  the  friendship 
of  everybody  connected  with  the  making 
of  ‘The  Crowd’  has  proved  sensational. 


JAMES  MURRAY 
(New  featured  player  of  M-G-M.) 


T believe  that  this  single  production  will 
give  him  a stable  place  in  the  list  of 
really  good  screen  players,”  said  Direc- 
tor Vidor. 

Thus  a poor  extra  gets  his  chance. 

Gilbert  Begins  10-Day 
Jail  Sentence;  Charged 
with  Disturbing  Peace 

( Sl'ecial  to  the  Herald ) 

BEVERLY  HILLS,  April  19. — John  Gil- 
bert pleaded  guilty  in  police  court  yester- 
day to  disturbing  the  peace  and  is  now 
ser\ing  a ten  days  jail  sentence.  He  ap- 
peared at  the  police  station  early  yesterday 
morning  and  asked  that  some  unknown 
person  be  arrested.  His  demands  were  re- 
fused and  Jack’s  uproar  resulted  in  his  own 
arrest. 


Satire  Film  Will  Show 
at  Light  Body’s  Meeting 

( Special  to  the  Herald) 

SAN  ANTONIO,  April  19. — Work  on 
the  motion  picture,  “High  Tension,”  being 
filrned  by  Satire  Productions  of  San  An- 
tonio, is  practically  completed  according  to 
Fred  M.  Herndon,  production  manager. 
Scenes  were  taken  at  the  New  Braunfels 
plant  of  the  Comal  Power  Company,  fol- 
lowed by  storm  scenes  at  the  studios  here. 

The  picture  will  be  shown  at  the  con- 
vention of  the  Southwestern  division  of 
the  National  Electric  Light  Association  at 
New  Orleans  April  26,  and  will  be  used 
in  an  effort  to  obtain  the  1928  convention 
of  the  national  association  for  San 
Antonio. 


Brandt  Signs  Underwood 
for  Dixie  Distribution 

( special  to  the  Herald) 

NEW  YORK,  April  19. — Joe  Brandt, 
president  of  Columbia  Pictures,  and  Wil- 
liam Underwood,  general  manager  of  Lib- 
erty-Special distributing  company,  of  North 
Carolina  and  other  Southern  states,  signed 
c^ontracts  for  the  continued  handling  of 
Columbia  product  by  bhiderwood’s  organi- 
zation. 

Keith’s  Uptown  theatre  in  Detroit  has 
booked  two  of  Columbia’s  24  for  the  month 
of  April,  “Bachelor’s  Baby”  and  “Price  of 
Honor,”  and  one  for  Ala}',  “Birds  of 
Prey.” 


Jackson  Weds  Shannon 

( Special  to  the  Herald ) 

HOLLYWOOD,  April  19. — Joseph  Jack- 
son,  playwright,  press  agent  and  scenarist, 
was  married  last  week  to  Ethel  Shannon, 
well  known  actress. 


Yost  to  Adapt f Meehan 
to  Direct  ^^Harvester* 

(Special  to  the  Herald) 

HOLLYWOOD,  April  19.— Dorothy 
Y ost  is  being  universally  congratulated 
on  her  latest  assignment  under  her 
F.  B.  O.  CO  n- 
tract.  At  the  re- 
quest of  Leo 
Meehan,  director, 
son-in-law  of  the 
late  Gene  Strat- 
ton Porter,  she  is 
at  work  on  the 
adaptation  and 
continuity  of 
“The  Harvester.” 

This  ■ novel  is 
probably  the 
most  widely  read 
of  any  of  the 
popular  author’s 
works  and  the  an- 
nouncement that 
it  is  to  be  picturized  by  the  F.  B.  O.  and 
directed  by  Meehan  has  created  wide- 
spread interest. 

Miss  Yost  recently  completed  the 
script  of  Larry  Evan’s  last  story,  “Down 
Our  Way,”  which  is  now  in  production 
under  the  direction  of  Meehan  with  Vir- 
ginia Valli  in  the  leading  feminine  role. 


Brothers  of  Murray 
and  D^Arcy  in  Pictures 

( special  to  the  Herald ) 

HOLLYWOOD,  April  19.  — Brothers 
and  sisters  may  continue  to  supply  the 
screen.  Roy  D’Arcy’s  brother,  Victor,  has 
followed  Roy  into  the  studios,  and  Harry 
Murray,  brother  of  “Jimmie”  is  trying  to 
duplicate  the  latter’s  success. 


Snody  Joins  Kane 

( special  to  the  Herald ) 

NEW  YORK,  April  19. — Robert  Roy 
Snody  has  joined  the  scenario  department 
of  the  Kane  organization.  Mr.  Snody  was 
connected  for  sometime  with  the  Cosmo- 
politan Productions  and  later  with  First 
National  on  the  coast. 


Ann  Rork  to  Wed  Agnew 

( Special  to  the  Herald ) 

HOLLYWOOD,  April  19. — Ann  Rork 
and  Robert  Agnew,  motion  picture  play- 
ers, announced  their  engagement  here  this 
week.  Miss  Rork  is  the  daughter  of  the 
First  National  producer,  Sam  Rork. 


“Big  Parade”  Run  in 
Paris  Is  Extended 

Indehnite  extension  of  the  three- 
months  run  of  "The  Big  Parade’’ 
at  the  Madeleine  theatre  in  Paris 
was  ordered  despite  the  schedule 
that  called  for  “Mare  Nostrum’’  to 
succeed  it,  Lucien  Doublon,  direc- 
tor of  exploitation  for  Loew- 
Metro-Goldwyn,  France,  writes 
the  HERALD.  "The  Big  Parade’’ 
made  its  bow  in  the  Gaumont  Pal- 
ace March  11. 

General  Gouraud,  military  gov- 
ernor of  Paris,  went  to  the  Made- 
leine twice  to  see  the  King  Vidor 
production,  and  General  Mariaux, 
governor  of  the  Invalides,  ob- 
tained a block  of  300  seats  for 
disabled  soldiers. 
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Latest 

Production 

News 


Direct 

to 

Exhibitors 


^ r/LLS  made  by  the  Herai.p 
camera  for  " I he  Devil's 
Saddle.”  Mayiiard-F . N.  film. 


T)ARK  F R E N C II  ’ S name 
-t  again  appears  on  title  plates 
of  United  Artists  zolien  ” I'wo 
Arabian  Knights’'  is  completed. 
He  is  an  art  director. 


“ JUT  EAR  th’  one  about  the  two 
-El  Chinamen  f”  asks  Billy  Ly- 
ser.  "Yeah,”  says  Director  Sid- 
ney. "they  kuozv  their  F’s  and 
queues.”  Both  are  with  P.  D.  C . 


-DUCK  JONES  and  his  di- 
E)  rector,  Scott  Dunlap,  left, 
who  have  completed  zvork  on 
“The  Holy  TerroP’  for  Fox 
Films. 


-fl/ASHINGTON  exhibitors  visit  Hollywood, 
yy  Left  to  right:  Shirley  Palmer,  F.  B.  O. 
player;  Director  Kirkland;  George  O’Hara;  Roy 
Hattrnp.  Seated:  Mrs.  H.  AI.  Feiisler. 


A CHIE.F  cutter  now  but 
Ex  probably  a screen  director 
of  the  future — A I Hall  of  First 
National’s  Burbank  studios. 


A H.  PAINTER  is  handling 
Ei.,  the  first  annual  motion  pic- 
ture golf  tournament  sponsored 
hx  Exhibitors  HERAi.n. 
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T>ECKY”  is  the  most  recent  adap- 
tation  that  Marion  Constance 
Biackton  has  done  for  Metro-Gold- 
zcyn-Mayer  with  zuhom  she  is  under 
contract.  ('Herald  photo.) 


UIDING  the  emoting  of  Chatiey 
in  his  latest  production  was  Direc- 
tor William  Nigh,  who  has  recently 
begun  direction  of  “Rose  Marie”  for 
M.  G.  M. 


CS.  VIDOR  who  in  some  ways  re- 
• sembles  King  Vidor  is  general 
manager  of  the  King  Vidor  unit  of 
M.  G.  M.  zvhich  is  making  “The 
Crowd.” 


TACK  WAGNER,  Morris  Small  and  Jack  Mtilhall,  First 
National  star,  are  halted  by  the  Herald  camera.  And 
Morris  is  halted  in  handing  over  check  he  has  written. 
(Morris  is  a comedy  zoriter  for  Asher,  Small  & Rogers.) 


A L ROGELL  follows  “The  Sunset  Derby”  zvith  another 
horseback  picture,  “Devil’s  Saddle,”  which  stars  Ken 
Maynard,  First  National  player.  His  A.  S.  C.  cameraman 
zoith  him  is  Ross  Fisher.  ('Herald  photo.) 


T)HIL  RYAN  is  the  productio 
^ eral  manager  of  all  Rathe  p 
made  in  California.  H.  E.  Nicho 
flexed  him  zvhen  christening  tl 
Herald  camera. 


'T'TjHEN  it  comes  to  zvriting  sce- 
W narios  Raymond  Cannon  is  a “big 
gun”  around  the  studios.  He  is  under 
the  contract  of  P.  D.  C.  and  tinder  the 
range  of  a Herald  camera. 


/N  his  “place  in  the  sun”  at  the  P. 

D.  C.  lot  is  Fred  Stanley,  who 
wrote  the  adaptation  for  “The  Night 
Bride,”  in  which  Marie  Prevost  makes 
spectators  laugh. 
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Lewis  and  Louis  are  director  and  heavy  in  “Two  Ara- 
bian Nights,’’  United  Artists  picture.  Center  is  Lewis 
Milestone,  director,  and  right  is  Louis  IVolheim.  Hero  of 
the  story  is  played  by  William  Boyd,  right. 


f>RANDON  HURST,  ar- 
list  of  the  screen  is 
chairman  of  the  Motion 
picture  tourney  set  for  May 
15  at  El  Caballero. 


7 ''HE  gentleman  sitting  on  the  set  is  C.  C.  Burr.  And  the 
set  is  where  much  of  the  action  in  “White  Pants  Wil- 
lie” takes  place.  Burr  is  producing  it  voith  Johnny  Hines 
.starred.  First  National  bought  it  from  LIBERTY  maga- 
zine. 


T OU  JOHNSON,  expert 
in  lightcraft,  handles  an 
Ashcraft  searchlight  on  sets 
at  the  United  Artists  Coast 
studio. 


(^ECIL  B.  DE  MILLE  stops  in  Chicago  enroute  to  the  East 
for  the  opening  of  “The  King  of  Kings.”  No  bands  met 
him — no  bands  of  musicians — but  a band  of  reporters  and 
photographers  surrounded  him  at  the  Santa  Fe  station.  Inset 
are  Cecelia  De  Mille;  the  P.  D.  C.  director  and  Mrs.  De  Mille. 


HE  Italian  Art  Gallery  of  Hollywood  donates  the  trophy 
Jim  Ryan  is  holding  as  a prize  to  be  awarded  at  the 
Motion  Picture  Golf  Tournament  at  El  Caballero,  May  13 
The  tourney  is  to  be  held  under  the  auspices  of  Exhibitors 
Herald.  (Ryan  is  casting  director  for  Fox.) 
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— below  is  the  copy  exhibitors  are 
placing  in  their  home  town  papers 


By  Herald  Representatives  at 

the  Studio 

Publication  Rights  Granted  Exhibitors 


A Double  News  Service  In- 
forming the  Showman  Upon 
Studio  Events  and  Enabling 
Him  to  Inform  Hig  Reader 
Patrons  in  Turn. 


^ Special  Assignments  Will 
Be  Covered  for  Exhibitors 
Upon  Request  to  Editor 
“The  Studio,”  Exhibitors 
Herald,  Chicago,  111. 


"LJOLLYWOOD,  April  19. — Well,  another  home  town  boy  makes 
-*■  good.  Announcement  was  made  last  week  to  the  effect  that 
John  McCormick,  West  Coast  production  chief  at  First  National 
studios,  has  promoted  Mervyn  LeRoy  from  “comedy  construction- 
ist” to  director  of  Colleen  Moore’s  next  picture,  which  is  tenta- 
tively called  “Oh  What  a Life.”  Mervyn  ought  to  know  how.  He 
has  supplied  the  gage  and  proposed  the  business  for  many  unique 
stunts  which  have  gone  over  big.  Now'  he  is  to  have  his  chance 
shouting  through  the  megaphone. 

* * 

‘'Big  Bertha’  Is  “Lost  at  the  Front” 

And  speaking  of  First  National  that  company  almost  takes  the' 
prize  for  changing  titles  on  one  picture.  We  mean  the  Charles 
Murray-George  Sidney  war  comedy.  First  it  was  called  “Who 
Goes  W'here,”  then  they  changed  it  to  “Big  Bertha.”  This  didn’t 
sound  so  good  after  a while  so  they  have  decided  to  call  it  “Lost 
at  the  Front.” 

* * 

The  picturesque  “hill-billy”  of  the  hinderlands  of  Kentucky  will 
reach  the  screen  with  all  the  color  of  his  native  surroundings  in- 
tact, according  to  Edwin  King,  vice-president  in  charge  of  produc- 
tion at  F.  B.  O.  studios.  J.  Leo  Meehan  has  James  Alurray,  who 
acted  as  cameraman  on  “Stark  Love,”  the  Paramount  sensation, 
to  act  as  technical  adviser  in  filming  “Down  Our  Way,”  a story 
by  the  late  Larry  Evans.  Murray  can  tell  many  interesting  tales 
of  the  moonshiners  in  Kentucky  and  not  a few’  narrow  escapes. 

=1:  * * 

Albert  Ray  who  has  just  completed  “Rich  But  Honest”  at  Fox 
studios  tried  out  a new-  actress.  Miss  A-Iercedes  Rubio,  w’ho  during 
the  noon  hour  serves  Mr.  Ray  wdth  his  hot  biscuits  and  coffee  at 
the  Studio  lunch  room. 

* * 

Schertzinger  Delays  New  York  Trip 

Victor  Schertzinger  wdll  make  one  more  picture  at  the  Fox 
studios  before  departing  for  New  York  wFere  he  is  to  take  up 
the  wmrk  of  directing  the  Movietone  pictures. 

* 

Finis  Fox,  wTo  stepped  to  the  front  when  he  wrote  the  screen 
play,  “Resurrection,”  has  been  engaged  to  write  the  adaptation 
and  screen  play  for  “Ramona,”  which  Edwin  Carewe  will  produce 
with  Dolores  Del  Rio  starred.  It  will  be  a Lhiited  Artists  release. 

^ jj< 

Lya  De  Putti  will  start  work  at  TTniversal 
Alay  1 in  “He  Knew  Women,”  a screen 
version  of  the  Viennese  musical  comedy, 

“Polish  Blood,”  wdiich  Alorris  Gest  pro- 
duced in  America  as  “The  Peasant  Girl.” 

Frances  Agnew  is  preparing  the  script 
under  the  supervision  of  Joseph  Franklin 
Poland. 

ijj  >}!  J{i 


Paul  Sloane,  the  director,  has  a receipt  for  the  perfect  picture. 
“It  should  combine  the  deftness  of  Chaplin’s  “A  Woman  of 
Paris,”  the  finesse  of  Ernst  Lubitsch’s  “The  Marriage  Circle”; 
the  religious  appeal  of  DeAIille’s  “Ten  Commandments” ; the  emo- 
tional love  quality  of  King  Vidor’s  “The  Big  Parade”  and  box- 
office  value  of  James  Cruze's  “The  Covered  Wagon.”  Now,  3’ou 
directors,  here’s  the  dope.  Hop  to  it. 

* * * 

Frankie  Makes  Frank  Admissions 

There’s  another  child  actor  on  the  horizon  who  looks  as  thought 
he  has  the  goods.  It  is  none  other  than  little  Frankie  Myers 
and  I am  told  by  directors  who  have  seen  his  work  that  he  will 
go  far.  In  fact  Frankie  admits  he’s  good  which  makes  it  almost 
unanimous. 

^ ^ 

“Pat”  Goes  Direct  to  Universal  Lot 

Patsy  Ruth  Miller  thought  she’d  have  a little  vacation  at  the 
expiration  of  her  Warner  Brothers  contract  but  she  didn’t  reckon 
with  Universal  and  several  other  producers  who  asked  her  to 
sign  on  the  dotted  line.  At  present  she’s  working  in  “Patents 
Pending”  or  “Hot  Heels,”  whichever  “U”  officials  decide  to  call 
it,  under  William  Craft’s  direction.  And  after  that  she  is  asked 
to  step  into  another  vehicle,  so  it  looks  like  a busy  summer  for 
our  new'est  free  lance  player. 

'Jfi  ^ ^ 

William  Counselman,  under  contract  to  Fox  Studios,  is  prepar- 
ing Olive  Borden’s  next  vehicle.  It  is  to  be  a Canadian  North- 
west story  and  will  be  directed  by  Jack  Blystone. 

^ ^ 

Neill's  Original  to  Star  Paddock 

R.  William  Neill,  who  recently  completed  a picture  for  Fox, 
has  sold  an  original  story  to  an  independent  film  company  produc- 
ing at  the  old  American  Film  Corporation  studios,  Santa  Barbara. 
It  is  called  “The  All-American”  and  Charles  Paddock  is  to  be 
starred. 

❖ * * 

The  well  known  comic  strip,  “Keeping  Up  With  the  Joneses,’ 
is  providing  plenty  of  material  for  Gus  Meins,  directing  the  series 
at  Stern  Films  studios  on  Sunset  boulevard.  A1  Martin  is  titling 
the  comedies. 

% * 

Lois  W'ilson,  who  has  the  featured  femi- 
nine role  in  David  Kirkland’s  F.  B.  O.  pro- 
duction “The  Gingham  Girl,”  is  wearing  a 
Sunbonnet  again.  In  many  of  Paramount’s 
productions  Miss  Wilson  appeared  in  this 
headdress  in  support  of  Jack  Holt. 

* ^ * 

Percy  Pembroke  was  obtained  by  Co- 
lumbia to  finish  a feature  starring  Jacqueline 
Logan  and  John  Bowers,  when  Henry 
Lchrman  was  suddenly  taken  ill,  and  the 
producers  were  so  well  pleased  with  it  he 
will  doubtless  do  another  soon  for  the 
same  company.  Aliss  Logan  recently  fin- 
ished “Belgrano”  for  Julian  Ajuria,  a South 
American  firm. 

^ ^ 


t^revost  Musical  Is  Unique 

Alarie  Prevost,  P.  D.  C.’s  comely  star, 
had  the  unusual  distinction  of  a visit  from 
AI.  Alaurice  Dumesnil,  famous  French 
pianist,  who  brought  to  Alarie’s  home 
Chopin’s  piano  upon  which  he  composed" 
“Funeral  March.”  AI.  Dumesnil  played  for 
several  hours  for  Miss  Prevost  and  her 
guests,  before  his  departure  for  Salt  Lakn 
City  where  he  was  scheduled  to  give  his 
final  concert  before  returning  to  France 
with  the  piano. 


Howard  Estabrook 
Says: 

A FTER  the  great  success  of  “AIcFad- 
den’s  Flats”,  may  I take  a bow  for 
turning  in  what  is  said  to  be  the  best 
Alurray-Sidney  story  idea  to  date  in 

^‘CAFETERIA” 

An  original  comedy  for  First  Nation- 
al, starring  Charles  Alurray  and  George 
Sidney.  Proditction  by  E.  AI.  Asher. 

Ill  Preparation: 

Another  comedy  for  First  National 

Subtitles  when  time  permits. 

Jokes  for  scripts  at  all  hours. 


Alarie  Dressier,  who  enacts  the  redoubt- 
able “Airs.  Callahan”  in  AI-G-M’s  produc- 
tion, “The  Callahans  and  the  Murphys,” 
which  George  Hill  is  directing,  is  ambitious 
to  direct  pictures  herself  and  may  be  given 
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Universal  has  its  Jewels  and  Fox  has 
its  Jules.  Mr.  White  is  the  director 
of  the  Fox  picture,  “The  Kangaroo 
Detective”  (formerly  called  “Mid- 
night Kangaroo”). 

an  opportunity  soon  to  show  her  hand  as 
co-director. 

* * ❖ 

Almost  every  week  we  have  a new 
“Follies”  girl  arrival.  M-G-M  has  one, 
Yvonne  Taylor,  a Springfield,  Ohio,  maiden 
who  passed  a satisfactory  screen  test  in 
New  York  and  is  now  a member  of  the 
Culver  City  forces. 

* * * 

Cook  Signs  Warner  Contract 

Clyde  Cook’s  career  as  a free  lance 
player,  has  ended.  He  has  signed  with  Jack 
Warner,  vicepresident  in  charge  of  produc- 
tion at  Warner  Brothers  studio,  and  will 
appear  in  support  of  Louise  Fazenda  in 
“Simple  Sis.”  He  also  played  in  “The 
Brufe”  and  “The  Climbers”  both  recent 
Warner  Brothers  pictures. 

William  Nigh,  who  recently  completed 
“Mr.  Wu”  with  Lon  Chaney,  has  been 
handed  another  special  to  direct,  “Rose 
Marie,”  the  sensationally  successful  musical 
comedy.  It  was  purchased  last  year  by 
Metro-Goldwyn-Mayer  from  Arthur  Ham- 
merstein  in  New  York. 


Scenes  for  “Good  As  Gold”  are  made 
on  Battleship  Rock  and  in  front  of 
the  “f-castle”  sits  Mr.  Jones,  Fox 
player. 


Albert  Austin  is  n<»w 
at  the  Hal  Roach 
Stuflios  directing  com- 
edies. 


June  Matliis  is  at 
Ignited  Artists  to  ’write 
a Corinne  Gridiih  sce- 
nario. 


Alberta  Vaughn  had  the  pleasure  of  see- 
ing herself  on  the  screen  in  two  independent 
productions  last  week,  when  “The  Romantic 
Age”  and  “Sinews  of  Steel"  were  previewed 
locally.  Miss  Vaughn  until  the  first  of  the 
year  was  under  contract  with  F.  B.  O., 
and  was  elevated  by  that  company  from 
comedies  to  feature  productions. 

* * 

F.-iir  important  players  were  signed  by 
Jack  Warner  last  week  to  appear  with 
Monte  Blue  in  “The  Black  Diamond  Ex- 
press.” They  are  Myrtle  Steadman,  Claire 
McDowell,  Carroll  Nye  and  J.  W.  Johnson. 
Many  of  the  scenes  will  be  shot  in  the 
interior  of  Mexico.  Darryl  Zanuck  wrote 
the  screen  play  and  Howard  Bretherton 
will  direct. 

Hi  * * 

Fischer  at  Camera 
in  Maynard  Film 

Ross  Fisher,  who  photographed  many  of 
Fred  Thomson’s  Western  productions  for 
F.  B.  O.,  has  started  shooting  scenes  for 
“The  Devil’s  Saddle”  at  Fine  Arts  studios. 
This  is  a First  National  Western  with  Ken 
Maynard  starred.  A1  Rogell  is  directing. 


Nat  Deverich,  owner  of  Fine  Arts 
Studio,  contributes  a trophy  to  the 
motion  picture  golf  tournament  to 
be  held  May  1.5. 


And  if  Universal  has  its  Jewels,  Fox 
its  Jules,  Tiffany  has  its  gems,  some 
of  which  appear  above.  One  is  Al- 
berta Vaughn  and  others  are  around 
her  neck. 

Ray  June  is  also  shooting  at  Fine  Arts, 
making  “The  Satin  Woman”  starring  Mrs. 
Dorothy  Reid. 

^ * 

Arthur  Edeson  is  away  with  the  Richard 
Rarthelmess  company  at  Camp  Lewds, 
W'ashington,  shooting  hundreds  of  soldiers 
and  “tanks  in  action”  for  “The  Patent 
Leather  Kid.” 

H:  * * 

The  final  scenes  have  been  made  on 
Colleen  Moore’s  production  “Naughty  But 
Nice”  by  George  Folsey,  First  National 
cameraman. 

Johnny  Mescall  is  all  set  to  go  to  Ger- 
many with  Director  Ernst  Lubitsch  to  get 
scenes  for  “Old  Heidelberg,”  the  big 
M-G--\I  special. 

* 

McGill  Is  Shooting 
“‘Knight”  Scenes 

Barney  McGill,  wdiose  last  picture,  “Casey 
at  Ihe  Bat,”  is  enjoying  an  extended  down- 
{Continued  on  page  36) 


Edmund  Lowe,  right,  entertains  Tito 
Schipa,  opera  star,  on  the  Fox  lot. 
Lowe’s  current  work  is  in  the  for- 
mer stage  success,  “Is  Zat  So?” 
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REGINALD  BARKER 
(M-G-M  Director) 

Reginald  barker  is  a loo  per 

cent  American,  by  adoption, 
however — for  he  was  born  in  Winni- 
peg, Canada — but  nevertheless  100 
per  cent. 

When  asked  what  production  he 
would  prefer  to  have  directed,  he 
stated  “The  Covered  Wagon,”  the 
Cruze  epic  of  a trek  across  the  plains. 

Pictures  of  the  outdoors  have  given 
Barker  a reputation  as  a director. 

He  writes : 

In  the  first  place,  the  story  has  gen- 
eral appeal  to  every  patriotic  Amer- 
ican, and  from  the  start  the  director 
would  feel  that  he  had  a celluloid 
tale  to  write  that  would  he  attractive 
to  all  who  could  see. 

It  presents  the  virile,  he-man  of  the 
early  West,  in  the  majestic  open 
spaces  of  the  great  plains,  the  type  of 
cast  and  the  sort  of  setting  that  has 
a great  and  definite  appeal  to  me  as 
a director. 

And  again,  Cruze  had  unlimited 
funds  at  his  disposal  to  film  it  as  he 
would,  which  enabled  him  to  provide 
the  proper  backgrounds,  which  is  a 
great  thing  in  any  production,  large 
or  small. 

When  Barker  was  presented  with 


‘7t  Presents  the  He 
Man  of  the  Early 
West,  the  Type  of 
Cast  and  the  Sort  of 
Setting  That  has  a 
Great  and  Definite 
Appeal  to  Me  as  a 
Director,”  Mr.  Barker 
Says  of  ‘‘The  Wag- 


picture  where  direction  counted  more 
than  anything  else  in  telling  the 
story. 

Alan  CROSLAND,  well  known 
. as  the  director  of  John  Barry- 
more’s last  three  big  features,  con- 
fesses that  of  all  the  things  he  has 
ever  done  with  the  megaphone  he 
would  like  best  to  do  a big  production 
of  Rex  Beach’s  vivid  tale  of  the 
frozen  Northland,  “The  Spoilers.” 

Crosland,  who  came  into  motion 
pictures  from  New  York  City’s 
Eourth  Estate,  in  which  Beach 
achieved  fame,  admits  that  the  story^ 
appeals  to  him  primarily  because  it  is 
a newspaperman’s  drama,  bringing 
into  play  the  whole  gamut  of  human 
psychology  attained  by  the  men  who 
comb  the  big  cities  for  news.  He 
writes : 

While  the  story  of  “The  Spoilers” 
is  vastly  different  from  most  of  the 
pictures  I have  made,  I have  always 
regarded  it  as  a tale  with  the  great- 
est possibilities  for  directorial  tech- 
nique in  the  light  of  the  opportuni- 
ties presented  today. 

In  the  first  place  it  glorifies  ro- 
mance in  its  broadest  sense.  There 
is  the  opportunity  graphically  to  por- 
tray on  celluloid  the  romance  of  the 
quest  for  hidden  gold,  a theme  ap- 
pealing particularly  to  the  imagina- 
tion of  the  director. 

Then  there  is  the  romance  of  the 
battle  of  the  lone  man  against  the 
omnipotent  power  of  big  business, 


the  question  : “Which  picture  of  those 
you  have  directed  comes  nearest  to 
satisfying  you  personally?”  he  again 
revealed  his  affection  for  things 
American. 

His  reply  was  “The  Old  Nest,”  a 
picture  of  simple  American  home  life 
he  made  several  years  ago  for  Gold- 
wyn. 

I like  it  best  because  it  gave  me  the 
opportunity  to  tell  upon  the  screen 
a simple  story  in  a forceful  way.  The 
characters  are  “folks”  that  everybody 
knows  and  can  understand.  The  emo- 
tions of  the  players  are  natural  and 
truly  American,  which  gave  me  a 
chance  I had  long  awaited  to  do  a 


In  Barker’s  “Flaming  Forest”  are 
'Antonio  Moreno  and  Renee  Adoree, 
M.  G.  M.  players. 


Covered  Wagon  ’’ 

—BARKER. 


April  23,  1927 


EXHIBITORS  HERALD 


19 


milers 

—CROSLAND. 

Mr.  Crosland  Con- 
fesses He  Wishes  He 
Might  Have  Directed 
‘"^The  Spoilers^’  and 
Explains  That  There 
Is  the  Opportunity  in 
the  Tale  for  Portrayal 
of  Romance  and  a 
Thirlling  Story  Com- 
bined. 


the  fight  for  justice  against  the  finan- 
cial genii  who  held  even  the  govern- 
ment’s agents  in  their  greedy  toils 
where  even  the  power  of  the  District 
of  Columbia  failed  to  reach. 

Again  we  have  the  elements  for 
the  portrayal  of  romance  in  its 
stricter  sense  in  the  dual  love  story 
of  the  thrilling  tale.  The  romance 
of  the  hero  and  heroine  gives  won- 
drous opportunity  to  present  the 
tangled  course  of  true  love  through 
the  ravelled  skein  of  doubt  and  fear 
to  a perfect  fulfillment. 

Then  there  is  the  shadow  of  an- 
other great  love,  the  hopeless  admira- 
tion of  the  dancehall  girl  for  the 
hero,  a tale  of  self-sacrifice  and  un- 
dying affection  that  cannot  help  but 
excite  the  desire  of  a director  to  re- 
cord it  in  the  films.  It  represents  a 
great  drama  in  itself,  calling  for  an 
actress  of  stellar  calibre. 

There  is  scarcely  a character  in  the 
book  that  does  not  furnish  the  op- 
portunity for  a masterly  portrayal 
and  call  out  whatever  the  director 
may  have  at  his  command  at  genius 
in  direction.  Even  the  sluice  box 
man  easily  could  be  made  to  steal  the 
entire  picture. 

The  tale  is  replete  with  openings 
to  present  big  thrills  for  the  audi- 
ence. The  fight  in  the  cabin  between 
the  hero  and  the  principal  villain,  as 
portrayed  in  the  original  film  ver- 
sion, stands  today  as  probably  the 
most  magnificent  fistic  encounter 
ever  done  in  motion  pictures. 

With  almost  every  element  in  the 
drama  of  human  life  chronicled  in 


the  story,  with  the  director  of  today 
having  carte  blanche  in  the  matter 
of  searching  far  and  wide  for  the 
proper  locations,  the  cost  of  produc- 
tion not  considered  when  the  end 
justifies  the  means,  and  the  finest 
stars  of  the  legitimate  stage  as  well 
as  the  pictures  themselves  available 
to  the  films,  I feel  that  “The  Spoilers” 
could  he  made  a feature  production 
that  would  endure  for  decades  to 
come. 

Few  directors  in  the  business  have 


“The  Spoilers”  was  most  recently 
produced  by  Metro-Goldwyn-Mayer. 
A scene  is  shown  above. 


ALAN  CROSLAND 
(Warner  Brothers  Director) 


had  so  versatile  a career  as  Crosland. 
Born  in  New  York  City,  educated  in 
London,  from  a career  as  a reporter 
on  the  Yew  York  Globe  and  World 
he  turned  to  writing  for  fan  maga- 
zines. His  ability  to  play  the  mando- 
lin got  him  a part  with  Anne  Russell 
on  the  stage. 

He  eventually  became  a stage  man- 
ager, continuing  to  write  his  experi- 
ences. In  1912  he  played  extras  for 
Edison  to  write  his  experiences  for 
Brewster’s  publications.  From  the 
extra  class  he  became  a casting  direc- 
tor soon  to  have  a megaphone  of  his 
own  as  a full-fledged  director. 

He  has  directed  for  Edison,  Selz- 
nick,  Hearst-Cosmopolitan,  Famous 
Players,  Warner  Brothers  and  United 
Artists.  His  trio  of  John  Barrymore 
pictures  include  “Don  Juan”  and 
“When  A Man  Loves”  for  Warner 
Brothers,  and  “The  Beloved  Rogue’” 
for  United  Artists.  He  is  the  first 
director  to  enjoy  the  distinction  of 
having  four  pictures  running  simul- 
taneously on  Broadway.  His  latest 
directorial  task  is  making  “The  Heart 
of  Maryland,”  from  the  David  Be- 
lasco  stage  play,  starring  Dolores  Cos- 
tello, for  Warner  Brothers. 
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C.  ” Picks  a Red  Mr.  Lasky  Puts  His 

Haired  Child  to  Win  Barn  in  a Garden! 


Exhibitors  who  contribute  to  “What  the  Picture  Did  For 
Me”  in  the  Hekald  have  started  and  carried  on  a contest  to 
determine  the  most  beautiful  player  in  motion  pictures.  One  of 
the  earliest  candidates  nominated  was  Clara  Bow.  Her  sponsor 
is  J.  C.  Jenkins,  sage,  exhibitor  and  Herald  field  man.  Jaysee  has 
always  believed  Clara’s  hair  was  brown  but  he  learned  of  his  mis- 
take last  week  and  said,  “I  didn’t  know  what  color  it  was,  hut  1 
was  sure  she’s  not  a blonde.” 

It’s  Clara's  second  contest.  Her  first  one  was  in  Brooklyn  and 
was  supposed  to  win  her  a contract  in  pictures.  Xow  you  might 
be  able  to  “sell”  any  one  the  idea  that  winning  a beauty  contest 
is  a great  step  toward  breaking  into  motion  pictures.  But  not 
Clara  Bow. 

She  got  just  two  things  out  of  winning  the  beauty  contest — a 
lesson  in  makeup  and  an  evening  gown. 

She  tells  the  story  herself : 

“A  winner  of  the  contest  I went  to  the 
studio  with  instructions  to  bring  along  the 
evening  dress  which  was  part  of  the  prize. 

They  wrote  in  a part  for  me.  No  one  had 
instructed  me  in  applying  makeup.  In  the 
rushes  I looked  like  a girl  with  the  measles. 

“However,  I knew  nothing  of  this  at  the 
time.  I iinited  friends  to  see  me  on  the 
screen  and  at  the  theatre  I discovered  I had 
been  cut  out  of  the  production  entirely.  Not 
even  mention  of  my  name ! 

“I  turned  back  to  school.” 

Indirectly,  though,  that  bit  was  responsible 
for  the  start  of  a career  which  has  projected 
Clara  Bow  from  an  extra  to  a star  in  four 
years.  Elmer  Clifton,  looking  over  portraits, 
was  so  impressed  by  her  photograph  that  he 
oft’ered  her  a part  in  “Down  To  The  Sea  In 
Ships.”  That  w-as  the  real  start  of  that  red- 
haired  child. 

Clifton  realized  the  possibilities  of  Miss 
Bow'  and  bolstered  the  original  role.  On  the 
strength  of  her  performance  she  got  the 
leading  feminine  role  in  “Grit,”  playing  op- 
posite Glenn  Hunter,  and  that  started  a 
string  which  included  “Black  Oxen,”  “Kiss 
Ale  Again”  and  'The  Keeper  of  the  Bees.” 

Aleanwhile,  she  had  been  placed  under  contract  to  B.  P.  Schul- 
berg,  an  independent  producer,  and  when  Schullierg  became  asso- 
ciate producer  for  Paramount-Famous-Lasky  he  took  Aliss  Bow 
along.  That  was  late  in  1925.  She  played  in  “Dancing  Alothers,” 
“The  Runawa_\-,”  “Alantrap”  and  “Kid  Boots.” 

The  success  of  “Alantrap”  and  “Kid  Boots”  brought  a new  con- 
tract, this  time  as  a star.  Her  first  starring  vehicle  was  “It,” 
which  proved  a sensation.  She  then  shared  honors  with  Esther 
Ralston  in  “Children  of  Di\-orce”  and  resumed  her  individual 
starring  career  in  “Rough  House  Rosie,”  soon  to  be  released. 


'”PHREE  THOUSAND  miles  apart  stand  two  buildings,  blood- 
-I-  brothers  of  a family  which  was  founded  in  a man’s  courage. 
The  oldest  brother  was  born  in  poverty.  Prosperity  was  the  god- 
father of  the  youngest  son;  he  smiled  a broad  smile  as  a seventeen 
million  dollar  birthright  poured  down  in  a golden  shower. 

It  must  he  a wonderful  thing  to  be  the  seventeen  million  dollar 
Paramount  theatre  building  at  Times  Square,  New  York. 

But  the  first-born  is  content.  He’s  proud  to  be  a barn ! A 
barn  in  a garden  ! 

Ihirteen  years  ago  Jesse  L.  Lasky  came  to  Hollywood,  a quiet 
little  colony  of  retired  Easterners  somewhere  out  in  the  country 
near  Los  Angeles.  He  had  money,  but  not  much  of  it;  and  he 
had  ambitions  and  ideas,  a lot.  He  was  going  to  make  motion 
pictures.  But  where? 

At  the  corner  of  Vine  and  Selma  Avenues 
stood  an  old  barn,  unpainted,  dilapidated. 
But  it  had  a roof  and  the  rental  fee  was 
right.  In  that  barn  Jesse  L.  Lasky,  Cecil  B. 
De  Alille  and  Samuel  Goldwyn,  his  partners 
in  the  venture,  laid  the  humble  corner-stone 
of  what  today  is  the  greatest  motion  picture 
producing  organization  of  them  all,  Famous 
Players-Lasky,  makers  of  Paramount  pic- 
tures. Dustin  Farnum,  playing  in  the  first 
picture  that  Lasky  made,  was  offered  a 
fourth  interest  in  the  firm,  but  he  refused. 
Certainly  there  was  not  much  future  in  a 
barn.  But  to  Lasky,  De  Mille  and  Goldwyn 
it  meant  a lot. 

Around  those  six  stalls  and  under  that 
mow  of  hay  the  first  chapter  of  a remark- 
aide  history  w'as  lived.  Unbelievable  success 
came.  The  Lasky  Feature  Play  company 
sw'ept,  meteor-like,  across  the  marvelling 
horizon  of  the  business  world.  Outgrown, 
the  old  barn  was  permitted  to  rest  its  creak- 
ing Iioards.  The  loft  no  longer  echoed  the 
click  of  the  camera,  the  loud-spoken  warn- 
ing of  the  director:  “Don’t  walk  near  that 
canvas,  you  shake  the  scenery !” 

Just  the  other  day  an  audience  of  6,000 
people  sat  under  the  huge  golden  dome  of 
the  main  auditorium  of  the  Paramount  theatre  building.  Times 
Square,  New  York.  Thousands  sauntered  through  the  lobbies  to 
inspect  the  palace  on  its  opening. 

On  that  same  day,  at  the  new  Paramount  studio,  in  Hollywood, 
a workman  slapped  the  last  brushful  of  paint  on  a somewhat  less 
pretentious  building.  Nearby  movers  gathered  up  their  jacks  and 
rollers,  their  w'ork  finished. 

It  marked  a barn’s  regenesis. 

Today  that  old  structure,  glowing  in  a coat  of  gray  with  green 
trimmed  doors  and  windows,  occupies  the  place  of  honor  on  the 
26-acre  lot  of  the  Paramount  corporation  in  Holl3rwood.  Every 
board  is  as  it  was  on  Vine  street,  thirteen  years  ago. 


Clara  Bow 

(Paramount  featured  player) 


El  Brendel  and  11  companions  assist  in  Jesse  Lasky’s  work  of  '‘cleaning  and  decorating”  the  old  barn  when  it  is  moved  to  the 
big  Paramount  lot.  On  their  left  is  the  barn  as  it  appears  today.  In  photo  at  right  is  the  barn  as  it  appeared  during  the  13  years 
it  stood  on  the  old  Paramount  lot  on  Vine  street.  (Hand  points  to  studio  entrance.) 
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^'^Ships  and  Shoes  and  Sealing 
Wax  and  Cabbages’’  and  Things 


In  One  Visit  to  United  Studios  You  Will  Find  Objects  from  All  Parts  of 

the  World 


Me.  LEVEE  will  show  you  a palace  of  things  in  Hollywood. 

• He  is  president  of  the  “palace.”  In  it  is  the  greatest  as- 
sortment of  unrelated  objects  in  the  world. 

There  are  rings,  chairs, 

Roman  chariots  and  glasses — all 
kinds  of  glasses,  wine,  eye  and 
window — there  are  works  of  art 
and  toys,  foreign  pieces  of 
money,  velocipedes.  Oriental 
clothing,  and  walking  sticks. 

The  “palace”  houses  every- 
thing from  ships  to  shoes.  Vis- 
ions of  the  treasure  caves  of 
romance  come  before  the  mind 
of  one  who  enters  the  United 
Studios  for  the  first  time.  There 
the  furniture,  draperies  and  ob- 
jets  d’art — antique  and  modern 
— for  half  the  motion  pictures 


antiques,  lovely  bits  from  the  Old  World,  examples  of  art  nouveau 
from  Vienna,  Spanish  chests  and  clocks,  lovely  figurines,  ornate 
brasses,  old  beds,  tables,  highboys  and  lowboys,  candelabra,  and  ‘a 

thousand  other  things  to  make 
the  mouth  of  the  collector 
water. 

There  are  “antiqued”  pieces — 
for  the  studio  makes  and  buys 
what  may  be  called  reproduc- 
tions, but  it  sells  them  for  ex- 
actly what  they  are.  In  the 
years,  however,  many  real 
antiques  of  great  value  have 
been  accumulated  and  always 
representatives  at  home  and 
abroad  are  on  the  lookout  for 
new  material  to  add  to  the  great 
stock. 


Ship  models,  lamps,  clocks  and  other  ornaments  near  entrance 
of  United  Studios 


made  in  Hollywood  are  rented 
or  purchased. 

This  enterprise  started  a dec- 
ade ago  across  the  street  from 
its  present  location.  At  vari- 
ous times  it  has  served  as  the 
property  department  for  Paralta, 
Brunton  and  finally  United 
Studios : but  now  it  is  a separate 
institution  partaking  of  the  name 
of  the  last  film  plant  with 
which  it  was  intimately  associ- 
ated. 


The  total  value  of  the  con- 
tents  of  this  building  with  its 
Italian  Renaissance  green  attractive  window  display  and 
throne  chair  entrance,  is  estimated  at  ap- 

proximately three  quarters  of  a 
million  dollars.  When  it  is  taken  into  consideration  that  one 
French  commode  of  Louis  XV  period,  serpentine  front,  hand- 
chased  ormolu  and  inlay,  is  worth  $10,000,  it  is  easy  to  see  where 
the  value  lies. 


The  studio  possesses  its  own 
electrical  fixture  shop,  cabinet 
making,  painting  and  finishing 
and  upholstery  shops.  It  can 
repair  any  piece  that  comes  in 
damaged  condition,  build  any- 
thing to  order  that  is  needed, 
supply  on  short  notice  real  or 
imitation  articles  from  the  utter- 
most ends  of  Europe  or  from 
the  old-time  haciendas  of  Mex- 
ico. 

Intelligent  operation  of  the 
business  and  the  acumen  with  classical  uni  of 

which  M.  C.  Levee  is  gifted.  Royal  Sevres 

have  brought  this  enterprise  to 

a place  second  to  none  on  the  Coast.  Its  collection  would  stock 
a modern  museum  and  to  spare.  To  the  wonderful  accumulation 
of  furniture  and  Iirick-a-brac,  we  owe  many  of  the  charming  set- 
tings for  our  favorite  films. 


The  business  is  both  a renting 
and  selling  proposition.  It  is  of 
interest  to  note  that  sets  for  pic- 
tures nowadays  must  not  be  the- 
atrical, but  must  be  furnished 
with  all  the  taste  of  a private 
home.  Thus  the  United  Studios 
can  and  does  do  a large  amount 
of  direct  selling  to  people  who 
are  fixing  up  homes,  and  yet  its 
stock  is  perfectly  applicable  to 
studio  needs  as  well. 

The  six  floors  are  so  arranged 
that  various  types  are  more  or 
less  segregated.  Thus  there  is 
a floor  principally  devoted  to 
boudoir  furniture ; another  is 
desks  and  another  mostly  din- 
ing room  accoutrement. 

The  first  floor  is  certainly  the 
most  fascinating,  together  with 
the  mezzanine,  because  here  are 
assembled  most  of  the  exquisite 
and  delicate  pieces — large  and 
small — articles  of  virtue,  rare 


Grade  antique  Mexican  chest 


A visit  to  the  United  Studios 
is  like  an  hour  in  the  enchanted 
caverns  of  an  Arabian  Nights’ 
tale.  Romance  hovers  in  the 
air ; shades  of  departed  gran- 
dees, of  lovely  ladies  in  brocades 
and  powdered  wigs ; the  dry  fig- 
ures of  brown  cloaked  monks, 
pattering  to  their  prayers ; vis- 
ions of  dark-skinned  natives 
worshipping  a heathen  city;  of 
buccaneers  looting  with  ribald 
laughter  some  ancient  shrine ; 
of  drawing  rooms  where  dandies 
pranced  and  strutted  before  “a 
W'anton  ambling  nymph” — all 
these  things  and  others  come  to 
the  mind’s  eye  if  gifted  with 
imagination. 

According  to  Thomas  K_ 
Little,  manager,  virtually  every 
studio  in  towm  is  on  his  list  of 
patrons. 
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MARIE  PREVOST 

Now  starring  in  “The  Night  Bride” — Metropolitan  Pictures 
Production  for  Producers  Distributing  Corporation 


Educational 

- OPEN  SPACES : Big  Boy- 
Just  add  another  good  comedy  to 
Educational’s  credit,  who  have 
been  very  consistent  this  season. 
Two  reels. — Leslie  Hables,  Reel 
Joy  theatre,  King  City,  Cal. — 
Small  town  patronage. 

BACHELOR  BABIES: 
Mighty  good  comed}^  I find 
these  Educational  Juveniles  are 
running  better  than  Our  Gang. 
Two  reels. — C.  S.  Watson,  Elec- 
tric theatre,  Caldwell,  Kan. — 
General  patronage. 

My  KID:  A good  kid  comedy. 
Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. 
— General  patronage. 

EXCESS  BAGGAGE : Big 
Boy — Very  good.  Most  people 
like  to  see  the  youngsters.  Two 
reels. — G.  S.  Kenny,  Community 
House  theatre.  Greenwood,  Ind. 
— General  patronage. 

BEAR  CATS:  Big  Boy — A 
splendid  comedy  with  Big  Boy 
winning  a lot  of  new  friends.  He 
is  fine.  Two  reels. — C.  A.  Angle- 
mire,  Y theatre,  Nazareth,  Pa. — 
General  patronage. 


DIRECTOR 

EDUCATIONAL  RELEASE 


E.  H.  GRIFFITH 

DIRECTOR 

Just  Completed: 

“AFRAID  TO  LOVE” 

for 

PARAMOUNT 


‘‘Lobby  Alburn’^  Idea 
Brings  Widespread 
Exhibitor  Response 

The  Studio  received  170  requests  for  au- 
tographed photos  of  stars  for  use  in 
“Lobby  Albums”  of  exhibitors  during  the 
past  four  weeks.  Up  to  that  time  more 
than  100  had  been  received,  which  now 
brings  the  total  number  to  more  than  270. 

Requests  for  autographed  photos  of  Clara 
Bow  in  these  four  weeks  number  24,  which 
is  authentic  evidence  of  that  star’s  growing 
popularity  at  the  box  office. 

Second  in  numbers  is  Colleen  Moore, 
whose  strength  at  the  box  office  is  of  a con- 
sistent nature  and  not  subject  to  spasmodic 
fluctuation. 

request  from  Rochester,  N.  Y.,  is  as 
follows : 

Colleen  Moore:  We  opened  our 
theatre  with  your  “Painted  People” 
and  you  started  something  which  I 
hope  you’ll  keep  up.  Your  photo 
would  look  fine  in  our  lobby. — Frank 
Nicosia,  Chili  theatre,  Rochester, 

N.  Y. 

Names  of  stars  and  exhibitors  requesting 
photos  follow : 

CONNIE  TALMADGE,  R.  L.  Whicker,  Delta  the- 
ater,  Delta,  Utah. 

CONSTANCE  TALMADGE,  Jay  W.  Gould,  Alamo 
theatre,  Plainfield,  111. 

CONSTANCE  TALMADGE,  R.  L.  Wicker,  Delta  the- 
atre.  Delta,  Utah. 

NORMA  TALMADGE,  R.  L.  Wicker,  Delta  theatre. 
Delta,  Utah. 

FRED  THOMSON,  J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. 

FRED  THOMSON,  L.  A.  Bramson,  New  Royal  the- 
atre, Charter  Oak,  la.  (Mr.  Bramson  wants 
Silver  King  too,  please.) 

FRED  THOMSON,  Minnie  Schnoor,  Paramount 
theatre,  Stapleton,  Neb. 

FRED  THOMSON,  L.  W.  Spliehal,  Empress  theatre, 
Bancroft,  Neb. 

FRED  THOMSON,  J.  F.  Mack,  Amusement  theatre, 
Newark,  S.  D. 

FRED  THOMSON,  J.  P.  Phillips,  Lyric  theatre, 
Colby,  Kan. 

TOM  TYLER,  J.  S.  Landry,  Morganza  theatre, 
Columbia,  La. 

VIRGINIA  VALLI,  J.  Stempski,  Main  theatre,  Ham- 
ilton, Ontario,  Can. 

ALBERTA  VAUGHN,  J.  V.  Mock,  Newark  Amuse- 
ment theatre,  Newark,  S.  D. 

ALBERTA  VAUGHN,  George  H.  Koch,  Senn  theatre, 
Lyndon,  Kan. 

LOIS  WILSON,  L.  W.  Spliehal,  Empress  theatre, 
Bancroft,  Neb. 

CLAIRE  WINDSOR,  Clair  Fallis,  Souris,  Manitoba. 
RENEE  ADOREE,  George  L.  Cohen,  Princess  theatre, 
West  Union,  la. 

RENEE  ADOREE,  G.  H,  Fisher,  New  Galen  theatre, 
Marysville,  Pa. 

VILMA  BANKY,  A.  F.  Allen,  Orpheum  theatre, 
Glenwood  Springs,  Col. 


HOTEL 

ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Mon 


One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 

Rates  from  (2.00  to  $3.50 

Management  of 

RENE  A.  VAYSSIE 

"Special  Rates  to  Location  Managers" 
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fj  Photo  Requests 


VILMA  BANKY,  Rupert  Awoki,  Ririe  theatre, 
Ririe,  Ida. 

NOAH  BEERY,  Nick  Warth,  Palm  theatre,  Lindsay, 
Neb.  , . 

WALLACE  BEERY,  Nick  Warth,  Palm  theatre,  Lind- 
say, Neb. 

MADGE  BELLAMY,  R.  L.  Whicker,  Delta  theatre. 
Delta,  Utah. 

MADGE  BELLAMY,  Jay  W.  Gould,  Alamo  theatre, 
Plainfield,  111. 

MADGE  BELLAMY,  R.  L.  Whicker,  Delta  theatre. 
Delta,  Utah. 

MADGE  BELLAMY,  H.  R.  Cromwell,  Bedford  the- 
atre, Bedford,  Penn. 

MADGE  BELLAMY,  Max  Drefke,  Empress  theatre, 
Cherokee,  la. 

MADGE  BELLAMY,  E.  N.  Orton,  Star  theatre, 
Brackettville,  Tex. 

MADGE  BELLAMY,  W.  T.  Biggs,  Unique  theatre, 
Anita,  la. 

MADGE  BELLAMY,  O.  F.  Craig,  Royal  theatre, 

OLIVE  BORDEN,  Paul  Russell,  Russell  theatre,  Som- 


erset,  O. 

OLIVE  BORDEN,  O.  D.  Cardwell,  Palace  theatre, 


Post,  Tex. 

MONTE  BLUE,  H.  G.  Day,  Princess  theatre.  Maple- 


ton,  la. 

CLARA  BOW,  H.  G.  Smith,  Star  theatre,  Sands 
Springs,  Okla. 

CLARA  BOW,  R.  V.  Ullman,  Orpheum  theatre,  Ada, 
Minn. 

CLARA  BOW,  J.  C.  Tunstill,  Rialto  theatre,  Chicka- 
sha,  Okla. 

CLARA  BOW,  H,  R.  Cromwell,  Bedford  theatre, 
Bedford,  Pa. 

CLARA  BOW,  F.  H.  Jones,  Jr.,  Dixie  theatre, 
Wynne,  Ark.  ■ 

CLARA  BOW,  R.  L.  Whicker,  Delta  theatre.  Delta, 
Utah. 

CLARA  BOW,  Fred  Minton,  Strand  theatre,  Port 
Arthur,  Texas. 

CLARA  BOW,  S.  A.  Mathison,  Rialto  theatre.  Deer 
Lodge,  Mont. 

CLARA  BOW,  A.  H.  Borkenstein,  Wells  theatre,  Fort 
Wayne,  Ind. 

CLARA  BOW,  W,  H.  Holt,  New  Star  theatre,  Rich- 
wood,  W.  Va. 

CLARA  BOW,  C.  M.  Cronk,  Liberty  theatre,  Everly, 
Iowa. 

CLARA  BOW,  Frank  Stempski,  Main  theatre.  Ham- 
ilton,  Ont.  Can. 

CLARA  BOW,  W.  J.  Chesher,  Garden  theatre,  Sudan, 
^Lexas . 

CLARA  BOW,  A.  F.  Allen,  Orpheum  theatre,  Glen- 
wood  Springs,  Colo. 

CLARA  BOW,  Mrs.  R.  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. 

CLARA  BOW,  L.  A.  Howsley,  Queen  theatre, 
Throckmorton,  Texas. 

CLARA  BOW,  C.  A.  Anglemire,  “Y”  theatre,  Naz- 
areth,  Pa. 

CLARA  BOW,  E.  J.  Williams,  Tivoli  theatre,  Knox- 
ville, 111. 

CLARA  BOW,  Fitzpatrick-McElroy,  Tivoli  theatre, 
Richmond,  Ind. 

CLARA  BOW,  G.  A.  DeHoet  & Son,  Monroe  the- 
atre, Monroe,  Iowa. 

CLARA  BOW,  M.  W.  A.  Movies,  Brocket,  N.  D. 

CLARA  BOW,  Robert  Kessler,  Benn  theatre,  Phil- 
adelphia.  Pa. 

CLARA  BOW,  Walt  Bradley,  Main  theatre,  Neligh, 
Neb. 

CLARA  BOW,  J.  F.  Mock,  Newark  Amusement  the- 
atre, Newark,  S.  D. 

WILLIAM  BOYD,  A.  T.  Goggans,  Riverdale  theatre, 
Riverview,  Ala. 

EVELYN  BRENT,  J.  V.  Mock,  Newark  Amusement 
theatre,  Newark,  S.  D. 

LON  CHANEY,  J.  P.  Phillips,  Lyric  theatre,  Colby, 
Kan. 

CHARLIE  CHAPLIN,  R.  J.  Speck,  Kenwood  theatre, 
1223  E.  47lh  Street,  Chicago. 

ALBERT  COOKE,  J.  V.  Mock,  Newark  Amusement 
theatre,  Newark,  S.  D. 

GARY  COOPER,  Tom  Harper,  Alamo  theatre,  New- 
nan,  Ga. 

VIOLA  DANA,  A.  T.  Goggans,  Riverdale  theatre, 
Riverview,  Ala. 

VIOLA  DANA,  J.  W.  Ryder,  Jewel  theatre,  Verndale, 
Minn. 

VIOLA  DANA,  George  H.  Koch,  Senn  theatre,  Lyn- 
don, Kan. 

BEBE  DANIELS,  R.  G.  Chamberlin,  Palm  theatre, 
St.  Cloud,  Fla. 

BEBE  DANIELS,  H.  G.  Smith,  Star  theatre,  Sando 
Springs,  Okla. 

BEBE  DANIELS,  George  Koch,  Senn  theatre,  Lyn- 
don, Kan. 

BEBE  DANIELS,  G.  Otto  Hartsoe,  North  Newton, 
Newton,  S.  C. 

BEBE  DANIELS,  B.  T.  Sutton,  Pastime  theatre, 
Lumberton,  N.  C. 

BEBE  DANIELS,  C.  A.  Anglemire,  “Y”  theatre,  Naz- 
areth, Penn. 

BEBE  DANIELS,  W.  E.  Clark,  Opera  House,  Pleas- 
ant Grove,  Utahe 

BEBE  DANIELS,  I.  C.  Tunstill,  Rialto  theatre, 
Chickasha,  Okla. 

MARION  DAVIES,  H.  J.  Harris,  Sunshine  theatre, 
Hillsboro,  Ind. 

MARION  DAVIES,  J.  W.  Rider,  Jewel  theatre,  Vern- 
dale, Minn. 

MARION  DAVIES,  M.  W.  A.  Movies,  Brockett, 
N.  D. 

FRANKIE  DARROW,  J.  V.  Mock,  Newark  Amuse- 
ment theatre,  Newark,  S.  D. 

RICHARD  DIX,  Louis  Ginsburg,  Grand  theatre, 
Paterson,  N.  J. 

RICHARD  DIX,  Cozy-Corner,  Vail,  la. 


Dorothy  Yost 

SCENARIOS,  ORIGINALS, 
ADAPTATIONS 


NOW  ADAPTING 

GENE  STRATTON  PORTER’S  NOVEL 
“THE  HARVESTER” 


PAUL  L.  STEIN 

DIRECTOR 

First  Successes 

“My  Official  Wife” 
“Don’t  Tell  the  Wife” 

Just  Completed 

“The  Climbers” 

WARNER  BROTHERS 


Jack 

Mulhall 


Playing  the 
lead  in 


“The  Poor 
Nut” 


A FIRST 
NATIONAL 
PRODUCTION 
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PATSY  RUTH  MILLER 


SENOR  DAREDENIL;  Ken  Maynard— If  the 
producers,  directors  and  actors  of  so-called  We'^t- 
ern  pictures  would  look  at  this  and  compare  their 
own  stuff  to  it  and  then  go  and  try  to  make  bet- 
ter Westerns  themselves.  "Senor  Daredevil  " would 
do  more  constructive  influence  for  the  screen  than 
anything  else  ever  could  do.  It  certainly  is  a 
pleasure  to  be  complimented  profusely  for  show- 
ing it. — H.  G.  Stettmund,  H & S theatre.  Chan- 
dler, Okla  — Small  town  patron^ 

THE  OVERLAND  STAGE:  Maynard — 

92®o.  There  is  no  Que>honl^>  /Ken  May- 

naid  and  Tarzan  are  in  the  ks  of  West- 
ern stars.  His  third  pictur^  broke  our 


house  lecord  on  Western 
v-onderfu!  picture  for  South 
exploit,  as  a good  portion 
our  Black  Hills 
tional  IS  to  be 
Western  of  this 
reels  — R G Lei 
S D — Small  loi 


res/  This  U a 
koti  exhibitors  to 
it/  wa^  taken  in 
od  First  Na- 
putting  out  a 
uary  2^  .Seven 
re,  Carthage 


SENOR  DAR 
a picture.  18  kar; 
Tarzan.  the  horsej 
the  old  man  is 
some  rider  Tl 
You  can  stand 
out.  You 
reels. — P 
Pontiex 


aynard — Here's 
they  make  ’em 
kid  »s  good  %nd 
good  and  Ken  is 
great  combination, 
ind  watch  them  go 
on  this  one.  Seven 
onarch  theatre,  Pontiex. 
General  patronage 


iAVaLIER:  Ken  Maynard 
nis  fellow  has  them  all  beat 
riding,  and  he  is  sure  to 
ving  power  as  soon  as  the 
First  National  is  not  mak- 
bf  this  star  to  get  them  to  talking 
Mitchell.  Dixie  theatre.  Russellville, 


Ky. — Small  town  patronatyC 


THE  UNKNOWN  CAVALIER;  Ken  Maynard 
— A dandy  Weeiern  picture.  ihat  Maynard  is 
a riding  fool  The  picture  is  there.  Played 
January  31. — W H Hardman.  Regent  theatre. 
Blue  Rapids.  Kan  ; Royal  theatre.  Frankfort. 
Kajji.— Small  town  patronage. 


LOU  SEILER 

Director  of 

TOM  MIX 

in 

“Outlaws  of  Red  River” 
“Great  K&A  Train  Robbery” 
“No  Man’s  Gold” 

Fox  Release 


RICH.ARD  DIX,  A.  A.  Galtman,  State  Right  theatre, 
Oklahoma  City,  Okla. 

RICHARD  DIX,  W.  J.  Chesher,  Carden  theatre,  Su- 
dan, Tex. 

RICH.ARD  DIX,  J.  C.  Tunstill,  Rialto  theatre, 
Chickasha,'  Okla. 

RICH.ARD  DIX,  F.  D.  Johnson,  Opera  House, 
Woodland,  Me. 

RICHARD  DIX,  R.  G.  Chamberlin,  Palm  theatre, 
St.  Cloud,  Fla. 

BILLIE  DOVE,  Max  Drefke,  Empress  theatre,  Cher- 

BILLIE  DOVE,  Jay  W.  Gould,  Alamo  theatre.  Plain- 
held,  111. 

BILLIE  DOVE,  O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. 

BILLIE  DOVE,  H.  R.  Cromwell,  Bedford  theatre, 
Bedford,  Penn. 

BILLIE  DOVE,  A.  F,  Allen,  Orpheum  theatre,  Glen- 
wood  Springs,  Col. 

DOUGLAS  F.4IRBANKS,  R.  J.  Speck,  Kenwood  the- 
atre, 1225  E.  47th  St.,  Chicago. 

GRETA  G.ARBO,  W.  E.  Parks,  Savoy  theatre,  Nichol- 
asvi  lie.  Ky. 

GRETA  GARBO,  W.  H.  Holt,  New  Star  theatre,  Rich- 
wood,  Va. 

HOOT  GIBSON,  C.  E.  Holt,  Legion  tl^eatre,  Elm- 
wood, Wis. 

HOOT  GIBSON,  Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex. 

HOOT  GIBSON,  L.  B.  Spliehal,  Empress  theatre, 
Bancroft,  Neb. 

JOHN  GILBERT,  S.  B.  Johnson,  Regent  theatre, 
Cleveland.  O. 

JOHN  GILBERT,  Grace  Posey,  Y.  M.  C.  A.  theatre, 
Manchester.  Ga. 

JOHN  GILBERT,  G.  H.  Fisher,  New  Galen  theatre, 
Marysville,  Penn. 

LILLIAN  GISH,  M.  W.  A.  Movies,  Brocket,  N.  D. 

RED  GR.4NGE,  J.  V.  Mock,  Newark  Amusement 
theatre,  Newark,  S.  D. 

KIT  GUARD,  J.  V.  Mock,  Newark  Amusement  the- 
atre. Newark,  S.  D. 

JACK  HOLT,  W.  J.  Chesher,  Garden  theatre,  Sudan, 
Tex. 

BUCK  JONES,  Louis  Ginsberg,  Grand  theatre,  Pater- 
son, N.  J. 

BUCK  JONES,  W.  J.  Chesher,  Garden  theatre,  Sudan, 
Tex. 

BUCK  JONES,  Jay  W.  Gould,  .41amo  theatre,  Plain- 
held.  111. 

RAY’MOND  KE.ANE,  Newell  T.  Howard,  Ullman’s 
Opera  House.  Salisbury,  Md. 

NORM.AN  KERRY,  Rupert  Awoki,  Ririe  theatre, 
Ririe.  Idaho. 

HARRY  L.4NGDON,  J.  P.  Phillips,  Lyric  theatre, 
Colby,  Kan. 

HARRY  LANGDON,  Jay  W.  Gould,  Alamo  theatre, 
Plainheld,  111. 

LAURA  LA  PLANTE,  W.  L.  Rockwell,  Odeon  the- 
atre, Cottonwood  Falls,  Kan. 

LAURA  LA  PLANTE,  R.  V.  Mayes,  Liberty  theatre, 
Erick.  Okla. 

LAURA  LA  PLANTE,  Frank  Stempski,  Main  theatre, 
Hamilton.  Ontario,  Can. 

HAROLD  LLOYD,  L.  B.  Spliehal,  Empress  theatre, 
Bancroft,  Neb. 

HAROLD  LLOYD,  J.  P.  Phillips,  Lyric  theatre, 
Colby,  Kan. 

DOROTHY  MACKAILL,  R.  L.  Whicker,  Delta  the- 
atre, Della,  Utah. 

DOROTHY  MACKAILL,  Horn  & Morgan,  Star  the- 
atre, Hay  Springs,  Neb. 

KEN  MAYNARD,  R.  L.  Whicker,  Delta  theatre. 
Delta,  Utah. 

KEN  MAYNARD,  Jay  W.  Gould,  Alamo  theatre, 
Plainheld,  111. 

THOMAS  MEIGHAN,  George  H.  Koch,  Gem  theatre, 
Lyndon,  Kan. 

THOMAS  MEIGHAN,  F.  D.  Johnson,  Opera  House, 
Woodland,  Me. 

THOMAS  MEIGHAN,  W.  H.  Carroll,  Rivoli  theatre, 
Douglas,  Ga. 

PATSY  RUTH  MILLER,  H.  G.  Day,  Princess  theatre, 
Mapleton,  la. 

PATSY  RUTH  MILLER,  C.  R.  Wiggins,  Y.  M,  C.  A. 
theatre,  Manchester,  Ga. 

PATSY  RUTH  MILLER,  W.  H.  Carrol,  Rivoli  the- 
atre, Douglas,  Ga. 

PATSY  RUTH  MILLER,  C.  E.  Munro,  Bates  theatre, 
Mohawk,  N.  Y. 

PATSY  RUTH  MILLER,  Guy  Bayes,  Globe  theatre, 
Buena  Vista,  Va. 

TOM  MIX,  R.  L.  Whicker,  Delta  theatre,  Delta, 
Utah. 

TOM  MIX,  S.  B.  Johnson,  Regent  theatre,  Cleveland, 
Miss. 

TOM  MIX,  P.  L.  Harvey,  Silver  Star  theatre,  Free- 
water, Ore. 

TOM  MIX,  R.  L.  Whicker,  Delta  theatre,  Delta, 
Utah. 

TOM  MIX,  L.  B.  Spliehal,  Empress  theatre,  Ban- 
croft. Neb. 

TOM  MIX,  Jay  W.  Gould,  Alamo  theatre,  Plainheld, 

111. 

COLLEEN  MOORE,  Jay  W.  Gould,  Alamo  theatre, 
Plainheld,  111. 

COLLEEN  MOORE,  William  C.  Gibson,  Majeslic 
theatre,  Stuttgart,  Ark. 

COLLEEN  MOORE,  R.  L.  W'hicker,  Delta  theatre. 
Delta,  Utah. 

COLLEEN  MOORE,  Harold  W.  Dunn,  Dunn's  Opera 
House,  Oregon,  W'is. 

COLLEEN  MOORE,  L.  L,  Netzer,  American  Legion 
theatre,  Lena,  Wis. 

COLLEEN  MOORE,  O.  A.  Fosse,  Community  theatre, 
Ridgeway,  la. 

COLLEEN  MOORE,  Hubert  Funke,  Auditorium  the- 
atre, Fountain  City,  Wis. 

COLLEEN  MOORE,  Aubrey  Swearingen,  Crescent 
theatre,  Woodville,  Tex. 

COLLEEN  MOORE,  Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. 

COLLEEN  MOORE,  R.  L.  Whicker,  Delta  theatre. 
Delta,  L^tah. 
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“Studio  Section,” 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  III. 

GENTLEMEN : 

I should  like  to  receive  an  autographed 
photo  of  


for  placement  in  my  “Lobby  Album”  of 
stars  whose  pictures  are  especially  popular 
with  my  patrons. 

(Exhibitor)  

(Theatre)  

(City)  

(State)  


JACK  MULHALL, 
Delta,  Utah. 

R. 

L. 

Whicker, 

Delta 

theatre. 

JACK  MULHALL, 
Delta,  Utah. 

R. 

L. 

Whicker, 

Delta 

theatre. 

CHARLES  MURRAY,  Jay  W.  Could,  Alamo  theatre, 
Plaiuhcld,  111. 

MARION  NIXON,  Rupert  Awoki,  Ririe  theatre,  Ririe, 
Idaho. 

MARION  NIXON,  J.  R.  Ullman,  Orpheum  theatre, 
Ada,  Minn. 

MARY  PICKFORD,  R.  J.  Speck,  Kenwood  theatre, 
1225  E.  47th  Street,  Chicago. 

MARIE  PREVOST,  G.  H.  Koch,  Gem  theatre,  Lyn- 
don, Kan. 

MARIE  PREVOST,  E.  D.  Muchow,  Hub  theatre, 
Gaylord,  Minn. 

MARIE  PREVOST,  W.  L.  Rockwell,  Odeon  theatre, 
Cottonwood  Falls,  Kan. 

MARIE  PREVOST,  J.  F.  Mock,  Newark  Amusement 
theatre,  Newark,  S.  D. 

ESTHER  RALSTON,  D.  A.  Wilson,  Recreation 
Building,  Hardburley,  Ky. 

ESTHER  RALSTON,  E.  D.  Muchow,  Hub  theatre, 
Gaylord,  Minn. 

JOSEPH  SCHILDKRAUT.  J.  M.  Chimbole,  Lyceum 
theatre,  Stamford,  Conn. 

NORMA  SHEARER,  Jay  W.  Gould,  Alamo  theatre, 
Plainfield,  111. 

NORMA  SHEARER,  C.  R.  Wiggins,  Y.  M.  C.  A. 
theatre,  Manchester,  Ga. 

NORMA  SHEARER,  R.  C.  Chamberlin,  Palm  theatre, 
St.  Cloud,  Fla. 

NORMA  SHEARER,  J.  C.  Tunstill.  Rialto  theatre, 
Chickasha,  Okla. 

NORMA  SHEARER,  Elmer  Bills,  Electric  theatre, 
Glasgow,  Mo. 

NORMA  SHEARER,  G.  H.  Fisher,  New  Galen  theatre, 
Marysville,  Pa. 

NORMA  SHEARER,  J.  W.  Rider,  Jewel  theatre, 
Verndale,  Minn. 

NORMA  SHEARER,  S.  B.  Johnson,  Regent  theatre, 
Cleveland,  Miss. 

NORMA  SHEARER,  P.  L,  Harvey,  Silver  Star  the- 
atre, Freewater,  Ore. 

NORMA  SHEARER,  Cozy-Corner  theatre,  Vail,  la. 

GERTRUDE  SHORT,  J.  V.  Mock,  Newark  Amuse- 
ment theatre,  Newark,  S.  D. 

MILTON  SILLS,  Jay  W.  Gould,  Alamo  theatre, 
Plainfield,  111. 

GLORIA  SWANSON,  W.  E.  Clark,  Opera  House, 
Pleasant  Grove,  Utah. 


William  Orlamond  does  a splendid  charac- 
terization in  “Getting  Gertie’s  Garter”  for 
P.  D.  C.  release. 


Al  Boasberg 

Announces  his  forthcoming  birthday  on 
May  8th,  and  will  be  pleased  to  receive  gifts 
from  his  many  friends  throughout  the  world. 
Send  everything  prepaid  to 

Lasky  Studio, 
Hollywood,  Cal. 


MERVYN  LE  ROY 

COMEDY  CONSTRUCTOR 

Who  Will  Direct 
Colleen  Moore’s 
Next  Picture 


Produced  by 

John  McCormick 
for  First  National 


ROY  WILLIAM  NEILL 

Author-Director 

Now  writing  four  originals  for  production  and  release 
during  1927-28 


26 


STUDIO  SECTION  OF 


April  23,  1927 


MARGARET  LIVINGSTON 

Just  finished  in  “The  Secret  Studio”; 
now  playing  in  “Slaves  of  Beauty” — Fox 


ALAN  HALE 

DIKBCTOB 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART”— Rod  LaRoque 
“RISKY  BUSINESS”— Vera  Reynold* 
“RUBBER  TIRES”— Besaie  Love 
P.  D.  C.  Release 


Alfred  A.  Cohn 

free  lance  writer 

Now  preparing  for  the  screen  the 
Famous  Stage  Hit: 

“The  Jazz  Singer” 

FOR  WARNER  BROS. 


Stars  and  Films  of 
a Dozsn  Years  Ago 

By  a Film  Pioneer 

Easter  makes  me  think  of  hats 
and  hats  makes  me  think  of 
Mary  Pickford.  That’s  peculiar — 
but  that’s  because  I recall  a picture 
“The  New  York  Hat”  in  which 
Mary  Pickford  became  more  than 
just  a girl  in  pictures.  The  picture 
was  very  good  at  the  time — it  was 
only  1,000  feet  long — but  that  was 
almost  15  years  ago. 

* * * 

There  was  a little  picture  I 
showed  on  New  Year’s  afternoon  in 
1913  that  was  called  “Artist  and  the 
Brute”  (that’s  as  near  as  I can  re- 
member it,  anyhow).  It  had  such 
people  in  it  as  Kathlyn  Williams, 
Hobart  Bosworth  and  A1  Garcia. 
They  didn’t  know  so  much  about 
camera  angles  in  those  days. 

Bosworth  was  always  a good 
actor.  It  wasn’t  such  a brutal  pic- 
ture as  the  title  sounded.  The 
leopard  scene  was  the  climax.  Gar- 
cia, the  hero,  entered  and  saved  the 
life  of  Kathlyn  Williams  and  shot 
the  leopard  and  a bullet  went  wild 
and  killed  Hobart  Bosworth,  the 
villain. 

* * * 

Vitagraph  made  many  good  com- 
edies with  Mr.  John  Bunny  in  those 
days.  Hughey  Mack  was  in  them 
and  so  was  Kate  Price.  Usually  a 
police  force  in  them,  a widow,  a de- 
tective and  a tramp. 

* * 

And  remember  the  names!  I have 
a paper  yet  on  some  of  them : “Polly 
at  the  Ranch,”  “Two  Men  and  a 
Woman,”  (that  was  the  eternal  tri- 
angle). “The  Final  Justice,” 
“Where  the  Moutnains  Meet,” 
“Down  on  the  Rio  Grande,”  “Over 
the  Back  Fence,”  (that  was  a love 
story  in  which  Harry  Beaumont  ap- 
peared as  a hero)  and  “What  hap- 
pened to  Mary.”  Mary  Fuller  played 
in  that  series  of  stuff,  and  what  a 
series  it  was. 

Actors  Idle  During 
** Between  Films”  Period 

{Continued  from  page  9) 

“The  Road  to  Romance”  wherein  Jack  Mul- 
hall  and  Dorothy  Mackaill  are  again  seen 
together.  It  is  a story  of  the  life  of  a 
drummer.  Joseph  Henaberry  is  again 
wielding  the  megaphone  at  Burbank  for 
“Lonesome  Ladies,”  which  Ray  Rockett  is 
producing.  Lewis  Stone  and  Anna  Q.  Nils- 
son are  featured. 

Universal  Shows  No  Slump 

Universal  City  is  always  a busy  place. 
Ten  companies  are  shooting  on  the 
Laemmle  lot  and  many  more  preparing. 
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Hoot  Gibson  under  the  direction  of  Del 
Andrews  is  in  and  out  of  the  studio  mak- 
ing “Hero  on  Horseback;”  Mel  Brown  is 
directing  Reginald  Denny  in  an  auto  racing 
story,  “Fast  and  Furious,”  from  a scenario 
prepared  by  Raymond  Cannon.  William 
Craft  is  directing  Patsy  Ruth  Miller,  form- 
er Warner  Brothers  star,  in  “Hot  Heels,”  a 
story  written  by  Harry  O.  Hoyt.  Ernest 
Laemmle  has  a notable  cast  in  “Eternal 
Silence”  and  Paul  Leni  is  well  along  with 
“The  Chinese  Parrot.” 

Harry  Pollard  will  have  his  big  spectacle, 
“Uncle  Tom’s  Cabin,”  safe  in  its  several 
cans  by  the  close  of  this  month,  he  expects. 
William  Seiter  has  Barbara  Kent  and 
Andre  Beranger  featured  in  a snappy  little 
story  called  “The  Small  Bachelor,”  and 
Edward  Sloman,  another  of  Universal’s 
popular  directors,  is  finishing  “The  Crim- 
son Hour,”  with  Mary  Philbin  and  Ivan 
Moskine  co-stars.  Our  old  friend,  Edgar 
Lewis,  is  busily  engaged  directing  Fred 
Humes  in  “Arizona  Cyclone,”  from  a story 
by  William  Lester,  while  Stuart  Paton,  on 
the  same  lot,  is  directing  a dog  picture 
called,  “Hound  of  Silver  Creek.”  Norman 
Kerry’s  next  Universal  picture  will  be  “Too 
Many  Women,”  and  William  Beaudine  is 
about  ready  to  shoot  the  first  sequences. 

Warners  Working  on  Three 

At  Warner  Brothers  three  companies  are 
working  and  three  pictures  are  being 
edited.  Paul  Stein  has  finished  “The 
Climbers,”  with  Irene  Rich.  This  is  said 
to  be  an  original  story  prepared  by  Direc- 
tor Stein  rather  than  the  Clyde  Fitch  stage 
play. 

Charles  Riesner  is  directing  Syd  Chaplin 
in  another  fun-fest,  untitled.  Michael  Cur- 
tiz is  also  directing  an  untitled  picture  with 
Dolores  Costello  from  a scenario  by  Robert 
Dillon.  Monte  Blue’s  latest  is  “Black  Dia- 
mond Express,”  which  Howard  Bretherton 
is  directing.  David  Abel  is  cameraman. 

Louise  Fazenda,  who  has  returned  to  the 
Warner  lot  after  working  in  Fox,  First 
National  and  other  pictures,  is  appearing 
in  “Simple  Sis.”  Herman  Raymaker  is  di- 
recting. Archie  Mayo  is  directing  Irene 
Rich  in  “Dearie”  following  that  young 
woman’s  recent  wedding. 

11  in  Production  at  M.  G.  M. 

VV'ith  11  companies  in  active  production 
Metro-Goldwyn-Mayer  studios  present  a 
busy  place.  Several  of  these  productions 
will  be  roadshowed,  it  is  said.  Clarence 
Brown  has  returned  from  location  where 
he  has  obtained  unusual  scenes  for  his  epic 
of  the  North,  “The  Trail  of  ’98.”  He  has 
36  players  of  note  in  the  cast,  headed  by 
Dolores  Del  Rio,  Ralph  Forbes,  Harry 
Carey,  Tully  Marshall,  George  Cooper,  Karl 
Dane,  William  Orlamond,  Emily  Fitzroy, 
Caesar  Gravina,  Tenen  Holtz  and  Johnny 


David  Kirkland,  director  for  F.  B.  O.  is 
ready  to  wager  that  the  stuff  “The 
Gingham  Girl”  is  made  of  is  “all  wool 
and  a yard  wide.”  Peculiar  Gingham! 
Jerry  Miley,  left. 


NORMAN 

TAUROG 

Director  of 
Lloyd  Hamilton 

in 

“BREEZING 

ALONG” 

Current 

Production 

“PLUMB 

DUMB” 

with 

Poodles  Hannaford 
Educational  Release 


FRANKLIN 

PANGBORN 

Harrison  Ford  and  I were  the 
best  of  friends  — ^ u n t i 1 he 
operated  on  me. 

See  “The  Rejuvenation  of  Aunt 
Mary”  and  youTI  learn  why. 


Another  winner  from 
Metropolitan 


O.  O.  DULL 

Director  of 

TOM  MIX 

in 

“THE  BRONCHO 

TWISTER” 

Fox  Release 


Mark 

Sandrich 

Directing 
One  Picture 
for  Wm.  Fo.v 

Be  Back 
With 

Educational 
May  1st 
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Kenneth 

Harlan 

Just  Finished 

“Easy 

Pickings” 

First  National 


‘‘The  Secret 
Studio’^ 

Fox  Release 


Now  Appearing 
in 

“Cheating 

Cheaters” 

Universal 


Gertrude  Short 

Now  Free  Lancing 

Apprarinff  in 

“TILLIE  THE  TOILER” 

“HIS  BROTHER  FROM  BRAZIL” 

M-G-M 

Phone:  Gladstone  1913 


SCENARIOS  AND  ADAPTATIONS 
NOW  AT 

METRO-GOLDWYN- 
MAYER  STUDIOS 

“THE  PASSIONATE  QUEST” 
“HELL  BENT  FER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 

“THE  HAPPY  WARRIOR” 
“THE  GILDED  HIGHWAY” 
“BECKY” 

“THE  FLAG  MAKER” 

Phone  GRANITE  4515 


Marian  Constance  Blackton 
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Behind  those  laughs  of  Douglas  Mac- 
Lean  there  is  a business  organization. 
J.  R.  Crone  is  production  manager  and 
Bogart  Rogers,  right,  is  general  man- 
ager. 


Downs.  Ernst  Lnbitsch,  who  is  directing 
Ramon  Novarro  and  Norma  Shearer  in 
“Old  Heidelberg,”  is  preparing  to  go  to 
Germany  to  get  extra  scenes  for  this  pro- 
dnclion  next  month.  Dimitri  Buchowetzki 
has  been  assigned  the  job  of  directing 
“Anna  Karenina,”  which  will  have  none 
other  than  Greta  Garbo  as  the  star. 

Lillian  Gish  is  well  along  in  her  new 
picture,  “The  Wind,”  under  the  direction  of 
Victor  Seastrom.  King  Vidor  has  about 
finished  “The  Crowd,”  a special  feature 
with  Eleanor  Boardman  and  James  Mur- 
ray. “Quality  Street”  is  Marion  Davies’ 
next  Cosmopolitan  production  which  is  be- 
ing made  under  the  direction  of  Sidney 
Franklin.  Jack  Conway  has  the  megaphone 
on  “Twelve  Miles  Out,”  John  Gilbert’s 
forthcoming  vehicle. 

In  “His  Brother  From  Brazil,”  which 
Robert  Z.  Leonard  is  directing.  Lew  Cody 
and  Aileen  Pringle  are  co-starred.  Ger- 
trude Short  also  has  a pleasing  role  in  this 
picture. 

Tim  McCoy’s  next  will  be  “The  Front- 
tiersman,”  an  original  story  of  General 
.'\ndrew  Jackson’s  crushing  of  the  rebellious 
Creek  nation.  Sally  O’Neil  is  being  fea- 
tured in  “The  Callahans  and  the  Mur- 
ph\’s”  which  George  Hill  is  directing. 

Lang  Directing  Mrs.  Reid 

Many  companies  are  working  at  the  Fine 
Arts  studios.  Walter  Lang  is  directing 
!Mrs.  Wallace  Reid  in  a story  he  wrote 
called,  “The  Satin  Woman”  for  independ- 
ent distribution.  Several  well  known  play- 
ers appear  in  support.  Willard  Reineck  is 
directing  Allene  Ray  in  a serial,  “Hawk  of 
the  Hills,”  for  Pathe  and  Eddie  Cline  is 
preparing  Doug.  MacLean’s  next  Para- 
mount production  at  this  studio. 


In  Conference! 

{Continued  from  page  6) 

turkey  wing  while  discussing  with  kindred 
spirits  what  is  wrong  with  the  movies. 

Hollywood  is  famous  for  two  dis- 
tinctive and  quite  different  gatherings. 
One  is  the  weekly  program  of  bouts  at 
the  Stadium  and  the  other  is  the  bi- 
weekly luncheon  at  Brandstatter’s  Mont- 
martre. Perhaps  three-quarters  of  the 
regular  Legion  patrons  are  connected 
with  motion  pictures  and  down  around 
ringside  is  a sea  of  well  known  faces. 
And  no  where  that  boxing  flourishes  are 
there  more  exciting  bouts.  The  boxers 
seem  to  sense  that  hundreds  of  notables 
of  both  sexes  are  interested  in  their 
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doings  and  they  put  it  on  good  for 
them.  And  no  where  that  people  gather 
to  eat,  may  the  eye  feast  on  the  array 
of  feminine  beauty  that  foregathers  at 
the  Montmartre  on  Wednesdays  and 
Saturdays. 

If  you  go  to  a Hollywood  party  and 
the  host  asks  you  if  you  prefer  a long 
one  or  a “quickie” — well,  you  say 
“quickie”  when  you  prefer  to  take  yours 
straight. 

All  the  golfers  of  California  are  polish- 
ing up  their  mashies  for  the  big  Mo- 
tion Picture  golf  tournament  at  El  Cab- 
allero on  Sunday,  May  15.  There  are 
some  pretty  good  golfers  among  the  film 
folk  and  among  those  favored  to  win  the 
Exhibitors  Herald  trophy  are : Owen 
Moore,  Conway  Tearle,  Frank  Borzage, 
George  Marshall,  Bill  Seiter,  Frank  Con- 
don, the  writer,  Doug  Fairbanks  or  a 
half  dozen  other  low  handicap  men.  It 
is  generally  conceded  that  Johnny  Mes- 
cal, Herr  Lubitsch’s  cameraman  and 
former  city  champion  of  Los  Angeles 
would  win  the  capital  prize  but  Johnny 
is  going  to  Germany  with  Lubitsch  early 
in  May.  In  the  MGM-Fox  match  some 
weeks  ago  at  Rancho,  Johnny  shot  a 69 
which  is  some  shooting  even  for  a cam- 
eraman. 


It  looks  like  it’s  a cinch  for  the  Rod 
LaRocque-Vilma  Banky  romance  to  cul- 
minate in  a trip  to  the  marriage  license 
window.  And  nearly  everbody  seems  to 
like  the  idea.  It  will  sorta  make  up  for 
the  recent  crop  of  divorces. 


Word  that  the  Vitaphone  will  be  used 
in  connection  with  the  filming  of  “The 
Jazz  Singer”  by  Warners  has  resulted  in 
a run  on  the  Warner  casting  office  by 
actors  from  the  legitimate  stage  in  the 
belief  that  lines  would  be  spoken  as  in 
the  legitimate  drammer.  It  hasn’t  quite 
come  to  that  as  yet,  but  it  won’t  be 
long — maybe.  The  plans  thus  far  for 
utilizing  the  Vitaphone  in  connection 
with  the  George  Jessel  picture  will  be 
limited  to  reproducing  vocal  numbers 
and  their  accompaniment. 


Somewhat  related  to  the  Elm  industry 
because  he  watches  to  see  who  gets 
the  best  brakes.  “Bill”  Ellenbeck  is 
proprietor  of  “Safety  Corner.” 


ARTHUR  STONE 

FIRST  NATIONAL  STUDIOS 

“THE  PATENT 

LEATHER  KID  ” 

AL  ROCKETT  PROD. 


JACQUELINE  LOGAN 

Coming  Nc.xt  Month  in  Cecil  B.  DeMille’s 

“THE  KING  OF  KINGS” 


Jack  Wagner 

COMEDY  WRITER 

“McFADDEN’S  FLATS” 

First  National 

“THE  POOR  NUT” 

First  National 

“SYNCOPATING  SUE” 

First  National 

“TOPSY  & EVA” 

United  Artists 
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ALBERTA  VAUGHN 

Who  secured  her  release  from  F.  B.  O.  on  the 
first  of  the  year  and  who  is  now  free  lancing.  She 
has  made  four  feature  productions  since  leaving 

F.  B.  O. 


ALBERT  AUSTIN 

DIRECTOR 

Now  with  the 

HAL  ROACH  STUDIOS 


BILLY  BUTTS 

Just  finished  the  juvenile  role  in 
“The  Country  Beyond  Law” 

First  National 

Now  playing:  “Chester  Gump” 

for  Universal 


The  New  Thir^ 

^^Magnascope’  Is  Completed 
But  Ashcraft  and  Del  Riccio 
Plan  Other  Devices 

'^HE  old  Realart  Studio  in  Hollywood, 
where  a host  of  stars  including  Bebe 
Daniels,  Mary  Miles  Minter,  Constance 
Binney  and  Mae  McAvoy  first  applied 
makeup,  has  reopened  under  the  super- 
vision of  Lorenzo  Del  Riccio,  the  young 
cinematographer,  whose  magnascope,  or 
enlarged  screen,  is  thrilling  audiences  at 
the  Rivoli  theatre  presentation  of  “Old 
Ironsides.” 

Del  Riccio  is  under  contract  to  Par- 
amount and  is  perfecting  inventions  of 
his  own  which  are  said  to  be  more  rev- 
olutionary than  the  magnascope.  The 
public  is  promised  the  first  view  of  the 
devices  and  effects  at  the  world  pre- 
miere of  “Wings,”  Paramount’s  spectac- 
ular production  of  the  American  aviators 
in  France  during  the  World  War. 

Associated  with  Del  Riccio  is  C.  S. 
.Ashcraft,  one  of  the  best  known  light 
engineers  in  the  country.  Between  their 
joint  experiments,  they  and  Famous 
Players-Lasky  are  convinced  projection 
is  to  undergo  a radical  change  in  the 
immediate  future. 

There  is  a great  deal  of  romance  in 
how  the  two  men  became  associated  and 
how  Del  Riccio  was  placed  under  con- 
tract by  Paramount  as  the  production 
world’s  first  “cinemangineer.”  He  had 
been  experimenting  with  light  devices 
for  many  years  and  finally  perfected  the 
magnascope.  This  he  attempted  to 
place  in  the  hands  of  independent  pro- 
ducers but  they  were  skeptical.  Not 
even  a tryout  was  forthcoming,  and 
giving  it  up  as  a bad  job,  he  went  back 
into  the  advertising  business.  Before 
long  came  the  report  that  “Old  Iron- 
sides” was  in  the  making.  Del  Riccio 
realized  that  such  a production  would 
be  an  ideal  test  for  the  invention.  He 
approached  Jesse  L.  Lasky,  first  vice- 
president  of  Famous  Players-Lasky,  who 
promised  him  a demonstration.  When 


Ben  Silvey,  assistant  director  to  Millard 
Webb,  is  a part  of  the  mental  mechan- 
ism on  “Naughty  But  Nice,"  First 
National  comedy. 
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Mr.  Lasky  saw  the  magnascope  he 
placed  Del  Riccio  under  contract  with 
instructions  to  develop  every  possible 
projection  effect  for  the  presentation  of 
“Wings,”  the  epic  of  the  air.  And  the 
general  public  was  awaiting  such  inno- 
vations as  evidenced  by  the  demonstra- 
tions enacted  when  the  gallant  old 
frigate  “sailed  out  into  the  audience.” 

The  new  projection  expert  or  “cine- 
mangineer”  hastened  to  Hollywood, 
installed  his  laboratory  at  the  Realart 
studio  and  then  hastened  to  find  Ash- 
craft whom  he  found  willing  to  co- 
operate and  willing  to  experiment  with 
a recent  invention,  a lamp  that  will  pro- 
duce light  intensity  far  and  above  that 
used  at  the  present  time  and  at  prac- 
tically the  same  cost.  They  are  at  work 
now  in  the  seclusion  of  the  forgotten 
establishment  which  sent  so  many  stars 
on  the  road  to  fame  and,  in  all  prob- 
ability, will  send  the  projection  engineers 
well  along  the  same  highway. 

Del  Riccio  and  Ashcraft  have  very 
little  to  say  at  the  present  time  regard- 
ing their  activities  because  of  the  con- 
tract to  Paramount  which  forbids  it. 

“I  am  working  on  a new  lamp,”  says 
Ashcraft. 

“I  have  ideas  in  projection  which  will 
make  the  magnascope  slide  into  insig- 
nificance,” says  Del  Riccio.  “That  I 
know  but  I cannot  divulge  their  nature 
until  the  world  premiere  of  ‘Wings.’  ” 

Mr.  Lasky  is  of  the  opinion  that  he  , 
will  obtain  ideas  from  the  young  engi- 
neer which  will  revolutionize  the  entire 
screening  end  of  motion  pictures. 

“I  saw  possibilities  behind  his  original 
idea  when  it  was  outlined  to  me  before 
‘Old  Ironsides,’  ” said  Mr.  Lasky,  “but 
I had  no  idea  of  the  great  potentialities 
until  I witnessed  the  reaction  of  the 
audience  at  the  premiere  in  New  York 
City. 

“Mr.  Del  Riccio  was  placed  under 
contract  because  Paramount  is  assured 
that  the  big  motion  picture  development 
of  the  year  will  be  in  projection.  The 
effects  to  be  witnessed  at  the  presenta- 
tion of  ‘Wings’  will  be  sensational. 

“I  can  predict,  at  this  time,  that  the 
motion  picture  public  will  be  dazed  by 
his  work  and  that  those  of  vision  will 
predict  with  me  an  unlimited  develop- 
ment along  projection  lines.” 


Ray  Scovel’s  place  in  Hollywood  is 
"tiring"  says  Ray.  And  retiring. 


JOHN 

FORD 


DIRECTOR 

“MOTHER 

MACHREE” 

“UP 

STREAM” 

Fox  Releases 


LOUISE  FAZENDA 

“FINGER  PRINTS” 

“GAY  OLD  BIRD” 
“CRADLE  SNATCHERS” 
“BABE  COMES  HOME” 
“SIMPLE  SIS” 


GEORGE  SIDNEY 


“BIG  BERTHA” 

is  now 

‘LOST  AT  THE  FRONT’ 


with  Charlie  Murray  and  I 
in  our  next  First  Natiorud  release 
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Victor 

Schertzinger 

Director 


“The  Heart 
of  Salome’^ 

with  Alma  Rubens 


Fox  Release 


SCOTT  R.  DUNLAP 

Director  of 


“GOOD  AS  GOLD” 

Starring 

BUCK  JONES 

FOX  RELEASE 


Stephen  Roberts 

DIRECTOR  OF 


“HIGH  SEA  BLUES” 
“JUNGLE  HEAT” 
“NO  CHEATING” 

EDUCATIONAL  RELEASES 


“A  Trick 

« 

“Visual  Story  Telling  Might 
Be  the  Greatest  of  Arts,”  Says 
Sandburg. 

ARL  SANDBURG,  author,  newspaper 
writer  and  poet,  is  as  well  versed  in 
the  construction  of  photoplays,  their  art 
\alues  and  their  box  office  values,  as  a 
layman  could  be  who  is  not  using  the  intel- 
ligence as  a means  of  livelihood.  Copy 
from  his  “Notebook”  is  reprinted  below 
from  a recent  issue  of  the  Chicago  Daily 
News. 

“We  have  on  our  desk  a publication  put 
out  once  a month  by  one  of  the  biggest 
motion  picture  corporations.  We  notice 
that  John  Grierson,  an  independent  critic, 
has  this  to  say : ‘The  Wanderer’  had  a 
great  story  (the  parable  of  the  Prodigal 
Son),  but  the  telling  made  it  rather  less 
than  great.  ‘The  Sea  Beast’  had  a mag- 
nificent story  (the  greatest  story  in  Amer- 
ican literature,  ‘Moby  Dick’),  but  the 
telling  made  it  nothing  at  all.  On  the 
other  hand,  ‘Variety’  had  a very  unorig- 
inal story,  but  the  telling  made  it  one  of 
the  great  successes  on  Broadway.  ‘The 
klerry  Widow’  was  a musical  comedy 
trifle  to  begin  with,  but  the  telling  made 
it  one  of  the  more  powerful  things  of  the 
year.  ‘Beau  Geste’  was  a simple  mystery 
story,  but  the  telling  made  it  jump  for  a 
while  into  epic.  ‘The  Vanishing  American’ 
was  a Zane  Grey  western,  but  the  telling 
made  it  for  a couple  of  reels  great  historj-. 
‘The  Last  Laugh’  W'as  the  simple  story  of 
an  old  man  who  w'as  deprived  of  a uni- 
form, but  the  telling  made  it  the  tragic 
little  bijou  of  the  highbrows.” 

We  consider  this  marvelous  movie  criti- 
cism. We  praise  this  critic.  He  thinks 
just  what  we  think,  and  writes  exactly  as 
we  have  written  about  all  of  these  photo- 
plays. 

* * * 

Some  people  think  it  is  easy  to  make  a 
movie.  Yet  motion  picture  art  is  a shad- 
owy, slippery,  terribly  tricky  field  to  work 
in.  We  notice  a big  film  corporation  house 
organ  has  hired  a high-priced,  highly  skilled 


Alan  Crosland  directed  the  picture, 
“When  a Man  Loves,”  which  showed 
with  Vitaphone  in  the  Woods  theatre, 
Chicago.  The  Warner  him  stars  John 
Barrymore. 
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expert  to  coach  everybody  concerned  on  the 
requisites  of  a photoplay.  He  writes, 
“There  is  no  use  having  a big  and  grand 
picture  story  theme  unless  the  director  can 
bring  out  the  bigness  and  the  grandeur  of 
it.  The  story  must  be  told  visually  with 
I accumulating  power  and  flash. 

“Visual  story  telling  is  so  much  an  art 
that  it  might  be  the  greatest  of  arts.  It  is 
certainly  the  most  complicated.  It  involves 
a manipulation  of  character  and  acting  and 
stage  as  in  legitimate  drama;  it  in\olves  a 
manipulation  of  visual  composition  as  in 
painting  (the  composition  is  a moving  com- 
i position  with  varying  dramatic  effect  and 
j therefore  much  more  complex)  ; it  involves 
a manipulation  of  tempo  as  in  music ; it 
involves  a manipulation  of  visual  sugges- 
tion and  visual  metaphor  as  in  poetry.” 

This  may  sound  highbrow.  It  isn’t.  It 
is  technical.  And  the  technical,  to  those  not 
technically  minded,  is  highbrow,  high  hat, 
mysterious. 


Langdon  a Pollyanna 

in  Next  F.  N.  Vehicle 

An  original  story,  as  yet  untitled,  will  be 
■ Harry  Langdon’s  next  First  Ntaional 
fun  feature.  Eight  weeks  ago,  when  the 
sad-eyed  funster  finished  “Long  Pants,”  he 
began  looking  for  a successful  stage  play 
which  would  be  suitalde  material  for  his 
next  motion  picture.  Failing  to  find  any- 
thing at  hand,  he  asked  for  suggestions 
from  exhibitors,  newspaper  and  magazine 
reviewers,  and  fans  throughout  the  world. 
Thousands  of  replies  were  received. 

Langdon  and  his  editorial  aides  have  been 
conning  hundreds  of  manuscripts,  but  have 
failed  to  find  a play  which  would  be  “ex- 
actly the  thing”  for  the  next  picture. 

As  an  alternative,  they  have  decided  to 
film  an  original  story  which  has  been  in 
Langdon’s  possession  several  years.  The 
story,  laid  in  the  slums  of  a large  Ameri- 
can city,  presents  Langdon  as  a droll 
male  Pollyanna,  who,  quite  unconsciousl\', 
spreads  sunshine  and  cheer  in  those  drab 
regions  where  the  normal  lot  is  dreariness 
and  gloom. 

There  is  also  a lovely  and  decidedly  “dif- 
ferent” sort  of  romantic  theme  which,  with 
Langdon’s  clever  handling,  is  expected  to 
be  as  daring  and  revolutionary  in  treat- 
ment as  even  his  most  ardent  fan  could 
wish. 

Announcement  of  the  selection  of  the 
original  story  sets  at  rest  the  report  that 
Langdon’s  next  would  be  a celluloid  ver- 
sion of  “The  Butter  and  Egg  Man.”  This 
play,  it  was  learned,  has  been  indefinitelv 
postponed. 

Logan  a Newspaper  Seribe 

Prior  to  Entry  in  Filins 

JACQUELINE  LOGAN  is  probably  the 
J only  screen  actress  in  the  profession 
with  the  distinction  of  having  reviewed 
her  own  pictures. 

Before  entering  her  career  Miss  Logan 
was  a reporter  on  a Colorado  newspaper, 
abandoning  this  profession  upon  an  offer 
to  play  in  motion  pictures.  Unable  to  keep 
away  from  “printer’s  ink”  since  her  rise  to 
screen  fame,  however.  Miss  Logan,  under 
an  assumed  name,  has  written  a number 
of  motion  picture  reviews  and  criticisms. 
Frequently  her  assignments  for  screen  re- 
views have  included  pictures  in  which  she, 
herself,  was  the  star. 


BUCK JONES 

AND 

SILVER 

CURRENT 

PRODUCTION 

“GOOD  AS 
GOLD” 

Directed  by 
Scott  R.  Dunlap 

FOX  RELEASE 


GEORGE  MELFORD 


DIRECTOR 

SIMON  THE  JESTER:  Lillian  Rich— 
Good  entertainment.  Circus  story  with 
laughs  and  tears.  Paper  worthless.  Bet- 
ter paint  a few  signs  to  tell  them  what 
you  have  and  it  will  get  you  jui5t  as  much 
business  and  cost  less.  Seven  reels. — Ray- 
mond Robbins,  Pythian  theatre.  Belt, 
Mont. — Small  town  patronage. 

GOING  CROOKED:  Special  cast — 87%. 
A veiT  fine  picture.  A picture  that  will 
keep  your  audience  guessing.  Good  story 
and  is  well  acted  by  the  players.  Drew 
very  good.  This  picture  is  just  like  a cer- 
tain brand  of  cigarettes  (It  satisfies). 
Seven  reels.— J.  B.  Weddle,  Walnut  thea- 
tre. Lawrenceburg,  Ind. — General  patron- 
age. 

WHISPERING  SMITH:  H.  B.  Warner 
— A mighty  fine  picture,  and  a good  draw- 
ing card.  Everyone  spoke  highly  of  it. 
Business  good  in  spite  of  bad  weather. 
Played  October  13th.  Six  reels. — F.  L. 
Olds,  Opera  House,  Middlefield,  Ohio. — 
Small  town  patronage. 


GUS  MEINS 


Director 

“BUSTER  BROWNS” 

and 

“THE  NEWLY-WEDS” 
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— About  “Mother”: 

“A  beautiful  tribute  to  motherhood,  engrossing  screen  enter- 
tainment and  a fine  example  of  picture  making.  I’ve  never  met 
Meehan,  but  my  guess  is  that  he  is  an  Irishman  with  the  Irishman’s 
broad  streak  of  whimsy  and  humanity,  and  ability  to  laugh  and 
cry,  and  to  make  others  feel  like  doing  it  also. 

Welford  Beaton  in  “The  Film  Spectator.” 

J*  Leo  Meehan 

is  now  making  another  F.  B.  O.  Gold  Bond 

“Judgment  of  the  Hills” 

He  will  soon  start  on  the  greatest  love  story  of  the  year 

“THE  HARVESTER” 

‘'‘Ask  the  man  who  runs  ’em” 


CHARLES  (Chuck)  RIESNER 

Director 

“BETTER  ’OLE” 

“THE  MISSING  LINK” 
“WHAT  EVERY  GIRL 
SHOULD  KNOW” 

IForoer  Rrothf-rs  Rt>Ioa*(> 


LLOYD  BACON 

DIRECTOR 


‘‘WHITE  FLANNELS^’ 

W^arner  Bros. 


Thomson’s 

“T/m  Real  Jesse  James  Was 
Law  Abiding  by  Nature,”  Says 
Fred 

A^7ITH  the  launching  of  his  association 
* * with  Paramount,  Thomson  will  enter 
upon  a series  of  productions  of  the  special 
type,  embracing 
ab  so  ring  themes 
with  an  historical 
background  that 
promise  to  estab- 
lish a new  stand- 
ard in  the  field  of 
Westerns. 

His  first  Para- 
mount special  will 
be  “Jesse  James,” 
the  true  story  of 
that  famous  and 
colorful  figure  of 
the  past  century, 
with  Thomson  ap- 
pearing in  the  title 
role.  Frank  Em- 
mett Clifton  is  writing  the  story. 

The  same  producing  unit  which  Thom- 
son has  had  for  the  past  two  years  will 
continue  to  make  his  pictures.  Lloyd  In- 
graham will  continue  in  that  capacity. 
Shooting  is  scheduled  to  begin  July  1,  with 
the  contract  calling  for  completion  of  the 
picture,  ready  for  delivery  by  October  1. 

“The  legend  of  Jesse  James  which  has 
come  down  to  the  present  generation  is 
wholly  brutal,”  Thomson  said  in  comment- 
ing on  his  first  Paramount  picture.  “Back 
of  his  career  of  outlawry  is  a big,  human 
story  of  a man  driven  to  desperation  by 
the  cruelties  and  tragedies  heaped  upon  him 
in  his  youth.  Fundamentally  kindly  and 
law-abiding  by  nature,  he  was  finally 
hounded  by  carpetbaggers  in  the  days  im- 
mediately following  the  Civil  War,  into 
the  career  that  made  him  notorious.  That 
is  the  story  I want  to  tell  on  the  screen.” 

Before  he  entered  motion  pictures  Thom- 
son established  records  as  a great  athlete. 

He  carried  his  prowess  into  screen  work. 

His  pictures  are  filled  with  daring  and 
thrills,  yet  he  never  uses  a double.  He  and 
Silver  King,  his  world-famed  horse,  always 
execute  the  deeds  shown  on  the  screen. 

Thomson  was  born  in  Pasadena.  He  at- 
tended Occidental  college  from  1906  to  1910, 
during  which  time  he  took  the  sport  spot- 
light as  an  all  around  athletic  star.  He 
was  a letter  man  in  every  branch  of  major 
collegiate  sports.  He  played  on  the  varsity 
football,  basketball  and  baseball  teams  and 
was  captain  of  the  track  team,  breaking 
many  college  records. 

At  Chicago,  in  1910  and  1911,  he  won 
the  all-around  amateur  track  and  field 
championship  of  America.  His  records  in 
these  meets  have  never  been  shattered. 

After  leaving  Occidental,  he  w^ent  to 
Princeton,  where  he  became  the  champion 
“all-around  athlete  of  the  w'orld,”  a title 
he  won  in  competition  with  the  contenders 
from  outstanding  athletic  nations. 

During  the  war  he  served  with  the  143rd 
Field  Artillery  and  went  overseas  with  the 
40th  division.  At  the  Inter-Allied  Games  | 

in  Paris  in  1918,  he  won  the  pentathlon  ' 

with  ease  and  broke  the  world’s  record  for 
the  hand  grenade  throw.  In  addition  to 
his  athletic  activities,  he  was  Boy  Scout 
Commissioner  for  the  State  of  Nevada  in 
1916. 

Thomson  began  the  motion  picture  career 
that  was  to  make  him  America’s  boyhood 
hero  by  playing  opposite  Mary  Pickford  in  i 
“The  Love  Light.”  His  next  venture  was 
as  a serial  star,  and  in  this  episodic  pro- ^ 
duction,  he  realized  that  his  desires  and  his 
forte  were  for  roles  of  the  Western  hero 
type.  _ _ _ 

Thomson  planned  his  rise  in  “Westerns 
fleliberately.  He  felt  he  must  have  a horse^H 
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^^esse  James 

capable  of  sharing  honors  with  him.  After 
months  of  searching  he  discovered  Silver 
King — on  which  he  was  to  ride  to  stardom 
— in  a New  York  riding  academy.  He 
trained  the  magnificent  grey  horse  and 
brought  him  west,  ready  at  last  to  start 
his  Western  career.  The  two  have  _ been 
‘ together  in  every  Fred  Thomson  picture 
: since. 

Thomson’s  first  Westerns  were  made  lov 
a small  independent  company,  but  so  in- 
stantaneous was  his  popularity  that  a year 
later  he  was  signed  by  F.  B.  O.  Two  years 
ago  he  organized  his  own  unit,  which  has 
produced  his  greatest  pictures.  With  its 
formation  came  the  crystallization  of  Thom- 
son’s policy,  faithfully  maintained,  of  por- 
traying only  such  clean,  vigorous  types  of 
American  manhood  as  any  American  boy 
could  idolize. 


Notes  from  the  East 


Fox  Films  Home  Office  and  Studios  here 
are  being  kept  busy  these  days  saying 
“Hello”  and  “Goodbye.” 

Among  those  to 
receive  the  wel- 
c o m e salutation 
were  Sol  M.  Wur- 
tzel,  superintend- 
ent of  the  Fox 
West  Coast  Stu- 
dios, who  arrived 
in  New  York  from 
Hollywood  by  way 
o f the  Panama 
Canal  on  a vaca- 
tion trip.  This  is 
the  first  vacation, 
incidentally,  that 
! the  energetic  pro- 
duction chief  has 
had  since  he  went 
to  the  coast  ten  years  ago. 

Wurtzel  was  accompanied  on  his  trip  by 
! Lou  Seiler,  who  has  directed  a number  of 
the  Tom  Mix  production  of  the  Fox  sched- 
ule, the  latest  being  “Outlaws  of  Red 
River.”  En  route,  the  pair  stopped  off  at 
Havana  for  a week  and  then  enjoyed  the 
sunshine  of  Miami  for  three  days.  They 
are  one  in  saying  that  Old  Sol  is  at  his 
best  in  their  adopted  state,  California. 

Wurtzel  expects  to  return  to  Hollywood 
shortly  to  keep  things  going  at  top  speed 
during  the  absence  of  General  Manager 
Winfield  R.  Sheehan  who  is  scheduled  to 
be  in  New  York  for  the  annual  Fox  sales 
convention  which  will  be  held  at  Atlantic 
( City. 

Another  visitor  from  the  West  Coast 
at  the  Home  Office  who  achieved  fame 
overnight  as  the  result  of  his  work  on 
“What  Price  Glory,”  is  Malcolm  Staurt 
Boylan,  the  Fox  title  writing  ace.  “Mike,” 
as  he  is  more  familiarly  known,  is  in  the 
' East  to  title  Allan  Dwan’s  latest  produc- 
tion, “The  Joy  Girl,”  the  filming  of  which 
has  just  been  completed. 

Mike  followed  the  trail  of  Wurtzel  and 
; Seiler  as  far  as  Havana.  After  a few  days 
in  the  Cuban  capita!  he  jumped  to  Key 
West  where  he  boarded  a flyer  for  New 
York.  He  is  now  seated  in  state  in  the 
! star’s  dressing  room  of  the  New  York 
I studio  when  he  is  not  in  a projection  room 
j giving  the  Dwan  flicker  the  doub!e-o. 

* ^ 51: 

j Production  is  at  a standstill  on  the  Fox 
stages  here  while  William  Fox,  Dwan,  Joe 
I Engel,  production  manager  here,  and  Grain- 
I ger  are  reading  and  conferring  on  scripts 
! and  stories  in  search  of  sure-fire  hit  for 
' the  director.  An  announcement  regarding 
j this,  it  is  said,  will  be  forthcoming  in  a few 
'>  i days. 


HARRISON  FORD 

Metropolitan  Pictures 

REMEMBER  that  race! 

Wait  till  you  see  it! 

And-— the  OPERATION! 

in 

“The  Rejuvenation  of  Aunt  Mary” 

(Note — Was  pinched  three  times 
for  speeding.) 


WILLIAM  ORLAMOND 

Noiv  playing  in  “The  Trail  of  ’98” 
a Clarence  Brown  Production 
for  M-G-M 


now  with 

WARNER 

BROS. 


DIRECTOR 
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Director  Niblo  enjoying 
his  Eyeino 

“EYEMO” 

A Third  Hand 
for  the  Cameraman 


recommends  the  Bell  & Howell 
Eyemo  Automatic  Hand  Held 
Standard  Motion  Picture  Camera. 

Seventeen  Years 

continuous  experience  in  selling  mo- 
tion picture  cameras,  we  state  with 
confidence  that  the  Eyemo  is  the  great- 
est advance  in  taking  apparatus. 

Bell  & Howell 

EYEMO 

Daylight  loading.  . . . Easy  to  handle, 
fitted  with  high-speed  Cooke  F:2.5  An- 
astigmat  lens.  . . . Interchangeable 
Telephoto  lenses.  . . . And  priced,  with 
carrying  case,  at  only  ^285.00.  Double 
Speed  Model  ^305.00.  Daylight  Load- 
ing Super-speed  Film,  per  roll  ^6.00. 

WRITE  FOR 

Full  information — why  you  must  have 
an  Eyemo  to  make  modern  motion 
pictures.  Orders  shipped  same  day 
received. 

BIG  FREE 
CATALOG 

Send  for  your  copy. 

BASS 

CAMERA  CO. 

109  No.  Dezufbom  St. 
Chicago 

Moving  May  1st  to  larger  quarters  at 
179  West  Madison  Street,  the  Heart 
of  Chicago.  Visit  us. 


Horace 

Miller 

New 

BUSINESS 
MANAGER 
JESS  SMITH 
PRODUCTIONS 
FOR 
FIRST 
NATIONAL 
RELEASE 


FRED  STANLEY 

Now  Collaborating  with 

ZELDA  SEARS 

Writing 

“THE  AZURE  SHORE” 

to  star  Marie  Prevost 
for  Metropolitan 


AL  HALL 

CHIEF  FIIJVI  EDITOR 
FIRST  NATIONAL  PICTURES 
WEST  COAST  STUDIOS 


WILLIAM 

NIGH. 

DIRECTOR 

“THE  FIRE 
BRIGADE” 

“MR.  WU” 

M.  G.  M. 


Sylvano  Balboni  brings  to  U.  S.  several 

novel  ideas  in  direction  and  photography. 

11  Films  Directed  by 
Brown  Prove  Box  Office 
Successes;  Is  It  Record? 

1\ /f  ANY  say  Clarence  Brown,  director, 
holds  the  record  for  box  office  suc- 
cesses. 

His  last  11  consecutive  pictures  have  been 
outstanding  hits.  Not  only  have  they  been 
unusual  money  makers,  but  critics  through- 
out the  country  have  acclaimed  them  artis- 
tic successes  as  well,  which  proves,  again, 
that  an  artistic  film  is  not  doomed  to  fail- 
ure at  the  box  office.  Brown  has  always 
held,  and  substantiates  his  belief,  that  art 
and  cash,  in  pictures,  will  mix. 

The  noted  director’s  last  triumph  was 
“Flesh  and  the  Devil,”  and  he  is  now  film- 
ing “The  Trail  of  ’98”  for  Metro-Goldwyn- 
Mayer. 

The  11  pictures  are  “The  Great  Re- 
deemer,” “The  Last  of  the  Mohicans,” 
“Foolish  Matrons,”  “The  Acquittal,” 
“The  Signal  Tower,”  “Butterfly,” 
“Smouldering  Fires,”  “The  Goose 
Woman,”  “The  Eagle,”  “Kiki,”  “Flesh 
and  the  Devil.” 

All  of  these  have  been  outstanding 
box  office  successes.  With  two  of  them 
the  stories  were  criticised,  but  the 
unanimous  consensus  of  opinion  of  the 
reviewers  was  that  Brown  had  accom- 
plished superb  direction. 

Studio  Notes 
from  the  Coast 

{Continued  from  page  17) 
town  run  in  Los  Angeles,  is  shooting  “Two 
Arabian  Knights”  at  United  Artists  studios. 
This  is  a Caddo  production  directed  by 
Lewis  Milestone. 

^ * 

David  Abel  having  completed  an  auto- 
mobile picture,  “The  First  Auto,”  for 
Warner  Brothers  is  to  shoot  a railroad 
story  “The  Black  Diamond  Express”  for 
the  same  company.  Monte  Blue  is  starred 
with  Edna  Murphy  playing  the  feminine 
lead. 

^ ^ 

Gertrude  Short  has  been  working  days 
and  nights  at  Metro-Goldwyn-Mayer  in 
“His  Brother  From  Brazil,”  a Bob  Leonard 
production. 

* * 

Dorothy  Yost  has  a string  of  F.  B.  O. 
plays  to  her  credit.  Her  latest  is  “Judg- 
ment of  the  Hills,”  which  Leo  Meehan  is 
directing  with  Virginia  Valli  playing  the 
feminine  lead. 
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ROBINHOOD 


THIEF  OF 
BAGDAD 


LOST 

WORLD 


STELLA 

DALLAS 


THE  BAT 


ARTHUR  EDESON 
A.  S.  C. 

CINEMATOGRAPHER 


“THE 

PATENT 

LEATHER 

KID” 


George  Folsey 

Cinematographer 

“LADIES  AT  PLAY” 

“ORCHIDS  AND 
ERMINE” 

“SEE  YOU  IN  JAIL” 
“NAUGHTY  BUT  NICE” 


R.  J. 

BERGQUIST 

Cinematographer 

“SANDY” 

“WOMAN 

POWER” 

“ONE 

INCREASING 

PURPOSE” 

Fox  Release 


Camera! 

A Department  Devoted  to  News  and  Affairs  of 
the  American  Society  of  Cinematographers  and  Its 
Members,  Published  as  a “Studio  Section”  Feature. 


A.  S.C.  Invites  Patron,  Exhibitor 
Opinions  of  Photography 

Daniel  B.  Clark  Asks  Readers  of  “What  the  Picture  Did  for 
Me”  to  Communicate  with  Cameramen;  “Send  Criticism” 


By  FOSTER  GOSS 

/%  N invitation  to  exhibitors  whose  contributions  make  up  the  depart- 
Z_\  ment,  “What  the  Picture  Did  for  Me,”  in  “Exhibitors  Herald,”  to 
X JL  appraise  and  criticize  cinematography  in  productions  shown  at  their 
theatres,  is  extended  by  Daniel  B.  Clark,  recently  re-elected  president  of 
the  American  Society  of  Cinematographers. 


A.  S.  C.  is  interested  not  only  in 
raising  the  artistic  standards  of  motion 
pictures,”  Clark  states,  ‘‘but  is  also  decid- 
edly interested  in  giving  exhibitors  that  type 
of  cinematography  which  most  pleases  their 
patrons.  By  doing  this,  vve  believe  that  we 
are  satisfying  the  public’s  inherent  desire 
for  true  works  of  art  and,  in  addition, 
we  are  at  the  same  time  working  for  a 
boon  that  concerns  the  exhibitor  and  those 
in  Hollywood  the  most — namely,  the  box 
office.  The  members  of  the  American  Soci- 
ety of  Cinematographers  w'ant  to  make 
practical  pictures  as  well  as  beautiful  pic- 
tures. I don’t  think  that  there  is  any  ques- 
tion that  the  efficient  cinematographer  is 
the  means  of  saving  his  producer  hundreds 
of  dollars  by  the  proper  handling  of 
cinematographic  apparatus  and  methods  in 
the  production  of  a picture.  Being  money 
saved,  this  is  money  that  is  made.  Even 
though  the  connection  may  be  more  re- 
mote, we  are  just  as  interested  in  making 
the  exhibitor  money. 

Difficult  to  Know  the  Public 
“Hence,”  the  A.  S.  C.  president  contin- 
ued, “we  invite  constructive  criticism  from 
exhibitors  concerning  our  cinematography. 
It  is  difficult  for  us  to  keep  our  fingers  on 
the  pulse  of  the  public  throughout  the  coun- 
try. The  exhibitor  feels  that  pulse  every 
day  in  the  year.  And  no  doubt  that  pulse 
has  its  cinematographic  throbs  as  well  as 
its  reactions  to  acting,  direction  and  story 
merit.  We  want  to  know  just  how  this 
pulse  beats,  and  the  exhibitor  can  tell  us. 
With  the  exhibitor  appraising  the  cinema- 
tography and  passing  on  word  to  us  as  to 
how  our  work  can  be  improved  from  the 


RAY  JUNE 

Cinematographer 

“THE  SATIN  WOMAN” 


theatre’s  and  the  patron’s  viewpoint,  we 
will  have  a definite  and  practical  course 
charted  along  which  we  can  direct  our  ef- 
forts for  progress  in  cinematography. 

“Need  I add  that  we  members  of  the 
A.  S.  C.  realize  that  the  progress  of  the 
industry  generally  largely  rests  wdthin  our 
hands,  and  consequently  we  aim  to  improve 
our  product  as  much  as  we  possibly  can 
on  every  picture  which  we  photograph. 

Welcome  Communications 


“We  would  be  glad  to  have  any  exhib- 
itors’ views  or  reviews  on  our  efforts  di- 
rected to  us  at  our  headquarters  in  Holly- 


LEONARD  SMITH 

CINEMATOGKAPHEK 
“Movieland”— LUPINO  LANE 
“His  Better  Half”— LLOYH  HAMILTON 
Directed  by  Norman  Taui’ogr 
EDUCATIONAL  RELEASE 


LEEZER 

Akeley  Operator 
with 

FAMOUS 

PLAYERS- 

LASKY 

Phone  595-185 
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wood.  We  appreciate  that  what  a theatre 
owner  may  have  in  the  way  of  suggestion 
in  some  instances  could  not  be  embodied  in 
the  reports  in  ‘What  the  Picture  Did  for 
Me,’  where  brevity  is  the  keynote.  There- 
fore, we  would  welcome  such  communica- 
tions from  exhibitors,  and  I assure  you 
that  they  will  be  given  every  possible  bit 
of  attention.” 

George  Barnes  Boasts  of 

Shooting  All  Big  Stars 

^ EORGE  BARNES,  who  is  “shooting” 
Ronald  Colman  and  Vilma  Banky  in 
“The  Magic  Flame,”  for  Samuel  Goldwyn, 
says ; 

“I  have  photographed  nearly  every  big 
star  in  the  industry.  During  1926  alone, 
I ‘shot’  nine  big  pictures,  the  total  cost  of 
which  would  approximate  $4,000,000. 

“The  star  of  today  is  a star  because  he 
or  she  has  learned  by  constant  practice  and 
carefully  remembering  to  present  the  best 
angles,  sides,  points  and  positions  to  the 
camera.  It  is  more  difficult  to  do  this  con- 
stantly than  it  is  to  remember  and  follow 
the  18  acts  for  shooting  perfect  golf. 

“Stars  go  ‘off  form’  just  like  golf  or 
baseball  players.  I have  seen  Valentino, 
for  example,  forget  time  after  time  a little 
detail  of  presenting  his  better  side,  head 
angle  or  body  position  to  the  camera,  thus 
necessitating  a retake.  If  a star  forgets 
too  often  or  too  long — stardom  ceases. 
Valentino  had  a great  deal  to  remember 
because  he  had  a great  many  physical  de- 
fects to  watch  and  conceal. 

“It  sounds  easy  to  say  ‘put  on  a good- 
looking  suit  of  clothes,  walk  out  before  a 
camera,  and  look  your  best.’  But  try  and 
do  it.  It  is  a trite  saying  but  true  that  ‘the 


BARNEY 

McGILL 

Cinematographer 

^WHAT 

PRICE 

GLORY?” 

FOX 


“Casey  at  the 
Bat” 

PAR.4MOUNT 


CHAS.  G.  CLARKE— A.S.C. 

PHOTOGRAPHER 

“RED”  GRANGE’S  “ONE  MINUTE  TO  PLAY” 

“LOVE  OF  WOMEN” FOX. 

“UPSTREAM” — FOX 
Now  with  Famous  Players'Lasky 


gun  shoots  what  it  sees.’  The  camera,  how- 
ever, photographs  only  the  angles,  details 
and  emotions  that  are  shown  to  it.  It  can’t 
photograph  minds  oc  good  intentions. 

“Lighting  has  grown  to  be  more  and 
more  important  in  motion  picture  photog- 
raphy. It  can  make  or  ruin  stars  quicker 
than  anything  else.  This  is  true  in  spite 
of  the  fact  that  the  new  panchromatic  film 
which  is  more  sensitive  and  minimizes  the 
amount  of  light  needed,  has  practically 
eliminated  Kleig  eyes,  the  bane  of  exist- 
ence of  all  screen  players.” 


Myrtle  Stedman  Returns 

to  Be  in  Warner,  U Films 

TVTYRTLE  STEDM.YN  has  definitely  de- 
cided  to  return  to  the  screen,  and 
after  an  abscence  of  several  months  has 
signed  to  play  featured  roles  in  two  pic- 
tures. 

The  first  of  these  is  “The  Black  Dia- 
mond Express,”  Monte  Blue’s  current  pic- 
ture at  Warner  Brothers,  now  in  produc- 
tion under  the  direction  of  James  Brether- 
ton.  The  second,  upon  which  she  will 
begin  work  in  approximately  two  weeks,  is 
the  Carl  Laemmle,  Jr.,  production  for  Uni- 
versal, “Too  Many  Women,”  for  which  she 
is  signed  to  a featured  role.  “Too  Many 
Women”  is  featured  by  an  all  star  cast 
headed  by  Norman  Kerry  and  Lois  Moran, 
with  William  Beaudine  directing.  Others 
in  the  cast  are  Gertrude  Astor  and  Lee 
Moran. 

Greta  Nissen  Leaves 
F.P.L.,  Joins  Fox  Films 

Another  to  receive  a royal  Fox  welcome 
at  the  Home  Office  was  Greta  Nissen, 
beautiful  Norwegian  dancer  and  film  star. 
Miss  Nissen  has  just  signed  a contract 
with  the  Fox  organization  to  play  leading 
feminine  roles.  She  was  formerly  with 
Famous  Players  from  whom  she  secured 
her  release  to  join  Fox.  No  time  was  lost 
after  the  contract  was  signed  and  Miss 
Nissen  was  on  her  way  West  before  the 
ink  on  the  agreement  had  time  to  dry. 

^ ^ ^ 

Charles  Van  Enger  has  finished  cranking 
his  camera  on  the  Milton  Sills  production 
“Diamonds  in  the  Rough,”  a Ray  Rockett 
opus  for  First  National. 

“The  Circus  Ace”  is  Dan.  Clark’s  latest 
for  Tom  Mix,  in  which  the  president  of 
the  A.  S.  C.  promises  unique  angles. 


PHOTOGRAPHY 

BY 

KARL  STRUSS 

^*BEN-HUR^^ 
^TOREVER  AFTER^^ 
**SUNR1SE^^ 

F.  ’W.  MURNAU’S  FIRST 
AMERICAN  PRODUCTION 
WITH  CHARLES  ROSHER 


Charles  Van  Enger 

A.  S.  C. 

CINEMATOGRAPHER 


“SEA  TIGER” 

Milton  Sills 

“THE  SILENT  LOVER” 
“EASY  PICKINGS” 
“DIAMONDS  IN  THE 
ROUGH” 

FIRST  NATIONAL 


DAVID  ABEL-A.S.C. 

CINEMATOGRAFHER 
“HIS  OFFICIAL,  WIFE” 

“DON’T  TBLIi  THE  WIFE” 
“WHAT  EVERY  GIRU  SHOULD  KNOW” 
“THE  FIRST  AUTO” 

Warner  Bros. 


ROSS  FISHER,  a.s.g. 

CINEMATOGRAPHER 

“Two  Gun  Man” — Fred  Thomson 
“Don  Mike”  — Fred  Thomson 

Current  Release 

“The  Sunset  Derby” 

— First  National 

In  Production 

“The  Devil’s  Saddle” 

— Ken  Maynard 


Nick 

Musuraca 
A.  S.  C. 

Cinematographer 

“Lightning 

Lariats” 

“Cyclone  of 
the  Range” 

“The 

Senora 

Kid” 

“Splitting  the 
Breeze” 

F.  B.  O.  Studios 
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Exhibitors  Herald  Production 


^ A Monthly  Service  Devoted 
^ to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 
Work  Upon  Pictures  in 
Current  Production. 


Directory 

Chicago  Office:  407  So.  Dearborn  St. 


^Hollywood  Representatives: 
Ray  Murray,  H.  E.  Nichols 

^ New  York  Representative: 
John  Spargo 


Director 

Star  Scenarist  Cameraman 

Story 

Remarks 

ASSOCIATED  STUDIOS. 

3800  Mission  Road.  Capitol  2120. 

Von  Stroheim  Von 

Stroheim  Von  Stroheim  Pollock  & Sorenson 

“The  Wedding  March” 

Cutting 

CALIFORNIA  STUDIOS. 

1420  Beachwood  Drive.  He  2111. 

John  Tansey 

Bobby  Emmet 

John  Tansey 

Bob  Smith 

“Hold  the  Bag” 

Shooting 

Bob  'i'ansey 

Fred  Parker 

John  Tansey 

Bob  Smith 

“Special  Delivery*’ 

Shooting 

Bob  Tansey 

Sid  Smith 

Bob  Tansey 

Jack  Draper 

“Not  Now” 

Shooting 

Noel  Mason  Smith 

Johnnie  Walker-Silverstreak 

Ben  Allah  Newman 

James  Brown 

“Where  I'rails  Begin” 

Shooting 

Vic  Potel 

Buddy  Messinger 

Vic  Potel 

Vic  Schenrick 

**Sunkist  Comedy” 

Shooting 

A.  B.  Barringer 

All  Star 

A.  B.  Barringer 

Hap  Uepew-Uob  Klein 

Untitled 

Shooting 

William  Curren 

Eileen  Schedwick 

Ben  Allah  Newman 

Bert  Baldridge 

Untitled 

Shooting 

Charlie  Hunt 

All  Star 

Hap  Depew 

Untitled 

Shooting 

CHADWICK  STUDIO. 

1440  Gower  St. 

He.  4111. 

Jack  Nelson 

John  Gorman 

Jack  Nelson 

Betty  Compson 

All  Star 

Bob  Custer 

All  Star 

Arthur  Gregor 

Van  E.  James 
Madeline  Matson 
Isadore  Bernstein 

Ernie  Miller 

Ernest  Depew 

Ernie  Miller 

Ernie  Miller 

“Say  It  With  Diamonds” 
**Black  Tears” 

**Bulldog  Pluck** 

“Shamrock  and  the  Rose** 

Cutting 

Shooting 

Shooting 

Preparing 

CHISTIE  STUDIO. 

6101  Sunset.  He.  3111. 

Robert  Kerr 

Jimmie  Adams 

Hal  Conklin 

Alex  Phillips  & 

Untitled 

Shooting 

Alfred  Jacquemin 

Wm.  Watson 

Billy  Dooley 

Sig  Herzig 

Gus  Peterson  and 

Untitled 

Shooting 

Frank  Sullivan 

Arvid  Gillstrom 

Neal  Burns 

Hal  Conklin 

Gus  Peterson  and 

Untitled 

Cutting 

Frank  Sullivan 

DE  MILLE  STUDIO. 

Culver  City,  Cal. 

Empire  9141. 

Rupert  Julian 

Karl  Brown 

Alan  Hale 

Rudolph  Schildkraut- 
Junior  Coghlan 
Joseph  Schildkraut* 
Julia  Faye 

Vera  Reynolds 

Beulah  Marie  Dix 

Olga  Printzlau 

Clara  Beranger 

Peverell  Marley 

Fred  Wcsterberg 

Lucien  Andriot 

“The  Country  Doctor” 

“Hie  Dog*’ 

“The  Bar  Sinister*’ 

Shooting 

Shooting 

Shooting 

EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd.  HollyAvood  2806. 


No  Prodaction  this  Month. 


F.  B.  0.  STUDIO. 

780  Gower  St. 

Hollywood  7780. 

David  Kirkland 

Gil  Pratt 

Sam  Wood 

A.  E.  Gillstrom 

George  B.  Seitz 
Robt.  DeLacy 

Lloyd  Ingrahm 

Tom  Buckingham 

J.  Leo  Meehan 

Ralph  Ince 

Lois  Wilson 
George  Sidney 
Red  Grange 

All  Star 

All  Star 

Tom  Tyler 
Fred  Thomson 
Viola  Dana 

All  Star 

Ralph  Ince 

Ewart  Adamson 

Curtis  Benton 

Byron  Morgan 

Phil  McNamara  & 

Jean  Dupont 

Peter  Milne 

Frank  Howard  Clark 
Hal  Conklin 

B.  F.  Oxford 

Dorothy  Yost 

Ewart  Adamson 

Jules  Cronjager 

Charles  Boyle 

Charles  Clarke 

Phil  Tannura 

Joe  Walker 

Nick  Musuraca 

Mack  Stengler 

A1  Seigler 

Chas.  Boyle 

“The  Gingham  Girl” 

“Clancy’s  Kosher  Wedding” 
“Motor  Maniac” 

“The  Beauty  Parlor”  No.  5 

“The  Great  Mail  Robbery” 
“Splitting  the  Breeze” 

“Arizona  Nights” 

“Footlights  & Shadows” 

“Down  Our  Way” 

“Shanghaied” 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Preparing 

Preparing 

Shooting 

Preparing 

UNITED  STUDIOS, 

Inc. 

M.  C.  LEVEE, 

President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY 

CORNER  OF  THE 

GLOBE 

Let  us  supply  the  Props  for  your  next  production.  Our  Props  Dressed  “The  Sea  Hawk,”  “Stella  Dallas,”  “Irene,” 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  MELROSE  AVE.,  HOLLYWOOD 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Remarkt 

FINE  ARTS  STUDIO. 

4500  Sunset  Blvd. 

Olympia  2131. 

Willard  Reineck 

Allene  Ray 

George  Cray 

Snyder  Redman 

“Hawk  of  the  Hills” 

Shooting 

Eddie  Cline 

Douglas  MacLean 

Jack  MacKenzie 

Untitled 

Preparing 

A1  Rogell 

Ken  Maynard 

Marion  Jackson 

Ross  Fisher 

“Devil’s  Saddle” 

Shooting 

Bertram  Bracken 

Bert  Bracken 

Walter  Griffin 

“Rose  of  the  Bowery” 

Preparing 

Walter  Lang 

Mrs.  Wallace  Reid 

Ray  June 

‘*The  Satin  Woman” 

Shooting 

A1  Herman 

Alexander-Ross-Carr 

Earl  Montgomery 

Earl  Walker 

“How  High  Is  Up” 

Shooting 

Billy  West 

All  Star 

Gene  DeRue 

Harry  Fowler 

“Winnie  Winkle” 

Preparing 

Billy  West 

All  Star 

Frank  Day 

Harry  Fowler 

*’Hairbreath  Harry” 

Shooting 

Billy  W’est 

Duke  \^'orne 

All  Star 

DeRue-Day 

Harry  Fowler 

**Izzie  & Lizzie** 

Preparing 

Preparing 

FIRST  NATIONAI 

STTTDIO.  Burbank, 

Cal.  GI.  4111. 

Millard  Webb 

Colleen  Moore 

Carey  Wilson 

Geo.  Folsey 

“Naughty  But  Nice** 

Cutting 

Al  Santell 

Richard  Barthelmess 

Winifred  Dunn 

Edeson 

**The  Patent  Leather  Kid” 

Shooting 

Chas.  Brabin 

Milton  Sills 

Mary  O'Hara 

C.  Van  Enger 

**Diamonds  in  the  Rough** 

Shooting 

Al  Rogell 

Ken  Maynard 

“The  Devil’s  Saddle” 

Shooting 

A.  Korda 

Billie  Dove 

Carey  Wilson 

R.  Kurrle 

“The  Stolen  Bride’* 

Shooting 

J.  F.  Dillon 

Mackaill-Mulhall 

**Road  to  Romance** 

Shooting 

J.  Henabery 

L.  Stone-Anna  Q.  Nilsso 

n Win.  Dunn 

S.  Polito 

‘^Lonesome  Ladies’* 

Catting 

J.  F.  Dillon 

Lewis  Stone 

Jane  Mur6n 

Van  Trees-T.  Gaudio 

**Modern  Madness** 

Cutting 

R.  Wallace 

Mulhall-Murray 

“The  Poor  Nut” 

Cutting 

FOX  STUDIO. 

Borzage 

Janet  Gaynor 

B.  Glazier 

Ernest  Palmer 

“7  th  Heaven** 

Shooting 

Scott  Dunlap 

Buck  Jones 

J.  G.  Jungmeyer 

Reg.  Lyons 

*’Good  As  Gold’* 

Shooting 

Ben  Stoloff 

Tom  Mis 

J.  G.  Jungmeyer 

Dan  Clark 

“The  Circus  Age’* 

Shooting 

Albert  Ray 

Nancy  Nash- 

Randall  Faye 

Sidney  Wagner 

“Rich,  But  Honest” 

Shooting 

Clifford  Holland 

J.  G.  Blystone 

Holmes  Herbert- 

Wm.  Conselman 

Wm.  O’Connell 

“Slaves  of  Beauty” 

Shooting 

Margaret  Livingston 

Lou  Seiler 

Tom  Mix 

Harold  Shumate 

Dan  Clark 

“Outlaws  of  Red  River** 

Cutting 

Ray  Flynn 

Eddie  Fetherstone- 

Andrew  Bennison 

George  Meehan 

“The  Spanish  Omelette” 

Shooting 

Natalie  Joyce 

Gene  Forde 

Barry  Norton 

Andrew  Bennison 

Ben  White 

“A  Man  About  Town” 

Shooting 

BUSTER  KEATON  STUDIOS.  1025  Lillian  Way.  Hollywood  2814. 


James  Home 

Buster  Keaton 

Carl  Harbough 

Dev  Jennings 

Untitled 

Shooting 

METRO-GOLDWYN-MAYER.  Culver  City 

, Calif.  Empire 

9111. 

Clarence  Brown 

Ralph  Forbes- 

Benjamin  Glazier 

Seitz 

“The  Trail  of  *98” 

Shooting 

Dolores  Del  Rio 

Shooting 

Victor  Seastrom 

Lillian  Gish- 

Francis  Marion 

John  Arnold 

“The  Wind” 

Lars  Hansen 

Shooting 

Ernst  Lubitsch 

Ramon  Novarro- 

Hans  Kraly 

John  Mescal 

“Old  Heidelberg” 

Norma  Shearer 

Shooting 

George  Hill 

Sally  O’Neil 

Frances  Marion 

Morgan 

“The  Callahans  & the  Murphys” 

Laurence  Gray 

Cutting 

Jno.  McCarthy 

Sally  O’Neil-Owen  Moore 

M.  Constance  Blackton 

Barletier 

“Becky” 

Dimitri  Buckowetzki 

Greta  Garbo- 

Lorna  Moon 

“Anna  Karening” 

Preparing 

Ricardo  Cortez 

C.  Franklin 

Lionel  Barrymore 

Furber-Franklin 

Fabian  • 

“The  13th  Hour” 

Shooting 

S.  Franklin 

Marion  Davies 

Hans  Kraly 

Sartov 

“Quality  Street” 

Shooting 

Robt.  Z.  Leonard 

Lew  Cody-Aileen  Pringle 

Herbert  & Ryerson 

Barlatier 

“His  Brother  from  Brazil** 

Shooting 

Reginald  Barker 

Aileen  Pringle- 

Clawson 

Da  Vinna 

“Body  and  Soul’* 

Shooting 

Norman  Kerry 


METROPOLITAN  STUDIOS.  1040  Las  Palmas.  Granite  3111. 


Erie  Kenton 

Renaud  Hoffman 
Mason  Hopper 

M.  T.  Barrows 

May  Robson  Raymond  Cannon 

Phyllis  Haver- 
Harrison  Ford 

Marie  Prevost 

Edward  Everett  Horton  T.  J.  Crizer-James 

Barney  McGill 

Davis  Walter  Lundin 

^’Rejuvenation  of  Aunt  Mary” 

“Harp  in  Hock** 

Untitled 

Shooting 

Preparing 

Preparing 

Shooting 

MARSHALL  NEILAN  STUDIOS.  1845  Glendale  Blvd. 

Olympia  2114. 

Marshall  Neilan 

All  Star 

Dave  Kessen 

Untitled 

Preparing 

DAVID  KIRKLAND 

DIRECTING  ULTRA-SMART  COMEDY  FEATURES 

“UNEASY  PAYMENTS’^ 

With  Alberta  Vaughn 

AND 

“THE  GINGHAM  GIRL” 

“YOURS  TO  COMMAND’^ 

With  George  O’Hara 

With  Lois  Wilson 

F.  B.  O. 
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Director 

Star 

Scenarist 

Cameraman 

Story 

Remarks 

PARAMOUNT  FAMOUS  LASKY  CORP. 

5451  Marathon  St. 

, Hollywood.  Ho. 

2400. 

William  Wellman 

Clara  Bow-Richard  Arle 

a Hope  Loring* 

Harry  Perry 

“Wings” 

Shooting 

Charles  Rogers- 
Jobyna  Ralston 

Louis  D.  Lighton 

Frank  Tuttle 

Raymond  Griffith 

Pierre  Collings 

Wm.  Marshall 

**TiBie  For  Love” 

Shooting 

John  Waters 

Warner  Baxter* 

John  Stone 

C.  Edgar  Schoenbaum 

**Drums  of  the  Desert” 

Shooting 

Marietta  Mlllner 

Ford  Sterling 

H.  D.  D'Arrast 

Adolphe  Menjou 

Benjamin  Glazer 

Hal  Hosson 

**The  Head  Waiter'' 

Shooting 

Richard  Roseon 

Richard  Arlen-James  Hs 

11  Frederica  Sagor 

Victor  Milner 

**Rolle4  Stockings" 

Shooting 

Louise  Brooks-Nancy  Phillips 

Luther  Reed 

Florence  Vidor 

Louise  Long 

Harrv  Fishbeck 

“The  World  at  Her  Feet” 

Shooting 

Jopef  Von  Sternberg 

Clive  Brook* 

Robert  N.  Lee 

Bert  Glennon 

“Underworld” 

Shooting 

George  Bancroft 
Evelyn  Brent 

Larry  Semon 

HAT,  ROACH  STUDIO.  Culver  City,  Calif.  Empire  1151. 

Hal  Yatea 

All  Star 

Staff 

Len  Powers 

Untitled 

Shooting 

Anthony  Mack-Charles  Oelze  “Our  Gang” 

Staff 

Art  Lloyd 

Untitled 

Shooting 

Fred  Guiol 

All  Star 

Staff 

Untitled 

Preparing 

Leo  McCarey 

All  Star 

Staff 

Floyd  Jackman 

Untitled 

Preparing 

MACK  SENNETT. 

1712  Glendale  Blvd. 

01.  2181. 

Alf  Goulding 

Mary  Ann  Jackson* 

Jfff  Moffitt- 

Billy  Williams 

“Smith's  Modiste  Shop” 

Shooting 

Raymond  McKee* 
Ruth  Hiatt 

Phil  Whitman 

Harry  Edwards 

Ben  Turpin 

Phil  Whitman 

Vernon  Walker 

“Daddyboy” 

Shooting 

Earl  Rodney 

Madeline  Hurlock 

Phil  Whitman 

Vernon  Walker 

Untitled 

Shooting 

Eddie  Quillan 

STERN  FILM  CORPORATION.  6048 

Sunset  Blvd.  Hollywood  0391. 

Gus  Meins 

Sunny  McKeen 

G.  Meins-Pagc  Wright 

Harrv  Forbes 

“The  Newlyweds  and  Their  Baby” 

Shooting 

Roland  Asher 

Arthur  Trimble 

Wm.  Weber 

Leonard  Smith 

‘‘Buster  Brown” 

Shooting 

Doreen  Turner* 

Pete 

Samuel  Newfield 

Sid  Saylor 

Leslie  Goodwin 

Wm.  Hyer 

“Let  George  Do  It” 

Shooting 

TEC-ART  STUDIO. 

5360  Melrose  Ave. 

Granite  4141. 

Bill  Bertram 

Bill  Cody 

L.  V.  Jefferson 

Art  Reeves 

“Out  of  the  Dust” 

Shooting 

Lawrence  Windon 

I'aylor  Holmes 

Roy  McCoweJI 

Art  Reeves 

“Their  Second  Honeymoon” 

Shooting 

Chas.  Hines 

Johnny  Hines 

Staff 

Wilson-Diamond 

“While  Pants  Willie” 

Shooting 

RICHARD  THOMAS  STUDIOS.  5821  Santa  Monica  Blvd. 

Gladstone  1101. 

Max  Gold 

Jimmy  Aubrey 

Max  Gold 

Jack  Fuqua 

Untitled 

Shooting 

UNITED  ARTISTS  STUDIO.  1041  North  Formosa.  Granite  5111. 

Roland  West 

Norma  Talmadge 

Roland  West  & 

Oliver  Marsh 

“The  Dove” 

Cutting 

Wallace  Smith 

Del  Lord 

Duncan  Sisters 

Scott  Darling 

John  Boyle 

“Topsv  & Eva” 

Shooting 

Louis  Milestone 

Mary  Astor  and 

James  O'Donohoo 

Gaetano  Gaudio 

“Two  Arabian  Knights'* 

Shooting 

William  Boyd 

LOCATION  CAMPS 
DE  LUXE 

Every  Convenience  of  a Modem  Apartment 


Electric  Lights 

Individual  Hot  and  Cold  Showers 
Individual  Inside  Lavatories 
Dressing  Room — Bedroom — Bath 

W.  L.  ANDERSON 

ANDERSON  BOARDING  & SUPPLY  CO. 
1316  Washington  Bldg. 

LOS  ANGELES,  CAL. 


Excellent 

Cuisine 


Ask  Executives  in  charge  of : — “The  Win-  MUTUAL 

ning  of  Barbara  Worth,”  “The  Silent 
Lover”  (Milton  Sills) 

Operators  of  Industrial  Mess-balls  and  Commissaries 


NEW 

PHONE 


8426 
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Director  Star  Scenarist  Cameraman 

Story 

Stage 

UNIVERSAL  PICTURES  CORPORATION.  Universal  City,  California.  He.  3131. 

Del  Andrews 

Hoot  Gibson 

A.  Stattler  and 

Neumann,  Wetsel, 

“Hero  On  Horseback** 

Shooting 

Mary  Alice  Scully 

Ramey 

Wn».  Beaudine 

Norman  Kerry 

Beatrice  Van 

J.  Stumar 

“loo  Many  Women” 

Preparing 

Mel  Brown 

Reginald  Denny 

Ray  Cannon 

Reynolds,  Eldridge,  Con- 

•‘I*  ast  and  t urious” 

Shooting 

liffe  and  Novak 

Mel  Brown 

John  Clymer 

“Buck  Private’* 

Preparing 

Wm.  Craft 

Patsy  Ruth  Miller- 

Harry  O.  Hoyt 

Jones  and  Kornrnann 

“Hot  Heels** 

Shooting 

Glen  Tyron 

Ernst  Laemnile 

F.  X.  Bushman 

Chas.  Logue 

Jackson  Rose 

‘‘Eternal  Silence” 

Shooting 

Neil  Hamilton 

Emory  Johnson 

All  Star 

Mrs.  Eniilie  Johnson 

' 

“Arm  of  the  Law** 

Preparing 

Paul  Lent 

Edward  Burns 

J.  Grubb  Alexander 

Kline 

“The  Chinese  Parrot” 

Shooting 

Marian  Nixon 

Paul  Leni 

Ivan  Moskine 

J.  Grubb  Alexander 

“He  Knew  Women” 

Preparing 

Harry  Pollard 

All  Star 

Harvev  Thew 

L.  stumar  and  Kull 

“Uncle  Tom's  Cabin** 

Shooting 

Wesley  Buggies 

Laura  LaPlante 

Beatrice  Van 

“Silk  Stockings” 

Preparing 

Wm.  Seiter 

Barbara  Kent- 

Rex  Taylor 

i'odd  and  Harris 

“The  Small  Bachelor” 

Shooting 

Andre  Beranger 

Wm.  Reiter 

Reginald  Denny 

Rex  Taylor 

“I'll  Be  There” 

Preparing 

Edward  Sloman 

Mary  Philhin- 

Edward  Montagne  and 

Warrenton  and  Klein 

“Crimson  Hour” 

Shooting 

Ivan  Moskine 

Charles  Logue 

Edward  Sloman 

All  Star 

Al  Cohn 

“We  Americans” 

Preparing 

Irvin  Willat 

Renee  Adoree 

Charles  Logue 

Robinson  and  Lline 

“Rack  to  tiod’s  Country” 

Shooting 

James  Young 

J.  Grubb  Alexander 

“Midnight  Rose” 

Preparing 

Edgar  Lewis 

Fred  Humes 

Wm.  Lester 

Linden 

“Arizona  Cyclone” 

Shooting 

Bruce  Mitchell 

Al  Wilson 

Wm.  Lester 

“.Air  Patrol” 

Preparing 

Stuart  Paton 

“Dynamite” 

Paul  M.  Bryan 

Jerry  Ash 

“Hound  of  Silver  Creek” 

Shooting 

Nat  Ross 

George  Lewis 

Geo.  Plympton 

“Collegians”  No.  17 

Preparing 

WARNER  BROS. 

STUDIO.  Sunset  & Bronson.  Hollywood  4148. 

Paul  L.  Stein 

Irene  Rich 

Tom  Gibson 

Frank  Kesson 

“The  Climbers” 

Editing 

Chuck  Reisner 

Syd  Chaplin 

Robert  Dillon-B.  Foy 

Ed  Dupar 

Not  titled 

Shooting 

Michael  Curtiz 

Dolores  Costello 

Robert  Dillon 

Hal  Mohr 

Not  titled 

Shooting 

Howard  Bretherton 

Monte  Blue 

Harvey  Gates 

David  Abel 

“I'he  Black  Diamond  Express” 

Shooting 

Herman  Raymaker 

Louise  Fazenda 

Al  Kenyon 

“Simple  Sis” 

Shooting 

Archie  Mayo 

Irene  Rich 

Anthony  Coldewey 

“Dearie” 

Shooting 

Irving  Cummings 

Monte  Blue 

Harvey  Gates 

Conrad  Wells 

“The  Brute” 

Editing 

Ray  Enright 

Rin-'l'in-  I'in 

Johnnie  Grey 

Virgil  Miller 

“tracked  By  the  Police” 

Editing 

CLARENCE 

IS  NOW 

“THE 

TRAIL 

OF 

’O 

F 

Q”  " 

BROWN 

DIRECTING 

y 

M. 

Day  and  Night 

HE  5606 

ALPHA 
FLORAL 
SHOP 

“The  Tender  Hour” 
George  Fitzmaurice 

P,  D.  C. 


5566  Hollywood  Blvd. 
Los  Angeles,  Cal. 


JULES 

WHITE 

Director 

WM.  FOX  COMEDIES 


TIRES  ARE  GOING 


UP! 

Get  yours  now  at 
the  old  prices 
and  save  money 


RAY  SCOVEL’S 
TIRE  and  SERVICE 
STATION 
5775  Hollywood 
Blvd. 

HOLLYWOOD, 

CAL. 


GEORGE  ARCHAINBAUD 

DIRECTOR 


Recent  Box  Office 
Successes 


“THE  SILENT  LOVER’^ 
“MEN  OF  STEEL” 
“PUPPETS” 


HRST  NATIONAL  PICTURES 


Why  People  Buy 
In  Beverly  Crest 


I \ 

= \ 


Because  it  is  centrally  located  in  the  Finest 
District  of  Beverly  Hills; 

Because  this  property  is  increasing  in  value 
daily  ; 

Because  nowhere  in  all  of  California  are  there  such  real 
values  in  home  sites; 

Because  your  neighbors  are  the  well  known  and  substantial 
business  men  of  the  west. 

Splendid  lots  in  this  most  exclusive  residential  district  can  be 
purchased  for  as  low  as  $5,500.  Others  at  $12,500. 

All  improvements — paved  streets,  curbs,  electric  lights,  elec- 
troliers, sewers,  gas  and  water  are  installed. 

Beverly  Crest  looks  down  upon  the  large  estates  of  famous  per- 
sonages; straight  ahead  lies  the  ocean  and  Catalina  Island,  to  the 
left  one  can  see  Los  Angeles;  a perfect  panorama  to  delight  the 
eye  at  all  times. 

That’s  why  so  many  prominent  folks  in  the  motion  picture  in- 
dustry and  other  walks  of  life  have  located  in  Beverly  Crest. 

Ask  for  one  of  the  maps  of  Beverly  Hills 
giving  a key  to  the  homes  of  the  motion 
picture  celebrities.  Ifs  free. 


\ 


9ft 


\ 

’<*  \ 
Q. 


GEO.£.REJVa  INC. 

467-469  Bi^p^DKIVE 

BEVERLY  ^/M|  fflILS 

TELEPHONE  OJgimi6177 


\ 
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If  It  Is  In  Beverly  Hills, 
We  Handle  If* 


\ 


\ 
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Harry  Langdon 

“LONG  PANTS” 

“Tramp,  Tramp,  Tramp”  “The  Strong  Man” 

Produced  by  the  Harry  Langdon  Corporation 

Another  Big  One  Preparing 

Distributing  through  First  National  Pictures 


SECTION  i 


SECTIONS 


^JrtdeMn^rvt 
€7:/:  C7-^:  a 


imiiNCT 


^ \ vy\r 


(vJ^HAT’S  ivhat  makes  MetrO'Qoldwyri'Mayer  so  satisfactory 
^ to  showmen  ....  just  when  the  industry  wonders  what 
possibly  could  follow  such  hits  as  ^Tlesh  and  the  Devil,” 
*‘Tell  It  to  the  Marines”,  ^‘Slide,  Kelly,  Slide”  and  “Rookies” 
. . . . along  comes  another  sensation 


Ion  Giancy 


OF  STARS 


THE. STAR 


Dnected  by  Wtl/itzm 
Nigh  from  the  play 
by  H.M.Vernonand 
H.  Oiven.  Adapted 
by  Lott!  a Noon 


with  LOUISE  DRESSER,  RENEE  ADOREE, 

RALPH  FORBES 

NOW  COMPLETING  SECOND  WEEK  AT 
$1.65  TOP  AT  THE  FORUM.  L.  A. 

A Metro'Qoldwyri'Muyer  Triumph 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc 


■s,  President 
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Entered  as  second-class  matter,  August  20,  1917,  at  the  Post  Office  at  Chicago,  III.,  under  the  act  of  March  2, 
1S79.  Published  weekly  at  407  South  Dearborn  St.,  Chicago.  Subscription  $3.00  a year.  Single  copies,  25  cents. 


In  Americans 
finest  theatres 

The  supremacy  of  Wurlitzer  music  is  best 
manifested  in  the  impressive  list  of  theatres 
equipped  with  Wurlitzer  Organs.  Many  of 
America’s  finest  theatres  are  included  in  this 
list.  The  box  office  value  of  the  Wurlitzer 
has  proved  to  be  of  such  great  consequence 
that  owners  have  given  them  the  most  enthu- 
siastic endorsement  ever  accorded  any  musical 
instrument.  Theatre  owners  seeking  a musi- 
cal attracftion  can  do  no  better  than  following 
the  example  of  the  leaders  in  their  field  by 
installing  a Wurlitzer.  They  are  built  in  var- 
ious sizes  and  styles  to  comply  with  the 
requirements  of  all  types  of  theatres. 

Write  for  catalog — today 


Organs 


New  York  Cincinnati  Chicago  Cleveland 

Pittsburgh  Detroit  Philadelphia  Buffalo 

San  Francisco  Los  Angeles  St.  Louis  Kansas  City 
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Record  crowdsi 
block  traffic  at 
Paramount 
Theatre,  N.  Y., 
to  see  'Knock- 
out Reilly  ' ! 


HUMPHRIES 


Mr 

b'/ 

<r-l| 

Kji^k  ' t !'  't 

-;■■  .] 

- J 
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CMTQ 


3oot.s , 

• r\ 

I on®  * ■ 

) YOU,  5 


' aloves?  ^ ^ -f 

itti  lova  • g^rprised  P"^%Se 

’ X *oudd»'^ 

saea  S^^e  uaed 

30.^  Ka,,.  He  ^ ® co-- 

_.„.ed  "Hid  Hof;;,,.-for  goodn 


^_3,stoU  - good  cou.- 

t,s  ” ““'^’'oodneas' 

■'“ :: -, s?f  .r,‘ ‘" 


mnwF  ' 1 

J^Ci'  lArilif  JLdP  A ^ JCii:  ' * 

CANTOR. 

'SPECIAL  ] 

wtrH  WILLIAM  POwetL,  JOBYNA  BALSTON,  OONAID  KEITH omtcri 
GOODRICH  ••*»  OftiCtKAt.  lOBA  CONCtl¥EO  etEDOlI  CANTOR  --  CONTINUITY  BY  JO 

B-P.  SCHOLBERO.AUsocffizEcPitKtuce/' 

l»] 

SO  0Y  li 
HH  GOQC 

EEIVEItY" 

- d (paramount  (picture 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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THE  MERRIEST 
BIRTHDAY  OF  ALL! 


— Metro^Qoldwyri'Mayer  celebrates 
its  anniversary  with  ^^Rookies^^ 

THIS  is  our  Anniversary. 

WE  celebrate  it  with 
“ROOKIES”— the  marvel  comedy! 

BEFORE  a single  theatre 
HAS  shown  it,  “Rookies”  is 
THE  talk  of  every  film  row. 

FOR  INSTANCE,  M.  B.  SHANBERG  CIRCUIT  OF  KANSAS  CITY 

WIRES: 

“Screened  Rookies  tonight.  Absolutely  greatest  comedy 
ever  produced  bar  none.  Unquestionably  will  prove  a 
natural  at  box  office.  I would  be  ungrateful  if  I failed 
to  express  appreciation  for  this  one.” 

THIS  is  certainly  a happy 
M>G-M  birthday,  but  remember, 

WE  give  the  present— “Rookies.” 

This  Spring  everybody  says  ^^Rookies^^ 

METRO-GOLDWYN-MAYER-thefaststeppers! 


Of  Daily  Review 

says: 

the  average  successful  comedy 
has  300  laughs,  you  can  figure 
^Rookies'  on  a basis  of  a laugh 
every  five  feet.  It  is  a surprise 
picture.  Ifs  got  enough  enter' 
tainment  value  to  pack  a big 
road  show  production.  It  will 
make  people  talk.  It  will  gk^e 
them  plenty  of  funny  things  to 
tell  their  friends  about  later.'* 


Karl  Dane  and  George  K.  Arthur 
will  be  your  audiences’  best  friends! 


April  30,  1927 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


— spring  Fever 

The  spring  fever  period  is  upon  us.  Stop  thinking  about  what 
you’re  going  to  buy  for  next  season  and  consider  for  a moment  that 
you  have  three  or  four  months  of  warm  weather  ahead  before  you 
start  on  a new  season. 

If  you  are  going  to  keep  your  crowds  coming  while  the  tennis 
courts  and  the  golf  links  and  the  bathing  beaches  call,  you’ll  have  to 
avoid  monotony ; you’ll  have  to  give  them  variety  on  the  program  as 
well  as  make  your  house  cool  and  comfortable  and  inviting. 

Cheap  vaudeville  under  the  guise  of  “presentations”  won’t  do  it. 
Certainly  “double  features”  won’t  do  it.  Nothing  will  do  it  but  a 
liberal  use  of  good  short  subjects,  including  plenty  of  comedy  and 
novelty. 

For  seven  summers  Educational  Pictures  have  been  adding  that 
spice  of  the  program  which  builds  warm  weather  business.  They  are 
your  surest  reliance  for  the  dog  days  that  are  coming. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 


..The  Yank^  CUPPS'^  CogWan 

Boyd,  Elinor  . 020  ft  92  to  U3  mtn.) 

(F.  D.  C.,  May  7;  melodrama  of 

An  unusually  absorbing  ^^^fn  originality,  butrt 

the  sea.  N°‘ ^^'^fhSds  an  audience’s  -“^"“^^i^asing 

the  air the  way  ‘htough  and^5o';^*^%ch 

^rbrUthrmeS  r ras^etplfce  of 

their  ^oats  with  excn^ra^  • ‘‘'^1  “e?ki> 

realism  ^"d  ^^ina  to  Boston  >«t^^the  first  of 
and"f British  ship,  the  Amertcanj^ssd  b^e^ 
the  great  cUPPers  tha‘  ‘^SeVtSion 

fnih^rtrtr^^ 

iroufoVr  sSons":rat.  s^  th^/^-rr;’*:  ct;;in 

struggle  when  the  crew  of  comedy  and  near 

“a- 

rot  is  chased  up  the  enemy  tries  lo 

“hfei"  n""“  *~«’ 

bSJSi’S'’  IS’hS  si” 

r:S'.‘.’ 

^^^*J;thrioTrn?Britr^^^  fSling. 

sportsmanlike  seconded  by  his  brilliant  cast 

Rupert  Julian  was  ably  excellent  Yankee  captain, 

William  Boyd  Junior  Coghlan 

Fair  a winsome  heroine,  1 tt  J , 

- tVian  in  the  roic  Tt/r;i;on 


S/'FaYr'Twinsf  e he^ine;  Wf./^hTJittreltow- 

never  did  better  work  than  i th  Jo>n  Miljam 

away;  the  villain s role  Denison  Clift.  Gar- 

The^olot  is  founfiofi  ^IrYte  the  scenario  and  C. 


MASTEri 


PIECE  OF  REALISM 


says  Pete  Harrison 

and  Pete  knows 


with 

WILLIAM  BOYD 
ELINOR  FAIR 
JUNIOR  COGHLAN 
a«t/ WALTER  LONG 

From  the  stoiy  by  DENISON  CLIFT 
Directed  by  RUPERT  JULIAN  ~ 


A RUPERT  JULIAN 

PRODUCTION 

SUPERVISED  BY  C.  GARDNEI^  SULLIVAN 


Produced  by 

DE  MILLE  PICTURES  CORPORATION 


R^ELEASED  BY  ^ 

PRODUCERS  DISTMBUTINC  COKPORATION 

F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-President  and  General  Manager 


Supervised  by 

C.GARDNER  SULLIVAN 

WILLIAM  K.  HOWARD 

'Production. 

Produced  BY  DE  MtLLE 
PICTURES  CORPORATION 


KENNETH  THOMSON 
GEORGE  BANCROFT 

Adapted  by  GARRETT  FORT  and 


MARION  ORTH  from  the  play  by 
J.  PALMER  PARSONS  ^ 


Cecil  B. 
Demiule 


WILLIAM’ 

HOWARD 


JETTA^ 


OOUDAL 


A TRIUMPH 
FOR  PRODUCER, 
DIRECTOR.  STAR 
AND  CAST  — 

AND  A CLEAN-UP 
FOR  EXHIBITORS 


KENNETH  THOMSON 


George  BANCROFT  Y 

A Df«**‘say 


BLASE  BROADWAY 
GETS  NEWTHRIL 
AT  R0XY"PREMIER 
OF  "WHITE  GOLq 

atic 


CLYDECOOK  GeORCE  NICHOLS 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  WILL  H.  HAYS,  President 


f\E LEASED  BY  PRODUCER 


READ  THESE  UNPRECEDENTED 
AND  SENSATIONAL  REVIEWS 


^ “One  of  the  finest  pictures  ever  turned 
out  by  an  American  director.  You  will 
thoroughly  enjoy  ‘White  Gold’,  a picture 
that  merits  its  stellar  place  on  Roxy’s 
beautiful  program.” 

Dorothy  Herzog,  7^.  T.  Mirror 

^ “William  K.  Howard  joins  this  column’s 
list  of  outstanding  megaphone  manipu- 
lators. Had  ‘White  Gold’  come  from 
Berlin  it  would  probably  be  exploited  as 
an  elementally  powerful  character  study.  ’ ’ 
Rose  PelswicX,  Tsf.  T.  Evening  Journal 

3 “In  simplicity  there  is  strength,  at  least 
so  far  as  photo-dramas  are  concerned. 
This  assertion  gains  weight  in  ‘White 
Gold’.’’ 

Mordaunt  Hall,  7^.  T.  Times 

4 “An  audience  will  find  moments  of  dra- 
matic intensity  rare  to  the  screen  in  this 
film,  a remarkable  restraint  in  general 
treatment  and  some  fine  acting.’’ 

Tsl.  Y.  World 


> 

7 “It  packs  a wallop  in  the  form  of  a last- 
minute  surprise.  Miss  Goudal  has  gone 
far  since  her  first  screen  effort.  She  is 
fascinating  and  beautiful.’’ 

Betty  Colfax,  Tsf.  T.  Evening  Graphic 

® “ ‘White  Gold’  is  a moving,  honest  and 
completely  absorbing  photoplay.  Jetta 
Goudalhasneverbeen  so  finely  moving.  ’ ’ 
Richard  Watts,  Jr.,  Y.  Herald'Tribune 

9 “ ‘White  Gold’  undoubtedly  will  find 
itself  on  the  list  of  the  ten  best  pictures 
for  1927,  so  don’t  miss  seeing  it.’’ 

Regina  Cannon,  7N(.  T.  American 

IC  “In  ‘White  Gold’  Mr.  Howard  has 
turned  out  a picture  far  more  real, 
more  intelligent,  more  interesting  than 
most  of  those  staggering  out-of-door 
epics  filmed  at  great  expense  amid  au- 
thentic scenery.  The  ending  is  emi- 
nently satisfactory.’’ 

Wilella  Waldorf,  The  7v(.  T.  Evening  Post 


“Masterly  in  originality  and  thought, 
treatment  and  interpretation.  Go  down 
to  the  Roxy  and  see  the  best  photoplay 
that  has  come  to  Broadway  in  a year  of 
blue  moons.  It  is  scarcely  possible  to 
praise  Will  Howard  too  highly.  Goudal 
is  marvelous.  ‘White  Gold’  is  superfine.’’ 

“Herb”  Cruil{shanl{,  The  Morning  Telegraph 

“Each  member  of  the  cast  gives  an  ex- 
cellent performance.  Jetta  Goudal  has 
never  before  done  anything  to  surpass 
her  emoting  in  this  one.’’ 

Irene  Thirer,  Y.  Daily  TJeivs 
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“It  is  the  best  picture  Roxy  has  given 
us  since  the  opening  of  his  Cathedral 
and  one  of  the  best  that  has  come  to 
New  York  at  popular  prices  for  many 
months.  Jetta  Goudal  does  as  fine  a bit 
of  acting  as  we  have  seen  in  some  time.’’ 

Langdon  W.  Post,  Evening  World 

“Moments  of  dramatic  power  are  at- 
tained in  ‘White  Gold’.  Excellently  di- 
rected by  William  K.  Howard.  The 
characterization  is  excellent.  Miss  Gou- 
dal played  splendidly.  ‘White  Gold’  is 
a commendable  effort.’’ 

John  S.  Cohen,  Jr.,  The  Sun 


DISTRIBUTING  CORPORATION 

C.  MUNROE,  Presidcm  RAYMOND  PAWLEY,  Vicc-Presidcnr  and  Trcasurci  JOHN  C.  FLINN,  Vice-President  and  General  Manager 
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JOHN  CARNTMORC 

“DON  JUAN' 

l%otth‘^Bast-  Bucakinc  f^ico^s  South'-West 


^ Warnir  B 
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moves  to  ithand 

■ m ^ B.f.lVfOIl' 

3 weelts  at  Coiony< 

at  two-a-day  $2  top  I 


Now 

Available 
Every- 
where ! 


All  New  York  follows 
“The  Better  ’Ole”  to 
the  Strand!  Watch  the 
business  that  this  com- 
edy champ  brings! 


WAIVNflV  BI\OS. 
present 

STD 

Clitm  N 

" ’OLD  EILL''" 

THE 

BETTEIV 


OEE 


Play  by 

BEUCE  BAIENffATHEE, 

ana  aetiuie.  eliot. 


Directed  bY 

CIIAIIIES 

BEIfNEB. 


PLUNGING  UPWARD 
IN  A CLOUD  OF 
CONTRACTS! 

Hit  after  hit,  in 
quick  succession — 
Box-office  records 
that  bear  witness 
to  his  amaz- 
ing popular- 
ity * Class 
production 
that  lifts  the 
Tyler  shows 
into  the  very  first 
rank  of  Western 
attractions ! 


WATCH  FOR  HIS 
GREAT  NEW 
[SPECIALS  FOR  THE 
SEASON  TO  COME! 


Joseph  P,  Kennedy 


In  Another  Robust 
Western  Thrill- Smasher 


“CYCLONE 
OF  THE  RANGE” 


Directed  by  Robert  DeLacy 

PRODUCED  AND  DISTRIBUTED  BY 
GREATER  F.  B.  O. 
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crc’s 


) CHARLES  FARRfTt 


raO\;L  WALSH 


^CTOiySCHERIZlNGEH 


Earle 


has  the 
directors 


HOVAR.P  HAV/K5 


ALLAN_DyAN 


9RZAG1 


ORVIR^E 
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^nroRE^ 


■^E'J'OR.MCLAarFu 


A SAMMY 


COHEN 


namcy.h^^ 


BEN  BAPJ? 


H^TOW 


,^iHUR  HOUSJTaT 


ALB^ 


PilANK  O'CONNOR 


.gxygToj 


T.UDAVKj 


to  ‘3ox  Office  Success  ! 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.- — -Will  H.  Hays,  President 
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p7^ESo«h; 


“OUMBELz!^. 


Music  Master! 
^ and  Ca! 


-Times 


Publix  TheaWes- 


'‘™es  today 


eased  by  EDUCATIONAL  FILM  EXCHANGES 
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it  the  Great  New 


fTtaiwnoimtCIheatre 

CHRISTIE 
COMEDY 


Christie  Comedies  have  played  for 
years  in  ‘‘BEST  THEATRES 

everywhere;’ 

The  Paramount  is  one  more  great 
link  in  the  chain* 
rhe  comedy  selected  for  the  signal 
honor  of  being  FIRST  AT  THE 
PARAMOUNT  was 

Al  Christie^s 

DUMB  BELLES” 

starring 

3ILLY  DOOLEY 


a 


Don't  Play  runners- 
up  while  the  oppo- 
sition Plays  the 
LEADER.  ...  It's  bad 
for  your  Box-Office 
prestide. 


NEREIS 

the  Pennant-Winner 
of  All  Sport  Specials - 


FIRSr  NATI 


Qa  Nilsson  toiiise  Fazenda 

Adap^d  fr^n  Xerald  Beaumont's  ^'Said  With 
Directed  by  ted  Wilde  ▼ Produced  by  Wtd  Gunf)|ffl|| 

By  Arrangement  With  Christy  Walsh'  


FIRST  NATIONAL 


SllOfOOO  worth  of  PULL~ 
yours  for  the  sienine~~ 
and  how  thev're  sianinaS 


now. 


EXHIBITORS 

HERALD 
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In  This  Issue — 


pATHE  stockholders  called  May  12  to  ratify  P.  D.  C.-Keith  Albee 
deal;  Murdock  to  head  Pathe,  Pearson  is  expected  to  retain  post. 


J^E  MILLE’S  “King  of  Kings”  pronounced  greatest  production  of  all 
times;  Reverence  in  making  is  reflected  in  reaction  of  audiences 
at  Gaiety  theatre. 


17  DUCATIONAL  to  release  253  subjects  in  biggest  program;  Starts 
^ first  season  as  actual  producer;  67  of  two  reels,  89  single  reels  and 
104  Kinograms. 


UNDREDS  of  thousands  lost  to  theatre  business  in  flood;  75  im- 
portant theatres  out  of  service;  Memphis-Little  Rock  Film  Board 
estimates. 


Bandits  implicate  policemen;  Picca- 
dilly, Chicago,  robbed  of  $7,800; 
Arthur  Schoenstadt  clubbed  when  he 
clings  to  cashbox. 

ABELES  to  head  Eastern  sales  for 
Warners;  Ezelle,  Western;  Division  of 
selling  organization  into  two  territories 
planned. 

Hundred  entries  already  received  for 
Herald  Golf  Tourney  in  Los  Angeles, 
May  15;  Trophies  placed  on  display  at 
Hollywood. 

CANTO'NE^E  rescue  Mirror,  Pathe  and 
Fox  men  from  mob;  Man  jailed  on 
charges  of  $2,500  investment  plot. 


UNITED  ARTISTS  will  release  seventeen 
next  season;  D.  W.  Griffith  returns  to 
fold;  Elach  member  to  contribute  one  pro- 
duction a year. 

Roxy  installs  Third  Dimension  in  new 
theatre,  first  house  in  world  to  use 
invention;  Silver  screen  is  feature. 

Norma  talmadge’s  “Camiiie”  is 

impressive.  Premiere  shows;  Produc- 
tion does  credit  to  star,  to  Joseph  M. 
Schenck  and  Harry  Buckley. 

WAMPAS  plans  entertainment  for  125 
Eastern  ad  men Paramount  produc- 
tion group  leaves  for  sales  convention 

Laemmle  returns  to  Coast. 


Box  Office  Record  and  Equipment  Index 
Appears  as  Section  Two  of  This  Issue 
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Reviewers  at  Sea 

IN  attempting  to  tell  whether  “The  King  of  Kings” 
will  or  will  not  he  a commercial  success  those  who  set 
themselves  up  as  critics  and  reviewers  have  again  made 
their  efforts  absurd  and  themselves  ridiculous.  If  it 
were  not  for  the  seriousness  of  the  subject  the  trade 
reviews  on  this  production  could  properly  be  selected 
for  humorous  reading.  Most  of  the  learned  critics 
apparently  could  not  decide  whether  they  themselves 
like  the  picture;  and  on  the  basis  of  this  foundation  of 
quicksand  they  proceeded  to  prophesy  how  the  public  is 
going  to  re-act. 

It  is  a strange  thing  that  this  industry  continues  in 
some  quarters  to  tolerate  the  snare  and  delusion  of  trade 
reviews.  Although  every  sensible  person  in  the  trade 
will  admit  readily  that  he  would  not  undertake  to  pro- 
nounce as  to  what  will  be  the  public’s  reaction  relative 
to  at  least  the  majority  of  motion  pictures,  these 
reviews  go  on  prattling  their  usual  nonsense.  As  a gen- 
eral rule  the  reviews  are  meaningless;  in  exceptional 
cases  they  become  ridiculous  and  absurd.  The  reviews 
on  “The  King  of  Kings”  have  been  of  this  latter  sort. 

Here  is  a subject  that  represents  one  of  the  most 
serious  and  intelligent  efforts  which  has  yet  been 
expended  in  motion  picture  production.  The  outcome 
of  the  effort  was  destined  to  become  either  a calamity 
or  else  something  quite  apart  from  anything  that  has 
gone  before  it.  Mr.  DeMille  in  having  succeeded  in  dis- 
tinguishing the  production  from  everything  that  has 
gone  before  only  succeeded — as  far  as  the  critics  are 
concerned — in  plunging  them  into  confusion  and  dis- 
comfiture. Although  the  critics  could  not  escape  being 
impressed  with  the  uniqueness  of  the  subject,  they  still 
felt  called  upon  to  make  comparisons  with  other  pic- 
tures, to  look  for  commonplace  entertainment  “essen- 
tials” and  to  forecast — waveringly — how  the  public  will 
receive  it. 

Certainly  angels  would  fear  to  tread  on  this  ground  of 
pre-judging  how  the  public  will  receive  such  a subject 
as  “The  King  of  Kings”;  but  not  so  the  critics! 

Insuring  Competition 

Another  merger,  which  has  been  some  time  in  the 
making,  now  appears  on  the  eve  of  realization.  It 
is  the  combination  bringing  together  Pathe  Exchange, 
Inc.,  the  Producers  Distributing  Company  and  the 
Keith-Albee  and  Orpheum  theatre  circuits.  These  inter- 
ests, merged  into  a working  unit,  will  amount  to  a pow- 


erful influence  and  factor  in  the  industry,  representing 
production,  distribution  and  exhibition  of  a great 
variety  of  subjects  from  DeMille  special  productions 
to  short  reel  specialties. 

This  merger  will  mean  the  entrance  into  the  arena  of 
another  powerful  and  thoroughly  entrenched  organiza- 
tion which  by  virtue  of  its  strength  and  resources  will 
be  able  to  contribute  in  an  important  way  toward  keep- 
ing practical  competition  alive  in  the  industry. 

Reform  Needed  Here 

Mr.  victor  M.  SHAPIRO,  director  of  advertis- 
ing and  publicity  for  United  Artists,  has  issued  a 
set  of  standards  which  are  to  govern  publicity  matter 
sent  out  by  his  company.  In  doing  this  Mr.  Shapiro  has 
accomplished  two  important  things : He  has  caused  the 
re-statement  of  a publicity  code  which,  while  in  the 
main  may  not  be  new,  is  still  one  that  in  many  quarters 
has  either  never  been  learned  or  has  been  entirely  for- 
gotten about;  and,  secondly,  he  attracts  attention  to  the 
grossly  neglected  question  of  publicity  practices  in  the 
motion  picture  industry. 

Out  of  all  of  the  advance  and  reform  of  the  past  few 
years  in  the  industry  the  publicity  question  is  one  that 
has  escaped  almost  untouched.  The  majority  of  the 
publicity  men,  appear  still  unaware  of  the  fact  that  the 
only  good  piece  of  publicity  is  the  one  which  is  entitled 
to  publication  on  its  news  value.  Also,  that  their  func- 
tion is  one  of  cooperation  with  the  press  and  not  one  of 
attempting  to  impose  upon  the  press. 

In  trade  publicity  matters  there  continues  an  out- 
rageous disregard  of  right  standards  as  applied  to  both 
publicity  and  advertising.  - Instead  of  seeking  to  make 
the  alien  matters  of  publicity  and  of  advertising  stand 
on  their  own  feet,  properly  apart,  there  is  in  many  quar- 
ters in  the  industry  a continual  effort  made  to  mix  and 
merge  them;  to  trade  deliberately  advertising  for  pub- 
licity and  to  make  publicity  space  fiurnished  the  test  of 
whether  a publication  shall  or  shall  not  receive  adver- 
tising. 

This  situation  is  having  a devastating  effect  on  certain 
publications  in  the  field  to  the  detriment  of  the  whole 
business.  When  an  advertising  and  publicity  man  uses 
his  advertising  influence  to  compel  the  publication  of 
his  publicity  he  is  acknowledging  the  implication  of 
incompetency. 

The  Associated  Motion  Picture  Advertisers  has 
long  been  a source  of  keen  disappointment  to  those  in 
the  industry  who  have  looked  to  it  to  fulfill  its  proper 
function  by  seeking  to  enforce  right  ethical  standards  in 
publicity  and  advertising  procedure.  Instead  of  this, 
however,  it  permits  many  of  its  conspicuous  members  to 
disregard  flagrantly  such  standards;  to  get  advertising 
matter  inserted  in  the  guise  of  publicity  and  delib- 
erately to  trade  advertising  for  publicity.  This  situation 
has  gone  so  far  that  two  publications  in  the  field  right 
now  are  subject  to  having  their  entries  as  second  class 
mail  matter  revoked  for  flagrant  and  continuous  viola- 
tion of  Post  Office  regulations  against  advertising  mis- 
represented as  legitimate  editorial  matter  and  accepting 
compensation  for  material  not  marked  as  advertising 
matter. 

The  Herald  has  never  been  and  wiU  never  be  a party 
to  any  such  procedure  and  the  protest  it  now  voices  is 
in  no  sense  a plea  for  protection  because  it  needs  no 
protection  against  these  practices  which  its  own  re- 
sources do  not  afford. 

But  we  do  feel  that  certain  of  the  advertising  and 
publicity  men  of  the  industry  who  undertake  to  tell  the 
world  of  the  right  practices  and  sound  procedure  of  the 
motion  picture  business  should  take  at  least  a little  of 
the  spirit  of  their  message  to  heart  in  their  own  intimate 
dealings  within  the  trade. 
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Pathe  Stockholders  Called 
To  Ratify  P.D.C.-Keith  Deal 


The 

Box  Office  Record 
and 

Equipment  Index 

is  published  as 

SECTION  II 

of  this  issue 


Filmdom  Mourns 
Earle  Williams 

By  T.  O.  SERVICE 

Earle  Williams  succumbed  to  pneumonia 
complicated  by  a brain  hemorrhage  April 
25  following  a week’s  illness. 

In  so  brief  a notice  as  may  be  written  as 
the  impatient  presses  await  this  page  it  may 
be  stated  without  uncertainty  that  filmdom 
in  all  its  departments  mourns  the  passing 
of  an  honored  and  revered  pioneer.  While 
newspapers  do  not  proclaim  his  death  with 
the  screeching  streamers  given  Valentino, 
the  void  that  Williams  has  left  is  to  most 
of  us  who  knew  him  at  the  zenith  of  his 
power  a deeper  and  in  many  ways  more 
important  one. 

I believe  I am  one  of  many  who  will  re- 
member Earle  Williams  always  as  of  “The 
Christian,”  that  early  and  perhaps  the  first 
successful  effort  toward  fusion  of  church 
and  theatre  interests  in  non-sectarian  screen 
literature.  Although  Williams  made  hun- 
dreds of  pictures,  one  such  as  that  were 
enough  for  according  him  place  among  the 
permanent  figures  of  screen  art. 

F.  B.  O.  Will  Open 
Triple  Meet  May  1 

( special  to  the  Herald ) 

NEW  YORK,  April  26.— F.  B.  O.’s 
three-fold  sales  convention  opens  May  1 
at  Atlantic  City,  May  5 in  Chicago  and 
May  15  in  Los  Angeles.  Joseph  P.  Ken- 
nedy and  J.  I.  Schnitzer  will  address  the 
three  sessions,  with  Lee  Marcus  presiding. 


Zack  Harris  Sues 
For  $7,500,000 

( special  to  the  Herald ) 

NEW  YORK,  April  26.— Zack 
M.  Harris,  theatre  owner,  has 
filed  suit  in  the  Supreme  Court 
for  $7,500,000  against  the  Cinema 
Corporation  of  America  and 
Pro-Dis-Co.  Harris  asserted  he 
negotiated  the  deal  whereby  Cecil 
B.  DeMille  productions  will  be 
shown  in  Keith-Albee  and  Orphe- 
um  theatres.  Harris  figures  the 
deal  will  bring  the  Cinema  Cor- 
poration $75,000,00S  gross  receipts 
in  fifteen  years  and  he  demands  10 
per  cent  as  commission. 


Murdock  to  Head  Pathe; 
Pearson  To  Retain  Post 

Meeting  May  12  Is  Expected  to  Sanction  $6,000,000 
Stock  Issue — Heiman  to  Be  on  Board 


(Special  to  the  Herald) 

NEW  YORK,  April  26. — First  official  announcement  of  the  long 
pending  Pathe-Producers  Distributing  Corporation-Keith  Albee  mer- 
ger was  made  last  week  from  the  offices  of  Pathe.  This  wsis  in  the 
form  of  a call  for  a meeting  of  Pathe  stockholders  for  May  12  to 
consider  and  ratify  the  terms  of  the  deal. 

Several  weeks  ago  a memorandum  of  agreement  was  signed  by  the  com- 
panies interested  and  all  that  remains  now  to  complete  the  big  deal  is  the 
ratification  of  the  stockholders. 


Murdock  to  Be  Pathe  President 


According  to  the  statement  the  merger  is  in  the  nature  of  an  expansion  of 
Pathe  and  the  May  12  meeting  is  expected  to  sanction  a $6,000,000  stock  issue. 


J.  J.  Murdock,  general  manager  of  the 
B.  F.  Keith  Corporation,  will  become  presi- 
dent of  Pathe,  and  while  the  official  state- 


J.  J.  Murdock  Elmer  Pearson 


ment  does  not  say  so,  it  is  taken  for  granted 
that  Elmer  Pearson,  who  is  now  vicepresi- 
dent and  general  manager,  will  continue  to 
hold  those  offices.  The  board  of  directors 
is  to  be  enlarged  to  include  Mr.  Murdock, 
Mark  E.  Heiman,  president  of  the  Orpheum 
Circuit,  and  representatives  of  the  bankers. 

Recapitalization  Planned 
The  stockholders  will  be  requested  to 
vote  for  recapitalization  so  that  the  com- 
pany’s capital  structure  will  be  as  follows : 

tiSee 

Authorized  below) 

Ten-year  7%  debentures $10,000,000  $6,000,000 

8%  preferred  stock  (present 

issue)  3,000,000  814,300 

Class  A preference  stock,  no 

par  value  *500,000  *259,739 

Common  stock,  no  par  value  *1,500,000  *704,870 

*Shares. 

tTo  be  presently  outstanding  (including  out- 
standing warrants.) 

The  proposed  expansion  of  activities  of 


the  Pathe  company  includes  acquisition  of : 

J A contract  with  Cecil  B.  De  Mille  for 

• the  production  under  his  direction  and 
supervision  of  feature  length  pictures  and 
the  acquisition  of  various  assets  for  use  in 
connection  therewith  from  the  companies 
with  which  he  is  at  present  associated. 

A favorable  contract,  which  does  not 

• call  for  the  usual  advances  of  negative 
cost,  for  the  distribution  by  Pathe  of  the 
pictures  previously  directed  and  supervised 
by  De  Mille,  including  “The  King  of  Kings” 
and  other  pictures  previously  distributed  by 
Producers  Distributing  Corporation.  This 
contract  beside  the  highly  advantageous 
elimination  of  the  usual  advances  grants 
to  Pathe  an  option  to  purchase  under  cer- 
tain circumstances  the  pictures  in  question 
for  $1.00. 

Exhibition  Contract  Included 

3 A contract  with  the  well  known  Keith- 
• Albee  and  Orpheum  interests  for  the 
exhibition  of  pictures  distributed  by  Pathe, 
in  theatres  owned  by  or  associated  with 
them,  covering  the  principal  cities  and  key 
centers  in  both  the  United  States  and  Can- 
ada. 

The  managements  of  Pathe  Exchange, 
Inc.,  of  the  company  controlling  the 
De  Mille  group  and  the  Keith-Albee  and 
Orpheum  interests,  in  approving  this  plan, 
believe  that  the  expansion  and  affiliations 
so  inaugurated  and  established  will  be  of 
immeasurable  advantage  to  the  Pathe  com- 
pany, and  will  result  in  its  being  the  best 
balanced  unit  in  the  industry,  thoroughly 
well  established  in  the  production,  distribu- 
tion and  exhibition  of  practically  every  type 
of  popular  film. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“The  HERALD  to  me  is  what  a serial  is  to  a movie  fan — I can  hardly 
wait  and  always  look  anxiously  forward  to  the  next  one.” — C.  C.  McKnight, 
Altoona,  Pa. 

¥ ¥ ¥ 

“Please  accept  my  congratulations  on  the  excellent  paper  you  publish.” 
— C.  W.  Snyder,  McKeg’s  Opera  House,  Montour  Falls,  N.  Y. 
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Mack  S e n n e 1 1 — 


Mack  SENNETT  ...  an  encyclopedia  definition  of  comedy 
. . . glorifier  of  the  feminine  form  ...  a lone  hand  player 
who  has  developed  apace  with  the  industry  since  the  days  of 
painted  sets  ...  a comedy  production  genius  who  can  play 
them,  write  them  and  act  them. 

Norma  Talmadge’s  “Camille”  Is 
Impressive,  Opening  Shows 

Premiere  Does  Credit  to  Star,  Joseph  M.  Schenck  and  Harry  Buckley 
— Electric  Billing  Unusual — Menzies  W ins  New  Laurels  as 
Technical  Director 
By  JOHN  S.  SPARGO 

New  YORK,  April  26. — The  Globe  theatre,  long  considered  the  bul- 
wark of  all  that  is  distinguished  in  the  legitimate  theatre  threw  open 
its  doors  last  Thursday  night  to  one  of  the  most  impressive  motion 
pictures  Broadway  has  seen  in  many  a day.  It  is  Norma  Talmadge’s 
“Camille.” 


'^HE  world  premiere  was  a credit  not 
only  to  Norma  Talmadge  and  her 
impresario  husband,  Joseph  M.  Schenck, 
but  to  Harry  Buckley,  who  with  so 
much  sanity  and  balance  handled  the  de- 
tails of  the  big  night. 

The  audience  was  quite  an  attraction  in 
itself,  including  shining  lights  not  merely 
of  the  motion  picture  world  but  of  the 
business,  professional  and  ultra  social 
circles. 

Excellent  Electric  Billing 
The  electric  billing  in  front  of  the 
house  was  particularly  fine  and  the  “Ca- 
mille” sign  illuminated  with  peach  col- 
ored globes  conceded  nothing  to  the  big 
signs  around  it,  including  the  monster 
“King  of  Kings”  display.  The  outer 


lobby  represented  a French  street,  while 
the  inner  lobby  was  done  in  the  soft 
orchid  shades  of  fluted  silk  that  we  learn 
from  the  French  writers  marks  the  bou- 
doir of  the  Parisienne. 

The  crowd  was  handled  particularly 
well  considering  that  it  was  necessary  to 
call  upon  the  47th  street  station  for  re- 
serves to  keep  the  lobby  clear.  During 
the  first  intermission  when  the  audience 
overflowed  the  long  lobby  there  was  a 
general  agreement  that  in  “Camille”  Miss 
Talmadge  has  her  greatest  and  most  en- 
during distinction  to  screen  fame. 

Major  Edward  Bowes,  David  Mendoza 
and  William  Axt  are  credited  with  having 
arranged  the  musical  score,  which  was 
highly  symphonic  in  character  and  a most 


carefully  compounded  melange  of  class- 
ical airs. 

The  screen  story  by  Madame  Frea  uc 
Gresac  was  prepared  for  continuity  by 
Olga  Printzlau  and  Chandler  Sprague. 
George  Marion,  Jr.,  wrote  the  titles. 

Credit  to  Menzies 

In  this  picture  again,  William  Cam- 
eron Menzies  emphasizes  his  right  to  be 
known  as  the  greatest  technical  director 
among  the  younger  artists  who  have 
come  to  the  screen  from  the  less  com- 
mercial fields. 

As  one  by  one  the  distinguished  peo- 
ple who  comprised  the  audience  drove 
up  to  the  theatre,  a great  ovation,  swell- 
ing in  volume,  was  the  greeting.  The 
demonstration  reached  something  of  a 
riot  when  Charlie  Chaplin  made  his 
entrance. 

After  the  special  engagements  of  “Ca- 
mille” the  pictures  goes  into  regular 
release  through  the  First  National  and  it 
is  the  last  film  that  Norma  Talmadge 
will  make  for  this  organization. 

Cantonese  Rescue 
Mirror,  Pathe  and 
Fox  Men  from  Mob 

(Special  to  the  Herald) 

NEW  YORK,  April  26.— Three  pho- 
tographers were  pelted  with  stones  and 
beaten  by  a mob  of  angry  Cantonese 
sympathizers  at  Yu  Yuen  Road  and  the 
Shanghai-Hangchow  railway.  They  are 
G.  T.  Rucker  of  Pathe,  James  Seeback 
of  Fox  Films,  and  T.  E.  Grant  of  the 
London  Daily  Mirror. 


Blue  Law  Proponent 
Refers  to  ** Herald**  in 
Congressional  Record 

(Special  to  the  Herald) 

WASHINGTON,  April  26. — Representa- 
tive W.  C.  Lankford,  author  of  the  District 
Blue  Bill,  has  succeeded  in  getting  into  the 
Congressional  Record  a reference  to  a 
story  in  Exhibitors  Herald  of  December  4, 
1926,  on  the  Association  Opposed  to  Blue 
Laws.  The  reference  is  made  by  Rev.  R.  H. 
Martin,  director  of  the  Bureau  of  Sabbath 
Observance  of  the  Presbyterian  Church,  in 
eulogizing  Lankford. 

The  venom  of  the  director  against  mo- 
tion pictures  is  shown  in  his  statement  that 
“excepting  the  bootlegging  industry,  if 
there  is  a more  lawless  industry  than  the 
commercialized  amusement  industry,  the 
writer  does  not  know  what  it  is.” 

Meantime  Lankford  is  preparing  a new 
fight  for  his  measure,  which  was  reported 
favorably  by  the  House  Judiciary  Subcom- 
mittee of  the  last  Congress. 

Jailed  on  Charges  of 
$2,500  Investment  Plot 

William  D.  Russell,  50,  was  arrested  last 
week  in  Chicago  and  charged  with  defraud- 
ing C.  A.  Betzler  of  $2,500  in  Los  Angeles. 
Russell,  according  to  the  police,  approached 
Betzler  with  an  offer  to  incorporate  a pic- 
ture producing  company  and  received  a 
part  of  the  proposed  $60,000  investment 
from  him. 

Cuban  Legislature  Fails 
to  Act  on  Censorship  Bill 

(Special  to  the  Herald) 

NEW  YORK,  April  26.— The  legisla- 
ture of  Porto  Rico  has  adjourned  with- 
out taking  action  on  the  censorship  bill 
introduced  by  Senator  Guerreros. 


EXHIBITORS  HERALD 


29 


April  30, 


1927 


“King  of  Kings”  Pronounced 
Greatest  Film  of  All  Times 

Reverence  in  Making 
Reflects  in  Audience 


His  Triumph 


Each  of  Fourteen  Showings  of  DeMille  Opus  in  First 
Week  Sold  Out  Before  Performance 
By  JOHN  S.  SPARGO 

NEW  YORK,  April  26. — The  much  heralded  “King  of  Kings” 
has  been  shown  to  New  York  audiences  and  the  judgment  is  that  the 
De  Mille  opus  lives  up  to,  if  it  does  not  surpass,  all  expectations. 

The  consensus  is  that  Mr.  DeMille  approached  the  filming  of  the  greatest  of 
all  stories  with  reverence  and  succeeded  without  hypocrisy  or  pretense  in  the 
production  of  the  greatest  picture  of  all  times,  and  one  that  will  maintain  a 
conspicuous  position  on  the  screens  of  the  country  for  many  years  without 
giving  offense  to  creed  or  religion. 

Premiere  Divided  Into  Two  Nights 

Much  wonderment  and  speculation  has  l)een  indulged  in  as  to  how  the  theme 
of  the  life,  ministry,  death  and  resurrection  of  the  Savior  would  be  handled. 
The  result  is  undoubtedly  an  unparalleled  epic  of  the  screen. 


CECIL  B.  DE  MILLE 

His  "King  of  Kings,”  now  playing  at 
the  Gaiety,  New  York,  is  certain,  ac- 
cording to  many,  to  shatter  marks  for 
continuous  run  on  Broadway. 

Kansas -Missouri 
Theatremen  May 
Shift  Convention 

( special  to  Ihe  Herald ) 

KANSAS  CITY,  April  26. — Although  the 
tentative  dates  of  May  16  and  17  have  been 
set  for  the  semi-annual  convention  of  the 
M.  P.  T.  O.  Kansas-Missouri,  it  is  prob- 
able the  dates  will  be  changed  to  the  latter 
part  of  May  or  early  June,  due  to  conflict- 
ing arrangements,  according  to  R.  R. 
Biechele,  president. 

Topeka,  Kan.,  is  favored  as  the  place 
of  the  convention,  although  Wichita  is  in 
the  running. 

Harry  Wilson,  Quarberg 
Back  from  Chinese  Jobs 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26. — Harry  D. 
Wilson  and  Lincoln  Quarberg,  who  left 
several  months  ago  for  Singapore, 
Straits  Settlement,  Asia,  to  take  charge 
of  theatre  exploitation  for  a large  chain 
of  houses,  have  returned  to  Hollywood. 
Wilson  has  resumed  his  association  with 
Edwin  Carewe  Productions.  Quarberg 
is  doing  newspaper  work. 

Sid  Graaman  Posts 

$250,000  for  "Kings” 

( Special  to  the  Herald) 

HOLLYWOOD,  April  26. — Sid  Grau- 
man  posted  a guarantee  of  $250,000  for 
the  rental  of  “The  King  of  Kings”  for 
his  new  Chinese  theatre,  which  will  open 
next  month.  Grauman  made  the  guar- 
antee before  the  opening  in  New  York 
city  last  Tuesday  night. 


So  great  was  the  advance  interest  that 
the  official  opening  had  to  be  divided 
into  two  nights.  Monday,  April  18,  was 
reserved  for  literateurs,  artists,  educa- 
tional authorities,  and  writers.  On  Tues- 
day the  magnates  of  the  industry  and 
the  social  world  were  represented.  Two 
brilliant  audiences  that  packed  the  Gaiety 
theatre  to  capacity;  throngs  of  men  and 
women,  interest  absorbed  in  the  figure 
that  for  two  hours  and  a quarter  ap- 
peared before  them.  There  could  be  no 
possible  greater  tribute  to  a cinema  work 
than  the  behavior  of  these  spectators  at 
the  very  end — straining  forward  to  catch 
the  Vision  from  which  the  time  and  place 
of  A.  D.  29  fell  away,  the  modern  skyline 
of  A.  D.  1927  dissolved  in  and  then  gradu- 
ally out,  and  at  last  that  glowing  majestic 
Figure,  the  veritable  Light  of  the  World, 
vanished  at  the  words,  “The  End.”  Hun- 
dreds kept  their  seats,  unable  to  realize 
that  the  bright  Vision  was  gone. 

Beginning  with  Wednesday  matinee — 
the  first  performance  for  which  seats 
were  sold — the  “King  of  Kings”  entered 
on  a first  week  wherein  each  of  the  four- 
teen houses  was  sold  out  from  two  to 
four  hours  before  the  time  of  the  per- 
formance. 

Great  precautions  were  used  to  keep 
tickets  out  of  the  hands  of  speculators. 
It  was  felt  that  such  a picture,  from  the 
very  nature  of  the  subject,  should  be 
open  on  equal  terms  to  all  human  beings 
desirous  of  seeing  it;  and,  consequently, 
sale  of  large  blocks  of  seats  to  ticket 
brokers  was  refused,  and  the  entire  sale 
confined  to  the  box  office. 


World  Was  Ready  for 
“Kings,”  Says  DeMille 

( special  to  the  Herald) 

NEW  YORK,  April  26.— The 
world  was  ready  for  the  produc- 
tion "The  King  of  Kings,”  with 
the  rapid  advance  of  unity  and 
understanding,  Cecil  B.  DeMille 
told  the  A.  M.  P.  A.  at  its  weekly 
luncheon  at  the  Hofbrau  Thurs- 
day. DeMille  was  introduced  by 
John  C.  Flinn,  vice  president  of 
P-D-C  and  at  one  time  president 
of  the  A.  M.  P.  A. 


The  scenes  at  the  door  proved  there 
was  a first  fortnight  audience  of  at  least 
50,000  for  this  picture  (as  compared  to 
the  usual  20,000  “fan”  audience  in  New 
York).  It  is  safe  to  say  that  “The  King 
of  Kings”  will  occupy  the  Gaiety  Theatre 
for  many  months  to  come. 

Brilliant  Electric  Display 

Even  for  those  who  cannot  get  inside 
the  doors  because  of  the  enormous  ad- 
vance sale  which  ranges  around  $10,000 
right  along,  a visit  to  the  Southwest 
corner  of  Broadway  and  46th  street  is 
well  worth  one’s  time.  Thanks  to  the 
extraordinary  management  of  John  C. 
Flinn,  vice-president  of  P-D-C,  here  is 
concentrated  the  greatest  electric  light 
display  in  the  whole  world,  a fitting 
advertisement  of  the  theme.  The  main 
electric  light  sign  40  by  65  above  the 
marquee  is  surmounted  by  a twenty-foot 
paint  sign  which  is  125  feet  long,  run- 
ning from  the  extreme  left  hand  corner 
of  the  building  to  the  46th  street  corner 
and  part  way  around  it.  The  illumination 
of  the  marquee,  of  the  Broadway  corner, 
and  even  of  the  46th  street  side  is 
dazzling. 

Beneath  are  to  be  found  oil  paintings 
made  from  enlargements  of  the  most 
dramatic  scenes  and  of  the  great  his- 
torical personages.  The  twelve  apostles 
appear  in  individual  panels  along  the 
46th  street  entrance.  Within  the  two 
Broadway  lobbies  one  comes  to  the  other 
great  characters,  including  Pontius 
Pilate,  High  Priest  Caiaphas,  the  Roman 
Centurion,  the  Three  Marys  and  Martha 
of  Bethany,  the  latter  in  beautiful  flower- 
garlanded  Easter  scenes.  Everything  is 
in  color,  approximating  the  actual  colors 
worn  by  the  players  in  their  work  at 
Culver  City.  The  figure  of  the  Savior  is 
sparingly  used,  and  only  in  scenes  with 
other  characters. 

Entire  Construction  Changed 

Not  a “lobby”  in  the  usual  sense,  these 
works  afford  a world  of  interest  and  aT 
miring  study  to  the  throngs  coming  in 
and  out  of  the  entrances  and  eagerly 
seizing  the  throwaways  and  often  buying 
the  souvenir  books  to  gain  further  in- 
formation on  the  subject.  For  the  next 
few  weeks  at  least,  the  Gaiety  is  Broad- 
way’s most  frequented  spot. 

Entering  the  auditorium  and  looking 
toward  the  proscenium  arch,  one  notes 
{Continued  on  pcge  40) 
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New  YORK.— Harvey  Day  (the  guy  in 
the  sport  suit)  was  the  gayest  boy  in 
the  party  at  Atlantic  City  during  the  First 
National  meeting.  . . . Bennie  Schulberg 
is  expected  in  from  the  Coast  early  this 
week  to  talk  over  a lot  of  things  at  the 
home  office.  . . . Lou  Jacobson  has  been 
spending  so  much  time  in  Hartford,  (Tonn., 
that  he  is  seriously  thinking  of  buying  a 
commutation  ticket  and  spending  his  nights 
at  home.  . . . Pete  IVoodhull  left  for 
Pittsburgh  Sunday  night  to  attend  the 
Western  Pennsylvania  Theatre  Owners 
annual  convention  and  tell  thern  a lot  of 
things  about  national  organization.  . . . 

William  Le  Baron,  now  head  of  F.  B.  O 
production,  is  expected  to  leave  this  week 
to  take  up  his  new  duties  on  the  Coast. 

. . . Charlie  Einfeld  is  against  daylight 
savings  as  he  had  to  stay  up  until  2 
o’clock  Sunday  night  to  change  his  clock. 

. . Ira  Simmons  is  now  manager  of 
Irving  Lesser’s  Strand  theatre  at  Rockville 
Center,  which  is  down  on  Long  Island  near 
Freeport.  . . . Paul  Lazarus  got  back  from 
a South  and  West  trip  in  time  to  attend 
the  “Camille”  opening  Thursday  night. 

. . . Pola  Negri  was  one  of  the  celebrities 
who  attracted  a lot  of  attention  at  the 
opening  of  the  Norma  Talmadge  picture. 

. . . Victor  Shapiro  left  Saturday  for  the 
West  Coast  along  with  the  Joe  Schenck- 
Norma  Talmadge  party.  . ..  Aaron  Jones, 
Chicago  ex-theatre  impresario  and  present 
good  golf  player,  is  in  New  York  and  stop- 
ping at  the  Astor.  . . . Carl  Laemmle 
went  back  to  the  Coast  last  week  after 
spending  only  a week  in  New  York.  . . . 
E.  V.  Richards  gets  up  early  each  morning 
to  read  the  accounts  of  the  floods  in  the 
South  and  find  out  how  many  of  his  the- 
atres have  been  put  out  of  business.  . . . 

Red  Kami,  of  Film  Daily,  is  a busy  bird 
these  days  making  ready  for  the  spring  golf 
tournament  and  says  he’s  going  to  play  the 
game  and  see  what  it’s  all  about.  . . . 

Abe  Lehr,  general  manager  for  Sam  Gold- 
wyn,  is  in  New  York.  . . . J . D.  Williams 
will  sail  for  England  soon  to  learn  just 
where  he  stands  in  his  litigation  with  Brit- 
i.sh  National  Pictures.  . . . D.  W.  Griffith 
will  not  take  his  star,  Carol  Dempster,  into 
the  United  Artists’  organization  with  him, 
according  to  report  which  also  says  Miss 
Dempster  will  free  lance.  . . . Herman 
Star,  who  is  getting  to  be  a seasoned  Euro- 
pean traveler,  sailed  last  Friday  for  visits 
to  London,  Paris  and  Berlin.  . . . Allan 
Dzvan  will  soon  begin  work  on  “East  Side, 
West  Side”  at  the  Fox  Eastern  studio. 

. . . James  0.  Spearing,  who  quit  the  New 
York  Times  several  years  ago,  has  returned 
to  that  paper,  having  had  enough  of  work 
in  the  movies.  . . . E.  Oswald  Bro«ks, 
Eastern  Pathe  serial  production  manager, 
is  back  from  a location  locating  trip 
through  New  England.  . . Cecil  B De- 
Mille,  was  the  guest  of  honor  at  last 
week’s  meeting  of  the  A.  M.  P.  A.  and  told 
the_  boys  a lot  about  the  making  of  the 
“King  of  Kings.”  . . . E.  W.  Hammons 
will  head  a party  of  Educational  Pictures 
officials  which  will  leave  for  the  Coast  this 
week.  . . . Walter  Eutter  has  gone  to  the 
Coast  and  Harry  Reichenbach  says  he 
hopes  they  will  grab  him  out  there  and 
put  him  in  pictures.  . . . 


What  has  become  of 

FRED  ELLIOTT, 
once  prominent  in  the  film  business? 

SPARGO. 


First  Annual 

Motion  Picture 
Golf  Tournament 

UNDER  THE  AUSPICES  OF  THE 

EXHIBITORS  HERALD 

Sunday,  May  15,  1927 

AT  EL  CABALLERO  COUNTRY  CLUB 

LOS  ANGELES 

18  Hole  Medal  Play  at  Handicap  {Southern  California  Golf 
Association  to  govern)  open  to  all  Golfers  Affiliated  with 
the  Motion  Picture  Industry. 

PRIZES 

Exhibitors  Herald  Trophy  to  hecome  the  property  of  a three 
time  winner.  Gold  Medals  for  Low  Gross  and  Low  Net. 

50  Special  Prizes  for  Winners  of  Various 
Glasses,  which  includes: 

Exchangemen 


Producers  and  Executives 
Directors 
Actors 

Exhibitors 


W riters 

Publicity 

Technical 


Surprise  Prizes  in  All  Glasses 

Entry  fee  five  dollars,  including  green  fee  and  luncheon. 

Send  entries  to  Alfred  A.  Cohn,  Room  103,  5617  Hollywood  Blvd., 
call  GL  3754  for  starting  time  after  May  1st. 


Name 

Handicap 

Branch  of  Industry 

Studio,  Theatre,  Exchange 

Address 

Entries  Limited  to  Three  Hundred 
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Educational  to  Release  253 
Subjects  in  Biggest  Program 


Starts  First  Season 

As  Actual  Producer 

Sixty  Two-Reel  Comedies  in  Seven  Series,  89  One- 
Reel  Pictures  in  Five  Groups,  104  Kinograms 

(Special  to  the  Herald) 

NEW  YORK,  April  26. — ^Educational’s  program  of  Short  Fea- 
tures to  be  released  by  Eiducational  in  1927-28  includes  seven  series 
of  two-reel  comedies,  with  a total  of  sixty  releases,  and  five  series 
of  one-reel  subjects  totalling  89  releases,  in  addition  to  104  issues  of 
the  news  reel  Kinograms.  The  program  was  announced  this  week 
by  E.  W.  Hammons,  president  of  Educational  Film  Exchanges,  Inc. 

With  Educational  beginning  its  first  season  as  an  actual  producer,  a big 
majority  of  these  pictures  will  be  made  at  the  Educational  studio.  And 
the  program  outlined  for  the  companies  working  at  Educational  studio  is 
the  largest  and  most  elaborate  in  their  history. 

Lupino  Lane  Series  Increased 

Meeting  the  increased  demand  for  more  Lupino  Lane  comedies,  the 
former  Ziegfeld  Follies’  comedian  will  make  eight  two-reel  pictures  in  his 
star  series,  or  two  more  than  he  made  this  season.  Although  this  is  only 
his  third  year  in  short  feature  comedies  for  Educational  critics  and  exhib- 
itors have  been  so  enthusiastic  in  their  reception  of  his  laugh  vehicles  that 
an  increase  in  number  was  required. 


EDUCATIONAL 
PROGRAM 
AT  A GLANCE 

TWO-REEL 

Eight  Lupino  Lane  Come- 
dies. 

Eight  Hamilton  Comedies. 
Eight  “Big  Boy” — Juvenile 
Comedies. 

Eight  Larry  Semon  Come- 
dies. 

Six  Dorothy  Devore  Come- 
dies. 

Six  Tuxedo  Comedies. 

Sixteen  Mermaid  Comedies. 
ONE-REEL 

Twenty-six  Cameo  Come- 
dies. 

Twenty-six  Felix  the  Cat 
Animated  Cartoon  Comedies. 

Thirteen  Outdoor  Sketches 
by  Robert  C.  Bruce. 

Twelve  Lyman  H.  Howe’s 
Hodge-Podge. 

Twelve  Curiosities. 

KINOGRAMS 
104  issues,  semiweekly. 

Hammons,  Lesser 
File  Plans  for 
$500,000  Studio 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26.— Plans  for  a 
$500,000  studio  at  Santa  Monica  boulevard 
and  Fermosa  street  have  been  filed  by  E. 
W.  Hammons  and  Sol  Lesser.  The  studio 
will  be  erected  at  once.  The  property  cost 
$125,000. 

Schader  Honor  Guest 
at  Sixth  Anniversary 
Meeting  of  Wampas 

( Special  to  the  Herald ) 

HOLLYWOOD,  April  26. — The  Wampas 
celebrated  its  sixth  anniversary  at  the  Elks’ 
club  last  evening.  Barrett  Kiesling  acted 
as  chairman  of  the  meeting.  He  intro- 
duced Freddie  Schader,  former  New  York 
newspaper  man,  as  guest  of  honor.  An  im- 
mense birthday  cake  was  sent  to  the  Wam- 
pas by  Paulais. 

Woman  Steps  in  Path 
of  Harlan* s Car;  Killed 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26. — Kenneth 
Harlan,  star,  while  driving  to  a benefit 
performance  Tuesday  night  struck  and 
fatally  injured  Mrs.  Eleanor  Bishop.  (Mrs. 
Bishop  dodged  from  in  front  of  one  car 
while  attempting  to  cross  Wilshire 
boulevard  and  stepped  into  the  path  of 
Harlan’s  car.  The  police  exonerated  the 
actor  from  all  blame. 


After  his  return  from  London  last 
spring  where  he  had  been  starred  for 
three  or  four  months  in  two  revue  hits. 
Lane  made  “Howdy  Duke,”  “Drama  De- 
Luxe”  and  “Naughty  Boy”  for  the 
screen.  The  enthusiasm  shown  over 
these  exceeded  even  the  fondest  hopes  of 
the  star  and  producer.  Shortly  before  the 
holiday  season  of  1926-27,  Lane  was 
given  the  principal  comedy  role  in  the 
Music  Box  Revue  and  the  task  of  re- 
organizing the  production,  then  playing 
at  the  Hollywood  theatre.  He  did  both 


E.  W.  HAMMONS 

President,  Educational 


jobs  so  well  that  the  revue  was  turned 
into  a sparkling  success. 

New  Comic  Character 

Lane,  who  brought  a new  comic  char- 
acter to  the  screen  with  his  well-dressed 
gentleman  clown,  has  established  his  pic- 
tures on  such  a plane  that  his  fan  follow- 
ing has  come  to  look  for  the  unusual  in 
his  releases.  Never  reverting  to  actual 
slapstick,  Lupino  carries  along  his  com- 
edies at  a terrific  speed.  An  agile  acro- 
bat, dancer  and  athlete,  this  comedian 
uses  pantomime  primarily  with  tumbles 
and  feats  of  daring  as  a suitable  adjunct 
to  his  other  antics. 

Lloyd  Hamilton,  for  several  years  one 
of  the  favorites  in  the  short  comedy 
field,  will  be  seen  again  next  season  in 
a series  of  eight  of  the  same  type  of 
funny  stories  which  have  marked  each 
succeeding  appearance  of  this  ponderous 
comedian,  with  his  under-sized  cap  and 
bashful  walk. 

More  From  “Big  Boy” 

“Big  Boy,”  whose  advance  to  stardom 
has  been  rapid  will  be  starred  in  a series 
of  eight  subjects  to  be  known  as  “Big 
Boy”-Juvenile  Comedies.  This  is  two 
more  than  last  season,  the  number  being 
increased  because  of  the  increase  of  fol- 
lowing of  the  youngster  during  the  last 
18  months. 

Though  in  pictures  since  he  was  three 
weeks  old,  he  was  first  named  in  the  cast 
of  Juvenile  Comedies  about  two  years 
ago.  Before  he  was  2 years  old  he  was 
being  featured.  With  the  start  of  the 
present  season  he  took  the  principal 
leads,  starting  with  “My  Kid”  and  “Open 
Spaces.” 

Dorothy  Devore,  after  several  seasons 
in  feature  pictures,  is  returning  to  her 
old  love,  the  two-reel  comedies,  to  be 
starred  in  a series  of  six  pictures  to  be 
known  as  Dorothy  Devore  Comedies. 
Miss  Devore  was  a featured  comedienne 
before  she  was  22  years  old.  In  return- 
(Continued  on  page  43) 
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United  Artists  Will  Release  17 ; 
Griffith  Returns  to  Fold 


Named  Director-General  of  Art  Cinema  Finance  Corporation — Each 
Independent  Producer  to  Make  One  Picture 

(Special  to  the  Herald) 

New  YORK,  April  26. — Seventeen  pictures  will  be  distributed  by 
United  Artists  next  season,  the  largest  number  in  the  annals  of  the 
corporation,  Joseph  M.  Schenck,  president  and  chairman,  said  last 
week,  coincident  with  announcement  of  the  return  of  D.  W.  Griffith  to  the 
organization.  Schenck  also  declared  each  independent  producer  will  make 
one  picture  a year  under  a new  policy. 


W.  GRIFFITH,  who  assimies  the 
new  post  of  director-general  of  Art 
Cinema  Finance  Corporation,  was  one  of 
the  four  founders  of  United  Artists  in 
1919  with  Mary  Pickford,  Charlie  Chaplin 
and  Douglas  Fairbanks.  All  four  will 
make  pictures  for  1927  release  while  six 
new  independent  film-makers  are  Norma 
Talmadge,  Corinne  Griffith,  Fred  Niblo, 
Herbert  Brenon,  the  Duncan  Sisters  and 
Edwin  Carewe. 

Griffith  to  Supervise 

Griffith  will  supervise  those  produc- 
tions, other  than  his  own,  which  are 
financed  by  Art  Cinema,  but  will  not 
supervise  the  pictures  of  any  other  inde- 
pendent owner-member  of  United  Artists 
or  contributing  member. 

Five  of  the  seventeen  pictures  will  be 
based  on  original  screen  stories,  seven  on 
stage  plays  and  four  on  novels  and  short 
stories.  Five  are  director-productions; 
twelve  are  star-productions.  The  direc- 
tors are  iMorris  Gest,  who  made  “The 
Miracle”;  D.  W.  Griffith,  who  made  “In- 
tolerance,” “Broken  Blossoms,”  “Way 
Down  East,”  “Dream  Street,”  “The  Birth 
of  a Nation”  and  other  distinguished 
films;  Fred  Niblo,  who  made  “Ben  Hur,” 
“Blood  and  Sand,”  “Camille”  and  “The 
Mark  of  Zorro”;  Herbert  Brenon,  who 
made  “Peter  Pan”  and  “Beau  Geste”;  and 
Edwin  Carewe,  who  has  just  made  Tol- 
stoy’s “Resurrection.” 

The  stars  include  Mary  Pickford, 
Norma  Talmadge,  Gloria  Swanson,  Cor- 
inne Griffith,  Charlie  Chaplin,  Douglas 
Fairbanks,  John  Barrymore,  Buster  Kea- 
ton, Gilda  Gray,  Dolores  del  Rio,  the 
Duncan  Sisters  and  Mr.  Goldw5m’s  fea- 
tured players,  Ronald  Colman  and  Vilma 


Banky.  The  Duncan  Sisters,  Miss  Gray 
and  Miss  del  Rio  have  not  hitherto  ap- 
peared in  United  Artists  pictures. 

A list  of  1927  United  Artists  releases, 
with  details  supplied  by  Schenck,  follows: 

Mary  Pickford  in  an  untitled  five-and- 
ten-cent-store-girl  production.  Director: 
Sam  Taylor.  Based  on  short  story  by 
Kathleen  Norris,  to  be  published  in  Col- 
lier's. Production  begins  June  1. 

Norma  Talmadge  in  “The  Dove.”  Di- 
rector: Roland  West.  Based  on  Wil- 
lard Mack’s  stage  play,  which  ran  for  a 
year  on  Broadwa3^  Story  laid  in  Costa 
Roja.  Leading  man:  Gilbert  Roland. 
Cast  includes  Noah  Beery  and  Olga  Bak- 
lanova of  the  Moscow  Art  theatre.  Miss 
Talmadge’s  first  United  Artists  picture. 
Now  in  second  month  of  production. 

Gloria  Swanson  in  “The  Battalion  of 
Death.”  Director:  Albert  Parker.  Based 
on  original  story  by  Lenore  Coffee,  in- 
spired by  incident  of  famous  Russian 
Women’s  Battalion  of  Death.  Leading 
man:  John  Boles.  Miss  Swanson’s  sec- 
ond for  United  Artists.  Begins  June  1. 

First  from  Corinne  Griffith 

Corinne  Griffith  in  “The  Garden  of 
Eden.”  Director:  Sidney  Franklin. 

Based  on  play  of  same  name  written  in 
German  by  Rudolph  Bernauer  and 
Rudolph  Oesterreicher,  and  adapted  to 
the  American  stage  by  Avery  Hopwood. 
Production  to  begin  June  1.  Walter 
Morosco  supervising.  Miss  Griffith’s 
first  for  LTnited. 

Charlie  Chaplin  in  “The  Circus.”  Di- 
rector: Chaplin.  Film  based  on  own 

original  story.  Leading  woman:  Merna 
(Conti-)iued  on  page  43) 


Fourteen  Are  Coming  from  Gotham; 

Floyd  Weber  Is  Secretary  of  Lumas 

One  or  Two  Additional  May  be  Made  as  Specials,  Says  Sax — Two 
Starring  Mrs.  W all  ace  Reid  Also  Announced 

(Special  to  the  Herald) 


NEW  YORK,  April  26. — Fourteen  defi- 
nite subjects,  with  the  possibility  of  one  or 
two  additional  as  specials,  were  announced 
last  week  by  Sam  Sax  as  the  Gotham  offer- 
ings for  next  season.  The  pronounced 
melodramatic  tendency  will  be  reduced  to 
a great  extent.  It  was  also  announced  that 
Floj'd  Weber  has  been  named  secretary  of 
the  Lumas  Film  Corporation,  which  dis- 
tributes the  Gothams. 

Twelve  pictures  will  be  Gothams  made 
under  Sax’s  supervision ; the  two  others 
will  be  known  as  Mrs.  Wallace  Reid- 
Gotham  Productions  with  ]\frs.  Reid  star- 
ring. 

The  complete  list  leads  off  with  “United 
States  Smith”  and  “The  Rose  of  Kildare,” 
both  by  Gerald  Beaumont.  “The  Man 
Higher  Up”  is  based  upon  Reginald  Wright 
Kauffman’s  “The  Spider  Web,”  political 
drama.  Howard  Rockey’s  “The  Chorus 


Kid”  is  in  striking  contrast  to  Owen  Davis’ 
drama,  “Through  the  Breakers.”  “The 
Cheer  Leader,”  by  Lee  Authmar,  will  pro- 
vide a college  theme,  while  Norman  Kel- 
logg’s “The  Girl  from  Rio”  will  be  essen- 
tially a romance. 

‘“rhe  Fruit  of  Divorce”  is  from  the  pen 
of  Leon  de  Costa,  author  of  “Kosher  Kitty 
Kelly”  and  “The  Blonde  Sinner.”  “Turn 
Back  the  Hours”  is  a melodrama  from 
Edward  E.  Rose.  “Bare  Knees”  is  a study 
of  the  flapper  by  Adele  Buffington. 

Two  leading  farce  comedies  will  be  “The 
Head  of  the  Family,”  by  George  Randolph 
Chester,  who  wrote  “Quarantined  Rivals,” 
and  Josephine  Quirk’s  “Blondes  by  Choice.” 

Mrs.  Wallace  Reid  will  contribute  “The 
Satin  Woman,”  already  completed,  and 
“Hell  Ship  Bronson.”  Walter  Lang  wrote 
and  directed  the  first,  the  cast  including 
Rockcliffe  Fellowes  and  Gladys  Brockwell. 


B&K Breaks  Own 
Record  with  Net 
Profit — $556, 000 

Balaban  & Katz  reports  the  record-break- 
ing earnings  for  the  first  quarter  of  the 
year  of  $556,399  after  federal  taxes.  That 
figure  is  compared  with  $317,851  for  the 
corresponding  quarter  last  year,  which  is 
an  increase  of  75  per  cent. 

After  payment  of  preferred  dividends 
there  was  a balance  of  $506,501  applicable 
to  the  264,206  shares  of  no  par  common 
stock,  equal  to  $1.91  a share,  or  well  over 
half  the  annual  dividend  requirements. 
This  compares  with  a balance  of  $267,954 
available  for  the  common  stock,  equal  to 
$1.01  a share. 

Bill  Would  Forbid  Youth 
from  Contract  Breach 
on  Reaching  Majority 

( special  to  the  Herald) 

SACRAMENTO,  April  26.— Motion 
picture  stars  who  have  won  fame  while 
they  were  minors  will  be  prevented  from 
breaking  their  contracts  still  in  effect 
when  they  become  of  age  under  a bill 
introduced  by  Senator  Pat.  Gray,  which 
was  given  final  passage  last  week  in  the 
assernbl}'. 

Court  Arraigns  Kelly 
on  Charge  of  Slaying 
Raymond,  Stage  Actor 

( special  to  the  Herald) 

LOS  ANGELES,  April  26.— Paul  Kelly, 
film  actor,  was  arraigned  yesterday  upon 
the  charge  of  having  killed  Ray  Raymond, 
musical  comedy  actor,  in  a fist  fight  in- 
volving the  affections  of  Dorothy  Mackaye, 
actress. 

Nellie  Revell  Guest  at 
Wasps  Dinner;  Elected 
Honorary  President 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26.— Nellie  Re- 
vell was  elected  honorary  president  of  the 
Wasps  at  a dinner  given  in  her  honor  on 
April  13  at  The  Writers.  Helen  Starr, 
chairman  of  the  program,  introduced  the 
speakers. 

Hays  to  Visit  Coast, 
Plans  4 Trips  Per  Year 

( special  to  the  Herald) 

HOLLYWOOD,  April  26.  — Will 
Hays,  head  of  the  Motion  Picture  Pro- 
ducers and  Distributors  Association,  will 
arrive  May  4 for  six  weeks.  Mr.  Hays 
plans  to  visit  the  film  capital  four  times 
a year.  He  will  confer  with  producers 
while  here,  and  will  launch  a $3,000,000 
campaign  for  the  Presbyterian  church. 


Wingart,  Former  King 
Aid,  Now  in  F.B.O.  Post 

( Special  to  the  Herald ) 

HOLLYWOOD,  April  26.— Earl  W. 
Wingart  arrived  here  yesterday  to  take  up 
his  duties  as  director  of  publicity  of  the 
Hollywood  studios  of  F.  B.  O.  He  re- 
ceived the  appointment  last  week,  accord- 
ing to  an  announcement  of  Joseph  P.  Ken- 
nedy, president  of  the  company. 
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Bandits  Implicate  Policemen; 
Piccadilly  Robbed  of  $7,800 

Arthur  Schoenstadt  Clubbed  When  He  Clings  to  Cashbox  in 
Crowded  Lobby — Trio  in  Confessions  Say  Bluecoats 
Shared  Profits  of  Chieago  Theatre  Holdups 

While  two  Chicago  policemen  today  were  facing  possible  prison  sen- 
tences as  the  result  of  confessions  by  three  captured  theatre  bandits  who 
said  the  bluecoats  tipped  them  off  and  shared  in  the  loot  from  a series 
of  robberies,  detectives  were  hunting  a pair  of  gunmen,  who,  on  Sunday 
night,  held  up  the  manager  of  the  crowded  new  Piccadilly  theatre  and 
seized  between  $7,800  and  $8,000. 

Three  yeggmen  a few  hours  later  smashed  the  safe  of  the  Tower  theatre, 
Chicago,  and  took  $1,000  after  binding  two  employes. 

Hold  Up  Two  in  Crowded  Lobby 

The  Piccadilly  robbery  was  carried  out  while  patrons  were  leaving  the 
theatre  at  11  p.m.  The  bandits  entered  the  foyer,  drew  pistols  and  held  up 
Harry  Schoenstadt,  nephew  of  Herman  Schoenstadt  and  manager  and  part 
owner  of  the  theatre;  and  Louis  Lindenthal,  house  manager.  Harry 
Schoenstadt  was  carrying  the  money  in  a box  from  the  cashier’s  safe  to' 
the  vault. 


When  the  robbers  demanded  the 
money,  Harry  Schoenstadt  held  on  to 
the  box  and  was  clubbed  over  the  head 
by  one  of  the  bandit  trio,  who  snatched 
the  box  and  ran  with  his  companions  to 
the  street,  after  the  three  had  turned 
their  pistols  upon  the  crowd  and  warned 
them  against  giving  any  alarm. 

1,000  Patrons  in  Theatre 

More  than  1,000  patrons  were  in  the 
theatre  at  the  time  but  only  those  in 
the  lobby  witnessed  the  holdup.  The 
doorman,  James  Jones,  told  the  police 
the  trio  had  been  around  the  lobby  45 
minutes  and  had  told  him  they  were 
waiting  for  relatives. 

A fortnight  ago  Samuel  Schoenstadt, 
also  a nephew  of  Herman  Schoenstadt, 
was  robbed  of  $2,150  in  jewelry  and  cash 
by  the  three  men  who  accus'e  the  two 
Chicago  policemen  (William  Masterson 
and  Thomas  Dunderdale)  of  complicity 
in  series  of  holdups. 

The  three  gangsters  in  their  confes- 
sions charged  that  Masterson  tipped  off 
the  gang  in  the  recent  $4,300  holdup  of 
the  Stratford  theatre  and  shared  in  the 
loot. 

Chief  of  Police  Hughes  said  the  trio 
implicated  themselves  in  the  following 
Chicago  theatre  robberies:  Midwest, 
$2,800;  New  Regent,  $275;  Stratford, 
$4,300,  and  the  Arthur  Schoenstadt  case. 
Tbe  three  being  held  are  John  Peich, 
John  Gavin  and  Garfield  Sullivan.  A 
woman  also  is  held  as  a suspect. 

Two  Arrested  in 
Boston  Robbery 

( Special  to  the  Herald) 

BOSTON,  April  26. — Two  arrests 
have  been  made  by  Boston  police  in 
connection  with  the  robbery  of  the  safe 


of  the  Dudley  theatre.  The  previous 
night  the  Central  theatre  in  Somerville 
was  robbed  of  $200. 

Capitol  Prisoner 
Called  Chapman  Pal 

(Special  to  the  Herald) 

SPRINGFIELD,  MASS.,  April  26.— 
Charles  J.  Dryden,  convicted  in  New 
York  of  second  degree  forgery  and  ar- 
rested in  San  Diego,  Cal.,  in  connection 
with  passing  bad  checks  at  the  Capitol 
theatre  in  New  York  City,  formerly 
worked  as  a decorator  and  painter  here. 
He  is  called  a pal  of  Gerald  Chapman 
and  Walter  Shean,  super-criminals. 


Cashier  Says  Prisoner 
Is  Man  Who  Robbed  Her 

(Special  to  the  Herald) 

INDIANAPOLIS,  April  26.  — Leon 
Mack,  32,  formerly  of  Mishawaka,  Ind., 
has  been  identified  by  Miss  Exie  Provence, 
cashier  of  the  Oliver  theatre  in  South 
Bend,  as  the  man  who  held  her  up  re- 
cently. She  based  her  statement  on  a 
picture  sent  South  Bend  police  by  authori- 
ties at  Pontiac,  ]\Iich.,  where  he  is  being 
held  for  robbing  the  Strand  theatre  there. 

Police  also  believe  Mack  was  responsible 
for  robbing  the  Orpheum  in  South  Bend. 


Maude  Fulton,  Writer, 
Actress,  Enters  Pictures 

( special  to  the  Herald) 

HOLLYWOOD,  April  26.— Maude 
Fulton,  stage  actress  and  authoress,  is 
appearing  in  her  first  photoplay  at  F. 
B.  O.  studios.  She  has  a role  in  “The 
Gingham  Girl.” 
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Pathe  Shows  Net 
$899, 677 Incom  e; 
Assets  Increase 

( special  to  the  Herald) 

NEW  YORK,  April  26.— Pathe  and 
subsidiaries  had  a net  income  of  $899,677 
for  the  year  ending  Dec.  25,  1926.  Gross 
sales  and  rentals  totaled  $16,828,590. 
Preferred  dividends  were  $66,496  and 
common  $438,580,  leaving  a surplus  of 
$394,601.  Current  assets  amounted  to 
$6,742,818  and  current  liabilities  were 
$501,573,  leaving  net  working  capital  of 
$6,241,245. 

T ribune  Raps  Bigots 
for  Infringement  of 
Constitutional  Rights 

“Fading  Freedom”  is  the  title  of  an  edi- 
torial April  24  in  the  Chicago  Sunday 
Tribune,  in  which  it  says:  “We  marvel  at 
the  complacency  with  which  Americans  of 
this  generation  condone  the  many  inva- 
sions of  private  right  and  of  liberties  which 
generations  of  men  have  fought  and  bled 
for.” 

Most  of  the  editorial  has  to  do  with  the 
unjust  banning  of  the  sale  of  such  books  as 
Elmer  Gantry  in  Massachusetts  and  other 
nesting  places  of  bigotry. 

Paramount  Junior  Stars 
Get  Special  Contracts 

(Special  to  the  Herald) 

NEW  YORK,  April  26. — Twenty  two 
directors  in  the  company’s  employ  must 
study  the  work  of  five  junior  stars  on 
sets  and  in  pictures  and  consider  them 
for  many  types  of  roles.  The  stars  re- 
ceived special  contracts  this  week  from 
Paramount.  They  are:  James  Hall, 
Richard  Arlen,  Louise  Brooks,  Nancy 
Phillips  and  Sally  Blane. 

62  Towns  in  New  York 
Start  Daylight  Saving 

( special  to  the  Herald ) 

ALBANY,  N.  Y.,  April  26. — Costing 
motion  picture  theatre  owners  in  New 
York  state  hundreds  of  thousands  of  dol- 
lars, daylight  saving  again  became  effec- 
tive Sunday  in  62  New  York  towns. 

Sharp  Re-Elected  Fresno 
Legislative  Commissioner 

( special  to  the  Herald ) 

FRESNO,  CAL.,  April  26. — George  F. 
Sharp,  manager  of  West  Coast’s  Liberty 
and  Strand  theatres,  was  reelected  legisla- 
tive commissioner  at  the  recent  municipal 
election  by  an  overwhelming  majority. 


George  B,  Rubens  Dies 

( special  to  the  Herald ) 

INDIANAPOLIS,  April  26. — George  B. 
Rubens  of  this  city,  president  of  the  Royal 
Amusement  Company,  operating  eleven 
family  theatres  in  Illinois,  died  unexpect- 
edly at  his  home  here  following  an  attack 
of  heart  disease. 


Lubitsch  Sails  May  12 

( special  to  the  Herald) 

HOLLYWOOD,  April  26. — Ernst  Lu- 
bitsch, directing  “Old  Heidelberg”  at 
Metro-Goldwyn  Mayer  studios,  will  sail 
on  the  S.  S.  Hamburg  for  Germany, 
May  12. 


Gilbert  Serves  Day  in 
Will  Rogers’  New  Jail 

HOLLYWOOD,  April  26.— 
John  Gilbert,  M-G-M  star,  served 
one  day  in  Beverly  Hills  jail  last 
Monday,  after  he  had  demanded 
the  arrest  of  some  person  he 
could  not  name.  The  city  recor- 
der, in  reviewing  the  case  later, 
imposed  a sentence  of  ten  days 
on  Gilbert  and  he  served  one  day 
in  the  new  jail  when  studio  offi- 
cials and  friends  got  him  out. 


Mix  Gives  Wife  $125,000 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26.— Tom  Mix 
presented  his  wife  with  checks  for  $125,- 
000  at  a luncheon  given  by  Mrs.  Mix’s 
mother,  Eugenie  Ford.  Mrs.  Mix  leaves 
May  12  for  a tour  of  Europe.  Mrs. 
Mix  is  recovering  from  an  operation  in 
the  California  Lutheran  Hospital. 


Kofeldt  Appointed 

( special  to  the  Herald) 

HOLLYWOOD,  April  26.— Walter  W. 
Kofeldt  has  been  appointed  American 
representative  of  National  Flms,  Berlin 
producer-distributor. 
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Abeles  to  Head  Eastern  Sales 
for  Warners;  Ezelle,  Western 

Division  of  Selling  Organization  Into  Two  Territories  Will  Be 
Announced  by  Morris  at  Convention  Opening  Friday 

(Special  to  the  Herald) 

New  YORK,  April  26. — Warner  Brothers  is  dividing  its  sales 
organization  into  an  Eastern  and  a Western  territory,  with  Arthur 
Abeles  in  charge  in  the  East  and  Claude  Ezelle  over  the  Western 
area.  Sam  E,  Morris,  general  manager  of  distribution,  will  announce 
this  change  at  the  company’s  annual  convention  which  opens  Friday  at 
the  Hotel  Pennsylvania. 


Abeles  and  Ezelle  are  chosen  for  the 
new  positions  because  of  their  long  and 
efficient  service.  Abeles  has  been  division 


Arthur  Abeles  C.  C.  Ezelle 

manager  for  the  New  York  territory  and 
Ezelle  has  held  a similar  position  in  Dallas. 
Both  will  make  their  headquarters  at  the 
home  office. 

Fifty  members  of  the  Warners’  selling 
force  are  assembling  for  the  three  days’ 
convention.  The  product  and  policies  for 
next  season  will  be  announced  at  the  final 
session  Sunday. 

George  Jessel  will  speak  at  the  luncheon 
Friday.  The  next  night  all  the  salesmen 
will  attend  the  Century  theatre  to  see 
Jessel  in  the  stage  version  of  “The  Jazz 


'T'HE  Exhibitors  FIerald  trophy,  a hand- 
-I-  some  cup  designed  by  Messrs.  Norris, 
Alister,  Ball  & Co.  of  Chicago,  together 
with  the  other  trophies  donated  by 
P a u 1 a i s,  Eddie  Branstatter,  Eddie 
Schafer,  Italian  Art  Marble  Works, 
Rancho  Golf  Club,  Douglas  Fairbanks, 
Mullen  & Bluett,  Monty  Banks,  Charles 
Chase,  Nat  Deverich  and  others,  will  be 
placed  on  display  this  week  in  one  win- 
dow on  Hollywood  boulevard.  There 
will  be  prizes  for  every  fourth  player, 
as  well  as  two  gold  medals  for  the  low 
gross  and  low  net  scores.  Prizes  in  each 
division  will  be  given  for  Executives, 
Producers,  Actors,  Directors,  Writers, 
Exchangemen,  Exhibitors,  Publicity  men 
and  members  of  technical  staffs  of  the 
studios. 

Charlie  Chase  is  giving  a handsome 
prize  for  the  loudest  pair  of  sox  worn  on 
the  day  of  the  contest,  and  there  are 
some  loud  ones  in  Hollywood. 


Singer.”  This  was  arranged  as  of  special 
interest  because  Jessel  will  leave  Monday 
for  Hollywood  to  star  in  Warner  Brothers’ 
picture  version  of  the  play. 

Hays  Office  Receives 
Word  of  French  Law  for 
Use  of  ‘*Non  Flam  Film’* 

(Special  to  the  Herald) 

NEW  YORK,  April  26.— The  Hays 
office  has  received  word  from  Paris  that 
all  motion  picture  exhibitions  shall  in- 
clude non-flam  film  only.  Following  a 
request  from  the  “Syndicat  Francaise 
des  Directeurs  de  Cinematographers” 
dates  were  set  for  communities  to  in- 
augurate the  use  of  such  film  beginning 
April  1,  1928.  Smaller  communities  will 
begin  using  it  December  31,  1928. 

**Four  Aristocrats**  Held; 
Met  Gets  Vitaphone 

( special  to  the  Herald) 

PITTSBURGH,  PA.,  April  26.— “The 
Four  Aristocrats”  were  held  over  on  the 
Vitaphone  bill  here  this  week.  The  Met- 
ropolitan theatre  in  Atlanta  has  signed 
for  Vitaphone.  The  first  performance 
will  be  the  week  of  May  2. 


Brandon  Hurst,  chairman,  has  been 
working  industriously  with  A.  H.  Painter, 
who  is  handling  the  publicity.  Painter 
also  will  act  as  official  scorer. 

Arrangements  have  been  made  with 
the  news  weeklies  to  catch  the  notables 
teeing  off.  It  will  be  a veritable  “Who’s 
Who  in  Hollywood”  news  reel. 

First  West  Coast  Tourney 

The  tournament  is  an  18-hole  contest 
medal  play  at  handicap  and  the  entries 
are  limited  to  300.  It  is  the  first  contest 
ever  staged  among  the  motion  picture 
people  on  the  West  Coast  and  promises 
to  be  an  annual  feature  that  will  attract 
countrywide  attention. 

El  Caballero,  obtained  through  the 
courtesy  of  Thomas  Hodges,  secretary 
of  the  country  club,  is  conceded  to  be 
one  of  the  most  difficult  courses  in 
America.  The  recent  $10,000  open  con- 
test was  staged  there. 


Sons  Taking  Over 
Finkelstein,  Ruben 
Chain  in  Northwest 

( special  to  the  Herald) 

MINNEAPOLIS,  April  26.— Complete 
reorganization  of  the  Finkelstein  and 
Ruben  organization,  operators  of  more 
than  125  motion  picture  theatres  in  the 
northwest,  is  known  to  be  in  prospect. 
It  is  understood  Edmund  R.  Ruben  and 
Harold  D.  Finkelstein  will  take  over 
much  of  the  business  responsibility  in 
the  firm  which  formerly  has  been  han- 
dled by  their  fathers,  1.  H.  Ruben  and 
M.  L.  Finkelstein.  Theodore  Hayes, 
general  manager,  is  to  assume  an  ad- 
visory position.  William  Hamm  of  St. 
Paul,  who  has  been  financially  inter- 
ested in  the  F & R company,  it  is  un- 
derstood, will  take  a more  active  part 
in  the  managerial  work.  Work  is  pro- 
gressing on  the  $2,000,000  theatre  being 
built  in  Minneapolis  for  Paramount. 

F & R has  begun  work  on  a $350,000 
theatre  at  Rochester,  Minn.,  to  seat 
1,700.  The  company  also  has  taken  over 
the  Orpheum  at  Sioux  Falls,  S.  D..  and 
leased  the  Egyptian  there  for  20  years. 

Schulberg  Appoints  Gain 
His  General  Manager  of 
PFL  Coast  Production 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26.— B.  P.  Schul- 
berg, Paramount  associate  producer,  today 
named  John  J.  Gain  his  general  manager. 
Gain  recently  arrived  on  the  Coast  from 
Long  Island,  where  he  was  studio  manager. 

Belgium  to  Vote  on 

Amusement  Tax  Cuts 

(Special  to  the  Herald) 

NEW  YORK,  April  26.— The  Hays 
office  has  received  a cable  saying  the  “Bel- 
gian cabinet  is  about  to  submit  a Parlia- 
ment revision  cinema  tax  law  which  abro- 
gates the  10  per  cent  tax  on  gross  takings 
and  the  tax  of  5 centimes  in  franc  which 
has  formerly  been  collected  to  cover  costs 
of  censorship.” 


German  Film  Shows 
U,  5.  Won  World  War 

( special  to  the  Herald) 

BERLIN,  April  26. — America  won  the 
war,  according  to  the  plot  of  the  German 
made  film,  “The  World  War,”  which  was 
shown  for  the  first  time  here  last  week. 
Scenes  where  the  Kaiser  appeared  were 
both  hooted  and  hissed. 

Pyle  Denies  **Red**  Has 
Left  Film  Booking  Lot 

( special  to  the  Herald) 

HOLLYWOOD,  April  26.— C.  C. 
Pyle,  manager  of  Red  Grange,  denies 
rumors  that  his  football-screen  star  has 
left  F.B.O.  Pyle  states  relations  are 
most  pleasant. 


Quits  Theatre  Field 

J.  L.  Romaine,  of  Watertown,  Wis.,  has 
quit  the  motion  picture  business  after  21 
years  in  the  field.  In  a letter  to  The  HER- 
ALD Mr.  Romaine  states : “I  wish  to 
thank  you  for  the  wonderful  help  your 
paper  has  been  to  me  during  that  time." 
And  The  HERALD  wishes  Mr.  Romaine 
every  success  in  his  new  occupation. 


Hundred  Entries  Already  Received  for 
Herald  Golf  Tourney;  Trophies  Shown 

News  Weeklies  Will  Catch  Notables  Teeing  Off  at  El  Caballero  Course 
in  Los  Angeles — Prizes  for  Every  Fourth  Player 
By  RAY  MURRAY 

Hollywood,  April  26. — A11  of  filmland  is  practicing  up  for  the 
first  annual  motion  picture  Golf  Tournament  to  be  held  at  the 
El  Caballero  Country  Club  Sunday,  May  15.  Over  a hundred 
entries  have  already  been  received  by  Alfred  A.  Cohn,  treasurer  of  the 
tournament,  which  is  just  nineteen  days  away. 
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Hundreds  of  Thousands  Lost 
To  Theatre  Business  in  Flood 

Seventy-Five  Houses  Out  of  Service,  Memphis-Little  Rock  Film 
Board  Reports — Exchanges  Use  Airplanes — 
Mississippi  River  Boats  Carry  Film 

Hundreds  of  thousands  of  dollars,  perhaps  millions,  in  theatre  and  ex- 
change business  has  been  lost  in  the  Mississippi  Valley  floods,  according  to 
latest  reports  to  the  HERALD.  Seventy-five  important  theatres  are  out 
of  service,  the  Memphis-Little  Rock  Film  Board  estimates.  While  200 
drownings  have  been  reported  and  100,000  made  homeless,  no  deaths 
within  the  industry  have  yet  been  recorded. 

Latest  newspaper  dispatches  report  the  following  towns  under  water: 
Augusta,  Ark.  (Lura  theatre)  ; Cleveland,  Miss.  (Regent)  and  Leland,  Miss. 
(Donnell,  Queen,  Williams). 

Theatres  12  Feet  Under 
Water  in  Some  Towns 

By  HARRY  WEISS 


Robbers  Get  Wax  Model 
But  Won’t  Get  This  One 

HOLLYWOOD,  April  26.— 
Robbers  broke  into  the  Califor- 
nia Theatre  lobby  Tuesday  night 
and  took  a large  wax  figure  being 
used  to  advertise  the  film  “Is 
Your  Daughter  Safe?”  To  offset 
the  loss  the  management  employed 
a live  model  to  pose  in  its  stead. 


British  National  Becomes 
British  International  Co.; 
Dupont  in  New  Affiliation 

(Special  to  the  Herald) 

LONDON,  April  26. — ^British  Inter- 
national Pictures  is  to  function  in  place 
of  British  National,  the  old  company 
remaining  in  existence  until  its  assets 
have  been  realized.  John  Maxwell  is 
chairman  of  the  new  company,  with  W. 
F.  J.  Hill,  George  Eaton  and  John  Wil- 
son as  codirectors.  J.  A.  Thorpe  will 
be  general  manager  of  British  Inter- 
national. 

* !(:  * 

A new  company  known  as  Carr- 
Gloria-Dupont  Productions,  representing 
a British  and  German  alliance,  has  been 
formed.  A series  of  nine  films,  each, 
it  is  said,  costing  about  $250,000,  will 
be  made  under  the  direction  of  E.  A. 
Dupont. 

^ ^ 

Another  new  British  venture — this 
time  a renter-producer  company — has 
been  formed.  J.  Hagen  is  to  be  ap- 
pointed general  manager  but  the  name 
of  the  company  is  not  yet  decided. 


Rosenthal  Renews 
Columbia  Contract; 
Bellman  Staff  Grows 

(Special  to  the  Herald) 

NEW  YORK,  April  26. — Barney  Ros- 
enthal has  signed  a new  contract  with 
Joe  Brandt,  president  of  Columbia,  for 
distribution  of  “The  Perfect  Thirty”  in 
the  St.  Louis  territory.  Rosenthal  also 
signed  for  the  1927-28  “Screen  Snap- 
shots,” Columbia’s  “fan  magazine  of  the 
screen.” 

Rosenthal  has  owned  the  Columbia 
franchise  in  his  territory  since  his  com- 
pany started. 

Jack  Bellman,  president  of  Hollywood 
Pictures  Corporation,  which  holds  the 
Columbia  franchise  in  New  York  ter- 
ritory, announced  last  week  that  Saul 
Trauner  and  Morris  Markowitz  have 
been  added  to  his  staff,  Trauner  as 
managing  supervisor  of  Brooklyn  and 
Markowitz  in  charge  of  the  New  Jersey 
sales. 

Excellent  Announces 
18  in  Yearns  Lineup; 
Baum  Makes  Trip  South 

( special  to  the  Herald) 

NEW  YORK,_  April  26.— Excellent 
Pictures  Corporation  will  issue  the  latter 
part  of  this  week  its  year  book  descrip- 
tive of  its  product  for  1927-28. 

The  product  will  comprise  18  feature 
productions. 

Novels  and  plays  comprise  the  bulk 
of  the  sources  of  these.  The  leading 
feature  in  the  group  is  “The  Nest,” 
starring  Pauline  Frederick,  supported  by 
a notable  cast  and  directed  by  Will  Nigh. 
Owen  Davis,  Langdon  McCormick, 
Carleton  Cornell  are  among  the  authors. 


{President,  St.  Lottis  Film  Board  and  First 
National  Manager) 

ST.  LOUIS,  April  26. — Every  effort  is 
being  made  by  the  St.  Louis  Exchanges 
to  maintain  an  uninterrupted  film  de- 
livery service  in  the  flooded  area  in 
Southern  Illinois  and  Missouri.  Some  of 
the  towns  and  theatres  are  under  water 
to  the  extent  of  12  feet.  Towns  of  this 
latter  class  include  New  Madrid,  Mo.,  at 
which  the  Mississippi  river,  ordinarily 
one  mile  wide,  is  25  miles  in  width  at 
present.  Perryville,  (Electric  theatre)  due 
to  high  water  is  cut  off  from  parcel  post, 
express  and  mail  deliveries.  Altenburg, 
Mo.,  and  Cape  Girardeau  (New  Broad- 
way, Park,  Orpheum)  are  the  same. 

The  towns  affected  at  the  present  time 
on  which  we  can  get  no  reports  on  the 
theatres  are  listed  below.  Where  we 
have  reports  that  the  theatres  are  not 
running,  it  is  so  noted: 

Hannibal  (Orpheum,  Auditorium,  Price, 
Broadway),  Louisiana;  (Star),  Clarks- 
ville, (Owens),  all  in  Missouri,  (not 
running  on  account  of  high  water) ; Cry- 
stal City,  (Community),  St.  Genevieve, 
(Missouri),  Altenburg,  Perryville,  Cape 
Girardeau,  Mo.,  (water  rising;  theatres 
will  keep  on  running  until  forced  to 
stop);  Alton,  111.,  (Hippodrome,  Temple, 
Princess,)  (water  standing  in  dressing 
rooms  to  the  depth  of  12  inches,  will  sus- 
pend operations  when  water  gets  into 
auditorium);  Wood  River,  111.,  (Kilkare), 
(will  suspend  operations  if  water  con- 
tinues to  rise — within  one  foot  of  street 
level  at  present  writing);  Chester,  111., 
(New  Gene,  Opera  House),  (will  sus- 
pend operations  if  water  rises  another 
foot). 

The  theatres  at  Thebes,  (Lafayette), 
and  McClure,  111.,  (McClure),  are  closed 
and  under  water. 

The  following  theatres  are  among 
those  which  are  known  to  have  been 
closed  on  account  of  flood  conditions: 

Rees  theatre,  Cairo,  111. 

Lyric  theatre.  Mounds,  111. 

Palm  theatre.  Mound  City,  111. 

Kampsville  theatre,  Kampsville,  111. 

Linn  Creek  theatre,  Linn  Creek,  Mo. 

This  does  not  take  in  the  towns  that 
are  inland  and  in  which  local  creeks  and 
rivers  and  backwater  from  the  Missis- 
sippi have  affected  the  situation. 

For  the  first  time  in  the  history  of  the 
moving  picture  business  in  St.  Louis, 
films  are  being  shipped  by  Mississippi 
river  boats.  The  Eagle  Packet  company 
is  delivering  film  with  no  trouble.  The 
docks  in  many  towns  are  under  water 
but  the  boats  get  as  close  to  a landing 
place  as  possible. 


75  Important  Theatres 
Reported  Out  of  Service 

By  JOHN  L.  FRANCONI 

(F.  B.  O.  Manager,  Memphis) 

MEMPHIS,  April  26. — Seventy-five 
important  theatres  in  the  Mississippi  val- 
ley are  out  of  service,  according  to  es- 
timates of  the  Film  IBoard,  because  of 
the  greatest  floods  in  the  history  of  the 
Mississippi  valley,  which  have  paralyzed 
business.  Railroads  from  Memphis  west 
are  unable  to  move  trains.  The  floods 
now  are  certain  to  cut  off  practically  the 
entire  Mississippi  Delta  section  and 
probably  extend  to  New  Orleans. 

Greenville,  Miss.,  home  of  the  Grand 
Opera  House  and  the  Peoples  theatre, 
has  been  inundated  and  loss  of  several 
lives  is  feared. 

It  is  estimated  that  over  fifty  thousand 
have  been  made  homeless  by  the  flood 
in  the  Memphis  trade  territory.  Claren- 
don and  many  other  Arkansas  towns 
have  been  swept  by  the  flood  waters, 
which  extend  to  Little  Rock.  News- 
papers say  that  the  area  flooded  from 
the  Missouri  line  in  Arkansas  totals  180 
miles  wide. 

First  National  and  M-G-M  have  re- 
sorted to  airplanes  to  serve  Hot  Springs, 
Ark.  Other  exchanges  are  having  Dallas 
and  Oklahoma  City  ship  to  Arkansas 
points. 

Loew’s  State  and  Film  Booking  Of- 
fices gave  a huge  benefit  performance 
Sunday  for  the  flood  sufferers.  The 
Palace,  Publix  house,  also  gave  a big 
benefit  show.  Large  sums  for  relief  were 
netted  at  these  performances. 

Charles  Hughes,  Paramount  represen- 
tative, returning  to  Memphis  from  For- 
est City,  Ark.,  was  rescued  by  a refugee 
boat  none  the  worse  for  his  experience, 
but  he  is  bemoaning  the  loss  of  his  car 
in  the  flood. 

Film  Exchanges  Find 
Business  Demoralized 

{By  Herald  Correspo-ndent) 

ST.  LC)UIS,  April  26. — “Surrounded 
by  water.  No  Parcel  Post  open.  First 
class  mail  by  skiff.” 

This  laconic  message  received  by  a 
St.  Louis  film  exchange  from  E.  J.  Bal- 
linger of  Hunter,  Ark.,  tersely  tells  the 
story  of  flood  damage. 

With  hundreds  reported  to  have 
drowned  and  upwards  of  100,000  home- 
less, the  film  exchanges  in  St.  Louis  and 
Memphis  and  Little  Rock  find  their  busi- 
ness demoralized,  and  declare  it  will  be 
impossible  to  make  up  the  losses. 

Coupled  with  the  coal  strike,  the  St. 
Louis  film  center  is  facing  the  worst 
situation  in  its  history,  and  the  exhibi- 
tors are  in  an  even  worse  fix. 

The  theatre  at  Riverton,  111.,  was  put 
out  of  business  when  a tornado  hit  that 
town  last  week. 
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Wampas  Plans  Entertainment 
for  125  Eastern  Ad  Men 

Paramount  Production  Men  Leave  for  Sales  Convention — Laemmle 
Back  from  East — Alma  Rubens  Asks  ISonsuit  in  $1,166  Case 
By  RAY  MURRAY 

Hollywood,  April  26. — The  western  Association  of  Motion  Pic- 
ture Advertisers,  otherwise  known  as  Wampas,  will  entertain  125 
advertising  men  from  New  York  and  other  Eastern  cities  early  in 
July.  The  advertising  men,  who  represent  publishers  of  newspapers,  maga- 
zines, syndicates  and  advertising  agencies  handling  national  accounts,  are 
delegates  to  the  national  convention  of  advertising  clubs  of  the  world,  to 
be  held  in  Denver. 


The  visit  to  Hollywood  is  a side  trip 
arranged  by  Paul  Meyer,  publisher  of 
the  Theatre  Magazine,  to  enable  the  ad- 
vertising men  to  get  a first-hand  look  at 
the  studios.  F.  H.  Deknatel,  an  executive 
of  the  Biglow-Hartford  Carpet  Company, 
is  chairman  of  the  on-to-Denver  com- 
mittee. Mr.  Meyer  is  a director  of  the 
Advertising  Club  of  New  York.  The 
Wampas  is  arranging  to  show  them 
through  the  studios,  play  golf,  visit  San 
Francisco  valley  and  the  beaches  during 
the  three  days  visit  to  the  Coast.  The 
delegates  will  arrive  here  in  a special 
train  from  Denver. 

*  *  * 

B.  P.  Schulberg,  associate  producer, 
Louis  Swartz,  general  legal  representative, 
and  Walter  Wanger,  general  manager  of 
production,  all  of  the  Paramount-Famous- 
Lasky  forces,  have  left  for  New  York  to 
attend  the  annual  international  sales  con- 
vention of  the  organization,  to  be  in  New 
York,  Alay  2-5;  Chicago,  May  7-10;  and 
San  Francisco,  Alay  14-17.  This  year’s 
sales  convention  will  be  significant  in  the 
history  of  Paramount  as  it  marks  the  com- 
pany’s re-entry  into  the  short  features 
field. 

^ ^ ^ 

John  Bowers  and  Marguerite  de  la  Motte 
entertained  25  members  of  the  press  Sun- 
day afternoon  at  their  beautiful  new  home 
in  Mulholland  drive. 

* * * 

Raymond  L.  Schrock  has  joined  the 
blasters’  Film  Corporation,  which  Sol 
Lesser  is  sponsoring  to  produce  Harold 
Bell  Wright’s  story  “The  Shepherd  of  the 
Hills.”  He  will  supervise  the  making  of 
the  film. 

* * 

Laemmle  Back  from  East 
Carl  Laemmle,  president  Universal  Pic- 
tures, returned  here  Saturday.  He  was 
accompanied  by  personal  representative 
J.  J.  Geller  and  an  associate,  Morris 
Fleckles. 

* * * 

Harry  Carr  Goes  to  DeMille 
Harry  Carr,  who  conducts  “The  Lancer” 
column  in  Los  Angeles  Times,  has  signed 
with  DeMille  studios  to  act  as  editor  and 
adviser  on  scenarios.  Carr  collaborated 
with  Walter  Woods  on  “Old  Ironsides,” 
the  Paramount  production,  and  also  acted 
as  co-author  and  adviser  on  “The  Wed- 
ding March.” 

^ ^ ^ 

F.  N.  Chiefs  Prepare  for  Conclave 
Stanley  Hatch,  general  Western  sales 
manager  for  First  National,  accompanied 
by  L.  O.  Lukan,  Western  district  manager, 
arrived  Thursday  to  complete  plans  for  the 
convention  of  managers  in  Los  Angeles 
May  19. 

He 

Syd  Chaplin  will  leave  Warner  Brothers 
as  soon  as  he  completes  his  current  picture. 

* * sH 

Rubens  Asks  Nonsuit 
Alma  Rubens,  motion  picture  star, 
through  her  attorney,  Alexander  F.  Soko- 


loff,  has  asked  a nonsuit  be  granted  in 
the  case  of  F.  Nigg  against  her  for 
$1,166.66,  employment  commissions.  Nigg 
averred  the  claim  had  been  assigned  him 
by  the  Edward  Small  Company. 

^ ^ 

Starts  Vitaphone  Studios  • 

Construction  has  been  started  on  the  new 
studio  which  is  to  be  equipped  for  Vita- 
phone  production  on  the  Warner  Brothers 
lot. 

* * * 

Fred  Thomson,  F.  B.  O.’s  Western  star, 
initiated  his  son  into  the  art  of  making 
movies  last  week.  With  his  mother, 
Frances  Marion,  young  Thomson  watched 
the  shooting  of  a scene  in  “Arizona 
Nights”  which  is  the  final  Thomson  for 
F.  B.  O.  Still  cameramen  and  cinema- 
tographers with  the  Thomson  troupe  made 
a series  of  photographs  of  Mr.  and  Mrs. 
Thomson  and  the  youngster. 

* * * 

Claire  W indsor  to  Leave  M.  G.  M. 

Claire  Windsor  has  joined  the  ranks  of 
the  free-lance  players,  her  contract  which 
expires  Alay  17  will  not  be  renewed  at 
Metro-Goldwyn-AIayer  Studio.  Miss  Wind- 
sor plans  a trip  East  at  the  conclusion  of 
her  contract  where  she  will  meet  her 
husband,  Bert  Lytell  and  tour  with  him  for 
a short  period. 

* * * 

P.  C.  Schram,  who  conducts  four  thea- 
tres in  Kalamazoo  and  Hastings,  Alichigan, 
returned  home  last  week  after  spending 
the  winter  with  his  family  in  California. 
* * * 

Roy  Del  Ruth  set  aside  rumors  that  he 
is  leaving  Warner  Brothers  organization 
when  he  announced  that  he  has  signed  a 
new  contract  for  five  years. 

* * * 

J.  Leo  Meehan  expects  to  finish  “Judg- 
ment of  the  Hills”  at  the  F.  B.  O.  studio 
in  ten  days  and  is  completing  plans  for  his 
departure  to  Northern  Indiana  where  he 
will  direct  exteriors  for  “The  Harvester.” 
* * * 

Alario  Alarano,  the  first  Brazilian  to 
contend  for  screen  honors  with  represen- 
tatives of  other  foreign  countries,  signed  a 
contract  last  week  to  appear  in  a series 


Who  in  Hollywood 
Was  First  Pioneer? 

(Special  to  the  Herald) 

HOLLYWOOD,  April  26.— 
Who  was  the  hrst  motion  picture 
pioneer,  of  all  the  actors,  direc- 
tors, writers  and  producers  in 
Hollywood? 

Friends  of  Scott  Sidney,  comedy 
director,  already  are  handing  him 
the  palm.  He  managed  a picture 
show  at  Nashville,  Tenn.,  in  1896. 

How  about  it?  Is  Scott  Sidney 
the  first  pioneer? 


of  eight  pictures  to  be  produced  by 
Dallas  Al.  Fitzgerald,  independent  producer- 
director. 

* ♦ * 

The  Thomas  A.  Parsons  Corporation  has 
formed  to  handle  motion  picture  artists, 
directors  and  writers.  Howard  Selznick, 
son  of  Louis  Selznick,  well  known  pro- 
ducer, is  affiliated  with  the  Parsons  cor- 
poration in  the  capacity  of  secretary  and 
treasurer. 

* * * 

Mike  Donlin  III 

Alike  Donlin,  former  big  league  baseball 
player,  who  has  recently  appeared  in  several 
special  screen  plays,  is  seriously  ill. 


Re-Takes 


WELL,  we’ve  got  our  new  golf  togs  and 
we’re  counting  the  days  to  May  15 
when  we’ll  don  ’em  and  knock  everybody 
dead  in  the  industry.  We’ve  got  our  eye 
on  that  Charlie  Chase  prize — for  the  loud- 
est pair  of  stockings.  We  don’t  have  to 
do  much  practicing  tc  win  it. 

Jjc  * * 

The  only  competition  we  fear  is  “Bunny” 
Dull,  the  Fox  director,  who  is  having  an 
artist  design  him  a special  pair  for  the 
tournament.  Bunny  makes  some  funny 
pictures  and  he  may  surprise  everyone  that 
day  and  take  first  prize. 

+ * * 

Eddie  Cantor’s  back  in  our  midst  with 
his  carload  of  family.  Eddie  says  now 
that  he  is  a dyed-in-the-wool  Californian  he 
can  speak  freely  of  New  York.  He  says 
he’s  shaking  Manhattan  because  of  the  cli- 
mate. “In  the  winter  it’s  cold  and  in  the 
summer  it’s  warm,”  according  to  the  Para- 
mount comedian.  “Now  if  it  was  warm 
in  winter  and  cold  in  summer,  like  it  is  in 
California,  that  would  be  a different  story.” 
* * * 

However,  we’ve  seen  a few  cold  Aprils 
and  a few  warm  ones  back  east,  but  an 
April  in  California  that  resembles  August 
at  the  equator  isn’t  conducive  to  much  ac- 
tivity, even  writing  a col.  like  this  is  hard 
work  with  the  thermometer  at  94  staring 
you  in  the  face. 

* * * 

That’s  the  Spirit 

Last  week  was  “clean-up  week”  in  Los 
Angeles  and  bandits  cleaned  out  four 
banks. 

* * * 

It  was  also  “paint-up”  week  and  we 
heard  of  several  parties  that  adjourned 
early  in  the  morning  after  the  guests  had 
tried  to  paint  the  town  red. 

* * * 

Out  of  Place 

The  new  contracts  for  actors  next  year 
will  likely  have  an  anti-hallucination  clause 
tucked  away  in  them.  Then  their  mana- 
gers won’t  have  to  worry  about  them 
sleeping  in  cold  cells  over  night.  “Hallu- 
cinations” by  movie  stars  always  get  them 
into  trouble. 

* * * 

Famous  Last  Words 
“We  can  make  a star  of  you  in  three 
months.” 

* * 

How  True  Unless — 

“Just  money  in  the  bank  ain’t  ever 
brought  anybody  happiness  yet,”  grinned 
Tom  Alix. — L.  A.  Times. 

Bet  it  makes  the  banker  happy,  though. 

* 

Hurry,  Meadows,  lay  out  the  dark  suit 
and  the  snappiest  tie,  must  hie  me  away  to 
John  Bowers’  domicile  away  up  in  the  hills, 
for  he  would  quaff  tea  with  me  come  Sun- 
day afternoon.  R.  M. 
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Charles  M.  Schwab  and  Louis  B.  Mayer  break  into  pictures! 
The  steel  king  visited  the  set  of  Marion  Davies’  “Quality 
Street’’  on  the  M.G.M.  lot  where  he  was  asked  to  take  part 
in  the  proceedings.  Then  Mr.  Mayer  kept  him  company. 
Mrs.  Schwab  at  right;  Director  Goulding  third  from  right. 


Flames  threaten  Chicago’s  film  jow.  Film  caught  fire 
April  19  and  soon  the  entire  building  occupied  by  Bland 
Brothers.  Filmack  and  exchanges  and  trailer  companies 
was  in  flames.  The  fire  was  subdued  chiefly  by  the  use 
of  chemicals.  (Herald  photo). 


The  day’s  attendance  reaches  24,746  at  the  Roxy  theatre  in  New  York,  April 
18.  Receipts  were  $17,943.20.  That  sets  S.  L.  Rothafel’s  house  record  and 
probably  sets  up  a record  for  all  others  to  aim  at  in  weeks  to  come.  It’s 
interesting  to  note  that  the  picture  showed  was  William  Fox’s  “Ankles  Pre- 
ferred,’’ starring  Madge  Bellamy.  (Underwood  & Underwood.) 


With  J.  C.  Jenkins’  visit  to  Chicago  and 
the  “Herald’’  office  comes  a reminder 
from  Eagle  Eye  Joe  that  “a  visit  on  April 
16  ought  to  bring  a nice  Easter  necktie 
for  Eagle  Eye.” 


Henry  King,  left,  presents  flowers  when  Vilma 
Banky  and  Rod  La  Rocque  announce  their  in- 
tentions of  marrying.  King  represented  the 
Goldwyn  “Magic  Flame”  company,  of  United 
Artists,  in  his  presentation. 


Richard  Barthelmess  and  four  other  demure  players  are  doing  either 
a charade  on  “Ankles  Preferred”  or  an  impromptu  highland  fling. 
As  they  know  the  least  about  the  former  it’s  probably  that.  All  are 
members  of  the  cast  of  “The  Patent  Leather  Kid,”  First  National 
Picture. 


Robert  De  Lacy,  F.B.O.  director, 
is  the  inspiration  and  main  mo- 
tivator of  Tom  Tyler,  whose 
Westerns  are  the  “talk”  of 
“Wl^at  the  Picture  Did  for  Me.” 


Helen  Wills  considers  entering  motion  pictures 
at  the  close  of  the  1927  tennis  season,  she  con- 
fides. The  champion  tennis  player  paid  a visit 
to  Colleen  Moore,  box  office  champion,  at  the 
First  National  studios. 


Irene  Rich  is  star  in  “The 
Climbers,”  just  completed  for 
Warner  Brothers.  Upon  its 
completion  Director  Paul  Stein 
bought  his  contract  release. 


“The  difference  between  a camel  and  a drome- 
dary is  that  the  latter  is  a date,  a lot  of  which 
are  First  Nationals  and  in  demand  at  the  Mark 
Strand,”  says  Joe  Plunkett.  David  Loew,  of 
Loew  Booking,  left;  Jules  Levy,  center. 


Something  else  in  weddings! 
Stella  Seager  marries  Mitchell 
Leisen,  P.D.C.  art  director,  in 
Russian  garb just  to  be  dif- 

ferent. 


April  30,  1927 


Pauline  Starke  is  one  of  the  fea- 
tured players  in  “Captain  Salva- 
tion,” M.G.M.  film,  and  Lars 
Hanson  and  Marceline  Day  are 
the  others. 


Harrison  Ford  prepares  to  do  a little  paring  on 
Frankie’s  tonsils  in  “The  Rejuvenation  of  Aunt 
Mary,”  P.D.C.  picture.  Pangbom  says  he  and 
Ford  were  the  best  of  friends  until  Harrison  op- 
erated on  him. 


Several  hundreds  of  cities  in  the 
United  States  set  their  clocks 
up  April  24th  “to  save  time.” 
James  Murray,  M.G.M.  player, 
says  “Here’s  how.” 


Four  feet  high  and  200  pounds 
heavy.  Fifteen  candles  for 
Paramount.  The  cake  was 
baked  for  the  company’s  birth- 
day and  given  to  Emil  Shauer. 


Jetta  Goudal,  P.D.C.  star,  obtained  a $1,000  do- 
nation from  Cecil  DeMille  for  the  N.V.A.  benefit 
and  presented  the  Disabled  Veterans  association 
with  box  seats.  Miss  Goudal  leaves  May  1 for 
Chicago  to  attend  the  Exhibitors  Ball. 


Mary  Astor  and  Ralph  Lewis  appear  together  in 
“The  Sunset  Derby,”  which  is  about  horses  and 
human  nature  and  which  A1  Rogell  has  directed. 
Lewis  plays  the  father  of  Miss  Astor. 


The  Sidney-Murray  combination 
will  next  be  in  “Cafeteria,” 
which  Howard  Estabrook, 
above,  has  written  for  F.  N. 
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Roxy  Installs  Third  Dimension 
Projection  in  New  House 

First  Theatre  in  World  to  Use  the  Invention;  Chief  Feature  Is  Crystal 
Screen — Films  in  Many  Stage  Houses 
By  JOHN  S.  SPARGO 

New  YORK,  April  26. — For  the  first  time  in  any  theatre  in  the  world, 
third  dimension  projection  was  used  with  great  success  at  the  Roxy 
theatre  last  week.  This  is  one  of  the  many  innovations  promised 
by  S.  L.  Rothafel  when  his  theatre  was  originally  planned,  but  the  manu- 
facturer only  perfected  the  new  invention  a few  days  ago,  and  after  exhaus- 
tive experiments  and  trials  by  Roxy  and  his  chief  projectionist.  Art  Smith, 
it  has  finally  been  installed  as  regular  apparatus  in  the  world’s  largest 
motion  picture  playhouse. 


The  principal  feature  of  the  new  projec- 
tion is  a screen  made  of  trillions  of 
particles  of  glass  forming  a smooth  surface 
which  may  be  washed.  It  makes  possible  a 
stereoscopic  effect.  The  glass  was  imported 
from  Germany.  Practically  all  flickering, 
distortion  and  fading  have  been  eliminated 
in  the  Roxy  theatre  by  this  new  device. 
There  is  a saving  of  about  one-third  in 
electrical  current.  The  screen  is  very 
evenly  eliminated  by  this  method,  and  eye 
strain  is  greatly  relieved  both  in  the  center 
and  side  seats. 

The  inventor  of  the  third  dimension  pro- 
jection is  Ludwig  A.  Wilczek,  who  worked 
nearly  three  years  before  he  finally  per- 
fected the  screen.  The  third  dimension  pro- 
jection will  be  used  in  the  Roxy  for  scenic 
and  new'sreels  as  well  as  for  the  feature 
picture. 

* * * 


Bennett  and  Lieutenant  G.  O.  Noville  were 
injured. 

* 4:  ^ 

“King  of  Kings”  in  Novel  Form 
The  novel  of  “The  King  of  Kings,”  writ- 
ten by  Jeanie  Macpherson  and  Henry  Mac- 
Mahon,  and  published  by  Grosset  and  Dun- 
lap, was  placed  on  sale  last  week  and  will 
be  given  an  international  circulation. 
Jeanie  Macpherson  wrote  the  scenario  for 
the  Cecil  B.  DeMille  photoplay.  Miss  Mac- 
pherson and  Henry  MacMahon  were  collab- 
orators on  the  fiction  version  of  “The  Ten 
Commandments,”  which  achieved  a sale  of 
nearly  200,000  volumes.  Of  this  number  it 
is  interesting  to  note  that  78,000  copies  were 
sold  in  England  up  to  last  January.  Sales 
are  still  reported  for  this  book,  although 
the  film  was  shown  in  motion  picture  the- 
atres two  seasons  ago. 

* * * 


Broadway  Stage  Houses  Now  Film  Shows 

Broadway  so-called  “legitimate”  theatres 
have  long  been  giving  way  to  the  march  of 
progress  as  exemplified  by  the  motion  pic- 
ture. There  is  now  only  one  theatre  on 
Broadway  North  of  42nd  street  that  has 
not  been  taken  over  by  the  movies.  The 
single  theatre  having  this  distinction  is  the 
Winter  Garden.  The  legitimate  theatres 
now  housing  motion  picture  attractions  are 
the  Astor,  Central,  Cohan,  Criterion,  Gaiety 
and  Globe.  The  ten  regular  picture  houses 
. are  the  Capitol,  Colony,  Embassy,  Para- 
mount, Strand,  Rialto,  Rivoli,  New  York, 
State  and  Warner’s. 

^ ^ ^ 

Cantor  Film  at  Paramount 

The  feature  picture  at  the  Paramount 
theatre  for  this  week  is  Eddie  Cantor  in 
“Special  Delivery.”  He  wrote  it  himself 
and  when  the  Paramount  executives  were 
through  laughing  at  it,  they  found  they 
had  agreed  to  produce  it  as  Eddie’s  second 
starring  vehicle.  Mr.  Cantor  is  assisted  by 
William  Powell  and  Jobyna  Ralston  of 
Lloyd  fame.  It  was  directed  by  John  Good- 
rich. 

The  story  deals  with  a well  meaning 
though  blundering  mail  man,  who  is  trans- 
ported to  the  heights  of  joy  when  he  is 
given  a route  and  a new  uniform — of 
course  the  girl  of  his  dreams  lives  on  his 
mail  route. 

^ ^ 

John  F.  Gillespie,  formerly  New  York 
exploitation  representative  for  Paramount, 
whose  last  assignment  was  the  national 
campaign  back  of  “Old  Ironsides”  and  the 
New  York  and  Philadelphia  openings  of 
that  production,  is  in  charge  of  publicity 
management  for  the  New  York-Paris  flight 
of  Commander  Richard  E.  Byrd,  conqueror 
of  the  North  Pole.  The  expedition  is  be- 
ing sponsored  by  Rodman  Wanamaker  in 
the  interest  of  science  and  the  promotion 
of  international  friendship.  Gillespie  has 
contracted  with  Kinograms  for  a pictorial 
record  of  the  flight  which  will  be  attempted 
despite  the  mishap  to  the  “America”  during 
a test  in  which  Commander  Byrd,  Floyd 


Walter  A.  Futter,  president  of  Wafilms, 
Inc.,  left  last  week  on  an  extended  visit 
to  Hollywood  to  investigate  the  stock 
library  situation  and  possibly  establish  a 
branch  of  his  organization  there. 

4^  ^ 

Schenck  Leaves  New  York 

Joseph  M.  Schenck,  president  and  chair- 
man of  the  board  of  directors  of  United 
Artists,  left  New  York  for  Los  Angeles 
Saturday  after  the  opening  of  “Camille”  at 
the  Globe  theatre. 

Mr.  Schenck  was  accompanied  by  Victor 
M.  Shapiro,  advertising  and  publicity  direc- 
tor of  United  Artists,  and  J.  H.  Moscowitz 
of  the  Joseph  M.  Schenck  Enterprises.  I.  C. 
Freud,  builder  of  the  Los  Angeles  LInited 
Artists'  theatre,  joined  the  party  in  Chicago. 
^ 

At  last  the  movies  or  part  of  them  have 
invaded  the  Avenue.  In  Arnold  Con- 
stables’ window  is  a boudoir  that  is  an 
exact  reproduction  of  the  one  Norma  Tal- 
madge  used  in  her  modern  picture  of 
“Camille,”  which  had  its  premiere  Thursday 
at  the  Globe  theatre.  The  setting  of  this 
window  is  by  Edward  S.  Akrow. 


City  of  25,000 
Has  No  Theatre 

(Special  to  the  Herald) 

GARFIELD,  N.  April  26.— 
The  prosperous  city  of  GarBeld 
with  its  25,000  population  presents 
the  unusual  situation  of  having  no 
motion  picture  theatre.  The 
Board  of  Trade  of  Garfield,  which 
is  the  largest  city  in  Bergen  coun- 
ty, is  entertaining  proposals  for 
establishing  an  uptodate  theatre 
for  its  citizenry. 

Garfield,  an  industrial  and  resi- 
dential city,  is  twelve  miles  from 
New  York  City,  10  from  Newark 
and  Jersey  City,  4 from  Paterson, 
N.  J.,  and  a mile  from  the  show 
places  of  Passaic. 


Buffalo  Theatre 
Owners  Vote  Ban 
on  Zoning  Measure 

(Special  to  the  Herald) 

BUFFALO,  N.  Y.,  April  26. — The  mo- 
tion Picture  Theatre  Owners  of  Buffalo 
at  a meeting  April  15  resolved  against 
the  state  zoning  plan;  and  resolved  that 
buying  and  selling  film  should  remain  a 
free  trading  between  distributor  and 
exhibitor;  and  resolved  that  a zoning 
plan  would  be  in  restraint  of  trade. 


**King  of  Kings”  Called 
Greatest  of  All  Times; 
Reverence  Is  Reflected 

{Coyitinned  from  page  29) 
that  the  entire  construction  has  been 
changed.  The  old  “apron”  and  forestage 
were  cut  away,  and  are  replaced  by  a 
capacious  orchestra  pit  visible  to  every 
spectator  and  yet  well  below  the  eye 
level  of  the  screen. 

Seats  in  Wings  for  Choir 

On  the  sides,  the  conventional  “first 
and  second  entrances”  are  gone.  Instead 
of  these  wings,  tiers  of  seats  are  built 
up  on  each  side  for  the  members  of  the 
choir.  The  reconstructed  stage  thus  has 
the  aspect  of  the  major  arc  of  a circle. 
John  Wenger  treated  the  beautiful 
hollow  arc  with  a cyclorama-like  series 
of  drapes,  hiding  the  choir  seats  and  the 
pipe  organ  and  presenting  in  the  centre 
the  motive  of  the  Three  Wise  Men  on 
their  pilgrimage  with  the  Star  of  Beth- 
lehem overhead.  At  the  commencement 
of  the  performance,  the  central  drapes 
are  drawn  back  and  the  pictures  begin 
to  form  on  the  white  screen  behind  them 
which  is  set  at  least  50  feet  away  from 
the  nearest  spectator. 

The  drilling  of  the  musicians  and  the 
singers  was  a month’s  labor  on  the  part 
of  Hugo  Riesenfeld  who  made  the  score 
and  directed  the  presentation,  and  of 
Josiah  Zuro  who  rehearsed  the  choral 
music. 

Music  Integral  Part  of  Film 
The  best  thing  that  can  be  said  of  the 
score  is  that*  it  seems  to  be  an  integral 
part  of  the  picture.  It  is  the  happiest 
of  Dr.  Riesenfeld’s  arrangements,  and  as 
is  well  known  he  shares  with  Mendoza 
and  Axt  the  honor  of  making  practically 
all  the  great  Broadway  scores.  Here  he 
has  had  recourse  to  Tschaikowsky’s 
“Symphonie  Pathetique,”  the  Holy  Grail 
motif  in  Wagner’s  “Parsifal”  and  the 
Hallelujah  chorus  in  Handel’s  “The 
Messiah”  for  some  of  the  finest  of  his 
effects.  Nor  does  he  disdain  the  popular 
hymnologies,  since  these  hymn  tunes  are 
associated  so  dearly  with  affecting  New 
Testament  scenes,  and  therefore  “Lead 
Kindly  Light”  and  other  beautiful  Chris- 
tian songs  occupy  prominent  place. 

There  is  nothing  in  the  Christology  of 
the  work  that  can  justly  offend  the  most 
devout  Jew,  for  already  numerous  rabbis 
and  lay  Jews  have  expressed  to  the  man- 
agement by  letter  or  orally  their  delight 
and  admiration  of  the  “King  of  Kings,” 
the  most  beautiful  Jewish  character  that 
ever  lived,  unjustly  condemned  by  the 
Romans  and  a venomous  faction  of  His 
own  people. 


Royal  Opens  in  Le  Mars 

(Special  to  the  Herald) 

LE  MARS,  lA.,  April  26. — Le  Mars 
Amusement  Company  last  week  opened  its 
Royal  theatre,  which  is  equipped  with  a 
Kilgen  organ. 
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Cameramen  Killed 
as  Rock  Tips  Boat 

Tragedy,  as  well  as  romance  and 
adventure,  sometimes  dogs  the  foot- 
steps of  news  reel  cameramen.  The 
latest  instance  to  come  to  light  is 
noted  in  dispatches  from  Kelso, 
Wash.,  telling  of  the  death  of  two 
photographers  in  line  of  duty. 

T.  G.  Randolph,  cameraman  for  In- 
ternational Newsreel  out  of  Seattle; 
F.  H.  Randolph,  also  a photographer, 
and  Arthur  Bassett,  bus  driver,  were 
drowned  when  a wave  swallowed 
their  boat.  They  were  taking  pic- 
tures near  the  scene  of  a blast  on  the 
Ocean  Beach  highway.  The  wave 
which  engulfed  the  craft  was  caused 
by  hundreds  of  tons  of  rock  plunging 
into  the  Columbia  river. 

* «■  * 

Milwaukee  Exhibitors 
Running  Health  Trailer 

Exhibitors  are  responding  to  the 
possibilities  of  furthering  good  will 
in  their  communities  by  running  the 
Pathe  trailer  on  National  Child 
Health  Day,  which  falls  on  the  first 
of  May.  The  Milwaukee  correspond- 
ent of  the  Herald  writes  that  a num- 
ber of  theatres  there,  including  the 
Wisconsin,  Garden,  Strand,  Merrill, 
alace-Orpheum,  Tower  and  Mojeska, 
are  co-operating  in  showing  the 
trailer  carrying  Hoover’s  child  bill  of 
rights,  as  described  in  this  depart- 
ment in  the  issue  of  April  16. 

* * * 

Sierra  Starts 
Third  Novelty 

“The  Baby  and  the  Monkeys,” 
third  of  six  Novelty  two-reel  produc- 
tions of  Sierra  Pictures,  is  going  into 
production  with  Horace  B.  Carpen- 
ter directing.  A monkey  village  has 
been  built  on  Sierra’s  ranch  in  To- 
panga  Canyon,  California.  Paul  Al- 
len is  cameraman  and  William 
Lowery  is  portraying  the  role  of 
Father. 

» * * 

Balanced  Program 
From  Educational 

Educational’s  releases  for  May  con- 
sist of  seven  two-reel  comedies,  five 
cartoon  comedies,  two  single  reel 
comedies  and  four  novelty  and  scenic 
subjects  of  one  reel  each,  in  addition 


The 

Box  Office  Record 
and 

Equipment  Index 

is  published  as 

SECTION  II 

of  this  issue 


to  the  semi-weekly  Kinograms  news 
reel. 

Norman  Taurog  directed  Lloyd 
Hamilton  in  “Breezing  Along,”  with 
Estelle  Bradley  as  leading  woman. 
Jack  Duffy’s  “Queer  Ducks”  was 
made  under  the  direction  of  Harold 
Beaumont,  with  Ann  Christy  playing 
opposite.  “Big  Boy’s”  Juvenile  com- 
edy, titled  “Atta  Baby,”  was  directed 
by  Charles  Lament,  while  “Poodles” 
Hanneford’s  first  Mermaid  under  his 
new  contract  is  “Circus  Capers,”  for 
which  James  Jones  did  the  directing. 

Jimmie  Adams  has  “No  Sparking,” 
made  by  Harold  Beaudine  with  Ann 
Christy  again  in  the  feminine  lead. 
Lupino  Lane  stars  in  “Who’s 
Afraid?”  with  Kathryn  McGuire  op- 
posite and  Charles  Lament  directing. 
Bol)by  Vernon’s  “Duck  Out”  was  dir- 
ected by  Robert  Kerr,  Frances  Lee 
being  the  girl. 

The  Two  Curiosities  to  he  released 
in  May  are  “Growing  Money”  and 
“Mystic  India.”  Then  there  are  the 
Bruce  Scenic,  “Gray  Days — A Dash 
Thru  Hawaii-Hello,  Hilo,”  and  the 
Howe  “Hodge-Podge.”  “A  Scenic 
Treasure  Chest.” 

Two  Cameo  comedies  are  Wallace 
Lupino’s  “Auntie’s  Ante”  and  Phil 
Dunham’s  “A  Gym  Dandy.”  There 
are  two  Life  cartoons,  “North  of 
Nowhere”  and  “Welsh  Rabbit,”  be- 
sides Pat  Sullivan’s  “Felix  the  Cat  in 
Eye  Jinks,”  “Roameo”  and  “Felix 
Ducks  His  Duty.” 

By  the  way,  William  Kolima,  Bri- 
tish director  who  has  been  acting  as 
gagman  for  Lupino  Lane,  has  gone 
back  to  England  to  direct  a series  of 
British-made  comedies. 


Billie  Butts  to 
Play  Chester  Gump 

Billie  Butts  is  the  new  boy  actor  in 
the  role  of  Chester  in  the  Andy 
Gump  series  of  Universal  for  next 
season,  now  going  into  production. 
Little  Billie  was  chosen  for  the  role 
when  Jackie  Morgan  found  that  he 
had  to  go  to  Canada  for  a few  years 
due  to  the  settlement  of  his  parents’ 
estate.  Billie  has  risen  rapidly,  hav- 
ing played  with  Fred  Thomson, 
Thomas  Meighan  and  Buck  Jones. 

Sam  Van  Ronkel  has  engaged 
Robert  Kerr  to  direct  the  new  series. 
Joe  Murphy  again  will  be  Andy;  Fay 
Tincher  will  appear  as  Min  and  Kala 
Pasha  has  been  signed  as  Uncle  Bim. 

» * * 

Changes  Made  in 
Newlyweds  Cast 

Stern  Brothers’  “Newlyweds  and 
Their  Baby”  comedies,  recently  ele- 
vated to  classification  as  Universal 
Jnnior  Jewels,  are  now  being  made 
for  next  season.  Gus  Meins  is  direct- 
ing but  there  are  several  changes  in 
the  case. 

Sunny  McKeen  retains  the  role  of 
Snookums,  but  Sid  Saylor  will  con- 
fine himself  to  the  “Let  George  Do 
It”  series  so  Joe  Young  has  been 
selected  as  Mr.  Newlywed.  Addie  Mc- 
Phail  will  be  Mrs.  Newlywed.  The 
company  also  will  include  Frank 
Whitson,  Frank  Earl,  Fred  Holmes, 
Ruth  Meakin  and  Alice  Covert.  Pre- 
sident Julius  Stem  expects  to  have 
three  or  four  of  the  series  completed 
before  summer,  giving  exhibitors  an 
opportunity  to  see  them  in  advance. 

* * * 

Governor  and  Mayor 
Welcome  Editor  Hall 

When  Ray  Hall,  editor  of  Pathe 
News,  made  a survey  of  the  New 
England  territory  with  Richard 
Sears,  his  new  representative,  Gov- 
ernor Alvin  T.  Fuller  of  Massachu- 
setts presented  him  with  a gold  scarf 
pin  carrying  the  seal  of  the  state. 
Mayor  Malcolm  Nichols  of  Boston 
gave  him  a Boston  Blue  Book.  Hall 
also  visited  General  Foote,  who 
supervises  all  amusements  in  the 
state. 
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This  looks  like  a lot  of  theatre,  and  it  is,  in  fact,  two  lots.  It’s  a composite  picture 
showing  how  Educational’s  “Grandpa’s  Boy,’’  featuring  “Big  Boy,’’  was  played  up 
in  the  lights  of  the  Strand  in  Milwaukee  and  Lupino  Lane’s  “Drama  de  Luxe’’ 
was  lettered  up  in  the  marquee  of  the  Wisconsin  theatre. 


Fox  to  Release 
24  Reels  in  May 

Twenty-four  reels  of  Short  Fea- 
tures will  be  offered  to  theatre  own- 
ers in  May  hy  Fox  Films,  including 
six  comedies  of  two  reels  each,  three 
Varieties  (one  reel  each)  and  nine 
issues  of  Fox  News  Reel. 

The  Imperials  to  be  released  are 
“A  Spanish  Omelet,”  May  8,  directed 
by  Ray  Flynn  and  featuring  Eddie 
Featherstone  and  Natalie  Joyce; 
“Wine,  Women  and  Sauerkraut,” 
May  22,  Jess  Robbins  directing  Nick 
Stuart  and  Claire  Cannon,  and  “A 
Midsummer  Night’s  Steam,”  May  29, 
with  Eddie  Clayton  under  Mark 
Sandrich’s  direction. 

“Just  a Husband,”  one  of  the 
Helen  and  Warren  series,  will  he  re- 
leased May  1,  with  Arthur  Housman, 
Allan  Forrest  and  Kathryn  Perry. 
The  O.  Henry  is  “Man  About  Town,” 
May  15,  directed  by  Gene  Forde  with 
Barry  Norton  and  Ruth  Edding.  The 
sixth  two-reel  release  is  an  Animal 
comedy,  “A  Kangaroo  Detective,” 


also  May  15,  featuring  Gene  Cameron 
and  Sally  Phipps  under  Jules  White’s 
direction. 

The  three  Variety  releases  are 
“Nature’s  Wonderland,”  May  1;  “Re- 
flections,” May  15,  and  “Monarchs  of 
the  Soil,”  May  29.  The  first  has  to 
do  with  a trip  up  Mount  Whitney. 


FOX  NEWS  NO.  57^— Three  airplanes  make  ready 

for  Atlantic  flight Mayor  and  Mrs.  Walker 

greet  new  German  liner,  New  York— Foch  pays 
tribute  to  American  dead^World's  champion 
all-round  girl  athlete,  wins  93  medals  and  8 
cups— French  woman  honored  by  British  for 
hiding  soldier  four  years— College  youths  in 
England  battle  icy  water  and  high  hedge  in 
cross-country  race— Government  dedicates  S2,- 
000,000  ho.spital  for  veterans  at  Fort  Snelling, 
Minn.— Sixth  Marines  sail  for  China. 
INTERNATIONAL  NEWSREEL  NO.  32 — American 
fliers  break  world's  endurance  record;  in  air  51 
hours^— Giants  win  Philadelphia  opener— .Ameri- 
can Legion  delegates  inspect  battlefields— Trout 
Paradise  found,  but  fishermen  are  barred^— 
Dirigible  Los  Angeles  makes  first  spring  flight 
—Americans  flee  Nanking. 

INTERN.4TIONAL  NEWSREEL  NO.  33— Thousands 
cram  Boardwalk  at  Atlantic  City  for  Easter 
parade;  throngs  promenade  in  Fifth  Avenue, 
New  A ork,  and  in  Washington^^Mississippi^s 
rampage  shown  in  flooded  Missouri— East’s  finest 
horses  race  at  Havre  de  Grace,  Md. 

PATHE  NEWS  NO.  32— Prince  of  Wales  goes 
shopping  at  Woolwich— Senator  Borah  debates 
Dr.  Butler  on  prohibition— Second  Devon  Regi- 
ment welcomed  home  to  Plymouth,  England— 
Atlantic  fliers  tune  up— Confederate  Veterans 
dance  Black  Bottom  at  convention— .American 
Legion  plans  second  crusade  in  Europe,  this 
time  for  convention. 

KI.NOGRAMS  NO.  5283— Pilots  stay  in  air  51 
hours  for  world  record — Cambridge  defeats  Ox- 
ford in  water  race  classic — Hungarian  peasants 
celebrate  300  year  old  victory  over  Turks— 
12-inch  defenders  of  New  York  Harbor  bellow 
message  of  peace. 

KINOGRAMS  NO,  5284 Mishap  delays  hop-ofiF  in 

Commander  Byrd's  flight  to  Paris;  plane  does 
somersault— Easter  parades  filmed  in  Washing- 
ton, New  York  and  on  Boardwalk  at  Atlantic 
City— Former  Premier  Ramsey  Macdonald  of 
England  comes  to  America  with  his  daughter— 
Dancer.  48  years  old,  runs  backward  faster  than 
most  men  can  run  forward— Ten  thousand  radi- 
cals rally  in  aid  of  Sacco  and  Vanzetti,  doomed 
to  die. 


RELEASES 


WEEK  OF  APRIL  10 

*’Jail  Birdies,”  Vernon,  Educational,  two^— ”The 
Draw-Back,”  Tuxedo,  Educational,  two— “Hot 
Soup,”  Cameo,  Educational,  one— —“The  Prince 
of  Whales,”  Life  Cartoon,  Educational,  one— “A 
Chin  He  Loved  To  Touch,”  Wisecrackers,  F.  B.  O., 
two— “Hire  A Hall,”  Winkler,  F.  B.  O.,  one^ 
“Melting  Millions,”  No.  1,  Pathe,  two^“The 
Honor  Man,”  Fables,  Pathe,  two-thirds— “For- 
gotten Sweeties,”  Roach,  Pathe,  two^— “Spuds,” 
Larry  Semon,  Pathe,  five  Pathe  Review,  No. 
15,  Pathe,  one— Topics  of  the  Day,  No.  IS, 
Timely,  Pathe,  one-third— “Ko  Ko  The  Kavalier,” 
Red  Seal,  800^— “The  Haunted  Homestead,” 
Mustang,  Universal,  two— "“She*s  My  Cousin,” 
Stern,  Universal,  two. 

WEEK  OF  APRIL  17 

“Naughty  Boy,”  Lupino  Lane,  Educational,  two— 
“A  Bird  of  Flight,”  Lyman  Howe,  Educational, 
one— “Buried  Treasure,”  Bruce  Scenic,  Educa- 
tional, one^— “Felix  The  Cat  In  Sax  Appeal,** 
Bijou,  Educational,  one^—** Alice’s  Circus  Daze,” 
Winkler,  F.  B.  O.,  one— “Melting  Millions,” 
Pathe,  two^— “Anti-Fat,”  Fables,  Pathe,  two-thirds 
—“Love  My  Dog,”  Roach,  Pathe,  two^— “Cured 
In  The  Excitement,”  Sennett,  Pathe,  two— “The 
Agile  Age,”  Grantland  Rice,  Pathe,  one^->Pathe 
Review  16,  Pathe,  one-  —Topics  of  The  Day  16, 
Timely,  Pathe,  one-third^— Issue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  *’Robert  E.  Lee,” 
Red  Seal,  600^— “When  Civic  Pride  Hits  Pipe- 
rock,”  Tuttle,  Universal,  two— ‘“Jane’s  Hubby,” 
Stern,  Universal,  two. 

WEEK  OF  APRIL  24 

“Dumb  Belles,”  Billy  Dooley,  Educational,  two^— 
“Hold  That  Bear,”  Cameo,  Educational,  one— 
^’Racing  Fever,”  Life,  Educational,  one— “Jungle 
Heat,”  Mermaid,  Educational,  two^— “Shy  Knees,” 
Wisecrackers,  F.  B.  O.,  two^— “Hire  a Hall,” 
Winkler,  F.  B.  O.,  one— “Reflections,”  Variety,” 
Fox,  one^— “A  Dog’s  Pal,”  Animal,  Fox,  two^— 
“Car  Shy,”  Van  Bibber,  Fox,  two^— “Melting 
Millions,”  No.  3,  Pathe,  two^— “The  Pie-eyed 
Piper,”  Fables,  Pathe,  two-thirds— “Hon.  Mr. 
Buggs,”  Hal  Roach,  Pathe,  two^— “Broke  in 
China,”  Sennett,  Pathe,  two— Pathe  Review  No. 
17,  Pathe,  one^— Topics  of  the  Day,  No.  17, 
Pathe,  one-third^— “The  Ridin*  Rowdy,”  Action, 
Pathe,  five— “An  Exciting  Day,”  Mustang,  Uni- 
versal, two^— “George  Leaves  Home,”  Stem, 
Universal,  two. 

WEEK  OF  MAY  1 

“Heavy  Hikers,”  Standard,  F.  B.  O.,  two^— Alice’s 
Knaughty  Knight,”  Winkler,  one  “Nature’s 
Wonderland,”  Varieties,  Fox,  one-  ’“Just  a Hus- 
band,” Helen  and  Warren,  Fox,  two— “A  Holy 
Terror,”  Fox,  1922— “Melting  Millions,”  No.  4, 
Pathe,  two;  “A  Fair  Exchange,”  Fables,  Pathe, 
two-thirds^— “With  Will  Rogers  In  Paris,”  C.  S. 
Clancy,  Pathe,  two— Pathe  Review,  No.  18, 
Pathe,  one— Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third ; “London  Bridge,”  Red 
Seal,  600^— “The  Lone  Star,”  Mustang,  Univer- 
sal, two— “Buster  Don’t  Forget,”  Buster  Brown, 
Universal,  two— “Newlyweds’  Shopping  Tour,” 
Stern,  Universal,  two. 

>.WEEK  OF  MAY  8 

“Burnt  Up,”  No.  17,  Winkler,  F.  B.  O.,  one; 
“A  Spanish  Omelet,”  Imperial,  Fox,  two;  “Just 
a Husbandj’l-  Helen  and  Warren,  Fox,  two; 
“Melting  Millions,”  No  5,  Pathe,  two ; “Bub- 
bling Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish Prudence,”  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe.  one-third;  Pathe  News,  No.  40, 
Pathe,  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two. 

Melody  Series  Offers 
Tieups  in  Music  Week 

With  National  Music  Week  opening 
the  first  Sunday  in  May,  Pathe  calls  at- 
tention to  the  possibilities  for  tieups 
through  the  James  A.  Fitzpatrick  “Fa- 
mous Melody  Series.”  Popular  and  old 
folk  songs  are  woven  into  the  one-reel 
productions. 


Koehler  Protests 
Vollendorf  “Title” 

(Special  to  the  Herald) 

MILWAUKEE,  April  26.— Who 
is  Milwaukee’s  oldest  booker?  Is 
there  more  than  one? 

Charley  Koehler  of  Progress 
Pictures  company,  protests  the  an- 
nouncement that  Eddie  P.  Vollen- 
dorf is  the  oldest  one  in 
Milwaukee.  Charley  says  he  start- 
ed with  Western  Film  Exchange 
in  1908. 
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Kinograms  Shows  Plane  Crash 
In  Byrd’s  Paris  Flight  Test 

The  crash  of  Commander  Byrd’s  airplane  in  which  the  noted  aviator 
intended  to  make  a flight  to  Paris  from  America  is  shown  in  detail  in 
Kinograms  No.  5284,  which  Educational  points  to  as  a news  reel  “beat.” 
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Educational  Adds 
To  Comedy  Total 
In  Several  Series 

iContiniied  from  page  31) 

ing  to  short  comedies,  she  brings  to 
Educational  a great  comedienne  person- 
ality at  a time  when  few  outstanding 
feminine  players  are  being  starred  in 
two-reel  comedies. 

Larry  Semon,  another  outstanding 
comedy  star  who  is  returning  to  Educa- 
tional, appeared  in  a series  of  four 
special  comedies  for  Educational  in  1924- 
25.  There  has  been  an  insistent  demand 
for  his  return  to  the  Educational  banner 
ever  since.  Semon  has  been  directing 
comedies  and  writing  scenarios  for  sev- 
eal  companies  recently. 

Will  Have  Own  Staff 

With  his  return  to  his  former  field  of 
successful  activity,  this  dare-devil  clown 
brings  a distinct,  popular  brand  of  com- 
edy to  Educational’s  program.  Semon 
plans  to  start  production  work  at  the 
California  studio,  Hollywood,  in  a few 
weeks  on  his  new  star  series.  He  will 
have  his  own  staff  and  company  of  sup- 
porting players. 

The  ever-popular  Mermaid  Comedies 
(Jack  White  Productions),  known 
wherever  comedy  pictures  are  shown, 
will  be  continued  with  sixteen  two-reel 
subjects,  featuring  Clem  Beauchamp,  A1 
Thompson,  Phil  Dunham,  George  Davis 
and  others,  with  the  usual  array  of 
beauties  supporting  these  funsters.  The 
first  two-reel  comedy  to  be  released  by 
Educational  seven  years  ago  was  a Mer- 
maid Comedy.  Since  that  time  a high 
standard  of  excellence  has  been  main- 
tained in  the  Mermaid  series  which  has 
included  many  comedy  hits. 

Arthur  in  Situation  Farces 

In  the  six  Tuxedo  Comedies  to  be  re- 
leased during  the  new  season  Johnny 
Arthur  again  will  be  seen  in  the  situa- 
tion farces  for  which  he  is  celebrated. 
Splendid  direction,  pretentious  sets  and 
fine  supporting  casts  will  be  used.  Such 
comedies  as  “Wedding  Yells,’’  “The 
Humdinger’’  and  “Close  Shaves”  are 
plainly  indicative  of  what  may  be  ex- 
pected of  this  featured  player  this  year. 

Twenty-six  one-reel  Cameo  Comedies, 
two  more  than  were  produced  last 
season,  will  lead  the  parade  of  pictures 
of  this  length.  Such  well-known  players 
as  Phil  Dunham,  Wallace  Lupino, 
George  Davis,  Amma  Styers,  “Toy”  Gal- 
lagher and  Muriel  Evans  will  play  the 
principal  roles.  Davis,  a former  New 
York  Hippodrome  clown,  was  for  years 
on  the  musical  comedy  and  revue  stage. 
Wallace  Lupino,  a brother  of  Lupino 
Lane,  like  his  brother  carries  to  the 
screen  his  years  of  experience  on  the  so- 
called  legitimate  comedy  stage. 

With  four  veteran  directors  as  the 
nucleus  of  its  directorial  staff.  Educa- 
tional studio  will  have  a great  combina- 
tion of  comedy  directors  during  the  com- 
ing season.  Jack  White,  who  has  been 
with  the  company  since  it  released  the 
first  two-reel  comedy,  continues  as  dir- 
ector-in-chief, while  Norman  Taurog 
maintains  his  position  of  senior  director. 
The  three  other  “ace”  directors  are 
Charles  Lament,  Stephen  Roberts  and 
Mark  Sandrich. 

In  addition  to  his  duties  as  director- 
in-chief,  Jack  White  also  supervises  all 
Mermaid  productions  and  the  Juvenile 
and  Cameo  Comedies.  E..H.  Allen  con- 
tinues as  general  manager  of  the 
studios. 

Felix  the  Cat  animated  cartoon  come- 


EDUCATIONAL  explains  that  Kino- 
grams only  a day  earlier  had  been 
granted  exclusive  rights  to  photograph 
Byrd’s  preparations  and  flight.  The  issue 
shows  the  preparatory  measures  and  the 
successful  first  flight. 

The  second  flight  is  different.  The  plane 
taxis  along  the  field  after  its  descent,  then 
the  landing  wheels  sink  into  a gully.  When 
the  giant  Fokker  machine  tilts  forward  and 


dies  again  will  be  on  the  Educational 
program.  There  will  be  one  Felix  the 
Cat  Comedy  released  every  two  weeks. 
The  “Felix  the  Cat”  cartoons  are  among 
the  best  known  animated  comics  in  pic- 
tures today.  In  addition  to  the  country 
wide  publicity  obtained  through  the  use 
of  the  Felix  cartoon  strip  in  the  United 
States  and  Canada  by  more  than  50  met- 
ropolitan Sunday  papers,  the  black  cat 
has  obtained  much  additional  publicity 
through  the  many  “Felix  the  Cat”  toys, 
dolls  and  souvenirs  now  on  the  market. 

Thirteen  Bruce  Scenics 

Robert  C.  Bruce  again  will  be  with 
Educational  with  a new  series  of  thir- 
teen scenic  pictures  to  be  known  as  Out- 
door Sketches.  Pictures  of  the  world’s 
greatest  scenery,  together  with  other  ex- 
quisite photogaphic  effects,  will  mark 
this  series.  Each  reel  is  to  be  arranged 
so  that  at  least  two  distinct  subjects  and 
forms  of  scenic  views  will  be  available 
in  one  release,  one  a straight  scenic  sub- 
ject and  the  other  a novelty  of  animal 
life. 

Curiosities,  the  Movie  Side-Show,  pro- 
duced by  Walter  Futter,  will  be  released 
again  by  Educational.  An  original  ar- 
rangement of  the  ten  to  sixteen  subjects 
in  each  reel  will  be  offered  with  a cen- 
tral theme  running  throughout.  Each 
subject  will  be  only  about  75  feet  in 
length.  Mr.  Futter  has  collected  one  of 
the  most  comprehensive  libraries  of 
world  historical  data  and  oddities.  He 
also  has  materially  strengthened  this 
series  by  obtaining  the  services  of  Beth 
Brown,  who  writes  the  titles  and  edits 
the  pictures. 

Novelty  in  Hodge-Podges 

To  round  out  its  program  of  novelty 
and  scenic  subjects.  Educational  will 
have  twelve  Lyman  H.  Howe’s  Hodge- 
Podge  releases.  Thriving  industrial 
centers,  unique  scenic  spots,  strange 
folks  from  every  part  of  the  globe,  to- 
gether with  glimpses  of  wonder  spots 
of  the  world,  form  the  basis  of  these 
releases.  The  subject  matter  is  intro- 
duced in  an  original  manner,  clever  ani- 
mation and  novelty  effects  being  em- 
ployed to  heighten  the  audience  interest. 

Kinograms,  “the  newsreel  built  like  a 
newspaper,”  again  will  be  distributed  by 
Educational  twice  each  week.  Kino- 
grams is  starting  its  tenth  season  with 
the  strongest  camera  staff  in  the  his- 
tory of  its  organization.  This  staff  has 
been  augmented  and  extended  both  in 
this  country  and  foreign  lands  until  it 
now  commands  the  world  news  in  small 
space  of  time.  With  a staff  of  highly 
specialized  news  reel  men,  it  is  strongly 
entrenched,  for  it  has  men  who  have 
been  devoting  all  their  time  to  news  reel 
work  during  the  continued  growth  of 
this  company  as  an  independent 
organization. 


the  whirring  propellors  strike  the  soft  earth 
the  craft  tumbles  over  upon  its  back  in  a 
smashup. 

Next  are  seen  the  removal  of  the  three 
injured  fliers.  Commander  Byrd,  Bennett, 
his  pilot,  and  Noville,  assistant. 

Two  Akeley  cameras  were  focused  upon 
the  plane  when  the  crash  occurred,  and 
about  half  the  entire  length  of  the  issue 
is  devoted  to  the  accident. 


United  Artists  Will 

Release  Seventeen; 

D.  W.  Griffith  Back 

(Contimicd  from  page  32) 

Kennedy.  More  than  two-thirds  com- 
pleted. 

Douglas  Fairbanks  in  “The  Gaucho.” 
Director:  F.  Richard  Jones.  Based  on 
original  story  of  Argentine  life  by  Elton 
Thomas.  Production  will  begin  in  June. 
Scenario  by  Mrs.  Lotta  Woods. 

D.  W.  Griffith’s  1927  picture  will  be 
the  first  of  a group  which  he  calls  “Ro- 
mantic Studies  of  Humanity.” 

John  Barrymore  in  “Cellini.”  Director: 
Frank  Lloyd. 

Duncan  Sisters  in  “Topsy  and  Eva.” 
Director : Del  Lord. 

Buster  Keaton  in  “College.”  Director: 
James  W.  Horne.  Original  of  a youth’s 
athletic  ambitions  in  college.  His  second 
for  United. 

Ronald  Colman  and  Vilma  Banky,  co- 
featured for  fourth  time,  appear  in  “The 
Magic  Flame,”  Samuel  Goldwyn’s  pres- 
entation of  Henry  King  production. 
Based  on  Rudolf  Lothar’s  stage  play, 
“King  Harlequin.”  Cast  includes  Con- 
stance Howard  and  Gustav  von  Seyffer- 
titz.  In  second  month. 

Gilda  Gray  in  “Passionate  Island.”  Her 
first  Samuel  Goldwyn  production  ufider 
new  five-year  contract.  Begins  June  1. 

Morris  Gest’s  first  film  production, 
“The  Darling  of  the  Gods,”  personal 
supervision  Mr.  Gest.  With  international 
cast  which  Gest  and  Schenck  will  select 
in  Europe  this  summer.  Based  on  stage 
play  by  David  Belasco  and  John  Luther 
Long.  Production  begins  in  late  summer. 

Fred  Niblo’s  first  for  United,  “Laugh, 
Clown,  Laugh.”  Based  on  stage  play 
by  David  Belasco  and  Tom  Cushing. 
Production  begins  in  August.  Niblo  will 
direct. 

Herbert  Brenon’s  first  for  United, 
“Sorrell  and  Son.”  Based  on  Warwick 
Deeping’s  novel.  Production  begins  June 
1.  Brenon  will  direct. 

Edwin  Carewe’s  production,  “Ramona,” 
with  Dolores  del  Rio  starred  for  the  first 
time.  Second  Inspiration  Pictures-Edwin 
Carewe  release  through  United.  Based 
on  novel  by  Flelen  Hunt  Jackson.  Pro- 
duction begins  in  June.  Carewe  will 
direct. 

“Two  Arabian  Knights,”  a Caddo  Pro- 
duction with  William  Boyd,  Mary  Astor 
and  Louis  Wolheim,  directed  by  Lewis 
Milestone.  Personally  supervised  by 
John  W.  Considine,  Jr.  Based  on  Don- 
ald McGibeny’s  magazine  story. 
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Everybody’s  Got  a Stagehand  Now 


Bandshowmen 
Revamp  Chi’s 
Theatre  Map 


Short,  Kaufman,  Blaufuss,  Buck, 
Kaley  and  Meroff  in 
Switches 

A1  Short,  Sam  Kaufman,  Walter 
Blaufuss,  Verne  Buck,  Charles  Kal- 
ey and  Benny  Meroff  are  Chicago 
band  leaders  whose  goings  and  com- 
ings leave  the  theatre  map  in  a state 
of  flux  (whatever  that  is)  as  the 
press  deadline  whistle  blows.  There’s 
so  much  news  about  them  that  it’s 
expedient  to  number  the  items  for 
coherence. 

1.  A1  Short  leaves  Schoenstadt’s  Pic- 
cadilly May  1.  Short  is  the  last  of  the 
original  Piccadilly  lineup  to  leave  and 
gives  as  his  reasons  much  the  same  ones 
given  by  Leo  Terry,  Dan  Russo  and 
others  who  left  the  vari-policied  house 
earlier  in  its  brief  but  widely  noted 
career.  Short’s  was  the  Piccadilly’s  24- 
sheet  name.  He  has  not  announced  his 
next  affiliation. 

2.  Sam  Kaufman  goes  into  the  Pic- 
cadilly billed  as  “versatile  singing  dir- 
ector” to  share  with  Ted  Leary,  master 
of  ceremonies,  stage  responsibilities 
abandoned  by  Short. 

3.  Walter  Blaufuss  takes  his  orchestra 
out  of  Aschers’  Sheridan  May  1 after 
directing  the  musical  destinies  of  that 
house  from  its  opening,  first  as  pit  dir- 
ector and  later  as  stage  band  director. 

4.  Verne  Buck,  recently  scheduled  to 
open  National  Playhouses’  new  Avalon 
theatre,  goes  into  the  Sheridan  May  2 
succeeding  Blaufuss. 

5.  Charles  Kaley  broke  into  Marks 
Brothers’  Granada  April  25  as  leader  of 
Benny  Meroff’s  stage  band  during  the 
latter’s  vacational  absence,  at  the  con- 
clusion of  which  Meroff  will  open  the 
same  concern’s  new  Marlboro  theatre 
and  alternate  with  Kaley  (whose  or- 
chestra is  rehearsing)  between  that 
theatre  and  the  Granada. 

At  press  time  that  was  the  e.xtent  of 
the  story,  but  the  phone  was  ringing 
and  who  can  tell  what  was  about  to 
happen? 


Buffano  at  Texeis 

Jules  Buffano,  who  opened  last  week  with  his 
band  in  a stage  show  at  the  San  Antonio,  Texas, 
got  the  key  to  the  city  and  all  that  goes  with 
such  things  on  his  arrival.  He  used  to  tour  with 
Sophie  Tucker. 


Bob  Knows  His  Spots 


Bob  Nelson,  new  presentation  leader  at 
the  Los  Angeles  Metropolitan,  knows  his 
spots.  It's  proven  by  this  photo,  which 
comes  unheralded  via  mail  with  a typed 
caption  saying  he  considers  the  book  he's 
reading  “the  greatest  ever.'' 

Givot  for  Pictures 

George  Givot,  a permanent  riot  in  Chicago 
presentations,  may  go  into  pictures  as  a result 
of  screen  tests  made  by  Douglas  Fairbanks  fol- 
lowing their  meeting  at  a recent  social  gather- 
ing. Givot  has  just  concluded  four  successful 
weeks  at  the  Los  Angeles  Uptown,  where  he  was 
featured  with  Abe  Lyman  and  his  band. 

Sammy  a Natural 

“Sunshine  Sammy,”  the  original  "Our  Gang” 
pickaninny,  is  touring  combination  houses  in  a 
special  song  and  dance  routine  that’s  a natural 
for  picture  theatres.  Sammy  in  the  flesh  seems 
but  little  bigger  than  the  Sammy  of  films  that 
convulsed  the  nation’s  picturegoers  in  the  days 
when  “Our  Gang”  was  making  picture  history. 

Boston  Benefits  N.  V.  A. 

Twin  benefit  programs  were  given  at  the  Boston 
Met  and  Keith-Albee  Boston  April  21  for  the 
N.  V.  A.,  40  acts  and  25  jazz  bands  participat- 
ing. 

Phonofilm  in  Allyn 

Although  Phonofilm  is  installed  in  the  Hartford 
Allyn,  complete  account  of  opening  bill  at  which 
is  given  under  “Stageshows,”  it  is  not  used  as 
substitute  for  stage  talent. 

Stepanoff  at  Roxy 

Theodore  Stepanoff,  Russian  dancer  and  a for- 
mer partner  of  Pavlowa,  is  featured  in  a Cossack 
dance  at  the  New  Roxy  this  week. 


Box  Offices 
Show  Results; 
Best  Needle 

Personality  Directors  at  Top  of 
Heap — Set  for  Life  if 
Judicious 

“Stageshows”  in  this  issue  car- 
ries reports  of  first  performances 
under  bandshow  policies  set  into 
the  St.  Louis  Missouri,  San  An- 
tonio Texas  and  the  Boston  Metro- 
politan. Recent  and  impending 
installations  of  the  policy  are  too 
numerous  to  mention.  It’s  a land- 
slide and  the  box  offices  say  it’s  the 
money. 

Advantages  of  the  handshow  policy 
have  been  recited  in  these  columns  so 
frequently  it’s  becoming  a bore,  but  there’s 
always  a new  chapter  to  the  story.  This 
week  the  new  chapter  has  to  do  with  the 
good  fortune  of  the  personality  band 
director  if  he’s  judicious.  It  doesn’t 
sound  like  much  but  it’s  lots. 

Gotta  Keep  Their  Head 

First  risk  encountered  by  the  personality 
director  is  the  vanity  thing.  The  big  ex- 
ploitation it  takes  to  get  him  started  is  his 
first  pitfall.  Sometimes  he  gets  to  believing 
the  stuff  himself.  That’s  usually  fatal  if 
something  isn’t  done  about  it.  Usually 
something  is.  If  the  management  doesn’t 
do  it  the  audience  does.  Better  the  man- 
agement should  do  it. 

Second  risk  is  the  laxity  that  comes 
with  easy  success  unless  the  successful  one 
knows  his  sharps  and  flats.  When  the 
public  is  breaking  down  the  doors  to  get 
in  and  raising  the  roof  with  its  applause 
it’s  easy  to  get  the  “king  can  do  no  wrong” 
idea  and  let  the  show  run  wild.  It  runs 
onto  the  rocks  before  the  higher-ups  get 
busy,  unless  the  higher-ups  are  that  in 
more  than  name  and  happenstance,  and 
after  the  keel  is  aground  there’s  nothing  for 
it  hut  dynamite.  Most  of  the  bandshow 
things  are  bubbles  and  bubbles  can  be  blown 
but  once.  The  trick  is  to  keep  them  in 
the  air. 

Permanent  If  Judicious 

The  personality  director  with  a real 
head  on  his  shoulders,  however,  is  set  for 
life  or  the  major  portion  thereof  barring 
flood,  quake  or  other  disaster.  The  fellow 
who  knows  the  difference  between  jazz  and 
hokum,  music  and  monotony,  talent  and 
personnel,  ideas  , and  gags,  enough  and  too 
much,  and  (most  important  of  all)  be- 
tween picture  house  audiences  and  all 
others,  can  go  on  and  on. 
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Stageshows 


Chicago  Oriental 

Week  Ending  April  24 

“Paul’s  Hot  Ashes’’  was  the  pretty  bad  title 
jriven  the  excellent  Paul  Ash  presentation  desig- 
nating the  week  a high  spot  in  Oriental  stage 
product.  There  was  real  talent,  real  effort  and 
real  class  in  the  thing,  which  ran  like  this: 

Opening:  Paul  Small  on  in  front  of  crimson 
streamers  half-concealing  band  on  platform  be- 
fore pink  backdrop  to  sing  something  sounding 
like  a new  Vo-do-de-o  creation  at  end  of  first 
chorus  of  which  girls  (6  of  them  and  later  desig- 
nated by  Ash  as  Abbotts)  come  on  in  twos  for 
quasi- Tiller  steps  running  into  solo  bits  topped 
off  by  leaping  handsprings  of  unannounced  girl 
who  hit  so  hard  that  Ash  (coming  on  after  them) 
had  to  bring  her  back  for  a somersault  across 
his  kneeling  figure.  This  opening  got  the  show 
off  to  such  a start  as  to  carry  over  almost  any- 
thing needing  it,  that  might  follow,  although 
nothing  following  did. 

“Wistful  and  Blue,’’  written  by  Julian  David- 
son (Ash’s  banjoist)  and  about  the  best  little 
tune  currently  available,  was  done  next  as  a band 
number  with  various  members  hitting  if  for  solo 
bits.  (The  number  hasn’t  been  pushed,  but  you 
ain’t  done  right  by  your  folks  ’till  you  set  it  in, 
doll  it  up  and  hear  ’em  love  it.) 

Joe  Miller  (don’t  spring  that  wheeze)  was  an- 
nounced here  as  an  Ash  find  appearing  for  the 
first  time  on  any  stage  and  the  tag  looked  genu- 
ine. Miller  is  a youngster  with  a voice  that 
knows  no  limitations.  Apparently  working  with 
a limited  repertoire,  he  did  “Mother  Machree” 
and  “Little  Bit  of  Heaven’’  for  returns  that 
necessitated  a beg-off  by  Ash  and  a few  words  by 
Miller.  The  youngster  needs  to  learn  a little 
about  stage  routine  naturally,  although  very  lit- 
tle, and  he’s  set  for  the  big  money  if  he  doesn’t 
sing  himself  out.  His  voice  is  such  a one  as 
everybody’s  heard  about  but  almost  nobody  has 
heard. 

“Wonder  How  I Look  When  Pm  Asleep’’  was 
done  next,  Kvale,  Small,  cornet  and  the  rest 
kidding  it  for  average  results,  Kosloff  (fid)  fin- 
ally rescuing  it  with  the  bow  that  Ash  doesn’t 
give  anything  like  the  break  it  merits. 

Abbott  Dancers  (the  6 mentioned  above)  worked 
next  in  a doll  dance  on  the  top  stage,  their 
routine  being  everything  a dance  routine  should 
be  and  the  piano  accompaniment  by  Hank  Wins- 
ton adding  the  final  touch  of  class.  They  took  a 
curtain. 

“He’s  the  Last  Word’’  was  next,  with  Paul 
Small  on  to  sing  it,  this  furnishing  a tran.sitional 
break  from  the  ballet  to  the  next  solo  number. 

Lee  Kent,  red  haired,  uke-equipped  syncopator 
of  songs,  came  on  here  for  two  numbers  that  got 
a bad  break  for  reasons  probably  eliminated 
from  succeeding  performances.  She  did  "Ain’t 
She  Sweet,”  “Got  Nobody  Much”  and  “Some  of 
These  Days,”  the  latter  two  together,  and  she 
can  do  those  things  as  those  things  should  be 
done,  but  A1  Kvale  (sax  and  comic)  ran  wild 
here  and  wrecked  her  chances  of  goaling  ’em. 
Ash,  getting  the  drift,  tried  to  intervene  but  got 
only  to-  first  base.  Credit  him  with  a neat  and 
needed  bawlout  tossed  across  his  shoulder  as  he 
took  the  band  into  the  introduction  for  the  next 
number. 

Hal  Sidare,  whose  anatomy  may  include  osseous 
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equipment  but  nobody’ll  ever  believe  it,  stepped 
just  one  dance  number  (and  not  a very  long  one) 
punctuated  by  outbursts  of  applause  and  followed 
by  a tempest  of  the  same.  Sidare  has  everything 
there  is  to  have  in  the  department  he  features. 

George  Dewey  Washington,  colored  singer  re- 
ported from  this  and  other  theatres  repeatedly, 
followed.  He  opened  with,  “What  Does  It  Mat- 
ter,” followed  with  “Song  of  the  Wanderer,” 
which  Ash  gave  such  a boost  as  it  deserves,  went 
into  “Lock  a Little  Sunbeam  Down  in  Your 
Heart”  (Ash  here  making  everybody  happy  by 
giving  Tommy  Mallie  a special  line  as  writer  of 
the  same)  after  which  he  could  have  sung  until 
morning. 

“My  Idea  of  Happiness,’’  announced  with  a Jol- 
son  line  that  they  liked,  was  played  next  by  the 
band.  Paul  Small  singing  a first  ehonis  before 
cloud  scrim  up  and  back  gave  way  to  disclose 
Washington  singing  same  before  going  into 
spirituals  in  which  he  was  joined  by  male  quar- 
tette (unannounced)  whose  harmony  is  something 
to  mention  in  the  next  letter  home.  All  of  this 
led  into  a tableau  with  the  girls  as  angels  draped 
around  fleecy  clouds  for  finale. 

Observation — Attababy. 


Chicago  Chicago 

Week  Ending  April  24 

The  third  Orchestral  Production,  “Herber- 
tiana,”  went  its  predecessors  at  least  the  customary 
one  better  and  now  there  again  is  occasion — as  so 
prominently  in  the  old  days  and  slightly  less  so 
recently — for  exhibitors  from  far  and  near  to  make 
the  trek  to  the  Chicago  and  get  firsthand  lowdown 
on  the  newest  and  in  many  respects  best  thing  in 
presentation.  If,  making  the  trip,  you  should  de- 
cide the  expense  is  unwarranted  for  reason  of 
flaws  found  in  what’s  being  done  by  Spitalny  and 
his  associates,  you  are  urged  to  step  over  to  407 
South  Dearborn  Street,  Room  1503,  ask  for  the 
editor  of  this  section  and  tell  him  what  you  find 
wrong  with  the  idea.  He,  who  counts  himself 
among  the  most  prolific  finders  of  things  wrong 
with  entertainments  various  and  sundry,  can  de- 
tect no  consequential  error  in  the  construction, 
execution  or  audience  effect  of  the  Chicago’s  new 
policy. 


Charles  Irwin,  continuing  as  master  of  cere- 
monies, was  the  single  individual  announced  by 
trailer,  coming  on  for  half  a dozen  words  in- 
troducing the  idea  and  H.  Leopold  Spitalny,  who 
then  took  the  orchestra  (on  the  elevator  pit) 
through  an  ideally  selected  medley  of  Herbert 
numbers  climaxing  in  a scrim  tableau  wherein 
the  ensemble  sang  the  “Angelus”  and  “Moon- 
light” choruses  against  a “Red  Mill”  background. 
’Twas  but  the  second  night  of  the  show,  yet  the 
choral  product  was  as  that  of  the  original  “Stu- 
dent Prince”  unit  after  months  of  performance. 
And  the  applause  was  in  keeping,  solid,  sweeping, 
resounding  applause  echoing  a satisfaction  re- 
flected also  in  substantial  attendance. 

The  newsreel  followed,  if  memory  plays  no 
tricks,  and  then  Irwin  came  back  to  announce  a 
second  Spitalny  production.  This  one  had  two 
vocalists  (man  and  woman)  singing  two  semi- 
popular  numbers  through  a scrimmed  circle  at 
left  and  bottom  of  the  picture  screen,  upon  which 
a color  scenic  was  projected,  offstage  voices  desig- 
nated by  Irwin  as  30  (although  they  sounded 
like  fewer  than  that)  accompanying.  The  stunt 
has  been  used  befoi-e  at  this  house — in  pre-Pub- 
lix  days — ^but  so  long  ago  that  it’s  new.  And  it 
• was  always  a knockout. 

Salt  and  Pepper  came  on  afiout  here  (these 
shows  are  too  enjoyable  to  be  interrupted  by 
routine  scribbling  of  notes)  and  did  three  jazz 
numbers  and  an  encore.  'These  boys,  young  in  ap- 
pearance but  veterans  as  to  knowledge  of  audi- 
ence reaction  and  song  delivery,  work  with  little 
or  no  makeup  and  kill  ’em  in  even  these  plush 
surroundings.  They  sagged  a little  on  the  en- 
core, due  to  using  a tune  so  frayed  hereabouts 
as  “Crazy  Words,”  but  could  stand  another  week 
in  this  house  and  many  more  in  its  associated 
theatres. 

Irwin  was  in  along  about  here  somewhere  with 
a row  of  neat  (and  clean)  gags  leading  up  to  a 
neat  (and  clean)  ditty  which  seems  to  be  his 
own.  Irwin,  the  grapevine  says,  is  in  the  show 
on  a week-to-week  basis  : he’s  precisely  the  m.  of 
c.  the  show  needs  and  should  be  permanently  as- 
signed thereto,  as  it  will  be  hard  going  for  the 
next  man  on  the  job. 


Murtagh  (See  “Organ  Solos”). 


CORNELIUS  MAFFIE 

(The  Admiral  of  Organists) 

Featured  at  the 

AD  M I R A L So’ 

Also  Broadcasting  from  Station  WBBM 


PRESTON  SELLERS 

Featured  Organist 

Now  Enjoying  Third  Successful  Year  at 
Lubliner  & Trinz’s  SENATE  THEATRE 
CHICAGO 


JOSEPH  ALEXANDER 

The  Youngest  Solo  Organist  in  Chicago 

Now  Stopping  Shows  at  MARKS  BROS. 
EMBASSY  THEATRE 

Specializing  in  Photoplay  Accompaniment 


“A  NEW  IDEA  IN  THE  FIELD”— Variety 

Albert  F.  Brown 

Feature  Organist 

ORGAN  SOLO— SCRIM  PRESENTATIONS 
REPRESENT  A NEW  ERA  OF  DELUXE  THEATRE  ENTERTAINMENT 
STAGED  BY  RAYMOND  Q.  DALTON 


46 


EXHIBITORS  HERALD 


April  30,  1927 


“Egypt.”  Publix  unit,  pi'eceded  the  picture  and 
added  a practically  perfect  link  effect  between 
stageshow  and  picture,  “Love  of  Sunya”  opening 
with  an  Egyptian  sequence  that  might  have  been 
a continuation  of  the  unit.  Incidentally,  this  unit 
is  approximately  100  times  as  good,  as  suitable 
for  picture  houses  and^^s  effective  withal,  as  its 
predecessor.  It  possesses — as  they  say — every- 
thing. 

Observation — ^It  seems  to  have  been  made  above. 

Chicago  Harding 

Week  Ending  April  24 

Art  Kahn  extended  his  Easter  Greeting  this 
week  and  offered  Stanley  Chapman  and  Frank 
McConville  as  the  featured  artists.  The  show  ran 
as  follows: 

Opening:  Band  playing.  “Chicken  Reel”  while 
two  of  the  Gould  Girls  dressed  in  chicken  cos- 
tumes sing  a chorus  as  the  other  Gould  girls, 
dressed  in  rooster  outfits,  dance  a routine  to 
“Turkey  in  the  Straw.” 

This  was  followed  by  the  band’s  treatment  of 
“What  Does  It  Matter”  with  a piano  solo,  by  Art 
Kahn,  u.sing  a very  clever  ragtime  ai'rangement. 

Joseph  Griffin,  the  Irish  Nightingale,  came  on 
next  in  full  dress  suit  and  offered  “The  Road  to 
Mandalay”  in  his  excellent  dramatic  tenor  voice 
which  won  him  an  encore  in  the  way  of  “Forgive 
Me.”  The  band  almost  drowned  him  out  in  this 
number  and  saw  the  error  before  it  was  too  late, 
but  as  Griffin  is  a showman  as  well  as  an  artist 
he  saved  the  situation  with  his  fine  last  punch. 
He  was  compelled  to  take  an  encore. 

He  was  followed  by  the  Banks  Sisters,  two  of 
the  little  Gould  Girls  who  are  given  specialties 
now  and  then.  They  did  a very  clever  routine  of 
hard  shoe  tapping  to  the  strains  of  “Mary  Lou.” 

At  this  point,  the  stage  lights  went  out  and 
the  band  went  into  a soft  arrangement  of  “To- 
night You  Belong  To  Me,”  while  at  the  left  of 
the  stage  in  white  spot  appeared  Stanley  Chap- 
man in  tight  fitting  comedy  dress  suit  and  huge 
brim  straw  hat  to  sit  in  back  of  a radiator  sing- 
ing the  number  and  running  his  hands  across  the 
top  in  a sort  of  piano  movement.  Chapman  then 
went  into  his  well-known  routine  of  comedy  Alp 
climbing,  using  an  upright  piano  for  the  Alps 
and  a comedy  suit  of  extreme  flashy  color.  His 
yodelling  and  comedy  patter  was  very  bright  and 
would  have  registered  better  if  the  orchestra  had 
cooperated  on  cues.  However,  he  was  well  re- 
ceived. 

He  was  followed  next  by  a band  number,  “He’s 
the  Last  Word,”  which  this  band  sure  can  play, 
using  every  ounce  of  energy  and  lung  power  that 
brass  instruments  require. 

Art  Kahn  next  announced  the  Gould  Girls  in- 
.stead  of  Sybil  Sanderson  Fagan,  who  offered  her 
clever  bird  whistling  imitations.  Miss  Fagan  has 
been  reported  many  times  in  these  columns  and 
the  last  report  goes  also  for  this. 


The  Gould  Girls  then  really  appeared  and  of- 
fered a novel  routine  of  stop-dancing  with  Art 
Kahn  directing  the  orchestra  in  the  contest. 

Frank  McConville,  a new  presentation  artist  in 
this  territory,  appeared  next  with  a saxophone  and 
after  several  minutes  of  comedy  chatter  went  into 
an  eccentric  dance  routine  which  won  him  an 
encore.  The  encore  was  a surprise  to  the  audi- 
ence, as  McConville  is  a good  likeness  of  Charlie 
Chaplin  and  made  his  change  on  stage,  later  go- 
ing into  a comedy  pantomime  impersonation  of 
Chaplin  in  his  famous  walk.  This  boy  is  clever 
and  has  his  place  in  presentation. 

The  band  followed  in  a special  arrangement  of 
“Rhapsody  in  Blue,”  a piece  made  well-known  by 
Paul  Whiteman  but  almost  murdered  by  this  band. 
The  result  was  that  half  of  the  audience  walked 
out  on  the  piece  and  the  half  that  remained  fell 
asleep.  Art  Kahn,  as  usual,  came  in  with  his 
piano  solo  and,  after  several  more  minutes  of 
painful  strains,  the  back  drop  went  up  exposing 
a scrim  effect  of  an  oriental  background  with 
the  Gould  Girls  dressed  in  similar  costumes. 


Chicago  Granada 

Week  Ending  April  24 

John  Barrymore  in  “Don  Juan”  and  the  Vita- 
phone  arrangement,  together  with  stage-show, 
were  the  special  attractions  for  this  week.  The 
“big  doings”  took  place  as  follows: 

Prologue:  As  a prologue  a short  film  is  flashed 
on  the  screen  representing  a sea  shore  with  the 
waves  rolling  in  and  as  the  last  scene  fades  out 
Lindsey  Combs  is  found  singing,  “A  Pirate  Bold,” 
dressed  in  pirate  uniform. 

Opening:  ..Benny  Meroff  and  boys,  dressed  as 
pirates,  in  fuli  stage  setting  of  pirate  ship,  the 
band  on  deck  playing  the  pirate  song  as  the 
Granada  Girls,  led  by  Lynette  Corrigan,  go  into 
a chorus  and  dance  routine  of  Sailor’s  Hornpipe, 
which  was  followed  by  another  band  number, 
“Song  of  the  Wanderer,”  with  the  first  chorus 
sung  by  the  banjo  player  and  the  second  chorus 
soloed  by  Benny’s  Sax.  which  received  unusual 
applause. 

Karanoff  and  Marie  followed  in  their  neat 
Adagio  routine.  This  team  was  reported  in  these 
columns  before  and  they  repeated  their  former 
success. 

They  were  followed  by  Roy  Deitrich,  another 
well-known  artist  whose  offering  of  “Forgive  Me,” 
was  a treat  for  any  musical  ear. 

A1  and  Louise  Walker,  a standard  presentation 
act,  appeared  next  in  their  comedy  boob  dance 
routine,  which  the  house  seemed  to  like  very 
much.  A1  and  Louise  have  also  been  reported 
before  and  again  proved  a hit. 

They  were  followed  by  Frank  Hamilton,  who 
offered  “No  Woman  To  Love,”  and  was  compelled 
to  give  his  famous  stuttering  song  before  he 
could  sign  off.  This  number  stopped  this  perform- 


BILLY MEYER 

(The  Golden  Tone  Baritone) 


Many  Thanks  to 
Balaban  and  Katz 
Booking  Officials 


Now  featured  with  BENNIK 
KKITEGEK,  alternating  at 
the  FPTOW’N  and  TIVOLI, 
CHICAGO. 


Just  completed  a six  months' 
engagement  with  P.ALI.  A.'SH 
at  the  ORIENTAL  THE.ATKE, 
fTHCAGO. 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 


Just  Completed  Another 
Week  with  Paul  Ash  at 
the  Oriental,  Chicago. 


Personal  Direction — ■ 
ARTHUR  SPIZZI 


Eeatiired  in  Mark  Fish- 
er’s New  Show’  Opening 
at  the  Harding  Theatre, 
Chicago,  This  Week. 


FRANK  HAMILTON 

“Y-Y-You  T-T-Tell  ’Em  M-I  S-S-Stutter  too  Much” 

Just  Completed  a Week  with  BENNY  MEROFF  at  the 
GRANADA  THEATRE,  CHICAGO. 

This  Week  at  the  PICCADILLY  THEATRE,  CHICAGO 


ance,  which  is  not  an  unusual  thing  for  Frank 
to  do. 

Benny  Meroff  next  led  the  band  into  an  or- 
chestra selection  of  "I  Wonder  How  I Look 
When  I’m  Asleep.”  a new  comedy  number  which 
was  sung  by  the  boys.  Benny  did  quite  a few 
stretches  of  his  skating  dance  in  slow  motion 
style  aided  by  a flickering  spotlight.  This  also 
pr’oved  a show-stopper. 

Finale:  Full  stage  setting  as  at'  opening  with 
Lindsey  Combs  again  singing  as  the  Granda  girls 
sight  an  enemy  ship  and  fire  a large  cannon  as 
the  band  goes  into  a treatment  of  the  pirate 
song. 

Observation : The  capacity  business  this  house 
is  doing  nightly  proves  that  the  Granada  policy 
and  stage  band  shows  are  here  to  stay. 

Chicago  Sheridan 

Week  Ending  April  24 

“April  Showers”  was  this  week’s  stage  show 
w’hich,  in  addition  to  Delores  Cassinelli,  featured 
a cast  of  clever  presentation  artists. 

Opening:  In  back  of  scrim  curtain,  Walter 

Blaufuss’  Jazz  Demons  were  playing  a medley  of 
storm  numbers  while  a cloud  and  shower  effect 
gradually  disappeared  as  the  scrim  raised  show- 
ing full  stage  interior  setting  with  band  going 
into  a neat  selection  of  “The  Wind,”  while  Or- 
ville Rennie  vocalized  the  chorus.  A point  of 
special  interest  was  the  lighting  and  storm  ef- 
fect taking  place  outside  of  the  interior  setting 
and  while  real  rain  appeared  splashing  at  french 
windows  and  door. 

This  was  followed  by  the  Abbott  Ballet  in  a 
spring  routine. 

Freddie  Bernard  seen  at  this  house  several 
weeks  ago  in  a single,  acted  as  master  of  cere- 
monies and  offered  Orville  Rennie,  the  popular 
tenor,  who  sang,  “Deep  In  My  Heart,”  from 
“The  Student  Prince”  and  gave  for  an  encore, 
"Only  A Rose.”  a selection  from  “The  Vagabond 
King.” 

After  several  bows  he  was  followed  by  John 
and  Mary  Jennings,  ballroom  dancers,  who  offer 
one  of  their  neat  exhibitions  which  recently  ap- 
peared in  a Pathe  News. 

They  were  followed  by  the  well-known  star  of 
the  stage  and  screen,  Delores  Cassinelli,  Miss  Cas- 
sinelli in  a beautiful  gold  beaded  gown  sang 
popular  and  classic  selections  of  both  English 
and  Spanish  numbers.  This  star  is  new  to  pres- 
entation audiences  and,  although  her  present  rou- 
tine did  not  seem  to  please  this  audience,  there 
is  no  doubt  that  Miss  Cassinelli  can  offer  some- 
thing unusual  to  please  this  style  of  audience  if 
further  presentation  bookings  are  to  follow.  Af- 
ter many  bows  she  was  followed  by  a band  num- 
ber. “When  Day  is  Done.”  with  a beautiful 
routine  done  by  the  Abbott  Girls  dressed  in  novel 
silk  raincoats  and  umbrellas  of  a Vermillion  color, 
which  was  followed  by  Freddie  Bernard  singing, 
"Now  I’ll  See  My  Girl  Again.” 

Next  was  a band  treatment  of  "Southland”' 
from  the  Music  Box  Revue  sung  by  the  boys  and 
encoring  to  “Swanee  River.” 

Sonny  and  Eddie,  two  colored  steppers,  appeared 
next  and  injected  life  into  the  show  with  their 
eccentric  tap  shoe  dancing  and  black  bottom 
routine. 

Finale:  Freddie  Bernard  singing.  “I’m  Back  In 
Love  Again”  while  the  Abbott  Girls  went  into  a 
Black  Bottom  routine  with  John  and  Mary  Jen- 
nings in  center  of  stage,  ail  finishing  in  time  with 
the  band. 

Observation:  The  band  has  improved  consider- 
able but  a master  of  ceremonies  is  very  much 
in  need  here. 


Lee  Barton  Evans 

“The  Dramatic  Tenor 
W ith  the  Presentation 
Personality’^ 

Just  completed  a tour  of  Lubliner 
& Trinz  Theatres  and  a success- 
ful Week  with  Paul  Ash. 

Noiv  featured  at  Cafe  Bagdad, 
Chicago,  with  Joe  Cook 

Still  Sciiling  on  Successfully 

Under  Direction  of  Harry  Gourfain 
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Chicago  Piccadilly 

Week  Ending  April  24 

"Banjo-Mania”  was  the  new  stage  show,  featur- 
ing Ted  Leary  and  A1  Short’s  Band.  The  show 

'^^OpeLng:  Ted  Leary  entering  from  center  in 

front  of  plush  drop  singing  a banjo  song  while 
six  girls,  three  from  each  end,  entered  doing 
Lng  and  dance  routine  to  the  number.  At  this 

point  the  curtain  P^^rted.  exposing  fuU  stage  - 

«ng  with  band  playing,  Stars  and  Stripes  hor 
over”  with  boys  dressed  in  semi-Santa  Claus  cos 
:rmes,  Off-se/by  sort  of  a cubistic  back-drop 
with  a huge  banjo  decorating  the  center. 

McA.,y  •"J, 

known  harmony  team,  sang  Hello  Cutie,  a 
ner  catchy  tune,  followed  by  Ted  Leary  and 
Thelma  Combs,  the  blond  string  _bass  Player’  'n 
a clever  routine,  both  singing.  Side  by  Sida 
This  was  soon  followed  by  a band  number  of  My 
Gal  II!”  an  old  reliable  tune  with  the  chorus 
sung  through  a megaphone  by  the  banjoist, 

N^t  was  the  Howard  Twins,  _ two  young  men 
who  offer  an  eccentric  dance  routine  in  goofy  style 
to  the  tune  of  ’Td  Like  To  Call  You  My  Sweet- 
heart ” The  boys  do  well  here, 

Lester  Housan  and  Clark,  reported  before  in 
these  columns,  followed,  this  time  m a new  rou- 
tine of  comedy  songs,  namely  a nut  number  which 
contains  a little  dirt  that  needs  quite  a little  bit 
of  dusting.  The  boys  did  a few  hand  A'PS  at 
the  end  of  their  number  as  all  mediocre  vaude- 
ville acts  do.  but  still  they  flopped. 

This  was  followed  by  a band  number,  America. 
First.  Last  and  Always,”  Mayor  Thompson  s cam- 
paign song,  which  was  clowned  and  sung  by  Ted 

^*Fi'nale:  Band  still  playing  the  above  tune  while 
stage  patform  parted  as  curtain  went  up  exposing 
Old  Glory  in  the  background.  The  entire  cast 
was  gathered  around  the  band  while  the  Howard 
Twins  did  a military  soft  shoe  routine  as  the  back 
drop  gracing  Old  Glory  raised  disclosing  a scrim 
effect  over  the  huge  banjo-drum-head  while  banjo 
player  and  three  other  musicians  decorating  the 
set  played  the  Mayor’s  song  and  the  Piccadilly 
Girls  dressed  in  red,  white  and  blue  costumes  deco- 
rated the  front  line  as  the  curtain  came  down. 

Observation:  This  week’s  show  is  a great  im- 
provement upon  what  this  reporter  has  seen  at 
the  Piccadilly  in  the  past. 


Chicago  Capitol 

Week  Ending  April  24 

This  week’s  stage  show  offered  a very  short 
program,  featuring  Del  Delbridge  and  his  Capi- 
tol Merrymakers  assisted  by  the  Williams  Sisters 
of  Vitaphone  fame  in  a “Concert  of  Jazz.”  Be- 
sides the  above  show,  John  Barrymore,  in  Don 
Juan  was  the  feature  picture  with  the  Vitaphone 
arrangement. 


St.  Louis  Loewis  State 

Week  Ending  A pril  22 

“In  a Chinese  Garden,”  featuring  Mooney  and 
Churchill,  dancers  in  a Chinese  Dragon  dance  and 
Yates  and  Lawley,  harmony  singers,  was  the 
stage  presentation.  Yates  and  Lawley  also  har- 
monized “Take  In  the  Sun”  and  “If  You  See 
Sally”  before  taking  part  in  the  chief  stage 
number. 

Don  Albertson  and  his  Loew’s  State  Orchestra 
offered  their  usual  high  class  entertainment. 


Bennie  Krueger 

Feature  Attraction 
— at  — 

Balaban 
and  Katz 

UPTOWN 

and 

TIVOLI 

Theatres, 
Chicago 


St.  Louis  Missouri 

Week  Ending  April  22 

Brooke  Johns,  former  Ziegfeld  Follies  ace,  in- 
augurated a new  stage  policy,  he  and  his  band  ap- 
pearing in  a new  music  comedy  type  of  entertain- 
ment. 

White  and  Manning,  comedy  dancers,  were  the 
featured  players  of  the  week. 

Overture  was  Victor  Herbert’s  “Natoma,”  Dave 
Silverman  directing  the  Missouri  Concert  Orches- 
tra. 

Johns  tei'med  his  opening  stage  number  as 
“Hello  Everybody”  and  during  the  course  of  the 
show  he  sang  “This  is  My  Lucky  Day”  and  then 
confided  how  happy  he  was  to  be  under  the 
Skouras  Brothers  banner.  Throughout  he  served 
alternately  as  master  of  ceremonies,  director  of 
a large  orchestra  on  the  stage,  entertainer  and 
stage  manager,  and  also  played  his  banjo  to  ac- 
company Genie  Wirick’s  dancing  and  the  singing 
of  “Mine,”  dedicated  to  Miss  Wirick,  who  he  in- 
tends to  coach  to  fill  Ann  Pennington’s  dancing 
pumps. 

St.  Louis  Grand  Central 

Week  Ending  April  22 

“Who’s  Who  in  the  Band”  was  the  stage  pres- 
entation adapted  by  Paul  Sporleder  to  present  the 
individual  members  of  his  new  orchestra  to  pa- 
trons of  the  Grand  Central. 

Harold  Spaulding,  playing  the  flute  and  pic- 
colo, was  the  featured  soloist.  “Deep  Henderson” 
was  the  featured  number. 

Overture,  “William  Tell,”  played  in  modern 
style. 

Raines  and  Cady,  popular  harmony  singers, 
did  their  farewell  engagement  prior  to  going  to 
New  York ; Rich  Schwenker  and  Dee  Orr  also 
were  given  prominent  places  by  Sporleder. 

St.  Louis  Ambassador 

Week  Ending  April  22 

“The  Paper  Revue.”  Publix  presentation  de- 
vised and  staged  by  Boris  Petroff,  distinctive  be- 
cause all  costumes  were  made  of  paper,  was  chief 
stage  attraction. 

Leonid  Leonardi,  Ambassador’s  general  music 
director,  was  presented  in  a second  stage  unit  as 
piano  soloist  in  the  rendition  of  George  Gersh- 
win’s “Rhapsody  in  Blue.” 

Overture  was  “Bits  of  Opera,”  Ambassador 
Symphony  Orchestra. 

Atlanta  Howard 

Week  Ending  April  23 

“The  Four  Seasons,”  Publix  unit  by  Boris  Pet- 
roff was  featured  on  the  stage. 


“Der  Freishutz”  was  the  overture  directed  by 
Joseph  Littau. 

Omaha  Riviera 

Week  Ending  April  23 

With  pleasurable  anticipation,  the  theatregoers 
of  the  Omaha  territory  looked  forward  last  week 
to  the  fourth  of  Frank  Cambria’s  Publix  stage 
production,  “Under  Brooklyn  Bridge,”  at  the  new 
Riviera  theatre.  A company  of  18  persons  put  on 
the  production  of  the  days  of  tandem  bicycles  and 
bustles. 

The  Moscow  Art  Sextette,  putting  on  “The  Song 
of  the  Volga  Boatmen,”  was  the  added  stage  at- 
traction offered  by  Manager  Arthur  Stolte.  The 
Riviera  Orchestra  under  Frederick  Schmitt  played 
“Russian  Fantasies.”  The  feature  film  was  “Chil- 
dren of  Divorce.”  A FitzPatrick  music-and-film 
feature,  “Songs  of  Italy,”  also  was  on  the  pro- 
gram. 

“Under  Brooklyn  Bridge”  was  staged  on  the 
waterfront  of  the  North  River,  with  the  twinkling 
lights  of  the  famous  bridge  above.  A mixed 
quartet  opened  the  entertainment  with  the  reck- 
less abandon  of  Bowery  characters.  A water- 
fi’ont  girl  did  a tap  dance  on  the  top  of  a bar- 
rel ; a drunken  man  about  town  made  friends 
with  a lamp  post,  and  performed  aci-obatics  on 
top  of  it : a couple  offered  novelty  dances : a 
Ploradora  sextet  of  decades  ago  put  on  a chorus 
dance  of  grandfather’s  days.  Among  the  stars 
were  Helene  Heller  and  George  Riley,  formerly 
of  “Sally,  Irene  and  Mary”;  Mario  and  Lazarin; 
Reina  Van  Geen,  Johnny  Muldoon  and  Pearl 
Frankly n and  Ben  Dova. 

Omaha  Rialto 

Week  Ending  A pril  23 

A bathing  girl  revue  put  on  by  Pete  Wendell’s 
bathing  beauties  of  this  city  was  the  entertain- 
ment on  the  Rialto  stage. 

Harry  Brader’s  orchestra  played  numbers  from 
“Lucia  di  Lammermoor”  and  Louis  A.  Webb  at 
the  organ  played  “Wistful  ’n  Blue.” 

The  feature  film  was  Harry  Langdon  in  “Long 
Pants.” 


Des  Moines  Des  Moines 

Week  Ending  April  18 

“Children  of  Divorce”  was  the  feature. 

Willard  Moore  and  the  orchestra  played  “Or- 
pheus in  the  Underworld.” 

Raymond  Stewart  Baird,  known  as  “Little 
Sousa,”  directed  the  orchestra  the  first  two  days, 
until  the  state  child  labor  commissioner  declared 
the  lad  under  age  and  therefore  not  allowed  to 
play  in  Iowa. 


DARLING  TWINS 

(The  Pocket  Edition) 


This  Week  at  the  Ohio 
Theiitre,  Indianapolis, 
witli  PUBI.IX  Route 
to  follow. 


still  Sailingr  Along  on  the  Wave  of  Success 
Direction  of  Max  Turner  and  Phil  Tyrrell.  Wm.  Morris,  Chicago  Office 


Formerly  featured  in 
ZIEGFELD  FOLLIES 
and  DILLINGHAM 
PRODUCTIONS 


They  Look  Alike — Work 
Alike  And  How!!! 
Now  Being  Featured  In 
Presentations 


WELLINGTON  SISTERS 

“The  Song  and  Dance  Debutantes” 


Now  Touring  Presentation 
Houses.  Publix  Route 
to  Follow. 

Just  completed 
a tour  of  Luh- 
liner  & Trim 
Theatres 

This  Week  at  the  Grand 
Central  Theatre, 

St.  Louis. 

Direction- 

— Mzix  Turner  & P 

lil  Tyrrell 

TAPS! Watch  These  Boys TAPS! 


VALE  and  STEWART 


This  Week  at  the  Missouri 
Tlicatre,  St.  Louis.  Next  Week 
at  the  Rialto  Tlieatre,  Denver, 
Colo. 


“The 

Aristocratic 

Steppers” 


A PRESENTATION  ACT 
WITH  CLASS  and  SPEED 
Direetioii  — .MAX  TURNER 
and  PHIL  TYRRELL. 


NOTE.  Have  you  seen  WILLIAMS  & ROSS.^ 
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San  Antonio  Texas 

Week  Ending  April  22 

Playing  to  capacity  audiences,  the  Texas  put 
on  a wow  of  a show  this  week,  featuring  a com- 
plete departure  from  their  policy  as  a Publix 
house,  Jules  Buffano  and  his  Merry  Mad  Gang, 
heralded  for  weeks  throughout  the  surrounding 
country,  proved  to  be  ^‘the  thing*’  in  entertain- 
ment. A Publix  stage  unit  was  prominent  by  its 
absence  and  in  its  stead  Gertrude  Ederle  was  fea- 
tured. 

Opening:  Screen  trailer  covering  the  entrance 
of  Jules  Buffano  into  the  city  of  San  Antonio  last 
week  starts  the  show  and  works  the  crowd  up  to 
an  expectant  pitch.  Main  drapes  go  up  to  show 
the  orchestra  seated  on  the  stage  in  a different 
arrangement  than  ever  before  used  on  this  stage. 
Set  of  two  levels  with  deep  black  background. 
Jules  Buffano  appears  from  left  wings  amid  wild 
acclaim.  Does  an  introductory  dialogue  and  works 
the  gang  into  "I’ve  Got  the  Girl.’’  Buffano  sings 
the  chorus. 

He  next  introduces  Holly  Hall,  a clever  little 
comedienne  from  Hollywood,  who  does  You  IVent 
Away  to  War  and  Stayed  Away  Too  Long.”  This 
girl  took  the  house  with  her  first  number  and 
brought  it  down  with  her  second,  “Won’t  You 
Come  Closer,”  accompanied  by  a bit  of  comedy 
on  Buffano’s  part. 

Buffano  follows  this  with  a piano  solo  of  his 
own,  "Cafeteria  Jangle.”  which  is  cleverly  done 
and  the  crowd  like  it.  Buffano  must  feel  pleased 
over  the  ovation  given  him  this,  his  first  week  in 
the  new  territory.  He  follows  with  another  solo. 
"The  World  is  Waiting  for  the  Sunrise.” 

Buddy  Wahlcn,  brought  in  from  Chicago  to  as- 
sist, is  dragged  onto  the  stage  by  Jules  and  ren- 
ders “Stars  are  the  Windows  of  Heaven.”  This 
boy  has  the  best  voice  your  reporter  has  heard 
in  ages  and  also  has  the  stuff  that’s  needed  in 
the  house.  He  follows  up  with  a novelty  num- 
ber and  draws  a big  hand  from  the  house. 

Buffano  and  his  gang  then  go  into  deeper  stuff, 
preceded  by  an  announcement  by  the  leader  and 
introducing  Bert  Darrell,  a fast  working  foot  art- 
ist from  the  west  coast.  “Poet  and  Peasant”  was 
the  selection  done  in  novelty  form,  the  first  time 
its  been  danced  to,  and  Darrell,  a wonderboy  of 
tap  dance  fame,  steps  it  off  as  only  he  could.  He 
next  gave  his  impression  of  a colored  boy  dancing 
the  blackbottom.  The  crowd  went  wild  and  he 
had  to  do  an  encore  to  satisfy  them. 

Buffano  and  his  gang  next  played  “Petruska,” 
intermingled  with  a lot  of  laugh  drawing  horse 
play  which  the  crowd  seemed  to  appreciate. 
Among  other  things  the  front  row  musicians  step 
forward  and  do  a novelty  Russian  dance  which 
has  been  worked  time  and  again  throughout  the 
country  but  was  practically  new  here.  Drapes 
go  down  at  the  end  of  this  number  and  go  up 
on  entire  company  for  a final  bow.  The  future 
is  filled  with  promise  for  Buffano  and  this  new 
type  of  stage  show. 

Newsreel.  Followed  by  an  organ  solo  by  William 


DAVID  GOULD 

LUBLINER  & TRINZ 
BALABAN  & KATZ 

Production  Dept. 
Chicago 


Muth  in  which  he  features  “Blue  Skies. “ Muth 
has  complete  control  of  this  massive  console  and 
his  audiences  are  beginning  to  talk  about  his 
playing.  He  has  reached  that  point  where  it  is 
a pleasure  to  sit  in  the  theatre  and  listen  to  him. 

Gertrude  Ederle  and  her  swimming  act,  pre- 
ceded by  an  announcement  trailer  and  bits  of 
newsreel  showing  her  swimming  the  channel  and 
her  triumphant  entrance  into  New  York,  follows 
and  gets  across.  Miss  Ederle  has  a real  act  and 
she  herself  acts  like  an  oldtimer  at  the  game  of 
entertaining  the  public. 

Observation:  Buffano  and  his  gang  will  go  over 
in  San  Antonio.  Vic  Insirillo,  formerly  director 
of  the  Empire  Orchestra  and  the  expert  trumpeter 
of  these  parts,  has  been  inserted  into  the  gang, 
also  acting  as  assistant  to  Buffano  when  the  or- 
chestra is  in  the  pit.  WOW ! 

Los  Angeles  Metropolitan 

Week  Ending  April  27 

Peggy  Bernier  returned  to  the  Met  this  week 
and  ran  away  with  the  show.  She  had  a few 
new  songs  and  has  a way  of  delivering  them 
that  at  once  wins  her  audience. 

The  John  Partington  presentation  was  called, 
“Piano  Mania”  with  pianos  galore  on  the  stage, 
and  super  stages,  each  with  its  player  but  pro- 
ducing very  little  melody.  The  act  was  well  staged 
but  poorly  drilled. 

Eddy  Peabody  introduced  a new  banjo  specialty 
in  which  he  was  assisted  by  Hugh  Pendegast.  A 
sailor’s  hornpipe  was  danced  by  Eddy  and  the 
Met  chorus. 


Hartford  Allyn 

Week  Ending  April  23 

This  week  marked  the  opening  of  the  new 
Allyn  Theatre,  seatihg  2,000,  with  a program 
suitable  to  the  occasion.  Clarence  W.  Seymour, 
is  president  and  treasurer  of  the  corporation  and 
welcomed  the  guests  on  the  opening  night,  Mon- 
day, with  Manager  W.  D.  Ascough  acting  as  mas- 
ter of  ceremonies.  Norman  Stukey’s  organ  pre- 
lude formally  started  the  program.  During  the 
organ  number  lighting  and  scenic  effects  were 
demonstrated.  The  orchestra,  under  the  direction 
of  Louis  Holtman,  played  the  “Star  Spangled 
Banner”  and  then  came  brief  addresses.  In- 
cluded among  the  speakers  was  Dr.  Lee  DeForest, 
whose  invention,  the  Phonofilm,  has  been  installed 
in  the  new  playhouse. 

First  came  a Pathe  news  reel,  then  a Phono- 
film  number  showing  the  Club  Alabam  of  New 
York. 

Jack  Wilson  has  charge  of  the  vaudeville  and 
presented  the  numbers.  First  came  a Hungarian 
troupe  of  tumblers  which  made  its  premiere  ap- 
pearance in  this  country  at  the  Allyn  opening. 
Three  men  and  three  women  compose  the  troupe 
in  daring  and  novel  stunts.  The  Texas  Comedy 
Quartet  provided  songs  and  responded  to  four  en- 
cores. Ralph  Fielder  and  Company  and  Eddie 
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DAVEY  WHITE 

(TTie  Young  Old  Soak  Dancer) 

In  His  Original  Eccentric  Twists 


Direction — Max  Turner  and  Phil  Tyrrell 


MARKELL  and  FAUN 

** Pantomimic  Mirth” 

Getting  Laughs  with  Clean  Comedy  Dancing 

Week  of  April  24th  Loew’s  Palace  Theatre 
Washington,  D.  C. 

Representative — MAX  TURNER  and  PHIL  TYRRELL 

P.  S.  Heller  and  Riley  are  at  the  Capitol  Theatre,  Des  Moines,  Iowa,  this  week. 


Will  Soon  Repeat  all  B & K and  L & T 
Theatres  in  a new  turn. 


Now  touring  First  Run  Picture  Houses  as 
Added  Presentation  Attraction. 


Hoff  in  “Stepping  Along”  provided  a sparkling 
dance  number,  aided  by  four  pretty  girls.  Twenty 
minutes  of  rapid  fire  comedy  was  given  by  Jack 
Wilson,  Ruth  Wheeler,  Warner  Gault  and  Willie 
Howard  in  “A  Nonsensical  Revue”  while  a color- 
ful and  dashing  revue  was  given  by  “The  Strum- 
ming Serenaders,”  The  Melvin  Sisters  in  a dance 
specialty  closed  the  program. 

“The  Red  Mill”  was  the  feature  film  for  the 
opening. 

Boston  Metropolitan 

Week  Ending  April  22 

This  week  marked  the  opening  of  the  Festival 
Season  policy,  which  means  that  in  addition  to 
the  customary  feature  and  stage  number,  addi- 
tional musical  and  stage  numbers  are  given.  The 
gross  passed  all  recent  marks  and  approached  the 
figures  of  the  opening  weeks  of  this  Publix  thea- 
tre. 

Undoubtedly  the  gross  would  have  been  almost 
as  large  had  the  additional  numbers  been  omitted 
during  the  week  because  of  the  fact  that  it  was 
the  week  immediately  following  Easter  and  be- 
cause a state-wide  holiday  is  observed  In  Massa- 
chusetts on  April  19,  Patriots’  Day.  It  will  re- 
main for  the  next  few  weeks  to  tell  just  how 
successful  the  new  policy  will  be. 

Gene  Rodemich  and  his  Merry-Makers,  fourteen 
in  number,  provide  the  principal  addition  to  the 
regular  program,  with  jazz  band  numbers  in  pro- 
fusion, their  section  of  the  program  occupying 
half  an  hour.  Appearing  with  this  unit  are 
Healy  and  Clifford,  dancing  team,  and  Evelyn 
Hoey,  former  prima  donna  with  the  Greenwich 
Village  Follies.  This  musical  feature.  Manager 
Crabile  says,  is  to  be  permanent. 

John  Murray  Anderson’s  Publix  presentation  is 
“Memory’s  Garden,”  an  elaborately  staged  num- 
ber with  unusually  beautiful  lighting  and  scenic 
effects,  aided  by  the  orchestra. 

Philadelphia  Stanley 

Week  Ending  April  23 

The  Stanley  program  this  week  was  just  an 
all  around  good  show  with  nothing  of  especial 
merit  and  nothing  that  fell  below  the  Stanley 
standard. 

Overture,  “Poet  and  Peasant”  (Suppe),  with 
Graham  Harris  conducting,  was  played  by  the  or- 
chestra by  request  and  was  heartily  applauded. 

Tina  and  Ghirardy,  European  dancers,  gave  a 
realistic  Apache  dance  in  which  dark  blue  drap- 
eries and  dim  lights  gave  atmosphere  to  the 
setting.  Tina  entered  examining  a jewel,  which 
Ghirardy  snatched  from  her,  and  the  dance  is  a 
pantomime  of  the  efforts  of  each  to  gain  posses- 
sion of  it.  A dramatic  climax  shows  him  dying 
with  a hand  stretched  helplessly  toward  the  gem. 

Waring’s  Pennsylvanians  made  their  farewell 
appearance  in  Philadelphia  before  joining  the 
musical  comedy.  “East  Side,  West  Side.”  They 
are  always  received  with  enthusiasm  by  Philadel- 
phia audiences  and  this  was  no  exception. 

Detroit  Michigan 

Week  Ending  April  23 

“Milady’s  Perfume,”  one  of  the  most  gorgeously 
staged  and  costumed  productions  that  John  Mur- 
ray Anderson  has  offered,  headlined  at  the  Michi- 
gan. With  human  perfume  bottles  of  various 
ages,  it  depicts  the  various  changes  in  the  art  of 
perfumers.  The  act  is  enhanced  with  some  ex- 
cellent singing,  dancing  and  mandolin  playing. 

Roy  Smeck,  Vitaphone  and  talking  machine 
record  artist,  was  billed  in  as  extra  attraction, 
proving  himself  a versatile  entertainer  with  the 
banjo,  steel  guitar  and  ukulele. 

A medley  of  popular  songs  was  the  overture 
played  by  Eduard  Werner’s  orchestra. 

Milwaukee  Alhambra 

Week  Ending  April  22 

An  atmospheric  stage  revelation  entitled  “In 
Heidelberg”  was  presented  on  the  Alhambra  stage 
this  week  in  connection  with  the  showing  of  the 
photoplay  “Resurrection.” 

Milwaukee  Wisconsin 

Week  Ending  April  22 

“The  Hunt”  was  the  title  of  the  overture  played 
by  the  Wisconsin  Theatre  Orchestra  under  the 
direction  of  Rudolph  G.  Kopp.  An  explanation  of 
the  various  stages  of  the  hunt  were  flashed  upon 
the  screen  and  the  members  of  the  orchestra  sang 
parts  of  the  chorus  to  make  it  appear  more  real- 
istic. The  selection  was  well  done  and  received 
with  enthusiasm  by  the  audience. 
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Gallo  Says: 


Another  vaudeville  house  went  into  presen- 
tation policy  this  week.  It  is  the  Ambas- 
sador, Chicago,  with  Nate  Leavitt  leading  the 
stage  band.  . . . Lee  Mattison,  the  dancing  leader, 
and  Bernoyce  Branche,  his  wife,  formerly  featured 
in  vaudeville  with  their  own  band,  are  now  being 
featured  in  the  “Stone  Age  Follies,”  a Publix 
unit  show.  . . . Bennie  Krueger  is  celebrating  his 
first  year  with  Balaban  and  Katz  this  week  and 
is  featuring  a cast  of  stellar  players  in  his  new 
show.  The  line-up  is  as  follows : Bartram  and 
Saxton,  Charles  Irwin,  Joe  Bennett,  Bobbie  Tre- 
maine, the  Trado  Twins  and  several  others.  . . . 
The  Metropolitan  theatre  of  Houston,  Texas,  a 
Publix  house,  opened  its  first  stagehand  show  last 
Saturday  under  the  leadership  of  Eddie  Perry, 
formerly  of  Chicago.  . . . Del  Delbridge,  of  the 
Capitol.  Chicago,  is  offering  a Circus  Show  this 
week  with  Drury  Lane,  the  Vander  Kroos  and  the 
Kam  Pai  Troupe,  all  real  circus  acts.  . . . Verne 
Buck,  popular  band  leader  and  noted  ballroom 
favorite,  replaces  Walter  Blaufass  and  his  Jazz 
Demons  at  the  Sheridan  next  week,  . . . A1  Short, 
formerly  of  the  Capitol  and  more  recently  of  the 
Piccadilly  theatre,  Chicago,  is  being  replaced  by 
Sam  Kaufman,  versatile  band  leader.  . . . Trixie 
Friganza,  noted  vaudeville  star  and  screen  actress, 
now  touring  Keith-Albee  Circuit,  will  soon  make 
a tour  of  presentation  houses.  . . . Another  well 
known  vaudeville  team  now  gracing  the  combina- 
tion theatres  are  Roscoe  Ails  and  Kate  Pullman. 
. . . Sammy  Kahn,  former  stagehand  leader,  is 
now  the  featured  attraction  at  the  Fi'olics  Cafe, 
Chicago.  . . . Wallace  and  Cappo,  of  musical  com- 
edy and  presentation,  are  also  doing  a turn  at 
the  Frolics  until  new  picture  house  contracts  ar- 
rive. . . . George  Givot,  formerly  with  Paul  Ash 
at  McVickers,  is  now  creating  a box-office  record 
at  Warfield’s  theatre,  San  Francisco’s  leading 
presentation  house.  . . . Eddie  Hill,  starred  in  the 
new  Paul  Ash  show  this  week,  is  playing  his 
second  return  engagement  at  the  Oriental.  . , , 
Featured  on  the  bill  are  Margaret  Ball,  Irene 
Beasley,  George  Boyce,  and  Lewis  and  Kellogg. 

. . . Mark  Fisher’s  new  show  opening  at  the 
Harding  this  week  is  dedicated  to  the 
Chicago  Firemen  and  features  the  following 
cast;  Delano  Dell,  Taylor  and  Lake,  Chamberlin 
and  Himes,  and  Hal  Sidare.  . . . Freddie  Bernard 
is  being  held  over  a second  week  at  the  Sheridan 
to  act  as  master  of  ceremonies.  . . . Born  and 
Lawrence  are  booked  to  appear  with  Art  Kahn  in 
his  new  show  opening  at  the  Harding  next  week. 

. . . The  Bank  Sisters,  two  of  Dave  Gould’s  spe- 
cialty dancers,  are  doing  a double  routine  with 
Art  Kahn  at  the  Senate  this  week.  . . . Lang  and 
Voelk,  the  popular  harmony  team  who  have  been 
featured  in  the  B & K and  L & T presentations, 
are  now  playing  out  of  town  and  will  return  to 
Chicago  in  about  four  weeks.  . . . Novelle  Broth- 
ers have  been  re-engaged  for  the  Anniversary 
Week  show  at  the  Michigan  theatre,  Detroit.  . . . 
McKenzie  and  Bishop,  the  two  harmony  boys  who 
were  selected  by  Babe  Ruth  during  his  picture 
house  tour  as  the  best  singing  team  in  presenta- 
tion, are  now  making  their  first  Chicago  appear- 
ances in  independent  picture  houses.  . . . Edmund 
C.  Fitch,  featured  organist  at  the  Sheridan  thea- 
tre, Chicago,  is  better  known  as  the  "King  of 
Jazz.”  . . . Frank  Hamilton  plays  on  the  same  bill 
with  the  Agrecnoff  Troupe  at  the  Piccadilly  this 
week.  . . . Bernard  and  Henrie,  the  female  Van 
and  Schenck,  are  now  touring  the  Marcus  Loew 
Circuit.  ...  Joe  Frisco,  who  made  cigars  and 
derbies  famous  with  his  noted  Frisco  glide,  is 
being  headlined  over  the  Orpheum  Circuit  this 
season.  . . . Lewis,  Wells  and  Ruf,  and  the 
Brock  Sisters  work  on  the  same  program 
at  the  Piccadilly  this  week.  . . . Tate’s  Vendome 
Syncopators  are  still  batting  high  at  the  Ven- 
dome theatre,  Chicago’s  south  side  presentation 
house.  . . . Van’s  Vanity  Fair  Orchestra  is  now 
making  a tour  of  picture  houses.  . . . Robert  Keen 
is  the  featured  attraction  in  Roy  McMullen’s 
new  stagehand  show  at  the  Sheridan  theatre,  Chi- 
cago, this  week.  . . . Featured  with  Charles  Kaley, 
the  new  singing  stagehand  leader  at  the  Granada 
theatre,  Chicago,  this  week  appear  the  William 
Sisters,  Vitaphone  artists.  . . . Arthur  Hand  is 
conducting  the  band  at  the  Portage  Park  theatre, 
Chicago.  . . . Another  successful  stagehand  show 
on  Chicago’s  south  side  is  the  Metropolitan,  fea- 
turing Sammy  Stewart  and  his  jazz  orchestra. 
A1  Jolson,  Ben  Bernie  and  Jack  Donahue  will  act 
as  masters  of  ceremonies  at  the  huge  N.  V.  A. 
Benefit  performance  to  be  given  at  the  Auditorium 
theatre,  Chicago,  May  1.  . . . John  Philip  Sousa 
and  his  band  will  open  a week’s  engagement  at 
the  Chicago  theatre  next  week. 

A.  RAYMOND  GALLO. 


Organ  Solos 


Albert  F.  Brown — Chicago  Granada — selected  as 
his  organ  solo  this  week  the  new  song  sensation, 
“If  You  See  Sally,”  a sequel  to  the  other  popular 
Sally  song.  This  was  illustrated  by  clever  slides 
and  ably  sung  by  Ned  Miller,  a local  favorite. 

* * # 

Cornelius  Maffie — Chicago  Admiral — at  the  new 
Marr-Colton  organ,  offered  for  his  solo  selection  a 
medley  of  “Rose’s”  melodies,  opening  with  “Bar- 
carolla”  from  “Tales  of  Hoffman”  and  followed  up 
by  “Roses  of  Picardy,”  “Mighty  Lak’  A Rose” 
and  “My  Wild  Irish  Rose.”  To  lend  color  and 
atmosphere.  Maffie  had  his  organ  decorated  with 
real  roses  and  rose  colored  light  bulbs  which  were 
trimmed  around  his  organ,  making  a pretty  as 
well  as  a novel  effect  when  all  the  house  lights 
were  off.  Maffie  is  a young  organist  who  possesses 
an  abundance  of  musical  ability  which  is  bound 
to  make  him  a top  notcher. 

# # * 

Walter  Flandorf — Chicago  Piccadilly — presented 
his  audience  with  an  organ  rendition  of  “Zampa” 
by  Herold.  Flandorf  is  one  of  the  few  organists 
who  can  continuously  play  classics  and  still  re- 
main popular  with  his  public.  This  was  proven 
by  the  quiet  attitude  the  audience  kept  during 
the  second  episode  where  the  high  notes  are 
played  softiy. 

Edward  Meikels — Chicago  Harding — used  for  his 
organ  solo  a club  meeting  idea  with  slides  illus- 
trated to  ring  in  numbers  such  as  “Gonna’  Get 
a Girl,”  “There’s  Everything  Nice  About  You,” 
“Forgive  Me,”  “What  Does  It  Matter,”  “Spring 
Is  Here,”  “Song  of  the  Wanderer,”  “Ain’t  She 
Sweet”  and  closing  with  “Hello  Swanee,  Hello.” 
This  is  not  a new  stunt  in  organ  solos  but  new 
in  this  house  and  went  big  with  the  audience,  se- 
curing the  encore  that  Meikels  always  gets. 

* i;*  * 

Henry  B.  Murtagh — Chicago  Chicago — worked 
at  some  disadvantage  on  a novelty  having  to  do 
with  divorce,  the  disadvantage  arising  from  the 
apparent  mingling  of  two  or  more  sets  of  slides 
that  didn’t  mingle  so  happily  as  could  have  been 
desired.  'They  liked  it  as  a whole,  however,  and 
he  did  not  a.sk  them  to  sing.  He  is  among  the 
few  remaining  organists  who  have  not  killed 
themselves  by  overdoing  the  singfest  and,  there- 
fore, do  splendidly  on  a sheer  merit  basis. 

Hi  # 

Harold  Ramsey — Boston  Metiopolitan — in  as 
guest  organist,  did  “Rhapsody  In  Blue”  with  dif- 
ferent encores  for  each  performance.  Ramsey 
came  to  the  Met  from  the  New  York  Rivoli  and 
Shea’s  Buffalo. 

* « # 

Norman  Sfukey — Hartford  Allyn — worked  into 
the  opening  program.  (See  “Stageshows.”) 


Henri  A.  Keates — Chicago  Oriental — killed  a 
great  idea  by  not  shooting  the  works  on  a thing 
called,  “Who's  Who  In  Tin  Pan  Alley.”  Here 
was  (and  for  that  matter  still  is)  an  idea  that 
an  organist  (and  its  correspondingly  better  for 
such  a bandshow  producer  as  McDermott,  Gour- 
fain,  or  Koppock),  could  make  a whale  by  so 
simple  an  operation  as  working  it  straight,  using 
names  of  songwriters,  publishers,  etc.,  in  connec- 
tion with  their  compositions.  To  people  inter- 
ested in  popular  songs  (and  nobody  else  would  be 
interested  in  any  circumstance — and  these  are  cer- 
tainly enough  numerically)  this  thing  handled  in 
this  manner  would  give  the  .sort  of  satisfaction 
that  leads  to  repeats,  perhaps  establishing  the 
idea  as  a monthly  feature.  Keates,  however, 
killed  it  so  far  as  he’s  concerned  by  using  gag 
names  for  tbe  songwriters  and  kidding  the  idea 
generally.  It  proved,  as  massacred,  the  usual 
Oriental  mob  scene  with  the  lungpower  present 
working  on  “Hello  Swanee,”  “Tonight  You  Be- 
long to  Me,”  “Everything  Nice  About  You,”  and 
“Mary  Lou.”  All  these  perfectly  good  lines  are 
devoted  to  the  thing  for  the  sake  of  such  organ- 
ists as  possess  discernment  enabling  them  to 
recognize  a real  idea  despite  its  dress  or  source 
and  ability  adequate  to  its  proper  application. 

# * # 

Louis  Weir — ^Roxbury,  (Mass.)  Warren — was  or- 
ganist for  the  Boston  Chamber  of  Commerce 
before  accepting  this  post,  broadcasting  programs 
from  WEEI. 

« ff  >> 

Clark  Fiero — ^Scranton  (Pa.)  West  Side — used 
electric  lighted  Easter  lilies  for  console  decora- 
tion during  the  playing  of  “Holy  City”  as  a spe- 
cial Easter  number. 

Tom  Terry — ^St.  Louis  Grand  Central — gave  a . 
concert  entitled.  “Chatter  and  Patter”  at  afternoon 
and  evening  shows,  John  Becker  batting  for  him 
in  the  morning  shows  with  “My  Heart  at  Thy 
Sweet  Voice.” 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


JELLY  BEAN  JOHNSON 

(The  Lightning  Streak  of  Darkness) 

Just  completed  a tour  of  all  B & K emd  L & T Houses.  Now  headed 
for  an  extended  tour  of  West  Coast  theatres. 

Many  Thanks  to  PAUL  ASH,  MAX  TURNER  and  PHIL  TYRRELL 


SUNSHINE  SAMMY 

Star  of  ‘‘OUR  GANG”  Comedies 
in  SONG  and  DANCE 

Featured  over  the  O'RPHEUM  CIRCUIT.  Now  in  his  FIF- 
TEENTH WEEK  OF  CAPACITY  BUSINESS.  Just  com- 
pleted a tour  of  LUBLINER  and  TRINZ  THEATRES.  ONE 
OF  THE  BIGGEST  DRAWING  CARDS  AT  THE  MAJESTIC 
THEATRE,  CHICAGO,  LAST  WEEK.  A BOX-OFFICE 
ATTRACTION  EVERYWHERE.  Next  week  at  the  SEV- 
ENTH ST.  Theatre,  Minneapolis.  Week  of  May  1st  New 
Palace  Theatre,  St.  Paul,  Minn.  Week  of  May  8th,  Majestic 
Theatre,  Milwaukee,  Wis. 

Direction — EZ  KEOUGH 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Nominates  Gloria  Swanson 

BUENA  VISTA,  VA.— To  the  Editor  : I 
nominate  Gloria  Swanson  in  your  contest. 
Please  allow  space  for  her  in  the  Herald. 
— E.  C.  Bays,  Lilobe  theatre,  Buena  Vista, 
Va. 


Nominates  Marie  Prevost 
QUINCY,  ILLINOIS.— To  the  Editor: 
I just  signed  up  for  the  Herald  about  three 
weeks  ago  through  your  field  representa- 
tive, Mr.  J.  C.  Jenkins,  who  was  here  for 
a short  visit.  I notice  in  your  columns  that 
you  are  conducting  a beauty  contest,  which 
I certainly  want  to  get  in  on,  and  hereby 
nominate  the  one  who  most  certainly  will 
win — Miss  Marie  Prevost. — Abe  P.  Wer'b- 
ner.  Princess  theatre,  Quincy,  Illinois. 


Nominates  Florence  Vidor 

ALMA,  MICH. — To  the  Editor:  Gosh 
Darn ! I can’t  keep  out  of  this  “Most 
Beautiful  Star’’  controversy  any  longer. 

When  I look  over  the  list  so  far  sub- 
mitted by  my  fellow  exhibs,  I wonder  just 
what  they  call  beauty.  Of  course,  they  are 
all  easy  to  look  at,  but  some  I would  call 
“cute,”  some  attractive,  some  classy,  some 
clever.  And  then  there  is  Clara  Bow — how 
the  deuce  is  anyone  going  to  classify  her? 
She  is  simply  “It.”  Dass  all. 

If  you  are  just  looking  for  mere  surface 
beauty,  I can  pick  you  out  a half  dozen 
of  Mack  Sennett’s  bathing  girls  who  will 
stack  up  with  most  of  those  so  far  listed, 
but,  my  Gawd,  don’t  some  of  ’em  look 
dumb  ? 

If  you  are  really  looking  for  the  most 
beautiful  star,  why  not  consider  some  other 
attributes?  Aly  nominee  not  only  has  more 
than  her  share  of  the  aforesaid  surface 
beauty,  but  she  has  more : Beauty  of  char- 
acter. Charm.  The  sort  of  beauty  that 
looks  right  out  at  you  from  the  inside. 

Who  is  she?  Who  would  that  descrip- 
tion fit  other  than  the  loveliest  lady  of 
them  all,  Florence  Vidor ! 

Give  it  a couple  of  thoughts,  and  see 
if  some  of  you  don’t  decide  to  cast  your 
vote  with  me. — C.  A.  Miller,  Strand 
theatre,  Alma,  Mich. 

Nominates  Vilma  Banky 

ASHLAND,  KANSAS. — To  the  Editor  : 
I have  been  mighty  busy  and  couldn’t  find 
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time  to  write  before  this,  but  want  to  nom- 
inate my  candidate  for  the  Beauty  Contest. 

I can’t  see  what  is  wrong  with  the  rest 
of  the  fellows,  as  they  have  all  overlooked 
the  best  looking  little  lady  on  the  screen 
today,  and  it  is  a pleasure  for  me  to  nom- 
inate Vilma  Banky  and  I am  positive  that 
if  any  of  the  fellows  will  think  just  once 
before  they  vote  that  this  star  will  carry 
off  the  honors. 

I don’t  call  my  car  “Vilma”  because  I 
drive  a Ford  and  I figure  that  it  would 
take  a real  car  to  be  good  enough  to  have 
the  name  “Vilma,”  so  I am  waiting  for 
another  big  season  so  I can  buy  a car  that 
is  good  enough  to  live  up  to  the  name. — 
S.  G.  Ihde,  The  Photoplay  theatre,  Ash- 
land, Kans. 


Nominates  Marion  Nixon 

PARKER,  S.  D. — To  the  Editor  : Per- 
haps those  other  fellows  of  the  “Old 
Guard”  think  they  are  going  to  put  their 
favorites  under  the  tape  without  South 
Dakota  having  any  say  whatever.  They  are 
mistaken,  just  as  they  will  be  mistaken 
when  that  race  ends  at  Forks,  Wash.  Right 
here  and  now  we  rise  to  get  the  chairman’s 
eye  and  place  in  nomination  of  Miss  Marion 
Nixon,  the  prettiest,  cleverest  little  lady  of  a 
whole  lot  of  pretty  and  clever  young  ladies 
who  grace  our  screen  these  days. 

Now  watch  the  votes  closely  for  you  are 
going  to  be  surprised.  We  are  not  for 
we  know.  Miss  Nixon  will  have  the  honor 
position  just  as  surely  as  Jenkins  will  be 
sorry  he  swapped  favorites. 

“Hoot”  our  masculine  place  on  wheels, 
still  continues  to  go  from  here  to  there 
and  back;  no  temperamental  stuff  such  as 
Clara  indulges  in  is  ever  in  evidence.  Same 
thing  when  we  made  the  Neligh  to  Forks 
run. 

By  the  way,  how  about  the  try-outs  for 
places  on  that  ball  team. — P.  G.  Estee,  S.  T. 
theatre,  Parker,  S.  D. 


Nominates  Sally  O’Neil 

LAURIUM,  MICH. — To  the  Editor  : 
How  come  that  no  one  has  nominated 
Sally  O’Neil?  Is  it  that  those  who  have 
real  taste  for  looks  and  personality  are  as 
backward  as  I am  in  calling  attention  to 
their  favorites?  Have  been  buying  pictures 
for  sixteen  years  and  hope  to  buy  every 
picture  that  Sally  is  in  for  the  next  sixteen 
years. 

Hope  to  buy  a few  with  Janet  Gaynor 
in  to. 

Most  of  the  ladies  selected  in  your  list 
of  16  of  your  issue  of  April  16  are  worthy 
of  all  the  credit  given  them.  One  of  the 
sixteen  has  no  business  in  pictures  or  in 
any  contest  of  actresses.  Ask  fifteen  of 
the  sixteen  parties  who  have  nominated 
favorites  so  far  and  I wager  they  all  will 
exclude  the  same  one  except  the  one  who 
made  the  nomination. — F.  J.  Martin, 
Laurium  theatre,  Laurium,  Mich. 


Knew  J.  C.  Way  Back  When 

DECATUR,  ILL. — To  the  Editor:  A 
few  days  ago  I had  the  extreme  pleasure 
of  renewing  an  old  acquaintance.  I have 
followed  his  weekly  letter  in  the  Herald 
since  he  started  to  represent  you  in  the 
field.  I refer  to  J.  C.  Jenkins,  and  it 
surely  was  a pleasure  to  see  him. 

When  I was  on  the  road  with  shows  I 
used  to  play  Neleigh,  Nebr.,  and  J.  C.  al- 
ajAvs  had  a warm  welcome  for  troupers 
and  there  are  a good  many  managers  of 
theatres  who  have  played  his  town  as  I 
have.  He  used  to  contribute  a column  in 
the  Opera  House  Reporter,  a paper  devoted 
to  road  shows,  but,  like  them,  it  has  passed 
out  of  existence.  So  when  I read  that 
J.  C.  was  going  to  write  for  your  paper, 
it  seemed  like  old  times,  as  his  pen  gives 
you  all  the  angles  of  the  show  game. 

The  Herald  is  the  only  trade  paper  that 
we  subscribe  for,  and  J.  C.’s  column  is  the 
{Continued  on  page  69) 


Nominate  Now! 

Nominate  now! 

May  7 has  been  set  as  the  last 
day  upon  which  letters  nominating 
entries  in  the  Herald  Exhibitors 
Beauty  Contest  may  be  mailed. 

All  nominations  must  be  re- 
ceived at  the  Home  Office  of  the 
Herald  before  midnight.  May  14. 

Complete  rules  governing  voting 
will  be  published  in  the  May  21 
issue  of  the  Herald. 

Balloting  facilities  will  be  fur- 
nished in  the  May  28  Herald. 

Nominations  as  of  presstime  are 
as  follows: 

1.  JUNE  MARLOWE  — Harry 
J.  Selk,  Selk  theatre,  Scotia, 
Neb. 

2.  PATSY  RUTH  MILLER— 
F.  J.  O’Hara,  Community  the- 
atre, Elgin,  Neb. 

3.  MADGE  BELLAMY  — Roy 
W.  Adams,  Pastime  theatre. 
Mason,  Mich.,  H.  H.  Pfluger, 
Pfluger’s  theatre,  Pflugerville, 
Tex. 

4.  CLARA  BOW— J.  C.  Jenkins, 
“The  Herald  Man,”  Neligh, 
Neb. 

5.  BILLIE  DOVE— E.  C.  Pot- 
ter, Firemen’s  theatre.  New 
Hampton,  la. 

6.  OLIVE  BORDEN  — Paul 
Russell,  Russell  theatre,  Som- 
erset, Ohio. 

7.  BEBE  DANIELS  — W.  T. 
Biggs,  Unique  theatre,  Anita, 
la. 

8.  LAURA  LaPLANTE— Frank 
H.  Allen.  Allen  theatre,  Sol- 
vay,  N.  Y. 

9.  COLLEEN  MOORE— Philip 
Rand,  Rex  theatre,  Salmon, 
Idaho,  and  Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  Mex. 

10.  ESTHER  RALSTON— Peter 
Bylsma,  Victor  theatre,  Na- 
poleonville.  La. 

11.  MARY  BRIAN  — Virginia 
Pollard,  Auditorium,  Ne- 
hawka.  Neb. 

12.  MARJORIE  DAW  — Harry 
H.  Ophus,  Star  theatre,  Ers- 
kine,  Minn. 

13.  NORMA  SHEARER— R.  H. 
Chamberlin,  Palm  theatre,  St. 
Cloud,  Fla. 

14.  JANET  GAYNOR— Ed.  Ac- 
cola  and  William  Griffith, 
Bonham  theatre.  Prairie  Du 
Sac,  Wis. 

15.  POLA  NEGRI— A.  J.  Gib- 
bons, Illinois  theatre.  Metrop- 
olis, 111. 

16.  JOAN  CRAWFORD— C.  H. 
Hinman,  Alhambra  theatre, 
Cuyahoga  Falls,  O. 

17.  MARIE  PREVOST— Abe  P. 
Werbner,  Princess,  Quincy, 
111. 

18.  FLORENCE  VIDOR— C.  A. 
Miller,  Strand,  Alma,  Mich. 

19.  VILMA  BANKY— S.  G. 
Ihde,  Photoplay,  Ashland, 
Kans. 

20.  MARIAN  NIXON— P.  G. 
Estee,  S.  T.,  Parker,  S.  D. 

21.  GLORIA  SWANSON— E.  C. 
Bays,  Globe,  Buena  Vista, 
Va. 

22.  SALLY  O’NEIL— F.  J.  Mar- 
tin, Laurium,  Laurium,  Mich. 
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ff HE  THEATRE! 

J^,.4jj)epartment  of  Practical  Showmanship  ^ 


Section  II  Is 
Money  for  You 

No  Matter  What  You 
Do  for  the  Theatre 

“The  Box  Office  Record”  is  out ! 

It  is  published  as  Section  II  of  this  issue. 

Section  II  is  money  for  you,  no  matter  what  you  do 
for  the  theatre. 

It  ill  becomes  a department  so  trifling  as  this  even 
to  praise  so  formidable  an  institution  as  the  “Record,” 
but  the  staff  of  this  section  has  been  giving  a lift  in 
the  compilation  of  that  book  (as,  indeed,  has  everyone 
in  the  store)  and  in  the  giving  of  that  lift  has  become 
enthused  again  over  the  contents  purveyed  to  theatre- 
owners  and  their  associates.  It  is  quite  impossible  to 
read  so  much  as  a column  of  the  “Record”  without 
becoming  enthused. 

If  you  are  an  exhibitor  you  know  the  good  that  you 
obtain  from  the  “Record.” 

If  you  are  an  exhibitor’s  publicity  man,  however, 
you  may  not  know  what’s  in  it  for  you.  You  may  not 
know  that  it  contains  more  real  information  about  pic- 
tures (past,  present  and  future)  than  any  other  book 
in  the  world.  If  you  are  a publicity  man  you  need  that 
information  (admit  it  or  not)  in  your  business  of  get- 
ting the  theatre  message  across  to  the  folks  out 
yonder. 

Whatever  you  are— to  make  a long  story  short — 
there  is  something  (and  a whole  lot  of  it)  for  you  in 
“The  Box  Office  Record.” 

You  have  this  purposely  shortened  department’s 
permission  to  turn  now  to  Section  II  and  forgo  read- 
ing of  whatever  additional  matter  may  serve  to  com- 
plete this  page. 

* * sis 

It  was  a great  day  (last  week)  when  J.  C.  Jenkins 
walked  in  and  threw  the  office  machinery  out  of  gear. 
Offices  get  to  going  along  in  a rut,  in  spite  of  every- 
body’s efforts  to  prevent  it,  and  office  people  get  to 
thinking  pretty  well  (or  ill,  as  the  case  may  be)  of 
themselves  and  what  they  know  about  the  business  in 
which  they  chance  to  be  engaged.  This  is  particularly 
true  of  show  business,  about  which  everyone  thinks  he 
knows  more  than  any  one  else.  A visit  like  that  of 
Jaysee’s  does  a lot  toward  rectifying  the  office  view- 
point and  getting  new  starch  into  the  office  collar. 

Jaysee  was  very  patient  with  the  knowitalls  who 
print  his  “Colyum”  for  him  each  week  and  append  to 
it  the  various  subsidiary  pages  making  up  the  rest  of 
the  book.  Indeed,  he  even  left  them  under  the  impres- 
sion that  they  had  been  right  all  along  and  that  they 
had  told  him  something  he  didn’t  know  about  the  busi- 
ness. That’s  an  art — and  Jaysee  has  that  art  hogtied 
and  put  away.  Nevertheless,  the  staff  has  been  differ- 


ent since  Jaysee  left,  different  and  a damsite  better. 
There’s  simply  no  use  describing  the  effect  the  man  has 
upon  you — you’ve  got  to  meet  him  to  learn  about  it,  and 
even  then  you  don’t  fully  realize  it  until  he’s  gone. 

* * * 

This  department  has  nothing  to  add  to  the  somewhat 
complete  and  significant  story  in  “Presentation  Acts” 
last  week  about  indecorum  (to  use  a pretty  word)  in 
the  theatre.  That  is  an  item  for  other  pages.  This 
department  does  wish  to  add  a suggestion  to  adver- 
tising and  publicity  men,  however,  related  in  a way 
thereto. 

That  suggestion  is  that  ad  copy  and  publicity  stories 
seeming  to  indicate  program  presence  of  matter  that 
isn’t  actually  purveyed  (nor  possibly  purveyable)  gets 
about  the  same  box  office  reaction  as  use  of  the  objec- 
tionable matter  itself  would  get. 

It  isn’t  a very  important  suggestion,  as  few  need  it, 
but  it’s  worth  printing  for  those  who  do. 

* Hs  * 

There’s  another  letter  from  Charlie  Holtz  on 
M-G-M  paper  in  the  “Letters  From  Readers”  section 
of  this  issue,  and  Mr.  Holtz  states  that  with  this  letter 
he  is  closing  the  subject.  Meanwhile,  more  and  more 
exhibitors  are  adopting  the  suggestion  that  posters  be 
mentioned  in  “What  the  Picture  Did  for  Me”  reports 
and  that  seems  to  be  the  best  suggestion  that  has  come 
out  of  the  accessories  discussions  featured  in  recent 
issues  in  this  department. 

* * * 

If  all  will  make  it  a practice  to  tell  the  good  and  bad 
news  about  accessories  in  that  section,  the  matter  will 
straighten  itself  out  as  do  all  other  matters  taken  up 
in  that  highly  practical  manner. 

If  you  haven’t  nominated  a star  in  that  Exhibitors’ 
Beauty^ontest,  there  is  just  about  time  to  do  so  if 
you  sit  right  down  now  and  dash  off  the  letter.  See 
“Letters  from  Readers”  in  this  issue  for  the  names  of 
those  already  nominated  and  if  your  favorite  isn’t 
there  get  busy. 

Maybe  you’d  better  wire  it. 

❖ ❖ 

New  York  ad  writers  are  getting  the  slant  on  “The 
Box  Office  Ticker,”  those  fortunate  enough  to  have 
pictures  among  the  leaders  letting  that  small  portion 
of  the  world  (if  any)  which  doesn’t  receive  the  infor- 
mation direct  have  it  secondhand.  A secondary  idea 
(or  maybe  it’s  the  primary  one)  is  to  impress  the 
standing  of  their  product  upon  readers  who  get  it  in 
the  mass  and  might  conceivably  miss  it.  In  either 
case,  the  idea’s  first  rate,  as  there’s  nothing  quite  so 
definite  in  all  the  show  business  as  the  “Box  Office 
Ticker”  quotations  on  pictures. 

* 

It  is  more  and  more  forcibly  brought  home  that  the 
picture  is  the  thing  people  go  to  the  theatres  to  see.  If 
you  think  it  isn’t,  try  running  a week  without  one.  It’s 
simply  out  of  the  question,  of  course,  but  try  to  figure 
out  what  you’d  use  for  a substitute  if  you  had  to  use 
something.  That’s  the  way  to  get  at  the  true  value 
of  the  picture  to  the  picture  house. 
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rHlS  depaitment  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


THE  TRIB  LENDS  A HAND 

^^TEPPING  out  of  character  for  a day. 
The  Chicago  Tribune  devoted  a substantial 
editorial  to  the  classic  frigate  re-created  and 
re-vitalized  by  James  Cruze  as  “Old  Iron- 
sides,” urging  Chicagoans  to  see  the  picture 
at  the  Auditorium.  The  editorial  writers 
who  speak  for  the  Trib  know  their  pictures 
— as  they  know  ’most  everything  else — and 
their  editorials  devoted  to  them  are  sus- 
ceptible of  criticism  only  on  the  score  of 
infrequency.  It  would  be  a good  thing  for 
the  industry  if  the  editors  should  give  more 
attention  to  motion  pictures — and  Mae 
Tinee  less,  as  much  less  as  possible.  The 
occasional  comment  of  the  Trib  editors  is 
the  complete  answer  to  what’s  wrong  with 
the  Trib  critic’s  output. 

OLD  HEADS  WINNING 

1 F it  may  he  presumed  for  the  sake  of  an 
introduction  that  the  old  heads  (in  pictures) 
compete  in  a way  with  the  youngsters,  the 
former  are  winning  by  comfortable  margins 
in  the  current  crop  of  pictures.  With  such 
notable  exceptions  as  Clara  Bow  and  Ken 
Maynard,  the  youngsters  aren’t  cutting  a 
great  swath.  On  the  other  hand,  such  com- 
parative veterans  as  Florence  Vidor,  Charles 
Murray,  Barrymore,  the  Moore  boys,  Col- 
leen, Louise  Dresser,  Chester  Conklin,  Ford 
Sterling  (the  list  can  he  run  on  and  on)  are 
entertaining  huge  sectors  of  the  general  pub- 
lic with  great  success  night  after  night. 

I think  the  sign  is  healthy.  While  the 
youths  have  on  their  side  a certain  unfa- 
miliarity plentifully  tempered  with  person- 
ality, the  veterans  have  that  skill,  cunning, 
what  you  will,  that  comes  with  experience 
and  not  otherwise.  The  present  supremacy 
of  the  latter  is  pretty  good  reason  for  be- 
lieving that  even  “art”  is  getting  to  a merit 
basis,  to  a basis  upon  which  something  defi- 
nite can  be  done  with  it  and  guessing  can 
be  dispensed  with.  Beyond  that  are  fu- 
tures undreamed  of  as  yet. 

WHAT  IS  BEAUTY? 

If  you  haven't  familiarized  yourself  wth 
the  nominations  in  the  Exhibitors  Beauty 
Contest  being  conducted  by  contributors  to 
the  Letters  From  Readers  department  you 
should  do  so.  I doubt  that  the  names  (22 
as  this  is  written)  are  those  you  (whoever 
you  may  be)  would  write  as  those  of  the 


By  T.  O.  SERVICE 

most  beautiful  stars.  Indeed,  I think  no 
two  of  a dozen  or  thousand  individuals  pre- 
paring lists  of  so  many  as  six  most  beautiful 
stars  would  submit  identical  lists.  Beauty  is 
like  that. 

This  particular  lineup  of  beauties,  how- 
ever, is  more  than  a little  likely  to  have  a 
rather  more  definite  import  than  most.  Ex- 
hibitors made  the  selections,  and  will  make 
the  final  one  by  ballot.  Exhibitors  are 
human  and  it  is  human  to  find  beauty  in 
things  that  impart  other  pleasant  impres- 
sions, for  instance  profits.  While  Harold 
Lloyd  no  doubt  would  shun  the  implication 
that  he  is  a handsome  man,  it  is  probable 
that  an  exhibitor  who  has  made  a lot  of 
money  with  his  pictures  would  say,  if  ques- 
tioned quite  casually,  that  Harold  is  a pretty 
nice  looking  boy  without  the  specks.  And 
no  doubt  the  exhibitor  who  has  lost  his 
lease  through  overconfidence  in  a Lloyd  pro- 
duction would  reply,  in  full  honesty,  op- 
positely. 

I go  into  this  somewhat  deep  water  on  the 
subjeet  of  beauty,  I should  add,  merely  for 
tbe  purpose  of  diverting  attention  of  read- 
ers who  buy  the  HERALD  just  to  get  my 
paragraphs  (maybe  there  really  is  one)  to 
the  contest  the  exhibitors  are  running. 

ANOTHER  VOICE 

A 

xV  ND  now  that  Im  hoarse  and  you  (if 
you’re  still  listening)  have  ear-ache.  I'll  sur- 
render the  microphone  to  Mr.  Rovelstad, 
who  will  tell  you  about  pictures  be’s  seen: 

Commenting  on  “Fashions  for  Women”  is 
apt  to  rim  totvard  the  “one  of  those  pictures” 
phrases,  despite  the  heroic  efforts  of  Esther 
Ralston  to  rescue  the  production.  In  fact 
Miss  Ralston  struggles  with  the  additional 
handicap  of  trying  to  “be  herself”  when 
half  the  time  she’s  supposed  to  be  someone 
else  though  somebody  has  failed  to  explain 
which  half  is  which. 

Raymond  Hatton  ukuleles  his  ear  through 
a press  agent  role,  the  best  comedy  of  which 
was  an  exit  with  ear  and  coat  tails  in  a 
flapping  race.  Einar  Hanson  does  his  best 
to  look  like  an  aviator  ivho  is  given  no  op- 
portunity to  aviate.  The  flashing  of  the 
names  and  storefronts  of  a number  of  lead- 
ing coutourieres  of  Paris  as  an  introduction 
to  the  picture  may  mean  much  to  the  women 
patrons  but  certainly  is  unlikely  to  start  any 


detonations  of  applause  among  the  mere 
men.  And  that  brings  up  a query:  Why  all 
these  passive  and  unconvincing  introductions 
to  so  many  productions?  Can’t  background 
be  established  without  panoramics  of  streets, 
farmlands,  the  old  folks  home  or  whatnot? 
Surely  only  in  a comparatively  small  num- 
ber of  successful  short  stories  is  the  descrip- 
tive method  of  introducing  the  subject  env- 
ployed,  while  in  many  the  action  starts  with 
the  first  word. 

Presumably  the  fashion  scenes  have  all 
the  “it”  that  ever  was  intended  for  the  pic- 
ture anyway,  and  there  the  feminine  ’suasion 
might  sit  up  in  their  chairs.  While  there 
likely  is  much  of  the  lavish  in  the  gowns 
themselves — and  this  reporter  will  have  to 
take  the  word  of  his  better  nine-tenths  or 
a costumer  on  that — the  picture  commends 
itself  in  the  fact  of  having  escaped  the  un- 
real gaudiness  so  likely  to  undermine  a 
fashion  picture. 

E.  A.  R. 

Nobody  seem  inclined  to  rave  about  tbe 
apparently  budding  tendency  to  favor  origi- 
nals above  published  stories  and  plays. 
Maybe  it’s  because  everybody’s  afraid  a 
cheer  will  frighten  producers  out  of  the 
idea.  I’ll  risk  one  cheer — Hurrah! 

Once  upon  a time  George  Sidney  per- 
formed “Welcome  Stranger”  in  a Chicago 
theatre  and  a fellow  who  saw  him  in  it  wrote 
to  his  brother,  Louis  K.  Sidney,  whom  he 
knew,  and  sought  to  sell  Louis  the  idea  of 
selling  George  the  idea  of  going  into  motion 
pictures.  Louis  told  George  and  George 
told  Louis  to  thank  the  fellow  for  the  laugh, 
but  to  say  that  he  had  a cracked  lip  and 
one  would  be  enough.  And  now  look  at 
George — and,  for  that  matter,  at  Louis— 
and  if  I’d  thought  of  all  this  at  the  begin- 
ning of  the  page  perhaps  there’d  be  less  of 
gloom  and  more  of  sunny  optimism  in  these 
columns. 

You’ll  note — or  perhaps  you  wiU  not — 
that  I have  discontinued  the  practice  of  bill- 
ing my  utterances  by  picture  title.  My 
thought  was  to  save  you  time  you  might  be 
wasting  in  the  mistaken  belief  that  I con- 
sider my  opinion  of  a picture  worth  a 
whoop.  It  isn’t.  (Neither  is  yours.)  If  it 
was  I wouldn’t  tell  it.  (Neither  would  you.) 
Meadows — hurry  with  that  crutch. 


April  30,  1927 


EXHIBITORS  HERALD 


53 


“ROLLED  STOCKINGS^’  IS 
PARAMOUJSTS  YOUTH  FILM 

P PARAMOUNT  will  release  a picture, 
the  length  of  which  we  know  nothing, 
called  “Rolled  Stockings.”  It  is,  they  say, 
their  “youth  picture”  because  it  is  by,  for 
and  about  young  people.  Take  the  cast  for 
instance.  In  it  are  Louise  Brooks,  James 
Hall,  Richard  Arlen  and  Nancy  Phillips. 
Richard  Rosson  directed.  Victor  Milner 
photographed. 

It’s  a collegian  type  of  story,  being  about 
a boat  race,  training  rules,  dancing  and 
a campus.  Of  course  the  athlete  nearly 
gets  caught  by  the  coach  and  the  athlete's 
father  in  a roadhouse  the  night  before  the 
big  match.  But  Big  Brother  rushes  in  in 
time  to  get  Ralph  out.  Big  Brother  gets 
ejected  from  school  as  payment  for  his 
virtue,  then  Ralph  heroically  confesses  his 
own  guilt. 

A filmed  record  of  an  oar  contest  be- 
tween the  University  of  Washington  and 
California  has  been  used  in  the  athletic  se- 
quence and  officializes  the  picture. 

CAST:  James  Hall,  Richard  Arlen, 
Louise  Brooks,  Nancy  Phillips,  David 
Torrence,  El  Brendel. 

HIGHLIGHTS:  The  race  scenes.  . . . Haz- 
ing scenes. 

DANA  IS  STAR  OF 
MEEHAN’S  “NANETTE” 

T T’S  a story  of  motion  pictures,  is 
•^“Naughty  Nanette.”  Viola  Dana  is  the 
star  and  J.  Leo  Meehan  the  director.  Mee- 
han tells  a story  with  the  camera  of  two 
extra  girls  one  of  which  becomes  ill  and 
the  other  impersonates  her  and  visits  relat- 
ives to  make  a loan.  That,  in  itself,  sug- 
gests considerable  exciting  moments.  There 
is  comedy  in  it,  automobile  wrecks,  races 
and  romance.  Meehan  has  put  into  it  a 
lot  of  studio  atmosphere  which  theatre 
patrons  are  fond  of. 

CAST:  Viola  Dana,  Helen  Foster, 
Patricia  Palmer,  Ed  Brownell,  Joe 
Young. 

LENGTH  4930  FEET: 

NAME  “SPUDS” 

**OPUDS”  is  the  title  name  of  Larry 

O Semon’s  Pathe  picture  that  the  com- 
pany is  soon  to  release.  It  runs  4,930  feet 
and  is  called  a “war”  picture.  Larry’s  wife, 
Dorothy  Dwan,  is  the  leading  feminine 
player  of  a story  about  a private  whose 
“buddy”  is  his  captain  and  whose  sweet- 
heart is  a French  waitress. 

Semon  likewise  directed  the  picture. 

CAST:  Larry  Semon,  Dorothy  Dwan, 
Edward  Herne,  Kewpie  Morgan,  Rob- 
ert J.  Graves,  Hazel  Howell,  Hugh  Fay. 

HIGHLIGHTS:  Recapture  of  missing  pay 

car  and  the  drive  through  mined  battlefields. 

RAWLINSON  AND  DEAN 
IN  ROACH  COMEDY 
T-JERBERT  RAWLINSON  and  Priscilla 
Dean  are  the  “big  names”  in  Hal 
Roach’s  two  reeler  called  “Slipping  Wives.” 
Not  unlike  “Cradle  Snatchers”  in  the  fact 
that  an  idea  occurs  to  a young  woman  to 
kindle  the  romance  in  her  husband’s  heart 
by  employing  a young  man  to  make  love 
to  her.  In  the  Pathe  short  feature  the 
young  man  is  an  errand  boy,  and  in  the 


What’s  the 
Footage? 

Questionnaires  sent  out  to  exhibitors 
have  shown  that  one  detail  exhibitors 
are  unable  to  obtain  from  motion  pic- 
ture authorities  is  fo'Otage  of  pictures 
ahead  of  release  date.  Harry  E. 
Nichols  and  J.  C.  Jenkins  who  have 
talked  with  nearly  all  exhibitors  in 
the  country  say  they  are  all  anxious 
to  get  “film  footage’^  early. 

The  HERALD,  in  making  an  extra- 
ordinary effort  to  supply  exhibitors 
with  the  data  well  in  advance,  is  regis- 
tering a general  complaint  of  exhib- 
itors with  publicity  men  and  produc- 
tion men  arid  expects  results. 


P.  s.  f.  the  young  man  chooses  an  erroneous 
time  to  press  his  mercenary  suit. 

Oliver  Hardy  and  Stan  Laurel  are  others 
in  the  cast  and  highlights  of  the  comedy 
include  Laurel’s  pantomime  of  Samson  and 
Delilah. 

Direction  is  by  Fred  L.  Guiol,  photog- 
raphy by  George  Stevens. 


COBB  TELLS  DE  MILLE 
ABOUT  “TURKISH  DELIGHT’ 
AFTER  Irvin  S.  Cobb  has  told  a story 
^ what  misjudged  ambition  would  prompt 
us  to  retell  it?  Mr.  Cobb  has  told  a story 
called  “Turkish  Delight”  for  Mr.  Cecil  B. 
DeMille  and  w’e’ll  not  do  much  more  than 
pass  on  a few  data  regarding  it,  which  is 
probably  what  you  wish. 

Rudolph  Schildkraut  is  the  Turkish 
gentleman  of  New  York  who  hears  he  has 
become  Sultan  of  his  native  land  following 
the  death  of  a relative.  His  niece  is  Julia 
Faye  who  falls  in  love  with  an  American 
on  her  way  to  Turkey  for  the  coronation. 


Release  Dates 


WEEK  OF  APRIL  10 
“White  Gold” — P.  D.  C— 619«. 

“The  Princess  From  Hoboken” — Tiffan>— — 6419, 

WEEK  OF  APRIL  17 
“Camille”— “First  National— 8700. 

WEEK  OF  APRIL  24 
“Cyclone  of  the  Range”— F.  B.  O.— five. 

“Three  Hours’’^— First  National— 5774. 

“Taxi  I Taxi  1”— I^niversal- 7173. 

“Rookies”— M-G-M— 6640. 

“Hard  Fists” — Blue  Streak-— Universal  1387. 
“Bitter  Apples”— Warner^— 5463. 

“The  Brute”— Warner  6901. 

“Senorita” Paramount 6634. 

“Whirlwind  of  Youth”— Paramount 5866. 

WEEK  OF  MAY  1 

“Mother” — F.  B.  O. 6934. 

“All  Aboard”— First  National— 6300. 

“The  Love  Thrill”- Jewels — Universal— 6038. 

“The  Broncho  Buster”— Blue  Streak— Universal 
4687. 

“Eyes  of  the  Totem”— H.  C.  W^itwer Pathe— 7 

reels. 

“Don  Desperado’'— Leo  Maloney— six  reels. 

WEEK  OF  MAY  8 

“Outlaws  of  Red  River”— Fox— 5327. 

“See  You  in  Jail” — First  National— 5800. 

“The  Prairie  King”— Jewels— LIniversal — six  reels. 


The  American  is  Kenneth  Thomson  who 
did  more  than  passably  good  work  in 
“White  Gold.” 

Rudolph  is  a flop  as  a Sultan  and  returns 
to  New  York  to  sell  rugs  according  to  the 
story. 

The  direction  was  in  the  care  of  Paul 
Sloane. 

CAST : Julia  Faye,  Rudolph  Schild- 
kraut, Kenneth  Thomson,  Louis 
Natheaux,  May  Robson,  Harry  Allan, 
Toby  Claude. 

HIGHLIGHTS:  The  attack  of  guards  on  the 
hero.  . . . Schiidkraut’s  love  affairs.  . . . 

The  big  fight  in  the  palace. 


“BROADWAY  NIGHTS”  IS  FOR 
THEM  WHO  LIKE  BRIGHT 
LIGHTS 

Robert  KANE’S  new  First  National 
picture,  “Broadway  Nights,”  directed 
by  Joseph  C.  Boyle  from  Norman  Hous- 
ton’s story,  is  a reflection  of  the  night 
life  along  Broadway,  in  cabarets,  and  be- 
hind scene  episodes  of  musical  comedy  pro- 
duction. 

Fannie  is  a performer  in  a music  hall 
who  marries  the  master  of  ceremonies 
when  he  turns  her  from  a flop  into  a wow. 
With  a daughter  added  to  their  encum- 
brances, they  obtain  an  engagement  in  a 
New  York  night  club  where  Fannie  attracts 
attention  of  two  producers.  They  offer  her 
a job  but  Johnny  stages  come-back  proves 
he  is  a music  writer  and  show  director  of 
calibre. 

CAST : Lois  Wilson  and  Sam  Hardy 
are  featured.  Other  players  are  Louis 
John  Bartels,  Philip  Strange,  Barbara 
Stanwick  and  “Bunny”  Weldon. 

HIGHLIGHTS:  Dismissal  of  the  tonk  town 

performers  from  the  New  York  cabaret.  . . . 

Fanny’s  break  with  Johnny  when  he  gambles 
away  their  last  ten  dollar  bill.  . . . Johnny’s 

come-back  when  he  takes  charge  of  the  sagging 
show  and  puts  it  and  his  wife  across. 


BILLIE  DOVE’S  A STAR 
IN  “THE  TENDER  HOUR” 

Billie  dove,  promoted  to  stardom  by 
First  National  Pictures,  is  first  seen 
in  that  capacity  in  “The  Tender  Hour,”  a 
George  Fitzmaurice  production  sponsored 
by  John  McCormick,  from  an  original  story 
by  Carey  Wilson,  Ben  Lyon  is  cofeatured 
with  Miss  Dove. 

Marcia  Kane,  a young  American  girl, 
tricked  by  her  father  into  marriage  with 
a Russian  Grand  Duke,  finds  Wally 
McKenzie,  her  lover,  is  not  dead,  and  vows 
she  will  be  a wife  in  name  only.  The 
action  carries  her  to  the  Grand  Duke’s  villa 
in  Paris,  where  Wally,  escaping  the  Rus- 
sian’s efforts  to  kill  him,  enlists  the  aid  of 
three  Americans  hiding  from  New  York 
police,  to  rescue  the  girl  and  compel  the 
Grand  Duke  to  acquiesce. 

CAST:  Billie  Dove  and  Ben  Lyon 
with  Alec  B.  Francis,  Montague  Love, 
Laska  Winter,  T.  Roy  Barnes  and 
Anders  Randolph  chief  in  the  support. 

HIGHLIGHTS:  Marcia’s  discovery  that 

Wally  is  not  dead.  . . . The  pageant  in  the 

Parisian  villa  by  the  Grand  Duke  in  honor  of 
his  American  wife.  . . . The  trapping  of  the 

lovers.  . . . Marcia  bargaining  for  her  lover’s 

life.  . . . Rescue  of  Marcia  by  Wally. 
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Boylan  in  East 

Malcolm  Stuart  Boylan  is  in  New  York 
to  title  “The  Joy  Girl,”  recently  com- 
pleted at  the  Fox  Eastern  studios.  Boy- 
lan wrote  the  titles  for  “What  Price 
Glory.” 

Thomson  Takes  Rest 

Fred  Thomson  is  taking  a rest  before 
starting  his  Paramount  contract.  The 
Western  star’s  “Silver  Comes  Through,” 
his  last  for  FILM  BOOKING  OF- 
FICES, is  in  the  cutting  room  and  so 
he  is  put-put-puttering  around  with  his 
motorboat. 

Jean  Doree  in  Series 

Jean  Doree  is  playing  opposite  Sid 
Savior  in  the  new  series  of  “Let  George 
Do  It”  for  UNIVERSAL.  Sam  Newfield 
has  just  started  direction.  Saylor  also 
is  one  of  the  leads  in  the  “Newlyweds” 
series. 

Custer’s  Next  Named 

Bob  Custer’s  next  picture  for  FILM 
BOOKING  will  be  “Bull  Dog  Pluck,” 
and  it  goes  into  production  soon.  Bert 
Foster  wrote  the  story. 

Miss  Qiiimby  Starts 

Margaret  Quimby  has  begun  work  in 
Florence  Vidor’s  “The  World  at  Her 
Feet”  for  PARAMOUNT.  Luther  Reed 
is  directing  and  Arnold  Kent  and  Wil- 
liam Austin  are  also  in  the  cast. 

Yaconelli  Signed 

SIERRA  has  Frank  Yaconelli  direct- 
ing Earle  Douglas  in  the  fourth  of  six 
stunt  melodramas  under  the  supervision 
of  Dale  Hanshaw.  Production  started 
Saturday. 

Buy  Hockey  Rink  ? 

Red  Grange  and  C.  C.  Pyle  are  re- 
ported to  have  purchased  the  Ice  Palace 
in  Los  Angeles  with  a plan  to  organize 
a Pacific  Coast  hockey  league.  Grange 
now  is  making  “The  Motor  Maniac”  for 


NEWSETTES 

Fox’s  “Ankles  Preferred,”  starring 
Madge  Bellamy,  has  set  a new  week- 
day record  at  the  Roxy  and  has  been 
held  over.  Last  Monday  the  attend- 
ance reached  24,746  with  $17,943  re- 
ceipts, whereas  the  previous  high 
mark  for  a week  day  was  22,631  at- 
tendance and  $17.24i  receipts  when 
the  theatre  opened  with  “The  Love 
of  Sunya,”  United  Artists. 

« 

Three  First  National  productions 
are  showing  on  Broadway  this  week. 
Colleen  MooreV  “Orchids  and  Er- 
mine” opened  at  the  Strand  April  16; 
Johnny  Hines’  “All  Aboard,”  at  the 
Hippodrome,  April  18,  and  Norma 
Talmadge’s  “Camille”  at  the  Globe, 
April  21. 

' * * * 

F.  B.  O.’s  “Mother,”  starring  Belle 
Bennett  under  J.  Leo  Meehan’s  direc- 
tion, will  play  the  Hippodrome  the 
week  of  May  2,  the  date  having  been 
changed  from  April  25. 

jj;  ♦ * 

Anita  Loos  and  her  husband,  John 
Emerson,  who  sailed  for  Europe  Sat- 
urday, will  be  back  in  time  to  reach 
Hollywood  August  1 and  cooperate 
with  Paramount  in  production  of 
their  “Gentlemen  Prefer  Blondes,” 
which  they  have  adapted  for  the 
screen.  Miss  Loos  will  write  thei  titles 
and  select  the  feminine  lead.  It  will 
be  a Hector  Turnbull  production. 
Mai  St.  Clair  will  direct. 

si:  Hi  * 

Real  war  stuff,  with  American  in- 

fantry and  tanks  routing  German 
forces  in  a forest  battle,  will  be 

served  in  First  National’s  “The  Patent 
Leather  Kid,”  starring  Richard  Bar- 
thelmess,  whose  next  will  be  “The 
Substitute,”  football  story. 


ACA  Closes  Big  Deal 

The  entire  Edgar  A.  Guest  Poetic 
Jewels  series  of  ACA  will  be  shown  in 
Fitzpatrick  & McElroy  theatres  in  ten 
Michigan  cities  under  a deal  just  closed 
by  Favorite  Film  Company,  franchise 
holder  of  the  Detroit  territory. 

Signing  Charles  Ray? 

It  is  reported  on  the  Coast  that  Charles 
Ray  will  be  signed  by  FIRST  NA- 
TIONAL to  star  in  “The  Coward.”  He 
did  the  same  subject  for  TRIANGLE 
years  ago. 

Mankiewiez  Is  Boss 

Herman  J.  Mankiewiez,  head  of  the 
new  Authors  Council  of  PARAMOUNT, 
leaves  soon  for  New  York  and  Chicago 
to  seek  leading  authors  for  service  in 
Hollywood.  Ben  Hecht  will  accompany 
him. 

Filmed  on  Mt.  Tacoma 

PATHE’s  “Eyes  of  the  Totem,”  deal- 
ing with  a lifelong  search  for  a murderer, 
has  its  locale  in  Alaska  and  the  slopes 
of  Mt.  Tacoma  in  Washington.  Wanda 
Wiley  and  Tom  Santschi  head  the  cast. 

Andrew  Jackson,  Hero 

Andrew  Jackson,  the  “Old  Hickory” 
of  presidential  and  Indian  war  fame,  is 
being  played  by  Russell  Simpson  in  Tim 
McCoy’s  “The  Frontiersman,”  now  in 
production  at  the  M-G-M  studio.  The 
story  is  an  original  by  Ross  Wills  and 
Madeleine  Ruthven. 

Steamer  Shots  Next 

Clarence  Brown  is  directing  ^ the 
steamer  sequence  for  “The  Trail  of  ’98,” 
and  that  means  showing  the  wild  rush 
aboard  the  steamer  Excelsior  bound  for 
the  gold  fields  of  Alaska.  The  entire  cast 
is  now  together  for  the  first  time.  That 
includes  14  featured  players,  22  in  small 
roles  and  more  than  200  extras. 


F.  B.  O. 

Sam  Wood  Gets  Contract 

Sam  Wood,  who  directed  M-G-M’s 
“Rookies,”  pictures  of  which  appear  on 
this  page,  has  been  placed  under  a long 
term  contract. 


Yvonne  Howell  Rises 

Yvonne  Howell,  whose  first  role  was 
in  “Bill  Grimm’s  Progress”  for  FOX, 
has  been  given  the  ingenue  role  in  “The 
Great  Mail  Robbery.” 


Four  for  Denny 

Four  farce  comedies  to  be  made  by 
Reginald  Denny  for  UNIVERSAL’s 
1927-28  release  will  be  headed  by  “Good 
Morning,  Judge,”  from  an  original  by 
Peter  Milne  and  Philip  Hum.  The 


“Rookies,”  M-G-M,  was  released  Sunday.  Sam  Wood  directed  from  Byron  Morgan’s  original  while  Ira  Morgan  did  the 
photography.  Left  to  right:  Karl  Dane,  George  K.  Arthur,  Marceline  Day,  Frank  Currier  and  Lincoln  Stedman  (holding  hat). 
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“Babe  Comes  Home,”  Wid  Gunning  production  for  First  National  starring  Babe  Ruth,  will  go  to  exhibitors  May  22,  when 
interest  in  the  baseball  season  has  begun  to  hit  on  all  eight  cylinders.  Left  to  right:  Anna  Q.  Nilsson,  Babe  Ruth,  Ethel 
Shannon  and  Lou  Archer.  Yes,  “Babe  Comes  Home”  is  a story  of  the  diamond,  with  both  baseball  and  platinum  settings. 


others  will  be  “Ask  Me  Another,”  “Out 
All  Night”  and  “The  Canvas  Kisser.” 

Fourth  Title  Sticks 

It  was  a devious  road  to  the  right 
title  for  Sam  E.  Rork’s  comedy  drama 
for  FIRST  NATIONAL  in  which  Lewis 
Stone  has  the  chief  role,  and  the  final 
title  is  the  same  as  the  LIBERTY 
magazine  gave  the  story  by  Garrett  Fort. 
It  is  “The  Prince  of  Head  Waiters.”  At 
first  the  picture  version  was  called  “His 
Son.”  That  developed  into  “Pierre  of 
the  Ritz”  and  “Modern  Madness”  before 
the  final  choice  was  made. 

So  they  Signed,  Too  .... 

Johnston  McCulley  has  joined  M-G-M’s 
writing  staff  and  Willis  Goldbeck  is  to 
write  the  screen  play  of  Channing  Pol- 
lock’s “The  Enemy.”  Players  recently 
signed  include  Josie  Sedgwick  to  appear 
in  “The  Trail  of  ’98”;  Polly  Moran,  to  be 
in  “The  Thirteenth  Hour,”  and  Charles 
Delaney,  to  do  more  romantic  parts. 

Eugenia  Gilbert  Again 

Eugenia  Gilbert  and  Leo  Maloney  cer- 
tainly have  a right  to  the  title  of  a 
Pathe  Western  team.  After  appearing 
together  in  “The  Long  Loop  of  the 
Pecos”  and  “The  Man  from  Hardpan” 
Miss  Gilbert  supports  the  star  again  in 
“Don  Desperado.” 

Motoring  on  Vacation 

Motor  trips  to  the  Far  Northwest 
comprise  the  vacation  activities  of 
Stephen  Roberts,  Clem  Beauchamp,  Phil 
Dunham,  Glen  Cavender  and  Norman 
Taurog  of  Educational  studio. 

Smithy  Goes  to  DeMille 

The  village  smithy,  of  the  “spreading 
chestnut  tree”  chestnut,  has  moved.  It’s 
in  the  Cecil  B.  DeMille  studio,  and  the 
“mighty  sm.ith”  is  Rod  Doremus,  shop 
foreman,  who  keeps  five  to  fifteen  men 
busy  meeting  DeMille’s  demands  for  ac- 
curacy in  making  everything  from  mas- 
sive gates  to  armor  for  “The  King  of 
Kings.” 

F.  B.  0.  First  Runs  in  West 

“The  Magic  Garden,”  which  J.  Leo 
Meehan  directed  for  F.  B.  O.,  has  been 
booked  into  the  Plaza  at  San  Diego,  and 
“The  Gorilla  Hunt”  is  playing  the  Su- 
perba  there  this  week. 

“Hangman’s  House”  Bought 

Donn  Byrne’s  novel  of  Ireland,  “Hang- 
man’s House,”  has  been  bought  by  FOX 
and  will  be  directed  by  John  Ford,  prob- 
ably following  “Grandma  Bernl  Learns 
Her  Letters.” 


Florence  Lee  As  Mother 

Florence  Lee  plays  the  mother  role  in 
“Horse  Shoes”  for  Pathe.  Jean  Arthur 
has  the  feminine  lead. 

Crosland  Directs  Jessel 

Alan  Crosland  has  begun  preliminaries 
to  directing  George  Jessel  in  “The  Jazz 
Singer”  for  WARNER  BROTHERS, 
from  the  Samson  Raphaelson  stage  hit. 
Shooting  is  expected  to  start  May  16 
with  May  McAvoy  playing  opposite  the 
star.  Jessel’s  Mammy  songs  and  the 
synagogue  service  will  be  recorded  by 
Vitaphone. 

Ramona  Home  Filmed 

Camulos  ranch  in  Southern  California, 
known  as  the  home  of  Ramona,  Helen 
Hunt  Jackson’s  classic  character,  will  be 
the  location  center  for  the  filming  of  the 
production,  first  starring  vehicle  for 
Dolores  del  Rio  for  UNITED  ARTISTS. 
It  will  be  an  INSPIRATION-CAREWE 
production. 

Rural  Classic  Starts 

“The  Country  Doctor,”  Beulah  Marie 
Dix’s  drama  of  rural  New  England  is  be- 
ing directed  by  Rupert  Julian  at  the  De- 
Mille studio  for  P-D-C  with  Rudolph 
Schildkraut  in  the  title  role.  Featured 
players  include  Sam  DeGrasse,  Junior 
Coghlin  and  Louis  Natheaux. 

Laments  in  Hawaii 

Charles  Lamont,  director,  and  his  wife, 
Estelle  Bradley,  leading  woman  in  Lloyd 
Hamilton’s  EDUCATIONAL  pictures, 
are  in  Hawaii  for  a vacation  preliminary 
to  the  reopening  of  the  studio  in  May. 

Lumas  Release  Ready 

William  Fairbanks  has  completed 
“Catch-As-Catch-Can”  for  LUMAS  re- 
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lease.  Wrestling  is  the  central  theme. 
Rose  Blossom  has  the  lone  feminine  role. 
Charles  Hutchinson  directed  from  L.  V. 
Henderson’s  story. 

“U”  Signs  Lois  Moran 

Lois  Moran  has  been  signed  by  UNI- 
VERSAL for  the  co-starring  role  with 
Norman  Kerry  in  “The  Irresistible 
Lover,”  a next  season  release  going  into 
production  now.  This  will  be  Miss 
Moran’s  first  appearance  with  Universal. 
William  Beaudine  will  direct.  The  title 
formerly  was  “Too  Many  Women.” 

Warners  Issue  4 in  May 

May’s  four  releases  from  WARNER 
BROTHERS  include  Rin-Tin-Tin’s 
“Tracked  by  the  Police,”  May  7;  Irene 
Rich’s  “The  Climbers,”  May  14;  May 
McAvoy’s  “Irish  Hearts,”  May  21,  and 
Dolores  Costello’s  “A  Million  Bid,” 
May  28. 

Blystone  on  Interiors 

J.  G.  Blystone  is  shooting  interior 
scenes  for  “Slaves  of  Beauty,”  FOX 
production.  Olive  Tell  and  Holmes  Her- 
bert head  the  cast. 

Lois  Wilson  in  Gingham 

Lois  Wilson  is  back  in  Hollywood 
after  two  years  and  is  in  the  midst  of 
production  of  “The  Gingham  Girl”  for 
F.  B.  O.  David  Kirkland  is  directing  with 
George  K.  Arthur  as  the  male  lead  and 
Jerry  Miley  in  an  important  role. 

“Dance  Magic”  Starts 

Robert  Kane  has  started  production 
of  “Dance  Magic”  for  FIRST  NA- 
TIONAL with  the  cast  headed  by  Paul- 
ine Starke  and  Ben  Lyon.  Victor  and 
Edward  Halperin  are  making  the  picture, 
the  former  directing,  the  latter  acting  as 
production  manager. 

Leila  Hyams  Signs 

Miss  Leila  Hyams,  whose  first  work 
for  WARNER  BROTHERS  was  in 
Monte  Blue’s  “The  Brute,”  has  been 
given  a new  contract. 

1,500  Marines  on  Parade 

That’s  what  F.  B.  O.  says  the  public 
will  see  in  “The  Great  Mail  Robbery,” 
many  of  the  1,500  having  seen  service 
in  the  World  War.  George  B.  Seitz  is 
directing  with  Lee  Shumway  in  the  lead- 
ing role  and  Jeanne  Morgan  heading  the 
support. 

Asher  to  Make  “Cafeteria” 

“Cafeteria,”  Howard  Estabrook’s  story, 
will  be  the  first  production  to  be  made 
by  E.  M.  Asher  as  an  associate  pro- 
ducer for  FIRST  NATIONAL.  George 
Sidney  and  Charlie  Murray  will  have  the 
leads. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


I 


The  Recognized  National 


Classified  Advertising  Medium 


Position  Wanted 


MUSCIAL  DIRECTOR— VIOLINIST:  Avail- 
able  about  June  first,  invites  negotiations  with 
tlieatre  managers  having  an  opening  for  thor- 
ougbly  competent  leader.  AH  qualifications  for 
high  class  engagement.  Extensive  library  and  per- 
fect, modern  synchronization.  Orchestra  featured. 
Efficient  with  vaudeville.  Address  Ray  Panzer, 
22AY2  E.  Walnut  Street,  Green  Bay,  Wis. 


AT  LIBERTY:  Experienced  operator — Use  all 
machines.  Go  anyplace.  Reliable.  Address  Jack 
Knott,  Box  44,  Nebraska  City,  Nebr. 


MANAGER  WANTS  CHANGE— Four  years 
manager,  four  years  newspaper  man.  Young: 
sober;  good  personality  and  appearance.  A hustler 
who  produces.  Address  Box  172,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


M.  P.  OPERATOR — Six  years’  experience. 
Handle  any  equipment,  guarantee  results.  Refer- 
ences. Married,  sober  and  reliable.  Will  go  any- 
where. Address  Carl  B.  Boughton,  920  Division 
Street,  La  Crosse,  Wis. 


AT  LIBERTY:  Featured  Organist  desires 
position;  Play  any  organ.  Ten  years  experience. 
Complete  library.  Thoroughly  understand  cueing 
pictures.  Good  salary.  Wire  or  write  Frank  C. 
Howard,  925  B Street,  San  Diego,  Calif. 


THEATRE  MANAGER:  Five  years  experience. 
A live  wire  and  business  getter.  Age  34.  Married 
and  reliable.  Can  make  good  with  any  house. 
Best  of  reference.  Address  William  Maloney, 
St.  Bernice,  Ind. 


Theatre  Wanted 


WANTED  TO  BUY  or  lease  theatre  in  town 
of  3,000  or  over.  Will  pay  cash  for  good  place. 
Address  A.  B.,  1425  Pershing  Blvd.,  Clinton, 
Iowa. 


Theatres  For  Sale 


THEATRE  FOR  SALE;  Good  Wisconsin  city 
of  thirty-five  hundred.  No  competition.  Seven 
night  town.  Address  Box  173,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


THEATRE  LEASE  FOR  SALE— An  opportu- 
nity you  seldom  have  to  buy  a beautiful  theatre. 
$1,500  spent  on  improvements.  Lease  has  five 
years,  1°  run.  Itemized  statement  furnished  on 
request.  Address  Burkhart-Mueller  Agency,  216 
Security  Nat.  Bank  Bldg.,  Sheboygan,  Wis. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


WE  WANT  TO  BUY  IMMEDIATELY  and 
for  cash  100  projection  machines — Simplex,  Pow- 
ers and  Motiograph.  Also  portable  projectors. 
Write  or  wire  giving  serial  numbers  and  price. 
Address  Box  174,  Exhibitors  Herald,  407  South 
.Dearborn  Street,  Chicago,  111. 


WANTED:  General  Electric  theatre  rectifier; 
good  or  bad  condition;  cheap.  Address  Preddey, 
187  Golden  Gate  Ave.,  San  Francisco,  Cal. 


SECOND  HAND  VENTILATING  System  or 
Fan  and  Motor  for  use  in  small  theatre.  Must 
be  cheap.  Address  Dixie  Theatre,  Glade  Spring, 
Va. 


Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


5,000  20-LB.  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 


NEARGRAVURE  PROCESS  Printed  Station- 
ery— 100  Letterheads,  100  Envelopes,  $1.62,  post- 
paid; two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Animated  Cartoonist  Wanted 


WE  WANT  TO  HEAR  FROM  A REAL  Ani- 
mated Cartoonist  looking  for  a position.  One 
who  knows  how  to  produce  real  cartoons  and 
technical  animated  films.  Address  National  Film 
Publicity  Corp.,  311  South  Sarah,  St.  Louis,  Mo., 
Established  15  years. 


Cameras  For  Sale 


FOR  SALE:  Universal  Camera,  200  ft.,  shutter 
dissolve,  sunshade,  5 magazines,  tripod,  practically 
new.  A bargain.  Address  Box  171,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  For  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduce  Pipe 
Organs.  Address  Box  S3,  Havana,  Illinois. 


PIPE  ORGANS:  Specially  built  for  small  thea- 
tres. Write  us  for  particulars.  Rebuilt  Foto- 
player  for  sale.  Rebuilding,  repairing  and  tuning. 
Address  H.  J.  Milliman  & Company,  518  W.  Third 
Street,  Des  Moines,  Iowa. 


STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
Glasgow,  Montana. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studies  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to_  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


450  NEW  OPERA  CHAIRS  at  half  price.  Want 
to  clean  out  our  warehouse.  114  at  $1.50  each, 
regular  price  $3.20  each.  We  are  manufacturers. 
Arlington  Seating  Co.,  3759  Pinegrove  Avenue, 
Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed  Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  Easy  Terras.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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“What  the  Picture  Did  For  Me  * 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me**  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 


Address:  *‘What  the  Picture  Did  for  Me,**  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  O. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast — 50%.  March  18-19.  Very  good  picture. 
New  print.  Struck  bad  weather  so  didn’t  do 
much  at  box  office.  K.  R.  Smith,  Rialto  thea- 
tre, Stromsburg,  Neb. — Small  town  patronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast — 90%.  April  3.  Director  MacGowan  made 
a mighty  good  jungle  story  of  this  Edgar  Rice 
Burroughs  book.  Harold  Goodwin,  Edna  Mur- 
phy, Dorothy  Gulliver,  were  players  supporting 
James  Pierce,  the  Tarzan  of  this  picture.  All 
efficient.  Six  reels. — P.  G.  Estee,  S.  T.  theatre, 
Parker,  S.  Dak. — ^Small  town  patronage. 

THE  TERROR  OF  BAR  X:  Bob  Guster— 
95%.  I found  this  the  best  Custer  I ever  played, 
and  I have  played  them  all.  Buy  it  and  boost 
it.  Bob,  give  us  more  like  this  one.  Pleased 
my  Saturday  night  crowd  and  that’s  what  I am 
looking  for.  Five  reels. — John  R.  Lovesman, 
Strand  theatre,  Jewell,  la. — General  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 25%. 
April  9.  A good  western.  Pleased  them  all.^ — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

HAIR  TRIGGER  BAXTER;  Bob  Custer— 10%. 
April  2.  These  might  be  all  O.  K.  if  they  gave 
them  some  different  scenery  and  stories  to  work 
with.  In  every  Custer  I have  used  from  them 
the  same  shack  built  out  close  by  the  studio  is 
used  and  they  try  to  make  it  look  different  by 
shooting  from  different  directions,  but  even  the 
public  notices  it.  Why  don’t  they  spend  a few 
dollars  on  this  man’s  pictures?  Five  reels. — 
G.  W.  Harttmann,  Capitol  theatre.  North  Kansas 
City,  Mo. — General  patronage. 

THE  MIDNIGHT  FLYER;  Special  cas1>-25%. 
April  12-13.  Here  is  a mighty  fine  railroad  story 
and  went  over  100%.  No  bad  reports  on  this,  al- 
though not  a very  good  film.  First  bad  film  from 
F.  B.  O.  But  will  pass  this  up.  Rain  here  (just 
pouring  it  out)  reason  of  low  percentage ; no 
fault  of  the  picture.  Seven  reels. — A.  J.  W. 
Koehler,  Koehler  theatre,  Uehling,  Neb. — General 
patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 84%. 
Excellent  Jewish-Irish  comedy  drama  that  pleased 
more  than  our  average  patronage. — J.  B.  Stine, 
Wabash  theatre,  Clinton,  Ind. — General  patron- 
age. 

KOSHER  KI’TTY  KELLY;  Viola  Dana— Not 
the  special  they  want  you  to  believe.  Our  pa- 
trons disappointed.  Pay  only  program  price  for  it 
and  run  it  regular  admission,  then  they  can’t 
kick  so.  Six  reels. — Boom  & DuRand,  Lyric  thea- 
tre, Ellendale,  N.  Dak. — General  patronage. 

UNEASY  PAITMENTS;  Alberta  Vaughn— 70%. 
April  1.  Not  as  good  as  some  of  her  other  pic- 
tures. Too  much  uncalled  for  nudity  to  please 
my  Friday  night  crowd.  Six  reels. — C.  S.  Wat- 
son, Electric  theatre,  Caldwell,  Kan.— General 
patronage. 

BRED  IN  OLD  KENTUCKY;  Viola  Dana— 
18%.  A nice  race  track  story  with  a pleasing 
little  star.  Good  action  enough  to  please  the 
Saturday  night  crowd,  but  we  played  it  mid- 
week. Six  reels.— D.  F.  Davis,  Crystal  theatre. 
Silver  Creek,  Neb. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
65%.  March  29-30.  Viola  Dana  draws  well  here. 
This  la  a good  race  track  picture. — K.  R.  Smith, 
Rialto  theatre,  Stromsburg,  Mo. — General  pat- 
ronage. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  this  week  on  pages  12 
and  13  of  Section  II. 


DON  MIKE : Fred  Thomson — ^60%.  February 
11-12.  A good  western,  as  ..Fred  Thomson’s  all 
are.  You  can  bank  on  a Thomson  as  being  good 
entertainment  and  each  one  absolutely  clean. 
Fred  and  Silver  are  a pair  that  always  work 
for  me.  Six  reels. — John  Cosner,  Sun  theatre, 
Sargent,  Neb. — ^Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  ’Thomson- 
33%.  All  Thomson’s  good  here  and  this  one  no 
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exception. — D.  F.  Davis,  Crystal  theatre.  Silver 
Creek,  Neb. — Small  town  patronage. 

LONE  HAND  SAUNDERS:  Fred  Thomson— 
78%.  Pleasing  western  with  plenty  of  comedy  and 
speedy  action.  Bound  to  please  all  the  'Thom- 
son fans. — J.  B.  Stine,  Wabash  theatre,  Clinton, 
Ind. — General  patronage. 

LET’S  GO  GALLAGHER:  Tom  ’Tyler— 34%. 
Just  an  ordinary  western,  but  pleased  the  best 
Saturday  night  crowd  for  a month. — D.  F.  Davis, 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

THE  MAGIC  GARDEN:  Special  cast— 75%. 
April  6-7.  Nice  picture  in  every  way.  Not  a 
great  deal  of  action  or  comedy,  but  one  that 
will  please  nearly  all.  We  used  it  in  a tieup 
with  young  people’s  society  of  church.  Seven 
reels. — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  Dak. 
— Small  town  patronage. 

THE  MAGIC  GARDEN : Special  cast — An  ex- 
ceedingly gripping  drama  that  pleased  almost 
100%.  More  good  comments  on  this  than  any 
picture  run  lately.  Drawing  power  very  good, 
but  business  hurt  for  me  by  heavy  storm. — A1 
Powell,  Pollard  theatre,  Guthrie,  Okla. — General 
patronage. 

THE  GORILLA  HUNT:  Special  cast- 100%. 
March  22-23.  Excellent  picture  of  unusual  edu- 
cational value.  Interesting  and  instructive. — K. 
R.  Smith,  Rialto  theatre,  Stromsburg,  Neb. — 
Small  town  patronage. 

TOM  AND  HIS  PALS;  Tom  Tyler— 60%. 
March  25-26.  Average  program  western.  Small 
town  patronage.— K.  R.  Smith,  Rialto  theatre, 
Stromsburg,  Neb. — General  patronage. 

TOM  AND  HIS  PALS:  Tom  Tyler— April  9. 
We  double  featured  this  one  and  it  pleased.  'This 
comedy  gang  sure  pleases  the  kiddies.  Good 
paper.  (Thanks,  Mr.  Daab,  for  the  letter  I re- 
ceived from  you.)  Good  print  and  service  from 
F.  B.  O.  Five  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

HANDS  ACROSS  THE  BORDER:  Fred 

Thomson — 60%.  ’This  one  will  get  by,  but  take 
it  from  me  this  team  is  slipping.  Silver’s  stunts 
have  been  worked  to  death  and  haven’t  seen  a 
new  one  in  a blue  moon.  Thomson  is  a good 
hit  with  good  stunts  and  directors. — J.  A.  Zim- 
merman, Rex  theatre,  Aurora,  Minn. — General 
patronage. 

LADDIE:  John  Bowers — 92%.  One  of  the 
most  satisfying  stories  ever  filmed.  Has  been 
widely  read  and  really  has  a ready  made  audi- 
ence waiting  for  it  in  every  community.  Well 
produced  and  well  enacted. — J.  B.  Stine,  Wabash 
theatre,  Clinton,  Ind. — General  patronage. 

LADDIE:  John  Bowers — 45%.  March  28.  Good, 
but  no  action.  Gene  Stratton  and  Johnny  Fox 
saved  the  picture  from  being  a failure.  Eight 
reels. — Virginia  Pollard,  Auditorium  theatre,  Ne- 
hawka.  Neb. — Small  town  patronage. 

LADDIE:  Special  cast — ^March  30-31.  Excel- 
lent. Need  more  pictures  of  this  type.  A pic- 
ture for  every  member  of  the  family  to  see. 
Don’t  pass  it  up.  Certainly  worth  the  money, 
although  we  played  to  a loss  on  account  of  rain 
and  high  waters.  Eight  reels. — Newman  & Gordy, 
Ne-Go  theatre,  Toronto,  Can. — Gene.ral  patron- 
age. 

LADDIE:  John  Bowers — Wonderful  picture  to 
pleased  audiences.  Seven  reels. — Boom  & Du- 
Rand, Lyric  theatre,  Ellendale,  N.  Dak. — General 
patronage. 
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BREED  OF  THE  SEA:  Special  cast— 30%. 

April  9-10.  A very  good  picture  which  held  the 
interest  of  the  audience  throughout.  Something 
different.  Seven  reels. — F.  W.  Kutil.  Alex  thea- 
tre, Alexandria,  S.  Dak. — General  patronage. 

THE  BETTER  MAN:  Richard  Talmadge— 10%. 
April  12.  A fair  program  picture.  Lots  of  ac- 
tion.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

BORN  TO  BATTLE:  Tom  Tyler — 40%.  April 
4-5.  I read  some  good  reports  on  this  one,  but 
it  sure  was  a flop  here.  Nothing  to  it.  Five 
reels. — L.  H.  Bridgham,  Strand  theatre,  Oakland, 
Maine. — General  patronage. 

THE  LAST  EDITION:  Ralph  Lewis— 19%.  A 
wonderful  picture  from  a personal  standpoint, 
but  just  fair  at  the  box  office. — D.  F.  Davis. 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

THE  WALL  STREET  WHIZ:  Richard  Tal- 
madge— 25%.  March  29-30.  Richard  always  goes 
good  here.  They  like  to  see  him  jump.  The 
higher  the  more  they  laugh.  Kind  of  bad  weather, 
but  those  that  came  had  their  fun.  Well  done. 
Rich.  Five  reels. — A.  J.  W.  Koehler,  Koehler 
theatre.  Uehling,  Neb. — General  patronage. 

COLLEGIATE:  Alberta  Vaughn— Parts  of  this 
were  very  clever,  and  other  parts  would  make 
good  squirrel  food.  With  decent  fillers  this  will 
make  a fine  program. — J.  A.  Zimmerman,  Rex 
theatre,  Aurora,  Minn. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— Good  1 
They  will  eat  this  one  up. — Russell  Armentrout, 
K.  P.  theatre,  Pittsfield,  111. — General  patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — April  10-11.  Everybody  said  it  was 
good.  Shows  the  trials  and  tribulations  of  a 
woman  governor  surrounded  by  a bunch  of  poli- 
tical grafters  of  the  male  persuasion.  The  ladies 
will  particularly  like  it,  as  it  proves  what  they 
have  always  suspected,  that  they  are  superior  to 
the  men,  whether  it  is  in  regard  to  running  the 
government  or  shooting  big  game.  Seven  reels. 
— Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

First  National 

THREE  HOURS:  Corinne  Griffith— 55%.  April 
10.  Parts  of  it  quite  sad.  but  good  acting  and 
interesting  and  had  many  favorable  comments. 
Believe  it  will  please  the  women  much  more  than 
the  man  patrons.  Seven  reels. — H.  J.  Eagan, 
American  theatre,  Wautoma,  Wis. — Small  town 
patronage. 

THREE  HOURS:  Corinne  Griffith — April  14-15. 
Beyond  a doubt  this  is  her  best  picture.  All  of 
us  boys  have  been  stuck  on  her  previous  stuff, 
but  will  say  this  one  sure  pleases  the  patrons. 
Very  interesting  and  Corinne  about  the  most 
beautiful  woman  you  ever  looked  upon.  If  she 
keeps  up  the  pace  this  picture  sets  the  other 
girls  will  have  to  get  up  and  hustle.  My  advice  to 
all  exhibitors  is  to  step  on  this  one  and  try  to 
win  back  what  you  have  lost  on  her  other  pic- 
tures. You  can  not  over-advertise  this  picture. — 
H.  G.  Stettmund,  H.  & S.  theatre.  Chandler, 
Okla. — Small  town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard- 
100%.  Hot  spit  I Whoopee  and  hell  knows  what. 
Ken,  where  the  devil  have  you  been  hiding  all 
these  years?  Broke  all  house  records  and  every- 
body yelled,  “A  peach  I” — F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. — General  patronage. 


£xchan(^Es  EverywherB 


MARIE  PREVOST,  Pro-Dis-Co  star, 
entered  in  the  Exhibitors  Beauty  Con- 
test by  Abe  P.  Werbner,  Princess  thea- 
tre, Quincy,  III.,  by  letter  to  “Letters 
from  Readers”  this  week. 

McFADDEN’S  FLATS:  Chas.  Murray — 70%. 
The  best  comedy  Murray  has  made,  but  did  not 
draw  as  well  as  it  should. — Ed.  A.  Keen,  Oxford 
theatre,  Oxford.  Ohio. — General  patronage. 

THE  GREATER  GLORY:  Special  cast— 90%. 
April  4th.  Sold  as  a world  war  special.  Highly 
misrepresented.  Advertised  it  as  a world  war 
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picture  and  my  patrons  sure  did  not  forget  to 
tell  me  I put  it  over  on  them.  I am  thankful 
I only  charged  20  cents  admission  on  it.  As  it 
was,  I took  candy  from  a baby. — ^J.  A.  Rowan, 
Moonlight  theatre,  Kingston,  W.  Va. — General 
patronage. 

A THIEF  IN  PARADISE:  Special  cast — 70%. 
April  2nd.  A line  picture  with  a poor  title.  No 
drawing  power  to  First  National  picture  titles  in 
a mining  camp.  Our  patrons  want  something 
with  a suggestion  of  action  in  the  title.  They 
are  usually  pleased  after  you  get  them  in,  but 
how  to  get  them  in  without  paper  magnetism? 
Eight  reels. — J.  A.  Rowan,  Moonlight  theatre, 
Kingston,  W.  Va. — General  patronage. 

THE  PERFECT  SAP:  Ben  Lyon — 60%.  A 
very  good  picture.  Will  please.  You  very  sel- 
dom go  bad  on  First  National. — Ed  A.  Keen, 
Oxford  theatre,  Oxford,  Ohio. — General  patron- 
age. 

MEN  OF  STEEL:  Milton  Sills— 90%.  Truly 
a wonderful  thing.  Have  read  many  reports  stat- 
ing this  picture  did  not  draw,  but  in  this  labor- 
ing community  it  was  a big  selling  card.  The 
general  comment  was  that  this  picture  is  one  of 
the  very  best  ever  shown  here.  They  love  you 
in  Robertsdale,  Milton.  Ten  reels. — F.  D.  Moore, 
Liberty  theatre,  Robertsdale,  Pa. — Small  town  pat- 
ronage. 

THE  AMATEUR  GENTLEMAN:  Richard 

Barthelmess — 25%.  April  6.  A good  program  pic- 
ture...— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

IRENE:  Colleen  Moore — 90%.  Colleen,  if  you 
were  present  to  hear  the  wonderful  comments  on 
this  picture  I am  sure  you  would  smile  forever. 
One  of  the  nicest  things  we  ever  played. — F.  D. 
Moore,  Liberty  theatre,  Robertsdale,  Pa. — Small 
town  patronage. 

THE  SEA  HAWK:  Milton  Sills— 95%.  Second 
run  on  this  one  and  it  did  twice  the  business  I 
expected  of  it.  In  my  mind  this  is  the  best  thing 
Milton  Sills  has  ever  done. — F.  D.  Moore,  Liberty 
theatre,  Robertsdale,  Pa. — General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 
March  20-21.  Possibly  “her  best  picture”  would 
fit  this  one,  but  what’s  the  use?  'That’s  what 
you  think  every  time  you  see  another  one  of  her 
pictures.  Clever  stuff,  and  Jack  Mulhall  goes 
over  in  great  style.  Step  on  this  one  for  a knock- 
out, because  it  will  please  100%. — H.  G.  Stett- 
mund, H.  & S.  theatre.  Chandler,  Okla. — General 
patronage. 

THE  LADY  IN  ERMINE;  Corinne  Griffith— 
We  seem  to  agree  with  everybody.  'This  picture 
was  rotten.  Bushman  is  as  stagey  as  ever  and 
Corinne  doesn’t  look  so  well.  “She  still  has 
consumption,”  as  one  critic  said.  It  was  adver- 
tised as  being  of  ermine  quality,  too,  but  it  is 
closer  to  rat  in  our  estimation. — R.  J.  Speck, 
Kenwood  theatre,  Chicago,  HI. — General  patron- 
age. 

LONG  PANTS:  Harry  Langdon — Many  pa- 
trons said  "Long  Pants”  was  the  worst  picture 
we  have  ever  shown.  Personally  consider  it  a 
very  poor  feature.  Would  be  good  as  a short 
comedy.  Do  not  consider  Langdon  heavy  enough 
for  features.  Business  very  poor. — A1  Powell, 
Pollard  theatre,  Guthrie,  Okla. — General  patron- 
age. 

AN  AFFAIR  OF  THE  FOLLIES:  Billie  Dove 
— This  is  very  good. — Ed  A.  Keen,  Oxford  thea- 
tre, Oxford.  Ohio. — General  patronage. 

ELLA  CINDERS;  Colleen  Moore — January  26- 
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27.  A very  good  picture. — F.  W.  Carroll,  Liberty 
theatre.  Chapman,  Kan. — Small  town  patronage. 

ELLA  CINDERS:  Colleen  Moore — ^January  IS- 
IS. Opened  new  theatre  here  with  "Ella  ten- 
ders.’’ Everyone  well  pleased.  Over  one  thou- 
sand people  through  the  doors  in  two  nights. 
Ladies  admitted  free  and  each  man  brought  from 
one  to  four.  All  are  strong  for  Colleen.  Would 
call  the  percentage  on  this  100,  as  the  house 
overflowed. — John  Cosner,  Sun  theatre,  Sargent, 
Neb. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— March 
24-25-26.  Everybody  was  disappointed  with  this 
one.  It  sounds  like  a jazz  picture,  but  nothing 
to  it.  Eight  reels. — -Robert  Kessler,  Benn  thea- 
tre, Philadelphia,  Pa.— General  patronage. 

THE  MIDNIGHT  LOVERS:  Anna  Q.  Nilsson— 
March  15-16.  A good  comedy. — F.  W.  Carroll, 
Liberty  theatre.  Chapman,  Kan. — Small  town 
patronage. 

PARADISE:  Milton  Sills— March  29-30.  Had 
the  best  Tuesday  and  Wednesday  crowd  for  this 
of  any  Tuesday  and  Wednesday  during  Lent. — 
F.  W.  Carroll,  Liberty  theatre.  Chapman,  Kan. — 
Small  town  patronage. 

FOREVER  AFTER:  Special  cas^-March  1-2. 
Just  a dandy  picture.  Every  member  of  the  cast 
was  good  and  the  story  was  very  interesting. 
— F.  W.  Carroll,  Liberty  theatre.  Chapman,  Kan. 
— Small  town  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— Feb- 
ruary 15-16.  An  extremely  ridiculous  comedy.  A 
few  of  our  patrons  thought  it  was  too  silly. — F. 
W.  Carroll,  Liberty  theatre.  Chapman,  Kan. — 
Small  town  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— March 
22-23.  A fine  comedy. — F.  W.  Carroll,  Liberty 
theatre.  Chapman,  Kan.— Small  town  patronage. 

THE  AMATEUR  GENTLEMAN:  Richard 

Barthelmess — March  8-9.  A good  picture.  Fol- 
lows the  book  pretty  closely. — F.  W.  Carroll,  Lib- 
erty theatre.  Chapman,  Kan. — Small  town  pat- 
ronage. 

MISS  NOBODY:  Anna  Q.  Nilsson — February 
1-2.  An  unusually  good  comedy  at  reasonable 
rental.  All  of  the  cast  are  splendid  in  this  one. — 
F.  W.  Carroll,  Liberty  theatre.  Chapman.  Kan. — 
Small  town  patronage. 

THE  SPLENDID  ROAD:  Anna  Q.  Nilsson— 
April  14  -15.  Splendid  entertainment  of  the  days 
of  ’49.  In  addition  to  Miss  Nilsson,  you  also 
halve  Lionel  Barrymore,  Robert  Frazer,  Pauline 
Garon,  Russel  Simpson,  Gladys  Brockwell,  Mar- 
celine  Day  and  George  Bancroft.  It  seems  that 
when  the  other  producers  have  more  than  one 
star  in  a picture  all  the  egotistical  asses  do  is 
to  stand  around  and  grab  off  a lot  of  closeups. 
When  they  appear  in  First  National  pictures  they 
must  get  instructions  to  go  out  and  earn  their 
salt,  and  they  proceed  to  do  so.  Eight  reels. — 
Wm.  E.  'Tragsdorf,  'Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

Fox 

THE  BRONCHO  TWISTER:  Tom  Mix— 52%. 
April  1-2.  This  is  the  best  Tom  Mix  we’ve  played 
this  year.  Many  favorable  comments.  Picture 
drew  big  first  night  and  only  fair  second.  Plenty 
of  action  and  comedy.  Six  reels. — J.  B.  Weddle, 
Walnut  theatre,  Lawrenceburg,  Ind. — General  pat- 
ronage. 

STAGE  MADNESS:  Virginia  Valli— 62%. 

April  3-4.  Worst  business  on  Sunday  nights  in 
two  months.  I guess  the  public  was  tipped  off. 
because  it  was  rotten.  Virginia  Valli  is  good 
and  doesn’t  belong  in  this  type  of  picture.  Why 
don’t  they  give  her  something  fast  and  snappy. 
Seven  reels. — J.  B.  Weddle,  Walnut  theatre,  Law- 
renceburg, Ind. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 70%.  April  10- 
11.  This  is  just  the  kind  of  story  the  fans  want 
Mix  in.  Lots  of  riding,  scrapping,  and  stunts, 
no  mushy  love  stuff. — Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

THE  JOHNSTOWN  FLOOD:  George  O’Brien 
— 85%.  April  5.  A very  realistic  looking  flood. 
Not  much  else  to  the  picture. — ^J.  A.  Rowan, 
Moonlight  theatre,  Kingston,  W.  Va. — General 
patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
50%.  April  11-12.  Wait  until  you  see  Buck  ride 
the  log  with  his  horse.  Why  don’t  they  give  us 
real  stuff,  instead  of  so  much  fake  business? 
Five  reels. — L.  H.  Bridgham,  Strand  theatre,  Oak- 
land, Me. — General  patronage. 

THE  FAMILY  UPSTAIRS:  Special  casf^0%. 
March  29-30.  Pleased  very  well.  Don’t  pass  this 
one  up  if  you  want  a good  clean  comedy  drama. 
Six  reels. — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kans. — Small  town  patronage. 


J.  C.  Jenkins — His  Colyum 
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April  19th,  1927. 

The  exhibitors  of  this  Sucker  state  should  get  their  calendars  and  draw  a red 
circle  around  April  17th,  for  on  that  day  it  didn’t  rain,  the  only  day  I can  recall 
that  it  didn’t  since  coming  into  the  state  three  weeks  ago.  Illinois  ought  to  he  a fine 
state  for  carp  and  ducks.  The  ducks  could  roost  on  the  highways  and  the  carp 
could  feed  on  the  garbage  around  the  back  doors. 

Rain,  rain,  rain  and  more  rain.  Today  a rainstorm  uprooted  trees  and  un- 
roofed buildings  at  Princeton  and  Sheffield  and  snatched  the  shingles  off  a building 
here  in  Mendota  and  did  other  and  divers  things  unbecoming  a well  behaved  rain 
storm.  Clara  and  I were  in  Kewanee  at  the  time  and  Clara  got  a good  soaking 
while  I was  at  lunch.  That  was  one  time  when  I missed  out.  The  sun  has  just  come 
out  in  the  open  and  the  people  are  out  in  the  streets  looking  at  it,  but  this  is  Illinois 
and  not  Nebraska,  out  there  we  sometimes  have  sunshine  to  trade  for  a rainstorm. 

Can’t  tell  until  morning  whether  we  are  going  to  like  Mendota  or  not.  This 
looks  like  a good  hotel,  but  it  is  right  next  to  the  1.  C.  R.  R.  and  C.  B.  & Q.  R.  R. 
tracks  and  it  looks  like  there  was  going  to  he  a lot  of  unnecessary  commotion  along 
about  the  time  I hit  the  hay,  for  their  rolling  stock  sounds  like  it  hadn’t  been  lubri- 
cated since  Heck’s  pups  commenced  chewing  up  the  laundry.  Well,  we’ll  try  it. 

« * * 


But  speaking  of  Chicago,  were  you  ever  in  Chicago?  The  next  time  you  go  down 
there  you  should  go  to  407  South  Dearborn  St.,  take  the  elevator  up  to  the  fifteenth 
floor,  turn  right  and  go  to  the  end  of  the  hall  and  you  will  come  to  a door  on  which 
you  will  obs.rve  this  inscription,  “EXHIBITORS  HERALD.”  Then  walk  right  up 
and  kick  on  the  door  and  holler  “HELLO”  and  a blonde  lady  (Ahem,  you  know 
“Men  Prefer  Blonds”)  will  invite  you  in  and  ask  who  you  might  be  looking  for 
and  you  want  to  tell  her  you  are  looking  for  Bill.  She  will  conduct  you  to  Bill’s 
office  and  you  will  find  Bill  in  his  shirt-sleeves  and  very  busy,  but  you  must  not 
disturb  him  right  at  the  moment,  for  he  will  in  all  probability  be  tabulating  Clara’s 
votes  in  that  “Beauty  Contest,”  and  it  will  be  some  job,  so  give  him  a little  time. 

Bill  will  take  you  in  and  introduce  you  to  a chap  known  around  the  office  as 
“Hodges,”  but  look  out  for  Hodges,  for  as  soon  as  you  enter  the  office  Hodges  will 
grab  his  camera  and  the  next  issue  of  the  “Studio  Section”  will  carry  a fairly  good 
likeness  of  yourself  that  you  might  not  want  the  folks  back  home  to  see,  especially 
if  you  have  been  out  with  Bill. 

Next  you  want  to  meet  George  Clifford.  George  stands  6 feet  2 in  his  stocking 
feet  (when  he  wears  socks)  and  is  considered  the  handsomest  man  in  Chicago. 
Outside  of  that  and  being  Business  Manager  we  were  not  informed  just  what 
George  does,  but  don’t  be  afraid  of  him,  he’s  harmless. 

• * ♦ 

Then  Bill  will  introduce  you  to  Harry  E.  Holquist.  Harry,  you  know,  is  the 
editor  of  “Better  Theatres,”  and  if  there  is  anything  that  is  good  that  Harry  doesn’t 
put  in  “Better  Theatres”  then  there  “hain’t  nun.”  Harry  was  brought  up  in  Minnea- 
polis and  that  is  why  Chicago  wanted  him.  We  don’t  know  whether  Ole  Holquist 
is  a brother  of  Harry’s  or  not  and  it  doesn’t  make  any  difference;  you  will  like 
Harry:  everybody  else  does. 

If  you  want  to  hear  someone  talk  business  and  talk  it  fast,  drop  into  Edwin  S. 
Clifford’s  office.  Edwin,  you  know,  is  the  Secretary  and  Managing  Editor,  and  he 
is  both  aplenty.  There  isn’t  much  going  on  around  there  that  Edwin  doesn’t 
know  about.  To  say  that  he  is  as  handsome  a man  as  his  brother  George  might 
start  an  argument  with  the  office  force  so  we  will  omit  that  statement,  anyhow, 
you  want  to  meet  Edwin. 

When  you  get  out  in  the  outer  office  where  the  girls  are  you  will  meet  a hand- 
somely dressed  young  man  and  from  all  appearances  you  will  take  him  to  be  the 
editor-in-chief,  but  he  isn’t,  he’s  Eagle  Eye  Joe,  and  you  will  always  find  him 
around  where  the  girls  are  the  thickest.  Joe  is  strong  for  numbers,  and  when  we 
were  there  last  week  he  seemed  very  much  worried  because  one  of  his  girls  (No.  17) 
had  left  the  cafe  and  gone  back  to  work  in  the  laundry,  and  Joe  told  us  that  he 
never  could  stand  the  smell  of  soapsuds.  But  speaking  of  girls.  If  I thought  my 
wife  wouldn’t  see  this  column  I’d  tell  you  about  the  HERALD  girls,  but  I dare  not 
take  the  chance;  it’s  took  risky. 

* ♦ » 

Of  course  you  know  Bill  (everybody  knows  Bill)  and  if  you  don’t  it  is  because 
you  haven’t  been  reading  “What  The  Picture  Did  For  Me.”  Bill  is  the  father  of 
that  service  to  exhibitors  and  he  is  very  proud  of  it  and  has  a right  to  be,  for  it  is 
meeting  with  the  approval  of  exhibitors  everywhere. 

It  was  our  privilege  to  spend  the  best  part  of  two  days  in  the  office  last  week 
and  we  went  away  well  satisfied  with  the  manner  in  which  the  affairs  are  being 
conducted.  Bill  noted  the  gaunt,  wolf-like  expression  on  our  face  and  our  emaciated 
condition  so  he  took  pity  on  us  and  took  us  out  to  his  home  and  filled  us  up  on 
everything  Chicago  could  afford,  after  whieh  he  got  out  his  “Owen  Moore”  and  drove 
us  around  and  showed  us  the  principal  places  of  interest.  He  took  us  down  to 
the  tannery  and  told  us  that  that  and  the  Chicago  river  was  where  Chicago  got  her 
perfumery.  Then  he  drove  over  and  showed  us  the  new  Avalon  theatre,  which 
theatre  is  plenty  good  enough  for  a town  twice  the  size  of  Chicago,  after  which 
we  went  to  the  Capitol  and  saw  the  show  and  heard  the  Vitaphone.  Personally  I 
couldn’t  hand  the  Capitol  much  on  the  show,  but  the  theatre  is  wonderful  and 
the  Vitaphone  is  more  than  that,  but  if  you  should  ask  me  if  I would  like  to  hear 
it  as  a regular  part  of  my  evening’s  entertainment  I would  have  to  consider  the 
matter  before  making  reply.  My  guess  right  now  is  that  I wouldn’t. 

Bill  drove  “Owen  Moore”  right  down  in  the  “Loop”  and  all  the  clearance  Bill 
wants  is  three  quarters  of  an  inch.  He  missed  a truck  and  a street  car  by  less  than 
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ihat  and  ever  since  I have  been  Rising  Polarine  on  my  hair  to  get  it  to  lay  down. 

The  most  interesting  thing  I saw  in  Chicago  was  Patricia  Ann  Weaver.  Patricia 
Ann  has  a new  name  for  me.  I supposed  I had  been  called  everything  anybody  could 
think  of,  but  when  1 was  introduced  to  Patricia  Ann  she  looked  at  me  and  smiled 

and  said,  “Goo  Goo,”  so  I presume  from  this  on  I will  be  known  as  “Goo  Goo” 

Jenkins.  Well,  anyhow,  whatever  Patricia  Ann  wants  to  call  me  is  perfectly  all 

right,  for  she  is  the  prize  baby  of  Illinois. 

* * 

It  is  astonishing  how  the  sentiment  is  growing  for  Clara  Bow  in  that  “Beauty 
Contest.”  Letters  and  telegrams  are  pouring  in  from  all  points  of  the  globe  con- 
gratulating me  on  my  candidate,  and  as  it  now  looks  it  is  going  to  be  a one-sided 

race.  Tonight  I saw  Clara  and  Billy  Dove,  with  Eddie  Cantor,  in  “Kid  Boots”  and 
after  seeing  Billy  I will  have  to  admit — No  I won’t  either,  I won’t  admit  a darn 
thing, — I haven’t  heard  from  Clara  yet,  but  that  is  no  doubt  because  she  is  rushed 
to  death  answering  fan  mail,  and  if  this  thing  keeps  up  much  longer  we  will  both 
have  to  hire  an  additional  secretary. 

* * * 

Whoever  arranged  for  that  EXHIBITORS  HERALD  champion  golf  game  to  be 
played  at  Los  Angeles  did  a smart  trick,  for  they  knew  doggone  weU  I couldn’t 
get  there  to  defend  the  HERALD’S  interest.  Can’t  see  what  Ray  Murray  was  thinking 
of  to  have  permitted  it. 

Wisconsin  will  be  next,  and  here’s  hoping  that  the  Badgers  will  all  agree  that — 
THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  man) 


THE  COUNTRY  BEYOND:  Special  cast— 80%. 
April  8-9.  Good.  People  seemed  to  be  waiting 
for  this,  as  I had  above  the  average  Friday  and 
Saturday  business.  Seven  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kans. — Small  town 
patronage. 

THE  BLUE  EAGLE:  George  O’Brien— 38%. 
April  13-14.  Did  not  please  as  well  as  I had  ex- 
pected it  to,  but  there  were  no  serious  com- 
plaints. Would  class  it  as  an  ordinary  program 
picture.  Seven  reels.— S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kans. — Small  town  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 60%.  Not 
like  the  Zane  Grey  stories  and  not  as  good  as  the 
average. — Cramer  & Horn,  Royal  theatre,  Gard- 
ner, Kans. — General  patronage. 

THE  LAST  TRAIL:  Tom  Mix— 80%.  April  10. 
Tom  did  it  again.  He  has  never  yet  failed  to 
drag  them  in  for  me.  Lots  of  action,  and  com- 
edy. Six  reels.  Good  for  Sunday  night.  Post- 
ers good. — Jay  W.  Gould.  Alamo  theatre.  Plain- 
field,  III. — General  patronage. 

THE  LAST  TRAIL:  Tom  Mix— April  12-13. 
If  there  is  anything  that  will  beat  the  Tom  Mix- 
Zane  Grey  combination  for  drawing  purposes,  I 
want  to  know  what  it  is.  A dandy  action  pic- 
ture with  a stage  coach  race  that  will  keep  ’em 
on  the  edge  of  the  seats.  I don’t  know  whether 
or  not  it  followed  the  book,  probably  didn’t.  How- 
ever. Tom’s  fans  were  out  in  bunches  to  see  it. 
The  young  upstarts  are  pretty  good,  but  it  still 
takes  Tom  to  drag  them  in  on  the  weak  nights. 
Long  may  he  live  and  prosper.  Six  reels. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — 75%.  April  6-7.  Great  audience  pic- 
ture. Cast  very  good.  Get  behind  this  one,  it’s 
up  to  you.  Picture  will  hold  them  if  you  get 
them  in. — Jimmy  Wize,  Washington  theatre,  Quin- 
cy. 111. — General  patronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — 50%.  A very  poor  program  picture. — 
Ed  A.  Keen,  Oxford  theatre,  Oxford,  Ohio. — Gen- 
eral patronage. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — This  picture  pleased  the  older  people  and  is 
worth  showing.  Not  suitable  for  Saturday  night, 
however. — Chan.  Holtz.  Princess  theatre.  Danforth, 
Me. — Small  town  patronage. 

3 BAD  MEN : Special  cast — This  is  a very 
good  western.  If  your  folks  like  westerns,  they 
will  eat  this  one  up. — Ed  A.  Keen.  Oxford  thea- 
tre.— General  patronage. 

THE  CITY : Special  east — April  4.  Not  a pic- 
ture for  small  towns.  One  exhibitor  reported 
this  as  drawing  as  a stove  pipe  choked  at  the 
exit  end.  He  was  right. — Chas.  Holtz,  Princess 
theatre,  Danforth,  Me. — Small  town  patronage. 

MARRIAGE:  Special  cast — ’This  picture  is  no 
recommendation  for  marriage  either  way.  The 


married  and  unmarried  patrons  were  agreed  on 
that.  Fox,  like  Warner’s,  can  put  out  terrible 
pictures  consistently.  If  they  do  have  a good 
picture  it’s  a bang  up  and  a special. — ^R.  J.  Speck, 
Kenwood  theatre,  Chicago,  111. — General  patron- 
age. 

ANKLES  PREFERRED:  Madge  Bellamy— 

March  31  and  April  1.  A pretty  good  picture, 
full  of  pep  and  life.  A few  stayed  to  see  it 
twice.  One  old  lady  remarked  it  was  the  most 
awful  thing  she  had  ever  seen,  but  I noticed  she 
stayed  to  see  it  all. — H.  G.  Stettmund,  H.  & S. 
theatre.  Chandler,  Okla. — Small  town  patronage. 

MORE  PAY  LESS  WORK:  Mary  Brian— A 
very  pleasing  picture.  Six  reels. — Boom  & Du- 
Rand.  Lyric  theatre,  Ellendale,  N.  Dak. — General 
patronage. 


Entry  No.  18 


FLORENCE  VIDOR,  Paramount  star, 
entered  in  the  Exhibitors  Beauty  Con- 
test by  C.  A.  Miller,  Strand  theatre, 
Alma,  Mich.,  by  letter  in  “Letters  from 
Readers”  this  week. 


THE  MUSIC  MASTER:  Alec  B.  Francis— 
This  is  a very  fine  high  class  production.  It  gave 
general  satisfaction.  Played  April  5-6. — E.  W. 
Swarthout,  Palace  theatre,  Aurora,  Ind. — General 
patronage. 

BERTHA  THE  SEWING  MACHINE  GIRL: 
Special  cast — March  19.  Several  report  this  as 
good,  but  I can’t  give  the  same  report.  It  did 
not  please.  Six  reels. — Cbaa.  Holtz,  Princess 
theatre,  Danforth,  Me. — Small  town  patronage. 

WOMANPOWER:  Special  cast — March  28. 

Very  good  picture. — Chas.  Holtz,  Princess  theatre, 
Danforth,  Me. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

SLIDE,  KELLY,  SLIDE:  William  Haines— 
70%.  This  picture  has  everything.  Mr.  Haines 
again  cast  as  the  smart  Alec  and  how  he  does 
play  the  role.  Carl  Dane,  Harry  Carey  excellent, 
and  little  Sally  O’Neill  is  very  good.  Pleased 
the  biggest  part  of  our  patrons  100%.  Good 
paper  and  print,  and  A1  service  from  M.G.M. 
Eight  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada.  Colo. — ^Small  town  patronage. 

SLIDE,  KELLY,  SLIDE:  William  Haines— 
65%.  March  30-31.  One  of  the  best  for  many 
months.  As  well  as  being  real  baseball  story, 
it  had  loads  of  clean  fun,  some  heart  stuff,  when 
the  little  boy  (Junior  Coghlan)  prays,  etc.  And 
right  now  we  wish  to  say  that,  in  our  opinion, 
not  even  Coogan  can  touch  this  kid  when  under 
good  direction,  as  he  was  in  this  picture.  Haines 
and  his  support,  Sally  O’Neil,  Harry  Carey,  and 
members  of  the  team,  all  perfect  in  their  parts. 
Seven  reels. — P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D.— Small  town  patronage. 

THE  RED  MILL:  Marion  Davies — 67%.  April 
2.  Another  of  Metro  pictures  that  they  charged, 
a big  price  for  but  have  not  delivered  the  goods. 
"The  Red  Mill’’  is  just  a program  picture  at  a 
special  price,  so  exhibitors  be  careful  when  you 
buy  it.  Marion  Davies  did  well,  but  it  was  very 
light  material  to  work  on,  mostly  slapjack  from 
start  to  finish.  Seven  reels. — Schaghticoke 
Amusement  Assn.,  Odd  Fellows'  Hall,  Schaghti- 
coke. N.  Y. — General  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — 65%. 
April  3-4-5-6.  Star  well  liked  here,  but  picture 
not  so  well  liked  as  last  one.  Good  box  office  bet. 
Seven  reels. — Jimmy  Wize,  Washington  theatre, 
Quincy,  111. — General  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — About 
the  best  Miss  Shearer  has  made.  Very  good. — 
Ed  A.  Keen,  Oxford  theatre,  Oxford,  O. — Gen- 
eral patronage. 

EXIT  SMILING:  Jack  Pickford— 90%.  April  11. 
Very  poor.  In  fact  it  was  so  poor  that  I took 
it  out  after  the  first  night,  after  I had  booked  it 
for  two  days.  The  picture  itself  did  not  draw  the 
people  for  me,  as  I had  pictures  of  the  town 
people  on  that  night  and  they  came  to  see  them- 
selves and  not  to  see  "Exit  Smiling.”  Seven 
reels.- — S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kans. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
70%.  March  28-April  1.  Knockout  picture.  Get 
the  navy  stations  behind  it.  Have  their  office  in 
your  lobby.  Plenty  of  action  and  pep. — Jimmy 
Wize,  Washington  theatre,  Quincy,  111. — General 
patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
75%.  April  10-11.  This  is  one  of  the  best  we 
ever  played.  Chaney’s  most  entertaining  char- 
acter. Boardman  and  Haines  very  fine.  All  good. 
100  per  cent  satisfaction.  Ten  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— 75%. 
March  27.  A good  picture  for  the  better  class  of 
patrons  and  will  go  over  if  you  have  a house 
that  plays  to  high  class  patrons.  Brings  out  those 
that  seldom  attend  and  keeps  my  regulars  away, 
as  I cater  to  the  working  people.  Nine  reels. — 
G.  W.  Harttmann,  Capitol  theatre.  North  Kan- 
sas City,  Mo. — General  patronage. 

THE  SHOW:  John  Gilbert— 32%.  April  12-13. 
Good  picture  of  it’s  kind  and  acting  excellent,  but 
crowd  was  disappointed  to  see  Gilbert  take  such 
a part.  Miss  Adoree  took  her  part  well. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 

■ — Small  town  patronage. 

THE  SHOW:  John  Gilbert— 50%.  March  23-24, 
Very  disappointing  picture  compared  to  his  last 
one  we  played  and  the  people  didn’t  hesitate  to 
tell  me  so.  Gilbert  is  capable  of  doing  better. 
Seven  reels. — G.  W.  Harttmann,  Capitol  theatre. 
North  Kansas  City,  Mo. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 75%.  March  25.  A very  cleverly  made 
picture  for  any  audience,  and  the  advertising  will 
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get  them  in.  Give  us  more  like  it,  Jackie.  Seven 
reels. — G.  W.  Harttmann,  Capitol  theatre.  North 
Kansas  City,  Mo. — General  patronage. 

THE  FLAMING  FOREST;  Special  cast— 63%. 
March  26.  An  ordinary  program  picture.  Don’t 
let  them  fool  you  by  telling  you  it  is  a spe- 
cial. I have  bought  better  pictures  for  half  what 
I paid  for  this.  They  have  charged  a good  fat 
price  but  they  have  not  delivered  the  goods. 
Seven  reels. — Schaghticoke  Amusement  Assn.,  Odd 
Fellows’  Hall,  Schaghticoke,  N.  Y. — General  pat- 
ronage. 

THE  FLAMING  FOREST:  Renee  Adoree— 50%. 
March  23-24.  Good  picture  with  Antonio  Moreno 
as  sergeant  of  N.  W.  Mounted.  However,  so 
far  as  being  Curwood’s  “Flaming  Forest,’’  ail  we 
could  see  like  the  book  was  the  title,  the  author’s 
name  and  one  or  two  characters  named  for  those 
in  book.  Why.  again  ? Seven  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker.  S.  D. — Small  town  patron- 
age. 

THERE  YOU  ARE:  Conrad  Nagel— 40%.  April 
6-7.  Rather  weak.  Could  have  been  cut  about 
two  reels  and  would  have  been  much  better.  Seven 
reels. — S.  C.  Ihde,  Photoplay  theatre,  Ashland, 
Kans. — Small  town  patronage. 

THE  VALLEY  OF  HELL:  Francis  McDonald 
— 44%.  March  18-19.  Good  picture,  only  copied 
too  much  after  “Desert’s  Toll.”  If  Francis  Mc- 
Donald would  shave  off  his  cootie  catcher  he 
would  look  more  like  a hero  and  less  like  a 
villain.  Six  reels. — John  Cosner,  Sun  theatre, 
Sargent,  Neb. — Small  town  patronage. 

THE  VALLEY  OF  HELL:  Francis  McDonald 
— March  2.  This  is  the  poorest  of  the  Metro- 
Goldwyn  Western.  Nothing  but  a cheap  West- 
ern, not  the  kind  I was  promised  when  I bought 
the  Westerns.  Others  have  been  very  good.  I got 
a terrible  print.  I was  told  that  McCoy  starred 
in  all  the  Westerns  when  I bought  this,  but  he 
doesn’t.  Five  reels. — Chas.  Holtz,  Princess  thea- 
tre, Danforth,  Me. — Small  town  patronage. 

THE  DESERT’S  TOLL:  Francis  McDonald — 
50%.  Very  interesting  picture.  Wonderful  scen- 
ery.— Cramer  & Horn,  Royal  theatre,  Gardner, 
Kans. — General  patronage. 

UPSTAGE:  Norma  Shearer — 25%.  April  8. 
This  is  a splendid  entertainment.  Star  fine,  cast 
good.  A great  picture  for  the  troupers.  Satisfied 
me  100  per  cent. — Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — ^General  patronage. 

UPSTAGE:  Norma  Shearer — 50%.  March  29. 
Good  picture.  Seven  reels. — ^Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

SUN  UP:  Special  cast — 70%.  April  11.  I 
don’t  know  much  about  the  Carolinas,  but  if  the 
picture  was  true  as  to  the  ignorance  of  those 
poor  mountaineers  we  had  better  recall  our  for- 
eigm  missionaries  and  put  them  in  our  mountain 
states.  Two  of  my  patrons,  formerly  of  North 
Carolina,  wanted  to  know  how  Metro  got  that 
way.  Six  reels. — J.  A.  Rowan.  Moonlight  thea- 
tre, Kingston,  W.  Va. — ^General  patronage. 

OLD  CLOTHES:  Jackie  Coogan — 80%.  March 
28.  Old,  but  one  of  the  best  pictures  an  exhib- 
itor could  play.  I have  not  played  a Jackie 
Coogan  picture  in  years,  but  the  kids  remembered 
him  and  came  out  strong.  A clean  comedy  if 
there  ever  was  one.  Six  reels. — J.  A.  Rowan. 
Moonlight  theatre,  Kingston,  W.  Va. — ^General 
patronage. 

OLD  CLOTHES:  Jackie  Coogan — 35%.  April 
2-3.  A very  clever  little  picture  which  drew  well 
here.  JIad  the  largest  children’s  attendance,  also 
the  largest  adult  audience,  since  operating  this 
theatre.  Six  reels. — F.  W.  Kutil,  Alex  theatre, 
Alexandria,  S.  D. — General  patronage. 

WAR  PAINT:  Tim  McCoy— 62%.  March  25-26. 
This  one  is  good.  Shows  the  Indians  in  a differ- 
ent light  than  other  pictures.  They  are  not  all 
bad,  and  also  have  hearts.  If  Tim  McCoy  had 
ridden  the  Indian’s  horse  after  taking  it  from 
the  Indian  it  would  have  looked  better  than  to 
see  him  on  his  own  horse  again  in  the  next  200 
feet  of  film  after  it  was  supjposed  to  have  been 
shot. — John  Cosner,  Sun  theatre,  Sargent,  Neb. — 
Small  town  patronage. 

WAR  PAINT:  'Tim  McCoy— 70%.  March  22. 
Here’s  a good  picture.  A new  kind  of  Western 
about  the  frontier  days  without  being  made  into 
a special.  Six  reels. — Mrs.  Hulda  J.  Green.  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
60%.  March  16-16.  Good  program  picture.  Rather 
gruesome  in  spots.  Print  good. — K.  R.  Smith, 
Rialto  theatre,  Stromburg,  Neb. — Small  town  pat- 
ronage. 

THE  ROAD  TO  MANDALAY:  Lon  Chaney— 
60%.  This  man  Chaney  has  anything  beat  I ever 
saw,  but  his  pictures  never  draw  for  me.  A 


Entry  No.  19 


VILMA  BANKY,  United  Artists  star, 
entered  in  the  Exhibitors  Beauty  Con- 
test by  S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kans.,  by  letter  in  “Letters 
from  Readers’’  this  week. 

wonderful  picture. — F.  D.  Moore.  Liberty  thea- 
tre, Robertsdale,  Pa. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — 62%. 
April  4-5.  Say,  they  sure  ate  this  one  up.  Had 
a lot  of  people  tell  me  it  was  the  best  show  I 
had  ever  run,  and  they  said  it  was  by  far  the 
best  that  Norma  Shearer  ever  made.  Seven  reels. 
— ^S.  G.  Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

THE  WANING  SEX:  Norma  Shearer— 70%. 
April  9.  This  is  an  old  one,  but  it’s  a real  one. 
Lovely  Norma  Shearer  excellent  and  Conrad  Nagel 
sure  does  take  his  part  well.  Good  print  out  of 
Denver  exchange.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

MARE  NOSTRUM:  Alice  Terry — 95%.  April 
1-2.  I was  almost  afraid  to  play  this  one,  but 
it  turned  out  to  be  O.  K.  Many  of  my  patrons 
told  me  it  was  the  best  picture  .1  had  ever  played. 
Antonio  Moreno  is  very  good  in  his  part.  Ten 
reels. — G.  H.  Dennis,  Liberty  theatre.  Weeping 
Water,  Neb. — General  patronage. 

MARE  NOSTRUM:  Special  cast — A classic  in 
my  estimation.  However,  it  will  only  please  about 
50  per  cent.  Some  said  wonderful : some  said 
worth  10  cents.  Personally  think  the  Pompeiian 
architecture  and  scenery  worth  admission.  We 
lost  money. — Boom  & DuRand,  Lyric  theatre, 
Ellendale,  N.  D. — -General  patronage. 

FRISCO  SAL  LEVY:  Sally  O’Neill— A very 
good  comedy. — Ed  A.  Keen,  Oxford  theatre,  Ox- 
ford, O. — General  patronage. 

THE  UNDERSTANDING  HEART:  Special  cast 
— April  9.  ’This  picture  drew  many  favorable 
comments.  Fine  story,  settings  and  all  that.  It 
pleased,  but  the  paper  on  this  is  very  poor. 
What  G.  Carey  of  Paris,  Ark.,  says  regarding 
Metro  paper  applies  to  the  six-sheet  on  this  one. 
the  nice  large  blank  spaces,  etc.  Bet  this  would 
be  a whale  of  a drawing  card  for  small  towns  if 
there  was  good  paper  on  it.  Seven  reels. — Chas. 
Holtz,  Princess  theatre,  Danforth,  Me. — Small 
town  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— Very  poor  title  for  this  type  of  story,  but 
picture  pleased  and  drew  very  well.  Plenty  of 
action  and  some  mighty  good  acting  by  Miss 
Crawford. — AI  Powell,  Pollard  theatre,  Guthrie, 
Okla. — General  patronage. 

THE  BIG  PARADE:  Special  cast — -A  very  won- 
derful picture.  Big  in  every  respect.  Business 
hurt  on  account  of  rain  storm  both  nights.  Con- 
sider it  the  greatest  story  of  the  war  that  has 
ever  been  filmed.  Hope  we  get  more  like  this 


one.  They  are  a pleasure  to  show  and  certainly 
help  business. — Al  Powell,  Pollard  theatre,  Guth- 
rie, Okla. — General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— ’The 
kind  my  people  like.  I can  never  go  wrong  in 
pictures  like  this  one. — Ed  A.  Keen.  Oxford  thea- 
tre. Oxford,  O.— General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— This 
was  one  of  the  most  disgusting  pictures  we  have 
shown  here  in  a long  time.  Four  reels  of  this 
is  taken  up  by  prolonged  love  scenes  at  which 
my  audience  hissed  and  I didn’t  blame  them.  If 
it  hadn’t  been  for  the  Lincoln  theatre,  Lincoln, 
Neb.,  playing  this  the  same  night  I’m  sure  I 
would  have  been  mobbed.  Under  those  conditions 
I escaped.  Lay  off  this,  brother  exhibitors,  for 
it  is  rotten  plus.  When  will  producers  learn  that 
the  public  wants  clean  entertainment  where  the 
whole  family  can  attend  7 Pictures  like  these  are 
sure  business  killers.  Nine  reels. — R.  K.  Lattin. 
Strand  theatre,  Valparaiso.  Neb. — General  patron- 
age. 

THE  TAXI  DANCER:  Special  cast — ^Absolutely 
not  fit  to  be  shown  in  a small  town.  My  patrons 
don’t  like  this  type  of  picture.  When  producers 
get  away  from  pictures  of  this  type  they  will 
be  better  off.  So  will  the  exhibitors. — Chas.  Holtz, 
Princess  theatre,  Danforth,  Me. — Small  town  pat- 
ronage. 

VALENCIA:  Mae  Murray — Mae  Murray  in  the 
worst  miscast  role  she  has  ever  had.  It  was 
really  terrible.  Picture  would  have  been  fair 
with  a Spanish  type  playing  the  lead,  but  with 
blonde  headed  Mae.  well,  you  can  guess.  Give 
Mae  better  material.  She  can  put  them  over  if 
given  a chance.— Al  Powell,  Pollard  theatre. 
Guthrie,  Okla. — General  patronage. 

BROWN  OF  HARVARD:  Special  cast — March 
31.  Ran  it  in  benefit  of  Boy  Scouts  and  went 
over  big.  Very  good  story  of  college  life.  Acting 
of  William  Haines  very  good.  Everybody  that 
saw  it  seem  to  be  pleased.  No  kicks.  Eight  reels. 
— Schaghticoke  Amusement  Assn.,  Odd  Fellows, 
Hall,  Schaghticoke,  N.  Y. — General  patronage. 

HEAVEN  ON  EARTH:  Renee  Adoree— March 
12.  Not  what  Metro  claims  for  it  in  their  cam- 
paign book.  Will  get  by  on  an  off  night.  Not 
for  Saturday  night  in  a small  town.  Six  reels. 
— Chas.  Holtz,  Princess  theatre,  Danforth,  Me. — 
Small  town  patronage. 

FAUST:  Emil  Jannings — April  7-8.  A i)Ower- 
ful  picture  that  will  appeal  great  to  high  class 
patronage.  One  of  our  steady  Sweede  customers 
wanted  to  know  if  this  picture  was  a knockout 
or  a walkout,  but  we  noticed  he  stayed.  Did  not 
draw  big.  Nine  reels. — -Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  MERRY  WIDOW:  Mae  Murray— A big 
picture,  good  cast,  good  photography.  Just  how 
parts  of  this  picture  get  by  censors  is  a puzzle. 
The  suggestive  scenes  are  entirely  too  long : in 
fact  they  become  perilously  near  giving  an  audi- 
ence heart  failure.  With  this  one  exception,  this 
is  a very  good  picture,  with  a very  well  worked 
out  plot.  As  one  of  our  patrons  stated,  enough 
is  enough,  but  in  this  picture  part  of  the  love 
scenes  were  too  much.  The  American  people  do 
not  want  their  love  scenes  long  drawn  out.  Make 
them  short  and  snappy  and  leave  something  to 
the  imagination.  We’d  cut  the  love  scenes  in  this 
picture  to  a flash,  and  we  are  not  prudes  either. 
Ten  reels. — ^Giacoma  Bros.,  Crystal  theatre.  Tomb- 
stone, Ariz. — General  patronage. 

THE  FOUR  HORSEMEN:  Special  cast— 

Played  this  the  third  time  and  it  sure  hit  on  all 
fours. — Ed  A.  Keen,  Oxford  theatre,  Oxford,  O. — 
General  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— ^March  28-29-30.  This  picture  will  never  die. 
Valentino  and  Alice  Terry  was  a wonderful  match 
in  the  days  of  1918.  Eleven  reels. — Robert  Kess- 
ler, Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

Paramount 

BUND  ALLEYS:  Thomas  Meighan— 50%. 
March  20.  Not  much  of  a picture.  One-man  pic- 
ture. He  is  slipping.  No  action.  Just  a dead 
story.  Meighan  works  like  a marionette : his  last 
three  pictures  flopped  here.  Seven  reels. — Jimmy 
Wize,  Washington  theatre.  Quincy,  111. — General 
patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 93%.  To 
our  notion,  the  best  Lloyd  since  “Grandma’s  Boy.” 
and  the  only  one  we  have  made  a dime  on  since 
“Grandma’s  Boy,”  and  that’s  because  we  bought 
on  a guarantee  per  cent  basis.  Used  Felix  and 
Kinograms  with  it.  and  had  a nicely  balanced 
program. — D.  F.  Davis.  Crystal  theatre.  Silver 
Creek,  Neb. — General  patronage. 


62 


EXHIBITORS  HERALD 


April  30,  1927 


The  Champion! 

Which  would  you  rather  have 
for  a personal  appearance  in  your 
house,  the  Champion  himself  or 
his  challengers?  The  conqueror 
with  a record  or  the  Tom,  Dick 
and  Harrys  who  brag  that  they 
can  lick  him? 

If  mere  claims  brought  champi- 
onships, a flyweight  could  have 
Tunney^s  crown. 

A champion  doesn’t  just  happen. 

He  becomes  one  on  per- 
formance. 

It’s  the  champion  that  draws  the 
big  gates  at  fabulous  prices.  It’s 
the  champion’s  name  that  is  on 
everyone’s  lips.  It’s  the  champion 
that  people  want,  that  multitudes 
fight  to  see. 

Pathe  News  didn’t  get  the 


I! 


championship  by  claiming  it  but 
by  earning  it. 

For  sixteen  years  it  has  been  on 
the  very  top  of  the  motion  picture 
heap,  and  by  the  grace  of  God, 
hard  work  and  brain  power  it’s 
going  to  stay  there. 

It’s  easy  to  claim;  but  to  expect 
something  bigger  and  better  in 
news  reels  over  night  is  akin  to 
expecting  babies  to  be  born  16 
years  old,  equipped  with  a college 
education. 

When  you  book  the  Pathe  News  you  *ve 
getting  a news  reel,  with  a name  that’s 
worth  millions  of  dollars  to  the  ex- 
i hibitors  of  the  United  States. 

} Elmer  Pearson 

Vice  President  and  Qeneral  M.anager 

Pathe  Exchange.  Inc. 
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EXHIBITORS  HERALD 


April  30,  1927 


THE  KID  BROTHER:  Harold  Lloyd— 75%. 
April  3-4-5.  A good  funny  picture.  I call  it  one 
of  his  best.  Satisfied  them  all. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — General 
patronage. 


THE  KID  BROTHER:  Harold  Lloyd— 85%. 
April  1-2.  Extra  good  comedy  for  any  town,  any 
place,  any  where.  Lioyd  always  draws  good  here. 
One  of  Lloyd's  best.  Eight  reels. — Virginia  Pol- 
lard. Auditorium  theatre,  Nehawka,  Neb. — Small 
town  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston— 
40%.  April  14-15.  Pretty  Esther  Ralston  and 
funny  Raymond  Hatton  make  this  a nice  little 
picture.  Good  picture  for  this  time  of  the  year. 
Snowstorm  hurt  business.  Seven  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston— A 
lot  of  money  was  spent  on  this  picture,  the  sets 
show  it,  but  it  takes  more  than  money  to  put 
this  over  so  it  will  please.  There  is  hardly  a 
story  connected  with  it  and  the  styles  are  carried 
to  extremes.  The  gown  designer  was  given  a 
free  hand,  the  gowns  show  it.  His  or  her  mind 
was  running  wild.  Seven  reels.— Russell  Armen- 
trout,  K.  P.  theatre,  Pittsfield,  111.— General  pat- 
ronage. 


SORROWS  OF  SATAN:  Adolphe  Menjou — 40% 
A very  poor  special,  not  a good  program  picture 

Paramount  sure  made  a flopper  in  this  one. Ec 

A.  Keen.  Oxford  theatre,  Oxford,  O.— Genera 
patronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou- 
Apnl  4-5-6.  Something  like  "Faust.”  The  actinc 
was  good  by  all,  but  the  people  in  our  sectior 
were  disappointed  with  this  one.  Let’s  have  s 
good  one  from  you  next  time,  Mr.  Griffith.  Nine 
reels.— Robert  Kessler,  Benn  theatre,  Philadiphia, 
x^a.— General  patronage. 

Here  is  one,  boys,  that 
they  all  will  like.  It  is  a real  picture,  a sure 
fine  hit.  Ed  A.  Keen.  Oxford  theatre,  Oxford  O 
—General  patronage. 

IT:  Clara  Bow— March  21-22-23.  This  is  the 
ind  of  picture  the  public  wants,  something  with 
ffits  of  pep.  Clara  Bow  a wonder  in  this  one, 
Everyb^y  enjoyed  it  immensely.  Business  wa^ 

PhiLefnV  * Kessler,  Benn  theatre, 

Philadelphia,  Pa. — General  patronage. 

^ril  10.  Here  is  one  that  should  be  censored. 
There  are  parts  clear  beyond  the  word  risque  and 
some  of  the  sub-titles  are  absolutely  bad.  Thought 

"The  "^Llat  r°^K  Paramount  when  we  had 
The  Great  Gatsby,”  but  this  is  a step  worse 
Menjou  s acting  O.  K..  but  this  French  atmos' 
phere  that  Paramount  thinks  must  surround  some 
of  their  pictures.  Once  more  we  ask  for  wTll 
P G E'iee  q Seven  reels.- 

town'pat^Lgt 

3 CLOTHES:  Adolphe  Menjou-April 

wfth  nT  business 

with  no  one  regretting  they  did  not  see  it.- 

— C'randler,  Okla. 
i>niall  town  patronage. 

Wallace  Beery— 70%. 
-f  j ^ great  drawing  card  and  if  properly 
exploited  IS  a monp  maker,  but  it  is  not  one^ 

Hattnn^w^°°'^  former  war  comedies. 

Hatton  was  greatly  missed.  Did  not  register  near 

SU  reefs  H 

7 Kagan,  American  theatre,  Wau- 

toma,  Wis. — ^Small  town  patronage 

27^28  Wallace  Beery-March 

of  his  former  pictures.  Will  get  over  all  right 
If  not  over  advertised.— H.  G.  Stettmund,  H.  & S 
theatre.  Crandler,  Okla.— General  patronage 
CASEY  AT  THE  BAT:  Wallace  Beery-Was 
«^ut  half  as  good  as  "Behind  the  Front”  and 
Navy  Now  " My  folks  were  disappointed  in  it. 
t least  they  did  not  come  the  second  night 
Seven  reels.-Walt  Bradley.  Moon  theatre,  Neligh' 
Neb. — General  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery-Very 
good  comedy  drama.— Ed  A.  Keen.  Oxford  thea- 
tre, Oxford,  O. — General  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels — 50%. 
April  8-9.  They  asked  us  an  increase  for  Daniels 
in  this  group  and  then  they  hand  us  a cheap 
slap-stick  with  some  risque  situations  suggested 
too  darn  plainly  for  our  crowd.  French  atmos- 
phere. Seven  reels.— P.  G.  Estee,  S.  T.  theatre, 
Parker,  S.  D. — ^Small  town  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels — March 
29-30.  Will  get  by  if  Bebe  is  a drawing  card. 
Average  picture.  I think  if  this  sister  does  not 
get  a good  story  pretty  soon  it’s  going  to  be  too 


Entry  No.  20 


MARION  NIXON,  Universal  star,  en- 
tered in  the  Exhibitors  Beauty  Contest 
by  P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D.,  by  letter  in  “Letters  from  Read- 
ers” this  week. 

bad  for  us  boys  using  her  stuff. — H.  G.  Stettmund, 
H.  & S.  theatre,  Crandler,  Okla. — General  patron- 
age. 

KID  BOOTS:  Eddie  Cantor — 40%.  A mighty 
good  little  comedy,  but  not  worth  the  additional 
price  in  the  small  town,  as  the  star  is  not  known 
well  enough. — D.  F.  Davis.  Crystal  theatre.  Silver 
Creek,  Neb. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — 95%.  March  8-9. 
Made  a tie  up  on  this  one  with  Campfire  Girls. 
Went  over  big.  Eddie  and  Clara  sure  make  a 
good  pair  to  draw  to.  Sure  seems  good  to  seei  a 
new  face.  Good  luck  to  you,  Eddie.  Six  reels. 
— Virginia  Pollard,  Auditorium  theatre.  Nehawka, 
Neb. — Small  town  patronage. 

KID  BOOTS:  Eddie  Cantor — April  6-7.  This 
is  a knockout  for  sure.  Didn’t  have  much  of  a 
crowd,  but  every  one  raved  about  it.  100  per 
cent. — G.  H.  Dennis,  Liberty  theatre.  Weeping 
Water,  Neb. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
20%.  March  28-29.  I was  very  much  disappointed 
in  this  picture,  I had  read  so  many  good  reports 
on  it,  but  it  failed  to  draw  a crowd  for  me.  It’s 
just  an  ordinary  program  picture  and  I paid  too 
much  for  it. — ^G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Neb. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
A very  good  picture.  Drew  well  and  pleased. 
Many  said  better  than  "Behind  the  Front”  and 
others  said  not  so  good.  However,  don’t  fail  to 
boost  it  and  watch  the  business  pile  in. — A1 
Powell,  Pollard  theatre.  Guthrie,  Okla. — General 
patronage. 

PARADISE  FOR  TWO:  Richard  Dix— 70%. 
A very  good  Dix  picture.  Will  please  90  per  cent 
of  your  crowd. — Ed  A.  Keen,  Oxford  theatre,  Ox- 
ford, O. — 'General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— Just  a 
very  ordinary  picture  with  a theme  that  has  been 
used  a hundred  times,  and  perhaps  half  of  those 
times  in  two  reel  comedies.  Miss  Bronson  does 
her  worst.  Richard  tries  but  fails  to  put  the 
picture  over.  Bought  as  a special,  but  would  class 
it  as  a very  cheap  feature. — A1  Powell,  Pollard 
theatre,  Guthrie.  Okla. — General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— March 
31  and  April  1-2.  This  is  not  a Dix  picture.  It 
sure  was  dead ; nothing  to  it.  Seven  reels. — ■ 
Robert  Kessler,  Benn  theatre,  Philadelphia,  Pa. — 
General  patronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson— 46%. 
April  2.  A dandy  little  program  show  that  seemed 
to  please  very  well.  Betty.  I’m  for  you  every 
time.  I hope  Paramount  will  treat  you  right  in 


story  material.  Six  reels. — C.  A.  Anglemire,  Y 
theatre,  Nazareth,  Pa. — General  patronage. 

THE  CAT’S  PAJAMAS;  Special  cast — A very 
clever  comedy,  and  it  was  good  to  see  Theodore 
Roberts  again.  This  picture  made  to  laugh  at, 
and  it  gets  the  laughs. — ^D.  F.  Davis,  Crystal 
theatre.  Silver  Creek,  Neb. — Small  town  patron- 
age. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
18%.  March  24.  Very  poor  attendance  on  this 
show,  but  the  crowd  was  pleased.  It  is  a peach 
of  a comedy  and  Griffith  is  sure  there  as  a come- 
dian. Keep  it  up,  Ray.  Six  reels. — M.  A.  Man- 
ning, Opera  House  theatre,  Baldwin,  Wis. — ^Small 
town  patronage. 

YOU’D  BE  SURPRISED:  Raymond  Griffith— 
54%.  March  31.  A good  comedy  drama.  Six  reels. 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

MANTRAP:  Clara  Bow— 88%.  April  7.  Just 
suited  to  Clara.  One  that  will  please  those  who 
are  not  overly  highbrow.  Torrence  acted  the  part 
as  if  he  lived  it.  Marmont  not  so  good  in  this. 
Holt  would  have  gone  over  much  better. — J.  A. 
Roman,  Moonlight  theatre,  Kingston,  W.  Va. — 
General  patronage. 

THE  BLIND  GODDESS:  Jack  Holt— 75%. 
March  31.  Did  not  see  the  picture  myself,  but 
any  number  of  my  patrons  told  me  it  was  ex- 
ceptionally good.  Jack  Holt  is  our  popular  male 
star,  and  that  takes  in  the  knockdown,  drag  out 
Westerns,  and  he  never  disappoints.  Eight  reels. 
— J.  A.  Rowan,  Moonlight  theatre,  Kingston,  W. 
Va. — General  patronage. 

THE  EAGLE  OF  THE  SEA:  Special  cast— 40%. 
April  8-9.  A good  picture,  but  not  worth  any 
more  than  a program  picture  in  small  towns. 
When  you  have  to  raise  a nickel  or  a dime  in  a 
small  town  your  patrons  expect  to  see  another 
"Birth  of  a Nation,”  and  this  picture  is  not 
good  enough  to  warrant  an  increase  in  admis- 
sion. Will  please  well  at  program  prices. — ^D.  F. 
Davis,  Crystal  theatre.  Silver  Creek,  Neb. — Gen- 
eral patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 35%. 
April  9.  Not  quite  up  to  her  former  picture, 
"The  Campus  Flirt,”  but  it  was  good  for  quite 
a few  hearty  laughs.  Bebe  is  getting  mighty 
popular  here  in  this  town.  Seven  reels. — C.  A. 
Anglemire,  Y theatre,  Nazareth,  Pa. — General  pat- 
ronage. 

FINE  MANNERS:  Gloria  Swanson— 25%. 
March  30-31.  Had  more  people  walk  out  on  this 
than  any  picture  I ever  ran.  Personally  I liked 
it  fine.  Had  a few  stop  and  tell  me  it  was  good. 
— G.  H.  Dennis.  Liberty  theatre.  Weeping  Water, 
Neb. — General  patronage. 

LET  IT  RAIN : Douglas  MacLean — 75%.  April 
10-11.  We  let  it  rain  all  right,  and  still  did  a 
good  business,  but  if  the  rain  storm  had  not  come 
on  this  picture  it  would  have  been  S.  R.  O.  This 
is  sure  a good  picture,  with  the  entire  cast  great. 
You  can  boost  this  one  highly.  Seven  reels. — 
Mrs.  Richard  A.  Preuss.  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

FASCINATING  YOUTH:  Special  casl^22%. 
A good  feature  that  is  different.  Will  make  a 
big  hit  with  the  young  folks  and  please  the  old 
folks. — D.  F.  Davis,  Crystal  theatre.  Silver  Creek, 
Neb. — Small  town  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— 80%. 
March  25-26.  Zane  Grey’s  novel  pictured  in  pleas- 
ing manner.  Feature  entertained  both  young  and 
old.  Six  reels. — P.  G.  Estee,  S.  T.  theatre,  Parker, 
S.  D. — Small  town  patronage. 

TIN  GODS:  Thomas  Meighan — 54%.  March  24. 
A good  picture,  but  why  put  a sad  ending  on  it? 
With  a good  ending  it  would  be  much  better. 
Nine  reels. — Mrs.  Hulda  J.  Green.  Gem  theatre, 
Greenriver,  Utah. — ^General  patronage. 

DIPLOMACY : Blanche  Sweet — 36%.  March 
26.  A fair  picture  which  could  have  been  screened 
easily  in  six  reels  instead  of  eight.  Not  a good 
drawing  card  in  a small  town.  'The  title  killed 
our  chances  for  a crowd.  Why  don’t  they  put , 
better  titles  on  the  features?  Eight  reels. — C.  A. 
Anglemire,  Y theatre,  Nazareth,  Pa. — General 
patronage. 

BORN  TO  THE  WEST:  Special  cast— 85%. 
Jack  Holt  is  a favorite  here  and  always  pleases. 
This  is  a real  he  man  picture. — F.  D.  Moore, 
Liberty  theatre,  Robertsdale,  Pa. — Small  town 
patronage. 

THE  GOLDEN  PRINCESS;  Betty  Bronson— 
22%.  April  9.  Very  satisfactory  little  picture. 
Be  sure  to  let  your  patrons  know  that  this  is  a 
western  gold  rush  story.  Photographed  in  good 
style  with  very  scenic  backgrounds.  Seven  reels. 
— O.  A.  Fosse,  Community  theatre,  Ridgeway,  la. 
— Small  town  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Grey 
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25%.  April  7.  A splendid  picture.  Star  and 

cast  extra  good.  Gave  satisfaction. — Bert  Siiver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

IRISH  LUCK:  Thomas  Meighan — 60%.  Very 
well  liked  in  spite  of  its  age.  Many  favorable 
comments,  but  Thomas  has  lost  his  following  in 
this  locality. — F.  D.  Moore,  Liberty  theatre, 
Robertsdale,  Pa. — Small  town  patronage. 

THE  GREAT  GATSBY:  Warner  Baxter— 40%. 
A weak  sister.  Was  very  well  mounted  and  was 
good  to  look  at  but  lacked  story  interest. — Ben 
L.  Morris,  Temple  theatre,  Bellaire,  Ohio. — Gen- 
eral patronage. 

FORLORN  RIVER:  Jack  Holt— 27%.  My  pa- 
trons liked  this  one  fine  and  it  drew  well  for  a 
midweek  showing.^ — D.  F.  Davis,  Crystal  theatre. 
Silver  Creek,  Neb. — Small  town  patronage. 

CABARET:  Gilda  Grey — April  12-13.  Very 

good  picture  and  well  liked.  Gilda  Grey  lacks  a 
lot  of  being  an  actress.  Various  comments  of 
patrons  were,  “Liked  the  picture  but  that  girl  is 
no  actress,"  “That  girl  is  too  ugly  to  be  in  pic- 
tures," “Interesting  picture  but  that  girl  is  too 
old  to  be  in  pictures.”  After  seeing  Gilda,  I 
can  not  see  why  she  would  ever  be  cast  as  a 
lead.  Must  be  hard  up  for  talent. — H.  G.  Stett- 
mund,  H.  & S.  theatre.  Chandler,  Okla. — Small 
town  patronage. 

CABARET:  Gilda  Grey — ^April  11.  This  show 
business  is  a most  peculiar  proposition.  Just 
when  you  think  you  have  a wow  of  a show  and 
a drawing  attraction,  the  result  generally  indi- 
cates otherwise.  Played  this  picture  up  strong, 
had  most  attractive  trailer,  heralds  and  paper, 
and  thought  it  should  bring  them  in,  but  I was 
never  more  wrong  in  my  life.  I figured  that  this 
title  and  the  character  of  the  story  should  exert 
a more  powerful  appeal  than  “Aloma  of  South 
Seas,”  but  Brother,  I was  wrong.  Frankly,  this 
is  a fine  piece  of  melodrama  entertainment  with 
eye  appealing  cabaret  sets  and  unique  and  novel 
lighting  effects,  good  cast  and  two  fine  dances 
by  Gilda.  The  chief  complaint  that  I heard  was 
that  Gilda  Grey  is  too  ugly  to  be  featured  on  the 
screen.  ITl  admit  that  she  is  a hard  looking 
sister,  but  she  sure  can  shake  it,  yet  somehow 
they  don’t  care  to  see  her  do  it  in  my  town,  at 
least  on  the  screen.  I can  recommend  this  as 
good,  tense,  exciting  entertainment,  but  of  doubt- 
ful box  office  value,  if  most  towns  are  like  mine. 
Seven  reels. — P.  E.  Morris,  Regent  theatre,  In- 
dianola.  Miss. — Small  town  patronage. 

SPECIAL  DELIVERY : Eddie  Cantor — A very 
fine  comedy,  one  that  hits. — Ed  A.  Keen,  Oxford 
theatre,  Oxford,  Ohio. — ^General  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— Not  so  good 
at  the  box  office.  This  star  never  did  draw  here. 
— Ed  A.  Keen,  Oxford  theatre,  Oxford,  Ohio. — 
General  patronage. 

HOLD  THAT  LION : Douglas  MacLean — ^Very 
good  comedy.  Nothing  great  but  lots  of  laughs. 
Seven  reels. — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

THE  CANADIAN : Thomas  Meighan— A very 
poor  Meighan  picture,  not  the  kind  of  stuff  he 
should  be  in. — ^Ed  A.  Keen,  Oxford  theatre,  Ox- 
ford, Ohio. — ^General  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— A 
very  good  Zane  Grey  story.  Drew  well. — Ed  A. 
Keen,  Oxford  theatre,  Oxford,  Ohio. — General  pat- 
ronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— Very 
good.  That  is,  all  except  Holt.  We  are  all  glad 
he  has  left  Paramount.  As  a leading  man  he 
makes  a good  blacksmith.  Six  reels. — Walt  Brad- 
ley, Moon  theatre,  Neligh,  Nebr. — General  patron- 
age. 

Pathe 

SHOULDER  ARMS:  Charley  Chaplin — 30%. 
April  6-7.  A good  comedy  but  not  anywhere  near 
worth  the  price  they  ask  for  it.  We  have  had 
just  as  good  comedies  for  one  fifth  the  price. 
The  print  we  drew  out  of  Omaha  had  about  six 
feet  broken  off  of  each  end  of  the  first  two 
reels,  and  about  the  same  off  the  third  reel  on 
one  end.  Some  inspection.  Three  reels. — R.  J, 
Williams,  Pastime  theatre,  Johnson,  Nebr. — Gen- 
eral patronage. 

ATTA  BOY:  Monty  Banks — Just  a program 
picture.  Plenty  of  clean  comedy.  Six  reels. — 
Giacoma  Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Pro-Dis-Co 

SHIPWRECKED:  Joseph  Schildkraut — 40%. 

March  29.  Not  so  bad,  although  Schildkraut 
didn't  quite  click  in  the  roustabout  role. — Roy  W. 
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GLORIA  SWANSON.  United  Artists, 
entered  in  the  Exhibitors  Beauty  Con- 
test by  E.  C.  Bays,  Globe  theatre,  Buena 
Vista,  Va.,  by  letter  in  ^'Letters  from 
Readers”  this  week. 

Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

CORPORAL  KATE:  Vera  Reynolds— 32%. 

March  15-16.  Very  nice  picture  but  little  short 
of  a special,  but  no  complaint,  os  we  were  not 
held  up  for  a special  price.  Good  print.  Seven 
reels. — ^Newman  & Gordy,  Ne-Go  theatre,  Toronto, 
Kan. — General  patronage. 

EVE’S  LEAVES:  Leatrice  Joy— 30%.  April 
10-11.  They  don’t  make  the  connection  very 
plain  between  the  picture  and  its  name,  but  that 
doesn’t  matter,  it’s  a good  live  entertaining 
story,  with  lots  of  action  and  comedy. — ^Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  UNKNOWN  SOLDIER:  Charles  Emmett 
Mack — 46%.  March  25-26.  They  dished  up  a 
fine  mess  of  hokum  here  but  it  didn’t  quite  jell,  as 
I see  it.  It  will  please  the  women,  they  can 
cry  to  their  heart’s  content  over  this  story. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. 
—General  patronage. 

HER  MAN  O’  WAR:  Jetta  Goudal— 75%.  April 
8.  The  star  in  this  didn't  mean  anything  at  my 
box  office,  but  it  was  a good  picture  and  pleased 
all  that  came  to  see  it.  With  a better  star 
name  it  would  have  been  a corking  good  pic- 
ture. Seven  reels — G.  W.  Harttmann.  Capitol 
theatre.  North  Kansas  City,  Mo. — General  patron- 
age. 

THE  MILLION  DOLLAR  HANDICAP:  Spe- 
cial cast — 70%.  March  9.  Had  a good  house  on 
this  one  and  it  held  them  all  of  the  way 
through.  One  of  the  best  racing  pictures  that 
we  have  ever  shown  in  our  theatre.  It  pleased 
them  all  and  didn’t  hear  any  unfavorable  com- 
ments. We  used  it  on  a Saturday  night,  when 
they  usually  want  action  pictures,  and  this  one 
had  it.  Six  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

MADAME  BEHAVE:  Special  cast— 28%. 
March  6.  A mighty  good  comedy  that  kept  them 
in  good  humor.  We  lost  our  shirt,  due  to  a 
school  entertainment,  but  the  few  who  did  see 
it  were  strong  for  it.  It  will  go  over  good 
most  anywhere. — Paul  B.  Hoffman,  Legion  the- 
atre, Holyrood,  Kan. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost- 
55%.  April  5-6.  This  is  a very  good  comedy 
and  boosted  the  price  on  this  one  ten  cents  and 
that  is  O.  K.  with  a picture  like  this.  If  pa- 
trons like  to  laugh,  give  ’em  this  one  and  they 
will  make  the  house  shake.  Book  it.  It  is 
good.  Seven  reels. — A.  J.  W.  Koehler,  Koehler 
theatre,  Uehling,  Neb. — General  patronage. 


ALMOST  A LADY:  Marie  Prevost— 60%.  A 
story  that  was  all  Marie  and  seemed  made  for  her 
specially.  Had  a lot  of  excellent  comedy  and 
went  well  with  the  crowd  that  came. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  O. — General 
patronage. 

THE  LAST  FRONTIER:  Special  cast— 60%. 
March  27-28.  Mighty  good.  Better  than  many  of 
Paramount’s  Zane  Greys.  Good  story,  good 
scenes.  William  Boyd  and  Jack  Hoxie  do  fine 
work.  Book  it.  Will  stand  a raise.  Paper 
good.  What’s  become  of  that  Forks,  Washington, 
Issac  Walton  anyhow?  Maybe  he’s  busy  getting 
the  fish  hatchery  toi  plant  trout  in  those  shallow 
streams  over  there  with  a wild  hope  that  a few 
will  grow  to  six  inches  at  least  so  that  when 
we  fellows  arrive  there  next  Summer  he  can 
prove  an  alibi  to  those  gosh  awful  fish  yarns 
that  he’s  been  springing  on  us  for  the  last 
year.  Wait  till  Jenkins  trys  a royal  coachman 
in  one  of  those  dried  up  pools  only  to  hook  a 
bunch  of  faded  water  crabs.  Anderson,  you’d 
better  sell  out  now  while  the  selling  is  good. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

SILENCE:  Special  cast — 50%.  April  2. 
Would  rate  this  as  just  medium.  Eight  reels. — 
H.  Nokes,  Elite  theatre,  Nixa,  Mo. — Small  town 
patronage. 

THE  NERVOUS  WRECK:  Harrison  Ford— 
April  7-8-9.  A good  three  reel  comedy  in  seven 
reels. — Robert  Kessler,  Benn  theatre,  Philadelphia, 
Pa. — General  patronage. 

ROCKING  MOON:  Special  cast — Liked  by  ail 
who  attended.  Bad  roads,  so  lost  heavily.  No 
fault  of  picture.  It  should  have  been  100  per 
cent.  Let’s  have  more  of  this  type  of  picture 
at  a reasonable  price.  Seven  reels. — M.  W.  A. 
Movies,  Brocket,  N.  D. — General  patronage. 

THE  CRUISE  OF  THE  JASPER  B:  Rod  La- 
Rocque — April  10-11.  Nothing  to  this  but  a few 
reels  more  film  made.  Situations  are  overdrawn 
and  impossible.  The  rest  of  it  is  posing  by  Mr. 
LaRocque. — H.  G.  Stettmund,  H & S theatre, 
Crandler,  Okla. — General  patronage. 

Tiffany 

SIN  CARGO : Shirley  Mason — 37%.  March 
30-31.  A good  little  picture.  A lot  of  the  big 
company’s  pictures  aren’t  half  as  good.  Shirley 
Mason  is  a good  little  actress  and  is  well  liked 
here.  Six  reels. — J.  B.  Weddle,  Walnut  theatre, 
Lawrenceburg,  Ind. — General  patronage. 

THAT  MODEL  FROM  PARIS:  Special  cast— 
A very  good  program  picture. — Ed  A.  Keen,  Ox- 
ford theatre,  O.xford,  O. — General  patronage. 

United  Artists 

THE  GENERAL:  Buster  Keaton — 31%.  March 
27-28-29.  Just  fair.  Patrons  said  it  wasn’t  near 
as  good  as  previous  productions.  Flopped  at  box 
office.  Didn’t  have  as  many  to  see  it  as  I did 
to  see  “The  Cheerful  Fraud”  two  weeks  ago. 
Eight  reels. — J.  B.  Weddle,  Walnut  theatre, 
Lawrenceburg,  Ind. — General  patronage. 

THE  GENERAL:  Buster  Keaton— 60%.  April 
3-4.  If  this  had  been  about  six  reels  it  would 
have  pleased  better.  It  drags  in  too  many  places. 
Not  a big  special  but*  will  do  a fair  business. 
Eight  reels. — G.  W.  Harttmann,  Capitol  theatre. 
North  Kansas  City,  Mo. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 80%.  April  10-11.  A very  good  pic- 
ture and  one  that  follows  the  book  as  closely  as 
possible.  We  did  a nice  busines  on  it.  but  at 
the  rental  we  could  not  make  any  money.  If 
you  can  buy  it  right  don’t  miss  it.  Nine  reels. 
— G.  W.  Harttmann,  Capitol  theatre.  North  Kan- 
sas City,  Mo. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 40%.  April  7-8-9.  A great  production, 
one  of  the  best  I have  had  the  pleasure  of  pre- 
senting. Drew  in  face  of  rain  every  day  I 
played  it.  Nine  reels. — J.  C.  Kennedy.  Empress 
theatre,  Akron,  la. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 87%.  March  1-2.  Wonderful  picture, 
pleased  everyone.  Wish  we  had  another  one 
like  it.  Nine  reels. — Newman  & Gordy.  Ne-Go 
theatre,  Toronto,  Kan. — General  patronage. 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — Nothing  but  a'‘  high  class  Western. 
Paid  too  much  money  for  it. — Ed  A.  Keen,  Ox- 
ford theatre.  Oxford,  O. — ^General  patronage. 

THE  EAGLE:  Rudolph  Valentino — 15%.  April 
9-10.  He  rests  in  peace.  Let  him  rest.  A bit 
of  Russian  Court,  and  a little  bit  of  life  among 
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the  lower  class ; oustide  of  that,  nothing.  Fair 
print  out  of  Omaha.  Seven  reels. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Neb. — General 
patronage. 

PARTNERS  AGAIN:  Special  cast— 40%.  Good 
and  brought  a good  crowd  on  a rainy  night. — - 
Cramer  & Horn,  Royal  theatre.  Gardner,  Kan.— 
General  patronage. 

GARRISSON’S  FINISH:  Jack  Pickford— 25%. 
April  6-7.  A little  old,  but  is  worth  running.  It 
is  a very  good  picture  of  life  around  and  on  a 
southern  race  track.  Good  print  out  of  Omaha. 
Eight  reels. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Neb. — General  patronage. 

TESS  OF  THE  STORM  COUNTRY:  Mary 
Pickford — 70%.  April  1-2.  This  is  an  old  sister, 
hut  there  was  a demand  for  Mary  Pickford 
pictures,  so  I bought  a bunch  of  them  and  they 
liked  this  one  very  well.  Advanced  my  admis- 
sion and  had  no  complaints.  Ten  reels. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

THE  BAT:  Si)ecial  cast — April  8-9.  A dandy 
mystery  picture,  but  no  busines  on  account  of 
impassable  roads.  Nine  reels. — Jos.  R.  Ullraan, 
Orpheum  theatre,  Ada,  Minn. — General  patronage. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— ^April  1-2.  All  those  that  saw  the  picture 
liked  it.  But  did  not  pull.  Poor  roads  and  some 
other  doings.  Six  reels. — Jos.  R.  Ullman,  Or- 
pheum theatre,  Ada.  Minn. — General  patronage. 

Universal 

THE  DENVER  DUDE:  Hoot  Gibson— 90%. 
April  2.  I call  this  a mighty  good  Gibson  pic- 
ture and  it  went  over  big.  Five  reels. — C.  S. 
Watson.  Electric  theatre,  Caldwell,  Kan. — Gen- 
eral patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— 65%. 
April  1-2.  Average  program  Western. — K.  R. 
Smith,  Rialto  theatre,  Stromsbury,  Neb. — General 
patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson — March 
18-19.  Hoot  always  pleases  our  crowd. — F.  W. 
Carroll.  Liberty  theatre.  Chapman,  Kan. — Small 
town  patronage. 

THE  WRONG  MR.  WRIGHT:  Jean  Hersholt— 
50%.  March  28-29.  Not  as  good  as  other  Uni- 
versal comedy  dramas.  Call  it  just  a fair  en- 
tertainment. I don’t  think  much  of  Jean  Hers- 
holt. My  patrons  think  he  had  better  go  home. 
Seven  reels. — C.  S.  Watson,  Electric  theatre, 
Caldwell,  Kan. — General  patronage. 

THE  CHEERFUL  FRAUD:  Reginald  Denny — 
35%.  April  3-4.  This  is  the  best  thing  he  has 
made  in  a year.  Some  of  the  finest  directing 
and  acting  in  this  you  ever  feasted  your  eyes  on. 
— Roy  W.  Adams.  Pastime  theatre.  Mason.  Mich. 
— General  patronage. 

SPANGLES:  Marian  Nixon — 25%.  March  19- 
20.  They  liked  this.  We’d  like  to  see  this  little 
girl  more  often  in  leads. — Roy  W.  Adams,  Pas- 
time theatre.  Mason,  Mich. — General  patronage. 

SPANGLES:  Marion  Nixon — April  3.  A nice 
little  program  picture. — Jos.  R.  Ullman,  Orpheum 
theatre,  Ada,  Minn. — General  patronage. 

SPANGLES:  Special  cast — Very  poor.  That’s 
all. — Ed  A.  Keen,  Oxford  theatre.  Oxford,  O. — 
General  patronage. 

LOOKING  FOR  TROUBLE:  Jack  Hoxie— 25%. 
April  2-3.  Good  only  for  Hoxie  followers,  for 
others,  very  vague  and  unreal.  Fair  print  out 
of  Omaha.  Five  reels. — R.  J.  Williams.  Pas- 
time theatre,  Johnson,  Neb. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast — 

26%.  ’This  is  good,  a very  moving  story,  well 
handled. — Roy  W.  Adams,  Pastime  theatre.  Ma- 
son. Mich. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Billie  Dove- 

March  25-26.  Step  on  this  one.  Will  please 
them  all.  Good  acting  by  whole  cast.  Eight 
reels. — Jos.  R.  Ullman,  Orpheum  theatre,  Ada, 
Minn. — General  patronage. 

THE  MARRIAGE  CLAUSE:  Billie  Dove- 

March  4-5.  Was  given  this  on  Complete  Service 
Contract  at  a very  reasonable  rental.  It  is  a 
splendid  picture  and.  so  far  as  entertainment 
goes,  will  compare  favorably  with  the  best  spe- 
cials.— F.  W.  Carroll.  Liberty  theatre.  Chapman, 
Kan. — Small  town  patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 
32%.  March  19-20.  A very  good  comedy  Western 
which  brought  in  some  who  never  go  to  a show. 
Hoot  would  shoot  up  the  town,  but  only  with 
his  comice.  Six  reels. — F.  W.  Kutil,  Alex  the- 
atre, Alexandria.  S.  D. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
40%.  March  19.  Old  but  still  good.  Print  poor. 
Eight  reels.. — Virginia  Pollard.  Auditorium  the- 
atre, Nehawka,  Neb. — Small  town  patronage. 


Entry  No.  22 


SALLY  O’NEIL,  Metro-Goldwyn-May- 
er  star,  entered  in  the  Exhibitors 
Beauty  Contest  by  F.  J.  Martin,  Lau- 
rium  theatre,  Laurium,  Mich.,  by  letter 
in  "Letters  from  Readers”  this  week. 

THE  COHENS  AND  KELLYS:  Special  cast— 
80%.  February  5.  Good  picture,  well  worth 
running. — H.  Nokes,  Elite  theati'e,  Nixa,  Mo. — - 
Small  town  patronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
55%.  March  31  and  April  1-2.  “You’ll  go  wild 
over  ‘The  Flaming  Frontier,’  ’’  says  the  window 
card.  Boy,  you  sure  will  if  you  get  the  print 
they  sent  me.  Leaders  all  swapped  around  on 
four  reels,  and  the  last  300  feet  missing  from 
part  8.  so  that  Custer’s  last  fight  ended  for  the 
opening,  and  then  had  to  show  them  this  hor- 
rible mess.  ’They  sent  me  a good  print  for  the 
last  two  nights  of  the  run,  but  the  mischief 
was  already  done.  It’s  a fine  big  super-Western 
that  will  back  up  anything  you  say  about  it  if 
you  can  get  a print. — Roy  W.  Adams.  Pastime 
theatre.  Mason,  Mich. — General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 80%. 
Do  not  know  why  it  was  called  “Silent  Rider”  ; he 
was  pretty  noisy  most  of  the  time.  'Typical  West- 
ern of  the  Gibson  style  with  a lot  of  comedy  and 
hokum  that  seemed  to  please  the  crowd.  Held  up 
well. — Ben  L.  Morris,  Temple  theatre,  Bellaire,  O. 
— General  patronage. 

THE  OLD  SOAK:  Jean  Hersholt — 60%.  Very 
good  acting  and  a good  picture. — Ed  A.  Keen, 
Oxford  theatre,  Oxford,  O. — General  patronage. 

THE  ICE  FLOOD:  Viola  Dana— 60%.  March 
30-31.  A good  program  picture  and  pleased  my 
patrons.  Seven  reels. — C.  S.  Watson.  Electric 
theatre,  Caldwell,  Kan. — General  patronage. 

POKER  FACES:  Laura  LaPlante — 50%.  April 
5-6.  A good  comedy  that  pleases.  Laura  La- 
Plante plays  well  in  this  one.  Competitive  at- 
traction kept  our  box  office  receipts  down. — 
K.  R.  Smith,  Rialto  theatre,  Stromsburg,  Neb. — 
General  patronage. 

POKER  FACES:  Laura  LaPlante— 60%.  April 
2-3.  Now  this  is  a mighty  fine  picture  which 
could  be  played  in  any  house  and  would  go  over 
100  per  cent.  It  is  one  of  the  best  comedies  I 
played  for  some  time.  Horton  played  a mighty 
fine  role  also,  which  makes  the  picture  com- 
plete. Laura,  I hope  you  win  the  contest.  Seven 
reels. — A.  J.  W.  Koehler.  Koehler  theatre,  Uehling, 
Neb. — General  patronage. 

POKER  FACES:  Laura  LaPlante — February 
18-19.  There  are  plenty  of  good  laughs  in  this 
one. — F.  W.  Carroll.  Liberty  theatre.  Chapman, 
Kan. — Small  town  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
60%.  March  25.  There  are  a lot  more  Jones 
fans  here  than  I thought  there  were.  This  is 
the  second  one  that  I have  shown  of  this  star 
and  I had  very  good  business,  and  it  pleased 


those  who  came  to  see  it.  Six  reels. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Small  town 
patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
—75%.  March  22.  This  is  a cracker-jack  hot 
weather  picture,  as  it  has  snow  scenes  from  the 
start  to  the  finish.  It  is  a good  action  picture 
for  houses  that  want  action.  Seven  reels. — G.  W. 
Harttmann,  Capitol  theatre.  North  Kansas  City, 
Mo. — General  patronage. 

HIS  PEOPLE:  Special  cast — 90%.  January 
29.  One  of  the  best  pictures  we  have  run  in  a 
long  time. — H.  Nokes,  Elite  theatre,  Nixa,  Mo. — 
Small  town  patronage. 

HIS  PEOPLE:  Special  cast — An  excellent  pic- 
ture that  will  please  all. — Boom  & DuRand,  Lyric 
theatre,  Ellendale,  N.  D. — General  patronage. 

THE  LOVE  THIEF:  Greta  Nisson— 30%.  April 
9.  Just  fair.  No  drawing  power  for  small 
town.  Seven  reels.^ — ^H.  Nokes,  Elite  theatre, 
Nixa,  Mo. — Small  town  patronage. 

MY  OLD  DUTCH:  Special  casf^0%.  Very 
good  picture.  Seven  reels. — H.  Nokes,  Elite  the- 
atre. Nixa,  Mo. — Small  town  patronage. 

OH  BABY : Special  cast — Not  at  all  good.  Lay- 
off of  it. — Ed  A.  Keen,  Oxford  theatre,  Oxford, 
O. — General  patronage. 

THE  DEMON:  Jack  Hoxie — April  9.  A good 
Hoxie  picture  for  Saturday  night.  Five  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

THE  RIDING  RASCAL:  Art  Acord— February 
11-12.  Our  Saturday  crowds  like  Westerns  and 
this  one  pleased.  No  complaints. — F.  W.  Carroll, 
Liberty  theatre.  Chapman,  Kan. — Small  town  pa- 
tronage. 

THE  RUNAWAY  EXPRESS:  Jack  Daugherty 
— April  1-2.  A very  good  railroad  story  which 
drew  fine  crowds  here  both  nights. — F.  W.  Car- 
roll,  Liberty  theatre.  Chapman,  Kan. — Small  town 
patronage. 

HIDDEN  LOOT:  Jack  Hoxie— April  5-6.  All 
right  to  double  feature.  Five  reels. — Mrs.  Rich- 
ard A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — 
Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— Very 
good  Saturday  night  picture.  Six  reels. — ^Walt 
Bradley.  Moon  theatre,  Neligh,  Neb. — General 
patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— March 

25- 26.  One  of  Hoxie’s  best.  F.  W.  Carroll,  Lib- 
erty theatre.  Chapman,  Kan. — Small  town  patron- 
age. 

THE  YELLOW  BACK:  Fred  Humes— March 
11-12.  First  picture  we  have  had  with  this  star 
and  he  is  very  good. — F.  W.  Carroll,  Liberty 
theatre.  Chapman,  Kan. — Small  town  patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie— 
February  25-26.  A good  Western.- — F.  W.  Car- 
roll.  Liberty  theatre.  Chapman,  Kan. — Small  town 
patronage. 

Warner  Brothers 

THE  THIRD  DEGREE:  Dolores  Costello— 
60%.  A fairly  interesting  story  of  the  old  stage 
melodrama  of  the  police  third  degree.  Was 
very  much  toned  down  and  a better  story  than 
on  the  stage.  Had  more  detail.  Wonderful  acting 
by  Marie  Dressier,  David  Torrence  and  a few 
others  made  it  above  the  average. — Ben  L.  Mor- 
ris, Temple  theatre,  Bellaire,  O. — General  pa- 
tronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 52%. 
March  26.  A good  picture  but  they  ask  too  high 
a price  for  it.  It  isn’t  worth  such  a price  as 
they  ask  for  it.  It’s  a program  picture.  Eight 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river.  Utah. — General  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Special 
cast — 60%.  March  26-27.  This  is  a very  good 
picture  and  lot  of  good  comments.  They  sure 
tell  me  when  they  like  ’em.  This  picture  good 
in  any  house.  Eight  reels. — A.  J.  W.  Koehler, 
Koehler  theatre,  Uehling,  Nebr. — General  patron- 
age. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
48%.  April  2.  This  was  too  long  and  draggy. 
Another  of  Warner’s  so  called  specials.  Eight 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

RED  HOT  TIRES:  Special  cast — 34%.  March 

26- 27.  A very  clever  little  comedy  drama  which 
pleased  about  90%  of  our  patrons.  Monte  is  a 
good  actor  and  is  well  liked  here.  Seven  reels. — 
F.  W.  Kutil.  Alex  theatre,  Alexandria,  S.  Dak. — 
General  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello 
45%.  April  9-10.  Heard  some  bad  reports  on 
this,  but  I must  say  it  pleased  90%.  No  bad 
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comments,  so  it  is  O.  K.  here.  Seven  reels. — 
A.  J.  W.  Koehler,  Koehler  theatre,  Uehling,  Neb. 
— General  patronage. 

SILKEN  SHACKLES:  Special  cast— 50%.  A 
fair  picture,  nothing  to  rave  about. — Ed  A.  Keen, 
Oxford  theatre,  Oxford,  Ohio. — General  patronage. 

THE  CLASH  OF  THE  WOLVES : Ein  Tin  Tin 

95%.  If  half  the  players  on  the  screen  could 

act  like  this  dog  my  worries  would  be  over.  He 
sets  them  wild  and,  boys,  how  they  pack  in. — 
F.  D.  Moore,  Liberty  theatre,  Kobertsdale,  Pa. — 
General  patronage. 

OH  WHAT  A NURSE:  Syd  Chaplin— 54%. 
March  27.  This  is  a very  good  comedy.  Seven 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

BAREE  SON  OF  KAZAN:  Special  cas^-30%. 
March  11-12.  Good  dog  picture.  Northern  scenes 
especially  good.  Bad  weather  prevented  our  do- 
ing much  business  on  this  one. — K.  R.  Smith, 
Rialto  theatre,  Stromsburg,  Neb. — Small  town 
patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
80%.  April  8-9.  Played  this  one  two  nights 
and  when  I have  the  dog  I put  out  the  S.  R.  O. 
sign.  It  is  good,  as  are  all  dog  pictures.  Six 
reels. — L.  H.  Bridgham,  Strand  theatre,  Oakland, 


Maine. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
April  8-9.  Having  learned  of  it  being  pretty 
gruesome,  I told  them  to  be  careful  about  letting 
their  children  see  it  and  the  result  was  a pretty 
small  crowd,  but  I secured  the  good  will  of  the 
women  by  doing  that  which  may  be  worth  some- 
thing in  future.  Can’t  see  why  Warner  Bros, 
should  put  this  fine  dog  in  such  a story  when 
he  is  so  well  liked  by  children.  The  story  is 
very  exciting  and  the  men  enjoy  it  fine,  but  if 
one  must  depend  on  men  alone  in  a small  town 
they  would  starve  in  a short  while.  Give  this 
dog  clean  stories  with  lots  of  outdoor  action,  like 
“The  Night  Cry.’’  Six  reels. — M.  A.  Manning, 
Opera  House  theatre,  Baldwin,  Wis. — Small  town 
patronage. 

THE  GAY  OLD  BIRD:  Special  cast — ^Without 
a doubt  this  picture  would  stand  about  the  best 
chance  among  the  latest  pictures  to  take  the 
booby  prize  of  all  time.  It  was  terrible  in  every 
sense  of  the  word.  Louise  Fazenda  used  to  be 
good,  but  with  this  support  she’s  about  out  of 
the  picture  if  her  last  two  Warner’s  are  any 
indication.  It  wasn’t  even  funny,  granted  that 
there  was  an  attempt  to  make  it  so.  It  was  a 
pitiful  sight  and  our  customers  are  still  crying. 
For  the  benefit  of  those  who  are  going  to  get 
stung  on  this  picture,  let  me  say  that  the  pho- 


tography was  good.  Warner’s  average  will  soon 
be  down  to  nothing. — R.  J.  Speck,  Kenwood 
theatre,  Chicago,  111. — General  patronage. 

THE  GAY  OLD  BIRD:  Special  cast — A very 
poor  program  picture. — Ed  A.  Keen,  Oxford  thea- 
tre, Oxford,  Ohio. — General  patronage. 

State  Rights 

THE  PRIMROSE  PATH:  Clara  Bow— 32%. 
April  5.  Fairly  good  until  the  end,  when  it  sort 
of  petered  out. — Roy  W.  Adams.  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

TESSIE : May  McAvoy — 38%.  March  22.  A 
sprightly  comedy  drama. — Roy  W.  Adams,  Pas- 
time theatre.  Mason.  Mich. — General  patronage. 

Serials 

FIGHTING  WITH  BUFFALO  BILL:  (Univer- 
sal) Wallace  MacDonald — ^This  held  up  consistent- 
ly throughout,  although  it  didn’t  seem  like  Buf- 
falo Bill  without  Rover,  his  pet  moustache.  Ten 
episodes. — Roy  W.  Adams,  Pastime  theatre.  Ma- 
son, Mich. — General  patronage. 

FIGHTING  WITH  BUFFALO  BILL:  Wallace 
McDonald— Falling  off  after  4th  chapter.  Two 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 


We  have  prepared  and  now  have  ready 
for  distribution  two  interesting  pam- 
phlets, one  containing  a general  survey  of 

The  Motion  Picture  Industry 

the  other,  a brief  analysis  showing  the 
position  in  the  industry  of 

Stanley  Company  of  America 


Either  or  both  of  these  will  he  mailed  upon  request 


EDWARD  B.  SMITH  & CO. 

Members  New  York,  Philadelphia  and  Boston  Stock  Exchanges 


5 Nassau  Street,  New  York 


Philadelphia 

1411  Chestnut  St. 


Boston 

1 Federal  St. 
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ON  GUARD:  (Pathe)  Cullen  Landis— Very 
good  serial  and  holds  the  interest  of  those  that 
are  following  it.  Which  is  about  ail  we  can  ask 
of  the  serials  nowadays.  Two  reels. — G.  W. 
Harttmann,  Capitol  theatre,  North  Kansas  City, 
Mo. — General  patronage. 

THE  SCARLET  STREAK;  (Universal)  Jack 
Dougherty — Started  olf  well  and  believe  this 
serial  will  hold  interest  all  the  way  through.— 
F.  D.  Moore,  Liberty  theatre,  Robertsdale,  Pa. — 
General  patronage. 

THE  SILENT  FLYER:  (Universal)  Silver 

Streak — ^This  started  out  strong  and  is  holding  up 
well  on  the  third  chapter.  The  dog  is  good  and 
he  has  good  support.  Ten  episodes. — Roy  W. 
Adams.  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

THE  SILENT  FLYER:  (Universal)  Thunder 

I am  on  the  seventh  chapter  and  it  seems  to 

be  doing  as  good  as  any  I have  run  on  the  same 
days.  Two  reels.— G.  W.  Harttmann.  Capitol 

theatre.  North  Kansas  City,  Mo. — General  patron- 
age. 


Short  Features 

EDUCATIONAL 

CHICKEN  FEATHERS:  Anne  Cornwell— This 
is  chicken  feathers  alright.  Full  of  them,  and 
laughs.  Two  reels. — ^Mrs.  Richard  A.  Preuss,  Ar- 
vada theatre,  Arvada.'  Colo. — Small  town  patron- 
age. 

CREEPS:  Good  comedy.  Played  with  weak 

feature  and  was  surprised  to  hear  them  say,  “A 
dandy  show.”  The  comedy  saved  the  day.  Two 
reels.— Jos.  R.  Ullman,  Orpheum  theatre,  Ada. 
Minn. — General  patronage. 

DON’T  MISS:  Lots  of  nonsense  but  good.  One 
reel. — F.  W.  Kutil,  Alex  theatre,  Alexandria,  S. 
Dak. — General  patronage. 

DRAMA  DeLUXE : Lupino  Lane  — Lupino 
Lane’s  name  means  genuine  • comedy.  Laughs 
galore  in  this  one.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

FELIX  HUNTS  THE  HUNTER:  Good  for 
laughs.  Print  fair.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — ^Small 
town  patronage. 

FLAMING  ROMANCE:  A good  funny  comedy. 
TVo  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville.  Mich. — General  patronage. 

FOOL’S  LUCK:  Lupino  Lane— The  print 

wasn’t  so  good,  but  the  comedy  was  great.  'Two 
reels. — Roy  W.  Adams.  Paetime  theatre.  Mason, 
Mich. — General  patronage. 

A GOOFY  GOB:  As  good  as  the  average  Edu- 
cational comedies.  One  thing  about  Educational 
comedies,  they  are  mostly  clean.  Two  reels. — 
D.  F.  Davis,  Crystal  theatre.  Silver  Creek,  Neb. 
— Small  town  patronage. 

HAVE  COURAGE;  Billy  Dooley— A fair  com- 
edy. Two  reels. — Robert  Kessler,  Benn  theatre, 
Philadelphia,  Pa. — General  patronage. 

HODGE  PODGE:  A fair  reel  which  helps  to 
dispel  the  monotony  from  the  cartoon  reels  as 
filler-ins.  One  reel. — C.  A.  Anglemire,  Y thea- 
tre, Nazareth,  Pa. — General  patronage. 

HOME  CURED:  A little  better  than  the  aver- 
age Educational  comedy,  and  got  quite  a few 
laughs.  Two  reels. — D.  F.  Davis,  Crystal  theatre. 
Silver  Creek,  Neb. — ^General  patronage. 

JAIL  BIRDIES:  A good  clean  little  comedy 
and  film  in  good  shape.  Two  reels. — F.  W.  Kutil, 
Alex  theatre,  Alexandria,  S.  Dak. — General  pat- 
ronage. 

KINOGRAMS:  We  consider  this  very  good. 

One  reel. — R.  J.  Williams,  Pastime  theatre,  John- 
son, Neb. — General  patronage. 

LIVE  COWARDS:  Just  another  comedy.  Two 
reels. — ^D.  F.  Davis,  Crystal  theatre.  Silver  Creek, 
Neb. — Small  town  patronage. 

MOVTELAND;  Lupino  Lane — Our  patrons  en- 
joyed this  very  much.  Two  reels. — Robert  Kess- 
ler, Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

PAGE  ME:  Just  another  comedy,  not  particu- 
larly good,  and  not  bad.  Two  reels. — D.  F.  Davis, 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

PEACEFUL  OSCAR;  A very  good  little  com- 
edy. You  can  depend  on  Educational  for  good 
short  stuff. — F.  W.  Kutil,  Alex  theatre,  Alexan- 
dria, S.  Dak. — General  patronage. 

SKY  BOUND:  A1  St.  John — A very  good  slap- 
stick comedy  that  pleased  many  of  the  adults, 
as  well  as  making  all  the  kids  yell.  Two  reels. — 
M.  A.  Manning,  Opera  House  theatre,  Baldwin, 
Wis. — Small  town  patronage. 


WHOA  EMMA:  Good.  A horse  in  this  which 
would  work  in  a feature  easily.  Not  the  ordinary 
crazy  comedy  stuff  that  you  get  tired  looking 
at.  Two  reels. — John  Oosner,  Sun  theatre,  Sar- 
gent, Neb. — Small  town  patronage. 

WIRELESS  LIZZIES:  Walter  Hiers— A fair 
comedy  from  Hiers.  His  comedies  have  been 
getting  better  here  of  late.  Two  reels. — C.  A. 
Anglemire,  Y theatre,  Nazareth,  Pa. — General 
patronage. 

FOX 

EASY  PAYMENTS:  A good  comedy.  Come- 
dies are  hard  to  get.  ’Two  reels. — L.  H.  Bridgh- 
man.  Strand  theatre,  Oakland,  Maine. — General 
patronage. 

FILM  BOOKING  OFFICES 

ALICE’S  BROWN  DERBY:  Everyone  seems 
to  like  them.  One  reel. — R.  J.  Williams,  Pastime 
theatre,  Johnson,  Neb. — General  patronage. 

THE  FAMILY  ALBUM:  Hy  Mayer— This  is 
the  last  of  a series  of  four  of  these  Hy  Mayer 
novelties,  and  I have  found  them  good  and 
worth  running.  One  reel. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pat- 
ronage. 

THE  FIGHT  THAT  FAILED:  A good  comedy. 
Two  reels.- — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  GREAT  DECIDE:  This  was  not  as  good 
as  the  others,  but  still  they’re  good.  Two  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. General  patronage. 

HORSE  PLAY:  Good.  One  reel.— R.  J.  Wil- 
liams. Pastime  theatre,  Johnson,  Neb. — (general 
patronage. 

IT’S  A BUOG:  Alberta  Vaughn — This  is  No. 

2 and  going  great.  * They  come  just  to  see  the 
comedy,  I guess  it  is  because  the  girl  looks  cute, 
and  I will  agree  with  them.  A picture  hanging 
in  the  lobby  would  be  fine.  'Two  reels. — A.  J.  W. 
Koehler,  Koehler  theatre.  Uehling,  Neb. — General 
patronage. 

THE  UGHTNING  SLIDER:  This  series  very 
good,  but  run  a lot  alike.  Played  the  entire 
series  two  weeks  apart.  Two  reels. — D.  F.  Davis, 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

SHOOCH:  Charles  Bowers — A mighty  comedy. 
I think  they  are  getting  better  all  the  time. 
Two  reels. — C.  S.  Watson,  Electric  theatre,  Cald- 
well, Kan. — General  patronage. 

THREE  GLAD  MEN : No  laughing  matter. 
'Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

WEDDING  DAZE:  Can’t  give  this  comedy 
much,  although  it  gets  by.  Two  reels. — D.  F. 
Davis,  Crystal  theatre.  Silver  Creek,  Neb. — Gen- 
eral patronage. 

WHEN  A MAN’S  A FAN:  These  are  hard  to 
beat.  My  patrons  just  eat  ’em  up. — G.  H.  Den- 
nis, Liberty  theatre.  Weeping  Water,  Nebr. — Gen- 
eral patronage. 

WHEN  SALLY’S  IRISH  ROSE:  Another  of 
the  Fighting  Heart  series,  and  so  good  as  the 
rest,  but  they  are  too  much  alike. — D.  F.  Davis, 
Crystal  theatre.  Silver  Creek,  Neb. — General  pat- 
ronage. 

THE  WISECRACKERS : Special  cast — The 
first  one  of  the  new  series  and  it’s  a good  one. 
'The  comedy  pair,  “Cookie  and  Kittie,”  are  still 
in  the  game,  and  I’m  sure  glad  that  they  are. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

PATHE 

ANYTHING  ONCE:  An  extra  good  comedy. 
'Two  reels.. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

A BLOND’S  REVENGE:  Ben  Turpin— Not  up 
to  the  boy’s  standard.  We  will  allow  him  a bad 
one  occasionally.  ’Two  reels. — H.  G.  Stettmund, 
H.  & S.  theatre,  Crandler,  Okla. — Small  town 
patronage. 

BOOBS  IN  THE  WOODS:  Harry  Langdon— 
Good  comedy.  Two  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

BRING  HOME  THE  TURKEY:  Our  Gang— 
A very  good  comedy.  Two  reels. — Robert  Kess- 
ler, Benn  theatre,  Philadelphia,  Pa. — General  pat- 
ronage. 

GOLF  BUG;  Paul  Parrot — This  one  isn’t  worth 
the  postage.  Enough  said.  One  reel. — L.  H. 
Bridgham,  Strand  theatre,  Oakland,  Maine. — 
General  patronage. 

IT’S  A GIFT:  Snub  Pollard — Better  than  aver- 
age one  reeler.  Snub  sure  has  things  handy  in 
this  one,  he’s  an  inventor.  One  reel. — O.  A. 


Fosse,  Community  theatre,  Ridgeway,  la. — Small 
town  patronage. 

SMITH’S  LANDLORD:  Very  good  comedy. 
Cutest  baby  in  this. — G.  H.  Dennis,  Liberty  thea- 
tre, Weeping  Water,  Nebr. — General  patronage. 

SPORTLIGHT:  BIG  AND  LITTLE:  This  is 
a real  sportsman’s  film  and  will  please  any  kind 
of  a crowd.  Watching  the  girl  catch  a 200  lb. 
tarpon  is  something  we  people  in  the  center  of  the 
U.  S.  are  glad  to  see.  One  reel. — John  Cosner, 
Sun  theatre,  Sargent,  Neb. — Small  town  patron- 
age. 

A TWO  TIME  MAMA;  Hal  Roach— A good 
comedy.  Two  reels. — Robert  Kessler,  Benn  thea- 
tre, Philadelphia,  Pa. — General  patronage. 

WHY  ARGUE : Have  Fable  one  week  and 
Sportlight  the  next  and  the  Pathe  News  each 
week.  The  kids  go  wild  over  the  Fables  and 
the  older  i>eople  are  enjoying  them  as  well.  One 
reel. — John  Cosner,  Sun  theatre,  Sargent,  Neb. 
—Small  town  patronage. 

UNIVERSAL 

HER  AMBITION : Bartine  Burkett — Good,  all 
but  the  horrible  makeup  and  costume  they  wished 
on  this  poor  girl.  We’re  gradually  growing 
civilized  up  here  in  the  sticks,  but  even  yet  we 
don’t  like  to  see  a woman  made  too  ridiculous. 
Two  reels. — Roy  W.  Adams.  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

NEWLYWEDS’  QUARANTINE;  A funny  kid 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  VILLAGE  CUT  UP:  Arthur  Lake— Oh 
what  a pain  I Just  one  reel  too  long.  One  reel. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

WHA-rbL  YOU  HAVE:  Charles  King— Day 
by  day  in  every  way  these  are  getting  better 
and  better.  This  is  pretty  good.  Two  reels. — 
Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich. — 
General  patronage. 

MISCELLANEOUS 

HOT  SHEIKS:  Carter  DeHavens — Just  a fair 
comedy.  A few  laughs  in  it ; not  many.  Two 
reels. — C.  A.  Anglemire,  Y theatre,  Nazareth, 
Pa. — General  patronage. 

WHO’S  YOUR  HUSBAND;  Just  fair  as  a 
comedy.  Two  reels. — C.  A.  Anglemire,  Y thea- 
tre, Nazareth,  Pa. — General  patronage. 


“Chang”  at  “Pop”  Prices 


With  the  opening  of  PARAMOUNT’S 
“Chang”  Friday  the  Rivoli  in  New  York 
will  have  popular  prices  again  for  the 
first  time  since  the  opening  of  “Old 
Ironsides,”  which  moves  down  Broadway 
to  the  Criterion.  Children  will  be  ad- 
mitted for  a quarter  up  to  6 p.m.  for 
“Chang.” 

Warners  Complete  Three 

WARNER  BROTHERS  has  adminis- 
tered the  final  touches  to  three  produc- 
tions, May  McAvoy’s  “Irish  Hearts,” 
Dolores  Costello’s  “A  Million  Bid”  and 
Monte  Blue’s  “The  Black  Diamond 
Express.” 

“Camille”  in  Window 

That  doesn’t  mean  Norma  Talmadge 
herself  but  a reproduction  of  the  French 
boudoir  of  her  “Camille”  has  been  set 
up  in  Arnold  Constable’s  window  on 
Fifth  avenue.  The  picture  opened  last 
Thursday  at  the  Globe. 


i;- 


“Tell  the  World”  Bought 

Howard  Irving  Young’s  original,  “Tell 
the  World,”  has  been  purchased  by 
FIRST  NATIONAL,  which  brought 
Young’s  stage  play,  “Not  Herbert,”  now 
playing  in  Chicago,  and  produced  it  as 
“The  Perfect  Sap.” 


May  Edginton  on  Coast 

May  Edginton,  English  writer,  reaches; 
Hollywood  May  20  to  write  an  original' 
for  FOX,  which  has  just  produced  her, 
“The  Joy  Girl,”  with  Olive  Borden  starr-' 
ing  under  Allan  Dwan’s  direction.  | 
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{Continued  from  page  50) 
first  we  read.  I hope  to  have  the  pleasure 
of  another  visit  from  him  in  the  near 
future. — Jim  Wallace,  Lincoln  Square 
theatre,  Decatur,  Illinois. 


Raps  S.  E.  P. 

PORTLAND,  ORE. — To  the  Editor: 
Whenever  a piece  of  writing  attacks  a class 
of  people  it  ceases  to  be  literature  and 
becomes  propaganda.  It  is  surprising,  then, 
that  a magazine  of  the  scope  of  the  Satur- 
day Evening  Post  should  permit  such 
ranting  as  Frank  Condor  indulges  in,  in 
the  April  7th  number  of  said  magazine, 
to  be  published. 

If  you  haven’t  seen  the  “story,”  read  it. 
I wonder  just  who  the  man  is.  Perhaps 
someone  fired  from  the  theatre  game  tak- 
ing this  method  of  getting  back.  Perhaps 
few  can  lay  claim  to  being  of  colossal 
mental  ability,  yet  I do  not  think  the  public 
should  be  led  to  believe  our  brains  are 
noticably  fewer  than  those  of  any  other 
kind  of  business  man.  Yours  for  the  best 
interests  of  the  game. — M.  N.  Waters, 
Portland,  Ore. 


J.  C.  O.  K. 

MONROE,  IOWA.— To  the  Editor: 
Some  time  ago  J.  C.  Jenkins  came  rolling 
into  Monroe  and  we  had  quite  a nice  visit. 
J.  C.  is  a very  fine  man,  and  I gave  him 
a two  year  subscription  for  the  Herald. 
I have  taken  it  for  the  last  three  years 
and  we  would  not  be  without  it. 

I am  glad  that  J.  C.  has  changed  the 
name  of  his  car. — G.  A.  De  Holt  & Son, 
Monroe,  Iowa. 


Still  Backing  Norma 
MONTOUR  FALLS,  N.  Y.— To  the 
Editor:  I see  by  this  week’s  issue  of  the 
best  film  trade  paper  of  all  time  that  I 
slipped  a bit  in  nominating  Norma  Shearer 
for  this  popular  star  contest. 

My  congratulations  to  R.  G.  Chamber- 
lain,  you  have  picked  the  winner.  However, 
as  Teddy  said,  “Better  late  than  never.” 

Yours  for  Norma. — C.  W.  Snyder,  Mc- 
Keg’s  Opera  House,  Montour  Falls,  N.  Y. 


Another  for  Norma 

MONTOUR  FALLS,  N.  Y.— To  the  Ed- 
itor : I have  given  the  other  boys  a good 
three  weeks’  chance  to  grab  a lot  of  glory 
for  themselves  by  picking  the  winner  in 
this  beauty  contest,  but  have  decided  that 
I may  as  well  have  it  for  myself,  little  as 
I need  it. 

I hereby  nominate  (there  is  not  a great 
deal  of  difference  in  sound  between  nomi- 
nate and  designate,  and  in  this  case  no 
difference  in  meaning)  as  the  Queen  of 
Beauty,  Miss  Norma  Shearer. 

Having  noticed  considerable  fickleness  in 
the  general  conduct  of  one  J.  C.  Jenkins, 
alias  Foxy  Grandpa,  I confidentially  expect 
that  he  will  forget  he  has  nominated  a can- 
didate himself  in  his  bubbling  enthusiasm 
for  Norma. 

If  Jaysee  ever  gets  this  far  east  he  wall 
stay  as  long  as  the  law  will  allow  him  to 
fish.  I would  send  a picture  of  a brook 
trout  I caught  last  spring  if  I had  one, 
but  the  local  photographer  was  not  equipped 
with  a panoramic  camera  and  wouldn’t 
take  the  contract  for  the  picture.  This 
story  could  probably  be  made  into  a seven 
or  eight-reel  war  comedy  by  almost  any 
ambitious  producer. 

Please  accept  my  congratulations  on  the 
excellent  paper  you  publish. — C.  W.  Snyder, 
McKeg’s  Opera  House,  Montour  Falls, 

N.  Y. 


Don’t  Vote  Yet!!! 

BANGOR,  MICH.  — To  the  Editor: 
Mark  another  vote  for  Miss  Madge  Bel- 
lamy, entree  in  the  Herald  1927  beauty 
contest. 

A survey  of  the  popular  stars  shows  up 
Miss  Bellamy  as  not  only  the  most  beau- 


tiful but  also  the  only  one  with  an  espe- 
cially rapturous  personality. 

Jenkins  and  his  Clara,  the  exhib  from 
Idaho  with  his  Colleen,  and  the  rest  of  the 
movie  dispensing  voters  from  Bangor, 
Maine,  to  Los  Angeles,  cannot  hold  a can- 
dle to  the  electric  personality  of  the  above 
named,  ever-popular  motion  picture  ac- 
tress. 

Let’s  go,  you  fellows  who  are  going  to 
vote.  First  take  a peek  at  “Summer  Bache- 
lors” or  “Ankles  Preferred.”  Then  let 
your  conscience  guide  you. 

Congratulations  to  Roy  W.  Adams  of 
Mason,  Michigan,  and  H.  H.  Pfluger  of 
Pflugersville,  Texas.  Your  name  will  stand 
out  in  emblazoned  glory  for  picking  a win- 
ner. 

Congratulations  also  the  Herald  for  an- 
other wide-awake  idea — “The  Herald 
Beauty  Contest.” — Howard  C.  Monroe, 
Bangor,  Mich. 


A Second  for  Patsy 

JOHNSON,  NEB. — To  the  Editor:  Of 
course  there  are  lots  of  pretty  girls  in  the 
movies,  and  it’s  hard  to  pick  the  prettiest, 
but  that  boy  at  Elgin,  Neb.,  knows  his 
onions.  He  is  Mr.  F.  J.  O’Hara  of  the 
Community  theatre.  He  nominated  Patsy 
Ruth  Miller,  and  I want  to  very  emphat- 
ically second  his  nomination ; she  should 
win  in  a walk. 

J.  C.’s  nomination  is  not  so  worse  I’ll 
admit,  but  I’ll  bet  she  looked  at  him  the 
way  she  does  on  page  27  of  the  March  19 
issue  of  the  Herald  before  he  nominated 
her.  He  shows  pretty  good  judgment  at 
that. 

Was  pretty  mad  at  myself  after  I found 
out  who  J.  C.  was.  He  called  on  me  here, 
but  I was  not  very  well  acquainted  with 
the  Herald  then  (this  was  about  a year 
ago)  and  of  course  didn’t  know  much 
about  J.  C.  Jenkins.  I was  in  the  presence 
of  royalty  and  didn’t  know  it.  Next  time 
he  calls  I’ll  be  better  fixed  to  take  care 
of  him. 

I sure  got  a kick  out  of  the  little  article 
on  page  64  of  the  April  9 issue  of  the 
Herald,  entitled  Special  Notice  to  Pro- 
ducers, Distributors  and  Salesmen.  Guess 
that’s  telling  them  so  they  can  understand. 
More  power  to  the  Herald.  I couldn’t 
get  along  without  it  any  more  than  I could 
get  along  without  a projector. — R.  J.  Wil- 
liams, Pastime  theatre,  Johnson,  Neb. 


Agrees  With  Carey 
DANFORTH,  ME.— To  the  Editor: 
The  letter  from  G.  Carey,  Paris,  Ark.,  pub- 
lished in  your  issue  of  April  9,  strikes  the 
nail  right  on  the  head  when  he  says,  “The 
nice  large  blank  spaces — the  distributers 
name  larger  than  name  of  star  and  title — 
is  the  thing  Metro  loves  so  well  to  do.” 


I am  not  panning  Metro’s  pictures  very 
hard,  but  I have  never  yet  seen  any  Metro 
paper  that  I thought  was  worth  the  posting. 
Just  played  “Understanding  Heart,”  it 
should  have  been  a good  drawing  card, 
but  the  paper  killed  it.  You  exhibitors  in 
sniall  towns  that  have  seen  the  six  sheet  on 
this,  what  do  you  think  of  it?  I do  not 
claim  that  all  producers  make  good  paper 
all  the  time,  but  I do  claim  that  I have 
never  seen  a six-sheet  from  Metro  that  was 
up  to  the  average. 

The  letter  from  Mr.  Dietz  in  same  issue 
says  a lot,  but  does  not  say  there  is  any 
promise  of  better  paper  from  Metro.  The 
exhibitor  is  not  concerned  a bit  regarding 
the  well  known  poster  artists  Mr.  Dietz: 
mentions  as  designing  Metro’s  paper.  All 
we  want  is  good  paper.  Mr.  Dietz  also 
says,  “Darned  few  houses  can  get  along 
without  posters,  and  paper  with  a punch 
pulls  patrons.”  I can  get  along  without 
Metro  s six-sheets,  and  if  paper  with  a 
punch  pulls,  then  why  doesn’t  Metro  get 
busy  and  make  such  paper  ? Mr.  Dietz  also 
goes  on  to  say,  “It’s  tough  to  hit  a few  of 
the  boys  in  New  England  and  Alabama, 
because  they  have  got  set  ideas  in  those 
regions.”  That  m.ay  be  all  true,  but  I’ll 
venture  a lot  of  the  boys  in  these  regions, 
as  elsewhere,  know  when  a poster  has 
drawing  power. 

Mr.  Dietz  s letter  just  explains  the  situa- 
tion from  his  view  point,  and  does  not  help 
out  the  poster  situation  one  little  bit.  Many 
of  their  six  and  three  sheets  show  action 
which  is  not  in  the  picture  at  all.  It  looks 
as  though  Metro  would  continue  to  make 
paper  to  suit  themselves,  possibly  they  know 
what  s best,  so  we  will  have  to  continue 
playing  good  pictures,  such  as  “The  Flam- 
ing Forest,”  and  “Understanding  Heart,” 
and  spoil  the  chance  of  doing"  any  business 
by  using  paper  which  Mr.  Dietz  says  is 
good. 

I might  add  that  I have  been  told  by 
certain  ones  employed  by  Metro  that  it  was 
generally  the  complaint  that  Metro’s  paper 
was  not  just  as  good  as  it  should  be,  so 
you  can  see  that  there’s  something  behind 
these  complaints. 

_ As  I said  before,  Mr.  Dietz  says  a lot 
in  his  letter,  but  doesn’t  promise  anything 
for  better  posters  as  he  seems  to  think 
Metro’s  paper  is  about  perfect. 

I may  be  all  wrong  regarding  paper,  so 
I will  let  the  matter  drop  and  continue 
using  Metro  paper  untill  my  present  con- 
tract expires.  Mr.  Dietz  says  at  the  end  of 
his  letter,  “Can’t  you  take  a joke?”  so  I 
will  say  the  same  thing  and  add,  I think 
a great  many  exhibitors  would  have  been 
much  better  pleased  with  Mr.  Dietz’s  letter 
had  he  added,  “If  Metro’s  paper  is  not 
pleasing  we  will  try  our  best  to  better  it.” 
— Chas.  Holtz,  Princess  theatre,  Danforth. 
Me. 

Big  Chinese  Market 

Seen  If  Riots  End 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  April  26. — Vast  possi- 
bilities of  China  as  a market  for  American 
motion  pictures  once  the  present  unsettled 
conditions  are  overcome,  are  recited  in  a 
special  bulletin  of  42  pages  compiled  by  C.  J. 
North,  chief  of  the  Motion  Picture  Session 
of  the  Specialties  Division,  U.  S.  Depart- 
ment of  Commerce. 

The  bulletin  shows  that  though  American 
exports  to  China  have  shown  steady  in- 
crease in  recent  years,  the  field  scarcely 
has  been  touched. 


Builds  in  Salem 

W.  A.  Dunn  has  started  construction 
on  a new  theatre  in  Salem,  Mass.,  to  be 
a first-run  house  and  the  largest  theatre 
in  the  city.  It  will  be  completed  No- 
vember 1,  is  financed  by  local  capital 
and  will  operate  as  an  independent  house. 
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CHICAGO  PERSONALITIES 

~ By  D.  H. 


A SYNDICATE  represented  by  F.  G.  Carello  & Company,  77  West 
Washington  Street,  Chicago,  plans  to  erect  a million  dollar  build- 
- ing  at  Ninth  and  Wabash  avenue  which  will  house  nearly  all  the 
film  exchanges  in  the  city.  Leases  for  those  exchanges  will  be  signed 
upon  definite  announcement  as  to  dates,  and  location. 

LTHOUGH  it  is  fairly  settled  it  is  said  that  the  owners,  the  Lehman 

ratified  the  terms  in 


A 


IS 

that  the  building  will 


Northwest  corner  of  the 


be  on  the 
intersection 


estate,  have  not 
their  entirety. 


Two  rarely  photographed  men  of  note  in  Chicago  theatre  circles  are  B.  J.  and 
J.  J.  Cooney  (left  to  right)  who  are  at  the  head  of  National  Playhouses,  Inc. 
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by 

Jack  Noble 


with 

Herbert 

Rawlin^on 


Mildred 

Harris 


Sbeldon 

Lewis 


Shirley 

Palmer 


CORPORftTION) 


PICTURES 


For  Indiana 


GREIVER  PRODUCTIONS 


831  SOUTH  WABASH  AVENUE, 
CHICAGO,  ILL. 


INDLAl^ 

218V9immerBuildin^ 

INDIANAPOLIS 


Construction  will  begin  within  90  days 
and  the  building  will  be  completed  on  or 
before  May  1,  1928.  It  is  to  be  a 13 
story  building,  fireproof  in  everyway,  with 
vaults  built  in  such  fashion  that  in  them 
film  can  be  stored  with  safety  to  any  other 
tenants  in  the  place. 

The  architect  is  Frederick  P.  Dinkelberg 
and  Thompson-Starrett  will  handle  the  con- 
struction engineering. 

* * * 

Roy  C.  Seery,  district  manager  of  First 
National,  left  April  27  for  a vacation  in 
Los  Angeles.  Shortly  before  he  left  the 
Herald  received  his  entry  in  the  Film  Golf 
Tournament  which  will  be  held  in  Holly- 
wood May  15.  (The  tourney,  as  you 
know,  is  under  the  auspices  of  the  Herald.) 
Chicagoans  are  betting  on  “R.  C.”  giv- 
ing Doug  Fairbanks  and  Joe  Schenck  a 
run  for  their  money.  He  will  remain  on 
the  Coast  until  after  the  First  National 
sales  convention  which  is  the  last  of 
May. 

* * * 

Eddie  Johnson  of  F.  B.  O.,  has  had  an- 
other birthday  and  exhibitors  in  Indiana 
will  never  recognize  him.  He  is  well  dis- 
guised sauntering  around  restaurants  and 
theatre  lobbies  carrying  a new  satchel 
that  replaces  the  brief  case  that  was  his 
erstwhile  identification. 

* * 

Dave  Dubin  will  leave  April  29  with 
three  cars  of  Educational  exchange  man- 
agers bound  for  the  Hollywood  sales 
convention.  A big  sales  drive  begins 
May  1 and  ends  June  4. 

* * * 

Felix  Mendelsohn  has  been  having 
company  and  it’s  “T.  Y.”  Henry,  who  is 
assistant  to  Eddie  Saunders,  M.  G.  M. 
Western  sales  manager. 

^ 4: 

Le  Roy  Alexander,  Universal’s  “boss,” 
has  returned  to  Chicago  after  an  eight 
day  stay  on  gay  Broadway.  (“Poetry”  is 
a snap.) 

* * * 

Ernie  Grohe  and  Harold  Loeb,  of  the 
Fox  staff,  are  sleeping  late  of  late — and 
their  vacations  end  next  week. 

* * 

Moving  day,  you  know ! Exhibitors 
shopping  around  these  days  must  keep  both 
eyes  to  leeward  unless  they  want  to  buy 
Gotham  pictures  at  Reelcraft.  Jerry 
Abrams  will  move  the  Gotham  exchange 
into  the  place  now  occupied  by  Morris 
Heilman,  Reelcraft,  810  South  Wabash 
Avenue.  Morris  is  moving  to  the  offices 
upstairs  across  the  hall  from  Frank  Zam- 
breno,  Jimmie  Murtaugh,  Tom  Mitchell 
and  others.  May  1 is  the  date. 

Three  men  moved  into  offices  on  the  third 
floor  of  the  building  at  845  South  Wabash 
Avenue  recently.  Al  Sobler,  who  heads  his 
own  publicity  company,  J.  E.  Willis,  head 
of  Filmcraft,  and  E.  Charles  Olberg,  Art 
Title  Studio,  vacated  their  place  near 
Eighth  and  Wabash.  The  new  address  is 
Room  301,  845  South  Wabash  Avenue. 

^ * 

Henry  J.  Handelsman,  Jr.,  who  with  his 
father  operates  and  owns  the  Palace,  New 
Granada,  Oliver  and  Orpheum  theatres  in 
South  Bend,  Ind.,  plans  to  go  to  California 
soon  for  his  honeymoon.  He  was  married 
to  Birdie  De  Vroye  March  18. 

* * * 

Walt  Brozmi  gets  up  at  2 a.  m.  on 
Saturday  mornings  that  he  drives  to  New 
York  and  April  23  was  one  of  them. _ Walt’s 
vacation  is  well  under  way  by  this  time 
and  (he  said)  it  began  when  he  left  Chi- 
cago eastwardbound. 

* * * 

I.andon  Burks  left  April  20  to  visit  Joliet, 
Streator,  Peoria  and  other  towns  as  ad- 
vance agent  for  the  “Seventh  Heaven”  cab, 
which  starts  from  Chicago  on  a three 
months’  trip.  The  cab  is  billed  as  the  cab 
that  saved  Paris  in  1918. 


Preordained 


" — the  final  result  of  the  motion  picture 
on  the  screen  was  preordained  from  the 
day  that  Edison  got  his  first  sample  of 
Eastman  film.”* 

That  was  in  1889.  And  today  the  film 
that  made  motion  pictures  practical  is  the 
film  that  makes  the  most  of  the  cinema- 
tographer’s art  and  carries  all  the  quality 
through  to  the  screen — Eastman  Film. 

*Page  209  “A  Million  and  One 
Nights,  the  History  of  the  Motion 
Picture” — by  Terry  Ramsaye. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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COMEDIES 


Directed  by  Robert  McGowan 
F.  Richard  Jones,  Supervising  Director 


Pafh^comedy 

trade  I MARK 


Woaidn  ’r  you  be  lucky 

if  only  one  half  of  the  features  you 
show  had  half  of  the  box  office  value 
of  the  “Gangs?” 
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WEEK 

is  a 

BIG  WEEK 

for 

READERS 

of 

EXHIBITORS 

HERALD 


— this  week 

The  Box  Office  Record  and  Equipment 
Index  appears  as  Section  Two.  Here’s  a 
serious  note — business  information  of  vital 
importance  to  everyone  in  the  trade  who 
wants  to  stay  in  the  trade.  No  long  comment 
necessary.  “The  most  valuable  book  ever 
published  for  the  motion  picture  industry” 
still  applies. 

— next  week 

CONTAINS  the  first  of  the  series  of  prod- 
uct announcements  from  the  important 
distributing  companies.  F.  B.  O.  comes  to 
bat  first  and  its  insert  will  appear  exclusively 
in  Exhibitors  Herald.  The  sensational  ad- 
vance of  F.  B.  O.  under  the  leadership  of 
Joseph  P.  Kennedy  attaches  an  importance 
to  this  announcement  which  makes  it  busi- 
ness news  of  vital  interest  to  everyone. 

— and  the  next  week 

CONTAINS  the  1927  announcement  of 
Paramount  with  several  startling  sur- 
prises contained  therein.  Section  Two  will 
be  the  May  Issue  of  Better  Theatres  and  in 
it  will  appear  the  first  installment  of  the 
most  important  questionnaire  the  Herald  has 
ever  submitted  the  theatre  owner. 

— the  week  after  that 

OH,  MAN ! What  a smash ! Product  an- 
nouncements from  three  of  the  largest 
film  companies  in  the  industry!  Page  after 
page  of  information  of  vital  importance  to 
the  theatre  owner.  Section  two,  the  May 
Issue  of  The  Studio.  The  complete  story  of 
the  first  golf  tournament  held  in  Hollywood 
under  the  auspices  of  Exhibitors  Herald. 
Articles  by  the  big  headliners — Bob  Early, 
A1  Boasberg,  Jim  Loughborough  and  Ray 
Murray!  Watch  the  postman  stagger  when 
he  delivers  this  one. 


And  all  of  this  is  EXTRA.  It  comes  in  addition  to 
^ the  Snappiest,  Breeziest  Paper  in  the  held — the 
good  old  Herald.  More  news,  more  pictures,  more 
exhibitor  reports,  more  service  departments,  more 
advertising — more  PUNCH,  SERVICE,  STAMINA 
than  any  other  publication  in  the  motion  picture 
industry. 
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A few  of  the  leading 
exhibitors  who  have 
already  contracted 
for  PARAMOUNT 
NEWS: 

Stanley  Circuit 
Publix  Theatres 
Balaban  &l  Katz 
Roxy,  New  York 
Capitol,  New  York 
Lubliner  & Trinz 
Midwest  Circuit 
Eastman,  Rochester 
Stanley  Chambers 
M.  B.  Schanberg 
Coston  Circuit 
Poli  Circuit 
Fischer  Circuit 
Gallup  Circuit 
Yamins  Circuit 
L Libson 
Saxe  Circuit 
Lynch  Circuit 
Hoffman  Circuit 
Indiana  Theatres 
Crown,  New  London 
Louis  Marcus  Theatres 
W.  P.  Gray  Circuit 
j New  England  Theatres 
Olympia  Theatres 
Strand,  Providence 
Majestic,  Providence 

and  enough  others 
to  fill  a book! 


The  best  news  reel 
editor  in  the  business  heads 

PARAMOUNT  NEWS, 

The  cream  of  the  news 
reel  camera  stars  have  joined 

PARAMOUNT  NEWS, 

The  resources  of  the 
industry’s  leading  company 

back  PARAMOUNT 
NEWS, 


WONDER  THE  SHOWMEN  SIGN! 
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here’s  YOUR  guide  to 
greater  profits — with 


Also 

TOM  MIX 

Super  Westerns 
and 

BUCK  JONES 

Outdoor  Pictures 


Winners 

All! 


Fig  Leaves 

The  Pamily  Upstairs 

Marriage  License? 

The  Blue  Eagle 
Womanpower 
3 Bad  Men 
The  Lily 

The  Midnight  Kiss 
The  Country  Beyond 
Whispering  Wires 
The  Return  of  Peter  Grimm 
The  City 

Wings  of  the  Storm 
Going  Crooked 

Bertha  the  Sewing  Machine  Girl 

Summer  Bachelors 

One  Increasing  Purpose 

Stage  Madness 

The  Auctioneer 

The  Music  Master 

Upstream 

Marriage 

The  Monkey  Talks 
Ankles  Preferred 
Love  Makes  ’Em  Wild 
Madame  Wants  No  Children 
Cradle  Snatchers 
Heart  of  Salome 
Is  Zat  So? 

Rich  But  Honest 


Played  by  the  biggest  and 
finest  theatres  in  the  land! 
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ACE  OP  CADS,  THE,  Par.,  Adolphe  Menjou, 
Alice  Joyce,  7. — This  is  a high  class  production, 
and  everyone  in  the  cast  is  a finished  actor  or 
actress  as  the  case  may  be,  but  it’s  not  the 
type  of  picture  that  wilt  get  any  business  in  the 
average  small  town.  For  high  class  city 
trade  only.  (Strand  Paoli,  Ind.)  A dandy 
picture,  well  acted  and  presented,  to  no 
business.  (Empress,  Akron,  la.)  Only  a picture 
and  one  that  is  of  no  value  in  a small  town. 
We  have  never  made  one  penny  on  a Menjou 
picture  in  this  town.  He  is  not  a small  town 
star.  (Rex,  Madisonville,  Tex.)  My  people 

seemed  to  enjoy  this  picture  all  O.  K.  (Cozy, 
Fayette,  la.)  Patrons  said  good,  and  that  should 
suit  me,  but  still  I would  rather  see  Mr.  Men- 
jou in  another  role  like  “The  Social  Celebrity.” 
However,  it  doesn’t  matter  about  me.  Mr.  Men- 
jou pleased  my  patrons,  and  that’s  enough. 
(Grand,  Waynesboro,  Ga.)  This  picture  is  not 
good  for  my  clientele.  Did  not  please.  Too 
slow  and  dressed  up  for  my  bunch.  (Reel  Joy, 
King  City,  Cal.)  Good,  but  too  high  class  for 
average  audience.  (’Thurmania,  Columbus,  O.) 
While  this  drew  lightly,  yet  for  the  first  time 
I had  90  per  cent  of  my  patrons  stop  volun- 
tarily and  tell  me  what  a wonderful  picture  it 
was.  And  I agree  that  it  is  by  far  the  best 
Menjou  has  ever  done.  (Texas,  Grand  Prairie. 
Tex.)  Not  so  bad.  this  one.  Adolphe  seems  to  draw 
the  women,  and,  of  course,  they  bring  the  men. 
Wish  we  had  a few  more  Menjous,  Griffiths  and 
Dixs  to  tide  us  over  until  some  of  the  producers 
decide  to  make  good  their  promise  of  bigger  and 
better  movies.  (Indiana,  Bloomington,  Ind.) 
Rather  serious  picture,  but  one  that  held  our 
patrons’  interest  and  screened  to  please.  Men- 
jou’s  acting  fine,  as  was  that  of  Alice  Joyce. 
(S.  T.,  Parker,  S.  D.)  Mr.  Menjou  does  very 
good  work  in  this.  Will  please  all  of  his  femi- 
nine admirers.  Will  appeal  more  to  the  better 
class,  but  the  ordinary  movie  fan  should  enjoy 
it  too.  Played  November  25-26.  (Manzanita, 
Carmel,  Cal.)  A well  done  picture  that  failed 
to  get  anyone  in.  It  takes  super-productions  these 
days  to  get  the  old  time  crowds  in  the  movies. 
Menjou  was  at  his  sophisticated  best  in  this  and 
lovely  Alice  Joyce  had  a fine  part.  It  was  no 
fault  of  the  picture  and  a 60  per  cent  rating  is 
unfair  to  it.  (Temple,  Bellaire,  O.)  Cannot  say 
much  for  this  one  for  a small  town,  as  the  title 
was  not  at  all  alluring.  Got  stung  on  it  here. 
Not  a small  town  picture.  Too  much  drama. 

Played  January  5-6.  (Rex.  Montezuma,  Ind.)  A 
very  fine  picture  with  Menjou.  ’The  only  thing 
the  matter  is  they  don’t  want  this  kind  of  a 
show  here  in  Nazareth.  It  has  not  enough  action 
for  them.  (Y.,  Nazareth,  Pa.)  A slim  plot, 
much  sympathy,  a dab  of  comedy,  splendid  acting. 
Menjou  in  the  role  of  the  injured  lover,  Alice 
Joyce  gorgeous,  and  you  have  “The  Ace  of  Cads,” 
that  pleased  most  of  the  women  and  not  a few 
of  the  men.  Men  patrons  dislike  the  Menjou 
type,  who  is  not  a lounge  lizard  but  the  next 
thing  to  it.  All  in  all,  an  artistic  production. 
(Rialto,  Pocahontas.  la.)  Good  picture  to  fairly 
good  business.  (New  Piedmont,  Oakland,  Cal.) 
Nothing  to  it,  and  one  that  will  not  please  them, 
sold  as  a special  before  it  was  released.  Put  this 
on  your  off  night  and  advertise  it  light.  (Dixie, 
Russellville,  Ky.)  The  suave  Adolphe  does  good 
work  but  so  far  he  hasn’t  made  any  small  town 
pictures.  Nicely  produced.  (Palace,  Ashland,  O.) 

ACROSS  THE  PACIFIC,  W,  Monte  Blue,  Ed 
Kennedy,  Myrna  Loy,  7,500. — ^No  mistake  about 
this.  Here  is  a real  picture  and  one  that  will 
make  you  money,  if  my  results  are  true  to  the 
avei-age  run  of  business.  (Princess,  Buchanan, 
Mich.)  A very  good  picture,  but  if  you  want  to 
keep  your  screen  clean  you  had  better  screen  reel 
five.  You  may  want  to  cut  it.  (Star,  Naahville, 


Abbreviations 

Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  ol  him  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp.,  1600 

Broadway,  New  York,  N.  Y. 

FBO:  Film  Booking  Offices,  1560  Broad- 
way, New  York,  N.  Y. 

FN : First  National  Pictures,  383  Madison 
Ave.,  New  York,  N.  Y. 

F:  Fox  Film  Corp.,  West  55th,  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp.)»  1650 

Broadway,  New  York,  N.  Y. 

MGM:  Metro-Goldwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount  (Paramount-Famous- 

L.asky  Corp.),  Times  Square,  New  York, 
N.  Y. 

P;  Pathe  Exchanges,  Inc.,  35  W.  45th 
St.,  New  York.  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 
New  York,  N.  Y. 

UA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  York,  N.  Y. 

W:  Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  of 
picture  in  footage  or  reels 


Mich.)  Just  a dandy  action  picture,  with  plenty 
comedy  and  adventure,  good  supporting  cast  and 
settings,  with  enough  Army  and  flag  waving  to 
bring  ’em  out  of  their  seats.  (Isis,  Wheatland, 
Wyo.)  Old  fashioned  “hero  under  cloud”  theme, 
with  battles  and  flag  waving  galore.  Big  snow 
storm  ruined  business  two  nights.  Picture  didn’t 
register  strong  with  those  who  did  come  out. 
(Scope.  Wenona,  111.)  The  first  of  the  new  ones, 
and.  Boy,  it  is  all  that  Warner  said  it  was.  Story 
good,  and  acting  good,  and  photography  usual 
Warners  standard.  It’s  a melodrama  of  the  good 
old  fashioned  sort.  Buy  it.  (Legion,  Marshall- 
town, la.)  Went  over  nicely.  Even  women 
seemed  to  enjoy  it.  (Badger,  Reedsburg,  Wis.) 
Patrons  enthused  in  declaring  this  the  best  war 
subject  filmed.  It  gets  away  from  the  world 
war  theme  and  goes  back  to  the  Spanish-Ameri- 
can  war  days  and  the  romance  thereof.  Good 
wholesome  comedy.  Boost  it,  but  don’t  pay  too 
much  for  the  subject.  (Hamly,  Pauls  Valley, 
Okla.)  One  of  those  pictures  that  is  welcomed 
by  the  picture  going  public  after  being  oversold 
on  so-called  pretentious  productions  that  do  not 
satisfy  that  longing  for  photoplay  entertainment 
that  they  desire.  Here  is  one  picture  that  starts 
right  at  the  beginning  to  hold  your  in- 
terest, and  even  the  most  hardened  fans  will 
tell  you  this  is  the  best  picture  this  year.  (Cozy. 
Winchester,  Ind.)  A wonderful  war  story. 
Will  please  the  whole  family.  Lots  of 
bunk  in  it,  but  you  should  worry — the  public 
likes  it.  (Brooklyn.  Detroit,  Mich.)  A story  of 
the  Spanish-American  war  which  went  over  big. 
(Princess,  Chilton,  Wis.)  Good  picture,  deserv- 
ing of  better  patronage.  With  one  scene  cut  out  it 
would  be  a good  picture  to  recommend  strongly 
to  schools  for  the  historical  information  it  con- 
tains. It  should  have  special  appeal  to  those 
that  remember  the  Spanish  and  American  War. 


(Triangle.  Hoxie,  Ark.)  A fair  melodrama  that 
will  do  your  house  no  harm.  Showed  it  on  Arm- 
istice Day  and  did  not  take  in  the  cost  of  the 
picture.  Just  another  high  priced  gift.  (Eagle, 
Eagle  River,  Wis.)  Good  Friday  and  Saturday 
picture.  Don’t  be  afraid  of  this  one.  (Lyric, 
Ennis,  Tex.)  A wonderful  production  that  pleased 
90  per  cent.  Title  failed  to  indicate  type  of  pic- 
ture. A few  were  surprised,  but  not  disappoint- 
ed. (Scenic,  Rolfe,  Iowa.)  This  is  an  extra  good 
picture.  Did  not  draw,  but  gave  good  satisfac- 
tion. (Silver  Family,  Greenville,  Mich.)  My 
crowd  thought  this  a very  good  hokum  picture 
but  several  asked  how  come  all  the  dust  kicked 
up  by  the  cavalry  after  the  hard  rain  the  night 
before,  and  how  come  they  came  over  the  hills 
when  the  soldiers  the  day  before  had  to  wade 
through  swamps.  Some  directors  must  think  the 
public  is  pretty  dumb.  Warner  Bros,  had  better 
get  after  their  directors.  (Opera  House,  Baldwin, 
Wis.)  A good  picture.  Monte  Blue,  extra  good. 
If  the  ’26  group  is  all  like  this,  they  are  knock- 
outs. Pleased  100  per  cent.  (Lyric,  MaLalla, 
Ore.)  A very  good  picture  that  drew  just  fair. 
This  is  the  type  of  picture  Monte  Blue  belongs 
in.  (Walnut,  Lawrenceburg,  Ind.)  Very  satis- 
factory for  small  town.  Not  a special,  but  above 
the  average.  (Dewey,  White  Salmon,  Wash.) 
Pleased  kids  and  men,  but  we  had  some  women 
walk  out  on  us.  (Lyric,  Wooster,  O.)  ’The  first 
one  of  the  Warner  Winners,  and  if  they  are  as 
good  as  this  one  there  will  be  no  kick  on  any 
of  them.  It  is  a good  picture,  and  brought  sev- 
eral comments.  Some  of  the  Spanish-American 
War  vets  said  that  there  was  no  truth  in  this 
story,  but  it  was  a good  picture  anyway.  Pleased 
my  hardest  critics.  (Sterling,  Fairmont,  Nebr.) 
Good  picture.  Disappointed  in  drawing  power, 
but  I guees  I boosted  up  another  picture  and 
got  them  all  out,  and  they  just  stayed  at  home 
to  rest.  (Arcadia,  Vandergrift,  Pa.) 

ADORABLE  DECEIVER,  THE,  FBO,  Alberta 

Vaughn,  Harlan  Tucker,  5 Alberta  very  good, 

but  not  as  good  as  I expected.  However,  pleased 
a very  good  crowd.  Played  January  1.  (Ma- 
jestic, Huntington.  Ark.)  Was  scared  to  play 
this  picture,  as  some  gave  it  a black  eye,  but 
pleased  here,  even  the  Western  fans  stopped  on 
their  way  out  to  tell  how  good  this  was.  (Col- 
onial, Huntington,  Ind.)  F.  B.  O.  sells  these 
pictures  for  a good  Saturday  picture,  but  they 
are  n.  g.,  and  we  hope  our  brother  exhibitors 
did  not  pay  the  price  for  these  we  did.  Alberta 
Vaughn  is  good  if  they  would  give  her  a chance. 
(Palace,  Grand  Ledge.  Mich.)  Just  a very  ordi- 
nary picture.  No  drawing  power.  (Electric, 
Caldwell,  Kan.)  This  is  a good,  snappy  comedy 
with  the  adorable  Alberta  right  on  the  job  every 
minute.  Harlan  Tucker  is  O.  K..  too.  The  pa- 
paper  on  this  won’t  go  good,  but  if  you  do  busi- 
ness on  Alberta  Vaughn’s  pictures  this  one  should 
give  satisfaction.  (Accola’s  Bonham,  Prairie  du 
Sac,  Wis.)  Very  poor.  Give  this  girl  the  story 
and  she  can  do  her  stuff.  The  trouble  with 
this  one  was  the  story.  Cut  out  the  foreign 
stuff  and  put  her  in  flapper  or  college  girl  stuff 
and  she  will  ring  the  bell.  (K.  P.,  Pittsfield, 
III.)  Poor  picture,  poor  paper,  high  price.  Boys, 
this  is  weak.  ’ You  can’t  get  people  in  on  it  with 
the  paper  they  put  out.  F.  B.  O.  always  have 
good  paper,  but  they  fell  from  grace  on  this  pic- 
ture. Don’t  run  this  for  Saturday  show.  Alberta, 
go  back  to  your  two  reel  comedies.  You  are 
not  ready  for  features  yet.  (Popular,  St.  Cloud. 
Fla.)  Alberta  Vaughn  is  a very  pleasing  little 
star  ; would  like  to  see  her  with  a good  cast  and 
story.  (Scenic,  Elkton,  S.  Dak.) 

ALMOST  A LADY,  PDC,  Marie  Prevost,  6.— 
Not  up  to  Marie’s  usual  stride.  (Lyric,  Abilene, 
Kan.)  A fair  picture  of  the  light  comedy  type. 
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Nothing  great.  (Manzanita,  Carmel,  Cal.)  Now 
this  one  was  a lot  different  and  it  hit.  It  was  an 
extra  good  one  and  suited  all.  It  will  take. 
Get  it,  push  it  for  all  you’re  worth,  and  it  will 
make  good.  Boost  it.  (Amuse,  Hart,  Mich.) 
Not  so  good,  not  for  Marie  at  least.  Nothing 
unusual  to  the  picture  and  as  much  to  the  plot. 
That  George  K.  Arthur  feller  helped  it  out  won- 
derfully with  his  comedy,  putting  in  the  only 
high  spots  the  picture  had.  Don't  expect  too 
much  of  this  one.  (Accola’s  Bonham,  Prairie 
du  Sac.  Wis.)  Not  up  to  P.  D.  C.  standards 
but  can’t  complain,  as  it’s  only  one  out  of  about 
ten  that  does  not  click  at  all.  (Rex,  Montezuma, 
Ind.)  This  is  a good  show.  Drew  good  crowds 
during  middle  of  week.  You  can  push  it.  (Ava- 
lon. Bellingham,  Wash.)  Fifteen  per  cent  above 
the  average  program  picture.  Starts  slow  but 
picks  up  and  has  enough  comedy  to  make  a 
pleasant  evening’s  entertainment.  (Palace,  Ash- 
land, O.) 

ALTARS  OF  DESIRE,  MGM,  Mae  Murray,  7. 
— This  picture  brought  us  a lot  of  new  faces  but 
proved  disappointing  to  a large  number.  Had 
more  walk  out  on  this  than  any  picture  for 
months.  (Princess,  Buchanan,  Mich.)  Very  poor 
picture.  Directed  well  and  actors  took  their  parts 
well,  but  they  did  not  have  much  to  work  on. 
Metro  will  never  get  anywhere  releasing  such 
pictures  to  the  exhibitors.  Metro  is  to  be  com- 
mended for  introducing  colored  photography  in 
their  pictures.  Some  in  this  picture.  (Odd  Fel- 
lows Hall.  Schaghticoke,  N.  Y.)  An  average 
Murray  picture.  She  has  no  drawing  power  here. 
(Palace.  McGehee.  Ark.)  Nothing  to  it.  Not 
convincing  and  unsatisfactory.  Personally  con- 
.sider  it  95  per  cent  bunk.  (Liberty,  Kennewick, 
Wash.)  This  is  an  extra  good  picture.  Pleased 
here  100  per  cent,  and  then  some.  The  best  one 
I ever  saw  Mae  Murray  in.  Book  it  and  step 
on  it.  (Lyric,  Easley.  S.  C.)  Starts  out  big, 
ends  weak.  At  least  it  don’t  live  up  to  the 
promise  of  bigne.ss  which  the  start  makes.  Mae 
is  good  in  this  one,  better  in  fact  than  in  some 
we’ve  run  recently.  It’s  a fairly  good  picture, 
but  slightly  disappointing  after  the  first  reel. 
(Accola’s  Bonham,  Prairie  du  Sac,  Wis.)  Very 
good  for  Mae.  She  draws  well  and  is  worth 
playing.  (Sunshine.  Hillsboro,  Ind.)  A program 
picture  that  gave  50%  satisfaction.  (Silver  Fam- 
ily, Greenville.  Mich.)  Best  one  of  this  star 
since  the  “Merry  Widow.”  Considered  a fairly 
good  picture.  A portion  of  one  reel  is  colored, 
which  brought  forth  a number  of  good  com- 
ments. (Community,  Redgranite,  Wis.)  Good 
picture  and  Mae  did  us  some  extra  business. 
(Princess,  Crandon,  Wis.)  Nothing  to  it.  Story 
very  weak.  Will  get  by  if  you  don’t  promise 
too  much.  However,  it’s  Mae  Murray  they  come 
to  see,  and  she  draws  fairly  well,  only  to  dis- 
appoint. (Auditorium,  Crockett,  Tex.) 

AMATEUR  GENTLEMAN,  THE,  FN,  Richard 
Barthelmess,  Dorothy  Dunbar,  Gardner  James, 
Nigel  Barrie,  Brandon  Hurst,  7,500.— Good  little 
picture  that  pleased  my  Monday  night  crowd. 
(Lyric,  Hartington,  Neb.)  Why  anyone  should 
roast  this  picture  is  a mystery  to  us.  We  had 
as  many  good  comments  on  this  picture  as  on 
any  we  have  shown.  It  is  a fine  picture  and 
shows  the  results  of  being  produced  on  a lavish 
scale.  The  story  is  entertaining  and  well  known 
here,  as  many  have  read  the  book.  (Opera  House. 
Montour  Falls,  N.  Y.)  A wonderfully  good  story 
and  a splendid  picture,  but  for  some  reason 
failed  to  draw.  (Grand.  Rainier,  Ore.)  Barthel- 
mess in  another  would-be  cometly  affair  and  old- 
time  dress  that  people  do  not  care  for  any  more. 
(Orpheum,  Pipestone,  Minn.)  So  far  as  my 
house  is  concerned  Richard  is  also  an  amateur 
actor.  A story  of  London,  but  my  few  patrons 
had  always  lived  in  Missouri  and  didn’t  know 
the  difference.  You  may  get  by  with  it  if  your 
audience  like  costume  stuff  and  just  want  to  kill 
time  without  being  entertained.  (Princess,  Stan- 
berry.  Mo.)  Did  not  please.  Wish  Barthelmess 
was  given  a chance.  (Palace,  Memphis,  Tenn.) 
Fair,  but  did  not  draw  well  here.  (Favorite, 
Schuyler,  Nebr.)  A good  comedy  drama.  The 
title  is  not  a drawing  card,  but  what  patrons 
we  got  were  pleased  with  the  picture.  It  is  a 
good  program  picture  for  the  small  town.  (Pres- 
cott, Prescott,  Kan.)  Was  well  liked.  Patrons 
say  this  is  one  of  the  best  Dick  has  made.  Hope 
he  keeps  up  the  good  work.  (Liberty.  Amherst- 
burg,  Ont.,  Can.)  A very  poor  picture  for  a 
small  town  and  played  one  night  to  nearly  empty 
seats  on  account  of  a raging  blizzard.  Wouldn’t 
advise  the  small  exhibitor  to  buy  this  one.  (Cozy. 
Lament,  Okla.)  Just  fair.  (Rays,  Snyder,  Okla.) 
Be.st  Dick  has  made  since  “Shore  Leave.”  Drew 
well  and  pleased  all  on  Sunday  show.  (Beam’s 
Auditorium.  Red  Cloud.  Nebr.)  Fine  picture. 
Pleased.  (Lyric.  Moweaqua,  111.)  Used  this  pic- 
ture for  a high  school  athletic  benefit  but,  being 
a costume  picture,  it  didn’t  please  very  well. 


(Unique,  Gunnison,  Colo.)  Several  told  me  this 
was  a very  fine  picture,  but  these  costume  pic- 
tures don’t  get  the  money.  Barthelmess  doesn’t 
seem  to  mean  a thing  in  this  town,  as  I had  a 
very  poor  business  on  this  picture.  (Princess, 
Chilton,  Wis.)  About  the  poorest  picture  I have 
ever  played.  Had  more  walkouts  on  this  than 
any  picture.  Picture  worth  nothing  for  pres- 
tige. (Cozy,  Wagoner.  Okla.)  A fair  program 
picture  which  seemed  to  please  those  who  saw 
it.  (Lyric,  Loudon,  Tenn.)  It  might  be  a good 
picture.  It  is  well  produced.  But  it  is  an  old 
time  English  story  and  the  folks  out  west  don’t 
like  that  kind.  We  hope  that  some  day  Richard 
will  get  into  something  that  the  people  in  small 
towns  like.  I haven’t  seen  any  good  ones  for 
a long  time.  (Royal,  Frankford,  Kan.,  and  Re- 
gent, Blue  Rapids,  Kan.) 

AUCTIONEER,  The,  F,  George  Sidney,  Marian 
Nixon,  6,500. — You  know  George  Sidney,  well, 
he  is  just  as  good  as  ever  in  this  one.  It’s  a 
good  picture,  darn  good  photography,  and  hands 
your  patrons  plenty  of  laughs.  Marian  Nixon  does 
a nice  bit  in  it,  and  helps  exceedingly  in  putting 
it  over  the  top.  It  isn’t  a big  picture,  men, 
but  it’s  good,  so  give  ber  a whirl  and  best  of 
luck.  (Accola’s  Bonham,  Prairie  du  Sac,  Wis.) 
Very  good.  Well  liked.  (Community,  David  City. 
Nebr.)  Nothing  to  rave  about.  The  public  is  sick 
and  tired  of  the  Yiddish-Irish  hokum  that  has 
been  forced  onto  it  since  “The  Cohens  and  Kellys” 
was  produced.  Somebody  ought  to  try  being  orig- 
inal in  the  production  depts.  Enough  is  enough. 
(Lynwood,  Lynwood,  Cal.)  Another  Jew  picture 
that  is  worth  showing  if  bought  reasonable. 
(Eagle,  Eagle  River,  Wis.)  Just  a very  good 
Jewish  comedy.  Would  class  it  O.  K.  as  a pro- 
gram. (Rex,  Gilman  City,  Mo.)  One  good  pic- 
ture. Work  of  George  Sidney  flawless  ; entire 
cast  good.  If  you  can  get  them  in  they  will 
tell  you  they  are  glad  they  came.  (Palace,  Mc- 
Gehee, Ark.) 
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BACHELOR  BRIDES,  PDC,  Rod  LaRoeque, 
Eulalie  Jensen,  Elinor  Fair,  George  Nichols,  Julia 
Faye,  Lucien  Littlefield,  Sally  Rand,  Eddie  Grib- 
bon,  6,500. — This  one  was  a disappointment.  It 
was  rather  a weak  and  foolish  one  for  Sunday 
use.  Did  not  have  many  favorable  comments  on 
it.  (Fairyland,  White,  Castle,  La.)  Just  fair  and 
silly  in  spots.  (Grand,  Breese,  111.)  I would  like 
to  say  this  is  a good  program  picture.  It  pleased 
the  few  that  came  out  to  see  it.  (Reel  Joy, 
King  City,  Cal.)  Cannot  say  much.  Not  so  bad. 
but  it  didn’t  mean  a thing  at  the  box  office. 
(Liberty,  Pasco,  Wash.)  Pretty  good  to  please, 
but  no  good  to  draw.  (Star,  Nashville,  Mich.) 
A dandy  mystery  comedy  drama  but  nothing  big. 
Pleased  everybody.  (Royal.  Hoisington,  Kan.) 
Drew  good  on  first  night  but  flopped  on  second, 
but  we  thought  it  a very  good  picture.  Have 
been  held  up  on  all  P.  D.  C.  pictures.  (Palace, 
Grand  Ledge,  Mich.)  This  is  a fairly  good  pic- 
ture. It  is  not  Rod’s  best  by  a long  way  but 
will  please.  Lucien  Littlefield  as  the  butler  is 
the  biggest  part  of  the  show  and  he  is  fine.  It  is 
a dandy  program  for  Sunday  night  feature. 
(Princess,  Buchanan,  Mich.) 

BARDELYS  THE  MAGNIFICENT,  MGM,  John 
Gilbert,  Eleanor  Boardman,  Roy  D’Arcy,  Lionel 
Belmore,  Emily  Fitzroy,  George  K.  Arthur,  Karl 
Dane,  9,000. — What  a flop  we  took  on  this  high 
priced  special.  It  sure  is  there  and  over  for  the 
high  brows,  but  the  small  towner  passes  up  the 
advertising  as  though  none  was  out  there.  A 
costume  picture  with  the  best  actors  and  actresses 
in  it,  but  yet  couldn’t  take  in  film  rental.  (Ar- 
vada, Arvada.  Colo.)  Just  as  good  as  any  of 
those  foreign  costume  pictures.  Why  do  they 
keep  on  making  them  ? I had  several  walkouts, 
several  went  sound  asleep,  and  several  told  me 
it  was  not  at  all  entertaining  or  interesting.  It 
certainly  did  not  please  over  ten  per  cent  here. 
(American,  Wautoma,  Wis.)  A good  picture,  but 
one  picture-shoppers  pass  up  at  a glance  of  lobby 
photos  and  one  sheets.  Cost  as  much  as  three 
pictures  of  average  run  that  will  do  more  at  the 
box  office.  Profit — none.  (Miami  and  Victory, 
Union  City,  Ind.)  A stupendous  production.  If 
this  picture  had  been  made  in  technicolor  peo- 
ple would  have  gone  wild  over  the  beauty  of  it. 
(Prescott,  Prescott.  Kan.)  If  your  people  like 
costume  stuff  and  foreign  pictures  they  will  like 
this.  (Eagle,  Eagle  River,  Wis.)  Fine  picture 
of  its  kind,  but  cannot  give  it  a strong  recom- 
mendation for  small  towns.  Average  patron  will 
like  it  but  not  give  any  comment.  (H.  & S., 
Chandler,  Okla.)  This  is  the  real  highbrow  pic- 
ture. If  you  have  that  sort  of  audience  it  will 
go  over  fine.  The  production  is  flawless  in  direc- 
tion and  acting,  although  the  story  is  rather  far- 


fetched, especially  the  escape  of  Gilbert  in  the 
closing  scenes.  But  this  is  treated  in  a comedy 
vein  and  will  get  over  nicely.  It  is  not  a road 
show  production ; that  is,  I would  not  place  it  in 
that  class,  but  it  will  stand  your  highest  scale 
to  the  right  type  of  audience.  (Regent,  Indianola, 
Miss.)  John  Gilbert  simply  outdoes  himself.  A 
beautiful  production  from  every  angle  except  dol- 
lars and  cents.  Paper  good,  print  good,  story 
good,  everything  big  except  box  office  receipts, 
yet  didn’t  lose  anything.  (Bridge,  Petersburg, 
W.  Va.)  A good  picture  of  its  kind,  but  will 
not  please  all.  But  a good  one  at  that.  Did 
not  make  film  rental,  but  no  fault  of  picture. 
(Opera  House.  Raymond,  Minn.)  One  of  the  fin- 
est productions  of  this  year,  killed  by  a terrible 
title  and  the  fact  that  they  won’t  buy  costume 
stuff.  We  took  a nice  loss  on  this  one  graciously, 
as  the  picture  was  there  but  they  didn’t  want  it. 
(Strand,  Ft.  Wayne.  Ind.)  Action  very  good.  Gil- 
bert out-Fairbanked  Fairbanks  in  the  sword 
play  and  rope  climbing  escape  stunts.  Pleased 
patrons.  (New  Star,  Richwood,  W.  Va.)  Excel- 
lent picture  that  did  not  draw  in  my  small  town 
account  of  title  and  story  being  unknown  to 
most  of  my  patrons.  The  fact  that  it  was  a 
so-called  co.stume  picture  hurt  it  for  me  also.  It 
is  undoubtedly  a special  and  will  satisfy  high  class 
patronage.  (Dewey,  White  Salmon,  Wash.)  Good 
show  in  my  opinion,  but  not  a soul  came  out. 
The  second  night  I waited  twenty  minutes  but 
no  one  came,  so  evidently  my  people  did  not 
like  it.  It’s  the  first  time  in  the  four  years  I 
have  been  in  business  that  this  happened.  Weather 
was  good,  so  I am  calling  this  a bunch  of  cheese. 
It’s  a shame  to  say  it,  for  John  did  very  good, 
but  the  story  did  not  please  in  my  town.  A real 
Western  would  have  made  better.  (Royal,  Kim- 
ball, S.  D.)  This  was  one  of  the  biggest  flops 
of  the  season  for  me.  It  just  meant  another 
Metro  to  my  people,  who  know  what  Metro  is 
producing  this  year.  Bunk  highbrow  stuff  doesn’t 
go  in  my  town.  (Reel  Joy,  King  City,  Cal.) 

BATTLING  BUTLER,  MGM,  Buster  Keaton,  7. 
— This  went  over  for  us  as  good  or  better  than 
any  comedy  feature  we  have  run  in  a long  time, 
even  making  bigger  hit  than  “Go  West.”  Notice 
several  exhibitors  pan  this,  but  for  funny  situa- 
tions and  good  comedy  it  can’t  be  beat.  So  you 
boys  in  small  towns  don’t  be  afraid  to  boost  it. 
We  didn’t  raise  admission  on  it,  even  though  we 
ran  it  right  close  behind  Chicago  and  Milwaukee 
first  runs,  but  could  have  done  so  and  made 
more  jack  than  we  did  on  it.  (Rex,  Colby,  Wis.) 
Buster  pleases  here  and  he  brought  the  house 
down  with  his  whirlwind  finish.  A little  slow  in 
places  but  clever  all  the  way.  (Gem,  Edmond, 
Okla.)  Not  as  good  as  I expected,  but  it  pleased 
all  the  children  and  the  majority  of  the  adults. 
Should  have  been  put  in  five  reels  instead  of 
seven,  and  would  have  made  a far  better  com- 
edy. Had  a good  turnout  for  this  on  New  Year’* 
day,  so  I am  satisfied.  (Princess,  Chilton,  Wis.) 
Fairly  entertaining  and  in  places  quite  funny, 
but  in  my  estimation  it  is  far  from  being  an 
outstanding  comedy.  Everybody  laughed  and 
seemed  to  enjoy  it.  but  didn’t  receive  one  com- 
pliment on  it  or  any  particular  knock.  (Princess, 
Buchanan,  Mich.)  Very  good.  Have  seen  Buster 
in  better  ones.  Do  not  think  that  it  pleased 
as  well  as  “Go  West”  but  very  good.  (Capitol, 
Hillsboro.  la.)  Here  is  a dandy.  It  had  plenty 
of  fun  in  it  for  all.  A good  picture  and  will 
get  them  all.  I have  not  used  Metro-Goldwyn- 
Mayer  for  a long  time  on  account  of  one  man  in 
the  office  force  at  Detroit,  but  when  he  got  let 
out  I commenced  to  use  them  again.  (Amuse, 
Hart,  Mich.)  A pretty  good  comedy  with  lots 
of  laughs.  Buster  carries  his  frozen  face  for 
extremes.  No  human  could  have  Sally  O’Neil  kiss 
him  like  she  does  in  this  picture  and  not  smile. 
(Temple,  Bellaire,  O.)  Slow  in  getting  started 
but  a very  good  comedy.  (Allied,  Dermott,  Ark.) 
A good  big  comedy  picture  that  pleased  about  50 
per  cent  of  my  audience.  Personally  I call  it 
fine.  (Silver  Family,  Greenville.  Mich.)  Keaton 
is  always  good,  and  in  “Battling  Butler”  he  is 
great.  Not  as  many  comedy  situations  perhaps 
as  “Go  West,”  but  he  certainly  is  great  in  all  of 
scenes  in  “Battling  Butler.”  Our  crowd  yelled, 
giggled,  laughed  and  applauded.  What  more  can 
a comedy  do?  (Rae,  Ann  Arbor,  Mich.)  Good 
Buster  Keaton,  but  not  up  to  “Go  West,”  which 
was  his  best,  according  to  our  patrons.  (Plain- 
view,  Nebr.)  Patrons  dissatisfied.  Only  has  one 
or  two  real  laughs  in  the  entire  picture.  No 
more  at  this  high  price.  (Sunset.  Dallas,  Tex.) 
So  many  exhibitors  raved  over  this,  but  it  failed 
to  register  at  the  box  office.  Clean  comedy  from 
the  frozen  face  comedian.  (Gibson,  Batesville, 
Ind.)  Buster,  your  face  is  frozen.  I know,  or 
you  couldn’t  help  laughing  at  yourself.  ’This  pic- 
ture is  a scream  and  the  further  it  goes  the  fun- 
nier it  gets.  The  heroine  is  simple  and  unadorned, 
quite  a refreshing  change  from  some  of  our  over- 
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done  ones.  Play  this  and  advertise  it  if  your 
house  likes  comedy.  (Glendale,  Glenwood,  Ark.) 
Good  comedy.  (Temple  & Opera  House,  Federale- 
burg,  Md.)  This  is  as  good  as  anything  Keaton 
has  made  in  a long  time.  We  ran  it  with  “The 
Gorilla  Hunt,”  which  was  a show  that  appealed 
to  men,  and  our  audience  of  80  per  cent  men  and 
boys  ate  the  show  up.  Went  over  big  for  some 
real  laughs.  Not  worth  a fancy  price,  but  a 
good  comedy.  (Orpheum,  Harrisburg,  111.)  Kea- 
ton is  always  good,  and  in  “Battling  Butler”  he 
is  great.  Not  as  many  comedy  situations  per- 
haps as  "Go  West,”  but  he  certainly  is  great  in 
all  of  scenes  in  "Battling  Butler.”  Our  crowd 
yelled,  giggled  laughed  and  applauded.  What 
more  can  a comedy  do?  (Rae,  Ann  Arbor,  Mich.) 
Good  Buster  Keaton,  but  not  up  to  “Go  West,” 
which  was  his  best,  according  to  our  patrons. 
(Plainview,  Plainview,  Nebr.)  Heaven  help  us! 
This  would-be  comedian  has  made  another  one. 
and  they  claim  it  worse  than  this.  It  don’t 
seem  possible  to  make  one  worse.  (Strand.  Grin- 
nell,  Iowa.)  A fair  comedy,  draggy  at  first  and 
pepping  up  in  the  last  two  reels. — Did  not  draw, 
partly,  I think,  on  account  of  poor  paper.  Metro 
paper  sure  is  rotten.  Seemed  to  please  those  who 
did  see  it.  (Sterling,  Fairmont,  Nebr.)  Another 
M-G-M  $2.00  Broadway  attraction  that  isn’t  worth 
a dime  in  our  town.  Lost  money,  as  has  been  the 
case  on  all  the  pictures  of  this  group.  The  big- 
gest lemon  crop  ever  harvested  in  one  season. 
Brothers  of  the  small  town,  lay  off!  (Seneca. 
Blakely,  Ga.)  This  is  a whiz  of  a picture.  It 
will  keep  them  howling  all  the  time.  A picture 
that  everyone  will  enjoy.  I believe  that  this  is 
the  funniest  picture  that  he  has  given  to  the 
screen.  (Apollo,  Indianapolis,  Ind.) 

BEAUTIFUL  CHEAT,  THE,  U,  Laura  LaPIante, 
Harry  Myers,  Bertram  Grassby,  Alexander  Carr, 
Helen  Dunbar,  Kate  Price,  7. — Not  so  good.  “The 
Teaser”  was  much  better.  Business  only  fair. 
Film  good.  (Hammond,  Hammond,  Wis.)  Was 
expecting  better  stuff  from  Laura  than  she  gave 
us  in  this  picture.  It  failed  to  attract  at  our 
box  office.  (DeLuxe,  Spearville,  Kan.)  Just  fair. 
Did  not  draw  any.  (Strand,  Valparaiso,  Neb.) 
Very  satisfactory  comedy  drama  that  pleased  a 
Family  Night  crowd.  They  whooped,  yelled  and 
had  a real  old  time  family  reunion.  I’d  say  good. 
(Cozy,  Villisca,  la.)  The  title  is  correct.  Print 
good.  (Illinois,  Sullivan.  III.)  This  picture  was 
made  from  Nina  Wilcox  Putnam’s  story  pub- 
lished in  the  “Saturday  Evening  Post,”  and  made 
an  entertaining  feature.  The  first  sub-zero 
weather  of  the  year  knocked  it  for  a row  of  port 
holes.  (Strand,  Paoli,  Ind.)  The  picture,  like  its 
name,  is  a beautiful  cheat.  Nothing  to  it. 
(Youngs,  Lexington,  N.  C.)  The  poorest  La- 
PIante picture  I ever  played.  Nothing  to  it  at 
all.  (Bijou,  Conway,  N.  H.)  Good  comedy  fea- 
ture which  should  register  good  at  any  box  office 
but  fell  flat  for  me,  so  that’s  all  I can  say  for 
it.  May  be  better  somewhere  else,  so  don’t  be 
afraid  of  it.  (Royal,  Kimball,  S.  D.)  A nice 
program  picture.  ’The  star  fine.  (Silver  Family. 
Greenville,  Mich.)  This  wasn’t  such  a bad  pic- 
ture, but  did  not  draw  here.  Pleased  fairly  well 
those  who  saw  it.  Better  for  a larger  place.  (Mol- 
son,  Molson,  Wash.)  If  this  picture  had  a suit- 
able title  it  would  go  over  with  a bang,  but  the 
title  kills  it.  Alexander  Carr  and  Harry  Myers 
deliver  some  very  good  comedy.  Business  below 
average.  Sunday,  yes.  Special,  no.  Tone  O.  K. 
(Manzanita,  Carmel,  Cal.)  A beautiful  cheat  is 
right,  for  it  was  one  of  the  biggest  cheats  we 
have  had  in  1926.  This  was  worse  than  “The 
Teaser,”  and  that  was  poor.  Here’s  hoping  these 
two  pictures  will  not  affect  her  next  picture, 
which  we  will  run  soon.  (Cozy,  Fayette,  la.) 
There  is  only  Laura.  Played  Dec.  4.  Five  reels. 
(Globe,  Buena  Vista,  Va.)  Maybe  she  is  a beau- 
tiful cheat,  or  perhaps  she  is  just  beautiful.  It 
doesn’t  matter  much  which.  The  important  thing 
is  that  this  picture  is  not  good  for  small  towns. 
The  story  is  bad  with  no  continuity  and  noth- 
ing for  Laura  and  Harry  Myers  to  do.  (Rialto, 
Sharon,  Wis.) 

BELLE  OF  BROADWAY,  THE,  Col,  Betty 
Compson,  6,500. — Another  fine  one  for  this  com- 
pany to  follow  up  “The  Lone  Wolf  Returns.” 
Advertising  matter  makes  it  appear  a costume 
film,  which  it  is  not.  Betty  Compson  looks  the 
best  since  she  appeared  in  ‘"The  Miracle  Man.” 
(Uptown,  Clear  Lake,  la.)  A simple  story  that 
seemed  to  please  as  a change  from  a steady  diet 
of  action  pictures.  (Pastime,  Mason,  Mich.) 
This  company  has  good  enough  pictures  for  any 
theatre.  Well  produced  and  some  of  the  finest 
photography  we  have  had  for  a long  time.  Only 
one  fault  with  this  one.  the  title  implies  a New 
York  story  and  it  is  a French  story  laid  in  Paris. 
However,  will  please.  (Pythian,  Belt,  Mont.) 
Acting  of  star  good.  Story  impossible.  No  at- 
tendance second  day.  (Garden,  St.  Clair,  Mich.) 
Appealing  story,  well  mounted  and  acted.  (Grand, 


Rainier,  Ore.)  Very  good  picture.  Did  not  get 
a fair  chance  at  the  box  office.  Weather  bad. 
(Isis,  Marysville,  Kan.)  A very  good  picture. 
Fine  acting.  You  can’t  go  wrong  on  this  inde- 
pendent. (Oxford,  Oxford,  O.) 

BETTER  MAN,  THE,  FBO,  Richard  Talmadge, 
Ena  Gregory,  5. — Not  as  good  as  some  of  his  other 
pictures.  Not  enough  action  and  stunts  to  please 
the  regular  Talmadge  fans.  (Orpheum,  Kala- 
mazoo, Mich.)  A very  enjoyable  production.  Not 
so  much  of  the  Talmadge  action,  but  when  it 
does  strike  it  comes  fast  and  furious.  One  of 
Richard’s  best,  according  to  my  patrons.  (Prin- 
cess. Buchanan,  Mich.)  His  best  show,  so  far. 
More  action  in  this  and  better  settings  giving 
it  a little  more  class  than  his  usual  shows  seen. 
He  is  well  liked  by  the  younger  crowd.  (“Y.” 
Nazareth,  Pa.)  A good  picture,  full  of  action 
from  start  to  finish.  Played  February  1.  (Lyric. 
Easley,  S.  C.)  Will  say  for  “The  Better  Man.” 
just  five  reels  of  film.  (Opera  House,  Monticello, 
la.)  This  is  a very  light  story  and  the  picture 
is  very  ordinary.  The  star,  however,  draws  them 
in  and  if  he  had  good  stories  to  work  on  would 
be  a good  box  office  attraction.  Hope  Universal 
will  get  him  in  better  stories,  so  he  has  a chance. 
His  athletic  stunts  are  good.  (Oak.  Oakdale, 
Nebr.) 

BIGGER  THAN  BARNUM’S,  FBO,  Ralph 
Lewis,  George  O’Hara,  Viola  Dana,  Ralph  ince, 
6,500. — This  was  a complete  flop  for  me.  Abso- 
lutely nothing  to  it.  The  title  is  misleading.  (Lib- 
erty, Weeping  Water,  Neb.)  Of  all  the  special 
failures,  this  one  excels.  If  you  have  this  un- 
der contract,  buy  “Circus  Today”  of  Pathe  and 
play  the  two  together.  It  will  help  save  you. 
Don’t  buy  it.  (Strand,  Humboldt,  la.)  Just  what 
I want  in  my  house  regularly,  but  it  did  not 
draw  for  me  at  all.  Plea.sed  everyone  who  came 
to  see  it.  (Reel  Joy,  King  City.  Cal.)  Pair.  Did 
not  draw  so  well.  Good  circus  picture.  Good 
fire  scene.  Sixth  sheet  on  advertising  killed  pic- 
ture. (Huree,  Caldwell.  Idaho.)  This  is  a good 
circus  picture.  Very  entertaining;  cast  good. 
They  had  the  wire  act  a little  too  high.  80 
feet  is  too  high  for  a canvas  with  45-foot  center 
poles.  (Silver  Family,  Greenville.  Mich.)  Very 
fair  circus  type  picture.  I find  all  of  the  F.  B. 
O.  Gold  Bond  pictures  very  good  and  reasonable 
rental.  (Wa-Pa-Co.,  Watervliet,  Mich.)  Not  so 
good.  Gets  by  as  program  picture,  but  not  the 
special  represented.  (Strand.  Alma,  Mich.)  A 
picture  that  is  entirely  different  than  the  usual 
run  of  pictures.  The  plot  and  the  acting  were 
exceptionally  good  and  it  also  was  well  directed. 
The  entire  audience  was  well  pleased  and  seemed 
to  have  nothing  but  praise  for  the  picture.  Ad- 
vertised it  like  a circus  and  believe  me  they 
flocked  right  in.  The  house  was  filled  on  Sun- 
day night  before  it  was  time  to  start  the  show. 
(Princess,  Mapleton,  Iowa.)  A fairly  good  cir- 
cus production.  Not  enough  comedy  relief.  These 
melodrama  type  pictures  are  not  my  favorites, 
so  can’t  say  I am  fair  in  my  judgment  of  this 
one.  However,  it  gave  general  satisfaction,  but 
did  not  draw  any  extra  business.  (Empress,  Ak- 
ron. la.)  One  of  the  most  overrated  of  the  sup- 
posed big  ones  of  the  year.  Just  an  ordinary 
hokum  regular  release.  Have  had  better  at  one- 
third  the  rental  price.  It  will  get  by  as  a good 
picture,  but  don’t  promise  too  much  or  raise  the 
admission.  (Orpheum.  Harrisburg,  III.)  A pretty 
fair  circus  picture  with  a strong  climax.  George 
O’Hara  and  Viola  Dana  do  good,  but  I think 
Ralph  Ince  over-acted  his  part.  The  .story  isn’t 
strong  but  I believe  as  a whole  it  will  please 
fairly  well  in  the  smaller  towns.  (Uptown,  Clear 
Lake,  la.)  This  sure  was  the  bunk.  The  direct- 
ing poor : photography  no  good.  Some  of  the 
scenes  were  blurred  ; in  one  place  it  had  three 
faces  on  the  subject.  This  is  where  the  old  man 
is  in  hotel  room  and  young  Ince  comes  in  and 
shows  contract  without  his  name  on  it.  They 
sure  told  us  what  they  thought.  (Scenic,  Elkton, 
S.  D.)  Fine  Saturday  picture.  Pleased  all  who 
saw  it.  (Lyric,  Moweaqua,  111.)  An  entertain- 
ing circus  story.  Business  rather  light.  (Strand, 
Paoli,  Ind.)  Good  circus  story.  I call  this  a 
very  good  picture  for  the  masses.  (Columbia, 
Athens.  O.)  A very  good  program  picture.  Lots 
of  hokum.  (Liggett,  Madison,  Kan.) 

BLACK  PIRATE,  THE,  UA,  Douglas  Fair- 
banks, Billie  Dove,  10. — Not  a bad  program  pic- 
ture, but  as  a big  special  it  was  a robbery.  A 
fellow  exhibitor  in  reporting  this  as  “an  old 
ship  with  some  pirate  make-up”  expressed  my 
views  exactly.  They  hooked  me  for  a big  price, 
but  it  is  the  last  cent  the  United  Robbers  will 
ever  get  from  me.  There  ought  to  be  some  honor 
and  decency,  even  in  the  picture  business. 
(Arcadia,  Vandergrift,  Pa.).  Not  what  United 
Artists  would  have  you  believe  it  is.  Only  drew 
average  business  for  us,  and  we  exploited  it  big. 
Should  have  done  three  times  as  much,  consid- 


ering the  price  we  paid.  Only  pleased  about  40 
per  cent.  A disappointment.  The  much  heralded 
color  scheme  is  no  asset  to  it.  (Everybody’s. 
Dillon.  S.  C.)  Good.  He  still  has  .some  followers, 
but  rental  out  of  reason  with  the  business  done. 
But  what  does  Doug  care  for  the  exhibitor,  or 
United  Artists  either  ? Don’t  look  for  much  re- 
lief with  their  new  president.  The  same  report 
will  apply  to  “Sparrows.”  (Miami  and  Victory. 
Union  City.  Ind.)  Goodby.  Douglas.  Personally 
always  enjoy  your  productions,  but  my  box  office 
tells  a different  story.  The  United  Artists  sys- 
tem. or  is  it  yours,  of  insisting  on  the  high  fig- 
ure rental  even  though  our  records  showed  your 
salesman  that  you  didn't  earn  it  for  us  in  the 
past,  is  too  much  for  us  to  continue  with.  Have 
not  made  money  on  a single  Fairbanks  production 
since  “The  Mark  of  Zorro,”  so  while  the  pictures 
are  good — no  more.  (Star,  Menard,  Tex.)  A very 
beautiful  picture,  one  that  is  a credit  to  run  in 
any  theatre  anywhere,  but  it  simply  i-sn't  there 
at  the  box  office.  It’s  well  worth  running  if  you 
buy  it  for  prestige.  If  you  don’t  need  prestige 
and  do  need  the  money,  it’s  doubtful.  (Standard, 
Mankato,  Kan.)  I think  this  is  one  of  Doug’s 
very  best.  Colored  very  beautifully.  Plenty  of 
action  and  will  please.  (Opera  House.  Monticello, 
la.)  Book  this  picture  by  all  means.  It  is  head 
and  shoulders  above  Doug’s  other  pictures  and 
the  color  is  marvelous.  But  be  sure  and  follow 
screening  instructions  submitted  by  the  U.  A. 
Office.  This  did  business  with  the  stiffest  oppo- 
sition we  have  had  to  contend  with.  Billie  Dove 
is  great  in  this.  She  is  the  best  subject  for 
color  photography  on  the  screen  today.  Remem- 
ber her  in  “Wanderer  of  the  Wasteland”  ? Step 
on  this  and  you’ll  knock  them  for  a row  of  dol- 
lars. (Regent.  Indianola,  Miss.)  Another  pres- 
tige picture.  Although  I didn’t  get  rich  running 
this  one,  I am  glad  I ran  it.  It  is  the  most 
beautiful  picture  I have  ever  seen.  The  eleven 
reels  are  short,  so  it  is  not  draggy,  although  the 
story  is  rather  thin.  Where  did  that  horse  come 
from?  (Opera  House,  Montour  Falls,  N.  Y.) 
Played  this  hot — on  release  date.  The  picture  is 
mounted  on  eleven  reels,  every  inch  in  colors. 
I believe  United  Artists  have  a gi-eat  piece  of 
property  here.  While  it  is  a pirate  story  for 
sure,  and  rather  hard  boiled  in  spots,  I believe 
the  beauty  of  it  will  put  it  over  with  the  women 
who,  as  a rule  don’t  care  for  this  type.  Some 
told  me  here  they  didn’t  cai'e  for  it.  but  it  packed 
the  house  Sunday  matinee  and  evening  and 
came  back  fairly  strong  Monday^  with  Tues- 
day yet  to  go.  I would  say,  book  it.  • (Uptown. 
Clear  Lake,  la.)  I sent  in  my  own  personal 
opinion  on  this  two  months  ago,  after  a private 
screening,  and  predicted  it  would  go  over  big. 
Now,  after  playing  it,  I can  say  my  judgment 
was  correct.  It  is  easily  one  of  the  be.st  of  the 
new  big  ones  and  truly  looks  like  a special. 
They  liked  it  and  said  so  and  they  (the  public) 
are  not  handing  out  any  phoney  bouquets  these 
days.  They  are  all  hard-boiled  Hermans.  (Strand, 
Robinson,  111.)  Ran  three  nights  and  a repeat. 
Went  big  each  time.  Doug  does  his  usual  stuff, 
which  still  seems  to  go  with  most  people.  The 
fact  that  the  entire  picture  was  in  colors  made 
a big  hit.  Should  please  all  classes.  (Hunt’s  City 
Pier  theatre.  Cape  May,  N.  J.)  I personally 
thought  this  a fine  picture,  but  it  did  not  seem 
to  please  only  about  75  per  cent.  The  colored 
photography  is  beautiful  and  this  feature  alone 
makes  the  picture  worth  seeing.  However,  the 
story  is  a little  weak  and  action  the  first  eight 
reels  a little  too  slow.  I did  a very  good  business 
on  the  picture  but  not  what  I should  have  done 
considering  the  size  of  the  production.  (Liggett, 
Madison,  Kan.)  Another  great  picture  from  Doug- 
las. This  picture  went  over  big  for  us.  ae  do 
all  of  his  pictures.  Made  entirely  in  Technicolor, 
some  mighty  pretty  shots.  Billie  Dove  is  sure 
beautiful  in  this  one  and  Douglas  does  his  stuff. 
(Dixie,  Winona.  Miss.)  This  picture  received  a 
lot  of  favorable  comments,  and  a very  few  un- 
favorable comments.  As  one  lady,  who  seldom 
attends  moving  pictures,  said  to  me.  “That  was 
a picture  well  done  but  a little  too  blood  curling 
for  women.”  I would  say  a very  good  picture, 
although  a little  rough.  Thanks  to  Douglas  Fair- 
banks, it  was  absolutely  clean.  (Cozy,  Fayette, 
la.)  Say.  mister,  this  is  what  I call  a real  one. 
When  they  make  them  better  than  this  one,  it 
will  be  when  Pola  Negri  plays  Little  Eva.  (Moon, 
Neligh,  Nebr.)  One  of  the  best  ever  produced. 
By  all  means  book  it  and  run  it.  All  in  Techni- 
color. It’s  simply  wonderful.  (Rich,  Montpelier, 
Idaho.)  It’s  got  everything.  (Palace,  Fayetteville, 
Ark.)  A wonderful  production.  Gives  you  pres- 
tige to  run  pictures  of  this  character.  Also  made 
money  with  bad  weather  and  a high  school  lyceum 
course  as  opposition.  Admission  20  and  35  cents, 
and  it’s  worth  the  money.  (Strand.  Paoli,  Ind.) 
Pine  production.  Poor  drawing  card.  High 
rental.  20-40  cents  admission.  (Lee.  Eufaula, 
(Continued  on  page  14) 
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1.  The  Cohens  and  Kellys  (U) 

22 

reports 

. . .80.04% 

2.  The  Bat  (U.  A.) 

12 

(,i 

...76.75% 

3.  Arizona  Sweepstakes  (U) 

11 

(>(, 

. . .76.18% 

4.  Laddie  (F.  B.  0.) 

24 

U 

. . .76.00% 

5.  Johnny  Get  Your  Hair  Cut  (M-G-M) 

13 

<,(. 

...75.84% 

6.  Keeper  of  the  Bees  (F.  B.  0.) 

11 

C(, 

...75.81% 

7.  Tin  Hats  (M-G-M) 

14 

...75.14% 

8.  The  Tough  Guy  (F.  B.  0.) 

12 

. . .74.48% 

9.  Chip  of  the  Flying  U (U) 

10 

<,i 

...74.30% 

10.  The  Volga  Boatman  (P.  D.  C.) 

17 

a 

...72.82% 

11.  The  Vanishing  American  (Para) 

22 

a 

. . .72.72% 

12.  Senor  Daredevil  (F.  N.) 

15 

if. 

...72.66% 

13.  Ella  Cinders  (F.  N.) 

19 

(,(. 

. . .72.63% 

14.  The  Winning  of  Barbara  Worth  (U.  A.)  . . . 

10 

64 

...71.80% 

15.  The  Unknown  Cavalier  (F.  N.) 

18 

66 

. . .70.77% 

16.  The  Night  Cry  (W.  B.) 

14 

66 

...70.05% 

17.  The  Campus  Flirt  (Para) 

21 

66 

...69.28% 

18.  The  Kid  Brother  (Para) 

13 

66 

..  .68.69% 

19.  Twinkletoes  (F.  N.) 

11 

66 

...68.36% 

20.  The  Last  Frontier  (P.  D.  C.) 

12 

66 

. . .67.83% 

21.  Let’s  Get  Married  (Para) 

11 

66 

. . .67.45% 

22.  Three  Bad  Men  (Fox) 

12 

66 

...67.40% 

23.  The  Son  of  the  Sheik  (U.  A.) 

18 

66 

...67.16% 

24.  The  Quarterback  (Para) 

28 

66 

...66.82% 

25.  Sea  Horses  (Para) 

10 

66 

...66.40% 

26.  Up  In  Mabel’s  Room  (P.  D.  C.) 

14 

66 

..  .66.07% 

27.  The  Black  Pirate  (U.  A.) 

19 

66 

...65.94% 

28.  We’re  In  the  Navy  Now  (Para) 

24 

66 

...65.91% 

29.  The  Buckaroo  Kid  (U) 

10 

66 

...65.80% 

30.  Across  the  Pacific  (W.  B.) 

12 

66 

...64.83% 

31.  Behind  the  Front  (Para) 

15 

66 

. . .64.20% 

32.  Brown  of  Harvard  (M-G-M) 

22 

66 

...63.81% 

33.  The  Phantom  Bullet  (U) 

10 

66 

...63.60% 

34.  Lone  Hand  Saunders  (F.  B.  0.) 

17 

66 

...63.35% 

35.  Sweet  Daddies  (F.  N.) 

12 

66 

...63.16% 

36.  Little  Annie  Rooney  (U.  A.) 

10 

66 

. . .62.90% 

37.  That’s  My  Baby  (Para) 

12 

66 

...62.42% 

38.  Skinner’s  Dress  Suit  (U) 

12 

66 

...62.17% 

39.  His  People  (U) 

12 

66 

...61.91% 

40.  Private  Izzy  Murphy  (W.  B.) 

12 

66 

...61.50% 

41.  Tramp,  Tramp,  Tramp  (F.  N.) 

11 

66 

...61.45% 

42.  The  Devil  Horse  (P) 

10 

66 

. . .61.10% 

43.  The  Man  in  the  Saddle  (U) 

13 

66 

. . .60.53% 

44.  Rolling  Home  (U) 

12 

66 

. . .60.50% 

45.  The  Midnight  Sun  (U) 

12 

66 

...60.42% 

46.  War  Paint  (M-G-M) 

22 

66 

. . .60.21% 

47.  Subway  Sadie  (F.  N.) 

14 

66 

. . .60.14% 

48.  Under  Western  Skies  (U) 

10 

66 

...60.10% 

49.  The  Two  Gun  Man  (F.  B.  0.) 

22 

66 

...59.54% 

50.  The  Teaser  (U) 

10 

66 

. . . 59.50% 

51.  A Regular  Scout  (F.  B.  0.) 

10 

66 

. . .59.30% 

52.  Forever  After  (F.  N.) 

12 

66 

. ..59.17% 

53.  It  Must  Be  Love  (F.  N.) 

19 

66 

. . .59.00% 

54.  Mantrap  (Para) 

13 

66 

. . .58.76% 

55.  The  Waning  Sex  (M-G-M) 

24 

66 

...58.58% 

56.  Kosher  Kitty  Kelly  (F.  B.  0.) 

13 

66 

. . .58.53% 

57.  What  Happened  to  Jones  (U) 

14 

66 

. . .57.79% 

58.  The  Flaming  Frontier  (U) 

17 

66 

. . .57.47% 

59.  Kid  Boots  (Para) 

15 

66 

. . .57.13% 

Til 
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Establishes  t\ 
Motion  PictUi 


What  pictures  are  making  the  most 
money  for  exhibitors — now? 

What  kind  of  pictures  are  drawing 
the  people  in  over  the  bad  roads, 
through  the  rain,  away  from  counter- 
attractions? 

What  company  is  supplying  the 
bread-and-butter  product  that  keeps 
the  rent  paid? 

What  company  is  supplying  the 
extra- profit  product  that  piles  up  the 
bank  balance? 

The  ‘‘Box  Office  Ticker”  tells! 

The  “Box  Office  Ticker” — estab- 
lished as  a regular  feature  of  Herald 
service  beginning  with  the  January 
15  issue — now  gives  current  box 
office  values  of  118  motion  pictures 
that  have  received  10  or  more  per- 
centage-rating reports  in  “What  the 
Picture  Did  for  Me.”  Each  week  the 
list  is  expanded  to  include  attrac- 
tions brought  up  to  the  required 
quota  of  10  percentage-rating  reports 
received  and  published.  Each  week 
the  “Ticker”  tells  the  trade  in  simple 
terms  the  relative  commercial  values 
of  pictures  in  distribution  as  deter- 
mined under  run-o’-luck  box  office 
conditions. 

“Ticker”  ratings — obtained  by  tak- 
ing the  average  of  percentage  rat- 
ings given  by  exhibitors  in  reports 
published  in  the  Herald — represent 
actual  box  office  performance  with- 
out allowance  for  favorable  or  unfa- 
vorable local  conditions  of  any  char- 
acter whatsoever.  Ratings  thus 
obtained  indicate  exactly  the  box 
office  yield  that  may  be  expected  of 
the  various  pictures  under  run-o’- 
luck  exhibition  circumstances.  No 
other  system  of  picture-rating  ever 
devised  has  afforded  exhibitors  this 
unqualified  index  to  box  office  ex- 
pectancy of  current  product. 

The  “Box  Office  Ticker”  is  oper- 
ated in  plain  view  of  the  trade  and 
by  simple  arithmetical  methods 
which  any  reader  may  employ  for 
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himself  if  he  does  not  wish  to  wait 
for  his  weekly  copy  of  the  Herald 
to  arrive  or  if  he  wishes  to  obtain 
ratings  on  pictures  that  have  re- 
ceived fewer  than  the  10  reports 
deemed  necessary  for  their  inclusion 
in  the  “Ticker.”  The  system  is  as 
follows : 

Exhibitors  reporting  to  “What  the 
Picture  Did  for  Me”  supply  percentage 
ratings  obtained  by  dividing  average 
daily  gross  of  house  record  attraction 
into  average  daily  gross  of  picture 
being  reported  on.  When  10  of  these 
percentage  ratings  on  a picture  have 
been  received  and  published,  the 
average  of  these  10  ratings  is  entered 
in  the  “Ticker.”  Each  additional  per- 
centage rating  received  thereafter  is 
combined  with  those  previously  re- 
ceived and  the  new  average  thus 
created  is  entered. 

By  this  system  it  is  made  possible 
for  readers  to  follow  every  step  of 
the  operation  involved  in  providing 
the  trade  with  “Box  Office  Ticker” 
ratings  showing  the  relative  box  office 
value  of  pictures  listed  as  compared 
to  pictures  holding  box  office  records 
throughout  the  country. 

Incidental  aspects  of  the  “Ticker” 
listings  are  scarcely  less  striking  than 
the  basic  revelations.  It  is  possible, 
for  instance,  to  check  the  pictures  in 
which  a certain  player  has  been  starred 
and  learn  definitely  that  player’s  draw- 
ing power.  It  is  possible  to  check  the 
product  of  an  individual  producer  or 
distributor  and  ascertain  the  value  of 
current  output  as  demonstrated  in  the 
number  of  exhibitions  represented.  A 
type  of  story  or  production  may  be 
traced  through  the  listing  and  the 
public  demand  for  it  determined. 
Practically  any  box  office  question 
confronting  the  exhibitor  in  the  book- 
ing of  pictures  can  be  answered  by 
intelligent  analysis  of  the  “Box  Office 
Ticker.” 
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60.  The  Clash  of  the  Wolves  (W.  B.) 

. . . .11 

<.(. 

....57.09% 

61.  The  Johnstown  Flood  (Fox) 

. . . .11 

. . . .56.90% 

62.  Old  Clothes  (M-G-M) 

....12 

. . ..56.69% 

63.  Tony  Runs  Wild  (Fox) 

. . . .12 

<•(» 

..,.56.58% 

64.  The  Wilderness  Woman  (F.  N.) 

. . . .11 

64 

....56.27% 

65.  Her  Big  Night  (U) 

. . . .12 

44 

. . . .56.08% 

66.  The  Unknown  Soldier  (P.  D.  C.) 

. . . .11 

44 

....55.72% 

67.  Tin  Gods  (Para) 

....15 

44 

....55.46% 

68.  Prisoners  of  the  Storm  (U) 

....16 

44 

....55.43% 

69.  Variety  (Para) 

....  10 

44 

. . . .54.60% 

70.  One  Minute  to  Play  (F.  B.  0.) 

... .24 

44 

....54.59% 

71.  The  Dark  Angel  (F.  N.) 

... .11 

44 

....54.27% 

72.  The  Road  to  Mandalay  (M-G-M) 

... .20 

44 

....54.20% 

73.  The  Blind  Goddess  (Para) 

... .10 

44 

....54.00% 

74.  The  Temptress  (M-G-M) 

....11 

44 

....54.00% 

75.  Born  to  the  West  (Para) 

....  16 

44 

. . . .53.43% 

76.  Battling  Butler  (M-G-M) 

....18 

44 

...  .52.89% 

77.  The  Flaming  Forest  (M-G-M) 

....17 

44 

....  .52.76% 

78.  Paradise  (F.  N.) 

....14 

44 

....52.43% 

79.  Poker  Faces  (U) 

... .15 

44 

. . . .51.86% 

80.  Upstage  (M-G-M)  

... .19 

44 

....51.85% 

81.  The  Wanderer  (Para) 

. . . .10 

44 

. . . .51.40% 

82.  Forlorn  River  (Para) 

... .17 

44 

....51.35% 

83.  Mare  Nostrum  (M-G-M) 

. . . .23 

44 

....51.30% 

84.  Midnight  Lovers  (F.  N.) 

....10 

44 

...  .51.30% 

85.  Desert’s  Toll  (M-G-M) 

. . . .11 

44 

....51.00% 

86.  Aloma  of  the  South  Seas  (Para) 

. . . .13 

44 

....50.69% 

87.  Sparrows  (U.  A.) 

. . . .13 

44 

....50.31% 

88.  Wet  Paint  (Para) 

. . . .10 

44 

...  .50.10% 

89.  The  Barrier  (M-G-M) 

....11 

44 

....50.00% 

90.  The  Runaway  Express  (U) 

....15 

44 

....49.93% 

91.  Men  of  Steel  (F.  N.) 

. . . .24 

44 

....49.82% 

92.  The  Million  Dollar  Handicap  (P.  D.  C.)  . . . . 

....17 

44 

....49.82% 

93.  Partners  Again  (U.  A.) 

....  12 

44 

49.66% 

94.  Miss  Nohody  (F.  N.) 

....15 

44 

....48.54% 

95.  Padlocked  (Para)  

....11 

44 

....48.36% 

96.  Her  Honor  the  Governor  (F.  B.  0.) 

....13 

44 

....48.30% 

97.  The  Waltz  Dream  (M-G-M) 

. . . .12 

44 

. . . .47.75% 

98.  Spangles  (U)  

....10 

44 

....47.60% 

99.  The  Eagle  of  the  Sea  (Fox) 

....16 

44 

. ...47.56% 

100.  The  Still  Alarm  (U) 

....10 

44 

. . . .47.50% 

101.  The  New  Commandment  (F.  N.) 

... .10 

44 

. . . .47.00% 

102.  The  Show  Off  (Para) 

. . . .10 

44 

....47.00% 

103.  Take  It  From  Me  (U) 

. . . .10 

44 

. , . .46.50% 

104.  The  Border  Sheriff  (U) 

. . . .10 

44 

. . . .45.00% 

105.  The  Marriage  Clause  (U) 

. . . .11 

44 

....43.90% 

106.  Blarney  (M-G-M)  

... .16 

44 

. . . .43.44% 

107.  Fascinating  Youth  (Para( 

. . . .10 

44 

...  .43.10% 

108.  There  You  Are  (M-G-M) 

. .. .16 

44 

....43.00% 

109.  Miss  Brewster’s  Millions  (Para) 

. . . .11 

44 

....42.36% 

110.  So’s  Your  Old  Man  (Para) 

. . . .11 

44 

....42,09% 

111.  The  Love  Thief  (U) 

. . . .10 

44 

40.90% 

112.  La  Boheme  (M-G-M) 

. . . .14 

44 

....39.36% 

113.  The  Canadian  (Para) 

. . . .14 

44 

....38.50% 

114.  The  Magician  (M-G-M) 

. . . .13 

...  .36.69% 

115.  Bardelys  the  Magnificent  (M-G-M) 

. . . .11 

44 

. . . .35.36% 

116.  The  Brown  Derby  (F.  N. ) 

. . . .14 

44 

. . . .31.29% 

117.  You’d  Be  Surprised  (Para) 

. . . .11 

44 

....30.63% 

118.  Wild  Justice  (U.  A.) 

... .22 

44 

. . . .29.22% 
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(Continued  from  page  II) 

Ala.)  A wonderful  picture.  The  best  Roug  has 
ever  made.  Book  it  and  play  it ; you  will  never 
be  sorry,  (Oxford,  Oxford,  O.)  Great  kids  pic- 
ture. Adults  not  interested.  Beautiful  colored 
photography  and  what  was  done  was  well  done, 
except  where  the  hero  swims  ashore  and  finds 
a horse  conveniently  awaiting  him  on  a deserted 
spot.  They  all  wanted  to  know  where  the  horse 
came  from.  (Strand.  Ft.  Wayne,  Ind.)  A real 
money  maker.  United  Artists  sold  me  their  prod- 
uct right  and  have  been  mighty  nice  to  deal  with. 
(Pastime,  Medicine  Lodge,  Kan.)  Barring  one 
mistake,  we  consider  this  one  of  the  best  features 
we  have  ever  played.  Technicolor  has  good  ad- 
vertising appeal,  and  picture  pleased.  One  ridicu- 
lous mistake  where  Doug  swims  ashore  to  an  ap- 
parently deserted  coast  and  finds  a wonderful 
white  horse,  saddled  and  bridled,  roaming  around 
waiting  for  him.  (Border,  Rock  Island,  Canada.) 
Very  beautiful  picture  in  Technicolor.  Above  the 
average  fans,  as  it  is  probable  but  hardly  pos- 
•sible,  but  will  please.  (Gibson.  Bateeville,  Ind.) 
Our  patrons  divided  on  this  one.  Some  thought 
it  great  and  others  only  fair.  Personally  I 
thought  it  a wonderful  production.  Douglas’  act- 
ing was  good  and  the  entire  picture  being  in 
colors  made  it  a wonderful  treat  to  the  eye. 
Made  a little  money  on  it.  so  can’t  kick.  (Globe. 
Savannah,  Mo.)  A wonderful  production.  Techni- 
color the  best  I have  ever  seen.  We  can  always 
bank  on  Doug  giving  us  the  best.  (Orpheura, 
Lancaster,  Wis.)  This  was  the  best  picture  I have 
run  for  ages.  Drew  well  and  pleased  100  per 
cent.  Coloring  is  very  effective  in  this.  (Favorite, 
Schuyler.  Nebr.) 

BLARNEY,  MGM,  Ralph  Graves,  Renee  Adoree, 
6,500. — Not  so  good,  not  so  bad.  Some  like  it  and 
•some  didn’t,  and  we  played  it  on  our  bargain 
night  at  that.  (Plainview,  Plainview,  Nebr.)  A 
picture  that  is  different.  Story  of  boxing  (bare 
fist)  days  in  80 's.  While  a little  rough  in  spots, 
still  fair  entertainment.  Drawing  power  poor  for 
me.  May  go  better  in  large  town.  (Greenhalgh, 
Ferron,  Utah.)  This  picture  was  played  on  a bad 
night.  Only  $5.00  gross  house,  and  I sure  was 
glad  of  it.  Absolutely  nothing  to  it  but  the 
prize  fight,  and  that  was  good.  (Prescott.  Pres- 
cott, Kan.)  Very  well  received  by  a rough  crowd 

who  came  to  see  the  fight.  Not  high  class  en- 

tertainment. (Palace.  Memphis.  Tex.)  If  ever 
there  was  a rotten  one,  this  is  one.  They  walked 
out  on  this  one.  If  you  haven’t  used  it,  stay  off 
it.  Wish  I had  canned  it.  (Fairyland.  White 

Castle,  La.)  I have  just  about  decided  that  Metro- 
Goldwyn  hasn’t  but  one  or  two  even  fair  pictures 
in  the  current  group.  So  far  we  have  played  only 
two  good  ones,  and  if  they  don’t  get  better  will 
pay  for  them  all  and  leave  them  in  the  can, 
with  one  exception  (“Exit  Smiling,”  another 

M-G-M),  this  is  the  biggest  piece  of  limburger 
ever  offered  in  the  form  of  a celluloid  strip.  Six 
reels  of  raw  film  stock  would  have  pleased  better 
than  this  miserable  spectacle;  and  I could  have 
walked  the  streets  again  within  a month  without 
fear  of  being  mobbed.  How  much  more  can  we 
stand  from  M-G-M?  “The  talk  of  the  industry?” 
I’ll  .say  60.  (Ingram,  Ashland,  Ala.)  Lay  off  this. 
Not  a good  word  for  it  from  our  patrons.  (Movies, 
Brocket,  N.  D.)  A very  good  picture  for  men  in 
general  and  prize  fight  fans,  but  hardly  an  audi- 
ence picture.  If  you  have  it  coming,  advertise  it 
as  you  would  a prize  fight,  aiming  special  appeal 
to  the  men,  and  it  should  go  over  big.  (Princess, 
Buchanan,  Mich.)  This  seemed  to  please.  Can’t 
understand  why  there  should  be  complaints  on 
this.  Has  plenty  of  action.  (New  Mazda,  L’Anse, 
Mic'n.)  In  reviewing  “What  the  Picture  Did  for 
Me  I found  several  unfavorable  reports  on  this, 
consequently  I did  not  push  it  as  I should,  but 
to  my  surprise  this  was  a dandy,  action  and  real 
stuff,  the  most  realistic  bare  fist  fight  we  ever 
saiw.  As  one  patron  put  it,  I didn’t  know  old 
^Iph  Graves  was  such  a good  athlete  after  see- 
ing him  in  Pathe  comedies.  We  like  Ralph’s 
acting.  (Enterprise,  Glenalum,  W.  Va.)  Just 
ordinary  good.  Prize  fight  story  of  Ireland. 
Cannot  see  much  to  write  home  about.  (Liberty, 
Pasco,  Waeh.)  Here  is  one  for  the  roughnecks. 
They  will  think  it  fine,  but  it  isn’t  much  of  a 
show  for  the  ladies.  Mostly  barefisted  prize  fight- 
ing and  some  real  good  scraps.  Would  advise 
advertising  it  for  just  what  it  is  and  make  spe- 
cial invitation  to  the  boys  that  like  to  see  fights. 
We  did  fairly  well  on  it,  but  it  isn’t  so  much. 
(Rex,  Colby.  Wis.)  Not  so  good.  (Temple  & 
Opera  House,  Federalsburg,  Md.)  'This  is  about 
the  poorest  piece  of  junk  I have  run  yet.  Where 
are  the  56  directors  the  salesman  hollered  in  my 
ear  before  I signed  the  contract?  They  must 
have  been  at  a picnic  when  this  picture  was  made. 
Imagine  two  fighters  standing  up  three  hours 
fighting  hard  without  any  rest ; then,  after  the 
fight,  not  a mark  on  either  one.  Some  fight.  I 
will  also  add  they  fought  with  bare  fists  without 
any  rest  between  rounds.  (Odd  Fellows’  Hall. 


Schaghticoke,  N.  Y.)  This  is  the  original  knock- 
’em  down  and  drag-’em  out  show.  Should  make 
a big  hit  at  Sing  Sing.  Don’t  expect  many  women 
when  you  run  it.  We  had  our  usual  gang  of 
men  but  the  ladies  stayed  away.  (Opera  House, 
Montour  Falls,  N.  Y.)  “Bologny”  would  have 
been  more  appropriate  for  this  Metro  lemon.  Fans 
don’t  want  this  kind  of  junk.  (Seneca,  Blakely, 
Ga.)  Shooting  gallery  stuff.  (Arvada,  Arvada. 
Colo.)  Can’t  hand  this  one  much.  There  are  a 
few  good  fist  fight  scenes,  but  its  appeal  is  mostly 
to  the  men  class.  Women  will  resent  it  in  a 
way,  it  is  so  brutal.  I can’t  recommend  it  to 
you  if  you  play  to  a high  class  trade.  It  failed 
to  click  at  the  box  office,  giving  me  the  smallest 
Saturday  in  over  a year.  The  title  is  bad  and 
so  is  the  story.  The  only  redeeming  feature  is 
Renee  Adoree,  who  does  the  little  she  has  to  do 
fine.  Graves  ordinary  in  his  part.  (Regent,  In- 
dianola.  Miss.)  Terrible.  (Strand.  Alama,  Mich.) 
Very  poor.  Pass  this  one  up.  Business  very  bad. 
(Apollo.  Indianapolis,  Ind.)  Absolutely  the  bunk. 
(Arcade,  La  Grande,  Ore.)  A very  poor  picture 
that  did  not  please  here.  It  has  no  entertain- 
ing value  to  an  intelligent  audience.  They  walked 
out  on  it  here,  and  I didn’t  blame  them.  (Lyric, 
Easley,  S.  C.)  Not  much  to  this  picture.  Weak 
plot  and  too  much  fighting.  (Gem,  Greenriver, 
Utah.) 

BLONDE  OR  BRUNETTE,  Par,  Adolphe  Men- 
jou,  Greta  Nissen,  Arlette  Marchal,  6,500. — - 
Adolphe  Menjou,  like  most  of  Paramount’s  famous 
players,  is  getting  his  run  of  disappointing  pic- 
tures. It’s  fairly  funny  and  shows  him  and  some 
others  off  well,  but  if  our  patrons  are  disappointed 
the  picture  must  be  far  from  great.  (Kenwood, 
Chicago,  III.)  “Blonde  or  Brunette”  is  some  show. 
Menjou  and  Miss  Nissen  are  great.  A little  spicy, 
but  done  in  a manner  not  to  offend.  We  had  a 
small  attendance  but  no  fault  of  picture.  'The 
long  green  is  usually  short  around  this  time  of 
the  year.  Play  this  big  if  your  town  likes  Men- 
jou, because  he’s  better  than  ever.  (Arvada, 
Arvada,  Colo.)  I am  running  this  one  hot  and 
will  say  that  I like  it  better  than  anything  he 
has  previously  done.  The  two  girls  are  better 
than  in  “Lady  of  the  Harem”  and  “The  Cat’s 
Pajamas”  would  lead  you  to  expect,  so  would 
classify  the  picture  as  an  agreeable  surprise. 
(Grand,  Pierre,  S.  D.)  Very  good  picture. 
Adolphe  was  as  usual  and  Greta  Nissen  was  bet- 
ter. That  is,  we  could  see  more  of  her  in  this 
one.  Her  form  is  very  good.  In  fact,  some  of 
the  boys  came  the  second  night  to  see  if  any- 
thing else  would  happen.  I don’t  blame  Greta. 
If  I had  a form  like  hers,  I would  display  it,  too. 
(Moon,  Neligh,  Neb.)  One  of  those  bedroom 
things  with  Menjou.  Greta  Nissen  and  Arlette 
Marchal  all  displaying  plenty  of  the  things  that 
are  generally  kept  for  the  privacy  of  one’s  own 
room.  Would  class  it  as  too  spicy  for  small 
town.  Poor  for  any  town.  (S.  T.,  Parker,  S.  D.) 
A very  good  offering.  Pleased  the  bunch  here. 
Good  for  high  class  house.  (Reel  Joy,  King  City. 
Cal.)  Fair  at  the  box  office,  but  a very  good 
picture.  (Oxford,  Oxford,  Ohio.)  Very  good. 
Menjou  type  picture  not  strong  here,  but  for  its 
clap  of  picture,  it’s  okay.  (Palace,  Ashland, 
Ohio.)  The  ladies  certainly  fall  for  Mr.  Menjou 
and  he  is  a very  capable  actor,  doing  splendid 
work  in  this  vehicle.  This  picture  doesn’t  stand 
up  to  “Grand  Duchess  and  the  Waiter,”  but  has 
some  very  clever  comedy  situations.  Mr.  Menjou 
is  very  ably  supported  by  Greta  Nissen  and 
Arlette  Marchal.  (Manzanita,  Carmel,  Cal.) 

BLONDE  SAINT,  THE,  FN,  Lewis  Stone,  Doris 
Kenyon,  Ann  Rork,  Gilbert  Roland,  6. — The  scen- 
ery was  wonderful,  but  it  didn’t  have  the  story. 
Just  ordinary  progi'am.  (Brooklyn,  Detroit,  Mich.) 
Another  good  program  from  First  National. 
Stone  really  too  old  to  play  the  parts  he  does, 
but  being  such  a good  actor  he  gets  by  with  it. 
(Reel  Joy,  King  City,  Cal.)  Very  good  program 
picture,  nothing  big.  Average  business.  (Oxford, 
Oxford.  Ohio.)  I would  say  if  you  have  this  con- 
tracted for,  shelve  it.  It’s  the  bunk  unless  you 
are  playing  to  a sensation  seeking  clientele.  A 
few  more  pictures  like  this  and  it  will  be  good- 
bye Lewis  Stone.  These  are  the  kind  of  pictures 
that  keep  the  great  American  family  out  of  the 
theatres.  (Lynwood,  Lynwood,  Cal.)  Was  sur- 
prised in  this.  Wasn’t  expecting  much,  but  pic- 
ture was  good  entertainment.  (Pastime,  Medicine 
Lodge.  Kan.)  A fair  program  picture.  Not  a 
special,  but  an  average  picture.  (Royal,  Gallon, 
Ohio.) 

BLUE  EAGLE,  THE,  F,  George  O’Brien,  Wil- 
liam Russell,  Janet  Gaynor,  Robert  Edeson,  7. — 
Here  is  a dandy  melodrama  with  a story  of  naval 
atmosphere  that  barely  missed  being  a special. 
Janet  Gaynor  and  Robert  Edeson  share  acting 
honors  with  O’Brien  and  Russell  in  a delightful 
picture  that  has  a great  fistic  battle,  perhaps 
unequaled  on  the  screen.  Several  exhibitors  have 
panned  this  picture  unfairly.  It  should  get  the 


business  if  properly  exploited.  (Temple,  San 
Bernardino.  Cal.)  This  is  a very  good  picture  of 
war  time  on  the  sea.  The  sailors  have  a rough 
life  and  this  has  some  rough  spots  in  it,  but  the 
moral  tone  is  O.  K.  and  people  liked  it.  (Grand, 
Pierre,  S.  D.)  One  of  those  rough  and  ready 
impossible  pictures,  but  the  men  will  like  it  and 
the  women  will  stay  away.  I have  never  seen 
O’Brien  do  a picture  yet  that  he  didn’t  get  his 
shirt  torn  off  him  some  way  or  another.  (Rialto, 
Dickinson.  N.  D.)  Very  good  action  picture,  but 
no  drawing  power.  Pleased  those  who  saw  it. 
(Chili.  Rochester,  N.  Y.)  This  proved  to  be  a 
better  picture  than  I had  anticipated.  American 
Legion  helped  to  put  it  over  for  me.  My  patrons 
liked  it.  (Pastime.  Warren,  Ark.)  This  is  a 
good  action  picture.  George  O’Brien  well  liked 
here.  I fell  for  Janet  Gaynor  myself.  Drew  us 
extra  business  for  two  days.  (Dixie,  Winona, 
Miss.)  I thought  a good  picture,  but  my  patrons 
are  not  strong  for  so  much  fighting.  It  flopped 
good  for  me  the  second  night.  (Electric,  Caldwell, 
Kan.)  Good  box  office.  (Fort  Lee,  Fort  Lee, 
N.  J.)  A hard-boiled  picture  that  the  men  will 
like  (the  ladies  might  object  as  it  contains  lots 
of  fighting  and  the  like)  but  I’d  class  it  as  a good 
program  picture  any  day.  (Arvada.  Arvada, 
Colo.)  It’s  a real  show,  big  and  rough,  but  done 
in  a nice  way.  Pleased.  Business  O.  K.  (Lib- 
erty, Pasco,  Wash.)  Good  picture.  (Texas,  Grand 
Prairie.  Tex.)  A good  roughneck  story  that  will 
draw  the  class.  Best  prize  fight  seen  in  many 
years  in  a picture.  (Wright,  Gurdon,  Ark.)  Fight- 
ing. swearing,  story  of  navy  loaded  with  hokum 
and  inconsistencies.  Never  showed  above  pro- 
gram calibre.  Women  did  not  like  it.  (Scope, 
Wenona,  111.)  This  picture  pleased  our  patrons, 
but  did  not  do  anything  extra  with  it,  owing  to 
a heavy  snowstorm  in  the  afternoon  which  kept 
people  at  home  in  the  rural  districts.  (Rex,  Mon- 
tezuma, Ind.)  A knockout.  O’Brien  great  in  the 
role  of  a blue  eagle.  Janet  Gaynor  deserves  a 
lot  of  praise.  She  is  a comer.  Fox  has  been  de- 
livering good,  consistent  pictures  this  year.  'This 
is  one  of  the  big  ones.  (Walnut,  Lawrenceburg, 
Ind.) 

BOY  FRIEND.  THE,  MGM,  Johnny  Harron, 
Marceline  Day,  6. — Monta  Bell,  you  are  a wonder- 
ful director,  but  why  waste  your  time  with  such 
silly  stuff  as  this?  You  are  entitled  to  better 
stories  and  better  stars  to  carry  your  knowledge 
of  every-day  life  and  directorial  genius  to  the 
screen.  (Manzanita,  Carmel,  Cal.)  Good  picture. 
Plenty  of  comedy.  My  patrons  liked  it.  Paper 
on  this  a little  below  average  of  the  poor  paper 
that  Metro  puts  out.  Paper  on  this  did  actually 
hurt,  and  it’s  a crime  to  have  to  pay  good  prices 
to  Metro  for  paper  and  then  hurt  business.  (Prin- 
cess, Danforth.  Me.)  Just  a picture.  (Eagle, 
Eagle  River,  Wis.)  Friday  night  to  poor  busi- 
ness, but  at  that  it  was  better  than  I would  like 
to  see.  In  all  my  experience  in  business  I have 
never  seen  a picture  so  absolutely  rotten.  If 

Metro  claims  this  is  one  of  their  Parade  of 

Hits,  the  exhibitors  will  soon  feel  the  necessity 
of  closing  up  and  hitting  the  trail.  You  boys 
who  have  not  booked  Metro  look  out  for  this  one. 
(Ideal.  Chateaugay,  N.  Y.)  I make  a prediction, 
this  can’t  be  the  only  bad  report  on  this  one.  A 
rather  clever  satire  but  absolutely  will  not  please 
over  10  per  cent.  Biz  poor.  (Star,  Humble, 

Tex.)  Just  a pack  of  foolishness  but  it  went  for 

good  entertainment,  and  although  it  drew  poorly 
those  who  saw  it  enjoyed  the  show  very  much. 
(Grand,  Rainier,  Ore.)  Almost  too  absurd  to  be 
funny,  but  has  some  very  clever  character  por- 
trayals of  small  town  habitants.  (Community, 
Minneota,  Minn.)  Several  of  our  patrons  classed 
this  as  silly,  and  I believe  that  term  describes 
it  Setter  than  any  I can  think  of.  It  should 
never  have  been  put  out.  (Temple.  Bellaire,  O.) 
Fair.  No  comments  either  way.  Played  it  with 
a double  bill  and  got  by.  Paper  very  x>oot. 
(Lonet,  Wellington,  O.)  Just  missed  being  a big 
picture.  Something  lacking,  probably  direction. 
Good  theme  and  parts  well  handled  by  cap- 
able cast.  Did  not  go  over  but  fair.  (Scope, 
Wenona,  111.)  Can’t  give  anyone  much  on  this, 
although  it  seemed  to  go  over  fairly  well  with 
what  few  we  had  in  for  it.  No  kicks,  but  it’s 
just  another  movie  and  don’t  help  your  business 
any.  (Rex,  Colby,  Wis.)  Another  poor  one  from 
Metro.  They  come  fast  and  furious.  If  Metro 
were  to  produce  a good  one  it  would  be  a slip 
over  on  their  part.  (Johnson,  Marmarth  & Bow- 
man, N.  D.)  The  only  amusing  scene  is  the  book 
agent’s  visit.  The  rest  is  silly.  Played  one 
night  to  a good  crowd  and  had  kicks  enough  to 
last  a month.  The  hero’s  ignorance  makes  the 
audience  feel  sori'y  for  him.  (Opera  House,  Mon- 
tour Falls,  N.  Y.)  Played  this  on  our  best  night. 
Sunday,  and  was  disappointed.  Too  silly.  No 
one  liked  it.  Probably  all  right  on  a week  night. 
(Plainview,  Plainview,  Neb.)  A good  little  com- 
edy drama  that  pleased  here,  but  nothing  to  rave 
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over.  (Lyric,  Easley,  S.  C.)  Just  a fair  pro- 
gram picture,  but  pleased.  (Orpheum,  Lancaster, 
Wis.)  Did  not  see  this  one,  but  reports  heard 
afterwards  were  very  unsatisfactory.  Reports 
from  patrons  eay  nothing  to  it,  just  so  much 
film.  (Sterling,  Fairmont,  Neb.)  Why  do  they 
make  ’em  like  this  ? Silly,  that’s  all.  No  box 
office  kick  to  pictures  like  this.  (Seneca,  Blakely, 
Ga.)  A poor  box  office  picture.  A silly  comedy 
drama  which  pleased  about  50  per  cent.  (Prin- 
cess, Chilton,  Wis.)  'This  is  a fairly  good  comedy, 
but  nothing  to  rave  over.  I was  a little  afraid 
of  its  standing  up  alone,  so  double  featured  it  to 
good  business.  (Princess,  Buchanan,  Mich.)  If 
you  have  this  bought,  pay  for  it  and  leave  it  in 
the  exchange.  (Bays,  Snyder,  Okla.)  This  is  a 
good  comedy.  (Gem,  Greenriver,  Utah.)  Our  audi- 
ence just  laughed  and  laughed,  but  that’s  all  there 
is  to  the  picture.  (Movies,  Brocket,  N.  D.)  Very 
poor.  (Texas,  Grand  Prairie,  Tex.) 

BRAVEHEAKT,  PDC,  Rod  LaRoeque,  Lillian 
Rich,  "Robert  Edeson,  Arthur  Housman,  Sally 
Rand,  Tyrone  Power,  Jean  Acker,  7. — Better  than 
many  specials  and  was  bought  as  a regular  pro- 
gram. College  atmosphere,  good  football  games, 
plenty  of  action,  and  a nice  love  story.  Step  on 
this  when  you  play  it.  It’s  all  there.  (Plain- 
view,  Plainview,  Neb.)  Good  picture.  Acting  of 
star  good.  Football  scenes  could  be  improved, 
otherwise  picture  is  Okay.  (Opera  House,  Bunker 
Hill,  111.)  An  interesting  story,  well  played. 
LaRoeque  plays  his  role  as  son  of  the  Indian 
chief  in  convincing  style.  (Community  House, 
Greenwood,  Ind.)  Played  this  late.  It’s  better 
than  many  new  ones,  and  did  a good  business. 
(Majestic,  Washington,  Kan.)  This  is  a great 
picture,  boys,  book  it  and  step  on  it.  She  will 
stand  it,  only  the  star’s  name  is  so  hard  to  say 
that  when  people  ask  you  who  is  playing  you’ve 
got  to  carry  a book  to  remember  it.  (Koehler, 
Uehling,  Nebr.)  Fine  picture  and  a good  print. 
Some  said  they  like  it  better  than  “The  Vanish- 
ing American.”  (Paramount,  Stapleton.  Nebr.) 
A dandy  program  picture  and  really  far  better 
than  some  big  specials.  One  of  the  best  foot- 
ball games  is  played  in  this  that  you  will  ever 
see  On  the  screen.  (Paramount,  Stapleton,  Nebr.) 
Very  good  picture  which  drew  a nice  business, 
but  still  the  result  of  running  this  production 
will  spell  a loss,  owing  to  the  outrageously  poor 
condition  of  the  film.  The  film  was  just  a jumble 
of  junk  and  the  kicks  from  patrons  were  loud  and 
lasting.  This  is  the  second  P.  D.  C.  picture 
we’ve  run.  The  first  one  was  bad,  but  this  one 
was  simply  rotten.  It's  just  robbing  the  ex- 
hibitor to  send  him  a film  as  rotten  as  this  was 
and  no  exchange  should  be  allowed  to  do  it. 
(Franklin,  Allentown,  Pa.)  Pleased  the  average 
theatregoer,  but  for  some  reason  it  did  not  draw 
as  well  as  I expected  it  would.  (Photoplay,  Ash- 
land, Kan.)  Due  to  Christmas  falling  on  Satur- 
day, set  in  this  one.  Good  program  picture. 
Will  stand  up  for  one  night.  Played  Christmas 
night.  (Trags,  Neillsville,  Wis.)  I would  call  this 
a real  special  of  the  Indian  type.  I struck  snow 
and  zero  weather,  so  the  picture  was  wasted  here. 
The  ones  that  did  come  to  see  the  picture  praised 
it  very  highly.  (Wa-Pa-Co,  Watervliet,  Mich.) 
This  is  good.  Whenever  you  see  Cecil  DeMille  on 
the  poster  you  know  it’s  Okay.  (Grand,  Breese, 
III.)  A good  picture  that  pleased  all  who  came, 
but  weather  too  severe  to  get  our  country  patrons 
out,  and  no  paper.  Print  good,  but  same  com- 
plaint, no  advertising  from  Regal.  (Peerless, 
Hartney,  Manitoba,  Can.)  Here  is  a picture  that 
went  over  very  nicely.  Had  no  kicks.  (Crystal, 
Tombstone,  Ariz.)  Dark  house,  account  of  rain. 
(Columbia,  Morganza,  La.)  This  picture  is  be- 
tween a program  and  a special.  Pleased  90  per 
cent  of  people.  Football  game  a little  slow.  Pro- 
ducers should  put  more  pep  into  a football  game. 
(Strand,  Curwensville,  Pa.)  Was  much  surprised 
at  the  sincere  and  wholehearted  flop  this  one  did. 
It’s  a corking  good  picture  but  we  couldn’t  gefi 
them  to  take  our  word  for  it.  Football  stuff  in 
this  one  is  awful.  Glad  we  played  it  before  and 
not  after  “The  Quarterback.”  (Star,  Menard, 
Ifex.)  A fine  picture.  If  we  could  only  have 
more  pictures  of  this  type  we  wouldn’t  have  the 
preachers  and  public  speakers  yelling  their  heads 
off  about  the  moving  pictures  being  to  blame  for 
all  the  robberies  and  every  other  bad  thing  done 
in  the  world.  Perhaps  they’d  come  to  a show  once 
in  a while  and  get  interested.  (Starland,  Stock- 
bridge,  Mich.)  A very  fine  offering  and  got  extra 
business.  (Liberty,  Pasco,  Wash.)  Very  fine  pic- 
ture, dealing  with  the  Indian  problem  and  treat- 
ment. Not  a special  by  any  means  and  don’t 
advance  prices.  LaRoeque  is  there  as  the  chief’s 
son.  Photoplay  good.  (Pythian,  Belt,  Mich.) 
This  drew  a good  house  in  the  rain  and  I am 
sure  that  it  would  have  made  a nice  piece  of 
money  on  a good  night.  It  pleased  those  who 
came  out  to  see  it.  "While  it  is  not  a big  pic- 
ture, or  a special,  it  will  please  more  than  the 


average  progi'am  picture  will.  (Legion,  Holyrood, 
Kan.)  Here’s  a beautifully  produced  picture. 
LaRoeque  wonderful  in  portrayal  of  Indian.  Did 
not  draw  extra  good  but  surely  not  the  fault  of 
the  picture.  (Opera  House,  Filmore,  N.  Y.)  Here 
is  a really  fine  picture  which  contains  one  of 
the  best  football  scenes  I have  ever  seen  on  the 
screen.  (Favorite,  Schuyler,  Nebr.)  Above  aver- 
age program  picture  and  a fine  story  that  pleased 
95  per  cent.  It  is  out  of  the  ordinary,  as  are 
most  all  the  Pro-Dis-Co  product.  (Rialto,  Poca- 
hontas, la.) 

BRED  IN  OLD  KENTUCKY,  FBO,  Viola  Dana, 
Jed  Prouty,  Roy  Laidlaw,  Josephine  Crowell,  Jerry 
Miley,  5. — A good  clean  race  horse  story  with 
Miss  Dana  doing  much  better  work  than  in 
“Kosher  Kitty  Kelly.”  (Arvada,  Arvada,  Colo.) 
A dandy  picture.  Pleased  a good  crowd  for  a 
rainy  night.  Has  rained  seven  days  without  stop- 
ping three  hours  at  a time,  and  I did  very  nice 
business  with  it.  Think  it  will  please  any  and 
all.  Viola  is  mighty  good.  Can’t  blame  Pop  Jen- 
kins for  naming  his  Chevy  after  her.  Think  he 
should  have  a better  car  than  a Chevy  to  give 
such  a name  as  Viola,  as  she  is  up  in  the  Lincoln 
class.  (Majestic,  Huntington,  Ark.)  Good  race 
horse  story.  Will  please  those  who  like  action 
pictures.  (Strand,  Valparaiso,  Neb.)  A very  good 
race  track  story  that  will  please  any  day  in  the 
week  in  any  house.  (Princess,  Buchanan.  Mich.) 
Rotten  biz,  but  a very  good  little  picture.  Had 
a good  interest  all  through.  (Palace,  Grand  Ledge, 
Mich.)  People  seem  to  like  horses  and  they  get 
what  they  want  in  this,  with  a pretty  little  star 
gratis.  Looking  forward  with  much  interest  for 
our  next  Dana.  (Riverdale,  River  View,  Ala.) 

BREED  OF  THE  SEA,  FBO,  Ralph  Ince,  Mar- 
garet Livingston,  Pat  Harmon,  Alphonse  Ethier, 
Dorothy  Dunbar,  Shannon  Day,  7. — A good  South 
Sea  picture,  but  it  had  no  drawing  power  here. 
New  print  and  good  service  from  F.  B.  O.  (Ar- 
vada, Arvada,  Colo.)  This  is  one  of  the  F.  B.  O. 
Gold  Bond  pictures.  I have  shown  a number  of 
these  Gold  Bonds  and  have  not  run  across  a poor 
one  yet.  More  power  to  F.  B.  O.  if  they  keep 
this  up.  They  will  be  the  talk  of  the  industry. 
Margaret  Livingston  is  very  charming  in  this 
picture.  She  wears  very  little  clothes  in  this 
picture  and  was  real  good  to  look  at.  Some  of 
the  men  came  in  again  the  second  night.  (Wa- 
Pa-Co,  Watervliet,  Mich.)  My  patrons  seemed  to 
like  this  very  much.  They  thought  the  scenery 
wonderful.  Had  lots  of  good  comments  on  it. 
(Liberty,  Weeping  Water,  Nebr.)  Another  nice 
one  from  F.  B.  O.  It  is  a South  Sea  Isle  picture 
with  Mr.  Ince  playing  a dual  role  very  success- 
fully. (Princess,  Buchanan,  Mich.)  I thought  this 
a good  picture,  but  it  failed  to  get  the  money. 
Fell  down  bad  the  second  day.  (Pastime,  Warren, 
Ark.)  A fine  picture  and  the  best  of  the  Gold 
Bond  specials  that  we  have  played.  Played  two 
nights  to  very  small  houses  and  just  about  made 
film  rental.  Weather  very  bad,  I suppose,  was 
the  reason  for  the  small  attendance.  Play  this 
one  by  all  means,  as  it  should  go  over  anywhere. 
(Cozy,  Laverine,  Okla.)  Good  action  picture. 
Good  for  Saturday  night.  Good  paper,  good  busi- 
ness. (Moon,  Neligh,  Nebr.)  Very  good  sea  story. 
(Lyric,  Moweaqua,  111.)  A good  picture  of  a good 
pirate.  Well  acted.  Enjoyed  by  all  except  for 
the  few  who  don’t  care  for  the  seafaring  type. 
A good  print,  says  the  projectionist.  A good  big 
Sunday  night  crowd.  (Accola’s  Bonham,  Prairie 
du  Sac,  Wis.)  Good  sea  story.  (Badger,  Reeds- 
burg,  Wis.) 

BROADWAY  GALLANT,  THE,  FBO,  Richard 
Talmadge,  Clara  Horton,  Joe  Harrington,  Jack 
Richardson,  Cecil  Cameron,  Ford  West,  6. — Just 
about  like  the  others.  Plenty  of  action.  Just 
what  our  Wednesday  patrons  want.  Very  good 
picture,  but  no  crowd.  Business  in  all  lines  dead. 
Print  in  good  condition.  Six  reels.  (Columbia, 
Morganza,  La.)  Not  up  to  Talmadge’s  standard 
for  us.  (Illinois,  Sullivan,  111.)  A good  action 
picture,  but  his  stories  are  not  anything  to  make 
one  think  very  deeply.  He  deserves  better  and 
more  interesting  stories.  "Why  don’t  they  give 
them  a chance?  (“Y,”  Nazareth,  Pa.)  If  your 
patrons  like  Talmadge  it  is  good.  Our  objection? 
are  that  they  are  all  alike.  (Princess,  Crandon, 
Wis.)  One  of  the  silliest  subjects  I ever  ran. 
You’ll  get  out  of  sight  at  the  end  of  the  show. 
“The  Jumping  Jack”  would  have  made  a better 
title.  (Opera  House,  St.  George,  N.  B.)  A good 
picture  for  action,  but  not  much  story.  Richard 
seems  to  be  getting  back  to  himself  again  in  this 
picture.  He  pulls  some  of  his  old  time  action 
stunts  like  he  used  to  do.  (DeLuxe,  Spearville, 
Kan.)  This  was  a pretty  good  action  story  and 
Talmadge  had  a lot  to  do  in  it.  Brought  out  some 
extra  business  and  seemed  to  please  the  gang 
that  follows  this  class  of  pictures.  (Temple,  Bel- 
laire,  O.) 

BROADWAY  LADY,  A,  FBO,  Evelyn  Brent, 


Theodore  Von  Eltz,  6. — Another  one  of  Mi.ss 
Brent’s  very  good  pictures.  Evelyn  is  a winner 
for  me.  This  picture  is  a little  different  than 
the  regular  crook  plays  she  has  played  in,  but 
goes  over.  (Alert,  Steuben.  Wis.)  Evelyn  plays 
her  part  well,  but  she  looks  a trifle  haggard  at 
times.  It  isn’t  her  best  picture  by  far.  Theodore 
Von  Eltz  is  leading  man  but  he  is  terrible.  Not 
much  of  a story.  (Rialto,  Sharon,  Wis.)  This  is 
a good  picture  but  not  as  good  as  I have  seen  this 
star  in,  but  the  best  of  the  F.  B.  O.  pictures.  I 
get  them  at  a price  that  I can  get  by  and  if  we 
do  get  a bad  day  once  in  a while  it  doesn’t  put 
us  a month  behind  again.  (Lyric,  Saratoga,  Wyo.) 
A nice  entertaining  picture.  More  for  the  ladies. 
Evelyn  Brent  does  some  good  work  ; so  does  the 
little  flapper  sister  of  Bob.  She  screens  well  and 
acts  well,  as  did  her  mother  in  the  picture.  The 
flapper  was  the  spoilt  little  sister  to  perfection. 
(Palace.  Seadrift,  Tex.) 

BROKEN  HEARTS  OF  HOLLYWOOD,  W, 
Patsy  Ruth  Miller,  Louise  Dresser,  7. — ^This  is 
one  of  the  finest  pictures  we  have  played.  The 
acting  of  Louise  Dresser  and  Patsy  Ruth  Miller 
is  splendid.  (Liberty,  Chapman,  Kan.)  So  many 
exhibitors  have  panned  this  picture  that  I feel 
it  needs  a little  rescuing.  We  had  lots  of  praise 
from  patrons  on  it  and  the  work  of  Miss  Miller 
and  Fairbanks,  Jr.,  was  exceptionally  good.  As 
for  Miss  Dresser,  she  is  wonderful.  Our  own 
Frank  Sheridan,  himself  a wonderful  actor,  and 
who  has  played  many  roles  opposite  Miss  Dresser, 
told  me  personally  that  it  was  the  most  wonder- 
ful thing  he  has  ever  seen  her  do.  And  Mr. 
Sheridan  says,  “I’m  going  right  straight  home 
and  write  her  a letter  and  tell  her  ho(V  wonder- 
fully I think  she  handled  her  role  in  this  picture.” 
(Manzanita,  Carmel,  Cal.)  ' A very  good  program 
picture.  A little  above  the  average.  Louise 
Dresser  plays  her  part  as  the  mother  splendidly. 
Patsy  Ruth  scores  another  hit  in  this  one.  (Odeon, 
Cottonwood  Falls,  Kan.)  The  best  picture  re- 
ceived from  this  company  in  the  past  six  months. 
All  the  cast,  especially  Louise  Dresser,  very  good. 
Fairbanks  destined  to  outdo  his  father.  He  is 
certainly  a good  coming  bet.  (Walnut.  Lawrence- 
burg,  Ind.)  Great  exploitation  picture.  Ran  this 
one  two  weeks  to  good  business.  Very  good  story 
and  acting,  and  worthwhile  in  every  W’ay.  Also 
News  Cartoon.  (State.  Pittsburgh,  Pa.)  “Broken 
Hearts  ’ is  right.  It  broke  every  heart  that  paid 
their  admission  to  see  it  and  will  break  mine  for 
a long  time  to  come  trying  to  right  myself  with 
the  patrons  of  the  Antlers  theatre.  Warnei 
Brothers  tried  to  make  another  “Third  Degree’  and 
failed.  (Antlers.  Roseburg,  Ore.)  You  can  boost 
this  one.  Don’t  be  afraid  to  step  on  the  loud 
pedal.  It  will  please  them.  Let  us  have  lujre 
like  this.  (Lumberton,  Lumberton,  Miss.) 

BUCKAROO  KID,  THE,  U,  Hoot  Gibson,  6,500. 
— A very  good  Gibson  picture.  (Cozy.  Fayette, 
la.)  A very  clever  picture.  In  fact,  bis  best  for 
a long  time.  He  shows  that  he  can  make  as 
clever  a Western  comedy  as  there  are  on  the 
market.  Hoot  is  in  a class  by  himself  with  that 
famous  smile  of  his.  (Capitol,  North  Kansas  City, 
Mo.)  A comedy  rather  than  Western  and  it  is 
very  good.  Give  us  more  like  this  one.  (Princess, 
Crandon,  Wis.)  The  ladies  seemed  to  like  this  pic- 
ture very  well,  but  the  men  not  so  good.  Print  in 
good  condition  and  paper  is  good.  (Arvada,  Ar- 
vada, Colo.)  Harold  Lloyd  had  better  be  careful, 
as  “Hoot”  will  s’now  him  how  it’s  done.  Here’s  a 
laughter  special  any  first  run  should  be  proud  of. 
Shooting  ? No — ! Impossible  Western  hokum  ? 
H 1 no!  Just  a rattling  good  comedy,  and  I 
was  a sap  to  use  it  only  one  night.  Boy,  how 
they  howled!  (Lyric,  Abilene,  Kans.)  This  is  the 
type  of  picture  that  seems  to  give  my  patrons  the 
greatest  satisfaction.  It  has  a light  but  interest- 
ing story  and  an  abundance  of  comedy.  I con- 
sider it  one  of  Gibson’s  best  pictures.  (Lonet, 
Wellington.  O.)  Very  good  Western  comedy  that 
will  please  the  Gibson  fans.  (Palace,  McGehee, 
Ark.)  Another  dandy  Gibson  that  gave  very  good 
satisfaction,  along  with  breaking  my  Saturday 
night  house  record.  (Empress,  Akron.  Iowa.)  I 
really  believe  this  is  the  finest  Gibson  picture  to 
date.  Everybody  more  than  well  pleased.  (Prin- 
cess, Buchanan,  Mich.)  You  can  always  depend 
upon  Hoot  to  deliver  the  goods.  (Electric,  Cald- 
well, Kan.)  With  a Peter  B.  Kyne  story.  Hoot 
makes  the  best  picture  he  has  turned  out  since 
“Chip  of  the  Flying  U.”  (Majestic,  Las  Vegas. 
Nev.)  Best  Hoot  Gibson  picture  I have  run  yet, 
and  I ran  all  for  the  last  two  years.  Hoot  don’t 
seem  to  take  here  very  well  and  I guess  I’ll  drop 
him  after  this  contract  is  out.  "Where  they  like 
Hoot  this  should  make  a record,  so  better  step 
on  it,  boys,  and  get  the  cash.  It’s  worth  it. 
(Royal,  Kimball,  S.  Dak.)  Good  entertaining  sub- 
ject. Will  probably  disappoint  the  extreme  West- 
ern fans,  but  my  town  is  not  so  particular  in  that 
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respect.  Hit  bad  night.  One  and  one-half  inch 
of  rain  should  produce  better  days  as  well  as 
better  crops.  (Selk,  Scotia,  Neb.)  This  was  good. 
Hoot  Gibson  has  that  go-getter  atmosphere  strong 
in  this  picture.  He  gets  by  in  society  stuff  to 
a limited  extent  better  than  some  famous  Western 
stars  do.  No  we’re  not  mentioning  any  names. 
However,  you  can  show  this  with  confidence  in 
good  results.  (Accola’e  Bonham,  Prairie  du  Sac, 
Wis.)  As  usual.  Hoot  is  there  with  the  goods. 
Everyone  said  it  was  a fine  Western.  Brother, 
you  can’t  go  wrong  in  buying  the  Gibsons.  (Lyric, 
Loudon,  Tenn.)  As  good  as  the  average  Gibson. 
Gibson  has  his  following  and  regardless  how 
good  a picture  he  makes,  it  is  impossible  to  get 
much  extra  business.  One  thing,  it  is  a relief 
from  a lot  of  shooting  and  very  near  what  I be- 
lieve average  small  town  audiences  want.  (Mills,' 
Tama,  la.)  A very  good  Western  picture,  the 
best  we’ve  had  of  Hoot’s  in  a long  time.  ’That  s 
the  time,  Carl,  give  him  good  stories  and  he  will 
soon  be  the  leading  Western  star.  (Walnut, 
Lawrenceburg,  Ind.) 

BUTTERFUES  IN  THE  RAIN,  U,  Laura  La- 
Plante,  8. — This  is  a very  fine  program  picture. 
The  star’s  fine  and  story  good.  (Silver  Family, 
Greenville.  Mich.)  Boys,  this  is  what  you  call  a 
real  picture.  It  pleased  all  and  they  commented 
about  it  days  after.  (Fairyland.  White  Castle, 
La.)  Picture  not  so  bad.  but  title  against  it  and 
numerous  complaints.  Consensus  of  opinion  seems 
to  be  that  Laura  is  negative  minus  in  films  and 
just  doesn’t  possess  “it.”  (Princess,  West  Union, 
Pa.)  Our  welcome  sign  gleams  bright  for  Laura. 
This  is  not  as  good  as  most  of  Laura  s,  but  is 
entertaining  and  up  to  the  minute.  We  played 
it  in  a driving  snowstorm  and  consequently  had 
a poor  night.  Prints  were  fair,  paper  and  slide 
good.  (Accola’s  Bonham.  Prairie  du  Sac,  Wis.) 

c 

CAMPUS  FLIRT,  THE,  Par,  Bebe  Daniels, 
James  Hall,  El  Brendel,  Charles  W.  Paddock,  Joan 
Standing,  Gilbert  Roland,  7.— The  kind  of  a show 
that  nearly  everyone  will  enjoy.  One  of  h^  very 
best  ones.  Drew  a good  crowd  and  pleased. 
(American,  Wautoma,  Wis.)  This  one  drew  well 
and  pleased  100  per  cent.  You  can  promise  a 
lot,  and  deliver.  Should  do  well  in  any  house, 
if  advertised.  (Strand.  Alma,  Mich.)  The  kind 
of  a story  and  picture  everybody  likes.  Extra, 
Extra.  Extra.  (Palace,  Memphis,  Tex.)  Played 
this  Thanksgiving  and  the  next  day.  A big  foot- 
ball game  about  sixty  miles  away  drew  every- 
body that  could  find  a way  to  go  Thanksgiving 
and  a K.  K.  K.  parade  interfered  Friday,  but 
drew  extra  business  in  the  face  of  this  competi- 
tion. The  best  Bebe  ever  made.  (Grand,  Okolona. 
Miss.)  Good,  and  could  have  been  excellent  if 
they  had  provided  some  other  comedy  bit  to  take 
the  place  of  the  drunk  scene.  We  all  know  that 
some  of  them  do  smoke  and  do  drink,  but  I do 
not  think  it  adds  much  to  the  credit  of  the  in- 
dustry to  parade  it  so  much.  (Texas,  Grand 
Prairie,  Tex.)  Bebe’s  best  to  date,  bar  none. 
Ranks  with  "The  Quarterback”  as  far  as  the  gen- 
eral public  is  concerned.  Good  entertainment  all 
the  way.  (Star,  Menard.  Tex.)  I wish  Bebe  would 
make  a picture  that  was  a little  bit  bad,  so  our 
following  pictures  would  not  seem  so  mediocre 
after  playing  it.  TTiis  picture  pleased  as  near  100 
per  cent  as  possible,  and  for  one  more  time  I was 
complimented  for  supplying  a real  evening’s  en- 
tertainment. It’s  a real  pleasure  to  show  a pic- 
ture like  this  and.  Miss  Daniels.  I thank  you  very 
much  for  it.  (Ingram.  Ashland,  Ala.)  Good  pic- 
ture but  not  as  good  for  us  as  some  exhibitors 
report  for  them.  Gave  reasonable  satisfaction. 
Too  much  the  same  old  story,  the  heroine  gets 
there  just  in  time  to  run  the  contest  and  they 
live  happy  ever  afterwards,  etc.  (Princess,  Albert- 
ville, Ala.)  Boys,  here’e  a pip.  Bebe  can  bring 
’em  in  any  time  she  makes  one  like  this.  Step 
right  on  it,  and  Bebe  will  do  the  rest.  (New 
Piedmont.  Oakland.  Cal.)  Here’s  the  type  of  pic- 
ture we  want.  Action,  comedy,  pep  and  everything. 
Good  crowd  and  will  please.  Everybody  happy. 
Give  us  more  like  it,  Bebe.  I must  also  say  the 
Famous  Players  pictures  so  far  as  far  above  last 
year’s  group.  (Postville,  Postville,  la.)  A dandy 
production,  pleased  all  and  drew  many  good  com- 
ments. (Empress.  Akron.  la.)  Exceptionally  good. 
Played  one  day  only  and  easily  would  have  stood 
two  days.  Boost  it  good.  (Badger,  Reedsburg. 
Wis.)  This  is  the  kind  of  a show  the  young 
people  like.  Use  it  on  Sunday,  especially  good 
for  this  time  of  the  year.  (Strand,  Marengo,  la.) 
Miss  Daniels  at  her  best.  This  is  a college  story, 
play  it.  (Oxford,  Oxford.  O.)  Timely  story,  well 
acted  and  well  liked.  ('Thurmania,  Columbus,  O.) 
Very  good.  Favorable  comments  from  many  pat- 
rons. It  gives  your  patrons  a diversion  from  the 
general  ruir,of  pictures.  Also  they  will  see  a lot 


of  new  faces.  It  is  clean,  pleasing,  well  acted, 
well  directed  and  should  draw  a little  better  than 
the  average.  Not  a special.  Not  for  Sunday. 
(Manzanita,  Carmel,  Cal.)  TTie  most  popular  pic- 
ture we  have  shown  this  year.  Bebe  Daniels  is 
some  star  in  our  community  and  we  buy  her 
pictures  cheap  enough  to  make  a little  money  to 
offset  the  losses  on  the  more  high-priced  spe- 
cials. (Community,  Speed,  Ind.)  This  one  drew 
a big  crowd  and  pleased  them  all.  Bebe  sure  is 
getting  better  with  each  picture.  When  they 
know  you  have  a good  show  you  can  get  out  a 
crowd  and  we  had  one.  (“Y,”  Nazareth,  Pa.l 
This  one  provides  an  evening  of  real  entertain- 
ment. Brought  out  a good  crowd,  and  as  they 
came  out  everyone  said  Bebe  was  great.  Wish 
I could  get  one  a week,  the  year  round,  as  good. 
(Strand,  Paoli,  Ind.)  Very  good  picture.  This 
is  the  kind  they  want  to  see  now.  (Rich,  Mont- 
pelier, Idaho.)  First  class  farce  comedy  drama 
that  pleased  100  per  cent.  Had  special  orchestra 
attraction  whose  drawing  power  reflected  at  the 
box  office  in  increased  receipts.  (Rialto,  Poca- 
hontas, la.)  Drew  extra  big  for  us  on  an  off 
night.  It  is  full  of  action  and  comedy  and  is 
easily  Bebe’s  best  picture.  We  recommended  it 
highly  for  any  house.  (Majestic  & Airdome,  Las 
Vegas,  Nev.)  Drew  well  and  pleased  all.  (Grand, 
Rainier,  Ore.)  As  other  exhibitors  have  stated, 
this  is  a good  picture.  Plenty  of  pep  and  comedy. 
Bebe  has  at  last  gotten  into  the  right  kind  of 
stories.  Weather  bad,  or  business  would  have 
been  better.  That’s  the  kind  of  entertainment 
the  average  theatregoer  wants.  (New  Radio,  Cor- 
rectionville,  la.)  Can  truthfully  say  that  this  was 
one  of  the  best  that  we  have  shown.  Had  a bet- 
ter attendance  on  the  second  night  (Monday)  than 
we  usually  have  on  Monday.  (Rex,  Montezuma, 
Ind.)  One  of  the  best  and  most  entertaining  pic- 
tures this  star  has  ever  appeared  in.  (Opera 
House,  Calais,  Me.)  Up  to  Bebe’s  standard  in 
every  detail.  A comedy  that  will  be  enjoyed  by 
highbrow  and  lowbrow.  (Palace,  McGehee,  Ark.) 
This  is  a splendid  entertainment.  I have  played 
all  of  this  star’s  pictures,  but  this  is  the  best. 
All  satisfied  and  told  us  so.  (Silver  Family,  Green- 
ville, Mich.)  This  was  the  first  Mississippi  show- 
ing and  was  enjoyed  by  the  majority.  I thought 
that  it  was  a real  clever  piece  of  work  and  every- 
body had  a good  word  for  it.  Business  was  poor 
but  it  stays  that  way  now  -with  cotton  going  at 
10  cents  a pound  and  seed  at  $22  per  ton,  so  I 
am  not  trying  to  tell  you  how  much  you  will 
make  with  this  picture,  but  that  it  will  please 
your  clientele.  El  Brendel  deserves  a good  hand 
and  he  got  it.  (Regent,  Cleveland  and  Shaw, 
Miss.)  Another  picture  of  “Golden  Youth”  and 
it’s  good  the  entire  distance.  No  need  of  Para- 
mount singing  on  this  season’s  product.  Yes  I 
We  have  no  pictures.  (Palace,  Ashland,  O.)  ’This 
is  fine  college  picture  that  drew  well  and  pleased. 
(Palace.  Aurora,  Ind.)  Best  picture  Paramount 
has  made  this  season,  and  that  covers  a lot  of 
’em.  Bebe  sure  burns  ’em  up.  Good  thing  Para- 
mount made  up  their  mind  to  sign  her  up  for 
a few  more  years.  (Indiana,  Bloomington,  Ind.) 
I cannot  begin  to  say  enough  for  this  picture.  It 
pleased  everyone.  Some  came  back  the  second 
time.  Bebe  sure  sold  herself  to  my  people  more 
than  ever.  It  was  a real  hit.  All  I can  say  for 
Paddock  was  that  he  waved  his  hair  nice  and 
wore  swell  running  pants.  But  they  forgot  to 
let  him  run.  I can’t  see  why  they  would  feature 
a runner  and  then  not  led  him  run.  It  would 
be  just  like  letting  Red  Grange  do  a Western. 
Perhaps  “Eagle  Eye  Joe”  can  dope  this  out. 
(Moon.  Neligh,  Nebr.) 

CANADIAN,  THE,  Par,  Thomas  Mcighan, 
Mona  Palma,  Wyndham  Standing,  Charles  Win- 
ninger.  Dale  Fuller,  Billie  Butts,  8. — Can’t  say 
much  for  this  picture.  Poorest  Meighan  we  ever 
played.  People  don’t  exi>ect  to  see  him  in  such 
a picture.  Pleased  about  60  per  cent.  Drew  good 
business.  (Princess,  Chilton,  Wis.)  A fair  picture 
that  seems  to  lack  a kick.  My  clientele  are  not 
very  strong  for  Meighan.  as  he  just  seems  to  get 
a very  poor  story  or  there  always  seems  to  be 
something  lacking.  (Reel  Joy.  King  City,  Cal.) 
We  failed  to  see  how  this  was  the  successor  to 
“Tin  Gods”  and  our  customers  were  of  the  same 
opinion.  Not  a sympathetic  strain  in  the  entire 
film  and  the  only  characterization  of  note  was 
that  done  by  Dale  Puller,  who  was  easily  the 
most  capable  actor  in  the  cast.  If  'Thomas 
Meighan  can  act,  then  we  wonder.  (Rialto,  Poca- 
hontas, la.)  No  action,  no  acting,  just  posing. 
TTie  slowest  thing  we  have  had  in  a long  time. 
No  more  Meighan’s  for  us,  if  they  are  free.  (New 
Mazda,  L’Anse,  Mich.)  Have  read  a few  com- 
ments on  this  saying  it’s  terrible.  And  to  think 
how  it  pleased  here.  First  day  was  good  and 
the  second  day  better,  so  our  patrons  no  doubt 
thought  it  good.  Good  paper  and  cuts.  (Arvada. 
Arvada,  Colo.)  Substituted  for  a Zane  Grey  on  a 
Saturday.  TTie  best  I can  say  for  it,  as  usual. 


it’s  a nice  clean  picture,  recommended  for  family 
night,  but  a mighty  poor  bet  for  a Saturday  night 
crowd.  (Palace.  McGehee,  Ark.)  A box  office  flop. 
Pleased  everybody  and  showed  that  'Thomas 
Meighan  has  a clientele  which,  though  not  large, 
is  select  and  doesn’t  fail  to  come  out  when  he  is 
announced.  The  loss  in  money  with  this  and 
several  other  succeeding  Paramounts  was  more 
than  made  up  in  the  reputation  which  started 
off  the  Illinois,  manifestly  apparent  in  the  praise 
which  the  patrons  scattered  about  as  to  the  ex- 
cellence of  those  pictures.  Again,  Paramount  sold 
us  these  and  a small  group  which  followed  rea- 
sonably. (Illinois,  Metropolis,  111.)  Good.  Better 
than  most  of  his  recent  pictures.  Heavy  snow 
both  nights  reduced  the  attendance.  Tom  hasn’t 
brought  ’em  in  for  some  time  past.  (Lincoln, 
Pittsburgh,  Pa.)  Paramount,  it  seems,  has  de- 
cided to  reward  Meighan  by  giving  him  some- 
thing worthy  of  him.  “The  Canadian”  has  an 
appeal  that  hit  hard,  even  to  the  most  sophisti- 
cated. (Kenwood,  Chicago,  111.)  Failed  tb  draw 
at  the  box  office,  but  a very  good  picture.  (Capi- 
tol, Majestic,  Paragould,  Ark.)  A little  better 
than  “Tin  Gods.”  A little  draggy ; however,  it  is 
very  true  to  life.  The  locale  is  the  Canadian 
country.  There  is  a little  light  comedy  injected 
here  and  there,  also  some  deeply  pathetic  scenes. 
It  -will  get  by  with  a not  too  hard  to  please 
audience.  (Manzanita,  Carmel.  Cal.)  Tommy 
Meighan  has  always  been  a favorite  with  my 
patrons,  but  this  one  was  too  much  for  them. 
They  walked  out ; not  one  or  two.  but  lots  of 
them.  Slow,  draggy.  The  least  action  for  the 
amount  of  film  footage  that  I ever  saw.  Second 
night  business  was  awful.  (Pastime.  Warren, 
Ark.)  I think  this  is  a very  pleasing  picture  for 
the  average  Meighan  fan.  I ran  it  to  a Zane 
Grey  crowd  and  it  didn’t  please,  but  it  pleased 
me  and  my  family,  and  I believe  that  it  is  better 
than  any  of  his  1925-6  pictures,  including  and 
particularly  “Tin  Gods.”  (Grand.  Pierre,  S.  D.) 
Perhaps  Meighan  has  made  worse  pictures  than 
this,  but  believe  me  the  patrons  never  kicked  like 
this  before.  Would  rate  it  as  Meighan’s  poorest. 
Very  slow  and  at  no  time  does  it  lift  itself  out. 
(K.  P..  Pittsfield,  111.)  This  drew  well,  probably 
about  25  per  cent  of  the  credit  going  to  the  star 
and  75  per  cent  to  the  title,  as  it  wasn’t  like  the 
type  of  picture  that  goes  well  with  me.  But  the 
picture  is  a pretty  drab  affair.  Slow  and  draggy 
and  I would  not  advise  anyone  to  promise  too 
much.  (Strand,  Alma,  Mich.)  This  picture  did 
not  draw  like  “Tin  Gods.”  Mr.  Meighan  might 
wake  up  and  give  us  something  good  by  now. 
(Blum.  Philadelphia,  Pa.)  While  this  is  somewhat 
better  than  usual,  they  still  seem  to  be  at  sea  as 
regards  a story  for  him.  Our  humble  opinion 
is  that  scenically  they  located  this  picture  wrong. 
A better  background  would  have  improved  it  a 
lot.  However,  they  were  exercising  their  rights 
when  they  didn’t  consult  us  on  location.  (Palace, 
Ashland,  O.) 

CANYON  OF  LIGHT,  THE,  F,  Tom  Mix,  6.— 

Mix  has  come  back  and  his  productions  this  sea- 
son are  what  the  star’s  admirers  want.  ’This  is 
another  good  one  and  pleaeed.  Hope  he  has 
learned  his  lesson  and  will  stay  in  the  saddle. 
(Scope,  Wenona,  111.)  Tom  Mix — Well  done.  (Fort 
Lee,  Fort  Lee,  N.  J.)  Here  is  another  boy  who 
can  be  depended  on  for  good  clean  outdoor  pic- 
tures and  "Canyon  of  Light”  is  no  exception. 
Would  rather  feature  this  for  a run  than  a lot 
of  the  sex  junk  that’s  being  forced  on  the  ex- 
hibitor. (Lynwood,  Lynwood,  Cal.)  Another  one 
like  this  one  from  Tom  Mix  and  he  will  have 
killed  himself  and  the  exhibitors  also.  An  awful 
production  owing  to  the  fact  that  he  whips  about 
40  men  single  handed  and  tore  do-wn  big  buildings 
in  doing  so.  Flven  the  kids  did  not  like  it  here. 
(Rex.  Montezuma.  Ind.)  I got  a first  run  showing 
on  this.  Played  it  a week  ahead  of  the  Pantages 
at  Kansas  City  and  I stepped  on  it  and  broke 
my  house  record  for  FViday  and  Saturday  night. 
Plenty  of  action  and  some  good  comedy  in  this 
one.  Story  is  an  impossible  one.  but  it  will  please 
generally.  Several  slips  in  direction  which  a dis- 
criminating audience  will  notice.  ’This  is  better 
than  mo6t  of  Mix’s  previous  group  of  pict»ires. 
(Elite,  Greenleaf,  Kan.)  Tom  certainly  does  great 
things  in  this  picture.  He  not  only  kills  all  the 
villains  but  he  destroys  all  the  furniture  and  tears 
down  the  buildings.  FJveryone  said  it  was  won- 
derful. (Silver  Family,  Greenville,  Mich.)  Only 
fair,  too  much  impossible  stuff  in  it.  My  patrons 
kicked.  (Star.  Nashville,  Mich.)  I don’t  know  if 
this  was  good  or  otherwise.  ’They  all  come  to 
see  Mix  and  good  or  bad  would  make  little  differ- 
ence. (Palace,  McGehee,  Ark.)  Another  Western. 
No  more — -no  less — no  better — nor  worse  than  the 
last  one.  A few  less  patrons  and  a few  less 
quarters  in  the  till.  (Eagle,  Eagle  River,  Wis.) 
Same  old  Tom.  Licked  about  twenty  single 
handed.  Bah!  Impossible.  Had  good  crowd  first 
night  but  a big  storm  hit  town  second  night. 
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■which  made  business  about  one-third  of  what  it 
should  have  been.  (Walnut,  Lawrenceburg,  Ind.) 
Quite  a few  kicks  on  the  way  it  finished.  Tom 
just  tore  everything  to  pieces  in  the  last  reel, 
and  spoiled  the  picture.  (Strand.  Dryden,  Ont.) 

CAT’S  PAJAMAS,  THE,  Par,  Betty  Bronson, 
Theodore  Roberts,  6.— A very  good  comedy  drama, 
will  please  the  high-brows  as  well  as  the  low. 
(Tivoli,  Knoxville,  111.)  Light  entertainment  that 
will  please  85  per  cent  of  any  class  of  patrons. 
(Illinois.  Sullivan,  111.)  Nice  little  picture.  (Pal- 
ace, Ashland,  O.)  It  pleased.  (Texas,  Grand 
Prairie,  Tex.)  Seemed  to  please  those  who  saw 
it.  A nice  little  feature.  (Liggett,  Madison, 
Kans.)  This  pleased  fairly  well,  but  many  were 
loud  in  saying  they  did  not  like  it  because  it  did 
not  have  as  much  comedy  as  was  expected.  Judg- 
ing from  the  title  and  that  Theodore  Roberts  was 
announced  as  being  in  the  cast.  (K.  P.,  Pitts- 
field, 111.)  Here  is  a nice  little  picture  that  gave 
general  satisfaction.  Nothing  big  or  wonderful 
about  it,  but  just  a pleasing  show,  and  it  was 
good  to  see  Theodore  Roberts  again,  but  sorry 
that  he  has  to  work  in  a wheel  chair.  (Regent, 
Indianola,  Miss.)  Pleases  the  average  audience. 
(Thurmania,  Columbus,  O.)  Nothing  above  the 
average,  but  it’s  clean.  (Cozy,  Fayette,  la.)  A 
nice  little  program  picture.  Nothing  big,  but  will 
please.  Ran  this  one  with  Charlie  Chaplin  re- 
issue, “Shoulder  Arms,”  and  the  result  was  a 
satisfied  audience.  Ideal  picture  for  a double  bill. 
(Ingram’s,  Ashland,  Ala.)  First  we  have  played 
of  the  Fall  group.  Proved  an  enjoyable  comedy 
drama.  (S.  T.,  Parker,  S.  Dak.)  A rather  pleas- 
ing program  picture,  but  I believe  that  they  were 
just  a bit  disappointed  in  this  one.  You  can 
use  it  on  a program  night  and  I am  sure  it  will 
get  over.  (Legion,  Holyrood,  Kan,)  A dandy 
little  picture,  good  east  and  good  story.  This 
time  of  the  year  business  is  bad,  so  we  did  not 
make  any  money.  (Rich,  Montpelier,  Idaho.) 

CHASING  TROUBLE,  U,  Pete  Morrison,  5. — 
A good  lively  western.  People  may  knock  ’em, 
but  they  come  to  see  them  just  the  same.  (Pas- 
time, Mason,  Mich.)  This  is  very  poor  offering 
and  has  no  one  that  can  act  except  Pete.  This 
would  be  good  if  it  were  acted  okay,  but  the 
support  of  novices  is  disgusting.  Drew  very  few 
and  deserved  less.  (Oak,  Oakdale,  Neb.)  One 
of  the  usual  Western  pictures.  (Orpheum,  Kala- 
mazoo, Mich,)  Fairly  good  straight  western. 
Average  business.  (Grand,  Rainier,  Ore.)  Boys, 
if  you  are  looking  for  action  Pete  Morrison  has 
it  and  this  picture  is  very  good,  with  pretty  good 
action.  (LeCante,  Sevierville,  Tenn. ) 

CHEERFUL  FRAUD,  THE,  U,  Reginald  Den- 
ny, Gertrude  Olmsted,  Gertrude  Astor,  Emily 
Fitzroy,  Otis  Harlan,  7. — It  might  be  a lot  worse, 
but  he  has  made  many  better,  and  I believe  it  is 
better  than  his  last  one.  (Grand,  Pierre,  S.  D.) 
’Twas  the  night  after  New  Years,  when  every- 
body was  tired  and  broke,  that  we  played  this.  It 
is  a good  farce  comedy  with  an  interesting  story, 
but  I believe  it’s  a little  too  suggestive,  hearing 
a few  remarks.  The  small  towns  like  ’em  clean. 
(Arvada,  Arvada,  Colo.)  Used  this  on  a Mardi 
Gras  night.  It  was  a very  good  entertainer,  but 
50%  of  my  patrons  were  in  New  Orleans  attend- 
ing the  carnival  and  I reckon  25%  kept  away 
on  account  of  bad  weather.  (Fairyland,  White 
Castle,  La.)  Patrons  can't  help  but  feel  good 
when  that  young  man  in  bad,  Reggy  Denny,  ap- 
pears. Perhaps  he  is  not  a great  comedian,  but 
since  he  always  satisfies,  why  worry ! This  pic- 
ture is  one  of  the  best  of  the  Denny’s  for  it 
pleased  everyone.  (Kenwood,  Chicago,  111.)  This 
is  a good  comedy,  but  he  has  made  better.  It  is 
not  because  this  is  weak,  but  because  “California 
Straight  Ahead”  was  so  darn  good,  that  we  are 
disappointed  in  this  one,  and  the  crowd  wasn’t 
disappointed  at  all.  They  liked  it.  (Grand, 
Pierre,  S.  D.)  A very  good  picture  but  it  just 
wouldn’t  pull  them  in  under  extra  advertising. 
Pleased  100%.  (Walnut,  Lawrenceburg,  Ind.) 

OUNGING  VINE,  THE,  PDC,  Leatrice  Joy. 
Tom  Moore,  Toby  Claude,  Robert  Edeson,  Dell 
Henderson,  Snitz  Edwards,  6,500. — A good,  clean 
farce  comedy  that  held  a usually  restless  Sunday 
night  crowd  to  the  very  last  foot  of  the  picture. 
No  criticism  of  any  of  the  cast  could  be  made. 
Toby  Claude  in  her  characterization  of  the  mod- 
ern grandmother  deserves  special  mention.  The 
print  from  the  St.  Louis  exchange  was  in  ex- 
cellent condition.  All  in  all,  one  of  those  kind 
of  pictures  an  exhibitor  keeps  in  mind  as  a good 
reason  for  buying  future  products  from  an  ex- 
change. (Illinois,  Sullivan,  111.)  Fair  program 
picture.  Nothing  to  rave  about,  but  very  fair. 
Well  produced.  (Palace,  Ashland.  Ohio.)  An 
exceptionally  clever  comedy  drama.  Miss  Joy 
does  some  good  work  in  this  and  is  very  ably 
supported  by  Tom  Moore,  Snitz  Edwards  and 
Robert  Edeson.  In  the  earlier  part  of  the  pic- 
ture the  audience  is  kept  in  a continual  state  of 


giggling  and  at  times  loud  laughter.  Toby  Claude 
as  the  flapper  grandma  deserves  a lot  of  praise. 
(Manzanita,  Carmel,  Cal.)  A good  program  pic- 
ture. The  star  very  good.  Cast  and  story  good. 
Gave  satisfaction.  (Silver  Family,  Greenville, 
Mich.) 

COWBOY  COP,  THE,  FBO,  Tom  Tyler,  Jean 
Arthur,  Frankie  Darro,  5. — Very  good.  Little 
Frankie  Darro  steals  this  picture.  The  gang 
used  in  the  Tyler  pictures  are  all  good.  Keep 
them  together  and  they  will  win  any  audience. 
It’s  the  combination  of  the  gang  together  with 
the  clever  directing  of  the  director,  Bob  DeLacy, 
that  puts  these  pictures  over.  (Orpheum,  Kala- 
mazoo. Mich.)  This  is  a good  program  picture. 
The  kid’s  dancing  great.  (Silver  Family,  Green- 
ville, Mich.)  A scream  for  the  kids,  though  quite 
dumb  for  adults.  However,  Tom  is  a box  office 
magnet,  more  or  less,  and  business  very  good. 
(Rialto,  Pocahontas,  la.)  Not  Tom’s  best,  but 
will  please  the  kids  and  his  adult  followers. 
(Trags,  Neillsville,  Wis.)  We  consider  this  a very 
common  picture.  Little  Frankie  Darrow  put  it 
over  for  us  as  he  put  in  a bit  of  comedy.  He 
is  a real  boy  and  a coming  actor.  (De  Luxe, 
Spearville,  Kans.)  A wonderful  picture  for  the 
daily  change  house  and  one  that  has  lots  of  kid 
patronage.  It  appeals  to  those  who  like  their 
pictures  obvious  and  where  they  can  see  what  is 
going  on.  Has  action  and  comedy,  but  is  not  a 
Western.  (Temple,  Bellaire,  O. ) This  is  not  up 
to  Tyler’s  standard  and  I certainly  hope  that  they 
won’t  put  him  in  any  more  dress  suits.  (Princess, 
Mapleton,  Iowa.)  Great.  If  Tyler  gets  any  bet- 
ter we  will  have  to  enlarge  our  house.  (Orpheum, 
St.  Bernice,  Ind.)  Just  a fair  program,  cheaply 
produced,  though  the  boy  and  the  dog  add  good 
comedy.  No  kicks.  (Y.  M.  C.  A.,  Morenci,  Ariz. ) 
Tom  Tyler  with  his  little  Buddy,  Pal  with  his 
Pony  and  dog,  is  drawing  crowds  for  us  as  he  is 
a dandy  kid  and  in  this  one  the  Charleston  he 
dances  is  worth  the  whole  show.  (Columbia,  Poy- 
nette,  Wis.)  Just  a picture.  Pleased  the  kids, 
but  there  is  no  bread,  nor  butter  from  a few 
kids.  Can’t  give  it  much  at  the  box  office,  either. 
Goodbye,  Tyler,  if  you  don’t  do  better  ; you  need 
stories,  too.  (Postville,  Postville,  la.) 

CODE  OF  THE  NORTHWEST,  THE,  P,  San- 
dow,  5. — Not  a bad  entertainment.  Sandow  is  a 
splendid  dog,  but  you  can  not  boost  him  like  you 
can  some  of  the  others.  Played  on  Saturday  to 
a satisfied  audience  that’s  all.  (Princess,  Buch- 
anan, Mich.)  This  is  the  second  of  this  canine 
star  and  both  pleased.  Makes  a hit  -with  the 
kiddies.  (Palace,  Malta,  Mont.)  A pretty  good 
dog  picture  of  four  and  one-half  reels  wrapped 
on  five  spools.  The  dog  doesn’t  do  much,  but 
bark  a couple  times,  but  the  beautiful  scenery 
helps  to  put  it  over.  Had  no  kicks  on  it.  (Trags, 
Neillsville,  Wis.)  This  was  certainly  one  terrible 
picture.  The  dog  would  do  very  well  if  he  had 
some  support,  but  as  it  was  he  did  not  have  any 
one  to  help  him.  I have  seen  lots  of  better  act- 
ing in  high  school  plays.  (Youngs.  Lexington. 
N.  C.)  One  of  the  cheapest  produced  pictures 
we  have  ever  run.  Just  how  any  distributor  ex- 
pects to  get  any  future  business  out  of  an  ex- 
hibitor that  he  has  unloaded  this  kind  of  junk 
on  is  beyond  us.  Four  reels  wound  on  five  spools. 
(Walnut,  Lawrenceburg,  Ind.) 

COLLEGE  BOOB,  THE,  FBO,  Lefty  Flynn, 
Jean  Arthur,  Jimmy  Anderson,  Bob  Bradbury,  6. 
— This  star  well  liked  here,  and  he  outdid  him- 
self in  this  picture.  Football  scenes  best  ever. 
Be  in  your  lobby  when  your  patrons  come  out 
and  receive  pleased  comments.  (Garden,  St.  Clair, 
Mich.)  Three  Chinese  salutes  and  a rubber  medal 
for  the  producer.  This  was  formerly  titled  “The 
Wild  Bull  of  the  Campus.”  It  should  have  been 
titled  “A  Lot  of  Bull  From  F.  B.  O.”  If  this 
is  a typical  college  picture,  then  I am  Will  Rog- 
ers. If  they  pre-showed  this  to  Rogers,  he  would 
have  inserted  the  word  “Durham”  and  made  a 
couple  thousand  by  running  it  as  a tobacco  ad 
in  the  “Post.”  After  seeing  “Brown  of  Harvard” 
and  “The  Quarterback”  this  one  is  terrible  and 
I don’t  mean  maybe.  (Rex,  Aurora,  Minn.)  A 
100%  picture.  Something  a little  different  from 
our  Wednesday  program,  but  the  small  crowd 
who  saw  it  praised  it.  If  your  patrons  like  foot- 
ball, give  them  this  one  by  all  means.  A coun- 
try boy  who  goes  to  college  and  his  classmates 
try  to  make  a boob  out  of  him.  They  soon  find 
out  that  he  is  no  boob,  can  play  football,  and. 
Boy,  some  fighter  1 Print  in  good  condition. 
(Columbia,  Morganza,  La.)  Just  ran  this  pic- 
ture at  the  start  of  football  season  and  packed 
them  in.  The  best  Flynn  has  done  so  far.  A 
great  picture  for  a college  town,  as  the  students 
will  eat  this  up.  (Orpheum,  Kalamazoo,  Mich.) 
A good  football  picture.  Nothing  exciting  but 
quite  a lot  of  comedy.  (Strand,  LaVerne,  la.) 
An  excellent  picture.  Flynn  goes  to  college  and 
acts  so  dumb,  and  the  usual  things  happen  at 
college.  This  is  a 100  per  cent  picture,  pleased 


better  than  “One  Minute  to  Play.”  (Hines, 
Homer-Roscoe,  S.  D.)  A splendid  football  pic- 
ture. Gave  good  satisfaction.  (Silver  Family, 
Greenville,  Mich.) 

CORPORAL  KATE,  PDC,  Vera  Reynolds,  Julia 
Faye,  Majel  Coleman,  Kenneth  Thomson,  Harry 
Allen,  8. — A dandy  good  picture.  Good  any  place, 
any  time  of  the  week,  and  will  please  everyone, 
Vera  does  fine  work  and  worthy  of  much  praise. 
(Rex,  Montezuma,  Ind.)  Just  a fair  program 
picture.  My  patrons  positively  will  not  go  to 
see  anything  that  has  to  do  with  war,  and  I 
don’t  blame  them.  Personally  I hate  it  and  I 
think  it  is  time  that  the  producers  hunted  for 
other  types  of  stories.  I would  like  to  know  what 
other  exhibitors  think  of  war  pictures.  (Man- 
zanita. Carmel,  Cal.)  Vera  Reynolds  is  reputed 
to  be  an  accomplished  actress.  Frequently  she 
does  look  as  if  she  were  acting,  and  several  shots 
show  her  off  at  her  winsome  best,  but  as  a war 
comedy  this  is  one  of  the  few  that  are  far  from 
“sure-fire.”  (Kenwood,  Chicago,  111.)  As  good 
as  the  rest.  Not  as  big  as  “The  Big  Parade.” 
but  runs  it  a close  race  and  if  accompanied  by  a 
large  orche.stra  would  be  fine.  It  pleases  and 
that  is  what  you  all  want  to  know.  Get  them 
inside  and  they  will  be  satisfied.  (Riverdale, 
River  View,  Ala.)  A very  good  picture  that 
gave  good  satisfaction.  Should  rank  high 
amongst  the  war  pictures.  (H.  & S.,  Chandler, 
Okla.) 

COUNTRY  BEYOND,  THE,  F,  Olive  Borden, 
Ralph  Graves,  J.  Farrell  Macdonald,  7. — By 
James  Oliver  Curwood.  A good  picture  that  was 
played  in  a snow  storm.  The  few  that  saw  it 
liked  it.  Paper  on  this  is  excellent.  Fox  paper 
Is  usually  good.  Wish  other  exchanges  would 
get  hep  and  get  paper  that  an  exhibitor  enjoys 
putting  out.  (Arvada,  Arvada,  Colo.)  Pleased 
our  crowd.  Played  this  before  Fox  had  a chance 
to  change  its  name.  Clean  amusement,  though. 
(Strand,  Paris,  Ark.)  Not  much  action,  but  a 
dandy  story  and  plenty  of  beautiful  scenery. 
Miss  Borden  is  sure  sweet  and  I admit  I’ve  fallen 
for  her.  (Russell,  Somerset,  Ohio.)  Satisfactory 
Curwood  story  of  North  woods  and  Broadway. 
Beautiful  shots  of  woods  and  streams  and  lavish 
sets  of  “uptown”  life.  Olive  Borden  a pretty 
little  thing.  J.  Farrell  Macdonald  gives  a fine 
delineation  of  mounted  police.  Good  pleasing  pic- 
ture. (Scope,  Wenona,  111.)  Good  picture,  as 
good  as  they  make  them.  Acting  and  story  fine. 
Don’t  pass  this  up.  Paper  on  this  good  and 
will  get  them  in.  This  is  a good  one  from  Fox 
and  it  looks  as  though  Fox  had  the  good  ones 
this  year.  So  far  all  the  1926-27  have  been  good. 
(Princess.  Danforth,  Me.)  A dandy  picture  if 
they  had  left  out  the  New  York  dancing  scenes. 
This  killed  the  picture.  The  director  put  in 
stuff  that  was  not  in  the  story  at  all,  and  was 
not  necessary  to  entertainment.  (Electric,  Cald- 
well, Kan.)  Beautiful  scenery.  A good  program 
picture.  (Silver  Family.  Greenville,  Mich.)  Great 
scenery.  Drew  well  and  pleased.  Grab  this  one. 
It’s  a dandy  outdoor  story.  (Strand,  Dryden, 
Ont.,  Can.)  Excellent  program  picture  of  the 
“Alaska  to  Broadway”  variety.  Excellently  played 
by  all  concerned  except  Ralph  Graves,  who 
lacks  screen  personality.  (Rialto,  Pocahontas.  la.) 
A good  picture,  but  no  drawing  power.  (Sunset, 
Dallas,  Tex.)  This  is  a Curwood  picture  but  it  did 
not  have  any  great  pulling  power,  even  with  quite 
a little  advertising.  It  is  only  a good  program  pic- 
ture. Some  good  scenery  and  MacDonald  does  some 
good  comedy,  but  the  picture  is  nothing  big.  Sev- 
eral scenes  on  the  musical  comedy  stage  are  such 
that  I would  not  want  a minister  to  see  it.  Not 
enough  clothes  and  too  much  dance,  etc.  Don’t 
pay  too  much  and  don’t  promise  too  much.  (Elite, 
Greenleaf,  Kans.)  Dandy  picture.  Sure  has  some 
beautiful  scenes  in  it.  (Capitol  Majestic  theatres, 
Paragould,  Ark.) 

COWBOY  MUSKETEER,  THE,  FBO,  Tom  Ty- 
ler, Jim  London,  Frances  Dare,  Frankie  Darro, 
5. — This  is  a new  star  and  our  patrons  like  him. 
The  kids  are  wild  about  his  pals.  This  is  the 
third  of  this  star  and  we  are  going  to  buy  them 
all,  as  we  think  he  will  class  with  Mix,  Thom- 
son, Jones  or  Gibson.  Buy  them  and  reap.  We 
are  going  to  watch  you,  Tom.  (Columbia,  Mor- 
ganza, La.)  The  three  stars,  Tyler,  the  boy  and 
the  dog,  seem  to  please  my  audience  and  this  is 
a real  good  Western.  (Unique,  Anita,  la.)  Just 
fair  for  Tyler,  but  when  the  boy  or  dog  are  in, 
it’s  good.  I think  they  should  feature  the  boy 
and  dog  and  give  them  more  to  do.  (Grand, 
Breese,  111.)  Here  is  a dandy  little  Western  pic- 
ture, will  make  ’em  holler  on  Saturday,  and  that’s 
the  bunch  I like  to  hear  holler.  Print  only  fair. 
Paper  good.  (Rex,  Madisonville,  Tex.)  Just  a 
Western.  Very  slow  and  draggy  until  the  last 
reel,  then  the  usual  shoot-’em-up,  save  the  girl, 
with  a horse  outrunning  an  auto.  Poor  directing, 
poor  story  and  foolish  acting.  Looks  like  chil- 
dren playing.  (Eagle,  Eagle  River,  Wis.) 
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DANGER  GIRL,  THE.  PDC,  Priscilla  Dean, 
John  Bowers,  Gustave  von  Seyffertitz,  Cissy  Fitz- 
gerald, Arthur  Hoyt,  William  Humphrey,  Clar- 
ence Burton,  7, — The  best  Dean  we’ve  had  in 
years.  Good  Friday  and  Saturday  biz.  (Pastime, 
Mason,  Micb.)  Very  nice  picture  but  just  a pro- 
gram attraction,  (Princess,  Buchanan,  Mich.) 
A clever  little  picture.  Had  everyone  guessing 
from  the  start.  Not  big,  but  will  please  if  you 
can  get  them  in.  (Opera  House,  Middlefield, 
Ohio.)  Another  bum  box  office  bet.  Good  little 
picture  but,  as  I stated  before,  P.  D.  C.  will  not 
draw.  They  have  several  very  good  attractions 
that  have  flopped  for  me.  (Postville,  Postville, 
la.)  Didn’t  see  this  myself.  Business  a little 
below.  (Halfway,  Halfway,  Mich.) 

DEADLINE,  THE,  FBO,  Bob  Custer,  Nita  Cava- 
leri,  Robert  McKim,  Tom  Bay,  Billy  Franey,  5. — 
This  picture  is  a humdinger  and  it  sure  did  pull 
them  in.  Keep  your  eye  on  this  boy  Bob,  he 
will  soon  be  in  the  front  ranks.  He  hasn’t  got 
a wonder  horse  or  dog  pal  and  he  doesn’t  need 
them,  he  is  a great  big  two  fisted  fighter  that 
you  can’t  help  but  like  and  his  pictures  are  all 
clean  and  well  directed.  Keep  up  the  good  work, 
Bob.  (Youngs,  Lexington,  N.  C.)  A good  little 
Western  that  will  please  any  Saturday  crowd. 
Bob  Custer  liked  here  as  well  as  Mix.  since  Mix’ 
1925-26  pictures  were  not  up  to  Mix  standard. 
I find  F.  B.  O.  Westerns  good  and  their  prices 
are  reasonable.  Buy  them.  (Majestic,  Blooming 
Grove,  Tex.)  This  is  a dandy  good  Western  and 
Bob  is  sure  there  with  the  goods.  Had  two  very 
good  houses  on  this  and  made  a little  money. 
You  can’t  go  wrong  in  booking  this  picture.  Bob 
is  getting  to  be  a pretty  good  drawing  card  here. 
(Cozy,  Lamont,  Okla.)  This  is  another  good 
Custer  picture.  They  seem  to  like  him  here  about 
as  well  as  any  Western  star.  He  is  a good  look- 
ing chap  and  puts  a world  of  action  into  his 
pictures  and  that  seems  to  be  what  the  fans  want. 
(Electric,  Browning,  Mo.)  A good  Western  pic- 
ture. (Silver  Family,  Greenville,  Mich.)  One  of 
Bob’s  good  action  pictures.  In  fact.  Bob  doesn't 
make  any  poor  ones.  (Trags,  Neillsville,  Wis.) 
Bob’s  latest  and  a good  one.  This  boy  is  getting 
better  all  the  time.  Think  this  is  his  best  to 
date.  Saturday  to  overflow  business  and  all 
pleased.  (Ingram’s,  Ashland,  Ala.) 

DESERT’S  TOLL,  THE,  MGM,  Francis  Mc- 
Donald, Kathleen  Key,  6. — Very  good  western  pro- 
gram. Business  off  on  account  of  severe  weather. 
(Grand.  Rainier,  Ore.)  Splendid  Western.  Dif- 
ferent from  the  usual  run  of  Westerns.  More 
like  Paramount’s.  Beautiful  scenery  and  well 
done.  Should  please  any  audience.  (Princess. 
Crandon,  Wis.)  Good  outdoor  Western,  but  boy! 
the  scenery  1 Practically  every  foot  taken  in 
Utah’s  wonderland,  and  if  your  audience  is  tired 
of  the  regular  western  scenery  give  them  this 
and  then  step  on  this  feature.  Not  one  shot,  but 
scene  after  scene  of  Bryce  Canyon,  showing  na- 
ture’s wonder  as  very  few  people  will  ever  see 
it.  and  the  story  worked  in.  To  those  who  have 
seen  this  scenery  and  can  picture  themselves  the 
inimitable  coloring,  it  will  be  an  additional  treat. 
It  is  a shame  that  the  llxl4’s  were  made  up  so 
as  to  overlook  the  possibilities  from  the  scenic 
angle.  My  advice  is  to  secure  some  of  the  views 
obtainable  and  play  up  this  end  of  the  picture. 
(Greenhalgh,  Ferron,  Utah.)  This  one  shows 
the  mark  of  quality ; is  a fine  Western  show  with 
plenty  of  action.  The  scenery  is  wonderful,  the 
story  a bit  improbable.  (Opera  House,  Montour 
Falls,  N.  Y. ) This  is  our  second  Western  from 
Metro  and  would  consider  it  better  than  some  of 
the  regular  Westerns  we  have  shown.  Kathleen 
Key  is  good  to  look  at  and  does  her  part  well. 
A surprise  ending  you’ll  never  guess.  Pleased  our 
Western  fans.  Book  it  and  show  your  patrons 
something  different  in  the  Western  line.  From  a 
box  office  standpoint,  we  were  more  than  satisfied 
considering  weather  conditions.  (Community,  Red 
Granite.  Wis.)  Brother  Exhibitor,  here  is  a 100 
per  cent  entertainment  picture.  Acting  of  Mc- 
Donald was  almost  flawless  and  supported  by 
wonderful  cast.  This  boy  had  a wonderful  hide- 
out in  a mountain  cave.  The  scenery  is  good. 
’This  Western  was  different  from  the  ordinary 
Western.  (Globe,  Savannah,  Mo.)  Good  clean 
Western  picture.  Good  scenery  and  the  action  is 
okay.  (Regent,  Blue  Rapids,  Kan.  ; Rolay,  Frank- 
fort, Kan.)  This  is  poor  but  could  have  been 
improved  with  a better  lead.  McDonald  makes  a 
good  villain  but  a poor  hero.  (Tivoli,  Knoxville, 
m.)  A very  good  Western,  but  we  were  under 
the  impression  that  Tim  McCoy  was  to  star  in 
all  the  Metro-Goldwyn-Mayer  Westerns.  However, 
this  proved  to  be  a very  good  drawing  card. 
(Manzanita,  Carmel.  Cal.)  M.  G.  M.  should  stick 
to  epic  pictures  if  they  continue  to  dole  out  such 
westerns.  Needless  to  say,  the  toll  at  our  box 
office  was  small,  too.  (Kenwood,  Chicago,  111.) 


A good  Western  taken  on  the  Big  Horn  Ranch, 
Utah.  Wonderful  scenery  which  put  the  picture 
over  as  exceptional  entertainment.  (Shastona, 
Mount  Shasta,  Cal.)  Here  is  a Western  in  about 
the  same  class  as  Paramount’s  and  will  please 
them  all.  Has  action,  suspense  and  everything. 
(New  Mazda,  L’Anse,  Mich.)  Good  Western. 
(Temple  & Opera  House,  Federalsburg,  Md.) 
The  finest  scenery  we  ever  put  on  screen.  A 
splendid  program  picture.  A bigger  and  better 
picture  than  the  average  Western  of  today. 
(Silver  Family,  Greenville,  Mich.)  A high  class 
western  that  hit  the  nail  for  us.  It  will  stand 
good  advertising,  as  it’s  good.  If  the  weather 
had  been  O.  K.  we  would  have  stood  them  up. 
This  is  the  first  M.  G.  M.  western  that  drew 
like  it  did.  Hope  “the  Valley  of  Hell”  is  as  good. 
Good  paper  and  print.  (Arvada.  Arvada,  Colo.) 

DESERT  VALLEY,  F,  Buck  Jones,  6. — Good, 
but  not  Buck’s  best.  Quite  a bit  of  comedy 
throughout,  and  Buck  supplies  it,  too.  Paper  on 
this  picture  is  very  good.  Slide  not  so  good. 
Print  new.  (Arvada,  Arvada.  Ck>lo.)  Plenty  of 
action.  Classed  100  per  cent  both  ways.  (Palace, 
McGehee,  Ark.)  Here  is  a good  Western.  ’The 
plot  isn’t  heavy  but  it’s  more  or  less  logical  and 
gives  Buck  Jones  a chance  to  do  his  stuff  as 
only  Buck  can.  He  sure  is  a two-fisted  fighting 
he-man  who  does  something  besides  posing  and 
wearing  fancy  clothes.  ’This  Western  is  well 
named  for  a change.  It’s  okay.  If  Westerns  hit 
for  you,  this  one  should  satisfy.  (Accola’s  Bon- 
ham, Prairie  du  Sac,  Wis.)  A good  picture.  All 
of  the  Jones  series  have  been  good  this  year  thus 
far.  ’This  star  never  drew  very  well  here  until 
this  year  and  every  showing  of  his  product 
brings  increased  patronage.  (Lonet,  Wellington, 
Ohio.)  ITiis  was  a good  one.  Buck  quite  a 
comedian.  Kept  the  house  in  an  uproar.  'Think 
the  1927  Jones  are  better  than  the  previous  ones. 
Paper  and  photos  on  this  one  good.  Why  don’t 
other  exhibitors  mention  whether  paper  is  good 
or  poor?  This  is  a very  important  thing  to 
know.  (Princess,  Danforth,  Me.)  Got  the  sur- 
prise of  my  life  when  I played  this.  Booked  it 
in  for  one  night  only  and  figured  that  it  would 
draw  only  an  average  Saturday  night  crowd. 
But  when  I went  to  count  up  I found  my  re- 
ceipts were  about  50  per  cent  more  than  the 
normal  Saturday  night  business.  This  is  my 
first  Jones  and.  in  fact,  my  first  Fox  for  two 
or  three  years,  and  if  the  rest  of  them  go  as 
good  as  this  did  I will  have  a little  money  in 
the  bank.  (Photoplay,  Ashland,  Kan.)  Ordinary 
story.  Some  good  comedy,  which  all  Westerns 
need.  Will  please  any  small  town.  Friday  or 
Saturday.  (Strand.  Paris.  Ark.) 

DEVIL’S  GULCH:  FBO,  Bob  Custer,  Hazel 
Deane,  5. — Here  is  the  biggest  nothing  Bob  Cus- 
ter ever  made.  Certainly  don’t  consider  the 
rattlesnake  sequences  as  entertainment.  He  used 
to  be  a partly  good  bet  for  me.  but  Tom  Tyler 
is  forging  way  ahead  of  him.  Unless  he  shows 
some  improvement,  don’t  think  I will  use  his  pic- 
tures next  season.  (Mission,  Santa  Paula,  Cal.) 
A good  Western  picture,  but  the  snakes  in  the 
picture  did  not  appeal  to  my  crowd,  and  it  did 
not  give  good  satisfaction.  Star  was  fine.  (Sil- 
ver Family,  Greenville,  Mich.)  Bob  takes  two 
parts  and  the  story  starts  out  full  of  pep  and 
ends  well.  I think  this  is  one  of  Bob’s  best,  so 
far.  New  print  again  from  F.  B.  O.  (Hines, 
Loyalton,  S.  D.)  In  connection  with  this  and 
our  usual  comedy,  we  showed  Price’s  roadshow, 
“Adventures  of  Frank  and  Jessie  James.”  Wheth- 
er it  was  this,  or  Bob,  who  piled  them  in,  we 
do  not  know.  However,  we  do  know  that  we  had 
the  largest  attendance  we  had  in  a long  time,  and 
made  some  nice  money  for  both  Mr.  Price  and 
ourselves.  Bob  Custer  is  just  as  good  in  this 
one  as  in  all  of  his  pictures.  To  us  Bob  means 
money.  (Columbia,  Morganza,  La.)  Real  good. 
All  western  fans  are  sure  to  like  this  one. 
Weather  bad  and  poor  attendance  for  Western. 
(Richards,  Fayette.  Ala.)  Pleased  100  per  cent. 
Custer  is  in  a class  by  himself  and  is  building  up 
a big  following  here.  'The  kids  go  wild  about 
him.  the  men  like  him,  and  the  ladies  love  him. 
(Youngs,  Lexington,  N.  C.)  Only  a fair  pro- 
duction. Business  very  satisfactory,  due  to  mild 
weather  and  harvest  season.  (Triangle,  Hoxie, 
Ark.)  This  is  a good  Western.  A real  good 
show  for  Saturday.  (Palace,  Grand  Liedge,  Mich.) 
A fairly  good  picture  played  to  the  thinnest  Sat- 
urday night  I ever  experienced,  due  to  blizzard. 
Generally  have  good  crowds  on  Bob’s  pictures,  es- 
pecially if  the  weather  is  half  way  decent. 
(Trags,  Neillsville,  Wis.)  Dandy  Western  with 
Bob  doing  his  stuff  up  to  expectations.  ’The  cap- 
ture of  the  man  that  killed  his  brother  is  a 
good  one.  ’The  long-legged  sheriff  is  a scream  in 
this.  It’s  a dandy  little  program,  that’s  all  I 
can  say.  (Royal,  Kimball,  S.  D.)  A real  good 
Western  picture.  (Miers,  Schoharie.  N.  Y.) 

DICE  WOMAN,  THE,  PDC,  Priscilla  Dean.  6.— 


Very  good  picture  that  pleased  those  who  came. 
Not  the  type  of  picture  that  brings  them  in. 
However,  in  small  town  a star  has  no  drawing 
power.  (Majestic,  Willits,  Cal.)  Nothing  to  it. 
Very  ordinary  picture.  (Arcadia.  Vandergrift, 
Pa.)  Just  an  average  picture  for  this  star,  but 
pleased  very  well.  She  goes  good  here,  and  that 
helps  the  picture  if  it  is  not  so  good.  But  it  is 
very  good  for  them  that  like  that  style  of  play. 
(Lyric,  Saratoga,  Wyo.)  Good  program  subject. 
For  some  reason,  a bit  of  suggestiveness  was 
injected  which  detracts  from  the  value  of  a pic- 
ture for  small  town  audiences.  (Selk.  Scotia, 
Nebr.)  Poor  picture.  Nothing  to  it.  This  for- 
eign stuff  is  hard  to  put  over.  (Brooklyn.  De- 
troit. Mich.)  Just  fair  and  a little  smutty. 
(Grand,  Breese,  III.)  ’This  is  better  than  “For- 
bidden Waters.”  Dean  and  John  Bowers  are  a 
good  team.  (Pastime,  Mason,  Mich.)  Good  little 
picture  but  could  not  get  them  in.  Thursday 
and  Friday  are  our  dull  days.  (Palace,  Grand 
Ledge,  Mich.) 

DIPLOMACY,  Par,  Blanche  Sweet,  7. — This  is 
a very  clever  detective  story  of  international 
politics  with  Matt  Moore  doing  a little  comedy 
stuff  and  the  rest  of  a good  cast  putting  on  the 
heavy  dramatics.  It  is  good  entertainment. 
(Grand,  Pierre,  S.  Dak.)  Just  a fair  program  pic- 
ture. Story  of  diplomatic  intrigues,  stolen 
treaties,  and  clever  secret  service  men.  (Com- 
munity, Minneota,  Minn.)  Another  flop  from 
them.  TTieir  pictures  may  be  all  right  for  their 
own  picture  palaces,  but  not  for  the  hou.ses  that 
cater  to  the  working  people.  (Capitol.  North 
Kansas,  City,  Mo.)  Very  common-place  picture 
for  Paramount.  Speaking  in  small  town  terms, 
it  was  a flat  failure  from  every  angle.  You 
small  town  boys  will  find  it  that  way.  Para- 
mount is  not  making  our  kind  of  pictures  now. 
So  many  big,  overdrawn  pictures,  and  no  value 
to  titles.  (Rex,  Madisonville,  Tex.)  Barely  drew 
film  rental.  ’The  picture  is  good.  (Texas,  Grand 
Prairie,  Tex.)  Not  enough  action  in  this.  Clean 
entertainment  and  simple.  Very  mediocre.  (Pal- 
ace, Memphis,  Tex.)  Assuredly  not  for  the  sticks. 
No  heart  interest,  lacking  in  emotion,  stupid, 
dull,  uneventful.  Pleased  about  10  per  cent  of  our 
Sunday  crowd.  (Rialto,  Pocahontas,  la.)  'The 
only  poor  one  on  this  last  group  that  I have 
played.  ’This  is  a weak  one,  don’t  seem  to  get 
anywhere  and  does  not  entertain.  (American. 
Wautoma,  Wis.)  Did  not  please  or  draw  any 
new  business.  My  people  don’t  fall  for  any  of  the 
foreign  atmosphere.  (Reel  Joy.  King  City.  Cal.) 
An  old  story  that  was  worked  to  death  years 
ago.  “The  paper,  the  paper — who  has  the  secret 
paper?”  (K.  P..  Pittsfield,  III.)  Too  much  diplo- 
macy. Did  not  draw.  (Benn,  Philadelphia,  Pa.) 
Would  call  this  a little  better  than  an  average 
program  picture.  Whoever  wrote  the  continuity 
was  a wiz.  It  carried  you  so  swiftly  from  one 
scene  to  the  next  that  you  couldn’t  keep  up  with 
it.  The  titles  were  so  short  that  you  couldn’t  read 
them,  projecting  at  a speed  of  twelve  and  thirteen 
minutes  per  one  thousand  feet.  Should  please. 
(Manzanita.  Carmel,  Cal.) 

DIXIE  MERCHANT,  THE,  F,  Jack  Mulhall, 
Madge  Bellamy,  J,  Farrell  Macdonald,  Claire 

McDowell,  Harvey  Clark,  6 In  this  J.  Farrell 

Macdonald  has  the  biggest  role  of  any  program 
picture  I have  ever  seen  him  in,  and  he  is  the 
whole  show.  Had  many  a favorable  comment  on 
this  one.  It  is  not  a special  in  any  sense,  but 
it  has  what  the  people  want — entertainment — that 
many  specials  lack.  Give  us  more  like  it.  (Prin- 
cess, Buchanan,  Mich.)  Corking  good  entertain- 
ment for  small  towns.  A lovable  story,  well  han- 
dled by  a good  cast.  (Star,  Menard,  Tex.)  Won- 
derful show  and  J.  Farrell  Macdonald  sure  put  it 
over  in  good  satisfying  manner.  A real  trotting 
race,  best  I have  seen  yet  in  pictures.  Should  do 
good  business  any  place  and  satisfy,  which  is  the 
main  part  now-a-days.  (Royal,  Kimball.  S.  D.) 
A cracker  jack  that  pleased  here.  (Lyric.  Easley, 
S.  C.)  Good  program  picture.  (Orpheum,  St. 
Bernice,  Ind.)  Okay.  Lots  of  funny  situations 
and  good  race  scene.  (Liberty,  Robertsdale,  Pa.) 
Especially  good  picture  Excellent  plot.  Will 
please  fully  90  per  cent.  (Rex,  Madisonville.  Tex.) 
An  exceptionally  fine  picture  of  the  melodrama 
type,  with  a large  line  of  comedy.  Well  liked 
here.  (Cass  Opera  House,  Sumner,  la.)  This  is 
a very  good  picture,  but  a little  old  for  the  most 
of  you,  but  you  don't  have  to  pay  the  top  price 
for  it,  and  get  a real  show  too.  (Lyric,  Sara- 
toga, Wyo.) 

DON  JUAN’S  THREE  NIGHTS,  FN,  Lewis 
Stone,  Shirley  Mason,  Malcolm  MacGregor,  Myrtle 
Stedman,  Betty  Francisco,  Kalla  Pasha,  Alma 
Bennett,  Natalie  Kingston,  Mario  Carillo,  Jed 
Prouty,  Madeline  Hurlock,  Gertrude  Astor,  7. — 
The  Stone  fans  all  turned  out  to  see  this  but 
were  all  disappointed.  A very  slow  and  uninter- 
esting piece  of  claptrap.  (Manzanita,  Carmel, 
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Cal.)  Sorry.  Can’t  give  this  one  much.  (Bad- 
ger, Reedsburg,  Wis.)  Taken  off.  A wishy- 
washy  affair.  (Orpheum,  Pipestone,  Minn.)  Not 
much  of  a picture  in  my  opinion,  especially  for 
a small  town.  There  is  a really  good  plot  of 
about  two  reels  length,  but  it  takes  seven  reels  of 
slush  and  a few  disgusting  scenes  to  present  it. 
(Glendale,  Glenwood,  Ark.)  Not  a small  town 
offering,  and  the  poorest  we  have  had  from  First 
National  this  season.  (Grand,  Rainier,  Ore.)  A 
very  light  program  picture  that  didn’t  go  over 
very  well  with  the  few  who  saw  it.  Didn’t  get 
any  comments  on  it,  anyway.  Played  it  one  night 
to  a very  small  house  and  didn’t  make  film  rental. 
(Cozy,  Lamont,  Okla.)  Not  so  much. — Verne  H. 
Coffman.  (Lyric,  Moweaqua,  111.)  If  the  makers 
of  pictures  think  they  can  produce  pictures  like 
this  and  get  away  with  it,  they  are  dead  wrong. 
I hate  to  say  it,  but  this  is  all  rot,  and  mighty 
poor  entertainment.  (Cozy,  Winchester,  Ind. ) 
Stone  is  losing  prestige.  This  is  very  poor.  (Pal- 
ace, Memphis,  Tex.)  Not  as  good  as  the  patrons 
expected,  but  will  pass  for  program  picture.  As 
Don  Juan  seems  to  be  quite  a lover,  a few  might 
object.  But  the  love  he  shows  for  Shirley  is  of 
such  a nature  as  to  balance  off  the  numerous 
other  ladies  who  seem  to  go  to  the  limit  for  Don. 
(Grand,  Waynesboro,  Ga.)  Lay  off  of  this  one. 
It’s  sure  a lemon  for  small  towns.  (Kansas, 
Kiowa,  Kan.)  Thanks  to  the  “Herald,”  after 
reading  several  reports  on  the  picture  in  this  de- 
partment we  booked  a small  orchestra  presenta- 
tion act  to  fill  out.  Positively  the  worst  picture 
that  has  played  our  house  this  season.  And  who- 
ever had  the  idea  that  movie  patrons  care  for 
gray-haired  Stone  cavorting  around  with  a lot  of 
feminine  tid-bits,  we  ask  you?  And  especially  in 
a stupid  story.  (Rialto,  Pocahontas,  la.)  Noth- 
ing to  the  picture.  Good  society  scenes,  but  no 
story.  Many  walked  out.  (Mills,  Tama,  la.) 
Fair  picture.  Good  acting  and  directing.  Lewis 
Stone  is  sure  a finished  actor.  (Pastime,  Medi- 
cine Lodge,  Kan.) 

DOUBLING  WITH  DANGER,  FBO,  Richard 
Talmadge,  Ena  Gregory,  Joseph  Gerard,  Fred 
Kelsey,  Douglas  Gerard,  5. — A good  program  pic- 
ture and  about  up  to  the  standard  of  the  Tal- 
madge pictures.  Played  one  night  to  a very 
small  crowd,  which  was  caused  by  the  very  cold 
weather  at  that  time.  Talmadge  usually  draws 
very  good  here.  (Cozy,  Lamont,  Okla.)  Just  an- 
other Talmadge  picture.  Fair  story  with  the 
usual  fights  and  jumping  about,  which  means 
nothing  to  us.  Will  be  glad  when  this  series  is 
over,  and  are  glad  Uncle  Carl  is  taking  him 
over  from  F.  B.  O.  (Ingram’s  Ashland.  Ala. ) 
Well  up  to  the  standard  of  all  Talmadge  pictures. 
Splendid  entertainment  that  never  fails  to  please 
the  majority  of  fans.  (Princess,  Buchanan, 
Mich.)  The  F.  B.  O.  Talmadges  have  all  been 
good,  but  I think  this  is  the  best  yet.  Something 
different.  The  fans  seemed  to  smell  it  and  gave 
me  an  extra  good  crowd  for  the  night  of  the 
week.  (Arcadia,  Vandergrift,  Pa.)  Just  fair. 
Not  much  until  last  reel.  (Palace,  Grand  Ledge, 
Mich.) 

DUCHESS  OF  BUFFALO,  FN,  Constance  Tal- 
madge, Tullio  Carrainati,  Edward  Martindel,  Rose 
Dione,  Chester  Conklin,  Lawrence  Grant,  8. — This 
is  a very  poor  picture ; no  story  : in  fact,  just  a 
lot  of  good  celluloid  ruined.  Why  do  producers 
put  out  such  pictures  anyway  ? Such  pictures  as 
this  may  do  for  the  highbrows,  but  not  for  the 
small  exhibitor.  If  First  National  wants  to  put 
the  little  fellow  out  of  business,  just  give  him  a 
few  more  like  this  one.  Didn’t  take  in  enough 
to  pay  film  rental.  (Cozy,  Lamont,  Okla.)  Well 
liked,  but  not  as  good  as  “Her  Sister  From  Paris.” 
(Ckjmmunity,  David  City,  Nebr.)  A very  nice 
picture.  Nothing  great  about  it.  Has  some  good 
comedy  and  should  please  anywhere.  (Wa-Pa-Co, 
Watervliet,  Mich.)  Not  so  good.  This  picture 
was  a complete  letdown  from  “Her  Sister  From 
Paris.”  In  no  way  was  it  as  good.  Had  a 
lot  of  kings,  etc.  Failed  to  please  at  all.  Second 
night  very  poor  business.  (Lake  View,  Lake 
View,  la.)  Nothing  to  this  and  a very  great 
disappointment  after  the  fine  piece  of  work 
turned  out  in  “Her  Sister  From  Paris.”  Adver- 
tised as  our  New  Years  Day  attraction  at  a small 
price  increase.  After  seeing  the  matinee  we 
dropped  right  back  to  the  regular  scale.  They 
should  know  better  than  this.  (Star,  Menard, 
Tex.)  Considered  a good  picture  by  the  majority. 
Did  a good  business.  (Franklin,  Allentown,  Pa.) 
Don’t  let  them  kid  you  to  believe  this  is  her  best. 
It  is  a nice  picture  at  that,  but  in  no  way  com- 
pares with  the  entei-tainment  value  of  “Her  Sis- 
ter From  Paris.”  It  is  dressed  up  nicely,  but 
the  situations  do  not  provoke  the  merriment  that 
were  obtained  in  “Her  Sister  From  Paris.”  It 
did  not  draw  very  well  the  second  night,  nor  ex- 
cellent the  first,  for  that  matter.  I made  the 
mistake  of  playing  it  on  my  high  admission  scale. 


Abbreviations 

Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  of  him  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp.»  1600 

Broadway,  New  York,  N.  Y. 

FBO:  Film  Booking:  Offices,  1560  Broad- 
way, New  York,  N.  Y. 

FN:  First  National  Pictures,  383  Madison 
Ave.,  New  York,  N.  Y. 

F;  Fox  Film  Corp.,  West  55th,  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp.)*  1650 
Broadway,  New  York,  N.  Y. 

MGM:  Metro-GJoIdwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount-Famous-Lasky  Corp., 

Times  Square,  New  York,  N.  Y. 

P:  Pathe  Exchanges,  Inc.,  35  W.  45th 

St.,  New  York,  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 

New  York.  N.  Y. 

UA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  York,  N.  Y. 

W:  Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  of 
picture  in  footage  or  reels 


I don’t  want  to  convey  the  impression  that  this 
picture  is  rotten,  or  anything  like  that,  but  simply 
to  state  that  does  not  stack  up  with  her  other 
one  mentioned  in  this  report.  (Regent,  Indian- 
ola.  Miss.)  A good,  pleasing  picture,  but  not  a 
special  by  a long  shot.  Don’t  pay  special  prices 
for  this  one.  (Hamly,  Pauls  Valley,  Okla.)  This 
furnished  a good  night’s  entertainment  and  drew 
a full  house  at  the  end  of  the  summer  season. 
We  did  not  expect  to  do  near  the  business  that 
was  done,  due  to  the  small  number  of  people  in 
town.  We  also  had  strong  opposition.  (Hunt’s 
City  Pier,  Cape  May,  N.  J.)  Connie  Talmadge 
with  Chester  Conklin  certainly  put  pep  and  kick 
into  a costume  picture  that  you  forget  is  costume 
and  is  fun.  100  per  cent  plus.  (Grand,  Port 
Washington,  Wis.)  This  was  the  poorest  Tal- 
madge since  “Dulcy.”  Was  not  worth  the  price 
by  any  means.  (Favorite,  Schuyler,  Nebr.)  ’This 
is  a fair  picture.  Ran  it  two  nights  to  about 
same  biz  each  night,  and  did  not  please  very 
well.  (Palace,  Grand  Ledge,  Mich.)  This  is  a 
mighty  good  picture  and  did  fairly  well  consider- 
ing the  condition  of  the  cotton  section.  (Rays, 
Snyder,  Okla.)  Good.  Better  than  average  at- 
tendance. (Shastoma,  Mount  Shasta,  Cal.)  A 
good  picture  and  pleased  a large  crowd.  (Opera 
House,  Fennimore,  Wis.)  Not  big  but  a very 
good  little  comedy.  Bad  weather  and  much  sick- 
ness cut  attendance.  (Grand,  Rainier,  Ore.)  With 
the  exception  of  “Dulcy,”  this  is  the  poorest  pic- 
ture this  star  has  made.  Had  many  knocks  on 
it.  Comedy  seemed  to  be  silly,  rather  than  clever. 
Bought  as  a special  at  a special  price.  First  Na- 
tional has  many  pictures  at  half  the  price  that 
are  ten  times  more  entertaining.  (American, 
Wautoroa,  Wis.)  Uninteresting  right  from  the 
start  and  remains  so  throughout  the  entire  piece ; 
not  a bright  spot  in  it.  Material  is  most  too 
weak  for  screen  production.  Yea,  franchise  hold- 
ers, if  they  hand  you  any  of  that  bunk  about 
selling  your  competitor  unless  you  kick  in,  just 
let  ’em  do  it  and  you  will  save  yourself  a lot 
of  grief.  Constance  Talmadge  had  better  do  her 
stuff  in  something  worth  while  if  she  expects  to 
remain.  (Cozy,  Winchester,  Ind.)  A good  pic- 
ture. Constance  at  her  best.  Wherever  they  like 
Constance,  it  will  draw.  (Oxford,  Oxford,  O.) 
On  the  order  of  a costume  picture.  Some  good 
comedy  and  a fair  picture.  However,  it  pleased 
only  about  50  per  cent  in  this  town.  If  your 
patrons  appreciate  dress,  good  acting  and  direct- 
ing, with  a high  class  story,  buy  it.  (Lyric, 
Hartington,  Neb.)  A very  good  comedy  drama 
that  gave  unusual  satisfaction.  (Star,  Colfax, 
la.)  A good  little  picture  with  a very  good  star. 
Not  as  good  as  “Her  Sister  From  Paris,”  but  is 
entertaining.  Ran  into  an  awful  spell  of  weather, 
bad  roads,  and  was  trying  to  buck  a revival.  Re- 
sults were  pitiful.  However,  I was  accorded  a 
return  date  later  and  expect  to  do  a regular 
business  vyith  this  picture.  (Princess,  Lincoln, 
Kan.)  A very  good  comedy  but  not  the  picture 
First  National  would  have  you  believe  it  is. 
Nothing  to  compare  with  “Her  Sister  From 
Paris.”  (Grand.  Okolona,  Miss.) 


DUDE  COWBOY,  THE,  FBO.  Bob  Custer,  Flora 
Bramley,  Billy  BIctcher,  Howard  Truesdell,  Bruce 
Gordon,  5. — Bob  Custer  is  O.  K.  with  my  patrons. 
Pleased  a good  crowd  and  no  kicks  whatever. 
Can’t  go  wrong  with  Bob.  Come  on.  Bob,  and 
make  the  other  boys  take  notice.  (Majestic,  Hun- 
tington. Ark.)  Here  is  a good  Western  with 
5,000  feet  of  laughs  and  action.  This  beats  “The 
Popular  Sin”  kind  a mile,  especially  in  the  smalt 
town.  Custer  is  no  ham  and  he  sure  shows  he 
isn’t  in  this  one.  (Arvada,  Arvada,  Colo.)  Very 
good,  has  more  comedy  than  the  usual  run  made 
by  this  star  but  pleased  the  majority.  (Orpheum. 
Kalamazoo,  Mich.)  A weak  picture  and  a weak 
Bob  Custer.  What’s  the  matter  with  Bob?  He 
sure  looked  thin  and  run  down  in  this  picture. 
Hope  we  have  a better  picture  and  a better  Bob 
next  time  we  show  him.  This  picture  didn’t  give 
much  satisfaction.  (Accola’s  Bonham,  Pmirie  du 
Sac,  Wis.)  Good  Western,  but  much  like  Hoot 
Gibson’s  ‘"The  Man  in  the  Saddle.”  Some  fat 
lady  and  she  wore  the  same  pants  in  both  pic- 
tures. Dude  ranch  story.  (Plainview,  Plainview, 
Nebr.) 

E 

EAGLE  OF  THE  SEA,  THE,  Par,  Ricardo 
Cortez,  Florence  Vidor,  8. — Very  poor  for  a Frank 
Lloyd  production.  So  far  below  the  “Sea  Hawk” 
and  “Winds  of  Chance”  that  there  isn’t  any  kind 
of  a chance  for  comparison.  Poor  business  and 
I was  glad  more  people  didn’t  see  it.  Action  too 
slow  and  too  draggy.  (Postville,  Postville,  la.) 
Some  told  me  this  was  better  than  “The  Black 
Pirate.”  While  I can’t  subscribe  to  this,  we 
might  say  it  is  a very  good  melo,  recommended 
particularly  to  small  towns.  (Palace,  McGehee, 
Ark.)  Good  picture,  entertaining,  seems  to  have 
lost  its  punch  in  the  making,  however.  (Empress, 
Akron,  la.)  A very  good  story  of  the  sea,  but  has 
one  of  the  failings  so  many  companies  make,  too 
many  dark  scenes.  It  is  not  necessary  to  make 
a night  scene  so  dark  that  it  cannot  be  seen 
without  eyestrain.  The  scenes  are  just  as  con- 
vincingly made  in  daylight  and  tinted.  (Temple, 
Bellaire.  O.)  This  picture  did  not  come  out  like 
I thought  it  would.  People  were  disappointed. 
Nothing  like  the  “Sea  Hawk.”  Business  was 
fair.  (Benn,  Philadelphia,  Pa.)  Here  is  a wOw, 
if  they  like  swash-buckling  sea  stories.  It  drew 
well  and  pleased.  Excellent  production  and  fine 
cast.  Cortez  is  well  cast  and  Mitchell  Lewis  is 
entitled  to  special  credit  for  his  fine  character 
work.  And  what  a lovely  lady  is  Florence  Vidor? 
I think  she  has  the  most  charming  personality 
of  any  woman  on  the  screen.  (Strand,  Alma, 
Mich.)  A right  good  picture  done  better  than 
“Bardelys  the  Magnificent,”  and  pleased  better. 
Cost  half  as  much.  Charged  same  admission. 
Would  consider  it  O.  K.  (Miami  and  Victory, 
Union  City,  Ind.)  Good  picture  of  the  eighteenth 
century  and  the  actors  ail  did  well.  Plenty  of 
action,  but  a little  rough  in  the  fighting,  which 
should  make  this  good  for  the  ones  that  like 
action.  Cold  weather  and  Lent  drew  a small 
crowd.  Balance  the  account,  so  we  should  worry. 
(Royal,  Kimball,  S.  D.)  There  were  five  patrons 
in  the  house  during  the  run  of  this  picture  who 
were  familiar  with  the  history  of  LaFitte,  the 
pirate,  and  New  Orleans  history,  so  they  appre- 
ciated it.  Good  story,  good  acting,  a costume 
picture,  no  particular  drawing  power.  (Rialto, 
Pocahontas,  Iowa.)  It’s  not  another  “Sea  Hawk.” 
Action  very  slow.  (K.  P.,  Pittsfield,  111.)  Paid 
about  twice  as  much  as  it  was  worth  for  our  town, 
so  look  out  what  you  pay  for  it  in  a small  town. 
My  patrons  pronounced  it  a good  picture,  but 
altogether  too  slow  in  getting  started.  Some  did 
not  like  it  at  all.  Had  to  raise  the  prices  to  get 
some  of  my  money  back.  Could  have  made  more 
money  on  a cheap  western.  No  more  of  these 
kind  at  such  a price  (Rex,  Montezuma,  Ind.) 
Very  fine  action  picture  from  Paramount.  Very 
well  photographed  and  good  settings,  with  a fine 
cast  and  customers.  Had  a dandy  house  on  this 
show.  (Y.,  Nazareth,  Pa.)  A very  good  sea 
picture  for  a Friday  and  Saturday  night  regular 
program.  No  special,  but  clean.  (Cozy,  Fayette, 
la.)  This  picture  is  well  done  but  is  not  the 
type  of  picture  my  people  like.  I only  took  in  $12 
the  second  night.  (Dunlap,  Hawarden,  la.)  Very 
good  picture  of  the  sea  and  ship  type.  Florence 
Vidor  is  very  easy  to  look  at.  Ricardo  Cortez 
lives  his  part.  (Wa-Pa-Co,  Watervliet,  Mich.) 
Ricardo  Cortez  is  coming,  and  Florence  is  already 
here.  The  story  is  good  and  the  direction  ditto, 
and  people  liked  this,  though  don’t  think  the  sea 
pictures  draw  like  they  did  last  year.  (Grand. 
Pierre,  S.  D.)  Very  good  sea  picture,  but  bad 
weather  and  Hallowe’en  celebration  on  Main 
street  put  a terrific  crimp  in  receipts.  Deserved 
more  business  than  we  got.  (Palace,  Ashland,  O.) 
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This  is  an  entertaining  story  and  is  unusually 
well  acted.  Miss  Vidor  is  charming,  as  always, 
and  Ricardo  Cortez  was  great  as  the  pirate.  Drew 
well  for  two  nights.  (Strand,  Paoli,  Ind.)  Just 
a fair  picture,  lacking  in  plot,  with  some  little 
action  in  the  end.  Not  a special,  as  you  might 
think.  (Manzanita,  Carmel.  Cal.)  A good  pro- 
gram picture : not  a special  as  they  would  have 
you  believe.  Did  not  draw  for  me,  but  pleased 
those  who  came.  (Reel  Joy,  King  City.  Cal.) 

ESCAPE,  THE,  U,  Pete  Morrison,  5.— An  aver- 
age Western  that  seemed  to  please  my  Saturday 
crowd.  (Lyric,  Easley,  S.  C.)  Very  ordinary 
Western  to  poor  business.  (Grand.  Rainier,  Ore.) 
A nice  little  Western  feature  with  quite  a little 
action.  Should  please  where  this  type  of  picture 
is  popular.  (Liggett,  Madison,  Kan.)  A very 
poor  western.  I am  tickled  this  is  my  last  of 
them.  As  poor  a picture  as  I have  viewed  for 
a long  time.  (Reel  Joy,  King  City,  Cal.)  A 
nice  western  with  plenty  of  comedy.  Pete  Morri- 
son is  a likable  cuss.  He  has  a pleasing  smile. 

I hear  the  flappers  talking  about  it.  (Strand, 
Paoli.  Ind.) 

EVERYBODY’S  ACTING,  Par.  Betty  Bronson, 
Ford  Sterling,  Edward  Martindel,  Raymond 
Hitchcock,  Stuart  Holmes,  Philo  McCullough, 
Henry  B.  Walthall,  Lawrence  Gray,  Louise  Dress- 
er, Jed  Prouty,  Joselyn  Lee,  7. — Very,  very  good. 
Marshall  Neilan  knows  how  to  do  things.  The 
cast  includes  Ford  Sterling.  Louise  Dresser.  Law- 
rence Gray,  Henry  Walthall,  Raymond  Hitch- 
cock, Stuart  Holmes,  Philo  McCullough  and  others. 
A highly  interesting  comedy-drama  of  life  back- 
stage.  (Manzanita.  Carmel,  Cal.)  Very,  very 
clever  picture.  Rather  out  of  the  ordinary.  (Pal- 
ace, Ashland,  Ohio.)  A mighty  fine  little  picture 
with  some  tug  at  the  heart  strings.  In  my  opinion 
Betty  Bronson  is  a fine  star  and  a fine  influence 
in  this  picture — all  of  her  work  shows  refinement. 
This  picture  will  make  a hit  anywhere.  (Com- 
munity Center,  Southbury,  Conn.)  A very  good 
picture.  Pleased  a very  small  crowd.  Entertain- 
ing all  the  way  through.  (Reel  Joy,  King  City, 
Cal.)  This  is  one  nice  picture.  They  kill  the 
villain  in  the  first  reel  and  hang  him,  an^  then 
everything  goes  along  lovely  and  the  five  old 
bachelors  make  merry  of  bringing  up  the  little 
orphan  to  be  a perfect  lady,  and  Betty  is.  Every 
one  seemed  to  like  this  picture.  (Grand.  Pierre. 
S.  D.)  Clever  drama  of  back  stage  life.  Good 
entertainment.  (Community.  Minneota,  Minn.) 
This  is  splendid  entertainment.  Should  please  100 
per  cent.  (Palace,  Aurora.  Ind.)  What  a cast, 
well  look  them  over ; Ford  Sterling,  Betty  Bronson, 
Stuart  Holmes,  Louise  Dresser,  Raymond  Hitch- 
cock, Lawrence  Gray.  Here  is  one  of  the  smart- 
est and  brainiest  comedies  that  has  been  turned 
out  in  many  a day,  and  everyone  is  going  to  enjoy 
it,  so  don’t  overlook  this  one.  (Apollo,  Indianap- 
olis.) A very  good  little  picture,  acting  of 
Betty  Bronson  very  good.  (Lake  View,  Lake 
View.  la.)  Splendid  comedy  drama  with  a lesson 
packed  along  with  the  laughs.  (S.  T.,  Parker. 
S.  D.) 

EXIT  SMILING.  MGM,  Beatrice  Lillie,  Jack 
Pickford,  7. — Oh!  I didn’t  think  it  was  possible  to 
be  as  sorry  as  this  one,  and  I am  still  trying  to 
figure  out  how  anybody  could  make  such  a poor 
picture.  ’They  have  achieved  the  impossible  in 
this  one.  and  I would  have  given  $50  if  I had 
paid  for  it  and  left  it  in  the  can.  Don’t  run 
this  one  if  they  offer  to  pay  you  to  run  it.  (In- 
gram, Ashland,  Ala.)  Poorest  picture  ever  run 
in  this  house.  (Empress,  Glenrock,  Wyo.)  I 
thought  this  was  a dandy  program  picture,  but 
some  of  my  crowd  thought  it  was  terrible,  and 
they  told  me  so.  It  ought  to  please  anyone  want- 
ing light  comedy.  (Reel  Joy,  King  City.  Cal.) 
Here  is  a comedy  drama  of  the  old  one  night 
stand,  small  town  dramatic  shows  that  will  get 
over  in  good  shape.  ’The  star  is  new,  but  she  is 
an  actress  and  plays  her  part  very  well.  Pic- 
ture clean  and  O.  K.  for  Sunday.  Plenty  of  good 
comedy  throughout  with  a heart  interest  twist  at 
the  finish.  Play  up  the  comedy  end  and  enter- 
tainment that  is  different  from  the  usual  run. 
Perhaps  will  not  draw  extra  business.  (Pythian, 
Belt.  Mont.)  A very  weak  offering.  It  is  sup- 
posed to  be  funny,  but  it  is  just  silly.  Did  not 
please  and  the  folks  went  out  looking  sour.  Poor- 
est business  for  the  month  so  far.  (Royal.  Frank- 
fort, Kan.,  and  Regent.  Blue  Rapids.  Kan.)  A 
picture  with  a good  cast  and  all  with  exception 
of  a story.  Sam  Taylor,  while  a wonderful  di- 
rector. should  also  know  what  is  a story  and 
what  isn’t.  If  you  can  help  it,  do  not  run  it.  as 
your  people  will  be  disappointed.  (Mills,  Tama, 
la.)  My  first  season  with  Metro,  they  seem  to 
be  striving  to  change  the  old  order  of  things  by 
giving  us  productions  which  fail  to  follow  the 
usual  style.  Consequently  they  are  not  taking 
well  with  the  regular  movie  fan.  However,  this 
one  is  a very  good  production.  (Grand.  Waynes- 


boro, Ga.)  A fair  little  picture  that  doesn’t 
mean  anything.  Jack  is  not  much  of  an  actor 
and  means  absolutely  nothing  at  the  box  office. 
(H.  & S.,  Chandler,  Okla.)  ’The  rottenest  thing 
that  we  have  ever  had  the  misfortune  of  show- 
ing. We  had  enough  complaints  and  walkouts 
to  prompt  us  to  offer  free  passes  to  all  patrons 
attending  this  performance  to  any  other  picture 
they  may  choose.  Fortunately,  we  only  had  a 
few  in  the  house.  (Manzanita,  Carmel,  Cal.) 
’This  is  downright  punk.  I can’t  see  how  a com- 
pany as  large  as  Metro-Goldwyn-Mayer,  and  as 
able  to  absorb  a picture  of  this  character,  can 
afford  to  ever  let  it  get  out  of  the  studio.  If 
this  ever  plays  Loew’s  theatre  in  Memphis,  where 
all  Metro  pictures  are  shown,  then  I am  the 
Emperor  of  Japan.  Don’t  play  this.  That's  my 
advice  to  you.  (Regent.  Indianola,  Miss.)  Poor, 
nothing  to  it.  (Princess,  Crandon,  Wis.)  It  was 
the  unanimous  opinion  of  the  42  who  saw  this 
that  it  was  plain  punk.  Another  of  the  "talk 
of  the  industry"  group.  (Seneca.  Blakely.  Ga.) 
Farce  comedy  of  traveling  troupe.  Too  much  like 
an  evening  of  Home  Dramatics.  My  town  just 
don’t  like  farce  comedy.  Less  than  average  at- 
traction. Many  kicks.  (Greenhalgh.  Ferron, 
Utah.)  Would  advise  exhibitors  who  have  this 
booked  to  pay  for  it  and  shelve  it.  Metro  has 
very  few  good  pictures  this  year.  They  feed  us 
on  foreign  pictures  that  cost  them  very  little  to 
buy.  and  when  we  don’t  get  foreign  stuff  we  get 
such  pictures  as  "Exit  Smiling.”  (Johnson,  Mar- 
marth  & Bowman.  N.  D.)  Neither  good  nor  bad. 
Just  a picture,  and  I am  glad  that  it  is  over. 
Some  liked  it.  some  didn’t,  so  there  you  are. 
Some  good  comedy  in  it  but  the  story  is  rather 
weak.  (Princess.  Crandon,  Wis.)  This  pleased 
some,  others  thought  it  terrible.  Both  Beatrice 
Lillie  and  Jack  Pickford  are  terrible.  Don’t  buy 
this  unless  your  patrons  like  stage  stuff  of  years 
ago.  (Tivoli.  Knoxville,  111.)  If  all  of  Metro’s 
product  pleased  as  did  this  one,  would  be  no  com- 
plaint. Light  business  account  star  unknown. 
She  is  there  and  over.  (Palace,  McGehee,  Ark.) 
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FALSE  ALARM.  THE.  Col.  Dorothy  Revier, 
Ralph  Lewis,  6. — Another  lire  picture  that  will 
go  over  and  draw  a little  extra.  Story  is  weak, 
but  the  fire  scenes  are  very  good,  and  it  has  a 
good  bunch  of  players  that  are  convincing.  The 
main  thing  in  advertising  this  show  is  to  impress 
on  the  public  that  this  is  a new  story  and  new 
picture  and  is  not  the  “Third  Alarm"  nor  “Still 
Alarm."  The  name  is  confusing  and  you  will  hear 
them  saying  it  has  been  here  before,  etc.  (Py- 
thian, Belt,  Mont.)  Good  melodrama  and  the 
fact  that  it  did  not  draw  should  not  be  charged 
up  to  the  picture,  we  played  it  two  nights 
before  Christmas.  I would  be  very  sorry,  how- 
ever, to  have  a fire  in  the  town  where  this  pic- 
ture was  made.  The  fire  department  started  to 
the  big  fire  in  the  bright  sunshine  of  the  noon- 
day and  arrived  after  dark.  Oh,  boy!  (Strand, 
Alma,  Mich.)  A very  good  program  picture. 
These  Columbias  are  all  knockouts  so  far.  Play 
them  for  good  pictures.  (Coliseum.  Edmore, 
Mich.)  A good  hokum  melodrama  that  brought 
out  many  compliments  from  my  faithful  fans. 
(Pastime,  Mason,  Mich.) 

FAMILY  UPSTAIRS,  THE.  F.  Virginia  Valli. 
J.  Farrell  Macdonald.  7. — A very  good  comedy 
drama.  Drew  an  exceptionally  good  Sunday  crowd 
and  pleased  them  all.  J.  Farrell  Macdonald  makes 
a real  hit  in  this  one.  (Star,  Kildreth,  Neb.) 
What  weather  we  had  when  we  played  this  extra 
fine  picture.  As  good  as  they  make  them,  and 
one  that  will  please  just  about  everybody.  (Ar- 
vada, Arvada,  Colo.)  Fine.  Step  on  it  will  get 
the  money  and  please.  (Pastime,  Warren,  Ark.) 
A delightful  comedy  drama  that  failed  to  draw 
with  me,  due,  I think,  to  stage  production  being 
presented  a few  weeks  prior  to  screen  version 
here.  No  fault  of  picture,  which  is  clean,  in- 
teresting entertainment  throughout.  J.  Farrell 
Macdonald  runs  away  with  the  picture  in  this, 
although  work  of  balance  of  cast  is  splendid. 
(Temple.  San  Bernardino,  Cal.)  An  excellent  en- 
tertainment. (Texas,  Grand  Prairie,  Tex.)  Good 
program  picture.  (Strand,  Paris,  Ark.)  Here  is 
a clever  comedy  with  a good  cast.  J.  Farrell 
Macdonald  runs  away  with  the  picture.  Drew 
well  and  pleased.  These  kind  of  pictures  are  what 
we  need.  (Scope,  Wenona,  III.)  A fair  little 
program  picture.  Not  in  the  class  of  “Ck)hens 
and  Kellys"  or  “Sweet  Daddies."  (Liberty.  Car- 
negie, Okla.)  Just  gol  darned  good  entertain- 
ment— and  brother  exhibitors,  is  that  not  what  w© 
attempt  to  sell?  Specials  are  the  bugaboo  in  this 
business.  They  are  generally  so  overrated  the 
public  expects  too  much,  and  are  disappointed. 
Here’s  a program  picture  (in  price)  with  real 
entertainment.  Pleased  my  crowd.  (Auditorium. 


Crockett,  Tex.)  Boys,  this  was  a dandy.  It  is 
impossible  for  me  to  express  myself  as  to  how 
good  this  was.  All  I can  say  is,  it  drew,  and 
J.  Farrell  Macdonald’s  acting  kept  the  house  in 
an  uproar  from  beginning  to  end.  (Walnut, 
Lawrenceburg,  Ind.)  This  is  a good  comedy 
drama  and  got  lots  of  laughs.  It  pleased  here  in 
fine  shape.  (Princess,  Danforth,  Me.) 

FAUST,  MGM,  Emil  Jannings,  9. — Another  for- 
eigner that  drew  no  money  at  all.  They  are  com- 
ing mighty  often  now.  We  are  learning  our 

lesson  at  a great  cost.  (Seneca,  Blakely,  Ga.) 
Only  four  or  five  came  out  to  see  this  one.  One 
said,  “Rotten !"  However,  the  majority  were  well 
pleased.  Personally  I don't  like  the  foreign  ele- 
ment. (Tchula,  Tchula,  Miss.)  A wonderful  pic- 
ture from  an  artist’s  standpoint  and  in  the  cities 
perhaps  from  the  box  office  standpoint  too.  It 
seemed  to  go  over  the  heads  of  about  half  our 
patrons.  If  you  have  a discriminating  type  of 
patronage,  you  could  put  this  over.  (Accola’s 
Bonham,  Prairie  du  Sac,  Wis.)  A knockout  for 
a college  town,  extra  good,  but  I pity  the  boys 
in  the  town  where  they  want  gun  opera.  It  will 
be  a total  loss.  (Strand,  Grinnell.  la.)  Cannot 
say  much  for  this  one.  Like  all  foreign  pictures, 
not  suitable  for  small  towns,  but  elaborately  pro- 
duced. (Lyric,  Easley,  S.  C.)  Excellent.  Should 
have  run  this  two  days.  It  is  a little  long  but 
every  foot  is  interesting.  Many  favorable  com- 
ments. Acting  of  Jannings  is  superb.  Great  at- 
tention has  been  paid  to  details.  The  picture  is 
very  well  made.  Some  compared  it  to  “The  Ten 
Commandments."  (Princess,  Crandon,  Wis.)  If 
this  is  the  German  conception  of  entertainment, 
all  I can  say  is  that  it  should  have  never  left 
that  country.  If  it  had  been  like  the  stage  play 
it  would  have  been  very  good.  It’s  not  like  the 
play  and  does  not  give  satisfaction  for  this  rea- 
son. (H.  & S.,  Chandler,  Okla.)  Played  this 
ahead  of  Rochester,  and  while  New  York  City 
was  playing  it,  and  worked  up  quite  an  interest. 
This  is  a picture  that  will  not  please.  It  is  too 
deep  for  the  ordinary  person  and  has  to  be  seen 
a second  time  to  understand  and  enjoy.  A won- 
derful sermon  in  itself,  if  you  can  understand  it. 
(Powers,  Red  Creek,  N.  Y.)  About  like  all  the 
foreign  pictures.  Not  much  drawing  power  in 
small  towns,  and  entirely  too  long.  (Lyric,  Eas- 
ley, S.  C. ) Not  suited  for  a small  country  town 
audience.  Unless  you  know  what  it’s  all  about 
it  means  less  than  nothing  to  you.  The  only 
favorable  comments  came  from  the  two  school 
teachers.  Lay  off  of  the  foreign  bunk.  (Reel 
Joy,  King  City,  Cal.)  Played  this  picture  to 
good  business  and  gave  satisfaction.  The  star  is 
great,  but  if  you  haven’t  got  an  orchestra,  better 
hire  one  to  play  the  score.  Our  orchestra  is  what 
put  it  over  in  this  town.  (Silver  Family,  Green- 
ville, Mich.)  The  mechanical  makeup  of  the  pic- 
ture is  great,  but  no  good  for  the  small  town. 
Very  few  liked  it  here.  (Grand,  Rainier,  Ore.) 
A genuine  special ; rather  heavy.  Drew  well  and 
pleased  majority.  (Shastona,  Mount  Shasta,  Cal.) 
If  this  is  the  German  conception  of  entertain- 
ment, all  I can  say  is  that  it  should  have  never 
left  that  country.  If  it  had  been  like  the  stage 
play  it  would  have  been  very  good.  It’s  not  like 
the  play  and  does  not  give  satisfaction  for  this 
reason.  (H.  & S.,  Chandler,  Okla.) 

FIGHTING  HEART,  THE,  F,  George  O'Brien. 
7. — A story  of  the  boxing  ring  that  went  over 
in  great  style.  Played  this  on  Amateur  Night 
to  great  crowds.  Play  this  one.  (Khattar’s, 
Sydney,  N.  S.,  Can.)  Failed  to  see  much  of  this 
one,  but  upon  asking  some  of  my  patrons  they  all 
seemed  to  consider  it  as  a good  show.  Several 
stated  that  the  fight  was  very  good,  and  that  it 
was  a good  illustration  of  why  Dempsey  lost  the 
fight.  (Princess,  Mapleton,  Iowa.)  This  is  a 
peach.  There  is  a better  fight  in  this  than  Gene 
Tunney  does  in  “The  Fighting  Marine."  (Opera 
House,  Monticello,  la.)  A real  good  picture. 
George  in  about  the  role  he  belongs  in.  This 
one  no  big  drawing  card,  but  it  is  a relief  to  play 
a Fox  special  and  take  in  film  rental  once. 
(Strand,  Lamont,  la.)  A splendid  program  pic- 
ture. (Silver  Family,  Greenville,  Mich.)  An  ex- 
tra good  one.  Full  of  action  from  beginning  to 
end.  Few  better  ones.  Book  it,  push  it  and 
make  some  extra  cash  for  yourself.  (Lyric,  Eas- 
ley, S.  C.) 

FIGHTING  PEACEMAKER,  THE,  U,  Jack 
Hoxie,  5. — Like  all  the  Blue  Streaks  I can’t  give 
it  much,  just  a picture.  (Palace,  McGehee,  Ark.) 
Fair  Western  picture  which  played  to  average 
business.  (Franklin,  Allentown,  Pa.)  Average 
western  which  pleased  the  kiddies  and  some  of 
the  older  ones,  (Seneca,  Blakely,  Ga.)  Fairly 
good  Western,  which  seemed  to  please  generally. 
Average  business.  (Grand,  Rainier,  Ore.)  An 
ordinary  Hoxie  picture.  No  better  or  worse  than 
100  others  he  has  made.  (DeLuxe,  Spearville, 
Kan.)  Nothing  to  get  excited  over.  Just  a pic- 
ture of  a ranch  and  some  sheep  men  who  are 
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trying  to  run  off  the  lady  who  runs  the  ranch. 
Just  the  same  old  story.  Just  fair.  (Rex,  Custer 
City,  Okla. ) Just  another  Hoxie  Western.  Not 
his  best,  but  fair  for  a small  town.  (Royal,  Kim- 
ball, S.  D.)  Jack  does  not  draw  like  he  used  to 
in  this  picture,  however,  went  over  very  good  at 
the  box  office  and  seemed  to  please.  (Columbia, 
Athens,  Ga.)  Did  a little  extra  with  this.  Didn’t 
see  it,  but  my  regulars  said  they  liked  it  okay. 
Five  reels.  (Hammond,  Hammond,  Wis.) 

FIG  LEAVES,  P,  Olive  Borden,  George  O’Brien, 

7. Here  is  a Fox  picture  that  has  eye  appeal — 

plus.  Olive  Borden  looks  and  acts  like  a million 
in  this  one.  This  is  the  best  entertainment,  in 
my  opinion,  that  Fox  has  ever  released  to  exhibi- 
tors. It  is  a dressed  up  show  with  one  of  the 
most  gorgeous  fashion  shows  ever  screened,  and 
this  in  natural  colors,  and  defies  description.  They 
put  this  on  like  real  showmen,  and  the  women 
ate  it  up.  George  O’Brien  not  exactly  suited  as 
the  hubby : but  gets  away  with  it,  aided  by 
Heinie  Conklin,  who  supplies  some  real  comedy  in 
several  spots.  Fox  looks  good  on  paper  this  year 
and  if  the  rest  approach  this,  then  I am  going 
to  be  satisfied  with  my  buy.  If  you  want  a fine 
show  to  use  in  connection  with  a style  show, 
then  this  is  the  one  you  are  looking  for.  Played 
it  my  highest  scale  and  did  well.  Book  it,  and 
play  up  the  fashion  show  in  natural  colors.  (Re- 
gent, Indianola,  Miss.)  Best  fashion  show  in  a 
picture  to  date.  Have  seen  them  all,  but  this 
has  the  style  show.  The  women  will  really  en- 
joy it.  Nice  entertainment  for  both  sexes.  (R. 
D.  Wright,  Gurdon,  Ark.)  Pleased  all  who  came 
out.  'The  style  show  is  what  puts  it  over. 
(Tchula,  Tchula,  Miss.)  'This  is  what  I call  a 
knockout.  It  has  a little  of  everything.  Conklin 
gets  off  some  mighty  good  comedy.  A real  fashion 
show  in  technicolor,  a little  pre-historic  stuff 
from  ‘"The  Lost  World.”  Olive  Borden  does  some 
good  work.  Story  is  not  very  heavy  but  it  is 
just  what  the  public  wants  to  see.  I do  not  be- 
lieve this  picture  has  any  big  drawing  power  and 
it  will  take  advertising  to  get  them  in.  I did 
very  light  business  due  to  cold  weather.  (Elite, 
Greenleaf,  Kan.)  A very  pretty  picture  with  a 
very  slender  story.  Delightfully  different  and 
seems  to  draw  a lot  of  sheiks  and  flappers.  (Ar- 
vada, Arvada,  Colo.)  Sunday  night,  good  busi- 
ness on  a very  stormy  night.  Enjoyed  by  all  our 
patrons.  Many  favorable  comments.  'The  fashion 
show  was  greatly  enjoyed  hy  the  ladies.  If  Fox 
makes  them  as  good  as  this  one  he  will  be  up 
near  the  top  or  over.  (Ideal,  Chateaugay,  N.  Y.) 
Drew  well  and  pleased.  Prehistoric  scenes  a little 
crude,  but  style  show  in  Technicolor  beautiful. 
Comedy  vein  rather  sophisticated,  but  not  offen- 
sive. Good  pictures.  (Scope,  Wenona,  111.) 
Played  first  half  of  week  with  style  show  by  the 
Potter  & Davis  Co.,  and  played  to  packed  houses 
nightly.  Wonderful  fashion  parade  in  picture, 
which  blends  in  beautifully  with  a fashion  show. 
One  of  best  features  ever  played  here  with  which 
to  stage  a style  revue  and  natives  went  wild  over 
it.  (Colonial.  Cambridge,  Ohio.)  A good  picture 
but  not  up  to  our  expectations  after  reading  the 
many  boosts  from  the  so  called  experts.  (Palace. 
McGehee,  Ark.)  A very  pretty  picture  with  a 
very  slender  story.  Delightfully  different  and 
seems  to  draw  a lot  of  sheiks  and  flappers.  (Ar- 
vada, Arvada,  Colo.)  Good  picture.  I did  good 
business  Saturday  night,  which  is  always  my  best 
night.  (Pastime,  Itasca.  Tex.)  Can’t  give  this 
picture  very  much.  It  wasn’t  a good  fashion  re- 
vue. and  a darn  poor  story.  My  patrons  didn’t 
fall  for  it.  (Electric,  Caldwell,  Kan.)  Played 
this  as  a special  and  made  money  on  it.  Pleased 
100  per  cent.  This  is  a wonderful  picture  and 
the  style  show  in  colors  is  gorgeous.  (Liberty, 
Weeping  Water.  Nebr.)  Good  picture,  but  not  as 
big  as  they  advertise  it  to  be.  (Laberty,  Car- 
negie, Okla.)  A picture  that  will  please  as  near 
100  per  cent  as  they  make  ’em.  The  fashion 
ehow  parade  is  a knockout.  By  all  means,  use  it. 
(K.  P.,  Pittsfield.  111.)  Better  than  some  of  the 
so-called  specials  and  bought  at  a let  live  price. 
Miss  Borden  very  easy  on  the  eyes.  (Electric, 
Eldon,  Mo.)  Patrons  spoke  very  highly  of  this. 
'The  color  style  show  was  beautiful.  Conklin  fur- 
nished enough  comedy  to  please  the  common 
folks,  and  the  nifty  styles  took  care  of  the  400. 
George  made  a perfect  Adam.  Who  wante  to  see 
George  fight  all  the  time?  It  pulled  extra  busi- 
ness and  satisfied.  Also  Mustang  two-reeler. 
"Don’t  Shoot,”  a good  little  Western.  (Cozy, 
Villisca,  Iowa.)  A good  picture,  though  not  up 
to  expectations  gained  from  the  many  favorable 
reports  thereon.  No  business,  though  the  picture’s 
not  at  fault.  O’Brien  is  okay  in  his  line  but  out 
of  his  class  in  this  one.  (Palace,  McGehee,  Ark.) 
A good  picture  with  a beautiful  style  show  in 
natural  colors.  Made  quite  a hit  and  drew  good 
Saturday  night  business.  'The  title  pulled  them 
in.  (Princess,  Chilton,  Wis.)  Very  good  picture. 
My  patrons  liked  it,  especially  the  ladies  liked 


the  fashion  show  stuff.  It  got  the  money  for  me 
and  pleased.  (Pastime,  Warren,  Ark.)  A real 
fashion  show,  a picture  that  pleased  the  women, 
not  a big  picture  but  one  that  will  please  70% 
of  the  fans.  (Royal,  Gallon,  Ohio.)  A mixture 
of  ‘"The  Lost  World”  with  domestic  home  life, 
ending  with  one  of  the  swellest  fashion  shows 
filmed  in  ages.  The  women  will  rave  about  it 
and  the  men  will  go  to  see  it,  because  the  post- 
ers are  great.  My  crowd  liked  it.  Not  like  the 
book,  but  it’s  a good  entertainer.  (Canino, 
Ware,  Mass.)  Cannot  please  everyone,  but  it 
comes  near  doing  it.  Big  business.  Strongest 
opposition.  (Palace,  Fayetteville,  Ark.) 

FINE  MANNERS,  Par,  Gloria  Swanson,  Walter 
Goss,  Eugene  O’Brien,  Helen  Dunbar,  7. — ^A 

swishy  swashy  flipper  flapper  with  Gloria  running 
all  around  and  Eugene  O’Brien  after  her.  Really 
Gloria  can  do  better,  as  we’ve  seen  before. 
(Grand,  Port  Washington,  Wis.)  If  Gloria  had 
had  more  pictures  of  this  type  and  fewer  of  the 
"Sans  Gene”  kind,  she  would  he  the  greatest 
drawing  card  in  the  movies  among  the  mass  of 
fans.  The  highbrow  critic  may  say  it  is  not  the 
proper  thing,  but  the  crowd  that  pays  at  the  box 
office  eats  it  up.  This  one  is  delightful.  It  is  all 
Gloria  at  her  hoydenish  best — a girl  of  the  streets 
who  knows  the  ropes.  Eugene  O’Brien  makes  a 
perfect  foil  for  her  and  the  combination  makes  as 
pleasing  an  evening’s  entertainment  as  our  theatre 
has  offered  this  summer.  There  should  be  some- 
one who  knows  what  type  of  pictures  the  stars 
are  at  their  best  in — and  keep  them  somewhere 
near  it.  She  goes  out  of  Paramount  at  the  top 
of  her  popularity.  (Temple,  Bellaire,  O.)  Very 
pleasing  entertainment.  Not  a special,  but  worth 
the  price  asked  for  it.  (Palace,  McGehee,  Ark.) 
Here’s  real  entertainment.  The  most  pleasing 
Swanson  I ever  played.  As  usual,  I lost  money 
on  her  though.  (Texas.  Grand  Prairie,  Tex.) 
One  of  Gloria’s  best  in  a long  time.  Good  story 
well  directed,  well  acted  and  the  work  of  O’Brien 
very  good.  Not  for  Sunday,  no  extra  business 
but  no  fault  of  the  picture.  Pleased  all  who  saw 
it.  (Manzanita,  Carmel.  Cal.)  This  drew  a big 
crowd,  but  as  usual  with  her  pictures,  only  pleased 
about  40  per  cent.  I guess  she  goes  over  better 
in  the  city.  Nothing  to  this  picture  that  I could 
see  except  the  cast.  (American.  Wautoma,  Wis.) 
Can’t  say  much  for  this  one.  Gloria  is  getting  too 
old  to  inspire  me  any  more.  Good-bye.  Gloria,  this 
is  my  last  one.  ( Cozy,  Fayette,  la. ) Best  we 
have  had  from  Gloria  for  a long  time.  Her  man- 
ners pleased  the  people  very  much.  (Lyric,  Glas- 
co,  Kan.)  An  extra  good  picture  from  Swanson 
for  a change.  Much  better  than  her  previous 
shows.  Hope  she  makes  this  kind  for  United 
Artists,  also.  (Y..  Nazareth,  Pa.)  A very  poor 
vehicle  for  Gloria’s  abilities.  This  was  rather  a 
flop  here.  (Community,  Minneota.  Minn.)  A 
real  picture.  One  that  makes  you  glad  you  are  in 
the  business.  (Palace,  Memphis,  Tex.)  Good 
enough  picture  but  a star  that  has  lost  her  pull 
at  the  box  office  for  us.  We  used  to  be  able  to 
make  money  on  her  pictures  but  those  days  are 
gone  for  good,  I fear.  Our  people  don’t  care 
much  for  this  type  of  show  and  as  a result  we 
came  out  on  the  little  end  of  the  deal.  (Legion. 
Holyrood,  Kan.)  Boy,  I’m  glad  this  dame  is 
through  for  Famous,  so  we  won’t  have  to  buy  any 
more  of  her  flops.  (New  Piedmont,  Oakland, 
Cal.)  Was  a picture  that  drew  and  pleased  even 
those  who  do  not  care  for  Swanson  as  a rule. 
(S.  T.,  Parker,  S.  D. ) The  best  Gloria  has  made 
in  years.  As  a fairwell  picture  it  was  okay. 
Goodbye.  Gloria,  since  you  have  gone  with  the 
James  boys  we  will  never  see  you  again.  (K.  P., 
Pittsfield,  111.)  Gloria  is  always  a drawing  card 
and  she  sure  did  pass  them  up.  Eugene  O’Brien 
was  also  good  in  this  picture.  (Benn,  Philadel- 
phia, Pa.)  I classify  this  as  one  of  her  good  pic- 
tures. There  is  plenty  of  comedy  in  this  and 
enough  of  a story  to  hold  the  crowd  and  not  too 
much  of  Gloria.  (Grand.  Pierre,  S.  D. ) Pleased 
but  did  not  draw  at  all.  Gloria  can  go  to  United 
Artists  and  not  make  me  a bit  sore,  as  I could 

never  get  a fair  break  from  them.  Gloria  will  not 

draw  beans  here.  (Reel  Joy,  King  City,  Cal.) 
This  is  Gloria’s  last  for  Paramount  and  she  did 
a splendid  thing  when  she  quit  them  with  this 
"hit”  to  leave  a good  taste  in  the  mouth  of  ex- 
hibitors. She  has  been  hitting  on  about  “four” 
with  me  for  the  past  several  pictures,  but  in  this 
she  hits  on  all  “six” — the  finest  thing  she  has 

done  in  a long,  long  time.  She  really  acts  in 

this,  and  has  a role  that  creates  sympathy  for  her 
from  the  start.  Eugene  O’Brien  very  good,  but 
my  folks  don’t  care  especially  for  him.  This  is 
one  Paramount  that  I was  glad  to  play.  (Regent. 
Indianola,  Miss.)  Above  the  average  Swanson 
picture,  hut  she  never  made  good  at  our  box 
office.  (Palace.  Ashland,  Ohio.)  This  is  fine. 
Gloria,  I hate  to  see  you  leave  Paramount,  as  my 
theatre  is  already  mortgaged  for  all  it  will  carry, 
so  I will  never  be  able  to  buy  you  from  the  James 


hoys.  (Strand,  Alma,  Mich.)  The  best  we  have 
had  from  Gloria  for  a long  time.  Gloria  doesn’t 
draw,  and  we  are  glad  it  is  our  last  one.  I sup- 
pose United  Artists  will  want  a big  price  for  her 
pictures,  but  they  will  never  get  it  from  me. 
(Lyric,  Wooster,  O.)  Picture  was  very  fine  but 
did  not  pull  for  us,  as  is  usual  Monday  night, 
which  is  our  poorest  night  of  the  week.  Was  an 
awful  flop.  (Rex,  Montezuma,  Ind. ) Probably 
the  best  Gloria  has  done  in  a long  time,  and  that 
isn’t  much ! Patrons  comment  on  her  advancing 
age  and  her  so-called  fading  beauty ; in  fact,  we 
agreed  with  several  who  questioned  her  acting 
propensities,  (Rialto,  Pocahontas,  la.)  Very 
good.  A little  wild  to  start  with  but  ended  all 
right.  (Strand,  Warren,  Minn.)  The  best  Swan- 
son in  a long  time  and  seemed  to  please  gen 
erally.  (Liggett,  Madison,  Kan.) 

FINGER  PRINTS,  W,  Louise  Fazenda,  7.— This 
picture  was  subtle  in  points,  and  then  again  it 
was  as  subtle  as  a ton  of  bricks.  This  wild, 
weird,  and  disconnected  comedy  did  not  please  so 
many  of  the  folks.  Louise  Fazenda  was  not  bad, 
but  Warners  will  have  a hal'd  time  finding  pic- 
tures for  her,  we  should  say.  (Kenwood,  Chicago, 
111.)  Oh!  what  a flop.  I let  the  agent  talk  me 
into  getting  this  picture  dated.  Bad  picture  for 
Saturday  night.  Change  your  date  to  one  day  if 
you  have  it  booked  for  two  days,  or  don’t  play  it 
at  all  if  you  can  help  it.  (Family.  Attica,  N.  Y.) 
“Fingerprints”  will  start  them  talking  in  a small 
town,  which  never  has  hurt  the  drawing  power 
of  a picture  no  matter  how  inconsistent  it  may  be. 
It  is  a hybrid  between  a slap-stick  comedy  and 
a mystery  drama.  It  pleased,  however,  all  who 
saw  it.  Some  came  to  see  it  twice  to  try  and 
figure  the  story  out,  but  they  couldn’t : there 
wasn’t  any.  (Dewey.  White  Salmon,  Wash.) 
Somebody  remarked  that  this  certainly  was  a 
subtle  picture — subtle  as  a ton  of  bricks.  Louise 
is  there  and  so  is  the  cast.  It’s  too  broad  for  a 
lot  of  our  conservative  patrons,  who  allude  to 
farces  as  silly  rot.  Fair— but  we’d  like  some 
more  of  this  actress.  (Kenwood,  Chicago,  111.) 
Someone  reported  this  as  the  silliest  picture  they 
ever  saw.  Perhaps  it  is,  hut  it  brings  the  laughs, 
and  I could  tell  from  the  looks  of  my  patrons 
when  they  left  that  they  were  satisfied,  and  that 
is  what  counts.  Two  of  my  regulars  came  back 
the  second  night,  so  it  must  have  pleased.  Per- 
sonally I liked  it  fine.  (Sterling,  Fairmont,  Neb.) 
A thriller  comedy  drama.  Kept  everyone  in  sus- 
pense. Pleased  them  all.  Warner  Bros.  1926-27 
pictures  are  sure  good.  (Gem,  Greenriver,  Utah.) 

FLAME  OF  THE  ARGENTINE,  FBO,  Evelyn 
Brent,  6. — A nice  little  picture  but  no  business, 
due  to  weather  and  proximity  to  Xmas.  (Trags, 
Neillsville.  Wis.)  Will  please  where  they  like 
Westerns.  (Strand,  Valparaiso,  Nebr.)  A fair 
gun  picture.  (Palace.  (Irand  Ledge,  Mich.)  A 
good  crook  story.  (Lyric,  Easley,  S.  C.)  An- 
other Brent  that  did  very  good  business  and 
held  the  record  for  attendance.  (Hines,  Homer- 
Roscoe,  S.  D.) 

FLAME  OF  THE  YUKON,  THE,  PDC,  Seena 
Owen,  Arnold  Gray,  Matthew  Betz,  Jack  Mc- 
Donald, 6. — This  went  over  fine  for  me.  Some 
kicked  a little  on  the  saloon  and  dance  hall,  but 
they  liked  it  anyway.  The  scenery  was  fine. 
Gold  rush  days  of  Alaska.  (Ck>zy.  Duchesne. 
Utah.)  The  westerns  nearly  always  draw  well. 
This  one  went  ahead  of  pictures  costing  six 
times  as  much  so  far  as  box  office  is  concerned. 
(Avalon.  Bellingham.  Wash.)  A darn  good  pic- 
ture of  the  days  on  the  Yukon.  Well  acted 
and  interesting.  Gave  us  the  best  business  of 
the  week  and,  as  the  old  saying  goes,  "proof 
of  the  pudding  is  in  the  eating  thereof’’  so  they 
must  have  liked  it.  (H.  & S.,  Chandler.  Okla.) 
A good  picture  with  plenty  of  action  for  Sun- 
day crowd.  Good  paper.  (Majestic,  Willits, 
Cal.)  Oh,  what  a disappointment  to  those  who 
recall  Tom  Ince’s  "Flame”  of  some  ten  years 
ago.  A very  poor  imitation  and  not  to  be 
spoken  of  in  the  same  breath  as  Ince’s  old  pro- 
duction. Not  even  up  to  average  ordinary  pro- 
gram quality.  (Strand,  Robinson.  111.)  A splen- 
did Saturday  show  for  small  towns.  Many  fa- 
vorable comments  from  patrons.  It  has  a sur- 
prise ending  that  is  sure  to  please.  (Manzanita, 
Carmel.  Cal.)  Seena  Owen’s  name  goes  into 
our  list  of  "Those  Who  Help  Lift  the  Mortgage.” 
A very  well  directed  story  of  the  Yukon  with 
just  enough  comedy  and  pathos  to  make  it  al- 
most a special.  We  have  never  seen  Seena 
Owen  better.  Fight  scene  second  to  none  and 
supporting  cast  is  to  be  complimented.  (Illinois, 
Sullivan,  111.)  Not  a bad  picture,  but  not  up  to 
salesman’s  specifications.  The  stars  did  their 
part,  but  P.  D.  C.  fell  down  on  theirs.  (Scenic, 
Elkton,  S.  Dak.)  Where  dance  halls,  gambling, 
etc.,  enjoyed,  this  will  prove  quite  popular.  I 
played  it  on  a double  feature  program  with 
"’The  Boy  Friend”  to  very  good  business.  (Prin- 
cess, Buchanan,  Mich.) 
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FLAMES,  P,  Eugene  O’Brien.  Virginia  Valli, 
Jean  Hersholt,  Bryant  Washburn,  George  Nich- 
ols, 6. — This  is  a very  good  picture.  Plenty  of 
thrills  and  a good  business  getter.  Not  a special 
but  to  be  sure  a good  little  program.  (Alert. 
Steuben,  Wis.)  A wild  woods  story  with  lots  of 
hectic  melodrama  and  one  of  the  most  realistic 
forest  fires  attempted  in  many  a day.  Will  get 
by  in  most  any  kind  of  a theatre.  (Temple, 
Bellaire,  O.)  What  a peach  of  a picture  this  is. 
It’s  got  a little  of  everything  in  it  that  goes  to 
make  up  genuine  entertainment.  If  you  play 
it,  tell  the  world  about  it.  (Indiana,  Blooming- 
ton, Ind.) 

FLAMING  FOREST,  THE,  MGM,  Antonio  Mo- 
reno, Renee  Adorce,  8. — Here  is  a real  money 
getter.  It  was  a peach.  Suited  all  the  people, 
not  many,  but  was  extra  fine.  Get  it,  boost  it 
and  push  it  hard.  (Amuse,  Hart,  Mich.)  Metro 
hasn't  been  getting  the  best  of  the  breaks  on 
this  block  so  far,  in  this  column  of  exhibitors’ 
criticism,  but  here  is  a picture  that  is  just  about 
the  best  of  the  westerns  for  some  time.  It  is 
skillfully  done  and  holds  interest  and  suspense  as 
few  pictures  do.  The  story  is  fine,  set  at  the 
period  that  the  Northwest  Mounted  police  first 
took  over  control  in  the  great  Northwest.  The 
story  is  logical,  nothing  overdrawn  and  is  a page 
from  the  history  of  this  great  force  of  police. 
Nothing  but  the  highest  praise  for  this  picture 
from  our  audiences.  Renee  Adoree,  Antonio 
Moreno  and  the  chap  that  takes  the  part  of  the 
sap  who  joins  onto  the  force  deserve  special  men- 
tion, also  the  characterization  of  the  villainous 
half-breed  is  splendid.  A good  picture  for  any 
spot  in  the  week.  (Columbia,  Columbia  City, 
Ind.)  James  Oliver  Curwood’s  story  of  the 
Northwest  Mounted  Police.  Produced  on  a big 
scale.  Holds  interest  throughout  and  gave  gen- 
eral satisfaction.  Contains  some  Technicolor 
which  added  to  the  scenic  beauty.  Consider  this 
an  exceptionally  good  picture  for  small  towns. 
(Community,  Red  Granite,  Wis.)  A most  won- 
derful picture  of  the  early  settling  of  Canada.  It 
held  the  interest  throughout  and  I consider  it  as 
nice  a night’s  entertainment  as  I have  had  in  my 
house  in  months.  (Reel  Joy,  King  City,  Cal,) 
Curwood  story  of  Northwest  Mounted  Police, 
Although  stale  in  plot,  was  produced  on  big  scale 
and  gave  general  satisfaction.  Several  shots  in 
Technicolor  added  to  the  scenic  beauty.  Two 
nights  to  good  business.  (Scope.  Wenona,  111.) 
Unusual  and  fascinating  story,  well  done.  Will 
please  all  audiences.  Played  to  good  business  in 
poorest  week  in  year.  A sure  box  office  hit.  You 
can’t  go  wrong  on  this  one.  (Colonial,  Reading. 
Pa.)  Here’s  a picture  I thought  we  would  never 

get.  Was  supposed  to  be  picked  up  the  25th  of 

December  but  never  got  it  ’til  8 :30  Sunday  (the 
26th) . Had  to  hold  the  show  from  7 p.  m.  to 

8:80  p.  m.  and  believe  me  it  lost  us  plenty.  Of 

course  the  exchange  people  are  awfully  sorry  and 
the  exhibitor  is  just  out  of  luck.  Good  picture 
despite  hard  luck.  (Arvada.  Arvada,  Colo.)  This 
picture  was  a knockout.  I played  it  on  Monday 
and  Tuesday  and  did  a good  business.  Step  on 
it.  Will  stand  all  the  advertising  you  can  give 
it.  Pleased  everyone.  (Pick  Wick,  Iowa  Park, 
Tex.)  A Curwood  story  made  into  a very  good 
picture  and  not  spoiled  by  too  much  footage. 
(Palace,  North  Rose,  N.  Y. ) A fair  Western, 
worth  playing.  Seven  reels.  (Eagle,  Eagle  River, 
Wis.)  Very  good.  This  picture  is  produced  on 
a big  scale  and  is  better  than  the  average  pro- 
gram picture.  Mr.  Moreno  is  well  supported  by 
Renee  Adoree.  The  comedy  furnished  by  Bert 
Roach  is  excellent.  Played  “War  Paint”  and 
“Flaming  Forest”  a little  too  close  together,  as 
some  of  the  scenes  are  almost  identical  and  many 
patrons  noticed  it.  (Manzanita,  Carmel,  Cal.) 
First  class  outdoor  picture.  Made  a big  hit  with 
my  folks.  Renee  Adoree  is  wonderful.  (Regent, 
Blue  Rapids,  Kan. ; Royal,  Frankfort,  Kan.)  Ex- 
ceptionally good  picture  that  drew  above  the  aver- 
age and  seemed  to  please  all.  You  can  promise 
something  unusual  and  deliver  it.  (Strand,  Alma. 
Mich.)  Best  picture  I ever  played.  Wonderful 
scenery.  Best  ever.  Good  story  and  fine  acting. 
Many  said  much  better  than  “Covered  Wagon” 
or  “Vanishing  America.”  When  I say  best  I ever 
played  I mean  it,  and  I have  played  some  good 
ones.  Paper  on  this  simply  rotten,  as  is  all  of 
Metro  paper.  Metro’s  paper  will  hurt  the  pic- 
tures. If  Metro  had  put  out  good  paper  on  this 
it  would  have  helped  a lot.  If  you  want  to  play 
the  best,  play  this.  (Princess.  Danforth,  Me.) 
A very  good  picture.  Very  well  produced  and 
cast  very  good.  (Opera  House,  Fennimore,  Wis.) 
Hurrah  1 At  last  a real  picture  from  Metro.  This 
is  splendid  entertainment.  A good  interesting 
plot,  beautiful  scenery,  lots  of  action,  good  comedy 
touches  and  beautiful  Technicolor  in  spots.  A 
dandy  for  a Saturday  night  crowd.  Step  on  it 
sure.  (American,  Wautoma.  Wis.)  Very  good. 
Full  of  action  and  good  di’awing  power.  Should 


go  over  big  any  place.  (Sunshine,  Hillsboro,  Ind.) 
Went  over  good.  Many  favorable  comments  and 
drew  good.  (Movies,  Brocket,  N.  D. ) Mighty 

good  picture.  Will  please  all  classes.  (Opera 
House,  Raymond,  Minn.)  As  fine  a Northwest 
picture  as  I have  seen  in  some  time.  There  is 
plenty  of  action  and  the  scenery  is  wonderful  in 
several  places.  Has  some  footage  in  colors.  Good 
for  any  day  in  the  week.  (Opera  House,  Mon-  ' 
tour  Falls,  N.  Y.)  A Curwood  story  made  into 
a very  good  picture  and  not  spoiled  by  too  much 
footage.  (Palace,  North  Rose,  N.  Y.)  A fine 
production  and  well  made.  Holds  interest 

throughout.  Good  comments.  (Liberty,  Kenne- 
wick. Wash.) 
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Ann  Cornwall,  Dustin  Farnum,  Ward  Crane, 
Kathleen  Key,  Eddie  Gribbon,  George  Fawcett, 
Joe  Bonomo.  10. — Excellent  historical  Western 
with  good  cast.  Business  off  on  account  of  very 
cold  weather.  (Grand,  Rainier,  Ore.)  Dandy 
picture  of  the  frontier  days  of  Armstrong  Cus- 
ter. Business  little  up  above  average,  so  cannot 
be  satisfied,  although  not  big  enough  to  make  the 
book  much  heavier  on  the  profit  side.  Just  bal- 
ances up,  which  gives  me  good  start  for  next 
week.  (Royal.  Kimball,  So.  Dak.)  A very  good 
feature.  (Liberty,  Chapman,  Kan.)  A good 
Western,  as  are  all  Gibson’s.  Not  a giant  by  any 
means.  “Ctister’s  Last  Stand”  fails  to  prove  itself 
historically  correct  and  is  a sad  failure  compared 
with  the  original  “Custer’s  Last  Fight”  being  road 
showed.  (Cozy.  Wagner,  S.  D.)  A good  picture, 
but  failed  to  do  the  business  for  me.  Played 
two  days  and  lost  money.  (Star,  Winslow,  Ind.) 
A real  big  production  with  plenty  of  action  and 
thrills.  (Lyric,  Easley,  S.  C.)  Very  good.  Hi.s- 
torical  western.  Lots  of  action  and  Indian  fight- 
ing in  this.  (Badger,  Reedsburg,  Wis.)  A top 
heavy  production.  Splendid  in  every  particular, 
but  too  high  priced  to  come  through  with  any 
profit.  (Opera  House,  Calais.  Maine.)  This  is  a 
very  fine  picture.  An  historical  story,  a splendid 
cast.  Great  scenery.  I call  it  as  big  and  as 
good  as  any  of  the  big  out-of-doors  pictures  yet 
made.  Gave  100  per  cent  satisfaction  here.  (Sil- 
ver Family.  Greenville,  Mich.)  A fine  picture  and 
was  enjoyed  by  the  turnout.  Play  it.  (Star, 
Pt.  Townsend,  Wash.)  Very  good  and  exciting 
feature.  All  stars  do  their  work  wonderfully. 
Business  fair  but  not  big.  Pleased  about  75  per 
cent.  (Verdun  Palace,  Verdun,  Canada.)  Dandy 
big  Western.  Got  20-40  and  everybody  pleased. 
(Pastime.  Medicine  Lodge,  Kan.)  Did  the  best 
business  we  have  had  this  summer  and  everybody 
seemed  pleased  and  did  not  object  to  the  advanced 
admission.  It  is  big  and  spectacular  and  should 
go  over  where  this  type  of  picture  is  popular. 
(Majestic  & Airdome.  Las  Vegas,  Nev.)  This  is 
a good  picture,  but  not  suited  to  Hoot.  Not  the 
big  special  I had  looked  for,  but  still  very  good, 
and  way  above  the  average.  (Rich,  Montpelier! 
Idaho.)  Many  patrons  told  us  this  was  a fine 
picture,  and  although  the  picture  did  not  do  any 
business  at  the  box  office  for  us,  we  do  not  feel 
that  the  picture  was  at  fault,  but  it  did  not  have 
the  drawing  power  and  we  have  learned  that  we 
are  paying  too  much  for  special  pictures,  and  all 
distributors  will  find  that  out  when  they  call  next 
y^r.  (Cozy,  Fayette,  la.)  Was  a little  afraid  of 
this,  but  It  compares  favorably  with  any  big 
Western  of  other  years  and  will  stand  extra  ex- 
ploitation and  please.  Weather  bad.  cold  and 
snow  during  run,  cut  down  attendance.  (Iris 
theatre,  Wheatland,  Wyo.)  The  salesman  will  try 
to  make  you  believe  this  is  a “Covered  Wagon” 
or  a super-special  but  don’t  believe  him  because 
It  IS  not.  It  has  a wonderful  line  of  paper  but 
the  picture  is  not  there  and  is  no  better  than 
an  ordinary  Jewel  picture.  You  may  get  them 
the  first  night  but  you  won’t  get  them  the  sec- 
ond If  you  don’t  buy  this  right.  Let  your  com- 
^titor  have  it.  (Strand  theatre,  Gallup.  N.  M ) 
This  one  is  real  superb  Western.  Book  it  and 
™n  t 1m  afraid  to  step  on  it.  because  it  is  there. 
Hoot  Gibson  smre  played  his  part.  Admission 
25-50  cents.  (Rex.  Franklin.  Neb.)  Didn’t  do  so 
■well  on  this  one.  although  it  was  the  best  fron- 
tier picture  we  have  ever  run.  Weather  bad  both 
nights.  (Joseph,  Kaw  City,  Okla.)  This  is  one  of 
the  ^st  pictures  which  I have  had  the  pleasure 
of  showing  since  the  “Iron  Horse.”  In  fact.  I 
think  that  it  is  the  beet  picture  that  I have  ever 
run.  My  patrons  complimented  me  for  putting 
on  this  picture,  and  gave  it  great  praise.  I can- 
not  see  why  anyone  could  honestly  say  that  it 
was  not  a good_  picture,  as  it  holds  close  to  his- 
toiy.  In  fact,  it  comes  nearer  following  history 
than  any  picture  I have  ever  seen.  Carl  Laemmle 
should  be  proud  of  this  achievement.  My  hat  is 
off  to  you,  Mr.  Laemmle,  go  do  it  some  more. 
You  sure  have  the  ability.  I ran  this  picture  the 
first  in  this  state,  so  the  Omaha  office  informed 
me,  and  I was  scared  to  death  that  I could  not 
break  even  on  it.  But  I spent  about  $40  for  ad- 


vertising and  the  way  they  came  in  tonight 
makes  me  feel  that  I did  not  make  a mistake  in 
buying  the  picture.  The  house  was  packed  and 
several  were  standing.  The  paper  on  this  is  good 
and  will  draw.  Step  on  the  advertising  and  you 
will  wonder  where  they  all  come  from.  Am  run- 
ning this  four  days.  (Community,  Elgin,  Neb.) 
Say,  you  boys  along  the  line,  if  you  want  to  doll 
the  old  place  up  a bit  or  just  come  out  of  the 
rut  so  you  can  take  that  trip,  when  “Handsome 
Eddie”  comes  along  tell  him  to  leave  you  this  one. 
(Auditorium  theatre,  Glendale,  Ore.)  This  pic- 
ture did  a nice  business  for  us  and  it  sure 
pleased,  at  advanced  admission.  It  is  a small 
town  natural  and,  while  there  are  flaws  in  the 
production,  most  of  them  will  escape  the  less  cri- 
tical. (Princess,  Lincoln,  Kan.)  Even  the  magic 
words.  Hoot  Gibson,  didn’t  get  ’em.  While  it  is 
a great  picture  of  its  kind,  and  should  have 
cleaned  up,  even  the  Saturday  night  kids  turned  it 
down.  I won’t  say  you  can’t  make  a bunch  of 
money  on  it.  I simply  say,  my  patrons  didn’t 
seem  to  care  for  it  after  the  first  nighters  gave 
their  verdict.  (Cozy,  Villisca,  la.)  A real  pic- 
ture enjoyed  by  all.  (Hardburly,  Hardburly,  Ky.) 
Way  overrated.  (Thurmania,  (Jolumbus,  Ohio.) 
This  picture  is  very  good  and  is  taken  from  his- 
tory. However,  there  isn’t  much  drawing  power 
for  a small  town.  Pleased  about  80  per  cent. 
(LeCante,  Sevierville,  Tenn.)  Not  up  to  much. 
Not  near  what  we  expected  and  I guess  the  peo- 
ple figured  it  so,  too,  for  they  didn’t  turn  out  at 
all.  Exploited  it  heavy,  (Haree,  Caldwell,  Idaho,) 
A big  picture  but  a little  late  to  revive  the  epic 
picture  trade.  They  seem  to  be  tired  of  seeing 
Custer’s  last  stand  done  over.  (Empress,  Akron, 
la.)  A good  Western,  but  not  the  big  production 
they  would  have  you  expect.  Went  over  good, 
however.  (Lyric,  Earlville,  111.)  This  picture 
drew  well  and  satisfied.  For  a Western  it  is 
just  a little  slow  in  action  for  a couple  of  reels 
about  the  middle  of  the  picture.  It  will  help 
to  speed  these  up  a little.  It  made  me  money 
and  pleased  my  patrons,  so  what  more  could  I 
ask?  (Lonet,  Wellington,  Ohio.)  This  is  a good 
big  Western  that  had  plenty  of  money  spent  on  it 
but  could  have  had  a lot  better  direction.  It  is  so 
far  above  the  State  Right  “Custer’s  Last  Fight” 
that  the  other  should  be  taken  off  the  road  and 
not  allowed  to  hurt  this  much  better  picture,  as 
it  does  when  it  comes  in  and  runs  first.  (Pierre, 
South  Dakota.)  A big  western  special.  Played 
at  advanced  price  for  three  days.  Held  up  well. 
Acting  and  directing  exceptionally  good.  Story 
and  plot  good.  Has  a strong  educational  and  his- 
torical value.  Should  draw,  and  hold  interest  in 
any  theatre.  (Lyric,  Hartington,  Nebr.)  Good 
Western  special  that  pleased.  (Liberty,  Carnegie, 
Okla.)  This  is  a Universal  special.  While  it  is  a 
good  week-end  picture,  it’s  not  worth  more  than 
one  half  of  what  the  exchange  wants  for  it. 
(Lyric,  Ennis,  Tex.) 

FLASHING  FANGS,  FBO,  Ranger,  Robert  Ram- 
sey, Lotus  Thompson,  Eddy  Chandler,  Clark  Com- 
stock, 5. — I was  somewhat  leary  about  this  pic- 
ture, as  some  reports  were  not  favorable,  but  my 
crowd  was  well  pleased.  I can  use  some  more 
like  it.  (Legion,  Gann  Valley,  S.  D,)  This  pic- 
ture took  very  good  here.  However,  I have  run 
much  better  dog  pictures.  (Wa-Pa-Co,  Watervliet, 
Mich.)  Poorest  dog  picture  I ever  ran.  No 
action,  no  nothing  in  dog  or  people.  Not  worth 
showing.  (Eagle,  Eagle  River,  Wis,)  Just  as 
good  as  any  dog  picture.  Was  enjoyed  very  much, 
as  it  was  quite  a long  time  since  we  had  a dog 
picture.  Have  purchased  the  four  of  these.  If 
your  patrons  like  dog  pictures,  you  cannot  go 
wrong  in  booking  this  series.  Print  in  good  con- 
dition. (Columbia,  Morganza,  La.)  A good  dog 
with  very  poor  supporting  cast.  The  picture  is 
just  fair.  (Empress,  Akron,  la.)  The  only  fault 
that  I find  with  this  picture  is  that  they  did  not 
give  the  dog  enough  to  do.  A very  nice  little 
picture  and  Ranger  is  a mighty  good  dog  and  if 
given  a chance  will  make  the  other  dog  stars  sit 
up  and  take  notice.  (Youngs,  Lexington,  N.  C,) 
I really  was  surprised  with  this  one.  It  was  far 
better  than  I had  expected  it  to  be.  Ranger  has 
certainly  got  the  makings  of  a real  star.  They 
really  ought  to  put  some  better  human  actors  with 
him.  A dog  shouldn’t  be  expected  to  carry  all 
the  burden.  He  should  have  some  support.  (Prin- 
cess, Mapleton,  la.)  F.  B.  O.  promised  us  some 
good  dog  pictures  and  I hope  that  all  are  as  good 
as  this  one.  The  dog  equals  any  dog  for  acting. 
There  is  plenty  good  action  in  this.  (Popular,  St. 
Cloud,  Fla.)  Say  boys,  here  is  a 100  per  cent 
dog  picture  and  the  humans  help  to  put  a good 
interesting  story  on  the  screen.  This  dog,  I 
think,  is  just  as  good  as  Strongheart  but  it  always 
takes  a good  story  to  make  a good  picture  and 
here  are  both — story  and  entertainment.  Play  it 
two  nights  if  you  can.  (Royal,  Kimball,  S.  D.) 
A mighty  good  dog  picture,  and  will  go  over  well. 
The  dog  is  a good  actor,  although  they  don’t  give 
him  quite  enough  to  do.  (Electric.  Caldwell, 
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Kan.)  Fine  dog  picture.  Pleased  Saturday 
crowd.  (Lyric.  Moweaqua,  III.)  The  first  of  the 
F.  B.  O.  pictures  and  it  was  very  good.  Not  a 
Rin  Tin  Tin,  but  a good  dog  picture.  (Princess, 
Crandon,  Wis.)  Very  good  picture.  Consider 
this  dog  fully  as  good  as  any  dog  on  the  screen. 
(Orpheum,  Kalamazoo,  Mich.)  Just  an  exciting 
dog  picture  with  usual  theme.  (Strand,  Paris, 
Ark.) 

FLESH  AND  THE  DEVIL,  MGM,  John  Gil- 
bert, Greta  Garbo,  Lars  Hanson,  8. — The  eternal 
triangle  problem,  together  with  a Damon-Pythias 
friendship.  Cast  excellent.  Acting  wonderful. 
Patrons  still  calling  for  more  Greta  Garbo. 
Pleased  everyone.  (New  Star.  Richwood,  W.  Va. ) 
A wonderful  picture,  marred  to  some  extent  by 
the  pronounced  and  too  prolonged  love  scenes 
between  Gilbert  and  Garbo.  Seems  like  those 
might  be  relished  in  large  cities  with  sophisticated 
audiences,  but  they  practically  ruin  a picture  in 
other  communities.  I think  the  acting  honors  in 
this  picture  should  go  to  Lars  Hanson  and  Bar- 
bara Kent.  Both  of  these  are  destined  for  greater 
heights  unless  they  become  the  victims  of  some 
misguided  director  who  won’t  have  sense  enough 
to  cast  them  for  parts  where  they  could  make 
good.  This  has  happened  to  other  promising  be- 
ginners. (Victory,  Napoleonville,  La.)  I do  not 
report  on  “What  the  Picture  Did  for  Me”  very 
often,  but  after  reading  Harrison’s  Reports  on 
“Flesh  and  the  Devil”  I think  his  report  has 
done  both  the  picture  and  the  small  town  exhib- 
itor an  injustice.  I fail  to  see  where  any  ex- 
hibitor would  get  harmful  results  from  running 
this  picture.  Pete  says  it  reeks  with  sexuality. 
I failed  to  see  it.  The  pastor  of  the  Christian 
Church  here  told  me  that  it  was  one  of  the  best 
pictures  he  had  ever  seen  and  that  he  was  sorry 
that  everybody  here  did  not  see  it,  as  it  showed 
a real  prayer  and  the  answer,  true  friendship, 
and  the  reward,  and  teaches  a wonderful  moral. 
I did  not  make  any  money  on  the  picture,  on 
account  of  the  worst  snowstorm  this  winter,  but 
the  picture  is  the  best  in  a long  time.  (Lyric, 
Pryor,  Okla.)  Here  is  a production  that  is  taking 
the  country  by  storm.  We  are  playing  to  packed 
houses.  Here  is  warm  drama  charged  with  plenty 
of  sex  stuff : it  also  has  the  long  lingering  kiss 
which  starts  hot  and  ends  up  like  a volcano. 
This  picture  is  splendidly  acted,  and  some  beau- 
tiful photography.  (Apollo,  Indianapolis,  Ind.) 
This  is  the  best  picture  I have  played  for  months. 
Plenty  of  spice  and  everything  to  furnish  good 
entertainment.  Had  a few  come  the  second  night 
to  see  this  one.  (Liberty.  Weeping  Water,  Nebr.) 
This  is  one  of  the  types  of  pictures  that  go  over 
in  the  big  places  with  a wow,  but  seldom  register 
big  in  small  towns.  The  acting  of  all  is  very 
good,  but  it  is  a very  warm  picture  and  should 
be  played  with  that  in  mind.  (Gem,  Socorro, 
N.  M.)  A wonderful  picture  and  a good  draw- 
ing card.  (Chilton,  Chilton,  Wis.)  Nine  reels 
that  seemed  like  five  reels  to  our  lady  patrons. 
Gilbert,  Hanson  and  Miss  Garbo  very  good.  The 
picture  is  very  good  and  had  drawing  power,  as 
we  put  it  on  our  weakest  night.  Metro  should 
have  better  paper  and  cuts.  Print  new.  (Arvada, 
Arvada.  Colo.)  A dandy  good  picture.  (Eagle. 
Eagle  River,  Wis.)  Too  long;  too  much  kissing. 
Pleased  only  a few.  Many  kick  on  this  one. 
(Lyric,  Easley,  S.  C.)  One  that  is  sure  to  please, 
and  get  money  at  box  office  if  given  half  a chance. 
John  Gilbert’s  acting  is  worth  while,  and  Miss 
Garbo  is  more  than  pleasing.  (Capitol,  Para- 
gould.  Ark.)  Pete  Harrison  was  wrong  this  time; 
it's  a good  show  not  as  hot  as  they  claim.  ( Strand, 
Grinnell,  Iowa.)  Very  fine  picture.  Suited  me 
fine.  I personally  enjoyed  the  picture  and  did  a 
fair  business.  Drew  the  highbrows  but  somehow 
the  regular  fans  did  not  rush  in.  But  had  good 
houses  anyway.  (Arcadia,  Vandergrift,  Pa.) 
Wonderful  scenes  and  seemed  to  please  most 
everyone.  (New  Mazda,  L’Anse,  Mich.) 

FLYING  HORSEMAN,  THE,  P,  Buck  Jones,  5. 
— A hard  riding,  hard  fighting  star  and  hero 
gets  knocked  out,  arrested,  escapes,  wins  a horse 
race  and  the  girl,  and  the  kids  go  home  happy. 
No  plot,  no  story,  no  nothing.  (Eagle,  Eagle 
River,  Wis.)  This  picture  drew  them  in  and 
pleased  the  majority.  Title  very  good.  (P.  C. 
Schram,  Orpheum,  Kalamazoo,  Mich.)  Good  pic- 
ture. Jones  is  getting  better  all  the  time.  Say, 
Bill  Fox  your  heralds  are  terrible  this  year.  You 
had  some  good  ones  last  year,  but  they  sure  look 
awful  now.  There  is  nothing  that  will  get  the 
business  like  a good  hearald.  I’m  sorry  to  see  you 
making  poor  paper.  (Rich,  Montpelier,  Idaho.) 
A fine  Western  picture  and  will  please  everyone. 
A great  show  for  Friday  and  Saturday.  Buck 
Jones  is  a good  drawing  card  here.  (Royal, 
Gallon,  Ohio.)  One  of  the  best  Buck  ever  made. 
100%  pleased.  We  do  not  think  it  would  be  fair 
to  Buck  to  give  box  office  percentage,  as  the 
weather  was  awful  bad,  and  it  did  not  pay  out. 
We  play  80%  to  country  folks  and  they  could 
not  get  here.  All  dirt  roads  here.  (Rex,  Gilman 


City,  Mo.)  Buck  Jones  drew  good  business  and 
pleased  as  usual.  (Princess,  Chilton,  Wis.)  Drew 
a good  Wednesday  night  crowd  and  pleased  them 
all.  The  story  ran  in  “Capper’s  Weekly”  un- 
der the  name  of  “Dark  Rosaleen”  and  this  drew 
some  that  had  read  the  story.  (Electric.  Brown- 
ing, Mo.)  Pretty  good  Western.  Lots  of  action. 
(Royal  theatre.  Republic,  Kans.)  A rip  roaring 
western  that  pleased  everyone  from  every  angle 
and  Buck’s  name  is  a drawing  card  in  the  lobby. 
(Rialto,  Pocahontas,  la.)  This  picture  is  very 
much  like  Thomson’s  “A  Regular  Scout,”  but  we 
should  worry  as  long  as  it  gets  the  business,  and 
it  sure  did.  (Arvada.  Arvada.  Colo.)  Buck  and 
the  flivver  full  of  kids  made  a great  Satuiday 
night  show.  (Scope.  Wenona.  III.)  My  patrons 
liked  this  picture  better  than  any  Buck  Jones  ever 
played  in  the  town.  This  star  has  never  been 
much  of  a drawing  card  here,  but  with  pictures 
such  as  this  he  soon  would  be  quite  popular. 
(Lonet,  Wellington,  O.)  If  the  new  Jones  are  all 
as  good  as  this,  his  first,  we  will  be  satisfied, 
and  not  regret  the  price  paid.  However,  not  even 
Buck  Jones,  Tom  Mix  or  Fred  Thomson  seem  to 
draw  them  in  these  days,  due  to  conditions  we 
suppose.  We  had  about  half  the  usual  Jones 
crowd,  but  they  all  said  it  was  good.  Print  in 
good  condition.  (Columbia,  Morganza,  La.)  Fine. 
Buck  always  delivers  the  goods.  Community. 
David  City,  Neb.)  A good  Western.  Story  bet- 
ter than  the  average.  (Silver  Family,  Green- 
ville, Mich.)  Good,  but  didn’t  draw.  (Palace, 
Fayetteville,  Ark.)  Out  of  the  ordinary  Jones 
picture  but  went  over  good.  Buck  has  lots  of 
friends  among  my  patrons.  (Electric,  Caldwell, 
Kan.)  Buck  again  scores  box  office.  Comedy, 
pathos,  thrills  put  together  means  a 100  per  cent 
box  office  picture  and  this  is  it.  (Walnut,  Law- 
renceburg,  Ind.) 

FOOTLOOSE  WIDOWS,  W,  Louise  Fazenda, 
Jacqueline  Logan,  Jason  Robards,  Arthur  Hoyt, 
Neely  Edwards,  Douglas  Gerrard,  Jane  Winton, 
Mack  Swain,  7. — Good  comedy,  one  of  the  best,  to 
financial  loss.  Warner  Bros,  pictures  do  not 
draw  here.  (Shastona,  Mount  Shasta,  Cal.)  I 
have  seen  some  very  good  reports  on  this  one  from 
some  exhibitors  and  while  it  could  have  easily 
been  made  a very  good  comedy  I cannot  see  how 
an  exhibitor  in  a small  town  wbo  wished  to  run 
pictures  that  will  Improve  his  business  can 
report  favorably  with  sub-titles  such  as  are 
contained  in  this  one.  The  bird  who  wrote 
these  titles  has  a very  poor  idea  of  what  the 
average  family  in  the  small  town  calls  whole- 
some entertainment.  (Novelty,  Paris,  Idaho.)  A 
fairly  good  comedy  but  Warner’s  pictures  fail  to 
get  the  business  lately.  (Chilton,  Chilton,  Wis.) 
Drew  good  for  two  nights.  Elverybody  was  well 
pleased.  Louise  always  does  her  part.  She  is 
well  liked  here.  (Odeon,  Cottonwood  Falls,  Kan.) 
Contrary  to  several  reports,  consider  this  a good 
comedy,  with  an  excellent  cast.  Cannot  see  why 
it  is  offensive  in  any  way.  My  people  liked  it. 
(Scope.  Wenona,  III.)  Good  comedy,  full  of 
laughs  from  stax't  to  finish.  Good  print.  (Cass 
Opera  House,  Sumner,  la.)  I just  want  to  tell 
the  exhibitors  this  is  a knockout.  Will  please 
100  per  cent.  Especially  good  for  Sunday.  (Opera 
House,  Monticello,  la.)  A real  comedy  drama 
every  minute  it  was  on.  Taken  from  well  known 
newspaper  serial  story,  which  helped.  Deals  with 
the  Florida  four  flushers,  and  the  knowing  ones 
say  it  is  true  to  life.  Miss  Fazenda  is  at  her 
best,  and  when  she  is  good  she  is  a continual 
scream.  If  your  crowd  likes  entertaining  comedy 
dramas  without  killings,  holdups,  robberies,  then 
we  can  heartily  recommend  this.  (Temple,  Bel- 
laire,  O.) 

FOR  ALIMONY  ONLY,  PDC,  Leatrice  Joy, 
Clive  Brook,  Casson  Ferguson,  Toby  Claude,  7. — 
A pretty  fair  little  picture.  Miss  Joy  is  a very 
good  actress  and  was  well  supported  by  Clive 
Brook.  The  same  old  story  in  a different  binding 
with  a clever  twist  here  and  there  and  a very  sat- 
isfactory ending.  (Manzanita,  Carmel,  Cal.)  A 
not  overly  strong  picture  but  drew  the  women 
well.  Suppose  they  wanted  the  inside  dope.  Box 
office  didn’t  suffer,  so  why  worry.  (Accola’s  Bon- 
ham, Prairie  du  Sac,  Wis.)  Just  a dandy  good 
entertainment.  Leatrice  Joy  is  the  best  ever. 
My  patrons  enjoyed  it.  (Electric,  Caldwell,  Kan.) 
Very  satisfactory.  Not  supposed  to  be  big  in 
any  way,  but  altogether  entertaining.  Just  what 
one  would  expect  from  Leatrice  Joy,  and  Clive 
Brook  is  great.  Entire  theme  has  quite  a novel 
plot  and  works  out  logically,  getting  away  from 
stereotyped  movie  endings.  (Legion,  Alamosa. 
Colo.)  Leatrice  Joy  with  a wonderful  boyish  bob 
that  fairly  distracts  her  many  admirers.  Story  is 
very  far  fetched,  but  none  the  less  entertaining. 
Clive  Brook  is  good  as  the  alimony  paying  hus- 
band. It  is  a situation  that  too  few  go  through 
to  appreciate.  (Temple,  Bellaire,  O.) 

FOR  WIVES  ONLY,  PDC,  Marie  Prevost,  Vic- 
tor Varconi,  Charles  Gerard,  Arthur  Hoyt,  Claude 


Gillingwater,  Josephine  Crowell,  Dorothy  Gum- 
ming, 6. — It  is  reported  that  Producers  are  try- 
ing to  make  a comedienne  out  of  Marie  Prevost. 
If  this  was  their  first  it  wouldn’t  be  so  bad — but 
as  it  is — it  is  bad.  (Kenwood,  Chicago,  III.)  The 
story  is  very  light,  but  coupled  with  Miss  Prevost’s 
ability  it  turned  out  to  be  a fairly  amusing  farce 
comedy.  The  cast  includes  Victor  Varconi, 
Charles  Gerard,  Arthur  Hoyt,  Claude  Gillingwater 
and  Josephine  Crowell,  each  handling  their  roles 
with  ability.  (Manzanita,  Carmel,  Cal.)  A very 
good  comedy  and  will  please  most  of  them.  This 
star  will  always  draw  us  a good  house.  If  not. 
there  is  something  wrong.  Should  be  a good  bet 
for  any  house.  (Lyric,  Saratoga,  Wyo.)  Good 
picture,  full  of  pep.  A little  risque  in  places  but 
nothing  to  protest  about.  Tired  business  men 
will  like  it  and  others  also,  even  though  they 
don’t  say  so.  (Princess,  Albertville,  Ala.) 

FORBIDDEN  WATERS,  PDC,  PriscUla  Dean, 
6. — A very  good  picture,  but  I am  like  some  of 
tbe  other  exhibitors,  I do  not  like  this  star  in 
society  pictures.  She  does  not  belong  there  at  all, 
but  I can  use  them  all  just  for  the  star.  So  that’s 
saying  a good  deal  for  her.  But  we  like  them 
much  better  if  it  is  the  right  style  of  picture. 
(Lyric,  Saratoga,  Wyo.)  Fair,  but  Priscilla  as  a 
society  dame,  is  miscast.  She  belongs  in  pictures 
like  “Storm  Daughters,”  etc.  (Selk,  Scotia.  Nebr.) 
Very  poor  title.  Very  poor  paper  and  not  much 
of  a picture.  The  poorest  Priscilla  Dean  I ever 
saw.  (Arcadia.  Vandergrift,  Pa.)  Pretty  thin 
story  for  the  empress  of  stormy  emotion  to  be 
toying  with.  As  a cutie  Priscilla  doesn’t  register 
so  well  as  she  does  in  more  robust  roles.  (Pas- 
time, Mason.  Mich.)  Just  fair.  (Palace,  Ash- 
land, O.)  Just  fair.  We  have  not  had  any  results 
from  P.  D.  C.  this  season.  (Palace,  Grand  Ledge, 
Mich.) 

FOREVER  AFTER,  FN,  Lloyd  Hughes,  Mary 
Astor,  Hallam  Cooley,  David  Torrence,  Eulalie 
Jensen,  Alec  B.  Francis,  Lila  Leslie,  7. — This  was 
a corking  good  entertainer  that  pleased  my  Sun- 
day crowd  100%.  Good  story,  good  action,  print 
good.  (Fairyland,  White  Castle,  La.)  Everyone 
liked  this.  More  than  a program  picture.  (Com- 
munity, David  City.  Nebr.)  A great  picture.  You 
can’t  fail  on  this  one.  Went  over  big  with  me. 
(Lyric,  Loudon,  Tenn.)  Another  program  pic- 
ture that  turned  out  to  be  a special.  Can’t  kick 
on  pictures  like  these.  Patrons  go  out  and  com- 
ment on  what  a good  picture  you  had.  Pictures 
like  these  will  build  up  the  reputation  of  your 
house.  (Paramount,  Wyoming,  111.)  A good 
enough  production  for  the  holidays ; good  story, 
ditto  acting.  Mary  Astor  and  Lloyd  do  good  work. 
Plot  rather  flimsy.  In  other  words  an  ordinary 
program  picture.  (Rialto,  Pocahontas,  la.)  A 
very  good  football  and  war  story  that  pleased  all 
who  saw  it.  Bad  weather  and  other  entertain- 
ments hurt  business.  (Grand,  Rainier,  Ore.) 
Poor  name.  But  picture  drew  better  than  I had 
expected.  (Badger,  Reedsburg,  Wis.)  One  of  the 
best  football  stories  of  the  season.  Personally, 
liked  it  better  than  “Brown  of  Harvard.”  First 
National  can  well  be  proud  of  this.  Here  is  one 
picture  that  you  can  say  “Good  Night”  to  your 
patrons  with  a smile.  (Khattar’s,  Sydney,  N.  S., 
Canada.)  .lust  an  ordinary  program  picture.  No 
particular  drawing  power.  (New  Piedmont,  Oak- 
land, Cal.)  Very  satisfactory  and  gave  100  per 
cent  satisfaction.  You  can’t  fail  to  please  with 
this  one.  (Lyric,  Abilene,  Kan.)  This  picture 
went  over  pretty  good,  but  play  it  before  you  do 
“The  Quarterback.”  Then  the  football  sequence 
won’t  seem  so  tame.  This  went  over  very  good 
for  us  and  I heard  a lot  of  favorable  comments 
on  it.  Not  the  biggest  thing  on  the  market,  but 
a good,  above  the  average  feature.  (Regent.  In- 
dianola.  Miss.)  Above  the  average.  Pleased  all. 
(Palace,  Memphis,  Tex.)  Hit  bad  weather  so  I 
was  unable  to  tell  pulling  power  of  this  picture. 
A good  program  picture  if  you  can  get  them. 
(Kansas,  Kiowa,  Kan.)  Say,  fellows,  here  is  a 
real  picture.  On  account  of  rain  we  did  nothing 
on  the  picture,  but  believe  me,  what  few  did  come 
out  were  more  than  pleased.  This  picture  is  in 
the  same  class  as  “The  Dark  Angel,”  only  I think 
it  is  better.  Several  told  me  it  was  the  best  pic- 
ture they  ever  saw.  Hughes  and  Astor  do  some 
real  acting  in  this  one.  (Grand,  Ash  Grove,  Mo.) 
Excellent  picture  that  pleased  good  business  for 
two  days.  Story  and  acting  are  fine.  (H.  & S., 
Chandler,  Okla.)  Here’s  another  good  one  from 
First  National,  a little  slow  in  spots,  but  it’s  got 
everything  to  please.  Had  many  tell  us  how  well 
they  liked  it.  (Opera  House,  Middlefield,  Ohio.) 
A mighty  fine  picture  to  good  business  considering 
cotton  slump.  (C.  M.  Hartman,  Liberty,  Carne- 
gie, Okla.)  This  is  a real  story  and  a real  star. 
You  can’t  go  wrong  on  pictures  like  this.  (Ox- 
ford, Oxford,  O.)  Very  good.  Pleased  and  pulled 
very  good.  (Badger,  Reedsburg,  Wis.)  First  rate 
(Continued  on  page  26) 
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{Continued  from  page  23) 
photoplay  up  to  and  includinB,  football  game : 
after  that  time  terrible.  Just  drags  on  out  and 
you  sit  and  wonder  what  it  is  all  about.  This 
sort  of  thing  will  not  do  with  keen  competition, 
as  we  now  have,  so  you  boys  who  are  making 
these  pictures  and  charging  real  rentals  will  have 
to  make  good  ones.  (Cozy,  Winchester,  Ind.) 
This  is  a dandy  picture  and  I believe  went  over 
in  good  shape  and  pleased.  Had  a very  good 
crowd  the  first  night  but  second  night  was  a flop, 
as  I had  opposition  and  it  seems  people  forget 
there  is  a picture  show  when  there  is  anything 
else  going  on.  If  there  was  some  way  to  educate 
the  people  to  attend  good  clean  entertainment, 
instead  of  spending  their  money  on  something  that 
doesn’t  benefit  anyone,  it  would  be  a great  thing. 
(Cozy,  Lamont,  Okla.)  A wonderful  picture.  Will 
stand  raise  in  admission.  (Lyric,  Hartington. 
Nebr.)  If  you  can  get  them  in  to  see  this  college 
picture  they  will  be  glad  they  came.  (Dewey, 
White  Salmon,  Wash.)  Extra  good.  Did  a nice 
business.  Not  a big  picture  but  one  that  will 
please  everybody.  (Rays,  Snyder,  Okla.) 

FORLORN  RIVER,  Par,  Jack  Holt,  Arlette 
Marchal,  Raymond  Hatton,  Edmund  Burns,  Tom 
Santschi,  Joseph  Girard,  7. — A good  western  but 
not  as  pleasing  as  other  Zane  Greys.  Not  in  the 
same  class  with  “The  Vanishing  American.”  (Ma- 
jestic & Airdome,  Las  Vegas,  Nev.)  Outdrew 
anything  I’ve  played  for  a long,  long  time.  Here’s 
the  type  of  westerns  we  need,  good  story,  good 
plot,  and  good  acting.  TTiis  type  of  western 
brings  everyone.  ’The  wild  and  wooly  'Thomson 
and  Gibson  draw  fairly  good,  but  not  to  be  com- 
pared with  this  type.  (Postville,  Postville,  la.) 
A good  clean  picture  with  good  comedy.  (Cozy, 
Fayette.  la.)  Here  is  one  of  the  best  Zane  Grey 
stories  ever  produced.  Jack  Holt  is  well  liked 
here.  All  size  theatres  should  run  this  picture. 
(Tivoli,  Knoxville,  111.)  The  usual  Zane  Grey 
western,  good  drawing  card  here.  Pretty  rough 
for  the  women  but  the  western  fans  sure  liked 
it.  Pretty  good  comedy  situations.  Good  scenery. 
The  kind  you  like  in  a small  town  for  Saturday 
night.  (American,  Wautoma,  Wis.)  Good  West- 
ern to  poor  business.  Failed  at  the  boi  office  but 
pleased  the  few  who  came  out  to  see  it.  (Cozy, 
Wagoner,  Okla.)  ’This  is  a good  Friday  and  Sat- 
urday offering,  but  why  is  Paramount  cutting 
down  on  their  Zane  Greys?  The  pictures  that 
ihean  so  much  to  the  small  towns,  especially  in 
the  middle  west.  None  of  them  hold  a candle 
with  ‘"The  Thundering  Herd.”  (New  Radio,  Cor- 
rectionville,  la.)  A good  Zane  Grey  picture.  A 
high  class  Western  that  is  up  to  the  usual  high 
class  Paramount  style.  Well  cast  and  acted.  (Y, 
Nazareth.  Pa.)  Another  Zane  Grey  that  is  just 
so-so.  Sold  at  a higher  rental  than  last  year’s 
Greys:  it  is  not  worth  it  by  a long,  long  way. 
Have  played  many  ordinary  Westerns  that  gave 
as  good  satisfaction  at  one-half  and  one-third  the 
price.  Stung  again.  Don’t  mistake  me.  it  will 
please  lovers  of  action  pictures,  but  it’s  just  a 
program  picture.  (Star,  Menard.  Tex.)  Zane 
Grey,  Jack  Holt  and  Raymond  Hatton  ought  to 
be  ’nuff  sed  for  any  wise  showman,  but  if  it  isn’t 
let  me  tell  you  that  this  one  is  worth  something 
at  the  box  office!  (Rialto.  Knoxville,  Tenn.)  Good 
picture,  though  not  as  good  as  other  Zane  Grey 
pictures  we  have  had.  Drew  fairly  well.  (New 
Piedmont,  Oakland,  Cal.)  Zane  Grey  tale  that 
drew  and  pleased.  Little  rough  in  last  reel  but 
comedy  work  of  Raymond  Hatton  had  balanced 
that.  (S.  T.,  Parker,  S.  D.)  Just  another  pic- 
ture. (Eagle,  Eagle  River,  Wis.)  Very  good 
Saturday  night  picture.  Kids  and  rough  necks 
will  eat  you  up  because  there  is  lots  of  killing 
and  shootin’.  (Palace.  McGehee,  Ark.)  Did  not 
draw  or  please  as  well  as  I thought  it  should. 
Can’t  make  a cent  with  Paramount  pictures  any 
more,  and  the  poster  department  service  is  ter- 
rible. C.  O.  D.  you  for  paper  that  has  already 
played  your  house,  etc.  Terrible!  (Reel  Joy, 
King  City,  Cal.)  A very  good  western  of  the 
better  type.  Pleased  100  per  cent.  Drew  some 
extra  business.  Raymond  Hatton  deserves  most 
of  the  credit.  (Manzanita,  Carmel,  Cal.)  Good 
picture.  (Texas,  Grand  Prairie,  Tex.)  Same  as 
all  Zane  Grey  pictures.  Excellent.  (Palace.  Ash- 
land, O.)  Good  Saturday  night  picture.  Lots  of 
killing  and  shootin’.  Mixed  classes.  (Capitol  and 
Majestic,  Paragould,  Ark.)  Fair,  although  busi- 
ness off  on  these  guys.  Pretty  scenery  and  noth- 
ing objectionable.  (Regent,  Cedar  Falls,  la.)  A 
good  Zane  Grey  story,  and  clicked  at  the  box 
office.  (Lyric.  Wooster,  Ohio.)  The  usual  Zane 
Grey-Jack  Holt  combination  that  didn’t  mean  so 
much  at  the  box  office.  Jack’s  upstage  attitude 
and  high  brow  Westerns  do  not  please  the  blood 
and  thunder  farmers,  who  crave  wilder  action. 
All  right  for  city  audiences  who  have  never  been 
farther  West  than  Hoboken.  (Star,  Lake  City, 
la.)  A good  Zane  Grey  story.  Hatton  putting 
the  picture  over.  (Opera  House,  Fennimore,  Wis.) 


It  may  be  "another  dreary  Zane  Grey”  as  one 
prominent  reviewer  put  it,  but  it  clicks  at  the  box 
office,  and  that  is  better  than  all  your  "Varieties,” 
"La  Bohemes”  or  "Lady  Windermere’s  Fan”  do, 
and  they  are  the  artistic  berries  according  to  the 
boys  who  are  supposed  to  know  what  kind  of  pic- 
tures the  people  in  the  sticks  want.  It  has  a 
“Ladies  Home  Journal”  following  behind  it  and 
Jack  Holt  shooting  the  equal  of  old  Bill  Hart, 
and  the  crowd  eats  it  up.  (Temple.  Bellaire,  O.) 
A good  picture,  with  Jack  as  usual.  Zane  Grey 
sure  is  popular.  I would  call  this  one  average 
Zane  Grey.  Not  his  best  or  worst.  (Rich,  Mont- 
pelier, Idaho.)  This  is  a dandy  Western  with 
plenty  of  comedy  relief  furnished  by  Raymond 
Hatton,  who  plays  the  part  of  a tramp  cowboy 
that  gets  the  laughs.  There  are  some  dark  shots 
but  otherwise  good  photography.  (Rex,  La 
Moure,  N.  D.)  My  experience  with  Zane  Grey 
pictures  is  that  they  invariably  draw  well  and 
please  the  customers,  particularly  with  Jack  Holt 
as  the  star.  This  one  is  no  exception.  (Strand. 
Alma,  Mich.) 


G 

GAY  DECEIVER,  THE,  MGM,  Lew  Only,  7.— 
Just  fair.  Can’t  give  it  much.  (Palace,  Grand 
Ledge,  Mich.)  Many  exhibitors  razzed  this  pic- 
ture, but  I enjoyed  it  very  much.  I think  it  has 
a clever  story  and  some  mighty  good  acting.  Did 
very  poor  business,  so  I might  take  a chance  on 
bringing  it  back.  Had  a basketball  game  and  a 
local  lodge  dance  for  opposition.  I Princess,  Chil- 
ton, Wis.)  Stories  must  be  scarce  when  they  cast 
a real  bunch  of  players  in  this  picture.  There 
was  just  a peek  of  Roy  D’Arcy.  Perhaps  if  he 
had  more  of  a part  it  would  have  been  more  of 
a picture.  It  isn’t  so  gay,  either.  Pair  house 
with  a few  comments  from  the  older  class  say- 
ing they  liked  it.  But  the  H.  B.  critic  couldn’t 
see  it.  (Arvada,  Arvada,  Colo.)  ’The  comment 
of  our  regular  and  severest  critic  covers  this 
fully  when  he  said,  “A  rotten  picture  well  por- 
trayed by  artists  whose  talents  were  wasted.” 
Lyric,  Abilene,  Kans.)  A very  nice  little  show, 
but  Metro  has  gotten  in  very  Dutch  with  my 
patrons,  who  do  not  care  for  their  highbrow  en- 
tertainment and  stayed  away.  (Reel  Joy,  King 
City,  Cal.)  A fair  comedy.  Nothing  to  rave  over. 
(Lyric  theatre.  Easley,  S.  C.)  Just  a fair  com- 
edy drama.  Nothing  to  shout  about.  (Charles  R. 
Smith.  Prescott,  Prescott,  Kansas.)  Not  a big 
house  for  Saturday  night.  The  picture  is  fair, 
but  not  the  type  that  goes  over  big  with  my 
patrons.  It  was  well  acted,  though,  and  we  had 
a good  print.  If  your  patronage  likes  society 
stuff  you  will  find  this  all  right.  (Accola’s  Bon- 
ham, Prairie  du  Sac.  Wis.)  I want  someone  to 
just  tell  me  why  such  a picture  was  ever  made. 
From  their  press  sheets  I expected  some  merit 
and  stepped  on  it  hard  and  had  a fair  crowd  the 
first  night.  'The  second  only  41  and  I certainly 
had  to  take  a lot  of  razzin’.  It’s  just  such  pic- 
tures that  hurt  the  picture  game.  I think  from 
a small  town  audience  standpoint  it  was  one  of 
the  poorest  pictures  I ever  played.  (Electric, 
Caldwell.  Kan.)  This  is  not  as  bad  as  some  say 
it  is,  but  I have  seen  several  better  pictures  in 
my  whole  life.  (Strand,  Alma.  Mich.)  Very 
good  picture.  Pleased  everyone.  Enough  said. 
(Moon,  Neligh,  Neb.)  This  was  a good  picture. 
Seven  reels.  (Gem,  Greenriver,  Utah.)  If  the 
balance  of  the  Metro-Goldwyn  pictures  this  sea- 
son are  to  be  anything  like  this  one  and  "Battling 
Butler”  then  it  looks  like  it  will  be  "Bye  Bye 
Blackbird”  for  some  of  us.  We  have  said  enough. 
(Indiana,  Bloomington,  Ind.)  Very  fair  picture 
and  pleased  some,  but  did  not  draw  well.  How- 
ever, weather  was  bad,  so  perhaps  this  accounts 
for  it.  Not  so  gay  as  one  is  led  to  believe  and 
not  particularly  suited  to  small  towns.  (Liberty, 
Awhertsburg,  Ont.,  Can.)  Failed  to  draw.  'Those 
who  came  and  expressed  themselves  thought  it 
was  way  below  the  average  and  we  agreed  with 
them.  (Majestic,  Las  Vegas,  Nev.)  Just  fair. 
(Rays,  Snyder,  Okla.)  Played  this  against  tent 
show  opposition.  Well,  as  usual  the  tent  show 
had  no  opposition.  Did  not  gross  express 
charges.  The  operator  said  it  was  very  good. 
(Palace,  McGehee,  Ark.)  Good  picture  of  its  kind. 
Not  as  bad  as  some  have  reported,  but  don’t  want 
another  one  like  it.  Those  that  want  action 
will  not  like  this.  (Princess,  Danforth,  Me.)  An- 
other one  of  the  flops.  Business  was  poor.  (Tem- 
ple. Yates  Center,  Kans.)  Good  star  wasted.  Just 
another  drama.  (Community,  David  City,  Nebr.) 
Good.  (Texas,  Grand  Prairie,  Tex.) 

GIGOLO,  PDC,  Rod  LaRocque,  Jobyna  Ralston, 
Louise  Dresser,  Cyril  Chadwick,  George  Nichols, 
8 — This  was  very  fine  and  got  the  crowds  in.  In 
fact,  my  people  like  Rod  fine  and  so  far  he  has 
been  a winner  and  takes  well.  He  is  a coming 
big  star  and  I have  used  all  the  pictures  that 


he  has  made.  Used  P.  D.  C.  ever  since  they  are 
in  business.  Good  people  to  deal  with.  Fair  and 
square.  (Amuse,  Hart,  Mich.)  Excellent  draw- 
ing power.  Everybody  well  pleased,  including 
myself.  (Princess,  Buchanan.  Mich.)  Was  dis- 
appointed in  this  one.  as  it  did  not  come  up  to 
expectations.  Rod  LaRocque  and  Louise  Dresser 
put  over  a wonderful  characterization  in  the 
story,  which  is  unpleasant  all  the  way.  It  takes 
all  but  the  last  half  of  the  last  reel  to  work  up 
the  situations  and  then  it  slumps  into  an  awful 
sudden  ending.  Should  have  more  of  the  dance 
scenes  and  the  pleasant  stuff.  (Temple,  Bellaire. 
O.)  The  name  killed  this  picture  from  a box 
office  standpoint.  Those  who  saw  it  thought  it  very 
good.  (Manzanita,  Carmel,  Cal.)  A good  picture. 
Business  was  good.  Acting  and  directing  good. 
(Jewel.  Texas  City,  Tex.)  Very  good.  Let’s  see 
him  in  a sheik  picture.  (Gibson,  Batesville,  Ind.) 
This  one  took  very  well  against  stiff  opposition  of 
home  talent  play.  Draggy  in  spots,  but  altogether 
a worthy  attraction.  Looks  like  someone  slipped 
a cog  in  the  making  of  this  picture,  for  it  could 
have  been  made  a real  top  notcher  from  the 
way  it  starts  out.  However,  it  sagged  along  in 
the  middle  and  never  seemed  to  me  to  have  re- 
covered the  pace  set  at  the  offset.  (Strand,  Rob- 
inson, 111.)  Might  have  been  a wow  if  they  have 
not  tried  so  darned  hard  to  please  the  censors. 
The  story  is  quite  zippy,  but  they  have  sure 
lost  the  zip  in  this  screen  version.  Just  call  this 
a program  picture  and  let  it  go  at  that.  (In- 
diana, Bloomington.  Ind.)  Was  all  set  for  a 
bad  engagement.  Thought  title  would  ruin  busi- 
ness, but  was  pleasantly  disappointed.  (Lyric 
Abilene,  Kan.)  A good  little  program  picture. 
Had  several  nice  comments  on  it.  I think  that 
the  title  killed  the  drawing  power.  The  star  is 
not  very  well  known  here  but  everyone  liked 
him.  (Youngs.  Lexington,  N.  C.)  A very  good 
picture  that  will  please.  (Temple,  Yates  Center, 
Kans.)  This  picture  drew  excellent  business  and 
pleased  generally.  (Princess,  Chilton,  Wis.) 

GOD  GAVE  ME  'TWENTY  CENTS,  Par,  Lois 
Moran,  Lya  dc  Putti,  Jack  Mulhall,  William  Ck>l- 
lier,  Jr.,  Clive  Brook,  7. — This  is  a morbid  story 
of  the  underworld  life  of  New  Orleans.  They’ll 
tell  you  it  opened  the  Paramount  theatre,  but 
that’s  a reflection  on  the  house,  as  this  should 
never  have  been  released.  If  this  and  “Sorrows 
of  Satan”  are  forerunners  of  what  we  may  expect 
from  the  Perfect  36  Spring  group,  then  God  pity 
us  poor  exhibitors — and  those  few  loyal  patrons 
who  come  once  in  a while.  May  be  they  didn’t 
give  me  the  razz  about  this.  Wanted  to  know  if 
the  new  Paramount  theatre  closed  up  after  the 
first  week,  after  showing  this  one.  Said  it  ought 
to.  This  comment  from  regulars  who  make  it 
possible  to  send  in  the  film  rental  check  every 
week.  My  patrons  are  ready  for  Lya  de  Putti 
to  make  her  triumphant  return  to  Germany,  from 
whence  she  came.  I’d  look  at  this  before  you 
leap.  (Regent,  Indianola,  Miss.)  Was  afraid  of 
this,  as  story  looked  bad,  but  turned  out  to  be  a 
good  picture  that  drew  extra  business  and  pleased. 
Lois  Moran  and  Mulhall  deserve  credit  marks. 
Clever  direction  also.  (S.  T.,  Parker,  S.  D.) 
Nothing  extra  and  the  title  spoiled  any  chance  of 
business  on  this  one.  (Reel  Joy,  King  City,  Cal.) 
Very  good  and  interesting  picture.  Pleased  our 
patrons.  (H.  & S..  Chandler,  Okla.)  A good  pic- 
ture of  the  underworld.  (Blum,  Philadelphia,  Pa.) 
This  is  one  sweet  little  picture.  The  star,  though 
new,  is  a likeable  little  lady  and  has  a following 
since  this  picture.  The  story  is  not  heavy,  nor 
is  the  show  an  advanced  admission  proposition, 
but  it  is  the  kind  that  people  like  and  that  is  what 
counts.  (Grand,  Pierre,  S.  D.) 

GOING  THE  LIMIT.  FBO,  George  O’Hara, 
Sally  Long,  Brooks  Benedict,  Tom  Ricketts,  5.— 

This  is  a fair  picture ; not  much  of  a story  to  it. 
I believe  George  will  be  better  in  good  stories, 
but  this  is  a picture  that  was  different.  (Hines, 
Loyalton,  S.  D.)  Another  nice  offering  from  F. 
B.  O.  (Princess,  Buchanan,  Mich.)  We  were 
sure  thankful  that  this  was  only  bought  for  one 
day.  (Palace,  Grand  Ledge,  Mich.)  Good  pro- 
gram picture  that  pleased  an  average  Friday 
crowd.  George’s  first  feature  and  a good  begin- 
ning. Keep  it  up,  George.  (Majestic,  Willits, 
Cal.)  Picture  is  pleasing  but  failed  to  draw. 
(Orpheum,  Kalamazoo,  Mich.)  A very  pleasing 
little  picture  and  think  it  went  over  very  well 
with  the  few  who  saw  it.  Played  one  night  to  a 
very  small  house  on  account  of  bad  weather,  so 
the  above  is  not  a fair  test,  as  I think  the  picture 
will  stand  for  a two  day  run.  (Cozy,  Lamont, 
Okla.)  This  was  a dandy  picture.  Pleased  a good 
Saturday  night  house.  A good  many  compliments 
passed  on  him.  F.  B.  O.  has  some  nvighty  good 
pictures : in  fact,  most  all  of  them  please,  and 
that  is  what  counts.  (Majestic,  Huntington,  Ark.) 
Very  good  comments.  Dandy  program  picture. 
We  are  having  good  luck  with  the  F.  B.  O.  con- 
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tract.  (Paulson  & Risberg,  Trio,  Whitehall,  Wis. ) 
My  first  O’Hara  picture,  but  it  won’t  he  my  last, 
as  it  pleased  everyone.  It  is  good  from  start  to 
finish.  (Popular,  St.  Cloud,  Fla.) 

GORILLA  HUNT,  THE,  FBO,  Ben  Bnrbridge,  5. 

very  interesting  outdoor  picture,  an  actual 

trip  into  the  heart  of  Africa,  in  which  the  camera 
seemed  to  be  kept  pretty  well  out  of  the  range  of 
any  of  the  wild  beasts.  There  was  a lot  of  shak- 
ing of  trees,  supposed  to  be  done  by  gorillas,  and 
some  fearsome  titles.  The  scenes  with  a captured 
young  gorilla  at  the  finish  saved  the  picture. 
(Temple,  Bellaire,  Ohio.)  All  F.  B.  O.  material 
good  this  season.  (Ft.  Lee,  Ft.  Lee,  N.  J.)^  A 
wonderful  exploitation  picture  and  if  you  build  a 
good  program  of  shorts  around  it  and  then  get 
out  and  tell  the  people  about  it  with  the  fine  line 
of  paper  F.  B.  O.  has,  you  should  get  some  real 
money.  We  put  it  over  to  six  times  the  business 
we  did  on  “Hotel  Imperial."  Nuf  sed.  (Ljm- 
wood,  Lynwood,  Cal.)  Excellent  educational  pic- 
ture and  entertaining  for  everybody.  (Lyric, 
Hartington,  Neb.)  Splendid  box  office.  (The 
Fort  Lee,  Fort  Lee,  N.  J.)  This  picture  proved 
quite  a surprise  for  us.  Most  interesting  African 
hunt  pictures  ever  produced.  Posters  very  good. 
(Eclair,  Cleveland,  Ohio.)  Here  is  a box  office 
clean-up  for  live  showmen  who  go  after  the  busi- 
ness. This  is  a wonderful  adventure  story,  inter- 
esting from  start  to  finish.  Well  edited  and  good 
photography.  We  broke  some  long  standing  box 
office  records  on  a three  day  run,  showing  it  with 
another  feature,  "Battling  Butler.”  The  paper 
and  mats  on  this  are  excellent  and  if  you  go 
after  business  you’ll  get  it  sure.  It’s  one  of  those 
sure-fire-box-office  hits  that  come  along  about  once 
a year  unexpectedly.  (Orpheum,  Harrisburg.  111.) 

GREAT  DECEPTION,  THE,  FN,  Ben  Lyon, 
Sam  Hardy,  7. — Very  fair  picture.  Had  very  good 
business  two  days  in  spite  of  the  rain.  (Pas- 
time, Warren,  Ark.)  A fairly  interesting  war 
time  story  which  failed  to  register  at  the  box 
office.  Ben  Lyon  does  as  good  work  as  he  is 
capable  of  doing,  and  Sam  Hardy  adds  a touch 
of  comedy  here  and  there.  (Manzanita,  Carmel, 
Calif.)  Just  an  ordinary  program  picture  with 
background.  Pleased  about  50  per  cent.  (Cozy, 
Wagoner.  Okla.)  Just  an  ordinary  program  pic- 
ture with  a war  story.  No  good  for  me.  as  my 
patrons  don’t  care  for  war  pictures.  (Cozy, 
Wagoner,  Okla.)  A good  program  picture.  (Star, 
Colfax,  Iowa.)  Good  program  picture  dealing 
with  the  World  War  Spy  System.  Drew  well 
and  pleased  most  of  them.  (Grand,  Waynesboro, 
Ga.)  A very  good  program  picture.  Not  much 
comedy,  but  picture  will  please  any  audience  that 
is  not  crazy  over  cheap  Westerns  or  vaudeville. 
Seven  reels.  (Prescott,  Prescott,  Kan.)  Can’t 
give  this  much,  but  did  a fair  business.  Liberty, 
Carnegie,  Okla.)  This  is  a much  better  picture 
than  “The  Greater  Glory”  and  does  not  cost  half 
as  much.  (Favorite,  Schuyler,  Nebr.)  I wouldn’t 
call  this  a 100  per  cent  picture,  but  the  cash 
register  did.  so  that’s  that.  (Pastime,  Medicine 
Lodge,  Kan.)  Robert  Kane  rang  the  bell  again. 
’This  is  a real  picture  and  my  people  told  me 
so.  (Beams’  Auditorium,  Red  Cloud,  Nebr.) 
Pleased.  I consider  it  a very  good  program  pic- 
ture. (Lyric,  Moweaqua,  111.)  Nothing  extra. 
(Rays.  Snyder,  Okla.)  An  interesting  program 
picture  showing  the  workings  of  English  spies 
during  the  war.  Drew  good  business  for  a 'Tues- 
day, but  spent  nearly  one-fourth  of  receipts  for 
advertising.  Advertising  matter  catchy  and  will 
pull  them  in.  Heralds  very  good.  (Princess, 
Chilton,  Wis.)  Here  is  a picture  that  is  worth 
playing  and  will  go  over  anywhere.  Played  two 
nights  to  small  houses  and  made  just  a little 
above  expenses.  ’Think  it  pleased  nearly  all  who 
saw  it.  You  will  not  make  a mistake  in  playing 
this  one  if  you  advertise  as  it  should  be.  (Cozy, 
Lament,  Okla.)  A good  secret  service  mystery 
drama  and  will  please  if  they  like  that  kind. 
’They  were  lukewarm  about  it  here.  (Russell, 
Somerset,  Ohio.)  Fair  program  picture.  (Lyric, 
Hartington,  Neb.) 

GREAT  GATSBY,  THE,  Par,  Warner  Baxter, 
Hale  Hamilton,  Neil  Hamilton,  7. — ’This  one  did 
not  draw  well  and  I was  glad  of  it,  as  this  type 
of  picture  should  never  be  made.  Production,  act- 
ing and  settings  above  criticism,  but  the  story  is 
very,  very  bad,  and  not  even  satisfying  as  enter- 
tainment. There  is  one  vulgar  and  disgusting  love 
nest  scene  of  the  sort  to  give  the  censors  some 
reason  to  holler.  I do  think  I will  have  to  take 
one  crack  at  the  director,  in  regard  to  Warner 
Baxter’s  shirt.  In  spite  of  the  fact  that  he  dis- 
plays some  five  or  six  dozen  “300-a-dozen”  fancy 
shirts,  he  wears  the  same  one  all  through  the  ma- 
jor portion  of  the  picture,  even  after  it  has  sup- 
posedly been  soaked  in  a heavy  rain,  and  the 
collar  is  so  noticeably  dirty  you  can  almost  smell 
it.  This  certainly  is  not  the  type  of  picture  we 
expect  or  usually  get  from  Paramount.  (Strand, 


Alma.  Mich.)  Here’s  a picture  that  don’t  help 
the  small  town  exhibitor.  Played  to  the  smallest 
Saturday  in  months.  ’This  picture  and  Para- 
mount’s “Diplomacy”  two  sour  lemons.  One  of 
the  minister’s  daughters  of  our  town  saw  this 
picture  when  it  played  Denver  and  she  informed 
us  it  was  not  fit  to  be  shown,  but  the  rental  we 
paid  for  it  made  it  impossible  to  shelve  it.  (Ar- 
vada, Arvada,  Colo.)  Only  a picture,  that’s  all. 
Too  overdrawn  and  slow  for  small  towns.  Would 
register  okay  for  a larger  town.  Baxter  not 
popular  here  and  the  drawing  power  was  weak- 
ened. (Rex,  Madisonville,  Tex.)  To  my  sur- 
prise, this  was  a very  good  picture  indeed,  and 
after  telling  a number  of  regular  patrons  before 
playing  it  that  I didn’t  think  it  was  so  good, 
was  gratified  when  they  informed  me  it  was  one 
of  the  best  we  had  given  them.  Lois  Wilson  is 
fine  in  this  type  role  and  I don’t  blame  her  for 
wanting  more  like  it.  Lois  is  too  good  for  the 
Western  stuff,  and  I think  she  was  justified  in 
her  revolt.  (Ingram,  Ashland,  Ala.)  Consider 
this  one  of  the  best.  But  believe  some  will 
think  otherwise.  However,  had  many  compli- 
ments. Scenery,  sets,  and  acting  of  the  finest. 
(Grand,  Waynesboro,  Ga.)  Not  a dissatisfied  pat- 
ron. Some  of  them  are  talking  about  the  pic- 
ture yet.  saying  that  it  was  such  an  unusual 
picture.  I agree  with  Mr.  C.  A.  Miller,  of  Alma, 
Mich.,  about  the  shirt  that  Warner  Baxter  wears. 
Has  a tragic  ending.  (Manzanita.  Carmel.  Cal.) 
You  fellows  that  feature  Family  Nights,  look  out 
for  this  one.  Has  wild  petting  parties,  half 
nakedness,  sloppy  drunkenness  and  everything  that 
is  disgusting.  May  be  all  right  for  the  cities, 
but  is  the  bunk  for  small  towns.  Paramount 
certainly  will  not  brag  about  this  one.  How- 
ever, they  don’t  have  many  like  it  in  this  group 
so  far.  (American,  Wautoma,  Wis.)  Another 
lemon  in  the  Fifteenth  Birthday  Group.  My 
patrons  told  me  as  they  came  out  that  they 
come  to  the  shows  to  be  entertained,  and  not 
to  attend  a bootlegger’s  funeral.  ’The  closing 
scene  of  this  picture  fades  out  on  filling  the 
grave  of  the  hero  (a  bootlegger)  with  mud.  (Pas- 
time, Warren,  Ark.)  Paid  too  much  for  this. 
Nothing  wrong  with  the  story  or  acting,  but  title 
is  bad  for  small  town.  These  trick  titles  hurt 
our  business.  Those  who  saw  it  liked  the  story. 
(Strand.  Hastings,  Mich.)  Second  time  recent- 
ly that  I have  been  thoroughly  ashamed  of  a 
picture.  Full  of  things  that  provoke  censorship 
and  bring  down  adverse  movements  in  small 
towns.  Poorest  Wednesday  and  Thursday  for 
many  months  and  was  glad  of  it.  (S.  T..  Parker. 
S.  D.)  Better  lay  off  this  one,  fellows,  if  you 
have  high  class  patronage.  Pretty  raw  in  spots. 
Paramount  will  do  good  to  average  50  per  cent 
in  this  block.  (Kenwood,  Chicago.)  A picture 
of  bootleggers  and  customers.  Splendidly  mount- 
ed and  lavish  production,  but  we  didn’t  get  off 
the  lot  with  it.  A few  walkouts.  (Palace,  Ash- 
land, O.) 

GREAT  K.  & A.  TRAIN  ROBBERY,  THE,  F, 
Tom  Mix,  6. — Here  is  the  old  Mix  and  you  can 
tell  ’em  so.  He  does  his  old-time  stuff,  the  delight 
of  his  fans.  Fox  spent  a lot  of  money  on  it,  too, 
well  spent.  (Isis,  Wheatland,  Wyo.)  Give  us  Tom 
in  his  class,  and  the  money  is  ours.  (Wright, 
Gurdon,  Ark.)  Here  is  a real  thriller  and  it  is 
certainly  good  to  see  Tom  come  back  into  his  own 
line  of  stuff  after  making  several  sissy  bloomers. 
Am  sure  that  the  reports  in  “What  the  Picture 
Did  for  Me”  had  a lot  to  do  with  Fox  putting 
him  back  where  he  belongs.  Boost  this  one,  it 
will  stand  it.  (Mission,  Santa  Paula,  Cal.)  If 
your  people  like  big  time  train  robbery  shows, 
outdoor  stuff,  get  this  one.  It’s  good  and  will 
get  you  a lot  of  business,  and  when  they  go  out 
they’ll  smile.  Wonderful  paper.  Do  more  like 
this,  Tom.  Everyone  that  likes  thrills  will  pat  you 
on  the  back.  (Liberty,  Pasco,  Wash.)  You  cer- 
tainly have  returned  Tom  back  to  the  bosom  of 
his  friends  when  you  turned  out  this  one.  This 
is  the  kind  of  stuff  that  made  Tom  Mix  the  top- 
notcher  he  is  today.  Had  a dandy  print,  which 
is  nothing  unusual  from  the  Fox  branch  in  Dallas ; 
it’s  a real  pleasure  to  do  business  with  them. 
(Ideal,  Ft.  Worth,  Tex.)  This  is  a good  one. 
Lots  of  comedy  and  plenty  of  thrilling  action. 
Think  my  patrons  actually  liked  this.  Lots  say 
they  don’t  like  Mix,  but  they  come  to  see  him  just 
the  same.  The  paper  on  this  is  extra  good. 
Shows  lots  of  action.  (Princess,  Danforth,  Me.) 
Very  good  and  splendid  scenery.  Not  as  improb- 
able as  the  usual  western.  Good  entertainment. 
(Liberty,  Kennewick,  Wash.)  Very  good.  Scenery 
in  this  picture  is  beautiful,  and  enough  action  to 
please  the  Mix  fans,  Tom’s  pictures  are  con- 
sistently good  when  he  sticks  to  straight  Westerns. 
(Orpheum,  Kalamazoo,  Mich.)  Play  this  picture. 
Friday  night  very  good  business.  And,  believe 
me,  it  is  some  picture — as  good  as  Tom  ever 
made.  Scenery  is  wonderful.  If  you  can’t  run 


this  and  satisfy  your  patrons  you  might  just  as 
well  close  up.  It  is  splendid  from  every  angle. 
By  all  means  buy  it  and  you  will  make  some 
dough.  (Ideal,  Chateaugay,  N.  Y.)  Tom 
is  a good  bet  here,  as  well  as  elsewhere.  A 
very  good  picture  with  something  doing  all  the 
time.  Plenty  of  good  comedy,  which  they  all 
like.  (Rex,  Montezuma,  Ind. ) A regular  Tom 
Mix  picture.  Made  my  Saturday  crowd  yelL 
Star  great,  scenery  wonderful,  story  impossible 
and  there  you  are.  (Silver  Family.  Greenville, 
Mich.)  Tom  is  again  making  the  kind  of  pic- 
tures that  his  admirers  want.  This  is  a good 
one,  with  plenty  of  action  and  beautiful  back- 
ground of  Grand  Canyon  country.  Tony  shows 
well  and  has  not  surrendered  his  equine  su- 
premacy as  a performer.  (Scope,  Wenona,  HI.) 
As  usual,  it’s  all  Tom.  Story  impossible,  but  it 
pleases.  The  people  sure  fall  for  this  hokum. 
Give  us  a good  one,  Tom.  and  leave  out  this 
impossible  stuff.  (Walnut,  Lawrenceburg,  Ind.) 
This  picture  was  filmed  in  Colorado  and  we 
advertised  it  that  way  and  the  town  turned  out 
out  to  see  and  it  made  us  feel  good,  as  the  Mix 
pictures  were  losing  their  draw  here.  Five 
reels  of  action,  a good  story  and  box  office  title. 
Good  paper  and  print.  (Arvada,  Arvada.  Colo.) 
Well,  they  were  tickled  to  see  Tom  again.  Had 
a good  Saturday  night  for  a change.  (Commu- 
nity, David  City,  Nebr.)  A good  Western.  Bet- 
ter than  the  average  Mix  output.  Mix  is  aging 
and  former  followers  do  not  care  for  him  at 
all.  Average  business  on  this  one.  (Rialto,  Po- 
cahontas, la.)  A good  picture  with  lots  of  ac- 
tion. (Carlin’s  Opera  House,  Spalding,  Nebr.) 
This  is  not  Mr.  Mix.  This  is  Tom,  himself,  in 
an  action  thriller  in  which  Tony  catches  the 
devil.  (Texas,  Grand  Prairie,  Tex.) 

H 

HAIR  TRIGGER  BAXTER,  FBO,  Bob  Custer, 
Eugenia  Gilbert,  Lew  Meehan,  Murdock  McQuar- 
rie,  Jim  Corey,  5. — A nice  Western.  (Palace, 
Grand  Ledge,  Mich.)  A fair  Western  picture, 
nothing  more.  (Electric,  Atwood,  Kan.)  Very 
good.  This  title  drew  in  the  Western  fans.  Di- 
rection and  photography  very  good.  (Orpheum. 
Kalamazoo,  Mich.)  ’This  is  a dandy  picture. 
Will  please  all  that  like  a Western.  Bob.  do 
some  tricks  that  you  don’t  see  in  other  pictures. 
(Popular,  St.  Cloud,  Fla.)  Good  Western  program 
picture.  Bob  Custer  deserves  a well  known  story 
by  a big  Western  author.  He  is  one  of  the  most 
pleasing  of  Western  stars.  If  he  had  a big 
story  once  he  would  mean  something  at  the  box 
office  after  that.  Those  who  know  him  like  him. 
(Majestic,  Willits,  Cal.) 

HARD  BOILED,  F,  Tom  Mix,  Helene  Chadwick, 
William  Lawrence,  Charles  Conklin,  Emily  Fitz- 
roy,  Phyllis  Haver,  6. — The  best  picture  that  Mix 
has  made  in  his  1926  group,  although  that  is  not 
saying  much,  for  he  sure  has  made  some  rotten 
ones  this  year.  (Youngs,  Lexington,  N.  C.)  Not 
so  good.  They  make  too  hard  a try  for  the  com- 
edy stuff  and  Mix  does  not  shine.  Charles  Conk- 
lin was  exceptionally  good,  as  were  the  girls, 
Chadwick  and  Haver.  More  of  a society  drama 
than  a Western.  (Temple,  Bellaire,  O.)  Tom  Mix 
is  the  favorite  star  of  logging  communities.  Ken 
Maynard  was  well  liked  here  and  ’Thomson  is 
well  liked,  but  Mix  is  better  known.  This  pic- 
ture is  one  of  his  best  pictures.  (Community  Cen- 
ter, Southbury,  Conn.)  A good  comedy  Western 
that  drew  and  pleased.  Tom  has  an  able  support- 
ing cast  in  this  one ; however,  do  not  think  some 
locations  would  call  it  up  to  what  they  expect 
of  Tom.  But  for  my  use  it  was  O.  K.  (Grand. 
Waynesboro,  Ga.)  A Western  that  has  plenty  of 
comedy  and  plenty  of  action.  Tom  dons  con- 
ventional clothes  for  awhile,  and  gets  by  pretty 
good.  Mix  fans  were  particularly  interested  to 
see  Tom  actually  take  off  his  gloves.  In  fact  he 
does  it  several  times,  much  to  their  and  my  own 
surprise.  It  is  a good  picture,  not  Tom’s  best  by 
any  means,  but  should  give  satisfaction.  Rather 
old  print,  but  in  good  condition.  Paper  only 
fair.  (Accola’s  Bonham,  Prairie  du  Sac,  Wis.) 
This  picture  was  liked  here  very  much.  It  had  an 
abundance  of  comedy  and  a good  story.  (Lonet, 
Wellington,  O.)  Pulling  power,  100  per  cent  here. 
However,  we  hear  the  following  comment  very 
often : “Not  the  Tom  Mix  he  used  to  be.”  We 
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always  spend  approximately  $6.50  on  advertising 
on  this  star  ; but  we  believe  that  a one  and  two 
sheet  would  do  as  good.  (Columbia,  Morganza. 
La.)  Broke  all  house  records  for  Monday.  Full 
of  action,  laughs  and  thrills.  (Liberty,  Rob- 
ertsdale.  Pa.)  A good  Western  with  plenty  of 
action  and  comedy.  Mix  is  well  liked  here. 
(Tivoli,  Knoxville,  111.)  Fair  picture  but  rotten 
print.  So  dirty  you  could  not  project  it  on  the 
screen,  so  I guess  this  will  give  him  a hint  for 
some  of  his  others,  (Royal,  Kimball,  S.  D.)  Not 
what  you  could  call  a bad  picture,  but  Mix_  is 
losing  his  drawing  power  with  each  succeeding 
picture.  Did  not  please  like  the  Zane  Grey  stories 
Mix  used  to  make.  Give  us  some  more  like  these, 
Tom,  and  we  can  bring  you  back.  (Majestic, 
Willits,  Cal.)  Tom,  I am  for  you  in  spite  of  the 
few  bad  stories  you  have  had  this  year.  This 

picture  did  a big  business  for  me,  so  I am  for 
you,  Tom.  Please,  Mr.  Fox,  give  him  better 

stories.  (Rich,  Montpelier.  Idaho.)  No  so  extra, 
and  this  fact  was  noted  by  the  audience,  which 
was  not  at  any  time  large.  (Franklin,  Allen- 

town, Pa.)  Very  good.  Like  Tom  in  this  kind, 
but  old  time  fans  prefer  straight  Westerns. 

(Plainview.  Plainview,  Neb.)  The  best  Mix  pic- 
ture in  a long  while.  Pleased  immensely.  (Lag- 
gett.  Madison,  Kan.)  This  is  fair.  (Texas,  Grand 
Prairie,  Tex.)  A good  Western.  (Grand,  Breese, 
111.) 

hell  BENT  FER  HEAVEN,  W,  Patsy  Ruth 
Miller,  John  Harron,  Gayne  Whitman,  Gardner 
James,  6,578.— Played  this  with  a double  program 
and  pleased  fairly  well.  Don’t  play  this  alone, 
as  you  are  sure  to  lose  your  shirt.  (Khattar  s, 
Sidney.  N.  S.,  Canada.)  A very  strong  picture. 
I called  it  entertainment.  Satisfied  about  50  per 
cent.  A wonderful  flood  scene.  (Silver  Family, 
Greenville.  Mich.)  If  this  story  won  the  Pulitzer 
prize.  I am  quite  sure  the  picture  will  not  fare  as 
well  in  comparison.  Heavy,  morbid,  action  with 
no  relief.  Big  flood  scene  but  given  far  too  much 
footage.  My  audience  did  not  care  for  it.  (Scope, 
Wenona,  111.)  Not  so  good.  In  fact  the  poorest 
picture  we  ever  played  with  Patsy  Ruth  Miller. 
(Princess.  Chilton,  Wis.)  You’ll  be  "Hell  Bent 
Fer  the  Poor  House’’  if  you  play  many  of  this 
kind.  Leave  it  in  the  can.  (Opera  House.  Bald- 
win, Wis.)  This  picture  drew  a good  crowd  and 
everyone  seemed  to  be  well  satisfied.  Patsy  Ruth 
is  getting  to  be  a good  bet  here.  (Odeon,  Cot- 
tonwood Falls.  Kan.)  An  odd  title  that  drew  fair 
business.  (Orpheum,  Kalamazoo,  Mich.)  Not  so 
good.  Flood  the  only  redeeming  feature  and  it 
is  drawn  out.  Felt  sorry  for  Patsy : think  she 
deserves  better  material.  (Selk,  Scotia,  Nebr.) 
It’s  all  right  and  the  flood  scene  is  a real  one. 
A little  extra  business.  (Liberty,  Pasco,  Wash.) 
Personally  did  not  care  for  it.  Patrons  said  the 
same.  Didn’t  like  the  story.  'The  acting  was 
good.  Ran  this  on  a double  bill  and  it  just 
about  passed.  (Khattar,  Sydney,  N.  S.,  Canada.) 
The  story  of  an  incident  in  the  lives  of  the  back- 
woods  people,  with  a half  wit  to  jumble  the  plot. 
It  is  draggy,  poorly  done.  No  great  amount  of 
sympathy  is  felt  for  the  hero  (John  Harron)  or 
the  heroine.  ’The  flood  scenes  in  the  end  are 
very  good.  Plenty  of  walkouts  on  this  and  many 
adverse  comments.  Not  one  patron  said  it  was 
good.  (Manzanita,  Carmel,  Cal.) 

HER  BIG  NIGHT,  U,  Laura  LaPlantc,  8.— A 
light  comedy  feature  that  gave  universal  satis- 
faction. Seemed  to  please  men.  women  and  chil- 
dren equally  well.  This  star  is  rapidly  develop- 
ing a following  here.  (Lonet,  Wellington,  O.) 
Very  good.  Not  big.  but  a very  pleasing  picture 
that  entertains.  This  star  is  fast  gaining  friends 
with  my  audience.  Also  want  to  mention  the 
work  of  Hanson,  the  leading  man,  as  being  very 
fine.  (Empress.  Akron,  la.)  'This  is  an  extra 
good  picture.  This  star  always  makes  good  in 
ail  of  her  pictures.  (Silver  Family.  Greenville. 
Mich.)  Good  comedy  drama  that  pleased  about 
90  per  cent.  We  repeat  a previous  statement : 
“Why  make  a comedy-drama  drag  by  padding 
out  eight  reels  when  no  comedy-drama  is  worth 
over  six,  no  matter  how  good  ?’’  (Rialto,  Poca- 
hontas, la.)  Another  good  one.  A close  second 
to  "Poker  Faces.’’  (Liberty.  Carnegie,  Okla.) 
Very  good  comedy  drama.  Patrons  are  strong  for 
Miss  LaPIante.  Her  following  here  steadily  in- 
creases. Patrons  term  her  “the  beautiful  blonde.” 
Dual  role  in  this  one  cleverly  executed  and  pic- 
ture has  lots  of  good  comedy.  (Selk,  Scotia,  Nebr.) 
Excellent.  It  has  everything  one  could  wish  for 
in  a picture.  Fine  for  a Sunday.  Many  favor- 
able comments.  Business  badly  off,  but  no  fault 
of  picture.  (Princess,  Crandon,  Wis.)  A good 
clean  comedy.  Let  the  good  work  go  on ; cut  out 
the  filth  and  make  ’em  clean,  so  we  can  invite 
our  fathers  and  mothers  out  to  see  the  show 
without  being  afraid  of  offending  them.  (Cozy, 
Fayette,  la.)  Clean,  clever  and  drew  extra  busi- 


ness. Better  yet.  pleasing  all.  (S.  T.,  Parker, 
S.  D.)  Great  comedy  and  it  didn’t  have  that  blank 
looking  Edward  Everett  Horton  opposite  Laura, 
making  this  a much  better  picture  than  any  of 
her  previous  ones.  (Lyric,  Abilene,  Kan.)  An 
entertainer  from  every  angle.  Pleased  the  ladies 
mostly  with  its  grand  costumes  and  good  looking 
women.  O.  K.  Go  to  it.  (Fairyland,  White 
Castle,  La.)  Good  comedy  drama.  Two  reels  too 
long.  (Strand,  Paris,  Ark.)  Very  good.  Some 
of  the  most  clever  comedy  situations  I have  ever 
seen  in  one  picture.  It  will  please  any  type  audi- 
ence. Many  favorable  comments  from  patrons. 
A very  good  Sunday  picture,  but  if  an  exhibitor 
is  playing  one  and  two  day  changes,  would  ad- 
vise playing  it  two  days.  (Manzanita,  Carmel, 
Cal.)  This  hit  them  about  right.  Drew  well  and 
pleased.  Miss  LaPIante  very  good  in  this.  Much 
better  than  in  “Poker  Faces"  and  support  better. 
Glad  to  get  a good  one.  I have  a group  of  fine 
young  ladies  grouped  around  Fred  Thomson  in 
my  lobby  and  would  be  very  much  pleased  to  hang 
Laura’s  picture  in  this  gallery.  (Arcadia.  Vander- 
grift.  Pa.)  A delightful  comedy.  Pleased  all. 
(Grand,  Rainier,  Ore.)  It  sure  was  a big  night 
for  Laura,  but  it  was  a small  night  for  us.  The 
picture  is  good,  though,  snappy  and  highly  enter- 
taining. But  it  didn’t  pull  a crowd  for  us.  I 
prefer  to  say  it  was  just  an  off  night.  Laura 
LaPIante  does  a nice  bit  of  acting  in  this,  and 
there  is  a very  good  double  exposure  in  the  last 
reel.  Advertise  it  as  having  plenty  of  pep  and 
plenty  of  laughs.  'The  paper  is  not  so  good.  (Ac- 
eola’s  Bonham,  Prairie  du  Sac,  Wis.)  As  clever 
and  entertaining  a comedy  as  any  one  would 
care  to  see.  Hope  we  have  a lot  more  equally 
as  good.  (Princess,  Buchanan,  Mich.)  A high 
class  comedy  drama  that  should  please  anyone. 
(Lyric,  Easley,  S.  C.) 

HER  FATHER  SAID  NO.  FBO,  Mary  Brian, 
Danny  O’Shea,  A1  Cooke,  Kit  Guard,  John  Step- 
pling,  Frankie  Darro,  Gene  Stone,  7. — Gosh  1 This 
picture  seemed  to  interest  everybody  in  town,  the 
way  they  turned  out  Sunday  to  see  it.  It’s  box 
office  stuff,  too.  when  these  two  cookies  are  in  it. 
A good  mirthful  picture  with  plenty  of  slang  sub- 
titles, but  not  insulting,  just  good  clean  fun. 
Some  of  the  paper  is  great.  Print  good.  (Arvada, 
Arvada.  Colo.)  Witwer’s  clever  story  made  into 
an  equally  clever  picture.  Mary  Brian  charm- 
ing and  Dennis  O’Shea  should  be  moved  up  a few 
notches  for  exceptionally  good  work  opposite  Miss 
Brian.  (S.  T.,  Parker,  S.  D.)  A good  Sunday 
picture  that  will  please  everybody.  Everyone  in 
the  cast  was  very  good.  Not  very  good  poster. 
(Eclair,  Cleveland,  O.)  Good,  not  a big  hit.  but 
a good  entertaining  picture.  Little  Frankie  Darro 
does  some  cutting  up  and  shows  real  ability, 
while  Mary  Brian,  Kit  Guard,  and  A1  Cooke  can 
always  be  depended  on  to  come  through  with  the 
laughs.  We’ve  seen  funnier  and  bigger  pic- 
tures, but  this  will  get  by  quite  satisfactory.  Good 
prints  and  elide  paper  fair.  (Accola’s  Bonham, 
Prairie  du  Sac,  Wis.)  This  H.  G.  Witwer  story 
makes  a speedy  comedy.  It  is  good  entertain- 
ment. (Strand,  Paoli,  Ind.) 

HER  HONOR  THE  GOVERNOR,  FBO,  Pauline 
Frederick,  Carrol  Nyc,  George  Von  Blue,  Stanton 
Heck,  7. — Good  picture  of  its  kind,  but  not  an- 
other “Madame  X.”  Good  print.  (Arvada,  Arvada, 
Colo.)  A very  good  production.  Entertaining 
and  well  acted.  Should  do  well  at  box  office. 
Bad  weather  when  I played  it.  (Empress,  Akron, 
la.)  Can  anyone  tell  me  why  this  picture  did  not 
draw  for  me?  It  is  a crackin’  good  hokum  melo- 
drama and  I advertised  it  as  I usually  do  my 
Sunday  and  Monday  shows,  but  the  title  or  some- 
thing seared  them  away.  I had  the  poorest  Sun- 
day I have  had  since  July  and  practically  nothing 
on  Monday.  Those  who  saw  it  liked  it.  (Strand. 
Alma,  Mich.)  Good  picture  of  its  kind,  but  not 
another  “Madame  X.’’  Good  print.  (Arvada.  Ar- 
vada. Ck)lo.)  A very  good  production.  Enter- 
taining and  well  acted.  Should  do  well  at  box 
office.  Bad  weather  when  I played  it.  (Empress. 
Akron,  la.)  This  is  a very  well  presented  play. 
Good  theme,  strong  cast,  and  holds  interest  all 
the  way.  Not  a big  story,  but  good  entertain- 
ment. (Community  House,  Greenwood,  Ind.)  A 
picture  that  is  good  enough  to  run  in  any  theatre 
on  any  night.  (Wa-Pa-Co,  Watervliet,  Mich.) 
A very  nice  little  picture.  Not  a special  by  any 
means.  Did  not  do  well,  as  basket  ball  opposition 
killed  it.  Pleased  most  all  who  saw  it.  (Reel  Joy, 
King  City,  Cal.)  Here  is  another  Gold  Bond  that 
is  a dandy.  I didn’t  do  quite  as  much  business 
as  I expected  with  it,  but  that  is  probably  because 
I was  too  much  sold  on  it  myself.  Anyway,  it’s 
a good  picture  and  will  make  you  money.  (Prin- 
cess. Buchanan,  Mich.)  We  thought  this  a good 
picture  as  to  the  acting  done  in  it,  but  we  do 
not  seem  to  be  able  to  draw  on  F.  B.  O.  pic- 
tures on  account  of  so  much  poor  photography. 
(Scenic,  Elkton,  S.  D.)  Here’s  one  of  the  best 


stories  I’ve  seen  this  year,  and  it  has  been  so 
cleverly  produced  everyone  who  had  a hand  in 
it  sure  deserves  credit.  The  title  was  against  it 
here,  and  I find  they  are  not  strong  for  Miss 
Frederick,  so  the  box  office  was  weak.  It  is  really 
a murder  mystery  story  and  with  another  title 
with  no  certain  star  featured  I believe  I would 
have  done  much  better.  The  picture  is  great  and 
you  should  book  it  and  step  on  it.  (Uptown,  Clear 
Lake,  la.)  Good  picture.  Not  a special.  Pauline 
Frederick  does  her  usual  good  work.  Good  plot 
and  holds  the  crowd  well.  Women  especially 
liked  it.  (Strand.  Humboldt.  la.)  A very  good 
picture  which  drew  well  and  pleased.  (Majestic, 
Las  Vegas,  Nev.)  100  per  cent  picture.  What 
more  can  one  say  ? Pauline  Fredericks  is 
superb.  (Plainview,  Plainview,  Neb.)  A splendid 
picture  but  hard  to  get  them.  Not  sold  to  the 
general  public.  ’Those  that  saw  it  were  well 
pleased.  (Electric,  Caldwell,  Kan.)  One  of 
F.  B.  O.’s  Gold  Bond  si)ecials  and  a very  good 
picture,  but  didn’t  seem  to  draw  here.  We  pre- 
sume on  account  of  the  title.  Didn’t  make  ex- 
penses, but  business  is  very  poor  anyway.  Book 
it  and  if  you  push  it  hard  enough  you  may  come 
out  all  right.  (Cozy,  Lamont,  Okla.)  Good  pic- 
ture. but  no  drawing  power.  Lost  money.  Sunset, 
Dallas.  Tex.)  This  is  a very  fair  picture  which 
did  about  two-thirds  the  usual  business  the  first 
night  and  none  at  all  the  second.  (Opera  House, 
Montour  Falls,  N.  Y.)  Good  picture  of  a more 
serious  nature.  Pleased  those  who  came.  Caught 
one  night  of  bad  weather.  (S.  T.,  Parker,  S.  D.) 

HER  MAN  O’  WAR,  PDC,  Jetta  Gondal,  Wil- 
liam Boyd,  Jimmie  Adams,  Grace  Darmond,  Kay 
Deslys,  6. — -Well,  I thought  the  war  was  over,  but 
it  seems  that  the  producers  don’t  want  us  to  for- 
get it.  I am  sure  that  the  public  is  sick  and 
tired  of  war  stories.  This  proved  to  be  a fairly 
amusing  little  picture,  however.  Miss  Reynolds 
was  very  ably  supported  by  William  Boyd  end 
Jimmy  Adams  furnished  the  comedy  touches  with 
much  skill.  (Manzanita.  Carmel,  Cal.)  Good  pic- 
ture, suitable  in  any  house.  Good  Saturday  at- 
traction. Above  average  program  picture. 
(Paloee,  Ashland,  O.)  Good.  Very  interesting 
war  story,  well  done.  Good  photography  and 
very  good  acting.  Filled  the  house  and  alh  seemed 
well  pleased.  William  Boyd  was  fine  and  Miss 
Goudal  also  made  a hit.  (Accola’s  Bonham, 
Prairie  du  Sac,  Wis.)  Give  this  one  your  per- 
sonal guarantee  to  be  a very  entertaining  pic- 
ture. Your  patrons  will  like  it.  I am  not  going 
to  rate  it  at  all,  as  we  had  a medicine  show 
against  us  for  the  whole  week,  so  had  to  show  it 
for  ten  cents  admission,  but  it  drew  the  people 
in  and  held  them.  (Rex,  Montezuma,  Ind.)  A 
picture  that  pleased.  (Auditorium,  Tampa,  Kan.) 
Was  surprised  to  see  the  number  that  turned  out 
to  see  this  picture  on  a terrible  stormy  night. 
You  can’t  fool  ’em.  ’They  know  the  good  ones 
and  will  turn  out.  'This  one  is  number  one. 
(Princess,  Buchanan,  Mich.)  My  Saturday  night 
audience  liked  this  ver-y  much.  Good  war  story. 
(Hippodrome  & Grand,  Crestline,  O.)  The  best 
all-’round  midweek  picture  we  have  played  in  a 
long  while.  Played  Wednesday  and  Thursday  and 
it  pleased  our  folks  fine.  Would  have  been  good 
for  Saturday.  Boost  this  one  up ; it  will  not  flop 
for  you.  Excellent  photography  and  wonderful 
story.  (Rex,  Madisonville,  Tex.)  A good  program 
picture  that  pleased  90  per  cent.  (Royal,  Re- 
public, Kan.) 

HERO  OF  THE  BIG  SNOWS,  W,  Rin  Tin  Tin, 
6,500. — Not  as  good  as  his  previous  pictures,  but 
will  get  by  with  the  regular  Rin  ’Tin  Tin  fans. 
Others  will  not  care  for  it  at  all.  Good  for  chil- 
dren. Drew  good  business.  (Princess,  Chilton, 
Wis.)  Heard  no  kicks  on  this  picture  and  had  a 
very  good  crowd.  (Liberty,  Chapman,  Kan.)  Poor- 
est dog  picture  we  have  had.  An  awful  let  down 
after  “’The  Night  Cry.”  Looks  as  though  it  was 
made  two  or  three  years  ago  and  just  released. 
Too  much  dog  and  not  enough  story.  The  pub- 
lic knows  what  Rinty  can  do  and  tires  of  seeing 
the  runs  and  the  high  jumps.  Get  a good  story 
and  leave  the  dog  as  an  incidental  to  the  theme. 
(Temple,  Bellaire,  O.)  We  had  read  so  many 
knocks  on  this  picture,  we  did  not  have  much  use 
for  it,  but  after  seeing  it  will  say  it  is  a good 
little  picture  and  pleaeed.  (Palace,  Grand  Ledge, 
Mich.)  Just  a good  program  picture.  Nothing 
special.  (Odeon,  Cottonwood  Falls,  Kan.)  Good 
entertainment  with  thrills,  suspense,  etc.  Scenery 
great.  Not  up  to  “Below  the  Line”  and  some  of 
the  others  in  the  comedy  relief,  but  a good  pro- 
gram picture.  (Arcadia,  Vandergrift,  Pa.)  My 
patrons  like  this  dog.  Good  picture  for  small 
town.  (Opera  House,  St.  George.  N.  B.)  If  War- 
ners figure  that  a dog  can  make  a picture,  thi« 
is  O.  K.  Story  and  support  very  weak  on  a 
feature  about  comedy  length.  Rin  has  been  my 
best  bet  here,  but  a few  more  like  this  and  he’s 
dead  dog.  (Garden,  St.  Clair,  Mich.)  Not  up  to 
Rin  Tin  Tin’s  other  pictures.  Story  very  weak. 
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(Opera  House,  Monticello,  la.)  A picture  that 
very  hi  tie  money  was  spent  on.  Far  below  previ- 
ous pb  tures  made  by  this  star.  Where  the  name 
derived  from  we  are  at  a loss  to  know,  as  there 
were  practically  no  snow  scenes.  One  more  like 
this  and  Rinty  can  get  a new  job  as  far  as  we 
are  concerned.  (Walnut,  Lawrenceburg,  Ind.) 
Poorest  Rin  Tin  up  to  date.  Sure  must  have 
been  in  a big  hurry  when  they  made  this  one. 
Failed  to  please  at  all.  Quite  a come  down  after 
showing  “The  Night  Cry.”  (Paramount,  Wyom- 
ing, 111.)  About  as  good  as  any  other  dog  melo 
we’ve  seen.  Seemed  to  please  Saturday  night 
crew.  (Palace,  McGehee,  Ark.)  This  sure  is  a 
rotten  picture.  Not  fit  to  play,  even  if  it  is  a 
dog  picture.  The  kennel  scene  ought  to  be  cut. 
As  bad,  if  not  worse,  than  Syd  Chaplin  in  “Oh 
What  A Nurse.”  Warners  think  people  like  sug- 
gestive pictures.  Well,  they’ve  got  another  think 
coming.  The  directing  in  this  is  rotten.  Do 
they  think  people  cannot  see  a dog  or  person  run 
over  the  same  ground  three  or  four  times  when 
he  should  be  miles  off?  (Scenic,  Elkton,  S.  D.) 
Very  good  dog  picture  that  will  please,  but  hardly 
up  to  the  standard  made  by  Rinty’s  past  perform- 
ances in  “The  Night  Cry”  and  “Below  the  Dine.” 
(Princess,  Buchanan,  Mich.)  "This  is  the  poorest 
Rinty  yet.  It  drew  good  and  was  liked  by  all, 
but  far  below  his  standard.  Four  reels  on  six 
spools.  (Star,  Nashville,  Mich.)  Drew  fair. 

However,  not  good  as  Rin  Tin  in  previous  pic- 
tures. (Palace,  Mt.  Pleasant  & Naples,  Tex.)  A 
dandy  picture,  and  the  biggest  crowd  I ever 
showed  to.  Buy  it  and  boost  it.  (Eagle,  Eagle 
River,  Wis.)  Average  dog  picture.  Not  up  to  the 
star’s  standard.  (Liggett,  Madison,  Kan.)  Just 
an  ordinary  program  picture.  Will  thrill  the  kids. 
The  same  old  stuff  that  Rinty  has  done  over  and 
over  again.  My  patrons  are  very  fond  of  animal 
pictures  so  did  a little  extra  business  on  this 
one.  (Manzanita,  Carmel,  Cal.)  This  is  the  poor- 
est Rin  Tin  Tin  picture  that  I ever  saw.  It  is 
terrible.  It  is  cheaply  made.  'The  story  is  very 
thin  and  there  are  several  slips  in  direction. 
This  is  the  last  dog  picture  that  Warner  Bros, 
made  in  the  1925-26  group  and  they  certainly 
did  not  spend  much  money  on  it.  I bought  it  on 
the  strength  of  the  dog’s  past  successes  and  it 
flopped  badly  the  second  night.  Don’t  play  it  if 
you  can  help  it.  It  came  on  six  reels  but  it  could 
easily  have  been  put  on  five  spools.  (Elite,  Green- 
leaf,  Kan.)  Not  up  to  the  standard  set  by  this 
dog  in  his  pictures,  but  sufficiently  entertaining  to 
please  on  a double  bill.  We  gave  excellent  satis- 
faction with  the  use  of  this  picture  and  “The 
Auction  Block,”  but  the  bill  did  not  draw.  Each 
Rin  Tin  Tin  picture  here  does  less  business  than 
the  preceding  one.  (Lonet,  Wellington,  O.)  On 
a par  with  the  best  of  features  made  starring 
this  dog.  (Orpheum,  Kalamazoo,  Mich.)  Drew 
well  and  seemed  to  please.  Any  dog  picture  is  a 
good  bet  for  me,  and  this  was  no  exception. 
(Princess,  Lincoln,  Kan.) 

HIDDEN  LOOT,  U,  Jack  Hoxie,  5. — Rather 
ordinary.  Bill  it  as  another  Western.  (Palace, 
McGehee,  Ark.)  Good  Western.  Pleased  all. 
Wonderful  scenery  in  this  one  and  good  work  by 
the  dog.  (Grand,  Rainier,  Ore.)  Pleased  the  audi- 
ence, especially  the  younger  element.  (Lincoln, 
Pittsburgh,  Pa.)  A very  good  Western,  but  as 
the  star  was  a new  one  here,  did  not  draw  extra 
well.  (Sterling,  Fairmont,  Nebr.) 

HIS  MASTER’S  VOICE,  G,  Thunder,  6.— 
These  dog  pictures  always  draw  good.  This  is 
very  good,  although  I do  not  think  war  pictures 
ought  to  be  shown  now.  It  brings  back  unpleas- 
ant memories.  (Bijou,  Conway,  N.  H.)  Didn’t 
seem  to  register  with  me.  Business  light.  Not 
a bad  dog  picture,  but  seemed  to  be  something 
lacking.  May  go  good  for  you.  They  are  all  for 
Rin-Tin-Tin  here.  Try  it.  (Cozy,  Villisca,  la.) 
Liked.  Lots  of  war  scenes.  The  hero  was  such 
a coward  that  it  was  hard  to  sympathize  with 
him.  However,  he  comes  to  the  front  at  the 
last.  O.  K.  for  the  small  place  but  no  special. 
(Palace,  Seadrift,  Tex.)  Without  a doubt  the 
best  dog  picture  that  ever  played  this  city,  at 
our  theatre  or  the  competition.  Pleased  all  who 
saw  it.  Played  to  good  business.  (Bijou,  Green- 
ville, S.  C.)  A fairly  good  picture,  but  fell 
flat  here,  as  they  don’t  seem  to  care  for  war 
pictures  here.  Thus  the  small  per  cent.  (Liber- 
ty, Pleasanton,  Neb.)  This  is  a fair  dog  pic- 
ture, the  story  of  which  is  told  in  rather  novel 
way.  (Community,  Minneota,  Minn.)  I made 
more  money  on  this  picture  than  I have  ever 
made  on  a picture  bought  at  program  price. 
Good  picture.  $1,000,000  title.  Good  paper. 
Easy  to  put  over.  (Palace,  Conroe,  Tex.) 

HOLD  THAT  LION,  Par,  Douglas  MacLean, 
Walter  Hiers,  6. — Very,  very  good.  Ranks  right 
along  with  some  of  his  best.  Nice  clean  chap 
and  he  makes  clean  pictures.  (Palace,  Ash- 
land, Ohio.)  A mighty  good  comedy,  much  bet- 
ter than  MacLean’s  other  pictures.  (Arcade,  La 


Grande,  Ore.)  Here  is  his  best  since  “The 

Hottentot.”  This  is  a real  laugh  getter,  sure 
as  you  are  born.  They  raved  over  it  and  busi- 
ness second  night  brought  folks  who  seldom  come 

which  shows  conclusively  that  it  created  talk. 

I would  advise  you  to  boost  this  hard.  Spend 
some  extra  money  on  it,  play  it  up  big,  as  his 
best  and  watch  and  listen  to  them  laugh.  It’s 
there  in  entertainment — and  that’s  what  you 
are  trying  to  sell  every  day.  (Regent,  Indianola, 
Miss.)  This  was  the  hit  of  Paramount  Week. 
The  best  thing  Douglas  has  done  since  “The 

Hottentot.”  Comes  pretty  near  being  the  best 
comedy  of  the  year.  Surely  much  better  than 
Lloyd’s  “For  Heaven’s  Sake.”  (Majestic  & Air- 
dome,  Las  Vegas,  Nev.)  Drew  nice  business  but 
I am  sorry  to  say  that  the  picture  isn’t  as  good 
as  I expected.  The  first  four  reels  are  awfully 
slow,  but  the  last  two  save  the  show.  McLean 
has  no  pull  at  the  box  office,  and  don’t  believe 
he  ever  will  have.  (Postville,  Postville,  la.) 
Not  so  bad,  fairly  funny,  but  nothing  to  write 
home  about.  Dandy  actor  being  put  in  stuff  that 
is  too  tame.  His  facial  expressions  are  what  put 
him  over.  Why  not  put  him  in  another  “Going 
Up,”  or  “Hottentot.”  (Empress,  Akron,  la.) 
Very  good  peppy  comedy  drama.  (Grand,  Port 
Washington,  Wis.)  A two  reeler  much  elon- 
gated. Not  as  good  a story  as  the  two  reel 
Van  Bibber,  “Big  Game  Hunter,”  from  which 
much  of  the  action  seems  taken.  Take  a tip  and, 
when  you  run  it,  use  it  as  a double  feature 
with  a good  drama.  MacLean  will  have  to  have 
better  stuff  if  he  hopes  to  get  across  with  fea- 
tures. (Temple,  Bellaire,  O.)  Did  a fine  busi- 
ness and  patrons  seemed  well  pleased.  (Lyric, 
Wooster,  O.)  It's  the  best  that  MacLean  has 
made  since  “The  Hottentot.”  If  they  don’t  like 
this,  close  up  shop.  (K.  P.,  Pittsfield, 111.)  This  was 
a good  comedy.  Brought  out  the  laughs  all  the 
way  through.  Walter  Hiers  wonderful  in  sup- 
port of  MacLean,  and  the  girl,  we  have  forgot- 
ten her  name,  is  easy  to  look  at.  (Community 
House,  Speed,  Ind.)  Very  good  picture.  Busi- 
ness good.  (Moon,  Neligh,  Nebr.)  We  used 
this  as  a benefit  for  football  team,  but  even 
that  failed  to  put  it  over.  Doug  has  slipped,  al- 
though this  picture  is  fair.  (Texas,  Grand 
Prairie,  Tex.)  A good  comedy  that  pleased  and 
drew  lots  of  kids.  Could  have  been  improved  with 
a better  looking  leading  lady.  (Tivoli.  Knoxville, 
111.)  A good  program  picture  with  lots  of 

laughs.  (Grand,  Creston,  B.  C.,  Can.)  A very 
pleasing  comedy.  Will  not  keep  the  audience 
in  an  uproar,  but  causes  chuckles  and  hearty 
laughs  all  the  way  through.  Many  favorable  com- 
ments from  patrons.  Tone  okay.  Yes  for  Sun- 
day. Special,  no.  (Manzanita,  Carmel,  Cal.) 

Drew  and  pleased.  Think  best  MacLean  since  he 
has  been  with  Paramount.  Walter  Hiers  scores 
also.  Constance  Howard  is  charming  as  the  girl 
in  the  case.  This  young  lady  will  be  heard  from, 
or  we  are  mistaken.  We  almost  decided  to  change 
our  car’s  name  from  “Hoot”  to  “Constance.” 
(S.  T.,  Parker,  S.  D. ) As  advertised,  this  is 
the  best  thing  from  this  star  since  “The  Hot- 
tentot.” It  is  very  funny  and  you  can  be  sure 
of  pleasing  any  audience  that  likes  comedy.  It 
did  not  draw  as  well  as  its  real  merit  war- 
ranted, doubtless  due  to  the  fact  that  MacLean’s 
two  or  three  preceding  pictures  did  not  add  any- 
thing to  his  standing.  (Strand,  Alma,  Mich.) 
A fairly  entertaining  comedy  drama.  Nothing 
big.  Some  clever  situations  but  closely  resem- 
bling the  Van  Bibber  comedy.  (Community  House 
Greenwood,  Ind.)  Paramount  scored  a knock- 
out on  this  one.  The  best  MacLean  since  the 
old  days  when  he  made  good  comedies.  We  are 
frank  to  say,  though,  that  the  girl  made  this  one 
for  Douglas,  Miss  Chadwick.  They  could  not 
have  found  a better  one  than  she,  and  her  name 
is  not  mentioned  on  the  paper.  Paramount  has 
some  real  talent  in  Miss  Chadwick.  We  want 
to  see  her  in  more  pictures  and  so  do  our  pa- 
trons. Record  shows  she  starred  in  “Peter  Pan” 
and  “Hold  That  Lion,”  only  surely  she  should 
be  given  a chance.  Our  patrons  complimented 
her  work  in  “Hold  That  Lion”  100  per  cent. 
(Rex,  Madisonville,  Tex.)  They  claimed  big 
things  for  this.  It  would  make  one  or  two  good 
comedies  (two  reelers).  It  flopped  and  I could 
not  blame  them  for  not  coming.  (Regent, 

Cedar  Falls,  la.)  This  one  was  there.  Walter 

Hiers  was  fine  in  this  offering  and  pleased. 
The  feminine  lead  opposite  Doug  was  not  up  to 
the  usual  Paramount  class  though.  (Y,  Nazareth, 
Pa.)  Just  another  MacLean,  no  better  and  no 
worse  than  his  others.  Fair  business.  (New  Pied- 
mont, Oakland,  Cal.)  Douglas’  best  comedy  since 
“The  Hottentot.”  (Liggett,  Madison,  Kan.) 

HOMESTRUCK,  FBO,  Viola  Dana,  Alan 
Brooks,  Tom  Gallery,  Nigel  Barrie,  George  Irv- 
ing, Charles  Howard,  6. — Just  an  average  pro- 
gram feature  that  didn’t  draw  any  too  well. 


(Strand,  Paoli,  Ind.)  Viola  Dana  proved  to  us 
in  this  picture  that  she  surely  can  act.  Good 
dancing  scenes.  Very  entertaining  story.  Well 
pleased  everybody.  (Eclair,  Cleveland,  Ohio.) 
Miss  Dana  is  getting  peppier  and  she’s  more 
popular  when  she  acts  like  that.  “Home- 
struck”  is  a good  program  picture  of  stage  life. 
(Arvada,  Arvada,  Colo.)  Good  program  pic- 
ture. Viola  has  the  part  of  a chorus  girl  who 
has  a home  complex  rather  than  a desire  for  the 
gay  life.  Caught  a snow  storm  which  spoiled 
business.  (S.  T.,  Parker.  S.  D. ) 

HONESTY,  THE  BEST  POLICY,  F,  Pauline 
Starke,  Johnnie  Walker,  6. — Not  much  to  it. 
These  weak  sisters  are  always  worked  in  when 
a large  contract  for  pictures  is  given.  There 
are  so  many  good  pictures  on  the  market  right 
now  that  it  seems  foolish  to  have  to  show  this 
kind.  (Kenesaw  Opera  House,  Kenesaw,  Nebr.) 
Houses  in  surrounding  towns  do  not  use  Fox,  so 
this  is  first  run  in  this  section.  (Fort  Lee,  Fort 
Lee,  N.  J.)  Fox  evidently  doesn’t  believe  in 
the  title.  If  he  had  he  would  have  buried  it  be- 
fore sending  it  out  to  exhibitors.  (Grand, 
Waynesboro,  Ga.)  In  the  name  of  all  things 
which  are  best  for  your  own  welfare,  lay  off. 
This  is  the  first  report  I have  sent  in  on  any 
picture,  but  its  unadulterated  worthlessness 
couldn’t  be  neglected.  (Opera  House,  Paris,  Mo.) 
Had  a hunch  this  “special”  would  be  all  right 
for  our  bargain  night  show,  but  it  did  not  even 
fit  in  there.  Certainly  won’t  strain  anyone’s 
brains  to  see  it,  but  will  take  a lot  of  nerve 
to  play  it  as  a special.  (Plainview,  Plainview, 
Nebr.)  Terrible.  Lay  off  this  one.  Patrons 
walked  out  on  this  picture.  Flopped  at  the  box 
office  as  well.  Was  glad  they  stayed  away.  (Or- 
pheum, Kalamazoo,  Mich.)  Just  fair  as  a pro- 
gram picture.  (Liggett,  Madison,  Kan.) 

HONEYMOON  EXPRESS,  THE,  W,  Irene 
Rich,  Willard  Louis,  7. — Just  fair.  If  this  had 
been  put  into  about  four  reels  it  possibly  might 
have  been  made  into  a good  show.  Warners'  pic- 
tures are  getting  worse  all  the  time.  Walnut,  Law- 
renceburg, Ind.)  An  average  program  picture. 
Don’t  promise  too  much.  (Palace,  McGehee,  Ark.) 
Fair;  title  misleading.  (Palace,  Mt.  Pleasant 
& Naples,  Tex.)  A dandy  flapper  picture  of 
present  day  action  of  the  upper  class.  Worth 
playing  if  your  people  will  stand  for  that  class. 
(Eagle,  Eagle  River,  Wis.)  Not  a bad  picture, 
but  it  is  the  same  old  story  of  family  life.  The 
mother  (Irene  Rich)  neglects  herself  for  her 
family,  while  the  father  (the  late  Willard 
Louis)  neglects  his  family  for  his  own  pleas- 
ures and  drunken  parties.  The  home  is  broken 
up,  the  mother  visits  a beauty  parlor  and  be- 
comes young  again,  another  man  becomes  infatu- 
ated with  her  and  they  marry.  Yes,  for  Sunday. 
Special,  no.  Appeal  50  per  cent.  (Manzanita, 
Carmel,  Cal.)  A good  comedy  drama.  (Silver 
Family.  Greenville,  Mich.)  Another  sex  title, 
with  good  star  and  fair  picture,  at  a loss. 
(Shastona,  Mount  Shasta,  Cal.)  Showed  this  one 
to  a full  house,  as  some  of  the  high  school  boys 
put  on  a little  vaudeville  for  me,  which  helped 
to  get  the  crowd.  Pleased  all  who  saw  it.  (Odeon, 
Cottonwood  Falls,  Kan.)  A capable  cast  and 
they  did  their  parts  acceptably.  However,  do 
not  think  the  picture  exactly  satisfactory.  The 
name  is  good  enough  in  itself,  but  I do  not  quite 
see  that  it  fits  the  picture.  A number  of  pa- 
trons stopped  to  register  their  opinion  that  the 
name  was  deceptive.  Some  also  .objected  to  the 
moral  trend  of  the  story,  and  I agreed  with 
them.  (Arcadia,  Vandergrift,  Pa.) 

ICE  FLOOD,  THE,  U,  Viola  Dana,  Kenneth 
Harlan,  6. — A good  lumberjack  story.  Beautiful 
shots  of  the  Northwest  country.  Photography 
is  good  and  will  please  those  who  like  the  ac- 
tion type  picture.  (Palace,  Rockmart,  Ga. ) 
This  is  a splendid  program  picture.  Wonderful 
ice  flood.  Good  story.  (Silver  Family,  Green- 
ville, Mich.)  Just  a program  picture  with  a 
good  ice  jam  in  the  last  reel.  Kenneth  Harlan 
does  good.  Viola  Dana  had  not  much  to  do. 
Good  paper.  (Ai-vada,  Arvada,  Colo.)  Some 
said,  “Best  show  you  have  had  in  a long  time.” 
All  like  it  and  no  adverse  comments,  so  it  must 
have  pleased.  Not  a special,  just  a durn  good 
show.  Different  ending  in  this  one.  They  elim- 
inated that  customary  kiss  and  I am  curious  to 
know  whether  or  not  Lefty  Flynn  is  directing 
now.  Picture  is  absolutely  clean.  (Selk,  Scotia, 
Neb.)  Ordinary  program  picture  with  some 
good  acting  by  Viola  and  a fair  display  by  Ken- 
neth Harlan.  Ice  flood  not  so  convincing. 
(Rialto,  Pocahontas,  la.)  Good  story  of  North 
country  with  action  and  comedy  relief.  (S.  T., 
Parker,  S.  D.)  Not  so  bad,  in  fact  we  thought 
it  a very  entertaining  picture.  It  has  an  inter- 
esting scenic  opening  and  jumps  from  that 
right  into  the  story  and  action.  Kenneth  Harlan 
does  a very  convincing  bit  of  bully  taming  and 
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well  merits  the  leading  part.  Viola  Dana  lends 
strong  support*  along  with  little  Billie,  The  pa- 
per is  good  and  you  should  be  able  to  show  this 
as  a regular  without  regrets.  We  have  none. 
(Accola’s  Bonham,  Prairie  du  Sac,  Wis,)  An 
ordinary  program  picture  of  stereotyped  brand. 
You  can  see  the  whole  story  from  the  first  reel. 
The  picture  is  filled  with  hokum  and  plainly 
visible  fake  scenes,  which  is  enough  to  spoil  any 
picture,  Viola  Dana  plays  opposite  Kenneth  Har- 
lan. (Manzanita,  Carmel,  Cal.) 

IMPOSTER,  THE,  FBO,  Evelyn  Brent,  Car- 
rol Nye,  Jim  Morrison,  Frank  Leigh,  Jimmy 
Quinn,  6. — Thursday  night  to  fair  business.  For 
the  field  of  program  pictures  this  one  will  claim 
a place  close  to  the  top.  It  is  the  very  best  I 
ever  saw  Miss  Brent  do  and  that  is  saying  quite 
a lot.  When  you  offer  this  to  your  patrons  tell 
them  you  have  something  worth  while  looking 
at.  (Ideal,  Chateaugay,  N.  Y.)  Would  class  this 
as  a fair  picture  and  did  an  average  business  on 
it.  While  we  can’t  kick  on  the  Brents,  we 

feel  that  F.  B.  O.  acted  as  wise  showmen  when 

they  replaced  the  Brents  with  Viola  Dana,  al- 
though the  price  is  higher.  (Bon  Air,  Kissim- 
mee, Fla.  Had  all  of  Miss  Brent’s  pictures, 
starting  with  “Smooth  as  Satin.”  This  star  is 
making  rapid  strides.  Predict  bright  outlook 
for  Miss  Brent.  “The  Imposter”  as  good  a 

picture  as  you  would  want  to  see,  and  show  work 
on  Miss  Brent’s  part.  (Newark,  Burlington, 

Kan.)  Had  good  business  and  the  crowd  was 
very  strong  for  Miss  Brent.  (Hines,  Loyalton, 
S.  Dak. ) A very  good  crook  story.  Story 
good,  acting  good,  print  okay  from  Oklahoma 
City.  I am  playing  F.  B.  O.  program  features 
with  the  “Mazie”  series  and  find  they  make  a 
.good  program.  (Rex,  Custer  City,  Okla.)  A 
good  crook  melodrama.  (Lyric,  Easley,  S.  C. ) 
Not  as  good  as  some  of  her  others  have  been,  but 
pleased  her  fans.  (Richards,  Fayette.  Ala.) 


I 

INTO  HER  KINGDOM,  FN,  Corinne  Griffith, 
Einar  Hanson,  Claude  Gillingwater,  Charles 
Crockett,  Evelj-n  Seible,  7. — Very  satisfactory 
business,  but  I don’t  think  it  compares  to  Cor- 
rinne’s  “Syncopating  Sue.”  (Lyric,  Abilene, 
Kans. ) While  this  picture  seemed  to  go  over 
fairly  well,  Corinne  Griffith  does  not  go  over 
in  this  type  of  story  as  well  as  the  “Classified” 
type.  They  should  keep  her  out  of  these  cos- 
tume plays.  She  is  too  good  a star  to  waste 
in  these  plays.  (Lake  View,  Lake  View,  la.) 
Another  one  of  the  kingdom  stories.  This  one 
got  over  very  nicely.  (Reel  Joy,  King  City,  Cal.) 
Patrons  that  saw  this  one  played  mum.  Hard  to 
say  how  they  liked  it,  but  I thought  it  only  a 
fair  program  picture.  (Crescent,  Woodville, 
Tex.)  I believe  this  picture  high  above  the  av- 
erage. However,  it  failed  to  ring  my  bell.  No 
fault  of  the  production.  (Regent,  Cedar  Falls, 
la.)  Fair  picture  but  weak  at  box  office.  Why  don’t 
she  make  another  “Classified?”  (Pastime,  Medicine 
Lodge,  Kan.)  Fair  picture.  No  drawing  power. 
(Palace,  Malta,  Mont.)  A Russian  drama  which 
seemed  to  go  over  with  the  majority.  (Grand, 
Rainier,  Ore.)  Certainly  a piece  of  cheese  as  far 
as  getting  business  is  concerned,  and  none  of  the 
few  that  did  drift  in  to  see  it  took  the  trouble 
to  say  it  was  good.  A few  more  kingdom 
pictures  and  our  goose  is  cooked.  Why  do  they 
waste  the  time  and  talent  of  such  beautiful  act- 
resses as  Corinne  on  such  tommyrot?  Tell  me 
that.  The  public  of  today  care  nothing  for  Rus- 
sian revolutions.  (Manzanita,  Carmel,  Cal.)  A 
fine  program  picture  and  pleased  the  majority  who 
saw  it.  A much  better  picture  than  “Infatua- 
tion.” Played  two  nights  to  small  houses  and 
just  made  expenses,  but  had  opposition  the  sec- 
ond night.  Don’t  be  afraid  of  this  one  as  it 
will  stand  up  for  tw’o  nights.  (Cozy,  Lamont, 
Okla.)  A picture  that  is  quite  interesting,  and 
is  done  in  a very  fine  way.  Production  and  act- 
ing both  good.  Story  of  the  Russian  situa- 
tion during  past  years,  but  in  spite  of  the  thing 
being  interesting,  it  does  not  make  good  box 
office  material.  The  picture  does  not  have  gen- 
eral appeal,  therefore  fails  owing  to  this  fact. 
(Cozy,  Winchester,  Ind.)  Corinne  Griffith  not 
up  to  expectations.  Our  patrons  did  not  come 
out  to  see  it.  Those  that  came  failed  to  make 
any  comments.  Minus  business.  (Auditorium, 
Libertyville,  111.)  A picture  that  I thought 
good,  but  did  not  take  with  my  patrons.  Had 
several  tell  me  that  it  was  the  worst  picture 
they  had  ever  seen  Corinne  Griffith  play  in.  Guess 
they  just  will  not  have  anything  that  is  a little 
bit  foreign.  (Richards,  Fayette,  Ala.)  Corinne 
has  certainly  slipped  since  “Classified.”  This  pic- 
ture is  full  of  hokum  and  fell  flat  here.  She 
looks  all  right,  but  lacks  conviction.  The  Rus- 
sian stuff  was  laughable.  We  played  it  two 


Abbreviations 

Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  of  him  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp.,  1600 

Broadway.  New  York,  N.  Y. 

FBO:  Film  Booking  Offices,  1560  Broad- 
way, New  York,  N.  Y. 

FN : First  National  Pictures,  383  Madison 
Ave.,  New  York,  N.  Y. 

F:  Fox  Film  Corp.,  West  55th,  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp.),  1650 
Broadway,  New  York,  N.  Y. 

MGM:  Metro-Goldwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount  - (Paramount-Famous- 

Lasky  Corp.),  Times  Square,  New  York, 
N.  Y. 

P:  Pathe  Exchanges,  Inc.,  35  W.  45th 

St.,  New  York,  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 
New  York,  N.  Y. 

XJA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  York,  N.  Y. 

W : Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  of 
picture  in  footage  or  reels 


days  too  long.  (Kenwood,  Chicago,  111.)  Another 
very  good  Griffith  production  that  would  go  over 
good  in  most  any  exhibitor’s  house.  Those  that 
do  not  like  this  kind  of  entertainment  must  be 
roughnecks  and  hard  boiled.  (Fairyland,  White 
Castle.  La.)  This  is  a fine  picture.  Not  the 
best  we  have  had  of  this  star,  but  a satisfac- 
tory program.  (Silver  Family,  Greenville,  Mich.) 
Not  suitable  type  of  story  for  Corinne.  She 
draws  the  crowd,  but  this  picture  drew  adverse 
criticism.  “Classified”  and  “Common  Law” 
types  suit  her  better,  likewise  her  fans.  (Audi- 
torium, Crockett,  Texas.)  It’s  the  bunk.  The 
only  good  feature  of  this  is  that  it’s  a beautiful 
picture,  but  you  can  see  beauty  in  a news  reel. 
K.  P.,  Pittsfield,  111.)  A very  good  picture  a»d 
will  please  all  classes.  One  of  her  best.  (Opera 
House,  Fennimore,  Wis.)  A fairly  good  picture. 
Pleased  60  per  cent.  (Royal  Gallon,  Ohio.)  Ex- 
tra good.  Corinne  pleases  everyone.  (Palace, 
Memphis,  Tex.) 

IT,  Par,  Clara  Bow,  Antonio  Moreno,  William 
Austin,  Priscilla  Bonner,  7. — It  is  everything 
that  has  been  said  about  it.  It  is  “It.”  Appeals 
to  the  feminine  class  of  your  crowd  a little  more 
than  do  the  men.  One  man  who  is  hard  to  suit 
in  pictures  said,  “It  is  the  best  picture  I have 
ever  seen  since  “Back  Home  and  Broke.’  ” Clara 
Bow  is  wonderful  and  Antonio  Moreno  with  a 
little  mustache  is  just  right.  Another  of  the 
pictures  you  can  step  out  with  and  not  be 
afraid  of  results.  (Temple,  Bellaire,  Ohio.) 
Ever  since  I saw  Clara  Bow  in  pictures,  I 
knew  she  would  some  day  make  a picture  with  the 
appeal  this  one  has.  The  story  is  clever,  di- 
rection excellent,  supporting  cast  good,  the  re- 
sult is  a picture  that  certainly  pleases.  I no- 
tice. too,  that  it’s  as  clean  as  a whistle,  and  that 
was  much  in  its  favor  with  my  folks.  Clara 
certainly  has  created  a fine  impression  with  our 
patronage.  By  all  means  spend  a few  dollars 
extra  putting  this  one  over.  It’s  there  a dozen 
ways  or  more,  but  the  main  one  is  Clara.  More 
power  to  you,  lady.  (Regent,  Indianola,  Miss.) 
A good  picture.  Nothing  like  the  story,  but 
will  draw  good  business.  (Oxford,  Oxford.  Ohio.) 
It  is  there  anyway  you  take  it.  It  drew,  it  pleased, 
it  made  money,  it  satisfied,  it  delivered  the  goods. 
Nuf  ced.  (Reel  Joy,  King  City,  Cal.)  The 
finest  picture  Clara  Bow  ever  appeared  in. 
Everybody  praised  it  highly.  No  kicks ; business 
good.  The  greatest  little  star  of  the  screen,  I 
hope  Clara  will  give  us  more  like  this  one.  A 
picture  for  the  young  folks.  (Royal,  Gallon, 
Ohio. ) Oh,  hoy  1 It’s  there.  Clara,  Antonio 
Moreno  and  William  Austin  in  a real  enter- 
taining and,  above  all,  clean  picture.  When 
we  booked  this  picture  we  had  glorious  weather, 
but  when  we  played  it,  that  was  the  trouble — 
we  had  a big  snow  storm.  But,  exhibitors,  if 
the  weather  is  great  and  money  is  flush,  you’U 
mop  up,  as  “It’s”  a hit  and  bound  to  please. 
(Arvada,  Arvada,  (Oolo.)  Broke  house  record. 
If  “It”  is  not  real  entertainment,  then  there 
“ain’t  no  such  thing  as  a good  picture.”  Clara 


is  a knockout.  How  could  she  he  any  better? 
I’ll  give  her  my  theatre  if  she  wants  it.  "Oh, 
Papa,  ain’t  she  sweet?”  (Moon,  Neligh,  Nebr.) 
What  a knockout ! Had  more  comments  praising 
th>s  picture  than  on  any  shown  in  months.  When 
J.  C.  sees  this  one,  he’ll  certainly  be  proud  of 
his  change  of  title  on  the  speed  wagon.  “It” 
has  got  everything.  Boost  it  to  the  limit.  I hit 
a snowstorm  or  would  have  done  much  better 
on  box  office  ratings.  (Empress,  Akron.  la.)  A 
good  one  from  every  angle.  The  fellow  who  said 
Clara  Bow  was  top  heavy  with  “It”  spoke  a 
mouthful.  (Palace,  McGehee,  Ark.) 

IT  MUST  BE  LOVE,  FN,  Colleen  Moore,  Jack 
Mulhall,  Jean  Hersholt,  7. — I am  in  receipt  of 
your  letter,  Colleen,  in  regard  to  “We  Moderns.” 
Well,  the  same  thing  happened  tonight,  only  it 
was  a big  play.  But  I held  my  ground  fine,  under 
such  conditions,  with  your  aid,  for  which  I 
thank  you.  You  are  doing  good.  Keep  it  up. 
(Crescent,  Woodville,  Tex.)  Swell,  Colleen.  Say, 
Colleen,  don’t  go  to  Europe.  We  don’t  want 
that  kind.  (Community,  David  City,  Nebr.) 
Received  a nice  letter  from  Colleen  thanking 
me  for  the  report  I sent  in  on  “Ella  Cinders.” 
She  must  be  pretty  busy  sending  out  letters  to 
the  exhibitors,  for  I’ve  never  seen  a bad  re- 
port on  one  of  her  pictures  as  yet.  This  one  is 
fine.  (Empress,  Akron,  la.)  Colleen  rings  the 
hill  again.  Good,  clean  entertainment,  A good 
story  and  just  enough  comedy.  Jean  Hersholt 
as  the  father  is  very  good.  The  kind  you  like 
to  show  when  the  whole  family  comes.  (Ameri- 
can, Wautoma,  Wis.)  Miss  Moore  does  it  again. 
Better  comedy  than  some  of  the  comedians  make. 
(Pastime,  Medicine  Lodge,  Kan.)  Just  about 
the  best  picture  Colleen  ever  made.  Of  course, 
“Irene”  was  a more  expensive  production,  but 
for  all  around  small  town  entertainment  this 
one  has  it  backed  off  the  board  more  ways  than 
a farmer  can  whip  a mule  in  a tin  barn.  For 
some  reason  we  failed  to  do  the  business  we 
usually  do  with  her  pictures,  but  if  Colleen  will 
make  all  pictures  as  good  as  this  one  I am  sure 
we  can  figure  on  enlarging  the  theatre  soon. 
Jean  Hersholt  and  Arthur  Stone  sure  put 
their  Dutch  part  over  wonderfully.  (Dixie,  Dick- 
son, Tenn.)  Very  good.  They  liked  this  one  and 
business  was  better  than  expected,  inasmuch  as 
we  screened  this  the  two  days  preceding  Christ- 
mas. (Grand,  Rainier,  Ore.)  Another  splendid 
picture  by  the  star  that  never  made  a poor 
one.  Satisfied  them  all.  The  cast  extra  good. 
(Silver  Family,  Greenville,  Mich.)  After  two  not 
so  good  pictures  (she  never  made  a really  bad 
one)  Colleen  steps  out  in  this  and  turns  in  the 
best  film  in  over  a year.  Good  all  the  way.  in 
every  way.  She  hacks  up  the  Herald’s  leading 
star  list  every  time  she  gives  us  a new  one. 
(Star.  Menard,  Tex.)  “What  the  Picture  Did 
For  Me  ?”  It  nearly  did  me ! Conditions  seemed 
O.  K..  with  chances  for  a good  night  with  Col- 
leen at  the  helm,  but  the  people  who  usually 
come  to  see  her  were  not  present.  (Kenwood, 
Chicago,  111.)  Another  feather  in  Colleen’s  hat. 
Just  as  good  as  “Ella  Cinders”  or  better.  Good 
cast.  (Orpheum,  Lancaster.  Wis.)  Ran  on  the 
wrong  days  but  a nice  little  picture.  (Palace, 
Grand  Ledge,  Mich.)  This  is  not  her  best  by 
a long  way,  but  it’s  a peculiar  fact  that  Col- 
leen continues  to  please  with  her  plays  and  it 
seems  that  it  doesn’t  matter  what  she  is  in.  I 
wish  she  could  come  through  with  a real  knock- 
out, so  that  she  could  really  and  truly  cement 
forever  her  following.  I’d  play  this  up  just  as 
big  as  if  it  were  “We  Moderns”  or  “Ella  Cin- 
ders.” Eight  reels,  which  is  a little  long.  (Re- 
gent, Indianola,  Miss.)  This  is  the  best  Moore 
picture  I have  played  to  date.  They  are  all 
good,  but  this  one  was  extra.  Packed  them  in. 
although  the  evening  turned  suddenly  cold  and 
I have  a cold  house.  Of  course  there  is  some 
advantage  there,  as  it  is  good  for  summer,  but 
if  Colleen’s  name  is  on  the  bill  I don’t  care  if 
it  snows.  (Photoplay,  Havensville,  Kan.)  Mighty 
fine  little  comedy  drama.  Any  town  can  use  this 
kind  of  a picture.  Story,  acting  and  directing 
perfect.  (Lyric,  Hartington,  Neb.)  Exception- 
ally good  and  gave  excellent  satisfaction  to  good 
business.  Work  of  Miss  Moore  and  entire  cast 
is  fine.  (H.  & S.,  Chandler,  Okla.)  Here  is  a 
picture  which  pleased  everyone — clean  and  whole- 
some, with  a star  who  always  makes  picture 
which  you  love  to  take  your  children  and  your 
mother  to  see.  (Community  Center,  Southbury, 
Conn.)  Saturday  night  to  very  good  business. 
Colleen  did  herself  proud  in  this  one.  I could 
write  her  praise  until  I dried  up  the  ink  well 
and  then  there  would  be  more  to  say.  In  the 
constellation  of  stars  the  position  she  holds  is 
away  in  front.  (Ideal,  Chateaugay,  N.  Y.)  Good 
entertainment  but  far  from  Colleen’s  best. 
(Palace.  Memphis,  Tex.)  An  excellent  picture. 
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a lot  better  than  her  “We  Moderns.”  On  ac- 
count of  starting  of  Lent,  did  not  do  much  on 
it,  but  nevertheless  a picture  that  will  please 
any  crowd.  (Scenic,  Hastings,  Minn.)  Colleen 

Moore  was  her  usual  good  self  and  the  picture 

was  interesting,  especially  the  ending.  Unfor- 
tunately, the  title  did  not  seem  to  draw.  Played 
two  nights  to  fair  houses.  (Hunt’s  City  Pier, 
Cape  May,  N.  J.)  Think  this  as  good  as  her 
others  and  business  good  despite  hot  weather. 
The  finale  of  this  sent  them  out  laughing  and 
that  means  success  in  this  “biz."  (Lyric,  Abi- 
lene, Kan.)  Colleen  and  the  cast  tried  hard 

enough  but  with  the  story  it  couldn’t  be  made 

into  much.  There  is  no  story.  We  have  used 
every  picture  you’ve  ever  made,  Colleen,  from 
the  early  days,  but  this  is  the  farewell  picture. 
According  to  the  St.  Louis  office  a church  here 
will  get  your  future  productions.  Running  a 
free  show  against  an  exhibitor.  “Goodbye,  Col- 
leen, I’ll  see  you  in  church,”  (K,  P.,  Pittsfield, 
111.)  Pardon  me,  Colleen,  I won’t  call  this  what 
I called  your  “Ella  Cinders,”  but  just  the  same 
it  satisfied  and  pleased  all  with  good  business. 
What  more  can  we  expect?  More  power  to  you. 
(Grand,  Port  Washington,  Wis.)  “It’s  love,  it’s 
love,  it’s  love  that  makes  the  world  go  round,” 
was  a popular  song  in  the  old  fashioned  ’80s, 
but  Colleen  Moore  demonstrates  in  this  play 
that  it  is  a sentiment  as  eternal  as  the  stars  and 
still  prevails  in  the  degenerate  ’20s.  I was  up  on 
the  stage,  lost  in  the  woods  (painted  on  the 
wings),  floating  a beautiful  love  song  (by  the 
Orthophonic  route)  out  into  the  theatre  when 
in  the  love  scene  Jack  says,  “Fernie,  I’m  crazy 
about  you,”  and  I peeked  out  to  see  how  the 
men  were  taking  this,  and  when  I saw  all  the 
men  in  the  house  with  heads  cocked  on  one  side, 
chins  tucked  down  in  the  collar  and  an  idiotic 
grin  on  their  faces,  I knew  then  “It  Must  Be 
Love”  sure  enough— and  Colleen  the  cause  of  it 
all.  Gee,  to  think  of  one  girl  having  the  adora- 
tion of  a house  full  of  men,  and  making  horny 
handed  farmers,  bow-legged  cowboys  and  bell 
bottomed  pantalooned  sheiks  all  look  like  sick 
calves — well,  she  must  be  some  girl!  But,  gee- 
whiz,  did  I,  too,  look  that  way  as  I watched 
her  ? Good  night,  nurse  1 Love  is  an  awful 
thing  ain  t it.  P.  S. — The  play  is  splendid. 
(Rex,  Salmon,  Idaho.)  A very  good  picture  and 
believe  it  pleased  fairly  well.  Colleen,  this  is  not 
as  good  picture  as  “We  Moderns”  and  “Ella 
Cinders,”  and  we  flopped  at  the  box  office,  but 
we  presume  the  main  cause  was  the  very  bad 
weather.  We  hope  the  next  picture  we  play, 
which  is  “Irene,”  will  be  much  better.  We  think 
that  First  National  should  give  you  better  plots 
and  stories  and  not  so  much  sameness.  (Cozy, 
Lamont,  Okla.)  Colleen  at  her  best.  Will  please 
them  all.  (Oxford,  Oxford,  O.)  One  of  the  best 
Colleen  ever  made.  Just  a good  entertainment 
for  any  crowd.  You  can’t  afford  to  miss  this  one. 
(Lumberton,  Lumberton,  Miss.)  Again  we  say 
Colleen  Moore  is  real  all  the  way  through  in  her 
latest  offering,  and  she  works  in  it  like  she 
really  liked  the  thing,  and  I for  one  believe  she 
did  like  it.  It  is  a picture  that  will  be  thor- 
oughly enjoyed  by  all  classes,  and  that  is  what 
we  want  in  pictures  today,  something  not  so 
pretentious  in  production,  but  has  human  inter- 
est, story  value  that  has  general  appeal,  and 
this  picture  has.  Thoroughly  enjoyed  in  my 
house  by  all,  (Cozy,  Winchester,  Ind.)  Not 
Colleen  s best,  but  a real  good  and  clean  enter- 
tainment. Keep  them  clean,  Colleen,  we  have 
enough  of  the  other  kind.  (Grand,  Waynesboro, 
Ga,)  Not  as  good  as  “Ella  Cinders,”  but  Col- 
leen pleased  the  majority.  She  is  the  best  littie 
actress  on  the  screen  today.  Her  pictures  are 
well  made  and  she  fits  her  part  to  perfection. 
We  are  expecting  her  popularity  to  increase 
even  more  than  at  present,  especially  if  “Twinkle- 
toes”  proves  to  be  a knockout.  (Paramount, 
Wyoming,  111,)  Very,  very,  very  good.  Colleen, 
you  sure  know  your  stuff.  I wish  you  made  one 
picture  per  month.  You  packed  them  in  on  this 
one,  and  did  you  please  them?  They  are  still 
talking  about  you.  (Postville,  Postville,  la.) 


J 

JOHNNY  GET  YOUR  HAIR  CUT,  MGM, 

Jackie  Coogan,  Maurice  Costello,  7 I have  been 

put  off  six  months  to  get  this  picture,  and  they 
ought  to  have  made  it  in  two  hours.  (Eagle, 
Eagle  River,  Wis.)  Jackie  Coogan  never  fails  to 
draw  a good  audience,  and  this  picture  is  bet- 
ter in  our  estimation  than  any  of  his  others. 
More  story  and  plot,  a picture  not  only  for  the 
kiddies  but  the  grown  folks  as  well.  Congratu- 
lations on  your  hair  cut,  Jackie.  You  look  like 
a real  boy  now.  (Movies,  Carthage,  S.  D.)  He 
sure  does,  and  is  as  cute  as  ever.  The  story  is 
fine  for  him.  Nice  and  clean  for  Sunday. 


Comedy  supplied  throughout  and  a very  good 
race  in  the  last  reel.  Had  high  school  annual 
play  (“The  Goose  Hangs  High”)  to  buck.  So 
we  did  not  pack  them  in.  (Arvada,  Arvada, 
(Uolo. ) The  best  Jackie  Coogan  picture  in  a 
long  time.  Drew  well  and  pleased  them  all.  Re- 
ceived many  good  comments  on  the  picture  and 
star.  (Garden,  Frankfort,  Mich,)  This  is  a 
splendid  picture.  One  of  the  best  Coogan  pic- 
tures I ever  played.  Gave  great  satisfaction. 
We  played  it  only  one  day.  Should  have  played 
it  two.  Buy  it,  you  won’t  lose.  (Silver  Family. 
Greenville,  Mich.)  Race  track  story  of  the  usual 
type.  Jackie  does  very  good  work.  Picture 
enjoyed  by  all,  especially  the  children.  We  hate 
to  see  the  kid  grow  up.  (Princess,  Crandon, 
Wis.)  M.  G.  M.  has  scared  us  again  with  this 
new  Coogan  picture.  Play  it  hot.  Played  it 
two  days  ahead  of  release  schedule  and  print 
was  brand  new.  Never  through  a projector  be- 
fore. Just  want  to  tell  you  that  it  is  a great 
picture.  Pleased  100  per  cent.  Has  plenty  of 
good  clean  comedy  and  thrills  and  an  abundance 
of  clever  and  funny  subtitles,  and  to  think  Jackie 
lost  his  famous  bob  in  this  picture ! More  good 
comments  on  this  picture  than  on  any  for  a long 
time.  It  is  fine  enough  and  good  enough  to  be 
played  in  the  biggest  and  finest  theatres  in  the 
land.  Jackie  rides  in  a horse  race  in  this  picture 
that  will  stand  ’em  on  their  toes.  (Globe,  Savan- 
nah, Mo.)  This  is  as  pleasing  a picture  as  you 
would  want  to  see.  The  hair  cut  did  not  hurt 
him  a bit.  We  are  waiting  for  his  next  one. 
(Reel  Joy,  King  City,  Cal.)  This  is  by  odds 
Jackie’s  best  show.  It  sure  was  a clever  idea 
to  use  his  hair  cut  to  the  advantage  they  did. 
There  is  a real  story  in  this,  with  a horse  race 
climax  that  looks  like  the  real  thing.  The  kids 
and  the  grown-ups  liked  Jackie  very  much  in  this 
one.  It’s  plenty  good.  (Regent.  Indianola, 
Miss.)  Played  this  with  a tie-up  with  the  school 
and  did  a remarkable  business.  Everyone  was 
pleased.  While  I,  personally,  did  not  consider 
this  the  star’s  best  picture,  I had  a number  of 
patrons  say  they  thought  it  was.  Jackie’s  age 
has  had  no  effect  on  his  drawing  power  in  this 
town.  I am  in  the  market  for  everything  he 
makes.  (Lonet,  Wellington,  Ohio.)  Much  fa- 
vorable comment.  A good  entertainment.  One 
of  the  kind  that  sends  them  out  happy  and 
ready  to  come  back.  (Arcadia,  Vandergrift,  Pa.) 
The  groan  about  Jackie  getting  too  big  is  all 
the  bunk.  He  is  just  as  good  as  ever.  This  is, 
in  fact,  the  best  thing  he  has  done  in  a long 
time.  Contains  many  new  faces  that  are  pleas- 
ing. There  is  plenty  of  comedy  and  touches  of 
pathos  that  will  almost  rend  the  heart-strings. 
All  in  all  it  is  a wow  of  a picture.  We  are 
waiting  for  more  just  as  good.  Yes,  Jackie 
gets  his  hair  cut.  (Manzanita,  Carmel,  Cal.)  The 
best  picture  Jackie  ever  made,  and  he  has 
made  nothing  but  good  ones.  Book  this  one  if 
you  haven’t  played  it.  (Opera  House,  Bunker 
Hill,  111.)  Good  showmanship  is  displayed  in 
allowing  Coogan  to  grow  up  and  this  picture 
has  all  the  appeal  of  his  earlier  productions  and 
a story  that  registers  with  adults  as  well  as 
children.  The  horse  race  is  a whiz.  Picture 
drew  well  for  two  nights  and  with  this  class  of 
production  Coogan  will  continue  to  be  a strong 
box  office  attraction.  (Scope,  Wenona,  111.) 
Don’t  pass  this  one  up.  Jackie  may  be  getting 
older,  but  he  is  getting  better  at  the  same  time. 
This  didn’t  break  any  house  records  for  me,  but 
it’s  certain  to  do  extra  business  anywhere  it  is 
shown.  (Princess,  Buchanan.  Mich.)  Drew  a 
big  crowd.  Title  was  pleasing  and  all  the  com- 
ments we  heard  were  good.  (Unique,  Gunnison, 
Colo.)  Good  picture.  Pleased  75  per  cent  of  pa- 
trons. Fair  business.  (Princess,  Albertville, 
Ala.)  Believe  this  to  be  the  best  of  his  pic- 
tures. Very  favorable  comments  from  patrons. 
(H.  & S.,  Chandler,  Okla.) 

JUST  ANOTHER  BLONDE,  FN,  Dorothy 
Mackaill,  Jack  Mulhall,  Louise  Brooks,  William 
Collier,  Jr.,  7. — When  you  say  this  is  clever,  you 
just  tell  it.  This  picture  is  a hangup  good 
sfiow,  and  most  all  classes  will  enjoy  it.  It  is 
real  genuine  entertainment.  The  four  star 
combination  of  this  one  cannot  be  beat  anywhere 
for  this  type  of  story.  Let  ’em  do  another  to- 
gether. (Cozy,  Winchester,  Ind.)  Very  fine, 
and  give  us  more  like  this  one.  Our  audience 
seem  to  prefer  this  particular  kind  of  pictures. 
(Mills.  Tama,  la.)  Another  pleasing  one  from 
First  National,  as  nice  a little  evening’s  enter- 
tainment as  you  could  get.  (Reel  Joy,  King  City, 
Cal.)  Splendid  little  comedy  drama  that  was 

enjoyed  by  all.  Many  good  comments.  (Grand. 
Rainier,  Ore.)  Nice  comedy  drama  that  will 

please  anywhere.  Had  a nice  business  on  this 

one.  In  fact,  I think  this  is  the  type  of  pic- 

ture to  make  regular  patrons  out  of  the  fellow 
that  comes  occasionally.  (Pastime,  Warren, 
Ark.)  This  proved  to  be  a real  piece  of  enter- 


tainment. The  stars,  assisted  by  Louise  Brooks 
and  Wm.  Collier,  Jr.,  all  do  fine  work,  and  the 
story  has  a very  happy,  novel  turn  at  the  close 
that  makes  it  hit.  I’d  play  this  up  in  ad- 
vance. It  will  please  and  entertain,  and  that’s 
what  we  are  trying  to  do.  (Regent,  Indianola. 
Miss.) 

K 

KID  BOOTS,  Par,  Eddie  Cantor,  Clara  Bow, 
Lawrence  Gray,  Billie  Dove,  Natalie  Kingston, 
Malcolm  Waite,  6. — A real  honest  to  goodness 
action  comedy  that  went  over  like  a bang.  Drew 
very  poorly  the  first  night  on  account  of  storm. 
The  second  night  was  better,  but  not  enough  to 
make  much  on  it.  Everyone  who  saw  it  sure 
was  pleased.  Cantor  will  draw  better  next  time. 
(Postville,  Postville,  la.)  I consider  this  one  of 
the  greatest  comedy  dramas  ever  produced. 
Boost  it  to  the  skies  and  you  won’t  be  sorry. 
Cantor  is  great  and  different.  Good  luck  to  you. 
Cantor.  (Tivoli,  Knoxville,  III.)  This  is  our 
first  of  Eddie  and  we  like  him  fine.  Would  say 
he  is  better  than  Lloyd  and  does  not  have  to 
cover  up  his  face  with  glasses  to  do  it.  (Cozy. 
Fayette,  la.)  This  one  went  over  O.  K.  No 
kicks  and  plenty  of  boosts.  (Dixie,  Russellville. 
Ky.)  Well  liked  by  patrons.  Sold  at  too  high  a 
rental,  with  the  resultant  loss.  It  resembles  the 
play  in  about  the  same  degree  that  a tomato  re- 
sembles a watermelon.  Clara  Bow  is  in  it,  but 
without  “It.”  Anyone  else  would  have  sufficed. 
Billie  Dove  most  charming  screen  personality  in 
months.  (Auditorium,  Crockett.  Tex.)  Corking 
good  light  comedy.  Never  saw  a stage  star  catch 
on  a picture  as  quickly  as  Cantor  did.  His 
timing  in  this  was  nearly  perfect.  Clara  Bow 
and  Billie  Dove  make  the  picture  a real  treat  to 
the  eyes.  All  in  all,  a corking  good  bit  of  en- 
tertainment. (Star,  Menard,  Tex.)  A very 

good  comedy.  (Benn,  Philadelphia,  Pa.)  It  is  a 
good  comedy.  It  has  some  extra  good  stunts 
in  it  and  will  please.  Could  not  get  them  in  to 
see  it.  (Royal,  Frankfort,  Kan.  : Regent,  Blue 
Rapids,  Kan.)  A golfing  picture  with  Eddie  in 
many  amusing  scenes.  Here’s  more  for  Eddie. 
Hope  his  “Special  Delivery”  is  just  as  good. 
(Gibson,  Batesville,  Ind.)  Fairly  good  picture 
for  the  large  cities,  though  not  much  for  a small 
town.  We  could  not  get  them  in  on  it  and  of 
those  who  saw  it  about  25  per  cent  were  pleased 
with  it.  Feature  it  as  a program  picture  and 
it  will  stand  up  very  well.  Rex,  Madisonville. 
Tex.)  Sure  pleased  and  it  got  the  talk  of  many 
of  our  patrons,  as  it  had  such  a variety  of  ac- 
tion that  it  had  the  attention  of  all  patrons  from 
start  to  finish.  Eddie,  one  or  two  more  like 
this  and  you’re  it.  (Opera  House,  Plattsburg, 
Mo.)  Starts  very  slow  and  gets  better  as  it 
goes  along  to  a smashing  climax.  It  will  take 
Eddie  some  time  to  get  over  right  in  the  smaller 
towns.  It’s  worth  while  booking  in  any  house. 
(Palace,  Ashland,  Ohio.)  A very  good  comedy, 
but  the  star  is  so  little  known  that  it  did  not 
draw  well  for  us,  and  we  paid  about  three  times 
as  much  as  it  is  worth.  (Community.  Minneota, 
Minn.)  A fair  comedy  but  star  unknown  in  pic- 
tures. I got  the  experience  and  took  a loss. 
(Eagle,  Eagle  River,  Wis.)  Well,  I gave  them 
the  first  Mississippi  showing  on  this  which  turned 
out  to  be  the  world’s  premiere,  as  it  opened  at 
the  Rialto,  New  York,  on  Saturday  midnight, 
when  I had  already  presented  it  on  Thursday  and 
Friday.  This  is  not  the  great  big  super  special 
that  you  have  been  led  to  believe,  but  it  is  a 
very  good  comedy.  1 made  a big  mistake  and 
put  it  on  at  my  top  admission.  Billie  Dove  is 
sure  good  for  the  eyes,  Clara  Bow  doesn’t  hurt 
them  any,  and  Cantor  does  one  piece  of  work 
when  he  fakes  the  lady’s  arm  with  his  own  that 
is  absolutely  a scream.  (Regent,  Cleveland  & 
Shaw,  Miss.)  Spent  extra  money  to  advertise 
this  and  it  drew  the  smallest  house  this  sea- 
son. (Opera  House,  Smithland,  Va. ) Good 
comedy.  Did  not  draw,  but  think  when  Eddie 
becomes  better  known  to  movie  fans  he  will  be 
a better  drawer.  (New  Piedmont,  Oakland,  Cal.) 
Considering  this  is  Cantor’s  first  effort  in  pic- 
tures, “Kid  Boots”  proved  to  be  a very  pleasant 
surprise  and  seemed  to  please  generally.  (Ar- 
cade, La  Grange.  Ore.)  Another  one  of  those 
good  ones  that  I lost  money  on.  Paramount  means 
very  little  to  my  town.  This  was  a good  comedy 
and  if  they  had  a known  star  would  have 
drawn  better  here.  (Reel  Joy,  King  City,  Cal.) 
A very  pleasing  little  comedy.  Will  draw,  or 
should  draw,  from  the  fact  that  people  want  to 
see  what  Cantor  can  do  and  those  that  have 
never  seen  him  want  to  know  what  he  looks 
like.  Some  patrons  said  it  was  exceptionally 
good.  Some  said  only  fair.  There  are  a few 
scenes  that  are  very  clever,  otherwise  it  is  just 
a slapstick  comedy,  the  kind  they  make  two 
(Continued  on  page  34) 
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A record  of  seven  years  of  spe* 
cialized  experience,  seven  years 
of  unfailing  quality  product, 
seven  years  of  unbroken  progress, 
is  back  of  the  program  of  Short 

Features  which  Educational  offers  you  in 
the  season  1927^1928* 


It  is  logical  that  Educational, 
with  this  long  concentration  on 
Short  Features  exclusively, 
should  dominate  this  field.  Just 
as  logical  as  that  the  specialist  in 

any  other  industry  or  profession  should 
know  his  business  best* 
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promise,  but  pictures  of  proven 
value,  you’ll  rely  on  Educa- 
tional in  1927-1928  as  13,000 

exhibitors  have  done  this  year* 
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Here  is  a bright  and  rising  star  in  the  comedy  sky.  Lupino  Lane’s 
“amazing  comedy  talents”  (from  the  Los  Angeles  Times)  have  made 
him,  in  two  years  as  an  Educational  Pictures  star,  one  of  the  biggest 
bets  you  have  ever  had  in  two-reel  comedies.  His  rise  to  still  greater 
successes  is  assured.  Hitch  your  box-office  to  that  kind  of  a star! 


one 


are  consistent  winners.  There  hasn’t  been  a poor  one  yet.  And  that  is 
the  verdict  of  the  exhibitors  who  are  playing  them  to  added  profits. 


‘‘MOVIELAND” 

“A  positive  knockout” — J.  C.  Kennedy,  Empress 
Theatre,  Akron,  Iowa,  in  Exhibitors  Herald. 

“A  roar  from  start  to  finish”  — M.  W.  Larmour, 
National  Theatre,  Graham,  Tex.,  in  M.P.  World. 

‘‘DRAMA  DE  LUXE’’ 

“A  corker.  . . It’s  got  the  stuff  that  big  feature  com- 
edies are  supposed  to  be  made  of”— Film  Daily. 


“HOWDY  DUKE” 

“A  real  laugh -getter. . . Exhibitors  showing  to 
audiences  who  don’t  like  comedy  should  not  book 
this  one” — Exh.  Daily  Review. 

“NAUGHTY  BOY” 

A new  comedy  that  shows  Lane  in  a new  role. 
As  a kid  cut-up,  he’s  a wow! 


^ “THE  SPICE  OFTHE  PROGRAM" 


For  foreign  rights  address 
Far  East  Film  Corporation 
729  Seventh  Avenue 
New  York,  N.Y. 


EDUCATIONAL 
FILM  EXCHANGES,  Inc. 


Pres/denf 


A 


A 


Member,  "Sfotion  Picture  Producers  and  Distributors  of  America,  Inc.,  Will  H.  Hays,  President 
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(Continued  from  Page  31) 
reels  of.  Barely  got  film  rental.  O.  K.  for 
Sunday.  Special,  no.  (Manzanita.  Carmel,  Cal.) 
As  good  as  Buster  Keaton  and  far  ahead  of  a 
Harold  Lloyd  picture.  It  failed  to  draw  for  me. 
(Texas,  Grand  Prairie,  Tex.)  Good  comedy.  Fun 
clean  and  picture  pleased,  although  did  not  draw 
as  we  hoped.  (S.  T.,  Parker,  S.  D.)  This  pic- 
ture was  well  liked  and  drew  better  than  ex- 
pected against  unusual  competition.  Para- 
mount’s press  sheet  said  nine  reels  and  we  ad- 
vertised nine  reels  and  some  people  called  our 
hand,  as  it  is  only  six  reels.  Cantor  was  un- 
known in  our  community  but  should  draw  bet- 
ter in  his  next  picture.  (Community  House, 
Speed,  Ind. ) Pleasing  but  Cantor  not  well 
enough  known  for  movie  house  draw  in  aver- 
age theatre  outside  of  big  cities.  (Thurmania, 
Columbus.  Ohio.)  Here’s  a comedy  that’s  a 
knockout.  Cantor  and  Clara  Bow  are  great. 
Run  it  by  all  means.  (Tivoli.  Knoxville,  HI.)  A 
very  good  comedy  feature.  A lot  of  new  gags. 
(Wa-Pa-Co,  Watervliet,  Mich.)  Folks,  here’s  a 
wow ! Personally  I think  it  is  the  equal  of  the 
best  picture  Harold  Lloyd  ever  made — though 
perhaps  everyone  will  not  agree  with  me  to  that 
extent.  Of  course  it  has  not  the  drawing  power 
with  a star  new  to  pictures,  but  it  did  mighty 
well  for  me  and  should  for  you  if  you  step  on 
it.  Don’t  worry  about  pleasing  the  people. 
(Strand,  Alma,  Mich.)  Good  picture.  Pleased — ■ 
and  we  had  no  kick  at  the  box  office.  ( Lyric. 
Wooster,  O.)  Smash  comedy  success.  Used  spe- 
cial orchestra  attraction  on  this  for  small  pres- 
entation and  the  same  outfit  accompanied  the 
picture.  Biggest  biz  in  weeks.  (Rialto,  Poca- 
hontas, la.)  Eddie  Cantor  didn’t  mean  any- 
thing to  my  people,  so  I failed  to  get  a crowd. 
Lost  money  on  this.  I could  have  run  a cheaper 
picture  and  had  just  as  many  people  and  could 
have  kept  more  of  the  money.  I think,  how- 
ever, it  would  go  well  in  the  cities.  Paramount 
made  me  charge  35  cents  for  this  and  it’s  too 
much.  (Dunlap,  Hawarden,  la.)  Fair  comedy 
Cantor  very  good.  Clara  Bow  and  Billie  Dove 
good  to  look  at.  Picture  not  worth  the  price. 
Small  towns  better  lay  off  this  until  star  is  better 
known.  (Palace,  McGehee,  Ark.)  A bear  of 
a good  high-class  show.  Some  clever,  new  gags 
in  it  with  plenty  of  laughs  throughout  the  en- 
tire show.  Have  run  alleged  comedies  featuring 
ham  comedians  that  never  drew  a cackle  during 
the  entire  evening.  Clara  Bow  and  beautiful 
Billie  Dove  don’t  hurt  the  show  any  by  their 
presence,  either.  This  ought  to  please  most 
any  sort  of  a human  audience.  (Trags,  Neills- 
ville,  Wis. ) 

KID  BROTHER.  THE,  Para,  Harold  Lloyd, 
Jobyna  Ralston,  Walter  James,  Olin  Francis, 
Constance  Romanoff,  Ralph  Yearsley,  8. — A very 
good  Harold  Lloyd  comedy.  The  gags  are  new 
and  the  style  of  the  picture  is  entirely  new  from 
those  that  Lloyd  has  produced.  Our  business 
was  off,  due  to  the  terrible  cold  weather.  Played 
this  picture  two  weeks.  Everyone  was  well 
pleased  with  it.  (Apollo.  Indianapolis,  Ind.) 
This  is  absolutely  the  best  Lloyd  ever  made,  but 
it  did  not  draw  like  some  of  the  others,  due  to 
the  fact  no  doubt  that  our  patrons  see  so  many 
good  pictures  at  regular  admission  they  object  to 
the  high  admission  we  are  compelled  to  charge 
for  Lloyd  to  break  even  on  account  of  high  rental. 
(Hlainview,  Plainview,  Nebr.)  His  best  pic- 
ture to  date,  and  that  means  something.  My 
crowd  ate  it  up  and  everybody’s  happy.  Will 
stand  all  you  can  say  for  it.  (Reel  Joy,  King 
City,  Cal.)  Well,  he  finally  made  another  good 
one.  It  has  taken  enough  time  and  we  have 
waited  long  enough.  But  anyway,  he  made  it 
good.  I don’t  think  that  anyone  laughed  them- 
selves to  death  at  it.  but  I had  a good  laugh  be- 
cause it  sure  drew  them  in  to  see  it.  So,  to  me, 
it  was  the  funniest  picture  that  he  ever  made'. 
I broke  all  Lloyd  records  here.  (Moon,  Neligh, 
Neb.)  Better  than  “For  Heaven’s  Sake.’’ 
Pleasing  comedy  throughout  but  nothing  big. 
Pleased  majority  of  audience  but  the  star  did  not 
pull  at  the  box  office  as  he  used  to  do.  This  fact, 
coupled  with  the  price,  makes  it  hard  to  play 
Lloyd.  Town  of  4,000  ; 300  seats.  (Y.  M.  C. 

A..  Morenci.  Ariz.)  The  best  comedy  drama  I 
have  seen  yet.  had  a plot  to  the  story  and  was 
liked  by  all  who  saw  it.  Give  us  more  like  this 
one.  (Family,  Attica,  N.  Y.)  One  of  the  best 
Lloyd  pictures  to  date.  A fine  business  five 
days.  Anyone  wanting  a drawing  card  will  do 
well  to  book  this  one.  (Royal,  Gallon,  Ohio.) 

As  good  a picture  as  he  has  ever  made,  but 
Uoyd  does  not  draw  as  well  as  he  used  to.  Will 
not  make  you  very  much  money.  (Oxford.  Ox- 
ford, Ohio.)  Much  better  than  “For  Heaven's 
Sake.  Every  other  one  of  Lloyd’s  pictures  regis- 
ters up  to  the  standard  which  this  star  should 

hold  on  all  of  them.  No  doubt  his  next  attrac- 

iion  will  prove  to  be  another  weak  one.  if  the 


law  of  averages  is  to  be  upheld.  We  made 
money  with  “The  Kid  Brother.’’  (Hamly,  Pauls 
Valley,  Okla.)  Best  comedy  produced  by  Lloyd 
so  far.  Pleased  patrons.  Not  a slapstick  laugh 
feast  but  good  entertainment.  Lloyd  does  not 
seem  to  draw  so  well  here,  at  least  not  as  good 
as  we  expected.  My  opinion  is  a star  must 
make  more  than  one  per  year  to  stay  in  the 
business.  (New  Star,  Richwood,  W.  Va.) 
Pleased  those  who  came,  but  Lloyd  does  not 
draw  well  here  lately.  (Crystal,  Tombstone,  Ariz.) 
May  not  be  as  good  as  “The  Freshman”  but  got 
within  $14  of  “Freshman”  gross,  and  this  is  a 
college  town,  too.  Sure  did  the  business  against 
the  most  feverish  competition  ever,  even  to  cut- 
ting their  admission  into  half  against  Lloyd  the 
opening  day.  Play  it  like  a road  show.  It’s 
there  at  the  box  office.  (Strand,  Grinnell,  la.) 
It  looks  as  though  Lloyd  has  done  the  impossible 
by  making  a picture  that  is  better  than  any  of 
his  previous  ones.  It  lacks  the  class  appeal  of 
“The  Freshman,”  but  has  a greater  mass  appeal. 
Your  women  patrons  like  it  better  than  any 
previous  Lloyd.  It  has  a story  that  is  well 
worked  out  and  some  of  the  most  original  gags 
ever  sprung.  They  are  fast  and  furious  and  not 
all  saved  for  the  finish.  Characters  are  all  good 
and  it  holds  interest  and  sympathy  every  minute 
it  is  on.  (Temple,  Bellaire,  O.)  The  best  thing 
that  Lloyd  has  yet  made,  and  I have  run  them 
all.  Ran  a two  reel  Universal  comedy,  “Let 
George  Do  It,”  and  it  went  over  as  much  as 
the  Lloyd,  and  several  patrons  told  me  that  the 
two  reel  comedy  was  as  good  as  the  Lloyd. 
(Dixie,  Russellville,  Ky.)  Good,  very  good.  Pos- 
sibly not  as  hilarious  as  one  or  two  of  his  other 
pictures,  but  the  gags  are  great.  Starts  rather 
slow,  but  picks  up  and  has  them  roaring  after 
the  second  reel.  Business  not  up  to  usual  Lloyd 
standard,  but  weather  condtions  were  terrible. 
Snow,  rain,  sleet  and  ice  hurt  us.  (Palace,  Ash- 
land, O. ) This  picture  brought  people  in  the 
theatre  that  I had  never  seen  before  and  others 
that  hadn’t  been  in  for  a year.  This  is  different 
from  anything  that  Lloyd  has  ever  done  and 
was  well  received.  The  only  complaint  that  I 
heard  was  that  some  of  the  scenes  were  over- 
drawn. A box  office  bet  to  any  exhibitor,  and 
the  best  since  “Grandma’s  Boy.”  (Manzanita, 
Carmel,  Cal.)  Everyone  who  saw  it  proclaimed 
it  Lloyd’s  best,  and  aside  from  “Grandma’s  Boy” 
believe  it  the  best  I have  seen.  Did  not  draw 
as  well  as  we  expected.  No  particular  reason 
apparent.  Guess  my  patrons  will  not  stand  for 
advanced  admissions.  (Strand,  Hastings,  Mich.) 
Well,  Harold  old  boy,  I have  stuck  with  you 
since  the  days  when  you  were  playing  in  single 
reel  Pathe  comedies  right  up  to  and  including 
this  picture,  but.  Brother,  I am  through  with 
your  comedies  on  the  basis  that  I played  “For 
Heaven’s  Sake”  and  this  one.  I am  willing  al- 
ways to  meet  anyone  half  way  or  better,  but 
when  you  are  forced  to  split  60-50  from  the  first 
dollar’s  business  on  any  picture,  I say  the  exhi- 
bitor gets  the  raw  end  of  the  deal.  I am  in 
business  for  myself,  and  don’t  intend  to  put  in 
any  more  time  working  for  Harold  Lloyd.  This 
is  one  of  your  best  and  the  folks  liked  it.  but 
it  wasn’t  so  darn  funny  to  me  after  checking 
up  the  old  box  office  after  the  second  and  last 
day’s  use.  I checked  up  a loss.  Am  not  dis- 
appointed in  the  picture,  but  the  unfair  proposi- 
tion we  have  to  give  in  order  to  get  the  picture 
at  all.  Come  on  down  to  earth  and  be  fair  with 
us.  That’s  all  we  are  asking.  (Regent.  In- 
dianola.  Miss.) 

KOSHER  KITTY  KELLY,  FBO,  Viola  Dana,  7. 
— We  thought  this  was  more  foolish  than  funny, 
but  it  drew  good  business  and  satisfied  the  ma- 
jority, so  guess  we  have  no  kick  coming.  Not 
a special  by  any  means  and  not  in  the  same  class 
with  “The  Cohens  and  Kellys.”  (Star,  Kildreth, 
Neb.)  About  an  average  program  picture,  one 
of  the  Gold  Bonds,  but  I have  played  as  good  a 
picture  for  half  the  price.  Pleased  about  75  per 
cent.  Not  big  enough  to  boost  the  price.  Can- 
not be  compared  with  “Cohens  and  Kellys.” 
(Alex,  Alexandria,  S.  D.)  I class  this  as  a roman- 
tic comedy  drama.  K.  K.  K.  is  the  latest  Hebrew- 
Hibernian  comedy  fiesta.  Put  out  special  cards 
advertising  on  this.  At  a glance  one  would  think 
that  it  was.  K.  K.  K.  This  picture  pleased  every 
one  and  I believe  it  as  good  as  “The  Cohens  and 
Kellys.”  only  less  comedy.  (Amusu,  Statesboro, 
Ga.)  A good  comedy  drama  with  laughs,  pathos, 
action  that  should  give  satisfaction  in  any  thea- 
tre. All  of  my  patrons  enjoyed  it.  Has  an  all 
star  cast.  (Irving.  Chicago,  111.)  Was  disaj)- 
pointed  in  this.  Expected  another  “Cohen  and 
Kelly,”  but  Natt  Carr  certainly  cannot  take  the 
part  of  George  Sidney.  The  sub-titles  were  sup- 
posed to  be  funny  but  instead  were  ridiculous. 
(Plainview,  Plainview,  Nebr.)  Splendid  box  office. 
(Fort  Lee.  Fort  Lee,  N.  J.)  Was  much  disap- 
pointed in  this.  Could  see  little  or  no  resemblance 


to  the  play.  However,  it  drew  well  and  seemed 
to  please  generally.  No  kicks  and  many  good 
comments.  Thought  Dana  very  weak  in  this  role. 
Seemed  to  have  no  animation  or  pep.  Maybe 
she’s  burning  too  much  midnight  oil  with  our 
old  friend  Jenkins.  (Strand,  Robin.son,  111.)  Hardly 
the  big  comedy  special  that  F.  B.  O.  claim  ; never- 
theless, it  gave  fair  satisfaction.  Viola  Dana  ter- 
rible in  her  part.  (Empress,  Akron,  la.)  A good 
comedy  program  picture.  (Silver  Family.  Green- 
ville, Mich.)  Some  thought  it  quite  funny.  Per- 
sonally I thought  it  qutie  silly  in  places.  Story 
is  weak  and  the  rental  was  as  a special.  Just 
the  same,  all  the  Irish  and  Jews  were  there,  so 
I made  expenses.  (Hines,  Loyalton,  S.  D.)  Too 
many  reels  and  no  action.  Had  several  walk  out 
on  this  one.  Miss  Dana  has  done  much  better  in 
other  pictures.  If  all  of  F.  B.  O.’s  pictures  are 
as  poor  as  the  few  I have  used.  I’ll  have  to  close 
up  before  my  contract  has  expired.  They  have 
absolutely  no  drawing  power.  (Liberty,  Weeping 
Water,  Nebr.)  This  is  just  average  program  stuff. 
Parts  of  it  are  rather  childish.  If  you  don’t  ex- 
pect much  you  won’t  be  disappointed.  (Opera 
House,  Montour  Falls,  N.  Y.)  A very  clean  and 
pleasing  comedy  that  all  classes  of  people  will  en- 
joy. (Cbzy,  Fayette,  la.)  Good  comedy  drama  with 
Irish  and  Jewish  elements  at  conflict.  Not  quite 
as  good  as  “The  Cohens  and  Kellys,”  but  pleased. 
(S.  T.,  Parker,  S.  D.)  Does  not  compare  with 
“(johens  and  Kellys”  and  “Sweet  Daddies”  for 
story,  comedy  or  cast.  It,  however,  gets  over 
with  those  who  come.  The  theme  is  getting 
shopworn.  A big  cast  will  be  necessary  to  put 
the  next  one  over.  (Majestic,  Las  Vegas.  Nev.) 
Just  a fair  picture  of  the  Irish-Jewish  type.  Not 
as  good  as  “The  Cohens  and  Kellys.”  (Wa-Pa-Co, 
Watervliet,  Mich.)  Picture  good,  but  not  to  be 
compared  with  “The  Cohens  and  Kelleys.”  Busi- 
ness satisfactory,  though  patrons  don’t  seem  to 
get  the  kick  out  of  the  Irish-Jew  pictures  like 
they  did  when  they  first  came  out.  (Majestic, 
Washington.  Kan.)  Dandy  picture,  almost  as 
good  as  “Cohens  and  Kellys.”  Many  good  com- 
ments on  this  one.  (Opera  House,  Bunker  Hill, 
111.) 
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LA  BOHEME,  MGM,  Lillian  Gish,  John  Gilbert, 
Renee  Adoree,  George  Hassell,  Roy  D’Arcy,  Ed- 
ward Everett  Horton,  Karl  Dane,  8,780. — ^Not  a 
good  small  town  picture.  Did  big  business  in  our 
key  city,  Cleveland,  but  flopped  here.  Very  pa- 
thetic and  entertainment  value  very  low.  (Lonet, 
Wellington,  O.)  Would  rate  this  as  a fair  pro- 
gram picture.  Not  a special,  as  they  sold,  by 
any  means.  Worth  less  than  one-third  rental  paid 
for  it.  We  advertised  it  as  something  big.  like 
we  were  led  to  believe  it  was  when  sold  to  us. 
A few  big  specials  like  this  will  sure  put  the 
exhibitors  at  the  top  of  the  industry.  Will  not 
be  stung  again  on  this  kind.  (Isis,  Marysville. 
Kan.)  Wonderful  acting  by  the  principals,  but 
the  fact  that  50  per  cent  walked  out  before  the 
fifth  reel  was  completed  proves  that  fans  are  not 
interested  in  this  brand  of  entertainment.  Booked 
for  two  days.  Pulled  off  after  one  showing. 
(Palace,  McGehee,  Ark.)  Critics  have  all  agreed 
that  this  is  a great  production,  so  we  don’t  dis- 
agree with  them,  but  will  say  it  is  no  picture 
for  a small  town  audience.  We  barely  took  in 
film  rental.  Every  once  in  a while  we  go  against 
our  better  judgment  and  book  a costume  picture, 
but  this  will  be  the  last.  The  paper  was  very 
bad  for  us  and  print  was  very  dark  almost  all 
the  way  through.  Our  second  night’s  receipts  were 
almost  nil.  (Majestic,  Willits,  Cal.)  Surely  not 
a small  town  picture,  and  they  had  the  nerve  to 
want  to  charge  me  for  a special.  It  might  go 
over  in  cities,  but  not  small  towns.  (Beam’s  Audi- 
torium. Red  Cloud,  Nebr.)  Terrible  for  a small 
town.  Received  an  awful  razzing  on  this.  They 
are  still  wondering  what  it’s  all  about.  (Palace, 
North  Rose.  N.  Y.)  Some  said  it  was  good.  Per- 
sonally, I did  not  like  it.  It  isn’t  suited  for  a 
small  town.  Lost  money  on  this,  and  also  “Mare 
Nostrum.”  Neither  is  suited  for  such  a small 
town  as  we  are.  (Gem,  Greenriver,  Utah.)  “La 
Boheme”  should  be  Blah  Loheme.  Shame  on 
you.  John  Gilbert,  for  turning  out  such  a pic- 
ture. All  our  women  patrons  came  to  see  you 
make  “sensible”  love,  then  you  go  and  spoil  it 
by  prancing  around  like  a billy  goat.  If  that 
is  art,  you  had  better  quit  it  and  come  back  to 
earth  and  act  like  the  dignified  man  you  are.  We 
had  six  walkouts  and  sixty  wanted  to,  but 
wouldn’t  on  account  of  our  feelings.  Six  reels 
and  should  have  been  two.  (Plainview,  Plainview. 
Nebr.)  Fair  only,  and  no  drawing  power  to  it. 
Our  trade  do  not  seem  to  care  for  this  kind  of 
a picture,  but  we  have  to  play  them  and  spend 
our  good  money  paying  for  them.  (Liberty,  Ken- 


EXHIBITORS  HERALD 


35 


April  30,  1927 

newick,  Wash.)  Picture  altogether  too  high  priced 
for  small  towns.  Stars  well  liked,  but  not  the 
story  to  be  appreciated  by  the  average.  If  you 
have  it  bought,  better  engage  a good  orchestra  to 
help  put  it  over.  (Community,  Redgranite,  Wis.) 
Another  of  Metro’s  much  advertised  $2  road  shows 
that  will  lose  money  for  the  average  small  town 
exhibitor.  Did  less  business  on  Sunday  at  an 
advance  in  prices  than  on  any  regular  program 
show.  I will  not  argue  about  their  $2  prices  on 
Broadway,  but  will  advise  small  and  medium 
towns  to  refuse  to  book  their  “so-called  specials.” 
(Pythian,  Belt,  Mont.)  Have  not  had  a picture 
for  months  that  caused  as  much  discussion  as  this 
one.  Some  thought  it  wonderful,  others  panned 
it  unmercifully.  'The  tragic  ending  spoiled  it  for 
some,  while  one  critic  pronounced  it  the  most 
touching  death  scene  ever  seen  in  pictures,  with- 
out being  agonizing.  Personally,  I consider  it 
very  good,  the  two  stars  sharing  the  honors 
equally.  (Community,  Minneota,  Minn.)  Just 
nine  reels  too  long  for  the  small  town.  No  action 
and  less  comedy.  They  had  to  kill  off  the  heroine 
to  make  the  story  worthwhile,  and  that  left  a 
bad  taste.  (Opera  House,  Montour  Falls,  N.  Y.) 
Small  towns,  if  all  are  like  mine,  just  insist  on 
having  happy  endings.  Splendid  picture  in  my 
estimation,  but  only  pleased  about  50-50.  Not  a 
big  special  but  a satisfactory  offering.  Should 
go  over  well  in  large  centers,  and  especially 
musical  communities.  (Greenhalgh,  Ferron,  Utah.) 
My  people  walked  out  on  this  one  at  my  matinee. 
It  did  not  please  here.  I think  it  is  the  worst 
piece  of  cheese  I ever  ran.  In  my  judgment, 
small  towns  had  better  leave  it  in  the  exchange. 
(Lyric,  Easley,  S.  C.)  Ju,st  another  flop.  No 
good  for  small  town.  Entertainment  value  very 
low.  (Orpheum,  Lancaster,  Wis.)  A wonderful 
picture.  Both  stars  great.  But  this  picture  is  no 
good  for  any  town  less  than  50,000.  The  bigger 
the  town  the  better.  We  did  about  50  per  cent 
our  usual  Sunday  business  and  satisfied  not  over 
25  per  cent.  What’s  the  use  of  the  small  town 
exhibitor  kidding  himself?  (Silver  Family,  Green- 
ville, Mich.)  Too  danged  slow  for  country  town. 
What  do  we  care  for  starving  artists?  Well  acted, 
of  course,  but  that  doesn’t  make  a picture.  If 
you  think  it  does,  play  this  and  weep.  (Iris, 
Wheatland,  Wyo.)  Not  a special  but  above  pro- 
gram pictures.  Did  very  fine  business.  (Lyric, 
’Tulsa,  Okla.)  Mr.  Exhibitor,  if  you  haven’t  played 
this  do  not,  for  it’s  the  poorest  picture  I ever 
played  on  my  screen.  My  patrons  left  in  droves 
before  it  was  half  over.  I only  found  three 
people  that  liked  it.  I had  a good  crowd  the 
first  night  on  the  strength  of  John  Gilbert  and 
Lillian  Gish,  but  this  picture  sure  did  ruin  this 
town  for  these  two  characters.  My  comments 
were  so  bad  they  expressed  themselves  as  though 
they  were  due  their  money  back.  (Pick  Wick, 
Iowa  Park,  Tex.)  Opinion  divided.  Stars  liked 
but  not  the  story  to  be  appreciated  by  the  aver- 
age movie  going  public.  Good  for  high  brow 
audiences.  (Thurmania,  Columbus,  O.)  Broad- 
way might  digest  such  as  this,  but  the  digestive 
organs  of  Hoxie  have  never  become  seasoned  to 
such  farce.  A wonderful  story  of  sacrifice  for 
love,  but  it  would  be  better  entertainment  orally 
than  presented  in  pictures.  No  unusual  scenes, 
no  climax,  no  action.  The  comedy  is  pitiful. 
The  drama  anaemic  and  the  length  unending.  I’ll 
confess  that  my  stomach  is  still  out  of  order  if 
I say  any  more.  (Triangle,  Hoxie,  Ark.)  No  epe- 
cial  for  small  towns.  Too  high  for  the  small 
towns.  It  will  not  please  as  well  as  Metro’s 
program  pictures.  Did  not  break  even.  (Wash- 
ington, Atoka,  Okla.)  Now  to  see  those  names 
outside  a theatre  in  the  same  picture  you  would 
expect  something  different  than  what  happened 
to  me.  They  may  call  it  art.  opera,  or  what  they 
please,  but  we  had  two  good  evenings  to  our- 
selves. Out  of  the  forty  who  came  to  see  it. 
thirty-nine  said  rotten,  and  most  of  them  walked 
out.  When  I went  in  and  shook  the  other  one 
she  jumped  up  and  apologized  for  going  to  sleep. 
(Community,  David  City.  Nebr.)  Another  poor 
one  by  Metro,  and  then  they  try  to  make  us  be- 
lieve they  are  topping  the  industry.  If  Metro 
knows  how  to  produce  to  suit  the  small  town 
exhibitor,  then  black  is  white.  (Johnson,  Mar- 
marth  & Bowman.  N.  D.)  Oh,  what  a flop.  Could 
not  put  it  over  at  regular  admission.  Sold  to  us 
as  a special,  but  it  is  not  a good  program  pic- 
ture for  small  towns.  Better  lay  off  this  one. 
The  photography  poor.  Has  another  unpleasant 
ending.  Just  is  not  the  kind  of  picture  our 
patrons  want.  (Princess,  Albertville,  Ala.) 

LADIES  AT  PLAY,  FN,  Doris  Kenyon,  Lloyd 
Hughes,  Louise  Fazenda,  Virginia  Lee  Corbin, 
Philo  McCullough,  Hallam  Cooley,  John  Patrick, 
Ethel  Wales,  7. — Here  is  an  extra  good  comedy, 
but  First  National  sure  lacks  box  office  titles.  If 
you  can  get  them  in,  it  will  sure  please,  but 
would  not  consider  this  a special.  A very  good 
program  picture.  (Kansas,  Kiowa,  Kan.)  Another 


comedy  done  well.  But,  say,  I am  telling  you 
that  slapstick  comedy  does  not  get  over  in  fea- 
tures like  this.  It  is  liked  by  some  class  patron- 
age, but  it  is  far  from  being  a picture  that  has 
general  appeal,  and  a picture  that  is  put  out  with 
an  exhibition  value  as  this  one  is  certainly  should 
have  general  appeal.  (Cozy,  Winchester,  Ind.) 
A great  little  picture.  A comedy  all  the  way 
through.  Book  this  one  and  don’t  be  afraid  to 
step  on  it.  It  is  great.  (Lyric,  Loudon,  Tenn.) 
A very  good  comedy.  Title  is  a hard  one  to  get 
them  in  on,  but  the  picture  is  there.  (Reel  Joy. 
King  City.  Cal.)  Good  comedy,  but  cost  producers 
very  little,  as  most  of  picture  takes  place  in  a 
hotel  room.  Pretty  snappy  for  Sunday.  (Mills. 
Tama,  la.)  A picture  that  pleased.  One  of  the 
snappiest  comedies  we  have  used  for  many  months. 
(Capitol,  Paragould,  Ark.)  Fair  comedy,  but  no 
drawing  power.  Played  Sunday  to  very  poor 
business.  (New  Piedmont,  Oakland,  C'al.)  Some- 
what of  the  spicy  nature  is  injected  into  this 
comedy  drama  but  handled  in  a careful  manner. 
Louise  Fazenda  provides  the  comedy.  Good  title, 
good  cast  and  careful  direction.  Run  at  least 
two  days.  (Irving,  Chicago,  111.)  Boys,  book  this 
and  advertise  it  as  a special  and  raise  your  ad- 
mission. It’s  a knockout.  Very  good  comedy 
drama,  one  that  will  bring  them  in  and  please 
them.  (State,  Springfield,  Minn.) 

LADY  IN  ERMINE.  THE,  FN,  Corinne  Griffith, 
Einar  Hanson,  Ward  Crane,  Francis  X.  Bushman, 
7. — A long  footage  for  nothing.  It  is  the  hardest 
picture  to  sit  through  that  I have  encountered 
this  year.  The  original  story  was  likely  a good 
one,  but  would  not  lend  iteelf  to  screen  adapta- 
tion. (Cozy,  Winchester,  Ind.)  All  right  for  large 
towns,  not  good  for  my  house.  (Reel  Joy,  King 
City,  Cal.)  We  ran  this  production  almost  new 
and  had  not  seen  any  reports  on  it.  We  selected 
it  for  our  Sunday  and  Monday  program,  as  we 
figured  this  star  in  a First  National  picture  would 
be  good  entertainment  and  we  always  try  to  give 
our  patrons  a good  show  on  Sunday.  What  a 
disappointment.  Did  not  please  over  25  per  cent. 
If  we  had  it  to  do  over,  we  would  pay  for  this 
picture  and  let  the  exchange  keep  it  on  their 
shelf.  (Crystal,  Flandreau,  S.  D.)  Just  another 
one  of  those  things  about  counts  and  no-accounts, 
and  is  mostly  no-account  for  your  family  trade. 
We  have  fine  houses,  equipment  and  organs,  but 
we  must  have  some  pictures  if  this  industry  is  to 
continue  to  grow.  (Lynwood,  Lynwood,  Cal.) 

LADY  OF  THE  HAREM,  THE,  Par,  Greta  Nis- 
sen,  6. — Received  this  as  a substitute  of  “Born 
to  the  West.”  Believe  the  picture  will  please.  No 
kick  from  patrons  here.  I saw  more  nude  women 
in  this  picture  than  any  time  since  I’ve  come 
back  from  France.  (K.  P.,  Pittsfield,  111.)  This 
has  a better  story  than  the  name  would  lead  you 
to  expect  and  has  some  spectaclar  shots.  ’The  cast 
is  good.  Don’t  run  it  too  soon  after  “The  Wan- 
derer” and  don’t  invite  comparison  and  recogni- 
tion by  mentioning  the  previous  picture  in  your 
advertising.  (Grand.  Pierre,  S.  D.)  Just  a fair 
program  picture.  Ernest  Torrence  badly  miscast. 
(Clark  & Edwards,  Palace,  Ashland.  O.)  An  off- 
■spring  of  the  “Wanderer.”  Very  poor,  in  fact  it’s 
rotten.  The  sets  are  very  beautiful  and  a good  cast, 
but  you  wonder  what  it’s  all  about.  Did  the  poor- 
est business  on  record.  I had  35  people  for  the  sec- 
ond night  and  by  the  time  the  third  reel  was  on 
half  of  the  thirty-five  had  walked  out.  (Manza- 
nita,  Carmel,  Cal.)  This  entire  cast  and  costum- 
ing reminds  one  too  much  of  “The  Wanderer,” 
and  who  wants  to  remember  that?  (Texas,  Grand 
Prairie.  Tex.)  Very  good  entertainment.  Greta 
Nissen’s  picture  would  be  appreciated.  (Illinois, 
Sullivan,  111.)  Greta  Nissen  plays  a good  role  in 
this  picture  but  the  people  don’t  care  for  costume 
plays  any  more.  Pleased  only  a small  percentage. 
(Lion.  Bellevue,  O.)  Was  not  very  well  liked; 
however,  did  very  fair  business.  (Pastime,  War- 
ren, Ark.) 

LAST  FRONTIER,  THE,  PDC,  William  Boyd, 
Marguerite  de  la  Motte,  J.  Farrell  Macdonald, 
Jack  Hoxie,  Mitchell  Lewis,  Gladys  Brockwell,  8. 
— This  is  a good  big  Western  picture  that  gave 
good  satisfaction.  (Palace,  Aurora.  Ind.)  A 
mighty  good  Western  that  did  not  lack  a great 
deal  of  being  big.  Mid-week  to  a poor  business 
under  bad  weather  conditions,  sickness  and  deaths 
in  the  village.  If  you  have  not  run  it  do  so. 
Print  and  paper  good.  Photography  could  be  im- 
proved. (Rex,  Gilman  City,  Mo.)  A good  West- 
ern. Somewhat  another  “Covered  Wagon.”  If 
it  had  the  same  publicity.  (Gibson,  Batesville, 
Ind.)  Just  an  overgrown  Western.  Not  a spe- 
cial, as  sold  for.  If  you  have  it  bought,  you  can 
get  away  with  it.  If  you  have  not  already  bought, 
and  want  this  type,  do  not  pay  more  than  your 
program  price  for  it.  (Arcadia,  Vandergrift,  Pa.) 
A good  Western  that  pleased  most  everyone. 
Failed  to  make  me  money,  as  the  salesman  jipped 
me  on  the  rental.  (Royal,  Republic.  Kan.)  Very, 


very  good.  Ranks  with  “Covered  Wagon”  and 
“Vanishing  American.”  Good  in  any  theatre  in 
every  town  any  day  in  the  week.  (Palace,  Ash- 
land, O.)  Fellows,  here  is  a Western  special  at 
program  price.  They  have  a buffalo  stampede 
scene  that  is  a knockout.  We  had  more  crowd 
demonstration  on  this  than  on  anything  we  have 
ever  run.  Play  it,  step  on  it.  it’s  there.  (Strand, 
Humboldt,  la.)  We  thought  it  a good  outdoor 
picture  but  not  a big  special  by  any  means.  We 
took  the  worst  flop  at  the  box  office  in  months. 
We  played  the  picture  before  Key  City  showing, 
so  they  knew  nothing  about  it,  and  it  deserved 
to  do  better  business  than  it  did  as  it  is  not  at 
all  bad.  (Majestic,  Willits,  Cal.)  Excellent  pic- 
ture of  America  in  the  making.  Just  as  big  as 
“The  Covered  Wagon,”  figuring  from  an  amuse- 
ment-educational standpoint.  This  picture  pulled 
me  out  of  the  hole  for  this  week.  Buffalo  Bill 
and  Wild  Bill  play  exceptionally  well  in  the  pic- 
ture. Grab  this  one.  (Amusu,  Stateboro,  Ga.) 
A first  class  Western,  special  feature  that  is  all 
that  can  be  claimed  for  it.  (Miers,  Schoharie, 
N.  Y.)  Good  program  picture.  Bought  and  run 
as  a special,  but  the  cash  customers  didn’t  fall  for 
it.  (Pastime,  Medicine  Lodge,  Kan.)  It’s  not  a 
“Covered  Wagon,”  but  it’s  a mighty  big  Western 
and  well  done.  But  why  do  they  take  a small 
Western  star  like  Jack  Hoxie  and  feature  his 
name?  Many  of  my  people  said  they  thought  the 
show  no  good  because  Jack’s  name  was  there. 
Jack  is  O.  K.  in  his  place;  and  he  took  this  place 
well,  but  his  name  doesn’t  help  a bit  in  a picture 
like  that.  Big  advertising  and  extra  business. 
(Liberty,  Pasco.  Wash.)  A good  picture.  Went 
good  first  night : flopped  on  second.  (Palace, 
Grand  Ledge.  Mich.)  Very  good  Western  pro- 
duced on  a big  scale.  Should  do  business  every- 
where. (Hippodrome  and  Grand,  Crestline.  O.) 
This  could  have  been  as  great  a picture  as  “Cov- 
ered Wagon,”  but  is  not  within  500  miles  of  it. 
Plenty  of  talent  and  material  to  have  made  a 
big  thing,  but  only  a program  picture.  First  reel 
good.  Last  reel  good.  All  other  six  reels  slow 
and  draggy.  This  picture  is  not  worth  extra 
money  and  will  be  a disappointment  if  you  pay 
extra  for  it.  Don’t  raise  the  price  of  admission 
for  it  alone.  (Rex,  Madisonville,  Tex.)  A very 
good  picture.  One  that  should  go  over  big  any 
place  that  the  Western  pictures  go  good  at  all. 
This  is  nearly  as  good  as  “The  Covered  Wagon,” 
if  it  were  just  as  well  advertised.  (Lyric.  Sara- 
toga, Wyo.)  Here  is  a picture  I would  not  call 
a special,  but  has  a buffalo  stampede  that  is 
great  and  satisfies  most  everyone.  Better  than 
average  program  Western.  (Kansas,  Kiowa, 
Kans.)  Just  an  over-grown  Western.  No  big 
special.  It  just  lacked  something  of  being  a big 
picture.  (Electric,  Caldwell,  Kan.)  A dandy  pic- 
ture. Stars  not  so  well  known  here,  so  business 
was  Hot  big.  Not  overacted,  but  natural.  And 
buffalo — more  than  most  people  know  are  in  the 
world,  and  a real  stampede  and  real  photography. 
(Iris,  Wheatland,  Wyo.)  A well  produced  Western 
special  with  the  most  realistic  buffalo,  splendid 
acting  and  action  aplenty.  Don’t  be  afraid  to  get 
back  of  this  with  extra  exploitation.  Much  beau- 
tiful scenery.  Story  of  early  day  pioneering  in 
the  West.  (Temple,  San  Bernardino,  Cal.)  Not 
as  good  as  I thought  it  would  be.  However,  I 
can’t  kick,  as  it  made  money.  We  are  proud  to 
state  that  Producers  have  been  one  of  our  best 
bets  and  wish  we  could  depend  on  other  distribu- 
tors to  the  same  extent.  (Lyric,  Abilene,  Kan.) 
Disappointed  in  this  picture.  William  Boyd  badly 
miscast,  characters  unreal.  Not  worth  advanced 
prices.  (Liberty  Kennewick,  Wash.)  A very  good 
Western  feature.  Not  as  big  as  they  would  have 
you  think  and  where  Westerns  are  liked  will  go 
over  good.  (Reel  Joy,  King  City,  Cal.)  Not  the 
special  I expected  but  above  the  average  West- 
ern. (Palace.  Memphis,  Tex.) 

LILY,  THE,  F,  Belle  Bennett,  6. — Good  picture, 
worth  playing  if  your  patrons  like  the  better 
class  of  pictures.  (Princess,  Danforth,  Me.)  Very 
good,  but  somehow  you  can’t  make  the  fans  be- 
lieve it.  (Palace,  McGehee,  Ark.)  Not  so  good. 
Just  another  picture.  Well  produced,  but  not  the 
kind  that  gets  the  money.  Acting  of  Belle  Ben- 
nett good,  but  the  people  don’t  know  what  it’s  all 
about.  Not  a sign  of  any  comedy  or  action. 
(Walnut,  Lawrenceburg,  Ind.)  A fairly  good  pic- 
ture that  was  killed  before  it  reached  me.  be- 
cause of  its  title.  (Texas.  Grand  Prairie,  Tex.) 
One  of  the  worst  I have  run.  Had  many  walk 
out  and  had  to  hide  myself  up  in  my  booth.  (Lor- 
ing,  Elliott,  Pa.) 

LITTLE  ANNIE  ROONEY,  UA,  Mary  Pickford, 
8. — The  picture  was  fair.  But  let  me  tell  you, 
friend  exhibitors,  lay  off  of  United  Artists ; they 
will  stick  you  every  time.  They  gave  me  a dirty 
deal  and  I hope  that  more  of  you  will  put  them 
on  the  shelf.  I am  through,  and  another  thing, 
Mary  Pickford  has  had  her  day  here.  No  one 
likes  her  any  more.  (Muse-U,  Cortez,  Colo.)  A 
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humdinger  of  a picture,  with  smiles  and  tears  and 
something  for  all.  A good  cast.  The  part  of  the 
Jew  boy,  Abie,  is  exceptionally  well  taken.  The 
kid,  whoever  he  is,  is  a born  actor.  (Quality, 
Cullom,  III.)  I’ll  say  that  Mary  Pickford  throws 
a mean  brick.  I also  beg  to  advise  that  the  brick 
throwing  episodes  could  have  been  shortened  and 
the  picture  would  have  been  very  much  improved 
thereby.  During  the  height,  or  shall  I say  length, 
of  this  brickfest  several  of  my  patrons  walked 
out  on  me  and  I was  kept  pretty  busy  dodging 
brickbats  all  the  next  day.  Aside  from  the  fact 
that  this  picture  would  be  pretty  good  in  five 
reels  instead  of  ten.  it  was  not  too  long.  Not  a 
bad  picture  at  all,  but  I have  seen  Mary  in  lots 
better.  (Victory.  Napoleonville,  La.)  This  puts 
Mary  back  in  the  type  of  role  that  made  her 
famous.  The  kids  will  enjoy  this  and  those  of 
the  grownups  who  like  this  star  will  enjoy  it 
too.  It  is  entirely  too  long  and  draggy.  Would 
have  been  lots  better  in  six  reels  instead  of  ten. 
Some  parts  are  funny,  some  are  silly  and  dis- 
gusting. (Rialto.  Sharon,  Wis.)  A very  good  pic- 
ture. Ten  and  thirty.  (Auditorium,  Tampa,  Kan.) 
Mary  always  draws  well.  Personally  get  tired  of 
the  street  fight  stuff  when  strung  out  so  long. 
(Community  House.  Greenwood,  Ind.)  Back  to 
where  she  started,  and  she  sure  made  them  laugh 
and  feel  sad.  Business  good  both  first  and  second 
night.  (Khattar,  Sydney,  N.  S.,  Canada.)  A 100 
per  cent  picture  which  should  satisfy  the  most 
critical  audience,  but  upon  mailing  300  heralds 
I got  165  adults  and  15  children  in  two  nights, 
so  it  looks  like  something  must  be  wrong  with 
the  cast.  Just  made  enough  to  pay  my  expenses, 
and  that’s  the  way  they  draw  for  Mary.  Well, 
we  can’t  help  it : we  are  glad  it’s  over.  (Royal, 
Kimball,  S.  D.)  Very  good.  Lots  of  comedy  and 
some  tragedy.  Put  over  under  auspices  of  the 
Degree  of  Honor  and  we  both  made  money. 
(Favorite.  Schuyler,  Nebr.)  Never  played  a bet- 
ter picture.  Clean  and  entertaining,  with  all 
the  laughs  that  are  needed.  Fine  for  a small 
town,  and  you  can  buy  it  right,  too.  (Commu- 
nity, Fargo,  Okla.)  This  was  better  liked  than 
“Sparrows”  but  is  too  long.  (Community.  Min- 
neota,  Minn.)  A very  good  picture  to  a full  house 
Christmas  night.  Mary’s  fans,  and  they  are 
legion,  all  spoke  well  of  this.  (Palace,  North 
Rose.  N.  Y.)  One  of  the  best  things  she  has  ever 
done.  The  illusion  of  care-free  youth  is  per- 
fect. I’d  swear  she  wasn’t  over  fourteen.  Alter- 
nating with  laughter  and  tears,  it  runs  the  full 
gamut  of  human  emotions.  Mary  Pickford  is  a 
great  artiste.  (Strand.  Paoli,  Ind.)  The  crowd 
just  eat  that  up.  It  pleased  them  immensely. 
Did  a good  business.  (Franklin.  Allentown.  Pa.) 
Mary  will  never  show  on  my  screen  again.  She 
used  to  be  “America’s  Sweetheart,"  but  now  she’s 
the  exhibitor’s  “Aching  Heart.”  Other  exhibitors 
have  said  the  same  and  I didn’t  heed  them,  but 
my  advice  is  “lay  off.”  (Rialto,  Knoxville,  Tenn.) 
Our  Mary  has  lost  her  drawing  power  here.  (Lee, 
Eufaula,  Ala.)  A fine  picture  which  pleased  100 
per  cent.  The  best  of  this  star  since  “Tess  of  the 
Storm  Country.”  (Powers.  Red  Creek,  N.  Y.) 
Best  thing  we  have  shown  in  a long  time  and 
our  patrons  were  not  afraid  to  tell  us  about  it. 
Mary  still  makes  a fine  star  in  kid  makeup  and 
acting  all  the  way  through  by  the  whole  cast 
very  good.  Show  fine  direction.  (Community. 
Ridgeway.  la.) 

LITTLE  JOURNEY,  A,  MGM,  Claire  Windsor, 
Wm  Haines,  Harry  Carey,  7. — If  Metro  knew 
how  to  sell  their  product  to  the  public  as  some 
others  do,  and  along  the  lines  Barnum  did,  then 
pictures  would  be  better  liked  by  exhibitors.  This 
is  a good  picture,  though  the  fans  didn’t  believe 
it.  Therefore  failed  to  come.  (Palace.  McGehee, 
Ark.)  Not  so  good  or  not  so  bad.  William 
Haines  was  a first-class  sap  in  this  picture.  I 
liked  it.  but  had  some  walkouts  on  it.  It  looked 
to  me  as  if  Haines  was  trying  to  establish  an 
endurance  record  of  kissing  them  longer  and 
louder  than  any  of  the  rest  of  the  staycomb 
users.  (Moon,  Neligh,  Neb.)  Very  poor  picture. 
Nothing  to  it  except  lots  of  mushing  on  train. 
Where  was  the  train  wreck  they  advertised  in 
the  announcement  book  ? I did  not  see  any.  Metro 
will  have  to  do  better  than  this  if  they  want  to 
do  business  next  sea.son.  ( Schaghticoke  Amuse- 
ment Ass’n,  Odd  Fellow’s  Hall,  Schaghticoke,  N. 
Y.)  Nothing  wonderful,  but  it  pleased  a full 
house.  Story  was  different  and,  while  slight  in 
material,  was  well  constructed.  Quite  a differ- 
ence of  opinion  on  Harry  Carey  among  patrons. 
Some  thought  him  wonderful  in  the  part  he 
took  and  others  thought  he  was  wrongly  cast. 
I considered  the  title  poor,  but  the  picture  drew 
in  spite  of  the  title.  (Lonet,  Wellington,  Ohio.) 
Piffle ! A tiresome  tale  of  a young  man  forcing 
his  attention  upon  a young  lady,  aboard  a train, 
all  the  way  from  Frisco  to  Chicago  and  back 
again,  Harry  Carey  appearing  cast  in  very  un- 
.suitable  role.  Forget  it.  (Manzanita,  Carmel, 
Calif.)  You  will  not  deprive  your  patrons  a 


bit  if  you  don’t  play  this.  There  is  nothing  to 
this  picture.  Title  is  no  good  for  small  town. 
'The  paper  is  very  poor.  I did  not  use  six 
sheet.  Played  this  on  double  bill  at  I0-20c.  The 
exhibitor  from  Texas  says  I will  have  a kick  com- 
ing when  I pay  Paramount  15c  for  a blank  sheet. 
I have  used  plenty  of  Paramount  paper  and  it  is 
good.  Metro’s  paper  may  be  good,  but  it’s  no 
good  for  me.  (Princess,  Danforth,  Me.)  Just 
fair,  but  different.  Failed  to  draw  for  some 
reason.  (Tivoli.  Knoxville,  111.)  A very  nice 
little  show,  but  the  draw  was  terrible.  The  name 
is  not  attractive  for  a small  town.  (Reel  Joy, 
King  City,  Cal.)  Very  pleasing  picture  with 
Claire  Windsor,  Harry  Carey  and  William  Haines 
sharing  honors.  Title  is  weak  but  picture  will 
satisfy  if  you  can  get  them  in.  (Scope,  Wenona, 
111.) 

LONDON,  Par,  Dorothy  Gish,  6. — Can’t  give 
her  much  for  this  one.  She  means  less  than 
nothing  to  me.  (Reel  Joy,  King  City,  Cal.) 
Dorothy  Gish  is  doing  herself  some  good  when  she 
makes  us  buy  “London,”  but  it  is  poor  enter- 
tainment and  will  kill  Dorothy  if  she  has  to 
carry  many  more  foreign  productions  on  her 
shoulders.  “Nell  Gwyn”  was  just  fair  because 
she  made  it  so.  She  couldn’t  get  this  up  out 
of  the  poor  classification  with  me.  (Grand, 
Pierre,  S.  D.)  About  all  the  reviewers  classed 
this  as  poor,  but  our  people  seemed  to  like  it 
and  we  had  a lot  of  favorable  comment.  It  will 
get  by  on  most  any  program.  (Temple.  Bel- 
laire,  O.) 

LONE  HAND  SAUNDERS,  FBO,  Fred  Thom- 
son, Bess  Flowers,  Billie  Butts,  6. — Drew  the  best 
crowd  we  have  had  in  a long  time.  Played 
January  11.  (Opera  House,  Edwards,  N.  Y.) 

I have  seen  many  very  good  reports  on  this, 
but  for  myself  say  that  I consider  it  only  fair. 
Story  is  too  impossible.  Silver  and  the  boy 
both  do  some  good  work.  I would  consider 
"Hands  Across  the  Border”  and  "The  Tough 
Guy”  as  the  two  best  pictures  in  this  last  group 
of  four.  “The  Two  Gun  Man”  and  “Lone  Hand 
Saunders”  not  quite  so  good.  Did  not  do  any 
big  business.  Too  much  cold  weather.  (Elite, 
Greenleaf.  Kan.)  The  poorest  Fred  Thomson 
to  date,  and  they  did  not  hesitate  to  tell  me  so. 
The  whole  thing  is  ridiculous  from  beginning  to 
end.  Can  you  imagine  a man  letting  a total 
stranger  shoot  at  a little  steel  disk  strapped  over 
his  heart  with  a six  gun?  Suppose  there  are 
some  who  think  it  is  O.  K.,  but  personally  think 
it  is  rotten.  (Mission,  Santa  Paula,  Cal.)  A 
very  good  picture  and  the  last  on  the  present 
contract.  (Trags,  Neillsville,  Wis.)  A fine  pic- 
ture in  which  both  Fred  and  Silver  do  good  work. 
It  is  far  from  being  their  best,  however.  There 
is  less  action  in  it  than  in  most  of  his.  Business 
above  average  the  first  night,  but  the  bank  in  a 
neighboring  town  blew  up  an  hour  before  starting 
time  the  second  and  ruined  both  itself  and  my 
crowd.  (Opera  House,  Montour  Falls,  N.  Y.) 
Not  the  best  Thomson  picture,  but  good.  Story 
is  pretty  thin  and  illogical.  The  kid  is  a fine 
little  actor.  Silver  King  does  his  stuff  fine.  Fred 
is  a fine  type  of  man.  Everybody  likes  him  and 
he  is  one  of  our  best  drawing  cards.  (Majestic, 
Las  Vegas,  Nev.)  You  can’t  beat  Fred  Thomson 
in  this  town.  (Illinois,  Sullivan,  111.)  This  is  a 
good  one.  Very  entertaining.  The  star  has  never 
made  a poor  one  yet,  and  all  of  the  pictures  give 
satisfaction  to  all  of  my  patrons.  (Silver  Family, 
Greenville,  Mich.)  Extra  good.  Will  stack  up 
with  Fred’s  others.  (K.  P.,  Pittsfield,  III.)  Fred 
Thomson  is  taking  well  with  our  patrons,  and  they 
like  Buddie,  too.  He  and  Fred  make  a strong 
combination.  A good  picture.  Not  strong  in  plot, 
possibly,  but  plenty  of  appeal.  Box  office  reports 
satisfactory.  (Accola’s  Bonham,  Prairie  du  Sac, 
Wis.)  Here  are  my  old  friends,  Fred  and  Silver, 
with  another  dandy  that  packed  them  in  on  Sat- 
urday night.  Many  thanks,  Fred,  for  your  fine 
clean  pictures.  (Strand,  Paoli,  Ind.)  Very  good 
picture  as  all  of  Fred’s  are.  (Opera  House,  Mon- 
ticello,  la.)  Fred  and  Silver  King  always  click 
satisfactorily  with  patrons  as  well  as  B.  O. 
(Grand,  Port  Washington,  Wis.)  Fred,  our  fa- 
vorite, can  shoot  as  well  with  one  hand  as  two. 
Plenty  of  thrills  in  this.  Oh,  how  the  kids  yell 
for  Fred?  (Columbia,  Poynette,  Wis.)  Good 
Western.  Pleased  Saturday  crowd.  (Lyric,  Mo- 
weaqua.  111.)  Big  crowd  all  satisfied.  What  more 
can  we  ask  for?  We  have  played  all  of  the 
Thomsons,  which  we  think  is  sixteen.  Out  of 
these  we  have  used  red  ink  only  once  and  this 
was  not  the  fault  of  the  picture  but  the  weather. 
We  have  made  more  money  on  this  star  than  any 
other,  and  we  play  all  the  Mix  pictures.  Silver 
King  is  a favorite  here.  (Columbia,  Morganza, 
La.)  A good  production,  but  not  his  best,  in  my 
opinion.  Not  much  Western  stuff,  and  they  like 
to  see  him  perform  here.  (Colonial,  Astoria.  111.) 
One  of  the  best  Thomson  pictures  we  have  played. 
(Electric,  Caldwell,  Kan.)  Very  good,  would  rate 


this  better  than  his  usual  pictures.  (Princess, 
Crandon,  Wis.)  Fred  and  Silver  make  the  clean- 
est and  most  entertaining  Westerns  on  the  market 
today.  (Palace,  Mt.  Pleasant  and  Naples,  Tex.) 
Fred  should  let  Silver  do  more  of  his  stunts.  The 
people  expect  Silver  to  do  it.  However,  this  was 
a good  picture.  (DeLuxe,  Spearville,  Kan.)  Drew 
ordinary  business  and  was  very  well  liked.  Thom- 
son does  not  mean  a thing  to  me  and  I wonder 
why,  as  all  of  his  productions  seem  to  please. 
(Reel  Joy,  King  City,  Cal.)  Good  Western. 

(Hippodrome  and  Grand,  Crestline,  O.)  Another 
dandy  from  Thomson.  Run  to  capacity  house 
second  night  and  pleased  all.  (Empress,  Akron, 
la.)  They  just  don’t  make  them  any  better  than 
this  one,  and  that’s  putting  it  mildly.  Fred  and 
Silver  King  both  great  and  a number  of  new 
stunts  that  went  over  fine.  Audience  pleased  100 
per  cent  and  they  didn’t  fail  to  tell  me  so.  Many 
thanks  to  you,  Fred,  and  Silver  King,  and  here’s 
hoping  they  are  placed  on  a bigger  releasing 
schedule  in  the  future.  We  small  town  showmen 
need  12  Fred  Thomson  pictures  a year  instead  of 
four.  (Ingram’s,  Ashland,  Ala.)  As  usual,  very 
good.  Everybody  is  happy  when  Fred  and  Silver 
come  to  town.  (Bijou,  Conway,  N.  H.)  Sorry 
to  have  to  report  this  was  the  poorest  Thomson 
we  have  played.  Not  the  fault  of  Fred  or  Silver 
King,  but  a very  weak  plot.  Fred,  make  them 
give  you  good  stories,  for  we  know  you  can  act 
if  you  have  the  story.  Give  Silver  King  more  to 
do.  People  like  to  see  him  act.  Had  a few  walk- 
outs on  this.  People  expected  more  and  were  not 
satisfied  with  this.  (Strand,  Valparaiso,  Nebr.) 
Fred  and  Silver  will  bring  them  out ; he  is  a 
good  drawing  card  here.  One  of  his  best,  I think. 
(Muse-U,  Cortez,  Colo.)  Another  good  one  of 
Thomson’s  that  went  over  in  fine  shape  and 
pleased  the  few  who  saw  it.  Had  bad  weather 
and  opposition  the  second  night,  so  didn’t  quite 
make  expenses.  Don’t  pass  this  one  up,  as  it 
should  please  the  Western  fans  anywhere.  (Cozy. 
Lamont,  Okla.)  Good  and  well  liked,  only  the 
shooting  the  bull’s  eye  as  held  or  tied  on  each 
other  by  the  hero  and  the  villain  was  taxing  the 
credulity  of  even  a Western  fan.  (Arcadia,  Van- 
dergrift.  Pa.)  Thomson  seems  to  be  one  Western 
star  who  knows  enough  to  stick  to  his  own  line. 
Some  of  these  Western  stars  are  about  as  clever 
as  sheiks  as  Bull  Montana  would  be  trying  to  toe 
dance.  The  highbrows  are  beginning  to  have  a 
lot  of  respect  for  Fred  and  Silver  and  the  good 
clean  stories  they  are  appearing  in.  (Regent, 
Wayland,  Mich.)  This  is  the  first  Thomson  pic- 
ture we’re  compelled  to  report  as  just  fair.  Fred 
and  Silver  King  acting  fine,  as  usual,  but  very 
poor  story.  We  expect  the  Thomson  pictures  to 
be  above  the  average  Westerns  and  this  has  some- 
thing lacking.  After  the  girl  and  Fred  jump  in 
the  water  and  swim  out,  they  come  back  perfectly 
dry.  (Plainview,  Plainview,  Nebr.)  Another 
fine  Thomson  Western  with  Silver  King 
and  little  Billie  Butts  sharing  the  honors 
with  Fred.  (Community,  Minneota,  Minn.)  Very, 
very  good.  (Strand,  Curwensville,  Pa.)  Here  is 
a good  picture.  All  I have  got  to  do  is  to  put 
pictures  of  Fred  and  Silver  King  out  in  the  lobby 
and  they  will  pack  our  house.  Always  a sure  bet. 
(Rex,  Franklin,  Nebr.)  While  this  picture  con- 
tains a few  improbable  scenes,  it  is  very  good  and 
will  help  to  keep  the  Thomson  banner  afloat. 
Patrons  were  very  enthusiastic  in  their  praise. 
(Manzanita,  Carmel,  Calif.)  Usual  Thomson  pic- 
ture with  several  good  scenes,  but  very  illogical 
story.  He  takes  more  privilege  with  common 
reason  than  any  other  western  star.  Silver  King 
is  a beautiful  horse.  (Scope,  Wenona,  111.)  An- 
other flop  from  F.  B.  O.  Their  pictures  are  no 
good  for  me,  and  Thomson  is  the  worst  of  all. 
Fair  print.  (Miers,  Schoharie,  N.  Y.) 

LONE  WOLF  RETURNS,  THE,  Col,  Bert 
Lytell,  7. — This  is  a real  picture  and  sure  had 
the  drawing  power.  Pleased  100  per  cent.  Bert 
Lytell  on  a par  with  House  Peters.  Book  this 
and  boost  it.  Is  worthy  to  get  the  money. 

(Isis,  Marysville,  Kan.)  One  of  the  best  crook 
pictures  I ever  saw.  Good  story,  good  action,  good 
suspense.  But  I question  the  advisability  of  mak- 
ing or  showing  pictures  that  glorify  a burglar, 
even  if  he  does  reform  for  the  sake  of  a girl.  It 
is  bound  to  stir  up  censorship  agitation  in 
small  communities.  (Strand,  Alma,  Mich.)  En- 

tirely satisfactory  here.  Better  than  many  of 
the  so-called  specials  sold  by  the  loud  talking  boys. 
Clean.  (Strand,  Paris,  Ark.)  A real  spe- 
cial. Bert  Lytell  a real  artist  and  always 

draws  big  here.  (Shastona,  Mount  Shasta,  Cal.) 
One  of  the  best  program  pictures  we  have  played 
this  year,  we  think.  You  will  make  no  mistake 
by  playing  it.  (Rialto  theatre.  Dickinson,  N.  D.) 
Very  good.  It  will  please  95  per  cent.  Good  print 
and  good  paiier.  (Dream,  Onalaska,  Wis.) 

One  of  the  good  dramas  of  the  underworld  and 
one  that  stacks  up  well  with  any  that  has  been 
made  by  any  company  along  the  same  lines.  It  is 
an  ideal  part  for  Lytell.  and  Billie  Dove  is  fine. 
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(Temple,  Bellaire,  O.)  A mighty  fine  crook 
drama.  All  they  claim  for  it.  Sorry  that 
more  were  not  able  to  see  it.  Played  this  one 
with  weather  15  below.  Lost  money  but  no  fault 
of  this  picture.  Had  many  good  comments.  Film 
okay  and  paper  good.  (Community,  Red  Granite, 
Wis.)  The  acting  in  this  was  exceptionally  good, 
and  the  story  was  wound  around  an  exceptionally 
good  plot.  It  is  a good  one  for  any  size  town. 
(Princess,  Mapleton,  Iowa.)  Very  good  picture. 
Average  business.  Pleased  all  that  saw  it. 
(Superb,  San  Diego,  Calif.)  Patrons  liked  this 
one  and  it  did  extra  business.  (Grand,  Rainier, 
Ore.)  All  they  claim  for  it.  I did  not  see  it  my- 
self, but  had  more  good  comments  than  any  show 
for  a long  time.  Price  is  right.  Paper  good. 
(Pythian,  Belt,  Mont.)  If  all  the  new  Columbia 
pictures  are  half  as  good  as  this  they’ll  be  good. 
This  is  a knockout.  As  smooth  a running  six 
reeler  as  I have  seen  since  Paramount  made 
“Behold  My  Wife.’’  Went  over  with  a bang  here 
and  pleased  all  100  per  cent.  After  you’ve  played 
some  of  the  so-called  “supers”  try  this  and  see 
which  pleases  the  best.  (Uptown,  Clear  Lake,  la.) 
Fair  picture,  conventional  story,  good  cast,  good 
acting.  (Pastime,  Mason,  Mich.)  A real  program 
picture.  Better  than  a lot  of  the  so-called  spe- 
cials. Columbia  is  to  be  complimented  on  the  way 
they  have  produced  this  picture.  Most  of  all,  it 
appeals  to  the  picture  fans.  Hope  the  rest  of  their 
pictures  are  as  good  as  this.  (Walnut,  Lawrence- 
burg,  Ind.) 

LOOKING  FOR  TROUBLE,  U,  Jack  Hoxie,  5.— 
Patrons  who  saw  this  one  pronounced  it  good, 
but  few  saw  it.  Some  fine  shots  of  the  timber 
and  mountains.  Also  last  reel  shows  some  action. 
It  is  on  a par  with  Hoxie’s  other  pictures  and 
may  be  a little  better  than  most  of  his.  (DeLuxe, 
Spearville,  Kan.)  An  average  western  of  the  Blue 
Streak  brand.  They  all  seem  to  go  over  fairly 
well  and  seem  to  satisfy  the  western  fans.  (Grand, 
Rainier,  Ore.)  Another  Blue  Streak  Western  and 
therefore  another  lemon  to  our  way  of  thinking. 
Marceline  Day  is  good.  These  Universal  Westerns 
have  been  terrible  with  the  exception  of  one  or 
two.  Cheaply  made  and  show  it.  However,  our 
audience  seemed  to  get  some  laughs  out  of  this 
one.  (Rialto,  Sharon,  Wis.)  Very  good  little 
Western  for  Hoxie’s  fans.  Should  please  generally 
and  satisfy.  (Royal  theatre,  Kimball,  S.  D.)  A 
good  western.  (Lyric,  Easley,  S.  C.)  Hoxie  is 
only  a fair  card  here  and  these  small  Westerns 
cannot  be  rated  high.  This  left  us  a small  profit 
and  satisfied  the  Western  fans.  (Hammond,  Ham- 
mond, Wis.) 

LOVE  ’EM  AND  LEAVE  ’EM,  Par.  Evelyn 
Brent,  Louise  Brooks,  6. — A very  light  story  with 
a rather  good  title.  Did  not  draw  as  good  as  we 
expected,  but  patrons  didn’t  miss  much.  A good 
cast  with  Miss  Brent.  (Arvada,  Arvada,  Colo.) 
'This  is  a good  entertainment.  The  stars  do  what 
they  have  put  before  them  and  it  runs  along 
close  enough  home  to  most  of  us  so  that  we  are 
interested.  Louise  Brooks  is  enough  like  Clara 
Bow  to  appeal  to  most  of  the  men,  even  when 
playing  a mean  part,  and  she  sure  “leaves  ’em” 
faster  than  most  girls  can  catch  ’em.  (Pierre, 
S.  D.)  This  one  sure  surprised  me.  Drew 
extra  good  and  the  favorable  comments 
were  very  noticeable.  The  title  meant  some- 
thing at  the  box  office.  (Reel  Joy,  King  City. 
Calif.)  This  proved  a very  good  drawing  card  on 
account  of  having  a good  snappy  title,  also  due 
to  the  fact  that  it  was  adapted  from  a very  suc- 
cessful stage  play  by  the  same  name.  The  pic- 
ture is  rather  draggy  and  patrons  were  disap- 
pointed. Louise  Brooks,  Lawrence  and  Evelyn 
Brent  are  included  in  the  cast.  Miss  Brooks’ 
work  clever.  (Manzanita,  Carmel,  Calif.)  ’This 
picture  was  sold  to  me  to  star  Esther  Ralston. 
It  stars  Evelyn  Brent.  Was  vei-y  sorry  that  I 
showed  this  Xmas  day.  It  disappointed  the  pat- 
rons and  took  in  $50  less  than  the  previous  Xmas. 
No,  Paramount,  do  not  advise  you  that  you  don’t 
have  to  accept  it.  Peter  Harrison  does,  however. 
You  would  do  well  to  heed  him.  One  thing  is 
sure ; he  is  for  the  exhibiting  fraternity.  (Audi- 
torium, Crockett,  Tex.)  Just  another  picture. 
The  producers  say  it  is  a comedy,  but  there  are 
few  laughs.  It  is  funny  on  the  stage  but  the 
dialogue  which  gets  the  laughs  is  lost  in  its 
transition  to  the  screen.  Sure  a dandy  title  to  get 
’em  in,  but  the  picture  won’t  live  up  to  what  you’ll 
promise  them  if  you  follow  the  Paramount  press 
sheet.  (Majestic  and  Airdome,  Las  Vegas,  Nev.) 
Louise  Brooks  and  Evelyn  Brent  very  good,  the 
whole  cast  good.  Business  was  good.  (Blum, 
Philadelphia,  Pa.)  Can’t  say  much  for  this  one 
as  a picture.  However,  Miss  Brent  did  the  best 
she  could  with  the  part  she  had.  (Grand,  Waynes- 
boro, Ga.)  Fair.  Evelyn  Brent  didn’t  draw  as 
well  as  she  has  in  a lot  of  her  products  for 
F.  B.  O.  The  picture  does  not  in  the  least  bear 
out  the  title.  (Strand,  Humboldt,  la.) 

LOVE’S  BLINDNESS.  M-G-M,  Pauline  Starke, 
Antonio  Moreno,  6. — Positively  the  sappiest,  most 


insipid  mess  of  trash  I ever  saw  in  my  life.  Thank 
God  it  didn’t  draw  many  people,  as  I hate  to  spoil 
the  reputation  of  my  house  with  a picture  like 
this.  Stilted,  silly  sub-tities,  silly  acting  and  silly, 
unnatural  story  go  to  make  up  what  I call  a ter- 
rible piece  of  cheese.  (Strand,  Alma,  Mich.)  This 
is  an  elaborate  picture,  not  bad  at  all,  that  is.  for 
city  use.  And  those  that  like  society  stuff  may 
like  this.  For  small  town  use  it  should  have 
dropped  out  of  the  Parade  of  Hits  before  the 
parade  started.  Yes,  Metro’s  paper  was  poor. 
What’s  the  matter  with  Metro  regarding  paper  ? 
Do  you  other  fellows  find  fault  with  Metro’s 
paper?  If  you  do,  say  so.  (Princess,  Danforth. 
Me.)  Quite  a few  “seldom  comes”  were  noticed 
as  early  arrivals,  but  if  they  say  what  they  came 
for  then  I can  be  classed  as  a poor  guesser. 
(Palace,  McGehee.  Ark.)  Plea.sed  a few  women. 
Others  did  not  seem  to  care  for  it.  It’s  a typical 
Glyn  story.  (Grand,  Rainier,  Ore.)  A big  flop. 
Sorry  I did  not  shelve  it.  Many  more  like  this 
and  we  will  go  out  of  business.  (Kenwood,  Chi- 
cago, 111.)  Not  much.  (Electric,  Caldwell, 
Kan.)  Blah!  This  picture  might  please 
a few  of  the  “400,”  who  like  something  a little 
risque,  but  for  the  average  fan.  it  is  out.  (Man- 
zanita, Carmel,  Cal.)  Elinor  Glyn’s  name  may 
mean  something  to  you,  but  it  didn’t  to  me. 
Furthermore,  using  the  expression  of  a salesman 
who  happened  in  and  saw  it,  that’s  the  biggest 
price  for  cheese  I ever  saw.  (Princess.  Buchanan. 
Mich.) 

LOVE’S  GREATEST  MISTAKE,  Par,  Evelyn 
Brent,  Josephine  Dunn,  William  Powell,  6. — A new- 
comer by  the  name  of  Miss  Josephine  Dunn  is  the 
star  in  this  picture.  A very  likable  young  lady, 
too.  Miss  Brent  took  a part  that  no  one  liked 
here.  Mr.  Powell,  as  usual,  was  the  devil,  no 
matter  which  way  you  looked  at  him.  Excuse  my 
French.  (Arvada,  Arvada,  Colo.)  It  was  a mis- 
take for  me  to  pay  a special  price  for  a very 
ordinary  little  program  picture.  Not  the  kind  that 
has  general  audience  appeal.  Pleased  only  a very 
few  women.  Many  unfavorable  comments.  It 
may  go  over  in  the  larger  towns.  (American, 
Wautoma,  Wis.)  Don’t  promise  much  on  this  one. 
It’s  one  of  Paramount’s  poor  ones  and  will  not 
please  small  town  fans.  (Palace,  McGehee,  Ark.) 
Not  much  to  the  story  (mild  entertainment)  but 
the  cast  is  very  good,  especially'  Josephine  Dunn. 
She  is  a coming  star.  The  average  i>erson  will 
be  pleased  with  this  production.  (Apollo,  Indian- 
apolis, Ind.) 

LOVE  THIEF,  THE,  U,  Norman  Kerry,  Greta 

Nissen,  6. — Picked  on  this  old  one  with  some  mis- 
givings but  it  seemed  to  please  my  patrons  ex- 
ceedingly well.  Just  an  average  picture,  but  with 
a mighty  fine  climax  which  leaves  you  with  a 
good  taste  in  your  mouth,  and  keeps  the  cash  cus- 
tomers smiling.  Advertise  well.  (Lyric,  London, 
Tenn.)  Splendid  picture  of  a mythical  kingdom. 
About  like  “Graustark.”  We  had  a number  of 
good  comments  on  this  picture,  although  our  at- 
tendance was  small.  (DeLuxe.  Spearville,  Kan.) 
We  lost  heavily  on  this  one.  The  uniform  stuff 
is  nix  here.  One  look  at  the  paper  and  on  they 
go.  The  good  old  Yankee  kingdom  for  us  low- 
brows. (Patriot,  Patriot,  Ind.)  They  spent  some 
money  making  this  feature,  but  it  did  not  appeal 
to  my  gang.  (Reel  Joy,  King  City,  Cal.)  One 
of  those  darn  mythical  kingdom  things,  but  fair 
enough  at  that.  Quite  dramatic  where  Kerry  is 
disgraced  and  drummed  out.  (Pastime,  Mason. 
Mich.)  Dandy  program  offering  which  pleased 
those  who  saw  it.  (Grand,  Rainier,  Ore.)  Pretty 
fair.  Same  old  stunts  you  usually  find  in  a Uni- 
versal picture.  Our  people  do  not  fall  for  them. 
Looks  to  me  as  though  they  bought  one  story  and 
made  up  their  year’s  product  from  it.  Wonder 
what  it  will  be  next  year.  No  more  service  con- 
tracts in  our  theatre — one  was  a great  plenty. 
(Starland,  Stockbridge,  Mich.)  Had  some  very 
good  comments  on  this  one.  Pleased  about  80  per 
cent.  (Strand,  Valparaiso,  Neb.)  A real  good 
picture.  Norman  and  Greta  Nissen  are  vei-y  good 
and  gave  excellent  interpretation  of  the  mythical 
kingdom.  (Lyric,  Glasco,  Kan.)  This  was  an 
entertaining  little  picture  of  present  day  mythical 
European  kingdom  court  life.  (Grand,  Pierre,  S. 
Dak.)  Fair  business.  A very  good  seven  reels  of 
entertainment.  Not  one  inch  of  the  seven  big 
reels  but  what  was  perfectly  clean  and  that  is  the 
kind  of  pictures  that  come  under  the  A-grade  in 
our  town.  (Cozy.  Fayette,  la.)  Pretty  good  cos- 
tume picture  which  did  not  come  up  to  satisfac- 
tion of  the  box  office.  It  will  pass  for  a change. 
(Royal,  Kimball,  So.  Dak.)  A 100  per  cent  pic- 
ture. It’s  a lot  like  "Beverly  of  Graustark.”  Good 
work  by  all  the  stars.  (Bijou,  Conway,  N.  H.) 
Mythical  kingdom.  Worthless  to  any  audience, 
much  more  so  to  a small  town.  (Eagle,  Eagle 
River,  Wis.)  A good  mythical  kingdom  comedy 
drama.  Kerry  and  Greta  Nissen  both  gave  ex- 
cellent interpretations.  Business  very  light.  Seven 
reels.  ( Strand,  Paoli,  Ind.)  Another  mythical 


kingdom  story.  Well  produced,  lavish  settings 
and  should  please  the  average  picture  goer,  espe- 
cially the  better  class.  Greta  Nissen  as  the  hero- 
ine is  very  good.  The  scene  where  the  prince  is 
drummed  out  impressive,  awe  inspiring  and  will 
bring  tears  to  the  eyes  of  those  with  the  hardest 
of  hearts.  Charles  Puffy  gives  a comedy  touch 
here  and  there  too.  Okay  for  Sunday.  (Man- 
zanita, Carmel.  Cal.)  Stuck  this  in  on  clo.se  book- 
ing and  on  a Saturday  and  expected  to  take  a 
licking  because  we  figured  it  wasn’t  a Saturday 
picture  because  of  being  one  of  those  mythical 
kingdom  things.  Guess  Queen  Marie’s  publiraty 
made  ’em  want  to  see  royalty.  (Lyric.  Abilene. 
Kan.)  Good  picture.  Drew  well  and  plea.sed 
everyone.  Norman  Kerry  does  good  work  in  this 
one.  We  were  glad  to  get  a good  one  from 
Universal  along  with  some  of  the  lemons.  (Gem, 
Sherman,  Tex.) 

LUNATIC  AT  LARGE,  A,  FN,  Leon  Errol,  7. 
— I note  that  the  “Herald”  is  running  two  de- 
partments for  exhibitors,  one  the  photo  mooching 
department  and  the  other,  “What  the  Picture 
Did  for  Me,”  so  would  be  pleased  to  have  thi» 
report  in  the  latter  department.  Picture  is  funny. 
Booked  for  one  day  and  held  it  for  two.  Better 
crowd  second  day  ; Dorothy  Mackaill  helps  get 
them  in.  You’ll  give  your  patrons  a genuine, 
crazy,  funny  show.  My  patrons  liked  it.  Evi- 
denced so  at  the  box  office.  Also  Topics  and 
Fables.  (Auditorium.  Crockett,  Tex.)  This  is 
sure  a pip.  Had  ’em  going  from  start  to  finish. 
More  laughs  in  this  one  than  most  of  Lloyd’s. 
(Reel  Joy.  King  City,  Cal.)  This  is  the  craziest 
stunts  in  the  last  reel.  Played  to  a small  Satur- 
day. No  entertainment  value  at  all.  Avoid  it. 
(Palace,  Auiora,  Ind.)  Isn’t  that  percentage 
oo-la-la  ? Don’t  you  exhibitors  want  some  fine 
big  pictures  to  draw  ’em  in  like  that?  While  this 
may  be  a knockout  from  production  standpoint, 
and  Leon  Errol  may  be  good,  the  fact  remains 
that  they  go  out  and  say,  “There  is  nothing  to 
it.”  (Cozy.  Winchester,  Ind.)  A very  good  little 
comedy  that  plea.sed  the  majority.  Some  very  good 
stunts  in  the  last  reel.  Played  to  a small  Satur- 
day night  crowd,  but  had  bought  it  right  so 
made  a little  money  at  that.  If  your  patrons 
like  comedy  of  this  style,  buy  it  and  advertise, 
as  it  will  stand  up  for  one  night  and  probably 
two.  (Cozy,  Lamont,  Okla.)  ’This  star  is  not 
a drawing  card  here.  Picture  is  overdrawn.  Not 
much  to  it.  The  picture  is  crazy.  Too  much 
lunatic  in  it.  (Royal,  Gallon,  Ohio.) 

LURE  OF  THE  WILD,  THE,  Col,  Lightning,  «. 

— A dandy  little  picture.  Pleased  all.  Mr.  Ex- 
hibitor, in  small  towns,  lay  off  of  the  large  com- 
panies and  book  pictures  like  this.  You  can  pick 
your  stuff  and  get  better  results.  ’Try  it.  You 
can  at  least  please  your  patrons,  besides  build 
up  your  patronage.  What  more?  (Crescent. 
Woodville.  Tex.)  Well  liked.  We  get  more  out 
of  this  class  than  from  high  brow  stuff,  and  not 
near  as  expensive.  (Dale,  E.  Long  Beach,  Cal.)> 
This  is  a wolf  dog  picture  and  it  pleased  as  welS 
as  any  other  dog  picture.  I call  it  good.  (Grand’, 
Breese,  111.)  'The  dog  in  this  picture  is  fine. 
He  does  all  kinds  of  stunts.  Some  thought  h« 
was  as  good  as  Rin  Tin  'Tin.  The  little  girl  is 
good,  too.  The  whole  picture  was  good.  (Gem, 
Greenriver,  Utah.)  Very  good  for  any  small  town. 
Many  said  the  dog  was  better  than  Rin  ’Tin  ’Tin. 
Story  is  exceptional  and  is  well  done  in  every 
particular.  Can  be  bought  right.  (Princess, 
Crandon,  Wis.)  This  is  a picture  you  won’t  re- 
gret. The  Wonder  Dog  has  them  all  beaten. 
Let’s  have  some  more.  (Verdun  Palace,  Verdun, 
P.  Q.,  Canada.)  The  best  I ever  had  on  any 
picture.  Billie  Jean,  the  baby,  and  Lightning, 
the  dog.  I say  can’t  be  beat.  And  the  rest 
said  so  too.  (Community,  Razor.  Tex.) 

M 

MAGICIAN,  THE,  MGM,  Alice  Terry,  8.— What 
a sophisticated  piece  of  cheese.  Harrowing,  grue- 
some, and  feminine  patrons  will  hate  you  for  ask- 
ing them  to  see  it.  Lost  real  money  on  this. 
(Manzanita.  Carmel,  Cal.)  A big  picture,  star 
and  cast  fine,  but  the  story  a regular  chamber  of 
horrors.  Did  not  please  or  satisfy  anyone  here. 
Last  year  this  company’s  pictures  were  the  talk 
of  the  industry ; so  they  are  this  year,  but  my 
iratrons  are  not  saying  the  same  things  as  last 
year.  (Silver  Family,  Greenville,  Mich.)  Holds 
the  audience’s  attention  from  beginning  to  end. 
Paul  Wegener  does  unusual  character  part  to 
perfection.  Exploitation  possibilities  unlimited’. 
Should  be  a good  bet  for  all  houses.  (Loew’e 
Colonial,  Reading,  Pa.)  From  a production 
standpoint  it  is  a big  picture,  but  for  entertain- 
ment, it  is  the  bunk.  It  is  a weird  story.  Sold 
to  me  as  a special.  If  you  have  it  bought,  I 
extend  to  you  my  sympathy.  (Community,  Red 
Granite,  Wis.)  This  proved  to  be  a whiz.  Inter- 
esting and  entertaining  picture.  Why  some  ex- 
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hibitors  are  trying  to  pan  it  is  beyond  me.  An 
audience  that  could  not  like  this  picture  must  be 
fed  up  on  some  kind  of  junk.  (Prescott,  Prescott, 
Kansas.)  Glad  this  one  is  behind  me.  Plenty 
of  good  acting  in  a horrible  picture.  (Palace. 
North  Rose,  N.  Y.)  Production  and  acting  above 
reproach,  but  the  story  is  sordid,  depressing  and 
horrible.  Like  most  foreign  made  pictures,  it  is 
entirely  unsuited  to  the  average  small  town  audi- 
ence. As  a study  of  the  technique  of  production, 
it  is  ace  high.  As  entertainment  it  is  the  bunk. 
(Strand.  Alma,  Mich.)  A picture  that  surely 
holds  the  audience.  Good  acting  and  an  air  of 
mystery  puts  a fair  plot  over.  Heavily  shadowed 
pictures  to  give  the  picture  its  mystic  atmos- 
phere requires  the  projectionist  to  give  it  all  the 
light  he  can  to  put  it  across.  Patrons  seemed 
pleased,  so  was  the  box  office.  (Accola's  Bonham, 
Prairie  du  Sac,  Wis.)  Played  this  picture  on 
my  serial  night  and  held  my  patronage  up  to 
average,  but  it  did  not  please.  It  was  too  grue- 
some and  the  story  did  not  seem  to  arouse  any 
sympathy  for  the  characters.  It  seemed  to  me 
that  such  high  class  direction  and  acting  should 
have  been  utilized  in  a more  interesting  story. 
(Lonet,  Wellington.  Ohio.)  If  this  is  a special  I’m 
a horse  doctor.  Didn’t  draw  film  rental,  which 
was  plenty.  (New  Piedmont,  Oakland,  Cal.)  ’Very 
poor.  The  worst  Metro-Goldwyn  production  we 
have  ever  seen.  Lost  more  than  film  rental  and 
patrons  walked  out  in  large  numbers.  We  feel 
that  we  owe  an  apology  to  every  patron  who  at- 
tended this  showing.  We  do  not  regularly  report 
on  attractions,  but  feel  that  we  owe  it  to  brother 
exhibitors  to  advise  them  to  keep  this  production 
in  the  can  if  at  all  possible  to  do  so.  No  busi- 
ness second  night  on  this  show.  Business  norm- 
ally is  averaging  very  good.  (Dream,  Corydon, 
Ind.)  No  picture  for  the  average  run  of  audi- 
ences. Over  their  heads.  (Thurmania,  Columbus, 
O.)  If  you  have  this  one  coming  we  extend  to 
you — not  congratulations — but  our  sympathy.  If 
competition  has  it,  you  may  be  congratulated.  Per- 
haps Rex  Ingram  did  make  "The  Four  Horse- 
men"— but  he  also  made  "The  Magician.”  Just 
like  “The  Charge  of  the  Light  Brigade.”  we  know 
that  someone  Jias  blundered.  (K.  P.,  Pittsfield, 
111.)  Certainly  they  spent  money  on  producing  it. 
but  they  did  not  get  a small  town  audience 
picture.  Slow  of  development  and  a theme  that 
the  public  did  not  seem  to  care  very  much  for. 
It  is  exceedingly  well  done  but  not  the  type  of 
picture  that  will  get  money  in  the  small  towns. 
I’m  sure  of  that.  It  is  a weird,  impossible  melo- 
drama that  undoubtdBly  will  go  well  in  Europe, 
because  we  know  that  Paramount  some  three 
years  ago  brought  over  two  German  films  that 
had  been  knockouts  over  there,  but  not  here  and 
this  is  a type  of  them.  (Columbia,  Columbia 
City.  Ind.)  Say,  who  told  these  folks  they  were 
the  top  of  the  industry  ? If  you  like  cheese, 
then  play  this.  It  is  sure  a gruesome  mess.  Hav- 
ing to  do  with  a magician  throwing  around  a 
lot  of  hypnotic  stuff  to  ensnare  Alice  Terry,  as 
he  needs  her  heart’s  blood  to  create  life  through 
a feat  of  magic.  (Grand,  Waynesboro,  Ga.)  A 
hunk  of  cheese  as  far  ae  I am  concerned.  Pleased 
a few  readers  of  mystery  novels.  (Russell.  Som- 
erset, O.)  Personally  liked  this  for  a change, 
but  only  pleased  small  portion  of  patrons.  Too 
weird  and  gruesome,  like  the  "Phantom.”  (Grand. 
Rainier.  Ore.)  Wonderfully  done  and  it’ll  make 
the  strong  ones  sit  up  and  take  hold  of  the  seat, 
but  it’s  only  a one  day  show.  The  people  do  not 
tike  it,  it’s  cruel  and  gruesome.  (Liberty,  Pasco. 
Wash.)  This  one  is  so  bad  they  didn’t  put  the 
Lion’s  Head  on  it  at  all.  They  charged  me 
plenty  for  it  and  it  could  not  be  rated  above 
program  at  all.  (Reel  Joy.  King  City.  Cal.) 
Couldn’t  be  any  comments.  I think  it  about  the 
worst  Metro  has  had.  Should  have  gotten  three 
like  this  for  the  price  I paid.  If  you  haven’t  it, 
don’t  book  it.  (Globe  theatre,  Franklinton,  N.  C. ) 

MAN  FROM  THE  WEST,  THE,  U,  Art  Acord, 
5. — •'Very  good  little  Western  that  seemed  to  please 
all  who  saw  it.  Five  reels.  (Grand.  Rainier, 
Ore.)  Rather  small  in  story  and  length.  We 
use  these  on  double  feature  program  once  in  a 
while.  (Arvada,  Arvada,  Col.)  The  star  does 
not  take  as  a rule  with  my  people.  He  is  too 
much  of  a grandstand  player.  He  has  a fine 
horse  and  dog,  but  he  is  too  much  on  the  fold- 
up-his-arms  and  say-look-at-me-I-am-a-big-one.  He 
does  not  take : in  this  one  he  was  fine.  (Amuse, 
Hart,  Mich.)  This  one  pleased.  (Liberty.  Chap- 
man, Kan.)  Good  Western  and  society  play. 
Different  from  average  Western.  Played  Janu- 
ary 15.  Five  reels.  (Cozy,  Wagoner,  Okla.)  This 
is  an  above  the  average  Western  feature  with  a 
a clever  plot  and  some  good  comedy.  (Grand, 
Pierre,  S.  D.)  Good  picture.  Star  has  no  fol- 
lowing, but  believe  he  will  pick  up  in  good 
productions  like  this.  (Palace,  Malta.  Mont.) 
People  here  like  Art  and  his  horse  and  dog  very 
well,  and  this  is  one  of  his  best.  (Princess, 
Buchanan,  Mich.) 


MAN  OF  THE  FOREST,  A,  Par,  Jack  Holt, 
Georgia  Hale,  Warner  Oland,  El  Brendel,  Tom 
Kennedy,  Ivan  Christie,  Bruce  Gordon,  Vester 
Pegg,  6. — A fair  Zane  Grey  story  containing  the 
usual  Western  stuff.  Would  say  it  is  of  program 
calibre.  Have  had  many  so-called  cheap  West- 
erns that  were  much  better.  (Manzanita,  Carmel, 
Cal.)  This  Zane  Grey  picture  pleased  and  did 
better  than  average  business.  (Grand,  Rainier. 
Ore.)  Pleased  as  all  the  Zane  Grey’s  do  in  my 
town.  This  did  not  get  the  business  I think  it 
should  have.  Scenery  in  this  beautiful.  (Reel  Joy. 
King  City,  Cal.)  ’Very  good.  Very  tame  lion, 
but  he  does  very  well.  ’They  applauded  and  that 
means  something  here,  as  they  usually  sit  on  their 
hands  to  keep  them  from  it.  The  picture’s  all 
right.  (Palace.  Ashland,  O.)  As  all  Zane  Grey 
stories  go  over  good  here,  I can  only  say  that, 
with  the  exception  of  "Born  to  the  West,”  this 
is  the  best  we  have  had  in  some  time.  Every- 
body well  pleased,  and  asking  for  the  next  date 
of  another  Zane  Grey  story.  (Ingram,  Ashland, 
Ala.)  An  extra  good  Zane  Grey  that  drew  far 
above  the  average.  I would  call  this  one  of  the 
best  of  the  Zane  Grey-Jack  Holt  pictures.  Yes, 
we  made  money  on  this  one,  at  a time  when 
business  is  usually  very  bad.  (Rich,  Montpelier, 
Idaho.)  A good  picture,  as  all  Zane  Grey’s  are. 
Did  not  draw  very  well,  but  the  picture  is  there 
and  the  trained  lion,  was  the  best  part  of  it. 
(Cozy,  Wagoner.  Okla.)  Fine,  another  hit  for 
Zane  Grey  and  Jack  Holt.  This  is  the  type  of 
picture  that  seems  to  be  universally  liked.  ’What 
a pity  that  we  do  not  get  more  like  this  instead 
of  some  of  the  ham  pictures  that  we  have  to 
play.  (Pastime.  Warren,  Ark.)  Zane  Grey,  Jack 
Holt  and  Paramount  for  high  class  Westerns. 
This  production  is  box  office  stuff.  Paramount’s 
got  one,  too.  and  he’s  good.  Beautiful  scenery 
and  good  paper.  (Arvada.  Arvada,  Colo.) 

MANTRAP,  Par,  Clara  Bow,  Ernest  Torrence, 
Percy  Marmont,  Eugene  Pallette,  Tom  Kennedy, 
Josephine  Crowell,  William  Orlamond,  7. — A nice 
picture.  Will  please  all  classes.  My  advice  is 
to  get  it.  (Opera  House,  Raymond,  Minn.)  Sin- 
clair Lewis  is  the  author  of  this  story  and  he 
has  concocted  an  ironic  diatribe  against  society 
in  general  that  is  a combination  of  hot  stuff, 
a May  and  December  marriage,  1926  flappers,  the 
North  Woods  and  unadulterated  inoffensive  spice. 
Will  appeal  to  those  who  read  Lewis  and  Vol- 
taire. It’s  darn  good  entertainment  and  pleased 
80  per  cent  here.  (Rialto,  Pocahontas,  la.)  I 
made  a mistake  in  running  this  one  on  a 
Friday  and  Saturday.  Should  have  run  it  on  a 
different  night,  as  it  isn’t  an  action  type  of  pic- 
ture, but  it  is  a darn  good  picture.  A real 
comedy  drama  and  an  outdoor  drama  combined. 
Book  it.  (Postville,  Postville,  la.)  Clara  Bow 
made  this  picture  very  entertaining.  Our  people 
like  her,  and  the  picture  was  a good  clean  com- 
edy type.  (Cozy,  Fayette,  la.)  A very  interest- 
ing comedy  drama.  Title  somewhat  misleading, 
and  as  this  was  Miss  Bow’s  first  appearance  on 
our  screen,  business  was  below  average.  (Grand, 
Rainier,  Ore.)  The  kind  of  picture  with  final 
kick  that  sends  them  out  with  a satisfied  feeling. 
(Gibson,  Batesville,  Ind.)  Excellent  entertain- 
ment. Like  all  Paramount  pictures,  it  has  class. 
Clara  Bow  has  personality  plus.  With  the  right 
kind  of  handling  she  will  go  far.  (Strand,  Paoli, 
Ind.)  A fine  picture.  Satisfied.  Drew  fairly 
well  and  caused  many  good  comments.  (Empress, 
Akron,  la.)  ’This  is  a dandy  picture  that  drew 
well  first  night  and  fell  flat  second.  Unusually 
good  photography.  (Texas,  Grand  Prairie,  Tex.) 
The  best  Wednesday  night  we  have  had  for 
several  months.  The  picture  is  a pleasing  pro- 
gram, nothing  big.  but  it  will  register.  Has 
some  nice  scenes  in  it  and  the  acting  is  fine. 
Clara  has  made  a hit  with  our  patrons  and  they 
are  now  waiting  for  "It.”  (Legion,  Holyrood, 
Kan.)  Fair  business.  Fair  picture.  Clara  is 
coming  fast.  Watch  her.  (New  Piedmont,  Oak- 
land. Cal.)  ’This  is  Clara  Bow’s  picture  all  right, 
but  it  would  not  be  near  so  good  without  Ernest 
Torrence.  Matt  Moore,  who  is  the  poorest  "boob” 
actor  I know  of,  could  have  done  as  well  as 
Percy  Marmont.  Clara  vamps  and  flaps  and  just 
suits  the  story  all  the  way.  ’The  comedy  is  ex- 
cellent and  the  whole  story  depends  on  the  act- 
ing, as  there  is  no  action  or  thrills.  There  are 
a couple  of  long  breaks  in  the  story  that  leave 
a lot  to  the  imagination,  but  if  you  are  good  at 
guessing  you  can  fill  in  the  parts  left  out.  ’There 
is  nothing  suggestive  in  the  story  and  it  is  suit- 
able for  any  kind  of  a show.  Would  say  it 
was  worth  running  in  any  theatre.  (Temple, 
Bellaire,  O.)  A very  good  production  ably  as- 
sisted by  Percy  Marmont  and  Ernest  Torrence. 
Good  any  day.  (Grand,  Port  Washington,  Wis.) 
Saw  this  picture  in  Memphis  several  weeks  ago 
and  was  sold  on  it  strong.  Got  out  and  boosted 
it  but  regret  to  say  that  the  second  night  was 
anything  but  big.  The  first  night  was  okay,  but 


somehow  it  didn’t  take  here,  although  I still  con- 
tend that  it  is  a great  piece  of  entertainment. 
Some  folks  remarked  that  it  was  so  inconsistent, 
pointing  out  the  fact  that  Clara  Bow  hugs  and 
kisses  Marmont  on  their  first  meeting — and  in 
front  of  her  husband.  Torrence.  ’This  indicated 
to  me  that  they  didn’t  get  in  the  spirit  of  the 
part  Clara  was  portraying.  I would  boost  this 
again  just  as  I did,  even  though  it  did  not  make 
a hit.  (Regent.  Indianola,  Miss.)  A good  pro- 
gram offering  with  a different  twist.  Pleased 
even  the  most  hardboiled  fans.  Miss  Bow  won- 
derful. and  now  we  know  Paramount  was  wise 
in  making  her  a star.  Predict  great  things  for 
her  in  the  future.  (Ingram’s.  Ashland,  Ala.)  Very 
clever.  Well  done.  Work  of  Miss  Bow  excep- 
tional. Should  please  the  less  serious  minded 
audiences,  yet  good  enough  for  any  class  house. 
Did  poor  business  for  some  unknown  reason.  No 
fault  of  the  picture.  Work  of  Torrence  and  Mar- 
mont also  very  good.  Pleased  all  who  saw  it. 
(Manzanita,  Carmel,  Cal.)  Clara  Bow  seems  to 
be  a good  find  for  Paramount.  She  sure  is 
drawing  the  crowds.  Percy  Marmont  and  Ern- 
est Torrence  helped  it  along  to  make  it  a good 
picture.  Was  enjoyed  by  our  patrons.  (Benn, 
Philadelphia.  Pa.)  Of  all  the  bunk,  I billed  this 
big  and  had  a fair  crowd  first  night  and  got 
what  I expected  the  next  night — '300  vacant  seats. 
(Lyric,  Cumby,  Tex.)  Very  good  picture,  but 
did  not  draw  much  business.  Pleased  those  that 
came.  (Pastime,  Warren,  Ark.)  Personally  we 
do  not  care  for  the  doubtful  Clara,  but  this 
clever  comedy  drama  was  put  over  by  Clara,  who 
makes  the  play  unassisted.  Ernest  Torrence  and 
Percy  Marmont  are  also  present,  but  neither  of 
these  capabie  stars  are  well  cast  for  this  story 
and  look  as  satisfactory  as  two  old  goats  in  a 
garden  of  kids.  The  story  by  Sinclair  Lewis 
and  as  a whole  was  pleasing  and  drew.  S.  T., 
Parker.  S.  D.)  This  is  sure  some  picture.  Every- 
one liked  it.  (Gem,  Greenriver,  Utah.)  A good 
flapper  story  with  Clara  at  her  best.  Percy 
Marmont  good,  but  people  do  not  care  for  him, 
he  isn’t  good-looking  enough.  He  kills  the  draw- 
ing power  of  this  show.  (’Tivoli,  Knoxville,  111.) 
A fine  picture  and  better  than  a good  many  of 
the  so-called  specials.  Clara  was  fine.  If  you 
haven’t  run  it.  book  it.  It  is  worth  while. 
(Grand,  Creston,  B.  C.,  Canada.)  One  of  the 
beet  pictures  I have  taken  the  time  to  watch 
all  the  way  through.  Will  say  of  this  one  that 
it  is  d — keen.  Step  on  it,  Clara,  you  are  giving 
Colleen  a run  for  her  money.  First  class  enter- 
tainment anywhere  at  any  time.  (Rex,  Monte- 
zuma, Ind.)  This  was  a louse  for  us.  The  only 
thing  that  saved  a flop  all  around  was  Clara  Bow. 
Here  is  a comer — ^watch  her  go.  (Regent,  Cedar 
Falls,  la.)  Fine  picture.  Greatly  enjoyed.  Clara 
Bow  especially  was  good.  (Pittsburgh,  Pa.)  Good 
story  and  Clara  Bow  ie  very  clever  in  this  pro- 
duction. Don’t  know  why,  but  picture  fell  way 
below  average.  (Haree,  Caldwell,  Idaho.)  Very 
good.  (Palace.  Memphis,  Tex.)  Here  is  one  I 
call  good.  All  high  school  boys  stayed  twice 
and  came  back  next  day.  I had  to  divide  the 
lobby  cards.  Clara  probably  got  some  requests 
for  her  picture.  I will  admit  that  I was  a little 
bit — guess  I will  not  write  this,  my  wife  might 
read  it — ^but  anyway  she  is  some  girl.  I call  this 
Good  with  a capital  “G.”  (Miami  and  Victory, 
Union  City,  Ind.)  ’What  a dandy  bit  of  enter- 
tainment this  is — ^the  little  lady  is  made  over 
new  since  Paramount  took  her — just  a lot  of 
good  fun.  Only  criticism  is  extremely  overdrawn 
in  character  of  Ernest  Torrence,  which  was  be- 
yond all  reason.  But  that  won’t  stop  them  from 
getting  a great  big  kick  out  of  Miss  Bow’s  work. 
She  should  make  a record  that  will  make  us  sit 
up  and  take  notice.  (Star,  Menard,  Tex.)  A 
dandy  show  with  some  good  comedy  in  it.  Clara 
can  send  me  a photo  if  she  wants  to.  I won’t 
object.  She  certainly  is  full  of  snap  and  pep 
and  she  injects  it  into  her  picture.  (Y,  Naz- 
areth, Pa.) 

MARE  NOSTRUM,  MGM,  Alice  Terry,  Antonio 
Moreno,  10. — ’Will  appeal  especially  to  the  better 
class  but  the  others  will  like  it  too.  Some  told 
me  it  was  the  most  wonderful  picture  they  had 
ever  seen.  Personally  thought  it  only  fair.  Did 
a little  extra  business  on  it.  (Manzanita,  Car- 
mel, Cal.)  Although  I lost  money  on  the  picture, 
it  is  some  satisfaction  to  run  a picture  of  this 
class.  But  those  big  specials  are  no  better  here 
than  a good  snappy  seven  reeler  that  costs  only 
one-fourth  as  much.  If  your  patrons  take  to  long 
pictures  you  cannot  book  a better  one.  (Casino 
DeLuxe,  Kiowa,  Colo.)  If  some  grand  opera  star 
came  unannounced  to  your  stage  and  began  to 
strut  her  stuff,  how  many  of  your  regulars  would 
stay  to  hear  her  gargle?  But  with  plenty  of 
publicity  Mrs.  Jones  would  be  there  because  Mrs. 
Smith  was  coming  and  it’s  the  thing  to  do!  This 
is  that  kind  of  picture.  If  you  can  kid  your  public 
into  believing  it,  all  right ; if  you  can’t,  I’m  afraid 
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The  St.  Louis  Theatre,  St.  Louis,  one 
of  the  world's  most  beautiful  theatres, 
which  opened  it  s doors  November  23, 
1925,  is  the  largest  playhouse  in  the 
Orpheum  Circuit  chain,  seating  4,100 
persons.  This  magnificent  theatre  feat' 
ures  DE  MILLE- METROPOLITAN 
PICTURES  as  the  backbone  of  its 
entertainment  program. 


CECIL  B De  MILLE 
j^iaster  Producer 


E.F  ALBEE 
President  Keith  Albee  Circuit 


MARCUS  HEIMAN 
president- Orpheum  Cucuit 

The  association  of 
these  personalities* 
combiningthe  toremost 
genius  in  the  field  of 
photoplay  production 
u'ith  tne  world's  great* 
est  showmen,  repres* 
ents  a guarantee  of  sup* 
erlative  entertainment. 


A magnificent 
entertainment  ideal  realized 

T*he  finest  motion  pictures  in  the  finest  theatres — this  is  the  ideal 
that  has  now  been  realized  through  the  magic  linking  of  DE  MILLE- 
METROPOLITAN  PICTURES  with  KEITH-ALBEE-ORPHEUM 
THEATRES. 

Cecil  B.  De  Mille’s  name  needs  no  introduction  to  the  public.  The 
man  who  made  “The  Volga  Boatman”,  “The  Ten  Commandments” 
and  now  “The  King  of  Kings”  has  blazed'  a trail  of  glory  which  glows 
more  brightly  with  each  of  his  new  productions. 

The  Keith-Albee-Orpheum  Theatres  are  known  from  coast  to  coast. 
Their  size  and  beauty  and  number  are  symbolic  of  the  place  that  good 
entertainment  holds  in  the  heart  of  the  American  public,  and  De  Mille* 
Metropolitan  Pictures  fulfill  the  promise  of  the  splendid  motion  pic* 
ture  entertainment  offered  therein. 

DE  MILLE-METROPOLITAN  PICTURES 
The  Standard  of  Quality  in  KEITH-ALBEE 
ORPHEUM  and  Other  First-Run  Theatres 

RELEASED  BY 

PRODUCEKS  DISTRIBUTING  CORPORATION 


JOHN  C.  FLINN.  Vice'PtestdcnT  and  General  Manager 
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you  arc  all  wet.  It  fell  flat  second  night  for  me. 
Write  your  own  ticket.  (Texas,  Grand  Prairie, 
Tex.)  90  per  cent.  Acting  and  photography 
good.  Picture  caused  a lot  of  comment  after  first 
night.  Had  good  house  first  night.  My  patrons 
were  divided  in  their  opinion,  which  caused  much 
talk  next  day,  with  the  result  that  we  had  a good 
house  on  the  second  night.  My  personal  opinion 
is  that  it  is  a wonderful  picture.  (Plaza,  Punta 
Gorda,  Florida.)  Wonderful  picture,  but  did  not 
draw.  (Sunshine,  Hillsboro,  Ind.)  Pleased  100 
per  cent  and  drew  well.  Should  go  well  anywhere 
where  they  -are  not  Western  crazy.  Not  suited 
for  a Saturday  picture,  though.  Consider  the  act- 
ing of  Miss  Terry  and  Mr.  Moreno  excellent.  Also, 
support  was  good.  (Liberty,  Amherstburg,  Ont.. 
Canada. ) Good.  ( Palace,  Malta.  Mont. ) Several 
of  my  patrons  said.  "This  is  what  I call  a real 
picture,"  and  that  expressed  my  idea  of  this  won- 
derful show.  Its  tragic  yet  beautiful  ending 
might  not  appeal  to  a few,  but  they  are  in  the 
minority.  Anybody  who  can't  make  money  with 
such  a picture  should  not  be  in  the  show  busi- 
ness. It  set  nice  record  for  the  New  Year. 
(Princess,  Chilton.  Wis.)  One  of  those  pictures 
that  patrons  either  like  or  dislike.  Percentage 
about  50-50.  Had  no  drawing  power  for  me. 
Lost  money  on  it.  It  is  unquestionably  a special 
production,  but  I am  beginning  to  know  what  the 
word  special  means  in  the  small  town.  (Princess, 
Buchanan,  Mich.)  This  is  a dandy  picture  for  a 
big  town  house,  but  my  people  were  not  crazy 
about  it.  I paid  too  much  for  it  and  lost  money. 
(Reel  Joy,  King  City,  Cal.)  Truly  a big  picture, 
produced  across  the  water  with  several  foreign 
characters.  Stars  fine  in  their  parts.  Story  of 
secret  service  during  world  war,  and  one  with 
sad  ending.  I did  not  advance  prices  on  this  and 
believe  I grossed  as  much  by  not  doing  so,  and 
the  show  pleased  where  it  would  not  have  at  40 
or  50  cents.  At  that  I am  not  in  favor  of  being 
forced  to  buy  4 or  5 big  expensive  foreign  pro- 
ductions from  each  company  at  double  price  in 
order  to  get  the  rest  of  their  product.  (Pythian, 
Belt,  Mont.)  Certainly  was  afraid  of  this  one 
after  having  read  the  reports  on  it.  but  put  it  on 
at  a little  increase  in  price.  15  and  35.  and. 
although  it  did  not  draw  w'ell  the  second  day.  had 
many  who  said  it  was  fine.  Personally  think  it  a 
very  good  picture  but  not  quite  as  big  as  Metro’s 
Five  Months  on  Broadway  would  have  you  believe. 
(Grand,  Waynesboro.  Ga.)  A very  fine  produc- 
tion. Did  not  draw  very  well,  despite  long  runs 
in  nearby  cities  at  big  prices.  Some  thought  it 
was  fine.  Others  not  so  good.  I can’t  hope  to 
please  more  than  30  per  cent  of  my  patrons  with 
an  unhappy  ending.  (Lonet,  Wellington,  O.)  A 
wonderful  picture  of  the  sea  and  a very  good  cast. 
(Benn,  Philadelphia,  Pa.)  An  outstanding  pic- 
ture that  drew  big  business  at  advanced  prices. 
One  of  those  epics  wherein  all  the  leading  char- 
acters either  die  or  are  killed  and  meet  in  the 
so-called  Hereafter,  in  this  instance  in  an  under 
the  sea  setting  that  was  very  beautiful.  The 
theme  was  so  powerful  and  the  acting  so  con- 
summate that  women  patrons  were  speechless, 
possibly  due  to  Alice  Terry’s  emotional  scenes. 
There  were  few  dry  eyes  in  the  house.  See  that 
you  have  the  best  music  obtainable,  for  it  needs 
just  that  to  put  it  over  properly.  (Rialto.  Poca- 
hontas, Iowa.)  A gorgeous  production,  but  will 
please  very  few  and  draw  fewer  into  the  box 
office.  A complete  flop.  A few  more  like  this 
and  Metro  will  be  the  talk  of  the  industry. 
(Strand,  Ransom,  Kan.)  A spy  picture  showing 
submarine  warfare.  A big  production  but  fails 
to  satisfy  the  majority  and  is  a poor  draw  for 
the  small  town.  (Grand,  Rainier,  Ore.)  A won- 
derful picture,  but  lost  money  on  it.  Measles  in 
town  caused  a lot  to  stay  away.  (Gem,  Green- 
river,  Utah.)  Drew  fairly  well  against  carnival 
opposition.  A good  picture,  but  not  a great  one 
in  the  opinion  of  our  patrons.  We  were  criticised 
for  overtouting  it.  Where  are  the  big  ones  this 
year?  Are  they  holding  them  all  for  road  show- 
ing? (Majestic,  Las  Vegas,  Nev.)  Very  good 
picture  if  they  can  make  the  customers  believe  it. 
I failed  to  do  so.  (Palace.  McGehee,  Ark.)  A 
big  production,  but  not  pleasing  or  satisfactory 
entertainment  for  the  masses.  Lots  of  walk-outs. 
(Strand,  Alma,  Mich.)  A very  good  picture  and 
will  please  if  you  can  get  them  in.  which  I 
couldn’t.  (Opera  House,  Fennimore.  Wis.)  A fine 
big  picture.  Stars  and  directing  fine.  The  pic- 
ture went  over  the  head  of  my  patrons.  One 
good  house,  then  flopped.  I call  it  a splendid  pic- 
ture, but  for  big  time.  (Silver  Family,  Green- 
ville, Mich.)  Very  tiresome.  Metro  tried  to  make 
a big  picture  and  failed.  It  has  no  entertainment 
and  is  long  and  tiresome.  Don’t  promise  too 
much  on  this,  for  it  isn’t  there.  Neither  will  it 
please,  as  it  is  tragedy  and  has  a bad  ending. 
Sorry  we  had  to  run  it.  (Princess.  Crandon,  Wis.) 
This  is  a big  production.  We  promised  our 
patrons  something  different  and  they  surely  got 
it.  Has  a tragic  ending,  but  that’s  what  they 


liked,  as  all  other  pictures  have  a happy  ending, 
and  as  they  say  not  true  to  life.  Acting  is  won- 
derful. Scenery  unusual;  action  galore.  (Plain- 
view,  Plainview,  Neb.)  Not  the  picture  producers 
would  have  you  believe  it  is.  Had  a number  of 
walkouts  on  it.  (Liberty,  Condon,  Ore.)  A splen- 
did picture  from  all  angles.  But  it  did  not  draw 
for  us.  Too  long  and  the  ending  is  not  what 
people  looked  for.  Played  November  3.  (Pres- 
cott, Prescott.  Kan.)  Here  is  a very  good  picture 
of  the  Rex  Ingram  type,  but  you  boys  in  small 
towns  look  out  for  it,  for  it  is  not  a small  town 
picture.  We  advertised  it  big,  far  in  advance  of 
showing,  and  raised  our  admission  to  twenty  and 
forty  cents  and  did  pretty  good  business  two  days. 
The  acting  is  vei’y  good  and  there  are  some  won- 
derful shots  in  it,  but  for  the  average  patron  in 
small  town  it  is  the  bunk.  (Rex,  Colby,  Wis.) 

MARRIAGE  CLAUSE,  THE,  U,  Francis  X. 
Bushman,  Billie  Dove,  Grace  Darmond,  8. — Good 
picture  for  Sunday.  Worth  running  on  your  best 
night.  It  pleased  my  patrons  and  in  spite  of 
hard  conditions  in  this  locality  it  drew  more  than 
expected.  No  record  was  broken.  Did  not  show 
any  increase  but  not  the  fault  of  the  picture, 
however.  Run  it  and  Billie  Dove  will  more  than 
please  them  if  they  come  in.  Boost  it  strong,  it 
will  stand  up.  (Royal,  Kimball,  S.  D.)  Excellent 
work  by  Miss  Dove,  and  a fine  drama,  but  rather 
heavy.  Pleased  better  class  patrons  and  did  only 
fairly  well  at  the  box  office.  (Grand,  Rainier, 
Ore.)  A very  fine  picture  and  will  stand  all  the 
publicity  you  care  to  give  it.  Much  better  than 
many  specials  you  are  asked  to  pay  top  prices  for. 
(American,  Ada,  Okla.)  Heavy  drama,  more  or 
less.  Excellent  cast,  well  acted,  good  settings, 

and  altogether  eight  reels  of  much  ado  about 
nothing.  (Rialto.  Pocahontas,  Iowa.)  Billie 
Dove  exceptionally  good.  She  is  strong  100  per 
cent  in  this  picture.  Bushman  acting  very  com- 
mon. Probably  showed  up  worse  on  account  of 
Billie’s  superior  acting.  Not  good  attendance  on 
account  of  bad  country  roads.  (Chamberlin, 

Elkhorn.  Neb.)  Say,  how  those  folks  can  act ! 

The  play  started  out  just  a little  slow,  and  I be- 
gan to  wish  I had  stayed  home,  but  when  I prot 
interested.  Boy  1 You  couldnT  have  dragged  me 
out  of  that  buildinpr  with  a two-inch  rope.  The 
picture  wound  up  with  some  very  gripping 

scenes.  I heard  one  woman  near  me  remark. 
“Gee.  if  she  don’t  get  well  pretty  soon  they  will 
have  to  carry  me  out.”  It’s  a story  of  stage  and 
stage  productions,  and  I say  it  is  mighty  well 
done.  The  comedy  relief  was  furnished  by  the 
operators  in  the  booth  : they  told  several  stories 
and  kept  up  a snappy  conversation  all  during  the 
show.  (Photoplay.  Havensville.  Kan.)  Nothing 
out  of  the  ordinary.  However,  we  had  many 
favorable  comments  from  patrons.  (Manzanita. 
Carmel.  Gal.)  Fine.  Extra  picture -but  appeals 
only  to  educated  cla.ss.  but  don’t  stand  off  on 
that  account.  We  got  it  on  Complete  Service 
Contract,  which  is  fine.  All  comedies  and  two 
reel  Western  are  new.  (Howell.  Severn.  N.  C.) 
This  picture  might  be  all  right  in  some  towns, 
but  it  failed  here.  No  action.  Too  long  and 
draggy.  (Rex.  Franklin.  Neb.)  Rather  long. 
Pleased  the  women  fine.  Just  a little  sad.  but 
clean.  Bushman  means  nothing  here.  (Strand. 
Pans.  Ark.)  Some  thought  it  was  great,  others 
thou,ght  it  was  terrible.  As  a result.  I would  rate 
It  as  fair.  (K.  p..  Pittsfield.  111.)  A splendid 
picture  of  stage  life  and  behind  the  scenes,  with 
beautiful  clothes  and  .settings.  A rare  thing  in 
pictures  of  this  type,  it’s  so  clean  you  can  invite 
your  pastor  to  see  it.  and  it’s  so  interesting  and 
tense  that  you  can  make  liberal  use  of  your  press 
book  without  stretching  the  truth,  so  play  it  and 
step  on  it.  Bushman  and  Billie  Dove  are  fine  in 
this  one  and  so  are  the  rest  of  the  cast.  (Nelson. 
Nelson.  Ga.)  Drew  better  than  average  and 
pleased  all,  especially  the  ladies,  who  weep.'  Much 
praise  for  Bushman  and  Billie  Dove’s  acting 
(Majestic,  Las  Vegas.  Nev.)  This  picture  cer- 
tainly pleased  the  ladies  and  quite  a few  of  our 
men  patrons.  A minister  and  his  family  wag 
with  us  and  they  said  that  was  certainly  one  fine 
program  and  his  wife  said:  "I  sure  had  one 
good  cry  and.  with  its  happy  ending,  I now  feel 
fine.”  Bushman  sure  made  good  and  Billie  Dove 
quite  a favorite  here.  She’s  fine.  The  program  a 
little  old  but  good.  Book  it  for  the  ladies  espe- 
cially. (Opera  House,  Plattsburg,  Mo.)  Ran  into 
a blizzard  with  this  one.  so  did  not  have  a very 
large  crowd.  However,  is  a good  picture,  that 
would  have  been  better  if  it  was  shorter.  Excel- 
lent work  on  part  of  cast,  especially  Billie  Dove. 
(Sterling.  Fairmont,  Neb.)  A mighty  fine  pic- 
ture that  went  over  well.  Had  lots  of  compli- 
ments on  it.  You  can  step  on  this  picture.  It 
will  stand  up.  (Electric,  Caldwell,  Kan.) 
Seemed  to  please  generally.  Some  very  fine  acting 
and  our  old  friend,  Francis  X,,  is  very  good  in 
his  role.  (Liggett.  Madison,  Kan.)  The  picture 
is  well  done,  but  the  story  seems  not  to  be  the 


type  that  our  audience  wants.  There  were  no 
comments  either  way,  that  we  overheard,  but  the 
box  office  failure  told  the  story.  It  would  be  just 
as  well  to  hold  the  love  themes  in  the  pictures  of 
today  under  check ; the  reaction  of  our  audiences 
is  one  of  impatience  with  too  much  and  too  long 
drawn  out  scenes  of  emotion.  Sometime  direc- 
tors wili  get  wise  to  this  fact  and  then  their  pic- 
tures wiil  go  over  much  better.  As  it  was.  we 
had  some  few  walkouts,  and  I think  the  story 
developed  too  slowly  for  good  entertainment. 
(Columbia,  Columbia  City,  Ind.)  This  is  an  ex- 
ceptionally good  picture.  Will  hold  interest 
through  to  the  end.  Better  by  far  than  lots  of 
so-called  big  specials.  (Isis,  Marysville,  Kan.) 
I’ll  say  this  one  proved  a winner.  Title  brought 
them  in  and  pleased  them  too.  (Fairyland,  White 
Castle,  La.)  Good  picture  but  played  to  poor 
attendance  for  me.  (Strand,  Marengo,  la.)  Ex- 
cellent cast — Excellent ; very  fine  for  Sundays. 
Not  a special  but  far  above  average.  Many 
favorable  comments,  and  pleased.  (Princess, 
Crandon,  Wis.) 

MASQUERADE  BANDIT,  THE,  FBO,  Tom 
Tyler,  Dorothy  Dunbar,  Frankie  Darro,  5. — A 

good  Western.  This  man  Tyler  is  as  good  as  the 
best  of  them.  He’s  not  a comer,  but  he  is  here, 
with  the  goods  that  give  satisfaction.  (Silver 
Family,  Gi'eenville,  Mich.)  Not  as  good  as  some 
of  Tyler’s.  (Lyric,  Easley,  S.  C.)  If  your  pat- 
rons will  stand  for  the  dime  novel  detective  type 
of  pictures,  this  will  be  O.  K.,  but  no  good  for  an 
audience  that  likes  good  stuff.  (DeLuxe,  Spear- 
ville,  Kan.)  Oh  boy,  this  one  was  a whiz  bang. 
EveiYbody  liked  it  and  they  told  me  so.  Keep  up 
the  good  work,  Tom,  and  you  will  soon  be  sitting 
on  top  of  the  world  with  Fred  Thomson  and  Silver 
King.  (Youngs,  Lexington,  N.  C.)  A good  pic- 
ture, although  a little  slow  until  the  fourth  reel, 
and  from  then  on  it’s  good.  The  boy  and  dog  will 
get  a lot  of  laughs.  The  girl.  Dorothy  Dunbar,  is 
fair.  (Rialto,  Sharon,  Wis.)  A good  picture 
from  Tom  and  his  pals.  You  can’t  go  wrong  on 
his  pictures  for  Westerns.  Well  liked  by  kids 
and  grownups.  (Richards,  Fayette,  Ala.)  Tyler 
pleases  here.  Anyone  who  likes  Westerns  will  be 
pleased  with  these.  Boy,  i>ony  and  dog  very  good. 
(Strand,  Valparaiso,  Nebr.)  Real  good  Western. 
It’s  just  what  the  kids  and  all  like.  The  kid.  dog 
and  pony  sure  make  a hit  with  most  everybody. 
My  advice  to  you.  Tom.  is  to  hang  onto  the  com- 
bination. (Dixie,  Dickson,  Tenn.)  Looks  like  an 
exceptional  bet  in  Western.  The  idea  of  the  kid 
with  the  horse  and  dog  makes  the  picture  a win- 
ner for  the  many  who  like  oi)en  air  Westerns. 
Tyler  appears  to  be  one  of  the  brightest  prospects 
in  Western  stars.  (Temple,  Bellaire,  O.)  This  is 
a dandy  little  Western.  Has  everything  in  it  to 
please  the  audience,  comedy,  action,  scenery  and 
as  good  a story  as  is  necessary  with  any  of  these 
short  Westerns  for  Saturday  night.  When  Frankie 
Darro,  dressed  as  an  Indian,  speared  the  pie 
with  his  bow  and  arrow,  the  kids  nearly  wrecked 
the  place.  (Trags,  Neillsville,  Wis.)  Tuesday 
night  to  good  light  business.  Very  nice  little  pro- 
gram picture.  Tyler,  the  boy,  the  pony,  the  dog 
are  all  good.  It  will  be  only  a short  time  when 
Tom  Tyler  will  take  his  place  with  Thomson.  Mix. 
Gibson  and  all  the  western  stars  who  are  now 
entertaining  the  rest  of  the  circle.  (Ideal. 
Chateaugay,  N.  Y.)  Has  very  good  audience  ap- 
peal. Bob  DeLacy  is  to  be  complimented,  on  his 
fine  directorial  ability  and  good  judgment  in 
directing  all  the  Tyler  pictures.  Have  not  had  a 
flivver  on  any  of  these  Tyler  pictures,  and  the 
kids  enjoy  them  as  well  as  the  grownups.  (New, 
Kalamazoo,  Mich.)  This  is  an  exceptionally  good 
one  of  Tom’s  and  he  is  rapidly  coming  to  the 
front.  The  price  on  it  is  okay  for  the  small 
exhibitor.  We  rained  out  the  first  night,  but  had 
a good  house  the  second.  The  boy  and  dog  are 
very  good  and  so  is  his  horse.  (Oak,  Oakdale, 
Nebr.)  Good  average  Western  that  pleased  my 
Saturday  business.  'Tyler  is  a good  star  for  me 
and  his  pals  help  him  get  the  business.  (Cozy, 
Wagoner,  Okla.) 

MEET  THE  PRINCE,  PDC,  Joseph  Schildkraut, 
Marguerite  de  la  Motte,  Vera  Stedman,  Julia 
Faye,  David  Butler,  Helen  Dunbar,  6. — Not  a great 
picture,  but  is  pleasing.  Young  Schildkraut  does 
some  very  nice  work  which  brought  favorable 
comments  from  some  of  the  harder  to  please  pat- 
rons. (Manzanita,  Carmel.  Cal.)  This  one  is  all 
okay.  Get  it,  push  it,  it  will  stand  for  all  you 
can  put  behind  it.  Extra  good.  Suited  my  people 
from  a-z.  (Amuse,  Hart,  Mich.)  Not  much  to 
this  one,  although  it  pleased  a few,  but  not  up  to 
the  standard  for  comedy.  (Lyric.  Saratoga,  Wyo.) 
The  poorest  of  the  poor.  Brother,  lay  off  this.  It 
positively  has  nothing  worth  seeing.  If  you  have 
bought  it,  do  not  say  too  much.  Riverdale,  River- 
view,  Ala.)  A fine  program  picture.  Gave  satis- 
faction. (Silver  Family,  Greenville,  Mich.) 

MEN  OF  STEEL,  FN,  Milton  Sills,  Doris  Ken- 
yon, Mac  Allison,  Victor  McLaglen,  Frank  Cur- 
rier, George  Fawcett,  John  Kolb,  10. — Mighty 
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good  picture,  but  not  in  same  class  as  the  "Sea 
Hawk”  or  “When  a Man’s  a Man.”  First  Na- 
tional specials  haven’t  been  clicking  for  me  this 
year.  (Pastime.  Medicine  Lodge,  Kan.)  Built  a 
big  show.  Lots  of  opposition,  and  still  did  good. 
It’s  a winner  if  put  over  right.  Go  after  it  big. 
(Regent,  Cedar  Falls,  la.)  This  picture  has 
earned  the  name  “special”  at  this  house  and  had 
its  greatness  been  more  generally  known  we  should 
have  done  better  with  it.  It  is  decidedly  a picture 
for  the  masses  and  so  should  do  well  anywhere. 
Doris  Kenyon  contributes  best  work  I have  seen 
her  in.  Captain  Hooker  and  magnate,  Zack  Pitt, 
will  delight  you  with  their  comedy.  (Community, 
Ridgeway,  la.)  Did  not  draw  like  it  should,  but 
all  who  came  spoke  very  highly  of  it.  This 
should  be  boosted  big,  for  if  you  get  them  in  they 
are  certainly  going  to  be  pleased.  (Opera  House, 
Baldwin,  Wis. ) Made  for  men  and  kids  only,  or 
mill  towns  and  factory  districts.  One  of  this 
company’s  much  publicized  specials  which  flopped 
miserably.  (Strand,  Ft.  Wayne,  Ind.)  This  is 
by  far  one  of  the  best  and  biggest  pictures  of  the 
year.  Drew  very  well  and  pleased  everyone. 
Brother  exhibitors,  if  you  want  a real  picture  that 
has  plenty  of  drawing  power,  book  this  picture. 
(Beams’  Auditorium,  Red  Cloud,  Nebr.)  Very 

good  entertaining  'production  to  fair  business. 
(Grand,  Port  Washington,  Wis.)  Just  advertise 
it  and  you  will  see  results.  Very  good  production. 
100  per  cent  appeal.  (Verdun  Palace,  Verdun, 
Canada.)  Not  near  as  big  as  they  will  tell  you. 
A little  sorry  I raised  the  admission.  In  my 
mind  pictures  are  being  made  poorer  each  year, 
as  they  are  nearly  all  playing  with  vaudeville  in 
connection  now.  Did  you  ever  notice  how  many 
stay  after  vaudeville  is  over?  Not  many.  To  me 
it  is  the  vaudeville  that  gets  them  in,  and  the 
producing  companies  will  tell  you  how  the  picture 
drew.  They  never  say,  “Played  with  6 acts  of 
vaudeville,  and  half  the  people  left  after  the 
vaudeville.”  It’s  always  what  the  picture  did,  and 
to  me  it’s  the  vaudeville  that  did  it.  And  us  fel- 
lows that  can’t  get  or  use  vaudeville  are  going 
to  have  a much  harder  time  satisfying  our  pa- 
trons than  we  had  a few  years  ago.  (Rialto,  Dick- 
inson, N.  Dak.)  A powerful  picture  that  you 
can  get  behind  and  boost.  It  will  stand  behind 
all  you  can  say  for  it.  I advanced  prices,  gave 
it  my  personal  endorsement,  did  a record  busi- 
ness and  satisfied  the  customers.  (Dewey,  White 
Salmon,  Wash.)  Business  not  very  good,  but  say. 
this  is  certainly  a fine  picture.  Book  it  and  show 
them  a good  one.  Should  please  any  kind  of 
crowd.  (Rainbow,  Mechanicsburg,  Ohio.)  This 
picture  has  everything.  Pleased  all  who  saw  it. 
Too  many  counter  attractions  cut  attendance. 
(Grand,  Rainier,  Ore.)  Excellent.  Truly  100 
per  cent  entertainment.  A powerful  picture  and 
will  stand  up  to  all  that  you  can  say  for  it.  The 
only  objection,  a little  too  high  priced  for  small 
towns.  But  without  a doubt,  one  of  the  best  pic- 
tures of  the  year.  (Community,  Red  Granite, 
Wis.)  An  outstanding  attraction.  Maybe  a lit- 
tle too  much  hokum  but  my  patrons  commented 
favorably.  Advise  every  exhibitor  to  grab  this 
one.  On  account  of  extremely  cold  and  blustery 
weather  did  not  do  much  business.  You  can  raise 
your  admission  on  this  subject  and  you  won’t 
have  a kick.  (Opera  House,  Fillmore,  N.  Y.)  We 
believe  this  one  to  be  the  best  on  First  National’s 
block.  Sills  and  Kenyon  are  wonderful.  Scenes  are 
beautifully  photographed.  Everything  a picture 
could  have.  Business  60  per  cent  below  normal, 
due  to  heavy  snow  and  bad  roads.  (Paramount, 
Wyoming,  111.)  Boys,  here  is  what  I call  a real 
honest  to  goodness  picture.  It  has  comedy,  thrills, 
action,  suspense,  pathos,  a good  story,  very  inter- 
esting, and  will  have  your  patrons  guessing  along 
about  the  end.  It  is  what  we  would  call  a 100% 
entertainment.  We  did  not  do  but  one-third  what 
we  should,  as  we  ran  into  a blizzard.  (DeLuxe, 
Spearville.  Kan.)  Very  good  picture.  Rather 
long  in  reels,  but  is  interesting  and  one  does  not 
realize  the  passing  of  time.  Story  is  exception- 
ally v/ell  directed  and  I wish  to  extend  my  con- 
gratulations to  him.  (H.  & S.,  Chandler,  Okla.) 
One  of  the  best  pictures  I’ve  seen.  Has  every- 
thing in  it  to  suit  any  crowd.  Ran  as  a special 
three  days.  (Lyric,  Hartington,  Nebr.)  A pic- 
ture which  was  well  liked  by  the  few  who  came 
to  see  it.  No  opposition  and  weather  fine  but 
they  wouldn’t  come.  (Opera  House,  Fennimore, 
Wis.)  Great  production  but  continuity  bad.  Not 
much  interest  for  the  fair  sex.  (Casino,  Edmund- 
ston,  N.  B.,  Canada.)  Did  very  little  with  this 
picture,  though  not  its  fault.  Just  the  stuff  for 
small  town.  Hokum,  yes,  but  that  is  what  they 
want  here.  Had  bad  • weather  and  an  American 
Legion  Carnival  to  buck.  (Opera  House,  Middle- 
field,  Ohio.)  Very  good  picture,  but  was  rather 
long.  Was  priced  ’way  too  high  for  me  to  make 
any  money.  (Favorite,  Schuyler,  Nebr.)  “Men 
of  Steel,”  the  so-called  big  special  which  we 
showed  for  3 days  here  in  Winchester  last  week, 
does  not  measure  up  to  big  picture  proportions. 


In  the  first  place  the  thing  is  crammed  full  of 
hokum,  the  part  assigned  to  Milton  Sills  is  not  big 
enough  for  his  ability  as  an  actor,  and  I am  sur- 
prised that  he  would  consent  to  do  a part  like 
this  one.  I paid  real  money  for  this  and  put  out 
a lot  of  good  money  after  bad  exploiting  it,  be- 
lieving that  First  National  had  another  special 
like  “The  Sea  Hawk,”  as  it  was  sold  accordingly. 
(Cozy,  Winchester,  Ind.)  When  the  ten  best  and 
biggest  pictures  of  the  year  are  listed  this  will 
be  one  of  them.  On  account  of  three  dances  for 
opposition  I made  no  money  on  it.  but  it  is  one 
of  the  very  best  I ever  played.  Has  tragedy, 
comedy,  thrilling  situations  and  is  a real  audience 
picture.  You  can  say  anything  you  want  to  about 
it,  and  the  picture  will  back  you  up  without 
question.  (American,  Wautoma,  Wis.)  A very 
good  show  well  acted.  The  burial  is  rather  grue- 
some and  several  of  our  patrons  remarked  about 
it.  Played  to  big  business  two  nights  and  have 
it  booked  for  a repeat.  (Hunt’s  City  Pier,  Cape 
May,  N.  J.)  A wonderful  picture,  sold  at  a spe- 
cial price,  that  failed  to  register  at  the  box  office. 
Buy  it  and  run  it,  if  you  can  buy  it  right.  (Gar- 
den, St.  Clair,  Mich.)  This  is  a mighty  fine  pic- 
ture and  I believe  pleased  100  per  cent.  Had  some 
fine  comments  on  it.  Played  two  nights  to  fair 
houses  and  made  a little  money,  but  only  did 
about  one-half  as  much  as  we  expected  on  a pic- 
ture of  this  type.  It  seems  as  though  the  people 
here  don’t  appreciate  a good  picture  any  more 
and  don’t  give  us  the  patronage  that  they  should. 
Play  this,  as  it  will  please  everyone.  (Cozy,  La- 
ment, Okla.)  A mighty  epic  of  the  steel  industry 
and  a mighty  fine  bit  of  acting  on  the  star’s  part. 
It’s  a real  super-special,  just  raise  your  price. 
(Brooklyn,  Detroit,  Mich.)  Very  good.  Paid  a 
fair  price  for  this  and  ran  at  regular  admission 
with  good  business  and  satisfied  patrons.  (Star, 
Colfax,  Iowa.)  A great  picture  if  there  ever  was 
one.  Title  may  be  considered  as  a little  weak  in 
drawing  power.  As  said  before.  First  National 
is  still  leading.  Bad  weather  hurt  my  business, 
but  it  is  all  that  First  National  says  it  is.  (Cozy. 
Wagner,  S.  D.)  A regular  special,  built  especial- 
ly for  the  men.  Sills  does  fine  work.  Book  it. 
It’s  different.  It’s  mighty  good.  (Rex,  Salmon. 
Idaho. ) A very  good  feature.  Did  not  raise 
price  on  this,  and  had  stiff  opposition,  but  the 
picture  is  certain  to  please  if  you  get  them  in. 
(Reel  Joy,  King  City,  Cal.)  Very  good.  A dif- 
ferent story : pleased  all  who  saw  it.  First  Na- 
tional has  real  pictures  for  entertainment.  (Gib- 
son, Batesville,  Ind.) 

MERRY  OAVAUER,  THE,  FBO,  Richard  Tal- 

madge,  5. — As  good  as  any  he  has  made  so  far. 
His  stuff  is  good  for  program  use.  He  is  be- 
coming well  liked  here.  (Y.,  Nazareth,  Pa.)  Stay 
in  there,  Dick — you  are  going  strong.  Richard 
sure  struts  his  stuff  in  this  picture.  (Rex,  Custer, 
Okla.)  The  best  picture  Talmadge  has  made  to 
date.  Has  a fairly  good  story  and  plenty  of 
laughs  and  usual  Talmadge  stunts  to  keep  the 
crowd  in  good  humor.  (Orpheum,  Kalamazoo, 
Mich.)  This  is  the  last  Richard  Talmadge  pic- 
ture I have  bought  and  believe  me  it  is  the  last 
I am  going  to  buy.  This  boy  used  to  do  the 
stunts,  but  he  has  lost  his  pep  and  drawing  power 
in  this  house.  (DeLuxe,  Spearville,  Kan.)  A 
very  good  Talmadge  picture  but  failed  to  draw 
this  time  and  was  a flop  at  the  box  office.  Didn’t 
take  in  enough  to  pay  film  rental.  If  your  pa- 
trons like  Talmadge,  play  it,  as  it  will  stand  up 
for  one  day.  (Cozy,  Lament,  Okla.) 

MIDNIGHT  FLYER,  THE,  FBO,  Cullen  Landis, 
7. — This  is  a good  one.  Film  Booking  Offices  has 
some  good  ones  if  you  can  buy  them  at  the  right 
price.  (Glove.  Franklin,  N.  C.)  Although  pretty 
rough  and  prolonged,  it  is  a railroad  meller  with 
the  action  taking  place  in  the  Cumberland  Valley. 
Landis  gets  his  usual  beatings  for  about  six  reels, 
but  manages  to  live  through  it.  (Trags,  Neills- 
ville,  Wis.)  Some  few  said  good,  but  most  said 
too  overdrawn  and  not  much  good.  I think  this 
will  go  over  all  right  with  Western  fans,  but  I 
made  a mistake  by  using  it  on  feature  night. 
(Richards,  Fayette,  Ala.)  This  is  a good  raih'oad 
drama.  A little  swearing  and  a little  gruesome  in 
places,  but  will  pass  for  Saturday.  (Opera  House, 
Monticello,  la.)  I sure  did  receive  a pleasant 
surprise  in  this  one.  It  is  one  of  the  best  pic- 
tures I have  run  in  many  a day.  Talk  about 
action,  it  keeps  you  on  the  edge  of  your  chair 
all  the  way  through.  F.  B.  O.,  I thank  you. 
Give  us  some  more  like  this  one.  (Youngs;  Lex- 
ington. N.  C.)  It  so  happened  that  this  very  day 
I saw  Claire  McDowell  in  “Ben  Hur,”  which  was 
road  showing  in  the  County  Seat  town.  Well,  the 
comments  from  patrons  on  this  F.  B.  O.  feature 
all  applauded  Claire  and  Buddy  Post,  who  really 
stole  the  picture.  Cullen  Landis,  of  course,  did 
his  bit  and  did  it  well.  In  all  a very  satisfactory 
Saturday  night  picture.  (Community.  Ridgeway, 
la.)  A good  picture  but  can’t  say  that  it  pleased 
them  all.  (Palace,  Grand  Ledge,  Mich.)  Very 
good,  but  greatly  overdone.  (Strand,  Dryden, 


Ont.)  This  is  a real  good  one.  If  you  have  it 
booked,  step  on  it.  (Lyric.  Easley.  S.  C.)  Fine 
railroad  melodrama.  Way  late  playing  it  but  I’m 
not  sorry.  Patrons’  comments  plentiful.  (Selk, 
Scotia,  Neb.)  Would  class  this  as  the  best  of  all 
railroad  melodramas  and  100  per  cent  entertain- 
ment for  any  house.  (Shastona,  Mt.  Shasta,  Cal.) 
This  is  a very  good  railroad  picture  that  will . 
please  95  per  cent.  Special  and  Sunday,  yes. 
(Empire,  Manitowoc,  Wis.)  A real  picture  from 
every  angle.  A good  story  with  plenty  of  action. 
Drew  well  and  pleased.  (Sterling,  Fairmont, 
Nebr.)  This  is  sure  a thriller  and  our  business 
was  good  for  two  nights.  This  is  the  kind  that 
keeps  them  awake  and  stirring  around  in  their 
seats  wondering  what  will  be  next  to  happen. 
(Oak,  Oakdale,  Nebr.)  Very,  very  good.  Pleased 
our  audience  and  kept  them  on  the  edge  of  their 
seats  from  the  start  to  the  finish.  Would  make  a 
splendid  Saturday  picture.  Film  in  excellent  con- 
dition. (Paramount,  Wyoming,  111.)  This  one 
drew  fine.  Pleased  everyone.  Had  the  right  kind 
of  paper.  (Lyric,  Cumby,  Tex.)  Good  railroad 
drama.  Pleased  and  drew  fair  business.  (Bijou. 
Greenville.  S.  C.)  Good.  Sensational  railroad 
drama.  Drew  good.  Will  stand  heavy  advertis- 
ing. (Muse  II,  Tularosa,  N.  M.) 

MIDNIGHT  KISS,  THE,  F,  Janet  Gaynor,  5.— 
We  see  where  some  of  the  boys  panned  this  one. 
Brothers,  you  should  not  have  done  this,  as  we 
call  it  one  of  the  finest  little  program  pictures 
in  a long  time.  Clean  as  a hound’s  tooth,  good 
for  family  night  or  Sunday.  Our  folks  liked  it 
fine  and  said  so.  ’Title  no  good,  paper  fair.  (Rex. 
Gilman  City,  Mo.)  If  it  is  a good,  clean,  thor- 
oughly entertaining  family  picture  you  want,  you 
have  it  in  this  one.  Of  course,  it  is  not  a “big” 
picture,  but  it  is  one  that  leaves  a good  impres- 
sion on  the  patron.  It  is  well  done,  both  in  act- 
ing, and  in  photography.  Janet  Gaynor  is  a 
knockout.  She  is  the  sweetest  actress  on  the 
screen,  in  my  estimation.  Wm.  Fox  sure  has  the 
“stuff”  this  year.  We  have  a “Welcome”  out  for 
any  Janet  Gaynor  picture  that  Fox  shoots.  ’They 
hit!  S.  R.  O.  (Aocola’s  Bonham,  Prairie  du  Sac. 
Wis.)  Good  but  have  seen  better.  It’s  a clean 
picture  with  good  comedy,  but  there’s  nothing  big 
about  it  at  all.  Fox  paper  good.  (Princess,  Dan- 
forth.  Me.)  A rollicking  comedy  drama  of  Con- 
quering Youth  that  will  (did)  bring  home  the 
bacon  at  the  box  office.  The  kind  of  a picture 
that  is  elevating  and  productive  of  new  patrons 
of  Flickering  Opera.  Let’s  have  more  “Midnight 
Kisses.”  (Pastime,  Warren,  Ark.)  Poor.  One  of 
the  poorest  pictures  we  have  played  in  a long 
time.  We  just  bought  thirty  pictures  from  Fox. 
We  are  hoping  that  the  rest  of  them  will  be 
better.  (Peoples,  Cottonport,  La.)  A simple  little 
comedy  drama  that  went  over  big.  When  audience 
leaves  your  theatre  laughing  and  talking  and 
everyone  feeling  good,  you  know  that  they  have 
enjoyed  the  picture.  The  comments  were  good. 

I know  that  I enjoyed  it.  (Electric.  Caldwell, 
Kan.)  One  of  the  finest  Sunday  night  program 
pictures  I have  run  in  many  a day.  Entertain- 
ing, with  some  good  comedy  situations.  Janet 
Gaynor’s  is  sure  going  to  knock  that  slogan  to 
pieces.  “Gentlemen  Prefer  Blondes.”  (Scenic, 
Hastings,  Minn.)  A very  good  program  picture 
which  will  please  any  audience.  Run  it  and  boost 
it.  (Loring,  Elliott,  Pa.)  Sounds  as  though  it 
might  be  an  Elinor  Glyn  production,  but  it’s  a 
small  town  picture  with  no  spick  scene  in  it. 
Nothing  big,  all  right  for  one  day.  Good  paper ; 
new  print.  (Arvada,  Arvada.  Colo.)  Fox  is  the 
most  consistent  producer  in  the  business.  He  is 
not  trying  to  sell  you  big  stars  at  big  prices  but, 
barring  a few  exceptions,  he  does  sell  me  enter- 
taining pictures.  This  picture  I really  believe  will 
please  99  and  44/100  per  cent.  Get  your  patrons 
a treat  with  this  one.  Don’t  advance  prices. 
(Auditorium,  Crockett.  Tex.)  Did  not  see  the  pic- 
ture. but  patrons  said  very  draggy,  and  they 
were  disgusted.  (Verdun  Palace,  Verdun,  Can.) 
Very  good  comedy  drama,  though  the  title  and 
cast  mean  nothing.  If  you  can  get  them  in  the 
picture  will  please.  (Palace.  McCehee,  Ark.)  .Nice 
clean  picture  for  the  whole  family  with  plenty  of 
comedy.  (Texas,  Grand  Prairie,  Tex.) 

MIDNIGHT  LOVERS.  FN,  Lewis  Stone,  Anna 
Q.  Nilsson,  John  Roche,  Chester  Conklin,  7. — 
A good  program  picture.  Had  several  good 
comments  on  this  one.  (Lyric,  Loudon,  Tenn.) 
A first  class  picture,  one  that  is  put  over  in  a 
different  way,  and  Lewis  Stone  and  Anna  Q. 
Nilsson  sure  show  ’em  all  up  when  it  comes  to 
doing  the  thing  just  right.  (Cozy,  Winchester, 
Ind.)  Wow!  Another  bell  ringer,  and  our  pat- 
rons are  still  asking  for  more  as  good.  (Lyric, 
Abilene,  Kan.)  Smiles,  titters,  giggles,  chuckles, 
laughs,  screams,  roars,  hysterics ! Man,  oh  man, 
how  they  ate  this  up ! Used  it  for  midnight 
show  to  welcome  in  the  New  Year  and  they  came 
and  old  gloom  departed  in  haste.  100  per  cent 
entertainment.  (Lyric,  Abilene,  Kan.)  Good 
program  picture.  Pleased  about  90%,  but  did  not 
draw  as  it  should.  Good  average  program.  (Oozy, 
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Wagoner,  Okla.)  A first  rate  light  drama  that 
made  for  good  entertainment  and  pleased  those 
who  came.  Think  title  killed  its  drawing  power. 
(Grand,  Rainier,  Ore.)  Nice  picture.  Got  the 
business  for  me  on  a rainy  Saturday.  (Pastime. 
Warren,  Ark.)  Just  a program  picture.  Not 
very  good  or  very  poor.  You  won’t  miss  any- 
thing by  not  running  it.  The  only  complaint 
you  will  get  from  playing  it  will  be  from  the 
box  office.  (Dewey,  White  Salmon,  Wash.)  Very 
good  program  picture.  Little  out  of  the  ordinary. 
Nothing  big,  but  will  go  over  as  a program  pic- 
ture. (Paramount.  Wyoming,  111.)  When  a direc- 
tor has  to  resort  to  a drunken  character  in  or- 
der to  inject  comedy  into  his  picture,  he  is  to 
be  pitied.  This  production  was  entirely  too  silly 
to  please  our  people.  (Crystal,  Flandreau,  S. 
Dak.)  Just  another  piece  of  celluloid  where  the 
hero  goes  to  France  and  the  wife  plays  around 
with  the  sheik  while  the  husband  is  away.  More 
poison  for  the  industry.  Thought  Hays  was  going 
to  cut  the  booze  scenes,  but  of  course  this  was 
supposed  to  be  a foreign  setting.  That’s  differ- 
ent. (Lynwood,  Lynwood,  Cal.)  A good  picture 
with  the  proper  star.  Anna  Q.  Nilsson  opposite 
Stone.  (Orpheum,  Pipestone,  Minn.)  Good  pic- 
ture, some  comedy  in  this  one.  Pleased  about 
80%.  (Cozy,  Wagoner,  Okla.)  Lewis  Stone  i» 
not  liked  here,  but  picture  is  good  comedy  drama. 
(Wesley  Mansfield,  Mills,  Tama,  la.) 

MIDNIGHT  SUN,  THE,  U,  Laura  LaPlante, 
Pat  O’Malley,  10. — Excellent  picture.  Beautiful 
scenery  and  costumes.  A Russian  drama  that  is 
different.  Good  comments  from  patrons.  (Grand, 
Rainier,  Ore.)  Regardless  of  what  the  exchange 
may  say,  this  is  no  more  than  a good  program 
offering.  Should  satisfy  and  do  average  business 
at  regular  prices.  Uncle  Carl  is  handing  you  one 
in  this.  (American.  Ada,  Okla.)  I would  have 
picked  a different  title  but  the  picture  is  O.  K. 
for  any  house,  and  we  did  a good  business  on 
it.  Universal  wants  too  much  rental  for  this  one. 
and  our  net  profit  was  next  to  nil.  (Lyric,  Lou- 
don, Tenn.)  An  extra  fine  production.  Buy  it 
right  and  get  behind  it.  (Lyric,  Easley,  S.  C.) 
Opened  to  56  per  cent  usual  receipts  with  a 
picture  supposed  to  be  a special  and  sold  at  a 
special  price.  It’s  a good  picture  that  will  please 
the  majority.  Nothing  big  or  new,  but  it  is  well 
produced.  Not  a good  drawing  card  for  small 
towns.  (Temple,  Viroqua,  Wis.)  Lavishly  done. 
Excellent  acting.  Drawing  power  good.  Business 
average  on  this  type.  (Regent,  Cedar  Falls,  la.) 
A pretentious  production  that  sags  a little  in 
spots.  About  two  reels  too  long.  Fine  settings 
and  costumes.  Was  liked  by  most  of  our  pat- 
rons. Heavy  rain  on  second  night.  (Lincoln, 
Pittsburgh,  Pa.)  A good  picture,  but  not  the  spe- 
cial they  would  have  you  believe.  It  should  have 
been  bought  for  just  half  what  I paid  for  it. 
(Cpzy,  Fayette,  la.)  Business  poor  on  account 
of  bad  weather.  Big  production  and  well  acted  by 
all  stars.  Pleased  about  80  per  cent.  (Verdun 
Palace,  Verdun,  Canada.)  Here  is  a good  one. 
Miss  LaPlante’s  woi'k  is  wonderful.  Pat  O’Mal- 
ley is  certainly  a great  actor.  Keane  also  did 
well.  'The  picture  pleased  here.  Did  not  do  much, 
owing  to  stormy  weather  on  both  nights.  (Joseph. 
Kaw  City.  Okla.)  I personally  thought  this  a 
good  picture,  but  I didn’^  cash  in  at  the  box  office 
like  it  should  have.  These  war  pictures  do  not 
go  for  me.  (Columbia,  Athens,  O.)  A won- 
derfully made  picture  but  did  not  seem  to  bring 
the  crowds.  Business  was  fair.  (Benn,  Phila- 
delphia. Pa.)  Very  good  for  Sunday.  Considered 
one  of  the  best  pictures  of  the  year.  (Lyric, 
Tulsa,  Okla.)  Here  is  another  good  Russian  story. 
Not  as  good  as  “The  Volga  Boatman’’  or  “My 
Official  Wife,’’  but  it’s  worth  the  running  in 
better  class  theatres.  (Lyric,  Ennis,  Tex.)  This 
is  worth  the  price  and  I sure  am  glad  I named 
my  car  Laura.  She  is  a sure  winner  in  any  race 
— see!  Beautiful  doesn’t  express  it,  and  Pat 
O’Malley  sure  broke  the  record  this  time  for  good 
work.  This  picture  is  all  they  claim  for  it. 
boys,  and  will  stand  boosting  to  the  limit.  It 
clicked  a little,  too.  (Community.  David  City, 
Neb.)  An  extra  good  picture.  One  of  the  very 
best  of  the  year.  Considering  the  time  of  the 
year,  it  drew  extra  well,  and  pleased  everyone. 
(Rich,  Montpelier,  Idaho.)  Laura  LaPlante  and 
Pat  O’Malley  put  this  Russian  picture  over.  It 
is  a picture  put  out  on  a large  scale  that  pleased 
everyone,  even  our  most  consistent  knockers. 
(Kenwood,  Chicago,  111.)  "This  is  a good  picture. 
We  ran  it  as  a novelty  at  midnight  New  Year’s 
night  and  it  went  over  good.  Folks  came  out 
just  to  see  who  else  would  be  there.  Pleased  all 
who  saw  it.  Also  ran  it  a second  show  on  Sat- 
urday night  and  had  good  crowd  to  stay  for  it. 
While  the  title  has  nothing  to  do  with  the  picture, 

• it  is  not  what  you  might  expect  from  the  title. 
(Odeon,  Cottonwood  Falls,  Kan.)  A good  pro- 
duction but  didn’t  do  any  business  on  account 
of  logging  camp  being  shut  down.  The  few 


Abbreviations 

Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  of  film  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp,,  1600 

Broadway,  New  York,  N.  Y. 

FBO : Film  Booking  Offices,  1560  Broad- 
way, New  York,  N.  Y. 

FN:  First  National  Pictures,  383  Madison 
Ave.,  New  York,  N.  Y. 

F:  Fox  Film  Corp.,  West  55th,  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp.),  1650 
Broadway,  New  York,  N.  Y. 

MGM:  Metro-Goldwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount  (Paramount-Famous- 

Lasky  Corp.),  Times  Square,  New  York, 
N.  Y. 

P:  Pathe  Exchanges,  Inc.,  35  W.  45th 

St.,  New  York,  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 
New  York,  N.  Y. 

UA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  York,  N.  Y. 

W:  Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  oi 
picture  in  footage  or  reels 


that  came  said  they  liked  “Her  Big  Night’’  bet- 
ter than  “The  Midnight  Sun”  and  I think  so. 
(Star.  Port  Townsend.  Wash.)  I am  sure  the 
picture  would  have  pleased  the  most  of  my  pat- 
rons had  they  come  out  to  see  it.  The  most 
of  them  stayed  at  home  both  nights,  so  the  pleas- 
ure all  goes  to  Uncle  Carl.  (Star.  Winslow.  Ind.) 
A big.  spectacular  production,  with  a stereotyped 
plot  that  lags  behind  one’s  certainty  of  what  is 
to  come.  Big  settings,  yes.  but  that  doesn’t 
make  a picture.  LaPlante  is  not  of  the  stuff 
from  which  real  stars  are  made  and  that  boy 
Bob  seems  out  of  place  as  a Russian  dancer. 
(Isis.  Wheatland.  Wyo.)  A fine  picture.  (Lib- 
erty. Chapman.  Kan.) 

MILLIONAIRES.  W,  George  Sidney.  7 — ’These 
Jewish  comedy  dramas  are  not  what  they  are 
cracked  up  to  be  for  drawing  power.  This  is  a 
good  program  picture,  but  the  people  were  not 
anxious  to  see  it.  Small  attendance.  (Arvada. 
Arvada.  Colo.)  Good  picture.  Our  patrons  ap- 
parently liked  this  better  than  ‘"The  Cohens  and 
Kellys.”  (Arcadia.  Vandergrift.  Pa.)  A 100  per 
cent  audience  picture  sold  as  a program  picture. 
Raise  your  admission,  advertise  and  watch  the 
box  office  receipts  grow.  Playing  a return  date, 
the  second  in  12  years.  (Scenic.  Rolfe.  la.)  At 
times  this  comedy  drama  is  simply  uproarious. 
Suggest  using  it  at  a time  when  you  have  some 
other  attraction  as  a drawing  card.  'The  fun  in 
it  will  overbalance  the  weak  spots  and  satisfy  the 
average  patron.  (Dewey.  White  Salmon.  Wash.) 
Not  the  best  but  a good  little  program  offering 
that  will  please  where  this  type  comedy  roles 
are  liked.  (Opera  House.  Baldwin.  Wis.)  Fell 
way  below  my  expectations  on  this,  due  to  the 
opposition  of  a benefit  home  talent  play.  How- 
ever. the  story  and  comedy  are  there  and  should 
make  money  anywhere.  (Princess.  Buchanan. 
Mich.)  Good  entertainment.  Sidney  and  Gordon 
always  go  over  with  us.  They  made  us  some 
money.  (Avalon.  Bellingham.  Wash.)  ’This  did 
not  please.  Our  second  lemon  from  Warners. 
“Private  Izzy  Murphy”  was  the  first.  One  of  the 
“Fighting  Hearts”  series  saved  the  day.  Can’t 
say  much  for  Warners’  product  as  yet.  (Rex. 
Aurora.  Minn.)  A good  picture,  with  George 
Sidney  good  as  usual.  Audience  seemed  to  enjoy 
it  and  box  office  results  were  just  satisfactory. 
(Accola’s  Bonham.  Prairie  du  Sac.  Wis.)  Another 
Warner  winner  (?).  If  you  want  a picture  built 
around  two  middle  aged  Jews,  man  and  wife, 
with  no  love  interest,  and  a bunch  of  people 
eating  like  animals  for  comedy,  this  is  it.  (Star. 
Colfax.  la.)  Here  is  a picture  just  as  funny  as 
any  Harold  Lloyd  comedy,  and  we  played  them 
nearly  all.  Make  an  effort  to  get  them  in  first 
day  and  you  don’t  have  to  worry  about  the  rest. 
Good  for  any  house.  (Lyric.  Ennis.  Tex.)  A 
good  comedy.  (Gem.  Greenriver.  Utah.) 

MISMATES.  FN,  Doris  Kenyon,  Warner  Baxter, 
Mae  Allison,  Philo  McCullough,  Charles  Murray, 
7. — Many  good  comments  on  this  picture.  Bad 
weather  cut  attendance.  (Grand,  Rainier,  Ore.) 
Nice  picture  that  pleased.  (Pastime,  Warren, 
Ark.)  A very  nice  picture  and  went  over  in 
fine  shape  with  those  who  saw  it,  but  played  to 
two  very  small  houses  so  didn’t  make  expenses. 


You  will  make  no  mistake  in  playing  this  one, 
as  it  should  go  over  anywhere.  (Cozy,  Lament, 
Okla.)  Good  program  picture.  (Lyric,  Harting- 

ton.  Neb.)  A powerful  drama,  which  will  at 
times  make  the  heart  almost  break,  interspersed 
with  rib  tickling  scenes  caused  by  Charley  Mur- 
ray’s antics.  Has  a lopped  off  ending  that  al- 
most spoils  the  picture.  Philo  McCullough  plays 
his  usual  character  very  ably.  Can’t  see  where 
Warner  Baxter  is  even  entitled  to  have  his  name 
appear  on  the  billing.  The  little  child’s  acting 
very  wonderful.  (Manzanita.  Carmel,  Cal.)  A 
really  honest-to-God  good  picture.  Although  just 
a program  picture,  much  better  than  a lot  of  so- 
called  specials.  Doris  Kenyon  is  a great  actress. 
(Paramount,  Wyoming,  111.)  Did  not  please  very 
well.  It  is  only  fair  entertainment.  (Royal. 
Frankfort,  Kan.,  and  Regent,  Blue  Rapids,  Kan.) 
’This  one  is  fine ; Miss  Kenyon  outdoes  herself. 
It’ll  make  them  cry,  and  my  experience  is  that 
when  the  audience  can  be  made  to  cry  or  laugh 
you  have  a winner.  (Grand,  Waynesboro,  Ga.) 
Seems  to  please  my  people.  I did  not  think  much 
of  it  myself.  (Reel  Joy.  King  City,  Cal.)  An 
exceptionally  good  picture  and  drew  very  favor- 
able comments  from  nearly  all  my  patrons.  Ex- 
hibitors can’t  go  wrong  on  this  picture.  Good 
for  any  size  house.  (Prescott.  Prescott,  Kans.) 
Here’s  a dandy  small  town  picture  with  mighty 
fine  acting  by  the  star.  Lots  of  hokum,  but 
that’s  what  they  want  in  the  small  town.  (Opera 
House,  Middlefield,  Ohio.)  Good  picture  but  failed 
to  draw.  (Liberty,  Carnegie,  Okla.)  Good  pic- 
ture. Played  this  new.  Good  entertainment,  good 
drawing  piower.  (Badger.  Reedsburg,  Wis.)  A 
90  per  cent  crowd  and  I still  can’t  figure  it  out. 
I would  call  it  a 60  per  cent  picture,  but  the  cash 
customers  spell  the  worth  of  any  picture,  so  I’ll 
acknowledge  the  “Herald’s”  per  cent  way  of 
judging  pictures  is  the  fairest.  (Pastime,  Medi- 
cine Lodge,  Kan.)  This  is  a splendid  enter- 
taining picture.  Doris  Kenyon  in  a great  mother 
character.  100%  satisfaction.  (Silver  Family. 
Greenville,  Mich.)  A very  good  program  picture 
which  pleased.  Wonderful  acting.  (Princess, 
Chilton,  Wis.)  Very  good  program  picture. 
(Lyric,  Moweaqua,  III.) 

MULHALL’S  GREAT  CATCH,  FBO,  Lefty 
Flynn,  Kathleen  Myers,  Harry  Victor,  5. — A very 
good  program  picture  and  believe  it  pleased  the 
few  who  saw  it.  About  the  best  of  the  Flynn 
pictures  that  we  have  played.  Play  it  if  you  can, 
as  it  makes  very  good  entertainment.  (Cozy, 
Lamont,  Okla.)  A good  little  program  picture. 
(Silver  Family.  Greenville,  Mich.)  Better  than 
I thought  it  would  be.  Pleased  my  patrons  and 
drew  fair.  (Orpheum.  Kalamazoo,  Mich.)  Here 
in  my  estimation  is  the  best  Lefty  Flynn  picture 
to  date.  It  has  everything  to  make  a real  en- 
tertainment. I booked  it  for  one  night  and  wish 
I had  had  it  for  two.  You  can’t  go  wrong  on 
this  one.  It’s  a peach.  (Princess,  Buchanan, 
Mich.)  About  the  poorest  Flynn  I ever  ran.  Not 
much  to  it.  A very  poor  scene  of  a fire.  (Opera 
House,  Monticello,  la.)  This  is  one  of  the  best 
that  this  party  has  made,  and  had  a fair  house 
first  night  and  better  the  next.  If  it  had  a little 
more  action  it  would  be  a whiz.  (Oak,  Oakdale, 
Nebr.) 

MUSIC  MASTER.  THE,  F.  Alec  B.  Francis, 
Lois  Moran,  Neil  Hamilton,  Norman  Trevor,  8. — 
The  percentage  and  my  judgment,  along  with  pat- 
rons’ opinions,  tell  different  stories.  We  had  a 
small  audience  due  to  the  fact  that  my  patrons 
probably  thought  it  to  be  “highbrow.”  It  is  a 
wonderful  picture,  and  should  hit  for  any  exhibi- 
tor with  the  proper  exploitation.  Alec  B.  Francis 
certainly  can  portray  the  “lovable  old  man”  char- 
acters in  a gripping,  winning  way.  Lois  Moran 
is  very  sweet  and  does  her  part  convincingly. 
’Those  of  my  patrons  who  were  there  were  very 
well  pleased.  Don’t  shy  from  this  one,  but  ad- 
vertise heavy.  It’s  a picture  that  will  give  you 
prestige.  (Accola’s  Bonham,  Prairie  du  Sac, 
Wis.)  Booked  this  in  for  a W.  C.  T.  U.  bene- 
fit program  and  it  filled  the  bill.  Absolutely 
clean  and  a pleasing  picture.  Should  have  been 
in  five  or  six  reels,  however.  (Gem,  Edmond. 
Okla.)  This  is  an  excellent  production  for  the 
older  class,  and  believe  me  it  drew  them  too,  and 
they  were  pleased.  A strong  picture  of  father 
love.  Very  good  for  a Sunday  showing.  (Arvada, 
Arvada,  Colo.)  Great  cast.  Great  direction. 
Great  photography.  Great  play.  Great  story.  A 
damn  good  picture  which  brought  us  a crowd. 
What  more  could  one  ask?  It’s  a relief  to  see 
Alec  Francis  and  Lois  Moran  together.  We. 

too,  are  getting  tired  of  sex  appeal.  (Kenwood, 
Chicago,  111.) 

MY  OFFICIAL  WIFE,  W.  Irene  Rich,  Conway 
Tearle,  7. — An  exceptionally  good  picture.  Has 
good  drawing  power,  at  least  in  this  locality. 
(Princess,  Buchanan.  Mich.)  A very,  very  good 
production  that  pleased.  Good  box  office.  Did 
good.  Weather,  rain.  Opposition,  “La  Boheme” 
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and  “The  Strong  Man.”  Acting  great,  direction 
fine.  Photography  good.  (Legion,  Marshalltown, 
la.)  A good  program  picture.  First  Irene  Rich 
picture  that  I ever  made  any  money  on.  This  pic- 
ture good  for  any  house.  (Walnut,  Lawrenceburg, 
Ind.)  As  poor  a title  as  we  have  played  this 
season.  It  may  be  a big  town  title  but  the  small 
town  exhibitor  can’t  get  his  patrons  in.  No 
doubt  but  this  is  a good  one  for  the  right  class. 
Paper  no  good  here.  A few  of  the  better  class 
liked  picture  immensely.  (Arvada,  Arvada,  Colo.) 
One  of  the  very  best.  Good  story  and  very  good 
acting.  To  those  who  played  “The  Volga  Boat- 
man” and  liked  the  picture  we  recommend  “My 
Official  Wife.”  Just  as  good.  (Lyric,  Ennis, 
Tex.)  A very  good  picture,  but  rather  suggestive 
for  a small  town.  (Lyric,  Malalla,  Ore.)  No 
business,  but  pretty  good  picture.  (Palace, 
Fayetteville,  Ark.)  A good  show.  Nothing  extra. 
(Gem,  Greenriver,  Utah.)  One  of  the  best  stories 
of  the  Russian  situation  told  by  the  screen  in  a 
long  time,  and  it  is  done  100  per  cent  perfect. 
I am  sure  this  will  make  good  entertainment  in 
anybody’s  theatre.  It  is  first  run  material.  (Cozy, 
Winchester,  Ind.)  A good  box  office  tonic.  En- 
tertaining and  lots  of  favorable  comments. 
(Palace,  Memphis,  Tex.)  Here  is  a picture  that 
there  is  no  excuse  for  making  and  is  a detriment 
to  the  house  showing  it.  Rotten  throughout.  If 
you  haven’t  bought  Warners’  26,  watch  your  step, 
(Star,  Colfax,  la.)  The  sad-faced  Conway  Tearle, 
who  always  acts  the  same,  and  the  pretty  Irene 
Rich,  who  is  so  often  miscast,  realized  that  effort 
was  useless  on , the  picture,  even  though  it  is 
better  for  their  presence.  We  heard  a rumor 
that  the  cutting  room  got  most  of  the  picture, 
via  the  censor.  (Kenwood,  Chicago,  111.)  Poor 
title,  excellent  picture  as  far  as  production  and 
interest  are  concerned,  but  story  is  off  color  and 
will  draw  considerable  criticism.  Drew  better 
than  average  on  second  night.  Figure  that  out. 
Played  November  28-29.  (Dewey.  White  Salmon, 
Wash.)i 

N 

NELL  GWYN,  Par,  Dorothy  Gish.  7.— A flop. 
If  this  is  the  best  the  British  can  do,  they  had 
better  quit.  (Liggett,  Madison,  Kan.)  Well,  if 
you  boys  like  imported  cheese  be  sure  and  book 
this  one.  I really  thought  that  this  would  be  a 
good  picture,  as  all  of  the  reviews  on  it  were 
so  good ; but  it  is  the  same  old  story,  that  Euro- 
pean pictures  do  not  go  in  the  small  towns.  The 
night  I played  this  one  was  the  first  time  in 
many  a day  that  I had  a walkout,  but  I had 
plenty  on  this  one.  I myself  felt  like  running, 
but  as  I have  always  faced  the  dear  public  as 
they  came  out  on  both  the  good  and  bad  ones,  I 
stayed  and  faced  the  music.  I have  never  yet 
been  able  to  get  a baby  like  this  over.  I found 
out  exactly  what  kind  of  a sister  this  was  so  I 
stepped  out  and  tried  to  build  up  the  program 
with  a five  piece  orchestra,  but  that  was  just  more 
money  lost.  I did  not  even  run  it  in  my  second 
town,  but  wired  another  exchange  for  a picture 
to  replace  it.  I have  heard  that  it  is  going  to 
play  Loew's  Palace,  a Publix  house,  in  Memphis. 
I will  give  odds  that  it  does  not.  (Regent,  Cleve- 
land and  Shaw,  Miss.)  A little  too  high  class 
for  our  audience.  A wonderful  picture,  but  no 
money  getter.  (Benn,  Philadelphia,  Pa.)  This  is 
a fine  picture.  It  is  English  and  has  some  new 
faces,  but  90  per  cent  of  the  work  is  done  and 
very  well  done  by  Dorothy.  The  story  is  historical 
and  for  that  reason  appeals  particularly  to  the 
intelligent  audience.  I would  recommend  it  to  the 
college  towns,  though  believe  it  is  a little  over 
the  heads  of  most  audiences.  It  could  be  trimmed 
a little  and  make  a picture  more  to  my  liking.  I 
don’t  think  it  is  necessary  to  have  your  hero  bite 
your  heroine  before  the  camera  but  “ours  is  not 
to  reason  why,  ours  is  but  to  weep  and  buy  ; on 
with  the  blunderers.” — John  ; 11 :35.  (Grand, 

Pierre,  S.  D.)  The  women  like  it  but  the  other 
half,  meaning  the  men,  do  not  care  for  it.  (K.  P., 
Pittsfield,  111.)  I notice  some  critics  think  this  is 
one  of  the  best  average  length  pictures  for  the 
year  so  far,  but  I can’t  agree  with  them.  A very 
good  picture  but  to  me  unnecessarily  suggestive. 
It  may  be  art  and  I do  not  recognize  it.  (Pas- 
time, Itasca,  Tex.)  You  certainly  get  to  see  a 
lot  of  Dorothy  in  this  picture,  and  it  is  a pretty 
good  picture  at  that,  in  spite  of  its  English  pro- 
duction. Nothing  to  rave  over,  but  no  kicks  and 
not  very  strong  at  the  box  office.  (Strand,  Alma, 
Mich.)  Did  good  business  on  this  picture  against 
strong  opposition.  If  Paramount  would  give  us 
more  pictures  like  this  and  at  the  same  price  I 
am  sure  that  we  would  all  feel  better  pleased. 
Play  this  one  up  as  it  is  well  worth  it.  (Bon 
Air,  Kissimmee,  Fla.)  Made  in  England.  (Palace, 
Ashland,  O.)  A dandy  picture  which  pleased  all 
and  proves  that  Dorothy  is  the  real  actress  in  the 
Gish  family.  (Majestic  & Airdrome,  Las  Vegas, 
Nev.)  Lay  off  of  this  one,  as  it  is  more  than  a 


burlesque  show,  although  nothing  to  story.  I 
would  have  done  better  if  I had  shelved  it. 
(Capitol,  North  Kansas  City,  Mo.)  Poor  picture. 
All  you  see  is  a lot  of  Dorothy,  but  no  support- 
ing cast.  The  star  did  some  good  acting  but  very 
poorly  produced.  Cozy,  Wagoner,  Okla.)  One  of 
the  poorest  pictures  I ever  played.  No  drawing 
power  and  had  lots  of  walk-outs  on  same.  Dorothy 
did  her  best  but  had  no  support  and  a weak 
story.  When  will  they  ever  learn  we  don’t  want 
this  type  of  picture?  (Cozy,  Wagoner,  Okla.) 
Well,  well,  after  Canada  rejected  this  film  I really 
expected  to  see  something  very  naughty.  It  was 
not  there,  but  the  picture  I liked  very  much  and 
I think  it  will  please  the  majority.  Miss  Gish 
does  good  work.  (Rich,  Montpelier,  la.)  A very 
fine  foreign  production.  A great  deal  of  Miss  Gish 
was  to  be  seen  in  some  parts  of  the  picture.  (Y., 
Nazareth,  Pa.)  If  your  people  will  come  in  to 
see  a foreign  picture,  they  will  stay.  (Eagle, 
Eagle  River,  Wis.)  Dorothy  at  her  best.  Will 
please  90  per  cent  of  those  who  see  it.  (Oxford, 
Oxford,  O.)  Not  a small  town  picture,  another 
of  the  Fifteenth  Birthday  Group  that  I should 
have  paid  for  and  not  run.  (Pastime,  Warren, 
Ark.)  Why  all  this  ruckus  about  censoring  and 
banning  this  picture?  I’m  either  broad-minded, 
dumb,  or  got  hooked  on  the  print  I had,  for  I 
couldn’t  see  anything  to  rave  about,  and  I didn’t 
miss  a foot  of  the  picture.  (Illinois,  Sullivan,  111.) 

NERVOUS  WRECK,  THE,  PDC,  Harrison  Ford, 
Phyllis  Haver,  Chester  Conklin,  Mack  Swain, 
Hobart  Bosworth,  Vera  Steadman,  7. — Good  clean 
comedy.  Especially  good  for  children.  Not  as  big 
as  “Charley’s  Aunt.”  Print  excellent.  (Illinois, 
Sullivan,  111.)  Fair  comedy.  Can’t  give  it  very 
much.  Don’t  make  a special  of  it.  (Lyric,  Hart- 
ington,  Neb.)  Plum  pudding  is  called  such  be- 
cause there  are  no  plums  in  it.  This  is  called 
“The  Nervous  Wreck”  because  it  has  everything 
but  a nervous  wreck.  It  was  sold  to  me  as  A1 
Christie’s  successor  to  “Charley’s  Aunt,”  and  I 
advertised  it  that  way,  but  I was  a nervous  wreck 
and  so  was  the  audience,  looking  for  something 
that  in  any  way  approached  the  greatness  of  its 
socalled  predecessor.  Its  only  saving  grace  is  the 
appearance  and  performance  of  Miss  Haver.  She 
was  the  best  tonic  for  the  eyes  that  has  ap- 
peared on  my  screen  for  many  moons,  a beacon 
light  in  the  gloom.  (Isis,  Wheatland,  Wyo.)  Not 
the  big  special  they  would  make  you  believe. 
Pleased  those  who  came  but  did  not  pull.  But  a 
clean  picture.  Will  do  any  day.  (Strand.  Paris, 
Ark.)  Good  I Starts  slow  but  picks  up  and  gets 
plenty  of  laughs,  and  that’s  what  they  intended 
when  they  made  it.  Saturday  business  was  good. 
(Palace,  Ashland,  O.) 

NEW  YORK,  Par,  Ricardo  Cortez,  Lois  Wilson, 
Norman  Trevor,  Estelle  Taylor,  William  Powell, 
Richard  Gallagher,  8. — Splendid  drama  of  the  city 
with  Lois  Wilson  and  Cortez  doing  their  work 
well.  Interest  holding  story.  Estelle  Taylor  fine 
in  difficult  part.  One  stormy  night  on  this. 
(S.  T.,  Parker,  S.  D.)  Very  good  show  but  this 
cost  too  much  money.  (Florence,  Elk  Point,  S.  D.) 
A very  good  melodrama  with  plenty  of  heart  in- 
terest. Lois  Wilson  does  some  mighty  fine  work 
in  this  picture,  as  well  as  Ricardo  Cortez.  This 
is  a picture  that  will  please  everyone.  (Apollo, 
Indianapolis,  Ind.)  This  did  not  measure  up  to 
the  advance  classification  that  Paramount  placed 
on  it.  It  was  sold  to  me  to  be  as  big  as  “It,” 
but.  Brother,  it  missed  that  mark  by  many  jumps. 
It  failed  to  have  the  drawing  power  of  a program 
offering  and  I have  failed  to  hear  anyone  say 
they  liked  it.  It  has  been  given  splendid  produc- 
tion values,  a good  cast,  including  Estelle  Taylor, 
who  does  a splendid  bit,  but  the  theme  is  un- 
wholesome ; result,  it  misses  as  entertainment. 
(Regent,  Indianola,  Miss.) 

NO  MAN’S  GOLD.  F,  Tom  Mix,  6.— A fair 
Western.  (Palace,  Grand  Ledge,  Mich.)  A very 
good  Tom  Mix  picture  which  pleased  his  numer- 
ous fans.  (Princess,  Chilton,  Wis.)  After  wan- 
dering hither  and  thither,  trying  this  and  trying 
that,  to  the  distraction  of  the  exhibitors  who  had 
placed  their  sheckels  on  him  to  win,  only  to  see 
him  limping  down  the  back  stretch,  trailing  his 
purple  sash  and  plumed  hat,  while  Buck,  Hoot, 
Fred,  Tom  Tyler  and  all  the  other  wild  and  woolly 
boys  was  going  under  the  wire,  then  like  a 
streak  of  greased  lightning  he  and  Tony  cuts  the 
corners  in  “No  Man’s  Gold.”  and  are  back  with 
a wallop,  and  Fox  says,  “You  ain’t  seen  nothing 
yet.”  Come  on,  Tom.  the  gang  is  all  for  you 
again.  (Rex,  Gilman  City,  Mo.)  This  is  a good 
one  from  Mix.  If  he  keeps  this  up  he  will  surely 
come  back.  The  paper  is  good  and  this  helps 
draw.  (Princess,  Danforth,  Me.)  Another  Mix, 
same  old  gags,  riding,  shooting  and  winning  the 
girl.  All  alike.  (Eagle,  Eagle  River,  Wis.)  First 
Mix  on  new  contract.  Dandy  picture  with  Tony 
and  Eva  Novak  sharing  honors  with  Tom.  Drew 
well  despite  inclement  weather.  (Scope,  Wenona, 
III.)  A real  old-time  Mix  Western  thriller.  The 
kind  they  like  to  see  him  in  and  the  tramp  was 


a scream.  Tony  also  extra  good,  doing  some 
stunts  you  don’t  often  see.  I always  do  good 
business  with  a Mix  picture  and  usually  am  favored 
with  decent  weather  when  I show  them.  I always 
show  Tom  and  Andy  Gump  on  the  same  nights 
and  raise  the  admission  prices.  Have  some  kick- 
ers but  I notice  they  are  always  there.  (Electric. 
Browning,  Mo.)  Haven’t  used  Mix  for  over  a 
year,  but  he  is  still  there.  Don’t  let  them  kid  you 
about  the  new  stars.  Wait  until  you  see  “No 
Man’s  Gold”  and  “The  Great  K.  & A.  Train  Rob- 
bery.” (Strand,  Marengo,  la.)  Not  as  good  as 
some  of  the  other  Mix  subjects,  but  drew  fairly 
good.  (Orpheum,  Kalamazoo,  Mich.)  Fairly 
good.  This  star  has  delivered  much  better.  Just 
a good  Western  and  that’s  all.  Business  below 
average  on  account  bad  weather.  (Paramount, 
Wyoming,  111.)  Good  Western  picture.  The  kind 
my  folks  like  to  see.  (Royal  Frankfort,  Kan.,  and 
Regent,  Blue  Rapids,  Kan.)  These  are  my  first  from 
Tom  on  my  Twenty-Six  and  Twenty-Seven  con- 
tract and  will  say  that  they  are  all  there.  I have 
run  all  of  his  pictures  in  my  seven  years  in  the 
business  and  will  say  that,  while  I have  played 
and  tried  all  of  the  Western  stars,  old  Mix  has 
still  got  them  all  cheated,  both  in  entertainment 
and  from  box  office  standpoint.  He  has  made  a 
few  poor  ones,  but  over  the  seven  years’  period 
he  is  way  ahead  of  them  all  and  I have  never 
once  gone  back  on  him.  Keep  the  good  work  up, 
Tom ; we  need  you.  Can’t  see  that  you  are  get- 
ting a year  older,  nor  losing  any  of  your  pep. 
(Strand,  Lament,  la.)  Six  reels  of  action  that 
the  Mix  fans  will  like.  Played  this  during  the 
holidays  when  money  was  spent  for  gifts.  (Ar- 
vada, Arvada,  Colo.)  Not  like  the  old  time  Mix. 
but  better  than  the  last  few  we  have  received. 
Pleased  all,  and  I believe  that  Mr.  Fox  will  give 
us  some  Tom  Mix  pictures  this  year  instead  of  Mr. 
Mix’,  which  we  received  last  year.  (Tchula. 
Tchula,  Miss.)  One  of  the  best  Westerns  this 
star  ever  made.  Good  story  and  plenty  of  action. 
Drew  well  and  seemed  to  please  everyone.  (Lonet. 
Wellington,  O.)  A good  Tom  Mix  picture.  Sat- 
isfied my  Saturday  crowd.  (Silver  Family,  Green- 
ville, Mich.)  A good  box  office  picture.  Some 
real  comedy  in  this  which  was  supplied  by  the 
hobo.  The  house  was  in  an  uproar  from  start 
to  finish.  Would  rate  this  80  per  cent.  (Walnut. 
Lawrenceburg,  Ind.)  Some  picture.  Drew  as 
usual — all  your  house  will  hold.  (Palace,  Fayette- 
ville, Ark.) 

NO  MORE  WOMEN,  F,  Madge  Bellamy,  Matt 
Moore,  7, — An  ordinary  program  picture,  but  a 
good  one.  Think  it  pleased  just  about  everybody 
who  came  to  see  it.  (Hopkins,  Cotter,  Ark.) 
Did  not  have  a chance  to  see  this  but  had  no  com- 
pliments or  complaints.  Box  office  results,  not  so 
good.  (Rae,  Ann  Arbor,  Mich.)  A very  good 
picture  and  went  over  fine  to  a fair  Saturday 
night  crowd.  Picture  a little  old,  but  believe  you 
can  make  a little  money  on  it  if  you  play  It. 
(Cozy,  Lament,  Okla.)  Good  program  picture. 
Old  but  well  worth  showing.  Price  right.  (Wash- 
ington. Atoka,  Okla.)  Just  a fair  program  pic- 
ture that  went  below  the  average  in  box  office 
value.  (Royal,  Reading,  Pa.) 

NORTH  STAR,  P,  Strongheart,  5. — A doggone 
good  picture.  Brought  the  kiddies  and  old  folks 
out.  Can  usually  bank  on  a dog  picture.  Lots  of 
people  own  “relations”  of  Strongheart.  Ain’t  it 
a thrill  to  fool  ’em  like  that?  (Haree,  Caldwell, 
Idaho.)  A real  good  dog  picture.  (Crystal,  Tomb- 
stone, Ariz. ) Did  a very  nice  business.  Was  a 
fair  production  of  its  kind.  (Franklin,  Allentown, 
Pa.)  An  extra  good  dog  picture.  In  fact,  it  is 
about  the  best  Strongheart  picture  I have  had 
and  I think  I have  shown  all  of  them.  Will 
please.  (Trags,  Neillsville,  Wis.)  An  average 
dog  picture.  Children  will  enjoy  it.  Print  fair. 
(Illinois,  Sullivan,  HI.) 

0 

OH  BABY,  U,  Madge  Kennedy,  Flora  Finch, 
Little  Billy,  7. — This  picture  turned  out  better 
than  I thought  it  would.  In  fact  some  of  the 
scenes  were  screamingly  funny.  As  a whole  a 
very  pleasing  picture.  Patrons  leave  with  a smile 
and  that  is  what  we  want.  (Lyric,  Loudon, 
Tenn.)  Pretty  clever  farce  comedy  that  keeps 
them  laughing  all  the  way.  The  midget  comedian 
made  a wonderful  girl.  Madge  Kennedy  and 
Flora  Finch  are  in  this  very  much.  About  as 
good  a farce  comedy  as  you  would  want.  (Tem- 
ple, Bellaire,  O.)  Good  comedy.  Played  on  a 
Sunday  and  it  pleased.  (Princess,  Crandon,  Wis.) 
’This  is  a mighty  funny  comedy  that  ought  to 
knock  ’em  dead  if  you  could  only  drag  ’em  in  to 
see  it.  The  paper  on  it  doesn’t  seem  to  hit  ’em  in 
the  eye  as  it  should.  The  story  gets  a little 
daring  at  times,  but  not  enough  to  hurt.  (Pas- 
time, Mason,  Mich.)  Clever  comedy  drama  that 
we  had  to  play  against  a blizzard.  One  vulgar 
spot,  where  Billy,  as  baby,  is  undressed  by  the 
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pretty  secretary.  Why  do  they  do  it?  (S.  T., 
Parker,  S.  D.)  The  box  office  receipts  for  a 
Sunday  night  showing  of  this  picture  was  sur- 
passed only  once  in  the  last  six  months,  and  that 
time  by  less  than  one  dollar.  What  is  better  yet, 
the  audience  was  well  pleased  and  were  talking 
about  it  the  next  day.  (Princess.  Buchanan, 
Mich.) 

OLD  LOVES  AND  NEW,  FN,  Lewis  Stone, 
Barbara  Bedford,  Walter  Pidgeon,  Katherine  Mac- 
Donald, Arthur  Kankin,  8.— This  picture  drew 
very  well  in  spite  of  bad  weather.  Seemed  as 
though  it  was  well  sold.  The  picture  was  very 
good  and  a goodly  number  stopped  to  say  so. 
(Lake  View,  Lake  View,  la.)  One  of  the  best 
progi'am  pictures  we  have  i*un  in  some  time. 
Barbara  Bedford  is  good  to  look  at  and  sure 
plays  a wonderful  part  in  this  one.  Good  story 
and  well  done  by  all.  Keeps  you  guessing  until 
the  last  scene.  Everybody  said  it  was  good. 
(Dixie.  Dickson,  Tex.)  This  one  was  very  well 
received.  It  pleased  a Saturday  night  crowd 
and  his  (Lewis  Stone)  pictures  seems  to  please 
very  well.  (Reel  Joy,  King  City,  Cal.)  It’s  a 
very  fine  entertainer.  Used  it  on  Sunday  and 
received  100  per  cent  good  comments  as  they 
passed  out.  (Fairyland,  AVhite  Castle,  La.)  A 
picture  which  pleased  the  majority.  Had  a bet- 
ter crowd  the  second  night  than  the  first,  which 
is  indicative  of  its  being  good.  Lewis  Stone 
is  a fini.shed  actor,  and  the  balance  of  the  cast 
good.  (Trags,  Neillsville.  Wis.)  Good.  Chester 
Conklin  steals  it.  Everybody  pleased.  (Pastime. 
Medicine  Lodge,  Kan.)  Not  a very  good  picture, 
but  still  the  audience  seem  to  enjoy  it.  Person- 
ally I did  not  care  much  for  it,  but  ae  long 
as  the  public  was  satisfied  I should.  (Met.,  Tripp, 
S.  D.)  A very  good  program  picture.  The  direc- 
tor missed  many  opportunities  to  make  it  a spe- 
cial. It’s  too  bad.  Wonderful  material  to  work 
with,  but  something  lacking  in  direction.  Drew 
good,  so  I should  worry.  (Postville.  Postville, 
la.)  A good  story  but  only  a program  offering. 
It  clicked  just  slightly,  but  there  was  no  com- 
plaint. (Star,  Hay  Springs,  Neb.)  A splendid 
program  entertainment.  (Silver  Family,  Green- 
ville, Mich.)  This  is  a dandy  program  picture 
and  I think  everyone  was  well  pleased.  Did  a 
very  nice  business  and  made  just  a little  money. 
Should  have  done  better  but  had  opposition  the 
first  night.  Buy  this  one  and  boost  it.  (Cozy, 
Lamont,  Okla.)  A very  good  program  picture  that 
would  have  been  better  received  had  we  played  it 
other  than  a Sunday  night.  Good  settings,  good 
scenery,  but  somehow  it  did  not  draw  the  usual 
Sunday  crowd.  (Community,  Redgranite,  Wis.) 
Just  another  picture.  (Eagle,  Eagle  River,  Wis.) 
Very  fine  picture.  Fine  acting,  but  too  long. 
Not  good  at  box  office  here.  (Oxford,  Oxford, 
O.)  This  picture  did  a good  big  business  and 
certainly  pleased.  We  had  plenty  of  good  com- 
ments on  this  picture  and  personally  thought  it 
was  real  entertainment.  We  ran  it  ahead  of 
Kansas  City  and  that  hurt,  because  we  get  a 
lot  of  help  from  their  advertising,  but  it  made 
money.  (Princess,  Lincoln,  Kan.) 

OLD  SOAK,  THE,  U,  Jean  Hersholt,  7.— Pic- 
ture good,  story  well  produced.  The  sympathy  is 
with  the  old  man  and  the  mother’s  love  is  very 
realistic.  (Jewel.  Texas  CSty,  Tex.)  This  one 
pleased  and  did  well  at  the  box  office.  Not 
big  but  a simple  story  well  told  and  acted  by  a 
capable  cast.  Should  go  well  in  any  house. 
(Grand,  Rainier,  Ore.)  This  is  an  extra  good 
picture  and  will  please  all  you  can  get  in  to  see 
it,  but  the  title  did  not  seem  to  have  any  draw- 
ing power  for  me,  and  the  picture  did  not  regis- 
ter at  the  box  office.  (Star,  Winslow,  Ind.)  A 
very  good  picture  that  pleased  everyone.  Not  a 
big  picture,  but  darned  good.  (Star,  Nashville, 
Mich.)  A fine  all  around  picture  which  drew 
well  and  pleased  all.  Hersholt  is  a real  actor. 
The  supporting  cast  is  exceptionally  good.  A 
real  human  story.  (Majestic,  Las  Vegas.  Nev.) 
A fair  program  picture.  Not  as  good  as  I ex- 
pected from  some  reports  I had  read  on  it.  But 
it  will  get  by  if  you  don’t  blow  it  too  heavy. 
I would  not  call  it  a special,  as  it  is  not  in  the 
special  class.  (Lyric,  Easley.  S.  C.)  This  one 
fooled  me  as  well  as  my  patrons.  We  did  not 
think  very  much  of  it  and,  in  fact,  was  informed 
so  by  patrons.  However,  must  state  it  was  ex- 
ceptionally good.  (Fairyland,  White  Castle,  La.) 
Fair  program  picture.  Will  get  by  and  that’s  all. 
(Strand,  Marengo,  la.)  I am  making  this  report 
on  one  of  the  new  forms  sent  out  by  the  “Her- 
ald,” but  this  does  not  give  the  picture  a square 
deal,  as  my  patrons  and  myself  all  thought  it 
was  a dandy  picture.  The  weather  was  threaten- 
ing. hence  the  small  crowd.  It’s  a dandy  picture. 
(Electric,  Caldwell,  Kan.)  A pretty  good  pic- 
ture outside  of  being  draggy  in  spots.  Seven 
reels  would  have  been  better.  However,  that’s 
a killing  title.  Our  midweek  business  dropped 
below  average  because  of  no  draw  to  such  a 


headline.  (S.  T.,  Parker,  S.  D.)  This  Universal 
didn’t  do  so  good,  but  had  the  high  school  team 
giving  their  first  basketball  game  of  the  season 
and  the  younger  set  passed  up  the  “Old  Soak.’’ 
It’s  a good  picture,  though.  (Arvada,  Arvada. 
Colo.)  ’This  is  a very  good  picture,  but  we  had 
the  stage  play  here  last  Fall  and  I think  that 
hurt  business  on  this.  (Pastime,  Mason,  Mich.) 
Noticed  various  reports  on  this  one  before  we 
played,  some  good,  some  not  so  good.  I wish  to 
say  that  picture  will  please  80  per  cent  of  any 
community  crowd  excepting,  perhaps,  the  city 
elite.  Some  picture  reporters  evidently  just  look 
for  all  the  slip-ups  the  director  may  have  com- 
mitted. Ninety  per  cent  of  movie-goers  aren’t 
looking  for  things  of  that  kind.  (Selk,  Scotia. 
Nebr.)  A very  good  program  picture.  (Oxford, 
Oxford,  Ohio.)  Not  so  good.  Long,  slow  pic- 
ture. and  title  hurts  the  business.  Don’t  promise 
too  much  for  it  isn’t  there.  (Princess,  Crandon. 
Wis.) 

ONE  MINUTE  TO  PLAY,  FBO,  Red  Grange. 
Mary  McAllister,  Charles  Ogle,  George  Wilson. 
Ben  Hendricks,  Jr.,  Lee  Shumway,  Lincoln  Sted- 
man.  Jay  Hunt,  Edythe  Chapman,  Kit  Guard,  A1 
Cooke,  7. — As  a special,  this  was  the  worst  dis- 
appointment and  the  biggest  flop  I can  recall  in 
over  ten  years’  experience.  The  picture  itself  was 
just  a nice  little  program  picture,  but  in  spite  of 
that,  I thought  the  exploitation  I gave  it,  to- 
gether with  the  supposed  interest  there  would 
be  in  seeing  Red  Grange,  should  have  done  a 
big  business,  but  we  certainly  did  not.  I can’t 
see  any  future  for  Grange  in  the  pictures.  If 
anyone  came  along  to  sell  me  another  one,  I 

would  not  pay  to  exceed  15  per  cent  of  what  I 

paid  for  this  one.  I am  not  blaming  F.  B.  O., 
as  they  undoubtedly  thought  they  had  a big  box 
office,  and  I did  too,  or  I wouldn’t  have  bought 
it  at  the  price.  (Strand.  Alma.  Mich.)  Don’t 
let  them  feed  you  the  bunk  that  Red  is  a great 

actor.  He  is  not  punk,  but  you  know  a good 

director  could  even  take  the  average  exhibitor,  as 
dumb  as  they  are,  and  make  him  act,,  and  that’s 
what  they  do  to  Red  in  “One  Minute  to  Play.” 
’They  make  him  act.  He  had  a lot  of  practice  at 
that,  before  he  went  to  Hollywood.  For  four 
years  he  played  this  same  part  at  the  University 
of  Illinois.  ’The  picture  is  good,  better  than 
“Brown  of  Harvard”  or  any  of  the  other  football 
pictures,  but  oh  what  a box  office  flop.  If  you 
pay  the  big  money  for  this  that  they  ask.  and  that 
I paid,  you’ll  sure  have  a headache  when  you 
check  the  show.  (Orpheum,  Harrisburg,  111.)  A 
mighty  fine,  clean  play.  We  did  not  do  near  what 
we  thought  we  would.  I believe  the  colleges  have 
knocked  Red.  We  had  no  Profs,  and  very  few 
students.  But  here’s  hoping  Red  cleans  up  a 
million.  (Lyric,  Wooster.  O.)  Good  picture  but 
not  as  big  as  the  salesman  tries  to  make  you 
believe  it  is.  People  seemed  to  think  it  was  a 
picture  of  a football  game  alone,  but  it  has  a 
good  story  with  it  and  Red  Grange  is  a good 
actor,  but  the  picture  does  not  draw  like  it  should 
in  a college  town.  (Columbia.  Athens,  O.)  We 
found  this  picture  to  be  a very  ordinary  picture 
with  an  extraordinary  price  attached.  In  fact, 
it  is  no  special,  just  a good  Gold  Bond  that 
should  have  been  sold  to  us  at  Gold  Bond  price. 
This  picture  flopped  the  first  night,  and  the  next 
two  nights  still  worse,  but  I suppose  we  can 
stand  back  like  the  donkey,  shake  our  head,  wag 
our  ears  and  bray  and  the  office  will  say  "I’m 
sorry.”  But  oh  boy ! wait  when  F.  B.  O.  calls 
next  year.  Our  flag  will  be  out:  “Not  at  Home." 
(Cozy,  Fayette,  la.)  Grange  takes  a remarkable 
picture,  a natural  actor  before  the  camera,  and 
the  picture  is  very  good.  The  price  was  too  high, 
but  by  tieing  up  with  the  high  school  and  step- 
ping on  it  for  weeks,  made  a little  money.  Might 
be  a little  more  football  with  Grange  in  it,  pat- 
rons expected  it.  but  said  it  was  a good  picture. 
(Iris,  Wheatland,  Wyo.)  This  picture  took  a heavy 
fall  for  us.  Can’t  understand  why,  as  the  picture 
is  good,  extra  good  for  a new  star.  Grange  acts 
real  well  and  the  story  is  good,  with  good  direc- 
tion, but  somehow  it  did  not  have  the  drawing 
power.  After  reading  the  comments  in  “Service 
Talks”  of  the  “Herald”  when  the  picture  was 
reviewed,  we  thought  this  picture  to  be  one  of 
the  best  money  getters  ever  made.  I don’t  see 
how  they  could  review  a picture  like  they  did 
and  have  it  flop.  (Lake  View,  Lake  View,  la.) 
Wouldn’t  class  this  as  big  at  all.  Didn’t  even 
take  in  rental  on  this.  His  name  failed  to  draw 
at  the  box  office.  (New  Mazda.  L’Anse,  Mich.) 
A good  football  story.  Gave  satisfaction  to  all 
that  are  interested  in  the  game.  The  star  was 
fine.  His  acting  made  some  of  the  old  timers 
look  cheap.  (Silver  Family,  Greenville,  Mich.) 
Just  a little  above  program  picture,  but  they 
charge  twice  the  price  for  rental.  Not  worth  it. 
Flop  at  box  office.  (Strand,  Valparaiso,  Ind.)  A 
very  much  over-rated  picture.  Did  not  draw  and 
was  not  worth  the  money  I paid  for  it.  It’s 
just  a program  picture — nothing  more.  (Reel 
Joy.  King  City,  Cal.)  Lots  of  exhibitors  panned 


“Red”  as  an  actor,  but  in  our  opinion  he  did  a 
lot  better  than  a lot  of  actors  that  are  supposed 
to  be  old  heads.  It  is  mighty  good  entertainment 
without  “Red,”  but  believe  me  he  does  not  hurt 
the  picture  any.  We  have  not  heard  one  unfa- 
vorable comment  on  it  yet,  and  F.  B.  O.  gave  us 
a print  without  a punch  mark  or  scratch  on  it. 
We  did  not  know  there  was  such  an  animal,  and 
we  took  good  care  of  it,  too.  (Pastime,  Johnson, 
Neb.)  Not  a bad  picture,  but  not  big.  Sure  was 
a disappointment  at  the  box  office.  (Grand. 
Rainier,  Ore.)  This  one  is  O.  K.,  but  did  not 
draw  very  good.  No  reason  except  the  title. 
(Star,  Gibsonburg,  Ohio.)  Well,  boys,  here  is  a 
good  for  one  night  where  “Quarterback”  is  goo<l 
Red  as  well  as  Richard  Dix  and  I want  to  tell 
you  it’s  not  as  good  as  “The  Quarterback.”  Al- 
though I broke  even  on  this  one,  and  lost  money 
on  “The  Quarterback,”  “One  Minute  to  Play”  is 
good  for  one  night  where  “Quarterback”  is  good 
for  two  or  three  and  will  please  better.  More 
action  and  lots  more  excitement.  “Then  let  this  be 
your  guide ; if  you  didn’t  play  them  yet,  play 
them  both,  but  promise  not  too  much  on  Red  and 
step  on  the  gas  on  “The  Quarterback.”  (Royal. 
Kimball,  S.  Dak.)  An  extra  good  play  that  pleases 
all  high  school  students  and  most!  all  the  grown- 
ups. (Royal,  Republic,  Kans.)  A nice  entertain- 
ing picture.  Did  not  draw  as  well  as  expected. 
Personally  I think  the  picture  has  been  over-rated. 
F.  B.  O.  charged  me  too  much  : it  lost  me  money. 
(Community,  Red  Granite,  Wis.)  A pretty  good 
picture  and  Grange  does  well.  So  do  Lincoln 
Stedman  and  Mary  McAllister.  But  they  don’t 
care  for  Grange  here  and  the  box  office  showed 
it.  (Rialto.  Sharon,  Wis.)  A picture  every  ex- 
hibitor should  play.  Plenty  of  comedy,  plenty  of 
football.  Red  winning  in  the  finish,  and  say.  he 
is  some  screen  actor.  (Opera  House,  Monticello, 
la.)  A very  fine  little  picture.  Red  sure  is  at 
home  for  a beginner.  Everybody  satisfied.  (Lyric, 
Earlville,  111.)  Very  good,  and  Red  Grange  right 
at  home.  Looked  like  a veteran  actor.  (Shuler. 
Raton,  N.  M.)  This  one  flopped  at  the  box  office 
under  heavy  exploitation.  Lost  us  money.  Can’t 
see  any  more  to  it  than  First  National’s  “Forever 
After.”  In  fact,  some  say  not  as  good.  Do  not 
raise  admission  or  they  will  feel  stung.  (Liberty. 
Amherstburg,  Ont..  Can.)  Stepped  on  this  and 
secured  good  results.  Any  iierson  who  can’t  be 
entertained  by  this  fine,  wholesome  story  of  college 
life  had  better  step  off  the  Woolworth  tower.  Red 
has  a personality  that  registers  nicely  on  the 
screen.  Play  up  to  your  local  high  school ; they’ll 
eat  it  whole.  (Strand,  Paoli,  Ind.)  Good  picture, 
but  lost  heavily.  They  simply  would  not  come, 
and  we  had  a holiday,  too.  The  picture  should 
be  run  in  the  Fall  during  the  football  season. 
It’s  very  good  and  Red  does  good  work.  (Rich. 
Montpelier,  Idaho.) 

ORCHIDS  AND  ERMINE,  FN,  Colleen  Moore, 
Jack  Mulhall,  Sam  Hardy,  Gwen  Lee,  Alma 
Bennett,  Hedda  Hopper,  Kate  Price,  Jed  Prouty, 
Emily  Fitzroy,  Brooks  Benedict,  7. — ’This  certainly 
pleased  patrons  nearly  100  per  cent  and  is  far 
better  than  "Twinkletoes.”  Would  class  it  as 
one  of  her  very  best  productions  and  is  good 
enough  for  any  theatre  any  day  in  the  week. 
(Crystal,  Flandreau,  S.  Dak.)  It  has  been  our 
experience  that  when  a star  reaches  a height  in 
stardom  to  the  extent  that  the  name  alone  is 
the  best  advertisement,  then  it  is  time  for  re-issues 
of  earlier  pictures  in  order  to  further  aid  the  box 
office  to  capitalize  on  that  star.  Colleen,  this  was 
a bang-up  picture  and  we  want  more.  (Kenwood, 
Chicago,  111.)  Good  picture,  good  business,  but  no 
profits,  and  you  know  why.  Cost  too  much. 
(Florence,  Elk  Point,  S.  D.)  You  can  have  all 
your  “Sally’s,”  ‘"Twinkletoes,”  “It  Must  Be  love,” 
but  111  take  Colleen  in  this  one.  It  is  comedy 
in  its  best  form ; clever,  clean,  moves  right  along 
all  the  time,  with  a laugh,  and  the  end  is  not 
apparent  until  the  last.  Jack  Mulhall  and  Sam 
Hardy  share  the  production  with  Miss  Moore  and 
they  are  of  great  help  to  the  humor  of  the  situa- 
tion. My  audience  think  that  it  is  the  best  of  the 
recent  Moore  pictures,  a sure  audience  picture 
and  a much  better  production  than  her  last.  I 
refer  to  “Twinkletoes.”  Ralph  Spence  subtitled 
it.  I believe,  and  they  are  a good  half  of  the 
picture.  (Columbia,  Columbia  City,  Ind.)  This  is 
the  best  Moore  since  “Irene.”  Audience  ate  it  up. 
The  titles  are  great.  More  r>ower  to  Ralph  Spence. 
(Hippodrome  & Grand.  Crestline,  Ohio.)  Every- 
body seemed  to  like  this  one  very  much  and  said 
that  it  was  real  clever.  Business  was  fair  at  the 
box  office,  should  have  been  better  but  had  bad 
weather  and  a basket-ball  tournament.  Jack  Mul- 
hall ideal  support  for  Colleen,  but  the  ladies  say, 
“Jack,  leave  off  the  cheaters.”  (Regent,  Cleve- 
land, Miss.) 

OUT  OF  THE  WEST,  FBO,  Tom  Tyler,  Bernice 
Welch,  J.  O’Connor,  Frankie  Darro,  5. — ^The  chil- 
dren raised  the  roof  on  the  thrilling  climax  to  the 
ball  game  in  this.  (Seneca.  Blakeley,  Ga.)  A 
very  good  picture  and  about  up  to  the  standard 
of  the  Tyler  pictures.  Think  it  pleased  the  ma- 
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jority.  Played  to  two  small  houses  on  account 
of  bad  weather.  Play  this,  as  it  should  go  good 
with  the  western  fans.  (Cozy,  Lamont,  Okla.) 
My  first  Tyler  in  a long  time  and  it  stood  up  to 
my  Western  fans  on  Saturday  night.  My  folks 
like  the  boy  and  his  pony  and  dog  equally  with 
Tyler.  (Iris,  Wheatland,  Wyo.)  A splendid  en- 
tertainment. Different  from  the  rest  of  the  west- 
erns. Gave  splendid  satisfaction.  (Silver  iFamily, 
Greenville,  Mich.)  When  it  comes  to  a good 
Western  Tom  Tyler  and  F.  B.  O.  are  right  there 
with  the  stuff.  It  is  a rare  occasion  when  they 
make  just  a fair  picture.  Most  of  them  can’t 
be  beat.  In  this  particular  play  the  story  was 
great.  It  was  wound  around  the  nation’s  most 
popular  sport  which  was  by  all  means  a good 
thought  for  there  was  not  a dissatisfied  patron. 
(Princess,  Mapleton,  la.)  A good  picture,  just  a 
little  better  than  program.  It  has  baseball  for 
its  theme,  although  the  picture  has  a Western 
locale.  These  Tylers  will  not  measure  up  to  the 
Thomsons,  although  the)  kid  and  dog  are  good  in 
this  one.  Betty  Welsh  is  leading  lady.  (Rialto, 
Sharon,  Wis.)  A splendid  Western  that  seemed 
to  please  everybody.  (Electric.  Atwood,  Kan.) 
Very  good.  One  of  the  best  Tyler  has  made  to 
date.  Direction  and  photography  above  the  aver- 
age. (Orpheum,  Kalamazoo,  Mich.)  Dandy  good 
Western.  Plenty  of  action  and  comedy.  (Co- 
lumbia. Athens,  O.)  Very  good  and  very  timely 
with  the  baseball  games,  and  it  was  some  game. 
They  raised  the  roof.  (Liggett,  Madison,  Kan.) 
Very  good  ; one  of  Tyler’s  best.  They  get  better. 
Let  us  have  more  like  this  one.  (Capitol,  Cor- 
dele,  Ga.) 

OVERLAND  STAGE,  THE,  FN,  Ken  Maynard, 
Kathleen  Collins,  Tom  Santschi,  Sheldon  Lewis, 
Dot  P'ailey,  Florence  Turner,  Jay  Hunt,  7. — I have 
raised  my  estimate  of  this  star  with  each  of  his 
pictures,  and  I have  run  out  of  adjectives,  so  can 
only  say  this  is  the  very  best  picture  he  has  made, 
and  I rank  his  first  equal  to  the  best  of  the 
other  stars,  so  draw  your  own  conclusions.  If  you 
haven’t  played  them,  buy  now.  If  you  are  play- 
ing him  your  bank  account  is  bound  to  be  grow- 
ing. (Lyric,  Loudon,  Tenn.)  The  first  of  this 
chap’s  Westerns,  that  we  have  played  and  we, 
perhaps,  got  it  into  the  wrong  days  of  the  week. 
Merely  as  an  experiment  we  used  this  on  the 
mid-week  run,  where  it  belongs  is  on  the  Friday- 
Saturday  spot.  It  has  what  the  Western  fans 
want,  action  and  the  star’s  ability  to  ride.  In 
years  gone  by  Tom  Mix  and  others  used  the 
running  mount,  but  no  more.  This  boy  does 
everything  with  a horse,  and  if  Westerns  make 
you  money,  he  is  a comer.  No  doubt  about  it. 
His  presence  is  good,  no  apparent  egotism,  but  a 
hard  riding,  go-get-,’em  cowboy  that  knows  his 
stuff  and  does  it.  Nothing  more  needed  than  good 
plausible  stories  that  are  not  beyond  belief.  The 
love  scenes  in  a Western  being  short  and  snappy, 
this  is  true  of  “The  Overland  Stage’’  and  I am 
for  Ken  Maynard.  He  looks  good  for  my  Friday- 
Saturday  booking.  Believe  he  will  build  up  a 
following  like  Hoot  Gibson.  (Columbia,  Columbia 
City,  Ind.)  There  is  no  question  about  it,  Ken 
Maynard  and  Tarzan  are  in  the  front  ranks  of 
Western  stars.  His  third  picture  almost  broke 
our  house  record  on  Western  pictures.  This  is  a 
wonderful  picture  for  South  Dakota  exhibitors  to 
exploit,  as  a good  portion  of  it  was  taken  in 
our  Black  Hills  around  Deadwood.  First  Na- 
tional is  to  be  congratulated  on  putting  out  a 
Western  of  this  type.  (Movie,  Carthage.  S.  D.) 
The  best  Western  ever  run  in  my  theatre.  Ken  is 
the  only  Westerner  that  ever  drew  good  for  my 
house.  Hope  his  future  pictures  keep  the  quality 
of  those  already  run.  (Royal,  Republic,  Kans.) 
Very  good.  Played  thirty  minutes  of  vaudeville, 
“The  Musical  Vaughns,”  which  drew  big  per- 
centage of  crowd,  and  pleased  ’em,  too,  and  here- 
after if  Ken  Maynard  isn’t  a mortgage  lifter  for 
me  I miss  my  guess.  (Star,  Madelion,  Minn.)  A 
picture  as  big  as  the  heart  of  the  West.  This 
boy  is  going  big  with  me  and  I predict  bigger 
things  for  him.  I think  him  the  best  Western 
star  on  the  screen.  (Pastime.  Warren.  Ark) 
Whoopie!  Action,  and  how!  The  only  fault  I 
find  with  this  picture  is  the  fact  that  there  is  too 
much  action  (stunts)  but  it  is  bound  to  please 
and  then  some.  Our  crowd  yelled  and  laughed 
itself  hoarse.  It's  a wow  of  a Saturday  show. 
Suggest  Tom  Mix  spend  two  bits  and  see  this 
picture.  (Auditorium,  Crockett.  Tex.)  Way  above 
the  average  western.  Predict  this  star  will  pass 
them  all  in  his  line.  He  has  so  many  qualities 
necessary  for  a real  Western  thriller.  High  class 
enough  for  any  audience  that  will  stand  for  a 
thrill  subject.  (Strand,  Hastings.  Mic^.)  Very 
good  Western.  Ken  is  holding  his  own  against 
Tom  Mix  and  the  others.  (New  Star.  Richwood, 
W.  Va.)  Each  picture  this  boy  makes  gets  better 
than  the  preceding  one.  This  is  a really  big 
Western,  high  class  and  will  please  all  classes 
of  patrons.  He  is  a real  rider  and  he  has  a real 
horse  to  ride.  These  pictui'es  were  sold  right  be- 
cause the  star  was  unknown,  but  believe  me  we’ll 


pay  for  the  next  group.  (Princess,  Lincoln,  Kan.) 
A great  big  western  that  has  everything,  riding, 
Indians,  Indian  attack,  wagon  trains,  plot  and 
action.  These  Maynards  are  all  on  a big  scale 
and  will  stand  up  to  any  publicity.  (Iris,  Wheat- 
land,  Wyo.)  Very  good  western  that  did  good 
business  and  pleased  all.  It’s  clean.  (Crystal, 
Pass  Christian,  Miss.)  Fine.  Good  riding,  swell 
horse.  Step  on  it,  boys,  he  is  all  there.  ((Com- 
munity. David  City,  Nebr.)  Here  is  one  of  the 
best  Western  productions  ever  shown  in  our  thea- 
tre, almost  as  good  as  “The  (Covered  Wagon.” 
This  Ken  Maynard’s  productions  make  some  of 
the  other  western  stars’  pictures  look  like  thirty 
cents.  (Crystal,  Flandreau,  S.  Dak.) 

P 

PARADISE,  FN,  Milton  Sills,  Betty  Bronson, 
Noah  Beery,  Lloyd  Whitlock,  Kate  Price,  Charles 
Murray,  Claude  King,  Charles  Brook,  Ashley 
Cooper,  8. — It’s  too  bad  to  waste  stars  on  pictures 
like  this,  and  it’s  too  bad  that  good  stars  must  be 
obviously  miscast.  Betty  looks  like  Milton’s  daugh- 
ter. Charlie  Murray’s  new  make-up  kept  him 
from  being  tedious.  Old  stuff,  that’s  all.  (Ken- 
wood, Chicago,  Illinois.)  This  is  just  about  the 
best  picture  you  can  find  to  please  both  the  high 
brows  and  those  who  love  action  in  their  fare. 
This  is  what  I’d  term  a peach  of  a show.  And 
maybe  little  Miss  Betty  Bronson  doesn’t  add  the 
eye  appeal.  Boy.  she  is  wonderful  in  this.  I 
don’t  blame  Sills  for  fighting  for  her.  She  is 
worth  it.  There  is  a scrap  in  the  wind-up  that 
has  most  fights  trimmed  to  a frazzle.  By  all 
means,  step  on  this  when  you  play  it.  It  is 
great.  That’s  how  I have  it  figured.  (Regent. 
Indianola,  Miss.)  All  Milton  Sills  pictures  do 
good  business  for  me.  A pleasant  coincidence  oc- 
curred on  this  night.  Mr.  John  Sills,  Mr.  Sills’ 
brother,  was  in  attendance.  (Kozy,  Pass  Chris- 
tian. Miss.)  Here’s  another  knockout  from  First 
National.  Bill  this  one  big,  as  it’s  a typical 
Sills  picture.  Good  for  any  night  of  the  week. 
(State.  Springfield,  Minn.)  This  is  the  best  Sills 
since  “The  Sea  Hawk.’’  Supported  by  a great 
cast.  Beei-y  is  fine  and  Betty  Bronson  is  beau- 
tiful. Photography  fine.  (Hippodrome  & Grand. 
Crestline.  O.)  A good  fight.  Lots  of  comedy 
and  a dandy  entertainer,  but  failed  to  do  average 
business  for  some  reason.  (Grand,  Rainier,  Ore.) 
Good  picture.  Everyone  liked  it  and  said  so. 
Good  action.  (Regent.  Blue  Rapids.  Kan. ; Royal, 
Frankfort,  Kan.)  This  is  a fine  program  pic- 
ture, and  should  please  everybody.  We  had  sev- 
eral of  our  patrons  tell  us  that  it  was  better 
than  most  of  our  specials.  Personally,  we  think 
that  this  picture  pleased  more  than  any  picture 
we  have  played  in  a long  time.  Both  Milton 
Sills  and  Betty  Bronson  have  many  friends  here. 
Brothers,  don’t  be  afraid  of  this  one.  You  can 
gamble  on  it.  Print  A-1  condition.  (Columbia, 
Morganza,  La.)  A very  good  picture.  Plenty 
of  action  and  thrills.  A good  scrap  between  Sills 
and  Noah  Beery,  but  not  so  good  as  the  fight 
in  “The  Spoilers.”  Betty  Bronson  very  good  in 
this  one,  and  do  not  overlook  old  reliable  Charles 
Murray  to  stick  in  the  laughs.  (Casino,  Ware, 
Mass.)  This  is  indeed  a real  good  one  and  every- 
body commented  on  it  very  favorably.  The  en- 
tire east  does  splendid.  The  fight  between  Noah 
Beery  and  Milton  Sills  was  great.  ’The  comedy 
relief  furnished  by  Charles  Murray  and  Kate 
Price  was  good.  Charlie  was  a real  “African 
golfer.”  Betty  Bronson  was  the  sweet  little  thing 
she  is.  All  in  all  it  is  a picture  that  will  give 
entire  satisfaction.  Business  light  on  account  of 
opening  night  following  a week  tent  show  com- 
petition. (Regent,  Cleveland  & Shaw,  Mies.) 
Good  picture  and,  if  Sills  means  anything  to  your 
box  office,  play  this  one  and  you  will  satisfy 
them.  Better  than  “Puppets.”  (Royal,  Kim- 
ball, S.  D.)  An  excellent  picture.  Drew  well 
and  gave  universal  eati.sfaction.  What  more  could 
one  ask?  (Lonet,  Wellington,  Ohio.)  For  those 
who  like  action  stuff,  this  may  plea.se.  Would 
rate  the  story  as  being  among  Sills’  weakest. 
(K.  P..  Pittsfield,  111.)  A very  good  picture  but 
weather  bad.  (E.  H.  Brechler,  Opera  House, 
Fennimore,  Wis.)  Oh,  what  a difference  between 
this  one  and  “Puppets.”  However,  business  light 
because  of  bad  taste  left  from  “Puppets.”  This 
is  entitled  to  big  business  and  a real  picture. 
(Lyric,  Abilene,  Kan.)  Very  good  picture,  with 
a splendid  cast.  First  National  Pictures  have  all 
been  very  good  so  far.  Charles  Murray  sure  is  a 
clown.  South  Sea  Island  settings  are  very  well 
done.  Good  Sunday  night  picture  with  plenty  of 
comedy  and  action.  (Paramount.  Wyoming,  111.) 
One  of  his  best.  Pleased.  (Shastona.  Mount 
Shasta,  Cal.)  A very  good  picture  with  Sills  in 
the  kind  of  a part  where  he  belongs.  Will  please 
all  classes.  Run  it  by  all  means.  (Tivoli,  Knox- 
ville, 111.)  Don’t  forget  that  when  this  comes  to 
your  theatre  you  are  going  to  have  a real  pic- 


ture, one  that  has  general  audience  appeal.  Story 
is  one  of  those  popular  kind,  and  with  Milton 
Sills,  and  this  irresistible  Betty  Bronson,  what 
more  do  you  want?  Should  appeal  to  all  classes. 
(Cozy,  Winchester,  Ind.)  A very  good  program 
picture  and.  for  those  that  like  a fight,  this  sure 
would  please  them.  (Palace,  Grand  Ledge,  Mich.) 
A good  program  picture.  Got  a real  scrap  in  it. 
(Silver  Family,  Greenville,  Mich.)  Have  seen  a 
lot  of  good  reports  on  this.  ’The  first  part  is  so 
soft  and  gooey  that  several  hard  eggs  walked 
right  out  into  the  40  below  circumambient  at- 
mosphere. The  last  part  is  so  unnecessarily 
rough  that  several  soft  heads  also  took  a walk- 
out. The  blockhead  who  cast  Betty  Bronson  in 
this  as  Sills’  wife  had  better  look  out  for  wood- 
peckers. The  bird  who  acts  cuckoo  pushes  Sills 
off  the  side  of  the  yacht,  and  how  do  you  think 
he  gets  aboard?  Yes,  sir,  he  grabs  the  log  rope. 
Suppose  the  propellers  kicked  him  aboard?  Movie 
hokum.  (Trags,  Neillsville,  Wis.)  Very  good.  All 
patrons  reported  favorably  on  this  picture.  The 
fight  between  Sills  and  Noah  Beery  brings  to 
memory  the  days  of  “The  Spoilers.”  The  in- 
comparable pair,  Kate  Price  and  Charlie  Murray, 
were  the  life  of  the  party,  their  antics  throughout 
brought  gales  of  merry  laughter.  And  last,  but 
not  least,  winsome  little  Betty  Bronson  handles 
her  role  with  much  ability.  Your  picture,  please, 
Betty.  (Manzanita,  Carmel,  Cal.)  ’This  is  a fine 
program  picture  and  the  per  cent  given  above 
wasn’t  a fair  test,  as  we  had  very  cold  weather 
and  opposition  which  cut  the  attendance  down  and 
played  to  two  very  small  houses.  Didn’t  near 
make  expenses.  ’This  picture  should  go  over  any- 
where to  patrons  who  like  good  pictures.  (Cozy, 
Lamont,  Okla.) 

PARADISE  FOR  TWO,  Par,  Richard  Dix,  Ed- 
mund Breese,  Betty  Bronson,  Andre  Beranger,  7. 
— A very  good  picture  with  a great  star.  Don’t 
fail  to  play  it.  (Tivoli,  Knoxville,  111.)  'The  same 
thing  has  been  done  time  and  time  again  in  two- 
reel  comedies.  The  hero  must  be  married  by  a 
certain  time  in  order  to  inherit  his  rich  uncle’s 
fortune,  so  he  hires  an  actress  wife  (Betty  Bron- 
son) during  Uncle’s  visit.  The  comedy  situations 
that  arise  are  clever.  Will  please  but  has  very 
little  drawing  power.  (Manzanita,  Carmel,  Cal.) 
Fairly  good  picture,  but  not  his  best.  Dix  fans 
pulled  this  one  across.  It  will  please,  but  is  not 
a big  picture.  (Royal,  Gallon,  Ohio.)  Fine! 
Everybody  liked  it  and  commented  on  its  good 
quality.  Very  splendid  Saturday  picture.  Well 
cast.  Well  portrayed.  (Palace,  Ashland,  O.) 
Good  program  picture.  (Reel  Joy,  King  City, 
Cal.)  Mr.  Dix  is  the  ladies’  favorite.  A good 
domestic  comedy,  but  it  did  not  work  at  the  box 
office  like  “The  Quarterback.”  Paramount’s  pic- 
tures we  find  to  be  pretty  good,  but  can’t  get 
together  on  their  new  group.  So  maybe  it’s 
Goodbye  Paramount  and  Hello  First  National. 
(Arvada,  Arvada,  Colo.)  A very  good  picture. 
Will  draw  fair  business  anywhere  on  account  of 
star.  (Oxford.  Oxford,  Ohio.)  TTiis  picture  drew 
the  best  Wednesday  night  business  I have  had 
this  year,  and  pleased  okay.  (Pastime,  Warren, 
Ark.) 

PARISIAN  NIGHTS,  FBO,  Elaine  Hammer- 
stein,  Lou  Tellegen,  7. — Personally,  I thought  this 
a fair  picture,  but  several  of  my  patrons  told  me 
different,  and  was  very  poor  business  getter.  Ad- 
vertised big,  but  I guess  the  name  must  have 
looked  suspicious.  'They  didn’t  come  in.  (Alert, 
Steuben,  Wis.)  A good  program  picture;  Above 
the  average.  (Silver  Family,  Greenville,  Mich.) 
A good  Gold  Bond.  A melodrama  that  seemed 
to  please,  as  a number  of  my  patrons  had  a 
good  word  for  it  as  they  left  the  theatre.  Tellegen 
and  Elaine  Hammerstein  fine.  Fair  business. 
(Globe,  Savannah,  Mo.)  ’This  is  a very  good  pic- 
ture but  it  certainly  flopped  for  us.  When  the 
people  see  the  Gold  Bond  trade  mark  on  the  ad- 
vertising they  say,  “Another  Gold  Brick!”  and 
turn  and  walk  away.  (DeLuxe,  Spearville, 
Kan.)  This  is  one  of  the  Gold  Bonds  that  will 
please  anywhere.  (Empire,  Manitowa,  Wis.) 
TTiis  is  no  good  for  a small  town.  (Majestic,  Al- 
len, Okla.) 

PEACOCK  FEATHERS,  U.  Jacqueline  Logan, 
7. — This  has  been  one  of  my  best  pictures  so  far 
of  the  second  White  List.  More  like  ’em.  I 
guess  this  quits  the  account  on  the  right  side. 
Book  it,  fellows.  (Koehler,  Uehling,  Neb.)  Fair 
program  picture  that  failed  to  draw  on  account 
of  title.  Paper  reasonably  good.  Print  good. 
Technicolor  titles  beautiful  and  left  good  impres- 
sion on  patrons  as  a rich  production.  (Bridge, 
Petersburg,  W.  Va.)  A regular  program  picture 
— nothing  to  rave  over.  (Reel  Joy,  King  City, 
Cal.)  Very  pleasing  picture.  Had  several  good 
comments  on  this.  Drew  a little  better  than 
average  the  second  night.  (Strand,  Valparaiso, 
Nebr.)  Not  good.  Not  even  a program  picture. 
Seven  reels.  (Opera  House,  Monticello,  la.) 

PERCH  OF  THE  DEVIL,  THE,  U,  Pat  O’Mai- 
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ley,  7. — Absolutely  nothing  to  this.  Seven  reels  of 
•wasted  film,  no  story  and  no  action  until  flood 
scene  in  last  reel.  If  your  patrons  can  sit  through 
this  one  they  surely  are  considerate,  and  I am 
sure  they  will  write  Uncle  Carl  and  tell  him 
what  they  think  of  it.  (Princess.  Crandon,  Wis.) 
Fair  picture,  but  nothing  to  rave  over.  Drew  usual 
Friday  and  Saturday  business.  (Palace,  Malta. 
Mont.)  A fairly  interesting  story  of  two  women 
angling  for  the  same  man.  In  fact,  one  has  him 
already  and  the  other  sets  many  traps,  but  fails 
to  catch  him.  Has  a thrilling  and  dramatic  cli- 
max. (Manzanita,  Carmel,  Cal.)  Now  if  you 
want  to  see  a real  good  picture,  one  that  I would 
class  with  any  so-called  big  super-special,  this  is 
one.  If  I had  known  what  kind  of  a picture  this 
was,  I would  have  used  it  on  my  feature  night. 
The  title  and  the  paper  fooled  me ; that  is  the 
reason  I did  not  feature  it.  (Fairyland,  White 
Castle,  La.)  This  picture  pleased  our  patrons. 
(Cozy,  Fayette,  la.)  Good  story  value  and  nicely 
staged.  Our  patrons  all  liked  it.  (Grand, 
Rainier,  Ore.)  The  title  has  no  pulling  power, 
and  those  who  saw  sure  liked  it,  and  some  didn’t. 
Personally,  I thought  it  was  a good  picture,  but 
pictures  are  not  made  for  us.  (Alex,  Alexandria, 
S.  D.)  A very  good  picture.  Although  slow  in 
parts,  it  has  a good  thrill  at  the  finish.  The  mine 
flood  is  well  done.  (Temple,  Viroqua,  Wis.) 

PLASTIC  AGE,  THE,  Schulberg,  Clara  Bow,  6. 
— Pleased  here  better  than  “One  Minute  to  Play” 
or  “Brown  of  Harvard.”  Distributed  in  this  terri- 
tory by  Ark  Specialty  Film  Co.  (Little  Rock),  the 
most  efficient  and  fair  dealing  exchange  doing 
business  in  the  territory,  and  I deal  with  all  of 
them.  Their  Westerns  get  me  more  than  many  of 
the  so-called  specials.  (Strand,  Paris,  Ark.)  This 
is  one  sweet  picture.  I did  a nice  business  to  a 
pleased  crowd  on  a second  run  on  this  and  if  you 
haven’t  shown  it  you  can  buy  it  right  from  Screen 
Classics  out  of  Minneapolis  and  make  yourself 
some  friends.  The  college  people  will  eat  it  up. 
(Grand,  Pierre,  S.  D.)  If  there  was  ever  a pic- 
ture that  registers  100  per  cent  in  entertain- 
ment, then  this  is  it.  Certainly  is  a dandy,  and  is 
sold  so  you  can  make  some  money  on  it.  Can 
recommend  this  one  to  everybody.  (H.  & S., 
Chandler,  Okla.)  Here’s  a real  knockout  comedy, 
as  well  as  some  football  playing.  All  classes 
liked  it,  even  better  than  “Up  In  Mabel’s  Room.” 
Go  after  it.  (Arrow,  Broken  Bow,  Okla.)  This  is 
a very  clever,  thrilling  picture  and  Clara  Bow 
certainly  eats  it  up.  She  certainly  has  that  “un- 
known” quality  commonly  referred  to  by  Miss 
Glyn  as  “it.”  She  should  be  a knockout  in  Para- 
mount’s forthcoming  picture  of  that  name.  ‘"The 
Plastic  Age”  is  a college  boy  and  girl  story, 
pretty  warm  in  spots,  but  they  like  it  at  that. 
(Regent,  Indianola,  Miss.)  Very  good.  Was  sur- 
prised. Much  better  than  expected  and  as  good  an 
entertainment  as  you  could  ask  from  any  com- 
pany. Buy  this  one  and  boost  it.  Beeznus  is 
rotten  1 No  beeznus  at  all.  (Paramount,  Wyom- 
ing, 111.)  Good  college  story.  Our  young  people 
liked  this  very  much.  (Bijou,  Conway,  N.  H.) 
Late  in  reporting,  but  this  ■will  appeal  to  all 
the  young  folks.  Lots  of  kissing  and  spooning, 
but  even  the  small  boys  never  hooted  at  it  as  they 
usually  do.  A kiss  of  the  lingering  type  always 
brings  a few  groans,  but  Clara  and  the  others 
got  away  with  it  in  this.  No  objectionable 
scenes.  Not  like  the  book.  (Majestic,  Weiner, 
Ark.) 

POKER  FACES,  U,  Edward  Everett  Horton, 
Laura  LaPlante,  George  Seigmann,  Dorothy  Revier, 

8. — One  of  the  best  farce  comedies  we  have  ever 
played.  ThS  acting  was  100  per  cent.  It  was  a 
continuous  laugh  from  start  to  finish.  Every 
comment  was  good.  (Electric,  Caldwell,  Kan.) 
The  first  night  I almost  forgot  to  take  up  the 
tickets,  I was  so  interested  in  the  picture.  This 
is  one  of  the  best  comedies  that  Universal  has 
ever  turned  out.  Better  business  second  night 
than  the  first.  The  picture  speaks  for  itself. 
Play  two  days  by  all  means,  and  push  with  adver- 
tising, and  you  will  not  regret  it.  (Lyric,  Lou- 
don, Tenn.)  Played  in  bad  weather.  It’s  a good 
picture.  (Chamberlin,  Elkhorn,  Neb.)  Dandy 
comedy  drama.  Heard  nothing  but  praise.  This 
is  a clean  type  of  comedy  that  anybody  can  see 
without  being  offended.  A lot  cleaner  than  “Oh 
Baby.”  (Selk,  Scotia,  Neb.)  Good  comedy 
drama.  Good  comments  and  plenty  of  laughs. 
(Badger,  Reedsburg,  Wis.)  This  is  a dandy  com- 
edy, in  the  opinion  of  my  patrons  as  well  as 
myself.  Horton  is  a coming  star  and  if  given 
the  right  material  will  give  Denny  a run  for  his 
money.  (Princess,  Buchanan,  Mich.)  Where  did 
Universal  get  Horton?  I do  not  believe  I ever 
played  him  and  I have  played  Universal  a long 
time.  He  is  there  and  over  in  this  picture. 
“Poker  Faces”  has  some  good  comedy  in  it  and 
pleased  here : some  said  it  was  as  good  as  they 
“had  ever  seen.  Is  worth  playing  in  small  towns. 
(Rex,  Custer,  Okla.)  An  extra  good  comedy  drama 
that  pleased  here.  Eight  reels.  (Lyric,  Easley, 


S.  C.)  A real  enjoyable  comedy  that  held  i 
good  all  the  way.  Would  consider  this  an  A-1 
comedy  drama,  (’temple,  Viroqua,  Wis.)  Very 
good  comedy.  When  Horton  first  poked  his  hun- 
gry mug  into  the  picture  all  the  flappers  were 
pouting,  “Gee!  I don’t  like  him,”  and  inside  of 
five  minutes  they  were  squealing,  “Gracious,  isn’t 
he  good!”  (Pastime,  Mason.  Mich.)  This  comedy 
drama  seemed  to  please.  Work  of  Horton  and 
Laura  LaPlante  was  excellent.  (S.  T.,  Parker, 
S.  D.)  Very  ordinary  program  with  a poor  title. 
Nothing  to  rave  about.  Did  no  business,  as  was 
expected  on  such  a title.  (Princess,  Crandon, 
Wis.)  Give  us  more  of  them  and  we  will  pay 
our  bills  and  income  tax.  too.  Picture  pleased  one 
hundred  per  cent.  (Majestic,  Roseburg,  Ore.) 
While  no  records  were  broken,  this  proved  to  be 
a mighty  nice  comedy  drama,  and  if  Horton  had 
been  better  known  would  have  proven  a much 
better  card.  (Arcade.  La  Grande.  Ore.)  Laura, 
you  sure  have  won  a home  in  my  town  with  this 
picture.  It  was  a dandy.  Drew  well  and  was  extra 
well  received  by  everyone.  Don’t  send  any  pic- 
tures, Laura;  my  wife  might  object.  (I'll  take 
a chance.)  (Moon.  Neligh,  Nebr.)  A dandy 
comedy  drama.  Will  stand  up  with  any  of  them. 
(Liberty,  Carnegie,  Okla.)  This  is  a splen- 
did program.  Both  stars  and  cast  fine.  Lots 
of  good  comedy  and  clean  entertainment.  (Silver 
Family,  Greenville,  Mich.)  This  is  a clever  com- 
edy and  one  most  people  liked.  I have  a hunch 
that  I would  like  to  play  poker  with  Horton,  but 
they  had  no  cards  in  this  picture,  so  perhaps  he 
might  be  less  transparent  across  the  table. 
(Grand.  Pierre.  S.  D.)  An  excellent  farce  com- 
edy. Should  please  any  type  audience  and  send 
them  away  with  a smile.  Laura  La  Plante,  who 
plays  opposite  Horton,  is  a vei'y,  very  clever  little 
actress,  and  handles  her  role  with  great  skill. 
’Phe  cast  includes  George  Siegmann.  Tom  Ricketts, 
Tom  O’Brien  and  Dorothy  Revier.  Certainly  a 
worthy  picture.  (Manzanita.  Carmel.  Cal.)  Very 
good  comedy  drama.  Kept  them  laughing  all  the 
way  through.  Miss  La  Plante  well  liked  here. 
A trifle  drawn  out  in  the  last  reel,  but  everyone 
liked  it.  Had  better  crowd  second  night.  (Isis, 
New  Market.  la.)  I failed  to  see  any  suggestive 
spots,  as  reported  by  a couple  of  brother  exhib- 
itors. It  was  a merry  mix  up,  cleverly  directed, 
and  Horton  is  a comedian.  Many  came  and  saw 
it  the  second  night,  some  driving  eight  miles  over 
our  delightful  Iowa  roads.  Carl  sure  gave  us  a 
real  one  in  “Pokefl  Faces.”  (Cozy,  Villisca,  la.) 
A very  good  comedy,  but  dra-wn  out  too  long. 
Would  have  been  better  in  six  reels.  However,  It 
pleased  and  brought  several  good  comments.  Fine 
acting  on  the  part  of  all  the  cast.  (Sterling, 
Fairmont,  Neb.)  This  show  is  good  but  failed  to 
draw  for  me,  so  I think  the  photos  did  not  ajipeal 
to  my  patrons.  Admit  it  silly  in  some  places,  so 
judge  for  yourself  what  your  people  like.  Did  not 
draw  here  at  all.  (Royal,  Kimball,  S.  Dak.)  A 
delightful  comedy.  Pleased  all.  School  entertain- 
ment hurt  business.  (Grand,  Rainier,  Qre.)  A 
very  interesting  picture  that  caused  much  laughter 
among  an  audience  about  half  men  and  half 
women  and  children.  Seemed  to  please  all  about 
alike.  (Lonet,  Wellington,  Ohio.)  Laura  and 
Horton  had  them  laughing  all  the  time.  This  is 
the  kind  of  picture  we  like.  Make  some  more 
like  it.  Universal.  Admission  10-25.  (Rex,  Frank- 
lin, Nebr.)  The  biggest  surprise  to  me  on  this 
picture  was  to  find  it  crammed  full  of  suggestive, 
foul  and  vulgar  scenes  and  titles  in  the  last  half 
of  the  picture  which  made  me  ashamed  to  face 
my  patrons  when  they  went  out,  and  the  only 
relief  I did  get  out  of  it  was  that  we  had  only 
33  adults  and  7 children.  It  seems  that  a few  of 
our  movie  people  had  seen  the  picture  before  we 
got  it,  and  they  gave  it  the  black  eye,  which 
kept  some  people  away,  and  I thank  them  for  it. 
To  think  Carl  Laemmle  is  all  the  while  blowing 
about  his  greater  movie  list.  Boys,  Carl’s  talk 
does  not  sink  in  with  me  any  more.  (Cozy, 
Fayette,  la.)  Could  have  been  done  in  six  reels. 
Very  draggy  and  uneventful.  However,  a good 
farce  comedy  drama  for  those  who  like  that  sort 
of  entertainment.  (Rialto,  Pocahontas,  Iowa.) 
Silly!  If  Plorton  is  a comedian,  I’m  an  Indian 
sheik.  (Lyric,  Abilene,  Kan.)  A bedroom  farce 
that  some  liked  and  some  didn’t.  Could  have  been 
better;  could  have  been  worse.  (Star.  Nashville, 
Mich.)  This  is  a very  good  comedy  and  pleased 
well,  but  hit  bad  weather  which  cut  into  it 
heavily.  (Isis,  Marysville,  Kan.) 

POPULAR  SIN,  THE,  Par,  Florence  Vidor,  7. 
— Another  one  from  them  that  missed  fire  for  me. 
They  walked  out  on  it.  Poorest  business  I have 
ever  had.  (Capitol,  North  Kansas  City,  Mo.) 
Well  done  and  well  portrayed  but  biz  very  poor. 

I think  the  title  scared  most  of  them.  Seven 
reels.  (Manzanita,  Carmel,  Cal.)  Not  a bad  pic- 
ture, but  far  below  “You  Never  Know  Women.” 
Not  a small  town  picture.  Too  much  divorce  is 
not  so  good.  (Empress,  Akron,  la.)  Would  call 
this  a very  good  picture,  but  it  landed  here  with 
the  first  zero  weather  of  the  year.  No  business. 


(K.  P.,  Pittsfield.  III.)  A good  picture  but  did 
not  seem  to  draw  the  crowds.  Florence  Vidor 
very  good  in  this  one.  (Blum,  Philadelphia,  Pa.) 
The  title  did  not  attract  at  all.  The  old  regulars 
were  Johnny  on  the  spot  to  see  what  it  was  all 
about.  Paramount  prints  always  good,  and  also 
their  service  in  Denver  exchange  can't  be  beat. 
(Arvada,  Arvada,  Colo.)  To  our  notion,  the  popu- 
lar sin  is  getting  to  be  pictures  like  this.  One  of 
our  customers  who  has  an  extremely  caustic  tongue 
said  in  reference  to  this  picture  “Old  stuff,  done 
worse.”  (Kenwood,  Chicago,  III.)  A well  acted 
play  that  failed  to  draw  film  rental  for  me. 
(Reel  Joy,  King  City,  Cal.)  This  was  an  excel- 
lent entertainment  and  Miss  Vidor  is  certainly 
restful  on  the  eyes,  but  the  subject  matter  was  a 
bit  too  sophisticated  for  the  young  folks  in  a 
.small  town.  It  has  entertainment  in  gobs  and 
the  folks  liked  it  very  much,  but  while  the  divorce 
angle  was  treated  in  a humorous  vein,  still  I 
don’t  like  to  flaunt  this  subject  in  front  of  the 
young  people  too  often.  Don’t  let  this  report 
scare  you,  for  there  is,  really  nothing  the  matter 
with  the  picture,  but  am  only  giving  my  honest 
belief  about  it.  (Regent,  Indianola,  Miss.) 

POTTERS,  THE,  Par,  W.  C.  Fields,  Mary  Al- 
den,  7. — A splendid  comedy  drama  which  we 
used  on  a Family  Night.  Drew  and  pleased. 
Fields  has  gotten  better,  or  had  better  direction 
in  each  of  his  later  pictures.  (S.  T.,  Parker, 
S.  D.)  Not  so  bad.  Fields  is  not  my  idea  of  a 
feature  length  comedy  man.  He  would  be  excel- 
lent in  two  reelers.  Why  not  try  him  there. 
However,  this  one  will  get  over  as  a program 
picture.  (Empress,  Akron,  la.)  An  extra  fine 
program  picture  of  the  “family  at  home,  trouble” 
type,  but  is  pleasing  and  makes  a very  fine  Sun- 
day show.  (Scenic,  Hastings,  Minn.)  Not  worth 
the  money  they  got  from  me  for  this  one.  Fair 
program,  worth,  about  the  minimum  you  pay  for 
pictures.  (Reel  Joy,  King  City,  Cal.)  This  is 
a clever  comedy  of  ordinary  people  and  Pa  Potter 
will  give  your  crowd  a pleasant  evening.  It  has 
a good  stoi'y  and  a lot  of  good  laughs  in  it. 
(Grand,  Pierre,  S.  D.)  The  best  thing  Fields  has 
done.  Contains  some  very  clever  comedy  and  will 
prove  a hit  with  Fields  fans.  (Manzanita.  Car- 
mel, Calif.)  Fields  is  certainly  in  a class  by  him- 
self in  this  type  of  role,  but  we  did  not  do  well 
with  it,  I gmess  the  title  is  not  so  good,  at  least 
for  a small  town  that  is  limited  in  newspaper 
space.  (Strand,  Hastings,  Mich.) 

PRINCE  OF  PILSEN,  THE,  PDC,  George  Sid- 
ney, 7. — Fine.  This  is  a picture  that  everyone 
should  I'un.  You  can  boost  it,  as  it  will  go  over 
big.  George  Sidney  steals  the  picture.  (Grand. 
Creston,  B.  C.,  Can.)  Vei'y  good  program  picture 
with  some  good  comedy.  (Cozy,  Wagoner,  Okla.) 
This  is  a good  comedy  but  I couldn’t  coax  my 
people  out  to  see  it.  (Pastime,  Mason,  Mich.) 
Verdict  of  patrons  gives  this  a satisfactory  rating. 
Picture  is  all  right.  Comedy  drama;  that  will 
please  them.  Clean  and  wholesome.  (Selk,  Scotia, 
Nebr.)  A good  comedy  drama.  We  didn’t  know 
anything  about  it  and  it  fell  flat  at  the  box  office 
first  night,  but  did  good  second  night.  Story  of  a 
lodge  hound  going  to  old  countiy  and  is  mistaken 
for  a prince  after  falling  in  a fish  pond  and 
changing  his  clothes  and  getting  on  his  lodge 
regalia.  As  he  has  too  much  wet  goods,  thinks 
he  is  at  lodge.  Things  happen  from  there  on. 
Its  good.  (Twilight,  Greensburg,  Kan.)  Wednes- 
day night  to  very  good  business.  This  is  one  of 
Producers’  good  ones.  In  fact,  I have  yet  to  see 
one  of  their  bad  ones.  They  sell  them  at  a price 
that  gives  us  little  fellows  a chance  to  live.  I can 
cheerfully  recommend  this  one  as  a good  buy. 
(Ideal,  Chateaugay,  N.  Y.)  Our  old  friend  Geo. 
Sydney  runs  away  with  this  picture.  This  picture 
is  good  entertainment  in  any  theatre  on  any  day 
of  the  week.  Subtitles  especially  good.  (Palace, 
Ashland,  Ohio.)  A peach  of  a comedy  that  made 
everybody  glad  they  came.  (Star,  Nashville, 
Mich.)  A dandy  feature  comedy  that  went  over 
with  a bang.  Lots  of  good  laughs  in  this.  Seven 
reels.  (Reel  Joy,  King  City,  Cal.)  A very  amus- 
ing picture.  A take-off  on  joiners,  or  lodgers,  as 
Hans  Wagner  calls  them.  (Community,  Minneota, 
Minn.)  Splendid  comedy  that  all  enjoyed.  Noth- 
ing big  about  it.  You  can  buy  it  right  and  you 
can  give  your  patrons  a dandy  entertainment  that 
they  will  enjoy  so  well  that  they  will  want  to 
come  again.  (Princess,  Buchanan,  Mich.) 

PRINCE  OF  TEMPTERS,  THE,  FN,  Ben  Lyon, 
Lois  Moran,  Lya  de  I’utti,  Ian  Keith,  Mary  Brian, 
Olive  Tell,  Sam  Hardy,  8. — Will  say  it  is  well 
done,  but  would  not  break  down  opposition  and 
I fared  very  badly  with  it.  (Cozy,  Winchester, 
Ind. ) Bought  this  as  a special,  paying  a special 
price,  and  it  failed  to  please,  as  this  is  not  the 
kind  they  want  in  rural  communities.  Too  much 
slush  and,  as  far  as  I am  concerned,  this  vampire 
De  Putti  can  get  a passport  back  to  Germany  any 
time  now.  (American,  Wautoma,  Wis.)  It 
seemed  to  have  pleased  the  few  that  were  in  at- 
tendance, as  my  attendance  was  slim  due  to  Lent, 
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(Fairyland,  White  Castle,  La.)  Opinions  divided 
on  this  picture.  Some  raved  over  it  while  others 
couldn’t  quite  grasp  it.  Business  good,  that’s  all 
that  counts,  as  that  proved  it  was  talked  about. 
(Lyric,  Abilene,  Kans, ) This  did  not  go  over  at 
all ; fell  flat  the  second  night,  first  night  poor  also. 
The  title  seemed  to  be  against  it.  (Lake  View, 
Lake  View,  la,)  Received  a great  number  of 
comments.  Think  it  pleased  generally.  Has  a 
powerful  story.  (Russell,  Somerset,  Ohio.) 

PRIVATE  IZZY  MURPHY.  W,  George  Jessel, 
Patsy  Ruth  Miller,  8. — Proved  the  best  at  the 
box  office  of  any  pictures  played  so  far  this  year. 
I have  seen  actors  who  I liked  better  than  Jessel, 
but  in  this  one  the  supporting  cast  put  it  across 
with  a bang.  (Princess,  Buchanan,  Mich,)  Give 
us  pictures  like  this  one  and  we  won’t  have  to 
kick.  Did  good  business  and  evei-ybody  enjoyed 
it.  (Benn,  Philadelphia,  Pa,)  I would  consider 
this  the  weakest  picture  from  Irish-Jew  angle 
that  has  been  released  thus  far,  A wonderful 
title  that  gets  them  in,  but  I found  the  picture 
actually  boring.  The  telephone  scene  should  never 
have  been  filmed.  While  George  Jessel’s  place  is 
on  the  stage  this  will  get  by  as  a drama,  but  the 
title  indicates  comedy  and  it  fails  dismally  in 
that  respect,  (Rex,  Aurora,  Minn,)  This  class 
of  story  is  a failure  in  my  town  and  I don’t  care 
for  any  more  like  it.  (Jewel,  Texas  City,  Tex,) 
Went  over  good,  but  Jessel  doesn’t  mean  much  to 
our  patrons,  A good  Jew  picture  is  about  the 
best  we  can  say  for  it.  (Gem.  Edmond.  Okla. ) 
Here  is  a great  picture  hut  don’t  kid  the  people 
in  making  them  think  it  is  a comedy  of  the 
knockout  sort.  Sell  it  as  a great  heart  interest 
picture  with  touches  of  real  comedy.  Held  up 
great  for  three  days  with  the  following  opposition  : 
"Aloma  of  the  South  Seas,”  “Mare  Nostrum.” 
Weather  snowy  and  disagreeable.  (Legion,  Mar- 
shalltown. la. ) This  picture  is  good,  but  don’t 
let  the  posters  fool  you.  It  is  not  a comedy 
drama,  as  my  patrons  thought  it  was  going  to  be. 
but  it  pleased.  (Strand.  Oakland,  Maine.)  A 
dandy  picture.  Had  a pretty  good  crowd.  Some 
came  the  second  time  to  see  it,  and  liked  it  bet- 
ter the  second  night  than  the  first.  (Muse-U. 
Cortez,  (3olo.)  This  is  a real  picture  and  I don’t 
mean  maybe.  Basket  hall,  banquets,  etc.,  kept  me 
from  doing  a lot  of  business,  but  it  is  a wonderful 
picture.  Away  and  beyond  “The  Unknown 
Soldier.”  You  can  go  the  limit  on  this  one,  and 
you  will  not  have  to  take  anything  back.  A great 
Legion  tieup  picture.  (Arcadia.  Vandergrift,  Pa.) 
Great.  Excellent.  Wonderful.  Knockout.  Weather 
bad.  But — business  great.  Turned  ’em  away. 
Need  I say  any  more?  (Lyric,  Abilene.  Kan.) 
This  picture  drew  well  and  satisfied  the  custom- 
ers. Not  as  much  comedy  as  I expected.  Would 
not  call  this  a special,  but  it’s  considerably  above 
the  average.  (Dewey.  White  Salmon.  Wash.) 
Here’s  the  comments  of  my  patrons.  Some  said 
pretty  good  but  they  expected  more  comedy.  Some 
said  too  old  and  too  long,  while  several  bawled 
me  out  for  charging  to  see  Jewish  propaganda. 
Take  your  pick.  Here’s  my  own  opinion — It  is 
a good  six  reel  program  picture  dragged  out  to 
eight  reels.  It  has  very  misleading  posters  and 
George  Jessel  is  not  and  never  will  be  a real 
good  screen  star.  Furthermore,  I see  no  reason 
for  the  producer  to  work  the  “Abie’s  Irish  Rose” 
theme  to  death.  “Private  Izzy  Murphy”  sure  is 
a boost  for  the  Jews.  Finally,  if  you  buy  it,  don't 
pay  very  much  and  be  sure  to  tell  them  that  it 
is  not  a comedy  but  a sob  picture  praising  the 
Jews.  (Opera  House.  Baldwin,  Wis.)  Not  what 
was  expected  or  promised  by  Warners.  Story 
■seems  to  be  simply  a glorification  of  the  Hebrew 
character.  Jessel  walks  through  the  picture, 
which  sags  badly  in  the  middle,  with  a white  light 
shining  on  his  face  and  does  little  or  nothing 
except  open  his  eyes  wider  occasionally.  Someone 
missed  an  opportunity  to  make  a great  comedy 
drama.  The  war  scenes  are  tame  and  the  scene 
with  the  gas  masks,  that  could  have  been  made 
a riot,  is  muffed.  The  last  hundred  feet  are  a 
sample  of  what  the  entire  picture  could  have  been 
made.  The  title,  posters,  photos  and  ads  lead 
audience  to  expect  a Jew-Irish  comedy  drama  and 
instead  they  get  another  “His  People”  and  are 
badly  disappointed  and  tell  you  so.  (Temple, 
Bellaire.  O.)  Now,  then,  Mr.  Warner  Brothers! 
let  Georgie  Jessel  go  back  to  vaudeville,  for  I 
know  that  he  is  good  in  vaud  sketches,  but  he 
wdl  not  get  over  in  movies.  And,  Georgie,  don't 
try  again : stick  to  your  old  line.  (Cozy,  Win- 
chester, Ind.)  Some  more  of  the  overdone  Jew 
TOmedy  with  a star  that  means  nothing  at  the 
box  office.  (Eagle,  Eagle  River,  Wis.)  This 
would  have  been  a very  good  picture  if  they 
badn  t glorified  the  Jew  above  everything  else. 
Might  get  by  as  a program  picture  on  a week 
date.  Do  not  see  that  Warners  have  much  in  the 
26  unless  Rin  Tin  Tin  gives  us  three  good  ones. 
(Star,  Colfax,  la.)  We  consider  this  a fairly 
good  picture.  Way  above  the  program  variety. 
(Lyric,  Ennis,  Tex.) 
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QUARTERBACK,  THE,  Par,  Richard  Dix, 
David  Butler,  Esther  Ralston,  Mona  Palma,  7. — 
A good  picture  with  Dix  at  his  best.  The  box 
office  was  as  lively  as  the  picture.  (Arvada. 
Arvada.  Colo.)  More  thoroughly  enjoyed  by  every- 
one than  any  picture  have  ever  used.  Oh,  for 
more  like  this.  (Palace,  Memphis,  Tex.)  Thurs- 
day matinee.  6.000  people  at  football  game,  rain 
at  night,  rain  next  day  and  rain  and  snow  and 
wind  the  next.  Some  handicap  but  we  did  fairly 
well  at  that.  “The  world  against  us.”  But  we 
are  neither  downhearted  nor  discouraged.  It’s 
a fine  picture  and  laughed  at  by  all  classes  of 
customers.  Certainly,  we  boosted  the  price  of 
the  picture,  for  the  best  reason  in  the  world. 
We’re  glad  you  asked  us  that.  (Palace,  Ashland, 
Ohio.)  Good  picture  but  failed  to  do  the  business 
one  would  expect  in  the  middle  of  the  football 
season.  Not  as  good  as  ‘‘Brown  of  Harvard.” 
(Grand,  Okolona,  Miss.)  We  have  shown  Red 
Grange  and  “Brown  of  Harvard.”  but  found  “The 
Quarterback”  the  best  picture  of  the  three,  but 
failed  to  register  at  the  box  office  for  reasons 
that  were  not  the  fault  of  the  picture.  The  pic- 
ture was  absoltuely  clean,  which  goes  a long  way 
in  making  a class  A picture  for  my  house.  (Cozy. 
Fayette.  la. ) Dandy  picture  with  plenty  of  com- 
edy and  a football  game  that  is  almost  as  good 
as  seeing  a real  one.  (Community.  Minneota, 
Minn.)  This  sure  is  a great  football  picture  with 
Richard  Dix  charging  the  line  in  masterly  fashion. 
Esther  Ralston  is  ideal  co-ed  enough  to  cheer  any- 
one on.  The  football  scenes,  the  big  kick  of  the 
picture,  are  photographed  in  an  unusual  manner. 
One  should  mention  David  Butler,  who  puts  over 
his  usual  stuff  greater  than  ever.  (Kenwood,  Chi- 
cago. HI.)  Can  only  put  my  report  with  the 
others  I have  read,  that  this  is  one  fine  picture, 
the  kind  the  people  like.  It  had  everything  that 
appeals  to  the  average  crowd,  good  story,  splendid 
acting,  comedy,  action  and  suspense,  and  clean. 
It’s  a pleasure  to  show  pictures  when  you  do  not 
feel  that  you  want  to  get  out  of  sight  because 
something  suggestive  has  been  inserted.  Para- 
mount’s service  always  good.  (Community  House, 
Greenwood,  Ind.)  Here’s  one  you  can  step  on 
and  not  fear  the  crowds  after  the  show.  Plenty 
of  action.  Let’s  keep  Dix  on  the  top.  (Gibson. 
Batesville,  Ind.)  A great  show.  Everybody  was 
well  pleased.  The  acting  of  Esther  Ralston  drew 
me  exceptionally  fine  comments.  We  would  appre- 
ciate an  autographed  picture  of  you,  Esther. 
Thank  you.  (Opera  House,  Smithland,  la.)  Al- 
most broke  the  house  record  with  this  one.  Surely 
was  a knockout  and  liked  by  everyone.  (Rex. 
Montezuma,  Ind.)  Extra  good.  Paramount  are 
sure  hitting  the  ball  this  year  with  good  pictures. 
Keep  it  up.  (Badger,  Reedsburg,  Wis.)  Without 
any  question  the  best  football  picture  of  the 
year.  (Opera  House,  Calais.  Me.)  This  picture 
didn’t  haye  a draggy  spot.  The  first  night  was 
punk,  due  to  other  things  going  on  in  town. 
Second  night  was  good.  Exhibitors,  don’t  pass 
this  one  up.  A dandy  good  football  picture. 
(Family.  Attica.  N.  Y.)  Played  out  of  football 
season,  and  in  bad  weather.  Lost  money  on  it. 
But.  fellow  exhibitors,  here  is  a real  picture.  Dix 
is  some  lad  in  this  one.  You  should  play  it  now, 
if  it  can  be  bought  at  a reasonable  rental.  It 
will  please  ’em.  (Rex.  Madison ville,  Tex.)  One 
of  his  best,  pleased  100  per  cent.  Best  football 
picture  ever  shown  on  the  screen.  All  considered 
it  better  than  “One  Minute  to  Play.”  Esther 
Ralston  sure  played  her  part  well.  Richard  Dix 
is  one  of  our  biggest  cards.  (Tivoli,  Knoxville, 
111.)  A wow.  A knockout.  But  you  must  have 
a football  town  or  you  don’t  get  is  across.  Better 
than  any  previous  picture  for  miles  and  miles, 
and  a money  maker  for  any  exhibitor.  (Postville. 
Postville,  la.)  Pair  a special  price — a good  price 
— for  this  picture,  but  made  some  money  and  a 
division  to  pay  Paramount.  A very  interesting 
picture,,  certainly,  and  everybody  was  high  in  its 
praise.  (Illinois,  Metropolis,  111.)  Good.  People 
enjoyed  this  picture.  Richard  Dix  seems  to  hold 
interest  of  old  and  young.  (Jewel,  Texas  City. 
Tex.)  Well.  Richard,  this  is  to  congratulate  you 
for  such  a production.  It’s  all  just  as  real  as 
you  are,  and  I wish  to  say  that  this  picture  is  a 
knockout  for  any  theatre  and  will  build  up  busi- 
ness. A 100  per  cent  production  from  any  angle 
you  look  at  it.  and  the  whole  cast  was  wonderful. 
But.  where  did  the  crowd  go  to  ? Guess  they 
stayed  home,  but  those  who  came  like  it  well. 
(Royal,  Kimball,  S.  D.)  Here  is  a real  picture. 
Much  better  drawing  card  than  “One  Minute  to 
Play.”  and  pleased  100  per  cent.  (Cozy,  Wagoner. 
Okla.)  The  greatest  college  picture  of  the  year, 
and  more  too.  It  is  interspersed  with  thrills, 
wholesome  comedy  and  pleasing  romance.  It  is 
the  best  comedy  drama  Dix  has  made.  (American. 
Terre  Haute.  Ind.)  One  of  the  best  pictures 
Paramount  has  given  us.  Dix  and  Miss  Ralston 
both  fine.  If  you  step  on  this  one  you  will  get 


lesults.  Would  stand  an  increase  in  admission, 
although  I ran  it  for  usual  prices,  10  and  25. 
(Grand,  Waynesboro,  Ga.)  Went  over  big.  You 
can  sure  step  on  this  big.  Plenty  of  pep,  foot- 
ball and  college  life.  Mixed  classes.  Town  6 000. 
(Capitol  and  Majestic.  Paragould,  Ark.)  Great 
football  story.  Well  done.  Gave  excellent  satis- 
faction and  drew  well  despite  bad  weather  condi- 
tions. (Strand,  Ft.  Wayne.  Ind.)  A real  picture 
which  failed  for  some  mysterious  reason  to  gross 
film  rental.  Step  on  this  heavy.  (K.  P.,  Pitts- 
field, 111.)  Without  any  exception  one  of  the  best 
pictures  we  have  played.  Pleased  100  per  cent 
and  many  came  back  to  see  it  the  second  time. 
This  is  the  kind  of  pictures  the  public  wants,  and 
I wish  they  would  make  more  like  it  and  leave 
off  so  much  of  the  mu.shy  stuff.  You’ll  feel  proud 
you’re  an  exhibitor  when  they  leave  your  theatre 
after  seeing  this  picture.  (Ingram.  Ashland,  Ala.) 
Good  drawing  power.  Fine  football  picture.  Think 
it  the  best  in  that  class.  (New  Piedmont.  Oak- 
land, Cal.)  Consider  this  A-1  entertainment.  Did 
very  good  at  B.  O.  on  holiday.  (Regent,  Bogota, 
N.  J.)  Perfect  picture.  Unusually  goocl  direc- 
tion. Another  typical  Newmeyer.  A clean  pro- 
duction that  will  please  any  audience  100  per  cent. 
Play  it  during  football  season  and  advertise  it  as 
a circus  and  clean  up  at  the  box  office.  (Gem. 
Sherman,  Tex.)  This  outdrew  "One  Minute  to 
Play”  by  50  per  cent,  yet  it  it  not  its  equal  in 
story,  direction,  comedy  or  cast.  There  was  real 
football  in  Grange’s  picture.  In  this  one  the  foot- 
ball scenes  are  very  ordinary.  Red  Grange  in  his 
first  picture  is  a better  actor  than  Dix.  Yet  Dix 
gets  the  crowd  and  Grange  falls  fit.  Draw  your 
own  conclusions.  Eight  reels.  (Majestic,  Las 
Vegas,  Nev. ) Wonderful  football  picture  and  I 
had  it  just  about  in  the  right  time,  Monday  and 
Tuesday  before  Thanksgiving.  A good  story  and 
funny  situations.  Should  please  any  audience. 
(Pastime.  Itasca.  Tex.) 
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RED  DICE,  PDC,  Rod  LaRoeque,  Marguerite  de 
la  Motte,  Ray  Hallor,  George  Cooper,  Walter 
Long,  Edythe  Yorke,  8. — Fair  business  on  this 
program  picture  first  night,  but  slumped  sadly 
second  showing.  Believe  cool  weather  cause  of 
slump  as  picture  was  fair.  (Palace,  Malta. 
Mont.)  Nothing  much.  This  star  does  not  mean 
much  to  box  office  here.  (Opera  House,  Middle- 
field,  Ohio.)  ’This  is  a very  good  one  and  the  star 
in  it  is  coming  to  the  front  here  in  this  town. 
Of  course  what  pleases  in  one  kind  of  a town 
might  not  in  the  other,  and  this  is  a very  small 
place  and  a big  valley  around  it.  (Lyric,  Sara- 
toga. Wyo.)  I cannot  do  business  on  the  aver- 
age P.  D.  C.  picture.  The  paper  does  not  draw 
them  in.  In  fact  it  keeps  them  away.  P.  D.  C. 
paper  should  show  more  action.  (Postville,  Post- 
ville, la.)  Well  pleased  audience  and  good  draw- 
ing card.  (Lee,  Eufaula,  Ala.)  A story  of  or- 
ganized bootlegging.  Just  a fair  program  pic- 
ture. (Community,  Minneota,  Minn.)  Picture 
has  a novel  theme,  unlike  most  pictures,  and  I 
am  glad  to  be  able  to  report  satisfactorily  on 
this.  Had  nice  turnout  and  all  well  pleased. 
Don’t  fear  this  one.  (Selk,  Scotia,  Nebr.)  An 
interesting  plot  and  good  work  by  all  concerned. 
(Pastime,  Mason,  Mich.)  A good  underworld 
drama.  Everyone  in  this  cast  takes  their  part 
fine.  However,  did  not  please  our  Saturday  crowd 
as  we  most  always  give  them  a western  on  Sat- 
urday. Lost  money,  but  if  we  had  played  it  on 
Sunday  think  we  would  have  made  a little  money 
on  it.  But,  brothers,  this  is  a good  picture. 
(Columbia,  Morganza,  La.)  This  is  not  a bad 
one  day  picture,  but  all  P.  D.  C.  paper  is  so 
very  unattractive  that  it  is  hard  to  get  them  to 
come.  This  was  sold  to  me  as  a two  day  pic- 
ture, but  I only  used  it  one.  I discovered  before 
I ran  many  of  these  so-oalled  Cecil  B.  DeMille 
“personally  supervised”  specials  that  he  of  “Ten 
Commandments”  fame  had  only  been  used  to 
perpetrate  a fraud  on  exhibitors  by  making  them 
believe  these  pictures  were  going  to  be  some- 
thing extra  good.  This  has  killed  Cecil  B.  De- 
Mille here,  along  with  his  "Road  to  Yesterday.” 
(Arcadia,  Vandergrift,  Pa.)  Fair  picture  which 
pleased  very  well  but,  owing  to  the  poor  condi- 
tion of  the  film,  had  many  complaints  from  the 
patrons.  Can  P.  D.  C.  afford  to  serve  exhibitors 
with  such  junk?  (Franklin,  Allentown,  Pa.) 

RED  HOT  LEATHER,  U,  Jack  Hoxie,  5.^ust 
a usual  Jack  Hoxie  western,  and  Hoxie  usually 
brings  them  in  for  me  and  satisfies  them  when 
they  get  in.  (Lyric,  Loudon,  Tenn.)  A small 
Western  that’s  good.  Put  it  on  with  a weak  so- 
ciety feature.  (Arvada,  Arvada,  Colo.)  A good 
Western  and  satisfied  a large  crowd.  (Opera 
House,  Fennimore,  Wis.)  A good  Western  pro- 
gram. (Silver  Family,  Greenville,  Mich.)  Good 
action  Western.  Has  a snappy  race  and  some 
comedy.  Pleased  the  Western  fans.  Played  De- 
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cember  21.  (Grand,  Rainier,  Ore.)  Boys,  this  is 
some  Western.  It  is  filled  to  the  brim  with 
extra  good  high  class  comedy  and  is  a 100%  en- 
tertainer. Patrons  that  don’t  care  about  Western 
pictures  had  to  acknowledge  to  me  that  this  one 
was  a crackerjack.  (Fairyland,  White  Castle, 
La.)  Good  Western.  One  of  Jack’s  best  for 
some  time.  ’The  rodeo  is  good.  (Cozy,  Wagoner, 
Okla.) 

RED  MILL,  THE,  MGM,  Marion  Davies,  Owen 
Moore,  Karl  Dane,  Louise  Fazenda,  7. — Here  is 
one  that  lives  up  to  ail  promises.  Just  enough 
comedy  to  keep  a ripple  of  laughter,  just  enough 
artistry  of  costume  to  please  the  most  discrimi- 
nating. It  bears  the  label  of  almost  perfect 
direction : it  has  the  snappiest  subtitles  we’ve  seen 
lately.  Pleased  all,  old  and  young,  and  I don’t 
mean  maybe.  Fine  photography  and  very  good 
print.  Paper  and  slide  both  good.  (Ac- 
cola’s  Bonham,  Prairie  du  Sac,  Wis.)  Marion 
Davies  was  good,  but  that  did  not  save  the  pic- 
ture. I thought  it  was  good,  but  I found  out  that 
the  patrons  thought  different.  It  is  another  of 
those  pictures  that  won’t  be  missed  if  you  don’t 
play  it.  (Princess,  Danforth,  Me.)  A real,  for 
sure,  picture.  Should  fill  houses  any  place.  I 
want  to  say  Metro-Goldwyn-Mayer  has  the  pic- 
ture and  they  will  sure  treat  exhibitors  fair.  I 
have  seen  some  complaints  on  the  paper  they  fur- 
nish. I don’t  see  why.  I consider  it  as  good  as 
the  rest  of  them.  (Sunshine,  Hillsboro,  Ind.)  I 
have  seen  some  poor  reports  on  this  picture,  but 
I can  frankly  say  that  I consider  it  first  class. 
I only  wish  every  picture  that  I show  on  my 
screen  carried  such  an  abundance  of  entertain- 
ment as  “The  Red  Mill.’’  My  house  was  in  an 
uproar  most  of  the  time.  It  drew  well  and  when 
they  went  out  they  said  they  liked  it  very  much. 
“William  Goodrich”  always  did  know  comedy 
values.  (Lonet,  Wellington,  Ohio.)  Entirely  dif- 
ferent from  the  usual  run  of  pictures.  A good 
Dutch  comedy  drama  with  laughs  galore.  Ran 
this  on  basketball  night  and  business  was  off  a 
bit.  Miss  Davies  is  sure  comical  and  good  in  this 
one.  (Arvada,  Arvada,  Colo.)  Good,  clean  and 
clever.  Not  Miss  Davies’  best  but  it  will  please 
any  audience.  You  can  tell  them  to  bring  the 
children  to  see  this  one.  (Gem.  Edmond,  Okla.) 
Very  good  Dutch  story  laid  in  Holland.  The 
comedy  holds  it  up  and  it  pleased  our  patrons. 
(Princess,  Crandon,  Wis.)  As  a stage  production 
it  was  good,  but  as  a picture  we  can’t  give  it 
much.  The  cash  customers  apparently  had  a bet- 
ter line  on  this  one  than  we  did,  as  I paid  more 
for  it  than  they  paid  us.  (Palace,  McGehee, 
Ark.) 

REGULAR  SCOUT,  A,  FBO,  Fred  Thomson, 

Silver  King,  6 -A  very  good  attraction.  Fred 

and  Silver  King  very  popular  with  my  patrons. 
Bad  roads  and  zero  weather  prevented  my  having 
any  patronage.  Good  tie  up  with  Boy  Scouts 
on  this  subject.  (Opera  House,  Fillmore,  N.  Y.) 
Probably  Fred’s  best  picture  to  date.  Pleased  big 
here.  F.  B.  O.  looked  like  a good  buy  before  I 
bought  it.  Now  I know  it’s  good.  (Majestic, 
Washington,  Kan.)  I didn’t  believe  Mr.  Thom- 
son and  Silver  King  could  do  anything  to  add  to 
their  popularity  here,  but  the  Boy  Scouts  in  this 
picture  with  Mr.  Thomson  and  Silver  King  cer- 
tainly won  the  applause.  The  story  is  unusually 
good.  Thomson  was  never  quite  so  good  and  Sil- 
ver King,  as  usual,  shared  in  the  honors.  Set  a 
new  house  record  with  this  picture  and  every- 
body well  pleased  : and,  well  that  certainly  pleases 
us.  (Ingram’s,  Ashland,  Ala.)  Here  is  in  my 
estimation  the  finest  Fred  'Thomson  to  date.  The 
Boy  Scout  element  makes  it  easy  to  exploit  and 
should  do  a wonderful  business.  (Princess,  Buch- 
anan, Mich.)  Good  Western,  but  did  not  think  it 
was  as  good  as  “Iione  Hand  Saunders.”  (Elec- 
tric, Browning,  Mo.)  The  weather  was  pretty 
cold  and  it  sure  hurt  business.  Thomson  and 
Silver  King  are  real  entertainers,  but  if  the 
weather  is  bad  in  most  cases  the  exhibitors  are 
out  of  luck.  An  excellent  picture  for  a tie-up 
with  the  Scouts.  (Arvada,  Arvada,  Colo.)  Had 
’em  sitting  in  the  aisles  for  this  picture.  It’s  a 
good  picture,  too.  Fred  does  his  stuff  with  plenty 
of  pep  and  Silver  King  is  always  on  the  job. 
Boy  Scouts  stuff  gives  it  interest  for  the  young- 
sters and  gave  every  one  a thrill  in  their  last 
mad  scramble  after  the  villain.  Can’t  go  wrong 
on  this  one.  (Accola’s  Bonham,  Prairie  du  Sac, 
Wis.)  Good  as  usual.  A Boy  Scout  story  with 
Fred  as  the  hero.  Can’t  say  any  more,  for  they 
will  raise  the  price  next  time.  (Princess,  C'ran- 
don,  Wis.)  Like  all  of  Fred’s  pictures,  this  drew 
well  in  face  of  the  worst  snow  storms  of  the 
winter.  One  grand  little  picture  for  the  kids. 
'They  are  all  strong  for  Silver  King.  (Strand, 
Paoli,  Ind,)  A good  picture.  Fred  and  Silver 
are  liked  here  pretty  good.  Of  course  there  are 
a few  that  don’t  like  them,  but  we  can’t  buy 
pictures  to  please  them  all.  The  Scout  in  this 
picture  did  some  good  acting.  (Muse-U,  Cortez, 


Colo.)  Can’t  agree  with  the  reports  on  this  one. 
Really  don’t  think  it  is  nearly  as  good  as  he  has 
been  making,  and  can  see  no  great  value  in  the 
boy  scout  angle.  Why  not  stick  to  real  Westerns  ? 
(Express,  Akron,  la.)  The  best  Thomson  picture 
I have  seen.  Great  stuff  for  the  kids,  old  and 
young.  Silver  sure  struts  his  stuff  in  this  one. 
I thank  you  1 We  are  waiting  for  your  next. 
“Arizona  Nights.”  (Opera  House,  Montour  Falls, 
N.  Y.)  This  is  an  exceptionally  good  Thomson. 
Tied  up  with  Boy  Scouts  who  gave  a little  parade, 
gave  all  of  the  kids  in  the  parade  free  tickets, 
and  then  we  sold  more  kid  tickets  than  we  usu- 
ally do  at  a Thomson  show.  (Lake  View,  Lake 
View,  la.)  Fred  Thomson  and  Silver  King  did 
themselves  the  honor  of  making  new  friends, 
as  a minister  in  the  house  said,  “It’s  one  of  the 
best  and  cleanest  pictures  I have  seen  for  some 
time,  as  well  as  high  class  western  entertainment 
and  a credit  to  the  Boy  Scouts.”  (Opera  House, 
Plattsburg,  Mo.)  This  is  a good  picture  to  tie- 
up  with  Boy  Scouts,  not  so  good  as  a regular 
program.  (Wa-Pa-Co.,  Watervliet,  Mich.)  Very 
good.  A picture  the  whole  family  will  enjoy, 
especially  where  there  are  boys.  Play  it.  (Plain- 
view,  Plain  view.  Neb.) 

RETURN  OF  PETER  GRIMM.  THE,  F,  Alec 
B.  Francis,  Janet  Gaynor,  8. — ^This  production 
caused  more  favorable  comment  than  any  picture 
playing  this  house  during  the  past  six  months. 
Played  it  on  Christmas  Day  and  it  grossed  more 
than  Buster  Keaton  in  “Go  West”  a year  ago. 
It  made  such  a profound  impression  that  they 
are  still  talking  about  it.  I saw  David  Warfield 
in  the  role  of  Peter  Grimm  on  the  stage  some 
twelve  years  ago.  but  consider  the  picture  much 
better  than  the  play.  Fox  has  some  mighty  fine 
pictures  this  year.  (Lonet,  Wellington,  O.)  A 
very  cleverly  done  picture  that  seemed  to  please 
those  that  I got  to  come  in.  It  is  a sure  hit  for 
Alec  Francis,  as  he  sure  does  some  real  work. 
(Capitol,  North  Kansas  City,  Mo.)  A very  fine 
picture.  The  part  of  Peter  is  very  well  and  con- 
vincingly played.  Janet  Gaynor  is  excellent.  Cer- 
tainly going  to  be  a real  star.  Can’t  say  as  to 
it’s  drawing  power.  Showed  it  in  the  face  of  a 
raging  blizzard.  Poor  house.  Believe  it  well 
worth  booking  under  normal  conditions.  Should 
appeal  particularly  to  the  more  discriminating 
class  of  patrons.  (Accola’s  Bonham,  Prairie  du 
Sac.  Wis.)  This  is  a wonderful  production.  Can- 
not say  too  much  for  it  from  a picture  stand- 
point. Will  please  everyone  who  sees  it,  par- 
ticularly the  better  class  of  patrons.  Has  no 
drawing  power.  Did  very  poor  business.  I played 
this  one  week  after  the  Pantages  at  Kansas  City, 
Mo.,  and  put  on  a fairly  heavy  advertising  cam- 
paign, and  it  did  a terrible  flop.  It  is  a real 
special  but  do  not  pay  too  much  for  it.  (Elite. 
Greenleaf,  Kan.)  Splendid.  A remarkable  piece 
of  faithful  interpretation.  Not  for  the  casual 
movie  goer  or  thrill  hunter,  but  well  worth  while 
in  every  way  to  one  appreciating  something  out 
of  the  ordinary.  Mr.  Francis  and  Miss  Gaynor 
do  magnificent  work.  Congratulations,  also,  to 
Victor  Schertzinger.  (Star,  Menard,  Tex.)  One 
of  the  finest  pictures  of  the  season.  Here  is  one 
that  they  will  remember  and  think  about  after 
they  get  home.  Mr.  Francis’  acting  is  marvelous 
and  cast  is  perfect.  A picture  that  the  entire 
industry  will  be  proud  of.  (Opera  House  and 
Castamba,  Shelby,  Ohio.)  Not  a special,  but  a 
mighty  good  program  picture.  Like  all  Fox,  too 
long.  (Strand,  Paris,  Ark.)  Good,  but  no  pull 
to  it.  (Star,  Nashville.  Mich.)  A good  clean 
Sunday  show.  Does  not  draw  so  good,  but  it 
won’t  hurt  anybody  to  see  a few  like  this  ever 
so  often.  Miss  Gaynor  and  Alec  B.  Francis  won- 
derful. Also  little  boy.  Good  print.  (Arvada, 
Arvada,  Colo.)  We  thought  it  a fair  program 
picture  but  our  patrons  said,  “No,  it’s  not  what 
Fox  claims  for  it.'”  At  least  it  wasn’t  for  us. 
(Rialto,  Dickinson,  N.  D.)  Some  liked  it;  some 
didn’t.  Tame  in  action.  No  comedy  at  all. 
Not  the  kind  that  clicks  here.  ((Strand.  Dryden, 
Ont.) 

RIDING  RASCAL,  THE,  U,  Art  Acord,  5.— 

Art  Acord  has  been  making  some  fine  Westerns 
and  this  one  compares  well  with  the  rest.  (Prin- 
cess, Buchanan,  Mich.)  A good  Western,  but  why 
all  this  hooray  about  horses  and  dogs?  The 
horse  in  this  does  nothing  and  the  dog  failed  to 
appear  at  all.  A little  more  truth  in  advertising 
would  be  in  order,  we  believe.  (Grand,  Rainier, 
Ore.)  A fairly  good  Western  but  nothing  to  go 
crazy  over.  Had  I known  it  was  taken  from  the 
book,  “Mavericks,”  I could  have  done  better  on 
it.  (Star.  Nashville,  Mich.)  Just  another  pic- 
ture. Paper  advertises  wonder  horse  and  dog. 
Not  a dog  in  the  picture,  and  the  horse — well, 
a farm  horse  could  do  more.  With  Silver  King’s 
popularity.  A Western  star  must  have  a wonder 
horse  now.  (Opera  House.  Fennimore.  Wis.) 
A good  Western  and  pleased.  (Arcadia,  Vander- 
grift.  Pa.) 


RIDING  THE  WIND,  FBO,  Fred  Thomson, 
Silver  King,  6. — A good  picture  to  good  business 
with  good  weather.  Fred  has  made  better  ones, 
but  it  went  over  just  the  same.  (Rex,  Gilman 
City,  Mo.)  Fred  was  the  genial  hard  riding  ath- 
letic young  American  that  we  are  always  glad  to 
see  in  our  theatre  and  Silver  King,  with  his  spec- 
tacles, sitting  at  the  teacher’s  desk,  was  a joy 
to  behold.  Everybody  took  their  parts  well,  but 
the  director  who  dragged  in  a lot  of  eheap  melo- 
drama stuff  which  made  the  whole  thing  rather 
absurd.  Not  one  of  Fred’s  best  ones,  but  will 
get  by,  especially  with  children  and  non  critical. 
(Re.x,  Salmon,  Idaho.)  Late  in  running  this  one. 
Don’t  know  what  was  the  matter  with  Fred  in 
this  one  : even  Silver  King  looked  disgusted. 
Personally,  I think  a rather  bum  story.  Any- 
how this  one  is  not  in  the  class  of  other  Thom- 
son pictures.  (Community.  Red  Granite,  Wis.) 
The  best  Thomson  we  have  ever  run.  You  can’t 
go  wrong  on  this  picture.  (Tivoli,  Knoxville,  111.) 

ROSE  OF  THE  TENEMENTS,  FBO,  Shirley 
Mason,  Johnny  Harron,  Evelyn  Selbic,  7.—  Should 
go  over  most  anywhere.  Played  to  two  small 
houses  two  nights  and  didn't  make  expenses, 
although  no  fault  of  the  picture.  It  didn’t  draw 
for  some  reason,  but  it  seems  we  are  not  get- 
ting any  business  this  year,  no  matter  how  good 
the  picture.  If  you  advertise  this  one  properly, 

I think  you  will  get  the  business.  (Cozy.  Lament. 
Okla.)  This  was  a pretty  good  picture  and  will 
make  any  real  patriot  hot  under  the  collar  at 
this  gol-darn  pacifist  twaddle  we  hear  now-a- 
days.  Shirley  is  very  good,  of  course.  A good 
picture  for  a patriotic  date,  such  as  Memorial 
Day,  Washington’s  or  Lincoln’s  birthday.  (Ac- 
eola’s  Bonham,  Prairie  du  Sac,  Wis.)  F.  B.  O. 
certainly  furnished  you  with  a splendid  enter- 
tainment in  this  one.  Received  many  compli- 
ments and  all  were  well  pleased.  (Princess, 
Buchanan,  Mich.)  A very  good  Friday  and  Satur- 
day night  program.  (Cozy,  Fayette,  la.)  Good 
comments.  Dandy  picture,  entertaining  and  edu- 
cational. (Trio,  Whitehall,  Wis.)  This  one  is 
good.  A better  crowd  the  second  night  than  the 
first  and  we  bucked  all  kinds  of  parties  and 
dances  the  second  night.  (Opera  House,  Montour 
Falls,  N.  Y.)  I’ll  say  to  the  small  town  exhibitor, 
book  this  picture.  It  is  real  good.  I drew  a 
poor  house  both  nights,  but  it’s  no  fault  of  the 
picture.  New  prints.  (Wa-Pa-Co,  Watervliet, 
Mich. ) 

RUNAWAY  EXPRESS,  THE,  U,  Jack  Daugh- 
erty, 6. — A good  little  program  picture  with  the 
same  old  railroad  stuff  about  the  train  stopping 
just  before  it  goes  over  the  cliff  into  the  river. 
(Capitol,  North  Kansas  City,  Mo.)  This  one  is 
different  and  a dandy.  Will  suit  all,  as  it  has 
the  pep  in  it,  and  in  fact  all  of  Universals  are 
good.  (Amuse,  Hart,  Mich.)  A good,  clean  pic- 
ture for  a regular  program.  (Cozy.  Fayette,  la.) 
A-1  railroad  melodrama.  Pleased  all  who  saw  it. 
(Lyric,  Loudon,  Tenn.)  "Very  good  railroad  melo- 
drama. More  of  a story  than  the  usual  railroad 
picture.  Especially  good  for  a Saturday.  (Prin- 
cess, Crandon,  Wis.)  For  a railroad  story,  this 
is  good.  However,  I believe  I have  seen  better. 
(Princess,  Buchanan,  Mich.)  Comedy,  action,  fist 
fights,  dams  busting,  a perfect  dish  for  the  Satur- 
day night  crowd,  and  not  too  wild  for  the  high- 
brows. (Pastime,  Mason,  Mich.)  A real  railroad 
melodramatic  thriller.  Interesting  throughout. 
Makes  them  sit  on  the  edge  of  their  seats.  This 
pleased  the  hard-boiled  and  they  said  so.  (Man- 
zanita,  Carmel,  Cal.)  This  is  a very  good  rail- 
road melodrama.  Pleased.  (S.  T.,  Parker.  S.  D.) 
Played  this  an  extra  day  to  the  biggest  attend- 
ance we  have  had  in  a year.  It  has  never  been 
beaten  for  thrills.  The  shots  of  the  long  express 
trains  winding  around  S curves  in  the  beautiful 
mountain  canyons  are  scenic  gems.  Pleased  our 
patrons  100  per  cent  and  many  came  back  the 
second  night  to  see  it  again.  Here’s  hoping 
they  make  more  big  railroad  pictures  like  this 
one.  They  should  be  as  popular  as  Westerns. 
(Majestic,  Las  Vegas,  Nev.)  One  of  the  best 
railroad  pictures  ever  shown  here.  It  is  full  of 
action  and  thrills.  Not  a kick  on  this  one. 
(Lyric,  Easley,  S.  C.)  Played  this  Friday  night 
with  serial  and  it  went  over  big.  Everyone  en- 
joyed it.  (Electric,  Caldwell,  Kan.)  This  picture 
drew  good,  due  to  the  title  and  the  paper.  If  you 
aren’t  too  critical  you  will  like  it.  There  is  some 
comedy  and  some  good  thrills,  but  don’t  get  it 
in  your  head  it’s  a second  “Signal  Tower”  or 
“Limited  Mail.”  The  trick  camera  was  was  very 
crude,  and  our  patrons  spoke  of  it.  (Star,  Nash- 
ville, Mich.)  The  best  railroad  picture  we  ever 
had  the  pleasure  to  show.  Lots  of  good  com- 
ments on  this  one.  Pleased  everyone.  (Cozy, 
Wagoner,  Okla.)  A fair  picture.  Nothing  big, 
but  will  get  over  on  a Saturday.  (Temple,  Yates 
Center,  Kan.)  All  reports  good.  When  Jack 
Frost  bucks  you  with  weather  20  and  30  below 
zero — had  to  dig  down  to  pay  Uncle  Carl.  (Palace, 
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Malta.  Mont.)  A very  good  train  drama  that 

pleased  all.  Filled  with  pep  and  action  with  a 

good  stoiT.  (Fairyland.  White  Castle,  La.)  A 
dandy  railroad  story.  Has  considerable  comedy. 
(Star,  Pt.  Townsend,  Wash.)  Very  good  melo- 
drama. Used  it  on  Saturday  and  it  satisfied,  but 

business  is  sure  ofT  out  here.  (Strand,  Marengo, 

la.)  About  as  good  a railroad  drama  as  the 
house  has  ever  had.  Has  everything  that  goes 
to  make  this  kind  of  a picture  a success.  More 
suspense  than  in  a dozen  ox’dinary  pictures.  Char- 
acters are  pleasing  and  all  parts  well  done.  Scen- 
ery and  running  of  the  long  train  make  beauti- 
ful shots.  (Temple,  Bellaire,  O.)  Good  action, 
railroad  drama.  Okay  for  action  ; good  and  clean. 
(Regent,  Cedar  Falls,  la.)  Plenty  of  action  in 
this  one  and  some  good  shots.  Fair  weather. 
(Lincoln.  Pittsbux'gh.  Pa.)  An  excellent  Satur- 
day night  picture.  Plenty  of  action  and  an  abund- 
ance of  laughs.  Drew  well  and  gave  universal 
satisfaction.  (Lonet,  Wellington,  O.)  A-1  rail- 

road melodrama.  Pleased  all  who  saw  it.  (Grand, 
Rainier,  Ore.)  A very  good  railroad  melodrama. 
Not  in  a class  with  “The  Limited  Mail,"  but 
more  from  poor  directing  than  anything  else. 
(Empress,  Akron,  la.)  Something  worth  seeing. 
Plenty  of  action,  100  per  cent  appeal.  (Verdun 
Palace.  Verdun.  P.  Q..  Canada.)  A pretty  good 
picture.  Seemed  to  please.  Some  very  thrilling 
railroad  scenes  and  should  go  over  big  in  a rail- 
road town  if  well  advertised.  (Accola’s  Bonham, 
Prairie  du  Sac,  Wis. ) 

RUSTLER’S  RANCH.  U,  Art  Acord,  5.— A 

good  little  Western,  but  Universal  Westerns  are 
too  much  alike.  Will  be  glad  when  I am  through 
with,  them.  However,  they  have  pleased  fairly 
well.  (Gem.  Frederich.  S.  D.)  About  the  same 
as  most  Blue  Streak  Westerns.  Slow  and  draggy 
until  the  last  reel : then  it’s  just  fair.  Olive 
Hasbrouck  has  feminine  lead  but  you  would  never 
know  her.  Acord  gets  beat  every  time  he  starts 
anything  and  who  wants  that  kind  of  a hero? 
(Rialto,  Sharon,  Wis.)  The  gallery  gods  were 
satisfied  and  I was  paid  for  their  satisfaction,  so 
why  should  I kick  if  I did  not  relish  this  shoot 
'em  up  stuff?  A fair  progi’am  Western.  (Bridge, 
Petersburg,  W.  Va.)  Very  nice  Western  for 
small  towns.  Plenty  of  action  and  Art  sure 
puts  a good  fight  and  plays  his  part  to  perfec- 
tion. (Royal,  Kimball,  S.  D.)  A fairly  good 
Western  picture,  with  plenty  of  hard  riding. 
(Orpheum,  Kalamazoo,  Mich.)  A very  good 
Western.  Acord  is  good.  My  people  like  him. 
Satui-day  night.  (Lyric.  Glasco.  Kans.)  Very 
crude.  Just  another  stepping  stone.  The  old 
familiar  Western  barroom  and  dance  hall  stuff. 
Good  photography.  (Pastime,  Johnson,  Nebr.) 
After  playing  “Palm  Beach  Girl,”  “Dorothy  Ver- 
non” and  “Hot  Water,”  this  play  seemed  a cheap 
affair  indeed.  I wonder  how  many  of  these  things 
Carl  turns  out  in  a day.  Not  worth  the  money 
paid  and  not  worth  giving  up  a Saturday  night 
for  it.  People  stayed  away.  Another  chance  to 
make  money  gone ! The  Blue  Streaks  are  not  bad, 
but  they  are  not  much  either.  Just  getting  by 
is  not  making  me  any  money  nor  making  fans. 
Wake  up,  Carl ! You  have  taken  Denny  out  of 
the  program  class  and  put  in  Acord  and  Josie 
Sedgwick.  Horrors!  (Rex,  Salmon,  Idaho.)  A 
dandy  Western  and  Acord  looks  to  me  like  a 
comer.  Universal’s  advertising  matter  is  con- 
sistently good.  (Garden,  Sudan,  Tex.)  Average 
program  Western  that  just  about  drew  the 
rental.  (Strand,  Paoli,  Ind. ) 

s 

SAVAGE,  THE,  FN,  Ben  Lyon,  May  McAvoy, 
Philo  McCullough,  Sam  Hardy,  7. — A comedy 
melodrama  that  pleased  100  per  cent  as  feature 
No.  1 on  our  double  bill.  Sure  brought  out  the 
laughs  and  gasps.  (Khattar’s,  Sidney,  N.  S., 
Can.)  This  proved  to  be  the  most  unusual  novelty 
and  the  folks  like  it  a lot.  With  Ralph  Spence 
titles  to  help  along  with  the  comedy,  it  was  a 
riot  with  the  action  at  fast  tempo.  Ben  Lyon 
good  in  the  part  of  the  white  savage  and  little 
Mae  McAvoy  a most  attractive  foil  for  him. 
This  pleased  better  than  I expected  it  would.  I 
would  certainly  give  it  a play.  (Regent,  Indian- 
ola.  Miss.)  This  is  a real  picture,  or  was  for  us. 
Somehow,  we  had  the  largest  crowd  on  the  first 
night  we  had  had  for  sometime.  As  they  were 
pleased,  we  had  more  the  second.  (Boynton.  Boyn- 
ton, Okla.)  Very  pleasing  program  picture.  They 
stole  one  reel  out  of  “The  Lost  World”  for  this. 
(Reel  Joy,  King  City,  Cal.)  A good  picture.  Well 
acted  by  all  and  a good  story.  There  is  only  one 
fault  to  this  picture  and  it  is  two  reels  too  long. 
Outside  of  that,  it  is  good  entertainment.  (Dixie, 
Dickson,  Tenn.)  Good  picture  that  drew  fairly 
well,  but  many  were  rather  disappointed  in  it. 
(Favorite,  Schuyler,  Nebr.)  A lot  of  good  acting 
wasted  on  a plot  utterly  impossible.  This  picture 
did  not  please  my  audience.  The  prehistoric  ani- 
mal with  a modern  plot  was  a joke.  (Calhan, 


Calhan,  Colo.)  Kept  a good  crowd  amused  on 
low  price  night.  The  sort  of  farce  comedy  that 
people  enjoy  occasionally.  Plenty  of  action,  some 
good  slapstick  comedy  and  clever  titles.  (Y.  M. 
C.  A.,  Morenci,  Ariz.)  Not  taken  seriously,  this 
makes  for  excellent  entertainment.  The  majority 
of  our  patrons  enjoyed  it  immensely.  (Grand, 
Rainier,  Ore.)  A lot  of  good  Western  gone  wrong. 
Not  a thing  to  it.  The  only  good  thing  in  it  is 
First  National’s  title,  and  unless  they  pick  up 
it  won’t  be  much  good.  (Grand,  Macon,  Mo.) 

SCRAPPIN’  KID,  THE,  U,  Art  Acord,  5.— 
Western  picture.  (Scope,  Wenona,  111.)  A fairly 
good  Western,  on  a par  with  the  rest  made  by 
this  star.  (New,  Kalamazoo,  Mich.)  Veiy  good 
Western,  and  no  fake  scrapping.  Good  story. 
(Verdun  Palace.  Verdun,  Can.)  Good  little  West- 
ern. Art’s  horse  does  some  good  work  in  this 
one.  I don’t  see  why  they  don’t  have  this  horse 
do  more  work.  It  would  make  his  pictures  much 
better.  (Rex,  Custer  City,  Okla.) 

SEA  WOLF,  THE,  PDC,  Ralph  Ince,  Claire 
Adams,  Theodore  Von  Eltz,  6,764. — This  is  a good 
entertainment  of  its  kind.  (Silver  Family,  Green- 
ville, Mich.)  Here  is  a great  picture,  plenty  of 
thrills  and  adventure.  Photography  quite  poor  in 
spots,  but  print  in  good  shape.  (Rex.  Madison- 
ville,  Tex.)  The  work  of  Mr.  Ince  in  this  ver- 
sion of  the  Sea  Wolf  is  very  good.  However,  the 
picture  is  lacking  in  appeal.  Some  of  my  patrons 
panned  it  terribly  while  others  thought  it  very 
good.  Personally  thought  it  dragged  in  spots  and 
became  tiresome.  Should  be  good  for  small  town 
Saturdays.  Business  below  aver-age.  Appeal  about 
50  per  cent.  Sunday  no,  special  no.  (Manzanita, 
Carmel,  Cal.)  Hasn’t  been  a better  picture  of  i1:s 
type  made.  One  of  the  best  hits  I’ve  ever  had. 
Illinois,  Sullivan.  111.)  While  this  picture  has  been 
made  by  several  other  producers  in  the  past. 
Producers  Distributors  has  made  it  still  better. 
In  photography  and  location  and  acting  it  is  the 
best  so  far.  Our  customers  liked  it  and  we  did 
very  well  at  the  box  office.  (Ashland,  O.)  It 
sure  is  wild,  with  action,  and  how  they  liked  it. 
(Sar,  Nashville.  Mich.)  In  spite  of  having  been 
filmed  before,  it  was  well  received.  Did  aver- 
age business  and  gave  good  satisfaction.  (Prin- 
cess, Superior,  Wis.) 

SET  UP,  THE,  U,  Art  Acord,  5. — This  is  above 
the  average  of  this  Blue  Streak  Western  product. 
Good  entertainment  for  a Saturday  night.  (Grand, 
Pierre,  S.  D.)  A satisfactory  Blue  Streak  Western, 
Used  the  same  old  ranch  house.  My  patrons  give 
it  a hand  every  time  it’s  flashed  on  the  screen, 
it’s  such  an  old  friend.  (Strand,  Paoli,  Ind.)  A 
pretty  good  Western.  It  seemed  to  please  West- 
ern fans  and  there  are  lots  of  them,  especially 
on  Saturday  nights.  (Lyric,  Glasco,  Kan.)  The 
first  few  reels  of  this  picture  very  slow  moving. 
Last  reel  fair  entertainment.  Consider  this  one 
weak  for  Art.  (Globe,  Savannah,  Mo.)  A good 
little  Western  picture  on  a par  with  the  rest 
made  by  this  star.  Photography  very  good  in  this 
picture.  (Orpheum,  Kalamazoo,  Mich.)  Art’s 
horse  is  a dandy.  The  kids  in  this  picture  were 
great.  It  pleased  the  Saturday  night  crowd  and 
the  kids  ate  it  up.  (Cozy,  Villisca,  la.)  Fair 
Western  drama  but  failed  to  get  us  any  business. 
(Bijou,  Greenville,  S.  C. ) Art  looks  as  sorrow- 
ful as  usual  in  this,  but  his  horse  and  dog  and 
a group  of  clever  kids  helped  the  picture.  Pleased. 
(S.  T.,  Parker,  S.  D.)  An  average  Western  which 
did  very  poorly  at  the  box  office.  (Grand,  Rainier, 
Ore.) 

SEVENTH  BANDIT,  THE,  P,  Harry  Carey, 
James  Morrison,  Harriet  Hammond,  Trilby  Clark, 
Walter  James,  John  Dillon,  Charles  McHugh,  7. — 
Although  it  doesn’t  rank  with  a Jones,  Mix  or 
Thompson  for  drawing,  it  is  a nice  Western  and 
head  and  shoulders  above  the  average  run  of  this 
type  show.  (Barneys,  Point  Marion,  Pa.)  An 
average  Carey  picture.  Will-  please  his  fans. 
(Trags,  Neillsville,  Wis.)  Pleased  fair  to  holiday 
crowd.  Not  as  good  as  some  of  the  other  re- 
leases. (Bijou.  Greenville,  S.  C. ) A good  West- 
ern, but  a little  too  costly  for  us.  (Glendale, 
Glenwood,  Ark.)  Here  is  another  one  of  Carey’s 
and  that  is  enough  in  our  town.  He  always  draws 
good  here.  He  has  the  name,  and  also  the  game, 
of  being  the  most  natural  actor  of  any  Western 
there  is.  Don’t  lay  off  of  him,  if  you  do  not 

have  his  pictures  now,  for  he  is  a real  bet  for 

any  house.  (Lyric,  Saratoga,  Wyo. ) A much 
better  picture  than  his  last  one.  Blamed  good 
entertainment  and  plenty  of  action.  Had  big 
rain  and  prayer  meeting  for  opposition,  yet 

didn’t  do  so  bad  considering.  (Bridge,  Petersburg, 
W.  Va.) 

SIGN  OF  THE  CLAW,  THE,  Gotham,  Peter 
the  Great,  Edward  Hearn,  Ethel  Shannon,  Lee 

Shumway,  6. — This  is  a good  picture  and  the 
paper  is  fair.  These  dog  actors  ought  to  make 
some  of  the  human  stars  ashamed  of  themselves. 
Our  patrons  like  dog  pictures,  but  somehow  this 
one  didn’t  draw.  Perhaps  due  to  severe  weather. 
(Glendale,  Glenwood.  Ark.)  Very  good  dog  pic- 


ture that  will  hold  its  own  with  any  of  them. 
(Odeon,  Hardin,  Mo.)  This  is  all  Okay  for  a 
police  dog  picture.  (Grand,  Breese,  111.)  Very 
good.  Don’t  be  afraid  of  this  one.  (Cozy,  Villisca, 
la.) 

SILENCE,  PDC,  H.  B.  Warner,  Vera  Reynolds, 
Raymond  Hatton,  Rockliffe  Fellowes,  Jack  Mul- 
hall,  Virginia  Pearson,  8. — We  consider  this  one 
of  the  best  pictures  we  have  shown  this  sum- 
mer. A story  with  a lot  of  suspense  and  mighty 
fine  acting  make  this  a winner  anywhere.  (Ma- 
jestic & Airdome,  Les  Vegas,  Nev.)  Here’s  an- 
other hit  from  P.  D.  C.  It’s  an  excellent  picture 
that  furnished  wonderful  entertainment  value. 
Miss  Reynolds  takes  her  part  very  well,  as  did  Mr. 
Warner.  (Grand,  Springfield,  Minn.)  A real 
picture.  Drew  a very  good  crowd.  Don’t  any 
of  you  exhibitors  pass  this  one  up,  step  on  it  and 
make  yourself  some  dough.  It  is  a very  fine 
offering.  (Postville,  Postville,  la.)  This  is  very 
good.  What  you  can  call  a special.  (Grand, 
Breese,  111.)  Good  story.  Good  acting,  but  no 
good  for  a small  town.  Pleased  about  50-50. 
(Strand.  Curwensville,  Pa.)  A very  good  pic- 
ture. Interesting  from  start  to  finish.  (Wa-Pa- 
Co,  Watervliet,  Mich.)  A darn  good  picture  that 
we  have  played  two  nights.  For  suspense,  it’s 
there.  In  fact,  it’s  Okay  all  around.  Fairly  good 
business.  Pro-Dis-Co  got  plenty  for  this  one. 
(Bridge.  Petersburg,  W.  Va.)  Good  but  not  great. 
Warner’s  work  considered  wonderful  by  all.  Vera 
Reynolds  also  exerted  her  ability.  Pleased  80  per 
cent.  (Scenic,  Rolfe,  la.)  Wonderful  acting  by 
Warner  in  a somber  and  rather  gruesome  story. 
Also  three  highly  objectionable  sub-titles  in  the 
first  three  spools  which  I didn’t  know  about  until 
they  had  been  paraded  before  my  Sunday  night 
crowd.  We  cut  them  out  before  the  second  show 
and  I ducked  down  and  hid  in  the  coal  bin  until 
the  first  audience  had  left.  Removing  these  titles 
didn’t  hurt  the  story  in  the  least,  and  I don’t 
know  why  in  the  name  of  decency  they  put  them 
in.  (Pastime,  Mason,  Mich.)  If  this  picture  goes 
everywhere  like  it  went  over  at  our  house,  then, 
Mr.  Exhibitor,  you  are  in  luck,  for  we  received 
nothing  but  compliments.  Had  big  business  and 
not  a single  kick  was  registered.  The  acting  of 
H.  B.  Warner  and  Raymond  Hatton  was  excel- 
lent, while  the  audience  hung  on  every  move  of 
Vera  Reynolds,  who  is  said  to  be  an  ex-Cochise 
county  girl,  this  being  her  former  home  county. 
(Crystal,  Tombstone,  Ariz.)  Not  such  a bad 
picture,  only  not  one  of  the  kind  that  people 
care  to  see.  Then  the  P.  D.  C.  advertising  is 
very,  very  unattractive.  (Arcadia.  Vandergrift, 
Pa.)  Tragedy,  and  my  patrons  didn’t  care  for 
it.  (Princess,  Crandon,  Wis.)  This  one  puzzled 
me.  Had  heard  what  a great  piece  of  work  it 
was,  but  for  us  they  couldn’t  see  it.  Pretty 
crudely  done,  we  thought.  First  half  fair,  last 
half  a joke.  (Opera  House,  Middlefield,  0.)  Every- 
one liked  it  and  lots  of  favorable  comments.  Vera 
Reynolds  is  good  and  well  liked  here.  (Queen. 
Best.  Tex.)  Received  some  good  comments  but 
was  too  slow.  Why  do  P.  D.  C.  persist  in  mak- 
ing so  many  underworld  pictures?  We  are  get- 
ting fed  up  on  them.  (Liberty,  Awhertsburg, 
Ont.,  Can.)  Here  is  a very  good  drama  that  will 
please.  Poorest  Friday  and  Saturday  business  in 
five  months.  (Dream,  Onalaska,  Wis.)  One  of 
the  best,  but  how  in  the  devil  is  a fellow  going 
to  get  them  in  with  a title  like  that?  Ana  still 
it  fit  to  a T.  No  business,  but  a mighty  good 
show.  (Liberty,  Pasco,  Wash.) 

SILENT  LOVER,  THE,  FN,  Milton  Sills,  Na- 
talie Kingston,  William  Humphrey,  Edmund 
Carewe,  Viola  Dana,  Claude  King,  Charles  Mur- 
ray, Alma  Bennett,  Montagu  Love,  7. — Good  pic- 
ture to  slightly  better  business  than  his  previous 
pictures.  (H.  & S.,  Chandler,  Okla.)  Comments 
about  50-50  from  patrons  but  most  people  did 
not  like  ending.  Milton  Sills  does  not  have  the 
drawing  power  in  pi-oportion  to  the  cost  of  his 
picture.  (Mills,  Tama,  la.)  Good  program  pic- 
ture. Not  a special.  (Reel  Joy,  King  City,  Cal.) 
Very  satisfactory.  By  advertising  Mr.  Sills  and 
using  plenty  of  the  good  action  paper  available, 
I overcame  the  handicap  of  the  poor  title.  I 
overcame  the  handicap  of  the  poor  title.  The 
apparently  abrupt  ending  drew  some  adverse  com- 
ment. (Dewey,  White  Salmon,  Wash.)  A dandy 
good  program  picture.  (Pastime,  Medicine  Lodge, 
Kan.)  The  reports  on  this  picture  were  good. 
Did  not  make  much,  but  that  was  not  fault  of 
the  picture.  (Glendale,  Glenwood,  Ark.)  Not  so 
good  for  Sills.  Nothing  to  get  excited  about. 
One  comment  was  that  if  there  had  been  one  good 
fight  it  would  have  passed.  (Majestic,  Mauston, 
Wis.) 

SILENT  RIDER,  THE,  U,  Hoot  Gibson,  Blanche 
Mehaffey,  6. — Below  Hoot’s  average,  part  comedy, 
part  western.  (Palace,  McGehee,  Ark.)  Good. 
(Star,  Nashville,  Mich.)  A good  Western  com- 
edy. For  the  first  three  reels  the  comedy  is  con- 
tinuous and  the  house  rocked  with  laughter. 
Thereafter  the  picture  is  just  another  Western 
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with  sufficient  interest  to  hold  the  attention. 
(Lonet,  Wellington,  Ohio.)  A good  Western.  One 
of  Hoot’s  best.  Fine  for  Saturday  run.  (Lyric, 
Easley,  S.  C. ) I would  call  this  a good  Hoot 
Gibson  picture,  but  our  box  office  receipts  are 
falling  off  on  all  Hoot  Gibson  pictures.  Why  is  it  ? 
His  pictures  are  clean  and  well  done.  (Cozy, 
Fayette,  la.)  In  this  one  we  have  a henna-headed 
Hoot  who  don’t  forget  to  still  be  a riding  fool. 
Western  fans  got  a kick  from  this  one.  The 
weather  was  bad  and  a highly  advertised  basket- 
ball game  cut  into  our  receipts,  but  you  should 
do  well  with  this  one.  But  please  tell  me  where. 
Oh  where,  did  they  get  the  name  for  it?  It  surely 
isn’t  consistent.  (Accolas’  Bonham,  Praire  du 
Sac,  Wis.)  Hurrah  for  Hoot.  This  picture  got 
them  out,  and  to  think  how  it  pleased  them ! It’s 
got  comedy  to  make  them  laugh  hard,  a nice  ro- 
mance, speed,  and  above  all,  clean.  Otis  Harlan 
is  some  funster,  and  so  was  his  sweety,  Hetty. 
Miss  Blanche  and  little  boy  also  good.  (Arvada, 
Arvada,  Colo.)  Very  good;  fine  entertainment 
from  start  to  finish.  Clean  and  much  good  com- 
edy : very  high  class  for  a Western ; no  rough 
stuff.  (Princess,  Crandon,  Wis.)  Not  up  to 
Hoot’s  standard.  Did  not  please  the  Hoot  fans. 
Just  an  ordinary  program  picture.  Snap  out  of 
it.  Hoot.  (Cozy,  Wagoner,  Okla. ) Another  dandy 
from  Hoot.  It  has  everything  that  makes  for 
good  entertainment.  (Princess,  Buchanan,  Mich.) 

SILKEN  SHACKLES,  W,  Irene  Rich,  7.— This 
is  a very  good  program  picture.  Will  please. 
Irene  is  very  well  liked  here.  (Odeon,  Cotton- 
wood Falls,  Kan.)  Disappointed  in  this,  too  slow. 
(Arcadia,  Vandergrift,  Pa.)  Irene  Rich  is  well 
liked  here,  and  this  drew  well  and  pleased.  Not 
like  some  of  her  other  pictures,  but  it  satisfied. 
(Princess,  Lincoln,  Kans.)  Pretty  good  for 
Irene.  However,  poor  at  box  office.  Seven  reels. 
(Fry,  Palace,  Mt.  Pleasant  and  Naples,  Tex.) 
Irene  Rich  is  ordinarily  a good  drawing  card  for 
me,  but  there  is  a revival  meeting,  union  of  five 
churches,  and  they  get  the  crowd  ’cause  their  show 
is  free.  (Princess,  Lincoln,  Kan.)  Only  Miss 
Rich’s  admirers  turned  out  to  see  this,  and  many 
of  them  were  disappointed,  as  it  is  a different 
role  than  they  expected  to  see  her  in.  Would  call 
this  just  a fair  program  picture.  (Manzanita, 
Carmel,  Cal.) 

SILVER  TREASURE,  F,  George  O’Brien,  Joan 
Renee,  Lou  Tellegen,  Evelyn  Selbie,  Hedda  Hop- 
per, 7. — ^This  is  a good  adventure  picture  with  one 
of  the  best  stars  on  the  screen.  Notice  a few 
reports  on  this  saying  no  good,  but  any  one 
should  get  their  money’s  worth  watching  this  boy, 
a clean  cut  athlete.  (Palace,  Rockmart,  Ga.) 
Very  good  program  picture.  O’Brien  very  good. 
Print  good,  but  paper  ordinary.  Rain  kept  them 
indoors.  Special?  No.  Sunday?  Maybe  in 
towns  where  Sunday  pictures  are  legal.  (Bridge, 
Petersburg,  W.  Va.)  For  me,  just  another  pic- 
ture. Well  directed  and  some  good  acting.  Didn’t 
get  film  rental.  With  a good  crowd,  on  a Satur- 
day believe  it  would  go  over.  (Buffalo,  Buffalo, 
Okla.)  Good.  (Texas,  Grand  Prairie,  Tex.) 
One  of  the  poorest,  weakest  sisters  we  have  had 
the  misfortune  to  show.  They  walked  out  on  it. 
Print  almost  too  dark  to  see.  and  with  the  com- 
plicated plot  it  was  extremely  hard  to  tell  what 
it  was  all  about.  George  is  good,  but  we  suggest 
he  stay  clear  of  this  kind  of  stuff.  Sold  as  a spe- 
cial (?)  also.  (Rex,  Gilman  City,  Mo.)  George 
sure  is  a good  leader  of  a gang  and  played  his 
part  to  perfection.  This  should  please  most  crit- 
ical audiences.  Not  a dull  moment  in  it  except 
some  of  the  love  scenes.  But  all  in  all,  I will 
say  it’s  good  and  if  we  get  them  all  like  this,  it 
will  be  a pleasure  to  be  in  business.  (Royal, 
Kimball,  S.  D.)  A good  program  entertainment. 
(Silver  Family,  Greenville,  Mich.)  This  is  a nice 
picture  and  one  people  enjoyed.  (Grand,  Pierre, 
S.  D. ) This  was  something  different  to  our  usual 
Sunday  program.  However,  we  certainly  had 
plenty  of  favorable  comments  on  it  and  think  it 
was  enjoyed  by  all.  Personally  we  think  it  is  a 
dandy  little  picture.  (Columbia,  Morganza,  La.) 
Very  good  picture,  as  all  of  George’s  are.  (Opera 
House,  Monticello,  la.)  This  was  something  dif- 
ferent to  our  usual  Sunday  .program.  However, 
we  certainly  had  plenty  of  favorable  comments 
on  it  and  tbink  it  was  enjoyed  by  all.  Personally 
we  think  it  is  a dandy  little  picture.  (Columbia. 
Morganza,  La.)  Not  a bad  picture,  but  it  simply 
didn’t  draw.  Business  was  poor.  (Franklin, 
Allentown,  Pa.)  Just  a picture.  Would  please 
50-50.  (Rialto,  Dickinson,  N.  D. ) One  of  tbe 
best  adventure  pictures  we  have  run.  For  this 
type  picture  George  O’Brien  is  one  of  the  best 
actors  on  the  screen.  And  today  it  seems  this 
type  of  picture  is  most  popular.  For  small  towns 
where  you  show  to  all  classes,  it’s  great.  (Palace, 
Rockmart,  Ga. ) A fair  program  picture. 
(Strand,  Curwensville,  Pa.)  Good  acting,  but 
picture  awfully  dark  and  bad  no  pull  at  tbe  box 
office.  (Pastime,  Medicine  Lodge,  Kan.)  Good 
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Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  of  film  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp.,  1600 

Broadway,  New  York,  N.  Y. 

FBO:  Film  Booking  Offices,  1560  Broad- 
way, New  York,  N.  Y. 

FN:  First  National  Pictures,  383  Madison 
Ave.,  New  York,  N.  Y. 

F:  Fox  Film  Corp.,  West  55th,  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp,),  1650 
Broadway,  New  York,  N.  Y. 

MGM:  Metro-Goldwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount  (Paramount-Famous- 

Lasky  Corp.),  Times  Square,  New  York, 
N.  Y. 

P:  Pathe  Exchanges,  Inc.,  35  W.  45th 

St.,  New  York.  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 
New  York,  N.  Y. 

UA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  York,  N.  Y. 

W : Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  of 
picture  in  footage  or  reels 


picture.  Good  print.  Good  crowd.  Played  Jan- 
uary 11-12.  (Illinois,  Sullivan,  111.) 

SIMON  THE  JESTER.  PDC,  Lillian  Rich,  Eu- 
gene O'Brien,  6. — Lacked  any  sort  of  pulling 
power.  Opinions  divided  50-50  among  the  few  in 
attendance.  I thought  it  a fair  picture.  (Ham- 
mond. Hammond,  Wis.)  Only  fair.  Attendance 
very  light.  (Hammond,  Hammond,  Wis.)  An- 
other good  subject  from  P.  D.  C.  Several  com- 
ments. Oh,  yes,  favorable  ones.  (Selk,  Scotia, 
Nebr. ) A good  picture,  but  like  all  Pro-Dis-(3o, 
advertising  is  the  bunk.  Most  of  the  Pro-Dis-Co 
pictures  are  good  and  would  make  money  if  they 
would  put  out  good  paper,  (Lyric,  Cumby,  Tex.) 
Good  entertainment.  Circus  story  with  laughs  and 
tears.  Paper  worthless.  Better  paint  a few  signs 
to  tell  them  what  you  have  and  it  will  get  you 
just  as  much  business  and  cost  less.  (Pythian, 
Belt,  Mont.)  This  is  rather  old,  but  it’s  a good 
picture.  The  midget  in  this  picture  is  very  good. 
(Wa-Pa-Co,  Watervliet.  Mich.)  A good  picture 
that  everybody  enjoyed.  We  have  been  getting 
some  real  good  pictures  from  Producers.  (Colum- 
bia, Morganza,  La.) 

SOMEBODY'S  MOTHER,  Rayart,  Mary  Carr,  6. 
— This  is  a good  picture,  one  that  will  please. 
Not  as  good  as  “Old  Nest”  or  “Over  the  Hills” 
but  will  stand  a slight  raise  in  admission.  No 
sob  stuff,  as  one  may  think  from  title,  though  it 
runs  with  a mother’s  love  and  sacrifices  a mother 
would  make  for  her  son.  Not  draggy,  and  plenty 
of  interest.  (Rex,  Madisonville,  Tex.)  A picture 
that  pleased  all  classes.  Only  one  objection,  and 
that  was  spoken  of  several  times,  was  the  un- 
necessary pairing  off  of  the  old  couple  at  the  end 
of  the  last  reel.  It  was!  a strong  picture  of 
mother  love  though,  so  that  incident  was  over- 
looked. Only  in  comedies — and  as  comedy — does 
elderly  love  making  appeal  to  our  folks.  (Majes- 
tic, Weiner,  Ark.)  Good  title  but  a poor  picture. 
Poor  photography.  Patrons  disappointed.  After 
searching  fifteen  years  for  her  son,  Mary  Carr 
leaves  him  and  embraces  an  old  sweetheart.  Pa- 
trons didn’t  like  that.  Said  that  spoiled  it  all. 
(Palace,  Seadrift,  Tex.)  Not  all  sc5b  stuff.  A 
good  picture  with  some  good  comedy  along.  Pleased 
100  per  cent.  (Isis,  Lucas,  Kan.)  One  of  the 
poorest  pictures  played  so  far,  and  was  boosted 
as  one  of  the  best  of  the  ’25-’26  pictures.  If  I 
have  many  more  like  this  I’ll  have  to  have  “some- 
body’s mother”  take  care  of  me.  (Queen.  Best, 
Tex.)  This  picture  will  get  by  if  shown  with 
another  feature  picture  as  a double  feature  pro- 
gram. (Wa-Pa-Co,  Wateiwliet,  Mich.)  Not  much 
good.  Did  not  draw  and  the  few  who  saw  it  did 
not  care  for  it.  (Liberty,  Weeping  Water,  Nebr.) 
This  picture  drew  a crowd  and  got  us  entire 
satisfaction  from  every  angle.  With  Chautauqua 
as  opposition,  we  ran  to  good  business.  Buy  and 
play  this  picture.  Will  stand  a raise  in  admis- 
sion prices.  (Rex,  Madisonville,  Tex.)  An  honest 
to  goodness  picture.  You  won’t  go  wrong  in 
booking  this  feature.  Wonderful  story  and  I’m 
glad  I ran  it.  Capacity  business,  500  seats  and 
had  ’em  standing.  (Lincoln,  Milwaukee.  Wis.) 

SON  OF  THE  SHEIK.  THE,  UA.  Rudolph  Val- 
entino, 7. — This  stood  up  for  two  days,  but  ran 
it  one  day  too  long.  Picture  very  good,  but  had 
to  wait  too  long  to  run  it,  as  the  talk  of  this 


star’s  death  is  about  over.  (Odeon,  Cottonwood 
Falls,  Kan.)  This  did  well  considering  the  weather, 
but  it  didn’t  knock  ’em  dead  as  the  original 
“Sheik”  did  a few  years  ago.  (Pastime,  Mason, 
Mich.)  Did  not  think  this  any  better  than  “The 
Sheik.”  Had  zero  weather,  which  kept  them  home. 
Made  $1.20  clear.  (Opera  House,  Montour  Falls, 
N.  Y. ) A new  high  record  at  box  office.  Sure 
rang  the  bell,  but  the  price  we  have  to  pay  don’t 
leave  much  in  the  bank.  (Palace,  Grand  Ledge, 
Mich.)  Drew  extra  business  two  days  but  did  not 
do  quite  as  well  as  expected.  Would  consider  this 
better  than  ordinary  program  but  not  the  big 
special  represented  by  United  Artists.  But  you 
know  everything  they  sell  are  considered  big  su- 
per-specials. About  all  the  special  is  the  price. 
(Grand,  Okolona,  Miss.)  A vei*y  good  picture. 
Not  worth  what  they  ask  you  for  it.  In  a small 
town,  if  you  could  buy  it  for  about  half  the  price, 
you  could  do  a fairly  good  business  with  it.  Some 
felt  they  could  not  see  it  on  account  of  the  star 
being  dead,  but  one  doesn’t  think  of  that  when 
watching  his  fine  acting  throughout  the  picture. 
(Grand,  Waynesboro,  Ga.)  Nothing  to  rave  about, 
and  did  not  break  any  records,  but  a right  good 
picture.  Maybe  I gave  them  too  much  Valentino, 
as  I had  “The  Eagle”  the  day  before  he  died; 
“(2obra”  the  next  week,  then  “Son  of  the  Sheik.” 
Consider  “The  Eagle”  as  good  as  “Son  of  the 
Sheik.”  No  complaints  on  “Cobra.”  Can  stay 
in  business  on  kind  of  business  done  on  all 
three.  (Miami  and  Victoi^y*  Union  City,  Ind.) 
The  best  Valentino  picture  we  have  had.  The 
fact  that  it  was  his  last  added  to  its  drawing 
power,  but  the  picture  itself  is  fine  and  Vilma 
Banky  is  good  as  the  heroine.  Community,  Min- 
neota.  Minn.)  Ran  this  hot  and  it  drew  fine. 
A mighty  fine  picture.  (Powers,  Red  Creek, 

N.  Y. ) This  did  not  draw  for  us.  Was  not 
worth  more  than  program  price  to  us,  although 
we  paid  more,  therefore,  we  are  the  losers. 
(Strand,  Valparaiso,  Nebr.)  A very  good  picture 
and  everyone  pleased.  (Colonial,  Astoria,  III.) 
The  best  of  this  star  we  have  ever  ran,  and  drew 
the  best  and  seemed  to  please.  Lots  of  action, 
some  comedy,  and  boy,  how  he  loves.  Some  came 
the  second  night  to  see  it  over.  It  made  some 
money,  even  after  paying  big  rental.  (Strand, 
Ransom,  Kan.)  Very  good  picture,  but  lost  money 
on  it.  U.  A.  are  not  the  producers  for  the 
smaller  towns  and  cities.  I lost  heavily  on  every 
U.  A.  picture  I ever  played.  (Sunshine,  Hills- 
boro, Ind.)  Did  better  than  average  business  on 
account  of  publicity  due  Valentino’s  death.  Not 
as  good  as  “The  Sheik”  but  a very  wonderful  pro- 
duction notwithstanding.  (Opera  House,  Fill- 
more, N.  Y.)  This  picture  cleared  more  for  us 
than  any  picture  we  ever  run,  and  the  people 
were  not  disappointed.  All  of  the  comments  were 
favorable.  Many  enthusiastic  over  Valentino’s 
artistic  and  wonderful  portrayal  of  his  roles  of 
son  and  father.  (Photodrome,  Richmond,  III.) 
Star’s  demise  cause  of  big  business.  Picture  is 
very  good  for  its  type  but  nothing  to  rave  over. 
(Rialto,  Pocahontas,  la.)  Valentino’s  best  pic- 
ture which  I played  immediately  after  his  death, 
thus  doing  capacity  business.  Valentino’s  pictures 
will  stand  a showing  for  a long  time  to  come. 
(Princess,  Mapleton,  la.)  We  packed  ’em  in  on 
this,  although  I did  not  expect  it.  Nothing  ex- 
traordinary about  this.  (Victoria,  Gallitzin,  Pa.) 
This  picture  has  what  a lot  of  pictures  lack — 
drawing  power.  Had  a good  crowd  in  spite  of 
bad  weather  and  the  picture  was  very  good.  Story 
and  direction  first  class.  (Lake  View,  Lake  View, 
la.)  This  drew  the  crowd  and  is  his  best  pic- 
ture for  some  time.  It  has  less  of  his  custom- 
ary mugging  the  camera  and  more  action.  There 
is  no  question  but  that  he  is  a favorite  with  a 
lot  of  people.  The  idea  of  having  Agnes  Ayres 
play  the  part  of  his  wife  and  mother,  thus  tying 
it  up  tighter  with  the  old  “Sheik”  picture,  is 
good.  (Grand,  Pierre,  S.  D.) 

SORROWS  OF  SATAN.  Par,  Adolphe  Menjou, 
Carol  Dempster,  Lya  de  Putti,  9. — One  only  has 
to  look  at  this  pictui'e  and  know  that  dissension 
existed  between  Paramount  production  officials 
and  D.  W.  This  is  certainly  not  a D.  W.  pic- 
ture, viewed  from  any  angle  you  may  choose.  It 
fails  to  have  any  outstanding  scene  in  it,  with 
bad  continuity.  The  mechanical  effects  are  very 
good,  but  folks  want  something  besides  camera  and 
production  effects.  No  character  in  the  entire  cast 
creates  any  sympathy.  All  do  very  good  work, 
but  you  simply  cannot  sympathize  with  them. 
Menjou  as  Satan  is  a very  reserved  sort  of  fellow, 
bobbing  up  here  and  there  without  any  reason 
whatever.  The  print  we  used  was  nine  reels,  and 
showed  that  it  had  been  trimmed  a whole  lot. 
Paramount  wanted  to  pre-release  this  to  me,  pro- 
vided I charged  75c  and  25c.  I passed  it  up  on 
that  proposition.  Later  bought  it,  advertised  the 
admission  to  be  50c  and  lOc,  screened  the  picture 
the  day  of  showing,  and  lowered  my  price  to  40c 
and  10c.  That’s  how  much  I thought  of  the  pic- 
ture. My  advice  is  to  see  the  picture  before  you 
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buy  or  play  it.  (Regent,  Indianola,  Miss.)  Sor- 
rows of  the  exhibitor  is  right  on  this.  For  some 
reason  the  public  seems  to  know  that  this  pic- 
ture is  not  what  it  should  be.  It  has  title,  real 
names,  production  and  everything  that  goes  to 
make  a big  picture,  but  it  is  not.  Why  pay 
extra  for  master  director  pictures  when  but  two 
pictures  constitute  all  the  money  makers  for  the 
ordinary  exhibitor  Griffith  ever  produced,  and  a 
dozen  flivvers  more  than  eat  them  up.  This  pic- 
ture lacks  the  sympathy  and  charm  that  go  to 
make  entertainment  and  that  is  what  the  public 
wants.  An  elaborate  advertising  campaign  failed 
to  get  ordinary  program  picture  crowds.  (Temple, 
Bellaire,  O. ) Very  good  story,  but  a bit  sugges- 
tive in  one  place.  However,  they  like  it  and  it 
causes  many  comments,  (Gibson,  Batesville,  Ind. ) 
Paid  a special  price,  but  not  a big  special.  Lost 
money  on  this  one.  Average  picture.  (Royal, 
Gallon,  O.)  A poor  box  office  picture.  Could 
be  cut  down  to  six  reels  and  would  not  hurt  it. 
(Oxford,  Oxford,  O.)  We  consider  this  fair  en- 
tertainment, though  my  customers  evidently  did 
not  think  so  enough  to  come.  A double  flop  for 
us.  (Palace.  McGehee,  Ark.) 

S.  O.  S.  PERILS  OF  THE  SEA,  Col,  Elaine 
Hammerstein,  Robert  Ellis,  William  Francy,  5,300. 
— The  best  of  these  we  have  run,  but  won’t  buy 
any  more.  (Palace,  Grand  Ledge,  Mich.)  Good 
picture.  This  one  held  up  against  home  talent 
opposition  and  pleased  very  well.  It’s  a little  old 
but  film  good.  Many  people  stopped  to  tell  me 
how  well  they  liked  the  picture.  (Rich,  Mont- 
pelier, Idaho.)  Good  picture,  entirely  satisfactory. 
(Arcadia.  Vandergrift,  Pa.)  This  is  about  the 
weakest  Columbia  picture  I have  yet  played.  No 
drawing  power,  but  pleased  all  that  saw  it.  (Cres- 
cent, Woodville,  Tex.)  Very  good  sea  picture  and 
very  interesting  story.  (Bijou.  Conway,  N.  H.) 

SO’S  YOUR  OLD  MAN,  Par,  W.  C.  Fields,  6. 
— Fields  has  hit  his  stride.  This  picture  is  a 
knockout.  Everybody  raved  about  the  picture. 
(American.  Terre  Haute,  Ind.)  This  was  praised 
by  all  patrons  as  being  one  of  tbe  best  comedies 
we  have  shown  this  year.  (K.  P.,  Pittsfield,  111.) 
Sat  through  this  picture  expecting  it  to  be  an- 
other “Army  Game,’’  but  Fields  was  Okay  and 
has  actually  made  a good  story  with  many  good 
laughs.  If  Paramount  will  give  him  stories  to 
work  with  and  not  depend  entirely  on  his  comic 
feats  he  will  make  a good  draw.  Don’t  get  the 
impression  that  I am  classing  this  as  a special 
because  it  is  not,  but  is  a real  good  comedy  pro- 
duction that  will  hold  interest  throughout  and  is 
far  superior  to  his  last  effort.  (Grand,  Waynes- 
boro, Ga.)  A real  show,  and  just  what  the  pub- 
lic wants,  suitable  for  any  theatre  anywhere. 
Advertise  it  strong.  (Tivoli.  Knoxville,  III.)  It’s 
a shame  to  put  such  a rating  on  this  one,  as  it 
should  have  been  about  90  per  cent,  but  played 
it  while  the  roads  were  so  bad  that  people  could 
not  get  out  with  their  cars,  so  did  not  gross  only 
about  third  as  much  as  we  should.  Therefore  the 
price  was  too  high  on  it.  I’ll  tell  the  cock-eyed 
world  that  it  is  a cracker-jack  of  a picture.  A 
good  Sunday  show  anywhere.  (Rex,  Montezuma, 
Ind.)  The  best  he  has  made  so  far.  Golf  scene 
gets  tiresome,  but  it  is  good  all  through.  Fair 
business.  (Palace.  Ashland,  O.)  A shame  we 
must  show  this  kind.  Clean  but  not  interesting. 
Audience  disgusted.  (Palace,  Memphis,  Tex.)  This 
guy  may  be  good,  but  my  patrons  can’t  see  it. 
They  walked  right  out  on  this  one.  and  even  told 
me  he  was  as  punk  as  Raymond  Griffith.  Noth- 
ing to  this  one  except  about  three  thousand  feet 
of  film  wasted  while  Fields  was  trying  to  hit  a 
golf  ball.  If  that’s  entertainment,  then  I am 
running  a cafe  or  something  besides  a theatre. 
Would  advise  you  to  leave  it  alone.  (Ingram, 
Ashland,  Ala.)  No  drawing  power  whatever. 
High  class  neighborhood.  Sunday.  Fair  comedy. 
(New  Piedmont,  Oakland,  Cal.)  A very  good 
comedy.  Was  enjoyed  by  young  and  old.  Busi- 
ness was  good.  (Benn,  Philadelphia,  Pa.)  Won- 
derful comedy,  if  you  like  comedy.  Pleased  90 
per  cent.  (Opera  House,  Calais.  Me.)  One  hun- 
dred per  cent  better  than  any  other  Fields  pic- 
ture. This  one  is  really  good  and  gets  over  fine. 
The  title  helps  a lot  in  getting  them  in.  Not  as 
good  as  “The  Old  Soak,’’  which  it  resembles,  but 
nevertheless  a darned  good  picture.  (Majestic,  Las 
Vegas,  Nev. ) A very  clever  and  pleasing  picture. 
I am  sure  that  it  pleased  as  near  100  per  cent  as 
they  can  be  pleased.  The  comedy  is  great  and 
Fields  is  clever.  We  didn’t  make  any  money  on 
it,  but  it  was  because  of  an  outside  attraction 
that  night.  He  will  go  good  with  us  from  now 
on,  as  this  picture  put  him  in  solid  with  our 
patrons.  (Legion,  Holyrood,  Kan.)  Just  as  much 
above  the  average  as  “It’s  The  Old  Aimy  Game” 
was  below,  and  therefore  a very  agreeable  sur- 
prise. Did  not  shout  very  loud  about  this  one, 
as  I was  afraid  of  it,  due  to  my  previous  experi- 
ence with  star,  but  the  picture  was  there  and  we 
did  very  well  with  it.  (Strand,  Alma.  Mich.) 
Another  good  one  to  Paramount’s  credit.  We 


have  not  had  a poor  one  yet  this  fall.  (Lyric, 
Wooster,  O.)  Very  good  evening’s  entertainment. 

It  drew  fairly  well  and  pleased.  (Reel  Joy,  King 
City,  Cal.)  One  day  to  a good  house.  W.  C. 
Fields  excellent  in  this  role.  Patrons  remarked 
a good  show  and  that’s  what  we  like  to  hear. 
Good  print  and  A-1  service  from  Denver  exchange. 
(Arvada,  Arvada,  Ck)lo.)  Best  yet  from  Fields. 

A number  of  people  don’t  take  to  his  tricks  for 
getting  laughs.  Carries  some  things  to  extremes 
for  a laugh.  (Thurmania,  Columbus,  O.)  The  best 
Fields  to  date.  Some  patrons  said  it  was  a riot, 
some  said  only  fair.  Personally  thought  it  pretty 
good.  Nothing  extraordinary.  Most  of  the  com- 
edy is  caused  by  old  gags.  Is  suitable  for  Satur- 
days or  Sundays.  Will  not  stand  increased  ad- 
mission prices.  (Manzanita,  Carmel,  Cal.) 

SPANGLES,  U,  Marian  Nixon,  Pat  O’Malley, 

6. — I consider  this  a very  fine  picture.  Good  for 
any  night  of  the  week.  (Star,  Nashville,  Mich.)  • 
Played  this  two  nights  to  better  than  average 
crowds.  A good  circus  picture  that  pleased  the 
kids.  The  work  of  both  stars  good,  but  Marion 
Nixon  seemed  to  be  the  favorite,  from  comments 
heard  afterwards.  Sure  d*  not  have  to  be  afraid 
of  ber  pictures  not  pleasing  and  wish  we  had 
more  of  them.  (Sterling,  Fairmont,  Neb.)  One 
of  the  best  pictures  that  I have  run  in  a long 
time.  The  circus  stuff  was  fine.  Business  was 
good,  and  we  all  like  Marion  a lot.  What  could 
be  better  ? If  I had  known  that  the  picture  was 
going  to  be  so  good  I would  have  set  up  a red 
lemonade  stand  in  the  lobby  and  had  the  Boy 
Scouts’  Band  render  “The  Stars  and  Stripes  For- 
ever.’’ (Moon,  Neligh,  Neb.)  A good  circus  pic- 
ture shown  to  a small  crowd.  We  double  featured 
it,  had  “Lazy  Lightning”  with  it.  Poor  business 
due  to  very  cold  weather.  (Arvada,  Arvada, 
Colo.)  Fine  show  for  any  house  for  a program, 
not  a special.  We  sure  expected  them  to  come 
out  to  see  this  good  program,  but  failed  to  do 
so.  Too  many  doings  at  all  the  clubs  and  this 
hurts  a little : keeps  a few  out  that  would  come 
if  it  wasn’t  for  the  club  doings.  (Royal,  Kimball, 

S.  D. ) About  like  the  average  circus  picture. 
Circus  pictures  get  us  nothing.  Special,  no. 
(Strand,  Paris,  Ark.)  Excellent.  Has  plenty  of 
everything.  (Lincoln,  Pittsburgh,  Pa.)  All  com- 
ments favorable  and  my  personal  opinion  is  that 
it  is  one  of  the  kind  that  makes  the  movies  popu- 
lar with  the  whole  family.  I thought  myself  that 
there  should  have  been  more  circus  stunts  in  a 
circus  picture,  but  patrons  seemed  satisfied,  and 
with  me  the  test  is  what  the  public  do  and  say. 
(Arcadia.  Vandergrift,  Pa.)  A very  good  pic- 
ture. It  drew  good  and  everyone  was  well  pleased. 

If  the  rest  of  the  Jewels  are  as  good  as  this  one. 
Universal  has  the  pictures  this  season.  (Rex, 
Franklin,  Neb.)  Mighty  good  little  program  pic- 
ture. Shows  plenty  of  circus  and  story  enter- 
tains. Pat  O’Malley  a trifle  old  for  his  part,  but 
handles  it  well.  (S.  T..  Parker,  S.  D.)  Some- 
thing different  by  Nellie  Revell,  famous  newspaper 
woman,  that  pleased  immensely : and  while  the 
theme  is  different,  there  were  numerous  bromidic 
and  amateurish  spots  that  were  rather  pointed 
in  their  antiquity.  All  in  all,  ’tis  a good  circus 
story.  (Rialto,  Pocahontas,  la.)  Here’s  a wow. 
Brought  them  in  from  all  directions  and  how  they 
ate  it  up.  Don’t  know  what  it  was  that  brought 
them  in.  as  I thought  the  title  bad.  but  then  I 
.guess  Uncle  Carl  knows  hest  what  a title  is 
worth.  The  picture  .gave  95  per  cent  satisfac- 
tion and  then  some.  (Lyric,  Abilene,  Kan.)  A 
very  good  circus  story,  interesting  plot,  well 
founded  and  interestingly  told.  (Manzanita,  Car- 
mel, Cal.)  Here’s  a dandy  circus  picture.  Pleased 
everybody  who  came,  men.  women  and  children. 
Low  attendance  due  to  competition  of  the  first 
legitimate  attraction  of  the  year  at  the  Opera 
House.  (Lonet,  Wellington,  O. ) A dandy  circus 
picture  with  good  plot  and  good  acting.  Took 
well  with  our  patrons  and  was  a good  house  con- 
sidering it  only  had  a limited  amount  of  adver- 
tising. Where  circus  pictures  go  well,  book  this 
one.  Marion  Nixon  and  Pat  both  showed  up 
good.  (Accola’s  Bonham.  Prairie  du  Sac,  Wis. ) 
A .good  circus  picture  that  went  over  well.  (Elec- 
tric, Caldwell,  Kan.)  A good  circus  story  that 
went  over  good  here.  No  kicks  on  this  one. 
(Lyric,  Easley,  S.  C.) 

SPARROWS,  UA,  Mary  Pickford,  9.— This  pic- 
ture, though  good,  would  have  been  much  better 
if  the  story  were  more  cheerful.  It  did  not  draw 
in  proportion  to  the  rental  asked  for.  (Liberty, 
Chapman,  Kan.)  We  can’t  do  business  on  this 
kind  of  picture  for  the  price  we  have  to  pay  for 
them.  (Palace.  Grand  Ledge,  Mich.)  Eliminate 
the  alligator  scenes  as  shown  and  this  would  be 
okay ; as  it  is.  it’s  entirely  too  terrifying  for 
small  children.  (Palace,  McGehee,  Ark.)  I ad- 
vertised this  on  the  screen  and  painted  small 
signs  to  put  on  my  paper  that  it  was  the  poorest 
picture  that  Mary  ever  made.  Of  course,  this 


worked  the  way  I hoped  it  would,  and  I did  much 
better  than  my  average  Monday  and  Tuesday 
business.  However,  I did  not  make  any  money 
because  I had  paid  too  much  for  it.  The  people 
told  me  that  they  liked  it,  but  I presume  if  I had 
advertised  it  big  they  would  have  kicked  on  it. 
(Photoplay,  Ashland,  Kan.)  Not  near  as  good  as 
“Little  Annie  Rooney”  and  failed  to  get  film  ren- 
tal for  me.  Fell  flat  second  night.  It  may  go 
some  places,  but  not  here.  Pleased  about  50  per 
cent.  (Cozy,  Wagoner,  Okla.)  I was  surprised 
to  find  I had  selected  a good  picture  after  reading 
so  many  bad  reports.  Although  not  a big  picture 
at  the  box  office,  many  people  who  came  to  see 
the  picture  recommended  the  picture  as  good  to 
their  friends  and  families,  and  the  second  night 
held  up  close  to  the  first,  so  it  is  well  worth 
running,  and  it’s  clean.  (Cozy,  Fayette.  la.) 
While  this  picture  is  depressing  and  gruesome  in 
spots,  the  artistry  of  Mary  Pickford  makes  it  very 
good  entertainment.  The  children  are  very  good, 
especially  Billy  Butts  and  Mary  Louise,  the  baby. 
(Community,  Minneota,  Minn.)  About  the  worst 
special  that  has  ever  been  produced.  Who  picks 
her  vehicles?  If  they  imagine  seeing  people  wade 
around  in  filth  and  mud  is  entertainment  they 
are  mistaken.  Lost  plenty  on  this  one.  (Strand, 
Ft.  Wayne,  Ind.)  The  picture  is  well  made  and 
directed.  Not  so  good  in  entertainment  value  as 
“Little  Annie  Rooney.”  It  did  not  draw  an  aver- 
age Friday  and  Saturday  business,  consequently 
it  lost  money  for  me.  In  fact,  “Annie  Rooney” 
is  the  only  Pickford  picture  that  made  me  money. 
“.Sparrows”  is  a good  picture  and  Mary’s  work  is 
wonderful,  but  this  type  does  not  appeal  to  the 
majority.  (Rich,  Montpelier,  Idaho.)  A terrible 
flop  for  me.  The  picture  is  good  and  Mary  does 
very  good  work,  but  the  story  is  too  gruesome  for 
the  average  audience.  (Orpheum,  Kalamazoo, 
Mich.)  All  right  if  it  had  been  sold  as  a pro- 
gram picture,  but  tbis  was  a robbery,  too,  when 
sold  as  a special.  Never  again!  (Arcadia,  Van- 
dergrift, Pa.)  Too  long,  too  draggy,  too  grue- 
some, too  dark  and  not  a drawing  card.  There 
were  about  two  reels  full  of  entertainment  in  the 
whole  picture.  Don’t  buy  this  picture  unless  you 
are  very  fond  of  Mary.  (Princess,  Lincoln,  Kan.) 
This  is  unquestionably  the  podrest  cheese  that  Our 
Sweetheart  has  ever  turned  out  and  any  exhibitor 
that  wants  a good  stinging  should  buy  it.  It’s  so 
poor  that  $7.60  would  be  a good  price  for  it  and 
you’d  be  good  will  ahead  if  you  did  not  play  it 
then.  It  is  one  of  those  pictures  that  just  ain’t. 
Didn’t  draw  film  rental,  with  heaviest  advertising 
of  season.  (Rialto,  Clyde,  Kan.)  Mary  is  going 
to  fool  around  and  break  her  stick  with  my  pa- 
trons. Poor  story,  gruesome  picture.  Didn’t 
please  50  per  cent.  (Lyric,  Hartington,  Neb.) 
This  was  run  here  before  any  of  the  cities  in 
Michigan  had  played  it,  and  the  result  was  a good 
business.  Whether  as  much  could  be  made  six 
months  from  now,  after  the  larger  theatres  had 
used  it,  is  a question.  The  man  who  produced 
this  is  a genius,  but  be  has  given  us  a story  that 
is  gruesome  and  terrifying  to  the  average  Amer- 
ican child  as  well  as  85  per  cent  of  adults.  The 
background  is  the  Florida  Everglades  and  gives 
a mighty  impression  of  these  terrible  swamps. 
The  story  contains  human  interest,  but  is  balked 
by  the  severe  straining  of  background.  Person- 
ally, I enjoyed  it  and  consider  it  a great  work 
of  America’s  sweetheart,  and  I take  my  hat  off 
to  her  for  her  good  work,  but  as  an  audience 
picture  there  is  great  loom  for  doubt.  (Regent, 
Bangor,  Mich.)  I have  always  played  every  pic- 
ture Mary  has  made  and  they  all  drew  extra 
business  for  me.  I still  say  she  is  the  best  of 
them  all.  This  one  is  fine.  Good  enough  for 
any  house.  I am  waiting  for  your  next  one, 
Mary.  Hurry  it  along.  (Dixie,  Winona,  Miss.) 
Played  to  packed  houses.  Mary  always  draws. 
Have  seen  some  we  liked  better.  (Columbia, 
Poynette,  Wis.)  I liked  this  picture  very  much, 
though  some  of  my  people  thought  it  overdrawn. 
Some  of  the  teachers  in  the  school  got  up  and 
left.  They  thought  it  too  gruesome,  said  it  was 
awful.  I didn’t  make  money  on  this,  but  did 
better  than  on  the  costume  pictures  she  made. 
(Dunlap,  Hawarden,  la.)  Mary  certainly  failed 
in  this  one  and  everyone  said  so.  Story  was 
gruesome  and  dragged.  Business  dropped  off  the 
second  night.  (Orpheum,  Lancaster,  Wis.)  Fairly 
good  business,  but  patrons  complained  picture  too 
gruesome.  Mud,  slimy  mud,  and  lots  of  mud. 
No  comedy  relief.  (Liberty,  Carnegie,  Okla.) 
A good  kid  picture.  My  people  do  not  like  Mary 
in  playing  a kid’s  part.  My  grownups  say  it  was 
silly!  no  story  to  it.  (Arrow,  Broken  Bow,  Okla,) 
This  is  a special  in  every  sense  of  the  word. 
Personally  thought  it  one  of  the  finest  pictures  I 
have  ever  played,  but  the  box  office  didn’t  think 
so.  Picture  has  received  much  adverse  comment 
for  some  reason  and  people  are  not  anxious  to 
see  it.  However,  those  who  do  come  will  get 
their  money’s  worth.  If  you  can  buy  it  right 
play  it.  It  will  stand  out  as  a special,  but  won’t 
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Box  office  value  that  comes  from 
sixteen  years  of  giving  the  public 
not  only  the  best  news  reel  but  the 
most  interesting  of  all  motion  pic- 
tures. 

The  theatre  showing  it  gets  a pres- 
tige that  nothing  else  can  give. 

It  stands  alone  in  the  esteem  of  the 
public. 

It  is  the  most  profitable  picture 
that  you  can  show. 

Pathe  has  never  broken  faith  with 
the  exhibitor.  Pathe  pledges  that 
the  Pathe  News  will  continue  to  be 
the  best. 

The  first  News  reel 
The  real  News  first 
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draw  like  one.  (Princess.  Buchanan,  Mich.)  A 
year  ago  Mary’s  publicity  department  saw  fit  to 
use  my  report  on  “Annie  Rooney”  in  their  trade 
paper  ads,  but  sorry  to  state  there  is  nothing 
favorable  to  write  about  in  “Sparrows.”  Miser- 
able opening,  due  to  bad  weather,  second  night 
drew  well,  but  not  one  favorable  comment  from 
patrons.  Story  too  sordid  and  not  up  to  Pickford 
average  by  a long  shot.  Another  one  like  this, 
Mary,  and  we’ll  have  to  bench  you  and  send  in  a 
pinch  hitter.  (Strand,  Robinson,  111.)  Seemed 
to  please  generally,  but  not  tbe  picture  they  would 
have  you  believe.  Very  gruesome  in  places.  Mary 
is  getting  too  old  for  the  kid  stuff  and  this  our 
last  of  her.  (Liggett,  Madison.  Kan.)  This  pic- 
ture drew  well  for  us  on  a Friday  and  Saturday 
and  the  people  were  well  pleased  with  it.  Some 
terrifying  scenes,  but  if  your  patrons  will  remem- 
ber it's  movie  stuff  they  will  sleep  well  after  the 
show,  as  you  know  in  the  picture  things  usually 
turn  out  all  right.  I would  say  here’s  a good 
picture.  (Auditorium,  Tampa,  Kan.)  Can’t  say 
much  for  this  one.  Not  the  kind  to  please  our 
people.  Mary  always  draws  her  own  crowd. 
(Odeon,  Cottonwood  Falls,  Kan.)  This  was  bet- 
ter than  I expected,  and  proved  a very  satisfac- 
tory picture.  It  bas  been  considerably  cut.  as 
some  of  the  reels  are  only  about  700  feet  long, 
and  I believe  tbe  objectionable  parts  must  bave 
been  cut  out.  At  no  time  during  the  play  does 
the  cruel  manager  of  the  orphanage  strike  one  of 
the  children,  and  at  no  time  during  the  picture 
does  one  of  the  children  suffer  any  pain,  so  I 
can’t  see  where  the  other  exhibitors  have  objected 
to  this,  except  that  the  portions  they  didn’t  like 
have  been  cut  out.  It’s  O.  K.  (Grand,  Pierre, 
S.  D.) 

SPEEDING  VENUS.  THE,  PDC,  Priscilla  Dean, 
Robert  Frazer,  Dale  Fuller,  Johnny  Fox,  6. — This 
one  was  a crackerjack.  Some  speed  and  dandy. 
Full  of  pep  and  took  good.  All  good,  even  the 
old  guy,  and  also  the  girl  that  played  with  the 
star  was  fine.  (Amuse,  Hart.  Mich.)  A very 
clever  program  picture  that : if  played  up,  will 
do  some  business.  Not  big,  but  good  all  the  way 
through.  (Capitol,  North  Kansas  City,  Mo.)  You 
cannot  beat  this  one  for  a Saturday  show  for 
the  small  town.  It  has  everything  to  please  them. 
(Dixie,  Russellville,  Ky.)  Can  truthfully  say  that 
this  is  an  excellent  picture,  full  of  pep  and  inter- 
esting from  beginning  to  end.  Producers  surely 
have  the  product.  (Rex,  Montezuma,  Ind. ) This 
is  a good  program  picture.  Story  good,  star  al- 
ways good.  Lots  of  action.  Pleased  them  all. 
(Silver  Family,  Greenville,  Mich.)  Good  enter- 
tainment. (Illinois,  Sullivan,  111.) 

SPOOK  RANCH,  THE,  U,  Hoot  Gibson,  6.— 

Hoot  is  the  best  Western  star  that  I can  play 
here,  but  in  this  one  he  drags  through  without 
any  pep.  The  director  left  the  comedy  for  the 
negro,  but  the  negro  didn’t  have  any  support. 
Not  up  with  his  others.  (Crescent.  Woodville, 
Tex.)  A poor  Western  for  Hoot.  (Grand,  Breese, 
111.)  Some  exhibitors  don’t  give  this  one  much; 
well,  it  isn’t  a knockout,  but  it’s  dern  good  en- 
tertainment for  an  audience  not  too  critical  and 
who  has  that  kind  of  animal  in  a small  town. 
The  coon  in  this  picture  supplies  enough  comedy 
to  cause  patrons  to  miss  any  deficiencies  the  pic- 
ture may  have.  (Selk,  Scotia.  Neb.)  Although 
we  have  seen  many  reports  which  were  not  in 
favor  of  this  picture,  we  think  that  it  is  the 
best  which  we  have  had  from  Hoot  for  a long 
time.  Aside  from  one  or  two  foolish  moves  on 
the  part  of  Gibson  tbis  went  off  pretty  smoothly. 
Helen  Ferguson  does  very  well  with  her  role 
opposite  Hoot.  (Rialto,  Sharon,  Wis.)  The  first 
we  had  of  this  star  in  a long  time.  All  his 
friends  were  glad  of  his  return,  and  they  told  us 
so,  and  was  glad  to  be  able  to  tell  them  that  we 
had  purchased  all  his  new  ones,  and  still  have 
two  of  the  old  series  unplayed.  Comedy  furnished 
by  the  negro  just  fine.  If  you  want  to  please 
the  kids  give  them  “Spook  Ranch.”  (Columbia, 
Morganza,  La.) 

STELLA  DALLAS,  UA,  Belle  Bennett,  Ronald 
Colman,  Alice  Joyce,  Lois  Moran,  11. — This 

received  widely  varying  comment.  Had  a packed 
house  and  it  held  them  to  the  end  but  some 
didn’t  like  it,  while  others  praised  it  very  highly. 
The  cast  is  all  very  good,  but  Belle  Bennett  as 
the  mother  is  unquestionably  the  best.  (Commun- 
ity, Minneota,  Minn.)  Picture  Okay  for  the  more 
intelligent  class,  while  the  others  say  not  so  good. 
Absolutely  nil  as  drawing  card  in  small  towns. 
Exhibitors  can  well  afford  to  pass  this  by.  A 
picture  costing  one-tenth  as  much  will  give  more 
satisfaction.  (Grand.  Carrington,  N.  D.)  Not 
the  kind  of  picture  to  please  our  audience.  Very 
few  comments,  as  there  is  too  much  sorrow  in 
this  one.  About  the  only  thing  great  about  it 
is  the  price.  If  you  can’t  buy  it  right,  don’t  buy 
it.  (Odeon,  Cottonwood  Falls.  Kan.)  The  kind 
of  picture  that  makes  you  glad  you  are  in  the 


business.  Belle  Bennett’s  acting  wonderful.  While 
we  did  not  do  such  a big  business  on  this,  it 
pleased.  Had  many  splendid  comments  on  it. 
(Globe,  Savannah,  Mo.)  Very  good  picture,  but 
failed  to  register  for  us.  We  paid  a good  price 
to  look  at  it.  (Palace,  McGehee,  Ark.)  Really  a 
wonderful  drama.  It  has  an  exceptionally  good 
cast  and  is  an  all  around  good  picture  of  the 
sad  type.  As  the  story  was  widely  read  and 
liked,  the  title  has  a box  office  value.  The  ladies 
liked  it  immensely.  I was  amused  at  the  large 
number  who  came  out  with  damp  handkerchiefs 
and  reddened  eyes  and  remarked,  “Oh,  it  sure  is 
a good  picture.  I cried  all  through  it.”  (Na- 
tional, Graham,  Tex.)  Very  good,  although  we 
paid  too  much.  Simply  can’t  make  anything  on 
these  high-priced  pictures.  (Plainview,  Plain- 
view,  Neb.)  This  picture  had  one  of  the  best 
assembled  casts  of  the  year.  The  acting  was  a 
revelation,  all  getting  into  the  spirit  of  their 
parts.  This  sad  and  pathetic  story  of  mother 
love  hit  hard  with  my  patrons.  (Kenwood,  Chi- 
cago, 111.)  Splendid  picture  where  they  like  mother 
love  and  sob  stuff.  No  question  about  it  being  a 
special  production,  but  on  this,  as  on  all  of  the 
specials  I have  played  lately,  I have  lost  money. 
(Princess.  Buchanan.  Mich.)  This  is  a wonder- 
ful picture,  appealing  to  all  classes.  Men  and 
women  in  tears,  due  to  the  fine  work  of  Belle 
Bennett.  Lois  Moran  was  also  good.  Played  this 
show  three  nights  and  one  night  repeat  to  full 
houses.  One  of  the  best  we  played  this  season. 
(Hunt’s  City  Pier,  Cape  May,  N.  J.)  This  seemed 
to  go  over  well.  Had  lots  of  good  compliments 
after  the  picture  was  over.  Drew  good  business 
and  pleased.  (Twilight.  Greensburg,  Kan.)  No 
doubt  a great  picture,  but  it  is  not  worth  what 
United  Artists  ask  for  it.  (State,  Fort  Wayne, 
Ind.)  I got  the  surprise  of  my  life  on  this  one.  I 
bought  it  for  prestige  and  made  real  money  on  it. 
Stanley  Chambers,  manager  of  several  first  run 
houses  in  Wichita,  ran  an  ad  personally  recom- 
mending this  when  he  ran  it,  and  I copied  his 
ad  when  I ran  it,  and  believe  me  it  helped. 
(Pastime,  Medicine  Lodge,  Kan.)  A very  good 
picture  and  can  be  classed  as  a special.  (Opera 
House,  Fennimore,  Wis.)  Another  so-called  spe- 
cial. The  only  special  about  it  is  the  price. 
Acting  and  story  good,  but  the  flappers  panned 
and  snickered  at  the  1900  to  1906  costumes.  A 
cheap  feature  will  show  you  more  profit  than 
any  special  like  “Stella  Dallas.”  (Grand.  Port 
Washington.  Wis.)  Ran  as  a special  three  days. 
Stood  up  good  and  gave  general  satisfaction. 
Acting  and  directing  excellent.  Little  sad  in 
places.  (Lyric,  Hartington,  Nebr.)  Can’t  make 
any  money  on  U.  A.  pictures,  but  this  is  a good 
one.  But  why  can’t  we  buy  U.  A.  pictures  so 
that  we  can  realize  something  out  of  them?  (Gib- 
son. Batesville,  Ind.)  I purchased  this  picture 
at  my  highest  film  rental  and  later  saw  the  pic- 
ture at  Salt  Lake  City.  I was  afraid  of  a big 
loss  after  seeing  the  picture,  but,  boy,  what  a 
surprise.  They  came  for  three  days  and  jammed 
my  house.  The  picture  will  be  placed  among 
the  best  of  the  year.  It  drew  well  and  pleased. 
(Rich,  Montpelier,  Idaho.)  On  account  of  the 
price  and  running  into  a rainstorm,  couldn’t  make 
any  money,  but  it  is  a wonderful  production  just 
the  same,  and  according  to  the  many  favorable 
comments,  especially  from  the  women,  it  must 
have  pleased.  (American,  Wautoma,  Wis.)  A 
very  good  picture,  but  the  price  for  what  you  get 
is  way  out  of  reason.  Lost  money  on  this  one. 
(Palace,  Grand  Ledge.  Mich.)  Not  a big  spe- 
cial for  small  towns.  Just  a little  above  a pro- 
gram. Don’t  pay  too  high.  (Washington,  Atoka, 
Okla.)  Mother  love  picture.  Drew  some  that 
never  come  except  on  some  specials  like  this.  (Co- 
lumbia, Poynette,  Wis.) 

STRANDED  IN  PARIS,  Par,  Bebe  Daniels,  6.— 

We  did  not  have  Bebe  here  for  a long  time  and 
everybody  sure  did  enjoy  her  in  this  one.  Busi- 
ness was  very  good.  (Blum.  Philadelphia,  Pa.) 
Bebe  comes  through  with  another  clever  little 
enjoyable  entertainment,  just  the  sort  of  picture 
the  folks  seem  to  want  these  days.  It  has  pep, 
laughs,  eye  appeal  in  Bebe  strutting  her  stuff 
in  the  swell  clothes,  and  nice  production  effects. 
It  is  this  type  of  picture  that  prove  to  be  the 
backbone  of  the  industry,  according  to  my  way 
of  thinking.  Come  on,  Bebe,  give  us  more  good 
ones  in  “Kiss  in  a Taxi”  and  “Mile.  Jockey.” 
We  down  in  Mississippi  are  for  you.  (Regent, 
Indianola,  Miss.)  “Tbe  Campus  Flirt,”  which 
was  exhibited  here  January  19,  produced  such  a 
good  impression  that  it  must  take  the  credit  for 
the  much  better  turn  out  for  “Stranded  in  Paris” 
with  a corresponding  result  at  the  box  office  of 
increased  receipts  amounting  to  .50  per  cent  over 
the  “Campus  Flirt.”  The  recent  rise  of  Bebe 
Daniels  to  the  front  rank  of  comediennes  is  about 
as  striking  as  anything  in  screen  stardom.  Bebe 
bas  a humor  which  is  peculiarly  her  own  and  it’s 
funny  that  one  phase  of  it  is  suggestive  of  Buster 
Keaton,  with  this  difference,  that  the  humor  of 
her  acting  and  of  the  situation  shines  through 


her  countenance.  She  knows  when  to  be  solemn, 
when  to  smile,  and  when  to  laugh.  It  was  the 
usual  good  Paramount  picture  with  a complete 
cast.  (Illinois,  Metropolis,  HI.)  Bebe’s  done  it 
again,  and  she  didn’t  have  to  get  drunk  to  make 
the  comedy.  (Grand,  Waynesboro,  Ga.)  Very, 
very  good.  Possibly  not  her  best,  but  a mighty 
pleasing  picture  just  the  same.  (Palace,  Ash- 
land, O.)  Miss  Daniels  is  always  there  and  this 
is  no  exception,  but  if  Ford  Sterling  had  been 
given  more  rope  he  would  have  walked  away 
with  the  picture.  Good  picture  and  print.  (Ar- 
vada, Arvada,  Colo.)  A dandy  little  comedy  and 
it  pleased  a fair  crowd  for  this  time  of  the  year. 
(Reel  Joy,  King  City,  Cal.)  We  have  chalked  this 
one  up  as  the  best  that  Bebe  has  ever  given  us. 
(Banzanita,  Carmel,  Cal.)  This  is  the  best  that 
Bebe  has  done.  It’s  a good  one.  Besides.  I will 
have  to  boost  Bebe  because  she  sent  me  two 
photos.  My  wife  didn’t  mind  the  first  one,  but 
when  the  second  one  arrived  ? ? ? well,  I 

am  still  explaining.  They  were  dandy  pictures 
anyway,  and  I have  them  all  framed  and  in  the 
lobby.  Thanks.  (Moon,  Neligh,  Neb.)  This  pic- 
ture is  a delightful  piece  of  entertainment.  It 
is  the  kind  of  a picture  that  everyone  will  enjoy. 

It  has  action,  thrills,  and  plenty  of  laughs.  It 
should  be  a big  box  office  attraction.  (Apollo, 
Indianapolis,  Ind.)  Only  fair  after  playing  “The 
Campus  Flirt.”  This  picture  won’t  compare  with 
it.  Will  draw  good  anywhere.  (Tivoli,  Knox- 
ville, 111.)  Very  good  picture.  Bebe  always  draws 
them  in  and  pleases  them.  Capitol  Majestic,  Para- 
gould.  Ark.)  Fair.  A fair  picture  that  goes 
over  but  not  so  good  as  some  she  has  put  out. 
(Grand,  Creston,  B.  C.,  Can.) 

STRONG  MAN.  THE,  FN,  Harry  Langdon,  7.— 

A dandy  good  comedy.  Played  this  one  for  the 
Legion  and  almost  tickled  the  boys  to  death. 
Hook  up  with  them  on  this  one.  Paper  won’t 
get  them  in.  (Iris,  American  Falls,  Idaho.)  If 
there  were  any  more  laughs  in  this  one  it  would 
take  a “strong  man”  to  live  through  it.  We  had 
to  shut  the  picture  off  three  times  so  that  the  audi- 
ence could  recover.  Had  to  do  it  so  that  they 
would  not  break  down  the  seats.  My  cashier 
laughed  so  much  that  she  gave  a fellow  five 
dollars  back  in  change  for  a one  dollar  bill,  and 
they  had  to  operate  on  the  head  user  for  laugh- 
itis.  I don’t  know  what  that  is,  but  it’s  very  bad. 
(Moon,  Neligb,  Neb.)  Very  good.  Harry  sure 
kept  ’em  giggling.  Played  with  Dempsey-Tunney 
fight  picture  and  used  a tieup  ad  which  drew  a 
big  crowd.  This  means  another  star  made  good 
for  me.  (Star,  Madelion,  Minn.)  Better  than 
“Tramp,  Tramp,  Tramp,”  but  Langdon  would 
do  better  by  staying  in  the  short  reel  subjects. 
(Star,  La  Grande,  Ore.)  Better  than  “Tramp, 
Tramp,  Tramp.”  Lots  of  laugbs  and  drew  a good 
crowd.  People  liked  tbis  one.  (Beams’  Auditori- 
um, Red  Cloud,  Nebr.)  All  reports  favorable. 
We  consider  this  as  good  if  not  better  than 
“Tramp,  Tramp,  Tramp.”  Good  for  any  small 
town.  (Rainbow,  Meehan icsburg,  O.)  One  can- 
not help  from  laughing  at  this  offering.  A good 
comedy  with  plenty  of  gags  to  fill  seven  reels 
without  padding.  It  is  a farce  comedy.  A family 
picture.  Langdon  has  not  yet  reached  the  box 
office  figure  of  Harold  Lloyd  or  Sid  Chaplin.  (Irv- 
ing, Chicago,  111.)  Above  the  average  picture  for 
entertainment,  but  a failure  at  the  box  office,  and 
that  is  all  that  counts.  Played  at  a loss.  (Shas- 
tona.  Mount  Shasta,  Cal.)  Excellent  comedy. 
Little  drawn  out  but  as  a whole  it  pleased.  ( Lyric, 
Hartington,  Nebr.)  Very  comical,  the  comedy 
being  caused  by  some  funny  situations  as  well 
as  by  Mr.  Langdon’s  acting.  Paid  a special  price 
for  this  one  but  screened  it  at  regular  admission. 

I would  consider  it  a good  Saturday  night  bill 
for  any  small  town.  “The  Strong  Man”  has  been 
over-rated.  (Community,  Red  Granite,  Wis.) 
About  the  poorest  picture  that  we  have  ever 
shown.  Had  I seen  it  beforehand  would  never 
have  ruined  a Sunday  night  with  it.  Drew  fairly 
well  but  was  a 100  per  cent  flop  and  disappoint- 
ment. Hope  next  one  is  better.  (Paramount. 
Wyoming,  III.)  We  exploited  this  strong.  Had 
poor  crowd  first  night  and  second  night  dropped 
off  over  50  per  cent.  We  lost  money  on  the  en- 
gagement. Our  patrons  do  not  care  for  this  star. 
It  is  fair  comedy,  not  as  funny  as  “Tramp, 
Tramp,  Tramp,”  but  should  get  over  with  those 
who  like  Langdon.  (Majestic  and  Airdome,  Las 
Vegas,  Nev.)  While  there  are  many  funny  situa- 
tions in  this,  I am  hei’e  to  tell  you  the  time  has 
arrived  to  cut  feature  length  comedies  in  the  class 
with  this.  I think  that  Harry  Langdon  is  good 
and  his  pantomime  is  fully  as  good  as  Chaplin, 
much  better  than  Keaton,  and  for  the  good  of 
the  industry,  which  does  not  require  feature 
comedies,  Harry  should  go  back  to  two  reelers. 
(Cozy,  Winchester,  Ind.) 

SUBWAY  SADIE,  FN,  Dorothy  Mackaill,  Jack 
Mulhall,  Charles  Murray,  Peggy  Shaw,  7. — A nic« 
pleasing  little  picture.  Very  good  entertainment, 
clean,  and  is  a dandy  for  Sunday.  (American, 
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Wautoma,  Wis.)  This  more  than  pleased.  Need 
not  be  afraid  of  this  one.  (Electric,  Eldon,  Mo.) 
Very  good  entertainment.  Just  what  the  people 
want,  something  to  laugh  at.  (Community,  David 
City,  Nebr.)  A mild  comedy  drama  that  makes 
for  excellent  entertainment.  Pleased  everyone. 
(Grand,  Rainier,  Ore.)  Good  comedy  drama 
Pleased  all  who  came  out  to  see  it.  ((Jozy,  Wagon- 
er, Okla.)  One  of  the  most  pleasing  pictures  I 
have  shown  here  in  a long  time.  Don’t  be  afraid 
to  step  on  this  one ; it’s  great.  (Lyric,  Loudon, 
Tenn.)  Here  is  another  one  of  those  kind  of 
pictures  they  should  make  more  of.  Good  com- 
edy drama  that  had  action.  Dorothy  Mackaill 
very  good  in  this.  (Lake  View,  Lake  View,  la.) 
As  good  as  they  make  ’em  and  this  comedy-drama 
went  over  100  per  cent  with  a holiday  crowd. 
Dorothy  is  sure  improved  with  age  and  Jack  Mul- 
hall  delights  the  feminine  contingent,  who  pack 
the  house  when  he  is  advertised.  In  fact  we  ex- 
ploit him  way  ahead  of  Dorothy.  (Rialto,  Poca- 
hontas, la.)  A real  show  and  if  you  cannot  get 
’em  in  with  this  then  you  just  can’t  get  ’em.  And 
if  you  can’t  get  ’em.  then  you  are  in  the  same 
boat  I am  in.  This  picture  is  packed  full  of 
surprises  and  Dorothy  Mackaill  is  a knockout. 
(Cozy,  Winchester,  Ind.)  Positively  the  cutest  and 
most  pleasing  picture  of  late.  Don’t  forget  to  tell 
your  patrons.  (Palace,  Memphis,  Tex.)  A very 
good  comedy  drama.  I rate  this  much  better  than 
“Kiki,”  although  sold  for  half  the  price.  (Star, 
Colfax,  la.)  Just  a fair  program  picture  and 
pleased  fairly  well.  Some  said  it  was  good  and 
some  didn’t  like  it,  so  I suppose  I haven’t  any 
kick  coming.  Played  two  nights  to  small  houses 
and  didn’t  make  expenses ; however,  we  are  get- 
ting accustomed  to  that  for  the  past  six  weeks  on 
account  of  bad  weather  and  opposition  of  different 
kinds.  (Cozy,  Lamont,  Okla.)  A very  entertain- 
ing picture  and  will  please  90  per  cent  on  any 
day.  (Opera  House,  Fennimore,  Wis.)  A good 
comedy  drama  that  will  draw.  (Oxford,  Oxford, 
O.)  This  is  a great  little  picture  and  pleased 
100%.  Dorothy  and  Jack  always  make  us  money. 
Keep  up  the  good  work.  (Liberty,  Awherstburg, 
Ont.,  Can.)  A good  romance  with  New  York  for 
a locale.  Has  both  pathos  and  comedy,  stars  both 
do  excellent  work.  Has  a strong  feminine  appeal. 
Direction  and  sets  beyond  criticism.  Entertain- 
ment value  very  good.  (Irving,  Chicago,  111.) 
Great.  Pleased  everybody.  More  good  comments 
on  this  than  any  other  picture  for  two  months. 
(Lyric,  Moweaqua,  111.)  Good.  (Rays,  Snyder, 
Okla.)  Ran  this  Thanksgiving  and.  Boy,  how 
they  liked  it.  Mighty  glad  we  used  it  on  this 
date,  as  we  wanted  something  in  the  comedy 
drama  line  for  our  patrons.  Gave  excellent  satis- 
faction. (Lyric,  Abilene,  Kan.)  Good  picture. 
Lots  of  comedy  and  a good  plot.  (Favorite. 
Schuyler,  Nebr.)  I wish  I could  get  52  pictures  a 
year  as  good  as  this.  It’s  in  a class  with  “Miss 
Nobody’’  or  “Classified.”  First  National  makes 
larger  per  cent  of  box  office  pictures  than  any 
line  I’ve  had.  (Pastime,  Medicine  Lodge,  Kan.) 
Good  entertainment  with  a comedy  strain.  (Grand, 
Waynesboro,  Ga.)  Boys,  it’s  a dandy.  Just  pure 
entertainment ; nothing  dramatic  about  it,  but 
they’ll  like  it  sure.  (Glendale,  Glenwood,  Ark.) 
A pleasing  little  picture.  (Hamly,  Pauls  Valley, 
Okla.)  This  is  a splendid  program  picture.  Gave 
satisfaction  to  all.  (Silver  Family,  Greenville, 
Mich.) 

SUMMER  BACHELORS.  F,  Madge  Bellamy,  6. 
— Clean  cut  and  high  class,  much  cleaner  than  the 
average  jazz  picture,  which  goes  to  prove  to  me 
that  it  is  possible  to  make  a jazz  picture  without 
a lot  of  suggestive  smudge  in  it  that  is  offensive 
to  the  mature  mind.  This  picture  pleased  and 
went  over  good.  (Pastime,  Warren,  Ark.)  A 
good  program  picture.  A number  of  people  saw 
it  in  Galesburg  and  came  here  to  see  it  again. 
Claimed  some  of  it  was  missing.  My  operator 
saw  it  before  and  mentioned  a number  of  scenes 
which  we  did  not  show.  Fox,  I have  a refund 
coming  on  this  one.  (Tivoli,  Knoxville,  111.)  A 
fairly  good  picture  but  not  a big  special  as  it  was 
booked.  Pleased  60%.  (Royal,  Gallon,  Ohio.)  A 
very  good  comedy  drama.  Will  go  good  in  most 
places.  (Oxford,  Oxford,  Ohio.)  An  A-No.  1 
program  picture  and  a darn  poor  special.  Not  as 
good  as  “Sandy”  and  the  price  was  bigger.  By 
all  means  play  it,  but  don’t  let  them  tell  you  it’s 
a special,  because  it’s  not.  ’The  only  thing  special 
about  it  is  the  price  and  Madge  Bellamy’s  acting. 
(Walnut.  Lawrenceburg,  Ind.) 

SUNNY  SIDE  UP,  PDC,  Vera  Reynolds,  Ed- 
mund Burns,  George  K.  Arthur,  Zasu  Pitts,  Ethel 
Clayton,  Louis  Natheaux,  5,994. — Just  a fair  pro- 
gram picture.  Tone,  okay.  Yes,  for  Sunday.  Spe- 
cial, no.  (Manzanita,  Carmel,  Cal.)  Very  ordi- 
nary program  picture  to  worst  Saturday’s  busi- 
ness in  over  six  months.  They  tried  hard  to  make 
a picture  and  spent  plenty  of  money,  but  the 
director’s  task  was  hopeless,  as  he  did  not  have 
any  story  to  work  with.  (Majestic,  Willits,  Cal.) 
A very  good  picture.  Compares  well  with  the 


rest  of  the  P.  D.  C.  releases,  which  are  con- 
sistently good.  (Princess,  Buchanan,  Mich.)  A 
light  comedy  drama  that  is  really  delightful  en- 
tertainment. Not  a big  picture,  but  just  a dandy 
little  program  gem  that  will  please  almost  every- 
one. Give  this  a well  selected  supporting  pro- 
gram of  shorts  and  your  audience  will  file  out 
pleased.  (Temple,  San  Bernardino,  Cal.)  Com- 
rades of  the  Bloody  106th  Regiment  and  visiting 
Firemen.  Unaccustomed  as  we  are  to  writing  re- 
views, here’s  one  we  can’t  help.  Here’s  a “gem.” 
Here’s  a “peach.”  Here’s  one  that  sticks  out  like 
a sore  thumb.  We  heard  more  chuckles  and  more 
favorable  comments  on  this  than  any  picture  we've 
run  in  six  months  time,  and  we  didn’t  have  to 
give  our  right  eye  to  get  it  either,  and  that’s 
something,  believe  you  us.  It’s  good  comedy,  and 
it’s  clean  too.  (Palace.  Ashland,  O.)  A picture 
that  will  never  smash  box  office  records,  but  one 
that  will  be  enjoyed.  (Star,  Nashville,  Mich.) 
A very  entertaining  program  picture.  Star  fine, 
story  and  cast  good.  Good  satisfaction.  (Silver 
Family.  Greenville,  Mich.)  A dandy  program  pic- 
ture. You  can  stand  by  the  door  as  they  come 
out  from  seeing  this  picture.  (Gem,  Edmond. 
Okla.)  A fairly  good  comedy  drama  that  seemed 
to  please  the  crowd  on  a holiday.  Vera  not  so 
good  in  the  pickle  factory  stuff  as  might  have 
been,  but  redeemed  herself  in  the  theatre  scenes. 
The  support  ^was  very  good  and  general  produc- 
tion fair.  (Temple.  Bellaire,  O.)  Beginning  to 
believe  my  P.  D.  C.  contract  is  going  to  be  my 
best  bet.  No  bad  ones  so  far.  (Illinois,  Sulli- 
van, 111.) 

SWEET  ROSIE  O’GRADY,  Col,  Shirley  Mason, 

6. — This  is  as  good  a picture  as  Shirley  ever 
made.  A real  Irish  and  Jew  comedy.  All  the 
Colurabias  I have  played  have  been  very  good. 
(Oxford,  Oxford,  O.)  Nothing  to  rave  over.  A 
fair  story ; poor  paper.  Played  two  days  to 
average  business.  Will  not  make  money.  Title 
no  good.  (Lyric,  Amiston,  Ala.)  A very  good 
picture  of  the  same  type  as  “The  Cohens  and 
Kellys”  and  it  pleased  as  well.  Had  good  draw- 
ing power  with  only  regular  advertising.  Had 
fair  crowd  in  a snow  storm.  (Lake  View,  Lake 
View,  la.)  Not  much  to  the  story,  but  the  com- 
edy touches  in  it  seemed  to  put  it  over  accept- 
ably. (Pastime,  Mason,  Mich.)  Another  real 
audience  picture  from  this  new  independent  com- 
pany with  the  usual  fine  photography.  'The  star 
is  well  cast,  supporting  players  fine.  Plenty  of 
comedy  and  human  interest.  Have  singer  work  in 
the  song  with  the  picture.  (Pythian.  Belt,  Mont.) 
Ran  this  in  face  of  competition  and  pleased. 
Really  a 100%  picture,  with  Shirley  at  her  very 
best.  Title,  story,  posters,  combine  to  make  it  an 
ideal  picture  from  every  angle.  (Garden.  St. 
Clair,  Mich.)  A good  clean  comedy  drama.  Busi- 
ness a little  better  than  usual  due  to  the  fact  that 
we  advertised  it  as  just  a clean,  pleasing  pro- 
gram and  not  as  a $2.00  Broadway  hit.  They 
are  wise  to  these  kind  that  are  called  Broadway 
hits,  and  so  are  we  from  now  on.  Good  for  any 
day.  (Strand,  Paris,  Ark.)  Very,  very  good. 
Worth  playing  in  any  house.  Will  please  99  per 
cent.  Columbia  looks  good  this  year.  (Coliseum, 
Edmore,  Mich.)  This  is  a pip.  As  sweet  a little 
Irish-Yiddish  picture  as  you  ever  saw.  Shirley 
is  a cute  kid  and  I would  like  to  see  her  some 
more.  And  the  Jewish  foster  father,  whose  name 
I don’t  know,  almost  stole  the  show.  He  de- 
veloped one  of  the  most  lovable  characters  I ever 
saw  on  the  screen.  (Strand,  Alma.  Mich.) 

SYNCOPATING  SUE,  FN,  Corinne  Griffith, 
Tom  Moore,  Rockliffe  Fellowes,  Lee  Moran,  Joyce 
Compton,  Sunshine  Hart,Marjorie  Rambeau,  7. — 
A good  average  program  picture  and  will  please 
most  any  audience.  (Prescott,  Prescott,  Kan.) 
Gave  excellent  satisfaction,  but  my  personal  opin- 
ion was  that  it  wasn’t  dainty  enough  for  Corinne. 
(Lyric,  Abilene,  Kan.)  Here  is  one  it  is  a pleas- 
ure to  report  on.  Corinne  has  slipped  at  box 
office.  This  kind  will  bring  her  back.  It’s  as 
good  as  “Classified”  (that’s  saying  something)  and 
as  good  as  “Into  Her  Kingdom”  was  bad  (and 
that’s  saying  a lot.)  (Miami  and  Victory.  Union 
City,  Ind.)  A dandy  program  show  with  Miss 
Griffith  in  a new  style  of  acting  which  she  puts 
over  in  good  shape.  It’s  a comedy  all  the  way 
through  but  clever  and  entertaining.  (American, 
Wautoma,  Wis.)  Not  nearly  so  good  as  some 
of  hers.  Very  few  comments.  (Community,  David 
City,  Nebr.)  This  Griffith  girl  is  beautiful  when 
she  chooses  to  leave  out  her  “adenoids”  look. 
Have  even  heard  it  referred  to  as  a “consump- 
tive gaze.”  Our  patrons  like  her,  but  whoever  is 
producing  her  pictures  are  ruining  her  box-office 
appeal  at  our  house,  for  they  haven’t  been  so 
good  lately.  (Kenwood,  Chicago,  111.)  A good 
program  show  with  Miss  Griffith  in  a new  style 
of  acting  which  she  put  over  good.  Comedy  all 
the  way  through.  (Lyric,  Loudon,  Tenn.)  Extra 
good  comedy.  Everybody  pleased.  (Pastime, 
Itasca,  Tex.)  Here’s  one  they  all  liked.  Name 


did  not  draw  here,  but  pleased.  Fair  enough. 
(Reel  Joy,  King  City,  Cal.)  A very  clever  pic- 
ture with  a generous  sprinkling  of  comedy.  Not 
the  slapstick  variety,  but  real  wit  and  humor. 
Paper  not  extra  good.  (Glendale,  Glenwood.  Ark.) 
Cost  too  much,  was  only  fair  entertainment.  Let 
it  alone  at  the  price  they  asked  us  in  a town 
of  35,000.  (Avalon.  Bellingham,  Wash.)  A good 
little  picture,  much  better  than  “Into  Her  King- 
dom.” An  extra  good  title  to  work  with.  (Mills. 
Tama,  la.)  Bad  weather.  Believe  me  it  hurts  to 
have  one  of  the  best  pictures  you  have  shown 
in  a blue  moon  and  then  have  the  weather  blow 
you  up.  But,  at  that,  the  second  night  was  twice 
as  good  as  the  first.  (Pastime,  Medicine  Lodge. 
Kan.)  Very  good  program  picture.  By  no  means 
a special.  Really  expected  more  from  Miss  Grif- 
fith. as  she  is  a very  clever  actress.  Tom  Moore, 
as  the  leading  man.  was  well  suited  for  the  part. 
Several  pleasing  and  very  amusing  comedy  situa- 
tions. (Paramount,  Wyoming,  111.)  Mighty  fine 
program  picture.  (Lyric,  Hartington,  Nebr.)  A 
fairly  good  comedy  drama  but  Miss  Griffith  has 
done  much  better.  Personally,  we  like  her,  but 
she  is  one  of  our  poorest  drawing  cards.  (Grand. 
Rainier,  Ore.)  A very  entertaining  comedy 
drama.  Did  not  do  the  business  it  should,  but 
had  a local  talent  play  for  competition  staged  by 
the  church.  (Princess,  Chilton.  Wis.)  Not  a 
specially  outstanding  picture,  but  the  star  drew 
well  and  patrons  seemed  to  be  satisfied.  (Unique, 
Gunnison,  Colo.) 

T 

TAKE  IT  FROM  ME,  U,  Reginald  Denny, 
Blanche  Mchaffey,  Lee  Moran,  8. — People  seemed 
to  like  this,  but  his  pictures  have  too  much 
similarity.  Always  one  type  of  crook  with  lots  of 
bluff.  (Jewel.  Texas  City,  Tex.)  A very  pleas- 
ing comedy,  but  not  a super  special  by  any 
means.  Denny  not  well  enough  known  for  new 
prices  asked  and  they  should  have  titled  this 
picture  “Give  It  To  Us.”  (Princess,  Stanberry, 
Mo.)  Denny  rings  the  bell  again  with  another 
one  of  those  clean  cut  comedies.  Seemed  to 
please  my  patrons  well.  (Lyric,  Loudon,  Tenn.) 
Average  Denny  program  doing  average  business. 
This  star’s  product  does  not  warrant  a raise  in 
film  rental  and  there  should  be  none.  Buy  it  for 
a program.  (Cozy,  Wagner.  S.  D.)  An  enter- 
taining comedy.  Blanche  Mehaffey  female  lead. 
A picture  for  the  entire  family.  Not  Denny’s 
best  picture.  (Irving,  Chicago,  111.)  Have  had 
much  better  Denny’s,  but  this  will  pass  muster. 
(Lincoln,  Pittsburgh.  Pa.)  I would  rate  this 
about  even  with  “Rolling  Home”  and  “Skinner’s 
Dress  Suit.”  Has  some  highly  hilarious  moments 
when  Reg  and  his  friends  wake  up  in  the  show 
window.  'This  boy  is  good,  but  I can’t  get  my 
people  out  to  see  him.  “California  Straight 
Ahead”  is  his  best  so  far.  (Pastime,  Mason, 
Mich.)  Sold  at  a special  price  and  turned  out 
to  be  a poor  program  offering.  The  worst  he 
ever  did.  (Strand,  Laurel,  Mont.)  Not  up  to 
standard  of  other  Denny  comedies.  It’s  fair,  but 
our  patrons  said  they  expected  more,  as  we  boost- 
ed it  big  in  our  publicity,  which  we  based  on 
Universal’s  press  sheet  claims.  (Majestic.  Las 
Vegas,  Nev.)  Was  much  disappointed  in  this  one. 
Was  told  it  would  be  a special.  Lots  of  money 
spent  on  it,  etc.  I call  it  the  poorest  of  hie 
comedies  to  date,  and  I have  played  them  all.  It 
is  worth  playing,  however,  if  you  can  buy  it  right 
and  don’t  jump  the  price  of  admission.  (Prin- 
cess, Buchanan,  Mich.)  No  better  than  the  average 
and  not  worth  the  extra  cost.  Not  as  good  a cast 
as  “Skinner’s  Dress  Suit”  or  “Oh  Doctor!”  (Tem- 
ple. Viroqua,  Wis.)  Supposed  to  be  a special  but 
I think  “What  Happened  to  Jones”  far  superior. 
Anyway  it  gave  good  satisfaction  but  did  not  pull 
any  better  than  the  previous  ones.  (Lyric,  Abi- 
lene. Kan.)  A peach  of  a picture.  Will  pleasS 
any  audience.  Denny’s  pictures  always  do  that. 
“Skinner’s  Dress  Suit”  a little  better  than  this 
one.  (Whit  Burr,  Orpheum,  Lancaster,  Wis.)  Paid 
more  money  for  this  Denny,  but  not  a bit  better 
than  those  of  last  year,  although  it  was  good. 
(Liberty.  Carnegie,  Okla.)  Ouch  I ’This  one  was 
terrible.  A superspecial  comedy  ? Well,  now  I’ll 
tell  one.  Another  picture  like  this  and  I’m  afraid 
it’s  Mr.  Denny  for  the  two  reelers,  where  he  be- 
longs. Silly,  not  clever,  no  acting  on  Denny’s 
part,  merely  pose,  and  the  leading  lady  is  far 
from  being  a support  and  patrons  said  so.  (Em- 
press. Akron,  la.)  Good  comedy  but  not  the 
superspecial  Universal  would  make  you  believe.  So 
far  we  have  played  all  but  Denny’s  last  two  pro- 
gram pictures  and  this  is  not  so  much  better  to 
warrant  the  raise  in  film  rental.  (Plalnview, 
Plainview,  Nebr.)  Reginald  Denny  bangs  at  the 
bell  again  with  another  of  these  much  needed 
clean  cut  comedies.  Denny  may  or  may  not  be  a 
great  actor,  but  if  they  all  could  smile  and  look 
as  sheepish  as  he  can,  what  great  things  pictures 
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would  be.  He  always  radiates  confidence.  (Ken- 
wood. Chicago,  111.) 

TEASER,  THE,  U,  Laura  LaPlante,  7.— If  I 
ever  do  any  of  the  lady  stars  the  honor  of  naming 
my  Ford  for  them  I think  it  will  be  Laura.  She 
is  one  adorable  little  imp  and  “The  Teaser”  is 
one  darn  cute  picture.  My  box  office  agrees  with 
me.  The  women  and  girls  like  her,  and  the  men 
are  all  in  love  with  her.  We  did  the  best  mid 
week  business  we've  done  for  a coon's  age. 
(Eminence,  Eminence,  Ky.)  My  first  with  this 
star  in  a long  time.  Acting  of  Miss  LaPlante 
very  good,  appearance  very  pleasing.  Satisfac- 
tory offering  for  regular  program.  Direction  and 
settings  good.  (Greenhalgh,  Herron,  Utah.)  A 
rather  pleasing  program  picture.  Would  not  rate 
it  as  special,  but  am  sure  that  it  will  please  the 
majority  on  a regular  night.  It  is  a society  pic- 
ture and  if  your  house  likes  that  kind  they  will 
be  pleased  with  it.  (Legion.  Holyrood,  Kan.) 
This  pleased  our  audience.  Laura  very  clever  in 
this  one.  Pat  O'Malley  should  have  some  of  the 
honors,  for  he  is  good  in  this  one.  (Strand, 
Valparaiso,  Neb.)  This  girl  sprung  a surprise 
on  me  and  brought  out  good  business  and  had 
no  kicks  at  all  and  quite  a few  compliments. 
Didn't  see  the  picture  myself,  but  satisfactory 
business.  (Majestic,  Greenfield,  Tenn.)  This  pic- 
ture is  an  extra  good  one  and  should  draw  a 
better  per  cent  than  the  above,  but  too  much  other 
stuff  going  on  (basketball  and  the  like),  'The 
picture  has  quite  a lot  of  comedy  mixed  through 
it.  It  is  a good  clean  picture.  (De  Luxe,  Spear- 
ville,  Kans.)  This  picture  is  good  entertainment. 
Most  everyone  liked  it.  (Liberty.  Weeping  Wa- 
ter. Neb.)  An  extra  good  picture.  Will  please 
all  classes  of  pictuze  goers.  Drew  a good  house. 
Laura  is  a favorite  in  our  town.  She  sure  had 
her  aunt's  gentleman  friends  going  some.  Don't 
be  afiaid  to  tell  them  that  “The  Teasel"  is  ex- 
tia  good.  (Grand,  Ash  Giove,  Mo.)  A very  en- 
tertaining pictui-e.  Nothing  deep  but  full  of  fun. 
(Grand,  Breese.  111.)  A good  program  picture. 
(Trags,  Neillsville,  Wis.)  Not  so  good,  but  went 
over  well  for  the- kind  of  a town  it  is.  My  peo- 
ple want  action,  not  society.  (Liberty.  Roberts- 
dale.  Pa.)  Fair  Sunday  entertainment.  Print 
good.  (Illinois,  Sullivan.  III.)  Fine  pictui'e,  en- 
joyed by  all.  Brothers,  don't  overlook  this  one. 
The  first  time  in  a long  time  no  kick  registered. 
The  entire  cast  good.  Laui’a  LaPlante  and  Pat 
O’Malley  just  fine.  Glad  we  played  it.  Not  so 
much  because  we  made  plenty  of  money  on  it. 
but  because  everybody  was  pleased.  Print  not  in 
vei-y  good  condition.  (Columbia,  Morganza,  La.) 
Laura  is  beautiful  and  all  that,  but  her  pictures 
do  not  draw  for  me.  “'The  Teaser”  I'd  call  fair 
only.  (Bijou,  Conway,  N.  H.)  The  great  ma- 
jority of  exhibitors  i-eport  this  to  be  a dandy, 
so  my  adverse  report  won't  hurt  much  anyway. 
I thought  Laura  looked  too  old  for  this  paid; : 
thought  the  butler  was  just  crazy ; the  lighting 
terrible  and  the  story  a dud.  The  girl  was  a 
monstrous  little  liar  from  start  to  finish ; was 
never  caught  at  it  or  punished  for  it.  Yet  we 
say  movies  always  punish  when  punishment  is 
due,  and  hence  movies  aie  moi'al.  Now  let  me 
tell  one!  This  will  go  over  fine  with  those  un- 
der 18.  (Rex.  Salmon.  Idaho.)  Just  a program 
pictui'e.  Satisfies  about  50%.  (Silver  Family. 
Gieenville,  Mich.) 

TELL  IT  TO  THE  MARINES,  MGM,  Lon 
Chaney,  William  Haines,  Eddie  Gribbon,  Eleanor 
Boardman,  10. — Our  comment  after  enjoying  this 
was,  ‘"rhis  picture  has  everything,  comedy, 
pathos,  patriotism  and  evei'ything  else  needed.” 
'Those  of  you  whose  patrons  do  not  enjoy  grew- 
eome  pictures  can  assure  your  people  that  Chaney 
can  act  another  part  to  even  better  advantage. 
Evei'yone  cheered  for  Chaney  and  the  audience 
was  pleased  100  per  cent.  (Y.  M.  C.  A.,  Morenci, 
Ariz.)  Just  about  the  best  box  office  attraction 
that  has  been  along  this  year.  It  has  everything 
that  appeals  to  the  movie  goers  and  holds  them 
tight  every  minute  it  is  on  the  screen.  First 
picture  we  have  had  to  pay  an  overage  on  in 
over  a year.  William  Haines  shares  honors  in 
this  with  Chaney.  Step  into  this  one  and  your 
crowd  will  support  you.  (Temple,  Bellaire,  O.) 
Thrilling  story  thrillingly  told  and  liked  100  per 
cent  by  a Sunday  mob  that  stormed  the  box  of- 
fice with  congratulations.  (Rialto,  Pocahontas, 
la.)  Here  is  a sure  winner,  playing  to  capacity 
and  holding  for  the  second  week.  A genuine 
comedy,  a great  production.  I believe  this  to 
be  one  of  the  greatest  pictures  of  the  year. 
(Apollo,  Indianapolis,  Ind.)  It  was  more  than  I 
expected,  but  one  hundred  per  cent  with  my  peo- 
ple and  was  an  extra  good  box  oflfice  attraction. 
Chaney  and  Haines  were  especially  good.  Chaney 
shows  that  he  can  act  in  this  one  without  dis- 
jointing himself.  (Moon,  Neligh,  Nebr.) 

TEMPTRESS,  THE.  MGM,  Greta  Garbo,  An- 
tonio Moreno,  8. — An  excellent  picture  with  a 


poor  title — here.  Some  very  good  acting  by  the 
cast  and  a whip  fight  that  is  new  to  the  movie 
goer.  Miss  Garbo  is  some  actress  and  hope  to 
have  her  on  the  screen  soon  again.  (Arvada, 
Arvada,  Colo.)  One  of  the  finest  pictures  we 
ever  hope  to  run.  Great  story,  with  acting  and 
direction  all  that  can  be  desired.  We  should 
have  done  better  business.  The  second  day  was 
bigger  than  the  first.  The  six-sheet  was  terrible. 
If  we  had  had  a six-sheet  showing  the  whip 
duel,  instead  of  the  mzishy  one  we  had,  I am  sure 
we  would  have  sold  more  tickets.  Play  the  pic- 
ture. (Majestic,  Willits,  Cal.)  Wonderful  pic- 
ture to  wonderful  business.  Garbo  and  Moreno 
did  some  great  acting.  TTie  Argentine  and  dam 
breaking  fine.  (Princess,  Chilton,  Wis.)  Failed 
to  do  anything  extra  on  ‘"The  Temptress,”  but 
should  please  75  per  cent  in  any  community.  An- 
tonio Moreno's  work  is  always  good  and  the  re- 
production of  the  Argentine  activities  is  very 
interesting.  The  fight  with  whips  is  an  un- 
usual sight.  (TViangle,  Hoxie,  Ark.)  Drew  the 
best  crowd  we  have  had  in  a long  time  and 
pleased  all  who  saw  it.  It  is  a big  picture  that 
will  appeal  to  all  classes.  It  has  night  life  of 
Paris  and  Western  stuff  in  Argentine  and  the 
love  scenes  sizzle.  Running  co-incident  with 
Grauman’s  in  Los  Angeles,  we  were  helped  a 
great  deal  by  the  extra  publicity  which  Heart 
papers  give  Cosmopolitan  pictures.  (Majestic, 
Las  Vegas,  Nev.)  Just  an  ordinary  program 
picture.  Have  seen  worse  and  a great  many 
better  ones.  Metro's  product  is  not  as  good  this 
year  as  last.  (Princess.  Albertville.  Ala.)  Good 
high  class  picture.  Probably  not  the  kind  that 
brings  'em  in  the  neighborhood  house,  but  good 
for  any  house.  (Regent,  Bogota,  N.  J.)  A very 
wonderful  picture  which  failed  to  draw  for 
some  unknown  reason.  (Manzanita,  Carmel.  Cal.) 
Although  this  one  did  well  for  me,  it  is  not  the 
type  that  draws  and  satisfies  in  a small  town.  It 
is  a strong  picture,  well  mounted,  intensely  in- 
tei'esting  to  the  end.  The  finale  is  disappointing, 
but  do  not  believe  that  it  is  detrimental  to  the 
picture.  (Dewey,  White  Salmon,  Wash.)  A very 
excellent  drama  of  its  kind.  The  cast  does  some 
mighty  fine  work.  Roy  D'Arcy  is  also  in  the  cast 
and  certainly  makes  an  excellent  bandit  leader. 
(Apollo,  Indianapolis,  Ind.)  A picture  which  is 
well  worth  exploiting,  as  most  everyone  will 
praise  it  as  a very  elaborate  and  pleasing  show. 
Made  for  people  who  understand.  (Dream,  Cory- 
don,  Ind.)  I paid  too  much  for  this  but  really 
it  is  a dandy  picture.  Much  better  than  “Flesh 
and  the  Devil,”  I thought.  (Gem,  Socorro,  N.  M.) 
Patrons  reported  good.  Really  stopped  and  told 
us  so.  Metro  hits  fair  with  our  Sunday  patrons. 
Hope  they  keep  it  up.  (Palace,  Malta,  Mont.) 
I thought  this  a good  picture,  but  comments 
about  50  per  cent  each  way,  so  we  are  glad  it's 
all  over.  Metro  does  not  hit  as  good  here  as  they 
used  to : unless  we  get  a few  better  ones  from 
them  we’ll  not  get  them  out  to  see  any  of  their 
pictures,  so  we’d  better  look  out,  and  Metro 
also.  (Royal,  Kimball,  S.  D.)  A good  picture 
that  failed  to  draw  much  business  here.  Seemed 
to  please  the  few  who  came.  (Lyric,  Easley,  S. 
C.)  Good  box  office.  (The  Fort  Lee.  Foiff  Lee, 
N.  J.)  Good  picture  for  high  class  patronage. 
(Arcadia,  Vandergrift,  Pa.) 

TERROR,  THE,  U,  Art  Acord,  5. — Above  the 
average  of  Blue  Stieak  standard.  Played  with 
first  chapter  of  “Radio  Detectives.”  (Hammond, 
Hammond,  Wis.)  This  is  a good  picture. 
(Texas,  Gi-and  Prairie,  Tex.)  Good  Western, 
and  Art  sure  played  a good  part  this  time.  Not 
so  much  love,  but  eui'e  good  action.  Busi- 
ness fair  for  hard  times.  Thank  you.  Art! 
(Royal,  Kimball,  S.  D.)  A good  program 
Western.  (Lyric,  Easley,  S.  C.)  Art  Acord  is 
rapidly  picking  up  new  fans  for  me  since  he 
adopted  the  dog  and  horse.  Each  play  seems 
better  than  the  last,  and  likewise  the  box  office 
receipts.  This  picture,  I think  compares  very 
favorably  with  the  best  Westerns  you  can  buy. 
(Princess,  Buchanan,  Mich.)  Raven  does  some 
stunts  that  pleased.  Good  average  Western  that 
pulled  a good  Saturday  business.  Carl  uses  the 
same  old  hozises  until  it’s  a joke,  even  with  the 
kids.  Come  on,  Carl,  have  a heart.  (Cozy,  Vil- 
lisca,  la.)  A good  little  Western  feature.  Was 
afi'aid  of  this,  as  some  of  their  Blue  Streaks 
have  been  poor,  but  this  was  a surprise.  (Reel 
Joy,  King  City,  Cal.) 

TEXAS  STREAK,  THE,  U,  Hoot  Gibson,  7.— 
This  is  a good  Western  picture.  Absolutely  clean. 
(Cozy,  Fayette,  la.)  Here  was  a good  one,  as 
all  of  them  are.  Good,  but  some  a little  better 
than  others.  'This  one  is  a dandy.  Boost  it 
and  you  will  make  good.  (Amuse,  Hart,  Mich.) 
A good  Western  picture.  Hoot  always  good. 
(Silver  Family,  Greenville,  Mich.)  Another  good 
Gibson.  (Princess,  Crandon,  Wis.)  Entertaining 


Western.  Pleased  all  who  saw  it.  (Grand, 
Rainier,  Ore.)  One  of  the  best  Hoot  has  made. 
(Orpheum,  Kalamazoo,  Mich.)  Another  good 
Gibson  production  with  a decidedly  different 
plot  that  was  all  of  pleasing  and  then  some. 
(Lyric,  London,  Tenn.)  A very  good  Gib- 
son with  a good  title.  (Star,  Nashville,  Mich.) 
Entertaining  out-of-door  comedy  drama.  Pleased. 
(S.  T.,  Parker.  S.  D.)  Did  not  like  this  so  well 
as  some  of  the  other  preceding  Gibsons,  but  it 
seemed  to  please.  A story  of  a cowboy  movie 
star  mistaken  for  the  real  thing  and  makes  good. 
Has  lots  of  comedy.  (Temple,  Bellaire,  O.)  A 
pleasing  Western  comedy  played  to  bad  weather. 
(Opera  House,  Fennimore,  Wis.)  Average  Gib- 
son pictui-e.  (Lyric.  Abilene,  Kan.)  Another 
fine  Western  from  Hoot.  He  clicks  pretty  steady 
at  the  box  office.  (Empi-ess,  Akron,  la.)  A good 
Hoot  Gibson.  Glean  Western.  Different  type 
story  from  ordinary  Western  melodramas.  Hoot 
as  movie  extra  with  two  cronies  dressed  as  cow- 
boys and  use  of  blank  cartridges  as  Western  bad 
man  which  lands  job  for  Hoot  as  gunman-guard 
for  surveyors  in  their  efforts  to  run  line  through 
cattle  country  under  opposition  from  ranchmen. 
Interesting  throughout,  with  few  moments’  mild 
suspense.  Humor,  fistic  work,  and  riding  to 
please  outdoor  picture  fans.  It  will  please,  but 
don’t  promise  something  spectacular.  (Nelson, 
Nelson.  Ga.)  Personally  I didn’t  care  for  this 
one,  but  the  fans  did,  and  they  are  the  ones 
who  furnish  the  bacon.  (Cozy,  Villisca,  la.)  This 
is  a good  Western  and  up  to  Hoot’s  usual  stand- 
ard and  sold  at  live  and  let  live  prices.  Pic- 
tures like  this  always  manage  to  keep  the  exhi- 
bitor in  good  humor,  as  he  is  enabled  to  give 
the  patrons  what  they  are  expecting  for  their 
money.  (Isis,  Marysville,  Kan.)  Very  good.  Slim 
Summerville  steals  the  honors  in  this  one.  (Bijou, 
Conway.  N.  H.)  An  extra  good  ona  for  Saturday. 
All  well  pleased  with  this  one.  (Lyric,  Easley, 
S.  C.)  A dog  gone  good  Western  with  a unique 
twist  to  it  to  relieve  the  monotony.  Hoot  does  his 
stuff  with  “blanks.”  but  is  sure  no  “blank”  him- 
self. Good  house  and  mostly  well  pleased.  (Ac- 
cola’s  Bonham.  Prairie  du  Sac,  Wis.)  A mild 
Western  that  created  no  uproar.  Thin  plot,  a 
few  laughs,  and  several  asked,  "What’s  the  mat- 
ter with  Hoot?”  (Rialto,  Pocahontas,  la.)  Just 
another  Western.  (Eagle,  Eagle  River,  Wis.) 

THERE  YOU  ARE,  MGM,  Conrad  Nagel,  Edith 
Roberts,  George  Fawcett,  6. — Here’s  one  that  is 
very  good.  While  not  a big  comedy  it  more  than 
pleases.  (Lyric,  Abilene,  Kan.)  A very  good 
farce  comedy  that  will  make  them  laugh  and 
chuckle  throughout.  One  sub-title  about  sex  ap- 
peal at  end  of  fourth  reel  should  be  cut  out  and 
thrown  away.  Not  very  bad  but  uncalled  for. 
Nagel  is  fine  and  support  good.  The  fantastic 
and  crazy  advertising  is  worthless.  (Pythian. 
Belt.  Mont.)  Excellent  comedy  drama.  Many 
favoi'able  comments.  Played  on  Sunday.  Good 
for  any  day  of  the  week.  (Princess,  Crandon, 
Wis.)  Will  please  most  any  kind  of  an  audi- 
ence, all  considered  it  a very  good  comedy  drama. 
Lots  of  laughs.  (Tivoli,  Knoxville.  111.)  An 
extra  good  comedy  drama.  Should  please  any  au- 
dience. (Lyric,  Easley,  S.  C.)  Very  good  comedy 
drama.  (Plainview,  Plainview,  Nebr.)  Business 
on  this  poor  on  account  of  weather  conditions, 
but  thought  it  a nice  entertaining  comedy.  (Prin- 
cess, Buchanan,  Mich.)  Dandy  comedy  which 
pleased  and  drew  big  Sunday  business.  Clever 
subtitles  by  Ralph  Spence.  You  can  rely  upon 
this  comedy  to  please  any  audience.  (Scope.  We- 
nona.  111.)  A good  comedy  that  brought  the 
laughs  and  pleased  all  who  saw  it.  Had  several 
good  comments  on  this  one.  Don’t  be  afraid  to 
tell  them  it  is  a comedy.  As  good  as  the  Denny’s. 
(Sterling,  Fairmont,  Neb.)  Fair  comedy.  Some 
parts  of  it  are  excellent.  Six  reels  of  comedy 
is  enough,  however.  (Gem,  Edmond,  Okla.)  Very 
good.  Six  reels  of  good  clean  fast  moving  comedy 
which  should  please.  Poor  title,  lessening  the 
box  office  value.  (Manzanita,  Carmel,  Cal.)  A 
very  clever  feature  that  did  not  draw  for  me. 
Metro  sure  has  queered  the  box  office  value  for 
their  pictures  in  this  town  by  their  highbrow 
lemons.  (Reel  Joy,  King  City,  Cal.)  A lot  of 
chasing-around-about-nothing  kind  of  a picture. 
Very  light  and  many  unfavorable  comments. 
(American,  Wautoma,  Wis.)  A very  pleasing 
picture  that  showed  practically  no  drawing  power 
at  the  box  office.  Those  who  came  were  en- 
tirely satisfied  with  their  evening’s  entertainment, 
but  over  a third  of  the  patrons  I ordinarily  see 
on  Thursday  night  did  not  show  up.  Person- 
ally, I enjoyed  the  picture  immensely.  (Lonet, 
Wellington,  O.)  Very  good  comedy  drama. 
Pleased  all  that  saw  it.  (Grand,  Rainier.  Ore.) 
A very  amusing  farce  comedy.  Most  any  audi- 
ence that  likes  that  type  of  picture  -will  be 
pleased  with  “’There  You  Are.”  (Strand,  Alma, 
Mich.)  Much  better  than  the  title  suggests.  A 
good  comedy.  (Palace,  Memphis,  Tex.)  Amusing 
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farce  comedy  that  was  pretty  well  liked.  Much 
better  than  the  title  siiggeste.  (Community, 
Redgranite,  Wis.)  Featured  players,  Conrad 
Nagel,  Edith  Roberts,  and  George  Fawcett.  A 
light  comedy  that  there  is  not  much  to.  But  the 
kind  that  they  get  a kick  out  of  unless  they  are 
high  brows.  My  patrons  enjoyed  it.  It  is  a pic- 
ture you  are  sure  to  make  money  on.  (Casino 
De  Luxe,  Kiowa,  Colo.)  Not  a bad  light  comedy ; 
not  big  but  fine  for  a Metro  picture.  (Opera 
House,  Fennimore,  Wis.)  Fair  comedy  drama. 
Satisfied.  (Badger,  Reedsburg,  Wis.)  Very  light 
affair.  (Texas,  Grand  Prairie,  Tex.)  This  was 
certainly  a 100  per  cent  entertainment  and  went 
over  big.  It  takes  a good  comedy  to  draw  peo- 
ple in.  (Electric,  Caldwell,  Kan.)  Not  much  to 
it.  Some  comedy,  but  nothing  to  remember.  Fair 
patronage — satisfied  but  not  pleased — so — There 
You  Are!  (Aecola’s  Bonham,  Prairie  du  Sac, 
Wis.)  Nothing  to  it.  Pass  it  up.  Paper  no 
good.  Good  paper  in  small  towns  does  a lot  of 
good  and  poor  paper  does  a lot  of  harm.  (Prin- 
cess, Danforth,  Me.) 

THIRD  DEGREE,  THE,  W,  Dolores  Costello,  7. 

— A very  satisfactory  picture  for  my  small  town. 
It  drew  well  and  sent  everyone  home  talking 
about  it.  Will  stand  extra  advertising.  (Dewey, 
White  Salmon,  Wash.)  This  very  good  picture 
was  shown  to  a small  crowd  on  a cold  night. 
Miss  Costello  is  wonderful  in  this,  also  Louise 
Dresser.  Leading  man  should  have  been  a more 
popular  actor.  Suitable  for  Sunday  or  any  day. 
Good  print.  (Arvada,  Arvada,  Colo.)  A good 
crook  drama.  Will  go  over  in  any  house.  (Eagle, 
Eagle  River,  Wis.)  Some  very  clever  photography 
and  handsome  settings  furnish  the  high  lights  in 
this  picture.  On  the  whole  the  picture  is  just 
good.  It  gets  business  and  satisfies,  but  don’t 
expect  too  much  from  it.  (William  Griffith,  Ac- 
cola’s  Bonham,  Prairie  du  Sac,  Wis.)  Quite  some 
production,  and  Dolores  Costello  is  going  to  please 
’em.  This  picture,  while  exceptionally  good,  did 
not  prove  to  be  a box  office  attraction,  as  it  did 
not  draw  average  business  for  three  days.  (Cozy, 
Winchester,  Ind.)  Talk  about  your  great  camera 
men,  well  see  this  picture.  No  wonder  Warners 
signed  him  up  for  a long  time.  And  Boy.  the 
interest,  how  it  holds  you,  and  the  acting.  Watch 
this  picture.  It  may  not  be  just  like  the  old 
stage  play  of  the  same  name,  but  watch  it  at 
the  box  office.  It’s  one  good  production.  Opposi- 
tion : Tom  Mix  in  “Whispering  Canyon.”  (Le- 
gion, Marshalltown,  la.) 

THIRTY  BELOW  ZERO,  F,  Buck  Jones,  6 

Quite  an  agreeable  change  from  usual  vehicles 
of  Jones,  and  went  over  big  with  Saturday  audi- 
ence. Combination  of  Western  and  snow  country, 
with  good  comedy  and  bright  sub-titles.  Very 
good  picture.  (Scope,  Wenona,  111.)  To  us 
Jones  is  failing  to  please  and  this  one  was  ter- 
rible. Walkouts  a plenty.  Said,  “Too  impossible 
for  us,  Oscar.”  Hope  his  others  are  better  than 
this  one.  (Rialto,  Dickinson,  N.  D.)  A good 
Western  Saturday  picture.  (Silver  Family, 
Greenville,  Mich.)  Quite  a bit  out  of  the  usual 
run  of  Jones  pictures,  but  is  O.  K.  for  a change. 
Starts  off  with  a wild  Western  rodeo  which  is  a 
peach  and  carries  comedy  situations  throughout, 
which  I think  is  missing  in  a lot  of  this  star’s 
pictures.  A wild  aeroplane  ride  ends  in  the 
snow  country.  Contains  some  fine  snow  and 
Northern  scenes.  (Strand,  Lament,  la.)  Here 
is  one  of  the  best  Jones  pictures  that  I ever 
played.  It  is  about  50-50  Western  and  Northern. 
It  has  lots  of  action  in  it  and  the  man  who 
wrote  the  gags  certainly  knew  his  onions.  Enough 
comedy  to  keep  your  house  laughing  most  of  the 
time.  One  or  two  of  the  11x14  photos  are  mis- 
leading and  the  story  is  entirely  different  than 
given  in  the  press  book.  But,  believe  me,  the 
picture  is  there  with  the  goods.  Business  very 
good,  considering  weather  and  roads.  (Elite, 
Greenleaf,  Kan.)  Good  Jones  picture  and  will 
satisfy  the  Western  fans.  Women  also  like  to 
see  Jones.  (Strand,  Marengo,  la.)  Same  ol’  ting. 
Riding,  shooting  and,  and,  and — ^you  know  the 
rest.  (Eagle,  Eagle  River,  Wis.)  Another  good 
one  from  Buck.  It  didn’t  draw  as  well  as  I 
figured  it  would.  ' Don’t  know  why,  but  it  was  a 
dandy.  New  and  clear  as  a crystal  on  the 
screen.  Buck’s  a good  showman.  He  knows  what 
they  want  and  works  hard  to  give  it  to  them. 
Am  looking  forward  to  his  next  one.  (Electric, 
Browning,  Mo.)  It’s  a peach  for  my  kind  of 
town.  Almost  did  a record  business  with  it. 
It  is  a dandy.  It  has  action  and  comedy  aplenty. 
(Royal,  Frankfort,  Kan.,  and  Regent.  Blue  Ra- 
pids, Kan.) 

THREE  BAD  MEN,  F,  J.  Farrell  Macdonald. 
Frank  Campeau,  Tom  Santschi,  8. — Better  than 
“The  Iron  Horse”  or  ‘"The  Covered  Wagon,”  but 
it’s  a shame  to  compare  it  with  either  of  these, 
because  it  is  so  superior  to  either  that  it’s  an  in- 
justice to  “3  Bad  Men”  to  do  so.  Play  this  up 
as  the  biggest  Western  epic  ever  screened.  It’s 


that.  Don’t  overlook  the  cast,  all  of  whom  have 
important  parts  to  play,  and  live  them.  I got 
my  highbrows  with  this  and  they  were  crazy 
about  it.  Still  hear  them  talk  about  it.  Of 

course  the  regulars  were  here,  too.  Give  it  all 
the  publicity  the  old  budget  will  stand  and  take 
my  advice  and  increase  that  50  per  cent  and 

then  sit  back  and  watch  them  eat  it  up.  Play  this. 
(Regent,  Indianola,  Miss.)  In  all  my  18  years 
in  the  game,  I have  never  seen  a picture  that 
compares  with  this  one.  The  portrayal  of  the 
three  bad  men  was  wonderful.  The  entire  cast 
was  made  up  of  the  best  actors  on  the  screen 
today.  It  is  the  shortest  two  hours  I ever  had 
in  a picture  show.  From  the  time  the  three  bad 
men  were  first  silhouetted  on  the  crimson  hori- 
zon to  the  last  crack  of  the  gun  you  loved  end 

enjoyed  “3  Bad  Men.”  It’s  a big  one  and  a sure 

good  one.  Play  it.  (Cozy,  Villisca,  la.)  This  is 
a real  picture,  and  if  you  can  get  them  in  it  will 
please.  It’s  a special  of  the  first  class  and 
worth  double  average  admission  price.  Step  on  it, 
boys,  and  run  it  extra  time.  I got  snowed  out, 
but  will  run  it  back  later.  Don’t  miss  this  one. 
(Rich,  Montpelier,  la.)  We  played  this  picture 
at  17  below  zero  and  you  can  imagine  the  rest. 
But  the  picture  is  a real  one  and  deserves  to 
be  called  a special.  Miss  Borden  and  O’Brien 
make  some  team,  and  J.  Farrell  MacDonald  is 
some  actor.  (Arvada,  Arvada,  Colo.)  Of  all  the 
big  out-door  pictures  made  in  the  past,  this  will 
check  up  with  any  of  them.  The  story  fine  and 
“Three  Bad-er  Men”  could  not  be  found,  than 
these  three.  The  whole  cast  and  direction  great. 
Gave  100  per  cent  satisfaction  here.  If  you 
haven’t  bought  it,  buy  it.  (Silver  Family. 
Greenville,  Mich.)  As  good  an  entertainment 
from  every  standpoint  as  a big  Western  could 
give.  Better  than  “The  Iron  Horse”  or  “The 
Covered  Wagon.”  (Wright,  Gordon,  Ark.)  Prob- 
ably the  best  all  around  Western  ever  shown  in 
our  house.  Business  very  much  off  due  to  poor 
title.  Recommend  this  for  any  theatre  anywhere. 
George  O’Brien  has  a peculiar,  effeminate  way  of 
expressing  emotion  with  his  eyes  and  face,  though 
it  was  not  as  pronounced  in  this  picture  as  in 
others.  Makes  ’em  snicker.  (Rialto,  Pocahontas, 
la.)  We  would  class  this  as  the  best  of  the 
Westerns.  Not  as  long  in  footage  as  “The  Cov- 
ered Wagon.”  but  a superior  picture  in  every 
way.  It  has  good  comedy  touches  and  moments 
of  pathos  which  were  sadly  lacking  in  “The 
Wagon.”  The  sets  are  as  big  and  just  as 
many  “wagons.”  The  acting  and  direction  are 
better.  One  you  can’t  go  wrong  on  except  by 
not  getting  behind  it  strong  enough.  (Majestic 
and  Airdome,  Las  Vegas,  Nev.)  Here  you  have 
a picture.  One  that  is  worthy  of  every  effort 
and  one  that  will  back  up  all  you  say  for  it  and 
give  unquestioned  and  wholehearted  satisfaction. 
I don’t  often  get  enthusiastic  about  a production, 
but  this  one  is  made  right,  sold  right,  and  makes 
good.  MacDonald,  Santschi,  Campeau,  what 
splendid  portrayals  they  gave.  O’Brien  and  Bor- 
den could  not  be  improved  on.  Congratulations 
and  thanks  to  Fox.  (Star,  Menard,  Tex.)  This 
picture  can  easily  be  classed  among  the  best  ten 
of  the  year.  It  is  the  type  of  picture  that  ap- 
peals to  the  majority  of  the  show-going  people. 
Give  us  more  like  it.  (Walnut,  Lawrenceburg, 
Ind.)  Good  picture  to  good  business.  Armistice 
Day  had  quite  a bit  to  do  with  business,  how- 
ever. Contains  quite  a bit  of  comedy  which  helps 
put  a picture  over.  (Liberty,  Carnegie,  Okla.) 
The  finest  Western  to  play  in  our  theatre  since 
we  reopened,  and  we’ve  played  the  best  for  five 
years.  Geeminy,  that  Alice  Borden  is  nice. 
(Russell,  Somerset,  O.)  One  grand  flop  at  box 
office.  Terrible  weather.  (Community,  David 
City,  Neb.)  A wonderful  Western  picture  which 
played  to  good  business,  but  could  have  been 
doubled  with  a national  advertising  campaign. 
It  takes  lots  of  advertising  to  put  over  Fox  spe- 
cials. The  three  characters  representing  the  three 
bad  men  are  sure  good  and  do  some  great  acting. 
Everybody  liked  it.  A great  picture  for  the  small 
towns.  (Princess,  Chilton,  Wis.)  I think  this 
is  one  of  the  best  motion  picture  entertainments 
ever  made.  I did  a good  business  with  it  the 
second  night,  which  is  a sign  that  people  liked 
it,  though  I had  a championship  basketball  game 
on  against  it.  The  second  night  I believe  I did 
three  times  the  business  that  my  opposition  did 
with  “Winds  of  Chance,”  which  shows  how  others 
felt  about  it.  One  of  the  two  or  three  pictures 
a year  that  I classify  100  per  cent.  (Grand, 
Pierre,  S.  D.)  'This  picture  was  made  on  a big 
scale  with  a good  cast  and  locale,  in  fact  every- 
thing about  it  is  good  except  the  story.  This  is 
00  minus  and  the  public  knows  it.  Would  not 
again  buy  it  at  any  price  knowing  what  we  do 
now.  (Palace,  McGehee,  Ark.)  This  is  a real 
Western  special,  one  of  the  few  high  grade  West- 
ern pictures  to  be  had  today.  (Wa-Pa-Co,  Wa- 
tervliet,  Mich.)  This  is  one  of  the  really  big 
pictures  of  this  year.  Played  to  the  largest  Sat- 


urday crowd  this  year.  (Rainbow.  Mechanics- 
burg,  O.)  A very  good  picture,  but  did  not 
draw  as  well  as  expected,  but  Fox  asks  real 
money  for  it  in  small  towns.  No  more  for  me 
at  such  prices.  (Rex,  Montezuma.  Ind.)  Very 
good.  (The  Fort  Lee,  Fort  Lee,  N.  J.)  One  of 
Fox’s  best  pictures  of  the  year.  Pleased  100  per 
cent.  Run  it  and  boost  it.  You  don’t  have  to 
hide  on  this  one.  It  is  better  than  the  “Covered 
Wagon.”  (Loring,  Elliott,  Pa.)  A very  cleverly 
done  Western  that  will  please  all.  Not  a shoot- 
’em-up,  but  will  make  them  all  talk  and  have 
new  respect  for  Western  pictures.  (Capitol, 
North  Kansas  City,  Mo.)  'This  is  the  best  West- 
ern picture  of  the  year.  Big  money  was  spent 
on  this  picture  and  it  shows  it.  (Grand  and 
Hippodrome,  Crestline,  O.)  A very  good  West- 
ern ; wonderful  scenery.  Is  good  for  any  theatre. 
Anyone  liking  Westerns  will  be  pleased.  (Royal, 
Gallon,  O.)  Excellent  picture.  Did  a dandy 
business  on  Christmas  night.  (Royal,  Frankfort, 
Kan.,  and  Regent.  Blue  Rapids,  Kan.)  Another 
so-called  big  Western  that  just  lacked  the  proper 
kick  to  make  it  big.  (Electric,  Caldwell,  Kan.) 

THREE  FACES  EAST,  PDC,  Jctta  Goudal, 
Robert  Ames,  Clive  Brook,  Edythe  Chapman, 
Clarence  Burton,  Henry  B.  Walthall,  7,300. — I am 

not  trying  to  argue  with  anybody  today,  but  when 
I read  unfair  criticisms  on  picture  it  makes  me 
mad.  A.  H.  Blank  played  this  one  at  the  Dee 
Moines  theatre,  Des  Moines,  Balaban  and  Katz 
in  the  State  of  Minneapolis,  and  me,  I played  it 
in  my  fumigator  and  it  is  a very,  very  good 
special.  Anybody  want  to  argue?  Do  it  with  the 
big  boys  I named.  They  don’t  play  seven  per 
cent  pictures  in  their  big  houses.  Fellow  exhibi- 
tors, be  fair  in  your  exhibitors  reports.  If  you 
aren’t  fair,  we  who  depend  on  your  reports  are 
going  to  be  mislead.  (Postville,  Postville,  la.) 
Here  is  a good  picture.  One  that  everybody 
should  like.  It  is  not  very  interesting  the  first 
three  reels,  but  after  that  it  is  wonderful.  Print 
in  good  condition.  Business  November.  December 
and  January  rotten.  Will  have  to  get  a new 
supply  of  red  ink  if  condition  doesn’t  improve. 
(Columbia,  Morganza,  La.)  A picture  that  was 
different.  Patrons  had  to  pass  remarks  as  they 
went  out  and  also  in  the  town.  All  report  that 
it  was  a dandy,  as  no  one  could  figure  out  what 
it  would  end  like  until  the  end  came.  A real  good 
mystery  story  and  well  acted.  If  you  haven’t 
booked  it,  do  so.  (Peerless,  Hartney,  Man.,  Can.) 
Read  a number  of  good  reports  on  this  picture 
before  buying  it  and  bought  it  on  the  strength 
of  the  reports.  Believe  me,  if  they  consider 
this  one  of  the  good  pictures,  all  my  reports  on 
pictures  up  to  now  are  wrong.  'This  picture  was 
like  trying  to  run  molasses  out  of  a hole  in  a 
barrel  in  zero  weather.  It  consisted  of  posing 
to  have  their  pictures  taken  all  the  way  through, 
until  the  last  reel,  which  was  very  good.  It  takes 
more  than  what  was  in  this  picture  to  entertain 
picture  fans  nowadays.  (De  Luxe,  Spearville, 
Kan.)  This  does  not  interest  you  very  much 
until  the  last  two  reels,  and  then  it  is  wonder- 
ful. (Grand,  Breese.  111.)  Played  this  against 
a basketball  game  and  it  did  much  better  than 
we  had  hoped  for  and  it  certainly  did  receive 
favorable  reports.  Many  thought  it  the  best  pic- 
ture they  had  seen  in  months  and  wished  we 
had  booked  it  for  a two  days  stand.  It  will  hold 
your  audience  from  start  to  finish  and  will  send 
them  away  well  pleased.  Book  it  and  advertise 
it.  We  bought  it  right  and  so  made  money. 
(Legion,  Holyrood,  Kan.)  This  is  intensely  in- 
teresting but  we  are  still  wondering  how  the 
heroine  wavered  until  the  last  reel  before  she 
could  decide  which  side  of  the  war  she  was  on. 
(Palace,  Aurora,  Ind.)  Very  good  picture  which 
played  to  empty  seats,  probably  because  of  a title 
that  did  not  mean  a thing  to  our  crowd,  and 
also  that  it  was  a substitution  for  another  pic- 
ture and  there  was  not  sufficient  time  to  adver- 
tise it  big.  Play  it  if  they  like  pictures  with 
a war  flavor.  (Hammond.  Hammond.  Wis.)  It’s  a 
credit  to  any  house  to  run  pictures  like  this  one. 
Fine  in  every  respect.  (Starland,  Stockbridge, 
Mich.)  A tense  drama  with  some  great  acting. 
It  drew  well  on  Friday  and  Saturday.  Pastime, 
Mason,  Mich.)  A great  picture  for  the  regular 
movie  fan.  The  few  that  viewed  it  were  loud 
in  their  praises  of  this  feature.  Let  them  know 
they  will  see  a real  good  feature.  (Reel  Joy, 
King  City,  Cal.)  In  my  opinion  a very  good 
show.  However,  patrons  did  not  agree  with  me 
as  to  its  merits.  Nothing  outstanding  in  this 
film  to  pull  them  in.  so  consequently  played  to 
smallest  house  this  season.  (Opera  House,  Fill- 
more, N.  Y.)  Just  fair.  My  patrons  didn’t  care 
much  for  this.  (Opera  House,  Bunker  Hill,  Ill.T 
This  was  a rather  old  picture,  still  it  was  very 
good  if  I had  gotten  a decent  print.  I wrote 
the  office  twice  about  it  and  up  to  this  report, 
March  21st,  they  have  never  extended  me  the 
courtesy  of  a reply,  and  only  live  75  miles  from 
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the  New  Orleans  office  and  my  town  is  on  the 
mail  line  of  the  Texas  & Pacific  Ry.,  and  we 
have  four  daily  mail  trains  which  stop  here 
from  that  point.  (Fairyland,  White  Castle.  La.) 
A mighty  good  production,  well  acted.  P.  D.  C. 
haa  the  product  that  is  good.  (Auditorium, 
Tampa,  Kan.)  A real  special.  P.  D.  C.  has  good 
pictures  and  will  treat  you  right.  Brother  ex- 
hibitor, that’s  what  we  small  towns  need.  (Gibson, 
Batesville,  Ind.)  An  exceptionally  fine  picture. 
The  air  raid  is  great.  Jetta  Goudal  plays  her 
part  perfectly.  The  mystery  of  the  spy  is  held 
to  the  very  last.  Some  thought  the  ending  sad. 
but  the  picture  as  a whole  is  great.  It  should 
please  everywhere.  I did  not  have  many  on 
account  of  other  entertainments,  but  if  shown 
two  nights  I am  sure  there  would  be  more  the 
second  night.  Advertise  it  as  a war  picture  of 
the  spy  system  during  the  World  War.  (Palace, 
Seadrift.  Texas.) 

THREE  WEEKS  IN  PARIS,  W,  Monte  Blue, 
Dorothy  Devore,  Willard  Louis,  Helen  Lynch,  John 
Patrick,  6.— This  was  a fine  picture.  Poorest 
Saturday  for  some  time  but  it  was  not  the  fault 
of  the  picture.  Everybody  enjoyed  it  that  came 
out.  (Gem.  Greenriver,  Utah.)  A go(^  program 
picture.  (Silver  Family.  Greenville,  Mich.)  Title 
not  much  better  than  the  picture.  As  a matter 
of  fact,  the  picture  is  not  better  at  all.  It  is 
poor  entertainment.  (Cozy,  Winchester,  Ind.) 
Another  Family  Night  treat,  and  they  sure  ate 
this  one  up.  A dandy  comedy  drama  that  sent 
them  out  happy.  Good,  as  are  nearly  all  Warners 
for  me.  (Opera  House,  St.  George,  N.  B.)  A 
mediocre  picture  which  will  please  if  your  audi- 
ence is  not  too  particular.  Pleased  fifty  per  cent 
here.  A comedy  drama  with  a few  good  laughs. 
(Auditorium,  Libertyville,  111.) 

TIMBER  WOLF,  THE,  F,  Buck  Jones,  5. — 
About  as  poor  a Jones  as  I have  ever  seen. 
(Grand,  Breese,  111.)  A fair  Western  with  ^ a 
good  deal  of  action  and  strong  man  stuff.  Suit- 
able for  the  smaller  towns.  Print  received  was 
in  such  bad  condition  that  I couldn  t run  it  the 
first  night.  (Princess,  Mapleton.  la.)  This  is 
about  as  poor  a Jones  picture  as  I ever  saw.  but 
will  please  the  most  of  them  anyhow  if  they  like 
him.  (Lyric,  Saratoga,  Wyo.)  Good  Western 
to  a full  house  ; don’t  mean  poker  terms  either. 
(Royal,  Gardner,  Kan.)  Fair  Western  that  pleased 
the  crowd.  Average  business.  (Franklin.  Allen- 
town, Pa.) 

TIN  GODS,  Par,  Thomas  Meighan,  Renee 
Adorec,  9. — At  last  Tom  has  the  opportunity  to 
act  and  proves  that  he  can.  By  far  the  best  he 
has  done  since  ‘"The  Miracle  Man.”  At  that, 
Renee  Adoree  nearly  steals  the  picture.  What 
an  actress  she  is.  We  don’t  know  of  anyone 
in  pictures  who  approaches  her.  Exhibitors  can’t 
make  a mistake  on  this  one.  It’s  big.  (Majestic 
& Airdome,  Las  Vegas,  Nev.)  The  best  Thomas 
Meighan  picture  released  for  some  time.  Renee 
Adoree  does  some  mighty  fine  work  in  this  pic- 
ture. (Apollo.  Indianapolis,  Ind.)  A very  good 
picture,  but  the  sad  ending  hurt  it,  or  rather 
left  a bad  taste  in  the  mouth.  People  don’t  like 
draggy  endings.  ’They  come  to  the  theatre  to  be 
made  happy,  to  forget  their  cares.  An  ending 
like  this  seems  to  depress.  Did  a fine  business, 
but  Meighan  is  through  here,  I guess.  (Postville, 
Postville,  la.)  Very  good  picture,  but  the  ma- 
jority kicked  on  the  sad  ending.  (Community, 
Minneota,  Minn.)  This  one  failed  to  please  as 
Meighan  usually  does,  but  I considered  it  a 
good  show.  ’The  story’s  ending  was  the  big  kick 
I had  on  it,  but  I myself  like  to  laugh  when  I 
go  to  a show,  and  most  people  do.  (Unique, 
Anita.  la.)  A very  fine  picture,  Mr.  Meighan; 
your  best  since  ‘‘The  Miracle  Man.”  ’The  ending 
is  sad,  but  it  should  not  spoil  the  picture  for 
those  who  are  real  fans.  Miss  Adoree  was  very 
good  also.  (Y,  Nazareth,  Pa.)  ’Thomas  Meighan 
never  made  a better  one  than  this.  Adoree  and 
Pringle  equally  as  good  in  this  one.  Wonderful 
story  for  such  a star  as  Tom  and  none  other 
could  have  handled  his  part  as  well.  Played 
March  7-8  to  a loss  of  practically  all  of  film 
rental  on  account  of  downpour  of  rain  both 
nights.  This  picture  is  worth  a raise  in  admis- 
sion. (Rex,  Madisonville,  Tex.)  A good  picture ; 
story  and  cast  fine.  Gave  general  satisfaction. 
(Silver  Family,  Greenville,  Mich.)  A real  Meighan 
special.  Renee  Adoree  does  great  work.  Let’s 
have  more  of  her.  (’Tivoli,  Knoxville,  111.)  While 
we  thought  this  a wonderful  film,  all  exhibitors 
might  not  agree  on  account  of  sad  ending.  Renee 
Adoree  great,  and  acting  of  Mr.  Meighan  very 
good.  Poor  old  Tom.  he  got  his  in  this  one  way 
at  the  end.  (Arvada,  Arvada.  Colo.)  Extra  good. 
The  best  Meighan  for  months.  (Palace,  Memphis, 
Tex.)  I thought  this  a good  picture.  Some  com; 
plained  about  the  ending.  Good  acting ; rather 
slow,  like  most  Meighan  subjects.  (Princess, 
Albertville,  Ala.)  Don’t  know  where  they  get 


all  the  hurrah  stuff  about  this  one.  It’s  just  a 
fair  program  picture,  no  better  and  no  worse 
than  I could  buy  for  half  the  money.  (New 
Piedmont.  Oakland,  Cal.)  Tom  enacts  his  part 
to  perfection  but  Renee  Adoree  steals  all  honors. 
A real  picture  to  satisfied  patrons.  Paramounts 
are  standing  up  fine  on  this  new  block  and  do 
hope  they  continue.  (Grand,  Port  Washington, 
Wis.)  Satisfactory  Meighan  to  good  business. 
Pleased.  (S.  T.,  Parker.  S.  D.)  Best  Meighan 
in  many  a long  day.  Really  a fine  picture,  out 
of  the  ordinary.  Miss  Adoree  does  splendid 
work.  Meighan  is  not  the  box  office  attraction 
of  years  past,  but  this  picture  if  followed  up 
properly  will  help  reinstate  him.  Well  worth 
while.  (Star,  Menard,  Tex.)  Extraordinarily 
good.  Patrons  went  out  and  called  up  their 
friends  to  tell  them  not  to  miss  it.  Keep  the 
good  work  up.  Tommy:  you’re  a good  bet  for  me. 
(Lyric,  Wooster,  O.)  I put  Renee  Adoree  before 
Thomas  Meighan  in  the  star  list,  for  she  abso- 
lutely steals  the  picture  from  him.  I see  where 
everybody  says  it  is  pretty  good,  so  all  I can  say 
is  what  my  audience  thought  of  it.  and  that  it 
was  certainly  not  a Tommy  Meighan  special,  and 
believe  me  the  box  office  sure  told  me  that  it  was 
a flop  from  the  money  standpoint.  I do  not 
seem  to  be  able  to  get  them  in  to  see  Tommy 
any  more.  In  other  words,  boys,  he  has  lost 
his  draw.  I am  glad  that  Renee  Adoree  stole  the 
picture,  for  then  everybody  got  something  for 
their  money,  for  Meighan  sure  did  not  give 
them  anything.  I know  one  thing,  I cannot  get 
him  over  two  days  here,  and  I have  tried  hard, 
so  he  only  plays  one  day  in  his  next  one.  If  you 
have  not  played  it,  shoot  up  Renee  Adoree  as 
the  star,  for  she  sure  is.  (Regent.  Cleveland  & 
Shaw,  Miss.)  This  is  one  of  Meighan’s  best  in  a 
long  while.  (Benn,  Philadelphia.  Pa.)  A won- 
derfully good  picture  but  a bad  ending.  Fine 
work  by  entire  cast.  Miss  Adoree  splendid. 
(Grand,  Rainier,  Ore.)  One  of  those  pictures 
where  the  title  does  not  mean  anything ; an  av- 
erage Meighan  picture,  which  is  nothing  to  brag 
about.  (Wa-Pa-Co,  Watervliet,  Mich.)  We  con- 
sider this  one  of  the  best  programs  of  recent  date, 
as  it’s  up  to  the  day  on  its  plot  and  Renee 
Adoree  is  certainly  a marvel,  as  she  is  or  should 
be  a coming  star.  If  acting  counts,  she  has  it. 
(Opera  House,  Plattsburg,  Mo.)  One  of  the  best 
things  we  have  ever  presented  Meighan  in  to  our 
patrons.  (Crystal,  Tombstone,  Ariz.)  Fair.  Bet- 
ter than  his  last  two  previous  releases.  Meighan 
showing  age,  as  the  saying  goes — ‘‘It  won’t  be 
long  now.”  (Regent,  Cedar  Falls,  la.)  Not 
Meighan’s  best  picture.  Has  too  much  un- 
pleasant stuff  and  not  enough  of  the  light  com- 
edy in  which  Meighan  Is  at  his  best.  Two  deaths 
of  two  of  the  best  characters  in  the  story  do 
not  help  it  a bit.  The  Meighan  fans  came  to 
see  it  and  seemed  to  like  it.  (Temple,  Bellaire, 
O.)  I had  been  told  that  this  was  the  best 
picture  that  Meighan  has  ever  made,  but  I failed 
to  see  it.  However,  it  is  a pretty  good  picture, 
slightly  different  from  previous  Meighan  vehicles. 
Renee  Adoree  does  some  very  excellent  work. 
Has  a tragic  ending.  Meighan’s  estranged  wife 
appears  on  the  scene,  causing  the  girl  to  end 
her  life,  and  Meighan  never  goes  back  to  his 
wife.  (Manzanita,  Carmel.  Cal.)  By  far  the 
best  picture  Meighan  has  made  since  ‘‘Back  Home 
and  Broke.”  Had  many  favorable  comments. 
Hope  his  next  picture  is  as  good.  Some  did  not 
like  the  sad  ending,  but  as  a whole  the  picture 
was  entertaining  from  start  to  finish.  (American, 
Wautoma,  Wis.)  A very  good  picture  with  just 
about  twenty  feet  of  film  in  the  eight  reels  that 
shows  a slight  sensual  thought  of  the  director 
of  the  picture.  Just  enough  to  put  a blot  on 
a very  good  picture.  Why  will  a director  be 
allowed  to  put  just  enough  of  suggestive  stuff 
in  a picture  to  bring  criticism  on  the  exhibitor 
when  showing  to  a high  class  patronage  who 
will  not  tolerate  that  stuff?  (Cozy,  Fayette,  la.) 
This  is  fine  drama  but  Renee  Adoree  steals  the 
picture  with  her  wonderful  playing.  Book  it. 
(Palace,  Aurora,  Ind.) 

TIN  HATS,  MGM,  Conrad  Nagel,  Claire  Wind- 
sor, George  Cooper,  Bert  Roach,  7. — A good  com- 
edy. Plenty  of  laughs.  It  went  over  good.  (Re- 
gent, Blue  Rapids,  Kan.;  Royal,  Frankfort,  Kan.) 

A thoroughly  enjoyable  comedy  feature  that  was 
given  plenty  of  laughs  and  pleased  all  that  saw 
it.  Not  a big  picture,  but  by  far  better  than  the 
average  that  M-G-M  is  putting  out  this  year. 
Well  worth  playing  and  seeing.  (Garden,  Frank- 
fort, Mich.)  "Tin  Hats”  got  more  laughs  than 
"Behind  the  Front,”  but  patrons  are  all  fed  up 
on  this  style  of  war  comedies.  They  are  getting 
tiresome.  I don’t  want  them  any  more.  Notice 
in  the  “Herald”  where  H.  E.  Patrick,  Palace 
theatre.  North  Rose,  N.  Y.,  says  in  part.  ‘‘Paper 
on  ‘Tin  Hats’  terrible.”  He  is  wrong.  It’s  a 
great  deal  worse  than  that.  If  John  Held,  Jr., 
and  the  one  responsible  for  the  making  of  this 


paper  thinks  he  is  doing  the  exhibitor  a good 
turn,  he  is  wrong.  They  had  better  quit  right 
now.  The  paper,  from  the  one  sheet  up,  will 
positively  drive  away  patrons,  and  Metro  has  the 
nerve  to  charge  15  cents  more  for  their  six  sheets 
than  some  of  the  others  that  give  you  good  paper. 
(Princess,  Danforth,  Me.)  Played  this  one  day 
on  Lincoln’s  Birthday  to  a good  size  house.  Every 
foot  of  the  film  is  entertaining  and  overflowing 
with  laughs.  Good  print.  (Arvada,  Arvada, 
Colo.)  Dandy  post-war  comedy  with  George 
Cooper  and  Bert  Roach  sharing  honors  with  the 
stars.  Never  could  see  Nagel  in  comedy,  but  he 
does  well  in  this  one.  Ralph  Spence’s  titles 
are  a scream  throughout  and  contribute  much 
to  the  success  of  the  picture.  You  can’t  go 
wrong  on  this  one  and  it  will  draw  you  busi- 
ness. (Scope,  Wenona,  111.)  I am  just  as  strong 
for  this  picture  as  I am  against  "Exit  Smiling.” 
And  that  is  saying  that  I like  it  fine,  "niis  is  a 
real  clever  piece  of  entertainment,  a comedy  of 
post-war  days,  and  it  went  over  with  my  folks 
in  fine  shape.  Bert  Roach  got  as  many  or 
more  laughs  than  anyone  else  in  the  picture. 
I claim  that  he  is  a real  comedian.  Play  “Tin 
Hats”  for  all  you  are  worth.  I tell  you  it  will 
stand  up.  (Regent.  Indianola,  Miss.)  A knock- 
out, and  if  you  get  behind  it  you  can  do  some 
real  business.  It  sure  helps  you  on  some  of  the 
other  ones  that  they  are  releasing.  Grab  it. 

(Capitol,  North  Kansas  City.  Mo.)  A very  good 
comedy.  Enjoyed  by  a good  crowd.  Some  of 
the  situations  overdrawn,  but  had  some  of  the 
most  original  gags.  Assembled  together,  should 
go  good  in  any  small  town.  First  I have  run 
of  this  group  and  went  over  very  good.  Hope 
the  rest  are  as  good.  (Odd  Fellows  Hall,  Schagh- 
ticoke,  N.  Y.)  A bang-up  good  comedy  concern- 
ing three  doughboys  in  Germany  after  the  war. 
Pleased  all.  (Grand,  Rainier,  Ore.)  This  one 
drew  a good  crowd  and.  what’s  more,  it  pleased. 
Very  satisfactory  all  around.  "Tin  Hats”  got 
more  laughs  than  any  other  picture  we  have 
played  for  some  time.  Those  of  you  who  have 
seen  or  played  "We’re  in  the  Navy  Now”  will 
have  some  idea  what  “Tin  Hats”  is  like.  Per- 
sonally, I liked  it  better.  (Community,  Red- 
granite,  Wis.)  Had  nice  weather  for  a change 
and  business  was  all  right,  everything  considered. 
Used  real  tin  hats  on  this  subject  and  it  seemed 
to  help  lots.  I believe  I can  say  that  your  people 
will  like  it,  but  honestly  it  has  not  the  comedy 
that  “Behind  the  Front”  or  “We’re  in  the  Navy 
Now”  has.  But  it  was  good  enough,  at  that. 
Mighty  poor  paper  with  the  exception  of  the 
litho  one-sheet.  (Regent.  Cleveland,  Miss.)  Book 
this  and  you  will  have  general  good  comments. 
(Wright,  Gurdon,  Ark.)  Fair  comedy  saved,  to 
my  crowd  at  least,  by  some  of  the  best  titles  ever 
on  my  screen.  Paper  on  it  terrible.  People  didn’t 
even  know  it  was  supposed  to  be  a war  comedy, 
John  Held,  Jr.,  is  all  right  in  “Judge,”  but  his 
posters  don’t  mean  anything  to  the  moviegoers. 
(Palace,  North  Rose,  N.  Y.)  Post-war  comedy 
that  has  a laugh  to  every  inch  of  film.  Audi- 
ences praised  it  to  the  skies  as  the  best  feature 
comedy  in  a long  time.  (Colonial,  Reading.  Pa.) 
Pleased  all  that  enjoy  light  war  comedy  pictures. 
Can  be  bought  right.  Made  our  patrons  forget 
their  gout  after  Christmas.  (Scenic,  Rolfe,  la.) 
This  is  a bang-up  war  comedy  and  some  may 
think  it  better  than  “Behind  the  Front,”  because 
it  is  more  clever  and  does  not  resort  to  the  old 
line  of  hokum  gags.  Everybody  is  good  in  this 
picture.  Cooper  especially.  We  wish  that  Mr. 
Quigley  or  some  feature  writer  would  look  into 
the  feature  comedy  situation  and  see  what  is 
wrong  with  most  of  the  stuff  that  is  turned 
out.  We  would  suggest  less  of  the  sure-fire 
gags  and  Jewish  and  Irish  stuff.  (Kenwood, 
Chicago,  111.)  This  picture  revives  the  happy- 
go-lucky  spirit  of  the  days  of  ‘18.  Well  photo- 
graphed and  well  acted.  This  picture  will  help 
any  exhibitor  to  build  up  a reputation  for  hits. 
(Accola’s  Bonham,  Prairie  du  Sac,  Wis.)  Fairly 
good  comedy  of  the  world  war.  Tells  of  three 
members  of  the  A.  E.  F.  who  lost  their  command 
and  wandered  into  Germany.  Drew  extra  busi- 
ness and  pleased  fairly  large  per  cent.  For  us, 
wish  the  director  had  omitted  beer  guzzling  scenes. 

(S.  T.,  Parker,  S.  D. ) Good,  Can’t  go  wrong 
on  this  one.  (Sunshine,  Hillsboro,  Ind.)  Very 
good  picture,  not  near  the  comedy  of  “Behind  the 
Front,  ’ but  the  many  favorable  comments  on  this 
one  convinced  me  it  pleased  most  of  them.  (Reel 
Joy,  King  City,  Cal.)  Good  picture  to  fair  Sun- 
day business.  Don’t  pay  any  fancy  price  for  this 
one.  (New  Piedmont.  Oakland,  Cal.)  A dandy 
comedy  production.  Bad  weather  prevented  any 
box  office  showing.  (Empress,  Akron,  la.)  Ex- 
ceptional comedy  of  the  war,  to  average  attend- 
ance. (Shastona,  Mount  Shasta.  Cal.)  Hurray, 
we  found  one,  a good  picture  from  M.-G.-M.  at 
last,  and  this  is  a knock-out  of  a war  comedy, 
every  bit  as  good  as  “We’re  in  the  Navy  Now.” 
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(Plainview,  Plainview,  Neb.)  A dandy  comedy 
of  three  doughboys  who  lost  their  army  and  their 
experience  in  Germany  after  the  Armistice.  Kept 
house  in  uproar.  Drew  like  a magnet  and  pleased 
everybody.  (Princess,  Chilton,  Wis. ) Nothing 
to  rave  about.  We  were  all  disappointed.  (Com- 
munity, David  City,  Neb.) 

TOM  AND  HIS  PALS,  FBO,  Tom  Tyler, 
Frankie  Darro,  5. — Very  good.  The  chap  that  got 
this  gang  together  is  a real  showman.  They  make 
the  type  of  picture  that  will  please  any  kind  of 
an  audience.  Have  not  had  a flop  on  any  made 
by  this  gang.  Keep  them  together  and  all  win 
profit.  (Orpheum,  Kalamazoo,  Mich.)  A fair 
Western,  but  can’t  give  it  any  more  than  this. 
(Palace,  Grand  Ledge,  Mich.)  Not  so  good  as 
some  of  the  other  Tylers,  but  is  good  enough  to 
get  by  with  the  Tyler  fans.  Two  reels  of  it  are 
ruined  by  night  scenes  so  dark  you  get  eye  strain 
trying  to  see  what  is  going  on  and  miss  half  of 
it.  Why  they  make  them  that  way  is  beyond  me. 
(Temple,  Bellaire,  O.)  My  first  Tyler,  and  very 
disappointing.  I can’t  understand  how  so  many 
exhibitors  report  his  picture  so  good.  A cheaply 
produced  feature  with  a weak  story,  mounted  on 
five  short  reels.  We’ll  expect  more  from  the  next 
one  or  will  have  to  substitute  some  other  attrac- 
tions in  place  of  the  two  yet  to  be  played.  Tyler 
and  his  gang  are  good,  but  they  have  got  to  have 
something  to  work  on.  (Opera  House,  Fillmore, 
N.  Y.) 

TRIP  TO  CHINATOWN,  A,  F,  Margaret  Liv- 
ingston, Earle  Foxe,  J.  Farrell  Macdonald,  Anna 
May  Wong,  Harry  Woods,  George  Kuwa,  6.— A 

splendid  version  of  Chas.  Hoyt’s  old  farce.  Sev- 
eral situations  changed  from  the  stage  version. 
Drew  well  and  pleased  100  per  cent.  (Rae,  Ann 
Arbor,  Mich.)  A knockout  little  comedy  that 
drew  extra  biz.  (Palace,  Mt.  Pleasant  and  Na- 
ples, Tex.)  Just  a fair  picture.  Did  not  see  it, 
but  were  just  satisfied,  as  I ran  a double  bill. 
(Verdun  Palace,  Verdun,  Can.)  Alice  samee 
clowds  no  likee  Chinee  stuffee.  Papee  not  soo 
gloddee.  Foxee  Anniversally  Weekee  starting  offee 
withee  gland  floppee.  Whatthehelle ? (Bridge, 
Petersburg,  W.  Va.)  A good  program  picture. 
(Silver  Family,  Greenville,  Mich.) 

TWINKLETOES,  FN,  Colleen  Moore,  Kennetli 
Harlan,  Tully  Marshall,  Gladys  Brockwell,  Lucien 
Littlefield,  Warner  Gland,  Julanne  Johnston,  9. — 

Pleased  generally  and  drew  better  than,  expected. 
Miss  Moore  made  a hit  with  the  blonde  curls. 
(Russell,  Somerset,  O.)  This  was  a dandy,  Colleen. 
Everybody  liked  it.  (Community,  David  City, 
Nebr.)  Winsome  Colleen  Moore  has  a wide  appeal 
in  our  neighborhood,  drawing  from  all  types  con- 
sistently in  every  picture  we  show.  “Twinkle- 
toes”  is  one  of  the  best  pictures  she  has  been 
in  for  quite  a while,  and  it’s  the  verdict  of  the 
patrons  that  we  go  by,  too.  (Kenwood,  Chicago, 
111.)  I used  advance  advertising  and  it  helped  a 
lot.  I think  everyone  was  pleased.  Some  of 
them  cried  at  times  and  they  all  laughed.  Just 
a little  drawn  out  in  places,  but  a picture  that 
will  make  you  money  and  friends.  So  adver- 
tise it  well  and  then  count  your  money  and  shake 
hands  with  your  friends.  (Lyric,  Loudon,  Tenn.) 
Very  fine  picture  and  drew  fair  business,  but  Col- 
leen Moore  does  not  have  enough  extra  followers 
with  us  to  make  up  difference  asked  in  price. 
(Mills,  Tama,  la.)  Anything  I can  say  about 
Colleen  Moore’s  popularity  is  unnecessai-y.  She 
is  queen  of  them  all.  “Twinkletoes”  is  a worthy 
effort.  It  drew  like  a mustard  plaster  and  pleased 
almost  without  exception.  The  one  criticism  is  in 
regard  to  the  blonde  wig.  Folks  want  to  see 
Colleen  as  is,  with  her  Dutch  bob.  Don’t  advertise 
the  wig,  as  is  recommended  in  the  press  sheet. 
(Dewey,  White  Salmon,  Wash.)  Good  picture  to 
good  business.  Pleased  all.  Not  the  star’s  best. 
(Cosy,  Wagoner,  Okla.)  Thanks,  Colleen,  this  was 
a very  nice  Xmas  present.  Acting  of  the  best 
and  picture  O.  K.  If  you  bave  any  pictures  left, 
would  like  one  for  my  little  girl.  She  never  sees 
an  ad  on  your  picture  that  she  doesn’t  recognize 
you  even  with  the  blonde  wig  in  “Twinlde  Toes.” 
Her  name  is  Sarah,  age  6.  (Grand,  Waynesboro, 
Ga.)  Another  good  one  from  Colleen.  I did  not 
make  any  money  on  it,  as  I paid  too  much  and 
it  did  not  draw,  but  the  picture  is  there.  (Reel 
Joy,  King  City,  Cal.)  Another  very  good  picture 
from  Colleen.  Pleased  all  who  saw  it,  but  failed 
to  do  usual  amount  of  business  and  lost  money 
for  us.  (Grand,  Rainier,  Ore.)  Very  good  draw- 
ing card.  Did  good  business.  Colleen  always 
draws  for  me.  Pleased  all  that  saw  it.  (Family, 
Attica,  N.  Y. ) Asked  several  people  who  are 
good  patrons  of  my  theatre  about  this.  Some  liked 
it.  Others  said  it  was  the  poorest  Colleen  ever 
made,  and  I am  of  the  same  opinion.  Sub-titles 
not  so  good.  They  don’t  want  this  kind  of  a 
story  with  Colleen  in  it.  We  thought,  as  hun- 
dreds of  others  thought,  it  would  be  another 
“Sally,”  as  “Twinkletoes”  is  a wonderful  title. 
Just  a program  picture;  not  a special.  A big 


disappointment  to  me.  (Riviera,  Anderson,  Ind.) 
The  characters  are  true  to  life  and  the  audi- 
ence liked  it  and  I did  big  business.  Personally 
I didn’t  like  ber  in  tbis  story,  however,  it  made 
the  money.  (Brooklyn,  Detroit,  Mich.)  This  one 
was  a disappointment.  Colleen  Moore  always  has 
been  one  of  my  best  bets,  but  this  one  fell  flat. 
Limehouse  stories  don’t  seem  to  be  any  good  in 
pictures.  (Pastime,  Warren,  Ark.)  Good  picture, 
but  not  up  to  her  standard.  (Lyric,  Hartington, 
Nebr.)  Quite  disappointing  to  the  many  Miss 
Moore  fans.  Not  as  good  as  her  three  best  ones, 
“Irene,”  “Sally,”  and  “It  Must  Be  Love.”  Drew 
a good  crowd  and  the  acting  of  Miss  Moore  was 
good,  as  usual,  but  the  story  was  what  they  did 
not  like.  (American,  Wautoma,  Wis,)  Nothing 
to  rave  about  for  the  price  I paid.  Did  good 
business  but  not  near  wbat  I expected.  Colleen 
does  good  acting  and  most  of  my  patrons  enjoyed 
this  show.  In  fact,  some  men  told  me  they  liked 
it  better  than  her  previous  pictures.  Personally 
I don’t  think  this  was  the  right  type  for  Colleen. 
(Princess,  Chilton,  Wis.)  I promised  Miss  Moore 
that  I would  report  on  this  just  as  soon  as  we 
played  it,  and  I am  glad  to  state  here  that  it  is 
one  fine  picture.  We  did  nice  business  with  it, 
and  most  everybody  came  out  boosting  tbe  picture 
and  Colleen.  It  is  apparent  that  a lot  of  money 
was  spent  on  the  production,  and  it  was  justified. 
If  you  haven’t  used  it  and  your  patronage  is  not 
entirely  lowbrow,  I would  certainly  boost  it  as 
about  the  best  picture  Miss  Moore  has  made  in 
a long  time.  Play  it  by  all  means.  (Regent,  In- 
dianola.  Miss.)  It  has  the  elements  of  entertain- 
ment with  this  provision : It  is  a Limehouse  story 
and  as  such  it  does  not  appeal  to  the  average 
American  public.  Few  have  ever  heard  of  Lime- 
house, still  fewer  care  about  the  locale,  and  the 
London  costers  and  cockneys  that  go  with  it,  and 
while  Colleen  Moore  is  a favorite  with  a large 
audience,  the  characters  are  absurd  as  seen  through 
the  eyes  of  the  American  public.  They  know  their 
East  Side  of  New  York,  having  been  educated 
through  “The  Cohens  and  Kellys,”  the  “Kosher 
Kitty  Kellys”  and  many  of  the  pictures  portraying 
the  slum  life  of  New  York,  but  this  and  the  char- 
acters are  so  different  that  it  is  largely  prob- 
lematical whether  our  small  town  audience  liked 
it  well  enough  in  spite  of  the  winsome  Colleen. 
“Twinkletoes”  describes  her  all  right,  the  girl  can 
dance,  but  the  story  must  prove  much  of  a handi- 
cap. It  were  better  to  keep  her  in  American 
stories,  and  whoever  picked  Thomas  Burke’s  epic 
of  the  London  Limehouse  certainly  slipped.  The 
characters  are  too  unreal  for  the  small  town  audi- 
ence. (Columbia,  Columbia  City,  Ind.) 
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, UNDERSTANDING  HEART,  THE,  MGM,  Joan 
Crawford,  Francis  X.  Bushman,  Jr.,  7. — This 
wasn’t  so  bad.  Highly  entertaining  but  with  a 
little  too  much  laxity  regarding  law  and  liquor. 
Some  good  acting  but  with  rather  indefinite  con- 
tinuity in  places.  However,  as  all  is  well  that 
ends  well,  this  picture  should  be  Okay,  as  the 
last  reel  comes  through  with  a punch  depicting 
successfulness  and  great  sacrifice.  Soma  wonder- 
ful forest  fire  scenes.  Very  good  prints.  Run 
it,  but  don’t  look  for  a big  picture.  (Accola’s 
Bonham,  Prairie  du  Sac,  Wis.)  A real  picture. 
Forest  fire  scenes  were  great,  and  the  picture 
will  hold  any  audience  from  start  to  finish.  (Opera 
House,  Raymond,  Minn.)  Very  good  outdoor  pic- 
ture. The  picture  would  have  been  one  hundred 
per  cent  better  if  the  fire  scenes  had  been  done 
in  color.  (Hippodrome  & Grand.  Crestline,  O.) 
A mighty  fine  picture.  Consider  it  one  of  the 
best.  (Johnson,  Marmarth  & Bowman,  N.  D.) 
Another  good,  clean  picture  that  left  a good  taste. 
It  certainly  pleased  everyone.  (Electric,  Caldwell, 
Kan.) 

UNKNOWN  CAVALIER,  THE.  FN,  Ken  May- 
nard, Kathleen  Collins,  David  Torrence,  T.  Roy 
Barnes,  James  Mason,  Otis  Harlan,  Josef  Swick- 
ard,  Tarzan,  7. — A 100  per  cent  Western.  Some 
reports  on  this  picture  say,  “Not  as  good  as 
‘Senor  Daredevil.*  ” Well  we  would  like  to  know 
how  they  figure  this  out.  We  made  more  money  on 
“Senor  Daredevil,”  but  we  want  to  tell  the  world 
that  this  is  a better  picture.  One  of  our  lady 
patrons,  who  by  the  way  does  not  like  Westerns, 
told  the  writer  that  the  riding  in  this  picture  was 
worth  the  price  of  admission.  Say,  Ken,  you  sure 
can  ride.  Come  again.  (Columbia,  Morganza, 
La.)  A good  Western  if  there  ever  was  one. 
Horse-back  riding,  fighting,  beautiful  scenery, 
everything  that  pleases  in  a Western.  This  is  my 
first  one  of  this  star’s  pictures  and  if  the  others 
aie  as  good  as  this  one  he  will  rank  with  Fred 
and  Silver  King  soon.  I have  never  had  more 
favorable  comments  on  a Western.  (Richards, 
Fayette,  Ala.)  Another  of  Maynard’s  good  ones. 
Done  on  a big  scale  and  well  done.  Comes  very 
near  being  a 100  per  cent  picture,  but  it  is  hard 
to  get  out  a house  this  winter.  (Iris,  Wheatland, 
Wyo.)  Tom  and  Fred  had  better  watch  out  for 
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this  fellow,  as  this  is  the  second  production  we 
have  used  starring  Maynard  and  he  draws  as 
good  as  either  Mix  or  Thomson.  Drew  big  crowd. 
(Electric.  Eldon,  Mo.)  A splendid  Western.  Ken 
Maynard  has  a pleasing  personality  and  is  the 
greatest  rider  yet.  First  National  is  to  be  con- 
gratulated for  giving  we  small  town  boys  their 
interest.  (Russell,  Somerset,  O.)  Am  using  them 
all.  Can’t  go  wrong  with  Ken  Maynard.  A new 
star  but  a good  one.  (Kozy,  Pass  Christian,  Miss.) 
Good  picture,  but  didn’t  draw  for  some  reason. 
Maynard’s  first  picture  holds  my  house  record,  but 
I guess  I was  expecting  too  much  of  this  one. 
(Pastime,  Medicine  Lodge.  Kan.)  As  good  as 
the  best  Westerns  of  any  producers.  Tarzan  gives 
as  intelligent  a performance  as  Tony  or  Silver- 
King  and  pictures  can  be  bought  right.  (Mis- 
sion, Dalhart,  Tex.)  A 100  per  cent  Western:  far 
better  than  “Senor  Daredevil.”  Maynard’s  riding 
and  acting  good.  Tarzan  also  does  very  good. 
Don’t  miss  playing  this  picture  if  you  want  to 
give  your  people  a real  treat.  (Kansas,  Kiowa. 
Kan.)  A real  honest-to-goodness  Western  done 
in  a style  that  better  class  as  well  as  all  classes 
will  like.  Ken  Maynard  is  the  best  Western  star 
on  the  screen  today.  They  cannot,  any  of  them, 
do  their  stuff  as  good  as  he.  (Cozy,  Winchester, 
Ind.)  No  kick  coming  on  this  one.  Consider  it 
almost  a special.  Acting,  thrills,  excitement, 
comedy  and  suspense.  You’ve  got  them  all  in  this 
one.  Tom  Mix  hasn’t  anything  on  you  and 
Tarzan.  (Paramount.  Wyoming,  111.)  This  is  the 
best  Western  I have  seen  in  many  a day.  Other 
Western  stars  are  sure  going  to  have  to  pep  up 
if  they  keep  in  the  Maynard  class.  We  had 
standing  room  only.  Give  us  more  like  this  one. 
And  say,  how  that  boy  can  ride.  (Lyric,  Loudon, 
Tenn.)  This  man  Maynard  sure  can  ride  a 
horse  and  does  it  in  this  picture.  It  is  a very 
good  Western.  His  horse,  Tarzan,  does  some  very 
good  work.  His  pictures  do  not  draw  as  well  as 
they  should,  considering  that  they  are  very  good 
Western.  (Lake  View,  Lake  View,  la.)  Next  to 
Fred  Thomson,  Maynard  is  the  best  Western  star- 
on  the  screen.  This  is  one  of  the  best  Western 
pictures  we  have  ever  played,  and  we  don’t  mean 
maybe.  If  this  star  keeps  on  going  at  his  present 
clip,  he  will  set  a new  standard  in  Western  pic- 
tures. You  exhibitors  who  have  not  booked  this 
series  are  cei-tainly  missing  something  good,  and 
it  will  pay  you  to  get  in  touch  with  your  First 
National  exchange  and  sign  up  immediately. 
(Ingram’s,  Ashland,  Ala.)  As  good  as  “Senor 
Daredevil.”  Trick  riding  wonderful.  Excellent 
business  and  pleased  everyone  both  nights.  (Royal, 
Republic,  Kan.)  Best  horsemanship  ever  seen  on 
the  screen  here.  (Orpheum,  Pipestone,  Minn.) 
A dandy  Western  picture.  That  Maynard  is  a 
riding  fool.  The  picture  is  there.  (Regent,  Blue 
Rapids,  Kan. ; Royal,  FVankfort,  Kan.)  Another 
good  Western  by  this  popular  star.  First  National 
ie  developing  him  fast.  (Folly,  Pauls  Valley, 
Okla.)  As  a Western  star  this  boy  is  there. 
Everybody  is  very  enthused  with  his  shows.  Give 
us  more  like  him.  (Reel  Joy,  King  City,  Cal.) 
One  of  the  best.  This  fellow  has  them  all  beat 
when  it  comes  to  real  riding,  and  he  is  sure  to 
top  them  all  in  drawing  power  as  soon  as  the 
public  gets  onto  him.  First  National  is  not  mak- 
ing enough  of  this  star  to  get  them  to  talking 
Maynard.  (Dixie,  Russellville,  Ky.)  One  of  the 
best  Westerns  we  ever  had  the  pleasure  of  show- 
ing, so  far  ahead  of  all  the  rest.  I don’t  see  any 
use  in  them  trying  to  keep  up.  First  National  is 
sure  showing  us  what  they  can  do  with  Westerns. 
(Cozy,  Wagoner,  Okla.)  Very  good  picture,  one 
you  cannot  go  wrong  on  boosting.  This  is  our 
second  one  and  they  are  just  getting  acquainted 
with  this  star.  This  one  had  some  great  riding, 
comedy  and  everything  it  needed  to  make  a good 
picture.  Excellent  print  from  Des  Moines.  (Com- 
munity, Ridgeway,  la.)  Good  Western  picture 
but  not  as  good  as  “Senor  Daredevil”  in  the 
estimation  of  some  folks.  By  just  playing  two 
of  Ken  Maynard’s  pictures,  more  people  speak  of 
his  horse  than  of  Fred  Thomson’s  Silver  King. 
(Mills,  Tama.  la.)  A real  Western,  as  good  as 
“Senor  Daredevil.”  I see  where  other  Western 
stars  will  have  to  pep  up.  Say,  how  that  boy 
can  ride.  (Majestic,  Mauston,  Wis.)  A 100  per 
cent  We.stern.  Tarzan,  the  horse,  is  as  good  as 
any.  Maynard’s  riding  pleased  the  old  timers 
here  who  know.  A darn  good  picture.  (Dewey, 
White  Salmon,  Wash.)  Our  audiences  certainly 
like  this  type  of  picture.  Many  favorable  conv- 
ments.  They  saw  “Senor  Daredevil”  last  summer 
and  turned  out  during  a five-inch  snowstorm  to 
see  this  one.  Our  Western  fans  seem  to  like 
Maynard  better  than  the  old  Western  stai-s. 
(Pastime,  Mendon,  Mo.)  If  all  Westerns  were  of 
this  type  there  would  not  be  so  much  howl  by 
the  reformers  about  the  bad  effect  of  Westerns 
on  the  children.  All  this  star’s  pictures  have  been 
high  class.  I regard  them  as  the  very  best  on 
the  American  market.  Sold  right.  Buy  them  and 
boost  them.  They  have  everything.  (Princess, 
Albertville,  Ala.) 
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UPSTAGE,  MGM,  Norma  Shearer,  7.— Enter- 
taining. A good  drawing  card  in  any  house. 
Very  good  business  at  this  time  of  the  year. 
(Loew’s  Colonial,  Reading,  Pa.)  Good  picture 
showing  the  life  behind  the  stage.  Had  snow- 
storm the  night  picture  was  screened  and  there- 
fore took  a loss.  (Community,  Red  Granite,  Wis.) 
Good  story  of  vaudeville  stage  life.  Star  well 
liked  and  puts  the  show  over.  Favorable  com- 
ments. Direction  and  photography  good,  (Green- 
halgh,  Ferron,  Utah,)  Norma  Shearer  is  well 
on  her  way.  There  is  no  more  popular  leading 
lady  on  the  screen.  She  is  one  of  the  most  ver- 
satile of  the  female  stars.  In  this  picture,  she 
handles  a difficult  role  of  a girl  who  gets  up- 
stage but  in  the  end  goes  back  to  the  good  look- 
ing and  pure  young  man  of  her  first  acquaintance. 
(Kenwood,  Chicago,  111.)  Norma  Shearer  will 
outdraw  Norma  Talmadge  in  this  town.  Each 
picture  adds  to  her  popularity  with  my  patrons. 
Metro-Goldwyn  is  making  some  remarkably  fine 
pictures,  but  I find  that  such  pictures  as  “Up- 
stage” and  “His  Secretary”  get  more  business  and 
give  greater  satisfaction  to  my  patrons  than  such 
production  as  “La  Boheme”  and  “Mare  Nostrum. 
(Lonet,  Wellington,  O.)  Not  in  it  with  “The 
Waning  Sex,”  but  still  a very  good  picture.  The 
paper  on  this  will  keep  them  away.  Better  not 
put  it  up  ; it  will  not  do  any  good.  Not  to  be 
compared  with  “Exit  Smiling,”  which  is  along 
the  same  line,  (Princess,  Danforth,  Me.)  A 
dandy  picture.  (Opera  House,  Raymond,  Minn.) 
Norma  has  gone  over  again,  as  she  always  has 
done.  A well  produced  story  of  backstage  vaude- 
ville life.  The  picture  is  clean,  has  some  com- 
edy and  was  well  liked.  One  that  will  please 
any  audience.  Miss  Shearer  perfect  in  her  part. 
(Pythian,  Belt,  Mont.)  A very  clever  show  that 
pleased  my  patrons.  Comments  all  to  the  good. 
(Orpheum,  Pipestone,  Minn.)  Fine  little  picture, 
and  where  Miss  Shearer  is  liked  will  go  good, 
but  star  will  have  to  draw  and  not  the  title. 
(Mills.  Tama,  la.)  Norma  Shearer  well  liked. 
Picture  only  has  to  be  pleasing  with  this  star  in 
title  role.  (Thurmania.  Columbus,  O.)  Another 
good  one  from  Norma?  (Lee,  Eufaula,  Ala.)  This 
proved  to  be  the  most  pleasing  picture  we  have 
used  in  a long,  long  time,  and  that  delightful  star. 
Miss  Norma  Shearer,  should  feel  very  proud  at 
having  released  it  just  as  Christmas  was  dawn- 
ing. It  is  exceptionally  appropriate  for  Christ- 
mas day,  but  is  equally  as  fine  for  any  other, 
for  that  matter.  The  insight  into  the  back  stage 
life,  with  actual  scenes  from  the  play,  proved 
very  fine  entertainment.  Oscar  Shaw  sure  fitted 
in  fine  in  his  part,  and  other  support  good.  Book 
this  by  all  means  and  step  on  it  hard.  I raised 
my  admission  and  it  stood  up  like  it  deserves  to. 
(Regent,  Indianola,  Miss.)  Norma,  we  take  off 
our  hats  to  you.  You  can  wear  clothes  and  walk 
and  look  as  no  other  woman  can.  This  is  a pic- 
ture of  life  behind  the  scenes  and.  incidentally, 
shows  the  sacrifices  the  showman  makes  that 
the  show  may  go  on  and  often  it  is  not  appre- 
ciated or  even  understood.  Withal,  it’s  a snappy 
picture  and  the  advertising  is  good.  (Glendale, 
Glenwood,  Ark.)  Not  as  good  as  two  former 
productions,  but  was  well  liked  by  those  who 
saw  it.  (Grand,  Rainier,  Ore.)  A mighty  good 
picture  showing  the  life  behind  the  footlights. 
Norma  Shearer  does  some  mighty  fine  work.  She 
is  about  the  prettiest  woman  on  the  screen  today. 
This  should  be  good  box  office  attraction  for  every 
theatre.  (Apollo,  Indianapolis,  Ind.)  Very  fine 
drama  of  theatrical  life  and  pleased  nearly  every- 
one. Norma  has  a drawing  power,  that’s  certain. 
(Rialto.  Pocahontas,  la.)  Opinion  was  divided 
on  this  picture,  some  saying  that  it  was  very 
good,  others  didn’t  care  for  it.  Miss  Shearer  is 
a very  clever  little  actress  and  has  a host  of  ad- 
mirers. This  is  below  the  standard  set  by  “The 
Waning  Sex.”  It  gives  you  a very  intimate 

glimpse  of  life  backstage.  Oscar  Shaw  deserves 
special  mention.  (Manzanita,  Carmel,  Cal.)  Good 
picture  and  pleased  90  per  cent,  but  not  as  good 
as  “The  Waning  Sex.”  (Shastona,  Mount  Shasta, 
Cal.)  A fairly  good  program  picture.  No  com- 
ments on  it  either  way.  (American.  Wautoma, 
Wis.)  Another  good  one  with  Norma  in  a role 
that  requires  more  than  being  beautiful.  A strong 
story  of  stage  life  with  a perfect  blend  of  good 
show  stuff.  To  the  old  stagers  it  has  a great 
appeal.  Several  shots  of  Norma  “dressed  up” 
that  make  Swanson  look  ordinary.  DeMille  should 
have  this  girl.  (Scope,  Wenona,  111.)  This  is  an 
extra  fine  production.  One  of  the  best  pictures 
shown  here  in  a long  time.  Give  us  more  like 
this  one.  with  good  paper  to  put  ’em  over,  then  we’ll 
quit  hollering  hard  times.  (Lyric,  Easley,  S.  C.) 
Very  good.  Little  of  everying.  Should  please  any 
audience.  (Princess,  Crandon.  Wis.)  Pleased  our 
patronage  just  a little  above  the  average  program. 
The  dance  by  Norma’s  leading  man  very  good. 
(Strand,  Valparaiso,  Neb.)  Very  good.  (Ft.  Lee, 
Ft.  Lee,  N.  J.)  A jam-up  good  program.  Per- 
sonally I liked  her  better  in  “Her  Secretary,”  but 
my  patrons  are  sold  on  Miss  Shearer  in  any  of 


them.  (Gem,  Edmond,  Okla.)  Good  picture. 
Drew  fairly  well  and  pleased.  It  is  well  pro- 
duced. (Royal,  Frankfort,  Kan.,  and  Regent,  Blue 
Rapids,  Kan.)  This  girl  is  great  and  one  of  my 
best.  This  is  a wonderful  title  and  picture  with 
Norma  at  her  best.  (Wright,  Guidon,  Ark.)  An- 
other good  show  from  Norma.  Business  good. 
(Princess,  Cihilton,  Wis.) 

UPSTREAM,  F,  Earle  Foxe,  Nancy  Nash,  6. — • 
Lots  of  good  acting  goes  to  waste  in  this  one. 
The  theme  didn’t  seem  to  take  well.  The  bom- 
bastic Brashingham  is  too  bombastic  to  be  con- 
vincing and  in  the  end  it’s  just  got  no  place  at 
all.  We  played  it  against  the  annual  high  school 
operetta,  but  don’t  think  it  made  over  10  per  cent 
difference  to  us.  (Accola’s  Bonham,  Prairie  du 
Sac,  Wis.)  This  is  one  black  spot  on  Fox’s  line 
up  this  year.  The  regular  bunch  said  it  was  the 
worst  we’ve  ever  run.  Ran  a fashion  show  with 
it  and  packed  the  house  The  high  people  said 
the  picture  was  fine,  but  the  regulars  wouldn’t 
fall  for  it.  (Walnut,  Lawrenceburg,  Ind.)  Ter- 
rible ! Nothing  to  it.  The  poorest  picture  ever 
shown  in  our  house.  Most  of  the  Fox  valuations 
this  year  have  been  good,  but  this  was  so  rotten 
that  it  did  us  more  harm  than  half  a dozen  good 
ones  could  make  up  for.  If  you  have  bought  this 
one  pay  for  it  and  let  them  keep  it.  (Star,  Kil- 
dreth.  Neb.)  It  must  have  been  the  direction, 
for  the  cast  was  not  a bad  one.  The  picture 
failed  to  hit  an  appreciative  spot  in  our  small 
audience  on  that  evening.  (Kenwood,  Chicago, 
111.)  Absolutely  nothing  to  it.  Had  a poor  crowd 
account  basketball  game  tournament  and  was  glad 
of  it.  This  is  the  first  rotten  one  I have  had  from 
Fox.  (Isis,  New  Market,  la.) 

V 

VALENCIA,  MGM,  Mae  Murray,  6.— The  New 

Years  crowd'  helped  the  receipts  considerably.  It 
is  a rather  clever  little  film  but  not  in  the  class 
of  “The  Merry  Widow.”  If  you  promise  that  you 
sure  will  get  in  wrong.  Nothing  in  it  to  tie  to 
the  song  “Valencia”  except  that  it  is  a Spanish 
story  laid  in  Barcelona  and  heroine’s  name  is 
Valencia.  (Majestic,  Airdome,  Las  Vegas,  Nev.) 
The  Continental  flavor  was  entirely  too  strong  in 
this  for  it  to  be  a pleasing  show  and  I doubt 
if  those  European  and  German  touches  will  ever 
take  in  this  section.  Mae  Murray  should  be  al- 
lowed to  have  at  least  one  dance  scene  in  her 
pictures — she  is  known  as  a dancer  and  people 
expect  to  see  her  dance  when  they  come  to  her 
pictures.  Instead  of  the  dance,  she  drums  a 
guitar  and  struts  through  a cafe  scene  without 
making  the  hit  she  usually  does.  Better  do 
better  next  time,  Mae.  You  are  one  of  my  par- 
ticular favorites,  but  this  sort  of  picture  won*t 
help  your  following  any.  (Regent,  Indianola, 
Miss.)  Succeeded  in  grossing  just  enough  to  pay 
film  rental.  The  poorest  Murray  to  date.  (Palace, 
McGehee,  Ark.)  This  one  did  not  please  my 
patrons.  Mae  never  does  in  my  locality.  Picture 
is  as  good  as  any  of  hers,  but  she  means  less 
than  nothing  here.  (Reel  Joy,  King  City,  Cal.) 
This  star  no  longer  twinkles,  and  after  “Altars 
of  Desire.”  she  will  have  faded  from  view.  Ah, 
what  a relief.  A few  of  the  high  brow  patrons 
liked  her  in  this,  but  the  story  that  the  box  office 
had  to  tell  was  a pitiful  tale.  (Manzanita,  Carmel, 
Cal.) 

VALLEY  OF  BRAVERY,  THE,  FBO,  Bob  Cus- 
ter, Tom  Bay,  Eugenia  Gilbert,  5. — This  was  a 
dandy  Western.  By  far  the  best  Custer  I have 
ever  seen.  Had  a little  bit  of  everything.  Good 
war  scenes  mixed  with  some  western  action.  (Ar- 
cadia, Vandergrift,  Pa.)  This  is  an  extra  good 
program  picture.  Pleased  them  all.  (Silver  Fam- 
ily, Greenville,  Mich.)  A dandy  little  Western. 
If  I ever  get  ahold  of  one  of  these  F.  B.  O.  West- 
erns that  isn’t  at  least  three-fourths  night  scenes 
I’m  going  to  write  a special  report  on  it.  I’ll 
bet  F.  B.  O.  can  make  darker  night  scenes  and 
more  of  ’em  than  any  other  ten  producers  in  the 
business.  They  throw  in  a night  scene  without 
the  slightest  provocation.  (Trags,  Neillsville, 
Wis.)  This  boy  Bob  is  sure  going  to  the  front. 
His  acting  is  good  and  if  you  advertise  him  good, 
you  will  get  them  in.  Several  good  thrills  and 
that  seemed  to  be  what  they  wanted.  (Oak,  Oak- 
dale, Neb.)  This  was  considered  a good  Western 
and  pleased,  besides  drawing  some  extra  business. 
He  is  a new  star  for  me,  but  imagine  he  will  get 
by.  (Princess,  Lincoln,  Kan.)  This  boy  is  com- 
ing to  the  front  fast.  Puts  up  a good  fight  and 
knows  how  to  handle  his  fists.  Picture  pleased 
and  did  a nice  business.  Keep  it  up.  Bob.  (Or- 
pheum, Kalamazoo,  Mich. ) 

VARIETY,  Par,  Emil  Jannings,  Lya  de  Putti,  7. 
— Too  highbrow  for  a small  town.  A great  pic- 
ture, but  won’t  please  25  per  cent  of  small  town 
patrons.  Quite  suggestive  and  no  drawing  power. 
(Grand,  Carrington,  N.  D.)  Drew  people  I never 
saw  before.  All  reports  from  patrons  were  "won- 


derful picture.”  It  certainly  is  a “variety,”  more 
stuff  in  six  reels  than  you  often  see  in  eight  or 
nine.  It  has  been  said  that  when  the  Germans 
do  a thing  it  is  done  well.  I think  this  picture 
proves  it.  It  is  different  and  will  get  some  extra 
business  for  you.  Paramount  is  selling  it  right, 
too.  (Manzanita,  Carmel,  Cal.)  Personally, 
thought  this  a fine  picture,  but  did  not  please 
only  about  50  per  cent.  It  is  hard  to  put  over 
a foreign  picture  in  a small  town.  Should  please 
where  high  class  productions  are  appreciated. 
Acting  and  camera  work  fine.  (Liggett,  Madison, 
Kan.)  I put  this  on  my  low  admission  night  and 
did  way  better  than  average.  It  is  a wonderful 
picture,  but  not  the  type  that  will  make  people 
pass  favorable  remarks.  They  like  it  and  yet  are 
apprehensive  of  admitting  it.  The  tragic  end  is 
against  it  for  American  consumption.  If  this  is 
handled  right,  you  can  make  big  money  with  it. 
I was  afraid  to  place  it  on  my  feature  night,  and 
yet  I know  that  I could  have  done  it  and  gotten 
away  with  it  nicely,  because  it  is  so  entirely  differ- 
ent from  anything  that  has  ever  heen  shown  that 
the  folks  can’t  help  but  know  that  it  is  a high 
class  production.  If  I had  it  to  do  over,  knowing 
what  I now  know,  would  certainly  get  my  hest 
prices  and  let  them  hear  a lot  about  it  before 
play  dates.  (Regent,  Indianola,  Miss.)  A high 
powered  picture  with  excellent  direction  and  good 
work  from  stars.  (Strand,  Laurel,  Mont.)  Most 
people  that  saw  this  picture  declared  it  one  of  the 
best  pictures  they  had  seen  in  ages.  I,  person- 
ally, thought  it  wonderful.  The  acting  of  Jan- 
nings and  the  camera  work  stand  out  above  all 
else.  If  this  is  a sample  of  U.  F.  A.  pictures  I 
hope  I get  a lot  of  them.  (Moon,  Neligh,  Neb.) 
“Variety”  is  a powerful  drama  of  love  and  ven- 
geance. It  has  been  produced  in  Germany.  There 
has  been  a little  of  the  story  eliminated.  Emil 
Jannings  does  some  mighty  fine  work,  also  Lya 
De  Putti  is  a wonder.  This  is  a picture  that 
they  are  all  talking  about,  and  New  York  went 
wild  over,  A great  picture.  (Apollo.  Indian- 
apolis, Ind.)  Pleased  most  of  the  people  who 
came  to  see  it.  First  foreign  picture  that  ever 
pleased  anyone  in  my  house.  It  must  have  been 
good.  (Reel  Joy,  King  City,  Cal.)  German  made 
picture  with  good  acting  and  a very  good  picture, 
but  did  not  draw.  (Oxford,  Oxford.  O.)  A mar- 
velous production  from  every  angle.  Can’t  see 
how  anyone  with  average  intelligence  can  pan  this 
picture.  It’s  there  and  over.  Boost  it  plenty. 
Will  stand  some  advance  in  price.  Paramount 
certainly  deserves  credit  in  their  choice  of  this 
picture.  Business  above  average.  (Empress,  Ak- 
ron, la.)  Ran  this  on  Labor  Day  to  poor  business 
owing  to  community  celebration  of  our  Great 
White  Way  lighting  system.  It  really  is  a pro- 
duction well  worth  while  and  hope  our  Americans 
will  take  a tip  from  “Variety.”  Expect  to  repeat 
on  same.  (Grand,  Port  Washington,  Wis.)  Very 
good  for  adult  audiences.  Something  a little  dif- 
ferent. New  faces,  different  direction  and,  while 
it  will  not  draw,  it  will  satisfy  if  you  get  them 
in.  (American,  Wautoma,  Wis.)  Fair  business. 
Emil  Jannings  and  Lya  De  Putti  do  some  very 
fine  acting.  The  trapeze  work  is  also  fine  and 
the  general  comment  was  good ; but  there  were 
several  vulgar  scenes  that  brought  down  the  stand- 
ard of  the  picture.  (Cozy,  Fayette,  la.)  Good 
entertainment.  Some  of  your  long-faces  will 
squeal,  but  nothing  to  be  ashamed  of.  Business 
off.  Would  class  as  good  entertainment.  Nothing 
to  get  excited  about.  (Miami,  Victory,  Union 
City,  Ind.)  Very  fine  picture,  well  directed  and 
acted.  Can’t  go  wrong  on  this  one.  (Capitol, 
Paragould.  Ark.)  This  picture  is  well  named. 
You  get  it  all.  Very  good  entertainment  if  you 
can  get  them  in.  We  didn’t.  (Palace,  McGehee, 
Ark.)  Very  good.  Book  this  one  for  an  extra 
day’s  run  and  it  will  pay  you.  Acting  and  pho- 
tography wonderful.  (Rich,  Montpelier,  Idaho.) 
This  is  a good  picture,  but  not  a special.  Love 
scenes  rather  strong,  but  seemed  to  get  by. 
(Grand,  Waynesboro,  Ga.)  A fine  picture  that 
was  actually  spoiled  by  criminal  work  in  the  cut- 
ting room.  Many  patrons  remarked  that  it  had 
been  cut,  others  that  had  seen  it  in  downtown 
houses  said  at  least  a reel  had  been  taken  out. 
(Kenwood,  Chicago,  111.)  Opinion  very  divided. 
(Thurmania,  Columbus.  O.)  A remarkable  pic- 
ture. Drew  divided  comment,  mainly  favorable. 
Somewhat  morbid  theme,  offset  by  splendid  acting 
and  direction,  as  well  as  remarkable  photography. 
The  trapeze  scenes  are  spectacular  and  thrilling. 
(Y.  M.  C.  A.,  Morenci,  Ariz.)  Truly  a great 
picture.  The  lighting  effects  in  this  are  the  best 
I’ve  ever  seen.  A little  hot  in  places,  but  it’s 
handled  in  a way  that  won’t  get  too  far  under 
the  skin.  Give  us  more  like  this.  (Grand,  Macon, 
Mo.)  It  clicked  and  pleased  as  I surmised  it 
would  after  seeing  a few  shots  of  advance  trailer 
at  Paramount  convention  in  the  spring.  Some 
of  the  younger- set  did  not  care  much  for  it,  but 
most  patrons  called  it  exceptional  and  it  drew 
very  well,  especially  considering  it  had  nothing 
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in  the  way  of  stars  (known  stars)  to  attract. 
All  American  directors  and  cameramen  should  he 
forced  to  see  this  picture.  (Strand,  Robinson, 
III.)  We  only  played  this  one  night,  but  it  is 
worthy  of  two  days  in  any  house.  Something 
new.  (Lion,  Bellevue,  O.)  The  much  talked 
about  German  made  Paramount  picture,  A pic- 
ture that  will  delight  the  jaded  movie-goer  by  the 
startlingly  original  things  in  it,  the  many  unusual 
camera  angles  and  slants.  The  introduction  of 
fifteen  or  twenty  big  time  acts  as  fast  as  the  eye 
can  follow  one  to  the  other  is  a great  effect. 
The  direction  is  wonderful  and  you  follow  exactly 
what  they  want  you  to  get.  Jannings’  acting  is 
one  of  the  heavy  tragic  type  that  most  of  the 
time  gets  a snicker  from  the  crowd,  but  he  is 
impressive.  The  girl  is  great.  You  can  promise 
your  crowd  something  radically  different  and  get 
away  with  it.  (Temple,  Bellaire,  O, ) I did  not 
do  as  big  business,  but  oh  what  a picture.  Best 
I have  had  in  my  theatre  for  many  a month. 
Simple,  forceful  and  well  directed.  Wish  they 
made  more  like  it.  Box  office  not  so  good,  but 
just  the  same  it  is  some  picture,  (Postville, 
Postville,  la,)  This  is  a good  big  picture.  Star 
and  cast  fair.  Story  interesting,  •Different  than 
the  rest.  Satisfied  50  per  cent.  Over  the  head 
of  the  rest.  (Silver  Family,  Greenville,  Mich.) 
High  class  picture  from  every  angle.  Rained  out 
the  first  day.  but  did  well  the  second.  Don’t  be 
afraid  of  it.  High  class  neighborhood  patronage. 
(New  Piedmont,  Oakland,  Cal.) 

w 

WALTZ  DREAM,  THE,  MGM,  Mary  Christians, 
8. — Another  ‘*one  of  those  things**  palmed  off  on 
us  poor  saps  as  movie  entertainment.  Drunken 
women,  even  if  they  are  supposed  to  be  “prin- 
cesses,” salacious  scenes  and  exposed  lingerie 
don’t  make  good  entertainment.  They  call  it  com- 
edy. I call  it  rot.  (Eagle,  Eagle  River,  Wis.) 
Pleased  a few  women.  No  good  for  a small 
town  ; majority  panned  it.  (Grand,  Rainier,  Ore.) 
Just  simply  won’t  compare  with  American  made 
pictures.  Nothing  but  knocks.  (Palace,  Mem- 
phis, Tex.)  This  German  made  picture  drew  good 
business  and  gave  satisfaction.  Something  differ- 
ent. A novelty.  Interesting  scenes.  Fine  acting 
by  entire  cast  and  good  photography.  Can’t  see 
why  so  many  knocked  this  picture.  I received 
many  compliments.  (Princess,  Chilton,  Wis.)  Very 
good  entertainment.  If  all  the  UFA  pictures  are 
as  good.  I’ll  not  worry  any  more  about  the  ones 
I have  booked,  ((immunity,  Minnetoa,  Minn.) 
Cannot  agree  with  some  of  the  exhibitors’  reports 
that  this  picture  is  poor.  It  certainly  pleased 
the  small  crowd  that  turned  out.  It  is  a treat 
to  see  such  a well  acted  and  directed  picture, 
and  it  would  do  some  of  the  American  directors, 
actors  and  actresses  good  to  take  pattern  after 
these  German  actors.  True,  they  do  not  do  things 
just  as  we  do  here,  but  I would  call  it  a well 
finished  picture.  The  crowd  was  small,  but  no 
fault  of  the  picture.  (Odd  Fellows’  Hall,  Schaghti- 
coke,  N.  Y.)  A foreign  production  which  pleased 
better  than  any  foreign  picture  we  have  played 
since  “Passion.”  A very  pleasing  production  with 
little  drawing  power.  This  picture  satisfied  all 
who  came.  Average  business.  (Auditorium,  Lib- 
ertyville,  III.)  A good  picture,  well  done,  but  my 
patrons  won’t  come  out  to  see  all  these  foreign 
pictures.  Why  do  we  poor  exhibitors  have  to  buy 
these  foreign  pictures  in  order  that  the  producer 
here  can  sell  a few  more  pictures  in  Europe?  Tell 
me.  (Electric,  Caldwell,  Kan.)  Wonder  how  many 
more  foreign  made  pictures  we  are  going  to  have 
to  run  just  to  keep  Europe  in  a good  humor. 
What’s  the  use,  anyway?  (Indiana,  Bloomington. 
Ind.)  Absolutely  nothing  to  it,  not  even  a good 
plot.  Some  seemed  to  like  it,  while  others  did 
not.  Sure  did  not  do  the  house  any  good  to  run 
it.  (Sterling,  Fairmont,  Neb.)  For  a foreign 
picture  it  was  good,  but  if  you  have  not  an 
orchestra  to  play  score,  better  not  play  it.  (Silver 
Family,  Greenville,  Mich.)  Fair  picture  but  too 
much  drinking  to  make  it  a clean  entertainment 
for  family  trade,  so  must  say  just  so  so.  Print 
was  dirty  and  could  hardly  show  it  up  so  people 
would  know  what  it  was  all  about.  Metro  has 
awful  poor  photographers,  as  none  of  the  pic- 
tures from  them  I have  shown  could  be  projected 
clearly.  I hope  they  take  this  hint.  (Royal, 
Kimball,  S.  D.)  Some  have  given  favorable  re- 
ports on  this  one,  but  for  the  life  of  me  I can’t 
see  where  they  get  it.  Star  is  poor,  a foolish 
story  of  Vienna  before  the  war  (supposedly)  and, 
well,  the  whole  show  was  just  no  good  in  our 
estimation  and  had  several  walk  outs.  (Pythian, 

Belt,  Mont.)  Another  of  those  d foreign 

productions  that  Americans  do  not  like.  We  never 
expect  to  play  another  one  of  them,  if  we  have 
to  pass  up  the  best  product  made  to  keep  from 

doing  so.  It’s  time  exhibitors  were  raising  h 

about  this.  (Seneca,  Blakely,  Ga.)  Too  draggy 
to  be  a really  good  picture.  Only  once  does  it 


Abbreviations 

Abbreviations  used  in  this  is- 
sue, together  with  Home  Office 
addresses  of  him  companies  desig- 
nated, are  as  follows: 

COL:  Columbia  Pictures  Corp,,  1600 

Broadway,  New  York,  N.  Y. 

FBO : Film  Booking  Offices,  1560  Broad- 
way, New  York.  N.  Y. 

FN:  First  National  Pictures,  383  Madison 
Ave..  New  York.  N.  Y. 

F:  Fox  Film  Corp.,  West  55th.  and  10th 
Avenue,  New  York,  N.  Y. 

G:  Gotham  (Lumas  Film  Corp.),  1650 
Broadway,  New  York,  N.  Y. 

MGM:  Metro-Goldwyn-Mayer,  1540  Broad- 
way, New  York,  N.  Y. 

PAR:  Paramount-Famous-Lasky  Corp., 

Times  Square,  New  York,  N.  Y. 

P:  Pathe  Exchanges,  Inc.,  35  W.  45th 

St.,  New  York.  N.  Y. 

PDC:  Producers  Distributing  Corp.,  1560 
Broadway,  New  York,  N.  Y. 

T:  Tiffany  Productions,  1540  Broadway, 
New  York.  N.  Y. 

UA:  United  Artists  Corp.,  729  Seventh 

Ave.,  New  York,  N.  Y. 

U:  Universal  Pictures  Corp.,  730  Fifth 

Ave.,  New  Y’ork,  N.  Y. 

W:  Warner  Brothers,  1600  Broadway, 

New  York,  N.  Y. 

Numerals  indicate  length  of 
picture  in  footage  or  reels 


wake  up,  ami  tlien  lapses  back  into  slumber.  Given 
an  American  director  and  our  stars  and  picture 
would  have  been  great.  Foreign  actors’  action 
seems  to  differ  from  ours.  (Greenhalgh,  Ferron, 
Utah.)  We  can  get  along  very  well  without  a 
lot  of  junk  pictures  from  across  the  sea.  Foreign 
pictures  should  he  kept  where  they  are  made. 
What’s  the  use  of  sending  over  this  junk?  (Prin- 
cess, Danforth.  Me.)  Like  most  European  made 
pictures,  it  is  beautifully  produced,  hut  not  ac- 
ceptable entertainment  for  people  who  don’t  un- 
derstand what  it’s  all  about.  (Strand,  Alma, 
Mich.)  I think  this  picture  is  rotten.  It  is  an 
insult  to  an  audience  of  any  kind.  I don’t  see  how 
they  had  the  nerve  to  produce  it.  (Moon,  Neligh. 
Neb.)  Very  few,  if  any,  liked  this  production. 
No  drawing  power  to  these  foreign  productions. 
No  biz.  (Star,  Humble,  Tex.)  A U.  F.  A.  pro- 
duction for  Metro.  Ran  this  ahead  of  K.  C.  and 
have  noticed  that  it  has  not  reached  there  yet.  A 
lot  of  new  faces  on  our  screen,  in  fact  all  of 
them  were.  A little  raw  in  two  places,  hut  heard 
no  kicks.  In  fact,  heard  mostly  praise.  (Victor, 
Prescott,  Kan.)  For  a change  this  picture  struck 
me  as  being  very  good.  It  isi  distinctly  different 
from  American  made  film  and  when  it  comes  to 
photography  you  will  have  to  look  a long  time 
before  you  will  find  any  much  better  than  this 
one.  (Princess,  Buchanan.  Mich.)  If  this  is  all 
it  takes  to  please  them  on  old  Broadway,  I wish 
I could  operate  a theatre  there.  The  poorest 
show  I have  played  for  many  months.  It  is  also 
suggestive  and  raw  and  I had  the  moral  squad 
after  me.  (American,  Wautoma,  Wis.)  Just  an- 
other one  of  those  nothings  that  people  would 
pay  more  not  to  see  than  they  would  to  see  it. 
I think  it  is  about  as  hard  a knock  on  your  house 
to  run  such  junk  as  that  as  anything  you  can  do, 
hut  when  you  have  them  bought  and  don’t  know 
what  they  are  you  are  up  against  it  till  you  have 
seen  them.  (Lyric,  Saratoga,  Wyo. ) Picture  now 
holds  our  Sunday  record,  but  don’t  depend  alto- 
gether on  the  picture.  Your  music  accompani- 
ment will  make  or  spoil  this  picture.  (Grand. 
Port  Washington,  Wis.)  A wonderful  picture 
from  the  very  beginning.  So  subtle,  so  cleverly 
done,  so  well  directed  and  acted  that  you  feel 
that  it  was  really  only  a waltz  dream.  Your  bet- 
ter class  of  patrons  will  tell  you  that  it  is  the 
best  picture  you  have  ever  shown.  (Manzanita. 
Carmel,  Cal.)  Well  liked.  (Thurmania,  Colum- 
bus, O.) 

WANING  SEX,  THE,  MGM,  Norma  Shearer, 
Conrad  Nagel,  7. — 'My  first  picture  of  Miss 
Shearer,  but,  believe  me,  not  my  last.  Several 
of  my  patrons  said  this  was  the  best  picture  they 
had  ever  seen,  and  it  was  not  hard  to  agree  with 
them.  Miss  Shearer,  you  almost  smashed  my 
box  office  record.  (Princess,  Bolivar,  Tenn.) 
This  was  a very  good  picture.  Seemed  to  please 
everyone.  Received  many  favorable  comments. 
Norma  more  bewitching  than  ever.  (Ruth,  Ruth, 
Nev. ) A very  smart  comedy  drama.  Plenty  of 
good  comedy  throughout  and  very  favorably  re- 
ceived by  a small  crowd.  Paper  on  it  bad.  (Pal- 
ace, North  Rose,  N.  Y.)  Even  better  than  “His 
Secretary.’’  Consider  this  one  of  the  best  light 
entertaining  pictures  that  I have  ever  played, 
and  Norma  just  can’t  be  beat.  (Tchula,  Tchula, 


Miss.)  Good  comedy  drama  that  pleased  100  per 
cent.  More  pleasing  than  most  of  Metro’s  spe- 
cials. (Strand,  Paris,  Ark.)  Our  patrons  never 
cared  for  pictures  of  this  sort,  but  boy,  oh  boy! 
They  boosted  this  to  the  sky.  Good  comments, 
up-to-date,  and  Norma  can’t  be  beat.  This  is  good 
for  any  audience.  By  reading  reports  I see  some 
very  bad  ones  on  Metro-Goldwyn-Mayer  and  really 
was  half  afraid  when  I booked  Metro-Goldwyn- 
Mayer  pictures,  but  have  now  played  the  first  six 
and  every  one  a knockout.  Tim  McCoy  broke 
Tuesday  night’s  record.  (Enterprise,  Glen  Alum, 
W.  Va.)  A picture  that  would  please  everybody. 
Did  very  little  business,  as  weather  was  below 
zero,  but  this  cannot  be  laid  to  the  picture. 
Norma  Shearer  is  one  of  our  best  bets,  and  with 
any  kind  of  favorable  weather  her  following  would 
have  been  present.  After  watching  this  through 
the  second  time  it  is  my  personal  opinion  that 
it  is  her  best  production  to  date.  (Lonet,  Well- 
ington, O.)  Very  nice  little  picture,  but  not  up 
to  “His  Secretary,”  but  will  please.  (Gibson, 
Batesville,  Ind.)  A wonderful  picture:  good 
business.  Pleased  95  per  cent.  (Sunset,  Dallas, 
Tex.)  A good  comedy  drama  of  two  lovers  in 
business  against  each  other.  Pleased  100%  and 
drew  fairly  well  for  the  first  appearance  of  this 
star  on  my  screen.  (Strand,  Lamont,  la.)  If 
they  all  were  as  clever  as  Norma  it  would  not 
he  so  hard  to  keep  the  hank  out  of  the  red.  It 
was  a dandy  picture.  Norma  shows  the  folks  in 
this  picture  that  she  can  do  other  things  besides 
wear  clothes.  Sports  will  say  so.  (Moon,  Neligh, 
Neb.)  I am  very  sorry  that  I only  played  this 
one  day,  for  the  second  would  have  been  better 
than  the  first.  This  is  a wow  of  a picture.  The 
cleverest  thing  in  a long  time.  Norma  does  some 
splendid  work  in  this.  Boost  it  as  the  best  com- 
edy you  have  had.  You  should  do  a lot  of  extra 
business  with  it.  (Manzanita,  Carmel,  Cal.) 
Norma  Shearer  and  Conrad  Nagel  make  a great 
pair  in  this  picture.  Boys,  let  me  tell  you  she 
is  a knockout.  To  my  estimation  she  is  as  good 
as  any  female  star,  although  the  business  on  her 
pictures  has  to  be  developed.  This  picture  was 
peppy,  well  dressed  up  and  one  that  brings  many 
laughs  and  pleased.  To  my  estimation  as  good 
as  she  has  made.  (New  Radio,  Correctionville, 
la.)  Another  big  box  office  bet  from  Norma,  who 
is  becoming  a big  favorite  with  my  patrons.  A 
very  clever  and  interesting  comedy  drama.  (Prin- 
cess, Chilton,  Wis.)  They  seldom,  if  ever,  make 
much  better  entertainment  than  this  one.  More 
people  told  me  it  was  the  best  picture  they  ever 
saw  than  any  other  picture  I believe  I ever 
played.  From  reports  I have  read  I judge  that 
a lot  of  exhibitors  are  not  pleased  with  their 
Metro  contract.  I think  myself  M-G-M  could 
improve  on  some  pictures,  but  if  they  don’t  get 
any  worse  I am  satisfied  with  mine.  (Princess, 
Buchanan,  Mich.)  Not  so  good  as  “His  Secre- 
tary,” hut  it  pleased,  and  they  like  Norma  Shear- 
er here,  so  that  helps.  (Orpheum,  Lancaster, 
Wis.)  Another  excellent  comedy.  They  do  like 
Norma.  Pleased  100%.  How  they  did  laugh 
at  Norma’s  cigar  chewing  client.  Press  sheet 
story  and  paper  do  not  agree  with  picture,  hut 
the  trouser-losing  incident  was  not  missed.  (Amer- 
ican Legion,  Lena,  Wis.)  Advertised  as  better 

than  “His  Secretary”  and  we  claim  it  is  at  least 
as  good.  Norma,  you  have  found  a field  pretty 
much  your  own  in  this  snappy  comedy  field  and 
we  like  your  work  better  than  ever.  Town  of 
4,000;  300  seats.  (Y.  M.  C.  A.,  Morenci,  Ariz.) 
This  picture  very  good.  Norma  Shearer  fine  in 
her  part.  Lots  of  catchy  gags  but  did  not  get 
any  larger  crowd  out.  (Odd  Fellows  Hall, 

Schaghticoke,  N.  Y.)  Did  not  draw.  Poor  title 
and  many  kicked  on  the  show.  (M.  W.  A. 

Movies,  Brocket,  N.  D. ) A delightful  comedy. 
Splendidly  divided.  (Palace,  Aurora,  Ind.) 

WAR  PAINT,  MGM,  Tim  McCoy,  6.— A darn 
good  Indian  picture  with  riding  scenes  in  it  which 
beat  any  regular  Westerns  we’ve  shown  in  some 
time.  A small  percentage  were  not  pleased.  The 
sign  language  seemed  to  go  over  their  heads. 

However,  I’ll  pronounce  it  good  and  think  you 
will  too.  (Accola’s  Bonham,  Prairie  du  Sac,  Wis.) 
A good  Indian  western.  Pleased  the  western  fans. 
Didn’t  do  well  at  the  box  office,  however.  It  seems 
they  are  tiring  of  westerns.  We  have  been  giving 
them  too  many.  (Grand,  Rainier,  Ore.)  We  ran 
this  very  good  western  ahead  of  any  of  the  larger 
cities  in  this  neck  of  the  woods  and  did  very  well 
on  it.  Only  hope  the  balance  of  the  series  are 
as  good.  McCoy  did  well  in  this  and  fans  like 
him.  Story  is  very  good.  Plenty  of  Indians  and 
the  usual  western  stuff  put  over  in  very  good 
way.  Photography  excellent  in  this.  (Rex,  Colby, 
Wis.)  Here  is  a real  western  and  a coming 
star.  Pleased  95  per  cent.  We  published  the 
Colonel’s  record  as  an  introduction  and  it  helped. 
(Gem,  Edmond.  Okla. ) I was  stormed  out  on 
this.  Nevertheless,  those  that  saw  it  praised  it 
vei"y  highly.  It  starts  out  with  a bang  and  ends 
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the  same  way,  also  sprinkled  with  romance  and 
comedy  enough  to  make  it  hold  interest  from 
start  to  finish.  Just  a western  that  is  different 
and  will  satisfy.  (Elysian,  Elysian,  Mich.)  This 
boy  Tim  certainly  started  things  off  with  a bang 
for  his  first  picture.  If  he  keeps  them  coming 
this  good  he  will  be  a sure  winner.  A wonderful 
Indian  picture.  Only  played  it  one  day  but 
should  have  played  it  two  days.  (Globe,  Savan- 
nah, Mo.)  A western  that  makes  some  of  the 
socalled  westerns  look  sick,  more  than  just  a 
western.  (Palace,  Grand  Ledge,  Mich.)  While 
Tim  McCoy  is  not  much  of  an  actor,  the  picture 
was  very,  very  good.  Enjoyed  immensely  by  a 
very  good  attendance.  We  only  hope  the  re- 
mainder of  Metro  Goldwyn’s  westerns  are  as 
good  as  this  first  one.  Plenty  of  action  and  a 
whole  (lock  of  real  Indians.  Some  of  the  Indians 
themselves  are  excellent  actors.  (Manzanita,  Car- 
mel. Cal.)  A very  good  high  class  western  you 
will  make  no  mistake  in  buying  it.  (Tivoli,  Knox- 
ville, 111.)  This  is  an  extra  good  Western  Indian 
picture  crammed  with  action  that  will  please 
your  patrons  wanting  thrills.  Very  well  pro- 
duced. (Temple.  Viroqua,  Wis.)  An  extra  good 
Western.  Few  better  ones.  (Lyric,  Easley,  S.  C.) 
Good  Western  outdoor  picture,  but  some  people 
said  McCoy  acted  too  much  like  he  was  trying 
to  act.  All  in  all,  as  good  as  any  average  West- 
ern. (Mills,  Tama,  la.)  Metro’s  first  Western 
will  rank  well  up  in  the  list  with  other  Westerns. 
Made  a mistake  by  playing  on  Monday  night. 
Play  it  on  the  same  night  you  have  been  using 
your  other  Westerns  and  it  will  deliver.  (Triangle, 
Hoxie,  Ark.)  A new  star,  but  better  than  an 
average  Western  and  see  no  reason  why  he  will 
not  go  over  when  people  know  him.  (Mills,  Tama, 
la.)  If  it’s  Westerns  you  want,  this  is  one.  I 
used  to  look  at  this  kind  of  picture  when  I was 
a kid,  only  they  made  them  in  two  and  three 
reels  then.  Seemed  to  take  very  well,  only  my 
crowd  seems  to  be  too  highbrow  for  shoot-’em-up 
pictures.  Don’t  understand  why  the  big  producers 
have  all  gone  in  for  Westerns.  I don’t  need 
them.  Mr.  Van  Dyke,  who  directed  this  one, 
should  look  it  over  and  next  time  he  lets  Tim’s 
horse  fall  and  hurt  himself  and  has  Tim  riding 
on  a bareback  horse  with  an  Indian  and  has 
him  knock  the  Indian  off  and  take  the  Indian’s 
horse,  perhaps  he  will  at  least  let  the  next  scene 
show  him  riding  a bareback  horse  and  not  his 
own  with  saddle  exactly  as  he  was  before  he  fell. 
If  you  will  notice  this  scene  you  will  see  how  it 
was.  I heard  all  the  kids  asking  one  another 
how  he  got  his  horse  back.  (Grand,  Waynesboro, 
Ga.)  Very  excellent  Western.  Consider  the  per- 
centage on  this  production  very  satisfactory,  con- 
sidering the  fact  that  it  was  30  below  zero  the 
night  we  played  it.  It  is  not  the  ordinary  type 
of  trick  Western  and  you  can  boost  it  and  satisfy 
your  patrons.  (Palace,  Malta,  Mont.)  Very  good. 
My  theatre  still  smells  of  Indians.  It’s  a very 
good  Indian  war  picture  and  different  from  the 
usual  Western.  (Princess,  Crandon,  Wis.)  A 
very  good  Western  with  good  direction.  McCoy 
sure  looks  good  and  knows  how  to  handle  himself 
and  will  soon  be  at  the  top  with  Gibson  and 
Thomson.  (Temple,  Yates  Center,  Kan.)  Extra 
good  Western  with  good  direction.  McCoy  sure 
looks  good.  If  you  are  playing  good  pictures, 
be  sure  and  play  this.  Poor  paper,  as  usual ; 
very  cheap  looking  paper.  If  Metro's  other  West- 
erns are  as  good  as  this  we  will  have  Westerns 
worth  showing.  5,032  feet.  (Princess,  Danforth. 
Me.)  Well  liked.  (Temple  and  Opera  House, 
Federalsburg,  Md. ) Very  good.  (Fort  Lee,  Fort 
Lee,  N.  J.) 

WATCH  YOUR  WIFE,  U,  Virginia  Valli,  Pat 
O’Malley,  Nat  Carr,  Helen  Lee  Worthing,  Albert 
Conti,  6,900. — The  title  was  a catchy  title  which 
drew  a few  to  see  why  they  should  watch  their 
wife.  But  I have  been  wondering  where  they 
got  any  excuse  for  giving  it  that  name.  It  is  a 
domestic  quarrel,  a separation,  a divorce,  and 
then  a re-union  and  a happy  ending.  My  patrons 
liked  it  very  well.  I would  say  about  80  per 
cent  were  pleased.  (DeLuxe,  Spearville,  Kans.) 
A good  one.  Patrons  said  if  I had  pictures  like 
this  all  the  time  they  would  come  more  often.  (Cres- 
cent, Woodville,  Tex.)  Absolutely  nothing  to  it.  Lay 
off.  Brother.  ( Opera  House,  Monticello,  Iowa. ) Fair 
picture  that  drew  mostly  ladies  and  pleased  about 
85  per  cent.  (Columbia,  Athens,  O.)  A classy  do- 
mestic comedy  drama  that  was  well  received. 
(Strand,  Paoli,  Ind.)  This  is  a fair  picture  with 
a poor  name.  It  has  some  comedy  in  it  but,  as 
is  true  with  most  comedies,  sacrifices  the  plot 
for  the  laughs.  (Grand,  Pierre,  S.  D.)  A pleas- 
ing light  comedy  type  of  a man  who  divorced 
his  wife  and  rented  a wife  from  an  organization 
that  rented  wives  from  8 a.  m.  to  8 p.  m..  with- 
out pay  for  overtime  after  8 p.  m.  Some  people 
call  it  good,  while  others  rate  it  not  so  good. 
(Cozy,  Fayette,  Ind.)  Fair  picture  but  does  not 
mean  anything  at  the  box  office.  Title  alone 


kept  my  crowd  away,  as  the  regulars  did  not  all 
come.  I am  glad  it’s  over  with,  as  I was  afraid 
right  from  the  start  after  I got  my  bookings  on 
this.  Gave  it  the  regular  Sunday  advertising, 
but  failed  to  get  them  in.  (Royal,  Kimball,  S.  D.) 
Where  did  somebody  get  that  comedy  drama  stuff? 
Nothing  to  it.  Renting  a wife  might  get  by,  but 
not  with  my  patrons.  No  good  for  here.  (Cozy, 
Villisca,  la.) 

WE’RE  IN  THE  NAVY  NOW,  Par,  Wallace 
Beery,  Raymond  Hatton,  Lorraine  Eason,  Chester 
Conklin,  Tom  Kennedy,  6. — As  a comedy  it  beats 
them  all.  The  stars  and  cast  could  not  have 
been  improved.  Satisfied  all  that  saw  it  here. 
(Silver  Family,  Greenville,  Mich.)  As  a big  time 
comedy  it  hits  a very  high  mark.  Brought  more 
people  on  the  opening  day  of  a three-day  run 
than  any  other  picture  in  the  year  of  1926.  It  is 
a laugh  about  every  minute  it  is  on  the  screen 
with  Kennedy,  Conklin  and  a few  others  getting 
their  share  with  the  two  stars.  It  is  a farce 
comedy  that  has  to  be  real  good  to  get  over,  and 
this  one  does.  Should  satisfy  any  place.  (Tem- 
ple, Bellaire,  O.)  The  best  holiday  entertainment 
to  date.  There  is  only  one  word  in  the  English 
language  that  describes  this  picture.  You’ve 
guessed  it  correctly  the  first  time.  The  word  is 
"Great!”  (Palace,  Ashland,  O. ) There  is  noth- 
ing that  I can  say  about  this  one.  Just  hang  out 
the  shingle  and  they  will  come  to  see  it.  A 
bigger  hit  than  "Behind  the  Front.”  (Manzanita, 
Carmel,  Cal.)  A very  good  comedy  but  not  a 
woman’s  picture.  It  will  please  every  one  who 
sees  it.  Little  overdrawn,  but  attendance  above 
the  average.  Fair  business.  Paramount  looks 
better  this  season.  (Gem,  Sherman,  Tex.)  Here 
is  the  greatest  comedy  of  the  year,  it  should  make 
a bigger  hit  than  "Behind  the  Front.”  It  is  a 
riot  of  fun,  full  of  laughs  from  the  beginning 
to  the  end,  and  should  be  a great  box  office  at- 
traction wherever  it  is  shown.  (Apollo,  Indian- 
apolis, Ind.)  This  picture  set  a new  box  office 
value  in  the  short  career  of  the  Illinois  in  two- 
day-run  pictures.  The  second  night  was  almost 
up  to  the  receipts  of  the  first.  It  would  be  dif- 
ficult to  pick  out  a picture  with  equal  entertain- 
ment value  with  this  one.  We  made  money  on 
this  picture  in  spite  of  weather  and  everything 
else  that  sometimes  combines  to  keep  people  away 
from  your  theatre.  A special  cast,  but  Wallace 
Beery  easily  focused  the  attention  on  his  bub- 
bling humor  from  beginning  to  end.  (Illinois, 
Metropolis,  111.)  A comedy  achievement.  It  en- 
tertains convincingly  and  holds  the  audience  from 
the  beginning  to  the  last  flicker.  Whenever 
Beery  and  Raymond  appear  upon  the  screen, 
laughs  in  abundance  are  guaranteed.  This  picture 
has  its  thrills,  its  laughs,  its  heroics,  and  a little 
waving  of  the  flag.  Good  for  any  theatre.  (Won- 
derland, Kaufman,  Tex.)  A very  good  comedy 
which  should  please  almost  any  class  of  audience. 
It  needs  plenty  of  advertising,  as  it  will  not  draw 
otherwise.  Not  as  good  as  “Behind  the  Front.” 
(Reel  Joy,  King  City,  Cal.)  A knockout  produc- 
tion judging  from  the  laughs  it  brought  from  my 
bunch.  Sold  a little  high  to  run  at  regular  admis- 
sion but  I ran  it  that  way  and  think  it  best,  for 
it  isn’t  a big  enough  picture  to  stand  any  boost 
in  price.  (Empress,  Akron,  la.)  You  never  can 
tell.  Are  they  all  out  of  step  but  one  or  are  we 
just  the  exception  that  proves  the  rule?  The 
most  dismal  flop  in  many  a long  day,  and  yet 
this  opus  is  knocking  the  country  cold,  it  seems. 
Speaking  personally,  think  it  much  overrated,  and 
that’s  what  the  customers  thought.  (Star,  Menard, 
Tex.)  Not  so  good  as  “Behind  the  Front”  but  a 
very,  very  good  picture.  Business  below,  by  far, 
the  amount  of  the  former.  Grab  it  and  make 
yourself  some  dough.  (Postville,  Postville,  la.) 
We  join  those  who  claim  it  is  better  than  “Be- 
hind the  Front.”  A succession  of  comic  situa- 
tions, each  better  than  the  last.  The  audience 
didn’t  always  roar,  but  were  chuckling  all  the 
time.  (Y.  M.  C.  A.,  Morenci,  Ariz.)  Will  without 
a doubt  prove  a great  box  office  attraction  in  any 
town.  Beery  certainly  provides  the  laughs  in  this. 
Hatton  not  much.  Appeal  great.  (Arvada,  Ar- 
vada, Colo.)  Just  as  good  as  all  the  boys  say. 
It’s  sure  there.  Be  sure  you  run  it.  If  they 
don’t  get  a kick  out  of  this  one  in  your  town, 
bury  the  town.  On  account  of  bad  weather  and 
roads,  did  not  do  much  on  it.  (Scenic,  Hastings, 
Minn.)  This  is  an  excellent  pair  to  draw  to. 
Pleased  patrons.  Almost  as  good  as  "Behind  the 
Front,”  and  that’s  going  some.  (Lincoln,  Pitts- 
burgh, Pa.)  I would  call  this  real  funnv.  no* 
just  silly,  like  so  many.  Did  very  good 
(Regent,  Bogota,  N.  J.)  Great  com! 

Beery  and  Hatton,  for  this  kind  of  role  ^n- 

ing  but  nonsense,  but  people  like  it.  (Thurmania, 
Columbus,  Ohio.)  Oh  boy,  what  a picture!  Will 
stand  the  works.  Get  behind  it.  Just  as  good 
and  many  thought  better  than  "Behind  the 
Front.”  (K.  P.,  Pittsfield,  111.)  Splendid  box 
office.  (Fort  Lee,  Fort  Lee,  N.  J.)  One  that 


will  please  them  all.  Many  compliments  but.  as 
usual,  bought  too  high  to  leave  any  profit.  (Dixie, 
Russellville,  Ky.)  A much  better  comedy  than 
“Behind  the  Front.”  This  picture  should  please 
any  audience,  however,  it  is  not  worth  the  per- 
centage arrangements  which  Famous  Players  de- 
mand of  it.  (Hamly,  Pauls  Valley,  Okla. ) A 
very  good  drawing  card  and  a very  good  comedy. 
I tied  up  with  Legion  and  they  sold  tickets  in 
advance  and  this  helped  draw  a big  crowd.  About 
as  good  as  "Behind  the  Front.”  (American,  Wau- 
toma,  Wis.)  Passable,  not  as  good  as  “Behind 
the  Front.”  Lost  big  money  on  it.  (Eagle,  Eagle 
River.  Wis.)  Fair  program  picture.  Got  good 
house  the  first  night  and  flopped  the  second.  Ex- 
Navy  men  got  lots  of  kick  out  of  it.  To  the 
average  layman  it  was  just  another  picture. 
(Pastime,  Warren,  Ark.)  Hop  to  this  one,  boys, 
as  it  will  please  your  pocketbooks  as  well  as  all 
your  patrons.  Can  you  get  them  in  pn  it?  I’ll 
say  you  can.  (Capitol,  North  Kansas  City,  Mo.) 
This  is  some  comedy  picture.  Keeps  you  laugh- 
ing from  start  to  finish.  (Capitol  and  Majestic, 
Paragould,  Ark.)  The  big  guns  of  comedy  at 
their  best.  If  they  don’t  like  this  you  had  better 
close  up.  Full  of  clean  wholesome  comedy.  (Gib- 
son, Batesville,  Ind.)  Played  this  two  days  at 
less  than  our  average  business.  It  is  a good  com- 
edy but  we  couldn’t  get  them  out.  Not  near  as 
good  as  “Behind  the  Front.”  Can’t  understand 
why  it  flopped  but  it  did  that  thing.  (Legion, 
Hollywood,  Kan.) 

WEST  OF  BROADWAY.  PDC,  Priscilla  Dean, 
Arnold  Gray,  Majel  Coleman,  Walter  Long,  6. — 

Good  entertainment  anywhere,  any  time.  Print 
excellent.  (Illinois,  Sullivan,  111.)  A different 
type  of  Western  with  plenty  of  action  and  com- 
edy. Patrons  pleased  with  the  entertainment  but 
wondered  why  the  director  let  her  take  off  the 
trousers  so  soon.  If  she  had  worn  ’em  for  about 
five  reels  it  would  be  a whale  of  a picture.  (Pho- 
toplay, Havensville,  Kan.)  Very  good  picture, 
well  liked  here  by  our  Sunday  patrons.  Plenty 
of  comedy  and  action  for  anyone.  (Rex,  Monte- 
zuma, Ind.)  An  ordinary  program  picture  of 

the  so-called  western  type.  A few  comedy  touch- 
es here  and  there  that  are  mildly  pleasing.  The 
picture  as  a whole  is  nothing  to  rave  about. 
(Manzanita,  Carmel,  Cal.)  A good  comical  West- 
ern picture.  (Gem,  Edmond,  Okla.) 

WHILE  LONDON  SLEEPS,  W,  Rin  Tin  Tin,  6. 
— This  hasn’t  got  as  much  dog  in  it  as  most  of 

his  pictures,  but  it  is  far  superior  to  most  of 

his  older  releases.  Whether  you  like  dog  pic- 
tures or  not,  you  will  enjoy  this  one.  (Star, 
Nashville,  Mich.)  A picture  that  will  not  do 
for  best  class  houses.  It  may  make  satisfactory 
entertainment  in  roughneck  houses,  but  never 

for  better  class,  A dog  starred  in  a picture 
has  a particular  appeal  to  children,  but  doesn’t 
make  a bid  for  the  children  in  this,  as  it  goes 
too  far.  (Cozy,  Winchester,  Ind.)  Something 
different  in  a dog  picture.  It  drew  the  regular 
crowd  the  first  night  and  more  than  usual  the 
second  night.  To  me  that  means  extra  drawing 
power.  Advise  advertising  the  fact  that  it  is 
different  from  the  stereotyped  dog  picture. 
(Dewey,  White  Salmon,  Wash.)  Horrors  1 Half 
our  lady  guests  said  they  wouldn’t  be  able  tb 
sleep  after  seeing  the  wild  man.  However,  I 
think  they  liked  it  just  the  same.  Rinty  sure 
did  his  stuff  in  this  one,  being  used  to  scent 
police  rather  than  crooks  as  is  usual.  The  whole 
thing  was  just  a little  unconvincing.  Photogra- 
phy fair,  print  fair.  Paper  good.  On  the  whole 
it’s  a picture  worth  trying,  but  it’s  rather  grue- 
some. (Accola’s  Bonham,  Prairie  du  Sac,  Wis.) 
One  of  his  best.  Good  business  as  usual  on  Rin 
Tin  Tin.  Played  in  midweek.  (Sunset,  Dallas, 
Tex.)  Drew  packed  houses,  but  believe  the  story 
very  gruesome.  Ape  man  made  the  women’s 
hair  stand  on  end.  and  the  kids  scream  in  terror, 
yet  they  seemed  to  like  it.  (Lyric,  Abilene,  Kan.) 
Maybe  not  as  good  as  some  of  the  dog’s  other 
pictures,  but  it  has  the  merit  of  being  decidedly 
different,  and  that  helps.  The  cast  supporting 
it  above  the  average  and  they  have  a pretty 
fair  story  to  work  on.  It  is  a little  too  strenu- 
ous at  times  and  keeps  up  the  fast  action  and 
the  suspense  without  much  relief.  (Temple,  Bel- 
laire, O.)  One  of  the  best  Rin  Tin  Tin  subjects 
released.  The  kiddies  got  a real  kick  from  this 
one.  (Hamly,  Pauls  Valley,  Okla.)  Since  the 
dog  pictures  attract  such  large  number  of  chil- 
dren. it  is  a pity  that  the  plots  can  not  be  more 
wholesome.  This  is  a story  of  detectives  from 
Scotland  Yard,  and  the  underworld.  It  has  one 
long-drawn  out  scene  of  a conflict  between  a re- 
volting looking  negro  and  the  heroine,  locked 
in  a room  together.  The  children  in  our  audi- 
ence were  literally  shrieking  with  terror  and 
apprehension.  We  give  a special  matinee  for 
children,  and  they  love  old  Rinty.  What  a 
shame  that  they  have  to  endure  such  a picture 
in  order  to  see  their  dog  herol  Why  cannot  the 
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Educational 

EDUCATIONAL  COMEDIES,  1 & 2.— Wow 

brother,  when  you  get  any  better  comedies  than 
these,  you  will  have  to  go  some.  All  of  Educa- 
tional comedies  are  good.  (Aurora,  Basil,  O.)  All 
fine.  (Grand,  Port  Washington,  Wis.)  Hard  to 
beat.  (Oxford,  Oxford,  O.)  Mighty  good  com- 
edy. I find  these  Educational  Juveniles  are  run- 
ning better  than  our  Gang.  (Electric,  Caldwell, 
Kan.)  All  seem  to  be  good.  One  and  two  reels. 
(Strand,  Marengo,  la.) 

FELIX  THE  CAT,  cartoons,  Like  Aesop’s 
Fables,  good  if  not  run  too  often.  (Liberty, 
Pleasanton,  Nebr.)  These  comedies  go  over  strong 
with  the  very  small  children,  and  some  of  the  older 
ones  get  a kick  out  of  them.  (Casino  DeLuxe, 
Kiowa,'  Colo.)  The  youngsters  like  these  kind  of 
comedies.  They  all  ask  me  if  I am  going  to  show 
a Felix  next  time.  If  your  child  patronage  is 
large,  you  cannot  go  wrong  on  any  of  them. 
(Casino  DeLuxe,  Kiowa,  Colo.)  Always  interest- 
ing for  our  audience.  (Y.,  Nazareth,  Pa.)  Some 
of  these  cartoons  are  very  clever  and  almost  on  a 
part  with  "Aesop’s  Fables.’’  They  shouldn’t  be 
run  too  often,  as  they  get  old  quickly.  (Liberty, 
Pleasanton,  Nebr.)  Felix  is  always  good  and  sure 
gets  the  laughs.  Both  children  and  grownups  like 
him.  (Richards,  Fayette,  Ala.)  Kids  go  crazy 
over  Felix  and  of  course  some  of  the  older  folks 
claim  they  have  to  bring  the  youngsters.  (Photo- 
play, Ashland,  Kan.)  These  are  good.  I run  one 
every  week  and  I love  people  to  come  just  to  see 
him,  and  I buy  them  right.  (Lyric,  Mineral 
Springs,  Ark.)  Always  good.  (Opera  House, 

Fennimore,  Wis.)  All  of  the  cartoon  comedies  go 
over  good  with  my  patrons.  (Princess,  Lincoln, 
Kan.)  These  comedies  are  good  for  a change  ano 
please  far  better  than  some  so-called  comedies. 
(Odeon,  Hardin,  Mo.)  Felix  cartoons  draw  the 
kiddies  if  you  put  them  over  right,  and  most  of 
the  grownups  like  them,  too.  (Rialto,  Knoxville, 
Tenn.)  Felix  cartoons  always  good.  (Benn, 

Philadelphia,  Pa.)  This  cartoon  always  good  for 
young  and  old.  A short  length  subject  your  regu- 
lars will  look  forward  to  and  ask  why  when  you 

quit  it.  (Pythian,  Belt,  Mont.)  A very  enter- 

taining reel  for  us.  It  pleases  almost  everyone. 
(Y,  Nazareth,  Pa.)  I have  found  these  the  best 
one  reel  comedy  of  any  I have  had.  The  kiddies 
sure  like  them.  (Cozy,  Anita,  la.)  Most  people 
seem  to  enjoy  the  Felix  comedies.  (Community 
House,  Greenwood,  Ind.) 

EINOGRAMS,  1. — All  good.  (Pastime,  John- 
son, Neb.)  Good.  (Pastime,  Johnson,  Nebr.) 
Always  the  best  in  news  reels  for  us.  (Illinois, 
Sullivan,  111.)  Always  good.  (Opera  House,  Fen- 
nimore, Wis.)  These  are  very  good.  (Opera 
House,  Baldwin,  Wis.)  Usually  very  good.  (Pal- 
1 ace,  Ashland,  O.)  I find  this  is  just  what  I 
want  in  a newsreel.  The  bunch  at  the  San  Fran- 
cisco office  try  to  see  that  you  get  good  service, 
too.  (Reel  Joy,  King  City,  Cal.)  They  are  all 
very  satisfactory.  In  fact,  they  are  as  good  as 
any  newsreel.  (Dixie,  Dickson,  Tenn.)  This  is  a 
news  reel  that  I can  recommend  to  each  and  every 
exhibitor  with  a doubt  as  being  the  finest  thing  on 
the  screen.  It  seems  that  Educational  has  got 
the  short  subjects  all  around.  (State,  Fort  Wayne, 
Ind.)  Views  of  Florida  storm  and  Fonck  plane 
were  timely.  They  cut  the  big  fight  out  of, the 
reel.  Have  had  trouble  lately  with  duplication  of 
items  in  succeeding  issues.  Never  encountered 
this  is  any  news  reel  before.  (Star,  Menard,  Tex.) 
Always  good  for  us.  We  play  it  every  Saturday 
night  and  find  it  satisfactory.  (Y.,  Nazareth,  Pa.) 
Our  best  news  reel.  (Illinois,  Sullivan,  111.) 
Covers  some  very  interesting  subjects  for  both 
young  and  old.  (Pastime,  Johnson,  Nebr.)  We 
should  have  started  to  run  them  sooner  than  we 
did.  (Pastime,  Johnson,  Nebr.)  This  news  is 
I very  good.  (Opera  House,  Baldwin,  Wis.)  Al- 
] ways  good.  (Illinois,  Sullivan,  HI.)  Very  good 
news  reel.  (Opera  House,  Baldwin,  Wis.)  Good. 
These  news  reels  are  getting  to  be  one  of  the 
main  parts  of  our  programs.  (Pastime,  Johnson, 
Neb.)  Our  patrons  all  look  for  these  news  reels. 


(Pastime,  Johnson,  Neb.)  Always  good.  (Illinois, 
Sullivan,  111.) 

Film  Booking  Offices 

ADVENTURES  OF  MAZIE,  Alberta  Vaughn, 
Larry  Kent,  A1  Cooke,  Kit  Guard,  series,  2.— 

Very  good.  Like  them  just  as  well  as  the  other 
series.  I believe  these  have  a serial  beat  any 
way  you  take  them.  (Rex,  Custer  City,  Okla.) 
This  series  does  not  draw  a nickel  extra  business 
and  personally  I think  an  ordinary  two  reel  com- 
edy pleases  more  people.  (Photoplay,  Ashland, 
Kan.)  No.  12.  The  last  chapter  of  this  series 
and  a very  good  one.  They  make  a good  change 
from  the  usual  run  of  comedies.  (Cozy,  Lamont, 
Okla.)  No.  2.  Fine  comedy  and  pleases  them  all. 
Far  better  than  the  features  from,  this  company. 
(Palace,  Grand  Ledge,  Mich.)  No.  3.  Very 
clever.  (Illinois,  Sullivan,  III.)  A drawing  power 
here.  (Illinois,  Sullivan,  II.)  Saved  the  show  this 
week.  We’ll  be  sorry  when  this  series  ends. 
(Illinois,  Sullivan,  111.)  This  was  entitled  “The 
Constant  Simp”  and  was  number  two  of  this 
series.  All  characters  are  good  in  their  parts  and 
this  got  a lot  of  laughs  from  the  audience.  We 
hope  the  remainder  of  the  series  is  as  good  as 
this.  (Rialto,  Sharon,  Wis.)  Another  good  one 
of  this  series.  This,  entitled  “Or  What  Have 
You?”  is  number  3,  and  like  the  first  two,  it  has 
plenty  of  comedy.  (Rialto,  Sharon,  Wis.)  Very 
good.  Have  run  six  and  pleased  about  as  good  as 
any  short  stuff.  (Majestic,  Huntington,  Ark.) 
Have  played  eleven  now  and  they  are  all  good. 
A clean  comedy.  Got  one  left.  I suppose  she 
got  married  in  that  one.  Well,  the  lawyer  is 
good.  Marry  him,  Mazie.  (Koehler,  Uehling, 
Neb.)  This  is  a No.  9 and  the  title  is  “High  But 
Not  Handsome.”  Like  the  others  of  this  series, 
this  is  very  good.  All  the  players  are  fine,  but 
we  miss  Kit  Guard.  Why  did  they  leave  him  out 
again?  (Rialto,  Sharon,  Wis.)  I believe  that 
here  are  two  reelers  that  are  a box  office  bet  to 
every  neighborhood  or  small  town  exhibitor.  I 
have  noticed  many  favorable  comments  for  them 
in  these  columns  but  if  another  boost  will  cause 
some  tardy  manager  to  use  them  to  his  own 
benefit  the  space  wi'l  not  be  wasted.  Don’t  neglect 
to  play  them  regularly  and  advertise.  (Dewey, 
White  Salmon,  Wash.)  Best  short  stuff  we  use. 
(Illinois,  Sullivan,  III.)  No.  4,  entitled  “Mazie’s 
Won’t  Tell,”  is  another  good  episode.  These  have 
all  been  good  and  each  has  a lot  of  comedy  in  it. 
(Rialto,  Sharon,  Wis.) 

This  is  No.  5,  entitled  “So’s  Our  Old  Man.”  It 
is  good,  although  not  as  good  as  the  first  four  of 
the  series.  However,  it  is  still  a good  comedy. 
(Rialto,  Sharon,  Wis.)  These  please  about  as 
near  90  per  cent  as  any  we  can  buy.  (Palace, 
Grand  Ledge  Mich.  These  comedies  are  good. 
They  are  a little  old  and  I was  afraid  my  patrons 
would  not  like  them,  but  they  do.  (Crescent, 
Woodville,  Tex.)  Saved  this  show.  (Illinois. 
Sullivan,  111.)  Just  so-so  stuff.  Personally,  can’t 
get  much  of  a kick  out  of  them,  and  neither  does 
the  box  office.  The  star  is  a cutie  but  the  leading 
man  is  way  off.  (Star,  Menard,  Tex.)  This 
series  holding  up  well  and  pleasing.  A1  Cook  and 
Kit  Guard  furnish  the  laughs.  (Scope,  Wenona, 
III.)  Just  fini.shed  this  series  and  it  gave  uni- 
versal satisfaction,  as  did  all  of  the  other  series 
with  this  star  supported  by  the  good  comedy  team 
of  A1  Cooke  and  Kit  Guard.  (Gem,  Frederick, 
S.  D.)  This  is  No.  6 of  the  series  and  the  title 
is  “Pikes  Pique.”  Kid  Guard  is  missing.  They 
must  have  forgotten  him.  The  other  members  of 
the  cast  are  good.  This  is  a good  series.  (Rialto, 
Sharon,  Wis.)  Half  the  program.  (Illinois,  Sulli- 
van, HI.)  No.  1.  Just  very  ordinary  comedy 
without  much  kick.  (Pastime,  Johnson,  Neb.) 
Put  out  an  extra  large  amount  of  advertising  for 
“The  Adventures  of  Mazie”  and  the  first  one 
proved  to  be  a decided  flop.  Did  not  draw  out 
the  average  business  and  failed  to  please  as  well 
as  it  should.  Looks  like  I am  stung  on  this  series. 
(Photoplay,  Ashland,  Kan.)  We  class  the  stars 
as  they  appear  above,  from  an  entertainment 


standpoint.  'I’hese  series  have  been  fairly  good, 
but  patrons  are  tiring  out  on  them.  (Enterprise, 
Glen  Alum,  W.  Va.)  This  was  No.  7 and  the  title 
is  ‘”rea  For  ’foomey.”  It  was  on  a level  with 
the  rest  of  this  series  and  they  have  all  been 
good.  The  only  objection  any  one  would  have 
would  be  the  Chinese  atmosphere  (Rialto,  Sharon. 
Wis.)  This,  entitled  “The  Vanishing  Armenian,” 
was  No.  8 of  this  series.  Did  not  think  it  as 
good  as  these  usually  have  been.  As  a rule  they 
have  been  good.  (Rialto,  Sharon,  Wis.)  I have 
just  completed  this  series  and  believe  they  have 
increased  my  Saturday  crowds.  (Crescent,  Wood- 
ville, Tex.)  Okay.  Better  than  serial  matter. 
(Illinois,  Sullivan,  HI.)  No.  5.  Always  pleases 
my  people,  more  especially  the  children.  (Crystal. 
Big  Lake.  Tex.)  Just  finished  this  series.  They 
sure  are  good.  Everybody  well  pleased.  Alberta 
has  gone  in  features.  It’s  good-bye  cutey.  Broad- 
way, Coweta.  Okla.)  The  people  here  like  the 
“Mazies.”  (Palace,  Grand  Ledge,  Mich.) 

BILL  GRIMM’S  PROGRESS,  Margaret  Mor- 
ris, Jack  Luden,  A1  Cooke,  Kit  Guard,  series  2.— 

This  series  of  comedies  is  not  as  good  as  the 
series  which  preceded  it.  The  stories  and  titles 
are  not  as  good.  (Hamly,  Pauls  Valley,  Okla.) 
Not  as  good  as  the  “Pacemakers,”  but  pleasing 
fairly  well.  Some  chapters  are  better  than  others. 
We  have  just  finished  chapter  5 and  it  was  the 
best  one  to  date.  Yvonne  Howell  is  a comer,  or 
I miss  my  guess.  Good  luck  to  you.  Miss  Howell. 
(Ingram,  Ashland,  Ala.)  They  are  pleasing  very 
well.  Al  and  Kit  are  sure  fine.  (Russell,  Somer- 
set, Ohio.)  Absolutely  the  best  two  reel  subjects 
I have  ever  seen,  and  surely  the  best  drawing 
cards.  Better  than  “Fighting  Blood,”  and  that  is 
saying  something.  Jack  Luden  and  Margaret 
Morris  fine  and.  of  course,  Cooke  and  Guard  are 
as  clever  as  ever.  ( Star,  Tuckerman,  Ark. ) Good 
comedy.  Have  a plot  to  them  that  draws.  (Scenic. 
Elkton,  S.  Dak.)  Good  plot  to  this  comedy. 
(Scenic,  Elkton,  S.  Dak.)  Splendid  shorts.  (Fort 
Lee,  Fort  Lee,  N.  J.)  No.  10.  A little  sillier 
than  usual,  but  darn  good.  Bill  Grimm’s  and  the 
other  funny  faces  are  finding  their  niche  in  our 
community.  They  are  with  you.  Bill,  so  knock 
’em  cold.  (Accola’s  Bonham,  Prairie  du  Sac, 
Wis.)  This  clever  pair  always  popular:  never 
fail  to  make  ’em  laugh.  Always  get  us  business. 
(Bijou,  Greenville,  S.  C.)  "Where  There’s  A Bill.” 
Minus  Miss  Vaughn.  I really  believe  Alberta  is 
better  for  this  series  than  Miss  Morris,  Jack 
Luden  is  sure  okay  for  the  leading  man.  (Arvada, 
Arvada,  Colo.) 

BRAY  CARTOONS,  — Generally  pretty  well 
liked.  Could  have  too  many  of  them.  (Star, 
Hay  Springs,  Neb.)  These  cartoon  comedies  fill 
their  place  in  most  any  bill  very  nicely.  (Star. 
Menard,  Tex.)  O.  K.  These  Bray  Cartoons  are  all 
good.  Dandy  fillers.  Better  try  some,  those  of 
you  who  have  never  tried  one.  (Selk,  Scotia, 
Nebr.) 

FIGHTING  HEARTS,  Alberta  Vaughn,  Lanry 
Kent,  Kit  Guard,  AI  Cooke,  series,  2. — “Fighting 
Hearts”  have  developed  into  a big  drawing  card. 
This  is  a better  series  than  “The  Pace  Makers.” 
Cooke  and  Guard  certainly  are  great  in  this. 
(Rex,  Aurora,  Minn.)  Dandy  chapter,  as  are  all 
the  rest.  (Royal,  Kimball,  S.  D.)  “Lightning 
Slider.”  Dandy  two  reeler,  but  somehow  it  seems 
the  better  the  pictures  and  comedies  I play  the 
more  they  are  kicking.  Well,  we  must  keep  on 
just  the  same.  (Royal,  Kimball,  S.  D.)  Always 
good  and  never  fails  to  please  our  patronage. 
Stars  popular  here.  (Bijou,  Greenville,  S.  C.) 
Good  print  and  very  good  story.  Well  acted  and 
very  good  two  reel  entertainer.  (Rex,  Newport, 
Wash.)  Third  chapter,  "Plane  Jane.”  All  of 
these  have  been  very  good.  (Globe,  Savannah, 
Mo.)  This  series  fine : it  keeps  them  coming. 
This  is  the  4th  chapter  and  they  have  all  been 
fine.  If  you  have  been  passing  up  these  features, 
you  have  been  cheating  yourself.  (Globe,  Savan- 
nah, Mo.)  The  best  two  reel  pictures  on  the 
market.  I am  just  finishing  up  on  this,  and  wish 
there  was  twenty  more.  We’ll  start  “Bill  G-imm’s 
Progress”  as  soon  as  it’s  released.  Mr.  Exhibitor, 
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These  Heavy  Comedians  Go  Big  Everywhere! 


GALLOPING  GHOSTS:  Three  Fat  Men — This  is  a good  comedy.  F.  B.  O.  has  some  of  the  best 
comedies  on  the  screen  that  I have  ever  seen.  Two  reels.^ — R.  G.  Chamberlin,  Popular  theatre,  St.  Cloud, 
Fla. — General  patronage. 

GALLOPING  GHOSTS:  A knockout  comedy.  Made  ’em  all  laugh.  Pleased. — Ed  C.  Curdts,  Bijou 
theatre,  Greenville,  S.  C. 

GALLOPING  GHOSTS:  HEAVY  FULLBACKS:  Both  very  good.  Two  reels.— A.  J.  Steggall,  Cozy 
theatre,  Fayette,  Iowa. — General  patronage. 

HEAVY  FULLBACKS:  Three  Fat  Men — Dandy  comedy.  Better  than  any  of  them  I have  run.  Gets 
plenty  of  laughs.  Two  reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  D. — General  patronage. 

HEAVY  FULLBACKS:  Veiy  good  slapstick  comedy  that  got  a bunch  of  laughs.  Two  reels. — E.  F. 
Ingram,  Ingram  theatre,  Ashland,  Ala. — Small  town  patronage. 

THE  VULGAR  YACHTSMEN  : Fat  Boys — A real  comedy.  Those  fat  boys  do  know  their  stuff.  Two 
reels. — Jack  Cairns,  Brooklyn  theatre,  Detroit,  Mich. — General  patronage. 

THE  VULGAR  YACHTSMEN:  Fat  Boys — Another  good  one  with  the  “heavy  gentlemen.”  These  lads 
are  getting  better  with  each  comedy.  Two  reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland,  Ala. — Small 
town  patronage. 

HEAVYATION:  Three  Fat  Men — This  is  a good  one.  Good  airplane  stunts  and  it  made  our  patrons 
laugh  like  OF  Harry.  Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small  town 
patronage. 

THREE  GLAD  MEN:  This  is  a dandy  comedy.  Lots  of  stuff  in  it  and  never  lags.  Two  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Calif. — Small  town  patronage. 


You  will  agree  that  the 
Three  Fat  Men — “Fatty” 
Alexander,  “Kewpie” 
Ross,  and  “Fat”  Karr — 
furnish  sufficient  laugh 
material  in  themselves  to 
round  out  any  program. 
Standard  Comedies  afford 
them  a haekground  of 
laugh -provoking  gags, 
snappy  titles,  and  capable 
direction. 


STANDARD 

COMEDIES 


Standard  Cinema  Corporation 

Distributed  By  F.B.O. 


don't  pass  “Mazie”  or  this  one.  They  are  great. 
(Grand,  Macon.  Mo.)  These  are  all  good.  Have 
run  them  all,  from  ‘‘Telephone  Girl”  on  down  and 
don't  expect  to  miss  any  of  them.  They  are  the 
best  short  service  I have  been  able  to  get  in  12 
years  in  the  business.  (Strand,  Ransom,  Kan.) 

I see  no  reason  why  these  pictures  would  not  go 
over  with  the  best  of  theatres.  They  have  every- 
thing ! Please  my  patrons  better  than  any  short 
subjects  on  the  market.  Yes — bar  none!  (River- 
dale,  River  View.)  I have  shown  two  episodes  of 
this  series  and  they  are  getting  mighty  interest- 
ing. They  help  keep  the  crowd  coming.  (Legion. 
Gann  Valley,  S.  D.)  “Plane  Jane.”  Good  and 
that’s  all  we  can  say.  If  we  satisfy  our  patrons, 
then  it’s  something  unusual,  and  we  did  this  time. 
(Royal,  Kimball,  S.  D.)  Have  played  second 
chapter  of  this  series  and  so  far  it  is  extra  good. 
(Globe,  Savannah,  Mo.)  A good  series  and  always 
please  our  customers.  (Bijou-Liberty,  Greenville, 
S.  C. ) A series  of  twelve  and  every  one  good. 
(Pastime,  Itasca,  Tex.)  This  is  a very  good  num- 
ber. Any  town  needing  an  all  round  baseball 
player  will  do  well  to  engage  Miss  Vaughn  for, 
as  usual,  she  is  the  star  fielder,  baseman  and 
batter.  (Boynton,  Boynton,  Okla.)  All  good  and 
pleased  patrons.  (Bijou,  Greenville,  S.  C.)  These 
are  not  as  good  as  the  preceding  series.  If  you 
have  ever  worked  in  a printing  office,  can  you 
imagine  feeding  a press  with  no  form  in  it? 
(Grand,  Okolona,  Miss.)  Good.  They  have  every- 
thing. Please  better  than  most  short  subjects. 
(Community,  Red  Granite.  Wis.)  Say,  fellows, 
don’t  pass  up  this  series  ; it  is  great.  Have  played 
8th  chapter  and  every  one  of  the  eight  have  been 
fine.  Book  ’em  and  boost  ’em.  (Globe,  Savan- 
nah. Mo.)  I think  this  series  as  good  as  the  pre- 
vious ones.  Seem  to  please.  I have  run  eight 
of  them  and  am  well  pleased.  (Rex,  Custer,  Okla.) 
Chapter  1.  Fair  to  start  with,  but  hope  they  get 
better  later  on,  as  the  cast  is  sure  a knockout. 
(Royal,  Kimball,  So.,  Dak.)  “Sock  Me  To  Sleep.” 
Good  fake  prizefight  in  this  one  and  had  every- 
body laughing.  Must  have  been  good.  (Royal, 
Kimball,  S.  D.) 

KRAZY  KAT  CARTOONS,  Kat  cartoons 
are  very  good  in  our  town.  They  produce  laughs 
and  reduce  our  film  mileage  when  used  with 
lengthy  features.  (Rex,  Madisonville,  Tex.)  We 
are  running  one  a week,  and  they  seem  to  be 
going  over  in  fine  shape.  Everyone  seems  to 
enjoy  them.  (Pastime,  .Johnson,  Nebr.)  They 
named  these  coi'rectly.  Absolutely  no  good.  If 


you  want  cartoons,  use  Aesops  Fables.  And  Pathe 
didn’t  dictate  this  report  either.  I’ve  tried  every 
kind,  and  I think  I know  what  I’m  talking  about. 
(Ingram,  Ashland,  Ala.)  A good  cartoon  reel  for 
a filler  in.  (Y.,  Nazareth.  Pa.)  Very  interest- 
ing. (Pastime,  Johnson,  Neb.) 

PACEMAKERS,  THE,  Alberta  Vaughn,  Larry 
Kent,  A1  Cooke,  Kit  Guard,  series,  2. — ^Just  ran 
the  last  chapter  of  this  series  and  we  found  it  to 
be  a dandy  from  start  to  finish.  These  2-reelers 
are  very  popular  here  and  are  full  of  clean  com- 
edy and  plenty  of  action.  We  can  recommend 
them  very  highly.  (Legion,  Holyrood,  Kan.)  We 
have  run  seven  of  these  “Pace  Makers”  and  they 
are  getting  more  interesting  each  time.  We  re- 
commend them  as  very  good.  (Cozy,  Fayette, 
la.)  Here  is  real  comedies  and  they  all  like  them. 
Be  sure  to  run  them.  (Majestic,  -Kerens,  Tex.) 
A great  series.  Cooke  and  Guard  kept  them  howl- 
ing in  Chapter  2.  (Rex.  Aurora,  Minn.)  Be  sure 
and  run  these  comedies  if  you  haven’t,  as  they 
are  knockouts.  (Majestic,  Allen,  Okla.)  We  have 
used  them  all  and  every  one  okay.  (Kenesaw 
Opera  House,  Kenesaw.  Nebr.)  F.  B.  O.  never 
made  a dud  yet  on  this  class  of  stuff.  It’s  good 
through  and  through  and,  once  your  people  get  to 
know  them,  they  will  always  come  back  for  more. 
(Pioneer,  Amasa,  Mich.)  Have  just  played  chap- 
ter eight  and  have  found  this  to  be  the  best  series 
yet.  Our  people  are  strong  for  this  series,  and 
these  actors  can’t  be  beat  any  place  and  we  are 
going  to  play  them  all.  Two  reels.  (Legion, 
Holyrood,  Kan.) 

Fox 

FOX  COMEDIES,  2. — Good  and  I consider  them 
the  best  and  most  reasonable  priced  comedies  and 
short  subjects  on  the  market,  including  the  news. 
(Palace,  San  Marcos,  Tex.)  Just  started  on  1927 
group  and  cannot  say  much  for  them  as  yet.  They 
don’t  get  many  laughs.  (Isis,  New  Market,  la.) 
Consistently  good,  and  at  a price  the  small  ex- 
hibitor can  afford  to  pay.  (Enterprise,  Glenalum, 
W.  Va.) 

FOX  NEWS,  1.— We  find  this  news  okay.  (Dixie 
Winona,  Miss.)  Very  good  most  all  the  time. 
We  all  like  the  news  out  here.  (Lyric,  Sara- 
toga. Wyo.)  A good  news,  and  we  believe  it  helps 
to  draw.  (Rex,  Gilman  City,  Mo.)  All  very  good 
and  interesting.  Will  help  put  a weak  feature 
over.  (Casino,  Edmundston,  N.  B.,  Canada.) 


Pathe 

AESOP’S  FABLES,  cartoon,  — Consistently 

good  and  their  brevity  makes  them  an  admirable 
filler  on  these  lengthy  feature  nights.  (Majestic 
Weiner,  Ark.)  We  play  these  regularly  and  find 
them  to  be  a good  short  subject  as  well  as  a 
business  builder.  (Globe,  Savannah,  Mo.)  I think 
of  all  the  cartoons  the  Fables  stand  up  the  best. 
(Electric,  Caldwell,  Kan.)  Appreciating  the  value 
of  exhibitors’  criticisms  to  their  fellow  members, 
I want  you  to  know  that  after  using  “Aesop’s 
Fables”  continually  for  seven  years  they  are  still 
a never  failing  source  of  enjoyment  and  I fully 
expect  to  run  them  in  the  future  as  long  as  I am 
an  exhibitor.  They  are  really  a “natural,”  as  they 
are  enjoyed  by  all  kinds  of  people  whoi  make  up 
my  audience.  (Hickory,  Joseph,  Mo.)  Nearly 
every  one  a winner.  (Pastime,  Itasca,  Tex.)  These 
put  a big  smile  on  everybody’s  face.  We  use  them 
on  Saturday  night.  (Globe,  Savannah,  Mo.)  We 
are  playing  the  Fables  two  a week  until  we  get 
caught  up  and  they  always  leave  a good  taste  in 
the  mouth.  The  one  thing  on  the  program  that 
they  will  sit  through  for  two  showings.  (Bon  Air, 
Kissimmee,  Fla.)  The  greatest  short  reel  on  the 
market.  Our  audiences  cheer  when  the  titles  go 
on.  If  you  are  not  running  the  Fables,  get  them. 
If  they  cost  you  a little  more  than  the  average 
one-reel  subject,  they’re  worth  it.  (Hamly,  Pauls 
Valley,  Okla.)  I have  run  these  subjects  since 
they  first  released  them  and  they  are  getting 
better  all  the  time.  (Brooklyn,  Detroit,  Mich.)  The 
best  cartoon  comedy  on  the  market.  Always  wel- 
comed here,  and  never  fails  to  please.  (Ingram’s 
Ashland,  Ala.)  Very  good.  (Fort  Lee,  Fort  Lee, 
N.  J.)  Mighty  good  little  one  reeler.  You  can’t 
beat  these  Fables.  (Globe,  Savannah,  Mo.)  Many 
like  this  reel  and  many  do  not.  It  is  hard  to  find 
out  whether  it  pays  to  run  them  or  not.  I believe 
they  are  good  if  not  played  too  often.  (American, 
Wautoma,  Wis.) 

BAR  C MYSTERY,  THE,  Wallace  MacDonald, 
Dorothy  Phillips,  serial,  2. — The  photography  is 
so  dark  in  this  serial  it  spoiled  it.  It  is  not  hold- 
ing up  at  all.  (Electric,  Caldwell,  Kan.)  Not  so 
good.  Star  not  much,  but  balance  of  cast  better. 
First  two  chapters  slow  and  have  not  aroused 
much  interest.  Attendance  dropped  badly  on  sec- 
ond chapter.  (Majestic  and  Airdome,  Las  Vegas, 
Nev.)  Finished  playing  this  serial  a few  weeks 
ago.  It  is  a fair  western  serial.  Business  held 
{Continued  on  page  107) 
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A Complete  Service 

Equipment  index  offers  to  theatre  owners,  executives, 

, architects  and  engineers,  a complete  service  covering 
virtually  every  phase  of  modern  theatre  construction, 
equipment,  operation  and  maintenance.  On  the  following  pages 
have  been  assembled  in  convenient  form  descriptive  articles  of 
equipment  and  service  of  interest  to  the  owner  and  builder. 
Price  ranges  of  articles  described  are  included  as  a buying  aid. 
Names  of  leading  manufacturers  are  listed  to  facilitate  contact 
with  reliable  sources  of  manufacture. 

Throughout  the  material  has  been  conveniently  arranged  in  the 
alphabetical  order  in  which  it  is  most  commonly  known  and 
used  in  the  trade. 

Equipment  Index  is  a semi-annual  extension  of  “Better  Thea- 
tres” Service  and  activities.  In  this,  the  third  number,  the  edi- 
tors have  striven  to  make  further  valuable  the  only  reference 
book  of  its  kind  in  the  industry — a volume  which  presents  not 
only  sources  of  supply  but  informative  facts  about  the  construc- 
tion and  uses  of  a great  variety  of  theatre  product  and  service. 

Equipment  Index  is  a practical  encyclopedia  of  theatre  building 
and  equipment  information. 
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Studies 

of 

Sketches  Contain 
Suggestions  for 
Average  Builder 

/^N  this  and  the  pages  following  Equip- 
MENT  Index  presents  a number  of 
architects  plans  for  theatres  of  various 
sizes.  Plan  studies  of  this  kind  have  met 
with  decided  favor  among  theatre  builders 
and  for  the  first  time  a number  of  them  are 
grouped  conveniently  in  one  issue  to  facili- 
tate study  and  reference. 

While  the  plans  shown  are  incomplete  as 
far  as  enabling  actual  construction  of  a the- 
atre from  the  diagrams  shown,  they  have 
been  found  to  serve  a valuable  purposes  in 
the  suggestions  they  contain  for  general  ar- 
rangement of  seats,  and  the  placing  of 
stores,  lobbies,  dressing  rooms  and  other 
facilities. 

Plans  and  specification  prepared  by  a 
competent  theatre  architect  is  the  first  step 
toward  a successful  theatre.  Each  theatre, 
regardless  of  size,  represents  a proposition 
that  must  be  given  individual  consideration 
from  all  angles.  In  other  words,  it  will  sel- 
dom, if  ever  be  found,  that  plans  for  one 
theatre  are  adaptable  for  another  site,  even 
though  conditions  in  a number  of  respects 
may  be  similar.  Unless  each  theatre  pro- 
ject is  considered  by  itself  and  plans  pre- 
pared which  take  into  consideration  all 


Plan  of  Rye  theatre,  Rye,  N.  Y.,  by  Archi- 
tect H.  L.  Walker.  (Courtesy,  Architectural 
Forum.) 


physical  and  local  factors,  the  result  will 
in  all  probability  be  disappointing. 

The  practice  of  obtaining  complete  plans 
and  specification  of  a theatre  from  an 
architect  and  turning  these  over  to  a local 
contractor  is  a method  which  usually  is 
quite  satisfactory.  It  will  be  found  that 
most  contractors  are  entirely  capable  of 
following  the  plans  and  building  the  the- 
atre to  the  specifications  shown.  Little,  if 
any  supervision  on  the  part  of  the  archi- 
tect is  required  on  smaller  houses  under  the 
foregoing  arrangement. 


Theatre 

Plans 

Correct  Plans  Is 
First  Step  Toward 
Successful  House 

The  particular  community  in  which  the 
theatre  is  to  be  built  must  be  carefully 
analyzed  to  determine  the  most  appropriate 
theatre  to  be  built.  This  analysis  must  take 
into  consideration  such  factors  as  financing, 
number  of  seats,  nature  of  site,  type  of 
theatre  most  adaptable  for  the  community 
and  property  available  and  the  general  de- 
sign and  plan  of  the  house. 

Regardless  of  the  size  of  the  house  the 
employment  of  a competent  theatre  archi- 
tect is  always  advisable.  The  architect 
is  not  only  in  a position  to  many  valuable 
suggestions  and  recommendations  of  a gen- 
eral nature  but  he  is  invariably  able  to 
save  the  builder  considerable  money  on  va- 
rious construction  materials. 

Many  interesting  possibilities  for  origi- 
nality present  themselves  to  the  small  town 
builder.  It  is  the  aim  of  architects  today 
to  encourage  in  every  way  the  development 
of  a high  class  of  theatres  in  smaller  towns. 
In  fact,  the  theatre  is  regarded  as  a me- 
dium for  the  civic  and  cultural  development 
of  many  communities.  Theatres  that  are 
original  in  their  design  and  construction  do 
not,  as  a rule,  cost  more  than  the  ordi- 
nary type  house. 


The  plan  below  which  appeared  in  Architectural 
Forum  is  by  J.  H.  Phillips,  New  York  Architect  and 
shows  the  layout  of  the  Rabylon  theatre  at  Babylon, 
N.  Y. 


RIGHT:  A study 
of  the  plan  of 
ManTe’s  theatre, 
Irwin,  Pa.,  in  which 
provision  is  made 
for  store  and  offi- 
ces. Douglas  O. 
Ellington  is  the  ar- 
chitect for  this 
house  which  was 
featured  in  a spe- 
cial theatre  num- 
ber of  Architec- 
tural Forum. 


Entrance  Floor 


Balcony  Floor 
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1,000  Seat  Theatre  and  Commercial 

Building 


The  plan  above  and  below  shows  the  unusual  arrangement  of  a 1,000  seat  theatre  which  is  part  of  a 
commercial  building.  The  theatre  shown  is  the  Arcada  theatre  at  St.  Charles,  111.  It  was  designed  by 
Elmer  F.  Behrns,  Chicago  architect.  It  will  be  noted  from  the  drawings  that  the  auditorium  is  reached 
through  an  arcade,  one  side  of  which  it  taken  up  by  stores.  The  upper  portion  of  the  arcade  serves  as 
a balcony  promenade. 
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Plan  af  L^e^EsY 


LEFT : Plan  of  the 
lobby  of  the  Eastwood 
theatre,  Toledo,  Ohio, 
an  interesting  feature  of 
which  is  the  store 
shown.  The  store  is  an 
important  source  of 
revenue  for  the  theatre. 


RIGHT : Floor  plan  of 
the  Eastwood  theatre 
which  was  designed  by 
Architect  Alfred  A. 
Hahn  of  Toledo.  The 
theatre  has  a seating 
capacity  of  about  900. 
The  lobby  measures  30 
feet  wide  by  25  feet 
deep. 


BELOW : The  plan  be- 
low shows  the  main 
floor  and  basement  of  a 
typical  small  town  thea- 
tre as  conceived  by 
Architect  J.  H.  Phillips, 
New  York  City.  An 
interesting  arrangement 
of  stores  is  to  be  noted. 
This  theatre  was  fea- 
tured by  the  Architec- 
tural Forum.  Mr. 
Phillips  has  long  been 
a student  of  theatre 
building  problems  of 
the  small  town  exhib- 
itor. 


Plan  Audit 


BASEMENT 
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ABOVE:  Showing  seating  arrangement  and  details  of  a 

theatre  designed  to  occupy  an  inside  lot.  R.  L.  Simmons, 
EUkhart,  Ind.,  architect. 


AT  RIGHT:  Floor  plans  of  the  Bay  View  theatre,  San  Fran- 
cisco represent  an  interesting  study.  This  house  was  designed 
by  Architect  C.  StrothofiE  and  G.  F.  Stabler.  The  plans  were 
featured  in  a theatre  number  of  the  Architectural  Forum. 


BELOW:  In  the  sketch  below  is  shown  the  balcony  plan  of 
the  theatre  for  an  inside  lot  shown  at  the  top  of  the  page.  This 
house  was  designed  by  Architect  R.  L.  Simmons  for  a town 
of  4,500. 


'.CALL  OF  FEET 
O 5 '0  20  DO  40 
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^orth  "^membering 

®HE  truly  nation-wide  character  of  the 
American  Seating  Company  distribution  and 
installation  service  of  its  Theatre,  Church, 
School  and  Lodge  seating  is  not  a mere  the' 
ory  or  claim,  but  realized  actuality  and  fact. 

This  is  an  important  thing  to  remember. 

» 

American  Seating  Company 

12  East  Jackson  Blvd.  121  West  40th  St.  1211-H  Chestnut  St.  65  D Canal  St. 

Chicago  New  York  Philadelphia  Boston 


‘T(iako  theatre , Joliet,  Jlls.,  (?•  Tel.  CT  Qeo.  L.  Tiflpp,  cArchitects 
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A manual  of  practical  reference  information  for  theatre  owners,  executives  and  architects  covering  subjects  of 
theatre  construction,  equipment,  maintenance,  operation  and  decoration. 
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ACCOUNTING  SYSTEMS 

Bookkeeping  systems  taking  into  con- 
sideration specific  requirements  of  the 
theatre  have  been  developed  to  care  for 
the  operation  of  motion  picture  houses. 
These  may  be  had  either  in  loose  leaf 
form  or  in  solid  book  form  covering  an 
entire  year’s  operation.  These  systems 
are  designed  to  cover  fully  receipts  and 
disbursements,  film  used,  tickets  sold, 
etc.,  and  enable  the  exhibitor  to  check 
with  promptness  and  accuracy  his  daily, 
weekly  business  or  the  business  for  the 
year.  Prices  range  from  $1.00  to  $3.50. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

,5*  ,5* 

ACOUSTICS 

Proper  acoustics  is  today  a subject  of 
outstanding  importance  in  motion  pic- 
ture theatres.  Briefly,  acoustics  is  a 
matter  of  sound  control.  The  auditorium 
that  is  faulty  in  acoustical  properties  is 
losing  much  of  the  value  of  its  organ 
and  orchestral  music.  Where  speaking 
is  done  from  the  stage,  improper  acous- 
tics is  even  more  apparent,  the  deflec- 
tion of  sound  waves  from  hard  surfaces, 
angles  and  other  factors,  and  their  un- 
timely clashing  with  resultant  echoes, 
creating  a disturbance  and  “jumbled” 
condition  capable  of  ruining  the  show. 

Proper  acoustics  today  is  achieved 
through  a careful  study  of  the  theatre 
design  and  the  application  of  materials 
which  eliminate  the  natural  tendencies  of 
sound  waves  to  swirl  uncontrolled  as 
they  radiate  from  a given  point.  The 
problem  of  acoustics  in  theatres  has  re- 
sulted in  special  consideration  of  them 
by  certain  manufacturers  who  have  es- 
tablished special  departments,  headed 
by  experts,  to  cooperate  with  theatre 
owners  and  architects  in  the  acoustical 
treatment  of  theatre  buildings. 

Reqpiest  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

ADAPTERS,  CARBON 

Carbon  adapters  are  used  in  the  carbon 
jaws  of  the  regular  arc  lamp  to  accommo- 
date small  negative  carbons,  as  most  of  the 
early  lamps  and  some  of  the  later  t3'pes 
will  not  grip  these  small  diameter  carbons. 


“Better  Theatres”  Informa- 
tion and  Catalog  Bureau,  a 
feature  of  the  regular  monthly 
issues  of  “Better  Theatres”  is 
reproduced  elsewhere  in  Equip- 
ment Index.  If  you  do  not  find 
listed  the  equipment  in  which 
you  are  interested  use  the 
coupon  provided  in  the  Exhib- 
itors Information  and  Catalog 
Bureau  pages.  You  will  be 
placed  in  quick  touch  with  reli- 
able manufacturers  and  receive 
their  literature  and  catalogs. 


They  also  act  as  a carbon  saver,  since  the 
carbon  can  be  burned  up  to  within  an  inch 
of  its  length.  The  prices  range  from  60c 
to  $1.25. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  COMPANY,  3208  CAR- 
ROLL  AVE.,  CHICAGO,  ILL. 

ADAPTERS,  MAZDA 

The  Mazda  lamp  adapter  is  a device 
for  converting  a projector  using  the  car- 
bon arc  to  the  use  of  Mazda  projec- 
tion lamps.  It  can  be  installed  in  any 
carbon  arc  housing  by  fastening  it  to  the 
lower  carbon  jaw.  It  will  operate  for 
both  pictures  and  stereopticon  slides. 
The  device  consists  of  a bracket,  an  ad- 
justable arm  and  reflector  located  behind 
the  lamp.  Prices  range  from  $15.00  up. 

Leading  manufacturers  of  this  equip- 
ment are: 

MONARCH  THEATRE  SUPPLY  CO.,  1223 
S.  WABASH  AVE.,  CHICAGO. 

Best  Devices  Co.,  Film  Building,  Cleve- 
land, Ohio. 

ADDRESSING  MACHINES 

Machines  of  this  type  usually  employ 
metal  plates  on  which  are  embossed 
names  of  theatre  patrons.  Plates  are 
used  for  addressing  programs,  special 
letters,  etc.,  to  regular  lists  of  theatre- 
goers in  the  community  of  the  playhouse. 
Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 


ADVERTISING  NOVELTIES 

The  thing  to  be  accomplished  through 
the  use  of  advertising  novelties  of  one 
type  or  another  is  the  chief  consideration 
in  their  selection.  Among  the  popular 
novelties,  however,  which  have  been 
used  by  theatres  for  stimulating  matinee 
business,  building  up  juvenile  perform- 
ances or  bolstering  business  on  week 
nights  are  balloons,  thermometers  on 
which  are  imprinted  pictures  of  stars, 
buttons,  badges,  pennants,  confections,  toys, 
etc.  A popular  children’s  matinee  stunt  can 
be  obtained  by  giving  away  a variety  of 
novelty  toys.  These  can  be  had  in  boxes 
containing  100  toys  ranging  in  value  from 
5 to  15c  at  a cost  of  $3.00. 

A leading  manufacturer  of  theatre  nov- 
elties is ; 

Brazel  Novelty  Meg.  Co.,  30  Ella  St., 
Cincinnati,  O. 

ADVERTISING  PRO- 
JECTORS 

Exploitation  in  the  theatre  lobby  by 
means  of  an  advertising  projector  using 
trailers  from  current  or  forthcoming  at- 
tractions is  a means  of  theatre  publicity 
that  is  growing  in  popularity.  Projec- 
tors for  this  purpose  are  available  to- 
gether with  a trailer  service.  By  means 
of  recessing  the  screen  daylight  projec- 
tion has  been  made  possible.  Continu- 
ous and  automatic  action  is  a feature  of 
many  of  the  advertising  projectors  now 
available. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

,5* 

AIR  CONDITIONING 
EQUIPMENT 

Air  entering  the  theatre  where  air  con- 
ditioning equipment  is  used  is  cleansed 
and  humidified  by  a process  of  passing 
the  air  through  fine  sprays  of  water 
which  removes  from  it  dust  and  other 
dirt  as  well  as  obnoxious  odors  and 
gases.  Systems  of  this  type  are  gener- 
ally referred  to  as  “air  washers.” 

The  air  is  drawn  in  from  the  outside 
and  then  passed  over  heating  coils  so 
that  it  will  not  cause  freezing  of  the 
water  in  the  air  washer.  These  coils 
are  called  tempering  coils.  The  air 
then  passes  through  a mist  of  water 
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The 

‘‘CHILLBLAST” 

Air  Conditioning  and  Cooling  Machine 


Patented 


Not  just  a fan,  but  a scientifically  built  machine  for  pro- 
ducing cooled,  washed  air,  in  proper  quantities  for  REAL 
comfort  of  patrons. 


NEW  YORK 
122  Greenwich 
St. 


BENTZ  ENGINEERING  CORP. 

(Air  Conditioning  Engineers) 


661  FRELINGHUYSEN  AVE. 
NEWARK,  N.  J. 


CHICAGO 
123  W.  Madison 
St. 


PAINE  EXPANSION  SHELLS 


For  anchoring  opera  chairs  to  Concrete  floors 


Type  No.  1 


No.  1.  Used  with  carriage  bolts. 

No.  2.  Used  with  square  head  machine 
bolts. 

Shells  furnished  with  bolts  and  washers 
complete. 

Ready  to  install 

size  shells  used  on  all  opera  chair  in- 
stallations. 

Bolts  furnished  any  length  from  1^"  to  3" 
at  no  extra  cost.  Paine  shells,  when  properly 
set,  will  not  come  loose. 

Just  the  shell  for  new  installations  and  also 
repair  jobs. 

Send  for  Sample  and  Prices 

The  Paine  Company 

2951  Carroll  Ave.  79  Barclay  St. 

Chicago,  Illinois  New  York,  N.  Y. 


“Kaus-a-Lite”  Seats  Patrons  Quietly! 

The  well  lighted  theatre  aisle  is  essential  to  the 
safety  of  patrons.  “Kaus-a-Lite”  seats  patrons 
quietly — efficiently — without  annoyance  to 
those  already  seated.  Write  today  for  particu- 
lars. 

KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 


Adaptable  to  any  kind  of  thoatre 
saat,  Fit$  directly  under  arm  of 
aisle  chair. 


Kaus-a-Lite 

Light  Without  a Glare! 


caused  by  a number  of  spray  nozzles 
that  create  a dense  fog,  removing  dust, 
odors,  gases,  etc.  The  air  absorbs 
moisture  from  the  spray  and  is  cooled 
thereby.  It  then  passes  through  a series 
of  sheet  iron  baffles  that  remove  all  sus- 
pended and  entrained  moisture.  The  air 
next  passes  through  the  bank  of  heating 
coils  that  raise  its  temperature  to  the 
desired  degree.  From  here  it  is  dis- 
tributed through  a proper  system  of 
ducts  to  various  parts  of  the  theatre. 

Leading  manufacturers  of  air  condi- 
tioning equipment  are; 

BENTZ  ENGINEERING  CORP.,  661  FRE- 
LINGHUYSEN AVE.,  NEWARK,  N.  J. 

B.  F.  Reynolds  & Co.,  118  W.  Ohio  St., 
Chicago. 

^ ^ ^ 

AIR  DOME  TENTS 

These  are  tents  suitable  for  housing  of 
audiences  for  amusements  and  gather- 
ings of  various  types,  used  in  the  motion 
picture  industry  mostly  during  the  sum- 
mer as  open  air  shows,  the  top  of  the 
tent  being  removed. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ S 

AISLE  LIGHTS 

Aisle  lights  should  be  installed  on 
every  sixth  chair  standard  in  zig-zag 
fashion  along  aisle.  Lights  are  placed  at 
sufficient  height  from  floor  to  properly 
illuminate  same  without  disturbing  re- 
flection to  screen  or  audience.  10-watt 
lamps  are  generally  used.  Practically  all 
theatres  today  are  installing  aisle  lights 
as  a protection  and  convenience  to 
patrons.  In  recent  months  a number  of 
instances  have  been  noted  where  aisle 
lights  have  been  cast  as  part  of  the  chair 
standard  itself,  the  practice  being  carried 
out  in  the  more  elaborate  theatres  when 
the  chairs  are  built  to  certain  decorative 
specifications.  Aisle  lights  sell  for  about 
$4.00  each,  the  price  decreasing  for  quan- 
tities. 

Leading  manufacturers  of  this  equip- 
ment are ; 

KAUSALITE  MEG.  CO.,  8129  RHODES 
AVE.,  CHICAGO,  ILL. 

KLIEGL  BROS.,  321  W.  50TH  ST.,  NEW 
YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  111. 

Si 

AISLE  ROPE 

A heavy  rope  covered  with  velour  usu- 
ally, in  green  or  red  is  used  in  theatre 
lobbies,  the  rope  being  connected  to 
stationary  or  portable  brass  posts  for 
guiding  and  handling  crowds. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

S 

ANCHORS  FOR  CHAIRS 

These  are  expansion  shell  bolts  used  for 
anchoring  theatre  seats  to  the  floor.  They 
are  made  in  several  types.  Type  No.  1 is 
used  with  a carriage  bolt  and  is  inserted  in 
the  hole  and  set  with  a small  setting  tool 
before  placing  the  chair  in  its  final  posi- 
tion. This  tool  is  furnished  without  extra 
charge.  The  No.  2 type  is  used  with  a 
square  head  machine  bolt  which  has  been 


EXHIBITORS  HERALD 


April  30,  1927 

specially  heat  treated  to  prevent  any  pos- 
sibilities of  stripping  the  threads  when 
drawn  up  tightly  with  a socket  wrench. 
This  type  No.  2 is  attached  to  the  leg  of 
the  chair  before  placing  the  chair  in  posi- 
tion. The  method  of  application  is  to  insert 
the  bolt  through  the  hole  in  the  leg  of  the 
chair  and  turn  the  expansion  shell  far 
enough  up  on  the  bolt  so  that  it  comes  in 
contact  with  the  under  surface  of  the  chair 
leg.  This  small  amount  of  friction  prevents 
the  shell  from  turning  around. 

The  shells  will  withstand  the  constant 
vibration  of  raising  and  lowering  the  chair 
seats,  as  well  as  the  motion  and  hard  usage 
they  must  necessarily  stand  when  the  seat 
is  occupied.  The  shells  are  furnished  to 
the  user  complete,  consisting  of  the  ex- 
pansion shells  together  with  a washer  and 
whatever  style  or  length  of  bolt  the  cus- 
tomer may  specify.  Different  makes  of 
chairs  take  different  lengths  of  bolts,  and 
stock  is  carried  to  cover  this  variation  with 
bolts  from  1J4  inches  to  3 inches  in 
length. 

A leading  manufacturer  of  this  equip- 
ment is : 

THE  PAINE  COMPANY,  2949  CARROLL 
AVE.,  CHICAGO,  ILL. 

^ ^ ^ 

ARC  REGULATORS 

As  the  name  implies  the  arc  regulator 
regulates  the  voltage  in  the  arc  through 
automatic  action  as  the  carbon  is  con- 
sumed and  the  gap  between  the  carbons 
increases.  The  result  of  this  automatic 
action  is  a steady  light  on  the  screen 
pronounced  superior  to  that  which  it  is 
possible  to  produce  by  hand.  The  arc 
control,  as  it  is  frequently  called,  feeds 
the  carbons  in  an  even  manner.  This 
equipment  sells  for  about  $125. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and,  Catalog 
Bureau. 

^ ,1^ 

ART  PLANTS,  FLOWERS 

Many  places  in  the  theatre  may  profitably 
be  made  beautiful  through  the  use  of  art 
plants  and  flowers.  The  lobby,  foyer,  audi- 
torium walls  and  organ  grill  offer  excellent 
places  for  such  use.  Many  theatres  are 
capitalizating  the  seasonal  rejuvenation  it  is 
possible  to  achieve  in  the  house  through  the 
use  of  plants  and  flowers.  Much  progress 
has  been  made  recently  in  the  manufacture 
of  beautiful  art  flowers,  plants  and  trees  of 
all  kinds.  Not  only  do  art  plants  and 
flowers  provide  a natural  beauty  in  the 
theatre  but  they  may  advantageously  be 
used  in  brightening  dark  corners  and  bar- 
ren spaces. 

Leading  manufacturers  of  the  above  are: 

G.  REISING  & CO.,  227  WEST  AUSTIN 
AVE.,  CHICAGO,  ILL. 

Oscar  Leistner,  323  W.  Randolph  St,, 
Chicago,  III. 

^ 

automatic  sprinklers 

Sprinkling  system  located  in  ceiling  which 
goes  into  operation  in  case  of  fire  through 
melting  of  fusible  sprinkler  link  by  heat. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

BANNERS,  HAND  PAINTED 

Due  to  improved  workmanship  and  qual- 
ity of  product  theatre  advertising  by  means 
of  hand  painted  banners  has  gained  re- 


newed vogue  in  the  past  few  years.  Ban- 
ners in  three  or  more  colors  are  now  avail- 
able on  heavy  poster  paper,  on  muslin  and 
in  the  form  that  is  known  as  regular  paper 
banners.  The  usual  sizes  of  these  banners 
are  32  or  36  inches  wide  by  10  feet.  Mus- 
lin banners  are  made  in  the  same  width 
running  any  length  the  cost  being  around 
25  cents  per  foot.  The  paper  and  heavy 
poster  banners  usually  cost  about  10  cents 
per  foot.  The  muslin  banners  are  painted 
in  oil  color  and  are  waterproof.  Four  or 
more  harmonious  colors  may  be  included. 

In  addition  to  the  straight  lettered  ban- 
ners, illustrated  banners  are  sometimes  de- 
sired for  big  attractions.  Banners  range 
in  cost  from  25  cents  per  foot  up. 

Among  the  leading  firms  specializing  in 
banners  for  theatres  are: 
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H.  DRYFHOUT  CO.,  736  S.  WABASH 
AVE.,  CHICAGO,  ILL. 

S ^ ^ 

BLOCKS,  PULLEYS,  STAGE 

RIGGING 

“Refer  to  Hardware,  Stage.” 

^ ^ S 

BLOWERS,  HAND 

A portable  blower  operated  from  the 
light  socket  used  by  theatres  for  removing 
dirt  and  dust  from  inaccessible  places  in 
grill  work,  crevices,  machinery  and  the  like. 
It  can  also  be  used  as  a suction  cleaner. 
Attachments  are  available  for  cleaning 
everything,  including  suction  convertor 


Better  Theatres 
use  Reising’s  true 
to  nature  Art 
Flowers,  Trees 
and  Plants 


The  famous  Atmos- 
pheric Theatres  of  John 
Eherson  are  decorated 
with  our  Art  Flowers, 
Trees  and  Plants. 


We  specialize  in  Theatre 
Decorations  and  build  Art 
Plants  and  Flowers  accord- 
ing to  Architects’  specifica- 
tions. 


G.  REISING  & 
COMPANY 

227  West  Austin  Ave. 

Chicago,  111. 

Phone:  Superior  2425 


MAIL  YOUR  TRIAL  ORDER  TODAY 

Rainproof 

fSt©d^eavyPcslBrPaper--Size32V36'xl0fl.h5conlrasl^^^ 
beautifully  Air-Brushed  - Expert  workmanships  service  ^arante'''^ 

PROGRAM  SIGNS  5 CARDS  for  t]oarLobhH 
'^^isplay  Boards  Size2'x5'-6‘-3'x5'ap  JP-?ea-  or  write  for  detaiis^ii^^iO  . 

PAPER  BANNERS  \m^WciorM)perfooi 

ILLUSTI^TED  MUSLIN  BANNERS ^ ^ 

PRICES  DO  NOT  IHaUDE  POSTAGE . 
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hose,  dust  bag,  cleaning  tools,  etc.  A 
blower  of  this  type  sells  for  about  $60. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

BOLTS,  PANIC 

A horizontal  lock  placed  on  the  inside  of 
exits  doors  which  automatically  releases  on 
slightest  pressure. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

BOOTHS,  TICKET 

Keeping  pace  with  advancement  in  thea- 
tre design  the  box  office  has  been  developed 
from  a rather  unsightly  necessity  to  a 
thing  of  beauty,  modernly  equipped  for 
speedy  and  accurate  sale  of  tickets.  It  is 
usually  designed  in  harmony  with  the 
architectural  scheme  of  the  theatre. 

Attractive  booths  are  made  of  plastic 
composition  or  wood.  Others  are  made  of 
cast  brass  or  bronze  with  marble  bases. 

While  larger  theatres  require  several  box 
offices  one  of  these  is  always  placed  as 
near  the  sidewalk  lines  as  possible.  This 
procedure  is  usually  followed  where  only 
one  box  office  is  used  also,  thus  placing  the 
ticket  window  within  easy  access.  Ticket 
booths  vary  in  price  according  to  their  con- 
struction, size  and  elaborateness  from  $350 
to  $1,500. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

BRASS  RAILS 

Used  in  theatres  in  front  of  ticket  office, 
for  dividing  lobby,  boxes  and  for  orchestra 
pit,  and  for  many  other  uses.  Plush  cov- 
ering is  frequently  used  over  these  rails. 
Brass  rails  can  be  furnished  in  electro- 
plated finishes  such  as  statuary  bronze, 
verde  antique,  oxidized  brass,  oxidized  cop- 
per, nickel  plated,  brushed  brass,  eta 
Prices  of  brass  rails  range  from  55c  to 
$2.50  per  foot. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ 

BUILDING  SERVICE- 
COMPLETE 

Unification  of  the  four  outstanding  fac- 
tors in  the  consideration  of  a theatre  build- 
ing — financing  — designing  — erecting  and 
equipping  is  a comparatively  new  under- 
taking in  the  theatre  construction  field  but 
one  which  has  proven  itself  entirely  suc- 
cessful. Under  this  plan  centralized  re- 
sponsibility for  the  completed  theatre  is 
placed  with  one  organization  which  turns 
over  to  the  builder  the  finished  job. 

While  the  method  under  which  this  is 
achieved  may  vary  in  some  details  the  gen- 
eral scheme  involves  an  arrangement  with 
one  firm  for  a theatre  proposition  of  a 
size  and  cost  determined  after  due  delibera- 
tion. The  theatre  building  concern,  at  the 
conclusion  of  proper  investigation  of  con- 
ditions surrounding  and  in  any  way  having 
a bearing  upon  the  proposition  will,  if  the 
project  has  necessary  merit  and  indicates  a 
successful  career,  undertake  to  carry  the 
biggest  portion  of  the  financing  burden  and 
guarantee  to  the  exhibitor  or  builder  the 
completion  and  opening  of  his  theatre  with- 


in the  time  limit  agreed  upon.  Plans  are 
then  prepared  for  a modern  structure  of 
appropriate  architectural  style  and  with 
proper  consideration  given  its  construction 
and  equipment  in  all  departments. 

Sharing  with  the  exhibitor  to  a certain 
extent  possible  hazards  involved  in  the  un- 
dertaking proposed  organizations  of  this 
type  maintain  experts  effecting  the  various 
lines  of  endeavor  involved  for  purposes  of 
their  own  as  well  as  the  exhibitor’s  protec- 
tion. Obviously,  careful  attention,  result- 
ing in  mutual  advantages  and  safeguards 
is  given  every  proposition. 

It  has  been  declared  that  theatres  con- 
structed under  this  method  are  outstanding 
in  that  they  are  architecturally  uniform  and 
pleasing  in  their  appearance  and  material 
savings  in  construction  are  effected  through 
a smooth  working  arrangement  during  the 
building  period  in  which  the  element  of  in- 
dividual interest  as  might  be  manifest  by 
individuals  on  the  different  lines  of  work 
is  eliminated  and  co-ordinated  into  a 
smooth  working  whole. 

A prominent  concern  specializing  in  the 
foregoing  is : 

United  Studios,  28  West  Lake  St.,  Chi- 
cago. 

^ ^ ^ 

BULLETIN  BOARDS, 
CHANGEABLE 

Changeable  bulletin  boards  which  come 
under  this  heading  involve  the  use  of  a 
grooved  board  on  which  are  placed  white 
enameled  brass  letters,  white  enameled  die 
cast  aluminum  letters  or  white  or  red  cellu- 
loid letters  of  various  sizes  as  may  be 
desired  to  work  out  an  attractive  announce- 
ment. The  background  of  the  board  is 
usually  covered  with  a dark  broadcloth  sur- 
rounded by  a frame  in  mahogany  or  ex- 
truded cast  bronze.  The  letters  are  hung 
in  the  horizontal  grooves  of  the  board  and 
the  announcement  accomplished  through 
placing  of  the  letters  in  their  most  advan- 
tageous manner.  These  changeable  bulle- 
tin boards  are  made  in  various  sizes  rang- 
ing from  10  inches  by  6 inches  to  large 
boards  encased  in  brass  frames  and  held 
by  standards. 

Many  theatres  have  adopted  signs  of  this 
type  for  use  in  lobby  in  announcing  com- 
ing and  present  attractions.  In  fact  the 
ease  with  which  announcements  may  be 
set  up  or  changed  gives  these  bulletin 
boards  a wide  range  of  use  in  the  motion 
picture  house. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

BUSINESS  BUILDING 
SERVICE 

In  addition  to  the  regular  revenue  de- 
rived by  theatres  in  ticket  sales  it  has  been 
established  that  exhibitors  are  in  a posi- 
tion to  increase  their  income  through  spe- 
cialties of  one  kind  or  another.  One  of 
these  ways  which  has  been  consistently  pre- 
sented to  the  trade  and  which  is  being  used 
by  more  than  1,500  first  class  theatres 
throughout  the  country,  is  a series  of  short- 
length  publicity  playlets.  These  playlets  are 
designed  not  only  to  interest  the  audience, 
but  to  provide  theatres  with  additional 
sources  of  revenue.  In  undertaking  to  pro- 
vide patrons  with  material  of  this  sort  the 
exhibitor  is  relieved  of  practically  all  worry 


in  connection  with  its  presentation,  the 
work  of  assembling  interesting  playlets  be- 
ing taken  care  of  for  him. 

One  of  the  leading  companies  engaged 
in  work  of  this  type  is: 

Alexander  Film  Company,  Denver,  Colo. 
^ ^ 

CABLE,  MOTION  PICTURE 

Motion  picture  cable  and  other  wires  oc- 
cupy an  important  place  in  theatres,  being 
extensively  used  in  the  projection  room  for 
the  projectors,  for  spot  and  flood  lights, 
switchboards,  motor  and  grid  resistance 
leads  and  the  like.  The  two  important 
features  of  the  right  kind  of  wire  are 
flexibility  and  immunity  to  flame  and  heat 
Owing  to  the  intense  heat  and  possible 
danger  from  fire  in  projection  booths  the 
conductor  must  have  the  finest  kind  of 
insulation.  Because  of  the  necessity  for 
constant  changes  of  position  for  floods  and 
arcs  the  cable  must  be  very  flexible  and 
tough  enough  to  endure  wear.  Prices 
range  from  10c  to  45c  per  foot. 

A leading  manufacturer  of  this  equip- 
ment is: 

Rockbestos  Products  Corp.,  New  Haven, 
Conn. 

CAMERAS 

A number  of  cameras  such  as  may  be 
used  by  theatre  owners  in  making  pictures 
of  events  of  local  interest  are  available.  A 
majority  of  these  use  the  16  m.  m.  film 
while  others  may  be  obtained  using  stand- 
ard motion  picture  film  which  can  be  used 
in  the  regular  theatre  projectors. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

JS 

CANOPIES,  THEATRE 

Use  of  artistic  canopies  by  motion  pic- 
ture theatres  is  growing  in  popularity 
among  houses  of  all  sizes.  A canopy  serves 
a number  of  practical  purposes.  They  offer 
theatres  an  excellent  advertising  medium 
while  giving  to  the  house  an  attractive  and 
inviting  entrance.  During  inclement  weath- 
er they  offer  protection  to  waiting  patrons. 

Canopies  are  usually  constructed  of  sheet 
metal  and  may  be  obtained  in  a variety  of 
designs.  They  are  furnished  with  glass 
roof  or  with  steel  ceiling  and  metal  roof. 
Numerous  interesting  standard  designs 
have  been  developed  by  marquise  manufac- 
turers, especially  for  theatre  use.  These 
are  easily  installed  and  are  shipped  to  thea- 
tres in  convenient  sections.  Suggestions  for 
attractive  designs  are  available.  These 
should  be  accompanied  by  accurate  mea- 
surements of  the  front  of  the  building 
where  the  canopy  is  to  be  used. 

Not  only  are  practically  all  of  the  new 
theatres  being  erected  installing  marquise 
but  they  are  being  exclusively  used  in  the 
remodeling  of  the  old  houses,  because  of 
the  effective  manner  in  which  they  give  to 
the  theatres  a new  and  pleasing  appearance 
at  small  cost.  Prices  of  canopies  range 
from  $300  up. 

Leading  manufacturers  of  this  equipment 
are : 

ARCHITECTURAL  METAL  PRODUCTS 
CO.,  19  W.  EIGHTH  ST.,  COVINGTON, 
KY. 

EDWARDS  MEG.  CO.,  CINCINNATI, 
OHIO. 

Central  Iron  & Wire  Works,  Milwaukee, 
Wis. 
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CARBON  SAVERS 

A carbon  saver  is  sort  of  a carbon  clamp 
with  extended  machine  shanks  which  ac- 
commodates the  short  carbon  butts,  so  that 
they  can  be  consumed  or  burned  within  an 
inch  or  an  inch-and-a-half  of  their  lengths. 
It  is  made  to  accommodate  carbons  from 
a half  inch  on  up  and  generally  sells  from 
$1.00  to  $1.50. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ ^ ^ 

CARBON  SHARPENERS 

A device  resembling  a pencil  sharpener 
for  utilizing  the  short  broken  pieces  of 
carbon  by  cutting  new  points  on  them. 
Sharpeners  sell  for  about  $3.50. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

CARPETS 

Because  of  the  hard  wear  to  which 
theatre  carpets  are  subjected  it  has  been 
found  that  there  is  no  saving  in  the  selec- 
tion of  cheap  carpets.  The  heavier  and 
deeper  the  nap  the  more  life  may  be  ex- 
pected of  a carpet.  Generally,  floor  cov- 
erings and  carpets  should  be  of  a nature 
that  rest  on  the  floor  and  give  the  impres- 
sion of  stability  and  foundation  upon  which 
one  may  walk  with  security.  A carpet  that 
is  fussy,  light  in  color  and  over-decorated 
has  a tendency  to  give  the  impression  that 
it  is  not  resting — but  rather  floating.  Ob- 
viously this  is  an  unfavorable  impression. 
Carpet  padding  used  under  the  carpet  not 
only  provides  a softer  and  more  comfort- 
able feeling  to  the  foot  but  reduces  fric- 
tion and  adds  many  years  to  the  life  of 
the  carpet  by  keeping  it  away  from  direct 
contact  with  the  hard  floor. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

CARPET  CUSHIONING 

In  theatres,  where  continuous  coming  and 
going  of  patrons  subjects  the  carpets  in 
aisles,  stairs  and  foyers  to  unusual  wear  a 
cushioning  under  the  carpets  has  been 
found  to  add  many  years  to  their  life.  In 
addition  to  this  practical  advantage  carpet 
cushioning  gives  a delightful  sensation  of 
richness  and  luxury  which  is  important  in 
creating  a desirable  atmosphere  in  the 
theatre.  Carpet  cushioning  is  a product 
made  of  animal  hair,  felted  under  pressure. 
It  is  made  in  thicknesses  varying  from 
to  of  an  inch. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

CHAIRS,  THEATRE 

To  equip  a theatre  properly,  the  first  re- 
quirement is  a thorough  understanding  of 
the  uses  to  which  the  building  is  to  be  put. 
Having  determined  that,  a seating  diagram 
or  layout  should  be  made  to  insure  the 
maximum  seating  capacity  consistent  with 
comfort,  safety,  facility  or  entrance  and 
exit,  compliance  with  local  or  state  building 
requirements,  proper  sight  lines,  elevations 
and  other  mechanical  adaptations  and  ad- 
justments. 


H 


What 

IMPRESSION 
Does  the  PUBLIC 
Get  of  YOUR 
Theatre? 


Are  people  passing  your  own  theatre  to  go  to  one  a few 
doors  away,  because  the  other  has  an  attractive  marquise 
over  its  entrance? 

The  addition  of  an  A.  M.  P.  Marquise  over  your  entrance 
will  add  a distinctive  metropolitan  atmosphere  to  your 
theatre,  bound  to  produce  increased  attendance.  Hundreds 
of  progressive  theatre  owners  are  doing  it  every  year. 
They  will  back  up  our  claim  that  the  cost  of  an  A.  M.  P. 
Marquise  is  quickly  absorbed  by  the  increased  box  office 
receipts. 

You  will  want  to  know  more  about  A.  M.  P.  Marquise — 

Let  us  send  the  information  to  you. 

Architectural  Metal  Products,  Inc. 

COVINGTON,  KENTUCKY 


usa 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  se^ 
arately.  Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 
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The  arrangement  and  width  of  aisles  and 
passageways  should  be  such  that  transient 
patrons  may  move  about  with  a minimum 
of  disturbance  to  those  who  are  seated. 
For  this  reason,  the  number  of  seats  in 
each  row  between  aisles  should  be  kept  as 
low  as  is  possible  and  consistent  with  the 
desired  seating  capacity.  It  is  well  to  have 
not  more  than  ten  or  twelve  seats  in  a 
row  between  each  aisle,  although  this  num- 
ber may,  if  necessary,  be  increased  slightly. 
Many  theatres,  however,  have  established 
a maximum  of  fourteen  seats. 

The  distance  between  rows  varies  be- 
tween 30  and  32  inches.  Experience  has 
demonstrated  that  this  distance  is  neces- 
sary to  accommodate  all  sizes  of  patrons, 
and  to  facilitate  entering  and  leaving  the 
center  seats  of  a row  while  others  are 
seated. 

In  planning  the  seats  for  a theatre,  it  is 
a safe  policy  to  plan  for  the  accommoda- 
tion of  persons  who  are  above  the  average 
in  size,  since  seating  that  is  too  large  does 
not  produce  discomfort.  In  the  larger 
theatres,  therefore,  the  majority  of  the 
seats  are  20  inches  wide,  with  an  occa- 
sional 19-inch  chair  to  fill  in.  An  exception 
to  this  ruling  is  the  seating  for  loges,  which 
frequently  is  as  much  as  24  inches  wide. 

Every  patron  is  entitled  to  a direct  and 
open  vision  of  the  stage.  Sloping  and  ter- 
racing of  floor  and  the  curvatures  of  the 
balcony  are,  of  course,  intended  to  facili- 
tate this,  but  unless  the  seats  are  specially 
made  to  meet  the  requirements  of  each  and 
every  part  of  the  house,  these  avail  but 
little.  For  so  greatly  do  theatres  vary  in 
plan  and  design  that  the  seating  construc- 
tion problem  must  be  solved  individually 
in  each  instance. 

The  relative  length  of  chairs,  front  and 
back,  must  be  so  adjusted  as  to  conform 
evenly  to  the  slope  of  the  floor  and  still 
keep  the  chair  in  its  normal  position.  Then 
the  occupant  is  assured  of  a natural,  easy 
and  comfortable  position  in  sitting.  He  is 
neither  tilted  too  far  forward  nor  too  far 
back.  His  feet  and  those  of  the  chair 
should  rest  very  naturally  in  exactly  the 
same  line  or  plane. 

Where  there  are  sloping  sides  toward 
the  center,  a two-fold  problem  presents 
itself.  Not  only  must  the  inclination  to- 
ward the  front  be  right,  but  there  must  be 
a mechanical  adjustment  in  the  fastening 
of  the  seats  to  standards,  so  that  the  seats 
will  be  perfectly  level  and  parallel  with  the 
natural  floor  level  and  the  sitter  will  not  be 
tilted  at  an  angle. 

The  necessary  converging  of  seats  from 
the  outer  circumference  toward  the  stage, 
both  on  the  main  floor  and  in  the  balconies, 
is  another  problem.  There  must  be  no  loss 
of  chair  space  and  resultant  decreased  ca- 
pacity, but  the  symmetry  and  a general 
pleasing  and  orderly  appearance  must  be 
preserved. 

The  placing  of  chairs  in  rows  and  the  ar- 
rangement of  the  aisles,  to  make  ingress 
and  egress  as  easy,  speedy  and  safe  as 
possible  and  to  conform  in  every  way  with 
the  building  and  fire  ordinance  of  each 
community,  is  another  important  point  re- 
quiring careful  thought  and  planning. 

Frequently  a very  simple  rearrangement 
makes  possible  an  appreciable  increase  in 
house  capacity,  and  if  not  in  actual  in- 
creased numerical  capacity,  actual  in- 
creased box  office  receipts  by  transforming 


otherwise  less  desirable  and  less  valuable 
seats  to  a higher  grade  of  valuation  and 
desirability. 

Almost  equally  as  important  as  proper 
arrangement  of  the  chairs  themselves,  in 
the  quality,  comfort  and  service  they  will 
give.  The  element  of  comfort  is  an  espe- 
cially outstanding  consideration  as  the  abil- 
ity to  provide  rest  and  ease  for  the  audience 
during  the  performance  augurs  for  more 
solid  enjoyment  of  the  show.  Roominess, 
correct  springs,  smooth,  well  upholstered 
backs,  correctly  placed  arm  rests,  a per- 
fectly level  placing  with  the  floor,  service- 
able hat  holders,  smoothly  operating  and 
noiseless  seat-hinges — these  are  but  a few 
of  the  things  that  go  to  make  up  a com- 
fortable theatre  chair. 

Strength,  stability,  durability  must  be 
embodied  in  every  chair.  A broken  seat, 
while  apparently  not  of  great  importance 
in  itself,  is  nevertheless  an  annoyance  that 
reflects  unfavorably  on  the  theatre  as  a 
whole. 

Veneer  chairs  range  in  price  from  $2.75 
to  $6.00.  Upholstered  chairs  are  from  $6.00 
up. 

Leading  manufacturers  of  this  equipment 
are : 

AMERICAN  SEATING  CO.,  14  E.  JACK- 
SON  BLVD.,  CHICAGO,  ILL. 

Heywood- Wakefield  Co.,  209  Washing- 
ton St.,  Boston,  Mass. 

Wisconsin  Chair  Co.,  Port  Washington, 

Wis. 

^ ^ ^ 

CHAIR  COVERS 

In  addition  to  giving  a pleasing  and  in- 
viting appearance  to  the  auditorium,  chair 
covers  serve  the  practical  purpose  of  cool- 
ness and  sanitation.  An  interior  otherwise 
drab  may  be  transformed  into  a cool,  clean, 
cheerful  looking  place  through  their  use. 

Theatre  chair  covers  have  been  used  ex- 
tensively in  dramatic  and  larger  motion  pic- 
ture houses  but  it  is  only  recently  that  they 
have  been  adopted  on  a greater  scale  by 
the  smaller  houses.  No  doubt  one  of  the 
causes  has  been  the  belief  that  they  were 
an  expensive  proposition.  This,  however, 
is  not  the  case.  Recently  chair  covers  have 
been  developed  which  are  reversible,  ef- 
fecting an  important  saving  in  laundrying 
costs. 

There  are  several  things  that  should  be 
borne  in  mind  in  connection  with  the  use 
of  chair  covers.  It  should  be  remembered 
that  auditorium  and  balcony  chairs  as  a 
rule  require  two  distinct  and  different  style 
of  covers.  The  auditorium  chair  should 
be  equipped  with  a cover  which  covers  the 
entire  chair  back  while  the  balcony  chair 
needs  only  have  a quarter  back.  This  is 
because  of  the  slope  on  which  balcony 
chairs  are  placed. 

Working  from  blue  prints  provides  the 
most  satisfactory  way  of  assuring  a per- 
fect fit  of  the  cover  for  each  chair. 

A leading  manufacturer  of  this  equip- 
ment is : 

Windowcraft  Drapery  Co.,  328  Superior 

Ave.,  N.  W.,  Cleveland,  Ohio. 

. ^ ^ 

CHANGE  MAKERS 

Speed  and  accuracy  are  obtained  at  the 
box  office  through  the  use  of  coin  chang- 
ing machines  which  in  addition  to  their 
time  saving  facilities  offer  a valuable  pro- 


tection against  annoying  mistakes  in  mak- 
ing change  to  patrons.  With  the  coin 
changing  machines  a light  touch  at  the  key- 
board is  all  that  is  necessary  to  deliver  the 
correct  number  of  coins  to  the  patron  who 
easily  scoops  them  up  from  a cup  at  the 
side  of  the  change  maker.  Coins  may  be 
delivered  either  from  the  right  or  left  side 
and  these  automatic  cashiers  as  developed 
for  theatres  have  been  improved  in  recent 
months  until  now  they  are  available  in  sizes 
which  occupy  only  about  nine  square 
inches  of  space  in  the  box  office. 

In  the  handling  of  crowds  the  coin 
changer  plays  a particularly  important  part 
in  reducing  to  a minimum  delay'  at  the 
ticket  window.  Fumbling  of  coins  and  the 
dropping  of  them  which  is  characteristic 
of  the  old  fashioned  method  is  eliminated 
and  the  coin  changer  enables  the  ticket  pur- 
chasers to  be  served  at  from  three  to  five 
times  as  fast  as  under  the  old  way.  Change 
makers  sell  for  about  $125. 

A leading  manufacturer  of  this  equip- 
ment is : 

Brandt  Automatic  Cashier  Co.,  Water- 
town,  Wis. 

^ ^ ^ 

CHANGE-OVERS 

A device  for  changing  from  one  projec- 
tion machine  to  another  or  from  projector 
to  stereopticon  which  is  accomplished  by 
pressing  a button.  The  cost  is  about  $30 
per  unit. 

Request  further  information  through  ‘‘Bet- 
ter Theatres”  Information  and  Catalog 
Bureau." 

^ S 

COLOR  HOODS 

Artistic  color  effects  on  electric  signs  are 
possible  by  the  use  of  color  hoods  which 
are  available  in  six  colors : ruby,  blue, 
green,  amber,  opal  and  canary.  The  color 
hoods  are  made  of  fadeless  glass  and  are 
made  to  fit  any  standard  size  lamp  where 
they  are  held  in  place  by  spring  fasteners, 
and  are  readily  taken  off  and  replaced  for 
cleaning. 

In  connection  with  sign  flashers  color 
hoods  are  an  important  feature  in  achiev- 
ing life  and  color  to  make  an  attention 
compelling  display.  Prices  of  color  hoods 
range  from  22c-40c  to  50  cents. 

Color  hoods  are  manufactured  by: 
KLIEGL  BROS.,  321  W.  50TH  ST.,  NEW 
YORK,  N.  Y. 

Reynolds  Electric  Company,  2651  W. 
Congress  St.,  Chicago,  III. 

^ ^ ^ 

COLOR  WHEELS 

Wheels  to  accommodate  colored  gelatine 
sheets  for  producing  various  lighting  ef- 
fects with  spot  lights  or  projectors.  Prices 
range  from  $2.‘50  to  $7.50. 

A leading  manufacturer  of  this  equip- 
ment is : 

KLIEGL  BROS.,  321  W.  50TH  ST.,  NEW 
YORK,  N.  Y. 

^ ^ ^ 

CONDENSERS 

Condensers  are  single  glass  lenses,  un- 
mounted. They  are  made  in  various  diam- 
eters from  2J4  inches  to  8 inches  diameter; 
the  454  inches  diameter  and  the  8 inches 
diameter  being  used  mostly  in  motion  pic- 
ture work.  The  condenser  is  located  in 
the  front  end  of  the  lamphouse  to  gather 
the  rays  of  light  from  the  light  source,  and 


EXHIBITORS  HERALD 


81 


April  30,  1927 

bend  them,  or  condense  them  into  a spot  of 
light  on  the  aperture.  They  are  made  in 
different  shapes,  some  being  Plano  Convex, 
some  Meniscus  or  Moon  shape,  and  others 
Bi-Convex. 

Condenser  breakage  and  trouble  has  been 
greatly  reduced  through  the  perfection  and 
development  of  heat  resisting  glass  which 
is  tempered  and  processed  to  withstand  ex- 
treme changes  of  temperature.  This,  it  is 
declared,  has  been  accomplished  without 
any  sacrifice  of  light  on  the  screen  and 
without  impairment  of  photographic  values. 

Focal  lengths  for  motion  picture  work 
are  usually  6H-7j4-8^  and  inches  5 
inches-6  inches  and  8 inches  diameter  con- 
densers are  usually  used  for  spotlight  pro- 
jection. 

Within  the  last  two  years  there  has  been 
a development  of  what  is  known  as  the 
Parabolic  condenser,  which  has  made  pos- 
sible the  gathering  of  more  light,  and  a 
sharp,  concentrated  spot  on  the  aperture  of 
the  picture  machine.  These  Parabolic  con- 
densers have  been  developed  for  regular 
arc  proejction,  high  intensity  arc  projec- 
tion, and  mazda  projection.  They  are  a 
little  more  expensive  than  the  regular  type 
of  condenser,  but  the  results  obtained  are 
well  worth  the  price.  Prices  range  from 
$1.50  to  $12.00. 

A leading  manufacturer  of  this  equip- 
ment is : 

Bausch  & Lome  Optical  Co.,  Rochester, 

N.  Y. 

^ ^ 

COOLING,  VENTILATING 
SYSTEMS 

Capable  of  delivering  3’5,000  cubic  feet 
of  fresh  air  per  minute  into  every  part  of 
the  theatre  cooling  and  ventilating  systems 
are  being  adopted  by  theatres  of  all  sizes. 
Systems  of  this  type  are  reasonably  priced, 
ranging  in  cost  from  $400  upward. 

They  may  be  installed  in  various  parts 
of  the  theatre,  a common  place  being  below 
the  stage.  Under  this  arrangement  dis- 
tribution of  the  air  is  upward,  the  air  pass- 
ing to  the  rear  of  the  auditorium  and  drop- 
ping naturally  to  every  seat.  In  theatres 
having  an  organ  installed  at  one  side  of  the 
proscenium  the  opposite  of  the  proscenium 
affords  a good  place  for  a cooling  unit.  A 
pent  house  on  the  roof  at  the  rear  of  the 
auditorium  is  another  manner  in  which  the 
system  may  be  installed  to  assure  excellent 
results.  In  fact,  regardless  of  the  nature 
of  the  theatre,  cooling  and  ventilating  sys- 
tems of  this  type  may  be  readily  adapted 
to  it. 

Manufacturers  of  this  equipment  main- 
tain cooling  and  ventilating  experts  and 
offer  a service  of  recommending  the  most 
efficient  arrangement  for  the  complete  cool- 
ing and  ventilating  of  a theatre.  The  sys- 
tems may  be  installed  without  interruption 
to  the  regular  performances. 

Leading  manufacturers  of  cooling  and 
ventilating  systems  are : 

SUPREME  HEATER  & VENTILATING 

CORP.,  1915  PINE  ST.,  ST.  LOUIS,  MO. 

Arctic  Nu-Air  Corp.,  500  S.  Fourth  St., 

Minneapolis,  Minn. 

Blizzard  Fan  Sales  Co.,  1514  Davenport 

St.,  Om.aiia,  Nebr. 

Typhoon  Fan  Company,  345  W.  39th  St., 

New  York,  N.  Y. 

Zack  Company,  2311  W.  Van  Buren  St., 

Chicago,  III. 

^ ^ 

CURTAIN  CONTROL 
MACHINES 

Few  things  leave  a finer  impression  on 
the  theatre  audience  than  the  smooth  and 


silent  opening  and  closing  of  the  curtain. 
This  is  accomplished  by  curtain  control 
machines  which  operate  automatically.  The 
curtain  can  be  controlled  from  the  booth 
or  from  back  stage  by  the  simple  process  of 
pressing  a button. 

Curtain  control  equipment  consists  of 
track  equipped  with  cable  and  snaps  to 
which  the  curtain  is  fastened.  Iri  opening 
and  closing  the  curtain  may  be  stopped  at 
any  desired  point  across  the  stage  and  may 
also  be  reversed  at  will. 

The  motor  for  operating  the  curtain  is 
usually  placed  on  the  stage  or  it  may  be 
placed  in  the  grids  or  mounted  on  a plat- 
form. This  permits  the  machine,  track  and 
curtain  to  be  flied  in  addition  to  open  from 
the  center. 

Theatres  of  all  sizes  are  now  employ- 


ing automatic  curtain  control  equipment  and 
mechanism  of  this  type  has  been  developed 
to  a high  grade  of  efficiency,  contributing 
immeasurably  to  audience  enjoyment  of  the 
program.  The  price  of  curtain  control  ma- 
chines is  around  $325  with  the  track  sell- 
ing at  about  $2.25  per  foot. 

Leading  manufacturers  of  these  ma- 
chines are : 

J.  H.  CHANNON  CORP.,  223  W.  ERIE  ST., 
CHICAGO,  ILL. 

Automatic  Devices  Co.,  17  N.  7th  St., 
Ali.entown,  Pa. 

E.  J.  Vallen  Electrical  Co.,  Akron,  Ohio. 

^ ^ ^ 

DATE  STRIPS 

Date  strips,  being  an  inexpensive  but 
nevertheless  important  theatre  advertising 


More  than 

150  Theatres 

have  the 


Several  times  more  than 
ALL  the  other  remote  eon- 
trol  methods  put  together. 

When  you  are  considering  your  equipment 
think  of  this — don’t  experiment 
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commodity  frequently  frustrate  the  efforts 
of  good  advertising  through  over-use  until 
they  become  dirty  and  unattractive.  A few 
dollars  buys  enough  date  strips  for  a whole 
year  for  the  average  house.  Except  for 
special  uses  date  strips  are  available  from 
stock  in  standard  sizes.  Prices  range  from 
Ic  to  5c  each. 

Leading  manufacturers  of  this  equipment 
are : 

EXHIBITORS  PRTG.  SERVICE,  711  S. 

DEARBORN  ST.,  CHICAGO,  ILL. 
NATIONAL  POSTER  & PRINTING  CO., 

729  S.  WABASH  AVE.,  CHICAGO,  ILL. 
Hennegan  Company,  311  Genesee  St., 

Cincinnati,  Ohio. 

3 ^ ^ 

DIMMERS 

The  beatiful  lighting  effects  achieved  in 
motion  picture  theatres  is  accomplished 


through  dimmers  which  are  capable  of  com- 
plete illumination  control  making  possible 
soft  changes  and  color  blending  of  lights 
to  create  a restful  and  pleasing  atmosphere. 
Dimmers  are  used  by  small  theatres  as  well 
as  the  large  motion  picture  palaces.  They 
are  usually  placed  at  the  side  of  the  stage. 
In  instances  of  smaller  installations  the 
dimmer  may  be  operated  by  the  projection- 
ist from  the  booth. 

The  magical  effect  of  lighting  control 
and  blending  as  achieved  with  dimmers  is 
one  of  the  outstanding  features  of  the  mod- 
ern theatre  today.  On  the  stage  and 
throughout  the  theatre  dimmers  give  pro- 
ducers and  managers  one  of  their  most  ef- 
fective means  of  creating  marvelous  effects 
which  unquestionably  are  important  factors 
at  the  box  office. 

Leading  manufacturers  of  theatre  dim- 
mers are: 


FRANK  ADAM  ELECTRIC  CO.,  ST. 
LOUIS,  MO. 

CUTLER-HAMMER  MEG.  CO.,  12TH  & 
ST.  PAUL,  MILWAUKEE,  WIS. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK  CITY. 

Wm.  Wurdack  Electric  Meg.  Co.,  21  S. 
llTH  St.,  St.  Louis,  Mo. 

S ^ ^ 

DISINFECTANTS, 

PERFUMED 

The  necessity  of  eliminating  disagreeable 
odors  in  a theatre  has  led  to  the  develop- 
ment of  disinfectants  which  not  only  serve 
to  eradicate  the  odors  but  leave  in  the 
room  a delightful  perfume  fragrance.  Dis- 
infectants of  this  kind  are  usually  sprin- 
kled about  the  house  or  they  may  be  used 
in  ornamental  cones,  placed  on  the  audi- 
torium walls.  Particularly  during  the  hot 
weather  months  are  perfumed  disinfectants 
used  extensively  to  sweeten  the  air  in  the 
theatre  and  make  it  agreeable  and  com- 
fortable. Disinfectants  sell  for  $3.00  a 
quart  and  up. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

DISPLAY  CUTOUT 
MACHINES 

This  is  a device  for  making  various  kinds 
of  exploitation  cutouts  and  lobby  and  mar- 
quise displays.  The  design  for  the  desired 
cutout  display  is  traced  on  ordinary  wall 
board  and  with  this  device,  the  cutout  is 
easily  made  by  guiding  a small  chisel  over 
the  outlines  and  cutting  away  those  por- 
tions of  the  surface  not  wanted.  A small 
motor  is  used  and  the  current  from  the 
electric  light  socket  furnishes  the  power. 
The  operation  is  similar,  in  many  ways, 
to  that  of  operating  a sewing  machine. 

A leading  manufacturer  of  this  equip- 
ment is : 

International  Register  Co.,  21  S.  Throop 
St.,  Chicago,  III. 

^ ^ ^ 

DRAPERIES 

Draperies  are  an  important  feature  of 
theatres  today.  They  accent  color  and  give 
softness  and  richness  to  an  interior.  Ar- 
chitectural lines  of  doorways  and  arch- 
ways are  usually  distinctively  hard  and 
draperies  are  the  mediums  by  which  these 
lines  are  softened  to  give  a pleasing  ap- 
pearance. A drapery  scheme  usually  cre- 
ates an  inviting,  soft  and  colorful  atmos- 
phere. If  the  drapery  is  in  harmony  with 
the  main  color  in  the  surroundings  and  in 
proportion  to  the  richness  of  the  architec- 
ture there  need  be  little  worry  about  it 
being  too  rich  or  elaborate. 

TIFFIN  SCENIC  STUDIOS,  TIFFIN,  OHIO. 
WINDOWCRAFT  DRAPERY  CO.,  328 
SUPERIOR  AVE.,  N.W.,  CLEVELAND, 
OHIO. 

Wm.  Beck  & Sons,  Cincinnati,  Ohio. 

^ ^ 

DRINKING  CUPS,  PAPER 

Refer  to  “Paper  Drinking  Cups." 

^ ^ ^ 

DRINKING  FOUNTAINS 

Eighteen  drinking  fountains  about  evenly 
divided  between  the  wall  and  pedestal  type 
are  installed  in  Balaban  & Katz’s  new  Up- 
town theatre,  Chicago.  While  the  Uptown 
is  one  of  the  country’s  largest  houses  the 
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The  **Colorado** 
Denver* s finest  the- 
ater enfolds  each 
picture  program 
with  fitting  atmos- 
phere by  use  o/C-H 
**  Simplicity** 
Dimmers 


I AAY  dreams  — back  to  the  unrealized  ambitions  oi 
youth — satisfying  the  suppressed  desire  for  romance 
that  lies  within  us  all — that’s  the  pull  of  the  “movie.” 
That  is  the  attraction  which  brings  patrons  to  your  box 
office.  The  extent  to  which  you  supply  “the  stuff  of  which 
dreams  are  made”  determines  your  profit. 

Films  alone  can’t  do  it.  Enchanting  lighting  adds  to 
the  effect,  inspiring  a mood  which  the  best  of  films  can- 
not create  alone. 

Modern  theaters  everywhere  use  C-H  “Simplicity” 
Dimmers  to  create  this  crowd-pulling  atmosphere.  With 
“Simplicity”  Dimmers,  smooth  fading  and  crescendo  of 
light  are  accomplished  without  a trace  of  flicker.  Magnifi- 
cent color  schemes  are  produced  with  ease.  C-H  Dimmer 
design  assures  velvet-smooth  operation,  long  life  and  neg- 
ligible maintenance. 

Regardless  of  its  size,  age  or  present  decorations,  your 
theater  can  be  equipped  with  C-H  “Simplicity”  Dimmers. 

Consult  your  architect  or  electrical  contractor.  See  how 
easily  you  can  make  this  profit-boosting  improvement. 

In  the  meantime,  let  us  mail  you  a copy  of  the  booklet  “Illumina- 
tion Control  for  the  Alodern  Theater”  containing  the  complete 
story  o/C-H  Dimmers  and  a form  for  securing  an  estimate  of  cost 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  A pparatus 
1237  St.  Paul  Avenue,  Milwaukee,  Wisconsin 


Superiorities  of  Simplicity  Dimmers 

Solid  soapstone  bases  have  high  heat  dispersion  and 
insulating  qualities — great  continuous  load  capacity 
— and  rvon’t  burn  out. 

Contacts  on  each  side  of  plates  allow  twice  as  many 
circuits  in  the  same  space.  Plates  can  be  taken  out  by 
removing  one  screw.  Plates  of  any  desired  capacity  can 
be  substituted — allowing  adaptation  to  all  theaters. 

Low  ratio  rack  and  pinion  drive  eliminates  play 
and  back-lash.  110  distinct  steps  with  no  overlapping 
of  contacts  assures  flickerless  fading  from  full  brill- 
iancy to  black  out. 

Brushes  of  Cophite  — a non-oxidiging,  self-lubri- 
cating material. 


^ay-Dreams  ’ to  order 


A typical  C-H  Dimmer 
installation 


CUTLER^HAMMER 

Ve'^ect  Illurniricitiori  Control  Jot  the  TSlodevn  ^Theater 
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Consistently  better  projection  means  lower  cost  and  less 

work  for  the  projectionist if  you  have  the  Roth 

Actodector  delivering  its  smooth,  steady  power  supply. 


TN  hundreds  of  theatres  the  Roth 
Actodector  delivers  steady,  au- 
tomatic power  for  projection  arcs, 
with  far  less  attention  from  the 
projectionist  than  ordinary  power 
equipment. 

The  steady  power  supply  delivered 
automatically  by  the  Roth  Acto- 


dector means  the  best  kind  of  pro- 
jection that  gets  everything  out  of 
the  picture  and  on  the  screen. 

Send  for  the  Roth  data  sheets  and 
get  full  information  on  the  advan- 
tages of  the  Roth  Actodector  for 
power  supply  to  motion  picture 
arcs. 


ROTH  BROTHERS  & GO. 

1409  W.  Adams  Street,  Chicago,  Illinois 


Repreiseniatives  in  Principal  Cities 


52  Vesey  Street, 
New  York  City 


437  Rea!  Estate  Trust  Bldg., 
Philadelphia,  Pa. 


409  Bessemer  Bldg.> 
Pittsburgh,  Pa. 


Find  Out  About  “The  Light  That  Never  Fails” 


75  75  Ampere  Actodector  and  Instru- 
ment Panel.  Also  made  in  a full 
range  of  sizes  up  to  300  amperes. 


Have  yon  ever  had  yonr  house  liphts  go  out  suddenly  because  of  a temporary  failure  in  the 
power  supply?  Are  yonr  exit  lights  protected  against  this  kind  of  a failure? 

Se<nd  for  Bulletin  No.  900  and  get  full  information  on  the  Roth  Emergency  Lighting  System. 

EH-4-30-Gray 


Fireproof  Booth  Units 
Arc  Controls 
Enclosed  Rewinds 
Reels 

Film  Cabinets 
Rewind  Tables 
Carrying  Cases 
Terminals 
Bench  Rewinds 
Film  Cement 

Carbon  Savers  & Adapters 
Ticket  Holders 
Waste  Cans 
Ball  Bearing  Rewinds 
Operators  Tool  Kit 

SEND 

for  Free  Illustrated 
Catalogue 

E.  E.  FULTON  CO. 

3208  Carroll  Ave.,  Chicago,  111. 


drinking  water  facilities  provided  easily 
emphasizes  the  importance  of  this  feature 
in  any  theatre. 

Drinking  fountains  should  be  placed  as 
conveniently  as  possible  for  the  patron  en- 
tering and  leaving  the  theatre.  In  small 
houses  at  either  ends  of  foyer  is  a place 
frequently  used.  Whether  the  wall  or  ped- 
estal type  fountain  is  used  depends  upon 
space  available,  the  wall  type  being  used 
where  space  conditions  are  more  limited. 

In  the  finer  theatres  drinking  fountains 
form  an  integral  part  of  the  decorative 
scheme  of  the  theatre,  being  designed  in 
harmony  with  the  balance  of  the  surround- 
ings and  in  conformity  with  the  architec- 
tural treatment  of  the  house. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ JX 

ELECTRIC  FANS 

This  term  is  used  to  designate  fans  rang- 
ing in  size  from  5 to  16  inches,  which  are 
usually  portable  and  are  made  in  both  oscil- 
lating and  non-oscillating  types.  They  are 
operated  by  conneetion  to  the  light  socket. 
Prices  range  from  $7.50  to  $35.00. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

S 

ELECTRIC  FLOWERS 

Baskets  or  vases  of  electric  flowers  offer 
many  possibilities  in  a decorative  way  for 
theatres.  Artifieial  roses,  tulips  or  similar 
flowers  are  fitted  with  small  properly  col- 
ored bulbs  and  the  complete  bouquet  is 
wired  ready  to  attach  to  the  light  socket. 


Many  a nook  or  corner  now  barren  and 
unattractive  or  unsightly  can  be  trans- 
formed into  a beauty  spot  by  means  of  an 
electric  bouquet. 

Leading  manufacturers  of  this  equipm.ent 
are : 

G.  REISING  & CO.,  227  W.  AUSTIN  AVE., 
CHICAGO,  ILL. 

Oscar  Leistner,  Inc.,  323  W.  Randolph 

St.,  Chicago,  III. 

^ ^ ^ 

ELECTRIC  SIGNS 

Refer  to  “Signs,  Electric.” 

^ ^ ^ 

EMERGENCY  LIGHTING 
PLANTS 

Emergency  lighting  plants  are  equip- 
ment designed  to  furnish  power  for  supply- 
ing illumination  and  operating  the  show  in 
the  event  of  a failure  of  the  local  power 
supply.  It  is  said  that  the  financial  loss 
suffered  by  admissions  returned  by  a 
theatre  through  only  one  power  failure  a 
year  would  more  than  compensate  for  the 
cost  of  equipment  of  this  type.  In  addition 
to  financial  loss,  a power  failure  during  a 
performance  frequently  results  in  loss  of 
life  and  property  through  the  resultant 
panic. 

Emergency  lighting  plants  are  made  in 
several  types  such  as  the  gasoline  engine 
type  and  the  battery  charged  type  with 
motor  generator.  In  the  instance  of  the 
latter  several  sources  of  power  are  pro- 
vided to  meet  every  contingency,  which, 
together,  form  an  interlocking  type  of  pro- 
tection. 

The  first  source  of  power  for  the  emer- 
gency lights  of  the  theatre  is  the  regular 
power  supply,  either  from  central  station 
lines  or  from  private  generating  plant.  In 
some  states  it  is  required  that  the  emer- 
gency exit  lights  be  upon  a 32-volt  circuit 
in  which  case  the  circuit  is  fed  from  the 
A.  C.  lines,  through  a small  transformer 
which  is  a part  of  the  system. 

The  second  source  for  the  emergency 
exit  lighting  is  the  special  heavy-duty  glass 
jar  storage  battei'y  of  the  system.  De- 
pending upon  the  individual  requirements 
of  the  installation,  this  battery  and  the 
auxiliary  apparatus  is  of  suffieient  capacity 
to  carry  the  total  necessary  load  for  periods 
as  long  as  8 hours. 

The  third  source  of  supply  for  the  emer- 
gency exit  lights  is  the  motor  generator  set 
itself.  In  case  the  A.  C.  transformer  cir- 
cuit, which  normally  feeds  the  32-volt  exit 
lights,  should  fail  the  motor  generator  set 
is  operated  from  the  main  power  supply 
line  and  connected  to  the  emergency  exit 
light  circuits  through  the  battery  circuit. 
The  battery  will  carry  the  exit  lights  only 
as  long  as  necessary  to  start  the  motor  gen- 
erator set.  After  the  motor  generator  is 
started  the  battery  floats  on  the  line. 

The  heavy-duty  storage  battery  is  kept 
continuously  charged  by  means  of  a motor 
generator  set,  which  is  operated  from  the 
regular  power  lines,  on  an  individual  cir- 
cuit separate  from  the  emergency  exit  light 
circuits. 

A leading  manufacturer  of  this  equip- 
ment is : 

ROTH  BROTHERS,  1400  W.  ADAMS  ST., 
CHICAGO,  ILL. 

^ ^ ^ 

EXIT  LIGHT  SIGNS 

Exit  light  signs  are  required  by  law  in  all 
theatres,  the  Chicago  theatre  building  ordi- 
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nance  specifying  them  as  follows : “The 
word  ‘EXIT’  shall  appear  in  letters  at  least 
six  inches  high  over  the  opening  of  every 
means  of  egress  from  a theatre  and  a red 
light  shall  be  kept  burning  over  such  a 
sign.’’ 

Many  improvements  have  been  made  in 
the  manufacture  of  exit  lights  in  an  en- 
deavor to  make  them  less  offensive  in  ap- 
pearance without  detracting  from  their 
practical  mission.  In  addition  to  various 
styles,  exit  lights  may  be  obtained  built 
into  ornamental  fixtures,  the  whole  being 
placed  over  the  exit  door. 

Leading  manufacturers  of  this  equipment 
are : 

KLIEGL  BROS.,  321  W.  50TH  ST.,  NEW 
YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Rawson-Evans  Co.,  710  W.  Washington 
St.,  Chicago,  III. 

^ ^ .at 

FANS,  VENTILATING 

Fans  may  be  divided  into  two  classes, 
the  portable  and  the  stationary.  The  lat- 
ter is  the  type  commonly  used  in  theatres. 
It  is  made  in  a variety  of  styles  and  sizes 
and  is  used  for  drawing  into  the  auditorium 
fresh  air  or  drawing  out  the  foul  air.  'These 
fans  are  mounted  in  a wall  opening  and 
in  theatres  can  advantageously  be  placed 
in  the  front  or  rear  of  the  auditorium  and 
in  the  lobby.  The  motors  operating  these 
fans  are  usually  supported  by  a bracket 
extension  of  the  fan.  The  motor  is  gen- 
erally enclosed  to  prevent  trouble  from  dust 
or  dirt. 

The  sizes  of  these  fans  range  from  10 
to  72  inches  in  diameter. 

Ceiling  fans  are  of  a larger  type  and 
operate  at  slower  speed.  Fans  of  this  type 
usually  have  four  wooden  blades  and  they 
are  hung  from  the  ceiling  by  an  insulated 
hanger. 

While  the  importance  of  adequate  venti- 
lation in  the  auditorium  is  generally  recog- 
nized it  has  been  found  that  many  theatres 
have  failed  in  providing  ventilation  in  lob- 
bies. Air  in  the  lobby,  particularly  when 
crowds  are  waiting  admission  soon  becomes 
stagnant  and  foul,  with  the  result  that 
patrons  are  unduly  wearied  and  placed  in 
an  unfavorable  state  for  enjoying  the  en- 
tertainment. Prices  range  from  $160  up. 

Leading  manufacturers  of  theatre  ventil- 
ating fans  are; 

SUPREME  HEATER  & VENTILATING 
CORP.,  1915  PINE  ST.,  ST.  LOUIS,  MO. 

Arctic  Nu-Air  Corp.,  500  S.  Fourth  St., 
M1NNE.APOLIS,  Minn. 

Blizzard  Fan  Sales  Co.,  1514  Davenport 
St.,  Omaha,  Nebr. 

Typhoon  Fan  Company,  345  W.  39th  St., 
New  York,  N.  Y. 

Zack  Company,  2311  W.  Van  Buren  St., 
Chicago,  III. 

^ ^ ^ 

FILM  CABINETS 

There  are  various  types  of  film  cabinets 
having  storage  capacity  from  three  to 
twelve  reels  per  unit  of  various  forms  of 
construction  so  that  the  reel  is  elevated  or 
brought  within  grasp  by  the  opening  of  the 
cover.  They  are  generally  of  double  metal 
wall  construction,  so  that  should  one  reel 
become  ignited  in  the  cabinet,  the  others 
are  insulated  from  this  heat,  and  thus  saved 
from  any  damage.  Some  of  them  are  con- 
structed so  that  they  can  be  ventilated  to 
the  outside  by  means  of  piping.  The  prices 
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We  Are  . . , 

II  1 . Monarch  Theatre 

Independent  Supply  Co.  is  one 

of  the  largest  as  well  as  one  of  the 
oldest  established  supply  houses  in 
the  country.  It’s  strongest  friends 
and  biggest  boosters  are  the  thou- 
sands of  small  town  theatre  owners 
which  believe  in  independence  and  a 
policy  of  “Live  and  let  live". 


Why  Not  Give 

IT  T * 1 Because  we  are 

Us  & 1 ridl  confident  we  can 

give  you  more  for  your  money bet- 

ter service,  and  satisfy  you  in  every 
respect,  we  urge  you  to  get  acquaint- 
ed. If  it’s  only  a $ 1 item,  send  the 
order  to  us.  Learn  for  yourself  why 
we  have  so  many  satisfied  customers 
and  boosters. 


THESE  Tell  Only  a Part  of  the  Story  of  the 
PRICES  Big  Savings  We  Offer  Your 


Our  Own  Make  parts  for 
Intermittent  Sprockets 

Feed  and  Take-Up  

FOR  POWERS 
Intermittent  Sprockets  . 

Feed  and  Take-Up  

6-94  Tension  Shoes  

687  Aperture  Plates  

SIMPLEX 

..$3.50 

-$2.00 

..$3.50 

Feed  and  Take-Up  Sprockets 

No.  162  Aperture  Plates  

96R  Tension  Shoes 

Radio  Mat  Slides  (Box  of  50) 

Stock  Tickets,  2,000  on  roll,  numbered.... 

..$2.50 
-$1.75 
..-$1.00 
.41.25 
...$0.35 
..  $0.75 

- 

..$2.00 

-$0.80 

-$1.00 

Zefir  Perfume  Crystals  (per  can) 

Thumb  Tacks  (solid  head,  10  boxes) 

..$1.15 
...$1.35 
. $2.50 

FOR  MOTIOGRAPH 
lA,  1002D  and  Early  De 
Intermittent  Sprockets  .... 

Luxe 

..$3.50 

Condensor  for  Peerless  Reflecting  Arc 

Lamp  

1 Piece  Flat  Belts  for  Simplex  Machine*. 

...$6.00 

-$0.75 

Rebuilt  and  Guaranteed  Projectors 

MONARCH  THEATRE  SUPPLY  CO. 

1223  South  Wabash  Ave.  Chicago,  111. 

W^e  Have  No  Branch  Office 


CHANNON  EQUIPMENT 

STEEL  CURTAINS  and  COUNTERWEIGHT  RIGGING 
STAGE  HARDWARE 


Asbestos-Curtains 
Belay  Pins 
Blocks,  all  types 
Cleats,  all  types 
Counterweights  and  Arbors 
Draw  Curtain  Tracks 
Draw  Curtziin  Machines 
Gelatines  and  Frames 
Ground  Cloths 
Ke5istones  and  Comers 
Grand  Piano  Trucks 


Cyclorama  Fittings 
Mxislc  Steinds  and  Shades 
Pin  Rails 
Pin  Wire 

Rope,  Manila  and  Wire 

Rope  Locks 

Sand  Bags 

Smoke  Pocket 

Stage  Screws 

Trim  Clamps 

Winches 
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Stage  Lighting 


EQUIPMENT  APPARATUS  SUPPLIES 


STANDARD  and  special  stage  lighting 
units  of  every  description.  Latest  design 
— that  are  built  right — practical  and  depend- 
able. Expert  Service.  Reasonable  prices.  Full 
value  for  every  dollar  and  every  unit  fully 
guaranteed.  A complete  line  that  meets  all  require- 
ments, ranging  from  a small  spotlight  to  elaborate 
scenic  effects.  Your  inquiries,  cordially 
invited.  Your  orders,  warmly  welcomed 
— and  filled  promptly.  The  following 
is  but  a partial  list  of  Kliegl  Lighting 
specialties. 


Spotlights 
Floodlights 
Sciopticons 
Footlights 
Borderlights 
Exit  Signs 
Aisle  Lights 
Dimmers 


Color  Wheels 
Color  Frames 
Color  Rolls 
Color  Boxes 
Music  Stands 
Connectors 
Plugging  Boxes 
Floor  Pockets 


Scenic  Effects 
Shutters 
Color  Mediums 
Color  Caps 
Lamp  Coloring 
Terminal  Lugs 
Resistances 
Stage  Cable 


Universal  Electric  Stage  Lighting  Co.,iNCi 


32!  West  50th  Street 


I 

Oss^. 


CATALOGUE 


N EW  YORK,  N.Y, 

FORWARDED  UPON 


REQUEST 


“MADE 


RIGHT 
FOR 
BETTER 
LIGHT” 


IDEAL 

FOR 

YOUR 

THEATRE 


BORDERLIGHTS  or  SPOTLIGHTS  or  any  other  lighting  equip- 
inent  made  by  us  will  give  all  users  the  utmost  in  service  and  effi- 
ciency and  every  satisfaction  anticipated. 


LIGHT  YOUR  THEATRE  WITH  MADELITE  and  realize  the 
wonderful  quality  in  lighting  equipment  that  is  in  use  most  satisfac- 


torily in  De  Luxe  houses  all 
over  the  country.  We  have  made 
stage  equipment  for  many  years 
and  know  the  needs  of  your  the- 
atre to  give  you  the  right  equip- 
ment at  a reasonable  figure  and 
guarantee  absolute  satisfaction. 
We  can  serve  you  well. 

Send  for  our  new  illustrated  catalogue 

BELSON  MANUFACTURING  CO. 

804  Sibley  St.,  Chicago 

Representative  at 

New  York,  Philadelphia,  Wasliingrton,  D.  C., 
St.  I.ouis,  New  Orleans,  Kansas  City, 
Omaha,  Minneapolis,  San  Francisco, 
lx)S  Aagreles,  Seattle 


range  per  unit  from  $14.00  to  $60.00  per 
unit  or  caliinet. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ S S 

FILM  CABINET  STANDS 

There  are  various  size  stands  which  ac- 
commodate one  up  to  three  cabinets,  and 
hold  the  film  cabinets  so  that  they  are  more 
convenient  as  well  as  allowing  them  to  be 
moved  about  more  easily  for  cleaning  or  re- 
locating purposes.  Some  of  them  also 
make  the  film  cabinets  more  safe  by  hold- 
ing the  film  cabinet  at  an  angle  so  that  a 
reel  of  film  cannot  be  laid  on  top  of  it. 
The  prices  range  from  $12.00  to  $17.00. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ ^ 

FILM  CEMENT 

A special  preparation  for  splicing  motion 
picture  film  used  in  theatres,  laboratories 
and  film  exchanges.  Film  Cement  sells 
at  about  25c  a bottle. 

Leading  manufacturers  of  this  equip- 
ment are : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

MONARCH  THEATRE  SUPPLY  CO.,  1223 
S.  WABASH  AVE.,  CHICAGO,  ILL. 

S ^ S 

FILM  CLEANERS 

A block  containing  pads  which  are  sat- 
urated with  a film  cleaning  liquid  through 
which  the  film  is  run,  dirt  and  grit  being 
removed  from  it  in  the  process.  Prices 
range  from  $7.50  up. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

FILM  SPLICING  MACHINE 

Equipment  of  this  type  is  used  mostly  in 
film  exchanges,  studios  and  laboratories  for 
the  purpose  which  the  name  states.  Smaller 
models  are  made  for  theatres.  Prices 
range  from  $6.00  up. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

S ^ ^ 

FILM  WAXING  MACHINE 

A device  for  protecting  the  projector 
from  emulsion  of  green  film.  It  is  placed 


For  perfect  signs  in  motion 
specify 

Hotchkiss 
Silent  Flashers 

1.  Continuous  Perfect  Flashing 

2.  No  Maintenance  Expense 

3.  Absolutely  Silent 

4.  Guaranteed  Contacts 

5.  Guaranteed  Mechanisms 

CRAMBLET  ENGINEERING 
CORPORATION 

286  Milwaukee  St.,  Milwaukee 


EXHIBITORS  HERALD 
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between  rewinds,  the  film  passing  through 
the  waxing  machine  and  waxing  the 
sprocket  holes  while  being  rewound. 
Prices  range  from  $15.00  up. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ 

FIREPROOF  CURTAINS 

Laws  in  most  States  now  require  an  as- 
bestos curtain  on  the  stage.  In  some  cases 
a combination  of  steel  and  asbestos  curtains 
are  required  by  the  law. 

Leading  manufacturers  of  this  equipment 
are : 

J.  H.  CHANNON  CORP.,  223  W.  ERIE  ST., 
CHICAGO,  ILL. 

J.  R.  Clancy,  Syracuse,  N.  Y. 

Peter  Clark,  Inc.,  534  W.  30th  St.,  New 
York,  N.  Y. 

^ ^ 

FIRE  EXTINGUISHERS 

There  are  two  types  of  fire  extinguish- 
ers; the  one  quart  size  hand  extinguisher, 
containing  carbon  tetra-chloride  and  the 
2^4  gallon  soda  and  acid  extinguisher. 
Good  ones  of  both  types  are  manufactured 
by  many  companies.  Instructions  from  fire 
inspectors  should  be  carefully  followed  in 
distributing  these  through  the  theatre 
building.  Prices  range  around  $12.00. 
Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ S 

FIRE  PREVENTION 
PROJECTOR 

Important  equipment  has  recently  been 
developed  which  it  is  said  definitely  pre- 
vents a fire  in  the  projection  machine.  This 
equipment  is  a control  device,  easily  in- 
stalled and  which  is  operated  on  low 
voltage  through  a small  step-down  trans- 
former. A dowser  is  mounted  on  the  cone 
of  the  lamp  house  and  acts  as  the  main 
light  cut-off,  taking  the  place  of  the  regular 
dowser.  The  dowser  is  operated  from 
five  distinct  points  of  contact,  covering 
every  avenue  through  which  a fire  could 
start  in  the  projector  while  it  is  in  opera- 
tion with  film  in  it.  All  contact  points  are 
very  sensitive,  and  the  dowser  is  instan- 
taneous in  its  action. 

A pivoted  apron  is  mounted  so  that  it 
comes  in  contact  with  the  upper  film  loop. 
An  auxiliary  idler  is  mounted  so  that  it 
rides  the  film  between  the  take-up  sprocket 
and  lower  magazine  fire  valve  rollers. 
These  two  points  of  contact  with  the  film 
offer  protection  against  fire  from  the  fol- 
lowing causes : 

A. — Film  break  at  any  point  in  projec- 
tor; B. — Ix3ss  of  lower  loop;  C. — Mutilated 
perforations,  i.e.,  perforations  in  such  con- 
dition that  film  will  not  ride  properly 
through  projector;  D. — Failure  of  film  to 
pass  properly  through  projector  from  any 
cause;  E. — Bad  reel  in  lower  magazine; 
F. — Failure  of  film  to  take  up  properly 
from  any  cause. 

Now  there  are  other  avenues  by  which 
a film  fire  can  start,  and  the  inventors  of 
the  device  have  apparently  overlooked 
nothing. 

Idlers  mounted  on  arms  ride  the  motor 
drive  belt  and  take-up  belt.  Failure  of 
either  belt  (such  as  jumping  or  breaking) 
causes  contact  through  mercury  switches 
instantly  operating  the  dowser. 

Failure  of  current  supply  to  motor  re- 
sults in  instant  actuation  of  the  dowser. 


The  “Better  Theatres  Infor- 
mation and  Catalogue  Bureau” 
which  is  a regular  feature  of 
each  issue  of  “Better  Theatres” 
is  reproduced  in  this  Box  Office 
Record  and  Equipment  Index 
on  page  102. 


A leading  manufacturer  of  this  equip- 
ment is; 

Sentry  Safety  Control  Corp.,  1229  Vine 

St.,  Philadelphia,  Pa, 

^ ^ ^ 

FIREPROOF  UNITS 

There  are  various  forms  of  these  avail- 
able and  generally  each  type  is  made  in 
several  capacities  and  sizes  to  accommodate 
their  installation  in  small  or  large  booths. 
The  component  parts  of  each  unit  are  gen- 
erally detachable,  so  that  the  unit  can  be 
made  complete  for  film  storage,  waste  dis- 
posal, film  rewinding  and  inspection,  as 
well  as  the  storage  of  both  supplies  and 
tools.  They  are  generally  furnished  with 
casters,  so  that  they  can  be  moved  about 
for  cleaning  or  relocating  purposes.  They 
are  made  entirely  of  metal  and  are  there- 
fore, fireproof.  These  units  are  far 
cheaper  in  the  long  run  than  the  general 
make-shift  of  the  past,  in  covering  wooden 
benches  or  shelves  with  tin  or  sheet  metal, 
since  they  always  represent  a recognized 
value  by  being  complete  within  themselves, 
and  not  built  in  as  part  of  the  partitions 
or  the  booth  construction.  The  prices 
range  from  $50.00  to  $350.00. 

A leading  manufacturer  of  this  equip- 
ment is ; 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ ^ 

FLASHERS,  SIGN 

The  sparkling  life  and  motion  charac- 
teristic of  so  many  theatre  signs  is  pro- 
duced by  the  use  of  sign  flashers.  Sign 
flashers  are  made  in  several  types,  among 
them  being  the  motor  driven,  the  mercury 
contact,  thermal  and  socket  flasher  type. 

The  possibilities  for  attention  getting  ef- 
fects through  the  use  of  sign  flashers  is 
demonstrated  daily  in  thousands  of  signs 
equipped  with  them.  Signs  employing 
flashers  are  generally  used  in  connection 
with  colored  lamps  or  color  hoods,  the 
combined  flasher  and  color  lending  itself 
to  an  almost  endless  interpretation  of  in- 
teresting figures  and  shapes. 

In  addition  to  the  interest  compelling 
action  which  the  sign  flasher  injects  in  a 
sign  it  is  stated  that  its  use  effects  a sav- 
ing in  current  cost  over  the  continuous 
burning  sign.  Prices  range  from  $40.00  up. 

Among  the  manufacturers  of  sign  flash- 
ers who  are  prepared  to  furnish  sugges- 
tions for  novel  sign  effects  are  the  follow- 
ing; 

CRAMBLET  ENG.  CORP.,  286  MILWAU- 
KEE ST.,  MILWAUKEE,  WIS. 

Reynolds  Elec.  Co.,  2650  W.  Congress  St., 

Chicago,  III. 

S ^ 

FLOOD  LIGHTING 

Flood  lighting  is  accomplished  with  a 
lamp  equipped  with  reflector  of  parabolic 
form  capable  of  projecting  a light  to 
cover  a wide  area  at  a distance.  For 
night  lighting  of  theatre  buildings  lamps 


usually  range  from  200  to  1,5(X)  watts. 
These  may  be  located  on  the  marquise  or 
at  some  other  vantage  point  opposite  or 
nearly  opposite  the  building.  The  inten- 
sity of  the  light  is  governed  to  a great 
extent  by  the  type  of  reflector  employed. 
In  general  there  are  three  types ; the  ex- 
tensive, the  distributing  and  the  concen- 
trating. The  former  gives  a wide,  smooth 
distribution  of  light  for  close-up  work;  the 
distributing  reflectors  provide  a more  con- 
centrated beam  for  work  at  average  dis- 
tance and  the  concentrating  reflector 
throws  a long,  narrow  beam  of  light  for 
illumination  at  long  distances. 

Claims  advanced  for  the  advantages  of 
flood-lighting,  aside  from  the  obvious  ad- 
vertising value  of  this  form  of  illumina- 
tion, include  a clean  revelation  of  the  archi- 
tectural beauty  of  a building  unmarred  by 
signs  or  lamp  outlines. 

An  idea  of  floodlighting  costs  may  be 
obtained  from  the  following  example ; 

Time  of  operation,  5 hours  per  evening 
Area  to  be  floodlighted,  50  ft.  long,  50  ft. 
wide. 

Extent  of  floodlighted  area,  2,500  square 
feet. 

Projectors  used,  500  watt. 

Area  lighted  by  each  projector,  250  sq.  ft. 
Number  of  projectors  used,  10. 

Kilowatt  hour  consumption  per  period. 
10X100X25 

=25 

1000 

Cost  P5.r  kw.  hour;  2SX10=$2.50. 

Cost  of  lighting  front  for  '5  hours ; $2.50. 
Floodlighting  is  also  used  in  theatre  au- 
ditoriums for  such  purposes  as  illuminat- 
ing the  orchestra  pit  while  the  balance  of 
the  house  is  dark. 

Among  the  important  companies  special- 
izing in  floodlighting  installations  are; 
FRANK  ADAM  ELECTRIC  COMPANY, 
3650  WINDSOR  AVE.,  ST.  LOUIS,  MO. 
BEESON  MFC.  CO.,  800  SIBLEY  ST., 
CHICAGO,  ILL. 

KLIEGL  BROTHER,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Wm.  Wurdack  Electric  Meg.  Co.,  21  S. 
11th  St.,  St.  Louis,  Mo. 

^ S ^ 

FLOOR  COVERING 

Refer  to  “Carpets”  and  “Mats  and  Run- 
ners.” 

^ ^ ^ 

FLOWERS,  ARTIFICIAL 

Refer  to  “Art  Plants,  Flowers.” 

^ ^ ^ 

FOOTLIGHTS 

Many  types  of  footlights  are  made  for 
the  average  theatre.  They  are  designed  in 
the  portable  type,  disappearing  type,  and 
the  regular  kind  for  permanent  installa- 
tion. Footlights  can  be  bought  already 
wired  for  various  combinations  of  color 
circuits,  in  single  or  double  rows. 

Leading  manufacturers  of  this  equip- 
ment are; 

FRANK  ADAM  ELEC.  COMPANY,  3650 
WINDSOR  AVE.,  ST.  LOUIS,  MO. 
BEESON  MFC.  CO.,  800  SIBLEY  ST., 
CHICAGO,  ILL. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III, 

Wm.  Wurdack  Electric  Mfg.  Co.,  21  S. 
11th  St.,  St.  Louis,  Mo. 
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FOUNTAINS, 

ORNAMENTAL 

Refer  to  “Ornamental  Fountains.” 

^ ^ 

FRAMES— POSTER,  LOBBY 

Poster  and  lobby  display  frames  are 
manufactured  in  standard  sizes.  There  are 
one  sheets  to  hang  one  sheets,  with  easel 
back — three  sheets  to  hang  and  three  sheets 
with  easel  back — combination  frames  to 
hang  and  with  easel  to  accommodate  a 
one-sheet  and  eight  11x14  photographs. 
Another  combination  often  used  is  one  to 
take  a 22x28  photograph,  eight  11x14  pho- 
tographs and  date  strip. 

Photograph  frames  are  also  offered  in 
standard  sizes  for  five  or  six  photographs, 
11x14  in  size. 

Most  of  the  modern  theatres  are  hav- 
ing their  lobby  display  frames  and  cases 
built  to  order  to  fit  the  recesses  and 
spaces  provided  for  by  the  architect. 
Manufacturers  of  frames  and  cases  gladly 
furnish  complete  drawings  and  specifica- 
tions for  the  theatre  owner’s  approval. 
Standard  sizes  range  in  price  from  $7.00 
up. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ ^ 

FRONTS,  METAL  THEATRE 

Entire  fronts  for  theatres  made  of  sheet 
metal  and  wrought  in  a pleasing  design 
are  available  for  the  small  house  desiring 
to  change  its  exterior  appearance.  These 
metal  fronts  are  made  in  various  sizesi 
and  designs  and  shipped  in  sections  ready 
to  be  erected.  It  is  advisable,  in  ordering 
material  of  this  type  to  have  the  building 
properly  measured  and  a sketch  of  front 
submitted. 

Leading  manufacturers  of  metal  thea- 
tre fronts  are: 

ARCHITECTURAL  METAL  PROD.  CO., 
18  W.  9TH  ST.,  COVINGTON,  KY. 
EDWARDS  MANUFACTURING  CO.,  CIN- 
CINNATI, OHIO. 

,5* 

FURNITURE,  THEATRE 

A number  of  factors  should  guide  the 
exhibitor  in  the  selection  of  his  furniture. 
Comfort  and  restfulness  are  among  the 
first  considerations.  Upholstering  materi- 
als offer  a splendid  opportunity  for  accents 
in  the  color  scheme  of  the  room.  Over- 
elaborateness and  that  which  breathes  of 
the  gaudy  should  generally  be  avoided. 

All  furniture  depends  upon  the  finish. 
A glassy  varnish  finish  on  any  piece  cheap- 
ens the  quality  of  the  framework.  It 
scratches  easily  and  shows  dust  more 
readily.  A soft  finish  is  always  desirable, 
and  this  holds  particularly  true  of  gold 
furniture,  which  looks  cheap  unless  nicely 
toned  down. 

Furniture  for  the  men’s  room  should  al- 
ways be  of  a heavy  type,  giving  a manly 
and  clubby  appearance.  Leather  uphol- 
stering is  quite  proper.  Women’s  rest  room 
should  be  dainty  and  more  genteel.  Cane 
furniture  is  appropriate  here. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ S 

GENERATORS,  MOTOR 

This  electrical  outfit  is  designed  to  pro- 
duce direct  current  at  the  arc  lamp  on  the 


picture  machine — spotlights  or  double  dis- 
solving stereopticon.  It  consists  of  an  alter- 
nating current  motor,  directly  connected 
on  a shaft  to  a direct  current  generator. 
Motor  generators  are  made  for  every  cur- 
rent requirement  to  deliver  amperages  from 
20  amperes  to  200  amperes. 

There  are  20-30  ampere  outfits  for  re- 
flecting arc  lamps;  40-50  and  75  ampere 
outfits  for  the  ordinary  arcs  and  75-100- 
125  and  150  ampere  generators  for  use 
with  high  intensity  lamps. 

Motor  generators  are  made  in  two  types, 
the  double  arc  generators  and  the  multiple 
arc  generators. 

The  double  arc  is  for  use  with  two  pic- 
ture machine  arcs.  It  is  so  designed  that 
for  the  period  of  time  needed  to  warm  up 
the  second  picture  machine  arc,  prepara- 
tory changing  from  one  picture  machine 
to  the  other,  it  will  carry  both  arc  lamps 
at  the  same  amperage  without  danger  of 
losing  the  light  on  the  arc  lamp  on  the 
running  picture  machine. 

Multiple  arc  generators  are  designed  and 
built  to  generate  direct  current  many  arcs. 
They  are  used  in  the  motion  picture  booths 
where  there  are  two  arcs  on  the  picture 
machines,  one  or  more  spotlights  and  a 
double  dissolving  stereopticon  and  effect 
machine.  The  multiple  arc  generator  cor- 
rectly built,  will  carry  the  entire  battery  of 
arc  lamps  and  various  amperages.  The 
variance  in  amperages  is  controlled  by  the 
necessary  rheostats.  Prices  range  from 
$350  up. 

Leading  manufacturers  of  this  equip- 
ment are : 

ROTH  BROS.,  1400  W.  ADAMS  ST.,  CHI- 

CAGO. 

Automatic  Devices  Co.,  Allentown,  Pa. 
Hertner  Electric  Co,,  Cl’  eland,  O. 
Liberty  Elec.  Corp.,  Stamford,  Conn. 

^ ^ ^ 

GRILLES,  BRASS 

Grilles  in  both  brass  and  bronze  are 
used  in  box  office  windows,  organ  grille 
openings  and  in  radiator  openings  in  lob- 
bies. Manufacturers  of  this  item  show 
many  designs  to  select  from.  Can  be 
bought  in  standard  sectional  assembly  or 
built  to  order. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

S ^ 

HARDWARE,  STAGE 

With  the  growing  popularity  in  theatres 
of  presentation  acts  a need  is  apparent  for 
equipment  to  meet  the  varied  physical  re- 
quirements in  the  way  of  stage  hardware 
to  accomplish  this  purpose.  The  subject  of 
stage  hardware  takes  in  many  items,  large 
and  small  which  are  equipment  essentials 
in  the  stage  that  is  to  be  prepared  to  house 
a variety  of  acts  or  talent. 

Under  the  heading  of  stage  hardware  are 
Included  such  items  as  blocks  and  pulleys 


The  “Better  Theatres  Infor- 
mation and  Catalogue  Bureau” 
which  is  a regular  feature  of 
each  issue  of  “Better  Theatres” 
is  reproduced  in  this  Box  Office 
Record  and  Equipment  Index 
on  page  102. 


of  all  types,  counterweights  and  arbors,  be- 
lay pins,  cleats,  curtain  tracks,  keystones 
and  corners,  pin  rails,  pin  wire,  rope,  ma- 
nila  and  wire,  rope  locks,  sand  bags,  smoke 
pocket  stage  screws,  trim  clamps,  winches. 
Steel  curtains  and  counterweight  rigging 
are  also  important  items  of  the  equipment 
in  the  modern  stage. 

Leading  manufacturers  of  this  equip-' 
ment  are : 

J.  H.  CHANNON  CORP.,  223  W.  ERIE  ST.. 

CHICAGO,  ILL. 

J.  R.  Clancy,  Syracuse,  N.  Y. 

Peter  Clark,  Inc.,  534  W.  30th  St.,  New 

York  City. 

^ ^ ^ 

HEATING  SYSTEMS 

Ihere  are  a number  of  heating  systems 
for  theatres,  among  them  the  direct  fired 
blower  type  heater.  This  is  a heat  to  air 
method  of  heating,  coal  fired,  which  is 
used  without  radiators,  steam  or  water 
piping.  It  provides  for  ventilation  in 
summer  and  winter  as  well  as  heating.  A 
system  of  this  type  gives  heat  uniformly 
and  quickly,  it  is  declared,  and  installation 
cost  is  said  to  be  low.  Another  method  of 
heating  is  a system  of  warmth  with  venti- 
lation obtained  by  means  of  heat  genera- 
tors which  conduct  the  heat  directly  to 
the  volumes  of  cold  fresh  air  necessary  to 
properly  ventilate  the  theatre  without  any 
intermediate  means  or  usual  heat  losses. 
The  air  is  drawn  in  through  a fresh  air 
shaft  into  the  fan  room  passing  through 
air  washers  being  thoroughly  washed  and 
properly  humidified.  From  there,  by 
means  of  large  blowers  it  is  forced 
through  the  generator  chambers  and  prop- 
erly and  scientifically  distributed  to  the 
portions  of  the  building  to  be  heated  and 
ventilated. 

The  generators  are  so  constructed  that 
any  kind  of  fuel  including  oil  or  gas  can 
be  used.  The  fires  are  controlled  auto- 
matically by  means  of  temperature  control 
equipment,  responding  to  thermostats 
placed  in  the  theatre  in  various  locations. 
Utmost  flexibility  is  obtainable  on  account 
of  the  installation  of  these  units  or  sepa- 
rate heat  generators. 

Equipment  of  this  type  is  being  used  in 
every  class  of  theatre  from  the  300-seat 
village  playhouse  to  the  5,000-seat  palatial 
home  of  the  cinema  art.  On  account  of 
the  exceptional  flexibility,  convenience, 
economy  of  operation,  and  perfect  results 
obtained  from  the  use  of  any  kind  of  fuel, 

.1  owner  obtains  an  up-to-date  heating 
system  as  well  as  a properly  designed  ven- 
tilating plant  for  both  winter  and  summer 
use. 

Leading  manufacturers  of  theatre  heat- 
ing systems  are: 

SUPREME  HEATER  & VENTILATING 

CO.,  1522  OLIVE  ST.,  ST.  LOUIS,  MO. 

B.  F.  Reynolds  Co.,  118  W.  Ohio  St., 

Chicago,  III. 

^ ^ ^ 

INCANDESCENT  PROJEC- 
TION LAMPS 


Refer  to  “Lamps,  Incandescent  Projec- 
tion.” 

^ ^ 

HEATING  SYSTEMS,  OIL 

Heating  by  means  of  oil  is  growing  rap- 
idly in  popularity  among  theatres.  Some 
of  the  country’s  largest  playhouses  are  in- 


A typical  machine  shop  of  the  National  Theatre  Supply  Company  where 
trained  men  and  adeguqt^  machinery  are  provided  to  “keep  the  theatre 
in  operation  against  all  odds.” 


Men  and  Machinery 


always  ready  to  SERVE  YOU! 


SkUied 

Mechanics 


The  repair  and  service  men  em- 
ployed in  each  of  the  31  National 
Branch  Repair  Shops  have  special- 
ized for  years  in  the  maintenance 
of  motion  picture  equipment  and  electrical  appar- 
atus. They  are  thoroughly  conversant  with  the 
operation,  construction  and  repair  of  every  mechan- 
ism now  in  use  in  the  movin'^  picture  theatre.  They 
employ  factory  methods  in  their  work. 


Well-Equipped 

Shops 

and  efficient  service. 


National  repair  shops  are 
equipped  with  modern  tools 
and  labor-saving  appliances 
for  precision  workmanship 
There’s  no  lost  motion  in  the 
process  and  you  can  depend  on  conscientious  repair 
work  and  reasonable  charges  when  you  patronize 
any  one  of  the  31  National  Service  Shops  where 
genuine  repair  parts,  trained  men  and  modern  tools 
combine  to  insure  your  satisfaction. 


RELIEF  MECHANISMS— ALL  MAKES— ALWAYS  READY  FOR  EMERGENCY 

SERVICE,  DAY  OR  NIGHT 

^ V 


pj^tional  Qtheatre  Suppl 


Offices  in  all 
Principal  Cities 


EXHIBITORS  HERALD 


For  Over  Twenty  Years 

SIMPLEX  AND  POWER’S 

Have  Served  the  Motion  Picture  Industry 

Faithfully  and  Well 

The  manufacturers  of  Simplex  and  Power’s  Projectors  have  given 
this  industry  a delicate  and  complicated  mechanism  dependable 
under  all  conditions,  made  with  scientific  accuracy  to  safely  handle 
a fragile  and  inflammable  material.  This  splendid  efficiency  has 
been  achieved  in  spite  of  the  fact  that  there  are  less  than  20,000 
theatres  in  the  country  and  with  a demand  for  hardly  3,000  pro- 
jectors a year  we  have  had  to  meet  the  problems  of  economical 
production,  installation  and  servicing  of  motion  picture  equipment 
for  this  great  industry. 

With  an  output  so  greatly  restricted  this  company  has  neverthe- 
less put  into  its  products  all  that  can  be  supplied  by  long  experi- 
ence, carefully  trained  men,  scientifically  selected  materials,  and 
basic  mechanical  excellence.  Dependability,  simplicity  of  opera- 
tion and  superior  projection  have  won  for  Simplex  and  Power’s 
Projectors  a reputation  as  the  world’s  standard  motion  picture 
machines,  although  they  have  been  sold  and  serviced  at  a cost 
which  by  any  basis  of  comparison  has  always  been  considered 
remaurkably  moderate. 

With  a full  sens^  ir  responsibility  to  this  great  industry  we 
^ ticipate  your  requirements  for  tomorrow 

nding  of  your  practical  needc 


PROJECT! 

Projector 
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Out-Perform 
Out-Value 
Out-Last  and 
Out-Sell  (2  TO  1) 


All  Other  Reflector  Arc  Lamps  Made 


EERLESS  Reflector  Arc  Lamps  are  the  most  conservatively  priced 
reflector  lamps  obtainable.  Their  actual  performance  record,  me- 
chanical superiority  and  dollar  for  dollar  value  make  any  other  lamp 
extremely  expensive. 

Service,  after  you  have  purchased,  is  assured  you,  and  this  regardless  of 
where  you  are  located,  for  Peerless  Reflector  Arc  Lamps  are  sold  and 
serviced  from  over  forty-three  (43)  principle  cities  in  the  United  States. 

Remember  this. — There  are  more  Peerless  Reflector  Arc  Lamps  in  use  than 
the  combined  total  of  all  others  put  together ; they  are  standard  factory 
equipment  on  Simplex  projectors ; they  are  sold  by  the  greatest  sales  organ- 
ization in  the  country ; they  are  made  by  the  largest  manufacturer  of 
reflector  arc  lamps  in  the  world  and  outsell  all  others  two  to  one,  and  by 
these  qualifications  can  never  become  an  “orphan”  on  your  hands. 

We  ask  you  then — 

WHY  HA  VE  LESS  ? 

DISTRIBUTED  BY  THE  NATIONAL  THEATRE  SUPPLY  COMPANY 


EXHIBITORS,  ATTENTION! 

Write  today  for  our  New  Catalog  and  information  on 

our  Special  Offer. 

Memufactured  By 

The  J.  E.  Me Auley  Manufacturing  Co. 

552-554  W.  Adams  St.  Chicago,  111. 


/iS'FC' 


ASCHER'3 

SHERIDAN 

Chicago 


Above:  ]\o  side  seats  face 
one  another  as  they  too 
often  do  in  large  houses. 


Above:  S f>  e ct  at  or  s view 
from  the  balcony.  Attention 
focuses  most  quickly  on  the 
fianistic  figures  on  fiarade 
that  decorate  ufifier  border 
of  auditorium. 


Left:  Due  honor  to  the  ar- 
chitect, J.  E.  O.  Pndmore, 
for  tempering  ornamenta- 
tion with  simfihcity. 
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stalling  oil  heating  systems  of  various 
makes  and  types.  They  are  also  to  be 
found  in  smaller  theatres.  Among  the  ad- 
vantages claimed  for  oil  heating  is  the 
matter  of  cleanliness  and  subsequent  sav- 
ings in  draperies  and  redecorating  costs. 
The  operation  being  automatic  the  oil 
burner  requires  virtually  no  attention,  ef- 
fecting a saving  in  janitor  service.  Another 
advantage  pointed  out  is  the  fact  that  oil 
burners  give  heat  only  when  needed. 

Most  oil  burners  are  operated  in  connec- 
tion with  a thermostat  so  that  when  the 
temperature  falls  even  one  degree  below 
the  desired  point  the  thermostat  establishes 
connction  which  starts  the  burner  again. 
When  the  temperature  goes  above  the  de- 
sired degree  the  heat  is  automatically  shut 
off. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ 

INSURANCE,  RAIN 

Rain  insurance  offers  to  exhibitors  a 
protection  against  an  empty  box  office 
when  a storm  arises  on  the  day  or  evening 
on  which  the  house  has  booked  a big  pic- 
ture for  which  it  has  paid  probably  more 
than  its  usual  price.  Rain  insurance  poli- 
cies are  now  an  established  feature  for 
motion  picture  houses  and  other  forms  of 
amusement. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

INTERIOR  ILLUMINATED 
SIGNS 

Interior  illuminated  signs  under  this 
heading  refer  to  such  signs  as  aisle  signs, 
ladies’  rest  room  signs,  lavatory  signs  and 
signs  denoting  check  room,  smoking  room, 
requests  for  silence  and  similar  signs  which 
must  necessarily  be  neat  and  attractive. 
Details  concerning  the  construction  and 
operation  of  signs  of  this  type  are  given 
under  “Admission  Signs”  on  a preceding 
page.  Prices  range  from  $35  up. 

Leading  manufacturers  of  this  equip- 
ment are: 

KLIEGL  BROS.,  321  W.  50TH  ST.,  NEW 
YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Rawson-Evans  Co.,  710  W.  Washington 
St.,  Chicago,  III. 

^ ^ 

LAMP  DIP  COLORING 

Lamp  dips  or  lamp  colorings  are  manu- 
factured by  numerous  companies,  and  can 
be  obtained  in  either  the  clear  color  or  in 
an  opaque. 

There  are  three  types  of  coloring.  One 
type  for  a temporary  dip  where  the  color 
is  to  be  changed  often.  For  such  changes, 
incidentally  a color  remover  can  be  pur- 
chased. 


The  “Better  Theatres  Infor- 
mation and  Catalogue  Bureau” 
which  is  a regular  feature  of 
each  issue  of  “Better -Theatres” 
is  reproduced  in  this  Box  Office 
Record  and  Equipment  Index 
on  page  102. 


Although  differences  of  opinion  make  interesting  repartee  in  the  advertis- 
ing columns,  they  do  not  seriously  affect  THE  FACTS. 


You  are  invited  to  learn  these  facts  for  yourself.  Try  PERFECTIONS 
in  your  own  booth  for  90  days.  Your  money  back  with  6%  if  FOR  ANY 
REASON  you  are  not  COMPLETELY  SOLD  ON  PERFECTIONS. 

Still  selling  at  $195  each. 

PERFECTION  ARC  COMPANY 

Incorporated 

736-742  37th  St.  Milwaukee,  Wis. 

Reference:  Liberty  State  Bank  of  Milwaukee 


Don*t  Say — 

‘‘Reflector  Arc” 

or  “Low  Intensity  Lamps” 

SAY  STRONG  LAMPS! 

ii® 

‘IS? 

Automatically 

Delivering 

Continuous 

Satisfaction 

STRONG  LAMPS 

STRONG  RECTIFIERS 

In  Over  500  Theatres 

STRONG  RHEOSTATS 

SINGLE  STEREOS 

DOUBLE  DISSOLVING 
STEREOS 

The  Strong  Electric  Co., 

3248  Monroe  St.  Toledo,  O. 

^The  Sun  Never  Sets  on  Strong  Lamps’’ 
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The  next  type  is  the  color  used  for  dip- 
ping lamps  which  it  is  desired  to  color  for 
permanent  inside  use.  This  color  should 
not  be  used  for  outside  lighting  as  it  will 
not  withstand  the  elements. 

The  third  type  is  the  outside  coloring. 
This  is  for  use  on  lamps  used  for  lighting 
electric  signs,  marquees  and  other  outside 
lighting.  It  is  a very  slow  drying  color, 
taking  from  three  to  four  days  to  dry. 
Lamp  dip  coloring  sells  for  $1.35  per  pint 
and  up. 

A leading  manufacturer  of  this  equip- 
ment is : 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

^ 

LAMPS,  DECORATIVE 

The  various  lamp  manufacturers  offer  a 
number  of  decorative  lamps.  There  are 
two  types  of  flame  shaped  lamps  used  on 
fixtures  with  imitation  candles  and  on 
standing  candelabra.  They  are  made  in 
standard  base  and  in  candelabra  or  minia- 
ture base,  and  may  be  had  in  frost  or 
sprayed  colors — blue  and  red — flame  tint — 
amber  or  canary. 

Also  considered  as  decorative  lamps  are 
the  standard  globular  and  pear  shaped 
lamps,  which  are  sprayed  in  colors  as  men- 
tioned above. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

LAMPS,  INCANDESCENT, 
PROJECTION 

This  term  is  confusing  as  there  are 
lamps  for  motion  picture  projection  and 
lamps  for  spotlight  and  stereopticon  pro- 
jection and  thej'  are  very  different. 

There  are  two  lamps  for  motion  picture 
projection.  The  900  watt,  30  ampere,  30 
volt  lamp  and  the  600  watt,  20  ampere,  30 
volt  lamps.  They  cannot  be  used  on  the 
ordinary  lighting  circuit  without  a regu- 
lator or  transformer  to  change  the  current 
to  the  correct  amperage  and  voltage.  Such 
transformers  and  the  other  necessary 
equipment  can  be  furnished  by  the  various 
picture  machine  manufacturers. 

Both  of  these  lamps  are  made  in  mono- 
plane filament  in  order  to  produce  the  most 
possible  light  for  projection.  They  are  the 
only  practical  lamps  for  the  projection  of 
pictures.  The  900  watt  lamp  produces 
enough  light  to  work  efficiently  on  throws 
of  75  to  100  feet.  The  600  watt  is  used 
for  throws  shorter  than  75  feet. 

The  other  projection  lamps  for  spotlight 
and  stereopticons  are  manufactured  in 
tubular,  globular  and  pear  shapes.  They 
can  be  had  in  wattages  of  from  200  watts 
to  1000  watts  for  use  on  110  volt  lines. 
These  sizes  are  all  standard  and  are  car- 
ried in  stock.  Special  lamps  of  1500  and 
2000  watts  can  be  had,  but  are  only  made 
up  on  special  order.  There  is  one  lamp 
made  of  100  watt  for  use  on  110  volt  line 
for  motion  picture  projection.  It  is  not, 
however,  as  practical  and  as  efficient  as  the 
30  volt  type. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

LAMPS,  REFLECTOR  ARC 

A carbon  arc  lamp  for  motion  picture 
projection  using  a reflector  for  projecting 


the  light  onto  the  aperture  of  the  picture 
machine. 

The  complete  lamp  contains  as  a part  of 
the  unit  an  automatic  arc  control  adjusted 
to  operate  at  a variance  of  a fraction  of  a 
volt  at  the  arc.  The  advantage  of  the  re- 
flecting arc  lamp  is  that  it  will  operate  at 
from  20  to  25  per  cent  of  the  electrical 
current  necessary  to  operate  the  old  style 
arc  lamp.  The  carbons  used  are  much 
smaller  in  size  making  an  additional  sav- 
ing. The  reflecting  arc  is  now  accepted  as 
a necessity,,  by  progressive  exhibitors  which 
in  addition  to  saving  the  lamp,  produces  a 
flat  even  field  of  bright  crisp  white  light 
which  is  very  desirable  in  motion  picture 
projection.  Prices  range  from  $195  to  $350. 

Leading  manufacturers  of  this  equipment 
are : 

Me  ALLEY  MEC.  CO.,  554  W.  ADAMS  ST., 
CHICACO,  ILL. 

PERFECTION  ARC  CO.,  INC.,  736  37TH 
ST.,  MILWAUKEE,  WIS. 

STRONG  ELECTRIC  CO.,  3242  MONROE 
ST.,  TOLEDO,  OHIO. 

Ashcr.\ft  Automatic  Arc  Co.,  4214  Santa 
Monica  Blvp.,  Los  Angeles,  Cal. 

H.all  & Connolly,  Inc.,  129  Grand  Sreet, 
New  York,  N.  Y. 

^ ^ 

LEATHER  UPHOLSTERING 

The  matter  of  rejuvenating  theatre  chairs 
is  one  which  is  of  interest  to  many  theatre 
owners.  A number  of  ways  and  mate- 
rials are  available  for  accomplishing  this. 
Recently  a form  of  artificial  leather  has 
been  placed  on  the  market.  With  it  is 
claimed  the  coating  and  fabric  become  prac- 
tically one  integral  piece.  This  artificial 
leather  is  said  to  have  the  advantage  of 
being  extremely  soft,  and  is  said  to  be 
very  easily  installed.  The  result  is  that  it 
provides  the  theatre  chair  with  a new  and 
inviting  appearance,  and  gives  it  additional 
comfort  facilities. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ ^ ^ 

LEDGERS,  THEATRE 

Ledger  systems  for  theatres  are  dis- 
cussed on  a preceding  page  under  “Ac- 
counting, Systems,  Theatre.” 

^ S 

LENSES 

The  prime  requirement  of  a lens  is  to 
give  a bright,  well  defined  picture  on  the 
screen  without  any  distortion  or  color 
rings.  There  are  a number  of  these  effi- 
cient lenses  made  in  two  sizes ; the  quarter 
size  and  the  half  size;  the  quarter  size  be- 
ing of  a smaller  diameter  than  the  half 
size.  The  quarter  size  is  furnished,  as  a 
rule,  in  equivalent  foci  of  5 3/4  to  7 1/2 
inches.  The  half  size  in  equivalent  foci  of 
5 3/4  to  7 1/4  inches.  The  sizes  mentioned 
are  standard.  All  other  sizes  are  special 
except  in  shorter  equivalent  foci  in  the  half 
sizes.  It  is  not  practical  to  make  a half  size 
lens  of  shorter  focus  than  5 3/4  inches. 
The  size  is  determined  by  the  throw  and 
size  of  the  picture  desired.  Prices  range 
from  $25  to  $100. 

Leading  manufacturers  of  this  equipment 
are : 

Bausch  & Lome,  Rochester,  N.  Y. 
Projection  Optics  Co.,  203  State  St., 
Rochester,  N.  Y. 


LIGHTS,  AISLE 

Refer  to  “Aisle  Lights.” 

^ S 

LIGHTS,  SPOT 

Are  made  in  arc  and  incandescent  types 
for  use  on  stage — in  the  booth — in  cove 
lighting,  and  for  head  spotting.  Most  spot- 
lights on  the  market  can  be  used  for  spot 
lighting  and  for  full  flood.  The  arc  types 
are  made  in  sizes  of  35  ampere  up  to  150 
ampere.  They  come  complete  with  stand 
and  attachment  cord  and  connector.  Within 
the  last  year,  the  high  intensity  spot  has 
apeared.  It  is  an  adaptation  of  the  high 
intensity  lamp  to  spot  and  floodlighting. 

The  incandescent  spotlights  are'  in  sizes 
of  from  250  watt  to  2000  watt.  The  sizes 
usually  used,  being  250,  400,  500  and  1000 
watt. 

The  small  head  spots  of  250  watt,  being 
used  for  cove  lighting  or  spotting  the  head 
of  a singer  or  organist.  The  incandescent 
spotlights  come  either  with  floor  standard 
or  pipe  hangers  for  border  lighting  batons. 

In  stage  work  spotlights  are  frequently 
banked  one  above  the  other  on  a stand  and 
used  for  floodlighting  from  the  wings. 
Prices  range  from  $15  to  $450. 

Among  the  leading  manufacturers  of 
this  equipment  are: 

FRANK  ADAM  ELEC.  COMPANY,  3650 
WINDSOR  AVE.,  ST.  LOUIS,  MO. 
BELSON  MFC.  CO.,  800  SIBLEY  ST., 
CHICAGO,  ILL. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

AIajor  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Wm.  Wurdack  Electric  Meg.  Co.,  21  S. 

llTH  St.,  St.  Louis,  Mo. 

Brenkert  Light  Proj.  Co.,  7348  St.  Au- 
BiN  Ave.,  Detroit,  Mich. 

Best  Devices  Co.,  Film  Building,  Cleve- 
land, Ohio. 

^ ^ 

LIGHTING  FIXTURES 

While  lighting  fixtures  constitute  one  of 
the  outstanding  features  of  the  theatre  to- 
day their  style  and  application  is  obviously 
best  determined  by  the  individual  treatment 
of  the  theatre  and  its  requirements.  It  is 
significant,  however,  that  a number  of  lead- 
ing manufacturers  have  established  special 
departments  to  give  time  and  attention  to 
the  subject  of  theatre  lighting  and  fixtures. 
Prices  range  from  $7.50  up. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ 

LIGHTING,  FLOOD 

Refer  to  “Flood  Lighting.” 

S ^ ^ 

LOBBY  DISPLAY  FRAMES 

Lobby  advertising  is  an  obviously  effec- 
tive business  stimulant  and  in  this  connec- 
tion the  use  of  lobby  display  frames  easily 
ranks  first  in  importance.  With  the  effec- 
tive display  frames  now  available  it  is  pos- 
sible not  only  to  obtain  a maximum  adver- 
tising value  from  their  use  but  also  to  add 
materially  to  the  appearance  of  the  lobby. 
The  front  of  the  theatre  may  now  be 
“dressed  up”  in  excellent  fashion  with 
these  frames.  In  the  case  of  new  theatres 
it  is  common  practice  to  design  lobby 
frames  in  conformity  with  the  architec- 
tural style  of  the  house. 
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Artistic  lobby  display  frames  are  now 
available  which  contain  mirrors  in  the  cen- 
ter with  space  for  lithographs  on  either 
side.  Or,  display  frames  in  the  form  of 
corner  cases  may  be  advantageously  used. 
Literature  on  corner  cases  is  visible  from 
both  the  lobby  and  street  sides.  Lobby  dis- 
play frames  of  brass  with  finishes  such  as 
statuary  bronze,  verde  antique,  brushed 
brass,  oxidized  brass,  gun  metal,  dull  cop- 
per, have  the  advantage  of  requiring  no 
polishing. 

Overcrowding  of  the  lobby  with  display 
frames  produces  a detrimental  effect  and 
for  this  reason  it  is  necessary  that  good 
judgment  and  care  be  exercised  not  only  in 
the  selection  of  the  frames  but  in  their 
placing  as  well.  Working  from  blue  prints 
or  an  accurate  diagram  enables  manufac- 
turers to  suggest  effective  and  harmoni- 
ous arrangements  for  equipping  -the  lobby 
with  a display  frame  scheme. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ ^ ^ 

MACHINES,  POP  CORN 

Pop  corn  machines  offer  an  excellent 
opportunity  for  theatres  to  increase  their 
revenue  according  to  information  from  ex- 
hibitors who  are  operating  them.  One  ex- 
hibitor states  that  in  one  week  he  cleared 
$59  with  a corn  popper  in  his  lobby.  Figures 
provided  by  another  exhibitor  state  that  in 
six  months  he  took  in  $967.91,  out  of  which 
his  expenses  were  $296.94,  leaving  a profit 
of  $682.91.  One  theatre  circuit  in  the  east 
is  using  pop  corn  machines  at  five  of  its 
houses. 

Pop  corn  machines  may  be  had  in  a 
number  of  sizes  and  styles  ranging  from 
small  models  to  elaborate  machines  which 
also  include  peanut  roasting  facilities. 

Leading  manufacturers  of  this  equipment 
are : 

STAR  MFC.  COMPANY,  4460  FINNEY 
AVE.,  ST.  LOUIS,  MO. 

C.  Cretors  & Company,  612  W.  22nd  St., 
Chicago,  III. 

^ ^ S 

MACHINES,  TICKET 

A motor  driven  device  for  dispensing 
tickets  which  are  automatically  registered 
as  to  the  number  of  each  denomination 
sold.  These  machines  are  made  in  two 
unit,  three  unit,  four  unit  and  five  unit 
sizes.  A two  unit  will  dispense  two  tickets 
of  different  denominations  such  as  children 
and  adults.  Each  unit  is  controlled  by  a 
series  of  five  buttons,  making  it  possible 
to  sell  from  one  to  five  tickets.  Prices 
range  from  $275  to  $450. 

A leading  manufacturer  of  this  equip- 
ment is: 

Automatic  Ticket  Register  Co.,  723  Sev- 
enth Ave.,  New  York  City. 

^ S S 

MARQUISE 

Refer  to  “Canopies.  Theatre.” 

^ ^ ^ 

MATS,  RUNNERS 

As  a protection  to  carpets  and  as  a means 
of  keeping  the  theatre  clean  during  bad 
weather  mats  and  runners  are  used  in 
theatre  lobbies  and  aisles.  Leather  mats  are 
most  common  in  lobbies,  having  a mesh  for 
dirt  and  slush  to  drop  through.  The  ir- 
regular features  of  the  leather  mat  sur- 
face prevent  slipping. 

Runners  for  aisles  and  foyer  are  usually 


made  of  a hard  material  and  are  laid  over 
carpets  as  a protection. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ ^ 

MAZDA  REGULATORS 

This  is  an  electrical  device  for  changing 
100  volt  to  220  volt  current  to  30  volt,  30 


amperes  current  for  use  with  900  watt  in- 
candescent projection  lamps.  A leading 
manufacturer  is: 

MONARCH  THEATRE  SUPPLY  CO.,  1223 
SO.  WABASH  AVE.,  CHICAGO. 

^ ^ ^ 

MOTION  PICTURE  CABLE 

Refer  to  “Cable,  Motion  Picture”  on  a 
preceding  page. 


Send  for 
Special 
Bulletins 

We  have  some 
special  bulletins 
to  help  you  make 
your  orchestra 
more  profitable. 
We  shall  be  glad 
to  send  them 
upon  request. 


Greater  Volume 
and  More  Beauty 

FOR  YOUR  ORCHESTRA 

These  two  great  features  can  change 
your  orchestra  overnight.  They  can 
make  a big — and  pleasant — difference 
at  your  box  office.  There  is  much  to 
be  gained,  at  so  little  expense,  by  in- 
stalling. 

Gallagher 

Orchestral  Reson£int  Bases 

throughout  your  orchestra.  Actual, 
scientific  tests  prove  an  increase  in 
volume  of  20%.  A purer  — undis- 
torted tone  is  guaranteed.  The  instal- 
lation can  be  made  in  a few  hours 
after  your  final  night  show. 

Write  us — ask  about  it.  De- 
scriptive Booklets  are  free. 

Tell  us  your  needs — we  esti- 
mate— no  cost. 

GALLAGHER  ORCHESTRA 
EQUIPMENT  CO. 

616  Elm  Street,  Chicago 


Successful  Exhibitors 

ARE  INSTALLING  A SECOND  BOX  OFFICE 

Ypu  have  the  ideal  location!  Your  rent  and  overhead  is  the  samel 
It  is  up  to  you  to  get  every  dollar  I 

Star  Pop  Corn  Machines 

Grid’s  Lowest  Price” 

All  Electric — Largest  Capacity 

Especially  Designed  for  Theatres 
Small  Initial  Investment 

Write  Now — Write  Today! 

Star  Mfg.  Co.,  Inc. 

4460  Finney  Ave.,  St.  Louis,  Mo. 

1236  N.  Clark  St.,  Chicago,  111. 


Star  Junior 
Model 
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EQUIPMENT  INDEX  SECTION  OF 


MOTOR  GENERATORS 

Refer  to  “Generators,  Motor.” 

^ ^ ^ 

MOTORS,  PROJECTOR 

Motors  for  projection  machines  are 
usually  110  volts,  25  to  60  cycles  and  of 
1/10,  1/8  or  1/6  horse  power.  They  may  be 
obtained  with  variable  speed  adjustments 
giving  a range  of  speed  of  from  150  r.p.m. 
to  4,000  r.p.m. 

A leading  manufacturer  of  this  equip- 
ment is: 

The  Wigginton  Co.,  434  N.  Church  St., 

Kal.'^mazoo,  Mich. 

^ ^ ^ 

MUSIC  PUBLISHERS 

Appreciating  the  important  part  played 
by  music  in  the  theatre  several  companies 
ha’ve  recently  compiled  special  music  for 
the  guidance  and  assistance  of  theatre  or- 
ganists and  orchestras.  Twelve  composi- 
tions have  already  been  issued  by  a com- 
pany headed  by  Henry  Waterson  and  it  is 
planned  by  this  organization  to  issue  sub- 
sequent numbers  at  regular  intervals  for 
theatre  orchestras.  In  this  music  and  or- 
chestral arrangement  has  been  so  scored 
that  the  numbers  can  be  played  with  maxi- 
mum effect  by  any  combination  of  instru- 
ments, large  and  small. 

Special  books  of  organ  music  have  also 
recently  been  available.  These  comprise 
classic,  modern,  characteristic,  marches, 
opera  selection  and  sacred  numbers,  mak- 
ing a valuable  addition  to  every  organist’s 
library. 

A leading  publisher  of  theatre  music  is : 
D.  Appleton  & Co.,  35  W.  32nd  St.,  New 

York  City. 

^ 

MUSIC  ROLLS 

It  is  quite  essential  in  these  days  of  big 
pictures  to  have  the  best  musical  accom- 
paniment. Many  theatres  have  invested 
thousands  of  dollars  in  player  pianos  and 
pipe  organs  to  give  the  proper  musical 
setting  to  the  picture  and  yet  do  not  get 
the  full  benefit  of  their  instruments  due 
sometimes  to  inefficient  organists.  A good 
picture  roll  especially  selected,  arranged 
and  played  for  pictures  will  bring  out  every 
good  element  of  melody  and  action  on  an 
automatic  organ  or  player  piano. 

Of  course  there  are  good  and  bad  picture 
rolls,  but  it  pays  to  buy  the  best,  those  that 
are  cut  to  accent  the  true  pipe  organ  ef- 
fects, with  all  the  force  and  volume  writ- 
ten into  the  original  number.  Most  music 
rolls  are  so  arranged  to  bring  out  the 
hand-played  features  for  the  various  makes 
of  players  and  also  to  synchronize  with 
and  accent  every  human  emotion  pictured 
on  the  screen.  Prices  range  from  75c  to 
$1.25. 

A leading  manufacturer  of  Music  Rolls 
is : 

Filmusic  Co.,  6701-15  Santa  Monica 

Blvd.,  Hollywood,  Calif. 

^ 

MUSIC  STANDS 

Music  stands  are  made  in  a number  of 
styles,  from  those  of  simple  design  for 
smaller  houses  to  more  pretentious  and  or- 
namental ones  for  the  elaborate  theatres. 
One  popular  style  is  that  which  contains 
upright  supports  on  which  are  mounted 
bell  shaped  shades  containing  light  and 
reflector.  The  lighting  arrangement  is  de- 


signed to  eliminate  any  annoying  reflec- 
tions. The  stand  is  adjustable  to  allow 
for  the  most  comfortable  position  for  the 
musician.  The  stands,  in  widths  between 
lamp  supports,  are  24,  30  and  36  inches. 

Ornamental  music  stands  are  designed  in 
shape  like  a large  open  book  and  make  an 
impressive  appearance.  These  are  finished 
in  gold,  having  beautiful  designs  on  the  ex- 
terior. 

Alanufacturers  of  music  stands  are  also 
prepared  to  supply  conductor  stands  to 
harmonize  with  the  type  of  music  stand 
used.  Prices  range  from  $15  to  $55. 

Leading  manufacturers  of  this  equip- 
ment are: 

J.  H.  CHANNON  CORP.,  223  W.  ERIE  ST., 

CHICAGO,  ILL. 

GALLAGHER  ORCHESTRA  EQUIPMENT 

COMPANY,  3235  SOUTHPORT  AVE., 

CHICAGO,  ILL. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 

NEW  YORK,  N.  Y. 

LIBERTY  MUSIC  STAND  COMPANY, 

1960  E.  116TH  ST.,  CLEVELAND,  OHIO. 
^ ^ ^ 

OIL  BURNERS 

Refer  to  “Heating  Systems,  Oil”  on  a 
preceding  page. 

^ ^ 

ORGANS 

It  is  hardly  necessary  here  to  call  atten- 
tion to  the  ever  growing  importance  of 
organ  music  in  theatres.  Next  to  the  film 
and  projection  machines,  the  organ  today 
is  a recognized  necessity  and  a proven  box 
office  attraction.  Virtually  every  phase  of 
the  organ’s  place  and  use  in  theatres  has 
been  discussed  in  numerous  articles  in 
BETTER  THEATRES. 

Space  here  will  not  permit,  nor  is  it 
desirable,  that  a lengthy  discussion  of  or- 
gan and  organ  music  be  given.  It  is  in 
order  to  call  attention,  however,  to  several 
facts  in  connection  with  organs  that  are  of 
more  or  less  recent  development.  One  of 
these  is  the  location  of  the  organ  grilles. 
While  these  have  been  conspicuous  in  the 
past,  usually  on  either  side  of  the  stage 
opening  a number  of  theatres  are  now 
placing  the  organ  grille  in  the  ceiling,  di- 
rectly in  front  of  the  center  of  the  pros- 
cenium. At  the  new  Roxy  theatre  in  New 
York  the  organ  chambers  will  be  located 
beneath  the  stage. 

Mounting  the  organ  console  on  an  eleva- 
tor so  that  the  organist  may  be  brought 
into  full  view  of  the  audience  during  a 
solo  is  another  comparatively  recent  fea- 
ture that  is  winning  great  vogue.  Double 
consoles  are  now  used  in  a number  of  thea- 
tres in  this  manner. 

In  the  purchase  of  an  organ  the  theatre 
owner  should  make  sure  that  the  instru- 
ment is  built  for  theatre  work. 

In  the  main,  aside  from  detail  consider- 
ations, the  important  thing  to  bear  in  mind 
in  the  purchase  of  a theatre  organ  is 
whether  or  not  the  instrument  is  designed 


The  “Better  Theatres  Infor- 
mation and  Catalogue  Bureau” 
which  is  a regular  feature  of 
each  issue  of  “Better  Theatres” 
is  reproduced  in  this  Box  Office 
Record  and  Equipment  Index 
on  page  102. 


and  built  to  meet  theatre  requirements.  De- 
mands upon  an  organ  to  be  used  in  a 
theatre  and  in  a church  for  example,  are 
obviously  at  variance.  The  result  is  that 
organs  for  theatres  are  built  along  exact- 
ing lines,  expressly  for  the  work  they  are 
intended  to  perform.  Among  the  firms 
specializing  in  organs  for  theatres  are: 

WURLITZER  ORGAN  CO.,  121  E. 

FOURTH  ST.,  CINCINNATI,  OHIO. 

Geo.  Kilgen  & Sons,  Inc.,  4016  N.  Union 
Blvd.,  St.  Louis,  Mo.  ^ 

The  Link  Co.,  183  Water  St.,  Bingham- 
ton, New  York. 

Robert  Morton  Organ  Co.,  1560  Broadway, 
New  York,  N.  Y. 

Page  Organ  Company,  519  N.  Jackson  St., 
Lima,  Ohio. 

Schaefer  Organ  Co.,  Slinger,  Wisconson. 

^ ^ 

ORGANS,  AUTOMATIC 

A great  many  automatic  organs  are  used 
by  smaller  theatres  throughout  the  coun- 
try. These  instruments  may  be  played 
either  manually  or  by  roll.  The  instrument 
is  usually  placed  in  the  center  of  the 
orchestra  pit.  The  pipes  are  mounted 
directly  behind  the  upright  console  and  the 
whole  occupies  only  a slightly  larger  space 
than  an  ordinary  upright  piano.  Other 
mechanism  is  contained  with  the  console, 
such  as  flutes,  etc.,  and  a number  of  or- 
chestral combinations  and  effects  are  pos- 
sible with  an  automatic  organ.  It  is 
possible,  also,  when  using  rolls,  to  operate 
the  instrument  from  any  point  of  vantage 
in  the  house  such  as  the  projection  booth, 
manager’s  office,  etc.,  by  simply  pressing  a 
button.  Music  rolls  for  automatic  instru- 
ments have  been  developed  that  will  play 
continuously  for  more  than  one  hour.  The 
roll  may  be  reversed  or  jumped  to  any 
point  of  its  length  to  obtain  appropriate 
music  for  the  particular  action  on  the 
screen.  Instruments  of  the  above  type 
range  in  price  from  $2,000  to  $2,500. 

A leading  manufacturer  is: 

Operators  Piano  Company,  715  N Kedzie 
Ave.,  Chicago,  III. 

^ ^ 

^ ^ jt 

ORGAN  HEATERS 

Reaction  upon  organ  music  and  the 
instrument  itself  of  cold  weather  and 
dampness  has  led  to  the  development  of 
organ  chamber  heaters  which  keep  the 
temperature  in  the  chamber  at  a uniform 
degree,  preventing  loss  of  pitch,  and  de- 
terioration of  the  organ.  Electric  heaters 
with  thermostat  control  are  used  for  this 
purpose.  Organ  chambers  are  usually 
tuned  at  a temperature  of  from  65  to  70 
degrees.  If  the  temperature  is  allowed  to 
drop  10  degrees  below  the  tuning  tempera- 
ture the  metal  pipes  become  flat  by  a 
quarter  or  half  tone.  A 10  degree  rise 
above  the  tuning  temperature  will  cause 
the  same  pipes  to  become  sharp  and  a fur- 
ther rise  puts  many  of  them  out  of  pitch. 
The  effect  of  dampness  is  to  cause  a swell- 
ing and  consequent  deterioration  of 
wooden  chests,  pipes  and  other  parts  in  the 
chambers. 

Since  organ  chambers  are  not  standard 
in  size  the  amount  of  heating  equipment 
must  be  determined  for  each  chamber.  The 
larger  the  chamber  or  the  greater  the  area 
exposed  outside  walls,  the  larger  must  be 
the  wattage  of  the  heater  installed.  Heaters 
should  be  mounted  near  the  bottom  of  ex- 
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posed  or  outside  wall  so  that  rising  warm 
air  from  heater  will  counteract  the  de- 
scending columns  of  chilled  air.  Thermo- 
stats should  be  located  at  the  point  the  best 
circulation  takes  place  and  out  of  reach 
of  direct  heat  from  heaters. 

In  large  theaters  operating  afternoon 
and  evening  heaters  are  usually  left  in  op- 
eration 24  hours.  In  smaller  houses  they 
may  be  disconnected  when  the  show  is  over 
and  started  again  by  simply  throwing  a 
switch  when  needed.  Prices  range  from  $48 
to  $110  per  set. 

A leading  manufacturer  of  this  equip- 
ment is  the : 

CRAMBLET  ENGINEERING  CORP.,  286 

MILWAUKEE  ST.,  MILWAUKEE,  WIS. 

^ ^ ^ 

ORGAN  MUSIC 

The  varied  and  exacting  requirements  of 
appropriate  music  for  the  theatre  organ 
have  prompted  publishers  to  give  special 
consideration  to  this  field  with  the  result 
that  music  has  been  compiled  and  arranged 
that  is  especially  suited  for  the  theatre 
organ.  Such  collections  may  be  obtained 
in  book  form  containing  classic  pieces, 
modern,  sacred,  opera  numbers,  marches, 
etc. 

A leading  publisher  in  this  line  is : 

D.  Appleton  & Co.,  35  W.  32nd  St.,  New 

York  City. 

^ ^ ^ 


ORGAN  ROLLS 

Refer  to  “Music  Rolls.” 

^ ^ ^ 

ORGAN  SLIDES 

Refer  to  “Slides.” 

^ ^ 

ORNAMENTAL 

FOUNTAINS 

Ornamental  fountains  are  invariably 
places  of  interest  in  the  theatre.  In  addi- 
tion to  their  decorative  value  they  create 
a desirable  atmosphere  of  coolness  in  the 
summer  time  through  the  sound  of  the 
trickling  water  as  it  falls  into  the  base  of 
the  fountain. 

Ornamental  fountains  may  be  obtained 
in  many  sizes  and  in  many  forms.  The 
water  pressure  is  supplied  by  a small  pump 
operated  from  light  socket  current,  the 
same  water  being  used  over  again  in  most 
instances. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 


Newest 

and 

Best 


lUBERTY 


Standard  for 
All  Purpose 

Send  for  Our  New 
Booklet 


UBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


PAINT,  SCREEN 

A paint  for  refinishing  a screen  surface. 
This  paint  comes  in  flat  white  and  metallic. 
Five  pounds  of  flat  white  is  sufficient  to 
coat  a 9x12  screen  with  two  coats.  Prices 
range  from  $1.75  to  $3.50. 

Leading  manufacturers  of  this  equipment 

RFC  * 

DA-LITE  SCREEN  CO.,  922  W.  MONROE 

ST.,  CHICAGO. 

MONARCH  THEATRE  SUPPLY  CO.,  1223 

S.  WABASH  AVE.,  CHICAGO. 

^ ^ S 

PAPIER  MACHE 

Papier  mache  is  extensively  used  in  the- 
atres in  the  building  of  ornamental  relief 
decorations.  This  material  has  the  advan- 
tages of  being  light  and  durable  with  the 
added  feature  of  being  comparatively  inex- 
pensive. It  is  particularly  adapted  for  stage 
and  screen  settings,  being  used  for  this 
purpose  by  a number  of  the  country’s  lead- 
ing theatres. 

A leading  manufacturer  of  this  mate- 
rial is: 

Alpha  Compressed  Wood  Company,  2054 

Larrabee  St.,  Chicago,  III. 

^ ^ ^ 

PERFUMERS 

These  are  perfume  disseminators.  There 
are  various  types  of  perfume  dissemina- 
tors. The  most  common  type  is  known  as 
the  Perfume  Cone.  This  is  a decorative 
device  made  from  a porous  clay  material 
which  has  a cavity  in  the  top  into  which 
may  be  poured  perfume.  The  clay  absorbs 
the  perfume  and  gradually  disseminates 
the  odor  into  the  air.  Another  type  is  the 
spray  gun,  which  is  used  to  spray  the  per- 
fume in  the  air  when  the  theatre  is  being 
cleaned.  There  are  other  types  which  are 
mechanical  and  driven  by  motors,  dissemi- 
nating perfume  at  stated  intervals.  Prices 
range  from  50c  to  $1.50. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 

Bureau. 

^ ^ 

PHOTOFRAMES 

These  are  carried  as  standard  stock  in 
sizes  11x14  and  22x28  to  accommodate 
photographs  furnished  with  film  features. 
Prices  range  from  SOc  to  $1.50. 

^ ^ ^ 

PICTURE  SETS 

Picture  sets  in  non-presentation  houses 
are  usually  changed  seasonably  or  pre- 
pared for  holiday  programs  and  special 


EVENHEETERS 

The  correct  method  of 
organ  chamber  heating 

PROTECTS  your  organ 
parts  and  corrects  your 
organ  troubles  due  to  damp- 
ness and  temperature  changes. 

Write  for  details. 

Cramblet  Engineering  Corp. 

286  Milwaukee  St.,  Milwaukee 


events.  Theatres  offering  presentation  acts 
make  it  a point  to  change  weekly  the  ef- 
fects surrounding  the  picture  screen. 

Draperies  and  other  equipment  necessary 
to  the  production  of  an  artistic  stage  set- 
ting are  readily  obtainable. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

PLASTIC  PAINT 

Plastic  paint  is  extensively  used  for  de- 
corating auditorium  walls,  lobbies  and 
foyers  of  theatres.  With  this  paint  almost 
any  sort  of  rough  texture  can  be  developed 
from  the  most  refined  stipple  to  the  shag- 
giest Spanish  palm  finish.  Sand  swirl,  two- 
tone  and  other  effects  can  also  be  ob- 
tained in  a number  of  colors  and  color 
combinations. 

Plastic  paint  comes  in  the  form  of  a white 
powder.  Before  application  it  is  mixed 
with  water  and  mineral  pigment  of  oil 
color.  It  may  be  applied  on  any  type  of 
surface  and  when  thus  properly  applied 
and  treated  it  can  be  washed  from  time  to 
time  with  soap  and  water. 

A leading  manufacturer  of  plastic  paint 
is : 

U.  S.  Gypsum  Company,  205  W.  Monroe 
St.,  Chicago,  III. 

^ ^ 

PORTABLE  PROJECTORS 

Portable  Projector — a motion  picture 
projector  of  such  a size  that  it  can  be  car- 
ried from  one  room  to  another  or  from 
one  place  to  another.  Prices  range  from 
$225  to  $425. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

POSTER  FRAMES 

Refer  to  “Frames,  Poster”  on  a preced- 
ing page. 

POSTER  LIGHTS 

These  are  tubular  shape  reflectors  to  be 
fastened  to  the  poster  frame  for  illuminat- 
ing poster  displays.  They  come  completely 
wired,  with  bracket  for  attaching.  Prices 
range  from  $16  np. 

Request  further  information  through  “Bel- 
ter Theatres”  Information  and  Catalog 
Bureau. 

PROGRAMS 

Unusual  progress  has  been  made  in  the 
publication  of  theatre  programs  in  the  past 
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You- 

set  the  price — that 
you  want  to  pay  for 
our  new  service  of 

Weekly  Programs 

Full  details  of  this  name-your- 
own-price  offer  will  be  mailed 
you  immediately,  upon  request 

THE  NATIONAL  PROGRAM  & PRINTING  CO. 

729  S.  Wabash  Ave.  CHICAGO 


few  years.  Today  the  program  is  one  of 
the  outstanding  advertising  mediums  of 
the  motion  picture  house.  It  goes  into  the 
home  where  it  is  perused  by  the  family. 

In  obtaining  programs  the  exhibitor  need 
only  specify  the  names  of  the  attractions 
and  the  dates.  Within  eight  hours  pro- 
grams containing  effective  copy,  suitably 
illustrated,  are  completed.  This  is  possi- 
ble through  the  efficiency  of  highly  organ- 
ized and  ably  manned  printing  plants  de- 
voted exclusively  to  this  work.  Copy  pro- 
vided in  theatre  programs  carries  a well 
balanced  selling  “punch”  creating  a desire 
to  see  the  attractions.  The  programs  are 
amply  illustrated  and  complete  facts  con- 
cerning stars,  players,  author  and  other 
matters  of  interest  are  included. 

In  the  dissemination  of  theatre  programs 
many  theatres  have  regular  lists  of  patrons 
to  whom  programs  are  mailed  each  week 
while  others  distribute  the  programs  to 
patrons  as  they  leave  the  theatre.  Prices 
range  from  $7.75  per  thousand  in  one 
color  to  $8.50  per  thousand  in  two  colors. 
Prices  decrease  with  additional  thousands. 

Prominent  concerns  specializing  in  this 
work  are : 

EXHIBITORS  PRTG.  SERVICE,  711  S. 

DEARBORN  ST.,  CHICAGO,  ILL. 

N ATIONAL  POSTER  & PRTG.  CO.,  729  S. 
WABASH  AVE.,  CHICAGO,  ILL. 

^ ^ 

PROGRAM  COVERS 

Construction  of  bigger  and  better 
theatres  has  developed  a demand  for  a 
higher  class  of  advertising.  Offset  color 
program  covers  are  representative  of  the 
efforts  of  theatre  owners  toward  increas- 
ing artistry  and  dignity  in  their  advertis- 


ing. These  colored  program  covers  are 
highly  artistic  and  colorful.  The  fact  that 
they  are  extensively  used  has  enabled  pro- 
duction of  program  covers  of  this  type  at 
a very  reasonable  cost  considering  their 
beauty  and  effectiveness.  In  fact,  the  use 
of  program  covers  has  enabled  exhibitors 
to  attain  a highly  desirable  individuality  in 
this  phase  of  their  advertising.  These  pro- 
gram covers  combine  all  the  elements  of  a 
program  announcement  with  the  neces- 
sary distinctive  features  of  a high  class 
house  organ.  Prices  range  from  $3  per 
thousand  to  $7  per  thousand  depending  on 
size  of  cover. 

A leading  manufacture  of  this  type  of 
program  cover  is : 

The  Hennegan  Company,  311  Genesee 

St.,  Cincinnati,  O. 

^ 

PROJECTION  LAMPS 

Refer  to  “Lamps,  Projection”  on  a pre- 
ceding page. 

^ ^ S 

PROJECTION  MACHINES 

It  is  the  expressed  belief  of  theatre 
owners  and  projectionists  that  practically 
ideal  projection  is  possible  with  equipment 
available  at  present  provided  it  is  in  the 
hands  of  a competent  operator.  The  three 
most  widely  used  projectors  today  are  the 
Motiograph,  Powers  and  Simplex.  Each  is 
the  result  of  many  years  of  improvement 
and  development  to  meet  the  ever-growing 
requirements  for  the  best  possible  screen 
results. 

While  thousands  of  dollars  are  fre- 
quently spent  in  many  other  departments 
of  the  theatre  an  apparent  indifference  to 
the  importance  of  the  best  possible  pro- 


jection has  been  manifest  by  theatre  own- 
ers in  the  past.  Fortunately  this  attitude 
is  undergoing  a very  marked  change  and 
projection  is  coming  into  its  own. 

The  motion  picture  theatre,  despite  the 
many  trimmings  connected  with  its  con- 
struction today,  offers  to  the  public  as  its 
chief  attraction  the  film  story  on  the 
screen.  That  it  should  be  of  the  finest 
quality  possible  to  produce  by  modern  ma- 
chinery and  engineering  skill  goes  without 
saying. 

One  of  the  handicaps  to  the  securing  of 
proper  projection  in  the  past  has  been  in 
the  delay  given  this  phase  of  the  theatre 
at  the  time  plans  for  the  house  are  made. 
In  a measure  responsibility  for  this  may 
be  placed  with  the  architect  who,  in  his 
desire  to  create  a palace  of  beauty  and 
grandeur  has  apparently  failed  to  consider 
that  such  facilities  are  without  purpose 
unless  the  thing  which  the  public  pays  its 
money  to  see — the  picture  on  the  screen 
—is  of  a quality  to  produce  the  highest 
type  of  entertainment. 

It  is  not  the  desire  nor  the  intention  here 
to  go  into  any  technical  details  concerning 
projection  machines.  It  is  rather  aimed  in 
these  columns  to  impress  upon  the  exhibi- 
tor who  is  not  already  alive  to  the  fact 
that  projection  in  his  theatre  should  have 
his  keenest  attention.  The  picture  on  the 
screen  is  his  biggest  drawing  card  and  any 
skimping  in  detracting  from  its  quality  ulti- 
mately will  be  reflected  in  decreased  re- 
ceipts. 

Prices  of  the  standard  projection  ma- 
chines range  from  $625  to  $1,150. 

The  Motiograph  line  of  projectors  is  manu- 
factured by  the  Enterprise  Optical  IHanu- 
factoring  Company,  564  W.  Randolph  St., 
Chicago. 

The  Simplex  and  Powers  Projectors  are 
Manufactured  by  the  International  Projec- 
tor Corp.,  90  Gold  St.,  New  York  City. 

^ JX 

PROJECTION  ROOM 

The  design  and  layout  of  the  projection 
room  should  have  the  careful  attention  of 
the  architect  or  builder  at  the  time  the 
plans  for  the  theatre  are  being  prepared. 
The  co-operation  of  projection  machine 
manufacturers  or  their  distributors  can 
profitably  be  called  into  use  in  the  planning 
of  a projection  room  and  in  considering  its 
equipment.  A number  of  instances  are 
known  where  the  design  of  the  projection 
room,  relegated  to  last  minute  considera- 
tion by  the  architect  or  owner  has  necessi- 
tated expensive  remodeling  when  it  has 
been  found  that  beams  and  other  construc- 
tional features  made  proper  projection  im- 
possible. 

The  desirable  projection  room  may  vary 
in  size  but  to  accommodate  two  projectors, 
it  should  be  at  least  15  feet  by  10  feet,  with 
12  foot  ceiling.  This  size  will  also  care 
for  a spotlight  and  slide  dissolver.  By  all 
means  should  toilet  facilities  be  provided 
and  a shower  bath  is  highly  desirable. 

For  construction,  a floor  of  6 inch  ce- 
ment slab  is  recommended  with  4 inch  tile 
wall.  Doors,  windows  and  casings  should 
be  of  steel.  There  should  be  two  en- 
trances to  the  booth.  A room  adjacent  to 
the  booth,  at  least  8 by  8 and  well  venti- 
lated should  be  provided  for  the  genera- 
tor. 

It  is  important  that  in  the  event  of  fire 
the  flame  or  smoke  be  kept  out  of  the  audi- 
torium and  for  this  reason  the  aperture 
on  the  front  wall  of  the  booth  should  be 
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lined  with  steel  and  fitted  with  steel  covers 
which  will  automatically  drop  when  a fus- 
sible  link  melts  that  is  over  each  projec- 
tor, releasing  the  aperture  covers. 

^ ^ ^ 

PROJECTION  ROOM 
EQUIPMENT 

Refer  to  “Booth  Equipment,  Fireproof.” 
^ ^ 

PUBLICITY  CLOCKS 

This  is  a device  designed  to  produce 
revenue  for  the  theatre  by  means  of  secur- 
ing advertising  from  neighborhood  mer- 
chants and  shops.  The  publicity  clock  is 
placed  in  the  projection  room  and  projects 
the  advertisement  of  a local  merchant  upon 
a circular  face  to  either  side  of  the  pro- 
scenium arch.  Upon  this  face  is  shown  in 
silhouette  the  hours  and  hands  of  a clock. 
The  clock  shows  the  time  and  a wheel  is 
used  to  project  a new  advertisement  upon 
its  face  every  three  minutes.  The  manu- 
facturers of  the  clock  operate  upon  a basis 
of  paying  the  theatre  a certain  amount  of 
money  for  the  privilege  of  installing  the 
clock  for  one  year  in  his  theatre.  They 
then  obtain  the  advertising  from  the  neigh- 
borhood stores.  As  the  value  of  the  adver- 
tising increases  so  does  the  sum  which  the 
theatre  obtains  from  the  manufacturer 
increase. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

,5* 

RAIN  INSURANCE 

Refer  to  “Insurance,  Rain”  on  a preced- 
ing page. 

^ ^ 

RECTIFIERS 

A rectifier  is  an  electrical  device  for 
adapting  alternating  current  to  direct  cur- 
rent for  use  with  motion  picture  projec- 
tion arc  lamps.  There  are  new  types  on 
the  market  for  use  with  reflecting  arc 
lamps.  Rectifiers  are  more  reasonable  in 
price  than  motor  generators.  Prices  range 
from  $160  up. 

Leading  manufacturers  of  this  equip- 
ment are: 

ROTH  BROTHERS,  1400  W.  ADAMS  ST., 

CHICAGO,  ILL. 

Automatic  Devices  Co.,  Allentown,  Pa. 
Hertner  Electric  Co.,  Cleveland,  Ohio. 
Liberty  Electric  Corf.,  Stamford,  Conn. 
^ ^ ^ 

REELS 

There  are  various  types  of  these  made, 
from  the  10  inch  as  used  by  film  exchanges 
to  the  accurately  constructed  type  used  on 
the  projector  machines.  Some  have  machine 
embossed  sides,  wire  welded  sides,  and  still 
another  type  has  die  cast  sides.  Most  of 
the  types  offered  for  use  on  the  projectors 
have  large  diameter  film  hubs,  which  greatly 
aid  in  relieving  the  strain  on  the  projector 
as  well  as  giving  more  even  take-up  ten- 
sion. The  prices  range  from  $0.75  to  $6.50 
each. 


The  “Better  Theatres  Infor- 
mation and  Catalogue  Bureau” 
which  is  a regular  feature  of 
each  issue  of  “Better  Theatres” 
is  reproduced  in  this  Box  Office 
Record  and  Equipment  Index 
on  page  102.  , 


A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ ^ 

REEL  END  SIGNALS 

A mechanical  or  electrical  device  placed 
on  the  upper  magazine  of  a picture  ma- 
chine to  warn  the  operator  that  the  end 
of  the  reel  of  film  is  near,  takes  the  name 
of  Reel  End  Signal.  They  are  so  con- 
structed that  they  can  be  set  to  ring  a 
warning  at  any  distance  from  the  end. 
Prices  range  from  $4.‘50  each  and  up. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ 

REEL  REWINDERS 

This  device  is  used  for  rewinding  films 
after  they  are  run  through  the  projectors, 
and  are  made  in  two  general  patterns,  the 
bench  and  fire-proof  enclosed  type.  The 
bench  or  open  rewind  is  made  in  one  piece 
types  with  the  dummy  and  geared  end  com- 
plete in  one  unit,  and  others  are  made  so 
that  they  can  be  clamped  to  a bench  or 
shelf,  while  some  are  permanently  fastened 
by  means  of  bolts.  Some  are  made  with 
plain  bearings  and  some  have  their  spindles 
mounted  on  ball  bearings.  They  range  in 
price  from  $5.00  to  $15.00. 

The  enclosed  rewinds  are  made  in  various 
patterns,  both  hand  drive  and  motor  drive 
models.  The  motor  drive  type  is  generally 
automatic  in  its  operation,  stopping  at  the 
end  of  the  film  or  should  the  film  break. 
Some  are  made  with  plain  bearings  and 
some  have  their  spindles  mounted  on  ball 
bearings.  Some  motor  drive  types  also  have 
multiple  speed  ranges  and  accommodate 
either  one  or  two-thousand  foot  reels.  One 
type  recently  brought  on  the  market  also 
has  a detachable  grinding  and  polishing' 
attachment  for  aiding  the  operator  in  keep- 
ing his  equipment  in  first  class  shape  as 
well  as  keeping  his  arc  lamp  in  good  work- 
ing order.  The  prices  range  from  $50.00 
to  $160.00  complete. 

A leading  manufacturer  of  this  type  of 
equipment  is: 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 
CHICAGO,  ILL. 

^ ^ 

RFFLECTOR  ARC  LAMPS 

Refer  to  “Lamps,  Reflector  Arc.” 

^ ^ ^ 

REFLECTORS 

Reflectors  are  made  for  Mazda  Pro- 
jectors, Reflecting  Arc  Lamps,  and  for 
Spotlights.  Various  sizes  are  made  with 
different  spherical  curves,  as  well  as  para- 
bolic curves.  Prices  range  from  $3.75  to 
$20. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

S ^ ^ 

RESONANT  ORCHESTRA 
BASE 

The  resonant  orchestra  platform  is  a 
comparatively  new  development.  It  consists 
of  box  like  layers  made  of  the  finest  type 
of  wood  of  which  fine  violins  are  made. 
These  are  placed  together  to  form  a pit 
base  for  the  musicians,  their  instruments 
resting  on  the  resonant  box.  It  is  stated 
that  a resonator  platform  of  this  type  not 


only  greatly  increases  the  volume  of  the 
orchestra  but  adds  materially  to  the  beauty 
of  the  music  itself.  Orchestra  pits  of  this 
type  have  been  installed  in  many  of  the 
leading  metropolitan  theatres. 

This  equipment  is  manufactured  by: 
GALLAGHER  ORCHESTRA  EQUIPMENT 
CO.,  3235  SOUTHPORT  AVE.,  CHICA- 
GO, ILL. 

^ ^ 

RHEOSTATS 

An  important  item  of  projection  equip- 
ment is  the  Rheostat.  A rheostat  may  be 
described  as  a resistor  provided  with  means 
for  bearing  resistance  (opposition.)  The 
resistance  may  be  varied  by  having  a con- 
tact lever  or  slider  moved  over  a number 
of  stationary  buttons  or  segments  between 
which  sections  of  the  resistor  are  connected, 
by  compressing  a number  of  carbon  or 
graphite  discs  or  parts,  by  using  a number 
of  levers  or  knife-switches  for  cutting  in 
and  out  resistance.  Rheostats  differ  from 
resistors  in  having  larger  current-carrying 
capacities.  A leading  manufacturer  of  this 
equipment  is: 

KLIEGL  BROTHERS,  321  W.  50TH  ST.*^ 
NEW  YORK,  N.  Y. 

Hoffmann  & Boons,  522  First  Avenue, 
New  York,  N.  Y.  " 

SAFES,  BOX  OFFICE 

This  is  a safe  anchored  inside  the  box 
office  into  which  the  cashier  may  drop  silver 
coins  and  bills  as  received  from  patrons 
beyond  what  is  needed  for  purposes  of 
making  change.  This  type  of  safe  has  been 
developed  as  a result  of  the  many  “stick- 
ups”  of  theatre  box  offices  in  which  the 
hold-up  has  obtained  receipts  running  into 
several  thousand  dollars.  It  is  widely  used 
in  several  other  trades,  the  idea,  in  brief, 
being  that  with  this  type  of  safe  in  the 
box  office  a theatre  stands  to  lose  only  the 
amount  which  it  is  keeping  exposed  for 
making  change — usually  between  fifty  and 
one  hundred  dollars. 

Box  office  safes  are  made  of  steel  and 
provided  with  a slot  into  which  surplus 
receipts  are  placed  as  received.  The  safe  is 
securely  fastened  to  a long  steel  post  which 
in  turn  is  anchored  in  the  floor  in  concrete. 
Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ ^ ^ 

SCREENS 

There  are  three  types  of  screens  for 
motion  picture  projection,  metallic  sur- 
faced, white  surfaced  and  beaded  surfaced. 

The  metallic  surfaced  screens  are  built 
in  various  finishes,  from  a smooth  surface 
to  a heavy  pebbled  surface.  The  smooth 
surfaced  screen  is  used  in  long  narrow 
houses,  the  heavy  pebbled  surfaces  are 
used  in  wide  houses.  Metallic  surface,  as  a 
rule  are  built  to  fit  the  requirements  of 
each  house. 

Flat  white  screens  in  most  cases  are 
used  with  high  intensity  projections  where 
there  is  an  abundance  of  light.  Screen  sur- 
faces are  made  to  meet  the  requirements 
of  mazda,  reflecting  arc,  regular  arc  and 
high  intensity  projection.  Prices  of  screens 
range  from  $1  to  $2  per  square  foot. 

Among  the  leading  manufacturers  of 
screens  are: 

DA-LITE  SCREEN  COMPANY,  922  W. 

MONROE  ST.,  CHICAGO,  ILL. 

MINUSA  CINE  SCREEN  COMPANY,  2665 
MORGAN  ST.,  ST.  LOUIS,  MO. 
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Bigger  Audiences  for  You! 

It  takes  a perfect  screen  to  assure  per- 
fect projection  — projeaion  that  makes 
even  the  best  pictures  appear  better! 

And  that  means  satisfied  audiences  — 
bigger  audiences! 

Your  patrons  will  quickly  appreciate  the 
clearer,  brighter  projection  of  a Minusa 
Screen.  And  their  appreciation  means 
dollars  and  cents  to  you! 

Make  1927  a banner  year  for  your 
theatre.  Install  a Minusa  DeLuxe  Special! 

Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


THE  BEST 


^NINU/A« 

De  Luxe  Speeial 


SINCE  1914 


IS 


DA"  LITE  Screens 

Are 

Tear 

Proof! 


AFTER  years  of  enthusiastic 
Xa  endorsement  by  all  classes 
of  Exhibitors  the  DA-LITE 
TEAR  and  HOLE  PROOF 

screens  now  receive  the  great- 
est tribute  in  their  history: 
that  of 

IMITATION 

Look  for  the  DA-LITE  trade  mark. 
Ask  for  samples. 

DA-LITE  SCREEN 
& SCENIC  CO. 

922-24  West  Monroe  Street 
Chicago,  Illinois 


American  Silversheet  Co.,  915  Wash  St., 
St.  Louis,  Mo. 

Raven  Screen  Corp.,  1476  Broadway,  New 
York,  N.  Y. 

«?*  ,5i 

SCREEN  paint 

Refer  to  “Paint,  Screen”  on  a preceding 
page. 

^ ^ ^ 

SEATS,  THEATRE 

Refer  to  “Chairs,  Theatre”  on  a preced- 
ing page. 

^ ^ ^ 

SEAT  COVERS 

Refer  to  “Chair  Covers”  on  a preceding 
page. 

^ 

SEAT  INDICATORS, 
VACANT 

Refer  to  “Vacant  Seat  Indicators.” 

JC 

SHUTTERS,  METAL  FIRE 

The  Port  Shutter  is  made  entirely  of 
metal  with  a metal  sliding  shutter  sus- 
pended on  a cord  in  which  is  connected  a 
fusible  link.  In  case  of  fire,  the  fusible 
link  melts  and  the  fire  shutter  automatic- 
ally drops  over  the  port  hole  in  the  booth. 
They  are  made  to  fit  standard  openings, 
such  as  projection  port  holes,  stereopticon 
port  holes  and  spotlight  port  holes.  Prices 
range  from  $9  to  $25. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ ^ S 

SIGNALS,  REEL  END 

Refer  to  “Reel  End  Signals.” 

^ ^ 

SIGNS— ELECTRIC 

Motion  picture  theatres  are  leaders  in 
the  use  of  Electrical  advertising,  the  usual 
electric  signs  at  some  of  the  metropolitan 
houses  being  the  most  elaborate  of  their 
kind  to  be  found  anywhere.  Among  the 
smaller  theatres  also,  electric  signs  are 
widely  employed.  The  present  tendency 
seems  to  include  the  flashing  effect  of  the 
letters  spelling  out  the  name  of  the  house. 
Electric  signs  may  be  obtained  in  many  de- 
sired sizes  and  designs.  In  fact,  a good 
design  is  one  of  the  outstanding  require- 
ments of  an  effective  sign  and  in  this  con- 
nection, a number  of  manufacturers  of 
theatre  signs  have  created  special  depart- 
ments for  the  design  of  signs  especially 
suited  to  theatre  purposes.  Since  the  sign 
must  necessarily  be  made  with  considera- 
tion for  the  size  of  the  theatre  facade  and 
facilities  for  anchoring  it,  the  matter  is 
usually  given  individual  consideration,  and 
sketches  prepared  for  the  specific  building 
to  which  the  sign  is  to  be  fastened. 

Among  the  leading  manufacturers  of 
theatre  signs  is: 

MILNE  ELECTRIC  COMPANY,  189  FIFTH 
ST.,  MILWAUKEE,  WIS. 

Flexlume  Corp.,  1100  Military  Road, 
Buffalo,  N.  Y. 

^ ^ 

SIGNS,  ILLUMINATED 

Signs  may  be  considered  in  two  general 
groups — those  that  are  illuminated  and 
those  which  are  etched  on  metal  or  wood 
without  illumination.  The  illuminated 
signs,  which  are  highly  artistic  in  finish 
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and  construction,  are  made  to  read  either 
from  one  side  or  both.  The  lettering  in 
the  signs  is  chipped  into  the  glass  and  sil- 
vered, making  it  easy  to  read  in  daylight. 
The  letters  glow  in  a soft  greenish  color. 
Illumination  is  accomplished  with  25  watt 
show  case  clamps.  Signs  are  fitted  with 
lamps,  cord  and  plug  ready  for  attaching 
to  light  socket. 

Features  described  above  are  to  be  found 
in  similar  signs  such  as  signs  pointing 
ladies’  rest  room,  aisles,  requests  for  sil- 
ence, smoking  room  and  the  like. 

Leading  manufacturers  of  this  equip- 
ment are: 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Rawson  & Evans  Co.,  710  W.  Washing- 
ton St.,  Chicago,  III. 

^ ^ ^ 

SIGN  FLASHERS 

Refer  to  “Flashers,  Sign,”  on  a preced- 
ing page. 

^ 

SIGNS,  ILLUMINATED 

attraction  board 

These  are  metal  constructed  signs,  illu- 
minated from  the  interior.  They  are  so  de- 
signed, it  is  possible  to  change  the  letter- 
ing at  will,  making  it  possible  to  announce 
the  attractions  as  they  are  changed  in  the 
theatre.  Letters  are  constructed  from  steel, 
with  an  opal  glass.  They  can  be  purchased 
in  standard  size,  or  built  to  order.  Usually 
used  around  canopies  or  in  a double-faced 
sign  extended  over  the  sidewalke.  Prices 
range  from  $285  up. 

A leading  manufacturer  of  this  equip- 
ment is : 

MILNE  ELECTRIC  SIGN  CO.,  189  5TH 
ST.,  MILWAUKEE,  WIS. 

^ ^ ^ 

SLIDES 

Slides  are  divided  into  four  different 
classes : Song  slides,  advertising  slides,  an- 
nouncement slides  and  special  advertising 
slides.  Song  slides  have  come  into  vogue 
within  the  last  few  years.  There  are  two 
types  of  these:  The  comedy  type  and  the 
sentimental  type.  They  are  sold  or  rented 
in  complete  sets  to  be  run  in  conjunction 
with  organ  solos.  Advertising  slides: 
These  are  of  the  stock  advertising  type  in 
which  may  be  inserted  the  name  of  the 
advertiser.  There  is  a large  selection  for 
every  line  of  business  artistically  drawn 
up  and  cleverly  worded.  Announcement 
slides : A standard  stock  selection  makes  it 
possible  for  the  theatreman  to  buy  already 
made  any  announcement  that  he  desires  to 
make.  They  can  be  secured  in  very  artistic 
designs.  Special  Advertising  Slides:  Are 
those  made  from  copy  furnished  by  the 
advertiser  from  photographs,  drawing,  or 
any  other  material  the  advertiser  may 
have.  In  every  case  they  are  made  up 
specially.  Prices  range  from  10c  to  $1.50. 

Leading  manufacturers  of  slides  are : 

J.  F.  RANSLEY,  54  W.  RANDOLPH  ST., 
CHICAGO. 

QUALITY  SLIDE  CO.,  6 EAST  LAKE  ST., 
CHICAGO,  ILL. 

^ ^ ^ 

SOUND  PROOFING 

With  a growing  tendency  on  the  part  of 
theatre  owners  to  incorporate  into  the 


Keep  the 
Crowds 
Moving 


don’t  turn  them  away 
— there  are  vacant 
seats  inside. 

The  Acme  Usher  Signal  System 
will  locate  those  empty  seats  the 
instant  they  are  vacated. 


Turn  the  dead  loss  of  empty  seats  into  a 
happy  profit.  They  may  be  unfilled  only 
for  a few  minutes,  but  that  time  costs  you 
money.  You,  alone,  know  how  much.  The 
Acme  Usher  Signal  System  will  save 
you  this  unnecessary  cost.  It  will  keep 
the  ticket  buyers  moving  and  organize 
your  ushers  into  a fast  working,  skillful 
crew. 

Write  for  descriptive  Bulle- 
tin, all  details  and  estimates. 

No  cost  at  all. 


Acme  Electric 
Construction  Co. 
407  S.  Dearborn  St. 
CHICAGO 


USHER.  SIGNAL 
SYSTEM 


MILNE  SIGNS 

Show  The  Way! 


The  MILNE  Electric  Signs  are  built  by 
men  who  know  the  show  game  and  know 
what  the  value  of  good  lighting  means  for 
attracting  more  people  to  the  box  office. 
Their  one  purpose  in  mind  when  building 
these  signs  is  the  brilliant  lighting  effect  they 
must  have,  and  the  punch  it  must  give  in 
order  to  draw  the  crowds. 


The  best  TTieatres  in  the  country  are  using 
MILNE  signs  because  they  are  convinced 
that  showmanship  is  built  in. 


MILNE 
SIGNS 

Changeable  Letter  Marquise  or  Canopies 


Send  us  the  name  of  your  thea- 
tre and  let  us  submit  a colored 
sketch  to  you — no  obligation  on 
your  part. 


MILNE  ELECTRIC  SIGN 
COMPANY 

189  5th  Street  Milwaukee 
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Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “Equipment  Index'* 


Free  Serviee  to  Readers 
of  “Equipment  Index” 

^“Equipment  Index”  offers  on  these  pages  an  indi- 
^ vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa* 
tion  and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  emy  theatre  owner,  man- 
ager, architect  or  projectionist. 

^Fill  in  the  coupon  on  the  next  psige  emd  meul  it  to 
^ the  “Better  Theatres”  division,  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^Many  of  the  products  listed  by  this  Bureau  are 
^ advertised  in  this  issue  of  “Equipment  Index.”  See 
Advertisers  Index. 

^We  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
^ us  for  any  Information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

cliines. 

5 Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

26  Bell-buzzer  signal  sys- 
tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

81  Bolts,  panic. 

82  Booths,  projection. 

83  Booths,  ticket. 

84  Box,  loge  chairs. 

86  Brass  grills. 

86  Brass  rails. 

87  Brokers-Theatre  promo- 

tion. 

88  Bulletin  boards,  change- 

able. 

c 

89  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

48  Canopies  for  fronts. 

44  Carbons. 

46  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 
pound. 

60  Carpet  covering. 

61  Cases,  film  shipping. 

62  Cement,  film. 

63  Chair  covers. 

64  Chairs,  wicker. 

65  Chairs,  theatre. 

66  Change  makers. 

67  Changer  overs. 

68  Color  hoods. 

59  Color  wheels. 

60  Condensers. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Poises. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  com. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  theatrl- 

c&l 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  runners. 

155  Mazda  projection  adapt- 

GTS 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  and 


April  30,  1927 


EXHIBITORS  HERALD 


103 


Exhibitors  Information  and  Catalog  Bureau 


o 

168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 
176  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

185  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

195  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Refiectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

215  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  cariying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Uniforms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 


USE  THIS  COUPON 


“BETTER  THEATRES”  DIVISION 

Elxhibitors  Herald 

407  South  Dearborn  St.,  Chicago. 

Gentlemen:  I should  like  to  receive  reliable  information  on  the  items  listed  following: 

(Refer  to  Items  by  Number) 


Remarks  :. 


Name- 

State- 


-Theatre 

Seating  Capacity- 


-City- 
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theatre  building  additional  recreational  fa- 
cilities such  as  bowling  alleys  and  ball 
rooms  the  matter  of  sound  proofing  has  be- 
come a subject  of  wide  interest.  In  a 
number  of  instances  it  has  been  shown  that 
modern  methods  of  sound  proofing  make  it 
possible  to  place  a ball  room  directly  above 
a theatre  auditorium  or  bowling  alleys  in 
the  basement  of  a theatre  building  without 
having  the  noise  produced  by  either  enter 
the  auditorium  proper  and  interfere  with 
the  audience’s  enjoyment  of  the  program. 

Proper  sound  proofing  of  a theatre  audi- 
torium to  accommodate  a ball  room  over- 
head or  bowling  alleys  below  is  a problem 
that  must  be  worked  out  individually  in 
each  instance.  The  accomplishment  of  this 
involves  both  design  and  construction 
materials  and  a method  of  air  chambers 
between  points  of  contact  which  offset  vi- 
bration and  eliminate  the  passing  of  sound 
between  special  partitions  constructed  for 
this  purpose.  Details  and  descriptions  of 
how  this  is  accomplished  have  been  ex- 


RADI0-^^'/^-MAT 


TALK  from  your  screen 
VriTH  your  quickly 
XfPEWRIITEN  MESSAGES. 

WHITE.  AMBER  or  GREEN. 
Accept  no  substitute. 


IS  THE  Stationery  of  the  Screen 


plained  in  recent  isues  of  “Better  Theatres.” 
Request  further  information  through  Elxhih- 
itors  Information  and  Catalog  Bureau. 

^ ^ 

SPEED  INDICATORS 

Speed  Indicator — an  electrical  device 
with  meters  which  can  be  located  in  the 
booth,  on  the  orchestra  director’s  table  and 
in  the  manager’s  office.  The  meters  or 
speedometers  are  attached  to  the  picture 
machines  and  indicate  at'  what  rate  of 
speed  the  film  is  being  run  through  the 
picture  machine.  In  modern  theatres  where 
the  performances  are  run  on  a schedule 
with  everything  sychronized,  speed  indica- 
tors are  a necessity.  Prices  range  from 
$55  a unit  up.  Generators  extra. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

SPLICING  BLOCK 

A device  used  in  theatres  and  exchanges 
for  splicing  motion  picture  films.  Splicing 
blocks  sell  for  about  $14. 

Request  further  information  through  “Bet- 
ter Theatres”  Information  and  Catalog 
Bureau. 

^ 

SPOTLIGHTS 

Refer  to  “Lights,  Spot”  on  a preceding 
page. 

^ ^ ^ 

STAGE  LIGHTING 
EQUIPMENT 

Under  the  heading  of  Stage  Lighting 
Equipment,  comes  strip  lights,  prosenium 
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strips,  footlights,  border  lights,  floodlights, 
stage  effects.  There  are  so  many  details  in 
connection  with  stage  lighting  that  we  sug- 
gest getting  in  touch  with  the  manufac- 
turers of  such  equipment  for  specific  in- 
formation. 

Leading  manufacturers  of  this  equip- 
ment are : 

FRANK  ADAM  ELEC.  CO.,  3650  WINDSOR 
AVE.,  ST.  LOUIS,  MO. 

BELSON  MEG.  COMPANY,  800  SIBLEY 
ST.,  CHICAGO,  ILL. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Wm.  Wurdack  Electric  Meg.  Co.,  21  S. 

11th  St.,  St.  Louis,  Mo. 

Belson  Meg.  Company,  800  Sibley  St., 
Chicago,  III. 

^ ^ ^ 

STAGE  RIGGING 

Refer  to  “Hardware,  Stage”  on  a pre- 
ceding page. 

^ ^ ^ 

STEREOPTICONS 

Stereopticons  are  used  for  the  projection 
of  lantern  slides  and  effects,  illumination 
being  supplied  by  incandescent  or  arc  lamps. 
They  are  made  in  single  units  and  also  for 
double  and  triple  dissolving.  Many  un- 
usual effects  are  possible  with  the  modern 
stereopticon  as  developed  for  theatre  use. 

Leading  manufacturers  of  this  equipment 
are : 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK  CITY. 

Best  Devices  Co.,  Film  Bldg.,  Cleveland, 
Ohio. 

^ ^ ^ 

SWITCHBOARDS 

Control  of  lighting  through  the  use  of 
switchboards  makes  possible  the  wonder- 
ful lighting  effects  achieved  infection  pic- 
ture theatres  today.  Switchboards  for  this 
work  are  built  in  many  capacities.  Scenes 
for  unusual  lighting  effects  may  be  pre- 
selected by  such  a board  and  the  theatre 
flooded  with  the  appropriate  lighting 
scheme  at  a proper  cue,  by  the  simple 
method  of  throwing  a switch.  Lighting 
control  systems  are  being  adopted  by  the- 
atres of  lesser  size  that  heretofore  have 
considered  such  installations  as  being  only 
for  the  larger  metropolitan  houses. 

Manufacturers  of  this  type  of  equipment 
are  glad  to  furnish  engineering  service  and 
consult  with  exhibitors  and  architects  on 
various  phases  of  these  lighting  control 
units. 

Leading  manufacturers  of  this  equipment 
are : 

FRANK  ADAM  ELEC.  CO.,  3650  WINDSOR 
AVE.,  ST.  LOUIS,  MO. 

CUTLER-HAMER  MFG.  CO.,  12TH  & ST. 

PAUL,  MILWAUKEE,  WIS. 

KLIEGL  BROTHERS,  321  W.  50TH  ST., 
NEW  YORK,  N.  Y. 

Major  Equipment  Co.,  4603  Fullerton 
Ave.,  Chicago,  III. 

Wm.  Wurdack  Electric  Meg.  Co.,  21  S. 
11th  St.,  St.  Louis,  Mo. 

^ ^ 

TICKETS 

Theatre  tickets  are  available  and  used 
in  many  forms  such  as  roll  tickets,  folded 
tickets,  reserved  seat  tickets,  admission 
tickets,  and  ticket  coupon  books.  Admission 
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tickets  of  the  more  usual  denominations 
are  carried  in  stock.  Tickets  are  sold  in 
lots  of  thousands,  the  price  decreasing  with 
additional  thousands  ordered. 

Tickets  are  made  for  use  with  ticket 
issuing  machines  and  may  be  obtained  con- 
secutively numbered.  This  enables  accurate 
check  of  tickets  sold  for  each  day.  Stock 
tickets  may  be  obtained  for  50c  a roll. 
Special  printed  tickets  range  in  price  from 
$7  for  10,000  to  $160  for  a million. 

Leading  printers  of  theatre  tickets 
are : 

ARCUS  TICKET  CO.,  348  NO.  ASHLAND 

AVE.,  CHICAGO. 

Tkimount  Press,  Inc.,  113  Albany  St., 

Boston,  Mass. 

^ ^ ^ 

TICKET  BOOTHS 

Refer  to  “Booths,  Ticket”  on  preced- 
ing page. 

^ ^ ^ 

TICKET  CHOPPERS 

A machine  for  mutilating  tickets  which 
are  dropped  in  box  as  patron  enters  thea- 
tre. The  ticket  chopper  safeguards  the  re- 
sale of  tickets.  Mutilation  of  the  ticket  con- 
sists of  perforations  made  on  the  ticket, 
which,  however,  is  done  in  a manner  that 
does  not  prevent  accurately  checking  re- 
sults. Ticket  choppers  are  made  in  ma- 
hogany or  verde  antique  and  are  of  steel 
construction.  Prices  range  from  $75  to 
$250. 

Request  further  information  through  Exhib- 
itors Information  and  Catalog  Bureau. 

^ 

TICKET  MACHINES 

Refer  to  “Machines,  Ticket.” 

^ 

TOOL  KITS 

Tool  kits,  or  outfits,  are  made  complete 
with  a set  of  tools  for  use  on  the  picture 
machine.  They  usually  contain  “V”  Block, 
Split  Screw  Driver,  Driver  Pins,  Taper 
Pin  Reamer,  Taper  Pin  Remover  and 
Sprocket  Puller.  Price  is  $5. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 

CHICAGO,  ILL. 

^ ^ ^ 

TRANSFORMERS 

Refer  to  “Motor  Generators.” 

S ^ ^ 

VACANT  SEAT  INDICATOR 

The  vacant  seat  indicator  system  pro- 
vides a sending  station  at  each  aisle, 
equipped  with  numeral  push  buttons  that 
give  any  total  of  seats  that  aisle  might 
have.  The  usher  registers  on  this  station 
the  number  of  vacant  seats  available,  which 
information  is  transmitted  to  the  floor  or 
head  usher,  depending  on  the  size  of  the 
theatre.  In  the  larger  houses  the  floor 
usher  relays  the  information  to  the  head 
usher.  The  head  usher  sends  total  of  all 
aisles  and  floors  to  the  doorman  who  directs 
the  people  to  the  different  sections  of  the 
house  where  the  vacant  seats  are  waiting. 
This  operation  goes  on  continuously  and 
rapidly  takes  care  of  waiting  crowds.  The 
various  stations  can  be  furnished  in  any 
finish  to  harmonize  with  surrounding  fix- 
tures, at  no  additional  cost. 

A leading  manufacturer  of  vacant  seat 
indicating  systems  is : 


THE  ACME  ELECTRIC  CONSTRUCTION 
COMPANY,  407  S.  DEARBORN  ST., 
CHICAGO,  ILL. 

^ ^ 

VENDING  MACHINES 

Refer  to  “Machines,  Pop  Corn”  on  a 
preceding  page. 

^ ^ ^ 

VENTILATORS 

Proper  distribution  of  air  in  the  theatre 
is  an  important  feature  of  correct  ventila- 
tion. One  of  the  methods  of  achieving  this 
is  through  the  use  of  ventilators  located  in 
the  auditorium  floor.  Air  brought  into  the 
theatre  is  distributed  in  this  manner  to  all 
parts  of  the  house.  Ventilators  of  this  type 
which  are  generally  known  as  mushroom 
ventilators,  may  be  adjusted  to  permit  the 
desired  amount  of  air  entering  the  audito- 
rium. It  is  claimed  that  diffusers  of  this 


type  enable  an  evenly  distributed  amount 
of  air  to  reach  all  portions  of  the  building. 
^ ^ 

VENTILATING  SYSTEMS 

Refer  to  “Cooling,  Ventilating  Systems” 
on  a preceding  page. 

WASTE  CANS 

These  generally  have  self  closing  covers, 
some  of  them  being  operated  by  foot  levers. 
Some  are  finished  in  high-grade  enamel  to 
harmonize  with  the  rest  of  the  booth  equip- 
ment, while  others  are  made  of  galvanized 
iron.  Some  types  are  also  watertight,  so 
they  will  hold  water  to  extinguish  carbon 
butts  or  the  immersion  of  film  fragments 
in  water  for  safety.  The  prices  range  from 
$5.00  to  $7.50. 

A leading  manufacturer  of  this  equip- 
ment is : 

E.  E.  FULTON  CO.,  3208  CARROLL  AVE., 

CHICAGO,  ILL. 


Plus  Arcus  100%  Service 
A Boon  to  the  Theatre  Manager 

Our  thousands  of  customers  swear  by  us — not  at  us.  They 
know  that  when  they  give  Arcus  an  order  they  can  forget  it — 
because  they’ll  get  the  tickets  exactly  as  ordered,  and  on  time! 

MACHINE  TICKETS  center-hole  folded  to  fit  any  and  all 
makes  of  machines. 

ROLL  TICKETS  printed  on  both  sides  and  serially  num- 
bered— 2,000  to  a roll. 

RESERVED  SEAT  TICKETS  numbered  to  diagram.  Dated 
or  serially  numbered. 

COUPON  BOOKS.  If  you  are  not  yet  using  them,  let  us 
show  you  how  they  stimulate  attendance  and  add  to  your  cash 
capital.  Serially  numbered — any  denomination. 

Single  Advance  Sale  Racks 
Folding,  Portable  Steel  Racks 
Diagram  Racks — Stationary  or  portable. 

Advance  Sale  Racks — Made  to  order — any  size. 
Ticket  Boxes — Wood  or  metal. 

Roll  Holders — Wall  or  counter. 

Tie  to  ARCUS  for  complete  satisfaction. 

Send  for  Free  Samples  of  Tickets  and  Coupon  Books. 

Also  for  Circulars  on  Racks,  Ticket  Boxes,  etc. 


THE  ARCUS  TICKET  CO. 


346  N.  Ashland  Ave.,  Chicago 
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ANCHOR  EXPANSION  BOLTS  Page 

The  Paine  Company 76 

2951  Carroll  Ave.,  Chicago,  111. 

AISLE  LIGHTS 

Kausalite  Mfg.  Company 76 

8129  Rhodes  Ave.,  Chicago,  111. 

BANNERS,  HAND  PAINTED 

H.  Dryfhout  77 

736  S.  Wabash  Ave.,  Chicago,  111. 

CORN  POPPING  MACHINES 

Star  Mfg.  Company 95 

4460  Finney  Ave.,  St.  Louis,  Mo. 

DIMMERS 

Cutler  Hammer  Mfg.  Co 83 

12th  and  St.  Paul,  Milwaukee,  Wis. 

EQUIPMENT,  SUPPLIES 

E.  E.  Fulton  Co. 84 

3208  Carroll  Ave.,  Chicago,  111. 

Monarch  Theatre  Supply  Co. 85 

1223  S.  Wabash  Ave.,  Chicago,  111. 

National  Theatre  Supply  Co 89 

624  S.  Michigem  Ave.,  Chicago,  111. 

FLOWERS  AND  PLANTS,  ARTIFICIAL 

G.  Reising  & Co. 77 

227  W.  Austin  Ave.,  Chicago,  111. 

HEATING  & VENTILATING 

Supreme  Heater  & Ventilating  Co. 82 

1522  Olive  St.,  St.  Louis,  Mo. 

MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc. 79 

19  W.  8th  St.,  Covington,  Ky. 

Edwards  Mfg.  Co. 79 

Cincinnati,  Ohio. 

MUSIC  STANDS 

Gallagher  Orch.  Equip.  Co. 95 

3235  Southport  Ave.,  Chicago,  111. 

Liberty  Music  Stand  Co. 97 

1960  Eeist  116th  Street,  Cleveland,  Ohio. 

ORGANS 

Rudolph  Wurlitzer  Co. Title  Page 

Cincinnati,  Ohio. 

ORGAN  HEATERS 

Cramblet  Engineering  Corp. 97 

286  Milwaukee  Ave.,  Milwaukee,  Wis. 

PROJECTORS 

Enterprise  Optical  Mfg.  Co. Back  Cover 

564  W.  Randolph  St.,  Chicago,  111. 

International  Projector  Corp.  90 

Simplex  Division,  90  Gold  Street,  N.  Y.  C. 

REFLECTING  ARC  LAMPS 

McAuley  Mfg.  Company  91 

554  W.  Adams  St.,  Chicago,  111. 

Perfection  Arc  Co.,  Inc. 93 

14th  and  North  Avenue,  Milwaukee,  Wis. 

The  Strong  Electric  Co. 93 

3242  Monroe  Street,  Toledo,  Ohio. 


SEATS 

American  Seating  Co 74 

14  E.  Jackson  St.,  Chicago,  111. 

SCREENS 

Da-Lite  Screen  Company 100 

922  W.  Monroe  St.,  Chicago,  111. 

Mlnusa  Cine  Screen  Co 100 

Morgan  at  Bomont,  St.  Louis,  Mo. 

SIGNS,  ELECTRIC 

Milne  Elec.  Co. 101 

189  Fifth  St.,  Milwaukee,  Wis. 

SIGN  FLASHERS 

Creunblet  Eng.  Corp. 86 

286  Milwaukee  St.,  Milwaukee,  Wis. 

SLIDES 

Quality  Slide  Co. 104 

6 E.  Lake  St.,  Chicago,  111. 

J.  F.  Ransley 104 

54  W.  Randolph  St.,  Chicago,  111. 

STAGE  LIGHTING  EQUIPMENT 

Frank  Adam  Elec.  Co. 81 

3650  Windsor  Ave.,  St.  Louis,  Mo. 

Belson  Mfg.  Company 86 

800  Sibley  St.,  Chicago,  111. 

Kliegl  Brothers  86 

321  W.  50A  St.,  N.  Y.  C. 

Major  Equipment  Co. 65 

4603  Fullerton  Ave.,  Chicago,  111. 

STAGE  RIGGING,  HARDWARE 

J.  H.  Chemnon  Corp. 85 

223  W.  Erie  Street,  Chicago,  111. 

STAGE  SCENERY 

Tiffin  Scenic  Studios 104 

Tiffin,  Ohio. 

THEATRE  PRINTING,  PROGRAMS 

Exhibitors  Prtg.  Service 97 

711  S.  Dearborn  St.,  Chicago,  111. 

National  Poster  & Prtg.  Co 98 

729  S.  Wabash  Ave.,  Chicago,  111. 

TICKETS 

Arcus  Ticket  Co. 105 

348  N.  Ashland  Ave.,  Chicago,  111. 

TRANSFORMERS 

Roth  Brothers  & Co 84 

1400  W.  Adams  St.,  Chicago,  111. 

VACANT  SEAT  INDICATORS 

Acme  Elec.  Construction  Co 101 

407  S.  Dearborn  St.,  Chicago,  111. 

VENTILATING  EQUIPMENT 

Bentz  Engineering  Corp. 76 


661  Frelinghuysen  Ave.,  Newark,  N.  J. 
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(^Continued  from  fage  66) 
up  fairly  well  on  it.  We  run  serials  continuously. 
(Golbe,  Savannah,  Mo.)  Was  a loss  to  me.  Bought 
too  high  and  did  not  hold  the  crowd.  Started  out 
fairly  well  but  was  not  strong  enough  to  hold 
them.  (Odeon,  Cottonwood  Falls,  Kan.)  Have 
run  nine  espisodes  and  liked  only  fairly  well. 
Good  Western  type  serial.  Dorothy  Philips  doesn’t 
do  her  stuff  like  she  used  to.  (Greenhalgh,  Per- 
ron, Utah.)  I run  this  one  and  sure  was  glad 
it  was  over.  Picked  up  on  the  beginning ; dropped 
at  the  end.  (Loring,  Elliott,  Pa.)  Just  a medium 
serial  that’s  all.  It  furnished  good  entertainment 
for  my  Friday  patrons,  but  had  no  special  draw- 
ing power.  (Electric,  Caldwell,  Kan.)  After 
third  chapter  cannot  say  much  for  it.  and  Pathe 
service  of  sending  it  one  day  late  doesn’t  help  it 
any.  (Princess,  Stanberry,  Mo.) 

FIGHTING  MARINE,  THE,  Gene  Tunney, 
serial,  2. — Any  exhibitor  that  has  made  a favor- 
able comment  on  this  serial  has  a house  in  a real 
show  town  where  they  hang  out  the  S.  R.  O.  sign 
for  any  old  excuse  of  a picture.  I have  no  axe 
to  grind  with  Pathe,  in  fact,  that  whole  gang  are 
the  best  bunch  of  fellows  I ever  signed  with,  but 
“The  Fighting  Marine”  is  just  simply  awful.  This 
picture  is  actually  keeping  my  regular  fans  away, 
and  they  don’t  hesitate  to  say  so.  It  would  interest 
me  to  know  if  there  are  any  other  exhibitors  who 
have  experienced  the  same  results  with  Gene. 
(Pioneer,  Amasa,  Mich.)  Listen,  friend  exhibitors, 
I got  fooled  and  take  it  from  me,  this  is  the  worse 
serial  ever  made.  Paid  too  much,  and  believe  me, 
this  serial  is  not  worth  anything  to  us,  as  we 
expected  him  to  do  a little  boxing,  and  not  gun 
stuff.  Besides,  the  film  is  badly  dyed,  which  makes 
it  very  dark.  This  is  not  my  conception,  but  my 
patrons.  (Verdun  Palace,  Verdun,  P.  Q.,  Canada.) 
Of  all  serials,  this  is  the  bunk.  Chapter  8 and 
getting  worse.  Sold  to  me  at  advance  price.  Lay 
off.  Brother.  (Opera  House,  Monticello,  la.)  Very 
unsatisfactory.  Does  not  even  draw  the  kids,  but 
they  are  our  most  critical  patrons.  Nothing  in- 
duces them  to  follow  it  up.  A flop  as  a serial. 
(Palace,  Malta,  Mont.)  The  biggest  flop  of  the 
year.  Very  few  ladies  came,  and  even  the  men 
walked  out  on  it.  Some  came  to  see  Tunney,  but 
as  far  as  the  story  and  the  picture  goes,  it  was 
below  the  average.  The  exchange  was  the  only 
one  who  profited  by  its  run.  Had  it  booked  for 
three  nights  but  took  it  off  the  second  night. 
(Temple,  Viroqua,  Wis.)  As  drawing  power  for 
prizefighter,  yes ; as  for  the  plot,  have  not  seen 
it  yet.  Two  chapters.  (Opera  House,  Monticello, 
la.)  Dunno.  Results  haven’t  been  gratifying  to 
date,  which  may  not  be  any  fault  of  the  picture 
other  than  that  it  is  a serial.  Rental  compara- 
tively high  for  good  and  sufficient  reason. 
(Pioneer,  Amasa,  Mich,)  Started  off  rather  slow, 
and  my  crowd  did  not  break  down  the  doors  trying 
to  get  in.  Can  tell  more  about  it  in  the  next 
chapter.  I think  Gene  is  going  to  fight  iii  episode 
2.  Hope  so  : that’s  what  we  bought  it  for — to  see 
him  fight,  not  act.  (Casino,  Ware,  Mass,)  Tun- 
ney may  be  a knockout  in  the  ring,  but  he  sure 
is  a flop  at  the  box  office.  It  started  off  with  a 
bang  on  the  first  episode,  but  it  did  a,  nose  dive 
on  the  second  and  third  chapters.  Pathe  held  us 
up  on  this  one  and  we  had  to  buy  five  other 
serials  to  get  it.  Sure  hope  the  other  five  will 
do  better  than  this  one.  (Youngs.  Lexington, 
N.  C.)  We  have  run  five  chapters  on  this  serial 
and  it  seems  to  be  giving  general  satisfaction. 
(Arcade.  La  Grande,  Ore.)  I have  been  compelled 
to  send  in  poor  report  on  this  serial  on  every 
chapter,  starting  with  chapter  one,  but  I can  send 
in  a good  one  on  chapter  eight,  for  it  was  fine. 
Lots  of  excitement.  Thrills  and  funny.  Really 
fights  in  this  one.  A good  bout.  He  beat  the  tar 
out  of  the  other  guy.  (Globe,  Savannah,  Mo.) 
This  serial  so  far  has  been  very  poor.  Have  lost 
a third  of  our  serial  customers.  Paid  more  for 
this  than  any  other  serial.  The  ladies  absolutely 
will  not  come  out  to  see  it.  Don’t  let  Pathe  sell 
you  this  expecting  it  to  go  over  big.  It  has  lost 
us  money  so  far.  Some  of  our  regular  patrons 
said  it  was  all  a joke.  (Globe,  Savannah,  Mo,) 

I bet  on  Gene  and  I lost  both  times.  Has  no 
following  whatever.  (Palace,  Malta,  Mont.) 
Opened  with  this  the  day  after  the  fight.  Have 
run  first  two  episodes  and  the  quality  is  okay, 
but  this  is  not  a serial  town.  Failed  to  pull  any 
extra  business.  (Uptown,  Clear  Lake,  la.)  After 
four  episodes,  looks  promising.  Gene  helps  draw 
and  does  his  part  well  enough.  Balance  of  cast 
is  good,  with  Walter  Miller  deserving  special  men- 
tion. Business  picking  up  over  “Snowed  In.”  Has 
some  good  comedy  which  helps  to  make  it  more 
entertaining.  (Y.  M.  C.  A.,  Morenci,  Ariz.) 

MACK  SENNETT  COMEDIES,  2.— All  as  good 
as  the  best.  (Globe,  Buena  Vista,  Va.)  You 
can’t  beat  Mack  Sennett  comedies.  (Liggett, 
Madison,  Kan.) 

OUR  GANG  COMEDIES,  2.— We  think  the  Our 
Gang  the  best  comedy  on  the  market,  but  can 
only  get  a few  and  cannot  get  them  without  buy- 
ing some  of  the  rest  which  are  not  so  good.  My 


advice  to  all  exhibitors  would  be  to  buy  all  the 
Our  Gangs  you  can  get  a contract  on.  (Bar- 
nard, Barnard,  Mo.)  These  comedies  can  gen- 
erally be  relied  upon.  (Strand,  Marengo,  la.) 
I feel  that  this  crowd  are  growing  up  out  of  it. 
Their  comedies  do  not  ring  like  they  did.  They 
show  money  and  good  direction  but  the  people 
don’t  get  the  kick  out  of  them  that  they  used  to 
and  I g-uess  it  is  because  the  kiddies  are  getting 
too  grownup  and  sophisticated.  Such  is  life. 
(Grand,  Pierre,  S.  D.)  I think  the  Gang  com- 
edies are  slipping.  Not  near  as  good  as  the 
previous  ones.  (Electric,  Caldwell,  Kan.)  You 
can  never  go  wrong  on  a Gang  comedy.  They 
are  sure  to  please.  They  will  appeal  to  the  grown 
ups  as  well  as  the  children.  I have  patrons  that 
will  come  to  the  show  just  to  see  the  comedy 
when  I have  the  Gang  on.  (Manzanita,  Carmel, 
Cal.)  Our  Gangs  are  as  a whole  the  whole  show. 
About  one-half  of  it  pretty  weak.  (Rex,  Madi- 
sonville,  ’Tex.)  Most  of  these  comedies  are  good 
and  please  our  patrons.  (Rex,  Madisonville,  Tex.) 
Excellent  and  above  box  office.  ( Fort  Lee,  Fort 
Lee,  N.  J.) 

PATHE  COMEDIES,  1 & 2. — Pathe  comedies 
are  as  good  as  are  made.  They  will  draw  better 
than  any  comedy  there  is.  (Oxford,  Oxford,  O.) 
Pathe  has  the  best  comedies  we  have  ever  found. 
(Rex,  Madisonville,  Tex.)  Pathe  comedies  are 
not  standing  up  for  me.  (Illinois,  Sullivan,  111.) 
Pathe’s  new  comedies  are  nearer  comedy  dramas 
so  far.  Not  slap-stick  enough  for  my  crowd,  and 
Gosh,  how  they  cost.  Never  again.  (Strand, 
Paris,  Ark.)  I just  want  to  say  this  to  bi'other 
exhibitors:  These  comedies  are  a lot  better  this 
year  than  in  the  past.  Try  them.  (Amuse,  Hart, 
Mich.) 

PATHE  NEWS,  1. — This  is  a good  news.  Gets 
everything.  (Gem,  Greenriver,  Utah.)  The  best 
newsreel  I ever  ran  in  ten  years.  (Club,  Jackson, 
Wyo. ) I am  running  this  so  old  that  people 
mistake  it  for  “Flashes  of  the  Past,”  but  they  all 
sit  through  it  and  I believe  a couple  of  them 
come  just  to  see  it.  I think  it  is  as  good  forty 
days  old  as  four  days  old,  in  some  ways  better. 
And  it  is  real  interesting  stuff  at  any  time. 
(Grand.  Pierre,  S.  D.)  Pathe  News  is  the  best. 
There  is  none  better.  (Oxford,  Oxford,  O. ) Seems 
okay,  although  some  say  others  are  better. 
(Strand,  Marengo,  la.)  We  find  the  Pathe  News 
to  be  one  of  the  most  important  parts  of  our 
mid-week  show.  It  gives  a good  assortment  of 
news  events.  (Legion,  Holyrood,  Kan.)  If  I ever 
get  ahold  of  one  of  these  that  isn’t  with  war 
propaganda.  I’ll  eat  it.  (Trags,  Neillsville,  Wis.) 
The  best  news  that  is  made.  (Oxford,  Oxford, 
O. ) I use  Pathe  News  every  Saturday  night  and 
could  not  get  along  without  it.  (Opera  House. 
Raymond,  Minn.)  The  newsy  newsreel  “you  will 
buy  and  buy  and  buy  eventually,  why  not  now?” 
(Bridge.  Petersburg,  W.  Va.) 

PATHE  REVIEW,  1.— Good.  (Opera  House, 
Fennimore,  Wis.)  Good  subject  with  a long  com- 
edy feature.  (Community,  Ridgeway,  la.)  These 
are  good  entertainment  with  any  sort  of  a pic- 
ture, but  they  never  send  you  paper  with  the  one 
you  are  booked.  (Trags,  Neillsville,  Wis.)  A 
dandy  one-reel  subject  which  seems  to  have  at 
least  one  subject  that  pleases.  (Reel  Joy,  King 
City.  Cal.) 

SNOWED  IN,  Allenc  Ray,  Walter  Miller,  serial, 
2. — This  has  held  up  fine  for  us  and  the  story 
is  very  logical,  which  is  seldom  the  case.  We 
are  on  the  eighth  chapter  this  week.  (Star,  Hay 
Springs,  Neb.)  A good  cast.  I believe  this  is  as 
good  a serial  as  we  have  run  and  it  continues  to 
draw  up  till  the  ninth  episode.  The  serial  “The 
Bar  C.  Mystery”  didn’t  hold  a candle  with  this, 
and  its  drawing  power  was  terrible.  (New  Radio, 
Correctionville,  la.)  Looks  like  this  is  going  to 
be  a good  mystery  serial.  (Manzanita,  Carmel, 
Cal.)  I have  played  two  chapters  and  I believe 
they  are  going  over  good.  (Electric,  Caldwell, 
Kan.)  Just  played  the  8th  chapter.  Interest 
holding  strong.  Patrons  pleased  with  this  mys- 
tery serial.  Allene  is  certainly  a real  serial  queen, 
and  pretty — I’ll  say  she  is.  (Globe,  Savannah, 
Mo.)  A very  good  average  serial  but  not  in  a 
class  with  “The  Green  Archer.”  (Arrow,  Broken 
Bow,  Okla.)  Sixth  chapter.  Going  good.  Plenty 
of  mystery.  (Globe,  Savannah,  Mo.)  This  serial 
is  getting  better  with  each  chapter.  Think  it  is 
going  to  be  a good  bet.  Business  holding  up  fine 
on  it.  (Globe,  Savannah,  Mo.)  Good  photog- 
raphy, good  staging,  and  a good  mystery  story, 
but  lacked  something,  which  kept  it  from  being  a 
winner.  Business  improved  over  “Casey”  how- 
ever and  held  steady.  (Y.  M.  C.  A.,  Morenci, 
Ariz.)  Fifth  chapter.  Great.  Going  strong. 
Interest  mounting  each  week.  Can’t  beat  Ray 
and  Miller  for  serial  team.  (Globe,  Savannah, 
Mo.)  A mighty  good  serial  that  kept  interest 
hot  up  to  the  last  chapter.  We  run  serials  with 
vaudeville,  so  can’t  tell  if  it  would  pull  anything 
extra  or  not.  Believe  this  one  would,  as  everyone 


seemed  very  much  interested.  (Arcade,  La  Grande, 
Ore.)  Finished  chapter  one.  Looks  like  it  may 
be  very  good.  We’ll  know  more  after  another 
chapter  or  two.  (Paramount,  Wyoming,  111.) 
We  have  just  completed  this  serial  to  a very 
profitable  business.  Same  cast  as  “The  Green 
Archer.”  It  will  do  business  for  you.  The  mys- 
tery is  well  sustained.  (Hamly,  Pauls  Valley, 
Okla.)  The  first  chapter  started  off  with  plenty 
of  action  and  that  is  what  my  serial  fans  like. 
Everybody  seems  pleased  with  it.  (Youngs,  Lex- 
ington, N.  C.)  Believe  this  held  the  interest  as 
well  as  any  serial  we  have  had  in  some  time. 
The  real  identity  of  the  characters  was  not  known 
by  practically  any  one  until  the  end.  (Star,  Hay 
Springs,  Neb.) 

SPORTLIGHTS,  1. — When  these  Sportlights  are 
good  they  are  very  good.'  Sometimes  they  are 
the  bunk.  (Trags,  Neillsville,  Wis.)  All  golf. 
Pleasing  to  golf  bugs,  but  others  did  not  enthuse 
over  it.  (Grand,  Rainier,  Ore,) 

Universal 

ANDY  GUMP  COMEDIES,  Joe  Murphy,  2.— 

A good  Gump  comedy.  The  Gumps  have  some 
pulling  power.  There’s  no  question  about  that. 
Children  and  old  folks  alike  enjoy  the  capers  of 
Andy,  Chester  and  Min.  (Electric,  Browning, 
Mo.)  The  Gump  comedies  are  pleasing  and  this 
is  as  good  as  the  rest.  (Grand,  Pierre,  S.  Dak.) 
This  series  of  comedies  is  getting  over  okay  with 
us.  Book  them  and  run  them.  They  will  get 
business  for  you.  (Hanly,  Pauls  Valley,  Okla.) 
These  please  the  kids  and  a few  of  the  grownups. 
They  are  worth  the  money.  (Calhan,  Calhan, 
Colo.) 

BUSTER  BROWN  COMEDIES,  Arthur  Trimble, 
2, — When  you  book  a Buster  Brown  comedy, 
you’re  booking  something  worth  while.  Tige,  the 
dog,  is  the  smartest  animal  on  the  screen  today. 
(Arvada,  Arvada,  Colo.)  These  Buster  Brown 
comedies  all  seem  to  take  with  us.  The  old  folks 
laugh  as  well  as  the  kids.  They  take  especially 
well  with  the  kids.  (Pastime,  Johnson,  Nebr.) 
Buster  Brown  comedies  are  all  good  for  the  kids, 
but  the  grownups  don’t  care  for  them.  (Com- 
munity, David  City,  Neb.)  No  better  comedies 
on  the  market  today.  (Strand,  Paoli,  Ind. ) They 
are  fine.  Will  please  old  as  well  as  the  young. 
(Oxford,  Oxford,  O.)  Very  good.  These  com- 
edies are  hard  to  beat.  (Grand,  Rainier,  Ore.) 
Buster  Brown  comedies  very  good.  I like  them 
better  than  Our  Gang.  (Bijou,  Conway,  N.  H.)  I 
find  these  comedies  very,  very  good.  You  can  make 
no  mistake  by  booking  them.  The  dog  Tige  is  a 
wonder  if  there  ever  was  one.  Kids  go  crazy 
over  them.  (Aurora,  Basil,  O.)  These  Buster 
Brown  comedies  are  all  good.  (Pastime,  Johnson, 
Neb.)  These  Buster  Brown  comedies  are  real 
good.  We  have  shown  three  and  they  have  all 
been  good  ones.  (DeLuxe,  Spearville,  Kan.) 
What’s  the  use?  They’re  all  good.  (Strand,  Paoli, 
Ind.)  These  are  very  good  comedies.  (Reel  Joy, 
King  City,  Cal.)  All  the  Buster  Brown  com- 
edies we  have  used  have  been  good.  (DeLuxe, 
Spearville,  Kans.)  We  consider  these  Buster 
Brown  comedies  very  good.  (Pastime,  Johnson, 
Neb.)  These  comedies  go  over  fine  with  the  kids 
and  are  well  worth  running.  The  dog,  Tige,  did 
some  almost  human  stunts  in  this  one.  (Electric, 
Browning,  Mo.)  The  kids  simply  eat  up  these 
Buster  Brown  comedies,  and  the  adults  are  not 
far  behind.  Everyone  loves  the  three  stars.  Bus- 
ter, Mary  Jane  and  Tige.  (Victory,  Weaverville, 
Cal.)  When  you  book  a Buster  Brown  comedy, 
you’re  booking  something  worth  while.  Tige,  the 
dog,  is  the  smartest  animal  on  the  screen  today. 
(Arvada,  Arvada,  Colo.)  These  Buster  Brown 
comedies  all  seem  to  take  with  us.  The  old  folks 
laugh  as  well  as  the  kids.  They  take  especially 
well  with  the  kids.  (Pastime,  Johnson,  Nebr.) 

COLLEGIANS,  THE,  George  Lewis,  Dorothy 
Gulliver,  series,  2. — Boys,  this  is  the  best  short 
subject  money  can  buy.  But  why  don’t  they  make 
them  in  about  7 reels?  Used  this  on  an  off  night 
and  business  just  about  tripled  for  the  night. 
Buy  “The  Collegians”  and  make  yourself  some 
dough.  (Walnut,  Lawrenceburg,  Ind.)  Used  the 
first  one  on  Christmas  Day  and  it  seemed  to 
please,  as  my  patrons  like  college  stuff.  (Fairy- 
land, White  Castle,  La.)  I consider  these  as 
good  as  any  two  reel  subjects  that  have  ever 
played  my  house.  They  have  not  increased  the 
box  office,  even  though  I did  pay  more  for  them 
than  I do  for  two  reel  subjects.  They  are  clean, 
full  of  pep  and  youth,  and  everybody  likes  them. 
The  athletic  stuff  is  good.  Am  sure  your  patrons 
will  like  them.  (Regent,  Cleveland,  Miss.)  Sorry 
to  see  that  the  last  one  will  be  shown  on  March 
26th,  as  this  is  what  you  might  call  the  highest 
class  short  reel  entertainment.  I know  of  no 
other  that  can  beat  it.  (Fairyland,  White  Castle, 
La.)  I am  so  sorry  this  is  the  last  of  this,  as 
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it’s  high  class  stuff  and  any  exhibit  who  uses  it 
will  agree  with  me.  Hard  to  sell  me  these,  but 
since  I have  seen  what  they  are,  I am  sold  on 
the  rest.  (Fairyland,  White  Castle,  La.)  These 
do  not  seem  to  go  over  here.  Seem  to  lack  some- 
thing. (Palace.  Grand  Ledge,  Mich.)  Cannot  be 
beat  for  college  stories  in  short  reels.  (Oxford, 
Oxford,  O.)  The  first  of  "The  Collegians.”  They 
are  up-to-date  college  stories.  (Oxford.  Oxford. 

0. )  I bought  these  to  build  up  my  crowds  and 
they  certainly  are  doing  it.  Have  run  three  now, 
and  if  rest  are  as  good  as  these  were,  we’ll  have 
to  run  two  shows  to  accommodate  my  crowd. 
Lots  of  good  comments.  Some  say  best  they  ever 
saw.  (Odeon,  Cottonwood  Falls,  Kan.)  This  one 
was  a wow.  Had  more  comments  on  this  than  lots 
of  large  features.  (Odeon,  Cottonwood  Falls, 
Kan.)  Played  first  three  series  and  must  say 
they  are  good.  However,  they  are  not  doing  any 
extra  business  for  me.  Don’t  pay  more  than 
comedy  price.  (Star,  Madelion,  Minn.)  Boys,  if 
you  have  not  yet  signed  up  for  these,  go  to  your 
nearest  exchange  and  do  so.  They  are  all  very 
good,  high  class,  and  a new  kind  of  entertainment. 
It  contains  mostly  school  and  college  games  and 
hazing.  (Fairyland.  White  Castle,  La.) 

FIGHTING  WITH  BUFFALO  BILL,  Wallace 
MacDonald,  serial,  2. — On  the  sixth  chapter,  this 
is  holding  up  well.  Looks  as  though  it  would 
hold  out.  (Pastime,  Mason,  Mich.)  A serial  that 
is  doing  good  business  for  us  and  giving  satis- 
faction. (Hamly,  Pauls  Valley,  Okla. ) Getting 
better  and  brings  tbe  kids  back.  (Gem,  Green- 
river,  Utah.)  Have  played  first  two  chapters  and 
well  liked  so  far.  (Isis,  New  Market,  la.)  Have 
run  the  first  chapter  and  think  it  will  be  good. 
(Gem,  Greenriver,  Utah.)  This  serial  has  in- 
creased the  attendance  on  the  worst  night  in  the 
week  to  the  second  best.  Is  well  liked  by  every- 
body. (Fi-anklin,  Allentown.  Pa.)  This  serial 
brings  the  kids  back  every  time.  (Gem.  Green- 
river,  Utah.)  Just  finished  this  one.  It  is, 
in  our  opinion,  a poor  serial.  It’s  all  alike. 
Taken  in  the  days  of  ’61.  Rifles  and  revolvers  in 
those  days  never  had  to  be  loaded,  I guess.  Men 
standing  10  feet  apart  couldn’t  shoot  straight 
enough  to  hit  each  other,  etc.,  etc.  I suppose  it 
pleased  some  people.  (Star,  Nashville,  Mich.) 
We  have  just  played  No.  4 of  this  and  must  say 
it  is  good.  No  mystery  to  it  but  it’s  the  Wild 
West  with  the  usual  Indians.  At  any  rate  it  is 
pleasing  our  crowd.  (Star,  Nashville,  Mich.)  The 
first  three  episodes  are  good,  and  it  is  holding  up 
well.  (Pastime,  Mason,  Mich.)  This  is  a fine 
serial.  It  has  a lot  of  big  stuff  in  it  and  is  close 
enough  to  history  to  make  the  same  appeal  to 
the  older  people  as  well  as  the  kiddies.  It  is  not 
a blood  and  thunder  affair,  nor  does  it  have  so 
much  unreasonable  stuff  in  it.  Cody  actually  did 
enough  of  the  spectacular  to  make  his  history 
interesting  without  trimmings.  (Pierre.  South 
Dakota.)  Seemingly  a good  enough  serial. 
(Grand,  Rainier,  Ore.)  On  the  3rd  chapter  and 
going  strong.  Brought  the  kids  in  on  a rainy 
night.  (Gem,  Greenriver,  Utah.)  I have  run 

1.  2,  3 of  this  serial.  It’s  a good  serial  dealing 

with  the  pioneers  and  will  get  the  kids  in  coming 
back  to  see  the  next  one.  (Loring,  Elliott.  Pa.) 
This  serial,  the  first  we  played  in  two  years, 
seems  to  go  good.  So  far  only  one  thing  wrong 
and  that  is  they  expected  to  see  Buffalo  Bill  with 
his  long  hair  and  goatee,  instead  they  picture 
him  in  his  younger  days.  But  as  long  as  they 
came,  why  should  the  exhibitor  kick?  Fine  pho- 
tography with  outdoor  atmosphere.  (Enterprise, 
Glen  Alum,  W.  Va. ) A good  Western  serial 

although  not  holding  up  like  it  should.  It  is  good 
if  you  can  get  them  in  for  it.  (Capitol,  North 
Kansas  City,  Mo.) 

FIRE  FIGHTERS,  THE,  serial,  2.— Third  epi- 
sode and  it  looks  as  if  it  is  getting  better. 

However,  I don’t  think  it  caters  to  the  flappers. 
(Fairyland,  White  Castle,  La.)  Average  serial. 

Half  way  through  and  holding  fairly  well.  Nice 
little  fire  lesson  in  each  chapter  if  the  audience 
gets  it.  (Greenhalgh,  Ferron,  Utah.)  The  sec- 
ond episode  and  it  is  getting  better  and  better 
in  every  way.  Print  and  service  excellent.  (Fairy- 
land, White  Castle,  La.)  This  is  the  first  epi- 
sode and  it  looks  good.  The  patrons  seemed  to 
have  enjoyed  it  and  I think  it  will  go  well. 
(Fairyland,  White  Castle,  La.)  Have  just  run 

the  first  three  chapters  of  this  and  don’t  be- 
lieve it  is  going  to  be  so  good.  (Star,  Rusbville, 
Mich.) 

INTERNATIONAL  NEWS,  1. — An  exception- 
ally good  newsreel.  Not  any  queen,  king  or 
princess  shots  in  this,  and  that’s  what  the  peo- 
ple don’t  care  to  see.  (Arvada,  Arvada,  Colo.) 
This  news  is  very  good  for  fill  in.  (Rex,  Custer 
City,  Okla.)  We  consider  this  the  best  news  on 
the  market  and  it  has  a real  newspaper  tieup. 


(Princess,  Lincoln,  Kan.)  On  account  of  Ger- 
trude Ederle’s  English  Channel  swim,  this  issue 
went  over  fine  with  a special  feature.  (Commu- 
nity, Ridgeway,  la.)  Pretty  good  newsreel  if 
they  would  leave  a lot  of  that  foreign  bologna 
out  of  it.  Have  good  newsreel  following  but  it 
took  a long  time  to  develop  the  “newshungeritis.” 
How  do  you  like  that  new  term?  (Bridge,  Pet- 
ersburg, W.  Va.)  First  one  we’ve  had  and 
seems  to  be  pretty  good.  (Gem,  Greenriver, 
Utah.) 

MUSTANG  WESTERNS,  2 — The  W.  C.  Tuttle 
Piperock  stories  with  Pee  Wee  Holmes  and  Ben 
Corbett  are  good  comedies,  but  the  straight  West- 
erns are  too  much  alike.  Same  old  ranch  house, 
same  old  hero  riding  through  the  sagebrush  about 
125  miles  an  hour  to  save  the  girl,  or  pay  the 
mortgage  on  the  dear  old  farm,  or  buy  a plug 
of  tobacco  or  something.  My  pianist  shuts  her 
eyes  when  she  sees  one  of  these  coming  and 
plays  it  by  guess  and  by  gosh  and  never  misses 
a hoofbeat.  (Pastime,  Mason,  Mich.)  These 
two  reel  Westerns  please  and  make  a good  varia- 
tion from  the  regular  filler.  (Royal,  Fairmount, 
Ind. ) We  find  these  make  real  good  average 
quality  fillers.  (Dale,  E.  Long  Beach,  Cal.)  We 
have  played  several  of  these  and  our  crowd 
doesn’t  seem  to  care  for  them.  You  can’t  get 
in  sympathy  with  any  of  the  actors  in  two  reels. 
All  there  is  left  is  just  the  action.  That  means 
nothing  if  you  are  in  sympathy  with  neither 
side.  (Star,  Nashville,  Mich.)  For  those  exhi- 
bitors wanting  something  new  I would  advise 
their  trying  these.  They  are  Western  stories  full 
of  cowboy  riding  and  much  laughter.  They  are 
taken  from  W.  C.  Tuttle’s  stories  in  "Popular 
Magazine”  and  star  Ben  Ck)rbett  and  Pee  Wee 
Holmes,  who  are  a laughable  pair  of  rogues. 
(Rex,  Salmon,  Idaho.) 

SILENT  FLYER,  THE,  serial,  2.— One  of  the 
best  serials  we  have  shown  for  a long  time.  A 
good  cast,  a good  dog,  an  interesting  story  of  the 
north,  so  what  better  combination  could  you 
ask  ? If  your  Friday  nights  are  slow,  start  this 
serial  and  advertise  it  big.  You’ll  not  be  dis- 
appointed. (Yeager,  Portland,  Lents  Sta.,  Ore.) 

I have  run  first  four  Chapters  and  it  is  going 
strong.  You  can’t  go  wrong  on  this  one.  Run 
it  and  boost  it.  (Loring,  Elliott,  Pa.)  Am  on 
the  5th  chapter  and  it  is  going  fine,  with  a 
splendid  following.  I find  all  of  Universal’s 
serials  good.  (Princess,  Stanberry,  Mo.)  A 
peach  of  a serial.  Ten  episodes.  (Star,  Nash- 
ville, Mich.)  Going  fine  at  sixth  episode.  Differ- 
ent from  other  serials  and  holding  interest  bet- 
ter than  anything  I have  had  for  some  time. 
(Greenhalgh,  Ferron,  Utah.)  This  is  the  best 
serial  Universal  ever  had.  (Hippodrome,  Grand, 
Crestline,  O.) 

STRINGS  OF  STEEL.  William  Desmond,  serial, 

2. — This  serial  seemed  comparatively  good  enough, 
but  only  did  50  per  cent  good  at  the  box  office. 
(Grand,  Rainier,  Ore.)  Good  serial  and  going 
over  O.  K.  (Bijou,  Greenville,  S.  C.)  Still 
going  good  and  natives  pleased  with  this  serial, 
(Bijou,  Greenville,  S.  C. ) Starts  off  O.  K.  and 
hope  it  continues  so.  More  about  the  same  later. 
(Bijou,  Greenville,  S.  C.)  Starts  out  all  right, 
and  judging  by  noise  the  kids  make  they  must 
be  pleased.  (Dale.  E.  Long  Beacb,  Cal.)  Get- 
ting better  after  third  episode.  Rather  slow 
on  start.  The  old  time  costume  spoils  it  for  some. 
(Royal,  Fairmount,  Ind.)  Just  a fair  serial.  May 
get  by.  (Liggett,  Madison,  Kan.)  Just  finished,  and 
not  sorry.  My  patrons  believe  in  miracles  now,  as 
no  matter  how  high  he  falls  or  how  hard  he 
gets  hit,  he  always  wakes  up  the  following  week. 
Just  blah  right  through.  (Verdun  Palace,  Ver- 
dun, P.  Q.,  Can.)  A well  directed  serial.  Pro- 
ducer on  his  job.  (Bijou.  Greenville,  S.  C.) 
On  the  4th  chapter  and  losing  heavily.  Poorest 
serial  we  ever  ran.  (Seneca,  Blakely,  Ga. ) Fair 
serial.  Have  patrons  who  drive  many  miles  in 
to  see  this  in  below  zero  weather.  Kids  like  it, 
too.  (Palace,  Malta,  Mont.) 

Long  Features 

(Continued  from  page  64) 
program  picture  but  unknown  stars  have  no  draw- 
ing power  and  Fox  specials  are  full  of  them. 
(Princess,  Bolivar,  Tenn.)  Not  much  to  this  one. 
Did  not  please  here.  (Lyric,  Easley,  S.  C.) 

YOU’D  BE  SURPRISED,  Par,  Raymond  Grif- 
fith, Dorothy  Sebastian,  Earle  Williams,  Edward 
Martindel,  6. — We  were  surprised,  too.  when  we 
played  this  (in  entertainment  value  and  receipts). 
No  business  to  speak  of.  (Arvada.  Arvada,  Colo.) 
Here  is  the  best  Ray  Griffith  has  had  in  a year. 
Many  favorable  comments,  and  the  vast  majority 
enjoyed  it  hugely.  But,  with  this  type  of  bur- 
lesque melodrama,  you  are  sure  to  have  some  who 
don’t  get  the  burlesque  angle  and  think  it  is  silly 


and  unconvincing.  Which,  of  course,  it  is ; but 
awfully  funny  for  most  folks.  (Strand,  Alma, 
Mich.) 

YOU  NEVER  KNOW  WOMEN,  Par,  Florence 
Vidor,  Clive  Brook,  6. — A distinctly  original  and 
most  pleasing  story.  Lovely  Florence  Vidor  at 
her  best  in  a most  unusual  setting  of  back  stage 
with  a troup  of  Russian  acrobats.  Has  love  in- 
terest, some  comedy  and  some  stunts  by  the  real 
acrobats  that  add  a lot  to  the  story.  Our  people 
liked  it.  (Temple,  Bellaire,  Ohio.)  More  favor- 
able comments  on  this  than  any  show  in  a long 
time.  There  are  some  vaudeville  scenes  that  are 
great.  A good  gripping  story,  a few  raw  spots, 
but  not  bad.  On  the  order  of  "Variety”  but  I 
think  this  one  is  much  more  entertaining.  The 
foreign  productions  don’t  compare  with  our  good 
American  productions.  (American,  Wautoma, 
Wis.)  Very  good  entertainment.  Cozy,  Fayette, 
la.)  The  photography  in  this  resembles  “Variety” 
a good  deal,  but  hasn’t  the  German  flavor  that 
subject  has.  This  is  a splendid  show  and  created 
a good  deal  of  favorable  mention,  with  resultant 
good  second  night.  The  entire  cast  did  fine  work, 
and  Florence  Vidor  deserves  the  place  Paramount 
has  elevated  her  to.  Play  it,  boost  it  and  then 
watch  them  come  in.  It  will  stand  your  best 
prices.  (Regent,  Indianola,  Miss.)  Fair  program 
picture,  but  won’t  break  any.  box  office  records  for 
big  business.  (Palace,  Ashland,  O.)  Picture  very 
good,  acting  fine.  Will  go  over  in  most  places. 
(Oxford,  Oxford,  O.)  I thought  it  a wonderful 
picture.  No  comments  from  patrons.  Very  much 
on  the  order  of  “Variety.”  Didn’t  get  film  rental 
on  it.  Miss  Vidor  is  very  ably  supported  by 
Lowell  Sherman  and  Clive  Brook.  The  scene 
where  the  hero  allows  himself  to  be  handcuffed, 
shackled  and  locked  in  a box  and  dropped  in  the 
river,  supposedly  never  to  return,  is  heart-rending. 
Sunday,  yes.  Special,  no.  (Manzanita,  Carmel, 
Calif.)  A very  fine  production  that  gave  satisfac- 
tion and  caused  much  comment.  Cannot  compare 
with  "Variety,”  from  a production  standpoint,  but 
think  it  better  in  entertainment  value.  (Empress. 
Akron,  Iowa.)  A very  entertaining  picture  due 
mostly  to  the  photographic  shots.  This  sort  of  a 
picture  is  all  right  once  in  a while,  but  would  not 
do  for  a steady  diet.  (Trags,  Neillsville,  Wis.) 
Florence  Vidor  in  this  picture  is  different,  but  the 
verdict  was  good.  (Texas,  Grand  Prairie,  Tex.) 
See  special  mention  of  this  entertaining  picture  in 
our  report  on  "Variety.”  (S.  T.,  Parker,  S.  D.) 
This  picture  pleased  a small  crowd  very  much. 
They  seemed  to  enjoy  this  new  type  of  picture, 
made  something  on  the  order  of  “Variety”  but 
not  nearly  as  good.  (Lake  View,  Lake  View, 
la.)  Absolutely  one  of  the  most  entertaining  pic- 
tures we  have  played.  Miss  Vidor,  you  are  cer- 
tainly easy  to  gaze  upon  and  many  of  our  patrons 
said  you  were  the  most  beautiful  woman  they  had 
ever  seen.  This  picture  should  please  any  audi- 
ence, as  it  has  everything  that  goes  to  make  a 
good  evening’s  entertainment.  (Ingram’s,  Ash- 
land, Ala.)  An  interesting  story,  well  done,  that 
gave  general  satisfaction  here.  (Ck)mmunity, 
Minneota,  Minn.)  This  picture  means  very  little 
to  the  average  patron  as  the  plot  is  thin  and  just 
a trifle  sophisticated  with  nothing  to  appeal  to 
one’s  emotions.  It’s  a film  for  highbrows.  Russian 
vaudeville  devotees  and  Greenwich  Village  morons. 
(Rialto,  Pocahontas,  Iowa.)  A good  picture  and 
Florence  Vidor  a drawing  card  here.  Seven  reels. 
(Ben,  Philadelphia,  Pa.) 

YOUNG  APRIL,  PDC,  Joseph  Schiidkraut,  Ru- 
dolph Schildkraut,  Bessie  Love,  Bryant  Washburn, 
Alan  Brooks,  Dot  Farley,  7.— This  is  a very  good 
picture  and  pleased  most  of  them,  although  my 
patrons  do  not  like  such  costume  pictures  so  well 
as  other  kinds,  but  it  is  a little  above  the  average 
of  them.  (Lyric,  Saratoga,  Wyo. ) More  kingdom 
rot.  While  this  was  a fairly  amusing  picture  and 
the  two  Schildkrauts  handled  their  parts  very 
well,  the  public  is  fed  up  on  this  kind  of  junk. 
They  prove  it  by  staying  away.  (Manzanita,  Car- 
mel, Calif.)  This  is  a splendid  picture.  Story 
fine,  cast  extra  good.  Did  a very  poor  business, 
but  pleased  all  that  saw  it.  (Silver  Family,  Green- 
ville, Mich.)  This  is  a very  good  program  pic- 
ture. Nothing  special.  All  that  saw  it  were 
pleased,  but  has  no  drawing  power.  (Odeon, 
Cottonwood  Falls,  Kan.)  A long  ways  ahead  of 
the  average  program  picture.  Customers  liked 
it.  (Palace,  Ashland,  Ohio.)  As  a rule  my  pat- 
rons do  not  take  to  costume  pictures,  but  this 
one  was  an  agreeable  surprise  and  the  Schildkrauts 
came  in  for  quite  a lot  of  praise.  As  a whole  it 
is  a very  pleasing  little  picture  and  should  please 
all  the  ladies.  (Youngs,  Lexington,  N.  C.)  When 
anyone  tells  you  that  P.  D.  C.  product  is  not  good, 
just  tell  them  they  are  all  wet.  Here  is  one  that 
you  should  play  and  step  on  it  hard,  as  it  will 
stand  all  you  can  say  for  it.  Have  played  several 
from  P.  D.  C.,  and  have  not  had  a poor  one  yet. 
More  power  to  P.  D.  C.  (Rex.  Montezuma,  Ind.) 
A dandy  program  picture,  good  for  Saturday 
night.  (Liberty,  Condon,  Ore.) 


A 

W^k 

Pm 

S!^ 

Hx/m^ 


'^^Ta 

o[i 

wb 


if 


|5^EETR| 


\a»^/’'WMDERim  GIRLS  ff 

I.jl 

■?f 

»>  1 

Ij 

1 pFr%, 

IIU^^ 

i 

2 \ 

3*.L0WEW0LF  returi 

pSWCCE^ 


IXUJLi(d«*COf 


Oo^  oo« 


r»i!^ ;..  cPo«=s 


lOO  g««  |<=0„ 
OK*  Ooo  %.e0 


5. 


An  exclusive  feature  on  the 
Monograph  De  Luxe. 

Write  for  literature. 
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Intermittent 

Movement 
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Motiograph 


THE  ENTERPRISE  OPTICAL  MANUFACTURING  CO. 

.564  W.  Randolph  St.,  Chicago,  111. 


yihis  issue:  r.p. U,  rroduct  Announcement 
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IT  WONT 
BE  LONG 
NOW,  BOYS 


— and  ids  going 
to  give  you  that 
happy  feeling  in  ^27^28 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc, 


•Will  H.  Hays,  President 


XXIX,  No.  8 
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Statement  from 

Joseph  P. 
Kennedy 


fASTEP.  SHOWMEN 
OF  THE  WORLD 


1927-28 

Film  Booking  Offices  of  America,  Inc. 


The  phenomenal  growth  of  F.  B.  O. 

during  the  past  year  with  its  record 
of  brilliant  achievement  may  be  attrib- 
uted to  the  soundly  human  principle 
underlying  our  policy. 

For  the  season  of  1927-28  our  program 
of  pictures  is  full  of  great  promise.  Our 
production  will  be  under  the  direction 
of  masters  of  the  art  of  entertainment 
and  of  the  science  of  showmanship. 
Our  stories  both  in  theme  and  execu- 
tion, our  stars  through  their  fame  and 
their  performance,  are  certain  to  earn 


the  good  will  of  the  exhibitor  and  to 
hold  the  interest  of  the  audience.  The 
fact  that  we  own  no  theatres,  that  the 
exhibitor  is  our  customer  and  not  our 
competitor,  makes  F.  B.  O.  Pictures 
more  attractive  than  ever. 

The  prime  purpose  of  our  policy  is  al- 
ways to  offer  to  the  exhibitor,  whether 
large  or  small,  a program  high  in  box- 
office  value  at  a cost  sufficiently  low 
to  allow  him  the  fair  margin  of  profit 
to  which  we  recognize  that  he  is  justly 
entitled. 


President 
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JOSEPH  P. 
KENNEDY 

presents 


I The  Big  Baa 
I Of  Screen 
I Comedies! 

I with 

GEORGE  SIDNEY 

I Release  and  Sharon  Lynn 

The  Epic  of  the  Gloat 
and  Suit  Business! 

K will  hit!  Irish 
and  Jewish  hearts  En- 
'»"ned  in  Love!  En-  I 
snarled  in  Conflict!  1 

//’To', >^0“*  I 

5Aow  0«  the  I 


KOSH  EIC 


Mazzeltuff! 


The  Brand  of  Evil  Burned 
Deep  Into  the  Groping 
Soul  of  a Beautiful  Girl— 
and  Her  Smashing  Fight  to 
Win  Regeneration!  A Stu- 
pendous Human  Drama  ih 
Which  an  Abiding  Faith  in 
God  Sweeps  AH  Before  it! 

From  The  Story.  By  / 

Calvin  Johnson  ; r ■ 


r 


A Magic  Cij 
Millions  Of  Gen 

50,000,000  Happy  Porter 
Fans,  Enough  to  Populate 
the  Five  Greatest  Cities  in  ’ 
the  World,  form  a Standing; 
Army  of  Patronage  That 
Packs  Theatres  Whenever  a 
Porter  Production  is  Shown!  ‘ 


“The  Harvester”  and  “ Freckles  ” zvili^ 
who  created  “Keeper  of  the  Bees”  “The  M 

Presen  teio 


I 


i 


here  Dwell  The 
atton-Porter  Readers 


e Astounding  Record  of  “Keeper  of  the 
s”,  “Laddie”  and  “Magic  Garden”  puts  an 
i to  All  Doubt  and  Debate! 

'JE  STRATTON-PORTER  IS  THE  GREATEST 
FHOR  BOX-OFFICE  NAME  IN  THE  HISTORY 
WORLD  AMUSEMENTS! 


LATER  F.B.O.  WILL  OFFER  TWO  GREAT 
^E  STRATTON-PORTER  PRODUCTIONS  IN 
-28:  THE  HARVESTER  AND  FRECKLES, 
two  biggest  selling  novels  — mighty  in 
■y  value — phenomenal  in  box-office  allure! 

:ted  byJ.LEO  MEEHAN,  genius  of  the  megaphone 
den”,  and  all  other  Stratton- Porter  successes. 
EPH  P.  KENNEDY. 


KENNEDY  /"  ^ ■ J 

jjresents 

A Super-Sheik  of  the  Smart 
Long  Island  Beaches  and  a 
Dazzling  Little  Cleopatra 
From  the  Ritz! 


A Breezy  Love 
Story  of  Vacation 
Time  and  Youth — 
To  Hit  the  Flapp  er 
Trade  Flush  on  the 
Button! 


Hell  Turned 
Loose  In  The 
Turret  Of  A 
Great  Battleship! 

A Billowing  Romance  That  Sweeps 
Triumphantly  From  the  Elms  of 
Annapolis  to  the  Blue  Rims  of 
the  World. 

AH  the  Surge  and  Smash  of  Conrad  in  a 
Setting  of  Towering  Seas!  Rolling  Decks 
and  Booming  Guns! 


Qomex  dear  liltlejallq 
5her  ^effing  the  douqh 


To  be  serialized 
in  500  Daily 
Newspaper^, 


JOSEPy  R KENNEDY 


Lovers  Trapped  in  a Blazing 
Ferris  Wheel!  Frenzied  Throngs 
Transfixed  Below!  A Stupendous 
Melodrama  of  Boy  and  Girl  Love 
amid  the  Flaring  Spectacle  of  the 
World’s  Greatest  Pleasure  Resort! 


From  the  musical 
comedy 

by  Daniel  Kusell. 


mm  R 

KENNEDY 


presents 


Great  Broadway 
Musical  Comedy  Sma 


with 


Lois  Wilson 


and  the  brilliant  comedian 


George  K.  Arti 

Star  of  the  Sensational  Comedy  Hit 

One  solid  year  on  Broac 
way,  New  York.  One  soli 
year  on  tour  in  Unite 
States  and  Canada.  I| 


Nothing  Soft  oi 
Slushy--  But 
World-Beating 
Y arn  in  Which  W e 
Shoot  the  Works 
of  Showmanship! 

to  Mention  Greatei 
Police  Cooperation  Than 
the  Industry  has  Known 
Before! 


JOSEPH  R KENNEDY 

presents 


A Mufflee 
Oath- And  The 
Crack  Of  A^ 
Automatic: 


Greater  F.  B.  O 
Melodramas  Have 
Smashed  Records 
Before  but  Here’s 
the  Robust  Dart 
of  them  All! 


moious  Love 


'Beautiful  Girl  At 
rips  with  Deep-Sea 
rigands!  Grim  Plots 
atched  in  the  Dark 
rog  Shops  of  Barbary 
oast! 

' he  Tang  of  the  Open 
cean  with  Sails  Set 
• the  Sky!  Romance 
id  Adventure  where 
en  and  Women  Are 
ripped  of  Sham  and 
nly  the  Bravest  Sur- 


Starritifr 

RALPH  INGE 

A Ralph  Ince  Production 


From  the  story  by 
Edward  J.  Montague 


OSEPN  P.  KENNEDY 

presents 


\ To  be  serialized  in  500  Daily  Newspapers 

\ 


yjT^T  17  R A TT  nv  some  of  the  greatest  novels  in  the  history  of 

A CfiyilrLyti  lAAlL/OY  literature,  has  joined  Greater  F.B.O.’s  family  of  noted 

writers.  ‘‘Wallflowers”,  her  latest  novel,  was  published  recently  in  “Good  House-] 
keeping”  with  a circulation  of  hundreds  of  thousands.  Remember  what  you’re  doing 
with  the  Gene  Stratton-Porters. 


Poignant 
Human 
Drama 
With  Just 
The  Right 
Note  of 
Action  And 
Comedy: 


JOStPU  R KENNEDY 


A Mighty  Following  Of  Readers  The  World  Over! 


Slashing  Melodrama 
of  the  Roaring  Rails 
and  Uncle  Sam’s 
Marines. 


‘Directed  by 

George  Seitz 

Creator  of 

The  Vanishing  American  ’ 


Cast  Of  Brilliant  Players 

Theodore  Von  Eltz  Jeanne  Morgan 

De  Witt  Jennings  Lee  Shumway 

and  many  others 


DJX 

1 KTV  • j ji-ajLjcLd. 

r^O 

The  Mid-West  Metropo- 
Ib  Dramatized  to  the 
Crack  of  Machine  Guns 
and  the  Bang  of  Jazz 
Drums! 

Love  in  the  Loop! 

And  a Glimpse  Behind 
the  Curtains  of  the 
Underworld! 

Story  by 

ICHARIES  K.  HARRIS 


To  be  serialized 
in  500  Daily 
Newspapers. 


Joseph  P 
Kenned y 

presents 


S a Name  Known  to  50,000,000! 

Miss  liar  ton  is  not  only  one  of 
the  ablest  and  most  popular  writ- 
ers of  the  day,  but  is  far  on  the 
road  to  becoming  ONE  OF  THE 
GREATEST  IN  THE  HISTORY 
OF  MODERN  LITERATURE! 


Her  best  novel  to  date,  “The 
Little  Yellow  House”,  soon  to  be 
published  in  McCall’s  Magazine 
with  its  far-flung  circulation, 
strips  life  of  its  myth  and  telis  in 
stirring  chapters  the  story  of  a 
fighting  mother  -ever  giving  — 
never  asking — 


Fashioned  by  Greater  F,  B,  O. 
into  a screen  drama  of  distinction 
and  power,  it  will  have  tremen- 
dous box-office  value. 


ITTIE 

HOW  ! 

HOUSE 

The  Nation’s  Greatest  Newspapers  Are  Running  Miss  Burton’s  Stories  To-day!) 


Clanging  Gm^fr 
Shriekivfgoiri 
w Roaring 


Flame. 


JOSEPH  P.  KENNEDY 


arm 


Directed  by  Harmon  Weight, 
creator  of  “Drusilla  With  a Million”, 
Flaming  Waters”  and  other  giant  melodramas, 


From  the  Story  by  John  Aioroso. 


JOStPU  P. 
KENNEDY 

presents 


ONE  FOR  ALL!  ALL  FOR  ONE! 


Red-Coated  Clan  of  the 
Northwood  Trails! 
Where  Men  Shoot  First 
and  Settle  After— 

And  Humanity  Gropes 
Its  Way  Through  Life 
in  the  Raw! 

Action!  Comedy!  Hip- 
Hip!  And  a Prodigious 
Sock  at  the  Finish! 


k 


Story  by 

Arthur  Guy  Empey 


TODAY! 


To  be  serialized  in 
500  Great  Newspapers 
in  time  for  you  to  rea 
the  harvest! 


IN  EPIC  OF  AMER- 
ICAN BOYHOOD 
WITH  THE  MOST 
SENSATIONAL 
JUVENILE  STAR 
ON  THE  SCREEN 


•I 


In'"  .ue  La«g'' 
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II  feature  ' 

Ki  liag* 


H.  C.  WiTWER’S 

Riotous  Hodge-Podge  of  Comedy 

from  the  Novel 


Presented  by  Joseph  P.  Kennedy 


Jazzier  Than 
A Saxaphone! 


Melodrama  Of 
Stupendous  Magnitude 

A Ralph  Ince 
Production 


in  the  cast, 
INCE  AND 


Directed  by  Mr.  Ince 
from  the  story  ''Temple 
of  the  Giants”  by  Robert 
Wells  Ritchie. 


GIRL’S  LOVE  BEHIND 


M BLOW-UP 


Ldve  And  Hate!  Tears  And  Squeals! 
^[iNGLED  InThe  Whirring  Wheels! 


^aughs!  Speed! 
dip-Hip-Hurrah ! 
\nd  a Succulent 
Punch  in  the  Eye 
\t  the  Finish! 


Hinky!  Dinky!  Parlay  Voo! 

A Blaring  Comedy  with 
I Stupendous  National  Tie-up!  ^ 


The  American  Legi< 
will  hold  its  gre 
Convention  in  Pai 
next  autumn.  Th 
event  will  be  the  has 
A of  a featu 
sma; 


corn* 
starring  thoJ 
Two  Rascals 


Kit  Guard 


Two  bounding  doug 
boys  amuck  in  Moi 
marte!  Girls!  Gir 
Girls!  And  mo 
laughs  than  China  h 
pigtails! 


JOSEPH  P.  KENNEDY 


Watch  for  further 
details  of  monster 
Legion  Tie-up! 


)resents 


Romance  Amid  the 
Purple  Paradise  of 
the  South  Seas! 
Drama  that  Whips 
and  Crackles  and 
Thunders  to  a Ter- 
rific Climax  in  Which 
a Man^ — Alone  — 
Fights  a School  of 
Sharks  I 

From  the  story  by 

GEORGES  SURDEZ 


A Love  Story  By 

The  WORLD’S  Greatest 
Romantic 

Author  ! 


TEMPTATIOM 


JOSEPH  P.  KENNEDY 

presents 


Marking  New  and  Sensational 
Triumphs  for  FRANKIE  DARRO, 
Most  Remarkable  Young  Star  of  the 
Day! 

From  LARRY  EVANS’  smashing 
Cosmopolitan  Magazine  story  “Do'wn 
Our  Way” 


J.  LEO  MEEHAN 

maker  of  the  great 
Gene  Stratton- 
Porter  attractions. 


A Stalwart 
Melodrama 

OF  THE 
KENTUCKY 
MOUNTAINS 
produced  with 
high  distinction 
by 


Shrieking  Burlesque 
Of  A Noble 


OFESSION  • 


When  there’s  a LEAK  in 
the  BOX-OFFICE  call 
good  old  Jake ! 

He’ll  wrench  ’em  loose 
from  the  blues! 


I 


World-lMed  Star  Of  The 
And  Screen  In  The  Masterstrdm. 
yy  Of  His  Career! 

A deeply /human  drama  leavened  with  humor  and 
kindly  fleatiment. 

Already  exhibited  in  several  of  the  nation’s  leading 
theatres  i^luding  the  Publix  Rivoli,  New  York. 


. I'll 

L Y 1#;- 

JOSEPH  P.  KENNEDY 

presents 


Tom  Hits  ’Em  Where  They  Live  ! 


Greatest 
^ox-OfJice 
Set-up 
In  The 
Western 
Ranks! 


GreaterWesteb, 

These  Wall  „ 
Fe  T»b„, 

the  Monterey  kid 

>EM  RAGGED 
WEST  OF  EE  PASO 
AND  HIS  GANG 

the  roving  RinpD 


It, 


t 


As  Fast 
Name ! 


as 


His 


From  the  Arizona 
Ranges  to  Stardom 
in  one  Big  Leap! 

The  greatest  horse- 
man who  ever  en- 
tered motion  pic- 
tures ! 


Seven  Far  West 
SHOWMEN’S  Smashers! 

Buzzing  Bullets 
Across  the  Colorado 
The  Texas  Terror 
Desert  Destiny 
The  Rescue  Rider 
The  Heart  of  a Cowboy 
Wyoming  Kid 


Joseph  P. 


Thomson!  Tyler 
Barton!  And  now 
BOB  STEELE! 


SEVEN 

GREAT 
WESTERNS 
In  The 
Typical 
F.  B.  O. 
Manner  I 


Titles 
That  Sing! 


Sure-Fire  McKee 
! Rough  and  Tumble  Bill 
The  Desert  Romeo 
Two-Fisted  Law 
Law  of  the  Open  Spaces 
Man  From  Diamond  X 
Hurricane  Hoofs 


I! 


JOSEPH  R KENNEDY 


Eighty  Monarch  of  the  ^og  World  I' 


Here  Are  The  Titles: 

Ranger  Of  The  North 
Breed  Of  Courage 
Call  Of  The  Night 
The  Blood  Trail 
Call  Of  The  Pack 
The  Swift  Shadow 


The  soft  tread  of  whose 
padded  feet  has  carried 
him  to  the  heights  of  fame! 
One  of  the  two  great  ca- 
nine attractions.  Great  last 
seaspn^-Bat^-Gt^ 


m.. 


in  27-28  with  SIX  n 
dramas  aimed  at  the  eye 
the  cash  till! 


/ w 


Big  Guns 


JOSEPH  P.  KENNEDV 

presents 


BASED  ON  MR.  WITWER’S 
CELEBRATED 

COSMOPOLITAN  MAGAZINE 

STORIES.  . 1 


-ns  r 


■ ‘ , /I 


y ^ ™P^'gn/  '•ousfp 

^'"^ee  ff  f ^Os5 


Productions,  Ji 


^ 1^1 
ijifc 


FILM  BOOKING® 
OFFICES 

OF  AM  ERI  CA,  inc.  / 


\ Screaming  Satire 
On  Current  Events! 


VJLCdl  AVCCl 

Novelty ! 

26  of  them  and 
every  one  a riot! 


Created  by  Bill  Nolan, 
genius  of  pen  and  cam- 
era, •who  turned  out  the 
famous  KrazyKat  series. 


1 


S^KRON  BEACO 


ttonu 


fading 


<^o«ned,e 
*■•  Fox*i 
'^facter! 


kUSW 


ATLANTA.  GA..  MQN^ 


i£ernoon 


■ASSOCIATED 


dispatq 


^nd  plain 


dealep 


PAGtS 


TUESDAV 


AfARCH 


BALTIMORE  M 


comedies 


William 


Master  Showman  and  Producing  Genius- 
formerly  head  of  Famous  Players-Lasky 
Long  Island  Studios,  who  has  joined 
Greater  F.B.O.  as  Vice-President 
in  Charge  of  Production 


Greatest  Of  Industry’s 
Showmen  Joins  F.  B.  O. 


William  Le  Baron  supervised  “Beau  Geste”  and 
other  successes  for  Paramount. 

William  Le  Baron  will  now  devote  his  unflag- 
ging energy,  executive  skill  and  showmanly  gen- 
ius to  Greater  F.B.O.  He  will  personally  approve 
all  stories  for  F.B.O.  attractions;  will  personally 
select  all  stars,  players  and  directors;  will  person- 
ally direct  the  preparation  of  scripts  as  well  as 
the  building  of  sets  and  costumings  for  all  forth- 
coming productions. 

This  guarantees  for  Exhibitors  the  greatest 
line  of  F.B.O.  attractions  ever  produced... 
eclipsing  in  box-office  value,  distinction  and 
finish  all  product  of  the  past! 

When  Joseph  P.  Kennedy  took  over  Greater 
F.B.O.  he  set  in  motion  a campaign  of  expansion 
unprecedented  in  the  annals  of  the  industry. 

His  acquisition  of  Mr.  Le  Baron  to  head  the 
F.  B.  O.  Studio  Organization  caps  the  climax 
of  the  Company’s  amazing  development. 


A partial  list  of  the  attractions  made  under  Mr.  Le  Baron’s 
supervision  for  Famous  Players-Lasky  follows: 


All  of  the  Szvanson  Pictures  utiiotig  thetii: 

‘ 'Mauhaudled  ’ ’ 

“The  Huiuiuiiiti  Bird'' 

“Wag'es  of  Virtue” 

All  of  the  Richard  DL\  Pictures,  among 
them: 

“ IVomanhandled  ’ ’ 

“Let’s  Get  Married” 

“The  Quarterback” 

“Knockout  Reilly” 

All  of  the  V'.  C.  Fields  Productions, 
among  them: 

“So’s  Your  Old  Man” 

“The  Potters” 

“Running  Wild” 


The  Gilda  Gray  Pictures: 

“Aloma  of  the  South  Seas” 
“Cabaret” 

The  Adolphe  Meujou  Pictures: 

“The  Social  Celebrity” 

“The  King  of  Alain  Street” 

“The  Ace  of  Cads” 

Among  the  Specials  he  Supervised  are: 

“Beau  Geste” 

“Monsieur  Beaucaire” 

“The  Little  French  Girl” 

“The  Street  of  Forgotten  Men” 
“Dancing  Mothers” 

“Sally  of  The  Sazvdust” 


The  announcement  contained  in  the  preceding  pages,  being  made  in  part 
in  advance  of  the  production  of  the  photoplays  announced,  is  necessarily 
based  upon  present  plans  and  must  not  be  considered  as  part  of  any  writ- 
ten contract  licensing  the  exhibition  of  any  photoplay. 
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SHORT  TALKS 


ON 


SHORT  FEATURES 


— Into  Their  Own 

Announcements  of  new  product  for  1927-1928  to  be  made  during 
he  next  few  weeks  will  turn  a new  and  brighter  light  on  short 
atures.  The  short  feature  has  very  definitely  come  into  its  own. 

Through  all  the  talk,  don’t  forget  this  fact:  the  line  of  short 
matures  that  has  so  definitely  dominated  the  field  for  the  last  seven 
^ears  will  continue  to  dominate  it  in  1927-1928.  Educational  Pictures, 

^hich  have  so  consistently  led  the  forward  march  of  the  short  feature 

% 

n the  past,  will  be  your  first  consideration  in  the  future. 

Short  features  have  come  into  their  own  in  the  theatres,  too.  The 
visest  showmen  are  playing  them  and  exploiting  them  more  exten- 
ively  every  week.  Plan  now  for  the  best  advertising  as  well  as  the 
)est  presentation  of  the  best  short  features — Educational  Pictures — for 
idded  profits  next  season. 


THE  SPICE  OFTHE  PROGRAM’ 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


WILL  H.  HAYS,  President 


HoWlO  PlEASE  YO 
OMEN  patrons 


's  the  answer  realistically 
fls^hed  on  the  screen  in  the  season's 
oittstanding  romantic  comedy  drama 
The  Heart  TIhef"  featuring  Joseph 

of  mi 


champion  lover  or  me 
stage  and  screen  and  magnetic 
appealing  Lya  de  Putti. 

ijherels  romance  in  the  title, 
romance  in  the  story  and 
romance  in  the  cast  — 

What  a natural  for  thC' 
ladies,  and  how  they  will 
flock  to  see  it 


Foreign  Distributors 
Producers  Interr^ational  Corporation 
130  'West  46th  Street 
New  York,  N.  Y. 


<5. 


o 


FROM  LAJO$  BIRO'S  PLAYTHE 
H ICH  WAYM  AN'TRANSLATED 
BY  JAMES  BURRELL  ADAPTED 
BY  GLADYS  UNGER 
PRODUCED  BY 

METROPOLFTAN  PICTURES 
CORPORATION 


PRODUCEKS  DISTRIBUTING  CORPORATION 

F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-President  and  General  Manager 

O 


-fA 


He  hated  wom< 

- and  won  a harem 


C.GMU»IERSnuiVAN 

nesents 


r 


WITH 


RUDOLPH  SCHILDKRAUT 
JULIA  FAYE  - KENNETH 
THOMSON- MAY  ROBSON 

aPAULSLOANE  PRODUCTION 


ADAPTED  BY 

ALBERT  SHELBY  LeVINO 


CONTINUITY  BY 

TAY  GARNETT 


PRODUCED  BY 

DeMiue  Pictures 

CORPORATION 


Fbra/^n  Oistributors 
Producers  /nfemafiona/  Corporation 
130  West  46th  Street 
New  York,  N.  Y. 


f 


An  oi  isinal  stoty  from  the  magic 
pen  of  Irvin  S.  Cobb,  the  daddy  of 
American  humorists , transferred  to 
the  screen  as  a riotous,  rapid-fire, 
whirlwind  comedy,  with  a greatcast 
including  Rudolph  Schildkraut , in  the 
greatest  comedy  role  of  his  career, 
as  the  New  York  rug  merchant  who- 
rates  women  and  inherits  a Turkish 
larem,  Here's  a comedy  natural- 
- - a perfect  laugh  hit  that  will 
register  right  on  the  box-office 
bullseye. 


IRVIN  S.  COBB 


If  you  have  booked'Turkisb  Delight' 
congratulate  yourself--'-  jv 


from  an 
original  storyby 


IRVIN  s o 


PRODUCERS  DISTKIBUTI 


R C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-Presidei 
Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc  WiLl  H.  HXYS,  President 


& 


JInother  BIG  ONE  </#//Vere 

^ 


It  the  RIGHT  TIME  ^ ^ 

-and  that*s  ALL  the  time  with  FOX! 

MADGE  BELLAMY 

the  box  office  girl — first  in  “Sandy” 
followed  by  “Summer  Bachelors”  then 
“Ankles  Preferred”— >4Z,Z,  BOX  OFFICE! 

ow  comes  “COLLEEN”— and  MADGE  BELLAMY  at 
3r  best!  To  play  it  is  to  PROFIT! 


VILLIAM  FOX 

presents 


Story  &.  Scenario  bu 
RANDALL  H.FAYE- 


MADGE 
BELLAMY 

CHARLES  MORTON 

ETHAkilf  /kVvkkiAiAn  J'FARRELL  MACDONALD 

FRANK  OCONNOR  marjorie  beebe 

PRODUCTION 

profit  p””  IR 


oming!  the  greatest  drama  of  the  year  yth  HEAVEN 


Waihingk)n. 
Lenffeiliio 
stop'Beloved 
RogueTop^ 
everyHiinq.cM 
picture  tobreal 
Hirouqh  qloom 
of  Holy  weelo 

Wambi] 


UNITED  ARTISTS  PICTURE 


WHAT  ARE  THE 
FACTS  ON  THE 
► 1926-7  SEASON? 

t By  S.  R.  KENT 


► 

► 

► 

► 

► 

► 

► 

► 

► 

► 


NOW  is  the  time  of  year  when 
you,  as  a wise  showman,  take 
account  of  stock* 

As  a protection  for  your  business 
and  a guide  for  the  future,  you  check 
up  on  your  box  office  records  for  the 
1926-7  season* 

PARAMOUNT  is  confident  of 

what  such  a check-up  will  show* 


^ ^ammount  Pictures 


* ★ 


N ever  in  its  sixteen  years  of  leader- 
ship has  this  company  delivered  as 
fine,  consistent  a record  of  successes 
as  during  the  present  season*  Such  as: 

“Aloma,”  “Padlocked,”  “Mantrap,” 
“Tin  Gods,”  “Variety,”  “Kid  Boots,” 
“The  Campus  Flirt,”  “The  Ace  of 
Cads,”  “The  Quarterback,”  “We’re 
in  the  Navy  Now,”  “The  Popular 
Sin,”  “Stranded  in  Paris,”  “It,”  “A 
Kiss  in  a Taxi,”  “Casey  at  the  Bat,” 
“Knockout  Reilly,”  “Special  Deliv- 
ery,”—to  name  but  a few. 

In  New  York,  PARAMOUNT’S 

^‘Old  Ironsides,”  ^^Beau  Geste”  and 
^^The  Rough  Riders”  at  $2  top  are  the 
talk  of  the  town.  ‘‘Wings”  and  “The 
Wedding  March”  are  on  the  way. 
Think  what  business  that  means 
for  your  theatre  in  the  near  future! 


And  the  best  of  PARAMOUNT’S 

product  is  still  to  come  between 
now  and  August: 


Clara  Bow  and  Esther  Ralston  in 

“Children  of  Divorce,”  Gilda  Gray 
in  “Cabaret,”  Clara  Bow  in  “Rough 
House  Rosie”  (another  “It”),  Esther 
Ralston  in  “Fashions  for  Wbmen,” 
Ed  Wynn  in  “Rubber  Heels”;  such 
action  thrillers  as  Zane  Grey’s 
“Drums  of  the  Desert”  and  Gary 
Cooper,  a big  new  find,  in  “Arizona 
Bound”  and  “The  Last  Outlaw”— 
and  many  more! 


Stability  and  organization  backing 


real  box  office  stars  and  stories, 
smart  showman  directors,  bound- 
less enthusiasm— that^s  the  secret  of 
PARAMOUNT’S  success* 


► 

► 

► 

► 

► 

► 

► 


► 

► 

► 


You  ’re  a business  man.  You  know 
that  PARAMOUNT,  on  the  record 
of  the  present  season,  is  more  than 

ever  THE  BACKBONE  of  THIS 
BUSINESS, 

Xou  know  that  PARAMOUNT 

is  not  building  for  a day  or  for  a 
year,  but  for  always.  You  know  the 
value  to  you  of  tying  your  business 
up  with  this  inexhaustible  source  of 
supply  and  this  proven  institution — 

with  PARAMOUNT, 


You  will  keep  this 


uppermost  in  your 
mind  in  booking 
product  for  the 
future. 


Paramount  ^icJture/s 


i 

i 


4 

i 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 
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HATS  ivhat  makes  Metro'Qoldivyn-Mayer 
so  satisfactory  to  showmen  , , ♦ just  when 
the  industry  wonders  what  possibly  could 
follow  such  hits  as  ^^Flesh  and  the  Devil/* 
^Tell  It  to  The  Marines/*  ''Slide,  Kelly, 
Slide**  and  "Rookies**  ♦ , . along  comes 
another  M-Q-M  sensation, 

N 0AH1Y 


<Ci  * " * * A 

THE  STAR  OF  STARS  in  ^ 


* ' «• 


5^ 


with 

LOUISE  DRESSER 
RENEE  ADOREE 
RALPH  FORBES 

Directed  by  William  Nigh  from  the 
play  by  H.  M.  Vemnn  and  H.  Owen. 
Scenario  by  Lorna  Moon.,  A William 
Nigh  Production. 


ONE  MORE 
SPRING  TRIUMPH 
from 


wu 

w w 

THE  FACTS! 

LOS  ANGELES 

Third  week  of  its  $1.65  run  at  twice- 
a-day  Forum  Theatre.  Big  advance 
sale. 

MILWAUKEE 

Marvelous  reception  at  the  Wiscon- 
sin  Theatre. 

CLEVELAND 

Exceptional  business  at  the  Allen 
Theatre. 

DETROIT 

Capitol  Theatre  packed  with 
customers. 

ST.  LOUIS 

Business  at  State  Theatre  biggest  in 
many  months! 


METRO-GOLDWYN-MAYER 

making  hits!  making  history! 


Read  that  wire  from  Winnipeg! 
Good  ^^Old  Bill”! 

Played  a 2nd  run  and  made 
Previous  first  run  profits 
Look  like  the  breaking  up 
Of  a hard  winter! 

Phenomenal! 

Played  day  and  date 

Mark  Strand,  Broadway,  N.  Y. 

And  Mark  Strand,  Brooklyn, 

After  25  weeks  at 

B.  S.  Moss’  Colony,  B’way,  N.  Y. 

Same  story  everywhere! 

One  long  record  of  record  profits 
For  the  funniest  comedy 
Ever  turned  loose  on  box  offices! 
Only  Warner  Bros. 

Give  you  hits  like  this! 


WAIVNUV 
piesent 

SYD 

cn/iru  N 

" 'OID  Bill’'" 

THf 

UfTEH 


OlE 


Play  by 

BIlliCE  BAIUNfFATHEPc 

ana  aplIhdpc  eiiot. 


Directed  E>y 

CnABlEf 


WARNER 


BROS.extei 


^9rner  Ft’ 

'^‘^-  A z:  7 « wi„  ■ 

''"'««■  I..  , ‘'’“^ei,.:  'mi 


Member  of  Motion  Picture  Producers  and  Dle- 
tributors  of  America,  Inc.,  Will  H.  Hays, 
President 

PRODUCTION 


lED  RUN 
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ime-there  can 
hREAL  Corn- 
Contract— 


: EIGHT  THOUSAND  ONE 
HUNDRED  AND  TWENTY 
THREE  SIGNATURES  on 
Universal  Complete  Service 
Contracts  are  the  best  proof  that 
UniversaEs  Complete  Service 
Contract  DELIVERS! 

^ And  only  Universal  can  con- 
tinue to  give  this  successful 
Complete  Service  Contract! 

^ For  only  Universal  has  the 
VARIETY  of  product  that 
makes  Complete  Service  Con- 
tract a practical,  money-making 
proposition  for  every  exhibitor, 
big  or  smalL 

[ No  matter  what  your  box  office 
and  your  audiences  demand  — 


C UNIVERSAL  HAS  IT! 

CL  Complete  Service  is  not  COM- 
PLETE if  you  h ave  to  accept 
substitutes*  Universal  delivers 
WHAT  YOU  WANT! 

CL  Specials  of  spectacular  size; 
dramatic  features  of  class  and 
rollicking  feature  comedies;  fast- 
action  Westerns  for  those  who 
want ’em;  the  cream  of  the  short 
subject  field  — 

CL  You  get  it  all  from  Universal! 

CL  And  you  get  it  on  a business- 
like basis  that  eliminates  a year 
of  booking  worries  when  you 
get  — 

CL  UNIVERSAL’S  COMPLETE 
SERVICE  CONTRACT! 
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EVERY 
WEEK 
is  a 

BIG  WEEK 

for 

READERS 

of 

EXHIBITORS 

HERALD 


— this  week 

CONTAINS  the  first  of  the  series  of  prod- 
uct announcements  from  the  important 
distributing  companies.  F.  B.  O.  comes  to 
bat  first  and  its  insert  will  appear  exclusively 
in  Exhibitors  Herald.  The  sensational  ad- 
vance of  F.  B.  O.  under  the  leadership  of 
Joseph  P.  Kennedy  attaches  an  importance 
to  this  announcement  which  makes  it  busi- 
ness news  of  vital  interest  to  everyone. 

— next  week 

CONTAINS  the  1927  announcement  of 
Paramount  with  several  startling  sur- 
prises contained  therein.  Section  Two  will 
be  the  May  Issue  of  Better  Theatres  and  in 
it  will  appear  the  first  installment  of  the 
most  important  questionnaire  the  Herald  has 
ever  submitted  the  theatre  owner. 

— and  the  next  week 

OH,  MAN!  What  a smash!  Product  an- 
nouncements from  three  of  the  largest 
film  companies  in  the  industry!  Page  after 
page  of  information  of  vital  importance  to 
the  theatre  owner.  Section  two,  the  May 
Issue  of  The  Studio.  The  complete  story  of 
the  first  golf  tournament  held  in  Hollywood 
under  the  auspices  of  Exhibitors  Herald. 
Articles  by  the  big  headliners — Bob  Early, 
A1  Boasberg,  Jim  Loughborough  and  Ray 
Murray!  Watch  the  postman  stagger  when 
he  delivers  this  one. 

— and  then 

Four  more  big  issues  in  rapid  succession. 

The  May  28th  issue  will  contain  Educa- 
tional’s attractive  product  announcement. 
The  first  three  issues  in  June  will  teem  with 
news  of  the  M.P.T.O.A.  convention  at  Co- 
lumbus, O.  Better  Theatres  accompanies  the 
June  11th  issue.  The  June  18th  issue  will 
mark  the  Herald’s  twelfth  anniversary. 


And  zJl  of  this  is  EXTRA.  It  comes  in  addition  to 
^ the  Snappiest,  Breeziest  Paper  in  the  held — the 
good  old  Herald.  More  news,  more  pictures,  more 
exhibitor  reports,  more  service  departments,  more 
advertising— more  PUNCH,  SERVICE,  STAMINA 
than  any  other  publication  in  the  motion  picture 
industry. 


JOHN  NcCOn  NICK  Presents 


A GEORGE  FirZNAURICE  Production 

THE  TENDER.  HOUR. 

By  CAREY  WILSON 

With  BILLIE  DOYEr  BEN  LYON 

ALEC  B.  FRANCIS  and  NONTAGUE  LOVE 
A FIRST  NATIONAL  PICTURE 


the": 


o 


di^ 


o 


in^ 


the  seif  the  hitf  time  p<we  FIRST  national 

ALL  POWERFUL  SPRING-SUMMER  1 


Opens 
ApHI  30^ 
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In  This  Issue— 


OOLIDGE  designates  May  7 Flood  Relief  Day  in  theatres;  entire 
industry  pledged  to  act  in  raising  funds;  proceeds  will  go  to  Red 
Cross  for  use  among  sufferers. 

Coast  takes  over  300  theatres  in  $250,000,000  deal;  large 
Publix  houses  on  Seaboard  are  involved ; all  North  American  Cor- 
poration holdings  included. 

pP  ILM  Booking  Offices  and  Paramount  meet  in  Chicago;  Universal 
closes  session;  sales  forces  to  gather  Saturday  to  announce  pro- 
duction plems;  Laemmle  talks  on  Panatrope. 

ppiLM  Booking  Offices  announces  ’27-’28  product;  proven  per- 
formance is  watchword,  says  statement;  Joseph  P.  Kennedy  gives 
guarantee  of  service;  lauds  Le  Baron. 

p ARAMOUNT  announces  plans,  product  and  policy  governing  new 
season;  executives  of  corporation  in  statements;  many  surprises  in 
disclosures. 

O TAGE  seeking  presentation  names;  vaudeville  and  production  after 
^ picture  house  draw;  many  offers  being  declined. 


O’  REILLY  ends  fourth  term  for  T.  O. 

C.  C. ; Raives  succeeds  him ; elected 
without  opposition:  new  officers  named. 

T T AYS  organization  cooperates  with  M. 

P.  T.  O.  to  put  over  big  convention; 
Folder  urges  exchange  men  to  aid  in  mak- 
ing Columbus  meet  success. 

Detroit  censors  put  ban  on  ‘‘Grocery 
Nights”  in  warning  issued  by  Detec- 
tive bureau  head;  ruling  includes  all  uses 
of  prizes. 

Metro -GOLDWYN- MAYER  trackless 

train  sails  for  tour  through  South 
America;  has  traversed  England,  Belgium, 
Holland,  France,  Luxembourg,  Italy. 


ORTHWEST  exhibitors  convene  at  St. 
' Paul;  Carl  Laemmle  to  fete  delegates; 
mergers,  arbitration  and  uniform  contract 
chief  topics. 

XJ  AROLD  LLOYD  Corporation  takes 
-*■  -*•  stand  favoring  percentage  bookings; 
general  manager  declares  policy  is  “Sole 
Plan  of  Equity”  to  producer  and  exhibitor. 

^Paramount  doses  deal  for  entire  out- 
put  of  Christies;  both  long  features  and 
shorts  included;  thirty-six  comedies  and 
at  least  one  long  feature  next  season. 

LIEBER  returns  home;  says  he’ll  not  be 
inactive;  “Not  in  any  sense  stepping  out 
of  active  work  in  First  National.” 
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Aid  for  Stricken  Areas 

Flood  waters  in  the  Mississippi  Valley  have  created 
a disaster  of  alarming  proportions.  An  appeal  for 
help  has  been  sent  out.  Everv'  industry  of  importance 
throughout  the  country  and  every  unaffected  section  of 
the  country  is  responding.  The  motion  picture  industry 
has  been  called  upon  to  lend  a hand  by  Mr.  Will  H.  Hays 
and  by  various  of  the  industry’s  representatives  in  the 
devastated  territories.  This  industry  has  never  been 
found  wanting  in  such  an  emergency  and  the  present  in- 
stance must  he  no  exception. 

Mr.  E.  V.  Richards,  Jr.,  of  the  Saenger  interests,  who 
is  very  close  to  the  gravity  of  the  situation,  makes  unmis- 
takable the  acuteness  of  the  emergency  in  messages  he 
has  sent  out.  Mr.  Richards  urges  an  industry-wide  move- 
ment to  supply  the  needed  relief  and  it  is  to  be  hoped 
that  the  response  w'ill  he  such  as  to  leave  no  doubt  that 
the  motion  picture  business,  throughout  the  country,  has 
done  its  part  to  the  best  of  its  ability. 

A considerable  territory  of  the  picture  business  itself 
lies  in  the  flooded  districts.  This  is  an  added  reason  of 
compelling  force  for  the  industry  immediately  to  supply 
an  adequate  share  of  the  needed  relief.  Assistance  should 
he  rushed  to  the  theatres  and  to  the  theatremen,  for 
their  own  requirements  and  also  for  the  purpose  of  en- 
abling the  theatres  to  discharge  their  obligation  of  publie 
service. 

■H-  * * 

'^'Prestige  Pictures'” 

The  man  who  introduced  the  phrase,  ‘'prestige  pic- 
tures,” at  the  same  moment  brought  into  the  hectic 
forum  of  the  motion  picture  industry  a subject  which 
causes  the  average  exhibitor  to  break  out  in  revengefid 
wrath. 

The  prestige  picture  is  the  one  which  is  described  as 
being  of  such  great  merit  and  worth  that  the  exhibitor 
should  be  wdlling  to  play  it  at  a price  which  precludes 
the  possibility  of  profit  for  the  sake  of  gaining  the  pres- 
tige which  the  engagement  of  such  a picture  is  supposed 
to  bring  to  a house.  This  amounts  to  an  adroit  sales 
argument  for  higher  prices  hut  it  has  no  economic  justi- 
fication as  far  as  we  can  see  and  the  fact  that  it  arouses 
high  indignation  in  the  minds  of  the  exhibitors  is  no 
surprise  at  all. 


If  a producer  cannot  make  pictures  of  a kind  and  at  a 
cost  which  will  earn  money  for  the  theatres  he  has  no 
reason  for  existence  as  a commercial  factor  in  the  indus- 
try. No  producer  deliberately  undertakes  the  making  of 
a picture  w'hich  he  knows  in  advance  will  be  so  costly  that 
he  will  be  unable  to  sell  it  at  a price  under  which  the  ex- 
hibitor can  make  a profit.  If  he  is  so  foolish  as  to  do 
this  he  should  he  the  one  to  stand  the  loss;  he  should  not 
expect  the  exhibitor  to  bear  the  burden  of  such  foolish- 
ness with  him. 

No  theatre  can  expect  every  picture  to  be  a money- 
maker for  it.  Rut  also  no  theatre  should  be  expected  to 
pay  a price  for  a subject  which  means  certain  loss.  The 
prestige  argument  has  no  sound  commercial  basis.  The 
theatre  is  entitled  to  a profit  on  any  subject  which  does 
capacity  business  and  if  capacity  business,  in  the  face  of 
the  rental  asked,  will  not  admit  of  a profit,  then  the 
producer  is  asking  the  exhibitor  to  pay  a price  that  the 
situation  does  not  justify,  regardless  of  how  good  or  how 
costly  the  subject  may  be. 

* * * 

Again — Percentage  Bookings 

Mr.  WILLIAM  R.  FRAZER,  on  behalf  of  the  Harold 
Lloyd  corporation,  has  announced  a straightaway 
percentage  policy  for  the  distribution  of  the  forthcoming 
Harold  Lloyd  pictures.  This  action  will  re-open  widely 
the  subject  of  percentage  bookings;  its  old  opponents 
will  be  out  against  it  in  force  and  its  advocates  will  feel 
that  the  tide  has  swung  definitely  in  their  direction. 

Certainly,  the  Harold  Lloyd  pictures  are  excellent  sub- 
jects for  a real  test  of  the  percentage  booking  plan.  They 
come  as  near  being  universal  attractions  as  anything  on 
the  market;  they  ai'e  wanted  by  every  type  and  kind  of 
theatre  and  their  attraction  value  is  such  as  to  govern  a 
theatre’s  receipts  during  an  engagement. 

There  are,  indeed,  objections  to  the  percentage  book- 
ing plan  hut  these  objections  dwindle  in  importance 
alongside  of  the  difficulties  of  attempting  to  arrange  a 
price  schedule  on  such  subjects  as  are  produced  by  the 
Harold  Lloyd  corporation.  To  produce  a schedule  show- 
ing what  the  theatres  of  the  country  individually  should 
pay  for  the  Lloyd  pictures  is  simply  an  impossible  un- 
dertaking; any  such  schedule  necessarily  becomes  a loose 
and  unscientific  arrangement.  The  only  alternative  seems 
to  be  pereentage  bookings. 

The  principle  of  percentage  booking  is  sound  and  is 
everywhere  accepted  as  such.  Its  application,  however, 
involves  many  difficulties.  Obviously,  a picture  is  en- 
titled to  reeeive  in  proportion  to  what  it  is  able  to  draw 
in  at  the  box  office.  And  an  exhibitor  should  be  willing 
to  pay  in  proportion  to  what  the  intake  is  on  a picture. 

Exhibitors  at  first  resented  the  percentage  booking  ar- 
rangement because  it  meant  disclosure  of  essential  facts 
about  their  business.  This  is  a natural  and  understand- 
able attitude  but  with  the  development  of  the  industry 
there  is  constantly  becoming  less  reason  for  it.  The  ap- 
proximate income  of  any  particular  theatre  is  now  pretty 
well  known.  Also  what  it  is  costing  it — or  what  it  should 
he  costing  it- — to  do  business  is  likewise  pretty  well 
known.  So  there  are  many  fewer  business  secrets  in  the 
industry  and  with  their  passing  there  is  less  reason  for 
opposition  to  the  percentage  booking  plan. 

No  thoroughly  sound  and  infallible  plan  of  scheduling 
rental  prices  exists  and  from  the  nature  of  the  business 
it  is  not  likely  that  one  ever  will  exist.  A picture  is 
worth  in  proportion  to  what  it  will  attract  and  what  it 
will  attract  remains  an  unknown  quantity  until  the  ac- 
ual  test  of  an  engagement  is  made.  This  amounts  to  one 
of  the  most  unsatisfactory  phases  of  the  business  and 
percentage  booking  seems  to  be  the  only  remedy  in  sight. 
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Coolidge  Designates  May  7 
Flood  Relief  Day  in  Theatres 


International  Shots 
Shown  to  Coolidge 

(Special  to  the  Herald) 

WASHINGTON,  May  3.— 
President  Coolidge  and  members 
of  his  cabinet  last  Friday  were 
shown  International  Newsreel’s 
aerial  pictures  of  the  Mississippi 
Valley  Hood  disaster.  Besides 
Coolidge  those  at  the  Cabinet 
room  showing  were  Secretary  of 
State  F.  B.  Kellogg,  Secretary  of 
the  Navy  C.  D.  Wilbur,  Secretary 
of  War  Dwight  F.  Davis,  Secre- 
tary of  Labor  John  J.  Davis,  Post- 
master General  Harry  S.  New  and 
Secretary  of  Agriculture  Jardine. 

Later  in  the  day  the  Hood  Hlms 
were  also  shown  to  Major  General 
M.  M.  Patrick,  Chief  of  Air  Corps, 
and  members  of  his  staH.  It  was 
from  an  army  airplane  that  Nor- 
man Alley,  International  Newsreel 
cameraman,  made  the  pictures. 


O^Reilly  Ends  4th 
Term  for  T.O.C.C., 
Raives  New  Head 

(Special  to  the  Herald) 

NEW  YORK,  May  3.— Charles  L.  O’- 
Reilly, who  has  been  president  of  the  Thea- 
tre Owners’  Chamber  of  Commerce  four 
consecutive  terms, 
announced  at  the 
annual  meeting  of 
the  organization 
last  week  that  he 
would  not  again 
serve,  so  Sol 
Raives  was  elected 
in  his  stead.  Mr. 

O’Reilly  recently 
added  another  new 
theatre  to  his 
chain  and  felt  his 
private  interests 
demanded  all  his 
time. 

Mr.  Raives  has, 
since  the  adoption 
of  the  uniform  contract,  represented  the 
T.  O.  C.  C.  on  all  arbitration  matters  and 
in  such  work  has  given  much  of  his  time  to 
the  affairs  of  the  exhibitors.  When  it  was 
suggested  to  him  that  he  succeed  Mr.  O’- 
Reilly, he  said ; 

“Well,  as  it  is  I am  giving  about  nine- 
tenths  of  my  time  to  T.  O.  C.  C.  matters, 
so  I suppose  I might  as  well  throw  in  the 
other  one-tenth  and  make  it  unanimous.’’ 

Mr.  Raives  was  elected  without  opposi- 
tion. The  full  of  the  ticket  elected  fol- 
lows : 

President,  Sol  Raives;  vicepresident,  J.  Louis 
Geller;  treasurer,  Max  Barr;  secretary,  James 
Matthews ; board  of  directors,  Hy  Gainsboro,  J. 
Arthur  Hirsch,  Hyman  Rachmil,  Rudolph  San- 
ders, Harry  Suchman. 


Entire  Industry  Pledged 
To  Aid  in  Raising  Funds 

Proceeds  Will  Go  to  Red  Cross  for  Use  Among  250, 
000  Sufferers  in  Mississippi  Valley 

(Washington  Bureau  of  the  Herald) 


WASHINGTON,  May  3. — Saturday,  May  7,  will  be  Flood  Relief  Day 
in  the  theatres  of  the  LTnited  States  and  Canada,  with  benefit  performances, 
the  proceeds  of  which  will  go  to  the  American  Red  Cross  for  use  among 
the  flood  sufferers  in  the  low^er  Mississippi  valley.  The  day  was  designated 
by  President  Coolidge,  acting  on  a suggestion  from  the  theatres  them- 
selves. 

It  was  stated  at  the  White  House  that  Mr.  Coolidge  is  highly  gratified 
with  the  generous  response  of  the  theatres  to  a proclamation  issued  by  him 
on  behalf  of  the  Red  Cross.  The  sum  of  $5,000,000  originally  set,  however, 


will  be  far  insufficient  and  the  federal 
for  this  purpose. 

The  President,  it  was  stated,  is  con- 
fident the  theatres  will  be  able  to  raise  a 
very  large  sum  toward  the  amount  neces- 
sary. 

Industry  Speeds 
Benefit  Efforts 

President  Coolidge’s  designation  of 
Saturday  as  Flood  Relief  Day  in  the 
theatres  follows  a number  of  construc- 
tive movements  within  the  industry  to 
hasten  relief  funds  for  the  250,000  suffer- 
ers in  the  Mississippi  valley.  Among  the 
concrete  evidences  of  cooperation  are: 

M.  P.  P.  D.  A.  directors  pledged  the 
assistance  of  member  companies  to  rais- 
ing funds. 

Hays  and  the  M.  P.  P.  D.  A.  urged  all 
theatres  to  help  the  Red  Cross  gather 
money. 

The  M.  P.  T.  O.  A.  headquarters, 
through  R.  F.  Woodhull,  Joseph  M. 
Seider  and  M.  J.  O’Toole,  suggested  ex- 
hibitors give  a part  of  their  receipts  to 
the  fund  and  that  Four  Minute  speakers 
be  engaged  and  collections  be  taken  at 
performances. 

News  reels  are  carrying  the  appeal 
to  patrons  of  all  theatres. 

Hays  in  messages  to  Herbert  Hoover, 
Henry  M.  Baker  of  the  Red  Cross  and 
to  the  governors  of  the  afflicted  states 
promised  every  assistance. 

Headquarters  of  the  Film  Boards  of 
Trade  urged  all  boards  to  contribute 
pictures  to  relief  performances. 

All  Publix  theatres  were  ordered  to 
conduct  benefit  shows.  The  New  York 
benefit  program  will  be  at  the  Para- 
mount Saturday. 

Ninety-five  Saenger  theatres  in  the 
South  arranged  special  shows. 


government  is  entirely  wfithout  funds 

William  Smalley  of  the  Smalley  cir- 
cuit in  New  York  state  ordered  half  the 
receipts  of  his  fourteen  theatres  be  do- 
nated. 

Colleen  Moore  paid  $1,000  for  a seat 
at  a Los  Angeles  benefit. 

Actors  from  all  Chicago  theatres  took 
part  in  a midnight  benefit  show  at  the 
Chicago  theatre. 

Hays  gave  out  a telegram  from  Homer 
V.  Guy  of  the  Apollo  of  Dayton,  Ohio, 
stating  he  had  given  over  the  entire 
theatre  to  a benefit  program  with  pub- 
lic officials  operating  the  house.  In  Pitts- 
burgh the  request  of  theatre  owners  for 
permits  to  give  benefit  performances  on 
Sunday  threatened  to  revive  the  blue  law 
fight. 

Meantime  efforts  to  check  up  losses 
within  the  industry  due  to  the  flood  are 
being  waived,  due  to  the  larger  work  of 
aiding  in  relief  and  in  attempting  to  get 
shipments  to  water-beleaguered  cities. 
Theatres  in  many  of  the  towns  affected 
in  Illinois  have  resumed  operation,  but 
others  have  been  so  severely  damaged 
no  idea  can  be  given  as  to  when  they 
will  be  able  to  reopen. 

Censor  Declares  **No 
More  Grocery  Nights** 

(Special  to  the  Herald) 

DETROIT,  MICH.,  May  3.— Detective- 
Lieutenant  Lester  Potter,  in  charge  of 
all  theatre  censorship,  has  issued  a warn- 
ing concerning  lotteries  and  schemes 
held  in  connection  with  theatre  admis- 
sions. “Exhibitors  must  discontinue  the 
practice  of  offering  prizes  of  groceries, 
money,  or  merchandise  as  a means  of 
filling  their  houses.” 


Hays  Organization  Cooperates  with 

M,  P.  T.  O.  to  Put  Over  Big  Convention 

(Special  to  the  Herald) 


Dies  5 Days  After  Fall 

( special  to  the  Herald ) 

CHARLESTON,  ILL.,  May  3.— Frank 
Francis,  37,  owner  of  the  Lincoln  theatre, 
died  April  27  from'  injuries  received  the 
night  of  April  22  when  he  fell  from  a 20- 
foot  ladder. 


COLUMBUS,  OHIO,  May  3. — Evidence  of  the  cooperation  being  given  the  M.  P. 
T.  O.  A.  Convention  Committee  by  the  Hays  Organization  is  shown  in  a circular  by 
P.  J.  Wood,  secretary  of  the  committee,  sent  to  all  exchange  managers,  and  enclosing 
slips  giving  Convention  information  and  to  be  sent  out  with  all  exchange  mail. 

The  circular  states  in  part  that  the  managers  have  been  “advised  by  the  secretary  of 
your  Film  Board  of  Trade  that  the  Hays  Organization  desires  all  exchanges  to  cooperate 
with  us  to  make  the  forthcoming  convention  the  most  successful  one  ever  held  by  the 
exhibitors  of  the  United  States  and  Canada.” 
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Earle  W.  Ha  mmons  — 


Earle  W.  HAMMONS  . . . president  o£  the  Educational 
Film  Exchanges,  Inc.  ...  a successful  builder  . . . organizer 
. . . and  operator  ...  an  unusual  admixture  of  the  visionary  and 
the  practical  ...  a dynamic  force  in  motion  pictures  and  a 
natural  leader. 


M-G-M  Trackless  Train  Sails  for 
Tour  through  South  America 


Ballyhoo  Viewed  by  Millions  Leaves  Genoa,  Italy — Will  Visit  Several 
Countries  Before  Return  to  U.  S.  from  Ecuador 


(Special  to  the  Herald) 


New  YORK,  May  3. — Metro-Goldwyn-Mayer’s  Trackless  Train  has 
sailed  from  Genoa,  Italy,  for  Buenos  Aires,  Argentina,  to  start  a 
South  American  tour,  after  having  been  viewed  already  by  millions 
of  Americans  and  Europeans. 

Following  two  transcontinental  trips  in  this  country,  with  sidetrips  into 
Canada  and  Mexico,  the  Train  crossed  the  Atlantic  to  England  and  since 
has  traversed  Belgium,  Holland,  Germany,  France,  Luxembourg  and  Italy. 


'I'HREE  HUNDRED  THOUSAND 
saw  the  exploitation  train,  decorated 
with  flowers,  pass  in  review  in  the  Genoa 
carnival,  where  it  won  first  prize.  Simi- 
lar reception  in  other  European  centers 
points  to  the  conclusion  that  the  bally- 
hoo has  been  an  important  factor  in 
promoting  good  will  toward  the  Ameri- 
can industry. 

Eddie  Carrier,  conductor  of  the  Train, 
went  ahead  to  Argentina  to  prepare  for 
the  landing.  Arthur  Loew,  head  of 
M-G-M’s  foreign  department,  paved  the 
way  for  the  tour. 

After  visiting  all  important  cities  in 
Uruguay  the  Train  will  cross  into  Bra- 


zil, stop  at  Rio  Grande,  then  go  north 
to  Rio  de  Janeiro.  Returning  by  steamer 
to  Buenos  Aires,  the  Train  will  proceed 
south  to  La  Fata  in  the  Argentine  and 
other  cities,  finally  crossing  the  Andes 
into  Santiego,  Chile.  After  a tour  of 
Bolivia  the  ballyhoo  goes  northward  into 
Peru,  and  from  the  Coast  city  of  Islay 
it  will  be  shipped  to  Lima  and  Callao. 
Following  the  Peruvian  visits  the  next 
objective  will  be  Guayaquil,  Ecuador. 
Thence  the  Train  will  be  shipped  to  a 
Panama  port,  from  which  it  will  go  to 
New  York  or  San  Francisco. 

(Pictures  of  Personnel  on  Page  66) 
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To  Fete  Delegates 

BY  ERNEST  A.  ROVELSTAD 
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ST.  PAUL,  May  3. — Theatre  mergers,  '; 
election  of  a new  president,  arbitration  * 
and  the  Uniform  Contract  were  four  out-  1 
standing  topics  of  exhibitors  as  they  J 
gathered  here  from  four  states  for  what  ; 
promised  to  be  the  best-attended  conven- 
tion of  the  M.  P.  T.  O.  of  the  North- 
west. Sessions  are  to  start  at  1 p.  m.  - 
today,  and  wilt  wind  up  with  a Carl 
Laemmle  dinner  Thursday  night.  All  ; 
business  meetino-s  are  to  be  at  the  Saint 
l-'aul  Hotel  roof  garden. 

Delegates  are  looking  forward  to  the 
carnival  dinner  dance  Wednesday  night 
in  the  ballroom  of  the  Saint  Paul  Hotel. 
The  acts  arranged  for  include  several 
from  the  Palace-O.rpheum  and  part  of 
the  cast  of  the  “Music  Box  Review.” 


California  Legislature 
Shelves  All  Measures 
Inimical  to  Industry 

(Special  to  the  Herald) 

SAN  FRANCISCO,  May  3.— The  47th 
California  state  legislature  has  adjourned 
without  passing  any  bills  inimical  to  the 
industry.  Here  is  a resume  of  action  on 
bills : 

Bill  for  one  day  of  rest  in  seven,  killed; 
one  providing  for  daylight  saving,  killed; 
barring  ticket  sales  in  excess  of  seats 
available,  killed;  child  labor  ban  enforce-" 
ment,  killed;  barring  minors  as  opera- 
tors, killed  after  exemption  for  schools 
and  churches;  carnival  license,  substitute 
bill  withdrawn. 

The  only  bill  affecting  the  industry  di- 
rectly to  pass  was  one  providing  for  run- 
ning water  and  toilet  facilities  in  operat- 
ing rooms. 


Percentage  Booking 
Favored  by  Frazer 
as  Best  for  All 

( special,  to  the  Herald) 

NEW  YORK,  May  3.— The  Harold 
Lloyd  Corporation  stands  for  the  policy  of 
percentage  booking,  William  R.  Frazer, 
general  manager,  declared  last  week,  hold- 
ing that  the  percentage  system  is  the  sole 
plan  of  equity  to  both  producer  and  theatre 
owner. 

An  admission  price  making  it  possible  for 
the  largest  number  of  persons  to  see  Har- 
old Lloyd  productions  is  also  favored  by 
the  corporation,  Frazer  stated  on  behalf 
of  Lloyd. 


Eight  Companies  Get 
Charters  in  New  York 

( special  to  the  Herald) 

ALBANY,  N.  Y.,  May  3. — Increased 
activity  was  apparent  in  the  number  of 
companies  incorporating  in  the  motion 
picture  business  in  New  York  state  dur- 
ing the  past  week.  Eight  companies 
were  chartered  by  the  secretary  of  state, 
each  showing  substantial  capitalization, 
while  one  did  not  specify  the  amount  of 
capital. 

The  companies  formed  included  the  Lyric- 
Rochester  Corporation,  Rochester,  $50,000;  Coll- 
wyn  Pictures,  Inc.,  $20,000;  Robert  Kane  Pictures, 
Inc.,  $25,000;  Waltzer  Manufacturing  and  Oper- 
ating Corporation,  $70,000;  Irving  Aaronson  and 
His  Commanders,  Inc.,  $5,000;  Cocalis  Corpora- 
tion of  New  York,  $7,500;  Goodhue  Stillman  At- 
tractions, Inc.,  $20,000,  and  the  Birton  Produc- 
tions, Inc. 
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West  Coast  Takes  Over  300 
Theatres  in  250  Million  Deal 

Large  Publix  Houses  in 
Seaboard  Are  Involved 

All  North  American  Corporation  Holdings  Included, 
Virtually  All  Oregon  and  Washington  Theatres 

(Special  to  the  Herald) 

HOLLYWOOD,  May  3. — W'est  Coast  Theatres  takes  over  more  than 
300  houses  in  a $2,500,000  merger  that  involves  theatres  on  the  Pacihc 
slope  from  Mexico  to  Canada  and  from  the  ocean  to  the  Rockies.  The 
deal  was  confirmed  by  Mike  Gore,  president  of  West  Coast  Theatres,  in  a 
telegram  from  New  York  from  Abe  Gore,  vicepresident. 

Takes  Over  Publix  Coast  Theatres 

West  Coast  takes  over  the  Publix  theatres  along  the  Pacific  and  all 
holdings  of  the  North  American  Theatre  Corporation,  including  theatres 
in  Los  Angeles  and  San  Francisco  and  virtually  all  houses  in  Oregon  and 
Washington. 


Exhibitor  Shot 
by  U.  S.  Officers, 
Condition  Critical 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  3.— Charles 
Henry,  45,  owner  of  the  Elite  theatre  in 
Theresa,  N.  Y.,  was  shot  in  the  back  last 
week  by  border  patrol  officers  in  the  em- 
ploy of  the  United  States  government. 
The  shooting  occurred  about  five  miles 
from  Mr.  Henry’s  home.  It  is  claimed 
that  Mr.  Henry  refused  to  stop  when 
signalled  by  the  patrol  officers,  who  were 
under  the  impression  that  the  occupant 
of  the  car  was  a bootlegger.  Mr.  Henry 
was  taken  to  the  Watertown  Hospital, 
where  his  condition  is  critical.  He  stated 
later  that  he  was  unable  to  see  the  sig- 
nalling officers  on  account  of  the  fog. 
Several  shots  were  fired  before  Mr. 
Henry  was  hit.  One  bullet  punctured 
his  lung. 

Mr.  Henry  is  one  of  the  best  known 
motion  picture  theatre  owners  in  North- 
ern New  York  and  was  along  Albany’s 
film  row  only  two  days  before  the  shoot- 
ing. All  Northern  New  York  has  been 
aroused  over  the  affair.  It  is  claimed 
that  the  patrol  officers  have  overstepped 
their  rights  and  the  shooting  of  Henry  is 
only  one  of  several  such  occurrences 
that  have  characterized  the  work  of  the 
patrol  during  the  past  several  months. 

Educational  to  Be 
in  New  Paramount 
Building  May  7 

(Special  to  the  Herald) 

NEW  YORK,  May  3. — Educational  will 
move  into  its  new  offices  in  the  Paramount 
building.  Times  Square,  43rd  and  Broad- 
way, May  7.  Two  days  later  the  company 
will  be  completely  installed  in  its  new  quar- 
ters on  the  22nd  floor. 

There  the  company  will  have  8,000 
square  feet  of  floor  space  which  is  served 
by  six  elevators  from  the  Paramount  Build- 
ing lobby. 


New  Estahrook  Comedy, 
**Own  Your  Own  Home” 

(Special  to  the  Herald) 

HOLLYWOOD,  May  3.  — Howard 
Estabrook  is  collaborating  on  a new 
comedy,  entitled  “Own  Your  Own 
Home,’’  and  states  that  the  announce- 
ment is  made  tO'  protect  the  title  and  to 
encourage  California  real  estate  men. 
Estabrook  recently  completed  “Cafe- 
teria,” a comedy  for  First  National. 


Revise  Schedules  When 
Daylight  Saving  Begins 

(Special  to  the  Herald) 

PHILAIDELPHIA,  May  3.— Daylight 
saving  again  became  effective  April  24 
and  all  theatres  have  arranged  their  bills 
to  conform  with  the  new  schedule. 


Publix  theatres  involved  in  the  deal  in- 
clude the  Metropolitan  and  Million  Dollar 
in  Los  Angeles  and  the  Granada,  Cali- 
fornia, St.  Francis  and  Imperial  in  San 
Francisco.  West  Coast  also  will  operate  a 
4,000-seat  theatre  being  erected  in  Seattle 
and  one  of  3,000  seats  in  Portland. 

Headquarters  in  Los  Angeles 

As  partners  with  West  Coast  Theatres 
under  the  new  alliance  will  be  Marcus 
Loew,  Louis  B.  Mayer,  Adolph  Zukor, 
Joseph  M.  Schenck,  William  Fox,  John 
Dillon  of  the  Hayden-Stone  Banking  Com- 
pany of  New  York,  and  Harold  B.  Frank- 
lin. 

Pleadquarters  of  the  combine  will  be  Los 
Angeles  under  the  direct  management  of 
West  Coast  Theatres,  making,  Los  Angeles 
the  second  greatest  theatrical  center  in 
America  as  it  now  is  the  first  as  a studio 
center,  says  West  Coast. 

West  Coast  Theatres,  Inc.,  now  control- 
ling the  theatres  of  the  Pacific  slope,  is  a 
California  corporation  organized  about  six 


T.  G.  Randolph,  International  Newsreel 
cameraman,  was  killed  with  his 
brother,  E.  H.  Randolph,  and  a 
friend,  while  taking  shots  of  the 
dynamiting  for  a new  highway  at 
Kelso,  Wash.  Falling  rock  overturned 
the  boat  in  which  the  Randolph 
Brothers,  both  International  camera- 
men, were  filming  the  event. 


years  ago  by  Mike  Gore,  A.  L.  Gore  and 
Adolph  Ramish.  The  company  up  to  this 
period  has  operated  exclusively  in  Cali- 
fornia and  has  become  the  largest  single 
state  theatre  corporation  in  the  world  op- 
erating about  200  theatres  in  California 
under  the  supervision  of  A.  M.  Bowles. 

Cashier,  Chopper  and 
Porter  Face  Charges  in 
$3,000  Palming  Case 

( special  to  the  Herald) 

ATLANTA,  May  3.  — Charged  with 
working  a ticket  “knockdown”  game  which 
is  said  to  have  netted  them  $3,000,  three 
employes  of  Loew’s  Grand  theatre  here 
have  been  arrested  on  specific  warrants  of 
larceny  after  trust  sworn  out  by  Manager 
Thomas  H.  James.  The  three  are  Mrs. 
Hatty  Totty,  cashier;  James  Stroud,  ticket- 
taker  and  Price  McClain,  porter. 

The  “game”  had  been  in  operation  10 
months,  T.  V.  Wagoner,  of  the  Pinkerton 
Detective  agency,  said.  Wagoner  said  he 
noted  the  apparent  irregularities  some  time 
ago  and  notified  the  New  York  office  which 
instructed  a complete  investigation. 

Unanimity  of  Praise  of 
** Kings”,  Regardless  of 
Creed,  DeMille  Notes 

Absolute  unanimity  of  commendation 
from  all  classes  and  creeds  was  the  great- 
est single  inspirative  lesson  from  the  audi- 
dence  reaction  to  the  “King  of  Kings,” 
Cecil  B.  De  Mille,  producer  of  the  produc- 
tion now  playing  the  Gaiety  in  New  York, 
said  in  Chicago  Friday  on  his  way  back  to 
the  Coast. 

“No  one  knows  the  future  of  any  pro- 
duction,” Mr.  DeMille  said,  “but  the  unani- 
mouse  praise  reflected  in  the  reception  by 
the  people  of  all  beliefs  was  remarkable.” 

Lankford  Declines  to 
Debate  Blue  Law  Bill 

( special  to  the  Herald) 

WASHINGTON,  D.  C,  May  3.— Con- 
gressman Wm.  C.  Lankford,  of  Georgia, 
author  of  the  District  Blue  Law  Bill  for 
the  District  of  Columbia,  last  week  declined 
to  accept  a challenge  by  the  Association 
Opposed  to  Blue  Laws,  Inc.,  to  a debate  in 
the  Washington  Auditorium  or  the  Masonic 
Temple  of  this  city,  on  his  measure. 
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NEW"  YORK. — Cliarlie  Einfeld  waited 
two  hours  on  Broadway  last  hriday 
lor  the  battleship  parade  to  go  1)\'.  . . . 
Cecil  B.  DeMiHe  left  Thursday  for  the 
Coast  after  breaking  two  appointments  with 
as  many  herds  of  press  representatjves. 
Sol  Rohrs  is  the  handsomest  T.  O.  C.  C. 
president  elected  in  1927.  . . . Artie 
Stebbins  is  training  for  the  Eastern  golf 
tournament  by  getting  himself  all  tanned 

up  in  ad\'ance lolin  McGuirk  missed 

the  regular  Stanley  luncheon  Tuesday  at 
the  Astor  but  made  up  for  it  by  lunching 
with  Col.  Fred  Levy  there  on  Thursday. 

. Harry  Kusch  has  moved  his  law 
offices  from  the  Loew  State  Building  to 

383  Aladison drthur  Loezv  returned 

last  week  from  Europe  looking  fit  and 
proper.  . . . Sidney  Cohen’s  Screen  Press 
calls  DeAlillc  the  Alichael  Angelo  of  the 
screen.  . . . IJ'oyiie  Pierson,  head  of  Fox 
roadshow  department,  has  moved  up  to  the 
Fox  Tenth  avenue  offices  wdiich  is  far 
away  from  wffiere  he  likes  to  eat  lunch. 

IF.  7?.  Hearst  arrived  last  Thursday 
from  the  Coast  but  the  industry  didn’t  seem 
to  get  much  agitated.  . . . Joe  Vogel, 

formerly  a divisional  manager,  has  been 
made  assistant  to  Col.  E.  A.  Schiller,  head 
of  Loew  theatre  department.  . . . D.  IV. 
Griffith  has  gone  to  the  coast  to  make  “The 
W'hite  Slave’’  for  United  Artists,  and  didn’t 
take  any  stars  or  featured  players  with  him. 
George  B.  Eaton,  of  British  National  Pic- 
tures, arrived  from  the  other  side  last 
week  and  didn’t  have  a visit  w'ith  /.  D. 
JVilliatus  before  the  latter  left  for  the 
W"est  Coast.  . . . R.  IV.  Bareuwrc,  one  of 
the  real  good  exploitation  men  of  the  in- 
dustry, is  out  again  after  having  been  laid 
up  wdth  intestinal  grippe.  . . . Arthur  IV. 
Kelly,  \ice-prcsident,  et  cet.,  of  Lhiited 
Artists,  sailed  last  week  for  a long  Euro- 
pean trip.  . . . Senator  Joe  Mogler,  wdio 
is  a big  booster  for  the  Columbus  conven- 
tion of  theatre  owners,  returned  home  after 
giving  the  big  street  several  once-overs. 

. . . Ed  Sazdn  has  been  appointed  studio 
business  manager  for  Vita])hone.  . . . 

Clayton  P.  SIteehan,  foreign  manager  of 
Fox,  is  back  from  a trip  through  Mexico 
and  can  tell  a lot  about  big  hatted  bandits. 

. . . Fred  A.  Cruise  is  lack  managing  the 
Rivoli  after  a whirl  at  the  new'  Paramount 
theatre  in  Palm  Beach.  . . . Charlie 

O’Reilly  will  attend  the  M.  P.  T.  O.  A. 
convention  at  Columbus  next  month.  . . . 
Senator-elect  Robert  Wffigner  spoke  on  cen- 
sorship to  a small  group  of  A.  M.  P.  A. 
members  at  last  Thursday’s  luncheon. 

. . . Joe  IVeber  and  J^cw  Fields,  wffio 

don't  like  to  work  in  pictures  unless  they 
are  talking  ones,  have  signed  up  with 
\'ita])hone.  . . . E.  B.  Ilatrick,  accom- 

panied by  his  better  and  handsomer  half, 
sailed  last  week  to  arrange  a lot  of  things 
in  Europe  for  the  M-G-Al  newsreel.  . . . 
Red  Kahn  is  thinking  seriously  of  having 
his  picture  taken  before  he  gets  married 

next  month 1.  Boyce  Smith,  vice- 

president  of  Inspiration  Pictures,  an- 
nounces that  he  has  gone  back  to  the 
Coast.  , . . 


W hat  has  become  of 

L.  J.  SELZNICK 

once  prominent  in  the  film  business? 

— SPARGO. 


Dresser  Convalescent 

( Special  to  the  Herald ) 

HOLLYWOOD,  May  3.  • — Louise 
Dresser,  popular  character  actress,  is  re- 
covering from  an  appendicitis  operation. 


PARAMOUNT’S 
JUNIOR  STARS 
NAMED 

Each  signs  a special 
contract  which  sets 
him  apart  for  special 
encouragement  and 
advancement  during 
1 9 2 7.  Top  row: 
James  Hall,  Louise 
Brooks  and  Richard 
Arlen  (left  to  right). 
Nancy  Phillips,  left, 
and  Sally  Blane, 
right. 


Percussion  instruments  that  are  to  be  used  in  the  Roxy  theatre  were  placed 
on  display  in  New  York  for  several  days. 
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F.B.O.  and  Paramount  Meet 
in  Chicago;  U Closes  Session 

Sales  Forces  Will  Gather  Saturday  to  Announce  Production 
Plans — Special  Convention  Daily  Issued  at  Universal’s 
Conclave — Laeminie  Talk  Given  by  Panatrope 

Three  sales  conventions  in  Chicago  this  w'eek  are  making  Chicago  the 
rallying  center  for  sales  forces  with  production  and  distribution  executives 
from  the  home  offices  in  New  York.  Universal  was  the  first  to  convene, 
starting  a four-day  gathering  Sunday  at  the  Drake  hotel. 

F.  B.  O.  and  Paramount  Meet  Saturday 
F.  B.  O.  and  Paramount  both  open  their  Chicago  meetings  Saturday, 
Paramount  at  the  Drake  and  F.  B.  O.  at  the  new  Stevens  hotel.  At  all 
three  the  product  for  next  season  will  be  announced  and  sales  campaigns 
perfected. 


E.  W.  Hammons  and  A.  S.  Kirkpatrick 
said  it’s  a pretty  dark  night  for  pic- 
tures but  “let’s  try  it.’’  They’ll  re- 
turn East  May  10. 

Best  Films  for 
Entire  Public  Is 
Aim,  Says  LeBaron 

The  best  pictures  possible  for  all  the 
people,  regardless  of  class  or  creed,  will  be 
the  production  policy  of  F.  B.  O.,  William 
LeBaron  said  in  Chicago  last  Friday  on  his 
way  to  the  Coast  to  take  up  his  new  duties 
as  vicepresident  in  charge  of  production. 

“It’s  the  twenty  or  thirty  million,  the 
entire  picture-going  public  of  the  small 
town  as  well  as  the  great  metropolis,  that 
determines  the  success  of  a production,” 
Mr.  LeBaron  said.  “The  so-called  high- 
brow picture,  the  one  made  for  a limited 
class,  is  not  the  type  of  production  I aim  to 
make. 

“I  welcome  the  association  again  with 
Edwin  King,  vicepresident  in  charge  of  the 
studio.  We  were  teammates  at  Para- 
mount’s Long  Island  studio  and  will  work 
out  a similar  arrangement  now.  Mr.  King, 
one  of  my  best  friends  in  the  industry  and 
one  of  long  standing,  will  be  in  control  of 
the  physical  side  of  the  studio  while  I shall 
have  charge  of  the  creative  side.” 

Mr.  LeBaron  left  the  same  night  for 
Hollywood. 

** Corresponding**  Burglar 
Routed  by  Girl* s Screams 

( SjJCcial  to  the  Herald) 

DETROIT,  May  3. — A bandit’s  at- 
tempt to  stick  up  the  Globe  theatre  was 
frustrated  recently  when  an  18-year-old 
cashier  screamed  and  attracted  the  atten- 
tion of  William  Rowston,  manager.  The 
thug  thrust  a note  into  the  hand  of  Lil- 
lian Eastman,  in  the  box  office.  It  read: 
“Give  me  money  and  don’t  push  police 
bull  on.  I’m  a wise  guy.  Quick  or  I’ll 
siioot.”  She  called  loudly  and  the  rob- 
ber fled. 

Attorney  Harry  G.  Kosch 
Moves  New  York  Offices 

( Special  to  the  Herald ) 

NEW  YORK,  May  3.— Harry  G. 
Kosch,  attorney,  has  removed  his  offices 
to  383  Madison  avenue  (Tel.  Murray 
Hill  4260). 


In  addition  Chicago  was  a point  of  as- 
sembly for  sales  staffs  of  two  other  com- 
panies bound  for  the  Coast  for  their  con- 
ventions. E.  W.  Hammons,  president  of 
Educational,  headed  the  New  York  dele- 
gation of  that  company  which  gathered  up 
the  Middlewest  contingent  at  Chicago  Fri- 
day night.  The  meeting  opened  in  Los 
-Angeles  Monday. 

First  National  Charters  Special 

First  National’s  plans  call  for  the  char- 
tering of  a special  train  from  Chicago  to 
Hollywood,  leaving  Chicago  May  16  for 
Culver  City,  where  they  convene  May  19 
to  24.  A delegation  sailing  from  England 
May  S will  include  J.  Frank  Brockliss, 
Rowland  G.  Hibbert,  E.  Bruce  Johnson  and 
J.  Skirball. 

Universal’s  convention  opened  Sunday 
with  addresses  on  the  product  for  the  com- 
ing season,  a surprise  for  the  salesmen 
being  a special  convention  daily,  “The  Gold 
Mine,”  published  at  Chicago.  Lou  Metz- 
ger, general  salesmanager,  presided,  after 
R.  H.  Cochrane,  vicepresident,  officially  had 
opened  the  sessions.  There  were  special 
screenings  afternoon  and  evening. 

Monday  the  official  welcome  of  Mayor 
William  Hale  Thompson  was  delivered  by 
a representative.  President  Carl  Laemmle, 
in  a message  delivered  via  Panatrope, 
stated  that  “I  intend  to  get  proper  rep- 
resentation for  LTniversal  if  I have  to  buy 
or  build  . theatres  to  get  it.” 


P.  D.  Cochrane  headed  the  main  East- 
ern contingent  which  left  New  York  Sat- 
urday and  included  Sidney  Singerman,  R. 
V.  Anderson,  Dave  Bader,  Lou  Hess,  Harry 
Rosenquest  and  C.  B.  Mintz.  Ahead  of 
them  had  come  R.  H.  Cochrane,  Metzger, 
Earl  Kramer,  H.  M.  Herbel,  Paul  Gulick, 
Julius  Stern,  Robert  Welsh,  Ben  Grimm, 
Douglas  Leishman,  Hal  Hodes  and  Nat 
Rothstein. 

Kennedy  at  F.  B.  O.  Session 

F.  B.  O.’s  Chicago  meeting  of  the  Mid- 
west and  Central  divisions  will  be  the  sec- 
ond of  a threefold  convention,  the  first  hav- 
ing opened  Sunday  in  Atlantic  City,  the 
third  to  be  in  Los  Angeles  starting  May 
15.  Home  office  executives  to  attend  all 
three  include  Joseph  P.  Kennedy,  presi- 
dent; Joseph  I.  Schnitzer,  senior  vicepresi- 
dent in  charge  of  distribution ; Lee  Marcus, 
general  salesmanager,  who  will  preside;  E. 
B.  Derr,  treasurer ; C.  E.  Sullivan,  assistant 
treasurer,  and  Hyatt  Daab,  director  of  ad- 
vertising and  publicity. 

Home  office  executives  expected  to  at- 
tend the  Paramount  meeting  in  Chicago  are 
-Sidney  R.  Kent,  Eugene  J.  Zukor,  Sam 
Katz,  Jesse  L.  Lasky,  Walter  Wanger,  B. 
P.  Schulberg,  Owen  Davis,  Emanuel  Cohen, 
George  W.  Weeks,  Emil  E.  Shauer,  John 
D.  Clark,  George  Schafer,  M.  H.  Lewis, 
Mel  Shauer,  George  M.  Spidell,  G.  B.  J. 
Frawley,  Charles  E.  McCarthy,  Russell 
Holman,  A.  O.  Dillenbeck,  Leon  Bamberger, 
Dr.  Emanuel  Stern, 


Westbound!  E.  W.  Hammons,  president  of  Educational,  and  A.  S.  Kirkpatrick, 
vicepresident  and  assistant  general  manager,  on  platform.  The  Educational 
managers  and  officials  left  Chicago  at  nine  thirty  p.  m.  April  29.  The  Sidney 
Stern  Laboratories  provided  the  lights  and  the  “Herald”  camera  did  the  rest. 
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The  Herald  presents  exclusively  in  this  issue  the  annual  product  an- 
nouncement of  the  Film  Booking  Offices  of  America.  This  is  a docu- 
ment of  importance  and  significance  to  the  whola  industry  and  this 
puhlication  is  gratified  at  the  opportunity  to  he  th^  means  of  conveying 
to  the  theatre  market  the  product  data  and  inform  contained  in  the 
announcement. 

The  product  plans  and  promises  of  F.  B.  O.  will  be  studied  carefully 
by  exhibitors  everywhere.  This  organization  has  heen  singularly  fortu- 
nate in  having  heen  ahle  during  the  past  year  to  supply  a type  of  prod- 
uct that  has  heen  popular  with  the  public  and  profitable  to  the  theatres. 
What  is  to  he  available  from  this  source  during  the  coming  year  is, 
therefore,  a matter  of  interest  and  concern  to  theatre  owners. 

An  added  feature  of  interest  in  this  announcement  is  the  fact  that 
it  practically  marks  the  commencement  of  the  second  year  of  the  ad- 
ministration of  Mr.  Joseph  P.  Kennedy  as  president  of  the  Film  Booking 
Offices  of  America.  Only  little  more  than  a year  ago  Mr.  Kennedy  as- 
sumed the  presidency  of  this  concern  and  during  the  intervening  period 
he  has  succeeded  in  a marked  degree  in  accelerating  the  progress  of 
the  organization  and  registering  it  as  a vital  factor  in  the  world  affairs 
of  the  motion  picture  industry. — M.  J.  Q. 

Warners  Announce  ’27  Product 
At  New  York  Convention 

y ilaphone  Accompaniment  for  Every  Picture  Planned — Production 
of  !\eiv  Pictures  to  Start  Immediately 

N^EW  YORK,  May  3. — Vitaphone  accompaniment  for  every  picture 
is  one  of  the  many  features  of  the  plans  of  Warner  Brothers  for 
the  coming  year  announced  by  Harry  M.  Warner  at  the  close  of 
the  company’s  national  convention  of  division  and  sales  managers  held 
in  the  Pennsylvania  Hotel,  April  29  and  30  and  May  1,  with  Sam  E. 
Morris,  sales  manager,  presiding. 


Anew  comedy  team  starring  Louise 
Fazenda  with  Clyde  Cook  and  Wil- 
liam Demarest  was  announced.  Dolores 
Costello,  it  was  stated,  has  gone  over  so 
big  that  her  pictures  will  be  released  in 
the  “Extended  Run’’  lineup. 

The  following  lineup  of  the  new  26 
Warner  Winners  was  announced: 

Monte  Blue  in  “The  Bush  Leapruer,”  “One 
Round  Hogan,”  “Or.  the  Stroke  of  Twelve”  and 
one  picture  to  be  selected. 

May  McAvoy  in  “Slightly  Used,”  “Rebecca 
O’B'rien”  and  two  stories  to  be  announced. 

Irene  Rich  in  “Powder  My  Back,”  “Beware 
of  Married  Men”  and  two  stories  to  be  selected. 

Louise  Fazenda  with  Clyde  Cook  and  William 
Demarest  in  “A  Sailor’s  Sweetheart”  “Five  and 
Ten-Cer.t  Annie”  and  two  comedies  to  be  an- 
nounced. 

Rin-Tin-Tin  in  “A  Dog  of  the  Regiment,” 
“Jaws  of  Steel,”  “The  Devil  Dog,”  and  “Rinty 
of  the  Desert,”  the  latter  a temporary  title. 

One  picture  to  be  made  from  Arthur  Somers 
Roche  story. 

“Good  Time  Charlej',”  with  a star  to  be  an- 
nounced. 

“O’Reilly  and  the  400”  with  a star  of  promi- 
nence. 

“Finnegan’s  Ball”  with  a special  cast. 

Two  other  pictures  with  special  casts,  to  be 
announced  later. 

The  “E.xtended  Run’’  program  is  head- 
ed by  John  Barrymore  in  “Don  Juan” 
and  in  “When  a Man  Loves”  with  Dol- 
ores Costello,  and  Syd  Chaplin  in  “The 
Better  ’Ole,”  “The  Missing  Link,”  and  a 
third  comedy.  All  of  these  pictures  have 
been  completed.  Others  in  this  division 
will  be: 

George  Jessel  in  “The  Jazz  Singer”  and  “Sailor 
Izzy  Murphy,”  the  latter  now  in  preparation. 

“Noah’s  Ark”  with  a prominent  star  and  a 
special  cast  which  will  be  an  elaborate  spectacle. 

“The  First  Auto”  with  Barney  Oldfield,  the 
speed  king,  and  Patsy  Ruth  Miller  which  has 
been  completed. 

Dolores  Costello  in  “Old  San  Francisco,”  al- 


ready finished  and  two  productions  now  being 
prepared. 

“Ham  and  Fggs  At  The  Front,’*  a novelty 
comedy  war  picture  with  two  colored  comedians 
featured  and  now  in  preparation. 

“Black  Ivory”  from  the  year’s  best  seller  with 
a prominent  star  and  a special  cast,  now  in 
preparation. 

“Warner  Brothers  are  over  the  top  and 
headed  for  still  greater  things,”  was  the 
declaration  of  Harry  M.  Warner  at  the 
close  of  the  convention. 


Phil  Reisman  to  Join 
Merged  Pathe-P,  D.  C, 

(Special  to  the  Herald) 

NEW  YORK,  May  3.— While  no  official 
confirmation  can  be  had,  it  is  known  here 
that  Phil  Reisman,  Paramount  division 
manager  for  the  middle  west,  will  resign 
from  Paramount  to  ally  himself  with  the 
newly  merged  Pathe-P.  D.  C.  The  official 
announcement  will  be  made  after  May  12 
when  the  Pathe  stockholders  meet  to  ratify 
the  merger  deal.  Just  what  capacity  Mr. 
Reisman  will  assume  on  his  new  jc^b  is 
problematical  but  it  is  believed  he  will  have 
general  charge  of  distribution  although  it 
is  said  that  at  first  he  will  devote  most  of 
his  time  to  distribution  of  P.  D.  C.  product. 


Ruschner  Chosen  Agent 

(Special  to  the  Herald) 

INDIANAPOLIS,  IND.,  May  3.— The 
Big  Feature  Rights  Corporation,  a 
Kentucky  corporation,  has  qualified  to 
do  business  in  this  state.  A total  of 
$8,625  of  capital  stock  is  represented  in 
Indiana.  The  corporation  will  operate 
a film  exchange  and  the  agent  is  Oscar 
Ruschner. 


Rowland  States 
McCormick  Heads 
All F.N.  Production 

(Special  to  the  Herald) 

NEW  YORK,  May  3. — Following  the  an- 
nual meeting  of  First  National  Franchise 
holders  at  Atlantic  City,  last  week,  when 
officers  were  elected  for  the  ensuing  year, 
it  was  announced  by  Richard  A.  Rowland, 
general  and  production  manager,  that  the 
studio  organization  will  continue  to  func- 
tion with  John  McCormick  in  full  charge 
of  production.  Whatever  changes  become 
necessary  will  be  due  to  the  resignation  of 
Ivl.  C.  Levee,  executive  business  manager. 
These  changes  will  be  announced  by  Mr. 
McCormick  later. 

Censor  Bill  Fails 
in  Wisconsin  After 
M.  P.  T.  O.  Attack 

( special  to  the  Herald) 

IMADISON,  WIS.,  May  3.— Assembly- 
man  Theodore  Swanson’s  movie  censorship 
bill  was  defeated  in  the  assembly  here  last 
week.  This  bill  which  would  authorize 
chiefs  of  police  and  village  marshals  to  pass 
on  the  virtue  of  all  pictures  was  bitterly 
opposed  by  members  of  the  Motion  Pic- 
ture Theatre  Owners  of  Wisconsin  lead  by 
Assemblyman  Staab  of  Milwaukee,  and  so 
the  public  welfare  committee  voted  an  in- 
definite postponement  of  the  bill. 

Eastern  Body  to  Send 
Delegation  Headed  by 
Pizor  to  M.P.T.O.  Meet 

(Special  to  the  Herald) 

PHILADELPHIA,  May  3.— The  M.  P. 
T.  O.  of  Eastern  Pennsylvania,  Southern 
New  Jersey  and  Delaware  will  be  repre- 
sented by  ten  exhibitors  at  the  national 
convention  in  Columbus,  Ohio,  in  June. 
The  delegation  will  include  Lew  Pizor, 
president,  Nate  Appell,  vice-president,  Mike 
Landow,  treasurer,  George  P.  Aarons,  sec- 
retary and  counsel,  and  Charles  H.  Good- 
win, chairman  of  the  board  of  managers. 

Tiffany  Holds  Four-Day 
Sales  Convention  in  N.E. 

(Special  to  the  Herald) 

BOSTON,  MASS.,  May  3. — A sales  con- 
vention of  Tiffany  managers  and  the  New 
England  sales  force  was  held  at  the  Statler 
Hotel  four  days  of  last  week.  In  addition 
to  Manager  Myer  Gruber  of  the  Boston 
exchange  and  his  staff  there  were  present 
these  managers : Robert  Cobe  of  Pitts- 
burgh ; Marcell  Mekelberg,  special  repre- 
sentative; Mark  Goldman,  Cleveland; 
Harry  Goldstein,  Cincinnati,  and  Allen 
Morites,  Detroit. 

Actual  Hearing  of  Fire 
Disaster  This  Month 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  May  3.— The  first 
session  of  the  Royal  commission  investi- 
gating the  Laurier  Palace  theatre  dis- 
aster at  Montreal  last  January  was  held 
at  Montreal  April  28,  when  the  authority 
and  scope  of  the  inquiry  were  announced 
by  Justice  Boyer,  after  which  the  hear- 
ing adjourned  for  the  preparation  of  the 
actual  hearing  in  May. 
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Paramount  Closes  Deal  for 
Entire  Output  of  Christies 

Press  Attend  Fox  Long  List  of  Comedians 

Movietone  Show  Will  Be  Added  at  Once 

at  Roxy  Theatre  Thirty-six  Comedies  and  at  Least  One  Long  Feature 


Next  Season,  Says  Kent 

(Special  to  the  Herald) 

NEW  YORK,  May  3. — Paramount  has  completed  negotiations 
with  the  Christie  Film  Company  whereby  ail  product  of  the  Christie 
Brothers,  both  long  features  and  short  comedies,  will  be  released 
exclusively  by  Paramount.  This  is  one  of  the  surprises  in  Para- 
mount’s announcement  of  product  for  the  coming  season. 

There  will  be  at  least  one  Christie  long  feature  next  season,  “Tillie’s  Punc- 
tured Romance,”  General  Manager  Sidney  R.  Kent  of  Paramount  stated  in 
announcing  the  new  affiliation.  This  picture  from  the  successful  stage  farce 
will  have  a well  known  star  in  the  screen  version. 

36  Christie  Short  Comedies 

The  Christie  studio  will  contribute  36  short  feature  comedies  to  Paramount’s 


releasing  program  for  1927-28.  Bobby 
Billy  Dooley  and  Jimmie  Adams  also 
twelve  will  be  Christies,  featuring  Neal 
other  comedy  players. 

Production  at  the  Christie  studio  will 
be  expanded  at  once,  a long  list  of  co- 
medians being  added  to  the  stars  and 
supporting  players,  Kent  declared.  Four 
directors  and  four  units  now  are  at  work 
on  the  Paramount-Christie  comedies. 

First  Hollywood  Producer 

The  general  manager  called  attention 
to  the  facts  that  (Al)  Christie  was  the 
brst  motion  picture  producer  and  direc- 
tor in  Hollywood  and  that  Paramount 
for  several  years  has  had  the  distribution 
of  Christie  pictures  in  a number  of  for- 
eign countries. 

Jesse  L.  Lasky,  Paramount’s  vicepresi- 
dent in  charge  of  production,  recalls  the 
fact  that  the  Christies  and  Paramount 
have  been  neighboring  producers  in  Hol- 
lywood for  many  years.  The  Christie 
studio  for  fifteen  years  adjoined  Lasky’s. 

“We  are  delighted  to  add  this  great 
product  to  Paramount’s  program  both 
at  home  and  abroad,”  Mr.  Kent  said. 
“Christie  comedies  have  achieved  a re- 
markable record  over  the  world  for  con- 
sistency of  quality,  a high  type  of  com- 
edy picture  which  has  well  merited  its 
tremendous  popularity  with  exhibitors 
and  the  public.” 


Vernon  will  star  in  eight  of  them  and 
will  have  eight  each.  The  remaining 
Burns,  Anne  Cornwall,  Jack  Duffy  and 

Mr.  Lasky  told  of  having  watched  the 
Christie  company  grow  and  spread  out 
from  the  early  days  when  it  was  a 
straggly  independent  producing  organ- 
ization and  all  the  time  establishing  a 
record  for  production  that  never  has 
been  interrupted. 

“We  consider  that  Paramount’s  short 
feature  department  has  made  a ten-strike 
in  acquiring  the  entire  Christie  output 
for  worldwide  distribution,”  Mr.  Lasky 
stated. 

{Complete  announcement  page  62) 

Lieber  Returns 
Home,  Says  Hell 
Not  Be  ^ ^Inactive  ’’ 

( special  to  the  Herald) 

INDIANAPOLIS,  IND.— “I  am  not,  in 
any  sense  of  the  word,  stepping  out  of 
active  work  in  the  First  National  Pic- 
tures, Inc.,”  said  Robert  Lieber,  former 
president  of  the  motion  picture  company 
and  now  chairman  of  the  board  of  direc- 
tors of  the  organization,  on  his  return  to 
Indianapolis  after  several  weeks  abroad, 
where  he  arranged  for  film  distribution  in 
Germany. 

“I  am  merely  retiring  from  the  presi- 
dency of  the  corporation,”  he  said,  “be- 
cause I desire  to  live  in  Indianapolis, 
whereas  if  I continued  as  president,  the 
scope  of  the  organization  would  require  me 
to  live  in  New  York.” 


( Special  to  the  Herald) 

NEW  YORK,  May  3. — A remarkable  ex- 
hibition of  the  use  of  the  Movietone  was 
given  last  Friday  at  the  Roxy  theatre  for 
the  benefit  of  a bunch  of  newspaper  people 
who  were  invited  there  by  Courtland  Smith 
of  the  Fox-Case  company. 

This  was  in  the  form  of  a full-fledged 
Fox  news  reel  with  the  Movietone  used  in 
conjunction  with  its  taking.  The  newsreel 
shown  was  a dress  parade  at  West  Point, 
preceded  by  a talk  to  the  audience  by  the 
West  Point  commandant. 

The  general  conception  of  the  making  of 
a talking  picture  is  in  a sound  proof  studio, 
.with  an  appalling  array  of  heavy  drapes  to 
bring  about  this  sound  proof  condition. 
With  this  in  mind  the  showing  of  pictures 
taken  in  the  open  with  the  accompanying 
music  and  voiced  commands,  while  auto- 
mobiles could  be  seen  passing  backwards 
and  forwards  in  the  background  was  rather 
startling. 

The  demonstration  last  week  settled  in 
the  minds  of  those  who  witnessed  it  that 
the  Movietone  in  connection  with  news  reels 
has  passed  beyond  the  experimental  stage 
and  opens  up  wonderful  possibilities  for 
that  class  of  entertainment  which  has  be- 
come a necessary  part  of  every  program. 

Two  Sunday  Violators 
to  Court;  Matinees  O.K., 
Night  Shows  Under  Ban 

( special  to  the  Herald) 

NEWCASTLE,  IND.,  May  3.— B.  D. 
Cockrill  and  James  Greer,  owners  of 
theatres  here,  have  been  arrested  charged 
with  violating  the  Sunday  blue  law.  The 
affidavits  were  filed  by  the  prosecutor 
at  the  instance  of  the  Ministerial  Asso- 
ciation. It  is  the  third  time  in  recent 
years  that  shows  have  attempted  to 
operate  Sunday  nights,  although  they 
have  operated  on  Sunday  afternoons  for 
a number  of  years. 

Cases  against  the  owners  tried  in 
Januaiy  were  dismissed.  The  ministers 
say  they  dropped  the  charges  at  that 
time  with  the  understanding  that  no 
further  attempt  would  be  made  to  oper- 
ate on  Sunday  night. 


Mussolini  Confers  Honor 
on  Cohen  of  Paramount 

^Washington  Bureau  of  The  Herald) 

WASHINGTON,  D.  C,  May  3.-The 
rank  of  Commander  of  the  Order  of  the 
Crown  of  Italy  has  been  conferred  by 
Premier  Mussolini  upofi  Emanuel  Cohen, 
editor  of  Paramount  News,  the  house  or- 
gan of  Paramount-Famous  Players-Lasky, 
it  was  announced  last  week. 

Funds  from  Premiere  of 
Chaplin  Film  to  Charity 

( Special  to  the  Herald) 

NEW  YORK,  May  3. — Proceeds  from 
the  first  showing  of  “The  Missing  Link,” 
opening  at  the  Colony  theatre.  May  6, 
will  be  turned  over  to  the  Hebrew  Or- 
phan Asylum  Gymnasium  Fund. 


Stars  Must  Get  Consent 
for  Personal  Appearances 

( Special  to  the  Herald) 

HOLLYWOOD,  May  3.— Here- 
after there  will  be  fewer  “per- 
sonal appearances”  of  picture 
stars  at  garage  openings,  dedica- 
tions of  new  drug  stores  and  boot- 
black  stands,  if  studio  officials 
have  their  way.  Orders  have  been 
posted  at  all  the  large  studios  that 
stars  must  not  make  personal  ap- 
pearances unless  they  obtain  con- 
sent of  studio  officials.  Many 
stars  would  be  kept  busy  every 
night  if  they  accepted  invitations 
to  these  openings  and  they  will 
welcome  the  “out”  offered  by  the 
new  studio  order. 


McGuirk  Breaks  Ground 
for  $B, 000, 000  Theatre 
Planned  to  Seat  5,000 

( special  to  the  Herald) 

PHILA,DELPHIA,  May  3. — Expansion 
plans  of  the  Stanley  Company  of  America 
were  carried  a step  further  last  week  when 
President  John  J.  McGuirk  broke  ground 
for  construction  of  the  new  $5,000,000 
Stanley  theatre.  The  house  will  seat 
5,000.  The  addition  will  swell  the  number 
of  houses  under  direction  of  the  Stanley 
Company  to  more  than  230. 
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Cohn  Receives  More  Than  100 
Entries  for  Golf  Tournev 

Theatremen  to  Play  Include  Seery  of  Chicago — All  Seats  Sold  for 
W Ol  id  Premiere  of  ^^Seventh  Heaven”  at  Carthay  Circle 
By  RAY  MURRAY 

Hollywood,  May  S. — who  win  win  the  beautiful  solid  silver 
EXHIBITORS  HERALD  cup?  That  is  in  the  minds  of  motion 
picture  golfers  around  the  studios  as  the  final  preparations  are  being 
made  for  the  first  annual  tournament  at  El  Caballero,  May  15. 

More  than  100  have  made  application  to  A1  Cohn  already  to  play  on  that 
date. 


CEVERAL-  theatremen  liave  entered 
the  contest  and  there  will  be  repre- 
sentatives from  San  Diego,  San  Fran- 
cisco and  further  North  on  the  field.  Roy 
Seery,  of  Chicago,  has  entered  with  a 
handicap  of  14.  He  will  arrive  in  Holly- 
wood this  week  to  attend  the  First  Na- 
tional convention  May  19.  As  the  F.  B.  O. 
sales  convention  will  be  held  May  11, 
many  of  that  concern’s  branch  managers 
and  salesmen  from  West  of  the  Missis- 
sippi will  enter  the  tournament. 

Prizes  of  sweaters,  plus  fours,  golf 
clubs,  silver  water  pitcher,  cups,  cameras, 
wrist  watches,  and  cigarette  boxes  will 
be  awarded  winners  in  each  division.  The 
various  classes  decideded  upon  by  the 
committee  in  charge  of  the  tournament 
are  as  follows:  Executives,  producers, 
directors,  actors,  exhibitors,  writers,  pub- 
licity men,  exchangemen  and  technical 
departments. 

Brandon  Hurst,  well  known  character 
actor,  is  chairman  of  the  committee,  and 
A.  H.  Painter  has  been  chosen  as  the 
official  scorer.  The  tournament  is  being 
held  under  the  Southern  California  Golf 
Association  rules.  Players  will  com- 
mence to  tee  off  at  8 o’clock  Sunday 
morning  and  a luncheon  will  be  served  at 
the  El  Caballero  Clubhouse  after  the 
game. 

* * 

All  seats  have  been  sold  for  the  world 
premiere  of  “Seventh  Heaven,’’  the  big 
Fox  spectacle,  to  be  held  at  the  Carthay 
Circle  theatre  May  6.  Final  scenes  of 
the  picture  were  shot  last  week  at  Fox 
Hills  and  Director  Frank  Borzage  and 
his  corps  of  assistants  are  editing  and 
titling  the  opns.  The  picture  will  pre- 
sent two  new  stars,  Janet  Gaynor  and 
Charles  Farrell.  Carli  Elinor  has  pre- 
pared a special  musical  score  and  Jack 
Laughlin  is  rehearsing  a prologue. 

* sN  * 

And  speaking  of  openings,  Sid  Grau- 
man  is  happy.  After  weeks  of  delay  he 
sees  the  light  and  has  announced  that 
his  Chinese  theatre  will  positively  open 
May  18  with  “The  King  of  Kings.”  All 
furnishings  have  arrived  and  work  is  pro- 
gressing rapidly  on  the  prologue.  A 
press  preview  of  the  picture  will  be  held 
the  night  before  the  formal  opening.  The 
prices  for  the  opening  night  are  $11  a 
seat.  Tickets  are  selling  rapidly. 

^ 5^ 

Builds  Studio  in  Monrovia 

Monrovia,  a suburb  of  Los  Angeles,  is 
to  have  a motion  picture  studio  soon. 
Work  will  start  next  week  on  the  con- 
struction of  a modern,  up-to-date  picture 
plant,  according  to  announcement  of  Vic- 
tor Adamson,  of  the  Victor  Adamson 
Production  Company,  on  South  Myrtle 
avenue.  Property  has  been  leased  for 
two  years  with  an  option  to  buy.  The 
new  studio  will  be  of  Hopi  Indian  design, 
plans  being  drawn  by  Architect  Bruce 
Dunn.  Mr.  Adamson  is  known  in  film 
circles  as  Denver  Dixon,  and  has  been  in 
Hollywood  several  years.  He  recently 
located  in  Monrovia  where  he  has  made 


One  Round  Free 
For  Golf  Contestants 

HOLLYWOOD,  May  3.— The 
big  Motion  Picture  Golf  Tourna- 
ment, which  is  to  be  held  Sunday, 
May  15,  at  El  Caballero  Country 
Club,  is  only  12  days  off. 

Through  the  courtesy  of 
Thomas  Hodges,  secretary  of  the 
Club,  any  member  of  the  motion 
picture  colony  who  plans  to  play 
in  the  contest  may  play  one  round 
on  the  El  Caballero  course  free 
previous  to  the  day  of  the  contest. 
Just  register  at  the  club,  pay  the 
entrance  fee  for  the  contest — $5 
— and  practice  all  you  want. 


several  independent  films. 

* * * 

John  W.  Considine,  Jr.,  general  man- 
ager of  United  Artists  studio,  was  elected 
president  of  the  Catholic  Motion  Picture 
Guild  of  America  last  Tuesday. 

* * * 

E.  H.  Griffith,  who  just  finished 
“Afraid  to  Love,”  Paramount  picture, 
with  Florence  Vidor,  has  signed  with 
Columbia  to  direct  a series.  “Alias  the 
Lone  Wolf”  will  be  one  of  them. 

* * 

Bill  Farmim’s  Daughter  W'eds 

William  Farnum’s  18-year-old  daugh- 
ter, Sara  Adele  Farnum,  was  married 
Thursday  at  her  father’s  home  to  Wil- 
liam Gerard  Tuttle,  a petroleum  engi- 
neer. 

* * * 

Thomas  Meighan’s  first  picture  on  the 
Coast  after  an  absence  of  three  years 
will  be  “Lucky  Sam  McCarver,”  and 
James  Cruze  will  direct.  Meighan’s  last 
picture  in  Hollywood  was  “The  Alaskan.” 

^ ^ 

David  Kirkland,  directing  “The  Ging- 
ham Girl”  for  F.  B.  O.,  entertained 
friends  and  the  local  press  at  his  home 
Sunday  night. 

* * * 

David  M.  Hartford,  director  and  inde- 
pendent producer,  has  severed  connec- 
tion with  the  David  Hartford  Produc- 
tions. Friction  between  Mr.  Hartford 
and  executives  of  the  American  Cinema 
Association,  who  planned  to  distribute 
Mr.  Hartford’s  pictures,  is  said  to  have 
caused  his  withdrawal.  A.  J.  Moeller, 
president  of  the  American  Cinema  As- 
sociation, is  due  here  this  week  from 
Detroit. 

* * * 

Mildred  Walker,  known  previous  to 
her  entry  into  films  as  “Miss  Pittsburgh,” 
is  well  on  the  road  to  recovery  from  a 
minor  injury  received  while  appearing  in 
“It’s  a Secret”  at  Tec  Art  studios,  Tay- 
lor Holmes  was  slightly  injured  also 
when  he  fell. 

^ ^ 

F.  Harmon  Weight,  who  is  directing 


Eddie  Schafer’s  trophy  is  a — well  what 
is  it!  Someone  at  the  Motion  Picture 
Golf  Tourney  at  El  Caballero  May  15 
will  win  it. 

“Hook  and  Ladder  No.  9”  for  F.  B.  O., 
has  just  signed  a contract  to  direct  Mary 
Philbin  in  “The  Viennese  Lovers”  for 
Universal.  Jean  Hersholt  is  playing  op- 
posite Miss  Philbin. 

* * * 

Scott  Darling,  writer,  has  been  added  to 
M-G-M’s  staff  of  scenarists.  He  just  fin- 
ished “Topsy  and  Eva”  for  United 
.\rtists. 

* * * 

MucLean  Chooses  Chicago  Girl 
Douglas  MacLean  has  discovered  a 
new  leading  lady  in  the  person  of  Sue 
Carol.  Miss  Carol,  who  comes  from 
Chicago,  only  recently  arrived  in  Holly- 
wood. MacLean  has  placed  her  under 
contract  to  appear  in  his  next  Para- 
mount production. 

* * * 

Ken  Maynard  and  the  First  National 
company,  making  “The  Devil’s  Saddle,” 
have  returned  from  the  heart  of  the 
Mojava  desert  where  they  were  isolated 
for  ten  days.  A1  Rogell  will  complete 
the  picture  at  the  Burbank  studios. 

* * * 

Colleen  Moore  will  make  a big  special 
for  First  National  this  summer.  George 
Fitzmaurice  has  been  chosen  by  John 
McCormick  to  direct  and  the  story  will 
be  “Lilac  Time.” 

* * * 

Franklin  Pangborn  deserted  the  screen 
temporarily  this  week  to  play  in  “Ladies 
Night”  at  the  Belmont  theatre,  he  hav- 
ing accepted  the  starring  role  in  the 
Avery  Hopwood  stage  success. 


Bennethum,  Active  in 

Industry,  Succumbs 

(Special  to  the  Herald) 

PHILADELPHIA,  May  3.— With  the 
death  of  George  Bennethum  in  Hot 
Springs,  Ark.,  April  16,  the  Philadelphia 
motion  picture  industry  has  lost  one  of 
its  most  prominent  figures.  Mr.  Benne- 
thum had  a great  diversity  of  interests 
and  his  business  will  now  be  carried  on 
under  the  supervision  of  his  brother-in- 
law,  George  Kline.  He  operated  a chain 
of  11  theatres  and  w^as  associated_  with 
the  Stanley  company  in  the  operation  of 
the  Kline  Poster  Exchange. 

Woolrich,  21,  Receives 
1st  Prize  in  F,  N.  Contest 

Cornell  Woolrich,  21,  has  been  awarded 
the  first  prize  of  $10,000  for  the  best 
story  submitted  in  the  competition  re- 
cently conducted  by  College  Humor  and 
First  National.  His  novel  is  “Children  of 
the  Ritz.”  It  will  be  published  in  College 
Humor. 
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Stories  Told 
by 

the  Camera 


A V o n n e Taylor  is 
among  the  new  players 
discussed  in  an  article 
in  the  next  “Studio.” 
She  is  with  M.  G.  M. 


M.  G.  M.  Post  No.  1476,  Veterans 
of  Foreign  Wars  receives  its  colors. 
Left  to  right;  Dave  Freidman,  post 
commander,  Louis  B.  Mayer,  Col. 
D.  J.  Brady,  department  command- 
er and  Leo  Daze. 


Carmel  Myers,  M.  G.  M. 
player,  in  “The  Demi 
Bride”  (above).  At  the 
right,  George  O’Brien, 
Fox  star,  who  is  visiting 
Chicago. 


Terrible  Torrence!  It 
appears  he  is  a skipper 
in  the  M.  G.  M.  film, 
“Captain  Salvation.” 


“I  mean  we  really  ought  to  have  a 
blonde,”  Anita  Loos  tells  Mr.  Lasky 
They  sought  a Lorelei  for  “Gentle- 
men Prefer  Blondes,”  which  P.  F.  L. 
will  make.  John  Emerson,  center. 


Martha  Mattox  is  one 
of  the  most  important 
characters  in  “The  Cat 
and  the  Canary”  made 
by  Universal. 


He  wrote  “Tell  it  to  the 
Marines”  for  M.  G.  M. 
and  joined  the  staff. 
He  is  E.  R.  Schayer. 


“Thanks,  Mayor,  and  I’m  pleased  to  meet  you!”  The  mayor  ot 
Boston,  Malcolm  Nichols,  right,  presents  a blue  book  to  Ray  Hall, 
the  editor  of  Pathe  News,  when  the  latter  pays  a visit  to  the  Hub 
City. 
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A bad  little  Kosher  poodle  and  its  mas- 
ter are  Pansy  Sidney  and  George  Sid- 
ner,  “in  conference”  on  the  F.  B.  O. 
set.  George  is  the  comedian  in 
“Clancy’s  Kosher  Wedding.” 


“Rich  But  Honest,”  that’s  the 
theme  and  the  name  of  the 
Fox  film  in  which  Nancy  Nash 
has  her  best  role  (up  to  now). 
New  player!  New  theme? 


The  “Herald”  photographer  met  a white 
trousered  young  man  on  the  Tec  Art  lot 
and  Johnny  Hines  was  he.  Johnny’s 
comedy  calling  for  the  white  pants  is 
“White  Pants  Willie,”  F.  N.  Release. 


In  the  retreat  from  Singapore!  Chinese 
jobs  took  Harry  D.  Wilson  and  Lincoln 
Quarberg  away  from  the  U.  S.  A.  sev- 
eral months  ago.  They  are  back  and 
Harry  is  with  Carewe  and  U.  A. 


Sonya  Lambert  may  have  been 
“Maggie  Lambert”  once  but 
M.  G.  M.  has  discovered  her, 
and  “Sonya’  it  shall  be  in  the 
company’s  new  casts. 


Leatrice  puts  the  “N.  G.”  on  Alan  Hale. 
And  it  won’t  stay  there  long.  “Vanity” 
is  coming  along  in  picture  form,  both 
are  featured  in  it,  and  P.  D.  C.  heads 
say  neither  player  deserves  the  “N.  G.” 


Francis  X.  Bushman,  again  the  hero!  In  “Argentina,”  a 
story  of  Patriotism  and  such,  he  is  in  a big  role  and  Jacque- 
line Logan  is  the  maiden  whose  hand  he  wins.  It  is  Julian 
Ajuria’s  production.  Guido  Trento,  right. 


“Summer  Bachelors.”  Some’re  young  bachelors,  some  are 
older,  but  all  five  are  bachelors.  And  all  are  Fox  players. 
They  are  Richard  Walling,  Clifford  Holland,  Charles  Farrell, 
George  O’Brien  and  Barry  Norton. 
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Janet  Gaynor  will  be  given  a “starring  ve- 
hicle”  as  the  press  agents  prefer  to  say 

— and  it’s  “Two  Girls  Wanted,”  a story 
Fox  has.  Which  of  the  “Two  Girls”  Miss 
Gaynor  will  be  isn’t  told. 


Louise  Fazenda,  frizzled  and 
funny,  is  the  feminine  lead 
of  “Simple  Sis,”  a Warner 
Him. 


Margaret  Livingston,  Fox  star,  autographs 
photos  for  exhibitors’  “Lobby  Albums.” 
The  “Herald”  began  the  service  for  exhib- 
itors in  “The  Studio”  ten  weeks  ago.  More 
than  300  requests  have  been  received. 


Ernst  Lubitsch  left  May  2 for  Europe 
where  he  will  take  scenes  for  “Old  Heidel- 
berg,” scenes  which  can’t  be  “taken”  at 
the  M.  G.  M.  lot.  John  Mescall,  camera- 
man, and  staff  accompany  Lubitsch. 


Mrs.  J.  Leo  Meehan  and 
her  daughter  Gene  Stratton, 
granddaughter  of  Gene 
Stratton  Porter,  and  daugh- 
ter of  the  F.  B.  O.  director. 


Eighty-eight  years  old  and  in  Hollywood 
for  the  first  time.  On  this  antique  piano 
Chopin  composed  “Funeral  March.”  Marie 
Prevost,  P.  D.  C.  star,  inspected  it  at  her 
home.  Maurice  Dumesnil  brought  it  West. 
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200  to  Attend  Film  Golf  Meet 
at  Great  Neck  May  11 

Senator  W ogner  Tells  A.  M.  P.  A.  He  Will  Fight  Censorship — Arthur 
Kelly  Sails  for  Europe — Pathe  Denies  It  Is  Party  to  Harris  Suit 
By  JOHN  S.  SPARGO 

New  YORK,  May  3. — On  Wednesday,  May  11,  somewhere  in  the 
neighborhood  of  200  film  folk,  and  their  friends,  will  compete  in 
the  Spring  Film  Golf  Tournament  at  Sound  View  Golf  Club 
Great  Neck,  Long  Island.  This  will  be  the  12th  event  and  among  the 
entries  to  the  Spring  Tournament  are  scores  who  have  not  missed  an 
affair  since  they  were  first  started  just  six  years  ago. 


T^HE  committee  in  charge  is  comprised 
of  Elmer  Pearson,  Pathe;  Bruce  Gallup, 
United  Artists ; Felix  Feist,  M-G-M ; Don 
Mersereau,'  “Film  Daily”;  Arthur  Stebbins, 
J.  S.  Dickerson,  “Motion  Picture  News” ; 
F.  A.  Beach,  United  Artists;  Fred  McCon- 
nell, “Exhibitors  Daily  Review,”  and  Jack 
Alicoate,  “Film  Daily.” 

Prizes  thus  far  received  are  more 
numerous,  and  more  beautiful  than  ever. 
Silver  cups  have  been  donated  by  Pathe 
Exchange,  Inc.,  “The  Morning  Telegraph,” 
Warner  Brothers,  “Motion  Picture  News,” 
y\rthur  W.  Stebbins,  Jack  Coaman,  Film 
Booking  Offices,  Fmiversal,  J.  R.  Mueller 
Advertising  Agency,  A1  Ruben,  National 
Theatre  Supply  Co.,  Richmount  Pictures, 
Stanley  Company  of  America  (in  memory 
of  the  late  Jules  E.  Alastbaum)  and 
John  J.  jMcGuirk.  The  Du  Pont-Pathe 
Film  Mfg.  Co.  and  Jules  Burlatour  are 
donors  of  special  prizes. 

The  committee  is  lining  up  many  novel 
and  entertaining  surprises  for  the  dinner 
at  night.  This  generally  turns  out  to  be 
a real  funfest,  the  climax  of  a perfect  day. 

H:  * * 

T.  0.  C.  C.  Has  NOT  Arranged  a Golf 

T ourney 

And  speaking  of  golf  tournaments,  some- 
bod}'  has  been  trying  to  do  somebody 
as  evidenced  by  the  following  official 
statement  issued  last  week  by  the  Theatre 
Owners  Chamber  of  Commerce: 

It  has  been  brought  to  the  attention  of  the 
Executive  Committee  of  the  Theatre  Owners 
Chamber  of  Commerce  that  a number  of  letters 
dated  April  IS,  1927,  and  using  the  stationery  of 
this  organization  and  the  signature  of  its  presi- 
dent have  been  sent  out,  stating  that  this  organi- 
zation has  arranged  a golf  tourney  to  take  place 
at  the  Bellclaire  Club  on  May  18th. 

The  Executive  Committee,  is  taking  this  means 
to  notify  the  friends  and  members  of  this  organi- 
zation that  the  Theatre  Owners  Chamber  of  Com- 
merce has  not  arranged  any  golf  tourney  nor  has 
it  contemplated  the  arranging  of  any;  that  these 
letters  being  circulated  are  entirely  without  their 
permission  and  the  signature  of  the  president, 
Mr.  Charles  L.  O’Reilly,  was  absolutely  un- 
authorized by  him. 

And  they  probably  wouldn’t  have  to  put 
a Christopher  Columbus  on  the  job  to  find 
out  who  was  doing  it  or  what  the  reasons 
are. 

s{s  * * 

Senator  Promises  A.  M.  P.  A.  Support  of 

Anti-Censorship 

“While  I am  a senator  of  the  United 
States.  T shall  use  every  whit  of  influence 
I possess  to  ward  off  a national  censorship 
for  motion  pictures  which  some  sinister 
forces  in  Washington  are  trying  to  foist 
upon  your  marvelous  industry.” 

With  these  words.  Senator  Robert 
Wagner  from  New  York,  as  the  guest  of 
honor  at  the  regular  weekly  luncheon  of 
the  A.  M.  P.  A.  at  the  Hofbrau  Flaus  last 
week,  completed  a most  interesting  and 
gratifying  talk  to  the  Eastern  press  agents. 
During  the  senator’s  address,  he  referred 
frequently  to  the  fact  that  censorship  in 
any  form  was  derogatory  to  the  precepts 
of  liberty  which  the  Constitution  provides ; 
and  furthermore  denounced  as  un-Ameri- 
can, bigoted  and  unfair  any  attempt  by 
a few  to  regulate  the  habits,  customs  and 
tastes  of  the  people. 

The  senator  was  introduced  to  the  mem- 


bership and  guests  assembled  by  Arthur 
James  toastmaster  for  the  occasion.  An 
address  of  welcome  to  the  motion  picture 
industry  was  made  by  Courtland  Smith  in 
behalf  of  the  Hays  organization.  The 
senator  came  through  the  mediation  and 
efforts  of  A1  Selig. 

^ ^ 

Says  Pathe  Is  Not  a Party  to  Harris  Suit 

The  following  statement  was  issued  last 
week  from  the  offices  of  the  Pathe  Ex- 
change, Inc.,  concerning  the  suit  brought 
by  Zach  M.  Harris  against  the  Cinema 
Corporation  of  America: 

“The  action  which  the  newspapers  an- 
nounce has  been  brought  by  Zach  M.  Har- 
ris against  the  Cinema  Corporation  has 
nothing  whatever  to  do  with  Pathe  Ex- 
change. Pathe  is  not  a party  to  the  suit 
and  is  in  no  way  liable  for  any  judgments 
or  other  indebtedness  of  Cinema  Corpora- 
tion of  America  or  of  Producers  Distrib- 
uting Corporation.  Furthermore,  this  suit 
has  no  bearing  or  influence  whatsoever  on 
the  proposed  Pathe-Keith-DeMille  re- 
capitalization plan,  and  under  this  plan  the 
enlarged  Pathe  Company  will  not  assume 
any  of  the  debts  or  liabilities  of  either  of 
the  defendant  companies.” 

* * >!< 

Arthur  W.  Kelly,  vice-president  and  gen- 
eral manager  of  foreign  distribution  of 
Fmited  Artists,  sailed  on  the  Berengaria 
April  26,  on  the  first  leg  of  a three  months’ 
tour  of  inspection  of  foreign  exchanges  in 
35  countries. 

On  his  longest  trip, — both  as  to  elapsed 
time  and  miles  covered, — since  he  became 
general  manager  of  foreign  distribution 
two  years  ago,  Mr.  Kelly  will  visit  United 
Artists’  offices  in  England,  Scotland,  Wales, 
Ireland,  France,  Spain,  Portugal,  Germany, 
Italy,  Greece,  Turkey,  Switzerland,  Bel- 
gium, Holland,  Denmark,  Norway,  Sweden, 
Finland,  Poland,  Austria,  Hungary,  Ru- 
mania, Egypt,  Algeria,  Morocco,  Tunis, 
Lithuania,  Latvia,  Esthonia,  Syria,  Pales- 
tine, Jugoslavia,  Czechoslavakia,  Bulgaria 
and  the  Danzig  Free  State. 

* * * 

The  place  and  date  for  the  sick  and  deaf 
benefit  ball  of  the  Film  Salesmen,  Inc.,  has 
been  set  at  the  Commodore  Hotel  on 
November  26,  1927. 

The  chairman  of  the  entertainment  com- 
mittee is  Meyer  Solomon.  The  committee 
consists  of  Jack  Goldstein,  Saul  Trauner, 
Sol  Solomon,  Sol  Title,  Sol  Kravitz,  Matty 
Kahn,  Moe  Sanders. 

* * 

Schaefer,  of  U.  A.,  Author  of  Book 

Fred  Schaefer,  head  of  United  Artists’ 
exploitation  department,  is  author  of  “The 
Third  Reader,”  just  published  by  the  Long- 
acre  Press,  New  York.  Those  who  may 
have  read  McGuffey’s  reader  in  the  days 
when  the  “Three  R’s”  were  being  ham- 
mered home  will  be  interested  in  the 
“.Advanced  or  Adult  Edition”  of  “The 
Third  Reader.” 

=1:  * * 

The  Pathe  Clubs  of  New  York  and 
Philadelphia  held  a gala  entertainment  in 
the  form  of  a dinner  and  dance  at  the 
Knickerbocker  Hotel,  Saturday. 


Re-Takes 


'T'HE  motion  picture  golf  bugs  will  be 
out  in  force  this  week  practicing  up 
for  the  big  tournament  at  £1  Caballero 
country  club  Sunday,  May  15.  There  are 
32  golf  courses  in  and  around  Holly- 
w'ood  and  in  order  to  get  in  perfect  trim 
one  should  play  around  on  all  of  them 
and  then  try  El  Caballero — the  toughest 
of  them  all. 

❖ SP 

However,  with  50  prizes,  numbering 
all  the  w’ay  from  a $400  solid  silver  cup 
donated  by  the  Herald,  down  to  tea 
flasks  and  cocktail  shakers,  even  the 
novice  needn’t  be  discouraged. 

* 

The  Mayor  of  Culver  City,  Reve 
Houck,  has  a set  of  clubs  for  the  winner 
in  one  division  and  will  give  a speed 
ticket  as  a second  prize  to  anyone  who 
wants  one. 

* * * 

As  yet  none  of  the  studio  musicians 
has  entered  so  it  looks  as  though  we 
won’t  have  any  music  with  our  golf  that 
SundayL 

^ 

“Sweet  Adeline” 

-And  speaking  of  music  I see  where 
Eric  VonStroheim  has  music  while  he  is 
cutting^^  his  picture,  “The  Wedding 
March.”  This  might  be  carried  a little 
further.  Why  not  have  music  for  the 
scenarists  and  the  title  writers,  also  the 
carpenters  who  build  the  sets  and  the 
publicity  men  who  write  the  press  stuff. 
* * * 

They  Mispronounce  So 

I see  we’re  going  to  have  talking 
newsreels  next.  Hope  they  won’t  make 
us  listen  to  a leatherlunged  politician 
reading  the  Declaration  of  Independence 
with  every  July  4th  celebration  filmed. 

* * 

Probably  Will 

Harry  Carr,  who  conducts  a col  in 
Los  Angeles  morning  paper,  says  he  just 
knows  some  press  agent  will  use  the  new 
City  Hall  as  a prop  for  some  film  star, 
with  the  following  caption:  “Betty 
Blythe  standing  before  her  new  Beverly 
Hills  bungalow.” 

Famous  Last  Words 

“My  handicap  is  36  but  I’ll  put  down 
18.” 

Hurrah,  Meadows,  only  a few  days 
now  until  that  Golf  Tournament.  Drive 
slowly  along  Hollywood  boulevard  ’till 
I look  at  those  prizes  on  display. 

R.  M. 

United  Artists  to  Send 
Big  Announcements  to 
All  Countries  by  Cable 

( special  to  the  Herald ) 

NEW  YORK,  May  3. — L^nited  Artists 
has  inaugurated  a world-wide  cable  serv- 
ice to  handle  stories  of  public  interest. 
By  the  announcement  of  Arthur  W. 
Kelly,  vicepresident  and  general  man- 
ager of  foreign  distribution,  and  Victor 
M.  Shapiro,  advertising  and  publicity  di- 
rector, it  is  now  possible  for  film  an- 
nouncements to  be  read  on  the  same 
morning  in  England,  United  States  or 
Singapore. 

The  news  that  D.  W.  Griffith  would  re- 
turn to  United  Artists  was  the  first  story 
to  be  relayed  in  such  a manner. 
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Columbia’s  Past  Record  Is  a Guarantee 
of  Future  Performance 


BOX-OFFICE  records  of  the  past 
year  testify  to  the  fact  that 
Columbia  delivered  pictures 
upon  v^hich  exhibitors  of  all  ranks 
could  depend  for  Quality  and  Profit. 
The  ‘‘Big  Twenty-Four’^  were  ac- 
claimed internationally  as  the  most 
consistent  program  of  the  year.  They 
were  booked  by  leading  circuits  and 
first-run  theatres  from  coast  to  coast. 

Encouraged  by  increased  exhibitor 
support  and  confidence,  Columbia 
plans  to  go  further  than  ever  before 
with  THE  PERFECT  THIRTY,  which 
are  to  be  produced  on  an  elaborate 


scale  with  prominent  stars  and  worth- 
while casts. 

Columbia’s  pledge  to  the  exhibitor  is 
to  continue  to  make  the  kind  of  pic- 
tures the  public  want  to  see,  and  that 
the  theatre  can  play  with  profit,  pres- 
tige and  satisfaction. 

The  best  production  brains  in  the 
industry  plus  an  experienced  and 
well  seasoned  producing  organiza- 
tion guarantee  that  THE  PERFECT 
THIRTY  will  be  a series  of  attractions 
worthy  of  a prominent  place  on  the 
booking  sheets  of  every  theatre. 


Columbia  Offers  100  Per  Cent 
Showmanship  Service  to  Exhibitors 


Qet  in  touch  ivith  the  Columbia  Exchange 
immediately — There’s  one  in 
every  territory 


AfTi-  '-iv 


COLUMBIA  Pictures  Corporation,  in  announcing 
THE  PERFECT  THIRTY  for  the  Season  1927-1928, 
earnestly  desires  to  impress  on  the  mind  of  every 
exhibitor  its  ability  to  make  pictures  on  a par  with  any 
producer  in  the  industry.  It  prides  itself  on  having  as  com- 
plete a production  studio  and  as  efficient  an  executive  and 
sales  organization  as  any  company  in  the  business. 


During  the  past  year,  Columbia  has  succeeded  in  establish- 
ing a closer  contact  with  exhibitors  than  ever  before,  both 
thrbugh  its  personally  owned  exchanges  and  through 
specially  selected  franchise  holders  who  are  pledged  to  give 
exhibitors  100  per  cent  service  in  each  of  their  respective 
territories.  Theatre  owners  are  therefore  guaranteed  not 
only  a high  standard  of  production,  but  efficient  distribu- 
tion as  well. 


Columbia  Pictures  is  solely  a producing  organization.  It  owns 
no  theatres  and  is  not  in  direct  competition  with  any  theatre 
owner.  It  has  no  interests  apart  from  producing  the  best 
pictures  it  knows  how  to  make,  and  is  amply  financed.  Thus 
exhibitors  are  assured  beyond  question  that  THE  PERFECT 
THIRTY  for  the  Season  1927-1928  will  be  a high  class, 
dependable  product,  with  the  utmost  in  box-office  value. 
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WHAT  PERCENTAGE  OF  ADS? 


RELEASES 


WEEK  OF  APRIL  10 

“The  Haunted  Homestead/'  Mustang,  Universal, 
two— “She’s  My  Cousin,”  Stern,  Universal,  two. 

WEEK  OF  APRIL  17 

**Naughty  Boy,”  Lupino  Lane,  Educational,  two^^ 
*‘A  Bird  of  Flight,”  Lyman  Howe,  Educational, 
one— “Buried  Treasure,”  Bruce  Scenic,  Educa- 
tioniSil,  one-  “Felix  Tlie  Cal  In  Sax  Appeal,” 
Bijou,  Educational,  one— ‘’Alice’s  Circus  Daze,” 
Winkler,  F.  B.  O.,  one— “Melting  Millions,” 
Pathe,  two— “Anti-Fat,”  Fables,  Paihe,  two-thirds 
—“Love  My  Dog,”  Roach,  Pathe,  two— “Cured 
In  The  Excitement,”  Sennett,  Pathe,  lwo^“Tho 
Agile  Age,”  Crantland  Rice,  Pathe,  one— Pathe 
Review  16,  Pathe,  one^^TopIcs  of  The  Day  16, 
Timely,  Pathe,  one-third— Issue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  “Robert  E,  Lee,” 
Red  Seal,  600^— “When  Civic  Pride  Hits  Pipe- 
rock,”  Tuttle,  Universal,  two^— “Jane’s  Hubby,” 
Stern,  Universal,  two. 

WEEK  OF  APRIL  24 

“Dumb  Belles,”  Billy  Dooley,  Educational,  two~-* 
“Hold  That  Bear,”  Cameo,  Educational,  one— 
“Racing  Fever,”  Life,  Educational,  one— “Jungle 
Heat,”  Mermaid,  Educational,  two— “Shy  Knees,” 
Wisecrackers,  F.  B.  O.,  two— “Hire  a Hall,” 
Winkler,  F,  B.  O.,  one— “Reflections,”  Variety,” 
Fox,  one— —“A  Dog’s  Pal,”  Animal,  Fox,  two— 
“Car  Shy,”  Van  Bibber,  Fox,  two^— “Melting 
Millions,”  No.  3,  Pathe,  two — “The  Pie-eyed 
Piper,”  Fables,  Pathe,  two-thirds— “Hon.  Mr. 
Buggs,”  Hal  Roach,  Pathe,  two— “Broke  in 
China,”  Sennett,  Pathe,  two — Pathe  Review  No. 
17,  Pathe,  one— Topics  of  the  Day,  No.  17, 
Pathe,  one-third^— “The  Ridin’  Rowdy,”  Action, 
Pathe,  five— “An  Exciting  Day,”  Mustang,  Uni- 
versal, two— “George  Leaves  Home,”  Stern, 
Universal,  two. 

WEEK  OF  MAY  1 

“Heavy  Hikers,”  Standard,  F.  B.  O.,  two — Alice’s 
Knaughty  Knight,”  Winkler,  one — “Nature’s 
Wonderland,”  Varieties,  Fox,  one— “Just  a Hus- 
band,” Helen  and  Warren,  Fox,  two— “A  Holy 
Terror,”  Fox,  1922 — “Melting  Millions,”  No.  4, 
Pathe,  two;  “A  Fair  Exchange,”  Fables,  Pathe, 
two-thirds — “With  Will  Rogers  In  Paris,”  C.  S. 
Clancy,  Pathe,  two— Pathe  Review,  No.  18, 
Pathe,  one— Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third ; “London  Bridge,”  Red 
Seal,  600— “The  Lone  Star,”  Mustang,  Univer- 
sal, twO“— “Buster  Don’t  Forget,”  Buster  Brown, 
Universal,  two— “Newlyweds*  Shopping  Tour,” 
Stern,  Universal,  two. 


WEEK  OF  MAY  8 

“Burnt  Up,”  No.  17,  Winkler,  F,  B.  O one; 
“A  Spanish  Omelet,”  Imperial,  Fox,  two;  “Just 
a Husband,”  Helen  and  Warren,  Fox,  two  ; 
“Melting  Millions,”  No.  5,  Pathe,  two;  “Bub- 
bling Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish Prudence,”  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe,  one-third;  Pathe  News,  No.  40, 
Pathe,  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two. 

WEEK  OF  MAY  IS 

“Vanishing  Villian,”  Bowers,  F.  B.  O.,  two;  “Alice’s 
Three  Bad  Eggs,”  Winkler,  F,  B.  O.,  one; 
“Around  Old  Heidelburg,”  Varieties,  Fox,  one; 
“A  Kangaroo  Detective,”  Animal,  Fox,  two; 
*‘Tlie  Man  About  Town,”  O.  Henry,  Fox,  two; 
“Melting  Millions,”  No.  6,  Pathe,  two;  “When 
Snow  Flies,”  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,”  Roach,  Pathe,  two;  “Crazy 
To  Act,”  Sennett,  Pathe,  two ; Tabloid  Editions, 
Crantland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,”  No.  20, 
Timely,  Pathe,  one-third;  “Jane  Missed  Out.” 
Stem,  Universal,  two. 


Has  J.  C.  Jenkins,  the  “Herald  Man,”  been  to  see  you  yet,  Mr.  Exhibitor? 
If  he  hasn’t,  you’d  better  postpone  your  fishing  trip  until  he  gets  there  be- 
cause he  has  several  questions  to  ask  you  and  your  answers  will  be  of  vital 
importance  to  you  and  other  theatre  owners.  One  of  his  questions  is: 

SHOULD  SHORT  FEATURES  BE  GIVEN  ONE-HALF  AS  MUCH  AD- 
VERTISING AS  LONG  FEATURES? 

The  question  is  not  worded  that  way  to  express  any  conviction  of  this  de- 
partment as  to  how  much  of  your  newspaper  advertising  should  be  devoted 
to  Short  Features,  but  simply  to  provide  a definite  basis  for  reaching  an 
approximate  figure  or  conclusion,  in  the  light  of  your  experience  as  an 
exhibitor. 

For  example:  suppose  a program  consists  of  a six-reel  long  feature,  a two- 
reel  comedy  and  a reel  of  news.  In  other  words,  one-half  as  much  short 
product  as  long  feature  is  shown,  measured  in  terms  of  total  reels.  Then  do 
you  consider  that  the  short  product  should  he  given  half  as  much  newspaper 
advertising  and  exploitation  as  the  long  feature?  If  not,  then  what  per- 
centage do  you  consider  the  best  for  your  box  office? 

Of  course,  this  is  presupposing  that  the  long  and  short  product  you  have 
l)ooked  for  a particular  program  is  all  good,  or  all  poor.  If  either  the  long 
or  the  short  picture  is  not  up  to  snuff  and  the  other  is  good,  it  is  obvious 
that  there  will  be  a corresponding  variation  in  space  devoted  to  each  class. 

The  big  point,  however,  is  that  Dad  Jenkins  is  hound  your  way  and  will 
get  to  your  town  eventually.  When  he  does  arrive,  be  all  set  to  scribble  your 
idea  into  words  on  the  questionnaire  he’ll  hand  you,  and  tell  why  you  have 
reached  your  conclusion.  Jaysee  is  in  Wisconsin  now. 

Here  are  results  of  Jenkin’s  first  couple  days  with  the  questionnaire. 

Of  the  first  fourteen  exhibitors  seen,  more  than  half  {eight,  to  be  exact) 
consider  that  10  per  cent  is  nearer  the  proper  proportion  for  Short  Feature 
advertising.  Two  say  half  as  much  is  right.  One  puts  it  at  25  per  cent,  another 
says  20  per  cent,  still  another  suggests  5 per  cent  and  the  fourteenth  exhibitor 
simply  asserts  he  doesnt  believe  Short  Features  should  receive  half  as  much 
as  the  long. 

Those  who  suggested  10  per  cent  were: 

Eugene  Saunders,  Saunders  theatre.  Harvard,  III. 

Miles  S.  Fox,  Apollo,  Princeton,  III. 

E.  Barber,  Apollo,  Belvidere,  III. 

H.  C.  Jarnagan,  Strand,  Mendota,  III. 

G.  J.  Burkin,  Lyric,  Morrison,  III. 

W.  A.  Allaben,  Blackhawk,  Oregon,  III. 

W.  L.  Howard,  Sheffield,  Movies,  Sheffield,  III. 

Charles  McCabe,  Liberty,  Walworth,  Wis. 

Others  and  their  suggestions  which  varied  from  those  recorded  above  were 
as  follows: 

W.  L.  Uglon,  Crystal,  Burlington,  Wis.,  25  per  cent. 

Mrs.  Harry  Wilson,  Royal,  Marengo,  III.,  20  per  cent. 

H.  H.  Steffen,  Rex,  Racine,  Wis.,  5 per  cent. 

Jeffries  Rose,  Apollo,  Ottawa,  III.,  50  per  cent. 

C.  E.  Hatford,  Coliseum,  Marseilles,  III.,  50  per  cent. 

H.  D.  Travis,  Park,  LaSalle,  III.,  NOT  50  per  cent. 

Remember,  the  question  does  NOT  ask  whether  Short  Features  should 
receive  half  the  total  amount  of  advertising  of  a hill.  It  does  ask  whether 
they  should  have  half  as  much  advertising  as  the  long  feature.  In  other 
words,  this  department  wants  to  know  if  you  think  short  features  should 
receive  one-third  of  the  total  advertising. 

WAIT  FOR  JENKINS. 
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Dave  Oliver,  Paramount  News  staff  cameraman,  takes  to  the  air  to  him  the  famous 
Bellanca  plane  during  its  test  Bight  over  New  York.  For  details  of  Para- 
mount’s short  features  plans  for  next  season  see  Pages  64  and  65. 


M’G’M  to  Issue 
Two -Reel  Color 
Series  in  Fall 

A two-reel  color  series  will  be  distributed 
by  the  Metro-Goldwyn-Mayer  short  fea- 
ture department  in  addition  to  the  Hal 
Roach  product  and  a newsreel  twice  a 
week.  The  color  series  will  deal  with 
dramatic  events  from  history  and  will  be 
released  through  some  of  the  outstand- 
ing first-run  theatres. 

Betsy  Ross,  making  the  first  flag,  Na- 
poleon and  Buffalo  Bill  are  among  the 
colorful  figures  to  be  picturized  in  the 
group.  Each  photoplay  will  be  a complete 
drama  in  itself,  with  a historical  back- 
ground for  a human  interest  story. 

Technicolor  will  be  used  throughout. 

Gillstrom  and  Morris 
Alternate  in  Directing 
Beauty  Parlor”  Series 

Two  innovations  introduced  by  Edwin 
King,  vice  president  in  charge  of  the  F. 
B.  O.  studio,  are  the  alternating  of  Arvid 
Gillstrom  and  Reggie  Morris  in  direction 
of  “The  Beauty  Parlor”  series,  one  pre- 
paring while  the  other  is  shooting,  and 
the  creating  of  a new  writing  team  of 
Tom  IMcNamara  and  Jean  Dupont  in  pre- 
paring the  series,  suggested  by  the  H.  C. 
Witwer  stories. 

A1  Cooke  and  Kit  Guard  are  featured 
in  the  comedies,  while  Danny  O’Shea, 
Thelma  Hill  and  Lorraine  Eason  have 
important  parts. 

Gillstrom  also  has  been  signed  by  A1 
Christie  to  make  a large  part  of  the 
Christie  two-reel  comedies  for  the  com- 
ing season. 

Buster  Broivn  Comedy 

Held  Over  at  the  Roxy 

“Buster’s  Frame  Up”  had  the  honor 
of  being  held  over  at  the  Roxy  theatre 
in  New  York.  This  was  the  second 
Stern  Brothers  comedy  to  play  on 
Broadway  in  a few  weeks,  the  other, 
“The  Newlyweds’  Shopping  Tour,”  hav- 
ing been  at  the  Colony.  “Buster’s 
Frame  Up”  will  be  released  June  5. 


Two  Fables  at  Roxy 

Two  Aesop’s  Film  Fables,  Pathe  re- 
leases, have  appeared  at  the  Roxy  thea- 
tre within  three  weeks. 


Wilby  Started 
On  Studio  News 
For  War  Paper 

T.  WILBY,  manager  of  Educa- 
N-J.  tional’s  Charlotte,  N.  C.,  branch, 
got  the  motion  picture  fever  while  han- 
dling studio  news 
on  a camp  news- 
paper he  had  or- 
ganized while  in 
the  army.  This 
contact  he  had 
with  members  of 
different  studios 
made  him  a real 
enthusiast  in  the 
industry. 

Cons  equently, 
when  he  was  dis- 
charged from  the 
service  after  the 
war,  he  returned 
to  Atlanta  and  c.  T.  Wiiby 

obtained  a posi- 
tion as  poster  clerk  with  Consolidated 
Film  and  Supply  company.  A short  time 
later  he  was  transferred  to  Charlotte  as 
a booker.  After  this,  he  held  positions 
as  booker,  salesman  and  assistant  man- 
ager with  Select,  Progress  and  Educa- 
tional, his  last  promotion  being  to  his 
present  office  as  Educational  branch 
manager.  Mr.  Wilby  is  familiar  with  his 
territory,  for  he  attended  Atlanta  Tech 
high  school.  He  was  born  in  Dallas. 

Automobile  racing  is  his  hobby,  while 
his  pet  ambition  is  to  obtain  100  per 
cent  contracts. 


Dolores  May  Signed 

Dolores  May  is  a newcomer  to  Stern 
Brothers  comedies.  She  is  in  the  latest 
Newlyweds  comedy  and  is  also  assigned 
to  the  next  “Let  George  Do  It”  picture. 
Miss  Alay  appeared  with  Arthur  Lake  in 
the  Sweet  Sixteen  comedies  for  Uni- 
versal. 


Questions  on  Screen 

Walter  W'^.  Kofeldt,  Inc.,  of  Holly- 
wood, is  bringing  the  question  game  to 
the  screen  in  a series  of  single  reel  sub- 
jects under  the  name  “Now  I’ll  Ask 
Some.” 


FOX  NEWS  NO.  59— Fifteen  hundred  homeless  as 
tornado  destroys  Rock  Springs,  Texas*"  Former 
Premier  J.  Ramsay  MacDonald  of  England 

visits  America Thousands  in  Fifth  Avenue 

Easter  parade  Goodwill  fliers  greeted  in  San 
Juan*^Nation'8  ugliest  bulldogs  compete— 10,- 
000  children  join  in  White  House  egg  party— 
Strange  racing  craft  seek  title  at  Sydney— 
Bathing  girls  make  record  trout  catch^— Triton 
wins  Harford  Handicap  opening  Havre  de 
Grace  track. 

FOX  NEWS  NO.  60^— U.  S.  Marines  help  keep  order 
in  Shanghai— This  elephant  rides  a bicycle 
Foch's  Armistice  car  taken  from  museum— Tri- 
bute paid  pioneers  of  Death  Valley— 20,000 
see  Southwest  beauties  crowned  in  Arkansa^^— 
Mayor  Schwab  of  Buffalo  inspects  new  D.  S- 
Canada  peace  bridge-— *Clarence  DeMar  wins  Na- 
tional Marathon— Bumper  crop  of  goats  at 
Monmouth,  Ore.,  stock  farms— Society  throng 
sees  steeplechase  at  Belmont. 

PATHE  NEWS  NO.  36 Big  Bellanca  plane  for 

New  York-Paris  flight  christened  at  Mineola, 
L.  1. Father  G.  J.  Hagen,  80,  American  direc- 

tor of  the  Vatican  observatory,  demenstrates 
telescope— Common  folks  of  dogdora  stage  own 
show. 

INTERNATIONAL  NEWSREEL  NO,  34 — Mississippi 
river  at  record  height  menaces  vast  area^— Dog 
driver  of  auto  is  own  mechanic^— General  Butler 
inspects  Marines  at  Shanghai — Coast  Guard 
charts  first  icebergs  in  ship  lanes  of  North 
Atlantic ; Gunners  get  target  practice. 

INTERNATIONAL  NEWSREEL,  NO.  35 Warning 

from  sky  saves  crippled  plane  after  christening 
of  Bellanca  for  flight  to  Paris-^CooIidge  wel- 
comes President  Machade  of  Cuba— First  try- 
outs made  in  Paris  for  balloon  race  for  Bennett 
cup— Air  views  of  Mississippi  flood  show 
smashing  of  levee,  inundating  of  scores  of  vil- 
lages and  marooning  of  thousands  of  people. 

KINOGRAMS  NO.  5286 — Ten  couples  dance  twenty 
miles  in  marathon  contest  and  are  stopped  b 
police  Chauncey  M.  Depew  at  93  spends 
birthday  in  office^-Seventy-five  foot  stock  whip 
cuts  coupons  and  helps  girl  remove  coat— “Old 
Glory”  is  glorified  in  Hawaiian  pageant— 
Escapes  from  casket  while  handcuffed  and 
bagged  in  pool”~Pilot  who  flew  51  continuous 
hours  saves  two  little  girls  and  mechanic  from 
crash. 

KINOGRAMS  NO.  5287— Airmen  Davis  and 

Wooster  die  in  crash  on  eve  of  Paris  flight— 
Women  police  organized  in  Germany  to  take 
care  of  lost  cyclers,  babies  and  pedestrians— 
Japan's  new  airship,  N-3,  leaves  hangar  for  first 

time Workers  dig  2,000  feet  into  earth  for 

salt— What  well-dressed  women  of  1877  in 
Chicago  shown  at  Children's  Hospital  benefit— 
Uncle  Tom  Cheek,  103,  stil  trains  thorough- 
breds at  Aurora,  111.,  tracks— Air  pictures  show 
whole  towns  under  water  in  Mississippi  flood. 


Ten  Names  in  One  Film 

Llal  Roach,  in  his  latest  Star  comedy 
which  Hal  Yates  is  directing,  has  the 
following  in  the  cast:  Stan  Laurel, 
Oliver  Hardy,  Lupe  Velez,  Viola  Richard, 
Will  Stanion,  Frank  Brownlee,  .\nita 
Garvin,  May  Wallace,  Harry  Ward  and 
Gustave  Schirrffraht. 


Pathe  News  Cameraman 

Back  from  Nicaragua 

“Bob”  Donahue,  Pathe  News  camera- 
man, is  back  from  Nicaragua  where  he 
recorded  activities  of  the  Liberals  under 
Dr.  Sacasa  during  three  months  in  the 
field  with  them. 


Campaign  Puts  Over 
Pathe  Comedy  Circus 

A Pathe  All  Comedy  Circus  of 
twelve  reels,  given  by  Manager  Tunney 
at  the  Madrid  theatre  in  Kansas  City, 
was  preceded  by  strong  newspaper  ad- 
vertising that  featured  the  circus  angle 
while  a trailer  carried  the  plan 
through  in  the  theatre.  Clown  cutouts 
and  barrels  draped  in  circus  colors 
were  headliners  in  the  lobby  dress. 
Thousands  of  circus  heralds  were  dis- 
tributed. 

■ I* 
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Stage  Seeks  Presentation  Names 


Sunday  Noon 
Concert  Gets 
Best  People 

Classical  Program  Attracts  Upper 
Tenth — Murtagh  Hour 
Exemplary 

That  upper  tenth — the  tenth  that 
doesn’t  care  for  the  jazz  stuff  and  so 
stays  away  from  the  box  office — can 
be  brought  back  to  theatres  it’s  been 
absenting  by  use  of  such  a Sunday 
Noon  Classical  Concert  as  is  given 
each  week  at  the  Chicago  theatre  by 
Henry  B.  Murtagh,  organist,  and 

soloist  selected  for  the  occasion. 

Incidentally,  a dead  spot  in  the 

week’s  running  time  may  be  liv- 

ened simultaneously.  And  the  con- 
cert is  worth  while,  if  it  didn’t  make 
a dime,  on  a prestige  basis. 

In  order  to  do  justice  to  so  worthy  an 
institution,  your  reporter  struggled  free 
of  his  pillow  early  enough  on  the  morn- 
ing of  May  1 to  arrive  at  Chicago  at 
11:30  (the  concerts  starts  at  11:45)  and 
found  several  hundred  others  ahead  of 
him.  The  program  ran  as  follows: 

Selections  from  “La  Tosca”  (Puccini).  Mur- 
tagh off-handedly  and  quite  unostentatiously 
demonstrated  his  musicianship  by  playing  this 
and  other  numbers  on  the  program  without  so 
much  as  a sheet  of  music  on  his  rack. 

“To  Spring”  (Grieg). 

“Hungarian  Rhapsodie”  (Popper)  and  "Trau- 
merei”  (Schuman)  were  done  by  Johan  F.  Winge- 
man,  ’cellist,  accompanied  by  Ferdinand  Steinde), 
pianist,  a splendid  combination.  Both  are  mem- 
bers of  the  Spitalny  orchestra  permanently  es- 
tablished at  the  Chicago. 

“Polish  Dance”  (Scharwenka)  was  Murtagh’s 
next. 

"After  Vespers”  (Moret)  followed. 

Aria  from  “Pagliacci”  and  “L’Arlesiana”  were 
sung  next  by  Pietro  Barchi,  operatic  tenor,  ac- 
companied by  Steindel.  Barchi  is  a tenor  of 
grand  opera  calibre  and  his  reception  on  this,  his 
first  appearance  in  downtown  Chicago,  promises 
much  for  him. 

“Old  Black  Joe”  was  done  by  Murtagh  follow- 
ing Barchi,  affording  a lighter  touch  to  the 
progi-am. 

Gems  from  “Sunny”  (current  in  the  city)  pro- 
vided a sprightly  closing. 

A program  of  this  type  is  done  each 
Sunday  by  Murtagh  at  the  Chicago  and 
the  upper  tenth  is  there  to  hear.  If  you 
are  giving  your  patronage  nothing  of  the 
kind  you  should  look  into  the  matter. 


Another  Bandshow 

Wheeler  Wadsworth  and  his  orchestra  are 
scheduled  to  open  a bandshow  at  the  Atlanta 
Howard  May  9. 


Guess  This  House 

Guess  the  name  of  the  Chicago 
picture  theatre  that  uses  a line  on 
its  stageshow  trailers  stating 
“Dash  Instruments  Used  Exclu- 
sively.’’ Then  guess  why. 

Benefits  for 
Flood  Relief 
Net  $12,500 

Balaban  & Kat?;  Midnight  Show 
Has  Biggest  Draw — ^Others 
Contribute 

Chicago  picture  house  benefits 
sent  Mississippi  flood  sufferers  about 
$12,500  last  week, 

Balaban  & Katz  netted  about  $11,000  with 
a midnight  show  at  the  Chicago  and  daily 
collections  at  the  Oriental.  Marks  Brothers 
collected  about  $1,500  with  a radio  show  at 
the  Sherman  Hotel.  Other  efforts  of  the 
kind  have  not  been  checked.  All  funds 
have  been  turned  over  to  Mayor  Thomp- 
son’s relief  fund. 

Personalities  appearing  in  the  midnight  B-K 
show  included  DeWolf  Hopper,  H.  Leopold  Spi- 
talny, Ruth  Etting,  Joe  Brown,  Flo  Lewis,  Ona 
Munson,  Salt  and  Pepper,  Jack  Donahue,  Pert 
Kelton,  Linda,  Paul  Ash,  Trixie  Friganza,  Mar- 
garet Ball,  George  Dewey  Washington,  Master 
Gilbert,  Paul  Small,  Eddie  Hill,  George  Boyce, 
Charles  Irwin,  Bennie  Krueger,  Mark  Fisher, 
choruses  from  “Twinkle  Twinkle,”  “Sunny”  and 
“Big  Boy”  and  the  various  B-K  stagehands. 

The  Granada  (Marks  Brothers)  show  had  Al- 
bert F.  Brown,  organist,  Charles  Kaley,  director, 
Williams  Sisters,  Helen  Gordon,  Bernie  Grossman 
and  others. 


Barrie  Signs  Contract 

Stuart  Barrie,  St.  Louis  Ambassador  organist, 
has  signed  a contract  for  five  years  with  Charles 
P.  Skouras  at  a salary  stated  to  run  more  than 
$100,000  for  the  period. 


Chimes  Dead 

Chimes,  18-year-old  dancing  and  posing  horse, 
broke  his  neck  walking  off  the  stage  of  the  Elec- 
tric theatre,  Springfield,  Mo.,  and  was  killed. 
The  animal  was  valued  at  $6,000. 


When  Do  They  Play? 

Musical  outfits  of  the  Texas  and  Empire  theaz- 
tres,  San  Antonio,  have  organized  a couple  of 
ball  teams  and  will  play  when  they  find  time 
to  do  so. 


Vaudeville, 
Production, 
After  Draws 

Acts  Skeptical  of  Move — Foresee 
Ultimate  Loss  of  New 
Popularity 

Tides  do  turn. 

Vaudeville  and  production  have 
laid  aside  the  high  hat  and  are 
making  attractive  bids  for  presen- 
tation names. 

It  seems  they  want  the  picture 
house  crowds. 

Presentation  acts  are  giving  the 
new  attitude  more  than  casual  in- 
spection and  the  decision  isn’t  with 
the  elder  forms  of  entertainment. 

Vaudeville  and  production,  say  the 
acts  that  have  been  giving  the  picture 
houses  not  only  their  time  but  their 
study  as  well,  are  after  the  picture  pub- 
lic. The  box  offices  haven’t  been  so 
busy  in  the  so-called  big  leagues  as  in 
the  new  and  bigger  picture  house  sector. 
People  seem  insistent  upon  pictures  and 
acts  that  go  with  them.  The  acts  with- 
out the  picture — as  none  know  better 
than  acts  most  successful  on  the  picture 
time — don’t  cut  the  velvet. 

Natural  Play 

It’s  a natural  play  for  the  production 
people  and  the  vaudeville  folks,  say  the 
thoughtful  ones,  to  grab  for  the  names 
that  have  been  getting  better  and  strong- 
er with  each  week  alongside  the  films. 
But,  say  the  same  individuals,  the  play 
is  a little  undertimed.  While  the  names 
of  the  more  successful  presentation 
stars  have  begun  to  have  definite  box 
office  influence,  it  isn’t  generally  true 
that  they  are  ready  yet  to  stand  alone, 
certainly  not  ready  to  hold  up  a fair  or 
even  a good  show  in  a theatre  strange 
to  the  people  who  support  the  picture 
theatres.  In  a year  or  so,  perhaps,  say 
the  actors  who  are  getting  the  best  re- 
sults in  presentation,  the  idea  will  be 
worth  what  it  takes  to  put  it  over. 

Another  slant  the  presentation  act 
takes  has  to  do  with  ultimate  results. 
“We  came  into  the  picture  field,’’  says 
one  member  of  a widely  popular  duo, 
“and  found  they  didn’t  know  who  we 
were.  We’ve  made  our  name  now  and 
it’s  better  going  than  we  ever  had  be- 
fore. If  we  take  the  back  track,  even 
for  a brief  spell,  they’ll  forget  us  like 
they  forgot  Alary  Fuller.  Then  we’ll  be 
out  again  and  have  it  all  to  do  over.’’ 

Notwithstanding  all  of  which,  more 
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and  more  acts  are  making  the  switch 
to  Broadway  musicals  and  the  bigger 
vaudeville  time  as  the  weeks  pass.  The 
money  seems  pretty  good  and  it’s  fringed 
around  with  lots  of  glowing  promises. 
Most  of  those  making  the  switch,  how- 
ever, are  not  burning  their  bridges  be- 
hind them  but  are  keeping  the  return 
trip  coupon  safely  tucked  away  for  im- 
mediate use  if  the  green  fields  over 
there  turn  brown. 


Stageshows 


Chicago  Chicago 

Week  Ending  May  1 

Spitalny’s  getting  the  Orchestral  Prcnluction 
thing  into  splendid  condition  as  week  succeeds 
week,  and  “Vagabonds  of  Paris,”  the  current  ef- 
fort, was  as  good  as  any  preceding  it  or  better. 
The  show  ran  something  like  this: 

“Vagabonds  of  Paris,”  Orchestral  Production, 
opening  with  orchestra  on  elevated  pit  doing  sec- 
tions out  of  “Vagabond  King,”  pit  finally  de- 
scending to  give  view  of  full  stage  set  for  singing 
of  “Only  a Rose”  and  “Song  of  the  Vagabonds” 
by  Virginia  Johnson  and  Arch  Cannon,  with  en- 
semble. The  production  had  everything. 

Salt  and  Pepper,  singing  duo  held  over  from 
the  preceding  week,  followed,  working  in  front 
of  a drape  and  doing  “Side  By  Side,”  with  an 
inset  of  “Buddy”  for  their  opening.  Next  was 
“You’ll  Never  Know  Sophie,”  and  they  left  after 
“Two  to  Two”  to  come  back  with  “Straight  Ban- 
nana.”  The  boys  are  picture  house  naturals. 

“Songs  of  the  Southern  States,”  James  Fitz- 
patrick Music  Reel,  was  run  off  next,  with  the 
orchestra  synchronizing  the  accompaniment,  Mur- 
tagh  giving  a lift  with  the  organ,  and  voices  (solo 
and  ensemble)  adding  color.  No  other  pictureti 
serve  DeLue  program  purposes  quite  so  well  as 
these  and  no  other  orchestra  does  more  with  them 
than  Spitalny’s. 

Henry  B.  Murtagh,  featured  organist,  called 
his  songfest  “How’s  Your  Weight”  and  kidded 
the  stouts  and  slims  with  emphasis  about  evenly 
divided  and  not  a little  humor.  The  house  still 
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pulls  away  from  the  sing  thing  but  the  “Original 
Murtagh  Novelty”  introductory  line  thaws  ’em 
a bit.  And  he  doe.sn’t  sing  ’em  too  often,  as  yet. 

“Milady’s  Perfumes,”  Publix  unit,  preceded  the 
picture.  It’s  a better  than  usual  output  of  the 
Publix  shop,  particularly  for  the  Chicago,  and  it 
got  consistently  swelling  applause  as  it  went 
along.  A dancer  with  a sensational  backbend, 
a soprano  with  a bell-like  topnote  and  a man- 
dolinist  who’s  been  seen  frequently  at  this  house 
but  sold  the  same  veteran  numbers  again  with 
bombshell  results  are  its  highlights  of  talent. 
Its  dressing  is  of  the  usual  Anderson  opulence 
and  it  carries  as  its  single  handicap  the  inevit- 
able Anderson  lyrical  explanation  as  to  what  it’s 
all  about.  It's  one  of  the  best  units  recently 
turned  loose,  at  least  for  theatres  like  the 
Chicago. 

Observation:  If  you  haven’t  seen  one  of  these 
Orchestral  Productions  it’s  worth  the  trip. 


Chicago  Oriental 

Week  Ending  May  1 

It  was  Spring  vacation  for  the  school  children, 
so  Paul  Ash’s  romp  was  designated  “Oh  Teacher” 
and  wasn’t  that  box  office?  It  ran  like  this: 

Opening:  Campus  set  with  boys  and  girls  in 
college  togs  (a  la  Waring’s  Pennsylvanians) 
beating  a banjo,  etc.,  A1  Kvale  and  another 
bandman  driving  on  in  a toy  roadster,  Eddie 
Hill  showing  up  next  to  cries  of  “Oh  Eddie” 
and  Ash  entering  finally  at  left  munching  apple. 
A gag  or  two  and  the  set  wall  at  back  split  to 
bring  forward  the  stage  with  the  band,  still 
playing  “I  I/ove  the  College  Girls”  (parodied 
“high  school  girls”  for  whatever  reason)  to 
which  Eddie  Hill  sang  a chorus  and  exited  for 
the  girls  ^8  and  Abbotts)  to  step*  a routine  bring- 
ing on  a blonde  for  a solo  stretch  and  Paul 
Small  for  a vocal  go  at  the  tune.  All  this  with- 
out a break,  composing  as  effective  an  opening 
as  a Chicago  stageshow  has  had  in  memory. 

“Everything’s  Nice  About  You”  was  announced 
here  a^^  a band  number  and  Small  gave  it  a sing. 

Lewis  and  Kellogg  came  next,  two  girls  who 
do  a calisthenic  dance  in  track  suits  that’s  some- 
thing to  mention.  Their  row-off  finish  is  a panic. 

“It  All  Depends  On  You”  was  a band  number 
following,  with  trombone,  sax  and  cornet  solos 
set  into  it. 

“Gonna  Get  a Girl,”  Ash’s  new  song  number, 
was  given  a thrice-over  in  this  spot,  Small  sing- 
ing a chorus  and  Ash  shutting  off  the  applause 
to  get  on  with  the  show.  (The  number,  previ- 
ously mentioned  in  these  columns,  still  is  better 
than  any  treatment  it’s  received  at  even  Ash's 
hands.  Muted  down  in  the  Waring  manner,  or 
tidied  up  al  la  Coon-Sanders,  or  perhaps  just 
given  to  Ash’s  piano,  fid  and  trombone  with  carte 
blanche  to  give  it  a dressing,  it  ought  to  give 
“Sam”  a run  for  its  money.) 

Irene  Beasley,  blues  singer,  came  on  next  to 


sing  “Muddy  Waters”  and  watch  the  Abbotts 
step  something  called  the  “Muddy  Waters  Drag,” 
a largely  lumbar  exercise,  finishing  with  another 
chorus.  But  the  show  was  getting  long  and  Ash 
allowed  this  no  encore. 

George  Washington  Dewey,  whose  voice  is  as 
golden  as  his  skin  is  chocolate,  came  on  next  to 
sing  “Road  to  Mandalay,”  “If  You  See  Sally” 
and  “Smilin’  at  Trouble.”  Nothing  but  his  color 
keeps  Dewey  out  of  opera  and,  with  the  picture 
houses  liking  him  as  they  do  and  paying  what 
they  pay,  he  should  worry.  He  finally  sang 
“What  Does  It  Matter”  to  get  away  and  the 
final  tone  on  his  sixteeneth  song  of  the  day  (he 
does  four  more  on  Wednesdays,  Saturdays  and 
Sundays  in  this  workshop)  was  as  whole,  round 
and  strong  as  any  that  ever  reverberated  through 
the  Auditorium. 

George  Boyce,  tap  dancer,  follov/ed  Dewey 
and  piled  up  such  an  uproar  as  could  be  stopped 
by  no  mere  announcement.  Ash  cupped  his  hands 
and  shouted  the  name  of  one  among  two  living 
headliners  who  can  stop  a storm  like  this — 

Eddie  Hill!  Eddie  gave  ’em  “Katy  Did,”  “Last 
Word”  and  (by  shouted  request)  his  crying  song, 
the  Hill  trademark  they’ve  all  heard  repeatedly 
but  insist  they  want  to  hear  again.  Hill  could 
work  this  and  affiliated  Chicago  houses  the  year 
around,  but  he  doesn’t.  Maybe  he  steps  out  of 
the  city  now  and  then  because  he  likes  to  travel, 
but  more  probably  it’s  to  make  . ’em  miss  him 
just  enough.  They  welcome  him  back  like  Santa 
Claus. 

Margaret  Ball,  identified  in  an  announcement 
at  this  time  as  the  blonde  girl  mentioned  in  the 
opening,  came  on  to  lead  a dancing  finale  while 
Ash  and  Hill  got  out  to  the  lobby  and  estab- 
lished ambuscade  for  the  purpose  of  getting 
nickels  and  dimes  from  departing  guests  for  the 
flood  victims. 

Observation : A new  stunt  for  the  house,  or 
rather  a revival  of  a stunt  tried  in  early  Mc- 
Vickei's  days  and  dropped  when  the  jazz  thing 
hit,  was  revived  for  this  show.  It’s  a four- 
minute  clas.sical  bit  set  ahead  of  the  organ  ses- 
sion, which  prologues  the  stageshow.  Ash  is  at 
a piano  in  one  (maybe  it’s  three)  while  Josefa 
Chekova  (in  this  instance)  sings  a pair  of  so- 
prano ditties  out  of  the  mahogany  cabinet  in  the 
front  room.  The  youngsters  present  don’t  know 
what  it’s  all  about  (if  the  experts  are  right  about 
these  youngsters)  but  they  clamor  for  more.  It's 
a good  stunt  for  Ash  and  the  house,  affording  a 
necessary  contrast  to  the  jazz  stuff  and  impart- 
ing to  the  whole  a touch  of  high  hat  that  trans- 
lates as  prestige.  The  idea  ought  to  stay  in. 


Chicago  Sheridan 

Week  Ending  May  1 

“The  Fourth  Commandment”  was  the  feature 
picture  this  week  and  “Hawaian  Capers”  was  the 
stage  show. 

Opening:  A full  stage  set  representing  a beach 


Not  New! — Only  Five  Years  Old! 

JACK  born  and  LAWRENCE 

“Komedy  Kapers” 

This  Week  Harding 
Next  Week  Senate 
With  ART  KAHN 
Direction Max  Turner  and  Phil 


Formerly  Featured  over 
Keitli-Alhee,  Skoriis  ISros., 
Blank,  West  Coast  and 
Grauman’s  Theatres. 


Now  Playing  return  engagements 
over  all  Balaban  & Katz  and 
Lubllner  & Trinz  Theatres.  Week 
of  May  23  Uptown  — Week  of 
May  30  Tivoli. 
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at  Waikiki.  Band  playing  and  singing  “Fair 
Hawaii,”  and  “The  More  We  Get  Together”  with 
the  Abbott  Dancers  doing  a Hula  routine. 

Next  was  Fredie  Bernard  in  his  second  week 
as  Master  of  Ceremonies.  Fredie  announced 
Thelma  Charton,  who  offered  “All  I Want  Is 
You”  and  some  neat  musical  comedy  steps. 

Miss  Charton  was  followed  by  A1  and  Louise 
Walker,  who  gave  their  impression  of  George 
Primrose  and  Frisco  and  did  well  at  it. 

After  a few  more  smart  gags,  Fi*edie  brought 
on  Robert  Heen,  who  sang  “I’ll  Take  Care  of 
Your  Cares,”  accompanying  himself  on  the  uke 
and  encoring  with  “Tonight  You  Belong  To  Me, 
which  brought  him  another  encore,  “What  a 
Man,”  and  completely  stopped  the  show. 

Next,  the  band  went  into  a treatment  of 
“Flutter  by,  Butterfly,”  which  was  rendered  in 
a first  class  manner. 

Jane  Decker  followed  in  a clever  oriental  dance 
routine  that  won  her  a hand  and  was  followed 
by  Fredie  Bernard  in  his  inimitable  style  of  sing- 
ing. Opening  with  “No  Woman  to  Love”  and 
closing  with  “Carolina”  as  an  encore. 

A1  and  Louise  Walker  again  appeared,  this 
time  offering  their  comedy  boob  dance,  reported 
in  these  columns  before,  and  again  repeated  their 
former  successes. 

The  next  artist  on  the  bill  was  Red  Carter,  who 
stopped  the  show  cold  with  his  imitation  of  a 
drunkard.  Red  in  comedy  outfit  and  funny  panto- 
mime kept  the  audience  in  a continuous  uproar 
of  laughter  and  offered  a special  number  for  an 
encore  called  “We  Know  It  Just  the  Same.” 

He  was  followed  by  a band  number  called 
“Sunkist  Isle,”  one  of  Walter  Blaufuss’  own  com- 
positions and  well  played  by  his  jazz  demons. 

binale:  Robert  Heen  playing  the  ukelele  to  the 
band’s  “Aloha”  in  typical  Hawaiian  atmosphere 
with  the  Abbott  girls  in  native  costumes  doing  a 
neat  dance  routine. 

Observation:  Newspaper  advertising  announces 
the  coming  of  Verne  Buck  and  his  band  at  this 
house.  The  long  felt  need  is  being  filled  at  last. 

Chicago  Granada 

Week  Ending  May  1 

Charles  Kaley,  billed  as  “America’s  greatest 
singing  director,”  made  his  debut  here  this  week 
on  the  same  program  with  a Vitaphone  arrange- 
ment which  includes  A1  Jolson,  the  Williams  Sis- 
ters and  other  artists  of  note.  “Meet  Mr.  Kaley” 
was  the  stage  show  and  it  was  an  appropriate 
title  for  the  occasion. 

Opening:  In  front  of  black  curtain  with  two 
pages,  one  on  each  side,  blowing  trumpets  as 
Margaret  Nihigin  and  Lynette  Corrigan  entered 
fi-om  the  center  singing  a special  introductoiT 
song  as  the  curtain  parts  exposing  full  stage 
garden  scene  with  orchestra  and  Charles  Kaley 
ascending  staii-way  singing  “Sunday,”  which  set 
him  solid  with  the  audience  from  the  start. 

Next  the  band  went  into  a treatment  of  “What 


Does  It  Matter”  with  Kaley  again  singing,  as- 
sisted by  the  Granada  Girls  in  summer  costumes 
doing  a clever  dance  routine. 

Next  was  an  acrobatic  troupe  whose  name  was 
missed  by  this  reporter  and  who  offered  one  of 
the  best  acrobatic  i-outines  ever  to  grace  a stage 
band  show. 

They  were  followed  by  the  White  Brothers,  two 
colored  boys  who  gave  a series  of  soft  shoe  tap 
dancing  as  only  colored  boys  can.  After  several 
bows  Kaley  again  sang,  this  time  using  “High 
Up  In  the  Hills,”  one  of  his  Columbia  records, 
which  stopped  this  show. 

This  was  followed  by  Karanoff  and  Marie,  who 
up  to  this  time  were  posing  as  statues  and  ap- 
peared lifeless  but  soon  proved  they  were  artists 
in  their  chosen  line.  This  act  has  been  reported 
many  times  before  and  the  last  report  also  covers 
this  performances  reception. 

They  were  followed  by  a band  number  of  " ‘Deed 
I Do”  with  a chorus  sung  by  the  band’s  banjo- 
player,  followed  by  a second  chorus  as  an  encore 
by  Kaley  and  the  boys. 

Williams  Sisters,  a cute  team  of  harmony  sing- 
ers, who  also  appeared  on  the  Vitaphone  this 
week,  offered  “I’m  Back  In  Love  Again”  and 
“Sam,  The  Old  Accordian  Man.” 

Finale:  Cast  assembled  around  band  while  the 
Williams  Sisters  and  Charles  Kaley  sing  “Think- 
ing of  You”  with  the  band. 

Observation:  Judging  from  the  reception  Kaley 
received  on  his  opening  show,  there  is  no  doubt 
he  will  be  a welcome  favorite  at  this  house. 


Chicago  Uptown 

Week  Ending  May  1 

This  marked  Bennie  Krueger’s  first  anniversary 
at  the  Uptown  theatre  and  was  celebrated  by  a 
birthday  party  in  the  form  of  a huge  stage  show, 
enrolling  the  Publix  unit  artists  and  a cast  of 
all-star  presentation  players.  The  show  ran  as 
follows : 

Opening:  Charles  Irwin,  the  DeLuxe  Master 
of  Ceremonies,  in  an  introductory  speech  offered 
Bennie  Krueger  and  the  evening’s  program  in  his 
own  unique  style.  A full  stage  setting  with  back- 
ground representing  tops  of  skyscrapers  with  band 
stationed  in  special  platform  to  convey  the  idea 
of  a roof  garden,  with  Japanese  lanterns  and 
lighting  effects  to  lend  the  night  atmosphere.  At 
this  point  the  band  goes  into  “He’s  the  Last 
Word,”  with  Billy  Myers  singing  the  chorus  in 
splendid  baritone  voice  while  Benny  does  a solo 
with  his  sax. 

The  six  Kruegerette  Girls  next  appear  in  a 
special  routine  with  Rose  Marino  doing  a difficult 
toe  dance  on  center  platform. 

Bobby  Tremaine  followed  with  her  French  num- 
ber, scoring  the  usual  hit,  which  was  followed  by 
Bartram  and  Saxton,  harmony  singing,  with  Sax- 
ton strumming  on  his  steel  guitar.  Their  dog 
and  cat  imitation  was  a feature  bit  of  the  turn 
and  scored  heavily  at  this  show.  Joe  Bennett 


followed  in  an  eccentric  comedy  dance  which  hae 
been  done  to  death  in  this  territory  in  the  last 
six  months.  Joe  has  an  original  style  which 
should  keep  him  in  a class  by  himself.  He  failed, 
however,  to  register  at  this  house. 

He  was  followed  by  a band  treatment  of  “Morn- 
ing, Noon  and  Night”  overture  which  was  used 
by  Bennie  as  comic  relief,  in  this  manner:  Open- 
ing with  violinist  doing  a solo  and  being  called 
down  by  Bennie  for  striking  a blue  note,  the  vio- 
linist rises,  hands  the  fiddle  over  to  Bennie  and 
leaves  the  stage  in  a mad  fury.  Cornet  player, 
also  bawled  out,  receives  the  sympathy  of  the  other 
brass  instrument  musicians,  who  walk  off  with 
him.  This  goes  on  for  several  minutes  until  only 
the  drummer  remains  and  finally  he  walks  out, 
leaving  Bennie  alone  to  play  the  fiddle.  This  he 
does  in  front  of  a drop  with  the  spot  cen- 
tered, enabling  the  boys  to  get  back  on  the  stage 
in  their  former  positions.  It  was  a novel  bit  and 
seemed  to  please. 

Trado  Twins  in  their  eccentric  soft  shoe  tap, 
later  going  into  a more  difficult  step,  won  a hearty 
reception. 

Charles  Irwin  returned  with  a clever  line  of 
chatter  on  cafeterias,  ending  with  a serious  talk 
on  the  flood  question. 

Bobby  Tremaine  appeared  again,  assisted  by  the 
Kruegerette  Girls  and  this  time  offered  her  well 
known  Hawaiian  dance  routine,  which  failed  to 
register  at  this  house.  Bobby  was  reported  in 
these  columns  before  and  has  always  pleased 
her  audience  with  her  woi'k. 

Collins  and  Hart,  one  of  the  feature  acts  of  the 
“Stone  Age  Follies,”  did  their  comedy  hand  bal- 
ancing stunts  suspended  by  wires  and  proved  one 
of  the  laughing  hits  of  the  bill.  The  turn  is 
purely  hokum  but  manages  to  please,  and  after 
all,  the  public  must  be  amused. 

Finale:  Entire  company  assembled  around  band 
with  Mazetti  and  Lewis  doing  a whirlwind  ball- 
room dance  as  the  curtain  drops. 

Observation:  For  talent,  this  was  one  of  the 
best  arranged  programs  yet  to  grace  the  Uptown, 
but  the  show  as  a whole  was  weak  for  lack  of  con- 
tinuity and  coherence.  Being  Bennie’s  birthday, 
they  enjoyed  it,  nevertheless. 


Chicago  Piccadilly 

Week  Ending  May  1 

This  week  marked  the  debut  of  Sam  Kaufman, 
the  versatile  singing  director,  who  is  reported  to 
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replace  A1  Short  at  this  house.  The  stage  show 
ran  as  follows; 

Opening-:  Full  stage  setting  of  a Spanish  type 
with  musicians  dressed  as  toreadors,  and  with 
A1  Short  directing  the  first  number,  “Forgive 
Me,“  while  three  couples  offer  a simple  dance 
routine. 

Next  AI  introduced  Frank  Hamilton,  who  did 
his  famous  stuttering  number  and  almost  paniced 
them,  later  bringing  on  Ted  Leary,  the  pride  of 
the  house,  who  after  several  minutes  of  smart 
chatter  introduced  Sam  Kaufman.  Kaufman  en- 
tered in  extreme  comedy  costume  and  clowned 
through  a band  number  of  “Poet  and  Peasant'* 
assisted  by  the  boys  in  the  band. 

The  next  one  up  to  the  bat  was  Ned  Miller  doing 
the  “Sally”  song  and  his  new  composition  called 
“You  Don't  Like  It,  Not  Much,”  which  after 
several  minutes  of  bows  was  followed  by  the 
Agreenoff  Troupe  composed  of  an  Adagio  team, 
two  boys  in  eccentric  and  Russian  steps  and  two 
girls  in  high  kicking. 

Ted  Leary  came  out  again  and  after  his  usual 
chatter  offered  “Muddy  Waters*'  and  a medley 
which  won  him  a worthy  reception. 

The  band  went  into  a number  called  “We  Love 
the  College  Girls,”  which  closed  the  show  with 
the  Agreenoff  Dancers  filling  the  stage  doing 
whirlwind  steps  as  the  curtain  drops. 


Chicago  Harding 

Week  Ending  May  1 

This  week  Mark  Fisher  offered  a fireman’s 
show  feataring  Delano  DelL  Although  the  cast 
contained  some  names  well  known  in  presentation, 
the  production  was  not  up  to  the  standard  of 
Mark  Fisher’s  shows,  probably  not  due  to  the 
leader’s  fault. 

Opening:  Full  stage  setting  representing  fire 

house  with  cubistic  back-ground  and  with  band 
in  dark  blue  costumes  stationed  in  the  center  of 
setting  as  Delano  Dell  in  comic  fire  chief  outfit 
entered  with  the  Gould  Girls  dressed  as  in  the 
days  of  1860.  each  carrying  a dummy  baby  as 
Delano  went  into  a special  song  version  of  “Oh 
for  the  Life  of  a Fireman.’’  Del  did  quite  a bit 
of  talk  throughout  the  opening  number  and 
clowned  with  the  girls  in  an  eccentric  routine 
which  failed  to  register. 

Next  were  Taylor  and  Lake,  two  young  girls 
who  are  great  for  looks  and  whose  voices  per- 
sonify harmony.  They  offered  “Sam.  the  Old 
Accordian  Man”  and  a medley.  “What  Does  It 
Matter”  and  "Blue  Skies.”  These  girls  have  been 
reported  before,  working  a loop  house,  but  failed 
to  register  here,  probably  due  to  the  spot  and 
poor  continuity. 

Hal  Sidare  followed  in  a new  dance  step,  offer- 
ing high  kicks  which  almost  stopped  the  show. 
Hal  has  been  reported  several  times. 


Band  next  went  into  a treatment  of  “It  All 
Depends  on  You”  with  Mark  Fisher  singing  a solo 
which  stopped  the  show  cold,  a thing  he  usually 
does  at  this  house.  After  a few  more  choruses 
he  then  introduced  Delano  Dell,  who  offered 
“Elsie  Schultzenheim,”  which  failed  to  register. 

He  was  followed  by  the  Gould  Girls  in  a fire- 
man’s routine,  wearing  white  helmets,  red  blouses 
and  light  blue  sparkle  trousers,  making  a very 
pretty  effect. 

They  were  followed  by  Chamberlain  and  Himes, 
who  still  prove  to  be  big  favorites,  and  were  the 
only  act  on  the  bill  who  stopped  the  show  legiti- 
mately. 

Finale:  Mark  Fisher  singing  “Muddy  Waters” 
with  the  band. 

Observation:  The  usual  snappy  opening  and 

punch  closing  was  missing  from  this  show,  tak- 
ing away  the  continuity  of  plot  and  really  putting 
it  in  the  class  of  a specialty  show. 


Milwaukee  Wisconsin 

Week  Ending  April  29 

A bang-up  stage  presentation  with  a long  list 
of  artists  was  at  the  Wisconsin  this  week  in  cele- 
bration of  the  theatre’s  third  anniversary. 

The  opening  scene  before  the  curtains  was  “The 
Thief,”  stealing  the  attention  of  the  audience, 
featuring  George  Crump  in  the  role  of  policeman 
and  Johnny  Perkins  as  the  thief,  both  singing 
their  parts  to  the  accompaniment  of  the  orchestra 
under  direction  of  Rudolph  G.  Kopp. 

Marie  Herron  next  appeared  in  a clever  skit 
called  “The  Teeter  Totter.”  The  scene  was  set 
in  a garden  with  Miss  Herron  sitting  in  the  center 
of  the  teeter  totter  singing  “We’ll  Never  Grow 
Old.” 

The  next  number  was  Charlie  CzJvert,  who 
tooted  a kalamazoo  and  strummed  a banjo  at  the 
same  time,  and  also  played  a ukulele,  singing  to 
his  own  accompaniment.  “Out  in  the  New  Mown 
Hay.”  He  also  did  a bit  of  clever  dancing,  which 
received  a good  hand. 

The  banquet  scene  was  the  most  elaborate  part 
of  the  presentation.  A huge  table  was  set  in 
the  center  of  the  stage,  at  which  Miss  Herron 
and  Johnny  Perkins,  as  toastmaster,  were  seated, 
in  back  of  each  being  a silk  clothed  page.  Miss 
Herron  sang  the  welcome  to  the  audience  and 
then  a tall  genii  slowly  rose  behind  the  banquet 
table,  bringing  from  below  stage  the  Moore  Sisters. 
They  were  introduced  by  Johnny  and  did  a won- 
derful bit  of  difficult  toe  dancing  which  was 
appreciated  by  the  audience. 

Johnny  Perkins  next  sang  “Sweet  Thing”  and 
“If  You  Can’t  Tell  the  World,”  and  he  also  en- 
gaged in  some  clever  jokes  and  smart  repartee 
with  Charles  Calvert. 

White  and  Manning  did  a clever  burlesque  on 
the  Spanish  tango  and  received  the  plaudits  of 
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the  audience. 

They  were  followed  by  the  Novelle  Brothers, 
who  drew  the  greatest  applause  of  any.  Dressed 
as  two  clowns,  they  did  a number  of  clever  acro- 
batic stunts,  all  the  while  continuing  to  play  vio- 
lins. They  did  all  sorts  of  clever  feats,  which 
brought  such  applause  that  they  were  forced  to 
encore,  and  they  put  on  a clever  whistling  act 
imitating  two  love  birds. 

King  and  King,  two  clever  dancers,  executed 
a number  of  difficult  steps  to  the  enjoyment  of 
the  audience,  while  after  their  number  Bob  Stick- 
ney  came  out  on  stilts  robed  in  long  pants  and 
coat  and  did  the  Black  Bottom  with  great  ease 
and  agility. 

Each  one  of  the  actors  did  a bit  in  a grand 
finale  as  a huge  birthday  cake  with  three  lighted 
candles  was  set  on  the  banquet  table  and  the 
lights  throughout  the  theatre  were  dimmed  and 
banquet  table  and  cake  surrounded  by  many  lights 
stood  out  in  glorious  relief,  while  the  audience 
applauded  long  and  hard. 

E.  J.  Weisfeldt,  stage  production  manager,  ac- 
complished much  in  lighting  and  scenic  effects 
which  made  the  presentation  a success. 

Milwaukee  Alhambra 

Week  Ending  April  29 

The  fourth  edict  of  the  Decalog,  as  it  is  accepted 
by  the  Roman  division  of  the  Christian  faith, 
formed  the  basic  theme  for  both  photoplay  and 
stage  presentation. 

Preceding  each  showing  of  Universal’s  “The 
Fourth  Commandment,”  stage  activities  combined 
to  carry  out  the  spirit  of  the  hallowed  mandate. 
The  setting  duplicated  a typical  art  studio.  The 
band,  dressed  in  smocks  and  tarns,  was  perched 
on  a raised  platform  such  as  might  be  used  for  a 
group  of  models.  Half  finished  canvases  occupied 
easels  and  wall  space,  with  the  dominant  canvas, 
hung  high  in  center  back,  a huge  portrait  of  a 
charming,  elderly  woman.  Vocal  and  dancing 
talent  interspersed  the  orchestral  program,  which 
consisted  of  old-fashioned  airs  offered  in  modern 
measure  until  the  final  number,  “M-O-T-H-E-R.” 
This  was  sung  in  ballad  form  as  the  portrait  on 
the  wall  came  to  life  with  a line  of  flaming  letters 
above  it  flashing  out  the  command  which  down 
through  the  centuries  has  been  the  best  loved 
of  the  moral  precepts  Christ  gave  to  Moses  on 
the  Mount  of  Sinai:  Honor  Thy  Father  and  Thy 
Mother. 

Fred  S.  Meyer,  manager  of  the  theatre,  was 
responsible  for  the  conception  and  execution  of 
the  presentation  and  also  acted  as  master  of  cere- 
monies, taking  over  the  baton,  at  times,  to  direct 
the  band. 

Detroit  State 

Week  Ending  April  30 

Two  orchestras  were  featured  in  “Jazz  Min- 
strels,” a peppy  show  featuring  southern  mammy 
melodies  of  the  present  day, 

Charles  Melson  and  his  playboy  bunch  supplied 
music  for  the  black  face  turns  while  Samuel 
Benavie  with  his  Madison  orchestra  put  a classical 
touch  to  the  performance  with  a rendition  of  the 
overture  “Orpheus.” 

Eddie  Moran  appeared  as  usual,  but  forgot  his 
queer  hats  while  donning  a minstrel  costume. 
He  was  instantly  recognized  despite  the  disguise 
and  the  audience  gave  him  a big  hand,  his  comedy 
going  over  heavy.  Changing  his  theatrical  quar- 
ters, Jack  North  stepped  over  from  the  Capitol 
to  assist  Melson  this  week.  His  abilities  were  dis- 
played in  an  entirely  new  banjo  and  vocal  act. 
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Nick  Langr  and  George  Voelk,  extraordinary 
harmonizers,  offered  some  excellent  song  numbers 
and  stopped  the  performance  with  “When  I First 
Met  Mary”  and  “I’m  Looking  Over  a Four  Leaf 
Clover.” 

Walter  Vernon,  eccentric  stepper ; and  Lubin, 
Lowery  and  Andre,  comedy,  singing  and  dancing: 
completed  the  bill. 

Detroit  Capitol 

Week  Ending  April  30 

A series  of  stage  acts  with  good  settings  com- 
posed of  “Russ  Morgan  and  His  Romeos  in  Love- 
land,” the  attraction  headlining. 

The  Six  Tivoli  Girls ; Page  and  Page ; Clothiel 
Berryessa;  and  the  Descrecent  Brothers  filled  the 
rest  of  the  bill  with  specialties. 

St.  Louis  Missouri 

Week  Ending  April  29 

“Brooke  Johns  on  Broadway”  was  the  musical 
comedy  presentation  headed  by  Brooke  Johns.  It 
featured  some  of  the  hits  on  Broadway  that  made 
Johns  famous  and  other  breezy  hits  from  current 
Broadway  shows. 

Dave  Silvermlan  directed  the  overture.  Von 
Suppe’s  “Poet  and  Peasant.” 

Johns  in  the  week’s  stage  show  opened  with 
“Who?”  in  which  he  did  his  stuff  with  voice  and 
banjo. 

Stanley  and  Lee  followed,  introduced  as  “two 
little  girls  from  the  West.”  They  proved  grace- 
ful tap  dancers.  Arthur  Nealy,  tenor,  with  his 
solo  gave  the  signal  for  the  appearance  of  the 
Missouri  ensemble  of  dancing  girls. 

Vail  and  Stewart,  dancers,  pleased,  generally. 
Stanley  and  Roth,  two  songsters  from  Chicago, 
sang  “St.  Louis  Blues”  in  true  jazz  style. 

For  Genie  Wirick,  Johns  had  arranged  a special 
number,  “I’m  in  Love  Again,”  in  which  the  petite 
Genie  was  given  an  opportunity  to  sing  and  dance. 
She  was  aided  by  the  Missouri  ensemble. 

St.  Louis  Loewis  State 

Week  Ending  April  29 

Rubinoff  playing  “The  Dancing  of  the  Peasants” 
and  “Summer”  on  his  violin,  was  the  headliner 
stage  turn  of  the  week. 

“Beautiful  Isle  of  Somewhere,”  a presentation 
act,  was  offered  in  conjunction  with  a Technicolor 
film.  Melba  Verdack  and  Bernice  Portner  of  the 
Greenwich  Village  Follies  ; Janice  Edwards  and 
Mildred  Weston,  dancers ; Helen  Musick  and  Grace 
Huddle,  singers,  were  featured  in  this  stage  turn. 

A special  prologue  to  “Pagliacci”  was  presented 
with  Pasquale  Amato  as  the  soloist.  The  Antonio 
Scotti  recording  of  this  number  on  the  Ortho- 
phonic  Victrola  was  used  in  connection  with  the 
overture  “Pagliacci,’*  led  by  Don  Albert. 

Tom  Terry  at  the  organ  pressed  out  “Play  Ball,” 
in  which  he  played  “Hello  Swanee”  for  first 
base;  “Tonight”  for  second  base;  “Nesting”  for 
third  base  and  “Something  Nice”  for  the  homer. 

Kansas  City  Mainstreet 

Week  Ending  April  29 

It  would  have  been  difficult  to  determine  which 
act  was  featured  on  the  Mainstreet’s  stage  pro- 
gram this  week. 

Wilson  Brothers,  Frank  and  Joe,  were  first  on 
the  program  in  a sketch  titled  “Hello  Emma,” 
then  came  George  McLennan,  the  rotund  comedian 
and  dancer  with  an  avalanche  of  smiles.  Stroud 
Twins  do  eccentric  and  acrobatic  dance  numbers, 
while  Edna  Mae  Dancers,  held  over  for  the  third 
week,  do  some  new  evolutions  in  dancing.  Freddie 
Stritt,  as  master  of  ceremonies,  again  predom- 
inates the  program. 

Bob  and  Hal  Sherwood’s  orchestra  are  featured 
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in  each  act,  having  another  bag  full  of  new 
stunts  this  week.  The  overture,  consisting  of  pop- 
ular selections,  is  played  by  the  Sherwoods. 

St.  Louis  Grand  Central 

Week  Ending  April  29 

“Covered  Wagon  Days”  was  the  presentation 
offered  by  Paul  Sporleder  and  his  Grand  Central 
orchestra. 

It  featured  the  Wellington  Sisters,  youthful  har- 
monists, and  Chico,  who  offered  something  un- 
usual in  jazz  by  playing  it  on  a harp.  Richard 
Schwenker*s  singing  of  “If  You  See  Sally”  also 
went  over  big. 

Kansas  City  Newman 

Week  Ending  April  29 

“The  Paper  Review,”  devised  and  staged  by 
Boris  Petroff  of  Publix,  was  the  stage  attraction. 
The  presentation  is  in  three  scenes  and  has  a cast 
of  fifteen  persons,  the  costumes  and  scenery  all 
being  of  paper. 

Atlanta  Howard 

Week  Ending  April  30 

“Victor  Herbert  Melodies,”  a Publix  presenta- 
tion, topped  on  the  stage. 

Martin  Dicker,  baritone,  sang  popular  songs. 

“Madame  Butterfly”  was  the  overture  directed 
by  Joseph  Littau. 

Salt  Lake  Empress 

Week  Ending  April  30 

“Jean  and  Jaqueline,”  noted  as  vaudeville  head- 
liners, present  a dancing  act  of  interest  this  week. 

This  dance  program  is  rendered  in  a highly 
artistic  manner  and  gives  prominence  to  some 
new  novelty  and  ballroom  steps  which  were  pre- 
viously entirely  new  to  most  of  the  Salt  Lake 
public.  The  pianist  who  accompanied  these  ar- 
tists was  an  accomplished  young  lady  whose 
artistic  musical  renditions  added  greatly  to  the 
entertaining  features  of  the  prologue. 

Curg  Peterson  with  his  “Empressonians”  also 
added  to  the  first  class  presentation  of  this  act, 
which  was  shown  in  connection  with  the  feature 
picture,  “A  Night  of  Love.” 

Boston  State 

Week  Ending  April  30 

Hal  Kemp’s  Band,  with  a program  of  songs  and 
instrumental  numbers  of  jazz  type,  is  assisted  by 
Peggy  English,  “Singing  the  Blues”  and  John 
D’Alessandro,  tenor. 

“The  Love  of  Sunya”  is  the  film  feature. 


Boston  Metropolitan 

Week  Ending  April  29 

“Way  Down  South,”  a Frank  Cambria  produc- 
tion, is  the  stage  number  with  Mammy  Jinny  and 
her  black  faced  company  performing  before  a back- 
ground of  the  South  before  the  present  floods. 

This  is  the  second  week  of  the  double  stage 
numbers  and  Gene  Rodemich  and  his  clever  jazz 
band  are  assisted  by  Evelyn  Hoey  with  a trio  of 
songs  and  Waxy,  another  singer,  whose  stuff  goes 
big  with  Metropolitan  audiences. 

Klein  and  the  Grand  Orchestra  give  “H  Trova- 
tore.” 


Hartford  Allyn 

Week  Ending  April  30 

Joe  Rea’s  California  Nighthawks,  a jazz  or- 
chestra, topped  the  program  at  the  second  week 
of  the  newly  opened  Allyn  theatre.  The  dozen 
members  of  the  troupe  combine  comedy  ability 
in  addition  to  musical  ability  and  a list  of  novel- 
ties presented  made  an  act  far  above  the  average. 

Eclar  Twins  with  three  others  in  comedy  danc- 
ing numbers,  Sam  Linficld  and  company,  tum- 
blers who  have  the  oi>ening  act  accompanied  by  a 
trail-  of  dwarf  boxers  ; Gaby  DuValle,  billed  as  the 
“French  Nightingale”  and  Buck  and  White  in  a 
variety  act  complete  the  stage  numbers. 

The  new  DeForrest  Talking  Pictures  and  the 
feature  film,  “The  Show,”  complete  the  bill. 

Philadelphia  Stanley 

Week  Ending  April  30 

Patrons  enjoyed  a thoroughly  good  program 
both  as  to  the  feature  film  and  presentation  acts 
this  week. 

Gabriel  Hines,  who  has  succeeded  Graham  Har- 
ris as  conductor  of  the  Stanley  Symphony  Or- 
chestra, which  now  numbei’s  between  40  and  50 
members,  received  an  enthusiastic  reception. 
After  leading  the  orchestra  in  a brilliant  inter- 
pretation of  “11  Pagliacci”  he  was  given  another 
ovation.  This  was  his  first  week  as  conductor  at 
the  Stanley. 

Chief  Caupolican,  Indian  baritone,  in  native 
costume,  sang  “The  Toreador  Song”  from  Carmen, 
the  haunting  “Waters  of  Minnetonka”  and  “O 
Sole  Mio”  in  a mellow  voice.  A drop  curtain  gave 
the  effect  of  dim  distance  and  the  surrounding  stage 
was  in  semi-darkness,  but  a spotlight  touched  his 
gorgeoiis  headdress  of  feathers  and  the  other  de- 
tails of  his  costume  with  the  colors  of  the  setting 
sun. 

Eva  Puck  and  Sammy  White,  recent  stars  of 
“The  Girl  Friend,”  did  singing  and  dancing  stunts, 
ending  with  a rather  cleverly  burlesqued  opera. 

Mile.  Andree,  assisted  by  Jaime  Del  Val  and  the 
Parisienne  Orchestra,  kept  the  audience  keyed  up 
to  a high  pitch  of  interest  with  her  dances. 
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Gallo  Says: 


There  are  two  bipT  factors  that  people  always 
rave  about,  one  is  the  circus,  and  the  other  is 
John  Philip  Sousa.  So,  now  that  Sells-Floto  is 
out  of  town,  all  eyes  and  ears  ai*e  centered  on 
the  Chicago  theatre  where  the  March  King  is 
making  his  presentation  debut  this  week  .... 
Looks  like  evei-y  band  leader  is  celebrating  some- 
thing this  week  in  Chicago.  Charles  Kaley  is 
entering  his  second  week  at  the  Granada  .... 
Benny  MerofF  returns  next  week  and  opens  the 

new  Marboro  for  Marks  Bros Albert  F. 

Brown,  solo  organist  at  the  Granada,  will  play 
on  the  opening  program  with  Meroff  ....  Verne 
Buck  takes  over  the  musical  reins  of  Ascher’s 
Sheridan  theatre  next  Monday  ....  Another 
Chicago  theatre  is  going  in  for  the  new  Orches- 
tral Production  arrangement.  It’s  the  Piccadilly, 
the  theatre  of  many  policies  ....  Bennie  Krue- 
ger received  a real  birthday  cake  last  week  from 
one  of  his  fans.  The  gift  was  made  by  Harriet 
Davis,  a little  15  year  old  Chicago  school  girl 
. . . . Speaking  of  anniversaries,  Paul  Ash  will 
have  one  of  his  own  next  week  at  the  Oriental. 
It  will  be  called  “Paul’s  Anniversary  of  Jazz” 
....  Lee  Barton  Evans,  the  American  tenor,  is 
filling  a limited  engagement  at  the  Bagdad  cafe, 
Chicago  ....  Basel  Cristol,  Chicago’s  premier 
woman  organist,  is  back  at  her  Uptown  and 
Tivoli  consoles  after  a short  rest  ....  George  J. 
Gottlieb,  repi'esenting  Dazian’s  Chicago  office,  has 
returned  from  a trip  to  New  York  with  a suit 
case  full  of  new  importations  ....  Mitzie  and 
her  Royal  Dancers,  formerly  of  vaudeville,  are 
now  making  a tour  of  picture  houses  ....  Rosa 
Marino,  toe  dancer  in  the  ‘‘Stone  Age  Follies” 
Publix  unit,  will  be  featured  over  the  Publix 
circuit  next  season  ....  Williams  Sisters  are 
playing  a return  engagement  at  the  Capitol, 
Chicago  ....  Chamberlin  and  Himes  have  re- 
ceived an  offer  to  be  featured  in  the  new  “Zieg- 
field  Follies”  ....  Cornelius  Maffie,  .solo  organ- 
ist at  the  Admiral  theatre,  Chicago,  broadcasts 
nightly  over  WBBM  ....  New  presentation  faces 
are  beaming  in  stagehand  shows  in  Chicago  this 
week,  they  are  as  follows:  Lubin,  Lowery  and 
Andree,  Billie  Gerber,  Iloma  Bailey,  Dillion  Ober 
and  Lou  Carroll,  all  of  the  new  Paul  Ash  show^ 
at  the  Oriental  theatre  ....  Ponce  Sisters, 
George  Dewey  Washington,  Margaret  Ball,  Born 
and  Lawrence  and  others  are  featured  in  the 
new  Art  Kahn  show  opening  at  the  Harding 
theatre,  Chicago,  this  week  ....  A new  cinema 
palace  opened  recently  in  “no  man's  land,”  be- 
tween Sheridan  Road  and  Willmette.  The  house 
is  called  Teatro  del  Lago,  and  caters  to  members 
of  Chicago’s  “400.” 

A.  R.wmond  Gallo. 


Philadelphia  Fox 

Week  Ending  April  30 

The  presentation  acts  were  not  Quite  up  to  the 
usual  standard. 

An  interesting  feature  of  the  program  was  the 
playing  of  Tschaikowsky’s  “1812  Overture”  by  the 
Fox  Theatre  Orchestra,  with  Adolphe  S.  Korn- 
span  conducting,  and  with  special  scenic  effects 
depicting  the  burning  of  Moscow,  arranged  by 
Joseph  La  Rose. 

Watson  Sisters,  Fanny  and  Kitty,  in  “It’s  No 


Laughing  Matter,”  were  amusing.  The  setting 
was  a golf  course  at  a summer  resort  and  the 
sisters  in  sports  suits  sang  “A  Bird’s  Eye  View 
of  My  Old  Kentucky  Home”  and  several  other 
songs  interspersed  with  broad  comedy  and  breezy 
dialogue.  Fanny  proved  a snappy  Chaideston 
dancer. 

Adler,  Weil  and  Herman,  the  “Califronia  Hum- 
ming Birds,”  put  over  some  clever  and  tuneful 
melodies,  such  as  “Adrift  in  an  Aeroplane”  and 
“Buy.  Buy  This.” 

Mr.  and  Mrs.  David  Murray,  in  conventional 
evening  clothes,  did  some  excellent  society  dancing. 

San  Antonio  Aztec 

Week  Ending  April  29 

An  overture,  organ  solo  and  stage  band  act 
made  up  the  other-than-screen  entertainment  this 
week  and  all  in  all,  it  was  a fair  show. 

Overture:  “Orpheus  in  the  Underworld.”  by 

Offenbach,  rendered  by  Kirk  Frederick  and  his 
orchestra  in  that  individual  style.  A violin  solo- 
ist is  featured  during  the  playing  of  this  piece. 
Big  hand. 

Henrietta  Straw  and  her  company  of  jazz  play- 
ers come  next.  Drapes  up  on  a beautiful  stage 
setting,  with  nine-piece  band  crowded  into  right 
hand  corner  on  elevated  platform.  “Indian  Love 
Call”  was  the  first  selection  and  wafi  done  in  big 
town  style.  Loud  applause  for  this  as  well  as  all 
the  following  numbers.  Henrietta  Straw  is  next 
introduced,  coming  on  for  a song  and  dance  num- 
ber which  is  good.  The  costumes  deserve  men- 
tion, also.  The  next  number  is  a song  and  dance 
turn  by  the  other  feminine  member  of  the  com- 
pany. which  was  first  rate,  the  title  being  “Crazy 
Words.”  Frogi*ams  were  not  in  evidence  this 
week  and  the  announcing  done  by  the  band  leader 
was  poor  and  thei'efore  this  girl's  name  could  not 
be  heard.  Following  her  act  the  back  drop  goes 
up  to  show  a male  tenor  in  rural  attire  seated 
beside  a scrim  waterfall  singing  “By  the  Water- 
fall.” Band  follows  up  with  some  real  hot  music 
with  some  clever  horseplay  on  the  instruments 
between  the  leader  and  trumpet. 

San  Antonio  Texas 

Week  Ending  April  29 

The  usual  good  entertainment,  with  a few  added 
frills,  is  the  sum  total  of  this  week’s  show.  Buf- 
fano  is  rounding  off  the  edges  of  the  orchestra  and 
soon  will  have  it  as  it  should  be. 

“As  You  Like  It”  is  the  title  of  the  act,  with 
Buffano  opening  the  affair  with  the  overture, 
“Prince  of  Pilsen,”  excellently  done  and  during 
which  the  brass  quartette  is  featured.  Vic  In- 
sirillo  does  his  big  hit  to  make  it  a huge  success. 
A violin  solo  by  Rivueltas,  who  has  had  his  long 
curly  locks  shorn,  and  a cornet  solo  by  Vic,  were 
followed  by  a solo  on  the  keyboard  by  Buffano. 

He  then  introduced  Gladys  Kern,  who  sang  two 
blues  numbers,  getting  a good  hand. 

Buffano  and  orchestra  go  into  “Sunday”  with 
a lot  of  pep  and  Buffano  sings  two  chorouses. 

Bemis  and  Brown  come  out  next  dressed  in  col- 
lege rags  and  do  two  dance  turns,  drawing  much 
laughter  and  applause  from  the  audience.  Harry 
Kesdell  of  Kansas  City  follows  them  with  “If  You 
See  Sally”  and  “Old  Accordian  Man.”  Good  voice 
and  splendid  delivery. 

A Black  Bottom  contest  in  which  the  members 
of  the  orchestra  take  part  is  next. 
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ORGAN  SOLO-  SCRIM  PRESENTATIONS 

Conceived  by^ 
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And  Staged  By  Raymond  Q.  Dalton 
Represents  a Netv  Era  of  De  Luxe  Theatre  Entertainment 


Organ  Solos 


Albert  F.  Brown — Chicago  Granada — this  week’.® 
scrim  presentation  featured  “Who’s  Your  Sweet- 
heart” with  an  interpolation  of  “On  the  Banks 
of  the  Wabash,”  opening  with  Jimmy  Cairns  in 
a special  setting  as  the  farmer  boy  singing  “Who’s 
Your  Sweetheart”  to  Helen  Gordon,  dressed  as  a 
little  farm  maid,  later  going  into  a medley  duet 
of  “On  the  Banks  of  the  Wabash”  finishing  with 
the  last  two  lines  of  “Who’s  Your  Sweetheart” 
as  the  scrim  effect  faded  out, 

Chauncy  Haines — Chicago  Norshore — selected  for 
his  organ  solo  Victor  Herbert  Melodies,  using 
“Naughty  Marietta,”  “March  of  the  Toys”  and 
“The  Fortune  Teller”  as  the  three  important  com- 
positions for  his  medley.  Haines  has  established 
himself  with  this  audience  for  the  type  of  class 
solos  he  presents. 

# « # 

Walter  Flandorf — Chicago  Piccadilly — presented 
selections  fix)m  “The  Vagabond  King”  as  his  organ 
solo  this  week,  featui’ing  “Only  a Rose,”  sung  by 
Hazel  Eden,  formerly  of  the  Chicago  Civic  Opera 
Company,  using  a special  drop  giving  a garden 
effect. 

if  it  if 

Edward  Meikels — Chicago  Harding — continued 
his  organ  solo  along  the  club  meeting  idea,  using 
slides  illustrated  to  blend  in  the  following  songs: 
“Tonight  You  Belong  to  Me,”  “Telling  the  Birds,” 
“Crazy  Words,”  “April  Showers”  and  ending  with 
“It  Ain’t  Going  to  Rain  No  More”  with  the  usual 
encore,  which  this  time  happened  to  be  “Four 
Leaf  Clover.” 

« » « 

Harold  Ramsey  (Boston  Metropolitan)  played 
“It  All  Depends  on  You.” 

sl«  * Jjt 

Muth  (San  Antonio  Texas)  used  “I’d  Love  to 
Call  you  My  Sweetheart”  for  a second  time  over. 

if  if  if 

Vernon  Geyer  (San  Antonio  Aztec)  played 
“I’m  Looking  for  a Girl  Named  Mary”  wffiile  an 
unidentified  singer  with  a good  voice  sang  it. 
Also,  of  course,  the  slides. 

if  if  if 

F.  Donald  Miller  (Detroit  State)  used  an  in- 
teresting variation  included  slides  with  local  hook- 
ups grouped  in  to  a stunt  called  “One  Good  Turn 
Deserves  Another”  and  built  upon  “It  All  De- 
pends on  You.”  The  local  angle  seemed  to  make 
them  more  willing  to  sing. 

if  if  if 

Ken  Widenor  (Kansas  City  Newman)  engaged 
in  a duel  with  Sigmund  Boguslawski,  orchestra 
leader,  competing  with  popular  tunes.  Jimmie 
Ellard,  singing  member  of  the  orchestra,  sang 
“Blue  Skies.” 

if  if  if 

Milton  Slosser  (St.  Louis  Missouri)  queried 
“What  Shall  I Play”  and  responded  with  jazz 
and  operatic  selections. 

if  if  if 

Stuart  Barrie  (St.  Louis  Ambassador)  played 
“A  British  Concert.” 

« « « 

Tom  Terry  (St.  Louis  Loew’s  state)  pressed  out 
“Play  Ball,”  in  the  com-se  of  which  he  played 
“Hello  Swanee”  for  first  base,  “Tonight”  for 
second,  “Nesting”  for  third  base  and  “Something 
Nice”  for  the  homer. 
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“U”  to  Adopt  24-Sheet 
Suggested  in  “Herald” 

Will  Issue  Horizontal  3-Sheet  on 
Serial  as  Test — More  if  Okayed 


First  concrete  result  of  the  accessories  discussions  carried  on  in  this  department  during 
recent  months  takes  the  form  of  a horizontal  3-sheet  to  be  issued  by  Universal  baring  repro- 
duction of  the  24-sheet  pictorial  matter  as  suggested  in  letters  from  Exhibitors  A.  Digney 
and  G.  Carey.  If  exhibitor  reaction  to  the  innovation  indicates  popular  approval  of  the  serv- 
ice, Universal  will  fashion  its  future  poster  policy  accordingly. 

Dave  Bader,  Universal  Accessories  Sales  Manager,  states  details  of  the  plan,  credit- 
ing Exhibitors  Digney  and  Carey  with  the  idea,  in  the  following  letter: 


Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  Street, 

Chicago,  111. 

Dear  Sir ; 

I am  going  to  take  advantage  of  the  opportunity 
offered  to  those  interested  in  spreading  the  gospel  of 
more  efficient  use  of  accessories  by  informing  you  that 
your  valuable  publication  has  been  instrumental  in 
bringing  a splendid  suggestion  of  Exhibitors  A.  Dig- 
ney, of  Manitoba,  Canada,  and  G.  Carey,  of  Paris, 
Texas,  before  us. 

In  a recent  issue  of  “Exhibitors  Herald”  Mr.  Digney 
said  that  many  exhibitors  cannot  afford  to  purchase 
24-sheets.  He  also  pointed  out  that  many  haven’t  the 
place  for  a 24-sheet,  even  if  price  made  no  difference. 
He  suggested  that  a horizontal  3-sheet,  the  exact 
facsimile  of  a 24-sheet,  should  become  part  of  the 
line-up  of  accessories.  This  suggestion  was  carefully 
considered  here  in  our  Home  Office  by  every  official, 
who  is  interested  not  only  in  the  sale  of  film  but  in 
the  advertising  and  service  we  all  believe  in.  It  is 
the  chief  aim  of  every  Universal  executive,  from  Mr. 
Laemmle  down,  to  see  that,  after  the  exhibitor  has 
purchased  his  product  from  us,  we  continue  our  work 
of  steadily  serving,  so  that  until  the  film  is  actually 
screened  and  returned  to  us  nothing  is  overlooked. 

That  is  one  of  the  reasons  why  Universal  has  al- 
ways been  one  of  the  staunchest  prbachers  of  using 
more  accessories.  We  do  not  want  exhibitors  to  feel 
that  our  campaign  for  still  greater  use  of  accessories 
is  to  sell  more  accessories  for  a financial  gain,  but  be- 
cause we  know  that  unless  a picture  is  properly  ex- 
ploited there  is  always  a chance  of  its  not  living  up 
to  the  expectations  of  the  man  who  played  it.  We 
know  that  advertising  pays — and  we  are  trying  to  pass 


on  this  important  thought  to  our  exhibitor  friends. 

When  we  read  Mr.  Digney’s  suggestion  in  the 
“Herald”  we  immediately  gave  this  idea  of  a horizon- 
tal 3-sheet,  which  we  have  since  christened  a Junior 
24-sheet,  a great  deal  of  thought.  Everyone  was  in 
favor  of  giving  it  a trial.  We  felt  that  every  good 
idea  is  worth  giving  the  fullest  consideration  to,  and 
we  wrote  Mr.  Digney  that  his  suggestion  would  be 
put  into  practice  beginning  with  our  first  super-serial, 
namely  “Blake  of  Scotland  Yard.”  This  is  our  first 
serial  on  the  1927-28  line-up,  and  we  feel  that  because 
it  is  our  best  serial  to  date  there  could  be  no  better 
opportunity  to  give  this  Junior  24-sheet  idea  the 
chance  it  needs  to  prove  its  worth. 

If  the  Junior  24-sheet  becomes  popular,  and  exhibi- 
tors find  that  it  can  be  used  very  effectively  to  help 
them  reach  a certain  part  of  their  public  better  than 
they  are  at  the  present  time,  then  Universal  intends 
to  go  into  this  on  a larger  scale.  You  can  bet  that 
there  isn’t  one  of  us  here  at  Universal  that  doesn’t 
want  to  do  everything  they  possibly  can  to  produce 
material  that  will  bring  the  best  results  at  a minimum 
cost.  If  this  Junior  24-sheet,  which,  of  course,  will 
sell  at  the  regular  3-sheet  price,  is  going  to  help  to 
any  extent,  then  producers  and  exhibitors  alike  will 
be  very  happy. 

If  I may  have  this  opportunity  of  publicly  compli- 
menting this  very  valuable  department  of  “Exhibitors 
Herald”  I want  to  do  so,  because  if  this  is  a sample  of 
what  is  going  to  come  out  of  this  common  meeting- 
place  of  exhibitors  and  producers  alike,  I can  see  great 
things  in  store  for  advancement  toward  greater  use 
of  accessories  on  the  part  of  exhibitors  and  a keener 
sense  of  delight  on  the  part  of  the  producers.  For  the 
latter  will  then  know  that  every  single  item  they  are 
producing  is  helping  exhibitors  reach  a larger  part  of 
their  public,  which  they  are  finding  it  difficult  to  reach 
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A JIMSnE  ADAMS  COMEDY 

STRAND  XHE^ATER  ORCHESTRA 


Cost  a King*s  Ransom  to  make 

— Worth  all  the  Crown  Jewels  to  see  ! 


Now  Showing 


The  Crowning 

Achievement  of 

the  Season 


^CCMUNNB 

Griffith 

"into‘"her. 

KINGDOM' 


Sam  Carlton’s  excellent  ad  for  the  Strand,  Franklin,  Ind.,  on 
Sunday,  April  17,  subject  of  his  letter  herewith. 

through  their  not  using  the  advertising  mediums  now 
placed  at  their  disposal. 

I want  you  to  know  about  this,  because  it  is  just 
one  more  example  of  what  can  be  done  when  every- 
one concerned  has  an  opportunity  to  present  his  views 
on  a subject.  The  letters  from  Shauer  and  Dietz, 
which  you  recently  published,  prove  this.  “The  Thea- 
tre,” to  me,  seems  like  a big  step  forward,  and  at  an 
early  date  I shall  send  you  a photograph  of  this 
Junior  24-sheet,  so  that  exhibitors  may  see  just  what 
I am  speaking  of  in  this  letter. 

Hoping  that  we  have  more  comments  from  showmen 
like  Digney  and  Carey,  I am. 

Cordially  yours, 

DAVE  BADER, 
Accessories  Sales  Manager. 

The  Ad  Shows  Their 
Good  Judgment 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

I have  mailed  you  copies  of  ads  several  times  but  I have 
not  been  able  to  see  where  you  have  reproduced  any  of  them. 
I am  sending  you  a copy  of  my  Sunday  (April  17)  ad  which 
a number  of  exchangemen  in  Indianapolis  agree  is  the  most 
beautiful  ad  for  a picture  theatre  they  have  ever  seen  and  I 
hope  that  you  will  agree  with  them. 

SAM  CARLTON, 

Strand  theatre, 
Franklin,  Ind. 

(NOTE:  Press  of  other  matters,  such  as  the  accessories 
discussions  and  house  orgcm  analyses,  have  precluded  possi- 


bility of  giving  adequate  space  to  all  phases  of  exploitation 
in  recent  issues. — Ed.) 

Munson  Gave  “Tin  Hats” 
Everything  in  Sight 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

Enclosed  is  some  material  on  recent  campaign  on  “Tin 
Hats”  which  may  be  of  interest  to  you.  The  high-light  of 
the  entire  affair  was  the  military  atmosphere  created  through 
the  cooperation  of  the  local  National  Guard,  Company  M. 
On  the  evening  of  showing  the  entire  company  paraded  to 
the  theatre  and  the  firing  squad  fired  several  volleys  in  front 
of  the  theatre,  making  a very  noisy  and  spectacular  bally- 
hoo. That,  together  with  the  red  and  green  fire  torches  and 
sparklers  on  top  of  the  marquee,  gave  a very  attractive  ap- 
pearance, with  the  machine  guns,  gun  and  cartridge  carts, 
tin  hats,  flags,  etc.,  in  the  lobby. 

Here  are  the  individual  items: 

1.  Regular  ones,  threes,  and  one  twenty-four  posted. 

2.  50  window  cards. 

3.  Teaser  slide  3 weeks  ahead. 

4.  3 weeks  playing  up  in  press  notices,  including  out 
of  town  papers. 

5.  Special  cartoon  slide,  2 weeks  ahead. 

6.  1,000  teaser  heralds,  “Don't  Be  A.  W.  O.  L.” 

7.  500  “Nut”  cards,  passed  by  boys  in  imiforms  with  Tin 
Hats  (helmets),  and  window  cards  tied  to  backs. 

8.  6 twenty-eight  inch  cardboard  Tin  Hats  placed  in 
lobby,  2 weeks. 

9.  Prologue  slide,  2 weeks. 

10.  Gun  case,  (small  glass  case  borrowed  from  hardware 
store)  with  30  cal.  German  Mauser  automatic  pistol 
with  wood  holster,  one  25  cal.  officer’s  pistol,  explana- 
tory card,  etc.,  placed  on  table  in  lobby,  later  trans- 
ferred to  drug  store  window. 

11.  All  matter  distributed  from  theatre  by  small  boys  with 
helmets,  3 weeks  prior  to  showing. 

12.  50  heralds  and  programs  enclosed  with  C.  M.  T.  C. 
literature  in  franked  envelopes  by  local  Lt. 

Arranged  with  Lt.  to  show  C.  M.  T.  C.  one  reel  film. 

13.  Posters  in  National  Guard  Armory. 

14.  Three  sheet  “A”  board  in  truck  cover  small  surround- 
ing towns  and  cruise  through  local  streets. 

15.  Boy  with  German  helmet  chased  through  streets  with 
hands  up,  by  dough-boy  with  fixed  bayonet,  last  minute 
bally,  “tonight”  cards  attached  to  backs. 

16.  Entire  National  Guard  Company  parade  in  full  uni- 
form to  theatre,  as  our  guests. 

17.  Firing  squad  shooting  in  front  of  theatre  (blanks). 

18.  Gun  and  cartridge  carts,  color  guard,  one  heavy  Ger- 
man machine  gun,  Maxim,  one  light  tree  gim,  and  one 
Browning  machine  gun  with  cartridge  belt  and  water 
cans,  kit,  etc.,  for  lobby. 

19.  28  eighteen  inch  cardboard  tin  hats  hung  aroimd 
marquee,  spelling  “Tin  Hats”  one  letter  to  a card. 
Made  by  yours  truly. 

20.  Red  and  green  fire  torches,  sparklers  set  off  from  top 
of  marquee. 

21.  Two  xuiiformed  guards  in  front  of  theatre  with  rifles 
to  watch  equipment  and  answer  questions,  pass  out 
heralds. 

Box  office  results,  triple  our  usual  Monday  business. 

I am  also  enclosing  ad  showing  the  good  use  made  of 
“Spring”  and  also  a page  from  the  “Courtesy  and  Service” 
magazine  published  for  a public  service  corporation,  in  which 
our  friend,  Bert  Thompson,  Champion  Moviegoer  of  the 
World,  is  prominently  mentioned. 

With  kindest  regards,  I am 

CLARK  MUNSON, 
Publicity  Director, 

The  Robey  Theatres. 
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GRANADA  GREETINGS 


There’s  a lot  of  snap  in  “(Jetting  Qertie's  Qarter,” uiith  Marie 
Prevost  at  the  Granada  Saturday  and  ‘*Paradise”on  the  stage 


lisM 


There  was  once  a young  _inan 
who  innocendy  bought  a 
sleeve  garter.  He  put  his  pic- 
ture on  It  and  gave  it 
lady — Gertie  Darling. 

Now.  Gertie  had  no 
I sleeves,  but  she  had  a per- 
fect right  (and  left)  to 

It 

to  Kate. 
“What  a 
a face  — Love 
blind,  but  1 must 
get  that  garter 


^ GARTER" 

IS  a riot — as  you'll  sec  next  week 
MARIE  PREVOST. 
the  star  of  "Up  in  Mabel  s 
Room.  ' IS  Gertie,  with 
the  garter  that  was 
snappy,  the  garter  that 
■ no  one  could  laugh  off 


Just  a suggestion  of  the  broadside  given  “Tin  Hats"  Spread  from  M.  J.  Blair’s  publication  for  the  Granada,  San 
(M-G-M ) by  Clark  Munson,  Robey  theatres,  Spencer,  W.  Va.,  Francisco,  a letter  concerning  which  appears  herewith, 
and  narrated  in  his  letter  herewith. 


Write  Blair  for  a Copy  of 
''Granada  Greetings** 

Editor,  The  Theatre, 

Exhibitois  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

While  you  are  giving  house  organs  your  worthy  consid- 
eration, I thought  it  appropriate  to  send  you  a bail  of  the 
Granada’s.  In  compliance  with  your  advice,  I have  been 
doing  lot  of  revising  in  an  effort  to  learn  just  what  is 
best,  and  now  that  that  has  been  achieved,  I realize  the 
best  thing  to  do  is  change  again,  as  you  suggest. 

I read  your  story  and  analysis  of  various  organs  in  the 
March  19  issue  and  have  benefited  from  it  immensely.  My 
knowledge  of  the  theatre  is  meager,  having  been  associated 
with  it  but  a few  months,  and  like  most  ex-newspapermen, 
am  inclined  to  give  the  matter  little  consideration  under  the 
pretext  of  what  is  written  will  be  read. 

I have  been  transferred  to  the  Granada  from  the  St. 
Francis,  where  you  last  heard  from  me,  about  two  months 
ago.  This  is  the  largest  house  in  San  Francisco,  and  I am 
supremely  satisfied. 

When  I came  here  the  cover  of  the  “Granada  Greeting” 
was  the  staple  design  you  see  in  the  first  two  copies  enclosed. 
This  v/as  changed  after  three  weeks  to  cover  devoted  to  the 
coming  program. 

Inside  I have  also  instituted  as  much  change  as  I could. 
The  San  Francisco  public  is  publicity-wise.  They  can  smell 
it  around  the  bend  like  40  Shanghai  fish  markets  on  a windy 
day.  And  so  I have  tried  to  eliminate  that  tang. 


1 SUN  THEATRES 

1 The  Greater  Rivoli  Program 

1 WEEK  COMMENCING  SATURDAY.  APRIL  23  ” 

The 

Rivoli 

FACTS 

You  Should 
KdowI 

LILLiy^N  ^,ISH  1 

1 SAT.-SUN.-MON..TUES.,  APRIL  23-24.25-26 

1 FIRST  ST.  JOSEPH  SHOWINCI 

j 

Always 

Has 

The 

BEST 

MUSIC! 

Mahlofl 

Saxton 

Directing 

enjoining  Ihv  ibe- 

Chil- 

Our  phoee  B<ia- 
Ur  ia  4802  CaU 

ihc  blRseai  pic-  j / C~~\  \ NATHANIEL  ? 

And‘whai  V“o-  / \ HAWTHORNE’S  | 

1 WEDNESDAY-THURSDAY-FBIDAV,  APRIL  27.28-29 

jlEt^VllJD 

RIVOLI 

ORCHESTRA 

Perfect 

of  .R 

Photopley 

Feeture 

Si'S! 

Sa.  JoarpS.  ** 

righi  o*P»7et. 

j Afikiu  Hhvibu.  J.  FirriD  M-n.-.U 

iwo^boih  lidciel 

It  Starts  Next  Saturday,  April  30th 

1 *N>a|<il7  B»T* 

A Inet  to  eO 

Moeic  Lover* 

ThcrIre  Sugget- 

-RIVOLI- 

1 FRIDAY  NIGHT— BIG  SPECIAL  AMATEUR  CONTEST! 

elated 

“Where  the  BIG  Picture!  Plgr” 

Reproduction  of  covers  from  A.  L.  Stallings’  Eighth  Anni- 
versary program  for  the  Kinema,  Richfield,  Utah,  subject 
of  his  letter  in  this  issue.  It  is  done  on  the  office  mimeo- 
graph and  runs  20  pages. 


Considering  that  the  program  has  12  columns  of  space, 
I thought  it  not  amiss  to  devote  one  column  to  matter  en- 
tirely divorced  from  the  theatre.  This  is  “The  Stroller” 
column.  I write  nothing  but  fact  here,  which  I observe 
personally  within  a few  blocks  of  the  theatre.  However 
radical  the  idea,  the  result  has  been  entirely  satisfactory. 
Patrons  have  been  asking  to  take  the  program  home,  etc., 
and  a considerable  number  of  comments  have  been  received 
regarding  this  column. 

1 don’t  know  whether  any  of  the  exhibitors  affiliated  with 
your  department  would  be  interested  in  localizing  the  stuff, 
but  if  so  you  are  at  liberty  to  use  it  for  that  purpose.  In 
my  opinion  this  one-twelfth  of  the  program’s  expense  justi- 
fies itself  when  it  has  increased  the  circulation  of  the  whole. 

What  do  you  think  of  the  idea?  I would  appreciate  your 
estimate. 

Another  little  feature  is  the  “Lend  Me  Your  Ears”  column 
devoted  to  theatre  and  studio  gossip. 

Otherwise  the  program  is  like  every  other  one,  I guess. 
I never  resort  to  press  sheet  copy  and  try  to  make  all  stories 
short  to  prevent  run-overs  from  one  column  to  another  or 
to  another  page,  except  when  the  matter  runs  over  from  the 
last  column  on  page  three  to  the  first  column  on  page  four. 

This  letter  has  stretched  into  a length  unperceived,  so 
I guess  I’ll  trip  the  last  period  into  place  and  give  you 
relief. 

In  the  meantime  I shall  follow  your  work  in  the  HERALD 
Keep  it  up;  it’s  the  most  commendable  feature  in  the  trade 
journals. 

M.  J.  BLAIR, 

Granada  theatre, 

San  Francisco,  California. 

(NOTE:  Partial  reproduction  of  a Blair  issue  is  made 
herewith,  but  it  doesn’t  give  adequate  conception  of  the 
programs  several  features  and  general  strength.  A letter 
to  Mr.  Blair  will  bring  you  several  specimens. — Ed.) 

One  Program  Like  This 
In  All  the  World 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

■Dear  Sir: 

We  enclose  herewith  a copy  of  our  Eighth  Birthday  pro- 
gram. And  as  you  will  note  all  done  on  the  mimeograph  in 
our  owm  little  shop. 

Trusting  you  will  find  this  of  interest,  I beg  to  remain, 

A.  L.  STALLINGS, 
Kinema  Theatre, 
Richfield,  Utah. 

(NOTE:  Mr.  Stallings’  method  of  publishing  is  wholly 
unique  and  if  you  haven’t  written  him  for  samples  of  his 
work  on  previous  occasions  of  its  mention  in  these  columns 
you  should  do  so  immediately.  There  is  no  other  program 
like  this,  to  our  knowledge,  in  all  the  world. — Ed.) 
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Epitome  of  F.  B.  O.  Product  Next  Season 


THE  GREATER  THIRTY 

“THE  GINGHAM  GIRL.”  Lois  Wilson 
starring  with  George  K.  Arthur  in  support. 
From  the  musical  comedy. 

“THE  GREAT  MAIL  ROBBERY.”  Geo. 
B.  Seitz  directing  Lee  Shumway.  Fast  action 
melodrama  of  protection  of  the  U.  S.  mails 
by  the  Marines. 

' “THE  HARVESTER.”  J.  Leo  Meehan  to 
direct  from  the  novel  by  the  late  Gene 
Stratton-Porter. 

“FRECKLES.”  J.  Leo  Meehan  also  will 
direct  this  one,  likewise  from  the  pen  of  the 
late  Mrs.  Stratton-Porter. 

“JUDGMENT  OF  THE  HILLS.”  Frankie 
Darro  and  Virginia  Valli  starring.  From 
“Down  Our  Way,”  the  last  story  by  Larry 
Evans. 

“THE  LITTLE  YELLOW  HOUSE.”  Story 
by  Beatrice  Burton.  Will  be  serialized  in 
McCall’s  Magazine. 

“WALLFLOWERS.”  From  the  novel  by 
Temple  Bailey.  Ran  serially  in  Good  House- 
keeping. 

“CLANCY’S  KOSHER  WEDDING.” 
George  Sidney  in  well-known  cast.  A Jew- 
ish-Irish  comedy. 

“NOT  FOR  PUBLICATION.”  Ralph  Ince 
directs  himself  in  this  story  of  the  city. 

“SKINNER’S  BIG  IDEA.”  Considered 
masterpiece  of  Heniy  Dodge  Irving,  story 
writer.  Appeared  originally  in  Saturday 
Evening  Post. 

“THE  DEVIL’S  TRADEMARK.”  All-star 
cast.  Story  written  by  Calvin  Johnson. 

“LITTI^  MICKEY  GROGAN.”  Frankie 
Darro  will  star.  Story  of  New  York  news- 
boy, written  by  Arthur  Guy  Empey. 

“SHANGHAIED.”  Ralph  Ince  will  direct 
and  also  star,  supported  by  Patsy  Ruth  Mil- 
ler. Melodrama  of  San  Francisco  and  the 
sea. 

“A  LEGIONNAIRE  IN  PARIS.”  A1 
Cooke  and  Kit  Guard  will  take  leading  parts 
in  comedy  of  adventures  of  two  veterans 
back  in  Paris  for  Legion  convention. 

“CROOKS  CAN’T  WIN.”  Melodrama  of 
city,  police  and  romance. 


“CHICAGO  AFTER  MIDNIGHT.”  Melo- 
drama of  Chicago’s  night  life.  Story  by 
Charles  K.  Harris. 

“SOUTH  SEA  LOVE.”  Ralph  Ince  in 
star  and  directorial  roles.  Melodrama  of 
South  Seas. 

“CONEY  ISLAND.”  Story  of  the  famous 
Coney  Island  and  its  people. 

“HOOK  AND  LADDER  No.  9.”  Melo- 
drama with  fireman  as  hero.  From  John  A. 
Moroso  story. 

“LOVES  OF  RICARDO.”  Stars  George 
Behan.  Has  played  Rivoli,  New  York,  and 
other  first-runs. 

“JAKE,  THE  PLUMBER.”  Comedy  of 
Jewish  plumber  and  rivalry  for  heart  of  girl. 

“IN  A MOMENT  OF  TEMPTATION.” 
Difficult  theme  handled  with  delicate  touch. 

“DEAD  MAN’S  CURVE.”  Automobile 
racing  drama. 

“HER  SUMMER  HERO.”  Summer  resort 
comedy  and  the  life  of  a lifeguard. 

“SALLY  OF  THE  SCANDALS.”  Bohe- 
mian life  and  a chorus  girl’s  love  life. 

“THE  COWARD.”  Story  by  Arthur 
Stringer  is  drama  of  fashionable  New  York 
and  North  Woods. 

“ALEX  THE  GREAT.”  By  H.  C.  Wit- 
wer.  Story  of  a small  town  “show  off.” 

“RED  RIDERS  OF  CANADA.”  North- 
west Mounted  Police  and  Far  North  melo- 
drama. 

“KENT  OF  THE  NAVY.”  Ensign  and 
his  adventures  on  shore  leave. 

* * * 

WESTERNS 

TOM  TYLER  (Six);  BUZZ  BARTON, 
BOB  STEELE,  RANGER,  the  Dog  Star. 

* * * 

SHORT  EEATURES 

“THE  BEAUTY  PARLOR”  series. 
MICKEY  McGUIRE  series.  NEWSLAFFS. 
STANDARD  FAT  MEN  COMEDIES. 
WHIRLWIND  COMEDIES. 
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F.B.O.  ANNOUNCES 
27-28  PRODUCT 


Proven 

Performance 

The  answer  is  on  the  screen  and  at 
the  box-office.  Performance,  the 
backbone  of  the  industry — performance 
translated  in  dollars  and  cents  in  the  tills 
of  thousands  of  showmen — performance 
spread  impressively  across  the  entire  pro- 
gram last  season,  casts  about  Greater 
F.  B.  O.  an  era  of  highest  promise  for 
the  campaign  of  1927-28. 

Starting  with  the  record-shattering 
performance  of  the  great  Gene  Stratton- 
Porter  success,  “The  Keeper  of  the  Bees’ ’ 
— greatest  box-office  moneymaker  of  the 
year — clear  down  to  the  current  Fred 
Thomson  attractions,  and  including  such 
sensational  melodramas  as  “Bigger  TTan 
Barnum’s,”  “Her  Honor  the  Governor,  ” 
“Mother,”  starring  Belle  Bennett,  and 
the  big  Elks  special,  “Moulders  of  Men” 
— with  Red  Grange  in  the  bargain — 
Greater  F.  B.  O.  achieved  in  the  season 
just  elapsed  a performance  record  of 
striking  proportions  everywhere.  In  the 
Western  arena  of  showmanship  as  well 
as  in  the  field  of  special  features,  Greater 
F.  B.  O.  came  through  impressively. 
Thomson,  Tom  Tyler  and  his  pals  and 
Bob  Custer  all  did  well.  Ranger,  the 
police  dog  hero,  also  established  himself 
as  a standard  attraction  with  no  doubts 
attached. 

Short  subjects,  too,  played  the  fore- 
most theatres  in  the  nation.  Based  not 
on  the  prestige  of  million  dollar  produc- 
tions but  rather  upon  the  steady  flow  of 


Guarantee 
from  Kennedy 

AS  a guarantee  that  the  F.  B.  O.  pro- 
XjL  gram  will  be  of  the  highest  artistic 
quality,  of  the  greatest  entertainment 
value,  and  of  the  maximum  box-office 
drawing  power,  I have  secured  the  serv- 
ices of  one  of  the  foremost  executive  pro- 
ducers in  the  industry  in  the  person  of 
William  LeBaron  to  take  charge  of  our 
production. 

Mr.  LeBaron  is  generally  recognized 
as  a master  of  the  art  of  entertainment 
and  of  the  science  of  showmanship  and 
has  established  a reputation  as  a remark- 
ably successful  producer  of  box-office 
winners. 

The  growth  of  F.  B.  O.  during  the  past 
year  has  been  phenomenal  with  a record 
of  brilliant  achievements. 

With  men  like  LeBaron,  King,  Schnit- 
zer.  Brown,  Derr  and  Marcus  all  giving 
their  utmost,  it  is  certain  that  the  F.  B.  O. 
program  for  1927-28  will  afford  the 
exhibitor  an  opportunity  of  securing  pic- 
tures that  are  supreme  in  quality  and  in 
box-office  attractiveness. 

JOSEPH  P.  KENNEDY. 


sound,  practical  and  surefire  box-office 
attractions.  Greater  F.  B.  O.  showman- 
ship has  attained  a measure  of  signifi- 
cance to  hundreds  of  exhibitors. 

That  the  great  program  for  the  new 
season  will  excel  even  the  imposing  rec- 
ord of  last  year  goes  without  saying. 
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Executives 

of 

F.  B.  O. 


Planning 

Greatest 

Season 


J.  I.  SCHNITZER 

Senior  vice-president  of  Film  Booking  Offices 


COLVIN  W.  BROWN 

Vice-president  in  charge  of  foreign  distribution 


HYATT  DAAB 

Director,  Adv.  & Pub. 


JOHN  C.  BROWNELL 

East  Coast  Scenario  Editor 


C.  E.  SULLIVAN 

Assistant  Treasurer 
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Greater  RB.O. 
Coming  Next 


Attractions 

Season 


TRIUMPH  of  modern  showmanship  ! 

Titles  big  with  box-office  power. 

Stories  packed  with  the  elements  of  show- 
manship. 

Ideas  conceived  by  great  show  brains  and  designed 
to  give  unprecedented  opportunities  for  practical  ex- 
ploitation. 

Stars  and  players  and  directors  chosen  with  expert 
eye  from  among  the  top-rank  talent  of  the  industry. 
Production  values,  sets,  investiture  and  costuming 
heightened  and  improved  by  scenic  artists  of  the  highest 
distinction.  All  this  supervised  and  directed  by  one 
of  the  greatest  producing  geniuses  of  the  day  and  gen- 
eration, William  Le  Baron,  whose  record  as  associate 
producer  in  charge  of  the  Paramount  Eastern  studio 
puts  him  absolutely  in  the  highest  class  of  showmen 
of  the  age — brilliant,  far-seeing,  unfailing  in  his  judg- 
ment of  story  values  and  other  vital  elements  that  make 
great  box-office  attractions  for  the  screen!  Not  twelve 
Gold  Bonds  as  Greater  F.  B.  O.  offered  in  its  program 
last  season,  but  thirty  greater  attractions,  produced  by 
the  keenest  show  minds  in  the  business,  and  into  which 
will  be  poured  without  stint  the  mighty  volume  of 
Greater  F.  B.  O.’s  resources. 

Here  they  are : 

“THE  GINGHAM  GIRL,”  the  famous  musical 
comedy  which  ran  in  New  York  for  an  entire  year,  and 
toured  the  United  States  and  Canada  for  many  months,  will 
be  one  of  the  first  Gold  Bond  releases.  A ready  made 
audience  of  millions  is  awaiting  the  screen  version  of 
this  play,  with  Lois  Wilson  as  “The  Gingham  Girl,” 
supported  by  Geo.  K.  Arthur  of  “Rookies”  fame. 

“THE  GREAT  MAIL  ROBBERY,”  a swiftly 
moving  and  breath  taking  melodrama  which  deals  with 
the  participation  of  the  marines  in  the  protection  of  the 
mails.  George  B.  Seitz,  responsible  for  “The  Vanish- 
ing American,”  is  directing  the  picture,  with  Lee  Shum- 
way  in  the  leading  role. 

“THE  HARVESTER”  and  “FRECKLES,”  novels 
by  Gene  Stratton-Porter,  are  two  of  the  important  Gold 
Bonds  which  will  be  released  during  1927-28.  Like 
“The  Keeper  of  the  Bees,”  “Laddie”  and  "The  Magic 
Garden,”  “The  Harvester”  and  “Freckles”  will  be  di- 


rected by  J.  Leo  Meehan,  son-in-law  of  the  late  novelist. 
The  phenomenal  success  achieved  by  “The  Keeper  of 
the  Bees,”  “Laddie”  and  “The  Magic  Garden”  will,  it 
is  assured,  be  duplicated  in  “The  Harvester”  and 
“Freckles.” 

“JUDGMENT  OF  THE  HILLS,”  based  on  “Down 
Our  Way,”  a classic,  and  the  last  story  written  by 
Larry  Evans,  is  a heart  throbbing  story  of  a small 
boy’s  idolatry  of  his  older  brother.  The  boy  discovers 
his  idol’s  worthlessness,  and  sets  out  to  remake  him, 
finally  succeeding  after  terrific  struggle  and  sacrifice. 
With  Frankie  Darro  and  Virginia  Valli  starring, 
“Judgment  of  the  Hills”  should  prove  a box-office 
sensation. 

“THE  LITTLE  YELLOW  HOUSE”  is  a story  full 
of  pathos,  depicting  a mother’s  sacrifice  for  her  husband 
and  children.  The  story  is  by  Beatrice  Burton,  who 
has  written  innumerable  newspaper  serials,  and  will 
be  serialized  in  McCall’s  Magazine  at  the  time  the  film 
will  be  released. 

“WALLFLOWERS,”  by  the  famous  novelist. 
Temple  Bailey,  will  be  another  important  Gold  Bond. 
Miss  Bailey,  internationally  famous,  has  a tremendous 
following,  and  the  film  version  of  her  novel,  which  ran 
serially  in  Good  Housekeeping  Magazine,  will  be 
eagerly  awaited  by  millions.  “Wallflowers”  is  a story 
of  a man’s  views  on  marriage,  and  abounds  in  tense 
action. 

“CLANCY’S  KOSHER  WEDDING”  is  another  of 
those  rip-roaring  Jewish-Irish  comedies  which  have 
proven  so  successful  at  the  box-office.  With  a welt 
known  cast,  including  George  Sidney,  this  comedy 
should  prove  a riot. 

“NOT  FOR  PUBLICATION”  is  a powerful  story 
of  the  city.  Ralph  Ince  is  directing  the  picture,  and 
is  also  enacting  one  of  the  principal  roles. 

“SKINNER’S  BIG  IDEA.”  Over  a million  copies 
of  this  unique  story  have  been  read,  and  Henry  Irving 
Dodge,  the  author,  considers  it  his  masterpiece.  For 
clean,  wholesome  comedy  combined  with  pathos,  noth- 
ing that  this  author  has  written  can  be  compared  to 
“Skinner’s  Big  Idea.”  The  story  appeared  originally 

{Continued  on  page  56) 


Ambitious  Western  Program  Is  Planned 


WITH  the  appointment  of  Rob- 
ert North  Bradbury  as  super- 
visor of  Western  units,  Joseph  P. 
Kennedy,  president  of  F.  B.  O.,  an- 
nounces an  ambitious  program  of  ex- 
pansion will  be  inaugurated  at  once 
in  the  division  of  Western  pictures. 

Two  new  units  and  an  increase  in 
the  budget  for  the  third  are  provided 
for  in  the  program  now  getting  into 
shape,  according  to  Mr.  Kennedy. 

“The  expansion  of  our  program  of 
Western  pictures  is  in  keeping  with 
the  increasing  activities  in  F.  B.  O. 
production  in  every  branch,”  he  said. 
“Six  productions  are  now  at  work 
and  preparations  for  beginning  four 


added  productions  are  in  the  final 
stage. 

“This  program  initiates  the  heavi- 
est production  schedule  thus  far 
launched  at  F.  B.  O.,  but  is  entirely 
in  line  with  the  ambitious  plans  un- 
der way  for  1927-28  schedule.” 

The  appointment  of  Bradbury  as 
supervisor  of  Western  pictures  cre- 
ates a new  position  deemed  advis- 
able due  to  the  expansion. 

Bradbury  has  long  been  identified 
with  motion  pictures  as  an  actor, 
writer,  director  and  producer  and 
was  also  well  known  on  the  legiti- 
mate stage. 

Under  Bradbury’s  supervision. 


one  of  the  new  units  will  get  under 
way  in  May  and  another  in  June. 

Tom  Tyler,  who  already  enjoys  a 
splendid  following  among  Western 
picture  fans,  has  been  groomed  for 
months  for  the  berth  which  will  soon 
be  left  vacant  by  Fred  Thomson. 

Mr.  Kennedy  and  other  executives 
have  the  utmost  confidence  in  Tyler 
and  are  anticipating  a brilliant  fu- 
ture for  him. 

Regarding  the  two  additional  units,  Mr. 
Kennedy  stated  that  two  new  Western  stars. 
Buzz  Barton,  a young  juvenile  who  will 
make  an  unusual  series  of  Westerns,  and 
Bob  Steele  have  just  been  signed,  and  work 
on  the  two  new  series  of  Westerns  will  be 
inaugurated  within  the  next  90  days. 
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THEY’LL  BE  SEEN  IN  F.  B.  O.  RELEASES  NEXT  SEASON 


LOIS  WILSON 


TOM  'FILER 


LORRAINE  EASON 


DANNY  O’SHEA 


SHARON  LYNN 


REX  LEASE 
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Imposing  Array  of 

at  Studios 


Directorial  Talent 

of  F.  B.  O. 


GILBERT  PRATT 


Directors  include  George  B,  Seitz, 
David  Kirkland,  Boh  De  Lacy,  T om 
Buckingham,  J.  Leo  Meehan,  Gil 
Pratt,  Ralph  Ince,  F,  Harmon 
Weight,  Arvid  Gillstrom  and  Reggie 
Morris, 


RALPH  INCE  ROBERT  DE  LACEY  DAVID  KIRKLAND 


J.  LEO  MEEHAN 


THOMAS  BUCKINGHAM 


REGGIE  MORRIS 


A.  E.  GILLSTROM 


Insures  Expert  Handling  of 


Cl  New  faces  brought  to  the  screen 
under  the  adept  guidance  of  vet- 
eran directorial  talent. 

This  formula  defines  in  its  ters- 
est form  one  phase  of  the  progres- 
sive policy  of  Film  Booking  Offices 
of  America,  which,  according  to 
President  Kennedy,  is  working  out 
with  remarkable  success. 

“The  constant  clamor  for  new 
faces  on  the  screen  presents  a dif- 
ficult problem  to  the  producer,”  Mr. 
Kennedy  says.  “Inexperienced  but 
ambitious  and  enthusiastic  youth 
demands  careful  handling.  Under 
it  new  faces  may  be  brought  to  the 
screen  with  gratifying  results,  ex- 
perience has  taug'ht  us.” 

In  an  effort  to  present  most  ef- 
fectively its  amazing  array  of  new 
screen  faces,  all  of  which  hold  re- 
markable promise  for  box  offices, 
F.  B.  O.  has  carefully  assembled 


its  corps  of  directorial  talent  from 
the  ranks  of  experience  and  unusual 
proven  ability.  In  each  instance, 
according  to  Mr.  Kennedy,  the  ob- 
ject has  been  to  balance  youthful 
promise  and  enthusiasm  with  capa- 
ble and  understanding  guidance  in 
direction. 

A further  examination  of  the 
rank  and  file  of  F.  B.  O.  directorial 
talent  discloses  the  names  of  other 
veterans  of  the  school,  whose  ef- 
forts have  constantly  brought  to 
the  screen  unusually  entertaining 
successes.  Among  these  are  George 
B.  Seitz,  David  Kirkland,  Bob  De 
Lacy,  Tom  Buckingham,  J.  Leo 
Meehan,  Arvid  E.  Gillstrom  and 
Reggie  Morris. 

“The  Vanishing  American”  and 
“The  Last  Frontier”  are  listed 
among  SEITZ’S  outstanding  suc- 
cesses. Seitz  is  now  directing'  F. 


New  Players 

B.  O.’s  “The  Great  Mail  Robbery” 
with  a newcomer,  Jeanne  Morgan, 
in  the  leading  feminine  role.  “The 
Ice  Flood,”  “Wild  Horse  Mesa,” 
“The  Fortieth  Door”  and  “Into  the 
Net”  are  among  his  directorial 
achievements. 

KIRKLAND’S  association  with 
Constance  Talmadge  will  be  re- 
called as  one  of  the  factors  leading- 
up  to  her  present  rank.  He  is  now 
directing  Lois  Wilson  in  “The 
Gingham  Girl”  with  George  K.  Ar- 
thur in  the  leading  male  role.  Kirk- 
land directed  the  Western  star, 
Fred  Thomson,  in  “The  Two  Gun 
Man”  and  “A  Regular  Scout,”  both 
of  which  contributed  vitally  to  the 
rise  of  this  popular  Western  star. 

The  grooming  of  Tom  Tyler,  the 
Western  star  who  takes  the  place 
soon  to  be  vacated  by  Thomson  on 
the  F.  B.  O.  program,  was  dele- 

{Continued  on  page  52) 
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Among  F.  B.  < 

O.’s  Writers  for  Next  Year 

MRS.  GENE  STRATTON-PORTER  H.  C.  WITWER 


FONTAINE  FOX 


Temple  Bailey, 
Writer,  Signs 

IN  keeping  with  their  policy  of  lin- 
ing up  those  authors  with  the 
greatest  following  among  the  read- 
ing public,  Temple  Bailey,  one  of 
the  most  popular  novelists  living, 
has  affixed  her  signature  to  a five- 
year  contract,  by  the  terms  of  which 
F.  B.  O.  acquires  the  rights  to  film 
every  novel  that  comes  from  her  pen 
for  the  next  five  years. 

The  first  production  to  be  filmed 
is  “Wallflowers,”  which  has  been 
running  as  a serial  in  Good  House- 
keeping. More  than  1,500,000  sub- 
scribers will  have  read  the  story 
before  it  is  placed  in  book  form  by 
her  publishers,  and  they  state  it  has 
the  possibilities  of  popularity  beyond 
anything  written  since  the  novels  of 
Gene  Stratton-Porter,  all  of  which 
were  filmed  with  overwhelming  suc- 
cess by  F.  B.  O. 

A distinguished  cast  will  be  as- 
sembled for  “Wallflowers,”  and  the 
direction  will  be  turned  over  to  one 
of  the  ablest  men  in  Hollywood. 

In  commenting  on  Miss  Bailey’s 
affiliation  with  F.  B.  O.  and  the  pur- 
chase of  “Wallflowers,”  Joseph  I. 
Schnitzer,  senior  vicepresident  of  F. 
B.  O.,  said : 

“F.  B.  O.  is  in  the  market  for 
clean,  wholesome  stories.  The  sug- 
gestive sex  story  will  never  find  a 
place  on  the  F.  B.  O.  program.  To 
prove  our  contention  that  clean 
stories  appeal  to  the  public  more 
than  the  smutty  sex  film,  we  have 
but  to  look  back  at  the  plays  and 
motion  pictures  which  won  instanta- 


TEMPLE  BAILEY 


neous  success  at  the  box  office.  In 
a recent  tabulation,  compiled  by  one 
of  the  motion  picture  trade  journals 
(the  Herald),  ‘The  Keeper  of  the 
Bees,’  one  of  the  cleanest  pictures 
ever  filmed,  headed  the  list  of  the 
biggest  money  makers  of  1926,  and 
in  1927  ‘Laddie,’  another  F.  B.  O. 
film,  came  out  on  top.  These  pro- 
ductions made  screen  history  be- 
cause they  were  clean,  wholesome 
stories,  teeming  with  heart  interest 
and  appeal  to  the  masses. 

“Miss  Bailey’s  novels  are  in  the 
same  class  with  Gene  Stratton- 
Porter’s.  Her  following  is  legion, 
and  there  is  a readymade  audience  of 
over  1,500,000  who  have  already 
read  ‘Wallflowers’  in  Good  House- 
keeping, with  several  millions  who 
will  read  it  in  book  form,  awaiting 
the  screen  version  of  the  novel. 

“We  are  planning  to  launch  a 
nationwide  publicity  and  advertis- 
ing campaign  for  each  film  as  soon 
as  it  appears  in  book  form  and  is 
ready  for  screening.” 


Strong  Array  I 
Of  Directors 

(Continued  front  page  51) 

gated  to  BOB  DE  LACY,  a vet- 
eran director  of  many  Western  pic- 
tures. 

BUCKINGHAM  wielded  the 
megaphone  in  many  of  Tom  Mix’s 
successes,  including  “Tony  Runs 
Wild,”  and  in  this  division  of  screen 
production  enjoys  a high  rating. 

The  astounding  success  of  “The  | 
Keeper  of  the  Bees”  attests  to  the 
confidence  F.  B.  O.  has  placed  in 
MEEHAN.  “Mother,”  “Laddie,” 
“Judgment  of  the  Hills”  and  “A  Girl  | 
of  the  Limberlost”  are  among  his  i 
best  known  pictures. 

PRATT  has  a reputation  for  com- 
edy direction  that  was  gained 
through  his  association  with  Harold 
Lloyd,  Lloyd  Hamilton,  Monty 
Banks  and  A1  St.  John  and  dates 
back  to  the  old  Kalem  days.  He  is 
now  directing  George  Sidney  in  i 
“Clancy’s  Kosher  Wedding.” 

INCE  enjoys  the  distinct  reputa- 
tion of  being  one  of  the  few  who 
have  combined  direction  and  acting  I 
with  real  success.  He  has  a tre- 
mendous array  of  successful  pictures 
as  evidence  of  his  capability.  “Not 
for  Publication,”  in  which  he  stars 
under  his  own  direction,  has  just 
been  completed,  and  he  is  now  pre- 
paring for  his  next. 

“Flaming  Waters,”  “Forever  Aft- 
er” and  “The  Three  Wise  Crooks” 
are  among  WEIGHT’S  latest  pro- 
ductions, and  the  steadiness  with 
which  his  successes  have  come  to 
the  screen  attest  to  his  faculty  for 
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Grows  Abroad, 
Brown  Finds 

<‘^HE  success  of  Film  Booking 

X Offices  in  America  is  being 
duplicated  throughout^  Europe,” 
said  Colvin  W.  Brown,  vicepresident 
in  charge  of  foreign  distribution. 
Mr.  Brown  recently  returned  from 
an  extended  trip  which  took  him  to 
London,  Berlin,  Paris  and  Rome. 
Distribution  arrangements  under 
which  the  pictures  produced  by  F. 
B.  O.  are  being  distributed  have  been 
concluded  in  substantially  every  ter- 
ritory of  Europe  and  are  working 
out  with  a success  beyond  expecta- 
tion. 

The  particular  type  of  picture  pro- 
duced by  F.  B.  O.  has  a distinct  ap- 
peal to  European  audiences,  espe- 
cially the  pictures  which  are  strongly 
melodramatic  and  distinctly  full  of 
action,  Tom  Tyler  is  rapidly  grow- 
ing in  universal  public  esteem  and 
will  soon  take  the  place  left  vacant 
by  Fred  Thomson. 

The  most  tremendous  strides  that 
F.  B.  O.  have  made  abroad  have 
been  made  in  conjunction  with  the 
distribution  arrangement  with  the 
Ideal  Films,  Ltd.,  in  the  United 
Kingdom,  where  the  current  season’s 
program  is  being  tradeshown  almost 
simultaneously  with  American  re- 
leases. Ideal  Films  has  entered 
upon  an  elaborate  campaign  of  trade 
shows  and  exploitation.  It  has  just 
published  a book  of  sixty-four  pages 
bound  in  leather  devoted  to  the  fif- 
teen years  of  Ideal’s  growth  and  the 
F.  B.  O.  program.  As  an  evidence 
of  the  acceptance  of  the  F.  B.  O. 
product  by  Great  Britain,  it  is  cited 
that  of  the  ten  last  pictures  shown 
to  the  trade  by  Ideal  eight  have  re- 
ceived a box-office  rating  of  eight 
points  or  better  out  of  a possibility 
of  ten  points,  which  is  a record  that 
has  seldom,  if  ever,  been  equaled  in 
the  United  Kingdom. 

As  an  evidence  of  the  success  of 
Tom  Tyler,  Mr.  Brown  tells  of  a 
campaign  that  the  Ideal  Company 
is  putting  forth  to  popularize  this 
star  in  England,  under  which  they 
have  issued  and  posted  throughout 
the  country  independently  and  in 
conjunction  with  exhibitors,  an  eight 
color  forty-eight  sheet. 

A very  similar  campaign  from 
point  of  aggressiveness  is  being  put 
behind  the  same  star  by  the  Emelka 
Company  of  Munich,  who  are  dis- 
tributing the  Tom  Tyler  pictures  in 
Germany. 

“The  impetus  put  behind  F.  B.  O. 
in  the  administration  of  Joseph  P. 
Kennedy  since  his  purchase  of  the 
company  is  as  widely  recognized  in 
Europe  as  it  is  in  America,”  said 
Mr.  Brown. 


Exploitation 
That  Helps 

^ It  is  all  very  well  for  producing 
companies  to  pat  themselves  on  the 
back  for  the  “marvelous  stunts”  they 
arrange  for  exhibitors,  for  the  “un- 
limited tieups”  and  for  the  numerous 
socalled  public  relations  schemes 
they  concoct  for  exhibitors.  But 
they  do  not  realize  that  a great  per- 
centage of  the  exhibitors  do  not  have 
the  time  or  the  help  and  in  many 
instances  cannot  stand  the  expense 
to  DO  these  many  things  that  are 
suggested. 

After  a careful  analysis  of  the 
question,  “What  benefit  do  exhibit- 
ors derive  from  exploitation  SUG- 
GESTIONS?”, F.  B.  O.  came  to  the 
conclusion  that  wherever  and  when- 
ever practical,  the  “suggestions” 
should  be  converted  into  ACCOM- 
PLISHMENTS. 

Working  along  these  lines,  F.  B. 
O.  not  only  “arranged”  its  tieups 
with  national  commercial  institu- 
tions, but  prepared  layouts  for  spe- 
cial window  displays  together  with 
detailed  instructions  for  their  use. 
In  addition,  these  dealers  were  noti- 
fied of  the  theatres  in  their  respec- 
tive localities  who  had  bought  the 
picture  on  which  the  tieup  was 
based,  so  that  even  if  an  exhibitor 
had  overlooked  the  notice  of  the 
tieup  in  his  press  sheet,  or  for  any 
reason  could  not  find  the  time  to 
visit  the  dealer,  the  dealer  called  on 
him. 

In  this,  a double  purpose  was 
served.  The  tieup  in  question  was 
effectively  put  over  and  a pleasant 
relationship  between  the  dealer  and 
exhibitor  was  established,  which  in 
many  instances  was  found  very  valu- 
able for  future  use. 

The  exploitation  tieups  effected 
with  “The  Magic  Garden,”  “Mould- 
ers of  Men”  and  “Mother”  are  illus- 
trations of  what  has  been  done  dur- 
ing the  past  season.  With  “The 
Magic  Garden,”  a monstrous  book 
tieup  was  effected  with  Doubleday, 
Page  & Co.,  publishers,  with  over 
6,000  direct  dealers  throughout  the 
country;  and  another  with  the  Flo- 
rists’ Telegraph  Delivery  Association 
with  its  5,000  florist  members.  In 
connection  with  “Moulders  of  Men,” 
which  was  dedicated  to  the  glorifica- 
tion of  the  Elks,  the  lodges  through- 
out the  country  were  enlisted  in  a 
co-operative  working  scheme  which 
was  found  mutually  beneficial  to 
them  and  to  the  exhibitors.  A tieup 
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Service  is  Made 
Publicity  Aim 

“OERVICE  to  the  exhibitor”  is 
the  slogan  of  the  F.  B.  O. 
publicity  department.  With  that 
aim  in  view.  Film  Booking  Offices 
are  planning,  as  part  of  the  huge 
publicity,  advertising  and  exploita- 
tion campaign  that  will  be  waged 
for  their  product  for  the  1927-28 
season,  a series  of  serializations  of 
their  Gold  Bond  specials  for  the  year. 
These  stories,  nine  in  number,  form 
a schedule  that  is  one  of  the  most 
ambitious  in  the  industry.  Nothing 
has  been  spared  to  make  the  serial- 
izations of  real  money  value  to  the 
exhibitor.  Time,  ideas  and  money 
have  been  used  unsparingly,  with 
the  result  that  exhibitors  who  play 
F.  B.  O.  product  will  be  assured  of 
more  than  twenty  days’  consecutive 
advertising  in  their  local  papers, 
without  any  cost  to  them,  on  nine 
of  their  pictures. 

The  keynote  of  the  F.  B.  O.  serv- 
ice is  personal  contact : The  mission, 
that  of  promulgating  a feeling  of 
eager  anticipation  among  the  people 
who  go  to  the  theatre  to  see  pictures. 
This  service  is  free  to  the  exhibitor 
who  can  arrange  to  run  it  in  his  local 
daily.  The  Serialization  Depart- 
ment of  F.  B.  O.  has  a list  of  four 
hundred  and  fifty  papers  that  are 
using  its  serials.  These  are  added  to 
daily,  as  more  and  more  exhibitors 
realize  the  value  of  the  service. 

Nine  months  ago,  the  department 
was  put  into  effect  and  since  then 
three  stories  have  been  sent  out. 
Each  one  did  a little  better  than  the 
one  that  went  before,  and  with  its 
ambitious  1927-28  program.  Film 
Booking  Offices  really  enters  the 
serialization  field. 

H.  C.  Witwer’s  “Bill  Grimm’s 
Progress”  ran  in  two  hundred 
papers.  “A  Regular  Scout,”  a West- 
ern story,  ran  in  almost  three  hun- 
dred papers.  And  “The  Magic 
Garden,”  Gene  Stratton-Porter’s 
famous  novel,  grossed  a reader  cir- 
culation of  over  two  millions,  and' 
ran  in  two  hundred  and  eighty 
papers  when  it  had  been  released 
only  for  a few  weeks. 

“The  Magic  Garden”  is  typical  of 
the  service  that  F.  B.  O.  is  giving; 
the  exhibitor.  The  story  was  writ- 
ten by  Gene  Stratton-Porter,  and 
was  released  in  the  dailies  by 
F.  B.  O.  during  the  same  week  that 
Doubleday,  Page  & Co.  published 
the  novel.  An  unread  Gene  Stratton- 
Porter  story  given  free  of  charge. 
Large  papers  and  small  jumped  at 
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They’re  Responsible  for  F.  B.  O.  Sales 


CH  VRLES  ROSENZWEIG  E.  J.  O'LEARY 

Metropolitan  Dist.  Mgr.  New  England  Diet.  Mgr. 


JERRY  SAFRON 
Philadelphia.  Pa. 


A.  H.  HUOT 
W.  Dist.  Mgr.,  Seattle 


S.  W.  FITCH 
Branch  Mgr.  Omaha 


BRANCH 

MANAGERS 


JOHN  L.  FR-ANCOM 
Memphis,  Tenn. 


ROY  E.  CHURCHILL 
Kansas  City,  Mo. 


VERNON  DIXON 
Calgary.  Alta. 


A.  E.  RALSTON 
Vancouver,  B.  C. 


HARRY  C.  COHEN 
Los  Angeles,  Cal. 


H.  J,  MICHALSON 
Cincinnati,  Ohio 


BILL  MATHEWS 
San  Francisco,  Cal. 


P.  C.  TAYLOR 
Gen.  Mgr.  FBO  Canada 


T.  NEWCOMEN 
Winnipeg,  Man. 
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J.  J.  Sampson 
Chicago 


A.  L.  Gaudet 
St.  John,  N,  B. 


Sam  H.  Abrams 
Milwaukee,  Wis. 


L.  E.  Harrington 
Dallas,  Texas 


Paul  H.  Tessier 
New  Orleans,  La. 


M.  J.  Frisch 
Minneapolis,  Minn. 


W.  T.  Withers 
Portland,  Ore. 


A.  H.  Schnitzer 
Pittsburgh,  Pa. 


H.  H.  Hull 
Indianapolis,  Ind. 


Roy  Zimmerman 
Sioux  Falls,  S.  D. 


Lou  Geiger 
Cleveland,  Ohio 


Tom  McKean 
St.  Louis,  Mo. 


William  Conn 
Charlotte,  N.  C. 


C.  B.  Ellis 
Jacksonville,  Fla. 


Ted  Jacocks 
New  Haven,  Conn. 


B.  D.  Murphy 
Toronto,  Ont. 


Harry  Wineberg 
Albany,  N.  Y. 


Fred  Lind 

Salt  Lake  City,  Utah 


N.  C.  Rice 
Des  Moines,  la. 


S.  H.  Decker 
Montreal,  Que. 


Sam  Benjamin 
Oklahoma  City,  Okla. 


C.  L.  Peavey 
Atlanta,  Ga. 


H.  T.  Dixon 
Buffalo,  N.  Y. 


S.  D.  Weisbaum 
Denver,  Col. 


A.  M.  Elliott 
Detroit,  Mich. 
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in  History  of  Film  Booking  Offices 
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in  the  Saturday  Evening  Post. 

“THE  DEVIL’S  TRADEMARK,”  by 
Calvin  Johnson,  with  an  all  star  cast, 
will  be  one  of  the  outstanding  Gold 
Bonds.  F.  B.  O.  was  fortunate  in  ob- 
taining this  amazing  story,  which  is 
certain  to  cause  a sensation  when  re- 
leased. 

“LITTLE  MICKEY  GROGAN,”  by 

the  well  known  Arthur  Guy  Empey, 
author  of  such  phenomenal  box-office 
successes  as  “Bigger  Than  Barnum’s,” 
“The  Midnight  Flyer,”  and  “Glenister  of 
the  Mounted.”  The  picture  will  star 
Frankie  Idarro  of  “Moulders  of  Men” 
fame,  and  is  a story  of  the  New  York 
slums,  depicting  a newsboy’s  rise  to 
riches  and  fame. 

“SHANGHAIED”  is  a vivid  melo- 
drama of  San  Francisco,  and  the  sea.  It 
is  the  story  of  a man,  who,  tricked  by  a 
girl,  sets  out  to  tame  her  and  revenge 
himself.  Ralph  Ince  will  star  in  this 
film,  and  direct  it.  He  will  be  supported 
by  Patsy  Ruth  Miller. 

“A  LEGIONNAIRE  IN  PARIS”  is  an 
unusually  amusing  story  in  which  A1 
Cooke  and  Kit  Guard,  of  “The  Telephone 
Girl”  and  “Fighting  Hearts”  fame,  will 
have  the  leading  roles.  The  picture  con- 
cerns two  legionnaires  who  go  back  to 
Paris  for  the  great  convention  and  get 
into  all  sorts  of  amusing  difficulties. 

“CRO9KS  CAN’T  WIN”  is  a story 
of  big  city  police,  a melodrama  full  of 
heart  interest,  action  and  thrills. 

“CHICAGO  AFTER  MIDNIGHT,” 
by  Charles  K.  Harris,  contributor  of 
many  successes  to  the  box-office,  is  a 
melodrama  of  Chicago  and  its  night  life. 
It  will  depict  in  graphic  and  telling  fash- 
ion the  inside  of  night  club  life,  and 
what  a sucker  game  it  is. 

“SOUTH  SEA  LOVE,”  a melodrama 
of  the  South  Seas,  with  Ralph  Ince  in 
the  star  and  directorial  roles,  is  a vivid 
tale  of  the  far  away  places. 

“CONEY  ISLAND,”  as  the  name 
would  indicate,  is  a tale  of  the  famous 
resort.  The  story  of  Coney  Island  and 
its  people  should  have  a wide  appeal 
throughout  the  entire  world. 

“HOOK  AND  LADDER  No.  9,” 
based  on  a short  story  by  John  A. 
Moroso,  is  a fast  moving  melodrama 
with  a fireman  as  the  hero.  The  story 
is  a thriller  with  a rescue  amidst  the 
flames  as  its  climax. 

“LOVES  OF  RICARDO,”  already 
made,  stars  George  Beban.  This  pic- 
ture, a melodrama  teeming  with  heart 
interest,  played  the  Rivoli  theatre.  New 
York,  recently,  as  well  as  other  large 
first  run  houses  in  the  country. 

“JAKE,  THE  PLUMBER,”  is  a rol- 
licking comedy,  depicting  the  difficulties 
of  a young  Jewish  plumber  in  getting 
started  in  the  plumbing  business.  Jake, 
however,  is  no  fool,  and  finally  succeeds 
in  business  and  also  wins  the  girl  from 
his  rival. 

“IN  A MOMENT  OF  TEMPTA- 
TION.” The  moment  of  temptation  that 
comes  to  every  woman,  at  least  once  in 
her  life,  is  the  basis  of  this  unusually 
interesting  photoplay.  The  author  has 
handled  the  difficult  theme  with  much 
delicacy,  and  the  story  is  bound  to  cause 
comment. 

“DEAD  MAN’S  CURVE”  is  a swiftly 


moving  automobile  racing  story,  full  of 
smashing  drama. 

“HER  SUMMER  HERO.”  A hand- 
some lifeguard,  and  the  havoc  he  causes 
in  the  lives  of  the  pretty  girls  who  fre- 
quent a summer  resort,  will  make  this 
picture  an  unusually  interesting  summer 
release. 

“SALLY  OF  THE  SCANDALS”  is  a 

tense  story  of  Bohemian  life,  and  centers 
around  the  love  life  of  a beautiful  chorus 
girl. 

“THE  COWARD,”  by  Arthur  String- 
er, is  a drama  of  fashionable  New  York, 
with  several  important  sequences  laid  in 
the  North  Woods  country.  A young 
and  wealthy  New  Yorker,  who,  through 
force  of  circumstances  becomes  a moral 
and  physical  coward,  goes  to  the  North 
Woods  and  there  regains  his  strength 
and  courage. 

“ALEX  THE  GREAT,”  by  the  fa- 
mous humorist,  H.  C.  Witwer,  is  the 
story  of  a small  town  “show  off”,  who, 
by  reason  of  his  very  aggressiveness  and 
assertiveness,  comes  to  New  York  and 
becomes  a success  overnight. 

“RED  RIDERS  OF  CANADA”  is  a 
melodrama  of  the  Far  North,  with  a 
handsome  Northwest  Mounted  policeman 
its  hero. 

“BEYOND  LONDON’S  LIGHTS” 

based  on  the  celebrated  English  novel, 
“Kitty  Karstairs,”  by  J.  J.  Bell.  This 
story  is  packed  with  action  and  is  sure 
fire  box-office  material. 

“KENT  OF  THE  NAVY”  concerns 
itself  with  the  adventures  of  a handsome 
young  ensign  on  shore  leave.  This 
picture  is  chock  full  of  comedy,  with 
touches  of  drama. 

* * * 

Tom  Tyler,  who  already  enjoys  a 
splendid  following  among  Western  pic- 
ture fans,  has  been  groomed  for  months 
for  the  berth  which  will  soon  be  left  va- 
cant by  Fred  Thomson,  and  is  fast  mov- 
ing to  the  fore  as  the  most  popular 
exponent  of  the  Western  hero  of  the 
screen.  A series  of  Westerns  starring 
this  popular  actor  are  included  in  the 
1927-28  schedule.  Among  these  will  be 
“THE  SANTA  FE  TWISTER,”  “THE 
MONTEREY  KID,”  “RIDIN’  ’EM 
RAGGED.”  “WEST  OF  EL  PASO,” 
“TOM  AND  HIS  GANG,”  and  “THE 
ROVING  RIDER.” 

Buzz  Barton,  a new  young  juvenile 
western  star,  and  Bob  Steele,  handsome 
and  hard-riding,  will  make  a series  of 
westerns,  among  which  will  be  “BUZ- 
ZING BULLETS,”  “ACROSS  THE 
COLORADO,”  “THE  TEXAS  TER- 
ROR.” “DESERT  DESTINY,”  “THE 
RESCUE  RIDER,”  “THE  HEART  OF 
A COWBOY,”  “THE  WYOMING 
KID,”  “SURE  FIRE  McKEE,” 
“ROUGH  AND  TUMBLE  BILL,” 
“THE  DESERT  ROMEO,”  “TWO 
FISTED  LAW.”  “THE  LAW  OF  THE 
OPEN  SPACES”  and  “THE  MAN 
FROM  DIAMOND  X.” 

A series  starring  RANGER,  the  dog 
star,  dramatic  stories  teeming  with 
action  and  heart  interest,  in  which  the 
famous  animal  star  will  perform  many 
new  and  death  defying  stunts,  are  also 
listed,  “RANGER  OF  THE  NORTH,” 
“THE  BREED  OF  COURAGE,”  “THE 
CALL  OF  THE  NIGHT,”  “THE 


BLOOD  TRAIL,”  “THE  CALL  OF 
THE  PACK”  and  “THE  SWIFT 
SHADOW”  are  included  among  the  dog 
films. 

Because  exhibitors  have  found  that 
F.  B.  O.  short  subjects  help  build  box- 
office  profits,  the  short  subject  schedule 
for  the  new  season  has  assumed  more 
imposing  proportions  than  usual.  In- 
cluded among  the  short  reel  offerings 
are: 

“THE  BEAUTY  PARLOR”  series, 
H.  C.  Witwer’s  latest  contribution  of  two 
reelers,  in  which  A1  Cooke  and  Kit 
Guard  will  play  prominent  roles. 

A series  of  MICKEY  McGUIRE  two 
reelers,  in  which  Mickey  McGuire,  the 
principal  character  in  Fontaine  Fox’s 
series  of  Toonerville  cartoons,  will  play 
the  leading  role,  are  scheduled.  It  is 
probable  that  Frankie  Daro,  child  star, 
will  play  the  part  of  Mickey.  The  car- 
toons, syndicated  to  hundreds  of  news- 
papers throughout  the  country,  are 
familiar  to  millions  of  readers. 

A series  of  26  one  reel  NEWSLAFFS, 
travesties  on  the  news  events  of  the 
day,  will  be  made  by  “Bill”  Nolan, 
creator  of  the  Krazy  Kat  cartoons.  The 
“Newslaffs”  will  be  produced  by  a new 
cartoon  photographic  process  on  which 
Nolan  has  been  working  for  the  past 
year,  and  which  has  now  been  perfected. 

Included  in  this  array  of  comedies  is  a 
series  of  STANDARD  FAT  MEN 
COMEDIES,  featuring  “Fat”  Karr, 
“Fatty”  Alexander  and  “Kewpie”  Ross. 

The  ultra  in  entertainment  is  promised 
in  a series  of  WHIRLWIND  comedies. 
The  Whirlwind  comedies  have  been 
brought,  through  sheer  entertainment 
value,  into  the  limelight  of  feature  short 
subjects. 

Press  Sheets  of 
F,B,0.  Based  on 
Aid  at  Low  Cost 

FB.  O.  press  sheets  for  1927-28  are 
• now  being  planned  with  the  one  end 
in  view  of  helping  the  exhibitor  sell  his 
product  at  the  least  possible  cost  to  him. 

Exhibitors  know  that  the  material  sup- 
plied in  F.  B.  O.  press  sheets  is  always 
practical  and  useable  at  a minimum  cost. 
No  difficult-to-apply  stunts  are  crammed 
down  the  throats  of  exhibitors  in  the 
guise  of  exploitation. 

Film  Booking  Offices  does  not  deal  in 
gaudy  covers  and  blatant  displays.  Its 
motto  is  showmanly  simplicity.  Press 
sheets  like  those  issued  with  “The  Go- 
rilla Hunt”  and  “One  Minute  to  Play” 
cannot  help  but  give  an  exhibitor  confi- 
dence in  his  product. 

Everything  that  the  theatre  manager 
needs  to  exploit  a picture  can  be  found 
in  an  F.  B.  O.  press  sheet.  Crisp,  newsy 
articles  that  the  editor  of  the  local  paper 
will  use  without  argument.  Powerful, 
compelling  display  ads,  that  catch  and 
hold  the  attention.  Live,  dramatic  copy 
in  the  ads.  Exploitation  suggestions  that 
may  be  utilized  without  any  trouble  or 
e.xpense. 

Every  type  of  audience  is  considered 
when  the  F.  B.  O.  press  books  are  com- 
piled. The  first-run  house  in  the  big 
towm  will  find  lobby  displays  worthy  of 
his  theatre.  The  smaller  houses  in 
smaller  towms  will  find  ideas  that  can  be 
utilized  cheaply. 
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Serial  Stories  in 
Newspapers  Tell 
Public  of  Product 

{Continued  from  page  53) 

the  opportunity  of  the  serialization. 
Included  in  the  serialization  list  are 
the  Times  Picayune,  New  Orleans; 
Journal-Post,  Kansas  City,  Journal, 
Atlanta ; Oklahoman,  Oklahoma  City ; 
Leader,  Milwaukee;  Times-Star,  Cincin- 
nati, and  leading  papers  in  Portland,  Salt 
Lake  City,  Houston,  Fort  Wayne,  Indiana, 
Utica,  and  Bridgeport,  Conn. 

The  total  circulation  of  these  four  hun- 
dred and  fifty  papers  is  between  eight  and 
nine  millions.  This  means  that  at  least 
eight  or  nine  millions,  but  probably  three 
times  as  many  (for  each  paper  has  three 
readers)  are  reading  about  F.  B.  O.  prod- 
uct, so  that  when  the  name  of  the  picture 
eventually  appears  on  the  lights  of  a thea- 
tre marquis,  it  is  already  familiar  to  the 
public. 

Even  if  the  story  has  not  been  read,  it 
has  been  running  in  the  paper  for  more 
than  twenty  days.  Twenty  days  in  a posi- 
tion that  could  never  be  bought.  Two 
columns,  twenty  inches  deep,  with  the  name 
of  the  film  on  top.  Two  columns  of  ad- 
vertising changing  every  day  for  twenty 
days,  running  in  the  local  paper,  free  of 
all  cost  to  the  exhibitor. 

Nor  is  this  all  that  Film  Booking  Offices, 
Master  Showmen  of  the  World,  are  giving 
to  those  wise  showmen  who  follow  their 
banner.  Each  week,  in  the  majority  of 
these  papers,  a one  and  two-column  mat 
appears,  carrying  a newsy  and  interesting 
story  about  F.  B.  O.  stars  and  current  at- 
tractions. This,  too,  is  submitted  free  of  all 
charge,  and  managers  throughout  the  coun- 
try are  daily  sending  lists  of  papers  that 
have  been  given  to  F.  B.  O.  salesmen  by 
exhibitors  who  appreciate  the  value  of  this 
service,  in  the  exploitation  of  their  pictures. 

The  pictures  chosen  for  serialization  are 
“Shanghaied,”  “The  Devil’s  Trademark,” 
“The  Great  Mail  Robbery,”  ‘Chicago  After 
Midnight,”  “Coney  Island,”  “Little  Mickey 
Grogan”  and  two  of  the  Western  stories 
featuring  Tom  Tyler.  Each  of  these  serial- 
izations is  written  by  a well  known  author, 
and  each  is  certain  to  make  live,  interesting 
reading  for  the  public. 

With  a minimum  of  nine  serializations 
and  possibilities  of  several  more  in  the 
offing.  Film  Booking  Offices  are  showing 
very  definitely  that  they  are  getting  behind 
their  product,  proving  conclusively  that  they 
merit  the  success  they  have  achieved,  and 
that  they  intend  to  give  ever  greater  sup- 
port to  the  exhibitor  in  the  future  than  has 
been  given  him  in  the  past. 

A.T.&  T.  Officials  Say 
Color  Pictures  Can  Be 
Transmitted  by  Wire 

( special  to  the  Herald) 

NEW  YORK,  May  3. — Officials  of 
the  American  Telephone  and  Telegraph 
company  are  certain  that  colored  pic- 
tures can  be  sent  across  the  continent 
by  telephone  and  be  reproduced  with  the 
finest  of  color  printing  as  a result  of 
experiments  which  are  today  still  in  their 
early  stages. 

The  device  is  similar  to  that  used  in 
transmitting  black  and  white  photos. 


PARIS,  ILL.,  May  3. — Sunday  shows 
were  voted  down  here  in  a hot  campaign. 


Strong  Force  of 
Directors  Is  on 
F.B.O,  Roster 

(^Continued  froyn  page  52) 


hitting  a note  of  popular  appeal.  He 
will  direct  “Hook  and  Ladder  No.  9.” 

GILLSTROM  is  called  a special- 
ist in  short  feature  productions,  hav- 
ing more  than  100  to  his  credit,  and 
to  him  and  REGGIE  MORRIS  has 
been  detailed  the  direction  of  “The 
Beauty  Parlor”  series  of  H.  C.  Wit- 
wer  stories.  Morris  cites  his  experience 
of  years  with  Mack  Sennett  and  as  Ray- 
mond Griffith’s  gag-man  among  his  pre- 
paratory steps  to  direction. 

While  Mr.  Kennedy  prefers  not  to  re- 
fer to  F.  B.  O.’s  directorial  talent  as 
“star-makers,”  the  justifiable  pride  which 
he  takes  in  retailing  the  evidences  of  fit- 
ness shown  by  the  successful  achieve- 
ments of  these  directors  is  certainly  not 
far-fetched. 

Speculations  Rife  As 
to  New  Inspiration  Job; 
Camp  Re-elected  Head 

(Special  to  the  Herald) 

NEW  YORK,  May  3. — Speculations 
are  rife  regarding  the  appointment  of 
production  manager  of  Inspiration  Pic- 
tues,  following  announcement  at  a meet- 
ing of  the  board  of  directors  a few  days 
ago  when  the  office  was  created. 

Walter  Camp  was  re-elected  president 
at  the  meeting,  J.  Boyce-Smith  was 
elected  treasurer  in  addition  to  the  offi- 
ces of  vice-president  and  secretary,  al- 
ready held  by  him.  Frederick  H.  Stokes 
was  again  chosen  second  vice-president 
and  assistant  treasurer  and  assistant 
secretary. 

State  Income  Tax  Bill 
Introduced  in  Illinois 

(Special  to  the  Herald) 

SPRINGFIELD,  ILL.— May  3.— A state 
income  tax  I)ill  has  been  introduced  here  in 
both  houses  of  the  general  assembly  which 
taxes  all  personal  incomes  of  more  than 
$1,000  per  year  for  single  persons  and 
$2,000  per  year  for  married  persons. 

Censor  Measure  Would 
Close  Many  Houses 

( special  to  the  Herald ) 

ROME,  May  3. — Reformers  here  are 
squealing  for  a law  prohibiting  the  populace 
from  attending  the  presentation  of  musical 
comedies  with  American  rhythms  and  a 
law  which  would  redtice  the  number  of 
motion  picture  theatres  in  Italy. 


Exports  for  February 
Reach  ** Lowest*'  Total 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  May  3.— Mo- 
tion picture  film  exports  in  February 
reached  the  lowest  total  for  more  than  a 
year,  with  20,700,094  feet  valued  at  $580,096, 
it  is  shown  by  the  Department  of  Com- 
merce. This  was  a month’s  drop  of  nearly 
7,000,000  feet. 

Shipments  of  positives  during  the  month 
declined  6,000,000  feet. 


Exploitation  That 
Helps  Exhibitors’ 
Cashbox  Is  Aimed 

(Continued  from  page  53) 

was  also  effected  with  the  Bruns- 
wick - Balke  - Collender  Company, 
manufacturers  of  phonographs  and 
combination  radio  and  phonograph 
sets. 

In  addition  to  the  tieups  with  the 
International  Mothers’  Day  organ- 
ization on  “Mother,”  a nationwide  co-opera- 
tive advertising  plan  was  evolved  with  the 
Federal  Radio  Corporation,  with  its  more 
than  5,000  dealers.  In  every  instance  the 
plan  was  thoroughly  co-operative,  so  that 
the  dealer  was  pleased,  the  exhibitor  was 
pleased  and  the  results  at  the  box-office 
were  accordingly  gratifying. 

F.  B.  O.’s  1927-28  product  with  its  glar- 
ing array  of  sure-fire  titles  and  stories  will 
afford  even  greater  opportunities  for  car- 
rying on  and  elaborating  the  nationwide 
co-operative  advertising  plans  which  are 
now  a definite  and  vitally  important  part 
of  F.  B.  O.’s  policy. 

Already  plans  are  being  laid  for  colossal 
l>ook  tieups  for  “Harvester”  and  “Freckles,” 
both  Gene  Stratton-Porter  stories ; “Wall- 
flowers” by  Temple  Bailey,  “Alex,  the 
Great”  by  H.  C.  Witwer  and  “Skinner’s 
Big  Idea”  by  Henry  Irving  Dodge.  In  con- 
nection with  this  tieup  a nationwide  cam- 
paign is  being  planned  which  will  cover 
literary  societies,  ministers,  city  officials, 
women’s  organization  and  several  other 
sponsoring  units.  The  publicity  to  be  de- 
rived from  this  will  be  tremendous,  and  in 
practically  every  locality  exhibitors  will  se- 
cure the  additional  benefit  of  direct  tieups. 

For  “The  Gingham  Girl”  two  national 
campaigns  are  now  being  waged  with  at 
least  two  others  in  anticipation.  “Wind- 
jammers of  Gloucester”  will  afford  unlim- 
ited possibilities  for  exploitation,  and  no 
stone  will  be  left  unturned  to  _ give_  the 
exhibitor  the  benefit  of  every  possible  tieup. 
Already  arrangements  are  under  way  to 
have  a publicity  circular  inserted  in  every 
package  of  fish  which  leaves  the  Gloucester 
fisheries.  The  quantity  of  these  packages 
shipped  throughout  the  Nation  runs  into 
the  hundreds  of  thousands  each  month. 

The  story  of  “A  Legionnaire  in  Paris” 
assures  a most  unusual  _ tieup  with  the 
American  Legion  to  begin  with,  with  a 
score  of  other  advertising  affiliations  to  fol- 
low. 

Throughout  the  entire  lineup,  the  guiding 
spirit  in  exploitation  will  be  thoroughness, 
practicability  and  genuine  service. 


Provo,  Utah,  Blue  Law 
Goes  into  Effect  May  IS 

(Special  to  the  Herald) 

SALT  LAKE  CITY,_  May.  3.— An  or- 
dinance specifically  forbidding  the  opera- 
tion of  motion  picture  theatres  Sunday, 
passed  by  the  city  commission  of  Provo, 
Utah,  will  go  into  effect  May  15.  This  ends 
a long  fight.  When  the  theatres  started 
operating  on  Sundays  the  owners  were  ar- 
rested under  an  old  city  ordinance.  They 
were  convicted  before  City  Judge  George 
Ballif  and  appealed  to  the  district  court, 
where  Judge  George  T.  Parker  ruled  the 
ordinance  failed  to  make  it  illegal  to  oper- 
ate Sunday  shows.  Then  a new  ordinance 
was  passed. 

Citizens  of  this  city  have  advised  the 
theatre  owners  that  they  will  prepare  a 
petition  asking  for  a referendum.  It  is 
stated  this  will  be  the  first  time  in  the 
state  that  a referendum  on  a city  ordi- 
nance has  been  called. 
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'T'HIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  o£Sce.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


READ  THE  “B.  O.  R ” 

T HE  best  that  a well  meaning  individual, 
assigned  to  the  filling  of  such  a space  as 
the  present  one,  can  do  at  this  time  is  to 
open  with  a note  concerning  the  “Box  Office 
Record,”  published  as  Section  II  of  last 
week’s  book.  The  “Record”  tells  all  the 
news  there  is  to  tell  about  pictures  and  the 
people’s  preferences  therein  and  therefor. 
It  is  printed  in  very  small  type  and  the 
reading  of  it  looks  like  a big  job — until  you 
start  reading.  From  that  time  on  it’s  one 
of  those  books  you  “just  can’t  lay  down.” 
And  it’s  the  most  helpful  reading  available 
to  people  who  make  their  living  by  the  pic- 
tures. 

It  takes  nerve  or  something  to  write  mere 
one-man  opinons  about  pictures  in  an  issue 
following  the  “Record,”  but  that  nerve  or 
something  is  one  of  the  things  possessed  by 
your  reporter  and  he  therefore  will  hie  him- 
self to  the  business  of  reporting. 

THE  BASEBALL  DELUGE 

HE  baseball  deluge,  a natural  followup 
on  the  football  landslide,  is  on.  “Casey 
at  the  Bat”  had  not  closed  at  the  Roose- 
velt before  “Slide  Kelly  Slide”  opened  at 
McVickers.  “Kelly”  had  not  finished  when 
“Babe  Comes  Home”  began  at  the  Roose- 
velt. The  demand  for  these  things  seems 
to  be  excellent  so  far  as  Chicago  is  con- 
cerned at  least.  And  why  not? 

The  news  about  “Casey”  was  printed  quite 
a while  back.  I note  that  exhibitors  say  in 
“What  the  Picture  Did  for  Me”  it  isn't  the 
whale  I considered  it,  but  the  point  is  de- 
batable. We  will  not  debate  it  however, 
going  on  instead  to  consideration  of  “Kelly,” 
in  contemplation  of  which  I find  myself 
happily  in  accord  with  exhibitors  reporting 
it  to  this  paper.  They  say  it’s  knocking 
house  records  loose  from  their  moorings. 

“Slide  Kelly  Slide”  is  baseball  only  sec- 
ondarily. The  game  involved  might  have 
been  tennis  or  bridge,  so  far  as  I am  con- 
cerned, for  the  Haines  performance  is  the 
picture.  I’ve  watched  Haines  through  many 
pictures  in  doubt  as  to  the  possibilities  of 
success  with  the  unique  character  he’s  been 
whittling  out.  It  didn’t  seem  likely  that  he’d 
get  it  into  shape,  or  that  the  people  would 
care  for  it  if  he  did.  But  it’s  finished  now 
and  the  screen  has  something  new  to  think 
about.  The  creation  fit  is  at  least  that) 
is  a direct  pickup  from  the  public  highway 
as  of  today  and  I know  of  nothing  in  pic- 


By  T.  O.  SERVICE 

tures  I'd  rather  watch  than  the  Haines  thing 
built  into  such  a story  as  “Kelly.” 

And  this  Junior  Goughian  person  (if 
that's  the  spelling)  has  the  juvenile  situa- 
tion well  in  hand  from  now. 

UNKINDEST  CUT  OF  ALL 

I THINK  I have  read  no  knock  more  dev- 
astating than  the  report  of  an  exhibitor  to 
this  paper  stating,  “I’m  glad  Paramount 
wished  Gloria  Swanson  off  onto  United  Art- 
ists.” I felt  pretty  sorry  for  Miss  Swanson 
after  reading  that,  until  I saw  “The  Love 
of  Sunya.”  Then  I began  feeling  sorry  for 
United  Artists.  And  of  course  I'm  prob- 
ably wrong  as  usual. 

This  “Sunya”  thing,  if  I recall,  was  the 
Roxy’s  opening  picture.  And  Roxy,  by  all 
the  evidence,  knows  his  fillums  as  he  knows 
his  kilowatts.  It  must  be,  therefore,  all 
right.  By  which  token  I’m  even  as  wrong 
as  I generally  suspect  myself  of  being. 

In  case  you  haven't  seen  it,  “Sunya”  is 
one  of  those  pictures  wherein  the  principal 
character  dreams  ( in  this  case  while  looking 
into  a crystal ) what  will  happen  to  her  il 
she  makes  certain  decisions.  Getting  this 
highly  useful  preview  of  tomorrow  and  the 
day  after,  she  proceeds  to  do  the  thing  she 
wanted  to  do  all  along.  In  other  words, 
it’s  one  of  those  pictures  where  nothing 
really  happens,  although  much  seems  to. 
They  leave  me  pretty  cold,  not  to  say  a bit 
peeved.  I guess  the  way  to  describe  the 
picture  is  to  say  that  instead  of  one  dream 
ending  it  has  three. 

W HERE D THIS  COME  FROM? 

J KNOW  I’ve  been  too  busy  to  do  a proper 
amount  of  reading,  but  I don't  see  bow  I 
can  have  missed  advance  news  of  “Lovers,” 
encountered  this  week  at  the  Oriental. 
Where’d  it  come  from?  It  should  have  had 
a ballyhoo,  unless  I'm  wrong  again,  for  it’s 
one  whale  of  a motion  picture. 

“Lovers”  is,  I think,  the  most  capably  told 
story  since  “Everybody’s  Acting.”  John  M. 
Stahl  does  the  telling.  And  it’s  like  that 
Neilan  production  in  that  it  tells  a sound, 
unfamiliar  and  somewhat  useful  story  very 
straightly,  intelligently  and  effectively.  It 
doesn’t  preach,  although  it  carries  a “lesson” 
that  isn’t  often  battered  in  the  pulpit,  and 


it  sticks  to  logic.  It's  my  idea  of  a knock- 
out, which  may  or  may  not  mean  a thing. 

Ramon  Novarro,  Alice  Terry,  Edward 
Martindel  and  Roy  D’Arcy  are  the  prin- 
cipals, all  annexing  considerable  glory  for 
their  efforts  but  Mr.  Martindel  taking  a 
major  portion.  The  story  is  laid  in  Mad- 
rid and  concerns  gossip  leading  to  a death 
and  a scandal  which  occur  in  the  normal 
order  of  things.  It  would  be  felony  to  re- 
cite details  of  the  story  to  anyone  who  may 
see  the  picture  and  so  I shall  not. 

Mr.  Stahl  has  baffled  me  for  a number  of 
years.  His  pictures  used  to  look  as  if  they’d 
been  shot  at  random  and  tied  together  by  a 
caption  writer  with  considerable  effort.  Yet 
every  now  and  then  he  has  slipped  in  a 
“One  Clear  Call”  to  break  up  that  theory. 
“Lovers”  is  another  of  these  and,  I think, 
better  by  far.  You  should  not  miss  it,  even 
though  seeing  it  takes  you  into  your  op- 
ponent’s theatre. 

JAY SEE  FALLS  DOWN 

It  may  be  recalled  that  J.  C.  Jenkins  was 
commissioned  to  see  “Children  of  Divorce” 
and  write  about  it  for  this  space.  He  has 
not  done  so.  At  least  he  has  not  written  the 
paragraphs.  I am  not  sure  that  means  he  has 
not  seen  the  picture,  for  it  w'ould  be  hard 
for  Jaysee  to  write  about  “Children  of 
Divorce”  and  keep  intact  his  campaign  for 
the  election  of  Clara  Bow  in  the  Exhibitors’ 
Beauty  Contest.  Not  that  Miss  Bow  is  the 
reason  the  picture  is  what  it  is.  Indeed, 
Miss  Bow  is  its  victim  rather  than  the  re- 
verse. 

I went  to  “Children  of  Divorce,”  as  I 
have  no  doubt  Jaysee  would  go  to  it,  an- 
ticipating something  of  the  sort  that  Para- 
mount might  be  expected  to  cast  Miss  Bow 
in  after  “It”  had  broken  so  many  box  office 
records.  Instead,  “Children  of  Divorce”  has 
her  emoting  all  over  the  place  and  dying 
in  the  last  reel.  It’s  painful  to  say  that  the 
best  of  the  picture  is  found  in  a somewhat 
protracted  but  excellent  juvenile  introduc- 
tion played  by  two  charming  little  girls  in 
the  roles  Misses  Bow  and  Ralston  assume 
after  the  calendar  jump,  but  that’s  the  case. 
And  it’s  more  painful  to  say  that  Miss  Bow 
is  terrible  in  the  emotion  stuff,  both  to  look 
upon  and  to  behold,  but  I say  it  because 
in  all  probability  no  one  else  will  do  so 
and  the  statement  may  start  rolling  a hall 
of  protest  which  will  keep  her  out  of  such 
stuff  during  the  remainder  of  her  days. 
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And  the  oddest  thing  of  all  about  “Chil- 
dren of  Divorce”  is  that  it  probably  would 
be  a pretty  satisfactory  picture  if  it  didn’t 
have  Clara  Bow — or  if  Clara  hadn’t  hit  so 
hard  in  “It.”  Being  confused  to  which  ex- 
tent I will  .segue  to  a less  puzzling  topic. 

CONSTANCE  AT  HER  BEST 

Constance  talmadge  is  at  her  best 

in  the  headlong  “Venus  of  Venice.”  And 
Antonio  Moreno,  who’ll  have  to  quit  getting 
better  or  accept  one  of  those  individual 
starring  propositions,  is  the  other  half  of 
the  picture.  The  two  of  them  afforded  me 
as  pleasant  a theatre  evening  as  I have  hope 
for  in  the  average  month. 

The  yarn  is  an  upstart  young  thing,  fresh 
in  both  senses  of  that  word  and  speedy  no 
end.  It’s  about  a gal  who  lifts  this  and 
that  from  here  and  there  for  momentary  en- 
richment and  a monied  young  fellow  who 
decides  to  reform  her,  changes  his  mind, 
finally  to  find  he’s  done  it  whether  or  no. 
That  doesn’t  sound  like  a great  deal,  but 
it’s  a great  deal  in  the  doing. 

Miss  Talmadge  hasn’t  had  the  best  of 
breaks  during  her  stardom.  It  seems  a con- 
siderable job  to  find  something  quite  right 
for  her.  Accordingly,  the  reports  on  her 
pictures  show  marked  variance  from  one  to 
another.  While  it  is  ridiculous  to  set  up  a 
standard  for  this  or  any  star,  the  pace  and 
tone  of  “Venus  of  Venice”  might  be  kept 
in  mind  profitably  when  she  begins  her 
next  production.  Applied  to  any  sort  of 
yarn,  they  should  accomplish  excellent  re- 
sults. 

ONE  OF  THOSE  TREATS 

When,  some  time  back,  I listed  “The 
Better  ’Ole,”  “Big  Parade,”  “What  Price 
Glory”  and  “Beau  Geste”  as  among  treats 
in  store  for  these  eyes,  a good  friend  wrote 
in  to  say  that  if  I saw  them  in  rotation  I’d 
be  ready  for  Shanghai,  if  not  the  dippy 
ward.  I have  seen  the  first  mentioned  and, 
notwithstanding,  am  still  reasonably  sound 
as  to  mind  and  body  if  my  self-analysis  errs 
not. 

I have  this  to  report,  however:  That  it 
does  not  pay  to  wait  too  long  to  see  pic- 
tures reputed  great.  Anticipations  expand. 
One  expects  too  much.  For  this  reason  (I 
am  sure  for  no  other)  I got  pretty  tired 
of  Syd  Chaplin’s  no  doubt  classic  imperson- 
ation of  Old  Bill  before  he  was  done.  In- 
deed, I got  better  reactions  from  the  Vita- 
phonic  entertainment  by  Brace  Bairnsfather 
preceding  the  picture  than  from  anything 
in  it.  Which,  of  course,  is  my  own  quite 
understandable  hard  luck  and  should  not 
be  sobbed  out  on  your  untiring  shoulder. 

RAY  MURRAY  WRITES 

AY  MURRAY,  who  writes  me  less  and 
less  often  as  he  becomes  a more  and  more 
sought  after  social  light,  sends  me  the  fol- 
lowing comments  on  pictures  seen  at  their 
source: 

/ sat  and  watched  a preview  of  “The  Sun- 
set Derby”  the  other  evening  at  the  West- 
lake  theatre  with  the  author  of  the  story. 


“Bitter  Apples,”  starring  Monte  Blue 
with  Myrna  Loy  as  the  feminine  lead, 
was  released  recently  by  Warner 
Brothers. 


William  Dudley  Petty,  and  I heard  with  my 
own  ears  an  author  praise  the  screen  pro- 
duction of  his  brain  child.  There’s  an  item 
for  you. 

But  this  First  National  production  has 
many  unusual  points.  The  high  spots  of 
the  story  were  retained  by  Director  Al 
Rogell  and  he  likewise  added  one  or  two 
of  his  own.  The  story  concerns  a race  horse, 
as  you  might  imagine,  and  there  are  three 
corking  races  in  the  picture. 

William  Cottier,  Jr.,  does  exceptionally 
well  in  the  role  of  an  expert  horse  jockey, 
and  beautiful  Mary  Astor  furnishes  the  love 
interest.  Ralph  Lewis  is  Mary’s  father*  in 
the  screen  play,  and  delivers  at  every  point 
in  the  story.  “Red”  Kirby,  as  the  jockey’s 
pal,  puts  over  a neat  piece  of  work  and  has 
been  given  not  a few  bright  speaking  titles. 
The  race  track  scenes  were  taken  in  Tia 
Juana,  Mexico,  and  at  Riverside,  Cal. 

Numerous  obstacles  were  encountered 
while  making  this  picture.  The  wind  blew 
down  sets  and  the  rain  marooned  the  com- 
pany for  days  at  Riverside,  but  this  does  not 
show  up  in  the  finished  product.  It’s  a fine 
evening’s  entertainment.  At  least  I thought 
so,  and  I’m  rather  hard  boiled. 

* * * 

Rod  LaRocque  and  Dolores  Del  Rio  make 
a most  admirable  team  in  “Resurrection,” 
Edwin  Carewe’s  wonderful  translation  of 
Tolstoy’s  famous  Russian  story.  Here  is  real 
acting  by  two  of  the  screen’s  best  artists. 
In  “What  Price  Glory”  Miss  Del  Rio  gave 
promise  of  hidden  talents.  In  “Resurrec- 
tion” she  exposes  them  to  the  full.  Her 
plea  in  the  court  room  is  as  fine  a bit  of 
acting  as  has  ever  been  presented  on  the 
silver  sheet. 

And  Rod  LaRocque’ s transition  from  a 
sweet,  lovable  boy  to  a dissipated,  devil- 
may-care  soldier,  and  then  his  regeneration, 
presented  a range  of  expression  seldom  seen 
upon  the  stage  or  screen. 

Carewe  assembled  an  excellent  company 
throughout.  Marc  MacDermott  scored  in 
the  role  of  Major  Schoenboch,  Lucy  Beau- 
mont was  a sweet  character  as  “Aunt 


Sophya”  and  Vera  Lewis  wonderful  as  the 
other  aunt. 

The  story  is  tragic  in  the  extreme.  There 
is  no  comedy  relief.  It  pictures  the  down- 
fall of  an  innocent  peasant  girl  who  is  be- 
trayed by  her  lover  and,  when  she  has  been 
sentenced  to  Siberia  for  life,  again  meets 
her  former  sweetheart.  She  has  become  hard 
and  cynical,  hcnvever,  and  to  the  end  main- 
tains her  independence,  choosing  the  life  of 
hardship  to  freedom  in  exile. 

In  settings,  costumes  and  other  details 
Carewe  was  coached  by  Count  Ilya  Tolstoy, 
son  of  the  great  Russian  genius  who  wrote 
“Resurrection.”  It’s  a great  picture  and 
one  that  will  go  down  in  the  annals  of  1927 
as  one  of  the  year’s  best. 


AND  THIS  FROM  JOE 

And  now  let  me  present  an  unedited  re- 
port on  “Tell  It  to  the  Marines”  by  none 
other  than  Jenkins’  (and  my)  good  friend 
Eagle  Eye  Joe: 

I saw  “Tell  It  to  the  Marines”  last  night. 
After  hearing  so  much  about  it  I think  that 
it  was  deserving  of  all  good  things  that  was 
said. 

Again  in  this  picture  we  see  Lon  Chaney 
the  man  of  one  thousand  faces.  Mr.  Chaney 
takes  the  part  of  a hard  boiled  sergeant 
whose  pet  thing  is  to  hawl  out  the  newly 
hired  marine. 

William  Haines  is  one  of  the  slouchy 
marines  who  joins  them  thinking  he  can  get 
free  transportation  to  the  next  city  on  Uncle 
Sam’s  expense.  He  succeeds  in  doing  so  but 
temptation  is  too  great  and  finally  joins  the 
Marines.  He  is  for  everlasting  getting  in 
trouble,  once  trying  to  bully  the  heavy- 
weight champion  of  the  navy.  Mr.  Chaney 
sees  them  quarreling  and  puts  them  in  a 
ring  where  they  can  fight  it  out.  WTien 
Haines  finds  out  who  his  opponent  is  he 
trys  to  escape  but  then  the  fun  begins. 

The  picture  is  interesting  from  start  to 
finish. 

Americans  Asked  to  Aid 
in  Filming  Red  Rebellion 

(Special  to  the  Herald) 

MOSCOW,  May  3.  — Americans  have 
been  asked  to  aid  in  making  a spectacular 
film  of  the  Bolshevik  revolution  of  1917. 
Albert  Williams,  of  Boston,  who  was  in 
Petrograd  at  the  time  of  the  rebellion,  is 
chief  among  them.  The  film  will  require 
8,000. 


Henry  Ford  Unit  Filins 
“Mary  and  Her  Little  Lamb” 

(Special  to  the  Herald) 

STERLING,  MASS.— May  3.— 
Agents  under  the  employ  of  Henry 
Ford  are  in  Sterling  taking  scenes 
of  “Mary  and  Her  Little  Lamb,” 
a motion  picture. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Don’t  Vote  Yet! 

BUENA  VISTA,  VA.— To  thk  Editor: 
I want  to  third  the  motion  of  J.  C.  and  vote 
Clara  Bow  the  winner  of  the  beauty  con- 
test. With  “It”  Clara  should  pass  every- 
thing. And  I should  like  to  have  an  auto- 
graphed photo  from  Clara  and  Pats}'  Ruth 
Miller  to  start  my  lobby  album  of  stars. — 
Guy  B.wrs,  Globe  theatre,  Buena  Vista, 
Va, 


Nominates  Greta  Nissen 

ROCKMART,  GA. — To  the  Editor  : It 
is  a great  pleasure  to  nominate  Greta 
Nissen  as  the  screen’s  most  beautiful  star. 

She  is  equally  beautiful  as  her  natural 
blonde  self  and  a brunette  when  she  dons 
a dark  wig.  Perhaps  this  is  the  reason 
“Do  men  prefer  blonds?”  remains  un- 
answered. 

Fox  is  to  be  congratulated  on  signing 
Miss  Nissen  as  a new  star. — Mrs.  Berta 
Smith,  Palace  theatre,  Rockmart,  Ga. 


Nominates  Marion  Davies 

CONWAY,  N.  H. — To  the  Editor:  I 
want  to  apologize  to  Tiffany  for  listing 
“The  Kick  Off”  as  one  of  their  productions 
in  the  March  12  issue.  It  should  read 
Independent  Films.  As  for  “Three  in 
Exile”  and  “Man  From  God’s  Country” 
which  they  advised  in  the  March  26  issue 
were  not  their  productions,  I got  these  two 
features  from  them  so  listed  them  as  such. 
No  harm  meant. 

I’d  like  to  enter  Miss  Marion  Davies  in 
your  beauty  contest.  She’s  the  prettiest 
little  actress  on  the  screen. 

Am  enclosing  a few  reports  on  What 
the  Picture  Did  for  Me.  The  Herald  is 
the  best  trade  paper  published  for  ex- 
hibitors. It’s  the  whole  show  with  me.— 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. 


Keep  Open;  It’s  Coming 
BURWELL,  NEBR. — To  the  Editor: 
Our  subscription  expired  in  December.  We 
neglected  to  renew  but  we  cannot  run  our 
show  without  it.  Please  find  enclosed  check 
to  pay  for  two  years  subscription. — C.  W. 
Becker,  Electric  theatre,  Burwell,  Nebr. 


Don’t  Vote  Yet! 

GuriENBERG,  Iowa. — To  the  Editor:  We 
wish  to  give  Clara  Bow  our  vote  in  the 
beauty  contest. — A.  C.  Becker,  Princess 
theatre,  Guttenberg,  Iowa. 


Nominates  Madeline  Hurlock 
ROUNDUP,  MONT.— To  the  Editor: 
Notice  j'ou  are  running  another  beauty 
contest.  Please  enter  Madeline  Hurlock  as 


my  candidate  and  oblige. — O.  W.  Lambert, 
General  Amusement  Co.,  Roundup,  Mont. 


Nominates  Elinor  Fair 
LARUE,  OHIO. — To  the  Editor;  I 
wish  to  nominate  Elinor  Fair  for  the  beauty 
contest.  If  you  will  remember  her  in  “The 
Volga  Boatman”  you  can’t  help  but  say 
she  is  a beauty,  besides  one  of  the  best 
actresses  on  the  screen. 

I would  like  one  of  her  photos  for  my 
lobbjL — V.  G.  Secord,  K.  P.  theatre,  LaRue, 
Ohio. 


Same  to  You;  and  Hurry  Back 
NILES  CENTER,  ILL. — To  the  Editor: 
I have  leased  my  theatre  for  a term  of 
five  years.  I am  glad  I am  out  of  the 
business,  having  too  many  other  things  to 
occupy  my  attention,  but  I have  made  up 
my  mind  to  keep  in  touch  with  the  business 
and  that  the  only  way  is  to  keep  on  reading 
Exhibitors  Her.'Vld.  It  is  the  only  picture 
magazine  subscribed  to  and  I have  enjoyed 
it  all  these  years.  Wishing  you  all  the  luck 
in  the  world,  I remain. — Herman  Meyer, 
Niles  Center  theatre,  Niles  Center,  111. 


Nominates  Jacqueline  Logan 
HARTNEY,  MANITOBA,  CAN.— To 
the  Editor  : I always  admired  the  boys 
south  of  us  for  their  intelligence  and  now 
they  are  sure  showing  it  in  their  nomina- 
tions for  the  exhibitors’  beauty  contest,  but 
I reckon  we  up  north  can  squeeze  one  in 
on  top  of  them  by  nominating  Jacqueline 
Logan. 

Now,  you  boys  in  Canada,  it’s  up  to  you. 
Gosh  darn  it,  you  see  pretty  girls  every 
day  in  your  life  and  know  beauty  when  you 
see  it.  Prove  it  by  voting  for  Jacqueline. — 
A.  C.  Digney,  Peerless  theatre,  Hartney, 
Manitoba,  Can. 


Another  For  Marion 
MOORE  HAVEN,  FLA.— To  the 
Editor:  Just  read  that  wire  from  brother 
Rand  of  Salmon,  Idaho.  Pretty  good. 
However,  if  this  here  pulchritudinous  pag- 
eant is  for  plain,  downright  pulchritude, 
why,  some  of  those  fellows  are  simply 
blind. 

Speaking  of  a sure  cure  for  inflamed 
optics,  I hereby  nominate  none  other  than 
— Marion  Nixon.  Come  on,  fellows,  don’t 
let  your  heavy  sugar  players  influence  you 
towards  optical  aberrations. — C.  C.  Klutts, 
Glades  theatre,  Moore  Haven,  Fla. 


Nominates  Claire  Windsor 

GOOSE  CREEK,  TEX. — To  the  Editor: 
Modesty  has  until  tonight  held  in  check 
my  desire  to  nominate  for  the  beauty  con- 
test Claire  Windsor.  I wanted  some  staid 
and  solid  exhibitor  to  have  the  honor  of 
nominating  the  winner,  but  since  they 
seem  to  have  neglected  the  privilege  I sup- 
pose it  remains  for  a little  exhibitress 
from  Texas- — the  youngest  in  the  state — to 
have  that  distinction. 

So  I am  glad  to  nominate  Miss  Windsor, 
selected  once  by  a famous  European  artist 
as  one  of  America’s  ten  most  beautiful 
women,  for  the  beauty  contest  sponsored 
by  the  exhibitor’s  standby,  the  Herald. 

And  is  Grandfather  Jenkins  ever  going  to 
travel  in  our  vicinity?  I’d  like  to  know 
him.  I can  appreciate  Geneve’s  effort  at 
the  new  Easter  bonnet  and  sympathize 
’cause  she  wasn’t  successful.  Better  luck 
next  time  1 

And  I would  like  to  know  Phil  Rand. 
Since  I’v'e  been  interested  in  picture  shows 
I’ve  formed  my  opinion  of  prominent  per- 
sonages connected  with  our  industry 
largely  through  the  written  word.  Mr. 
Rand’s  liberal  contributions  to  the  Herald’s 
(Continued  on  page  80) 


Last  Chance  to  Nominate 

This  is  your  last  chance  to  nominate  an  entry  in  the  Exhibitors 
Beauty  Contest. 

Letters  posted  or  telegrams  filed  before  midnight,  May  7,  will  be 
accepted.  Nominations  will  close  immediately  upon  receipt  of  these 
communications.  Publication  of  the  completed  list  of  entrants  will 
follow,  together  with  rules  and  regulations  to  govern  balloting. 
Don’t  wait.  Nominate  now. 

Nominations  as  of  press  time,  listed  in  the  order  of  their  receipt 
and  with  names  of  nominators,  are  as  follows : 

1.  JUNE  MARLOWE— Harry  J.  Selk,  Selk  theatre,  Scotia,  Neb. 

2.  PATSY  RUTH  MILLER — F.  J.  O’Hara,  Community  theatre,  Elgin, 
Neb. 

3.  MADGE  BELLAMY — Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich., 
H.  H.  Pfluger,  Pfluger’s  theatre,  Pflugerville,  Tex. 

4.  CLARA  BOW— J.  C.  Jenkins,  “The  Herald  Man,”  Neligh,  Neb. 

5.  BILLIE  DOVE — E.  C.  Potter,  Firemen’s  theatre.  New  Hampton,  la. 

6.  OLIVE  BORDEN — Paul  Russell,  Russell  theatre,  Somerset,  Ohio. 

7.  BEBE  DANIELS — W.  T.  Biggs,  Unique  theatre,  Anita,  la. 

8.  LAURA  LaPLANTE — Frank  H.  Allen,  Allen  theatre,  Solvay,  N.  Y. 

9.  COLLEEN  MOORE — Philip  Rand,  Rex  theatre,  Salmon,  Idaho,  and 
Leo  M.  Fay,  Gem  theatre,  Socorro,  N.  Mex. 

10.  ESTHER  RALSTON — Peter  Bylsma,  Victor  theatre,  Napoleonville,  La. 

11.  MARY  BRIAN — Virginia  Pollard,  Auditorium,  Nehawka,  Neb. 

12.  MARJORIE  DAW — Harry  H.  Ophus,  Star  theatre,  Erskine,  Minn. 

13.  NORMA  SHEARER — R.  H.  Chamberlin,  Palm  theatre,  St.  Cloud,  Fla. 

14.  JANET  GAYNOR — Ed.  Accola  and  William  Griffith,  Bonham  theatre, 
Prairie  Du  Sac,  Wis. 

15.  POL  A NEGRI — A.  J.  Gibbons,  Illinois  theatre.  Metropolis,  111. 

16.  JOAN  CRAWFORD — C.  H.  Hinman,  Alhambra  theatre,  Cuyahoga 
Falls,  O. 

17.  MARIE  PREVOST — Abe  P.  Werbner,  Princess,  Quincy,  111. 

18.  FLORENCE  VIDOR— C.  A.  Miller,  Strand,  Alma,  Mich. 

19.  VILMA  BANKY— S.  G.  Ihde,  Photoplay,  Ashland,  Kans. 

20.  MARIAN  NIXON— P.  G.  Estee,  S.  T.,  Parker,  S.  D. 

21.  GLORIA  SWANSON— E.  C.  Bays,  Globe,  Buena  Vista,  Va. 

22.  SALLY  O’NEIL — F.  J.  Martin,  Laurium,  Laurium,  Mich. 

23.  GRETA  NISSEN — Mrs.  Berta  Smith,  Palace,  Rockmart,  Ga. 

24.  MARION  DAVIES — L.  C.  Bolduc,  Bijou,  Conway,  N.  H. 

25.  MADELINE  HURLOCK — O.  W.  Lambert,  General  Amus.  Co., 
Roundup,  Mont. 

26.  ELINOR  FAIR— V.  G.  Secord,  K.  P.,  LaRue,  O. 

27.  JACQUELINE  LOGAN — A.  C.  Digney,  Peerless,  Hartney,  Manitoba, 
Can. 

28.  CLAIRE  WINDSOR — Thelma  Cassil,  Gulf,  Goose  Creek,  Texas. 
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Ace  of  Action Dec.  18,  P.  48 

Affair  of  the  Follies,  An Feb.  5,  P.  45 

Afraid  to  Love Feb.  19,  P.  47 

Ain't  Love  Funny Dec.  4,  P.  69 

All  Aboard April  16,  P.  53 

Almost  a Lady Sept.  4,  P.  91 

Amateur  Gentleman,  The Aug.  21,  P.  55 

Anything  Once Jan.  1,  P.  43 

April  Fool Nov.  6,  P.  90 

Arizona  Whirlwind March  19,  P.  41 

Atta  Boy Oct.  30.  P.  97 

Barbed  Wire Dec.  4,  P.  61 

Bardelys  the  Magnificent Nov.  13,  P.  60 

Beautiful  Women Feb.  26,  P.  50 

Beauty  a la  Mud Sept.  25,  P.  65 

Bells,  The Oct.  30,  P.  98 

Big  Sneeze,  The March  19,  P.  41 

Bigger  Than  Barnum's Aug.  21,  P.  53 

Blind  Alleys Feb.  19,  P.  47 

Blonde  or  Brunette Dec.  11,  P.50 

Blonde  Saint,  The Dec.  11,  P.  49 

Blue  Boy,  The Oct.  16,  P.  62 

Bonanza  Buckaroo,  The Oct.  2,  P.  97 

Border  Whirlwind Jan.  8,  P.  35 

Bred  in  Old  Kentucky Nov.  20,  P.  55 

Broadway  Nights April  30,  P.  53 

Breed  of  the  Sea Oct.  23,  P.  00 

Bring  Home  the  Turkey Jan.  22,  P.  45 

Briny  Boob,  A Nov.  13,  P.  60 

Bromo  and  Juliet Sept.  18,  P.  109 

Burt  Fingers Feb.  26,  P.  59 

California  or  Bust Feb.  26,  P.  50 

Camille  April  23,  P.  53 

Campus  Flirt,  The Oct.  9,  P.  61 

Casey  at  the  Bat Jan.  15,  P.  15 

Catalina  Here  I Come April  23,  P.  53 

Children  of  Divorce March  26,  P.  41 

Christine  of  the  Big  Tops Sept.  11,  P.  59 

Clinging  Vine,  The Aug.  28,  P.  58 

College  Boob,  The Sept,  4,  P.  91 

College  Days - Nov.  13,  P.  59 

Collegiate  Sept.  4,  P.  90 

Convoy  - ......April  23,  P.  53 

Catch  as  Catch  Can April  23,  P.  53 

Corporal  Kate Oct.  30,  P.  98 

Cow's  Kimona,  The June  19,  P.  55 

Cowboy  Cop,  The Aug.  7,  P.81 

Creeps  June  19,  P.  55 

Cruise  of  the  Jasper  B Nov.  27,  P.  88 

Cyclone  of  the  Range April  23,  P.  53 

Daffy  Dill,  The Aug.  21,  P.  53 

Dancing  Days Sept.  18,  P.  109 

Dangerous  Friends Sept.  25,  P.  67 

Dead  Line,  The July  24,  P.  58 

Devil's  Dice Aug.  7,  P.  79 

Devil's  Gulch,  The Aug.  28,  P.  58 

Devil's  Island Oct.  30,  P.  97 

Dice  Woman,  The July  17,  P,  57 

Dippy  Tar,  A Sept.  25,  P.  65 

Dodging  Trouble Nov.  20,  P.  55 

Don  Juan's  Three  Nights Oct.  16,  P.  63 

Doubling  With  Danger Aug.  7,  P.  81 

Driven  from  Home Feb.  26,  P.  ,50 

Duchess  of  Buffalo,  The Aug,  7,  P.  79 

Dude  Cowboy,  The Nov.  13,  P.  59 

Dummy  Love Aug.  28,  P.  58 

Easy  Pickings Jan.  29,  P.  43 

Ella  Cinders June  12,  P.  98 

Evening  Clothes Feb.  19,  P.  47 

Everybody’s  Acting Oct.  16,  P.  63 

Eve's  Leaves June  26,  P.  47 

Excess  Baggage Aug.  7,  P.  79 

Fashions  for  Women Feb.  26,  P.  50 

Fightin'  Comeback March  26,  P.  41 

Fighting  Love Jan.  22,  P.  45 

Final  Extra Feb.  19,  P,  47 

First  Night.  The Feb.  19,  P.  47 

Flame  of  the  Argentine Sept.  4,  P.  92 

Flame  of  the  Yukon,  The. July  31,  P.64 

Flames  Oct.  2,  P.  97 

Flaming  Romance Nov.  20,  P.  55 

Flashing  Fangs Oct.  2,  P.  95 

Fools  of  Fashion Sept.  11,  P.  59 

Footloose  Widows June  26,  P.  45 

For  Alimony  Only Oct.  16,  P.  61 

Forever  After Sept.  25.  P.  65 

Forgotten  Sweeties April  23,  P.  53 

Forlorn  River Aug.  7,  P.  80 

For  Wives  Only Nov.  6,  P.  89 

Fourth  Alarm,  The Oct.  16,  P.  63 

Galloping  Gobs Feb.  26,  P.  50 

Gentle  Cyclone July  31,  P.  65 

Get  ’Em  Young Oct.  23,  P.  00 

Getting  Gertie’s  Garter Jan.  22,  P.  47 

Gigolo  Sept.  25,  P.  67 

Glenister  of  the  Mounted June  12,  P.  97 

God  Gave  Me  Twenty  Cents Nov.  13,  P.  60 

Going  the  Limit March  5,  P.  51 

Great  Deception,  The July  17,  P,  57 

Hair  Trigger  Baxter Oct.  16,  P.  62 

Hard  Boiled June  26,  P.  45 

Heart  Thief,  The April  16,  P.  53 


Where  to  Find  What 
You  Want  to  Know 

HIS  week  “New  Pictures”  desists 
'■  in  its  relentless  analysis  of  new 
product  to  provide  readers  with  page 
and  issue  index  to  picture  informa- 
tion purveyed  • during  the  past  six 
months.  By  use  of  this  index  it  is 
possible  to  run  through  your 
HERALD  file  and  find  out  practically 
anything  youl  want  to  know  about 
practically  any  picture  on  the  market. 

Next  week  the  above  mentioned  re- 
lentless analysis  of  new  product  will 
be  resumed  and  thereafter  this  index, 
brought  up  to  date  on  each  occasion, 
will  be  published  in  every  fourth 
issue. 


Hearts  and  Spangles June  12,  P.  97 

Hell  Bent  fer  Heaven July  10,  P.  79 

Her  Father  Said  No Jan.  29,  P.  43 

Her  Honor  the  Governor Aug.  28,  P.  59 

Her  Man  o’  War Nov.  6,  P.  89 

Here  Comes  Charlie July  10,  P.  82 

Hidden  Way,  The Oct.  16,  P.  63 

High  Hand,  The Oct.  30,  P.  97 

His  New  York  Wife Dec.  18,  P.  49 

Hitchin'  Up  July  3,  P.  53 

Hold  Still  Oct.  23,  P.  00 

Homestruck  Jan.  15,  P.  47 

Honest  Injun July  17,  P.57 

Hoot  Mon Nov.  27,  P.  87 

House  Without  a Key,  The Dec.  4,  P,  61 

Humdinger,  The Oct.  30,  P.  98 

Ice  Cold  Cocos June  19,  P.  57 

Into  Her  Kingdom July  24,  P.  55 

Is  That  Nice Oct.  30,  P.  98 

Is  Zat  So Marchl9,  P.  41 

It  Dec.  11,  P.49 

It  Must  Be  Love Sept.  11,  P.  59 

Jade  Cup,  The June  19,  P.  57 

Jewels  of  Desire Dec.  18,  P.  49 

Jim  the  Conqueror Dec.  25,  P.  92 

Jolly  Tars Sept.  4,  P.  90 

Josselyn's  Wife Feb.  12,  P.  53 

lust  Another  Blonde Dec.  4,  P.  60 

Kid  Boots Oct.  16,  P.  63 

King  of  the  Pack,  The Aug.  21,  P.  55 

King  of  the  Saddle Jan.  1,  P.  43 

Kiss  in  a Taxi,  A March,  19,  P.  41 

Kiss  Papa Aug.  21,  P.  53 


Release  Dates 


WEEK  OF  APRIL  24 
“Cyclone  of  the  Range’’— F.  B.  O.— five. 

“Three  Hours’’— First  National— 5774. 

“Taxi  I Taxi Universal-^— 7173. 

“Rookies’’^— M-G-M— 6640. 

“Hard  Fists’’- Blue  Streak— Universal— 4387 . 
“Bitter  Apples’’— Warner— 5463. 

“The  Brute’’— Warner  6901. 

“Senorita**^— Paramount— 6634. 

“Whirlwind  of  Youth’’— Paramount^— 5866. 

WEEK  OF  MAY  1 

“Mother” — F.  B.  O. 6934. 

“All  Aboard”— I'irst  National— 6300. 

“Tlie  Love  Thrill”^— Jewels— Universal— 6038. 

‘*The  Broncho  Buster**— Blue  Streak— Universal 
4687. 

“Eyes  of  the  Totem”- H.  C.  Witwer Pathe 7 

reels. 

“Don  Desperado”— Leo  Maloney— six  reels. 

“Yours  to  Command”—— F.  B.  O.— 4734. 
^’Fighting  Hombre”— F.  B.  O.  4624. 

WEEK  OF  MAY  8 

“Outlaws  of  Red  River”— Fox^— 5327. 

“See  You  in  Jail”— First  National— 5800. 

“The  Prairie  King”^— Jewels— Universal— six  reels. 

WEEK  OF  MAY  15 
“Heart  of  Salome”^— Fox— 5617. 


Knockout  Reily March  19,  P.  41 

Laddie  Oct.  2,  P.  95 

Ladies  At  Play Nov.  20,  P.  55 

Lady  in  Ermine,  The Dec.  25,  P.  92 

Last  Frontier,  The Oct.  16,  P.  62 

Let  It  Rain Jan.  15,  P.  45 

Lew  Tyler's  Wives - July  10,  P.  79 

Lightning  Lariats Jan.  29,  P.  4.3 

Little  Adventuress,  The April  16,  P.  53 

Lone  Hand  Saunders Oct.  9,  P.  61 

Long  Fliv  the  King June  19,  P.  55 

Long  Pants .April  2,  P.  51 

Lost  at  Sea Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Love  Magic June  12,  P.  98 

Love  ’Em  and  Leave  ’Em Nov.  27,  P.  88 

Magic  Garden,  The Feb.  12,  P.  55 

Man  Bait Dec.  18,  P.  49 

Man  from  Hardpan,  The March5,  P.  51 

Man  Four  Si|uare,  A Nov.  6,  P.  90 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Masquerade  Bandit,  Tlie June  26,P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers Oct.  23,  P.  00 

Mismates  Nov.  6,  P.  89 

Miss  Nobody - June  19,  P.  57 

Mister  Wife July  31,P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Mother  - April  2,  P.  51 

Mountains  of  Manhattan April  2,  P.  51 

Moulders  of  Men April  16,  P.  53 

Move  Along - Yug.  21,  P.  54 

MulhalTs  Great  Catch July  24,  P.  58 

Music  Master,  The Feb,  5,  P.  45 

My  Kid - Sept.  18,  P.  110 

Mysterious  Rider,  The Feb.  26,  P.  50 

Naughty  Nanette April  30,  P.  53 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York Dec.  18,  P.  48 

Night  Bride,  The April  16,  P.  53 

Nobody's  Widow Jan.  8,  P.  35 

No  Control March  5,  P.  31 

Nothing  Matters June  26,  P.  47 

Oh,  What  a Night S’ 

One  Chance  in  a Million > 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The iS’ S’ 

Open  Spaces 1 q’ p"  47 

Orchids  and  Ermine 19,  P.  47 

Out  of  the  West 0=«-  9,  P-  63 

Outlaw  Express,  The Dec.  4,  P.  6 

Overland  Stage,  The P 79 

P^l:  in  Paradise Nov.  20,  P.  55 

Pass  the  Dumplings J^n.  -9,  P.  43 

Prince  of  Tempters 6,  P-  8 

PaLdise  4.  P-  90 

Passionate  Quest,  The I"’’' S' 

Perfect  Sap,  The 

Potters,  The rS  p nq 

Puppets  OcTsO  P:98 

Quarterback,  The " -ir*  P 

Quarantined  Rivals pri  >,  ■ 

Racing  Blood '’T"  s’ p!  35 

Rambling  Galoot ’ ’ _ . 

Redheads  Preferred p‘  92 

Red  Hot  Hoofs . of’p9- 

Regular  Scout,  A ia  P 109 

Risky  Business .!.^,..JFeb.  19,  P.  47 

RoRed  Stockings April  30,  P.  53 

Romance  of  a Million  Dollars,  The  ...Aug.  14,  P.  5- 

Rose  of  the  Tenements u or  p /ti 

Rubber  Heels March  26,  P.  41 

Rubber  Tires ’ P to 

Salavation  Jane ® * ’ _* 

Satan  Town ;””*...June  5,  P.  64 

The ■- July  31>  P-  6'^ 

I::  ^u  U JaiEZ:Z:iZ April  23,  P.  53 

I'Trita  19:  p:  41 

IhZZx  oc.,  23,  p.  00 

Silent  Power,  The Aug.  28,  P.  59 

Sinews  of  Steel April  2,  P.  51 

Skyrocket,  The....- May  8,  P.  128 

Slipping  Wives Aprtl  30,  P.  53 

(Continued  on  page  80) 
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Paramount’s  100  Per  Cent  Program 
Marks  Greatest  Production  Effort 


A 100  per  cent  Paramount  program,  representing  the  company’s  most  ambi- 
tious production  effort  and  embracing  an  attractive  group  of  features,  a 
nationally  advertised  news  reel,  comedies,  cartoons  and  novelties,  will  be  de- 
livered to  exhibitors  during  the  year  beginning  August  1,  1927,  and  ending 
August  1,  1928. 


This  statement  was  the  keynote  of  the  message 
conveyed  this  week  by  Sidney  R.  Kent,  general 
manager  of  Paramount,  to  home  office  executives  and 
representatives  of  the  Eastern  sales  division  and  the 
foreign  department  attending  the  annual  international 
convention  at  the  Pennsylvania  hotel  in  New  York. 

The  address  of  Mr.  Kent  was  in  response  to  an 
analysis  of  the  forthcoming  Paramount  product  by 
Jesse  L.  Lasky,  first  vice  president  in  charge  of  pro- 
duction. 

In  summarizing  the  production  output  for  the  new 
year,  Mr.  Lasky  stated  that  Paramount  would  release 
60  starring  pictures,  a minimum  of  20  special  attrac- 
tions, and  would  produce  one  extra  attraction. 

“Paramount,  with  its  vast  strength  of  resources  and 
personnel,  will  make  new  screen  history  with  its  100 
per  cent  program,”  Mr.  Lasky  told  his  domestic  and 
foreign  representatives.  “During  the  last  few  months 
our  studio  forces  have  been  in  the  midst  of  an  intensive 
production  drive,  and  the  results  of  their  earnest  efforts 
will  be  quality  product,  which  is  the  exhibitors’  best 
insurance  on  his  box  office.” 

Completing  the  100  per  cent  program,  said  Emanuel 
Cohen,  director  of  short  feature  production,  will  be  a 
group  of  short  features  bearing  the  stamp  of  Paramount 
supremacy.  This  program,  said  Mr.  Cohen,  will  be 


composed  of  104  issues  of  Paramount  News,  52 
comedies  and  52  cartoons  and  novelties. 

The  enthusiasm  of  the  convention  was  heightened 
by  Mr.  Kent’s  confirmation  of  reports  that  Paramount 
had  signed  contracts  for  the  exclusive  world  distribu- 
tion of  the  feature  length  and  short  feature  output  of 
Christie  Film  Company.  Acquisition  of  this  excellent 
product,  said  Mr.  Kent,  was  an  earnest  of  Paramount’s 
determination  “to  deliver  to  exhibitors  a consistent  sup- 
ply of  quality  product  which  will  click  at  the  box 
offices  week  after  week.” 

“The  verdict  of  leadership  for  the  present  season  has 
been  awarded  to  Paramount  by  exhibitors,”  said  Mr. 
Kent,  “and  now  we  are  embarking  on  a new  season 
confident  of  maintaining  that  leadership.  For  the  new 
year  we  have  scheduled  literally  an  inexhaustible  sup- 
ply of  the  best  pictures  which  studio  minds  can  pro- 
duce— pictures  which  will  offer  additional  proof  of  the 
leadership  of  Paramount  as  an  international  institution. 

“Our  100  per  cent  program  will  present  new  ideas. 
Keen  production  minds  and  talent  which  stands  fore- 
most in  the  industry  have  contributed  to  our  new 
year’s  product.  These  requisites,  strengthened  by  Para- 
mount’s policy  of  fair  dealing  with  exhibitors,  by  its 
national  advertising  and  by  its  expert  showmanship,  are 
big  factors,  and  always  have  been  big  factors,  in  Para- 
mount’s supremacy.” 


ADOLPH  ZUKOR 

President 


SIDNEY  R.  KENT 

General  Manager 


JESSE  L.  LASKY 
First  Vice-president  in  charge  of 
production 
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Supplements  60  Star  Pictures  with 
20  Specials  and  Extra  Attraction 


Roadshows  to 
Include  2 New, 
2 Now  Showing 

PRODUCERS  of  utmost  skill  in 
screen  technique  and  in  showman- 
ship, stars  and  featured  players 
whose  followers  are  legion  through- 
out the  world,  directors  whose  flair 
for  “box  oflice”  has  been  proved  in 
the  past,  and  writers  of  international 
note  comprise  the  vast  army  of 
studio  personalities  which  will  pro- 
duce Paramount’s  100  per  cent  pro- 
gram for  the  new  year,  according  to 
Jesse  L.  Lasky  in  his  address  to  do- 
mestic and  foreign  representatives  of 
Paramount  attending  the  annual  in- 
ternational sales  convention  at  the 
Pennsylvania  hotel.  New  York. 

“Paramount,  through  its  glorious 
years  of  development  and  leadership, 
has  stressed  always  the  value  to  this 
industry  of  manpower,”  said  Mr. 
Lasky.  “Paramount  has  developed 
and  mobilized  under  its  banner  the 
greatest  production  force  in  its  his- 
tory. To  our  outstanding  produc- 
tion roster  of  the  past  year  we  have 
added  new  names.  Today  we  have 
an  international  talent  which  is 
superb. 

“Not  only  during  the  new  year 
will  the  exhibitors  get  again  such 
money  stars  as  Harold  Lloyd,  Clara 
Bow,  Thomas  Meighan,  Richard 
Dix,  Wallace  Beery,  Eddie  Cantor, 
Esther  Ralston,  Adolphe  Menjou, 
Pola  Negri,  Bebe  Daniels,  Florence 
Vidor,  Betty  Bronson,  Jack  Luden 
and  W.  C.  Fields.  To  that  impos- 
ing group  of  players  we  have  added 
Emil  Jannings,  Fred  Thomson  and 
Ed.  Wynn. 

“In  the  ranks  of  our  featured 
players  are  men  and  women  whose 
names  are  of  box  office  magnitude. 
All-star  casts  are  no  longer  a myth, 
especially  when  you  consider  such 
names  as  Noah  Beery,  Raymond 
Hatton,  George  Bancroft,  Ford 
Sterling,  Louise  Brooks,  Ivy  Harris, 
Josephine  Dunn,  William  Powell, 
Charles  Rogers,  Clive  Brook,  Arlette 
Marchal,  Marietta  Millner,  Mary 
Brian,  Gary  Cooper,  W arner  Baxter, 
Richard  Arlen,  Fay  Wray,  Mona 
Palma,  Lawrence  Gray,  Neil  Hamil- 
ton, Einar  Hanson,  Donald  Keith, 


Arnold  Kent,  Philip  Strange  and 
others. 

“Our  directorial  staff  needs  no 
introduction.  The  pictures  of  its 
members  have  made  money  for  the 
exhibitors  and  these  men  and  women 
need  no  greater  recommendation. 
Edward  Sutherland,  Erich  von 
Stroheim,  William  Wellman,  Clar- 
ence Badger,  Ernst  Lubitsch,  Row- 
land V.  Lee,  Gregory  La  Cava, 
Victor  Fleming,  Dorothy  Arzner, 
James  Cruze,  Monte  Brice,  H. 
D’Abbadie  D’Arrast,  Mauritz  Stiller, 
Luther  Reed,  Frank  Strayer,  Frank 
Tuttle.  John  Wters,  Richard  and 
Arthur  Rosson,  Malcolm  St.  Clair, 
Josef  von  Sternberg,  Wallace  Fox 
and  Lloyd  Ingraham  are  directors 
of  prestige  and  additional  names  will 
be  announced  later. 

Authors  Peers  in  Field 

“The  authors  aligned  with  Para- 
mount, and  the  continuity  writers 
and  adaptors,  are  peers  in  their  field 
of  endeavor.  Mere  mention  of  their 
names  is  sufficient  identification. 
Pictures  for  the  new  year  will  be 
written  and  adapted  by  Anita  Loos, 
Ben  Hecht,  Zane  Grey,  Owen  Davis, 
Anne  Nichols,  Herman  Mankiewicz, 
Arthur  Somers  Roche,  Alfred  Savoir, 
P.  G.  Wodehouse,  P.  C.  Wren,  Rida 
Johnson  Young,  Ernest  Vajda,  Jules 
Furthman,  Tom  Geraghty,  Ethel 
Doherty,  Dixie  Willson,  Pierre 
Codings,  Doris  Anderson,  Lajos 
Biro,  Hall  Caine,  Anne  Caldwell, 
Julian  Johnson,  I.  A.  R.  Wylie, 
Bernard  Vorhaus,  Keene  Thompson, 
Chandler  Sprague,  Geoffrey  Shur- 
lock,  Ted  Shane,  Kenneth  Raisbeck, 
John  McDermott,  Sam  Mintz, 
George  Marion,  Jr.,  Hope  Loring, 
Frederick  Lonsdale,  John  Emerson, 
Louise  Long,  Julien  Josephson, 
Grover  Jones,  Robert  Plopkins, 
Percy  Heath,  Ray  Plarris,  John  F. 
Goodrich,  Elinor  Glyn,  Benjamin 
Glazer,  Sam  Forrest,  Lloyd  Corri- 
gan, Frank  E.  Clifton,  Grant  Clarke, 
Jessie  Burns  and  A1  Boasberg. 

Supervising  the  work  of  this  vast 
army  of  studio  personages  is  B.  P. 
Schulberg,  associate  producer,  who 
has  as  his  aids  a number  of  the  best 
production  minds  in  the  business, 
among  them  being  Hector  Turnbull, 
Lucien  Hubbard,  E.  Lloyd  Sheldon, 
Louis  D.  Lighton  and  Ralph  Block. 

“The  original  screen  story  will 
play  a prominent  part  in  Para- 
mount’s 100  per  cent  program.  As 
now  outlined  we  will  have  at  least 


Short  Features 
Group  Offered 
For  Next  Year 

30  originals,  11  published  stories  and 
11  plays.  The  balance  of  the  pro- 
gram will  be  announced  within  the 
next  few  weeks.” 

The  present  draft  of  the  100  per 
cent  program  as  announced  by  Mr. 
Lasky  follows: 

Specials 

Mr.  Lasky  listed  20  specials,  in- 
cluding one  Harold  Lloyd  picture 
produced  from  an  original  story  ; one 
Ernst  Lubitsch  attraction ; “Beau 
Geste,”  “Metropolis,”  “Gentlemen 
Prefer  Blondes,’  for  which  a search 
is  now  being  made  for  an  actress  to 
play  the  leading  role ; “Underworld,” 
Ben  Hecht’s  original  story  of  crook 
life ; “Glorifying  the  American  Girl,” 
an  original  story ; a picture  to  be  pro- 
duced from  an  original  idea  emanating 
from  a Photoplay  contest;  “Make 
Them  Love  You,”  an  original  by 
Elinor  Glyn;  “The  Gay  Defender,”  an 
original  by  Grover  Jones;  four  Emil 
Jannings  pictures,  two  of  which  will 
be  “The  Way  of  All  Flesh,”  an 
original,  and  “Hitting  for  Heaven,” 
an  original;  two  Fred  Thomson  at- 
tractions, “Jesse  James”  and  “Davy 
Crockett”;  “Chang,”  the  jungle 
melodrama  which  has  been  called 
one  of  the  greatest  pictures  ever 
made;  and  “Tillie’s  Punctured  Ro- 
rance,”  to  be  made  by  Christie. 

Extra  Attraction 

“Abie’s  Irish  Rose,”  Anne  Nichols’ 
play  which  has  amazed  the  theatrical 
world  and  which  is  now  entering  on 
its  sixth  year  on  Broadway,  will  be 
an  outstanding  attraction  on  the 
coming  year’s  schedule,  said  Mr. 
Lasky.  Miss  Nichols  will  supervise 
production,  and  one  of  the  screen’s 
notable  directors  will  be  assigned 
to'  the  megaphone. 

Roadshows 

During  the  new  season  “Wings,” 
Paramount’s  epic  of  the  air  service, 
and  “The  Wedding  March,”  Erich 
von  Stroheim’s  spectacular  drama, 
will  be  brought  to  the  screen.  In 

(Continued  on  page  64) 
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Re-enters  Short  Features  Field  with 
Product  from  Successful  Producers 


PARAMOUNT,  with  the  new  year, 
re-enters  short  feature  production 
and  distribution  with  a product  from 
the  studios  and  laboratories  of  sea- 
soned and  successful  producers, 
Emanuel  Cohen,  director  of  short 
feature  production,  announced  at  the 
annual  international  sales  convention 
of  the  organization  at  the  Pennsyl- 
vania hotel  in  New  York. 

“Our  news  reel,”  said  Mr.  Cohen, 
“will  be  the  creation  of  experts  who 
have  devoted  years  to  the  production 
of  this  medium  of  news  dissemination 
and  entertainment.  Into  the  finished 
product  of  their  daring  will  go  new 
ideas  born  only  of  experience. 

150  Offices  Throughout  World 

“Paramount  heretofore  has  given 
the  exhibitors  a feature  product  and 
into  its  news  reel  will  go  the  same 
thought  and  effort  which  have  been 
responsible  for  the  supremacy  of  the 
longer  feature. 

“Stationed  throughout  the  world 
are  150  established  offices,  manned 
by  cameramen  who  have  covered 
world  events  over  a period  of  years. 
They  are  men  who  sense  the  news 
as  does  a good  reporter.  They  are 
daring  men  determined  to  get  the 
news  despite  obstacles.  They  are 
fearless  men. 

“There  will  be  104  issues  of  Para- 
mount News  annually.  We  pledge 
that  in  each  issue  we  will  tell  graphic- 
ally the  whole  news  of  the  world  which 
is  worth  telling.  Into  each  also  will 
go  views  of  local  interest.  Our  staff, 
too,  will  comb  the  world  for  the  un- 
usual. 

“The  comedies  which  Paramount 
will  distribute  have  stood  the  test  of 
time.  Everywhere,  both  here  and 
abroad,  the  name  Christie  Comedy 
stands  for  quality.  A Christie  com- 
edy is  as  integral  a part  of  a motion 
picture  program  as  is  the  feature.  In 
formulating  its  short  feature  program 
Paramount  analyzed  the  entire  market 
before  selecting  a product  which  it 
considered  equal  to  the  high  standard 
which  it  has  always  maintained  in  its 
feature  releases.  Paramount  chose 
Christie  comedies,  and  the  company 
feels  proud  that  it  will  handle  this  ex- 
cellent product. 

“We  will  distribute  36  Christie 
comedies,  eight  starring  Bobbie 
Vernon,  eight  starring  Billy  Doo- 
ley, eight  starring  Jimmie  Adams, 
and  12  Christies. 

“In  offering  the  whole  show  Para- 
mount also  will  distribute  the  come- 


EMANUEL  COHEN 

Director,  Short  Feature  production,  and 
Editor,  Paramount  News 


dies  starring  Edward  Everett  Horton, 
an  established  comedian,  in  pictures 
produced  by  a company  adept  in  com- 
edy production.  William  A.  Fraser, 
head  of  Hollywood  Productions, 
which  is  making  the  Horton  pictures, 
is  one  of  the  outstanding  showmen  in 
our  business.  In  the  Horton  comedies 
he  is  doing  something  different,  some- 
thing which  will  catch  the  fancy  of 
the  motion  picture  theatre  patron. 

Six  Horton  Comedies 

“There  will  be  six  Horton  com- 
edies. ‘Dad’s  Choice,’  ‘Find  the  King’ 
and  ‘Behind  the  Counter’  have  been 
completed  and  previewed  on  the  West 
Coast,  where  they  elicited  much  fav- 
orable comment. 

“No  100  per  cent  program  would  be 
complete  without  novelty  and  in  this 
respect  we  are  amply  supplied  by  the 
Mintz  series  of  five,  ‘Elegy,’  ‘Fan- 
tasy,’ ‘Frenzy’  and  two  others. 

“There  will  also  be  a Mintz  comedy 
series  of  five  pictures.  ‘A  Short  Tail,’ 
first  of  the  series,  has  been  completed. 

“We  will  have  two  cartoon  series 
which  we  are  confident  will  be 
leaders.  From  Max  Fleischer  will 
come  ‘Out  of  the  Inkwell.”  The 
name  itself  is  a 100  per  cent  recom- 
mendation. Fleischer’s  animated 
cartoons  are  favorites  on  every 
screen. 

“The  second  cartoon  series  will 
be  ‘Krazy  Kat,’  produced  by  Wink- 
ler Pictures,  Inc.  This  series  will 
be  drawn  by  Ben  Harrison  and 
Manny  Gould,  two  clever  artists 
whose  animated  creations  are  su- 
preme. 

“Paramount’s  short  features  will 


give  to  the  exhibitors  a nationally  ad- 
vertised product.  The  millions  who 
read  the  Saturday  Evening  Post,  Lib- 
erty, the  fan  magazines,  the  farm 
papers  and  other  publications  of  wide 
circulation  already  associate  the  name 
Paramount  with  a short  feature  prod- 
uct. The  Paramount  News,  the  per- 
sonalities of  our  comedies,  our  car- 
toons and  our  novelties,  through 
national  advertising  and  publicity  and 
through  quality,  will  stand  as  vividly 
in  the  minds  of  the  public  as  do  our 
feature  attractions.” 

60  Star  Films, 

20  Specials  and 
Extra  Offering 

{Continued  from  page  63) 

addition  to  these  two,  “Old  Iron- 
sides” and  “The  Rough  Riders’  will 
continue  as  roadshow  attractions. 

Star  Attractions 

Paramount  stars,  said  Mr.  Lasky, 
will  appear  in  60  attractions  during 
the  year,  the  lineup  being  as  follows : 

Richard  Dix — “The  Big  Timer,” 
an  original,  will  be  the  first  of  this 
popular  star,  and  there  will  be  three 
others,  including  “Shanghai  Bound.” 

Thomas  Meighan  — “We’re  All 
Gamblers,”  from  the  play,  “Lucky 
Sam  McCarver,”  and  directed  by 
James  Cruze,  will  be  the  first.  Three 
others  will  follow. 

Clara  Bow — “Hula,”  by  Armine  von 
Tempski;  “Red  Hair,”  by  Elinor  Glyn; 
“The  Devil  May  Care,”  by  Arthur  Somers 
Roche,  and  “ Her  Cardboard  Lover,” 
from  the  play  of  the  same  title,  will  be 
contributions  of  this  fastest  rising  fem- 
inine star. 

Wallace  Beery  — “The  Doughboy,” 
from  the  play,  “Louie  the  Fourteenth,” 
will  be  this  great  comedian’s  only  in- 
dividual starring  film.  He  will  be  teamed 
in  others. 

Bebe  Daniels — “Swim,  Girl,  Swim,”  an 
original;  “Miss  Jockey,”  a play,  and  three 
others  will  star  this  comedienne. 

Adolphe  Menjou — “Service  for  Ladies,” 
an  original;  “With  Their  Eyes  Open,” 
by  I.  A.  R.  Wylie;  “The  Beauty  Doctor,” 
an  original,  and  two  others  will  feature 
Menjou. 

Eddie  Cantor — “The  Girl  Friend,”  from 
a play,  and  “Help!”  an  original,  will  star 
this  stage  and  screen  favorite. 

Esther  Ralston  — “Good  Morning, 
Dearie,”  from  a play;  “The  Beautiful 
Woman,’’  an  original,  and  three  others 
will  star  this  player  of  dazzling  roles. 

Florence  Vidor — “A  Celebrated  Wom- 
an,” an  original;  “One  Wife  to  Another,”' 
(Continued  on  page  80) 
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Kent  Confirms  Contracting  Christies 
Comedy  Output  for  World  Distribution 


CHARLES  CHRISTIE 


Sidney  R.  Kent,  general  man- 
ager of  Paramount,  announced 
today  that  negotiations  had  just 
been  concluded  whereby  Para- 
mount obtains  the  exclusive 
world  distribution  of  the  entire 
output  of  Christie  Film  Com- 
pany, including  both  comedies 
and  feature  length  attractions. 

TN  his  announcement,  Mr.  Kent 
stated  that  during  the  coming  year 
there  would  be  at  least  one  Chris- 
tie feature,  “Tillie’s  Punctured  Ro- 
mance,” which  was  one  of  the  great- 
est and  one  of  the  most  successful  of 
the  stage  farces.  A well-known  star 
will  be  featured  in  this  special  attrac- 
tion for  1927-28  release. 


AL  CHRISTIE 


Thirty-six  short  feature  comedies  from  the  Christie 
Studios  are  included  in  Paramount’s  100  per  cent  program 
for  the  new  year.  In  eight  of  these  Bobby  Vernon  will 
be  starred,  and  Billy  Dooley  and  Jimmie  Adams  will  each 
appear  in  eight.  In  addition  there  will  be  12  Christies. 
This  latter  group  will  feature  such  comedy  players  as 
Neal  Burns,  Anne  Cornwall  and  Jack  Duffy. 

“Although  the  Christie  pictures  are  not  new  to  Para- 
mount,” said  Mr.  Kent,  “for  we  have  had  for  several  years 
the  distribution  of  them  in  many  foreign  countries,  we  are 
delighted  to  add  this  great  product  to  Paramount’s  pro- 
gram both  at  home  and  abroad. 

“Christie  comedies  have  achieved  a remarkable  record 
over  the  world  for  consistency  of  quality,  a high  type  of 
comedy  picture  which  has  well  merited  its  tremendous 
popularity  with  exhibitors  and  the  public. 

“Paramount’s  short  feature  department  thus  will  have 
the  advantage  of  years  of  good  will  toward  the  Christie 
product  which  rests  on  the  sound  foundation  of  exhibitor 
and  audience  satisfaction.  The  Christie  pictures  will  add 
to  our  short  feature  program  a large  group  of  comedy 
stars  and  supporting  players  whose  popularity  has  been 
firmly  established.” 


Mr.  Kent  announced  that  production  at  the  Christie 
studios  would  be  expanded  immediately,  with  the  group 
of  stars  and  supporting  players  augmented  by  a long  list 
of  comedians.  Production  of  the  Paramount-Christie  com- 
edies is  now  under  way,  with  four  directors  and  units  in 
work. 

In  signing  for  the  Christie  product.  Paramount  obtains 
Hollywood’s  earliest  film  producer.  Mr.  Kent  pointed  out. 
“Christie,”  he  said,  “was  the  first  motion  picture  director 
and  producer  in  Hollywood  and  for  many  years  his  studios 
stood  side  by  side  with  those  of  Mr.  Lasky,  which  were 
established  just  around  the  corner  in  1912.” 

“We  are  delighted  to  announce  the  acquisition  of  the 
Christie  comedy  organization  into  the  ranks  of  producers 
for  Paramount,”  said  Jesse  L.  Lasky,  vicepresident  in 
charge  of  production,  “particularly  because  of  the  ex- 
tremely high  standing  which  Christie  has  attained  as  a 
leader  in  the  field  of  comedy  and  also  because  of  the  fact 
that  the  Christie’s  and  our  own  people  have  been  produc- 
ing neighbors  in  Hollywood  for  many  years,  and  we  are 
especially  glad  to  make  the  friendly  relationship  still 
closer.” 


THE  CHRISTIE  STUDIO  IN  HOLLYWOOD,  WHERE  CHRISTIE  PICTURES  ARE  MADE 
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[THE  FILM  MART] 




Changes  hy  Wholesale 

A number  of  title  changes  have  been 
made  by  UNIVERSAL  as  a result  of 
Carl  Laemmle’s  latest  Eastern  trip.  “Lea 
Lyon”  becomes  “Surrender!”  “The 
American  Eagle”  will  be  released  as 
“War  Eagles”;  “Patents  Pending”  is 
changed  to  “Hot  Heels”;  “Backwash" 
becomes  “Midnight  Rose.”  “Let’s  Go 
Home”  is  changed  to  “Buck  Privates”; 
“Counsel  for  the  Defense”  becomes 
“Honor  and  the  Woman";  “Arm  of  the 
Law”  is  changed  to  “Shield  of  Honor”; 
"Thunderhoof”  beocmes  “Wild  Beauty” 
and  “The  Big  Gun”  will  be  released  as 
“Big  Guns.”  Hoot  Gibson’s  “A  Hero 
on  Horseback”  becomes  “Prairie  King,” 
the  former  title  being  applied  to  the  one 
made  under  the  title  of  “Nine  Points  of 
the  Law.”  Other  titles  will  remain  the 
same  (unless  other  changes  are  made). 

Blystone  Finishes  41st 

T.  G.  Blystone,  director,  has  completed 
“Slave  of  Beauty,”  his  41st  consecutive 
production  for  FOX. 

“Better  Way”  Shown 

COLUAIBIA’S  “The  Better  Way”  has 
just  closed  successful  runs  at  the  Hippo- 
drome in  Baltimore  and  the  Lafayette  in 
Buffalo. 

Two  Writers  Added 

M-G-M  has  added  Scott  Darling  and 
'I'homas  N.  Aliranda  to  its  long  list  of 
writers. 

Schaefer  Pens  Book 

Fred  Schaefer,  head  of  UNITED 
ARTISTS  exploitation  department,  has 
written  a book,  “The  Third  Reader,”  just 
published. 

F-N  Making  Eight 

Eight  FIRST  NATIONAL  star  pic- 
tures now  in  production  are  “Naughty 
But  Nice”  (camera  work  completed), 
Constance  Talmadge’s  “Breakfast  before 
Sunrise,”  Richard  Barthelmess’  “The 
Patent  Leather  Kid,”  Milton  Sills’  “Dia- 
monds in  the  Rough”  (shooting  fin- 
ished), Billie  Dove’s  “The  Stolen  Bride,” 
an  untitled  comedy  being  prepared  for 
Harry  Langdon,  Johnny  Hines’  “White 
Pants  Willie”  and  Ken  Maynard’s  “The 
Devil’s  Saddle.” 


NEWSETTES 

“Resurrection,”  Inspiralion-Carewe 
picture  will  be  given  its  New  York 
premiere  May  15  at  the  Mark  Strand. 

* * * 

Dimitri  Buchowetzki,  M-G-M  direc- 
tor, is  using  novel  camera  and  light- 
ing effects  in  filming  “Love,”  which 
is  the  screen  title  of  “Anna  Karenina.” 

❖ * * 

Pro-Dis-Co  is  expecting  much  from 
“The  Country  Doctor,”  now  in  pro- 
duction with  Rudolph  Schildkraut 
featured. 

* * * 

Maria  Casjuana.  ivinner  of  a beauty 
contest  in  Spain,  has  arrived  for  the 
International  Pageant  of  Pulchritude 
and  also  to  appear  in  Fox  productions. 

❖ Jjs  * 

Victor  Hordlinger  has  been  signed 
as  casting  director  of  Universal,  suc- 
ceeding William  Cohill,  resigned. 


Sea  Scouts  See  Doug 

Eight  Chicago  Sea  Scouts  on  their 
way  to  the  Arctic  with  John  Borden’s 
research  expedition,  watched  Douglas 
Fairbanks  make  tests  of  “The  Gaucho” 
for  UNITED  ARTISTS. 

Wurtzel  Returns  West 

Sol  A'L  Wurtzel,  general  superintend- 
ent of  FOX’S  West  Coast  studio,  has 
returned  to  the  Coast  after  a six  weeks’ 
vacation,  where  “Colleen,”  last  of  the 
1926-27  schedule,  now  is  in  production. 

Edmund  Burns  Out 

Edmund  Burns  has  withdrawn  from 
the  cast  of  Lya  de  Putti’s  “Midnight 
Rose,”  UNIVERSAL.  He  is  to  make 
an  extended  tour  of  Australia. 

Leo  Maloney  Busy 

Leo  Maloney,  PATHE  star  and  direc- 
tor, is  now  making  “Border  Blackbirds,” 
with  Eugenia  Gilbert  in  her  fourth  lead 
with  Maloney  in  eight  months. 

Buy  “Broadway  Romance” 

UNIVERSAL  executives  have  pur- 
chased “A  Broadway  Romance,”  Nell 
Martin  story. 


Columbia  Shooting 

“The  Romantic  Age”  now  is  being 
made  by  COLUMBIA  with  Eugene 
O’Brien  and  Alberta  Vaughn  featured. 
Robert  Florey  is  directing  from  Dorothy 
Howell’s  story. 

Ted  Wells  Is  “Find” 

So  says  UNIVERSAL  of  the  new 
Western  star  who  will  make  seven  pic- 
tures next  season.  He  now  is  making 
‘Straight  Shooting”  with  Ray  Taylor 
directing. 

Studio  Staff  Grows 

William  C.  DeMille  leaves  the  di- 
rectorial field  with  his  appointment  as 
associate  supervisor  of  the  Cecil  B. 
DeMille  studio.  William  Sistrom  is  un- 
der a new  contract  as  general  manager 
and  Walter  Woods  is  a new  supervisor. 

Currier  Signs  Again 

Frank  Currier  is  under  a new  arrange- 
ment whereby  he  plays  exclusively  for 
M-G-M  the  next  year. 

Leni  Gets  Direction 

Paul  Leni  has  been  assigned  to 
direct  “The  Man  Who  Laughs”  for 
UNIVERSAL.  Conrad  Veidt  and  Mary 
Philbin  are  costarred. 

Big  Tiffany  Bookings 

TIFFANY’S  Color  Classic,  “The  Isle 
of  June,”  has  been  booked  into  a num- 
ber of  Publix  theatres  in  the  South,  and 
also  aboard  the  liner  Leviathan  with 
“Clothes  Make  the  Woman”  and  “The 
Broken  Gate.”  “College  Days”  and 
“That  Model  From  Paris”  recently 
played  two  leading  theatres  of  Montreal. 

New  One  for  Buck  Jones 

“The  Broken  Dollar”  is  the  new  pro- 
duction for  Buck  Jones,  who  just  com- 
pleted “Good  as  Gold”  for  FOX  in  time 
to  drive  to  Ponca  City,  Okla.,  to  be 
guest  at  a community  celebration. 

Henry  King  on  Screen 

Henry  King  doffs  the  directorial  toga 
to  take  a role  in  Samuel  Goldwyn’s  “The 
Magic  Flame”  for  UNITED  ARTISTS. 


METRO-GOLDWYN-MAYER  OFFICIALS  responsible  for  the  success  of  the  Trackless  Train  world  exploitation  tour 
include  (left  to  right)  Marcus  Loew,  president ; Nicholas  M.  Schenck,  vicepresident  in  charge  of  distribution;  Major 
Edward  Bowes;  Howard  Dietz,  director  of  advertising,  exploitation  and  publicity;  William  R.  Ferguson,  manager  of 
exploitation ; Arthur  Loew,  head  of  the  Foreign  Departme nt,  and  Eddie  Carrier,  conductor  of  the  Train. 
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Ronald  Colinan  and  Vilma  Banky  head 
the  cast,  which  includes  Mir  Youdopoff. 

Five  from  Fox  in  May 

Five  long  features  to  be  released  by 
FOX  this  month  include  “Is  Zat  So?”, 
May  15;  “Outlaws  of  Red  River”  and 
“The  Heart  of  Salome,”  May  8;  “Hills 
of  Peril,”  iMay  1,  and  “Rich  But  Honest.” 

Talmadges  on  Broadway 

The  Talmadge  sisters  are  both  on 
Broadway  this  week,  Constance  in 
“\Ynus  of  Venice”  at  the  Capitol,  and 
Norma  in  “Camille”  at  the  Globe.  Both 
are  FIRST  NATIONAL  productions. 

Marie  Prevost  Ready 

Marie  Prevost  is  about  to  start  an- 
other production  for  PRO-DIS-CO  re- 
lease by  METROPOLITAN.  Zelda 
Sears  and  Fred  Stanley  are  preparing  the 
story. 

“Dearie”  Cast  Complete 

WARNER  BROTHERS  has  com- 
pleted the  cast  of  Irene  Rich’s  “Dearie,” 
with  the  signing  of  David  Mir  and 
Arthur  Rankin. 

Dwan  Assigned 

Allen  Dwan  starts  direction  of  “East 
Side  West  Side”  for  FOX  the  middle 
of  May  with  George  O’Brien  in  the  lead. 

New  Jewel  Starts 

William  Beaudine  is  directing  “The 
Irresistible  Lover,”  in  which  Lois  Moran 
and  Norman  Kerry  w'ill  costar  for 
UNIVERSAL. 

Colleen  Moore’s  Next 

Colleen  Moore  is  taking  a short  vaca- 
tion preparatory  to  staring  work  on 

FIRST  NATIONAL’S  “Oh,  What  a 
Life!”  Gerald  C.  Duffy  will  prepare 
the  script,  Mervy'n  LeRoy  is  to  di.rect. 

Olive  Borden  Begins 

Olive  Borden  has  just  started  work  on 
“The  Secret  Studio”  for  FOX,  with 
Victor  Schertzinger  directing.  Clifford 
Holland  has  the  leading  role  opposite 
Miss  Borden,  who  .returned  to  the  West 
after  appearing  in  “The  Joy  Girl”  at  the 
Eastern  studio. 


A sort  of  Romeo  and  Juliet  scene  of 
Metropolitan’s  “The  Heart  Thief,” 
Pro-Dis-Co  release  directed  by  Nils 
Olaf  Chrisander  and  photographed  by 
Henry  Cronjaeger.  Lya  de  Putti  and 
Joseph  Schildkraut  appear  in  this  bal- 
cony scene. 


Kane  Expands  Unit 

Robert  Kane  has  added  Robert  Roy 
Snody  as  the  fifth  member  of  his  scenario 
department,  and  Frank  Capra  has  joined 
Joe  Boyle  and  Victor  Halperin  as 
directors.  The  latter  two  now  are  mak- 
ing “Dance  Magic,”  in  which  only  East- 
ern stage  and  screen  players  are  appear- 
ing. 

“Lonesome  Ladies”  Next 

Ray  Rockett  has  started  making 
“Lonesome  Ladies”  for  FIRST  NA- 
TIONAL with  Lewis  Stone  and  Anna 
Q.  Nilsson  costarred  under  Joseph 
Henabery’s  direction.  Rockett  has 
finished  Milton  Sills’  “Diamonds  in  the 
Rough.” 

Brown  to  Alaska 

Clarence  Brown,  directing  “The  Trail 
of  ’98”  for  M-G-M,  has  decided  to  send 
a group  of  technicians  and  photographers 
to  Alaska  this  week. 

“Clipper”  at  Roxy 

“The  Yankee  Clipper,”  Pro-Dis-Co 
release,  is  appearing  this  week  at  the 
Roxy  theatre  in  an  elaborate  program. 

Felix  Adler  Returns 

Felix  .Adler,  who  before  1925  was  a 
title  writer  and  gagman  for  Mack  Sen- 
nett  for  five  years,  has  returned  to  the 
Sennett  staff  as  writer  and  director  of 
the  Smith  comedies. 

“Frontiersmen”  Starts 

Reginald  Barker  has  begun  directing 
“The  Frontiersmen,”  which  Hunt  Strom- 
berg  is  producing  for  M-G-M.  Russell 
Simpson  has  the  character  role  of  An- 
drew Jackson.  Tim  McCoy  stars,  with 
Claire  Windsor  featured  opposite  him. 

Syd  Chaplin  at  Colony 

Syd  Chaplin’s  “The  Missing  Link,” 
UNITED  ARTISTS,  is  on  Broadway 
opening  May  6 this  week  at  the  Colony. 
His  “The  Better  ’Ole”  played  the  Colony 
for  25  weeks. 

Showing  After  5 Years 

“Monte  Cristo,”  FOX  production  re- 
leased five  years  ago,  is  setting  new 
marks  at  the  Fox  theatre  in  Philadelphia. 

Terhune  Story  Filmed 

Rudolph  Schildkraut  and  Julia  Faye 
will  have  the  leads  in  “His  Dog,”  Albert 
Payson  Terhune  story,  which  Karl 
Brown  will  direct  for  PRO-DIS-CO 
release. 

Paul  Schofield  Signs 

Paul  Schofield  has  been  engaged  by 


WARNER  BROTHERS  to  prepare  the 
scenario  of  “The  College  Widow,”  in 
which  Dolores  Costello  will  star. 

Reopens  Theatre 

Fischer’s  Capitol  theatre  at  Cumber- 
land, Md.,  is  being  reopened  and  will 
show  a number  of  UNITED  ARTISTS 
releases,  the  first  being  “Resurrection,” 

Lubitsch  to  Sail 

Ernst  Lubitsch  sails  this  month  for 
Europe  to  make  the  final  scenes  of  “Old 
Heidelberg”  at  the^  Heidelberg  Univer- 
sity in  Germany. 

“Jazz  Singer”  Casting 

May  Mc.Avoy  will  appear  opposite 
George  Jessel  in  “The  Jazz  Singer,” 
first  Vitaphone  picture  to  be  made  in 
Hollywood. 

Polly  Moran  Signed 

Polly  Moran,  “Sheriff  Nell”  of  the 
Keystone  days,  has  been  given  a long 
term  contract  by  M-G-M  following  her 
work  in  “The  Callahans  and  the 
Murphys.” 

Plays  Day  and  Date 

WARNER  BROTHERS’  “The  Better 
’Ole”  played  the  New  York  and  Brooklyn 
.Strand  theatres  day  and  date  last  week. 

Three  in  Production 

Three  WARNER  pictures  which  have 
]ust  gone  into  production  are  “The 
Heart  of  Maryland,”  “What  Happened  to 
Father”  and  “Dearie.” 

“Poor  Girls”  Cutting 

Camera  work  has  been  finished  on 
COLLTMBIA’S  “Poor  Girls,”  directed  by 
William  James  Craft.  Edmund  Burns 
and  Dorothy  Revier  head  the  cast. 


COMPETENT  - RELIABLE 
COUNSEL 

Your  requests  for  coun- 
sel and  suggestions  on 
Equipment  will  receive 
prompt  and  expert  atten- 
tion, as  practically  every 
manufacturer  and  dealer 
member  in  this  Associa- 
tion has  special  facilities 
for  such  assistance  to 
Exhibitors. 

Take  advantage  of 
this  free  service 

THEATRE  EQUIPMENT 
ASSOCIATION 

Headquarters 

Old  Colony  Building 
Chicago,  111. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


AT  LIBERTY:  Experienced  operator — Use  all 
machines.  Go  anyplace.  Reliable.  Address  Jack 
Knott,  Box  44,  Nebraska  City,  Nebr. 


MANAGER  WANTS  CHANGE— Four  years 
manager,  four  years  newspaper  man.  Young; 
sober;  good  personality  and  appearance.  A hustler 
who  produces.  Address  Box  172,  Exhibitors 
Herald,  407  South  Dearborn  Street,  Chicago,  111. 


PIANO-LEADER  AND  VIOLINIST:  Pic- 
tures, vaudeville.  Excellent  library;  cue  correct- 
ly. Union  (young  men).  Address  Box  168,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Theatre  Wanted 


WANTED;  To  buy  theatre,  Iowa,  seven  day 
town,  1,800  or  over.  Address  Box  176,  care  of 
Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago. 


Theatres  For  Sale 


THEATRE  FOR  SALE:  Good  Wisconsin  city 
of  thirty-five  hundred.  No  competition.  Seven 
night  town.  Address  Box  173,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


THEATRE  FOR  SALE  in  Loop  of  N.  W.  city. 
Not  far  from  Chicago.  Transient  Trade.  Gold 
Mine  for  man  and  wife  or  two  hustlers.  Will 
show  profit  monthly,  $600.00  up.  $7,500  cash  re- 
quired. Take  the  house  on  trial.  If  not  as  rep- 
resented—no  sale.  Write  “Loop  House,’’  care  of 
Exhibitors  Herald,  407  So.  Dearborn  St.,  (Tiicago. 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WE  OFFER  HIGHEST  CASH  PRICES  for 
Second  Hand  Machines — Opera  Chairs — Compens- 
arcs — Motor  Generators — Portable  Projectors,  etc. 
Write  us  first.  Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 


WE  WANT  TO  BUY  IMMEDIATELY  and 
for  cash  100  projection  machines — Simplex,  Pow- 
ers and  Motiograph.  Also  portable  projectors. 
Write  or  wire  giving  serial  numbers  and  price. 
Address  Box  174,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


WANTED:  General  Electric  theatre  rectifier; 
good  or  bad  condition;  cheap.  Address  Preddey, 
187  Golden  Gate  Ave.,  San  Francisco,  Cal. 


Gift  Night  Souvenirs 

GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


Theatre  Printing 


5,000  20-LB.  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 


NEARGRAVURE  PROCESS  Printed  Station- 
ery— 100  Letterheads,  100  Envelopes,  $1.62,  post- 
paid; two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Animated  Cartoonist  Wanted 


WE  WANT  TO  HEAR  FROM  A REAL  Ani- 
mated Cartoonist  looking  for  a position.  One 
who  knows  how  to  produce  real  cartoons  and 
technical  animated  films.  Address  National  Film 
Publicity  Corp.,  311  South  Sarah,  St.  Louis,  Mo., 
Established  15  years. 


Cameras  For  Sale 


FOR  SALE:  Universal  Camera,  200  ft,  shutter 
dissolve,  sunshade,  5 magazines,  tripod,  practically 
new.  A bargain.  Address  Box  171,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 


FOR  SALE:  Late  model  Bell  and  Howell 
Camera,  170  degree  shutter,  case  and  trunk,  4 
magazines  and  carrying  case,  4 lenses,  1 Iris  out- 
fit, tripod  and  finder.  Address  Box  177,  care  of 
Exhibitors  Herald,  407  S.  Dearborn  St.,  Chicago, 
111. 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Organs  For  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


PIPE  ORGANS:  Specially  built  for  small  thea- 
tres. Write  us  for  particulars.  Rebuilt  Foto- 
player  for  sale.  Rebuilding,  repairing  and  tuning. 
Address  H.  J.  Milliman  & Company,  518  W.  Third 
Street,  Des  Moines,  Iowa. 


STYLE  35  FOTOPLAYER  at  price  of  good 
piano.  Owner  now  in  other  business.  Address 
Box  166,  Exhibitors  Herald,  407  S.  Dearborn 
Street,  Chicago,  111. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Organist  Wanted 


WANTED:  Organist.  One  who  can  play 
Bartola  and  play  it  right.  Seven  night  town.  No 
matinees.  Ideal  summer  job.  Write  at  once  stat- 
ing salary.  Box  175,  care  of  Exhibitors  Herald, 
407  So.  Dearborn  St.,  Chicago,  111. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  Easy  Terms.  Special  Bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


FOR  SALE;  Used  Theatre  Chairs,  electric  fans. 
Ventilating  fans.  Write  your  requirements.  The 
Theatre  Seating  Co.,  845  So.  State  St.,  Chicago, 
111. 


CLOTH  BANNERS;  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


WURLITZER  ORGAN— First  class.  Used  six 
months.  Lease  expired,  must  sell.  Fine  for  small 
house.  On  any  terms.  Address  E.  L.  Wharton, 
I Glasgow,  Montana. 


Equipment  Wanted 


Organ  Engineer 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

SOULS  FOR  SABLES:  CTaire  Windsor— 90%. 
April  10.  Excellent.  Good  for  any  house  any 
time.  Eight  reels. — R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  HI. — General  patronage. 

THE  FALSE  ALARM:  Special  cast — April  IS- 
IS. I cannot  give  this  a percentage  rating.  Played 
with  Fire  Co.  home  talent  vaudeville.  Business 
good,  but  firemen  sold  the  tickets  in  advance 
mostly,  but  I think  the  picture  was  very  good 
and  pleased  100  per  cent.  Very  good  for  a fire- 
men’s tie  up. — L.  Wayne  Jones,  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

OUT  OF  THE  STORM:  Jacqueline  Logan- 
August  23-24.  Good  feature  and  good  business. 
Six  reels. — Chas.  J,  Hohman,  Globe  theatre,  Man- 
chester, N.  H. — General  patronage. 

F.  B.  0. 

THE  MAGIC  GARDEN : Special  cast — 100%, 
April  17-18.  Played  this  Easter  Sunday  and 
Monday  and  it  seemed  as  though  everybody 
turned  out  to  see  it.  A beautiful  love  story  en- 
acted by  a good  cast,  although  Mr.  Keane  has 
not  much  to  do  and  Miss  Morris  is  not  the  right 
type  for  the  heroine.  Little  boy  and  girl  stole 
the  picture.  The  two  old  men  were  excellent. 
Clean  picture  that  the  whole  family  can  go  to 
see.  Seven  reels. — Mrs.  Richard  A.  Preuss,  Ar- 
vada theatre,  Arvada,  Colo. — Small  town  patron- 
age. 

THE  MAGIC  GARDEN : Special  cast — 100%. 
March  21-22.  A wondei'ful  box  office  attraction. 
Entertainment  value  fair.  Seven  reels. — Wm. 
Obreeht,  Scenic  theatre,  Ralfe,  la. — General 
patronage. 

THE  MAGIC  GARDEN : Special  cast — 80%. 
April  14.  This  Gene  Stratton  Porter  story  made 
a wonderfully  appealing  picture.  The  little  girl 
and  boy  in  the  first  part  of  this  one  by  far  the 
best  juvenile  actors  I have  ever  seen  on  stage  or 
screen.  Margaret  Morris  gave  a fine  interpreta- 
tion of  her  role.  The  photography  was  excep- 
tional, some  of  the  out-door  shots  being  mag- 
nificent. Seven  reels. — E.  M.  Biddle,  Strand  the- 
atre, Paoli,  Ind. — Small  town  patronage. 

THE  MAGIC  GARDEN:  Special  cast — April  20- 
21.  This  is  one  of  the  prettiest  pictures  we  have 
run.  The  garden  scenes  ai-e  wonderful.  We  had 
a very  stormy  night  for  the  first  night  and  not 
much  crowd,  but  the  second  night  a full  house. 
Took  in  almost  as  much  as  we  did  on  Thanksgiv- 
ing and  Christmas  nights,  and  a third  more  than 
on  “Laddie.”  Everyone  pleased  and  a number  said 
it  was  the  best  we  had  ever  run,  so  you  ex- 
hibitors who  haven’t  it  booked  had  better  hurry 
and  get  it  while  it  is  new,  and  give  your  patrons 
a real  treat. — Mrs.  Frank  Ober,  Boynton  theatre, 
Boynton,  Okla. — General  patronage. 

DON  MIKE:  Fred  Thomson — 70%,  April  9. 
Good.  But  not  liked  as  well  as  some  of  his 
others.  Six  reels, — Price  & Dalymple  & Hewitt, 
Home  theatre.  Oblong,  111. — Small  town  patron- 
age. 

DON  MIKE:  Fred  Thomson — April  9.  A lit- 
tle different  than  general  run  of  westerns.  Not  as 
well  liked  as  some  of  his  older  pictures,  but  drew 
a good  house  and  no  complaints.  Six  reels. — Guy 
S.  Abbott,  Homlene  theatre,  Estelline,  S.  Dak. — 
General  patronage. 

DON  MIKE:  Fred  Thomson — Thomson  is  not 
holding  up  and  I believe  it  is  due  to  poor  stoties. 
This  has  a Spanish  background,  which  my  people 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 

appears  on  page  81. 


did  not  like.  He  ib  all  right  in  good  stories,  but 
there  has  been  too  many  improbable  incidents. 
Adults  comment  on  this. — H.  R.  Cromwell,  Bed- 
ford theatre,  Bedford,  Pa. — Small  town  patronage. 

DON  MIKE:  Fred  Thomson — Very  good  west- 
ern. Better  made  up  than  his  usual  and  should 
suit  your  better  class  patrons.  Silver  could  do 
more  and  he  didn’t  look  like  himself.  I have  an 
idea,  nevertheless,  the  picture  is  all  there.  Seven 
reels. — C.  FI.  Sartorius,  Capitol  theatre,  Hartley, 
la. — General  patronage. 

RED  HOT  HOOFS:  Special  cast- — 80%.  Good 
show.  Clean  and  plenty  of  action.  Tom  turns 
out  to  be  a real  prize  fighter.  Five  reels. — J.  W. 
Ryder,  Jewel  theatre,  Verndale,  Minn. — General 
patronage. 

RED  HOT  HOOFS:  Tom  Tyler — 60%.  April 
16.  Good.  Pleased  the  kids.  Five  reels. — Price 
& Dalymple  & Hewitt,  Home  theatre.  Oblong, 
111. — Small  town  patronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast— 70%.  April  6-7.  A good  small  town  pic- 
ture where  action  is  desired.  Good  box  office  at- 
traction that  pleased.  Seven  reels.  — Wm. 
Obreeht,  Scenic  theatre,  Rolfe,  la. — General 
patronage, 

THE  BETTER  MAN : Richard  Talmadge — 
32%.  April  13,  Just  about  like  all  the  Richard 
Talmadge  pictures.  Plenty  of  action,  which  is 
the  same  in  all  his  pictures.  Print  in  good  con- 
dition. Six  reels. — J.  S.  Landry,  Columbia  the- 
atre, Morganza,  La. — Small  town  patronage. 

THE  BETTER  MAN:  Richard  Talmadge — Feb- 
ruary 26.  Good.  Dick  always  pleases.  Five 


reels. — L.  C.  Bolduc,  Bijou  theatre,  Conway, 
N.  H. — General  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 20%. 
March  29-30.  Another  good  one  of  Custer’s  and 
went  over  in  fine  shape.  Think  everyone  well 
please<l.  Had  a very  good  house  the  first  night, 
but  got  rained  out  the  next  night,  so  just  made 
a little  above  expenses.  You  will  make  no  mis- 
take in  buying  this  one,  as  it  is  good  entertain- 
ment. Five  reels. — W.  C.  Snyder,  Cozy  theatre. 
Lament,  Okla. — General  patronage. 

LET’S  GO  GALLAGHER:  Tom  Tyler— 60%. 
April  1-2.  Our  first  Tyler  and  it  was  very  good. 
If  the  rest  are  like  this  everything  is  O.  K.  Five 
reels. — Walter  C.  Schultz,  Kenesaw  Oi>era  House, 
Kenesaw,  Neb. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— 75%. 

April  20.  A great  booster  for  the  Boy  Scouts. 

Drew  well.  Pleased  them  all.  We  gave  Scouts 
50  per  cent  and  made  a hit.  Thomson  as  usual 
great.^ — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— Good 

western  picture  to  good  business. — Ernest  Vetter, 
Majestic  theatre,  Homer,  Mich. — Small  town 
patronage. 

A REGULAR  SCOUT:  Fred  Thomson— This 

was  a good  picture  and  the  biggest  flop  at  the 
box  office  I have  had  for  months.  I lost  double 
the  film  rental  on  this.  I stepped  on  it  hard,  as 
I wanted  to  sell  Fred  to  my  crowd,  and  guess 
they  just  don’t  want  him. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  Dak. — General  patronage. 

HER  FATHER  SAID  NO:  Special  cast— 50%. 
April  19.  A very  good  comedy  with  very  funny 
situations.  Seven  reels.— ^Horner  P.  Morley, 
Princess  theatre,  Buchanan,  Mich.^ — -Small  town 
patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana— 43%. 
April  5.  Very  good  picture,  well  acted.  Most  of 
our  people  enjoyed  this.  Glad  to  see  Tom  Fore- 
man again.  He  certainly  helped  to  put  this  one 
over.  Seven  I’eels. — ^G.  Kenny,  Community  House, 
Greenwood,  Ind. — General  patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn— 95%. 
April  11.  Lefty  has  always  been  a favorite  here 
and  this  one  T.)leased  his  fans  100  per  cent.  A 
very  pleasing  and  entertaining  program  picture. 
Six  reels.— Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  .Vaughn 
— 80%.  April  11.  Good,  clever  program  picture. 
Five  reels. — R.  B.  Maxwell.  Illinois  theatre,  Sulli- 
van, III. — General  patronage. 

THE  LAST  EDITION:  Ralph  Lewis — 75%. 
April  9.  A dandy  melodrama.  Ran  this  to  good 
Saturday  business  and  they  liked  it  immensely. 
Clean  and  wholesome  entertainment.  Seven  reels. 
— E.  M.  Biddle,  Strand  theatre,  Paoli.  Ind. — 
Small  town  patronage. 

THE  LAST  EDITION:  Ralph  Lewis— 70%. 
April  16.  My  patrons  liked  this  one  fine. — Min- 
nie Schnoor,  Paramount  theatre,  Stapleton,  Nebr. 
— Small  town  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 80%.  April  15-16.  Very  good.  We  can 
always  click  with  a Thomson.  Seven  reels. — ■ 
Walter  C.  Schultz,  Kenesaw  Opera  House,  Kene- 
saw, Nebr. — General  patronage. 

BEYOND  THE  ROCKIES:  Bob  Custer— 10%. 
April  13.  Just  a real  good  he-man  western,  and 
Bob  does  his  fighting  in  a real  way.  Only  im- 
possible moment  vrhen  one  of  the  crooks  breaks 
a two-gallon  jug  on  his  head  and  Bob  gets  up 
just  like  nothing  happened.  Anyone  would  be 
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layed  up  for  two  or  three  weeks  after  a big  blow 
like  that.  Well,  the  rest  of  it  was  good,  so  we 
should  worry.  Five  reels. — R.  Duba,  Royal  the- 
atre, Kimball,  S.  Dak, — General  patronage, 

THE  TWO  GUN  MAN;  Fred  Thomson— 71%. 
March  26.  Had  “Hands  Across  the  Border” 
booked,  but  no  one  seemed  to  object  to  the  change, 
as  they  came  to  see  Fred  and  Silver  King  and 
were  not  disappointed.  Lots  of  shooting  in  this 
one  and  pretty  good  comedy.  Seemed  to  plea/se. 
Six  reels. — G.  Kenny,  Community  House.  Green- 
wood, Ind. — General  patronage. 

FLAMING  FURY : Ranger — 80%.  April  16, 
A very  good  dog  picture  and  a goo<i  dog.  I be- 
lieve Ranger’s  popularity  is  increasing  with  every 
picture,  which  is  assurance  that  the  public  likes 
him.  However,  it  is  just  a program  feature. 
Six  reels.- — Homer  P.  Morley,  Princess  theatre, 
Buchanan.  Mich. — Small  town  patronage. 

THE  TOUGH  GUV:  Fred  Thomson-  37%. 

April  19.  Silver  King  put  over  an  unusual  num- 
ber of  stunts  in  this.  Plenty  of  action  and  good 
work  by  him  and  the  boy.  Had  a bad  storm  at 
about  show  time.  Six  reels. — G.  Kenny,  Com- 
munity House.  Greenwood.  Ind. — General  patron- 
age. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
€0%.  April  16.  This  star  never  fails  to  please, 
especially  the  children.  However,  he  is  also  popu- 
lar with  the  grown-ups.  Personally,  we  consider 
all  Tom  Tyler’s  pictures  100  per  cent  entertain- 
ment where  westerns  are  liked.  His  pals 
always  help  him  reach  this  percentage.  Print 
^ood.  Six  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — Small  town  patronage. 

• MOTHER:  Belle  Bennett — Here  is  a very  neat, 
well  played,  extra  good  box  office  attraction.  Buy 
it,  tie  up  with  women’s  club  and  you’ll  make 
money. — W.  B.  Franke,  Strand  theatre,  Hun- 
boldt,  la. — General  patronage. 

MOTHER:  Belle  Bennett  April  16.  A won- 

derful Mothers’  Day  picture,  but  there  is  only 
one  Mothers’  Day  and  we  can't  all  get  a print. 
I couldn’t,  so  played  it  for  Easter,  and  it’s  a 
good  worthwhile  show  with  a heap  of  mother  love 
and  heart  interest  brought  out  by  Belle  Bennett. 
A little  draggy  in  places  and  very  little  comedy 
relief,  but  moral  effect  good  and  won’t  hurt  your 
theatre  any  to  run.  Use  good  comedy  and  extra 
advertising.  Suitable  for  Sunday.  Seven  reels. — 


Entry  No.  23 


GRETA  NISSEN,  Fox  star,  nominated 
in  the  Exhibitors  Beauty  Contest  by 
Mrs.  Berta  Smith,  Palace  theatre.  Rock- 
mart,  Ga.,  in  “Letters  from  Readers” 
this  week. 

Guy  S.  Abbott,  Homlene  theatre,  Estelline, 
S.  Dak.  - General  patronage. 

BREED  OF  THE  SEA:  Si)ecial  cast  Played 
two  days.  Wonderful  picture  and  pleased  all. 
Peter  B.  Kyne’s  story  that  packed  them  in  and 
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will  please.  Run  and  step  on  it.  You  have  a \ 
picture.  Seven  reels. — L.  J.  Bennett,  Rialto  j 
theatre,  Pekin,  III. — General  patronage. 

KING  OF  THE  TURF:  Patsy  Ruth  Miller—  j 
April  19-20.  A very  good  racetrack  picture.  Cast  |j 
and  story,  especially  the  story,  much  better  than  li 
the  usual  run  of  pictures  of  this  class.  Good  j; 
steeplechase  for  a wind-up.  Seven  reels. — Wm.  j 
E.  Tragsdorf,  Trags  theatre,  Neillsville.  Wis. — I 
Small  town  patronage. 

LIGHTNING  LARIATS:  Tom  Tyler— April  16. 
Supported  by  his  cute  gang,  also  a good  leading  ' 
lady  (Dorothy  Dwan).  A mythical  kingdom  story 
spiced  with  western  flavor.  Good  title  and  paper. 
Five  reels. — Mrs.  Richard  A.  Preuss,  Arvada  the- 
atre, Arvada,  Colo.— Small  town  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason 
— April  21-22.  Good  program  picture.  Shirley 
always  draws  good  for  me.  Seven  reels — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage.  • 

ONE  MINUTE  TO  PLAY:  Red  Grange— This 
picture  went  over  very  good.  Red  is  Okey  and 
the  rest  of  the  cast  is  good.  Not  a big  special,  j 
but  will  please.  Will  stand  a two  or  three  days’ 
run.  Worth  playing.  It  will  please. — L.  J.  Ben-  | 
nett.  Rialto  theatre,  Pekin,  III. — General  patron- 
age. 

THE  MIDNIGHT  FLYER:  Special  cast— This 
is  O.  K.  as  a melodrama  and  people  that  like 
this  style  will  get  their  money’s  worth. — C.  H. 
Cleeton,  Gem  theatre.  Higbee,  Mo. — Small  town 
patronage. 

LADDIE:  Special  cast — Very  good  picture. 

Good  business. — Ernest  Vetter,  Majestic  theatre, 
Homer,  Mich. — Small  town  patronage. 

THE  WHITE  SHEEP:  Glenn  Tryon— Shows 
influence  of  strong  men  over  other  people.  Has 
l)lenty  of  thrills  and  actions. — J.  W.  Ryder,  Jewel 
theatre.  Verndale,  Minn. — General  patronage. 

GOING  THE  LIMIT;  George  O’Hara— Good 
comedy  drama.  Not  a big  picture,  but  a pleasing 
program  picture.  Good  for  only  one  day  run.  It 
will  please. — L.  J.  Bennett.  Rialto  theatre,  Pekin, 

111. — General  patronage. 

A BROADWAY  GALLANT:  Richard  Tal- 
madge — One  of  the  best  of  the  Talmadge  block. 
While  this  star’s  pictures  offer  little  originality  in 
plot,  his  high  speed  and  action  put  them  over 
well  with  Saturday  audiences.  Five  reels. — Ray 
Link,  Scope  theatre,  Wenona,  III. — General  pat- 
ronage. 

First  National 

LONG  PANTS:  Harry  Langdon— 70%.  April 
21.  Best  Langdon  comedy  so  far.  Chuck  full  of 
good  comedy  spice  and  good  homey  story,  just 
what  the  masses  want.  Back  it  up  with  i)ep. 
Seven  reels. — Jack  Hoeffler,  Washington  theatre, 
Quincy,  III. — General  patronage. 

LONG  PANTS:  Harry  Langdon— Outside  of 
Harry  Langdon’s  expressions  and  good  acting, 
absolutely  nothing  to  the  picture.  He  had  poor 
material  to  work  with  and  believe  he  should  be 
assisted  by  an  able  cast.  Many  adverse  criticisms. 
Some  liked  it.  Don’t  pay  much  for  it.  Its  only 
medium  program.  Six  reels. — C.  H.  Sartorius, 
Capitol  theatre.  Hartley,  la. — General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 

60%.  Moore’s  pictures  getting  to  look  all  alike. 
Nothing  new.  She’s  going  back  in  drawing  power 
here.  Seven  reels. — Jack  Hoeffler,  Orpheum  the- 
atre, Quincy,  111. — General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moor^ 

Much  better  than  her  recent  productions.  Very 

well  done  and  satisfied  immensely  here.  Colleen 
does  excellent  acting.  A very  good  entertain- 
ment. Seven  reels.- — C.  H.  Sartorius,  Capitol 
theatre,  Hartley,  la. — General  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore — 

This  was  good,  but  not  her  best.  It  was  liked 
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better  than  “Twinkletoes.” — H.  R.  Cromwell,  Bed- 
ford theatre,  Bedford,  Pa. — Small  town  patronage. 

HIGH  HAT:  Ben  Lyons— 30%.  April  13-14. 
Poor.  Poorest  Ben  Lyons  ever  run.  Booked  two 
days  ; pulled  off  on  second  day.  Run  but  one  day. 
Six  reels. — Price  & Dalymple  & Hewitt,  Home 
theatre.  Oblong.  111. — Small  town  patronage. 

HIGH  HAT:  Special  cast — 30%.  Piece  of 
cheese.  Just  a poor  program  picture.  Just  a lot 
of  junk  around  a picture  studio.  Wa.sted  efforts. 
Can  it. — Jack  Hoeffler,  Washington  theatre, 
Quincy,  111. — General  patronage. 

HIGH  HAT:  Special  cast — How  a concern  as 
bi.g  as  they  are  supposed  to  be  can  release  such  a 
piece  of  junk  is  more  than  I can  figure  out. — 
W.  B.  Franke,  Strand  theatre,  Humboldt,  la. — 
General  patronage. 

THE  SEA  TIGER:  Milton  Silks— 50%.  April 
20-21.  Divided.  Pleased  about  60  per  cent.  Six 
reels. — Price  & Dalymple  & Hewitt,  Home  theatre. 
Oblong,  111. — Small  town  patronage. 

THE  SEA  TIGER:  Milton  Sills — A good  pro- 
gram. Pleased  here  and  drew  fairly  well.  Lots 
of  action.  A little  variety  and  glad  I played  it. 
Seven  reels. — C.  H.  Sartorius,  Capitol  theatre. 
Hartley,  la. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 45%.  April  2.  This  is  our  first  Maynard  pic- 
ture and  will  say  that  it  is  about  the  best  west- 
ern that  we  ever  had.  Played  to  a very  good 
Saturday  night  crowd,  but,  in  my  opinion,  it 
would  have  been  much  larger  had  the  star  been 
known.  Believe  that  it  pleased  everyone  and  is 
fine  entertainment.  Maynard  is  some  rider,  and 
the  horse,  Tarzan,  Joes  some  very  .good  work. 
Play  this  by  all  means  and  advertise  to  the  limit. 
Seven  reels. — W.  C.  Snyder,  Cozy  theatre.  Lament, 
Okla. — General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 31%.  April  13.  Exceptionally  good  western. 
Everybody  pleased.  Seven  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith— 20%. 
March  31  and  April  1.  A mighty  fine  little  pro- 
gram picture  with  a lot  of  comedy  that  makes 
first  class  entertainment.  Think  it  pleased  all 
who  saw  it.  Had  a fair  crowd  the  first  night, 
but  had  a school  play  for  competition  the  next 
night,  so  the  above  percentage  is  not  a fair 
showing.  Play  this  one  and  advertise  it  and  you 
will  get  results.  Seven  reels. — W.  C.  Snyder, 
Cozy  theatre.  Lament,  Okla. — General  patronage. 

FOREVER  AFTER:  Special  cast— 85%.  An- 
other First  National  that  rings  the  bell.  Not  a 
suggestive  scene  or  risque  sub-title  in  the  whole 
picture,  but  a better  box  office  picture  than  many 
so-called  specials.  It's  rare  indeed  that  an  ex- 
hibitor listens  to  words  or  praise  on  any  picture 
without  one  dissenting  vote,  but  this  was  one  of 
those  occasions.  Come  whenever  you  “Ken,” 
Maynard.  Seven  reels. — Peter  Bylsma,  Victory 
theatre,  Napoleonville,  La. — General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 18%.  April  19.  Not  good  enough  for 
this  star.  Not  true  to  press  sheet.  Picture  would 
have  been  in  five  reels  and  then  been  too  long 
to  tell  what  was  told.  If  she  puts  out  any  more 
like  this  United  Artists  will  get  her  for  their 
home  for  worn-out  stars.  I’ll  not  get  any  auto- 
graphed photo  for  this.  Seven  reels. — O.  A. 
Fosse,  Community  theatre.  Ridgeway.  la. — Small 
town  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmade — April  10.  Good  bye.  Connie,  you  never 
made  me  a cent  and  I am  glad  you  are  going  to 
United  Artists,  as  they  never  want  anyone  to 
make  a cent.  Seven  reels.  Leslie  Hables,  Reel 
Joy  theatre.  King  City.  Cal. — Small  town  patron- 
age. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
80%.  April  16.  Have  shown  all  Maynard’s  so  far, 
that  is,  F.  N.,  and  they  can  be  classed  as  westerns 
de  luxe.  Patrons  who  don’t  care  for  westerns  as 
a rule  were  profuse  in  their  praises  of  this  pic- 
ture. Add  to  that  the  receipts  were  satisfactory. 
Further  comment  would  be  superfluous. — ^Peter 
Bylsma,  Victory  theatre,  Napoleonville,  La. — 
General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
74%.  April  9.  Right  up  with  “Senor  Daredevil” 
and  “The  Unknown  Cavalier.”  Like  the  two 
previous  ones,  100  per  cent  entertainment.  Fi- 
nancially very  good  in  spite  of  Lent.  We  predict 
a record  attendance  for  our  next  (“Somewhere  in 
Sonora”)  of  this  star,  play  date  May  7.  If  the 
three  last  are  as  good  as  the  three  first,  we  will 
be  satisfied.  Also,  will  have  pleased  our  patrons, 
as  he  is  getting  more  popular  all  the  time.  Print 
in  first  class  condition.  Six  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town  pat- 
ronage. 

THE  OVERLAND  STAGE : Ken  Maynard — 
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WAUKESHA,  WISCONSIN 

DEAR  HERALD: 

This  town  must  have  been  laved  out  by  a cross-eyed  man,  for  when  one  starts 
out  to  go  north  the  first  thing  he  knows  he  is  going  south-west.  There  is  a place 
here  called  “Five  Points”  which  probably  doesn’t  resemble  “Five  Points”  in  New 
York  other  than  it’s  the  busiest  place  in  the  city.  Waukesha  boasts  of  a mineral 
water  that  is  said  to  cure  everything  from  the  seven-year  itch  to  a popular  clamor  for 
the  McNary-Haugen  Bill.  This  water  is  used  only  for  bathing  purposes,  as  it  is  too 
close  to  Milwaukee  to  he  used  for  anything  else. 

This  town  is  a good  town,  numbering  something  like  18,000,  when  they  all  get 
home  from  Milwaukee,  and  during  the  tourist  season  the  population  and  thermom- 
eter run  somewhat  higher.  Today  the  thermometer  took  a fool  notion  to  go  down 
right  when  we  were  having  a nice  spring  rain  and  the  result  is  a snowstorm  part 
of  the  time  and  rain  the  balance. 

* * * 

Wisconsin  must  indeed  be  the  “Badger”  state,  although  we  haven’t  seen  any 
Badgers  yet,  but  we  have  observed  “Badger  hotels,”  “Badger  cafes,”  Badger  garages,” 
“Badger  laundries,”  and  “Badger  highways”  and  we  understand  that  the  Badger  is 
engraved  on  their  state  seal.  Anyhow,  from  what  we  have  already  seen  of  the  state 
it  is  going  to  take  something  radical  to  remove  our  impression  that  this  is  a great 
state. 

They  have  a disease  up  here  known  as  “Bassitis,”  which  attacks  only  red-blooded 
people.  The  germ  has  never  been  isolated  but  seems  to  lurk  around  lakes  having 
large  beds  of  lily-pads. 

Th  is  disease  first  manifests  itself  along  about  the  last  days  in  April  and  it  grips 
its  patient  in  a death-like  hold  until  the  cold  weather  in  the  fall.  Scientists  have 
never  been  able  to  discover  a remedy  that  will  effectually  cure  it.  It  is  said  to  be 
most  prevalent  in  Michigan,  Wisconsin  and  Minnesota. 

One  of  the  peculiarities  of  the  disease  is  that  it  first  attacks  the  imagination.  When 
driving  around  some  of  these  lakes  you  note  a bed  of  lily-pads  and  your  imagina- 
tion begins  to  work.  You  will  imagine  that  there  is  a hungry  five-pound  bass  lying 
under  those  pads  watching  for  a “Dowagiac  Expert”  or  a “Wilson  Wabbler”  and 
you  will  also  imagine  that  you  are  up  at  “Shady  Rest”  with  Andy  Gump  and  “Old 
Timer,”  and  when  this  feeling  comes  over  you  there  is  only  one  thing  to  do,  wire 
home  for  your  fishing  tackle  and  wire  quick. 

When  the  golf  bug  bites  you  it  generally  stings  pretty  deep,  but  it  isn’t  a cir- 
cumstance to  Bassitis,  for  wben  that  malady  grabs  you  you  will  impress  your  friends 
as  having  suddenly  become  loony. 

The  writer  of  this  column  has  already  been  inoculated  with  this  disease  and  the 
chances  are  if  he  stays  in  this  state  very  long  this  column  will  look  like  it  was 
written  by  a Chink  in  the  ABC  class.  He  just  simply  won’t  know  a darn  thing 
until  fall. 

♦ * * 

Eagle  Eye  Joe’s  field  of  endeavor  seems  to  be  broadening.  In  a letter  from 
bim  just  at  hand,  he  advises  that  he  had  just  received  a picture  from  our  daughter, 
Ruth,  which  he  says  he  prizes  more  highly  than  any  star  photograph  he  has  received. 
The  next  thing  we  learn  he  will  have  most  likely  opened  up  a correspondence 
with  our  wife,  and  the  probabilities  are  there  will  be  an  exchange  of  photographs, 
in  which  case  he  will  be  made  co-respondent.  That  boy  has  got  to  be  stopped 
somewhere. 

Joe’s  work  is  pretty  clever,  he  always  lays  his  foundations  well.  Last  week  after 
the  writer  left  Chicago  he  ran  his  hand  down  in  his  overcoat  pocket  and  pulled  out 
a new  black  leather  billfold  and  a card  inside  imparted  the  information  that  it 
was  presented  with  the  compliments  of  the  EXHIBITORS  HERALD  and  Eagle 
Eye  Joe.  Therefore  we  don’t  care  to  step  on  Joe  too  hard.  In  fact,  we  still  think 
he  is  the  moving  spirit  in  and  around  the  editorial  sanctum. 

♦ * ♦ 

Since  our  circle  around  the  loop  in  Chicago  in  “Owen  Moore”  with  Bill  at  the 
wheel,  we  have  concluded  that  Clara  is  going  to  have  keener  competition  than  we 
first  figured  on  in  the  HERALD’S  “cross-country  classic,”  which  starts  from  the 
Jenkins  wigwam  on  June  15th.  By  common  consent  the  entry  books  have  been  kept 
open  and  entries  can  still  be  made,  altbougb  it  looks  like  nonsense  to  enter  a race 
of  tbis  nature  with  such  competitors  as  “Owen  Moore”  and  Clara.  This  race  will 
terminate  just  about  like  that  “Beauty  Contest,”  with  Clara  so  far  in  the  lead 
that  the  rest  of  the  contestants  will  have  to  telegraph  to  learn  the  result. 

“Fishy”  Phil  trys  to  prejudice  the  matter  by  intimating  that  Clara  has  a Cadillac 
engine  under  her  hood.  That’s  the  tactics  always  used  by  men  who  are  scared. 
Wben  a candidate  gets  panicky  you  can  always  detect  it  by  the  methods  he  uses. 
In  both  cases  Clara  runs  strictly  upon  honor.  In  that  “Beauty  Contest”  she  hasn’t 
a thing  under  her  “hood”  but  the  highest  of  intelligence,  reinforced  by  beauty  and 
grace.  We  haven’t  heard  from  Clara  yet,  but  we  know  that  she  is  still  swamped 
with  fan  mail  offering  their  unqualified  endorsement  and  support;  therefore  we 
are  resting  easy  and  are  amused  at  the  offers  of  sympathy  by  those  who  think  they 
have  made  winning  nominations. 

The  only  thing  that  worries  the  writer  is  that  Ray  Murray  permitted  that  HERALD 
champion  golf  tournament  to  be  pulled  off  in  Hollywood  on  May  15  right  when 
the  bass  season  will  be  on  here  in  Wisconsin.  It  looks  like  a short-sighted  piece 
of  business  on  his  part.  Bet  George  E.  Marshall  had  something  to  do  with  it. 

* * * 

It  has  been  our  pleasure  to  have  met  a lot  of  mighty  fine  exhibitors  in  northern 
Illinois  and  here  in  Wisconsin  the  past  week,  so  many  in  fact  that  space  will  not 
admit  of  mention  of  all  of  them,  but  what  goes  for  one  goes  for  all.  But  we  would 
like  for  you  to  meet  Mr.  Ernest  Saunders  of  the  Saunders  theatre  at  Harvard,  111., 
and  when  you  meet  Ernest  we  hope  you  will  meet  Mrs.  Saunders  also,  but  if  they 

(Continued  on  next  page) 
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should  invite  you  up  to  dinner  we  couldn't  help  hut  feel  a twinge  of  jealousy  should 
we  not  be  able  to  be  present,  for  her  dinners  are  the  kind  one  longs  to  think  about. 
The  Saunders  theatre  is  about  the  last  word  in  theatre  comfort  and  elegance  and 
a nicer  house  is  seldom  found  in  towns  of  that  size.  It  is  indeed  a pleasure  to  call 
on  such  as  Mr.  and  Mrs.  Saunders.  May  their  kind  increase  in  numbers  as  the 
years  come  and  go. 

Mr.  Ben  Berve,  who  manages  the  Majestic  at  Rochelle,  is  also  interested  in  the 
theatre  at  Oregon  and  was  very  much  elated,  when  we  met  him,  over  the  result  of 
the  election  for  Sunday  shows  in  Oregon,  which  showed  a majority  of  98  for  Sun- 
day opening.  We  understand  the  question  had  been  up  several  times  before  and 
had  been  defeated,  but  through  systematic  work  on  part  of  the  theatre  boys  it  car- 
ried by  a substantial  majority. 

We  had  the  good  fortune  of  meeting  Mr.  Horace  Buker  of  the  “Rockford  Re- 
public.” While  Mr.  Buker  is  not  an  exhibitor,  yet  he  is  prominently  identified  with 

the  business  in  the  way  of  film  critic  for  the  “Rockford  Republic.”  Mr.  Buker  is 
a HERALD  fan  and  when  we  called  took  time  off  to  give  the  writer  some  construc- 
tive information. 

■*  * 

Some  of  the  high  spots  in  our  weekly  wandering  includes  M.  S.  Fox,  Apollo  at 

Princeton;  W.  L.  Howard  of  the  Sheffield  Movies,  Sheffield;  H.  C.  Janagin,  Strand 

at  Mendota;  L.  J.  Burkett  of  the  Lyric,  Morrison;  A.  J.  Dorman  of  the  Palace,  and 
C.  Lamb  of  the  Palm  at  Rockford;  Elmer  Barker  of  the  Apollo  at  Belvidere,  all  in 
Illinois,  and  Chas.  McCabe  of  the  Liberty  of  Walworth,  Wis.;  A.  Friedman  of  the 
Rialto,  and  Frank  Steffen  of  the  Rex  in  Racine. 

C.  E.  Hartford  of  the  Coliseum  at  Marseilles,  111.,  used  to  tramp  around  in  the 
short  grass  out  near  our  home  town  in  Nebraska;  that’s  why  Marseilles  is  considered 
such  a lucky  town.  C.  E.  and  I had  some  delightful  conversation  and  he  wouldn’t 
let  me  leave  until  I had  written  him  up  for  the  HERALD  and  the  “HERALD  ONLY” 
CLUB.  He  had  to  coax  me  quite  a while  before  I’d  do  it.  Now  it’s  your  turn. 

Jeffrey  Bros,  of  tbe  Apollo  at  Ottaway,  H.  D.  Travis  of  the  Park  at  La  Salle,  W.  L. 
Uglow  of  the  Crystal  at  Burlington,  Wis.,  Saxe  State  of  Racine  and  W.  H.  Boner, 
assistant  manager  of  the  Majestic  at  Racine  all  recognized  that  the  HERALD  fills 
a want  none  others  do  and  all  united  with  thousands  of  others  who  are  members 
of  that  great  family  of  progressive  showmen. 

Last  night  I was  royally  entertained  by  B.  P.  Shock,  assistant  manager  of  the 
Auditorium  here  in  Waukesha.  Mr.  Shock  is  a graduate  electrical  engineer  and  has 
equipped  the  booths  of  the  Auditorium  and  Park  theatres  with  every  possible  con- 
venience that  could  be  devised. 

It  is  doubtful  if  there  is  a booth  anywhere  in  the  United  States  that  is  better 
equipped  than  the  booths  of  the  Auditorium  and  Park  theatres.  Both  theatres  are 
well  equipped  with  heating  and  ventilating  service  and  nothing  seems  lacking  in 
matters  of  comfort  for  their  patrons. 

* * * 

We  believe  we  are  going  to  like  Wisconsin,  but  being  so  close  to  Milwaukee, 
and  not  being  able  to  forget  what  made  Milwaukee  famous,  might  throw  a wet 
blanket  over  our  enthusiasm,  but  if  George  Sidney  and  “Mamma”  will  get  at  it  and 
make  another  picture  as  good  as  “The  Cohens  and  KeUys”  we  will  try  and  struggle 
along  until  the  bass  season  opens.  If  they  don’t.  Uncle  Carl  may  have  something 
to  answer  for,  for  we  are  going  up  into  Uncle  Carl’s  home  town  of  Oshkosh,  and 
that’s  where  the  “Oshkosh  B’Gosh”  overalls  come  from.  That’s  why  most  of  the 
exhibitors  wear  ’em. 

We  would  like  to  rent  a hall  and  make  a speech. 

And  these  truths  we’d  try  our  best  to  prove  to  you, 

That  our  Clara’s  beautv  far  transcends  the  peach. 

And  THE  HERALD  'HLLS  A WANT  NONE  OTHERS  DO. 

Last  call  to  supper, 

J.  C.  JENKINS, 

(The  HERALD  man.) 


Good  western  production.  Man  and  horse  are 
good.  Business  good. — Ernest  Vetter,  Majestic 
theatre,  Homer,  Mich.  Small  town  patronage. 

MEN  OF  STEEL:  Milton  Sills— 66%.  AprU  17- 
18.  We  looked  forward  to  a record  business  on 
this  picture ; but,  like  “Irene,”  with  extra  ad- 
vertising, we  just  broke  even.  First  we  asked 
for  this  picture  February  20.  Could  not  get  it 
on  this  date  and  booked  it  for  Easter  Sunday. 
However,  in  the  meantime,  our  sister  town.  New 
Roads,  played  it.  Again  New  Roads*  gain,  Mor- 
ganza’s  loss.  It  looks  like  we  cannot  play  any 
of  First  National’s  specials  ahead  of  New  Roads. 
'Their  contract  must  read  that  way.  The  picture 
is  all  the  exhibitors  tell  you  it  is  and  then  some. 
*rhe  best,  to  our  estimation.  First  National  has 
put  out  in  a long  time.  It  pleased  our  patrons 
100  per  cent  and  they  did  not  fail  to  tell  us. 
Even  if  we  did  not  make  any  money  on  it,  we 
are  glad  we  played  it.  We  want  to  add  to  this 
report  that  of  Philip  Rand,  Rex  theatre,  Salmon, 
Idaho,  appearing  in  the  Exhibitors  Herald  April 
2 issue:  "A  regular  special,  built  especially  for 
he-men.  Sills  does  fine  work.  Book  it,  it’s  dif- 
ferent. It’s  mighty  good.”  Print  in  fine  condi- 
tion. We  must  say  that  First  National  as  a rule 
fui-nishes  good  prints.  Ten  reels. — J.  S.  Landry, 


Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

SPORTING  LOVER:  Conway  Tearle — 40%. 
April  14.  An  entertaining  program  picture  with 
plenty  of  thrills  and  action.  A very  good  horse 
race  at  the  end  of  this  feature.  Seven  reels. — 
Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — Small  town  patronage. 

TRAMP,  TRAMP,  TRAMP:  Harry  Langdon 
— 50%.  April  22-23.  Just  a fair  program  picture. 
Langdon  does  not  draw  here  for  me.  Seven 
reels. — W.  L.  Rockwell,  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — Small  town  patronage. 

THE  EARLY  BIRD:  Johnny  Hines — 19%. 
April  18.  A good  program  offering  enjoyed  by 
all  who  came.  Seven  reels. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

THE  UNGUARDED  HOUR:  Special  cast— 30%. 
April  20-21.  A fair  program  picture  with  Sills 
as  good  as  usual,  but  Kenyon  very  weak.  Sills  is 
too  much  of  a he-man  to  fool  with  stuff  like  this. 
Let  him  make  some  more  "O’Malleys”  and 
“Knockouts.”  Seven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 

THE  SCARLET  WEST:  Clara  Bow— 50%. 


April  11-12.  This  old  release  gave  the  best  of 
satisfaction.  Way  above  the  average  western. 
Nine  reels.— E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  SCARLET  WEST:  Special  cast — 35%. 
April  7-8.  An  excellent  western  in  my  estima- 
tion. This  makes  about  the  fifth  picture  we  have 
run  this  winter  with  Custer’s  last  stand  in  it. 
One  little  boy  asked  me  how  many  times  they 
were  going  to  kill  old  man  Custer.  Seven  reels. — 
Harry  C.  Kuedler,  Joseph  theatre,  Kaw,  Okla. — 
General  patronage. 

HER  SECOND  CHANCE:  Anna  Q.  Nilsson— 
6%.  April  12.  Well,  this  was  a good  show,  but 
the  rain  we  had  for  last  ten  days,  with  a good 
downpour,  kept  them  back  of  the  stove,  and  I 
enjoyed  this  all  by  myself  with  few  men  folks  that 
come  out  at  any  time,  rain  or  shine,  but  they 
are  only  a few,  so  we  fell  flat  as  a board.  No 
fault  of  the  show,  however,  because  it  is  good. 
Seven  reels. — R.  Duba.  Royal  theatre,  Kimball, 
S.  Dak. — General  patronage. 

WE  MODERNS:  Colleen  Moore — 35%.  April 
12-13.  Good,  as  are  all  of  Colleen’s,  but  we 
don’t  seem  to  get  over  with  her  pictures  any 
more.  Seven  reels. — Harry  C.  Kuedler,  Joseph 
theatre.  Kaw,  Okla. — General  patronage. 

THE  GREAT  DECEPTION:  Ailene  Pringle 
— 15%.  April  15.  A good,  fair  entertainment. 
Program  picture. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

THE  LOST  WORLD:  Special  cast — 80%. 

April  4-5.  They  dug  this  old  one  up  for  me,  and 
I’m  glad  they  did.  It  drew  big  business  for  two 
nights.  After  seeing  this  one  knows  that  nothing 
is  impossible  with  a motion  picture  camera.  This 
is  a marvelous  picture  from  every  angle.  Nine 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — 
Small  town  patronage. 

THE  GIRL  IN  THE  UMOUSINE:  Larry 
Semon — 21%.  March  31.  I like  Larry,  but  evi- 
dently my  people  don’t.  I didn’t  see  this  play,  so 
can  only  report  percentage.  This  was  run  in  the 
middle  of  the  week,  which  partially  explains  the 
unusually  low  rating. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

VENUS  OF  VENICE:  Constance  Talmadge— 
A dandy,  fine  picture,  cleverly  done,  and  goes  over 
with  Connie’s  good  acting.  Good  comments.  Drew 
good  and  liked  better  than  her  recent  produc- 
tions. Antonio  Moreno  helps  put  over  the  pic- 
ture, as  well  as  balance  of  cast.  Plenty  action 
and  interesting.  Seven  reels. — C.  H.  Sartorius, 
Capitol  theatre.  Hartley,  la. — General  patronage. 

ALL  ABOARD:  Johnny  Hines — Just  a two- 
reel  comedy  in  seven  reels.  Not  as  good  as  his 
previous  pictures.  To  much  of  the  same  slapstick 
stuff  used  before. — Jack  Hoeffler,  Orpheum  the- 
atre, Quincy,  111. — General  patronage. 

LADY  IN  ERMINE:  Corinne  Griffith — My 
business  was  poor,  as  people  did  not  like  the 
suggestive  theme  in  this  picture.  Griffith  has  not 
done  much  since  “Black  Oxen,”  as  far  as  box 
office  is  concerned. — H.  R.  Cromwell,  Bedford 
theatre,  Bedford,  Pa. — Small  town  patronage. 

SOMEWHERE  IN  SONORA:  Ken  Maynard- 
Good  picture  and  all  Maynard’s  are  good  and 
have  real  stories. — H.  R.  Cromwell,  Bedford  the- 
atre, Bedford,  Pa.— Small  town  patronage. 

EASY  PICKINGS:  Anna  Q.  Nilsson— Good 
entertainment,  but  Anna  Q.  always  delivers. — 
H.  J.  Thacher,  Lyric  theatre.  Abilene,  Kan. — 
General  patronage. 

EASY  PICKINGS:  Special  cast — Somewhat 
similar  to  “The  Bat.”  Was  liked  by  those  who 
saw  it,  but  did  not  do  business,  as  weather  was 
had. — H.  R.  Cromwell,  Bedford  theatre,  Bedford, 
Pa. — Small  town  patronage. 

PALS  FIRST:  Special  cast — A fine  entertain- 
ment. Lot  of  good  clean  comedy.  Seven  reels.— 
Hunstad  & Becker,  Princess  theatre,  Guttenberg, 
la. — General  patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Bar- 
thelmess — Drew  a nice  crowd.  Good  story,  well 
played  and  satisfied  the  crowd. — ^W.  B.  Franke, 
Strand  theatre,  Humboldt,  la. — General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — A well 
liked  western.  Seven  reels. — Hunstad  & Becker, 
Princess  theatre,  Guttenberg,  la. — General  patron- 
age. 

THE  MASKED  WOMAN:  Greta  Nissen— 

Just  a picture. — H.  R.  Cromwell,  Bedford  theatre, 
Bedford,  Pa. — General  patronage. 

THE  PERFECT  SAP:  Special  cast— Did  not 
think  so  much  of  it.  Neither  did  the  patrons. — 
H.  R.  Cromwell,  Bedford  theatre,  Bedford,  Pa. — 
Small  town  patronage. 

Fox 

THE  LAST  TRAIL:  Tom  Mix— 75%.  April 
21-22.  A Zane  Grey  story  with  all  the  trim- 
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mings,  plus  a good  print  and  paper.  Lots  of 
action  and  beautiful  scenery  with  good  photog- 
raphy. Six  reels. — Mrs.  Richard  A.  Preuss,  Ar- 
vada theati'e,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — 50%.  April  22.  A splendid  picture.  Story 
good.  Alec  B.  Francis’  acting  great.  Balance  of 
cast  very  fine. — Bert  Siilver,  Silver  Family  the- 
atre, Greenville,  Mich. — General  patronage. 

WHAT  PRICE  GLORY:  Special  east— 75%.  A 
knockout  feature  at  $1.50  top.  In  a class  with 
“Big  Parade.”  Comedy  best  ever.  Sure  feature. 
Get  back  of  it  if  you  play  it.  Carry  their  own 
orchestra  and  stage  crew. — Jack  Hoeffler,  Wash- 
ington theatre,  Quincy,  111. — General  patronage. 

THE  AUCTIONEER:  George  Sydney— 64%. 
March  27-28.  Sydney  always  plea.ses  where  Jew 
pictures  are  desired,  and  this  is  no  exception. 
Seven  reels. — Wm.  Obrecht,  Scenic  theatre,  Rolfe, 
la. — General  patronage. 

THE  AUCTIONEER:  George  Sidney — George 
Sidney  gives  another  of  his  artistic  poi-trayals  in 
the  old  Belasco  play.  Audience  did  not  respond 
as  well  as  to  some  of  his  other  pictures.  How- 
ever the  picture  should  register  with  most  pic- 
ture goers.  Six  reels. — Ray  Link,  Scope  theatre, 
Wenona,  111. — General  patronage. 

OH  YOU  TONY:  Tom  Mix— 65%.  April  8-9. 
“Oh  You  Tony”  is  right,  and  this  is  the  second 
time  we  ran  it,  to  a profit ! Kids  literally  went 
crazy  at  the  finish.  For  Pete’s  sake,  book  it! — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

NO  MAN’S  GOLD:  Tom  Mix— 80%.  April 
22-23.  Very  good.  Six  reels. — Price  & Dali’ymple 
& Hewitt,  Home  theatre.  Oblong,  111. — Small  town 
patronage. 

NO  MAN’S  GOLD:  Tom  Mix — Very  good  from 
every  angle.  Tom  remained  a cowboy  ali  the  way 
through  and  that  is  what  the  fans  want.  Sure 
brought  gold  to  the  box  office  in  spite  of  mud 
roads  and  rain. — W.  B.  Franke,  Strand  theatre, 
Humboldt,  la. — General  patronage. 

NO  MAN’S  GOLD:  Tom  Mix — ^Lots  of  hokum, 
but  they  seemed  to  like  it.  My  first  Mix  picture 
for  four  years. — Ernest  Vetter,  Majestic  theatre, 
Homer,  Mich. — ^Small  town  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 16.  April  8-9.  Good  Tom  Mix  picture. 
Plenty  of  entertainment,  comedy,  thrills  and 
everything  that  makes  us  all  happy.  Tom,  if  you 
make  them  all  like  this  one  you’ll  back  your  fol- 
lowers. I thank  you,  Tom  and  Tomy.  It’s  100 
per  cent  satisfaction.  Five  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  patron- 
age. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — ^April  9.  I don’t  know  how  they  get 
away  with  the  stuff  they  do,  men  sinking  in 
water,  coming  up  with  pistol  shooting  right  and 
left,  one  man  licks  the  whole  smear — yet  they 
like  it ! Five  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal. — ^Small  town  patronage. 

THE  GOLDEN  STRAIN:  Kenneth  Harlan— 
11%.  April  20.  An  army  story  by  Peter  B. 
Kyne  that  neither  drew  nor  pleased.  Poor  print. 
Six  i-eels. — Mrs.  Richard  A.  Preuss,  Arvada  the- 
atre. Arvada.  Colo. — Small  town  patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— 80%. 
April  8-9.  Another  Jones  with  plenty  of  action. 
Buck  is  a fighter  in  this  and  he  is  a fighter. 
Five  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 

THREE  BAD  MEN : Special  cast — 83%.  April 
17-18.  Three  rousing  cheers  for  the  “Three  Bad 
Men”  and  a “tiger”  for  John  Ford.  Oh,  boy, 
what  a grand  and  glorious  feeling  to  show  this 
corking  big  western  and  to  roll  up  a choke-an-ox 
wad  of  bills  into  the  bargain.  This  is  what  makes 
exhibitors  go  stark  mad  with  joy,  buy  cars  and 
have  visions  of  spending  a winter  in  a sun-kissed 
clime.  This  beats  any  other  big  western  by  a 
mile.  Why  ? Because  it  has  fine  action,  comedy, 
stars,  scenery,  historical  background,  photography 
plus  a whale  of  a plot.  I have  preached  that  the 
plot  is  the  real  basic  meat  of  the  movie  until  I 
am  black  in  the  face  and  this  is  a fine  example 
of  what  "plot”  can  do  for  the  play.  (Remember 
what  plot  did  for  “The  Great  Divide.”)  I boosted 
this  as  the  best  play  of  the  year,  getting  my  cue 
from  E.  S.  Clifford  in  "Service  Talks”  October  2, 
and  from  Dr.  Frank  W.  Childs’  report  Januai-y  8, 
which  I used  verbatim.  I used  all  the  known 
stunts  and  also  got  out  black  and  red  11x4  cards 
as  advance  teasers,  a copy  of  which  I am  sending 
in.  We  put  It  over  with  a “bang”  and  had 
everyone  talking  before,  during  and  afterwards. 
Book  this  pronto.  Play  it  big.  Tell  ’em  it’s 
better  than  “The  Covered  Wagon,”  “The  Iron 
Horse”  or  "The  Pony  Express,”  for  it  is.  The 
24-sheet  ia  great.  “Mike”  Boylan  titled  the  script 
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MARION  D AVIES,  Metro-Goldwyn- 
Mayer  star,  nominated  in  the  Exhibitors 
Beauty  Contest  by  L.  C.  Bolduc.  Bijou 
theatre,  Conway,  N.  H.,  in  “Letters 
from  Readers”  this  week. 

and  his  work  is  as  fine  as  “Mike”  is,  and  that’s 
saying  a heap,  for  I know  him. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones— 50%. 
April  8-9.  O.  K.  This  star  always  pleases  our 
people.  Six  reels. — Walter  C.  Schultz,  Kenesaw 
Opera  House,  Kenesaw,  Nebr. — General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
40%.  April  16.  Yes,  it’s  a good  western  picture, 
minus  the  western.  It  didn’t  rain  here  one  hour 
before  show  time  ; it  just  dropped  a river  down  to 
save  time  and  trouble,  which  means  I go  in  the 
red  $50  this  week.  A small  town  exhibitor  can’t 
stand  many  weeks  like  this.  Print  lousey  with 
misframes,  so  many  the  rewind  boy  lost  count  be- 
fore the  first  reel  ended.  Paper  fine,  with  sev- 
eral misrepresented  scenes,  as  usual.  They  notice 
them,  too.  Five  spasms. — R.  Oates,  Bridge  the- 
atre, Petersburg,  W.  Va. — Small  town  patronage. 

FIGHTING  BUCKAROO:  Buck  Jones— Here  is 
one  of  Buck’s  good  ones.  Played  two  days  to 
very  good  business.  Not  a western,  but  a good 
picture  that  will  please  all.  Also  comedy  and 
news.  — L.  J.  Bennett,  Rialto  theatre,  Pekin,  111. 
— General  patronage. 

THE  CANYON  OF  LIGHT:  Tom  Miv— This  is 
one  of  the  poorest,  if  not  the  poorest,  ever  shown 
in  this  house  from  Tom  Mix.  Got  less  money 
on  this  one  than  any  of  Mix’s.  Weather  condi- 
tions were  good.  No  opposition.  The  picture  was 
filled  with  impossibilities.  Poor  directing,  poor 
actin.  Tom  better  leave  his  gloves  at  home  in  his 
next  picture. — Wm.  Kreisle,  Arcade  theati’e,  Mor- 
gan City,  La. — General  patronage. 

THE  WHEEL:  Special  cast — 18%.  April  14. 
And  wasn’t  this  the  bunk?  I didn’t  digest  it  at 
all,  and  there  were  my  patrons  seeing  the  same 
thing  and  not  liking  it.  We  often  wonder  why 
such  stuff  is  made  when  it  makes  no  money  for 
anyone.  Lay  off  of  it  if  you  don’t  want  a slow 
moving  piece  of  Lord  knows  what.  Too  bad  to 
name  it.  Eight  reels. — 0.  R.  Oates,  Bridge  the- 
atre, Petersburg,  W.  Va. — Small  town  patronage. 

THE  DESERT  VALLEY:  Buck  Jones— 50%. 
April  16.  A fair  picture.'  Not  up  to  Jones  stand- 
ard.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

EVERLASTING  WHISPER:  Tom  Mix— 60%. 
April  22-23.  A good  Mix  with  plenty  of  action  in 
the  first  and  last  reel.  AVhen  you  made  that 
jump  over  the  bridge,  Tom,  how  did  you  get 
back  ? I like  to  see  Tom  and  Tony  in  real  west- 
ern pictures.  Guess  the  next  group  are  better. 
Anyway,  I hope  so.  Six  reels. — Ray  W.  Mussel- 
man,  Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 


ANKLES  PREFERRED:  Madge  Bellamy— The 
3rd  Friday  and  Saturday  in  sixteen  Fridays  and 
Saturdays  it  didn’t  rain,  snow  or  bluster.  Not  a 
Saturday  night  picture  for  this  burg,  but  "Ankles 
Preferred”  has  the  ankles  to  please  the  men,  the 
swell  dresses  to  please  the  ladies,  and  a strain  of 
comedy  that  pleased  them  all.  Consequently,  we 
did  a satisfactory  business.  Fox  didn’t  hold  us 
up  and  we  saved  the  blue  mark  from  our  bank 
account.  Got  a press  sheet,  work  an  ankle  con- 
test; hop  to  it.  It’s  not  big,  some  will  pan  it, 
bu  it  will  please  80  per  cent  and  get  the  kale. 
Film  condition  A-1.  Six  reels.— Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

BLACK  PARADISE:  Special  cast — Acting 

good,  scenery  fine,  story  fair,  and  people  seemed 
well  pleased.  The  little  comedy  in  it  was  fine. — 
C.  H.  Cleeton,  Gem  theatre,  Higbee,  Mo. — Small 
town  patronage. 

BERTHA,  THE  SEWING  MACHINE  GIRL: 

Madge  Bellamy— Now  isn’t  that  a L of  a title  to 
tack  ^ on  a darn  good  picture  ? Let’s  hope  that 
within  the  next  twenty  years  producers  will  learn 
old  time  stage  plays  don’t  mean  anything  at  the 
box  office.  Give  ’em  better  titles.— H.  J.  Thacher, 
Lyiic  theatre,  Abilene,  Kan. — General  patronage. 

DESERT  VALLEY:  Buck  Jones — While  not 
his  best,  went  over  good  with  a Saturday  audience. 
Five  reels.— Ray  Link,  Scope  theatre,  Wenona! 
III. — General  patronage. 

THE  ROAD  TO  GLORY : May  McAvoy — An 
excellent  picture.  One  of  the  best  we  have  had. — 
C.  H.  Cleeton,  Gem  theatre,  Higbee,  Mo. — Small 
town  patronage. 

WINGS  OF  THE  STORM:  Thunder— Very  in- 
tertaining  and  ranks  with  the  best  for  this  type  of 
production.— H.  J.  Thacher,  Lyric  theatre,  Abi- 
lene, Kan. — General  patronage. 

THE  YANKEE  SENOR:  Tom  Mix— April  8-9. 
Old.  Dollar-a-reel  stuff.  Was  repeated,  with 
streaks  and  misframes.  The  beautiful  colored 
dancing  scene  had  fifteen  patches  and  failed  to 
so  through.  Gosh,  what  a treat  for  your  Satur- 
day night  regulars.  Good  show  if  you  can  get  a 
print.  Rain,  as  usual.  Nine  reels. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  la. — General  pat- 
ronage. 

Gotham 

HEARTS  AND  SPANGLES:  Wanda  Hawley 
—81%.  April  15-16.  An  extra  fine  picture  of 
circus  life  and  sure  pleased.  I advertised  a little 
extra  and  did  more  business  on  this  picture  since 
last  summer.  Fine  acting,  good  direction  and 
photography.  Little  Frankie  Darro  plays  in  this 
picture  and  he  does  better  acting  than  some 
grown-up  actors  I might  mention.  He's  half  the 
show.  This  picture  also  has  very  good  paper  to 
get  them  in.  Gotham  pictures  have  class  and 
entertainment.  Six  reels.— H.  C.  Mauler,  Liberty 
theatre,  Pleasanton,  Nebr. — Small  town  patronage, 
BLACK  LIGHTNING:  Clara  Bow — 34%,  April 
1-2,  Oh,  boy ! This  picture  pleased  ’em  100  per 
cent.  It  has  everything  to  make  real  entertain- 
ment. Clara  Bow  knows  how  to  act  and  James 
P.  Hogan  knows  how  to  direct.  Cannot  under- 
stand why  some  exhibitors  panned  this.  They 
must  have  paid  too  much,  as  it  should  please  any 
small  town  crowd  that  likes  dog  pictures  and 
action.  Small  towns,  grab  it.  Six  reels. — H.  C. 
Mauler,  Liberty  theatre,  Pleasanton,  Nebr. — 
Small  town  patronage. 

THE  SPEED  LIMIT:  Special  cast — April  10-11. 
Just  a program  picture,  good  for  only  one-day 
run.  It  will  please.  Six  reels. — L.  J.  Bennett, 
Rialto  theatre,  Pekin,  111. — General  patronage. 

Metro-Goldwyn-Mayer 

THE  FIRE  BRIG-4DE:  Charles  Ray — 70%.  April 
H.  Sure-fire  hit,  with  evei-ything  in  it  to  put 
it  over.  Fire  department  will  help  put  it  over.  One 
of  the  best  audience  pictures  of  the  year. — Jack 
Hoeffler,  Orpheum  theatre,  Quincy,  111. — General 
patronage. 

MR*  WU : Lon  Chaney — 55%.  April  4-5.  Very 
elaborate.  Beautiful  settings.  Fine  character  act- 
ing, but  not  a small  town  picture.  Failed  for  me 
in  every  respect.  Eight  reels.— Wm.  Obrecht, 
Scenic  theatre,  Rolfe,  la. — General  patronage. 

MR.  WU : Lon  Chaney — ^April  4-5.  One  of  the 
best  ever  played  in  the  town.  Played  it  too  new 
for  a draw,  as  I did  not  have  any  paper,  but  it 
pleased  all  who  came  to  see  it.  Seven  reels. — 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 

MR.  WU : Lon  Chaney— A very  good  picture. 
However,  action  is  a little  slow.  Characters  move 
too  slow.  Takes  them  a long  time  to  start  and 
to  get  there.  Beautiful  scenery.  Well  done  and 
was  liked  by  better  class  patrons.  Renee  Adoree 
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and  balance  cast  excellent.  Eight  reels. — C.  H. 
Sartorius,  Capitol  theatre.  Hartley.  la. — General 
patronage. 

SLIDE,  KELLY,  SLIDE:  William  Haines— 
100%.  April  21.  One  of  the  most  entertaining 
pictures  we  ever  played.  It  is  a great  baseball 
story,  and  Haines  is  in  a class  by  himself  as  a 
wise  guy.  Cast  all  fine. — Bert  Silver,  Silver  Fam- 
ily theatre,  Greenville.  Mich.—  General  patronage. 

SLIDE,  KELLY,  SLIDE:  William  Haines— 
April  14-13.  Did  not  see  this,  but  heard  wonder- 
ful reports  on  it.  Where  you  have  enough  base- 
ball fans  this  should  knock  ’em  dead.  It  did  not 
draw  for  me  at  all,  but  the  picture  is  a dandy. 
Eight  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

SLIDE,  KELLY,  SLIDE:  Special  cast— Excel- 
lent. Everything  you  want  to  make  a picture. 
Pathos,  lots  of  comedy,  good  action,  good  story, 
excellent  cast  assisting.  Step  on  it.  A sure  win- 
ner. Eight  reels. — C.  H.  Sartorius.  Capitol  the- 
atre, Hartley,  la. — General  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — April  16. 
Small  house,  poor  roads.  Just  fair  program  pic- 
ture. Our  percentage  would  be  about  35  per  cent, 
but  that  is  not  fair  to  the  picture.  Should  have 
been  60  per  cent  at  least.  Eight  reels. — M.  W.  A. 
Movies,  Brocket,  N.  Dak. — General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— 70%. 
April  3-4.  While  I consider  this  a wonderful  pic-  • 
ture,  it  did  not  please  here.  Had  a good  house 
the  first  day,  but  scarcely  a handful  the  second, 
and  am  still  getting  unfavorable  comments  on  it. 
Nine  reels. — George  Benson.  Community  theatre, 
Minneota.  Minn. — Small  town  patronage. 

THE  TAXI  DANCER:  Joan  Crawford— 70%. 
March  25-26.  Having  seen  several  unfavorable 
reports  on  this,  I was  pleasantly  surprised  to 
find  that  it  went  over  O.  K.  Everyone  liked  it. 
and  I have  heard  no  unfavorable  comments.  Seven 
reels. — George  Benson.  Community  theatre,  Min- 
neota, Minn. — Small  town  patronage. 

THE  TAXI  DANCER:  Joan  Crawford — ^This 
Crawford  girl  steps  out  in  this  one.  It  is  a pic- 
ture for  sophisticates.  Did  just  fair.  H.  R. 
Cromwell,  Bedford  theatre,  Bedford.  Pa. — ^Small 
town  patronage. 

JOHNNY,  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 88%.  This  picture  drew  them  in  all  right. 

It  satisfied  everyone.  I believe  he  has  made  bet- 
ter ones,  though.  Seven  reels. — George  J.  Rhein, 
Manchester  Hall,  Manchester,  Wis. — General  pat- 
ronage. 

A LITTLE  JOURNEY:  Special  cast— 75%.  A 
good,  clean,  laughable  show.  Seven  reels. — J.  W. 
Ryder.  Jewel  theatre,  Verndale,  Minn. — General 
patronage. 

A LITTLE  JOURNEY:  Special  cast— 36%. 
April  17.  Story  weak.  Harry  Carey  miscast. 
Just  a fair  program  offering.  Seven  reels. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

A LITTLE  JOURNEY:  William  Haines— 59%. 
A fair  program  picture.  Did  not  draw  many, 
but  pleased  the  most  of  those  who  saw  it.  Hari’y 
Carey  is  good.  Although  we  will  not  call  it 
good,  it  is  not  as  poor  as  some  of  the  reports 
make  it. — George  J.  Rhein.  Manchester  Hall. 
Manchester,  Wis. — General  patronage. 

A LITTLE  JOURNEY:  Special  cast — An  in- 
teresting little  picture  that  seemed  to  please  those 
who  saw  it. — H.  R.  Cromwell,  Bedford  theatre, 
Bedford,  Pa. — Small  town  patronage. 

TIN  HATS:  Special  cast— 82%.  April  24.  Step 
on  this  one.  boys,  you  can’t  go  wrong.  A vei-y 
good  comedy  of  three  of  the  World  War  soldiers 
belonging  to  the  A.  E.  F.,  who  lost  their  company 
and  wandered  into  Germany  and  were  mistaken 
for  the  American  army  of  occupation.  We  re- 
ceived many  fine  comments  on  it  from  patrons. 
Seven  reels. — George  J.  Rhein,  Manchester  Hall, 
Manchester,  Wis. — General  patronage. 

TIN  HATS:  Conrad  Nagel — April  16.  This 
comedy  will  please  everywhere.  My  audience  were 
kept  laughing  all  through  the  picture.  Good  act- 
ing and  clever  sayings.  Seven  reels. — L.  C.  Bol- 
duc. Bijou  theatre,  Conway,  N.  H, — General  pat- 
ronage. 

THE  SHOW:  John  Gilbert — 75%.  March  27. 
First  showing  in  Louisiana  to  show  “The  Show,” 
which  shows  that  we  are  some  chauffeur.  Showed 
it  two  weeks  ahead  of  Saenger  at  New  Orleans. 
Personally  I liked  the  picture,  or,  at  least  the  last 
two  reels,  but  ray  people  do  not  care  to  see  Gil- 
bert look  tacky.  Put  him  in  debonair,  devil-may- 
care  society  roles  where  he  is  dressed  up  and  he 
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MADELINE  HURLOCK,  Pathe-Sen- 
nett  star,  nominated  in  the  Exhibitors 
Beauty  Contest  by  L.  W.  Lambert, 
General  Amusement  Co.,  in  "Letters 
from  Readers”  this  week. 

get  a glad  hand  here. — Peter  Bylsma,  Victory 
theatre,  Napoleonville,  La. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
75%,  April  24.  One  of  the  best  Metro  has  put 
out  this  year.  Gilbert  and  Miss  Garbo  do  some 
fine  acting  in  this  feature.  Nine  reels. — W.  B. 
Finn.  Tureman  theatre.  Virginia.  111. — General 
patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— 
70%.  April  18.  A real  picture  from  all  angles. 
Real  acting,  story  and  cast.  Get  behind  it. 
Every  dollar  you  spend  will  come  back  double. 
Seven  reels. — Jack  Hoeffler,  Orpheum  theatre, 
Quincy,  III. — General  patronage. 

MARE  NOSTRUM:  Special  cast— 70%.  March 

13- 14.  While  this  is  a very  wonderful  picture,  it 
did  not  go  over  here.  People  are  getting  tired 
of  war  pictures,  especially  this  kind.  As  one 
patron  expressed  it,  “What  is  the  use  of  keeping 
old  wounds  open  by  showing  such  pictures  ?” 
Eleven  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

THE  GAY  DECEIVER:  Lew  Cody — 38%. 

April  10.  A good  program  pitcure.  Seven  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  WANING  SEX:  Norma  Shearer— 75%. 
February  27-28.  This  picture  fixed  Norma  Shearer 
as  a favorite  here,  and  they  are  asking  for  her 
next  picture.  The  story  is  good  and  the  picture 
cleverly  done.  Seven  reels. — George  Benson,  Com- 
munity theatre,  Minneota.  Minn. — Small  town 
patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— 40%.  April  14-15.  Divided.  Fine  historical 
picture,  but  no  drawing  power.  Eight  reels. — 
Price  & Dalrymple  & Hewitt,  Home  theatre.  Ob- 
long, III. — Small  town  patronage. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— Good  picture  that  failed  to  draw. — H.  R. 
Cromwell,  Bedford  theatre.  Bedford,  Pa. — General 
patronage. 

THE  TEMPTRESS:  Antonio  Moreno— 65%. 
April  5.  A good  picture.  Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

EXIT  SMILING:  Special  east — 55%.  April  19. 
Not  up  to  much.  Seven  reels.  Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  MAGICIAN:  Special  cast— 50%.  ..April 

14- 15.  Personally  I enjoyed  this  picture  very 
much,  but  my  better  half  did  not.  It  Was  the 
same  with  the  audience.  Some  praised  it  to  the 


sky,  while  others  said  punk.  Eight  reels. — Homer 
P.  Morley,  Princess  theatre,  Buchanan,  Mich. 
Small  town  patronage. 

THE  MAGICIAN : Alice  Terry — 20%.  April 
18-19.  Rotten.  Poorest  picture  we  have  run  this 
year.  Eight  reels. — Price  & Dalymple  & Hewitt, 
Home  theatre.  Oblong,  111. — Small  town  patronage. 

MIKE:  Sally  O’Neil — March  17.  Extra  good 
comedy  drama.  Pleased  100  per  cent.  Six  reels. — 
L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. — Gen- 
eral patronage. 

THE  VALLEY  OF  HELL:  Special  cast — April 
16.  A very  poor  western.  Nothing  at  all  like 
the  first  one  with  him  in  it.  Four  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City,  Cal. — Small 
town  patronage. 

THE  UNDERSTANDING  HEART:  Special  cant 
— -Very  good  production  of  Peter  B.  Kyne’s  story 
of  forest  rangers.  While  the  forest  fire  stuff  has 
been  overworked,  the  cast  was  good  and  young 
Bushman  shows  well  as  a coming  juvenile  lead. 
Good  comedy  was  furnished  by  Harvey  Clark  and 
Richard  Carle.  Seven  reels. — Ray  Link,  Scope 
theatre,  Wenona,  111. — General  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— Our  patrons  liked  this,  but  it  could  have 
been  greatly  improved  by  making  fire  scenes  in 
Technicolor. — H.  R.  Cromwell,  Bedford  theatre, 
Bedford,  Pa. — Small  town  patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno— 
’This  has  a good  forest  fire  and  suited  75  per 
cent.  To  me  it  was  fine.  Play  it. — F.  N.  Harris, 
Amuse  theatre.  Hart,  Mich. — General  patronage. 

THE  RED  MILL:  Marion  Davies — Here’s  real 
entertainment.  Our  patrons  liked  it  very  much. 
Most  of  the  trade  reviewers  panned  this,  but  it 
was  very  satisfactory. — H.  J.  Thacher,  Lyric  the- 
atre, Abilene.  Kan. — General  patronage. 

THE  RED  MILL:  Marion  Davies — Did  not  see 
it  myself,  but  audience  reaction  was  favorable. — • 
H.  R.  Cromwell,  Bedford  theatre,  Bedford,  Pa. — ■ 
General  patronage. 

BARDELYS  THE  MAGNIFICENT:  Special 

cast — April  17.  Work  of  stars  outstanding.  Won- 
derful cast.  If  your  patrons  like  costume  pic- 
tures, step  on  this.  Comments  favorable.  Nine 
reels. — E.  Greenhaigh,  Greenhalgh  theatre,  Fer- 
ron,  Utah. — Small  town  patronage. 

LA  BOHEME:  John  Gilbert — Here  is  another 
that  is  no  good  for  a small  town.  Star  fine.  I 
like  her. — F.  N.  Harris,  Amuse  theatre.  Hart, 
Mich. — General  patronage. 

VALENCIA:  Mae  Murray — Lloyd  Hughes  sadly 
miscast  in  this  picture,  that  was  about  fifty-fifty. 
— H.  R.  Cromwell,  Bedford  theatre,  Bedford,  Pa. — 
General  patronage. 


Paramount 

FASHIONS  FOR  WOMEN:  Esther  Ralston— 
70%.  April  17.  A real  fashion  show  with  a 
corking  good  story.  Great  cast,  well  produced, 
and  the  audience  liked  it.  Real  picture  for  real 
people.  — Jack  Hoeffler,  Washington  theatre, 
Quincy,  III. — General  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston— 
April  17.  A nice  Easter  picture,  but  I think  they 
overlooked  a bet  by  not  putting  the  fashions  in 
colors.  It  did  not  draw  for  me  at  all.  Six  reels. — 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston— A 
good  picture  spoiled  because  the  director  didn’t 
have  a sense  of  the  right  amount  of  clothing.  One 
of  the  most  forceful  arguments  for  a censor  I 
have  seen  this  year.  A decent  person  with  author- 
ity to  handle  a pair  of  shears  could  take  five 
feet  off  of  this  picture  and  make  a dandy  picture 
of  it.  When  they  show  nude  women  they  make 
many  of  your  best  customers  get  up  and  leave. 
I’m  not  a prude,  I’m  a business  man  trying  to 
sell  decent  people  entertainment,  and  I feel  that 
an  organization  as  big  as  Paramount  could  afford 
to  spend  little  on  a salary  to  some  decent  person 
who  had  the  authority  to  close  up  the  work  of 
their  Hollywood  employes.  Four  of  their  last  five 
picture  have  needed  it  bad. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre.  S.  D. — General  patronage. 

KNOCKOUT  REILLY:  Richard  Dix— April  18- 
19.  A very  good  picture  of  its  kind,  but  my  pat- 
ronage is  not  thick  enough  to  follow  in  droves 
for  any  particular  line  of  sport,  so  my  box  office 
suffered  for  two  nights.  Seven  reels. — Leslie 
Hables,  Reel  Joy  theatre.  King  City.  Cal. — Small 
town  patronage.  ' 

THE  MYSTERIOUS  RIDER:  Jack  Holt— 100%. 
Zane  Grey  stories  are  popular  here.  We  had  raw 
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weather  but  broke  the  house  record  for  Saturday 
night.  We  use  extra  advertising  and  the  paper 
was  appealing,  which  probably  accounts  for  the 
extra  money  in  the  box  office.  Six  reels. — J.  C. 
Holt,  New  Star  theatre,  Richwood,  W.  Va. — Gen- 
eral patronage. 

SO’S  YOUR  OLD  MAN;  Special  cast— 90%. 
Good  comedy.  Seven  reels. — Hunstad  & Becker. 
Princess  theatre,  Guttenberg,  la. — General  patron- 
age. 

IT:  Clara  Bow— S0%.  April  20-21.  Clara  Bow 
has  “It,”  Paramount  has  “It,”  and  you  will  have 
“It”  after  running  this  wonderful  box  office  mag- 
net. Seven  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

IT:  Clara  Bow — This  is  one  wonderful  picture. 
It  is  just  what  the  people  want.  Ranks  above 
“The  Campus  Flirt”  as  a box  office  attraction. 
Broke  my  house  record  for  second  night’s  business 
and  that  is  the  true  test  of  how  good  a picture 
really  is.  Clara  Bow  is  in  a class  all  by  herself. 
Run  this  picture  and  then  hunt  up  the  State 
Rights  picture,  “The  Plastic  Age,”  and  make  a lot 
of  money  and  a lot  of  friends.  The  latter  picture 
is  almost  as  good  and  will  cost  you  one-quai'ter 
the  price  because  of  its  age.  However,  it  is  new 
until  played. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
70%.  April  6-7.  An  absolute  riot  for  me.  This 
is  a great  comedy  town,  anyway,  and  with  this 
you  could  hear  them  laugh  a mile  away.  Nice 
and  clean,  and  a dandy  for  family  trade.  Six 
reels. — E.  M.  Biddle.  Strand  theatre,  Paoli,  Ind. 
— Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast — 
60%.  April  12-13.  One  of  the  big  comedies  of  the 
year.  On  account  of  rain  both  nights,  business 
was  off  about  20  per  cent.  Personally  I liked 
this  feature  better  than  “Behind  the  Front.”  It’s 
a laugh  from  start  to  finish.  Six  reels. — W.  B. 
Finn,  Tureman  theatre,  Virginia,  III. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  east— 
April  7-8.  A knockout  from  a box  office  stand- 
point. Registered  85%  for  us  and  worth  every 
nickel  we  paid  for  it.  Will  stand  for  all  exploita- 
tion put  on  it.  Six  reels. — J.  C.  Holt,  New  Star 
theatre,  Richwood,  W.  Va. — General  patronage. 

THE  CANADIAN : 'Thomas  Meighan — 65%. 

April  12-13.  Just  a fair  picture. — R.  B.  Maxwell. 
Illinois  theatre,  Sullivan,  111. — General  patronage. 

HOLD  THAT  LION:  Douglas  MacLean— 73%. 
March  16.  A fairly  good  comedy.  Not  as  good  as 
we  had  expected,  but  it  pleased  the  majority.  It  is 
just  a good  program  picture.  One  day  is  all 
I would  want  to  run  it.  Six  reels. — ^Paul  B.  Hoff- 
man. Legion  theatre,  Holyrood,  Kan. — Small  town 
patronage. 

HOLD  THAT  LION:  Douglas  MacLean— 37%. 
April  14.  A good  comedy  that  kept  the  audience 
laughing  all  the  time. — Mrs.  Hulda  J.  Green,  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

HOLD  THAT  LION:  Douglas  MacLean — 21%. 
April  6.  Good  comedy,  but  a rather  poor  title. 
Six  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier. 
Ore. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— 50%.  April  17-18. 
This  is  a splendid  city  feature.  Star  not  known 
in  country  towns.  Satisfaction  about  50/50.  (No 
fault  of  the  picture.) — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— 21%.  April  10. 
Cantor’s  first  is  very  good.  Some  new  gags  with 
thrills  and  laughs  a plenty.  Six  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

MANTRAP:  Clara  Bow — 90%.  This  is  a dandy. 
You  can  buy  it  right  and  will  please  all  classes. 
Seven  reels. — Hunstad  & Becker.  Princess  theatre. 
Guttenberg,  la. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 75%.  April  16- 
17.  Interesting  picture  but  too  long.  Nine  reels. 
— Hunstad  & Becker,  Princess  theatre,  Guttenberg, 
la. — General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— 66%. 
March  19.  This  drew  very  well  and  seemed  to 
please.  Dix  is  well  liked  here.  Has  lots  of  action 
and  that  is  what  they  seem  to  want.  Seven  reels. 
— G.  Kenny,  Community  House,  Greenwood,  Ind. 
— General  patronage. 

LET’S  GET  MARRIED:  Richard  Dix— Good 
comedy  drama.  Business  good. — Ernest  Vetter, 
Majestic  theati-e,  Homer,  Mich. — Small  town  pat- 
ronage. 

THE  SHOW  OFF:  Ford  Sterling— 66%.  April 
2.  Opinion  divided.  Some  enjoyed  this  very  much 
and  others  were  bored.  Sterling  was  good  and 
put  over  this  picture.  Six  reels. — G.  Kenny,  Com- 
munity House,  Greenwood,  Ind. — General  patron- 
age. 

THE  SHOW  OFF:  Ford  Sterling--15%.  April 
4.  A nice  little  comedy  that  registered  a flop  at 
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ELINOR  FAIR,  Pro-Dis-Co  star,  nomi- 
nated in  the  Exhibitors  Beauty  Con- 
test by  V.  G.  Secord,  K.  P.  theatre, 
LaRue,  O.,  in  “Letters  from  Readers’’ 
this  week. 

the  box  office.  If  you  don’t  pay  too  much  for  it 
you  will  be  satisfied.  Six  reels.- J.  C.  Holt,  New 
Star  theatre,  Richwood,  W.  Va. — General  pat- 
ronage. 

THE  MAN  OF  THE  FOREST:  Jack  Holt - 
75%.  April  12.  Zane  Grey  story  always  first 
class.  Jack  Holt  sure  acte  and  looks  the  part  of 
a Western  man.  Played  this  feature  with  Cori- 
onis  Vaudeville  Revue  of  five  people  to  the  big- 
gest money  of  the  year  at  15  and  35  cents. 
Brother  exhibitors  playing  vaudeville,  grab  this  act 
and  get  the  money.  Six  reels. — W.  B.  Finn, 
Tureman  theatre,  Virginia,  111. — General  patron- 
age. 

NELL  GWYN:  Dorothy  Gish — 56%.  April  7. 
Dorothy  Gish  is  very  good  in  this  picture.  Seven 
reels. — Mrs.  Hulda  J,  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

THE  KID  BROTHER : Harold  Lloyd— 55%. 
April  14-15.  This  is  an  average  Lloyd  picture. 
Business  fell  off  50  per  cent  second  night.  Rain 
and  bad  roads  cut  this  feature  down  at  the  box 
office.  Eight  reels. — W.  B.  Finn,  Tureman  the- 
atre, Virginia,  HI. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 50%. 
April  11-12.  Good.  Price  too  high  for  small  town. 
Barely  got  film  rental.  Eight  reels. — Price  & Dal- 
rymple  & Hewitt,  Home  theatre,  Oblong,  111.  - 
Small  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— This  is 
one  sweet  picture.  The  kind  you  like  and  the  kind 
everyone  else  likes.  I wish  the  Famous  Players- 
Lasky  crowd  would  have  brains  enough  to  learn 
a lesson  from  Lloyd's  success  and  make  their  pic- 
tures clean.  Oh,  I know  they  get  by  the  censors, 
but  I have  had  people  walk  out  on  three  of  my 
last  five  Paramount  pictures  because  they  were 
ashamed  to  stay,  and  I was  ashamed  myself, 
ashamed  of  being  in  a business  where  I was  forced 
to  buy  something  I didn’t  want  and  then  to  sell  it 
to  people  I knew  didn't  want  it. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast^A  good 
picture.  Lost  money  but  no  fault  of  picture.  Paid 
too  much,  that’s  all.  Six  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  patronage. 

BORN  TO  THE  WEST:  Jack  HolE-75%.  April 
9.  A good  Zane  Grey  story.  Lots  of  shooting 
and  some  good  comedy  by  Hatton  and  Tom  Ken- 
nedy. 'The  Grey  stories  always  bring  out  the 
fans.  Six  reels. — G.  Kenny,  Community  House, 
Greenwood,  Ind. — General  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— A good 
Zane  Grey  production.  Business  fair. — Ernest 
Vetter,  Majestic  theatre,  Homer,  Mich. — Small 
town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels--75%. 


Just  a fair  comedy  drama.  Seven  reels.— Hun- 
stad & Becker,  Princess  theatre,  Guttenberg,  la. 
— General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 65%. 
April  22.  Bebe  is  goo<l  in  this  feature.  This  is  a 
very  good  comedy  drama.  Don’t  try  to  boost 
Charles  Paddock  as  a star  in  this  feature.  If  you 
do  you  will  fall  down  with  your  audience.  Seven 
reels. — W.  B.  Finn,  Tureman  theatre,  Virginia, 
III. — General  patronage. 

LADY  OF  THE  HAREM:  Greta  Nissen  11%. 
April  20.  It’s  all  right  if  you  like  these  kind,  but 
very  few  of  my  trade  likes  these  Arabian  pictures. 
A good  cast  and  excellent  acting.  Good  print  and 
bad  receipts.  Six  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo.-  -Small  town  pat- 
ronage. 

FINE  MANNERS:  Gloria  Swanson — 70%. 
April  10.  Gloria  certainly  had  finer  manners 
(pictorially  speaking,  of  course)  in  this  one  than 
in  some  of  her  others.  But  she  is  no  longer  the 
ace  of  drawing  cards  she  used  to  be  here,  due  to 
some  mediocre  productions  ju-evious  to  this  one. 
We  did  flop.  However,  Gloria  did  all  of  that:  sh» 
turned  nearly  as  many  cartwheels  as  we  took  in 
at  the  box  office. — Peter  Bylsma,  Victory  theatre, 
Nai)oleonville,  La. — General  patronage. 

FINE  MANNERS:  Gloria  Swanson — PIaye<l 

this  on  Tuesday  night.  No  good  for  small  town, 
especially  for  Sundays.  Swanson,  like  Murray, 
does  not  take  here.  Seven  reels.- — E.  Wagner,  Royal 
theatre.  Ft.  Recover,  Ohio. — Small  town  patronage. 

FINE  MANNERS:  Gloria  Swanson-  April  17- 
1‘8.  Pretty  good  program  picture  and  is  probably 
better  than  the  last  half  dozen  or  so  of  hers.  Am 
glad  Paramount  has  wished  her  off  on  United 
Artists.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

FINE  MANNERS;  Gloria  Swanson — A very 
nice  picture.  Miss  Swanson  always  good.  Never 
had  a poor  one.  Seven  reels. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General  patron- 
age. 

IT'S  THE  OLD  ARMY  GAME:  W.  C.  Fields— 
80%.  April  16.  This  is  a good  comedy  town, 
and  therefore  this  picture  got  a lot  of  laughs. 
Pleased  a good  Saturday  crowd.  Seven  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind.— Small 
town  patronage. 

IT'S  THE  OLD  ARMY  GAME:  Special  cast— 
45%.  March  23-24.  If  all  plays  were  no  better 
than  this,  theatres  would  go  out  of  business,  in 
spite  of  Paramount's  “Saturday  Evening  Post” 
and  other  national  advertising.  This  appeals  to  a 
certain  type  of  men,  who  will  praise  it,  but  the 
great  majority  won’t  care  for  it,  nor  can  we  get 
a crowd  on  it.  Block  booking  means  deadly  aver- 
age mediocrity  and  hence  falling  off  of  patron- 
age. Some  exhibitors  like  block  booking,  but  they 
don’t  begin  to  realize  what  they  could  do  if  they 
picked  out  and  ran  only  decided  hits.  I have  been 
doing  both  and  I find  that  my  hand  picked  plays 
have  to  pay  for  losses  on  the  “block  bookings.” 
Soon  I shall  play  only  picked  pictures  and  believe 
me,  I shall  be  the  happiest  man  in  the  world. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

THE  LUCKY  DEVIL:  Richard  Dix— 70%. 
April  2.  Good  and  peppy  to  the  end.  Seven  reels. 
— Minnie  Schnoor,  Paramount  theatre,  Stapleton, 
Nebr. — Small  town  patronage. 

VARIETY:  Emil  Jannings — 82%.  April  21.  A 
wonderful  production.  Six  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage, 

VARIETY : Emil  Jannings — 60%.  April  15. 

Very  good. — R.  B.  Maxwell,  Illinois  theatre,  Sul- 
livan theatre,  Sullivan,  111. — General  patronage. 

THAT'S  MY  BABY:  Douglas  MacLean— It 
seemed  to  please  and  was  real  funny. — C.  H.  Clee- 
ton.  Gem  theatre,  Higbee,  Mo. — Small  town  pat- 
ronage. 

MISS  BREWSTER'S  MILLIONS:  Bebe  Daniels 
- 20%.  April  10-11. — Harry  C.  Kuedler,  Joseph 
theatre,  Kaw,  Okla. — General  patronage. 

FOR  HEAVEN'S  SAKE:  Harold  Lloyd— 20%. 
April  20-21.  This  title  just  misses  being  profane, 
but  the  comments  of  patrons  exiting  didn't  miss  at 
all.  Even  refined  ladies,  who  perhaps  never  ut- 
tered a profane  word  in  their  lives,  looked  “damn.” 
The  one  sheets  seem  to  indicate  that  Harold  is 
highly  amused.  He’s  too  good  a comedian  to  be 
laughing  so  heartily  at  anything  that  could  have 
been  found  in  this  picture.  It  is  quite  evident  the 
joke  that  should  have  been  in  the  picture  is  on 
the  exhibitor  instead.  Maybe  that  is  what  Harold 
is  laughing  at.  We  can  laugh  or  cuss.  I don’t 
laugh.  Five  reels. — Peter  Blysma,  Victory  theatre, 
Napoleonville,  La. — General  patronage. 

DANCING  MOTHERS:  Clara  Bow— 95%.  April 
23.  Ran  this  old  one  right  after  “It”  and,  as  the 
whole  town  was  talking  about  Clara  Bow,  it 
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pulled  S.  R.  O.  business  on  Saturday.  A dandy 
picture  with  a ridiculous  ending.  Eight  reels. — 
E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

SORROWS  OF  SATAN:  Special  cast — Another 
of  those  fine  old  Shakespearian  affairs.  Much  ado 
about  nothing.  High  art  and  vile  people  and  un- 
pleasant story  and  don’t  buy  it  if  you  can  help 
it.  Did  one  of  the  biggest  flops  I ever  have  had 
on  my  second  night.  It  is  a big  picture  but  big 
only  in  price  and  footage  and  scenes  and  people. 
It  sure  is  small  in  entertainment. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — General  pat- 
ronage. 

NEW  YORK:  Lois  Wilson — This  was  a good 
picture  with  a nice  star  and  a clever  plot.  I 
would  have  liked  it  better  with  more  of  New  York 
scenes  in  it  instead  of  being  all  studio  stuff ; they 
should  have  given  us  a few  scenes  of  the  actual 
city,  as  we  used  that  advertising  with  the  name. 
It  also  could  have  been  improved  a lot  by  a few 
laughs. — Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  D. — General  patronage. 

EVENING  CLOTHES:  Adolphe  Menjou — This 
is  pickin’s  for  the  censors.  Should  be  titled  “Night 
Clothes.”  Hero  is  portrayed  as  a perfect  gentle- 
man. but  everyone  else  in  the  story  is  a stew  bum 
or  worse.  All  right  for  them  who  likes  ’em  that 
way.  My  crowd  isn’t  indecent  and  immoral,  so  it 
didn’t  go  here. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre.  S.  D. — General  patronage. 

CABARET : Gilda  Gray — April  7.  Did  not 

mean  a thing  here.  Not  a good  small  town  pic- 
ture. but  ought  to  do  well  in  a large  city.  Seven 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King  City, 
Cal. — Small  town  patronage. 

HOTEL  IMPERIAL:  Pola  Negri — This  is  less 
objectionable  than  most  of  this  star’s  pictures,  but 
her  picture  outside  is  about  the  same  as  a measie 
sign  for  my  box  office. — Chas.  Lee  Hyde.  Grand 
theatre,  Pierre,  S.  D. — General  patronage. 

A KISS  IN  A TAXI:  Bebe  Daniels — This  is 
a fair  picture.  Five  minutes  cutting  would  make 
it  good.  It  entertains  all  right  and  for  those  who 
can  understand  the  French  code  of  ethics  and 
morality  it  is  O.  K.  However,  we  have  to  deal 
with  a lot  of  people  who  do  not  care  for  French 
morals  and  pictures  should  be  made  accordingly. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S.  D. — 
General  patronage. 

LOVE’S  GREATEST  MISTAKE:  Special  cast 
• — This  is  a fair  picture. — Chas.  Lee  Hyde.  Grand 
theatre,  Pierre  S.  D. — General  patronage. 

DIPLOMACY : Special  cast — You  will  have  to 
be  a born  diplomat  to  face  your  crowd  after  play- 
ing this  one. — W.  B.  Franke,  Strand  theatre,  Hum- 
boldt. la. — General  patrona.ge. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
April  15-16.  This  pleased  all  Daniels’  fans,  but 
not  so  well  as  “Lovers  in  Quarantine.”  The 
IX)orest  crowd  on  this  of  any  we  have  run  of  this 
star. — Mrs.  Frank  Ober,  Boynton  theatre,  Boyn- 
ton, Okla. — General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels- 
Good  comedy  drama.  Better  business  than  I ex- 
pected.— Ernest  Vetter,  Majestic  theatre,  Homer, 
Mich. — Small  town  patronage. 

DESERT  GOLD:  Jack  Holt — A good  Western 
production,  but  it  disappointed  the  readers  of  the 
Zane  Grey  book. — Ernest  Vetter,  Majestic  theatre, 
Homer,  Mich. — Small  town  patronage. 

THE  BLIND  GODDESS : Jack  Holt— Very  good 
picture,  but  did  very  poor  business. — Ernest  Vet- 
ter, Majestic  theatre,  Homer,  Mich. — Small  town 
patronage. 

THE  RUNAWAY : Clara  Bow — Just  a fair 
picture.  Poor  business. — Ernest  Vetter,  Majestic 
theatre,  Homer,  Mich. — Small  town  patronage. 

SEA  HORSES:  .Special  cast — Fair  picture  to 
poor  business. — Ernest  Vetter,  Majestic  theatre, 
Homer,  Mich. — Small  town  patronage. 

SAY  IT  AGAIN : Richard  Dix — A fairly  good 
comedy  drama.- — Ernest  Vetter,  Majestic  theatre, 
Homer,  Mich. — Small  town  patronage. 

THE  RAIN  MAKER:  Special  cast — A good 
picture  to  fair  business.  Had  one  rainy  night. — 
Ernest  Vetter,  Majestic  theatre,  Homer,  Mich. — 
Small  town  patronage. 

THE  LIGHT  OF  WESTERN  STARS:  Jack 
Holt — An  old  picture  to  good  business. — Ernest 
Vetter,  Majestic  theatre,  Homer,  Mich. — Small 
town  patronage. 

Pathe 

ALASKAN  ADVENTURES:  66%.  April  13- 
14.  A fine  educational  and  geographical  film. 
Not  a play,  but  an  interesting  trip  of  Art  Young 
and  others  who  travel  this  Alaska  subsisting  on 
the  game  they  kill  with  only  bows  and  arrows. 
This  shows  mountain  scenes ; mountain  goats  and 
sheep  ; caribou  ; elk ; the  giant  kodiak  bear ; raft- 


Entry  No.  27 


JACQUELINE  LOGAN,  Columbia 
star,  nominated  in  the  Exhibitors 
Beauty  Contest  by  A.  C.  Digney,  Peer- 
less theatre,  Hartney,  Manitoba,  Can- 
ada, in  “Letters  from  Readers"  this 
week. 

ing  down  rivers ; great  breakup  of  the  Yukon ; 
land  of  the  midnight  sun  ; Siberia  ; valley  of  10.- 
000  smokes  ; volcanic  eruptions  : every  foot  in- 
tense interest.  Many  said  it  was  worth  a dollar 
to  see  it.  Best  educational  I have  run.  We  tied 
up  with  schools  and  had  a mid-week  matinee.  Also 
had  window  display  of  advertising  and  bows  and 
arrows.  Got  local  sportsman  interested  and  got 
a full  column  writeup  on  first  page  of  local  paper. 
Did  good  mid-week  business  at  25-10.  Six  reels. 
— Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — 
General  patronage. 

LOVER’S  ISLAND:  Hope  Hampton — 40%. 

April  7-8.  Not  so  much.  Shows  quite  a little  of 
Hope  Hampton  that  isn’t  hard  to  look  at,  but 
not  much  to  the  picture.  Five  reels. — R.  B.  Max- 
well, Illinois  theatre,  Sullivan,  111. — General  pat- 
ronage. 

THE  ARIZONA  WHIRLWIND:  Bill  Cody— 
April  16.  A dandy  little  Western.  Print  brand 
new.  I must  be  using  these  ahead  of  Roxy.  Boys, 
you  will  make  no  mistake  in  grabbing  this  fellow’s 
pictures,  as  all  I have  played  have  been  good. 
Five  reels. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

THE  FRONTIER  TRAIL:  Harry  Carey— Very 
good  western.  One  of  Carey’s  best  to  date.  Well 
liked  here  and  drew  a packed  house. — L.  J.  Ben- 
nett, Rialto  theatre,  Pekin,  111. — General  patronage. 

SATAN  TOWN : Harry  Carey — A real  good 
show,  will  please  in  all  small  towns.  Had  no 
crowd,  but  no  fault  of  picture.  Rating  90%. — - 
Earl  Somei’ville,  Opera  House,  Raymond,  Minn. — 
General  patronage. 

BONANZA  BUCKAROO:  Buffalo  Bill,  Jr.— 
Played  this  feature  on  Saturday.  It  is  a scream 
and  will  please  where  good  Western  comedies  are 
liked.  It  took  very  good  here.  Business  good. — 
L.  J.  Bennett,  Rialto  theatre,  Pekin,  111. — General 
patronage. 

THE  DEVIL  HORSE:  Re.x— January  21-22. 
Very  good  feature  and  played  to  better  than  nor- 
mal attendance.  Six  reels. — Chas.  J.  Hohman, 
Globe  theatre.  Manchester,  N.  H. — General  pat- 
ronage. 

NORTH  STAR:  Strongheart — 20%.  April  8. 
Satisfactory  program  picture. — L.  Wayne  Jones, 
Arcadia  theatre,  Vandergrift,  Pa. — General  pat- 
ronage. 

FLAMES:  Virginia  Valli — December  15-16. 

Very  good  feature.  Shown  to  large  audience. 
Six  reels. — Chas.  J.  Hohman,  Globe  theatre,  Man- 
chester, N.  H. — General  patronage. 

THE  CALL  OF  THE  WILDERNESS:  Sandow 
— January  28-29.  A very  good  feature.  Played 
to  a very  large  audience.  Five  reek. — Chas.  J. 


Hohman,  Globe  theatre,  Manchester,  N.  H.— Gen- 
eral patronage. 

play  SAFE:  Monte  Banks — April  14-15-16. 
This  picture  is  so  good  that  if  you  paid  $2.98  for 
it  you  would  be  skinned  about  $2.88.  Monte  isn’t 
a comedian ; he’s  a laughedian.  Five  reels. — 
Clark  & Edwaids,  Palace  theatre,  Ashland,  Ohio. 
— General  patronage. 

Pro-Dis-Co 

RISKY  BUSINESS:  Vera  Reynolds — 70%. 

April  17.  One  of  the  pooi-est  from  P.  D.  C.  so 
far.  from  the  box  office  angle  as  well  as  enter- 
tainment. Seven  reels. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  patron- 
age. 

RISKY  BUSINESS:  Special  cast — Here  is  one 
that  suited  them  all  100  per  cent.  I think  if  you 
play  this  one  you  will  be  satisfied. — F.  N.  Harris, 
Amuse  theatre.  Hart,  Mich. — General  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
40%.  April  12-13.  A very  good  little  program 
picture,  but  it  did  not  do  the  business  I had 
expected  of  it.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

THE  SPEEDING  VENUS:  Special  cast— One 
full  of  pep.  A dandy.  Play  this  one  and  if  your 
people  like  thrills  it  is  there.  Boost  it  extra. 
Big  auto  race.  Boost  it  and  put  pep  in  it. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

THE  NERVOUS  WRECK:  Special  cast— 65%. 
April  11-12.  A1  hits  the  moon  with  this  one.  A 
real  entertaining  comedy.  Pleased  100%.  Seven 
reels.. — Wm.  Obrecht,  Scenic  theatre,  Rolfe,  la. 
— General  patronage. 

THE  NERVOUS  WRECK:  Special  cast— One 
of  the  poorest  pieces  of  junk  1 ever  saw,  and  they 
call  it  a special,  and  how  they  do  hang  you  on 
the  price.  If  I had  seen  it  and  knew  what  it  was 
I would  not  give  $5  for  it.  It  will  wreck  your 
business,  also  your  bankroll.  Seven  reels. — V.  G. 
Secord,  K.  P.  theatre,  LaRue,  Ohio. — General  pat- 
ronage. 

THE  DANGER  GIRL:  Priscilla  Dean — 11%. 
April  12.  Not  at  all  good  entertainment.  They 
tried  to  be  funny,  put  action  in  to  cover  up  the 
story’s  lightness,  and  it  was  the  bunk,  according 
to  my  patrons.  Lost  plenty  of  dough  on  the 
piece  of  cheese,  I assure  you.  Might  get  by  in 
daily  change  houses  where  quality  of  entertain- 
ment is  not  considered.  Six  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

CORPORAL  KATE:  Vera  Reynolds — 90%. 

-Vpril  5-6.  One  of  the  best  war  pictures  that  I 
have  run.  Tied  up  with  Legion  Auxiliary  and  did 
a good  business.  Every  body  seemed  pleased. 
What  more  do  you  want  ? Eight  reels. — Harry 
C.  Kuedler,  Joseph  theatre,  Kaw,  Okla. — General 
patronage. 

CORPORAL  KATE:  Vera  Reynolds— Excellent 
picture.  A comedy  on  the  woman  side  of  the  war. 
Miss  Reynolds  is  very  good.  A lot  of  good  com- 
edy that  put  the  show  over.  Play  it,  you  won’t 
go  wrong. — L.  J.  Bennett.  Rialto  theatre,  Pekin, 
111. — General  patronage. 

CORPORAL  KATE:  Vera  Reynolds — April  22- 
23.  ’This  is  a splendid  picture  in  every  way. 
Well  cast,  well  acted  and  should,  from  merit,  get 
big  business  everywhere.  Six  reels. — Clark  & Ed- 
wards, Palace  theatre.  Ashland,  Ohio. — General 
patronage. 

THE  FLAME  OF  THE  YUKON:  Special  cast 
■ — 25%.  April  19.  A good  entertaining  program 
picture. — Bert  Silver.  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost- 75%. 
March  20-21.  One  of  the  finest  comedy  dramas 
we  have  ever  shown.  Six  reels. — George  Benson, 
Community  theatre,  Minneota,  Minn. — Small  town 
patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost — 
60%.  April  10.  A good  comedy  which  you  don’t 
have  to  be  afraid  of.  It  pleased  our  patrons  very 
much.  The  acting  of  Marie  Prevost  and  Harri- 
son Ford  very  good.  Did  not  draw  as  well  as  we 
expected,  on  extra  advertising,  and  attendance 
small.  However,  those  who  saw  it  said  they 
enjoyed  it,  and  judging  from  the  laughs  they  cer- 
tainly did.  If  you  haven’t  played  this,  play  it  by 
all  means  if  your  patrons  like  a clean  comedy. 
Print  in  okay  condition.  Seven  reels. — J.  S.  Lan- 
dry, Columbia  theatre,  Morganza,  La. — Smail  town 
patronage. 

EVE'S  LEAVES:  Leatrice  Joy— 66%.  April 
10-11.  Rather  an  entertaining  picture,  with 
Leatrice  Joy  in  boy’s  clothes  most  of  the  time,  and 
a gang  of  Chinese  bandits  for  excitement.  Ffight 
reels. — George  Benson,  Community  theatre,  Minne- 
ota, Minn. — Small  town  patronage. 
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EVE’S  LEAVES:  Special  cast— 12%.  ..April 
6-7.  Fairly  good  program  picture,  but  no  one 
here  seems  to  care  for  this  kind.  Was  sold  to  me 
above  my  program  price  as  a Cecil  B.  DeMille 
special.  They  put  one  across  on  me.  and  the 
branch  manager  in  Pittsburgh  gave  me  an  exceed- 
ingly dirty  deal.  But  they  have  not  sold  anything 
in  this  town  this  year. — L.  Wayne  Jones,  Arcadia 
theatre,  Vandergrift,  Pa. — General  patronage. 

THE  ROAD  TO  YESTERDAY : Special  cast — 
30%.  April  8-9.  Late  playing  this.  The  acting 
was  perfect  and  quite  a lot  of  very  good  humor. 
Photography  good.  Paper  fair.  Print?  I sweat 
blood  and  had  six  hours  steady  work  putting  it 
in  running  condition.  A picture  that  will  not 
suit  small  towns.  A number  of  the  patrons  could 
not  follow  it.  A little  too  deep  for  them.  There 
were  some  bad  mistakes  made  in  directing  in  this 
picture  and  one  that  stood  out  very  strongly  was 
the  writ  of  dowry,  written  and  phrased  in  today's 
English  instead  of  Ye  Olde  English  of  the  17th 
century.  Railway  collision  very  good.  Ten  reels. 
A.  C.  Digney,  Peerless  theatre,  Hartney,  Mani- 
toba, Can. — ^General  patronage. 

MEET  THE  PRINCE:  Joseph  Schildkraut— 
30%.  April  18-19.  Very  good  program  picture. 
Six  reels.— W.  L.  Rockwell.  Odeon  theatre.  Cot- 
tonwood Falls,  Kan, — ^Small  town  patronage. 

GETTING  GERTIE’S  GARTER:  Special  cast- 
just  a fair  program  comedy  drama,  not  a special 
by  any  means.  Failed  to  hear  one  single  laugh 
out  loud.  A few  smiles  but  no  hearty  laughs  in 
this  one. — R.  N.  Smith,  Mission  theatre.  Mission, 
Tex. — Small  town  patronage. 

ALMOST  A LADY:  Marie  Prevost— A dandy 
lot  of  comedy  and  was  well  put  over.  Suited  75 
per  cent  of  my  people.  Play  it.  Good. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

MAN  BAIT:  Marie  Prevost — April  15.  Just 
an  ordinary  program  offering. — H.  J.  Thacher, 
Lyric  theatre,  Abilene,  Kans. — General  patronage. 

GIGOLO:  Rod  LaRocque — Very  good.  Not  as 
big  as  I thought,  but  a good  one  at  that.  Play 
it  up  big.  Will  get  the  dough. — F.  N.  Harris, 
Amuse  theatre.  Hart,  Mich. — General  patronage. 

ROCKING  MOON:  Special  cast— April  9.  A 
dandy  picture.  Fine  scenery  and  a good  bill. 
Small  crowd,  rain  and  poor  roads.  Lost  money, 
no  fault  of  the  picture.— M.  W.  A.  Movies,  Brocket, 
N.  D. — General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— Fine 
picture;  above  the  average  program  picture.— V. 
G.  Secord,  K.  P.  theatre,  LaRue,  Ohio.— General 
patronage. 

THE  VOLGA  BOATMAN:  Special  cast— Here 
is  one  that  went  over  way  yonder.  Big  business 
and  everyone  seemed  to  like  it.  Eleven  reels. — 
Giacoma  Bros.,  CiTstal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

THE  VOLGA  BOATMAN:  Special  cast— One 
of  the  finest  pictures  ever  produced.  I will  say 
the  best  I ever  ran.  Elinor  Fair  and  Wm.  Boyd 
sure  did  fine  work.  If  you  haven’t  played  it  do  so 
by  all  means.  Eleven  reels.— V.  G.  Secord,  K.  P. 
theatre,  LaRue,  Ohio. — General  patronage. 

WEST  OF  BROADWAY:  Special  cast— Played 
Sunday  and  Monday,  April  24-25.  Very  good 
picture,  pleased  here.  It’s  worth  playing. — L.  J . 
Bennett,  Rialto  theatre,  Pekin,  111.— General  pat- 
ronage. 

Tififany 

PALS:  Special  cast — March  5.  Very  good  pic- 
ture. Five  reels. — L.  V.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage. 

THE  FIRST  NIGHT:  Special  cast— Well,  this 
one  did  not  come  out  as  I thought,  but  very  pood. 
Suited  75  per  cent  of  the  house. — F.  N.  Harris, 
Amuse  theatre.  Hart,  Mich. — General  patronage. 


United  Artists 

THE  ONLY  WAY : Special  cast — 50%.  April 
12.  A great  story  presented  by  an  English  com- 
pany, and  although  it  was  very  well  handled,  it 
lacked  that  something  which  makes  good  enter- 
tainment, Harvey’s  acting  good.  Some  scenes  a 
little  draggy.  Seven  reels. — G.  Kenny,  Community 
house.  Greenwood,  Ind. — General  patronage. 

THE  WHITE  ROSE:  Special  cast— 50%.  March 
24-25.  A very  deep  emotional  picture  with  splen- 
did acting.  Did  not  flatter  the  box  office  but 
showed  an  improvement  in  receipts  the  second  day, 
which  speaks  well  for  any  picture  in  a small  town. 
Ten  reels. — J.  C.  Holt,  New  Star  theatre.  Rich- 
wood,  W.  Va. — General  patronage. 

STELLA  DALLAS:  Belle  Bennett — 58%.  April 
16.  Did  not  do  as  well  as  expected  on  this,  but 
no  fault  of  the  picture.  Splendid  acting,  heart 
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CLAIRE  WINDSOR,  First  National 
star,  nominated  in  the  Exhibitors 
Beauty  Contest  by  Thelma  Cassil,  Gull 
theatre.  Goose  Creek,  Texas,  in  “Let- 
ters from  Readers”  this  week. 

interest.  Many  handkerchiefs  in  use.  Ten  reels. 
. — G.  Kenny.  Community  House,  Greenwood,  Ind. 

. — General  patronage. 

THE  MARK  OF  ZORRO:  Douglas  Fairbanks 
— 41%.  March  26.  A very  good  program  picture 
and  think  it  pleased  the  majority.  Picture  a 
little  old,  but  played  to  a fair  Saturday  night 
crowd.  Eight  reels. — W.  C.  Snyder,  Cozy  theatre. 
Lament,  Okla. — General  patronage. 

WAKING  UP  THE  TOWN:  Jack  Pickford— 
24%.  April  10.  A small  attendance  but  a good 
picture.  The  photography  in  the  last  reel  is  spec- 
tacular.— Mrs.  Hulda  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

ROBIN  HOOD:  Douglas  Fairbanks — 50%.  April 
11-12-13.  An  old  picture  but  a wonderful  produc- 
tion. Is  a long  way  ahead  of  some  of  the  newer 
specials,  and  is  just  about  as  good  as  any  of  the 
Fairbanks.  Settings  big  and  action  moves  at  a 
fast  clip.  Eleven  reels. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town 
patronage. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
Did  not  draw  as  in  days  of  old.  Eight  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

Universal 

THE  MYSTERY  CLUB:  Special  cast— 100%. 
April  10.  In  drawing  power  this  picture  has 
only  been  surpassed  by  one  other  production  so  far 
this  year.  However,  I wouldn’t  class  it  as  the 
best,  for  I believe  the  audience  were  a little  dis- 
appointed in  it.  Seven  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan,  Mich. — Small  town 
patronage. 

THE  FLAMING  FRONTIER:  Hoot  Gibson— 
60%.  February  21-22-23.  This  is  a highly  over- 
rated production.  A fairly  good  western  of  special 
interest  because  it  portrays  some  historical  char- 
acters, it  is  worth  about  half  of  what  we  paid  for 
it.  Nine  reels. — ^George  Benson,  Community  the- 
atre, Minneota,  Minn.- — ^Small  town  patronage. 

THE  FLAMING  FRONTIER:  Special  cast— 
Very  good  historical  picture.  Attendance  fair. 
Price  too  high  to  make  any  money. — Ernest  Vet- 
ter, Majestic  theatre.  Homer,  Mich. — Small  town 
patronage. 

LOCO  LUCK:  Art  Acord — 74%.  The  picture 
satisfied  most  everyone.  Westerns  generally  do 
here,  anyway.  This  picture  will  please  most  any 
class  audience.  Five  reels. — George  J.  Rhein, 
Manchester  Hall,  Manchester,  Wis. — General  pat- 
ronage. 

LAZY  LIGHTNING:  Art  Acord— 80%.  April 
1®.  A very  good  Western  for  those  who  enjoy 


that  type  of  picture.  Art  has  a very  substantial 
following  here  and  this  picture  compares  very  well 
with  his  others.  Five  reels. — Homer  P.  Morley, 
Princess  theatre,  Buchanan.  Mich. — Small  town 
patronage. 

THE  PHANTOM  BULLET:  Hoot  Gibson— 70%. 
April  9-11.  Boy!  Boy!  Can’t  this  Gibson  per- 
son put  out  some  real  stuff  when  he  wants  to! 
If  it  hadn’t  rained,  believe  it  would  have  cracked 
our  house  record  on  regular  program  productions, 
but  as  it  was,  the  record  was  strained.  Paper 
darn  good,  print  not  so  good.  Tone  fair.  Photog- 
raphy clear  and  sharp.  What  more  could  you 
ask  ? — O.  R.  Oates,  Bridge  theatre,  Petersburg, 
W.  Va. — Small  town  patronage. 

THE  OLD  SOAK:  Special  cast — 17%.  April 
13-14.  Personally  I enjoyed  the  picture,  except 
when  I thought  of  how  much  it  was  costing  me  to 
see  it.  It  is  mighty  clever.  No  comments  from 
the  few  who  saw  it.  Poor  business,  partly  due  to 
Holy  Week,  but  do  not  think  the  title  and  paper 
are  box  office  for  small  towns. — L.  Wayne  Jones. 
Arcadia  theatre,  Vandergrift,  Pa. — General  pat- 
ronage. 

THE  OLD  SOAK:  Special  cast — This  was  a 
good  entertainment.  The  name  seemed  to  worry 
some  for  a Sunday  picture  but  the  picture  is 
O.  K.  and  doesn’t  need  to  worry  you. — Chas.  Lee 
Hyde.  Grand  theatre,  Pierre.  S.  D. — General  pat- 
ronage. 

ROUGH  AND  READY:  Jack  Hoxie— 44%. 
April  15.  Good  western.  Pleased  the  fans  gen- 
erally. Five  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  east— 
75%.  April  18-19.  My  comment  can  be  classed 
with  all  the  rest.  It  is  a wonderful  picture  and 
there  were  many  good  comments.  I ran  it  late 
because  I didn’t  run  Universal  this  year,  but  I 
am  not  sorry  and  I would  advise  anyone  to  run 
it  if  you  can  get  it.  Bad  weather  hurt  my  busi- 
ness, but  I can’t  complain  at  that.  Eight  reels. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan.— Small  town  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
46%.  Ran  this  on  Easter  Sunday  to  a fair  crowd. 
Eight  reels. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 35%. 
April  10.  A real  good  special,  but  not  so  very 
good  for  smaller  towns,  as  the  people  do  not  see 
the  bigness  in  it.  Will  satisfy  them  and  keep  them 
entertained  from  start  to  finish.  You  can’t  guess 
the  outcome  until  the  very  last  end.  and  Laura 
is  very  good  to  look  at.  Step  on  it,  boys,  it’s  all 
there,  but  don’t  pay  such  a big  price  as  I paid. 
Did  not  register  so  good.  Nine  reels. — ^R.  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 35%. 
March  31  and  April  1.  Pleasing  entertainment. 
Did  not  go  over  here  for  some  reason  not  appar- 
ent. Picture  seemed  to  lack  the  punch  to  make  it 
popular.  Ten  reels. — J.  C.  Holt.  New  Star  theatre, 
Richwood,  W.  Va. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— Rus- 
sian story.  The  prince,  the  villain,  the  lover.  Old 
stuff,  with  big  sets  and  plumed  uniform.  Steggall, 
of  Cozy,  Fayette,  la.,  in  February  19  HERALD 
told  you.  He’s  right.  Film  condition  good.  Nine 
reels. — Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. 
— General  patronage. 

THE  GOOSE  WOMAN:  Special  cast— 31%. 
April  13.  A mighty  fine  picture.  The  acting  is 
good.  The  theme  is  a little  different  than  any 
we  have  run  for  a long  time  and  for  that  reason 
was  enjoyed  by  those  attending.  The  house  was 
cut  down  by  a week  of  rain  and  we  had  a fairly 
good  house  in  a rain  and  electrical  storm,  which 
speaks  well  for  its  drawing  power.  Eight  reels. 
— Paul  B.  Hoffman,  Legion  theatre.  Holyrood, 
Kan. — Small  town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 50%. 
April  20-21.  This  one  is  above  the  average.  Just 
right  kind  of  western  for  my  people,  as  they 
don’t  like  too  much  blood  and  thunder.  Six  reels. 
— W.  L.  Rockwell,  Odeon  theatre.  Cottonwood 
Falls.  Kan. — Small  town  patronage. 

COMBAT:  House  Peters — 25%.  April  22. 
Nothing  to  rave  about.  Very  light  business.  Seven 
reels. — E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. 
. — Small  town  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
95%.  April  1-2.  The  box  office  shows  results 
every  time  I advertise  a good  western  with  some 
well  known  star.  This  one  was  very  well  liked. 
Six  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
65%.  April  8.  An  excellent  comedy  western. 
A clean,  wholesome  picture  packed  with  laughs. 
Just  the  kind  my  patrons  want.  Seven  reels. — 
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E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

A WESTERN  WHIRLWIND:  Jack  Hoxie— 
87%.  An  ordinary  western,  but  westerns  always 
draw  big  here.  It  pleased  our  patrons.  We  can 
ask  no  more.  Five  reels. — George  J.  Rhein.  Man- 
chester Hall.  Manchester,  Wis. — General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special 
cast — 37%.  April  8.  This  is  an  excellent  comedy 
drama  with  a wonderfully  good  ea.st.  Did  very 
much  better  than  expected  at  box  office  in  view 
of  conditions  and  school  play  as  opposition.  Seven 
reels. — A.  G.  Witwer.  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— A dandy 
good  one,  full  of  snap,  and  will  take  fine.  Can- 
no',  say  too  much  for  this  one.  It’s  good. — F.  N. 
Harris,  Amuse  theatre.  Hart,  Mich. — General  pat- 
ronage. 

THE  TEXAS  STREAK:  Hoot  Gibson — Gib.son 
is  falling  down  here  and  I believe  he  should  be 
kept  in  straight  westerns  instead  of  the  stuff  that 
was  in  this.  He  would  be  better  here. — H.  R. 
Cromwell.  Bedford  theatre.  Bedford.  Pa. — Small 
town  patronage. 

DOWN  THE  STRETCH:  Special  cast— This 
was  a good  horse  race  picture  and  pleased  those 
that  I got  into  see  it.  'The  exchange  switched 
pictures  on  me  without  notice  so  it  didn’t  go  for 
me.  No  matter  how  good  a picture  is,  if  they 
plan  on  seeing  one  and  then  come  to  see  another, 
they  are  disappointed. — Chas.  Lee  Hyde.  Grand 
theatre,  Pierre.  S.  D. — General  patronage. 

TAXI,  TAXI : Special  cast — Really  much  bet- 
ter than  any  of  Horton’s  former  pictures.  Real 
entertainment  and  lots  of  comedy. — H.  J.  Thacher, 
Lyric  theatre,  Abilene,  Kans. — General  patronage. 

THE  BRONCHO  BUSTER:  Fred  Humes— April 
15.  Played  this  with  “Fashions  for  Women’’  in 
a big  snow  storm.  This  is  a good  little  W'estem. 
Five  reels. — Mrs.  Richard  A.  Preuss,  Arvada  the- 
atre, Arvada,  Colo. — Small  town  patronage. 

SIEGE:  Virginia  Valli — February  21-32.  Very 
good  feature.  Theatre  enjoyed  a large  business. 
Seven  reels. — Chas.  J.  Hohman,  Globe  theatre. 
Manchester,  N.  H. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— March  19. 
Good  comedy  drama.  Five  reels. — L.  C.  Bolduc, 
Bijou  theatre.  Conway,  N.  H. — General  patronage. 

PLEASE  EXCUSE  ME:  Good  comedy.  Plenty 
of  fun.  Two  reels. — R.  Duba,  Royal  theatre.  Kim- 
ball, S.  D. — General  patronage. 

THE  LOVE  THIEF:  Laura  LaPlante — This  is 
a fine  little  picture.  Has  a bathroom  scene  in  it 
and  no  suggestion  of  indecency.  Shows  a man 
parading  around  without  his  pants  and  doesn’t 
shock  anyone.  I have  just  written  a criticism  of 
“Evening  Clothes,”  “Fashions  for  Women”  and 
"Sorrows  of  Satan”  in  which  I object  strenuously 
to  the  emphasis  placed  on  immorality,  and  so  I 
mention  the  different  atmosphere  of  this  picture. 
It  is  real  entertainment  and  my  people  liked  it  a 
lot. — Chas.  Lee  Hyde,  Grand  theatre.  Pierre,  S.  D. 
— General  patronage. 

WATCH  YOUR  WIFE:  Special  cast— Good  pic- 
ture. Played  it  on  Saturday  and  everybody 
pleased.  It’s  clean.  Book  it.  Seven  reels. — E. 
Wagner,  Royal  theatre.  Ft.  Recover.  Ohio. — Small 
town  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Laura  La 
Plante — This  was  a good  picture.  The  star  is 
very  attractive  and  the  story  is  good. — Chas.  Lee 
Hyde,  Grand  theatre.  Pierre,  S.  D. — General  pat- 
ronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— Fair  picture  to  fair  business. — Ernest  Vetter, 
Majeetic  theatre,  Homer,  Mich. — Small  town  pat- 
ronage. 

THE  STORM  BREAKER:  House  Peters— Feb- 
ruary 14-15.  Very  good  feature.  Business  very 
good.  Seven  reels. — Chas.  J.  Hohman,  Globe  the- 
atre, Manchester,  N.  H. — General  patronage. 

THE  FIGHTING  PEACEMAKER:  Jack  Hoxie 
— 40%.  April  15.  Average  program  western  to 
usual  business.  F’ive  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  RUNAWAY  EXPRESS:  Jack  Dougherty 
— More  rain  ; more  rest.  Dandy  picture,  but  Oh. 
gosh,  how  it  rained.  Seven  reels. — Dr.  F.  M. 
Childs,  Cozy  theatre,  Villisca,  la. — General  pat- 
ronage. 

STELLA  MARIS:  Mary  Philbin — March  28-29. 
Very  good  feature.  Business  very  i>oor.  The 
Lenten  period  has  affected  business.  Seven  reels. 
— -Chas.  J.  Hohman.  Globe  theatre.  Manchester. 
N.  H. — General  patronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — March  12.  One  of  Denny’s  best  come- 
dies.— L.  C.  Bolduc,  Bijou  theatre,  Conway.  N.  H. 
— General  patronage. 

WHERE  WAS  I : Reginald  Denny — A long 
drawn-out  affair  that  pulled  a few  laughs  but 


had  no  satisfying  power.  Eight  reels. — Giacoma 
Bros..  Crystal  theatre.  Tombstone,  Ariz. — General 
patronage. 

WHERE  WAS  I:  Reginald  Denny — March  7-8. 
Very  good.  Business  fair.  Seven  reels. — Chas. 
J.  Hohman,  Globe  theatre.  Manchester.  N.  H. — 
General  patronage. 

Warner  Brothers 

THE  HILLS  OF  KENTUCKY:  Rin  Tin  Tin 
—90%.  March  12-13.  Not  as  good  as  some  of 
the  other  Rinty  pictures,  but  pleased  about  80 
per  cent.  Seven  reels. — Wm.  Obrecht,  Scenic  the- 
atre, Rolfe,  la. — General  patronage. 

THE  HILLS  OF  KENTUCKY:  Rin  Tin  Tin- 
Better  than  most  Rin  Tin  Tin’s,  except  “The 
Night  Cry.”  Good  action,  scenery,  story.  Cast 
good.  Six  reels. — C.  H.  Sartorius.  Capitol  theatre. 
Hartley.  la. — General  patronage. 

FINGER  PRINTS:  Special  cast — 20%.  April 

12.  Very  good  picture,  thrills,  mystery,  stunts, 
clever  acting.  Business  poor. — L.  Wayne  Jones. 
Arcadia  theatre,  Vandergrift,  Pa. — General  patron- 
age. 

finger  PRINTS:  Louise  Fazenda — April  16. 
Amusing  to  some  and  disgusting  to  some.  It’s  a 
mystery  comedy  and  funny  at  that.  I thought. 
This  is  similar  to  Paramount’s  “You’d  Be  Sur- 
prised.” Seven  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

FINGER  PRINTS:  Louise  Fazenda — The  “mys- 
tery comedy”  all  bull.  No  comedy  and  no  mys- 
tery. Most  of  the  patrons  walked  out.  Showed 
in  connection  with  vaudeville  act  or  house 
would  have  been  empty.  If  you  haven’t  bought 
this,  better  think  it  over.  Not  a laugh  in  seven 
reels.  Seven  reels. — R.  N.  Smith.  Mission  theatre. 
Mission,  Tex. — Small  town  patronage. 

WOLF’S  CLOTHING:  Monte  Blue— 70%. 
March  10-H.  Pleased  100  per  cent.  Title  does 
not  indicate  type  of  story.  Eight  reels. — Wm. 
Obrecht,  Scenic  theatre,  Rolfe,  la. — General  pat- 
ronage. 

WOLF’S  CLOTHING:  Monte  Blue — Very  good 
picture  with  plenty  of  action  and  variety,  includ- 
ing some  clever  trick  photography.  As  always, 
the  dream  ending  hurts  the  picture.  Seven  reels. 
— Ray  Link,  Scope  theatre,  Wenona,  111. — General 
patronage. 

PRIVATE  IZZY  MURPHY:  George  Jessel— 
25%.  April  13.  A good,  entertaining  picture. 
Cast  good.  I can’t  reiK)rt  it  a special,  but  an 
extra  good  program  picture. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

SATAN  IN  SABLES:  Special  cast — 50%.  April 

13.  Good.  Nothing  special,  but  just  a good  fea- 
ture. Seven  reels. — Walter  C.  Schultz,  Kenesaw 
Opera  House,  Kenesaw,  Nebr. — General  patronage. 

THE  FIGHTING  EDGE:  Kenneth  Harlan— 
39%.  April  16.  A good  picture  with  good  com- 
edy in  it.  Kids  got  excited  in  the  last  reel  and 
whooped  it  up.  Seven  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 82%.  April 
9.  Rin  Tin  Tin  packs  them  in  every  time.  We’re 
looking  forward  to  his  next  picture. — ^Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — Gen- 
eral patronage. 

MATINEE  LADIES:  May  McAvoy — Fairly  en- 
tertaining. but  nothing  to  get  excited  about.  Really 
just  a program  picture. — H.  J.  Thacher,  Lyric  the- 
atre. Abilene,  Kan. — General  patronage. 

THE  GAY  OLD  BIRD:  Louise  Fazenda — Fa- 
zenda and  good  cast  put  over  age-old  plot  in 
comedy  very  well.  Rather  broad  in  some  spots, 
but  my  print  was  cut ; probably  just  as  well. 
Six  reels. — Ray  Link,  Scope  theatre,  Wenona,  111. 
— General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— Too 
gruesome  a story  for  clientele  drawn  by  the 
dog  and  large  audience  of  children  were  terrified 
by  the  ape  man.  Better  keep  Rinty  in  stories 
suitable  for  the  kiddies,  as  he  is  a strong  draw- 
ing performer  with  them.  Six  reels. — Ray  Link. 
Scope  theatre,  Wenona,  111. — General  patronage. 

THIS  WOMAN:  Irene  Rich — Nothing  in  par- 
ticular. A program  picture,  no  more.  Seven 
reels. — Giacoma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

THE  LOVE  TOY : Special  east — 'They  sure 
liked  this  one  here.  Greatest  bunch  of  up-to-date 
comedy  titles  ever,  and  a lot  of  laughs  and  com- 
edy thrills.  Rained  second  night,  which  hurt 
business.  Title  no  good,  but  Family  Night  pat- 
rons sure  eat  it  up.  Film  condition  good. — Dr. 
F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — General 
patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello— 
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October  27-28.  Very  good  feature.  Excellent 
business.  Seven  reels.— Chas.  J.  Hohman.  Globe 
theatre,  Manchester,  N.  H. — General  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Louise 
Dresser — An  ordinary  picture  raised  to  a high 
standard  by  the  unusual  character  work  of  Louise 
Dresser.  While  the  rest  of  the  cast  were  good, 
and  the  story  clean  and  entertaining.  Miss 
Dresser  s work  was  so  outstanding  as  to  steal  the 
honoi-s.  Eight  reels. — Ray  Link,  Scope  theatre, 
Wenona,  III. — General  patronage. 

State  Rights 

A BAD  MAN  FROM  BODIE : Special  cast 

60%,  April  15-16.  A picture,  and  that  is  all. 
Considered  it  very  poor  entertainment  and  would 
warn  you  to  have  plenty  of  filler  in  the  program. 
— Ray  W.  Musselman,  Princess  theatre,  Lincoln, 
Kan. — Small  town  patronage. 

A BASHFUL  BUCCANEER:  Reed  Howes— 
September  3-4.  Very  good  feature  and  good 
business.  Five  reels.— Chas.  J.  Hohman,  Globe 
theatre,  Manchester,  N.  H. — General  patronage. 

THE  BOASTER:  Richard  Holt — 50%.  April  9. 
Pretty  good  comedy.— R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  111. — General  patronage, 

THE  CALL  OF  THE  KLONDIKE:  Gaston 
Glass  September  17-18.  Very  good  feature. 
Shown  to  a large  audience.  Six  reels. — ^Chas,  J. 
Hohman,  Globe  theatre,  Manchester,  N.  H. — Gen- 
eral patronage. 

THE  DARING  YEARS:  Mary  Carr — 44%. 
March  26-27.  A good  picture,  but  not  exactly 
the  type  my  patrons  crave.  Rather  heavy  drama 
with  too  little  comedy  relief,  and  in  seven  reels 
it  dragged  a little.  Had  it  been  in  five  or  six 
reels,  with  more  comedy,  it  could  have  been  a 
knockout,  but  it  got  by  O.  K.  Has  a good  moral 
and  appeals  to  the  older  people,  as  there  is  too 
much  truth  in  it  to  please  the  flappers  and  sheiks. 
Seven  reels. — H.  C.  Mauler,  Liberty  theatre,  Pleas- 
anton, Nebr. — Small  town  patronage. 

DESERT  GREED:  Yakima  Canutt — One  of 
Canutt's  good  ones.  A good  western  that  pleased 
all.  This  boy  is  coming  to  the  front  and  is  a 
good  box  office  bet  for  us.  You  don’t  need  to  be 
afraid  of  this  one.  Good  for  Saturday. — L.  J. 
Bennett,  Rialto  theatre,  Pekin,  111.— General  pat- 
ronage. 

THE  FALSE  ALARM:  Ralph  Lewis — April  6. 
Fair  fire  picture.  Story  did  not  appeal  to  my 
patrons.  Five  reels. — L.  C.  Bolduc,  Bijou  theatre, 
Conway,  N.  H. — General  patronage. 

THE  FATAL  MISTAKE:  William  Fairbanks 

32%.  April  7-8.  A newspaper  crook  story  and 
that  kind  don’t  go  in  my  town.  Neither  has  it 
any  action  to  speak  of,  which  most  small  towns 
must  have,  so  it  pleased  very  few,  but  got  by.  I 
had  a different  picture  booked,  but  exchanged ; 
made  a mistake.  Fontenelle  has  always  given  me 
good  service  with  this  exception,  so  can  overlook 
one  mistake.  Five  reels.— H.  C.  Mauler,  Liberty 
theatre,  Pleasanton,  Nebr. — Small  town  patronage. 

THE  GOLDEN  WEB:  Special  cast — February 
23.  Very  good  mystery  story.  Five  reels. — L.  C. 
Bolduc,  Bijou  theatre,  Conway,  N.  H.— General 
patronage. 

THE  HANDICAP:  Special  cast — 70%.  April 

14.  Good  for  one  night.  Five  reels. — R.  B. 
Maxwell,  Illinois  theatre,  Sullivan.  111.— General 
patronage. 

MONEY  TO  BURN : Special  cast — March  9. 
Very  good  picture.  Five  reels. — L.  C.  Bolduc, 
Bijou  theatre,  Conway,  N.  H. — General  patronage. 

RAINBOW  RANGERS:  Pete  Morrison — Just 
fair.  Will  get  by  for  a Saturday  with  a good 
comedy.  Have  run  better  western. — L.  J.  Ben- 
nett, Rialto  theatre,  Pekin,  111. — General  pat- 
ronage. 

TEN  DAYS:  Richard  Holt — 85%.  April  16. 
Pleased  everyone.  R.  B.  Maxwell,  Illinois  the- 
atre, Sullivan,  III. — General  patronage. 

TWO  CAN  PLAY:  Clara  Bow — Very  good.  A 
little  old,  but  they  liked  it.  In  fact,  many  pre- 
ferred it  to  “We’re  in  the  Navy  Now,’’  which  we 
had  for  opposition. — H.  J.  Thacher,  Lyric  theatre, 
Abilene,  Kan. — General  patronage. 

Serials 

FIGHTING  WITH  BUFFALO  BILL  (Uni- 

versal) : Wallace  McDonald — Seems  to  be  holding 
up  pretty  good  on  the  eighth  chapter.  Two  reels. 

Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

FIGHTING  WITH  BUFFALO  BILL  (Uni- 

versal) ; Wallace  McDonald — On  chapter  9 and 
not  many  kids  out  to  see  it.  Hoi>e  the  next  epi- 
sode brings  them  back.  Two  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — Gen- 
eral patronage. 

FIGHTING  WITH  BUFFALO  BILL  (Uni- 
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versal)  : Wallace  McDonald — Ran  the  last  chap- 
ter of  this  and  the  first  chapter  of  “The  Silent 
Flyer”  on  the  same  night  and  got  a good  crowd 
out.  The  feature  was  “Variety.”  Two  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 

THE  RADIO  DETECTIVE  (Universal)  : Spe- 
cial cast — No.  10.  Have  run  fifty  consecutive 
weeks  of  serials,  and,  believe  me,  never  again. 
This  one  is  not  bad,  but  I can’t  keep  them  in- 
terested week  after  week. — E,  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  RETURN  OF  THE  RIDDLE  RIDER  (Uni- 
versal) : William  Desmond — We  started  this  serial 
with  a full  house  and  didn’t  have  a walkout. 
Seemed  to  please.  Lots  of  action.  Two  reels. — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada. 
Colo. — Small  town  patronage. 

THE  SILENT  FLYER  (Universal)  : Silver 
Streak — This  seems  to  be  better  than  “Fighting 
With  Buffalo  Bill.”  The  first  chapter  is  good  and 
hope  it  will  hold  up  well.  Tw'o  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 


Short  Features 

EDUCATIONAL 

BABY  BLUES:  Good  comedy.  Two  reels. — 
Ernest  Vetter,  Majestic  theatre,  Homer,  Mich. — 
Small  town  patronage. 

BROKEN  CHINA:  Bobby  Vernon— Very  good 
comedy.  Two  reels. — G.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

CAREFUL,  PLEASE:  Lloyd  Hamilton— Ham- 
ilton comedies  always  good  and  this  pleased.  Two 
reels. — G.  Kenny,  Community  House,  Greenwood, 
Ind. — General  patronage. 

CHASE  YOURSELF:  Jimmie  Adams — What 
we  would  call  fair.  Two  I'eels. — G.  Kenny,  Com- 
munity Hou.se,  Greenwood,  Ind. — General  patron- 
age. 

CREEPS:  Plenty  of  action  and  some  fun. 

Two  reels. — G.  Kenny,  Community  House,  Green- 
wood, Ind. — General  patronage. 

CURIOSITIES : Interesting.  Well  worth  show- 
ing. One  reel. — G.  Kenny,  Community  House, 
Greenwood,  Ind. — General  patronage. 

A DIPPY  TAR:  Good  comedy.  Two  reels.- — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

FELIX  THE  CAT  CARTOONS:  More  laughs 
in  most  of  these  than  lots  of  two-reel  comedies. 
One  reel. — H.  C.  Mauler,  Liberty  theatre,  Pleas- 
anton, Nebr. — Small  town  patronage. 

FELIX  THE  CAT:  This  is  getting  to  be  a real 
good  drawing  card  for  us.  One  reel. — Walter  C. 
Schultz,  Kenesaw  Opera  House,  Kenesaw,  Nebr. — 
General  patronage. 

GRANDPA’S  BOY : These  juvenile  comedies 
always  please  the  kids.  Two  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 

HODGE  PODGE:  Clever.  Helps  any  program. 
One  reel. — G.  Kenny,  Community  House,  Green- 
wood, Ind. — General  i^atronage. 

HOME  CURED:  Johnny  Arthur — A good  com- 
edy. Plenty  of  action  and  laughs.  Patrons  en- 
joyed it.  Two  reels. — A.  G.  Witwer,  Grand  the- 
atre, Rainier,  Ore. — General  patronage. 

KINOGRAMS:  Best  news  reel  I ever  saw. 

One  reel. — Walter  C.  Schultz,  Kenesaw  Opera 
House,  Kenesaw,  Nebr. — General  patronage. 

KINOGRAMS:  Always  good.  One  reel. — G. 

Kenny,  Community  House,  Greenwood,  Ind. — Gen- 
eral patronage. 

LISTEN,  LENA:  Very  good  comedy.  Two 
reels. — George  Benson,  Community  theatre,  Min- 
neota, Minn. — Small  town  patronage. 

MY  SWEEDIE:  Neal  Burns— Just  fair.  Two 
reels. — G.  Kenny,  Community  House,  Greenwood. 
Ind. — General  patronage. 

SAILOR,  BEWARE:  Billie  Dooley  comedies 
pretty  fair  for  mixed  patronage.  Kids  all  laugh, 
but  some  grown-ups  thought  it  silly  child  stuff. 
Two  reels. — R.  N.  Smith,  Mission  theatre.  Mission, 
Tex. — Small  town  patronage. 

SCENIC:  Very  beautiful.  Adds  to  your  show. 
One  reel. — G.  Kenny,  Community  House,  Green- 
wood, Ind. — General  patronage. 

SHORE  GUY : Billy  Dooley — Fair  comedy. 
Some  pretty  good  stunts.  Two  reels. — G.  Kenny, 
Community  House,  Greenwood,  Ind. — General  pat- 
ronage. 

SKY  BOUND : Bobby  Vernon — Here  is  a dandy 
comedy.  Lots  of  laughs  and  action.  Two  reels. — • 
G.  Kenny,  Community  House.  Greenwood,  Ind. — 
General  patronage. 

TENDER  FEET : Good.  Two  reels. — Ernest 


Vetter,  Majestic  theatre,  Homer,  Mich. — Small 
town  patronage. 

FILM  BOOKING  OFFICES 

ADVENTURES  OF  MAZIE:  Alberta  Vaujjhn 
— The  Alberta  Vaughn  comedies  are  the  best  we 
have  ever  used.  She  sure  knows  her  berries. 
Two  reels. — Walter  C.  Shultz,  Kenesaw  Opera 
House,  Kenesaw,  Nebr. — General  patronage. 

CRY  AND  GET  IT:  "The  Wisecraekers.”  This 
chapter  is  a crook  one  with  the  dumb  detective 
and  bell  hop  stealing  the  picture,  Cooke  and 
Guard.  Two  reels. — Mrs.  Richard  A.  Preuss,  Ar- 
vada theatre,  Arvada.  Colo. — Small  town  patron- 
age. 

THE  FAST  MAIL:  These  "Pacemakers”  are 
sure  fine.  The  best  comedies  going.  The  race 
between  A1  Cooke  and  Kit  Guard  in  this  comedy 
is  a scream.  Two  reels. — Mrs.  Hulda  J.  Green, 
Gem  theatre,  Greenriver,  Utah. — General  patron- 
age. 

FATAL  FOOTSTEPS:  Charles  Bowers— This 
comedy  sure  had  them  going.  I guess  they  are 
practicing  at  home,  just  like  Charley  did,  on  the 
Charleston.  It’s  good.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  pat- 
ronage. 

FATAL  FOOTSTEPS:  Charles  Bowers — Avery 
funny  comedy.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

THREE  GLAD  MEN : Good  slapstick  comedy. 
Two  reels. — Ernest  Vetter,  Majestic  theatre, 
Homer.  Mich. — Small  town  ijatronage. 

UP  AND  WOOING:  Alberta  Vaughn— The 
ninth  chapter  of  “Fighting  Hearts,”  and  still 
holding  up  in  fine  shape.  The  best  series  of  this 
star  that  we  have  had.  Two  i-eels. — W.  C.  Sny- 
der, Cozy  theatre.  Lament,  Okla. — General  pat- 
ronage. 


FOX 

BABES  IN  JUNGLES:  Fair. 
Harry  C.  Kuedler,  Joseph  theatre. 
General  patronage. 

BACK  TO  MOTHER:  Fair. 
Han-y  C.  Kuedler,  Joseph  theatre. 
General  patronage. 


Two  reels. — 
Kaw,  Okla. — 

Two  reels. — 
Kaw,  Okla. — 


HELLO,  LAFAYETTE:  A very  funny  comedy. 
Two  reels. — Bert  silver.  Silver  Family  theatre. 
Greenville,  Mich. — General  patronage. 

IT’S  A PIPE:  Poor  and  not  suitable  for  my 
theatre.  Two  reels. — Ernest  Vetter,  Majestic  the- 
atre, Homer,  Mich. — Small  town  iiatronage. 


JERRY  THE  GIANT : Better  comedy  than  we 
used  to  get  from  Fox.  This  is  a dandy.  The 
kid  is  a good  actor,  as  well  as  the  animals.  Two 
reels. — R.  Duba.  Royal  theatre.  Kimball,  S.  Dak. — 
General  patronage. 


PATHE 

ATTA,  BOY:  Monty  Banks — January  7-8. 

Very  good  feature  and  very  good  business.  Six 
reels. — Chas.  J.  Hohman,  Globe  theatre,  Man- 
chester, N.  H. — General  patronage. 

BUSTER’S  ORPHAN  PARTY:  Buster  Brown 
— Very  good.  Tige  is  very  clever  in  all  these 
Buster  Brown  comedies.  Two  reels. — L.  C.  Bul- 
duc.  Bijou  theatre,  Conway,  N.  H. — General  pat- 
ronage. 

DOG  SHY : Charley  Chase — A pretty  good 
comedy.  Two  reels. — Mrs.  Hulda  J.  Green.  Gem 
theatre,  Greenriver,  Utah. — General  patronage. 

DON’T  BE  A DUMMY:  Arthur  Lak^Do  as 
a filler.  Will  get  by. — Dr.  F.  M.  Childs,  Cozy 
theatre,  Villisca,  la. — General  patronage. 

THE  FAMILY  ALBUM:  Hy  Mayer— Very  good 
novelty  short  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — ^Small  town  patronage. 

GEORGE  THE  WINNER:  If  you  have  this 
one,  advertise  it.  This  Syd  Taylor  has  all  the 
comedians  backed  off  the  map  in  this  one.  It’s  a 
humdinger,  and  not  may-be. — Ur.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

THE  HEN  PUNCHER  OP  PIPEROCK:  Pee 
Wee  and  Smilin’  Ben  run  this  to  give  me  some 
western  atmosphere  with  “Ankles  Preferred.” 
W.  C.  Tutle’s  stories  are  well  liked.  Good  com- 
edy.— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. 
— General  patronage. 

JANE’S  TROUBLES:  Good  comedy.  Wanda 
Wiley  is  liked  here. — Dr.  F.  M.  Childs,  Cozy  the- 
atre, Villisca,  la. — General  patronage. 

LIGHTER  THAN  AIR:  Good  cartoon  comedy. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

MARY  QUEEN  OF  TOTS:  Our  Gang— Good. 
’Two  reels. — Harry  C.  Kuedler,  Joseph  theatre, 
Kaw,  Okla. — General  patronage. 

NURMBURG,  THE  TOY  CITY:  A very  Clevel- 


and entertaining  novelty.  One  reel.--E.  M.  Bid- 
dle, Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

PAPA,  BE  GOOD:  Glen  Tryon— Good.  Two 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 
river, Utah. — General  patronage. 

A PUP’S  TALE:  A very  pleasing  one-reel  nov- 
elty. One  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

RAWHIDE:  Buffalo  Bill,  Jr.— A good  western. 
Will  please  all  western  fans.  So  we  should 
worry, — Earl  Somerville,  Opera  House,  Raymond, 
Minn. — General  patronage. 

A SWEET  PICKLE:  Alice  Day— Good.  Two 
reels. — Harry  C.  Kuedler,  Joseph  theatre,  Kaw, 
Okla. — General  patronage. 

WAR  FEATHERS:  A fair  Gang  comedy,  but 
not  up  to  the  standard.  Two  reels. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

WIFE  TAMERS:  Clyde  Cook— Good  comedy 
with  a splendid  cast.  Patrons  seemed  to  enjoy  it 
very  much.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

WIVES  AND  WOMEN:  Charles  Puffy— Just 
a fair  comedy.  Will  get  by.  Dr,  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

RED  SEAL 

RED  SEAL  NOVELTIES:  Good.  One  reel.— 
G.  Kenny,  Community  House,  Greenwood,  Ind. — 
General  patronage. 


UNIVERSAL 

BUSTER’S  HEART  BEATS:  Arthur  Trimble- 
Good  comedy,  with  the  kid  cut-ups  and  Tige  doing 
funny  things.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  COLLEGIANS:  These  two-reelers  are 
packed  with  more  real  entertainment  than  many 
of  the  five  or  six  reel  comedies.  Action,  humor, 
romance  and  clean.  While  not  in  the  habit  of 
extensively  advertising  short  subjects,  I do  so  in 
this  case.  Two  reels. — Peter  Bylsma,  Victory  the- 
atre, Napoleonville,  La. — General  patronage. 

THE  COLLEGIANS:  Ed  Lewis — Am  sorry  to 
say  that  this  was  the  last  one,  for  they  sure  are 
business  getters  for  me,  and  watching  for  the 
day  when  the  next  number  of  them  start,  as  my 
folks  here  are  anxious  for  me  to  get  them.  Have 
had  more  comments  on  them  than  any  short  reel 
series  I ever  run.  No  one  can  go  wrong  on  buy- 
ing the  “Collegians.”  Two  reels. — W.  L.  Rock- 
well, Odeon  theatre.  Cottonwood  Falls,  Kan. — 
Small  town  patronage. 

DOUBLE  TROUBLE:  The  usual  western  type 
with  some  comedy  makes  a good  filler.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier. 
Ore. — General  patronage. 

INTERNATIONAL  NEWS:  '^This  news  beats 
the  other  news  reels  we  have  run.  One  reel. — 
Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

JANE’S  FLIRTATION:  Wanda  Wiley— This  is 
about  the  best  of  this  series  so  far,  but  they  are 
the  weakest  of  Universal’s  two-reel  comedies. 
Two  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

MIXED  BRIDES:  Wanda  Wiley— O.  K.  Two 
reels.— E.  M.  Biddle,  Strand  theatre,  Paoli.  Ind.— 
Small  town  patronage. 

MIXED  DOUBLES:  Charles  Puffy— Got  the 
laughs.  One  reel. — E.  M.  Biddle,  Strand  theatre, 
Paoli.  Ind. — Small  town  patronage. 

NEWLYWEDS  AND  THEIR  BABY:  Snookums 
Generally  liked,  but  i>eople  comment  on  the  same- 
ness of  the  ending  of  every  one.  Smookums 
always  has  to  go  to  sleep  and  this  is  getting 
monotonous. — H.  R.  Cromwell,  Bedford  theatre, 
Bedford,  Pa. — Small  town  patronage. 

PAPA’S  MAMA:  Arthur  Lake— Satisfactory 

one-reel  comedy.  One  reel. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

PLEASE  EXCUSE  ME:  Good  comedy,  lots  of 
action  and  some  good  laughs  in  this  one.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

ROOMS  FOR  RENT:  Mighty  good.  Two  reels. 
— Harry  C.  Kuedler,  Joseph  theatre,  Kaw,  Okla.^ — ■ 
General  patronage. 

SNOOKUMS  DISAPPEARS:  Pleases  the  chil- 
dren fine  and  the  older  class  like  ’em,  too.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

SOME  MORE  EXCUSES:  A fair  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

THANKS  FOR  THE  BOAT  RIDE:  A good 
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comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

TRAIL  OF  TURKEY:  Ed  Cobb— N.  W.  M.  P. 
story,  okay  for  filler.  Two  reels. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

THE  TWO  FISTER:  Ed  Cobb— N.  W.  M.  P. 
story.  All  action  and  makes  a good  filler  for  a 
comedy  feature.  Two  reels. — A.  G.  Witwer,  Grand 
theatre,  Rainier,  Ore. — General  patronage. 

MISCELLANEOUS 

HOT  DOG:  Very  clever.  Two  reels. — Hari-y 
C.  Kuedler,  Joseph  theatre,  Kaw,  Okla. — General 
patronage. 

KEEP  ’EM  GUESSING:  A high  class  bit  of 
entertainment  well  received  as  something  differ- 
ent. One  reel. — H.  C.  Mauler,  Liberty  theatre. 
Pleasanton,  Nebr, — Small  town  patronage. 

SEA  SIDE  SIMPS:  Just  a fair  comedy.  Brought 
few  laughs  in  last  reel.  Two  reels.— H.  C.  Mauler, 
Liberty  theatre,  Pleasanton,  Nebr. — Small  town 
patronage. 

A SOCIETY  ARCHITECT:  A good,  funny  com- 
edy. Two  reels. — Bert  Silver,  Silver  Family  the- 
atre, Greenville,  Mich. — General  patronage. 


Letters  From 
Readers 

(Continued  from  page  60) 

pages  ha\  e given  me  opportunity  to  form 
a favorable  opinion  of  him.  Gee,  some  of 
the  other  sheikish  exhibitors  had  better 
start  wielding  the  wicked  pen  for  the 
Herald,  since  Geneve  and  I have  both 
fallen  for  Phil. 

Some  day  we  shall  have  to  have  a beauty 
contest  among  the  exhibitors  so  they  can 
get  their  pictures  in  the  Herald  and  inform 
the  universe  as  to  their  facial  contours. 

And  I’m  hoping  for  an  invitation  to  again 
write  to  our  “Letters  from  Readers’’  de- 
partment.— Thelma  Cassil,  Gulf  theatre. 
Goose  Creek,  Texas. 

[NOTE:  Write  again,  by  all  means. — Ed.] 


A Scenic  and  a Plot 

SALMON,  IDAHO.— To  the  Editor  : I 
would  like  to  call  the  attention  of  the 
exhibitors  living  in  the  Northwest  especially 
to  a scenic  five  reel  feature  of  the  nature 
views  of  Central  Idaho  and  which  depicts 
travel  through  the  “Impassable  middle  fork 
(of  the  Salmon)  Canyon’’  in  a canoe  and 
riding  the  dangerous  rapids  of  the  Salmon 
in  a flat  boat.  Beautiful  mountain  scenery. 
Write  Mr.  H.  W.  Weidner,  Payette,  Idaho, 
for  prices.  Mr.  Weidner  brings  the  films 
and  also  many  beautiful  slides  and  lectures 
briefly  and  entertainingly  on  his  trip  We 
made  more  money  on  this  engagement  than 
any  other  but  one  in  1927,  including  regular 
plays.  This  should  go  w^ell  in  states  neigh- 
boring Idaho. 

Perhaps  on  some  hot  sultry  day  in  the 
East  or  South  this  would  pay  w-ell  to  ex- 
hibitors living  there,  especially  if  run  with 
tieup  of  local  gun  club. 

I see  in  the  April  9 edition  that  Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  M.,  also 
nominates  Colleen.  Bully  for  you.  Fay— 
you  sure  have  an  eagle  eye  for  beauty. 
Come  on  now  and  let’s  give  these  w'ould-be 
beauty  experts  a run  for  their  money. 
Look  out  for  that  fellow  Stet.tmund,  who 
lives  in  your  neighboring  state.  He  will 
undermine  you  in  drumming  up  votes  for 
Clara.  If  you  can  deliver  New  Mexico,  I 
will  handle  Idaho,  and  the  rest  of  the  states 
wdll  be  divided  into  dozens  of  camps.  We 
can  win  hands  down. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. 


Call  for  Jenkins 

NASHWAUK,  MINN. — To  the  Editor: 
I have  been  a subscriber  to  the  Herald 
for  years  and  would  not  think  of  trying  to 
run  my  theatre  without  it  and,  while  my 
subscription  is  up  this  month,  I am  going 


Hyde  Sends 
Ratings 

Charles  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D.,  sends  the  following  per- 
centage ratings  on  pictures  played 
during  December,  January  and  March. 
They  are  absorbed  in  “The  Box  Office 


Ticker”  in  this  issue: 

You'll  Be  Surprised 10% 

Lazybones  12% 

Variety  60% 

The  Silver  Treasure 40% 

The  Flaming  Frontier 30% 

We're  In  the  Navy  Now 100% 

My  Old  Pal 30% 

Love  'Em  and  Leave  'Em 20% 

The  Road  to  Glory 15% 

So's  Your  Old  Man 70% 

Stranded  in  Paris 50% 

The  Midnight  Sun 25% 

Take  It  From  Me 75% 

Son  of  the  Sheik 85% 

Everybody's  Acting  40% 

Blonde  or  Brunette 15% 

The  Johnstown  Flood 35% 

An  Arizona  Romeo 25% 

God  Gave  Me  Twenty  Cents 50% 

The  American  Venus 60% 

A Son  of  His  Father 70% 

The  Ancient  Highway 40% 

The  Plastic  Age 80% 

Manhattan  40% 

The  Man  of  the  Forest 40% 

London  10% 

Partners  Again  18% 

Sparrows  65% 

The  Blue  Eagle 30% 

Sandy  40% 

Durand  of  the  Bad  Lands 35% 

The  Potters  55% 

Love's  Greatest  Mistake 40% 

The  Ridin'  Rascal 10% 

The  Canyon  of  Light 25% 

The  Kickoff  25% 

Hotel  Imperial  40% 

Evening  Clothes  10% 

Butterflies  in  the  Rain 25% 

30  Below  Zero 25% 

The  Old  Soak 50% 

The  Air  Mail "0% 

.A  Kiss  in  a Taxi 50% 

Mannequin  75% 

I,  100% 

The  Perch  of  the  Devi! 15% 


to  wait  until  “Sandhill  Jenkins”  comes 
along.  I have  been  craving  for  years  to 
swap  lies  with  that  old  fossil  and  I notice 
in  a recent  article  of  his  that  he  is  going 
to  visit  Zimmerman  in  Aurora,  Minn.,  if  he 
can  find  the  town.  He  will  have  no  trouble 
finding  these  live  Minnesota  towns,  and 
they  are  not  stuck  off  on  some  side  road 
in  the  mud,  either.  Rain  or  shine  he  need 
have  no  fear  of  the  roads  in  northern 
Minnesota,  and  both  Aurora  and  Nash- 
wauk  are  on  state  concrete  highway  Num- 
ber 35.  Muddy  roads  and  mud  chains  are 
unknown  in  this  section,  and  when  the  old 
gent  hits  Nashwauk  I am  going  to  throw 
that  piece  of  dilapidated  tin  he  calls 
“Clara”  into  the  back  seat  of  my  Chrysler 
70  and  take  Grandpa  out  on  the  concrete 
ribbon  and  show  him  and  Clara  what  a 
real  car  will  do. 

He  has  been  talking  of  fish  for  years. 
I am  not  going  to  say  much  about  fish  and 
will  let  Zimmerman  do  that,  but  will  say 
this,  that  until  he  has  seen  the  wonderful 
fishing  afforded  by  the  lakes  and  streams 
of  the  Arrowhead  Country  of  Minnesota, 
he  doesn’t  know  a thing  about  fish  and  will 
admit  after  his  trip  up  this  way. 

I am  going  to  wait  with  much  interest 
his  visit  to  Northern  Minnesota,  and  when 
the  Colonel  hits  town,  if  I am  not  at  the 
theatre,  I live  just  across  from  the  post 
office,  and  he  will  know  my  house,  as  I 
have  a big  St.  Bernard  dog  that  weighs 
140  pounds  and  I have  him  trained  to  keep 
film  salesmen  out.  So  don’t  try  to  enter  if 
you  have  one  of  those  “grief”  cases  in  your 
hand  like  the  film  peddlers  carry.  I have 
often  thought  of  joining  the  Herald  Only 
Club,  but  we  have  our  own  little  trade 
paper.  Amusements,  to  keep  going,  and  it’s 
a great  little  sheet,  too. 

Wishing  the  entire  staff,  Jenkins  included. 


continued  success,  I remain. — CROCKErr 
Brown,  Brown’s  Grand  theatre,  Nashwauk, 
Minn. 

60  Paramount  Star 
Films,  20  Specials  and 
* Abievs  Irish  Rose*  Listed 

(Continued  from  page  64) 

an  original,  and  two  others  have  been 
chosen  for  this  star. 

Zane  Grey — “Nevada,”  “The  Open 
Range”  and  two  other  (jrey  stories  will 
come  to  the  screen  during  the  new  year. 

W.  C.  Fields — “Running  Wild,”  an 
original,  will  star  this  pantomimist. 

Jack  Luden  — “Dude  Ranch,”  an 
original;  “Shootin’  Irons,”  an  original; 
“The  Cactus  Kind,”  an  original,  and  two 
others  will  feature  Paramount’s  new 
Western  star. 

Wallace  Beery-Raymond  Hatton — 
“Firemen,  Save  My  Child,”  an  original; 
“Now  We’re  in  the  Air,”  an  original; 
“We’re  in  Society  Now,”  an  original, 
and  one  more  feature  this  inimitable 
team. 

Chester  Conklin-George  Bancroft — 
“Tell  It  To  Sweeney,”  an  original,  and 
two  others  are  scheduled  for  this  new 
comedy  pair. 

Pola  Negri — “Barbed  Wire,”  by  Hall 
Caine;  “Woman  on  Trial,”  from  a plaj'', 
and  two  more  will  star  this  exotic  player. 

Fred  Thomson— This  Western  ace  will 
star  in  two  pictures  in  addition  to  his 
specials,  “Jesse  James”  and  “Davy 
Crockett.” 

In  addition  to  the  foregoing  starring 
pictures  the  regular  schedule  of  release 
will  include  also  “Mme.  Pompadour,” 
a British  National  picture  with  Dorothy 
Gish  and  Antonio  Moreno ; “Stark  Love” 
and  “The  Last  Waltz.”  “The  Covered 
Wagon,”  said  Mr.  Lasky,  will  be  reis- 
sued, while  from  the  UFA  studios  Para- 
mount will  get  “The  Mysterious  Cry” 
and  “Peaks  of  Destiny.” 

Where  to  Find  What 
You  Want  to  Know 

{Continued  from  page  61) 


Social  Highwayman,  The June  12,  P.  98 

Shell  Socked Nov.  6,  P.  90 

Smith's  Surprise Dec.  18,  P.  49 

Solid  Gold Aug.  21,  P.  53 

Somewhere  in  Sonora March  26,  P.  41 

Son  of  the  Sheik July  3,  P.  55 

Sorrows  of  Satan,  The Jan.  15,  P.  45 

Sparrows  June  26,  P.  47 

Special  Delivery March  5,  P.  51 

Speed  Limit,  The *. July  31,  P.  64 

Speeding  Venus,  The Aug.  14,  P.  52 

Sporting  Lover,  The May  29,  P.  130 

Spuds  April  30,  P.  53 

Stepping  Along Dec.  4,  P.  60 

Still  .Alarm May  22,  P,  62 

Strong  Man.  The Sept.  11,  P.  59 

Subway  Sadie July  31,  P.  65 

Sunny  Side  L^p July  31,  P.  64 

Sunshine  of  Paradise  Alley Feb.  26,  P.  50 

Syncopating  Sue Oct.  23,  P.  00 

Teacher,  Teacher Oct.  23,  P.  00 

Telephone  Girl.  The Feb.  19,  P.  47 

Tender  Hour.  The April  30,  P.  53 

That  Model  From  Paris Sept.  11,  P.  59 

There  Ain't  No  Santa  Claus Dec.  25,  P.  92 

The  Masked  Woman Oct.  23,  P.  00 

Three  Hours April  2,  P.  51 

Through  Thick  and  Thin July  3,  P.  54 

Thundering  Fleas July  3,  P.  53 

Till  W'e  Eat  Again June  19,  P.  55 

Timid  Terror,  The Jan.  8,  P.  35 

Tin  Gods July  17,  P,  57 

Tom  and  His  Pals Oct.  16,  P.  61 

Tongues  of  Scandal Dec.  25,  P.  92 

Tony  Runs  W'ild June  12,  P.  99 

Too  Many  Crooks March  5,  P.  51 

Turkish  Delight April  30,  P.  53 

Twinkletoes  Nov,  20,  P.  55 

Twisted  Triggers Sept.  25,  P.  65 

Two  Gun  Man,  The July  10.  P.  79 

Uneasy  Payments Feb.  19,  P.  47 

Unfair  Sex,  The Oct.  2,  P.  95 

Unknown  Cavalier,  The Nov.  13,  P.  59 

Unknown  Soldier,  The June  19,  P.  55 

Unknown  Treasures July  10,  P.  81 

Up  in  Mabel's  Room July  3,  P.  53 

Uppercuts  Sept.  25,  P.  67 

Valiev  of  Bravery,  The June  12,  P.  98 
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BOX  OFFICE  TICKER 


%e  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


How  It  Ticks 

Exhibitors  reporting  “What  the  Picture  Did 
for  Me”  supply  a percentage  rating  obtained 
by  dividing  average  daily  gross  of  house  record 
attraction  into  average  daily  gross  of  picture 
being  reported  on.  When  10  of  these  per- 
centage ratings  on  a picture  have  been  re- 
ceived, the  average  of  these  10  percentage  rat- 
ings is  entered  in  “The  Ticker.”  Each  addi- 
tional percentage-rating  report  received  on 
pictures  entered  is  combined  with  those  pre- 
viously received  and  the  new  average  thus 
created  is  entered. 


1. 

No  Man’s  Gold  (Fox) 

.10 

reports . . . 

...81.70% 

2. 

The  Cohens  and  Kellys  (U) 

.24 

...78.41% 

3. 

The  Overland  Stage  (F.  N.) 

.11 

. . . 76.90% 

4. 

The  Bat  (U.  A.) 

.12 

...76.75% 

5. 

Johnny  Get  Your  Hair  Cut  (M-G-M). 

.14 

...76.71% 

6. 

Arizona  Sweepstakes  (U) 

.11 

...76.18% 

7. 

Laddie  (F.  B.  0.) 

.24 

. . . 76.00% 

8. 

Keeper  of  the  Bees  (F.  B.  0.) 

.11 

«<> 

...75.81% 

9. 

Tin  Hats  (M-G-M) 

.15 

. . . 75.60% 

10. 

Flesh  and  the  Devil  (M-G-M) 

.10 

...75.50% 

11. 

Chip  of  the  Flying  U (U) 

.12 

“ . . 

...75.25% 

12. 

The  Volga  Boatman  (P.  D.  C.) 

.17 

66 

. . .72.82% 

13. 

The  Vanishing  American  (Para) 

.22 

...72.72% 

14. 

Senor  Daredevil  (F.  N.) 

.15 

. . . 72.66% 

15. 

Ella  Cinders  (F.  N.) 

.19 

...72.63% 

16. 

The  Winning  of  Barbara  Worth  ( tJ.  A.)10 

“ . . 

. . .71.80% 

17. 

The  Tough  Guy  (F.  B.  0.) 

.13 

66 

...71.69% 

18. 

The  Night  Cry  (W.  B.) 

.15 

...71.33% 

19. 

The  Gentle  Cyclone  (U) 

.10 

66 

. . .69.70% 

20. 

The  Campus  Flirt  (Para.) 

.23 

66 

. . .69.34% 

21. 

Three  Bad  Men  (Fox) 

.13 

66 

. . .68.53% 

22. 

Twinkletoes  (F.  N.) 

.11 

66 

. . .68.36% 

23. 

The  Son  of  the  Sheik  (U.  A.) 

.19 

66 

..  .68.10% 

24. 

The  Last  Frontier  (P.  D.  C.) 

.12 

66 

...67.83% 

25. 

The  Unknown  Cavalier  (F.  N.) 

.20 

...67.50% 

26. 

Let’s  Get  Married  (Para) 

.12 

66 

..  .67.33% 

27. 

We’re  in  the  Navy  Now  (Para) 

.27 

66 

...67.11% 

28. 

The  Quarterback  (Para.) 

.28 

66 

. . .66.82% 

29. 

The  Kid  Brother  (Para) 

.15 

. . .66.53% 

30. 

Sea  Horses  (Para) 

.10 

66 

. . .66.40% 

31. 

Up  in  Mabel’s  Room  (P.  D.  C.) 

.16 

...66.25% 

32. 

The  Black  Pirate  (U.  A.) 

.19 

...65.94% 

33. 

Across  the  Pacific  (W.  B.) 

.12 

66 

. . .64.83% 

34. 

Man  of  the  Forest  (Para) 

.11 

35. 

The  Buckaroo  Kid  (U) 

.11 

66 

. . .64.36% 

36. 

Behind  the  Front  (Para) 

.15 

66 

. . .64  20% 

37. 

The  Phantom  Bullet  (U) 

.11 

66 

. . .64.18% 

38. 

Brown  of  Harvard  (M-G-M) 

.22 

66 

. . .63.81% 

39. 

Lone  Hand  Saunders  (F.  B.  0.) 

.17 

...63.35% 

40. 

Sweet  Daddies  (F.  N.) 

.12 

66 

...63.16% 

41. 

Little  Annie  Rooney  (U.  A.) 

.10 

66 

...62.90% 

42. 

Stranded  in  Paris  (Para) 

.11 

66 

...62.45% 

43. 

That’s  My  Baby  (Para) 

.12 

“ 

. . .62.42% 

44. 

Skinner’s  Dress  Suit  (U) 

.12 

66 

...62.17% 

45. 

His  People  (U) 

.12 

“ 

...61.91% 

46. 

Forever  After  (F.  N.) 

,.13 

66 

...61.15% 

47. 

The  Devil  Horse  (P) 

.10 

66 

...61.10% 

48. 

Mantrap  (Para)  

.14 

66 

. . .61.00% 

49. 

A Regular  Scout  (F.  B.  0.) 

.11 

66 

. . .60.72% 

50. 

The  Man  in  the  Saddle  (U) 

.13 

66 

...60.53% 

51. 

Tramp,  Tramp.  Tramp,  (F.  N.) 

.12 

66 

...60.50% 

52. 

Rolling  Home  (U) 

12 

. . . .60.50% 

53. 

War  Paint  (M-G-M) 

.22 

. . . .60.21% 

54. 

Subway  Sadie  (F.  N.) 

14 

. . . .60.14% 

55. 

Under  Western  Skies  (U) 

10 

. . . .60.10% 

56. 

The  Two  Gun  Man  (F.  B.  0.) 

.23 

. . . .60.04% 

57. 

The  Teaser  (U) 

10 

....  59.50% 

58. 

The  Waning  Sex  (M-G-M) 

25 

.....59.24% 

59. 

It  Must  Be  Love  (F.  N.) 

.19 

....59.00% 

60. 

Private  Izzy  Murphy  (W.  B. ) 

.13 

....58.69% 

61. 

What  Happened  to  Jones  (U) 

14 

. . . .57.79% 

62. 

Variety  (Para)  

.13 

. . . .57.53% 

63. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

.14 

...  .57.42% 

64. 

The  Clash  of  the  Wolves  (W.  B.)... 

.11 

....57.09% 

65. 

Men  of  Steel  (F.  N.) 

.25 

....56.92% 

66. 

Old  Clothes  (M-G-M) 

.12 

(4 

.....56.69% 

67. 

Tin  Gods  (Para) 

.16 

44 

.....56.68% 

68. 

Tony  Runs  Wild  (Fox) 

.12 

44 

....56.58% 

69. 

The  Wilderness  Woman  (F.  N.) 

.11 

44 

. . . .56.27% 

70. 

The  Flaming  Frontier  (U) 

19 

.....56.15% 

71. 

Her  Big  Night  (U) 

.12 

. . . ..56.08% 

72. 

The  Unknown  Soldier  (P.  D.  C.)... 

.11 

44 

. . . .55.72% 

73. 

Prisoners  of  the  Storm  (U) 

.16 

44 

....55.43% 

74. 

The  Johnstown  Flood  (Fox) 

.12 

44 

....55.08% 

75. 

The  Temptress  (M-G-M) 

.12 

44 

....55.00% 

76. 

Born  to  the  West  (Para) 

.17 

44 

....54.70% 

77. 

The  Midnight  Sun  (U) 

.15 

44 

. . . .54.66% 

78. 

One  Minute  to  Play  (F.  B.  0.) 

.24 

44 

....54.59% 

79. 

Kid  Boots  (Para) 

.17 

....54.58% 

80. 

The  Dark  Angel  (F.  N.) 

.11 

44 

. . . .54.27% 

81. 

The  Road  to  Mandalay  (M-G-M) 

.20 

. . . ..54.20% 

82. 

Blind  Goddess  (Para) 

.10 

....54.00% 

83. 

Battling  Butler  (M-G-M) 

.18 

44 

52.89% 

84. 

The  Flaming  Forest  (M-G-M) 

.17 

44 

. . . .52.76% 

85. 

Paradise  (F.  N.)  

.14 

. . . .52.43% 

86. 

Mare  Nostrum  (M-G-M) 

.24 

52.08% 

87. 

Poker  Faces  (U) 

.15 

44 

51.86% 

88. 

Upstage  (M-G-M)  

.19 

....51.85% 

89. 

The  Wanderer  (Para) 

.10 

51.40% 

90. 

Forlorn  River  (Para) 

.17 

51.35% 

91. 

Sparrows  (U.  A.) 

.14 

51.35% 

92. 

Midnight  Lovers  (F.  N.) 

.10 

44 

....51.30% 

93. 

Desert’s  Toll  (M-G-M) 

.11 

44 

51.00% 

94. 

Aloma  of  the  South  Seas  (Para)... 

.13 

50.69% 

95. 

Wet  Paint  (Para) 

.10 

44 

50.10% 

96. 

The  Barrier  (M-G-M) 

.11 

50.00% 

97. 

The  Runaway  Express  (U) 

.15 

49.93% 

98. 

The  Million  Dollar  Handicap  (P.D.C.) 

.17 

49.82% 

99. 

Take  It  From  Me  (U) 

.11 

49.09% 

100. 

Miss  Nobody  (F.  N.) 

.15 

44 

48.54% 

101. 

Padlocked  (Para)  

.11 

48.36% 

102. 

Her  Honor  the  Governor  (F.  B.  0.). 

.13 

44 

48.30% 

103. 

So’s  Your  Old  Man  (Para) 

.13 

47.92% 

104. 

The  Waltz  Dream  (M-G-M) 

.12 

44 

47.75% 

105. 

Spangles  (U)  

.10 

44 

47.60% 

106. 

Eagle  of  the  Sea  (Fox) 

.16 

47.56% 

107. 

The  Still  Alarm  (U) 

.10 

47.50% 

108. 

Partners  Again  (U.  A.) 

.13 

47.23% 

109. 

The  New  Commandment  (F.  N.) 

.10 

47.00% 

no. 

The  Show  Off  (Para) 

.12 

45.91% 

111. 

Hold  That  Lion  (Para) 

.12 

45.16% 

112. 

The  Border  Sheriff  (U) 

.10 

44 

45.00% 

113. 

The  Marriage  Clause  (U) 

.11 

44 

43.90% 

114. 

Blarney  (M-G-M) 

.16 

44 

43.44% 

115. 

Fascinating  Youth  (Para) 

.10 

43.10% 

116. 

There  You  Are  (M-G-M) 

.16 

43.00% 

117. 

Miss  Brewster’s  Millions  (Para) 

.12 

44 

42.16% 

118. 

The  Love  Thief  (U) 

.10 

44 

40.90% 

119. 

The  Canadian  (Para) 

.15 

40.26% 

120. 

La  Boheine  (M-G-M) 

.14 

44 

39.36% 

121. 

The  Magician  (M-G-M) 

.16 

44 

36.56% 

122. 

Bardelys  the  Magnificent  (M-G-M)... 

.11 

44 

35.36% 

123. 

The  Brown  Derby  (F.  N.) 

.14 

31.29% 

124. 

Wild  Justice  (U.  A.) 

.22 

44 

29.22% 

125. 

You’d  Be  Surprised  (Para) 

.12 

28.91% 
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EXHIBITORS  HERALD 


The  exhibitors  ball  had  the  support  of  band  leaders  throughout  the  entire  adver- 
tising campaign.  Photographs  at  the  table  are  Paul  Ash,  right;  Art  Kahn,  and 
Benny  Meroff. 


CHICAGO  PERSONALITIES 

= By  D.  H. 

VISITORS  from  Hollywood  arrive  as  these  lines  are  written  and 
Chicago  is  thinking  (socially)  of  the  Exhibitors’  Movie  Ball  and 
Frolic. 

A great  delegation  of  Universal  people  arrived  two  days  ago  for  a 
convention  which  will  end  tomorrow,  May  4.  All  of  them  expect  to 
attend  the  exhibitors  ball  at  the  Stevens  as  a suitable  culmination  of  their 
stay  in  the  city. 


Stars  who  are  arriving  include,  Vir- 
ginia Yalli,  George  O’Brien,  Victor 
McLaglen,  Milton  Sills,  Jetta  Gouclal, 
Louise  Dresser,  and  Sonny  McKean. 

A report  of  the  affair  will  ’oe  diligently 
made  in  the  next  issue  rather  than  this 


one  due  to  the  fact  that  impatient  presses 
are  already  waiting  feverishly  for  this 
page  of  type. 

Jerry  Abrams  is  in  his  new  office  and 
celebrates  by  signing  the  Lubliner  & 
Trinz  circuit  for  “Quarantined  Rivals,’’ 
certainly  a good  Gotham  picture. 


May  7,  1927  A 

Jack  Chatkin,  who  sells  Universal  films  I 
regularly  both  before  and  after  sales  con-  t| 
ventions,  is  back  from  Elgin  where  he  -1 
learned  a new  way  to  serve  grape  fruit  ij 
and  pancakes  a la  casserole. 

^ ^ ^ 

Clayton  Bond,  branch  manager  of  War- 
ner Brothers,  and  Earl  Silverman,  ex- 
change manager,  returned  from  New 
York  May  3 from  a sales  meeting. 

* * * 

And  speaking  of  Metro-Goldwyn-  , 
Mayer,  Len  Ullrich  made  his  change  May  ! 

2 when  he  left  the  city  sales  staff  of  ' 
Warner  Brothers  to  accept  an  offer  of  |; 
Felix  Mendelsohn,  branch  manager  of  ! 
M.-G.-M.  Len  will  handle  the  kind  of  j 
product  he  knows  best,  short  features,  i 
and  will  be  associated  mor«  or  less  ■ 
closely  with  a former  team  mate,  Oscar  !i 
Florine,  who  left  Pathe  near  the  same  |. 
time  as  Len. 

5{J  * * 1 

With  those  shifts  on  the  Avenue,  it 
appears  a number  of  steady  salesmen 
are  settling  down  under  new  arrange-  ! 
ments,  prepared  to  duplicate  former  j 

achievement.  The  M.-G.-M.  office  is  an 
obviously  well  organized  place  with 
Frank  Ishmael  and  Max  Mazur  working 
out  the  campaigns  for  city  and  country 

sales.  ■ 

* * * 

The  Pathe  men  are  breathing  softly 
again  following  the  official  announce- 
ment of  the  deal  with  P.  D.  C.  James  i 
Gillick  is  full  of  fire  with  thoughts  of 
seeing  “The  King  of  Kings”  under  the 
Pathe  banner.  (Ted  Meyers  says  Pathe 
already  has  many  good  men,  but  he’s 
willing  to  bring  Mr.  De  Mille  into  the  ' 
organization  too.) 

* sK 

Davie  Dubin’s  gang  (the  Educational 
managers  of  the  Middlewest)  got  away  i 
on  the  Santa  Ee  April  29  and  will  re- 
turn to  Chicap  May  10.  In  the  mean- 
time they’ll  sit  in  at  the  national  sales 
convention  in  Hollywood. 

;jc  Jjc  * 

“Old  Ironsides”  will  close  at  the  Audi- 

torium May  15  and  Paramount  will  road- 
show “Rough  Riders”  for  a definite  en- 
gagement. T.  D.  Bonnerville  is  in 
charge  of  the  advertising,  publicity  and 
a number  of  other  items.  If  he  lands 
as  much  publicity  for  the  Roosevelt  film 
story  as  he  landed  for  the  1812  story 
he’ll  probably  make  a regular  roadshow 
house  of  the  Auditorium. 

^ ^ ^ 

As  Eagle  Eye  Joe  says,  “In  the  spring 
is  a good  time  for  young  fellows  to  get 
outdoors  and  play  baseball  ’stead  o’  run- 
nin’  around.”  The  service  staff  of  Bala- 
ban  & Katz  has  turned  to  the  national 
pastime.  The  new  baseball  league  con- 
sists of  13  teams,  eight  of  which  are 
B.  & K.  teams  and  four  of  which  are 
Lubliner  & Trinz  teams.  The  13th  team 
is  the  executive  nine.  The  league  is  un- 
der the  direction  of  J.  W.  Deubach,  man- 
ager of  the  Chicago  theatre.  The  ex- 
ecutive office  team  boasts  of  Bill  Pine. 

* =1:  =K 

Lou  Metzger,  general  sales  chief  of 
LTiiversal,  arrived  in  Chicago  April  29 
preparatory  to  the  opening  of  the  big 
sales  convention  May  1. 

* * * 

Lhiheralded  and  quietly  came  Cecil  B. 

De  Mille  to  Chicago  April  29.  Report- 
ers on  Chicago  papers,  who  had  been 
“on  their  toes”  four  weeks  ago  when 
De  Mille  went  East,  were  absent  at  the 
advent.  The  director,  who  proved  him- 
self greater  than  ever  when  “King  of 
Kings”  opened  at  the  Gaiety  in  New 
York  April  19,  is  on  his  way  home,  and 
maybe  he’ll  make  another  picture  soon — 
maybe  he’ll  take  a rest.  Harry  Lorch 
and  Dan  Roach  met  him  at  the  station 
in  Chicago. 


It  all  comes  back 

to  screen  quality 

The  impression  your  theatre 
conveys,  the  reputation  it  enjoys, 
the  day-to-day  patronage  it  attracts 

— whatever  phase  of  the  business 
you  consider,  it  all  comes  back  in 
large  measure  to  the  screening  qual- 
ity of  the  pictures  you  show. 

Specify  prints  on  Eastman  film 
— the  medium  that  first  made  mov- 
ies practical,  that  has  been  known 
from  the  infancy  of  the  industry  for 
its  never-failing  screen  superiority. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


n n i 13  i i VJ  K rtHKAJLJJ 


All  the  ingredients  first  class. 

The  prettiest  girls,  the  best  comedy  stories  and 
stars,  side-splitting  subtitles,  speedy  action. 

As  many  gags  as  there  are  raisins  in  a plum 
pudding. 

As  fine  food  for  the  epicure  in  laughter  as  for 
those  who  chortle  from  habit. 

The  Box-office  value  makes  these  comedies  a 
lip-smacking  dish  for  exhibitors  or  kings. 


S£ASO/^£D  TO  SU/T ; 
A D/SH  F/T  FOR  A 
k/hJG  " 


TfTTTTTTTTTTTTTTTTTTTTtTTT  TTTTrmTTriinTrmitiiitoiili 


(two  sections 


SECTION  1 


Xhe  (Jn^de^erident 
^Im  ^ade  er 


fWW' 


VNNfVhrWNfNl' 


—You’ve  heard  a lot  about  the 
various  offerings  of  various 
companies  for  1927  - 1928 


NEXT  WEEK 


and  the  entire 


industry  listens 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


VVVVVVVVVVVVVW 
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by  TRAVERS  LANE 

with 

MAE  BUSCH  - DORIS  HILL 
WARD  CRAN  E - DALE  FU  LLER 
CISSY  FITZGERALD 
THOMAS  HAINE5-JAMES  MARCUS 

DIRECTED  BY 

LOUIS  J.CASNIER 


^ht  Better  tntertainment 


J 


TIFFANY  PRODUCTIONS, INC. 

1540  BROADWAY  m h hoffman. vice  pres  new  YORK  CIT\ 

EXCHANGES  EVERYWHERE 


kJow  the  Indust^Takes  Another 
Giant  Step  Forward  with  >- 


for  1927'8 


Again  this  season  exhibitors  have 
^ awarded  the  verdict  of  leader- 
ship to  Paramount. 


EMILE.SHAUER 


N‘ 


Consistent  supply  of  quality  product  that  clicked 
at  the  box  office  week  after  week  won  the  crown. 

Successes  like  “It,”  “We’re  in  the  Navy  Now,” 
“Quarterback,”  “Campus  Flirt,”  “Variety,”  “Knock- 
out Reilly,”  “Children  of  Divorce,”  “Kid  Boots,” 
“Aloma,”  “Padlocked,”  “Tin  Gods,”  “Stranded  in 
Paris” — to  name  a few. 


OW,  embarking  on  the  1927-8 
season,  Paramount  offers  new 
proofs  of  leadership.  Inexhaustible  supply  of  the 
best  pictures  for  the  new’  year  — 78  of  them!  The 
pages  follow'ing  tell  the  story. 

And  more!  Now  Paramount  offers  The  Whole 
Show'!  Not  only  features,  but  Paramount  News, 
bound  to  be  second  to  none  in  the  news  reel  field; 
Christie  Comedies  and  comedies  from  other  pro- 
ducers that  assure  you  the  same  quantity  and  quality 
in  shorts  that  you  get  in  Paramount  features.  208 
short  feature  releases! 


Vvj' 


PARAMOUNT’S 


100%  Program 


p* 


Stars  like  Harold  Lloyd  (releasing  through  Para- 
mount) Clara  Bow’,  Richard  Dix,  Beery  and  Hatton, 
Bebe  Daniels,  Cantor,  Menjou,  Meighan,  Ralston, 
Negri,  Vidor,  Griffith  and  the  rest. 

New  ideas,  smart  showmanship,  a policy  of  fair 
dealing  with  exhibitors,  national  advertising  reach- 
ing 17,000,000  people  w'eekly — as  always,  big  points 
in  Paramount’s  supremacy. 


The  mammoth  Paramount  studios,  comprising 
50  buildings  and  26  acres,  are  teeming  wdth  activity. 
100  stars,  featured  and  stock  company  artists,  40 
production  chiefs  and  directors,  50  writers  enrolled 
under  the  Paramount  banner. 

This  vast  strength  of  resources  and  personnel 
w ill  make  new  screen  history. 


/ 


- 


Not  a leadership  built  for  a year,  but  for  ahvays. 
Not  just  a brand  name  for  product,  but  a great 
institution  knowm  and  respected  throughout  the 
world. 


In  1927'8,  more  than  ever  PARAMOUNT — THE 
BACKBONE  OF  THE  BUSINESS! 

That’s  the  thing  to  keep  in  mind  in  buying 
new  product. 


^ M 


V 


This  annour}cetnenc,  being  made  in  part  in  adrarice  of  production  of  the  photo- 
plays announced,  is  necessarily  based  upon  present  plans  and  must  not  be  con- 
sidered part  of  any  written  contract  licensing  the  exhibition  of  the  photoplays. 


SCHULBERG 


WSAKOELBS 

CAL. 


VKEST  COAST  ^ 
STUDIOS 


r 


ADOLPH  ZUKOP  arid  JESSE  L.  LASKV 
PRESeNT  A 

HERBERT  BRENON 

PRODUCTION 

FROM  THE  NOVEL  BY  PERCIVAL  C.WREN 
ADAPTATION  BY  JOHN  RUSSELL 
AND  MERBERT  BRENON 
SCREEN  PLAY  BY  PAUL  SCHOFIELD 


■ • (BY  ARRANGEMENT  WITH  SAMUEL  GO  LOW  VN  ) 

ALICE  JOYCE.  NEIL  HAMILTON.  NOAH  BEERY.  MARY  BRIAN. 
WIlUAM  POWEU.  NORMAN  TREVOR.  RALPH  FORBES.  VICTOR  MHAGIAN 


ClQaranvountQkUire 


I 


%imor  SUpi,'-^ 
author  of  ^IT" 


has  written  another  box  oifice 

dazzler  for 


ClARA 


CANDLE  POWER 

Iw  U.  J 


gtirmomt 

(picture 


Clarence  Badger 
production 

Box  office,  get  set  for  a stampede!  Clara’s 
on  her  way  with  another  load  of  dimpled 
dynamite  by  the  author  and  director  of 
“It.”  Yes,  Clara’s  hair  is  really  red  and  she 
acts  in  this  picture  like  only  teasing,  tanta- 
lizing, tempestuous,  red  headed  gals  can! 
You’d  sooner  miss  a week  of  meals  than 
this  one. 


1 


AFTER  “The  Quarter- 
back  * and  **Knock- 
out  Reilly/’ Richard  Dix 

stands  at  the  very  top  as 
a drawing  attraction.  His 
is  the  handsome,  aggres- 
sive he-man  type  of  per- 
sonality that  all  classes 
admire.  For  the  100% 
Group,  Dix  will  make 
four  pictures,  including 
the  release  listed  below. 
They  will  be  up  to  the 
standard  of  the  biggest 
Dix  pictures  of  the  past. 


,iT 


4 


in 

“THE  BIG  TIMER” 

TO  all  men  the  choice  comes  — to  be  a big  timer  or  a 
small  timer— to  plunge  their  all  on  one  big  chance,  or 
to  plsy  safe  and  stay  with  the  mob.  Dix  chooses  the  former, 
with  amazing  results!  The  title  is  tentative. 


Ay  UEA.  PRODUCTION 


FUTUWSTC 

fatalistic 


EROTIC 

EXOTIC 

ERRATIC 


II 
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^e  Ace  oDXestern 
* (Stars  is  with  . 

Paramount  No\v 


WORLD’S  BEST  SELLING  BOOK  - A STAGE  HIT  - NOW  A PICTURE! 


(jE^TLEMEN 

PREFER 


EEO^EE5 


play  by  Miss  Loos  and  John  Emerson. 
The  fame  of  “Gentlemen  Prefer  Blondes” 
has  swept  all  over  the  world.  In  every  lan- 
guage they’ve  read  by  the  millions  of 
lovely  Lorelei,  the  lady  with  the  innocent 
eyes  and  the  heart  of  ice,  and  her  brunette 
pal,  Dorothy,  and  her“educator,”Mr.  Eisman, 
the  Button  King.  Now  they’re  coming  to 
the  screen ! 

Q,  Q>aramount  Q>icture 


(Illustration  reproduced  from  the  Ralph 
Barton  book  jacket  through  courtesy  of 
publishers,  Boni  and  Liveright) 


re  IDEAS  for 

CiQaraniount 

Qicture 


ASMASHINGSPECUl 

Written  by  SO 0,000 Jiotion  (picture  f arts 

The  Big  Exploitation  Picture  for  1927-8.  Backed  by 
million  dollar  publicity  and  advertising.  The  win- 
ning idea  in  the  Photoplay  Magazine  Idea  Contest  pro- 
duced as  a Paramount  Special.  Title  soon. 


The  author  of  “It”  will  tell  women  how 
to  make  themselves  irresistible  in  this 
intimate  expose  of  the  secrets  of  love  and 
beauty.  Hollywood’s  most  captivating  girls 
will  glorify  the  cast.  A famous  director 
will  be  announced,  along  with  a nation- 
wide advertising  stunt. 


MpilWORLD 


with 

Evelyn  Brent 
^ Clive  Brook 
Geo.  Bancroft 
Larry  Semon 

THErealstoryof  the 
gangsters  and  their 
warfare  on  society 
told  at  last!  By  Ben 
Hecht, famous  novel- 
ist. Hector  Turnbull 
production.  Directed 
by  Josef  von  Stern- 
berg. It’s  finished. 
B.  P.  Schulberg,  As-' 
sociate  Producer. 


THEY'LL  LEARN  ABOUT '/T  FROM  HE 


Oinor  QUfnH 

Make  Them 
Love  You- 


EBE  breezes //)  with  anorher  WWN^/ 


Coming: 


“SWIM, 

GIRL, 

SWIM!” 

(tentative  title) 


DANIELS 


YOU  know  Bebe.  She’s  the  one  comedienne 
on  the  screen  with  **it.”  In  Miss  Jockey 
she’s  a madcap  miss  whose  cradle  was  a saddle. 
How  she  takes  the  men  and  horses  over  the 
jumps!  And  wins  the  big  race  to  save  the  lad 
she  loves  — and  how!  Gowns?  Sure.  From 
the  famous  play  by  Rene  Fauchois. 

CZ  paramount  G>iclure 


WHEN  Bebe  in  her 
nifty  one-piece  swims 
the  Channel, they’ll  all  be 
there  to  see!  This  one  is 
in  the  box  before  the 
camera  starts  to  turn.  It 
will  be  Bebe's  first  for  the 
1927-8  group.  Destined  to 
set  new  Daniels’  highs, 
topping  even  “The 
Campus  Flirt.” 

And  3 more 
to  he 

announced 


I 


I 

I 


P^^'aimed  ,he  The  ^ 

Z t ?,"«„rj?'P--''ne  ''«  have 

r„.;':f '»  of 

"o®  as  , h"?'  '’^'"o  a2?f '’‘•f'o". 
oyclonic.r'^  "‘^"''■a/  rhemf ' *0  u-i/dej 
^ ‘ '-nang”  ;„ 

22^"»‘n,a,u„„ 


'itiiiEis  Punctured  romance* 


BEERY 

RAYMOND  HATTON 


RE-UNITED!— the  champion 
comedy  combination  of  the 
world!  All  set  to  make  all  previous 
Beery-Hatton  box-office  records 
look  silly.  Need  we  refer  to  “Be- 
hind the  Front”  and  “We’re  in 
the  Navy  Now”  as  samples  of 
what  these  boys  can  do?  The 
best  are  still  to  come. 

Besides  the  two  “naturals”  de- 
scribed on  this  page,  these  two 
stars  will  make  a screaming 
special  called 

“WE’RE  IN 
SOCIETY  NOW” 

and  one  more 


They  were  soh 
diers  and  sail- 
ors—now  they 
are  goofy  air- 
men! 


paramount  Q>ictures 


Edward 

Sutherland 

production 

Story  by  Monte  Brice 
"THE  same  combi- 
nation that  made 
“We’re  in  the  Navy 
Now”  will  show  what 
makes  fire  fighting 
such  fun!  See  it  and 
roar,  “Oh,  for  the  life 
of  a fi'erman  ! ” 


‘THE  BEAUTY 
DOCTOR” 

Menjou  as  society’s  favorite  professor 
of  pulchritude!  See  Dr.  Menjou, girls! 

and  more! 


in 

“SERVICE 


FOR  LADIES” 


“WITH  THEIR 
EYES  OPEN” 

From  I.  A. R.  Wylie’s  poignant  Satut' 
day  Evening  Post  serial.  The  drama 
of  a bold  gentleman- trickster  who 
conquers  everything  but  the  daring 
woman  who  marries  him. 


Waiter  by  day,  wooer  of  heiresses  by 
nig  ht  — and  a joy  to  watch  at  either! 
Story  by  Ernest  Vajda.  Screen  play  by 
Benjamin  Glazer.  Directed  by 
H.  D’Abbabie  D’Arrast. 


k 


THE  SEQUELTO 

"BEAU  GESTe 


A William  Wellman 
production 

The  man  who  made  the  mighty  “Wings”  will 
produce  the  companion  piece  to  “Beau  Geste.” 
A rousing,  colorful  melodrama  of  the  French  For- 
eign Legion — but  flavored  with  a flaming  love  story 
between  a beautiful  American  girl  and  a dashing 
Legion  officer.  Roaring  comedy  from  a pair  of 
American  roughnecks  masquerading  as  real  Arab 
sheiks.  Cast  now  includes  George  Bancroft,  Gary 
Cooper,  with  important  additions  coming. 


<X  paramount  Q>icture 


At  last  tempestuous  Pola 
■ comes  into  her  own!  All 
prev'ious  Negri  dramas  pale 
beside  “Barbed  Wire”,  by  the 
author  of  “The  Woman  Thou 
Gavest  Me”  and  “The  Chris- 
tian”. The  piercing  story  of  a 
woman  who  hated  a man  so 
fiercely  that  she  gave  up  father, 
home  and  country  to  love  him! 

From  Hall  Caine’s 
“The  Woman  of  Knockaloe" 

Screen  I’lay  by  Jules  Furthman 
and  Roivland  V.  Lee 

li.  P.  Schidberg 
Associate  Producer 


in  f he  monarch  of  melodramas 


with  Clive  Brook  arid  Einar  Hanson 

An  EricK  Pommer  — Rowland  V.  Lee  Production 


[»»»  THE  ACE  OF  WESTERN  WRITERS  CONTINUES  WITH  PARAMOUNT 


‘‘NEVADA’^ 

From  Grey’s  smashing  American 
Magazine  serial  and  novel. 


‘THE  OPEN 


RANGE’’ 


His  latest — now  running  in  Country 
Gentleman.  Paramount-Zane  Greys 
set  new  Western  picture  standards! 


COOPER 


“DUDE 

RANCH 


When  East  meets  West 
— whirlwind  action! 


SHOOTIN 

IRONS” 


From  the  star  of  “Arizona 
Bound.” 


and 

more 


^THE 

CACTUS  KID 


A rootin’,  tootin’  son  of  a 
gun  from  Arizona. 


he  star  who  has  leaped  into  instant  popularity! 


MADAMEt 


Presented  by 
British  National 
Pictures,  Ltd. 

starring 

DOROTHY  GISH 

with  Antonio  Moreno 

Directed  by  Herbert  Wilcox 

^HE  immortal  love  story  of  France’s  most 
ravishing  beauty.  Filmed  amid  the  lux- 
ury  m-id  intrigue  of  the  most  reckless  royal 

vv^th  ^ spectacular  product! Jn, 

with  two  American  favorites  in  the  lead- 
ing roles. 


its  New  York  run. 

Broadway  to 


Out  of  the  Chinese  Storm  Cente 
shrieks  this  Mighty  Melodrama 


Shanahm 


Bound. 


T 


'IMELY  as  tomorrow’s  screaming  newspa 
o^lln  turmo,!  • 


idiu  amia  the  turmoil 

terrorismofthepresent  titanic  conflict  in  theOrf 

The  hero  is  the  uncrowned  white  king  of 
Uimese  river  pirates.  Gambler,  derelict  dar 
ruthless,  he  leads  his  cutthroats  into  the  fray.  C 

ithtmbv  rhof  1^  hurled  b 

c him  by  the  lovely  American  girl  who  falls  his  pi 

A tremendous  super-production  for  which  a v 
known  director  and  cast  of  stars  will  be  annoum 


A Big  Paramount  Special 


“WE’RE  ALL 
GAMBLERS” 


The  gripping,  dramatic  career  of 
a man  who  smashed  his  way  up 
from  the  Bowery  to  the  Ritx.  Threat- 
ening to  destroy  even  the  woman  who 
loved  him  to  satisfy  his  towering  am- 
bition. From  Sidney  Howard’s  amaz- 
ing stage  play  “Lucky  Sam  McCarver.” 
Meighan  has  never  had  such  a 
mighty  vehicle! 

Ct  paramount  Q>idure. 

and  3 more 
from  the  Big 
Good  Will  Star 


“THE  GIRL 
FRIEND” 


AIN’T  she  sweet,  ain’t  she  neat  — she’s 
“The  Girl  Friend”!  And  what  a chase 
she  leads  our  Eddie.  Before  he’s  through,  he’s 
riding  in  the  six-day  race  at  Madison  Square 
Garden!  The  hit  of  the  Broadway  musical 
comedy  stage  is  a wonderful  story  for  screen 
comedy’s  fastest  rising  star.  Book  by  Herbert 
Fields.  Music  by  Richard  Rodgers.  Lyrics 
by  Lorenz  Hart.  Directed  by  Gregory  La 
Cava.  Cast  to  be  announced. 

CH  Q^aramounlQidure 


To  be  followed  by 

“HELP!” 


{tentative  title) 


"A  PARIS 
DIVORCE’’ 

Marry  in  haste,  divorce 
in  luxury.  Our  boys 
swarmed  to  France  and  fought 
in  ’17;  our  wives  fight  and 
then  swarm  to  France  in  ’27. 
This  sparkling  comedy  tells 
why— and  what  happens!  Also 

“ONE  WIFE 
TO  ANOTHER” 

(tentative  title) 

and  others 


W.C. 

FIEIOS 

With  Mary  Brian.  Written 
and  directed  by  Gregory 
La  Cava. 


in 

“RUNNING 

WILD” 

A henpecked  husband  on 
the  loose!  Field’s  funniest. 


m ^“GOOD  MORNING, 

DEARIE” 


From  Anne  Caldwell’s  big  musical 
comedy  successes  that  ran  a year 
on  Broadway.  Flashing  romance 
of  the  Gay  White  Way. 


“THE  BEAUTIFUL 
WOMAN” 

and  more 


And  2 more 
to  cornel 


"A  NATURAL^-i/ie 

new  comedy  team 


LTX, 


“TfeUit 

to$weeiiQit 


CONKLIN,  laughing  hit  of 
“McFadden’s  Flats”  and 
scoresof  other  pictures.  Bancroft, 
the  roaring,  roistering  roughneck 
of“01d  Ironsides. ’’Combined  with 
a title  like  “Tell  It  to  Sweeney” 
— what  a sweet  box-office  set-up 
that  is!  Directed  by  Frank Strayer 
who  made  “Rough  Flouse  Rosie.” 


«MOST  AMAZING  HIT 
IN  SHOI^  HISTORY 


May  twenty-third 
marks  the  beginning 
of  the  sixth  year  on  Broad- 
way  for  “Abie’s  Irish 
Rose!”  Not  only  in  New 
York  but  in  every  sized 
town  in  America  and 
throughout  the  world,  this 
marvelous  comedy  has 
shattered  all  known 
records.  A mighty  hit  be- 
cause it  is  genuinely  hu- 
man, funny,  wholesome 
and  romantic.  Now 
Paramount  is  to  film  the 
one  and  only  “Abie’s  Irish 
Rose.” 


Th 


Adolph  Zukor,  Anne 
Nichols  and  Jesse  L.  Lasky 
signing  the  contract  which  gave 
PARAMOUNT  the  screen  rights  to 
“ABIE’S  IRISH  ROSE.” 


Not  for  sale  to  motion 
picture  theatres  at  the 
present  time. 


with 

Belle  Bennett  and 
Phyllis  Haver,  Donald  Keith 

yT^ICTOR  FLEMING  Production.  First  Ame^fican  picture  of  the  sc 
mightiest  dramatic  star.  More  int^ense  and  soul-stirring  than  “Vai 
By  Lajos  Biro  and  Jules  Furthman,^  ’ V . 


virr  1 

^ount  H 


^ore! 


ANNOUNCEMENT 

EXTRAORDINAIVr 


DISTINGUISHED 
SHOWMAN  PRO- 
DUCER OF  MANY 
FAMOUS  HITS! 


Coming: 

Two  Ernst  Lubitsch 
Special  Productions 


"Produced  by  this  de  luxe  wizard  of  the  box 
office  in  the  characteristic  masterly  Lubitsch  man- 
ner. With  all-star  Paramount  casts  and  backed  by  the 
limitless  resources  of  this  organization.  A new  epoch 
in  Mr.  Lubitsch’s  great  career. 


paramount  Q>ictures 


GAY  DEPENOEir 


with 

RAYMOND 

GRIFFITH 

and  alhstar  cast 

Fiery  romance  and  fierce  batde,  breezy 
comedy  and  a throbbing  tale  of  re- 
venge, mingle  in  this  big  special.  Based 
upon  the  careerofgay  JoaquinMuriatta, 
famous  bandit-lover  of  the  tempestuous 
days  when  the  senors  and  senoritas  of 
Spain  held  California.  Story  by  Grover 
Jones.  One  of  the  strongest  casts  of  the 
year  and  a special  ciirector  to  be 
announced  soon. 

d paramount  Qidwre 


ROAD  SHOW  HITS  of  1927-8 


THE  ROUGH  RIDERS 

The  Story  of  a "Bov, 

(j  'Tiygiff/eNt  cnul  a SNfition 

TT'he  most  picturesque  band  of 
adventurers  in  American  History  — 
Theodore  Roosevelt’s  ratin’,  tarin’ Rougli  Riders — lives  again  in  this  epic 
of  the  screen.  With  Noah  Beery,  Mary  Astor,  Charles  Farrell,  Charles 
Emmett  Mack  and  George  Bancroft.  A Victor  Fleming  Production.  From 
the  story  by  Hermann  Hagedorn. 


THE  WEDDING  MARCH 

Uirected  by  nnd  Starr  'nig 
Brick  von  Stroheim 

' A ' HE  thrilling  story  of  a fascinating 
Prince  who  loved  lightly  and  not  for  long,  and  of 
a peasant  girl  who  dared  to  love  him,  told  against 
the  glamorous  background  of  Vienna  before  the 
war,  as  only  the  amazing  genius  of  Erich  von 
Stroheim  can  picture  it.  Fay  Wray,  Jean  Hersholt,  ZaSu  Pitts  and  others 
in  the  supporting  cast.  Now  being  edited  and  cut.  Coming  to  Broadway. 


OLD  IRONSIDES 


TP  HE  glorious  fighting 
career  of  “Old  Ironsides’’  is  the  background  of  tliis  intensely  human 
and  romantic  story  of  a country  boy  who  ran  away  to  sea.  With  Wallace 
Beery,  Esther  Ralston,  George  Bancroft  and  Charles  Farrell. 


'A  Janies  Qruze 
Production 

from  the  Story  by 
fanrence  Stallings 


WINGS 


* 1 ' HRiLL  follows  thrill  in  this 
great  epic  of  the  air,  the  story  of  two 
American  Aces  devoted  to  each  other 
and  a cause,  but  in  love  with  the  same 
girl.  A William  Wellman  Production.  With  Clara  Bow,  Arlette  Marchal, 
Charles  Rogers  and  Richard  Arlen.  This  picture  is  finished  and  will  open 
on  Broadw'ay  at  $1  admission  within  ;i  few'  weeks.  Hailed  at  pre-views 
as  a mtirvel. 


The  Bpic  of  the 
'Plinerican 
'Jlce 


fi 

I 


\ 


\p€u%unoimt 

Sews,  Comedies, 
Dramas,  Cartoons, 
Novelties  - - - - 


Now  you  get  what  you’ve  always  wanted  — the 
same  quality  and  service  in  short  features  and 
news  reel  that  you’ve  always  had  in  Paramount 
feature  pictures.  The  whole  show  from  Par- 
amount! 


Paramount’s  own  splendid  short  features  depart- 
ment (under  the  production  management  of 
Emanuel  Cohen)  is  in  active  operation. 


PARAMOUNT  NEWS 

reels 


twice  a week 


104 


PARAMOUNT- CHRISTIE  Comedies 
each  — 36  pictures 


2 reels 


PARAMOUNT-EDWARD  EVERETT  HORTON 
Comedies — 2 reels  each  — 6 pictures 


Short 


Ratnres 


Already  the  vast  army  of  PARAMOUNT 
k NEWS  cameramen  are  on  the  job.  Strong  affil- 
iations have  been  made  with  outside  short  comedy 
producers,  the  leaders  in  the  field. 


Detailed  description  of  what  we  firmly  believe  is 
the  finest  short  features  program  in  the  business 
appear  on  the  following  pages.  Below  is  a brief 
summary  of  the  high  spots: 


PARAMOUNT- MINTZ  Dramatic  Novelties 
2 reels  each — 10  pictures 


PARAMOUNT-KRAZY  KAT  and  OUT  OF  THE 
INKWELL  Cartoons — Vi  reel  each — 52  pictures 


2 News  Reels,  1 Comedy  Leader,  1 Cartoon  — 
Each  and  Every  Week  in  1927-8! 


i 


paramount"- the.  WhokShaw 


C7!he\W>rldis  Greatest 
News  Reel  because 


ORGANIZATION  Already  organized  and  in  active  oper- 
ation in  every  quarter  of  the  world,  the  great  staff  of  PARAMOUNT 
NEWS  is  prepared  to  make  news  reel  history.  150  headquarters  in 
strategic  spots  everywhere.  Producing  EXCLUSIVELY  for  this  one 
news  reel. 

PRESTIGE  The  same  high  quality  and  100%  service  in  news 
reel  that  Paramount  Pictures  stand  for  in  the  feature  field  — that’s 
our  solemn  pledge  for  PARAMOUNT  NEWS. 

EXPERIENCE  For  13  years  editor  of  Pathe  News,  Emanuel 

Cohen  brings  this  rich  experience  to  his  new  assignment  as  editor 
and  organizer  of  PARAMOUNT  NEWS.  Only  seasoned  assistants  and 
cameramen  compose  his  staff. 

NATIONAL  ADVERTISING  Already  m 37 

national  magazines,  including  Saturday  Evening  Post,  Liberty,  Ladies 
Home  Journal  and  Country  Gentleman  (17,000,000  readers  weekly), 
the  public  is  learning  to  expect  the  best  in  PARAMOUNT  NEWS. 


In  whatever  far'flung  corner 
of  the  globe  news  breaks, 
the  PARAMOUNT  NEWS 
cameraman  will  capture  it 
first  for  your  screen.  He's 
there  on  the  job  already! 


Responsible  for  more  famous 
scoops  than  any  other  news 
reel  editor  in  history — 
Emanuel  Cohen,  editor  of 
PARAMOUNT  NEWS. 
Now  ready  to  excel  his  own 
records ! 


I 


Non 'partisan  and  100% 
free  of  fear,  favor  or  prop' 
aganda.  Organized  to  top 
all  records  for  entertain' 
ment,  speed  or  service  yet 
known  in  the  news  reel  field. 


GUARANTEE  IT  THE  GREATEST! 


ill 


THE  WORLD’S  GREATEST  SHORT  COMEDY  COMPANY 


I 


i 


AL  i 
CHRISTIE/ 


HiutunowU 


Ti 


AT’S  the  Big  News  in  the  comedy  field 
PARAMOUNT  and  CHRISTIE! 

All  over  the  world  Christie  Comedies  are 
known  and  acknowledged  the  big  class  prod- 
uct. A1  and  Charles  Christie,  premier  large 
scale  comedy  showmen  of  this  business,  have 
built  a mighty  organization  that  is  the  envy 
and  despair  of  competitors.  Stars,  showman- 
ship, box  office  results — Christie  leads  them 
all!  And  a big  campaign  of  national  advertis- 
ing has  for  years  let  the  public  know  it! 

Line  your  theatre  up  now  for  36 
PARAMOUNT— 


wttedies 


beginning  August  1st  will  re^ 
lease  its  entire  output  through 


I 


BobbyVernon 

COMEDIES 

8 flashes  of  frolicsome  fun  from  slick,  smart 
cracking  Bobbie  Vernon — a favorite  with  the 
folks  everywhere.  With  cute  Frances  Lee. 

Jimmie  Adams 

COMEDIES 

8 rib-ticklers  from  jaunty  Jimmie  Adams,  with  dib 
ferent  characterizations  in  each.  Variety  is  the 
spice  of  fun.  Ann  Christy  and  a bevy  of  Christie 
beauties  add  nrore  spice. 


Bi  LLY  Dooley 

COMEDIES 


from  this  droll,  popular  Christie  headliner. 
Afloat  or  ashore,  Billy’s  good  for  a roar! 
And  his  nifty  leading  lady  Vera  Steadman. 


VI 


Av.;-'- 


and  12  big 


^ntecties 


S«T  A R R I N G 


ANNE  CORNWALfc— , 


Made  in  the  classy  Christie  style  and 
drawing  on  the  vast  Christie  horde  of 
merry  men,  luscious  ladies  and  champion 
comedy  constructors.  Your  public  will 
be  glad  to  give  this  little  girl  a hand. 


JACKDUFFV 

Millionshave  roared  atFunnyCrandpa 
Jack  Duffy  and  millions  more  will  be 
tickled  to  make  his  comical  acquaintance 
in  Greater  Paramount'ChristieComedies. 
Jack’s  the  spryest  and  sauciest  grandpa 
that  ever  winked  at  a pretty  girl.  And 
what  cu  ties  appear  with  him  on  the  screen ! 


NEAL BURNS 


Another  Christie  comedy  champ  now 
releasing  through  Paramount.  And  his 
girl  friends — Edna  Marion, Caryl  Lincoln 
and  Gale  Lloyd. 

36  SPARKLERS  FROM 
COMEDY  HEADQUARTERS! 


(paramount  Christie  Comedies 

THE  BRIGHT  SPOTS  ON  THE  BILL 


nnd 
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/s.  Para 


mount  Release 
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YOU’VE  been  complaining  that  some 
feature  pictures  are  too  long.  Here’s 
laughs,  tears,  thrills,  romance  and  brist- 
ling action  caught  in  2 reels!  A series  of 
novelty  gems.  Including  “ELEGY”,  “A 
SHORT  TAIL”,  “FRENZY”  and  “FAN- 
TASY”, already  completed  and  enthusi- 
astically pre-vievved.  Presented  by 
Charles  B.  Mintz. 


ilVUlKUNG  NOVELTIES-Sucesfrom  realufe 

TERSE;  GRIPPING/  RASCINATING; 


MAKING  HIS  BOW  WITH  PARAM0UN1 


Known  and  greeted  with  cheers  and  laugh- 
ter wherever  short  features  are  shown! 
No  cartoon  series  is  more  popular  than  clever 
“Krazy  Kat”,  his  antics  and  his  pals.  A favor- 
ite in  the  newspapers  and  an  even  greater  fa- 
vorite on  the  screen. 

Paramount  announces  the  release  of  a new 
and  improved  “Krazy  Kat”  series — one  every 
other  week.  Presented  by  Charles  B.  Mintz. 


PARAMOUNT  TAKES  THE  WAND  AND 


OUU'e  INKWELL 


fills  a bright  spot  in  Paramount’s  giant  short 
features  program.  “Ko-Ko”,  the  clown,  and 
all  the  familiar  characters  the  public  loves  so 
well — laughter -packed  cartoon  folks  in  real 
life  settings — will  prove  even  more  delightful 
and  profitable  in  their  new  surroundings. 

Get  the  famous  “Inkwell  Imps”  one  every 
other  week  from  Paramount  now.  Presented 
by  Alfred  Weiss.  Produced  by  Max  Fleischer. 


The  Gordon  Pres5,/nc.,  N.  Y.C 


GDEAT 

teavaihUe 

again 


REDWAGON 


£J| 

M ■ 
ii! 


? 


Great  pictures  are  not  made  for  a day  or 
for  a year;  they  live  for  all  times.  “The 
Covered  Wagon”  remains  one  of  the  two  or 
three  outstanding  classics  of  the  screen,  if  not 
THE  outstanding  classic.  It  is  as  strong  a box- 
office  attraction  today  as  it  was  the  week  it 
was  released. 

For  nearly  two  years  the  picture  has  been 
withdrawn  from  circulation.  New  audiences 
have  been  created  for  it.  Thousands  who 
never  saw  this  mighty  epic  of  America’s  mak- 
ing are  eager  to  see  it;  thousands  more  will 
welcome  the  opportunity  to  see  it  again. 


From  the  novel  by  Emerson  Hough. 


IN  answer  to  a real  demand  from  exhibitors 
and  the  public,  Paramount  will  make  “The 
Covered  Wagon”  available  again  in  the  1927-8 
season.  Fresh  prints  and  advertising  material 
will  be  on  hand. 

The  past  year  has  shown  what  happens  when 
truly  great  pictures  are  judiciously  re-issued. 
Box-office  records  topple!  There  isn’t  a theatre 
anywhere,  large  or  small,  that  can’t  make  a 
handsome  profit  out  of  an  engagement  of 
“The  Covered  Wagon,”  whether  they’ve 
played  it  before  or  not. 

Smart  showmen  are  getting  ready  for  a clean-up! 

Screen  play  by  Jack  Cunningham. 


^ JAM  ES  CRUZE  p'»oof ction  *Jhramount  (Picture 


I . . 


1927-8's 

most  / 

impottant 

news/ 


May  14,  1927 
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EXTRA  ADDED  ATTRACTION 

to 

PARAMOUNTS  100%  GROUP 

Now  for  General  Release 

THE 

ROUGH 

RIDERS 

Victor  Fleming’s  Smashing  $2  Road 
Show  with  Noah  Beery,  Charles  Farrell, 

George  Bancroft,  Charles  Emmett  Mack, 

Mary  Astor  and  Frank  Hopper.  Based 
on  the  story  by  Hermann  Hagedorn. 

Screen  play  by  John  Fish  Goodrich. 

d Q^aramount  Q>icture 

L 
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EXHIBITORS  HERALD  May  14,  1927 

Talking  about  newsreels^ 

THE  GREATEST  SENSATW 

For  the  first  time  in  any  theatre,  before 
spell-bound  audiences  in  the  Roxy, 
New  York,  on  Saturday,  April  30 — 


THE  CROWNING  TRIUMPI 


Mightiest  of  all  today 


May  14,  1927 


EXHIBITORS  HERALD 
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ere's  a newsreel  that  talks! 

ALL  SCREEN  HISTORY! 


presented  the  ^^talking  newsreel,”  or 
motion  pictures  of  current  events 
portrayed  IN  SOUND,  by  Movietone* 


F SCREEN  JOURNALISM! 


Still  mightier  tomorrow ! 

\ 


mth. 

RENEE  ADOREE 

and. 

ESTELLE  TAYLOR 


7REELS 

OF 

GILBERT 

IN  THE  BEST 
ROLE  OF  HIS 
CAREER 


ALEXANDER  DUMAS’  IMMOR 

A complete  new  line  of  accessories 
has  been  prepared  for  your  most 
pretentious  campaign! 


rhe  biggest  showmen  in  the  country  have 
been  quick  to  realize  the  tremendous  box- 
i»ffice  value  in  ^^Monte  Cristo^^  and  have  backed 

up  their  judgment  by  BUYING! 

YOUR  TIP  IS — “Ask  the  man  who  played  it”— 

For  instance: 


SOURAS  BROS., 

. Louis,  Mo. 

lALTO  THEATRE, 
Washington,  D.  C. 

[OE  MARK, 

^Worcester,  Mass. 

^M.  P.  GRAY  CIRCUIT, 
oston  and  New  England 

TANLEY  CIRCUIT, 
|hila.,  Atlantic  City,  etc. 

OLUMBIA  THEATRE, 
'ortland.  Ore. 

iMERICA  THEATRE, 
)enver,  Colo. 


CAMEO  THEATRE, 

New  York,  N.  Y.  (3  weeks) 

GREAT  LAKES  THEATRE, 
Buffalo,  N.  Y. 

ALHAMBRA  THEATRE, 
Milwaukee,  Wis. 
RANDOLPH  THEATRE, 
Chicago,  111. 

(2  week  guaranteed  eng.) 

I.  LIBSON, 

Cincinnati,  Ohio 

WILMER  & VINCENT, 
Harrisburg,  Pa. 

ED  FAY, 

Providence,  R.  I. 


FRED  DOLLE, 

Alamo  Theatre,  Louisville,  Ky. 

M.  COMMERFORD  CIRCUIT, 
Scranton — Wilkesbarre,  Pa. 

COLUMBIA  THEATRE, 

Seattle,  Wash. 

CLEMMER  THEATRE, 
Spokane,  Wash. 

CONSOLIDATED  AMUSE- 
MENT CORP., 

New  York,  N.  Y.  (16  theatres) 

SMALL  STRAUSSBERG  ENT., 
Brooklyn,  N.  Y. 

SMALL  QUEENS  ENTR., 

Long  Island,  N.  Y. 


DVENTURE  ROMANCE 


EMMETT  FLYNN  Production— (A  Re-issue) 


. . AT  THE  FOX  PHILADELPHIA  THEATRE 
“MONTE  CRISTO”  BROKE  EVERY  RECORD— 

$36,200  GROSS  FOR  ONE  WEEK  ! ! ! 
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Real  Reader  Prestige 


FROM  THE  FLOOD  ZONE 


May  7,  1927. 

To  the  Editor 
EXHIBITORS  HERALD 

The  flood  disaster  in  Arkansas  is  terrible.  I received  no  mail  for  about 
six  or  eight  days.  Ran  one  picture  four  days.  While  Lonake  was  about  as 
dry  as  any  place  in  Arkansas,  we  felt  the  flood  conditions  just  the  same. 

I had  two  refugee  families  in  my  home  from  nearby  towns  and  was  thank- 
ful we  were  “high  and  dry,”  and  I was  able  to  do  my  bit  of  personal  service. 
A Sunday  school  class  and  the  P.  T.  A.  have  already  run  a benefit  show  in 
my  theatre  and  I will  run  one  Sunday  afternoon,  the  entire  proceeds  to  go 
to  the  Red  Cross.  The  First  National  branch  of  Memphis  is  donating  the 
film.  No  one  can  believe  the  press  reports  of  suffering  and  loss  without 
seeing  it,  I know,  but  it  is  indeed  serious. 

« 

I was  afraid  I had  missed  my  Box  Office  Record  and  Equipment  Index 
due  to  mail  delay,  but  it  has  arrived  bigger  and  better  than  ever,  “herald- 
ing” like  a Beacon  light  the  true  value  of  pictures.  It  is  surely  A-1  perfect 
when  all  film  salesmen  swear  by  it. 

The  railroad  companies  advertise  “Courtesy  plus  service”  but  they  do  not 
take  your  check  for  fare  as  the  “Herald  Special”  will.  If  you  could  see  my 
desk,  now,  you’d  agree  with  me  I’m  sidetracking  a great  deal  to  rush  the 
renewal  of  my  EXHIBITORS  HERALD  subscription  to  you.  Best  wishes 
to  you  all.  I close  with  the  words  of  J.  C.  Jenkins:  “The  Herald  fills  a 
want  none  others  do.” 

(Signed)  MRS.  LOLA  BELL 
Queen  Theatre 
Lonake,  Arkansas. 


exhibitors  hove  been  remrded  for  their  patience! 

WIU-IAM  FOX  presents  the  MOTION  PICTURE  of 

John  OoideifsMmttf^t  Staaelriumah 


RODUCT?^ 


THE  MOTIOK  PJCTURE- 


Two  young  stars  (destined  to  be  the 
greatest)  in  a dramatic  thunderbolt! 


FACTS 

about  the  picture 
certain  to  make 
Box  Office  history! 


The  Director  FRANK  BORZAGE, 
at  his  very  best ! 

John  Golden’s  triumph‘^4  seasons 
on  Broadway  and  a top  attraction 
on  the  road  ^ --  everywhere ! 

Realism!  2 years  in  the  making. 
Scenes  photographed  in  France 
and  Flollywood.  Costumes  and 
taxicabs  that  were  actually  used 
in  the  World  War! 

Made  to  be  a great  outstanding 
production! 

You  can  call  this  a promise 
or  a threat  — 7th  HEAVEN 
is  absolutely  the  greatest 
drama  of  this  year  or  any 
nthpT  v^arl 


makes  the 
horse  run  ? 


. the  most 
onginal  and 

screamingly  fun- 
ny comecty  of  its 


l^ind  ever  screened/ 


Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  WILL  H.  HayS,  President 


a marvelous  melange  of 
laughs  and  howls,it  is  a 
roar  of  mirth  that  willplease 

them  all  horn  Sfo80 


RELEASED  BY 

PKODUCEKS  DISTKIBUTINC  COKPORATION 


F.C.MUNKQE.P.».d„^  RAYMO^«>  PAWLEY. 


F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  and  Treasurer  JOHN  C.  FLINN,  Vice-President  and  General  Manager 


Foreign  Distributors  Producers  International  Cornoration.  130  West  46th  Street.  N.  Y..  WiLUAM  M.  Vogel  Gi 
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A SURVEY  OF 
PICTURES 


Spring  ~ 1927 


METRO-GOLDWYN-MAYER 

“More  Stars  Than  There  Are  In  Heaven’’ 


Karl  Dane  and  Qeorge  K.  Arthur,  the  new  Comedy  Team, 
whose  first  vehicle  to  fame  is  the  sensational  ^^Rookies/^ 


A SURVEY  OF  PICTURES 


Spring  ^ 192  7 


It  has  just  been 
announced  that 
Lillian  Qish  in 
"Annie  Laurie” 
will  follow  "Slide, 
Kelly,  Slide”  into 
the  Embassy  at  $2 
admission.  An' 
other  feather  in 
M'Q'M’s  cap! 


GAIN  this  Spring  Metro^ 
Goldwyii'Mayer  commands 
the  attention  of  the  industry. 


In  every  city  of  the  nation 
M'G'M  attractions  are  doing 
the  outstanding  business  at  Box-Offices. 


A 


N unprecedented  line-up  of  hits  is  being 
delivered  to  M-G-M  exhibitors.  The 
gold-rush  is  on!  And  the 
end  is  not  in  sight,  for 
M-G-M  has  in  store  for 
you  some  of  the  greatest 
productions  it  has  ever 
released. 


Lon  Chaney  in 
' Tell  Jt  to  the 
Marines" 


Iff 


^^ROOKIES  IS  just  one 
diamond  in  the  M-G-M 
sky.  Lon  Chaney  in  “Mr.Wu,”  “Captain 
Salvation”  are  among  many  other  Big 


Young  Blood  this  Spring  continues  its 
uninterrupted  march  to  supremacy  in 
the  motion  picture  industry  1 


IT  TAKES  a smooth  -working,  depend- 
able  organization  to  give  you  pictures  like 
“Flesh  and  the  Devil,”  “Tell  It  to  the 
Marines”  and  “Slide,  Kelly,  Slide”  in  rapid 
succession. 

Then  to  follow  through 
with  hits,  hits,  hits! 

EPEND  on  M-G'M 
always.  No  other 
organization  has  its  per- 
sonnel of  practical  show- 
john  Gilbert  and  men,  nor  its  production 

Greta  Garbo  in  f .... 

"Flesh  and  the  Devil"  lacilitiCS. 


D' 


AND  WHEN  you  have  checked  the  lists 
carefully  you’ll  find  that  the  stars  who 
mean  money  at  the  box-office  are  under 
M-G-M’s  banner. 


“OLIDE,  kelly,  SLIDE”  is  enjoying  a merited  success  at  legitimate  theatre  prices  at  the 
O Embassy  Theatre,  N.  Y.  Showmen  who  plan  to  run  a baseball  picture  this  Spring 
will  find  that  “Slide,  Kelly,  Slide”  is  the  only  baseball  subject  playing  as  a road-show 
and  has  been  acclaimed  the  greatest  of  its  kind  ever  made.  Box-offices  everywhere  agreee! 


Lon  Chaney  in  his  amazing  characterization  of  ^^Mr.  a triumph 

in  its  $1.65  run  at  the  twice  daily  Forum,  Los  Angeles  and  everwhere. 


THE  IMPORTANCE  OF  “ROOKIES” 

Karl  Dane  and  Qeorge  K.  Arthur 
become  the  Screen’s  leading  Comedy  Team 


KARL  DANE 
Whose  fame  in  '‘The  Big 
Pai-ade”  now  grows  trc' 
mertdously  through  his 
work  in  "Rookies.” 


O', 


»> 


ILY  the  wires  pour  in  telling  of  the  early  success  of  “Rookies 
in  all  theatres.  Stanley  Chambers,  of  Wichita,  Kansas,  says : 


“Knockout  comedy.  Dane  and  Arthur  great  combination.  Will  bring 
out  the  old  S.R.O.  sign  at  box-office.”  Jed  Buell,  of  West  Coast  Thea- 
tres, wires : “Had  to  have  two  carpenters  re-anchor  seats.”  The  Strand 
Theatre,Waterbury,  holds  over  picture.  The  second  week  in  Cleve- 
land beats  the  first  week.  The  Capitol  rolls  up  tremendous  gross. 
And  so  it  goes  everywhere.  And  this  is  just  the  beginning. 


^^ROOKIES”  comes  to  picture  audiences  at  a for- 
tunate time. 

Never  before  has  the  box-office  reflected  public 
eagerness  for  comedy  productions  as  right  now. 
The  outstanding  hits  today  are  comedies.  They  do 
the  big  business. 

ETRO'GOLDWYN'MAYER 
sweeps  in  on  this  public 
craze  for  comedies  with  the  very 
greatest  of  all! 

“Rookies”is  the  biggest  thing — 
bar  none  — that  the  Spring  of 
1927  offers  anywhere  in  this 
whole  industry. 

Already  the  news  of  “Rookies” 
is  being  shouted  from  film  row 
to  film  row,  and  wise  exhibitors  are  making  sure 
of  it.  You  will  never  forgive  yourself  if  you  miss 


“Rookies”  in  addition  to  its  laughs  has  the 
most  thrilling  balloomscenes  ever  taken. 


out  on  it.  In  “Rookies”  the  industry  witnesses  the 
introduction  of  a new  comedy  team,  Karl  Dane 
and  George  K.  Arthur. 

THERE  HAVE  been  comedy  teams  before,  but 
M'G-'M  believes  Karl  Dane  and  George  K.  Arthur 
starting  with  “Rookies”  will  prove  to  be  greater 
than  any  who  have  preceded  them,  a tremendous 
factor  to  be  reckoned  with  at  box-offices  in  coming 
months. 


GEO.  K.  ARTHUR 

brings  real  acting  ability 
to  the  comedy  field.  Fame 
and  fortune  are  now  his. 


**Captain  Salvation”  is  a Cosmopolitan  Special  in  every  sense  of  the  word.  The  photograph 
above  shows  the  picturesque  old  sailing  vessel  bought  especially  for  this  picture.  The  story 
of  ‘^Captain  Salvation”  is  now  being  serialized  to  millions  through  the  Hearst  papers. 


M-G-M  STARS 


is  just  a foretaste  of  the  money  she  means 
for  the  theatres. 


and  DIRECTORS 
LEADERS 


METRO^GOLDWYN^MAYER  ex^ 
hibitors  are  in  a more  secure 
position  today  than  the  exhibitors 
of  any  other  product.  " 


NORMA  SHEARER 


JOHN  GILBERT 


LILLIAN  GISH 


M'G'M  has  the  stars  that 
mean  something  at  the  box- 
office. 

M-G-M  knows  that  the  great 
American  public  patronizes 
theatres  that  can  display 
popular  names. 

YOU  CAN  put  names  like 
John  Gilbert  and  Norma 
Shearer  on  your  marquee 
when  you  have  an  M-G-M 
contract. 

Ramon  Novarro,  Lon 
Chaney,  Lillian  Gish,  Marion 
Davies  are  names  at  the  top 
today  and  still  growing. 


LON  CHAWeY 


MARION  DAVIES 


WILLIAM  HAINES  has 
come  into  the  most 
sensational  stardom  of  years. 
“Tell  it  to  the  Marines”  and 


“Slide,  Kelly, .Slide”  |:)ave  put 
' hihlb^^'ei:  with  the’public  100 
.per  cent.  • • 

Greta  Ggirbo’s  amazing  hold 
on  the  public  cannot  be  du- 
plicated anywhere  in  this  in- 
dustry. “Flesh  andtheDevil” 


RAMON  NOVARRO  WILLIAM  HAINES  GRETA  GARBO 


M-G-M  has  created  the  most  winning 
of  all  Western  stars,  Tim  McCoy. 
He’s  clean  and  different.  America’s  keen 
for  him.  ^ , 

Jackie  Coogan,  Joan  Crawford,  Lew  Cody, 
Eleanor  Boardman,  Aileen  Pringle,  Renee 
Adoree  and  a host  of  other  names  are 
among  M-G-M’s  “more  stars  than  there 
are  in  heaven.” 


> . 


“Tillie  the  Toiler**  is  Marion  Davies*  most 
amusing  comedy  role.  Seldom  a picture 
so  widely  known  in  advance  as  this  one 
based  on  the  Hearst  syndicated  comic  strip. 

And  the  crowning  achievement,  the  new 
comedy  team,  Karl  Dane  and  George  K. 
Arthur.  M-G-M  above  all  others  is  the 
Star  Maker. 

THEY  ARE  being  directed  by  the  top- 
notch  directors  in  attractions  sponsored 
by  the  smartest  aggregation  of  showmen 
ever  gathered  together  under  one  banner. 

When  you  examine  all  the  facts  you  can 
only  come  to  one  conclusion: 

M-G-M  gives  exhibitors  security! 


by  the  applause  of  “Slide,  Kelly,  Slide.” 


The  Metro'Qoldwyri'Mayer  Studios  still  remain  unsurpassed  in  size  and  production  facilities.  Hardly 
a day  passes  without  some  new  improvement  and  addition  being  made  to  this  amazing  plant, 

HISTORY  - MAKING  ACTIVITIES 
AT  M-G-M'S  GIGANTIC  STUDIOS 


GOOD 

PICTURES 

Winter 

Summer 
Spring  and  Fall 
M-GM 


Recently  an  order  was  published  at  the  great  M-G'M  studios;  No  more 
^ visitors  allowed!  We  regret  the  need  for  this.  We  would  like  to  entertain 
visitors  but  we  are  too  busy  making  hits  for  you. 

So  great  are  the  production  activities  at  M-G'M’s  Culver  City  plant  that  for  the 
first  time  in  history  it  has  become  necessary  to  bar  visitors. 

Under  the  direction  of  Louis  B.  Mayer  and  his  famous  lieutenants  a program  is 
underway  that  will  amaze  this  industry  by  its  magnitude  and  its  diversity  of  subject. 


FOURTEEN  COMPANIES  are  engaged,  under 
supervision  of  the  industry’s  foremost  money  direc- 
tors. They  are  creating  the  lively  entertainments 
that  you  have  witnessed  coming  in  consistent 
numbers  from  this  great  organization  of  showmen. 

M-G-M  having  recently  given  exhibitors  such  hits 
as  “Flesh  and  the  Devil,”  “Slide,  Kelly,  Slide,” 
“Rookies,”  “Mr.  Wu”  and  now  “Captain  Salva- 
tion,” “The  Unknown”  and  others,  is  prepared  to 
wind  up  its  Spring  and  Summer  season  in  a con- 
tinued blaze  of  glorious  achievement. 


THE  PUBLIC 
KNOWS 
LEO  THE  I 
LION- 

The  Fan 
Queries 
Prove  It! 


WHENEVER 
yHE  FLASHES 
ON  THE 
SCREEN-. 

Mr.  and  Mrs. 
Pitblic  are 
Happy! 


Lon  Chaney  in  “The  Unknown**  is  an' 
other  Big  M-G-M  Spring  attraction, 

IN  this  industry  it  is  M-G-M  that  is  talked  about, 
because  of  its  progressive  activities. 

Young  Blood,  more  ambitious  than  ever,  has  ideas, 
pep,  daring  that  will  ever  continue  in  coming 
weeks  to  merit  the  respect  and  admiration  of  the 
entire  industry. 


spring— 1927 

ROUNDING  OUT 

THE  THIRD  SUCCESSIVE  YEAR  OF 

Metro  - Goldwyn  - Mayer 

PICTURES 

establishing  the  supremacy 
of  this  great  organization 

ACKNOWLEDGED  AND  UNDISPUTED 
BY  THE  GREAT  MOTION  PICTURE  INDUSTRY 


1927-1928  IS  COMING! 

Soon  Metro-  Qoldwyn^Mayer  unfolds  its  Big 
Announcement  of  Features,  Roadshows,  Newsreel  and 
Junior  Features  for  the  Season  1927d928*  Watch  for  it! 
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EVERY 
WEEK 
is  a 

BIG  WEEK 

for 

READERS 

of 

EXHIBITORS 

HERALD 


— this  week 

TN  two  sections.  The  colorful  announce- 
ment from  Paramount  has  already  met 
your  eye.  In  the  news  section,  the  Herald 
presents  the  complete  text  of  a statement 
from  Jesse  L.  Lasky,  which  promises  to 
make  motion  picture  history;  a complete 
account  of  Northwest  Exhibitor  convention 
written  by  a staff  member,  and  other  news  of 
importance.  Better  Theatres  contains  the 
result  of  a survey  on  summer  closing,  which 
should  interest  and  enthuse  everyone  in  the 
business.  Names  of  more  than  800  of  the 
theatre  owners  participating  are  presented. 

— next  week 

/^H,  MAN!  What  a smash!  Product  an- 
nouncements from  three  of  the  largest 
film  companies  in  the  industry!  Page  after 
page  of  information  of  vital  importance  to 
the  theatre  owner.  Section  two,  the  May 
Issue  of  The  Studio.  The  complete  story  of 
the  first  golf  tournament  held  in  Hollywood 
under  the  auspices  of  Exhibitors  Herald. 
Articles  by  the  big  headliners — Bob  Early, 
A1  Boasberg,  Jim  Loughborough  and  Ray 
Murray!  Watch  the  postman  stagger  when 
he  delivers  this  one. 

— and  after  that 

XipOUR  more  big  issues  in  rapid  succession. 

The  May  28th  issue  will  contain  Educa- 
tional’s attractive  product  announcement. 
The  first  three  issues  in  June  will  teem  with 
news  of  the  M.P.T.O.A.  convention  at  Co- 
lumbus, O.  Better  Theatres  accompanies  the 
June  11th  issue.  The  June  18th  issue  will 
mark  the  Herald’s  twelfth  anniversary. 


AND  all  of  this  is  EXTRA.  It  comes  in  addition  to 
the  Snappiest,  Breeziest  Paper  in  the  field — the 
good  old  Herald.  More  news,  more  pictures,  more 
exhibitor  reports,  more  service  departments,  more 
advertising— more  PUNCH,  SERVICE,  STAMINA 
than  any  other  publication  in  the  motion  picture 
industry. 


COMEDT 


Member  ^ Motion  Picture  Product 
Distributors  of  America  Inc.-- Will  H.Hayi 
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In  This  Issue— 


TAELIVER  er  get  out,  Lasky  warns  stars  and  directors;  Public  alone 
to  dictate,  says  Paramount  official  in  “Declaration  of  Independ- 
ence,” reiterated  at  Chicago  convention. 

'^HEATRES  net  many  thousands  at  flood  relief  benefits;  75  houses 
in  St.  Louis  territory  give  shows,  60  more  this  wedk;  Studios  help 
Hollywood  performance. 

/^OLUMBUS  to  greet  M.  P.  T.  O.  A.  with  golf  tourney  on  June  6; 

Big  event  will  be  staged  day  preceding  opening  of  convention 
proper;  Governor’s  wife  to  entertain  women. 


^TORTHWEST  exhibitors  vote  to  start  projection  school;  Factory 
' man  to  be  brought  in  from  Elast ; Convention  takes  stand  against 
percentage  bookings. 


TV/I  ICHALOVE  appoints  Patterson  head 
of  Universal  chain  in  South;  District 
chief  will  play  important  part  in  expansion 
move. 

Tom  mix  is  latest  to  throw  hat  in  ring 
in  Golf  Tourney;  presents  committee 
with  autographed  Stetson  for  trophy. 

P ARAMOiUNT,  Eiducational  and  F.  B.  O. 

bring  their  sales  conventions  to  close; 
1 50  First  NationzJ  delegates  will  board 
Westbound  special  in  Chicago  May  1 6. 

TWO  hundred  film  golfers  line  up  for 
banner  day  in  Elast;  Reichenbach  prom- 
ises cup  for  least  boastful  golfer — Ray 
Lewis  wants  mercenary  encouragement  for 
publicists. 


DW.  GRIFFITH  and  Will  Hays  arrive 
• on  West  Coast;  Hays  will  attend  the 
quarterly  meeting  of  the  M.  P.  P.  A.  next 
week. 

PRINCIPAL  motion  picture  companies 
to  fight  fake  schools  in  Hollywood;  to 
warn  young  players  by  use  of  trailers  in 
theatres;  John  Ince  files  suit. 

TWENTY-NINE  houses  merge  in  $10,- 
000,000  Eiastern  deal  headed  by  Will 

Cohen Tax  collections  for  current  fiscal 

year  will  show  heavy  decrease. 

Million  dollar  theatre  merger  puts 

new  firm  in  Birmingham  field — Book 
suppressors,  not  books,  are  “obscene,” 
says  John  Erskine. 


“Better  Theatres”  Appears  As 
Section  II  of  This  Week’s  Herald 
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Using  the  Neivs  Reel 

WE  are  perfectly  willing  to  subscribe  to  tbe  theory 
that  the  exhibitor  knows  best  how  to  make  up  his 
program  and  knows  best  what  items  he  can  afford  to  run 
and  what  items  will  give  his  patronage  the  best  satisfac- 
tion. Every  competent  theatreman,  from  observation  and 
experience,  should  be  able  to  tell  quite  accurately  what 
the  make-up  of  his  programs  should  he.  At  the  same 
time  an  outside  observer  may  be  impressed  with  mistakes 
that  are  being  made  which  escape  the  attention  of  the 
theatre  executive  concerned. 

In  this  connection  we  believe  many  theatres  are  making 
a serious  mistake  on  the  matter  of  news  reels. 

If  there  is  anything  in  motion  picture  entertainment 
that  has  an  universal  appeal  that  interests  everyone,  that 
all  types  and  kinds  of  patrons  want — it  is  the  news  reel. 
Screen  time  cannot  be  better  invested  or  more  safely 
invested,  from  the  standpoint  of  audience  satisfaction, 
than  by  the  use  of  a news  reel.  And  in  many  cases  a 
single  news  reel  is  not  sufficient. 

It  is  our  belief  that  no  sounder  exhibition  policy  could 
he  adopted  for  every  theatre  in  the  eountry  than  one 
calling  for  a news  reel  with  every  show.  Every  test  of 
audience  preferenee  that  ever  has  heen  made  has  placed 
the  news  reels  very  near  the  top.  Despite  this  there  has 
long  heen  an  unexplainable  notion  apparent  in  the  exhi- 
bition hranch  of  the  husiness  that  the  news  reel  may 
safely  he  dispensed  with. 

This  is  a mistake;  the  only  sound  policy  is — a news  reel 
with  every  show. 

University  Training 

The  idea  of  university  courses  for  motion  picture 
study  looks  like  a good  one  on  first  glance;  any 
extended  consideration  of  it,  however,  seems  inevitably  to 
lead  to  the  conclusion  that  the  idea  is  not  sound  and  that 
it  will  lead  to  hitter  disappointment. 

A notable  experiment  in  this  connection  is  being  under- 
taken by  Columbia  University.  It  appears  that  courses  of 
instruction  on  motion  picture  writing  and  production  are 
being  contemplated  by  this  institution.  The  idea  seems 
to  he  that  with  proper  instruction  the  halls  of  the  univer- 
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sity  may  be  made  to  lead  to  successful  careers  in  writing 
for  the  screen,  in  directing  pictures  and,  possibly,  in 
acting  for  them. 

It  is  our  belief  that  universities  might  very  properly 
undertake  to  teach  an  appreciation  of  the  best  in  motion 
pictures  without  any  idea,  however,  of  attempting  to  fit 
particular  individuals  for  motion  picture  work.  To 
attempt  to  do  so  is  to  flood  the  gates  of  the  studios  with 
incompetency.  University  training  can  teach  an  appre- 
ciation of  motion  picture  art  and  can  lead  to  a splendid 
stimulation  of  interest  in  motion  picture  advance;  it  can 
teach  the  history  of  motion  pictures  and  it  can  speculate 
academically  on  the  future.  But  we  fail  to  see  any  reason 
for  believing  that  it  can  fit  students  for  careers  in  studios. 

The  industry  should  be  duly  appreciative  of  the  inter- 
est on  the  part  of  the  universities  which  has  led  to  plans 
for  motion  picture  departments.  And  for  its  own  sake 
and  the  sake  of  education  it  should  spare  no  effort  to  seek 
to  continue  the  interest  of  educational  institutions  in 
motion  pictures,  but,  to  avoid  a common  disappointment, 
those  who  are  really  in  a position  to  know  should  dis- 
courage any  particular  line  of  action  which  familiarity 
with  the  subject  matter  suggests  strongly  is  likely  to  lead 
to  failure. 

There  is  little  from  a fact  standpoint  that  cannot  better 
and  more  quickly  be  learnt  in  a studio;  and  the  same 
applies  to  practices  and  procedures.  But  no  knowledge 
of  formalities  amounts  to  any  appreciable  equipment  for 
success  in  motion  picture  work.  It  is  a question  of  talent 
and  experience.  The  danger  is  that  students  would  be 
led  mistakenly  into  the  belief  that  they  are  being 
equipped  for  motion  picture  work  and  that  upon  com- 
pletion of  their  courses  studio  doors  will  he  open  to  them. 
Instead  of  this,  however,  they  will  find  that  studio  execu- 
tives will  be  not  at  all  impressed  with  the  record  of 
university  training  in  motion  picture  courses. 

Organized  Prosecution 

Theatre  burglaries  have  been  increasing  so  rapidly, 
in  number  and  in  brazenness,  that  something  very 
graphic  in  the  way  of  discouragement  should  be  held  up 
before  the  criminal  element.  This  is  a question  that  the 
exhibitors’  associations  throughout  the  country  should 
immediately  investigate  and  take  action  upon. 

The  thing  to  be  done,  as  we  see  it,  is  for  the  exhibitors’ 
association  to  organize  a plan  of  action  intended  to  dis- 
courage and  cut  short  this  type  of  outlawry.  A lesson  on 
how  this  may  he  done  may  he  taken  from  the  example  of 
hankers’  and  jewelers’  associations  who  are  relentless  in 
following  up  every  case  reported.  And  when  formal 
prosecution  takes  place  representatives  of  these  associa- 
tions are  on  the  ground  to  see  that  the  culprit  gets  the 
full  penalty. 

When  an  organized  body  stands  ready  to  push  the 
prosecution  the  criminal  element  becomes  properly 
impressed  and  while  this  does  not  eliminate  the  chance  of 
crime  it  certainly  operates  as  an  effective  curb. 

Aside  from  the  monetary  loss  involved,  the  danger  to 
life  and  the  increased  cost  of  insurance,  the  theatre  has 
other  considerations  to  be  guided  by.  A robbery  taking 
place  during  a performance  has  a most  disquieting  effect 
upon  patrons  and  even  the  report  of  a robbery  at  a 
theatre  has  a similar  effect. 

The  theatre  box  office  now  seems  to  be  a shining  target 
for  the  gunman  and  burglar.  Something  immediately 
should  he  done  to  make  known  the  fact  that  vigorous 
prosecution  will  follow  every  attempt  at  theatre  burglary 
and  robbery. 
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Deliver  or  Get  Out,  Lasky 

Warns  Stars  and  Directors 


Public  Alone  to  Dictate, 
Says  Paramount  Official 

** Declaration  of  Independence/*  First  Made  Public  at 
New  York  Convention,  Reiterated  in  Chicago 

Challenging  those  who  endanger  the  stability  of  the  industry  by  personal 
preferment  and  burden  it  with  unwarranted  production  costs,  Jesse  L. 
Lasky  declared  last  week  that  hereafter  the  sole  dictator  of  the  type  and 
standard  of  motion  picture  entertainment  will  be  the  world  public. 

Mr.  Lasky’s  statement  of  policy,  first  made  at  Paramount’s  New  York 
sales  convention,  was  reiterated  at  the  four-day  Chicago  meeting  opening 
last  Saturday. 

“Get  Out  If  They  Don’t  Like  It” 

Personalities  and  minorities  no  longer  can  dominate.  Paramount’s  first 
vice  president  in  charge  of  production  said  in  announcing  his  declaration 
of  independence,  adding  that  “we  can  tell  stars,  directors,  intriguers,  crit- 
ics, that  we  are  in  the  business  of  making  Paramount  pictures,  and  making 
them  our  way,  to  suit  the  public,  and  that  if  they  don’t  like  it  they  can  get 
out.” 


Economy  First, 
Kent  Declares 

Economy  within  organizations 
spells  the  success  of  companies 
hereafter,  Sidney  R.  Kent,  gen- 
eral manager  of  Paramount, 
holds.  This  is  the  gist  of  Kent’s 
announcement  to  Paramount’s 
sales  forces  at  the  Chicago  con- 
vention as  well  as  that  in  New 
York  and  the  one  to  open  Satur- 
day in  Los  Angeles. 

Economy  in  production,  econ- 
omy in  distribution,  economy 
all  along  the  line  within  organi- 
zations will  be  a great  factor  in 
attaining  a maximum  return  of 
earnings  from  now  on,  Kent  de- 
clared. 

Revenue  has  reached  its  maxi- 
mum from  without  and  further 
profits  must  come  from  econ- 
omy within,  he  said. 


Wisconsin  Tax 
Bill  Death  Voted 
By  House  Group 

(Special  to  the  Herald) 

MADISON,  WIS.,  May  10.— The 
Swanson  bill  calling  for  a 4 per  cent  tax 
on  theatre  admissions  has  been  recom- 
mended for  killing  in  the  state  legisla- 
ture, by  the  assembly  committee  on  tax- 
ation. A state  censorship  bill,  spon- 
sored by  the  same  legislator,  was  killed 
two  weeks  ago. 

Industry  on  Boom,  State 
Records  Show  in  East 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  10.— That  the 
motion  picture  industry  both  in  produc- 
tion and  exhibition  is  enjoying  phe- 
nomenal prosperity  is  evident  from 
records  in  the  secretary  of  state’s  office. 
There  were  13  companies  incorporated 
during  the  week,  and  what  is  perhaps 
of  greater  importance  is  the  fact  that 
a great  majority  of  these  were  very 
well  capitalized. 


Those  in  the  industry,  he  said,  who 
had  demanded  salaries  which  were  un- 
economical, those  who  had  demanded 
that  pictures  be  produced  irrespective  of 
public  consumption,  and  those  who  had 
sought  to  place  the  individual  on  a plane 
superior  to  the  industry  itself,  had  been 
eliminated  by  Paramount. 

High  Plane  of  Stability 

Paramount,  he  said,  had  weathered  the 
trials  and  tribulations  of  the  formative 
years  and  had  now  attained  a high  de- 
gree of  stability.  Through  its  affiliations, 
he  said,  the  company  is  kept  informed 
accurately  of  the  requirements  for  uni- 
versal entertainment.  Through  this 
knowledge,  through  the  elimination  of 
antagonistic  forces,  and  through  the  re- 
sourcefulness of  the  manpower  of  the 
production  department.  Paramount,  he 
declared,  had  placed  production  on  a 
sound  financial  basis  whereby  actual  pro- 
duction costs  are  within  2 per  cent  of 
the  budget  agreed  upon. 

Lasky’s  declaration  reads  in  part: 

“Since  its  birth  years  ago  the  motion 
picture  business  has  been  at  various 
times  the  creature  of  many  masters — 
monopolists,  trade  combinations,  fanatic 
reformers,  temperamental  artists,  exorbi- 
tant costs.  All  of  these  things  and  peo- 
ple have  buffeted  the  industry  about, 
hampering  its  growth,  deflecting  the 
course  of  its  destiny,  and  at  times  mak- 
ing it  almost  a mockery  and  a jest  in 
the  eyes  of  intelligent  people. 


“No  Longer  Slaves  of  Artists” 

“Through  all  this  welter  and  hubbub, 
Paramount  has  held  steadfastly  to  its 
purpose  and  its  ideals;  and,  holding  to 
them,  it  has  maintained  its  leadership. 

“Today,  and  I say  it  with  all  modesty, 
Paramount,  in  production,  in  distribution, 
in  exhibition,  stands  supreme.  We  have 
conquered  and  beaten  all  of  the  evils  that 
beset  our  business — trade  combinations, 
fanatical  reformers,  temperamental  art- 
ists and  exorbitant  costs.  We  are  no 
longer  their  slaves,  to  be  bullied  and 
beaten  about.  We  are  their  masters.  We 
have  come  of  age  and  stand  before  the 
world  on  our  own  feet  in  the  pride  of 
our  strength. 

“But,  in  fighting  and  conquering  these 
evils  that  have  been  common  to  the 
whole  industry,  we  have  emerged 
through  the  battle  line  only  to  be  con- 
fronted by  a greater  and  invincible  mas- 
ter. That  master  is  the  great  world  pub- 
lic— the  men  and  women  of  the  Ameri- 
cas, and  Europe  and  Asia,  the  people  of 
crowded  cities  and  the  out-of-the-way 
places  of  the  earth.  And  before  that 
world  public  we  bow  in  obedience.  We 
accept  its  dictates.  The  public  speaks 
and  we  leap  to  obey.  We  try  to  antici- 
pate its  wishes,  even  when  it  is  inarticu- 
late. 

Public  Knows  Pictures 

“This,  gentlemen,  is  not  merely  the 
language  of  a speech.  I want  to  empha- 
size to  you  that  at  last  we  have  reached 
{Coyitinucd  on  page  38) 


“No  longer  will  we  be  dazzled  by  the  false  brightness  of  names  that  we 
created.  No  longer  will  we  let  the  march  of  progress  be  blocked  by 
the  fading  glory  of  traditions.  No  longer  will  we  be  forced  to  dam  up 
the  stream  of  opportunity;  to  young  faces,  young  ideas,  young  vigor. 
No  matter  who  the  star  is,  no  matter  how  famous  the  director,  we  can 
now  tell  him  to  deliver — and  deliver  our  way — or  get  out.  And,  as 
corollary  to  that,  no  matter  how  obscure  the  person,  no  matter  how 
youthful,  if  he  has  that  talent  we  want,  we  welcome  him  and  give  him 
every  opportunity  to  med^e  good.” — Jesse  L.  Lasky. 
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M.  H.  Hoffman  — 


MH.  HOFFMAN  ...  an  industry  pioneer  who  has  kept 
• apace  with  the  progress  and  development  of  the  industry 
from  its  early  days  ...  a specialist  in  independent  operation 
in  the  industry  ...  an  unwavering  force  for  betterment  in  pro- 
duction and  in  distribution. 


Theatres  Net  Many  Thousands 
At  Flood  Relief  Benefits 

Seventy-five  Houses  in  St.  Louis  Territory  Give  Shows,  Sixty  More 
This  Week — Studios  Help  Hollywood  Performance 

Theatres  throughout  the  country  have  stepped  to  the  fore  with 
one  of  the  finest  examples  of  community  cooperation  in  the  history 
of  the  industry  in  response  to  the  call  for  funds  for  the  flood  suf- 
ferers of  the  Mississippi  Valley. 


TV /TANY  thousands  of  dollars  have  been 
turned  in  to  the  Red  Cross  already 
as  a result  of  benefit  shows,  starting 
even  before  last  Saturday,  which  had 
been  designated  by  President  Coolidge 
as  Flood  Relief  Day.  In  some  territories 
it  was  found  that  the  time  was  too  short 
and  it  was  left  to  exhibitors  to  designate 
their  own  day  for  the  benefit  perform- 
ances, with  a result  that  the  shows  are 
being  scattered  over  the  entire  week. 

75  St.  Louis  Theatres  Help 
Following  are  digests  of  reports  to 
the  Herald  from  many  centers  of  flood 
relief  work. 

St.  Louis — Seventy-five  theatres  gave 
benefit  shows  last  Saturday  and  sixty 
more  are  scheduled  to  follow  suit  this 
week.  Every  penny  goes  to  the  relief 
fund,  all  services  and  film  being  donated. 
Theatres  in  Mound,  Mound  City  and 
Cairo,  111.,  have  reopened. 


Chicago. — A total  of  $11,000  was  col- 
lected through  the  benefit  performance 
a week  ago  last  Saturday  at  the  Chi- 
cago theatre. 

Overflow  at  Des  Moines 

Des  Moines. — A fund  of  $2,800  was 
netted  by  a twin  show  at  the  Capitol  and 
Des  Moines  theatres.  Twenty-one  acts 
of  the  Capitol  bill  were  repeated  at  the 
Des  Moines  for  the  overflow  crowd  of 
1,100.  Three  orchestras  combined  for 
the  overture.  Musicians  and  stagehands 
gave  their  services  gratis. 

Dallas. — A joint  committee  of  exhibi- 
tors and  distributors  arranged  perform- 
ances and  145  towns  were  booked  with 
suitable  programs. 

Chicago. — Fitzpatrick  & McElroy  gave 
exclusive  benefit  performances  in  the 
leading  theatre  of  each  city  under  direc- 
tion of  the  company. 

Montana. — Montana  exhibitors  are 


choosing  their  own  dates  between  May 
7 and  12,  President  E.  P.  White  of  the 
Montana  M.  P.  T.  0.  wired  Will  Hays. 

Big  Benefit  at  Hollywood 

Hollywood. — A huge  benefit  is  to  be 
given  Thursday  night  at  Hollywood 
Bowl.  Hays  has  issued  a call  to  all 
studios  to  turn  out  for  the  benefit.  Doug. 
Fairbanks  is  chairman  of  the  Citizens 
Committee  and  Fred  Niblo  will  act  as 
master  of  ceremonies.  Twenty  thousand 
tickets  went  on  sale  Tuesday. 

Philadelphia. — The  Stanley  Company 
on  Red  Cross  Day  donated  all  receipts  of 
its  theatres  in  this  territory  between  10 
a.  m.  and  1 p.  m.  Green  & Altman,  Wil- 
mer  & Vincent,  Franklin  Arhusement 
Company  and  other  circuits  have  con- 
tributed. 

Hollywood. — The  Paramount  studio 
contributed  $1,000. 

San  Francisco. — The  three  largest 
theatres  gave  benefits  Saturday.  The 
Parents  and  Teachers  Association  had 
ticket  booths  in  leading  stores. 

100,000  Tickets  Issued 

Milwaukee. — Hundred  thousand  tickets 
totaling  $50,000  were  distributed  to 
school  children  for  a Red  Cross  benefit 
to  be  staged  in  all  Milwaukee  theatres 
May  16.  Receipts  may  reach  $100,000.  A 
Wisconsin  News  benefit  at  the  Wiscon- 
sin Roof  was  aided  by  the  theatre  man- 
agers and  $1,428  was  realized. 

New  Philadelphia,  Ohio. — The  New 
Philadelphia  Ministerial  Association 
went  on  record  as  opposed  to  two  bene- 
fit shows  put  on  last  Sunday  because 
of  the  Sabbath  angle. 

Pickup  Man  Surprises 
Stickup  Men  at  Work 

(Special  to  the  Herald) 

BOSTON,  May  10. — A driver  for  the 
Film  Transfer  company,  while  picking 
up  film  Sunday  night,  surprised  a gang 
of  safe  breakers  at  work  in  the  new 
Warren  theatre.  The  thieves  ordered 
him  to  turn  over  his  money.  He  threw 
30  cents  on  the  table,  picked  up  his 
cans  of  film  and  walked  out  unmolested. 
Police  hurried  to  the  theatre  but  the 
gang  had  fled. 

Safe  breakers  rolled  the  safe  of  the 
Mystic  theatre  from  the  office  to  the 
rear  of  the  building  and  forced  it  open 
Thursday  night  and  obtained  $300  cash. 

Exhibitors  Protest  Tent 
Show  Playing  Unlicensed 

( special  to  the  Herald) 

OTTAWA,  ONT.,  May  10.— Agita- 
tion has  developed  against  ten  outfits 
within  the  walls  of  the  Canadian  Capital. 
A protest  was  made  to  the  Board  of 
Control  when  it  was  found  that  a car- 
nival troupe  had  merely  obtained  “per- 
mission” to  turn  the  Gladstone  Play- 
grounds into  a Coney  Island.  No  men- 
tion had  been  made  of  any  license  fee 
or  civic  tax  for  the  privilege. 

Sunday  Show  Debate  Up 
at  Laurier  Palace  Query 

(Special  to  the  Herald) 

MONTREAL,  May  10.— During  the 
first  week’s  investigation  of  the  Laurier 
Palace  theatre  disaster  in  Montreal, 
Quebec,  last  January  the  investigation 
almost  resolved  into  a question  of  Sun- 
day shows  in  the  Province  of  Quebec. 


Williams  Left  $200,000 

(Special  to  the  Herald) 

HOLLYWOOD,  May  10.— The  late 
Earle  Williams  left  an  estate  valued  at 
$200,000. 
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Chasing  the  Summer  Closing  Myth 

A final  knockout  blow  tq  the  summer  closing  bugaboo  is  admin- 
istered by  exhibitors  in  a nationwide  HERALD  survey.  The  first 
instalment  appears  this  week  in  “Better  Theatres,”  which  is  pub- 
lished as  Section  II  of  this  issue.  Here  is  a gist  of  what  the  survey 
discloses ; 

Not  one  of  the  850  exhibitors  who  sent  in  replies  stated  he  was 
closing  this  summer  after  having  remained  open  last  summer. 

Thirty-hve  who  closed  last  summer  will  keep  their  theatres  open 
this  summer. 

Twenty-two  who  closed  last  year  will  close  again  this  summer. 

Open  your  “Better  Theatres”  for  full  details. 

Columbus  to  Greet  M.  P.  T.  O. 
With  Golf  Tourney  on  June  6 

Big  Event  Will  Be  Staged  Day  Preceding  Opening  of  Conven- 
tion Proper — Governor’s  Wife  to  Entertain  for 
Women — New  York  Special  Train  Aranged 

(Special  to  the  Herald) 

COLUMBUS,  OHIO,  May  10. — Columbus  is  getting  ready  to  open  its  arms 
enthusiastically  June  6,  7,  8 and  9 to  receive  the  eighth  annual  convention  of 
the  Motion  Picture  Theatre  Owners  of  America.  This  capital  city  of  Ohio  has 
recently  added  two  very  large  hotels,  one  of  which  is  the  Neil  House,  at  which 
convention  headquarters  are  to  be  located,  so  that  it  is  amply  able  to  give  the 
best  of  accommodations  to  the  convention  no  matter  how  large,  says  J.  J.  Har- 
wood, chairman  of  the  General  Convention  Committee. 

Columbus  Prepares  Welcome. 

On  the  other  hand,  Ohio’s  capital  is  still  small  enough  to  turn  out  in  a body 
to  welcome  this  great  convention,  which  will  bring  exhibitors  not  only  from  the 
United  States,  but  from  neighboring  lands.  Gov.  Vic  Donahey  of  Ohio,  one  of 
the  men  the  Democrats  are  fond  of  mentioning  as  a presidential  possibility,  and 
Mrs.  Donahey,  will  lead  in  the  entertainment,  and  the  Columbus  Chamber  of 
Commerce  has  sent  out  the  word  that  everything  is  to  be  “movieized”  for  the 
term  of  the  convention. 
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Three  Ames,  la., 
Theatres  Sold  to 
Weinberg  Group 

(Special  to  the  Herald) 

DES  MOINES,  May  10.— Harry  Wein- 
berg, head  of  the  newly  formed  group  of 
Commonwealth  Theatres,  operating  six 
Iowa  houses  and  one  in  Omaha,  has  pur- 
chased three  more  theatres,  the  Princess, 
Twin  Star,  and  Ames  at  Ames,  la.,  all 
formerly  operated  by  Joe  Gerbrecht,  who 
will  continue  to  manage  them. 

Remodeling  plans  are  under  way  for 
the  new  theatres,  those  for  the  Princess 
calling  for  an  increase  in  seating  capacity. 
Weinberg  is  also  projecting  a new  theatre 
for  Ames  to  seat  1,200  and  to  cost  $150,- 
000.  Construction  will  be  started  early  in 
1928. 

Commonwealth  Theatres  is  only  three 
months  old,  having  been  organized  soon 
after  Weinberg  had  left  the  A.  H.  Blank 
Enterprises,  of  which  he  was  general  man- 
ager for  five  years.  In  addition  to  the 
new  theatres,  Weinberg  operates  the 
Tivoli,  Omaha ; the  King  and  Rex,  Albia, 
la.;  the  Grand,  Orpheum  and  Gem,  Oel- 
wein,  la. ; and  the  Grand  at  Decorah,  la. 

K-M  Exhibitors  Meet 
at  Topeka  June  1-2; 
Will  Thresh  Out  Chains 

(Special  to  the  Herald) 

KANSAS  CITY,  May  10.— The  semi- 
annual convention  of  the  M.  P.  T.  O. 
Kansas-Missouri  will  be  in  Topeka,  Kan., 
June  1 and  2,  according  to  President 
R.  R.  Biechele. 

Prominent  among  the  subjects  to  be 
discussed  are  chain  and  producer-owned 
theatres  and  uniform  contracts.  Elec- 
tions also  will  take  place,  and  it  is  the 
consensus  along  Kansas  City’s  film  row 
that  Biechele  will  be  re-elected,  although 
he  has  not  announced  his  candidacy. 

Deneen  T alks  at  Banquet 
Closing  Universal  Meet 

Charles  S.  Deneen,  United  States 
senator  from  Illinois,  was  the  headline 
speaker  at  the  Universal  banquet  last 
Tuesday  night  at  the  Drake  hotel,  Chi- 
cago, which  closed  the  company’s  sales 
convention.  An  elaborate  dinner  was 
served  and  a musical  program  was  en- 
joyed. 

Among  those  from  the  home  office  at 
the  speakers’  table  were  Paul  Gulick, 
director  of  publicity;  Lou  Metzger,  gen- 
eral salesmanager;  Ben  Grimm,  director 
of  exploitation;  Julius  Stern,  president 
of  the  Stern  Pictures  Corporation;  Nat 
Rothstein,  special  exploitation  represen- 
tative, and  Robert  Welsh,  former  editor 
of  the  Moving  Picture  World  and  now 
director  of  advertising. 

Capitalizes  at  3 Millions 
to  Erect  M,P,  Studios 

( special  to  the  Herald) 

HOLLYWOOD,  May  10. — Incorpora- 
tion papers  were  filed  last  week  in 
Sacramento  by  the  Central  Motion  Pic- 
ture District,  Inc.,  at  a capitalization  of 
$3,000,000,  to  build  film  studios  and  pro- 
mote developments  of  the  industry. 
M.  E.  Hoffman,  Gilbert  Bessemeyer, 
Herman  Zuber,  Marlowe  Merrick,  Ar- 
thur H.  Hazel,  James  H.  Canterbury 
and  H.  H.  Merrick  are  directors.  A 
studio  will  be  erected  in  the  San  Fer- 
nando valley  soon,  it  is  said,  and  will  be 
operated  on  the  same  plan  as  the 
Central  Manufacturing  District. 


The  big  event  will  get  under  way  on 
Monday,  June  6,  the  day  preceding  the  con- 
vention proper,  with  an  exhibitors’  handi- 
cap tournament  at 
the  Elks’  Country 
Club.  P.  J.  Wood, 
secretary  of  the 
General  Conven- 
t i o n Committee, 
whose  headquar- 
t e r s are  at  39 
West  Broad  street, 

Columbus,  would 
like  at  once  to 
hear  from  all  golf- 
ers expecting  to 
enter  this  interest- 
ing event.  There 
will  be  golfers  in 
the  tourney  from 
all  over  the  Unit- 
ed States  and  a splendid  array  of  prizes 
will  be  offered. 

A fee  of  $10  will  cover  the  entire  day, 
including  transportation  to  links  and  re- 
turn, green  fees,  luncheon  at  the  country 
club  and  refreshments. 

During  Tuesday,  the  day  on  which  the 
convention  opens  at  the  Neil  House,  the 
women  at  the  convention  will  be  given  a 
sightseeing  trip  through  Columbus  and 
vicinity  as  guests  of  the  Columbus  Cham- 
ber of  Commerce.  On  Wednesday,  again 
the  women  will  be  the  guests  of  Mrs. 
(Gov.)  Donahey  for  tea  at  the  governor’s 
mansion,  Columbus.  For  Tuesday  evening 
a big  outdoor  surprise  event  is  being 
planned  for  all  visitors. 

A galaxy  of  attractive  speakers  are 
promised  for  the  convention.  S.  L.  (Roxy) 
Rothafel  will  speak  at  the  banquet,  tell- 


ing exhibitors  how  it  is  done  at  the  Roxy 
theatre.  New  York,  the  world’s  largest  mo- 
tion picture  theatre.  Harry  Reichenbach, 
exploiteer  extraordinary,  will  be  a speaker 
at  one  of  the  business  sessions,  giving  the 
“low  down”  on  the  exploitation  end  of  the 
game. 

One  of  the  most  interesting  talks  of  the 
convention  will  be  “Low  Intensity  Projec- 
tion,” a talk  which  will  be  given  by  J.  L. 
Kroesen  of  the  Edison  Lamp  division  of 
the  General  Electric  Company.  The  eco- 
nomic value  of  this  phase  of  the  picture 
businss  is  recognized  by  all. 

Donahey  Talks  at  Banquet 

Governor  Donahey  will  address  the  con- 
vention at  its  annual  banquet,  giving  a 
message  of  great  importance  with  regard 
to  the  legislative  attitude  of  Ohio  and 
other  states  toward  the  industry.  Chair- 
man Harwood  has  invited  Will  Hays  and 
expects  a message  from  him  in  a few 
days  accepting  or  appointing  one  of  his 
staff  to  meet  with  the  convention. 

As  an  adjunct  to  the  convention  there 
will  be  an  exposition  of  motion  pic- 
ture equipment  and  accessories. 

Special  Train  From 
New  York  Arranged 

(Special  to  the  Herald) 

NEW  YORK,  May  10. — A special  train 
from  New  York  to  Columbus  has  been 
arranged  by  Samuel  Sonin  with  George 
Stanton,  passenger  agent  of  the  New  York 
Central.  This  train  leaves  Monday,  June 
6,  at  6:30  p.  m.,  daylight  saving  time,  from 
the  Grand  Central  Station,  arriving  at  Co- 
lumbus June  7 at  11:45  a.  m. 
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New  YORK.— Bill  Mack,  Bathe  public- 
ity purveyor,  says  he’s  feeling  better 
but  not  yet  strong  enough  to  swing  a sash 
weight.  . . . Hoivard  Dietz  and  Si 

Seadler  are  playing  a dirty  trick  on  Broad- 
way by  both  taking  a trip  to  the  Coast  at 
the  same  time.  . . . C.  C.  Pettijohn  was 
due  back  from  Europe  last  week  but  crossed 
everyone  up  by  not  coming.  . . . Tim 

Leahy  has  left  Broadway  flat  and  gone  to 
Springfield,  Mass.,  where  he  is  managing 
the  Poli  Players  at  the  Court  Square  the- 
atre. . . . Charley  Einfeld,  soon  to  be 

married,  can’t  make  up  his  mind  between 
Rockaway  and  Long  Beach  for  a wedding 
trip  and  the  means  of  conveyance.  . . . 

Bruce  Johnson,  First  National  foreign  head, 
is  due  back  from  a long  European  trip. 
. . . Sidney  Kent  is  proving  more  con- 

clusively at  every  convention  that  he  is 
an  orator  of  parts.  . . . Joe  Kennedy, 
F.  B.  O.  big  chief,  left  Friday  for  a month’s 
stay  at  the  Coast  with  a half  day  Chicago 
stop  en  route  West.  . . . Alfred  Weiss 
sailed  last  week  for  Berlin  to  attend  the 
annual  meeting  of  the  Afga  raw  stock  peo- 
ple. . . . Joe  Poliak,  president  of 

National  Screen,  has  sailed  for  Europe  and 
Herman  Robbins  had  to  dig  up  a new 
luncheon  partner.  . . .Abe  Warner  may 
quit  pictures  to  become  a banker,  accord- 
ing to  what  he  said  at  the  recent  Warner 
convention,  and  again  he  may  not.  . . . 

Ma.r  Balaban  and  bride,  who  have  been 
honeymooning  in  Europe,  have  returned 
and  gone  on  to  their  home  in  Chicago. 

. Dr.  Hnigo  Riesenfeld  went  to  the 
West  Coast  last  week  to  make  sure  that 
Grauman’s  Chinese  theatre  is  opened  with 
becoming  eclat.  . . . Tommy  Evans  is 

now  running  the  old  Hirlagraph  laboratory 
for  Consolidated  and  looking  and  acting 
like  a j'oungster  without  any  worries.  . . . 
J.  G.  Blystone,  Fox  director,  sailed  last 
Friday  on  the  Olympic  for  a vacation  in 
Europe.  . . . Gerry  Rudulph,  nee  Fox 

publicity  manager,  and  now  editor  of  Mo- 
tion Picture  Magazine,  was  given  a dinner 
at  the  Belmont  last  week  so  he  doesn’t 
start  in  hungry  on  the  new  job.  . . 

Arthur  S.  Friend,  motion  picture  theatre 
impresario,  is  said  to  be  planning  a 3,000 
seat  house  at  Portland,  Me.,  which  Loew 
will  have  part  of.  . . . Elmer  Pearson 
will  leave  for  a trip  to  the  Coast  after  the 
golf  tournament,  maybe  a week  or  two 
after.  . . . Joe  Schnitzer  left  Thursday 
for  Chicago  as  advance  guard  to  Lee  Mar- 
cus, Hy  Daab  and  other  F.  B.  O.  highlights 
going  to  the  convention.  . . . Harry 

Rcichenbach  is  doing  so  much  business  that 
he  was  compelled  to  take  larger  offices,  so 
has  moved  to  the  tenth  floor  of  the  Strauss 
Building.  . . . Julius  Singer,  fresh  shave, 
boutonniere  and  everything,  has  been  trans- 
ferred from  the  Albany  office  back  to  the 
Universal  home  office.  . . . M.  H.  Hoff- 
man of  Tiffany  is  back  in  New  York  look- 
ing and  feeling  like  a two-year-old.  . . . 

Lou  Metzger  is  getting  handsomer  than 
ever,  judging  from  the  pictures  of  him 
printed  in  the  film  papers.  . . . Sam 

Sax  left  last  week  for  the  West  in  great 
grief  over  being  compelled  to  miss  the  film 
golf  tournament.  . . . Eileen  Brenon 

says  the  Roxy  theatre  passed  the  million 
mark  in  attendance  last  week  and  offers 
to  let  any  doubter  count  the  ticket  stubs. 

— SPARGO. 


Doug  and  Mary  choose  their  partners.  Charles  Rogers,  who  has  been  in 
films  less  than  two  years,  will  play  opposite  Mary  Pickford  in  “My  Best 
Girl,”  her  next  United  Artists  picture.  Eve  Southern  has  been  chosen  by 
Fairbanks  for  a role  opposite  him  in  “The  Gaucho.” 


Rin-Tin-Tin  must  take  his  “ins.”  Jason  Roberts  wins  the  toss.  Both  ap' 
pear  in  the  Warner  picture,  “Tracked  by  the  Police.” 


Elight  years  ago  Gloria  Swanson,  United  Artists  star,  asked  Mack  Sennett 
for  a job  in  Chicago.  Eight  weeks  ago  Gloria  arrived  in  Hollywood,  a star 
of  some  brilliance.  She  recently  visited  her  former  employer. 
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EXHIBITORS  OF  THREE  STATES  turned  out  enmasse  lor  the  annual  convention  ol  the  M.  P.  T.  O.  of  the  Northwest, 
which  met  three  days  this  year  at  the  St.  Paul  hotel,  St.  Paul,  Minn.,  opening  last  week  Tuesday.  (See  next  page  for 
other  half  of  panoramic  picture.) 


Cabaret-Banquet, 
Laemmle  Dinner 
Wind  Up  Meeting 


Northwest  Exhibitors  Vote 
To  Start  Projection  School 

Factory  Man  to  Be  Brought  in  from  East — Convention  Takes 
Stand  against  Percentage  Bookings — Steffes 
Is  Re-elected  President 

BY  ERNEST  A.  ROVELSTAD 

News  Editor 

Motion  Picture  Theatre  Owners  of  the  Northwest  have  gone  into  the  school 
business  and  are  sponsoring  a department  of  projection  education  as  a result 
of  a decision  at  the  annual  convention  of  the  organization  May  3 to  5,  at  which 
W.  A.  Stefifes  was  re-elected  president,  despite  his  pre-convention  announce- 
ment he  intended  to  step  down. 

Factory  Man  From  East  Sought 

A factory  man  from  the  east  will  be  obtained  to  instruct  in  theory  and  prac- 
tice in  the  use  of  projection  machines,  the  fouh  months’  course  to  be  given  at 
the  Dunwoody  Industrial  Institute  in  Minneapolis. 


BY  HAROLD  R.  FOSTER. 

ST.  PAUL,  MINN.,  May  10.— More 
than  500  members  and  friends  of  the  M.  P. 
T.  O.  of  the  Northwest  attended  the  ban- 
quet and  cabaret  entertainment,  which  was 
one  of  the  features  of  the  convention  of 
the  organization  in  St.  Paul,  May  3 to  6. 

The  entertainment  was  conducted  May 
4 in  the  ball  room  and  main  dining  room 
of  the  Saint  Paul  hotel,  convention  head- 
quarters, and  was  in  charge  of  the  St.  Paul 
and  Minneapolis  members. 

Many  Acts  Entertain 

Dancing  started  at  9 p.  m.,  interspersed 
with  numerous  acts  provided  by  the  Enter- 
tainment Committee.  A group  of  juvenile 
singers  and  dancers  of  the  Finkelstein  & 
Ruben  St.  Paul  theatres  put  on  a series  of 
numbers  early  in  the  evening. 

A group  of  singers  and  one  of  the 
choruses  of  the  “Casey  Revue,”  an  amateur 
entertainment  which  was  being  put  on  by 
the  St.  Paul  Knights  of  Columbus,  ap- 
peared at  the  close  of  their  performance 
for  three  numbers,  which  were  given  with 
all  the  finesse  of  a professional  entertain- 
ment. 

The  highlight  of  the  evening  was  the 
appearance  of  a chorus  from  the  “Music 
Box  Revue,”  which  was  playing  the  Metro- 
politan theatre.  It  was  a peppy  number 
and  brought  rounds  of  applause. 

Gay  hats  and  noise  makers  were  given 
the  guests,  who  danced  almost  till  daylight. 

Laemmle  Gives  Dinner 

Delegates  closed  the  convention  as 
guests  of  Carl  Laemmle  at  a dinner 
Wednesday  at  the  Saint  Paul  hotel.  The 
president  of  Universal  had  planned  to 
be  present  but  at  the  last  minute  was 
unable  to  attend. 

The  closing  day  was  spent  in  discus- 
sion of  arbitration,  and  President  A1 
Steffes  was  delegated  to  meet  with  rep- 
resentatives of  producers  in  the  East  to 
present  complaints  on  contracts  and  try 
to  arrive  at  terms. 

Delegates  voted  to  send  a protest  to 
Will  Hays  against  sending  roadshows  to 
socalled  legitimate  theatres. 


Theodore  L.  Hayes,  of  F & R,  who, 
with  Steffes,  sounded  out  the  proposal, 
stated  30  per  cent  of  the  wear  and  tear 
on  film  could  be  eliminated  by  the  course. 
A number  of  theatre  owners  pledged  them- 
selves to  take  the  course  and  send  their 
operators  to  the  school.  The  tuition  fee 
will  be  between  $20  and  $25.  Managers  of 
projection  companies  have  offered  to  sup- 
ply machines,  Hayes  said.  The  length  of 
the  course  would  be  reduced  according  to 
the  proficiency  of  the  student. 

Other  important  decisions  of  the  conven- 
tion were : 

Placed  itself  on  record  as  opposed 
to  percentage  bookings. 

Decided  to  leave  day  of  flood  relief 
benefit  show  to  exhibitor  in  each  case. 

Voted  to  continue  to  operate  booking 
agency. 

Agreed  upon  $10,000  a year  as  the 
salary  of  the  president  of  the  organ- 
ization. 

Decided  to  affiliate  with  the  Theatre 
Managers’  Association,  thus  placing  all 
theatres  in  the  Twin  Cities  in  practic- 
able co-operation. 

A1  Steffes,  who  had  indicated  before  the 
convention  that  he  would  not  be  a candi- 
date for  the  presidency  again,  was  re- 
elected when  Otto  N.  Raths  of  St.  Paul 
withdrew. 

Other  officers  elected  were : 

Vice  president,  Otto  N.  Raths,  St. 
Paul. 

Secretary,  A.  A.  Kaplan,  Minneapolis. 


Treasurer,  Harry  Dryer. 

The  personnel  of  the  Board  of  Directors 
was  increased  to  twenty,  and  it  was  left 
to  the  president  to  choose  from  this  group 
and  the  officers  an  executive  committee  of 
ten.  The  Board  of  Directors  was  chosen 
as  follows : 

H.  V.  Baasen,  Minot,  N,  D.;  Roy  McMinn,  Su- 
perior, Wis.,  and  Virginia,  Minn.;  Harvey  Buchan- 
an, Superior,  Wis.;  George  Ryan,  Hector,  Minn.; 
George  W.  Johnson,  Red  Wing,  Minn.;  John 
Filler,  Valley  City,  N.  D.;  H.  J.  Ludcke,  St.  Peter, 
Minn.;  W.  A.  Cameron,  St.  Paul;  B.  J.  Benfield, 
Morris,  Minn.;  H.  E.  Hoffman,  St.  Paul;  W.  D. 
Gowan,  Ortonville,  Minn.;  Don  J.  Harris,  Huron, 
S.  D.;  Joe  J.  Nelson,  Milbank,  S.  D.;  L.  R.  Stacy, 
Mobridge,  S.  D.;  A.  K.  Pay,  Sioux  Falls,  S.  D.; 
Anton  Gilles,  Wahpeton,  N.  D.;  W.  L.  Nicholas, 
Fairmount,  Minn.;  Clyde  Hitchcock,  Minneapolis; 
Bennie  Berger,  Grand  Forks,  N.  D.,  and  H.  N. 
'Furner,  Pine  City,  Minn. 

The  nominating  committee  for  officers 
included  Theodore  L.  Hayes,  Oliver  N. 
Rowe,  H.  E.  Turner,  J.  B.  Clinton,  John 
Filler  and  Anton  Gilles. 

A resolution  was  passed  thanking  Raths 
for  his  work  as  secretary  of  the  Executive 
Committee  and  member  of  the  Aribtration 
Board. 

No  official  action  was  taken  on  the  send- 
ing of  delegates  to  the  Columbus  conven- 
tion of  the  M.  P.  T.  O.  A. 

The  credentials  committee  consisted  of 
Otto  N.  Raths,  Oliver  Rowe  and  A.  A. 
Kaplan. 

Steffes  told  the  convention  that  a spe- 
cial session  of  the  South  Dakota  legisla- 
ture this  summer  is  likely  to  vote  a 10  per 
(Contimied  on  page  33) 
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PERCENTAGE  BOOKINGS  were  frowned  upon  in  a decision  of  the  M.  P.  T.  O.  of  the  Northwest  at  the  annual  conven- 
tion. The  enthisiastic  group  which  met  in  St.  Paul  is  shown  above  and  on  the  preceding  page.  President  A.  W.  Steffes 
was  re-elected  at  the  constructive  session. 


Michalove  Appoints  Patterson 
U’s  Chain  Head  in  South 

Circuit’s  District  Chief  Will  Play  Important  Part  in  Expansion  Move 
Announced  by  New  General  Manager 

(Special  to  the  Herald) 

A TLANTA,  May  10. — Dan  Michalove,  new  general  manager  of  the 
Universal  Chain  Theatrical  Enterprises,  has  named  Willard  C. 
X A.  Patterson  in  charge  of  Universal’s  theatre  activities  in  the  South. 
Patterson  takes  the  position  of  Southern  district  manager,  formerly  held 
by  Michalove. 


APRDGRAM  of  considerable  theatre 
expansion  was  outlined  by  Michalove 
while  here  to  complete  arrangements  for 
the  opening  in  June  of  the  elaborate  new 


Capitol  theatre,  in  the  construction  of 
which  Asa  G.  Candler  and  Macy’s  also 
are  interested. 

Interest  in  270  Theatres 
The  chain  at  present  operates  or  has 
an  interest  in  270  theatres;  23  class  A 
houses  are  under  construction,  declared 
to  represent  $7,000,000  in  construction  and 
$13,000,000  in  real  estate,  and  a number 
of  other  theatres  are  contemplated. 

While  Universal  pictures  will  have 
preference  in  the  theatres  of  the  circuit, 
the  policy  is  to  make  the  houses  stand 
on  their  own  feet.  To  this  end  Micha- 
love is  expected  to  unify  the  manage- 
ment systems  and  effect  any  economies. 

Erecting  Suburban  Houses 
Suburban  houses  which  Universal  is 
erecting  at  Atlanta  include  the  Madison, 
to  open  June  20;  a second  in  Lakewood 
Heights,  and  a third  on  Georgia  avenue. 
Another  going  up  in  Kansas  City  is  the 
Uptown,  to  cost  $550,000.  Three  projects 


are  underway  in  Indianapolis  in  con- 
nection with  former  Governor  Good- 
rich. There  is  also  to  be  a new  theatre 
at  Marion,  Ind. 

Willard  Patterson,  the  new  Southern 
district  manager  for  the  circuit,  started 
in  the  industry  back  in  grammar 
school  days  when  he  ushered  at  the 
Bijou  theatre  for  Laurent  DeGive,  who 
gave  Atlanta  its  Grand  Opera  house. 
When  Jake  Wells  took  over  the  DeGive 
theatres  Patterson  joined  Wells  and  was 
identified  with  him  for  fourteen  years. 
This  powerful  group  of  theatres  gave 
Atlanta  its  first  big  time  vaudeville,  with 
the  Forsyth  theatre,  and  Patterson  was 
treasurer. 

Headed  Show  of  Own 

At  one  time  Patterson  left  the  Uni- 
versity of  Georgia  to  head  a show  of  his 
own.  He  returned  to  the  Wells  organi- 
zation and  handled  the  acquisition  of  a 
number  of  theatres  and  the  operation  of 
others.  He  left  Wells  to  join  Mutual 
Film  Corporation,  but  in  1916  became 
manager  of  the  Criterion  theatre  for  Sig 
Samuels,  and  in  1921  took  over  manage- 
ment of  the  new  Metropolitan,  finally 
becoming  Michalove’s  assistant  in  the 
Universal  circuit. 

Patterson,  who  also  has  been  an  im- 
portant factor  in  exhibitor  affairs,  help- 
ing in  the  movement  which  produced  the 
M.  P.  T.  O.  A.  in  1920,  will  have  an 
opportunity  to  enlarge  the  scope  of  his 
activities  under  his  new  post. 


Erdmann  Is  Cleveland 
M.P.T,0/s  Manager 

( special  to  the  Herald) 

CLEVELAND,  May  10.— G.  W.  Erd- 
mann has  been  elected  secretary  and 
business  manager  of  the  Cleveland  Mo- 
tion Picture  Exhibitors  Association,  it 
is  announced  by  the  executive  board. 


Million  Dollar  Theatre 
Merger  Puts  N ew  Firm 
in  Birmingham  Field 

(Special  to  the  Herald) 

BIRMINGHAM,  May  10. — Merging  of 
three  theatrical  interests  has  resulted  in 
the  formation  of  a million  dollar  cor- 
poration to  operate  houses  in  this  city 
and  its  suburbs.  The  combination,  which 
is  called  the  Pan-Ala  Amusement  Com- 
pany, will  include  the  suburban  theatres 
owned  by  the  Joe  Leeds  interests,  the 
Pantages  vaudeville  franchise,  and  the 
Bijou  theatre,  which  latter  will  be  re- 
modeled at  a cost  of  $200,000. 

Stock  in  the  company  is  held  entirely 
by  local  interests,  the  directorate  includ- 
ing some  of  the  'city’s  business  leaders. 
Hunter  M.  Smith,  a prominent  real  es- 
tate man  and  part  owner  of  the  Jefferson 
theatre,  heads  the  new  company.  A 
Brown  Parkes  has  been  named  vice 
president  and  general  manager;  Joe 
Steed,  second  vice  president  and  subur- 
ban manager;  and  J.  W.  Andrews,  secre- 
tary and  treasurer. 

Besides  the  Bijou,  which  will  be  re- 
named the  Pantages  Vaudeville  theatre 
and  be  devoted  to  both  vaudeville  and 
pictures,  the  group  of  theatres  involved 
in  the  merger  are  the  Franklin,  Belle, 
Fairfield,  Wylam,  North  Birmingham, 
Plaza  and  Five  Points.  Other  theatres 
will  be  built  later. 


Longacre  Buys  Hobson; 
Will  Build  New  Theatre 

(Special  to  the  Herald) 

HOT  SPRINGS,  ARK.,  May  10.— C.  E. 
Longacre  has  purchased  the  Hobson  thea- 
tre from  Sam  Smith  & Company  and  has 
closed  a deal  with  Joseph  G.  Tucker  to 
build  a 700-seat  house  to  be  completed  by 
August  1.  Most  of  the  equipment  in  the 
present  theatre  will  be  traded  in  on  new 
equipment  for  the  new  theatre  and  400  new 
Automatic  upholstered  seats  are  being 
added. 

Longacre  formerly  operated  the  Dixie  at 
Dickson,  Tenn. 

“14  Million  Not  Enough” 
Warner  Tells  Managers 

(Special  to  the  Herald) 

NEW  YORK,  May  10.— Harry  ;M. 
Warner  told  sales  executives  in  meeting 
here  last  week  that  offers  amounting  to 
$14,000,000  for  interests  in  Warner 
Brothers  have  been  refused  recently. 
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Tom  Mix  Latest  to  Hurl  Hat 
In  Ring  at  Herald  Golf  Tilt 

Also  Presents  Committee  with  Autographed  Stetson  as  Prize 
— El  Caballero  Course  Tried  Out  by  Many  Con- 
testants as  Guests  of  Club 
By  RAY  MURRAY 

HOLLYWOOD,  May  10. — Brandon  Hurst,  chairman  of  the  golf  com- 
mittee, and  A.  H.  Painter,  official  scorer,  are  very  busy  this  week  adding 
the  finishing  touches  to  arrangements  for  the  first  annual  Motion  Picture 
Golf  Tournament,  to  be  held  May  15  under  the  auspices  of  EXHIBITORS 
HERALD,  at  El  Caballero  country  club.  Entries  have  been  pouring  in 
from  all  over  California  and  not  a few  from  New  York  and  Chicago,  from 
players  in  the  industry  who  expect  to  be  on  hand  that  day. 

Tom  Mix  Enters  Tournament 

The  latest  to  enter  the  tournament  is  Tom  Mix,  Eox  star,  a member  of 
Rancho  country  club.  Tom  also  presented  the  committee  with  a beautiful 
white  Stetson  hat,  autographed  by  himself,  as  a prize. 
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Book  Suppressors,  Not 
Books,  Are  **Obscene,” 
Says  Author-Educator 

Declaring  that  those  seeking  to  suppress 
the  unexpurgated  editions  of  the  “Arabian 
Nights”  and  “Decameron,”  which  customs 
officials  have  restrained  from  importation, 
have  “obscene  minds,”  John  Erskine,  pro- 
fessor in  Columbia  university.  New  York, 
and  prominent  author,  has  joined  in  the 
defense  of  the  American  publishers  who 
brought  the  books  to  this  country.  Others 
prominent  on  the  faculties  of  Yale,  Har- 
vard, Chicago  and  Amherst  have  voiced 
similar  protests. 

Commenting  editorially  on  the  attitude 
of  the  customs  officials,  the  Chicago  Trib- 
une says  that  they  are  reported  to  be  “up 
in  the  air”  as  to  their  duty  in  regard  to 
established  classics,  adding,  “We  do  not 
blame  them.  Being  up  in  the  air  is  the 
common  experience  in  official  censorship 
of  books  and  plays.” 

Another  point  of  view  is  represented 
in  an  editorial  by  Arthur  Brisbane,  edi- 
torial writer,  who  believes  that  because 
Prof.  Erskine  admits  that  he  would  not 
read  from  these  books  to  a class  of  young 
men  and  women,  the  customs  officials  are 
justified  in  refusing  them  entry. 

Hammell  New  Midwest 
Manager  of  Paramount 

John  Hammell  has  been  appointed 
Middlewest  division  manager  of  Para- 
mount, succeeding  Phil  Reisman,  re- 
signed.  The 
appointment  of 
Hammell  was 
announced  by 
Sidney  R.  Kent, 
general  manager, 

Hammell  is  one 
of  the  best 
known  sales 
executives  in  the 
business  and 
played  an  im- 
portant part  in 
the  handling  of 
the  Paramount 
convention  at  the 
Drake  hotel  in 
Chicago,  which 
closed  Tuesday  of  this  week. 

Appointment  of  Hammell  to  the 
divisional  managership  is  effective  at 
once,  Kent  stated. 

The  Paramount  home  office  officials 
left  Chicago  Tuesday  night  for  the  West 
Coast  for  the  third  of  the  sales  meetings. 

Cohen  Calls  Films  Public 
Servants  in  Article  in 
May  Issue  of  **Rotarian** 

The  may  number  of  The  Rotarian 
carries  an  article  written  by  Sydney  S. 
Cohen  called  “ The  Photo-Play.”  In  it 
Cohen  tells  the  members  of  the  Rotary 
that  the  motion  picture  is  “a  veritable 
apostle  of  public  service,  with  the  mo- 
tion picture  owner  its  proclaimer.” 

Vitaphone  Now  Being 
Operated  in  36  States 

(Special  to  the  Herald) 

NEW  YORK,  May  10. — Recent  in- 
stallations of  Vitaphone  have  increased 
the  number  of  states  in  which  there  is 
at  least  one  of  the  devices  to  36,  ac- 
cording to  an  announcement  by  Warner 
Brothers.  New  York,  including  Brook- 
lyn, has  eight  installations,  Chicago  five, 
and  Detroit  three,  while  in  a number  of 
small  cities  Vitaphone  is  now  being 
operated. 


Two  beautiful  wardrobe  trunks,  donated 
by  Dave  Rose,  have  attracted  considerable 
attention,  as  well  as  the  beautiful  silver  cup 
to  be  presented  to  the  three-time  winner 
by  the  HERALD.  Gold  medals,  handsome 
wrist  watches,  plus-fours,  golf  sticks,  bags, 
sweaters,  auto  tires,  silver  cigaret  boxes, 
lighters,  cocktail  shakers  and  a luncheon 
kit  are  among  the  special  prizes  to  go  to 
the  winners  of  the  18-hole  contest. 

Many  Contestants  Try  Course 

Many  of  the  contestants  took  advantage 
of  the  generous  offer  of  the  country  club 
last  week  and  played  around  at  El  Cabal- 
lero to  learn  the  course  prior  to  the  date 
of  the  contest.  No  charge  is  made  against 
anyone  entering  the  contest  to  play  around 
once. 

Among  the  well-known  players  in  the 
film  business  who  play  a good  game  and 
who  have  entered  the  contest  are  George 
Marshall,  Frank  Borzage,  Tom  Mix,  Neal 
Burns,  George  Melford,  Warner  Oland, 
Eddie  Sutherland,  Conway  Tearle,  Bill 
Davidson  and  Jack  Noble. 

Prizes  on  Display. 

The  following  prizes  are  on  display 
in  Schwab’s  window,  Hollywood  boule- 
vard, Hollywood: 

EXHIBITORS  HERALD  Cup. 

EXHIBITORS  HERALD  Gold 
Medals. 

Douglas  Fairbanks  — Silver  water 
pitcher. 

Hal  Roach — Silver  cocktail  shaker. 

Eddie  Brandstatter — Cup. 

Eastman  Kodak  Company — Kodak. 

Italian  Art  Gallery — Marble  eagle. 

Paulais — Cup. 

Charley  Chase — Silver  pitcher. 

A.  T.  Jergens — Silver  pitcher. 


E.  D.  Tufts — Sweater. 

Henry  King — Set  of  Jack  White  golf 
clubs. 

Reve  Houck — Golf  clubs. 

Dave  Rose — Two  wardrobe  trunks. 
Monty  Banks — Sweater. 

Nat  Deverich — Watch. 

Bill  Gill— Cup. 

Gittelson  Brothers — Humidor. 

Mullen  & Bluett — Plus  fours. 

Eddie  Schafer — Silver  cigaret  box. 
Schwabs,  Inc. — Golf  bag. 

Western  Auto  Supply — Luncheon  kit. 
Alan  Hale — Cigaret  lighters. 

Billy  Coe,  Tailor — $20  merchandise 
order. 

Howard  R.  Hughes — Cup. 

Thomas  Tietz — Plus  fours. 

J.  A.  Baldi  (Yellow  Taxi) — Silver 
pitcher. 

Bill  Ellenbeck — Brakelining  job. 
Standard  Casting  Directory — Watch. 
Tom  Mix — Hat. 

Jackie  Coogan — Zipp-o-grip. 

Schafers,  Inc. — Sweater  and  sox. 

Sid  Grauman — Traveling  bag. 

First  National  Studio — Silver  plaque. 
W3mn  Tire  Shop — Balloon  tire. 
Henry  Bergman — Drinking  set. 
Harold  Lloyd. 

Educational  Studios. 

Muller  Bros. 

Arthur  Clarkson — Golf  clubs. 

Rancho  Golf  Club. 


Claude  Wade  Is  Dead 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  10.— Claude 
Wade,  one  of  the  best  known  motion 
picture  theatre  owners  in  Northern  New 
York,  died  at  his  home  Friday. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


“If  the  Herald  should  stop  coming  I would  feel  that  I had  lost  my  best 
friend.” — C.  H.  Simpson,  Princess  theatre,  Millen,  Ga. 

ip  tp  If- 

“More  power  to  the  HERALD.  I couldn’t  get  along  without  it  any  more 
than  I could  get  along  without  a projector.” — R.  J,  Williams,  Pastime 
theatre,  Johnson,  Neb. 

>{■  tp  tp 

“I  have  read  the  HERALD  for  the  last  five  years,  and  the  day  it  comes 
there  is  one  meal  that  stands  cold  on  the  table,  because  I cannot  lay  it  down 
until  it  is  all  read.” — Jay  W.  Gould,  Alamo  theatre,  Plainfield,  111. 
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PRINCIPALS  IN  COLUMBIA-COONEY  booking  detail  include  (left  to  right) 
Joe  Brandt,  president  of  Columbia ; B.  J.  Cooney,  J.  J.  Cooney  and  Henri  Ell- 
man,  who  has  the  Columbia  franchise  in  the  Chicago  territory. 


Cooneys  Sign  for  All  Columbia 
Product  for  Five  Years 

Deal  Means  Company’s  Pictures  Will  Be  Shown  in  Fourteen  Chicago 
Theatres  of  National  Playhouses,  Inc. 

/%LL  Columbia  releases  of  the  next  five  years  will  play  the  fourteen 
ZJk  theatres  of  the  Cooney  Brothers  in  Chicago  under  the  terms  of  a 
X A.  contract  just  closed  by  Joe  Brandt,  president  of  Columbia,  with  the 
Cooney  Brothers. 


'T^HE  arrangement  with  the  Cooney 
J-  Brothers  embraces  showings  for  all 
Columbia  releases  in  fourteen  Cooney- 
owned  theatres,  both  first-run  and  neigh- 
borhood houses.  These  theatres,  located 
in  the  most  advantageous  districts  of 
Chicago,  are  known  as  National  Play- 
houses, Inc.,  or  the  Cooney  Circuit,  and 
embrace  the  Capitol,  Avalon,  Stratford, 
Paradise,  Cosmo,  Highland,  West  Engle- 
wood, Colony,  Chatham,  Grove,  Jeffrey, 
Victory,  Cicero  and  Egyptian. 

Played  Columbia  Two  Years 

The  deal  was  engineered  by  Henri  Ell- 
man,  general  manager  for  the  Columbia 
franchise  in  the  Chicago  territory,  and 
was  brought  to  a close  while  J.  J.  and 
B.  J.  Cooney  were  in  New  York  lining 
up  their  product  for  next  year. 

Cooney  Brothers  have  been  playing 
Columbia  pictures  in  their  various  thea- 
tres for  the  past  two  years. 

“We  carefully  went  over  every  bit  of 
the  ground  with  Mr.  Brandt,”  B.  J. 
Cooney  said,  “and  he  more  than  demon- 
strated Columbia’s  ability  to  carry  on  fu- 
ture operations  on  a greater  scale  than 
ever  before.  Studio  facilities  have  been 
enlarged  adequately  to  take  care  of  next 
year’s  program  on  ‘The  Perfect  Thirty,’ 
and  the  company’s  financial  position  and 
its  power  to  deliver  what  it  promises  is 
beyond  dispute. 

“We  feel  we  have  acquired  high-class 


Motion  Pictures  to 
Replace  Rogue’s  Gallery 

(Special  to  the  Herald) 

ST.  LOUIS,  May  10.— Moving 
pictures  showing  the  mannerisms 
and  peculiarities  of  the  human  be- 
ing will  shortly  replace  the  old- 
fashioned  rogue’s  gallery  still 
photos  now  being  used  by  the  St. 
Louis  police  department. 

A demonstration  of  the  possi- 
bilities of  motion  pictures  by  the 
police  was  given  to  police  com- 
missioners on  May  7 and  later  the 
commissioners  announced  they 
would  install  such  a department  at 
police  headquarters. 


attractions  for  the  next  five  years  in  all 
of  our  theatres,  and  anticipate  the  most 
beneficial  effects  from  the  arrangement.” 

Columbia  has  been  building  steadily  on 
a firm  foundation,  and  with  a definite 
policy  of  being  producers  solely — and 
not  theatre  owners — Columbia  has  suc- 
ceeded in  getting  play  dates  in  some  of 
the  finest  theatres  in  the  United  States, 
purely  on  the  merit  of  their  product. 

Each  year,  for  the  past  four  years,  Co- 
lumbia has  increased  its  production 
schedule,  and  always  it  has  delivered  its 
full  quota  of  pictures  on  time.  With  a 
national  distributing  organization  that  is 
in  position  to  give  the  exhibitor  100 
per  cent  service,  the  deal  with  the  Coo- 
neys is  an  indication  of  the  scope  of  the 
ideas  held  by  Joe  Brandt  and  Harry  and 
Jack  Cohn. 

$10,000  Winner  Named 
in  F-N  Novel  Contest 

( Special  to  the  Herald) 

NEW  YORK,  May  10.— A story  deal- 
ing with  the  consequences  of  marriage 
between  persons  of  widely  different 
classes  is  the  prize-winning  novel  which 
First  National  will  produce  in  accord- 
ance with  the  purposes  of  the  contest 
which  this  firm  conducted  in  conjunc- 
tion with  College  Humor.  The  prize 
was  $10,000.  The  author  is  Cornell 
Woolrich.  The  story  will  run  serially 
in  College  Humor  under  the  title 
“Children  of  the  Ritz.” 

Following  the  serialization,  which  will 
begin  in  the  August  1927  issue  of  Col- 
lege Humor,  First  National  will  begin 
production. 

Milwaukee  Film  Board 
Nine  Beats  Saxe  T earn 

(Special  to  the  Herald ) 

MILWAUKEE,  May  10.— The  base- 
ball team  of  the  local  Film  Board  of 
Trade  won  its  second  victory  this  season 
over  the  managers’  nine  of  the  Saxe 
Amusement  Enterprises,  in  a game 
May  1,  in  which  Fred  Sliter’s  hitting  and 
John  Strain’s  base-running  were  the 
features.  The  score  was  11  to  10. 


**Bad  Lies**  Featured  in 
Kansas  City  Film  Tilt 

( special  to  the  Herald) 

KANSAS  CITY,  May  10.— “Bad  lies” 
featured  the  annual  Kansas  City  Film 
Board  of  Trade  golf  tournament  con- 
ducted over  the  Excelsior  Springs 
course.  Fifteen  prizes  were  awarded. 
The  Newman  theatre  silver  cup  was  won 
by  Wes  Dunlap,  shipping  clerk  of 
Educational.  Other  prizes  were: 

Other  prizes:  Midland  theatre  silver  loving 
cup,  won  by  Paul  Heft,  First  National;  Con- 
solidated Amusement  Company  poker  set,  Guy 
Navarre,  United  Artists;  Mainstreet  theatre 
watch,  Fred  Meyn;  Reel  Journal  driver,  C.  W. 
Allen,  P.  D.  C. ; Warwick  theatre  golf  bag, 
Lester  Levy,  Paramount;  Exhibitors  Film  Delivery 
Service  driver,  C.  A.  Schultz,  P.  D.  C. ; Hooper 
& Jenks,  Topeka,  spoon,  R.  C.  LeBeau,  Para- 
mount; Film  Inn  golf  sweater,  John  Nolan,  Fox; 
National  Screen  Service  driver,  Roy  Pearson, 
Pathe;  Advance  Trailer  Service  putter,  Harris 
Wolfburg,  Metro-Goldwyn;  National  Theatre 
Supply  Company  mashie,  Ed  Dubinsky,  Twelfth 
Street  theatre;  Midwest  Theatres,  Inc.,  1 dozen 
golf  balls,  E.  Bradly  Fish,  Fox;  Finton  Jones 
one  dozen  golf  balls,  Joe  Rosenburg,  Universal; 
“Sympathizers”  hot  water  bottle,  “Curley” 
Wilson,  Beyer  theatre.  Excelsior  Springs. 

The  tournament  was  followed  by  a 
banquet  at  the  Elms  Hotel,  Excelsior 
Springs. 


Independents  Enjoyed 
Best  Year  in  Their 
History,  Says  Zierler 

( special  to  the  Herald ) 

NEW  YORK,  May  10.— The  Independ- 
ents have  just  closed  the  best  year  in  their 
history,  said  Samuel  Zierler,  president  of 
Excellent  Pictures  Corporation,  upon  the 
return  of  Louis  Baum,  vice-president,  from 
a two  weeks  trip  to  observe  conditions 
in  the  principal  cities.  Baum  brought  back 
the  report  that  the  Independents  are  being 
considered  by  exhibitors  on  an  equal  basis 
with  the  so-called  old-line  producers. 

“This  year  our  efforts  are  greatly  ex- 
panded,” Zierler  stated.  “We  will  have 
eighteen  features  and  are  building  them  all 
on  the  basis  of  first  runs.  We  are  already 
ahead  of  our  schedule,  so  every  picture 
will  be  ready  on  time.” 

Julius  Singer  Called 

to  U*s  Home  Office 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  10.— Julius 
Singer,  who  has  been  managing  the 
local  Universal  exchange  for  several 
months,  has  been  called  to  the  home 
office  in  New  York.  Nat  Levy,  sales- 
man with  the  Philadelphia  exchange, 
has  been  named  as  Singer’s  successor. 
Singer  began  his  association  with 
President  Carl  Laemmle  many  years 
ago  in  Chicago. 


Citizens  Defy  Order 
Against  Sunday  Baseball 

( special  to  the  Herald) 

UNION  GROVE,  WIS.,  May 
10. — A large  number  of  people  of 
this  village  and  the  surrounding 
country,  one  of  them  pastor  of  the 
Lutheran  church  here,  last  Sunday 
defied  the  order  of  John  Martin, 
president  of  the  village,  against 
Sunday  baseball  by  attending  the 
game  between  Union  Grove  and 
Sturtevant.  Before  the  game,  the 
minister.  Rev.  K.  A.  Leinberger, 
denounced  the  order  in  a speech 
and  exhibited  pictures  of  stocks, 
pillories  and  ducking  stools  of 
Puritan  days. 
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Report  Shows  Fall 
in  Tax  Collections 
for  Fiscal  Year 

( Special  to  the  Herald ) 

{Washington  Bureau  of  the  Herald) 

WASHINGTON,  D.  C.,  May  10.— Ad- 
mission tax  collections  during  the  current 
fiscal  year,  which  ends  June  30,  next,  will 
probably  not  exceed  $18,000,000,  it  is  in- 
dicated by  collections  for  the  first  three 
quarters,  which  totaled  $13,352,570.92.  This 
will  be  a decrease  of  more  than  $5,000,000 
from  the  total  for  the  fiscal  year  1926,  and 
approximately  $55,000,000  below  the  total 
of  $77,712,523  collected  in  the  fiscal  year 
1924. 

One-twelfth  of  the  states  are  contributing 
two-thirds  of  this  tax,  it  is  shown  by  figures 
just  compiled  by  the  Internal  Revenue  Bu- 
reau, New  York,  Illinois,  Pennsylvania  and 
California  paying  more  than  $8,750,000  dur- 
ing the  nine  months  ended  March  31,  last. 


Thomas  to  Distribute 
Gothams  in  New  York 

( special  to  the  Herald ) 

NEW  YORK,  May  10. — An  important 
change  in  the  Gotham  exchange  line-up 
has  been  effected  in  the  territorv  com- 
prising Greater  New  York  and  Northern 
New  Jersey,  according  to  Sam  Sax,  presi- 
dent of  Gotham  and  Lumas.  Distribution 
contracts  have  been  signed  by  Gotham 
and  Harry  Thomas,  of  the  newly  formed 
First  Division  Pictures,  whereby  Thomas 
will  handle  Gotham  productions  in  this 
district. 

Another  new  Gotham  distributor  is 
Irving  Mandel,  of  Security  Pictures  Cor- 
poration, Chicago,  who  will  represent 
Gotham  in  Indiana.  Other  distributors 
remain  the  same  as  those  of  last  year. 
Sax  is  now  preparing  to  remove  his  per- 
manent headquarters  to  the  West  Coast. 

West  Coast  Chain  to  ✓ 
Build  Six  New  Theatres 
at  Cost  of  $2,500,000 

( special  to  the  Herald) 

PORTLAND,  ORE.,  May  10.— Plans  for 
construction  of  at  least  six  neighborhood 
theatres  in  the  Northern  section  of  the 
West  Coast,  at  a cost  of  $2,500,000,  is  an- 
nounced by  Abe  L.  Gore,  president  of  West 
Coast  Theatres,  Inc.,  and  Harrv  C.  Arthur, 
Jr..  head  of  Northwest  Theatres,  Inc. 

Local  plans  for  West  Coast  expansion 
call  for  complete  coverage  of  the  residen- 
tial population  centers.  One  of  the  new 
houses  will  be  at  Astoria,  Ore. 


Vaughn  Completes  Smart 
Role  in  Tiffany  Film 

( special  to  the  Herald ) 

HOLLYWOOD,  May  10.— In  “Back- 
Stage,”  Tiffany  production,  just  com- 
pleted, Alberta  Vaughn  is  seen  in  the 
role  of  a smart  stage  girl  and  is  given 
an  opportunity  to  deliver  much  in  the 
manner  of  her  early  E.  B.  O.  production 
and  “The  Telephone  Girl”  series. 


F-N  Promotes  Heisler 

(Special  to  the  Herald) 

NEW  YORK,  May  10. — Stuart 
Heisler,  film  editor  and  cutter,  has  been 
promoted  to  comedy-constructor  for 
First  National.  His  first  assignment  is 
to  “Lonesome  Ladies,”  which  is  being 
produced  under  the  direction  of  Joseph 
Henaberry. 


Paramount,  Educational  and 
F.B.O.  Wind  Up  Conventions 

Hundred  and  Fifty  First  National  Delegates  Board  Special  in 
Chicago  May  16 — M-G-M  Plans  to  Take  Entire 
Personnel  of  All  Exchanges  to  Coast 

Home  office  executives  of  Paramount  and  F.  B.  O.  left  Chicago  Tuesday 
night  on  different  trains  for  the  West  Coast  to  take  up  the  final  chapters  of 
their  three-city  sales  conventions. 

Openings  on  Coast  May  13  and  14 

The  Los  Angeles  convention  of  Film  Booking  Offices  opens  May  13, 
while  the  Paramount  Coast  meeting  will  be  under  way  May  14  to  17  at 
the  Whitcomb  hotel  in  San  Francisco. 


The  Paramount  sessions  in  Chicago 
opened  at  the  Drake  hotel  last  Saturday 
and  followed  closely  the  procedure  of 
the  New  York  gathering.  It  was  an- 
nounced that  Jack  Luden,  graduate  of 
the  Paramount  players  school,  will  be 
starred  in  five  Westerns.  Kent  also 
stated  “The  Rough  Riders”  has  been 
added  to  the  100  per  cent  program  for 
general  release.  This  places  two  road- 
shows on  general  release,  the  other  be- 
ing “Beau  Geste.” 

Kennedy  Launches  F.  B.  O.  Session 

The  F.  B.  O.  Chicago  convention 
started  Saturday  at  the  Stevens  hotel 
with  an  address  by  President  Joseph  P. 
Kennedy  to  the  district  and  branch  man- 
agers and  all  salesmen  from  sixteen 
Middle  West  branches  and  from  Canada. 
The  announcement  of  the  1927-28  prod- 
uct of  56  long  features  and  48  short 
features  was  enthusiastically  received. 

Kennedy  stressed  the  fact  that  F.  B. 
O.  as  heretofore  does  not  intend  to  com- 
pete with  exhibitors  by  buying  or  build- 
ing theatres  but  will  continue  making 
pictures  that  mean  larger  profits  for  the 
exhibitors.  He  added  that  William  Le- 
Baron’s  supervision  of  production  plus 
the  teamwork  of  Edwin  King  and  their 
staffs  will  accomplish  this.  He  asserted 
the  new  season  will  stamp  F.  B.  O.  in- 
delibly and  unqualifiedly  as  master  show- 
men of  the  world. 

General  sessions  closed  Tuesday  and  pro- 
fessional talent  entertained  at  a farewell 
Iianquet  Tuesday  night.  Wednesday  was 
devoted  to  intimate  conferences  with  indi- 
vidual branch  men. 

Educational  Forces  Return 

Home  office,  Midwestern  and  Eastern 
personnel  of  Educational  reached  Chi- 
cago Tuesday  morning  from  the  conven- 
tion in  Hollywood,  where  Toronto  won 
next  year’s  meeting  due  to  a neat  piece 
of  propaganda  put  over  by  Oscar  Han- 
son, Canadian  general  manager.  He  re- 
ceived dozens  of  telegrams  last  week 
Wednesday  while  the  Educational  offi- 
cials and  salesmen  were  in  session,  urg- 
ing them  to  meet  in  Toronto,  from 
everyone  from  the  Lord  High  Mayor 


Norman  Alley  Drops 
Food  to  Flood  Victims 

(Special  to  the  Herald) 

NEW  YORK.  May  lO.-Nor- 
man  Alley,  chief  of  International 
Newsreel’s  Chicago  bureau,  is 
making  remarkable  pictures  of  the 
Hood  area  but  has  also  used  his 
airplane  to  take  food  to  marooned 
natives  of  the  stricken  zone. 


down  to  the  President  of  the  Chamber 
of  Commerce. 

Thirty-two  branch  managers  and  35 
officials  and  district  managers  held  daily 
business  sessions  commencing  Monday 
at  the  Ambassador  hotel,  Los  Angeles. 
President  E.  W.  Hammons  presided.  On 
Wednesday  the  delegates  visited  the 
Educational  studios,  had  luncheon  at  the 
Montmartre,  and  inspected  the  New 
Chinese  theatre. 

Lupino  Lane  entertained  the  entire 
party  Thursday  night  at  a dinner  and 
entertainment  at  the  Educational  studios 
in  a special  stage.  A1  Christie  treated 
them  to  a barbecue  Spanish  dinner  Wed- 
nesday night  at  the  Christie  studios. 

F-N  Staff  to  Gather  in  Chicago 

One  hundred  and  fifty  delegates  to  the 
First  National  Coast  convention  May  20- 
23  will  meet  at  the  Blackstone  hotel, 
Chicago,  shortly  after  9:30  a.  m..  May  16. 
Special  cars  will  bring  them  from  all 
parts  of  the  Middlewest  and  the  East. 
Balaban  & Katz  is  preparing  a testi- 
monial luncheon  at  the  hotel,  to  be  fol- 
lowed by  presentation  acts.  The  men 
will  board  a Santa  Fe  special  at  4:30 
p.  m.  Among  the  home  office  contingent 
will  be  John  J.  McGuirk,  Robert  Lieber, 
Richard  A.  Rowland,  Sam  Spring,  Ned 
Depinet,  Ned  Marin  and  Andy  Smith. 

L.  R.  Brager  is  spending  the  week  in 
Chicago  working  with  Carl  Leserman  on 
plans. 

M-G-M  to  Take  All  West 

M-G-M  is  planning  to  take  its  entire 
sales  personnel  from  all  exchanges  to 
the  Los  Angeles  convention  opening 
May  19  at  the  Hotel  Biltmore.  The 
delegation  will  leave  for  home  May  25. 
The  advance  guard  on  arrangements  left 
New  York  last  Saturday.  Felix  Feist, 
general  salesmanager,  and  Howard 
Dietz,  director  of  advertising  and  pub- 
licity, started  Tuesday.  The  main  dele- 
gation is  to  leave  May  15. 

Fox’s  Middlewestern  and  Far  Western 
sales  forces  left  Chicago  Tuesday  at 
1 ;40  p.  m.  on  a special  car  for  Atlantic 
City  with  Winfield  R.  Sheehan,  general 
manager,  heading  the  delegation  from 
the  Coast.  Clyde  Eckliardt,  Chicago 
manager,  made  arrangements  for  the 
special.  The  convention  is  to  open  May 
11. 

Actress  Denies  Guilt 

in  Slaying  of  Kerrick 

(Special  to  the  Herald) 

LOS  ANGELES,  May  10.— Iris  Burns, 
who  has  acted  in  motion  pictures  as  an 
extra,  pleaded  not  guilty  to  a joint 
charge  with  four  others  in  the  shooting 
to  death  of  Tom  Kerrick,  cowboy  actor. 
Judge  Carlos  Hardy  refused  to  grant 
the  actress’  pleas  that  a date  for  an 
immediate  trial  be  set. 
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Griffith  Reaches  West  Coast; 
Hays  Plans  M.  P.  P.  A.  Meet 

Big  Premiere  Held  for  “Fire  Brigade”- — Motion  Picture  Academy  Re- 
ceives Charter — Raymond  Griffith  Leaves  Paramount 

By  RAY  MURRAY 

Hollywood,  May  lO. — Two  notables  of  the  film  industry,  Will 
Hays,  president  of  the  Motion  Picture  Producers  Association,  and 
D,  W.  Griffith,  United  Artists  director,  and  producer,  arrived  in 
Hollywood  Wednesday.  Mr.  Hays  was  accompanied  by  Major  General 
Charles  McKinley  Saltzman,  head  of  the  U.  S.  Signal  Corps.  Mr.  Grif- 
fith brought  Barton  Hepburn,  an  actor  recently  signed,  and  G.  J.  Lloyd, 
his  press  agent.  Mr.  Hays  expects  to  remain  here  but  a short  time  and  will 
attend  the  quarterly  meeting  of  the  Motion  Picture  Producers  Association 
next  week.  Griffith  as  already  announced  will  direct  and  supervise  United 
Artists  Productions. 


Big  Premiere  for  “Fire  Brigade” 

“The  Fire  Brigade”  was  given  a gala 
premiere  at  the  Million  Dollar  theatre 
Wednesday.  Fire  Chief  Ralph  Scott  and 
several  companies  of  Los  Angeles  firemen 
were  on  hand.  K.  W.  Stephens,  Fire 
Marshall  of  the  United  States,  made  a brief 
address  and  presented  the  cast  with  badges 
making  them  honorary  firemen.  Lew 
Cody,  master  of  ceremonies,  introduced 
May  McAvoy,  Charles  Ray,  DeWitt  Jen- 
nings, Tom  O’Brien,  Dan  Mason,  Eugenie 
Besserer,  Bert  Woodruff,  Cameraman  John 
Arnold  and  Director  William  Nigh.  Frank 

L.  Newman,  managing  director,  arranged 
a prologue  called  “Twenty  Minutes  in  a 
Fire  House.” 

* * * 

M.  P.  Academy  Receives  Charter 

The  projected  Academy  of  Motion  Pic- 
ture .A.rts  and  Sciences  has  received  its 
charter  and  a meeting  has  been  called  for 
next  Wednesday  at  the  Biltmore  Hotel. 

* * * 

Elinor  Glyn,  authoress,  left  for  New 
York  Saturday.  She  sails  for  Europe  May 
14. 

* * * 

Ray  Griffith  Leaves  P.  F.  L. 

Raymond  Griffith,  of  Paramount,  has  left 
that  organization  and  will  form  his  own 
producing  company.  The  termination  of 
Griffith’s  contract  followed  the  receipt  of 
a wire  from  B.  P.  Schulberg,  associate 
producer,  who  is  now  in  New  York  attend- 
ing the  sales  convention.  While  playing  a 
dramatic  heavy  he  attracted  the  attention  of 
Paramount  officials.  He  has  scored  a de- 
cided hit  as  their  “high-hat”  comedian. 

* * * 

Gladys  McConnell,  Hollywood  high 
school  graduate  and  a 1927  Wampas  star, 
has  been  selected  for  the  feminine  lead  in 
Harry  Laugdon’s  next  production. 

* * * 

Hollywood’s  most  powerful  lighting 


Parents  and  Press  Unite  in 
Matinee  Move  for  Children 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  10.— Par- 
ents cooperating  with  one  of  the 
city’s  newspapers  in  Albany,  N.  Y., 
will  start  a movement  at  once 
intended  to  take  children  off  the 
streets  at  least  one  afternoon  fol- 
lowing school  hours  by  holding  a 
series  of  community  matinees  at 
the  Regent  theatre.  Children  un- 
accompanied will  be  admitted  to 
the  theatre  at  a low  cost  up  until 
4:30  o’clock. 


equipment  is  now  in  Atlantic  City  where 
thousands  will  witness  a test  display  of 
an  Ashcraft  searchlight  arc  on  the  board- 
walk given  under  the  supervision  of  Harry 
D.  Brown,  pageant  master  of  the  film 
capitol,  who  is  acting  as  director  general 
of  the  mammoth  motion  picture  pageant  of 
the  1927  Shrine  conclave. 

^ ^ ^ 

Edgar  Moss  an  “Actor” 

Edgar  Moss,  Philadelphia  branch  man- 
ager of  Fox,  while  visiting  the  Fox  studio 
last  week  was  pressed  into  service  as  an 
actor  by  Victor  Schertzinger,  who  was 
filming  “The  Secret  Studio,”  starring  Olive 
Borden.  Moss  acted  as  one  of  the  guests 
in  an  artist’s  studio. 

* * * 

Wiliam  LeBaron,  new  vicepresident  of 
F.  B.  O.,  arrived  here  last  week  from 
New  York  with  many  plans  for  produc- 
tion for  the  coming  season.  He  will  assist 
Ed  King,  vicepresident  in  charge  of  pro- 
duction, and,  as  he  says,  enable  Mr.  King 
to  get  a little  sleep.  F.  B.  O.  proposes  to 
add  two  new  Western  units. 

* ijc 

Pete  Carroll  has  been  appointed  special 
representative  of  the  short  subjects  de- 
partment of  Metro-Goldwyn-Mayer  ex- 
change, according  to  announcement  of 
George  A.  Hickey,  district  manager. 

* * * 

Corinne  Griffith  has  signed  Hobart  Hen- 
ley to  make  her  next  production,  “The 
Garden  of  Eden,”  United  Artists  produc- 
tion. June  Mathis  wrote  the  scenario  and 
work  will  start  soon. 

* * * 

George  N.  Montgomery,  president  of 
the  Supreme  Film  Company,  has  purchased 
the  business  of  the  Peerless  Film  Corpora- 
tion from  E.  H.  Emmick,  of  San  Fran- 
cisco. The  new  exchange  will  be  consoli- 
dated with  the  Supreme  and  will  be  under 
the  management  of  George  L.  Hanes. 

4:  ^ * 

Lois  W^ilson  Completes  Role 

Lois  Wilson  has  completed  the  featured 
feminine  role  in  “The  Gingham  Girl,”  the 
screen  adaptation  of  Daniel  Kussle’s  mu- 
sical comedy,  produced  at  F.  B.  O.  with 
David  Kirkland  directing.  Kirkland  is 
now  editing  and  cutting. 

* * 

Louis  P.  Kramer  has  established  his  bu- 
reau in  connection  with  Grant  E.  Dolge, 
theatrical  manager,  of  offering  exhibitors 
direct  aid  for  publicity  purposes  on  any  of 
the  following  stars  and  writers : 

Gladys  Brockwell,  Chester  Conklin,  Nigel  de 
Brulier,  Phillip  De  Lacy,  Henry  Kolker,  Joan 
Lorraine,  Otto  Mattieson,  Lew  Moran,  Buddy 
Post,  Kate  Price,  Henry  B.  Walthall,  Laska  Win- 
ter, Harry  Hoyt,  Mary  O’Hara,  William  Dudley 
Pelly,  Harry  Behn,  Barbara  Bedford,  Emma 
Dunn,  Svend  Gade,  Huntley  Gordon  and  Adolphe 
Eithier. 


Re-Takes 


WELL,  with  a couple  of  big  murder 
trials  and  the  Herald’s  golf  tourna- 
ment brewing,  folks  were  pretty  busy  last 
week.  Its  getting  so  it’s  hardly  safe  for  a 
married  man  to  stick  around  without  a 
body  guard.  Twelve  months  a year  seems 
to  be  too  long  an  open  season  for  hus- 
bands. Better  cut  it  down. 

* * * 

And  speaking  of  golf — everybody  is 
speaking  of  it  out  here  in  Hollywood — 
with  50  odd  prizes  glimmering  in  the  win- 
dow of  Schwabs  haberdashery,  right  on  the 
main  drag  of  Hollywood — ^you  just  can’t 
forget  it — but  speaking  of  golfing,  there 
are  enough  trophies  to  keep  everybody 
honest  that  Sunday— May  15. 

=1:  4:  4: 

Even  the  amateur  entered  ought  to  win 
a pair  of  plus  fours,  some  golf  clubs  and 
a wardrobe  trunk — If  he  has  his  handicap 
high  enough  and  he  counts  every  fourth 
stroke. 

* * * 

Two  Premiers 

Had  to  get  out  the  stiff  shirt  and  black 
suit  last  week — two  premiers,  the  reason. 
Yep,  Los  Angeles  got  its  first  peep  at  “Bill” 
Nigh’s  “The  Eire  Brigade”  at  the  Million 
Dollar  theatre,  last  Wednesday  night,  and 
Frank  Newman  put  on  a three-alarm  pro- 
logue with  it  that  had  ’em  holding  onto 
their  seats — no  foolin’. 

^ ^ 

Then  William  Fox  staged  a little  thing 
called  “7th  Heaven”  at  Carthay’s  Circle 
theatre,  Friday  night,  which  had  more  folks 
outside  the  theatre  than  in,  because  there 
wasn’t  any  more  seats  inside.  It  was  an- 
other one  of  those  “gala  nights”  you  read 
about.  Everybody  was  there  and  if  the 
picture  continues  to  draw  like  it  did  that 
night  Fred  Miller  can  go  to  Europe  for  a 
year  and  enjoy  the  scenery. 

All  joking  aside  though,  it’s  some  picture. 
Every  actor  and  actress  in  Hollywood 
wanted  to  play  in  it  when  the  Fox  com- 
pany was  casting  it,  even  Doug,  and  Mary. 
And  that’s  why  little  Janet  Gaynor  and 
Charles  Farrell  are  such  favorites  this 
week.  And  mustn’t  forget  Frank  Borzage, 
for  he’s  made  a picture  that  will  outdraw 
his  former  hit  “Humoresque” — or  ought  to. 
* * * 

Bad  Enough 

I see  a Los  Angeles  surgeon  says,  “Syn- 
thetic man  is  now  a possibility.”  Well  if 
they’re  anything  like  the  synthetic  drinks 
concocted  these  days,  we  don’t  want  ’em. 

* * * 

Had  Enough 

The  wet  and  dry  question  has  been  pretty 
definitely  settled  down  in  Arkansas.  I’ll 
bet  they’ll  all  vote  dry  next  year. 

4=  * * 

Famous  Last  Words 
“I  should  have  used  my  brassie.” 

* * * 

Well,  well,  next  Sunday’s  the  big  day. 
All  out  for  the  M.  P.  golf  tournament. 
The  kind  city  fathers  have  run  a pipe  line 
out  to  the  19th  hole,  so  don’t  forget  your 
drinking  glass. 

R.  M. 

Irish  Theater  Bombed 
While  Showing  War  Film 

(Special  to  the  Herald) 

BELFAST,  May  10. — A theatre  in 
Sligo,  Ireland  was  bombed,  Sunday  at 
midnight,  a hand  bomb  and  a land  mine 
being  used.  The  theatre  was  showing 
the  war  film,  “Mons.” 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

by 

the  Camera 

May  14  Issue 


Victor  McLaglen  was  the  biggest 
among  the  Fox  stars  brought  to 
Chicago well  over  six  feet. 


Virginia  Valli,  Chicago,  girl,  re- 
mained in  the  city  a week  before 
going  to  the  Fox  studios  in  the 
East. 


Jetta  Goudal,  P.  D.  C.  star,  occu- 
pied the  place  of  honor  at  the 
Exhibitors  “Movie  Ball”  at  Chi- 
cago, May  4. 


George  O’Brien  stopped  for 
the  ball  and  then  continued 
to  New  York  to  do  a picture 
for  Fox. 


Christie  stars  at  the  “Movie  Ball”  given  May  4 
by  Exhibitors  Association  of  Chicago  were  Billy 
Dooley  and  Frances  Lee.  Both  formerly  lived  in 
Chicago.  Photos  made  at  “Herald.” 


Milton  Sills,  F.  N.  Star,  spoke 
at  Harvard  a few  days  ago 
and  spoke  again  at  Chicago 
May  4. 
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A great  moment  in  the  lives  of  the  corn  flakes  “folks”!  The 
photographer’s  failure  to  show  a Ford  automobile  in  the 
background  prevents  our  referring  to  Michigan’s  three  best 
known  products.  W.  K.  Kellogg,  cereal  manufacturer,  and 
his  family,  recently  visited  Colleen  Moore,  one  time  Michigan 
girl,  at  the  First  National  studios. 


Stars  DO  have  birthdays.  But  not  birthday  candles.  The 
Swedish  actress,  Anna  Q.  Nilsson,  F.  N.  star,  receives  a 
birthday  cake  from  Director  Joseph  Henabery  and  Ray 
Rockett.  It’s  an  old  Swedish  custom  at  such  functions  for 
the  gentlemen  to  remain  covered. 


Educational  heads  of  distribution  visit  West  Coast  to  meet 
with  production  people  and  exchange  managers.  Left  to 
right:  E.  W.  Hammons,  president,  Lloyd  Hamilton,  comr 
edy  star.  Col.  Fred  Levy,  F.  N.  franchise  holder,  Norman 
Taurog,  senior  comedy  director,  Sol  Lesser,  Sam  Behrendt, 
John  J.  McGuirk,  and  Jack  White,  Educational  producer. 


Richard  Barthelmess  and  Will  Rogers,  self  styled  as  “Heav- 
en’s gift  to  Congressmen.”  When  the  two  meet  in  Beverly 
Hills  Dick  treats  the  mayor  to  a chew  of  his  favorite  com- 
modity. Barthelmess  is  nearing  completion  on  his  first  First 
National  picture,  “Patent  Leather  Kid.” 


Malcolm  Stuart  Boylan, 
title  writer  of  “What 
Price  Glory,”  is  doing 
smart  titles  for  “Joy  Girl,” 
Fox  film. 


Albert  Ray  completes  di- 
rection of  “Rich  But  Hon- 
est” for  Fox  Films  and 
takes  an  early  summer  va- 
cation. 


Dolores  Del  Rio  becomes 
a star.  Edwin  Carewe  has 
announced  she  will  have 
the  big  role  in  “Ramona” 
for  U.  A. 


Earle  Foxe  comes  under 
the  Fox  banner  for  five 
years,  having  signed  pa- 
pers to  that  effect  last 
week. 


May  14,  1927 


EXHIBITORS  HERALD 


29 


Fox  will  resume  making  pictures  in  New  York  (if  only  for  a short  time)  when  the  Allan  Dwan  company  arrives  in  a few 
days  to  shoot  scenes  for  “Elast  Side,  West  Side.”  Valli  and  O’Brien  have  already  gone  East  and  will  vacation  while  waiting 
for  the  boss  to  arrive.  J.  Farrell  MacDonald  will  have  a comedy  role  in  the  picture.  Others  in  the  photos  above  are  mem- 
bers of  the  cast  of  “Ankles  Preferred,”  which  broke  a world  record  for  receipts  at  the  Roxy  theatre.  In  circles,  left  and  right: 
Marjorie  Beebe  and  Madge  Bellamy.  In  center  are  Mr.  MacDonald  and  Barry  Norton. 


There’s  more  to  cinematography  than  turning  a crank. 
Cecil  B.  De  Mille  has  retained  Peverell  Marley  as  his  chief 
cameraman  in  aJl  his  pictures  since  “The  Ten  Command- 
ments.” Marley  headed  a large  staff  in  photographing 
“The  King  of  Kings,”  P.  D.  C.  film. 


Conrad  Veidt  chooses  his  own  manuscript  for  his  first  star- 
ring picture  in  America  as  a Universal  star.  When  he 
selected  it  the  play  was  called  “Diploma,”  which  might  be 
watched  for  changes.  Veidt’s  first  American  appearance 
was  in  “Beloved  Rogue”  with  John  Barrymore. 
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The  Clarence  Brown,  M.  G.  M.  com- 
pany, making  “Trail  of  ’98,”  returns. 
Right:  George  Cooper  and  his  family. 


Carl  Laemmle  returns  to  the 
Coast  following  a two  weeks 
trip  Elast.  His  guest  shown 
above  is  Samuel  Van  Ronkel, 
right. 


James  Murray,  left,  comedian,  hero, 
new  screen  find  and  M.  G.  M.  player, 
emotes  for  King  Vidor,  director. 


That  big  fellow  in  the  center  is 
a homerun  hitter  called  Ruth. 
With  the  “Babe”  are  Ted  Wilde, 
left,  and  Karl  Struss,  director 
and  cameraman  of  F.  N. 


Margaret  Livingston’s  doings 
make  the  ending  a happy  one 
in  “The  Grandflapper”  which 
she  has  returned  to  the  Fox  lot 
to  make.  She  left  Fox  recently 
to  freelance. 


Making  motion  pictures  is  nothing  to  Alice — 
when  Miss  Boardman  can  make  pencil  pictures 
of  Happy  Hooligan.  Alice  Mildred  Puter  is  act- 
ing a bit  in  “The  Crowd.”  View  above  shows 
Dorothy  Sebastian  trying  to  learn  why  you  crank 
a camera. 


Helene  was  “Helen”  a dozen 
years  ago  and  a box  office  at- 
traction; Dolores  was  “Little 
Sister.”  Co-stellars  now,  but 
you  spell  it  Costellos.  And 
Warners  are  proud  of  them. 
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May  McAvoy’s  first  ef- 
forts on  her  new  War- 
ner contract  are  well 
recorded  in  “Matinee 
Ladies.” 


In  “The  Garden  of 
Allah”  is  this  charm- 
ing rogue,  Madame 
Paquerette,  maid  to 
Alice  Terry  in  the 
M.  G.  M.  film. 


A victorious  toreador 
is  Victor  McLaglen 
when  he  enacts  Esca- 
millo  in  “Carmen”  for 
Fox  Film  Corporation. 


Laurels  for  “The  Yankee  Clipper”  (which  is  not  a New  England 
barber).  Governor  Isaac  L.  Patterson  of  Oregon,  center,  pre- 
views the  P.  D.  C.  film  with  C.  A.  Howard,  state  superintendent 
of  public  instruction,  left,  and  Tom  Kay,  state  treasurer,  and  com- 
mends the  company  for  the  production.  Preview  was  at  Elsinore 
theatre,  Salem. 


“Professor”  Laemmle  graduates  his  class.  “Collegians,”  the  brain 
child  of  Carl  Laemmle,  Jr.,  ends  and  five  of  the  Universal  cast 
receive  better  jobs.  Left  to  right:  Churchill  Ross,  a Hoosier  boy, 
is  to  star  in  Snappy  Comedies,  Eddie  Phillips  and  Dorothy  Gul- 
liver will  be  in  features,  George  Lewis  in  “Big  Gun”  and  Hayden 
Stevenson  in  “Scotland  Yard.”  (Wesley  Ruggles  is  in  sweater.) 


Four-fourths  of  a quarter  mile  relay  team  who  strike  their  stride  in 
making  “The  Poor  Nut,”  a story  about  a track  team,  a “Magpie” 
and  a poor  nut  who  could  outrun,  outwit  and  outlove  any  other 
poor  nut  on  the  campus,  but  didn’t  know  it.  Left  to  right:  Jess 
Smith.  Jack  Mulhall,  Charley  Murray,  Richard  Wallace.  F.  N.  film. 


Victor  Varconl  renews 
the  contract  that  fea- 
tures him  in  pictures 
that  Cecil  De  Mille 
makes  for  P.  D.  C. 


F.  A.  E.  Pine’s  latest 
dog  script  is  “Thunder 
Mountain.”  All  his 
stories  are  dog  stories, 
and  thus  F.  A.  E.-|- 
K 9=F.  B.  O. 


Lena,  who  is  German 
and  Gypsy,  joins  P.  D. 
C.  Miss  Malena  comes 
to  U.  S.  after  a brief 
period  with  UFA. 
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200  Film  Golfers  Line  Up  for 
Banner  Day  in  East 

Reichenbach  Cup  to  Go  to  Least  Boastful — Ray  Lewis  Says  Publicists 
Should  Be  Encouraged  ivith  Money — V itaphone  Branch  to  Be  Opened 

By  JOHN  S.  SPARGO 

TV  T EW  YORK,  May  10. — Having  worked  unceasingly  for  several  weeks 
past,  the  committee  in ’charge  of  the  Film  Golf  Tournament  has 
L \ fiinally  completed  details  for  the  Spring  event,  scheduled  for  to- 
morrow, at  the  Sound  View  Golf  Club,  Great  Neck,  L.  I.  Nearly  200  en- 
tries have  been  lined  up,  and  vshth  scores  of  extra  cups,  trophies  and  prizes, 
every  indication  points  to  a banner  day. 


ONE  innovation  will  be  the  awarding 
of  cups  to  winners  of  the  nine  holes 
played  in  the  morning  round.  At  previ- 
ous events,  the  morning  round  has 
served  for  qualification  purposes,  but  the 
prizes  have  been  so  numerous  for  this 
tournament,  the  committee  decided  to 
offer  trophies  to  the  low  gross,  low 
gross  runner-up,  low  net,  and  to  two 
runners-up  on  the  low'  net,  of  the  morn- 
ing nine  holes.  Numerous  cups  will  be 
presented  to  the  winners  of  special 
events,  including  a putting  contest. 

Harry  Reickenbach  will  act  as  toast- 
master at  the  dinner  and  funfest  in  the 
evening.  Reichenbach  has  offered  a cup 
to  the  individual  who,  regardless  of 
score,  completes  the  day’s  play  without 
mentioning  his  product,  or  grosses  made 
by  his  pictures. 

In  addition  to  scores  of  special  prizes, 
cups  have  been  received  from  Pathe  Ex- 
change, Inc.,  “The  Morning  Telegraph,” 
Warner  Brothers,  “Motion  Picture 
News,”  Arthur  W.  Stebbins,  Jack  Cos- 
man,  Film  Booking  Offices,  Universal, 
the  J.  P.  Mueller  Advertising  Agency  A1 
Ruben  insurance  broker;  Richmont  Pic- 
tures, “Film  Daily,”  John  J.  McGuirk, 
and  the  Stanley  Company  in  memento  of 
the  late  Jules  Mastbaum.  National 
Theatre  Supply  Company  presented  a 
beautiful  placque.  Special  prizes  were 
received  from  the  Du  Pont-Pathe  Film 
Manufacturing  Company  and  Jules  Bru- 
latour. 

Many  out-of-towners  are  included  in 
the  entry  list.  George  Blair  and  Ed- 
ward Curtis  are  coming  down  from  the 
Eastman  plant  in  Rochester;  Guy  Won- 
ders will  attend  from  Baltimore;  Clint 
Weyer  and  Oscar  Neufeld  will  defend 
the  “Quaker  City”;  N.  S.  Goldberg  and 
Segal,  of  the  Royal  Exchange,  will  be  on 
hand  from  Boston. 

♦ * * 

'‘Advertising  Sells  the  Picture,” 

Says  Exhibitor 

Bonuses  for  publicity  and  advertising 
men  for  creation  and  successful  carryout 
of  ideas  that  sell  films  were  recom- 
mended by  Ray  Lewis,  editor  of  the 
Canadian  Daily  Review,  poet  and  scen- 
arist, in  a talk  before  the  Associated 
Motion  Picture  Advertisers  at  a lunch- 
eon in  the  Hofbrau  Haus,  New  York, 
Thursday  May  5. 

Miss  Lewis  was  introduced  by  Fred 
McConnell,  managing  editor  of  Exhibi- 
tors Daily  Review,  and  in  her  address 
deplored  the  fact  that  publicists  do  not 
get  the  same  sort  of  substantial  en- 
couragement that  is  frequently  given  to 
the  men  in  the  sales  field. 

Joe  Quittner,  Middlestown,  N.  Y.,  ex- 
hibitor, was  also  a speaker  and  paid  high 
tribute  to  the  advertising  and  publicity 
news.  “It’s  not  the  salesman  who  sells 
the  picture”  he  declared.  “It’s  the  driv- 
ing power  of  the  organization,  the  pub- 
licity and  advertising,  that  does  it.  If  a 
salesman  came  into  see  me  cold  on  a 
picture  he  couldn't  put  it  across.” 

Ernest  B.  Schoedsack,  co-producer  of 


“Chang,”  the  Paramount  jungle  melo- 
drama, gave  an  absorbing  account  of  the 
production  of  that  much  discussed  film. 
He  was  introduced  by  Blake  McVeigh. 

* * 

Wilfred  Noy,  English  director  and  ac- 
tor of  note,  wbo  has  been  in  this  coun- 
try for  several  years  during  which  he  has 
made  a number  of  good  pictures  for  the 
independent  market,  left  Friday  for  the 
West  Coast,  where  it  is  expected  he  will 
remain. 

Mr.  Noy’s  first  commission  is  to  direct 
a production  for  Chadwick  pictures. 
Spearing  Is  Free  Lancing 

Jim  Spearing  is  a great  scout  and  we 
never  like  to  put  that  kind  in  wrong. 
But  we  did  last  week  when  we  said  he 
had  had  enough  work  in  the  movies  and 
had  returned  to  his  old  job  on  the  New 
York  Times.  All  of  which — or  part  at 
least — is  wrong.  Jim  has  returned  to  the 
Times  but  he  hasn’t  had  enough  of  the 
inovies,  and  if  we  are  allowed  to  guess, 
the  movies  have  not  had  enough  of 
Spearing. 

Spearing’s  contract  with  Famous  Play- 
ers expired  last  month  and  he  accepted 
an  offer  to  return  to  the  Times  with 
enough  time  on  his  hands  to  do  free 
lance  adaptations,  continuities,  editing 
and  titling,  which  he  is  doing.  In  writ- 
ing me  of  his  work.  Spearing  says; 

“Incidentally,  my  work  is  not  critical.  I speci- 
fied that  I didn’t  want  to  do  criticisms  when  I 
returned  to  the  Times — because  I don’t  like  to 
take  money  from  the  people  whose  products  I 
express  public  opinions  about. 

“I  am  simply  a special  reporter  for  theatrical, 
motion  picture,  musical  and  radio  news — not  the 
department  stuff  but  the  legitimate  netvs  that 
breaks  into  the  columns  of  the  paper,  like  the 
censorship  fights,  the  Shuberts  vs.  the  Dramatists 
Guild,  marriages,  murders,  suicides  and  _ such 
like — unless  I smell  Harry  Reichenbach  in  it. 
In  which  case  I’ll  enjoy  the  stunt — but  not  write 
about  it.  As  a newspaperman  it’s  my  business 
to  watch  out  for  him — as  a human  being  I love 
him.’’ 

* * * 

Mulrooney  at  Kelly’s  Desk 

Thomas  Patrick  Mulrooney,  assistant 
manager  of  United  Artists’  foreign  sales 
department,  is  occupying  the  desk  of 
Arthur  W.  Kelly,  vice-president  and  gen- 
eral manager  of  foreign  distribution. 


19  Stations  Broadcast 
Roxy’s  “Clipper”  Program 

( special  to  the  Herald) 

NEW  YORK,  May  10.— In  a 
radio  hook-up  which  reached  New 
York  through  19  stations,  the  nau- 
tical program  presented  at  the 
Roxy  theatre  in  connection  with 
the  showing  of  DeMille’s  "The 
Yankee  Clipper,”  was  broadcast  to 
listeners  in  the  East,  Middle  West 
and  South  the  night  of  April  30. 
At  the  same  time,  three  other  sta- 
tions, in  St.  Louis,  Denver  and 
Dallas,  broadcast  the  program  for 
those  beyond  the  reach  of  the 
Roxy  waves. 


while  Mr.  Kelly  is  abroad  on  a three 
months’  trip. 

♦ * * 

Bruce  Gallup,  in  charge  of  United 
Artists’  advertisitng,  is  pinch  hitting  for 
Victor  M.  Shapiro  in  New  York  while 
“Vic”  is  in  Los  Angeles. 

* * * 

Hope  Hampton,  stage  and  screen  star, 
will  sail  on  the  S.  S.  Leviathan  May  21, 
to  visit  Holland  and  France  where  she 
will  make  a technicolor  picture  in  each 
country  for  the  Colorart  Picture  Corp., 
to  be  released  in  the  fall. 

* * * 

I’aul  Swift,  Vitaphone  executive,  left 
last  week  for  Chicago  where  he  will 
open  a branch  office  for  Vitaphone.  He 
will  also  look  over  the  field  and  gather 
information  relative  to  the  opening  of  a 
Middle  West  exchange  system  for  Vita- 
phone. 

* * * 

A bad  cold  which  has  kept  Lew  Fields 
confined  to  his  home  for  the  past  few 
days  prevented  the  noted  team  from 
making  their  initial  Vitaphone  appear- 
ance, as  scheduled. 

$208,000  Contract 
Suit  Filed  Against 
U-A  in  Cincinnati 

(Special  to  the  Herald) 

CINCINNATI,  May  10.  — Suit  for 
$208,000  damages  has  been  brought  against 
the  United  Artists  Corporation  by  the  New 
Lyceum  Amusement  Company  of  this  city 
in  the  Hamilton  County  Common  Pleas 
court  as  the  aftermath  of  United  Artists 
cancelling  on  May  4 a contract  written 
April  25  for  first  run  in  Cincinnati  of  thir- 
teen feature  pictures. 

In  its  petition,  the  New  Lyceum  company 
sets  out  that  it  contracted  for  “Two  Ara- 
bian Nights,”  “Topsy  and  Eva,”  “Sorrell 
and  Son,”  and  the  next  pictures  to  be  made 
by  Mary  Pickford,  D.  W.  Griffith,  Colman- 
Banky,  John  Barrymore,  Gloria  Swanson, 
Norma  Talmadge,  Gilda  Gray  and  Corinne 
Griffith  and  two  Carewe  productions, 
“Resurrection”  and  “Ramona,”  to  be  shown 
in  the  Gifts  theatre. 

It  declares  the  company  agreed  to  pay 
United  Artists  $81,000,  plus  50  per  cent  of 
the  gross  in  excess  of  this  amount,  house 
expenses,  money  spent  for  advertising,  and 
a profit  of  $40,500  to  the  exhibitor,  and 
deposited  $8,100. 


Article  on  Film  Industry 
in  Credit  Men* s Bulletin 
Penned  by  J.  H,  Flatten 

The  New  York  Credit  Men’s  Associa- 
tion bulletin  prints  “Movie  Magic,”  an 
article  relating  to  the  motion  picture  in- 
dustry, in  the  April  12  issue.  It  is 
written  by  J.  Homer  Platten,  treasurer 
of  the  M.  P.  P.  D.  A. 


Bandits  Rob  Theatre 
Head  of  $1,180  Receipts 

Two  Chicago  bandits  Monday  robbed 
Marshall  Dooley,  manager  of  the  High- 
way theatre  of  $1,180,  week-end  receipts 
which  he  was  about  to  take  to  the  bank. 
The  men  entered  the  office  of  the  thea- 
tre and  forced  Dooley  and  an  assistant 
to  open  the  safe  at  the  point  of  pistols. 
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F.  B.  O.  OFFICIALS  are  busy  this  week  with  three  sales  conventions  in  different 
parts  of  the  country.  The  Chicago  convention  closed  Tuesday  and  the  home 
office  executives  left  for  Los  Angeles  to  start  the  third  meeting  Sunday,  May  15. 
This  picture  was  taken  at  the  Atlantic  City  sessions.  Left  to  right:  Edward  E. 
Moore,  E.  B.  Derr,  Lee  Marcus,  J.  I.  Schnitzer,  President  Joseph  P.  Kennedy 
and  C.  E.  Sullivan. 

Fight  Against  Fake  Schools 
Taken  to  Theatres  by  Trailer 

Leading  Companies  Join  Move  to  Warn  Young  Screen 
Aspirants  Against  Socalled  “Players  Studios”  or 
Tryout  Classes — John  Ince  Files  Suit 
By  RAY  MURRAY 

HOLLYWOOD,  May  10. — Concerted  action  against  motion  picture 
schools  is  soon  to  be  launched  by  the  principal  motion  picture  companies. 
This  will  take  the  form  of  a trailer,  to  be  shown  in  every  theatre  of  the 
country,  warning  young  aspirants  for  picture  honors  to  stay  away  from 
the  socalled  “motion  picture  players  studios”  or  tryout  schools. 

This  is  being  done  to  counteract  the  hundreds  of  advertisements 
appearing  in  Los  Angeles  dailies  and  other  newspapers  and  magazines 
throughout  the  country,  luring  innocent  girls  and  boys  to  Hollywood 
to  “learn  screen  acting.” 


REGISTERED  AT 
EXHIBITOR  MEET 
OF  N.  W.,  ST.  PAUL 


The  following  were  among  those  regis- 
tered for  the  meeting  in  St.  Paul  of  the 
Theatre  Owners  of  the  Northwest  conven- 
tion conducted  May  3-5; 

Arthur  Gluek,  Minneapolis;  Mrs.  M.  L.  Kiggs, 
Owatonna,  Minn.;  Harry  Dickerraan,  Minne- 
apolis; W.  L.  Lahie,  Barnesville,  Minn.;  Mae 
Lindberg,  Minneapolis;  C.  H.  Britton,  Preston, 
Minn.;  A.  L.  Picker,  Ironwood,  Mich.;  Julius 
Heilbron,  St.  Paul;  H.  L.  Gallup,  Marquette, 
Mich.;  R.  H.  Zerbner,  Marquette,  Mich.;  A1 
Jacobs,  Escanaba,  Mich. ; R.  A.  Palmer,  Sleepy  Eye, 
Minn.;  G.  W.  Ryan  and  wife.  Hector,  Minn.; 
H.  N.  Davies,  Spencer,  Iowa;  H.  C.  Becker,  Min- 
neapolis. 

M.  J.  O’Toole,  South  St.  Paul,  Minn.;  Bennie 
Berger,  Grand  Forks,  N.  D. ; C.  N.  Carver,  L_am- 
berton.  Minn.;  George  Johnson,  Red  Wing, 
Minn.;  Joe  Milnar,  Spring  Valley,  Minn.;  C.  L. 
Bier,  Lanesboro,  Minn.;  George  Carrish,  St.  Paul; 
J.  Hanson,  Minneapolis;  Blanche  R.  MacDonald, 
Minneapolis;  Mrs.  A.  J.  Latts,  Ashland,  Wis.; 
Miss  Bertha  Latts,  Ashland,  Wis.;  A.  J,  Latts, 
Ashland,  Wis.;  J.  B.  Clinton,  Duluth;  E.  R. 
Schutte,  New  Prague,  Minn.;  Mrs.  George  Benson, 
Minneota,  Minn.;  C.  N.  Bontecon,  Howard,  S.  D. 

Harry  Gatenby,  Howard,  S.  D. ; Ed  Blum  and 
wife,  Parkston,  S.  D.;  Ed  Bricker,  Mitchell,  S.  D. ; 
H.  J.  Ludcke,  St.  Peter,  Minn.;  Emil  Halverson, 
Bridgewater,  S.  D.;  J.  A.  Bradley,  Sioux  Falls, 
S.  D. ; Howard  Klug,  Zumbrota,  Minn.;  C.  F. 
Schnee,  Litchfield,  Minn.;  R.  G.  Risch,  Appleton, 
Minn.;  H.  R.  Green,  Minneapolis;  H.  L.  Nicholas, 
Fairmont,  Minn.;  H.  C.  Buchanan,  Superior,  Wis.; 
H.  S.  Manus,  New  York  City;  W.  A.  Steffes, 
Minneapolis;  A.  A.  Kaplan,  Minneapolis;  Emma 
Church,  Minneapolis. 

Ernest  M.  Cowles,  Pelican  Rapids,  Minn.; 
Rialto  Theatre  Supply  Company,  Minneapolis; 
Charles  Marks,  St.  Paul;  George  J.  Ehlers,  Worth- 
ington, Minn.;  C.  H.  Hitchcock,  Minneapolis; 
Anton  Gilles,  Wahpeton,  N.  D.;  John  Piller,  Val- 
ley City,  N.  D. ; E.  Eckberg,  South  St.  Paul, 
Minn.;  H.  K.  Pasley,  Minneapolis;  Max  Torador, 
Minneapolis;  M.  Joffe,  Kenyon,  Minn. 

B.  H.  Benfield,  Morris,  Minn.;  D.  J.  Harris, 
Huron,  S.  D.;  M.  T.  McCarthy,  Fargo,  N D. ; 
Roy  McMinn,  Virginia,  Minn.;  Frank  Buckley, 
Superior,  Wis.;  M.  Fischer,  Minneapolis;  T.  F. 
Charlton,  St,  Paul;  H.  E.  Dagley,  Minneapolis; 
W.  K.  Shaw,  Minneapolis;  B.  R.  Parsons,  Spring- 
field,  Minn.;  F.  L.  Parsons,  Springfield,  Minn.;  F. 
Berglund,  Minneapolis;  Oliver  Rowe,  St.  Paul. 

H.  E.  Hoffman,  St.  Paul;  H.  J.  Piersen,  James- 
town, N.  D. ; J.  C.  Snyder,  Williston,  N.  D.; 
Fred  Holzapfel,  Minneapolis;  Ellsworth  Cameron, 
St.;  Paul;  N.  O.  Sherburn,  Marshall,  Minn. 
Joseph  Schindele  and  wife.  Granite  Falls,  Minn. ; 
Ed  Buckley,  Olivia,  Minn.;  D.  W.  Buckley,  Fair- 
fax, Minn.;  H.  R.  Turner,  Pine  City,  Minn.; 
Mrs.  W.  E.  Brinkman  and  son,  Bemidji,  Minn.; 
J.  Edelsteen,  Hibbing,  Minn.;  B.  H.  Edelsteen, 
Hibbing,  Minn.;  C.  L.  Tang,  Cooperstown,  N.  D.; 
Mrs.  H.  B.  Johnson,  Rush  City,  Minn. 

C.  D.  Closson,  Anoka,  Minn.;  Mr.  and  Mrs. 
Esle  Larson,  Cokato,  Minn.;  E.  S.  Noreen,  Hutch- 
inson, Minn.;  T.  S.  Schwab,  Robbinsdale,  Minn.; 
J.  Barved,  St.  Paul;  S.  Goldflam,  Minneapolis; 
R.  Bassen,  Minot,  N.  D.;  Fred  Boll,  Stillwater, 
Minn.;  Minnie  Kizer,  Elk  River,  Minn.;  I.  H. 
Hindz  and  wife,  Amery,  Wis. ; Otto  N.  Raths, 
South  St.  Paul,  Minn.;  W.  A.  Cameron,  St.  Paul;' 
C.  E.  Wingreene,  Bismarck,  S.  D.;  Laurel  Lano, 
Long  Prairie,  Minn.;  L.  G.  Lebedoff,  Minneapolis; 
L.  Ruberstein,  Minneapolis;  A1  Smith,  Filmads; 
Cora  W.  Thompson,  Kasson  and  Dodge  Center, 
Minn.;  Fannie  L.  Watson,  Excelsior,  Minn.;  Ella 
Chambers,  Kerkhoven,  Minn. 

74-Year  Exhibitor 
Claims  Age  Record 

The  following  letter  from  N. 
Johnson,  Scenic  theatre,  Miller, 

S.  D.,  was  read  to  the  M.  P.  T.  O. 
of  the  Northwest  at  the  St.  Paul 
convention : 

"I’m  sorry  I can’t  attend  the 
convention,  but  business  is  so  bad 
I can  hardly  stay  at  home,  and  be- 
sides an  old  man  of  74  wouldn’t 
cut  much  ice  in  that  crowd.  I 
have  been  here  in  the  picture  busi- 
ness for  19  years  and  if  I should 
go  out  of  town  things  might  go 
wrong. 

"I  wonder  if  you  have  anyone 
on  the  list  that  can  beat  my  rec- 
ord for  age  and  experience.  If 
you  can  find  one  I’ll  shoot  him 
nine  holes  of  golf  for  $5  a hole.” 


At  a recent  meeting  of  the  Association 
of  Motion  Picture  Producers,  which  num- 
bers all  the  large  film  concerns  in  its  mem- 
bership, it  was  voted  not  to  recognize  any 
of  these  embryo  actors  or  actresses  who 
have  attended  these  widely  advertised 
“movie  schools.” 

There  is  not  a case  on  record  of  any 
pupil  graduated  from  one  of  these  schools 
getting  work  at  the  studios  because  of  the 
training  thus  received. 

A suit  for  $110,000  has  been  filed  by 
John  Ince,  representing  the  Cinema  Schools, 
Inc.,  against  Filmograph  and  Harry  Burns, 
the  editor,  for  alleged  exposure  of  the 
methods  of  one  of  these  socalled  film 
schools. 

John  Ince  is  a brother  of  Ralph  Ince, 
under  contract  with  F.  B.  O.,  and  also  of 
the  late  Thomas  H.  Ince.  Several  years 
back  he  directed  independent  productions 
for  the  states  right  market. 

Northwest  Exhibitors 
Plan  Projection  School 

{Continued  from  page  21) 

cent  admission  tax  as  a result  of  a state- 
ment in  the  Huronite,  attributed  to  a Fox 
man,  that  South  Dakota  was  the  “garden 


spot  of  America”;  that  Fox  intended  to 
build  a theatre  in  Huron,  and  that  the  in- 
dustry could  stand  such  a tax.  Max  Roth 
of  Fox  declared  the  statements  were  the 
work  of  gossips  and  offered  to  send  a de- 
nial to  the  newspaper.  A tax  bill  in  South 
Dakota  recently  was  killed  largely  through 
the  efforts  of  Steffes  and  Theodore  L. 
Hayes. 

Speakers  at  the  opening  session  included 
three  ministers,  in  addition  to  M.  L.  Finkel- 
stein  of  F & R and  Larry  Hodgson,  mayor 
of  St.  Paul,  who  emphasized  the  social  re- 
sponsibility of  theatre  owners.  Rev.  L.  R.  S. 
Ferguson,  commissioner  of  education,  de- 
clared that  all  the  great  actions  of  the 
World  War  have  been  definitely  fixed  in 
history  as  a result  of  motion  pictures  taken 
on  the  field.  President  Thomas  E.  Cullen 
of  St.  Thomas  College,  St.  Paul,  denounced 
suggestive  titles  and  stated  the  hope_  of 
America  lies  in  development  of  the  right 
kind  of  conscience.  Rev.  Irving  E.  Deer, 
executive  secretary  of  the  Council  of 
Churches,  asked  closer  bonds  of  sympathy 
between  church  and  theatre. 

James  Giblosky,  who  helped  start  organ- 
ization in  the  Northwest  nineteen  years 
ago,  was  also  a convention  speaker. 
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Fox's  “7th  Heaven,’’  directed  by  Frank  Borzage,  opened  last  Friday  night  at  the  Carthay  Circle,  Los  Angeles.  Left  to 
right:  Janet  Gaynor,  Albert  Grau,  George  Stone,  Charles  Farrell,  Emile  Chautard  and  Ben  White  (in  military  uniform). 
Chautard  formerly  was  a director. 


Hays,  Trade,  Press  in  Praise  of 
“7th  Heaven”  at  Premiere 

Notables  Attend  Opening  at  Carthay  Circle — Janet  Gaynor  Hailed  for 
Triumph — Elaborate  Presentation  Given 
By  RAY  MURRAY 

Hollywood,  May  lO. — The  world  premiere  of  “7th  Heaven”  was 
held  last  Friday  night  at  the  Carthay  Circle  theatre,,  California’s 
most  beautiful  theatre.  The  picture  will  not  be  shown  elsewhere 
until  September.  A representative  audience  greeted  the  million  dollar  Fox 
spectacle,  composed  of  stars,  directors,  authors  and  producers,  as  well  as 
many  of  the  leaders  of  the  social  and  business  world.  Will  H.  Hays  at- 
tended the  opening  and  spoke  briefly  in  praise  of  the  picture  and  its 
influence  on  the  public  and  the  future  production  of  better  films. 


And  what  a picture!  The  critics  of  the 
daily  papers  fairly  fell  over  one  an- 
other praising  it  and  the  work  of  the 
two  principals,  who  until  Friday  night 
were  practically  unknown. 

Janet  Gaynor,  a little  Hollywood 
school  girl,  gave  a sensational  perform- 
ance. As  the  unhappy  bedraggled 
“Diane”  with  her  sensitive  face  aquiver, 
she  fairly  tore  at  the  heart  strings  of 
her  audience.  Her  dramatic  scenes  were 
played  with  repression  worthy  of  an 
actress  twice  her  age  and  experience  and 
with  this  one  picture  she  steps  into  the 
limelight  occupied  by  Colleen  Moore, 
Clara  Bow,  Bebe  Daniels,  Dolores  Del 
Rio,  Jetta  Goudal  and  others.  She  has 
personality  and  that  personality  regis- 
tered in  every  smile  and  every  tear  and 
every  bit  of  action. 

Charles  Farrell  Great 
It  is  also  the  finest  performance  of 
Charles  Farrell,  who  appeared  previously 
in  “The  Rough  Riders”  and  “Old  Iron- 
sides.” Almost  continuous  applaupe 
greeted  this  young  man  in  the  early 
scenes  of  “7th  Heaven.”  His  “Chico” 
was  a superb  bit  of  acting.  He  personi- 
fies the  swaggering,  egotistical  youth 
who  considers  himself  “a  very  remark- 
able fellow”  and  tells  the  frail  little  Diane 
to  be  brave  like  him  and  always  look 
up,  not  down.  The  high  point  of  the 
picture  is  where  he  is  called  to  war  and 
then  admits  he  is  afraid,  and  it  is  here 
little  Diane  inspires  him  to  take  heart 
when  she  says,  “I’m  a very  remarkable 
fellow.” 

David  Butler  as  the  Paris  street 
cleaner  gave  a fine  interpretation  of  his 
role  and  the  others  in  support  were 
especially  good.  Gladys  Brockwell,  as 
the  drunken  sister,  was  well  cast,  as  was 
Albert  Grau  as  “Papa”  Boul  and  Emile 
Chautard  as  Pierre  Chezillon,  the  priest. 
Story  of  Paris 

“7th  Heaven”  is  the  story  of  two  of 


the  lowest  type  of  Parisians,  one  a 
worker  in  the  sewers  and  a waif  of  the 
Paris  streets.  The  motion  picture  ver- 
sion of  Austin  Strong’s  stage  play  covers 
much  more  latitude  than  the  spoken 
drama,  and  Frank  Borzage,  who  directed 
it  gave  it  the  best  that  was  in  him.  Bor- 
zage hasn’t  done  anything  finer  since 
“Humoresque”  and  his  years  of  experi- 
ence since  making  that  picture  have 
taught  him  many  things.  The  love  se- 
quences in  “7th  Heaven”  were  perfectly 
handled  and  the  enthusiasm  of  the  first 
night  audience  was  not  misplaced  last 
Friday  night. 

A splendid  musical  score  arranged  by 
Carli  Elinor  and  a delightful  prologue, 
staged  by  Jack  Laughlin,  added  to  the 
picture’s  enjoyment. 

Joseph  Cawthorne  was  master  of  cere- 
monies and  introduced  Will  Hays  and 
the  members  of  the  cast. 

Premiere  Is  Brilliant 

A brilliant  premiere  was  accorded  the 
picture,  with  flowers  and  fireworks  out- 
side the  theatre  and  an  enthusiastic  yet 
critical  audience  inside.  Among  those 
present  were: 

Will  H.  Hays,  Winfield  R.  Sheehan, 
Mr.  and  Mrs.  Edmund  Lowe,  Olive 
Borden,  Mr.  and  Mrs.  Frank  Borzage, 
Brandon  Hurst,  Dorothy  Mackaill,  Pris- 
cilla Dean,  Ruth  Roland,  Julianne  John- 
ston, Bebe  Daniels,  Greta  Nissen,  Esther 
Ralston,  Dolores  Del  Rio,  Dolores  Cos- 
tello, Anna  Q.  Nilsson,  Joseph  M. 
Schenck,  Norma  Talmadge,  Harry  Rapf, 
Irving  Thalberg,  Frank  Lloyd,  Duncan 
Sisters,  Hugo  Ballin,  John  Ford,  Tom 
Mix,  Mr.  and  Mrs.  Geo.  K.  Arthur,  Harry 
Carey,  R.  A.  Walsh,  John  M.  Stahl,  Jack 
Warner,  Vera  Gordon,  Philo  McCul- 
lough, Jobyna  Ralston,  Katherine  Hilli- 
ker,  Paul  Bern,  Sydney  Franklin,  Hedda 
Hopper,  Bodil  Rosing,  Adolphe  Menjou, 
Viola  Dana,  Shirley  Mason,  Kathleen 
Kay,  Buster  Keaton  and  others 


29  Houses  Merge 
in  Eastern  Deal, 
Expansion  Planned 

(Special  to  the  Herald) 

PHILADELPHIA,  PA.,  May  10.— A 
merger  has  just  been  effected,  involving  29 
independent  theatres  and  representing  as- 
sets in  the  neighborhood  of  $10,000,000. 
The  new  company  will  be  known  as  the 
Equity  Theatres  corporation  and  will  op- 
erate as  a joint  organization,  with  holdings 
based  on  the  value  of  the  theatres  which, 
the  various  interests  contributed. 

The  theatres  affected  include  14  houses 
controlled  by  the  Franklin  Amusement 
Company,  seven  operated  by  Green  & Alt- 
man, four  operated  by  Will  Cohen  and 
four  by  Morris  Wax. 

The  new  corporation  plans  to  acquire  30 
theatres  within  the  next  calendar  year.  Will 
Cohen  will  act  as  president  of  the  organiza- 
tion, Morris  Wax  as  secretary  and  treas- 
urer, with  Harry  Green  and  Abe  Altman 
handling  the  finances. 

East  Coast  theatres  has  purchased  the  50 
per  cent  interest  held  by  Gene  Marcus  in 
the  Eastern  States  Theatre  Company  and 
now  has  control  of  seven  theatres  formerly 
operated  by  the  latter  company. 

Jaqueline  Logan  Named 
for  T wo  Columbia  Roles 

(Special  to  the  Herald) 

NEW  YORK,  May  10.— Harry  Cohn, 
vice  president  in  charge  of  productions 
for  Columbia  Pictures  Corporation,  an- 
nounces that  Jacqueline  Logan  has  been 
engaged  to  take  the  leading  feminine 
role  in  “The  Blood  Ship,”  on  which  pro- 
duction will  soon  begin.  Miss  Logan 
will  appear  in  “For  Ladies  Only,”  which 
Columbia  is  now  filming. 

The  Fitzpatrick  and  McElroy  circuit 
has  booked  Columbia’s  “The  Lone  Wolf 
Returns” ‘and  “Sweet  Rosie  O’Grady” 
for  nine  of  its  first-run  Michigan  circuits, 
according  to  Joe  Brandt,  president  of 
the  Columbia  Corporation. 

Indianapolis  Theatres 
Launch  $3,000  Contest 

(Special  to  the  Herald) 

INDIANAPOLIS,  May  10. —Eight 
money  prizes  totaling  $3,000  will  be 
given  the  winners  of  a contest  just 
started  by  the  managers  of  the  Lyric, 
Isis  and  Apollo  theatres  in  a campaign 
to  stimulate  patronage.  Ten  credits  are 
given  each  adult  paying  admission  and 
these  credits  may  be  voted  in  favor  of 
anyone  the  holder  chooses. 
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News  Reels  Play 
Flood  Relief  Role 

News  reels  are  playing  a vital  part 
in  the  gathering  of  funds  for  flood 
relief  in  the  Mississippi  V alley.  Their 
importance  is  twofold  to  the  Red 
Cross  and  to  the  sufferers  of  the  dev- 
astated districts  in  eight  states.  In 
the  first  place  the  news  pictures  on 
the  screen  tell  as  no  type  can  tell  the 
plight  of  the  people  and  the  havoc 
wrought  by  the  disaster.  In  the  sec- 
ond place,  the  Red  Cross  and  admin- 
istration appeal  for  donations  is 
placed  directly  before  the  public  in 
words. 

To  say  that  pictures  are  more 
graphic  than  cold  type  is  to  repeat 
a truism  from  the  first  day  of  the  in- 
dustry, though  at  the  same  time  a fact 
as  important  today  as  ever.  But  to 
add  that  the  news  reel  can  be  and  is 
an  impelling  force  in  community  wel- 
fare is  stating  the  greatest  achieve- 
ment of  news  photography  in  times 
of  national  stress.  Quoting  on  the 
screen  President  Coolidge’s  appeal 
for  help  for  the  flood-beleaguered 
Southerners,  as  is  being  done  in  thea- 
tres all  over  the  country,  places  the 
call  directly  before  the  nation  with 
more  force  than  any  newspaper  arti- 
cle could  command. 

The  news  reel,  therefore,  invalu- 
able to  the  theatre  owner  as  a part 
of  his  program  at  all  times,  becomes 
doubly  so  in  such  a crisis,  when  he 
thus  is  able  not  only  to  give  his  pub- 
Rc  a firsthand  picturization  of  the 
trail  of  ruin  in  the  South  but  also  to 
accomplish  a goodwill  tieup  through 
the  fund  appeal  that  must  have  a far- 
reaching  and  wholesome  effect  at  the 
box  office  in  the  future. 

Prestige  for  the  news  reel  itself 
also  is  materially  advanced  under 
such  conditions.  An  example  is  the 
showing  of  International  Newsreel’s 
flood  pictures  before  the  President 
and  members  of  his  cabinet,  as  an- 
nounced last  week. 

I * * * 

Airplane  Accidents 
iGive  Screen  Thrills 

! Another  example  of  the  news  reel’s 
pictorial  importance  to  the  public  is 
in  the  recent  depicting  by  Fox  News 
of  the  near-tragedy  in  which  Clarence 


D.  Chamberlain,  air  pilot,  saved  the 
lives  of  three  passengers  as  well 
as  himself  by  skillful  maneuvering 
which  prevented  a crash.  Camera- 
man A1  Brick  managed  to  show  the 
crippled  left  wheel  of  the  landing 
gear,  the  throwing  of  the  impact  of 
the  landing  upon  the  good  right 
wheel  by  the  airman,  then  the  sharp 
swing  to  the  left  and  the  easy  stop. 
The  entire  story  was  thus  told  to  the 
patron  as  vividly  as  if  he  had  been 
on  the  spot,  and  much  more  potently 
than  the  printed  word  could  do  it. 

Kinograms  figured  in  a similar 
event  not  long  ago  when  it  obtained 
a complete  pictorial  account  of  the 
crash  that  disabled  Lieutenant  Byrd’s 
craft  in  a test  flight  for  the  New  York 
to  Paris  air  race. 

* ^ * 

Establish  Contact 
With  World  Figures 

Contact  of  cameramen  with  indi- 
viduals of  world  note  and  thereby 
also  providing  that  intimate  contact 
between  public  and  such  individuals 
is  another  form  of  the  usefulness  of 
the  news  reel.  An  incident  along  this 
line  in  which  Harry  Harde,  Pathe 
News  cameraman,  figured,  is  an  ex- 
ample. The  Prince  of  Wales,  Prince 
George  and  Henry  Bate  of  the  Dawes 
Reparation  Committee  entered  a sup- 
per club  in  Paris,  where  Harde  now 
is  stationed,  and  seated  themselves  at 
the  table  next  to  the  one  occupied  by 
the  cameraman.  The  Prince  ad- 
dressed Harde  and  said  his  face 
seemed  familiar.  Harde  replied  that 
that  was  not  unlikely  because  he  had 
followed  the  Prince  all  over  America 
on  his  last  visit.  The  Prince  asked 
Harde  to  join  his  party  and  plied 
him  with  questions  about  the  latest 
news  of  the  States. 

* * 

Paramount  News  Reel 
Active  at  Convention 

Paramount  News  Reel  was  very 
much  in  evidence  in  Chicago  last 
week  during  the  Paramount^  sales 
convention.  Shots  of  incoming  sales 
forces  were  taken  for  the  news  reel 
at  the  stations.  At  three  of  them 
Klieg  lights  had  been  placed  for  the 
grinding  and  at  the  Union  Station, 
for  example,  a decorated  booth  had 
been  set  up  in  the  concourse. 


Hal  Roach  Adds 
To  Comedy  Staff 

Hal  Roach  continues  to  add  to  his 
comedy  producing  organization,  one 
of  the  strongest  in  the  field.  Latest 
additions  are  Henry  Lehrman,  who 
has  been  given  charge  of  the  story 
department,  and  Louis  Gasnier,  who 
will  direct  a series  of  Western  come- 
dies in  two  reels.  Reed  Huestis  re- 
cently joined  the  writers’  group  and 
Lige  Conley  is  helping  construct  com- 
edy stories. 

* 

Another  Harmonica 
Contest  Put  Over 

Another  illustration  of  managerial 
alertness  in  putting  over  Short  Fea- 
tures with  complete  campaigns  is 
given  in  the  case  of  the  City  theatre 
at  Union  City,  N.  J.,  which  used  the 
Educational  Harmonic  contest  to  ad- 
vantage. The  harmonica  playing  tie- 
up  with  the  Hohner  company  on  be- 
half of  Juvenile  is  of  comparatively 
long  standing  and  continues  to  be 
one  of  the  company’s  most  success- 
ful mediums  of  exploitation. 

Lee  White,  doing  the  exploiting  for 
the  theatre,  first  put  up  hundreds  of 
window  cards.  He  followed  with  a 
handbill  featuring  “Big  Boy,”  mak- 
ing a profit  on  this  through  mer- 
chants’ advertisements.  On  the  back 
of  the  bill  were  entry  blanks.  Eight 
awards  were  made  in  the  contest, 
which  complied  with  postoffice  regu- 
lations. 

* * * 

Pathex  Camera 
In  Pathe  Tieup 

Patheserial  stars  operating  the 
Pathex  camera  are  shown  in  window 
bulletins  under  a countrywide  tieup 
effected  by  Pathe’s  exploitation  de- 
partment to  push  “Melting  Millions,” 
costarring  Allene  Ray  and  Walter 
Miller.  The  department  sent  ex- 
changes mimeographed  lists  of  Pathe 
representatives  in  their  territories, 
classifying  them  under  exchange  cen- 
ters, and  Pathe  salesmen  thus  are 
given  the  names  of  these  dealers  to 
assist  exhibitors  in  their  tieups. 
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Merl  LaVoy,  who  has  been  appointed  by  Ray  Hall,  editor  of  Pathe  News,  as  special 
globe-trotting  correspondent,  is  shown  here  filming  a native  in  the  British 
Solomon  Islands. 


[newspicture?! 


FOX  NKWS  NO.  62— Mississippi  floo<l  leaves  new 

toll  of  death  and  ruin England  floats  world's 

greatest  battleship— Two  aviators  killed  at  Mes- 
sick.  \'a.,  in  plane  crash  that  ends  attempted 
transatlantic  flight— Spain's  prize  beauty  ar- 
rives in  America  to  begin  her  stage  career— 
Women  of  England  stage  own  steeplechase— 
South  i»ays  tribute  to  Confederate  hero  dead — 
^ acht  race  on  land  newest  sport  in  England^— 
Evanston.  HI.,  new  lionie  of  gum-chewing,  tea- 
drinking monkey^— Caddy  shortage  forces  ele- 
phant into  use  on  Miami  links. 

KINOGRAMS  NO.  5287 Mississippi  flood  region 

and  Red  Cross  work  as  seen  from  airplane^— Two 
flyers  killed  at  Messick.  \ a.,  in  trial  for  trans- 
atlantic flight‘d— Famous  frigate  Constitution 

changed  into  brig  at  Boston Japan's  new  giant 

dirigible  is  given  first  tryout— Dresden.  Germany, 
forms  woman  police  squad  to  help  lowly  pedes- 
trian—Stassfurt,  Germany  rock  salt  mines  shown 
in  unusual  pictures  2.000  feet  underground— 
Flapper  styles  and  dress  of  long-ago  contrasted 
at  Chicago^— Horse  trainer  10.3  years  old  sees  his 
entry  win  as  Chicago  racing  season  opens  at 
Aurora. 

KINOGRAMS  NO.  5288— Biggest  American  fleet 
ever  assembled  in  northern  waters  enters  New 
York  harbor— Big  levee  blast  saves  New  Orleans 
from  devastation  by  flood-^International  events 
are  feature  of  Penn  relays  at  Philadelphia^— 
King  George  and  Queen  attend  soccer  game  at 
Cardiff,  ales— <»erman  air  gliders  make  thrill- 

ing descent  from  mountain  top— Opera  star 
demonstrates  auto  racing  skill  at  Los  Angeles. 

INTERNATIONAL  NEWS  REEL  NO.  .37 — Diagram 
and  pictures  show  how  New  Orleans  was  saved 
from  flood  by  destruction  of  levee-  English  lord 
carries  off  honors  in  Penn  relays  at  Philadelphia 
—Greatest  American  fleet  drops  anchor  in  New 
York  harbor  Australian  children  hail  Duke  an<l 
Duchess  of  York  as  they  continue  triumphal 
lour  of  that  province. 

Mitchell  Lewis  Joins 
List  of  Stars  Playing 
in  Hal  Roach  Comedies 

Mitchell  Lewis  has  joined  the  roll  of 
dramatic  stars  who  have  appeared  in  Hal 
Roach’s  two-reel  comedies.  The  charac- 
ter man  is  in  the  Pathe  comedy  ‘‘Forgotten 
Sweeties,”  starring  Charley  Chase.  Other 
dramatic  leaders  on  the  Hal  Roach  roster 
are  Lionel  Barrymore,  Mae  Busch,  Stuart 
Holmes,  Helene  Chadwick,  Priscilla  Dean, 
Herbert  Rawlinson,  Matt  Moore  and 
others, 

James  Parrott,  brother  of  Charley  Chase, 
directed  ‘‘Forgotten  Sweeties,”  others  in  the 
cast  being  Shirley  Palmer  and  Anita 
Garvin, 


H.  B.  Fish  Is  Fox’s 
Salt  Lake  Leader; 
McKean,  Memphis 

TT  BRADLEY  FISH,  Salt  Lake  City 
A*  manager  for  Fox,  had  seven  years’ 
newspaper  experience  before  he  became 
an  exhibitor  in 
Denver  in  1924. 
The  following 
year  he  joined 
the  old  V.  L.  S.  E. 
as  booker.  When 
G o 1 d w y n was 
formed  in  1917  he 
took  up  selling 


and  later  was 
Denver  manager. 

He  resigned  in 
1917  to  become 
Western  division 
manager  for  six 
years  for  Vita- 
graph,  with 
supervision  over 
five  offices  and  headquarters  in  San  Eran- 
cisco.  When  Warner  Brothers  took 
over  Vitagraph  he  joined  Fo.x  as  Salt 
Lake  manager. 

C.  W.  McKean  entered  the  Fox  St. 
Louis  office  in  1918  as  assistant  booker 
and  later  held  such  posts  as  head  booker, 
assistant  manager,  city  salesman  and 
assistant  salesmanager.  When  the 
Memphis  exchange  was  opened  in 
November  of  1925  he  became  its  man- 
ager. 

• 

3 Sunkists  Near  Windup 

Three  comedies  in  the  Sunkist  series 
for  Bray  are  near  completion.  They  are 
‘‘One,  Two,  Three-Kick!”,  ‘‘Dumb  Belles” 
and  “It’s  All  Wet.” 


H.  Bradley  Fish 


C.  W’.  McKean 


RELEASES 


WEEK  OF  APRIL  17 

“Naughty  Boy,**  Lupino  Lane,  Educational,  two-^ 
Bird  of  Flight,’*  Lyman  Howe,  Educational, 
one“~“Buried  Treasure,**  Bruce  Scenic,  Ednem- 
tional,  one-  “Felix  The  Cat  In  Sax  Appeal,** 
Bijou,  Educational,  one^““ Alice’s  Orcus  Daxe,*’ 
Winkler,  F,  B.  O.,  one— “Melting  Milliona,** 
Pathe,  two^— “Anti-Fat,’’  Fables,  Pathe,  two-thirds 
“Love  My  Dog,’’  Roach,  Pathe,  two^— “Cured 
In  The  Excitement,’’  Sennett,  Pathe,  two— “The 
Agile  Age,*’  Crantland  Rice,  Pathe,  one^— Pathe 
Review  16,  Pathe,  one— Topics  of  The  Day  16, 
Timely,  Pathe,  one-third— Issue  25,  Red  Seal, 
600;  Issue  F,  Red  Seal,  900;  “Robert  E.  Lee,’’ 
Red  Seal,  600— “When  Civic  Pride  Hits  Pipe- 
rock,*’  Tuttle,  Universal,  two*““Jane*s  Hubby,’’ 
Stern,  Universal,  two. 

WEEK  OF  APRIL  24 

**Dumb  Belles,**  Billy  Dooley,  Educational,  two^— 
’’Hold  That  Bear,*’  Cameo,  Educational,  one—* 
’^Racing  Fever,’’  Life,  Educational,  one^— “Jungle 
Heat,’*  Mermaid,  Educational,  two^— “Shy  Knees,*’ 
Wisecrackers,  F.  B.  O.,  two— “Hire  a HaH,” 
Winkler,  F.  B.  O.,  one—  “Reflections,’’  Variety,*’ 
Fox,  ono  “A  Dog’s  Pal,**  Animal,  Fox,  two^— 
“Car  Shy,’’  Van  Bibber,  Fox,  two^— “Melting 
Millions,’’  No.  3,  Pathe,  two^— “The  Pie-eyed 
Piper,’’  Fables,  Pathe,  two-thirds— “Hon,  Mr. 
Buggs,’*  Hal  Roach,  Pathe,  two— —“Broke  in 
China,*’  Sennett,  Pathe,  two^— Pathe  Review  No. 
17,  Pathe,  one— Topics  of  the  Day,  No.  17, 
Pathe,  one-third— “The  Ridin’  Rowdy,’*  Action, 
Pathe,  6vo  “An  Exciting  Day,**  Mustang,  Uni- 
versal, two^— “George  Leaves  Home,**  Stem, 
Universal,  two. 

WEEK  OF  MAY  1 

“Heavy  Hikers,**  Standard,  F.  B.  O.,  two— Alice’s 
Knaughty  Knight,’*  Winkler,  one — “Nature’s 
Wonderland,*’  Varieties,  Fox,  one^— “Just  a Hus- 
band,** Helen  and  Warren,  Fox,  two^— “A  Holy 
Terror,’’  Fox,  1922— “Melting  Millions,’*  No.  4, 
Pathe,  two;  “A  Fair  Exchange,*’  Fables,  Pathe, 
two-thirds— “With  Will  Rogers  In  Paris,**  C S. 
Clancy,  Pathe,  two— Pathe  Review,  No.  18, 
Pathe,  one— Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third ; ’^London  Bridge,**  Red 
Seal,  60(^“““The  Lone  Star,**  Mustang,  Univer- 
sal, two— “Buster  Don’t  Forget,’*  Buster  Brown, 
Universal,  two— “Newlyweds’  Shopping  Tour,** 
Stern,  Universal,  two. 

WEEK  OF  MAY  8 

“Burnt  L^p,”  No.  17,  Winkler,  F.  B.  O.,  one; 
“A  Spanish  Omelet,”  Imperial,  Fox,  two;  “Just 
a Husband,”  Helen  and  Warren,  Fox,  two; 
“Melting  Millions,”  No.  5,  Pathe,  two;  “Bub- 
bling Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish Prudence,”  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe.  one-third;  Pathe  News,  No.  40, 
Pathe,  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two, 

WEEK  OF  MAY  15 

“Vanishing  Villain,”  Bowers.  F.  B.  O.,  two;  “.Alice’s 
Three  Bad  Eggs,”  Winkler,  F.  B.  O.,  one; 
“Around  Old  Heidelburg,”  Varieties,  Fox,  one; 
“A  Kangaroo  Detective,”  Animal,  Fox,  two; 
“The  Man  About  Town,”  O.  Henry,  Fox,  two; 
“Melting  Millions,”  No.  6,  Pathe,  two;  “When 
Snow  Flies.”  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,”  Roach,  Pathe,  two ; “Craxy 
To  Act,”  Sennett.  Pathe,  two ; Tabloid  Editions, 
Grantland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,”  No.  20, 
Timely,  Pathe,  one-third;  “Jane  Missed  Out,” 
Stem,  Universal,  two. 

WEEK  OF  MAY  22 

“The  Night  Owl.”  Winkler,  F.  B.  O.  one;  “\I’ine 
Women  and  Sauerkraut,”  Imperial.  Fox,  two; 
“Melting  Millions.  Chapter  7,  Pathe,  two; 
“Horses.  Horses.  Horses,”  Fables,  Pathe.  two- 
thirds;  “Tired  Business  Men,”  Roach,  Pathe, 
two;  Pathe  Review,  No.  21,  Pathe,  one;  Topics 
of  the  day.  No.  21;  Timely,  Pathe,  one-third; 
“Kid  George.”  Stern,  Universal,  two ; “The  Bet- 
ter Roll,”  Wisecracker,  F.  B.  O.,  1716. 


Ties  Up  Merchants 
with  “On  Guard”  Ad 

When  R.  H.  Nellis,  manager  of  the 
Liberty  at  W'ashington,  Ind.,  launched 
“On  Guard.”  Pathe  serial,  the  title 
appealed  to  him  as  a means  of  effec- 
tive exploitation  and  he  got  busy.  He 
started  with  a full-page  advertising 
campaign  tied  up  with  a number  of 
merchants,  a display  for  the  Liberty 
and  the  picture  being  the  center  of 
the  page. 

In  addition  Nellis  distributed  3,000 
doorknob  hangers  with  appropriate 
wording  on  one  side  of  the  card  and 
the  week's  program  listed  on  the  re- 
verse. 


May  14,  1927 


EXHIBITORS  HERALD 


37 


It  all  comes  back 

to  screen  quality 

The  impression  your  theatre 
conveys,  the  reputation  it  enjoys, 
the  day-to-day  patronage  it  attracts 

— whatever  phase  of  the  business 
you  consider,  it  all  comes  back  in 
large  measure  to  the  screening  qual- 
ity of  the  pictures  you  show. 

Specify  prints  on  Eastman  film 
— the  medium  that  first  made  mov- 
ies practical,  that  has  been  known 
from  the  infancy  of  the  industry  for 
its  never-failing  screen  superiority. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Paramount’s  Eastern  delegates  arrive  in  Chicago  for  the  sales  convention.  Center  is  Jesse  L.  Lasky,  production  chief.  In 
photos  at  left  and  right  are  Emil  Shauer,  Ben  Schulberg,  Emanuel  Cohen  and  others. 


Deliver  or  Get  Out,  Says  Lasky 

(Continued  from  page  17) 


that  point  in  our  development  at  which 
we  can  talk  directly  of  the  results  of  our 
efforts  filtered  through  many  devious 
channels  before  it  reached  the  public. 
There  was  a time,  not  so  long  ago,  when 
the  public  either  had  no  voice  or  was  in- 
different to  what  we  were  trying  to  ac- 
complish. 

“That  condition  no  longer  prevails. 
Today  the  public  knows  pictures — it  is 
picture-wise,  picture-conscious — and  it 
quickly  and  emphatically  registers  its 
likes  and  dislikes  at  that  greatest  of  all 
forums,  that  greatest  of  all  testing- 
grounds,  the  box-office. 

“Do  not,  as  I said  before,  think  for  one 
moment  that  this  is  merely  a platitude, 
and  that  we  have  been  making  pictures 
for  the  public  ever  since  the  business 
started.  If  you  will  search  your  mind 
and  check  over  the  record  you  will  see 
that  we  have  been  making  pictures  for 
many  things  and  many  people  at  various 
times  in  our  career.  And  when  I say 
‘we’  I mean  the  entire  motion  picture  in- 
dustry. We  have  been  making  pictures, 
for  instance,  for  various  high  priced  and 
unreasonable  stars,  also  directors  whose 
names  and  reputations  were  a mirage 
rather  than  a reality.  We  have  been 
making  pictures  for  certain  groups,  who 
we  thought  voiced  the  public  demand. 
We  have  been  making  pictures  for  theo- 
rizing critics.  We  have  been  making  pic- 
tures for  ourselves.  Deluded,  obstructed 
by  various  influences,  we  have  been  mak- 
ing pictures  at  various  times  for  nearly 
everybody  and  everything  except  the 
men  and  women  and  children  who  pay 
their  money  at  the  box  office. 

A Declaration  of  Independence 

“Today,  however,  the  production  de- 
partment stands  before  you  and  makes  a 
declaration  of  independence.  We  have 
the  resources,  the  man  power,  the  or- 
ganization and  the  fighting  spirit.  We 
can  tell  stars,  directors,  intriguers,  critics, 
that  we  are  in  the  business  of  making 
Paramount  Pictures,  and  making  them 
our  way,  to  suit  the  public,  and  that  if 
they  don’t  like  it  they  can  get  out. 

“Our  ideal,  our  policy  of  the  produc- 
tion department  is  that  Paramount — 
Paramount  Pictures  and  the  Paramount 
organization — is  supreme  over  any  in- 
dividual among  us.  Clean-cut  and  with 
the  courage  that  comes  from  strength  of 
sinew  and  strength  of  purpose,  we  stand 
on  the  policy  that  nobody  will  be  tolerat- 
ed in  our  studios  except  on  the  strict 
basis  of  talent  and  hard  work. 

“No  longer  will  we  be  dazzled  by  the 
false  brightness  of  names  that  we  cre- 
ated. No  longer  will  we  let  the  march 
of  progress  be  blocked  by  the  faded 


glory  of  traditions.  No  longer  will  we 
be  forced  to  dam  up  the  stream  of  op- 
portunity; to  young  faces,  young  ideas, 
young  vigor.  No  matter  who  the  star  is, 
no  matter  how  famous  the  director,  we 
can  now  tell  him  to  deliver — and  deliver 
our  way — or  get  out.  And,  as  corollary 
to  that,  no  matter  how  obscure  the  per- 
son, no  matter  how  youthful,  if  he  has 
that  talent  we  want,  we  welcome  him 
and  give  him  every  opportunity  to  make 
good. 

“We  have  built  a system.  Individuals 
may  come  and  go,  but  the  system,  the 
organization,  the  institution,  goes  on  per- 
forming that  service  to  the  great  world 
public  which  we  have  accepted  as  our  ob- 
ligation. We  have  placed  service  to  the 
public  as  the  ideal  and  guiding  beacon 
of  our  organization.  When  an  individual 
in  our  organization  feels  that  he  is  above 
that  ideal,  that  he  is  bigger  than  the  pur- 
pose and  the  organization  we  have  set 
up,  then  that  individual  is  allowed  to  go. 

“You  boys,  through  your  leader,  Mr. 
Kent,  have  told  us  what  you  want  in  the 
way  of  pictures.  Mr  Katz,  through  the 
reactions  at  the  box-offices  of  the  Publix 
Theatres,  has  told  us  what  the  public  has 
demanded  of  him.  Mr.  Shauer,  through 
you  boys  of  the  Foreign  Legion,  has 
told  us  what  the  people  abroad  want  and 
don’t  want.  Thus  we  feel  that,  when  all 
of  these  demands  are  crystallized  into 
our  production  policy,  we  know  what  the 
public  wants  and  are  determined  to  give 
it  to  them.  If  any  individual,  no  matter 
how  great  the  star  or  director  or  writer, 
feels  he  is  above  this  policy  of  serving 
the  world  public,  then  that  individual  is 
allowed  to  seek  elsewhere  for  his  oppor- 
tunities. 

“What  has  been  one  big  result  of  that 
policy?  It’s  this:  To  several  well  known 
players  and  directors  we  gave  opportuni- 
ties and  resources  that  necessarily  were 
withheld  from  others.  These  players, 
these  directors,  despite  the  backing  oi 
our  organization,  could  not  reconcile 
their  own  aims  to  our  conception  of 
service  to  the  public.  They  were  allowed 
to  go.  What  happened?  These  oppor- 
tunities were  given  to  others.  Clara  Bow 
got  her  opportunity  to  play  in  ‘It’  last 
winter  because  older  players  had  been 
allowed  to  go  elsewhere.  We  gave  ‘The 
Rough  Riders’  to  Victor  Fleming  and  he 
is  made  as  a big  director.  We  took  young 
William  Wellman  and  let  him  make 
‘Wings.’  When  that  picture  is  shown  I 
promise  you  Wellman  will  be  one  of  the 
best  known  directors  in  this  business. 

“So  you  see  that  while  we  are  build- 
ing with  youth  and  courage  and  ideas, 
we  are  not  afraid  to  scrap  the  old  faces 


whose  only  appeal  is  the  dubious  lure  of 
tradition.  We  are  not  afraid  to  scrap 
the  director  whose  inflated  salary  cloaks 
a bankruptcy  of  ideas.  Let  them  go  over 
the  hill  to  that  other  group  which  thinks 
that  the  motion  picture  art  is  shown  best 
in  the  entertainment  of  foreign  nobility, 
which  thinks  that  the  praise  of  critics  is 
the  voice  of  the  people. 

“What  I mean  is  this:  In  the  last 
year  or  so  a little  group  of  people  who 
gather  charmingly  about  their  tea  tables 
in  Hollywood  trying  to  warm  themselves 
in  the  setting  sun  of  their  fame,  have 
fomented  propaganda  against  the  men 
and  women  in  our  studios  who  have 
been  working  night  and  day  to  turn  out 
pictures  that  will  meet  the  response  of 
the  great  public  to  serve  whom  we  have 
dedicated  all  our  efforts.  This  propa- 
ganda has  found  its  way  into  print 
through  sources  that  are  either  selfishly 
interested  or  envious  or  through  writers 
who  confuse  gracious  hospitality  with 
box-office  appeal. 

“You  have  seen  some  of  these  stories, 
and  no  doubt,  being  far  from  the  studio 
and  not  always  knowing  what  we  were 
doing,  you  may  have  worried.  Don’t 
worry.  We  know  what  we  are  doing  and 
we  are  going  ahead  at  our  task  serene 
and  undisturbed.  When  a star  or  direc- 
tor is  discharged  by  us,  always  remember 
that  it  is  our  policy  to  let  that  person 
do  the  talking.  We  think  it  is  only  sport- 
ing and  fair  to  let  the  individual  explain 
his  failure  as  best  he  can.  The  big  cor- 
poration, in  other  words,  cannot  be  put 
in  the  position  of  belittling  an  individual 
or  hurting  his  future. 

“All  of  which  leads  me  into  another 
phase  of  this  policy  that  I want  to  em- 
phasize to  you  men. 

“Names  we  shall  always  have  with  us 
in  this  business,  because  it  is  a business 
of  personalities.  But  in  the  future  we 
are  going  to  have  only  those  names  that 
are  alive,  vivid,  and  have  definite  box- 
office  power.  Never  any  more  shMl  we 
retain  people  or  names,  at  exorbitant 
cost,  when  those  names  are  merely  in- 
flated balloons  blown  up  by  ourselves 
and  mean  nothing  to  the  public.  We 
have  exploded  that  fallacy  which  has 
been  one  of  the  very  great  burdens  of 
this  business. 

“No,  gentlemen,  it  has  taken  us  a long 
time  to  get  to  it,  but  it  is  the  picture — 
the  picture,  and  nothing  but  the  picture 
which  spells  success.  And  we  don’t  pur- 
pose to  have  the  success  of  that  picture’s 
production  jeopardized  by  high-priced 
Bolsheviks  whose  fame  is  so  hollow  that 
it  bursts  at  the  first  touch  of  intelligent 
scrutiny. 

“Now  I wish  to  proclaim  another  suc- 
cess which  we  have  achieved — achieved 
solely  by  the  power,  the  brains  and  ef- 
fort of  our  new  manpower.  And  this  is 
our  victory  over  production  costs.  Let 
(Continued  on  page  49) 
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Last  Word 

Sousa  Boomed 
Chicago;  Ash 
Got  Overflow 

March  King  Eclipses  Jazz 
Phenom;  No  “Whiteman” 
Tribute  from  Ash 

Sousa  took  Chicago  by  storm  last 
week  and  brought  back  to  the  Chi- 
cago theatre  those  “good  old  days” 
when  the  waitees  stood  around  on 
Lake  Street  and  stood  and  stood 
and  stood.  Take  the  word  of  your 
reporter  who  covers  downtown  Chi- 
cago for  you  weekly  (and  who 
waited  50  minutes  to  eye  and  ear 
Sousa)  it  was  a DeMille  mob  scene 
and  nothing  less.  And  it’s  a story 
with  angles. 

How  much  the  house  did  is  the  house’s 
own  business,  but  it  looked  like  top.  Ye 
Scribe  made  three  judiciously  timed  visits 
on  as  many  days  at  as  many  hours  in  hope 
of  beating  the  waitee  line,  but  no  could  do. 
Mere  citizens  brought  lunches  and  camp 
stools.  And  loved  what  Sousa  gave  them 
for  waiting. 

Oriental  Gets  Overflow 

But  even  that  doesn’t  tell  the  story  of 
the  Sousa  draw.  It  was  even  strong 
enough  to  fill  the  Oriental,  second  fid  for 
the  week,  and  to  crowd  the  lesser  houses 
in  the  downtown  district.  If  Sousa’s  stipend 
was  as  terrific  as  it  should  have  been,  the 
incidental  beneficiaries  ought  to  be  touched 
for  proportionate  portions.  He  brought 
to  the  loop  some  hundreds  of  natives  who 
haven’t  been  downtown  since  the  Armistice 
and  maybe  the  habit  will  stick  with  some 
of  them. 

Nor  does  even  that  tell  all  the  story. 
There’s  a particularly  intriguing  little 
angle  which  has  to  do  with  the  Paul  Ash- 
Oriental  thing,  although  only  the  old- 
timers  with  good  memories  could  be  ex- 
pected to  get  it.  It  runs  like  this : 

Paul  Whiteman,  the  only  bandman  save 
Sousa  to  slip  Ash  the  supporting  role,  was 
recipient  of  a handsome  tribute  from  the 
local  jazzman  in  the  form  of  a splendid 
treatment  of  “Rhapsody  in  Blue”  by  the 
McDermott  production  department  with  a 
resounding  spoken  introduction  by  Ash. 
(The  rumor  that  Whiteman  refused  to  open 
without  the  latter  being  worked  in  has 
never  been  vertified  and  the  stunt’s  on  the 
books  as  one  of  Ash’s  best  strategies.) 
But  Ash — among  whose  pet  conceits  is  an 
impersonation  of  Sousa  leading  “Stars  and 
Stripes  Forever” — had  nary  a number  and 
nary  a word  for  Sousa  in  the  show  of  even 
date. 


on  Community  Singing 


Maybe  It’s  from — 


They  get  80  many  letters,  these  organ- 
ists, what  with  mash  notes  from  the  front 
row  gals  and  the  music  publishers,  it  wasn't 
fair  to  suggest  that  the  “Herald”  studio  is 
no  place  to  read  the  morning's  mail,  even 
when  you're  one  of  Chicago's  risingest 
young  organists  such  as  Cornelius  Maffie 
of  the  Admiral  theatre.  But  everything 
was  all  right  when  ye  kodakker  got  a flash 
of  the  Remick  letterhead  and  Maflie 
whistled  a chorus  of  the  new  number.  It, 
like  Maflie,  has  everything. 

A1  Short  Quits 

A1  Short,  in  charge  of  practically  everything  at 
the  Chicago  Piccadilly  since  its  opening  and  pre- 
viously reported  in  these  columns  at  various  times 
as  having  left  that  place,  really  did  leave  it  May 
7,  unless  dissuaded  again  (after  talking  with 
your  reporter)  as  on  the  several  previous  occa- 
sions. Sam  Kaufman,  set  in  once  before  and 
then  set  out,  succeeds  Short  as  leader,  Ted  Leary 
continuing  as  master  of  ceremonies.  No  doubt 
this  item  will  be  incorrect  by  the  time  it  reaches 
you,  as  have  so  many  others  pertaining  to  this 
house,  in  which  case  another  item  will  be  nec- 
essary. 

Kearins  Joins  “Herald” 

G.  P.  Kearin.s,  widely  known  in  professional 
circles  by  reason  of  his  previous  identification 
with  various  theatrical  trade  papers,  has  joined 
the  staff  of  “Exhibitors  Herald”  to  cover  presen- 
tation developments  in  New  York. 

Lucille  Middleton  Back 

Lucille  Middleton,  whose  fan  dance  is  the  one 
the  others  are  modeled  after,  has  returned  to 
presentation  after  a protracted  illness,  opening  at 
the  St.  Louis  Missouri  May  9 and  coming  into 
Chicago  to  work  the  Oriental,  Uptown  and  Tivoli 
the  three  weeks  following. 

Lopez  at  Washington 

Vincent  Lopez  and  band  are  at  the  Washington 
Elarle  this  week.  Report  of  his  show  at  the 
Philadelphia,  Fox  js  .given,  in  ,thjs  issue.  ^ , 


In  Which  the 
Viewpoint  is 
Made  Evident 

Theatre  Owners  Console  Men, 
Pay  Public,  Publishers 
Among  Sufferers 

By  way  of  making  plain  to  the 
naked  eye  this  department’s  occa- 
sionally questioned  attitude  on  the 
matter  of  community  singing  as 
conducted  in  lieu  of  legitimate 
organ  numbers  in  many  otherwise 
pretty  good  theatres,  the  following 
is  laboriously,  painstakingly  and 
hopefully  indited: 

Let’s  consider  the  thing  in  the  order  of 
importance  of  those  it  affects: 

Theatre  Owner:  Lot  of  money  in- 
vested in  organ.  Great  instrument. 
Capable  of  yielding  big  box  office  return 
through  attracting  music  lovers.  No 
known  case  of  patron  objecting  to  good 
organ  solo  on  general  grounds.  Plenty 
of  objections  to  community  sings.  Per- 
sistence in  sing  thing  cheapens  organ  in 
opinion  of  patrons  qualified  to  appreciate 
instrument’s  real  worth,  who  generally 
are  patrons  not  particularly  drawn  by 
stageshows  or  by  any  save  best  pictures. 
Continuance  of  community  sings  beyond 
occasional  novelty  status  (valuable  as 
such)  destroys  prestige  of  instrument. 
Result:  sacrifice  of  box  office  draw  for 
which  organ  was  purchased. 

Pay  Public:  Majority  rule  only  logical 
box  office  basis  of  policy  guidance.  No 
known  instance  of  majority  singing 
when  requested.  (Count  ’em,  some 
time.)  People  who  pay  way  in  to  be 
entertained  consciously  or  subcon- 
sciously resent  being  made  to  do  the 
entertaining.  While  the  voiceful  ones 
are  singing  the  silent  ones  are  making 
up  their  minds  to  go  elsewhere  next  time. 
(Occasional  novelty  use  of  stunt  is  ex- 
ception.) 

Organists:  Getting  good  money  if  * 

good.  Worth  it  to  theatre  owner  if 
capable  of  making  organ  investment  pay 
at  box  office.  Worth  no  more  than  ama- 
teur if  doing  no  more  than  amateur  can 
do — and  anybody  can  do  the  singfest 
thing.  Salary  slips  in  pace  with  depre- 
ciation of  organ  box  office  value.  Cut- 
ting has  started,  mainly  for  this  reason, 
but  employer  isn’t  glad.  Would  rather 
pay  the  money  and  get  something.  Com- 
munity singing — save  occasionally  as 
novelty — slow  suicide  (and  not  so  slow, 
either,  at  present  rate)  for  organists 
-With  talent;..-^grapenuts-  -for  -beginners 
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willing  to  work  cheap  to  break  in.  (If 
good  men  do  cheap  work  anyway,  why 
should  employer  hire  cheap  men  and 
save  difference?) 

Song  Publishers:  Boomed  the  thing 
along.  Seemed  good  way  to  get  songs 
over.  Supposed  to  sell  sheet  music.  Why 
buy  music  after  learning  melody  and 
lyric  in  theatre?  Why  buy  this  week’s 
song  when  it’ll  be  old  next  week  and  an- 
other plug  is  slammed  over?  Theory 
all  right  in  beginning.  Worked  for  a 
while.  Out  of  gear  now.  Overworked. 
Scrim  organ  presentation  showed  it  up. 
Better  for  publishers  and  good  for  the- 
atre, too.  Box  office  in  this.  Singfest 
killing  goose.  All  the  geese.  Upkeep — • 
and  running  time — mounting.  Ready  for 
discard  by  publishers  as  well  as  theatre 
owner  and  organist. 

Sing  Addicts:  Folks  that  do  the  sing- 
ing. Minority.  Like  the  idea.  Want  to 
burst  forth.  Would  do  it  just  as  loudly 
with  orchestra  accompaniment,  or  stage 
director.  (Organ  pull  at  box  office  would 
be  retained.)  Why  not  use  orchestra? 
Or  stage  director?  Either  can  be  re- 
placed (when  ruined)  without  loss  of 
big  investment  figure.  Can’t  replace 
organ — once  in,  in  to  stay.  Better  judg- 
ment to  sing  ’em  this  way,  but  rotten 


judgment  on  the  face  of  it.  Orchestras, 
and  theatre  owners,  have  better  sense. 

Summary:  Just  who  started  the  com- 
munity singing  thing,  anyway,  and  why, 
and  how  did  he  get  away  with  it,  and 
have  all  the  showmen  who  built  these 
big  theatres  sold  out  (and  to  whom)  or 
died  above  the  ears  and  if  so  the  rest 
doesn’t  matter. 


STAGE  SHOWS 


Chicago  Chicago 

Week  Ending  May  8 

Sousa  and  his  band  made  this  house  the  exact 
center  of  converging  box  office  lines  throughout 
the  city  this  week  and  yet  there  wasn’t  a per- 
ceptible cut  in  the  regulation  Chicago  theatre  bill. 
It  ran  like  this: 

Overture:  ..“Chopiniana,”  trailered  as  a “Spi- 
talny  Orchestral  Feature”  (switch  from  “Oi’chestral 
Production,”  probably  due  to  shortening  of  same 
to  make  running  time)  and  highlighted  by  a vio- 
lin stretch  that  put  Spitalny’s  concert  master  over 
with  a resounding  thud.  They  pay  Orchestra  Hall 
prices  for  stuff  one-tenth  as  good.) 

“Four  Songs  of  France,”  Fitzpatrick  music  reel 
preceded  and  followed  by  scrim  production  with 


four  characters  in  song  and  recitation  hooking  up 
to  film,  orchestra  in  full  accompaniment.  A gem 
until  (on  the  show  caught)  the  sung  linee  got  out 
of  synchrony  with  the  film  captions,  first  time 
that’s  been  witnessed  in  this  house.  An  audience 
hit,  however. 

Murtagh  (See  “Organ  Solos”). 

Sousa — whose  band  is  Sousa's  band  and  whose 
draw  is  Sousa’s  draw  and  whose  routine  is  mainly 
Sousa’s  marches  and  whose  success  is  one  of  the 
staple  things  it  is  easy  to  believe  does  not  exist 
in  the  show  business.  There  is  but  one  Sousa  and 
a description  of  his  act  would  be  of  no  practical 
use  to  you,  for  you  could  not  reproduce  it  if  you 
would,  nor  sell  it  if  you  could. 

Observation : Whatever  pressure  may  be  brought 
to  bear  upon  Sousa  to  bring  about  extension  of 
his  picture  house  tour  should  be  backed  by  every 
exhibitor  in  America.  He's  the  one  “name  act” 
that  has  measured  up  to  expectations  in  pres- 
entation. 

Chicago  Oriental 

Week  Ending  May  8 

“Jazz  Babies”  was  the  name  of  this  thing: 

Opening:  Hospital  drop  with  Paul  Small  in- 
quiring of  passing  nurses,  “Has  anything  hap- 
pened yet?”  Paul  Ash  comes  on  in  surgeon’s 
apron  to  reply  birth  is  that  of  new  show,  exiting 
as  drop  flies  and  band  comes  forward  on  rolling 
stage,  girls  wheeling  on  from  sides  in  baby  car- 
riages and  going  into  steps. 

“Southwind,”  a tune  with  promise,  played  by 
the  band  with  Small  singing  a chorus. 

Billie  Gerber,  working  in  boy  togs,  sang  “Hap, 
Hap,  Happiness”  and  stepped  a bit  without  warm- 
ing them  up,  but  did  that  thing  with  a dance 
that  followed,  getting  an  encore. 

“Forgive  Me”  was  a band  number  with  some 
solo  bits  that  went  better  than  the  number. 

Iloma  Bailey,  heavily  plugged  in  the  announce- 
ment, sang  “Song  of  the  Wanderer,”  getting  bet- 
ter in  the  upper  register  at  ending  and  ducking 
an  encore  on  Ash’s  explanation  she’d  sing  again 
in  the  next  number. 

“Russian  Lullaby”  was  the  next  number  and 
Ash  gave  it  everything  in  the  shop,  announced  it 
as  Irving  Berlin’s  latest  and  greatest,  threw  Small 
and  the  solo  trombone  and  sax  on  it,  shot  up  the 
back  drop  to  disclose  Iloma  Bailey  in  an  immi- 
grant bit,  singing  the  thing,  and  still  it  didn’t 
go  off.  If  it’s  possible  for  Irving  Berlin  to  do  a 
dud — this  is  it.  The  w.  g.  pop  writer  has  been 
getting  into  more  and  more  complex  melodies  in 
his  latterday  numbers  and  this  one  seems  to  con- 
tain one  complex  too  many  for  easy  whistling. 
It'll  take  all  the  Ashes  to  get  it  across  and  this 
one  struck  out. 

“The  More  We  Are  Together”  was  a band  num- 
ber, the  boys  clowning  back  of  comic  maisks.  It’s 
a good  gag  but  the  tune  didn’t  have  the  stuff  in 
it,  lyrical  or  otherwise,  to  hit  as  it  should.  A 
neat  bit  of  stepping  by  the  Abbotts  (8  of  ’otq, 
who  dance  like  one)  in  a one-piece  costume  bear- 
ing out  the  titular  idea,  got  the  best  reaction. 

Dillon  Ober  was  next,  with  such  a plug  line  as 
Ash  gives  but  few  and  such  an  act  as  may  belong 
somewhere  but  not  in  the  picture  houses  the 
way  he  did  it  this  time.  Ober  seems  to  know  how 
to  play  the  xylophone  but  to  prefer  a type  of 
comedy  which  your  reporter  will  discuss  in  much 
larger  type  than  this  if  ever,  which  is  unlikely. 

Lubin,  Lowrey  and  Andree  followed  and  cleaned 
up  the  show  (both  ways)  with  as  fine  a routine 
of  muted  harmony  singing  and  swift  stepping  as 
has  come  out  of  vaudeville.  The  men  open. 
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LEO.  TERRY 
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A PROVEN  ARTIST  AND  ATTRACTION 
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Now  Stopping  Shows  at  MARKS  BROS. 
EMBASSY  THEATRE 

Specializing  in  Photoplay  Accompaniment 
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doing  black  and  tan,  with  a comic  patter  running 
into  a pair  of  songs  to  mandolin  guitar  accom- 
paniment by  one,  the  girl  interrupting  at  the 
peak  to  do  a flashy  danoe  stretch  and  the  three 
to  finish  off  with  more  of  the  same.  They’ve  got 
everything  it  takes  to  stick  in  the  big  league  pic- 
ture houses  indefinitely. 

“Wildflowcr”  was  opened  by  the  band  and  con- 
tinued into  a finale  that  looked  like  several  mil- 
lion dollars  and  had  everybody  in  it. 

Observation:  Next  week  is  the  Oriental’s  first 
anniversai'y  and  they’re  to  splurge  on  it.  The 
stageshow  should,  fay  all  reasonable  methods  of 
calculation,  be  such  a one  as  theatres  elsewhere 
might  set  up  as  a model  for  birthday  occasions. 
Your  indefatigable  reporter  will  supply  you  with 
a complete  and  (if  good  enough)  autographed 
report  of  the  same  for  your  files. 


New  York  Roxy 

Week  Ending  May  ^ 

One  meets  many  artists.  Seeing  them,  however, 
is  a different  matter.  Here  at  the  Roxy,  that 
gentleman  conceives,  stages  and  lights  the  entire 
program,  putting  into  the  very  atmosphere  what 
Elinor  Glyn  calls  “It.”  Roxy  has  to  be  seen  to 
be  appreciated — what  he  does  and  how.  Nothing 
gaudy  or  tricky,  but  simple,  neat  and  wholesome 
entertainment,  quickly  appreciated  and  long  re- 
membered. 

The  Roxy  Grand  Organ.  In  which  three  con- 
soles are  used  simultaneously,  with  Lew  White, 
Dezzo  Von  D’Antalffy  and  C.  A.  J.  Parmeinter 
playing  a Russian  Rhapsody  as  arranged  by  Lew 
White.  Short  and  good. 

iq|Mischa  Levitzki:  Distinguished  pianist;  in  his 
last  appearance  on  this  continent  for  two  years, 
playing  Concerto  in  G Minor,  assisted  by  Roxy 
Symphony  Orchestra.  A generous  offering  indica- 
tive of  rich  talent  and  skill,  taking  big  applaiLse 
and  five  curtains. 

Movietone:  The  Military  Academy  at  West 

Point.  The  first  presentation  of  the  news  weekly 
in  conjunction  with  sound  reproduction.  Runs 
about  five  minutes  and  is  good. 

“In  the  Spotlight”:  A — Charlotte  Ayres  and 
George  Tapps  do  a bit  of  dance  pantomime  in  a 
winning  and  winsome  routine  which,  short  as  it 
was,  hit  home  quickly. 

B — Rodolph  Hoyos  (debut)  costumed  a la  Argen- 
tine and  by  way  of  the  song,  “Ojos  de  Juvdntud,” 
is  all  that  an  exceptionally  fine  singer  should  be. 
Much  promise.  Both  A and  B are  in  one  with 
velvet  drop.  Time  about  four  minutes  each. 

C — “Silhouette”:  This  number,  honestly  re- 
peated on  current  program  due  to  numerous  re- 
quests, is  striking  enough  to  be  boldly  greeted 
with  ohs  and  ahs  for  at  least  one  full  minute 
after  opening.  iFull  stage  with  silhouette  light- 
ing effect  and  four  dancers,  Ruth  Flynn,  Lillian 
Latange,  Blanche  Genet  and  Leon  Leonidoff,  exe- 
cuting a clever  routine  in  storysleps.  Act  could 
be  repeated  almost  indefinitely  and  bring  big  hand 
at  every  showing.  A perfect  picture. 

D— Russian  Songs  by  the  Russian  Choir  and 
the  Roxy  Chora!  Group  with  Gladys  Rice,  Arthur 
Lang  and  Nicholas  Vassiloff  in  solo  parts  of 
“Black  Eyes”  and  “Kalinka.”  Skirted  costumes 
and  rich  harmony,  picturesque  and  pleasing. 

Weekly  Newsreel. 

Finale:  Ensemble  in  dances  from  “Prince 

Igcr.”  Several  numbers  introduced  with  choral 
prelude,  using  some  fifteen  people,  opening  in  one 
and  ending  in  full  stage  with  what  seems  a boat 
load,  though  count  would  number  about  a hundred. 
Act  in  entirety  is  a spectacle  playing  on  the  at- 
mosphere of  the  heavens  for  background.  A pro- 
duction bit  for  anyone  to  shoot  at  and  one  of  those 


things  that  mark  Roxy  as  the  wise  man  of  the 
East  in  this  game.  Throughout  the  entire  bit 
the  ballet  corps  personify  living  grace  and  rhythm. 
Various  group  dancers  are  injected,  all  in  strik- 
ing costume.  Hex'e  the  hand  and  heart  of  the 
artist  has  been  at  work  and  the  curtain  on  the 
stageshow  in  this,  the  Cathedral  of  Theatres, 
leaves  you  deeply  impressed,  enthused,  entertained 
and  desirous  of  coming  again  and  often. 

New  York  Paramount 

Week  Ending  May  7 

Opening  selection  from  “La  Boheme”  played 
by  the  Paramount  Orchestra  on  elevating  pit, 
with  Irwin  Talbot  conducting,  followed  by  News- 
reel. 

“Mah  Jong  Land,”  featuring  Pickard’s  Synco- 
pators  in  a program  of  classical  and  popular 
music,  opens  the  stageshow.  This  group  of  Chi- 
nese string  instrument  artists,  while  not  new  in 
setting,  costume  or  presentation,  are  still  good 
entertainers,  tucking  away  some  ten  minutes  full 
of  music  interspersed  with  a little  clowning  and 
solo  bits. 

“Pals,”  a Castle  film  novelty  of  Dog  Life,  fol- 
lows. 

Jesse  Crawford,  see  “Organ  Solos.” 

“Birthstones,”  a dance  divertissement  devised 
and  staged  by  John  Murray  Anderson  with  the 
twelve  birthstones  as  the  theme,  bring  to  life 
in  song,  story  and  dance  the  legends  associated 
with  the  various  stones.  A rich  vehicle  for  gor- 
geous costumes  and  scenic  effect.  The  several 
arrangements  finally  combine  themselves  into  a 
necklace  spectacle  in  the  finale  that  went  big  to 
this  packed  house. 


Chicago  Harding 

Week  Ending  May  8 

Art  Kahn  and  his  Novelty  Syncopators  offered 
a “Maytime  Jazz  Carnival”  with  a well-balanced 
bill  of  presentation  acts.  This  is  one  of  the  best 
stage  shows  that  Kahn  has  offered  in  a long  time. 
The  line-up  ran  as  follows: 

Opening:  Full  stage  garden  set  decorated  with 
four  ornamental  garden  benches,  each  holding 
a couple,  as  the  band  plays  a peppy  tune.  The 
band  goes  into  a clever  arrangement  of  “Gonna’ 
Get  a Girl”  with  a lot  of  horse  play  between 
the  boys  as  Margaret  Ball,  blonde  dancer,  goes 
into  her  specialty  of  high  kicks  and  acrobatic 
hand  walking,  winning  an  encore. 

This  was  followed  by  Born  & Lawrence,  twb 
men  in  extremely  funny  outfits,  whose  mere  en- 
trance provokes  laughter.  The  boys  go  into  “I 
Wonder  What’s  Become  of  Sally,”  in  gesture 
style,  which  goes  over  so  well  that  they  are 
called  back  for  more  and  offer  “Old  Mill  Stream” 
in  similar  style,  winning  several  bows  and  an- 
other encore  in  the  way  of  a short  talk.  This 
team  has  played  the  best  of  vaudeville  theatres 
and  has  always  proved  a comedy  winner.  They 
are  without  a doubt  a very  funny  act  and  should 
do  well  in  presentation. 

They  were  followed  by  a symphonic  jazz  ar- 
rangement of  the  Quartette  from  “Riggoletto.” 
This  proved  to  be  a great  band  number  and  reg- 
istered big. 

Ponce  Sisters  followed  in  a series  of  harmony 
songs  and  a pianologue.  The  girls  offered  “I  Wish 
I Was  in  Dixie,”  “Tonight  You  Belong  To  Me,” 
and  “Jasmine  Time.”  They  are  neat  looking  and 
know  how  to  sell  Southern  melodies.  If  you 


READ  THIS 


A No.  1 THEATRE  EQUIPMENT 
FOR  IMMEDIATE  SALE 


The  united  Artists  Theatre  Circuit,  Inc.,  offers  for  sale  all  of  the 
equipment  in  the  Apollo  Theatre,  Randolph  and  Dearborn  Sts., 
Chicago,  111.  In  order  to  start  reconstruction,  this  equipment  must  be 
disposed  of  immediately,  and  consists  of  the  following  items. 


Seats  and  chairs 

Rug 

Carpet 

Tables 


Floor  and  Table  Lamps 

Spotlights 

Borderlights 

Stage  Counterweight  Sys- 
tem 


Orchestra  Pit  Equip. 
Mirrors 

Electrical  Fixtures 
Office  Safe 


and  much  miscellaneous  equipment.  If  you  want  to  save  money  write,  wire,  or 
telephone  R.  D.  Hornbrook,  Consulting  Engineer,  United  Artists  Theatre  Circuit, 
Inc.,  Bismarck  Hotel,  Chicago,  111. 


WELLINGTON  SISTERS 

“The  Song  and  Dance  Debutantes” 


A Presentation  Act  that 

IV ill  soon  start 

Still  Playing  Le  Luxe  Pic- 

fits  any  theme  or 

a Tour  of  Tub- 

ture  Houses  Through- 

stagehand  show. 

lix  Theatres 

out  the  Middle  West 

Direction- 

—Max  Turner  & Phil  Tyrrell 

• THE  AlilSTOCKATIC  STEPPEKS” 


VALE  and  STEWART 


Just  completed  ten  weeks 
of  DeLuxe  Picture  Houses 
out  of  town.  Now  playing 
return  engagement  over 
Balaban  and  Katz  Theatres. 


This  Week  at  the  UP- 
TOWN theatre  Chicago 
with  BENNIE  KRUEGER. 


A Presentation  Act  With 
Class  and  Speed.  Direc- 
tion— Max  Turner  and  Phil 
Tyrrell. 


NOTE.  Have  you  seen  WILLIAMS  & ROSS? 


FRANK  HAMILTON 

“Y-Y-You  T-T-Tell  ’Em  I-I-I  S-S-Stutter  too  Much” 

Now  Playing  DeLuxe  Picture  Houses. 

Just  Finished  Four  Weeks  in  Chicago 

r° 

If  You  Need  Comedy — I Have  It 


LEE 

BARTON 

EVANS 

“TAe  Dramatic  Tenor 
With  the  Presentation 
Personality’* 

Still  Sailing  on  Successfully 

Under  Direction  of  Harry  Gourfain 
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haven’t  heard  any  of  their  records,  you  are  miss- 
ing something. 

They  were  followed  by  the  Gould  Girls  in  novel 
peppermint  stick  costumes  in  a neat  routine  fea- 
turing Margaret  Ball  in  one  of  her  specialties. 
At  this  point  the  girls  exit  into  the  audience, 
each  carrying  a litle  basket  filled  with  lollypops 
and  pass  them  out  to  the  customers  while  the 
band  plays  a peppy  tune.  The  band  next  went 
into  “Hoosier’s  Sweetheart,”  with  Jimmy  Cairins 
singing  the  second  chorus.  This  tune  was  well 
played  and  received  a fine  round  of  applause. 

Born  and  Lawrence  came  on  again  in  a new 
set  of  costumes,  this  time  extremely  shabby  and 
misfit  full  dress  suits,  later  going  into  an  ec- 
centric comedy  routine  of  dancing  which  stopped 
the  show.  They  were  followed  by  George  Dewey 
Washington,  colored  baritone,  who  repeated  his 
former  successes. 

Finale:  Band  playing  “Do  You  Remember”  as 
Ponce  Sisters  sing  the  number  while  the  Gould 
Girls,  dressed  in  flimsy  white  dresses,  dance 
around  the  Maypole  with  Margaret  Ball  doing 
one  of  her  high  kicks  as  the  streamers  from  the 
Maypole  illuminate,  displaying  colored  flowers. 
This  received  two  curtain  calls  for  its  novel  effect. 

Chicago  Sheridan 

Week  Ending  May  8 

“Maytime  Revels,”  this  week’s  stage  show,  con- 
cludes the  engagement  of  Walter  Blaufuss  and  his 
Jazz  Demons  at  this  house.  The  show,  which 
included  Joe  Whitehead  and  several  other  noted 
presentation  artists,  ran  as  follow’s: 

Opening:  A full  stage  set,  garden  scene,  with 
band  playing  “Barcarolle”  and  the  Abbott  Girls 
in  a Maypole  Dance  routine  as  Joe  Whitehead, 
entering  from  center  stage  and  introducing  himself 
as  master  of  ceremonies,  starts  his  clowning. 

The  first  artist  introduced  was  Mirth  Meick, 
locally  known  as  a cafe  entertainer,  who  offered 
“Blue  Skies”  and  “Crazy  Words”  in  her  individual 
style.  As  an  encore  Mise  Mack  sang  “The  Last 
Word,”  which  was  followed  by  The  8 Blue  Devils, 
an  Arabian  troupe  of  acrobats,  in  athletic  stunts 
which  seem  to  please  this  audience.  They  were 
followed  by  Carroll  and  Grady,  local  radio  artists, 
who  harmonize  “Susie’s  Fellow,”  “Slap  Bang”  and 
“If  You  See  Sally.”  They  also  accompany  them- 
selves on  the  guitar  and  piano,  with  Grady  doing 
the  Black  Bottom  and  12th  Street  Rag  for  a punch 
finish,  they  came  back  for  an  encore  of  “Ain’t 
She  Sweet.” 

Joe  Whitehead  made  his  appearance  again,  this 
time  kidding  the  orchestra  boys  and  announcing 
their  next  tune,  namely,  “Barcarolle.”  and  “The 
Merry  Widow  Waltz,”  played  splendidly  by  this 
band.  The  next  number  was  a novel  routine  done 
by  tbe  Abbott  Girls  in  the  form  of  rope-jumping 
with  a second  chorus  danced  in  a completely 
dark  stage,  displaying  specially  illuminated  ropes 
and  sparkling  costumes,  which  made  a very  pretty 
effect  from  the  front. 

Flo  and  Ollie  Walters,  with  the  routine  they 
have  been  doing  in  vaudeville,  called  “Telling 
Tales,”  followed.  Their  opening  number,  although 
well  done,  did  not  register  well,  but  they  grad- 
ually warmed  up  the  audience  until  they  went  into 
a satire  of  Shakespearean  bits,  closing  with  a jazz 
minuet  which  stopped  the  show. 

Joe  Whitehead  came  on  next,  this  time  to  give 
his  version  of  Eddie  Leonard,  an  Irish  jig,  and 
the  Jewish  Black  Bottom,  which  had  the  audience 
screaming.  Joe  has  always  been  considered  a 
clever  artist  in  vaudeville  and  he  is  the  best 


master  of  ceremonies  yet  to  perform  this  duty  in 
the  above  house. 

Finale:  The  band  playing  “It  All  Depends  on 
You”  while  Bernice  Stone  does  a specialty  well 
known  to  this  audience  as  the  Abbott  Girls,  deco- 
rated around  the  band,  go  into  an  acrobatic  rou- 
tine while  illuminated  swings  ascend  with  girls 
swinging  to  and  fro. 

Observation:  Verne  Buck,  the  Prince  o’  Pep, 
has  arrived!  Welcome  to  the  Prince.  Report 
next  week. 


Chicago  Granada 

Week  Ending  May  8 

“The  Heart  of  Salome”  was  the  photoplay  here 
with  a Vitaphone  arrangement  and  Charles  Kaley 
in  the  “Fantasy  of  India”  was  the  stage  offering. 
This  was  Kaley’s  second  week  at  this  house  and 
he  found  it  easy  going  with  the  public.  The  show 
ran  as  follows : 

Opening:  A street  scene  in  India  with  soldiers 
marching  by,  one  of  the  soldiers  pausing  as  he 
spies  a beautiful  girl  on  the  balcony  and  going 
into  a chorus  of  “Kashimir’s  Love  Song.”  At  this 
point  the  curtain  rises  to  full  stage  as  orchestra 
goes  into  the  “Road  to  Mandalay,”  sung  by  a 
Tommy  Atkins  in  uniform  followed  by  the  Granada 
gills  in  a cute  military  routine  dressed  in  similar 
costumes  of  black  and  gold  front  and  entirely 
white  backs.  They  finish  off  with  a military  tap 
dance  to  the  tune  of  “Following  You  Around.” 

Bee  Sarche  followed,  singing  “Where  the  Wild 
Flowers  Grow”  and  dancing  an  eccentric  Black 
Bottom,  which  was  well  received. 

Williams  and  Ros&  followed  wih  their  comedy 
offering  of  boob  eccentric  dancing  which  proved 
to  be  one  of  the  big  laugh  hits  of  this  bill.  Bell 
and  Coats  came  on  next  with  “Let’s  Be  School 
Day  Sweethearts  Again,”  and  did  so  well  that 
they  were  compelled  to  take  an  encore  in  the  way 
of  “Fifty  Million  Frenchmen  Can  Be  Wrong,”  a 
new  tune  which  wowed  them  here.  They  were 
followed  by  a band  number  of  “All  I Want  Is 
You,”  sung  by  Frankie  Masterman,  the  band’s 
banjo  player,  with  Charles  Kaley  doing  a nifty 
violin  solo  that  was  well  received. 

They  were  followed  by  Frank  McConville,  the 
little  chap  who  performs  Charlie  Chaplin’s  pranks 
on  the  stage.  Frank  stopped  this  show,  a thing 
that  occurs  at  all  picture  houses  where  Frank 
appears.  A great  future  is  in  store  for  this  chap 
in  band-shows. 

Charles  Kaley  came  on  next,  singing  “It  All 
Depends  on  You,”  again  causing  the  show  to  be 
stopped,  and  followed  with  an  encore  of  “Tiger 
Rag”  by  the  band.  Kaley’s  personality  and  splen- 
did voice  volume  should  place  him  in  the  front 
line  as  a versatile  stage  band  leader.  From  the 
reception  he  has  been  receiving  at  this  house  since 
he  opened,  it  is  a foregone  conclusion  that  Kaley 
can  move  in  his  wardrobe  trunk  indefinitely. 

Finale:  The  band  again  playing  “Kashimir's 
Love  Song”  (“Pale  Hands”)  and  with  a medley 
of  “The  Road  to  Mandalay”  while  Bell,  Coats  and 
Kaley,  forming  a trio,  harmonize  the  song,  with 
the  Granada  Girls  decorating  background  facing  a 
sun  slowly  sinking  in  the  West. 


Chicago  Piccadilly 

Week  Ending  May  8 

A1  Short  and  his  boys  extended  their  engage- 
ment another  week  at  this  house  and  offered  this 
stage  show  as  their  last  presentation.  The  offering 
ran  as  follows: 


Opening:  A full  stage  setting  with  band  in 
front  of  beautiful  blue  satin  drop  with  a huge 
frame  center  exposing  artist  palette  with  hea(is 
of  six  girls  filling  the  color  holes.  A1  Short  and 
his  boys  then  go  into  a band  treatment  of  “Rosey 
O'Reilly”  and  follow  up  with  a medley  of  num- 
bers as  each  girl  on  the  palette  gets  out  of  the 
frame  and  goes  into  a si)ecial  routine.  It  was 
later  learned  by  this  reporter  that  the  girls  offer- 
ing these  specialties  were  from  the  act  of  Mildred 
Carew  and  Girls.  The  next  scene  offered  the  same 
girls  in  a new  change  of  wardrobe,  all  dressed 
in  artists’  smocks,  as  A1  Short  directs  his  band 
into  a ballad  called  “How  I Love  You,  Mother 
compositions,  a new  tune  that  was  neatly  ren- 
dered by  the  boys. 

A1  Short  next  announced  Ted  Leary,  without 
whom  this  stage-show  would  not  be  complete,  and 
after  a few  minutes  of  smart  chatter  Ted  went 
into  a ballad  called  “How  I Love  You,  Mother 
Mine,”  followed  by  a heart-throbbing  recitation 
which  stopped  the  show.  This  house  has  a find 
in  Ted  Leary  as  master  of  ceremonies  and  ver- 
satile entertainer,  for  Ted  has  all  the  require- 
ments of  a clever  artist  and  has  a bright  future 
ahead  of  him  in  stage-band  shows. 

The  scenes  that  followed  were  specialty  bits 
offered  by  the  Mildred  Carew  Girls,  featuring  The 
Fashion  Revue  in  colonial  dresses  with  Mildred 
Carew  singing  “The  Gown  Makes  the  Lady  To- 
day” as  the  girls  come  out  of  the  huge  frame 
promenading  in  front  of  band. 

They  were  followed  by  Mayo  and  Macon,  a 
team  of  male  dancers  who  offer  some  neat  ec- 
centric and  soft  shoe  taps. 

Red  Norvo  came  next  in  a xylophone  selection 
of  “Only  a Rose,”  and  the  “Vagabond  King” 
(and  if  this  reporter  were  the  author  of  these 
numbers,  he  would  strenuously  object  to  Red  Norvo 
playing  them,  for  he  has  no  conception  of  melody 
or  time). 

Hill,  Hirsch  and  Gorney,  male  trio,  offered 
songs  in  harmony  style,  opening  with  the  usual 
“Hello  to  Everyone”  number  intermingled  with 
very  old  gags  of  mediocre  type,  later  going  into 
“Garden  House,”  German  character  song,  and 
ending  with  “Hinky  Dinky  Parley  Voo.”  This 
trio  work  over  the  radio  locally  and  have  very 
little  to  offer  as  stage  artists.  However,  the  audi- 
ence seemed  to  be  in  a receptive  mood  and  called 
for  an  encore,  which  was  “Oh,  Gee,  Ain’t  We  Got 
Joy.” 

Finale:  Entire  company  surrounding  A1  Short 
and  his  band  while  the  band  went  into  “Crazy 
Words”  as  Mildred  Carew  and  her  girls  went 
into  a whirlwind  eccentric  finish. 

Chicago  Capitol 

Week  Ending  May  8 

Vitaphone  continues  to  draw  at  this  house,  but 
it  is  evident  that  the  real  stage  draw  is  Del  Del- 
bridge  and  his  Capitol  Merrymakers.  This  week’s 
presentation  is  dedicated  to  moon  songs,  called 
“Moonlight  Melodies,”  featuring  the  Williams  Sis- 
ters, who  also  appear  on  the  Vitaphone. 

Opening:  Full  stage  set  of  garden  wall  with 
center  gate  decorated  with  ferns,  dark  blue  skies 
and  huge  white  moon  as  Del  and  his  boys  play 
“Moonbeam,  Kiss  Her  for  me.”  The  Capitol  Girls 
stationed  on  platform  above  band  sing  a second 
chorus  as  the  boys  whistle  the  tune.  Next  the 
band  goes  into  a treatment  of  “Oriental  Moon- 
light,” another  beautiful  tune  that  this  band 
puts  over  in  great  style. 

Next  is  Josephine  Taylor  singing  “Blame  It  on 
the  Waltz,”  with  a verse  and  two  choruses.  This 
girl  makes  a neat  appearance  and  has  a pleasing 
voice  for  popular  numbers.  She  was  followed  by 
a band’s  treatment  of  “Sun-down.” 

Williams  Sisters  came  on  next  and  offered  “Fol- 
lowing You  Around”  and  “Back  in  Love  Again.”- 
The  girls  possess  youth  and  a great  deal  of  pep 
and.  although  they  have  no  particular  voices  to 
speak  of,  they  possess  the  trick  known  as  show- 
manship which  puts  over  their  nut  comedy  in 
great  style. 

They  were  followed  by  band  playing  “Sam  the 
Old  Accordion  Man.”  Josephine  Taylor  and 
Tommy  Quinn  in  a song  duet,  assisted  by  the  Cap- 
itol Girls  in  a Tiller  routine. 

Paul  Howard  came  next  and  offered  a series  of 
sensational  high  kicks  and  contortion  stunts.  Paul 
is  one  of  the  few  eccentric  dancers  who  can  twist 
his  body  in  any  direction,  performing  forward 
and  backward  high  kicks  with  equal  ease.  He 
stopped  this  show  completely,  gave  two  encores 
and  took  several  bows.  He  is  without  a doubt 
one  of  the  greatest  acrobatic  dancers  of  this  type 
ever  seen  in  presentation  shows. 

Tommy  Quinn  followed  with  “Moonbeam,  Kiss 
Her  for  Me,”  assisted  by  the  band’s  treatment  of 
same. 

Finale:  Entire  cast  surrounding  band,  with 

Williams  Sisters  singing  “Hang  Out  the  Moon,” 
while  Taylor  and  Quinn  go  into  a second  chorus 
of  “Moonbeam,”  and  the  Capitol  Girls, pressed  in  _ 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 


Just  concluded  second  return 
engagement  over  Lubliner  and 
Trinz  Theatres. 


This  Week, 
State  Theatre, 
Detroit 


Will  play  another  return  en- 
gagement over  Balaban  & Katz 
'Theatres,  starting  May  22nd. 


Direction — ARTHUR  SPIZZI 


DARLING  TWINS 


Formerly  featured  in 
ZIEGFELD  FOLLIES 
and  DILLINGHAM 
PRODUCTIONS 


(The  Pocket  Edition) 

Now  Touring  Pnblix 
Theatres 

This  week  at  the 
Victory,  Denver. 

Next  Week  at  the 
Colorado,  PUeblo,  Colo. 


They  Look  Alike — Work 
Alike  And  How!!! 
Now  Being  Featured  In  • 
Presentations 


Still  Sailing  Along  on  tbe  Wave  of  Success 

Direction  of  Max  Turner  and  Phil  Tjrrrell.  Wm.  Morris,  Chicago  OflSce 
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• elf  costumes,  decorate  the  level  platform,  hold- 
t ing  a wand  with  huge  illuminated  star  as  the 
curtain  lowers. 

Observation;  A great  deal  of  credit  must  be 
given  to  the  producer  of  stage  shows  at  this 
house  for  his  clever  and  unique  ideas  in  present- 
ing popular  numbers  in  novel  style. 

Detroit  State 

Week  Ending  May  7 

A typical  baseball  park  atmosphere  prevailed 
on  the  stage  when  Charlie  Melson’s  stage  band 
curved  some  heavy  jazz  in  an  offering  called 
“Play  Ball.” 

The  show  opened  with  “Take  Me  Out  to  the  Ball 
Park”  and  was  followed  by  the  dramatic  entrance 
of  Charlie  and  Eddie  Moran.  Some  wisecracks 
were  sounded  and  the  orchestra  was  given  a 
chance  to  tune  up  for  “Somebody  Said,”  with 
soft  music  and  nice  singing  by  three  performers. 
Thus.  Melson  grasped  the  opportunity  to  pick  up 
his  baton  and  conduct  the  play  boys  and  girls 
through  a routine.  Jack  North,  banjoist;  A1 
Rome,  eccentric  stepper ; La  May  Sisters,  more 
dancing;  A1  Zarrett,  songster;  and  Tom  Hitt, 
fancy  whip-cracker ; did  the  rest. 

Samuel  Benavie  and  hie  Madison  orchestra 
played  “William  Tell”  overture  in  the  pit. 

“Song  of  the  Wanderer,”  pictorially  perfect 
organ  novelty  with  F.  Donald  Miller,  attracted 
considerable  attention  but  not  much  singing.  Au- 
diences were  too  busy  taking  in  the  scenery  to 
sing. 


Detroit  Capitol 

Week  Ending  May  7 

A modernized  revival  of  the  famous  Gilbert  and 
Sullivan  “H.  M.  S.  Pinafore,”  brought  up  to  date 
with  vaudeville,  occupied  the  Capitol  stage. 

Joe  Howard,  song  composer,  officiated  as  master 
of  ceremonies.  Some  famed  numbers  from  the 
opera  were  sung  by  Charles  Jolley,  the  Capitol 
tenor.  Others  billed  were:  Lincoln  and  Fedora, 
dancers ; Henry  Kubelik,  who  plays  two  instru- 
ments of  his  own  invention,  a violin  amplified  by 
a victrola  horn  and  another  instrument  approxi- 
mating three  banjoes  played  simultaneously  ; and 
Newhoff  and  Phelps,  peppy  singers  in  popular 
numbers. 

Detroit  Michigan 

Week  Ending  May  6 

“Memory’s  Garden,”  Publix  unit  presented  by 
John  Murray  Anderson,  headlined. 

It  is  a tuneful,  colorful  attraction  with  a num- 
ber of  capable  artists,  including  Rae  and  Michael 
Ball,  instrumentalists ; John  Quinlan,  vocalist ; 
and  the  12  Lieblings  in  pleasing  ensembles. 

An  additional  feature  was  offered  by  Harry 
White  and  Alice  Manning,  an  excellent  dancing 
team,  who  did  some  nice  footwork.  Their  tableaux 
of  life  in  the  “gay  nineties”  were  laughable  and 
well  staged.  They  were  billed  in  “The  Family 
Album.” 


Brooklyn  Mark  Strand 

Week  Ending  May  6 

Edward  L.  Hyman  gave  them  another  radio 
attraction  this  week.  The  Davis  Saxophone  Oc- 
tette, purveyors  of  palpitating  tunes,  under  the 
direction  of  Clyde  Doerr,  who  toots  a mean  sax 
himself,  was  the  outfit  to  hit  the  proper  wave 
length  and  the  only  static  was  the  applause  of 
the  cash  customers. 

The  Davis  gang  was  but  one  of  the  seven 
incidents  that  made  up  the  show,  however.  Emma 
Trentini,  the  wistful  warbler  who  once  made 
“The  Firefly”  and  “Naughty  Marietta”  good  en- 
tainment,  also  clicked,  and  Vitaphone  also  clicked, 
and  Vitaphone  uncovered  a bunch  of  healthy 
laughs. 

The  Famed  Mark  Strand  Orchestra,  Willy  Stahl 
conducting,  opened  the  deluxe  shows  with  Suppe’s 
“Poet  and  Peasant”  Overture,  with  color  lighting 
harmonies. 

Harry  Brener,  xylophone  pounder,  maintained 
his  popularity  by  rattling  out  a medley  of  “It 
All  Depends  On  You,”  “I’m  in  Love  Again,”  “So 
Blue”  and  “South  Wind.”  Remarkable  changes 
of  tempo  and  the  use  of  four  sticks  for  one  num- 
ber helped  impress  the  crowd,  and  they  applauded 
Harry  right  into  the  middle  of  the  flood  scenes 
in  the  Review. 

Eric  Zardo,  concert  pianist,  helped  Trentini  put 
over  her  stuff.  Zardo  came  on  first,  to  a piano 
planted  on  the  apron  of  the  orchestra  stage,  and 
then  Trentini  came  on  from  the  other  side  and 
sang  her  first  song  in  costume.  Zardo  then  had 
a piano  number  while  Trentini  changed,  and  then 
the  prima  donna  closed  the  presentation  with  an- 
other song.  This  was  the  first  appearance  of  the 
pair  here,  and  while  picture  customers  do  not 


know  them  very  well,  they  nevertheless  went  over 
with  a bang. 

The  Davis  Saxophone  Octette  was  given  a full- 
stage  setting,  with  changes  of  lighting  throughout 
the  routine.  “Delirium”  was  a number  that  went 
well,  with  freak  light  effects.  Clyde  Doerr,  the 
director,  has  his  arrangements  made  so  that  he 
does  not  slight  himself,  and  the  public  is  the 
winner. 

The  photoplay  was  “Orchids  and  Ermine.” 


Philadelphia  Fox 

Week  Ending  May  7 

The  overture  “Gems  from  Grand  Opera”  by  the 
Fox  Orchestra,  closing  with  a scene  from  “H 
Trovatore,”  sung  by  the  Peerless  Concert  Duet, 
was  an  especially  attractive  feature  of  the  pro- 
gram. The  orchestral  arrangement  of  MacDow- 
cll’s  “To  a Wild  Rose,”  played  as  an  accompani- 
ment to  a short  film,  received  much  favorable 
comment. 

Bailey  and  Barnum,  Circus  Boys  of  Melody, 
dressed  in  white  sailor  suits,  played  and  sang 
“I’m  Looking  Over  a Four  Leaf  Clover”  and 
“Watching  the  Clouds  Roll  By.” 

Harry  Rose,  Broadway  Jester,  amused  the  audi- 
ence by  some  clever  telegrams  from  the  poets. 
His  comedy,  although  broad  and  bordering  on 
slapstick,  was  enjoyed  by  a certain  element  of 
the  audience. 

Llora  Hoffman,  who  appeared  here  in  “Artists 
and  Models,”  sang  several  songs  in  a pleasing 
soprano  voice. 


Philadelphia  Stanley 

Week  Ending  May  7 

Vincent  Lopez  and  his  Casa  Lopez  Orchestra, 
were  received  with  great  applause  at  the  Stanley 
this  week.  They  offered  a program  of  wide 
variety  but  there  was  nothing  particularly  out- 
standing in  their  performance. 

The  curtains  parted  on  a darkened  stage  with 
each  member’s  music  stand  illuminated  to  repre- 
sent a microphone.  The  lights  were  turned  on 
gradually  and  an  announcer  introduced  Vincent 
Lopez.  Among  the  selections  were  “Blue  Skies,” 
“Hello  Bluebird,”  with  a newsboy  soloist  seated  on 
a news  stand,  and  as  a special  feature,  Mr. 
Lopez  at  the  piano  with  orchestra  accompaniment. 
The  number  which  received  most  applause  was 
an  arrangement  of  Victor  Herbert  melodies,  a 
photograph  of  the  composer  being  thrown  on  the 
screen  at  the  back  of  the  stage.  There  was  also 
a number  in  which  various  members  of  the 
orchestra  did  amusing  stunts,  which  seemed  to 
please  the  audience. 

The  orchestra  under  direction  of  Gabriel  Hines 
played  “Slavische  Rhapsodic,”  by  Friedmann. 


Boston  Metropolitan 

Week  Ending  May  6 

Jazz  and  films  still  hold  sway,  with  the  ever 
popular  Publix  presentation,  resulting  in  con- 
tinued heavy  grosses. 

Gene  Rodemich  and  his  fourteen  band  members 
held  the  center  of  the  stage  this  week,  the  third 
of  their  stay  here.  Latest  dance  hits  were  fea- 
tured, with  just  a few  of  the  more  familiar  num- 
bers to  keep  the  audience  humming.  Broadcast- 
ing has  now  been  added  to  their  duties. 

John  Murray  Anderson’s  presentation  is  a com- 
edy, “The  Sampler,”  given  with  the  beauty  always 
attending  his  stage  numbers.  It  takes  the  old 


fashioned  sampler  of  grandmother’s  time  as  a 
theme  for  delightful  comedy,  particularly  when 
mottoes  are  shown  as  practiced  today.  Olive 
Hutchinson  was  featured  in  a wooden  toy  dance. 

Harold  Ramsay,  guest  organist,  remains  for  an- 
other week. 

Boston  State 

Week  Ending  May  7 

The  special  musical  presentation  continues  to 
draw  big  grosses  and  will  be  continued  next  week. 

This  week  Wendell  Hall,  radio  pioneer,  holds 
central  position  as  soloist  in  numbers  familiar  to 
radio  fans. 

Tommy  Christian’s  Orchestra  in  soothing  syn- 
copation provides  the  remainder  of  that  part  of 
the  bill.  “The  Demi-Bride"  is  the  film  feature. 

Hartford  State 

Week  Ending  May  7 

One  big  stage  presentation,  preferably  musical 
comedy  in  character,  is  the  new  policy  which 
became  effective  this  week.  Announced  by  consid- 
erable publicity  matter  in  the  press,  the  week  has 
proven  all  that  was  expected  of  it  and  more. 
S.  R.  O.  signs  were  hung  out  early  each  evening. 

The  inauguration  of  this  policy  was  made  with 
the  musical  comedy,  “The  Gingham  Girl,”  pro- 
duced by  W.  E.  Ellis,  directed  by  Eugene  Carey, 
with  Armand  Patzer  as  dance  director  and  Howard 
Thomas  Collins  as  musical  director.  There  are 
twenty-seven  in  the  cast  and  chorus.  The  com- 
pany will  hold  over  for  another,  and  perhaps  other, 
weeks,  but  a new  musical  comedy  will  be  pre- 
sented each  week  during  their  stay.  The  com- 
pany possesses,  as  a whole,  musical  and  vocal 
ability  far  above  the  average. 

There  is  no  change  made  in  the  schedule  of 
prices,  with  a 50  cent  top. 

“Ankles  Preferred”  was  the  film  feature. 


Hartford  Allyn 

Week  Ending  May  7 

Hartford  has  not  yet  completed  its  inspection 
of  its  newest  theatre  and  daily,  before  and  after 
performances,  attaches  of  the  house  are  kept  busy 
escorting  guests  over  the  theatre.  The  Allyn  has 
also  been  keeping  the  S.  R.  O.  sign  prominently 
displayed. 

Marshall  Montgomery,  ventriloquist,  assisted  by 
Lucille  deHaven  in  a novel  comedy  offering,  “An 
Evening  at  Home,”  featured  the  stage  numbers. 
Swor  Brothers  in  Negro  dialect  songs  and  chatter  ; 
Lomas  Troupe,  novelty  acrobats,  provide  suitable 
leads  to  the  final  number,  the  Guiran  and  Mar- 
guerite Revue,  a dancing  act,  which  is  the  central 
number.  Norman  Stuckey  presides  at  the  organ. 

“White  Gold”  is  the  film  feature. 

Atlanta  Howard 

Week  Ending  May  7 

“The  Pearl  of  Damascus,”  featuring  Teddy  Wal- 
ters and  Roy  Ellis,  was  the  Publix  unit  topping 
on  the  stage. 

Turk  McBee,  Jr.,  boy  xylophonist,  did  several 
numbers. 

Martin  Dicker,  lyric  tenor,  sang  two  with  Turk 
McBee. 

Joseph  Littau  directed  the  overture,  composed 
of  the  compositions  of  Ethelbert  Nevin,  accom- 
panying a Music  Masters  reel  of  that  composer. 


MAXINE  HAMILTON 

IN  A CLASS  BY  HERSELF 

THE  LITTLE  BLUES  SYNCOPATRESS  WHO 
ALSO  DANCES  HER  WAY  INTO  YOUR  HEARTS 

Now  Making  Her  First  Tour  over  the  Publix  Theatres.  Opening 
at  the  Victory  Theatre,  Denver,  Colo.,  next  week. 

Direction — Phil  Tyrrell  and  Max  Turner 


MARKELL  and  FAUN 

** Pantomimic  Mirth** 

Getting  Laughs  with  Clean  Comedy  Dancing 

OPENING  A TOUR  OF  LUBLINER  & TRINZ  THEATRES 

Next  week  at  the  Harding,  Chicago. 

Representatives Max  Turner  and  Phil  Tyrrell 

P.  S.  Heller  and  Riley,  are  now  playing  the  Western  Tour  of  Publix  Theatre. 
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JANE  and  Katherine  Lee,  the  famous  screen 
kids,  are  now  making:  a tour  over  the  Or- 
pheum  Circuit,  opening  this  week  at  the  Riviera. 
. . . Another  screen  star  of  note  playing  com- 
bination houses  is  Charles  De  Roche,  now  ap- 
pearing at  the  State-Lake.  . . . McGrath  and 
Deeds,  formerly  featured  in  vaudeville,  are  doing 
a turn  in  presentations  and  are  featured  at  the 
Sheridan  this  week.  . . . Francis  Renault,  the 
well  known  female  impersonator,  is  being  fea- 
tured in  a new  fashion  revue  at  the  Piccadilly 
tnis  week.  . . . Walter  Blaufuss,  band  leader  re- 
cently of  the  Sheridan  theatre,  will  leave  for 
New  York  to  make  records  for  the  new  Ochesti*a- 
phone.  . . . Sam  Kaufman  has  been  engaged  as 
the  new  stagehand  leader  at  the  Piccadilly.  . . . 
Markell  and  Faun  will  be  featured  in  the  new 
Art  Kahn  show  opening  at  the  Harding  next 
week.  . . . Vail  and  Stewart  are  back  in  town 
after  playing  out  of  it  for  ten  weeks  and  are 
featured  in  an  all-star  bill  at  the  Uptown  this 
week.  . . . Others  on  the  program  are  Eddie  Hill, 
who  makes  his  third  appearance  at  this  house, 
and  Lubin,  Lowery  and  Andree,  Roxie  La  Rocca, 
Billy  Meyer  and  many  others.  . . . Murray  Bloom, 
booking  manager  for  Mark  Bros.,  is  responsible 
for  some  of  the  big  names  that  appear  weekly 
in  the  Granada  stageshows.  . . . Charles  Irwin 
returns  to  the  Chicago  this  week  as  master  of 
ceremonies.  . . . On  the  progi*am  with  him  is 
also  Roy  Smeck,  wizard  of  the  string  instru- 
ments. . . . Ruth  Etting  is  the  featured  player 
in  Paul  Ash’s  Jazz  Anniversary  show  at  the  Ori- 
ental. ...  On  the  bill  are  the  following  artists  : 
Novelle  Bros.,  Salt  and  Pepper,  Frank  and  Jerry 
and  others.  . . . Lillian  Barnes,  Lew  King  and 
Fink  and  Ayers  are  among  the  featured  artists 
in  the  new  Mark  Fisher  show  opening  at  the 
Harding  this  week.  . . . Roy  Dietrich,  well  known 
presentation  artist,  is  playing  a limited  engage- 
ment in  the  new  Terrace  Garden  revue.  . . . 
Charles  Hogan,  booking  manager  for  the  Cooney 
Bros,  and  Clyde  Hood,  stage  producer,  are  re- 
sponsible for  the  cleverly  staged  shows  now  ap- 
pearing at  the  Capitol.  . . . Sunshine  Sammy, 
star  of  Our  Gang  come<lies,  now  touring  com- 
bination houses,  is  breaking  box-office  records 
with  his  new  act.  . . . Lang  and  Voelk,  now 
playing  out  of  town,  will  return  June  first  and 
will  be  featured  in  a new  Mark  Fisher  show. 
. . . Stanley  and  Lee  have  completed  six  weeks 
of  deluxe  picture  house  bookings  and  will  soon 
open  in  town  for  a second  tour  of  B.  & K.  and 
L.  & T.  . . . Irene  Taylor  may  do  a short  stretch 
of  cafe  w'ork  this  summer  while  resting  between 
picture  houses  and  making  records  for  Victor. 
. . . Morris  Silver,  general  booking  manager  for 
the  Balaban  and  Katz  circuit,  is  in  New  York 
City  scouting  for  new  talent  to  present  in  their 
Chicago  theatres.  . . . Jack  Kates,  formerly  of 
vaudeville,  has  signed  a contract  to  make  a tour 
of  Publix  theatres,  opening  next  week  at  the 
Victory,  Denver.  . . . Marian  Carl  is  one  of  the 
featured  players  at  the  Sheridan  this  week.  . . . 
Fred  Hamm  and  his  orchestra  is  making  a tour 
of  picture  houses.  . . . A1  Manning  is  leading 
the  band  for  the  stage  shows  at  the  Atlantic 
theatre.  . . . McKenzie  and  Bishop  are  being 
featured  with  Del  Delbridge  in  his  new  show  at 
the  Capitol  this  week.  . . . On  the  same  bill  ap- 
pear Little  Sousa  and  Frank  McConnville.  . . . 
Henry  Burr,  Billy  Murray,  and  the  Peerless  Quar- 
tette, all  recording  artists,  are  the  feature  at- 
traction on  the  Tivoli  theatre  stage  this  week. 
. . . Art  Linick  of  KYW  manages  to  get  in  a 
week  now  and  then  in  picture  houses  in  between 
his  radio  offering.  . . . The  Marboro  theatre  open- 
ing has  been  postponed  another  week,  due  to  the 
late  arrival  of  drapes  and  interior  settings.  . . . 
It  is  rumored  that  A1  Short,  formerly  of  the 
Capitol  and  recently  of  the  Piccadilly,  will  grace 
the  new  Avalon  stage  as  band  leader  when  that 
house  opens. 

A.  RAYMOND  GALLO. 


Los  Angeles  Met 

Week  Ending  May  12 

The  Metropolitan  put  on  an  unusually  snappy 
show  this  week.  It  was  called  “Opera  vs.  Jazz,“ 
with  Eddie  Peabody  playing  two  banjo  selections, 
one  classical  and  the  other  jazz.  The  other  en- 
tertainers on  the  bill  showed  unusual  talent  in 
their  special  lines. 

Dellos  Jewkes  sang  several  opera  numbers  in  a 
very  pleasing  manner;  Milton  Watson  also  ren- 
dered correctly  a number  of  songs  that  hit. 

Craig  and  Mann,  who  appeared  here  in  “Queen 
High,”  gave  a tuneful  bit  from  that  show. 

Peggy  Bernier  sang  a jazzy  number  that  got  a 
great  hand  and  the  Warblers,  a male  sextet,  war- 
ble to  good  advantage. 

Kansas  City  Mainstreet 

Week  Ending  May  6 

The  Barnett  & Thomas  Revue,  featuring  the 
Doll  Sisters,  with  Chappie  and  Libby  Kay  and 
Pattie  Spiro,  headed  the  stage  program  at  the 
Mainstreet  this  week.  The  revue  consists  of  sing- 
ing and  dancing. 

Goode  and  Leighton  are  seen  in  comedy,  danc- 
ing and  pantomime,  while  Louis  London  renders 
character  song  studies.  Joe  Flood  depicts  the  char- 
acter of  a singing  butcher,  while  Freddie  Stritt, 
as  usual,  is  master  of  ceremonies. 

Sherwood’s  band,  playing  an  extended  engage- 
ment, again  is  featured  in  conjunction  with  each 
act  and  plays  popular  selections  as  an  overture. 

St.  Louis  Missouri 

Week  Ending  May  6 

‘•Brooke  Johns  as  He  Was  in  the  Ziegfeld  Fol- 
lies,” the  newest  presentation  by  Brooke  Johns, 
was  the  headlined  stage  act  of  the  week. 

Dave  Silverman  directed  the  overture,  “The 
Song  of  the  Flame.” 

Johns,  for  his  own  part  in  the  pi*esentation, 
sang  the  songs  that  made  him  famous.  It  is  said 
that  he  obtained  special  permission  from  Ziegfeld 
to  use  his  name  in  advertising  this  show,  and  that 
it  was  the  first  time  that  the  famous  Follies  pro- 
ducer ever  granted  this  courtesy. 

The  presentation  was  Johns'  most  ambitious 
offering  since  he  came  to  the  Missouri.  It  opened 
with  the  orchestra  playing  a number,  followed  by 
a solo  by  Arthur  Nealy. 

Then  came  a young  lady  who  knew  how  to  swing 
her  blues,  a singing  comedian  and  a musician  who 
did  some  vei*y  funny  things  with  his  funny  legrs 
and  voice.  Novelle  Brothers  furnished  some  acro- 
batic fiddling.  Their  encore  was  a series  of  bird 
twittering  sounds  from  the  aforesaid  violins, 

A brother  and  sister  act,  two  limber  youngsters 
who  yelled  like  kids  are  supposed  to  do  when 
playing  and  prancing. 

Johns  trotted  forth  an  understudy  to  Ann  Pen- 
nington. This  blonde  person  will  probably  be 
heard  from  later  in  life. 

Genie  Wirick  and  her  brunette  sparkle  polished 
up  the  moon  number.  In  fact,  her  work  with  the 
Missouri  Ensemble  and  a sinuous  dancer  was  one 
of  the  distinct  hits  of  the  show. 

St.  Louis  Grand  Central 

Week  Ending  May  6 

Rubinoff  and  his  fiddle  and  Fridkin  and  Rhoda, 
adagio  dancers,  divided  honors  on  the  stage  dur- 
ing the  week. 

Don  Albert  directed  the  playing  of  “Bouquet  of 
Roses”  as  the  overture.  Grace  Huddle  is  lowered 
from  the  flies  on  an  illuminated  rope  ladder  to 
sing  the  overture  selection.  A rose  arbor  was  the 
stage  setting. 

St.  Louis  State 

Week  Ending  May  7 

“Venetian  Nights”  was  the  offering  arranged  by 
Paul  Sporledor  for  this  orchestra.  The  well  known 
Boat  Song  from  “Tales  of  Hoffman”  was  the 
theme  of  the  presentation. 


ORGAN  SOLOS 


Preston  Sellers  (Chicago  Senate)  used  for  his 
community  singing  organ  solo  this  week  a series 
of  popular  tunes  and  the  “Mother”  ballad  which 
nearly  every  organist  in  the  city  used  this  week 
as  a special  dedication  to  ali  mothers.  The  fol- 
lowing numbers  were  used  by  Seilers : “If  You 
See  Sally,”  “Apron  Strings,”  “He’s  the  Last 
Word”  and  comedy  patter  slides  on  “Keep  the 
Home  Fires  Burning,”  and  “There’s  a Long  Trail,” 
for  duet  specialty.  “Sam  the  Old  Accordion  Man” 
was  also  one  of  the  feature  numbers. 

# , , 

Albert  F.  Brown  (Chicago  Granada)  dedicated 
his  organ  solo  this  week  to  mothers,  using  a scrim 
presentation  with  scene  representing  a little  gray- 
haired lady  knitting  in  a rocking  chair  with  a life 
size  portrait  of  her  boy.  TTie  portrait  fades  out 
and  in  its  place  Bernie  Grossman,  representing 
the  son  grown  up,  sings  “How  I Love  You. 
Mother  of  Mine,”  followed  by  a very  clever 
recitation. 

* . 4 

Henry  B.  Murtagh  (Chicago  Chicago)  used  a 
“Census  Taker”  idea  for  one  of  his  happily  infre- 
quent community  singing  things,  getting  along 
fairly  well  through  the  middle  but  hitting  solidly 
with  “M-o-t-h-e-r”  (the  old  one  that  everybody 
knows)  for  his  finish,  excellent  for  the  week  end- 
ing Mothers  Day. 

Henri  A.  Keates  (Chicago  Oriental)  had  a “Cafe- 
teria” slant  for  lead-in  to  “Moon  Beam,  Kiss 
Her  for  Me,”  “Hello  Cutie,”  “All  I Want  Is  You” 
and  “Four  Leaf  Clover”  with  “Sam”  for  encore. 
They  didn’t  know  the  first  two,  of  course,  and  a 
certain  well  defined  class  of  organists  may  be 
interested  to  know  Keates  is  beating  the  barrier 
on  some  of  the  new  numbers  by  feeding  ’em  to  the 
folks  whether  they  know  ’em  or  not,  figuring  on 
the  familiars  to  pick  him  up,  which  they  do. 

4:  « * 

Clark  Fiers  (Scranton,  Pa.,  West  Side)  used  a 
singer  back  of  a scrim  representing  a Russian 
mother  singing  to  her  baby  Irving  Berlin’s  “Rus- 
sian Lullaby,”  special  slides  throwing  lyrics  on  the 
scrim. 

Milton  Slosser  (St.  Louis  Missouri)  sang  'em 
with  “Let’s  Harmonize,”  an  effective  instrument 
for  doing  that. 

« « « 

Ken  Widenor  (Kansas  City  Newman)  used 
“Blue  Skies”  with  the  slides. 

# # * 

Neil  Watkins  (Hazard,  Ky.,  Virginia)  featured 
“Song  of  the  W'anderer,”  “Ain’t  No  Maybe,” 
“Lucky  Breaks”  and  “You’re  the  One,”  a split 
week  each,  over  the  fortnight  ending  May  7. 

» « # 

Jesse  Crawford  (New  York  Paramount)  did 
“Dearest,  My  Heai't  Is  Calling”  and  another 
number,  both  in  the  dignified  manner  this  organ- 
ist employs  and  both  for  big  applause. 

4^4:4: 

Stuart  Barrie  (St.  Louis  Ambassador)  did  a 
novelty  called  “The  Surprise  Concert.” 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


DAVID  GOULD 

LUBLINER  & TRINZ 
BALABAN  & KATZ 

Production  Dept. 
Chicago 


JELLY  BEAN  JOHNSON 

(Tlie  Lightning  Streak  of  Darkness) 

Now  Playing  DeLuxe  Picture  Houses  Throughout  the  West  Coast. 

Many  Thanks  to  PAUL  ASH,  MAX  TURNER  and  PHIL  TYRRELL 
Also  Will  Harris  and  other  B.  & K.  Booking  Officials 


May  14,  1927 
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raFralATRE 

Q.AjT)epartmmt  of  Practical  Showmanship 


The  Week  for 
House  Organs 

Finds  Most  of  Them 
In  Better  Condition 

This  is,  as  you  know,  the  week  for  discussion  of 
house  organs,  and  the  good  news  about  them  is  that 
most  of  them  are  in  better  condition  as  of  even  date 
than  when  last  this  space  was  dedicated  to  their  inter- 
ests. Other  good  news  is  that  in  this  issue  the  House 
Organ  Exchange,  printed  every  four  weeks,  includes 
names  of  64  exhibitors. 

Just  wherein  lies  the  visible  improvement  in  the 
mailed  copies  of  theatre  papers  that  reach  this  desk 
may  not  be  readily  pointed  out  in  the  relatively  few 
words  which  may  be  given  to  the  task  at  this  time. 
The  printing  is  better,  the  coherence  is  markedly 
improved,  and  the  general  aim  seems  to  have  straight- 
ened out  considerably  since  the  somewhat  extended 
analysis  made  some  weeks  ago.  There  are  other 
improvements  of  particular  importance  in  individual 
cases,  but  this  is  not  another  analysis  and  mention  of 
these  shall  be  withheld  until  such  time  as  another 
analysis  seems  in  order,  if,  indeed,  your  reporter’s 
courage  ever  rises  again  to  that  pitch. 

* * * 

In  view  of  these  facts,  and  since  those  most  deeply 
interested  are  House  Organ  Exchange  merfibers  and 
in  constant  receipt  of  the  papers  by  direct  mail,  the 
remainder  of  the  available  inches  will  be  devoted  to 
letters  received  and  to  immediate  answer  to  that  part 
of  the  letter  from  D.  H.  Weinberg,  in  which  he  sug- 
gests that  it  would  be  a good  idea  for  this  department 
to  contribute  more  of  its  lately  neglected  House  Organ 
copy.  In  reply  to  this  part  of  the  letter,  be  it  said 
herewith  that  the  next  issue  of  this  section  will 
attempt  to  supply  enough  of  the  same  to  run  the  most 
prolific  publisher  over  a period  of  four  weeks  and  (if 
okay  to  that  plan  is  voiced  by  exhibitors)  the  custom 
will  be  followed  regularly  thereafter.  Now  consider 
Mr.  Weinberg’s  letter  in  full. 

Joins  Exchange,  Wants  More 
Copy,  and  Will  Have  It 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: — 

I enclose  herewith  two  copies  of  our  house  organ  for  your 
criticism  and  I sincerely  hope  that  it  will  meet  with  your 
approval  and  entire  satisfaction  for  your  standard  in  the 


^THE 

:i»feHEWSPAPER 
o/^FILMDOH 


ALL  THE  NEWS 
'o/'the  screen 


Vol.  2 No.  10  HARBISONBURC.  VA..  FRIDAY.  MARCH  2S,  1927  Mailed  Free  on  Re<)u«i4 


First  page  of  four-pager  that  D.  H.  Weinberg  gets  out  for 
the  Virginia  theatre,  Harrisonburg,  V a.,  and  discusses  in  his 
letter  herewith,  joining  the  House  Organ  Exchange. 


publication  of  a really  worthy  house  organ. 

I will  be  more  than  glad  to  exchange  publications  with 
other  exhibitors,  so  will  you  therefore  be  kind  enough  to 
enter  my  name  in  your  House  Organ  Exchange. 

Please  note  the  editorial  in  one  of  the  copies.  This,  you 
know,  is  from  your  department,  and  I am  pleased  to  say  that 
we  have  used  all  of  your  valuable  copy,  but  so  far  as  you  are 
concerned,  there  don’t  seem  to  be  any  more.  Here’s  hoping 
you  will  continue  that  particular  policy  in  the  near  future. 

Wishing  you  continued  success  in  your  noteworthy  depart- 
ment and  publication,  I am 

D.  H.  WEINBERG, 

New  Virginia  Theatre, 

Harrisonburg,  Va. 


House  Organ  Exchange 
Numbers  64  Members 

Are  you  one  of  the  64  House  Organ  Exchange 
members  ? 

If  you  are  not,  but  are  willing  to  exchange  house 
organs  with  other  exhibitors,  you  are  cordially  invited 
to  join. 

Names  of  the  present  members  follow: 

BAIR,  E.  E.,  Falls  theatre,  Cuyahoga  Falls,  O. 

BLAIR,  M.  J.,  St.  Francis  theatre,  San  Francisco,  Cal. 
BENDER,  A.  R.,  Olympia,  Cleveland,  Okla. 

BENTLEY,  FLOYD  E.,  Kelso  Amusement  Co.,  Kelso,  Wash. 
BROWNELL,  OSSIE,  Carthage  theatres,  Gloversville,  N.  Y. 
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“Ankles  Preferred” 


Write  a Lener — 
Win  a Prize. 

^500.00 

Capital  Cash  Prize 
md  one  handred  prizes 
of  twelre  pain  each  of 
Uoitttl  Doable  Stripe 
Hosiery  for  the  best  Id- 
lers oo — 

Why  I.Wear  United 
Double  Stripe 
Hosiery.” 


MADGE  BELLAMY  — at  Marks  Bros/ 
Granada  Theatre  this  week  in  "Ankles  Pre- 
ferred”—demonstrates  the.  importance  of 
snug  fitting  hosiery  around  the  ankles. 


United  Double  Stnpc  Hoster^  always 
looks  neat  around  the  ankles— they 
ore  full  fashioned  and  fit  from  top 
to  toe.  Tliey  are  (heer,  clear  silk 
hosiery  that  wcer.' 

^1.65  and  ^1.95  Pair 


All  the  New  Underthings  at  Moderate  Prices 


UNITED  HOSIERY  STORES 

16  Stores  in  Queago 


LOOP 

H S.  Wabash  Are. 
2£  W.  Randolph  St. 
DV/.  Madlion  Si. 
WEST  SIDE 
)}0r  Roese%ell  Reid 
<139  W.  MaduoD  Si. 


NORTHWEST  SIDE 
3316  Lawrence  A«c. 
U50  Milwaukee  Avr. 
2726  Milwaukee  Avc. 
3141  Lincoln  A*e. 
<001  Lincoln  Avc. 


(Ncm  Store  10  Open  Soon:  631  Davis  Su,  Evanrtoo) 


.NORTH  SIDE 
1008  Wibon  Avc. 
4714  Sheridan  Road 
1759  Sheridan  Road 
SOLTIH  SIDE 
937  E.  63rd  St. 

6'^  39  Stony  Island  Avc. 
6356  S.  HaJsled  St. 


Newspaper  ad  put  over  for  “Ankles  Preferred,”  Fox,  by 
Dave  Davidson,  Granada  theatre,  Chicago,  as  related  in  his 
letter  herewith. 


BROWNING,  HARRY,  Olympia,  New  Haven,  Conn. 
BUBERT,  E.  H.,  Metropolitan,  Morgantown,  W.  Va. 
BURNS,  FRANK  H.,  Orlando  Enterprises,  Orlando,  Fla. 
BUTTERFIELD,  K.  A.,  Fischer  theatre.  Fond  Du  Lac,  Wis. 
CHRISTENSEN,  C.  R.,  Twin  City,  Chehalis,  Wash. 

COX,  ED.  F.,  Princess,  Bristol,  Colo. 

DALEY,  THOMAS  S.,  Schine  Amusement  Co.,  Gloversville, 
N.  Y. 

EATON,  JACK,  The  Legion  Theatre,  Alamosa,  Colo. 
EVELAND,  EARLE,  Twin  City  Opera  House,  McConnels- 
ville,  O. 

FAWKS,  E.  L.,  Photo  Phone,  Graford,  Tex. 

FISHER,  ELDRID,  Gem  theatre,  Pineville,  Ky. 

GARDNER,  HUGH  T.,  Orpheum,  Neosho,  Mo. 

GAULT,  J.  C.,  American,  Oakland,  Cal. 

GILL,  R.  A.,  Strand,  Honey  Grove,  Tex. 

GLASER,  WILL  J.,  Grand,  Fairbault,  Minn. 

HAMBURGER,  F.  M.,  Circle,  Portland,  Ore. 

HARLEY,  ALONZA,  Valentine,  Defiance,  Ohio. 

HEDGES,  HARRY  H.,  Rugby,  820  Utica  Ave.,  Brooklyn. 
JUDD,  FORREST  E.,  Prospect,  Kansas  City,  Mo. 

KOBLEN  M.,  Scout,  Oakdale,  La. 

KRAMER,  LOUIS  P.,  Lubliner  & Trinz  Theatres,  Inc.,  307 
North  Michigan  Ave.,  Chicago,  111. 

LITTLE,  T.  L.,  Majestic,  Camden,  S.  C. 

LUKACHIE,  A.  J.,  Hauber,  Camden,  Ark. 

LUTZ,  LOUIS,  Fischer’s  Appleton,  Appleton,  Wis, 
MacLEOD,  M.,  Wolverine,  Saginaw,  Mich. 

MASSEY,  EARL  D.,  Texas,  Killeen,  Tex. 

MILLER,  CARL  F.,  Miller  theatre,  Fremont,  Ohio. 

MOCK,  CARL  F.,  56th  Street,  Philadelphia,  Pa. 

MOSS,  EDGAR  A.,  Marion  Theatre  News,  Glass  Block, 
Marion,  Ind. 

MURPHY,  HAROLD  S.,  Woodlawn,  Chicago. 

NICHOLS,  DON,  Durham  Amusement  Company,  Durham, 
N.  C. 

O’ROURKE,  JACK,  Laurel,  Laurel  Springs,  N.  J. 

OLSON,  H.  G.,  Majestic  theatre,  Reedsburg,  Wis. 
OSTENBERG,  J.  H.,  Orpheum,  Scottsbluff,  Neb. 

PAYNE,  EARLE  HALL,  Kentucky,  Lexington,  Ky. 
PESKAY,  EDWARD  J.,  Sun  Amusement  Co.,  St.  Joseph,  Mo. 
PIERCE,  HOWARD  O.,  Kunsky  Theatrical  Ent.,  Detroit, 
Mich. 

POPE,  CLEM,  T.  & D.,  Oakland,  Cal. 

RANDALL,  E.  H.,  Liberty,  Condon,  Ore. 

RIVERS,  EDWIN  B.,  1718  South  Main  street.  Royal  theatre, 
Los  Angeles,  Cal. 
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ROSS,  C.  A.,  Bijou  theatre,  Fall  River,  Mass. 

SACHS,  S.  M.,  Masonic,  Clifton  Forge,  Va. 

SCHWIE,  F.  F.,  Duluth,  Duluth,  Minn. 

SHARPE,  PHILIP  B.,  Strand  Theatre  Publishing  Co.,  Port- 
land, Me. 

SHIMON,  LOUIS,  Uptown  theatre,  Sheboygan,  Wis. 
SNYDER,  E.  A.,  Rialto-Virginia,  Champaign,  111. 
SOLOMON,  H.,  Strand,  McComb,  Miss. 

SORG,  J.  H.,  Jefferson,  Fort  Wayne,  Ind. 

STIEFEL,  S.,  Roxboro,  Philadelphia,  Pa. 

STILES,  J.  H.,  The  Dalles  Amusement  Co.,  The  Dalles,  Ore. 
THOMPSON,  N.  T.,  Crystal  theatre.  Fort  Atkinson,  Wis. 
WALLACE,  H.  JIM,  Lincoln  Square,  Decatur,  111. 
WHEELER,  ED  A.,  Ohio,  Cleveland,  O. 

WEINBERG,  D.  H.,  Virginia  theatre,  Harrisonburg,  Va. 
WEINBERG,  I.,  New  and  Lyric,  Lexington,  Va. 
WHITBECK,  FRANK,  West  Coast  Theatres,  Inc.,  134  Leav- 
enworth St.,  San  Francisco,  Cal. 

WILSON,  T.  S.,  Seelye,  Abilene,  Kan. 

WOODWARD,  KENNETH  V.,  Penn-State  Amusement  Co., 
Uniontown,  Pa. 

ZIPRIK,  G.,  Y.  M.  C.  A.,  Westbourne,  Tenn. 


And  It  Was  No  Sooner 
Requested  than  Done 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: — 

Kindly  enter  my  name  on  your  House  Organ  Exchange  list. 
Thanking  you,  I am 

C.  A.  ROSS, 

Bijou  Theatre, 

Fall  River,  Mass. 


Davidson  Ad  Got 
Everybody  In 

I am  sending  herewith  a copy  of  newspaper  advertisement 
run  by  the  United  Hosiery  Company,  which  is  the  largest  in 
Chicago,  showing  the  tie-up  I received  on  the  Fox  picture, 
“Ankles  Preferred.” 

I believe  that  this  manner  of  picture  tie-up  with  the  name 
brought  results  and,  if  published  in  your  magazine,  could  be 
used  by  others.  You  will  note  that  I not  only  have  the  name 
of  the  picture,  but  the  Marks  Bros.  Granada  mentioned. 

A poster  in  the  store  windows  completed  the  campaign  that 
appeared  in  the  Chicago  Tribune  and  American. 

DAVE  DAVIDSON, 
Granada  Theatre, 

Chicago,  111. 

Forms  Boy  Scout  Troop  to 
Exploit  “Regular  Scout” 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

Enclosed  please  find  sample  of  herald  I used  on  Fred 
Thompson  in  “A  Regular  Scout.” 

As  you  will  notice,  I tied  up  with  the  boys  in  this  particu- 
lar town,  calling  the  day  “Boy’s  Day.”  I realized  at  the 
start  of  this  campaign  that  a tie-up  with  the  Boy  Scout 
Troop  would  be  the  appropriate  thing  to  do,  but  I soon  dis- 
covered that  this  particular  town  did  not  boast  of  a troop 
of  Boy  Scouts.  I,  therefore,  got  the  local  Legion  Post 
interested  and  with  their  help  we  formed  a Scout  Troop. 
I offered  the  boys  10  per  cent  on  the  tickets  they  sold,  to 
be  applied  toward  new  uniforms  for  them.  The  orchestra 
is  from  a nearby  inn  and  they  donated  their  services  for 
the  evening,  playing  patriotic  airs  during  the  investure  of 
the  new  troop,  and  then  taking  the  stage  themselves  to  play 
popular  tunes. 

It  is  needless  to  say  what  happened  to  the  house  record 
April  22nd. 

JOHN  T.  O’ROURKE, 

Director  Advertising  and  Publicity, 

East  Coast  Theatres,  Philadelphia. 

Laurel  Theatre,  Laurel  Springs,  N.  J. 
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. WHO  IS  CARTHAGE’S  MOST  POPULAR  ATHLETE  ? 


Archie  Starcber  Jewelry  Co. 


ueAtKii’unEW 


MILTON’S 


Superior  Cleaning  Co. 


UAVZ  A SSICKa 


Where  Erefy* 
body  Mceti 


THE  OASIS 


WHAT  IT’S  ALL  ABOUT 


HOW  TO  SECURE  VOTES 


IMPORTANT  POINTS  TO  REMEMBER 


CRANE 


“Everybody’s 
Hang  Out" 


College  Pharmacy 


SurW.Ak  For 


STEWARDS 


Bell  & Killingsworth 


‘RED’ 


0 


Second  reproduction  of  Jack  Gross’  page  for  "The  Col- 
legians,’’ Universal,  whose  letter  appears  herewith.  Reprinted 
in  response  to  many  suggestions. 

If  This  Is  Too  Small, 

Put  a Glass  On  It 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: — 

I am  not  trying  to  three-sheet  myself,  but  I have  had 
numerous  requests  for  the  campaign  on  “The  Collegians”  and 
I am  sending  attached  sheet  thinking  you  might  be  able  to 
make  a larger  print  of  same  than  you  did  in  a recent  issue. 
Exhibitors  write  that  the  print  is  so  small  they  are  unable  to 
work  from  it  clearly. 

This  has  been  a wonderful  box  office  attraction  for  us. 
Wishing  the  HERALD  continued  success,  I am 

JACK  GROSS, 

Royal  Theatre, 
Carthage,  Mo. 

Stagehand  for  Exploitation 
Sounds  Like  New  Stuff 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: — 

I am  enclosing  several  photos  which  might  be  of  interest 
to  you  in  your  publication. 

One  depicts  the  manner  in  which  we  featured  our  orchestra 
during  the  showing  of  the  Tiffany  picture,  “College  Days.” 

The  band  was  put  on  the  stage  and  played  a medley  of 
college  songs  and,  as  each  university’s  song  was  played,  a 
slide  was  thrown  on  the  front  curtain  giving  the  title.  At 
the  end  of  the  overture  a college  cheer  was  given  and  the 
entire  novelty  proved  very  popular  with  our  patrons. 

The  presentation  was  very  inexpensive. 

The  other  photo  depicts  a street  ballyhoo  used  in  exploit- 
ing another  Tiffany  picture,  “The  First  Night.”  It  is  rather 


Members  of  stagehand  used  by  Tom  Bloom,  Wolfson- 
Mayer  Theatre  Enterprises,  Miami,  in  exploitation  of  “Col- 
lege Days,’’  Tiffany,  as  told  in  his  letter  herewith. 

self-explanatory  and  caused  a great  deal  of  favorable  com- 
ment and  interest  in  Miami. 

The  entire  expense  was  the  purchase  of  two  cow  bells, 
which  trailed  behind  the  Packard  car,  which  was  furnished 
gratis  by  the  Packard  distributors  in  town. 

TOM  BLOOM, 
Capitol  Theatre, 

Miami,  Fla. 

Add  Edward  J.  Peskay  to  Your 
House  Organ  Exchange  List 

Editor,  The  Theatre, 

Exhibitors  Herald, 

407  South  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

Please  be  good  enough  to  enter  my  name  in  your  House 
Organ  Exchange  listing.  Enclosed  please  find  last  week’s 
Rivoli  theatre  program.  Would  appreciate  any  criticism  or 
helpful  suggestions  that  would  enable  me  to  improve  either 
its  appearance,  contents  or  reader  interest. 

By  the  way,  it  seems  to  be  the  consensus  of  opinion  of 
persons  about  this  theatre,  including  myself,  that  Dolores 
Costello  occupies  a place  in  the  “Sun”  (she  does  in  the  Sim 
theatre  in  St.  Joseph)  so  please  accept  her  as  our  nominee 
in  your  Exhibitors  Beauty  Contest. 

EDWARD  J.  PESKAY, 

Sun  Amusement  and  Realty  Co., 

St.  Joseph,  Mo. 

(NOTE:  An  exceptional  third  paragraph  of  Mr.  Peskay’s 
letter  will  be  found  under  “What  Exhibitors  Are  Saying”  in 
the  fore  part  of  this  or  an  early  issue.  Unfortunately,  Miss 
Costello  had  been  previously  nominated  in  the  contest. — Ed.) 


Jack  Gross’  stunt  for  “The  Collegians”  (U.)  and  Jack  Gross, 
Royal  theatre,  Carthage,  Mo.,  whose  letter  is  printed  in  this 
issue. 
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'T'HIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
J-  service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  o&ce.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
bis  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


PERFECT  30  LOOKS  IT 

J AM  not.  as  my  more  constant  readers 
well  know,  one  easily  inclined  to  confidence 
in  the  pre-exhibition  promises  held  out  for 
and  by  motion  pictures.  I cannot  refrain, 
however,  from  mention  of  Columbia’s  “Per- 
fect Thirty”  after  a glance  through  the  very 
attractive  booklet  that  concern  has  pub- 
lished for  the  purpose  of  setting  the  product 
before  the  reader  compactly.  My  impres- 
sion is  that  the  caption  of  the  hook  is  less 
far  fetched  than  these  things  usually  are, 
although  of  course  it’s  early  to  know. 

The  new  Columbia  product  seems  to  be 
the  result  of  exceptional  discernment  on  the 
part  of  its  sponsors  as  to  box  office  records 
of  Columbia  and  other  pictures  of  the  near 
past  and  present.  The  titles  are  in  tone  and 
subject  the  sort  of  titles  that  are  getting  the 
money.  The  casts  contain  names  currently 
significant  with  respect  to  the  sale  of  tickets. 
Altogether,  the  product  looks  like  the  box 
office  berries  in  thirty  compact  and  highly 
attractive  boxes,  each  a picture  that  can  be 
advertised  in  the  language  that  the  adver- 
tisee  knows  and  heeds. 

Unaccustomed  as  I am  to  steaming  up  thus 
in  advance  about  pictures,  it  will  be  more 
than  interesting  for  me  to  watch  develop- 
ments when  the  pictures  get  into  distribu- 
tion. If  I miss  on  this  guess  I shall  per- 
manently abandon  the  practice  of  guessing 
even  to  the  extent  that  it  concerns,  as  now, 
my  personal  theatregoing. 

BEBE  COMES  THROUGH 

that  wouldn’t  be  such  a bad  title 
for  a Bebe  Daniels  picture  (would  it?)  but 
what  I started  out  to  say  is  that  Bebe  Dan- 
iels comes  through  with  not  one  but  a series 
of  bangs  in  “Senorita.”  If  you  haven’t  seen 
this  you  simply  haven’t  seen  Bebe.  Not 
even  “The  Campus  Flirt”  gave  her  the 
breaks  this  one  does.  And  what  Bebe  does 
with  the  breaks  she  gets  is  something! 

In  this  one  Miss  Daniels  is  a girl  who 
should  have  been  a boy  and  so  does  what 
she  can  to  correct  Nature’s  error.  This  in- 
volves getting  into  something  like  Fairbanks’ 
“Zorro”  outfit  (in  which  she  looks  amazing- 
ly like  Menjou)  and  doing  the  sort  of  things 
that  pioneer  hurdler  of  balconies  and  thrus- 
ter of  swords  does  when  at  his  best.  In- 
deed, at  places  Bebe  lets  the  old  motor  out 
a few  more  notches  than  Doug  usually  takes 
a chance  on. 

James  Hall  is  the  young  fellow  concerned 


By  T.  O.  SERVICE 

and  there’s  a lot  of  other  folks  busy  in  and 
about  the  picture.  It’s  headlong  stuff,  melo- 
dramatic, and  funny  in  plenty  of  spots,  and 
I’d  like  nothing  better  than  never  to  have 
to  look  at  a lesser  entertainment. 

W HERE  W'AS  1? 

W HERE  was  I.  I should  like  to  know, 
when  Fox  put  out  “Monte  Cristo?”  I 
didn’t  know  it  had  happened,  yet  it  seems 
to  have  been  some  years  back.  Anyway, 
I couldn't  get  into  the  Chicago  the  other 
night,  Sousa  having  the  traffic  blocked  in 
that  community,  and  so  I stumbled  into  the 
Randolph  in  the  belief  that  this  was  a new 
picture  which  Metro-Goldwyn-Mayer  had 
slipped  over  when  I wasn’t  looking.  This 
because  it  has  John  Gilbert  in  it  and  the 
billing  features  him. 

Apparently  lots  of  other  folks  had  the 
same  experience,  for  the  usually  commodi- 
ous Randolph  was  well  filled  when  I en- 
tered. All  of  which  was  just  as  well,  for  all 
concerned,  as  “Monte  Cristo”  turns  out  to 
be  not  only  a pretty  good  picture  but  an 
excellent  memory  test.  It  has  John  Gilbert 
as  the  titular  character,  and  it  has  Estelle 
Taylor,  Renee  Adoree,  Robert  McKim  and 
William  V.  Mong  scattered  through  the  cast 
in  relatively  unemphasized  roles.  And  you’d 
hardly  know  either  Miss  Taylor  or  Miss 
Adoree,  if  indeed  you’d  know  Gilbert  if 
someone  didn’t  tell  you.  It  can’t  have  been 
long  since  the  picture  was  made,  for  these 
folks  are  all  mere  youngsters  as  of  yet,  but 
the  changes  time  has  wrought  are  not  the 
least  of  the  reasons  for  seeing  “Monte 
Cristo.” 

The  picture,  of  course,  is  a bit  lumbrous 
as  to  gait  and  jerky  as  to  unfoldinent,  but 
it  is  still  a very  good  picture  if  you  are  in- 
terested in  “Monte  Cristo.”  I think,  how- 
ever, it  serves  a better  purpose  in  bringing 
out  the  suggestion  that  somebody  working 
with  present  facilities  could  make  a whale 
of  a yarn  out  of  that  story. 

THERE  IS  HOPE 

T was  with  more  than  a little  misgiving 
that  I noted  in  a recent  issue  the  office  call 
of  a young  man  with  a production  idea 
worth  several  thousand  dollars  and  no 
knowledge  as  to  what  should  be  done  with 
it.  Perhaps  you  will  recall  that  I offered  to 
mediate  for  him  with  any  producer  sincere 


enough  to  establish  communication.  Frank- 
ly, I didn’t  think  there  was  a producer  who 
would  acknowledge  the  notice.  Just  as  frank- 
ly I now  state  that  there  was  not  one  such 
producer  but  tw'o  and  that  I take  from  this 
fact  a great  hope  for  the  future  of  the  pic- 
ture business  in  all  its  branches.  While 
ideas  are  in  the  demand  that  these  produc- 
ers’ responses  indicate,  nothing  much  wrong 
can  happen  to  the  welfare  of  production. 

THOSE  EJ  ENING  CLOTHES 

T 

HOSE  evening  clothes  of  Menjou’s  have 
been  made  into  a picture  titled  for  them  and 
I wish  at  this  time  to  argue  with  the  person 
or  persons  who  have  'stated  it  is  a bad  pic- 
ture in  one  way  or  another.  I think  it  is  a 
good  picture,  an  excellent  picture,  and  if 
there  is  in  it  aught  to  bring  blush  to  the 
cheek  of  man,  w'oman  or  child  I saw  it  not. 
And,  although  I saw  the  print  that  the  Chi- 
cago censors  must  have  seen,  I am  pretty 
sure  I saw  all  that  you  will  see  in  the  pic- 
ture. 

It  will  be  a real  calamity  if  the  thing  that 
parades  as  modesty  results  in  the  pictorial 
death  of  the  Menjou  character.  The  comedy 
which  he  does  is  not  the  Langdon,  the  Lloyd 
or  the  Keaton.  It  is  not  even  the  Raymond 
Griffith,  although  more  of  a piece  with  this 
latter.  It  is  the  mental  comedy  that,  to  date, 
the  screen  has  had  little  enough  of  for  no 
good  reason  save  that  the  screen  apparently 
will  have  none  of  it  if  it  can  be  avoided. 
The  fault  is  the  screen’s,  meaning  the  peo- 
ple who  go  to  it  and  those  who  guard  it. 

This  picture  is  merely  the  story  of  a 
wealthy  man  mistaken  about  the  circum- 
stances of  his  wedding  and  impoverished  by 
the  normal  outcome  of  that  mistake.  It  is 
full  of  cafes  and  bedrooms,  as  is  the  life  it 
depicts,  and  it  ends  with  as  healthy  an  end- 
ing as  I have  seen  in  any  picture  these  many 
years.  And  it  has  Virginia  Valli  and  Louise 
Brooks  for  additional  reasons  why  it  can- 
not be  fictionally  or  artistically  bad. 

I get  (as  you  may  have  guessed)  a dis- 
tinct sense  of  rebellion  when  I hear  slander 
against  so  good  a work  of  head  and  hand 
as  is  this  “Evening  Clothes.”  Little  as  I like 
to  argue,  and  regularly  as  I lose  the  few  ar- 
guments I slip  into,  I should  like  to  have 
anyone  who  doesn’t  like  this  picture  com- 
municate with  me  as  to  the  reasons  why.  If 
I am  wrong  on  this  I am  wrong  about  every- 
thing and  so  should  not  be  addressing  a wide 
and  intelligent  circle  from  a rostrum  so  con- 
spicuous as  this  one. 
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MENJOU  A HEADWAITER, 

INCOGNITO  IN  VAJDA  FILM 

ADOLPHE  MENJOU  is  a headwaiter 
■^in  Paris  when  he  decides  to  woo  an 
American  heiress.  He  follows  her  in- 
cognito into  the  Swiss  Alps,  meets  her 
and  apologizes  for  his  sentiments.  She 
believes  he  is  nobility  and  he  flees  to  the 
Parisian  hotel  to  resume  headwaiting. 

Thus  is  the  theme  of  “Service  for 
Ladies,”  which  D’Arrast  has  made  for 
Paramount.  It  is  Menjou’s  style  of  story 
and  is  supposed  to  have  in  it  a number 
of  subtle  situations  in  which  the  villain- 
ous hero  usually  shows  off  well.  Hal 
Rosson  handled  the  camera. 

The  author  of  the  story  is  Ernest 
Vajda. 

CAST:  Menjou,  Kathryn  Carver, 

Lawrence  Grant,  Charles  Lane. 

HIGHLIGHTS;  Overturning  of  the  tobog- 
gan. . . . Menjou’s  appearance  as  hetman  of  cos- 
sacks. 


GRIFFITH  IS  A DARING 
GALAHAD  IN  “TIME  TO  LOVE” 

AYMOND  GRIFFITH’S  attempts  to 
commit  suicide  are  frustrated  in  the 
opening  shot  of  “Time  to  Love”  when, 
instead  of  drowning,  he  jumps  directly 
into  the  boat  of  the  Countess.  Comedy 
is  ushered  into  the  picture  subsequently 
by  way  of  a faked  duel,  a faked  death, 
and  an  escape  from  a wedding  ceremony. 

The  authors  of  the  story  are  Alfred 
Savoir  and  Pierre  Codings,  who  also 
wrote  “Grand  Duchess  and  the  Waiter.” 
The  director  is  Frank  Tuttle  who  one 
time  wrote  “Miss  Bluebeard.”  William 
Marshall  is  the  cameraman. 

CAST:  Griffith,  Vera  Veronia,  Wil- 
liam Powell,  Josef  Swickard,  Mario  Ca- 
rillo,  Pierre  De  Ramey,  Helene  Giere, 
Alfred  Sabato. 

HIGHLIGHTS:  Trip  into  the  air  in  balloons 
during  target  practice  of  soldiers.  . . . Escape 
from  forced  wedding. 


VON  STERNBERG  DIRECTS 
BEN  HECHT’S  “UNDERWORLD’ 

WITH  Ben  Hecht  the  author  and  Josef 
Von  Sternberg  the  director.  Para- 
mount has  made  “Underworld,”  a story 
about  gunmen,  gallows  and  a flower  shop. 

Three  or  four  gunmen  are  in  love  with 
Evelyn  Brent,  a social  leader  of  the 
lower  strata,  and  the  triumphant  lover  is 
Clive  Brook,  at  best  a lawyer,  hard 
drinker  and  a criminal.  The  other  lov- 
ers’ careers  end  automatically  when  gun 
toting  policemen  make  an  attack. 

Bert  Glennon  was  the  head  photogra- 
pher. 

Hecht’s  characterization  of  the  leading 
player  is  typically  “Hecht.”  Viz:  “Bull” 
Weed  is  the  most  powerful  gang  leader 
in  the  city,  a giant  of  a man  with  fists  like 
pile  drivers,  an  Attila  the  Hun,  born  cen- 
turies too  late,  but  following  out  the 
fierce  primitive  instincts  of  a raider  with 
a cleverness  that  puzzles  the  police.” 

CAST:  Clive  Brook,  Evelyn  Brent, 
George  Bancroft,  Larry  Semon,  Fred 


Kohler,  Helen  Lynch,  Jerry  Mandy, 
Karl  Morse. 

HIGHLIGHTS:  Attack  on  escaped  prisoner 

by  police..  . . Underworld  ball.  . . . Bancroft’s 
escape  from  jail. 


Release  Dates 


WEEK  OF  MAY  8 

“Outlaws  of  Red  River”^— Fox— 5327. 

“See  You  in  Jail”— First  National— 5800. 

“The  Prairie  King“— Jewels— Universal— six  reels. 

WEEK  OF  MAY  15 
“The  Heart  Thief’''^—P-D-C— 4>035. 

“The  Climbers’'— Warner— 6621. 

“Heart  of  Salome''*^Fox— 5617. 

WEEK  OF  MAY  22 
“The  Outlaw  Dog  F.  B.  O.— ^1727. 

“Rich  But  Honest"— Fox — 51-80. 

“Broadway  Nights"— First  National 676.5. 

“Grinning  Guns"— Blue  Streak Universal^— *1689. 

Deliver  or  Get  Out, 
Lasky  Warns  Stars 

(Continued  from  Page  38) 


me  tell  you  how  we  arrive  at  our  produc- 
tion budget.  For  the  last  three  months 
Mr.  Kent,  Mr.  Zukor,  Mr.  Katz  and  Mr. 
Wanger  and  myself  have  been  conferring 
on  this  product  which  is  to  be  given  you 
today.  Mr.  Zukor,  surveying  the  entire 
financial  structure  of  the  company,  tells 
us  what  the  company  requires  next  year 
in  revenue.  He  turns  to  Mr.  Kent,  who 
tells  us  what  we  must  have  for  distribu- 
tion if  those  needs  are  to  be  fulfilled.  He 
turns  to  Mr.  Katz  who  tells  us  what  his 
theatres  must  have  in  the  way  of  attrac- 
tions if  he  is  to  do  his  part.  Then  we 
set  up  our  appropriation  which  we  think 
is  necessary  to  make  the  sort  of  pictures 
that  Mr.  Kent  and  Mr.  Katz  require. 

“Now  that  budget  of  ours,  when  it  is 
finally  set  up,  is  scaled,  reconciled,  and 
bears  a very  definite  relation  to  the  film 
rental  quotas  which  will  be  given  you 
boys  at  the  close  of  this  meeting.  Be- 
tween our  budget  of  expenditures  and 
your  quota  of  revenue  lies  the  financial 
success  of  our  company  during  the  com- 
ing year. 

“This  is  not  a spectacular  victory.  It 
will  not  win  columns  of  preiise  in  the 
trade  papers  or  the  newspapers.  We  shall 
be  given  no  complimentary  banquets, 
and  parades,  and  gala  opening  nights. 
But  to  me  it  is  the  most  important  vic- 
tory that  our  producing  organization  has 
ever  won. 

“We  are  respecting  the  public  opinion 
and  governmental  opinion  of  your  vari- 
ous countries.  And  we  are  seeing  to  it 
now  that  those  stories  we  put  on  the 
screen  will  not  offend  the  national  sen- 
sibilities of  those  people  of  far-off  lands, 
because  they  are  not  far-off  to  us;  they 
are  just  as  much  part  of  our  audience  as 
the  people  who  are  pushing  their  way 
into  the  Paramount  theatre  on  Broad- 
way this  very  minute. 

“Don’t  you  see,  boys,  all  the  way 
through  we  are  servants  of  our  public?” 


BEERY  A SWEDISH 
FIREMAN  IN  NEW  COMEDY 

WALLACE  BEERY  is  a Swedish  fire- 
man through  most  of  “Firemen, 
Save  My  Child!”  His  contemporary  is 
Raymond  Hatton. 

Beery’s  arrival  in  America  from  Swe- 
den precedes  by  a few  hours  his  ac- 
quaintance Avith  sharp  witted  Hatton 
who  soon  leaves  Beery  penniless.  Cop- 
pers take  the  Swede  to  jail  but  on  the 
tenth  day  he  renews  his  vows  to  “get” 
Mr.  Hatton. 

For  the  rest  of  the  picture  Beery  does 
such  things  as  hiring  out  to  the  fire  de- 
partment, setting  fire  to  the  fire  house, 
falling  in  love  with  the  chief’s  daughter, 
stalling  the  fire  truck  in  a mudhole,  and 
saving  Hatton’s  life. 

Edward  Sutherland  directed  the  pic- 
ture. 

CAST:  Wallace  Beery,  Raymond  Hat- 
ton, Josephine  Dunn,  Tom  Kennedy, 
Joseph  Girrard. 

HIGHLIGHTS:  Fire  scenes.  . . . Beery’s 

comedy  maneuvers. 


RUTH  TURNS  ACTOR 
IN  “BABE  COMES  HOME” 

piRST  NATIONAL’S  “Babe  Comes 

Home”  is  being  released  at  the 
psychological  moment  — early  in  the 
baseball  season.  Babe  Ruth  is  cast  as  a 
home  run  king  who,  through  his  habit  of 
wiping  his  hands  and  the  baseball  on  his 
shirt  until  it  is  filthy,  is  caught  by  ro- 
mance when  the  laundry  girl  repri- 
mands him  by  correspondence  for  the 
condition  in  which  his  garments  come  to 
her.  The  laundry  girl  is  Anna  Q.  Nils- 
son. She  sets  out  to  reform  him  of  his 
tobacco  habits,  to  the  detriment  of  his 
ball  playing. 

The  production  is  described  as  a base- 
ball picture  with  comedy  — romantic 
trimmings  which  will  make  it  just  as 
popular  with  the  women  as  the  baseball 
element  will  with  the  men. 

CAST:  “Babe”  Ruth,  Anna  Q.  Nils- 
son, Louise  Fazenda,  Ethel  Shannon, 
Arthur  Stone,  Lou  Archer,  Tom  Mc- 
Guire, Mickey  Bennett. 

HIGHLIGHTS  “Babe”  Ruth  at  the  bat  strik- 
ing a famous  borne  run.  Babe’s  visit  to  the 
laundry  girl  to  apologize  for  batting  a foul  ball 
ino  her  eye.  . . . His  clumsy  attemps  to  kill  a 
mouse  and  finding  the  girl  fainting  in  his  arms. 
. . . The  newlyweds’  quarrel  following  the  re- 
ceipt of  a gross  of  chewing  plug  tobacco..  . . The 
final  game  in  the  world’s  championship  series, 
with  the  Babe  getting  back  into  his  old  time 
home  run  stride  when  his  repentant  wife  slips 
him  a plug  of  tobacco. 


Sign  Is  Wrecked,  2 Hurt 

Two  Chicago  pedestrians  were  in- 
iured  Monday  by  flying  fragments  when 
a windstorm  tore  down  the  large  sign 
of  Ascher’s  Colony  theatre. 
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THE  FILM  MART 


“Pirates”  Out  May  22 

Charles  Hutchison  returns  to  PATHE  in 
“Pirates  of  the  Sky,”  which  will  be  re- 
leased May  22.  Hutchison  appeared  in 
“Hurricane  Hutch”  and  “Go  Get  ’Em 
Hutch,”  both  Patheserials. 

Keaton  Recruits  Athletes 

Oarsmen  appearing  in  UNITED  ART- 
ISTS’ “College”  include  “Shorty”  Worden, 
“Bob”  Bolling,  Charles  U.  Loskamp, 
“Chuck”  Siems,  Larry  LaRue,  Earl  Wil- 
liams, Ralph  Mayer,  “Cad”  Cadwell,  Paul 
Goldsmith,  A.  J.  Skibness,  Eric  Mack,  Earl 
Jardine,  Lynn  H.  Taft,  Jr.,  Chester  A. 
Bowes,  Jack  D’Arcy,  Aubrey  Jones. 

Releases  Changed 

“Lost  at  the  Front,”  starring  Charlie 
Murray  and  George  Sidney,  will  be  re- 
leased by  FIRST  NATIONAL  instead  of 
“The  Sunset  Derby”  as  the  last  to  go  to 
exhibitors  this  month. 

Canadian  Is  Newcomer 

Aileen  Dee  of  Calgary  is  the  latest  act- 
ress on  the  FOX  lot.  She  appears  in 
“Slaves  of  Beauty,”  the  cast  of  which  is 
headed  by  Earle  Foxe,  Olive  Tell,  Mar- 
garet Livingston  and  Holmes  Herbert. 

Gary  Cooper  Nominated 

Gary  Cooper  has  been  chosen  for  the 
leading  role  in  PARAMOUNT’S  “Beau 
Sabreur,”  companion  story  to  “Beau  Geste.” 

Sills  “Hard-boiled”  Again 

It’s  just  one  tough  role  after  another  for 
Milton  Sills.  Now  he’s  to  be  a rough-and- 
ready  aviation  major  in  FIRST  NA- 
TIONAL’S “Hard-Boiled  Haggerty,”  with 
Wid  Gunning  in  charge.  Sills’  last  was 
“Framed,”  formerly  called  “Diamonds  in 
the  Rough.” 

Trio  Going  East  for  Shots 

George  O’Brien,  Virginia  Valli  and  J. 
Farrell  Macdonald  will  be  in  the  East  May 
26  to  play  the  leads  in  FOX’S  “East  Side, 
West  Side,”  to  be  directed  by  Allen  Dwan. 

F-N  Buys  Two  Stories 

Two  stories  just  purchased  by  FIRST 
NATIONAL  are  Mann  Page’s  “Three 
Cheers”  and  Edward  Childs  Carpenter’s 
“The  Code  of  Victor  Jallot,”  as  well  as  the 
play  made  from  the  latter  and  titled  “The 
Barber  of  New  Orleans.”  This  will  be 
made  as  a special  by  George  Fitzmaurice, 
under  the  title  of  “Louisiana.” 

“Race  Track  Tout”  Done 

That  doesn’t  mean  “cleaned  out,”  but 
just  that  the  picture  of  that  title  has  been 
completed  by  Syd  Chaplin  for  WARNER 
BROTHERS.  Charles  Riesner  directed. 

Cawthorn  in  “Secret  Studio” 

Joseph  Cawthorn  has  left  the  musical 
comedy  field  to  apear  in  FOX’S  “The  Sec- 
ret Studio”  opposite  Olive  Borden.  Pro- 
duction has  just  started,  Victor  Schertz- 
inger  directing,  from  a scenario  by  James 
J.  K.  McGuinness. 

Four  Jewels  Started 

Four  UNIVERSAL  Jewels  that  have  re- 


NEWSETTES 

To  look  dumb  without  actually 
being  dumb  will  be  the  ambition  of 
many  American  girls  upon  learning 
that  Paramount  is  searching  for  that 
type  of  girl  to  be  Lorelei,  the  blonde 
gold-digger,  in  the  screen  production 
of  Anita  Loos’  famous  novel  and  play, 
“Gentlemen  Prefer  Blondes.”  Editors 
of  the  fan  magazines  have  been  asked 
to  help  find  a girl  suitable  for  the 
role. 

* * » 

“Pleasure  Before  Business,”  Colum- 
bia’s inter-racial  comedy,  had  its  first 
showing  last  week  at  Moss’  Broadway 
theatre.  New  York.  This  is  the  sixth 
of  Columbia’s  present  season  releases 
to  play  at  this  theatre. 

* * * 

Douglas  Fairbanks  has  chosen  Eve 
Southern  to  play  opposite  him  in  his 
next  picture,  “The  Gaucho,”  it  is  an- 
nounced. Miss  Southern  has  played 
only  small  parts  in  motion  pictures. 
Her  discovery  as  a promising  actress 
is  attributed  to  Edwin  Carewe,  to 
whom  she  is  under  contract. 

* * * 

Eight  First  National  special  pictures 
will  be  given  notable  exhibitions  at 
the  Liberty  theatre.  Wheeling,  W.  Va., 
according  to  R.  H.  Haines  of  the  Pitts- 
burgh exchange.  Each  film  will  be 
shown  in  conjunction  with  a Spring 
Festival,  tvhich  tvill  be  heavily  adver- 
tised. The  first  picture,  “Three 
Hours,”  was  shown  last  week  in  this 
manner.  The  others  are  “Convoy,” 
“The  Tender  Hour,”  “Lost  at  the 
Front,”  “Venus  of  Venice,”  “Babe 
Comes  Home,”  “The  Sea  Tiger,”  and 
“Naughty  But  Nice.” 


cently  gone  into  production  are  Laura  La- 
Plante’s  “Silk  Stockings,”  Reginald  Den- 
ny’s “I’ll  Be  There,”  Hoot  Gibson’s  “Paint- 
ed Ponies”  and  Lya  de  Putti’s  “Midnight 
Rose.” 

Chaney  as  Russ  Peasant 

Lon  Chaney  becomes  a Russian  moujik, 
which  is  another  way  of  saying  peasant,  in 
“Terror,”  Stig  Esbern’s  story  of  the  Si- 
berian Red  Revolution  of  1917,  which  Ben- 
jamin Christianson  will  direct  for  M-G-M. 

Paramount  Sets  Varied 

A balloon  field  is  the  set  for  PARA- 
MOUNT’S “Time  to  Love;”  oil  field  for 
“Dnuns  of  the  Desert sorority  house, 
“Rolled  Stockings,”  firehouse,  “Firemen, 
Save  My  Child editorial  newsroom,  “Un- 
derworld ballroom,  “The  World  at  Her 
Feet.”  These  and  “Service  for  Ladies”  and 
Richard  Dix’s  latest  are  all  in  production. 

Rod’s  Next  Announced 

Rod  LaRocque  will  be  seen  next  in 
“Brigadier  Gerard”  for  PRO-DIS-CO, 
Phyllis  Haver  will  have  the  feminine  lead 
and  Donald  Crisp  will  direct. 


“Baby  Mine”  on  Screen 

“Baby  Mine,”  stage  comedy,  by  Margaret 
Day,  will  be  put  on  the  screen  by  METRO- 
GOLD  WYN-M  AYER. 

Sally  Rand  Chosen 

Sally  Rand,  Wampas  baby  star,  has  been 
given  an  important  role  in  Joseph  Schild- 
kraut’s  “His  Dog,”  for  CECIL  B.  DE 
MILLE.  Walter  Woods  is  supervising. 

MacRae  Directs  “Tiger” 

“The  Trail  of  the  Tiger,”  ten-chapter 
UNIVERSAL  serial,  will  be  directed  by 
Henry  MacRae.  He  recently  completed 
“Wild  Beauty,”  starring  Rex,  King  of  Wild 
Horses. 

Natheaux  Gets  Contract 

Louis  Natheaux  has  been  given  a new 
contract  at  the  De  Mille  studio.  His  first 
under  his  new  agreement  is  to  be  “The 
Country  Doctor,”  and  he  will  be  featured 
with  Rudolph  Schildkraut,  Junior  Coghlan 
and  Sam  DeGrasse.  It  will  be  a PROD- 
DIS-CO  release. 

Alan  Hale  Directs  Again 

Alan  Hale  is  directing  Vera  Reynolds  in 
“The  Bar  Sinister,”  her  next  De  Mille  pic- 
ture for  PRO-DIS-CO.  Majel  Coleman 
has  an  important  role. 

Skirboll  Signs  by  Cable 

William  Skirboll,  Columbia  franchise 
holder  in  the  Cleveland  territory,  signed  by 
cable  from  Europe  for  COLUMBIA’S 
“Perfect  Thirty”  for  the  coming  season. 

Clara  Bow  in  “Hula” 

“Hula,”  a romance  with  the  Hawaiian 
background  indicated  by  the  title,  will  be 
the  next  picture  of  Clara  Bow  for  PARA- 
MOUNT. 

“Napoleon”  in  Paris 

Foch  and  Joffre  and  President  Dou- 
merge  of  France  were  among  the  first 
nighters  at  the  premiere  of  “Napoleon,” 
new  French  film  to  be  distributed  in  Amer- 
ica by  M-G-M. 

Taylor  Directs  “Arrow” 

“The  Scarlet  Arrow,”  second  of  UNI- 
VERSAL’S chapter  plays  being  made  this 
year,  under  supervision  of  William  Lord 
Wright,  will  be  directed  by  Ray  Taylor. 

Comedy  Title  Changed 

“His  Brother  from  Brazil”  is  no  more. 
Now  it’s  “Adam  and  Evil.”  That’s  the 
new  title  for  the  M-G-M  comedy  starring 
Lew  Cody  and  Aileen  Pringle  as  a comedy 
team. 

Lane  Completes  Sixth 

Lupino  Lane  has  finished  his  sixth  and 
final  comedy  of  his  star  series  for  Educa- 
tional. The  titled  is  “Monty  of  the 
Mounted.” 

Stahl  Gets  Big  Task 

Picturization  of  “In  Old  Kentucky,”  the 
famous  play  by  Charles  Dazey,  has  been 
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Lillian  Gish  plays  the  role  of  a Scottish  lassie  in  "Annie  Laurie,”  M-G-M  production  opening  May  11  at  the  Embassy  the- 
atre, New  York.  Left  to  right  are  Norman  Kerry,  Creighton  Hale  and  Miss  Gish.  It’s  a John  S.  Robertson  picture. 


entrusted  to  John  M.  Stahl  by  M-G-M. 
“In  Old  Kentucky”  was  also  produced  some 
years  ago  by  Louis  B.  Mayer  with  Marshall 
Neilan  as  director  and  Anita  Stewart  star- 
ring. 

Fire  Picture  Starts 

F.  B.  O.  has  started  production  of  “Hook 
and  Ladder  No.  9,”  with  Harmon  Weight 
directing,  and  Dione  Ellis  selected  for  the 
chief  feminine  role.  Edward  Hearne  and 
Cornelius  Keefe  have  the  men’s  leads. 

Craft  Directs  “Clown” 

William  James  Craft  has  been  assigned 
to  direct  “The  Clown”  for  COLUMBIA. 
This  is  a drama  of  circus  life  by  Dorothy 
Howell. 

Add  to  “Colleen”  Cast 

Sarah  Padden  is  the  latest  addition  to 
the  cast  of  the  Fox  play  “Colleen,”  which 
is  featuring  Madge  Bellamy.  Miss  Padden 
was  a star  in  dramatic  stage  productions 
touring  the  West  and  has  also  been  in 
Keith  vaudeville. 

Begin  Buffalo  Bill  Film 

The  next  Pathe  picture  starring  Buffalo 
Bill,  Jr.,  has  been  placed  in  production. 
The  play,  which  is  as  yet  untitled,  is  an 
adaptation  of  Range  Rider’s  “Circle  D Bor- 
rows an  Owner.”  Richard  Thorpe  is  di- 
recting. It  is  also  announced  that  Wally 
Wales’  latest  production,  “Skedaddle  Gold,” 
has  been  titled  and  previewed. 

Percy  in  Gilbert  Film 

Eileen  Percy  has  been  added  to  the  cast 
of  John  Gilbert’s  new  starring  film  “Twelve 
Miles  Out,”  which  went  into  production 
three  weeks  ago  at  the  Metro-Goldwyn- 
Mayer  studio.  Jack  Conway  is  directing 
the  filming  of  this  stage  success. 

Star  Dog  at  Roxy 

“Wrongstart,”  the  little  dog  with  the 
pathetic  face  in  “Alaskan  Adventures,” 
Pathe  spectacle  of  the  North,  has  been 
making  a personal  appearance  the  past 
week  at  the  Roxy,  New  York,  in  conjunc- 
tion with  that  film. 

“Mail  Robbery”  Shot 

And  shots  are  natural  concomittants  of 
such  activities.  Anyway  the  F.  B.  O.  pic- 
ture called  “The  Great  Mail  Robbery”  has 
been  filmed  by  Director  George  B.  Seitz 
and  now  is  in  the  cutting  room. 

Grange  Film  Cutting 

Red  Grange’s  latest  starring  vehicle,  for 
F.  B.  O.,  “The  Motor  Maniac,”  has  gone  to 
the  cutting  room.  Filming  of  the  produc- 
tion, which  was  directed  by  Sam  Wood, 
was  completed  last  week. 


Buys  Historical  Novel 

Richard  Talmadge  has  purchased  “The 
Road  to  Monterey,”  a novel  by  George  W. 
Ogden  which  has  early  California  as  its 
setting,  for  use  as  a UNIVERSAL  produc- 
tion soon  to  be  started.  Mr.  Ogden  and 
Adeline  M.  Alvord  are  now  engaged  in  the 
historical  research  for  the  production, 
which  will  probably  be  directed  by  George 
W.  Melford. 

Many  Book  “Clipper” 

Coast-to-coast  bookings  over  the  coun- 
try’s foremost  theatre  circuits  is  announced 
by  PRODUCERS’  DISTRIBUTING 
CORPORATION  for  “The  Yankee  Clip- 
per,” special  sea  production  which  recently 
opened  at  the  Roxy. 

Tyler  on  Location 

Tom  Tyler,  F.  B.  O.  Western  star,  is  now 
in  the  Sierras  at  the  head  of  a company  of 
80  filming  exteriors  for  his  new  vehicle, 
“Splitting  the  Breeze,”  which  is  being  di- 
rected by  Robert  De  Lacy. 

“Romantic  Age”  Filmed 

Filming  of  “The  Romantic  Age,”  COL- 
UMBIA’S new  drama,  was  completed  last 
week.  The  production  stars  Eugene  O’- 
Brien and  Alberta  Vaughn  and  was  di- 
rected by  Robert  Floray. 

Rides  for  “Big  Boy” 

Amma  Styers,  who  has  been  in  recent 
EDUCATIONAL-CAMEO  comedies, 
lends  her  beauty  to  “Big  Boy”  in  the  lat- 
ter’s new  EDUCATIONAL-JUVENILE 
comedy  “Atta  Baby.”  Amma  is  the  bare- 
back  rider. 

Columnist  Signed 

Harry  Carr,  conductor  of  “The  Lancer,” 
one  of  the  most  widely  read  editorial  col- 
umns on  the  Pacific  Coast,  has  been  signed 


Hollywood  People  to 
Make  Films  in  Canada 

( special  to  the  Herald) 

HOLLYWOOD,  May  10.— Nils 
Chrysander,  the  director,  has  left 
for  Vancouver,  Canada  to  become 
director-general  of  the  new  Can- 
adian National  Cinema  Studios. 
He  was  accompanied  by  Jack  An- 
drew-Anderson,  a representative 
of  the  syndicate.  The  company 
will  use  Hollywood  stars.  It  was 
organized  as  a result  of  the  recent 
British  law  requiring  that  at  least 
7j4  per  cent  of  pictures  shown  in 
British  empire  be  made  under  that 
dag.  Chrysander’s  drst  picture  will 
be  a Canadian  historical  romance. 


by  the  DE  MILLE  Studio  as  an  editorial 
advisor.  Carr’s  close  contact  with  theatre- 
goers through  his  column  is  expected  to 
make  him  a valuable  addition  to  the  De 
Mille  staff. 

Add  Title  Writers 

Metro-Goldwyn-Mayer  announce  that 
three  more  title  writers  have  been  placed 
under  contract.  Frederick  and  Fanny  Hat- 
ton, famous  for  the  stage  success  “Lom- 
bardi, Lt.,”  and  other  plays,  will  write  the 
titles  for  “The  Bugle  Call,”  while  Marian 
Ainslee,  who  has  been  at  this  studio  for 
the  past  three  years,  has  been  re-engaged. 

Denny  Starts  Farce 

Reginald  Denny  began  work  last  week  on 
his  new  UNIVERSAL-JEWEL  farce  com- 
edy “I’ll  Be  There.”  Marian  Nixon  will 
appear  opposite  him  in  this  play,  which  is 
being  directed  by  William  A.  Seiter. 

Joins  Warner  Stock 

Douglas  Gerrard,  who  has  already  ap- 
peared for  WARNER  BROTHERS  in 
“Wolf’s  Clothing”  and  “A  Million  Bid,” 
has  been  added  to  the  roster  of  that  or- 
ganization’s stock  company.  His  first  ap- 
pearance under  his  new  contract  will  be  in 
“Dearie,”  starring  Irene  Rich. 

Buy  Play  for  Hines 

Johnny  Hines’  next  picture  under  the 
FIRST  NATIONAL  banner  will  be  “A 
Pair  of  Sixes,”  the  highly  successful  play 
by  Edward  Peples,  the  film  rights  to  which 
have  been  finally  purchased,  according  to 
C.  C.  Burr  of  the  First  National  Holly- 
wood offices. 

Gets  New  Contract 

Paramount  has  signed  Doris  Hill,  who 
did  noteworthy  work  in  “The  Better  ’Ole,” 
“Casey  at  the  Bat”  and  other  films,  to  a 
new  long  term  contract. 

Alberta  Vaughn  Signs 

Alberta  Vaughn  has  signed  to  costar 
with  William  Collier,  Jr.,  in  TIFFANY’S 
“Back  Stage.” 

Marie  Dressier  to  Direct? 

At  least  the  stage  star  wants  to  direct 
a picture.  She  has  directed  stage  pro- 
ductions, including  her  own  “Tillie’s 
Nightmare,”  and  now  is  playing  in  M-G-M’s 
“The  Callahans  and  the  Murphys.” 

“Love  Thrill”  Set 

Laura  LaPlante’s  “The  Love  Thrill” 
will  go  into  the  Roxy  theatre  May  7, 
says  the  latest  from  UNIVERSAL.  Mil- 
lard Webb  directed. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Nominates  Dolores  Costello 

RIDGEWAY,  IOWA.— To  the  Editor; 
Please  accept  my  nomination  of  beautiful 
Dolores  Costello  for  the  Her.'^ld  beauty 
contest. 

For  real  beauty  Dolores  has  them  all 
beaten,  J.  C.,  and  Phil  should  not  confuse 
popularity  with  beauty.  If  this  contest  had 
been  pulled  about  the  time  I saw  “Man- 
trap,”  and  if  my  wife  did  not  read  the 
Her.'^ld,  Clara  would  have  had  my  vote. 
I’m  the  one  that  has  to  live  with  the  wife 
and  I always  did  hate  war,  and  war  there 
would  be  if  I voted  or  nominated  so  vam- 
pish  a damsel  as  Clara.  J.  C.,  you’re  wel- 


come to  her  if  you  can  keep  her  and  your 
wife,  too. 

You  guys  who  are  backing  Marie  Prevost 
had  better  withdraw  before  your  better 
halves  see  “Getting  Gertie’s  Garter.” 

Look  ’em  all  over,  fellows,  and  then 
vote  for  real  beauty — Dolores  Costello  !— 
O.  A.  Fosse,  Community  theatre,  Ridgeway, 
Iowa. 


Nominates  Estelle  Bradley 
KISSIAIMEE,  FLA.— To  the  Editor: 
Permit  us  to  nominate  Miss  Estelle  Brad- 
ley, of  Educational  Comedies,  in  your 
popularity  contest.  She  is  not  a featured 
star,  but  will  stack  up  against  any  of  them. 

Wishing  you  the  best  of  success,  we  are. 
— L.\Roy  H.  Zehrbach,  Lago  Vista  Enter- 
prises, Inc.,  Kissimmee,  Fla. 


Nominates  Irene  Rich 
COTTONWOOD  FALLS,  KAN.— To 
the  Editor:  I have  been  watching  very 
closely  the  nominations  being  made,  but  out 
of  the  twenty-two  you  have  listed  in  the 
April  30  issue  I feel  as  though  the  boys 
have  overlooked  the  best  one  yet.  For  that 
reason  I herewith  nominate  Irene  Rich. 

She  is  not  only  the  most  beautiful,  but 
when  it  comes  to  acting  she  has  them  all 


beaten.  When  the  contest  is  over  I be- 
lieve this  will  be  seen. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls,  Kan. 


Nominates  Betty  Bronson 
DEER  LODGE,  MONT.— To  the  Edi- 
tor : I wish  to  nominate  the  sweet  Betty 
Bronson  in  your  beauty  contest.  And  when 
it  comes  to  beauty,  say,  they  don’t  make 
’em  any  better. 

And  as  for  Pop  Jenkins,  would  advise 
him  to  keep  his  eyes  on  the  West  and  dear 
Miss  Bronson.  Let’s  go. — Stanley  A. 
AIathison,  Rialto  theatre.  Deer  Lodge, 
Montana. 


Vote  Next  Week! 

KNOXVILLE,  ILL. — To  the  Editor:  I 
wish  to  cast  a vote  for  Miss  Clara  Bow  in 
the  beauty  contest. — Earle  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. 


Late,  But  Eloquent 

BARABOO,  WIS. — To  the  Editor: 
When  it  comes  to  a question  of  picking  a 
light-haired  lallapaloozer  or  a dark-haired 
darling,  there’s  a lot  of  arguments  on  both 
sides  because  “Gentlemen  Prefer  Blondes,” 
“Wise  Guys  Prefer  Brunettes”  and  blondes 
dye  young. 

But  when  it  comes  to  picking  the  screen’s 
most  beautiful  female  there  is  no  argu- 
ment. Every  exhibitor  with  an  eye  for 
beauty  will  agree  that  Mack  Sennett’s  glit- 
tering, glorious  leading  lady — Madeline 
Hurlock — is  the  queen  of  beauty. 

Therefore  I nominate  Aladeline  Hurlock 
for  this  big  beauty  contest  and  advise  all 
exhibitors  to  think  twice  before  voting 
once,  and  when  you  get  a chance  to  vote — 
vote  for  the  beauty  queen — Madeline  Hur- 
lock. What  say? 

I see  Taysee  is  coming  up  to  Wisconsin 
for  a prolonged  visit.  Glad  to  have  him 
come.  If  it  hadn’t  been  for  cyclones.  Jay- 
see  and  Clara,  Nebraska  would  never  have 
been  heard  of. 

I have  officially  christened  my  tin  can 
and  henceforth  it  shall  be  “Madeline,”  and 
I think  when  Jaysee  gets  up  into  Wiscon- 
sin we  will  be  able  to  convince  him  that  he 
should  rechristen  his  car. — Clark  Wilkin- 
son, Baraboo,  Wis. 


Firsthand  Lowdown  in  Janet 

AURORA,  MO. — To  the  Editor  : I 
would  have  sent  in  my  nomination  for  the 
Herald’s  popularity  contest  sooner  but  I 
just  wanted  to  wait  and  see  how  many  poor 
judges  of  beauty  there  were  among  we  ex- 
hibitors for  not  nominating  Miss  Janet 
Gaynor.  And  here  are  my  congratulations 
to  Messrs.  Ed  Acola  and  William  Griffith, 
of  Prairie  Du  Sac,  Wis.,  mighty  good  men 
of  judgment  and  connoisseurs  of  beauty. 
Just  the  kind  of  men  one  would  expect  to 
find  in  a town  with  a name  like  theirs. 

Now  the  information  I have  about  Miss 
Gaynor  is  first  hand.  Fact  is,  I tried  to 
hold  her  hand  all  the  time  I was  around 
the  Fox  studios.  I was  out  to  the  Fox 
studios  last  June  when  the  big  conven- 
tion was  held,  and  while  there  one  of  the 
directors  introduced  me  to  Miss  Gaynor. 
She  joined  our  party  and  made  the  trip 
around  the  studios  very  interesting,  but  all 
the  while  I did  not  know  she  was  one  of 
their  actresses  and  did  not  know  it  until  I 
had  left  the  lot. 

Now  that  is  the  one  big  point  I want  to 
stress  in  favor  of  Miss  Gaynor.  She  is  one 
of  the  most  pleasant,  charming  and  unas- 
suming little  actors  I have  ever  met.  Not 
the  least  bit  upstage  and  she  does  not  have 
that  air  of  “Look  me  over,  big  boy,  I am 
the  world’s  greatest  living  example  of  his- 
trionic art  that  has  ever  graced  the  silver 
screen.” 

No,  sir,  she  is  everything  in  the  world 
excepting  that.  And  as  for  looks,  she  has 
(Continued  on  page  64) 


Vote  Next  Week! 

Vote  Next  Week! 

Turn  to  announcement  on  page  56  for  details  as  to  how  and 
where. 

Read  Jenkins’  Colyumn  and  “Letters  From  Readers”  for  reasons 
why. 

Make  up  your  mind — get  set — and  Vote  Next  Week! 

Entrants  in  the  Exhibitors  Beauty  Contest  as  of  press  deadline, 
together  with  names  of  exhibitors  making  nominations,  follow: 

1.  JUNE  MARLOWE— Harry  J.  Selk,  Selk  theatre,  Scotia.  Neb. 

2.  PATSY  RUTH  MILLER— F.  J.  O’Hara,  Community  theatre,  Elgin, 
Neb. 

3.  MADGE  BELLAMY — Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich.; 
H.  H.  Pfluger,  Pfluger’s  theatre,  Pflugerville,  Tax. 

4.  CLARA  BOW — J.  C.  Jenkins,  “The  Herald  Man,”  Neligh,  Neb. 

5.  BILLIE  DOVE — E.  C.  Potter,  Firemen’s  theatre,  New  Hampton,  la. 

6.  OLIVE  BORDEN — Paul  Russell,  Russell  theatre,  Somerset,  Ohio. 

7.  BEBE  DANIELS — W.  T.  Biggs,  Unique  theatre,  Anita,  la. 

8.  LAURA  LaPLANTE— Frank  H.  Allen,  Allen  theatre,  Solvay,  N.  Y. 

9.  COLLEEN  MOORE — Philip  Rand,  Rex  theatre,  Salmon,  Idaho,  and 
Leo  M.  Fay,  Gem  theatre,  Socorro,  N.  Mex. 

10.  ESTHER  RALSTON — Peter  Bylsma,  Victor  theatre,  Napoleonville,  La. 

11.  MARY  BRIAN — Virginia  Pollard,  Auditorium,  Nehawka,  Neb. 

12.  MARJORIE  DAW — Harry  H.  Ophus,  Star  theatre,  Erskine,  Minn. 

13.  NORMA  SHEARER — R.  H.  Chamberlin,  Palm  theatre,  St.  Cloud,  Fla. 

14.  JANET  GAYNOR — Ed.  Accola  and  William  Griffith,  Bonham  theatre. 
Prairie  Du  Sac,  Wis. 

15.  POLA  NEGRI — A.  J.  Gibbons,  Illinois  theatre.  Metropolis,  111. 

16.  JOAN  CRAWFORD — C.  H.  Hinman,  Alhambra  theatre,  Cuyahoga 
Falls,  O. 

17.  MARIE  PREVOST — Abe  P.  Werbner,  Princess,  Quincy,  111. 

18.  FLORENCE  VIDOR— C.  A.  Miller,  Strand,  Alma,  Mich. 

19.  VILMA  BANKY — S.  G.  Ihde,  Photoplay,  Ashland,  Kans. 

20.  MARIAN  NIXON— P.  G.  Estee,  S.  T.,  Parker,  S.  D. 

21.  GLORIA  SWANSON — E.  C.  Bays,  Globe,  Buena  Vista,  Va. 

22.  SALLY  O’NEIL — F.  J.  Martin,  Laurium,  Laurium,  Mich. 

23.  GRETA  NISSEN — Mrs.  Berta  Smith,  Palace,  Rockmart,  Ga. 

24.  MARION  DAVIES — L.  C.  Bolduc,  Bijou,  Conway,  N.  H. 

25.  MADELINE  HURLOCK— O.  W.  Lambert,  General  Amus.  Co., 
Roundup,  Mont. 

26.  ELINOR  FAIR— V.  G.  Secord,  K.  P.,  LaRue,  O. 

27.  JACQUELINE  LOGAN — A.  C.  Digney,  Peerless,  Hartney,  Manitoba, 
Can. 

28.  CLAIRE  WINDSOR — Thelma  Cassil,  Gulf,  Goose  Creek,  Tex. 

29.  DOLORES  COSTELLO — O.  A.  Fosse,  Community  theatre,  Ridge- 
way, la. 

30.  ESTELLE  BRADLEY — LaRoy  H.  Zehbrach,  Bon  Air  theatre,  Kissim- 
mee, Fla. 

31.  IRENE  RICH — W.  L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kans. 

32.  BETTY  BRONSON — Stanley  A.  Mathison,  Rialto  theatre.  Deer  Lodge, 
Mont. 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


PIANO-LEADER  AND  VIOLINIST:  Pic- 
tures,  vaudeville.  Excellent  library;  cue  correct- 
ly. Union  (young  men).  Address  Box  168,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Organist  Wanted 


WANTED:  Organist.  One  who  can  play 
Bartola  and  play  it  right.  Seven  night  town.  No 
matinees.  Ideal  summer  job.  Write  at  once  stat- 
ing salary.  Box  175,  care  of  Exhibitors  Herald, 
407  So.  Dearborn  St.,  Chicago,  111. 


Theatre  Wanted 


WANTED:  To  buy  theatre,  Iowa,  seven  day 
town,  1,800  or  over.  Address  Box  176,  care  of 
Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago. 


HAyE  CASH  TO  BUY  OR  LEASE  Wisconsin 
or  Illinois  theatre.  Write  full  particulars.  Ad- 
dress F.  L.  Ryder,  416]74  Pleasant  Street,  Beloit, 
Wisconsin. 


Theatres  For  Sale 


THEATRE  FOR  SALE:  Good  Wisconsin  city 
of  thirty-five  hundred.  No  competition.  Seven 
night  town.  Address  Box  173,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


THEATRE  FOR  SALE  in  Loop  of  N.  W.  city. 
Not  far  from  Chicago.  Transient  Trade.  Gold 
Mine  for  man  and  wife  or  two  hustlers.  Will 
show  profit  monthly,  $600.00  up.  $7,500  cash  re- 
quired. Take  the  house  on  trial.  If  not  as  rep- 
resented— no  sale.  Write  “Loop  House,’’  care  of 
Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WANTED:  General  Electric  theatre  rectifier; 
good  or  bad  condition;  cheap.  Address  Preddey, 
187  Golden  Gate  Ave.,  San  Francisco,  Cal. 


Gift  Night  Souvenirs 


GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


5,000  20-LB.  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 


NEARGRAVURE  PROCESS  Printed  Station- 
ery— 100  Letterheads,  100  Envelopes,  $1.62,  postr 
paid;  two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Film  Salesman 


EXCEPTIONAL  OPPORTUNITY  to  clean  up 
in  next  ninety  days.  A proven  business  stimulator 
for  picture  shows  or  any  retail  business.  New. 
novel  and  only  one  of  its  kind.  $40.00  to  $80.00 
per  day.  Collect  your  commission  when  sale  is 
made.  Want  one  high  powered  salesman  from 
each  distributing  center.  Can  you  qualify?  Out- 
fit free.  Southern  Advertising  Company,  Tulsa, 
Oklahoma.  * 


Cameras  For  Sale 


FOR  SALE:  Universal  Camera,  200  ft.,  shutter 
dissolve,  sunshade,  5 magazines,  tripod,  practically 
new.  A bargain.  Address  Box  171,  Exhibitors 
Herald,  407  S.  Dearborn  Street,  Chicago,  111. 


Organ  Engineer 


CONSULTING  ORGAN  ENGINEER— Theatre 
work  a specialty.  Write  for  appointment.  No 
charge  for  preliminary  consultation.  Address 
Frank  B.  Campbell,  Box  COE,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  III. 


Organs  For  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


PIPE  ORGANS:  Specially  built  for  small  thea- 
tres. Write  us  for  particulars.  Rebuilt  Foto- 
player  for  sale.  Rebuilding,  repairing  and  tuning. 
Address  H.  J.  Milliman  & Company,  518  W.  Third 
Street,  Des  Moines,  Iowa. 


Business  Opportunities 


WHETHER  YOU  want  to  hire  some  one  or  be 
hired;  buy  or  sell  a theatre;  trade,  buy  or  sell 
equipment,  or  do  almost  anything  else  in  the 
motion  picture  business,  an  ad  in  this  department 
will  get  you  results.  If  you  want  us  to  word 
the  ad  for  you,  the  services  of  our  advertising 
experts  are  at  your  call.  Simply  tell  us  what 
you  want  to  do  and  how  many  words  you  want 
used.  Rates  and  address  above. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  easy  terms.  Special  bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs,  electric  fans. 
Ventilating  fans.  Write  your  requirements.  The 
Theatre  Seating  Co.,  845  So.  State  St.,  Chicago, 
111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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Exhibitors  reporting  “What  the  Picture  Did 
for  Me”  supply  a percentage  rating  obtained 
by  dividing  average  daily  gross  of  house  record 
attraction  into  average  daily  gross  of  picture 
being  reported  on.  When  10  of  these  per- 
centage ratings  on  a picture  have  been  re- 
ceived, the  average  of  these  10  percentage  rat- 
ings is  entered  in  “The  Ticker.”  Each  addi- 
tional percentage-rating  report  received  on 
pictures  entered  is  combined  with  those  pre- 
viously received  and  the  new  average  thus 
created  is  entered. 


1. 

No  Man’s  Gold  (Fox) 

.10 

reports. . . 

...81.70% 

2. 

The  Cohens  and  Kellys  (U) 

.24 

...78.41% 

3. 

Johnny  Get  Your  Hair  Cut  (M-G-M). 

.15 

... 

..  .76.93% 

4. 

The  Bat  (U.  A.) 

.12 

. . . 

...76.75% 

5. 

The  Overland  Stage  (F.  N.) 

.13 

...76.61% 

6. 

Arizona  Sweepstakes  (U) 

.11 

...76.18% 

7. 

Keeper  of  the  Bees  (F.  B.  0.) 

.11 

...75.81% 

8. 

Tin  Hats  (M-G-M) 

.15 

...75.60% 

9. 

Laddie  (F.  B.  0.) 

.25 

‘‘  ... 

...74.96% 

10. 

Flesh  and  the  Devil  (F.  N.) 

.11 

... 

...74.72% 

11. 

The  Volga  Boatman  (P.  D.  C.) 

.17 

...72.82% 

12. 

The  Vanishing  American  (Para) . . . . 

.22 

...72.72% 

13. 

Ella  Cinders  (F.  N.) 

.19 

. . . 

...72.63% 

14. 

Chip  of  the  Flying  U (U) 

.13 

‘‘  . . . 

...72.30% 

14. 

The  Tough  Guy  (F.  B.  0.) 

.13 

... 

...71.69% 

16. 

The  Winning  of  Barbara  Worth  (U.  A.)12 

44 

...69.83% 

17. 

The  Gentle  Cyclone  (U) 

.10 

...69.70% 

18. 

Three  Bad  Men  (Fox) 

.14 

. . . 

...69.00% 

19. 

Twinkletoes  (F.  N.) 

.11 

...68.36% 

20. 

The  Son  of  the  Sheik  (U.  A.) 

.19 

‘‘  . . . 

..  .68.10% 

21. 

The  Quarterback  (Para) 

.31 

. . . 

...67.93% 

22. 

The  Unknown  Cavalier  (F.  N.) 

.20 

4* 

...67.50% 

23. 

Let’s  Get  Married  (Para) 

.12 

44 

...67.33% 

24. 

The  Campus  Flirt  (Para) 

.25 

...6720% 

25. 

We’re  in  the  Navy  Now  (Para) 

.29 

. . . 

...66.89% 

26. 

Sea  Horses  (Para) .. 

,.10 

44 

...66.40% 

27. 

Senor  Daredevil  (F.  N.) 

.18 

...66.38% 

28. 

Up  in  Mabel’s  Room  (P.  D.  C.) 

.16 

. . . 

..  .66.25% 

29. 

The  Black  Pirate  (U.  A.) 

.19 

. . . 

...65.94% 

30. 

The  Last  Frontier  (P.  D.  C.) 

.13 

44 

...65.76% 

31. 

Brown  of  Harvard  (M-G-M) 

.23 

44 

..  .64.95% 

32. 

The  Man  of  the  Forest  (Para) 

.11 

44 

. . .64.54% 

33. 

The  Buckaroo  Kid  (U) 

.11 

44 

...64.36% 

34. 

Behind  the  Front  (Para) 

.15 

44 

..  .64.20% 

35. 

The  Phantom  Bullet  (U) 

.11 

44 

..  .64.18% 

36. 

Across  the  Pacific  (W.  B.) 

.13 

‘‘  . . . 

...64.07% 

37. 

The  Kid  Brother  (Para) 

.16 

44 

...63.62% 

38. 

Lone  Hand  Saunders  (F.  B.  0.) 

.17 

44 

. . .63.35% 

39. 

Sweet  Daddies  (F.  N.) 

.12 

44 

..  .63.16% 

40. 

Stranded  in  Paris  (Para) 

.12 

“ . . . 

...63.08% 

41. 

Mantrap  (Para)  

.15 

. . . 

...62.93% 

42. 

Little  Annie  Rooney  (U.  A.) 

.10 

‘‘  . . . 

...62.90% 

43. 

For  Heaven’s  Sake  (Para) 

.10 

. . . 

...62.80% 

44. 

That’s  My  Baby  (Para) 

.12 

44 

..  .62.42% 

45. 

Skinner’s  Dress  Suit  (U) 

,.12 

44 

...62.17% 

46. 

Rolling  Home  (U) 

,.13 

44 

. . .62.00% 

47. 

His  People  (U) 

.12 

. . . 

..  .61.91% 

48. 

The  Man  in  the  Saddle  (U) 

.14 

‘‘  . . . 

...61.21% 

49. 

The  Night  Cry  (W.  B.) 

.16 

‘‘  . . . 

..  .61.18% 

50. 

Forever  After  (F.  N.) 

.13 

‘‘  . . . 

..  .61.15% 

51. 

The  Devil  Horse  (P) 

.10 

. . . 

...61.10% 

52. 

A Regular  Scout  (F.  B.  0.) 

.11 

. . . 

. . .60.72% 

53. 

Tramp,  Tramp,  Tramp  (F.  N.) 

.12 

“ . . . 

...60.50% 

54. 

War  Paint  (M-G-M) 

.22 

‘‘  . . . 

...60.21% 

55. 

Under  Western  Skies  (U) 

.10 

‘‘  . . . 

...60.10% 

56. 

The  Two  Gun  Man  (F.  B.  0.) 

. .25 

“ 

59.64% 

57. 

The  Teaser  (U) 

.10 

59.50% 

58. 

It  Must  Be  Love  (F.  N.) 

..19 

59.00% 

59. 

The  Waning  Sex  (M-G-M) 

..26 

58.88% 

60. 

Subway  Sadie  (F.  N.) 

..16 

58.87% 

61. 

Private  Izzy  Murphy  (W.  B.) 

..13 

58.69% 

62. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

. .14 

57.42% 

63. 

Variety  (Para)  

.15 

57.20% 

64. 

Clash  of  the  Wolves  (W.  B.) 

..11 

it 

57.09% 

65. 

Men  of  Steel  (F.  N.) 

..25 

ii 

56.92% 

66. 

Old  Clothes  (M-G-M) 

..12 

56.69% 

67. 

Tin  Gods  (Para) 

..16 

56.68% 

68. 

Tony  Runs  Wild  (Fox) 

..12 

56.58% 

69. 

The  Wilderness  Woman  (F.  N.).... 

..12 

56.16% 

70. 

Her  Big  Night  (U) 

..12 

56.08% 

71. 

The  Unknown  Soldier  (P.  D.  C.).... 

,.11 

55.72% 

72. 

Upstage  (M-G-M)  

..20 

44 

55.70% 

73. 

Prisoners  of  the  Storm  (U) 

.16 

55.43% 

74. 

What  Happened  to  Jones  (U) 

..15 

44 

55.20% 

75. 

The  Johnstown  Flood  (Fox) 

..12 

44 

55.08% 

76. 

Born  to  the  West  (Para) 

..18 

55.00% 

77. 

The  Temptress  (M-G-M) 

..12 

55.00% 

78. 

The  Midnight  Sun  (U) 

..15 

54.66% 

79. 

One  Minute  to  Play  (F.  B.  0.) 

..24 

44 

54.59% 

80. 

Kid  Boots  (Para) 

..17 

44 

54.58% 

81. 

The  Dark  Angel  (F.  N.) 

..11 

44 

54.27% 

82. 

The  Road  to  Mandalay  (M-G-M) .... 

. .20 

44 

54.20% 

83. 

The  Blind  Goddess  (Para) 

..10 

54.00% 

84. 

Poker  Faces  (U) 

..16 

44 

53.75% 

85. 

Battling  Butler  (M-G-M) 

..18 

44 

52.89% 

86. 

The  Flaming  Forest  (M-G-M) 

.17 

44 

52.76% 

87. 

Paradise  (F.  N.) 

..14 

52.43% 

88. 

Mare  Nostrom  (M-G-M) 

..25 

44 

52.40% 

89. 

The  Wanderer  (Para) 

..10 

44 

51.40% 

90. 

Sparrows  (U.  A.) 

..14 

51.35% 

91. 

Midnight  Lovers  (F.  N.) 

Desert’s  Toll  (M-LM) 

..10 

51.30% 

92. 

. .10 

44 

51.00% 

93. 

Aloma  of  the  South  Seas  (Para).... 

. .13 

44 

50.69% 

94. 

Wet  Paint  (Para) 

.10 

50.10% 

95. 

The  Barrier  (M-G-M) 

..11 

44 

50.00% 

96. 

The  Runaway  Express  (U) 

..15 

44 

49.93% 

97. 

Forlorn  River  (Para) 

..19 

44 

49.89% 

98. 

The  Million  Dollar  Handicap  (P.  D.  C.)17 

44 

49.82% 

99. 

Take  It  From  Me  (U) 

..11 

44 

49.09% 

100. 

Miss  Nobody  (F.  N.) 

..15 

44 

48.54% 

101. 

Padlocked  (Para)  

..11 

44 

48.36% 

102. 

Her  Honor  the  Governor  (F.  B.  0.). 

..14 

44 

47.92% 

103. 

So’s  Your  Old  Man  (Para) 

.13 

47.92% 

104. 

The  Waltz  Dream  (M-G-M) 

..12 

47.75% 

105. 

Spangles  (U)  

..10 

47.60% 

106. 

Eagle  of  the  Sea  (Fox) 

..16 

44 

47.56% 

107. 

The  Still  Alarm  (U) 

..10 

44 

47.50% 

108. 

The  Show  Off  (Para) 

..13 

47.38% 

109. 

The  New  Commandment  (F.  N.). . . . 

..10 

44 

47.00% 

110. 

Partners  Again  (U.  A.) 

. .14 

46.71% 

111. 

Hold  That  Lion  (Para) 

..12 

44 

45.16% 

112. 

The  Flaming  Forest  (M-G-M) 

. .18 

45.11% 

113. 

The  Border  Sheriff  (U) 

..10 

45.00% 

114. 

There  You  Are  (M-G-M) 

. .17 

44 

44.76% 

115. 

The  Brown  Derby  (F.  N.) 

..15 

44 

44.40% 

116. 

Tbe  Marriage  Clause  (U) 

..11 

44 

43.90% 

117. 

Blarney  (M-G-M)  

. .16 

44 

43.44% 

118. 

La  Boheme  (M-G-M) 

. .15 

42.73% 

119. 

Fascinating  Youth  (Para) 

..12 

44 

42.58% 

120. 

Miss  Brewster’s  Millions  (Para).... 

..12 

42.16% 

121. 

The  Love  Thief  (U) 

..10 

40.90% 

122. 

The  Canadian  (Para) 

..15 

44 

40.26% 

123. 

The  Wise  Guy  (Para) 

..10 

40.00% 

124. 

Into  Her  Kingdom  (F.  N.) 

..10 

39.80% 

125. 

The  Magician  (M-G-M) 

..17 

36.56% 

126. 

Bardelys  the  Magnificent  (M-G-M).. 

..11 

44 

35.36% 

127. 

The  Amateur  Gentleman  (F.  N.) 

..10 

44 

32.30% 

128. 

Wild  Justice  (U.  A.) 

..22 

29.22% 

129. 

You’d  Be  Surprised  (Para) 

..12 

28.91% 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors^  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“What  the  Picture  Did  for  Me’  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  0. 

MOULDERS  OF  MEN:  Special  cast— 80%. 
April  5-6.  We  were  surprised  to  find  this  above 
the  average  story,  with  Ralph  Ince  doing  some 
very  fine  directing.  Tearle  was  good,  ae  usual, 
but,  strangely  enough,  Frankie  Darro  and  Rex 
Lease  got  all  the  credit.  They  are  good.  This 
pleased  eveyone,  but  we  had  some  tough  opposi- 
tion and  did  not  draw  them  all. — Helen  Ulman, 
Ulman’s  Opera  House,  Salisbury,  Mo. — General 
patronage. 

COLLEGIATE:  Alberta  Vaughn — 25%.  March 
22.  A nice  snappy  program.  Something  doing 
every  minute.  Business  light.  Five  reels. — E.  M. 
Biddle.  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
Frederick — 43%.  April  16.  First  class  picture  in 
every  way,  but  the  crowd  did  not  turn  out,  due 
to  Holy  Week,  I guess.  I think  it  would  have 
been  better  with  a little  comedy  mixed  up  in  it. 
Pauline  Frederick’s  acting  fine.  Seven  reels. — ■ 
Schaghticoke  Amusement  Assn.,  Odd  Fellows’ 
Hall,  Schaghticoke,  N.  Y. — General  patronage. 

THE  ADORABLE  DECEIVER:  Alberta  Vaughn 
— 80%.  April  30.  Gave  the  best  of  satisfaction 
to  good  sized  Saturday  crowd.  Alberta  and  a 
blonde  stage  the  best  rough  and  tumble  fight  I 
have  ever  seen  by  females.  It  made  them  yell 
long  and  loud.  Five  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 75%. 
This  Thomson  subject  from  the  book  of  Stuart 
Edmond  White  made  very  good  picture  material. 
In  fact  I thought  that  this  was  the  very  best 
picture  that  'Thomson  has  made  as  yet.  Business 
was  very  good  and  they  all  enjoyed  the  show. 
Silver  came  through  with  some  stunts  that  kept 
them  howling. — J.  Zimmerman,  Rex  theatre,  Au- 
rora, Minn. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson — 35%. 
April  9.  Heard  a lot  of  complaints  on  this  one. 
F.  B.  O.  wants  all  the  money.  Five  reels. — 
E.  B.  Casey,  Jr.,  Casey’s  theatre.  Sterling,  Okla. 
— General  patronage. 

LADDIE:  Special  cast — 50%,  A fairly  good 
picture  that  pleased  both  children  and  grown 
ups.  A very  good  cast  in  this  film  and  the  work 
is  good. — J.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

LADDIE : Special  cast — March  22-23.  Although 
a nice  clean  picture.  I could  not  get  them  in  with 
this. — G.  J.  Ritter,  Regent  theatre,  Bogota,  N.  J. 
— General  patronage. 

CALIFORNIA  OR  BUST:  Special  cast — They 
stopped  on  way  out  to  say,  “Get  more  like  this.” 
It  sure  was  good.  Five  reels. — E.  A.  Emmert, 
Emmert  theatre,  Alcester,  S.  D. — General  patron- 
age. 

THE  TIMID  TERROR:  Si>ecial  cast — A very 
pleasing  program  picture.  Six  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  pat- 
ronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
April  20.  Nice  little  program  picture  and  should 
please  any  small  town  audience,  so  that’s  good 
enough  for  the  average  folks.  Six  reels. — 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

ROSE  OF  THE  TENEMENTS:  Special  cast— 
This  sure  gave  satisfaction.  Good  for  any  house, 
for  it  brings  them  back  again.  Seven  reels. — 
E.  A.  Emmert,  Emmert  theatre,  Alcester,  S.  D. 
— General  patronage. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report). 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  on  page  54. 


THE  ARIZONA  STREAK:  Tom  Tyler— Not 
much  to  this  Western. — Julius  W.  Schmidt,  Grand 
theatre,  Breese,  III. — General  patronage. 

THE  ARIZONA  STREAK:  Tom  Tyler— No 
good.  Tyler  should  have  better  material  in  his 
screen  stories.  The  leading  lady  didn't  know  what 
it  was  all  about. — J.  Zimmerman,  Rex  theatre, 
Aurora,  Minn. — General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson — This 
sure  got  the  children  standing  up  and  hollering. 
Played  two  nights.  Second  night  much  better 
than  first.  Good  print  out  of  S.  F.  Six  reels. — 
E.  A.  Emmert,  Emmert  theatre,  Alcester,  S.  D. 
— General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson— A good 
picture  and  the  Scout  angle  helps  to  get  them 
in.  We  gave  the  Scouts  a commission  on  the 
tickets  they  sold,  so  that  was  an  extra  boost  for 
the  picture. — J.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 


Who  Knows? 

Where  is  the  oldest  Princess 
theatre  in  the  nation  located? 

C.  E.  Porter, 
Princess  theatre, 
Latah,  Wash. 


KOSHER  KITTY  KELLY:  Special  cast— Did 
not  care  for  this  myself,  but  did  almost  twice 
as  much  as  “Laddie."  Big  surprise.  Things 
must  not  have  been  right  for  me.  March  24-25. 
— G.  J.  Ritter,  Regent  theatre,  Bogota,  N.  J. — • 
General  patronage. 

THE  SILENT  STRANGER:  Special  cast— I 
played  this  old  one  on  a disapix)intment  and  got 
many  favorable  comments.  Six  reels. — Jack 
Cairns,  Brooklyn  theatre,  Detroit,  Mich. — Gen- 
eral patronage. 

LET'S  GO  GALLAGHER:  Special  cast — Good, 
in  spite  of  all  day  rain.  Played  with  “Doubling 
with  Danger."  Star,  Talmadge.  Dandy  busi- 
ness. If  roads  get  so  they  can  be  traveled,  will 
have  to  get  more  seats.  Played  as  double  header. 
Had  good  business  against  eight  days  rain.  F.  B.  O. 
sure  will  treat  you  right  and  I get  best  of  prints 
from  S.  F.  exchange.  Five  reels. — E.  A.  Em- 
mert, Emmert  theatre,  Alcester,  S.  D. — General 
patronage. 

FLAMING  WATERS:  Special  cast^Don't  be 
afraid  of  this  one,  for  they  will  all  go  away 
pleased.  It  will  bring  them  back  for  more. 
Good  print  out  of  S.  F.  Seven  reels. — E.  A.  Em- 
mert, Emmert  theatre,  Alcester,  S.  D. — General 
patronage. 

First  National 

THE  OVERIAND  STAGE:  Ken  Maynard— 
100%.  March  26.  An  absolute  knockout.  Never 
played  a Western  that  will  equal  this  one.  Broke 
house  record,  pleased  everyone,  and  if  that  isn’t 
frreat,  I don’t  know  what  is.  Had  more  people 
tell  me  this  was  a swell  show  than  ever  told  me 
before  on  any  picture.  Maynard  is  some  rider, 
and  he  does  it  to  perfection  in  this  picture.  The 
entire  cast  is  good,  and  it  is  a real  show.  Book 
it  and  boost  it,  and  you  won’t  be  sorry.  Seven 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland. 
Ala. — Small  town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
50%.  One  of  the  best  pictures  of  frontier  days 
ever  produced.  I only  wish  all  contracts  would 
prove  as  profitable  as  my  Ken  Maynard  contract. 
— Henry  Sparks,  Grand  and  Gem  theatres. 
Cooper,  Tex. — General  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 65%. 
April  24.  A picture  that  got  a few  loud  guffaws. 
Story  improbable.  Kids  and  those  in  their  second 
childhood  enjoyed  it.  but  the  more  serious-minded 
said,  “What  nonsense.”  Seven  reels. — American 
Legion  Assn.,  American  Legion  theatre.  Lena, 
Wis. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 20%. 

March  4-5.  Boy,  Howdy.  This  is  the  kind  of 
pictures  we  want  and  the  kind  that  will  put  the 
picture  business  on  its  feet  again.  Give  us  more 
of  this  kind.  Seven  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard— 25%. 

April  22-23.  This  is  my  first  picture  with  Ken 
and  Oh,  boy.  I just  have  to  put  a seal  on  all 
other  good  reports  and  say  that  he  is  going  to  be 
all  over  the  rest  of  the  Western  stars,  that’s 
all.  His  pictures  are  going  to  be  real  if  they 
will  all  be  as  good  as  this  one.  Step  on  it,  boys, 
and  you  can  stay  in  the  door  when  they  pass  but. 
Thank  you.  Ken.  Seven  i-eels. — Rudolph  Duba, 
Royal  theatre,  Kimball.  S.  D. — General  patron- 
age. 

SENOR  DAREDEVIL:  Ken  Maynard— 60%. 

April  19-20.  This,  our  first  Maynard  picture, 
made  a big  hit.  It  is  a dandy  clean  Western. 
Just  what  our  patrons  like  best.  Seven  reels. — 
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VOTE 

NEXT 

WEEK 

Don’t  vote  yet — but  get  ready ! 

As  previously  announced,  nominations  in  the  Exhibitors 
Beauty  Contest  mailed  to  the  “Herald”  prior  to  midnight.  May 
7,  will  be  accepted.  Nominations  mailed  after  that  time  will 
be  excluded.  Additional  nominations  received  this  week  are 
listed  in  “Letters  From  Readers”  and  pictured  in  “What  the 
Picture  Did  for  Me.”  Any  additional  nominations  mailed  be- 
fore deadline  will  be  entered  in  the  next  issue. 

Get  ready  to  vote ! 

Next  week  the  “Herald”  will  devote  a two-page  spread  in  its 
Studio  Section  to  reproduction  of  photographs  of  all  entrants 
in  the  contest.  A blank  form  will  be  supplied  therein  which 
exhibitor  subscribers  of  the  “Herald”  are  to  clip,  fill  out  with 
vote  and  signature,  and  mail  to  the  Exhibitors  Beauty  Contest 
Editor. 

Don’t  vote  yet — but  get  ready! 

VOTE  NEXT  WEEK!! 


George  Benson,  Community  theatre,  Minneota, 
Minn. — Small  tov^n  patronage. 

SHORE  LEAVE:  Richard  Barthelmess — 45%. 
April  21.  Can’t  give  this  one  much,  although  it 
was  much  better  than  “Twenty-One.”  Our  pat- 
rons like  Dick  but  somehow  we  have  run  into 
a string  of  his  pictures  lately  that  haven't  gone 
so  well.  Eight  reels. — H.  E.  Lane,  Amuzu  theatre, 
Gate  City,  Va. — General  patronage. 

THE  ONE  WAY  STREET:  Special  caf^t— 80%. 
April  23.  The  poorest  picture  we  ever  ran  from 
Fii'st  National  and  we  don’t  mean  maybe.  Good 
percentage  due  to  having  “Bluebeard’s  Seven 
Wives”  advertised.  English  background  does  not 
appeal  to  my  patrons.  They  want  to  see  all  of 
American  first.  Had  we  known  it  was  going  to 
be  so  poor  we  would  have  left  it  in  the  can  and 
purchased  a picture  out  of  Charleston,  W.  Va. 
Six  reels. — J.  A.  Rowan,  Moonlight  theatre,  King- 
ston, W.  Va. — General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 70%.  April  12-13,  Here  is  a good 
one  from  Constance  Talmadge  which  brought 
extra  business  at  the  box  office.  There  are  many 
surprising  moments  with  beautiful  gowns.  It 
will  be  a treat  to  any  audience  to  feast  their 
eyes  on  this  comedy  drama.  It’s  a good  cock- 
tail. Seven  reels. — Perry  G.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

THE  AMATEUR  GENTLEMAN : Richard 

Barthelmess — 9%.  March  21-22.  Richard  Barthel- 
mess pictures  will  not  go  over  here  at  all,  so  we 
are  through  with  him.  This  is  an  English  pic- 


ture that  should  please  the  high  brows,  but  the 
ordinary  movie-goer  will  not  care  for  it.  If  Rich- 
ard will  give  us  some  more  of  his  “Tol’able 
David”  style  we  might  put  him  over.  Eight 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

THE  WILDERNESS  WOMAN:  Aileen  Pringle 
• — 75%.  April  10.  Just  another  picture  that  failed 
to  draw  any  good  comments,  but  only  a few 
complaints.  Seven  reels. — American  Legion  Assn., 
American  Legion  theatre,  Lena,  Wis. — Small  town 
patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore— 35%. 
April  27-28.  This  star  does  not  draw  here.  Was 
a fair  picture.  Pleaded  what  few  saw  it.  Seven 
reels. — W.  L.  Rockwell,  Odeon  theatre,  Cotton- 
wood Falls,  Kan. — Small  town  patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 13%. 
March  14-15.  This  is  a real  good  picture,  but 
not  the  kind  that  takes  for  a small  Western 
town.  Seven  reels. — W.  J.  Shoup,  DeLuxe  thea- 
tre, Spearville,  Kan. — Small  town  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
20%.  March  7-8.  This  is  a splendid  picture  and 
was  appreciated  by  my  patrons.  Seven  reels. — 
W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. — 
Small  town  patronage. 

SUBWAY  SADIE:  Special  cast— 60%.  April 
24.  This  is  a nice  little  comedy  feature.  Pleased 
my  Sunday  audience.  Seven  reels.— W.  T.  Biggs, 
Unique  theatre,  Anita,  la. — General  patronage. 

SUBWAY  SADIE:  Special  cast— 40%.  This  is 
a very  clever  comedy  which  pleased  a'  large  per- 


cent of  my  patrons. — Henry  Sparks,  Grand  and 
Gem  theatres.  Cooper,  Tex. — General  patronage 

RANSON'S  FOLLY:  Richard  Barthelmess — 
27%.  April  27-28.  A fair  program  offering  and 
seemed  to  satisfy,  but  did  not  draw  with  usual 
advertising.  Not  a special  but  will  get  by. 
Eight  reels. — Ray  W.  Musselman,  Princess  thea- 
tre, Lincoln,  Kan. — Small  town  patronage. 

THE  GREATER  GLORY:  Special  cast— 30%. 
April  20-21.  Played  this  late,  but  wish  I hadn't 
played  it  at  all.  Not  a bit  of  comedy,  no  sus- 
pense. Just  a big  nothing  of  the  time  of  the 
World  War.  Sold  to  me  as  a special.  I don’t 
see  how  they  can  do  it.  I wouldn’t  give  twenty 
cents  a dozen  for  a carload  like  that.  If  you 
have  it  bought,  make  them  give  you  something 
in  place  of  it.  Ten  reels. — O.  R.  Haus,  Scenic 
theatre,  Hastings,  Minn.-- General  patronage. 

THE  WISE  GUY:  Special  cast— 60%.  April 
24-25.  Boys,  here’s  one  of  the  finest  Sunday 
shows  you  can  find.  This  picture  will  get  under 
their  skin.  As  fine  a =ermon  and  moral  teaching 
as  ever  was  preached.  It  drew  good  and  was 
interesting,  too.  Get  it.  It’s  a boost  for  your 
house.  Eight  reels. — O.  R.  Haus,  Scenic  theatre, 
Hastings,  Minn. — General  patronage. 

LADIES  AT  PLAY : Special  cast — 40%.  April 
20.  Not  for  Sunday.  I would  say  be  careful  of 
this  one ; pretty  ritzy.  Some  of  these  directors’ 
ideas  are  not  for  a small  town.  Seven  reels. — 
Jay  W.  Gould,  Alamo  theatre,  Plainfield,  III. — 
Small  town  patronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith— 
I must  pan  this  one.  In  my  opinion  it  should 
have  been  destroyed  just  as  soon  as  it  was  fin- 
ished. Just  a drunken  sexual  dream.  If  you 
have  it  bought,  just  don’t  play  it.  Small  town, 
lay  off. — Jack  Cairns,  Brooklyn  theatre,  Detroit, 
Mich. — General  patronage. 

EASY  PICKINGS:  Anna  Q.  Nilsson— It  just 
gets  by  if  supported  with  a good  comedy.  Six 
reels. — Jaxk  Cairns,  Brooklyn  theatre,  Detroit, 
Mich. — General  patronage. 

PARADISE:  Milton  Sills — One  that  received 
nothing  but  favorable  comments  as  they  passed 
out.  One  that  any  exhibitor  can  stand  at  the 
door  and  say  good  night.  Seven  reels. — M.  J. 
Babin,  Fairyland  theatre.  White  Castle,  La. — 
General  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— One  of  the  best  Western  characters  on  the 
screen  today.  This  picture  should  satisfy  any 
audience.  Ken’s  horsemanship  marvelo\^.  I only 
wish  they  made  sixty  during  the  year  instead  of 
six.  Six  reels. — Jack  Cairns,  Brooklyn  theatre, 
Detroit,  Mich. — General  patronage. 

THE  SPLENDID  ROAD:  Special  cast — It’s  good. 
Seven  reels. — Julius  W.  Schmidt,  Grand  theatre, 
Breese,  III. — General  patronage. 

MEMORY  LANE:  Lloyd  Hughes — It’s  good. 
Seven  reels. — Julius  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Fox 

WHISPERING  SAGE:  Buck  Jones — 45%. 

Buck,  as  usual,  pleased  his  followers  in  this  one. 
— Henry  Sparks,  Grand  and  Gem  theatres, 
Cooper,  Tex. — General  patronage. 

MORE  PAY  LESS  WORK:  Special  cast— 65%. 
April  19.  Good  comedy.  Low  percentage  no 
fault  of  the  picture.  Bad  weather.  Seven  reels. 
— J.  A.  Rowan,  Moonlight  theatre,  Kingston,  W. 
Va. — General  patronage. 

THE  EVERLASTING  WHISPER:  Tom  Mix— 
70%.  April  22-23.  A mighty  good  Western  and 
one  in  which  Tom  shows  his  ability  as  a Western 
star.  Stay  in  the  buggy.  Tom,  we  need  you  in 
Westerns.  Six  reels. — Ray  W.  Musselman,  Prin- 
cess theatre,  Lincoln,  Kan. — Small  town  patron- 
age. 

EARLY  TO  W'ED:  Matt  Moore— 23%.  April  19. 
Not  so  good.  Passable  in  daily  change  house 
craving  for  product.  Print  fair,  paper  fair,  pho- 
tography not  any  too  clear.  The  same  old  story 
told  in  the  same  old  way  about  a man  and  his  wife 
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trying  to  make  a show  with  nothing  to  show 
with.  Six  reels. — O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va. — Small  town  patronage. 

ANKLES  PREFERRED:  Madge  Bellamy— 40%. 
A very  entertaining  little  picture.  Paper  good 
and  title  has  drawing  power. — Henry  Sparks, 
Grand  and  Gem  theatres.  Cooper,  Tex. — General 
patronage. 

FIG  LEAVES:  Special  cast— 25%.  April  16-17. 
A good  picture,  containing  a swell  fashion  show. 
If  Fox  would  put  out  some  good  paper  for  adver- 
tising their  pictures  would  draw  some  business. 
Seven  reels. — ^C.  E.  Holt,  Legion  theatre,  Elm- 
wood, Wis. — Small  town  patronage. 

FIG  LEAVES:  Special  cast — A good  show. 
Good  crowd.  Pleased  about  50  per  cent.- — ^E.  E. 
Hannan,  Opera  House,  Elgin,  Ore. — General  pat^ 
ronage.  * 

ONE  INCREASING  PURPOSE:  Special  cast 
— 20%.  April  15-16.  Of  all  the  dumb  ones  this 
is  the  dumbest.  Poorest  Friday  and  Saturday  in 
the  history  of  house.  Sold  to  me  as  a special 
but  can’t  see  it. — Jay  W.  Gould,  Alamo  theatre, 
Plainfield,  111. — Small  town  patronage. 

THE  FAMILY  UPSTAIRS:  Virginia  Valli— 
38%.  March  20.  A good  picture  that  failed  to 
draw  business  on  account  of  the  poor  roads.  Six 
reels. — C.  E.  Holt,  Legion  theatre,  Elmwood,  Wis. 
— Small  town  patronage. 

DURAND  OF  THE  BAD  LANDS:  Buck  Jones 
— 60%.  April  25-26.  A real  honest-to-goodness 
Western  that  pleased  everyone.  Six  reels. — E.  M. 
Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

THREE  BAD  MEN:  Special  cast — 75%.  April 
16.  A very  good  picture.  The  funniest  is  J.  Far- 
rell McDonald.  A good  farce.  Nine  reels. — E.  B. 
Casey,  Jr.,  Casey’s  theatre,  Sterling,  Okla. — Gen- 
eral patronage. 

THREE  BAD  MEN:  Special  cast — Hei’e  it  is. 
This  picture  was  made  right  here  in  our  own  back 
yard  and  it  has  our  100  per  cent  approval.  The 
mighty  Tetons  making  a fitting  background  for 
a production  such  as  this.  Wish  Mr.  Fox  would 
film  “The  Rustlers  of  Jackson’s  Hole’’  with  these 
three  bad  men  as  the  stars  and  the  Tetons  as 
the  rest.  If  he  does  I will  run  it  in  my  theatre 
and  give  him  a percentage.  Don’t  be  afraid  of 
this  one.  Tell  the  world.  Nine  reels. — Lester 
N.  Leek,  Club  House  theatre,  Jackson,  Wyo. — 
General  patronage. 

WOMAN  POWER:  Ralph  Graves — 5%.  April 
26.  Just  a fair  program.  Nothing  much  to  it  to 
talk  about.  Ralph  sure  took  some  good  wallops 
in  his  training  and  lost  the  yellow  that  was  in 
him  when  he  started  and  sure  turned  out  to  be 
a White  man  after  all.  Six  reels. — ^Rudolph  Duba, 
Royal  theatre,  Kimball.  S.  D. — General  patron- 
age. 

WOMAN  POWER:  Ralph  Graves — April  23. 
A very  pleasing  picture  with  a happy  ending. 
Six  reels. — Mrs.  W.  E.  Sweat,  Brown ville  thea- 
tre, Brownville,  Ala. — General  patronage. 

THE  MUSIC  MASTER:  Special  cai5t — A very 
fine  high  class  production  that  pleased  that  kind 
of  people : others  so-so.  Regular  business  from 
the  better  class  only.-— W.  T.  Sonneman,  Palace 
theatre,  Fayetteville,  Ark. — General  patronage. 

SUMMER  BACHELORS:  Madge  Bellany— Our 
first  iFox,  and  it’s  nothing  big  and  not  for  Family 
Night  either.  Drew  well  and  pleased  our  crowd. 
Six  reels. — I.  R.  Gavin,  Hammond  theatre,  Ham- 
mond, Wis. — Small  town  patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden- 
Excellent  picture  with  beautiful  out-door  scenes 
and  a snappy  city  chorus.  Borden  very  good. — 
F.  H.  Sumner,  Grand  theatre,  Kokomo,  Ind.— 
General  patronage. 

THE  COUNTRY  BEYOND;  Ralph  Graves — 
March  28.  Didn’t  get  to  see  this  picture  but  com- 
ment is  good.  Six  reels. — Mrs.  W.  E.  Sweat. 
Brownville  theatre,  Brownville,  Ala.— General  pat- 
ronage. 

THE  RETURN  OF  PETER  GRIMM:  Alec  B. 
Francis — This  picture  is  different  from  the  ordi- 
nary and  is  a very  pleasing  change.  People  will 
like  this  show.  Some  very  good  acting  in  it. — 
E.  E.  Hannan,  Opera  House.  Elgin,  Ore. — Gen- 
eral patronage, 

NO  MAN’S  GOLD;  Tom  Mix — Mix  is  our  best 
bet,  but  this  picture  was  not  up  to  the  Mix  stand- 
ard and  people  told  me  so. — E.  E.  Hannan,  Opera 
House,  Elgin,  Ore. — General  patronage. 

MARRIAGE  LICENSE:  Alma  Rubens — ^April 
17-38.  A play  that  will  not  go  over,  although 
it  does  not  drag,  and  cast  does  real  good  work. 
The  story  itself  is  the  bunk  for  small  town  pat- 
ronage. Not  liked  here.  A good  one  to  lay  off 
of.  Eight  reels. — O.  R.  Haus,  Scenic  theatre, 
Hastings,  Minn. — General  patronage, 

TONY  RUNS  WILD:  Tom  Mix.  Fair  Mix. 
Hardly  up  to  Mix  standard. — F.  H.  Sumner,  Para- 


J.  C.  Jenkins — His  Colyum 


DEAR  HERALD: 


NEW  LONDON,  WIS.,  May  1,  1927. 


You  can  chalk  up  another  delightful  day  for  your  correspondent,  the  occasion 
being  my  visit  with  Fred  S.  Meyer,  manager  of  the  Alamabra  theatre  in  Milwaukee. 
Fred,  as  you  know,  was  formerly  from  Hamilton,  .Ohio,  the  state  that  is  “The 
Mother  of  Presidents,”  and  Fred  has  been  classed  by 
Bill  as  one  of  the  original  “Four  Horsemen.” 

Not  to  know  Fred  is  a calamity.  Anyone  who  has 
not  made  his  personal  acquaintance  has  my  sympathy, 
for  he  has  missed  better  than  half  of  his  life.  When 
we  arrived  at  the  Alahambra  in  a downpour  of  rain, 
everything  stopped  but  the  show,  and  Fred  took  us 
in  hand  for  the  most  delightful  two  hour  conversa- 
tion we  have  had  in  many  a day. 

The  Alhambra  is  Milwaukee’s  most  popular  play- 
house, and  under  the  able  supervision  of  Mr.  Meyer 
it  is  bound  to  be  one  of  the  brightest  spots  on  Mil- 
waukee’s theatrical  map.  The  Alahambra  is  a LTni- 
versal  house  and,  while  we  have  not  had  the  pleas- 
ure of  making  the  acquaintance  of  many  of  the  Uni- 
versal managers,  yet  we  are  free  to  say  that  if  they  are 
all  of  the  type  of  Fred  S.  Meyer  of  the  Alhambra  and 
Bill  Jewell  of  the  Swan  theatre  at  Columbus,  Neb., 

Uncle  Carl  is  to  be  congratulated  on  his  ability  to  pick  real  capable  men. 

Fred  gave  us  a picture  of  his  ten-year-old  daughter,  who  is  soon  to  graduate  from 
the  eighth  grade  school  in  Kansas  City,  which  picture  we  are  sending  to  Bill  with 
the  hope  he  will  use  it  to  adorn  this  otherwise  insipid  and  uninteresting  column. 
There  is  still  one  member  of  Bill’s  “Four  Horsemen”  we  are  longing  to  meet,  and 
he  is  none  other  than  “Fishy”  Phil  Band  of  Salmon,  Idaho.  We  have  always  had 
the  very  highest  regard  for  Phil’s  judgment  up  and  until  he  nominated  Colleen  in 
that  “Beauty  Contest.”  Since  then  we  are  in  doubt,  and  we  can’t  help  but  feel  that 
Phil’s  fish  diet  has  gone  to  his  head  instead  of  his  stomach.  Anyhow,  there  is  a sign 
on  Clara’s  windshield  which  reads  “Westward  Ho”  and  some  day  we  hope  to  cast 
anchor  in  Salmon,  and  when  we  do  we  would  like  to  have  Fred  Meyer  and  “Grass- 
hopper” Sprague  with  us,  especially  Sprague,  for  he  has  a nose  like  a bird  dog 
for  pointing  out  well  regulated  cellars. 

* ♦ * 


DELPMINE  MEYER.  10- 
year-old  daughter  of  Fred 
S.  Meyer,  and  read  Jaysee 
for  details. 


Up  here  in  Wisconsin  we  have  caught  several  exhibitors  drinking  water;  it  is  the 
exception  and  not  the  rule.  When  they  go  into  a soft  drink  parlor,  instead  of  call- 
ing for  H2O  as  they  should,  they  call  for  “H.  B.”  The  boys  here  say  that  this  Wis- 
consin water  works  all  right  in  radiators  and  the  Holsteins  seem  to  thrive  on  it; 
outside  of  that  they  don’t  seem  to  know  much  about  it. 

Some  of  the  exhibitors  around  this  locality  are  still  wearing  the  same  overalls 
they  bought  of  Uncle  Carl  when  he  was  in  the  clothing  business  in  Oshkosh.  This 
goes  to  prove  that  when  you  buy  anything  of  Uncle  Carl  you  can  always  depend 
upon  it. 

August  Berkholz  of  the  Mermac  theatre.  West  Bend,  has  recently  installed  a 
specially  made  pipe  organ  which,  for  tone  and  volume,  exrells  anything  I have 
heard  in  many  a day.  August  has  a beautiful  theatre  and,  being  located  in  a thriv- 
ing town,  is  doing  good  business. 

F.  H.  Baker  of  the  Home  theatre  at  Fox  Lake  used  to  be  a subscriber  to  the 
EXHIBITORS  HERALD,  but  in  a moment  of  carelessness  he  omitted  to  renew 
his  subscription  when  it  expired  but  was  glad  to  remedy  the  matter  when  we  called. 

* * ♦ 

The  Auditorium  theatre  at  Ripon.  managed  by  A.  W.  Stewart,  has  sufficient  capac- 
ity for  the  town  and  under  Mr.  Stewart’s  able  management  is  enjoying  very  satis- 
factory business.  Mr.  Stewart  impressed  the  writer  as  a man  of  exceptional  ability. 

Mr.  Ed  M.  Starky  of  the  Rex  at  Berlin  operates  two  houses  in  that  town,  which 
seem  to  be  a plenty  to  meet  the  requirements.  The  HERALD  hopes  Mr.  Starky 
will  have  no  use  for  red  ink  at  either  house. 

Joe  Winninger  of  the  Palace  at  Waupaca  is  an  old-time  trouper.  We  had  a delight- 
ful visit  with  Joe  and  we  called  to  mind  many  instances  that  transpired  back  in  the 
days  of  the  “Opera  House  Reporter.”  Joe  is  a HERALD  fan,  just  like  he  used  to 
he  a “Reporter”  fan.  Joe  has  a beautiful  theatre  and  we  hope  he  wins,  and  we  are 
betting  he  does,  for  he  has  the  right  kind  of  stuff  in  him  that  makes  winners. 

At  Marion  we  found  a theatre  that  just  suits  our  fancy  to  a T.  It  is  just  such  a 
theatre  we  would  love  to  operate.  The  back  end  of  the  stage  comes  right  up  to  the 
bank  of  a nice  river  and  E.  J.  Fox,  the  manager,  says  he  can  sit  in  the  stage  door 
and  catch  bass  without  getting  off  his  chair.  Wouldn’t  it  be  the  huckleberry  pie  to 
sit  at  the  hack  end  of  the  stage  and  haul  out  bass  and  wall-eyed  pike  while  Clara 
Bow  was  on  the  screen  entertaining  the  audience?  Oh,  hoy,  get  that  camphor  bottle. 

* * * 

Wherever  we  go  exhibitors  are  enquiring,  “Wlien  do  we  vote?”  They  just  simply 
can’t  wait  for  the  voting  to  start,  so  they  can  register  their  preference  for  Clara. 
It  looks  like  such  a one-sided  case  that  we  can’t  help  but  have  a feeling  of  sympathy 
for  those  poor  deluded  Jaybirds  who  think  they  have  made  winning  nominations. 
We  haven’t  heard  from  Clara  yet,  but  that  only  goes  to  show  that  she  is  still  swamped 
with  those  telegrams  of  congratulations  which  must  be  answered.  Hurry,  Bill,  and 
start  the  voting  or  these  boys  will  mob  you. 

At  Red  Granite  we  saw  the  biggest  hole  in  the  ground  there  is  in  the  whole 
world.  It  is  where  the  Red  Granite  Quarry  Company  has  been  taking  out  granite 
for  years  and  years  and  shipping  to  all  parts  of  the  United  States.  This  hole  covers 
about  a twenty-acre  surface  and  is  so  deep  that  the  men  working  at  the  bottom  look 
like  peanuts. 

(Continued  on  next  page) 
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{Continued  from  preceding  page) 

Mr.  William  Wiske  who  manages  the  Community  theatre  is  also  the  superintendent 
of  this  quarry  and  he  took  us  in  hand  and  showed  us  all  around  the  works  and 
described  the  various  uses  to  which  this  stone  is  put.  It  takes  a very  high  polish 
and  is  used  very  generally  for  tombstones,  the  smaller  pieces  being  cut  into  paving 
blocks  and  the  still  smaller  pieces  being  ground  into  gravel  for  road  use. 

Mr.  Wiske  took  extra  pains  to  entertain  us  and  we  spent  a most  delightful  hour 
with  him  and  Mr.  Lizak,  who  is  connected  with  Mr.  Wiske  in  the  management  of 
the  theatre.  Both  men  are  HERALD  fans  and  neither  would  be  without  it.  We 
hope  to  go  back  some  day  when  we  have  time  to  make  a more  extended  visit. 

The  Waupun  theatre  at  Waupun  used  to  be  a three-story  affair  and  the  patrons 
had  to  climb  a lot  of  stairs  to  get  into  it  until  Rush  Gregory  acquised  possession 
of  it.  Then  he  ripped  out  the  inside  of  it  and  lowered  the  ceiling  down  to  where  it 
ought  to  be,  and  dropped  the  floor  down  on  a level  with  the  street  and  did  other 
and  divers  things  which  resulted  in  one  of  the  niftiest  show  places  in  the  state. 

Rush  took  his  Nash  coupe  and  drove  us  around  to  visit  a lot  of  the  boys  and  did 
a lot  of  other  things  to  prove  to  us  that  he  is  a regular  fellow;  which  he  is,  and 
then  some.  When  we  go  back  we  are  going  to  see  if  we  can’t  induce  Rush  to  have 
a bottle  of  “H.  B.” 

* * * 

V.  F.  Yahr  of  the  Opera  House  at  Princeton,  Geo.  W.  Gerold  of  the  Gerold  Opera 
House  at  Weyauwega  and  F.  H.  Goetz  of  the  Arjoy  theatre  at  Manawa  are  operat- 
ing theatres  that  are  a credit  to  their  towns,  and  while  business  is  rather  quiet  at 
this  season  of  the  year  they  are  expecting  a decided  improvement  as  the  season 
advances. 

As  we  go  further  North  into  the  timber  districts  of  this  state  we  note  that  the 
destruction  of  timber  goes  on  unabated.  Commercializaion  of  the  natural  resources 
of  this  country  has  been  the  curse  of  the  nation,  and  it  seems  that  Wisconsin  is  not 
escaping  this  curse.  Michigan  has  been  practically  denued  of  her  timber  and  Wis- 
consin is  fast  falling  into  line. 

The  streams  and  lakes  have  become  the  common  dumping  ground  for  factories 
and  mills  and  the  waters  are  being  polluted  with  oil  and  all  kind  of  rubbish,  and 
yet  there  does  not  seem  to  be  a hand  raised  against  it.  The  lake  district  of  this 
state  could  be  made  the  playground  of  the  world  if  the  wild  spots  of  nature  could 
be  protected  from  the  ravages  of  greed  and  avarice.  Wisconsin,  like  many  of  her 
sister  states,  is  asleep  at  the  switch.  “CONSERVATION”  should  be  the  watchword 
of  every  lover  of  the  great  outdoors.  Wisconsin  has  the  most  beautiful  lakes  and 
rivers  in  the  world,  and  millions  of  the  lovers  of  nature  would  flock  here  every 
year  if  proper  attention  were  given  to  conservation  of  her  natural  resources.  Ex- 
hibitors, above  all  others,  should  carry  on  the  message  of  conservation.  Every  screen 
in  the  state  should  spread  this  propaganda.  People  should  be  aroused  to  the  im- 
portance of  saving  the  outdoors,  not  only  for  themselves,  but  for  posterity.  Every 
Izaak  Walton  League  in  the  state  would  be  glad  to  furnish  the  exhibitors  with  slides 
for  their  screens  to  assist  in  this  worthy  cause.  The  proper  time  to  have  acted  has 
been  long  since  past,  but  it  is  never  too  late  to  do  good.  Let’s  start  NOW.  Come, 
fellows,  let’s  go! 

* « * 

Before  we  take  up  the  collection  I would  like  for  you  to  meet  Jack  Hickey.  Jack 
is  the  boy  who  puts  the  cayenne  pepper  in  the  business  life  of  New  London.  There 
isn’t  much  that  Jack  doesn’t  take  a hand  in  in  matters  of  public  policy.  He’s  the 
principal  inspiration  at  the  Rotary  Club  and  no  public  function  is  considered  com- 
plete unless  Jack  occupies  a front  seat.  Every  man,  woman  and  kid  he  meets  says, 
“Hello  Jack.”  This  seems  especially  true  with  those  from  the  flapper  stage  up  to 
eighty-five;  over  that  I couldn’t  say.  Jack  is  an  entertainer.  We  can  lick  any  lum- 
ber jack  who  says  he  isn’t,  for  he  demonstrated  this  to  our  full  satisfaction.  Jack 
may  be  Irish,  I don’t  know,  hut  if  he  is,  hurrah  for  the  Irish.  He  may  be  Dutch, 
and  if  so,  Och  der  leiber  Augustine,  or  some  other  Dutch  country.  Anyhow,  the 
HERALD  man  is  100  per  cent  for  Jack,  whatever  he  is.  One  thing  is  certain,  he’s 
100  per  cent  American  and  100  per  cent  an  exhibitor,  and  that’s  enough  to  satisfy 
anybody. 

Jack  operates  the  Grand  theatre  and  the  theatre  is  well  named.  It  is  all  the  name 
implies,  for  there  isn’t  a thing  that  could  be  added  to  it  to  make  the  customers  more 
comfortable.  Jack  has  a partner,  a Mr.  Wadkins,  who  operates  the  Mer  Mac  theatre 
on  the  south  side.  Our  short  acquaintance  with  Mr.  Wadkins  convinced  us  of  the 
pulling  power  of  this  team. 

New  London  has  a number  of  important  factories,  among  them  being  the  Thomas 
A.  Edison  phonograph  factory,  the  largest  factory  of  its  kind  in  the  world,  a large 
shoe  factory,  a kraut  and  pickle  factory  and  a number  of  lesser  instituions  all  con- 
tributing to  the  business  life  of  the  community. 

We  will  leave  here  in  the  morning  with  many  regrets,  but  some  day  we  may  come 
back,  and  if  we  do  we  hope  to  find  Jack  here  on  the  job. 

* * it 

If  some  kindly  disposed  person  will  please  indicate  on  the  map  where  Neillsville, 
Wisconsin,  is  located,  I will  drop  around  there  and  have  an  interview  with  that  boy 
Tragsdorf.  Some  time  back  Trag  hopped  onto  my  friend  Bill  in  “Letters  from 

Readers”  and  when  they  do  that  it  starts  an  argument  with  me,  and  Bill  says  I am 

some  arguefier,  so  Trag  better  have  his  feathers  glued  on  tight. 

It  now  being  time  to  adjourn  to  the  Grand  theatre,  let  us  all  arise  and  join  in 

singing— 

There  are  those  who  look  upon  this  life  with  sadness. 

And  they  try  their  very  best  to  make  you  blue. 

But  to  me  there  always  comes  this  thought  of  gladness 
That  THE  HERALD  HLLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  man.) 


mount  theatre,  Kokomo,  Ind. — General  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— Just 
an  ordinary  Western  picture,  but  went  over  very 
good.  Jones  seems  to  be  getting  more  followers. 
— E.  E.  Hannan,  Opera  House,  Elgin,  Ore. — Gen- 
eral patronage. 

A MAN  FOUR  SQUARE:  Buck  Jones — Febru- 
ary 19,  Good  Western  with  plenty  of  action. 
Jones  and  Mix  our  best  drawing  cards  here. 
Five  reels. — Mrs.  W.  E.  Sweat,  Brownville  thea- 
tre, Brownville,  Ala. — General  patronage. 

THE  BLUE  EAGLE:  George  O’Brien — Pretty 
good,  with  plenty  of  rough  stuff.  Seven  reels. — 
Mrs.  W.  E.  Sweat,  Brownville  theatre,  Brown- 
ville, Ala. — General  patronage. 

THE  CITY:  May  Allison — Fair  picture. — ^F.  H. 
Sumner,  Paramount  theatre,  Kokomo,  Ind. — Gen- 
eral patronage. 

THE  GENTLE  CYCLONE:  Buck  Jones— It  is 
a good  one  for  Buck.  Six  reels. — Julius  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

THE  GREAT  K.  AND  A.  TRAIN  ROBBERY: 
Tom  Mix — A very  good  Mix.  One  of  his  best. 
Crowd  liked  this  one,  and  the  largest  crowd 
we  have  had  this  year.  Five  reels. — E.  E.  Han- 
nan, Opera  House,  Elgin,  Ore. — General  patron- 
age. 


Metro-Goldwyn-Mayer 

FRISCO  SALLY  LEVY:  Sally  O’Neil— 88%. 
April  19.  If  your  clients  are  not  all  “fed  up’’ 
on  Jew  and  Irish  pictures,  then  prepare  to  give 
them  a treat.  This  one  is  good.  It  compares 
favorably,  if  not  equally,  with  “The  Cohens  and 
Kellys.’’  You  can’t  over-advertise  this  picture, 
it  will  live  up  to  your  rashest  statements.  Our 
patrons  were  eo  pleased  that  without  exception 
they  expressed  their  pleasure  to  the  manager. 
Good  prints,  paper  and  slide  good.  Another 
M-G-M  hit.  Eight  reels. — Wm.  A.  Griffith,  Ac- 
cola’s  Bonham  theatre.  Prairie  du  Sac,  Wis. — 
Small  town  patronage. 

SLIDE  KELLY  SLIDE:  Special  cast — 60%. 
April  19.  This  one  is  very  good.  Boost  it  and 
you  can  tell  them  you  have  a real  show.  Eight 
reels. — W.  T.  Biggs,  Unique  theatre,  Anita,  la, 
— General  patronage. 

SLIDE  KELLY  SLIDE:  William  Haines— 60%. 
Here’s  the  best  baseball  picture  ever  made.  It’s 
also  a real  picture  from  every  angle.  Person- 
ally I enjoyed  this  more  than  any  picture  that 
I’ve  sat  through  in  a long  time.  Book  it  and 
boost  it.  It  will  please  any  audience  anywhere. 
— Henry  Sparks,  Grand  and  Gem  theatres.  Cooper, 
Tex. — General  patronage. 

SLIDE  KELLY  SLIDE:  Special  cast— 80%. 
April  25.  Fairly  good  comedy,  but  nothing  like 
“Behind  the  Front.”  I think  this  picture  must 
have  been  made  especially  for  Babe  Ruth,  for  it 
reminded  me  so  much  of  him  when  he  and  Hug- 
gins were  tearing  into  each  other  last  year.  The 
picture  pleased  most  everyone,  however,  but 
hardly  what  we  were  looking  for.  Seven  reels. — 
H.  E.  Lane,  Amuzu  theatre.  Gate  City,  Va. — 
General  patronage, 

SLIDE  KELLY  SLIDE:  William  Haines— The 
best  baseball  picture  we  have  seen.  We  believe 
the  best  yet  produced.  No  business,  with  tent 
show  opposition.  Six  reels. — T.  A.  Shea,  Palace 
theatre,  McGehee,  Ark. — General  patronage, 

MR.  WU : Lon  Chaney — 84%.  April  10.  This 
did  not  hit  for  us.  Heard  no  little  unfavorable 
comment.  Artistically  it  was  beautiful,  but  it 
sure  didn’t  register.  Just  another  big  picture, 
in  the  producer’s  eye,  that  the  public  fail  to  see 
that  way.  Excellent  printe  and  photography. 
Paper  good  ; slide  fair.  Eight  reels. — Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
67%.  April  13.  We  had  heard  that  this  one  was 
wicked  and  raw,  but  don’t  let  them  kid  you! 
It’s  a good  clean  moral  picture  of  an  Oh,  so 
wicked  woman.  It  won’t  hurt  anyone  to  see  it, 
if  they’ve  got  any  brains  at  all.  The  love  scenes, 
while  fervent,  are  not  suggestive.  It’s  well  done, 
and  it  pleased  here  in  a little  community  of  less 
than  a thousand.  There’s  a lot  of  program  pic- 
tures that  we  wouldn’t  recommend  for  cleanliness 
compared  to  this  one.  Nine  reels. — Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— 
March  15-16.  This  certainly  is  some  picture. 
While  there  seems  to  be  no  picture  for  me  to 
make  a clean  up  any  more,  I am  satisfied,  as 
I played  it  in  Lent. — G.  J.  Ritter,  Regent  theatre, 
Bogota,  N.  J. — General  patronage. 

FLESH  AND  THE  DEVIL:  Special  cast— A 
very  fine  production  and  one  you  can  step  on. 
In  spite  of  extremely  bad  weather,  we  did  more 
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business  than  on  many  specials  with  favorable 
weather. — W.  T.  Sonneman,  Palace  theatre,  Fay- 
etteville, Ark. — General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— 80%. 
April  6.  A very  good  version  of  the  famous  old 
story.  Everyone  seemed  to  be  thoroughly  pleased. 
Didn’t  do  the  business  that  we  expected  to  with 
it.  It’s  good,  though,  and  an  advertising  splurge 
should  put  it  over  big.  Good  prints,  good  paper 
and  slide.  Nine  reels. — Wm.  A.  Griffith,  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

THE  MAGICIAN:  Special  cast— 73%.  March 
3-4.  Patrons  divided  on  this  one.  Some  said 
great,  others  poor.  Much  better  than  I expected 
after  all  the  bad  reports  in  these  columns.  Would 
advise  you  to  see  it  before  you  play  it,  and  de- 
cide for  yourself.  Eight  reels. — E.  F.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala. — Small  town  pat- 
ronage. 

THE  MAGICIAN:  Alice  Terry— March  15. 
Very  gruesome  story.  Held  audience  spellbound. 
Stars  played  well.  Seven  reels. — Mrs.  W.  E. 
Sweat,  Brownville  theatre,  Brownville,  Ala. — 
General  patronage. 

LOVERS:  Ramon  Novarro — 10%.  April  24. 

Absolutely  not  in  line  with  his  previous  pictures. 
Goodbye,  Ramon.  I think  they  are  going  to  kill 
you  with  nothing.  That’s  what  I think  of  this 
picture.  Metro  sure  got  me  on  this  one.  Well, 
once  too  often,  that’s  all.  Six  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
patronage. 

THE  FIRE  BRIGADE:  Charles  Ray— 100%. 
April  27.  Hooked  up  with  the  fire  company  to 
capacity  house  and  they  liked  this  picture.  We’ll 
tell  the  world  they  did,  and  so  will  your  patrons, 
Mr.  Every  Exhibitor.  ’This  one  will  smooth  the 
rough  and  rugged  path  for  you  and  Charles 
Ray  is  there  every  minute  and  wins  back  some 
lost  prestige.  Wonderful  photography,  thrill  upon 
thrill,  and  a consistent  story.  Delay  is  loss  of 
money ; get  this  one  early  and  you’ll  be  happy. 
Our  biggest  hit  so  far  this  year.  Ten  reels. — 
Wm.  A.  Griffith,  Accola’s  Bonham  theatre.  Prairie 
du  Sac,  Wis. — Small  town  patronage. 

MARE  NOSTRUM:  Special  cast — G0%.  April 
23.  This  show  fell  short  of  being  a big  special. 
While  it  was  a special,  it  was  no  big  special. 
Another  one  of  Metro’s  $2  Broadway  pictures 
that  us  exhibitors  have  to  pay  for.  This  pic- 
ture is  not  a small  town  picture.  No  box  office 
appeal,  as  I had  less  than  the  usual  crowd.  Ten 
reels. — Schaghticoke  Amusement  Assn.,  Odd  Fel- 
lows’ Hall.  Schaghticoke,  N.  Y. — General  patron- 
age. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 80%.  April  22-23.  Jackie  is  getting  both 
bigger  and  better.  I consider  this  by  far  the 
best  he  has  done  since  "The  Boy  of  Flanders.’’ 
Seven  reels. — George  Benson.  Community  theatre, 
Minneota.  Minn. — ^Small  town  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — 70%. 
April  16.  Not  as  good  as  "The  Waning  Sex,’’ 
but  a very  amusing  picture.  Folks  here  don’t 
care  for  these  French  stories,  but  they  do  like 
Norma  Shearer.  Dorothy  Sebastian  is  also  very 
good  in  a minor  role.  Seven  reels. — George  Ben- 
son, Community  theatre,  Minneota,  Minn. — Small 
town  patronage. 

THERE  YOU  ARE:  Special  cast — 73%.  March 
30-31.  At  last  a Metro  offering  that  didn’t  get 
a razzing  here.  Pleased  the  majority  and  I per- 
sonally though  it  pretty  good.  Hurrah  for  Metro ; 
they  did  finally  put  out  one  that  got  by  here. 
Six  reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ash- 
land, Ala. — Small  town  patronage. 

THERE  YOU  ARE:  Conrad  Na,gel — March  22. 
Very  pleasing  picture,  but  name  had  no  drawing 
power.  Six  reels. — Mrs.  W.  E.  Sweat,  Brown- 
ville theatre,  Brownville,  Ala. — General  patronage. 

UPSTAGE:  Norma  Shearer — 25%.  April  20. 
This  is  a fine  picture.  My  percentage  is  low 
because  I have  had  so  many  lemons  from  Metro 
that  my  patrons  think  Metros  are  all  alike.  ’The 
Russian  dance  in  this  is  well  worth  seeing.  Six 
reels. — L.  H.  Bridgham,  Strand  theatre,  Oakland, 
Me. — General  patronage. 

THE  FLAMING  FOREST : Antonio  Moreno — • 
15%.  April  18-19.  Dandy  picture  of  the  better 
class  that  you  don’t  see  every  day.  Could  stand 
a little  advance  in  admission.  Boost  it  and  it 
will  stand  up  for  you  if  they  like  action  and 
heart  throbs.  Seven  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

THE  FLAMING  FOREST:  Special  cast— It  is 
good,  but  no  special.  The  last  100  feet  colored, 
which  helps  some.  Seven  reels. — Julius  W. 
Schmidt.  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

THE  TAXI  DANCER:  Special  cast- 40%. 
Here  is  a little  picture  that  certainly  surprised 
me  as  regards  comment  from  my  patrons.  Fully 


Entry  No.  29 


DOLORES  COSTELLO,  Warner 
Brothers’  star,  nominated  in  Exhibitors 
Beauty  Contest  by  O.  A.  Fosse,  Commu- 
nity theatre,  Ridgeway  la.,  in  “Letters 
From  Readers’’  this  week. 


75  per  cent  of  them  stoa>ped  as  they  came  out 
to  tell  me  how  well  they  liked  it. — ^Henry  Sparks, 
Grand  and  Gem  theatres.  Cooper,  Tex. — General 
patronage. 

THE  TAXI  DANCER:  Joan  Crawford— April 
26.  This  picture  is  good,  but  not  for  small  towns. 
The  work  of  Joan  Crawford  is  wonderful.  Here 
is  a comer  with  grace,  beauty,  charm  and  every- 
thing to  make  her  great.  Watch  this  production. 
— E.  W.  Swarthout,  Palace  theatre,  Aurora,  Ind. 
— General  patronage. 

THE  WANING  SEX:  Norma  Shearer— 50%, 
February  1.  Not  as  good  as  “His  Secretary,” 
but  a very  good  picture.  Low  percentage  not  fault 
of  picture,  but  general  business  depression  alone 
is  responsible. — Henry  Sparks,  Grand  and  Gem 
theatres.  Cooper,  Tex. — General  patronage. 

THE  WANING  SEX:  Norma  Shearer — March 
8.  A good  comedy  drama.  Well  played  and  en- 
joyed by  all.  Seven  reels. — Mrs.  W.  E.  Sweat, 
Brownville  theatre,  Brownville  theatre,  Brown- 
ville, Ala. — General  patronage. 

THE  WHITE  DESERT:  Special  cast— 30%. 
April  23.  Knowing  the  merits  of  this  old  pic- 
ture, I brought  it  out,  but  a little  out  of  season 
for  the  type,  which  is  snow.  Producer  of  this 
picture  is  to  be  congratulated  for  the  realism 
portraying  avalanche  and  blizzard  scenes.  It 
sounds  good  to  once  again  hear  hand  applause. 
Good  picture,  right  price  and  nice  print.  Seven 
reels. — O.  A.  Fosse,  Community  theatre,  Ridge- 
way, la. — Small  town  patronage. 

LA  BOHEME:  Special  cast — 90%.  April  17. 
We  advertised  this  as  a big  special  and  sure 
brought  out  our  people,  but  Oh  I what  a flop. 
They  told  us  what  they  thought  about  it  good 
and  plenty.  Too  slow  moving.  Our  audience 
wants  action.  Personally  I thought  the  acting 
good,  but  very  draggy.  Nine  reels. — American 
Legion  Assn.,  American  I^egion  theatre,  Lena, 
Wis. — Small  town  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
90%.  April  17.  Boys,  here  is  a picture.  A little 
old,  but  will  draw.  Let’s  have  more  like  it.-— 
Jay  W.  Gould,  Alamo  theatre,  Plainfield.  IH.^ — 
Small  town  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— April  23.  A fine  picture  that  pleased  all. 
— ^E.  W.  Swarthout,  Palace  theatre,  Aurora,  Ind. 
— General  patronage. 

THE  UNDERSTANDING  HEART:  Special  cast 
— April  2.  One  of  the  best  pictin*es  we  have 
played.  Seven  reels. — Mrs.  W.  E.  Sweat,  Brown- 
ville theatre,  Brownville,  Ala. — General  patron- 
age. 

WOMEN  LOVE  DIAMONDS:  Special  cast— 
March  29.  Did  not  see  the  picture,  but  had  many 


favorable  comments  on  it.  Seven  reels. — Mrs. 
W.  E.  Sweat,  Brownville  theatre,  Brownville,  Ala. 
—General  patronage. 

THE  VALLEY  OF  HELL;  Special  cast— Good 
Western  to  poor  business.  Star  unknown.  Five 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
— General  patronage. 

THE  VALLEY  OF  HELL:  Francis  McDonald 
— February  26.  Better  than  the  average  Western 
picture.  Five  reels.^ — Mrs.  W.  E.  Sweat,  Brown- 
ville theatre,  Brownville,  Ala. — General  patron- 
age. 

VALENCIA:  Mae  Murray — After  I saw  it 

through  I sure  quit  bragging  in  my  advertising, 
and  Mae  better  do  a litle  reducing  if  she  wants 
to  hold  her  small  following. — W.  T.  Sonneman, 
Palace  theatre,  Fayetteville,  Ark. — General  pat- 
ronage. 

VALENCIA:  Mae  Murray — I certainly  am 

glad  I have  played  “Faust.”  “LaBoheme,”  ‘‘Mare 
Nostrum,”  and  “Valencia’  for  I have  been  afraid 
of  them  ever  since  I signed  on  the  dotted  line. 
I believe  that  if  you  would  combine  the  senti- 
ment of  my  patrons  on  each  of  these  pictures,  they 
would  say  that  all  of  them  put  together  wouldn’t 
make  a decent  program.- — H.  E.  Lane,  Amuzu 
theatre.  Gate  City,  Va. — General  patronage. 

THE  TEMPTRESS:  Special  cast — Here  was  a 
great  picture,  wonderful  acting  and  directing  by 
Fred  Niblo.  Characters  were  very  good  and  the 
story  was  gripping  and  thrilling.  Ibanez  story 
cerainly  made  gi'eat  picture  material  and  the 
whip  fight  was  one  of  the  greatest  scenes  I have 
ever  seen.  Garbo  and  Moreno  are  a great  team 
in  this  one. — J.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

TIN  HATS:  Special  cast— April  10.  It  was 
good,  but  don’t  think  it  could  be  classed  a spe- 
cial, as  by  the  New  Orleans  traveling  salesman. 
However,  I did  not  pay  the  price  for  a special, 
so  I have  no  kick.  It  seemed  to  please  just  the 
same.  Seven  reels. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — General  patronage. 

TIN  HATS : Special  cast — Good  show.  Ordi- 
nary crowd,  but  pleased  everyone  that  saw  it. — 
E.  E.  Hannan,  Opera  House,  Elgin,  Ore. — Gen- 
eral patronage. 

WINNERS  OF  THE  WILDERNESS:  Special 
cast — Several  exhibitors  have  commented  on  this 
picture,  both  good  and  bad.  In  my  personal 
opinion  the  picture  is  good  and  will  make  any 
exhibitor  money  that  handles  it  properly.  It  was 
sold  to  me  as  a Friday  and  Saturday  attraction. 
It  is  not  that.  It  should  be  played  on  the  first 
four  days  of  the  week  with  a well  prepared  and 
executed  advertising  campaign,  including  tie-ups 
with  schools  (to  get  the  French  and  Indian  war), 
libraries,  department  stores,  etc.  Coupled  with 
plenty  of  newspaper  advertising,  both  display  and 
readers  it  will  please  the  patrons  of  most  thea- 
tres if  you  get  them  in  to  see  it. — R.  A.  Gill, 
Palace  theatre,  Wolfe  City,  Tex. — General  patron- 
age. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Ck)y— April  23.  This  is  the  only  picture  I have 
ever  reported  on  during  my  five  years  at  this 
house.  It  is  way  ahead  of  “America”  and  other 
pictures  of  that  type.  Not  a dull  moment  from 
start  to  finish.  Bought  as  a program,  played  on 
a Satui'day.  Should  have  played  two  days,  as  one 
of  the  year’s  big  specials.  McCk>y  the  talk  of 
the  town.  Seven  reels. — W.  T.  Harper,  Alamo 
theatre,  Newman,  Ga.- — General  patronage. 

MARE  NOSTRUM:  Alice  Terry— March  19. 
Had  seen  so  many  bad  reports  on  this  picture 
that  I was  afraid  to  play  it,  but  found  it  to  be 
a very  good  picture  and  well  liked  here.  Ten 
reels.— Mrs.  W.  E.  Sweat,  Brownville  theatre, 
Brownville,  Ala. — General  patronage. 

BLARNEY : Ralph  Graves— February  26,  Plot 
very  weak,  with  too  much  fighting.  Seven  reels. 
— Mrs.  W.  E.  Sweat,  Brownville  theatre,  Brown- 
ville, Ala. — General  patronage. 

BARDELYS  THE  MAGNIFICENT : John 

Gilbert — Fine  production.  Good  business  from 
best  people.  Favorable  comments.  A pleasure 
to  show  this  kind. — W.  T.  Sonneman,  Palace 
theatre,  Fayetteville,  Ark. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— Did  just  fair.  Too  long  and  costume  story 
against  it. — G.  J.  Ritter,  Regent  theatre,  Bogota, 
N.  J. — General  patronage. 

THE  MERRY  WIDOW:  Mae  Murray— This  is 
very  good.  Some  scenes  a little  raw,  but  they 
don’t  last  long.  Ten  reels. — Julius  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

EXCHANGE  OF  WIVES:  Cullen  Landis— This 
went  over  good.  Lots  of  near  suggestive  stuff, 
in  fact  three  reels,  but  it  works  out  fine.  Lots 
of  real  good  hearty  laughs.  Cast  all  to  the 
good ; photography  is  good.  You  can  boost  this 
as  a regular  if  your  patrons  are  not  too  finicky. 
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They’ll  survive  the  bedroom  scenes  and  enjoy 
the  picture.  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre,  Tombstone,  Ariz. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton — Biggest 
flop,  except  one  or  two  specials,  “Flaming  Fron- 
tier,” “Stella  Dallas,”  but  these  three  hold  our 
house  record  for  flops.  Anyone  that  says  Buster 
Keaton  is  a star  has  got  the  same  screw  loose 
that  Buster  looks  like  he  has  ; not  only  loose 
but  lost.  Any  ordinary  Sennett  or  Roach  com- 
edy will  back  Buster  clean  off  the  board. — W.  T. 
Sonneman,  Palace  theatre,  Fayetteville,  Ark. — 
General  patronage. 

Paramount 

CABARET:  Gilda  Gray— 60%.  April  23.  She 
can  dance  all  right.  Pleased  the  young  folks, 
but  many  did  not  care  at  all  for  it.  Heard  many 
say  she  was  too  old  ; some  said  she  was  too  hard 
on  the  eyes.  Will  not  please  over  50  per  cent 
in  a small  town.  Seven  reels. — H.  J.  Egan, 
American  theatre,  Wautoma,  Wis. — Small  town 
patronage. 

BLIND  ALLEYS:  Thomas  Meighan — 55%.  April 
10.  A slow  draggy  affair.  No  pep  and  not  en- 
tertaining. Wish  something  could  be  done  to 
get  this  fellow  back  where  he  used  to  be.  Seven 
leels.- — H.  J.  Eagan,  American  theatre,  Wautoma, 
Wis. — Small  town  patronage. 

IT : Clara  Bow — 65%.  April  30.  A real  en- 
tertaining peppy  show  for  the  young  folks.  They 
sure  did  like  it.  By  far  the  best  thing  this  girl 
ever  did.  Much  better,  I believe,  than  her  next 
one,  “Children  of  Divorce”  will  be.  Seven  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 20%, 
Personally  I thought  this  the  best  thing  that 
Lloyd  had  ever  done,  but  I guess  the  folks  hadn’t 
forgotten  “For  Heaven’s  Sake,”  as  attendance 
was  very  poor. — Henry  Sparks,  Grand  and  Gem 
theatres.  Cooper,  Tex. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd — Ran  this 
picture  on  guarantee  and  percentage.  Did  not 
take  in  gross  up  to  the  average.  First  day  lost 
$14.84,  second  day  lost  $14.91,  third  day  lost 
$19.21.  Total  loss,  $48.96.  Could  have  done  bet- 
ter on  a picture  at  one-third  the  cost.  They 
win  either  way.  My  inclination  now  is  no  more 
percentage  pictures  and  Lloyd  and  the  big  boys 
don’t  guarantee  our  losses.  Seven  reels. — F.  H. 
Sumner,  Paramount  theatre,  Kokomo,  Ind. — Gen- 
eral patronage. 

THE  KID  BROTHER:  Harold  Lloyd — Lloyd 
keeps  up  to  his  high  standard,  which  has  put 
him  on  the  top  of  the  profession.  It  did  not  do 
the  business  for  us  that  it  should  have,  but  this 
was  due  to  rain  and  muddy  roads.  The  picture 
is  a knockout  a.s  usual.  Have  only  one  criticism, 
it  was  a reel  too  long,  and  cutting  it  down  would 
have  helped  by  making  it  snappier. — Louis  A. 
Van  Alstyne,  Quality  theatre,  Cullom,  111. — Gen- 
eral patronage. 

STRANDED  IN  PARIS:  Belie  Daniels— 70%. 
While  this  is  not  as  good  as  “The  Campus  Flirt,” 
it  pleased  the  Bebe  Daniels  fans.— Henry  Sparks, 
Grand  and  Gem  theatres,  Cooper,  Tex. — Genei-al 
patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— Good 
picture  and  will  draw.  Pleased  the  Daniels’  fans. 
Seven  reels. — O.  F.  Craig,  Royal  theatre,  New- 
ark, Ark. — Small  town  patronage. 

BORN  TO  THE  WEST:  Jack  Holt— 60%.  A 
good  Western,  much  better  than  “Man  of  the 
Forest.”  On  account  of  business  conditions,  it’s 
hardly  fair  to  some  of  the  luctures  to  give  them 
as  low  r>€rcenlage  as  we  do. — Henry  Sparks, 
Grand  and  Gem  theatres.  Cooper,  Tex. — General 
patronage. 

THE  ACE  OF  CADS:  Adolphe  Menjou — 60%. 
April  12-13.  A fine  Menjou  picture.  Not  much 
action  but  beautiful  settings  and  very  well  done. 
Eight  reels. — George  Benson,  Community  theatre, 
Minneota.  Minn. — Small  town  patronage. 

VARIETY:  Special  ca.st — 35%.  March  24-25. 
Patrons  divided  on  this  one.  The  ladies  were 
offended,  but  the  men  seemed  to  like  it.  Was 
so  badly  cut  by  censors,  some  remarked  they 
could  not  get  anything  out  of  it.  Would  not 
class  as  a small  town  picture.  Six  reds. — E.  F- 
Ingram,  Ingram’s  theatre,  Ashland,  A!a. — Small 
town  patronage. 

VARIETY:  Emil  Jannings — 75%.  April  17-18. 
Personally  I thought  this  a fine  picture,  but  my 
patrons  seemed  to  be  divided  about  50-50.  The 
story  is  rather  sordid  but  the  excellent  photog- 
raphy and  wonderful  acting  make  up  for  it. 
Six  reels. — George  Benson,  Community  theatre, 
Minneota,  Minn. — Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 10%. 
April  17.  Well,  boys,  this  picture  is  good  and 
kept  them  laughing  pretty  much,  but,  as  I said. 


Entry  No.  30 


ESTELLE  BRADLEY,  Educational 
star,  nominated  in  Exhibitors  Beauty 
Contest  by  LaRoy  H,  Zehbrach,  Bon 
Air  theatre,  Kissimmee,  Fla.,  in  '*Let- 
ters  From  Readers'*  this  week. 

comedy  features  do  not  draw  for  me  and  this 
again  slipped  us  off  the  track  about  three  notches. 
Had  special  music  and  had  only  half  of  my  reg- 
ular crowd,  so  something  must  have  gone  wrong. 
Seven  reels. — Rudolph  Duba,  Royal  theatre,  Kim- 
ball, S.  D. — General  patronage. 

THE  CAMPUS  E'LIRT:  Bebe  Daniels — 75%. 
April  22-23.  A good  picture  that  drew  well  the 
second  night  and  pleased  everybody.  Seven  reels. 
— G.  E.  Wendel,  Opera  House,  Smithland,  Iowa. 
— -Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
58%.  March  24-25.  Personally  thought  it  great, 
but  my  patrons  did  not.  Of  course,  some  liked  it. 
but  did  not  please  the  majority.  Did  not  do  the 
business  that  “Behind  the  Front”  did,  and  it 
flopped  miserably  here.  Certainly  not  worth  an  in- 
crease in  admission,  and  the  high  rental  they 
asked  for  it.  Glad  I have  no  others  with  Beery 
and  Hatton.  Be  careful  here,  fellows.  Six  reels. 
— E.  F.  Ingram,  Ingram’o  theatre,  Ashland,  Ala. 
— Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast 
— 70%.  April  24-£’5.  Very  good  comedy,  but  it 
failed  to  make  the  hit  that  “Behind  the  Front” 
did.  And  it  is  not  the  special  that  Paramount 
makes  you  pay  for.  Six  reels. — George  Benson, 
Community  theatre,  Minneota.  Minn. — Small  town 
patronage. 

THE  POTTERS:  W.  C.  Fields— 50%.  April  21. 
The  best  Fields  picture  yet,  but  it  failed  to  draw 
for  us.  Six  reels. — George  Benson,  Co.mmunity 
theatre,  Minneota,  Minn. — -Small  town  patronage. 

THE  SHOW  OFF:  Ford  Sterling — 65%.  April 
26.  Low  percentage  due  to  three  week  pay.  One 
of  the  bast  comedies  we  have  ever  run.  Step  on  it, 
it  will  not  disappoint.  Paramount  has  the  best 
all  round  pictures  a mining  camp  can  run.  A 
good  variety,  good  prints,  and  best  of  all,  they 
give  you  the  paper  you  order.  And  I don’t  own 
any  Paramount  stock.  This  boost  is  from  the 
heart.  Seven  reels.  -J.  A.  Rowan,  Moonlight  the- 
atre, Kingston,  W.  Va. — General  patronage. 

THE  SHOW  OFF:  Special  cast — Cannot  say 
much  for  this  from  B.  O.  angle,  nor  for  myself. 
Don’t  like  the  logic  of  the  story  for  one  thing. — 
G.  J.  Ritter,  Regent  theatre.  Bogota,  N.  J.— Gen- 
eral patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence  Vidor 
-70%.  April  23.  We  were  agreeably  surprised 
with  Miss  Vidor  in  this  picture.  In  fact,  many  of 
our  patrons  told  us  that  it  was  the  best  show  seen 
here  for  many  moons,  although  we  had  expected 
only  an  ordinary  program  picture.  A great  deal 
of  credit  should  go  to  the  splendid  support  given 
Miss  Vidor,  for  it  was  above  the  average,  I think. 
Seven  reels. — H.  E.  Lane,  Amuzu  theatre,  Gate 
City,  Va. — General  patronage. 


THE  QUARTERBACK : Richard  Dix— 95%. 
January  31.  When  they  come  in  bad  weather  to 
see  a football  picture  and  like  it  (we  find  ’em 
harder  to  please  in  bad  weather),  we  can  go  home 
and  sleep  without  having  nightmares.  Dix  is  a 
smart  lad.  Don’t  pass  this  up  and  weep  after 
it’s  too  late. — Helen  Ulman,  Ulman’s  Opera  House, 
Salisbury,  Mo. — General  patronage. 

THE  QUARTERBACK : Richard  Dix— 6f)%. 
April  17.  Very  good,  and  will  please  where  they 
take  to  a college  story.  Good  football  game.  I 
invited  both  the  high  school  girls  and  boys  basket- 
ball teams  to  see  this,  and  they  liked  it.  Seven 
reels. — W.  T.  Biggs,  Unique  theatre,  Anita,  la. — 
General  patronage. 

THE  QUARTERBACK : Richard  Dix— 80%. 
April  21.  Should  have  drawn  100  per  cent.  In 
the  middle  of  a three  week  pay,  which  hurt.  Con- 
sider it  the  best  Dix  we  have  ever  run,  and  we 
could  draw  with  this  at  any  season  of  this  year. 
Not  necessarily  a football  season  picture.  Eight 
reels. — J.  A.  Rowan,  Moonlight  theatre,  Kingston, 
W.  Va. — General  patronage. 

SEA  HORSES:  Jack  Holt— 10%.  April  15-16. 
Very  good  picture  of  its  kind,  which  will  please, 
and  this  has  put  Jack  another  step  to  the  front 
in  stardom.  Seven  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

FASCINATING  YOUTH:  Junior  Stars  of  ’26 
— 50%,  April  29-30,  Good  picture.  Pleased  all 
who  saw  it.  Little  above  the  average.  No  special. 
Seven  reels. — W.  L.  Rockwell,  Odeon  theatre.  Cot- 
tonwood Falls,  Kan. — Small  town  patronage. 

FASCINATING  YOUTH;  Junior  Stars  of  ’26 
— 30%.  April  18.  Personally  I considered  it  rot- 
ten, nothing  to  the  thing  at  all,  but  I did  hear 
some  favorable  comment,  but  very  little. — H.  E. 
Lane,  Amuzu  theatre,  Gate  City,  Va. — General 
patronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— 25%. 
April  27-28.  A complete  flop,  as  every  other  house 
in  the  county  had  shown  it  prior  to  this  date.  I 
couldn’t  see  anything  wonderful  about  it  except 
the  price.  Have  run  two  reel  comedies  with  ten 
times  as  many  laughs.  Six  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patronage. 

DIPLOMACY : Special  cast — 24%,  April  4-5. 

Paramount  certainly  showed  a lack  of  diplomacy 
when  they  made  this  lemon.  Had  a number  of 
walkouts,  and  those  who  stayed  said  they  didn’t 
know  what  it  was  all  about.  Lay  off  this  one, 
fellows.  Seven  reels. — E.  F.  Ingram,  Ingram’s 
theatre,  Ashland,  Ala. — Small  town  patronage. 

THE  WANDERER  OF  TH:^  WASTELAND: 
Jack  Holt — 74%.  April  7-8.  A very  fine  picture 
adapted  from  Zane  Grey’s  famous  novel.  Beau- 
tifully done  in  natural  colors  (Technicolor).  It 
is  a feast  for  the  eyes.  As  splendid  directing  as 
has  been  shown  on  any  screen  in  some  time.  It 
follows  the  novel  just  fairly  well.  Six  reels. — 
Peri’y  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

A SON  OF  HIS  FATHER:  Bessie  Love— 40%. 
April  23.  An  extra  good  attraction.  Pleased  100%. 
Seven  reels. — E.  B.  Casey,  Jr.,  Casey’s  theatre. 
Sterling,  Okla.- — General  patronage. 

A SON  OF  HIS  FATHER:  Special  cast — Best 
crowd  we  have  had  this  year.  Everybody  seemed 
to  be  pleased. — E.  E.  Hannan,  Opera  House,  Elgin, 
Ore. — General  patronage. 

MANHATTAN;  Richard  Dix— 72%.  April  28- 
2'9.  An  old  picture  but  business  above  average. 
Would  not  have  played  this  old  picture,  but  I 
knew  it  was  a knockout.  The  picture  is  adapted 
from  the  famous  novel,  “The  Definite  Object,”  a 
story  of  a rich  lad  who  becomes  a burglar  in 
search  of  thrills  only.  I could  not  give  this  picture 
full  advantage  of  my  report  on  account  of  “Bus- 
ter’s Girl  Friend,”  a Universal  comedy,  which 
played  with  same  and  I put  out  a super  advertis- 
ing campaign  on  the  comedy.  Six  reels. — Perry 
G.  Walker,  Amusu  theatre,  Statesboro,  Ga. — Gen- 
eral patronage. 

IRISH  LUCK:  Thomas  Meighan — 24%,  March 
16-17.  Splendid  picture  that  pleased  the  older 
people  better  than  the  young  folks.  Seven  reels. 
— W.  J.  Shoup,  DeLuxe  theatre,  Spearville,  Kan. 

• — -Small  town  patronage. 

MANTRAP:  Special  cast — 90%.  February  14- 
15.  Good  acting  and  faultless  direction  place  this 
on  the  top  of  the  list.  The  absence  of  descriptive 
titles  in  this  one  was  a great  relief,  yet  Mr. 
Fleming  made  us  undei^stand  it  perfectly.  I wish 
some  of  the  other  directors  would  try  this.  Words 
fail  to  describe  Clara  Bow,  but  wait  until  this  year 
is  ended  and  everyone  will  know  her. — Helen 
Ulman,  Ulman’s  Opera  House,  Salisbury,  Md.— 
General  patronage. 

MANTRAP:  Clara  Bow — This  went  over  very 
well.  Clara  Bow  surely  made  good  in  this  one. 
The  patrons  of  our  house  okayed  her  in  this  100 
per  cent.  Seven  reels. — Giacoma  Bros.,  CiTStal 
theatre.  Tombstone,  Ariz. — General  patronage. 
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LOVE  ’EM  AND  LEAVE  ’EM:  Evelyn  Brent 
— 20%.  Not  much  to  this  one.  Not  many  came 
to  see  it. — Henry  Sparks,  Grand  and  Gem  the- 
atres, Cooper,  Tex. — General  patronage. 

LET  IT  RAIN : Douglas  MacLean — 25%.  Played 
this  on  Friday  and  Saturday  to  very  poor  busines.s. 
On  Sunday  following  “Dallas  News”  came  out 
announcing  that  this  picture  had  been  awarded  the 
Blue  Ribbon  by  Texas  M.  P.  T.  O.,  but  publicity 
came  too  late  to  do  me  any  good,  as  I had  already 
played  the  picture.  I think  it  by  far  the  best 
thing  that  MacLean  has  ever  done,  and  Shirley 
Mason  seems  to  be  her  old  self  in  this  picture. — 
Henry  Sparks,  Grand  and  Gem  theatres.  Cooper, 
Tex, — General  patronage. 

FORLORN  RIVER:  Jack  Holt— 7.5%.  February 
28.  A good  western.  Comedy  fine : so  is  the 
story.  Our  western  fans  went  wild  and  the  other 
kind  of  fans  liked  it,  too.  Were  not  at  all  sorry 
for  running  it. — Helen  Ulman,  Ulman’s  Opera 
House,  Salisbury,  Md. — General  patronage. 

FORLORN  RIVER:  Jack  Holt— Dandy  west- 
ern.— Horn  & Cramer,  Royal  theatre,  Gardner, 
Kan. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 
Couldn’t  see  much  of  anything  to  it  myself,  but 
some  said  best  comedy  they  had  seen.  Seemed 
to  give  general  satisfaction. — Louis  A.  Van  Al- 
styne.  Quality  theatre,  Cullom,  111. — General  pat- 
ronage. 

SO’S  YOUR  OLD  MAN:  Special  cast— I thought 
this  a first  class  comedy  and  this  was  one  that 
seemed  to  do  better  than  any  in  a long  time. — 
G.  J.  Ritter,  Regent  theatre,  Bogota,  N.  J. — Gen- 
eral patronage. 

SORROWS  OF  SATAN:  Adolphe  Menjou— 
May  1-2.  No  good  for  our  town  and  no  special. 
Our  people  did  not  like  it.  Some  walked  out  on  it. 
I stayed  with  the  operator.  Do  not  play  it  in 
small  towns.  We  paid  a big  price  and  did  not 
take  in  enough  to  pay  film  rental.  Weather  fine, 
but  they  saw  the  title  and  did  not  come  in.  Only 
a regular  picture.  Nine  reels. — E.  Wagner,  Royal 
theatre.  Ft.  Recovery,  O. — Small  town  patronage. 

HOLD  THAT  LION:  Special  cast — Did  fairly 
well  for  me.  Mostly  good  comedy  and  not  too  im- 
possible.— G.  J.  Ritter,  Regent  theatre,  Bogota, 
N.  J. — General  patronage. 

HOLD  THAT  LION : Douglas  MacLean — Great 
comedy.  Just  our  tyi^e. — Horn  & Cramer.  Royal 
theatre,  Gardner,  Kan. — General  patronage. 

GOD  GAVE  ME  TWENTY  CENTS:  Special 
cast — Good  program  picture.  Not  a special.  Eight 
reels. — T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. 
— General  patronage. 

TIN  GODS:  Thomas  Meighan — A splendid  pic- 
ture, well  staged,  well  directed  and  well  acted. 
Our  patrons  might  have  forgotten  him  in  “The 
Miracle  Man,”  for  many  told  me  that  it  was  the 
best  picture  he  ever  made.  Nevertheless  it  was  a 
splendid  picture ; the  only  complaint  was  the 
ending. — H.  E.  Lane.  Amuzu  theatre.  Gate  City. 
Va. — General  patronage. 

THE  ENCHANTED  HILL:  Jack  Holt— Very 
good.  Seemed  to  draw  average  crowd.  Lots  of 
shooting  and  killing.  If  your  patrons  like  this 
kind,  it  will  go  good. — E.  E.  Hannan,  Opera 
Jlouse,  Elgin,  Ore. — General. patronage. 

THE  PONY  EXPRESS:  Special  cast — Good  pic- 
ture. Average  crowd.  Seemed  to  please.  This 
picture  will  give  satisfaction  if  they  like  Westerns. 
— E.  E.  Hannan.  Opera  House,  Elgin,  Ore. — Gen- 
eral patronage. 

THE  CAT’S  PA.TAMAS : Special  cast — Too 
silly  to  comment  on. — Henry  Sparks,  Grand  and 
Gem  theatres.  Cooper,  Tex. — General  patronage. 

THE  MAN  WHO  FOUND  HIMSELF:  Thomas 
Meighan — A vei-y  good  picture  that  flopped  at  the 
box  office. — E.  E.  Hannan,  Opera  House,  Elgin, 
Ore. — General  patronage. 


Pathe 

THE  HIGH  HAND:  Leo  Maloney — 90%,  April 
9.  What  I consider  a good  light  Western.  Bet- 
ter than  the  usual  i-un  of  Westerns,  and  my  pa- 
trons were  well  pleased.  This  is  Maloney’s  fii'st 
appearance  here  since  the  two  reel  pictures,  and 
he  received  a warm  welcome  and  in  return  deliv- 
ered a good  evening’s  entertainment.  Six  reels. — 
E.  F.  Ingram,  Ingram’s  theatre,  Ashland,  Ala. — 
Small  town  patronage. 

ALASKAN  ADVENTURES:  One  of  the  most 
Instructive  as  weli  as  entertaining  pictures  ever 
produced.  Created  more  comment  than  any  pic- 
ture I ever  played,  and  pleased  one  hundred  per 
cent.  Get  it  and  bill  it  like  a circus.  If  you 
can’t  make  money  with  it,  better  close  up  shop. 
Six  reels. — Stephen  S.  Brown,  Mission  theatre, 
Santa  Paul,  Cal. — Neighborhood  patronage. 
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IRENE  RICH,  Warner  Brothers’ 
star,  nominated  in  Exhibitors  Beauty 
Contest  by  W.  L.  Rockwell,  Odeon 
theatre.  Cottonwood  Falls,  Kans.,  in 
“Letters  From  Readers’’  this  week. 

FLAMES:  Special  cast — Fine  cast  and  very 

good  forest  fire.  However,  picture  failed  to  draw 
over  average  and  pleased  only  mildly. — F.  H.  Sum- 
ner, Paramount  theatre,  Kokomo,  Ind. — General 
patronage. 


Pro-Dis-Co 

THE  HEART  THIEF:  Joseph  Schildkraut — • 
74%.  April  26.  This  one  surprised  us  by  being 
very  good.  Lya  de  Putti  was  good  and  Joseph 
Schildkraut  knows  his  stuff  beyond  a doubt.  We 
learn  about  women  from  him.  Cleaner  than  the 
average  and  consistent  throughout.  A good  pro- 
gram picture.  Good  advertising. — Wm.  A.  Grif- 
fith, Accola’s  Bonham  theatre,  Prairie  du  Sac, 
Wis.- — Small  town  patronage. 

THE  LAST  FRONTIER:  William  Boyd— 41%. 
April  28-29.  The  only  thing  good  about  this  one 
was  Bill  Boyd.  I would  like  to  see  him  with  a 
good  company.  Print  poor.  No  use  to  complain 
to  the  Washington  office,  as  they  will  ju^t  as  good 
as  say,  “That’s  your  rough  luck.”  Paper  good, 
photography  good.  Not  a “Covered  Wagon”  as 
they  misrepresented  it  to  us  to  be.  Above  the 
ordinary  western  ; a little,  not  much.  Worth 
average  program  price.  Don’t  let  them  gyp  you 
like  they  did  us.  Eight  reels. — O.  R.  Oates, 
Bridge  theatre,  Petersburg,  W.  Va. — Small  town 
patronage. 

THE  NERVOUS  WRECK:  Harrison  Ford— 
75%.  April  9.  Very  much  disapix)inted  on  this 
picture.  My  patrons  did  not  care  for  it  at  all. 
We  thought  Harrison  Ford  very  poor  as  a comedian. 
Titles  and  sub-titles  very  dull,  no  pep  to  them 
whatever.  A very  poor  comedy  for  Scott  Sidney 
to  turn  out.  While  they  are  selling  this  picture 
at  a special  price,  it  is  worth  no  more  than  a pro- 
gram. Eight  reels. — Schaghticoke  Amusement 
Assn.,  Odd  Fellows  Hall,  Schaghticoke,  N.  Y. — 
General  patronage. 

JIM  THE  CONQUERER:  William  Boyd— 85%. 
April  19-20.  A very  good  picture  for  us.  Boyd 
has  been  popular  since  “Volga  Boatman.”  Drew 
all  classes  in  town  of  10,000  and  pleased. — Helen 
Ulman,  Ulman’s  Opera  House,  Salisbury,  Md.^ — • 
General  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds — 35%.  April 
25-26.  Just  a fair  program  picture.  Nothing 
special.  Six  reels. — W.  L.  Rockwell,  Odeon  the- 
atre, Cottonwood  Falls,  Kan. — Small  town  patron- 
age. 

SHIPWRECKED:  Special  cast— Just  fair.  You 
will  forget  it  ten  minutes  after. — Julius  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 


WEST  OF  BROADWAY:  Priscilla  Dean— This 
star  knows  her  stuff.  Works  hard  and  always 
pleases.  Six  reels. — Jack  Cairns,  Brooklyn  the- 
atre, Detroit,  Mich. — General  patronage. 

THE  CLINGING  VINE:  Beatrice  Joy— Not  so 
good.  This  gal  wants  to  play  masculine  parts 
and  she  looks  ridiculous.  Lay  off  the  mannish 
stuff  and  be  yourself.  Seven  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich., — General  patron- 
age. 

FORBIDDEN  WATERS:  Priscilla  Dean-  Just 
fair.  Seven  reels. — Julius  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— If 
you  want  thrills,  get  this  one.  This  beautiful 
star  can  drive  a car  as  well  as  act.  Six  reels. — 
Jack  Cairns,  Brooklyn  theatre,  Detroit,  Mich. — 
General  patronage. 

THE  DANGER  GIRL:  Priscilla  Dean— Average 
program  picture. — F.  H.  Sumner,  Paramount  the- 
atre, Kokomo.  Ind. — General  patronage. 

PARIS  AT  MIDNIGHT:  Jetta  Goudal^ine 
picture.  Well  selected  cast  and  well  directed  com- 
bination of  pathos  and  comedy.— F.  H.  Sumner, 
Grand  theatre,  Kokomo,  Ind. — General  patronage. 

MEET  THE  PRINCE:  Special  cast — Very  good. 
Seemed  to  please.  Seven  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  patron- 
age. 


United  Artists 

THE  WINNING  OF  BARBARA  WORTH: 

Si>ecial  east — 60%.  April  16-17.  A good  western 

picture,  but  not  as  big  as  the  producers  try  to 
make  it  in  their  sales  talk.  Very  poor  photog- 
raphy in  many  places.  Nine  reels. — C.  E.  Holt, 
Legion  theatre,  Elmwood,  Wis. — Small  town  pat- 
ronage. 

THE  WINNING  OF  BARBARA  WORTH: 

Sirecial  cast — 60%.  April  21-22-23.  Very  good 
western  picture.  My  only  complaint,  had  to  pay 
too  much  money  for  a small  town.  If  I had 
played  this  picture  two  days  instead  of  three 

it  would  have  made  a higher  rating. — Jay  W. 
Gould.  Alamo  theatre,  Plainfield,  111. — ^Small  town 
patronage. 

LITTLE  ANNIE  ROONEY:  Maiy  Pickford— 
It  is  vei’y  good.  Ten  reels. — Julius  W.  Schmidt. 
Grand  theatre,  Breese,  HI. — General  patronage. 

PARTNERS  AGAIN : Special  cast— 40%.  April 
22-23.  Kept  the  audience  chuckling  most  of  the 
time  and  laughing  right  out  loud  every  once  in  a 
while,  which  is  music  in  the  exhibitor's  ears.  We 
consider  it  a dandy.  Six  reels. — Clarence  E.  Hop- 
kins, The  Hopkins  theatre.  Cotter.  Ark. — Small 
town  patronage. 

ORPHANS  OF  THE  STORM:  Special  cast— 
32%.  April  26-27.  Had  fewer  patrons  second 
night  than  first,  which  indicates  to  us  that  the 
picture  did  not  go  over  very  big  here.  It  is  lav- 
ishly produced  but  rather  long  and  gruesome. 
Twelve  reels. — Clarence  E.  Hopkins,  The  Hopkins 
theatre.  Cotter,  Ark. — Small  town  patronage. 

Universal 

THE  SILENT  RIDER:  Hoot  Gibson— 89%.  A 
real  good  Western  comedy  which  our  patrons  sure 
did  enjoy.  Hoot  is  well  liked  here  and  all  of  his 
pictures  sure  do  bring  ’em  in  at  any  time  and 
condition.  Six  reels. — George  J.  Rhein,  Manchester 
Hall.  Manchester,  Wis. — General  patronage. 

THE  YELLOW  BACK:  Fred  Humes— 96%. 
April  2.  A pleasing  little  Western  with  this 
likable  young  chap.  Had  many  favorable  com- 
ments, and  several  wanted  to  know  when  we 
would  have  his  next  one.  F'’ive  reels. — E.  F. 
Ingram,  Ingram’s  , theatre.  Ashland,  Ala. — Small 
town  patronage. 

ROUGH  AND  READY:  Jack  Hoxie — 10%. 
April  27.  Just  a fair  little  Western.  Hoxie  is 
losing  out  with  my  patrons,  so  will  be  glad  when 
the  last  one  is  played.  Five  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General 
liatronage. 

WHAT  HAPPENED  TO  JONES:  Reginald 
Denny — 19%.  March  21-22.  One  of  the  most  en- 
tertaining pictures  ever  produced,  but  we  had  local 
opposition  and  rain.  The  small  crowd  present 
praised  it  highly  and  I personally  thought  it  a 
great  show.  Otis  Harlan  is  certainly  good,  and 
comes  in  for  a liberal  share  of  the  praise.  Would 
advise  you  small  town  fellows  to  play  it.  Seven 
reels. — E.  F.  Ingram,  Ingram's  theatre,  Ashland, 
Ala. — ^Small  town  patronage. 

HELD  BY  THE  LAW:  Special  cast— 29%. 
April  27-28.  Very  good  picture.  Suspense,  action, 
acting,  good  photography.  With  all  that,  no  one 
seems  to  get  excited  about  coming.  With  all  the 
big  guns  shouting  that  this  is  not  a seasonal 
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business,  I believe  that  the  men  with  the  little 
theatre  in  the  small  towns  are  finding  that  it 
positively  is. — L.  Wayne  Jones.  Arcadia  theatre, 
Vandergrift,  Pa. — General  patronage. 

POKER  FACES:  Laura  LaPlante— 82%.  April 
7-8.  Very  clever  comedy  that  went  over  well  here. 
Edward  Everett  Horton  certainly  gave  a fine  per- 
formance, and  Laura  LaPlante  good  as  usual.  Be- 
lieve this  one  will  go  well  in  most  all  email 
towns.  Eight  reels. — E.  F.  Ingram,  Ingram’s  the- 
atre, Ashland,  Ala. — Small  town  patronage. 

THE  DEMON:  Jack  Hoxie— 50%.  April  22. 
This  one  is  not  up  to  standard  and  they  sure  told 
me  about  it.  I would  rate  it  as  just  a fair  west- 
ern. Five  reels. — W.  T.  Biggs,  Unique  theatre, 
Anita.  la. — General  patronage. 

THE  SENSATION  SEEKERS:  Special  cast— 
17%.  April  20-21.  This  was  a very  fine  picture. 
Business  just  cannot  be  had  all  the  time,  and  that 
is  the  reason  Universal  will  not  get  as  much 
money  from  me  next  year,  week  in  week  out.  as 
they  have  this  year.  If  I cannot  get  it  week  in 
week  in  week  out,  they  are  not  going  to,  either. 
— L.  Wayne  Jones,  Arcadia  theatre.  Vandergrift, 
Pa. — General  patronage. 

THE  SENSATION  SEEKERS:  Special  cast- 
just  a good  program  picture  which  should  please 
most  all  classes  of  fans.  Stars  don’t  draw  here. 
— W.  T.  Sonneman,  Palace  theatre,  Fayetteville, 
Ark. — General  patronage. 

SIEGE:  Virginia  Valli — 10%.  February  28. 
Oh  why.  Oh  why,  do  they  make  junk  like  this 
and  sell  it  ? Usually,  when  a manufacturer 
makes  an  article  that  is  inferior,  he  junks  it, 
but  these  producers  seem  to  pass  it  on  to  the 
exhibitor  so  he  will  waste  his  patrons’  time  and 
money  on  junk  like  this.  It  is  a crime  to  take 
people’s  money  for  a picture  like  this.  Patrons 
should  be  paid  to  have  to  look  at  this  one.  Seven 
reels.  — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

SIX  SHOOTING  ROMANCE:  Jack  Hoxie— 
53%.  April  23.  A good  program  western  that 
got  by  in  nice  shape.  No  complaints  whatever. 
Print  fair,  photography  very  clear  and  sharp, 
paper  good.  Had  young  blizzard  or  would  have 
made  some  dough.  Service  from  Washington  good. 
After  all  is  said  and  done.  Universal  spells  small 
town  pictures.  Five  reels. — O.  R.  Oates,  Bridge 
theatre.  Petersburg.  W.  Va. — Small  town  patron- 
age. 

ROLLING  HOME:  Reginald  Denny — 80%. 

April  22-23.  Extra  fine  comedy  drama.  Good 
enough  for  any  house,  and  you  can  buy  it  right. 
Seven  reels. — O.  R.  Haus,  Scenic  theatre,  Hastings, 
Minn. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
37%.  February  25-26.  Boy.  Oh  boy.  this  kind  of 
picture  is  what  will  make  ’em  come  back  for  more. 
Why  don’t  we  get  all  our  pictures  with  entertain- 
ing qualities  like  this  ? It  kept  our  house  in  an 
uproar  all  the  time  and  then  it  certainly  clicked 
at  the  box  office,  something  that  made  us  smile. 
Give  us  more  of  this  type  and  we  can  keep  our 
hou.?es  open.  Seven  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
70%.  April  29-30.  A very  good  Western  and  a 
drawing  card  for  me.  Hoot  gets  by  in  fine  shape 
with  the  chewers  and  spitters  if  he  stays  in  West- 
erns. Six  reels. — Ray  W.  Musselman,  Princess 
theatre.  Lincoln,  Kan. — Small  town  patronage. 

BUCKING  THE  TRUTH:  Pete  Morrison— 40%. 
April  29.  Average  Western  to  fair  business.  Five 
reels. — E.  M.  Biddle,  Strand  theatre.  Paoli,  Ind. 
— Small  town  patronage. 

TAXI,  TAXI:  Special  cast — April  16.  I was 
a little  afraid  of  this  one  until  I saw  it  run  off, 
and  it  proved  to  be  quite  an  entertainer,  so  don’t 
be  afraid  of  it.  Six  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

ONE  MAN  GAME:  Fred  Hume.s — Can’t  give 
this  one  much.  Ju-st  a picture.  Five  reels. — ■ 
T.  A.  Shea,  Palace  theatre,  McGehee,  Ark. — Gen- 
eral patronage. 

MICHAEL  STROGOFF:  Special  cast — April  20. 
This  is  a wonderful  picture  for  a foreign  one. 
The  colored  shots  were  perfect  and  it  pleased 
them  100%.  A picture  that  any  exhibitor  should 
sign  up  for,  if  he  hasn’t  already  done  so,  and  get 
behind  it  strong.  He  will  not  be  sorry.  I did  not 
do  a wonderful  business  on  it,  for  reason  I had 
another  entertainment  in  town  given  at  the  high 
school.  Ten  reels. — M.  J.  Babin.  Fairyland  the- 
atre, White  Castle.  La. — General  patronage. 

THE  TEXAS  STREAK:  Hoot  Gibson— Gibson 
pictures  are  good.  This  was  an  average  Gibson. 
Seemed  to  give  satisfaction  to  good  crowd.-  E.  E. 
Hannan.  Opera  House,  Elgin,  Ore. — General  pat- 
ronage. 

HIS  PEOPLE:  Special  cast — Very,  very  good 
picture,  but  terrible  disappointment  at  box  office. 


Entry  No.  32 


BETTY  BRONSON,  Paramount  star, 
nominated  in  Exhibitors  Beauty  Con- 
test by  Stanley  A.  Mathison,  Rialto 
theatre.  Deer  Lodge,  Mont.,  in  "Letters 
From  Readers"  this  week. 

Ought  to  be  a money  getter  in  a Jewish  neighbor- 
hood.— G.  J.  Ritter,  Regent  theatre,  Bogota,  N.  J. 
— General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
Very  good.  Had  many  good  comments.  Eight 
reels. — Jack  Cairns,  Brooklyn  theatre,  Detroit, 
Mich. — General  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— With 
a very  fine  clientele  to  play  to,  this  flopped.  If 
this  is  a big  picture,  then  give  us  little  ones.  We 
did  get  film  rental  in  two  days  with  an  overhead 
of  $85  a day.  You  figure  the  loss. — W.  T.  Sonne- 
man, Palace  theatre,  Fayetteville,  Ark. — General 
patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— Not 
the  big  si)ecial  they  would  have  you  believe.  The 
press  sheet  is  gorgeous.  We  played  percentage 
and  their  admission  price  was  set  too  high.  Per- 
sonally I liked  the  picture  and  it  held  attention 
fairly  well.  Attendance  off.  Nine  reels. — I.  R. 
Gavin,  Hammond  theatre,  Hammond,  Wis. — Small 
town  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— Excep- 
tionally good  story,  well  acted.  Keep  it  up.  Hoot, 
you  are  doing  fine.  Six  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich.— General  patron- 
age. 

THE  BUCKAROO  KID:  Hoot  Gibson— This 
western  is  the  kind  we  like,  hasn’t  that  impossible 
stuff  in  it.  The  only  criticism  I see  was  the  ear 
stunt  was  a little  too  far  fetched  and  overdone. 
Six  reels. — M.  J.  Babin,  Fairyland  theatre,  White 
Castle,  La. — General  patronage. 

A CHAPTER  IN  HER  LIFE:  Special  cast— 
Not  much  to  this  one.  Six  reels. — Julius  W. 
Schmidt,  Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

TAKE  IT  FROM  ME:  Reginald  Denny — Denny 
is  making  good  pictures.  People  like  his  come- 
dies. He  is  a comer.  Every  picture  seems  to  get 
a little  better  crowd. — E.  E.  Hannan,  Oi>era  House, 
Elgin,  Ore. — General  patronage. 

THE  OLD  SOAK:  Special  cast — This  is  a won- 
derful story  for  small  towns.  In  my  theatre  it 
gave  entire  satisfaction.  Eight  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  patron- 
age. 

HIS  PEOPLE:  Special  cast — April  30.  Fine 
picture.  Our  patrons  liked  it,  and  comments  were 
good.  Excellent  picture  for  small  town  patronage. 
Nine  i*eels. — E.  Wagner,  Royal  theatre.  Ft.  Recov- 
ery, Ohio. — Small  town  patronage. 

THE  CALGARY  STAMPEDE:  Hoot  Gibson— 
This  is  a dandy.  Hoot.  Something  doing  all  the 
time.  Six  reels. — Julius  W.  Schmidt,  Grand  the- 
atre, Breese,  111. — General  patronage. 


Warner  Brothers 

WHITE  FLANNELS:  Special  cast— 75%.  April 
22-23.  I just  read  the  “Herald”  with  a report 
calling  this  picture  terrible,  but  I feel  different 
about  it.  This  picture  I consider  first  class.  It 
has  a good  story  and  holds  the  interest.  A bit 
of  good  comment  on  this  picture.  Seven  reels. — 
L.  H.  Bridgham,  Strand  theatre,  Oakland,  Me. — 
General  patronage. 

HILLS  OF  KENTUCKY:  Rin  Tin  Tin— 52%. 
April  20.  Bad  weather  killed  the  drawing  power 
of  this  picture,  for  the  picture  was  certainly  good. 
Rin  Tin  Tin  was  unusually  good  and  had  to  be 
to  keep  the  little  fellow  from  stealing  the  picture. 
The  boy  can  sure  act.  Where  they  like  Rinty  this 
picture  will  be  a knockout.  Prints  fair,  paper  and 
slide  good.  Seven  reels. — Wm.  A.  Griffith.  Accola’s 
Bonham  theatre.  Prairie  du  Sac,  Wis. — Small  town 
patronage. 

ACROSS  THE  PACIFIC:  Monte  Blue— 55%. 
A good  picture  of  the  Hawaiian  Islands.  Monte 
Blue  was  good,  but  the  Irishman  brought  down 
the  laughs.  The  audience  certainly  enjoyed  his 
antics. — J.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

WOLF’S  CLOTHING:  Monte  Blue— 88%.  April 
3.  They  laugh  and  grow  fat  with  this  one.  A 
fast  moving,  interest-holding  picture,  full  of 
laughs  and  not  a few  thrills.  The  New  Year’s 
eve  effects  are  impressive.  Monte  Blue  is  right 
there  with  the  punch  all  the  time  and  Patsy  Ruth 
Miller  hits  on  all  eight.  It’s  dizzy  in  spots  but 
it  pleases.  What  more  could  be  fairer  ? Good 
prints,  slides  and  paper.  Eight  reels. — Wm.  A. 
Griffith,  Accola’s  Bonham  theatre.  Prairie  du  Sac, 
Wis. — Small  town  patronage. 

WOLF’S  CLOTHING:  Special  cast— A different 
picture.  Regular  run  business.  No  comments. 
Can’t  see  where  Roxy’s  patrons  could  recommend 
it  for  a second  week.  All  that  wanted  to  see  it 
in  our  town  could  have  had  seats  in  one  day,  one 
show. — W.  T.  Sonneman,  Palace  theatre.  Fayette- 
ville. Ark. — General  patronage. 

THE  WIFE  WHO  WASN’T  WANTED:  Irene 
Rich — 60%.  April  25-26.  A very  good  picture  and 
the  star  in  a role  that  she  can  carry  in  a manner 
that  is  all  her  own.  Irene  Rich  is  a big  favorite 
with  my  patrons  and  is  a real  drawing  card,  but 
weather  will  keep  them  home.  Seven  reels. — Ray 
W.  Musselman,  Princess  theatre.  Lincoln,  Kan. — ■ 
Small  town  patronage. 

HOGAN’S  ALLEY:  Monte  Blue— 50%.  March 
26.  A very  good  picture  but  too  much  mush  in 
it.  Seven  reels. — E.  B.  Casey,  Jr.,  Casey’s  the- 
atre, Sterling,  Okla. 

THE  NIGHT  CRY:  Rin  Tin  'Hn- 37%.  March 
11-12.  Credit  Warner  Bros,  with  making  a real 
honest-to-goodness  picture.  This  is  by  far  the 
best  picture  this  dog  has  ever  appeared  in.  In 
fact,  it  is  an  outstanding  picture  that  should  take 
well  in  most  any  theatre.  We  made  a little  money 
on  this  one.  Thanks,  Warner  Bros.,  for  such  a 
good  picture.  Seven  reels. — W.  J.  Shoup,  DeLuxe 
theatre,  Spearville,  Kan. — Small  town  patronage. 

FOOTLOOSE  WIDOWS:  Special  cast— 25%. 
This  gave  general  satisfaction  to  those  who  want 
light  comedy  hokum. — Henry  Sparks,  Grand  and 
Gem  theatres.  Cooper,  Tex. — General  patronage. 

THE  THIRD  DEGREE:  Special  cast — For  its 
kind,  a dandy.  Ordinary  business  and  pleased 
most  who  saw  it. — W.  T.  Sonneman.  Palace  the- 
atre, Fayetteville,  Ark. — General  patronage. 

BROKEN  HEARTS  OF  HOLLYWOOD:  Special 
cast — You  can  play  it  in  any  house.  Eight  reels. 
— Jack  Cairns,  Brooklyn  theatre,  Detroit.  Mich. — 
General  patronage. 

OH,  WHAT  A NURSE:  Syd  Chaplin— Didn’t 
draw.  Picture  ordinary.  Nothing  big,  just  good 
everyday  business.  We  paid  a little  over  twice 
its  worth.  Now  you  do  some  guessing. — W.  T. 
Sonneman.  Palace  theatre,  Fayetteville,  Ark.— 
General  patronage. 

THE  LIMITED  MAIL:  Monte  Blue— This  is 
good.  Seven  reels. — Julius  W.  Schmidt,  Grand 
theatre,  Breese.  111. — General  patronage. 

COMPROMISE:  Irene  Rich — This  is  good. 

Seven  reels. — Julius  W.  Schmidt,  Grand  theatre, 
Breese.  HI. — General  patronage. 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
Exellent  story,  good  business.  Dark  print.  Six 
reels. — Jack  Cairns,  Brooklyn  theatre,  Detroit. 
Mich. — General  patronage. 

A BROADWAY  BUTTERFLY:  Cullen  Landis 
— Just  an  ordinary  picture.  Some  walked  out 
on  it,  but  the  ending  saved  it  from  being  a com- 
plete flop.  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre.  Tombstone,  Ariz. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— This  sure  is 
good  if  dog  pictures  go  good  in  your  town.  This 
is  about  25  per  cent  better  than  any  of  his  others. 
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This  big  bird  is  simply  wonderful.  Seven  reels. — 
Julius  W.  Schmidt,  Grand  theatre,  Breese,  III. — 
General  patronage. 

State  Rights 

ERMINE  AND  RHINESTONES:  Special  cast 
— 60%.  March  29.  Edna  Murphy  isn’t  hard  to 
look  at.  but  can’t  say  much  for  the  picture. — R. 
B.  Maxwell,  Illinois  theatre,  Sullivan,  111. — Gen- 
eral patronage. 

LENA  RIVERS:  Special  cast — Good  picture. 
Nothing  big  about  it,  but  it  outdrew  anything  in 
the  way  of  an  ordinary  program  picture  that  we 
ever  played.  Every  woman  in  the  country  has 
read  the  book  and  they  came  out  in  droves.  ’The 
small  town  exhibitor  who  does  not  show  this  pic- 
ture is  overlooking  a big  bet.  It  made  us  more 
money  than  anything  we  have  played  during  1927. 
Print  good  out  of  Little  Rock.  Seven  reels. — O. 
F.  Craig,  Royal  theatre,  Newark,  Ark. — Small 
town  patronage. 

RACING  BLOOD:  Special  cast — 40%.  April  23. 
Nice  little  racing  picture  and  pleased. — L.  Wayne 
Jones,  Arcadia  theatre,  Vandergrift,  Pa. — Gen- 
eral patronage. 

SOMEBODY’S  MOTHER:  Mary  Carr— 65«/o. 
An  excellent  indei)endent  production  that  will 
ring  at  the  ticket  office  and  please,  as  all  Mary 
Carr  pictures  do.  Six  reels. — Gunther  & Metzger. 
Palace  theatre,  Syracuse,  Nebr. — General  patron- 
age. 

SWANEE  RIVER:  Special  cast— April  19.  This 
went  over  big  here.  The  colored  band  that  travels 
with  picture  is  very  good.  Six  reels. — J.  W. 
Ryder,  Jewel  theatre  Verndale,  Minn. — Small 
town  patronage. 

THE  WORLD  WAR:  Special  cast— While  this 
is  long,  and  dark  in  places,  it  sure  draws.  We 
had  a full  house  two  nights.  Played  with  Amer- 
ican Legion.  Nine  reels. — J.  W.  Ryder,  Jewel 
theatre,  Verndale,  Minn. — Small  town  patronage. 

Serials 

FIRE  FIGHTERS:  (Universal) — The  sixth  one 
and  it  seems  to  be  going  good,  but  I rather  think 
I will  only  show  one  more  serial  now  under  con- 
tract, and  let  up  on  serials  for  a while.  Two 
reels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

ON  GUARD:  (Pathe) — This  is  good  and  hold- 
ing up  well,  in  fact,  gaining. — G.  J.  Ritter,  Re- 
gent theatre,  Bogota,  N.  J. — General  patronage. 

THE  SILENT  FLYER:  (Universal)— Just  played 
Chapter  2 and  believe  it  will  be  good.  Kids 
greatly  enthused  over  it,  which  means  something. 
Two  reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ash- 
land. Ala. — Small  town  patronage. 

THE  SILENT  FLYER:  (Universal)— A good 
serial.  Have  finished  chapter  four,  and  it’s  get- 
ting better  all  the  time.  ’The  kids  are  wild  about 
it.  Two  reels. — E.  F.  Ingram,  Ingram’s  theatre. 
Ashland,  Ala. — Small  town  patronage. 

.Short  Features 

EDUCATIONAL 

BELOW  ZERO:  Very  good. — Julius  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  patronage. 

HALF  A HERO:  Fair.— Julius  W.  Schmidt, 

Grand  theatre.  Breese,  111. — General  patronage. 

HOT  AND  HEAVY:  Eddie  Nelson— As  I have 
said  over  and  over  again,  these  Mermaids  cannot 
be  equalled,  and  this  one  was  no  exception.  ’Two 
reels. — E.  F.  Ingram,  Ingram’s  theatre,  Ashland. 
Ala. — ^Small  town  patronage. 

KID  SPEED:  Good. — Julius  W.  Schmidt.  Grand 
theatre,  Breese,  111. — General  patronage. 

KRAZY  KAT:  Felix — I find  these  cartoon  come- 
dies the  best.  They  are  enjoyed  by  both  the  young 
and  old.  One  :eel. — W.  T.  Biggs,  Unique  theatre, 
Anita,  la. — General  patronage. 

LOVE  MANIA:  Very  good.  Two  reels. — Julius 
W.  Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 

THE  MOVIES:  Lloyd  Hamilton— Good  two 

reeler. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

NEVER  FEAR:  Nothing  to  this  comedy.  One 
reel. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville. 
Kan. — Small  town  patronage. 

RED  PEPPER:  Very  good.  Two  reels. — Julius 
W.  Schmidt,  Grand  theatre,  Breese,  111. — General 
patronage. 

STEP  FAST:  Just  passable.  Two  reels. — Julius 
W.  Schmidt,  Grand  theatre,  Breese,  111. — ^General 
patronage. 

WHO’S  WHICH : A good  one  reeler  and  has  a 
few  laughs.  One  reel. — Ray  W.  Musselman,  Prin- 


cess theatre,  Lincoln,  Kan. — Small  town  patronage. 

WHY  HESITATE?  Not  much  of  a comedy. 
Two  reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spear- 
ville, Kan. — Small  town  patronage. 

WIDE  AWAKE:  Fair.  Two  reels.— Julius  W. 
Schmidt,  Grand  theati-e,  Breese,  III. — General  pat- 
ronage. 

WIFE  SHY : Bobby  Vernon — Must  have  been 
very  good,  as  laughter  was  constant.  I thought  it 
silly.  Two  reels. — I.  R.  Gavin,  Hammond  theatre, 
Hammond,  Wis. — Small  town  patronage. 

FILM  BOOKING  OFFICES 

ALL  OUT:  Don’t  think  much  of  F.  B.  O. 
comedies.  Too  much  sameness.  Two  reels. — 
Jay  W.  Gould,  Alamo  theatre,  Plainfield,  111. — 
Small  town  patronage. 

ALL  TIED  UP:  Played  with  “Let’r  Go  Gal- 
lagher,” and  when  closed  for  night  was  well  satis- 
fied. Two  reels. — E.  A.  Emmert,  Emmert  theatre, 
Aloester,  S.  D. — General  patronage. 

THE  BIG  CHARADE:  Alberta  Vaughn— Very 
good.  The  young  folks  sure  make  noise  for 
Vaughn  and  her  helpers.  Two  reels. — E.  A.  Em- 
mert, Emmert  theatre,  Alcester,  S.  D. — General 
patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— No.  8. 
Very  good  and  pleased.  Two  reels. — E.  A.  Em- 
mert. Emmert  theatre,  Alcester,  S.  D. — General 
patronage. 

FIGHTING  HEARTS:  This  was  a good  series 
as  far  as  business  getters  are  concerned,  but  the 
material  is  not  as  good  as  ’’Pacemakers.”  We 
still  consider  the  “Fighting  Blood”  series  the 
peer  of  all  F.  B.  O.  series. — J.  Zimmerman,  Rex 
theatre.  Aurora.  Minn. — General  patronage. 

THE  FIGHT  THAT  FAILED:  Good  fight  and 
plenty  of  laughs.  Two  reels. — Rudolph  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

HE  DONE  HIS  BEST:  Charley  Bowers — Any 
firm  that  would  put  this  kind  of  stuff  on  the  mar- 
ket for  theatres  to  show  should  be  forced  out  of 
business.  ’Two  reels. — W.  J.  Shoup,  DeLuxe  the- 
atre. Spearville.  Kan. — Small  town  patronage. 

OLD  TIN  SIDES:  Three  Fat  Men— Good,  like 
all  others  with  the  fat  brothers  in  action.  Two 
reels. — ^Rudolph  Duba,  Royal  theatre,  Kimball.  S. 
D. — General  patronage. 

TRIPPING  THE  RHINE:  Hy  Mayer— Like  all 
these  I have  run,  it  was  good.  But.  Gee,  it  was 


short ; about  four  hundred  feet. — E.  M.  Biddle. 
Strand  theatre,  Paoli.  Ind. — Small  town  patronage. 

THE  WISECRACKERS:  Special  cast— No.  1. 
Good.  Promises  to  be  as  good  as  “Bill  Grimm’s 
Progress.”  These  boys  are  getting  well  known  and 
people  are  anxious  to  see  them.  Two  reels. — Wm. 
A.  Griffith,  Accola’s  Bonham  theatre.  Prairie  du 
Sac.  Wis. — Small  town  patronage. 

FOX 

ELSIE  IN  NEW  YORK:  Good  comedy.  Plenty 
of  laughs.  'Pwo  reels. — ^Mrs.  W.  E.  Sweat,  Brown- 
ville  theatre.  Brownville,  Ala. — General  patron- 
age. 

THE  OLD  FLAME:  All  Fox  comedies  have 
been  just  fine  with  me.  Bought  all  their  come- 
dies this  year.  Two  reels. — Jay  W.  Gould,  Alamo 
theatre,  Plainfield,  III. — Small  town  patronage. 

A SOCIAL  TRIANGLE:  Good  comedy.  Two 
reels.' — Mrs.  W.  E.  Sweat,  Brownville  theatre, 
Brownville.  Ala. — General  patronage. 

THE  SWIMMING  INSTRUCTOR:  Earle  Foxe 
— Earle  always  gives  them  something  to  think 
about  and  they  don’t  know  how  it  will  end. 
Good  comedy.  Two  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

A WOMAN  OF  LETTERS:  Very  good  Helen 
and  Warren.  Always  please.  Two  reels. — Mrs. 
W.  E.  Sweat,  Brownville  theatre,  Brownville.  Ala. 
— General  patronage. 

PATHE 

ARE  BRUNETTES  SAFE?  Charles  Chase— An- 
other one  that  they  all  seemed  to  enjoy.  I cannot 
pass  on  what  they  say  about  a comedy  as  they 
pass  out.  They  always  comment  on  the  feature, 
never  the  comedy.  The  only  way  to  judge  one  is 
by  the  number  of  laughs  it  gets.  Two  reels. — - 
M.  J.  Babin,  Fairyland  theatre.  White  Castle,  La. 
■ — General  patronage. 

GOOD  CHEER:  Our  Gang — Was  substituted  for 
“Better  Movies,”  which  left  a bad  taste  in  the 
beginning.  However,  fair  comedy.  ’These  Gangs 
are  not  what  they  once  were.  Two  reels. — E.  F. 
Ingram,  Ingram’s  theatre,  Ashland,  Ala. — Small 
town  patronage. 

A HAREM  KNIGHT:  Ben  Turpin— This  one 
kept  the  audience  amused.  'Two  reels. — Jack 
Cairns,  Brooklyn  theatre,  Detroit,  Mich. — General 
patronage. 

HIS  WOODEN  WEDDING:  Charley  Chase— 
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Nothing  much  new  in  it,  but  an  average  Chase. 
At  that,  it  got  by  for  a number  of  laughs.  Two 
reels. — I.  R.  Gavin,  Hammond  theatre,  Hammond, 
Wis. — Small  town  patronage. 

MYSTERIOUS  MYSTERY:  Our  Gang— One  of 
the  best  Gang  comedies  we  have  used  for  some 
time.  Two  reels. — C.  E.  Holt,  Legion  theatre, 
Elmwood,  Wis. — Small  town  patronage. 

THE  PLUMBER’S  DAUGHTER:  Alice  Day— 
They  laughed  enough  on  this  one  and  said  nothing 
but  good  things  about  it.  Two  reels. — M.  J. 
Babin,  Fairyland  theatre.  White  Castle,  La. — Gen- 
eral patronage. 

PATHE  NEWS:  Just  have  to  keep  this  hired 
hand,  for  a show  is  not  a show  with  no  “News.” 
One  reel. — Lester  N.  Leek,  Club  House  theatre, 
Jackson,  Wyo. — General  patronage. 

RAGS  TO  RICHES:  Sennett — Heard  some 
laughs  at  this  one,  but  it  didn’t  bring  down  the 
house.  Two  reels. — Lester  N.  Leek,  Club  House 
theatre,  Jackson,  Wyo. — General  patronage. 

THE  SOAPSUDS  LADY:  Alice  Day— Always 
makes  a very  pleasing  comedy.  Two  reels. — Jay 
W.  Gould,  Alamo  theatre,  Plainfield,  111. — Small 
town  patronage. 

THE  UNCOVERED  WAGON:  Paul  Parrot— 
This  was  a real  one,  all  out-of-door  stuff  and  sure 
did  bring  the  laughs.  As  good  as  they  make  ’em 
in  one  reel.  One  reel. — O.  A.  Fosse,  Community 
theatre,  Ridgeway.  la. — Small  town  patronage. 

WANDERING  PAPAS:  Clyde  Cook— Can’t  be 
beat.  A fine  comedy.  Two  reels. — Jay  W.  Gould, 
Alamo  theatre.  Plainfield,  IH. — Small  town  pat- 
ronage. 

WAR  FEATHERSi  Our  Gang — As  usual,  very 
good.  Two  reels. — Jack  Cairns,  Brooklyn  theatre, 
Detroit,  Mich. — General  patronage. 

WHISPERING  WHISKERS : Mack  Sennett— 
Very  good  comedy.  Will  please.  Two  reels. — 
W.  L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls, 
Kan. — Small  town  patronage. 

UNIVERSAL 

AL’S  TROUBLES:  Didn’t  hear  any  laughs  out 
of  this  two  reeler,  so  must  report  it  as  zero.  Two 
reels. — W.  J.  Shoup,  DeLuxe  theatre,  Spearville, 
Kan. — Small  town  patronage. 

ANDY  TAKES  A FLIER:  Andy  Gump— A fair 
comedy  with  Slim  Summ^ville,  who  looks  about 
as  much  like  .\ndy  Gump  as  I do.  Not  as  good 
as  those  with  Joe  Murphy.  Two  reels. — E.  F. 
Ingram,  Ingram’s  theatre,  Ashland,  Ala. — Small 
town  patronage. 

BUSTER’S  GIRL  FRIEND:  Arthur  Trimble- 
Played  to  the  biggest  business  in  years.  The 
comedies  are  no  better  than  most  other  two  reel 
comedies  when  it  comes  to  entertainment,  but  for 
exploitation  they  are  a regular  “Covered  Wagon.” 
Here’s  how  I increased  my  matinee  receipts  from 
$2  to  $18  on  the  first  day  and  second  day  to  $10, 
which  equals  any  of  the  big  special  features  that 
I have  -run  this  year.  My  regular  admission  is 
15-30  for  matinee  and  10-25.  At  the  request  of  the 
Buster  Brown  Shoe  Company  of  this  city,  I bought 
six  of  these  comedies  and  have  advertised  the 
comedies  in  newspapers  and  programs.  The  shoe 
company  did  most  of  the  advertising.  I sold  the 
shoe  company  all  the  tickets  they  wanted  for 
children  under  12  years  of  age  at  7 cents.  They 
gave  them  away  to  the  children  on  different  con- 
tests. The  shoe  company  gave  whistles,  balloons 
and  such  things  at  the  theatre,  which  advertised 
Buster  Brown  shoes  and  Buster  Brown  as  a 
comedian.  If  you  want  to  buy  the  wife  a new 
diamond  ring  just  buy  the  Buster  Brown  comedies 
and  tie  up  with  the  dealer  in  Buster  Brown  shoes 
in  your  city.  Would  have  done  better  had  Uni- 
versal exchanges  furnished  the  window  display 
for  the  show  window  at  the  shoe  company's  store. 
Have  written  three  times  but  have  received  no 
window  display  as  dressing.  I suppose  they  are 
not  interested  in  small  contracts,  but  here’s  hoping 
that  the  advertising  arrives  in  time  for  the  next 
Buster  Brown  comedy,  which  plays  here  May  5-6, 
as  we  are  going  to  do  a big  business  with  that 
comedy.  The  title  is  “Buster  Watch  Tige.”  Two 
reels. — Peri-y  G.  Walker,  Amusu  theatre,  States- 
boro, Ga. — General  patronage. 

BUSTER  HELPS  DAD:  Arthur  Trimble— A 
dandy  for  Saturday.  Brought  out  the  kids.  Great 
stuff.  Two  reels. — E.  M.  Biddle.  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

BUSTER’S  NARROW  ESCAPE:  Arthur  Trim- 
ble— Well.  I am  glad  this  is  the  last  one  of  the 
Brown  comedies  on  my  contract,  as  they  do  not 
get  people  interested  in  my  towm.  Two  reels. — 
Rudolph  Duba.  Royal  theatre.  Kimball,  S.  D.^ — 
General  patronage. 

BUSTER’S  PICNIC : Arthur  Trimble— Very 
good  and  will  please  all  children  and  most  grown- 
ups. Two  reels. — W.  L.  Roclcwell,  Odeon  theatre. 
Cottonwood  Falls.  Kan.: — Small  town  patronage. 

THE  COLLEGIANS:  George  Lewis— “Banson 


at  Calford.”  Good  one  but  not  good  enough  to 
draw  the  extra  business.  Two  reels.- — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

I’M  THE  SHERIFF:  Joe  Murphy — Another  good 
Gump  comedy.  We  had  a number  of  comments  on 
this  and  most  of  these  have  been  satisfactory. 
Two  reels. — Ray  W.  Musselman,  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 

JANE’S  TROUBLES:  Much  to  my  surprise, 
was  a fairly  good  comedy.  Little  better  than  any 
Universal  comedy.  They  just  “ain’t  there,”  brother. 
One  reel. — E.  F.  Ingram,  Ingram’s  theatre,  Ash- 
land, Ala. — Small  town  patronage. 

JANE’S  TROUBLES:  Wanda  Wiley — Nice  com- 
edy, but  too  much  running  around  without  any 
gain  in  action.  Same  all  the  way  through  and 
all  done  in  just  two  rooms.  Two  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

A MAN  SIZE  PET:  Pee  Wee  Holmes — Ran 
this  W.  C.  Tuttle  comedy  Western  on  Saturday 
and  it  w'as  an  absolute  riot  from  end  to  end. 
Two  reels. — E.  M.  Biddle.  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

SNOOKUMS’  BUGGY  RIDE:  Snookums  is  quite 
a kid  but  he  will  not  satisfy  so  many  grownups. 
Good  for  kiddies.  Two  reels. — Rudolph  Duba, 
Royal  theatre,  Kimball,  S.  D. — General  patronage. 

SNOOKUMS’  BUGGY  RIDE:  A good  comedy 
with  this  clever  kid.  Two  reels. — E.  F.  Ingram, 
Ingram’s  theatre,  Ashland,  Ala. — Small  towm  pat- 
ronage. 

SWEETHEART  DAZE:  Neely  Edwards — More 
film  stock  from  Universal.  That's  all. — E.  F. 
Ingram,  Ingram’s  theatre.  Ashland,  Ala. — Small 
town  patronage. 

THE  VILLAGE  CUT  UP:  Aii;hur  Lake — Sim- 
ply terrible.  One  reel.—  E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  town  patronage. 

Letters  From 
Readers 

(Continued  from  fage  52) 

them,  too,  and  the  sweetest,  softest  voice 
and  what  a personality  (whatever  that  may 
be),  just  the  kind  of  a girl  that  would 
cause  you  to  climb  a flag  pole  if  she  should 
ask  it. 

I have  a picture  of  her  right  over  my 
desk  and  every  time  I look  at  it,  which  is 
quite  often,  I want  to  pack  and  take  the 
first  train  for  Hollywood.  You  guessed  it, 
I am  not  married.  In  all  probability  I 
would  still  be  in  Hollywood  had  not  my 
partner  tied  me  and  brought  me  home. 

Now,  fellows,  considering  my  limited  de- 
scription of  the  fair  lady,  she  being  like 
lots  of  things,  has  to  be  seen  to  be  appre- 
ciated, I do  hope  you  fully  realize  she  is 
the  one  and  only  contestant  deserving  of 
your  vote.  And  that  is  your  one  opportu- 
nity to  clear  your  conscience.  Vote  for 
Miss  Gaynor  and  scratch  the  others. 

It  won’t  be  long  now,  Janet,  until  the 
votes  will  be  rolling  in  for  you,  so  it  might 
be  a good  idea  to  have  a few  thousand  new 
pictures  made  so  you  can  send  one  to  each 
of  your  humble  servants.  And  you  might 
send  me  one  also,  as  the  one  I have  is 
pretty  well  worn. — J.  Glenn  Caldwell, 
Princess  theatre,  Aurora,  Mo. 


More  About  Joan 

CUYAHOGA  FALLS,  OHIO.— To  the 
Editor:  What’s  the  matter  with  the  boys? 
Six  entries  after  I nominated  Joan  Craw- 
ford ! I thought  I would  give  the  boys  a 
little  dope  on  the  contest  and  same  them 
some  wasted  time  and  writing  paper,  but 
they  failed  to  get  the  hint. 

If  you  look  on  page  34  of  the  April  2 
edition  of  the  Herald  you  will  see  why 
Itl.  G.  M.  is  going  to  be  one  big  success  in 
the  future,  as  well  as  norv,  and  you  will 
also  see  w-hy  it  could  be  possible  to  make 
men  throw  stones  at  their  grandmother. 

C.  -A.  Miller  says  he  has  an  entry  that 
has  charm  as  well  as  beauty.  Well,  he 
overlooked  a good  bet.  If  he  had  noticed  it, 
as  well  as  the  rest  of  the  boys,  there  would 
only  be  one  in  the  contest,  for  Joan  has 


everything  a good  woman  needs,  including 
charm,  grace,  personality,  beauty,  brains, 
etc. 

F.  J.  Martin  said  he  knows  of  one  men- 
tioned that  don’t  even  be  in  the  movies. 
P'.  J.,  dust  off  your  spectacles ; I can  name 
four  without  submitting  to  the  list. 

J.  C.  may  think  “It”  has  “It,”  but  “It” 
ain’t. 

Let  me  tell  you,  boys,  that  as  sure  as 
Roxy  knows  his  stuff.  No.  16  is  so  far 
ahead  the  rest  might  as  well  forget  about  it. 

And  in  closing  let  me  put  you  wise,  fel- 
low countrymen,  that  when  you  go  to  the 
poles  on  election  day  there  is  but  one  thing 
for  you  to  impress  on  yourselves  and  your 
fellow  citizens : That  is,  here  I have  a can- 
didate whose  platform  will  stand  the  wrath 
and  stick  by  you  when  all  others  have 
failed. 

And  here’s  how  to  “The  Independent 
Film  Trade  Paper.” — G.  H.  Hinman,  Al- 
hambra theatre,  Cuyahoga  Falls,  Ohio. 


Boosts  Tiffany  Product 

INDIANAPOLIS,  IND.— To  the  Edi- 
tor; Herewith  a few  reviews  on  the  Tif- 
fany Productions  played  at  my  theatre : 

“Lost  at  Sea,”  starring  Huntley  Gordon 
and  Jane  Novak.  After  screening  many 
pictures  we  selected  this  unusual  Tiffany 
production  for  our  opening.  Played  it 
three  days  and  turned  away  more'  people 
than  we  could  take  care  of,  with  seating 
capacity  at  1,400  and  running  matinee  and 
evening.  Picture  more  than  pleased  all. 
Excellent  photography  and  sets.  Huntley 
Gordon  heads  a brilliant  cast. 

“Cheaters,”  starring  Pat  O’Malley  and 
Helen  Ferguson.  Another  winner  from 
Tiffany.  This  picture  surprised  us,  prov- 
ing to  be  one  of  the  best  we  have  played 
to  date.  Did  capacity  business  for  two-day 
showing,  Sunday  and  Monday,  and  would 
have  held  over  for  two  more  days  if  book- 
ings permitted.  An  exceptional  picture  that 
should  go  over  anywhere.  The  entire  cast 
does  excellent  work. 

“Husband  Hunters,”  starring  Alae  Busch 
and  excellently  supported  by  a cast  of  real 
stars.  This  picture  proved  to  be  a real  box 
office  attraction.  With  our  regular  line  of 
advertising  we  packed  our  house  to  ca- 
pacity on  Sunday  and  Monday.  This  is  a 
very  good  comedy  drama  that  will  appeal 
to  all  classes.  The  cast  includes  well  known 
stars,  such  as  Mae  Busch,  Jean  Arthur, 
Charles  Delaney,  Walter  Hiers,  Mildred 
Harris  and  many  others. 

“The  Barefoot  Boy.”  Absolutely  the 
greatest  single  reel  we  have  ever  shown. 
Had  many  excellent  comments.  This  single 
reel  is  very  high  class,  but  will  be  appre- 
ciated by  any  audience.  This  sort  of  sub- 
ject will  help  any  program  and  will  add 
prestige  to  any  theatre. — Louis  R.  Markun, 
Ritz  theatre,  Indianapolis,  Ind. 


More  About  Tiffany 

INDIANAPOLIS,  IND.— To  the  Edi- 
tor: Here  is  what  a few  of  the  Tiffany 
productions  have  proven  in  my  theatre : 

“Sin  Cargo” — Shirley  Mason  and  Rob- 
ert Frazer.  A very  good  picture  which 
pleased  every  one,  retaining  interest 
throughout.  It  is  better  than  the  average 
program  picture.  Played  two  days,  Sun- 
day and  Monday,  and  did  very  good  busi- 
ness. 

“One  Hour  of  Love” — Jacqueline  Logan 
and  Robert  Frazer.  A picture  that  will  ap- 
peal to  the  better  class.  Cast  very  good. 
Played  one  day  to  very  good  business  de- 
spite bad  weather. 

“Redheads  Preferred” — Marjorie  Daw, 
Raymond  Hichcock  and  Theodore  Von 
Eltz.  A farce  comedy  that  was  exception- 
ally good  and  pleased  a hundred  per  cent. 
Played  Saturday  to  excellent  business.  I 
was  sorry  that  I did  not  play  it  Sunday  and 
Monday  instead.  As  good  as  most  specials. 
— J.  A.  Eldridge,  Idle  Hour  theatre,  In- 
dianapolis, Ind. 
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**Movie  Bair’ Is  Huge  Success, 
Seven  Stars  Appear  in  Person 


May  fourth  was  Hollywood  Night  in  Chicago.  It  was  the 
night  of  an  extraordinarily  successful  ball  which  was  held  at  the 
Stevens  Hotel.  It  was  the  night  when  Messrs.  Miller,  Balaban, 
Schaefer  and  Siegel  provided  their  patrons  (and  others)  with  “The 
Movie  Star” — in  person,  atmosphere  and  studio  light. 

The  new  Stevens  ballroom  is  probably  the  most  exquisite  architecture 
of  its  kind  and  purpose  Chicago  affords.  It  was  entirely  suitable  to  an 
opening  by  the  motion  picture  industry  such  as  that  one  held. 

From  the  moment  Jetta  Goudal  stepped  to  her  throne  in  the  place  of 
honor  above  the  heads  of  the  dancers  until  an  hour  before  dawn  necks 
strained  and  stretched  to  catch  sight  of  noted  ones. 


At  no  time  since  the  production  activi- 
ties of  Essanay  and  Biograph  has  such 
a large  crowd  of  motion  picture  celebrities 
been  seen  in  one  place  in  Chicago. 

Vain,  McLaglen  and  O’Brien  Enter 

Following  Goudal’s  regal  entry  came  Vir- 
ginia Valli,  Victor  McLaglen,  and  George 
O’Brien;  together  they  had  made  this  trip 
and  together  they  remained  during  the  eve- 
ning, escorted  through  newsreel  and  still 
shots  and  through  introductions  by  Clyde 
Eckhardt,  Fox  Middlewest  manager. 

Milton  Sills  came  in ; he  spoke.  What 
he  said  will  have  to  be  left  out  of  this  re- 
port with  my  plea  of  only  an  ordinary  set 
of  eardrums.  Reports  have  it  that  the 
Oriental  show  had  ended  before  Sills  ar- 
rived and  the  pack  of  first  row  girls  raced 
to  the  Stevens  and  set  upon  Milton  with 
emotion  running  high.  If  so,  Sills  came 
through  it  well  groomed. 

Frances  Lee  and  Dooley  Well  Known 

None  was  more  widely  known  personally 
than  Billy  Dooley  and  Frances  Lee,  Chris- 
tie stars.  It  was  Miss  Lee’s  first  visit  to 
Chicago  since  her  election  as  a Wampas 
star  five  months  ago.  She  is  a former  Chi- 
cagoan, as  is  Mr.  Dooley.  They  remained 


in  the  city  for  the  remainder  of  the  week. 
Tickets  Bring  $15,000 

If  there  were  3,000  dancers,  and  it  ap- 
peared there  were,  the  ticket  revenue  was 
close  to  $15,000,  which  will  probably  pay 
expenses  and  leave  something  for  the  Ex- 
hibitors’ Association  funds. 

The  ball  began  at  9:30  when  Husk 
O’Hare’s  orchestra  struck  up  a fox  trot. 
Aside  from  himself  there  were  11  pieces. 
Shortly  before  midnight  Paul  Ash  arrived 
w’ith  his  “gang.”  It  was  real  Ash  music, 
beginning  wdth  “It  All  Depends  on  You,” 
and  continuing  fox  trot  music  with  only 
three  exceptions  in  the  20  numbers. 

Sousa  Is  Highlight 

Meantime  another  band  struck  up  “The 
Stars  and  Stripes  Forever”  and  at  least 
2,900  people  looked  up  to  see  John  Phillips 
Sousa  with  the  baton.  That  was  highlight. 

Many  of  the  midnight  enthusiasts,  eager 
to  see  five  dollars’  worth  of  entertainment, 
left  their  tables  each  time  a number  on  the 
program  was  announced.  They  crowded  to 
the  center  of  the  ballroom  and  there  formed 
a human  bank  about  the  entertainers,  with 
the  result  that  the  less  acrobatic  among  us 
are  unable  to  say  anything  regarding  the 
show  except  that  it  brought  the  people  to 


Fred  Martin  takes  up  his  new  duties  as 
manager  of  the  Indianapolis  exchange 
of  United  Artists. 


their  feet  and  that  it  received  exceptional 
comment. 

The  organizations  and  persons  responsi- 
ble for  bringing  the  show  to  the  Stevens 
are:  Ascher  Brothers,  Balaban  & Katz, 
Gus  Sun  Booking  Office,  National  Play- 
houses, Marks  Brothers,  Schoenstadt  & 
Sons,  Orpheum  Circuit,  Lubliner  & Trinz, 
Morgan  School  of  Dancing,  A.  H.  Woods, 
J.  ],  & Lee  Shubert,  Messrs.  Klaw  & Er- 
langer,  and  Aaron  Jones. 

The  list  of  honor  guests  invited  includes: 
Mayor  William  Hale  Thompson,  George  P.  Hard- 
ing, county  treasurer;  Charles  Fitzmaurice,  city 
comptroller;  Michael  Hughes,  chief  of  police; 
A1  Goodrich,  city  fire  commissioner;  Arthur 
Seyferlich,  city  chief  of  fire  department;  Pat 
Sheridan  Smith,  city  clerk;  Robert  E.  Crowe, 
state’s  attorney,  and  Herman  N.  Bundesen, 
health  commissioner. 


And  now  to  get  on  with  our  personalities! 

* Hi 

IJ'allcr  Broivn’s  vacation  has  ended  and 
New  York  misses  him. 

❖ * Hi 

Frank  Flaherty,  Fox  salesman,  has  left 
Boston  after  a few  days  visit  and  says  the 
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Ludwig  Siegel,  secretary.  Jack  Miller,  president  and  business  manager,  and  Frank  Schaefer,  treasurer  of  the  Exhibitors 
Association  of  Chicago,  which  staged  the  Movie  Frolic  and  Ball.  Other  photos  on  page  27. 


Hub  City  is  Nothing  but  Montreal  is 
Divine. 

* * * 

Eddie  Trim  was  a committeeman  at  the 
Movie  Ball  and  entertained  at  least  2,000 
of  the  guests  himself. 

sf:  ^ ^ 

Tom  North,  who  tells  and  sells  Aesops 
Fables  and  others,  is  back  from  a lengthy 
expedition. 

4:  * ^ 

Dr.  Hugo  Riescnfeld  arrived  in  Chicago 
May  6 on  the  Century  on  his  way  West 
to  supervise  the  opening  of  the  new  De 
Mille  picture,  “The  King  of  Kings,”  in  Los 
Angeles  at  Grauman’s  Chinese  theatre. 

* * * 

Hoivard  Sheehan,  Fox  West  Coast  dis- 
trict manager,  passed  through  Chicago  May 
5 on  his  way  East,  where  he  will  visit  Buf- 
falo before  attending  the  Atlantic  City  con- 
vention. 

* * 

Winfield  Sheehan,  general  manager  of 
Fox  Films,  arrived  on  the  Chief  May  10 


John  Balaban,  a member  of  the  Ball 
committee  which  gave  Chicagoans  a 
kind  of  entertainment  never  before 
duplicated. 


and  accompanied  the  Fox  special  car  out 
of  the  city  an  hour  later.  The  car  was 
occupied  by  the  Western  contingent  of  the 
sales  staff  which  is  attending  the  national 
meeting  at  Atlantic  City.  It  was  in  charge 
of  Clyde  IV.  Eckhardt,  Midwest  sales  man- 
ager. 


Martin  Wins  Promotion, 
Gets  Indiana  Branch 

Freddie  (F.  R.)  Martin  left  May  5 for 
Indianapolis,  where  he  took  up  his  new 
duties  as  branch  manager  of  the  Indiana 
organization  of  United  Artists.  There  he 
met  Cresson  Smith,  Midwest  sales  manager, 
and  held  a brief  conference,  following 
which  Smith  came  to  Chicago  for  a two 
days  visit  with  C.  C.  Wallace,  branch  man- 
ager. 

Freddie  has  been  with  United  Artists  for 
the  past  two  years,  being  in  Wallace’s  Chi- 
cago organization. 

The  Indiana  branch  will  come  under  the 
direct  supervision  of  the  Chicago  branch 
manager  and  under  the  general  supervision 
of  Smith. 


Exhibitors,  Stars  and 
Bandleaders  Win  Honors 


Honors  go  to  a group  of  hard- 
working men  and  women  who  made 
the  “Movie  Frolic  and  Ball’’  a 
greater  success  than  anything  yet 
attempted  in  the  social  line  in  Chi- 
cago film  affairs. 

The  list  consists  of  exhibitors  as  well  as 
bandleaders,  stars  and  others  whose  will- 
ingness to  co-operate  was  unusual.  They 
are : 

Jack  Miller,  Ludwig  Siegel,  John  Balaban,  Joe 
Pastor,  Aaron  Saperstein,  Joseph  Koppel,  Charles 
Kamp,  Fred  Gilford,  A1  Sobler,  Edward  Gross- 
man,  James  Paley,  Paul  Ash,  Art  Kahn,  Del  Del- 
bridge,  Walter  Blaufus,  Bennie  Krueger,  Charles 
Kaley,  Marcelli,  H.  Leopold  Spitalny,  A1  Short, 
Husk  O’Hare,  Mark  Fischer,  Benny  Meroff,  Ted 
Leary. 

Barney  Balaban,  Harry  Lubliner,  Nathan 
Ascher,  Frank  Schaefer,  Mort  Singer,  Louis 
Marks,  Aaron  Jones,  Emil  Stern.  Peter  Schaefer, 
Joe  Koppel,  Julius  Goodman,  J.  J.  Cooney,  Harry 
Ascher,  Arthur  Schoenstadt,  W.  K.  Hollander, 
James  Coston,  Lewis  P.  Newhafer,  Sidney  H. 
Selig,  V.  R.  Langdon,  Steve  Montgomery,  Wil- 
liam J.  Sweeney,  Earl  Johnson,  Andrew  Karzas 
and  Teresa  M.  Heraty. 


Hill  Dedicates  New 
Universal  Song  to  Chief 

Eddie  Hill  surprised  the  men  at  the  Uni- 
versal sales  convention  last  week  when  he 
walked  in  and  volunteered  a song  or  two. 
His  “Katy  Did”  and  his  crying  song  got  a 
big  hand  but  his  third  song  did  more  than 
that.  It  was  written  especially  for  the  con- 
vention by  Bo'b  Winning  and  Eddie  Garin 
of  the  Milwaukee  office,  friends  of  Eddie. 
It  was  dedicated  to  Lou  Metzger,  general 
sales  manager  of  Universal. 

(To  the  tune  of  “On,  Wisconsin!’’) 

Universal,  Universal, 

Glory  to  its  name! 

Let’s  go  back  and  get  the  contracts 
And  add  to  its  fame 

Rah!  Rah!  Rah! 

At  the  meeting  in  Chicago 

The  drive  has  just  begun 

Fight,  Fellows, 

Fight ! Fight ! Fight ! 

Till  the  battle’s  won. 


Teresa  M.  Heraty,  the  young  woman 
whose  efforts  in  staging  the  Ball  have 
caused  considerable  comment. 
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“Built  for  the  Box  Office” 
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THESE  TITLES  ARE 

DEFINITE 

And  Not  Subject  to  Change 


“UNITED  STATES  SMITH” 

by  Gerald  Beaumont 

V V V 

“THE  MAN  HIGHER  UP” 

by  Reginald  Wright  KaufFman 

if  V ¥ ¥ 

“THE  CHORUS  KID” 

by  Howard  Rockey 

^ ^ ^ ^ 

“THE  CHEER  LEADER” 

by  Lee  Authmar 

¥ ¥ -V 

“TURN  BACK  THE  HOURS” 

by  Edward  E.  Rose 

¥ ¥ ¥ ¥ 

“BLONDES  BY  CHOICE” 

by  Josephine  Quirk 


“THE  HEAD  of  the  FAMILY” 

by  George  Randolph  Chester 

¥ V V 

“THROUGH  the  BREAKERS” 

by  Owen  Davis 

¥ iiv  Y.  y. 

“THE  GIRL  FROM  RIO” 

by  Norman  Kellogg 

Y Y Y Y 

“THE  ROSE  OF  KILDARE” 

by  Gerald  Beaumont 

Y Y Y Y 

“THE  FRUIT  OF  DIVORCE” 

by  Leon  De  Costa 

Y Y Y Y 

“BARE  KNEES” 

by  Adele  Buffington 


PRODUCTIOM7 


AND 

Screendom’s  Most  Interesting  Personality 

MRS.  WALLACE  REID 

in  TWO  Super  De  Luxe  Specials 

“THE  SATIN  WOMAN” 

and 

“HELL  SHIP  BRONSON” 


PRODUCTIOHX 


Released  and  Distributed  Regionally  by 

LUMAS  FILM  CORPORATION 

Sam  Sax,  President 

1650  Broadway  New  York  City 


«« 


'For  good  stories^  action  and  fast 
business^  can't  be  beaten.  Each  suc- 
ceeding release  an  improvement 
over  the  last." 
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DON 
SPERAD 


It’s  a simple  trick 
write  an  ad  and  stick 
in  a bunch  of  superla 
tives.  But  it  doesn’t 
mean  anything.  Just 
see  this  picture.  We 
won’t  have  to  write 
them  for  you’ll  be  say- 
ing them, — or  thinking 
them. 

They  just  don’t  come 
any  better  than  “Don 
Desperado.” 
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NEW  PICTURES 


“THE  LONG  LOOP  ON  THE 
PECOS” 

Pathe. 

Produced  by Leo  D.  Maloney 

Featuring Leo  Maloney 

Eugenia.  Gilbert,  Frederick  Dana,  Al- 
li^rt  Dfl'rt.  Tom  London. 

\A  fast  Westen^\ith  all  the  gun-play 
aiiT  acti^  to  satisfy  the  demands  of 
the  thrill-hunters. 

Leaving  the  denouement  of  the  men- 
nnfj|  thn  very  lastTthe  interest‘'T?^ 
Jplq  up  to  the  cnd.^  The  estaDli<;hing' 


To 


Tlie  cliaraciers  js  ^mewhat  confusing 
the  beginning,  hut  after  that’s  over 
with  the  action  start.s  at  a merry  clip, 
maintaining  full  .speed  throughout. 

The  fistic  encounters  arc  exciting,  and 
Leo  Maloney  convincing  as  the  dead 
shot.  Eugenia  Gilbert  plays  the  ncces- 
heroine  satisfactorily 


I Good  entertainment  for  lovers  of  out^ 
' tdoof  melodrama. 
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“HOME  STRUCK  ”. 

F.  B.  O. 

Produced  by Ralph  Incc 
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cago ; Capitol  Theatre,  Chicago ; Cohan  Grand  Opera  House,  Chicago ; Colony  Theatre,  Chicago ; Diversey  The; 


, Chicago  ; Howard  Theatre,  Chicago  ; Marks  Bros.  Theatre,  Chicago  ; 
re,  Chicago;  Paradise  Theatre,  Chicago;  Piccadilly  Theatre,  Chica 
riieatre,  Chicago ; Senate  Theatre,  Chicago ; Sheridan  Theatre,  Chic'^o'T 
Theatre,  Chicago;  Uptown  Theatre,  Chicago;  New  Royal  Theatre,  Jq^t 
Mlace>  Theatre,  Gary ; Lyidc  Theatre,  Indianapolis ; Capitol  Theatre, 
lal  Street  Theatre,  New  Orleans;  Grand  Riviera  Theatre,  Detroit;  New 
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Chicago;  To' 
tre,  Springflel 
_ Louisville ; < 

etrdpolilan  Theatre  Building,  Det 


t;  Ambassador  Theatre,  St.  Louis;  St.  Louis  Theatre,  St.  Louis;  Riviera  Theatr^-^iraha ; New  Orpheum  Tht 
e,  Omaha;  Shea  Theatre,  Buffalo;  New  Rochelle  Theatre,  New  Rochelle;  Parj[ij^aS|it  Theatre,  New  York  ( 
r;  Keith’s  Theatre,  Akron;  New  Palace  Theatre,  Canton;  Loew’s  Theatre,  Cleveland;  Loew’s  Theatre,  Pi 
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TO  think  of  theatre  light- 
ing control  is  to  think 
of  the  @ Major  system. 

For  with  the  vast  major- 
ity of  successful  theatre 
owners  no  other  control  has 
proven  itself  worth  consid- 
eration. 


\ztec  Theartre,  San 

Birmingham  Theati'j^  lUmdTjig.ySpit  Binning 

, Pine  Bluff;  Junior  Orpheum  Theatre,  Los  Angeles;  Curran  Th 
cisco  ; Junior  Orpheijft  Tlry^iT,  '1^;1|rl"ranof51?!^;|^}^e|f^j^heatre, 
npa  ; Aloha  Thea{I^.li-Tonc:iulia:  Litae]/n%"hfctitXBl1u^^i1[e  ; Oal 
ington ; Apollo  Theatre,  Chicago ; Central  Park  Theatre,  Chicag 
diicago ; Illinois  Theatre,  Chicagoj^jjj^^Theatre,  Chicago;  Jef) 

Jieatr 


Either  Cutler-Hammer 
or  Ward  Leonard 
Dimmer  Equipment 

^ank  4^ dam 

ELECTRIC  COMPANY 

ST.  LOUIS 

Offices  in  principal  cities 


Chicago ; Sta' 
,.St.  Lou 
Evan 
la'mbra  Th 
ipany,  ^ 
Mshingt 
Theatre,  SI 
"New  State  Theatre, 


ago  ; Pantheon  Theatre,  Chica 
o;  Ainad  Temple 
; Ft.  Armstrong 
'tre ; Hammond ; 
lior  Orpheum  Th 
leatre,  Louisville 
andria ; Elks  Club  Build 
, Detroit;  Nederlander  Theatre, 

lan  & Allen  Theatre,  Northville ; Owosso  Theatre,  Owosso ; 
eapolis ; Junior  Orpheunv^^atre,  Mying^polisj  Schaeffer  Tin 
incess  Theatre,  Columbus;  City; 

uri  Theatre,  St.  Louis;  Municipal  Theatre.  St.  Louis;  McCook 
luffalo ; Floral  Park  Thea]^^,  L;  Bayshore 

_.eatre.  New  York  City;  Fargo  Theatre,  Fargo;  Keith’s  105th  St. 
leatre,  Cleveland;  Keith’s  Palace  Theatre,  Cleveland;  Hanna  Theatre,  Clevelani^AhAkin  Theatre,  Cushing; 
tz  Theatre,  Tulsa;  New  Colonial  Theatre,  Allentown;  Bala  Cynwyd  Theafre,  Uynwyd  Sta;  Strand  Tin 
'c,  Greensburg;  Family  Theatre.  Shamokin ; Grove  Theatre.  Willow  Grove:  Egyptian  Theatre,  Sioux  Falls; 
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The  Wurlitzer 
Organ  is  su- 
preme in  the 
expression  of 
the  interpretive 
theme  of  music. 
It  has  no  equal 
in  imparting 
life,  color  and 
feeling  to  mo- 
tion pictures. 


ihere  is  a size 
and  style  of 
Wurlitzer  Or- 
gan for  every 
Motion  Picture 
Theatre. 

Write  today  for 
Catalog 

Chicago 
Pittsburgh 
Philadelphia 
Kansas  City 
Los  Angeles 
San  Francisco 


New  York 

Cincinnati 

Buffalo 

Cleveland 

Detroit 

St*  Louis 
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Modeled  after  the  general  plan  and  spirit  of  the 
princely  palaces  of  Florence  and  Venice,  New  Orleans’ 
$2,500,000  Saenger  Theatre,  seating  4,000  opened  Feb- 
ruary fifth. 

Above  its  entrance  arch,  is  engraved  this  motto : “A 
Monument  Devoted  to  the  Best  in  Music,  Photoplays 
and  the  Theatrical  Arts.”  The  Best  in  Service  for 
Patrons  might  well  have  been  added. 


IkwSjamg^ 
J^ew  Orleans ' 
a PabUx  Theafi'e 

uses  2 BRANDTS 


^ast  West,  Ttorth 
and  the  South,  too 
choose  BRANDT 


Pdys  Right  Change 

INSTANTLY 


Cf  CJ  With  the  Subtracting  Keyboard 


in  the  Saenger’s  box  office  contributes  materially  to  the  ease, 
comfort  and  speed  with  which  patrons  may  enter  the  house. 
The  Brandt  itself  makes  the  correct  change  automatically 
and  delivers  it  direct  to  the  patron,  all  in  less  than  a second. 
The  ticket  seller  presses-only-one-key  corresponding  to  the 
price  of  the  ticket. 


Sold  Direct  to  Users 

not  through  dealers 


Try  it  30  Days— FREE 


Vf,. 


Brandt  Automatic  Cashier  Co., 

Departni<‘nt  A,  Waterto^vii,  Wis. 

Please  place  with  us  on  Thirty  Days'  Free  Trial  your 
Brandt  Automatic  Cashier.  It  is,  of  course,  imderstood  that 
we  can  return  it  as  we-  accept  the  trial  without  obligation 
or  expense, 

Please  check  whetlier  used  on  the  right  or  left  side  of 
the  Box  Oflfioe. 

□ Biglit  □ Left 

Firm  Name 

Individual 

City State 
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C-H  ^Simplicity**  Dimmers  are  used  in  Finkelstein 
and  Ruben’s  Capitol  Theater  of  St.  Paul,  Minn. 


C-H 

Simplicity 
Lighting  Dimmers 


Superior  features  of 
C-H  Simplicity  Dimmers 

There  is  no  orerlapping  of  contacts — 110  steps 
providing  velvet-smooth  fading  from  full  bril- 
liancy to  black  out.  Lens;  ratio  rack  and  pinion 
dri've  further  guarantees  smooth  operation  by 
eliminating  back  lash. 

C-H  Dimmers  *won*t  bum  out  or  overheat 
on  continuous  service.  Soapstone  bases  have 
high  heat  absorption  and  insulating  qualities. 
Coph  ite  self-lubricating,  long-life  contact 
brushes  are  used. 

Universally  adaptable  to  all  theaters  regard- 
less of  size  or  scheme  of  interior  decoration. 


Otars’’ can’t 
substitute  for  lights^ 


“"IVTAMES”  alone  won’t  crowd  your  theater — consistently. 

^ Competing  houses  have  the  same  choice  of  films  as  you. 
The  crowds  go  where  good  films  are  presented  better  and 
C-H  “Simplicity”  Dimmers  can  help  make  that  theater  yours. 

C-H  Simplicity  Dimmers  provide  what  movie  goers  de- 
sire— lighting  effects  which  produce  that  restful,  care-erasing 
atmosphere  which  no  film  alone  can  give. 

Exclusive,  superior  features  of  C-H  “Simplicity”  Dimmers 
guarantee  flickerless  fading  and  crescendo  of  lights.  Every 
desired  color  blend  is  easily  produced.  Technical  perfection 
assures  convenient  operation  and  instant  responsiveness. 
Durable,  too.  C-H  Dimmer  installations  have  given  over  20 
years  of  continuous  and  expenseless  service. 

Consult  your  architect  and  electrical  engineer  or 
write  us  for  complete  information. 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 
1237  St.  Paul  Avenue 
MILWAUKEE,  WISCONSIN 


Write  for  the  booklet 
**Illumination  Control 
for  the  Modem  Theater**. 
It  explains  how  C-H  5im- 
plicity  Dimmers  willboost 
your  box-office  receipts-^ 
lists  by  names  and  ad- 
dresses over  800  theaters 
using  C-H  D immers, 
including  most  of  the 
largest,  newest  and  best 
in  the  country. 


CUTLER^HAMMER 

fPe^eef  Illztrnvnatiori  Controljor  the  'Modern  ^Theater 
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Theatrical  Scenic  and  Poster  Studios 


have  many  and  varied  jobs  for  the  time-saving  CUT  AWL  to 

do  every  day- 


Wherever  the  Cutawl  has  gone — whether  for  demonstration  purposes  or 
for  permanent  installation — it  has  been  kept  busy. 

It  is  surprising  to  see  how  many  new  uses  one  finds  for  this  machine.  In 
cutting  out  background  and  scenic  effects,  for  stage  or  lobby,  it  saves  its  cost 
many  times  over  in  a short  time.  But,  in  addition  to  this,  the  Cutawl  comes 
in  for  a lot  of  other  “jobs”:  the  cutting  of  stencils,  poster  “Cutouts,”  adver' 
tising  signs,  giant  outlines  of  letters,  figures,  flowers,  and  special  “trims”  of 
every  size  and  character. 


THE  INTERNATIONAL 

cutawl: 


CLOSE-UP  OF  CUTTING  MECHANISM 


Wherever  there  is  any  cutting-out  to  be  done,  there  is  a place  for  this 
high-speed,  electrically  operated  machine.  No  delay.  No  bother.  Simply 
attach  to  any  ordinary  electric  light  socket  and  begin.  The  Cutawl  will  cut 
any  design,  pattern  or  stencil  out  of  tissue  paper,  cardboard,  leather,  felt  or 
wallboard.  A boy  or  girl  can  do  the  work.  If  the  outline  is  correct — then 
the  completed  cut-out  will  be,  when  the  ^ 

Cutawl  is  used. 

For  the  busy  theatre  studio,  where  there 
is  an  almost  endless  amount  of  this  work 
to  be  done,  the  Cutawl  is  indispensable. 


Many  of  the  leading  Theatres  in  the  Country  are 
now  using  this  amazing  machine 

The  time  and  labor-saving  advantages  of  this  machine  are  almost  limitless.  By  its 
aid  scenic  or  poster  artists  can  do  more  and  better  work  and  in  less  time  than  would 
ever  be  possible  using  jig  saw  or  hand  tools.  In  the  saving  of  time,  labor  and 
materials  alone,  it  will  pay  back  its  cost  very  quickly.  Send  for  the  Cutawl 
Booklet  and  full  particulars.  Address 

THE  INTERNATIONAL  REGISTER  COMPANY 
21  South  Throop  St.,  Chicago,  111. 


^Ot 


^AYs 


organ  ■ 


»rtor; 


ratina 

. Serif]  • rio 

ours,  " 


P^^ticula 


This  Stage  Setting  for  a special  Fashion  Show  Revue  was  cut  out  of  wall- 
board  with  the  Cutawl.  D.  Fred  Botts,  Assistant  Manager  of  the  Hershey 
Department  Store,  Hershey,  Pa.,  who  created  and  produced  this,  says  “The 
Cutawl  is  indeed  a real  asset.  We  have  used  our  machine  hard  for  four 
years  without  the  least  sign  of  wear.” 
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Interior  of  the  new  Rivera  Theatre,  San  Francisco, 
Calif.,  showing  the  installation  of  our  Chair  No.  437 


Baltimore,  Maryland  113  West  Conway  St. 
Boston  45,  Massachusetts  Winter  Hill 

Display  Floor,  174  Portland  St. 

Buffalo,  New  York  Wells  and  Carroll  Sts. 
Chicago,  Illinois  2653  Arthington  St. 

Display  Floor,  439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  8th  St. 


801  East  7th  St. 
516  West  34th  St. 


Los  Angeles,  California 
New  York,  New  York 
Philadelphia,  Pennsylvania  244  South  5th  St. 
Portland,  Oregon  148  North  10th  St. 

San  Francisco,  California  737  Howard  St. 
St.  Louis,  Missouri  6th  and  O’Fallon  Sts. 


101  or 

MANtlRA-CTlTRINO 

rxrrRirNCE- 


A COMFORTABLE  CHAIR  AT  A 
REASONABLE  PRICE 


'^HE  Golden  States  Theatre  Corporation  sought  a gooddooking,  comfort- 
able  theatre  seat  at  a reasonable  price.  After  an  exhaustive  study  of  theatre 
chair  values,  this  successful  Pacific  Coast  exhibitor  selected  our  No.  437  (shown 
above)  for  the  beautiful  new  Rivera  Theatre  in  San  Francisco. 

The  437  has  a restfully  pitched  back,  a durable,  comfortable  spring  seat,  and 
an  aisle  standard  that  lends  dignity  and  impressiveness  to 
any  showhouse.  We  will  be  glad  to  tell  you  more  about 
this  chair,  one  of  the  fastest  selling  seats  in  the  Heywood- 

Wakefield  line. 

Send  for  your  copy  of  our  new  booklet  “Hey wood- Wakefield 
Seats  the  Roxy.”  This  interesting  pamphlet  illustrates  and 
describes  in  detail  the  Hey  wood' Wakefield  seating  in  the 
Roxy  Theatre,  New  York  City. 
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A monthly  supplement  of  Exhibitors  Herald,  published  for  the  information  and 
guidance  of  theatre  owners  in  matters  of  theatre  construction,  operation  and 
equipment  and  to  promote  the  ideal  of  greater  and  finer  theatres. 

Editor,  Harry  E.  Holquist  Eastern  Representative  Advertising  Manager,  Charles  B.  O’Neill 

Albert  W.  Randle 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  SL,  Chicago,  111.;  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager.  Eastern  Office:  S65  Fifth  Are.,  New  York  City. 


Spring  Meeting  of 
S,M,RE.  Called 
Outstanding  Event 

ANOTHER  successful  and  constructive 
convention  was  added  to  the  long  list 
of  accomplishments  of  the  Society  of 
Motion  Picture  Engineers  at  the  conclu- 
sion of  the  spring  meeting  held  at  the 
Hotel  Monticello,  Norfolk,  Va.,  April  25 
to  28.  The  meeting  was  featured  by  a 
representative  attendance  of  various 
branches  of  the  industry  and  the  pro- 
gram and  papers  throughout  the  sessions 
were  voted  a decided  success  and  an  im- 
portant contribution  to  motion  picture 
progress. 

The  Vitaphone,  which  was  shown  at 
this  meeting  for  the  first  time  in  Virginia, 
greatly  added  to  the  interest  of  the 
meeting  and  to  the  pleasure  of  those  at- 
tending. P.  M.  Rainey,  of  the  Western 
Electric  Company,  who  explained  in  de- 
tail the  working  of  the  Vitaphone,  per- 
mitted the  society  to  use  it  for  the  ban- 
quet and  other  entertainment  prepared 
by  the  committee  of  arrangements.  The 
yitaphone  was  shown  with  Simplex  pro- 
jectors, which  were  specially  installed  in 
the  Monticello  for  the  meeting  of  the 
S.  M.  P.  E.  Six  different  showings  were 
given  in  Norfolk  to  such  organizations  as 
the  Chamber  of  Commerce,  Lions’  Club, 
Local  550,  1.  A.  T.  S.  E.,  employees  of 
the  telephone  company,  etc.  Local  pa- 
pers devoted  considerable  space  to  this 
meeting  of  the  society  and  in  this  way 
gave  further  evidence  of  the  growing 
realization  from  the  popular  standpoint 
of  the  technical  side  of  the  motion  pic- 
ture industry. 

* * 

The  following  extract  from  the  “Vir- 
ginian Pilot”  of  Norfolk  gives  an  excel- 
lent idea  of  the  impression  the  society 
made: 

“Among  the  conventions  which  have  been  held 
in.  Norfolk,  the  four-day  meeting  of  the  Society  of 
Motion  Picture  Engineers,  which  ends  today,  is  of 
peculiar  interest  in  several  respects. 

“The  addresses  and  papers  which  have  been  pre- 
sented at  the  several  sessions  have  been,  for  the 
most  part,  distinctivly  scientific  and  of  a highly 
technical  nature. 

“The  S.  M.  P.  E.  has  a membership  representa- 
tive of  the  entire  motion  picture  industry  in  all 
its  varied  phases.  The  meeting  in  Norfolk  is  that 
of  a national  organization  whose  members  are 
leaders  in  advancing  the  technical  development  of 
one  of  America's  greatest,  most  rapidly  growing, 
and  most  widely  discussed  industries.  The  mem- 
bers meeting  here  come  from  places  as  widely  sep- 
arated as  Los  Angeles  and  Boston,  and  several  of 
the  papers  present  were  prepared  by  collaborators 
in  foreign,  countries. 

“The  character  of  the  deliberations  of  this 
organization,  which  meets  twice  yearly  in  order  to 
allow  of  the  interchange  of  ideas  between  the 
various  workers  in  this  held,  cannot  but  be  an 
emphatic  reminder  to  the  large  body  of  citizens 

(.Continued  on  page  34) 


A view  of  the  exterior  of  Ascher  Bros,  new 
Sheridan  theatre,  located  on  Sheridan  Road 
near  Irving  Park  Boulevard,  Chicago.  Note 
arrangement  of  electric  signs.  Extended 
signs  are  not  permitted  hy  city  ordinance 
on  this  boulevard.  J.  E.  Pridmore  designed 
the  Sheridan. 


Begin  Course 
in  Projection 

The  M.  P.  T.  O.  of  the  Northwest 
voted  May  4 at  their  annual  conven- 
iton  to  start  a projection  course  at  the 
Dunwoody  Industrial  Institute  in  Min- 
neapolis, one  of  the  hest  industrial 
schools  in  the  country.  Theo.  L. 
Hayes  of  F & R and  President  W.  A. 
Steffes  of  the  M.  P.  T.  0.  are  sponsor- 
ing the  course  with  full  cooperation 
of  President  Prosser  of  the  Institute. 

The  course  would  he  four  months 
with  a S20  or  $25  tuition  fee.  Hayes 
says  several  companies  already  have 
said  they  would  provide  machines. 


“Better  Theatres”  welcomes  the  follow- 
ing new  advertisers  in  this  :Nelson- 

WiGGiN  Piano  Co.,  Chicago;  Willey  Sign 
Co.,  Detroit,  and  the  Paine  Co.,  Chicago. 


Manufacturers  to 
Show  Products  at 
M.  P.  r.  O.  Meet 

IV/rORE  than  30  equipment  manufaeturers 
and  distributors  will  have  exhibits  at 
the  national  convention  of  the  Motion  Pic- 
ture Theatre  Owners  of  America  in  Co- 
lumbus June  7,  8 and  9.  The  exhibits  will 
be  held  in  Exposition  Hall,  which  is  ad- 
jacent to  convention  headquarters  in  the 
Neil  House.  Delegates  at  the  convention 
will  pass  through  the  exposition  hall  on 
entering  the  convention  hall. 

The  exhibit  is  being  staged  under  the 
direction  of  P.  J.  Wood,  secretary  of  the 
arrangements  committee  of  the  Motion 
Picture  Theatre  Owners  of  America  and 
business  manager  of  the  Ohio  M.  P.  T.  O., 
39  West  Broad  street,  Columbus. 

Among  the  companies  who  have  reserved 
space  for  the  display  of  their  products  to 
date  are  the  following: 

Morgan  Lithograph  Co.,  Cleveland,  O. ; 
Perfection  Arc  Co.,  Milwaukee,  Wis. ; 
Steel  Furniture  Co.,  Grand  Rapids,  Mich. ; 
American  Theatre  Equipment  Co.,  Co- 
lumbus, O. ; Brunswick-Balke-Collender 
Co.,  Chicago,  111.;  Sentry  Safety  Control 
Co.,  Philadelphia,  Pa. ; J.  K McAuley  Mfg. 
Co.,  Chicago,  111.;  Kimball  Organ  Co.,  Chi- 
cago, 111. ; Automatic  Ticket  Reg.  Co.,  New 
York,  N.  Y.-,  American  Seating  Co.,  Chi- 
cago, 111.;  Page  Organ  Co.,  Lima,  O.;  L.  J. 
Gardiner  Co.,  Columlius,  O. ; Operators 
Piano  Co.,  Chicago,  111. ; Wurlitzer  Organ 
Co.,  Cincinnati,  O. ; Rollaway  Motor  Co., 
Toledo,  O. ; Libman-Spanjek  Corp.,  New 
York,  N.  Y. ; Edwards  Elec.  Constr.  Co., 
New  York,  N.  Y. ; International  Pro- 
jector Corp.,  New  York,  N.  Y. ; National 
Screen  Service  Co.,  New  York,  N.  Y. ; 
Heywood-Wakefield  Co.,  Boston,  Mass. ; 
Vitaphone  Corporation,  New  York,  N.  Y. ; 
Clinton  Carpet  Co.,  Chicago,  111.; 
National  Theatre  Supply  Co.,  Chicago, 
111.;  Arctic  Nu-Air  Corp.,  Minneapolis, 
Minn. ; Theatre  Underwriters,  Philadel- 
phia, Pa.;  American  Cinema  Co.,  New 
York,  N.  Y. ; Rayart  Pictures,  New  York, 
N.  Y. ; Semlar  Cinema  Co.,  New  York, 
N.  Y. ; Paramount  Publicity  Corp., 
(Screen  Advertising),  New  York,  N.  Y. ; 
Radio  Mat  Co.,  New  York,  N.  Y. ; Amal- 
gamated Amusement  Co.,  New  York, 
N.  Y. ; Fally-Markus  Vaudeville  Agy., 
New  York,  N.  Y. 


Builds  New  Theatre 

A new  theatre,  to  seat  1,500,  is  being 
erected  at  East  Providence,  R.  L,  by  A.  L. 
Emery,  who  formerly  operated  a circuit  in 
that  city. 
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Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems 
of  equipment  and  construction 
that  arise  from  time  to  time, 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowl- 
edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  provid- 
ing information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  BOLLER,  Boiler 
Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 

E.  B.  CRESAP,  Secretary,  Na- 
tional Association  of  Fan  Manu- 
facturers. 

N.  E.  DURAND,  Frederick  C. 
Foltz  & Co. 

JOHN  EBERSON,  Architect. 

G.  E.  EICHENLAUB,  Architect. 
W.  S.  HAYS,  Secretary,  National 
Slate  Association  and  The  Na- 
tional Federation,  Construction 
Industries. 

F.  K.  HILL,  Seating  Engineer. 

F.  J.  HUSE,  Chief  Engineer,  Hol- 
low Building  Tile  Association. 

CLELL  JAY,  Projectionist,  New 
Theatre,  Little  Rock,  Ark. 

SAMUEL  R.  LEWIS,  Member, 
American  Society  of  Heating 
and  Ventilating  Engineers. 

A.  C.  LISKA,  Remodeling. 

E.  M.  LURIE,  Assistant  to  Com- 
missioner, Associated  Metal  Lath 
Manufacturers. 

HENRY  L.  NEWHOUSE,  Archi- 
tect. 

J.  F.  O’MALLEY,  Architect. 

GEORGE  L.  RAPP,  Architect. 

GEORGE  W.  REPP,  Service  Divi- 
sion, American  Face  Brick  Asso- 
ciation. 

HENRY  J.  SCHWEIM,  Chief 
Engineer  of  The  Gypsum  Indus- 
tries. 

R.  L.  SIMMONS,  Architect. 

HORACE  L.  SMITH,  JR.,  Thea- 
tre Engineer. 

NORMAN  M.  STINEMAN,  As- 
soc. Mem.  American  Society  of 
Civil  Engineers,  Portland  Ce- 
ment Association. 

MAX  Y.  SEATON,  Technical 
Director,  National  Kellastone 
Company. 

J.  L.  STAIR,  Chief  Engineer, 
Curtis  Lighting,  Inc. 


EDITORIAL 


Every  theatre  owner  who  is  pre- 
paring to  stay  open  this  summer  will 
be  interested  and  benefited  by  the 
many  opinions  gathered  by  “Better 
Theatres”  through  the  survey  pub- 
lished in  this  issue  on  what  can  be 
done  to  promote  summer  business. 
This  feature  of  the  survey  contains 
a fund  of  valuable  information — 
ammunition  and  ideas  that  exhib- 
itors all  over  the  country  may  use 
to  make  the  hot  weather  months 
more  profitable.  Read  these  experi- 
ences and  suggestions  of  other 
showmen.  They  are  numerous  and 
varied.  Any  one  of  them  may  be  just 
the  answer  to  better  business  in 
your  own  theatre  this  summer. 

The  survey  published  in  this  issue 
of  “Better  Theatres”  is  also  the 
greatest  testimonial  ever  recorded  of 
the  important  part  played  by  theatre 
equipment  in  enabling  successful 
operation  throughout  the  summer 
months.  Equipment — and  the  phys- 
ical features  of  the  house  today  have 
a vital  bearing  upon  the  success  of 
the  theatre.  In  the  published  survey 
the  opinion  is  unanimously  ex- 
pressed that  the  theatre  must  be 
comfortable,  projection  of  the  best, 
seats,  lighting,  decorations  and  every 
physical  element  of  the  highest 
standard. 

Programs  are  important,  of 
course,  but  unless  the  theatre  itself, 
and  its  equipment,  permits  of  their 
enjoyment  the  exhibitor  cannot  hope 
to  attract  patronage. 

❖ 

With  the  approval  of  almost  500 
projectionists  “Better  Theatres”  has 
inaugurated,  through  its  Stop  Chart 
system,  a movement  that  continues 
to  grow  in  popularity  and  use.  One 
of  the  newest  users  of  Stop  Charts, 
Charles  Oliver,  De  Queen,  Arkansas, 
writes : 

“I  am  sending  you  my  reports  on 
“Better  Theatres”  Stop  Charts.  Al- 
though I have  used  them  only  a 
short  while  I would  advise  any 
operator  who  wishes  to  improve  the 
projection  of  his  theatre  to  adopt 
the  use  of  the  Stop  Charts.  I find 
them  the  best  remedy  yet  to  avoid 
stops  and  white  screens.  Please 
send  me  another  supply  since  I have 
but  four  left. 
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Summer  Closing  Idea  Is 
Exploded  in  Survey 

Virtually  All  Theatres  to  Remain  Open; 
Campaign  on  to  Make  Surhmer  Profitable 


Motion  picture  theatres  throughout  the  country  are  primed 
for  a battle  against  the  counteracting  influences  of  summer 
weather  this  year  which  will  mark  permanently  the  passing  of 
the  summer  slump  hugahoo.  “Better  Theatres,”  as  a result  of  a 
nationwide  survey  among  small  town  and  smaller  theatres  gen- 
erally is  ahle  to  announce  that  the  number  of  houses  which  will 
close  this  season  during  the  warm  months  is  so  small  as  to  be 
virtually  negligible.  It  is  also  able  to  give  details  of  the  great- 
est effort  ever  launched  by  theatre  owners  to  overcome  the 
handicaps  of  hot  weather. 

Through  it’s  survey  “Better  Theatres”  brings  to  the  industry 
definite  information  on  the  much  mooted  summer  closing  ques- 
tion; it  establishes  that  theatre  business  in  summer,  contrary  to 
general  belief,  is  not  dormant  but  an  unrelenting  fight  for  pat- 
ronage by  thousands  of  progressive  showmen.  The  survey  fur- 
ther brings  to  the  trade  the  recommendations  and  suggestions  of 
hundreds  of  exhibitors  in  answer  to  the  important  question  of 
the  most  effective  means  of  achieving  successful  summer  op- 
eration. 

More  than  a million  dollars  will  be  spent  for  improvements 
and  in  remodeling  smaller  theatres  to  meet  summer  conditions. 
Details  of  this  are  part  of  the  survey  information,  which  ranks 
as  one  of  the  most  important  ever  conducted  by  this  paper. — 
H.  E.  Holquist. 


SUMMER  closing 
of  theatres — much 
talked  about  at 
this  time  of  the  year 
and  rather  generally 
accepted  as  an  irrepar- 
able industrial  cancer, 
is  conclusively  explod- 
ed as  an  inherited  sup- 
position rather  than  a 
present  day  fact.  As  a 
result  of  a survey  by 
the  “Better  Theatres” 
section  of  Exhibitors 
Herald  it  can  be  au- 
thoritatively stated 
that  the  number  of 
theatres  which  will 
close  this  summer  is  so 
small  as  to  be  virtually 
negligible. 

The  survey  conducted 
by  “Better  Theatres” 
which  covers  small 
towns  and  smaller 
theatres,  reveals  other 
important  facts.  Not  only  will  the 
country’s  theatres  remain  open  during 
the  summer  but  they  will  present  a 
united  front  in  a determined  effort  to 
operate  at  a profit.  Toward  this  end 
something  like  a million  dollars  will 
be  spent  for  equipment  imporvements 
and  in  the  remodeling  of  houses  pre- 
paratory to  putting  them  in  the  most 
advantageous  physical  condition  to  at- 
tract uninterrupted  patronage. 

Hs  ^ * 

As  far  as  the  theatre  owner  is  con- 
cerned this  summer  will  witness  one 
of  the  most  aggressive  fights  for  busi- 
ness in  the  history  of  the  industry. 
This  effort  toward  overcoming  the 
handicaps  of  summer  weather  has 
been  under  way  for  some  time.  The 
surprising  feature  is  the  apparently 
small  credence  given  to  the  progress 
already  made  by  various  groups  in  the 
business.  However,  from  the  facts 
gleaned  in  the  survey  it  is  a safe  pre- 
diction that  results  achieved  this  year 
will  serve  to  permanently  bury  the 
summer  slump  bugaboo  in  everyone’s 
mind.  Certainly,  any  thought  that  the 
theatre  owner  is  a hibernating  creature 
during  the  hot  weather  months  is  not 
warranted  by  facts  disclosed  in  the 
survey. 

As  a basis  for  the  foregoing  “Bet- 


ter Theatres”  has  heard  from  about 
900  small  towns  and  smaller  theatres 
with  definite  answers  to  various 
phases  of  the  subject.  Questions  No. 
1 and  2 in  the  survey  are : 

Will  your  theatre (s)  remain  open 
this  summer? 

Did  you  close  last  summer? 

Of  a total  of  875  replies  in  answer 
to  the  first  question  only  22  theatre 
owners  replied  that  they  would  close. 
This  is  less  than  two  and  one-half 
per  cent. 

* * * 

A next  consideration  in  analyzing 
the  matter  of  summer  closing  is  ob- 
tained from  the  combined  answers  to 
both  questions.  Here  again  the  sur- 
vey reveals  the  remarkable  advance 
which  has  been  made  in  eliminating 
summer  closing.  Thirty-five  theatres 
which  were  closed  last  summer  re- 
ported that  they  will  remain  open  this 
season. 

The  question  of  what  exhibitors  are 
doing  in  their  efforts  to  operate  suc- 
cessfully against  the  competition  of 
summer  weather  is  another  of  the  out- 
standing problems  answered  by  the 
survey.  These  matters  are  treated  in 
stories  on  following  pages. 

While  it  was  a foregone  conclusion 
that  theatre  owners  make  seasonal  im- 


provements and  repairs 
to  meet  summer  condi- 
tions the  extent  of  this 
work  as  revealed  by  this 
survey  will  undoubtedly 
prove  astounding.  In 
answer  to  the  question 
“Are  you  planning  to  re- 
model your  theatre  this 
summer?”  and  the  ques- 
tion “Which  of  the  fol- 
lowing equipment  im- 
provements do  you  plan 
this  summer?”  followed 
by  items  to  be  checked, 
such  as  “ventilating 
equipment,”  “seats,” 
“projection,”  “redeco- 
rating,” “lobby,”  “stage,” 
“lighting,”  etc.,  an  actual 
total  of  $902,100  was 
recorded  to  be  spent  for 
the  foregoing  purposes. 
In  many  instances  the 
cost  figures  were  not 
known  and  consequently 
not  listed.  To  place  a round  figure  of 
$1,000,000  as  the  sum  to  be  spent  by 
theatres  in  their  bid  for  continuous 
patronage  during  the  next  three 
months  is  conservative.  Details  of 
this  program  are  given  elsewhere  in 
this  issue. 

* * * 

The  above,  however,  reflects  only  a 
part  of  the  determination  of  theatre 
owners  to  win  their  right  to  a profit- 
able summer  business.  To  realy  un- 
derstand the  exhibitor’s  viewpoint 
and  realize  the  serious  and  able  way 
he  is  meeting  his  task  one  must  read 
the  comments  in  answer  to  the  last 
question  of  the  survey  which  asks : 
“What,  in  your  opinion  are  some  out- 
standing requirements  for  successful 
summer  operation?”  Here  may  be 
noted,  in  hundreds  of  comments,  that 
the  theatre  owners  of  the  country  are 
preparing  to  prove  themselves  real 
showmen,  business  men  and  merchan- 
disers. They  are  going  to  “sell”  the 
comforts  of  their  theatre,  the  program 
and  the  all  important  idea  of  continu- 
ous attendance  at  the  theatre  in  the 
biggest  wave  of  advertising  and  ex- 
ploitation ever  staged. 
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Plan  Many  Improvements 
in  Small  T own  Houses 

Will  Install  New  Equipment  and  Remodel 
for  Summer  Operation,  Survey  Discloses 


SEVERAL  hundred  small  town  and  smaller 
theatres  generally  will  spend  more  than  a mil- 
lion dollars  for  new  equipment  and  for  re- 
modeling this  summer,  it  is  revealed  in  tlie  “Better 
Theatres’’’  survey  covering  the  subject  of  the  summer 
closing  question.  A list  of  these  theatres,  together 
with  tlie  indicated  improvements  tliey  will  make  is 
published  on  these  pages.  Since  the  survey  was  di- 
rected primarily  toward  the  smaller  theatres  the  full 
amount  to  be  spent  for  improvements,  during  the 
next  three  months  cannot  readily  be  determined. 
The  available  figures,  however,  indicate  that  it  will 
be  tremendous. 

The  importance  of  an  attractive  and  cool  theatre 
is  emphasized  in  the  answers  of  theatre  owners  to  tlie 
questions  in  the  survey.  It  is  obviously  regarded  as 
a paramount  consideration  in  their  plans  to  remain 
open  throughout  the  summer  months.  The  improve- 
ments planned  for  the  coming  summer  are  unques- 

Nusno  Theatre^  Randletx  Okla.  (H. 

E.  Linn.)  Projection  — Redecorating  — • 

Lobby. 

Marvel  Theatre,  Carlinville,  III. 

(Frank  F.  Paul.)  Ventilating  Equipment- 
Seats  — Projection  — Redecorating  — 

Lobby  — Stage  — Lighting  — ■ Organ  — 

Cost,  $50,000. 

Eagle  and  Princess  Theatre,  Jean- 
nette, Pa.  (Oliver  A.  Kihchel. ) Ventilat- 
ing Equipment — Seats — Projection — Stage — ■ 

Lighting. 

Arcade  Theatre,  Patterson,  La.  (L.  C. 

Lamp.)  Ventilating  Equipment. 

Sunbeam  The.atre,  Los  Angeles,  Cal. 

(C.  W.  Brubbs.)  Lobby.  Cost,  $300. 

Mazda  and  East  Side  Theatres,  Auror-\, 

Neb.  (Harold  M.  Schoonover.)  Projection 
— Redecorating  — Lobby  — Stage  — Mis- 
cellaneous. 

Apollo  Theatre,  Indianapolis,  Ind. 

(James  D.  Kennedy.)  Redecorating — ■ 

Lighting.  Cost,  $1,500. 

Princess  Theatre,  Buchanan,  Mich. 

(Homer  P.  Morley.)  Ventilating  Equip- 
ment. 

Str.\nd  The..\tre,  Atmore,  Ala.  (Winton 
W.  Lowery.)  Lobby.  Cost,  $1,500. 

Kenwood  Theatre,  Chicago,  III.  (R.  J. 

Speck.)  Ventilating  Equipment. 

R.\e  Theatre,  Ann  Arbor,  Mich.  (A.  D. 

Stanchfield.)  Ventilating  Equipment  — 

Seats  — Projection  — Lobby  — • Miscel- 
laneous. 

Star  Theatre,  Hildreth,  Neb.  C.  E. 

Lantz.)  Ventilating  Equipment — Stage. 

Hippodrome  The.vtre,  Newport,  Ky.  (R. 

G.  Frankel.)  Ventilating  Equipment  — 

Seats  — Redecorating  — Stage  — Light- 
ing. 

Oxford  Theatre,  Oxford,  Ohio.  (Ed  A. 

Keene.)  Projection — New  D r a p e r i e s — 

Organ. 

Golden  Belt  Theatre,  Ellsworth, 

K.vns.  (Sherman  Wiggins.)  Redecorating 
— Miscellaneous. 


tionably  the  most  extensive  in  the  history  of  the  in- 
dustry and  corroborate  the  fact  that  theatres  are  no  \ 
longer  closing  for  the  hot  months.  | 

Ventilating  equipment  is  specified  by  the  majority 
of  theatres  as  being  an  improvement  scheduled. 
Other  equipment  features  planned  are  seats,  projec- 
tion, redecorating,  lobby  equipment,  stage  equip- 
ment, lighting  equipment,  and  organs. 

In  many  instances  the  cost  of  improvements  were 
not  known  at  tlie  time  of  answering  the  questions  in 
the  survey.  In  the  list  printed  following,  however, 
a total  of  $902,100  is  shown  for  less  than  200  thea- 
tres which  furnished  cost  estimates.  In  some  of  the 
projects  listed  the  improvements  or  equipment  to  be 
installed  was  under  way  at  tlie  time  the  reports  were 
submitted.  The  major  portion  of  the  work,  however, 
is  still  to  take  place.  Following  are  the  names  of 
theatres  and  tlie  improvements  they  plan: 

Lyric  Theatre,  Atkinson,  Neb.  (A.  G. 
Aliller. ) Ventilating  Equipment — Seats. 

Lyric  Theatre,  Earlwlle,  III.  (F.  M. 
Edgett.)  Ventilating  Equipment — Redeco- 
rating. 

Rialto  Theatre,  Hamilton,  Ohio.  (John 
A.  Schvalin.)  Organ.  Cost,  $7,500. 

Palace  Theatre,  Hamilton,  Ohio. 
(Harry  Silver.)  Redecorating — Organ — 
Miscellaneous.  Cost,  $5,000. 

Star  Theatre,  Homer,  Neb.  (Fred  R. 
Baker.)  Ventilating  Equipment — Redeco- 
rating— Lighting — Miscellaneous.  Cost,  $750. 

Mack  Theatre,  El  wood,  Ind.  (Frank  H. 
Mackey.)  Ventilating  Equipment — Seats — 
Projection  — Redecorating  — Lobby  — 
Stage  — Lighting  — Miscellaneous.  Cost, 
$14,000. 

Banny  Theatre,  Mansfield,  Mo.  (Robt. 

K.  Yancey.)  Ventilating  Equipment — 
Seats  — Projection  — Redecorating.  Cost, 
$800. 

Savoy  Theatre,  Nicholasville,  Ky.  (W. 

C.  Brown.)  Seats — Redecorating — Lobby — 
Lighting.  Cost,  $2,000. 

Club  House,  Jackson  Wyo.  (Lester  N. 
Leek.)  Seats. 

New  Amuse  Thf.atre,  Kosciusko,  Miss. 

(S.  J.  Whyte.)  Stage  Scenery. 

Adams  Theatre,  Decatur,  Ind.  (I.  A. 
Kalver.)  Ventilating  Equipment — Redeco- 
rating— Lobby. 

City  and  Coyte  Theatres,  Vermillion, 

S.  Dak.  (Beckett  and  Sorensen.)  Lobby 
slightly — Lighting  slightly. 

Opera  House  and  Royal  Theatre,  Tell 
City,  Ind.  (Werner  and  Schergens.)  Ven- 
tilating Equipment — Seats.  Cost,  $1,000. 

Star  Theatre,  Clendenin,  W.  Va.  (R. 

W.  Phelan.)  Seats — Redecorating — ^Lobby 
— Lighting.  Cost,  $2,500. 

Kelley  Theatre,  Iola,  Kans.  (E.  Van 
Hyning.)  Ventilating  Equipment — Redeco- 
rating. 


Theatres  List 
Improvemen  ts 
for  Summer 

Broadway  Theatre,  Centerville,  S. 
Dak.  (E.  E.  Holmquist.)  Redecorating — • 
Lobby.  Cost,  $500. 

Vernon  and  Empress  Theatres,  Mt. 
Vernon,  Ind.  (V.  F.  Grubb.)  Ventilating 
Equipment — P ro  j ection. 

Princess  Theatre,  Listowel,  Ont.  (L. 
W.  Payne.)  Ventilating  Equipment — Seats 
— Projection — Redecorating — Lobby. 

Liberty  Theatre,  Robertsdale,  Pa.  (F. 

D.  Moore.)  Ventilaitng  Equipment — Seats 
— Redecorating — Stage.  Cost,  $2,000. 

Palace  Theatre,  Congill,  Mo.  (Edgar 
Gregory.)  Ventilating  Equipment — Seats — 
Redecorating — ^Miscellaneous.  Cost,  $500. 

Lyric  and  Liberty  Theatres,  Clean- 
field,  Pa.  (Clearfield  Amusement  Co.) 
Lobby — Miscellaneous.  Cost,  $5,000. 

Cryst.-\l  Theatre,  Wayne,  Neb.  (Elmer 

E.  Gailey.)  Lobby — Miscellaneous.  Cost, 
$50. 

Orpheum  Theatre,  Pipestone,  Minn. 
(L.  V.  Feldman.)  Projection — Redecorat- 
ing— Lobby — Organ — Miscellaneous.  Cost, 
$4,000. 

Houston  Theatre,  Houston,  Miss.  (J. 
A.  West.)  Ventilating  Equipment — Re- 
decorating— Lobby — Organ.  Cost,  $1,500. 

Gem  Theatre,  Frederick,  S.  Dak.  (J. 
W.  Woodman.)  Seats.  Cost,  $200. 

Liberty  Theatre,  Walworth,  Wis. 
(Chas.  McCaber.)  Stage.  Cost,  $1,000. 

Linwood  Theatre,  Pawnee,  Neb.  (Carl 
Bailey.)  Ventilating  Equipment — Lobby. 
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Princess  Theatre,  West  Union,  Ia. 
(George  Cohen.)  Redecorating — 'Lobby — 
Lighting — Miscellaneous. 

Gem  Theatre,  Overton,  Neb.  (Chas.  A. 
Wilson.)  Projection — Miscellaneous.  Cost, 
$2,000. 

Republic  Theatre,  Republic,  Mo. 
(Chaffin  and  Thurmar.)  Ventilating 
Equipment. 

Court  Theatre,  Washington,  Pa.  (B. 
E.  Cupler.)  Redecorating — Lobby.  Cost, 
$500. 

Delco  Theatre,  Center,  Ala.  (G.  A. 
Johnson.)  Ventilating  Equipment — -Redec- 
orating— Stage. 

Wells  Theatre,  Anniston,  Ala.  (Geo. 
P.  Montgomery.)  Lobby. 

New  Theatre,  Eldon,  Ia.  (Walter  En- 
gart.)  Redecorating — Lobby. 

Lincoln,  Vogeir  and  Butterfly  The- 
atres, Kenosha,  Wis.  (A1  Meis.)  Redeco- 
rating— Lobby. 

Rex  Theatre,  Newport,  Washington. 
(D.  M.  Marrgone.)  Ventilating  Equipment. 

Electric  Theatre,  St.  Genge,  Utah. 
(Charles  Whipple.)  Ventilating  Equipment. 
Cost,  $800. 

Jewel  Theatre,  Hooker,  Okla.  (A.  D. 
Brawner.)  Ventilating  Equipment — Redec- 
orating. Cost,  $500. 

Badger  Opera  House,  Merrill,  Wis. 
Ventilating  Equipment — -Seats — Redecorat- 
ing. 

Lynch  Theatre,  Lynch,  Kentucky  (P. 
G.  Montgomery.)  Ventilating  Equipment — 
Seats— Stage— Lighting— Painting  and  Re- 
pairing. Cost,  $15,000. 

Opera  House,  W.abassi,  Minn.  (John 
Nelson.)  Redecorating,  Lobby — Stage.  Cost, 
$250. 

Warner  Theatre,  Circleville,  W.  Va. 
(C.  A.  Warner.)  Ventilating  Equipment. 
Cost,  $250. 

Kenilworth  Theatre,  Hamilton,  On- 
tario (H.  P.  Braden.)  Stage — Lighting — ■ 
Miscellaneous.  Cost,  $1,500. 

Rialto  Theatre,  Junction  City,  Oregon 
(R.  W.  Kessell.)  Ventilating  Equipment — 
Projection.  Cost,  $1,000. 

Idle  Hour  and  Mills  Theatres,  Tama, 
Iowa  (W.  Mansfield.)  Redecorating — Mis- 
cellaneous. Cost,  $500. 

Gem  Theatre,  Baldwin,  Kansas  (J.  L. 
Hitchock. ) Seats — Redecorating — Lobby — 
Lighting.  Cost,  $2,000. 

Strand  Theatre,  Greenfield,  Mo. 
(Frank  Boles.)  Ventilating  Equipment — 
Projection — Lighting.  Cost,  $1,000. 

Nixon’s  Academy,  Hagerstown,  Md. 
(Alan  J.  Bachrach.)  Redecorating — Lobby 
- — Stage. 

Majestic  Theatre,  Somerville,  Texas 
(Frank  E.  Russ.)  Redecorating — Lobby 
Stage — Lighting — Organ. 

PiRTLE  Circuit  of  Theatres,  Jersey- 
viLLE,  III.  (S.  E.  Pirtle.)  Seats.  Cost, 
$4,000. 

Majestic  Theatre,  Artesia,  N.  M.  (C. 
W.  Bartlett  & Son.)  Projection  (Just  in- 
stalled two  new  Powers’  Machines)  Re- 
decorating— Lobby. 

Colonial  Theatre,  Farmersburg,  Ind. 
(J.  Hurley  Drake.)  Redecorating — -Lobby — 
Organ — Miscellaneous.  Projection  equip- 
ment being  installed. 

Cozy  Theatre,  Schulenburg,  Texas 
(Irwin  W.  Speckel.)  Ventilating  Equipment 
— Seats — Redecorating — Lobby — Stage  — 
Lighting. 

Lyric  Theatre,  Glasco,  Kans.  (W.  A. 
Hillhouse.)  Ventilating  Equipment. 

Dixie  Theatre,  Wynne,  Ark.  (F.  H. 
Jones,  Jr.)  Seats — Redecorating. 

Temple  Theatre,  Aberdeen,  Miss.  (W. 
E.  Elkin.)  Ventilating  Equipment.  Cost, 
$500. 


Plaza  Theatre,  Chestertown,  N.  Y.  (H. 
B.  Swan.)  Ventilating  Equipment. 

Liberty  The.atre,  Chapman,  Kans.  (T 
W.  Carroll.)  Ventilating  Equipment.  Cost, 
$200. 

Kozy  Theatre,  Granite,  Okla.  (W.  L. 
iHyers.)  Ventilating  Equipment — Seats — 
Stage — Miscellaneous.  Cost,  $600. 

Alex  Theatre,  Alexandria,  S.  D.  (F. 
W.  Kutil.)  Projection — Redecorating — 
Lobby — Stage.  Cost,  $250. 

Masonic  Theatre,  New  Bern,  N.  C. 
Ventilating  Equipment — Seats — Projection. 

Moore’s  Theatre,  Gilford,  Mont.  (J.  B. 
Moore.)  Ventilating  Equipment — Projection 
— Redecorating — Lobby — Stage — Lighting — 
Miscellaneous.  Cost,  $2,000. 

Opera  House,  Hartford,  Wis.  (R.  F. 
Leach.)  Stage. 

Criterion  Theatre,  Poplar  Bluff,  Mo. 
Ventilating  Equipment. 

Douglas  Theatre,  Racine,  Wis.  (Louis 
F.  Ro'Ssa.)  Ventilating  Equipment — Seats — 
Redecorating — ^Stage — Lighting — Organ. 

Grand  Theatre,  Princeton,  Mo.  (W.  H. 
Silver  & Son.)  Ventilating  Equipment. 
Cost,  $550. 

Winner  Theatre,  Louisburg,  N.  C.  (R. 
R.  Kissell.)  Organ. 

Liberty  Theatre,  North  Liberty,  Ind. 
(W.  E.  Glaub.)  Redecorating — ^Lobby. 

Lyric  Theatre,  Easley,  S.  C.  (E.  A. 
Armistead.)  Ventilating  Equipment — Redec- 
oration— Lobby.  Cost,  $500. 

Star  Theatre,  Nevada,  Mo.  (P.  T. 
Stonum.)  Ventilating  Equipment — Projec- 
tion— Redecorating — Lobby. 

Lyric  Theatre,  Huron,  S.  D.  Redec- 
orating— Lobby — Stage — Lighting — Organ. 

Youngsville  Theatre,  Youngsville,  Pa. 
(Dr.  Thomas  A.  Hick.)  Ventilating  Equip- 
ment— Redecorating. 

Prescott  T h e a t r e,  Prescott,  Kans. 
(Charles  R.  Smith.)  Ventilating  Equipment 
— Lighting — Miscellaneous. 

Leland  Theatre,  Troy,  Kans.  (C.  W. 
Norman.)  Seats — Projection — Miscellan- 
eous. 

Palace  The.atre,  Washington  C.  H., 
Ohio  (R.  J.  M.  Leas.)  Ventilating  Equip- 
ment— Seats — Redecorating  (In  process.) 

Palace  and  Grand  Theatres,  San  Mar- 
cos, Texas  (F.  W.  Zimmerman.  Seats — ■ 
Projection — Redecorating — Lobby — Stage — • 
Lighting. 

S.  Colonial  and  Strand  Theatres,  Cam- 
bridge, Ohio  (Fred  E.  Johnson.)  Ventilat- 
ing Equipment — Redecorating — Lobby. 
Cost,  $800. 

Eagle  Theatre,  Monroe,  Mich.  (James 
George.)  Ventilating  Equipment — Redeco- 
rating— Organ.  Cost,  $4,600. 

Triplett  Opera  House,  Triplett,  Mo. 
(Wm.  M.  Sexton.)  Redecorating. 

Paris  Theatre,  Santa  Fe,  N.  M.  (Otto 
M.  Schmidt.)  Ventilating  Equipment. 

Palace  Theatre,  Waupaca,  Wis.  (Jos. 
Winninger.)  Redecorating — ^Lobby. 

Lyceum  Theatre,  Ogden,  Utah  (S.  B. 
Steck.)  A few  seats — Redecorating — Lobby 
— Stage — New  Office — New  Toilets — 
(Thange  Balcony  Stairs.  Cost,  $1,000. 

Palace  Theatre,  Grand  Ledge,  Mich. 
(Z.  E.  Grorling.)  Redecorating. 

Dreamland  Theatre,  Gibson,  Neb.  (E. 
R.  Winslow.)  Ventilating  Equipment — 
Seats — Redecorating — Miscellaneous. 

Ishpeming  and  Butler  Theatres,  Ish- 
peming,  Mich.  (E.  J.  Butler.)  Lobby. 

Pastime  Theatre,  Warren,  Ark.  (H. 
D.  Wharton.)  Ventilating  Equipment — 
Redecorating — Lobby.  Cost,  $1,800.  I am 
remodeling  Queen  theatre  at  Lake  Village, 
Ark.,  also  Ace  theatre,  Lake  Providence, 
I.a. 

Citizens  Casino  Company,  Sharon, 
Conn.  (E.  H.  Middlebank.)  Ventilating 
—Stage. 


Elite  Theatre,  Golconda,  III.  (Theo  S. 
McCoy.)  Ventilating  Equipment — Redeco- 
rating. 

Glendale  Theatre,  Glen  wood.  Ark.  (F. 
H.  Whitted.)  Ventilating  Equipment. 

Pastime  Theatre,  Lumberton,  N.  C.  (J. 
W.  Griffin.)  Ventilating  Equipment. 

Palace  Theatre,  Wolfe  City,  Texas 
(L.  A.  Gill.)  Redecorating — Lighting. 

Seminole  Theatre,  Homestead,  Fla.  (J. 
W.  Enghile.)  Ventilating  Equipment. 
Cost,  $500. 

ICeel  Joy  Theatre,  King  City,  Calif. 
(Leslie  Flables.)  Ventilating  Equipment — 
Lobby — Lighting. 

Virginia  Amusement  Co.,  Hazard,  Ky. 
(L.  O.  Davis.)  Ventilating  Equipment. 

BoH-y\iR,  Kissimmee  and  Palm,  St. 
Cloud  The.-\tres,  Kissimmee,  Fla.  (La  Roy 
H.  Zehback-Lago  Vista  Enterprises,  Inc.) 
Ventilating  Equipment — ^Projection.  Cost, 
$1,000. 

Scenic  Theatre,  Hastings,  Minn.  (O. 
R.  Hans.)  Redecorating — Lobby — -Light- 
ing. Cost,  $600. 

Star  Theatre,  Warrensburg,  Mo.  (Jerry 
L.  Drake.)  Redecorating — Lobby.  Cost, 
$2,000. 

New  Theatre,  Little  Rock,  Ark.  (T. 
W.  Sharp.)  Lobby. 

Y.  M.  C.  A.  Theatre,  Jewell  Ridge,  Va. 
Ventilating  Equipment. 

Bedford  Theatre,  Bedford,  Pa.  (H.  R. 
Cromwell.)  Ventilating — Seats — Projection 
— Redecorating — Lighting — Miscellaneous. 

Strand  Theatre,  Grinnell,  Iowa  (W. 
H.  Mart.)  Stage. 

Victory  Theatre,  Salina,  Utah  (A.  C. 
Willardsen.)  Ventilating. 

Reliance  and  Bluebird  T heatres, 
Orangeburg,  S.  C.  (J.  1.  Sims.)  Seats. 

Royal  Theatre,  Fairview,  Okla.  (Roy 
Abernartey.)  Ventilating  Equipment.  Cost, 
$400. 

RrvoLi  Theatre,  Talladega,  Ala.  (Harry 
E.  Pierce.)  Ventilating  Equipment — Pro- 
jection— Lobby — S tag  e — O r g a n.  Cost, 
$5,000. 

Opera  House,  Mason,  Neb.  (F.  S.  Moo- 
mey.)  Redecorating. 

St.  Albans  Theatre,  St.  Albans,  L.  L, 
N.  Y.  Ventilating  Equipment — Projection 
— Redecorating — ^Lobby — Stage — Lighting — 
Organ. 

Olympic  Theatre,  Ness,  Kans.  (Mrs. 
Anna  Nelson.)  Ventilating  Equipment- 
Seats. 

Babcock,  Regent  and  Lyric  Theatres, 
Billings,  Mont.  (E.  C.  O’Keefe-Theatre 
Operating  Co.)  Ventilating  Equipment — 
Seats — Projection — Redecorating — Lobby — 
Stage — Lighting — Organ  (some  new  parts). 
Cost,  $35,000. 

Memorial  Theatre,  Vinalhaven,  Me. 
(O.  LT.  Drew.)  Seats — Projection — C)rgan. 
Cost,  $1,000. 

Isis  Theatre,  San  Bernardino,  Calif. 
(L.  P.  Humphrey,  Mgr.)  Ventilating 
Equipment — Seats — Lighting. 

Bonham  Theatre,  Prairie  Du  Sac,  Wis. 
(E.  C.  Accola.)  Seats — Redecorating — 
Stage — ^Lighting. 

^Star  Theatre,  Walsenburg,  Colo.  (Paul 
Krier.)  Ventilating  Equipment. 

Mar'shall-Wareham  Theatre,  Man- 
hattan, Kans.  (Frank  W.  Barnes.)  Seats 
— Pro  j ecti  on — Redecorating — Lobby — Stage 
—Lighting. 

Crystal  Theatre,  Pem,  Neb.  (Wm.  S. 
Whitfield.)  Redecorating. 

Mazda  Theatre,  Ovid,  Colo.  (D.  Brat- 
ton.) Ventilating  Equipment — Redecorat- 
ing— Lobby — ^Organ. 

LTnion  Theatre,  Logansport,  La.  (C.  C. 
Dale.)  Ventilating  Equipment — Seats. 
Cost,  $500. 
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Joy  Theatre,  Hellier,  Ky.  (G.  C.  San- 
ders.) Ventilating  Equipment — Adding  100 
Used  Seats — Organs.  Cost,  $1,500. 

Good  pictures — Cool  and  ventilated  the- 
atre— good  seats.  J.  A.  Ewing,  Star  the- 
atre, Bar  Harbor,  Me. 

Strand  Theatre,  Humboldt,  Iowa  (W. 

B.  Franke.)  Seats- — Redecorating — Lobby. 

Ansonia  Theatre,  Butte,  Mont.  (Merle 
Davis.)  Redecorating — Lighting.  Cost, 
$500. 

Royal  Theatre,  Wilmington,  N.  C. 
(Geo.  W.  Bailey.)  Lobby.  Cost,  $3,500. 

Shapiro  Theatre,  Mt.  Union,  Pa.  (C. 
A.  Grissinger.)  Redecorating. 

Liberty  Theatre,  Kennewick,  Wash. 
(M.  W.  Mattecheck.)  Redecorating — 
Lobby — Organ.  Cost,  $15,000. 

Grand  Theatre,  Estherville,  Iowa 
(Chas.  H.  Gurney.)  Ventilating  Equip- 
ment— Projection — Redecorating — L o b b y. 
Cost,  $2,0(10. 

Dunlap  Theatre,  Clarksville,  Ark. 
(Cole  & Barth.)  Ventilating — Projection 
— Redecorating— Lobby — Stage — Lighting — 
Ocgan.  Cost,  $2,500. 

Princess  Theatre,  Prosser,  Wash.  (B. 
J.  Vacius.)  Redecorating. 

Lyric  Theatre,  Oil  City,  Pa.  (H.  L. 
Stahl.)  Ventilating — Stage — Redecorating 
— Lighting.  Cost,  $35,000. 

Orpheum  Theatre,  Westville,  III.  (M. 
Gerrib.)  Ventilating — -Seats — Redecorating 
— Lobby — Stage — Lighting.  Cost  $11,000. 

Kenesaw  Opera  House,  Kfnesaw,  Neb. 
(Walter  C.  Schultz.)  Ventilating — Seats 
— P r o j ection — Red  eco  rating — Lobby — Stage 
— Lighting  - * Organ  — Miscellaneous.  Cost, 
$2,500. 

Casino  Theatre,  Antwerp,  N.  Y.  (Clyde 
Allen.)  Seats — Projection — Redecorating. 
Cost,  $2,000. 

Lyric  Theatre,  Wooster,  Ohio  (E.  P. 
Mott.)  Ventilating — Redecorating — Lobby 
— Lighting — Miscellaneous.  Cost,  $3,(X)0. 

Garden  Theatre,  Frankfort,  Mich. 
(Custer  Garland.)  Ventilating — Projection. 

Blackwood  Theatre,  Blackwood,  N.  J. 
(Louise  Joyce,  Jr.)  Ventilating — Redeco- 
rating— Lobby — Lighting — O rgan. 

Selk  Theatre,  Scotia,  Neb.  (Harry  G. 
Selk.)  Ventilating. 

Palace  Theatre,  Beckley,  W.  Va.  (R. 
T.  Bair.)  Ventilating. 

Colonial  Theatre,  Radford,  Va.  (H.  F. 
Semker. ) Seats — P ro  j ection — Redeco  rating 
— L o h b y — Stage — Lighting — Miscellaneous. 
Cost,  $2,500. 

Hippodrome  Theatre,  Richmond,  Va. 
(Charles  A.  Sounna.)  Redecorating.  Cost, 
$2,750. 

Regent  Theatre,  Chaplean,  Ont.,  Can. 
(V.  Cruhton.)  Ventilating.  Cost,  $500. 

Gem  Theatre,  Ryan,  Okla.  (Claud  L. 
Thorp.)  Seats — Miscellaneous.  (Tost,  $400. 

Princess  Theatre,  St.  Mary’s,  Kans. 
Ventilating — Seats — Projection  — Lxibby  — 
Stage. 

Royal  Theatre,  Arkadelphia,  Ark. 
(Cecil  Cupp.)  Ventilating — Stage.  Cost, 
$1,000. 

Pike  Theatre,  Dover,  Ohio  (Edwin  F. 
A llward. ) V entilating — Proj  ection — Redec- 
orating— Lobby — Lighting  — Miscellaneous. 
Cost,  $1,000. 

Leeman,  David,  58  Clinton  Street,  New 
York,  N.  Y.  Ventilating — Seats — Stage — 
Lighting. 

Royal  Theatre,  Cherryvale,  ICans.  (S. 
A.  Davidson.)  Seat  s — Redecorating — 
—Lighting. 

Regent  Theatre,  Wyaland,  Mich. 
(Naman  E.  Frank.)  Ventilating. 

Grand  Theatre,  Pierre,  S.  D.  (Charles 
Lee  Hyde.)  Projection — Redecorating — 
Lobby.  Cost,  $1,000. 


Princess  Theatre,  Bristol,  Colo.  (Ed. 
F.  Cox.)  Ventilating — Miscellaneous.  Cost, 
$500. 

Rex  Theatre,  Montezuma,  Ind.  (R.  D. 
Young.)  Lobby. 

Onigra  Theatre,  Anita,  Iowa  (W.  T. 
Biggs.)  Ventilating — Redecorating — Organ. 
Cost,  $750. 

Cinderella  Theatre,  St.  Louis,  Mo.  Re- 
decorating. $1,500. 

Auditorium  Theatre,  Crockett,  Texas 
(E.  V.  Callahan.)  Redecorating — Lobby — 
Lighting. 

Masonic  Theatre,  Elizabethtown,  Ky. 
(F.  L.  Greig.)  Projection— Redecoratine 
— Lobby — Lighting.  $3,000  to  $3,500. 

American  Theatre,  Erie,  Pa.  (John 
Hauer.)  Redecorating — Lobby — O rgan. 
Approximate  cost,  $5,000. 

Scenic  Theatre,  Tyler,  Minn.  (B.  B. 
Nielsen.)  Seats — Projection. 

Stadium  Thf  .ie.  New  York,  N.  Y. 
(George  Dav  .)  Redecorating.  Cost, 
$5,000. 

The  Decatur  Theatre,  Decatur,  Mich. 
(Samuel  Judie.)  Ventilating — Projection 
— Redecorating — Lobby. 

Lyric  Theatre,  Ennis,  Texas  (J.  F. 
Hondek.)  Ventilating. 

Elite  Theatre,  Laurens,  Ia.  (J.  G. 
Fair.)  Ventilating — Seats  (300)— Projec- 
tion — Redecorating  — Lobby  — Stage  — 
Lighting. 

Lang’s  Wisconsin  Theatre,  Spring 
Green,  Wis.  (R.  K.  Lang.)  Organ.  Ap- 
proximate cost,  $3,000. 

Gulf  Theatre,  Goose  Creek,  Texas 
(Miss  Thelma  Classil.)  Ventilating — Re- 
decorating— Lobby. 

Cozy  Theatre,  Wagoner,  Okla.  (E.  D. 
Luna.)  Projection — Redecorating — Lobby. 

Grand  Theatre,  Paterson,  N.  J.  (A. 
Louis  Ginsburg.)  Miscellaneous — Oil 
Heater  and  Furnace.  Cost,  $2,000. 

Liberty’  Theatre,  Chicago  Heights,  III. 
(Joseph  Koshut.)  Ventilating  equipment. 

Liberty  Theatre,  Graham,  Texas  (W. 
J.  Wilke.)  Ventilating — Seats — Projection 
— Redecorating— Lobby — Stage. 

Nelson  Theatre,  Fairmont,  W.  Va.  (G. 
H.  Nelson.)  Seats. 

Pollard  and  Highland  Theatre,  Guth- 
rie, Okla.  (A.  R.  Powell.)  Redecorating 
— Lobby. 

Anawalt  Theatre,  Inc.,  Anawalt,  W. 
Va.  (R.  Raeonland.)  Ventilating — Seats — 
— Lighting.  Approximate  cost,  $2,000. 

Empress  Theatre,  Ft.  Scott,  Kans.  (D. 
Filizola.)  Seats — Redecorating. 

Dante  Theatre,  Dante,  Va.  (J.  C. 
Darst.)  Ventilating. 

Hegewisch  Theatre,  Chicago,  III.  (E. 

C.  Grady.)  Seats — Redecorating.  Ap- 
proximate cost,  $600. 

South  Troost  Theatre,  Kansas  City, 
Mo.  (M.  M.  Gleeson.)  Ventilating  Equip- 
ment— Organ. 

Palace  Theatre,  Atlantic,  N.  J.  (Hiem 
Jacobs.)  Ventilating  Equipment — S eats 
(repairs  and  new) — Redecorating — Lobby 
— Stage — Lighting.  Cost,  $25,000. 

Tibbits  Theatre,  Coldwater,  Mich.  (D. 
R.  Vanes.)  Seats — Redecorating — Lobby — 
Lighting — Miscellaneous.  Cost,  $25,(X)0. 

Majestic  Theatre,  Phillipsburg,  Kans. 
(R.  R.  Winship.)  Ventilating — Organ. 
Approximate  cost,  $5,000. 

(Garden  Theatre,  Key  West,  Fla.  (Roy 
Ramlin.)  Ventilating — Seats — Projection — 
Redecorating — Lobby — Stage  — Lighting  — 
Organ.  Approximate  cost,  $10,000. 

Alhambra  Theatre,  New  Kensington, 
Pa.  (Bart  Dattola.)  Ventilating  Equip- 
ment. 

Star  Theatre,  New  York,  N.  Y.  (Ed- 
mond Beglickter.)  Seats — Redecorating — 
Lobby — L i g h t i n g — Miscellaneous.  Cost, 
$10,(X)0. 


Columbia  Theatre,  Columbia,  La. 
(Robert  M.  Irwin  and  K F.  Pruitt.)  Seats 
— Stage — Lghting — Organ.  Cost,  $4,000. 

Star  Theatre  Co.,  Smithville,  Texas 
(A.  G.  Buescher.)  Possibly  Ventilating 
Equipment — P ro  j ection. 

Ruth  Theatre,  Ruth,  Nev.  (Adeline  G. 
Hunter.)  Ventilating  Eiquipment — Seats — 
Redecorating  — Lobby  — Stage  ■ — Lighting. 
$2,000. 

Grand  Theatre,  Burlington,  Wash. 
(Robert  L.  Anderson.)  Projection — Re- 
decorating. Cost,  $1,500. 

Princess  Theatre,  Harvey,  Iowa  (S.  O. 
Neiswanger.)  Projection. 

Rivoli  Theatre,  Grants  Pass,  Ore. 
(James  W.  Dunlop.)  Ventilating  Equip- 
ment — Seats  — Redecorating  — Lobby  — 
Stage — Lighting.  Cost,  $10,000. 

Whitney  Theatre,  Whitney,  Neb.  (T. 
J.  Hetank.)  Ventilating  Equipment 

Regent  Theatre,  Norfolk  Downs, 
Mass.  (K.  H.  Yorkey.)  Ventilating  Equip- 
ment— Stage — Organ. 

Cozy  Theatre,  Minneapolis,  Kans.  (Ed. 
W.  Smith.)  Projection — Redecorating — 
Stage — Organ  (perhaps.)  Cost,  $1,500. 

Ray’s  Theatre,  Snyder,  Okla.  (R.  S. 
Moore.)  Ventilating  Equipment — Projec- 
tion— Redecorating — Lobby.  Cost,  $4,500. 

A-Muse-U  Theatre,  Muscatine,  Iowa 
(Ludy  Bosten.)  Seats — Organ. 

Dixie  and  Favorite  Theatres,  Lindsay, 
Okla.  (Morris  Mellen.)  Ventilating 
Equipment — Seats — Projection — Redecorat- 
ing— Lobby.  Cost,  $1,0()0. 

The  New  Theatre,  Easton,  Md.  (E.  A. 
Plummer.)  Redecorating — Lobby. 

Pastime  Theatre,  Kiel,  Wis.  (Edwin 
L.  Berth.)  Lobby — Organ. 

Gran  Theatr^  Union  City,  Ind.  (K.  H. 
Sink.)  Ventilating  Equipment — Redecorat- 
ing— Lobby — Lighting.  Cost,  $2,500. 

Eminence  Theatre,  Eminence,  Ky.  (A. 
N.  Miles.)  Ventilating  Equipment. 

Palance  Theatre,  Spring  Hill,  Kans. 
(Lawrence  Cantrall.)  Ventilating  Equip- 
ment— Seats  — Redecorating  — Lighting  — 
Miscellaneous. 

Ingram’s  Theatre,  Ashland,  Ala.  (E. 
B.  Ingram.)  Ventilating  Equipment — Seats 
— Redecorating — Lobby.  Cost,  $2,000. 

Anderson’s  Theatre,  North  Belgrade, 
Me.  (C.  j.  Anderson.)  Redecorating — 
Organ.  Cost,  $2,500. 

Opera  House,  Mesquite,  Nev.  (Elmer 
Hughes.)  Lighting.  Cost.  $700. 

Auditorium  Theatre,  New  Leipzig,  N. 

D.  (Henry  Lewis.)  Projection — Miscel- 
laneous. Cost,  $400. 

New  Radio  Theatre,  Correctionville, 
Iowa  (C.  R.  Seff.)  Redecorating — ^Lobby 
— Lighting — Miscellaneous. 

Strand  and  Ritz  Theatres,  Toole,  Utah 
(John  J.  Gillen.)  Ventilating  Equipment — 
Seats — Redecorating — Lobby. 

Linwood  Theatre,  Kansas  City,  Mo.  (J. 
B.  Burrell.)  Ventilating  Equipment — Seats. 

Strand  and  Majestic  'Theatres,  East 
Moline,  III.  (Emil  J.  Carpenter.)  Redeco- 
rating. 

Opera  House,  Bunker  Hill,  III.  (W. 
Fahrenkrog.)  Ventilating  Equipment — 
Seats  — Redecorating  — Lobby  - — Stage  — 
Lighting — Organ  (not  sure.)  Cost,  $6,000, 
not  figuring  in  organ. 

Alamo  'Theatre,  Jackson,  Miss.  (A. 
Lehmann.)  Ventilating  Equipment — Seats 
— Projection — Redecorating — Lxibby — -Stage 
— Lighting — Organ.  Cost,  $50,(K)0. 

Court  Theatre,  Newark,  N.  J.  (A. 
Bannon. ) ( Redecorating — Miscellaneous. 

Broadway  Theatre,  Mt.  Pleasant, 
Mich.  (Lee  L.  Ward.)  Ventilating  Equip- 
ment. 


(Continued  on  page  24) 
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Ventilation  Outstanding 
Summer  Requisite 


Importance  of  Equipment  and  Physical 
Features  of  House  Stressed  in  Survey 


TT  ! HAT  are  the  outstanding  requirements 
%/%/  for  successful  summer  operations?” 

This  is  one  of  the  important  questions 
discussed  hy  exhibitors  in  response  to  the  “Better 
Theatres”  survey.  The  more  than  200  representa- 
tive suggestions  offered  contain  a variety  of  valuable 
recommendations,  ideas,  proven  experiences  and  im- 
portant data.  “Better  Theatres”  is  confident  that 
this  symposium  of  views  will  provide  many  readers 
with  additional  material  and  ammunition  for  making 
this  summer  an  exceptionally  profitable  one. 

An  analysis  of  the  answers  show  that  theatre  own- 
ers place  first  in  importance  the  physical  features  of 
the  theatre.  The  theatre  itself,  they  point  out, 
must  be  attractive  enough  to  compete  with  auto- 
mobile rides  and  other  forms  of  out-door  recreation. 
In  fact,  many  stress  the  point  that  the  theatre  must 
afford  a coolness  and  comfort  that  makes  it  a haven 


of  relief  from  the  hot  weather — a place  to  go  to  cool 
off  and  relax  under  pleasant  conditions. 

With  the  foregoing  qualities  as  a foundation,  ex- 
hibitors voice  the  belief  that  the  average  theatre 
owner  should  put  extra  effort  behind  his  advertising 
and  exploitation.  As  one  exhibitor  puts  it:  “Ad- 
vertise till  it  hurts.” 

An  abundance  of  hard  work  and  close  personal 
attention  to  business  must  accompany  the  aforemen- 
tioned features,  the  survey  shows.  The  opinion  is 
frequently  expressed  throughout  the  answers  that 
the  combination  of  a comfortable  and  well  venti- 
lated house,  appropriate  programs,  and  effective  ad- 
vertising should  spell  ready  success  for  any  theatre 
during  the  summer. 

Following  are  a number  of  the  representative  sug- 
gestions offered  by  theatre  owners  for  achieving  suc- 
cess during  summer  months : 


First  class  projection.  Clean,  well  ven- 
tilated theatre.  Good  pictures,  good  order 
and  courtesy,  leaving  with  patrons  the  feel- 
ing they  want  to  come  back.  John  F. 
Drebert,  Princess  theatre.  Boomer,  West 
Virginia. 

Adequate  cooling  system.  The  best  pic- 
tures and  attractions  obtainable.  Constant 
and  even  increased  exploitation  of  attrac- 
tions and  cooling  facilities.  L.  F.  Wolcott, 
Grand  theatre,  Eldora,  Iowa. 

Theatre  should  be  operated  on  the  same 
scale  as  any  other  season  with  the  addition 
of  good  ventilation.  Emil  Carpenter, 
Strand  and  Majestic  theatres.  East  Moline, 
Illinois. 

To  cultivate  more  friends  for  the  the- 
atre. The  exhibitors  organization  could 
co-operate  with  the  producers.  Rig  up  a 
portable  outfit  of  a clean  picture  and  show 
it  free  outdoors  in  rural  districts,  at 
schools,  etc.  Joseph  J.  Enloe,  Statesville, 
North  Carolina. 

Cooling  system,  attractive  front  and 
lobby,  ice  water  served  to  patrons  when 
seated,  attractive  pictures  and  bargain 
nights.  C.  R.  Seff,  New  Radio  theatre, 
Correctionville,  Iowa. 

Good  ventilation,  good  pictures,  good 
music,  and  plenty  of  advertising  to  that 
effect,  is  the  best  way  to  “stand  them  out” 
in  the  summer,  according  to  our  experi- 
ence. E.  B.  Ingram,  Ingram’s  theatre, 
Ashland,  Alabama. 

A good  cooling  system,  plenty  of  fresh 
air,  plenty  of  room,  good  lighting  effects, 
anything  to  make  people  more  comfortable. 
Lawrence  Cantrall,  Palace  theatre.  Spring 
Hill,  Kansas. 

Cleanliness;  cool  and  comfortable;  best 
pictures  possible;  personal  attention  to 
patrons  and  house ; careful  exploitation 


Exhibitors  Give 
Suggestions  for 
Summer  Profits 

“Never  let  up.”  E.  A.  Plummer,  The  New 
Theatre,  Easton,  Md. 

A clean,  well  ventilated,  cool  and  attrac- 
tive outside  environment  with  a pleasing 
attraction  instead  of  hokum.  Morris 
Mellen,  Dixie  and  Favorite  theatres, 
Lindsay,  Oklahoma. 

In  this  section  of  the  country,  the  wheat 
belt,  I find  that  business  is  very  good  if 
I book  more  Western  and  action  pictures 
than  in  other  seasons.  Of  course  it  is 
very  necessary  that  the  house  be  kept  cool 
and  well  ventilated  as  pictures  alone  will 
not  bring  the  people  in  if  they  are  not 
comfortable  after  they  come  in.  S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kansas. 

My  best  bet  is  big  specials  properly  ex- 
ploited. They  get  the  business  even  though 
it’s  hot.  E.  M.  Biddle,  Strand  theatre, 
Paoli,  Indiana. 

In  a small  town  a cool  building  with 
plenty  of  circulation  and  the  same  quality 
of  pictures  as  shown  in  the  larger  towns 
nearby.  In  a town  of  500  the  merchants 
are  the  ones  that  make  the  most  noise  when 
the  picture  show  closes.  S.  O.  Neiswanger, 
Princess  theatre,  Harvey,  Iowa. 

Proper  ventilation,  good  short  pictures 
and  interesting  novelties  such  as  contests 
and  gift  nights.  Paxh.  Russell,  Russell 
theatre,  Somerset,  Ohio. 

Redecorate  entire  house,  ventilated  good 


— seat  covers  and  good  projection.  I think 
these  items  are  most  necessary  to  keep  up 
good  business.  Bart  Dattola,  Alhambra 
theatre.  New  Kensington,  Pennsylvania. 

Good  short  programs  of  good  pictures. 
Good  ventilation,  clean  theatre.  Closing 
theatre  hurts  business  in  general.  W.  Fosh- 
KOPF,  Pullman  theatre,  Rochester,  New 
York. 

Variety  of  pictures,  baseball,  sport 
events,  etc.,  cool  breezy  atmosphere,  actual 
and  among  house  employees.  E.  C.  Grady, 
Hegewisch  theatre,  Chicago,  111. 

Comfortable  house  with  up-to-date  ven- 
tilation, careful  selection  of  pictures  at 
right  prices.  More  time  paid  to  advertis- 
ing and  exploitation.  Adeline  G.  Hunter, 
Ruth  theatre,  Ruth,  Nevada. 

Cool  theatre,  snappy  pictures,  not  too 
long,  with  plenty  of  action,  hits  the  small 
town  exhibitor  about  as  good  as  any.  My 
summer  business  is  several  times  greater 
than  winter.  W.  L.  Campbell,  Alert  the- 
atre, Steuben,  Wis. 

Perfect  and  cool  ventilation.  Action  pic- 
tures and  comedies  and  not  too  long  a 
show.  John  A.  Schvalin,  Rialto  theatre, 
Hamilton,  Ohio. 

Good  upholstered  seats  so  they  won’t 
stick  to  their  clothes  and  a Blizzard  Fan  to 
keep  them  cool.  A.  G.  Miller,  Lyric  the- 
atre, Atkinson,  Neb. 

(As  always.)  Good  pictures,  good  projec- 
tion, good  ventilation,  attractive  tempera- 
ture of  theatre,  neat  attractive  appearance  of 
everything.  B.  J.  Woman,  Memorial  Hall, 
Westport,  Neb. 

Best  pictures,  ventilation  and  keeping 
them  cool  and  comfortable.  W.  E.  Burgess, 
Victory  theatre,  Scottsville,  Va. 

A cool  and  well  ventilated  house.  Good 
pictures  and  music.  (We  redecorated,  and 
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Broadway  theatre 

‘Tacoma,  ^^ashington 


^he  ^^est 

turns  to 

“American  ’ 

Ghairs 

Alcazar,  Bell,  Cal. 

The  Oaks,  Berkeley,  Cal. 

Quinlin,  Beverly  Hilis,  Cal. 
Majestic,  Chico,  Cal. 

Granada,  Elmhurst,  Cal. 

Crescent,  Hollywood,  Cal. 
Hollywood,  Hollywood,  Cal. 

Long  Beach,  Long  Beach,  Cal. 
Crenshaw,  Los  Angeles,  Cal. 
Forum,  Los  Angeles,  Cal. 

Mason  Opera  House 

Los  Angeles,  Cal. 
Grauman’s  Million  Dollar, 

Los  Angeles,  Cal. 
Metropolitan,  Los  Angeles,  Cal. 
Modesto,  Modesto,  Cal. 

Fox  Oakland,  Oal{land,  Cal. 

Dome,  Ocean  Parl{,  Cal. 

Pacific  Grove,  Pacific  Grove,  Cal. 
Alexandria,  Pasadena,  Cal. 
Community  Playhouse 

Pasadena,  Cal. 
Oak  Park,  Sacramento,  Cal. 

San Bernard  iNO,SanBernardino,CaI 
Plaza,  San  Francisco,  Cal. 

Strand,  San  Francisco,  Cal. 
Granada,  Santa  Barbara,  Cal. 
Burbank,  Santa  Rosa,  Cal. 

Civic  Auditorium,  Stoc)(ton,  Cal. 
Burlingame,  Burlingame,  Cal. 


^^ISlationally  Organized 
for  Sales  and  Service 


President,  San  Francisco,  Cal. 

Los  Angeles,  Los  Angeles,  Cal. 
Grauman's  Chinese,  Hollywood,  Cal. 
Figuora,  Los  Angeles,  Cal. 
Hollywood  Playhouse 

Hollywood,  Cal. 
Alcazar,  San  Francisco,  Cal. 
Circle,  Los  Angeles,  Cal. 

Verdi,  San  Francisco,  Cal, 

Varsity,  Oalfiand,  Cal. 

T ULARE,  Tulare,  Cal. 

Broadway,  Santa  Ana,  Cal. 

El  Capitan,  Hollywood,  Cal. 

Mission  Playhouse, SanGabriel,  Cal 
Sunset,  San  Francisco,  Cal. 

State,  Oalfiand,  Cal. 

T.  y R.  Jr.,  San  Francisco,  Cal. 
Monterey,  Monterey,  Cal. 
Majestic,  Reno,  ?{evada 
Egyptian,  Ogden,  Utah 
Grand  Opera  House,  Ogden,  Utah 
Salt  Lake,  Salt  Lalfe  City,  Utah 
Park  M.  P.  Co.,  Parlj  City,  Utah 
Liberty,  Olympia,  Wash. 

Liberty,  Spokane,  Wash. 

Broadway,  Tacoma,  Wash. 

Grand,  Spol{ane,  Wash. 

Plains,  Spofiane,  Wash. 

Plains  Theatre  Corp. 

Cheyenne,  Wyo. 
Whiting,  Thermopolis,  Wyo. 
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Advertise  Comfort  of  Y our  House,  Exhibitors  Say 


improved  our  projection,  just  before 
Xmas.)  C.  E.  Reynolds,  New  theatre, 
Columbus,  Ohio. 

Good  pitcures  as  at  any  other  time  of 
the  year  and  ambition  for  exploitation  of 
them  instead  of  going  fishing.  L.  V.  Feld- 
man, Orpheum  theatre,  Pipestone,  Minn. 

Big  pictures,  added  features  and  a cool, 
comfortable  atmosphere.  Outside  advertis- 
ing. Strong  appeal  to  outside  territory. 
Work  harder.  Homer  Gill,  Saxis  Oshkosh 
theatre,  Oshkosh,  Wis. 

A cool  theatre  with  plenty  of  ventila- 
tion. Ushers  dressed  in  lightest  of  ap- 
parel. Summer  decorations,  such  as 
rose  arbors  or  trellis  with  ramblers,  and 
plenty  of  fans.  Working  all  sorts  of 
stunts,  benefits  for  local  organizations, 
“opportunity  nights  for  local  talent” 
and  good  pictures,  with  courteous  treat- 
ment by  employees.  Manager  should 
always  be  “on  the  job”  to  greet  his 
patrons  and  inquire  into  their  likes  and 
dislikes.  FRED  E.  JOHNSON,  S.  Co- 
lonial and  Strand  theatres,  Cambridge, 
Ohio. 

Ventilation  (large  fans) — reasonable  film 
rentals,  plenty  of  electric  lights.  Sidney 
B.  Lust,  Hippodrome,  Leader,  Elite  and 
Olympic  theatres,  Washington,  D.  C. 

Cool  house  and  good  pictures  at  re- 
duced admission  prices,  beginning  about 
June  1st  and  continue  until  Sept.  1 or 
15th.  The  less  admission  prices  the  more 
attendance.  V.  F.  Grubb,  Vernon  and  Em- 
press theatres,  Mt.  Vernon,  Ind. 

Short  program  with  snappy  action  pic- 
tures. A good  serial  for  Saturday  night  to 
attract  the  farmer  boy  and  girl.  O.  A. 
Fosse,  Community  theatre,  Ridgeway,  la. 

Good  pictures.  Good  music.  Plenty  of 
ventilation  make  all  of  patrons  comfort- 
able. Ed  a.  Keene,  Oxford  theatre,  Ox- 
ford, Ohio. 

My  new  ventilating  system  and  re- 
decorating last  summer  was  an  immense 
help.  Good  ventilation  and  good  pic- 
tures and  you  are  bound  to  do  some 
business.  C.  McDONOUGH,  Audi- 
torium theatre,  Libertyville,  111. 

Good  ventilation  and  the  biggest  pictures 
obtainable  backed  by  a big  exploitation 
campaign.  I couldn’t  think  of  closing  in 
summer,  as  I do  my  biggest  business  then. 
Winton  W.  Lowery,  Strand  theatre,  At- 
mor6,  Ala. 

Good  ventilation,  and  popular  pictures. 
L.  Deyo,  Miers  theatre,  Schoharie,  N.  Y. 

Cool  theatre,  pleasant.  Good  seating. 
Good  projection.  Good  music  and  vep^ 
good  pictures.  The  summer  is  our  big 
season.  L.  G.  Ballard,  Gem  theatre,  Water- 
ville,  Minn. 

Perfect  ventilation  and  good  pictures  and 
very  strict  conduct  of  children.  At  least, 
this  must  be  done  in  outlying  houses. 
Sylvester  H.  Grove,  Preston  theatre, 
Louisville,  Ky. 

Ventilating  systems,  good  projection, 
good  picture  releases,  good  music  and  best 
possible  system  of  advertising.  Lloyd  T. 
(jOULd,  Gould  theatre,  Sheridan,  Mich. 

Proper  ventilation  and  box  office 
winners.  Too  many  exhibitors  cheapen 
their  picture  programs  in  the  summer. 
Try  a bargain  week,  occasionally  dur- 
ing the  summer,  not  more  than  once  a 
month.  ALLEN  O.  GLOW,  Chilli- 
cothe.  Mo. 

Good  ventilation,  good  music,  good  pic- 
tures and  an  attractive  place.  Also,  good 
projection.  H.  H.  Chase,  Diamond  theatre. 
Lake  Odessa,  Mich. 

By  all  means  have  extra  good  ventilation, 
keeping  theatre  as  cool  as  possible.  Next, 
lengthen  any  program  by  using  more  good, 
snappy  comedies.  E.  E.  Byrne,  Columbia 
theatre,  Athens,  Ohio. 


Exceptionally  good  pictures  and  a 
more  extensive  campaign  in  advertising 
covering  a larger  territory  than  would 
be  necessary  in  the  winter  to  appeal  to 
people  with  cars.  HOMER  P.  MOR- 
LEY,  Princess  theatre,  Buchanan,  Mich. 

Plenty  of  pure,  fresh  air,  absolutely 
clean  in  every  nook  and  corner.  Mostly 
comedy  dramas,  thrill  pictures,  sport 
pictures.  Girls  and  boys  are  taking  a 
greater  interest  in  clean  sport.  Keep  in 
touch  with  them  and  get  them  what 
they  want.  FRANK  F.  PAUL,  Marvel 
theatre,  Carlinville,  111. 

A good  cooling  and  ventilating  system 
is  the  reason  that  I am  able  to  keep  my 
theatre  open  during  summer.  B.  W. 
Merrill,  Lyric  theatre,  Edgar,  Neb. 

Cooling  and  ventilating  of  some  kind. 
Good  music  as  house  will  support.  Ex- 
ploitation, comedy  and  action  pictures.  I 
speak  for  small  town  theatre.  F.  M. 
Edgett,  Lyric  theatre,  Earlville,  111. 

As  far  as  possible  select  films  showing 
western  scenes  and  mountains,  sea  shore — 
water  scenes.  Lower  the  price  of  admis- 
sion. Family  prices.  A big  show  for  as 
little  cost  as  possible  appeals  to  “kids.” 

B.  B.  Grove,  Pastime  theatre.  Pine  Bluffs, 
Wyoming. 

Consistently  good  pictures  and  good  ven- 
tilation, together  with  comfortable  chairs. 

C.  V.  Vrockway,  Temple  and  Strand  the- 
atres, San  Bernardino,  Calif. 

Good  ventilation  and  cooling  along  with 
good  pictures  and  more  advertising.  W.  J. 
Wilke,  Liberty  theatre,  Graham,  Texas. 

Pictures  suitable  for  warm  weather  such 
as  good  comedy,  dramas  and  outdoor  sub- 
jects, also  a good  cool  building,  which  we 
have  with  Twin  Typhoons.  This  last  is  not 
only  essential,  but  absolutely  necessary. 
H.  T.  Head,  Grand  theatre,  De  Queen, 
Ark. 

First  a cool  clean  theatre.  Novel  adver- 
tising stunts  to  make  patrons  forget  the 
swimmin’  hole.  Miss  Thelma  Cassil,  Gulf 
theatre.  Goose  Creek,  Texas. 

Courtesy,  smiles,  plenty  of  cool,  fresh 
air.  Ice  cold  drinking  water,  good 
music,  comfortable  seats,  good  projec- 
tion, last,  but  most  important — good 
operators.  These  things  get  me  the  big- 
gest business  of  year  in  AUGUST. 
T.  W.  SHARP,  New  theatre.  Little 
Rock,  Arkansas. 

Hold  big  specials  over  an  extra  day  or 
two.  This  seems  to  attract  more  atten- 
tion and  may  make  a profit  where  two  or 
three  program  shows  would  show  a loss. 
B.  B.  Nielsen,  Scenic  theatre,  Tyler,  Minn. 

Cool  clean  house  and  good  pitcures.  Buy 
from  just  a few  companies  and  shoot  them 
while  they  are  new.  Samuel  Judie,  De- 
catur theatre,  Decatur,  Mich. 

Ventilation.  Can’t  help  but  do  business 
if  your  place  is  cool.  People  seem  glad  to 
come  in  and  rest.  John  Hauer,  American 
theater,  Erie,  Pa. 

More  advertising.  We  spend  three 
times  as  much  in  summer  as  we  do  in 
winter  on  advertising,  but  it  pays.  W.  J. 
LUTH,  Alamo  theatre,  Pembine,  Wis., 
and  Amberg,  Wis. 

Good  snappy  short  shows.  Make  every 
effort  to  give  comfort  to  your  patrons  and 
jolly  ’em  along.  F.  L.  Greig,  Masonic 
theatre,  Elizabethtown,  Ky. 

Good  ventilation,  comedies,  action  and 
western  pictures  and  free  lemonade.  R.  D. 
Young,  Rex  theatre,  Montezuma,  Ind. 

Good  pictures — popular  prices  and  a well 
ventilated  theatre  with  a real  cooling  sys- 
tem which  I have.  If  it  is  90  on  the  street 
— my  theatre  is  only  65  degrees.  Sam 
Carlton,  . Strand  theatre,  Frankfort,  Ind. 


Revival  weeks  of  strong  attractions. 
Good  ventilation.  Put  your  admission 
down.  Some  cut  down  on  advertising  and 
operating  expense.  Edwin  F.  Allward, 
Pike  theatre,  Dover,  Ohio. 

Spend  more  money  for  advertising  and 
endeavor  to  keep  theatre  clean  and  cool 
as  possible.  C.  L.  McKey,  Dreamland  and 
Eagle  theatres,  Herington,  Kans. 

Cool  theatre,  perfect  projection,  best 
films  obtainable  and  clean  and  comfortable 
surroundings  and  courtesy.  V.  Cruhton, 
Regent  theatre,  Chaplean,  Ontario,  Canada. 

Absolutely  necessary  to  have  theatre  cool 
and  well  ventilated  or  you  can’t  get  any 
one  to  attend  in  summer.  Custer  Carland, 
Garden  theatre,  Frankfort,  Mich. 

Plenty  of  big  fans  to  keep  theatre  cool 
when  full  up.  Good  pictures  bought  right. 
It  is  almost  impossible  to  play  big  high 
priced  pictures.  E.  P.  Mott,  Lyric  theatre, 
Wooster,  Ohio. 

Change  all  lighting  effects  and  make 
your  theatre  cool  and  comfortable. 
Light  comedy-dramas  are  always  desir- 
able during  the  warm  weather.  Ushers 
and  orchestra  should  wear  light,  cool 
clothing.  The  heavy  drapes  should  be 
replaced  with  light  summer  drapes,  and 
all  red  lights  should  be  replaced  with 
green  or  amber.  Ferns  should  be 
placed  in  the  lobby  and  in  the  foyer. 
JAMES  D.  KENNEDY,  Apollo  theatre, 
Indianapolis,  Ind. 

Cool  theatre  and  good  pictures.  My  busi- 
ness is  best  in  summer.  Henry  Bettendorf, 
Opera  House,  Foley,  Minn. 

Cool,  clean  theatre.  Cover  and  increase 
greater  territory  with  advertising.  Use 
more  out  door  advertising.  Hold  over  best 
drawing  cards  for  summer  use.  G.  J.  Bur- 
KiTT,  Lyric  theatre,  Morrison,  111. 

Keep  house  cool  and  well  ventilated. 
Closing  house  because  business  gets  a little 
dull  is  like  a merchant  taking  down  his 
sign  for  the  same  reason.  Keep  on  push- 
ing is  my  motto.  Lewis  C.  Moe,  Opera 
House,  St.  Ansgar,  Iowa. 

If  you  have  a nice,  cool  house,  as  I 
have,  half  the  battle  is  won.  Book  in 
the  big,  super  specials  and  go  out  and 
get  them  in — don’t  wait  for  them,  go 
after  them.  O.  R.  HANS,  Scenic 
theatre,  Hastings,  Minn. 

In  our  opinion,  successful  summer 
operation  depends  largely  on  a good 
ventilating  and  cooling  system.  E.  M. 
CONNOLLY,  State  and  Rex  theatres, 
Nanticoke,  Pa. 

A cool,  restful,  well  ventilated  house  with 
good  pictures  and  music  and  the  whole  well 
advertised.  R.  J.  Williams,  Pastime  the- 
atre, Johnson,  Nebraska. 

My  experience  has  been  to  get  the  very 
best  product  if  could  be  bought  at  right 
price.  Keep  them  cool  and  comfortable. 
If  you  don’t  they  won’t  come.  Henry 
Sparks,  Grand  and  Gem  theatres.  Cooper, 
Texas. 

Good  music,  ventilation.  Pictures  with 
plenty  of  action  and  comedy  filmed  in  the 
out  doors.  G.  C.  Sanders,  Joy  theatre, 
Hellier,  Kentucky. 

Keep  theatres  cool  and  plenty  of  adver- 
tising. C.  C.  Dale,  Union  theatre,  Logans- 
port.  La. 

Putting  in  big  show  and  going  after 
them  with  extensive  advertising.  Charles 
F.  Kead,  Opera  House,  Minersville,  Pa. 

Good  consistent  pictures  with  good  ven- 
tilation and  projection.  E.  S.  Noreen,  Rex 
theatre,  Hutchinson,  Minnesota. 

Plenty  of  ventilation,  good  cooling  sys- 
tem. Something  inviting  and  pleasing  in 
the  lobby  such  as  serving  ice  tea  to  all 
patrons.  Frank  W.  Barnes,  Marshall- 
Wareham  theatre,  Manhattan,  Kansas. 
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Keep  them  cool — advertise  heavy — give 
them  the  best  there  is  in  the  way  of  en- 
tertainment. R.  E.  Cook,  Barnard  theatre, 
Barnard,  Nevada. 

Depends  on  locality — ^^beach  and  resort 
competition.  Book  proper  attractions  and 
have  a cool  place  to  present  them.  Busi- 
ness will  take  care  of  itself.  Cobe  H. 
Wartman,  Alvarado  theatre,  Los  Angeles, 
California. 

Hard  to  determine.  Got  to  do  the  best 
you  can.  Give  the  best  features  and  other 
attractions  so  as  to  bolster  up  business. 
St.  Albans  Theatre,  St.  Albans,  L.  I., 
New  York. 

Good  pictures,  cool  and  comfortable 
theatre.  We  have  always  changed  our 
lights  to  green,  used  different  stage  set- 
tings giving  the  impression  of  coolness 
to  our  patrons,  and  last,  we  don’t  only 
advertise  that  it  is  cool,  we  keep  it  that 
way.  H.  F.  McGOVERN,  Majestic 
theatre,  Findlay,  Kan. 

A cool  theatre,  good  projection  and  good 
music.  H.  A.  Woodward,  Manager,  Wood- 
ward Hall,  Hill,  New  Hampshire. 

Good  pictures — good  ventilation.  Extra 
pressure  on  the  advertising,  especially  in 
the  lobby.  R.  E.  Sutton,  Strand  theatre, 
Provo,  Utah. 

Cool  and  properly  ventilated  house,  using 
the  very  best  product  obtainable  at  all 
shows.  H.  W.  Robertson,  Collins  and 
Strand  theatres,  Covington,  Virginia. 

Make  your  patrons  as  comfortable  _ as 
possible  by  ventilating  the  theatre,  putting 
on  the  best  of  projection  and  supplying 
them  with  good  pictures.  G.  E.  Shilkett, 
Rex  theatre,  Joplin,  Missouri. 

Summer  is  my  best  season  and  have  no 
doubt  it  is  best  for  most  small  towns. 
Cool,  clean  theatre  and  good  pictures.  My 
record  month  for  business  in  14  years  is 
August.  F.  L.  Clarke,  Cozy  theatre, 
Hazen,  Ark. 

Play  biggest  bets  you  can  buy.  Ad- 
vertise until  it  hurts.  JOHN  R. 
FORESMAN,  Strand  theatre,  Jewell, 
Iowa. 

Coolness;  more  extensive  advertising; 
novelty  stunts  such  as  pillow  night.  Educa- 
tional’s Harmonica  Contest,  etc.  G.  B. 
Orne,  K.  of  P.  Hall,  Marshfield,  Vt. 

Proper  ventilation  and  temperature  con- 
trol and  plenty  of  advertising  of  the  fact. 
La  Roy  H.  Zehback  (Lago  Vista  Enter- 
prises, Inc.),  St.  Cloud  theatres,  Kissimmee, 
Florida. 

Keep  ’em  cool  and  keep  ’em  laughing. 
J.  W.  Englhile,  Seminole  theatre.  Home- 
stead, Fla. 

Good  cooling  system,  comfortable  seats, 
a lighter  type  of  picture — more  comedies 
and  action  pictures — one  good  serial  and  a 
lot  of  special  exploitation.  F.  H.  Whitted, 
Glendale  theatre,  Glenwood,  Ark. 

Careful  selection  of  pictures  priced  right, 
with  special  efforts  to  sell  the  people  by 
direct  house  to  house  advertising  cam- 
paigns. Careful  attention  to  cleanliness, 
ventilation,  and  comfort  must  be  paramount 
to  counteract  auto,  radio,  and  other  out- 
door attractions.  L.  A.  Gill,  Palace  theatre, 
Wolfe  City,  Texas. 

Good  pictures  and  music  and  a ventil- 
ated house,  where  it’s  more  pleasant  to  sit 
than  in  a home  or  garden  and  we  have  it. 
W.  F.  SoNNEMAN,  Palace  theatre,  Fayette- 
ville, Ark. 

Business  very  bad  in  summer,  but  must 
keep  plugging  and  take  losses  in  prefer- 
ence to  closing  as  it’s  some  job  getting  them 
interested  again  after  a closed  period.  E.  J. 
Butler,  Ishpeming  and  Butler  theatres, 
Ishpeming,  Mich. 


Good  snappy  show,  not  too  long.  House 
made  as  attractive  and  comfortable  as  pos- 
sible. W.  O.  Doyle,  Capitol  theatre,  Hunts- 
ville, Mo. 

We  have  just  installed  the  vitaphone 
so  that  we  may  be  right  up  with  the 
times  and  give  them  the  best.  Give  the 
best  pictures  obtainable.  You  don’t  gain 
anything  by  cutting  on  the  quality  of 
them  and  do  just  as  much  bill  posting 
as  you  do  in  the  winter  during  the  sum- 
mer. I go  out  for  the  highways  and 
plaster  them.  The  most  important  thing 
is  that  you  keep  the  theatre  cool  and 
they  will  come  in.  Change  your  light- 
ing effect.  Next  week  we  will  put 
through  the  entire  house  all  green  lights 
and  dress  up  our  lobby  for  the  summer 
with  nice  cut  flowers  and  many  other 
little  things  that  are  too  numerous  to 
mention.  In  other  words,  keep  on  the 
job  and  watch  things  or  the  other  fel- 
low will  beat  you  to  it.  WALTER  D. 
McDOWELL,  Syracuse  Strand  theatre, 
Syracuse,  N.  Y. 

The  first  requirement,  I believe,  is  a 
theatre  in  which  one’s  patrons  can  feel 
comfortable  during  the  show.  Second, 
good  pictures  or  ones  which  take  the 
people’s  minds  from  the  heat  and  dis- 
comfort of  summer.  S H A L L E R 
BROTHERS,  Mahaska  theatre,  Ma- 
haska, Kan. 

Good  pictures,  cooling  system,  plenty  of 
“pep.”  Make  your  theatre  inviting  and  just 
as  attractive  as  an  automobile  ride.  Leh- 
man Marshall,  Iris  theatre,  Terrill,  Texas. 

Good  shows,  good  ventilation  and  in  small 
towns,  cheap  admission.  Buy  good  pictures 
cheap.  (Not  cheap  pictures.)  Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. 

Cool,  fresh  air,  screened  windows  and 
doors,  good  pictures  and  plenty  of  popula- 
tion. W.  C.  Jones,  Palace  theatre,  "rucker- 
ton,  N.  J. 

Good  pictures  are  the  first  essential. 
Cool,  well-ventilated  house.  Funda- 
mentally there  of  course  should  be  first 
class  projection  not  only  in  summer,  but 
all  the  time.  H.  R.  CROMWELL,  Bed- 
ford theatre,  Bedford,  Pa. 

Good  clean  pictures  with  plenty  of 
comedy,  together  with  good  ventilation  and 
clean  theatre.  Howard  Hager,  Regal  the- 
atre, Hagersville,  Ontario. 

Good  ventilation,  good  shows  well  put 
over.  Snappy  advertising.  We  have  never 
closed  in  the  20  years  since  we  were  in 
the  game.  F.  H.  Harris,  Amuse  theatre. 
Hart,  Michigan. 

Good  ventilation,  better  pictures,  shorter 
programs  and  extensive  advertising.  E.  R. 
Winslow,  Dreamland  theatre.  Gibbon,  Neb. 

Good  programs,  cool  and  inviting  atmos- 
phere, real  music,  stimulating  added  fea- 
tures and,  of  course,  projection. — Edw.  J. 
Hiehle,  Hippodrome  and  Putnam  theatres. 
Marietta,  Ohio. 

First  I would  place  programs  to  be  of- 
fered. If  you  don’t  have  the  pictures  they 
want,  all  the  comforts  of  seats,  ventilation, 
and  cooling  systems  will  be  wasted.  Paul 
B.  Heffman,  Legion  theatre,  Holywood, 
Kansas. 

Ventilating  system.  Dress  your  theatre  in 
cooling  colors  and  use  good  showmanship. 
J.  T.  O’Rourke,  Laurel  theatre.  Laurel 
Springs,  N.  J. 

Good  pictures,  good  ventilating  and  cool- 
ing system.  S.  B.  Steck,  Lyceum  theatre, 
Ogden,  Utah. 

Good  pictures,  not  too  long,  and  keep 
the  admission  down.  Don’t  show  pictures 
if  you  are  compelled  to  charge  too  high. 


Keep  open.  Wm.  M.  Sexton,  Triplett  Opera 
House,  Triplett,  Mo.  j 

Lower  film  rentals  on  so  called  specials  ' 
and  big  productions.  Letting  exhibitor 
market  single  films  just  as  public  market 
certain  shows  and  pass  up  others.  Let  ex- 
changes share  hazards  with  exhibitors. 

F.  D.  Hogben,  Lyceum  theatre,  Chenoa,  111. 

Good  pictures,  good  cooling  system. 
Better  music,  cleanliness,  and  still  better 
service  but  no  donations.  James  George, 
Eagle  theatre,  Monroe,  Mich. 

I find  that  to  keep  the  theatre  cool  is 
one  of  the  most  essential  things  to  get 
a crowd.  I have  a cool  place,  so  do  not 
close  summers.  EARL  SOMERVILLE, 
Opera  House,  Raymond,  Minn. 

Better  productions  during  summer 
months,  more  attention  to  comfort  of 
patrons,  greater  exploitation,  and  lots  of 
hard  work.  J.  M.  Lean,  Palace  theatre, 
Washington  C.  H.,  Ohio. 

First  class  pictures  and  well  ventilated 
house.  Leo  Guekrein,  Jr.,  Hippodrome 
theatre,  Erie,  Pa. 

Perfect  ventilation,  using  best  of  pictures, 
extraordinary  exploitations.  Art  Desor- 
meaux.  Strand  theatre,  Madison,  Wis. 

Pictures,  ventilation,  seats,  projection 
and  music.  C.  W.  Norman,  Leland  theatre, 
Troy,  Kansas. 

You  must  have  good  ventilation, 
which  is,  I think,  the  most  essential 
part  of  your  equipment  in  order  to  keep 
open  through  the  summer.  Of  course, 
you  must  have  a nice,  attractive  lobby, 
good  lighting,  music,  seats,  etc.,  which 
we  have  for  small  town.  W.  A.  CLARK, 
JR.,  Castle  theatre,  Hanana,  111. 

A well  ventilated  house  that  can  be  kept 
cool,  good  clean  pictures  and  courteous 
treatment  of  your  patrons.  Charles  R. 
Smith,  Prescott  theatre,  Prescott,  Kansas. 

Proper  cooling  and  ventilating,  combined 
with  good  entertaining  pictures  and  enough 
extra  advertising  to  get  them  in.  Dr. 
'Thomas  A.  Hick,  Youngsville  theatre, 
Youngsville,  Pa. 

Seat  covers,  cold  air,  cool  advertising- 
Jim  Wallace,  Lincoln  Square  theatre,  De- 
catur, 111. 

Adequate  ventilation  and  cooling 
plant  or  air  circulating  fans.  Light  col- 
ored seat  covers  and  cool  effects  in 
lighting,  decorating  and  display.  Good 
pictures,  of  course.  FRANK  E.  SHIP- 
LEY,  Rapides  theatre,  Alexandria,  La. 

Cool  theatres,  first  class  clean  shows  at* 
popular  prices  and  a good  two-reel  comedy 
with  each  show.  E.  A.  Armistead,  Lyric 
theatre,  Easley,  S.  C. 

Good  pictures,  good  music  and  something 
new  in  entertainment.  Keep  the  public  in- 
terested, and  have  a cool  and  well  ven- 
tilated theatre.  W.  E.  Glaub,  Liberty 
theatre.  North  Liberty,  Indiana. 

A cool,  comfortable  house.  Better  j 
pictures  than  ever  and  a bigger  adver- 
tising campaign  to  keep  “moviees”  fore-  I 
most  in  the  thoughts  of  the  people- 
F.  D.  MOORE,  Liberty  theatre,  Rob- 
ertsdale.  Pa. 

Cooling  and  ventilating  system.  Showing 
special  films  such  as  good  Northern  and 
comedy  dramas.  The  general  public  does 
not  care  for  dramas.  L.  M.  Billings,  Para- 
mount theatre,  Humboldt,  Neb. 

Shorter  programs — Ventilating  and  cool- 
ing. Put  a breeze  in  their  faces.  I^rl  B. 
Gast,  Argonne  theatre,  Akron,  Indiana. 

Moderate  priced  pictures,  in  good  condi- 
tion, with  comedies,  scenics  and  late  news 
reels.  Music  by  artists  who  know  how  to 
{Co'ntinued  on  page  26) 
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PERFORMANCE-That’s  What  Counts! 


Has  Proven  Best  by  the  Test  of 
Over  2yOOO  Installations 


WHEN  you  buy  an  Arctic  Nu-Air 
Cooling  and  Ventilating  System 
your  good  judgment  is  confirmed  by  an 
enviable  record  of  success  in  the  theatre 
field. 

A roll  call  of  Arctic  Nu-Airized  the- 
atres reads  like  a "Who’s  Who”  of  the 
exhibitors’  world.  Here  are  hundreds 
of  your  fellow  exhibitors — many  of 
them  probably  well  known  to  you — 
who  can  be  relied  upon  to  give  you  the 
benefit  of  their  experience — facts  based 
on  actual  performance. 

Here  for  example  are  a few  names 
picked  at  random  from  a long  list  of 
well  known  circuit  operators  who  have 
installed  several  Arctic  Nu-Air  Systems. 


Southern  Theatres 25 

Dent  Circuit 10 

Griffith  Bros. 12 

Saenger  Circuit 25 

Columbia  Amuse- 
ments   14 

Lucas  Theatres 9 

National  Theatres....  10 
Crescent  Amusement  8 

R.  R.  Circuit 10 

Saxe  Amusement  -...  6 
U.  S.  A.  Motion  Pic- 
ture Service 22 


Arctic  Nu-Airs 
Arctic  Nu-Airs 
Arctic  Nu-Airs 
Arctic  Nu-Airs 


Arctic 

Arctic 

Arctic 

Arctic 

Arctic 

Arctic 


Nu-Airs 

Nu-Airs 

Nu-Airs 

Nu-Airs 

Nu-Airs 

Nu-Airs 


Arctic  Nu-Airs 


ARCTIC  NU-AIR  CORP. 

512-514  So.  4th  St.,  Minneapolis,  U.S.A. 

BRANCH  OFFICES 
Chicago  New  York  San  Francisco 
Dallas  Atlanta  Kansas  City 
Sales  Offices  in  Other  Principal  Cities 
Factory,  Boone,  Iowa. 


The  Patented 
DUAL  DEFLECTOR 

Is  an  Exclusive  Arctic  Nu-Air 
Feature 

No  cooling  system  can  Insure  a uniform 
distribution  of  air  without  providing  an 
efficient  means  of  directional  air  control. 
Arctic  Nu-Air  is  the  only  system  equipped 
with  the  patented  Dual  Deflector  by  which 
any  one  or  all  of  49  distinct  currents  of 
cool,  refreshing  air  can  be  directed  up  or 
down,  to  the  right  or  left,  or  diffused  in 
all  directions.  These  49  "air  guns”  shoot 
fresh  air  into  every  nook  and  cranny  and 
clear  out  the  foul-smelling  dead  air  "pock- 
ets” that  menace  the  health  and  comfort 
of  your  patrons.  This  is  one  of  the  many 
exclusive  Arctic  Nu-Air  features  that  have 
never  been  successfully  imitated — and 
without  which  you  cannot  have  completely 
controlled  ventilation. 

COOLS 

Every  Part  of  Your  Theatre 
— Without  Drafts 
— Without  Ducts 


Hundreds  of  these  exhibitors  have 
written,  letters  of  enthusiastic  praise  for 
their  Arctic  Nu-Air  Systems — letters 
that  ring  with  the  sincerity  and  convic- 
tion that  can  only  come  of  a highly  sat- 
isfactory experience.  For  example^ — 
Chas.  W.  Picquet,  President  of  the  Mo- 
tion Picture  Theater  Owners’  Associa- 
tion of  North  Carolina,  after  installing 
an  Arctic  Nu-Air  in  his  Pinehurst  the- 
atre, writes: 

"I  hope  to  see  the  day  when  every 
North  Carolina  theatre  will  be  Arctic 
Nu-Airized,  because  I know  it  will  mean 
MORE  PROSPEROUS  TIMES  FOR 
EVERY  OWNER.” 

A booklet  filled  with  this  kind  of 
evidence  and  the  names  of  hundreds  of 
Arctic  Nu-Airized  theatres  is  yours  for 
the  asking.  It  also  tells  why  more  Arc- 
tic Nu-Air  Systems  are  being  installed 
than  any  other  system. 

There  is  a type  and  size  of  Arctic  Nu- 
Air  to  fit  your  theatre  and  your  pocket- 
book — with  a year’s  time  in  which  to 
pay  for  it  out  of  the  added  profits  and 
savings  it  effects.  Send  the  coupon — 
there  is  no  obligation. 


.\kctic  Nu-Air  Corporation 
, Minneapolis 

Send  without  obligation  Booklet  BT5 

'I'heater 

City 


State 


My  Name.. 


Seats;  Main  Floor 


_.  Balcony. 
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The  M.  P.T.  O.  Joins  the 
Landslide  for  Sentry! 

Like  a giant  tidal  wave  roll  in  the  endorsements  by  exhibi- 
tors, engineers  and  safety  production  agencies  for  the  most 
important  contribution  to  patron-safety  and  investment  se- 
curity since  the  motion  picture  industry  began — the 


SENTRY 


SAFETY  CONTROL 

**The  Positive  Fire  Preventer** 


The  latest  to  indorse  this  vitally  necessary 
device  after  an  exhaustive  examination  is  the 

Motion  Picture 
Theatre  Owners 

of  Eastern  Pa.,  Southern  N.  J.  and  Delaware 

Panic  Insurance  is  Cheap 
at  Any  Price! 

Sentry  Safety  Control  Corp. 

Sales  & Demonstration  Main  Office  Sales  & Demonstration 

1229  Vine  St.  Lincoln  Building  1560  Broadway 

Phaadelphia  Philadelphia 
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Exhibitors  Contributing  Data 
on  Summer  Operation 

BETTER  THEATRES  herewith  publishes  a list  of  names  of  theatre  owners  whose  co-op- 
eration has  made  possible  the  assembling  of  the  data  and  facts  revealed  in  the  survey  arti- 
cles in  this  issue  covering  the  important  subject  of  summer  operation. 


A 

Abernartey,  Roy,  Royal  theatre,  Fairview,  Okla. 

Accola,  E.  C.,  Bonham  theatre.  Prairie  du  Sac, 
Wis. 

Adams,  John  G.,  Wa-Pa-Co  theatre,  \S'atervliet, 
Mich. 

Aikins,  G.  E.,  Aikins  theatre.  Kiddle.  Ore. 

Allen,  Clyde,  Casino,  Antwerp,  N.  Y. 

Allen,  D.  L.,  Manchester  Mills  theatre,  Man- 
chester, Ga. 

Allen,  M.,  Lincoln  Park  theatre,  Lincoln  Park, 
Mich. 

Ailward,  Edwin  F.,  Pike  theatre,  Dover,  Ohio. 

Anderson,  C.  J.,  Anderson's  theatre.  North  Bel- 
grade, Me. 

Anderson,  C.  V.,  Oak  theatre,  Oakdale,  Neb. 

Anderson,  J.  S.,  Palace  theatre,  Willow  City, 
N.  D. 

Anderson,  J.  L.,  Opera  House,  Plankinton,  S.  D. 

Anderson,  Robert  L.,  Grand  theatre,  Burlington, 
Wash. 

Armistead,  E.  A.,  Lyric  theatre,  Easley,  S.  C. 

Artieburn,  Fred  H.,  Grant  theatre.  Grant,  Neb. 

Ashton,  Harry  B.,  Paramount  theatre,  Provo, 
Utah. 

Atkinson,  D.  O.,  Chambers  Street  theatre,  Phil- 
lipsburg,  N.  J. 

B 

Bachrach,  Allan  J.,  Nixon's  Academy,  Hagers- 
town, Md. 

Badger  Opera  House,  Merrill,  Wis. 

Baehr,  Arthur,  Senate  theatre,  Detroit,  Mich. 

Bahnican,  L.  C.,  Palace  theatre,  Chatham,  N.  D. 

Bailey,  Carl,  Linwood  theatre.  Pawnee,  Neb. 

Bailey,  Geo.  W.,  Royal  theatre,  Wilmington, 
N.  C. 

Bair,  R.  T.,  Palace  theatre,  Beckley,  W.  Va. 

Baker  Amusement  Co.,  Grand  and  Regent  thea- 
tres, Keokuk,  la. 

Baker,  Fred  R.,  Star  theatre,  Homer.  Neb. 

Baker,  W.  G.,  Whiteway  theatre,  Peach  Orchard, 
Ark. 

Ballard,  L.  G.,  Gem  theatre,  Waterville.  Minn. 

Baltzley,  C.  A.,  Unique  theatre,  Bussey,  la. 

Band,  C.  O.,  Pastime  theatre,  Portage,  Pa. 

Bannon,  A.,  Court  theatre,  Newark,  N.  J. 

Barnes,  F.  E.,  Strand  theatre,  Carmi,  111. 

Barnes,  Frank  W.,  Marshall-Wareham  theatre, 
Manhattan,  Kans. 

Barr,.  Marion  O.,  Idle  Hour  theatre,  Klemme,  la. 

Bartlett  Si  Son,  C.  W.,  Majestic  theatre,  Artesia, 
N.  Mex. 

Barrus,  F.  M.,  Gem  theatre,  Clinton,  Wis. 

Barutt,  Earl  H.,  Liberty  theatre,  Quinton,  Okla. 

Bates  & Birdsey,  Tower  theatre,  Pentwater,  Mich. 

Bettendorf,  Henry,  Opera  House,  Foley,  Minn. 

Baumann,  Chas.  D.,  Star  theatre,  Oshkosh,  Wis. 

Bautts,  Ed.  M.,  Ritz  theatre,  Baxter  Springs, 
Kans. 

Bays,  E.  C.,  Globe  theatre,  Buena  Vista,  Va. 

Beams  and  Swails,  Sunbeams  theatre,  Clay  Cen- 
ter, Neb. 

Beare,  A.  M.,  Gem  theatre,  Chester,  III. 

Bearer,  T.  H.,  Orpheum  theatre,  Chatham,  Mass. 

Bearss,  Mrs.  W.,  Regent  theatre,  Deckerville, 
Mich. 

Beckett  and  Sorenson,  City  and  Coyle  theatres, 
Vermillion,  S.  D. 

Beglickter,  Edmond,  Star  theatre.  New  York, 
N.  Y. 

Behrndt,  Edwin,  Cozy  theatre,  Cambridge,  Minn. 

Bender,  A.  R.,  Mecca  and  Melba  theatres,  Cleve- 
land, Okla. 


Benfield,  B.  J.,  Grand  theatre,  Graceville,  Wis. 
Bennett,  H.  L.,  Victoria  theatre.  Parsons,  W.  Va. 
Bennie  Bros.,  Menominee  theatre,  Menominee, 
Mich. 

Benson,  George,  Community  theatre,  Minneota, 
Minn. 

Bcrkholtz,  Aug.,  Mermae  theatre,  ’West  Bend. 
\^’is. 

Berejuist  & Lindstrom,  Strand  theatre,  Marejuette. 
Kans. 

Berry,  H.  R.,  Temple  theatre,  Hartsville.  S.  C. 
Berth,  Edwin  L.,  Pastime  theatre,  Kiel,  Wis. 
Bertling,  G.  M.,  Favorite  theatre,  Piqua,  O. 
Biddle,  E.  M.,  Strand  theatre,  Paoli,  Ind. 

Biggs,  W.  T.,  Onigra  theatre,  Anita,  la. 

Billings,  L.  M.,  Paramount  theatre,  Humboldt. 
Neb. 

Bishop,  O.  M.,  Bishop's  theatre,  Elizabeth,  III. 
Black  Mountain  theatre,  Kenvir,  Ky. 

Blanchard,  J.  M.,  Community  theatre,  Lone  Rock, 
la. 

Bleyer,  Sam  E.,  Park  theatre,  Meadville,  Pa. 
Braden,  H.  B.,  Kenilworth  theatre,  Hamilton. 
Ont. 

Brand,  Thos.,  Regent  theatre,  St.  Mary,  O. 
Bratton,  D.,  Mazda  theatre,  Ovid,  Colo. 

Brawner,  A.  D.,  Jewel  theatre.  Hooker,  Okla. 
Braumer,  J.  J.,  Isis  theatre,  Onaga,  Kans. 

Brent,  Thos.  W.,  Veterans  theatre.  Ft.  Bayard. 
N.  M. 

Bridgman,  Mrs.  H.  L.,  Majestic  theatre,  Memphis, 
Mo. 

Brockway,  C.  V.,  Temple  and  Strand  theatres, 
San  Bernardino,  Cal. 

Brumuhd,  H.  A.,  Lyceum  theatre.  Thief  River 
Falls,  Minn. 

Boles,  Frank,  Strand  theatre,  Greenfield,  Mo. 
Bonine,  R.  L.,  Y.  M.  C.  A.  theatre,  Westbourne. 
Tenn. 

Boskin,  E.  T.,  Liberty  theatre,  Farmland.  In<l. 
Bosten,  Ludy,  A-Muse-U  theatre.  Muscatine,  la. 
Botkin,  E.  T.,  Liberty  theatre.  Farmland,  Mich. 
Bowkes,  W.  A.,  Opera  House,  Onawa.  la. 

Boyd,  A.  L.,  Town  Hall  theatre,  Woodbury,  Conn. 
Boyd,  Eugene,  Camilla  theatre,  Camilla,  Ga. 
Boyle,  M.  J.,  Liberty  theatre,  Marysville,  Kans. 
Boynton,  P.  E.,  Colotiial  theatre,  Amherst.  Wis. 
Buescher,  A.  G.,  Star  theatre  Co.,  Smithville,  Tex. 
Burgess,  F.  C.,  Rex  theatre,  Tower,  Minn. 

Burgess,  W.  E.,  Victory  theatre,  Scottsville,  Va. 
Burkhuras,  C.  B.,  Pastime  theatre,  Homer,  III. 
Burkitt,  G.  J.,  Lyric  theatre,  Morrison,  111. 
Bullard,  Dean,  Deal  theatre,  Wynnewood,  Okla. 
Buners,  A.,  Isis  theatre,  Crite,  Neb. 

Burnus,  A.,  Isis  theatre,  Crete,  Neb. 

Burrell,  J.  B.,  Linwood  theatre,  Kansas  City,  Mo. 
Buss,  C.  D.,  Strand  theatre,  Easton.  Pa. 

Butler,  E.  J.,  Ishpeming  and  Butler  theatres, 
Ishpeming,  Mich. 

Butler,  George  M..  Opera  House.  Washburn,  III. 
Byars,  C.  E.,  Valley  theatre.  Valley,  Neb. 

Byrne,  E.  E.,  Columbia  theatre,  Athens,  O. 

C 

Callahan,  E.  V.,  Auditorium  theatre,  Crockett, 
Tex. 

Callesen,  Mrs.  Mary,  Vernon  theatre,  Renwick,  la. 
Campbell,  W.  L.,  Alert  theatre,  Steuben,  Wis. 
Campan,  Merle  G.,  Princess  theatre,  Oconto, 
Nebr. 

Cantrall,  Lawrence,  Palace  theatre.  Spring  Hill, 
Kan. 

Capitol  theatre,  Davenport,  la. 


Caress  Bros.,  Palace  theatre,  Elnora,  Ind. 

Carl.  Lewis  S.,  Ideal  theatre,  Paton,  la. 

Carlton,  Sum,  Stran<l  theatre,  Frankfort,  Ind. 
Carmichael,  N.  Ray,  Coliseum  theatre,  Lamont, 
Iowa. 

Carpenter.  Emil,  Strand  and  Majestic  theatres. 
East  Moline,  III. 

Carroll,  T.  W'.,  Liberty  theatre.  Chapman,  Kan. 
Carter,  F.  A.,  Ideal  theatre,  Canso,  N.  S.,  Can. 
Carver.  C.  N.,  Star  theatre.  Lamberton,  Minn. 
Cass  Opera  House,  Sumner.  la. 

Cassil,  Miss  Thelma,  Gulf  theatre,  Goose  Creek, 
Tex. 

Casson,  C.  H.,  Nujoy  theatre,  Hitchcock,  S.  D. 
Cavanen,  A.  R.,  Plaza  theatre,  Phoenix,  Ariz. 
Chadin  and  Thiirmar,  Republic  theatre.  Republic, 
Mo. 

Chapin  S:  Leriger.  Plaza  theatre,  Lyons,  Nebr. 
Chase,  H.  H.,  Diamond  theatre.  Lake  Odessa, 
Mich. 

Chester,  . J.,  Gardan  theatre,  Sudan,  Tex. 
Cinderella  theatre,  St.  Louis,  Mo. 

Clark  & Edwards,  Palace  theatre,  Ashland,  O. 
Clarke,  F.  L.,  Cozy  theatre.  Hazen,  Ark. 

Clark,  Jr.,  W.  A.,  Castle  theatre,  Havana,  III. 
Clawson,  Moroni.  Clawson  theatre,  Morgan  City, 
P.  O.  Box  158,  Utah. 

Clearheld  Amusement  Co.,  Lyric  and  Liberty 
theatres,  Clearfield,  Pa. 

Cleeton,  C.  H.,  Gem  theatre,  Highee,  Mo. 

Cluthe.  Vfoodlawn  theatre.  Evansville,  Ind. 

Coehn,  George,  Princess  theatre.  West  Union,  la. 
Cohen.  Lawrence  E.,  Rialto  theatre,  Los  Angeles, 
Cal. 

Cole  & Barth,  Dunlap  theatre,  Clarksville,  Ark. 
Colon,  Howard,  Colonial  theatre,  Hamburg,  la. 
Community  theatre,  Coldwatcr,  Mich. 

Community  theatre.  Kincaid,  Kan. 

Community  theatre,  Rockville,  Mo. 

Conant,  E.  P.,  Charles  Karohen  theatre,  Lincoln, 
Vt. 

Conever,  Geo.,  Marva  theatre,  Marva,  111. 

Conley,  P.  H.,  Majestic  theatre,  Reedsburg,  Wis, 
Connolly,  E.  M.,  Rex  and  State  theatres,  Nan- 
ticoke.  Pa. 

Cook,  R.  E.,  Barnard  theatre,  Barnard,  Nev. 
Cook,  W.  B.,  Opera  House,  Dawson,  N.  M. 

Cox,  E<1.  F.,  Princess  theatre,  Bristol,  Colo. 

Cramer,  Harry  J.,  Ritz  theatre,  Chariton,  la. 
Creason,  L.  R.,  Palace  theatre,  Eufaula,  Okla. 

The  Crescent  Amusement  Co.,  Minster,  O. 

Crews,  H.  C.,  Home  theatre.  Mounds,  Okla. 
Criterion  theatre,  Poplar  Bluff,  Mo. 

Cromwell,  H.  R.,  Bedford  theatre,  Bedford,  Pa. 
Crosby  & Schwerishe,  Rex  theatre,  Colby,  Wis. 
Cross,  F.  C.,  Rialto  theatre,  Ridgefield  Park,  N.  J. 
Crouse,  W.  L.,  Ideal  theatre,  Bloomer,  Wis. 
Ctnihton,  V.,  Regent  theatre,  Chaplean,  Ont., 
Can. 

Cuipp,  W'.  L.,  Realart  theatre,  Oaktown,  Ind. 
Cupler,  B.  £.,  Court  theatre,  Washington,  Pa. 
Cupp,  Cecil,  Royal  theatre,  Arkadelphia,  Ark. 

D 

Dabb,  William,  Lyric  theatre,  Shenandoah,  Pa. 
Dailey,  Vincent,  Pember  theatre,  Granville,  N.  Y. 
Dale,  C.  C.,  Union  theatre,  Logansport,  La. 

Damson,  Louis,  Damm  theatre,  Osgood,  Ohio. 
Darsl,  J.  C.,  Dante  theatre,  Dante,  Va. 

Dattola,  Bart.,  Alhambra  theatre,  New  Kensing- 
ton. Pa. 

Datton,  Sexton,  Dattan  theatre,  Pulaski,  Va. 
Davis,  George,  Stadium  theatre,  New  York,  N.  Y. 
Davie,  Merle,  Ansonta  theatre,  Butte,  Mont. 
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Davis,  L.  O.,  Virginia  Amusement  Co.,  Hazard, 
Ky. 

Davidson,  S.  A.,  Royal  theatre,  Cherryvale,  Kan. 
Dawsan,  Kenneth,  Victoria  theatre,  Callitzin,  Pa. 
Dica,  Kredel,  Cazenovia  theatre,  Cazenovia,  Wis. 
Dittrich,  Benj.  H.,  Lyric  theatre,  Endicott,  N.  Y. 
Doe,  Perccy  E.,  Electric  theatre,  Arcadia,  Nebr. 
Dondis,  Joseph,  Strand  theatre,  Rockland,  Me. 
Douglas,  W*  L.,  Strand  theatre,  Newman  Grove, 
Nebr. 

Dowell,  O.  L.,  Electric  theatre,  Eldon,  Mo. 

Doyle,  W.  O.,  Capitol  theatre,  Huntsville,  Mo. 
DcFro,  M.  P.,  Grand  theatre,  Wheaton,  Mina. 
Dellolt  & Son,  G.  A.,  Monroe  theatre,  Monroe, 
la. 

DeLapp,  W.  M.,  Cozy  theatre,  Mt.  Home,  Ark. 
DeWulf,  Chas.  L.,  Star  theatre.  Cedar  Rapids, 
Nebr. 

Desormeaux,  Art,  Strand  theatre,  Madison,  Wis. 
Dewey,  C.  T.,  White  Salmon  theatre,  White 
Salmon,  Wash. 

Deyo,  L.,  Miers  theatre,  Schoharie,  N.  Y. 

Drake,  J.  Hurley,  Colonial  theatre,  Farmersburg, 
Ind. 

Drake,  Jerry  L.,  Star  theatre,  Warrensburg,  Mo. 
Drebert,  John  F.,  Fountain  theatre,  Smithers, 
W.  Va. 

Drew,  O.  U.,  Memorial  theatre,  Vinalhaven,  Me. 
Duba,  Rudolph,  Royal  theatre,  Kimball,  S.  1). 
Duncan,  G.  A.,  Lyric  theatre,  Carlisle,  Ky. 

Dunlap,  E.  T.,  Dunlap  theatre,  Hawarden,  la. 
Dunlop,  James  W.,  Rivoli  theatre.  Grants  Pass, 
Ore. 

Dunn,  Harold  W.,  Dunn's  Opera  House,  Oregon, 
Wis. 

Dutton,  F.,  Loew's  Circle,  New  York  City. 

E 

Eddy,  Will  H.,  Empress  theatre,  Indianola,  la. 
Edenfield,  H.  E.,  Dreamland,  Augusta,  Ga. 

Edgott,  F.  M.,  Lyric  theatre,  Eariville,  III. 

Elkin,  W.  E.,  Temple  theatre,  Aberdeen,  Miss. 
Emerling,  Ernest,  Loew's  Temple  theatre,  Bir> 
vninghani,  Ala. 

Emerling,  Ernest,  Loew's  Temple  theatre,  Bir* 
cningham,  Ala. 

Emmert,  E.  A.,  Emmeri  theatre,  Alcester,  S.  D. 
Emmick,  Horace,  O.  K.  theatre,  Lewisport,  Ky. 
Emmons,  N.  M.,  Eagle  theatre,  Eagle  River,  Wis. 
Engart,  Walter,  New  theatre,  Eldon,  la. 

Engel,  Charles,  Rico  theatre,  Rico,  Colo. 
Englhile,  J.  W.,  Seminole  theatre.  Homestead, 
Fla. 

Enloe,  Joseph  J.,  Statesville,  N.  C. 

Erickson,  Chas.  C.,  Strand  theatre,  Hettinger, 
N,  D. 

Erpelding,  A.  P.,  St.  Anthony  theatre,  Hoven, 
S,  D. 

Ervin,  Charles  C.,  Paramount  theatre,  Okanogan, 
Wash, 

Estee,  P.  G.,  S.  T.  theatre,  Parker.  S.  D. 
Eveland,  Earle,  Twin  City  Opera  House,  McCon- 
nelsville,  O. 

Ewing,  J.  A.,  Star  theatre.  Bar  Harbor,  Me. 

F 

Fahrenkrog,  W.,  Opera  House,  Bunker  Hill,  III. 
Fair,  J.  G.,  Elite  theatre,  Laurens,  la. 

Fairmont  theatre  Co.,  Nicholas  theatre,  Fairmont, 
Minn. 

Fanver,  M,  A.,  Broadway  theatre,  Brooklyn,  la. 
Faubel,  H.,  Lyric  theatre,  McIntosh,  S.  D. 

Faust,  O.  A.,  Opera  House,  Butler,  O. 

Fay,  Leo  M.,  Gem  theatre,  Socorro,  N.  M. 
Feldman,  L.  V.,  Orpheum  theatre,  Pipestone, 
Minn. 

Fenyvessy,  John,  Flash  theatre,  Tonawandg,  N.  Y. 
Fergtison,  F.  S.,  Princess  theatre,  Victoria,  Texas. 
Filizola,  D.,  Empress  theatre.  Ft.  Scott,  Kan. 
Finney,  W.  A.,  Loew's  Century  theatre,  Balti- 
more, Md. 

Fish,  W.  I.,  Gem  theatre,  Dumas,  Ark. 

Fitts,  D.  E.,  Harrison,  Ark. 

Flack,  J.  C.,  LaGrand  theatre,  Conneaut,  O. 
Fluyversy,  Paul  A.,  Strand  theatre,  Rochester, 
N.  Y. 

Follett,  Del-Lu  theatre,  Gibsonburg,  O. 
Foresman,  John  R.,  Strand  theatre,  Jewell,  la. 
Forever,  M.  A.,  Broadway,  Brooklyn,  la. 

Fortran,  B.  F.,  Unique  theatre,  Bellville,  Tex. 
Foshkopf,  W.,  Pullman  theatre,  Rochester,  N.  Y. 
Fosse,  O.  A.,  Community  theatre,  Ridgeway,  la. 


Foster,  E.  E.,  School  theatre.  New  Virginia,  la. 
Frank,  Naman  E.,  Regent  theatre,  Wayland,  Mich. 
Franko,  W.  B.,  Strand  theatre,  Humboldt,  la. 
Frankel,  R.  G.,  Hippodrome  theatre,  Newport,  Ky. 
Freeman,  Fred  L.,  Almar  theatre.  Live  Oak,  Fla. 
Friebcr,  H.  F.,  Arenzvillc,  111. 

Fringer,  Sam,  Nusho  & Empress  theatre,  Mangum, 
Okla. 

Funke,  Hubert,  Auditorium  theatre.  Fountain 
City,  Wis. 

G 

Gailey,  Elmer  E.,  Crystal  theatre,  Wayne,  Nebr. 
Caddie,  W.  Handley,  Gem  and  Gaines  theatres, 
Pineville,  Ky. 

Garland,  Custer,  Garden  theatre,  Frankfort,  Mich. 
Gary  Theatre  Company,  Cary,  Ind. 

Cast,  Karl  B.,  Argonne  theatre,  Akron,  Ind. 

Gau,  C.  E.,  Universal  theatre,  Markell,  Nebr. 
Gelling,  R.  C.,  Lyric  theatre,  Chappell,  Nebr. 
George,  James,  Eagle  theatre,  Monroe,  Mich. 
Gerrib,  M.,  Orpheum  theatre,  Westville,  111. 
Getticr,  Vogel,  Capitol  theatre,  Grand  Island, 
Nebr. 

Gicker,  A.  L.,  Rex  theatre,  Ironwood,  Mich. 
Gill,  Homer,  Oshkosh  theatre,  Oshkosh,  Wis. 

Gill,  L.  A.,  Palace  theatre,  Wolfe  City,  Tex. 
Gillen,  John  J.,  Strand  and  Ritz  theatres,  Toole, 
Utah. 

Ginshurg,  A.  Louis,  Grand  theatre,  Paterson,  N.  J. 
Glaub,  W.  E.,  Liberty  theatre,  North  Liberty,  Ind. 
Gleeson,  M.  M.,  South  Troost  theatre,  Kansas 
City,  Mo. 

Goetz,  F.  H.,  & Son,  Arjoy  theatre,  Manawa, 
Wis. 

Goldberg,  Henry  A.,  Park  theatre,  Merchantville, 
N.  J. 

Goldson,  D.,  Plaza  theatre,  Chicago,  111. 

Gonsaulin,  H.,  Pastime  theatre,  Loreauville,  La. 
Gordon,  C.  A.,  Mystic  theatre,  Cardin,  Okla. 
Gould,  Lloyd  T.,  Gould  theatre,  Sheridan,  Mich. 
Grabaski  Bros.,  New  Mazda  theatre,  L’Anse,  Mich. 
Grabenstein,  J.,  Liberty  theatre,  Eustis,  Nebr. 
Grady,  E.  C.,  Hegewisch  theatre,  Chicago,  111. 
Granada  theatre,  Norfolk,  Nebr. 

Greene,  J.,  Dclandcr  & Greene,  New  Geneseo 
theatre,  Geneseo,  111. 

Gregory,  Edgar,  Palace  theatre,  Congill,  Mo. 
Greig,  F.  L.,  Masonic  theatre,  Elizabethtown,  Ky. 
Griffin,  J.  W.,  Pastime  theatre,  Lumberton,  N.  C. 
Grissinger,  C.  A.,  Shapiro  theatre,  Mt.  Union,  Pa. 
Grorling,  Z.  E.,  Palace  theatre.  Grand  Ledge, 
Mich. 

Grove,  B.  B.,  Pastime  theatre,  Pine  Bluffs,  Wyo. 
Grove,  Sylvester  H.,  Preston  theatre,  Louisville, 
Ky. 

Grubbs,  C.  W.,  Sunbeam  theatre,  Los  Angeles, 
Cal. 

Grubb,  V.  F.,  Vernon  and  Empress  theatres,  Mt. 
Vernon,  Ind. 

Guerrein,  Jr.,  Leo,  Hippodrome  theatre,  Erie,  Pa. 
Guillaume,  Charles  H.,  State  theatre,  Elkpoint, 
S.  D. 

Gullette,  W.  L.,  Rio  Grande  theatre.  Las  Cruces, 
N.  M. 

Gurney,  Chas.  H.,  Grand  theatre,  Estherville,  la. 
Gustine,  W.  C.,-  Princess  theatre,  Lewistown,  III. 

H 

Hables,  Leslie,  Reel  Joy  theatre.  King  City,  Cal. 
Hacker,  H.  C.,  Family  theatre,  Combs,  Ky. 

Hager,  Howard,  Rcgali  theatre,  Hagersville,  Ont. 
Halscher,  Carlos  F.,  Indiana  theatre,  Washington, 
Ind. 

Halstead,  O.  A.,  Cozy  theatre  Duchesne,  Utah. 
Hamilton,  W.  L.,  Mission  theatre,  Dalhart,  Tex. 
Hamlin,  Roy,  Garden  theatre.  Key  West,  Fla. 
Hancock,  C.  F.,  Lyric  theatre,  Stuart,  Fla. 

Hans,  O.  R.,  Scenic  theatre,  Hastings,  Minn. 
Hanson,  E.  W.,  American  Legion  theatre.  Elk 
Mound,  Wis. 

Harbrecht,  Harry,  Star  theatre,  Ingomar,  Mont. 
Hardman,  W.  H.,  Regent  theatre.  Blue  Rapids, 
Kans. 

Hare,  Othello  O.,  Crosby  theatre,  Crosby,  Tex. 
Harper,  C.  P.,  Whiteway  theatre,  Selina,  N.  C. 
Harriet  theatre  Co.,  Pinckneyville,  111. 
Harrington,  O.  T.,  Stonewall  Cotton  Mills,  Stone- 
wall, Miss. 

Harris,  F.  H.,  Amuse  theatre.  Hart,  Mich. 

Harris,  If.  J.,  Sunshine  theatre,  Hillsboro,  Ind. 
Hartman,  H.  E.,  Lyric  theatre,  Northampton,  Pa. 
Hartsoe,  G.  Otto,  North  Newton  theatre,  Newton, 
N.  C. 


Hatch,  Sprague  I.,  Bloomington,  Wis. 

Hauer,  John,  American  theatre,  Erie,  Pa. 

Hayward,  Glen  A.,  High  School,  Lake  City,  Kans. 
Headucts,  Wm.  L.,  Saxe's  Grand  theatre.  Green 
Bay,  Wis. 

Head,  H.  T.,  Grand  theatre,  De  Queen,  Ark. 
Heffman,  Paul  B.,  Legion  theatre,  Holywood, 
Kans. 

Heiberg,  O.  W.,  Princess  theatre,  Lindstrom, 
Minn. 

Hendnets,  Wm.  L.,  Saxe's  Grand  theatre.  Green 

Bay,  Wis. 

Hesten,  J.  H.,  Noble  theatre,  Princeton,  Ind. 
Hetunk,  T.  J.,  Whitney  theatre,  Whitney,  Nebr, 
Hetzig,  L.  F.,  Star  theatre,  Madelia,  Mo. 

Hick,  Thomas  A.,  Y'oungsville  theatre,  Youngs- 
ville,  Pa. 

Hiehle,  Edw.  J.,  Hippodrome  and  Putnam  the- 
atres, Marietta,  O. 

Hillhouse,  W'.  A.,  Lyric  theatre,  Glasco,  Kans. 
Hirshberg,  Sidney,  Orpheum  theatre,  Havre, 
Mont. 

Hitchcock,  J.  L.,  Gem  theatre,  Baldwin,  Kans. 
Hoadley,  R.  C.,  Opera  House,  Garden  Grove,  la. 
Hobolth,  Harry,  Maxine  Theatre  Co.,  Imlay  City, 
Mich. 

Hoerrmann,  Eugene,  Manhattan  theatre,  Manhat- 
tan, 111. 

Hogard,  W.  P.,  Kentucky  theatre,  Marion,  Ky. 
Hogben,  F.  D.,  Lyceum  theatre,  Chenoa,  III. 
Hohman,  Charles  J.,  Globe  theatre,  Manchester, 

N.  H. 

Holmquist,  E.  E.,  Broadway  theatre,  Centerville, 
S.  D. 

Holstein,  M.  E.,  Neptune  theatre,  Richland,  Pa, 
Hondek,  J.  F.,  Lyric  theatre,  Ennis,  Tex. 
Hornung,  Adam,  Opera  House,  Victor,  Mont. 
Horvarth,  Geo.  A.,  Ideal  theatre,  Fremont,  Mich, 
Howard,  W,  L.,  Sheffield  Movies,  Sheffield,  III. 
Howe,  J.  L.,  Highland  College,  Highland,  Kan. 
Howe,  W.  A.,  Glendale  theatre,  Glendale,  Cal. 
Houck,  J.  Wm.,  Saxe’s  State  theatre,  Racine,  Wis. 
Hubbell,  J.  E.,  Home  theatre,  Worthington,  Ind, 
Hughes,  C.  E.,  Picto  theatre,  Centerville,  Miss. 
Hughes,  Elmer,  Opera  House,  Mesquite,  Nev. 
Hughes,  J.  E.,  Imperial  theatre,  Alliance,  Neb. 
Hundley,  J.  P.,  Aristo  theatre,  Lebanon,  Ky, 

Hunt,  A.  D.,  Duchester  Opera  House,  Duchester. 
Wis. 

Hunter,  Adeline  G.,  Ruth  theatre,  Ruth,  Nev. 
Hunter,  E.  L.,  Majestic  theatre,  Allen,  Okla. 
Humphrey,  L.  P.,  Man.ager,  Isis  theatre,  San 
Bernardino,  Cal. 

Hyde,  Charles  Lee,  Grand  theatre,  Pierre,  S.  D, 

I 

Ideal  theatre,  Bayard,  Nebr. 

Ihde,  S.  G.,  Photoplay  theatre,  Ashland,  Kans. 
Ingram,  E.  B.,  Ingram’s  theatre,  Ashland,  Ala. 
Inlinar,  Joe,  Amuzo  theatre,  Spring  Valley,  Minn. 
Irwin,  Robert  M.,  and  Pruitt,  R.  F.,  Columbia 
theatre,  Columbia,  La. 

J 

Jacobs,  Heim,  Plaza,  Ocean  City,  Palace  theatres, 

• Atlantic  City,  N.  J. 

Jame,  Thos.,  Comet  theatre,  St.  Louis,  Mo. 

Jamett,  E.  S.,  Community  theatre,  Mararisa,  N.  M. 
Jefferson  Amusement  Co.,  Beaumont,  Tex. 
Johnson,  Allen,  Royal  theatre,  Grand  Rapids, 
Mich. 

Johnson,  A.  J.,  Hawkeye  theatre,  Graettinger,  la. 
Johnson,  A.  R.,  New  Orpheum  theatre,  Aberdeen, 
S.  D. 

Johnson,  Carl,  Pershing  theatre,  Floresville,  Tex. 
Johnson,  C.  C.,  Amuse-U  theatre,  Melville,  La. 
Johnson,  Fred  E.,  S.  Colonial  and  Strand  the- 
atres, Cambridge,  Ohio. 

Johnson,  F.  D.,  Opera  House,  Woodland,  Me. 
Johnson,  G.  A.,  Dclco  theatre,  Center,  Ala. 
Johnson,  H.  B.,  Shadowland  theatre.  Rush  City, 
Minn. 

Johnson,  S.  B..  Regent  theatre,  Cleveland,  Miss. 
Jones,  B.  E,,  Auditorium  theatre,  Sugarland,  Tex. 
Jones,  Jr.,  F.  H.,  Dixie  theatre,  Wynne,  Ark. 
Jones,  W.  C.,  Palace  theatre,  Tuckerton,  N.  J, 
Jordan,  C.  A.,  Opera  House,  Cogswell,  N.  D. 
Jorgensen,  N.  A.,  Clad  theatre,  Viborg,  S.  D. 
Joyce,  Louise,  Jr.,  Blackwood  theatre,  Blackwood, 
N.  J. 

Judie,  Samuel,  The  Decatur  theatre,  Decatur, 
Mich. 

{Continued  on  page  50) 
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The  Temple  theatre  is  done  in  blue  and  gold.  A cloud  effect  machine  is  used  to  enhance  the  unusual  decorative  scheme  of  the 
ceiling  and  side  walls.  Carpeting  is  in  blue  and  fixtures  in  blue  and  gold. 


The  seats  in  the  Temple  are  in  blue  duco  with  spring  seats 
and  tapestry  backs.  Draperies  on  the  stage  are  of  blue  and  gold 
changeable  silk. 


A Fine  Example  of  a 
Small  Theatre  of 

625  Seats 

Views  on  this  page  show  the  attractive  Temple  theatre 
at  Sault  Ste.  Marie,  Mich.,  built  by  Cbas.  DePaul.  It  has 
625  seats.  There’s  many  an  idea  for  the  small  theatre 
builder  in  these  photographs. 


Here  is  just  about  an  ideal  lobby  for  summer.  Note  the  art 
plants  and  artistic  floral  decorations.  The  Temple  stage  will  ac- 
commodate road  shows. 
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“Music  has  charms. . . ” 


The  public  demands  good  music  in  the 
theatre.  How  to  provide  the  kind  of  music 
people  want  at  a reasonable  cost  is  a real  prob- 
lem for  scores  of  theatre  owners. 

That  problem  has  been  solved  through  one 
of  the  foremost  achievements  in  the  field  of 
theatrical  music — the  development  of  the  Page 
Organ  Player. 

Not  only  does  the  Page  Organ  Company 
build  the  widely  known  Page  Unit  Organs,  but 
also  a special  Unit  Pipe  Organ  combined  with 
a Page  Organ  Player.  Many  of  the  latter  have 
been  in  constant  use  in  theatres  for  several 
years.  This  complete  unit  is  shipped  ready  to 
install  in  your  theatre  at  surprisingly  low  cost. 


compositions,  either  popular  or  classic.  And 
because  the  Page  is  a two-roll  player,  the  music 
can  be  changed  instantly  to  fit  the  picture, 
making  it  more  realistic. 


A remarkable  feature  of  the  Page  Organ 
Player  is  that  it  creates  superb  pipe  organ 
music  with  full  orchestral  effects  from  ordi- 
nary 88-note  piano  rolls,  that  can  be  purchased 
anywhere.  Thus  you  can  have  all  the  recent 


The  Solo  Device  is  a Page  patented  feature. 
By  it  the  operator  can  select  the  solo  or  obli- 
gato from  any  roll — giving  wonderful  effects — 
simply  by  pressing  a button. 

All  the  effects  of  a two-manual  orchestral 
unit  pipe  organ  played  by  hand  are  secured 
with  the  Page  Organ  Player.  Every  detail  of 
construction  — pipes,  chests,  traps,  percus- 
sions, etc. — reveals  the  finest  materials  and 
workmanship.  All  contacts  are  electrical. 

Installation  of  the  Page  Player  can  be  made 
anywhere,  or  it  can  be  attached  to  any  modern 
organ  now  in  use.  The  low  price  and  extended 
terms  will  surprise  you.  Mail  the  coupon 
today  for  complete  information. 


PAGE  Unit  Organs  for  theatres  are  built 
by  craftsmen  who  have  devoted  their 
lives  to  their  work.  That  is  why,  year  in 
and  year  out,  these  organs  are  so  wonder- 
fully pleasing  to  patrons  and  owners  alike. 

The  instant  responsiveness,  marvelous  ac- 
tion and  rich  tonal  effects  of  Page  Unit 
Organs  win  unstinted  admiration  wherever 
played. 

Page  Unit  Organs  are  especially  built  to 
suit  theatre  requirements.  Consult  Page 
architects  without  obligation. 


THE  PAGE  ORGAN  COMPANY 

523  N.  Jackson  St. 

Lima,  Ohio 


Page  luo-roll  player  that 
may  be  €Mttacked  to  any 
modern  organ  note  tn  use. 
Priced  as  low  as  $2^000. 
Terms  are  extended. 


Mail  This  Coupon  Today 

THE  PAGE  ORGAN  COMPANY, 

523  N.  Jackson  St.,  Lima,  Ohio. 

Please  send  me  complete  information,  prices  and  terms  on  the  following: 

I I Unit  Organ  and  Player  Combined 
[B  Page  Unit  Orchestral  Organ 

There  are seats  in  my  theatre. 

Name Street 

City State 
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Music  in  Public  Schools  a 
Boon  to  Theatres 

Says  Irene  Juno 

Organist,  Stanley-Crandall  Theatres,  Washington,  D.  C. 


TT  IS  quite  a mental  jump  from  music 

in  the  “movies”  to  music  in  the  public 
school,  but  after  giving  the  situation  the 
once  or  twice  over  with  Ludwig  E. 
Manoly,  instrumental  instructor  of  music 
in  high  schools  of  Washington,  D.  C., 
you  realize  that  music  is  the  same  the 
world  over  and  the  younger  generation  is 
being  taught  what  the  older  ones  all 
ready  know  or  should  know. 

It  may  seem  far  fetched  to  the  average 
organist  to  think  the  ten  or  twelve-year- 
old  is  familiar  with  the  good  numbers 
you  are  playing,  and  if  they  are  played 
in  a careless,  sloppy  fashion  the  organist 
will  come  in  for  comparison  and  criti- 
cism. 

Man}^  of  Mr.  Manoly’s  student  musi- 
cians come  under  my  wing  in  the  work 
with  the  children’s  morning  shows,  and 
it  is  a revelation  to  hear  them  talk  about 
music. 

In  1924,  when  Mr.  Manoly  accepted 
the  position  of  instructor  in  Washington 
public  schools,  music  was  a minor  item. 
The  rudiments  of  music  were  taught  and 
scales  were  sung  in  an  indifferent  manner. 

In  three  years  all  of  this  has  been 
changed.  Not  by  a magic  wave  of  the 
musical  wand,  but  by  good  hard  plug- 
ging, constant  practice  and  much  thought 
by  the  instructor. 

* * * 

Today  the  school  bands  and  orchestras 
in  Washington  are  among  the  leading 
school  organizations  and  are  as  follows: 

Orchestras  of  twenty  to  sixty  pieces 
at  the  following  junior  high  schools: 
McFarland,  Columbia,  Hines,  Langley, 
Jefferson  and  Powell. 

The  high  schools  are:  Western,  East- 
ern, Business,  Central  and  Tech. 

The  following  high  schools  also  have 
bands  numbering  to  sixty  pieces:  Tech, 
Eastern,  Western,  Business  and  Central. 

The  McKinley  high  school  has  two  or- 
chestras, a junior  orchestra  of  thirty 
pieces,  and  the  regular  orchestra  of  fifty- 
five.  Also  a number  of  trios,  quartettes 
and  small  ensembles.  The  junior  orches- 
tra was  formed  when  the  regular  or- 
chestra grew  to  such  immense  propor- 
tions that  it  was  found  impossible  to 
teach  it  intact. 

Mr.  Manoly  has  a fund  of  funny 
stories  gained  through  his  school  work. 
It  is  always  a mystery  to  the  younger 
ones  how  he  can  detect  who  plays  the 
wrong  notes  and  can  pick  out  the  instru- 
ment that  is  lagging  behind  or  skipping 
ahead.  Some  of  them  don’t  see  how  he 
can  tell  them  just  what  to  play  when  he 
is  yards  away  from  their  music  rack. 
Their  leader  painstakingly  explains  to 
them  until  they  understand,  and  under 
his  leadership  music  has  become  one  of 
the  leading  studies.  The  students  con- 
sider it  an  honor  to  belong  to  the  bands 
and  orchestras  and  regular  credits  are 
given  in  this  line  of  work,  the  same  as 


in  other  studies.  A certain  rating  is 
necessary  before  the  music  course  can 
be  taken  up,  and  apparently  it  acts  as  an 
incentive  to  study. 

* * * 

One  little  violinist  invariably  sneaks  in 
ahead  of  the  others  of  the  class  and 
slides  into  the  concert  master’s  chair.  It 
doesn’t  matter  to  him  that  when  the  or- 
chestra is  assembled  he  is  put  back  where 
he  belongs.  He  always  opens  this  class, 
gently  waving  his  bow  from  the  first 
chair.  If  he  persists  he  will  undoubtedly 
draw  that  seat  for  his  own  in  the  next 
few  years,  for  he  is  a good  student  with 
marked  musical  ability. 

At  the  beginning  of  one  session  it  was 
decided  to  turn  one  of  the  high  school 
orchestras  over  to  another  instructor  due 
to  Mr.  Manoly’s  limited  time.  The  or- 
chestra, upon  hearing  of  this,  wrote  a 
letter  of  protest  to  the  principal  and 
when  they  were  called  to  explain  why 
they  preferred  Mr.  Manoly  they  said, 
“He  is  one  of  us,  he  is  one  of  the  boys 
and  not  like  a teacher  to  us.”  They  got 
their  teacher  back. 

During  the  summer  months  when 
schools  are  on  a vacation  Mr.  Manoly 
has  a picked  orchestra  at  Atlantic  City. 
He  is  an  accomplished  cellist,  and  has 
to  his  credit  six  years  of  study  with  Vic- 
tor Herbert,  also  Leo  Schultz  assistant 
instructor  in  cello.  He  had  six  years’ 
orchestra  playing  and  practice  conduct- 
ing with  Antonin  Dvorak-Sapio  and  Gus- 
ton  Hinrichs. 

He  is  complete  master  of  harmony, 


LUDWIG  MANOLY 

who  is  director  of  Instrumental  Music  in 
the  Washington,  D.  C.,  public  schools. 


composition,  counterpoint  and  solfegio. 
His  training  extends  to  piano  and  organ, 
and  he  is  cello  instructor  at  the  Wash- 
ington College  of  Music. 

:C 

Washington  public  schools  are  indeed 
fortunate  in  having  so  capable  and  broad- 
minded a man  at  the  post  he  fills.  His 
musical  knowledge  is  not  limited  to 
teaching  and  a tendency  to  frown  upon 
anything  modern.  On  the  contrary,  he 
has  been  musical  director  with  “The  Stu- 
dent Prince,”  “Song  of  the  Flame,” 
“Blossom  Time.”  Has  carried  his  own 
orchestra  of  forty  pieces  for  road  shows 
of  “Covered  Wagon,”  “Four  Horsemen,” 
been  on  tour  with  vaudeville  headliners 
and  spent  many  weeks  in  London,  Eng- 
land, with  Southern-Marlowe.  He  had  a 
season  with  the  Aborn  Opera  company 
and  has  been  house  director  at  both  Polis 
and  the  National  at  Washington. 

It  is  a distinct  concession  to  the  the- 
atrical side  of  the  world  when  music 
that  is  necessary  to  the  theatre  is  being 
taught  in  public  schools.  In  addition, 
the  music  of  the  classics,  operas  and 
dramatics  are  getting  their  share  of  rec- 
ognition. 

A recent  article  stated  that  there  were 
thousands  more  of  musicians  earning 
their  living  in  the  United  States  than 
were  doctors,  lawyers,  dentists  or  min- 
isters of  the  gospel.  Music  is  universal, 
and  to  quote  Mr.  Manoly:  “Obviously, 
there  is  but  one  standard  in  public  school 
music.  There  can  be  no  compromise  in 
any  phase  or  factor  which  has  a part  in 
the  school  program;  music,  methods,  in- 
structors, instruments — all  must  be  in 
keeping  with  the  ideals  which  set  per- 
fection as  the  goal.” 

Mr.  Manoly  was  instrumental  in  hav- 
ing Carl  Fischer  introduce  his  progress- 
ive series  for  band  and  orchestra,  and 
has  written  saxophone  parts  fox  standard 
overtures,  waltzes  and  marches. 

His  pupils  often  come  to  him  with 
their  music  problems  outside  of  the 
school  work.  One  very  talented  little  girl 
was  asked  to  substitute  at  one  of  the 
smaller  theatres  for  an  evening.  She 
played  piano  exceptionally  well,  but  came 
at  once  to  Manoly,  saying  she  was 
“scared  to  death,”  but  really  wanted  to 
play,  and  how  should  she  go  about  it. 
He  had  her  get  a cue  sheet,  went  over 
the  cues  with  her  and  they  lined  up  a 
suitable  program.  She  went  to  the  the- 
atre, and  after  her  first  nervousness  wore 
off,  she  did  very  well.  In  fact,  from  day 
to  day  the  manager  kept  her  to  play  and 
finally  asked  her  to  join  the  union  and 
permanently  accept  the  position,  which 
she  did.  That  is  only  one  instance  of 
the  interest  Mr.  Manoly  takes  in  his 
pupils,  and  they  all  know  that  whatever 
their  musical  difficulty,  he  will  not  fail 
them. 


{Continued  on  page  46) 
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The  Roth  Actodector 

(supplies  direct  current  for  projector  arcs) 

— Is  backed  by  thirty-two  years  experience  in 
building  the  highest  quality  electrical  ap- 
paratus. 

— Is  fully  guaranteed,  and  the  guaranty  is 
backed  by  a financially  responsible  concern. 

— Is  being  installed  in  a great  many  of  the 
country’s  finest  theatres  because  it  meets  all 
of  the  most  rigid  requirements  for  perfect 
projection. 

Find  out  why  the  Actodector  is  replacing 
other  equipment  in  so  many  theatres.  Ask 
for  bulletin  No.  650. 


The  Roth  Emer- 
gency Lighting  Sys- 
tem protects  you 
against  failures  of 
your  regular  power 
supply.  Completely 


automatic  and  al- 
ways ready.  Pays 
for  itself  in  safety 
alone.  Send  for  bul- 
letin No.  900. 


Roth  Brothers  & Co* 

1409  W.  Adams  Street  Chicago,  Illinois 

EHS-14-Gray 


Many  Theatres 
Equipment  for 

(Continued  from  page  12) 

Shadowland  Theatre,  Rush  City, 
Minn.  (H.  B.  Johnson.)  Redecorating — 
Lobby — Stage.  Cost,  $500. 

Strand  Theatre,  Easton,  Pa.  (C.  D. 
Buss.)  Seats — Redecorating — Lobby — Stage 
- — Lighting — Organ — -Miscellaneous.  Cost, 
$40,000. 

Laurium  Theatre,  Laurium,  Mich.  (H. 
Martin.)  Redecorating — Lighting; 

Crystal  Theatre,  Fulda,  Minn.  (George 
Ranenhorst.)  Redecorating — Lobby.  Cost, 
$3,000. 

Nicholas  Theatre,  Fairmont,  Minn. 
(Fairmont  Theatre  Co.)  Ventilating 
Equipment — Seats — Projection — Redecorat- 
ing— Lobby — L i g h tin  g — Organ.  Cost, 
$50,000. 

Cozy  Theatre,  Cambridge,  Minn.  (Ed- 
win Behrndt.)  Ventilating  Equipment — 
Redecorating — Lighting.  Cost,  $1,000. 

Tivoli  Theatre,  Knoxville,  III.  (Earle 
J.  Williams.)  Lobby — Organ — Front.  Cost, 
$1,000. 

Manchester  Mills  Theatre,  Manches- 
ter, Ga.  (D.  L.  Allen.)  Organ.  Cost, 
$2,000. 

Fountain  Theatre,  Smithers,  W.  Va. 
(John  F.  Drebert.)  Projection — Redeco- 
rating— Lobby.  Cost,  $2,000. 

Arcade  and  Star  Theatres,  La  Grande, 
Ore.  (Meyers  & Bowen.)  Redecorating — 
Miscellaneous.  Cost,  $4,()00. 

Gem  Theatre,  Chester,  III.  (A.  M. 
Beare.)  Ventilating  Equipment — Projection 
— Redecorating — Lobby — Lighting  — Heat- 
ing. Cost,  from  $3,000  to  $4,000. 

Critcher  Theatre,  Pueblo,  Colo.  (D. 
Spoor.)  Ventilating  Equipment — Redeco- 
rating — Lobby  — Stage  — Lighting.  Cost, 
$900. 

Strand  Theatre,  Rockland,  Me.  (Joseph 
Dondis.)  Ventilating  Equipment — Redeco- 
rating— Lobby. 

Rialto  Theatre,  Stromsburg,  Neb.  (K. 

R.  Smith.)  Lobby — Organ. 

Bishop’s  Theatre,  Elizabeth,  III.  (O. 

M.  Bishop.)  Redecorating.  Cost,  $350. 

American  Theatre,  Ada,  Okla.  (F.  G. 
Roberts.)  Will  build  fine  small  house. 

Grant  Theatre,  Grant,  Neb.  (Fred  H. 
Artieburn.)  Ventilating — Projection — Re- 
decorating. 

Crystal  The.-vtre,  Fort  Atkinson,  Wis. 
(N.  T.  Thompson.)  Seats — Redecorating 
— Lobby  — Stage  — Miscellaneons.  Cost, 
$10,000. 

Dreamland  Theatre,  Drummond, 
Mont.  (L.  L.  Like.)  Ventilating  Equip- 
ment — Redecorating  — Stage  — Lighting 
— Miscellaneous. 

Royal  Theatre,  Fairview,  Okla.  (Roy 
Abernathy.)  Ventilating  Equipment.  Cost, 
$400. 

Nusho  & Empress  Theatre,  Mangum, 
Okla.  (Sam  Fringer.)  Seats — Redecorat- 
ing. Cost,  $3,000. 

Black  Hills  Theatre,  Hot  Springs, 

S.  D.  (H.  C.  Morehouse.)  Ventilating 
Equipment  — Seats  — • Projection  — Re- 
decorating— Lobby — Stage — Lighting.  Cost, 
$12,000. 

Palace,  Ritz  and  Folly  Theatres, 
Duncan,  Okla.  (R.  F.  Wilbera.)  Venti- 
lating - — Redecorating  — Stage  — Lighting 
— Organ. 

Chino  Theatres,  Hurley,  New  Mexico. 
(K.  M.  Murray,  Manager.)  Seats.  Cost, 
$700. 

High  Splint  Theatre,  High  Splint, 
Ky.  (E.  H.  Smith.)  Ventilating  Equip- 
ment. 
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to  Install  New 
Summer  Months 

Community  Theatre,  Rockville,  Mo. 
Ventilating  Equipment. 

Third  Street  Theatre,  Easton,  Pa. 
(Harlan  E.  Woehrle.)  Lobby — New  Verti- 
cal Sign. 

Chambers  Street  Theatre,  Phillips- 
BURG,  N.  J.  (D.  O.  Atkinson.)  Redecorat- 
ing. Cost,  $1,000. 

Royal  Theatre,  Hoisington,  Kans. 
(W.  S.  Wilkinson.)  Projection — Redeco- 
rating — Lighting  — Miscellaneous.  Cost, 
$2,500. 

Bluebird  and  Dial  Theatre,  Anaconda, 
Mont.  (Washoe  Amusement  Co.)  Ven- 
tilating Equipment  — Seats  — Projection  — 
Redecorating  — Lobby — Stage  — Lighting 
— Organ.  Cost,  $50,000. 

Idle  Hour  Theatre,  Klemme,  Iowa. 
(Marion  O.  Barr.)  Ventilating  Equipment 
— Seats  — ■ Redecorating  — Lighting.  Cost, 
$400. 

Joseph  Theatre,  Kaw,  Okla.  (Harry 
C.  Knedle.)  Ventilating  Equipment — Re- 
decorating— Miscellaneous.  Cost,  $500. 

Plaza  Theatre,  Ackley,  Iowa.  (J.  E. 
Trovas.)  Seats  — Redecorating  — Lobby  — 
Stage  — Lighting  — Miscellaneous.  Cost, 
$1,000-$1,500. 

Plaza  Theatre,  Chicago,  III.  (D.  Gold- 
son.)  Ventilating  Equipment — Seats — Or- 
gan. Cost,  $10,000. 

Victoria  Theatre,  Gallizin,  Pa.  (Ken- 
neth Dawsan.)  Maybe  Ventilating  Equip- 
ment— Seats — Redecorating — Lobby.  Cost, 
$500. 

Rex  Theatre,  Chaska,  Minn.  (H.  A. 
Young.)  Ventilating  Equipment — Redeco- 
rating— Miscellaneous. 

Unique  Theatre,  Sisseton,  S.  D.  (S.  J. 
Smith.)  Ventlating  Equipment— Projection 
— Redecorating — Lobby — Stage. 

Crosby  Theatre,  Crosly,  Tex.  (Othello 
O.  Hare.)  Seats.  Cost,  $400. 

Our  Town  Theatre,  Burt,  Iowa.  (N. 
Morness.)  Ventilating  Equipment — Pro- 
jection— Stage.  Cost,  $1,000. 

Park  Theatre,  Merchantville,  N.  J. 
(Henry  A.  Goldberg.)  Stage.  Cost,  $1,000. 

Riverside  Theatre,  Princeton,  Cal.  (C. 
J.  McDowell.)  Seats — Lighting — Organ. 

Gem  Theatre,  Socorro,  N.  Mex.  (Leo 
M.  Fay.)  Ventilating  Equipment — Projec- 
tion, if  possible.  Cost,  $500. 

Shadows  Theatre,  Lodi,  Wis.  (Albert 
R.  Neis.)  Redecorating — Lobby — Lighting 
— Miscellaneous. 

S.  T.  Theatre,  Parker,  S.  D.  (P.  G. 
Estee.)  Miscellaneous.  Cost,  $200. 

Camilla  Theatre,  Camilla,  Ga.  (Eu- 
gene Boyd.)  Ventilating  Equipment. 

Liberty  Theatre,  Quinton,  Okla.  (Earl 
H.  Barutt.)  Ventilating  Equipment — Seats 
— ^Redecorating — Organ.  Cost,  $6,000. 

White  Salmon  Theatre,  White  Sal- 
mon, La.  (C.  T.  Dewey.)  Ventilating 
Equipment. 

Palace  Theatre,  Shatham,  N.  D.  (L.  C. 
Bahnican.)  Ventlating  Equipment — Redeco- 
rating. Would  like  to  get  all  information 
as  to  what  I should  install  for  cooling  pur- 
poses. Building  90x45.  Height  about  35 
ft. 

Florence  Theatre,  Elk  Point,  S.  D. 
(C.  S.  Poole.)  Ventilating  Equipment — 
Seats — Projection. 

Murray,  Mission  and  Majestic  Thea- 
tres, Ponca  City,  Okla.  (F.  B.  Puhrel.) 
Ventilating  Equipment — Projection — Stage 
—Lighting. 

Royal  Theatre,  Bentonville,  Ark.  (M. 
J.  Kilbourn.)  Ventilating  System. 

Opera  House,  Grayling,  Mich.  (Geo.  N. 
Olson.)  Redecorating — Lobby.  Cost,  $350. 

{Continued  on  page  46) 


Controlling  the 

Majesty  of  Jjght 


THE  NEW  MODEL 

WURDACK 

MULTI-PRE-SET,  REMOTE-CONTROL  SWITCHBOARD 


— represents  a distinct  improvement  in  design  and  construction 
of  theatre  switchboards.  The  Wurdack  Switchboard  is  the  re- 
sult of  our  determination  to  develop  and  produce  a control- 
ling unit  for  the  Majesty  of  Light  that  would  not  only  measure 
up  to  the  demands  placed  upon  it  in  the  modern  theatre — but 
would  also  enable  stage  managers  to  conceive  new  and  star- 
tling lighting  effects. 

Years  of  development  work  are  incorporated  in  the  Wurdack 
Switchboard.  Our  engineers  have  studied  to  perfect  each  unit 
and  each  detail,  to  the  end  of  making  this  the  most  simple,  the 
most  complete  and  at  the  same  time  the  most  flexible  theatre 
switchboard  built.  A rapidly  increasing  number  of  Wurdack 
installations  testify  to  the  success  they  have  attained. 


Write  for  details 


13-21  S.  ELEVENTH  ST.  ST.  LOUIS,  MO. 


Chicago  Kansas  City  Omaha  Minneapolis  Dallas  New  Orleans  Louisville 


A 
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IT  HAS  A CANVAS  BASE 

The  Tear-Proof  Silversheet  is  built  on  a non-tearable,  abuse- 
resisting,  puncture-proof  canvas  base.  This  fabric  is  tough 
enough  to  resist  the  damage  ordinarily  inflicted  by  vandals, 
hoodlums,  or  unavoidable  back-stage  accidents  that  would 
ruin  a screen  not  having  a canvas  base. 

SPECIFICATION-BUILT  SURFACE 

The  surface  of  the  Tear-Proof  Silversheet  is  specification- 
built  byj.  Otto  Knobel,  builder  of  10,000  successful  screens, 
to  meet  the  individual  requirements  of  your  theatre.  This  is 
the  same  surface  that  has  made  the  regular  Silversheet  so 
famous.  The  Tear-Proof  Silversheet  is  the  ONLY  screen  made 
with  a specification-built  surface  on  a canvas  base  fabric. 

GENUINE  REDWOOD  FRAME 

With  each  Tear-Proof  Silversheet  we  furnish  a genuine 
California  Redwood  tension  frame.  This  frame,  the  result 
of  twelve  years’  development,  is  fitted  with  our  well-known 
steel  jacket  tension  device,  which  gives  it  unlimited  life  and 
does  away  with  the  necessity  of  ever  boring  new  holes  for 
the  tension  bolts. 

ABSOLUTE  SATISFACTION  GUARANTEED 

We  positively  guarantee  the  Tear-Proof  Silversheet  screen  to 
give  you  complete  satisfaction  in  every  respect,  or  we  will 
refund  your  money.  No  “ifs”  or  “buts”  about  it.  We  can 
give  this  guarantee  because  we  know  that  Silversheet  has 
made  good  wherever  it  has  been  used.  No  other  screen 
maker  furnishes  such  a guarantee.  And  remember,  too,  the 
Tear-Proof  Silversheet  costs  no  more  than  ordinary  screens. 

the  Specificatiori'finished 
Surface  that  Does  It** 

American  SILVersheEI  compANY 

Saint  Louis,  U.  S.  A. 

Write  direct  or  to  the  nearest  branch  of  the 
National  Theatre  Supply  Co.  for  details  and  prices 


Ventilationi 

Requisite 

(^Continued  from  page  16) 

interpret,  or  cue  pictures  intelligently.  A 
clean  house  and  plenty  of  air.  Clair  M. 

Patee,  Patee  theatre,  Lawrence,  Kansas. 

Good  pictures,  reasonable  admission 
charges,  comfortable  seats.  T.  W.  Carroll, 
Liberty  theatre.  Chapman,  Kansas. 

Persuading  your  patrons  that  they  can 
be  cooler  in  the  theatre  than  out  by  proper 
ventilation.  Variety  and  light  comedy  pro- 
grams. W.  L.  Spears,  Ritz  theatre,  Duncan, 

Okla. 

Good  cooling  system  and  extra  good  pic- 
tures. We  believe  and  have  proven  that 
people  will  come  out  in  hot  weather  if  we 
have  extra  good  features.  C.  W.  Bartlett 
& Son,  Majestic  theatre,  Artesia,  N.  Mex. 

Ventilating  system  and  good  showman- 
ship. J.  T.  O’Rourke,  Embassy  theatre, 
Swedesboro,  N.  J. 

Good  pictures  and  a good  cool  house. 

Give  a “Family  Nite”  often  at  Sc,  10c. 

This  always  is  good.  Pictures  and  good 
music,  clean  house,  polite  help  around 
theatre  and  plenty  of  advertising  on  every 
picture.  Frank  E.  Russ,  Majestic  theatre, 
Somerville,  Texas. 

Comfortable  temperature,  comfortable 
seats,  cool  appearance,  good  pictures  and 
music  and,  of  course,  good  ventilation. 

Al.vn  j.  Bachrach,  Nixon’s  Academy, 
Hagerstown,  Aid. 

Light  dramas  and  comedies  with  plenty 
of  short  reels.  Also  inducements  such  as 
two  for  one  admission  night,  etc.  Also, 
country  bill-board  advertising.  W.  Mans- 
field, Idle  Hour  and  Mills  theatres,  Tama, 

Iowa. 

A clean,  well-ventilated  theatre.  Keeping 
the  standard  of  entertainment  up  to  that 
of  winter  operation.  H.  B.  Braden,  Kenil- 
worth theatre,  Hamilton,  Ont. 

The  use  of  one  big  picture  a month  dur- 
ing Tune,  July  and  August.  This  keeps 
the  people  worked  up.  Keeping  the  house 
clean  and  well  ventilated  with  some  good 
fan  and  give  good  service.  Wilcox  & 
Miller,  Lake  View  theatre.  Lake  View,  la. 

Good  pictures,  cool  house,  comfortable 
seats.  R.  W.  Kessell,  Rialto  theatre,  June-  ' 
tion  City,  Oregon. 

Good  out-door  pictures  and  comfortable 
cool  theatre.  D.  M.  AIarrgone,  Rex  the- 
atre, Newport,  Washington. 

Extra  good  pictures.  Good  ventilating. 

Extra  advertising.  Vincent  Dailey,  Pern-  | 
ber  theatre,  Granville,  N.  Y.  1 

First,  a cool  comfortable  and  well  venti- 
lated theatre.  Second,  good  pictures,  good 
music,  good  projection.  Neil  Wilson, 

Royal  theatre,  Marengo,  111. 

Perfect  ventilation,  cool  looking  lobby, 
lights,  etc.,  best  available  product  used,  and 
extra  publicity  appropriation.  Clark 
AIunson,  Robey  theatre,  Spencer,  W.  Va. 

Ventilation  is  undeniably  the  answer  to 
summer  business.  R.  W.  Phelan,  Star 
theatre,  Clendenin,  W.  Va. 

Comfort — comedy  and  melodramatic  pic- 
tures, and  stop  signs  that  bring  them  in.  i 
Beckett  and  Sorensen,  City  and  Coyte 
theatres,  Vermillion,  S.  Dak. 

Good  ventilation,  extra  advertising. 
Seasonable  pictures.  Harold  W.  Dunn,  .| 
Dunn’s  Opera  House,  Oregon,  Wis.  j 

First,  comfort  in  seating  and  ventilation  1 
and  quality  in  pictures,  and  prices  that  are 
not  prohibitive.  S.  J.  Whyte,  New  Amuse 
theatre,  Kosciusko,  Miss. 

Good  pictures,  clean  theatre,  good  music. 

Good  advertising.  Robt.  K.  Yancey,  Banny 
theatre,  Mansfield,  Mo. 

' ’ i 
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PAINE  EXPANSION  SHELLS 


pimer  Profit 

; Good  ventilation,  attractive  lobbies,  good 

' pictures.  W.  C.  Brown,  Savoy  theatre, 
Nicholasville,  Ky. 

Good  pictures  with  good  projection,  good 
music,  good  economical  management.  Keep 
the  quality  of  the  show  up  and  the  over- 
head expense  down.  Redding  & Strand, 
Wonderland  theatre,  Windom,  Minn. 

Use  program  price  pictures,  good  clean 
Western  shows  and  cut  out  specials.  This 
is  for  small  country  towns.  Mrs.  Mary 
Callesen,  Vernon  theatre,  Renwick,  Iowa. 

A fairly  well  ventilated  theatre  with  some 
good  programs  and  forceful  advertising  and 
people  will  patronize  the  motion  picture 
theatre  even  in  hot  weather.  Richard 
Sejnoksi,  Cozy  theatre,  Wolsey,  S.  Dak. 

Good  strong  attractions — lots  of  novel 
advertising.  Keep  theatre  cool  and  well 
ventilated,  clean  and  well  disinfected.  If  not 
successful  this  way,  reduce  overhead  until 
summer  is  over.  R.  T.  Stevenson,  Regent 
theatre,  Sudlemy,  Ont.,  Canada. 

Cool  theatre.  Good  pictures.  Programs 
that  are  not  too  long.  Harry  Silver, 
Palace  theatre,  Hamilton,  Ohio. 

Good  ventilation,  seats,  music,  pictures. 
Above  all,  in  small  towns,  courteous  treat- 
ment of  your  patrons.  A.  W.  Trevor, 
Princess  theatre,  Galva,  Illinois. 

Good  pictures,  not  too  long,  proper  ven- 
tilating, a few  novelty  stunts  such  as  giv- 
ing away  silk  pillows,  candies  and  eats. 
Y.M.C.A.  Theatre,  Jewell  Ridge,  Virginia. 

First  of  all  a theatre  that  your  patrons 
KNOW  is  cool  and  comfortable.  Short  pro- 
grams with  plenty  of  comedy  and  action. 
Perfect  projection  and  music.  Then  adver- 
tise these  features  to  beat  the  band.  Jerry 
L.  Drake,  Star  theatre,  Warrensburg,  Mo. 

Good  ventilation  and  the  best  pictures; 
extensive  exploitation  has  made  July  and 
August  my  two  biggest  months  of  the  year. 
W.  A.  Bowkes,  Opera  House,  Onawa,  la. 

Absolutely  necessary  to  keep  theatre  cool 
and  clean  in  summer  and  then  advertise 
this  fact  very  strong.  Drive  the  coolness 
of  your  house  home  in  all  your  advertis- 
ing. Use  sensational  pictures  with  lots  of 
comedy.  Keep  the  shows  down  much 
shorter  than  in  winter.  Snap  should  be 
the  word  in  your  summer  programs.  L.  O. 
Davis,  Virginia  Amusement  Co..  Hazard, 
Kentucky. 

A cool  house,  comfortable  seats,  inviting 
lobby  decorations,  green  lighting  in  audi- 
torium, and  white  seat  covers.  F.  W. 
Zimmerman,  Palace  and  Grand  theatres, 
San  Marcos,  Texas. 

Good  projection;  good  ventilation;  the 
“best,”  not  the  “ordinary”  pictures  you  can 
get;  a good  supply  of  fresh  ice  water;  the 
same  energy  in  pushing  your  summer  prod- 
uct as  you  display  in  putting  over  your 
fall  performances.  C.  C.  Johnson,  Amuse-U 
theatre,  Melville,  La. 

Bright,  cool,  clean,  cheerful  house,  good 
pictures  and  good  music,  and  the  summer 
business  should  be  as  good  as  winter  on 
the  average.  P.  G.  Vaughan,  Sun  theatre, 
Kansas  City,  Mo. 

Proper  ventilation  to  insure  the  comfort 
of  patrons  and  attractions  which  will  com- 
pete with  joy  rides.  O.  W.  Moore,  Rock 
Lake,  Rock  Lake,  N.  Dak. 

Ventilating  equipment  and  have  the  the- 
atre so  “darn”  cool  that  your  patrons  can’t 
resist  coming.  W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. 

We  are  using  the  Typhoon  Cooling  Sys- 
tem in  our  theatre  and  we  find  that  the 


For  anchoring  opera  chairs  to  Concrete  floors 


Type  No.  1 


No.  1.  Used  with  carriage  bolts. 

No.  2.  Used  with  square  head  machine 
bolts. 

Shells  furnished  with  bolts  and  washers 
eomijlete. 

Ready  to  install 

54"  size  shells  used  on  all  opera  chair  in- 
stallations. 

Bolts  furnished  any  length  from  154"  to  3" 
at  no  extra  cost.  Paine  shells,  when  properly 
set,  will  not  come  loose. 

Just  the  shell  for  new  installations  and  also 
repair  jobs. 

Send  for  Sample  and  Prices 

The  Paine  Company 

2951  Carroll  Ave.  79  Barclay  St. 

Chicago,  Illinois  New  York,  N.  Y. 


Type  No.  2 


Reliability  is  the  keystone  of  the  Reproduco  Pipe 
Organ. 

Efficiency  in  the  manufacturing  of  the  instrument, 
as  well  as  the  roll  that  operates  the  instrument 
automatically,  efficiency  of  the  service  given, 
makes  this  organ  without  an  equal. 

Past  Performance  of  the  Reproduco  organ  in  hun- 
dreds upon  hundreds  of  theatres  throughout  the 
United  States  makes  it  the  thoroughbred  of  all  au- 
tomatic organs. 

R producing  the  hand-played  music  with  preciseness 
with  all  the  shadings  and  tonal  color  puts  it  in  a 
class  by  itself. 

O perating  the  organ  may  be  by  roll  or  manually. 

Duplex  roll  (each  roll  will  play  nearly  an  hour) 
gives  the  operator  the  power  to  follow  the  picture 
at  his  will. 

Understanding  thoroughly  the  needs  of  the  Exhib- 
itor has  been  the  pivotal  point  around  which  the 
Reproduco  has  been  constructed. 

Certainty  of  its  performance — the  Dependability  of 
its  playing  makes  the  Reproduco  a necessity  to 
the  exhibitor. 

peration  of  the  Reproduco  is  simple — it  takes  care 
of  itself. 

PIPE  ORGAN 

r 

Reproduce  ; 

Pipe  Organ  Co.  ; 

715  No.  Kedzie  i 

Chicago,  111.  I 


Reproduce  Pipe  Organ  Co. 

715  No.  Kedzie  Ave.,  Chicago,  III. 

Kindly  send  me  details  concerning  Repro- 
duco Pipe  Organ. 

Name 

Address 
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“Kaus-a-Lite^^  Seats  Patrons  Quietly! 

The  well  lighted  theatre  aisle  is  essential  to  the 
safety  of  patrons.  “Kaus-a-Lite  ” seats  patrons 
quietly — efficiently — without  annoyance  to 
those  already  seated.  Write  today  for  particu- 
lars. 


^pm 

Adaptable  to  any  kind  of  thoatre 
teal,  Fit$  directly  under  arm  of 
aisle  chair. 


KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 

Kaus-a-Lite 

Light  Without  a Glare! 


POSITIVE 

Cooling  & Ventilation 

EVERY  DAY  IN  THE  YEAR 

If  you  want  a Blower  that  will  operate  efficiently  under  all 
conditions — one  that  will  keep  your  theatre  positively  cool  and 
comfortable  in  hot  weather  and  can  be  slowed  down  to  pro- 
vide a moderate  breeze,  just  enough  for  ventilation,  in  cool 
weather,  you  will  find  what  you  are  looking  for  in  the 

SipremeBlower 

Extra  Large  Size 

Cjreater  Air  Volume  Higher  Outlet  Velocity 

Vibrationless  10-Spoke  Spider,  All-Steel  Wheel 
Scientifically  Cupped  Blades  Noiseless  Operation 

Horton  Variable  Speed  Control  Adjustable  Diffuser 


The  Supreme  is  built  oversize,  big  enough  to 
do  its  work  properly.  Its  large  size  means 
greater  air  volume  and  higher  outlet  velocity 
— the  two  essentials  for  successful  cooling. 
You  can  slow  down  the  Supreme  in  cool 
weather,  but  you  cannot  increase  the  capacity 
of  a small  blower  in  hot  weather.  Get  the  facts 
on  the  Supreme.  Send  in  the  coupon: 


SUPREME 

■1^ 


II 


SUPREME  HEATER  6c 
VENTILATING  CORP. 

ST.  LOUIS,  MO. 

Kindly  send  us  Catalog  E and  information  on 
Supreme  Blower.  Alsodetailsof  your  term-payment 
plan.  This  request  doeS  not  obligate  us  in  any  way. 

Name 

Theatre 

Qty 

State  Seating  Capacity 


Supreme  Blower  with  Composite 

Housing ^165 

Supreme  Blower  with  All  Steel 

Housing ^225 

Horton  Variable  Speed  Pulley, 

Extra ^70 

Prices  f.  o.  b.  Sr.  Louis 


hotter  the  weather,  the  better  our  business 
becomes.  They  come  in  to  get  cooled  off. 
Naturally  we  keep  up  the  quality  of  our 
pictures  too.  Lincoln  Theatre,  New  Mar- 
tinsville, W.  Va. 

Making  the  theatres  as  attractive  as  pos- 
sible, both  inside  and  out,  especially  out, 
playing  the  strongest  attractions  and  in- 
tensive advertising  campaigns.  Partlow 
AND  Clawson,  Star  theatre.  New  Carlisle, 
Ohio. 

Good  pictures ; good  ventilation  and 
stunts  of  different  kinds,  for  instance — 
family  night,  one  cent  sale,  etc.  W.  L. 
Dougl.as,  Strand  theatre,  Newman  Grove, 
Nebraska. 

Cool,  comfortable  house  with  comfortable 
seats,  right  ventilation  with  as  near  per- 
fect projection  as  possible  and  more  pep  in 
your  work.  R.  D.  Wright,  Wright  theatre, 
Gurdon,  Arkansas. 

Show  them  good  pictures  and  keep  them 
cooler  than  they  are  in  their  homes  and 
they  will  come.  H.  Faubel,  Lyric  theatre, 
McIntosh,  South  Dakota. 

Light  dramas,  comedies  or  comedy  drama 
features — programs  not  too  long — good  ven- 
tilation— novelties  in  any  or  all  departments. 
Baker  Amusement  Co.,  Grand  and  Regent 
theatres,  Keokuk,  Iowa. 

Proper  ventilation,  good  music,  variety 
and  good  clean  photoplays  (small  towns 
have  been  killed  by  sex  dramas).  D.  C. 
Scott,  Royal  and  Elite  theatres  (LeMars 
Amusement  Co.).,  LeMars,  Iowa. 

Good  pictures,  good  ventilation  and  cool- 
ing system.  Make  your  theatre  a comfort- 
able place  where  they  can  come  in  to  cool 
off  and  rest.  Sidney  Hirshberg,  Orpheum 
theatre,  Harve,  Montana. 

The  best  of  pictures,  comfortable  place; 
price  not  too  high.  I have  always  hereto- 
fore run  Airdome  to  good  business.  M.  J. 
Kileourn,  Royal  theatre,  Bentonville,  Ark. 

Pictures  at  reasonable  prices,  more  action 
scenes  on  photos  and  other  paper.  A good 
ventilating  system  is  necessary  to  keep  your 
patrons  coming.  Albert  R.  Neiss,  Shadows 
theatre,  Lodi,  Wis. 

Good  ventilation,  music,  and  above  all  a 
cool  clean  looking  place  which  will  attract 
the  attention  of  the  automobile  rider.  S.  B. 
Johnson,  Regent  theatre,  Cleveland,  Miss. 

No*  heavy  dramatic  pictures.  Use  comedy 
dramas.  A good  cooling  system  is  most 
important.  Good  lighting  system.  G.  D. 
Palmer,  Hippodrome  theatre,  Sheridan, 
Indiana. 

(1)  Proper  ventilation.  (2)  Diversified 
programs — not  too  long.  Eugene  Boyd, 
Camilla  theatre,  Camilla,  Ga. 

Elimination  of  Chautauqua,  School  and 
other  unfair  competition.  Al  C.  Stewart, 
Empire  theatre,  Waitsburg,  Wash. 

(1)  Good  pictures,  of  course.  (2)  An 
efficient  cooling  system  in  order  that  you 
may  advertise  your  theatre  as  the  “coolest 
spot”  in  town  during  the  summer  months. 
George  L.  Marburger,  Bellevue  theatre, 
Upper  Montclair,  N.  J. 

First  of  all  the  theatre  must  be  cool  and 
clean.  Play  as  good  pictures  as  in  fall  or 
winter.  But  try  to  buy  cheaper.  Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  Mex. 

Good  pictures,  proper  projection,  proper 
ventilation.  L.  R.  Creason,  Palace  theatre, 
Eufaula,  Okla. 

A cool  comfortable  seat,  then  good  pic- 
tures and  pleasing  melody.  W.  Handley 
Gaddie,  Gem  and  Gaines  theatres,  Pine- 
ville,  Ky. 

Good  pictures,  good  music,  well  ventilated 
house,  service,  and  courtesy.  B.  F.  Win- 
ZELES,  Liberty  theatre,  Tremonton,  Utah. 

Keep  your  theatre  cool  and  give  them 
good  comedy  and  action  pictures.  O.  A. 
Faust,  Opera  House,  Butler,  Ohio. 

Good  cooling  system,  good  late  photo- 
plays, and  good  projections,  etc.  Albert 
Metzger,  Fairy  theatre,  Knox,  Ind. 
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New  Selector  Duplex  organ  which  has  just  heen  developed  for  the  theatre  field  hy 
the  Nelson- Wiggen  Piano  Co.,  1731  Belmont  Ave.,  Chicago. 

New  Automatic  Organ 
Made  by  Nelson-Wiggen 
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Good  ventilation,  best  pictures  obtainable, 
and  more  advertising.  J.  E.  Hughes,  Im- 
perial theatre.  Alliance,  Neb. 

Proper  ventilating,  and  a cooling  system 
that  cools  the  people  while  inside  of 
theatre,  and  good  pictures.  Pictures  that 
have  merit.  H.  R.  Berry,  Temple  theatre, 
Hartsville,  S.  C. 

Good  pictures,  good  projection,  comfort- 
able seating,  and  good  ventilation,  all  of 
which  we  have.  Bates  & Birdsley,  Tower 
theatre,  Pentwater,  Mich. 

Good  programs,  extensive  advertising, 
cool,  clean  house,  attractive  displays.  J.  E. 
Trovas,  Plaza  theatre,  Ackley.  Iowa. 

A cool  theatre,  good  pictures.  Summer 
our  best  season  and  have  to  have  a well 
ventilated  and  cool  house.  H.  W.  Kerr, 
Kerr  Opera  House,  Little  Sioux,  Iowa. 

Ventilating,  cooling  system,  outstanding 
pictures,  plenty  of  advertising,  a clean  in- 
viting theatre,  hard  work,  and  I think  that 
this  would  give  most  exhibitors  a success- 
ful summer.  Harry  C.  Knedle,  Joseph 
theatre,  Kaw,  Okla. 

Good  programs  and  comfortable  sur- 
roundings. Washoe  Amusement  Company, 
Bluebird  and  Dial  theatre.  Anaconda,  Mont. 

Cooling  system  and  outstanding  pictures 
that  will  force  business  instead  of  laying 
down  on  the  job  and  setting  in  cheap  pic- 
tures. N.  T.  Thompson,  Crystal  theatre, 
Fort  Atkinson,  Wis. 

Good  pictures,  well  ventilated  theatre, 
good  music,  and  lots  of  advertising,  and  no 
outdoor  competition.  Louis  Damson, 
Damm  theatre,  Osgood,  Ind. 

Pictures  with  plenty  of  action,  not  too 
long,  carrying  natural  comedy  as  in  “Lad- 
die.” If  no  ventilation  system  install  one. 
Weakley  & Walden,  Odeon  and  Royal 
theatres,  Hardin  and  Narborne,  Mo. 

Ventilation,  music,  interior  and  exterior 
decorating  and  outstanding  pictures.  R.  F. 
WiLBERN,  Palace,  Ritz  and  Folly  theatres, 
Duncan,  Okla. 

Good  ventilation  comfortable  seats,  and 
pictures  with  “audience  appeal.”  Earle  C. 
Potter,  Firemen’s  theatre.  New  Hampton, 
Iowa. 

Cool  theatre  and  better  than  average  at- 
tractions. H.  A.  Young,  Rex  theatre, 
Chaska,  Minn. 

A comfortable  theatre  with  good  snappy 
programs  that  do  not  run  more  than  one 
hour  and  thirty  minutes.  Caress  Bros., 
Palace  theatre,  Elnora,  Ind. 

Good  seats  and  good  ventilation.  Othello 
O.  Hare,  Crosby  theatre,  Crosby,  Texas. 

Good  pictures — cool  house.  W.  J.  Mat- 
thews, Princess  theatre,  Bolivar,  Tenn. 

Now-a-days  it  is  necessary  to  have  well 
ventilated  theatre  and  care  in  selecting 
shorter  and  better  pictures,  especially 
shorter  features.  Crosby  & Schwerishe, 
Rex  theatre,  Colby,  Wis. 

Good  pictures  not  over  six  reels,  but  at 
fair  prices.  Summer  is  more  appropriate 
for  out-of-door  dramas  with  action  but  as 
I said  above,  short  and  snappy.  Chas. 
Martina,  Family  theatre,  Mt.  Morri-s,  N.  Y. 

Cool,  comfortable  theatre — good  features 
and  good  music.  Western  or  action  here. 
James  Moffitt,  Auditorium  theatre,  Tampa, 
Kansas. 

The  best  comedy  features  you  can  buy 
and  these  are  practically  an  unknown  com- 
modity this  season;  the  small  theatres  are 
out  of  luck.  K.  M.  Murray,  Manager, 
Chino  theatres.  Hurley,  New  Mexico. 

My  idea  is  to  keep  your  program  stan- 
dard up  to  the  rest  of  the  season  and 
make  it  comfortable  in  the  house.  Dean 
Bullard,  Deal  theatre,  Wynnewood,  Okla. 

Good  ventilation  and  plenty  of  advertis- 
ing. Community  Theatre,  Rockville,  Mo. 

Good  ventilation.  Installing  an  Arctic  Nu- 
Air  ventilating  system,  but  if  business  con- 
tinues as  it  has  been  for  the  past  several 
months  I’ll  hate  to  close  up  for  repairs. 
A.  M.  Beare,  Gem  theatre,  Chester,  111. 


A NNOUNCEMENT  is  made  by  the  Nel- 
son-Wiggen  Piano  Company,  1731 
Belmont  avenue,  Chicago,  of  the  develop- 
ment of  a new  automatic  organ  for  motion 
picture  theatres.  The  new  instrument  is 
designed  to  meet  all  the  requirements  of 
theatre  work  containing  both  piano  and 
organ  manuals  with  disapason,  open  flute, 
quintadena,  tremolo  and  swell  and  piano 
stops.  It  is  known  as  the  Selector  Duplex 
organ  and  has  been  designed  to  sell  at  a 
moderate  cost. 

An  outstanding  feature  of  the  instru- 
ment is  the  new  style  player  roll  which 
it  uses.  This  roll  is  so  arranged  that  the 
left  hand  side  of  the  roll  may  contain 
classic  music  and  the  other  side  popular. 
The  roll  can  be  played  continuously  for 
more  than  an  hour  while  at  the  same  time 


Projectionists  of 
Detroit  Hold  First 
of  Series  of  Meets 

Local  199,  Detroit,  Mich.,  formally  an- 
nounced to  its  members,  members  of  sis- 
ter locals  and  permit  men  now  operating 
under  its  jurisdiction,  a plan  for  holding 
regular  educational  meetings  once  each 
month  for  the  purpose  of  aggressively 
promoting  educational  work  among  pro- 
jectionists in  the  Detroit  district. 

The  first  of  these  regular  meetings  was 
given  over  to  the  Brenkert  Light  Pro- 
jection Company,  Detroit. 

Before  a gathering  of  projectionists, 
which  numbered  considerably  over  200, 
Karl  Brenkert  and  J.  H.  Kurlander, 
president  and  engineer,  respectively,  of 


it  may  be  started  and  stopped  at  any  point 
and  quickly  skipped  backward  or  forward 
to  pick  up  an  appropriate  tune  for  the 
particular  scene  on  the  screen.  In  addi- 
tion to  this  it  is  only  necessary  to  press  a 
button  to  shift  the  music  from  the  one 
type  on  one  side  of  the  roll  to  the  differ- 
ent type  on  the  opposite  side  of  the  roll. 
When  played  by  roll  the  instrument  may 
be  operated  from  any  point  of  vantage  in 
the  theatre. 

The  case  of  the  new  instrument  is  attrac- 
tive in  design  and  the  unit  measures  5 feet, 
3 inches  wide  by  4 feet,  8 inches  high  and 
has  a depth  of  2 feet,  6 inches  . 

The  builders,  O.  Nelson  and  Peder  Wig- 
gen, are  pioneers  in  the  manufacture  of 
automatic  instruments. 


the  Brenkert  company,  gave  illustrated 
lectures  followed  by  practical  demon- 
strations, on  the  subjects  of  effect  light- 
ing and  spotlighting. 

The  time  consumed  by  these  talks  was 
four  hours  and  the  interest  evinced  by 
the  projectionists  was  proved  by  the 
many  questions  asked  and  by  the  fact 
that  from  midnight,  when  the  meeting 
was  called  to  order,  until  4 a.  m.,  thirty 
or  more  men,  unable  to  find  seats  in  the 
auditorium,  patiently  stood  in  a rear 
hall  and  listened  to  the  talks  through  an 
open  door. 

In  pursuance  of  the  program  thus 
started  by  the  Brenkert  company,  the 
second  regular  meeting  was  held  Wednes- 
day evening,  April  20,  at  which  time  the 
representatives  of  the  National  Carbon 
Company  described  the  operating  char- 
acteristics of  various  types  of  arc 
lamps. 
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A 25%  Saving  for  You 

In  these  days  of  mounting  overhead  and  oper- 
ating expense  every  theatre  owner  or  prospect 
is  seeking  ways  and  means  to  reduce  costs. 


Hence  the  growing  interest  in  the  Syncrovertor 
which  is  daily  demonstrating  its  ability  to  save 
fully  25%  in  costs  of  converting  A.C.  to  D.C. 
for  picture  projection  work  over  other  types  of 
installation.  Famous  Players  and  Fox  Films 
have  no  less  than  21  Syncrovertors  in  use  with 
their  road  shows  “Beau  Geste”  and  “What 
Price  Glory.” 

The  Syncrovertor  is  constant  in  speed  and  pro- 
duces an  absolutely  steady  non-flickering  light 
on  the  screen. 


Being  a multiple  type  machine,  the  Syncrovertor 
automatically  supplies  the  extra  current  required 

when  the  second  arc  is  struck 
and  the  first  arc  is  in  no  way 
affected,  thus  giving  a perfect 
changeover. 


Made  in  four  types,  complete 
with  ballasts,  controls,  meters, 
etc.  Write  for  complete  speci- 
fications and  prices. 


Liberty  Electric  Corporation 

Stamford,  Conn. 


Distributed  by  National  Theatre  Supply  Co. 
Branches  in  all  Principal  Cities. 


Often  in  Theatres  Signs  Are  the  Only 
Things  Visible 

^ R.  & E.  Signs  fill  the  bill  in 

y the  light  or  dark. 


Ask  for  our  bulletin 

“Signs  of  Class  Made  of 
Glass” 


Rawson  & Evans  Co. 


710-712  Washington  Blvd.,  Chicago 


Design  No.  T105.  Glass  size,  18x9  in. 


(3805) 


Navy  Is  Important 
User  of  Films  and 
Picture  Equipment 


1\/rOTION  Picture  shows  have  become  a 
part  of  the  usual  daily  routine  of 
the  ships  of  the  fleet  at  sea,  perhaps  hun- 
dreds of  miles  from  port,  on  both  Army 
and  Navy  transports,  naval  stations  and 
other  establishments.  In  order  to  keep  these 
units  supplied  with  a continually  changing 
program  of  feature  pictures  and  short  fea- 
tures, the  Navy  has  become  the  largest  mo- 
tion picture  distributor  in  the  world,  having 
1,200  complete  eight  reel  programs  in  du- 
plicate and  150  in  triplicate  with  almost 
4,800  reels  of  short  stories,  comedies  and 
cartoons. 


Simultaneous  with  the  release  of  pictures 
to  the  large  motion  picture  theatres,  the 
Navy  starts  two  prints  of  the  latest  fea- 
tures on  circuits  on  east  and  west  coasts 
over  which  a film  travels  for  three  years 
before  it  is  returned  for  storage.  Occa- 
sionally three  prints  of  a special  feature 
are  obtained  and  one  of  these  is  shipped 
immediately  so  that  the  ships  in  European 
waters,  or  in  the  Far  East,  can  show  the 
feature  a short  time  after  its  release.  The 
reels  travel  from  ship  to  ship  until  every 
vessel  of  the  fleet  has  had  it  in  its  turn. 
After  overhaul  the  reel  begins  its  journey 
to  the  various  naval  stations.  These  are 
divided  into  certain  circuits  for  conveni- 
ence in  transferring  films  and  to  reduce  the 
time  lost  in  shipping  as  much  as  possible. 
* * * 


The  Navy  Motion  Picture  Service  is 
under  the  direction  of  the  Training  Divi- 
sion of  the  Bureau  of  Navigation.  Every 
motion  picture  is  screened  before  it  is 
leased  and  reviewed  by  representatives  of 
the  Training  Division.  An  effort  has  been 
made  to  supply  the  ships  with  the  pictures 
that  are  most  popular  with  the  men.  Ac- 
cording to  reports  made  to  the  Department, 
feature  comedies  head  the  list.  Next  in 
popularity  are  features  with  strong  action 
factors,  and  the  third  choice  of  the  Navy 
is  the  animated  cartoon.  Reviews,  late 
newsreels  and  short  comedies  of  good  qual- 
ity are  in  demand,  but  the  bluejacket  pre- 
fers to  do  his  own  sightseeing  and  votes 
down  scenic  films.  Screen  snapshots  are 
also  on  the  list  of  “not  so  good.” 

Bands  on  the  battleships  play  during  the 
showing  of  the  pictures  and  (luring  inter- 
missions. On  the  smaller  ships,  orchestras 
are  recruited  from  the  enlisted  personnel 
and  play  during  the  motion  picture  shows. 

The  elements,  which  affect  so  many  de- 
tails of  hfe  on  board  ship  at  sea,  govern 
the  “movies.”  The  regular  evening  show 
is  held  on  deck  as  often  as  the  weather 
permits,  so  that  bad  weather  is  more  un- 
welcome to  the  sailor  than  ever  for  not 
only  does  it  interfere  with  the  regular 
routine  but  it  deprives  many  of  the  motion 
pictures.  Portable  projection  machines  are 
provided  for  use  below  decks,  where  be- 
cause of  the  limited  size  of  wardrooms 
and  chief  petty  officers’  quarters  only  a 
small  audience  can  enjoy  pictures. 

* * * 


In  addition  to  supplying  the  best  pro- 
grams that  can  be  obtained,  the  Navy  has 
been  experimenting  to  find  the  best  pro- 
jector to  meet  the  needs  of  the  service.  The 
designing  of  machines  for  the  Navy’s  use 
was  turned  over  in  1921  to  the  Bureau  of 
Engineering.  That  bureau  has  conducteci 
experiments  for  three  years  at  the  Labora- 
tory of  the  Navy  Yard,  New  York,  to 
obtain  a machine  that  will  give  long  service 
with  little  mechanical  trouble  and  at  the 
same  time  give  the  best  quality  of  motion 
picture  projection.  Motion  picture  machine 
(Continued  on  page  31) 


A Message  to  Builders 
of  Better  Theatres— 

Who  will  be  responsible  for  the  mechan* 
ical  correctness  of  your  theatre  when 
finally  its  doors  are  opened  to  the  public? 

Can  you  check  that  responsibility  up  to  ONE  INDIVIDUAL 
or  ONE  FIRM  or  will  it  be  necessary  to  rely  on  as  many  differ- 
ent firms  as  there  are  different  articles  of  equipment  in  your 
house? 

Through  the  NATIONAL  ONE-CONTRACT  EQUIPMENT 
PLAN,  this  great  organization  of  theatre  equipment  specialists 
is  ready  to  assume  full  and  final  responsibility  for  your  ultimate 
satisfaction. 

National  Engineering  Service  insures  a correct  start  through  a 
pre-conceived  plan  of  procedure.  And  then  on  through  the 
entire  process  of  making  a superb  theatre  out  of  four  bare  walls 
and  a roof,  National  Service  relieves  the  builder  of  wasted  time, 
worry,  expense  and  the  possibility  of  errors  in  construction  or 
selection  of  the  equipment. 

Service  before  and  after  sale — service  at  installation — service  in 
maintenance.  Is  there  a more  logical  appeal  to  your  good 
judgment? 

Any  National  Representative  Will  Explain  to  You  the 
Economy,  Efficiency  and  Many  Other  Advantages  of  the 
One-Contract  Equipment  Plan. 


^J^tional  Qtheatre  Supply  ISompanf 


National  Theatre  Supply  Com- 
pany distributes  only  products 
of  recognized  merit. 


Offices  in  all 
Principal  Gities 


Read  the  announcements  of 
firms  we  represent  in  this  in- 
sert. Watch  for  others. 


SERVING  THE  AMERICAN  THEATRE  INDUSTRY 


Prominent  on  Piccadilly  Programs 


Luxurious  beauty  and  comfort  have  been 
combined  to  make  The  Piccadilly  Theatre, 
owned  by  Herman  Schoenstadt  & Son,  one 
of  Chicago’s  most  i)alatial  motion  picture 
theatres. 

Piccadilly  ])rograms,  however,  are  every 
bit  as  attractive  to  thousands  of  theatre- 
g'oers  as  the  physical  heauty  of  the  new 
edifice.  Playing-  a prominent  part  of  their 
lU'ograms  is  the  four-manual  Kilgen  \\mnder 
Organ  ...  an  instrument  which  provides 
“The  Voice  of  the 
Silent  Drama.” 

The  console  of 
period  desig'n  is  a 
thing-  of  beauty. 

The  organ  itself. 


arranged  behind  two  artistic  grilles,  is  im- 
pressive. Its  more  than  three  hundred  stop 
keys  provide  every  musical  note  and  auxil- 
iary sound  within  the  cinema  gamut.  A 
piano,  controlled  directly  from  the  organ, 
is  one  of  the  many  interesting-  and  unique 
features. 

This  Kilgen  was  built  to  meet  the  specific 
needs  of  The  Piccadilly.  W can  design 
an  instrument  to  fit  vour  theatre’s  needs,  no 
matter  how  pretentious  or  modest  it  may  be. 

Your  inquiry  is 
made  without  obli- 
gation  Geo.  Kil- 

gen  & Son,  Build- 
ers, Pipe  Organs, 
St.  Louis,  U.  S.  A. 


You  -will  find  experienced  Kilgen  IVonder  Organ  architects  located  at  each  of  the  National  Theatre  Supply  Company’s  branch  offices 

■■  ■ 


POWER’S  PROJECTOR 


WITH  NEW  AND  IMPROVED 
HIGH  INTENSITY  LAMP 


AND 


LAMPHOUSE 


Power’s  New  and 
Improved  High 
Intensity  Lamp  and 
Lamphouse 

Improved  lamphouse  is  much 
larger  and  with  newly  designed 
wide  doors,  the  lamp  can  be 
easily  cleaned  or  removed. 

All  adjustments  or  replace- 
ments made  without  difficulty 
and  better  operating  conditions 
secured. 

Lamp  has  entirely  new  posi- 
tive carbon  feeding  assembly 
and  greatly  improved  rear  posi- 
tive carriage  bearing. 

Other  important  improve- 
ments insure  correct  alignment 
— reduce  wear — make  manipu- 
lation and  control  easier  and 
eliminate  many  defects  hereto- 
fore found  in  high  intensity 
lamps. 


POWER’S 

DIVISION 

INTERNATIONAL  PROJECTOR  CORPORATION 

90  Gold  Street 

New  York,  N.  Y. 
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OSt 


Conservatively 

Priced! 


“The  Super  Reflector  Arc  Lamp" 

PEERLESS  leadership  has  been  undeniably  established  by  its 
actual  performance  record  over  a period  greatly  exceeding  any 
other  equipment  now  on  the  market. 

PEERLESS  Reflector  Arc  Lamps  outsell  all  others  two  to  one. 
They  are  standard  factory  equipment  on  Simplex  Projectors.  They 
are  used  by  the  largest  theatres  and  theatre  circuits  in  the  United 
States  and  are  sold  and  serviced  from  forty-three  (43)  cities  in  the 
United  States  by  the  greatest  sales  organization  in  the  country. 
Also  that  it  is  an  actual  fact  that  there  are  more  PEERLESS 
Reflector  Arc  Lamps  in  service  than  the  total  of  all  others  combined. 
PEERLESS  Reflector  Arc  Lamps  are  conservatively  priced;  their 
actual  dollar  for  dollar  value  cannot  even  be  approached;  the  vast 
savings  they  afford  in  current  and  carbon  and  costs  return  your 
investment  in  an  exceptionally  short  time. 

With  all  these  enviable  qualifications  we  ask  you 

WHY  HA  VE  LESS  7 

DISTRIBUTED  BY  THE  NATIONAL  THEATRE  SUPPLY  COMPANY 

EXHIBITORS,  ATTENTION! 

Write  today  for  our  New  Catalog  and  information  on 
our  Special  Offer. 


Manufactured  By 


The  J.  E.  McAuley  Manufacturing  Co. 

552-554  W.  Adams  St.  Chicago,  111. 


:w 
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ONE  SIDE  PRICE 

$13.50 

GLASS  SIZE  6"xl4 


Witli  Standard  Inscription 

WITHOUT  LAMP 


TWO  SIDES 

$15.00 


-OVERALL  SIZE  8''xl6' 


STANDARD 

INSCRIPTIONS 

WOMEN 
LADIES 
LADIES  ROOM 
LADIES  LOUNGE 
MEN 

GENTLEMEN 
MENS  ROOM 
MANAGER 
BALCONY 
CHECK  ROOM 
TELEPHONES 
TELEPHONE 
INFORMATION 
SILENCE 
SILENCE  PLEASE 
AISLE 
AISLE  1 
AISLE  2 
AISLE  3 
AISLE  4 
AISLE  5 

Special  Inscriptions 
Made  to  Order 


Your  ushers  are  interrupted  and  your  patrons  annoyed  daily  by  scores  of  people  asking  the  location  of 
the  Ladies  Room,  Gentlemens  Room,  etc.  These  interruptions  and  annoyances  can  be  eliminated  by  install- 
ing our  attractive  theatre  Directional  Signs. 

Your  patrons  will  appreciate  this  automatic  service  because  it  saves  them  time,  confusion  and  some- 
times embarrassment.  The  theatre  that  grows  the  fastest  in  public  opinion  is  the  one  that  makes  its 
service  most  easily  available. 

Perlite  Signs  are  distinctive  and  different  from  any  other  sign.  Their  artistic  appearance  pleases  the 
eye,  and  creates  an  impression  of  quality.  They  harmonize  perfectly  with  their  surroundings.  They  direct 
and  inform.  Hidden  in  the  artistic  frame  is  a standard  lamp  which  illuminates  the  glass  producing  a charm- 
ing, dignified  and  unique  effect.  The  construction  is  wonderfully  simple  and  with  the  exception  of  the  lamp 
there  is  nothing  to  wear  out  or  get  out  of  order. 

Add  to  the  atmosphere  of  cordiality  and  welcome  by  installing  in  your  theatre  these  attractive  Direc- 
tional Signs  which  have  been  designed  especially  for  you. 


“STANDARD”  DIRECTIONAL  SIGNS 

Manufactured  by  the  Willey  Sign  Co.,  Detroit 


DISTRIBUTED  TO  THEATRES  BY 

NATIONAL  THEATRE 
SUPPLY  COMPANY 

All  National  Theatre  Supply  Co.  branches  have  sam- 
ples on  display.  Ask  them  for  a demonstration  of 
the  merits  and  advantages  of  these  artistic  Theatre 
Directional  Signs. 


. COUPOIV : 

■ I 

Cut  oft'  and  mail  to  your  nearest  Uraiieh  Offiee  of 
the  National  Theatre  Supply  Company.  > 

I am  interested  in  PERLITE  Directional  Signs.  ! 

□ Have  your  salesman  call.  □Send  literature  and 
prices.  ' 

I 

NAME I 

THEATRE I 

TOWN...  I 

STATE I 


Period  Designs 
to  Suit 
All  Styles  of 
Theatre 
Architecture 
Designed  by 
Jihn  Eberson. 
Architect 


5.000  Dots  / 
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From  Coast  to  Coast — From  Continent 
to  Continent  — TRANSVERTERS  are 
daily  performing  their  satisfaction  giv- 
ing service. 

Quietly  — continuously  — year  in  and 
year  out,  they  are  maintaining  their  rec- 
ord as  the  greatest  motor  generator 
equipment  ever  offered  to  the  Exhib- 
itors. 

Deeds  are  better  than  words.  The  DOTS 
tell  the  story. 

Universally  used.  Bought  in  greater 
numbers  today  than  ever  before. 


The  best  is  none  too  good  for  your 
Theatre. 

Let  performance  be  the  first  consider- 
ation— 

Let  popularity  be  the  unquestioned 
gauge  of  merit  in  guiding  your  selec- 
tion— 

Let  price  be  considered  in  its  relation  to 
value — 

And  the  answer  is  invariably  the 
TRANSVERTER. 

It  meets  and  fills  every  need.  It  is  guar- 
anteed to  render  the  service 
for  which  it  is  designed. 


Distributed  in  V.  S.  .4, 
by  The  Motional 
Theatre  Supply 
Coni  pany 


Ask  us  the  type  and  size  best 
suited  for  your  purpose. 


^pHBRTf^ER  CLECTmC  COMPANY 


1900  west  Street 


Ctevel^rtcL , OKlo  XJ.&A. 


i 


Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  ‘‘Better  Theatres'' 


Free  Serviee  to  Readers 
of  “Better  Theatres” 

^“Better  Theatres’  offers  on  these  pages  an  indi- 
^ vidual  service  to  its  readers  through  this  Exhibitors 
Information  and  Catalog  Bureau.  Detailed  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  msui- 
ager,  architect  or  projectionist. 

^Fill  in  the  coupon  on  the  next  page  and  mail  it  to 
^ the  “Better  Theatres”  division,  Exhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^Many  of  the  products  listed  by  this  Bureau  are 
^ advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

^We  are  glad  to  serve  you.  Do  not  hesitate  to  ask 
^ us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

6  Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

16  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol, 

20  Automatic  projection  cut- 

outs. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

25  Bell-buzzer  signal  sys- 

tems. 

26  Blocks  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind). 

80  Boilers. 

81  Bolts,  panic. 

82  Booths,  projection. 

83  Booths,  ticket. 

84  Box,  loge  chairs. 

86  Brass  grills. 

86  Brass  rails. 

87  Brokers-Theatre  promo- 

tion. 

88  Bulletin  boards,  change- 

able. 

c 

89  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

45  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 
pound. 

60  Carpet  covering. 

61  Cases,  film  shipping. 

52  Cement,  film. 

63  Chair  covers. 

54  Chairs,  wicker. 

65  Chairs,  theatre. 

66  Change  makers. 

57  Changer  overs. 

58  Color  hoods. 

59  Color  wheels. 

60  Condensers. 


D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine, 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alarms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 


G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 


118  Interior  illuminated 

signs. 

J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 


M 

147  Machines,  ticket. 

148  Machines,  pop  corn. 

149  Machines,  sanitary  vend 

ing. 

150  Make  up,  boxes,  theatri- 

151  Marble. 

152  Marquise. 

153  Mats,  leather 

154  Mats  and  runners. 

155  Mazda  projection  adapt 

©rs. 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  Instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

equipment. 

167  Nursery  furnishings  and 
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168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 
176  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

186  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

196  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illu- 

minated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine  parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

206  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

210  Reconstruction  service. 

211  Redecorating  service. 

212  Refiectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

216  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  canying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats 

222  Rigging,  stage. 

223  Roofing  materials. 

S 

224  Safes,  film. 

226  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

236  Sign  fiashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Side  walk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

246  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

260  Stage  lighting  systems. 

261  Stage  rigging-blocks, 

pulleys. 

262  Stage  scenery. 

263  Stair  treads. 

264  Statuary. 

256  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Tally  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 
286  Typewriters. 

u 

286  Uniforms. 


V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vltrolite 


w 

295  Wall  burlap 

296  Wall  leather. 

297  Watchman’s  Clocks. 

298  Water  coolers. 

299  Wheels,  color 


USE  THIS  COUPON 

“BETTER  THEATRES’’  DIVISION 

Exhibitors  Herald 

407  South  Dearborn  St.,  Chicago. 

Gentlemen  : I should  like  to  receive  reliable  information  on  the  items  listed  following: 

(Refer  to  Items  by  Number) 


Remarks:-. 


Name Theatre City. 

State— Seating  Capacity 
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{Continued  from  page  30) 
equipment  on  board  ship  is  now  in  charge 
of  the  engineering  personnel  to  insure  it 
expert  care  and  operation. 

The  Bureau  of  Navigation  now  conducts 
in  connection  with  the  Motion  Picture  Ex- 
change in  New  York  and  at  the  electrical 
trade  school  in  San  Diego,  Calif.,  schools 
for  the  instruction  of  motion  picture  opera- 
tors. The  men  detailed  as  operators  on 
ships  and  stations  are  sent  to  these  schools 
for  a six-weeks’  course  of  training.  In- 
spection of  films;  cleaning,  splicing  and 
patching  films ; and  inspection,  cleaning  and 
lubricating  of  projectors,  including  lenses, 
and  electrical  circuits  are  some  of  the  most 
important  subjects  in  this  course  for  op- 
erators. 

A new  manual  of  instruction  for  the 
service  in  handling  projection  machines  is 
being  prepared  by  the  Bureau  of  Engineer- 
ing and  will  be  issued  within  a month, 
ffhis  will  supplement  the  manual  now  in 
use  which  is  issued  by  the  Bureau  of  Navi- 
gation. 

^ 

The  experiments  at  the  New  York  Navy 
Yard  included  a study  of  commercial  ma- 
chines which  were  inspected  for  mechanical, 
electrical  and  optical  features.  The  per- 
formances of  these  machines  were  plotted 
and  on  the  data  obtained  the  Navy  de- 
signed a machine  for  its  own  use.  Any 
manufacturer  of  motion  picture  machines 
may  submit  his  product  to  the  New  York 
laboratory  which  will  conduct  exhaustive 
tests  to  determine  whether  the  machine 
complies  with  the  Bureau’s  specifications. 
When  machines  are  purchased,  only  those 
types  which  have  been  approved  by  the 
Navy  as  the  result  of  tests  will  be  pur- 
chased. 

The  movements  of  commercial  machines 
are  plotted  in  the  laboratory  as  well  as 
the  rate  of  acceleration  of  the  film  in 
order  to  study  the  effect  on  the  film,  for 
preservation  of  films  is  an  important  fea- 
ture of  the  Navy’s  motion  picture  service 
which  is  limited  by  an  allotment  from  the 
Lnds  for  “Recreation  of  Enlisted  Men’’ 
provided  by  the  annual  appropriation  bill. 
With  the  specially  designed  machines  the 
average  life  of  a film  has  been  raised  to 
1,000  showings  and  the  experiments,  one 
film  was  used  7,000  times. 

Another  feature  that  has  to  be  consid- 
ered in  the  design  of  a projector  for  use 
on  board  ship  is  the  metal  used  in  its 
construction.  The  Navy’s  specifications 
call  for  the  use  of  alloys  not  subject  to 
corrosion  instead  of  iron  and  sheet  metal 
used  in  commercial  machines. 

* * * 

Prior  to  November,  1924,  the  Navy  had 
59  professional  type  machines  distributed 
among  the  larger  ships  and  43  portable 
machines  on  the  smaller  vessels.  Today, 
every  vessel,  with  the  exception  of  sub- 
marines, is  entitled  to  a machine  of  one 
of  the  approved  types.  Battleships  are 
equipped  with  two  projectors  of  profes- 
sional type  and  continuous  shows  are  given 
on  their  decks  that  can  be  favorably  com- 
pared with  those  given  in  large  motion 
picture  theatres  throughout  the  country. 
Other  ships  are  allowed  one  machine. 

Portable  machines  are  used  for  showing 
the  reels  prepared  by  the  Training  Divi- 
sion and  the  technical  bureaus  for  educa- 
tion purposes.  Special  reels  on  marine 
turbines,  marine  boilers,  storage  batteries, 
radio,  health  lectures,  and  electricity  have 
been  issued  for  instruction. 

Shore  stations  are  provided  with  projec- 
tion machines.  These  are  purchased 
through  the  Bureau  of  Engineering  from 
funds  allotted  for  recreational  purposes. 

The  Navy  has  two  shops  for  repairing 
projection  machines;  one  at  the  Navy 
Yard,  New  York,  and  the  other  at  the 
Navy  Yard,  Mare  Island,  Calif.  Machines 


The  ‘^Warner”  Variable  Speed  Projector  Motor 


Speed 

Control 

Handle 


110  volts,  26  to  60  cycles 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  '‘Warner”  variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  Ventilating  Fans  and  Blowers. 


Perfectly 
Cued 
Pictures 
Mechanically ! 


The  Selector  Duplex  Organ 

WITH  a combined  volume  and  tone  equal  in  enter- 
tainment value  to  many  higher  priced  instruments, 
the  Nelson- Wiggen  Selector  Duplex  Organ  instantly 
solves  the  music  problem  of  many  theatre  owners.  And 
it’s  moderately  priced! 

The  Twin  Tracker  Roll 

(2  Rolls  in  1) 

Equipped  with  the  Twin  Tracker  Roll  (2  rolls  in  1),  an 
exclusive  Nelson-Wiggen  feature,  your  pictures  are  cued 
perfectly.  The  roll  has  no  rewind — plays  indefinitely. 
Popular  on  one  side — Classic  on  the  other. 


Fill  out  the  coupon  and  let  us  give 
you  full  details.  No  obligation  on 
your  part. 

NELSON-WIGGEN  PIANO 
COMPANY 

1731  Belmont  Ave. 
Chicago,  U.  S.  A. 


I 

j Nelson-Wiggen  Co. 

1731  Belmont  Ave. 
j Chicago,  U.  S.  A. 

I Name  

I Theatre  

I City  

j State  
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The 

PARAMOUNT 

THEATRE 

New  York  City 

Rapp  Sl  Rapp,  Architects 

is  equipped  with  our 

ORGAN  CONSOLE 
and 

ORCHESTRA  LIFTS 
MECHANICAL 
STAGE  TRAPS 


and 


FULL  STAGE  EQUIPMENT,  including  counterweight 
system  and  fire  curtain. 


OTHER  IMPORTANT  INSTALLATIONS  INCLUDE 


Roxy  Theatre,  New  York 
Colony  Theatre,  New  York 
Rivoli  Theatre,  New  York 
Metropolitan  Theatre,  Boston 
Capitol  Theatre,  Boston 
Uptown  Theatre,  Chicago 
Oriental  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  Theatre,  Chicago 
Belmont  Theatre,  Chicago 
Diversey  Theatre,  Chicago 


North  Centre  Theatre,  Chicago 
Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilborn  Hall,  Rochester 


PETER  CLARK,  INC. 

S34-546  West  30lh  Si.  NEW  YORK  CITY 


inournewqiiarters 


more  space  impioved.  equipment 
enables  us  to  qive  you  ^ 

better  S L I OE  S 
better  service  <i 
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that  cannot  be  repaired  on  board  ships  or 
at  naval  stations,  are  sent  to  one  of  these 
yards  for  final  disposition.  Some  of  these 
machines  are  rebuilt  and  later  issued  to 
ships  and  stations,  while  the  useful  parts 
of  others  are  retained  and  the  machines 
scrapped. 

It  takes  approximately  three  years  for  a 
picture  to  complete  the  circuit  of  all  ships 
and  stations.  During  this  period  the  pic- 
ture is  exhibited  from  125  to  140  times. 
Much  time  is  taken  in  transportation  over 
seas  and  to  outlying  stations,  and  for  over- 
hauling at  one  of  the  sub-exchanges  at 
frequent  intervals. 

4^  4;  :!i: 

The  motion  picture  service  of  . the  Navy 
has  two  exchanges;  one  in  New  York  and 
the  other  at  San  Diego.  The  exchange  at 
New  York  serves  the  Scouting  Fleet,  the 
Control  Force,  naval  stations,  naval  hos- 
pitals, and  naval  prisons  in  the  eastern  part 
of  the  United  States,  the  Snecial  Service 
Squadron,  the  Naval  Forces  in  European 
waters  and  naval  and  marine  stations  in 
the  West  Indies.  The  west  coast  exchange 
supplies  films  to  the  Battle  Fleet,  naval 
stations  on  the  west  coast,  at  Pearl  Harbor 
T.  H.,  Samoa,  Guam,  and  the  Asiatic  Fleet. 

The  Navy’s  motion  picture  service  sup- 
plies films  to  all  marine  corps  posts  with 
the  exception  of  Quantico,  Va.,  and  Parris 
Island,  S.  C.  It  has  lately  extended  its 
service  to  the  Army  transports  sailing  be- 
tween the  east  and  the  west  coasts,  the 
mid-Pacific  islands  and  the  Far  East. 

Every  naval  vessel  that  goes  to  Alaska 
carries  a supply  of  films  for  the  men  on 
duty  at  the  naval  radio  stations,  and  the 
Navy’s  films  are  the  only  ones  that  reach 
those  isolated  points. 

Approximately  twenty-five  feature  pro- 
grams are  acquired  every  month.  Reels 
purchased  by  the  New  York  exchange  are 
catalogued  and  started  in  circulation  over 
the  following  route : 

4=  * * 

Scouting  Fleet. 

Returned  to  New  York  exchange  for  overhaul. 

Southern  chain  circuit:  including  naval  stations 
in  and  near  Philadelphia,  Great  Lakes,  111., 
Annapolis,  Md.,  Hampton  Roads,  Va.,  Yorktown, 
Va.,  Charleston,  S.  C.,  Pensacola,  Fla.,  and  Key 
West,  Fla. 

Returned  to  New  York  for  overhaul. 

Northern  chain  circuit:  Boston,  Hingham,  New- 
port, R.  I.,  Portsmouth,  N.  H.,  New  London, 
Conn.,  Iona  Island,  N.  Y.,  Dover,  N.  J.,  and 
Lakehurst,  N.  J. 

New  York  exchange  for  overhaul. 

West  Indian  circuit:  including  Cuba,  Haiti,  St. 
Thomas,  St.  Croix,  Porto  Rico. 

New  York  exchange  for  overhaul. 

Special  Service  Squadrons,  operating  in  Cen- 
tral American  waters. 

Naval  Forces  in  Europe. 

Surveying  vessels. 

Transports. 

Auxiliary  vessels. 

The  west  coast  exchange  routes  the  films 
to  the  following  ships  and  stations : 

Ships  of  the  Battle  Fleet. 

Shore  stations:  Puget  Sound,  Wash.,  Mare 
Island,  Calif.,  San  Pedro,  Calif.,  San  Diego, 
Calif.,  Pearl  Harbor,  T.  H.,  Tutuila,  Samoa, 
Guam. 

Asiatic  Fleet. 

Transports. 

Gunboats  of  Yantze  Patrol. 

At  the  naval  stations  in  the  West  Indies, 
in  Guam  and  Samoa  and  the  isolated  radio 
and  radio  compass  stations,  the  supply  of 
motion  pictures  is  watched  very  closely  and 
if  one  of  the  stations  anticipates  that  its 
supply  of  pictures  may  be  exhausted,  the 
Navy  Department  receives  requests,  marked 
“Urgent”  for  more  films  well  in  advance 
of  the  next  ship’s  sailing. 


Theatres  Change  Hands 

Announcement  of  a change  in  ownership 
of  two  New  England  theatres  is  made. 
John  B.  Findlay  buys  the  Lyric  at  West- 
erly, R.  I.,  from  Mrs.  J.  J.  Davidson  and 
Louis  Coriarty  buys  the  Regent  at  Arling- 
ton, Mass.,  from  Nathan  Hoffman. 
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Keeping  Pace  With  o f spahr* 

Progress  in  Solving 


PROJECTION  PROBLEMS 


WAY  back  in  the  beginning,  in  the 
early  days  of  the  motion  picture  in- 
dustry, when  the  theatre  was  usually  a 
vacant  store  with  a few  flashy  banners 
and  a “barker”  outside,  and  the  audience 
“stood  up”  during  the  show,  little  con- 
cern was  given  to  helping  the  projec- 
tionist, who  was  called  an  “operator” 
then,  to  solve  his  problems.  The  motion 
picture  projector  he  was  called  upon  to 
preside  over  was  a more  or  less  non- 
slandardized  affair  representing  largely 
the  individual  ideas  of  its  manufacturer. 
The  operator  usually  had  his  troubles 
with  film  of  one  standard  and  a projec- 
tor of  another  standard  and  what  not. 
However,  he  was  supposed  to  run  his 
projector  regardless  of  whether  it  was 
designed  to  suit  his  convenience  or  not. 

Happily  this  condition  of  chaos  was 
early  realized  with  the  result  that  today 
the  film,  cameras  and  projectors  of  es- 
tablished merit  are  built  to  conform  to  a 
uniform  standard  as  adopted  by  Motion 
Picture  Engineers.  Therefore  insofar  as 
standardized  sprockets,  sprocket  teeth, 
width  of  film,  frame  line,  film  perfora- 
tion, size  of  aperture  and  so  on  are  con- 
cerned, all  are  of  one  standard  and  this 
much  of  the  projectionist’s  problem  has 
been  eliminated. 

But — ^there  still  remained  many  prob- 
lems, the  solving  of  which  rested  with 
the  manufacturers  and  designers  of  mo- 
tion picture  projectors.  It  was  soon  ap- 
parent that  the  frail,  crude  projector  of 
the  type  common  in  the  early  days  which 
stood  on  spindly  legs  of  uncertain  sta- 
bility, would  not  meet  the  increasingly 
exacting  demands  for  flawless  projection. 

It  has  been  the  one  aim  of  our  com- 
pany to  constantly  analyze  the  ever 
changing  standards  and  problems  of  pro- 
jection, to  the  end  that  our  projector 
would  represent  always  the  type  of 
equipment  which  would  best  meet  the 
conditions  and  best  serve  the  projec- 
tionist in  solving  his  problems. 

Our  very  first  problem,  and  incident- 
ally one  not  often  given  sufficient  con- 
sideration since  it  represents  the  very 
keynote  of  perfect  projection,  was  the 
design  of  the  projector  base.  It  is  ap- 
parent to  all  of  us  that  no  construction 
engineer  would  attempt  to  build  a mod- 
ern skyscraper  building  without  first 
making  exhaustive  tests  to  be  sure  of  a 
foundation  which  would  adequately 
serve  for  the  safety  of  the  building.  To 
be  sure,  in  a projector  we  do  not  have 
to  consider  the  safety  of  anyone  living 
in  its  upper  stories;  we  do,  however, 
have  to  consider  safety  as  an  assurance 
of  perfect  steady  projection.  Therefore 
our  first  thought  was  to  build  on  a solid 
foundation  as  represented  in  our  base 
casting,  and  to  provide  it  with  leveling 
screws  that  it  might  rest  solidly  even  on 
an  uneven  floor,  and  provide  that  base 
rugged  enough  to  stop  all  vibration  of 
the  projector  itself.  In  the  design  of  our 

*President,  Enterprise  Optical  Manufacturing 
Co. 


projector  we  also  distributed  the  weight 
so  as  to  obtain  a low  center  of  gravity 
thus  eliminating  all  top-heaviness  and 
side  sway  of  the  projector. 

* * * 

Of  recent  years,  manufacturers  of  pro- 
jection equipment  have  lent  their  efforts 
toward  perfecting  the  heart  of  the  pro- 
jector— the  intermittent  movement.  This 
has  now  been  developed  from  a crude 
movement  to  one  of  hair-line  accuracy 
and  from  one  of  questionable  life  and 
performance  to  one  of  durability  and  de- 
pendability. Our  engineers  have  con- 
structed our  movement  of  the  finest 
hardened  and  tempered  tool  steel  parts 
for  long  wear,  and  have  overcome  the 
fraction  problem  of  the  now  popular 
doble  bearing  type  of  intermittent  move- 
ment by  the  clever  application  of  the  ball 
bearing  idea.  Ball  bearings  have  proven 
their  value  in  promoting  smooth  running 
and  frictionless  performance  by  their 
universal  use  in  the  bearings  of  bicycles, 
automobile  motors,  and  a host  of  other 
uses.  That  they  are  practical  in  their 
application  in  a motion  picture  projector 
is  evident  by  the  reports  of  the  success- 
ful performance  of  our  double-bearing 
ball-bearing  intermittent  movement. 

For  years  one  of  the  greatest  problems 
of  projectionists  was  the  annoyance  of 
belt  slippage  and  breaking  and  the  con- 
sequent non-uniform  speed  of  projection 
with  the  constant  anxiety  of  the  possi- 
bility of  a broken  belt  holding  up  the 
show.  This  we  have  eliminated  in  our 
development  of  a successful  and  depend- 


able direct,  beltless  motor  drive  and 
speed  control  for  the  projector  mechan- 
ism. This  has  been  carried  to  a point 
where  belt  breakage  and  slippage  has 
become  a forgotten  factor  and  uniform 
speed  of  projection  may  be  obtained  at 
any  set  rate — distinctly  an  advantage 
when  schedule  performance  is  demanded. 
Thus  another  of  the  projectionist’s  prob- 
lems has  been  solved. 

And  so  on  down  the  list  of  projec- 
tionist’s problems,  our  engineers  have 
given  each  their  due  share  of  study  and 
remedy.  * * * 

The  application  of  tension  to  the  film 
has  now  passed  on  from  the  experi- 
mental stage  to  known  definite  stand- 
ards. The  correct  amount  of  tension 
and  the  correct  method  of  applying  it 
have  both  been  worked  out  to  just  the 
right  degree  to  secure  rock  steady  pro- 
jection at  present  speeds  and  with  the 
least  possible  strain  on  the  film.  Our 
arrangement  of  the  springs  for  applying 
this  tension  is  such  that  they  are  en- 
tirely outside  of  the  light  beam,  thus  at 
once  eliminating  the  possibility  of  film 
tension  changing  due  to  the  loss  of  tem- 
per of  the  springs  from  the  action  of  the 
heat  of  the  light  beam. 

Even  so  apparently  an  unimportant 
action — that  of  framing  the  picture — has 
received  our  careful  consideration.  The 
lever,  or  commonly  called  “pump 
handle”  type  of  framer  has  been  super- 
seded by  our  positive  action,  smooth 
slower  speed  type.  Thus  when  a mis- 
(Continued  on  page  35) 


The  above  view  shows  the  new  tilting  device  developed  for  Motiograph  projectors  by 
the  Enterprise  Optical  Manufacturing  Company  and  described  in  the  accompanying 
article  by  O.  F.  Spahr.  president  of  Enterprise. 
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ROXY 

THE  WORLD’S  LARGEST  THEATRE 

is  equipped  with  the 

Royal 

Projection  Screen 

The  screen  tcith  the  stereoscopic  effect 
(Patent  granted) 

FLICKERING  - DISTORTION  - FADING 
PRACTICALLY  ELIMINATED 

This  screen  is  equally  efficient  for  the 
largest  as  well  as  the  smallest  theatre 

DOUBLE  RECEIPTS  FOR 
OPEN  AIR  THEATRES 

TWO  SHOWS  A NIGHT 

START  THE  SHOW  IMMEDI- 
ATELY AFTER  SUNSET 

UNNECESSARY  TO  WAIT 
TILL  DARK 

Write  for  full  information 

Royal  Projection  Screen  Co.,  Inc. 

L.  A.  WILCZEK,  President 

910  Manhattan  Ave.  Brooklyn,  N.  Y. 

Phone  Greenpoint  9776 


Spring  Meeting  of 
S,M. RE,  Called 
Outstanding  Event 

{Continued  from  page  7) 

who  are  patrons  of  the  motion  picture  theatre,  of 
the  tremendous  amount  of  intelligent  effort  which 
enters  into  the  scientific  investigations  which  make 
possible  the  rapid  advances  in  the  development  of 
motion  picture  entertainment  and  education.** 

* * * 

Local  550,  I.  A.  T.  S.  E.,  of  Norfolk, 
officially  notified  the  arrangements  com- 
mittee of  the  S.  M.  P.  E.  last  February 
that  the  services  of  the  entire  organiza- 
tion were  “yours  to  command”  from  that 
time  until  after  the  adjournment  of  the 
convention  and  splendidly  kept  its  pledge. 

Among  the  members  of  the  organiza- 
tion who  are  entitled  to  particular  credit 
and  the  thanks  of  the  S.  M.  P.  E.  are: 
Frank  Sutton,  supervisor  of  projection 
for  the  Wilmer  and  Vincent  circuit;  Fred 
Vogel,  F.  H.  Salyer,  Russell  Zimmer- 
man, Thad  Twiford  and  Arthur  Garvey, 
who  arranged  for  receiving  the  projec- 
tion equipment,  installed  it  and  gave  the 
society  splendid  projection  throughout 
the  convention  and  were  in  charge 
of  projection  for  four  showings  of  the 
vitaphone  on  April  25.  All  this  work 
was  performed  without  compensation. 

Among  those  present  not  already  men- 
tioned in  this  account  were:  Nathan  D. 
Golden,  motion  picture  section,  depart- 
ment of  commerce,  Washington,  D.  C.; 
Louis  S.  Cozzens,  Pathe-Dupont  De 
Nemours  Company;  John  M.  Joy,  Fox 
Film  Corporation;  S.  R.  Burns,  vice- 
president  International  Projector  Cor- 
poration; Arthur  Gray,  Lancaster 
theatre,  Boston,  Mass.;  CJtto  Nelson,  Na- 
tional Cash  Register  Company;  J.  A. 
Norling,  Bray  Productions,  New  York, 
N.  Y.,  and  S.  Czufin,  U.  S.  army  motion 
picture  service. 

5*5 

Williard  B.  Cook,  president  of  the 
S.  M.  P.  E.,  presided  at  all  the  meetings, 
and  with  L.  C.  Porter,  secretary,  and 
W.  C.  Hubbard  supervised  all  the  official 
proceedings  of  the  society  during  the 
convention. 

The  committee  of  arrangements  which 
deserves  great  credit  for  the  success  of 
the  spring  meeting  of  the  S.  M.  P.  E.  is 
as  follows:  W.  C.  Kunzman,  chairman; 
J.  I.  Crabtree,  papers;  Lester  Isaac,  pro- 
jection; J.  C.  Kroesen,  entertainment; 
P.  A.  McGuire,  publicity,  and  H.  T. 
Cowling,  entertainment. 

With  H.  G.  Griffin  as  master  of  cere- 
monies at  two  of  the  social  entertain- 
ments, with  Frances  Mayer,  Marion 
Griffin  and  Roger  M.  Hill  greatly  con- 
tributed to  the  success  of  this  part  of 
the  meeting. 


Ready  Soon! 


Your  1927 


“Quiet  Book” 


Just  Say  “VALLEN” 

To  your  Architect  or  Equipment  Source, 

Then  Forget  It! 

Your  Curtains  will  he  Properly  Operated. 

COMPANY 

225  Bluff  St. 
Akron,  Ohio 
U.  S.  A. 


VALLEN  ELECTRICAL 


Date  Is  Set  for 
National  Meet  of 
Equipment  Society 

The  time  and  place  of  the  national  con- 
vention of  the  Theatre  Equipment  Associa- 
tion was  definitely  decided  at  a meeting  of 
the  board  of  directors  of  the  Association 
in  Chicago  last  month.  The  convention 
will  be  held  at  the  Pennsylvania  Hotel,  New 
York  City,  on  July  18  and  19. 

Many  matters  of  importance  are  to  be 
taken  up  at  the  meetings.  Manufacturers 
and  distributors  are  requested  to  notify  the 
association  secretary.  Miss  Mary  O’Neill, 
at  the  earliest  possible  moment,  of  their 
plans  to  be  present. 
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Twenty  Years  Progress 
in  Picture  Projection 

By  Earl  J.  Denison 


O.  F.  SPAHR 

President  of  the  Enterprise  Optical  Manu- 
facturing Company,  Chicago,  makers  of  the 
Motiograph  line  of  projectors. 

Solving 

PROJECTION 

Problems 

(Continued  from  page  33) 

frame  does  occur,  it  is  evenly  and 
smoothly  corrected  without  disturbing 
the  patrons’  eyes.  With  this  new 
framer  the  projectionist  is  also  able  to 
avoid  “going  by”  and  the  resultant  neces- 
sity for  framing  back  again,  all  of  which 
is  disturbing  to  the  audience. 

In  line  with  the  improvement  in  the 
framing  mechanism,  we  have  developed 
a new  “built-in”  mechanism  pilot  lamp 
and  enclosed  door  operated  switch.  Of 
distinct  help  to  the  projectionist  in 
threading  his  picture  “in  frame,”  the 
switch  controlling  the  lamp  automatic- 
ally lights  the  lamp  when  the  mechan- 
ism door  is  opened  and  extinguishes  it 
when  the  door  is  closed. 

* * * 

The  centralized  grouping  of  the  pro- 
jector controls,  has  been  nicely  worked 
out  to  the  advantage  of  the  projection- 
ist to  add  to  his  efficiency.  In  our  mod- 
ern projector,  the  motor  switch,  speed 
control,  take-up  tension  adjustment  and 
framing  handle  are  all  centrally  grouped 
directly  under  the  mechanism  base  and 
conveniently  accessible  from  either  side 
of  the  projector. 

Since  cleanliness  of  the  projector  is  a 
factor  in  adding  to  the  life  and  perform- 
ance of  the  equipment,  we  have  so  de- 
signed the  mechanism  that  an  oil  drain- 
ing system  is  built  in  as  part  of  it.  This 
drainage  system  collects  all  surplus  oil 
in  the  base  of  the  projector  and  passes 
it  out  through  two  oil  tubes  into  an  oil 
drip  pan,  where  it  is  collected  for  easy 
disposal.  The  mechanism  is  designed  so 
that  all  enclosing  doors  and  covers  may 
be  readily  removed  by  the  fingers  and 
without  tools,  making  the  interior  parts 
of  the  mechanism  easy  of  access  for 
cleaning  or  inspection  purposes. 

* * * 

Except  in  a few  sections  of  the  coun- 
try where  local  legislation  prohibts,  it  is 
customary  to  splice  two  or  more  reels 
of  films  together,  thus  making  one 
threading  instead  of  two.  Our  projector 


'^WENTY  YEARS  ago  the  average 
-L  theatre  consisted  of  a storeroom  with 
a few  hundred  chairs,  a white  sheet  at 
one  end  of  the  room  for  a screen  and  a 
booth  at  the  other  end  for  the  projec- 
tion rnachine.  Frequently  this  booth  was 
of  plain  wooden  construction  and  unlined 
in  any  way  with  fireproof  material.  Often 
they  were  so  small  the  operator  could 
barely  squeeze  in  alongside  his  machine, 
and,  in  many  cases,  the  height  of  the 
booth  prevented  him  from  standing  erect, 
i he  equipment  generally  consisted  of  one 
projector  with  a stereopticon  attachment, 
and  in  a great  many  cases  without  top 
and  bottom  magazines  or  motor  drive, 
etc.  Alternating  current  was  generally 
used  and  the  average  throw  was  about 
seventy-five  feet.  The  speed  of  projec- 
tion averaged  about  sixty  feet  a minute, 
with  plenty  of  flicker  both  from  the  shut- 
ter and  the  synchronization  of  the  shut- 
ter with  the  alternating  current.  At  that 
time  there  were  no  long  feature-length 
pictures.  Operators  were  generally  re- 
cruited from  the  ranks  of  electrical  work- 
ers. Projection  as  a whole  was  very 
bad. 

* * 

It  was  not  uncommon  to  find  the  com- 
binations of  the  objective  lens  out  of 
position,  and  where  direct  current  was 
used  oft  tirnes  the  arc  was  found  to  be 
burning  upside  down.  The  material  used 
for  screens,  in  many  cases,  was  plain 
white  muslin  and  the  picture  could  be 
seen  from  one  side  as  plainly  as  the 
other. 

The  average  admission  price  was  10 
cents  for  a two  to  four  reel  show  with 
an  illustrated  song,  and  still  the  people 
went  to  the  motion  picture  shows. 

It  was  held  as  great  progress  in  the 
manufacturing  of  projectors  when  mo- 
tors and  magazines  were  added  and  when 
the  booths  were  enlarged  sufficiently  to 
permit  the  installation  of  two  (2)  pro- 
jectors. No  such  thing  as  a spotlight  or 
‘effect  machine”  was  thought  of  as  pro- 
jection booth  equipment.  The  opening 
of  hundreds  of  theatres  throughout  the 


is  regularly  equipped  with  3,000  ft.  maga- 
zines as  standard  equipment  as  compared 
with  1,000  ft.  magazines  in  the  early  pro- 
jectors. 

In  line  with  the  march  of  progress, 
small  details  of  construction  as  well  as 
large  have  been  perfected.  These  in- 
clude such  details  as  a newly  designed 
sturdy  lens  mount  to  adequately  handle 
the  larger  and  heavier  types  of  projec- 
tion lenses ; an  accurate  micrometer  focus- 
sing mechanism  to  facilitate  accurate 
focussing;  coil  type  springs  for  idler  rol- 
ler brackets;  replaceable  and  renewable 
bronze  bearings  for  wear  compensation 
instead  of  merely  drilling  and  reaming 
holes  in  the  mechanism  casting  as  was 
customary  practice  in  the  past;  positive 
locking  for  the  mechanism  shutter;  ball 
bearing  take-up  shafts  and  adjustable 
tension  while  running,  and  dozens  of 
minor  improvements  not  usually  noticed 
but  all  of  which  do  their  part  in  helping 
to  solve  the  projectionist’s  problems. 

♦ * * 

A popular  method  of  presentation  now 
in  vogue  calls  for  the  projectionist  to 
present  part  of  his  program  on  a screen 
located  well  forward  on  the  stage  and 
the  balance  of  the  program  on  another 


United  States,  from  the  smallest  hamlet 
to  the  largest  city,  resulted  in  certain 
improvements  and  refinements  in  pro- 
jectors and  projection  room  equipment. 
From  the  two  machine  installation  things 
gradually  progressed  to  the  addition  of 
a dissolving  stereopticon  and  in  certain 
theatres  showing  vaudeville  a spotlight 
in  the  booth. 

The  above  is  an  old  story  and  familiar 
to  thousands  of  people  in  the  motion 
picture  industry,  but  it  is  necessary  to 
retell  it  in  order  to  emphasize  the  prog- 
ress made. 

The  word  “booth”  has  long  been  obso- 
lete and  a recent  visit  to  the  projection 
suite  of  the  new  Paramount  theatre. 
Times  Square,  New  York,  inspired  this 
article.  In  tbis  magnificent  temple  of 
the  motion  picture  “the  projection  suite” 
consists  of  the  projection  room  proper, 
rewind  room,  repair  room,  rheostat 
room,  private  lavatory  and  showers  for 
the  projectionists.  It  would  almost  be 
impossible  for  the  laymind  to  conceive 
the  vast  amount  of  equipment  in  this 
projection  suite. 

First  there  are  three  (3)  projectors  of 
a well-known  make  with  all  the  latest 
improvements  and  attachments,  includ- 
ing high  intensity  arc;  two  spotlights, 
one  effect  machine,  one  flood  lamp,  one 
dissolving  stereopticon.  All  machines 
are  equipped  with  tachometers.  An  ab- 
solutely fireproof  safe  is  installed  in  the 
wall  between  the  projection  room  and 
rewind  room.  Here  we  have  not  only 
thousands  of  dollars  invested  in  equip- 
ment, but  we  also  have  six  rooms  de- 
voted exclusively  to  the  projection  of 
the  picture.  We  also  have  the  comforts 
and  conveniences  necessary  for  the  pro- 
jectionist’s welfare. 

Twenty  years  is  a long  time.  It  is 
also  a tremendous  jump  from  a $100 
projector  in  a tiny  coop  or  booth  to  the 
above  described  projection  suite.  Not 
only  has  there  been  great  improvements 
in  equipment  and  projection  rooms,  but 
there  has  also  been  tremendous  improve- 
ment in  screen  results. 


screen  in  a setting  way  Back  stage.  This, 
in  theatres  where  the  projection  angle 
is  pronounced,  makes  another  problem 
for  the  projectionist  as  it  becomes  neces- 
sary for  him  to  change  the  angle  of  his 
projectors  rapidly  to  coincide  with  the 
two  different  screen  positions.  Here 
again  our  engineers  have  come  to  his 
help  in  developing  the  rapid  tilting  de- 
vice with  position  stops  as  shown  in  the 
illustration.  This  new  development  en- 
ables the  projectionist  to  rapidly  change 
the  angle  of  his  projection  machines  to 
predetermined  positions,  easily  and  posi- 
tively. 

The  advent  of  the  reflector  arc  lamp 
has  also  done  much  to  simplify  the  pro- 
jectionist’s work.  When  rightly  de- 
signed, it  is  a wonderfuly  efficient  and 
practical  form  of  illumination.  The  re- 
flecting arc  lamp  we  manufacture  has 
been  carefully  designed  and  manufac- 
tured and  its  merit  is  proven  by  its 
successful  operation  in  hundreds  of  in- 
stallations. While  adaptable  for  any 
make  of  projector,  it  was  originally  de- 
signed and  fitted  for  the  projector  we 
manufacture,  for  which  it  is  standard 
equipment.  Included  in  its  many  fea- 
tures is  a new  pilot  lamp  and  a combi- 
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Your  theatre  in  a 
class  by  itself 

During  hot  weather  this  summer,  when 
other  theatres  are  offering  pictures — 
and  nothing  hut  pictures — 

That’s  your  chance  to  put  your  house  in 
a class  by  itself — to  make  it  stand  out 
from  all  the  others. 

With  cool,  refreshing  Typhoon  Breezes 
sweeping  through  your  house,  you’ll 
have  something  distinctive — something 
decidedly  different — to  advertise  about 
your  shows  that  the  others  can’t  say 
about  theirs. 

Nearly  2,000  other  theatres  have  proved  that  the 
extra  admissions  pay  for  your  Typhoons  in  just  one 
summer. 

Don’t  you  want  the  extra  business — the  extra 
profits — that  come  to  the  theatre  that  is  in  a class 
by  itself? 

Write  for  a copy  of 

Booklet  H-4 

TYPHOON  FAN  COMPANY 

345  West  39th  Street  New  York,  N.  Y. 

Philadelijhia  New  Orleans 

Jacksonville  Dallas  Los  Angeles 

MAIL  YOUR  TRIAL  ORDER  TODAY 


Raiaproof 
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nation  arc  striker  and  crater  position 
indicator. 

* ♦ * 

It  has  been  our  pleasure  to  discover 
that  in  our  years  of  effort  in  helping  the 
projectionist  solve  his  problems,  we  have 
accomplished  a two  fold  purpose.  That 
of  solving  his  problems,  and  at  the  same 
time  bringing  our  equipment  to  its  pres- 
ent high  state  of  perfection.  In  contrast 
to  the  projector  of  the  early  days  of  the 
industry  to  which  we  can  now  laughingly 
refer  as  “The  old  coffee  grinder”  our 
present  equipment  represents  a highly 
developed  and  perfected  example  of  ac- 
curate and  complete  motion  picture  pro- 
jection equipment. 


Western  Electric  Will 
Handle  Installations, 
and  Sales  of  Vitaphone 

Western  Electric  Company  and  War- 
ner Brothers  recently  issued  the  follow- 
ing statement: 

“The  rapid  development  of  the  vita- 
phone  has  made  desirable  the  expansion 
of  activities  relating  both  to  the  produc- 
tion of  pictures  and  the  installation  of 
equipment  in  theatres.  With  this  in  view 
a plan  has  been  worked  out  whereby 
Warner  Brothers  acquire  100  per  cent 
ownership  of  the  Vitaphone  Corpora- 
tion through  the  purchase  of  the  inter- 
ests of  Walter  J.  Rich  and  will  immedi- 
ately increase  their  studio  facilities  for 
the  production  of  films  and  records  by 
the  opening  of  a new  studio  in  Holly- 
wood completely  equipped  for  vitaphone 
productions. 

“The  Western  Electric  Company, 
through  its  subsidiary.  Electrical  Re- 
search Products,  Inc.,  will  in  future  han- 
dle the- supply,  sale,  installation  and 
maintenance  of  equipments  for  theatres. 

“Under  this  arrangement  the  Vita- 
phone corporation  will  be  free  to  devote 
its  entire  facilities  to  the  production  and 
distribution  of  vitaphone  numbers  and 
musical  accompaniments.  The  extensive 
manufacturing  and  service  facilities  of 
the  Western  Electric  Company  assure  to 
theatre  owners  an  adequate  supply  of 
equipments  to  meet  the  increasing  de- 
mand for  installations  and  the  best  pos- 
sible technical  assistance  and  service. 
Seventy-two  theatres  are  now  equipped 
and  new  installations  are  being  made  at 
the  rate  of  six  a week. 

“The  arrangements  which  have  been 
made  necessary  by  the  rapid  growth  and 
incrasing  popularity  of  the  vitaphone 
have  been  worked  out  to  the  mutual 
advantage  of  both  parties.” 

United  Studios  to 
Erect  1,500  Seat 
House  in  Sheboygan 

United  Studios,  28  West  Lake  street, 
Chicago,  is  preparing  plans  and  specifi- 
cations for  a 1,500  seat  theatre  for  She- 
boygan, Wis.  The  house  will  be  built 
for  the  Universal  Chain  Theatrical  En- 
terprises and  will  cost  $300,000. 

Contracts  have  also  been  closed  by 
United  Studios  with  the  same  company 
for  the  redecoration,  furnishing  and 
equipping  of  five  theatres  in  Milwaukee. 
These  are  the  Downers,  Jackson,  State, 
Juno  and  Riviera. 

Announcement  is  also  made  by  United 
Studios  that  plans  have  been  completed 
and  bids  taken  for  the  theatre  and  com- 
mercial building  to  be  erected  in  Racine, 
Wis.,  which  will  be  operated  by  Univer- 
sal Chain  Theatrical  Enterprises. 
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More  Playhouses  Than 
Ever  Install  Cooling, 

V entilating  Systems 

According  to  a statement  issued  by  the 
New  York  offices  of  the  Typhoon  Fan 
Company,  makers  of  cooling  and  ven- 
tilating systems,  more  theatres  than  ever 
before  are  now  installing  cooling  equip- 
ment. The  reason  for  this,  it  is  explained, 
is  readily  found  in  a fundamental  char- 
acteristic of  the  human  nature — the  de- 
sire to  be  comfortable,  and  also  in  a 
fundamental  law  of  business — give  the 
public  what  it  wants. 

If  theatres  were  not  heated  in  the 
winter  only  Eskimos  would  visit  them. 
By  the  same  token,  it  is  not  possible  to 
attract  business  in  the  hot,  muggy,  sum- 
mer season  if  the  theatres  are  not  prop- 
erly cooled  and  ventilated.  “This  rea- 
soning is  so  utterly  true,”  comments 
Arthur  Sorin,  manager  of  the  Typhoon 
Fan  Company,  “that  the  extra  profits 
gleaned  in  one  summer’s  business  is 
enough  to  pay  for  the  entire  cooling  and 
ventilation  system  in  the  theatre.” 

Among  the  theatres  installing  Ty- 
phoon equipment  recently  are  the  Adams, 
Newark  theatre,  Newark,  N.  J.,  and  an- 
other of  the  Progressive  Exhibitors’ 
chain,  the  Polar,  in  Philadelphia.  The 
Typhoon  Fan  Company  asserts  that  they 
can  install  a complete  system  in  a the- 
atre within  a week. 

Neiv  Control  Features 

on  Kliegl  Spotlights 

Announcement  of  important  improve- 
ments in  Kliegl’s  new  70-ampere  spot- 
light is  announced  by  Kliegl  Bros.,  321 
West  50th  street.  New  York  City.  Con- 
trol of  all  operations  has  been  central- 
ized with  arc,  color  frames.  Iris  shutter, 
curtain  shutter  and  direction  of  light 
beam  all  controlled  from  the  back  of  the 
spotlight. 

The  design  is  said  to  provide  the 
greatest  possible  flexibility  and  decided 
conveniences  in  operation  to  meet  the 
requirements  of  modern  theatre  condi- 
tions. A bulletin  detailing  the  new  fea- 
tures and  improvements  made  is  being 
issued  by  the  company. 


Some  of  the  members  of  the  Society  of  Motion  Picture  Engineers  photographed  at  the  Spring 
convention  of  the  Society  last  month  at  Norfolk,  Va. 


Sallows  and  Hughes 

Acquire  Two  Houses 

B.  J.  Sallows  and  J.  E.  Hughes,  who 
operate  the  Imperial,  Rialto  and  Roof 
Garden  theatres  at  Alliance,  Nebr.,  have 
bought  the  Lyric  and  Rialto  theatres  at 
Bayard,  Nebr.  The  Bayard  theatres  will 
be  completely  redecorated. 

In  addition  Messrs.  Sallows  and 
Hughes  have  announced  plans  for  a new 
600-seat  theatre  at  Bridgeport,  Nebr. 


Theatre  directional  sign,  one  of  tliree  types  made  by  the  Willey  Sign  Company  of  Detroit 
and  acquired  for  distribution  by  tbe  National  Theatre  Supply  Company. 


Points  Policy  of  National  in 


Prices  of  Directional  Signs 


That  the  National  Theatre  Supply 
Company  is  living  up  to  its  avowed 
policy  of  reducing  prices  on  theatre 
equipment  and  supplies  was  the  gist  of  a 
statement  issued  last  week  by  H.  A.  R. 
Dutton,  president  of  the  organization. 
In  pointing  to  a number  of  reductions  in 
general  supplies  and  accessories,  which 
his  company  has  recently  announced  and 
which  he  attributed  to  the  economically 
correct  principles  enabling  attractive 
prices  through  quantity  buying  power, 
Mr.  Dutton  declared  that  the  arrange- 
ments just  completed  between  his  organ- 
ization and  the  Willey  Sign  Company,  of 
Detroit,  offered  an  outstanding  example 
of  his  contention. 


“Diretcional  signs,”  said  Mr.  Dutton, 
“that  are  attractive  as  well  as  practical 
are  an  item  of  theatre  equipment  of  in- 
terest to  the  great  majority  of  theatre 
owners.  There  is  a real  need  and  place 
for  these  types  of  signs.  The  price, 
however,  has  made  them  almost  pro- 
hibitive to  many  theatres.  I feel  that  when 
we  are  able  to  offer  to  the  field,  direc- 
tional signs  for  all  purposes,  made  of 
metal  frames,  finished  in  bronze  or  statu- 
ary bronze,  with  all  glass  faces  and 
sunken  glass  letters,  backed  by  reflectors 
and  attractive  brackets  at  a price  of  $13.50 
for  single  face  and  $15  for  double  face 
signs,  we  are  fully  justifying  our  claims 
of  the  economy  made  possible  by  the 
tremendous  buying  power  of  our  organ- 
ization. 

“The  fact  that  we  have  been  able  to 
place  an  order  for  a great  quantity  of 
these  signs  has  made  possible  the  fore- 
going prices.  This  is  but  one  instance 
of  where  National  has  been  able  to  effect 
an  important  saving  in  equipment.  Other 
examples  have  already  been  called  to  the 
attention  of  the  trade,  and  we  are  confi- 
dent that  we  shall  be  able  to  continue 
passing  the  benefits  of  the  buying  power 
of  our  organiaztion  along  to  exhibitors 
on  further  items  of  equipment,”  he  de- 
clared. 

According  to  Mr.  Dutton,  the  trend  in 
prices  of  the  smaller  items  of  equipment 
and  supplies  is  downward. 
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Flickering,  Cloudy 
Effects  on  Screen; 
Causes  and  Remedy 

By  A.  S.  Dworsky* 

IN  recent  issues  of  trade  papers,  there 
have  been  appearing  articles  on  the  sub- 
ject of  flickering  and  poor  'lighting,  and 
their  bad  effects  on  the  eyes.  Eyesight 
conservation  is  a subject  of  primary  im- 
portance to  everyone  in  the  film  industry, 
because  it  is  the  one  remaining  and  out- 
standing defect  from  the  standpoint  of 
every  patron  of  motion  pictures  the  world 
over. 

After  many  years  in  the  show  business, 
I would  like  to  offer  to  the  great  borthf  r- 
hood  of  showmen  the  results  of  countless 


*President,  Dworsky  Film  Machine  Co.,  New 
York  City. 


experiments.  It  is  not  that  I,  individually, 
have  anything  new  to  offer,  because  each 
and  every  one  of  us  has  had  experience 
with  exactly  the  same  problems.  But  as  a 
clean,  bright  picture,  free  from  all  flicker- 
•ing  and  cloudy  effects  and  rain  marks  on 
the  screen,  is  one  of  the  most  important 
and  outstanding  aims  of  the  industry,  I 
welcome  this  opportunity  of  adding  my 
small  bit  to  a good  cause. 

Flickering  and  cloudy  effects  on  the 
screen  are  caused  by  oil  which  is  unavoid- 
ably splashed  on  the  film  in  the  projection 
machine.  In  lubricating  oil  there  is  a cer- 
tain amount  of  kerosene  which  soaks 
through  the  emulsion,  reaches  the  celluloid 
and  then  spreads,  causing  the  disagreeable 
effect  of  flickering  and  clouds  on  the 
screen.  It  is  easy  to  see  the  reason  for 
this  when  you  stop  to  realize  that  the  frame 
on  the  film  is  but  one  inch  by  three-quarters 
of  an  inch,  and  the  screen  is  twelve  feet 
by  sixteen  feet.  Unavoidable  blotches  of  oil 
are  magnified  in  the  same  proportion,  and 


the  only  way  to  prevent  it  is  to  remove  the 
oil  and  dirt  with  a liquid  bath.  If  we  try 
to  remove  grit  and  dirt  from  a window, 
for  instance,  with  only  a rag  or  squeegee, 
and  without  using  any  water,  it  would  only 
scratch  the  window  without  removing  the 
dirt.  The  same  applies  to  film  when  we 
try  to  clean  it  without  putting  it  through  a 
liquid  bath. 

Another  defect  is  the  rain  marks  on  the 
screen,  which  are  caused  by  oil  and  dirt 
combined  gathering  in  the  scratches  on  the 
film.  How  and  why  does  a film  become 
scratched?  The  main  reason  is  that  the 
floor  of  the  inspection  room,  which  is 
made  of  cement,  is  seldom  free  from  grit. 
By  not  having  proper  equipment  to  inspect 
the  filrrl,  and  no  control  on  the  rewind,  the 
film  often  runs  over  the  floor,  and  as  there 
is  always  some  oil  on  the  film,  it  easily 
picks  up  any  grit  with  which  it  may  come 
in  contact. 

{Continued  on  page  45) 
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EXHIBITORS 

Printing  Service 

711  South  Dearborn  Street 
CHICAGO,  ILL. 


A THOUSAND  EXPERIENCED  EMPLOYEES 
AWAIT  YOUR  COMMANDS 


To  tell  you  how  to  solve  your  exhibit- 
ing— seating  — displaying  — decorat- 
ing and  similar  problems. 

No  one  mind  can  ever  contain  all  the 
facts  available. 

Yet  they  are  available  to  you  on  re- 
quest. 


Keep  abreast  with  the  latest 
developments  by  utilizing  the 
services  of  the  members  of  this 
Association. 

Their  experience  and  sugges- 
tions are  yours  entirely  without 
obligation. 


THEATRE  EQUIPMENT  ASSOCIATION 


Composed  of  Responsible  Manufacturers  and  Dealers 
(Complete  list  available  upon  request) 


Association  Office 
Old  Colony  Building 
Chicago,  111. 


Reputable  Motion  Picture  Equipment  Manu- 
facturers and  Dealers  throughout  the  U.  S. 
and  Canada  are  invited  to  apply  for  mem- 
bership. 


Plan  to  attend  the 
1927  Convention 
July  18-19 th  at  New  York 


'Better  Ecjuipmcnf  Means  'Better  'Business 
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By  S.  L.  Goodwin 

Air  Conditioning  Engineer,  Office  of  Tlios.  IV.  Lamb,  Architect,  New  York 

Part  II 


ONE-QUARTER  of  all  the  air  sup- 
plied to  the  auditorium  should  be 
fresh  air  and  the  remainder — or  three- 
quarters  may  be  recirculated.  The  fresh 
air  and  a portion  of  the  recirculated  air 
IS  drawn  through  a dehumidifier  and 
cooled  to  the  required  saturated  tem- 
perature by  mixing  with  the  balance  of 
the  recirculated  air.  Figs.  2 and  3 illus- 
trate a practical  application  of  this 
scheme  to  an  existing  theatre. 

It  is  a most  important  essential  that 
the  air  entering  from  the  ceilings  be 
evenly  distributed.  This  is  for  the  rea- 
son that  cool  air  naturally  has  a ten- 
dency to  drop  and  will  flow  verticalli^ 
down  instead  of  mushrooming  and  dis- 
tributing itself  horizontally.  If  corners 
are  neglected,  it  will  often  be  found 
necessary  to  install  additional  ceiling 
perforations  over  these  areas  after  the 
system  is  put  into  actual  operation. 

Supply  air  should  not  be  blown  into  a 
plenum  chamber  for  a downward  ven- 
tilating system  but,  instead,  should  be 
carried  to  each  and  every  outlet  by  a 
tight  system  of  ducts,  with  a separate 
connection  to  each  outlet. 

In  some  of  the  early  theatres  employ- 
ing air  cooling  the  upward  method  of 
ventilation  was  used,  but  stratification 
difficulties  developed  where  this  was  at- 
tempted. The  cold  air,  blown  into  the 
plenum  chamber  under  the  orchestra, 
would  stratify,  resulting  in  the  warmer 
air  seeking  the  higher  outlets  in  the 
rear.  The  cooler  air  then  poured  out  of 
the  lower  outlets  near  the  front.  This 
resulted  in  unequal  temperatures  at  the 
front  and  rear  of  the  auditorium. 

Also  cooled  air,  when  supplied  to  the 
plenum  chamber  for  the  purpose  of  cool- 
ing the  balcony  occupants,  would  roll 


down  the  balcony  incline  and  collect  at 
the  lowest  level,  leaving  the  top  of  the 
balcony  too  warm. 

Tempered  air  will  not  only  stratify 
horizontally,  according  to  temperature, 
but  will  likewise  stratify  in  a vertical 
plane.  For  instance,  if  air  enters  two 
sides  of  a double-inlet  fan,  at  different 
temperatures,  the  fan  will  often  deliver 
air  into  the  distribution  duct  at  different 
temperatures.  In  that  case  the  branches 
leaving  from  the  left-hand  side  of  the 
main  duct  will  carry  air  of  a different 
temperature  from  those  leaving  on  the 
right-hand  side. 

Refrigerated  theatres  must  employ  re- 
circulation, for  without  this  arrangement 
the  cost  of  operation  would  be  absolutely 
prohibitive.  As  previously  stated,  the 
amount  of  air  recirculated  is  about  75  per 
cent  of  the  amount  supplied.  To  put  this 
another  way,  about  25  per  cent  more  air 
is  supplied  to  the  auditorium  than  is  ex- 
hausted. 

This  will  result  in  putting  a pressure 
on  the  house  which  will  aid  in  keeping 
out  the  heat  in  summer  and,  to  a large 
extent,  will  prevent  the  infiltration  of 
cold  air  during  the  winter.  Recirculation 
actually  reduces  the  winter  coal  bill 
about  40  per  cent. 

Cost  of  Operating  a Cooling  System 

As  an  example  of  just  what  cooling 
means  in  dollars  and  cents,  a typical  New 
York  theatre  may  be  taken  as  an  ex- 
ample. In  this  theatre  there  are  3,000 
seats  and  the  remodeling  and  installa- 
tion of  air  cooling  required  an  initial  ex- 
penditure of  $75,000. 

Working  out  the  cost  per  week  and 
assuming  the  life  of  the  plant  as  only  ten 
years,  gave  the  following  figures: 


Cost 

Per  Week. 

Depreciation  10  per  cent  per  an- 
num divided  into  16  weeks  dur- 


ing the  cooling  season $470.00 

Gas  - 50.00 

Electric  current 500.00 

Water  250.00 

Services  of  two  engineers 116.00 


Total  cost  per  week $1,386.00 


Total  cost  per  day. ...$1,386. 00/7..  198.00 

With  an  average  admission  of  65  cents 
per  person,  and  4 shows  per  day,  this 
will  require  the  sale  of  extra  seats  as 
follows : 

$198.00/(.65x4)  or  198.00/2.60,  which 
is  78  extra  seats  in  a theatre  with  3,000 
seats  available. 

After  this  system  was  installed,  the 
owner  reported  that  there  was  no  ques- 
tion as  to  cooling  being  a profitable  in- 
\estment. 

Lobby  Treatment 

Where  lobbies  of  unusually  large  size 
are  encountered,  the  installation  of  a 
separate  fan  and  dehumidifier  is  advis- 
able. With  the  lobby  of  ordinary  size, 
however,  a separate  supply  duct  may  be 
run,  to  and  connected  with,  the  ceiling 
inlets.  In  the  winter  the  lobby  requires 
a separate  fan  and  heater  and,  if  of  very 
large  size,  two  sources  of  heat  should 
be  supplied.  One  of  these  sources  should 
be  through  floor  grilles  near  the  outer 
door  with  the  entering  air  at  a tempera- 
ture of  120°  F.  and  the  other  through 
ceiling  grilles  with  the  entering  air  at 
about  70°  F.,  both  being  thermostatically 
controlled. 

Inrusbing  Cold  Air  At  Entrances 

It  is  quite  a problem  to  prevent  an  in- 
rush of  cold  air  at  the  lobby  doors  dur- 
{Continued  on  page  41) 


.Fig.  2.  Arrangement  for  cooling  a theatre  with  one-quarter  fresh  air  and  recirculating  three-quarters. 
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WE  CAN  SAVE  YOU  MONEY  ON  ALL 
YOUR  EQUIPMENT 


We  Are  ..  , 

t 1 I , IVlonarch  Iheatre 

Independent  Supply  Co.  is  one 

of  the  largest  as  well  as  one  of  the 
oldest  established  supply  houses  in 
the  country.  It's  strongest  friends 
and  biggest  boosters  are  the  thou- 
sands of  small  town  theatre  owners 
which  believe  in  independence  and  a 
policy  of  "Live  and  let  live”. 


Why  Not  Give 

IT  T • 1 Because  we  are 

Us  a 1 rial  confident  we  can 

give  you  more  for  your  money — bet- 
ter service,  and  satisfy  you  in  every 
respect,  we  urge  you  to  get  acquaint- 
ed. If  it’s  only  a $ I item,  send  the 
order  to  us.  Learn  for  yourself  why 
we  have  so  many  satisfied  customers 
and  boosters. 


THESE  Tell  Only  a Part  of  the  Story  of  the 
PRICES  Savings  We  Offer  Your 


Our  Own  Make  parts  for  SIMPLEX 

Intermittent  Sprockets  $3.50 

Feed  and  Take-Up  $2.00 

FOR  POWERS 

Intermittent  Sprockets  - $3.50 

Feed  and  Take-Up  $2.00 

6-94  Tension  Shoes  - $0  80 

687  Aperture  Plates  $1.00 

FOR  MOTIOGRAPH 

lA,  1002D  and  Early  De  Luxe 

Intermittent  Sprockets  $3.50 


Feed  and  Take-Up  Sprockets $2.50 

No.  162  Aperture  Plates  $1.75 

96R  Tension  Shoes $1.00 

Radio  Mat  Slides  (Box  of  50) 4il.25 

Stock  Tickets,  2,000  on  roll,  numbered $0.35 

Imported  French  Condensors $0.75 

Zefir  Perfume  Crystals  (per  can) $1.15 

Thumb  Tacks  (solid  head,  10  boxes) $1.35 

Silver  Screen  Coating  (quart).- $2.50 

Condensor  for  Peerless  Reflecting  Arc 

Lamp  $6.00 

1 Piece  Flat  Belts  for  Simplex  Machine....$0.75 


Rebuilt  and  Guarcuiteed  Projectors 

MONARCH  THEATRE  SUPPLY  CO. 

1223  South  Wabash  Ave.  Chicago,  111. 

W'e  Have  No  Branch  Office 


The 


Was  Selected  for  the  Premiere  Presentation  of 

Cecil  B.  DeMille’s 

THE  KING  OF  KINGS 

Raven  Screen  Corporation 

1476  Broadway  New  York,  N.  Y. 


THEATKI^U 


Q>/*\PLEt^  ^ 
Send  for 


Catalogue 


J.1^LANCY,in(^  Syracuse  N.Y 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

Write  for  Details 

Schaefer  Orgzui  Co. 

Slinger  Wisconsin 

Organ  Builders  Since  1875 


Break  Ground  for 
Paramount  Theatre 
at  Portland,  Ore. 

Ground  has  been  broken  for  construc- 
tion of  the  $1,000,000  theatre  of  the  Famous 
Players-Lasky  corporation  in  Portland. 

The  project  includes  construction  of  the 
theatre  building,  which  will  have  a seating 
capacity  for  3,000.  The  ground  was  leased 
by  J.  A.  Charlesworth  from  C.  S.  Jensen, 
owner,  for  99  years,  and  subsequently  re- 
leased to  the  Famous  Players-Lasky. 
Shortly  after  leasing  the  ground  Charles- 
worth  created  the  Portland  Paramount  cor- 
poration. The  theatre  building  was  leased 
to  Famous  Players-Lasky  for  35  years  and 
will  he  operated  under  the  name  of  the 
Portland-Publix  theatre. 

Plans  for  the  theatre  were  prepared  by 
Rapp  & Rapp,  Chicago  architects.  It  is 
planned  to  have  the  theatre  and  the  500- 
room  hotel  adjoining  completed  by  the  end 
of  the  year. 

J.  A.  G.  Schiller 
Resigns  Post  With 
Morton  Organ  Firm 

J.  A.  G.  Schiller,  vice-president  of  the 
Robert  Morton  Organ  Company  has  ten- 
dered his  resignation  as  an  official  of  the 
company.  Mr.  Schiller  will  enter  business 
for  himself  in  another  field.  He  plans  to 
begin  his  new  activities  July  1. 

While  his  other  affairs  will  not  allow 
him  sufficient  time  to  serve  as  an  officer 
of  the  company,  Mr.  Schiller  will  continue 
to  take  an  interested  part  in  the  affairs  of 
the  organization,  giving  his  attention  to 
circuit  business  in  various  parts  of  the 
company.  He  will  also  be  available  as  a 
member  of  the  advisory  committee  of 
Robert  Morton. 


Ashcraft  Lamps  Placed 
in  Sid  Grauman  s New 
Chinese  Type  Theatre 

The  Ashcraft  Automatic  Arc  Co.,  of  Los 
Angeles,  has  just  completed  equipping  one 
of  the  most  up-to-date  projection  booths 
in  the  world.  It  is  in  the  new  Chinese 
theatre,  Hollywood,  which  opens  May  18 
with  the  De  Mille  spectacle  “The  King  of 
Kings.”  The  Ashcraft  company  installed 
three  of  their  latest  type  high-intensity 
lamps  in  the  spacious  booth  of  this  most 
unique  theatre.  The  house  which  will  seat 
2,200  persons  on  one  floor  has  many  out- 
standing features.  The  stage  is  150  feet 
wide  by  71  feet  high  and  16  feet  deep. 

The  semicircular  forecourt  of  the  Chin- 
ese theatre  is  set  with  hugh  tropical  trees, 
their  branches  being  visible  over  the  huge 
wall  of  the  enclosure.  The  foyer  is  flanked 
with  40-ft.  red  lacquered  columns  and  the 
floor  is  black  lacquered  tile.  The  Chinese 
motif  is  carried  out  throughout  the  house, 
even  to  the  decorations  of  the  projection 
booth.  The  architectural  designs,  the  fit- 
tings and  furnishings  represent  research  of 
years  of  preparation.  The  new  Chinese 
theatre  is  Sid  Grauman’s  dream  of  years, 
and  to  carry  out  this  dream  he  has  spared 
no  expense  to  equip  the  house. 
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Fig.  3.  Arrangement  of  ventilating  system  for  heating  in  winter  and  cooling  in  summer, 


{Continued  from  page  39) 
ing  winter  weather.  This  is  because 
there  is  about  500,000  cubic  feet  of  70° 
F.  air  in  the  auditorium  which  is  consid- 
erably lighter  than  the  outside  air  at  a 
temperature  of  20°  F.  or  even  lower. 

Owing  to  the  fact  that  the  warmer 
auditorium  air  has  about  10  per  cent 
greater  volume  per  pound,  it  is  lighter 
than  the  outside  air,  and  therefore  tends 
to  rise.  The  minute  the  lobby  doors  are 
•opened  the  cooler  air  from  outside 
rushes  in  to  the  point  of  lesser  pressure 
existing  at  the  floor  of  the  auditorium. 

The  only  known  way  to  overcome  this 
tendency  and  to  eliminate  such  draughts 
is  to  balance  up  the  air  pressure  by  an 
excess  of  air  in  the  auditorium,  com- 
bined with  the  use  of  heaters  with  floor 
registers  in  the  lobby  near  the  exterior 
doors. 

Stage  Heating 

In  most  of  the  older  play  houses  the 
stages  are  without  anything  like  ade- 
quate heat  and  are  as  cold  as  well  as  ex- 
ceedingly uncomfortable.  With  the  light 
clothing  and  draperies  now  being  worn 


by  the  feminine  performers  this  is  very 
unsatisfactory  and  is  even  dangerous. 

Most  stages  are  about  six  stories  high. 
The  warm  air  rises  around  the  outer 
walls,  crosses  on  the  ceiling,  where  it  is 
cooled,  and  then  falls  down  in  a cascade 
of  chilly  air  to  the  top  of  the  proscenium 
arch,  where  it  spreads  out  into  the  audi- 
torium and  drops  onto  the  forward  seats 
in  the  orchestra. 

Of  course,  the  stage  heat  loss  should 
be  figured  for  the  walls,  roof  and  sky- 
light in  the  regular  way,  but  the  number 
of  air  changes  assumed  per  hour  is  en- 
tirely arbitrary. 

Not  less  than  one  air  change  should 
be  figured  for  the  stage  and  sometimes 
even  this  is  too  little.  At  times  when 
the  curtain  is  raised  for  performances, 
the  amount  of  heat  as  above  computed 
may  be  too  high,  so  it  is  very  desirable 
to  control  the  stage  radiators  by  ther- 
mostats. 

In  the  morning,  when  the  cleaners  and 
theatre  employees  are  working,  the 
stage  heat  will  be  sufficient  to  temper 
the  auditorium  without  the  use  of  the 


fan.  Usually  there  will  be  no  direct  radia- 
tion used  in  the  auditorium  proper. 

Cold  Spots 

In  most  theatre  designs  there  are  two 
stairways  leading  to  the  boxes,  one  at 
either  side  of  the  auditorium,  near  the 
proscenium  arch.  A cold  current  of  air 
falls  at  these  points  and  should  be  neu- 
tralized or  counteracted  in  some  manner 
by  direct  radiators.  If  there  are  long 
passages  to  the  exit  doors  from  the  audi- 
torium, these  passages  should  also  be 
warmed  with  direct  radiators. 

Projection  Booth 

Our  lawmakers  are  splendidly  wrong 
in  their  rules  for  the  ventilation  of  pro- 
jection booths.  The  modern,  powerful 
projectors,  spotlights  and  generators 
transmit  intense  heat  and  dangerous 
gases.  Sickness  is  quite  common  among 
the  operators.  To  properly  ventilate 
such  booths  a fan  should  supply  sixty  air 


At  left.  Fig.  4.  Arrangement  de- 
signed by  author  for  regulating 
the  amount  of  humidity  in  the 
air. 


At  right,  Loew's  State  theatre, 
Memphis,  Tenn.  This  thealre 
seating  3,500  is  ventilated  by 
centrifugal  fan  and  air  washer  in 
basement,  and  disc  fans  at  roof. 
Summer  cooling  effected  by  air 
washer  (humidifier)  in  basement, 
using  artesian  well  water,  Thos. 
W.  Lamb,  architect,  S.  L,  Good- 
win, heating  and  ventilating  en- 
gineer. 


This  is  the  concluding  installment 
of  this  series  of  two  articles 
which  are  printed  by  courtesy  of 
the  Heating  and  Ventilating  Maga- 
zine. 
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FOOTLIGHTS  or  SPOTLIGHTS 


or  any  other  lighting  equipment 
made  by  us  will  give  all  users  the 
utmost  in  service  and  efficiency  and 
every  satisfaction  anticipated. 

LIGHT  YOUR  THEATRE  WITH  MADELITE  and  realize 


Kst.  1901 


the  wonderful  quality  in  lighting  equipment  that  is  in  use  most 
satisfactorily  in  De  Luxe  houses  all  over  the  country.  We  have 
made  stage  equipment  for  eight  years  and  know  the  needs  of  your 
theatre  to  give  you  the  right  equipment  at  a 
reasonable  figure  and  guarantee  abso- 
lute satisfaction.  We  can  serve 
you  well  if  you  will  let  us. 


We  are 
represented  in 
New  York,  St. 
I.  o ii  i s,  Miiuieapolis, 
Omaha,  New  Orleans, 
Seattle,  I.os  Angeles,  San 
I’Yancisco 


BELSON  MANUFACTURING  Cu. 

804  S.  Sibley  St. 
CHICAGO,  ILL. 


Est.  1901 


Send  for 
our  new 

illustrated  catalogue 


CQ 


□n 


How  MANY  Peo- 
ple PURPOSELY  U 
Pass  Up  YOUR 
Theatre? 


UB 


There  are  certain  people  (thousands  of  them)  who  form  their  im- 
pressions of  the  interior  of  a theatre,  the  quality  of  its  shows,  etc.,  by 
the  appearance  of  that  theatre’s  entrance.  The  bill  may  be  the  very 
best,  and  the  interior  may  be  both  artistic  and  comfortable,  but  these 
people  never  get  closer  than  the  sidewalk,  because  they  have  formed 
their  impression  fiom  an  unattractive  entrance. 

What  are  these  thousands  of  “first  impressions”  worth  to  you? 

An  A.  M.  P.  Marquise  over  the  entrance  to  your  theatre  will  imme- 
diately identify  it  as  one  of  the  smartest.  The  value  of  this  attractive 
installation  is  reflected  in  the  box  offices  of  thousands  of  theatres 
throughout  the  country.  Is  your  theatre  one  of  them? 

You  will  want  to  know  more  about 
A.  M.  P.  Marquise — Let  us  send  the 
information  to  you. 

Architectural  Metal  Products,  Inc. 
COVINGTON,  KENTUCKY 


changes  per  hour  (one  air  change  per 
minute)  with  a mixing  damper  to  allow 
cold  outdoor  air  or  warm  air  from  the 
auditorium  to  be  used. 

This  air  should  be  introduced  into  the 
booth  at  the  four  corners  of  the  room 
near  the  floor  and  exhausted  at  the  ceil- 
ing to  allow  complete  circulation.  A 
separate  small  duct  should  connect  to 
each  individual  projector  to  draw  off  the 
objectionable  gases. 

Automatic  Control 

Varying  exterior  temperatures  and 
fluctuations  in  attendance  necessitate 
automatic  temperature  control  of  the 
heat  in  the  winter  season,  with  automatic 
dampers  in  the  fresh  air  and  recircula- 
tion ducts.  As  the  exterior  air  is  cold 
in  winter  and  too  warm  in  summer,  the 
entire  automatic  control  system  must  be 
changed  over  and  reversed  in  operation 
in  order  to  meet  the  requirements  of  the 
two  seasons. 

Thermostats  should  be  placed  in  the  | 
auditorium  to  control  the  dampers  and 
heaters,  and  a thermostat  should  also  be 
located  in  the  supply-fan  duct  to  supply 
air  up  to  a minimum  low  temperature 
so  as  to  avoid  extreme  changes  in  the 
incoming  air. 

Ventilation  Between  Seasons  i 

Operation  of  a refrigeration  plant  at  \ 
any  time  is  an  expensive  proposition; 
during  the  spring  and  fall  and  for  many 
of  the  cooler  summer  days  the  theatre 
can  be  satisfactorily  cooled  and  venti- 
lated without  the  use  of  any  refrigera- 
tion. This  is  accomplished  by  omitting 
the  recirculation  altogether  and  by  blow- 
ing 100  per  cent  of  fresh  air  into  the 
auditorium,  while  the  exhaust  is  dis- 
charged into  the  outside  atmosphere. 

Dehumidifying 

Every  refrigeration  plant  which  lowers  | 
the  temperature  of  the  air  passing  i 
through  it  to  below  the  dew-point  is  a 
dehumidifier,  because  in  so  doing  it  re- 
moves some  of  the  water  from  the  air. 
Contrary  to  the  general  claims  made  by 
a number  of  people,  physical  comfort  ' 
can  be  found  both  above  and  below  the 
standard  percentages  of  humidity.  For 
instance,  if  one  walks  in  his  garden  on  a 
mid-summer  morning  with  the  thermom- 
eter at  70°  F.  and  the  humidity  at  little 
less  than  saturation  (as  the  dew  had  ' 
stopped  falling  at  sunrise),  the  air  is  | 
found  to  be  clear,  cool  and  comfortable.  !i 

Yet,  in  another  case,  in  a theatre,  the  U 
air  left  the  dehumidifier  at  64°  F.  sat-  1 
urated  and  rose  to  72°  F.  in  the  theatre 
with  no  discomfort  from  humidity.  ] 

Comfort,  therefore,  is  not  the  result  of 
either  temperature  or  humidity  alone,  but  fl 
is  obtained  by  a combination  of  both,  iil 
When  the  temperature  is  low,  the  hu-  ' 
midity  can  be  raised  and,  when  the  tem- 
perature rises,  the  humidity  must  be  low- 
ered to  maintain  a comfortable  condition. 
Determining  Humidity  by  Use  of  Recir-  • 
culated  Air 

Some  time  ago  the  writer  evolved  a t, 
scheme  of  establishing  the  amount  of  ^ 
humidity,  as  shown  diagrammatically  in 
Fig.  4,  by  b3"-passing  a portion  of  the  S 
recirculated  air  around  the  cooler  and  ^ 
mixing  it  with  the  cooled  air  at  the  fan.  , 
As  this  by-passed  air  has  a higher  tern-  * 
perature  than  the  humidified  air,  by  vary-  , 
ing  the  proportions  of  the  mixture,  any  | 
reasonable  percentage  of  humidity  de-  I 
sired  can  be  obtaned.  Another  advan- 
tage of  this  scheme  is  that  the  theatre 
temperature  can  be  controlled  by  ther- 
mostats, operating  mixing  dampers  in  the 
main-flow  and  by-pass  ducts.  One  of  the 
air  conditioning  companies  claims  a prior 
right  to  this  invention,  and  has  since  pat- 
ented it. 

Explanation  of  Method  of  Operation 

In  the  diagram  shown  in  Fig.  4,  the 
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Wherever 
Better  Projection 

Exists 

Throughout  the  United  States 
and  Europe 

you  will  find 

High  Intensity 
Lamps 

The  “HC”  High  Intensity  Lamp 
will  improve  YOUR  projection 

Send  for  Booklet 


HALL  & CONNOLLY,  Inc. 

129  Grand  Street,  New  York  City 


Programs 

prepared  by  us 
get  the  public 
interested  in 
your  shows. 

Let  us  send  you 
some  samples. 

THE  NATIONAL 

PROGRAM  & PRINTING  CO. 
729  So.  Wabash  Ave.  - Chicago 


CHAIR 

COVERS 

Boost 

Summer 

Business 


WRITE  TODAY  for  samples  and  esti- 
mate. Tell  us  how  many  chairs  you 
have,  giving:  brief  description.  State 
maker’s  name  and  chair  style  number. 


Windoweraft  Drapery  Co. 


328  Superior  Ave.,  N.W.,  Cleveland,  0. 


supply  air  from  the  outside  is  brought 
into  one  side  of  the  inlet  to  the  Vento 
heater  and  the  recirculated  air  is  brought 
in  on  the  opposite  side.  When  outside 
air  is  being  used  altogether,  the  outside 
air  simply  passes  through  the  Vento 
heater  and  air  washer  to  the  fan  in  the 
normal  way. 

When  recirculation  is  being  operated — 
assuming  60,000  C.F.M.  as  the  total 
amount  delivered  to  the  auditorium — half 
of  the  recirculated  air  (30,000  C.F.M.)  is 
run  through  the  apparatus  and  the  other 
half  (30,000  C.F.M.)  is  by-passed  around 
the  apparatus,  entering  the  fan  suction 
along  with  the  air  which  has  passed 
through  the  air  washer  and  dehumidifier. 

If  the  recirculated  air  coming  back 
from  the  auditorium  is  80°  F.  and  54 
per  cent  R.  H.,  then  each  cubic  foot  by- 
passed will  contain  6.15  grains  of  water 
(adding  0.40  grains  for  respiration).  If 
the  air  passing  through  the  apparatus  is 
delivered  at  60°  F.  and  saturated  it  will 
contain  5.75  grains  of  water  per  cubic 
foot. 

We  then  have 
cu.  ft. 

30,000  @ 60°  F.  and  5.75  grains  of  water. 
30,000  @ 80°  F.  and  6.15  grains  of  water. 


Total  is  60,000  @ 70°  F.  and  5.95  grains 
of  water. 

At  this  temperature  of  70°  F.,  5.95 
grains  is  equivalent  to  75  per  cent  R.H. 

If  body  heat  in  the  auditorium  raises 
this  temperature  to  75°  F.,  the  relative 
humidity  will  then  be  64  per  cent. 

Another  Method  of  Controlling  Refrig- 
erated Temperature 

Refrigerated  temperature  can  also  be 
controlled  by  five  other  methods  as  fol- 
lows : 

(a)  By  the  use  of  two  compressors; 
thus,  when  only  a slight  cooling  effect  is 
desired,  electricity  may  be  conserved,  as 
well  as  machine  wear,  by  using  only  one 
condenser. 

(b)  By  a variable-speed  control  on  the 
compressor  motor. 

(c)  By  dividing  the  condensers  into 
four  separate  banks,  with  separate  gas 
control  on  each  bank. 

(d)  By  shutting  off  one  bank  of  de- 
humidifying  sprays. 

(e)  By  throttling  the  condenser  water 
valve. 

Refrigerating  Machines 

Refrigerating  machines,  employing 
ammonia  as  a refrigerant,  should  not  be 
used  in  any  place  of  public  assemblage 
because  the  ammonia  is  a great  menace. 
Other  mediums  are  much  safer,  such  as 
carbon  dioxide  which  will  not  burn,  ex- 
plode, or  cause  a panic  by  diffusion. 

Carbon  dioxide,  however,  has  the  dis- 
advantage of  requiring  high  compression 
and  of  not  condensing  above  88°  F.  Yet 
in  two  theatres  operated  during  last  sum- 
mer-— one  in  Norfolk,  Va.,  and  the  other 
in  New  Orleans,  La., — carbon  dioxide 
apparatus  cooled  the  air  to  the  desired 
requirements,  notwithstanding  the  high 
temperatures  and  humidities  obtained  in 
these  localities. 

One  manufacturer  has  developed  a re- 
frigerating apparatus  employing  diclore- 
thylene  gas  (C2H2CI2)  which  has  a con- 
densing temperature  of  about  360°  F., 
and  he  operates  the  apparatus  under  a 
partial  vacuum.  This  gas  is  non-explo- 
sive, practically  fireproof  and  is  not  dan- 
gerous when  diffused.  Several  vertical 
CO2  machines  are  also  on  the  market, 
this  design  of  apparatus  requiring  less 
space  than  the  horizontal  type. 

Future  Use  of  Refrigeration  in  Other 
Buildings 

Refrigerating  plants  are  undoubtedly 
going  to  be  adapted  for  more  or  less  gen- 
eral use  in  buildings  other  than  theatres, 
but  the  rapidity  with  which  this  will  be 


A Sign  of 
Record  Breaking 
Business  ! 


This  beautiful,  colored,  coolness  suggesting 
one  sheet  poster  displayed  in  any  theatre 
will  insure  you  of  a volume  of  business 
such  as  you  have  never  experienced  before 
even  during  summer’s  hottest  months.  No 
need  to  close  your  theatre  during  the  hot 
weather.  No  matter  what  your  gross  busi- 
ness is  during  summer  the  Blizzard  will 
surely  improve  it. 

The  Guaranteed  New 


BLIZZARD 


Cooling  And 
Ventilating  System 


is  without  a doubt  the  lowest  priced 
cooling  and  ventilating  device  on  the 
market— producing  more  air  per  dollar. 


The  Noiseless 

BLIZZARD 

Sells  for  as  low  as 

*100 


'’'I’c  jour  nearest  National 
Theatre  Supply  Salesman 


Can  be  had  with  or 
without  Horton  vari- 
able speed  pulley. 


BLIZZARD  SALES  CO. 

OMAHA,  NEBR. 

I want  to  increase  my  business 
this  summer.  Send  me  more  details 
relative  to  your  Blm2;ard  Blower,  and 
your  easy  payment  plan.  This  puts 
me  under  no  obligation  whatsoever. 

Theatre 

City State 
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EQUIP— The  CHANNON 

WAY 


STEEL  AND  ASBESTOS  CURTAINS 
RIGGING  EQUIPMENT— ALL  TYPES 
BLOCKS,  RIGGING— ALL  STYLES 
COUNTERWEIGHT  EQUIPMENT 
DRAW  CURTAIN  RIGGING— BOTH  HAND 
AND  POWER 

CABLE,  ROPE  AND  FITTINGS 
GRAND  PIANO  TRUCKS 
CYCLORAMA  FITTINGS 


223-233  W.  ERIE  STREET 


HAVE  YOU 
SECURED  ALL-YEAR 
COMFORT  ASSURANCE 
FOR  YOUR  PATRONS  ? 


Investigate 

REYNOLDS  EQUIPPED 
THEATRES 


B.  F.  REYNOLDS  & co. 

Heating,  Ventilating  and  Air-Conditioning 

118  W.  Ohio  St.  Chicago,  111. 


effected  will  be  largely  controlled  by  the 
production  of  cheaper  machines  of 
greater  compactness  and  more  simple  in 
operation  than  the  present  ones.  There 
is  almost  a limitless  field  in  which  to  ex- 
pand along  this  line;  so  far  the  surface 
barely  has  been  scratched. 

Cooling  Towers 

Cooling  ponds  or  cooling  towers 
should  be  arranged  for  in  connection 
with  all  refrigeration  plants.  Even 
though  not  installed  with  the  plant,  their 
future  use  must  be  contemplated. 
For  several  reasons,  however,  it  is  most 
advisable  to  include  some  method  of  re- 
ducing the  cooling-water  temperature 
with  every  cooling  plant.  In  the  event 
of  water  shortage  during  the  summer, 
the  theatre  cooling  plant  supply  will  be 
among  the  first  to  be  cut  off. 

Another  consideration  is  the  fact  that 
an  increasing  number  of  cooling  installa- 
tions will  soon  make  the  water  demands 
impossible  for  municipalities  adequately 
to  supply. 

In  some  instances  the  street  mains  will 
be  found  to  be  of  too  small  capacity  ade- 
quately to  serve  the  building  require- 
ments, to  say  nothing  of  supplying  water 
for  cooling  systems. 

For  all  these  reasons,  it  is  good  engi- 
neering either  to  install  a cooling  tower 
with  the  cooling  plant  or,  at  least,  to 
make  structural  provision  in  the  building- 
for  the  erection  of  a tower  at  some  later 
date. 

Water  Consumption  of  Dehumidifiers 

The  writer  uses  the  following  method 
to  calculate  the  approximate  water  re- 
quirements for  a dehumidifier  in  gallons 
per  minute  per  ton  refrigeration: 

Allow  7^2°  F.  temperature  rise  in  the 
water  in  the  humidifier  (53° — 45^4°). 

One  gallon  of  water  raised  7j4°  F.  re- 
quires 62.47  B.T.U. 

One  ton  of  refrigeration  is  equivalent 
to  200  B.T.U.  per  minute. 

200  B.T.U. 

Then  = 3.2  g.p.m.  per  min- 

62.47  B.T.U. 

ute  per  ton  of  refrigeration,  with  a tem- 
perature rise  of  7j4°  F.  and  100  per  cent 
efficiency. 

Some  allowance  should  be  made  for  a 
drop  below  100  per  cent  efficiency  in 
cooling,  say,  75  per  cent,  and  not  less 
than  4 g.p.m.  per  ton  should  be  figured. 

The  condenser  water  for  the  condenser 
coils,  cooling  tower  or  spray  pond  may- 
be figured  by  this  same  method.  The 
allowable  rise  in  temperature,  in  this 
case,  is  fixed  by  the  wet-bulb  tempera- 
ture of  the  exterior  air  under  summer 
conditions  and  the  critical  condensing- 
temperature  of  the  refrigerating  gas 
used. 

Efficiencies  of  dehumidifier  and  con- 
denser coils  should  be  tested  out  and 
definitely  defined  by  some  impartial 
laboratory — such  as  the  A.S.H.  and  V.E. 
Research  Laboratory — so  as  to  arrive  at 
a rational  and  dependable  figure.  Usually 
75  per  cent  is  taken  as  an  average  figure 
for  calculating.  Spray  ponds  are  not  as 
efficient  as  cooling  towers  and  the  space 
requirements  usually  prohibit  their  use, 
but  the  objection  to  the  unsightly  towers 
is  bringing  them  into  disfavor. 

Design  New  Chairs 
for  U.A.  Theatres 

Once  it  was  fashionable  for  exhib- 
itors to  borrow  undertakers’  chairs  for 
their  improvised  “movie”  theatres,  but 
now  comes  word  from  United  Artists 
Theatre  circuit  that  opera  chairs  with  a 
new  design  of  cushion-back  seat  have 
been  especially  designed  by  the  Ameri- 
can Seating  Company,  to  be  used  in  all 
United  Artists  theatres. 
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Flickering,  Cloudy 
Effects  on  Screen; 
Causes  and  Remedy 

(Cofitimicd  from  page  38) 

An  inspector  or  an  operator  in  the  pro- 
jection booth,  while  looking  for  a certain 
scene  or  title,  will  unavoidably  spill  the 
film  over  the  floor.  Then,  when  the  film 
is  run  through  the  projection  machine,  any 
grit  that  may  be  on  it  will  catch  on  top 
of  the  aperture  plate,  which  has  room  for 
less  than  two  thicknesses  of  film,  where 
it  may  cause  a scratch  of  fifty  to  one 
hundred  feet  long,  or  possibly  the  entire 
length  of  the  film,  before  it  falls  off  or 
slips  through  with  the  film.  I might  add 
here  that  the  worst  time  for  scratching  a 
film  is  when  it  is  new  and  the  emulsion  is 
soft.  After  the  film  has  been  run  several 
times,  the  emulsion  is  hardened  by  the  heat 
of  the  projection  machine;  or  the  emulsion 
can  be  hardened  by  a buffing  system  in  the 
laboratory. 

We  are  all  trying  to  find  a method  of 
lengthening  the  life  of  film,  but  I believe 
that  the  only  way  to  do  this  is  to  keep  the 
film  free  from  oil  and  dirt.  No  oil  prep- 
aration of  any  kind  should  be  used  for 
softening  the  celluloid,  because  it  will  also 
soften  the  emulsion,  making  it  susceptible 
to  scratches  from  grit  and  dirt  that  will 
stick  to  the  oil. 

It  is  really  surprising  how  many  people 
in  the  film  industry,  who  spend  millions 
of  dollars  in  the  making  of  pictures,  and 
millions  for  building  beautiful  and  artistic 
theatres,  disregard  the  importance  of  the 
condition  of  the  picture  on  the  screen. 

Years  ago  flickering  was  caused  by 
poor  projection  machines  and  poor  op- 
erators. At  that  time  people  did  not  care 
to  go  to  the  picture  shows  because  the 
eyestrain  was  too  great.  Since  that  time 
machines  have  been  perfected,  operators 
have  become  more  efficient  and  experi- 
enced, and  flickering  from  this  source 
has  been  eliminated.  But,  strange  to 
say,  this  defect  still  exists  on  the  screen. 

Too  much  money  is  spent  in  the  mak- 
ing of  a picture  to  have  such  a small  but 
important  item  overlooked.  No  cause 
should  now  be  given  for  complaint  and 
no  opportunity  for  eyesight  conservation 
overlooked. 

In  the  first  run  houses  in  the  cities 
we  usually  find  other  attractions  besides 
the  film,  so  that  if  the  film  is  not  en- 
tirely satisfactory  there  are  other  fea- 
tures to  make  up  for  it.  But  the  great 
majority  of  the  public  attend  the  outly- 
ing theatres  or  small  town  houses  that 
have  no  other  attractions  than  the  mov- 
ing pictures.  It  is  to  the  patron  of  these 
houses  that  we  would  particularly  call 
attention.  When  patrons  have  nothing 
but  two  solid  hours  of  moving  pictures 
to  look  at,  we  should  make  every  effort 
possible  to  eliminate  all  these  bad  ef- 
fects on  the  screen  and  protect  the  eye- 
sight of  our  patrons.  With  surprisingly 
little  effort  we  can  accomplish  this  aim, 
help  prevent  flickering  and  cloudy  and 
rainy  effects,  thus  saving  the  patrons’ 
eyes  and  their  _ good  disposition  and 
eliminating  exhibitors’  complaints  against 
the  exchanges. 

This  article  is  written  with  the  basic 
idea  to  help  eliminate  a most  important 
defect  in  the  motion  picture  industry 
and  to  ask  the  co-operation  of  managers, 
operators  and  exchanges. 


The  Columbia 

Paducah,  Ky. 

MILNE-EQUIPPED 


The  Sign  and  Marquee  That 
Draws  the  Crowds 

TTie  new  Columbia  Theatre,  Paducah, 
Ky.,  has  installed  a Milne  Attention- 
Compelling  Electric  Sign.  From  its 
point  of  vantage  on  the  front  of  The 
Columbia,  this  Milne  sign  is  giving  its 
sales  talk  for  blocks  around — silently 
but  effectively. 

Milne  Signs  are  built  for  showmen  by 
men  who  know  showmanship. 

MILNE 

SIGNS 

Changeable  Letter  Marquise  or  Canopies 

Send  us  the  name  of  your  theatre  and 
let  us  submit  a colored  sketch  to  you—^ 
no  obligation  on  your  part, 

MILNE  ELECTRIC  SIGN 
COMPANY 

189  5th  St.  MILWAUKEE 


The 

^ New  Scientific  Way 

To  Cool  Your  Theatre 


SKILLED 
engineers 
have  found  a 
method, 
known  as 
C O O L - 
VENT,  that 
brings  fresh, 
i n v i g o r - 
ating  coolness  to  theatres  in  hot- 
test weather. 

Without  a large  investment  you 
may  now  truthfully  advertise 
the  coolness  and  comfort  of  your 
theatre.  What  this  will  mean  at 
the  box  office,  you,  as  a good 
showman,  will  recognize. 

COOL- VENT  specifications  are 

TH  E 


at  reasonable  cost 

specially  designed  for  every  the- 
atre, for  each'  presents  its  own 
problem.  They  are  simple  as 
science  can  make  them  while 
still  insuring  perfect  results. 
COOL- VENT  equipment  is  the 
finest  that  can  be  made.  Thus, 
day  after  day  COOL-VENT  op- 
erates perfectly  without  trouble 
and  in  entire  silence.  It  insures 
capacity  houses  thruout  the  sum- 
mer. 

For  complete  details  and  recom- 
mendations for  your  own  the- 
atre, write 

THE  ZACK  COMPANY 

2311  Van  Buren  Street,  Chicago 


M ETHOD 

OF  THEATRE  VENTILATION 
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Bigger  Audiences  for  You! 

It  takes  a perfect  screen  to  assure  per- 
fect projection  — projection  that  makes 
even  the  best  pictures  appear  better! 

And  that  means  satisfied  audiences — 
bigger  audiences! 

Your  patrons  will  quickly  appreciate  the 
clearer,  brighter  projeaion  of  a Minusa 
Screen.  And  their  appreciation  means 
dollars  and  cents  to  you! 

Install  a Minusa  De  Luxe  Special. 

It  will  pay  you! 

Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


THE  BEST 


^MINU/A^ 

De  Luxe  Spec^ial 


SINCE  1914 


SMOOTH— SILENT 
COMPACT— ECONOMICAL 


The  A.  D.  C.  Curtain  Control 

Affords  Perfect  Control  of  Your  Cur- 
tciin  from  Any  Point  of  Your  House. 

Quiet  operation — one  of  its  greatest  features — is  accom- 
plished by  the  rubber  curtain  rollers  and  ball  bearing 
steel  pulley  wheels  in  the  enclosed  track.  Explanation  of 
its  other  many  features  will  be  mailed  upon  request. 


AUTOMATIC  DEVICES  COMPANY 

737  HAMILTON  STREET 
ALLENTOWN,  PA. 


The  Perfect  Motor  Generator  Set — STABILARC 

The  experience  of  exhibitors,  dealers  and  projection  en- 
gineers were  freely  drawn  upon  in  designing  this  Motor- 

Generator  Set  STABILARC.  Every  part  of  the 

equipment  represents  the  best  of  material  and  workman- 
ship. Manufactured  in  Series 
Multiple  types  and  in  all  c 
mercial  voltages,  cycles,  phi 
and  sizes. 


SILENT— REUABLE 
EFFICIENT— ECONOMICAL 


Declares  Music  in 
Public  Schools  Is 
Boon  to  Theatres 

(Co)itinued  from  page  23) 

Every  musician,  and  every  one  con- 
nected with  the  theatre  business  in  any 
way  should  be  glad  that  the  public 
schools  are  at  last  seriously  undertaking 
the  study  of  music,  and  when  the  organ- 
ist slips  up  on  the  harmony  of  some  of 
the  numbers  he  plays  or  jumps  into 
something  else  just  before  the  hard  part, 
don’t  be  astonished  if  some  youngster 
tells  you  about  it. 

On  April  8 the  Inter-High  School 
Festival  orchestra  of  Washington,  D.  C., 
under  the  direction  of  Mr.  Manoly, 
played  a concert  at  the  Fifth  Annual 
Southern  Conference  for  Musical  Educa- 
tion at  Richmond,  Va.,  which  was  the 
first  time  Washington  had  participated. 

Many  Theatres  to 
Install  Equipment 

{Continuer  from  page  25) 

Ritz  Theatre,  Chariton,  Iowa.  (Harry 
J.  Cramer.)  Buying  a full  new  outfit  for 
the  new  Ritz  Theatre.  Cost,  $40,000. 

Regent  Theatre,  Blue  Raphis,  Kans. 
(W.  H.  Hardman.)  Ventilating  Equip- 
ment. 

New  Orpheum  Theatre,  Aberdeen,  S.  D. 
(A.  R.  Johnson.)  Ventilating  Equipment 
— Lighting.  Cost,  $1,500. 

Mystic  Theatre,  Cardin,  Okla.  (C.  A. 
Gordon.)  Ventilating  Equipment — Redeco- 
rating— Lobby — Stage — Lighting. 

Grand  and  Regent  Theatres,  Keokuk, 
Iowa.  (Baker  Amusement  Co.)  Projection 

— Redecorating  — Miscellaneous  — Light- 
ing-Organ. Cost,  $12,000. 

Strand  Theatre,  Marquette,  Kans. 
(Berquist  & Lindstrom.)  Ventilating  Equip- 
ment. 

Lyric  Theatre,  McIntosh,  S.  D.  (H. 
Faubel.)  Ventilating  Equipment. 

Wrtght  Theatre,  Gurdon,  Ark.  (R.  D. 
Wright.)  Ventilating  Equipment — Redeco- 
rating— Lobby.  Cost,  $3,000. 

Strand  Theatre,  Newman  Grove,  Neb. 
(W.  L.  Douglas.)  Ventilating  Equipment 

— Seats  — Projection  — Redecorating  — 
Lobby  — Stage  — Lighting.  Cost,  $12,000. 
Building  new  theatre  to  open  June  1st. 

Dorlyn  Theatre,  Brodhead,  Wis.  (Stan- 
ley D.  Swartz.)  Redecorating — Lobby. 

Realart  Theatre,  Oaktown,  Ind.  (W. 
L.  Culpp.)  Ventilating  Equipment — Seats 
—Redecorating — Lobby. 

Strand  Theatre,  Hettinger,  N.  D. 
(Chas.  C.  Erickson.)  Ventilating  Equip- 
ment — Seats  — Redecorating  — Lobby  — 
Stages. 

Robert  Morton  Official 

Is  Visitor  in  Chicago 

S.  M.  Smith,  treasurer  of  the  Robert 
Morton  Organ  Company,  was  a recent  visi- 
tor at  the  Chicago  office  of  the  company. 
Mr.  Smith  was  en  route  from  the  West 
Coast  to  New  York  City,  where  he  will 
remain  for  several  weeks. 
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Attorney  Parker  Gives 
Details  of  Further 


Court  Decisions  Involving 
Theatre  Owner’s  Rights 


It  is  important  to  know  that  although 
the  proprietor  of  a theatre  undertakes  to 
serve  the  public,  he  is  not  in  any  sense 
of  the  word  comoelled  to  provide  enter- 
tainment to  all  persons  who  request  it. 

At  various  times  the  Courts  have  been 
called  upon  to  decide  whether  or  not 
the  public  has  a right  to  demand  of  a 
theatre  proprietor  the  conduction  of  his 
business  in  a manner  required  of  com- 
mon carriers,  such  as  railroad  companies, 
street  car  companies,  bus  companies,  or 
public  utility  companies,  such  as  gas,  elec- 
tric, water  and  heat  companies. 

Generally,  it  has  been  held  that  a the- 
atre owner  is  not  subject  to  the  rules 
and  regulations  by  which  the  latter  class 
of  companies  are  controlled.  And  the 
fact  that  a theatre  is  licensed  is  imma- 
terial, although  in  many  instances 
municipalities  and  individuals  have  con- 
tended that  a theatre  which  is  licensed  is 
subject  to  public  control,  on  the  grounds 
that  a license  is  equivalent  to  a franchise. 

t 

For  instance,  in  a quite  recently  de- 
cided case,  the  question  presented  to  the 
Court  was  whether  a theatre  owner  who 
is  issued  by  a city  a license  to  conduct 
his  business  may  be  compelled  to  keep 
the  theatre  open  during  certain  periods  of 
the  day  for  the  convenience  of  the  public. 

The  expression  of  the  Court  in  Col- 
lister  V.  Hayman,  183  N.  Y.  250,  76  N.  E. 
20,  is  very  explanatory,  as  follows; 

“A  theatre  may  be  licensed but 

the  license  is  not  a franchise,  and  does 
not  place  the  proprietors  under  any  duty 
to  the  public,  or  under  any  obligation  to 

keep  the  theatre  open and  they 

had  the  right  to  control  it  the  same  as 
the  proprietor  of  any  other  business. 
Unlike  a carrier  of  passen- 
gers, for  instance,  with  a franchise  from 
the  State,  and  hence  under  obligation  to 
continue  the  business  year  in  and  year 


out.  The  proprietors  of  a theatre  can 
open  and  close  their  place  at  will,  and 

no  one  can  make  lawful  complaint 

They  can  limit  the  number  admitted. 
They  can  refuse  to  sell  tickets  and  col- 
lect the  .price  of  admission  at  the  door. 
They  can  preserve  order  and  enforce 
quiet  while  the  performance  is  going  on. 
They  can  make  it  a part  of  the  contract 
and  a condition  of  admission,  by  giving 
due  notice  and  printing  the  condition  in 
the  ticket that  men  only  or  wom- 
en only  shall  be  admitted or  that 

a woman  cannot  enter  unless  she  is  ac- 
companied by  a male  escort,  and  the  like. 
The  proprietors  in  the  control  of  their 
business  may  regulate  the  terms  of  ad- 
mission in  any  reasonable  way.  If  those 
terms  are  not  satisfactory,  no  one  is 
obliged  to  buy  a ticket.” 

* * * 

Also,  it  is  important  to  note  that  in 
Ex  parte  Quarg,  149  Cal.  79,  the  higher 
Court  held  unconstitutional  and  void  a 
statute  making  it  a unlawful  “to  sell  or 
offer  for  sale  a theatre  ticket  at  a price 
in  excess  of  that  charged  originally  by 
the  management.”  This  Court  said; 
“The  police  power  is  broad  in  its  scope; 
but  it  is  subject  to  the  limitation  that  it 
extends  only  to  such  measures  as  are 
reasonable  in  their  application,  and  which 
tend  in  some  appreciable  degree  to  pro- 
mote, protect,  or  preserve  the  public 
health,  morals  or  safety,  or  the  general 
welfare.  The  prohibition  of  an  act  which 
the  Court  can  clearly  see  has  no  ten- 
dency to  affect  injury,  or  endanger  the 
public  in  any  of  these  particulars,  and 
which  is  entirely  innocent  in  character,  is 
an  act  beyond  this  limitation,  and  it  is 
therefore  not  a legitimate  exercise  of  po- 
lice power.  The  sale  of  a theatre  ticket 
at  an  advance  upon  the  original  purchase 
price,  or  the  business  of  reselling  such 
tickets  at  a profit,  is  no  more  immorcil  or 
injurious  to  public  welfare  or  conveni- 


ence than  is  the  sale  of  any  ordinary  ar- 
ticle of  merchandise  at  a profit.” 

Another  common  source  of  litigation 
is  where  a city  law  provides  that  theatre 
tickets  shall  be  sold  at  the  price  printed 
upon  its  face,  and  that  it  shall  be  unlaw- 
ful for  persons,  as  brokers,  to  sell  such 
tickets  at  an  advanced  price. 

* ♦ * 

A careful  review  of  the  leading  case 
(83  N.  E.  236)  involving  this  subject 
probably  will  convey  the  desired  infor- 
rnation  more  readily  than  mere  explana- 
tion. 

The  city  ordinance  provided  that  each 
theatre  ticket  must  have  the  price  of  ad- 
mission plainly  printed  upon  its  face  and 
that  a theatre  proprietor  who  sold  a tic- 
ket at  more  than  the  price  printed,  was 
subject  to  payment  of  a heavy  fine. 

The  counsel  for  the  theatre  contended 
that  the  right  to  engage  in  any  lawful 
business,  or  to  enter  into  any  proper  con- 
tract for  carrying  on  a lawful  business 
was  every  person’s  right,  and  that  the 
law  was  invalid  because  the  business  of 
selling  theatre  tickets  and  conducting  a 
theatre  is  lawful. 

The  Court  explained; 

“The  act  prohibits  a sale  of  a ticket 
by  the  manager  of  a theatre  without  the 
requirement  on  its  face  that  it  shall  not 
be  resold  at  an  advance.  It  prohibits  the 
sale  of  a ticket  at  an  advance,  and  it 
prohibits  the  keeping  of  a place  for  such 
sale.  If  the  manager  find  it  profitable  to 
have  tickets  on  sale  at  different  places, 
he  may  not  sell  at  the  regular  price  to 
brokers  who  maintain  offices  at  such 
places  and  get  their  expenses  and  pro- 
fits out  of  the  advance  in  price  on  their 
resale  of  the  tickets.  The  broker’s  busi- 
ness is  prohibited,  because  it  has  been 
made  unlawful  to  make  a profit.  The 
public  is  no  better  nor  worse  off  in 
health,  morals,  security,  or  welfare. 


The  new  Venetian  theatre,  Milwaukee,  Wis.,  features  a ceiling  representing  the  atmospheric  idea.  Peacock  & Frank,  architects. 
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“These  are  arbitrary  and  unreasonable 
interferences  with  the  right  of  the  indi- 
viduals concerned The  act  in  ques- 

tion cannot  be  justified  as  a police  regu- 
lation, and  was  not  within  the  power  of 

the  Legislature  to  enact The  ricrht 

of  the  State  to  regulate  theatres  and  all 
places  of  public  amusement  is  universal- 
ly recognized.  It  is  important  that 
places  where  people  assemble  in  numbers 
should  be  subject  to  regulations  for  the 
preservation  of  peace,  good  order,  moral- 
ity, and  safety.  In  respect  to  the  power 


of  the  Legislature  to  tax  or  license  the 
business  of  conducting  a theatre  is  in  no 
different  condition  from  any  other  busi- 
ness. The  Legislature  may  impose  a 
tax  upon  or  require  a license  fee  for  the 
exercise  of  any  avocation.  The  Consti- 
tution has  not  prohibited  the  General 
Assembly  from  opposing  or  authorizing 
the  imposition  of  the  duty  to  procure  a 

license  to  pursue  any  calling The 

Legislature  has  the  same  authority  over 
the  theatre  business  as  over  any  other 
lawful  private  business,  and  no  more. 


Paper  bound  $3.00;  Clutb  bound 
$5.00;  at  all  music  stores 


AN  IDEAL  COLLECTION  FOR  MOTION  PICTURE  ORGANISTS 


STANDARD  ORGAN  PIECES 

The  following  condensed  contents  will  give  a good  idea  of  the  scope  of  this  work 
20  Classic  Pieces  such  as 


Air  for  the  G String -Bach 

Gavotte  in  D Gossec 

Nocturne  Op.  9,  2 - Chopin 

Minuet  in  A - Mozart 

31  Modern  Pieces  such  as 

Chants  Russes  halo 

Largo  Dvorak 

Playera  Granados 

Poeme  Fibich 

Souvenir  Drdla 

20  Sacred  Pieces  such  as 

Angelus  - -Massenet 

Andantino  - Franck 


Kol  Nidrei Hebrew 

Vision  Rheinberger 

Cantilene  Nuptiale Dubois 

20  Opera  Pieces  such  as 
Hymn  to  the  Sun..f?.  Korsakow 

Song  of  India R.  Korsakow 

Dance  of  Hours Ponchielli 

Barcarolle  .....Offenbach 

20  Marches  and  Characteristics 

Dervish  Chorus  Sebek 

Russian  Patrol  Rubinstein 

Boyards’  March  Halvorsen 

Festival  March  Gounod 

Marche  Nuptiale  Gann 


D.  APPLETON  & CO. 


Send  for  complete  35  W.  32nd  St,, 
Index  of  111  Pieces  New  York  CHty 


Tired  Night  Trotters 

Will  be  fewer  and  your  audiences  will  be 
larger  if  the  projection  in  your  theatre  is 
perfect.  Make  it  more  nearly  ideal  by 
equipping  your  projectors  with  the  best 
lens  that  money  can  buy — the  B & L 
CINEPHOR. 

Try  one  anyway.  It  unll  cost  nothing 


Bausch  & Lomb  Optical  Co, 

652  St.  Paul  St.,  Rochester,  N.  Y. 


v'  -‘--C 

A-.  ' 


Besides  the  requirement  of  a license,  it 
may  interfere  with  and  regulate  the  busi- 
ness to  the  extent  that  the  public  health, 
safety,  morality,  comfort  and  general 
welfare  require.  This  is  the  exercise  of 
the  police  power  which  this  Court  has 
said  may  be  said  to  be  that  inherent 
power  in  the  State  which  enables  it  to 
prohibit  all  things  hurtful  to  the  comfort, 

safety,  and  welfare  of  society ” 

It  is  interesting  to  observe  that  the 
Court  held  the  law  invalid,  and  said: 

* * * 


"The  statute  prohibits  the  sale  of  a 
theatre  ticket  at  a price  above  the  printed 
rate,  and  prohibits  the  establishing  of  an 
agency  for  such  sale.  There  is  nothing 
immoral  in  the  sale  of  theatre  tickets  at 
an  advance  over  the  price  at  the  box 
office.  Such  sale  is  not  injurious  to  the 
public  welfare,  and  does  not  affect  the 
public  health,  morals,  safety,  comfort,  or 
good  order.  It  does  not  injure  the  buyer 
or  the  oroorietor  of  the  theatre.  The 
buyer  purchases  voluntarily.  He  is  un- 
der no  compulsion.  If  the  conducting 
of  a theatre  is  mere  private  business, 
there  is  no  reason  why  the  proprietor 
may  not  sell  the  tickets  when  and  where, 
at  what  prices  and  on  what  terms  he 
chooses.  It  is  insisted,  however,  that  the 


CELEBRATE  4lh  OF  JULY 

Get  our  catalog  of  fireworks  and 
1001  novelties  for  any  sort  of 
celebration,  now.  It’s  free  for 
the  asking.  We  ship  same  day 
orders  received. 

Brazel  Novelty  Mfg.  Co. 
30  Ella  St.,  Cincinnati,  O* 


ROLL 

Folded  Machine 

RESERVED 

COUPON 


BEST  QUALITY 
AND  SERVICE  — 

We  prove  it — Send  the  order 


LARGEST  EXCLUSIVE 
AMUSEMENT  TICKET 
PRINTERS  IN  N.E.for]Syeairs 

FVess 


117  ALBANY 

BOSXON, 


STREET 

MASS. 
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operation  of  a theatre  is  a business  af- 
fected with  a public  interest,  and  there- 
fore is  subject  to  control  by  the  legisla- 
ture. It  is  a well  established  doctrine 
that  where  the  owner  of  property  has 
devoted  it  to  a use  in  which  the  public 
has  an  interest,  he,  in  effect,  grants  to 
the  public  an  interest  in  such  use,  and 
must  to  the  extent  of  that  interest  sub- 
mit to  be  controlled  by  the  public  for 
the  common  good,  so  long  as  such  use 

is  maintained 

“The  fact  that  a license  is  required 
does  not  make  the  business  a public  em- 
ployment. The  case  where  a business 
has  been  regarded  as  affected  with  a 
public  interest  has  been  cases  where  the 
person  or  corporation  engaged  in  the 
business  was  acting  under  a franchise,  or 
cases  affecting  trade  and  commerce, 
where  either  there  has  been  a virtual 
monopoly  or  means  of  transportation  or 
method  of  commerce  ....  or  where  in 
the  nature  of  the  business,  in  its  regular 
course,  the  person  carrying  it  on  was 
necessarily  intrusted  with  the  property 
or  money  of  his  customers  ....  or  where 
the  business  has  been  conducted  in  such 
a manner  that  the  public  and  all  persons 
dealing  in  the  products  concerned  have 
adapted  their  business  to  the  methods 
used,  so  that  such  methods  have  become 
necessary  to  the  safe  and  successful 
transaction  of  business.  . . .” 

* * * 

On  the  other  hand,  a law  that  is  in- 
tended to  regulate  the  conduction  of  a 
theatre  to  improve  the  morals,  health 
or  general  welfare  of  the  people  is  valid. 
However,  it  is  very  difficult  under  vari- 
ous circumstances  to  determine  whether 
or  not  a law  in  controversy  actually  is 
beneficial  to  the  majority  of  persons. 

For  example,  in  the  case  of  Green- 
berg vs.  Western  Turf  Ass’n,  140  Cal. 
360,  a law  was  discussed  which  proved 
that  it  was  unlawful  for  the  proprietor 
of  a theatre  to  refuse  admittance  to  any 
person  over  the  age  of  21  years  who 
presented  a ticket  of  admission.  The 
higher  Court  upheld  the  constitutionality 
of  this  law  as  a valid  exercise  of  the 
police  power  to  regulate  places  of 
amusement.  The  Supreme  Court  of  the 
United  States  affirmed  the  judgment, 
saying  in  the  course  of  the  opinion: 

“It  is  only  a regulation  compelling  it 
(theatre  owner)  to  perform  its  own  con- 
tract, as  evidenced  by  tickets  of  admis- 
sion issued  and  sold  to  parties  wishing 
to  attend.  . . . Such  a regulation  is  like- 
wise promotive  of  peace  and  good  order 
among  those  who  attend  places  of  public 
entertainment  or  amusement.  It  is 
neither  an  arbitrary  exertion  of  the 
State’s  inherent  or  governmental  power, 
nor  a violation  of  any  right  secured  by 
the  Constitution  of  the  United  States.” 

>i<  * * 

For  illustration,  in  the  case  of  Homey 
vs.  Nixion,  213  Pa.  20,  a patron  brought 
a suit  against  a theatre  owner  for  re- 
fusing to  permit  him  to  occupy  a seat, 
a ticket  for  which  he  had  purchased  to 
attend  a theatrical  performance. 

In  this  instance,  the  Court  held  that 
his  only  remedy  was  to  sue  for  losses 
occasioned  by  the  theatre  owner’s  re- 
fusal to  permit  him  to  occupy  the  seat. 
This  court  said: 

“The  proprietor  of  a theatre  is  a pri- 
vate individual  engaged  in  a strictly 
private  business,  which  although  for  the 
entertainment  of  the  public,  is  always 
limited  to  those  whom  he  may  agree  to 
admit  to  it.  There  is  no  duty  ....  to 
admit  every  one  who  may  apply  and  be 
willing  to  pay  for  a ticket,  for  the  thea- 
tre proprietor  has  acquired  no  peculiar 
rights  and  privileges  from  the  States  and 
is  therefore  under  no  implied  obligation 
to  serve  the  public.” 

However,  in  the  very  recent  case  of 
Pickett  vs.  Kichan,  153  N.  E.  667,  the 


Court  allowed  a negress,  who  was  re- 
fused admission  into  a theatre,  $70 
damages. 

The  facts  of  the  case  are  that  the 
patron  applied  at  the  ticket  office  for  a 
ticket  to  the  performance  and  was  re- 
fused a ticket  for  admission  to  the  main 
floor  of  the  theatre  for  the  reason  that 
she  is  a negress. 

The  State  law  involved  provided  in 
part,  as  follows: 

“That  all  persons  within  the  jurisdic- 
tion of  said  State  shall  be  entitled  to 
the  full  and  equal  enjoyment  of  the 
accommodation,  advantages,  facilities 
and  privileges  of  ...  . theatres.  . . . That 
any  person  who  shall  violate  any  of  the 
provisions  of  the  foregoing  section  by 
denying  to  any  citizen,  except  for  rea- 
sons applicable  alike  to  all  citizens  of 
every  race  and  color,  and  regardless  of 
color  or  race,  the  full  enjoyment  of  any 
of  the  accommodations,  advantages,  facil- 
ities or  privileges  in  said  section  enu- 
merated, or  by  aiding  or  inciting  such 
denial,  shall  for  every  such  offense,  for- 
feit and  pay  a sum  not  less  than  twenty- 
five  (25)  dollars  nor  more  than  five 
hundred  ($500)  dollars  to  the  person  ag- 
grieved thereby.” 

* * * 

The  counsel  for  the  theatre  owner  con- 
tended that  the  law  was  invalid  on  the 
grounds  it  contravenes  with  the  State  Con- 
stitution and  Section  1 of  Amendment  14  of 
the  United  States  Constitution. 

Also,  evidence  was  introduced  to  prove 
that  the  ticket  seller  did  not  refuse  to  sell 
the  negress  “any  ticket  of  admission,”  but 
that  he  offered  to  sell  her  a ticket  which 
would  admit  her  to  the  gallery  of  the 
theatre. 

However,  the  Court  held  that  in  view 
of  the  provision  of  the  State  law,  the 
proprietor  was  liable,  and  said: 

“The  right  of  the  State  to  regulate  the- 
atres and  all  places  of  public  amusement 
is  universally  recognized.  . . . This  right  to 
regulate  includes  the  right  to  compel  per- 
sons engaged  in  businesses  catering  to  the 
public  to  furnish  equal  facilities  and  ac- 
commodations to  all  members  of  the  public 
without  discrimination.  . . . That  Legisla- 
ture has  the  power  to  classify  businesses 
for  purposes  of  regulation,  and  the  Courts 
will  not  disturb  the  classification  unless  it 
is  clear  that  there  is  no  fair  reason  or  basis 


for  the  inclusion  of  the  business  regulated 
and  the  exclusion  of  other  private  busi- 
nesses. . . . The  statute  in  question  is  only 
a regulation  of  places  of  public  entertain- 
ment and  amusement,  requiring  that  the 
facilities  and  accommodations  of  such 
places  be  extended  to  all  without  discrimi- 
nation. . . . The  Legislature  undoubtedly 
had  the  power  to  pass  the  act  in  question. 
Whether  it  acted  wisely  is  a matter  for  it 
to  determine.  The  judiciary  have  nothing 
to  do  with  the  wisdom  or  policy  of  legis- 
lation.” 

^ ^ 

Therefore,  where  a State  law  provides 
for  the  “full  and  equal  enjoyment  of  the 
accommodations  of  theatres,”  the  law  is 
valid  and  theatre  proprietors  are  liable  for 
refusing  to  sell  tickets  of  admisison  to  any 
person  who  makes  application  in  the  proper 
manner. 

In  Jewel  Theatre  Co.  vs.  Winship,  144 
N.  W.  836,  a municipal  ordinance  was  dis- 
cussed which  provided  that  a moving  pic- 
ture show  house  should  have  only  one  floor 
and  that  it  must  be  on  the  level  with  the 
street.  This  ordinance  was  held  valid  on 
the  grounds  that  its  purpose  was  to  reduce 
the  hazards  from  fire.  But  a law  of  this 
nature  will  be  held  valid  only  where  it 
actually  is  beneficial  to  the  people. 

Probably  the  most  explicit  explanation  of 
the  rules  for  determining  whether  a statute 
is  valid  is  in  the  case  of  Ritchie  vs.  People, 
155  111.  98,  where  the  Court  said : 

“The  police  power  of  the  State  is  that 
power  which  enables  it  to  promote  the 
health,  comfort,  safety,  and  welfare  of  so- 
ciety. It  is  very  broad  and  far-reaching, 
but  is  not  without  its  limitations.  Legisla- 
tive acts  passed  in  pursuance  of  it  must 
not  be  in  conflict  with  the  constitution,  and 
must  have  some  relation  to  the  ends  sought 
to  be  accomplished — that  is  to  say,  to  the 
comfort,  welfare,  or  safety  of  society. 
Where  the  ostensible  object  of  an  enactment 
is  to  secure  the  public  comfort,  welfare, 
or  safety  it  must  appear  to  be  adapted  to 
that  end.  It  cannot  invade  the  rights  of 
person  and  property  under  the  guise  of  a 
mere  police  regulation  when  it  is  not  such 
in  fact;  and  where  such  an  act  takes  away 
the  property  and  liberty,  it  is  the  province 
of  the  Courts  to  determine  whether  it  is 
really  an  appropriate  measure  for  the  pro- 
motion of  the  comfort,  safety,  and  welfare 
of  society.” 


The  above  modem  theatre  is  located  in  a town  of  3,000  population.  It  is  the  new  playhouse 
erected  in  Deer  Lodge,  Montana,  by  Jens  Hansen  at  a cost  of  $150,000.  The  photograph 
readily  indicates  that  Mr.  Hansen’s  new  house  qualifies  with  the  better  class  of  small  town 
motion  picture  houses.  It  is  next  door  to  a bank.  Note  the  difference  in  the  size  of  the  two 
buildings. 


50 


BETTER  THEATRES  SECTION  OE 


May  14,  1927 


Keep  the 
Crowds 
Moving 


don’t  turn  them  away 
— there  are  vacant 
seats  inside. 

The  Acme  Usher  Signal  System 
will  locate  those  empty  seats  the 
instant  they  are  vacated. 


Turn  the  dead  loss  of  empty  seats  into  a 
happy  profit.  They  may  be  unfilled  only 
for  a few  minutes,  but  that  time  costs  you 
money.  You,  alone,  know  how  much.  The 
Acme  Usher  Signal  System  will  save 
you  this  unnecessary  cost.  It  will  keep 
the  ticket  buyers  moving  and  organize 
your  ushers  into  a fast  working,  skillful 
crew. 

Write  for  descriptive  Bulle- 
tin, all  details  and  estimates. 

No  cost  at  all. 


/TPMT> 

.USHER.  SIGNAL 
SYSTEM' 


Acme  Electric 
Construction  Co. 
407  S.  Dearborn  St. 
CHICAGO 


Send  for 
Special 
Bulletins 

We  have  some 
special  bulletins 
to  help  you  make 
your  orchestra 
more  profitable. 
We  shall  be  glad 
to  send  them 
upon  request. 


Greater  Volume 
and  More  Beauty 

FOR  YOUR  ORCHESTRA 

These  two  great  features  can  change 
your  orchestra  overnight.  They  can 
make  a big — and  pleasant — difference 
at  your  box  office.  There  is  much  to 
be  gained,  at  so  little  expense,  by  in- 
stalling. 

Gallagher 

Orchestral  Resonant  Bases 

throughout  your  orchestra.  Actual, 
scientific  tests  prove  an  increase  in 
volume  of  20%.  A purer  — undis- 
torted tone  is  guaranteed.  The  instal- 
lation can  be  made  in  a few  hours 
after  your  final  night  show. 

Write  us — ask  about  it.  De- 
scriptive Booklets  are  free. 

Tell  us  your  needs — we  esti- 
mate— no  cost. 

GALLAGHER  ORCHESTRA 
EQUIPMENT  CO. 

616  Elm  Street,  Chicago 


Names  of  Showmen 
Contributing  Data 
on  Summer  Problems 

{Continued  from  page  20) 
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Kalver,  I.  A.,  Adams  theatre,  Decatur,  Ind. 

Kansas  Opera  House,  Kansas,  Utah. 

Kaspar,  Art,  Nationa  & Hall  Association,  Trogue, 
Nebr. 

Read,  Chas.  F.,  Opera  House,  Minersville,  Pa. 

Keene,  Ed  A.,  Oxford  theatre,  Oxford,  O. 

Keller,  J.  C.,  Liberty  theatre.  La. 

Kelly,  C.  B.,  Garden  theatre,  \^'akeeney,  Kans. 

Kennedy,  James  D.,  Apollo  theatre,  Indianapolis, 
Ind. 

Kerr,  H.  W.,  Kerr  Opera  House,  Little  Sioux,  la. 

Kessell,  R.  W’.,  Rialto  theatre.  Junction  City,  Ore. 

Kihchel,  Oliver  A.,  Eagle  and  Princess  theatres, 
Jeannette,  Pa. 

Kilboum,  M.  J.,  Royal  theatre,  Bentonville,  A^k. 

King,  G.  L.,  Gehling  theatre.  Falls  City,  Nebr. 

Kingory,  C.  M.,  Grand  theatre,  Chadwick,  111. 

Kingsy,  C.  M.,  Grand  theatre,  Chadwick,  111. 

Kiny,  A.  C.,  Grand  theatre,  £1  Paso,  111. 

Kirk,  Jab.  W.,  Opera  House,  Rising  Sun,  Md. 

Kissell,  R.  R.,  Winner  theatre,  Louisburg,  N.  C. 

Kjelstrup,  C.  P.,  Grand  theatre,  Parshall,  N.  D. 

Knedle,  Harry  C.,  Joseph  theatre,  Kaw,  Okla. 

Knight,  Howard  F.,  Criterion  theatre,  Moores- 
town,  N.  J. 

Koehn,  Anton,  Little  Chute  theatre,  Little  Chute, 

Wis. 

Kooker,  I.  A.,  Happy  Hour  theatre,  Ewen,  Mich. 

Koshut,  Joseph,  Liberty  theatre,  Chicago  Heights, 

111. 

Kredl  and  Drea,  Cazenovia  theatre,  Cazenovia, 
Wis. 

Krier,  Paul,  Star  theatre,  Walsenburg,  Colo. 

(Continued  on  next  page) 

Marr& Colton  Will 
Install  Five  Manual 
Organ  in  Rochester 

Organ  music  which  will  rank  with  the 
best  in  the  United  States  will  be  heard  by 
Rochester  audiences  when  the  new  theatre 
in  that  city  is  opened  to  the  public.  Messrs. 
Fenyvessy  are  installing  a special  five- 
manual  Marr  & Colton  organ  in  their  thea- 
tre. 

The  organ  is  said  to  be  one  of  the  larg- 
est American-built  organs  in  the  country. 
In  building  the  new  theatre,  the  architects 
have  taken  into  consideration  all  details 
necessary  to  the  finest  presentation  of  the 
music.  The  acoustics  are  such  that  the 
music  will  be  heard  with  the  same  volume 
in  every  part  of  the  auditorium. 

Finklestein  & Ruben  have  also  ordered  a 
specially  designed  organ  from  the  Marr  & 
Colton  Co.  for  their  new  Lagoon  theatre. 
The  organ  is  already  near  completion  and 
will  be  installed  in  the  new  Lagoon  im- 
mediately upon  its  arrival  in  Minneapolis. 


New  Theatre  Planned 

for  Elwood,  Indiana 

W.  L.  Abbott  is  president,  Alonzo 
Maudlin,  vice-president,  and  Frank  H. 
Mackey,  manager  of  a newly  formed 
amusement  company  at  Elwood,  Ind.,  to 
operate  under  the  name  of  the  Mack 
Theatre  Corporation,  which  will  erect  a 
new  theatre  in  that  city.  Work  will  start 
in  a few  weeks. 
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Kurz,  Peter,  Riverdale  theatre,  Riverdale,  III. 
Kutil,  F.  W.,  Alex  theatre,  Alexandria,  S.  D. 

L 

LaBree,  M.  P.,  V.  I.  A.  theatre,  Crescent  City, 
Fla. 

Lakin,  J.  C.,  Cosmo  theatre.  Winner,  S.  D. 

Lamp,  L.  C.,  Arcade  theatre,  Patterson,  La. 
Landers,  W.  B.,  Liberty  theatre,  Melbourne,  Ark. 
Landers,  W.  L.,  Gem  theatre,  Batesville,  Ark. 
Lang,  R.  K.,  Lang’s  Wisconsin  theatre,  Spring 
Green,  Wis. 

Lanin,  W.  J.,  Orpheum  theatre,  Conrad,  Mont. 
Lantz,  C.  E.,  Star  theatre,  Hildreth,  Nebr. 

Larsen,  Hubert  C.,  American  Legion  theatre,  Alta, 
la. 

Latta,  F.  F.,  Dale  theatre,  East  Long  Beach,  Cal. 
Laudermilk,  Guy,  Fairy  theatre,  Nappanee,  Ind. 
Lean,  J.  M.,  Palace  theatre,  Washington  C.  H.,  O. 
Leach,  R.  F.,  Opera  House,  Hartford,  Wis. 

Leahy,  S.  D.,  Lyric  theatre.  Harbor  Springs,  Mich. 
Leathers,  George,  Strand  theatre,  Mt.  Vernon, 
Mo. 

Leek,  Lester  N.,  Club  House,  Jackson,  Wyo. 
Leeman,  David,  58  Clinton  St.,  New  York,  N.  Y. 
Lehmann,  A.,  Alamo  theatre,  Jackson,  Miss. 

Levey,  Mr.,  S.  Harvey,  Syaye  theatre,  Martinez, 
Cal. 

Levy,  M.  B.,  Leeds  theatre,  Winchester,  Ky* 

Lewis,  Henry,  Auditorium  theatre,  New  Leifzig, 

N.  D. 

Liberty  theatre,  Everly.  la. 

Liddle,  L.  W.,  Majestic  theatre,  Lake  Benton, 
Minn. 

Lighter,  A.  L.,  Orpheum  theatre,  Mellen,  Wis. 
Like,  L.  L.,  Dreamland  theatre,  Drummond,  Mont. 
Lincoln  theatre.  New  Martinsville.  W.  Va. 

Linn,  H.  E.,  Nusho  theatre,  Randlett,  Okla. 

Lirtz,  Louis,  Fischer  theatre.  Fond  du  Lac,  Wis. 
Lloyd,  Robert,  State  theatre.  Midland,  Pa. 

Lone  Star  theatre,  Vermillion,  Kans. 

Longaker,  H.  J.,  State  and  Howard  theatres, 
Alexandria,  Minn. 

Lorraine  theatre,  Hoopeston,  111. 

Lowery,  Winton  W.,  Strand  theatre,  Atmore,  Ala. 
Ludeke,  H.  J.,  Ludekc  theatre,  St.  Peter,  Minn. 
Luna,  E.  D.,  Cozy  theatre.  Wagoner,  Okla. 

Lund,  Sam  E.,  Imperial  and  Quimy  theatres, 
Zanesville,  O. 

Lntt,  Sidney  B.,  Hippodrome,  Leader,  Elite, 
Olympic  theatres,  Wash.,  D.  C. 

Luth,  W.  J.,  Alamo  theatre,  Pembine,  Wis.,  and 
Amberg,  Wis. 

Lutz,  Louis,  Fischer  theatre,  Lond  du  Lac,  W’is. 
Lyons,  Isaac,  Palace  theatre,  Fort  Washington, 
Md. 

Lyric  theatre,  Huron,  S.  D. 

M 

McAvoy,  Arthur  B.,  Rialto  theatre  and  Music 
Hall  theatre,  Leominster,  Mass. 

McCaber,  Chas.,  Liberty  theatre,  Walworth,  Wis. 
McCoy,  Theo.  S.,  Elite  theatre,  Golconda,  III. 
McDonald,  J.  R.,  Majestic  theatre,  Barron,  Wis. 
McDonough,  C.,  Auditorium  theatre,  Libertyville, 
111. 

McDowell,  C.  J.,  Riverside  theatre,  Princeton.  Cal. 
McDowell,  Walter  D.,  Syracuse  Strand  theatre, 
Syracuse,  N.  Y, 

McEroy,  Arthur  B.,  Rialto  theatre  and  Music 
Hall  theatre,  Leavenworth,  Mass. 

McGovern,  H.  F.,  Majestic  theatre.  Findlay,  Kans. 
McGuire,  Ray,  Perry  theatre.  Darlington,  Mo. 
McIntyre,  A.  O.,  Good  Pine  theatre,  Good  Pine, 
La. 

McKey,  C.  L.,  Dreamland  and  Eagle  theatres, 
Herington,  Kans. 

McMinn,  T.  D.,  Lyric  theatre,  Cullman,  Ala. 
MeWant,  E.  J.,  Auditorium  theatre,  Crosby,  N. 
D. ; Stanley  theatre,  Stanley,  N.  D. 

Mackey,  Frank  H.,  Mack  theatre,  Elwood,  Ind. 
Maddox,  G.,  Liberty  theatre,  Dayton,  Wash. 
Mahoney,  L.  E.,  New  Columbus  theatre,  Colum- 
bus, N.  D. 

Malloy,  C.  E.,  Liberty  theatre,  Brewster,  Kans. 
Mansfield,  W.,  Idle  Hour  and  Mills  theatre,  Tama, 
la. 

Marburger,  George  L.,  Bellevue  theatre.  Upper 
Montclair,  N.  J. 

Marcus,  Max,  N.  S.  theatre,  Cleveland,  O. 
Marrgone,  D.  M.,  Rex  theatre,  Newport,  Wash. 
Mart,  W.  H.,  Strand  theatre,  Grinnell,  la. 

Martin,  H.,  Laurium  theatre,  Laurium,  Mich. 
Martina,  Chas.,  Family  theatre.  Ml.  Morris,  N.  Y. 


Don^t  Say — 

‘‘Reflector  Arc”'  or  “Low  Intensity  Lamps” 

SAY  STRONG  LAMPS! 


Automatically 

Delivering 

Continuous 

Satisfaction 


STRONG  LAMPS 
STRONG  RECTIFIERS 
STRONG  RHEOSTATS 
SINGLE  STEREOS 

DOUBLE  DISSOLVING 
STEREOS 


In  Over  500  Theatres 


The  Strong  Electric  Co., 

3248  Monroe  St.  Toledo,  O. 


“The  Sun  Never  Sets  on  Strong  Lamps” 


Decorated  inTextone.by  William  Mictleman,  Decorator,  Buffalo,  N.  Y. 


TEXTONE 

Keg.  u.  s.  Pat.  on  ^ 

THE  PLASTIC  PAINT 


Made  by  the  United  States  Cjypsum  Company 


STANDARD 


BUILDING 


MATERIALS 


Resting  the  Eye 
While  Charming 
the  Ear 


the  same  reason 
/ "p  \ that  the  Rudolph 
^ L / Wurlitzer  Company 
chose  Textone  finish 


for  this  organ  room  in  their 
Wurlitzer,  New  York,  Studios, 
you  will  prefer  it  to  decorate 
your  theatre. 


Textone  is  rich,  colorful  and 
luxurious  in  effect.  Countless 
beautiful  rough'surface  textures 
and  varied  color'Combinations 
are  easily  produced  with  it  by 
any  capable  painter'decorator. 
Yet  the  cost  is  far  from  high. 

May  we  send  you  information? 
Just  mail  the  coupon. 


UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  300  W.  Adams  Sc.,  Chicago,  111. 

MAIL  THIS  TODAY 

UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  300  W.  Adams  St.,  Chicago,  111. 
Please  send  me  full  particulars  about 
Textone. 

Name 


Address- 
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The  Strive  for  Perfection 

prompted  these  theatres  and  road  shows  to  equip  with 

Perfection  Rheostats 


Keith’s  Circuit 


Roxy  Theatre 

— New  York  City 

Paramount  Theatre 

— New  York  City 

Rialto  Theatre 

— New  York  City 

Rivoli  Theatre 

— New  York  City 

Loew’s  State  Theatre 

— New  York  City 

Astor  Theatre 

— New  York  City 

Cohan  Theatre 

— New  York  City 

Loew’s  Circuit 


M.  & S.  Circuit 
What  Price  Glory — Road  Shows 

Big  Parade — Road  Shows  Beau  Geste — Road  Shows 

Simplex  Division,  International  Projector  Corp.  Vitaphone  Companies 
Eastman  Kodak  Company  U.  S.  Navy,  and  others 

HOFFMANN  & SOONS 

522  First  Avenue  New  York  City 

Contracting  Electric  Engineers — Moving  Picture  Theatre  Electrical  Specialists 


( T ear  Proof  Quality ) 


jry  this 


DA"  LITE  Screens 


— An  insurance  of 

“VALUES 

THAT 

ENDURE’’ 


DA-LITE  SCREEN 
& SCENIC  CO. 

922-24  West  Monroe  Street 
Chicago,  Illinois 


I 


Marshall,  E.  M.,  Royal  theatre.  Canton,  Tex. 
Marshall,  Lehman,  Iris  theatre,  Terrill,  Tex. 
Masonic  theatre.  New  Bern,  N.  C. 

Mathes,  E.  T.,  Avalon  theatre,  Bellingham,  Wash.^ 
Mathisen,  Carl,  Bijou  theatre,  Ray,  N.  D. 
Matthews,  W,  J.,  Princess  theatre,  Bolivar,  Tenn. 
Mattecheck,  M.  W.,  Liberty  theatre,  Kennewick,! 
Wash.  ^ 

Mead,  C«  B.,  Pres.,  Auditorium  theatre,  Berwyn, 

m. 

Meis,  Al,  Lincoln,  Vogeir  and  Butterfly  theatres,  | 
Kenosha,  Wis. 

Meisner,  George  O.,  Grand  theatre,  Greenfield,  la.^ 
Mellen,  Morris,  Dixie  and  Favorite  theatres, 
Lindsay,  Okla. 

Melz,  Morris,  Melz-Arcade  theatre,  Ferriday,  La.  |- 
Merkley,  E.  L.,  Ranmsdell  theatre,  Manistee,  j 
Mich.  ’ 

Merrill,  B.  W.,  Lyric  theatre,  Edgar,  Nebr. 

Metcalf,  Carson  T.,  Opera  House,  Greenfield,  IlL 
Metzger,  Albert,  Fairy  theatre,  Knox,  Ind. 

Metzger,  F.  E.,  Cozy  theatre,  Tyndale,  S.  D. 
Meyers  & Bowen,  Arcade  and  Star  theatres.  La 
Grande,  Ore. 

Middlebank,  E.  H.,  Citizens  Casino  Company, 
Sharon,  Conn. 

Miles,  A.  N.,  Eminence  theatre,  Eminence,  Ky. 
Millis,  L.,  Grand  and  Queen  theatres,  Yoakum, 
Tex. 

Miller,  A.  G.,  Lyric  theatre,  Atkinson,  Nebr. 

Miller,  Dennis,  Miller^s  theatre,  Keota,  Okla. 
Miller,  Frank,  Whiteway  theatre,  Marlow,  Okla. 
Miller,  Leopold,  Princess  theatre,  Elm  Grove, 
W.  Va. 

Mlinar,  Joe,  Amuza  theatre.  Spring  Valley,  Minn. 
Mitzgen,  F.  E.,  Cozy  theatre,  Tyndall,  S.  D. 

Mizell,  Hattie,  Alcazar  theatre,  Dothan,  Ala. 

Moe,  Lewis  C.,  Opera  House,  St.  Ansgar,  la. 
Moflitt,  James,  Auditorium  theatre,  Tampa,  Kans. 
Montgomery,  Geo.  P.,  Wells  theatre,  Anniston, 
Ala. 

Montgomery,  P.  G.,  Lynch  theatre,  Lynch,  Ky. 
Moomey,  F.  S.,  Opera  House,  Mason,  Neb. 

Moore,  F.  D.,  Liberty  theatre,  Robertsdale,  Pa. 
Moore,  J.  B.,  Moore's  theatre,  Gildford,  Mont. 
Moore,  L.  C.,  Bonifay  theatre,  Bonifay,  Fla. 
Moore,  O.  W,,  Rock  Lake,  Rock  Lake,  N.  D. 
Moore,  R.  S.,  Ray’s  theatre,  Snyder,  Okla. 
Moreshouse,  H.  C.,  Black  Hills  theatre.  Hot 
Springs,  S.  D. 

Morley,  Homer  P.,  Princess  theatre,  Buchanan, 
Mich. 

Morness,  N.,  Our  Town  theatre,  Burt,  la. 

Mott,  E.  P.,  Lyric  theatre,  Wooster,  O. 

Munson,  Clark,  Robey  theatre,  Spencer,  W.  Va. 
Munro,  O.  E.,  Munro  theatre,  Rolla,  N.  D. 

Murray,  K.  M.,  Manager,  Chino  theatres,  Hurley, 
N.  M. 

Myers,  W.  L.,  Kozy  theatre.  Granite,  Okla. 

N 

Neale,  H.  C.,  Princesse  theatre,  Mayfield,  Ky. 
Neese,  A.  A.,  Beatrice  theatre,  Haw  River,  N.  C. 
Neis,  Albert  R.,  Shadows  theatre,  Lodi,  Wis. 
Neiswanger,  S.  O.,  Princess  theatre,  Harvey,  la. 
Nelson,  Mrs.  Anna,  Olympic  theatre,  Ness,  Kan. 
Nelson,  G.  H.,  Nelson  theatre,  Fairmont,  W.  Va. 
Nelson,  John,  Opera  House,  Wabassi,  Minn. 
Nelson,  H.  A.,  Princess  theatre,  St.  James,  Minn. 
Newell,  Henry  E.,  Howard  theatre,  Chicago,  111. 
Newhouse,  Peter  W.,  Star  theatre,  Gray's  Lake, 
111. 

Nicosia,  F.,  Chile  theatre,  Rochester,  N.  Y.  « 

Nielsen,  B.  B.,  Scenic  theatre,  Tyler,  Minn. 

Nogle,  G.  E.,  Delft  theatre,  Iron  River,  Mich. 
Noreen,  E.  S.,  Rex  theatre,  Hutchinson,  Minn. 
Norman,  C.  W.,  Leland  theatre,  Troy,  Kan. 

Novy,  Robert,  Yuba  Opera  House,  Yuba,  Wis. 


O 


Oastler,  H.  C.,  American  theatre,  Winnemuccat 
Nev. 

Ober,  Mrs.  Frank,  Boynton  theatre,  Boynton, 
Okla. 

Obrecht,  W.  M.,  Scenic  theatre,  Rolfe,  la. 
O’Brien,  Jac,  Colonial  theatre,  Tracey,  Minn. 
O’Keefe,  E.  C.,  Theatre  Operating  Co.,  Billings, 
Mont. 

Olson,  Geo.  N.,  Opera  House,  Grayling,  Mich. 
O’Rourke,  J.  T.,  Laurel  theatre,  Laurel  Springs, 
N.  J. 
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O'Rourke,  J.  T.,  Embassy  theatre,  Swedesboro, 
N.  J. 

Ome,  G.  B.,  K.  of  P.  Hall,  Marshfield,  Vt. 
Osborn,  H.  B.,  Community  theatre.  Mount  Hope, 
Kan. 

Owen,  C.  C.,  Colonial  theatre,  Cassopolis,  Mich. 

P 

Painter,  J.  S.,  Liberty  theatre,  Quenemo,  Kan. 

^ Palmer,  G.  D.,  Hippodrome  theatre,  Sheridan, 
Ind. 

Panknen,  Otto  E.,  Grand  theatre,  Marengo,  la. 
Parent  Teacher  Ass'n.,  Madison  Memorial  Hi 
School,  Madison,  O. 

Parishflew  Co«,  Vernon,  Pastime  theatre,  Kurth- 
wood.  La. 

Parker,  H.  G.,  Edith  theatre.  Port  Allen,  La. 
Partlow  and  Clawson,  Star  theatre.  New  Car- 
lisle, O. 

Pastime  Playhouse,  Hamilton,  111. 

Patterson,  W.  E.,  Princess  theatre,  Hettick,  III. 
Patee,  Clair,  The  Patee  theatre,  Lawrence,  Kan. 
Paul,  Frank  F.,  Marvel  theatre,  Carlinville,  III. 
Pattie,  Wm.  R.,  Grand  theatre,  Frankfort,  Ky. 
Patrick,  W.  D.,  Strand  theatre,  Florala,  Ala. 
Paulson,  P.  M.,  Trio  theatre,  Whitehall,  Wis. 
Payne,  L.  W.,  Princess  theatre,  Listowel,  Ont. 
Payne,  W.  A.,  De  Luxe  theatre,  Oskaloosa,  Kan. 
Peet,  Josh.,  Gem  theatre,  Appleton  City,  Mo. 
Pendle,  Frank,  City  theatre,  Humboldt,  Kan. 
Perry,  F.  M.,  Orpheum  theatre,  Foxboro,  Mass. 
Pete,  Pionier,  Pionier  theatre,  Amasa,  Mich. 
Pfeiffer,  R.,  Princess  theatre,  Chilton,  Wis. 
Phelan,  R.  W.,  Star  theatre,  Clendenin,  W.  Va. 
Pierce,  Harry  E.,  Rivoli  theatre,  Talladega,  Ala. 
Pile,  W.  Clyde,  Pastime  theatre,  Protection,  Kan. 
Pirtle,  S.  E.,  Pirtle  Circuit  of  Theatres,  Jersey- 
ville,  HI. 

Plummer,  E.  A.,  The  New  theatre,  Easton,  Md. 
Poe,  Allen  E.,  Favorite  theatre,  Covington,  O. 
Poole,  C.  S.,  Florence  theatre.  Elk  Point,  S.  D. 
Potter,  Earle  C.,  Firemen's  theatre,  New  Hamp- 
ton, la. 

Powell,  A.  R.,  Pollard  & Highland  theatre, 
Guthrie,  Okla. 

Powell  & Gettings,  Park  theatre,  LaHarpe,  III. 
Princess  theatre,  Beulah,  N.  D. 

Princess  theatre,  St.  Mary’s,  Kan. 

Prokop,  Chas.,  Rex  theatre,  Wahoo,  Neb. 

Puhrel,  F.  B.,  Murray.  Mission  and  Majestic 
theatres,  Ponca  City,  Okla. 

Q 

Quire,  M.  B.,  Star  theatre,  Kanawha,  la. 

R 

Raeonland,  R.,  Anawalt,  Inc.,  theatre,  Anawalt, 
W.  Va. 

Ranenhorst,  George,  Crystal  theatre,  Fulda,  Minn. 
Rauil,  R.  O.,  Pioneer  theatre,  Ramelle,  W.  Va. 
Redding  & Strand,  Wonderland  theatre,  Win- 
dom,  Minn. 

Reiss,  F.  A.,  Palace  theatre,  Orrin,  N.  D. 

Relf,  R.  J,,  Uptown  theatre,  Clear  Lake,  la. 
Reynolds,  C.  E.,  New  theatre,  Columbus,  O. 
Richard  & Gates,  Redwood  theatre,  Redwood, 
N.  Y. 

Riggs,  C.  A.,  Gem  theatre,  Hartford,  Kan. 
Roberts,  F.  G.,  American  theatre,  Ada,  Okla. 
Robertson,  H.  W.,  Collins  and  Strand  theatres, 
Covington,  Va. 

{Continued  on  next  page) 


EVERYTHING  FOR 
THE  STAGE 


KSTABUSOED  1902 

Send  for  Catalogue 


New  National  Branch  in  Boston 


April  twenty-sixth  was  moving  day  for 
the  Boston  branch  of  the  National  Theatre 
Supply  Company  and  amid  proper  cere- 
monies, including  dancing  and  a buffet 
luncheon,  Joe  Cifre  and  his  staff  took  over 
their  new  and  larger  quarters  at  211  Co- 
lumbus avenue.  Invitations  had  been  dis- 
tributed to  equipment  folks  and  exhibitors 

Minusa  Book  Shows 
Making  of  Screens 

Most  exhibitors  are  keenly  interested 
in  the  quality  and  the  efficiency  of  their 
screens.  Yet  few — if  any — have  an  idea 
of  what  the  inside  of  a picture  screen  fac- 
tory looks  like!  Even  the  most  vivid 
imagination  fails,  when  it  comes  to  paint- 
ing this  mental  picture.  So  the  interior 
of  a screen  plant  has  become  a mystery 
heretofore  unsolved. 

Believing  that  enterprising  exhibitors 
throughout  the  country  would  be  inter- 
ested in  seeing  the  workings  of  a screen 
factory,  the  Minusa  Cine  Screen  Com- 
pany, of  St.  Louis,  has  produced  a four- 
page  folder  illustrating  its  various  de- 
partments. The  Minusa  factory,  which 
is  one  of  the  world’s  largest  screen 
plants,  is  interestingly  depicted  in  this 
folder. 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer,  Mgr. 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


with  the  result  that  the  affair  was  made 
an  enjoyable  occasion. 

The  new  home  of  the  Boston  branch  is 
an  up-to-date  place,  covering  6,000  feet  of 
space  and  with  adequate  facilities  to  care 
for  its  growing  business  in  the  territo^. 
The  above  view  shows  a portion  of  the  dis- 
play room. 

Endorsed  by  Architects 
Recommended  by  Organists 


EVENHEETERS 

The  Correct  Method  of 
Organ  Chamber  Heating 

Write  for  Details 

CRAMBLET  ENG.  CORP. 

286  Milwaukee  St.,  Milwaukee,  Wis. 

Protect  Your  Audience 

With 
• Best 
Port  Hole 
Shutters 

From  your 
dealer 

Best 
Devices 

Co. 

Cleveland,  O. 
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Ruscus  Hedges  and  Trees 

of  superior  quality  for  interior  and 
exterior  use. 

There  is  nothing  more  serviceable. 

Write  for  our  price  list. 

G.  REISING  & CO. 

227  West  Austin  Ave.  Chicago,  111. 

Corner  Franklin  Street 


Specialists  in  Art  Flower  Decorations  for  Theatres 


We’ve  designed  the  best  lamp  in  the  world ! 

We’ve  cut  manufacturing  costs  until  we  can  sell  it  to  you  for  $195. 

We’ll  give  you  your  money  back  with  6%  interest  if,  for  any  reason  at 
all,  you  or  your  operator  or  your  mother-in-law  DON’T  LIKE  IT  ! 
Don’t  worry  about  the  length  of  your  throw  or  your  angle  of  projection. 
It  doesn’t  mean  a thing  to  Perfection  Low-Intensity  Reflecting  Arcs. 
GET  YOUR  ORDER  IN  BEFORE  THE  SUMMER  SLUMP. 

PERFECTION  ARC  COMPANY 

Incorporated 

736-742  37th  Street  Milwaukee,  Wis. 

Reference:  Liberty  State  Bank  of  Milwaukee 


Robef)  H.  H.,  Robey  theatre,  Spencer,  W.  Va. 

Rosenbush,  Arend  W.,  Royal  theatre,  Hartford! 
City,  Ind. 

Rossa,  Louis  F.,  Douglas  theatre,  Racine,  Wis. 

Rosser,  C.  L.,  A.  E.  Ringling  theatre,  Baraboo, 
Wis. 

Rouman  Amuse.  Co.,  State  theatre,  Rhinelander, 
Wis. 

Royal  theatre,  Gardner,  Kan. 

RufHn  Amusement  Co.,  Covington,  Tenn. 

Ruh,  H.  E.,  Ozark  theatre,  Berryville,  Ark. 

Russ,  Frank  E.,  Majestic  theatre,  Somerville,. 
Tex. 

Russell,  Paul,  Russell  theatre,  Somerset,  O. 

S 

Sanders.  G.  C.,  Joy  theatre,  Hellier,  Ky. 

Saunders  theatre,  Harvard,  111. 

Saull,  W.  H.,  Perrien  theatre,  Detroit,  Mich. 

Scott.  D.  S.  (LeMars  Amusement  Co.),  Royat 
and  Elite  theatres,  LeMars,  la. 

Scheidker,  H.  A.,  Price  theatre,  Hannibal,  Mo. 

Schieds.  Julius,  Grand  theatre,  Breese,  III. 

Schleeter,  B.  Liberty  theatre,  Alexandria,  Ind.. 

Schmidt,  Otto,  Star  theatre.  Mason,  Tex. 

Schmit,  Otto  M.,  Paris  theatre,  Santa  Fe,. 

N.  Mex, 

Schneider  & Massand,  Isis  theatre,  Ouray,  Colo. 

Schoonover,  Harold  M.,  Mazda  and  East  Side 
theatres,  Aurora,  Neb. 

Schultz,  Walter  C.,  Kenesaw  Opera  House,  Kene- 
saw,  Neb. 

Schvalin,  John  A.,  Rialto  theatre,  Hamilton,  O. 

Self,  C.  R.,  New  Radio  theatre,  Correctionville^ 

la. 

Sejnoksi,  Richard.  Cozy  theatre,  Wolsey,  S.  D. 

Selk,  Harry  G.,  Selk  theatre,  Scotia,  Neb. 

Semker,  H.  F.,  Colonial  theatre,  Radford.  Va. 

Severson,  Empress  theatre,  Osakis,  Minn. 

Sexton,  Wm.  M.,  Triplett  Opera  House,  Triplett, 
Mo. 

Shaller  Brothers,  Mahaska  theatre,  Mahaska, 
Kan. 

Shea.  T.  A.,  Place  theatre,  McGehee,  Ark. 

Sharp,  T.  W.,  New  theatre.  Little  Rock,  Ark. 

Shilkett,  G.  E.,  Rex  theatre,  Joplin,  Mo. 

Shirman,  C.  J.,  Auditorium  theatre,  Solon,  la. 

Shipley,  Frank  E.,  Rapides  theatre,  Alexandria^ 
La. 

Shipley,  S.  S.,  Community  theatre,  Harbor  Beach,. 
Mich. 

Shoyer,  Mayer,  M.  W.  A.  theatre.  Soldier,  Kan. 

Silver,  Bert,  Silver  Family  theatre,  Greenville, 
Mich. 

Silver,  Harry,  Palace  theatre,  Hamilton.  O. 

Silver,  W.  H.  & Son,  Grand  theatre,  Princeton, 
Mo. 

Sims,  J.  I.,  Reliance  and  Bluebird  theatres, 
Orangeburg.  S.  C. 

Singer,  E.,  Isis  theatre,  Broadwater,  Neb. 

Sink,  K.  H.,  Grand  theatre,  Union  City,  Ind. 

Smith,  C.  A.,  Sherman  and  Star  theatres,  Chilli- 
cothe.  O. 

Smith,  C.  H.,  Electric  theatre,  Morning  Sun,  la. 

Smith,  Charles  R.,  Prescott  theatre,  Prescott, 
Kan. 

Smith,  Ed.  W.,  Cozy  theatre,  Minneapolis,  Kan. 

Smith,  E.  H.,  High  Splint  theatre,  High  Splint, 
Ky. 

Smith,  L.  W.,  Fraternity  theatre,  Henry,  S.  D. 

Smith,  K.  R.,  Rialto  theatre,  Stromsburg,  Neb. 

Smith,  O.  H.,  Electric  theatre.  Morning  Sun,  la. 

Smith,  R.  B.,  Mgr.,  K.  P.  theatre,  Prescott, 
Wash. 

Smith.  S.  J.,  LTnique  theatre,  Sisseton,  S.  D. 

Smoots,  H.  V.,  Vine  theatre,  Mt.  Vernon,  O. 

Smull.  Thomas  J.,  Ohio  Northern  University 
theatre,  Ada,  O. 

Solomon.  Jos.  H.  (The  Central  Theatres,  Inc.), 
Temple  theatre.  Lorain,  O. 

Somer\illc,  Earl,  Opera  House,  Raymond,  Minn. 

Sommeman,  W.  F.,  Palace  theatre,  Fayetteville, 
Ark. 

Sosna.  Louis  M.,  Strand  theatre,  Victor,  la. 

Sounna,  Charles  A.,  Hippodrome  theatre,  Rich- 
mond, Va. 

Sparks,  Henry,  Grand  and  Gem  theatres.  Cooper, 
Tex. 

Spears,  W.  L.,  Ritz  theatre.  Duncan,  Okla. 

Spears,  Kerns,  Dream  theatre.  Randle,  Wash. 

Speck,  R.  J.,  Kenwood  theatre,  Chicago,  111. 

Speckel,  Irwin  W.,  Cozy  theatre,  Schulenburg, 
Tex. 

Spoor,  D.,  Critcher  theatre,  Pueblo,  Colo. 
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St*  Albans  theatre,  St.  Albans,  L.  I.,  N.  Y. 

Stacy,  L.  R.,  Mascot  theatre,  Mobridge,  S.  D. 

Stahl,  H.  L.,  Lyric  theatre,  Oil  City,  Pa. 

Stable,  John,  Jr.,  Bountiful  theatre.  Bountiful, 
Utah. 

Stanchfield,  A.  D.,  Rae  theatre,  Ann  Arbor,  Mich. 

Stanley,  F.  C.,  Star  theatre,  Holton,  Kan. 

Star  theatre,  Lamison,  Ala. 

Steek,  S.  B.,  Lyceum  theatre,  Ogden,  Utah. 

Steggall,  A.  J.,  Cozy  theatre,  Fayette,  la. 

Steicher,  John,  Aurora  theatre.  White  Lake, 
S.  D. 

Stettmund,  H.  G.,  Jr.,  H.  & S.  theatre.  Chandler, 
Okla. 

Stevens,  F.  G.,  Star  theatre.  Fellows,  Calif. 

Stevenson,  R.  T.,  Regent  theatre,  Sudlemy,  On* 
tario,  Can. 

Stevenson,  S.  S.,  Stevenson  Theatre,  Inc.,  Hender- 
son, N.  C. 

Stewart,  Al.  C.,  Empire  theatre,  Waitsburg,  Wash. 

Stokes,  C.  H.,  Realto  theatre,  Green,  S.  C. 

Stonum,  P.  T.,  Star  theatre,  Nevada,  Mo. 

Straszes,  David,  Lyceum  theatre,  Manchester,  Mo. 

Sullivan,  Frank  H.,  Miami  auditorium,  Miami, 
Mo. 

Sumner,  F.  H.,  Paramount  and  Grand  theatres, 
Kokomo,  Ind. 

Sutton,  R.  E.,  Strand  theatre,  Provo,  Utah. 

Swaili,  Beams  F.,  Sunbeams  theatre.  Clay  Cen- 
ter, Neb. 

Swan,  H.  B.,  Plaza  theatre,  Chestertown,  N.  Y. 

Swarthout,  E.  W,,  Palace  theatre,  Aurora,  Ind. 

Swartz,  Stanley  D.,  Dorlyn  theatre,  Brodhead, 
Wis. 

T 

Tarrey,  W.  A.,  Eddyville,  la. 

Taylor,  S.  L.,  Kozy  theatre.  Pass  Christian,  Miss. 

Taylor,  W.  C.,  Verona  theatre,  Verona,  N.  D. 

Tharp,  J,  H.,  Crescent  theatre,  Cherokee,  Kan. 

Thaxton,  G.  H.,  Colonial  theatre.  South  Hill,  Va. 

Therme  & Silver,  Wampas  theatre,  Keosauqua, 
la. 

Thompson,  C.  H.,  Opera  House,  Plattsburg,  Mo. 

Thompson,  F.  I.,  Strand  theatre,  Curwensville, 
Pa. 

Thompson,  N.  T.,  Crystal  theatre,  Fort  Atkin- 
son, Wis. 

Thorp,  Claud  L.,  Gem  theatre,  Ryan,  Okla. 

Tiffany,  A,  C.,  Casino  theatre,  Mackman  City, 
Mich. 

Thrcde,  Harry  L.,  Scenic  theatre,  Holstein,  la. 

Thurston,  J.  W,,  Lyric  theatre,  Greenfield,  lu. 

Tompkin,  C.  A.,  Majestic  and  Granada  theatres, 
Reno,  Nev. 

Tracey,  Mrs.  Marie,  Community  theatre,  Hazle- 
ton, Kan. 

Trovas,  J.  E.,  Plaza  theatre,  Ackley,  la. 

Troxell,  H.  J.,  Strand  theatre,  Gettysburg,  Pa. 

Trimble,  F.  C.,  Auditorium  theatre,  Milford. 
Nebr. 

Trimbcll,  S.  S.,  Legion  theatre.  Manly,  Iowa. 

Tuttle,  C.  L.,  Parke  theatre,  Livingston,  Wis. 

U 

Ulman  Opera  House,  Salisbury,  Md. 

V 

Vacious,  B.  J.,  Princess  theatre,  Prosser,  Wash. 

Van  Hyning,  E.,  Kelley  theatre,  lola,  Kan. 

Vandevit,  F,  M.,  Strand  theatre.  Cook,  Nebr. 

T.  M.  Vandervot,  Strand  theatre,  Cook,  Neb. 

'Vanes,  D.  R.,  Tibbitts  theatre,  Coldwatcr,  Mich. 

Vaughan,  P.  G.,  Sun  theatre,  Kansas  City,  Mo. 

Vernon,  J.  E.,  Community  theatre,  Sanborn, 
N.  D. 

Vernon  Parish  Lbr.  Co.,  Pastime  theatre,  Kurth- 
wood.  La. 

Vetter,  Earnest,  Majestic  theatre,  Homer,  Mich. 

Vint,  Geo.  W.,  Grand  theatre,  Harrisburg,  Pa. 

Gettier,  Vogel,  Capitol  theatre.  Grand  Island, 
Nebr. 

W 

Wagner,  A.,  Royal  theatre.  Ft.  Recovery,  O. 

Wahr,  A.  S.,  Fireman's  Opera  House,  Ells- 
worth, Wis. 

Wallace,  Jim,  Lincoln  Square  theatre,  Decatur, 
HI. 

Ward,  Lee  L.,  Broadway  theatre,  Mt.  Pleasant, 
Mich. 

Wartman,  Cobe  H.,  Alvarado  theatre,  Los  An- 
geles, Cal. 


»682  Net  Profit 

in  18  Weeks 


Mr.  Gould  of  New  York  State  reports 
the  above  earnings.  Many  more  are 
doing  this  and  better  selling  CRETORS 
POP  CORN. 

You  too  can  cash  in  on  this  wonder- 
ful ADDED  PROFIT  of 

60  TO  70c  NET  ON  EACH  DOLLAR 
SOLD 

Always  in  Season — Always  in  Demand 

Nothing  else  sells  every  day  as  easily 
as  Cretors  Pop  Corn — in  Towns  and  Lo- 
cations like  yours. 

Brings  New  Customers — Expands 
Your  Business 

42  YEARS  IN  THE  LEAD 
The  Original  Self  Seasoning  Popper 

Simple  and  Durable 
Superior  Speed  and  Economy 

— 40  POPULAR  MODELS  — 

The  Cretors  Way  is  Easy  to  Pay 
Write  today  for  free  catalog 

C.  CRETORS  & CO. 

Established  1885 

612  W.  22nd  St.  CHICAGO 


Everything  Electrical  for 
Theatre  Lighting 


Borderlights, 

footlights, 

Spots. 

stage  pockets, 
strip  lights*  etc. 
— a complete 
line. 


Major  Lighting  Equipment  is  prac- 
tical lighting  equipment  designed 
and  built  to  meet  the  needs  of  the 
modern  theatre.  It  is  a step  towards 
better  and  more  profitable  lighting 
efifects  used  by  successful  exhib- 
itors everywhere. 

Send  for  details  and 
estimates. 


Major 
Floodliglits 
are  doing  great 
work 

ilUuniiiating 
both  exterior 
and  interior 
lighting. 


ta^^Equipm^  Company 

4603  Fullerton  Avenue 
Chicago 

District  Offices  in  Principal  Cities 
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Washoe  Amusement  Co.,  Bluebird  and  Dial  the- 
atre, Anaconda,  Mont. 

Watts,  Joseph,  Palace  theatre,  Chester,  S.  C. 

Watts,  H.  B.,  Rialto  theatre,  Omaha,  Nebr. 

Watson,  C.  S.,  Electric  theatre,  Caldwell,  Kan. 

Watson,  Thomas  J.,  Superba  theatre,  Freeport, 

111. 

Weakley  & Walden,  Odeon  & Royal  theatres, 
Hardin  and  Narborne,  Mo. 

Weary,  W.  F.,  Casino  theatre.  Sac  City,  la. 

Weber,  Jas.  C.,  Rialto  theatre,  Jacksonville,  HI. 

Wegener,  L.  J.,  Rialto  theatre,  Ft.  Dodge,  Iowa. 

Wehmuling,  Fred,  Melba  theatre,  St.  Louis,  Mo. 

Weisbeck,  J.  A.,  Liberal  theatre,  Alden,  N.  Y. 

Wehrley,  H.  S.,  Wehrley  theatre,  Arnold,  Nebr.  • 
Welter,  F.  T.,  Grand  theatre,  Wausaw,  Wis. 

Werner  and  Schergens,  Opera  House  and  Royal 
theatre.  Tell  City,  Ind. 

Frederic  W.  Wersebe,  Md.  Community  Pictures, 
Washington,  Conn. 

West,  H.  A.,  Opera  House,  Bambridge,  O. 

West,  J.  A.,  Houston  theatre,  Houston,  Miss. 

Wetzel,  J.  A.,  Salem  Sunday  school,  Alhambra. 

111. 

Wharton,  H.  D.,  Pastime  theatre,  Warren,  Ark. 

Whipple,  Charles,  Electric  theatre,  St.  Genge, 
Utah. 

White,  A.  Otis,  Coliseum  theatre,  Lamoni,  la. 

Whited,  F.  K.,  Drill  theatre.  Drill,  Va. 

Whitler,  J.  R.,  Electric  theatre,  Edgerton,  Kan. 

Whitted,  F.  H.,  Glendale  theatre,  Glenwood,  Ark. 

Whitheld,  Wm.  S.,  Crystal  theatre,  Pern,  Nebr. 

Whyte,  S.  J.,  New  Amuse,  theatre,  Kosciusko, 
Miss. 

Widger,  G.  E.,  lone  theatre,  lone.  Wash. 

Wiggins,  Sherman,  Golden  Belt  theatre,  Ells- 
worth, Kan. 

Wilbem,  R.  F.,  Palace-Ritz  & Folly  theatres, 
Duncan,  Okla. 

Wilcox  & Miller,  Lake  View  theatre,  Lake  'View, 
la. 

Wilcox,  Burton,  Legion  theatre,  Center,  N.  D. 

Wilke,  W.  J.,  Liberth  theatre,  Graham,  Tex. 

Wilkinson,  W.  S.,  Royal  theatre,  Hoisington, 
Kan. 

Williams,  Earle  J.,  Tivoli  theatre,  Knoxville,  111. 

Williams,  F.  C.,  Garden  theatre,  Marion,  la. 

Williams,  R.  J.,  Pastime  theatre,  Johnson,  Nebr. 

Wills  and  Eddy,  Empress  theatre,  Indianola,  la. 

Willardsen,  A.  C.,  Victory  theatre,  Salina,  Utah. 

Wilson,  Chas.  A.,  Gem  theatre,  Overton,  Nebr. 

Wilson,  D.  A.,  Recreation  building,  Hardburly, 
Ky. 

Wilson,  Neil,  Royal  theatre,  Marengo,  111. 

Wilson,  R.  A.,  New  theatre,  DeWitt,  Ark. 

Winninger,  Jos.,  Palace  theatre,  Waupaca,  Wis. 

Winship,  R.  R.,  Majestic  theatre,  Phillipsburg, 
Kan.  « 

Winslow,  E.  R.,  Dreamland  theatre.  Gibbon, 
Nebr. 

Winzeles,  B.  F.,  Liberty  theatre,  Tremonton, 
Utah, 

Wiske,  William,  Community  theatre,  Redgranite, 
Wis. 

Witt,  Fred  B.,  Orpheum  theatre.  Shell  Rock,  la. 

Witwer,  A.  G.,  Grand  theatre,  Rainier,  Ore. 

Wolcott,  L.  F.,  Grand  theatre,  Eldora,  la. 

Wolf,  Mr.,  State-Lake  theatre,  Chicago,  III. 

Wolfe,  Charles,  Isis  theatre,  Winamac,  Ind. 

Woehrle,  Harlan  E.,  Third  Street  theatre,  Easton, 
Pa. 

Woman,  B.  J.,  Memorial  Hall,  Westport,  Nebr. 

Woodard,  H.  A.,  Manager,  Woodward  Hall,  Hill, 
N.  H. 

Woodhead,  Sam,  Kenilworth  theatre,  Kenilworth, 
Utah. 

Woodman,  J,  W.,  Gem  theatre,  Frederick,  S.  D. 

Wright,  R.  D.,  Wright  theatre,  Gurdon,  Ark. 

Y 

Y,  M.  C.  A.  theatre,  Jewell  Ridge,  Va, 

Yancey,  Robt.  K.,  Banny  theatre,  Mansfield,  Mo. 

Yorkey,  K.  H.,  Regent  theatre,  Norfolk  Downs, 
Mass. 

Young,  H.  A.,  Rex  theatre,  Chaska,  Minn. 

Young,  R.  D.,  Rex  theatre,  Montezuma,  Ind. 

Z 

Zaring,  A.  C.,  Zaring's  Egyptian  theatre,  In- 
dianapolis, Ind. 

Zehback,  La  Roy  H.  (Lago  Vista  Enterprises, 
Inc.),  Kissimmee,  Fla. 

Zimmerman,  F.  W.,  Palace  & Grand  theatres, 
San  Marcos,  Tex. 


EDWARDS  SHEET  METAL 
MARQUEES  or  CANOPIES 

For  use  over  entrances  to  theatres,  hotels,  cafes,  store  buildings,  etc.  A work  of  art 
and  they  have  the  massive  and  ornamental  appearance  of  cast  iron,  at  but  a fraction  of 
the  cost.  Furnished  complete,  easy  to  erect — Made  of  galvanized  iron  or  copper  in  any 
style  or  size  desired.  Shipped  in  largest  convenient  sections,  with  glass  packed  sep- 
arately. Our  large  catalog  showing  complete  line  Marquises  or  Canopies,  Balconies, 
Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

409-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 


OISS-»‘ 


"►sao 


Stage  Lighting  Supplies 


Color  Frames 
Color  Wheels 
Color  Rolls 
Gelatine  Mediums 
Color  Caps 
Lamp  Coloring 
Colorine  Remover 
Lenses 
Spotlights 
Floodlights 


Everything  needed  by  the  stage 
electrician  for  lighting  can  he  fur- 
nished by  Kliegl  — from  gelatine  color 
mediums  to  carbons,  cables,  pipe  clamps, 
ct  cetera.  A complete  line  of  parts  and 
supplies  is  carried  in  stock  at  all  times 
ready  for  immediate  shipment.  No  delays. 
Reliable  high-quality  products.  Reasonable 
prices.  Wire,  mail,  or  phone  your  orders. 

W'rite  for  Catalogue 


Connectors 
Plugs  for  Pockets 
Lugs,  Solderless 
Stage  Cable 
Resistances 
Reflectors 

Shutters  & Blinders 
Slide  Carriers 
Music  Stands 
Aisle  Lights 


Universal  Electric  Stage  Lighting  Co.,in& 

321  West  50th  Street 

N EW  YORK,  N.'fe 
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AISLE  LIGHTS 

Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  III. 
ANCHOR  EXPANSION  BOLTS 
The  Paine  Co., 

2951  Carroll  Ave.,  Chicago,  111. 
ASSOCIATIONS 

Theatre  Equipment  Ass’n, 

407  So.  Dearborn  St. 

Chicago,,  111. 

AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
CARBONS 

Hugo  Reisinger, 

1 1 Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co. 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co., 

12th  & St.  Paul  Ave., 

Milwaukee,  Wis. 

DISPLAY  CUTOUT  MACHINES 
International  Register  Co., 

15  Throop  St.,  Chicago. 
DRAPERIES 

Windowcraft  Drapery  Co., 

328  Superior  Ave.,  N.  W., 
Cleveland. 

ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 

Cut  Rate  Theatre  Supply  Co., 
1223  S.  Wabash  Ave.,  Chicago. 
National  Theatre  Supply  Co., 

624  S.  Michigan  Ave.,  Chicago. 

FLOWERS.  PLANTS — ARTIFICIAL 
G.  Raising  & Co., 

227  W.  Austin  Ave.,  Chicago,  III. 

HEATING  & VENTILATING 

B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

Supreme  Heater  & Ventilating 
Co.,  1915  Pine  St.,  St.  Louis,  Mo. 
INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

205  W.  Monroe  St.,  Chicago. 
LENSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  GOIERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 


MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Ellm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Cleveland. 
Ohio. 

NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Mfg.  Co., 

3D  Ella  Street,  Cincinnati. 

ORGANS 

George  Kilgen  & Son,  Inc., 

4016  N.  Union  Blvd., 

St.  Louis,  Mo. 

Nelson-Wiggen  Piano  Co., 

1731  Belmont  Ave.,  Chicago,  111. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 

Cramblet  Elng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2054  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 

C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 

PORT  HOLE  SHUTTERS 
Best  Devices  Co., 

Film  Building,  Cleveland,  O. 

PROJECTORS  ~ 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 

REFLECTING  ARC  LAMPS 
Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 
McAuIey  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

14th  and  North  Ave., 

Milwaukee,  Wisconsin 
Strong  EJectric  Co., 

3242  Monroe  St.,  Toledo,  O. 

RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 

SAFETY  APPARATUS 

Sentry  Safety  Control  Corp., 
Lincoln  Bldg.,  Philadelphia. 

SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Da-Lite  Screen  Co., 

922  W.  Monroe  St.,  Chicago,  111. 
Minusa  Cine  Screen  Co., 

Morganat  Bomont,  St.  Louis,  Mo. 
Raven  Screen  Corp., 

1476  Broadway,  N.  Y.  C. 

Royal  Projection  Screen  Co.,  Inc., 
910  Manhattan  Ave., 

Brooklyn,  N.  Y. 


SEATS 

American  Seating  Co., 

14  E.  Jackson  St.,  Chicago. 

, Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 

SIGNS — ELECTRIC 
Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

Willey  Sign  Co., 

1559  Church  St.,  Detroit,  Mich. 

SILENCE  SIGNS 

Rawson  & Evans  Co., 

710  W.  Washington,  Chicago. 


STAGE  LIGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belsqn  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Proj.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  50th  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Elec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 

STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y 


THEATRE  MUSIC 

D.  Appleton  & Co., 

35  W.  32nd  St.,  New  York  City. 

THEAT^  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 
The  National  Poster  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Trimount  Press,  Inc., 

113  Albany  St.,  Boston,  Mass. 


VENTILATING  EQUIPMENT 
Arctic  Nu-Air  Corporation, 

500  S.  Fourth  St.,  Minneapolis, 
Minn. 

Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y.  C. 

Zack  Company, 

2311  W.  Van  Buren  St.,  Chicago. 


SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 


STAGE  SCENERY 
Tiffin  Scenic  Studios, 
Tiffin,  Ohio. 


TRANSFORMERS 
Hertner  Electric  Co., 
Cleveland,  Ohio. 

Liberty  EJec.  Corp. 

Stamford,  Conn. 

Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 

VACANT  SEAT  INDICATORS 
Acme  Elec.  Construction  Co., 
407  S.  Dearborn  St.,  Chicago. 


ROCKBESTOS 

-the  asbestos  comved  wive 


Projection  Room 
of  the 

Harding  Theatre 
Chicago,  III. 


A Motiograph 
De  Luxe  Projector 

Rockbestos  Motion  Picture  Cable  is 
recommended  for  use  on  these  projectors 
by  the  Enterprise  Optical  Mfg.  Co. 


Projectionists  everywhere 
recognize  the  value  of 
P^ckbestoSy  the  extra-flexible 
cable. 

The  Harding  theatre  owners  and  projection  room  force 
believe  that  “Better  Projection  Equipment  Pays.”  That 
is  why  Motiograph  De  Luxe  projectors  are  used  in  this 
theatre  and  equipped  with  Rockbestos  motion  picture 
cable  the  life  line  of  the  projector.  They  recognize 
that  Rockbestos  meets  every  condition  of  service  and 
is  cheaper  in  the  end  because  replacements  are  fewer. 

Samples  of  Rockbestos  Motion  Picture  Cable 
in  any  capacity  sent  on  request. 


ROCKBESTOS  PRODUCTS 

CORPORAT  I ON 


NEW  HAVEN,  CONN. 

5342  Gland  Central  Term.  Bldg.,  New  York  465  Union  Trust  Bldg.,  Pittsburgh,  Pa. 

On  the  Paci&c  Coast — Allied  Industries,  Inc. 


224  Madison  Term.  Bldg.,  Chicago 


Intermittent 

Movement 

qf‘ t/ie 

Motiograph 


$990^ 


An  exclusive  feature  on  the 
Motiograph  De  Luxe. 

rite  f or  literature. 


THE  ENTERPRISE  OPTICAL  MANUFACTURING  CO. 

564  W.  Randolph  St.,  Chicago,  111. 


TWO  SECTIONS 
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TURN  NOW 


to  the  Special 

STUDIO  SECTION 

(Section  Two  of  This  Issue) 

for  the  Great  Tl-TS 
announcement  fromi 


/ / 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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ITS  ntWErST  STAR 


DOVi 


TUtORE^Am  GIRL 


in  4 ouTiTAnDinG 
ATTRACTIOni 

*hic»ioun  BfUDT 


ROmAriTIC  AS  ITS  titlc-- 
BY  CARBY  WILSOn 


AmCfUGAT  BbU/lTl 


A COmtDY  DRAITIA  OP- 
TiJE-  AmC-RICAn  GIRL 
SY  WALLACE-  IRWIH 


t>nctnitRtW4S 

A PRinCESS 


SATURDAY  EVEfliriG  POSTfTORV 
BY  JULIET  WILBUR  TJJOmPKIPS 
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POLLIES  GIRLl 
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4,ooo»ooo  have  read 
this  great  LibertyMag- 
azine  Siory  by  Viola 
Broth’^rs  Shore  and 
Garrett  Fort — and 
from  the  picture  pre- 
view springs: 

“//V  a winner — direetien 
flawless — the  best  audience 
picture  everpreviewed  here** 

FUrintt  TStstrt,  rtttmdtnt,  Csl. 

SAMLRORK 

'Will  pn^nh 


all  pre^sold  to  the  public 

"THB  GOLDEN  CALE” 

Aat€m  Dtvuis’  Liberlff  Mtmazinje  Stotg 
heucked  hy[  a mttioiuxl  contest  — 

^Sensational  Best 

Wylers  - which  must 

by  &eci‘ccy  at  this  time- 
TlwwniLbc  jL-aojd  show  size. 


Cm  i Ed's  Famous  csttloon 
iifunirm  euety  dm/  in  auer 

frnir  JmntJjpM  papefs.^^ 

"rEENCH  DRESflllC ' 

A fflamora  tis  fnle  o fAniBrimu 
IjfiulJt  fet  Inosp,  in  karm 
Jiolli  ferdmina  Ametim’s  idol 
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S P E CIALS 

JOHN  McCORMICK. 

Luill  preserr* 

C IL  i-  I I rv 


FITZMAURICf 


ProduciiorL. 

crf  nei-'er  fo  be  fbrqotten,^ 
play  Di|  )ur;c  Cowl  oncy  JaQe  Dlurfio 
juch  rOfnaQce -/’tch.  drama-fucli. 
compeHingneautu  and  ma/fery 
/ucp  literary  properhj  uj  Huy 
ba/  nebci  yet  q raced  tli^ 
/creen.  prepare  for  Colleeiir 
qreoterh. 


ROGERS 


goe&  to 

CONGIHS 

mSAM  t.  RORK'S 

presentation  of 
CHARLES  H.  HOYT'S 


great  American  Comedy 


with  one  of  the  greatest  casts 
ever  assembled  ForANYpicture 

Titles  by  Wi  1 1 Roge  rs 


3trAt 

national 

PictUf€6 


his  wonder  horse 


OUTDOOR 


fTT-lf  flw  1 
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"This  annoancement,  beinK 
nuds  In  part  in  advsnes  oL 
production  of  the  pho&- 
playe.  is  based  npon  preswt 
information  and  plans  nii. 
must  not  be  consldscsd^ 
part  of  any  contrut 
sinjr  the  exhibitioB  of^Sfi^ 
photoplay." 


lirjoi 

national 

Pictures 


le  moj^r  popular  romantic 
zombi  nation  in  hifioip  - hi 

A certain 
/4- clean-up/ 

it 


Or^riLOR'j  wn/tr 


b(/  CUarner  tab  fan 
author  qf'  "^lamin^  Y< 


'■ed;pom  "Q/le  of  Romance 
hi/  Kichai-d  Connell 


fSlL  T4+E  WORLD 


/?/7  tii>-fo-da^e  ^ettem  rty/y 
by  +fo\vafd  3i'vin^T2i)un^ 


QtH  iako  'em  by  ytorm-Hit  cafxJi 
/ jho/  y and  title  qf  the  reaxon^ 


Einhard  ts 


ft  will  absolutely 
be  the  greatest^ 
most  lavish^most 
specFacular  and 
passionately  hum 
an  photo- epic 
ever  made  in  the 
history  oF  the 
world 


ScJs- " 


■:/ 


^>v  »» 


flashes  of  action  from 

wow 


the  seasoiis  come<^ 


RUDOLPH  SCHIIDKRAUT-  JULIA  FAYE 
KEN  N ETH  THOMSON-  MAY  ROBSON 
A PAULSLOANE  production 

ADAPTED  BY  ALBERT  SHELBY  UVINO 
FROM  THE  STORY  BY 

IRVIN  S.COBB- 

CONTINUITY  BY  TaY  G ARNETT 

PRODUCED  BY  DeMILLE  pictures  corporation 


PKODUCEKS  DISTKIBUTING  COKPORATION 


F.  C.  MUI^TROE.  Pre»id«n(  RAYMOND  PAWLEY.  Vlce-Pr«»ideBr  and  Tieasutei  JOHN  C FLINN.  Vie*.Preiidnie  ii 
Foreign  Dlmtbuiori  Pioduceti  [nicrnatiorut  Corporation.  IJO  Wear  46th  Street,  N.  Y..  William  M VoCEL.  Genera 


WITH  CHARLES  RAY 
AND  ALAN  HALE 
u DONALD  CRISP 

PRODUCTION 

Adaption  Continuity  by  BouglasPoty 

Produced  by  DEMILLE  PICTURES 
CORPORATION 


RELEASED  BY 

PKODUCEKS  DISTKIBUTINC  COKPORATION 

F.C.MUNROE.  Ptntdmt  RAYMOND  PAWLEY.  Vke  P.wklent  aoii  Traiuret  JOHN  C.  FHNN.  Vke  Ptaldmi  .nd  M«i>aett 
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EXHIBITORS  HERALD 


May  21,  1927 


Teaturing 

Hobart  Boswort/] 

.Jacqueline 


Every  Box-Office  Value  TM 


If  youVe  tired  of  seeing  your  balance 
to  get  your  share  of  the  money  that*s  bev 
fans,  then  make  Columbia  pictures  t\ 


Exhibitors  who  play 
Columbia  product 
next  year  are  taking 
no  chances*  They’re 
sitting  pretty  with 
pictures  that  mean  j 
Real  Entertainment 
for  patrons  and  wel- 
come profits  at  the 
cashier’s  window* 


Here  Are  the 


VIRGIN  LIPS 

A sensational  story  of  the  younger  ge  r# 
ation  by  Jack  Lait, 


MODERN  MOTHERS 

By  Rachel  Crothers.  A vibrant  theme 
will  set  audiences  aflame  with  excitem [t.liiti 


LADY  RAFFLES  jj  il 

By  Alfred  Henry  Lewis.  Featuring  1 »-}  . 
cilia  Dean  in  a dramatic  crook  rol  hi 


BEWARE  OF  BLONDES  I!  'j 

By  Pierre  Dumond,  who  knows  the  la  cit 
that  gentlemen  prefer — and  why 

SPORTING  AGE  J w 

By  Charles  K.  Tennant.  A fast-mo  Igi** 


romance  of  those  who  take  life  in  high  f r«r , 


STAGE  KISSES 

By  George  Bronson  Howard.  A spark 
story  of  the  love  fakers  of  both  sexes,  Mi 


SO  THIS  IS  LOVE 

ide  i 


A vivid  story  by  Gertrude  Atherton,  au 
of  “Black  Oxen/'  “The  Tower  of  Ivory  l.  i 


THE  COLLEGE  HERO 

By  Willard  Mack,  author  of  “The  Noc|U|IH 
“Tiger  Rose,"  and  other  stage  success  i 


♦FORGOTTEN  WOMEN 

By  Louella  Parsons,  whose  name  is  kn  'Q 
to  every  fan  In  the  United  States.  ^ ^ 

*SAY  IT  WITH  SARLES  1 

By  Dorothy  Howell.  A story  that  kjp# 
audiences  on  the  qui  vive  with  suspe^^ 

*SAN  FRANCISCO 

Featuring  Betty  Compson  in  a stupen*  i* 
society-underworld  spectacle. 


BY  WHOSE  HAND? 

A drama  of  dramas  by  Channing  Poll  k* 
author  of  “The  Fool"  and  “The  Ener  • i 


FASHION  MADNESS 

An  up-to-the-minute  story  with  a st  t- 
ling  climax. 

BRIDGE 

Timely  in  theme  and  treatment.  W1  be- 
widely  exploited  by  a title  contest. 


May  21,  1927 
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Can  Be  Put  Into 
;o  the  “Perfect  30 

in  the  **red  and  want 
kulated  by  motion  picture 
^khone  of  your  program 

i Three  big  money-getters 
scheduled  for  early  production— 


-“THE  BLOOD  SHIP”  — featuring  Hobart 
bs worth  and  Jacqueline  Logan.  From  the 
fipping  sea  story  by  Norman  Springer.  A 
(’orge  B.  Seitz  Production, 

-“ALIAS  THE  LONE  WOLF”  — featuring 
Ijrt  Lytell  in  his  greatest  “Lone  Wolf”  charac' 
trization.  Story  by  Louis  Joseph  Vance. 

••“SALLY  IN  OUR  ALLEY”  — featuring 
birley  Mason  and  an  all-star  cast  in  a story  and 
jcture  greater  than  “Sweet  Rosie  O’ Grady.” 


hke  Perfect  30^* 

GOLF  WIDOWS 

Henry  Clayton  Cooper.  A strikingly 
p ent  story  of  golfers  and  golfers'  wives 

^ THE  SIREN 

::aring  Priscilla  Dean  in  a mystery 
sia  with  many  new  and  novel  angles. 

! AFTER  THE  STORM 

i'ty  that  opens  wide  the  floodgates  o 
1 jman  emotions. 

*THE  ADVENTURESS 

r’rances  Marlon.  Author  of  many 
I 'Us  motion  picture  successes. 

MY  WIFE’S  RELATIONS 

nicking  drama  of  marital  complica* 
6^1  with  peppy  situations. 

RROADWAY  DADDIES 

brace  Atkinson.  A dynamic  drama  of 
ern  maids,  men  and  morals. 

THE  WAY  OF  THE  STRONG 

iDctavus  Roy  Cohen.  Millions  know 
i amous  Saturday  Evening  Post  stories 

THAT  CERTAIN  THING 

I ntertaining  and  highly  diverting  story 
iose  who  have — and  haven't — IT. 

* THE  OPENING  NIGHT 

!)wen  Davis.  Popular  author  of  “The 
' ous  Wreck,"  “The  Donovan  Affair." 

THE  WARNING 

>ping  mystery  drama  by  Edgar  Rice 
'roughs,  the  master  of  melodrama. 

COME  RACK  TO  AARON 

Inter-raclal  drama  that  is  strikingly 
I rent. 

THE  TIGRESS 

ituring  Priscilla  Dean  in  another  Alfred 
‘ ry  Lewis  story  with  a startling  plot. 

A WOMAN’S  WAY 

impson  Buchanan's  celebrated  stage 
itess  made  into  a striking  screen  play. 

*Colutnbia  De  Luxe  Productions 
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It’s  in  the  Air- 
UniversaVs  got 

(No,  533— Straight  from  the  Shoulder  Talk  by  Carl  L 

WELL,  ALL  THE  ANNOUNCEMENTS  OF  NEW  PRODUCT 
have  been  made  by  the  various  companies.  And — 

UNIVERSAL  STANDS  HEAD  AND  SHOULDERS  ABOVE 
all  the  rest. 

IT’S  IN  THE  AIR.  EVERYWHERE  YOU  HEAR  THE  SAME 
thing.  That  good  old  standby,  the  Universal  “has  got  it  all  over  the 
others  like  a tent!” 

WHAT  A LINE-UP  OF  STORIES! 

WHAT  AN  ARRAY  OF  BOX  OFFICE  STARS! 

WHAT  A LIST  OF  DELIVER.THE-GOODS  DIRECTORS! 

WHAT  A SIMPLY  KNOCKOUT  LOT  OF  BOX  OFFICE  TITLES! 

I TELL  YOU  IT’S  IN  THE  AIR  EVERYWHERE.  EVERYBODY 
is  talking  about  “the  new  Universal.” 

THIS  IS  THE  RESULT  OF  THE  HARDEST  WORK  WE  EVER 
did  in  our  whole  career.  I’ll  admit  very  frankly  that  our  competitors 
have  been  doing  big  things.  This  simply  made  it  necessary  for  Universal 
to  go  out  and  do  bigger  ones!  l 

DAY  AND  NIGHT  THE  BEST  BRAINS  IN  THE  MOVING*' 
picture  business  have  been  studying  stories,  novels,  plays.  Day  and  I* 

M: 
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I f May  21,  1927 

[t’s  Everywhere 
lent  All  Licked 

fimle.  President  of  the  Universal  Pictures  Corporation) 

night  they  have  been  weeding  out  the  undesirables  and  building  up 

the  good  ones. 

DAY  AND  NIGHT  THE  BEST  WRITERS  IN  THE  BUSINESS 
have  been  whipping  the  best  stories  into  perfect  shape  for  the  screen. 

WE  HAVE  BEEN  BUILDING  TOWARD  THIS  BIG  DAY  FOR 
many  a year.  The  steady  old  Universal  organization,  spurred  on  and 
i enlivened  by  new  blood  which  has  been  added  as  fast  as  we  could  find 
^ the  right  people,  has  been  hitting  up  a pace  never  equalled  in  the 
history  of  pictures. 

j AND  NOW  COMES  THE  TIME  OF  ACHIEVEMENT/ 

DO  YOU  WONDER  IT  GIVES  THE  WHOLE  UNIVERSAL 
; family  a thrill  of  delight  to  know  that  the  whole  world  of  moving 
pictures  is  looking  with  delighted  amazement  upon  this  crowning  job 
t of  our  lives. 

I AM  PROUD  AND  HAPPY  TO  HAVE  YOU  COMPARE 
[ Universalis  line-'Up  picture  for  picture,  star  for  star,  director  for  direc- 

; tor,  title  for  title  and  story  for  story  with  that  of  any  other  company. 

i 

universal  is  the  talk  of  the  world  and  the 

I only  way  to  cash  in  on  big  pictures  is  to  grab  the  whole  Universal 

output! 
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SHORT  TALKS 

ON 


SHORT  FEATURES 


— They*re  Off! 

They’re  oft  ! Like  racers  leaping  away  at  the  crack  of  the  pistol 
the  sales  forces  are  beginning  their  annual  campaigns.  And  the 
Short  Feature  gets  greater  attention ; bigger  emphasis  is  put  on  it| 
everywhere;  salesmen  are  talking  about  the  Short  Feature  who 
never  sold  one  before. 

But,  after  all,  the  product  itself  isn’t  changed  so  very  much.  The 
company  that  has  kept  faith  with  you  in  the  past  will  do  so  in  the 
coming  season. 

What  a line-up  Educational  offers  you ! Lupino  Lane,  Lloyd 
Hamilton,  “Big  Boy,”  Dorothy  Devore,  Larry  Semon,  the  Tuxedc 
Comedies  with  Johnny  Arthur,  the  Mermaid  Comedies,  and  the  fine! 
group  of  single  reel  subjects  including  Cameo  Comedies,  Lyman  H' 
Howe’s  Hodge-Podge,  Robert  C.  Bruce’s  Outdoor  Sketches,  Felix  the 
Cat  Cartoons,  Curiosities  and  the  best  news  reel  on  the  market 
Kinograms.  Supported  by  national  advertising  and  big  exploitation 
tie-ups ; backed  up  by  seven  years  of  specialized  experience  in  th^ 
Short  Feature  field. 

Don’t  be  dazzled  by  the  excitement  of  the  get-away.  The  safest 
way  is  to  play  the  favorite — the  favorite  of  13,000  exhibitors.  ! 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


♦ WILL  H.  HAYS,  President 


APPROVED ! 


Last  week  you  read 
it. 

This  week  we’re  read- 
ing your  approval 
of  it  in  a flood  of 
wires  and  letters 
from  leading  showmen 
all  over  the 
country. 

No  question  about  it. 

PARAMOUNT’S 

NEW 

100%  PROGRAM 

is  the  talk 
of  the  hour 
from  coast  to  coast. 

And  no  wonder! 

For  not  only  does 
PARAMOUNT’S 
1927-8  line-up 
guarantee  every 
theatre,  large  and 


small,  week  in  and 
week  out, 
a bigger  supply 
than  ever 
of  the  top'line 
quality  pictures  of 
the  business— 

Such  unbeatable 
products  as 
“BEAU  GESTE”  and 
its  sequel, 

“BEAU  SABREUR”, 
“METROPOLIS”  and 
“GENTLEMEN  PREFER 
BLONDES”,  “CHANG” 
to  pick  a few  at 
random — 

Such  super-stars  as 
HAROLD  LLOYD, 
CLARA  BOW, 
RICHARD  DIX, 

BEERY  and  HATTON 

(yes,  4 big  ones  from  them), 

MENJOU,  DANIELS, 
CANTOR,  VIDOR, 
RALSTON,  GRIFFITH, 
FIELDS,  NEGRI, 

GARY  COOPER, 

and  the  corking  new 


comedy  team  of 
CHESTER  CONKLIN  and 
GEORGE  BANCROFT— 

Not  to  speak  of  the 

addition  to 
PARAMOUNT’S  great 
star  roster  of 
FRED  THOMSON  and 
EMIL  JANNINGS  — 

But  what  especially 
tickles  exhibitors 
is  the  fact  that 

With  the  coming  of 

PARAMOUNT’S  Giant 
Short  Features 
Program  — 

With  PARAMOUNT 
NEWS  and 

PARAMOUNT  CHRISTIE 
Comedies, 
together  with 
HORTON  Comedies, 
MINTZ  Novelties 
and  KRAZY  KAT  and 
OUT  OF  THE  INKWELL 
Cartoons — 


You  now  get  the 
incomparable  quality 
and  constant  supply 
and  perfect  service  of 
PARAMOUNT  in  THE 
WHOLE  SHOW ! 


That’s  the  Big  Message 
for  192 7'8  that 
exhibitors  are  stamping 
“100%  APPROVED”— 
and  DOING  IT  WITH 
CONTRACTS. 


i 
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In  This  Issue— 


^ATHE  stockholders  approve  P.  D.  C.-Keith-De  Mille  merger;  Plan 
^ to  recapitalize  and  expand  Pathe  O.  K.’d;  Contemplates  exchange 
of  each  class  “A”  common  share  for  one  of  new  class  “A”  $4  prefer- 
ence stock. 


JUDGE  and  jury  hit  censors  in  overruling  ban  on  picture;  Jurist 
charges  discrimination  while  veniremen  decide  in  favor  of  United 
Artists’  “A  Night  of  Love.” 


PJ^OUR  companies  announce  large  variety  of  product;  M-G-M  and 
Paramount  in  short  feature  field;  52  long,  156  short  from  Fox; 
13  F.  N.  specials  and  45  features;  Six  Educational  comedy  stars. 


ppARE-AND-HALF  assured  each  exhibitor  at  M.  P.  T.  O.  meet;  Get 
certificate  at  home  railway  station,  Harwood  advises;  Harry  Warner 
will  spezJi  at  Columbus ; Fine  prizes  await  golf  winners. 


T ILLIAN  GISH  restrains  her  tears  in 
“Annie  Laurie’’  at  Embassy;  Feminine 
members  of  audience  at  Premiere  thor- 
oughly enjoy  John  Robertson  production 
nevertheless. 

T NDUSTRY  at  Milwaukee  wins  glory  by 
flood  relief  aid;  Theatre  men  receive 
high  praise  from  school  and  Red  Cross 
officials  for  cooperation  at  benefit. 

L'  ASTERN  golf  tilt  one  of  most  enjoy- 
able  ever  contested;  Absence  of 
“goofers”  adds  to  success  of  spring  classic; 
Herald  Tourney  players  challenged  to 
team  play. 

Sales  conventions  reach  peak;  Several 
on  Coast;  M-G-M  and  First  National 
delegates  pass  through  Chicago  on  way 
west;  P.  D.  C.  and  Pathe  will  stage  joint 
sessions  in  three  cities. 


EJ  OUSEW ARMING  party  given  by  Edu- 
-*•  cational  in  new  home;  Offices  in 
Paramount  building  converted  into  recep- 
tion rooms;  Glenn  to  manage  Circle 
theatre;  Allvine  quits  Paramount. 

Tp  XHIBITOR  in  disaster  zone  sends  story 
of  river  ravage;  Stage  of  Saenger 
theatre  at  Greenville,  Miss.,  turned  into 
big  grocery  store  for  refugees,  says  Man- 
ager Burgum. 

Film  executives  play  big  part  in  Vaude- 
ville managers  meet;  Motion  picture 
industry  is  represented  by  half  of  person- 
nel at  Protective  Association’s  annual 
dinner. 

WARNER  BROTHEIRS  make  changes  in 
sales  department;  See  big  growth  of 
British  chain;  Start  new  studio;  Rochester, 
N.  Y.,  Council  rules  for  daylight  saving. 


“The  Studio”  Is  Published  As 
Section  II  of  This  Week’s  Herald 
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Sales  Conventions 

The  sales  convention  has  become  an  institution  of 
considerable  scope  and  significance  in  the  film  trade. 
At  this  season  of  the  year  sales  representatives  of  all  of 
the  principal  companies  assemlile  to  receive  information 
about  product  and  sales  policies.  The  institution  involves 
heavy  expenditures  in  time,  effort  and  money  and  the 
question  of  just  what  these  sales  conventions  are  all  about 
and  what  they  are  intended  to  accomplish  comes  to  mind. 

Bystanders  in  the  industry,  which  in  this  case  includes 
the  exhibitors,  may  wonder  about  the  why  and  wherefore 
of  these  meetings.  Theatre  owners  may  see  in  these  con- 
ventions something  that  does  not  please  them;  they  may 
feel  that  they  are  simply  intended  to  generate  high-pres- 
sure sales  efforts  and  to  steel  sales  representatives  to  ask 
for  higher  and  still  higher  prices.  They  may  feel  that 
these  sessions  only  key  up  the  salesmen  to  high  pitches  of 
enthusiasm  in  order  that  they  may  he  sent  out  ravenous 
for  business  into  the  theatre  market. 

As  a matter  of  fact  the  sales  convention  is  an  important 
and  constructive  development  of  modern  business.  The 
solid  basis  upon  which  they  rest  is  the  urgent  and  sweep- 
ing necessity  for  a thorough  understanding  of  the  product 
of  the  industry  with  which  the  salesmen  are  concerned. 

Under  any  well-regulated  system  the  manufacturer  or 
producer  must  know  his  market  and  know  how  accurately 
to  suit  his  product  to  this  market.  This  forges  the  first 
link  in  the  chain  of  service.  Next  comes  the  necessity 
for  the  sales  representatives  to  know  intimately  and  thor- 
oughly the  product  that  is  intended  for  the  market  so 
that  they  may  function  in  a vastly  more  important  way 
than  merely  accepting  orders  mechanically.  The  sales 
convention  assists  in  qualifying  them  for  this  mission. 
By  means  of  the  discussions  and  conferences  of  these  con- 
ventions sales  representatives  are  intended  to  be  equipped 
with  information  and  data  which  will  not  only  produce 
sales  but  will  he  the  means  toward  equipping  the  exhib- 
itor with  such  knowledge  of  the  product  as  is  indis- 
pensable to  him  if  he  is  going  to  be  able  to  market  the 
goods  he  has  bought  successfully  to  his  public. 

The  salesman,  therefore,  is  the  second  link  in  the  chain 
of  service  and  the  exhibitor,  whose  contact  is  direct  with 
the  public,  is  the  final  link.  The  security  and  dependa- 
bility of  the  chain  hinges  upon  the  salesman.  If  he  can 
only  indulge  in  the  loud  talk  of  generalities  he  is  not  dis- 


charging his  responsibility  nor  is  he  delivering  the  goods 
either  to  his  employer  or  to  his  customer.  The  successful 
branch  manager  and  salesman  must  have  a thoroughly 
intelligent  grip  iq)on  the  itroduct  which  he  intends  to  sell. 
Films  could  he  sold  entirely  by  mail  and  there  would  he 
no  need  of  salesmen  if  all  that  is  necessary  is  to  recite  the 
names  of  the  pictures  and  the  chief  items  of  production 
value. 

Selling  in  the  film  business  and  elsewhere  has  become 
a career  of  highest  professional  standing  in  the  modern 
world  of  business.  Selling  is  in  fact  the  soul  and  spirit 
of  the  modern  world  of  business.  The  order  taker  is  out 
of  date  and  there  is  no  place  for  him  in  modern  business 
because  the  successful  merchant  in  any  line  must  buy  in- 
telligently and  to  buy  intelligently  he  must  be  sold  in- 
telligently. 

The  sales  convention  is  a timely  course  of  training  for 
the  sales  representative.  In  order  to  he  successful  it  must 
so  equip  those  who  attend  that  they  will  be  able  to  go  out 
and  discharge  an  obligation  of  real  service  to  their  cus- 
tomers. If  it  does  this  it  assists  the  exhibitor  in  increas- 
ing his  income  and  is  thereby  rendering  a good  to  the 
whole  business. 

The  Columbus  Meeting 

np  HE  national  convention  of  the  Motion  Picture  Thea- 
-b  tre  Owners  of  America,  which  will  assemble  early 
next  month  in  Columbus  for  the  annual  meeting,  will  face 
a new  prospect  and  a new'  opportunity.  Many  of  the  old 
time  conditions  which  perplexed  the  theatre  owners’  or- 
ganization have  either  passed  away  or  have  assumed  a 
status  which  renders  argument  upon  a convention  floor 
futile. 

Exhibitors  for  instance  certainly  do  not  want  to  spend 
the  time  and  money  involved  in  going  to  a convention  to 
hear  a diseussion  of  the  producer-theatre  owner  question. 
That  question,  like  several  others,  may  or  may  not  rest 
on  a permanent  basis  hut,  at  any  rate,  convention  argu- 
ment will  not  affect  the  basis  upon  which  it  will  rest  for 
some  time  to  come. 

However,  while  many  of  the  spectacular  issues  which 
have  been  battle  cries  in  years  gone  by  do  not  need  to  be 
on  the  program  there  are  still  many  vital  problems  which 
are  clamoring  for  attention.  With  much  of  the  old 
political  atmosphere  brushed  away  there  is  now  better 
opportunity  for  making  the  coming  convention  one  of 
genuine  practical  worth  and  service  for  those  who  attend. 

The  business  of  running  theatres  has  been  becoming 
no  easier.  On  the  contrary,  at  least  the  majority  of  thea- 
tre owners  will  admit  that  conditions  have  consistently 
been  becoming  more  difficult;  that  greater  knowledge  of 
the  business  is  required  and  that  the  exhibitor  must  be 
more  expert  in  theory  and  in  practice. 

We  trust  that  those  mainly  responsible  for  the  agenda 
of  the  program  of  the  convention  will  jtrovide  a group 
of  practical  and  serviceable  items.  The  individual  inde- 
pendent exhibitor  has  many  advantages  in  his  situation 
as  compared  with  the  theatre  belonging  to  a chain  or 
circuit.  But  the  organization  facilities  of  the  circuits  pro- 
vide their  theatres  with  much  information  and  data  on 
publicity,  advertising,  direct  aids  for  building  business 
and  many  other  things  which  the  independent  exhibitor 
must  obtain  on  his  own  resources  if  he  is  to  obtain  them 
at  all. 

It  is  a favorable  indication  that  the  convention  is  to  be 
held  at  the  headquarters  of  the  Ohio  organization  which 
has  long  been  a model  of  service  and  assistance  to  its 
members.  This  offers  an  added  promise  of  a constructive 
meeting;  may  this  promise  be  materialized  in  its  fullest! 
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Pathe  Stockholders  Approve 
P.  D.  C.-Keith-DeMille  Merger 


Plan  to  Recapitalize 
and  Expand  Pathe  OK’d 

Contemplates  Exchange  of  Each  Class  A Common 
Share  for  One  of  New  Class  A $4  Preference  Stock 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Official  sanction  of  the  stockholders  of  Pathe 
Exchange,  Inc.,  to  the  amalgamation  of  Producers  Distributing  Corp.,  the 
Keith-Albee-Orpheum  vaudeville  circuits  and  the  Cecil  B.  deMille  pro- 
ducing group,  was  given  last  Thursday  at  a special  meeting  called  for  the 
purpose  of  approving  the  plan  for  recapitalization  and  expansion  of  the 
Pathe  company. 

Approval  Unanimously  Voted 

Out  of  the  208,663  shares  of  stock  of  all  classes  outstanding  there  were 
represented  at  the  meeting  either  in  person  or  by  proxy  165,274  shares, 
which  were  voted  unanimously  for  approval. 


Berenstein  Heads 
Coast  Exhibitors 
for  Second  Time 

( Special  to  the  Herald ) 

HOLLYWOOD,  May  17.— Ben  Beren- 
stein  was  re-elected  president  of  the  M. 
P.  T.  O.  of  Southern  California  at  its 
annual  election.  He  is  the  first  president 
to  succeed  himself.  Other  officers  elected 
are  Fred  Miller,  vicepresident;  Bud  Lol- 
lier,  second  vicepresident;  Glenn  Harper, 
secretary;  and  B.  H.  Lustig,  treasurer. 
H.  J.  Seiler,  Jake  Lustig,  K.  C.  Mann, 
and  Clarence  Rovianek  were  named  on 
the  board  of  directors. 

Showing  of  Fight  Films 
in  Canada  Legalized 

^Washington  Bureau  of  the  Herald) 

WASHINGTON,  May  17.— Motion  pic- 
tures of  prize  fights  now  can  be  shown  in 
the  Canadian  province  of  Saskatchewan. 
An  amendment  to  the  act  regulating  motion 
pictures  and  theatres,  recently  passed  by 
the  provincial  legislature,  permits  the  ex- 
hibitions of  such  films. 

Another  change  in  the  original  act  pro- 
vides that  in  the  censoring  of  posters  and 
lithographs,  the  censor  may  require  that 
such  advertising  carrying  scenes  from  the 
pictures  be  submitted  to  him  in  advance 
of  their  use  by  the  exhibitor. 

Rob  Seattle  Theatre  of 
$790  Weekend  Receipts 

( Special  to  the  Herald) 

SEATTLE,  May  17. — Burglars  entered 
the  Ridgemont  theatre  early  the  morn- 
ing of  May  10,  and  forcing  the  doo;^  to 
the  box-office,  took  the  weekend  receipts 
of  this  theatre  and  the  Arabian  and 
Woodlawn  theatres,  amounting  to  $790. 
Entry  was  gained  by  boring  a hole 
through  a rear  door.  The  three  houses 
are  operated  by  the  Northwestern  The- 
atrical Enterprises. 

Kokomo  Union  Operators 
Walk  Out  in  Controversy 

( special  to  the  Herald ) 

INDIANAPOLIS,  May  17.— All  union 
operators  were  withdrawn  from  the 
Kokomo  theatres  last  week,  when  the 
other  managers  joined  the  two  in  con- 
troversy with  their  operators.  Most  of 
the  theatres  continued  showing  with 
non-union  projectionists. 

Paramount  Declares  $2 
Common  Stock  Dividend 

( special  to  the  Herald ) 

NEW  YORK,  May  17. — Directors  of 
Paramount-Famous-Lasky  at  their  meeting 
la,st  week  declared  the  regular  quarterly 
dividend  of  $2  a share  on  the  common 
stock,  payable  July  1,  to  the  stockholders 
recorded  at  the  close  of  business  June  15. 
The  books  will  not  close. 


Arthur  Zellner  Weds 

NEW  YORK. — Arthur  J.  Zellner,  Eastern  rep- 
resentative for  Mary  Pickford  and  Douglas  Fair- 
banks, and  Miss  Helen  Lovett  Biesel  of  New 
York,  were  married  May  12,  at  the  home  of  the 
bride’s  mother. 


This  plan  contemplates  the  exchange 
of  each  share  of  the  present  class  A com- 
mon stock,  upon  which  dividends  of  $3  a 
year  are  being  paid,  for  one  share  of  a 
new  class  A $4  preference  stock  having 
a participating  feature,  together  with  one- 
half  share  of  new  common;  and  also 
contemplates  the  acquisition  of  produc- 
tion and  exhibition  facilities  from  Cinema 
Corporation  of  America  and  the  Keith- 
Orpheum  circuits. 

To  Co-ordinate  Three  Branches 

Upon  completion  of  the  present  pro- 
gram, the  new  Pathe  group  will  have 
an  integrated  organization  which  will  co- 
ordinate the  production,  distribution  and 
exhibition  of  pictures.  It  thereupon  will 
take  rank  as  one  of  the  leading  factors 
in  the  $1,500,000,0000  motion  picture  in- 
dustry, along  with  the  Paramount-Fa- 
mous-Lasky Corporation,  Metro-Gold- 
wyn-Mayer,  the  Stanley-First  National- 
West  Coast  Theatres  group  and  the  Fox 
Film  and  Theatres  companies,  according 
to  the  announcement  of  the  meeting’s 
action. 

Differing  in  method  from  previous 
combinations  in  the  industry,  the  Pathe 
plan  works  toward  the  same  end,  says 
the  statement.  No  actual  merger  of 
physical  properties  is  contemplated,  but 
provision  is  made  for  favorable  contracts 


Warners  and  Jessel 
Clash  on  Vitaphone 

The  first  clash  between  producer 
and  artist  over  acting  in  non-sil- 
ent  screen  drama  has  occurred 
between  Warner  Brothers  and 
George  Jessel,  according  to  news 
from  New  York,  and  it  is  doubtful 
if  Jessel  will  play  in  the  Vita- 
phonic  screen  version  of  his  highly 
successful  stage  play,  "The  Jazz 
Singer.” 

The  actor  claims,  it  is  said,  that 
there  was  nothing  about  singing 
for  the  Vitaphone  in  his  contract 
to  play  in  the  piece  and  that  there 
should  be  some  added  compensa- 
tion. Much  interest  attaches  to 
the  solution  of  the  controversy  as 
it  will  undoubtedly  establish  an 
important  precedent. 


by  Pathe  with  two  of  the  outstanding 
producing  and  exhibiting  factors  in  the 
amusement  field.  The  principal  produc- 
ing company  to  enter  into  the  agreement 
is  the  Cinema  Corporation,  which,  in 
turn,  controls  the  Cecil  B.  de  Mille  pro- 
ductions. Extensive  exhibition  facilities 
will  be  provided  through  the  Keith- 
Albee  and  Orpheum  vaudeville  houses, 
which  will  assure  a steady  backlog  of 
orders  or  pictures  produced  by  Pathe. 
The  plan  will  bring  under  centralized 
control  complete  and  well-rounded  pro- 
grams from  news  reels,  comedy  sketches 
and  vaudeville'  acts  to  full-length  feature 
pictures. 

Paves  Way  for  More  Investment 

With  the  creation  of  the  Paramount 
and  the  Metro-Goldwyn-Mayer  groups; 
the  remaining  companies  have  found 
themselves  obliged  to  seek  ways  of  bring- 
ing into  closer  harmony  the  three  main 
phases  of  the  business — production,  dis- 
tribution and  exhibition.  Gradually  but 
inevitably  this  union  is  now  being  ac- 
complished. First,  this  year,  came  the 
$100,1X10,000  consolidation  of  the  Stanley 
Company  of  America,  First  National 
Pictures  and  the  West  Coast  Theatres 
Company. 

The  new  Pathe  plan,  similar  in  pur- 
pose, but  different  in  execution,  ties  to- 
gether the  three  main  fields  of  activity 
and  paves  the  way  for  the  admittance  of 
more  investment  capital.  Stockholders 
were  asked  to  approve  the  program  at 
their  special  meeting  Thursday  on  the 
ground  that  production,  distribution  and 
exhibition  facilities  of  all  participants 
wll  be  immeasurably  strengthened  and 
that  the  new  group  will  be  able  to  com- 
pete on  equal  terms  with  the  other  lead- 
ers in  the  amusement  industry. 

Details  of  Financing  Given 

The  financial  features  of  the  Pathe 
capitalization  provide  for  the  sale  of 
$6,000,000  10-year  7 per  cent  debentures 
and  a recasting  of  the  capital  structure 
which  will  permit  the  exchange  of  the 
present  class  “A”  and  “B”  shares  for  new 
preference  and  common  stock. 

Proceeds  from  the  debenture  issue  are 
to  be  distributed  about  as  follows: 
$1,000,000  to  retire  Pathe’s  bonded  in- 
debtedness, $1,000,000  to  go  to  the  new 
producing  and  distributing  interests  and 
$4,000,000  to  swell  the  working  capital  of 
Pathe  to  approximately  $10,000,000. 
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Joseph  P.  Kennedy  — 


JOSEPH  P.  KENNEDY  . . . head  and  inspiration  of  the 
Film  Booking  Offices  of  America  ...  a banker  who  has 
graduated  into  a position  of  leadership  in  the  motion  picture 
industry  . . . the  clear-thinking  and  vigorous-doing  type  of 
American  business  man  whose  presence  in  the  picture  busi- 
ness has  been  and  will  continue  to  be  keenly  felt. 

Lillian  Gish  Restrains  Her  Tears 
in  “Annie  Laurie”  at  Embassy 

Feminine  Members  of  Audience  at  Premiere  Thoroughly  Enjoy  John 
Robertson  Production  N evertheless — Photography 
Unusually  Good 
By  JOHN  S.  SPARGO 

New  YORK,  May  17. — “Annie  Laurie”  the  latest  Metro-Goldwyn- 
Mayer  opus  to  be  shown  to  Broadway,  was  given  its  premiere  last 
Wednesday  night  at  the  Embassy  theatre,  where  it  appears  to  have 
settled  down  for  a run  of  length.  The  audience  was  an  invited  one  and  the 
opening  was  attended  by  nearly  everyone  of  importance  in  the  film  busi- 
ness who  didn’t  happen  to  be  detained  by  the  late  session  of  the  Spring 
Film  Golf  Tournament. 


'T^HE  picture  is  a pleasing  one,  well 
staged  and  exceptionally  directed  by 
John  S.  Robertson  from  a story  by 
Josephine  Lovett,  who  in  private  life 
is  Mrs.  Robertson.  The  photography, 
which  is  credited  to  Oliver  Marsh,  is  un- 
usually good. 

One  point  in  the  filming  of  “Annie 
Laurie”  which  may  not  be  generally  ac- 
ceptable to  the  feminine  Gish  fans,  who 
usually  attend  well  supplied  with  hand- 
kerchiefs to  weep  with  the  weepy  Lillian, 
is  that  in  this  production  Miss  Gish  does 
not  do  the  usual  amount  of  weeping.  In 
spite  of  this  the  feminine  members  of 


the  premiere  audience  seemed  thoroughly 
to  enjoy  the  entertainment. 

The  story  is  of  the  fierce,  warring 
Highlanders  and  through  the  stirring 
battles  of  the  Campbells  and  the  Mac- 
Donalds runs  a sweet  and  enduring  love 
story,  the  feminine  end  of  which  is,  of 
course,  upheld  by  Lillian  Gish. 

Miss  Gish  plays  Annie,  the  daughter  of 
Sir  Robert  Laurie,  who  through  her  en- 
actment of  the  role  of  a Scottish  Joan 
of  Arc  at  the  Glencoe  Massacre,  inspired 
the  well-known  song.  Norman  Kerry 
plays  the  leading  male  role  as  Ian,  chief- 
tain of  the  MacDonalds.  Following  is 
the  complete  cast: 


Annie  Laurie,  Lillian  Gish;  Ian  Mac- 
Donald, Norman  Kerry;  Donald,  Creigh- 
ton Hale;  Alastair,  Joseph  Striker;  The 
MacDonald  Chieftain,  Hobart  Bosworth; 
Enid,  Patricia  Avery;  Sandy,  Russell 
Simpson;  The  Campbell  Chieftain,  Bran- 
don Hurst;  Sir  Robert  Laurie,  David 
Torrence,  and  Cameron  of  Lochiel,  Frank 
Currier. 

Marian  Ainslee  and  Ruth  Cummings 
did  the  titles. 


Head  of  London 
Chain  to  Survey 
N.  Y.  Theatres 

(Special  to  the  Herald ) 

LONDON,^  May  17. — Sydney  L.  Bern- 
stein, head  of  a large  London  motion  pic- 
ture theatre  chain,  will  sail  tomorrow  on 
the  Olympic  for  New  York,  to  make  a 
survey  of  the  theatres  of  that  city  and 
meet  leading  exhibitors  and  distributors. 

Bernstein’s  company,  Bernstein  Theatres, 
controls  ten  houses,  some  of  them  the 
lai  gest  m London  suburbs.  Two  more 
theatres  are  to  be  opened  in  September, 
while  recently  the  Lewisham  Hippodrome, 
seeing  over  3,500  persons,  was  purchased. 

He  is  also  interested  in  a number  of 
other  British  motion  picture  enterprises, 
among  them  the  Automaticket  and  Kine- 
matograph  Equipment  Company,  of  which 
he  is  a director,  and  the  General  Council 
of  Cinematograph  Exhibitors  Association. 
He  was  the  first  exhibitor  in  England  to 
produce  presentations  and  revues  in  con- 
junction with  the  showing  of  pictures,  and 
was  one  of  the  founders  of  the  Film  So- 
ciety, an  organization  similar  to  the  Ameri- 
can Film  Arts  Guild. 

Earl  Gulick  in  Chicago 
on  ay  to  Conventions 

Earl  Gulick,  general  salesmanager  of 
the  motion  picture  and  theatrical  depart- 
ment of  the  General  Outdoor  Advertis- 
ing Company  of  New  York,  was  in  Chi- 
cago Monday  on  his  way  to  Los  Angeles 
where  he  was  to  attend  the  conventions 
of  First  National  and  Metro-Goldwyn- 
Mayer. 

On  his  return  Mr.  Gulick  will  visit 
several  branches,  conferring  with  man- 
agers on  service  to  exhibitors. 


5.  L.  Warner  Goes  West; 

Vitaphone  Conference 

Samuel  L.  Warner,  vicepresident  and 
production  manager  of  the  Vitaphone 
Corporation,  will  be  in  Chicago  Friday 
on  his  way  to  California  to  confer  with 
Vitaphone  officers  there  on  proLction 
activities  on  the  West  Coast. 


Tickets  $11  for  Opening 
of  Chinese,  L.  A. ; All  Sold 

( Special  to  the  Herald ) 

HOLLYWOOD,  May  17.— Sid 
Grauman  placed  the  price  of  tick- 
ets to  the  opening  of  his  new 
Chinese  theatre  at  $11,  and  none 
are  left.  The  first  performance 
will  be  given  tomorrow  night. 
The  demand  for  the  high-priced 
cards  was  so  brisk  that  in  order 
to  outwit  the  speculators,  Grau- 
man countersigned  every  ticket 
and  the  name  of  every  seat  holder 
is  recorded  on  a chart  in  his  office. 
Besides  the  many  celebrities  from 
the  studios  and  members  of  local 
society,  the  attraction  will  ..be 
De  Male’s  “King  of  Kings.” 
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Four  Companies  Announce 
Large  Variety  of  Product 

Glenn  Quit,  Post  M-G-M  and  Paramount 
to  Manage  Circle  In  Short  Feature  Field 


52  Long,  156  Short  from  Fox — 13  F-N  Specials  and 
45  Features — Six  Educational  Comedy  Stars 

Stories  on  the  next  year’s  product  of  four  large  producing  and  distributing 
companies,  published  in  this  issue  of  the  Herald,  with  others  pi'eviously  an- 
nounced and  others  toi  come,  point  to  a season  of  vast  variety  of  productions 
from  which  exhibitors  will  choose  their  programs  and  also  promise  further 
development  in  the  constant  improvement  to  a higher  standard  of  quality. 

Short  Feature  Field  Widens 

Of  particular  interest  to  exhibitors  as  far  as  short  features  are  concerned  is 
the  entrance  into  that  field  by  Metro-Goldwyn-Mayer  and  Paramount.  Details 
of  Paramount’s  product,  both  long  and  short,  were  given  last  week.  This 
week  a resume  of  M-G-M’s  productions  in  both  fields  appears  in  The  Studio, 
which  is  printed  as  Section  Two. 


at  Indianapolis 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— Allan  S.  Glenn, 
supervisor  of  exploitation  for  First  National, 
will  leave  that  post  May  28,  to  become 
managing  director 
of  the  Circle  thea- 
tre, Indianapolis. 

Glenn  began  his 
association  with 
First  National  five 
years  ago,  when  he 
became  exploita- 
tion representative 
working  out  of  the 
I n dianapolis 
branch.  In  June, 

1924,  he  was  sent 
to  the  New  York 
office  to  launch  a 
plan  of  national 
tie-ups  with  manu- 
facturers of  na- 
tionally advertised  products.  He  subse- 
quently organized  the  First  National  ex- 
ploitation department. 

As  director  of  the  Circle  theatre,  Glenn 
will  be  associated  with  Robert  Lieber,  chair- 
man of  the  board  of  First  National.  His 
successor  has  not  been  appointed. 

5.  E.  Conybeare  Elected 
New  A,  B.  C.  Director 

S.  E.  Conybeare,  president  of  the  Asso- 
ciation of  National  Advertisers  and  ad- 
vertising manager  of  the  Armstrong 
Cork  Company,  Lancaster,  Pa.,  has  been 
elected  a member  of  the  board  of  direc- 
tors of  the  Audit  Bureau  of  Circulations, 
to  fill  out  the  unexpired  term  of  B.  H. 
Bramble.  Bramble  left  the  American 
Chicle  Company  to  join  the  Baker  Ad- 
vertising Agency,  Ltd.,  Toronto  agency, 
making  himself  ineligible  to  represent 
the  advertising  division  on  the  board. 

Forum,  L.  A.,  to  Show 
European  Productions 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17. — Film  produc- 
tions from  the  principal  studios  of  France, 
Germany,  Sweden,  Austria  and  Italy  are 
to  be  shown  at  the  Forum  theatre,  Los 
Angeles,  according  to  an  arrangement  be- 
tween R.  A.  Mitchell,  manager,  and  Wal- 
ter W.  Kofeldt,  Inc.,  importers.  The  first 
one  to  be  exhibited  is  “Aftermath,”  a Na- 
tional Film  A-G  production  from  Germany, 
which  will  open  May  24. 

Clip  Sheet  Published 
by  Photoplay  Magazine 

A clip  sheet  is  being  published  by  the 
Photoplay  Magazine,  containing  excerpts 
from  stories  and  articles  appearing  in 
the  publication.  A feature  of  the  clip 
sheet  is  “The  Critic’s  Column,”  by  James 
R.  Quirk,  editor  of  Photoplay. 


Metro-Goldwyn-Mayer 


A total  of  243  subjects  will  be  released 
by  Metro-Goldwyn-Mayer  in  1927-28.  “The 
Big  Parade”  and  “Ben-Hur”  will  head  the 
long  features,  which  will  include  58  pro- 
ductions. 

“The  Big  Parade”  and  “Ben-Hur,” 
which  will  go  into  general  release,  have 
had  almost  two  years  as  roadshows  and 
“The  Big  Parade”  has  established  a new 
record  of  continuous  showing  at  the  Astor, 
having  outstripped  all  other  motion  pic- 
tures in  the  history  of  the  industry  in  that 
respect. 

In  the  short  features  field  there  will  be 
81  releases  in  addition  to  104  issues  of  the 
new  M-G-M  News  Reel.  The  short  fea- 
tures will  include  fifty  Hal  Roach  comedies, 
a series  of  Oddities,  a series  in  Techni- 
color. 

(Detailed  announcement  in  The  Studio,  appear- 
ing as  Section  II,  page  37) 


Fox 


Twelve  specials  are  on  the  Fox  program 
of  52  long  productions  in  addition  to 
“What  Price  Glory.”  Nine  specials  already 
have  been  completed  and  one-fifth  of  the 
company’s  production  schedule  has  been 
finished  three  months  before  the  season 
starts.  Two  more  specials  are  in  the  mak- 
ing. 

Among  the  156  issues  of  short  features 


there  will  be  26  comedies,  26  Varieties  and 
104  editions  of  Fox  News.  The  comedies 
include  eight  Van  Bibbers,  eight  Animal 
Comedies,  and  ten  Imperials. 

(Complete  announcement  starts  Page  43) 


First  National 


Thirteen  specials  and  45  features  will  be 
released  next  season  by  First  National  in 
its  largest  production  program.  The  total 
of  58  pictures  will  be  the  biggest  the  com- 
pany ever  has  undertaken. 

The  new  season  will  see  Colleen  Moore 
appearing  in  her  first  special,  “Lilac  time.” 

(Complete  announcement  starts  Page  50) 


Educational 


Educational  starts  the  new  season  as  a 
producer  for  the  first  time.  Educational’s 
six  star  comedians  for  1927-28  product  will 
be  Lupino  Lane,  Lloyd  H.«milton,  “Big 
Boy,”  Dorothy  Devore,  Johnny  Arthur  and 
Larry  Semon. 

Educational’s  two-reel  comedy  product 
will  include  eight  each  from  Lane,  Hamil- 
ton, “Big  Boy”  and  Semon,  six  from  Miss 
Devore,  six  Tuxedo  comedies  and  16  Mer- 
maids. In  single  reels  will  be  26  each  of 
Cameos  and  Felix  the  Cat  cartoons,  13 
Bruce  Outdoor  Sketches  and  12  each  of 
Howe’s  Hodge-Podge  and  Curiosities. 
There  will  also  be  104  issues  of  Kino- 
grams. 

(Detailed  announcement  starts  Page  59) 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


Without  any  applesauce,  we  think  the  HERALD  is  the  world’s  greatest 
film  paper.  Years  ago  when  it  started  in  Chicago  as  the  “Exhibitors  Film 
Exchange” — and  the  writer  was  combination  film  inspector,  booker,  ship- 
ping clerk  and  ran  a one-man  exchange  in  Chicago,  my  home  village,  for 
fourteen  berries  a week,  then  went  out  and  swept  up  a theatre  and  then  ran 
the  show — 1 never  dreamed  that  the  EXHIBITORS  HERALD  of  today 
would  be  the  ultimate  result.  More  power  to  you.  Long  may  you  wave. 

— Edward  J.  Peskay,  Sun  Amusement  and  Realty  Co.,  St.  Joseph,  Mo. 

¥ ¥ ¥ 

TTre  HERALD  is  the  only  paper  that  we  subscribe  for. — Jim  Wallace, 
Lincoln  Square  theatre,  Decatur,  III. 
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N ew  YORK. — Charlie  Eiiifeld  says  he 
just  knew  it  would  be  unlucky  to  Mrs. 
Snyder  and  Judd  Gray  to  he  sentenced  to 
the  chair  on  Friday  the  13th.  ...  II.  C. 

ll^ilu’cr  is  in  New  York  trying  to  argue 
himself  into  going  to  Europe  for  a vaca- 
tion. . . . Harvey  Day  poured  at  the 

Educational  Pictures  housewarming  last 
Friday  in  the  new  home  on  the  22nd  floor 
of  the  Paramount  Building.  . . . Al 

Fcinman  shot  a snappy  71  for  nine  holes 
at  the  golf  tournament  and  then  was  peeved 
because  they  didn't  give  him  a jirize.  . . . 

Paul  Mooney  and  Earl  Giilick  were  late 
arrivals  at  the  golf  tournament — so  late 
that  they  almost  forgot  to  leave  to  go  home. 

. . . Al  Lichtnian,  pinch  hitting  tor 

Harry  Reichcnbach  as  toastmaster  at  the 
golf  dinner,  proved  himself  a Cicero,  tell- 
ing two  stories — one  being  new.  . . . Fete 
Harrison  has  discovered  that  someone  over 
at  Aletro  is  troubled  with  an  ailment  which 
Pete  calls  “petrified  hearts”.  . . . Tom 

Moore,  Washington  exhibitor,  carted  away 
three  handsome  prizes  from  the  golf  tour- 
ney in  spite  of  his  efforts  to  pass  one  along 
to  someone  else.  . . . Christy  Diebel, 

Youngstown,  O.,  ditto,  went  back  home 
Thursday  with  two  handsome  cups  won  at 
the  tournament.  . . . Mayor  IValker, 

once  and  now  almost  a film  man,  took  in 
the  Kentucky  Derby  last  Saturday.  . . . 

Allan  Glenn,  First  National’s  crack  ex- 
ploiter, who  exploited  everytliing  connected 
with  the  company  but  himself,  has  resigned 
to  go  with  Robert  Lieber  in  Indianapolis. 

. . . Herbert  Lubin  is  sellin.g  his  handsome 
Larchmont  home  to  move  to  California  and 
take  the  balance  of  his  life  easy.  . . . 

Arthur  Sawyer,  Lubin’s  partner,  who  has 
garnered  a half  a million  or  thereabouts, 
has  retireel  and  is  living  in  Brookline,  the 
Massachusetts  home  of  millionaires.  . . . 
Elarold  Fra)iklin,  after  many  false  starts, 
finally  got  off  last  Friday  for  his  new  job 
on  the  West  Coast.  . . . Dan  Micha- 
lo2'e,  new  head  of  Universal’s  theatre  de- 
partment, is  a busy  young  man  with  a fif- 
teen million  dollar  theatre  expansion 
bankroll.  . . . Glen  Allvine  has  re- 

signed from  Paramount,  doffed  the  armor, 
and  will  take  a long  vacation  in  California 
before  engaging  in  further  motion  picture 
activities.  . . . Capt.  Jack  Robertson, 

producer  of  “Alaskan  Adventures,”  was  the 
chief  speaker  at  last  week’s  session  of  the 

A.  AT.  P.  A.  . . . Charlie  Peftijohn  re- 

turned last  week  from  a long  vacation  in 
Europe,  and  found  the  Film  Clubs  hadn't 
misbehaved  during  his  absence.  . . . 

Sam  Sonin,  of  the  T.  O.  C.  C.,  is  busy  ar- 
ranging transportation  for  the  New  York 
bunch  to  the  P.  T.  O.  A.  convention  at 
Columbus.  . . . Al  Grey,  head  of  Para- 

mount’s roadshow  department,  is  in  Chi- 
cago for  the  opening  of  “The  Rough 
Riders”  at  the  Auditorium.  . . . Marion 

Davies  has  arrived  from  the  Coast  and  as 
usual  someone  will  throw  a party  in  hei 
honor  for  the  newspaper  folks.  . . . 

Arthur  Landau,  quite  a cross  country  com- 
muter, has  gone  back  to  the  Coast.  . . . 

Earl  Gulick  left  Sunday  for  a trip  to  the 

West  Coast  and  will  visit  a lot  of  key 
cities  before  he  returns.  . . . Herman 
Robbins  was  a sartorial  dream  in  blue  at 
the  golf  tournament  but  it  didn’t  affect  his 
game,  which  is  still  the  old  army  one — out 
in  61  back  in  65.  . . . Dr.  Hugo  Ries- 
enfeld  will  return  from  the  Coast  in  time 
to  sail  for  Europe  on  May  23  to  spend  the 
summer  resting. 


Fox  men  go  to  the  Atlantic  City  convention.  Left  to  right:  George 
Landis,  E.  T.  Gomersall,  Indianapolis;  F.  G.  Sliter,  Milwaukee;  W.  R.  Shee- 
han, vicepresident  and  general  manager.  Fox  Film  Corporation;  Moe  Levy, 
Minneapolis;  G.  M.  Ballentine,  Seattle;  Max  Roth,  J.  A.  Wilson,  Winnipeg, 
Manitoba;  Edgar  Moss,  Philadelphia;  J.  H.  Huber,  Calgary,  Alberta;  B.  B. 
Reingold,  Des  Moines,  H.  E.  Brooker,  Denver;  C.  R.  Dippie,  Vancouver, 
B.  C.;  J.  J.  Rosenberg,  J.  J.  Sullivan,  Los  Angeles;  Harry  Melcher,  Omaha; 
J.  M.  Linn,  Portland;  C.  L.  Walker,  Salt  Lake  City;  P.  C.  Johnson,  Chicago; 
Ernest  Grohe,  Chicago;  C.  W.  Eckhardt,  Chicago. 


Educational  convention  ends  and  Mr.  Hammons  leads  his  boys  back  to 
New  York.  Left  to  right:  Gordon  S.  White,  David  Dubin,  Harvey  Day, 
S.  A.  Wilson,  A.  S.  Kirkpatrick  and  Earle  W.  Hammons. 


Frank  Pope  passes  through  Chi- 
cago enroute  to  Hollywood  and 
conventions  of  P.  D.  C. 


P.  A.  Parsons,  advertising  man- 
ager of  Pathe,  goes  to  the  Coast 
for  conferences. 


— SPARGO. 
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Jury  and  Judge  Hit  Censors 
In  Overruling  Ban  on  Picture 

Jurist  Charges  Discrimination  While  Veniremen  Decide  in 
Favor  of  United  Artists’  “A  Night  of  Love” — Living 
in  Age  of  Hypocrites,  Court  Declares 

The  industry  won  a notable  victory  over  censorship  last  week  when  a 
jury  in  the  Superior  Court  of  Chicago  and  the  presiding  judge  of  that  bench 
overruled  the  ban  of  the  censor  board  on  “The  Night  of  Love,”  United 
Artists  production. 

Denies  Motion  For  New  Trial 

Judge  Joseph  P.  David,  in  ordering  the  censors  to  grant  the  permit,  also 
denied  a motion  for  a new  trial  but  granted  thirty  days  for  appeal.  Mean- 
time the  picture  will  go  into  the  McVickers  theatre,  Balaban  & Katz  house, 
Monday,  May  23. 


Russian  Film,  Billed  for 
Shriner  Temple,  Cancelled 

(Special  to  the  Herald) 

ST.  LOUIS,  May  17.— A mo- 
tion picture,  “Breaking  Chains,” 
which  was  to  be  shown  at  Moo- 
lah Temple,  was  not  exhibited. 
The  picture  is  said  to  portray  con- 
ditions in  Russia  during  and  since 
the  revolutions  and  is  described  as 
being  "radical”  in  tone.  Moolah 
Temple  is  owned  by  the  Shriners. 


Tiffany  Precedes  Sales 
Drive  with  Many  Shifts 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Changes  in 
the  personnel  of  the  Tiffany  sales  depart- 
ment were  announced  by  Ed  J.  Smith, 
salesmanager,  who  stated  the  shifts  were 
in  preparation  for  a sales  drive  soon  to 
be  started.  The  new  appointments  fol- 
low: 

A1  Blossom  to  head  of  the  Philadelphia 
exchange;  George  P.  Jacobs  to  head  of 
the  Cincinnati  exchange,  succeeding 
Harry  Goldstein,  who  will  be  special 
representative  in  the  central  territory; 
George  Jefferies  to  New  England  as  spe- 
cial representative  with  headquarters  at 
Boston;  Abel  Davis  to  head  of  new  ex- 
change at  Denver;  and  J.  E.  Huey  to 
head  of  Dallas  exchange. 

F-N  Names  Victors  in 
K-O  Club  Sales  Contest 

( Special  to  the  Herald) 

NEW  YORK,  May  17. — Winners  of 
First  National’s  permanent  sales-boosting 
contest  for  the  second  quarter,  who  are 
thus  entitled  to  membership  in  the  K.  O. 
Club,  are  A.  P.  Bibber  of  the  Boston 
branch,  R.  J.  Morrison  of  Denver,  F.  A. 
Loftus  of  Philadelphia,  Jack  B.  Magann  of 
Boston,  A.  S.  Bailey  of  Los  Angeles,  John 
Pavone  of  New  Haven,  Edwin  C.  Walsh 
of  Buffalo,  W.  J.  Brandt  of  Cleveland, 
W.  A.  Burke  of  Kansas  City  and  Ralph 
Kinsler  of  Cincinnati. 


Theatre  Sues  Power  Firm 

( Special  to  the  Herald ) 

MARSHFIELD,  ORE.,  May  17.— The 
Coos  Bay  Amusement  Company  through 
Manager  Robert  Marsden,  has  filed  suit 
against  the  Mountain  States  Power 
Company,  charging  carelessness.  Dam- 
ages of  $2,670  and  attorney  fees  of  $1,000 
are  demanded. 


Acts  Sub  for  Picture 

( special  to  the  Herald) 

MEDFORD,  ORE.,  May  17. — When 
the  generator  burned  out,  preventing 
showing  of  the  pictures.  Manager  Hunt 
of  the  Criterion  theatre  here  continued 
the  performances  with  vaudeville  acts, 
which  were  well  received. 


The  jury  reached  its  decision  after  Judge 
David  had  led  the  members,  court  attaches, 
attorneys  and  reporters  into  the  projection 
room  of  the  censorship  board  in  tbe  city 
hall,  where  the  production  was  screened. 

Judge  Takes  Fling  at  Censors 

It  was  while  the  jury  was  out  in  delib- 
eration that  the  judge  gave  a verbal  lam- 
basting to  the  censors,  and  added  that  he 
had  no  use  for  censorship  in  general  and 
would  like  to  see  a test  of  the  constitution- 
ality of  the  ordinance  which  permits  such 
a system  in  Chicago. 

Charges  Discrimination 

“Why  don’t  you  go  ahead  and  show  your 
pictures  and  let  them  arrest  you?”  Judge 
David  asked  Attorney  Elmer  M.  Lessman, 
representing  LInited  Artists.  “If  we  are 
living  in  an  age  of  censorship-,  as  we  seeui 
to  be,  ought  we  not  to  have  censorship  of 
everything,  and  not  discrimination,  as  there 
seems  to  be,  against  the  moving  pictures? 
I don’t  agree  with  the  view  of  the  appellate 
court  that  the  censors’  finding  must  be  ac- 
cepted as  final.” 

The  jurist  aimed  several  of  his  state- 
ments at  Bernard  Conlon,  assistant  cor- 
poration counsel,  who  had  upheld  the  ver- 
dict of  the  censors  that  the  picture  should 
not  be  shown. 

“We  have  laws  that  tell  us  what  we 
can  drink  and  what  we  can  look  at,’’ 
Judge  David  thundered.  “Why  not 
have  laws  to  tell  us  what  we  can  think? 
If  we  stop  the  showing  of  this  picture, 
how  are  we  going  to  be  consistent? 
Are  we  going  to  censor  dancehalls  and 
the  opera?  Are  we  to  censor  ‘Tristan 
and  Isolde,’  ‘The  Jewels  of  the  Ma- 
donna’ and  ‘La  Boheme’  and  ‘Thais’? 

“We  live  in  an  age  of  hypocrites.  I 
know  the  story  of  the  picture — it’s  a clas- 
sic.” (The  picture  is  adaipited  from  a play 
by  Calderon,  a seventeenth  century  Spanish 
dramatist,  and  concerns  the  stealing  of  a 
gypsy’s  bride  by  a villainous  duke  on  her 
wedding  night.) 

“There  is  not  the  slightest  justification 
to  refuse  a permit  for  that  picture  to  be 
shown,”  the  judge  declared.  “There  is  no 
immoral  thing  in  it.  A child  wouldn’t 


know  what  the  picture  was  about  and  he 
wouldn’t  care  for  it  anyhow. 

“The  censors  are  all  wrong.  If  that’s 
the  best  they  can  do — prohibit  a picture 
like  that — they’d  better  go  out  of  Imsiness. 
If  that  picture  is  barred,  every  line  in  lit- 
erature involving  sex  should  be  stricken 
out.  It  would  take  a pretty  low  animal 
to  be  harmed,  morally,  by  what  we’ve  just 
seen.  We’re  getting  so  prudish.” 

The  first  action  following  the  censors’ 
ban  had  been  when  the  case  was  brought 
before  a jury  in  Judge  Worth  E.  Caylor’s 
court  on  a writ  of  mandamus. 

U Men  Starting  Texas 
Exchange  Fete  Owners 

(Special  to  the  Herald) 

SAN  ANTONIO,  May  17. — Universal 
officials  here  preparing  for  the  opening 
of  a San  Antonio  exchange,  gave  a 
banquet  last  week  at  the  Saint  Anthony 
hotel  to  theatre  owners  of  the  South- 
west. It  was  also  announced  that 
several  producing  owners  will  work  in 
this  district  this  summer  taking  scenes 
for  “War  Eagles”  and  the  pictures  com- 
prising the  “Texas  Ranger”  series. 

Sell  Out  JoT^ings^^ 
World  Premiere  at  $5 

(Special  to  the  Herald) 

SAN  ANTONIO,  May  17.— Military 
authorities  in  charge  of  the  seat  sale  for 
the  world  premiere  of  “Wings”  here 
Thursday  night  have  practically  completed 
selling  out  the  house.  Officers  of  high 
rank  in  air  and  land  branches  of  the  serv- 
ice will  attend.  Jesse  Laskey  will  be  here 
for  the  Friday  night  performance. 

Sam  Katz  Returns  East 
After  Slight  Operation 

Sam  Katz,  president  of  Fublix,  returned 
to  New  York  last  week  after  undergoing  a 
slight  operation  at  the  Michael  Reese  hos- 
pital, Chicago.  Mr.  Katz  was  at  the  hos- 
pital for  about  a week. 


BE  SURE  TO  ATTEND  the  Eighth  Annual  Convention  of  the  M.  P. 
T.  O.  A.  at  Columbus,  Ohio,  June  6,  7,  8 and  9.  Constructive  solution  of  all 
leading  exhibitor  problems  is  promised.  A film  golf  tourney  has  been 
arranged  for  June  6,  the  day  preceding  the  opening  of  the  convention  proper. 
Send  in  your  convention  reservations  to  P.  J.  Wood,  secretary  of  the  general 
convention  committee,  39  West  Broad  Street,  Columbus,  Ohio.  YOU  NEED 
THE  CONVENTION  AND  THE  CONVENTION  NEEDS  YOU. 
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Industry  at  Milwaukee  Wins 
Glory  by  Flood  Relief  Aid 

Theatre  Men  Receive  High  Praise  from  School  and  Red  Cross  Execu- 
tives for  Cooperation  in  Benefit 

(Special  to  the  Herald) 

Milwaukee,  May  17. — That  the  motion  picture  theatre  is  as 
important  a factor  in  times  of  peace  as  it  was  during  the  war  has 
been  forcibly  brought  to  the  attention  of  the  600,000  who  com- 
prise the  population  of  Milwaukee,  and  there  is  no  doubt  but  that  the 
theatre  owners  of  Milwaukee  have  brought  fame  and  glory  unto  them- 
selves, as  well  as  their  city,  in  their  achievement  in  rasing  funds  for  relief 
of  refugees  in  the  Mississippi  valley  flood  disaster. 


■\1THEN  President  Coolidge  issued  a 
» • nationwide  appeal  for  funds  and 
more  funds,  the  Red  Cross  of  Milwaukee 
found  it  no  easy  matter  to  reach  the 
quota  of  $45,000,  which  later  on  was  in- 
creased to  $90,000.  Theatre  owners,  ex- 
change men  and  other  allied  organiza- 
tions, all  eager  to  do  their  bit,  were  per- 
plexed as  to  what  means  might  bring  in 
best  results. 

Joint  Meeting  Called 

Then  came  a joint  meeting  of  the  Film 
Board  of  Trade  with  members  of  the 
Milwaukee  Managers’  Association  and  of 
the  M.  P.  T.  O.  of  Wisconsin,  at  which 
the  idea  of  a huge  benefit  was  adopted. 
Came  a morning  mass  meeting  at  the 
Alhambra  theatre,  at  which  were  repre- 
sented the  chairman  of  the  Red  Cross, 
city  officials,  theatre  owners  and  man- 
agers, film  exchange  men,  officials  of  the 
musicians,  the  stage  employees,  the 
operators,  the  printers,  the  supply  deal- 
ers; in  fact,  any  and  every  firm  or  indi- 
vidual connected  with  the  motion  picture 
industry. 

Result: — The  City  Council,  by  special 
legislation,  made  available  the  Milwaukee 
auditorium  for  Monday,  May  16.  The 
Printers’  union  donated  175,000  tickets, 
which  were  printed  and  delivered  to  the 
superintendent  of  schools.  The  film  ex- 
changes donated  enough  films,  both  long 
and  short  features,  to  run  continuous  per- 
formances at  the  auditorium  from  11 
a.  m.  to  11  p.  m.  Every  theatre  in  Mil- 
waukee, vaudeville  and  burlesque  houses 
included,  agreed  to  provide  one  or  more 
acts. 

Children  Sell  100,000  Tickets 

The  only  thing  that  remained  an  un- 
known quantity  was  the  sale  of  tickets. 

At  a second  meeting,  held  at  the  Al- 
hambra theatre  Friday  morning.  May  13, 
it  was  reported  that  in  the  first  three  days 
school  children  had  sold  more  than  37,- 
000  tickets.  This  did  not  include  high 
and  parochial  schools,  nor  those  of  Mil- 
waukee suburbs.  There  was  little  doubt 
left  in  the  minds  of  those  present  but 
that  Milwaukee  school  children  would 
sell  more  than  100,000  tickets  at  50  cents 
each,  thus  realizing  a benefit  which  will 
net  not  less  than  $50,000.  (The  checkup 
on  receipts  has  not  yet  been  completed 
while  this  is  being  written.) 

In  the  absence  of  Mayor  Hoan, 
Chauncy  Yockey,  active  chairman,  said: 
“This  is  staggering.  Figuring  it  on  the 
usual  basis  of  50  per  cent  cost,  this 
means  that  you  men  here  have  contrib- 
uted your  time  which  has  a value  of 
$25,000.’’ 

Declared  Splendid  Service 

Colonel  Clemons,  assistant  superin- 
tendent of  schools,  paid  the  industry  a 
glowing  tribute  when  he  declared:  “It 
is  indeed  a pleasure  to  see  such  a splen- 
did service  performed  by  men  who  are 
so  very  much  misunderstood  by  a great 
many.  You  men  are  to  be  highly  compli- 


mented for  this  very  fine  spirit,  and  I am 
sure  that  you  find  your  greatest  satisfac- 
tion in  the  knowledge  of  a work  w'ell 
done.’’ 

J.  Tracy  Hale,  chairman  of  the  Red 
Cross,  said:  “Never  have  I seen  finer 
cooperation,  more  enthusiasm  or  greater 
results  than  those  brought  about  by  these 
motion  picture  men  and  allied  bodies.” 

Five  separate  theatres  operated  at  the 
auditorium  from  11  a.  m.  to  11  p.  m. 
Everything  had  been  donated — there  was 
not  one  cent  expense  connected  with  the 
undertaking,  and  other  theatres  agreed 
to  honor  these  flood  benefit  tickets  at 
their  own  theatres  in  case  of  overflow. 

Another  thing:  The  theatre  owners 
decided  that  the  school  children,  who 
sold  nearly  $50,000  worth  of  tickets, 
should  be  rewarded.  A joint  committee 
of  theatre  managers,  school  board  offi- 
cials and  the  Milwaukee  Film  Board  of 
Trade  arranged  for  special  matinee  per- 
formances at  all  suburban  theatres  May 
21,  with  the  children  as  guests,  and  ex- 
changes donating  special  programs. 

How  Industry  Rose  To 
Occasion  in  Other  Areas 

Following  is  a digest  of  flood  relief  ac- 
tivities of  the  industry  in  other  parts  of 
the  United  States: 

Chicago — Fitzpatrick  & McElroy  di- 
vided $4,000  among  the  Red  Cross 
branches  as  a result  of  a special  mid- 


First Sunday  Shows  at 
Albctny — For  Flood  Relief 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  17.— For 
the  first  time  in  the  history  of 
Albany,  N.  Y.,  a city  of  130,000, 
every  motion  picture  theatre  was 
open  Sunday.  This  was  due  to  the 
efforts  of  the  Albany  Film  Board 
of  Trade  and  theatre  owners  re- 
sponding to  an  appeal  made  by  the 
Red  Cross  for  Mississippi  Flood 
Relief  funds.  All  the  theatres 
played  to  good  crowds  and  the 
entire  receipts  from  every  house 
were  turned  over  to  the  Board. 
Each  house  charged  a slight  in- 
crease in  admission  but  the  own- 
ers of  the  houses  stood  the  ex- 
pense of  the-  help,  lights  and 
other  items. 

There  was  some  confusion  be- 
tween the  exhibitors  and  the  ex- 
changes as  to  the  pictures  to  be 
provided  the  theatres  free  of 
charge,  but  matters  were  finally 
smoothed  out  to  the  satisfaction 
of  all  concerned.  C.  H.  Buckley, 
owner  of  the  Leland  and  the  Clin- 
ton Square  theatres,  acted  as 
treasurer  of  the  fund. 


night  show  May  7 at  each  large  theatre 
of  the  circuit.  Donald  McElroy  had  the 
campaign  in  charge. 

Omaha — About  $4,200  was  taken  in  at 
the  midnight  show  at  the  Riviera,  in 
which  80  performers  put  on  12  acts.  Nate 
Frudenfeld,  A.  H.  Blank  publicity  man, 
staged  an  impromptu  radio  show  for  the 
overflow  crowd. 

St.  Louis — Thirty  benefits  were  put  on 
last  week  in  this  territory  and  30  more 
are  being  given  this  week,  bringing  the 
total  to  125  already  having  participated. 

Washington — “The  splendid  coopera- 
tion given  by  the  motion  picture  interests 
of  the  country  has  been  one  of  the  most 
helpful  assets  of  the  entire  campaign,” 
George  E.  Scott,  of  the  central  commit- 
tee of  the  Red  Cross,  wrote  Will  H. 
Hays. 

Kansas  City — About  $3,000  was  realized 
at  benefit  shows  in  eight  theatres. 

Indianapolis — Receipts  totaling  $4,000 
taken  in  at  the  Circle  theatre  alone. 

Canandaigua,  N.  Y. — William  J.  Mac- 
Farlane,  of  the  Playhouse,  netted  $500 
for  the  fund  at  a benefit. 

Portland,  Ore. — Ushers  from  all  the- 
atres sold  tickets  for  the  benefit  at  the 
auditorium.  Twenty-four  acts  and  two 
long  features  were  donated. 

Lemmon,  S.  D. — A flood  relief  dance 
and  show  was  given  last  Tuesday  and  a 
large  sum  realized. 

Rochester  Council  Rules 
for  Daylight  Saving; 
Exhibitors  Lose  Fight 

( special  to  the  Herald) 

ALBANY,  May  17.  — Exhibitors  and 
others  working  against  daylight  saving 
in  Rochester,  lost  their  fight  last  week 
when  the  common  council  ruled  that  the 
custom  would  prevail  for  at  least  part 
of  the  summer.  A petition  with  over 
20,000  names  had  been  sent  to  the  council 
asking  that  daylight  saving  not  be  in- 
stalled. 

In  Utica  daylight  saving  will  be  started 
June  4,  to  continue  until  the  first  Sunday 
in  September,  which  represents  a partial 
victory  for  the  exhibitors  of  that  city. 

4 Southwest  Theatres 
to  Open  Soon;  9 Close 

( special  to  the  Herald) 

OKLAHOMA  CITY,  May  17.— Four 
new  Oklahoma  motion  picture  theatres  will 
soon  be  opened,  and  nine  theatres  in  this 
state  and  Texas  have  closed,  four  perma- 
nently. Malcolm  Cook  will  open  his  Rex 
Airdome  in  this  city  in  a few  weeks,  while 
Ernest  Ameen’s  Grand  theatre  soon  will  be 
ready  for  operation.  Other  openings  are 
those  of  two  theatres,  both  to  be  called  the 
Ritz,  at  Shawnee,  Okla.  The  one  is  be- 
ing built  by  the  (jriffith  Amusement  Com- 
pany, the  other  by  the  Seminole  Amuse- 
ment Company.  The  following  theatres 
have  been  closed : 

Odeon,  Chandler,  indefinitely;  Ritz,  Jennings, 
indefinitely;  Palace,  Kiefer,  permanently,  Majes- 
tic, Allen,  temporarily ; Dixie,  Mountain  Park, 
burned;  Hastings,  Hastings,  permanently;  Adding- 
ton High  school  theatre,  Addington,  permanently; 
Grand,  Pampa,  Tex.,  permanently;  Quannah, 
Comanche,  burned. 

In  changes  of  leases  and  ownership,  the  Lyric, 
Perry,  was  sold  to  Harryman  & Hopkins;  Dixie, 
Spire,  leased  to  R.  S.  Hunt;  Crystal,  Cherokee, 
leased  to  Hawk  & Hawk;  Opera  House,  Geary, 
leased  to  Elwin  Seen;  Rex,  Yale,  sold  to  E.  V. 
Weaver;  Olympia,  Wewoka,  sold  to  J.  L.  Poole; 
Fox,  Higgins,  Tex.,  sold  to  D.  W.  Judd;  Audi- 
torium, Tupelo,  sold  to  C.  H.  Bridges. 

The  Criterion  theatre  at  Tonkawa,  which 
was  burned  recently,  is  being  rebuilt. 


KRAVITZ  IS  FATHER 

NEW  YORK — Mr.  and  Mrs.  Sol  Kravitz  an- 
nounce the  birth  of  a daughter,  Myra.  Kravitz  is 
assistant  booker  at  First  National’s  New  Jersey 
excliange. 
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Fare-and-Half  Assured  Each 
Exhibitor  at  M.  P.  T.  O.  Meet 

Get  Certificate  at  Home  Railway  Station,  Harwood  Advises — 
Harry  Warner  Will  Speak  at  Columbus — Fine  Prizes 
Await  Winners  of  Golf  Tournament,  June  6 

(Special  to  the  Herald) 

COLUMBUS,  OHIO,  May  17. — Every  exhibitor  who  attends  the  Eighth 
Annual  Convention  of  the  Motion  Picture  Theatre  Owners  of  America, 
June  7-8-9,  in  Columbus,  Ohio,  will  have  the  benefit  of  “fare-and-one-half” 
for  the  round  trip.  Arrangements  for  this  have  been  completed  by  J.  J. 
Harwood  of  Cleveland,  chairman  of  the  Convention  Committee. 

Get  Certificate  at  Home  Station 

To  make  sure  of  getting  this  rate  the  exhibitor  must  do  as  follows:  He 
obtains  at  his  home  railway  station  a certificate  which  he  carries  to 
Columbus.  Here,  at  convention  headquarters  at  the  Neil  House,  this  cer- 
tificate is  authenticated.  With  his  authenticated  certificate  the  exhibitor 
gets  his  return  fare  at  one-half  rate.  This  applies,  of  course,  to  himself  and 
party. 


P.  J.  Wood,  business  manager  of  the 
Ohio  exhibitors’  organization  and  secretary 
of  the  Convention  Committee,  reports  one 
national  producer  who  has  given  his  posi- 
tive promise  of  being  at  the  convention. 
He  is  Harry  M.  Warner,  of  Warner 
Brothers.  Lines  are  out  to  get  other  na- 
tional producers.  Mr.  Warner  will  address 
the  banquet,  which  will  mark  the  high  tide 
of  the  convention. 

Fine  Prizes  Donated 


for  the  womenfolk.  On  Wednesday  after- 
noon Mrs.  Vic  Donahey,  wife  of  the 
Governor  of  Ohio,  will  receive  them  at  the 
Governor’s  Mansion. 

Hotel  reservations  are  coming  in  very 
rapidly,  and  Secretary  Wood  requests  all 
exhibitors  expecting  to  come  to  Columbus 
to  send  in  their  needs  as  to  hotel  accom- 
modations at  the  earliest  possible  time. 


U to  Make  Modern  Film 


See  Big  Growth 
of  British  Chain; 
Start  New  Studio 

(Special  to  the  Herald) 

LONDON,  May  17. — A decided  increase 
in  the  number  of  theatres  controlled  by  the 
P.  C.  T.  circuit,  is  indicated  in  the  an- 
nouncement that  at  a special  meeting  this 
week  sanction  will  be  sought  for  raising 
the  capital  to  £1,250,000  by  the  creation  of 
250,000  more  shares.  The  directors  have 
already  received  what  they  regard  a satis- 
factory offer  for  the  new  share,  which 
will  be  of  £1,  cumulative  preference,  pay- 
ing seven  per  cent.  This  firm  last  week 
purchased  the  Trocadero  in  Liverpool,  and 
there  are  rumors  that  another  theatre  in 
Manchester  may  soon  be  added  to  the 
circuit. 

* 

A new  British  producing  and  distributing 
company,  to  be  known  as  the  W.  P.  Film 
Company,  Ltd.,  is  being  formed,  with  J. 
Hagen,  former  general  manager  for  Astra- 
National,  as  the  general  manager.  One- 
half  the  shares  will  be  held  by  W.  Wil- 
liams, the  other  by  Pritchards  Restaurants, 
Ltd.  Three  American  films  have  already 
been  secured  for  release  early  next  year, 
it  is  announced,  while  the  company  will 
begin  production  of  Frederick  Lonsdale’s 
“The  Fake’’  in  a week  or  two.  George 
Jacoby,  Continental  director,  will  make 
this  picture. 

* 

Sir  Harry  Lauder  has  arrived  from 
America  for  the  beginning  of  production 
in  June  of  “Huntingtower,”  Welsh  Pear- 
son picture.  His  fifth  world  tour  will 
follow  its  completion. 

Fred  Bernhard  of  British  Exhibitors 
Films,  will  leave  next  month  for  America, 
where  he  will  remain  for  two  months,  dur- 
ing which  time  he  hopes  to  engage  two 
American  directors  for  his  studio. 

12  New  Firms  Form  in 
N.  Y,  for  Film  Business 

( special  to  the  Herald) 

ALBANY,  May  17. — More  companies 
devoted  to  the  motion  picture  business 
were  incorporated  in  this  state  last  week 
than  in  any  one  week  in  many  months. 
Twelve  companies  were  chartered.  With 
their  capitalizations,  they  are  as  follows: 

Dramagraph  Motion  Picture  Corpora- 
tion, $600,000;  Erin  Pictures  Corporation, 
$100,000;  Pelham  Lynton,  Inc.,  $10,000; 
Happy  Productions,  Inc.,  $50,000;  Go- 
wanda  Theatre  Corporation,  $25,000; 
Duo-Art  Productions,  Inc.,  $35,000;  Boys 
of  ’76  Film  Corporation,  $20,000;  Com- 
mander Amusement  Corporation, $ 2,500; 
Delanson  Community  Movies,  Inc.,  $540; 
Burnside  Productions,  Inc;  Opalescent 
Film,  Inc;  and  Harmony  Pictures  Cor- 
poration. The  latter  three  did  not  spee- 
ify  amount  of  capitalization. 

Roosevelt  Wins  Levy*s 
F-N  Sales  Competition 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — W.  G.  Roosevelt 
has  been  declared  winner  of  the  sales  con- 
test conducted  by  Jules  Levy,  manager  of 
the  New  York  exchange,  to  commemorate 
his  first  year  with  First  National.  During 
the  contest  “McFadden’s  Flats”  was  booked 
in  225  theatres  in  the  New  York  district, 
Johnny  Hines’  .“All  Aboard”  and  Harry 
Langdon’s  “Long  Pants”  were  booked  over 
the  Keith-Albee  vaudeville  circuit  as  a fea- 
ture of  its  Komedy  Karnival  week,  and 
“Convoy,”  Robert  Kane’s  naval  speeial,  was 
listed  for  showings  over  the  U.  B.  O.  cir- 
cuit, following  the  run  at  the  Strand  thea- 
tre, New  York. 


Some  very  fine  prizes  have  been  given 
for  the  Exhibitors  Handicap  Golf  Tourna- 
ment which  takes  place  Monday,  June  6, 
the  day  before  the  opening  of  the  con- 
vention, at  the  Elks  Country  Club,  at 
Columbus.  This  tournament  is  open  to 
everyone  connected  with  the  motion  pic- 
ture industry,  and  will  fill  the  entire  day 
previous  to  the  convention’s  start.  Per- 
sons desiring  to  enter  should  register  at 
once  with  P.  J.  Wood,  39  W.  Broad  St., 
Columbus,  Ohio.  The  fee  covering  the 
entire  day’s  expense,  including  green  fees, 
luncheon,  refreshments,  transportation  to 
the  course,  etc.,  is  $10. 

Prizes  include  a cup  donated  by  Martin 
J.  Quigley,  publisher  of  Exhibitors 
Herald;  a cup  from  Film  Daily,  a cup 
by  Motion  Picture  N ews ; a platinum 
wrist  watch  by  Hotel  Deshler,  Columbus ; 
a bag  of  golf  sticks  by  William  M.  James, 
president  of  the  Motion  Picture  Theatre 
Owners  of  Ohio.  Other  prizes  are  now 
being  arranged  for. 

Special  Events  for  Women 

Mr.  James  as  chairman  of  the  Enter- 
tainment Committee  announces  that  one  of 
the  big  features  of  the  convention  will  be 
its  entertainment  for  women  guests.  On 
Tuesday,  the  opening  day,  the  Columbus 
Chamber  of  Commerce  will  conduct  a 
sightseeing  tour  of  Columbus  and  vicinity 


James,  Harwood,  Wood 
Confer  in  New  York 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— William 
M.  James,  president  of  the  M.  P. 
T.  O.  of  Ohio;  Jack  Harwood, 
chairman  of  the  Committee  on  Ar- 
rangements for  the  M.  P.  T.  O.  A. 
convention  in  Columbus,  June 
7-8-9,  and  P.  J.  Wood,  secretary 
of  the  committee  as  well  as  busi- 
ness manager  of  the  Ohio  organi- 
zation, are  here  conferring  with 
officials  of  the  National  Organiza- 
tion on  details  of  the  convention. 


from  Air  Thriller  of  1911 

NEW  YORK,  May  17. — Universal  is  to 
make  a new  production  of  the  story  filmed 
by  that  company  in  1911,  and  called  “Won 
in  the  Clouds.”  It  is  planned  to  make 
use  of  every  possible  device  of  modern 
aviation  in  the  new  version,  which  will 
star  A1  Wilson,  stunt  aviator. 

The  old  picture  was  in  two  reels  while 
the  new  one  will  be  of  full  length.  In 
filming  the  former,  all  of  the  aerial  shots 
were  made  from  a balloon,  as  shooting 
from  an  airplane  was  unheard  of. 

** Harvester**  Group  Gives 
Indiana  a Film  Colony 

( Special  to  the  Herald ) 

INDIANAPOLIS,  May  17.  — Indiana 
now  has  its  own  motion  picture  colony. 
Rome  City,  seat  of  Limberlost  cottage, 
the  center  of  Gene  Stratton-Porter’s 
story,  “The  Harvester,”  which  F.  B.  O. 
is  now  producing,  is  the  scene  of  the 
activities  of  a company  of  25  actors  and 
technicians  under  the  direction  of  J.  Leo 
Meehan.  

Laemmle  Plans  Third  of 
His  **Collegian**  Series 

( special  to  the  Herald) 

NEW  YORK,  May  17. — ^Carl  Laemmle, 
Jr.,  who  wrote  and  supervised  production 
of  “The  Collegians,”  Universal  series  of 
ten  two-reel  pictures,  announces  that  he  is 
projecting  a third  series  of  this  title.  The 
second  group  is  now  under  production. 
George  Lewis  is  the  featured  player,  while 
Wesley  Ruggles  directed  the  first  series 
and  Nat  Rose  is  making  the  second. 

F-N  to  Have  2 Floats 
in  Shriners*  Convention 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — First  National 
will  have  two  floats  in  the  electric  parade 
at  the  Shriners’  national  convention  at  At- 
lantie  City.  The  Burbank  studio  officials 
are  also  co-operating  with  a lodge  commit- 
tee on  features  of  the  pageant. 
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Partial  list  of  the  prizes  obtained  by  the  Spring  Film  Golf  Tournament  Committee 
for  the  twelfth  semiannual  tourney  held  at  the  Sound  View  Golf  Club  at  Great 
Neck,  L.  I.,  last  Wednesday. 


Eastern  Golf  Tilt  One  of  Most 
Enjoyable  Ever  Contested 

Absence  of  ^^Goofers”  Adds  to  Success  of  Spring  Classic — Herald 
Tourney  Players  Challenged  to  Team  Play 

Details  of  the  Herald  Film  Golf  Tournament,  staged  at  Los  An- 
geles, will  be  found  in  the  Studio,  which  appears  as  Section  Two  of 
this  issue. 

XEW  YORK,  May  17. — In  spite  of  threatening  weather  during  the 
morning,  which  kept  the  attendance  down  to  about  125  players,  the  Spring 
Golf  Tournament  last  Wednesday  at  Sound  View  Golf  Club  was  one  of 
the  most  enjoyable  of  the  twelve  which  have  been  held.  One  noticeable 
feature  was  the  absence  of  the  “goofers”  who  formerly  went  not  to  play  but 
to  have  a hilarious  time  and  did  much  to  bring  the  classic  into  disrepute. 
Practically  all  of  the  125  film  men  who  attended  were  there  to  play  golf, 
and  played  that  game  or  played  at  it. 

Moore  and  Diebel  Win  Honors 

Tom  Moore,  of  Washington,  and  Christy  Diebel,  of  Youngstown,  Ohio, 
as  usual  carried  ofif  the  high  honors  of  the  day.  Moore  winning  the  low 
gross  with  a score  of  75  and  Diebel  being  the  runner-up  with  one  more 
stroke. 


One  of  the  added  features  of  the  prizes 
was  the  E.  F.  Albee  cup,  a trophy  given 
for  the  first  time  at  this  tournament.  This 
is  emblematic  of  the  film  championship 
of  the  country  and  is  to  be  played  for 
by  teams  representing  any  film  tourna- 
ment in  the  country. 

Jack  Alicote,  of  Film  Daily,  under 
whose  auspices  the  tournaments  here  are 
held,  volunteered  to  pay  the  expenses  of 
the  Eastern  team  to  any  place  accepted 
for  the  playing  off  of  a challenge  match 
for  the  Albee  trophy. 

Herald  Tourney  Players  Challenged 

Following  the  tournament  the  commit- 
tee in  charge  wired  Mr.  Alicote  to  issue 
a challenge  to  a team  to  be  selected  from 
the  players  at  the  Exhibitors  Herald 
tournament,  which  was  held  in  Los 
Angeles  last  Sunday. 

Following  is  the  official  record  of  the 
prize  w'inners: 

Morning  Round — Nine  Holes 

Low  gross  (“The  Morning  Telegraph” 


trophy) — Elmer  Pearson.  Score  38.  Low 
gross  runner-up — Jack  Guttfreund.  Score 
39.  L.ow  net  (National  Theatre  Supply 
trophy) — W.  B.  Frank.  Score  35.  *First 
low  net  runner-up  (J.  P.  Mueller  trophy) 
— E.  A.  Eschmann.  Score  37.  *Second 
low  net  runner-up  (J.  J.  McGuirk  trophy) 
— William  Frankel.  Score  37.  Third  low 
net  runner-up  (Richmount  Pictures 
trophy) — Arthur  W.  Stebbins.  Score  38. 
Birdies  (Jack  Cosman  trophy) — P.  A. 
Powers  (2). 

*Indicates  tie  score. 

Afternoon  Round — 18  Holes 
Low  gross  (Warner  Bros,  trophy) — 
Portable  typewriter — Tom  Aloore.  Score 
75.  Low  gross  runner-up  (M.  P.  New.s 
trophy) — Chris  Diebel.  Score  76.  *Low 
net  (Arthur  W.  Stebbins  trophy) — E.  A. 
Eschmann.  Score  75.  *Low  net  runner- 
up  (Pathe  trophy) — E.  P.  Curtis.  Score 

75.  Low  exhibitor  score  (Jules  Mastbaum 
memorial  trophy) — Chris  Diebel.  Score 

76.  Birdies  (F.  B.  O.  trophy) — A.  Grea- 
son.  Driving  contest  (an  Eastman  Ko- 


dak)— A.  Aaron.  Eagle  (Jules  Brulatour 
trophy) — None  qualified.  Putting  contest 
(Carl  Laemmle  trophy) — E.  P.  Curtis. 
\\’inner  of  leg  on  The  Film  Daily  trophy 
— E.  A.  Eschmann.  Score  75.  Booby 
prize  (spark  plug) — Glenn  Allvine. 

Flight  Winners 

Richard  Henritz,  Richard  Weil,  Fred 
Rothenberg,  Hy  Gainsboro,  George 
Beery,  Eugene  Walsh,  Harry  Segal, 
Gerald  Keyser,  E.  S.  Gaylor,  H.  S.  Tier- 
ney, Samuel  Rubenstein,  A1  Greason, 
George  Byrnes,  Herbert  Ebenstein,  Sum- 
ner Taylor,  David  J.  Mountain,  Tom 
Moore,  George  Blair,  Bert  Sanford,  Ches- 
ter Sawyer,  S.  R.  Burns,  J.  V.  Richey, 
Jr.,  John  Human,  Arthur  W.  Stebbins, 
Waltffir  Wagner,  Mitchell  May,  Jr.,  Elmer 
Pearson,  E.  Oswald  Brooks,  .A.  G. 
Whyte,  R.  B.  Rose,  Charles  Schwartz, 
Arthur  Pekerson,  David  Loew,  M.  Jones. 

Runners-up  In  Flights 

Paul  Gulick,  Jack  Guttfreund,  J.  S. 
Dickerson,  Eugene  Hatschek,  Fred  Mit- 
chell, Jesse  Gourlay,  Harold  Raives,  Ber- 
nard Edelhertz,  J.  V.  Ritchey,  Richard 
Brady,  Tom  Gerety,  William  Massce,  F. 
W.  Crosbie,  Sam  Sedran,  F.  A.  Booth, 
A.  J.  Saw’telle,  Arthur  P.  Dickenson, 
Chris  Diebel,  L.  L.  Steele,  A1  Ruben, 
W.  B.  Frank,  N.  S.  Goldberg,  Pat  Baryn, 
Henry  Eysman,  George  Wilson,  Millard 
Johnson,  A.  Peterson,  Bob  Wolf,  Carrol 
Trowbridge,  P.  A.  Powers,  Glendon  All- 
vine, John  Waldron,  Charles  Evarts. 


Demand  for  Pictures 
Throughout  Nation  Is 
Upward,  F~N  Reports 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Reports  from 
various  sections  of  the  country  to  First 
National  say  that  an  upward  trend  has 
begun  in  the  demand  for  motion  pictures. 

In  the  flood  region,  according  to  W.  E. 
Callaway,  Southern  sales  manager,  busi- 
ness naturally  is  retarded,  but  apart  from 
that_  district  his  report  states,  business 
is  improving.  The  statement  adds, 
“Southerners  are  acquiring  the  moving 
picture  habit  in  communities  that  have 
been  slow  in  their  response.  The  trend 
during  the  past  twelve  months  has  been 
steadily  upw'ard,  with  new'  and  better 
theatres  opening  and  exhibitors  reporting 
increased  attendance.” 

“General  conditions  in  the  East  have 
been  favorable,”  writes  A.  W.  Smith,  Jr., 
Eastern  and  Canadian  sales  manager. 
“The  business  of  selling  motion  pictures 
in  the  Eastern  and  Canadian  territory 
show's  a healthy  spirit,  and  good  progress 
has  been  made  on  the  booking  of  sum- 
mer dates,  both  on  the  regular  releases 
and  on  the  specials.” 

On  the  West  Coast  a report  shows  that 
in  the  bigger  cities  business  has  made 
large  gains.  Stanley  W.  Hatch,  Western 
sales  manager,  attributes  this  increase 
not  only  to  the  general  excellence  of 
business  conditions  in  his  territory,  but 
also  to  the  summer  sales  drive  of  First 
National. 

Columbia  to  Distribute 
African  Travel  Picture 

( special  to  the  Herald) 

XEW  YORK,  May  17. — Columbia  has 
acquired  the  national  distrilmtion  rights  to 
“Through  Darkest  Africa,”  picture  made 
by  Colonel  and  Mrs.  Harry  Eustace  on  a 
trip  through  the  Congo.  The  rights  were 
purchased  from  the  Big  Three  exchange. 
Mrs.  Eustace  is  said  to  have  done  all  the 
camera  work  for  the  film,  which  was  re- 
cently shown  at  Moss’  Cameo  theatre.  New 
York. 
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Sales  Conventions  Reach 

Peak;  Several  on  Coast 

M-G-M  and  First  National  Delegations  Pass  Through  Chicago 
on  Way  West — P.  D.  C.  and  Pathe  Will  Stage  Joint 
Sessions  in  Three  Cities 

The  peak  of  sales  convention  activities  among  the  producing  and  distributing 
companies  was  reached  last  week,  though  several  other  meetings  of  importance 
are  still  to  be  held. 

Most  of  the  convention  sessions  of  the  week  were  conducted  on  the  West 
Coast,  Chicago  having  seen  the  initial  Middlewest  meetings  terminate  the 
preceding  week. 


“Pop”  Linton,  Nearly  70, 
Fetes  Theatre’s  First  Year 

(Special  to  the  Herald) 

Albany,  May  17. — The  Olympic 
theatre  here  is  celebrating  this 
week  its  £rst  anniversary — which 
may  or  may  not  be  a distinction. 
But  the  Olympic  is  owned  and 
operated  by  "Pop”  Linton,  who  is 
nearly  70  years  old  and  a veteran 
exhibitor  of  this  state,  and  was 
built  by  one  of  the  most  extra- 
ordinary expressions  of  confidence 
ever  given  one  man  by  his  friends. 
Two  years  ago  Linton  built  a 
theatre,  had  a brilliant  opening, 
and  eleven  days  later  saw  it  per- 
ish in  Hames.  Without  any  tangi- 
ble assets  to  support  construction 
of  a new  theatre,  Linton’s  friends 
were  satisfied  to  accept  intangible 
assets,  Linton’s  character  and 
ability.  The  Olympic,  with  a suc- 
cessful year  laid  by,  is  the  result. 


Warners  Brothers 
Make  Changes  in 
Sales  Department 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Several  changes 
in  the  sales  organization  of  Warner 
Brothers  are  announced  by  Sam  E.  Morris, 
general  manager  of  distribution.  They  are 
as  follows : 

Arthur  Abeles,  new  Eastern  sales  man- 
ager with  headquarters  in  New  York  and 
supervision  over  Albany,  Boston,  Brooklyn, 
Buffalo,  Cincinnati,  Cleveland,  Detroit, 
Indianapolis,  New  Haven,  New  Jersey, 
New  York,  Philadelphia,  Pittsburgh  and 
Washington;  C.  C.  Ezell,  new  central  sales 
manager  with  headquarters  in  New  York 
and  supervision  over  Atlanta,  Chicago, 
Charlotte,  Dallas,  Kansas  City,  Milwaukee, 
Minneapolis,  New  Orleans,  Oklahoma 
City,  Omaha  and  St.  Louis ; Harry  Lustig, 
new  West  Coast  sales  manager  with  office 
in  Los  Angeles  and  supervision  over  Den- 
ver, Los  Angeles,  Portland,  Salt  Lake  City, 
San  Francisco  and  Seattle. 

B.  F.  Lyon,  new  sales  manager  for 
Canada,  with  office  at  Toronto,  has  super- 
vision over  Montreal,  St.  John,  Toronto, 
Vancouver  and  Winnipeg;  George  Bals- 
don,  Jr.,  new  division  manager  in  New 
York,  supervision  over  Albany,  Buffalo, 
Brooklyn,  New  Haven,  New  Jersey  and 
New  York;  and  Jack  Levy  is  a new  branch 
manager  for  New  Jersey. 

Texas  Army  Tests  Draw 
Barthelmess  Film  Co. 

(Special  to  the  Herald) 

SAN  ANTONIO,  May  17.  — First 
National  will  take  scenes  for  “The  Patent 
Leather  Kid,”  starring  Richard  Barthel- 
mess, in  this  city  during  the  army 
maneuvers  this  month.  James  Dunne, 
Arthur  Martinelli  and  S.  E.  Greenwald 
are  in  the  city  making  preparations. 


Hess  Heads  Music  Men 

( Special  to  the  Herald ) 

MILWAUKEE,  May  17.— Robert  A. 
Hess,  former  secretary  of  the  Film  Board 
of  Trade,  has  been  appointed  attorney 
for  the  American  Society  of  Composers, 
Publishers  and  Authors,  succeeding  H. 
H.  Heilborn.  J.  B.  De  Lorenzo  will 
continue  with  the  association  as  field 
manager. 


Following  is  a resume  of  sales  con- 
vention news. 

P.  D.  C. -Pathe 

Pro-Dis-Co  and  Pathe  will  have  a joint 
convention  this  year,  with  the  first  meet- 
ing May  23,  24  and  25  in  New  York,  May 
27-29  in  Chicago  and  June  2-4  in  Los 
Angeles. 

The  new  announcement  of  the  DeMille- 
P.  D.  C.  product  will  show  an  ambitious 
program  of  approximately  40  pictures, 
including  five  road  shows,  ten  specials 
and  twenty-five  regular  releases. 

Short  features  and  other  Pathe  sub- 
jects will  be  announced  by  Elmer  Pear- 
son. 

Metro-Goldwyn-Mayer 

Metro-Goldwyn-Mayer’s  sales  contin- 
gent from  the  East,  75  strong,  arrived  in 
Chicago  Monday  on  their  way  to  the 
West  Coast,  where  the  convention  opens 
May  19,  to  extend  to  the  24th,  at  the 
Hotel  Biltmore. 

Advices  from  the  Coast  stated  that 
Louis  B.  Mayer,  vice-president  in 
charge  of  production,  was  to  act  as  host 
to  the  sales  forces  at  the  studios,  as  was 
Hal  Roach.  Each  man  was  to  be 
equipped  with  a lion’s  outfit. 

First  National 

A delegation  of  150  First  National  offi- 
cers and  sales  forces  from  the  East  also 
descended  upon  Chicago  Monday  and 
left  again  in  the  evening  for  Burbank, 
Cal.  They  were  to  arrive  in  California 
Thursday,  May  19,  and  will  be  in  session 
until  Tuesday,  May  24.  Richard  A.  Row- 
land, general  and  production  manager, 
headed  the  contingent. 

In  addition  to  the  executives  from  the 
home  office  the  Eastern  group  included 
a large  delegation  of  foreign  managers, 
their  first  participation  in  the  conven- 
tion having  been  made  possible  by  Bruce 
Johnson,  head  of  the  foreign  department, 
H.  A.  Bandy,  foreign  salesmanager,  is  in 
charge  of  the  delegation,  as  Mr.  Johnson 
has  been  forced  by  business  to  return  to 
Europe. 

A Hollywood  special  of  fourteen  cars 
was  made  up  at  Chicago.  A rodeo,  with 
Ken  Maynard  demonstrating  his  riding 
ability,  was  one  of  the  forms  of  entertain- 
ment prepared  by  John  McCormick, 
West  Coast  production  manager,  for  the 
conventioners. 


New  Astronomical  Lens 
Pictures  100,000  Stars 

Professor  Frank  E.  Ross  of  the 
Yerkes  Observatory  of  the  Uni- 
vesity  of  Chicago  has  taken  a pho- 
tograph of  100,000  stars,  forming 
the  greater  part  of  the  Constella- 
tion of  Orion,  with  his  recently 
perfected  lens.  The  lens,  it  is 
said,  brings  out  details  never  be- 
fore photographed. 


Fox 

“Strictly  business”  was  the  order  of 
the  day  at  the  Fox  convention  May  12, 
13  and  14  at  the  Hotel  Ambassador,  At- 
lantic City.  Twelve  complete  long  fea- 
tures were  sceened  at  the  sessions. 

Three  and  possibly  four  regional  gath- 
erings to  follow  the  general  meeting 
were  announced  by  James  R.  Grainger, 
general  salesmanager.  The  first  was  May 
16  and  17  in  New  York;  next  comes  a 
Midwest  meeting  in  Chicago  May  23  and 
24,  and  then  will  be  a Southern  at  New 
Orleans  or  Memphis,  while  a Western 
meeting  was  to  be  decided  upon  by 
Grainger  and  Howard  Sheehan,  West 
Coast  district  manager. 

William  Fo.x,  president,  and  Winfield 
R.  Sheehan,  vice-president  and  general 
manager,  headed  the  Atlantic  City  con- 
vention contingent  from  the  home  office. 

Paramount 

Paramount  convened  May  14  to  17  in 
San  Francisco  at  the  Whitcomb  hotel, 
and  the  third  sales  meeting  followed  the 
procedure  of  the  Chicago  and  New  York 
conventions. 

Universal 

Universal,  which  was  the  first  to  con- 
vene in  Chicago,  starting  its  Middlewest- 
ern  session  Alay  1,  was  also  the  first  to 
wind  up  the  meeting  on  the  Coast,  the 
e.xecutives  having  left  immediately  for 
the  Coast  after  the  four-day  Chicago 
meet. 

F.  B.  O. 

F.  B.  O.’s  Western  convention  was  to 
close  with  a dinner-dance  Wednesday, 
with  all  stars  and  directors  present.  The 
sessions  opened  at  the  Ambassador  with 
the  new  product  being  outlined  by  J.  I. 
Schnitzer,  Lee  Marcus  and  E.  B.  Derr. 

J.  Leo  Meehan,  director  of  Gene  Strat- 
ton-Porter  pictures,  addressed  the  meet- 
ing before  leaving  for  Rome  City,  Ind.,  to 
film  exteriors  of  “The  Harvester.” 

Columbia 

Columbia  closed  a successful  four-day 
convention  in  New  York  Sunday  after 
special  emphasis  had  been  laid  upon  the 
fact  of  the  increase  of  Columbia’s  proT 
uct  to  30  productions  for  next  season. 
President  Joe  Brandt  addressed  the  field 
forces. 

Harry  Cohn,  vice-president  in  charge 
of  production,  and  Jack  Cohen,  treasurer, 
were  unable  to  attend  because  of  pressure 
of  business  at  the  studio  on  the  West 
Coast. 

Edna  Marian  Signs  with 
H al  Roach  for  Five  Y ears 

( special  to  the  Herald) 

NEW  YORK,  May  17. — Signing  of  a 
new  comedy  actress  in  Edna  Marian,  to 
work  at  the  Hal  Roach  studios,  is  an- 
nounced by  Pathe.  She  worked  in  the 
latest  Charley  Chase  picture,  which  is  as 
yet  untitled,  and  had  a little  experience 
before  that. 
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Kennedy  on  Coast  Confers  with 
King  and  LeBaron  on  Product 

Patrons  Leave  Unharmed  When  Fire  Starts  in  Plaza  Theatre — Lasky 
Brings  Back  $25,000,000  Check  for  Paramount  Productions 
By  RAY  MURRAY 

Hollywood,  May  17. — Joseph  P.  Kennedy,  president  of  Film 
Booking  Offices  of  America,  arrived  here  last  Tuesday  to  confer 
with  Edwin  King  and  William  LeBaron,  vice  presidents  in  charge 
of  the  F.  B.  O.  studios,  regarding  the  production  schedule  for  1927-28.  The 
Regional  Sales  Convention  opened  at  the  Ambassador  Hotel  on  Sunday. 
They  will  be  in  session  until  Wednesday,  the  18th.  Other  New  York  execu- 
tives who  came  on  to  attend  the  convention  are  Joseph  I.  Schnitzer,  senior 
vice  president  in  charge  of  distribution,  Lee  Marcus,  general  salesmanager, 
and  E.  B.  Derr,  treasurer. 


A SEVEN  HUNDRED  DOLLAR  fire 
occurred  in  the  Plaza  theatre,  224 
North  Alain  street,  Wednesday  morning, 
when  sparks  ignited  a film  in  the  pro- 
jection room.  Only  twenty  patrons  were 
in  the  theatre  at  the  time  and  all  es- 
caped unharmed.  J.  F.  DeAloto,  the 
owner,  stated  the  operator  had  just 
started  a film  for  the  first  performance 
when  it  caught  fire. 

^ ^ 

Lasky’s  $25,000,000  Check 

Jesse  L.  Lasky,  first  vice-president  of 
Paramount,  returned  from  New  York 
last  Thursday  with  a certified  check  for 
$25,000,000  to  be  expended  for  the  pro- 
duction of  297  pictures  to  be  distributed 
throughout  the  world  by  Paramount. 
B.  P.  Schulberg,  associate  producer. 
Paramount  pictures;  Walter  Wanger, 
general  production  manager,  and  Owen 
Davis,  president  Authors’  League  of 
America,  accompanied  Air.  Lasky.  The 
Paramount  executives  left  on  Friday  for 
San  Francisco,  where  their  third  big  sales 
convention  is  being  held  this  week. 

* * * 

Charles  “Chuck”  Riesner,  Warner 
Brothers’  director,  received  the  glad 
news  that  he  had  been  left  an  estate  of 
approximately  $240,000  through  the  death 
of  George  H.  Riesner,  a cousin,  who 
died  in  Raymond,  Wash.  A-lr.  Riesner 
had  not  heard  from  his  cousin  directly 
for  a number  of  years,  but  he  is  appar- 
ently the  only  known  heir.  George  Ries- 
ner was  the  owner  of  a chain  of  theatres 
m Raymond  and  South  Bend,  Wash. 

* * * 

Bradford’s  Vacation  on  Coast 

James  H.  Bradford,  connected  with  the 
P.  D.  C.  Exchange,  St.  Louis,  together 
with  Airs.  Bradford,  is  spending  an  eight 
weeks’  vacation  in  California.  While  in 
Inglewood,  Calif.,  he  ran  across  an  ex- 
hibitor whom  he  had  previously  known 
in  the  East.  Another  visitor  from  the 
East  who  arrived  last  week  was  Roy 
Seery,  district  manager  of  the  First  Na- 
tional Exchange,  Chicago. 

* * 

The  big  film  companies  located  in 
Hollywood  will  soon  be  able  to  ship  film 
to  Phoenix,  El  Paso  and  Fort  Worth  via 
airplane.  The  Aero  Corporation  of  Cal- 
ifornia will  inaugurate  a passenger  and 
express  service  in  June  between  these 
points  and  a special  fireproof  vault  will 
be  provided  on  each  ship  to  take  care  of 
many  cans  of  film.  Twelve  planes  will 
soon  be  in  service,  according  to  the 
Aero  Corporation  plans.  R.  A.  Edwards 
corporation  and 
Walter  Hamilton  is  a director. 

* * !): 

Fritz  Tidden,  former  well  known  jour- 
nalist and  now  connected  with  the 
Clarence  Brown  unit  at  Aletro-Goldwyn- 
Alayer  handling  publicity,  is  doubling  in 


brass  this  week  dealing  blackjack.  Fritz 
was  pressed  into  service  for  a gambling 
scene  in  “The  Trail  of  ’98”  and  worked 
twelve  days.  ^ ^ 

Rita  Carewe  Operated  On 

Rita  Carewe,  daughter  of  Edwin  Ca- 
rewe, producer-director,  underwent  a 
throat  operation  last  week  at  the  Bene- 
dict hospital  and  was  there  for  several 
days.  As  soon  as  she  recovers  she  will 
appear  in  another  Carewe  production 
soon  to  be  started. 

* * * 

“Strongheart,”  screen’s  most  popular 
dog  star,  is  to  make  his  reappearance  in 
a Chadwick  production  called  “The  Re- 
turn of  Boston  Blackie.”  The  picture  will 
be  directed  by  Harry  Hoyt  under  the 
supervision  of  Arthur  F.  Peck.  In  addi- 
tion to  Strongheart,  the  following  cast 
has  been  assembled:  Bob  Custer,  Cor- 
liss Palmer,  Coit  Albertson  and  William 
Worthington. 

* * * 

Elizabeth  Pickett  will  depart  June  1 
to  make  a series  of  Fox  varieties  called 
“Know  Your  Own  State.”  Accompanied 
by  her  camera  crew,  she  will  go  to  north- 
ern California,  then  direct  to  Oregon  and 
Washington,  where  she  will  photograph 
apple  blossoms  and  fruits.  She  expects 
to  return  to  Hollywood  about  August  3. 

^ ^ ^ 

Monty  Banks  Moves  Unit 

As  a result  of  the  Pathe-P.  D.  C.  mer- 
ger plans,  Alonty  Banks,  Pathe  feature 
comedian,  has  moved  his  organization 
froin  the  Hal  Roach  to  the  Aletropolitan 
studios,  where  his  future  production  ac- 
tivities will  center. 

* * * 

The  long  drawn-out  question  of  who 
would  play  the  leading  man’s  role  in 
Janet  Gaynor’s  first  starring  vehicle, 


Free  Sport  Articles  to 
Exploit  Babe  Ruth  Film 

( special  to  the  Herald) 

NEW  YORK,  May  17.— Two 
newspaper  sports  features,  one 
series  of  articles  by  Miller  Hug- 
gins, manager  of  the  New  York 
American  League  baseball  team, 
the  other  by  the  star  himself,  are 
being  supplied  free  by  First  Na- 
tional to  exhibitors  booking  Babe 
Ruth’s  £rst  picture,  “Babe  Comes 
Home.”  Each  of  the  twelve  short 
articles  by  Huggins  is  to  be 
printed  under  the  title  of  the  pic- 
ture and  will  relate  in  sequence 
the  story  of  Ruth’s  greatest  home 
runs.  The  star’s  twelve  articles, 
also  having  the  title  of  the  pic- 
ture, will  describe  his  experiences 
as  an  actor. 


“Two  Girls  Wanted,”  has  finally  been 
settled.  Glen  Tryon  is  the  one  selected 
for  this  important  role.  Tryon  made  his 
first  success  in  pictures  on  the  Hal 
Roach  lot,  but  since  leaving  that  organi- 
zation has  made  an  enviable  reputation 
as  a dramatic  lead.  “Two  Girls  Wanted” 
will  be  directed  by  Alfred  Green  from  a 
script  by  Randall  H.  Faye.  Shooting 
will  start  Alay  16  at  the  Fox  Films 
studios. 

* =1:  * 

Edward  Alontagne,  Universal’s  editor- 
in-chief,  has  returned  from  Chicago, 
where  he  represented  Carl  Laemmle  at 
the  recent  salesmen’s  convention. 


Re-Takes 


Last  week  the  hungry  journalists  of 
'Hollywood  and  environs  were  fed.  It 
was  a very  doggy  affair,  at  the  Biltmore, 
and  the  occasion  was  the  founding  of  the 
Academy  of  Motion  Picture  Arts  and 
Sciences.  We  had  Terrapin  soup  and 
Lobster  Eugenie  served  under  glass.  Oh 
very  Ritzy!  And  there  were  thirteen 
speeches,  thus  showing  nobody  in  the 
motion  picture  business  is  suspicious. 

* * * 

Doug  spoke,  so  did  Mary,  and  Milton 
Sills  and  Conrad  Nagel.  All  told  about 
the  aims  and  ambitions  of  the  new  or- 
ganization which  is  to  promote  unity  and 
harmony  among  the  producers,  directors, 
actors,  technical  employes,  writers  and 
others. 

* * * 

And  Mary  said  she  thought  it  was  time 
something  was  done  about  the  publicity 
that  is  given  Mary  Flynn,  picture  star, 
who  shoots  her  husband,  when  everyone 
knows  Mary  Flynn  isn’t  a picture  actress 
and  nobody  ever  heard  of  her  in  Holly- 
wood. 

* * * 

However,  I fear  as  long  as  headlines 
like  that  sell  the  EXTRA  that  is  printed 
at  noon  every  day  we’ll  have  editors  who 
will  publish  them  and  not  take  the 
trouble  to  find  out  the  facts. 

* * * 

Will  Hays  said  the  idea  of  the  new 
Academy  was  a good  one  and  he  was  for 
it.  That  the  greatest  factors  in  Idle  pic- 
ture business,  producing,  distributing  and 
exhibiting  needed  a brother  organization 
such  as  the  Academy  of  Arts  and 
Sciences.  He  pleaded  for  “confidence 
and  cooperation.” 

^ ^ 

Doug  had  another  suggestion,  a six 
reel  feature  to  be  made  up  of  all  the 
great  scenes  of  the  big  pictures  of  past 
years.  This  is  to  be  shown  throughout 
the  country,  to  further  the  cause  of  the 
Academy. 

* * * 

Anyone  who  has  rendered  distinguished 
service  in  the  industry  can  become  a mem- 
ber of  the  Academy.  The  Associate  mem- 
bership list  will  be  made  up  of  those  who 
have  not  achieved  distinctive  service. 

* * * 

Another  Opening 

Got  to  get  out  the  studs  and  doll  up 
again  this  week.  Sid  Grauman  has  in- 
vited us  up  on  Hollywood  boulevard  to 
inspect  his  Chink  theatre.  Going  to  have 
fireworks  and  everything. 

* * * 

To  All  Golfers 

If  you  didn’t  get  a prize  last  Sunday 
that  was  your  own  fault.  There  were 
sixty  of  ’em  and  worth  a couple  of  thou- 
sand dollars.  But  it  was  some  contest, 
wasn’t  it? 
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Pettijohn  “movietones”  the  Duce.  C.  C.  Pettijohn,  chief 
counsel  of  the  M.  P.  P.  D.  A.,  has  left  Rome  after  making 
a successful  Movietone  record  of  Premier  Mussolini,  center, 
for  Fox-Case.  Mrs.  Pettijohn  is  standing  at  left.  The  film 
will  be  brought  to  America  at  once  when  it  will  be  shown 
on  Broadway. 


A.  H.  Schwartz  and  Harry  Clay  Miner  are  honor  guests  at 
dinner  prior  to  opening  the  Huntington  theatre.  Hunting- 
ton,  N.  Y.  Present  were  A.  L.  Field,  Judge  W.  E.  J.  Col- 
lins, John  Boyle,  H.  B.  Bixby,  R.  E.  Sammis,  A.  ,W.  Rose, 
Dr.  George  Willis,  E.  Nott,  Dr.  MacLean,  Col.  H.  S.  Todd, 
Tom  Miner,  P.  J.  Parinchief  and  William  Gormley. 


The  sidewalk  in  front  of  Sid  Grauman’s 
Chinese  theatre  will  always  bear  the 
impressions  made  by  Mary  Pickford 
and  Doug  Fairbanks  of  U.  A. 

Right:  Sills  leaves  for  the  Coast.  He 
and  his  wife,  Doris  Kenyon,  became  the 
parents  of  a son  May  10.  Ned  Marin, 
of  F.  N.,  congratulates  him. 

G.  C.  Reir  sues  the  Duncan  sisters  for 
$200,000  for  selling  rights  to  “Topsy 
and  Eva.”  United  Artists  will  release  it. 
Rosetta  Duncan  left. 
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It  takes  an  automobile  inventor  to  enjoy  this  kind  of  sport. 
Edgar  L.  Apperson,  builder  of  the  first  of  the  Apperson- 
Jackrabbits,  visits  Hollywood  and  coasts  about  the  F.  B.  O. 
lot  with  Sharon  Lynn,  a featured  player. 


Lew  Cody  is  in  the  harness.  Lew’s  latest  comedy  is  in 
“His  Brother  from  Brazil,”  which  title  contains  a hopeful 
reminder  of  “Charley’s  Aunt.”  M.  G.  M.  is  making  the 
Cody  piece.  Gertrude  Short,  right,  and  Gwen  Lee. 


To  show  you  that  “The  Gingham  Girl”  is  not  a Western 
and  not  a drab  tale  of  mountains  and  milkmaids  here  is  a 
still  from  the  Film  Booking  Offices  picture.  Lois  Wilson 
is  in  the  center  in  the  Gingham  Gown  and  does  it  matter 
who  are  the  others. 


A quartet  of  United  Artists  people  pose  for  the  newspapers. 
The  four  “leaning  Pisas”  are  Buster  Collier,  Constance 
Talmadge,  Buster  Keaton  and  his  wife,  Natlie  Talmadge 
Keaton.  Three  of  the  group  were  visiting  Keaton,  who  is 
on  a United  Artists  location  trip. 


When  an  “O’Neil”  meets  an  “O’Neil”  they  go  into  pic- 
tures and  become  film  stars.  After  Marshall  Neilan  dis- 
covered Sally  O’Neil  he  asked  if  there  were  more  in  her 
family  like  her  and  found  her  sister  Sue.  Sally’s  next  work 
is  in  M.  G.  M.’s  “Becky.” 


A beauty  contest  brings  this  sextet  to  Hollywood.  They 
were  the  most  beautiful  entries  in  the  Long  Beach  Motor 
Dealers  Association  and  State  theatre  contest,  according 
to  Judge  Rupert  Julian.  Julian  casts  them  in  “The  Coun- 
try Doctor,”  P.  D.  C.  film. 
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When  Millard  Webb,  right,  leaves  for  Honolulu  he  is  a 
guest  of  honor  at  a luncheon  tendered  him  and  Mervyn 
Le  Roy  by  Colleen  Moore  at  the  First  National  studios. 
Le  Roy  received  the  new  megaphone  with  which  he  will 
do  his  first  directing.  Miss  Moore  will  be  the  star. 


S HERALD 


Styles  for  America  follow  the  films.  So  says  a recent  issue 
of  a fashion  magazine.  Beards  and  boots  will  be  in  vogue, 
according  to  that.  Clarence  Brown’s  players  in  “The  Trail 
of  ’98”  will  be  no  incentive  to  patent  leather  hair  and  nose 
glasses.  The  M.  G.  M.  film  is  nearly  completed. 


Madeline  Hurlock  wins 
the  swimming  cham- 
pionship. That’s  the  fic- 
tion in  a new  Pathe  film. 


Still  telling  that  story  about  the  two  Chinamen.  Ward  Wing 
is  the  weaver  of  the  yarn.  William  Haines  has  “Spring  Fever” 
for  his  next  Metro-Goldwyn-Mayer  starring  production.  Hobart 
Henley  will  be  in  charge  of  the  picture. 


Maria  Casajuana  wins  a 
contest  in  Spain  and  be- 
comes a player  in  Fox 
Film  pictures. 


Richard  Barthelmess  is  in  Camp  Lewis,  Washington,  mak- 
ing scenes  on  location  for  “The  Patent  Leather  Kid.”  The 
picture  is  a First  National  special,  the  train  is  a Coast  spe- 
cial and  the  photo  reaches  you  in  a special  issue  of  the 
“Herald.” 


If  Chicago  has  its  gunmen  (and  it  has)  Hollywood  has  its 
sharpshooters.  Marie  Pievost  pops  a bullseye  at  100 
yards,  says  Ray  Murray  after  watching  the  P.  D.  C.  com- 
edienne using  a combination  22  and  45  calibre  rifle.  Weil, 
who  couldn’t  with  a gun  like  that? 
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Belleau  Wood,  Soissons,  Cantigny,  Amiens,  Montfaucon — and  Bunker  Hill,  Yorktown, 
Trenton,  Lexington,  Valley  Forge.  Years  have  passed,  but  the  gravestones  mark 
their  memory.  Left  to  right:  James  Murray,  Louise  Lorraine  and  John  Mack 
Brown,  M-G-M  players,  pose  to  remind  exhibitors  to  prepare  their  programs  for 
Memorial  Day. 


Elinor  Patterson  leaves  “The  Mir- 
acle” on  the  Coast  and  joins  Uni- 
versal. She  is  the  daughter  of 
Colonel  Patterson,  of  the  Chicago 
Tribune. 


June  Marlowe  does  a salute  to  the  fel- 
lows that  “went  West”  in  the  World 
War  in  1917.  Universal  sends  this  for 
our  “Memorial  Day”  issue.  This  is  it. 


Much  has  been  said  of  camera  angles  but  this  is  one  that  is  new.  The  cameraman 
rides  on  the  buggy  that  travels  at  angles  with  the  studio  floor.  And  Laura  La 
Plante  emotes  up  and  down  on  the  stairs.  All  this  happens  in  making  “Beware 
of  Widows,”  which  Universal  has  assigned  to  Wesley  Ruggles,  director. 


The  Trackless  Train  has  completed  an  extensive  tour  of  Europe  and  returned  to  Genoa,  Italy,  from  where  it  was  shipped 
to  Buenos  Aires,  South  America,  by  way  of  Lloyd-Sabaudo  Line.  Photo  at  left  shows  train  waiting  for  shipment  in  Genoa. 
Photo  at  right  shows  the  M.  G.  M.  train  standing  before  a cathedral  in  Milano,  Italy,  where  it  attracted  several  hundreds 
of  spectators. 
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Location  trips  mount  into  many  thousands  of  dollars  according  to  an  article  in  “The 
Studio”  section  of  this  week.  The  cost  of  feeding  the  company  making  “Ten  Com- 
mandments” was  $4,000  an  hour.  Above  is  a location  company  which  is  making 
“The  Black  Diamond  Express,”  the  Warner  Brothers  film  which  stars  Monte  Blue. 


The  novel  “Children  of  the  Ritz,” 
wins  $10,000  for  Cornell  Woolrich, 
its  author,  in  the  College  Humor- 
First  National  contest. 


Larry  Kent,  the  dapper  young  fashion 
plate,  is  accompanied  by  his  mother 
when  Pathe  calls  him  to  New  York 
to  appear  in  a serial. 


Warner  Brothers’  intention  to  build  a theatre  in  Los  Angeles  is  well  founded. 
Steel  construction  will  soon  be  under  way.  The  site  is  at  Hollywood  boulevard 
and  Bronson  street.  And  it  is  expected  to  be  ready  for  use  during  the  late 
summer. 


j Mr.  Marano  from  Brazil ! He  is  the  first  Brazilian  to  enter 

motion  pictures  in  America,  is  Mario  Marano.  He  has 
signed  to  do  a series  of  nine  pictures  with  Dallas  M.  Fitz- 
j gerald,  independent  producer-director  in  Hollywood.  Tom 

Smith,  artists’  representative,  right,  arranged  the  debut. 

1 


Dol  ores  Costello  is  the  star  player  in  “A  Million  Bid”  and 
does  anyone  suppose  the  “million”  is  the  bid  in  a rubber 
of  Auction  Bridge.  We’d  bet  a million  it’s  the  bid  for  the 
hand  of  the  demure  Dolores.  The  child  is  also  a player  in 
the  Warner  film. 
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Housewarming  Party  Given  By 
Educational  in  New  Home 

Offices  in  Paramount  Building  Converted  into  Reception  Rooms — 
Glen  to  Manage  Circle  Theatre — Allvine  Quits  Paramount 
By  JOHN  S.  SPARGO 

New  YORK,  May  17. — The  twenty-second  floor  of  the  Paramount 
building  was  the  mecca  for  film  and  newspaper  men  last  Friday 
afternoon  from  3 :30  until — well  until  they  got  ready  to  go  home. 
The  occasion  was  a housewarming  given  by  Educational  Pictures  to  let 
the  industry  know  where  the  new  offices  of  the  company  are  located. 


Educational  occupies  the  entire 
twenty-second  floor  and  the  wonder- 
ful and  spacious  offices  were  for  the  occa- 
sion transformed  into  a suite  of  reception 
rooms.  If  there  were  any  him  people  in 
New  York  last  Friday  who  didn’t  accept 
the  hospitality  of  E.  W.  Hammons,  head 
of  Educational,  and  his  right-hand  man, 
Gordon  S.  White,  they  were  not  con- 
spicuous by  their  absence.  It  was  a great 
afternoon  and  a good  time  was  had  by 
all — even  Harvey  Day. 

* * 

Glenn  Goes  to  Circle  Theatre 
Allan  S.  Glenn,  who  has  for  several 
years  past  been  in  charge  of  the  exploi- 
tation department  of  First  National,  last 
week  resigned  from  that  company  to  join 
the  Robert  Lieber  theatre  interests  in 
Indianapolis.  Glenn  will  take  charge  of 
the  Circle  theatre  as  managing  director. 
His  successor  has  not  yet  been  appointed. 

* * * 

Glendon  Allvine  is  another  of  the  good 
exploiters  who  has  decided  to  leave 
Broadway  flat  and  seek  other  fields  for 
his  talents.  For  several  years  past  All- 
vine has  been  in  charge  of  the  exploita- 
tion of  Paramount’s  big  specials.  For 
some  time  past,  ever  since  the  formation 
of  Paramount’s  roadshow  department. 
Allvine  has  not  been  as  happy  as  he  likes 
to  be,  so  last  week  he  resigned,  ending  a 
iseven-year  connection  with  the  Paramount 
payroll. 

Allvine  has  not  as  yet  announced  his 
future  activities,  but  will  go  to  the  Coast 
for  a month’s  vacation  before  again  be- 
coming active  in  pictures.  It  is  not  un- 
likely that  his  next  venture  will  be  in 
the  production  field. 

* 

Bitzer  Heads  Photographers 
The  International  Photographers  of 
the  Motion  Picture  Industry  (I.  A.  T. 
S.  E.),  which  was  organized  some  months 
ago,  elected  Billy  Bitzer  as  its  president 
at  a recent  meeting. 

Billy  Bitzer  is  well  capable  of  piloting 
this  organization,  as  he  fits  right  in,  be- 
ing a pioneer  cameraman  and  creator  of 
many  of  the  standard  effects  used  in  the 
motion  pictures. 

Mr.  Bitzer  is  better  known  along 
Broadway  and  among  his  friends  as  the 
man  who  photographed  D.  W.  Griffith’s 
wonderful  masterpieces,  “Broken  Blos- 
soms” and  “The  Birth  of  a Nation.” 


A1  Cohn  Leaves  Coast 
for  Month’s  Vacation 

( special  to  the  Herald) 

HOLLYWOOD,  May  17.— AI  A. 
Cohn,  who  has  just  completed  the 
script  for  “The  Jazz  Singer”  for 
Warner  Brothers  and  added  the 
hnishing  touches  to  "We  Ameri- 
cans” for  Universal,  left  recently 
for  a month’s  vacation  and  busi- 
ness trip  to  New  York. 


Helen  Lovett  Biesel,  whose  father,  the 
late  Albert  H.  Lovett,  was  correspondent 
and  editor  of  the  Washington  Post,  was 
married  last  Thursday  at  1 :30  p.  m.  at 
the  home  of  the  bride’s  mother,  260  West 
Seventy-first  Street,  to  Arthur  Julian 
Zellner,  Eastern  representative  for  Mary 
Pickford  and  Douglas  Fairbanks. 

Miss  Dorothy  Comer  attended  the 
bride,  and  the  bridegroom’s  brother, 
Henry  Hayes  Zellner,  acted  as  best  man. 
Rev.  Thomas  E.  Potterton  officiated. 

* * * 

Hines  Builds  Western  Home 

According  to  Herb  Crooker’s  latest  ad- 
vices from  Hollywood  it  appears  that 
Jotinny  Hines  has  finally  decided  to  say 
farewell  to  New  York’s  Gay  White  Way 
and  make  the  film  capital  his  headquar- 
ters for  all  future  productions  for  First 
National  Pictures.  The  comedian  is  now 
building  a home  on  a hilltop  in  Griffith 
Park,  across  from  Antonio  Moreno’s 
hilltop  home,  and,  according  to  plans  of 
the  architect,  it  will  be  one  of  the  show- 
places  of  Hollywood.  Johnny  appears  to 
be  prominent  in  social  circles  and  was 
recently  elected  vice-president  of  the 
Catholic  Motion  Picture  Guild.  He  has 
figured  in  all  of  their  recent  entertain- 
ments. 

The  versatile  S.  L.  Rothafel  has  now 
become  bookish.  In  connection  with  the 
convention  of  the  American  Booksellers’ 
Association,  a luncheon  was  given  at  the 
Roxy  theatre  last  Tuesday  by  Roxy. 

The  full  convention  attended  the  per- 
formance at  the  Roxy  theatre  on 
Wednesday  afternoon  and  Roxy  was  a 
speaker  at  the  Booksellers’  banquet  at 
the  Commodore  hotel  on  Thursday  night. 

Among  Roxy’s  luncheon  guests  were 
Gertrude  Lawrence,  of  “Oh  Kay”;  Ar- 
thur Guiterman,  poet;  Homer  Croy, 
author  of  “West  of  the  Water  Tower”; 
Dorothy  W.  Carmen,  novelist,  and  Dr. 
Henry  Seidel  Canby,  editor  of  the  Satur- 
day Literary  Review. 

* ^ 

Marion  Davies  arrived  in  New  York 
yesterday  on  the  Twentieth  Century 
Limited  for  a brief  vacation  following 
the  filming  of  “Quality  Street,”  her  new 
starring  production. 

While  in  New  York  Miss  Davies  will 
devote  a considerable  portion  of  her 
time  to  the  theatres  in  search  of  suitable 
plays  for  film  production. 

* * * 

Smallest  Theatre  Opens 

The  Fifty-fifth  Street  Cinema,  Broad- 
way’s smallest  and  most  unusual  motion 
picture  theatre,  will  open  its  doors  for 
the  first  time  with  an  invitation  perform- 
ance next  Friday  evening.  The  follow- 
ing day  (Saturday)  public  performances 
will  be  given  with  matinees  beginning 
at  2 p.  m. 

On  its  opening  program  Russia’s  sec- 
ond American  release,  “The  Legend  of 
the  Bear’s  Wedding,”  will  have  its  Amer- 
ican premiere. 

Built  purposely  small  so  as  to  retain 
an  intimate  atmosphere,  the  little  cinema 


Music,  Comfort  Keep 
Patrons  for  2nd  Show 

(Special  to  the  Herald) 

LONDON. — Now  that  London 
motion  picture  exhibitors  have 
succeeded  in  making  their  musical 
programs  big  attractions,  they  are 
worried  because  they  have  suc- 
ceeded too  well.  Music  lovers, 
they  say,  remain  through  the  sec- 
ond performance  to  hear  the  or- 
chestra and  organ,  while  in  the 
lobby  a crowd  stands  waiting  to 
get  in. 

On  the  other  hand  there  are 
those  who  care  neither  to  see  nor 
to  listen.  They  stay  through  the 
second  performance  to  sleep,  and 
the  exhibitors  are  worried  about 
them  too. 


is  equipped  with  every  modern  contri- 
vance for  film  presentation  that  may  be 
found  in  its  more  magnitudinous  con- 
temporaries. 

* * * 

Edward  Paul,  an  inconspicuous  violin- 
ist who  has  occupied  the  last  chair  in 
the  last  row  of  the  first  violin  section  of 
the  110-piece  orchestra  at  the  Roxy  the- 
atre, last  week  was  suddenly  promoted 
to  the  rank  of  conductor. 

No  leader  was  available  at  the  time  of 
the  first  showing  of  the  feature  picture, 
“The  Love  Thrill,”  with  Laura  La  Plante, 
and  volunteers  were  asked  for  among  the 
men  of  the  orchestra.  Mr.  Paul  was  se- 
lected and  made  so  favorable  an  impres- 
sion that  he  now  will  alternate  regularly 
with  Erno  Rapee,  Maximilian  Pilzer  and 
Charles  Previn  during  the  picture  music. 

Darrow  Named  Counsel 
for  Blue  Law  Fighters; 
Attack  Southern  Bills 

(Special  to  the  Herald) 

WASHINGTON,  May  17. —Clarence 
Darrow,  noted  Chicago  attorney  and 
liberal,  has  accepted  the  office  of  chief 
legal  counsel  of  the  Association  Op- 
posed to  Blue  Laws. 

An  extensive  campaign  against  blue 
laws  throughout  the  South  is  also  an- 
nounced. Rev.  Dr.  H.  M.  Lawson, 
honorary  vice  president  of  the  associa- 
toin,  has  just  started  a tour  of  the 
South  to  help  defeat  blue  law  agitation. 

Officials  also  made  known  that  the  chal- 
lenge issued  by  the  association  to  Rev. 
Harry  L.  Bowlby,  general  secretary  of 
the  Lord’s  Day  x\lliance,  to  a debate  on 
the  Lankford  “District  Blue  Law”  bill, 
has  been  declined. 

Court  Charges  Agent  But 
Fight  Films  Are  Shown 

(Special  to  the  Herald) 

DETROIT,  May  17.  — Although 
William  Legatt,  motion  picture  booking 
agent,  has  been  charged  in  Federal  court 
and  is  now  out  on  $1,000  bail,  the  pic- 
tures of  the  Dempsey-Tunney  fight  which 
he  brought  here  from  Philadelphia,  in 
violation  of  the  Interstate  Commerce 
Act,  continue  to  be  shown  at  downtown 
theatres. 

Eastman  Declares  75c 
Extra  on  Common  Stock 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— An  extra  divi- 
dend of  75  cents  on  common  stock,  in  addi- 
tion to  the  regular  quarterly  dividend  of 
$1.25,  has  been  declared  by  the  Eastman 
Kodak  Company. 
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Exhibitor  in  Disaster  Zone 
Sends  Story  of  River  Ravage 

Stage  of  Saenger  Theatre  at  Greenville,  Miss.,  Turned  into  Big 
Grocery  Store  for  Refugees,  Says  Manager  Burgum— 
Saved  Organ  from  Flood  Waters 

How  the  stage  of  the  Saenger  theatre  at  Greenville,  Miss.,  one  of  the  cities 
flooded  in  the  Mississippi  river  disaster,  was  turned  into  a grocery  store  is- 
told  by  Dan  Burgum,  manager,  in  a letter  from  the  flood  zone.  Burgum  for- 
merly managed  the  Rialto  in  Des  Moines. 

Had  to  Beg  Loaf  of  Bread 

Burgum  tells  how  he  had  to  walk  all  over  the  levee  to  beg  a loaf  of  bread 
for  his  family.  He  also  describes  how  he  commandeered  a group  of  men  who 
helped  him  chop  out  the  new  grill  work  in  the  orchestra  pit  of  the  Saenger 
theatre  and  raise  the  big  console  of  the  organ  to  the  stage,  out  of  reach  of  the 
water. 


Free  Films  are  Asked 
for  Ruined  Exhibitor 

(Special  to  the  Herald ) 

ST.  LOUIS,  May  17.— The  hard- 
est hit  exhibitor  in  this  part  of  the 
Hood  district  is  probably  John 
Biler  of  New  Madrid,  Mo.,  whose 
last  dollar  has  been  swept  away  by 
the  waters,  Harry  Weiss,  presi- 
dent of  the  Film  Board  of  Trade, 
declared  after  a visit  to  the  dam- 
aged areas. 

“Exchanges  in  St.  Louis  are 
going  to  be  asked  to  furnish  two 
pictures  each  to  help  this  man  get 
started  should  he  open  up  again,’’ 
Weiss  said.  “Mr.  Biler  was 
warned  several  days  in  advance  of 
the  high  water,  but  it  was  no  easy 
job  to  take  up  an  organ,  scenery, 
seats,  etc.,  and  trestle  them  in  the 
theatre.  This  theatre  is  situated 
15  feet  above  normal  level  of  the 
river  and  another  10  feet  were 
used  up  in  trestle  and  scaffold 
equipment,  yet  the  water  was  6 
feet  higher  than  they  anticipated, 
ruining  everything.  Mud  and  silt 
covered  the  theatre  when  the  water 
went  down  and  when  interviewed, 
Mr.  Biler  was  seated  on  the  roof 
of  his  theatre  reading  the  first 
mail  that  came  into  New  Madrid 
in  two  weeks. 


17,600  Dates  Booked  in 
Warners*  Morris  Month 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— Bookings  for 
17,600  playdates  in  May  have  been 
reached  by  Warner  Brothers  in  the 
Sam  E.  Morris  Month  drive.  Last  year 
the  bookings  for  this  special  month 
totalled  8,000.  The  bulk  of  the  business 
contracted  is  for  the  May  releases, 
“Tracked  by  the  Police,”  “The  Climb- 
ers,” “Irish  Hearts,”  and  “A  Million 
Bid.” 

Pastor  Quits  Association 
to  Protest  on  Blue  Laws 

(Special  from  W.  D.  P.) 

MONTGOMERY,  ALA.,  Alay  17.— 
Stating  that  he  could  not  agree  with  his 
fellow-members’  desire  for  a law  prohib- 
iting Sunday  shows  and  baseball  games, 
Rev.  E.  M.  Parkman,  prominent  Episco- 
pal churchman  here,  has  resigned  from 
the  Montgomery  Ministerial  Association, 
of  which  he  was  vice-president. 

Tax  Removed,  Winnipeg 
Theatre  Cuts  Admission 

(Special  to  the  Herald) 

WINNIPEG,  May  10.— The  tax  on 
theatre  admissions  of  25  cents  or  less 
having  been  abolished  by  the  govern- 
ment, H.  N.  Jernberg,  operator  of  the 
Province  theatre,  has  reduced  the  price 
of  adult  admission  to  25  cents,  with  chil- 
dren to  be  admitted  for  10  or  15  cents 
on  week  days.  Jernberg  is  president  of 
the  Manitoba  Exhibitors’  Association. 


Moskine  Now  Mosjukine 

( special  to  the  Herald ) 

NEW  YORK,  May  17. — Ivan  Mosjukine 
is  again  Ivan  Mosjukine.  He  has  been 
Moskine  since  his  arrival  in  America  to 
work  for  Universal.  But  there  is  an  actor 
with  the  Moscow  Art  Theatre  by  the  name 
of  Ivan  Moskvin,  and  fearing  confusion, 
Mosjukine  has  adopted  his  right  name. 


“When  the  first  reports  came  in  of  the 
Stops  Landing  protection  levee  break, 
everybody  ran  wild — trucks,  automobiles, 
people,  all  made  a scramble  for  safety,  and 
nowhere  to  go,  as  there  are  no  hills  here 
in  the  delta,”  Burgum  wrote. 

Negroes  Spread  Panic 

“Our  theatre  building  is  three  stories 
high,  and  tenants  of  the  upper  stories 
brought  bedding  and  moved  in.  About 
11  :30  Thursday  night  a mob  of  crazed  Ne- 
groes, hundreds  of  them,  rushed  down 
Broadway  toward  the  theatre,  from  the 
broken  levee,  about  a mile  at  their  rear. 
Sleep  was  impossible.  Everybody  was  out 
in  the  street,  running  around  madly,  for 
the  Negroes’  excitement  spread  panic. 

“About  4 a.  m.  Friday  I was  awakened 
by  the  cry  of  ‘Flood!’  Water  was  filling 
the  gutters  on  each  side  of  the  street,  just 
as  it  might  do  during  a heavy  rainstorm, 
except  that  it  kept  spreading  toward  the 
center  of  the  street,  until  finally  it  met  and 
closed  over.  I could  not  bring  myself  to 
realize  that  I was  actually  being  impris- 
oned— by  water. 

“The  current  was  so  strong  that  stranded 
automobiles  were  overturned,  mail  box 
posts  bent  in  half.  Human  beings  .grabbed 
for  anything  to  save  themselves,  all  kinds 
of  stock  were  carried  hy,  for  once  in  the 
rushing  water  they  were  doomed. 

Homemade  Boats  Capsize 

“Homemade  boats  appeared  loaded  with 
people  and  what  little  effects  they  could 
gather,  but  just  as  soon  as  they  reached 
our  corner  they  were  overturned  by  the 
swift  current  and  had  to  be  saved  by  the 
aid  of  ropes  until  some  better  conveyance 
came  along,  often  a horse  and  wagon. 

“The  water  in  and  around  our  theatre 
leached  a depth  of  four  feet,  and  elsewhere 
m the  city  it  was  more.  It  was  necessary 
lor  refugees  to  pass  our  way  in  order  to 
get  to  the  levee,  that  being  the  highest 
spot  in  town,  where  they  lived  in  small 
tents  built  of  strips  of  wood  and  gunny- 
sacks  until  the  arrival  of  regular  tents. 

Sobbing  Like  Children 

“The  night  before  the  flood  I had  taken 
my  wife  and  daughter  down  to  the  levee, 
and  there  was  the  Father  of  Waters  within 
three  feet  of  us.  I knew  we  were  in  for 
trouble,  so  I rushed  back  to  the  theatre, 
grabbed  a bunch  of  men,  and  with  axe  and 
satv  we  chopped  out  the  new  grill  work 
in  the  orchestra  pit  in  an  effort  to  raise 
the  big  pipe  organ  console  to  thq  stage, 
out  of  reach  of  the  water.  It  was  a big 
job,  but  we  succeeded,  and  dragged  the 
piano  up  after  it. 

“I  know  that  many  Negroes  were 
drowned,  for  they  would  not  leave  their 
shacks,  when  the  warning  came,  unless 


they  could  take  their  belongings  with  them. 

“The  scene  on  the  levee  was  indescrib- 
able— the  wailing  of  the  colored  people, 
sobbing  like  children.  A few  hours  after 
the  water  came,  the  levee  was  humming 
with  activity,  doctors,  lawyers,  ministers, 
men  from  all  stations,  donned  overalls  and 
worked  side  by  side.  It  was  a fight  for 
life.  Sheds  were  thrown  up,  coal  ranges 
were  grabbed  up,  then  came  the  huge  job 
of  feeding. 

“Imagine  women  and  children,  old 
women  who  can  hardly  make  it,  crippled 
old  men,  who  must  be  helped  along,  some 
carried  in  chairs.  At  the  beginning  of  the 
line  is  the  kitchen  (there  are  now  a num- 
ber of  them)  where  men  are  stationed  at 
tubs  of  food,  which  they  ladle  out  to  those 
in  line. 

Theatre  Becomes  Grocery  Store 

“Our  stage  is  one  big  grocery  store, 
where  one  must  present  an  order  for  things 
to  eat.  I never  thought  I would  come  to 
it,  but  I actually  walked  all  over  the  levee 
and  to  the  store  house  to  beg  a loaf  of 
bread  for  myself  and  family.  How  did  I 
get  to  the  levee?  By  taking  a large  board 
with  me  and  wading  five  blocks.  I did  this 
to  get  to  the  telegraph  office  to  wire  the 
home  office  of  Saenger  Theatres  of  our 
plight,  but  wires  were  out  of  order.  I 
waded  to  the  phone  company,  where  my 
call  was  placed  on  file,  with  300  ahead  of 
me.  I am  still  waiting  for  that  call  to  go 
through,  and  it  was  placed  last  Friday! 

“Burials,  of  course,  cannot  be  made  until 
the  waters  leave  the  cemeteries,  so  bodies 
are  taken  to  the  undertaking  establish- 
ments. I stood  in  a wagon  wherein  lay  a 
woman  on  the  way  to  the  hospital,  her 
grown  son  with  her,  as  she  breathed  her 
last. 

“The  gas  plant  and  waterworks  are  both 
out  of  commission,  there  is  some  water 
brought  from  Memphis,  but  we  are  all 
thankful  that  the  electric  company  was  able 
to  pile  up  sacks  of  earth  enough  to  keep- 
in  operation,  so-  those  who  have  electric 
cookers  were  aible  to  have  a little  hot  coffee 
occasionally. 

“If  you  could  see  what  I see  fourteen' 
hours  or  more  a day  you  would  tell  the 
people  to  give  to  the  Red  Cross  till  it  hurts. 
I saw  one  box  opened  sent  from  Dubuque, 
la.  Dear  old  Iowa.  I knew  she  would 
come  across,  and  I am  sure  Des  Moines 
was  represented  on  that  barge  somewhere.” 


Report  Maurice  Dying 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Reports  have 
been  received  here  by  friends  of  Maurice 
Mouvet,  that  the  dancer  is  near  death  in 
Switzerland.  His  wife,  Eleanor  Ambrose, 
who  is  his  dancing  partner,  is  with  him. 


32 


EXHIBITORS  HERALD 


May  21,  1927 


L.  R.  Ledou,  manager  of  the  Home  Town  Airdome,  Isabel,  Kan.,  sent  in  the  above 
picture  showing  the  havoc  wrought  by  the  recent  tornado  at  Medicine  Lodge 
May  7.  When  the  high  tension  wires  were  put  out  of  commission  the  Airdome 
had  to  close  for  the  day.  Several  were  killed  by  the  storm.  Above  picture  is 
the  wreckage  of  a farmhouse. 

Film  Executives  Play  Big  Part 
in  Vaudeville  Managers  Meet 

Motion  Picture  Industry  Is  Represented  by  Half  of  Personnel  at 
Protective  Association  s Annual  Dinner 


4 Big  Theatres  in  East, 
Central  Cities  Planned, 
3 Costing  $13,500,000 

Fox  to  Build  $12,000,000  Phila- 
delphia Structure;  Rumor  U-C 
House  in  St,  Louis 

Projection  of  four  new  large  theatres, 
three  of  them  representing  a total  outlay 
of  $13,500,000,  are  reported  from  as  many 
cities  in  the  East  and  Middle  West. 

The  opening  of  two  recently  completed 
houses  are  also  announced — the  Missouri  at 
St.  Joseph,  Mo.,  to  begin  operation  next 
week,  and  the  Hollywood,  Salem,  Ore., 
which  opened  this  week. 

The  largest  of  the  new  projects  is  that 
of  the  Fox  Film  Corporation,  which  is 
having  plans  drawn  for  a motion  picture 
theatre  seating  5,000  people,  to  be  erected 
soon  in  Philadelphia  at  17th  and  Market 
streets,  and  with  a 25-story  office  building, 
to  cost  about  $12,000,000.  This  theatre  will 
give  Fox  two  houses  within  a block  of 
each  other.  The  contract  is  expected  to 
be  awarded  by  July  1.  The  Chaning  Com- 
pany of  New  York  has  announced  that  it 
will  be  one  of  the  bidders. 

U-C  in  St.  Louis? 


By  JOHN  S.  SPARGO 


New  YORK,  May  17. — To  the  casual  observer  who  wandered  in  to 
the  eleventh  annual  dinner  of  the  Vaudeville  Managers  Protective 
Association  last  week  the  gathering  appeared  to  be  as  much  a mo- 
ion  picture  function  as  one  belonging  to  the  older  branch  of  entertainment. 


The  dinner  was  held  at  the  Plaza 
hotel  on  the  evening  of  May  9,  and 
while  many  of  the  most  prominent  fig- 
ures in  vaudeville  were  in  attendance, 
about  half  of  those  present  are  connected 
in  some  manner  with  the  film  industry. 

The  evening  was  an  enjoyable  one 
helped  in  being  so  by  the  absence  of 
many  and  long  speeches.  But  three  ad- 
dresses were  made  and  all  of  these  were 
short,  the  speakers  being  E.  F.  Albee, 
B.  S.  Moss  and  Pat  Casey.  Among  the 
motion  picture  persons  present  were: 


Albee,  E.  F. 
Bernstein,  David 
Blumenthal,  Louis  F. 
Bowes,  Edward 
Boyd,  A1 

Buhler,  Frank  W. 
Burkan,  Nathan 
Butterfield,  W.  S. 
Cadoret,  Wm.  H. 
Chatkin,  D.  J. 

Cohen,  Dave 
Comerford,  M.  E. 
Crandall,  Harry 
Dembow,  Sam,  Jr. 
Dietz,  Howard 
Derr,  M.  W. 

Fabian,  A.  M. 
Fabian,  Jacob 
Fabian,  S.  H. 

Fay,  E.  M. 

Feist,  Felix  F. 

Fox,  William 
Frank,  W.  B. 
Franklin,  H.  B. 
Friedman,  Leopold 
Garsson,  Murray 
Giannini,  A.  H. 
Goldstein,  Manny 
Grainger,  James 
Haring,  Charles  F. 
Haring,  Henry 
Heiman,  Marcus 
Jones,  Aaron 
Levy,  Jules 


Loew,  Arthur  M. 
Loew,  David  L. 
Ludvigh,  E.  J. 
McGuirk,  John  J. 
McKeon,  John  J. 
Mitchell,  Fred  H. 
Moskowitz,  Charles  C. 
Moss,  B.  S. 

Murdock,  J.  J. 
O'Toole,  M.  J. 
Pearson,  Elmer  R. 
Picker,  David  V. 
Quimby,  Fred  C. 
Reade,  Walter 
Rubin,  J.  Robert 
Sablosky,  Abe 
Sablosky,  Lou 
Saunders,  Edward 
Schiller,  Edward  A. 
Schine,  Louis  W. 
Schine,  J.  Myer 
Schenck,  Nicholas  M. 
Schwartz,  A.  H. 

Shea,  M.  A. 

Stebbins,  Arthur  W. 
Sullivan,  Francis  X. 
Turner,  Terry 
Warner,  Abe 
Warner,  Harry 
Warner,  Sam 
Whyte,  Arthur  G. 
Wilson,  Frank  R. 
Zierler,  Samuel 


Bartholomae,  Playwright, 
to  Write  F-N  Originals 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— Philip  Bartholo- 
mae, who  has  written  a number  of  stage 
successes,  has  been  signed  by  Richard  A. 
Rowland,  g.eneral  and  production  manager 
of  First  National,  to  write  original  scripts. 
Bartholomae  was  scenario  editor  for  Pathe 
for  six  years.  Among  his  stage  works  are 


“Very  Good  Eddie,”  “Tangerine”  and  “Kit- 
ty’s Kisses.”  He  has  been  sent  to  the 
West  Coast. 

British  Film  Bill  Held 
Up  and  Labor  Members 
Scamper  in  Corridors 

Faculty  of  Cinema  Art  Arranges 
for  Film  Tests  of  Screen 
Aspirants 

(Special  to  the  Herald) 

LONDON,  May  17. — When  Standing 
Committee  “C,”  which  is  dealing  with 
the  Cinematograph  Films  Bill,  assembled 
recently  the  business  to  be  dealt  with 
had  not  passed  the  first  clause,  and 
there  remained  14  pages  of  amendments 
to  be  waded  through.  The  Labor  M.  P.’s, 
played  hide-and-seek  in  the  corridors  un- 
til the  necessary  number  of  government 
supporters  had  arrived.  The  third  read- 
ing of  the  bill  may  not  take  place  until 
after  the  operation  of  the  measure 
should  have  commenced. 

The  Faculty  of  Cinema  Art  has  ar- 
ranged that  film  tests  be  made  of  screen 
aspirants.  A group  of  theatres  has 
agreed  to  show  these  test  films. 

George  Pearson,  of  Welsh  Pearson 
& Co.,  who  recently  returned  from  Hol- 
lywood after  a tour  undertaken  prepara- 
tory to  his  commencing  the  production 
of  “Huntingtower,”  with  Sir  Harry 
Lauder  as  the  star,  broadcast  from  the 
London  2LO  station  of  the  B.  B.  C.  on 
Saturday.  He  spoke  on  “An  American 
Market  for  British  Films.” 

A good  deal  of  interest  has  been 
aroused  during  the  past  few  days  in  the 
future  of  the  Madan  theatres  circuit  of 
India,  Burma  and  Ceylon.  Ninety-one 
cinemas  are  affected.  J.  J.  Madan,  the 
managing  director  of  the  company,  who 
visited  this  country  a few  weeks  ago,  has 
been  offered  ^600,000  by  an  American 
syndicate  anxious  to  acquire  this  East- 
ern circuit. 


In  St.  Louis  it  is  rumored  that  United 
Artists  intends  to  build  a large  first  run 
theatre  to  seat  3,000. 

A neighborhood  theatre  is  to  be  con- 
structed in  Milwaukee  by  local  interests  at 
a cost  of  about  a million,  while  a $500,000 
project  is  announced  for  Appleton,  Wis., 
by  the  Saxe  Amusement  Enterprises,  large 
Wisconsin  operators.  The  latter  is  to  seat 
2,000. 

Chains  Acquire  Houses 

Several  theatres  have  changed  hands  the 
past  week.  Fay’s  Knickerbocker,  Philadel- 
phia, having  been  purchased  by  Morris 
Wax,  who  operates  several  other  houses, 
while  H.  E.  McNevin,  who  runs  the  In- 
diana at  Kokomo,  has  purchased  the  lease 
of  Harvey  D.  Orr  on  another  Kokomo 
theatre,  the  Sipe.  The  Circle  Theatre 
Company  has  acquired  a half  interest  in 
the  Ohio  theatre,  Indianapolis,  which  gives 
this  chain  four  houses.  Two  houses,  the 
Kingsland  and  Woodland,  St.  Louis,  are 
now  in  the  St.  Louis  Amusement  Company 
chain. 

Entry  of  another  firm  of  exhibitors  is 
indicated  in  Indianapolis,  where  the  U.  I. 
Theatre  Circuit,  Inc.,  a Delaware  corpora- 
tion, has  qualified  to  do  business,  with  Ja- 
cob S.  White  of  Indianapolis  named  as  the 
agent  for  service  of  process. 


Sails  to  III  Mother 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— Max  Alex- 
ander, studio  manager  of  the  Stern  Film 
Corporation,  sailed  on  the  Aquitania,  called 
to  Fulda,  Germany,  by  the  illness  of  his 
mother,  who  is  a sister  of  Julius  and  Abe 
Stern,  president  and  vice  president,  re- 
spectively, of  Stern,  and  of  the  late  Mrs. 
Carl  Laemmle. 

Daab  of  F,  B.  O,  Writes 
Melodrama  for  Stage 

( special  to  the  Herald) 

NEW  YORK,  May  U.-^Hyatt  Daab, 
head  of  F.  B.  O.  advertising,  and  Ed- 
ward Paramore,  author,  are  completing 
a melodrama  for  the  stage  based  on  a 
phase  of  New  York  life. 


Prince,  Actress  on  Honeymoon 
LOS  ANGELES. — Prince  Yucca  Troubetzkov, 
21-year  old  Russian  nobleman,  who  married  Marie 
Vivian  Pergain,  motion  picture  actress,  last  week, 
is  honeymooning  here. 
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Product  for  Next  Year  Epitomized 


Hoover  Lauds 
International 
For  Storm  Aid 

(Special  to  the  Herald) 

NEW  YORK,  May  17. — Interna- 
tional Newsreel  last  week  received 
the  following  telegram  from  New  Or- 
leans from  Herbert  Hoover,  secretary 
of  commerce,  who  was  sent  to  the 
Mississippi  flood  district  by  President 
Coolidge : 

/ would  like  to  take  this  occasion 
to  express  the  appreciation  that  both 
I and  Mr.  Fieser,  who  is  acting  chair- 
man of  the  Red  Cross,  feel  for  the 
fine  service  that  the  International 
Newsreel  is  undertaking  in  support 
of  the  Red  Cross  drive  through  its 
flood  pictures.  It  has  indeed  been 
most  helpful. 

Coolidge  and  members  of  his  Cabi- 
net recently  viewed  International’s 
aerial  survey  of  the  flooded  district. 


Kern  to  Produce 
2 Reel  Comedies 
in  San  Antonio 

SAN  ANTONIO,  May  17.— George 
H.  Kern  of  Kern  Productions  of 
Hollywood  plans  to  make  several 
two-reel  comedies  here  in  the  early 
future.  Kern  is  expected  to  arrive  in 
San  Antonio  on  May  25  and  will 
bring  with  him  William  Beckway  in 
charge  of  the  camera  work,  Walter 
Hestrup,  associate  producer,  and 
James  Van  Dusen,  a technical  expert. 
Lester  Ketner  of  San  Antonio  has 
been  chosen  to  supply  the  scenarios 
and  titles. 

All  this  strengthens  the  contention 
of  the  Satire  Corporation,  which  lo- 
cated permanently  here  a few 
months  ago,  that  San  Antonio  will 
become  an  important  motion  picture 
production  center  soon. 


Announcement  season  is  at  its  height  and  producing  and  distributing  com- 
panies are  making  complete  and  detailed  statements  of  their  product  for  the 
coming  year. 

In  the  Short  Features  field  as  well  as  in  the  other  classification,  the  ex- 
hibitor is  interested  not  only  in  knowing  all  those  details,  as  they  represent 
the  foundation  of  box  office  activity  for  the  next  season,  but  he  also  wants  to 
be  able  to  know  at  a glance  the  kinds  of  product  of  each  company. 

This  is  particularly  true  as  far  as  Short  Features  are  concerned,  because  to 
a large  extent  he  remembers  product  by  groups  rather  than  by  titles,  for  ex- 
ample, so  many  Van  Bibbers,  so  many  Mickey  McGuires,  so  many  Hal  Roach 
comedies. 

Herewith  is  presented  the  briefest  of  resumes  of  Short  Feature  product 
according  to  the  complete  announcements  to  date  by  the  companies  dis- 
tributing them,  and  in  chronological  order  of  such  announcements. 

EDUCATIONAL 

Two-Reel  Comedies:  8 Lupino  Lanes,  8 Hamiltons,  8 “Big  Boy”- Juveniles, 
8 Larry  Semons,  6 Dorothy  Devores,  6 Tuxedos,  16  Mermaids. 

One-Reel — 26  Cameo  comedies,  26  Felix  the  Cat  animated  cartoon  come- 
dies, 13  Outdoor  Sketches  by  Robert  C.  Bruce,  12  Lyman  H.  Howe’s  Hodge- 
Podge,  12  Curiosities. 

Kinograms — 104  issues. 

FILM  BOOKING  OFFICES 

The  Beauty  Parlor  Series  of  two  reels. 

Mickey  McGuire  Series  of  two  reels. 

Newslafls,  26  of  one  reel  each. 

Standard  Fat  Men  Comedies. 

Whirlwind  Comedies. 

PARAMOUNT 

36  Christie  Comedies,  including  8 Vernons,  8 Dooleys,  8 Adams,  and  12 
Christies. 

6 Edward  Everett  Horton  comedies. 

5 Mintz  novelties. 

5 Mintz  comedies. 

“Out  of  the  Inkwell”  cartoons. 

“Krazy  Kat”  cartoons. 

Paramount  News — 104  issues. 

FOX 

26  two-reel  comedies,  including  8 Van  Bibbers,  8 Animal,  and  10  Imperials. 

26  issues  of  Varieties. 

Fox  News,  104  issues. 

METRO-GOLDWYN-MAYER 

50  Hal  Roach  comedies,  including  10  Westerns,  10  Max  Davidson,  10  All- 
Stars,  10  Charley  Chase,  and  10  “Our  Gang.” 

M-G-M  News  Reel — 104  issues. 

25  Oddities — 750  feet  each. 

6 Great  Events  in  Technicolor. 

Thus  is  presented  for  the  busy  exhibitor  a skeletonized  statement  of  the 
Short  Features  to  be  offered  by  five  of  the  largest  companies.  Others  will  be 
added  in  this  department  as  the  concerns  give  their  final  complete  announce- 
ments. 

A total  of  all  Short  Features  is  of  no  value,  but  when  the  totals  are  given 
by  groups  as  in  the  foregoing  the  theatre  owner  has  a firsthand  guide  as  to 
what  to  book. 
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Emanuel  Cohen  (right),  director  of  short  feature  production  for  Paramount,  who 
was  decorated  with  the  Italian  Cross  making  him  a Commander  of  the  Crown 
of  Italy,  is  shown  here  with  Ambassador  Martino  of  Italy. 


[newspictures] 

PATHE  NEWS,  NO.  38 — Colorful  scenes,  opening 
of  famous  fair  al  Seville.  Spain — British  and 
American  track  stars  furnish  thrills  in  Penn  re- 
lay at  Philadelphia Duke  and  Duchess  of  York 

welcomed  as  they  arrive  for  dedication  of  new 
capitol  at  Canberra,  Australia^—Secretary  of 
Commerce  Herbert  Hoover  and  General  Jadwin 
inspect  levee  below  New  Orleans  in  preparation 
for  blasts— Combined  Atlantic  fleet  enters  New 
York  harbor. 

PATHE  NEWS,  NO.  39 — New  blasts  below  New 

Orleans  widen  breech  in  levee King  George  and 

Lloyd  George  attend  football  game Number  of 

Europe's  royalty  arrive  in  Spanish  cities  for 
visits^— Rome  observes  Italian  Labor  Day  with 
huge  demonstration — Dutch  landscapes  grow  gay 
with  blooming  tulips. 

KINOGRAMS.  NO.  5289 President  Coolidge  greets 

Good  Will  Flyers  al  Bolling  Field  on  return 

from  20.000-niile  trip DePinedo.  Italian  flyer, 

receives  new  airplane  at  Staten  Island^— U.  S.  S. 

Colorado  runs  on  reef  off  Governor's  Island 

President  Doumergue  of  France  arrives  at  Mar- 
seilles  Unique  straw  hats  on  display  at  San 

Francisco— J ack  Ross  wins  main  event  of  Chi- 
cago auto  race  opening. 

KINOGRAMS.  NO.  5290 Sydney,  Australia,  greets 

Duke  and  Duchess  of  York^— Refugees  from 
Mississippi  flood  area  pour  into  camps  at 
Natchez^— A ale  crew  beats  Columbia  at  Derby, 
Conn.— Dave  Lewis  breaks  record  in  New  Jersey 
auto  race — Wellesley  college  girls  decide  in  hoop 
race  who  will  be  first  to  marry.  Mary  Neal,  of 
Evanston.  111.,  winning Army  aviators  demon- 

strate aerial  warfare  at  Fort  Reilly,  Kan. 

KINOGRAMS  No.  5291 Special  pictures  of  Middle 

West  tornado  in  which  1,000  were  injured^— 
French  aviators  prior  to  attempted  trans- 
atlantic flight Wedding  held  in  airplane  at 

Redwood,  Cal. Jack  Dempsey  gives  boxing  ex- 

hibition al  Santa  Monica,  Cal.,  for  benefit  of 
flood  victims. 

INTERNATIONAL  NEWSREEL,  NO.  38 — Thousands 
fleeing  flood  crow<!  refugee  camps  along  the 

Mississippi Airplane  carries  line  for  breeches 

buoy  to  ship  at  sea  in  test  of  new  life-saving 
method Seville,  Spain,  attracts  royally,  includ- 

ing Prince  of  Wales^President  Doumergue  of 
France  opens  world's  longest  tunnel  .at  Mar- 
seilles-^Stage  people  entertain  sailors  on  board 
American  battleships  anchored  in  New  A’ork 
harbor. 

INTERNATIONAL  NEWSREEL,  NO.  39 — Nungesser 
and  Coli  prepare  to  start  on  transatlantic  flight 
and  crowds  at  New  A'ork  shown  awaiting  ar- 
rival^— Evanston.  III.,  girl  wins  Wellesley  college 
hoop  race  to  determine  first  to  marry— Army 
flyers  at  Fort  Reilly,  Kan.,  conduct  air-bombing 
tests^— New  record  made  in  Amatol,  N.  J.,  auto 

race Hundreds  of  monkeys  arrive  in  New  A"ork 

for  placing  in  zoos. 

FOX  NEWS,  NO.  64 One  of  worst  Atlantic  storms 

filmed  on  board  ship Stage  stars  give  shows  on 

warships  in  New  York  harbor Dirt  track  auto 

racing  season  opens  at  Roby,  Ind. — President 
of  France  officially  opens  world's  largest  under- 
ground canal  at  Marseilles^— Circus  goes  to  New 
York  hospital  to  entertain  children— Wellesley 
college  girls  begin  training  for  rowing  season— 
Los  Angeles  has  biggest  straw  hat  in  captivit>— 
Buffalo  officials  aid  in  opening  of  new  labor 
bank. 


Three  F.  B.  O.  Comedies 

Play  Broadway  in  Month 

"Shoosh,”  Bowers  novelty  comedy,  is 
the  third  F.  B.  O.  release  to  play  on 
Broadway  in  a month.  “Shoosh”  was 
booked  into  the  Rivoli  for  four  weeks 
starting  last  Friday.  “Don  Go  On,” 
Krazy  Kat  cartoon,  was  at  the  Biaito 
the  week  of  April  16  and  “Alice’s  Three 
Bad  Eggs”  showed  at  the  Paramount  the 
week  of  April  23. 

Vaughan  Began 
in  West  Canada; 
Now  U Manager 

Tj'  L.  VAUGHAN,  who  manages  the 
-*■  • Calgary  branch  for  Universal,  en- 
tered the  film  business  in  Calgary  in 
1917  as  booker 
with  Famous  Play- 
ers Film  Service 
(the  old  Allen  ex- 
change)  . Pro- 
moted to  salesman, 
after  two  years  he 
was  transferred  to 
Winnipeg  as 
branch  manager. 
He  resigned  and 
returned  to  Cal- 
gary as  branch 
manager  for  Fox 
Films  for  two 
years. 

Leaving  Fox  he 
accepted  a position 
with  First  National  at  Calgary  as  man- 
ager, opening  the  branch.  He  was  trans- 
ferred to  Winnipeg  after  six  months  with 
charge  over  the  West  from  Fort  William 
to  the  British  Columbia  boundary.  He 
retained  this  position  two  years  and  a 
half,  then  resigned  to  accept  a position 
as  Canadian  Universal  branch  manager 
at  Calgary.  This  was  September  19, 
1925. 

Vaughan  has  been  in  the  film  exchange 
business  from  1917  to  the  present  and 
Western  Canada  has  been  the  setting  for 
all  his  experience,  which,  however,  has  been 
diversified  enough  by  the  problems  his  ter- 
ritory has  presented. 


RELEASES 


WEEK  OF  APRIL  17 

“Robert  E.  Lee,”  Red  Seal,  600 “When  Civic 

Pride  Hits  Piperook,”  Tuttle,  Universal,  two — 
“Jane’s  Hubby,”  Stern,  Universal,  two. 

WEEK  OF  APRIL  24 

“Dumb  Belles,”  Billy  Dooley,  Educational,  two— 
**Hold  That  Bear,”  Cameo,  Educational,  one—  - 
“Racing  Fever,”  Life,  Educational,  one— “Jungle 
Heat,”  Mermaid,  Educational,  two— “Shy  Knees,” 
Wisecrackers,  F.  B.  O.,  two — “Hire  a Hall,” 
Winkler,  F.  B.  O.,  one— ““Reflections,”  Variety,” 
Fox,  one— “A  Dog's  Pal,”  Animal,  Fox,  two— 
“Car  Shy,”  Van  Bibber,  Fox,  two— “Melting 
Millions,”  No.  3,  Pathe,  two — “The  Pie-eyed 
Piper,”  Fables,  Pathe,  two-thirds— “Hon.  Mr. 
Boggs,”  Hal  Roach,  Pathe,  two — “Broke  in 
China,  ’ Sennett,  Pathe,  two— Pathe  Review  No. 
17,  Pathe,  one — Topics  of  the  Day,  No.  17, 
Pathe,  one-third^— “The  Ridin*  Rowdy,”  Action, 
Pathe,  five— “An  Exciting  Day,”  Mustang,  Uni- 
versal, two— “George  Leaves  Home,”  Stem, 
Universal,  two. 

WEEK  OF  MAY  1 

“Heavy  Hikers,”  Standard,  F.  B.  O.,  two Alice's 

Knaughty  Knight,”  Winkler,  one — “Nature’s 
Wonderland,”  Varieties,  Fox,  one— “Just  a Hus- 
band,” Helen  and  Warren,  Fox,  two— “A  Holy 
Terror,”  Fox,  1922 — “Melting  Millions,”  No.  4. 
Pathe,  two;  “A  Fair  Exchange,”  Fables,  Pathe, 
two-thirds— “With  Will  Rogers  In  Paris,”  C.  S. 

Clancy,  Pathe,  two Pathe  Review,  No.  18, 

Pathe,  one — Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third;  “London  Bridge,”  Red 
Seal,  600— “The  Lone  Star,”  Mustang,  Univer- 
sal, two— “Buster  Don't  Forget,”  Buster  Brown, 
Universal,  two— “Newlyweds’  Shopping  Tour,” 
Stern,  Universal,  two. 

WEEK  OF  MAY  8 

“Burnt  Up.”  No.  17,  Winkler,  F.  B.  O.,  one; 
“A  Spanish  Omelet,”  Imperial,  Fox,  two;  “Just 
a Husband,”  Helen  and  Warren,  Fox,  two; 
“Melting  Millions,”  No.  5,  Pathe,  two;  “Bub- 
bling Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish Prudence,”  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe,  one-third;  Pathe  News,  No.  40, 
Pathe.  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two. 

WEEK  OF  MAY  15 

“Vanishing  Villain,”  Bowers,  F.  B.  O.,  two;  “Alice’s 
Three  Bad  Eggs,”  Winkler,  F.  B.  , O.,  one; 
“Around  Old  Heidelberg,”  Varieties,  Fox,  one; 
“A  Kangaroo  Detective,”  Animal,  Fox,  two ; 
“The  Man  About  Town,”  O.  Henry,  Fox,  two ; 
“Melting  Millions,”  No.  6,  Pathe,  two;  “When 
Snow  Flies,”  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,”  Roach,  Pathe,  two;  “Crazy 
To  Act,”  Sennett,  Pathe,  two ; Tabloid  Editions, 
Granlland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,”  No.  20, 
Timely,  Pathe,  one-third;  “Jane  Missed  Out.” 
Stern,  Universal,  two. 

WEEK  OF  MAY  22 

“The  Night  Owl.”  Winkler,  F.  B.  O.  one;  “Wine 
Women  and  Sauerkraut,”  Imperial,  Fox,  two; 
“Melting  Millions,  Chapter  7,  Pathe,  two ; 
“Horses,  Horses,  Horses,”  Fables,  Pathe,  two- 
thirds  ; “Tired  Business  Men,”  Roach,  Pathe, 
two;  Pathe  Review,  No.  21,  Pathe,  one;  Topics 
of  the  day,  No.  21;  Timely,  Pathe,  one-third; 
“Kid  George,”  Stern,  Universal,  two ; “The  Bet- 
ter Roll,”  Wisecracker,  F.  B.  O.,  1716. 

WEEK  OF  MAY  29 

“What  Price  Dough,”  Standard.  F.  B.  O.;  two; 
“Monarohs  of  the  Soil,”  Varieties,  Fox,  one; 
“A  Midsummer  Night's  Steam,”  Imperial,  Fox, 
two ; “Melting  Millions,”  No.  8,  Pathe,  two ; 
“Digging  for  Gold,”  Fables,  Pathe,  two-thirds; 
“Eve's  Love  Letters,”  Roach,  Pathe,  two ; 
“Smith’s  Fishing  Trip,”  Mack  Sennett,  Pathe, 
two ; “Hunting  for  Germans  in  Berlin,”  C.  S. 
Clancy,  Pathe,  one;  “Chills  and  Fever,”  Grant- 
land  Rice,  Pathe,  one;  Pathe  Review  No.  22, 
Pathe,  one;  Topics  of  the  Day  No.  22,  Timely, 
Pathe,  one-third;  “Alice’s  Picnic,”  Winkler, 
F.  B.  O.,  one. 


Those  Pictures 

What  about  those  Short  Fea- 
tures? What  about  public  ap- 
preciation of  Short  Features? 
Turn  to  the  Theatre  Depart- 
ment of  this  issue  and  help 
yourself  to  the  House  Organ 
copy  on  the  subject.  It’s  on  Page 
41. 


Frank  L.  Vaughan 
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Roxy  Presentations  Are  by  Roxy 


CHICAGO  NOW 


“Ain’t  That  Hot?’ 


MARCELLI,  the  new  orchestra  leader  at  the 
Uptown  theatre,  is  offering  his  “Musical  Im- 
pressions” every  other  week  at  this  house.  . . . 
Billie  Rhodes,  formerly  of  pictures,  has  teamed 
up  with  Gertrude  Lewis  and  will  offer  a new 
act  to  picture  houses  soon.  . . . Odiva  and  her 
trained  seals,  now  playing  at  the  Majestic  theatre, 
ia  taking  part  in  the  Bathing  Beauty  Contest 
now  being  offered  by  the  theatre.  . . . Ernie 
Young  is  presenting  the  new  Cafe  Bagdad  revue 
opening  this  week,  starring  Frank  Tinney.  . . . 
The  music  is  being  furnished  by  Walter  Ford’s 
orchestra  and  the  cast  of  artists  is  headed  by 
Lee  Barton  Evans.  . . . Roxie  La  Rocca  was  taken 
out  of  the  Bennie  Krueger  show  to  be  featured 
in  the  stage  offering  at  the  Chicago  theatre  this 
week.  . . . Chauncey  Haines,  solo  organist  at  the 
Norshore  theatre,  is  staff  photographer  for  the 
“Point  O’  View,”  the  Balaban  and  Katz  house 
organ.  . . . Besides  the  8 Victor  Artists,  “The 
Family  Album,”  a stage  satire  featuring  White 
and  Manning,  is  also  appearing  at  the  Uptown 
theatre  this  week.  . . . A1  and  Louise  Walker, 
now  playing  DeLuxe  picture  houses,  will  open 
an  all-summer  engagement  at  White  City  in 
June.  . . . Karenoff  and  Marie  are  playing  their 
second  return  engagement  at  the  Capitol  theatre. 

. . . ’The  Ernest  R Ball  Singers,  which  featured 
the  late  song  composer,  will  continue  their  Or- 
pheum  Circuit  route.  . . . Sunshine  Sammy  is 
back  in  town  after  four  weeks  of  out-of-town 
bookings  and  appears  at  the  Tower  this  week. 

. . . Orville  Rennie  signed  a three-year  con- 

tract with  Harry  Rogers  to  tour  the  Orpheum 
Circuit  as  featured  singer  in  the  Balkan 
Serenaders  offering.  . . . Jerry  Sullivan,  lo- 

cal radio  announcer,  is  playing  a limited  vaude- 
ville engagement  in  town.  . . . Ponce  Sisters  are 
on  the  same  bill  with  Eddie  Nelson  and  Roy 
Smeck  this  week  at  the  Oriental.  . . . Eddie 
House,  formerly  featured  organist  at  the  Belmont, 
is  reported  to  go  into  the  new  Marbor  as  solo 
organist,  alternating  with  Albert  F.  Brown  of 
the  Granada.  . . . David  Gould,  dance  producer 
for  the  B & K and  L & T pi'esentations,  has  just 
staged  a brand  new  routine  that  is  being  featured 
in  Art  Kahn’s  new  show  this  week.  The  num- 
ber is  being  done  with  an  entire  set  of  rhine- 
stone costumes.  . . . Hal  Sidare,  now  in  Detroit, 
returns  next  week  to  start  his  second  tour  of 
Balaban  and  Katz  theatres.  . . . Joseph  Alex- 
ander, featured  organist  at  the  Embassy,  will 
take  over  the  solo  duties  at  the  Piccadilly  next 
week.  . . . Lewis  Mack,  well  known  tabloid 
comedian,  is  ti-ying  a new  policy  at  the  Belmont 
and  Congress  this  week,  that  of  stock  musical 
comedy,  opening  with  “Sunny  Boy.”  . . . Besides 
featuring  Markell  and  Faun,  the  other  star  acts 
on  Art  Kahn’s  new  stage  show  are  Ruth  Etting, 
George  Boyce  and  Clem  Dacey.  . . . Charles  Kaley 
is  feauring  Barbara  Black  in  his  new  stage  show 
at  the  Granada,  supported  by  McGrath  and  Deeds 
and  many  others.  . . . Verne  Buck  has  the  fol- 
lowing line-up  for  his  stage  show  this  week. 
Babe  Kane,  McKenzie  and  Bishop,  Frankie  Jud- 
nick  and  several  others  of  note.  . . . Tad  Tieman 
and  his  Tunesmiths  are  completing  their  vaude- 
ville tour  and  will  soon  open  for  a run  of  DeLuxe 
picture  houses.  . . . Gene  Greene  is  playing  only 
the  Chicago  bookings  of  the  Orpheum  Circuit  this 
season  before  going  into  cafe  work  for  the  sum- 
mer. . . . “Hank”  Lustgarten,  manager  of  the 
Harding,  has  organized  a new  baseball  team  from 
the  members  of  the  B & K general  offices.  . . . 

A.  RAYMOND  GALLO. 


Don't  know  the  publisher probably  it’s 

never  been  published but  .\1  Jolson  never 

sang  anything  like  it  and  the  stenogs  were 
blaekbottoming  all  over  the  ]>lace  wlien 
W.tLTER  FLANDORF  batted  it  out  on  the 
old  L.  C.  Smith.  Y'see.  Flandorf  doesn't 
do  the  jazz  stuff  as  a regular  thing,  the 
classics  being  his  specialty  and  how  he 
does  'em,  but  it  was  Spring  and  he'd  just 
joinetl  the  big  parade  of  artists  who've 
worketl  the  Pieetidilly.  Watch  for  announce- 
ment of  the  next  stand. 

Trying  Musical  Comedy 

Musical  comedy  is  being  tried  at  the  Hartford, 
Conn,,  Allyn.  (See  report  in  this  issue.)  It  was 
tried  at  the  Chicago  Sheridan  under  excellent 
auspices  and  didn’t  go.  It  seems  the  picturegoers 
are  satisfied  with  just  one  plot  to  a show  and 
prefer  that  it  be  in  the  picture. 

Johnston  Returns 

Julius  K.  Johnston  has  returned  to  the  console 
of  the  St.  Louis  St.  Louis. 

Bandshows  Do  This 

Switches  in  personnel  of  the  Atlanta  Howard 
occasioned  by  adoption  of  a bandshow  policy  in- 
clude leave-taking  of  Joseph  Littau,  orchestra 
leader,  who  goes  to  the  New  York  Rialto,  and 
Arthur  Martel,  who  is  succeeded  at  the  console  by 
George  Lee  Hamrick. 

McCurdy  at  Newman 

J.  iF.  McCurdy,  who  put  over  more  Chicago 
theatres  in  a given  length  of  time  than  any 
manager  in  theee  parts,  has  assumed  direction 
of  the  Kansas  City  Newman,  succeeding  Bruce 
Fowler,  transferred  to  California. 

Alexander  in  Piccadilly 

Joe  Alexander,  lately  featured  organist  at  the 
Chicago  Embassy,  has  succeeded  Walter  Flandorf 
at  the  Piccadilly. 


And  This  Is 
How  He  Keeps 
*Em  So  Good 

“Herald”  Reporter  Tells  How 
It’s  Done — B.  O.  Tells 
Money  Result 
By  GANNON  KEARINS 

NEW  YORK,  May  17.— That 
Roxy’s  hitting  again,  and  harder 
than  at  any  time  in  all  that  hard- 
hitting past  of  his,  is  no  news.  But 
some  of  the  reasons  for  it  may  be. 
Chief  among  these,  perhaps,  is  the 
fact  that  Roxy  presentations  are  by 
Roxy  and  don’t  let  ’em  kid  you  that 
they  aren’t. 

In  expansion  of  which  observation,  here’s 
how  he  does  it : 

It’s  any  time  from  8:00  A.  M.  on — both  Friday 
and  Saturday— in  the  “cathedral  of  theatres’’ — 
with  Ro.xy  eight  rows  back,  behind  a draft  board 
on  which  is  an  illuminated  plot  of  every  spot  and 
color  light  and  stage  mechanism  throughout  the 
house.  Before  him  is  a microphone  ending  in 
loud  speakers  from  the  projection  room  to  every 
nook  and  corner  of  the  stage. 

Some  two  hundred  performers  in  this  particular 
show,  and  all  set  for  dress  rehearsal.  Enter  the 
born  showman,  artist,  dyamo,  executive  and  gen- 
tleman. 

A “Let’s  go  organists’’ — and  out  of  the  pit 
they  rise,  three  strong — Roxy  leaves  his  seat  and 
is  down  front  directing — a shading  here  or  vol- 
ume there,  and  you  recognize  the  difference — 
same  with  the  orchestra — from  correct  holding 
of  instruments — orderly  tuning  up  or  putting 
more  life  into  even  so  humble  a ranger  as  the 
basedrum — you  can  either  see  or  hear  the  dif- 
ference, once  he  has  it  changed. 

The  ballet  corps  in  a dance  divertissement  are 
now  into  the  first  bit  of  the  routine  and  Roxy 
is  on  the  stage — groupings — motions  or  background 
are  changed  every  so  little — they  have  been  well 
tained  and  rehearsed.  “Gamby”  enters  for  a 
dance  solo — a few  words,  directions  and  sugges- 
tions from  Roxy  and  her  beautiful  work  and  sweet 
smile  are  still  better  set  off.  Roxy  adds  a bit  of 
head  nodding  and  business  of  conversation  among 
the  ladies  of  the  court  who  stand  by  in  admira- 
tion of  the  dance,  and  you  feel  and  see  a release 
of  stiffness  in  the  group. 

Other  groups  enter — this  series  of  numbers  runs 
off  smoothly.  The  lighting  effect  and  curtain 
timing  getting  more  attention,  the  piece  is  now 
ready  for  public  approval. 

Roxy  is  back  at  the  microphone,  and  the  news 
is  thrown  on  the  screen — stopping  after  each  sub- 
ject to  allow  correct  timing  of  music  and  film  so 
that  they  harmonize  and  change  together — this 
is  done  quickly  and  well. 

“The  Big  Top,”  involving  the  entire  ensemble, 
is  next,  divided  into  thirteen  numbers — it  is  one 
of  his  most  elaborate  offerings  to  date,  and  from 
prologue  to  the  finale  Roxy  is  in  deep  on  every 
movement.  Actual  running  time  when  finished 
will  be  about  twenty  minutes,  but  during  rehearsal 
it  seems  as  though  it  may  run  on  and  on  ip- 
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definitely — some  of  the  artists  do  not  get  his  illus- 
trations and  explanations  as  to  how  he  wants 
certain  things  done.  But  Roxy  is  patient  and 
they  go  over  it  again— what  a strain  keeping  this 
up.  The  air  becomes  charged  with  it — do  a cer- 
tain kind  of  cigarettes  relieve  it,  as  the  ads  say 
they  do,  here  with  Roxy  ? No,  sir.  The  right 
kind  of  humor  seeps  through  his  thorough  mind. 
Couple  this  with  his  big  black  cigar  and  we  know 
he  has  something  he  needs  and  something  that 
will  do  him  some  good.  It’s  wonderful  to  see 
humor  in  its  proper  place  crack  a strained  at- 
mosphere such  as  two  hundr.ed  artists  and  per- 
formers create  when  a dress  rehearsal  is  on. 

The  picture  this  week  is  “Is  Zat  So?”  and  in- 
cidentally the  entire  ensemble  is  shouting  that 
phrase  when  the  curtain  closes  on  the  stage  show. 
And  after  these  hours  of  work  it  seems  Roxy 
stands  there  hearing  in  advance  the  approval  of 
a hundred  thousand  or  so  who,  as  an  audience, 
will  back  him  up  and  say  “Yes,  Zat's  Zo.”  A 
mere  Remington  couldn’t  possibly  carry  eveiT- 
thing  to  be  learned  from  sitting  through  Roxy’s 
rehearsal,  but  for  a school  of  showmanship  it’s 
worth  the  trip  across  the  continent  and  “Zat’s 
Zo.’’ 


STAGE  SHOWS 

Chicago  Chicago 

Week  Ending  May  15 

Charles  Irwin  came  back  to  the  house  as  master 
of  ceremonies  this  week  and  there  wasn't  anything 
else  wrong  with  the  show,  either.  It  contained : 

“Italian  Caprice,”  an  H.  Leopold  Spitalny  Or- 
chestral Production  developed  from  “Capriccio 
Italiane,’’  running  an  even  15  minutes  over  all. 
It  started  with  the  pit  orchestra  brought  up  to 
stage  level  and  continued  on  the  stage  with  four 
soloists  and  the  house  ensemble  doing  a Venice 
thing  with  the  inevitable  gondola  heaving  on  for 
the  finish.  But  it  was  topnotch. 

Roy  Smeck  in  his  usual  routine,  his  two-banjo 
stuff  hitting  hardest. 

Murtagh — see  “Organ  Solos.” 

“Memory’s  Garden,”  a Publix  unit,  fit  well  into 
the  program. 

Observation — The  new  Chicago  policy  is  about 
staple  for  the  big  houses. 

Chicago  Oriental 

Week  Ending  May  15 

“Paul’s  Anniversary  of  Jazz’’  was  the  name 
given  Ash’s  exercises  denoting  the  Oriental’s  com- 
pletion of  a prosperous  year  and  the  show,  while 
not  the  birthday  model  anticipated  in  an  over- 
confident observation  appended  to  last  week’s 
report  of  this  house,  was  good  in  many  respects. 
Ballet  and  staging  were  excellent,  the  show  sag- 


ging a bit  as  to  talent  and  lacking  a Babe  Ruth 
in  the  home  run  position.  Here  it  is : 

Opening;  Band  on  forestage,  birthday  cake  up 
and  back,  latter  lifting  (in  three-ply  construction) 
to  reveal  Abbott  ballet  in  white  outfits  to  go  into 
steps.  Neat  management  here  and  a hand  for 
the  flash,  another  for  the  girls,  who  work  through- 
out the  opening  number  and  close  it  with  a walk- 
off  so  admirably  done  as  to  necessitate  a bow. 
These  girls  are  appro.ximately  perfect  for  the 
house,  or  for  any  other. 

Paul  Ash,  after  a birthday  address  in  the  Ori- 
ental idiom,  took  the  band  through  a medley  of 
tunes  popular  during  the  year  in  the  house. 

A1  Kvale — but,  after  all,  it  was  a birthday  show. 

Iloma  Bailey  in  two  ballads,  the  second  Berlin’s 
“Russian  Lullaby”  with  the  trombone  player  down 
front  to  do  what  he  could  for  the  tune,  and  that’s 
plenty.  This  young  man’s  way  with  a sliphorn 
isn’t  bettered  by  anyone  save  possibly  Whiteman’s 
soloist  and  they  work  so  differently  that  compari- 
son is  impossible. 

Paul  Small  came  on  next  to  sing  “Hoosier 
Sweetheart”  and  bring  on  the  Abbotts  for  another 
stretch  of  practically  perfect  stepping. 

Ruth  Etting,  favorite  hereabouts  since  Maurine 
Marseilles  has  dropped  out  of  the  shows,  sang 
“All  Depends  on  You,”  “If  You  See  Sally’’  and 
“Sam”  for  the  usual  returns. 

Novelle  Brothers  opened  with  their  acrobatic  fid- 
dling to  the  response  it  never  fails  to  get  them, 
then  doubled  this  with  their  whistling  routine  fol- 
lowing. 

Salt  and  Pepper,  a riot  at  the  Chicago  as  men- 
tioned in  this  space,  did  seven  songs  in  the  next 
spot.  Ash  talking  to  the  folks  about  how  long  the 
show  was  running  (it  went  88  minutes)  but  en- 
couraging the  protraction  by  drumming  up  ap- 
plause for  the  boys.  The  act  is  good  but  not 
quite  the  heavy  timber  for  this  position  in  this 
house  and  the  din  was  a bit  thin. 

Finale:  Another  stunt  with  the  birthday  cake, 
prop  knife  descending  to  cut  cake  and  bring  out 
ballet  for  closing  flash. 

Observation:  This  report  as  of  'Tuesday  evening, 
and  maybe  that’s  pretty  early  in  the  week. 

Chicago  Sheridan 

Week  Ending  May  15 

This  marked  the  premier  appearance  of  Verne 
Buck  and  his  orchestra.  The  stage  offering  was 
“Meet  the  Prince,”  an  honorary  title  due  to  this 
leader’s  popularity.  Orchestra  consists  of  18  men, 
including  the  leader,  and  is  one  of  the  hottest 
bands  in  town.  The  stage  show  ran  as  follows; 

Opening:  Full  stage  set  of  original  design 

with  band  going  into  a clever  arrangement  of 
“Old  Pal”  followed  by  Rose  Marie  in  a vocal  offer- 
ing of  “Ain’t  She  Sweet,”  later  going  into  a 
Black  Bottom  rouine  to  “Crazy  Words.”  Rose 
Marie’s  style  of  dancing  was  a little  suggestive 
for  this  type  of  audience  and  did  not  register  so 
well.  She  has  ability  but  needs  direction. 

The  orchestra  went  into  a clever  arrangement 


of  “When  I First  Met  Mary”  with  a lot  of  in- 
strumental specialties  by  the  boys  and  a vocal 
chorus  sung  by  Verne  Buck  and  two  other  boys 
in  the  band,  a soft  harmony  trio.  This  number 
has  been  played  by  every  band  in  town,  but  it 
was  never  given  the  interpretation  Verne  Buck 
and  his  boys  gave  it  at  this  house. 

Buck  next  did  a violin  solo,  “Tamborine 
Choinois”  by  Fritz  Kreisler.  He  received  a won- 
derful reception  and  came  back  with  an  encore, 
“Serenade  Espognale.”  Many  bows. 

Cluney  and  Herbert,  two  men  in  neat  costumes, 
offer  semi-musical  comedy  steps  in  eccentric  style. 
Cluney  offers  some  very  clever  acrobatic  taps  for 
an  encore,  assisted  by  a mouth  organ  accompani- 
ment by  his  partner. 

They  were  followed  by  another  band  number, 
“Wild  Flowers,”  with  the  Abbott  dancers  on  plat- 
foim  above  band  in  novel  ballet  costumes  while 
banjoist  sings  a chorus. 

Marian  Carl,  reported  many  times  in  these 
columns,  offered  “Deed  I Do”  and  “Side  by  Side.” 

Band  next  struck  up  an  arrangement  of  “He’s 
The  Last  Word,”  with  the  second  chorus  sung 
through  small  megaphones  by  all  the  boys.  This 
number  was  played  with  all  the  energy  possessed 
by  every  man  and,  as  the  song  goes,  it  was  the 
last  word  in  band  tune  and  band  treatment. 

Alfredo  and  Gladys  followed  in  a comedy  Bow- 
ery dance.  This  team  is  well  known  locally  in 
cafe  revues  and  went  over  at  this  house  with  a 
bang.  Their  offering  should  take  well  in  presenta- 
tions. 

McGrath  and  Deeds  followed  in  harmony  sing- 
ing, offering  a style  very  seldom  heard  in  this 
type  of  house.  McGrath,  a small  man  with  an 
extremely  high  tenor  voice,  and  Deeds,  a tall, 
stately  appearing  man  possessing  a deep  bass- 
baritone,  sing  the  spots  off  the  sheet  music. 
Deeds’  solo,  “Asleep  in  the  Deep,”  received  a 
huge  reception  and  their  double  character  duet, 
“Big  Parade,”  stopped  the  show.  They  have 
everything  necessary  to  go  big  in  bandshows. 

Finale:  Band  playing  “Ain’t  No  Maybe”  with 
the  banjoist  singing  the  chorus  as  the  Abbott 
girls  dance  a neat  routine,  ending  with  snap  as 
the  entire  cast  assemble  on  the  stage. 

Observation:  Judging  from  the  packed  house 
during  this  show  and  the  general  reception  given 
to  the  entertainment  as  a whole,  it  is  evident 
that  Verne  Buck  ha^  succeeded  in  his  premier 
showing.  He  possesses  personality,  talent  and 
showmanship.  The  management  is  to  be  con- 
gratulated on  their  splendid  selection. 

Chicago  Piccadilly 

Week  Ending  May  15 

Sam  Kaufman  has  returned  to  this  house  as 
band  leader.  The  policy,  at  the  time  of  this  re- 
port, was  split  week  with  new  shows  on  Fridays 
and  Mondays.  The  last  half  stage  show  was 
called  “Oriental  Moments”  and  ran  as  follows: 

Opening:  Full  stage  setting  of  Oriental  design 
featuring  special  scenery  of  “O’Hannah  San  and 
Her  Little  Revue.”  Band  went  into  “A  Little 
Side  Street.”  After  a few  moments  of  comedy 
singing  and  Oriental  steps  done  by  two  of  the 
O’Hannah  San  girls,  Ted  Leary  was  announced 
and  offered  “You  Don’t  Like  It.  Not  Much.” 
Ted  always  receives  a reception  on  the  mere  men- 
tion of  his  name  and  was  compelled  to  offer  an 
encore,  “What  Do  I Care,”  as  a duet  with  Thelma 
Oombs,  the  blonde  bass  player  who  has  returned 
to  this  house  after  two  weeks’  absence.  After  an 
encore  and  several  bows  they  were  followed  by 
a neat  clog  routine  rendered  by  two  girls  to 
“Blue  Danube  Waltz.” 

George  Hunter  entertained  next  with  comedy 
chatter  and  two  fa.st  comedy  songs  and  was  fol- 
lowed by  Hines  and  Smith  with  piano  and  banjo 
musiq  to  their  harmony  singing  of  “I’ve  Got 
Something”  and  “That’s  a Good  Girl.”.”  For 
an  encore  they  harmonize  “Who,”  accompanied 
by  the  band,  with  Ted  Leary  coming  in  on  the 
finish,  forming  a trio  to  do  "Crazy  Words”  with 
Sam  Kaufman  at  the  piano  playing  a few  bars  of 
the  music. 

Finale:  Band  playing  Black  Bottom  with  the 
O’Hannah  San  girls  doing  a fast  routine,  assisted 
by  a male  member  of  the  company  in  some  very 
clever  and  difficult  eccentric  taps,  as  the  band 
gets  keyed  up  and  plays  the  tune  for  all  it’s 
worth  until  the  finale  curtain,  when  the  entire 
cast  is  essembled  on  the  stage. 

Observation : This  house  has  a personality  leader 
who,  assisted  by  a clever  stage  producer,  may 
succeed  in  putting  over  stage-band  shows. 

Chicago  Granada 

Week  Ending  May  15 

Benny  Meroff  returned  from  his  vacation  this 
week  and  offered  one  of  the  best  stage  shows  yet 
seen  by  this  reporter  at  the  above  house.  The 


NICK 


LANG  and  VOELK 

“Tuo  Little  Boys  Stranded  in  a Big  Cify” 


GEORGE 


Nick  says:  Gee  fel- 
lows, I’m  getting  tired 
of  knocking  a h o ii  t. 
They  all  say  that  a 
rolling  stone  gathers 
no  moss,  so  how  can  a 
“Roaming  Rome  o” 
show  his  stuff. 


George  says:  I’m  off 
“Rolled  Stockings”  for 
life.  Any  time  I play 
somethin^  that  com- 
pares to  wearing  ap- 
parel they  either  come 
in  last  or  fall  off  at 
the  start. 


Opening  with  Mark  Fisher’s  New  Show 
Next  Week  at  the  Harding,  Chicago 


P.  S. — The  only  iwo  guys  in  Chicago  who  were  not  at  the  Derby,  were 
Max  Turner  and  Phil  Tyrrell. 


RUTH 


LUELLA 


STANLEY  and  LEE 

DANCERS  PERSONIFIED” 


Just  Completed  Ten  Weeks  of 
De  Luxe  Picture  House  Book- 
ings Throughout  Middle  West. 


This  Week  at  the  Michigan 
Theatre,  Detroit.  Chicago, 
Uptown  and  Tivoli  Theatres, 
Chicago,  to  Follow. 


Opening  Return  Engagement 
Over  Balaban  & Katz  and 
Lnbliner  & Trinz  Theatres  Week 
of  May  .30lh. 


Direction — Max  Turner  and  Phil  Tyrrell 
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bill  featured  Andre  and  Rudac  in  the  following 
line-up : 

Opening:  Full  stage  set,  fantastic  drop  with 
huge  laughing  moon  in  the  center,  as  the  band 
played  a popular  tune,  later  going  into  “If  You 
See  Sally”  with  saxophone  solo  by  Benny  and 
a vocal  chorus  by  Frankie  Masterman,  banjoist, 
ending  with  some  clever  twirls  and  fast  steps 
by  Benny.  This  was  followed  by  Granada  Girls 
dancing  a neat  routine  to  “That’s  My  Happi- 
ness.” 

Dot  Morrison  sang  “Everything’s  Made  For 
Love”  and  danced  a neat  eccentric  Black  Bottom 
Tap.  She  was  followed  by  a band  number,  “Sam, 
the  Old  Accordion  Man,”  with  an  arrangement 
made  by  the  band’s  arranger  and  one  of  the  neat- 
est pieces  of  work  these  ears  have  heard. 

Kohn  and  De  Pinto,  two  men,  in  an  instru- 
mental offering  of  popular  tunes,  Kohn  playing 
a mean  fiddle  and  dancing  an  eccentric  routine 
at  the  same  time  while  De  Pinto  accompanies 
him  on  his  accordion.  They  both  do  solos  and 
received  a wonderful  reception. 

Another  band  number  followed  with  a clever 
routine  danced  by  the  Granada  Girls,  followed 
by  Andre  and  Rudac,  an  Adagio  team  who  were 
recently  featured  in  the  A1  Jolson  show.  ’This 
team  has  all  the  class  and  showmanship  required 
to  sell  an  Adagio  offering.  Their  routine  reg- 
istered big  at  this  house. 

Finale : Entire  cast  assembled  on  stage  with 
Granada  Girls  stepping  to  the  band  and  the 
Adagio  team  finishing  off  in  their  whirlwind  steps. 

Observation : It  is  now  possible  to  hear  the 
records  of  this  band,  which  is  considered  one  of 
the  top  notchers. 

Chicago  Capitol 

Week  Ending  May  15 

Del  Delbridge  and  his  Capitol  Merrymakers  in 
“Sunkist  Syncopation”  ran  as  follows: 

Opening:  Street  drop  with  McKenzie  and  Bishop 
as  real  estate  agents  looking  for  entertainers  to 
amuse  their  prospects,  into  a comedy  talking 
routine  which  introduces  Delbridge  as  the  aviator 
who  brings  the  entertainers  in  his  plane.  Curtain 
rises,  exposing  full  stage  set  with  dark  blue 
background  as  sky  line  and  row  of  orange  trees 
with  illuminated  light  bulbs.  The  first  entertainer 
on  the  bill  was  Rizzo,  the  band’s  accordion  player, 
who  offered  a burlesque  on  Tom  Mix  and  a series 
of  popular  tunes  on  his  instrument.  This  boy 
is  very  ijopular  here,  received  a wonderful  recep- 
tion from  this  audience,  and  stopped  the  show 
with  “Sam.” 

Capitol  Girls  in  a Kewpie  Doll  dance  routine 
in  Tiller  style. 

McKenzie  and  Bishop  came  next  with  “If  You 
See  Sally”  and  a catchy  yodel  number  which 
stopped  the  show. 

A band  number,  featuring  the  violinist  and  a 
new  instrument  called  Bellophone,  was  “Little 
Gray  Home  in  the  West,”  with  a chorus  sung 
by  one  of  the  band  boys. 

Frank  McConville  followed  in  his  Charlie  Chap- 
lin imitation,  which  also  stopped  the  show. 
You’ve  read  of  Frankie  before  and  last  report 
goes  for  this  one. 

Little  Sousa  was  next  announced  as  the  world’s 
youngest  orchestra  conductor.  The  first  selection 
directed  by  Little  Sousa  was  “Orpheus,”  accom- 
panied also  by  the  organ.  Without  a doubt  this 
youngster  is  a musical  genius  and  extracts  music 
from  the  musicians  as  well  if  not  better  than 
some  of  the  old  time  band  leaders.  Little  Sousa 
offered  a saxophone  solo,  “Cherie,”  and  for  en- 
core a march  called  “The  Boy  Scouts  of  Amer- 
ica,” one  of  his  own  compositions.  The  boy  is  a 
wonder  and  should  make  a name  for  himself  in 
the  musical  world.  In  the  meantime,  there  is 
a bright  future  for  him  in  picture  houses. 

Finale:  Lights  go  dim  as  band  plays  softly  a 
snappy  tune  while  the  Capitol  Girls  do  a sort 
of  train  nximber  with  the  aid  of  a flickering  spot, 
gradually  going  into  “Alabama  Bound.” 

Chicago  Uptown 

Week  Ending  May  15 

This  week’s  stage  presentation  by  Benny 
Krueger  and  his  augmented  orchestra  featured 
Eddie  Hill,  supported  by  Lubin,  Lowrie  and  Andre 
with  many  other  presentation  acts.  “Milady’s 
Perfumes,”  a Publix  unit,  was  also  on  the  pro- 
gram. Bennie  Krueger’s  show,  called  “They’re 
Off,”  ran  as  follows: 

Opening:  Street  drop  representing  Churchill 

Downs  with  the  entire  male  cast  assembled  in 
front  of  booking  stand,  Eddie  Hill  leading  the 
chatter  as  Bennie  Krueger  enters  to  give  the  boys 
a tip  on  “Hoosier  Sweetheart.”  Curtain  rises  on 
full  stage  setting,  grandstand  at  the  Derby,  band 
playing  “Hoosier  Sweetheart,”  musicians  dressed 
in  jockey  outfits,  with  Billy  Meyer  singing  sec- 
ond chorus  as  the  boys  whistle. 


Vale  and  Stewart,  two  young  men  dressed  as 
jockeys,  follow  in  a neat  soft  shoe  tap  routine  that 
sets  them  solid  from  the  start.  These  boys  have 
been  featured  in  a number  of  presentation  shows 
and  have  everything  in  the  way  of  class  and 
rhythm. 

Roxie  La  Rocca,  harpist,  offered  “Mary  Lou,” 
“Let  Me  Call  You  Sweetheart,”  and  a number  of 
other  popular  tunes  which  this  artist  certainly 
knows  how  to  extract  from  his  harp.  La  Rocca 
managed  to  get  the  audience  to  sing  and  whistle 
the  tunes  he  played,  something  very  unusual  at 
this  house.  Although  a very  clever  artist,  prob- 
ably one  of  the  best  in  his  line,  he  seemed  a 
little  out  of  place  in  this  show. 

Billie  Gerber  followed,  singing  “My  Happiness” 
and  other  popular  tunes  to  a neat  eccentric  tap 
routine,  encoring  with  an  eccentric  Black  Bottom. 

Miss  Gerber  is  well  known  locally  as  a safe 
entertainer  and  is  also  making  a name  for  her- 
self in  picture  houses.  Eddie  Hill  enters  in  com- 
edy costume  and  offers  a brand  new  number,  “All 
Men  Are  Devils.”  Eddie,  who  has  been  reported 
in  these  columns  many  times  and  whose  encores 
in  the  last  few  months  (added  together)  would 
make  the  Brooklyn  Bridge  look  like  “Devil’s  Pass,” 
again  scored  the  usual  hit.  For  an  encore  Eddie 
brought  on  Vale  and  Stewart  in  a “Spark  Plug 
Outfit”  and  did  several  minutes  of  comedy  which 
almost  disrupted  the  show.  After  several  bows 
they  were  followed  by  Lubin,  Lowrie  and  Andre, 
who  repeated  their  Oriental  theatre  success  of 
last  week.  These  boys,  assisted  by  a clever  toe 
dancer,  have  one  of  the  surest  fire  routine  ever 
to  come  from  vaudeville  and  stopped  the  show 
completely  at  this  performance.  After  two  en- 
cores and  several  bows  the  band  struck  up  “South- 
land,” going  later  into  a medley  of  “Swanee 
River,”  with  the  chorus  sung  by  Billy  Meyer. 

Finale:  Entire  cast  posing  on  setting  to  deco- 
rate full  stage,  each  holding  a small  megaphone 
while  singing  “Swanee  River”  as  a young  colored 
boy,  Victor  Joyner,  comes  in  for  the  finish  with  a 
fast  routine  of  eccentric  dancing. 

Chicago  Harding 

Week  Ending  May  15 

Mark  Fisher  in  “Polka  Dot  Follies”  was  this 
week’s  stageshow  featuring  Bertram  and  Saxton. 
It  ran  as  follows: 

Opening:  Full  stage  setting,  interior,  with  back- 
ground and  drapes  carrying  out  Polka  Dot  idea, 
musicians  dressed  in  similar  costumes.  Gould  Girls 
in  neat  polka  dot  costumes  dance  to  the  band’s 
“Kiss  My  Blues  Away,”  while  Mark  Fisher  ren- 
ders a solo  in  neat  style.  A band  number  fol- 
lowed, “My  Idea  of  Heaven,”  with  a double  piano 
solo.  The  arrangement  was  well  done  and  neatly 
played. 

Lillian  Barnes  followed,  singing  in  semi-blues 
style  “Back  in  Love  Again”  and  encoring  with 
“He’s  the  Last  Word.”  Lillian  has  her  own  style 
of  delivering  a number  and  managed  to  sell  it 


at  this  show.  She  was  followed  by  four  Gould 
specialty  dancers.  Ruth  Broughton,  Pauline  Ben- 
singcr,  Charlotte  Turner  and  Marion  Price,  who 
offered  a neat  waltz-clog  to  “Blame  It  on  the 
Waltz.” 

Mark  Fisher  sang  “Fifty  Million  Frenchmen 
Can’t  Be  Wrong,”  with  extra  choruses  clowned 
by  the  boys.  Fisher  encored  to  a great  recep- 
tion. This  was  followed  by  a song  presentation 
called  “Yesterday,”  with  a duet  sung  by  man  and 
girl  on  platform  above  band  in  front  of  drop 
representing  a levee  scene.  On  the  second  chorus, 
the  Gould  girls,  dressed  as  Colonial  maids  and 
gentlemen,  danced  the  Virginia  Reel. 

Lew  Keene,  colored  dancer,  was  next  in  a series 
of  eccentric  steps  offering  many  difficult  twists  and 
turns,  ending  with  a sure-fire  eccentric  semi- 
Russian  knee-drops  which  stopped  the  show  at  this 
performance.  The  only  thing  that  could  follow 
this  boy  was  Mark  Fisher,  singing  “I’d  Walk  a 
Million  Miles,”  of  which  he  sang  1,  2,  3,  and  Oh. 
so  many  more  choruses  before  the  audience  would 
let  him  go  back  to  his  conducting. 

Fink  and  Ayres,  two  boys,  offered  a very  clever 
routine  of  roller-skating,  both  novel  and  sensa- 
tional for  this  show.  They  took  several  bows  and 
promised  to  come  back  later. 

Bartram  and  Saxton  came  on  next  and  from 
then  on  the  past  was  forgotten,  as  the  boys  went 
into  their  harmony  singing  and  their  comedy  imi- 
tation bits,  which  no  other  team  does  so  well. 
The  boys  stopped  show.  After  many  bows  and 
two  encores  they  signed  off  by  paying  a tribute 
to  Mark  Fisher.  They  were  followed  by  a band 
number,  “Hello  Cutie,”  with  a chorus  sung  by 
Lillian  Barnes  as  a black  plush  drop  decorated 
with  polka  dots  came  down. 

Finale:  Entire  company  on  stage  while  the 

Gould  girls  in  new  change  of  wardrobe  stepped 
and  Fink  and  Ayres  finished  with  a sensational 
foot  and  neck  aeroplane  spin. 

New  York  Paramount 

Week  Ending  May  14 

Raining  rain  all  week,  and  so  to  the  Para- 
mount for  our  violets.  Mirth  and  beauty — what 
a program!  From  the  overture  of  “Broadway 
Hits”  to  “Vienna  Life,”  you’re  in  mighty  good 
company.  Even  cash  customers  tarried  after  this 
count. 

“Mother  o’  Mine,”  inspired  by  Kipling’s  poem 
and  Whistler’s  famous  “Portrait  of  the  Painter’s 
Mother,”  featuring  Marion  Green  as  Whistler. 
Dimmed  studio  set  with  Gieen  singing  “Mother  o’ 
Mine,”  back  gives  way  disclosing  stage  portrait, 
with  off-stage  choral  group  for  second  verse. 
Green  closes  with  third  verse,  and  has  created  an 
inspiring  and  deeply  impressive  atmosphere  of 
some  five  minutes. 

Jesse  Crawford,  with  Mrs.  Crawford  at  the  stage 
console,  bewitch  in  as  generous  and  varied  a pro- 
gram as  has  ever  delighted  picture  audiences. 
“It  All  Depends  on  You,”  now  a popular  number 


SUNSHINE  SAMMY 

Star  of  ^‘OUR  GANG”  Comedies 
in  SONG  and  DANCE 


Now  featured  Over  the  Orpheum  Circuit.  Enjoying  His 
20th  Week  of  Capacity  Business  in  Combination  Theatres. 
A Box-Office  Attraction  Everywhere.  This  Week  at  the 
Tower  Theatre,  Chicago. 

Direction — EZ  KEOUGH 


Jimmie  WHITE  BROS. 

Double  Dancing  DeLuxe 
**We  Dance  as  One** 

Now  Playing  De  Luxe 
Picture  Houses 

Direction— EZ  KEOUGH 


Eddie 
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that  he  originally  introduced  and  indicative  of 
his  good  taste,  opens  as  a solo.  Berlin’s  latest 
and  colorful  “A  Russian  Lullaby”  followed.  Solo 
from  Mrs.  Crawford,  who  makes  her  appearance 
at  this  time,  in  “flights  and  heights  of  rhythm.” 
with  Jesse  as  an  admiring  listener,  is  pleasing 
to  eye.  ear  and  heart.  “Sundown”  is  the  finale — 
keeping  these  two  in  the  sunlight  of  “spot”  and 
applause. 

“Vienna  Life” — an  impression  of  court  life  at  a 
period  of  splendor  and  delicacy  that  inspired 
artisans  to  perpetuate  in  porcelain  those  charm- 
ing figurines  and  groups  known  as  “Old  Dresden,” 
devised  and  staged  by  Frank  Cambria.  Here  is  a 
vehicle  that  received  great  response — the  kind 
Publix  gets  letters  of  praise  for  (ye  scribe  has 
been  reading  Cambria's  mail).  A beautiful  and 
simple  bit  radiant  with  charm.  Color  scheme  is 
blue,  pure  blue — and  its  entertainment  value  is 
gold — pure  gold — a standard  many  have  been  try- 
ing to  find. 

Opening  Scene:  A ballroom  in  a Vienna  palace. 
Marie  MacQiiarrie  Harp  Ensemble  playing 
“Vienna  Beauties,”  sung  by  Ellen  Donovan,  so- 
prano. Not  all  those  of  the  fairer  sex,  musically 
gifted,  could  entertain  thusly.  Time,  three  min- 
utes. 

Florence  Rudolph,  premiere  danseuse,  shades  in 
a dance  interpretation,  assisted  by  the  Harp  En- 
semble and  Ellen  Donovan  sings  the  while.  This 
blending  is  quite  some  symphony.  Time,  two 
minutes. 

“The  Quadrille”  by  the  dance  ensemble,  all  girls, 
paired  off  as  Hussars  and  Ladies  of  the  Court, 
follows.  Costumes  are  splendid  and  romantic — 
and  regal  is  the  dance.  Time,  three  minutes. 
Their  names,  Norma  Senta,  Margie  Barham,  Ma- 
thilda Schoen,  Alpha  Grims,  Susan  Jane,  Holly 
Milbraith,  Vee  Ames  and  Betty  Knox. 

“The  Drum  Major”  sung  by  Amund  Sjovik, 
basso.  A stirring  and  commanding  bit  with  three 
drummers  entering  for  roll  business  between 
verses.  (By  now  you  begin  to  feel  like  a visiting 
prince.)  Time,  three  minutes. 

“Charge  of  the  Hussars,”  a spirited  dance  by 
Harold  Lander — whose  knives  and  feet  behave  like 
the  Hussars  should  when  they  are  feeling  good 
— or  is  it  bad?  Time,  two  minutes. 

“The  Blue  Danube,”  for  the  ensemble  and 
finale,  is  the  high  moment  when  blue  meets  blue, 
when  lights,  costumes  and  music  all  give  the  per- 
fume of  their  being  pressed  by  an  artist  who  un- 
derstands and  uses  good  material  when  the  subject 
is  one  as  rich  and  full  for  expression  as  “Vienna 
Life.”  Back  gives  way  to  a fountain  and  court- 
yard scene  that  brought  immediate  response.  Lasts 
but  a moment  or  two — and  then  back  to  normalcy. 
Take  heart,  men  ; good  shows  are  here. 


New  York  Roxy 

Week  Ending  May  14 

This  week  brought  the  first  of  a scries  of  con- 
certs in  which  the  orchestra  appears  on  the  stage 
in  symphonic  arrangement  with  the  chorus.  It 
is  the  largest  permanent  musical  body  in  the 
world,  numbering  about  110.  Excerpts  from 
“Faust,”  with  its  several  stirring  choruses  and 
dramatic  instrumental  accompaniment,  was  well 
regarded. 

Mischa  Levitzki,  entering  to  somewhat  of  a 
reception,  rendered  "Concerto  in  E,”  a brilliant 
and  difficult  work.  Seven  curtains  and  applause 
ringing  from  both  sides  of  the  footlights  (or- 
chestra group  versus  audience)  coaxed  an  encore. 

“Alaskan  Adventures,”  virile  recordings  of  three 
years  exploration  in  ihe  far  north  by  Captain 
John  Robertson,  was  twenty  minutes  nobody  will 
forget  in  twenty  years.  The  applause  after  the 
let-down  of  thrills  on  the  screen  took  on  even  big- 
ger proportions  when  the  captain  and  his  mascot, 
“Wrongstart,”  made  their  personal  bows. 

Silhouette — Charlotte  Ayres  and  Georgie  Tapps 
— a new  method  of  producing  silhouette  is  here 
used  for  the  first  time,  and  so  gratifying  is  the 
reception  that  it  will  be  presented  in  a series  from 
time  to  time.  The  scene  is  moonlight  on  South 
Sea  Island  sands,  as  viewed  from  within  a cove, 
back  and  up,  on  the  beach.  Motion  picture  back- 
ground of  waves  rolling  and  breaking  on  the 
shore  is  great.  The  two  artists  desert  the  pastel 
and  work,  and  give  vent  and  expression,  in  a dance 
interpretation,  to  the  catching  beauty  of  nature 
here  at  a far  flung  harbor.  Time  four  minutes. 
Hard  to  beat. 

Roxy  Ballet  Corps  in  “The  Dance  of  the  Hours,” 
with  Mile.  Gambarelli  ("Gamby”),  prima  ballerina, 
as  “The  Spirit  of  Time,”  moving  throughout  a 
blending  of  “The  Dawn,”  “The  Day,”  “Evening,” 
and  “Night.”  Deep  in  a beauteous  forest  scene 
we  find  “Dawn”  in  the  dance : some  fifteen  of 
the  girls  offer  plenty  of  reason  for  early  rising. 
Just  enough  time  to  admire  when  “Time”  steps 
in  with  “The  Day,”  represented  by  another  grace- 
ful group  and  as  welcome  as  most  days.  Dusk 
and  the  shadows  gather  in  “Evening  Tide” — the 
third  group,  lingering  only  the  while  till  “Night” 
softly  steals  in  on  the  shoulders  and  under  the  nim- 
ble feet  of  the  fourth  group.  Each  of  these  series 
are  beautifully  costumed,  representing  those  parts 
of  the  day,  and  each  seems  to  greet  and  tarry  but  a 
moment  with  the  new  arrivals  and  then  fade 
back  into  the  wings  and  space.  In  “The  Night.” 
“The  Spirit  of  Time”  has  its  fling.  This  is  beau- 
tifully portrayed  by  "Gamby”  and  her  partner  in 
a bit  of  classical  dance  that  at  times  halted  in 
poses  portraying  beautiful  marble  fountain  fig- 


CORINNE ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Now  playing  Keith-Albee  Vaudeville  Circuit 

Russell  Decker,  Personal  Rep.  - - - Harry  Weber  Office 


BILLY  MEYER 

(The  Golden  Tone  Baritone) 


Just  completed  a six  months’ 
engagement  with  PAUL  ASH 
at  the  ORIENTAL  THE.\TKE, 
CHICAGO. 


Many  Thanks  to 
Balaban  and  Katz 
Booking  Officials 


Now  featured  with  BENNIE 
KKUEtiEIt,  alternating  at 
the  UPTOIVN  and  TIVOIJ, 
CHICAGO. 


BUDDY  ^ Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 


Just  Conipleted  Two 
Weeks  of  Independent 
Hookings. 

Capitol,  Chicago  to  follow 

NOTE:  Have  You  Seen — VALE  & 


Just  Completed  Eifflit  Weeks 
of  First  Uun  IMeture  Houses 
out  of  town 


STEWART 


Formerly  featured  over  Lubliner 
&.  Trinz  and  Balaban  & Katz 
Theatres. 


ures  bathed  in  moonlight,  and  how  keenly  it  all 
was  appreciated. 

Leo  Staats  is  the  Maitre  de  Ballet  here  and  if 
too  many  mothers,  anxious  to  have  daughter  ac- 
quire real  poise,  grace  and  the  rhythm  of  move- 
ment, become  resourceful,  we  shall  lose  Leo  to  that 
cause — but  where  and  what  is  an  audience  so 
great — as  a picture  audience  is  great? 

A program  packed  with  beauty  and  lasting  in 
effect. 

San  Antonio  Texas 

Week  Ending  May  13 

The  stage  band  continues  to  get  lots  of  applause. 
Butfano,  however  was  absent  from  his  familiar 
place  in  front  of  the  footlights. 

Opening:  Main  drapes  up  on  the  stage  band 
arranged  in  same  manner  but  with  a new  back 
drop  of  red  and  orange.  Victor  Insirillo  stepped 
out  and  announced  that  Buffano  had  been  rushed 
to  a hospital  suffering  from  appendicitis.  Vic  took 
Buffano’s  place  and  came  across  admirably.  The 
local  trade  seems  to  have  a soft  spot  in  their 
hearts  for  Vic  and  they  went  wild.  The  first 
number  was  “Where’d  You  Get  That  Girl.” 

Insirillo  then  introduced  Corinne  Arbuckle,  a 
real  singer  of  blues,  who  gave  “Somebody  Said” 
and  followed  with  “Blue  Skies.”  She  drew  a 
good  hand. 

“Hello  Baby”  was  slammed  out  by  the  gang 
after  they  donned  baby  bonnets.  Insirillo,  after 
taking  his  bow  on  this  number,  introduced  “Buster 
Brown,”  eccentric  dancer,  for  two  numbers  which 
were  not  up  to  standard. 

“Red  Hot”  was  done  by  the  gang  as  back  drop 
was  drawn  back  a bit  to  show  a prop  thermometer 
reaching  to  the  top  of  the  stage.  As  the  piece 
progressed  the  thermometer  registered  until,  get- 
ting real  hot,  it  burst  with  a flash  through  the  top 
and  with  a terrific  finish  for  a finale  the  gang 
take  a final  bow  and  are  gone. 


Los  Angeles  Metropolitan 

Week  Ending  May  19 

Frank  L.  Newman’s  show  took  a Western  turn 
this  week  in  the  stage  presentation. 

Eddie  Peabody,  dressed  in  woolly  white  chaps, 
fancy  silk  shirt  and  silk  bandana,  would  scare  any 
cayuse  to  death.  This  is  Peggy  Bernier’s  final 
week  at  the  Met  and  the  crowd  is  feluctant  to  see 
her  go. 

Six  Sioux  Indians  and  Chief  Standing  Bear  do 
a unique  dance. 

Milton  Watson  sings  “What  Does  It  Matter?” 
to  a goodly  round  of  applause.  Helen  Wright  and 
The  Rounders  scored  again.  This  is  their  second 
week. 

Ratcliff  Dancers,  featured  this  week,  won  the 
plaudits  of  the  house  and  the  finale  of  the  act  drew 
thunderous  applause. 


Salem  (Ore.)  Elsinore 

Week  Ending  May  14 

Fanclion  and  Marco  acts,  including  Nell  Wan- 
derwcll  and  party  (on  a world  tour),  put  over  a 
descriptive  story  of  their  travels  in  an  entertain- 
ing presentation. 

George  B.  Guthrie,  owner  of  the  Elsinore,  an- 
nounces engagement  of  the  Oregon  Symphony 
Orchestra  from  Oregon  University  as  a move  in 
celebration  of  the  theatre’s  first  anniversary.  Ed 
Grandin  is  leader  of  the  Elsinore  orchestra,  John 
W.  Martin  house  manager  and  Verno  E.  McIn- 
tyre business  manager. 


EDDIE 

HILL 


I take  this  opportun- 
ity to  thank  all  my 
friends  for  their  won- 
derful co-operation  dur- 
ing my  work  in  PRES- 
ENTATIONS. 


^ Will  Re-sume  my 

Vaudeville  tour  shortly. 


Many  thanks  to  MAX  TURNER  and 
PHIL  TYRRELL  and  all  Balaban  and 
Katz  and  Lubliner  and  Trinz  Booking 
Officials  for  my  25  consecutive  weeks  in 
CHICAGO  PICTURE  HOUSES. 
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Atlanta  Howard 

Week  Ending  May  14 

A bandshow  policy  was  inaugurated  here  this 
week  with  Wheeler  Wadsworth  directing  the  pit 
orchestra  revamped  to  fit  jazz  specifications. 
Wadsworth,  being  preceded  by  one  of  the  biggest 
advertising  campaigns  ever  made  locally,  was  wel- 
comed to  town  by  the  mayor,  chief  of  police  and 
other  city  dignitaries.  He  led  a parade  several 
blocks  long  to  the  theatre,  where  he  made  his  first 
appearance. 

Orchestra  opened  without  Waddy  in  two  num- 
bers. 

Buddy  Whelan  sang  "Clap  Hands,  Here  Comes 
Waddy”  to  introduce  Waddy  to  the  house.  He 
next  sang  "Little  White  House.” 

Holly  Hall  was  next  with  two  numbers,  "You 
Went  Away  Too  Far  and  Stayed  Away  Too  Long” 
and  "Cuddle  Up  Closer.” 

Bert  Darrell  tap-danced  to  "Poet  and  Peasant” 
and  gave  his  impression  of  a negro  Black  Bottom 
as  an  encore. 

The  bill  played  to  big  houses  and  big  hands. 

Salt  Lake  Empress 

Week  Ending  May  7 

Gipsy  and  Marta,  radio  artists,  do  a musical 
act  of  high  standard,  consisting  of  a number  of 
selected  vocal  duets  with  one  of  the  young  ladies, 
whose  voices  blend  unusually  well  together,  ac- 
companying the  songs  on  piano  wliich  is  placed 
on  the  stage  in  a very  artistic  setting. 

Omaha  Riviera 

Week  Ending  May  13 

Variety  marked  the  Riviera  bill  of  the  week  with 
Bebe  Daniels  in  "Senorita”  as  the  feature  film, 
with  its  South  American  scenes,  the  “Garden  of 
Enchantment*’  as  one  entertainment  feature,  and 
‘‘Sea  Chanties”  as  another.  Manager  Arthur  G. 
Stolte  presented  a bill  that  never  grew  monot- 
onous. 

Mr.  and  Mrs.  Paul  Fetching  put  on  “Garden  of 
Enchantment.”  The  garden,  true  to  its  name,  not 
only  was  beautiful,  but  produces  music  of  various 
kinds  and  burst  out  into  hundreds  of  lights.  The 
Petchings  were  assisted  by  the  Authier  Sisters, 
who  danced  and  sang. 

Harrison  Brockbank  and  a male  chorus  of  14 
feature  in  “Sea  Chanties,”  a Publix  stage  produc- 
tion. Songs  of  the  windjammer  days  were  sung 
by  the  husky  sailors  to  their  duties  in  the  ship 
reproduced  on  the  stage.  Brockbank,  formerly  of 
“Student  Prince”  and  “Miss  Springtime,”  and 
Carl  Bitterl  were  the  soloists.  The  peg  leg  dances 
by  Charles  Bennington  were  a feature  of  the  act. 

The  Riviera  orchestra  played  “Poet  and  Peas- 
ant.” 

St.  Louis  Missouri 

Week  Ending  May  13 

“Brooke  Johns*  Midnight  Frolics,**  with  a night 
club  background,  was  the  stage  offering  of  the 
week. 

Babe  Ruth  in  personal  api>earances  at  night 
shows  on  May  10,  11,  12  and  13,  was  an  added 
attraction  of  the  week.  “Babe  Comes  Home”  was 
the  feature  film,  accounting  for  the  show  turn  by 
the  King  of  Swat. 

Liszt's  “Second  Hungarian  Rhapsody”  was  the 
overture  directed  by  Dave  Silverman. 

In  the  stage  show  Brooke  Johns  acted  as  master 
of  ceremonies  and  also  contributed  vocal  and  banjo 
numbei’S,  but  the  hits  of  the  week,  based  on  ap- 
plause, were  Bob  La  Salle,  at  his  best  in  an  Irish 
solo  and  character  anecdote,  and  a very  talented 
youngster  who  sang  and  danced  as  he  blew  out 
blues  from  a saxophone.  Genie  Wirick  also  won 
an  encore  with  her  “Something  Nice  About  Every- 
one.” Lorraine  Tumbler  also  sang  prettilly,  while 
Muriel  Kaye  went  over  nicely  with  a Black  Bot- 
tom on  her  toes. 

St.  Louis  Ambassador 

Week  Ending  May  13 

“The  Stone  Age  Follies,**  featuring  Collins  and 
Hart,  was  the  stage  offering  of  the  week.  Aided 
by  their  talking  and  singing  parrot,  they  gave  a 
burlesque  balancing  act. 


DAVID 

GOULD 

LUBLINER  & TRINZ 

BALABAN  & KATZ 

Production  Dept. 
Chicago 

The  overture  was  “Tunes  of  the  Day*'  directed 
by  Leonid  Leonard!. 

Stuart  Barrie  at  the  organ  paid  a tribute  to 
mothers.  There  was  a song  and  screen  accom- 
paniment that  was  very  effective. 

St.  Louis  State 

Week  Ending  May  13 

Perry  Mansfield  Dancers  was  the  stage  offering 
of  the  week. 

Tom  Perry  at  the  organ  played  a tribute  to 
mothers. 

Don  Albert  directed  the  overture  and  popular 
selections. 

St.  Louis  Grand  Central 

Week  Ending  May  13 

Paul  Sporledcr  and  his  orchestra  offered  “L«ve,” 
a stage  turn  dedicated  to  all  sweethearts  but  espe- 
cially arranged  to  pay  respect  to  mother. 

Against  a garden  setting  with  a picket  fence, 
rambling  roses  and  everything,  the  musicians 
played  melodies  of  love  songs  and  for  the  finale 
Rich  Schwenker  sang  “M-O-T-H-E-R.”  Frank 
Hamilton’s  comic  routine  was  another  hit  of  the 
show. 


Des  Moines  Capitol 

Week  Ending  May  14 

Schubert’s  “Unfinished  Symphony’*  was  the  over- 
ture played  by  Jacques  Beaucaire  and  orchestra. 
“Music  Master’*  film  followed  with  story  of 
Schubert. 

“Paper  Revue”  was  the  Publix  stage  show. 
“The  Demi-Bride”  was  the  feature  film. 

Des  Moines  Des  Moines 

Week  Ending  May  14 

Willard  Moore  and  the  orchestra  played  “Bowery 
Vanities.** 

Owen  and  Anderson,  billed  “The  Top  of  the 
Ladder  of  Song,”  were  good. 

The  feature  was  “Rookies.” 

Milwaukee  Wisconsin 

Week  Ending  May  14 

National  Music  Week  served  as  the  theme  for 
the  overture  at  the  Wisconsin  this  week,  which  was 
Schubert*s  “The  Unfinished  Symphony”  under  di- 
rection of  Rudolph  G.  Kopp.  There  are  still 
many  people  who  can  appreciate  good  music,  judg- 
ing from  the  applause  the  selection  received. 

Myrtle  Lansing  sang,  as  a sort  of  prologue  to 
the  picture,  “Don  Juan,”  the  inspiration  of  Rom- 
bergs’ “Song  of  Love.”  A colorful  setting  en- 
hanced the  beauty  of  the  selection,  which  she 
sang  with  a rich  and  powerful  voice,  and  the 


audience  received  the  fact  with  much  enthusiasm. 

“On  the  Golf  Links,**  with  Lang  and  Voelk,  was 
the  featured  stage  presentation.  The  stage  was 
arranged  to  represent  a golf  course,  and  the  one 
acted  as  caddy  and  the  other  as  the  golfer.  Both 
sang  several  popular  songs  which  drew  heavy 
applause  from  the  audience. 

Milwaukee  Alhambra 

Week  Ending  May  14 

The  Hi-Lo-Five  in  “Aboard  the  Clipper  Ship” 
was  the  atmospheric  stage  presentation  arranged 
by  Fred  S.  Meyer,  managing  director.  The  pres- 
entation was  well  done  and  in  keeping  with  the 
picture,  “The  Yankee  Clipper.” 

The  scene  represented  a Yankee  clipper  ship 
coming  into  a Chinese  port  with  a lighthouse  in 
the  distance  and  the  starry  sky  and  calm  water 
of  the  ocean,  all  fitting  in  very  nicely.  Four  of 
the  members  of  the  troupe  were  dressed  in  oil- 
skins and  sang  “Going  Home,”  “Columbia  the 
Gem  of  the  Ocean,’  “Sweet  and  Low,”  while  one 
of  the  members  sang  a bass  solo,  “King  of  the 
Vikings,”  The  girl,  fifth  member  of  the  group, 
was  dressed  as  a Chinese  maiden  and  did  some 
very  graceful  dancing  aboard  the  ship.  The  light- 
ing effects  were  particularly  well  done,  and  the 
audience  received  the  presentation  with  much 
applause. 

The  overtui-e  under  direction  of  Sol  Shapiro 
was  “William  Tell.”  At  the  point  in  the  story 
where  the  storm  arises  lighting  effects  were  re- 
sponsible for  making  the  entire  interpretation  of 
the  overture  more  realistic,  and  the  audience  was 
enthusiastic  over  the  playing  of  the  selection. 


Detroit  Michigan 

Week  Ending  May  14 

Belles  of  other  days,  pickaninnies,  clever  sing- 
ers and  jiggers  were  some  of  the  types  included 
in  the  Publix  presentation,  “Way  Down  South.** 
With  Mammy  Jinny,  Elsa  Greenwell,  Jack  Rus- 
sell and  Edmund  Fitzpatrick  in  the  cast,  this  pro- 
duction represents  a considerable  outlay  of  talent. 

“Mendelsohnnia,”  an  arrangement  of  selections 
by  Mendelssohn,  was  the  overture  played  by  the 
orchestra  under  the  direction  of  Eduard  Werner. 

Detroit  State 

Week  Ending  May  14 

The  spotlight  was  focused  on  Edna  Wallace 
Hopper  this  week,  her  entertaining  skit  on  the  joys 
of  youth  and  beauty  sharing  the  headlines  with 
Charles  Melson  and  his  Syncopating  Playboys, 
who  made  their  appearance  in  **Lucky  Days,**  the 
other  feature. 

In  conjunction  with  these  offerings  the  follow- 
ing performers  contributed  notably  to  the  occa- 
sion: Jolly  Joyce,  singing  comedian  with  a funny 


MURIEL  KAYE 

**The  Distinctive  Dancer** 

For  DeLuxe  Theatres 
Now  Featured  in  Presentations 

This  Week  at  the  State  Theatre,  Detroit,  Mich. 

Direction — Max  Turner  and  Phil  Tyrrell 


PEGGY  ROSS 

CHAMBERLIN  and  HIMES 


(Positively  the  World* s Worst  Apache  Dancers) 


Now  Touring  Publix  Theatres 
Opening  New  Riviera  Theatre 
Omaha,  Neb.,  This  Week 

Direction Max  Turner  & Phil  Tyrrell 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 
ISow  Playing  Publix  Theatres,  This  Week  Dallas,  Tex. 
Representative — MAX  TURNER  and  PHIL  TYRRELL 
Markell  & Eaun  are  at  the  Harding,  Chicago,  This  Week 
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lisp : Prosper  and  Moret,  strong  men  doing  acro- 
batics : Davy  White,  eccentric  stepper  whose  capers 
went  over  big ; also  Kellogg  and  Lewis  with  a 
iFloradora  act. 


Detroit  Capitol 

Week  Ending  May  14 

‘‘Maytime  Gambols/*  sprightly  and  seasonal 
stage  show,  toplined  at  the  Capitol. 

Jack  North,  popular  performer  in  these  parts, 
officiated  as  master  of  ceremonies.  A choice  spot 
on  the  program  was  accorded  Russ  Morgan  and 
his  Rhythmic  Syncopators,  who  proceeded  to  prove 
there  is  nothing  quite  like  a good  stage  band. 
Heavy  applause  also  went  to  North,  who  kept 
the  spectators  in  humorous  moods  while  announc- 
ing the  presence  of  Charles  Jolley ; Anthony, 
whistler  and  accordionist ; Kimm  and  Ross,  comic 
dancers  with  vocalizing  tendencies ; and  Evelyn 
Hoey,  songstress. 


Brooklyn  Mark  Strand 

Week  Ending  May  13 

An  atmospheric  prologue  in  pantomime  and 
programmed  “Play  Ball/*  was  put  on  by  Edward 
L.  Hyman  in  conjunction  with  “Casey  at  the  BaL” 

Selections  from  Leoncavallo’s  opera  “Pagliacci,” 
were  played  by  the  orchestra.  Color  harmonies 
were  thrown  on  the  drapes  with  this  overture. 

As  a tribute  to  the  mothers  of  Brooklyn. 
“Mothers*  Day”  falling  during  this  week,  a special 
film  was  run  on  the  screen  with  a special  musical 
score  played  by  the  orchestra. 

Harry  Breuer  stepped  up  to  his  xylophone  and 
obliged  with  “The  Doll  Dance.” 

After  the  Mark  Strand  Topical  Review  came  a 
full  stage  presentation,  “The  Moth  and  the  Flame/* 
featuring  Vlasta  Maslova,  Russian  ballerina,  and 
B.  Rauth  with  the  Mark  Strand  Ballet. 

The  Happiness  Boys,  Billy  Jones  and  Ernest 
Hare,  with  Dave  Kaplan  at  the  piano,  supplied 
incident  number  six. 

The  “Play  Ball”  prologue  was  also  in  full  stage, 
the  set  representing  an  old-time  ball  park.  There 
was  a fence  landscape  backdrop,  in  front  of  which 
there  was  a fence  running  across,  five  feet  high. 
On  this  fence  were  advertisements  of  local  mer- 
chants and  on  posts  were  pennants  representing 
ball  clubs.  The  whole  act  was  in  pantomime,  with 
Carlton  Gerard  as  “Casey”  and  nine  girls  of  the 
ballet  corps  as  ball  players.  A humorous  ball 
game  was  staged,  accompanied  by  the  orchestra. 
For  a finish  the  girls  and  Gerard  went  through  a 
slow  motion  dance,  while  the  booth  threw  a flicker 
light  on  them  to  give  the  impression  of  motion 
pictures. 


Philadelphia  Stanley 

Week  Ending  May  14 

The  overture  “Madame  Butterfly”  by  the  Stan- 
ley Symphony  Orchestra,  with  Gabriel  Hines  con- 
ducting, formed  an  appropriate  introduction  to  the 
feature,  “Mr.  Wu.” 

Russell  Markert’s  Sixteen  American  Rockets 
presented  a marvelously  synchronized  dancing  act. 
The  curtains  parted  showing  eight  girls  with  gayly 
colored  headdresses  and  scarfs,  seated  on  chairs. 
Without  rising  from  their  chairs  the  girls  offered 
a novel  act  with  perfectly  synchroni2ied  movements 
of  heads,  arms  and  legs.  Seven  of  the  girls  in 
black  and  white  costumes  followed  in  a clever 
Black  Bottom.  Then  fifteen  of  the  Rockets  en- 
tered from  the  side  with  arms  linked  and,  span- 
ning the  stage,  danced  a number  that  was  such  a 
symphony  of  synchronization  that  the  audience 
burst  into  applause.  The  Rockets  are  artists  in 
their  line. 

Swegle’s  Rainbow  Sextette  and  their  “Sax- 
ymphony  in  Gold”  came  next.  Curtains  parted 
showing  a saxophone  player  standing  in  spot 
playing  a pop  number.  In  the  second  number  they 
stood  in  a rosy  glow  playing  a march  and  later 
they  paraded  around  the  stage  as  whirling  green 
lights  threw  strange  shadows  over  them. 

Chief  Caupolican,  Indian  baritone,  played  a re- 
turn engagement.  Standing  in  yellow  si>ot  against 
a blue  background  in  conventional  evening  dress. 


in  marked  contrast  to  his  native  costume  last  week, 
he  offered  “Pale  Moon,”  “Bedouin  Love  Song” 
and  “Les  Rameux”  in  a full,  rich  voice  of  great 
flexibility.  The  audience  was  enthusiastic  in  its 
appreciation. 


Philadelphia  Fox 

Week  Ending  May  14 

The  Fox  Orchestra  played  Tschaikowsky's  “Ca- 
priccio  Italienne**  to  an  appreciative  audience. 

Mary  Hajmes,  comedienne,  gave  several  amusing 
song  characterizations  entitled  “Among  Us  Mor- 
tals.” She  stood  against  a background  of  rain- 
bow colored  material.  Her  first  song  was  “Cry 
Little  Girl,  Just  Cry.”  A quick  addition  of  apron, 
dust  cap  and  broom  transformed  her  into  a very 
inquisitive  neighbor.  A much  labeled  suitcase  and 
traveler’s  cloak  then  produced  a returned  Cook 
tourist.  She  gave  her  impressions  of  Europe, 
from  which  the  audience  got  a laugh  at  every 
sentence. 

Llora  Hoffman,  soprano,  played  a return  en- 
gagement. Dressed  in  a delicate  colored  gown 
sparkling  with  rhinestones,  she  made  an  attractive 
picture  against  the  violet  shadows  of  the  back- 
ground. She  sang  “Cherie”  and  “Somewhere”  in 
a charming  soprano  voice. 

Herman  Timberg  and  his  brother,  Sammy,  with 
their  company  did  a revue  of  music,  mirth  and 
dance  and  if  noisy  applause  is  any  criterion  of 
success  they  deserve  to  be  headliners. 


Hartford  Allyn 

Week  Ending  May  14 

Anatole  Friendland,  composer,  producer,  cabaret 
and  radio  celebrity,  holds  forth  with  his  Club  Ana- 
tole as  the  presentation  number.  The  night  club 
atmosphere  pervades  the  revue,  with  Anatole  him- 
self as  master  of  ceremonies  and  feminine  beauty 
in  the  company  of  15  make  the  act  one  of  prom- 
inence among  presentations. 

An  added  feature  for  the  week  is  Jean  Miller 
and  boys  in  a musical  melange  with  piano,  trum- 
pets and  trombone. 


Hartford  Capitol 

Week  Ending  May  14 

The  Hippodrome  Disappearing  Water  Ballet 
heads  the  bill,  headed  by  Lottie  Mayer  and  the 
Jantzen  Girl,  the  original  for  the  popular  diving 
girl  stickers  which  formerly  adorned  auto  wind- 
shields. 

Harry  Fox,  musical  star,  with  Beatrice  Fisher 
in  ai  musical  version  of  “Brewster’s  Millions,” 
Harry  Jolson  in  blackface  comedy  and  Dunbar’s 
Dutch  Kiddies  in  quaint  Dutch  stage  settings  bal- 
ance the  bill. 

“Afraid  to  Love”  is  the  feature  film. 

Boston  Metropolitan 

Week  Ending  May  13 

G^ne  Rodemich  and  his  jazz  orchestra  hold  over 
for  another  week,  making  the  fifth  of  their  stay. 
This  week  the  stage  has  settings  resembling  the 
slums. 

The  orchestra  appears  in  sweaters  but  it  doesn’t 
interfere  with  the  jazz  nor  with  Borrah  Minne- 
vitch  and  his  group  of  harmonica  players ; emu- 
lating the  soul  of  a symphony  orchestra.  “Boy- 
hood Days”  is  the  title.  This  is  surprise  week  and 
the  music  of  the  harmonica  band  supplies  the 
greatest  surprise  of  all  with  its  beauty. 

Harold  Ramsay  continues  as  guest  organist  for 
another  week. 

Boston  State 

Week  Ending  May  14 

Tommy  Christian’s  jazz  band  continues  another 
week,  winning  as  much  praise  as  formerly.  The 
band  has  captured  some  blues  that  shuffle  and 
rock  in  their  own  rhythm. 

Mr.  and  Mrs.  David  Murray  supply  two  dainty 
and  well  executed  dances. 


ORGAN  SOLOS 


Henry  B.  Murtagh  (Chicago  Chicago)  gave  the 
folks  an  idea  of  what  a real  organist  can  do 
with  a real  organ  without  getting  over  into  the 
high  hat  library.  He  took  “If  You  See  Sally” 
and  did  it  in  (musically  speaking)  English,  then 
Chinese,  Oriental,  Spanish,  as  various  composers 
would  have  written  it  and  (finally  and  for  a 
finish)  with  organ  loft  singer  doing  a closing 
chorus.  It  is  what  the  Chicago  theatre  (and  in 
all  honesty,  every  other)  wants  and  it  got  the 
type  of  applause  that  emanates  from  a want 
fulfilled. 

« » » 

Henri  A.  Keates  (Chicago  Oriental)  celebrated 
the  first  anniversary  of  the  theatre  with  com- 
munity singing. 

* ^ If 

Edmund  Fitch  (Chicago  Sheridan)  selected  for 
his  organ  solo  “Moonbeams,”  “Little  Spanish 
Town,”  “Sam,”  “Sweet  Adaline,”  with  comedy 
patter  slides  on  “Moonbeams”  and  “Sam.”  Fitch 
tried  this  as  a community  singing  program  and 
managed  to  get  a few  of  the  frisky  ones  to  re- 
spond. 

* 4 

Frederick  V.  Brown  (Chicago  Pantheon)  selected 
popular  tunes  this  week  for  his  various  themes 
to  the  photoplay.  Mr.  Brown  is  one  of  the  few 
organists  in  Chicago  who  can  put  punch  into  his 
photoplay  numbers. 

» * * 

Basil  Cristol  (Chicago  Uptown)  presented,  as 
an  organ  selection,  “Russian  Lullaby,”  as  the 
theme  for  the  Colorart  picture  called  “On  The 
Trail  of  The  Ranger,”  assisted  by  a violin  solo 
by  Victor  Young. 

« » 4 

Henrietta  Jordan  (Chicago  Covent  Garden),  who 
replaced  Symphonic  Hawley  at  this  house  as  fea- 
ture and  solo  organist,  has  become  popular  with 
her  musical  entertainment.  This  theatre  has  one 
of  the  best  equipped  organs  in  the  city  and  Miss 
Jordan  capably  manipulates  the  instrument. 

* « • 

Edward  Meikels  (Chicago  Harding)  selected  for 
this  week’s  solo,  the  following  fiumbers.  "Lock 
a Sunbeam,”  “You’re  the  One,”  “Sunday,”  inter- 
mingled with  comedy  illustrated  slides  using  the 
members  in  the  audience  in  a series  of  questions 
and,  as  a “Mother”  specialty,  photos  of  local 
mothers  were  flashed  on  the  screen  with  a medley 
of  “Apron  Strings.”  The  usual  encore  was 
granted,  this  time  being  “All  I Want  Is  You.” 

4 * 

George  Warner  (Mount  Vernon,  O.,  Vine)  fea- 
tured “A  Spring  Rhapsody,”  including  the  fol- 
lowing numbers:  “Calm,”  from  William  Tell, 
“Red  Red  Robin,”  “Spring  Song,”  “April  Show- 
ers,” “Blue  Skies”  and  “Evening  Star”  from 
Tannhauser. 

... 

Arthur  Gntow  (Detroit  Michigan)  paid  homage 
to  the  late  Ernest  R.  Ball  by  playing  a medley  of 
his  compositions  and  whatever  organists  have 
missed  this  opportunity  to  date  should  get  busy 
and  make  the  most  of  it. 

George  Johnson  (Omaha  Riviera)  called  his 
number  “All  About  Song  Writers”  and  it  was. 

• * • 

Milton  Slosser  (St.  Louis  Missouri)  did  a “Radio 
Lung  Test”  with  prop  thermometer  on  stage  re- 
cording volume  of  sound  as  audience  sang. 

* . * 

Ralph  Jones  (Des  Moines  Capitol)  played  “The 
Evolution  of  Love”  with  a film. 

. # * 

Jesse  Crawford  (New  York  Paramount)  see 
“Stage  Shows.” 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  - 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 
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THE  THEATRE 

Q^ASDeparimtnt  of  Practical  Showmanship 


New  Copy  for 
House  Organs 

Enough  to  Run  Four 
Issues — Then  More 

In  response  to  loud  and  insistent  cries  of  “More, 
more,  more,”  your  industrious  servant  herewith  at- 
tempts to  suply  you  with  enough  editorial  items  to 
decorate  the  next  four  issues  of  your  house  organs 
with  matter  more  or  less  suitable  to  the  season  and  the 
show  business.  Lest  some  of  the  items  be  of  a charac- 
ter not  generally  applicable,  double  portions  are  pro- 
vided, so  that  the  discriminating  theatre  publisher 
may  have  a selection.  It  is  understood,  of  course,  that 
the  copy  can  be  rewritten,  revised  and  altered  to  suit 
the  need  of  the  individual  and  that  it  may  be  used  by 
all  and  sundry  without  credit  or  notice  to  this  publica- 
tion. 

If  the  wording  be  a bit  crude,  the  selection  of  sub- 
jects less  brilliant  than  might  be,  recollect  that  it  is 
quite  some  time  now  since  this  type  of  material  has 
been  ground  out  of  this  typewriter  and  the  machinery 
may  be  a bit  rusty.  Please  be  lenient.  Here’s  the  dirty 
work: 

Go  to  the  Theatre 

Ask  your  father,  or  his  father,  what  folks  did  of  eve- 
. nings  when  he  was  a boy.  In  Winter  there  were 
bob-rides,  bam  dances,  taffy-pulls.  In  Summer  there 
wias  the  buggy-ride,  the  County  Fair  and  the  church  so- 
cial. In  both  seasons,  and  in  the  Spring  and  Fall,  there 
were  many  more  evenings  than  places  to  go  and  the 
evenings  were  long.  No  wonder  the  restive  spirits  did 
something  toward  remedying  the  situation. 

Of  the  things  they  did,  many  are  important.  Most 
important,  however,  was  the  invention  of  the  motion 
picture  form  of  entertainment  and  the  establishment  of 
conveniently  located  and  moderately  priced  theatres 
wherein  it  might  be  enjoyed.  We,  who  know  the  taffy- 
pull  and  the  barn  dance  (maybe  that  was  a Fall  event, 
afterall  ) only  by  hearsay,  slip  readily  enough  into  for- 
getfulness of  our  good  fortune.  We  do  not,  however, 
fail  to  avail  ourselves  of  our  opportunity.  Never  in  the 
history  of  mankind  has  an  institution  engaged  the  daily 
attention  of  so  many  over  the  world  as  the  motion  pic- 
ture. The  evenings  are  shorter — and  better — than  in 
the  so-called  good  old  days. 


Who  Makes  the  Pictures? 

You  ask  of  a book,  “Who  wrote  it?”  Of  a picture, 
“Who  painted  it?”  Of  a statue,  “Who  modeled  it?” 
And  so  on  down  the  list  of  the  arts  until  you  strike  the 
motion  picture.  You  do  not  ask  who  made  it — for  you 


know,  subconsciously  or  otherwise,  that  you  made  it. 

People  do  not  “make  pictures”  in  the  sense  that  peo- 
ple write  books,  paint  portraits,  model  statues.  People 
make  pictures  to  order,  definitely  to  the  order  of  the 
greatest  of  all  shoppers — the  picturegoer.  You  are  that 
shopper — you  and  the  folks  who  sit  with  you  in  con- 
templation of  the  screen  fare  you  have  ordered. 

How  do  you  order  your  pictures?  Simply  enough. 
You  come  to  see  the  good  ones,  and  stay  away  from  the 
bad  ones.  That  amounts  to  ordering  more  of  the  good 
kind  and  less  of  the  others.  You  make  the  pictures,  just 
as  truly  as  if  you  selected  the  stories,  assigned  the  play- 
ers and  directed  the  action.  No  wonder  you  like  them 
so  well. 


Bring  the  Bunch 

Business  has  been  so  good  so  long  that  lots  of 
folks  are  getting  a mistaken  idea  about  the  capacity 
of  our  theatre.  They  think  it’s  smaller  than  it  is,  a re- 
sult of  seeing  it  always  crowded.  Appearances  are  that 
way.  However — 

There  are  very  few  times  of  day  when  you  cannot 
find  a good  seat  in  our  theatre,  or  as  many  as  you  need 
for  your  party,  if  you  let  us  know  when  you  leave  your 
home.  Give  us  a ring,  next  time  the  evening  is  lagging, 
and  tell  us  how  many  there  are  in  the  party  and  what 
time  you  will  arrive.  We  will  arrange  to  have  seats 
available  for  you. 

Of  course  there  is  no  extra  charge. 


That  Word  Service” 

IT  is  the  fashion  these  days,  among  commercial  adver- 
tisers and  throughout  all  the  lanes  of  modern  busi- 
ness endeavor,  to  emphasize  “service.”  The  word, 
once  a meaningful  and  important  one,  has  come  to 
possess  a dubious  significance.  It’s  degenerated  almost 
to  the  plane  of  an  advertising  slogan.  Yet  service  is  a 
more  than  ever  important  feature  of  daily  existence,  so- 
cial or  business. 

It  has  not  been  the  custom  of  this  theatre  to  speak 
about  the  service  which  we  provide  for  our  patrons. 
Certainly  it  has  not  been  our  belief  that  a thing  so  es- 
sential and  commonplace  was  a thing  to  advertise,  hence 
“sell.”  We  do  not  sell  you  service — for  service  sold 
becomes  something  quite  different — we  give  it  to  you 
as  a part  of  your  purchase  when  you  buy  a ticket.  We 
know  without  asking  that  you  accept  it  in  the  good 
sense  that  it  is  offered,  and  we’ll  close  the  subject  with 
that  understanding. 


Old  Friend  Summer 

OLD  Friend  Summer  comes  over  the  brow  of  yon 
hill.  Goodnatured,  sprawly,  cheerful,  rainy,  sun- 
shiny, dancing,  weary  Summer — with  his  freight  of 
simburn,  gorgeous  days  in  the  open,  heat,  balmy 
breezes,  perspiration,  golf,  outdoor  and  indoor  joy  and 
gloom.  An  old  friend,  nevertheless. 

Almost  no  one  of  us  fails  to  recall  a childish  dream 
of  the  day  when  we  should  become  possessed  of  the 
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world’s  goods  in  such  measure  as  to  enable  us  always 
to  travel  with  the  season  of  our  choice  on  its  annual 
march  up  and  down  the  sphere.  It’s  a dream  as  old 
as  man,  built  into  the  species  by  countless  generations 
of  dreamers  inspired  by  countless  centuries  of  joy  and 
grief  occasioned  by  seasonable  shiftings  about  of  our 
sun.  It’s  a dream  fulfilled  for  those  of  us  who  waited 
long  enough  to  be  born — fulfilled  by  the  science  which 
has  brought  us  motion  picture  theatres  wherein  the  tem- 
perature varies  not  one  degree  from  one  year’s  end  to 
the  next  and  wherein  we  may  sit  at  our  ease  while  the 
magic  of  the  screen  transports  us  instantly  from  equa- 
torial torridity  to  polar  frigidity  nor  dampens  nor  cools 
our  brow  in  the  journey. 

As  the  beholders  disbelieved  the  miracles,  because 
they  had  seemed  to  happen  so  simply,  so  do  we  habi- 
tually overlook  this  matter-of-fact  miracle  which  we 
witness  on  our  every  theatre  visit.  And  isn’t  that  the 
real  test  of  a miracle  after  all? 

Best  by  Test 

IT  is  possible  to  make  an  inferior  mouse  trap  outsell  a 
better  product  by  force  of  advertising.  Real  estate 
men  are  notoriously  successful  in  selling  country  lots  at 
city  prices.  In  all  lines  of  merchandise  which  have  a 
tangible,  concrete  article  as  the  basis  of  operation,  false 
impression  of  superiority  can  be  and  often  is  obtained 
by  subterfuge  of  one  sort  or  another. 

Not  so  in  the  entertainment  business. 

No  amount  of  advertising  could  persuade  you  to  be- 
lieve that  this  theatre  is  better  than  it  is,  or  to  come  to 
see  a picture  which  you  do  not  believe  is  worth  seeing. 
When  a man  is  buying  entertainment  he  is,  by  a curious 
twist  of  human  nature,  more  critical  than  in  the  pur- 
chase of  tangible  articles  involving  many  times  the 
monetary  outlay.  The  tangible  thing  called  entertain- 
ment, perhaps  because  of  its  very  intangibility  and  the 
changeability  which  is  one  of  its  fundamental  charac- 
teristics, must  be  not  merely  good,  but  best,  if  it  is  to 
find  a considerable  number  of  buyers. 

You  test  the  theatre  every  time  you  visit  it,  incident- 
ally testing  your  own  powers  of  selection  and  discern- 
ment. If  you  are  dissatisfied  with  a picture  you  see  at 
our  theatre  you  are  doubly  unhappy  due  to  the  fact  that 
your  dissatisfaction  amounts  to  a reflection  upon  your 
own  selective  judgment.  If  we  should  disappoint  you 
many  times  you  would  not  come  back.  The  fact  of  your 
continued  attendance  is  our  proof  that  our  show  is  best 
— by  test. 


Those  Short  Features 

Ever  think  about  the  difference  between  the  long 
picture  on  the  program  and  the  short  features  run 
before  and  after  it?  It’s  not  merely  a difference  in 
length.  It’s  a difference  of  purpose,  construction  and 
result. 

The  long  picture  is  based  upon  a single  idea  or  theme 
considered  worth  to  you  the  amount  of  time  taken  to 
deliver  it  in  fiction  form.  The  aim  is  to  give  you  a 
definite  thought,  or  impression,  and  all  parts  of  the 
long  picture  are  directed  toward  accomplishment  of  that 
ahn.  There  is  a careful  introduction,  a smoothly  run- 
ning narrative,  then  an  effectively  worked  out  ending. 

The  short  feature  is  different.  It  is  designed  funda- 
mentally to  amuse,  to  give  quickly  and  briefly  a sensa- 
tion pleasurable  in  one  way  or  another.  There  is  little 
or  no  introduction,  the  narrative  moves  swiftly  and 
contains  many  surprises,  the  ending  is  abrupt  and 
“punchy.”  It  is  not  well  known  that  the  short  feature 
is  more  difficult  to  make  successfully  than  the  long  pic- 
ture which  gets  most  of  the  credit  when  the  two  appear 
together  in  what  is  known  as  “a  good  show.” 


Notice  the  difference — next  time  you  come  to  the  the- 
atre— and  you’ll  find  yourself  enjoying  the  shows  more 
fully  thereafter. 


Music  Hath  Charms 

IT’S  been  said  that  “the  world  may  be  divided  into 
two  classes  composed  of  people  who  like  music  and 
people  without  souls.”  That’s  pretty  strong  language 
and  no  doubt  more  poetic  than  accurate,  but  if  the  quo- 
tation were  correct  it  would  be  true  that  the  world  is 
getting  better.  At  least,  more  people  like  music  today 
than  ever  before  and  their  number  is  on  the  increase. 
One  of  the  best  reasons  for  this  expansion  of  interest  in 
and  appreciation  of  music  is  the  importance  attached 
to  it  in  the  motion  picture  theatres. 

It  is  now  quite  generally  known  that  the  organs  with 
which  modern  theatres  are  equipped  are  the  finest  in  the 
world,  finer  than  the  cathedral  organs  of  a few  years 
back.  Incidentally,  theatre  use  of  the  instrument  has 
been  responsible  for  the  great  forward  strides  made  in 
its  manufacture.  It  is  less  well  known  that  the  finest 
musicians  now  are  employed  in  behalf  of  motion  pic- 
ture theatre  patrons,  the  elder  masters  as  featured  at- 
tractions in  the  larger  cities  and  the  younger  artists 
(tomorrow’s  music  masters)  throughout  the  length  and 
breadth  of  the  country.  The  boy  who  used  to  train  for 
the  concert  stage  now  trains  for  picture  theatre  work 
and,  in  the  theatre,  continues  his  training  in  order  that 
he  may  keep  abreast  of  developments  in  music,  stimu- 
lated as  these  now  are  by  the  phenomenal  development 
of  motion  pictures  and  motion  picture  theatres. 

Music  hath  charms,  there  is  no  doubt  of  that,  and  its 
charms  are  by  no  means  the  least  of  those  accountable 
for  the  great  popularity  of  this  and  the  other  good  thea- 
tres serving  our  generation.  ' 


Super  Politics 

At  regular  intervals  a theatre  so  influential  as  this 
. one  is  compelled  to  state  its  policy  with  respect  to 
the  institution  we  call  politics.  Incidentally,  we  regu- 
larly refuse  various  offers  to  use  our  screen  for  the  ad- 
vancement of  various  political  issues  and  political  per- 
sonalities, such  offers  usually  being  accompanied  by 
promise  of  very  handsome  reward.  We  do  refuse  these 
offers,  as  of  course  you  know,  and  the  reasons  are  quite 
plain. 

We  are  not  disinterested  in  politics.  Indeed,  we  are 
keenly  interested,  much  of  our  success  being  due  to  the 
policy  which  we  have  followed  in  this  connection.  We 
are  of  the  belief  that  no  single  party,  and  certainly  no 
single  party  leader,  is  powerful  enough  to  support  our 
theatre  in  the  manner  to  which  it  is  accustomed.  That 
belief  in  itself  would  be  enough  to  save  us  from  any 
temptation  which  might  arise.  However,  we  cannot 
ignore  local  issues  without  a sense  of  shirk.  Therefore, 
we  make  it  our  custom  to  present  both  sides  of  all  im- 
portant issues  clearly  and  fully  to  our  patrons  and  leave 
with  them  their  constitutional  right  of  selecting  the  side 
which  they  will  support.  The  splendid  condition  of  our 
city,  and  our  position  as  one  of  its  institutions,  is  pretty 
good  proof  that  our  policy  is  the  logical  one  to  be  pur- 
sued. 

In  Which  We're 
All  Mixed  Up 

Profuse  apology  is  offered  everybody  for  your  reporter’s 
stupidity  in  crediting  the  ad  on  page  46  of  the  May  7 issue 
to  Sam  Carlton,  Franklin,  Ind.,  when  it  should  have  been 
labeled  the  work  of  Walter  McDowell,  Mark  Strand  theatre, 
Syracuse,  N.  Y. 


Production  of  screen  entertainment 
upon  which  the  public,  through  the  box  office, 
places  its  stamp  of  approval,  is  the  one  great  ambition, 
the  outstanding  purpose,  of  the  motion  picture  industry. 

The  accomplishment  of  this  aim  depends  upon  one,  and 
only  one,  factor — quality. 

Fox  Film  Corporation,  with  its  quarter  of  a century  of  ex- 
perience in  the  production,  distribution  and  exhibition  of 
motion  picture  attractions,  stands  f our- 
square  to  the  world  today  with  the 
j)  QUALITY  of  its  pictures  and  the 
" ^ ACCOMPLISHMENT  of  public  ap- 

proval as  its  two  pre-eminent  attain- 
ments. And  the  momentum  of  past 
and  present  performance  is  a promise 
of  still  higher  quality  and  still  greater 
accomplishment  in  the  future. 

Fox  Film  Corporation  herewith  an- 
nounces its  program  of  pictures  for  the  " 

I coming  season— pictures  that  are  first 
’ in  quality,  first  in  public  appreciation, 

m ^ and  hence  first  in  box-office  value. 
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OLIVE  BORDEN 


MARIE  DRESSLER 
HELEN  CHANDLER 
JIMMY  GRAINGER,  Jr 


NEIL  HAMILTON 
MARY  ALDEN 
WILLIAM  NORRIS 


•^and  a flying  squadron  of 
flappers  from  the  Peacock 
i Promenade  of  Palm  Beach* 

V Adapted  from  May  Edginton’s 
Saturday  Evening  Post  story  by 
tV  Frances  Agnew. 


roducti 


WILLIAM  FOX  PRESENTS 


BENNETT  VICTOR  McLAGEE 

t JOHN  FORD 


Production 


A world  famous  song, 
backed  by  a great 
tie*up  with  the 
puhlishers  I 


Story  by 

Rida  Johnson  Young 
Scenario  by 
Gertrude  Orr 

Music  reproduced 
by  permission  of  ; 
iljf.  W it  mar  k & 
Sons. 


Another 

JOHN  FORD  Production 

HANGMAN’S  House 

from  the 

Sensational  Novel  by  Donn  Byrne 

tpith 


nin  GEORGE 

lilflf  O’BRIEN 

NEW  YORK  STAGE  HIT! 


JOHN  GOT 


Still  Rxiiiinig  After 

L'j  . ' 


Presentation 


from  the 


E E)  E o G R E E N Production 
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termnmt 

Pll^o,Was 


ALU 


J.  Farretf^Macdonald  ^^iSlliam  Powell 

Story  by{  Har&y^^i^arr- — Adapfect  by  Benjamin  Glazer 


HOWARD  HAWKS 


PRODUCTION 


A Colorful  Story  ^ 
of  Carnival  Life 

I ‘ Luna  Park 

I with 

*!VICT0RMcLA8LEN 

M Greta  Nissen 

*  * *  ***' 


Another 

HOWARD  HAWKS 
Production 


A Fox 


iris  true  to  form! 

WILLI  A MPC^'-PRESENTS 


f 


jiwms 


Vfith 

MADGE  BELLAMY 

A Picture  of  Young  People  in  a World  Ruled  by  Youth 

ALBERT  RAY 

PRODUCTION 

‘^Silk  Legs^^  follows  the  pace  set 
by  Madge  Bellamy  in  ^^Sandy/’ 
^‘Summer  Bachelors^^  and 

^^Ankles  Preferred^’ 


Dress  Up  That  Box-Office  For  An  Extra-Profit  Party 

^My/|7  , when  you  show 

"i/m  ^ 

^ ^ OLIVE  BORDEN 

GEORGE  OmiEN 


ARTHUR  HOUSMAN 
MARJORIE  BEEBE 
BARRY  NORTON 
BEN  BARD 

WILLIAM  FOX 

PRESENTATION 

ALLAN  DWAN 

PRODUCTION 

Title,  cast  and  director  ^ all  assure 
audience  value  in  this  production* 


The 
Western 
Star 

Supreme! 


Will  he 
presented  by 
WILLIAM  FOX 


THE  WONDER 
In  7 Western  Dramas 


including 

THE  ARIZONA 
TUMBLING  RIVER 
RIDING  THE  BAND  WAGON 
SILVER  VALLEY 


DOLORES 

Del  Rio 


TED  McNAMARA 
SAMMY  COHEN 


WILUAM  FWX 

9 


What  Price  Qoiy 

with 

Victor  McLaglen  Edmund  Lowe 


;v 


^ > ' Adapted  from  the  stage  a-uceeaa  ^>5, ’! 

|^^L.a^r€lhiie  -St  all  in  ga  a n d M axw  ell  ■ A.tit.i($j6^on5Sv4 

&x  Outstaiftdk 


A Tropical  Tempest  of  Emotion  on  the  Amazon 

WILLIAM  FOX  PRESENTS 

rUNGLEROSEl 

DOLORES  DEL  RIO  Ik 


SHIRLEY  MASON 
TED  McNAMARA 


WALTER  PIDGEON 
LESLIE  FENTON 


Based  on  a Story  by  Clifford  Bax 
Scenario  by  Bradley  King 


PRODUCTION 

A Daring,  Exotic  Romance  of 
London  and  the  Jungle 


MY  WIFE^S  HONOR 

with 

Don  Alvarado  Ben  Bard 
Paulette  Duval 

Story  by  Polan  Banks 

. LOU  TELLEGEN  j 
Production 


A mystery 
melodrama  laid 
in  the  streets, 
the  cafes,  and 
pn  the  roof 'tops 
bf  Paris 

fc  WILLIAM  FOX 
i PRESENTATION 


PRODUCTION 


Another  Bellamy  and  Blystone  Box-Office  Line  - Up 


\A^!LLIAM  FOX  presents 


Or  iht 


WITH 

MADGE 
BELLAMY 

CIhe  wmedy  that  madeLondc 
laugh  itself  out  of  thefo^ 

Based  on  the  Ticket- selling  Stage 
Success  hy  Brandon  Flctning  am 
Bernard  Merivale 


TONE  PRODUCTION 


GRIFFITH  WRAli 


The  Story  of  a Love 
That  Burned 
Fiercely 


PRODUCTION 


BLANCHE  SWEETw 

M, 


A Picture  of  the 
New  West  and 
Old  Passions 


WILLIAM  FOX 
PRESENTATION 


with 

WARNER  BAXTER 
MARY  McAllister 

Story  by  ADELA  ROGERS  SI 
Scenario 


W'f:  ■;-., 


WILLIAM  FOX  Presents 


oAce  oj the  Great  Outdoors 

IN 

THRILLING  WESTERN 
ADVENTURE  STORIES 


Including 

CHAIN  LIGHTN;[NG 
THE  TEXAS  TIGER 


and  other  virile 

Western  stories 


ox  W£5rE 
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WILLIAM  FOX  PRESENTS 


The  Soul  of  Passion 


Based  on  Prosper  Merimee^s  ^‘Carmen’* 
with 

DOLORES  DEL  RIO 
PCTOR  McLAGLEN 

Scenario  by  Gertrude  Orr 

SI  RAOUL  WALSH 

PRODUCTION 


^ A Qreat  Story  Made 
Qreater  by  Director, 
Adaptation  and  Cast. 


Frank  Borrage 


F.W.  Murnau 


Raoul  Walsh 


Allan  Dwan' 


The  men  who  direct  Fox  productions  are  engaged 
because  of  their  proven  ability  to  deliver  box  office 
productions  of  the  highest  grade.  The  players  who 
appear  in  Fox  casts  are  always  the  very  best  available 
for  the  roles  to  be  filled.  Fox  contract  players  in- 
clude distinguished  favorites  and  young  artists  who 
have  shown  great  promise.  One  rule  only  covers  the 
selection  of  Fox  Directors  and  Fox  Players— Get 
the  Best  I regardless  of  any  other  consideration. 


Victor  Schertringer 


Howard  Hawks 


John  GrifjfrtfiWr'a.y 


Alfred  E.  Green 


J.G.Blystone 


Albert  Ray 


George  E. 
Marshall 


Scott  Dunlap 


Mjl-/ 

Orville  Dull 


Ben  Stoloff 


Janet  Gaynor 


Gwrge  O Brien  Olive  Borden 


Madge  Bellair^ 


Dolores  Del  Rio 


lector  McLaglen 


Belle  Bennett 


Salty  niipps 


Nancy  Nash 


Barry  Norton 


ViqguiiaVdli 


Mary Duncan 


Arthur  Housman 


Charles  Morton 


Jolm  Hilliaid 


Edna  Conway 


Jerry  Madden  Clifford  Holland 


Ben  Bard 


William  Powell 


(Soj  3Probuct 

SEASON  1927-28 


38  DRAMATIC  PRODUCTIONS 


including 

THE  JOY  GIRL 
SINGED 

EAST  SIDE,  WEST  SIDE 
TWO  GIRLS  WANTED 
THE  ESCAPE 
MY  WIFE’S  HONOR 
THE  UNKNOWN  BEAUTY 
BALAOO 

FRENCH  ANKLES 
and  in  addition 


WHAT  PRICE  GLORY 

With  BoX'Office  Casts  Including 


George  O’Brien  (in  4) 
Victor  McLaglen  (in  4) 
Blanche  Sweet 
Earle  Foxe 
Barry  Norton 
Sammy  Cohen 
Arthur  Housman 
Marjorie  Beebe 
John  Hilliard 


Olive  Borden  (in  4) 
Madge  Bellamy  (in  4) 
Greta  Nissen 
Sally  Phipps 
Alec.  B.  Francis 
Walter  Pidgeon 
Jerry  Madden 
Warner  Baxter 
William  Powell 


Edmund  Lowe  (in  4) 
Charles  Farrell  (in  4) 
Neil  Hamilton 
J.  Farrell  Macdonald 
Nancy  Nash 
Ben  Bard 
Charles  Morton 
Virginia  Valli 
Shirley  Mason 


Also  14  HIGH  POWERED  WESTERNS  with 
TOM  MIK  BUCK  JONES 


Fox  Directors  for  1927-28  Include 

FRANK  BORZAGE  JOHN  FORD 

VICTOR  SCHERTZINGER  ALFRED  E.  GREEN 
J.  G.  BLYSTONE  ALBERT  RAY 

LEW  SEILER  ORVILLE  DULL 


F.  W.  MURNAU 
HOWARD  HAWKS 
BENJAMIN  STOLOFF 
JOHN  GRIFFITH  WRAY 


FOX  ANNOUNCES  26  TWO-REEL  COMEDIES 

GEORGE  E.  MARSHALL,  Supervising  Director 

8 VAN  BIBBER  COMEDIES  10  IMPERIAL  COMEDIES  8 ANIMAL  COMEDIES 

26  FOX  VARIETIES 

Single  reel  features  of  “The  World  We  Live  In!” 

104  ISSUES  OF  FOX  NEWS  “Mightiest  of  All!” 


FOX  FILM  CORPORATION 


Head  Offices— New  York  City 
Studios — New  York  and  Hollywood 


Branches  in  All 
Civilized  Countries 


Entire  contents  of  this  announcement  copyright  1927  by  Fox  Film  Corporation 


NOTICE:  Due  to  causes  or  conditions  which 
we  deem  sufficient,  we  reserve  the 
right  without  notice,  to  change  the  cast  or  the 
director  or  the  title  of  any  of  the  photoplays 
described  in  this  announcement. 
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Fox  Short  Product 


The  same  scale  of  production,  the  same  calibre 
of  directors,  editors  and  casts  and  the  same  show- 
manship that  stamp  Fox  feature  pictures  as 
supreme  are  to  be  found  in  the  making  of  Fox 
Short  Product.  The  result  is  that  the  five  units 
comprising  the  short  subjects  program,  collec- 
tively and  individually,  are  foremost  in  their  field. 


FOX  NEWS,  issued  twice  a week,  is  acknowledged 
by  the  theatre-going  and  the  theatre-owning  pub- 
lic as  the  world’s  pre-eminent  newsreel. 


IMPERIAL  COMEDIES  have  been  and  will 

continue  to  be  the  best  two-reel  laugh-makers  on 
the  market. 


VAN  BIBBER  COMEDIES 


are  the  smartest 
society  two-reelers  ever  made,  truly  the  aristo- 
crats of  comedy. 


MAE  COMEDIES  present  in  two-reel  form 
the  last  word  in  novel,  diverting,  hilarious  enter- 
tainment. 


FOX  VARIETIES  bring  to  the  screen,  in  scintil- 
lating one-reelers,  the  high-lights  and  shadows  of 
the  world  we  live  in. 


QUALITY  IS  THE  KEYNOTE 
OF  FOX  SHORT  PRODUCT 


Animal 
Comedies 

WILLIAM  FOX  O 

\ Announces  O 

j of  these  great,  novel  two^reel  enters 
tfdnments  featuring  human  and 
I animal  comedians  in  a new  series 
f of  merry  adventures* 

t Favorites  with  Audiences  of  all  Classes. 
Supervised  by 

GEORGE  E.  MARSHALL 


ir.tjH’'' 


WlL.LIA.lVf  FOX  PRESENTS 


XsjEW  SERIES 
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Performance  not  promise  is  the  guarantee  of  Fox 
Varieties.  With  pictures  completed , negative  “in 
work”  and  expeditions  photographing,  Fox  Varieties 
has  in  hand  superlative  material  to  guarantee  its 
program  for  1927-28 — beautiful  photography  and 
perfect  prints. 


Twenty^six  Single 
Reels  from  the  Six 
Continents  and 
the  Seven  Seas 


^^REnES, 

TheWorld  We  Live  In  ' 

of  Entertainment  and  Profit 


ft 


/ 


ADVENTURE 

EXPLORATION 


TRAVEL  MODERN  PROGRESS 

INDUSTRY  GRAPHIC  ARTS 


Camera  expeditions  are  carrying  the  banner 
of  FOX  VARIETIES  in  Central  and  North 
Africa,  South  America,  Australia  and  New 
Zealand,  the  South  Seas,  Central  Asia,  Europe 
and  North  America — to  bring  to  the  theatre 
; the  glamour  of  exploration  in  strange  lands, 
the  thrill  of  adventure,  of  beauty  and  romance 
I of  the  tropics,  the  grimness  of  life  in  the 

i 


Early  Releases 

THE  DESERT  BLOOMS — Man-made  magic  in  the 
Imperial  Valley 

WHALE  HUNTING — Adventure  in  the  stormy  North 
Pacific 

LAND  OF  EVANGELINE— Creole  Land  of  Long- 
fellow's great  poem 

OVER  THE  ANDES — On  the  roof  of  a continent 

THE  ARKANSAS  TRAVELER — A quaint  journey 
to  an  old  tune 

THE  ALHAMBRA— Old  Spain— Granada  of  the 
Moors 

MY  LADY''S  COAT — Seal  hunters  in  Alaskan  waters 

COLORFUL  ITALY — Capri  and  the  Bay  of  Naples 
i UNDER  COLORADO  SKIES — Magnificent  scenery 
of  American  Alps 

MY  OLD  KENTUCKY  HOME— Bluegrass  State  of 
beautiful  women  and  fine  horses 
; AROUND  CAPE  HORN — Where  great  oceans  meet 

LIGHTS  AND  SHADOWS  IN  SICILY— Beautiful 
isle  at  the  toe  of  Italy’s  boot 


Arctic  and  the  magic  of  modern  progress. 
Every  issue  of  FOX  VARIETIES  is  costructed 
upon  the  basis  of  delightful  entertainment, 
especially  appealing  to  women  in 
charm  and  in  understanding 
of  woman’s  new  place 
in  The  World  We 
Live  In. 


i 
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A NEW5ER\ESOF  \0 

tomrdie^ 

At  once  the  best  established  comedy  brand  on 
the  screen  and  the  newest  note  in  two-reelers! 
Always  crisp — fresh  situations — snappy  action — 
highest  grade  settings  and  costumes — and  casts 
such  as  no  other  comedy  series  can  boast! 
IMPERIALS  are  the  acknowledged  leaders! 


GEORGE  E»  M^ARSHALL 


SUPERVISING  DIRECTOR 


i 
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Twelve  Specials  in  52  Fox  Productions 
Program  for  Season  of  1927-28 

Twelve  specials,  most  imposing  array  in  the  24  years  of  the  company,  will  head  the  52  produc- 
tions to  be  released  by  Fox  Film  Corporation  in  1927-28,  in  addition  to  “What  Price  Glory,” 
James  R.  Girainger,  general  salesmanager  announced  laist  Thursday  at  the  sales  convention  at  Atlantic 
City.  This  array  will  be  supplemented  by  156  issues  of  short  subjects,  including  26  comedies,  26 
Varieties  and  104  editions  of  Fox  News. 


WITH  $5,000,000  worth  of  productions  completed, 
including  nine  specials — “What  Price  Glory”  and 
four  others  outstanding — the  company  has  one-fifth  of 
its  releases  produced  three  months  before  the  opening 
of  the  season.  The  production  forces  under  Winfield  R. 
Sheehan,  vicepresident,  are  at  work  on  two  more 
specials  and  are  preparing  several  more  big  features  for 
ARMEN”  is  the  first  special.  Dolores 
W Del  Rio  has  the  title  role.  In  this 
new  interpretation,  directed  by  Raoul 
Walsh,  Escamillo  is  played  by  Victor 
McLaglen.  Don  Alvarado  plays  Don 
Jose  and  others  are  Fred  Kohler,  Ben 
Bard,  Nancy  Nash,  Carmen  Costello  and 
Mathilde  Comont. 

The  other  Fox  specials  are: 

“The  Joy  Girl,”  featuring  Olive  Borden 
and  adapted  from  May  Edginton’s 
Saturday  Evening  Post  story.  It  was 
directed  by  Allan  Dwan.  Most  of  the 
production  was  made  in  Palm  Beach  at 
the  height  of  the  society  season.  In  the 
cast  are  Neil  Hamilton,  Marie  Dressier, 

Mary  Alden,  William  Norris,  Helen 
Chandler,  Jerry  Miley,  Frank  Walsh, 

Clarence  Elmer,  Jimmy  Grainger,  Jr., 
and  Peggy  Kelly. 

“Paid  to  Love,”  completed,  an  original 
featuring  George  O’Brien,  Virginia  Valli 
and  William  Powell.  Directed  by  How- 
ard Hawks. 

“Mother  Machree,”  completed,  featur- 
ing Belle  Bennett  and  Victor  McLaglen. 

It  was  directed  by  John  Ford  from  a 
story  by  Rida  Johnson  Young. 

Walsh  to  Direct  Silk  Hats 
“Silk  Hats,”  an  original  of  the  under- 
world, written  by  Polan  Banks.  Raoul 
Walsh  will  direct  with  Madge  Bellamy, 

Victor  McLaglen  and  Edmund  Lowe 
featured. 

“Hangman’s  House,”  adapted  from  the 
novel  by  Donn  Byrne,  and  directed  by 
John  Ford.  George  O’Brien  will  be 
featured. 

“Luna  Park,”  with  Victor  McLaglen, 

Greta  Nissen  and  Charles  Farrell.  The 
story  of  carnival  life  will  be  directed  by 
Howard  Hawks. 

“East  Side — West  Side,”  from  the  dra- 


shooting.  Fox  will  release  four  Olive  Borden  produc- 
tions, four  George  O’Brien,  four  Dolores  Del  Rio,  four 
Madge  Bellamy,  four  Janet  Gaynor,  four  Victor 
McLaglen,  four  Edmund  Lowe,  four  Charles  Farrell, 
two  Greta  Nissen,  one  starring  Blanche  Sweet  and  one 
with  Belle  Bennett.  Detailed  description  of  the  releases 
follows : 

Cosmopolitan  author.  The  cast  includes 
Warner  Baxter,  Mary  McAllister,  Ed- 
wards Davis,  Edgar  Norton,  James 
Wang,  Alfred  Allen,  Howard  Truesdale, 
Clark  Comstock,  Claude  King  and  Alfred 
Allen  and  Ida  Darling.  It  was  directed 
by  John  Griffith  Wray. 

“Pajamas,”  an  original  featuring  Olive 
Borden  and  George  O’Brien  directed  by 
Allan  Dwan. 

“My  Wife’s  Honor,”  starring  Dolores 
Del  Rio.  It  is  an  original  of  Biarritz 
and  the  Riviera  by  Polan  Banks,  directed 
by  Lou  Tellegen.  The  cast  includes 
Ben  Bard,  Don  Alvarado,  Paulette 
Duval,  Rosita  Marstini  and  Andre 
Lancy. 

“Sugar  Daddies,”  a story  of  Broadway, 
with  Charles  Farrell,  Mary  Duncan,  Ted 
McNamara  and  Sammy  Cohen.  Di- 
rected by  Alfred  E.  Green. 

“Silk  Legs,”  a comedy  featuring  Madge 
Bellamy.  Directed  by  Albert  Ray. 

“Two  Girls  Wanted,”  adapted  from 
the  current  New  York  stage  play  by 
Gladys  Unger.  Janet  Gaynor  will  be 
featured  and  Alfred  E.  Green  will  direct. 

“The  Comedian,”  from  the  stage  play 
by  Sacha  Guitry.  Janet  Gaynor  will  be 
featured  and  Victor  Schertzinger  will 
direct. 

Charles  Morton  New  Discovery 
“Holiday  Lane,”  featuring  Earle  Foxe, 
J.  Farrell  Macdonald  and  Nancy  Nash. 
Directed  by  J.  G.  Blystone. 

“Womanwise,”  an  original  to  be  di- 
rected by  J.  G.  Blystone. 

“Widow-in-Law,”  a comedy  directed 
by  Albert  Ray  and  featuring  Edmund 
Lowe,  Mary  Duncan  and  Sally  Phipps. 

“Manpower,”  an  original  by  Polan 
Banks  in  which  will  appear  Janet  Gay- 
{Continued  on  page  49) 


matic  novel  of  New  York  by  Felix 
Riesenberg.  This  production,  featuring 
George  O’Brien,  Virginia  Valli  and  J. 
Farrell  Macdonald  is  in  production  in  the 
New  York  studios  under  direction  of 
Allan  Dwan. 

“The  Escape,”  featuring  Janet  Gaynor 
and  Charles  Farrell.  Adapted  from  Paul 
Armstrong’s  melodrama  and  will  be 
directed  by  Raoul  Walsh. 

“The  Girl  Downstairs,”  written  for  the 
screen  by  May  Edginton,  author  of  “The 
Joy  Girl,”  featuring  Olive  Borden  and 
Edmund  Lowe. 

“ Balaoo  ” from  Gaston  Leroux’s 
French  stage  success,  a dramatic  novelty 
dealing  with  Paris  and  the  African 
jungle.  Victor  Schertzinger  is  director. 

“The  Blond  Panther,”  an  original  fea- 
turing Madge  Bellamy  and  directed  by 
Frank  Borzage. 

Other  productions  are: 

“Jungle  Rose,”  starring  Dolores  Del 
Rio,  with  a cast  including  Shirley  Mason, 
Walter  Pidgeon,  Ted  McNamara,  Leslie 
Fenton,  Anders  Randolf,  Charles  Steven- 
son and  Adolf  Millar.  It  was  directed 
by  John  Griffith  Wray.  The  story  is  by 
Clifford  Bax. 

“Come  to  My  House,”  serial  by  Arthur 
Somers  Roche,  running  currently  in 
Liberty.  It  will  be  directed  by  Frank 
Borzage  with  a cast  including  Edmund 
Lowe  and  Mary  Duncan  of  “The  Shang- 
hai Gesture”  fame. 

“None  But  the  Brave,”  a satirical 
comedy  of  the  London  stage,  featuring 
Madge  Bellamy  and  Edmund  Lowe  and 
directed  by  J.  G.  Blystone.  The  authors 
are  Bernard  Merivale  and  Brandon 
Fleming. 

“Singed,”  starring  Blanche  Sweet,  an 
original  by  Adela  Rogers  St.  John, 


26  Two-Reel  Comedies  Qet  Long  Feature  Treatment 


Tj'OX  two-reel  comedies  for  1927-28 
will  have  the  same  careful  treatment 
as  the  dramatic  units,  said  George  E- 
Marshall,  supervisor  of  Fox  Comedies 
and  a known  quantity  in  the  industry. 

“Fox  Films  has  been  quietly  gather- 
ing directors  of  unquestioned  ability,” 
Marshall  declared.  “With  a 26  picture 
production  program  it  is  naturally  ex- 
pected we  must  deliver  26  two-reel  fea- 
tures of  super-quality.  The  schedule 
will  allow  writers  and  directors  twice 
the  time  they  have  enjoyed  heretofore. 
More  attention  will  be  given  to  selection 
of  players. 

“The  complete  schedule  will  embrace 
three  distinct  groups  of  comedies  as 
follows:  8 Van  Bibber  Comedies,  8 
Animal  Comedies  and  10  Imperial 
Comedies. 


“The  Van  Bibber  series,  with 
their  clean  humor 
will  be  produced 
on  a more  com- 
prehensive plan. 
For  the  Animal 
Comedies,  a nov- 
elty to  the  field, 
one  section  of  the 
huge  Fox  Hills 
Outdoor  Studio 
resembles  a zoo, 
with  kangaroos, 
seals,  elephants, 
dogs,  horses, 
ponies,  ducks, 
burros  and  lions. 
George  E.  Marshall  Jerry  Madden, 

known  better  as 
“Jerry  the  Giant,”  will  be  supported  by 


other  child  stars. 

“In  the  Imperial  Comedies  Fox  Films 
will  present  a new  type  of  ‘bathing  girl’ 
picture.  Hundreds  of  girls  were  given 
screen  tests  for  participation  in  this 
series.  Pal,  the  Wonder  Dog,  will  be 
seen  in  many  of  the  forthcoming  re- 
leases. 

“On  the  directorial  staff  are  Jess  Rob- 
bins, Jules  White,  Orville  Dull,  Zion 
Myers,  Eugene  Forde,  Harry  Sweet  and 
Mark  Sandrich. 

“William  Conselman,  creator  of  ‘Ella 
Cinders,’  comic  strip,  heads  the  list  of 
writers  for  the  comedies.  Murray  Roth, 
Andrew  Bennison,  Harold  Tarshius, 
Marty  Martin,  Sam  White,  Arthur 
Greenlaw  and  Henry  Johnson  are 
others.” 
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Charles  Morton 


Nancy  Nash 


Olivo  Borden 


Edna  Conway 


Jerry  Madden 


Contract  Players  in  Fox  Productions 


To  Be  Seen 
In  1927^28 
Product 


J.  Farrell  Macdonald 


John  Hilliard 


Marjorie  Beebe 


Barry  Norton 


Clifford  Holland 


Kathryn  Perry 


Gene  Cameron 


Arthur  llousinan 


Maria  Casajuana 


Kichartl  Walling 


Sammy  Cohen 


Ralph  Supperly 


George  O'Brien 


Charles  Farrell 


Tom  Mix 


Sally  Phipps 


Janet  Gaynor 


Greta  Nissen 


Buck  Jones 


Ted  McNamara 


Edmund  Lowe 


Earle  Foxe 
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Players  Specially  Engaged  for  Fox 


Phyllis  Haver 


Paulette  Duval 


Leslie  Fenton 


Shirley  Mason 


William  Powell 


Blanche  Sweet 


Dolores  Del  Rio 


Belle  Bennett 


Margaret  Livingston 


Betty  Francesco 


Neil  Hamilton 


Virginia  Valli 


Judy  King 


Don  Alvarado 


Gladys  Brockwell 


Ethel  Clayton 


Helen  Chandler 


Warner  Baxter 


Alec.  B.  Francis 


Jane  Winton 
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Fox  Coast  Studio 
Improvements  for 
Y ear  Top  3 Million 

Fox  Films  West  Coast  Studios  enter 
the  production  season  with  a large,  finely 
equipped  and  well  organized  plant, 
following  expenditure  of  $3,000,000  by 
Vicepresident  Winfield  R.  Sheehan,  in 
improvements  in  the  Hollywood  and 
Fox  Hills  studios  in  the  last  year  and 
with  assemblage  of  a most  capable 
group  of  directors,  supervisors  and  tech- 
nicians. Institution  of  a monthly  “Studio 
Mirror,”  a weekly  Tuesday  Night  Club 
and  other  innovations  have  brought  the 
working  force  of  a thousand  men  into 
close  contact. 

Sol  M.  Wurtzel  is  general  super- 
intendent and  Ben  Jackson  is  studio 
business  manager. 

Buildings  erected  in  the  year  at  the 
Hollywood  studio  alone  include  three 
190x300  feet  stages  in  a total  of  eight 
stages. 

Fox  Hills  has  been  made  into  an  inde- 
pendent producing  unit. 


Fox  News  Staff 
Newspaper  Men 

Fox  News  enters  the  season  of  1927-28 
with  an  editorial  staff  comprised  100  per 
cent  of  former  newspaper  men,  assembled 
by  Truman  H.  Talley,  director-in-chief. 

Mr.  Talley,  four  years  ago,  was  director 
of  the  New  York  Herald’s  European  serv- 
ice and  organized  the  staff  which  reported 
the  peace  conference  at  Versailles.  He  was 
special  correspondent  to  the  New  York 
Times  and  held  important  editorial  posts 
in  St.  Louis  and  New  York.  He  also  has 
contributed  extensively  to  magazines. 

John  J.  Spurgeon,  foreign  editor  of  Fox 
News,  was  editor  of  the  Philadelphia  Public 
Ledger  and  Washington  Post  and  organized 
the  New  York  World  staff  in  Europe  at 
the  outbreak  of  the  World  war.  Harry 
Lawrenson,  European  editor,  maintains 
headquarters  in  Paris. 

James  Darst,  news  editor  for  the  United 
States  and  Europe,  was  formerly  night  edi- 
tor of  the  St.  Louis  Globe-Democrat  and  is 
a magazine  writer.  George  H.  K.  Milford 
is  editor  of  the  Canadian  edition  of  Fox 
News  with  headquarters  in  Toronto.  He 
has  been  associated  with  the  largest 
Toronto  newspapers.  Edwin  Harvey,  edi- 
torial assistant  assigned  to  the  home  office, 
was  for  years  a star  reporter  of  the  New 
York  Times.  George,  Garvin  is  Washington 
representative  of  Fox  News. 


Autrey,  Artist, 

On  New  Contract 

Convinced  that  his  artistic  portrait  work 
the  past  year  has  been  of  value  to  exhibit- 
ors, Winfield  R.  Sheehan  recently  signed 
Max  Mun  Autrey  to  a new  Fox  contract, 
thus  assuring  showmen  of  the  benefit  of 
this  noted  artist’s  creations  for  another 
year. 

Autrey’s  portrait  paintings  of  Fox  Films 
stars  have  resulted  in  thousands  of  dollars 
worth  of  publicity  in  the  highest  class  mag- 
azines, an  iteni  which  Mr.  Sheehan  believes 
is  a direct  benefit  to  exhibitors.  The  por- 
trait studio  presided  over  by  Mr.  Autrey 
at  Fox  Films  West  Coast  Studios  has  been 
developed  by  Mr.  Sheehan. 


Hat,  Coat  a:nd  Vest 
in  Ring,  Says  Grainger 

“Fox  will  not  only  have  its  hat  in 
the  ring  in  1927-28  but  also  its  coat 
and  vest!”  James  R,  Grainger,  general 
salesmanager,  told  the  Fox  conven- 
tion. “fPe’ve  got  ten  of  our  biggest 
pictures  of  the  year  completed,  and 
we  have  the  material  for  the  balance 
of  production  that  will  result  in  the 
greatest  line  up  of  screen  entertain- 
ment ever  turned  out  by  Fox  Film 
Corporation. 

Fox  delivered  to  exhibitors  this 
season  a product  that  brought  more 
money  into  the  box-offices  than  ever 
before.  I am  confident  that  1927-28 
will  see  even  better  money  makers 
come  out  of  the  studios  of  this  com- 
pany. We  have  the  players,  we  have 
the  greatest  line  up  of  directors  and 
we  have  the  story  material.  Nothing 
but  success  can  result  from  this  com- 
bination.” 


New  Faces  Seen 

In  New  Pictures 

Youth  and  new  faces  will  be  added  to 
box-office  names  in  casts  of  Fox  Films 
productions  for  1927-28. 

Among  those  just  signed  to  long  term 
contracts  by  William  Fox  are  Sally  Phipps, 
Nancy  Nash,  Edna  Conway,  Charles  Mor- 
ton, Clifford  Holland  and  John  Hilliard. 

Nancy  Nash  stepped  from  a finishing 
school  in  Texas  into  the  lead  in  “The  City.” 
She  followed  this  with  “Upstream,”  “Rich 
But  Honest,”  and  “The  Soul  of  Passion,”  a 
Fox  release  for  next  year.  Mr.  Sheehan 
plans  to  cast  her  in  “Holiday  Lane”  and 
several  other  productions. 

Sally  Phipps  made  her  debut  in  “Love 
Makes  ’Em  Wild,”  and  later  was  chosen  a 
Wampas  star  for  1927.  She  will  be  in 
“Silk  Hats,”  “The  Girl  Downstairs,”  and 
“Widow-in-Law.”  Frank  Borzage  discov- 
ered her. 

Six  Title  Writers 
Of  Repute  Signed 

Six  of  the  most  important  title  writers 
and  editors  are  under  Fox  contract.  They 
are  Malcolm  Stuart  Boylan,  Katharine  Hil- 
liker  and  H.  H. 

Caldwell,  Hetty 
Gray  Baker,  Wil- 
liam Conselman 
and  James  K.  Mc- 
Guinness. 

Boylan  has  to  his 
credit  “What  Price 
Glory,”  “Sandy,” 

“Cradle  Snatch- 
ers,” “The  Auc- 
tioneer” and  about 
thirty  other  pro- 
ductions this  sea- 
son. 

The  Hilliker- 
Caldwell  combina- 
tion titled  “7th 
Heaven”  and  “The  Lily.”  Hetty  Gray  Bak- 
er has  been  associated  with  Fox  Films  East- 
ern Studios  for  years.  William  Conselman, 
creator  of  the  newspaper  comic  strip,  “Ella 
Cinders,”  has  just  finished  “Rich  But 
Honest.”  James  K.  McGuinness,  for  years 
was  a column  conductor  and  sports  writer 
on  the  New  York  Evening  Telegram  and 
The  Sun,  did  “Is  Zat  So.” 


Treasure  Chest 
in  Fox  Varieties 
26  Issues  of  Year 

Fox  Varieties,  with  pictures  already  com- 
pleted, with  negative  actually  in  work  and 
with  expeditions  now  photographing,  has 
in  hand  the  material  for  a treasure  chest 
of  entertainment  in  26  releases  for  1927-28. 

Among  Fox  Varieties  releases  completed 
or  near  completion  are ; 

“The  Desert  Blooms,”  in  the  Imperial 
Valley  of  the  American  Southwest ; “Whale 
Hunting,”  in  the  North  Pacific;  “The  Land 
of  Evangeline,”  wherein  Longfellow  placed 
his  poem ; “Over  the  Andes “Colorful 
Italo,”  Capri  and  the  Bay  of  Naples;  “My 
Lady’s  Coat,”  with  the  seal  hunters  in 
Alaskan  waters. 

“The  Arkansas  Traveller;”  “The  Alham- 
bra,” in  Old  Spain  and  Granada ; “Under 
Colorado  Skies,”  in  the  Rocky  Mountains ; 
“Lights  and  Shadows  of  Sicily;”  “My  Old 
Kentucky  Home ;”  and  “Around  Cape 
Horn.” 

Here  are  12  releases,  each  of  12  min- 
utes, from  the  season’s  schedule  of  26. 

$100,000 W ardrobe 
Department  Wins 

Nine  months  ago  Winfield  R.  Sheehan 
decided  that  to  insure  harmony  to  the  eye 
in  motion  picture  productions,  all  ward- 
robes should  be  designed  for  photography 
and  handled  by  an  expert.  With  this  in 
view  he  caused  to  be  erected  at  Fox  Films 
West  Coast  Studios  a $100,000  building  and 
modiste  plant.  Because  of  this  centralizing 
system  exhibitors  have  received  the  finest 
dressed  pictures  Fox  Films  ever  turned  out. 

Mr.  Sheehan  started  off  right  by  engag- 
ing Kathleen  Key,  who  surrounded  herself 
with  a staff  of  one  hundred  designers,  cut- 
ters, seamstresses  and  fitters.  Nearly  one 
thousand  gowns  were  turned  out  of  the  Fox 
Films  wardrobe  in  nine  months. 

Directors  and 

Authors  Listed 

Fox  Films’  list  of  directors  and  writers 
for  1927-28  includes  those  responsible  for 
many  box-office  successes. 

Raoul  A.  Walsh  directed  “What  Price 
Glory.”  He  has  just  completed  “The  Soul 
of  Passion,”  and  will  do  “Silk  Hats,”  and 
“The  Escape.”  Frank  Borzage  is  on  the  list 
for  “The  Grand  Army  Man”  and  “The  Girl 
Downstairs.”  Jack  Ford  has  already  com- 
pleted “Mother  Machree”  and  will  make 
“Hangman’s  House.”  F.  W.  Murnau,  who 
recently  completed  “Sunrise,”  will  return 
in  the  fall. 

Howard  Hawks  has  completed  “Paid  to 
Love”  for  1927-28;  his  next  will  be  “Luna 
Park.” 

Alfred  E.  Green  is  down  to  direct  “Two 
Girls  Wanted,”  and  “Sugar  Daddies.”  Al- 
lan Dwan  has  finished  “The  Joy  Girl”  and 
will  make  “Pajamas.”  Victor  Schertzinger 
will  direct  “Balaoo.”  Albert  Ray  is  down 
for  “Widow-in-Law”  and  “Silk  Legs.”  J. 
G.  Blystone  is  due  to  make  “None  But  the 
Brave,”  and  “Holiday  Lane.”  Frank  O’Con- 
nor and  Dr.  Ludwig  Berger,  European  di- 
rector have  not  been  assigned  as  yet. 

The  men  who  will  make  the  Westerns 
are  Lambert  Hillyer,  Scott  Dunlap,  Lew 
Seiler,  Benjamin  Stoloff  and  Orville  Dull. 
In  the  comedy  department  will  be  Jess  Rob- 
{Continucd  on  page  49) 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


CHANEY  THE  ACTOR 

If  you  have  permitted  jests  concerning 
Lon  Clianey’s  makeup  to  becloud  your  es- 
timate of  the  actor  you  are  in  for  such  a 
revision  of  opinion  as  was  mine  when  you 
see  “Mr.  Wu.”  While  I never  for  a mo- 
ment doubted  the  actor’s  ability,  especially 
in  view  of  his  box  office  record,  I had 
drifted  into  a feeling  that  I’d  as  soon  see 
another  picture  as  the  one  in  which  he 
might  be  playing  at  a given  moment.  I 
think  “Phantom”  and  “Hunchback”  gave  me 
that  complex,  through  the  eye,  of  course, 
rather  than  via  reason.  However,  I’m  happy 
to  say  I’ve  recovered  and  “Mr.  Wu”  was  the 
cure. 

This  “Mr.  Wu”  is  a superb  piece  of  work. 
It  gives  Mr.  Chaney  superb  opportunities 
but  does  not  stop  there — it  gives  similarly 
superb  opportunity  to  Renee  Adoree  and 
what  she  does  with  it  would  have  embar- 
rassed a less  consummate  lead  actor  than 
Chaney.  And  what  the  studio  has  done  to- 
ward making  the  picture  artistically,  pic- 
torially,  technically  and  structurally  good  is 
sufficient  to  have  made  it  a first  rate  enter- 
tainment with  less  capable  performers  in  its 
employment.  The  whole  is  about  as  good 
as  pictures  need  he  made. 

It  is,  you  may  be  surprised  and  a bit  dis- 
appointed to  learn,  a tragedy.  The  ending 
has  no  flagwaving  or  closeupped  clasp  to 
afford  tensed  emotions  release.  The  story 
is  told,  very  logically  and  with  great  effec- 
tiveness, and  it  comes  to  a proper  end.  It 
gives  a great  deal  to  its  observer  and  does 
not  sell  him  out  at  the  finish.  It  is  almost 
too  good — in  one  sense  of  the  word — but 
perhaps  the  Chaney  personality  is  proof 
against  that  eventuality.  At  any  rate,  it  is 
the  best  picture  I have  seen  recently. 

/ DON’T  LIKE  COMMUTING 

W ERE  I to  do  full  justice  to  the  pres- 
ent occupation,  I should  spend  the  major 
portion  of  my  time  commuting  between  this 
city.  New  York,  Los  Angeles  and  interven- 
ing stations.  Only  by  such  prodigious  ef- 
fort is  it  possible  for  an  individual  to  be  in 
at  the  initial  unreelings  of  the  really  im- 
portant pictures.  Even  so,  I doubt  if  the 
railroads  could  have  taken  me  from  the 
premiere  of  “King  of  Kings”  in  New  York 
to  that  of  “7th  Heaven’’  in  Los  Angeles  with- 
out at  least  a lift  from  the  air  mail  men. 
And,  under  perfect  conditions,  such  an  em- 
ploye as  I should  have  seen  both  of  these 


By  T.  O.  SERVICE 

pictures  and  informed  you  about  them  be- 
fore the  mere  reviewers  had  opportunity  to 
warp  your  expectancy.  But  perhaps  I err 
in  as.suming  that  you  read  what  the  review- 
ers write.  And  this  serves  as  introduction 
to  my  monthly  explanation  (for  new  read- 
ers) of  the  difference  between  reviews  and 
the  observations  printed  regularly  on  this 
page.  To  wit: 

1.  Rerteu'— professedly  expert  forecast  of 
public  reaction  to  picture  in  terms  of  satis- 
faction and  attendance. 

2.  Service  Talk — admittedly  futile  but 
wholly  unfettered  one-man  opinion  of  pic- 
ture for  no  good  reason  and  to  no  purpose. 

The  definitions  reveal  a pretty  striking 
difference.  Explanation  of  this  paper’s  pref- 
erence for  the  Service  Talk  (with  which 
goes  ban  on  forecasts  of  all  and  sundry 
descriptions)  is  most  compactly  uttered  in 
the  statement  that  any  individual  possessed 
of  genuine  ability  to  forecast  picture  reac- 
tions would  he  crazier  than  the  well  known 
loon  to  write  his  forecasts  when  he  could 
so  readily  sell  them  for  millions  to  the  pro- 
ducers. Obviously,  then,  the  people  who 
write  the  reviews  that  are  published  are 
(1.)  cuckoo  or  (2.)  kidding.  In  either  case, 
the  product  of  their  effort  is  a meaningless 
thing  and  (when  you  think  it  over)  you 
always  knew  it  was. 

And  now  that  that  monthly  assignment  is 
again  discharged  (I  always  permit  each 
reader  to  say,  to  himself,  “Maybe  so,  but  I 
can  do  it”)  we’ll  go  on  with  the  drivel. 

SEE  YOU  IN  JAIL 

N 0,  don’t  misunderstand  me,  I mean 
the  picture.  It’s  pretty  good. 

Jack  Mulhall  is  the  young  man  who  does 
most  of  the  going  to  jail  in  the  picture  with 
the  snappy  title  and  this  young  man’s  been 
coming  along.  I know  not  if  the  plan  be 
to  star  him  (and  I hope  not  that — not  that) 
but  he  stars  in  this  one  and  it’s  a young 
scream.  He  has  the  aid  of  Alice  Day  in  it 
but — though  the  young  lady  looks  fine  and 
does  very  well — he  doesn’t  need  it.  Nor 
does  he  need  the  bulky  Mack  Swain  to  bol- 
ster his  points.  They  go  over  and  stay  over 
and  they’re  telling  points.  It  is  very  much 
Mr.  Mulhall’s  picture. 

The  thing’s  a comedy  of  the  high  pressure 
business  type  that’s  coming  into  popularity 
with  the  Dennys  and  that  stamps  it  for  you. 


It  has  an  advantage  over  most  of  these, 
however,  in  that  it  kids  itself  and  thus  saves 
the  observer  that  effort.  This  done,  and  it 
is  done  early  in  the  picture,  there  is  nothing 
further  to  obstruct  such  laughter  as  people 
delight  in  releasing  if  given  half  a chance. 

Perhaps  I should  append  explanation  that 
my  parenthetical  hope  against  the  stardom 
of  Mr.  Mulhall  is  wholly  in  behalf  of  his 
welfare.  There  is  approximately  no  place  in 
stardom  for  additional  male  players  other 
than  cowboys  at  this  time  and  I’d  rather  see 
Mr.  Mulhall  go  along  in  the  safer  and  more 
permanently  profitable  co-roles. 

THIS  IS  A B AW  LOUT 

I ASK  you — Hollywood  and  the  wide  world 
— what  you  would  do  if  my  chair  were 
yours  and,  coming  to  it  each  morning,  you 
should  find  the  desk  before  it  garlanded 
with  pink,  mauve,  pigeon’s  egg  blue  and 
elsewise  colored  envelopes  from  mushy 
misses  about  the  country  who  wish  a certain 
pretty  well  known  villain  relieved  of  his 
evil  assignments  and  given  the  white  collar 
of  heroics.  I ask  you  to  reflect  that  none 
of  these  maidens  are  in  any  way  connected 
with  the  picture  business  and,  therefore, 
cannot  be  subscribers  to  this  paper,  a cir- 
cumstance which  makes  it  fairly  plain  that 
the  actor  is  suggesting  to  his  fan  corre- 
spondents the  procedure  which  they  forth- 
with indulge.  I ask  you  what  you  would  do 
when  the  number  of  these  letters  had  mount- 
ed past  the  hundred  mark  with  the  daily 
deliveries  gaining  steadily. 

Well,  that’s  what  I did. 

SEVERAL  APOLOGIES 

POLOGIES  herewith  to  Pete  Smith 
and  Metro-Goldwyn-Mayer  people  in  gen- 
eral. Here’s  why: 

Pete  dropped  in  to  the  office  several 
months  ago  on  his  way  to  break  “The  Fire 
Brigade”  into  its  early  premieres.  “How’s 
the  pic?”  says  I,  and  Pete  comes  back  with, 
“She’s  a real  pic,  kid,  and  no  kiddin’.”  Re- 
specting as  well  as  knowing  Pete’s  wizardry 
in  selling  not  only  the  other  fellow  but 
himself  on  the  item  in  hand,  I let  him  think 
I believed  him  but  (hush)  I didn’t.  It 
didn’t  seem  possible,  so  steeped  am  I in  the 
tricks  of  what  passes  for  the  trade,  that 
such  an  obvious  exploitation  knockout  could 
be  much  of  a picture.  It  is  to  correct  this 
error,  undoubtedly  shared  by  many,  that  I 
type  these  embarrassing  lines.  It’s  great. 
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IT  fFAS  MURRAY  AND 
SIDNEY  WHO  WON  THE  WAR 

pHARLIE  MURRAY  and  George  Sid- 
ney  get  an  opportunity  to  show  the 
American  Legion  how  that  scrap  might 
have  been  fought  back  in  1917  with  their 
roles  in  “Lost  at  the  Front.”  Murray 
is  a New  York  policeman  and  Sidney  is 
a New  York  saloon  keeper  of  German 
nativity.  The  Irishman  attempts  to  keep 
the  German  from  delivering  an  invention 
to  the  Germans  and  which  is  thought  to 
be  a key  to  victory.  Unable  to  get  into 
the  American  army  because  of  his  age, 
Murray  is  given  a Russian  uniform  by 
a young  Russian  sculptress  in  whom  he 
is  interested. 

Both  men  land  up  on  the  Russian  front 
and  barely  escape  being  drafted,  while 
masquerading  in  women’s  clothes,  in  the 
Russian  Battalion  of  Death.  Their  laugh- 
able troubles  in  escaping  both  armies  are 
not  over  until  the  signing  of  the  armis- 
tice. 

CAST:  Charlie  Murray,  George  Sid- 
ney, Natalie  Kingston,  John  Kolb,  Max 
Asher,  Brooks  Benedict,  Ed  Brady,  Harry 
Lipman,  Nita  Martan  and  Nina  Romano. 

HIGHLIGHTS:  Murray’s  attempt  to  enlist  in 
the  American  army.  ...  Their  meeting  on  the 
Russian  front.  . . . Their  efforts  to  escape  cap- 
ture or  death  at  the  hands  of  the  German  and 
the  Russian  fighting  forces.  . . . Their  disguise  as 
women.  . . . Their  forcible  enrollment  among  the 
women  volunteers  in  the  Battalion  of  Death.  . . . 
Their  escape  when  about  to  undergo  a physical 
examination. 


WATERS  MAKES  A ZANE 
GREY  STORY 

'^HE  highlights  in  Paramount’s  ad- 
J-  vance  notes  regarding  “Drums  of  the 
Desert”  are  that  Warner  Baxter,  Mari- 
etta Millner  and  Ford  Sterling  are  the 
chief  members  of  the  cast;  and  that  John 
Waters  directed  the  picture  from  a story 
written  by  Zane  Grey. 

Footage,  that  important  item  which 
exhibitors  want  first,  has  been  omitted 
from  all  reference  to  the  picture  by  the 
film  company.  But  the  story  is  about 
Indians,  oil  lands  and  desert  reservations 
and  now  you  know  almost  everything. 

The  title  of  the  story  refers  to  the 
drums  that  call  the  Indian  council  of 
war  when  a group  of  white  men  threaten 
to  dispossess  the  owners. 

Baxter  has  the  role  of  a more  or  less 
mysterious  fellow  throughout  the  story 
who  befriends  the  Indians  and  at  the  end 
of  the  picture  proves  the  successful 
suitor  for  the  girl’s  hand. 

Wallace  MacDonald  is  the  white  whose 
villainy  brings  the  attack  of  Indians  and 
whose  villainy  also  causes  difficulties  in 
the  love  affair  of  Baxter  and  Miss  Mill- 
ner. 

John  Waters,  the  director,  has  directed 
a number  of  successful  Zane  Grey  stories 
and  has  filmed  the  action  of  many  scenes 
in  this  film  at  Gap,  Arizona. 

THE  CAST:  Baxter,  Sterling,  Mill- 
ner, MacDonald,  Heinie  Conklin,  George 
Irving,  Bernard  Siegel,  Guy  Oliver. 

HIGHLIGHTS:  Council  of  war.  . . . Shoot- 
ing of  Baxter.  . . . Fasting  of  the  heroine. 


“HORSE  SHOES”  IS  BANKS’ 
COMEDY  ABOUT  LAWYERS 

j\/rONTE  BANKS  is  a lawyer  in  “Horse 
Shoes;”  the  comedy  is  released  by 
Pathe  and  is  5,668  feet  in  length.  Charles 
Horan  wrote  and  adapted  the  story  and 
is  responsible  along  with  Clyde  Bruckman 
for  its  success,  if  it  be  successful.  Bruck- 
man is  the  director;  his  cameramen  were 
James  Diamond,  Lloyd  Knechtel  and 
Stanley  Horsely. 

The  highlight  of  the  comedy  is  at  the 
trial  scene  where  the  lawyer  is  attempt- 
ing to  prove  the  forgery  of  the  will.  He 
does  so  at  a tense  moment  by  holding 
the  will  up  to  the  light  to  show  the  wa- 
ter mark  in  the  paper.  The  mark  shows 
the  date  the  paper  was  made  and  it  ante- 
dates the  making  of  the  will  by  several 
years. 

THE  CAST:  Banks,  Ernie  Wood, 
Henry  Barrows,  John  Elliott,  Jean  Ar- 
thur, Burt  Apling,  A.  Borgato,  George 
French,  Arthur  Thalasso. 


THRILLING  RIDING  STUNTS 
IN  “LAND  BEYOND  THE  LAW” 

T7EATS  of  daring  and  of  extraordinary 
horsemanship  are  featured  in  Charles 
Rogers’  new  Ken  Maynard  starring  ve- 
hicle for  First  National.  It’s  a story  of 
New  Mexico  in  1880  when  the  cattle 
barons  plundered  the  herds  of  the  Ari- 
zona ranchers  who  crossed  the  border  in 
search  of  grass.  Maynard  plays  the  part 
of  a deputy  sheriff  assigned  by  the  Gov- 
ernor of  the  State  to  rout  the  cattle 
rustling  barons.  With  the  aid  of  Tar- 
zon,  his  magnificent  white  mount  who 
becomes  a better  actor  in  each  picture, 
he  is  completely  successful,  and  wins  the 
beautiful  cattle-owning  Irishwoman  from 
Arizona. 

Harry  J.  Brown  directed  from  a story 
by  Marion  Jackson. 

CAST:  Ken  Maynard,  Billy  Butts, 
Dorothy  Dwan,  Tom  Santschi,  Noah 
Young,  Gibson  Gowland  and  Tarzon,  the 


Releases 


WEEK  OF  MAY  15 
“Is  Zat  So" — Fox— 6950. 

“Captain  Salvation"— M-G-M— 7395. 

“The  Enchanted  Island"— Tiffany— 1900. 

“The  Heart  of  the  Yukon"— H.  C.  Weaver— 
Pathe— —7  reels. 

WEEK  OF  MAY  22 
“The  Outlaw  Dog" — F.  B.  O.  4727. 

“Rich  But  Honest"— Fox— 5480. 

“Broadway  Nights"— First  National^— 6765. 
**Crinning  Guns"— Blue  Streak— Universal— 4689. 
WEEK  OF  MAY  29 

“Babe  Comes  Home— First  National— 5761. 

“Down  the  Stretch"- Jewels— Ifniversal— — 6910. 

Twelve  Specials  Head 
Fox  Output  for  Year 

{Continued  from  page  43) 
nor,  Barry  Norton  and  Charles  Morton, 
a new  Fox  discovery. 

“The  Unknown  Beauty,”  featuring 


Olive  Borden  and  directed  by  Albert 
Ray.  It  is  an  original. 

“A.  W.  O.  L.”  (temporary  title),  a 
comedy  of  two  rookies  who  went  absent 
without  official  leave.  Ted  McNamara 
and  Sammy  Cohen  are  featured. 

Others  are  “Fleetwing,”  a horse  story, 
to  be  directed  by  Lew  Seiler;  “Always 
Faithful,”  a dog  story,  also  to  be  directed 
by  Seiler;  “Ladies  Must  Dress,”  “Soft 
Living,”  “Atlantic  City,”  “Earth  and  the 
Woman,”  “Very  Confidential”  and  “The 
Girl  From  Havana.” 

In  addition.  Fox  will  release  fourteen 
super-Westerns.  Tom  Mix  will  make 
seven,  including  “Tumbling  River,” 
“Riding  the  Bandwagon,”  “The  Arizona 
Wildcat”  and  “Silver  Valley.”  They  will 
be  directed  by  Lew  Seiler,  Benjamin 
Stoloff  and  O.  O.  Dull. 

Buck  Jones  will  make  a series,  the 
first  two  of  which  will  be  “Chain  Light- 
ning” and  “The  Texas  Tiger.”  Scott 
Dunlap  will  direct. 

Raoul  Walsh  will  direct  the  produc- 
tions, exclusive  of  “What  Price  Glory”; 
Allan  Dwan,  three;  John  Ford,  four; 
Howard  Hawks,  four;  Victor  Schert- 
zinger,  Alfred  E.  Green,  two;  Albert 
Ray,  four;  Benjamin  Stoloff,  four;  Lew 
Seiler,  four. 

Many  Directors  and 
Authors  on  Fox  Payroll 

{Continued  from  page  47) 

bins,  Jules  White,  Harry  Sweet,  Zion  My- 
ers, Eugene  Ford  and  Mark  Sandrich. 

Forming  a nucleus  of  the  array  of  writ- 
ing talent  are  Polan  Banks,  Philip  Klein, 
Dr.  Carl  Mayer  of  Germany,  William  Con- 
selman,  Harold  Shumate,  James  K.  Mc- 
Guinness,  Randall  Faye,  Jack  Jungmeyer, 
Malcolm  Stuart  Boylan,  Katharine  Hilliker 
and  H.  H.  Caldwell,  Elizabeth  Pickett  and 
Rudolf  Bamberger.  Augmenting  this  list 
are  Gaston  Leroux  and  Sacha  Guitry,  May 
Edginton,  Clifford  Bax,  Brandon  Fleming, 
Bernard  Merivale,  Donn  Byrne,  David  Bel- 
asco,  Marion  Short,  Pauline  Phelps,  Harry 
Carr,  Adela  Rogers  St.  John,  Gladys  Un- 
ger, Paul  Armstrong,  Gertrude  Orr,  Brad- 
ley King,  Frances  Agnew,  Felix  Riesen- 
berg,  Jessie  Burns  and  Bernard  Vorhaus. 


LOVE  AND  HORSE  RACING 
IN  “THE  SUNSET  DERBY” 

Mary  ASTOR  and  William  Collier, 
Jr.,  make  a team  in  First  National’s 
Charles  R.  Rogers  production,  “The  Sun- 
set Derby,”  from  a story  by  William 
Dudley  Pelley.  Albert  Rogell  directed. 

Astor  plays  the  role  of  Molly  Gibson, 
daughter  of  a livery  stable  proprietor 
who  is  training  a race-horse.  By  break- 
ing loose.  Queen,  the  horse,  introduces 
a famous  jockey,  Jimmy  Burke,  to  Mary. 
They  fall  in  love  and  Jimmy  volunteers 
to  ride  the  horse.  He  has  a spill  which 
puts  him  in  the  hospital.  When  he  re- 
covers he  has  lost  his  nerve  and  cannot 
ride  until  the  moment  before  the  Derby. 
Not  until  the  race  is  half  over  does  he 
recover  self-confidence  and  bring 
“Queen”  in  a winner, 
horse. 
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First  National  Product  in  Epitome 


SPECIALS 

“Camille,”  Norma  Talmadge. 

A special  to  be  named  later,  Colleen  Moore. 

“Breakfast  at  Sunrise,”  Constance  Talmadge. 

“The  Patent  Leather  Kid,”  Richard  Barthel- 
mess. 

“Louisiana,”  George  Fitzmaurice  Prod. 

Story  from  “The  Barker,”  George  Fitzmaurice 
Prod. 

“The  Private  Life  of  Helen  of  Troy,”  Lewis 
Stone-Maria  Corda. 

A special,  Milton  Sills. 

“The  Gorilla,”  All  Star  Cast. 

“The  Miracle,”  George  Fitzmaurice  Prod. 

Another  George  Fitzmaurice  Special. 

“The  Shepherd  of  the  Hills,”  Harold  Bell 
Wright  Story. 

“The  Texas  Steer,”  Will  Rogers. 

SHOWMAN  GROUP 

“Bahy  Face,”  Colleen  Moore. 

“Head  of  the  House  of  Coombe.”  Colleen 
Moore. 

One  other  Colleen  Moore  Prod. 

“The  Little  Shepherd  of  Kingdom  Come,” 
Richard  Barthelmess. 

Three  others  with  Richard  Barthelmess. 

“The  Stolen  Bride,”  Billie  Dove. 

“The  American  Beauty,”  Billie  Dove. 

“The  Heart  of  a Follies  Girl,”  Billie  Dove. 

“Once  There  Was  a Princess^’  Billie  Dove. 

“Lady  Be  Good,”  Mulhall-Mackaill. 


“Ladies  Night,”  Mulhall-Mackaill. 

“Road  to  Romance,”  Mulhall-Mackaill. 

“Man  Crazy,”  Mulhall-Mackaill. 

“The  Butter  and  Egg  Man,”  Harry  Langdon. 

“The  Nineteenth  Hole,”  Harry  Langdon. 

One  other  with  Harry  Langdon. 

“Wine,  Women  and  Song,”  Charlie  Murray. 

“East  Side,  West  Side,”  Charlie  Murray. 

“Kelly’s  Kids,”  Charlie  Murray. 

One  other  with  Charlie  Murray. 

“Burning  Daylight”  (Jack  London  story).  Mil- 
ton  Sills. 

“Just  a Sucker,”  Milton  Sills. 

“Manpower,”  Milton  Sills. 

“The  Poor  Nut,”  A Jess  Smitli  Prod. 

“Prince  of  Headwaiters,”  Lewis  Stone. 

“Harold  Teen,”  Robert  Kane  Prod. 

“The  Golden  Calf,”  Robert  Kane  Prod. 
“French  Dressing,”  Robert  Kane  Prod. 

Two  others  from  Robert  Kane. 

“A  Pair  of  Sixes,”  Johnny  Hines. 

Two  others  from  Johnny  Hines. 

“The  Caravan  Trail,”  Ken  Maynard. 

“Captain  of  the  Strong,”  Ken  Maynard. 

“The  Royal  American,”  Ken  Maynard. 

“The  Upland  Rider,”  Ken  Maynard. 

“The  Canyon  of  Adventure,”  Ken  Maynard. 
“Gun  Gospel,”  Ken  Maynard. 

“No  Place  to  Go,”  Mary  Astor-Lloyd  Hughes. 
“Tell  the  World,”  Mary  Astor-Lloyd  Hughes. 
“Sailor’s  Wives,”  Mary  Astor-Lloyd  Hughes. 
“Do  It  Again,”  Mary  Astor-Lloyd  Hughes. 
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First  National  Announces  Largest 
Production  Program  Of  Its  History 

Thirteen  Specials  and  45  Features 
Will  Be  Released  Next  Season 


First  National  Pictures,  Inc.,  is  about  to  enter  upon  the 
biggest  production  activities  of  its  history  for  the  coming 
season,  according  to  announcement  by  Richard  A.  Row- 
land, general  and  production  manager.  The  announce- 
ment was  made  coincident  with  the  opening  of  the  four- 
day  annual  sales  convention  in  Hollywood.  Not  only  will 
First  National  make  more  feature  pictures  than  ever  be- 
fore, but  it  will  increase  the  number  of  its  specials,  giving 
exhibitors  a great  variety  and  an  abundance  of  super- 
productions. 

The  production  schedule  for  1927-1928  includes  thirteen 
specials,  a number  of  which  will  be  on  such  a big  scale 
as  to  warrant  road-showing,  and  forty-five  star  and  fea- 
ture productions.  This  gives  a total  of  fifty-eight  pro- 
ductions for  the  year,  the  biggest  in  First  National’s 
history. 

Norma  Talmadge’s  ‘^^Camille” 

The  new  Norma  Talmadge  special,  a modernized  ver- 
sion of  the  younger  Dumas’  famous  play,  “Camille,”  pro- 
duced by  Joseph  M.  Schenck  and  directed  by  Fred  Niblo, 
has  already  been  completed  and  is  now  being  shown  in 
extended  first-run  $2  admission  engagements  at  the  Globe 
theatre.  New  York,  and  the  Rialto  theatre  in  Newark. 
Her  Spanish  leading  man  is  Gilbert  Roland.  “Camille” 
is  one  of  the  big  specials  on  First  National’s  1927-28  pro- 
gram. 

Colleen  Moore  in  a Special 

One  of  the  company’s  super-specials  will  star  Colleen 
Moore.  It  will  be  adapted  from  “Lilac  Time,”  stage  play, 
and  will  be  a George  Fitzmaurice  Production,  with  John 
McCormick,  general  production  manager  on  the  West 
Coast,  in  charge. 

The  play  has  a beautiful  love  theme — the  type  of  love 
story  that  Colleen  Moore  has  long  wanted  to  play.  It  is 
a new  sort  of  story  material  for  Miss  Moore.  It  is  the 
first  super-special  in  which  she  has  appeared.  With  the 
combination  of  such  a story,  the  ever-popular  star,  the 
expert  direction  of  Fitzmaurice  and  the  production  experi- 


ence of  John  McCormick,  this  Colleen  Moore  vehicle  will 
rank  among  First  National’s  greatest  productions. 

The  Constance  Talmadge  special  will  be  “Breakfast  Be- 
fore Sunrise,”  a Joseph  M.  Schenck  production,  from  a 
French  play  of  Andre  Baribeau’s  entitled  “Un  Dejeuner 
de  Soleil.”  Mai  St.  Clair  will  direct,  while  Miss  Tal- 
madge’s new  leading  man  will  be  Don  Alvarado. 

Baribeau’s  play  was  produced  at  the  Comedie  Cau- 
martin,  Paris,  in  1925.  It  is  a comedy  of  the  Parisian 
half-world  at  the  present  time,  its  theme  the  creating  of 
constancy  in  a demimondaine  and  of  self-respect  in  a 
down-anTout  former  gentleman,  through  love.  Constance 
Talmadge’s  latest  picture  is  “Venus  of  Venice.” 

“The  Patent  Leather  Kid’’ 

A second  super-special  will  be  Richard  Barthelmess’ 
new  picture  now  nearing  completion  at  Camp  Lewis, 
Washington,  “The  Patent  Leather  Kid,”  from  Rupert 
Hughes’  story.  Adela  Rogers  St.  John  wrote  the  scenario 
and  Winifred  Dunn  the  continuity.  It  is  being  produced 
by  A1  Rockett,  who,  with  his  brother,  Ray,  produced  “The 
Dramatic  Life  of  Abraham  Lincoln,”  one  of  the  greatest 
pictures  ever  made.  “The  Patent  Leather  Kid”  is  a story 
of  the  World  war  with  a regeneration  theme,  with  scenes 
of  the  tanks  in  battle.  Alfred  Santell  directed.  Mollie 
O’Day  is  Barthelmess’  leading  woman.  Other  players  in 
the  cast  are  Lucien  Prival,  John  Kolb,  Lawford  Davidson, 
Arthur  Stone,  Matthew  Betz,  Raymond  Turner  and  Nigel 
de  Brulier. 

There  will  be  a Milton  Sills  special,  for  which  several 
stories  are  under  consideration.  The  role  being  sought 
for  him  will  present  him  in  an  entii’ely  new  light. 

“The  Miracle” 

Third  of  the  super-specials  will  be  “The  Miracle,” 
adapted  from  Max  Reinhardt’s  production  of  the  stage 
spectacle  written  by  Carl  Vollmoeller.  The  screen  ver- 
sion will  be  personally  produced  by  John  McCormick. 

“The  Miracle”  has  generally  been  regarded  as  an  event 
of  theatrical  history.  It  contains  the  requisites  for  a 


RICHARD  A.  ROWLAND  JOHN  J.  McGUIRK  ROBERT  LIEBER  SAM  SPRING 

General  and  Production  Manager  President  Chairman,  Board  of  Directors  Secretary-Treasurer 
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screen  spectacle.  Even  on  the  speaking 
stage  it  was  told  in  a series  of  brilliant  and 
colorful  pictures,  not  a word  being  spoken. 
Its  stage  presentation  has  been  internation- 
ally successful  for  the  past  sixteen  years. 
It  took  in  $150,000  in  one  week  in  San 
Francisco.  It  has  a human  interest  story, 
with  a religious  phase  of  perennial  appeal. 

Maria  Corda,  the  Hungarian  actress, 
recently  placed  under  contract  and  brought 
to  this  country  by  First  National  Pictures, 
will  make  her  initial  appearance  in  another 
of  the  company’s  productions  for  next  sea- 
son— as  the  w'orld’s  most  renowned  beauty, 
Helen  of  Troy,  in  a screen  version  of  Prof. 
John  Erskine’s  re-creation  in  fiction  of  one 
of  the  greatest  love  stories  of  the  ages, 
“The  Private  Life  of  Helen  of  Troy.’’ 

The  production  will  be  directed  by  the 
star’s  hu.sband;  Alexander  Korda,  who  made 
his  bow  as  a First  National  director  with 
“The  Stolen  Bride,’’  starring  Billie  Dove. 
Lewis  Stone  has  been  cast  as  Menelaos, 
husband  of  Helen,  and  Virginia  Lee  Cor- 
bin will  have  a prominent  role.  Carey 
Wilson  will  make  the  production.  Pro- 
fessor Erskine  has  made  the  Grecian  leg- 
end a satire.  It  will  be  made  into  a screen 
costume  comedy  of  a flapper  vamp  of  the 
period  preceding  the  birth  of  Christ. 


Fitzmaurice  Specials 


On  the  First  National  list  of  specials 
w'ill  be  several  from  the  directorial  brain 
of  George  Fitzmaurice. 

“Louisiana,”  an  adaptation  of  Edwin 
Childs  Carpenter’s  stage  play,  “The  Barber 
of  New  Orleans,”  which  he  himself  adapted 
from  his  novel,  “The  Code  of  Victor  Jal- 
lot,”  will  be  one  of  the  George  Fitzmaurice 
specials,  wdth  First  National’s  new  star, 
Billie  Dove,  in  the  leading  role.  It  will 
be  produced  by  John  McCormick.  Bess 
Meredyth  is  making  the  adaptation.  Jallot, 
a gentleman  barber,  poet  and  dramatist,  de- 
feats a Spanish  plot  to  seize  Louisiana 
shortly  after  its  purchase  from  France  in 
1802,  and  wins  the  heroine,  a beautiful 
princess  of  France  wrongly  suspected  for 
a time  of  being  an  octoroon. 

Another  of  the  Fitzmaurice  specials  is 
“The  Barker,”  to  be  produced  by  John 
McCormick  from  the  stage  success  of 
Broadway,  Chicago  and  other  cities,  writ- 
ten by  Kenyon  Nicholson.  It  tells  a story 
of  tent  show  life. 

Ralph  Spence’s  burlesque  on  all  mystery- 
tales  and  dramas,  “The  Gorilla,”  an  Alfred 
Santell  production  with  an  all-star  cast, 
falls  into  the  classification  of  specials  be- 
cause of  its  popularity  with  playgoers 
throughout  the  country,  its  exploitation  pos- 
sibilities, and  its  alternating  moments  of 
chills,  thrills  and  mirth.  Richard  Wallace 
will  direct. 


Starring  Will  Rogers 


Will  Rogers — humorist,  traveler,  lec- 
turer, lariat  twirler,  actor,  author — will  be 
the  star  of  a Sam  E.  Rork  production  for 
First  National.  His  vehicle  will  be  “A 
Texas  Steer,”  Charles  Hoyt  farce-comedy. 
The  play  has  been  given  throughout  the 
country  for  a quarter  of  a century  by  Tim 
Murphy  and  other  stars.  It  concerns  the 
mirthful  vicissitudes  and  the  final  triumph 
of  the  rough  Texan  cowpuncher  who  is 
elected  to  Congress  and  tries,  with  a Mrs. 
Malaprop  wife,  to  become  a regular  guy  in 


Making  Product 


JOHN  McCORMICK 

In  Charge  of  All  First  National  Production 
on  West  Coast 


W^ashington  governmental  circles.  The 
Rogers  personality  has  dominated  the  im- 
aginations of  two  continents,  and  the  time 
is  ripe  for  a screen  special  starring  him. 
Sam  Rork  is  the  man  who  saw  the  oppor- 
tunity and  grabbed  it. 

First  National  will  make  a special  pro- 
duction from  Harold  Bell  WTight’s  famous 
novel,  “The  Shepherd  of  the  Hills.”  A 
notable  cast  and  director  will  be  assigned 
to  it. 


Colleen  Moore  Pictures 


Aside  from  her  super-special,  Colleen 
IMoore,  whose  box  office  draw  increases 
with  each  new  picture,  will  be  starred  in 
three  features,  each  produced  by  John  Mc- 
Cormick. 

“Baby  Face”  is  first  of  these,  an  adapta- 
tion of  Frederic  and  Fanny  Hatton’s  stage 
play,  “Synthetic  Sin,”  crook  play  with 
thrills,  action  comedy  and  romance.  Wini- 
fred Dunn  is  preparing  the  continuity.  Col- 
leen Moore  never  before  has  appeared  in 
a crook  story.  She  plays  a cute  little 
mediocre  actress  with  a roadshow  who  is 
advised  to  go  back  to  her  Virginia  home 
as  she  has  not  the  worldly  experience  nec- 
essary to  be  a successful  actress.  Instead 
she  goes  to  New  York’s  Roaring  Forties 
to  acquire  this  experience  and  rents  a room 
in  a house  infested  with  gunmen  and  other 
crooks. 

“The  Head  of  the  House  of  Coombs,” 
Frances  Hodgson  Burnett’s  novel,  will  also 
serve  as  a stellar  vehicle  for  Miss  Moore. 
The  role  is  in  different  vein  from  her  re- 
cent screen  impersonations. 

One  other  production  will  be  made  for 
this  young  star,  the  title  of  which  will  be 
announced  later. 


Barthelmess  and  Sills 


There  will  be  four  Richard  Barthelmess 
stellar  productions  for  First  National’s 
1927-28  list,  in  addition  to  the  super-spe- 
cial, “The  Patent  Leather  Kid.”  But  one 
of  these  can  be  announced  at  the  present 
time.  This  is  “The  Little  Shepherd  of 
Kingdom  Come,”  from  the  novel  of  that 


title  by  John  Fox,  Jr.  It  will  be  an  Alfred 
Santell  production  under  the  production 
management  of  A1  Rockett.  It  will  be 
produced  to  make  it  a worthy  follower  of 
“The  Patent  Leather  Kid.”  Its  story  is 
one  of  the  most  human  stories  of  the  Civil 
war  and  its  aftermath.  It  is  an  American 
classic  and  gives  Barthelmess  the  sort  of 
role  in  which  he  is  at  his  happiest. 

Barthelmess  will  be  starred  in  three 
other  productions,  the  selection  of  which 
is  still  under  way,  with  a number  of  pos- 
sibilities to  choose  from. 

Three  Milton  Sills  pictures  are  on  the 
First  National  list  for  the  new  year,  aside 
from  the  Sills  special.  The  trio,  it  is  prom- 
ised, will  present  this  star  in  powerful, 
rugged  and  warmly  human  characteriza- 
tions. 

Sills  in  “Burning  Daylight” 

“Burning  Daylight,”  from  Jack  London’s 
Alaskan  novel,  will  show  Milton  Sills  as  a 
Thor  of  the  North  Country,  champion  dog 
racer,  champion  poker  player  and  athlete — 
yet  afraid  of  women!  “Burning  Daylight” 
is  by  Jack  London  and  a real  chronicle  of 
Alaskan  adventure.  Wid  Gunning  will  pro- 
duce it. 

“Just  a Sucker”  gives  Sills  a new  sort 
of  role — still  dominant  and  rugged,  but 
promoter  of  a fake  oil  well,  roping  in  the 
list  of  “suckers.”  The  intricate  machinery 
of  fake  oil  promotion  is  exposed.  Discov- 
ering, through  love  for  a girl,  the  misery 
he  is  causing  to  the  “suckers,”  the  hero  sets 
out  to  right  the  wrong  he  has  done. 

The  third  of  the  Sills  features  is  now 
under  consideration  by  the  production  ex- 
ecutives. Decision  will  soon  be  made. 


Four  for  Billie  Dove 


First  National’s  Showman  Group  includes 
four  Billie  Dove  starring  vehicles,  in  addi- 
tion to  the  Fitzmaurice  special,  “Louisi- 
ana,” in  which  she  will  have  the  leading 
role. 

“The  Stolen  Bride,”  the  first  of  these, 
is  now  in  production  by  Carey  Wilson, 
with  Alexander  Korda  directing.  It  is 
from  an  original  screen  story  by  Mr.  Wil- 
son. Lloyd  Hughes  plays  opposite  the  star, 
with  Armand  Kaliz,  Lilyan  Tashman, 
Frank  Beal,  Cleve  Moore,  Otto  Hoffman 
and  Bert  Sprotte  prominently  cast.  A pic- 
ture with  romance,  dramatic  action,  sprin- 
kled with  comedy  against  an  old  world 
background  of  splendor.  Miss  Dove  and 
Lloyd  Hughes  proved  themselves  a team 
in  “An  Affair  of  the  Follies”;  they  prom- 
ise a greater  one  in  “The  Stolen  Bride,” 
the  story  of  a countess  in  love  with  an 
inferior  who  nearly  upsets  the  kingdom 
to  win  her. 

In  Wallace  Irwin  Story 

“The  American  Beauty,”  from  the  Sat- 
urday Evening  Post  story  by  Wallace  Ir- 
win, also  will  star  Miss  Dove.  Carey  Wil- 
son will  produce  it,  with  Lloyd  Hughes 
again  opposite  the  star.  “The  American 
Beauty”  tells  a simple  love  story,  filled  with 
natural  comedy,  against  a Broadway  back- 
ground. Miss  Dove  is  seen  as  the  typical, 
wholesome,  sincere  and  charming  American 
woman  that  she  is  in  real  life. 

“The  Heart  of  a Follies  Girl,”  to  be 
produced  by  A1  Rockett  from  Adela  Rog- 
ers St.  John’s  Cosmopolitan  story,  is  a tale 
of  the  fascinating  life  of  the  New  York 
theatre  and  the  Great  White  Way.  The 
author’s  familiarity  with  the  types  and 
scenes  she  depicts  make  this  a human  story 
with  heart  interest  along  with  the  tinsel 
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(Left  to  right)  Ned  E.  Depinet,  general  salesmanager;  A.  W.  Smith,  Jr.,  Eastern  and  Canadian  salesnianager ; Stanley  W.  Hatch, 
Western  salesnianager;  W.  E.  Callaway,  Southern  salesmanager;  and  Ned  Marin,  assistant  production  manager 


and  glamour  of  the  Follies  and  the  chorus 
girls.  Miss  Dove  has  the  role  of  a real 
Follies  girl — ^beautiful,  young  and  gay,  with 
the  same  woes,  loves  and  heartaches  of  her 
sisters  far  from  the  footlights. 

“Once  There  Was  a Princess,”  from  a 
story  by  Juliet  Wilbur  Tompkins,  gives 
Miss  Dove  a whimsical  role  as  an  American 
girl  married  to  a prince,  who  returns  to 
the  town  of  her  birth  in  America,  after 
the  prince’s  death,  and  is  unrecognized  by 
anyone  save  the  young  inventor  she  had 
loved.  As  the  poor  seamstress  she  is  sup- 
posed to  be,  she  is  the  subject  of  gossip  and 
told  to  leave.  Returning  in  the  only  mag- 
nificent robe  she  had  retained  from  the 
squandered  fortunes  and  goods  of  the 
prince,  she  is  entertained  royally.  But  in 
the  night  she  leaves  with  the  man  she  loves. 
He  has  sold  his  patent  and  they  hasten  to 
a minister. 


Langdon  amd  Hines 


Harry  Langdon,  the  sad-faced,  dreamy- 
eyed  comedian,  will  make  four  comedies 
for  First  National  during  1927-28. 

“The  Butter  and  Egg  Man,”  from  George 
S.  Kaufman’s  comedy,  will  be  Langdon’s 
first  vehicle.  It  presents  the  star  in  a dif- 
ferent part  from  any  in  which  he  hitherto 
has  been  seen. 

A golf  comedy,  “The  Nineteenth  Hole,” 
will  be  the  second  Harry  Langdon  vehicle. 
Langdon  and  his  trained  staff  of  gag  writ- 
ers and  comedy  constructors  will  take  ad- 
vantage of  every  comedy  possibility.  Lang- 
don will  be  seen  in  a set  of  plus-fours, 
dubbing  along  on  a golf  course. 

The  third  Langdon  picture  has  not  yet 
been  definitely  selected  from  the  several 
now  under  consideration. 

Producer  C.  C.  Burf  announces  a screen 
version  of  Edward  Peple’s  famous  stage 
farce,  “A  Pair  of  Sixes,”  as  the  first  of 
the  Johnny  Hines  farcical  comedies  for  the 
new  season.  This  play  ran  for  a year  at 
the  Longacre  theatre.  New  York,  and 
toured  the  country  for  two  or  three  sea- 
sons thereafter.  It  will  make  an  admirable 
vehicle  for  Hines’  breezy  style. 

Two  other  Johnny  Hines  comedies  are 
scheduled  for  First  National’s  Showman 
Group.  They  will  be  selected  out  of  the 
mass  of  plays,  published  fiction  and  origi- 
nal stories  now  being  considered. 


Six  Ken  Maynards 


Ken  Maynard,  First  National’s  Western 
star  who  has  developed  within  eighteen 
months,  will  be  represented  by  six  produc- 
tions in  the  Showman  Group.  Maynard’s 


rapid  rise  in  Western  pictures  is  due  to 
his  personality,  horsemanship  and  ability 
as  an  actor. 

Five  of  the  six  are  original  stories  writ- 
ten for  Maynard’s  use  by  Marion  Jackson, 
who  wrote  for  him  his  current  release, 
“The  Land  Beyond  the  Law.”  The  titles 
of  the  five  are  “The  Caravan  Trail,”  “Cap- 
tain of  the  Strong,”  “The  Royal  Amer- 
ican,” “The  Upland  Rider”  and  “The  Can- 
yon of  Adventure.” 

The  sixth  of  the  Maynard  star  series  is 
“Gun  Gospel,”  from  the  story  by  W.  D. 
Hoffman.  They  will  be  produced  by 
Charles  R.  Rogers,  who  has  been  in  charge 
of  the  previous  Maynard  pictures. 


Mulhall-Mackaill  Team 


Four  pictures  featuring  the  team  of  Jack 
Mulhall  and  Dorothy  Mackaill  are  listed. 

The  first  is  “The  Road  to  Romance,” 
produced  by  Charles  R.  Rogers  from  A1 
Boasberg’s  original  story.  It  is  a story 
of  a young  business  man  and  a thoroughly 
modern  young  girl  involved  in  the  great 
humming  world  of  industry.  Rex  Taylor 
made  the  adaptation.  John  Francis  Dillon 
is  the  director. 

“Lady,  Be  Good,”  from  the  musical  com- 
edy by  Guy  Bolton  and  Fred  Thompson, 
is  to  be  produced  by  Charles  R.  Rogers. 

“Ladies’  Night,”  which  Edward  Small 
will  produce  from  the  stage  farce  by  Avery 
Hopwood,  gives  the  Mulhall-Mackaill  com- 
bination another  story  with  exploitation 
possibilities. 

“Man  Crazy,”  from  the  story  by  Grace 
Sartwell  Mason,  will  show  Dorothy  Mac- 
kaill and  Jack  Mulhall  in  a mixture  of 
love  and  adventure,  of  mistaken  identity 
and  celebrated  folk  traveling  incognito. 
Charles  R.  Rogers  will  produce  it. 


With  Charlie  Murray 


Eour  pictures  will  be  made  featuring 
Charlie  Murray,  who  is  making  such  a hit 
in  “McFadden’s  Flats.” 

“East  Side,  West  Side,”  to  be  produced 
by  E.  M.  Asher,  will  have  George  Sidney 
aiding  and  abetting  Murray’s  assault  upon 
the  risibilities  of  lovers  of  screen  comedy. 
Richard  Wallace,  who  did  “McFadden’s 
Flats”  and  “Syncopating  Sue,”  will  direct 
an  Irishman  and  a Dutchman  in  a comedy. 

“Wine,  Women  and  Song,”  from  the 
stage  success  by  Mortimer  Thiese,  will 
feature  Murray  and  Sidney  again  in  a 


comedy  laid  in  Paris.  The  two  suddenly 
wealthy  Americans,  portrayed  by  the  com- 
edy team,  realize  their  ambition  of  seeing 
Paris  in  the  worst  way,  free  of  the  eight- 
eenth amendment.  E.  M.  Asher  will  be 
the  ])roducer. 

“Down  with  McGinty”  is  another  title 
made  expressly  for  Charlie  Murray’s  use. 

The  fourth  picture  to  feature  Murray 
has  not  yet  been  definitely  selected. 


Mary  Astor — Lloyd  Hughes 


Four  pictures  featuring  Mary  Astor  and 
Lloyd  Hughes  figure  in  the  Showman 
Group.  The  four  pictures  will  be  pro- 
duced by  Ray  Rockett,  the  man  who  helped 
to  make  “Abraham  Lincoln”  and  many 
other  F'irst  National  successes. 

“No  Place  to  Go,”  adapted  from  Richard 
Connell’s  story,  “The  Isle  of  Romance,” 
takes  Mary  and  Lloyd  to  a South  Sea  Is- 
land on  a pre-nuptial  honeymoon.  Rescued 
and  forced  by  their  relatives  to  marry,  they 
hate  each  other  until  “another  man”  and 
“another  woman”  come  upon  the  scene  and 
bring  them  together  again. 

“Tell  the  World,”  which  Ray  Rockett 
will  produce  from  an  original  story  by 
Howard  Irving  Young,  author  of  the  stage 
success,  “Not  Herbert,”  which  First  Na- 
tional filmed  under  the  title  of  "The  Per- 
fect Sap,”  pictures  a thrilling  beautiful 
woman  on  a mad  masquerade  to  purchase 
fame — ^and  meeting  love  in  the  person  of 
Lloyd  Hughes. 

“Do  It  Again,”  adapted  from  Dixie  Will- 
son’s story,  “Help  Yourself  to  Hay,”  re- 
veals the  two  featured  players  amid  the 
lure  and  thrill  of  the  circus  combined  with 
the  appeal  of  the  cattle  ranch.  The  cow- 
boy falls  in  love  with  the  boss’  daughter. 
She  deserts  the  ranch  to  follow  him  into 
the  circus.  Their  love  story  has  spice  and 
adventure. 

“Sailors  Wives,”  from  the  novel  by  War- 
ner Fabian,  is  another  choice  for  these 
players.  Miss  Astor  has  the  role  of  a 
young  woman  doomed  to  blindness  who 
determines  to  experience  life  and  love  to 
the  full  before  the  final  darkness  sets  in. 
She  suddenly  finds  reals  love  before  her 
sight  fades. 


Five  from  Robert  Kauie 


Five  Robert  Kane  productions  are  listed 
in  the  Showman  Group. 

“Harold  Teen,”  from  Carl  Ed’s  comic 
strip,  will  be  one  of  these.  “The  Golden 
(.See  next  teige,  3d  column) 
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Eleven  Just  Finished, 

Nine  Others  Are  in  Work 

First  national  pictures’  Burbank  studios  are  in  one  of  their  periods 
of  greatest  activity.  Many  new  productions  are  scheduled  to  go  into 
work  under  the  general  direction  of  John  McCormick,  who  is  in  charge 
of  all  productions  on  the  West  Coast. 


Eleven  productions  have  recently  been 
completed  or  are  now  in  process  of  be- 
ing edited.  Nine  are  now  in  work  with 
photography  scheduled  to  begin  on  sev- 
eral more  before  the  end  of  the  month. 

Now  in  the  cutting  room  is  Colleen 
Moore’s  new  stellar  vehicle,  “Naughty, 
But  Nice,’’  produced  by  John  McCor- 
mick, directed  by  Millard  Webb,  with 
Donald  Reed,  Kathryn  McGuire  and 
Claude  Gillingwater  chief  in  support. 

Milton  Sills’  new  picture,  “Framed,” 
filmed  under  the  tentative  title  of  “Dia- 
monds in  the  Rough,”  produced  by  Ray 
Rockett,  directed  by  Charles  Brabin,  pre- 
ceded the  Colleen  Moore  vehicle  into  the 
cutting  room  by  two  days.  Natalie  King- 
ston, Natli  Barr,  Charles  Gerrard,  E.  J. 
Ratcliffe,  Ed  Peil  and  John  Miljan  are 
chief  in  the  support. 

“Lonesome  Ladies”  Being  Cut 

Ray  Rockett’s  production  of  “Lonesome 
Ladies,”  diected  by  Joseph  Heneberry, 
is  another  recent  arrival  in  the  cutting 
room.  In  the  cast  are  Lewis  Stone, 
Anna  Q.  Nilsson,  Doris  Lloyd,  E.  H. 
Calvert,  Grace  Carlisle,  Jane  Winton  and 
Edward  Martindel. 

Sam  Rork’s  new  First  National  pro- 
duction, “The  Prince  of  Head  Waiters,” 
directed  by  John  Francis  Dillon,  from 
the  Liberty  story  by  Viola  Brothers  Shore 
and  Garrett  Fort,  is  nearly  through  the 
editing  and  titling  process  and  a print 
will  soon  be  received  at  the  home  office. 
Lewis  Stone,  Priscilla  Bonner,  E.  J.  Rat- 
cliffe, Lilyan  Tashman,  John  Patrick, 
Robert  Agnew,  Ann  Rork,  Cleve  Moore 
and  Lincoln  Stedman  are  in  the  cast. 

Billie  Dove’s  first  stellar  vehicle,  “The 
Stolen  Bride,”  with  Alexander  Korda  di- 
recting, is  now  being  edited.  Lloyd 
Hughes,  Armand  Kaliz,  Lilyan  Tash- 
man, Cleve  Moore  and  Otto  Hoffman 
head  the  supporting  players. 

The  Jess  Smith  production  of  “The 
Poor  Nut,”  from  J.  C.  and  Elliott  Nu- 
gent’s stage  play,  is  now  being  edited. 
Richard  Wallace  directed.  In  the  cast 
are  Jack  Mulhall,  Charlie  Murray,  Jean 
Arthur,  Jane  Winton,  Glen  Tryon  and 
others. 

Frank  Griffin’s  production,  “Lost  at 
the  Front,”  directed  by  Del  Lord,  star- 
ring George  Sidney  and  Charlie  Murray, 
is  about  ready  to  emerge  from  the  cut- 
ting room.  Natalie  Kingston  has  the 
leading  feminine  role. 

A second  Charles  R.  Rogers’  produc- 
tion, “The  Sunset  Derby,”  from  the  story 
by  William  Dudley  Pelley,  directed  by 
Albert  Rogell,  is  also  out  of  the  cutting 
room  and  on  the  way  East.  Mary  Astor, 
William  Collier,  Jr.,  Ralph  Lewis,  David 
Kirby  and  Lionel  Belmore  head  the  cast. 

Three  productions  recently  previewed 
at  the  home  office  are  Wid  Gunning’s 
production  of  “Babe  Comes  Home,” 
from  Gerald  Beaumont’s  story,  “Said 
with  Soap,”  starring  Babe  Ruth,  sup- 
ported by  Anna  Q.  Nilsson,  Louise  Fa- 
zenda and  Ethel  Shannon;  George  Fitz- 
maurice’s  production  of  “The  Tender 
Hour,”  from  a Carey  Wilson  story,  fea- 
turing Billie  Dove  and  Ben  Lyon,  with 


Montagu  Love  and  .Alec  B.  Francis;  and 
Charles  R.  Rogers’  new  Ken  Maynard 
picture,  “The  Land  Beyond  Law,”  di- 
rected by  Harry  J.  Brown,  from  the 
story  by  Marian  Jackson.  Supporting 
the  stars  are  Dorothy  Dwan,  Tom  Sant- 
schi,  Noah  Young,  Gibson  Gowland  and 
Billy  Butts. 

Nine  Pictures  in  Production 

Nine  pictures  are  in  various  stages  of 
production.  The  unit  making  the  new 
Richard  Barthelmess  special,  “The  Pat- 
ent Leather  Kid,”  from  the  story  by  Ru- 
pert Hughes,  is  on  location  at  Camp 
Lewis,  Wash.,  directed  by  Alfred  Santell, 
under  the  production  management  of 
A1  Rockett.  Molly  O’Day,  Lucian 
Prival,  Lawford  Davidson,  Arthur  Stone, 
Matthew  Betz  and  Raymond  Turner  are 
in  the  company. 

Harry  Langdon’s  next  picture,  an  orig- 
inal screen  story  as  yet  untitled,  has  just 
gone  into  production.  The  supporting 
cast  has  not  yet  been  announced. 

C.  C.  Burr’s  production  of  the  new 
Johnny  Hines  vehicle,  “White  Pants 
Willie,”  from  Elmer  Davis’  Liberty  serial, 
went  into  production  early  in  April,  with 
Charles  Hines  directing.  In  the  support 
of  the  star  are  Leila  Hyams,  Walter 
Long,  Henry  Barrows,  Ruth  Dwyer, 
Margaret  Seddon  and  George  Kuwa. 

Charles  R.  Rogers’  next  Ken  Maynard 
picture  for  First  National,  “The  Devil’s 
Saddle,”  from  Kenneth  Perkins’  story, 
is  nearing  completion.  Supporting  May- 
nard are  Kathleen  Collins,  Earl  Metcalfe, 
William  Walling,  Francis  Ford  and  Tom 
Bay. 

Robert  Kane’s  new  production,  being 
made  in  the  East,  “Dance  Magic,”  has 
gone  into  work  under  the  direction  of 
Victor  Halperin.  In  the  cast  are  Ben 
Lyon,  Pauline  Starke  and  Louis  John 
Bartels. 

Colleen  Moore  Busy 

Colleen  Moore’s  next  vehicle,  tenta- 
tively titled,  “Oh,  What  a Life!”  for 
which  Gerald  Duffy  prepared  the  contin- 
uity, began  shooting  early  in  the  month. 
It  is  a John  McCormick  production. 

Milton  Sills  started  work  early  in  May 
on  his  new  vehicle,  “Hard  Boiled  Hag- 
gert}"-,”  from  Elliott  White  Springs’ 
story,  “Belated  Evidence.”  Carey  Wil- 
son is  making  the  adaptation.  Wid  Gun- 
ning is  the  producer. 

Charles  R.  Rogers  began  photography 
on  “The  Road  to  Romance,”  with  John 
Francis  Dillon  directing,  late  in  April. 
In  the  cast  are  Jack  Mulhall,  Dorothy 
Mackaill,  Yota  D’Avril,  Philo  McCol- 
lough,  Harry  Dunkenson  and  E.  J.  Rat- 
cliffe. 

Joseph  M.  Schenck  scheduled  Con- 
stance Talmadge’s  next  First  National 
picture,  “Breakfast  Before  Sunrise,”  to 
go  into  production  this  month.  This  is 
an  adaptation  of  Andre  Baribeau’s  play, 
“Un  Dejeuner  de  Soleil.”  Mai  St.  Clair 
is  the  director  and  Don  Alvarado  the 
leading  man. 

The  new  Richard  Barthelmess  picture, 
“The  Drop  Kick,”  from  Katherine 
Brush’s  novel,  “Glitter,”  gets  under  way 


this  month  under  the  direction  of  Alfred 
Santell.  Winifred  Dunn  is  preparing  the 
continuity. 

A new  George  Fitzmaurice  production 
is  scheduled  to  get  under  way  before  the 
end  of  May. 

The  Robert  Kane  schedule  calls  for 
photography  to  begin  on  “Hell’s  Kitch- 
en” this  month. 

13  Specials,  45  Features 
Will  Be  Released  Next 
Year  by  First  National 

{Continued  from  preceding  page) 

Calf”  and  “French  Dressing,”  from  stories 
recently  published  in  a magazine  of  big 
circulation,  have  been  purchased.  Two 
others  are  yet  to  be  selected  from  half  a 
dozen  stories  now  being  considered. 

The  Jess  Smith  production  of  “The  Poor 
Nut,”  from  the  stage  play  by  J.  C.  and 
Elliott  Nugent,  is  another  1927-28  release, 
Henry  Hobart  directing.  Jack  Mulhall  and 
Charlie  Murray  are  the  featured  players, 
with  Jane  Winton,  Jean  Arthur,  Henry 
Vibart  and  Cornelius  Keefe  in  the  cast. 
The  play  had  a long  Broadway  run  and 
later  toured  the  country. 

Sam  E.  Rork’s  production,  recently  com- 
pleted, “The  Prince  of  Head  Waiters,” 
from  the  Liberty  story  by  Viola  Brothers 
Shore  and  Garrett  Fort,  is  scheduled  for 
early  release  in  the  Showman  Group.  John 
Francis  Dillon  directed.  Lewis  Stone, 
Priscilla  Bonner,  Robert  Agnew,  Ann  Rork, 
Jerome  Patrick,  Lilyan  Tashman  and  E. 
J.  Ratcliffe  make  the  cast  for  this  story  of 
a father  forced  to  remain  a stranger  to  his 
own  son,  until  he  finds  him  in  the  clutches 
of  a fast  set  which  haunts  the  New  York 
hotel  where  he  is  a head  waiter.  He  dis- 
closes his  identity  and  rescues  the  boy. 
There  is  Parisian  background  in  the  first 
part  of  the  picture. 

Daylight  Saving  Cuts 
East  Receipts  a Fourth 

(Special  to  the  Herald) 

ALBANY,  May  17. — Daylight  saving 
has  cut  receipts  of  motion  picture  the- 
atres in  Albany,  Troy  and  Schenectady 
about  25  per  cent.  This  figure  was  es- 
tablished the  week  beginning  May  1, 
when  the  change  in  time  went  into  effect. 
Several  of  the  theatres  are  showing  ex- 
ceptionally fine  programs,  but  without 
materially  increasing  attendance  at  the 
first  evening  show. 


Priest  Buys  Show, 

Shrewd  Film  Shopper 

(Special  to  the  Herald) 

ALBANY,  N.  Y.,  May  17.— Rev. 
J.  M.  Blaise,  a Catholic  priest 
stationed  at  Schroon  Lake,  N.  Y., 
will  conduct  the  motion  picture 
theatre  which  will  be  a part  of  a 
new  hall  being  erected  in  that  vil- 
lage. The  Rev.  Mr.  Blaise  is  not 
a newcomer  in  the  ranks  of  exhib- 
itors as  he  conducted  a theatre 
two  years  ago  that  proved  to  be 
one  of  the  most  successful  houses 
in  the  Adirondack  region.  The 
priest  buys  all  his  pictures  and  is 
said  to  be  one  of  the  shrewdest 
purchasers  along  Albany's  Film 
Row. 
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BOX  OFFICE  TICKER 


%e  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Exhibitors  reporting  “What  the  Picture  Did  for  Me” supply 
a percentage  rating  obtained  by  dividing  average  daily  gross 
of  house  record  attraction  into  average  daily  gross  of  picture 
being  reported  on.  When  10  of  these  percentage  ratings  on 
a picture  have  been  received,  the  average  of  these  10  per- 
centage ratings  is  entered  in  “The  Ticker.”  Each  additional 
percentage-rating  report  received  on  pictures  entered  is  com- 
bined with  those  previously  received  and  the  new  average 
thus  crated  is  entered. 


1. 

No  Man’s  Gold  (Fox) 

.10 

reports . . . 

...81.70% 

2. 

The  Cohens  and  Kellys  (U.) 

.24 

44 

...78.41% 

3. 

The  Bat  (U.  A.) 

.13 

44 

...78.38% 

4. 

Johnny  Get  Your  Hair  Cut  (M-G-M). 

.15 

“ 

...76.93% 

5. 

Keeper  of  the  Bees  (F.  B.  0.) 

.12 

44 

...76.58% 

6. 

Arizona  Sweepstakes  (U)  

.11 

44 

. . . 76.18% 

7. 

Tin  Hats  (M-G-M)  

.15 

44 

...75.60% 

8. 

Laddie  (F.  B.  0.) 

.26 

44 

...75.53% 

9. 

Flesh  and  the  Devil  (M-G-M) 

.11 

44 

...74.72% 

10. 

The  Overland  Stage  (F.  N.) 

.15 

...74.40% 

11. 

The  Vanishing  American  (Para) 

.22 

“ . . . 

...72.72% 

12. 

Ella  Cinders  (F.  N.) 

.19 

44 

...72.63% 

13. 

The  Winning  of  Barbara  Worth  (U.  A.) 

.14 

“ . . 

...72.35% 

14. 

Chip  of  the  Flying  U (U.) 

.13 

44 

. . . 72.30% 

15. 

The  Tough  Guy  (F.  B.  0.) 

.13 

44 

. . . 71.69% 

16. 

The  Volga  Boatman  (P.  D.  C.) 

.18 

‘‘  . . , 

17. 

The  Night  Cry  (W.  B.) 

.17 

44 

...70.41% 

18. 

The  Gentle  Cyclone  (U.) 

.10 

44 

...69.70% 

19. 

The  Unknown  Cavalier  (F.  N.) 

.21 

...68.57% 

20. 

Three  Bad  Men  (Fox) 

.15 

“ . . . 

...68.40% 

21. 

Twinkletoes  (F.  N.) 

.11 

44 

..  .68.36% 

22. 

The  Quarterback  (Para.) 

.31 

. . . 

...67.93% 

23. 

The  Son  of  the  Sheik  (U.  A.) 

.20 

‘‘  . . . 

...67.70% 

24. 

Senor  Daredevil  (F.  N.) 

.19 

44 

...67.63% 

25. 

Let’s  Get  Married  (Para.) 

.12 

“ . . . 

...67.33% 

26. 

The  Campus  Flirt  (Para.) 

.26 

44 

...67.30% 

27. 

The  Last  Frontier  (P.  D.  C.) 

.14 

44 

..  .66.78% 

28. 

Sea  Horses  (Para.)  

.10 

44 

...66.40% 

29. 

We’re  in  the  Navy  Now  (Para.) 

.30 

44 

...66.33% 

30. 

The  Black  Pirate  (U.  A.) 

.19 

44 

...65.94% 

31. 

The  Man  of  the  Forest  (Para.) 

.11 

...64.54% 

32. 

Hands  Across  the  Border  (F.  B.  0.). 

.10 

44 

...64.50% 

33. 

Up  in  Mabel’s  Room  (P.  D.  C.) 

.18 

44 

34. 

Behind  the  Front  (Para.) 

.15 

44 

...64.20% 

35. 

The  Phantom  Bullet  (U.)... 

.11 

4« 

...64.18% 

36. 

Across  the  Pacific  (W.  B.) 

.13 

44 

...64.07% 

37. 

The  Buckaroo  Kid  (U.)  

.12 

44 

...64.00% 

38. 

The  Kid  Brother  (Para.) 

.16 

44 

...63.62% 

39. 

Lone  Hand  Saunders  (F.  B.  0.) 

.17 

44 

...63.35% 

40. 

Brown  of  Harvard  (M-G-M) 

.24 

44 

,...63.29% 

41. 

Stranded  in  Paris  (Para.) 

.12 

,...63.08% 

42. 

Sweet  Daddies  (F.  N.) 

.13 

. . . .63.00% 

43. 

Mantrap  (Para.)  

.15 

44 

....62.93% 

44. 

Little  Annie  Rooney  (U.  A.) 

.10 

44 

....62.90% 

45. 

For  Heaven’s  Sake  (Para.) 

.10 

....62.80% 

46. 

That’s  My  Baby  (Para.) 

.12 

44 

. . . .62.42% 

47. 

Skinner’s  Dress  Suit  (U.) 

.12 

44 

....62.17% 

48. 

Rolling  Home  (U.) 

..13 

44 

....62.00% 

49. 

His  People  (U.)  

..12 

...  .61.91% 

50. 

War  Paint  (M-G-M) 

..24 

....61.87% 

51. 

The  Man  in  the  Saddle  (U.) 

..18 

....61.212% 

52. 

Forever  After  (F.  N.) 

.13 

....61.15% 

53. 

The  Devil  Horse  (P.) 

..10 

....61.10% 

54. 

A Regular  Scout  (F.  B.  0.) 

..11 

....60.72% 

55. 

Tramp,  Tramp,  Tramp  (F.  N.) 

.12 

....60.50% 

56. 

Under  Western  Skies  (U.) 

..10 

44 

....60.10% 

57. 

The  Two  Gun  Man  (F.  B.  0.) 

..25 

....59.64% 

58. 

The  Teaser  (U.)  

..10 

44 

....59.50% 

59. 

Mike  (M-G-M)  

..10 

44 

....59.40% 

60. 

The  Rain  Maker  (Para.) 

..10 

44 

....58.80% 

61. 

Private  Izzy  Murphy  (W.  B.) 

..13 

. . . .58.69% 

62.  Clash  of  the  Wolves  (W.  B.) 

.12 

....57.75% 

63. 

Kosher  Kitty  Kelly  (F.  B.  0.) 

.14 

....57.42% 

64. 

Variety  (Para.)  

.15 

U 

....57.20% 

65. 

It  Must  Be  Love  (F.  N.) 

.21 

u 

....56.95% 

66. 

The  Waning  Sex  (M-G-M) 

.26 

....56.88% 

67. 

Subway  Sadie  (F.  N.) 

.16 

....56.87% 

68. 

Old  Clothes  (M-G-M)  

.12 

U 

....56.69% 

69. 

Tony  Runs  Wild  (Fox) 

.12 

U 

....56.58% 

70. 

Tin  Gods  (Para.) 

.17 

44 

....56.35% 

71. 

The  Wilderness  Woman  (F.  N.) 

.12 

44 

....56.16% 

72. 

The  Flaming  Frontier  (U.) 

.19 

44 

....56.15% 

73. 

Her  Big  Night  (U.) 

.12 

44 

....56.08% 

74. 

Men  of  Steel  (F.  N.) 

.26 

44 

....55.88% 

75. 

Upstage  (M-G-M)  

.20 

44 

....55.70% 

76. 

Prisoners  of  the  Storm  (U.) 

.16 

44 

....55.43% 

77. 

The  Unknown  Soldier  (P.  D.  C.) 

.12 

44 

....55.25% 

78. 

What  Happened  to  Jones  (U.) 

.15 

44 

....55.20% 

79. 

The  Johnstown  Flood  (Fox)  

.12 

44 

55.08% 

80. 

Born  to  the  West  (Para.) 

.18 

55.00% 

81. 

The  Temptress  (M-(5-M) 

.12 

44 

55.00% 

82. 

The  Midnight  Sun  (U.)  

.15 

44 

54.66% 

83. 

One  Minute  to  Play  (F.  B.  0.) 

.24 

44 

54.59% 

84. 

Kid  Boots  (Para.)  

.18 

54.33% 

85. 

The  Dark  Angel  (F.  N.) 

.11 

44 

....54.27% 

86. 

The  Road  to  Mandalay  (M-G-M) 

.20 

44 

54.20% 

87. 

Hogan’s  Alley  (W.  B.) 

.10 

54.00% 

88. 

Poker  Faces  (U.)  

.16 

53.75% 

89. 

The  Barrier  (M-G-M)  

..13 

53.07% 

90. 

Battling  Butler  (M-G-M)  

.18 

52.89% 

91. 

Mare  Nostrum  (M-G-M) 

.25 

44 

52.40% 

92. 

Paradise  (F.  N.) 

,.15 

52.26% 

93. 

The  Blind  Goddess  (Para.) 

,.11 

51.81% 

94. 

The  Flaming  Forest  (M-G-M) 

.19 

44 

51.68% 

95. 

Midnight  Lovers  (F.  N.) 

..10 

44 

51.30% 

96. 

Aloma  of  the  South  Seas  (Para.)..., 

..13 

44 

50.69% 

97. 

Sparrows  (U.  A.)  

..15 

44 

50.60% 

98. 

The  Wanderer  (Para.)  

.11 

44 

50.36% 

99. 

Wet  Paint  (Para.)  

..10 

44 

50.10% 

100. 

The  Runaway  Express  (LI.) 

..15 

49.93% 

101. 

Forlorn  River  (Para.)  

..19 

49.89% 

102. 

The  Million  Dollar  Handicap(P.  D.C.).17 

49.82% 

103. 

Take  It  From  Me  (LI.) 

..11 

49.09% 

104. 

Miss  Nobody  (F.  N.) 

..15 

44 

48.54% 

105. 

Desert’s  Toll  (M-G-M) 

,.13 

44 

48.53% 

106. 

. .11 

48.36% 

107. 

Her  Honor  the  Governor  (F.  B.  0.), 

..14 

44 

47.92% 

108. 

The  Waltz  Dream  (M-(J-M) 

..12 

44 

47.75% 

109. 

Spangles  (U.)  

,.10 

44 

47.60% 

110. 

Eagle  of  the  Sea  (Fox) 

..16 

47.56% 

111. 

The  Still  Alarm  (U.)  

..10 

47.50% 

112. 

The  Show  Off  (Para.) 

.13 

47.38% 

113. 

The  New  Commandment  (F.  N.) .... 

..11 

47.00% 

114. 

Partners  Again  (U.  A.) 

..14 

46.71% 

115. 

So’s  Your  Old  Man  (Para.) 

..14 

44 

46.07% 

116. 

Hold  That  Lion  (Para.) 

..12 

45.16% 

117. 

The  Border  Sheriff  (U.) 

..10 

44 

45.00% 

118. 

There  You  Are  (M-(J-M) 

..17 

44 

44.76% 

119. 

The  Brown  Derby  (F.  N.) 

..15 

44 

44.40% 

120. 

The  Marriage  Clause  (U.) 

..11 

43.90% 

121. 

The  Duchess  of  Buffalo  (F.  N.).... 

..10 

44 

43.70% 

122. 

Blarney  (M-G-M)  

..16 

44 

43.44% 

123. 

Fascinating  Youth  (Para.)  

..12 

44 

42.58% 

124. 

La  Boheme  (M-G-M)  

..17 

42.29% 

125. 

Miss  Brewster’s  Millions  (Para.)... 

. .12 

42.16% 

126. 

The  Love  Thief  (U.)  

..10 

44 

40.90% 

127. 

The  Canadian  (Para.)  

. .15 

40.26% 

128. 

The  Wise  Guy  (Para.) 

..10 

44 

40.00% 

129. 

Into  Her  Kingdom  (F.  N.) 

. .10 

39.80% 

130. 

Nell  Gwyn  (Para.)  

..10 

44 

39.30% 

131. 

The  Magician  (M-G-M) 

..17 

44 

36.56% 

132. 

Bardleys  the  Magnificent  (M-G-M). 

..11 

44 

35.36% 

133. 

The  Amateur  Gentleman  (F.  N.)... 

..10 

32.30% 

134. 

Wild  Justice  (U.  A.) 

. .22 

“ 

29.22% 

135. 

You’d  Be  Surprised  (Para.)  

..12 

28.91% 
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Begin  “Shanghaied” 

Ralph  Tnce  last  week  started  the  filming 
of  “Shanghaied”  at  the  F.  B.  O.  studios. 
Ince  will  also  ha\'e  the  role  of  “Hurricane” 
Haley,  a sailor.  Patsy  Ruth  Miller  and 
Tom  Santshi  are  the  featured  players. 

De  Mille  Rehires  Sprunck 

Paul  C.  Sprunck,  who  arranged  many  of 
the  special  camera  effects  in  “The  King  of 
Kings,”  has  been  placed  under  a new  con- 
tract hy  DE  IMILLE. 

Begin  “Hell’s  Kitchen” 

Robert  Kane,  FIRST  NATION.-VL  pro- 
ducer, last  week  began  production  in  New 
York  of  “Hell’s  Kitchen,”  which  is  laid  in 
the  rough  region  on  the  W’est  Side  of 
^Manhattan.  The  picture,  which  is  being 
directed  by  Joseph  Boyle,  will  star  Ben 
Lyon.  Ford  Sterling  also  has  a prominent 
place  in  the  cast. 

Locke  Goes  to  Europe 

Dr.  Erich  Locke,  production  manager  for 
Ernst  Luhitsch,  has  gone  to  Germany  to 
prepare  for  the  coming  of  the  IMETRO- 
GOLDW’YN-MAYER  company  which  is  to 
complete  the  filming  of  “Old  Heidelberg” 
in  the  original  scene  of  the  story. 

Swanson  Films  Named 

Gloria  Swanson  has  decided  on  three 
stories  to  be  made  into  her  own  independent 
productions  for  L^XITED  ARTISTS  re- 
lease. The  first  one  is  based  on  a Spanish 
romance  by  Pierre  Louis  and  is  now  called 
“The  Woman  and  the  Puppet.”  In  the 
next  production  iMiss  Swanson  will  inter- 
pret Cleopatra  for  a picture  likely  to  he  re- 
leased under  that  title.  The  story  to  fol- 
low these,  called  “The  Battalion  of  Death,” 
deals  with  the  women  who  fought  for  Rus- 
sia in  the  W orld  W'ar. 

Cutting  “Gingham  Girl” 

David  Kirkland,  F.  B.  O.  director,  is  now 
cutting  his  latest  production,  “The  Ging- 
ham Girl,”  in  which  Lois  W'ilson  is  starred. 
Over  70,000  feet  of  film  were  taken  in 
making  this  seven  reel  picture  and  Kirkland 
expects  the  shearing  to  require  three  weeks 
more. 

Triple  Role  for  Colman 

The  distinctive  characters  of  a clown,  a 
knave  and  a prince  will  engage  the  inter- 
pretative talents  of  Ronald  Colman  in  his 
next  picture,  “The  Magic  Flame,”  which 
Henry  King  is  now  producing  for  S.\M- 
UEL'GOLDWYN. 

Universal  Signs  Weight 

F.  Harmon  W'eight,  who  has  just  finished 
filming  “Hook  and  Ladder  No.  9”  for  F. 
B.  O.,  will  begin  immediate  production  of 
“Viennese  Lovers”  for  LTniversal,  the  con- 
tract having  been  signed  two  weeks  ago. 
This  picture  will  star  iMary  Philbin,  with 
Jean  Hersholt  supporting. 

Graves  Directing  Only 

Ralph  Graves  will  act  solely  as  a direc- 
tor in  the  production  of  COLL’MBIA’S 
“The  Kid  Sister,”  which  is  now  under  way. 
His  first  directorial  effort  was  in  the  mak- 


ing of  “Rich  Men’s  Sons,”  in  which,  how- 
ever, he  also  had  the  lead.  iMalcolm  Mc- 
Gregor will  have  the  lead  in  the  last  pic- 
ture. 

Schildkraiit  Is  Feted 

Rudolph  Schildkraiit,  arriving  at  his  63rd 
birthday  while  working  in  the  leading  role 
of  “The  Country  Doctor”  at  the  DE- 
MILLE  studio,  was  given  a midday  sur- 
prise party  by  Director  Rupert  Julian  and 
the  others  in  the  company. 

Made  Gillstrom  Aid 

Perry  Hollingsworth,  film  cutter,  again  is 
working  with  Director  Arvid  E.  Gillstrom 
at  the  F.  B.  O.  studios,  though  it  is  the 
first  time  in  connection  with  a feature. 
They  are  assembling  “Clancy’s  Kosher 
Wedding.” 

Butler  ill  Prevost  Film 

David  Butler,  who  has  appeared  in  “Meet 
the  Prince”  and  “Nobody’s  Widow,”  has 
signed  with  METROPOLITAN  to  play  a 
featured  role  in  Marie  Prevost’s  next  star- 
ring vehicle,  which  as  yet  is  unnamed. 


NEWSETTES 


Probably  for  the  first  time,  no  make-up 
was  used  in  “Judgment  of  the  Hills,”  F. 
B.  O.  picture  which  Director  J.  Leo  Mee- 
han has  just  completed.  The  story  is  laid 
in  the  Kentucky  hills  and  Meehan  wanted 
all  complexions  to  be  shown  in  their  nat- 
ural states  in  order  that  the  hardy  moun- 
taineers might  be  depicted  as  realistically 
as  possible. 

;{c  ^ 

George  Hill’s  latest  Metro-Goldzoyn- 
Mayer  productioii,  ‘‘The  Callahans  and  the 
Murphys,”  will  exhibit,  among  other  things, 
a formidable  candidate  for  the  title  of 
“tallest  zvoman  in  the  ivorld.”  She  is  Blanche 
Payson,  former  San  Francisco  police- 
zoo  man,  zvho  is  zocll  oz'cr  six  feet,  three 
inches  tall. 

^ ^ ^ 

Donald  Crisp  of  the  De  Alille  directorial 
forces,  is  still  looking  for  a man  who  looks 
like  Napoleon.  The  role  has  to  be  filled 
before  production  of  “The  Brigadier  Ger- 
ard,” De  Mille  picture  which  is  to  star 
Rod  LaRoeque  and  Phyllis  Haver,  can  be 
started. 

^ ^ ^ 

Desiring  to  make  an  auto  race  one  of  the 
outstanding  features  of  “The  Rejuvenation 
of  Aunt  Mary,”  Erie  Kenton,  Pro-Dis-Co 
director,  has  brought  more  than  13  ivelT 
knozjL’u  speed  demons  and  their  cars  from 
tracks  throughout  the  country. 

^ ^ ^ 

The  jazz  concerto  which  S.  1.  Rothafel 
of  the  Roxy  theatre.  New  York,  commis- 
sioned Frank  Harling,  noted  American 
composer,  to  write,  had  its  initial  presenta- 
tion at  this  theatre  last  Saturday  night,  in 
conjunction  with  the  showing  of  Fox’s  “Is 
Zat  So?” 


Start  MacLean  Picture 

Although  his  cast  is  only  partially  com- 
plete, Douglas  AlacLean  has  begun  produc- 
tion of  “Soft  Cushions,”  which  will  be  a 
PARAMOUNT  release.  Sue  Carol,  a new 
actress  whom  MacLean  recently  placed 
under  a long-term  contract,  will  support  the 
comedian. 

Add  to  De  Putti  Cast 

Four  more  players,  “Gunboat”  Smith, 
former  heavyweight  boxer,  Fred  Kelsey, 
Lorrimer  Johnson  and  George  Larkin,  have 
been  added  to  the  cast  of  “Midnight  Rose,” 
UNIVERSAL-JEWEL  production  starring 
Lya  De  Putti  and  now  in  the  making  under 
the  direction  of  James  Young. 

Tie  Up  Yanks,  Ruth  Film 

Babe  Ruth’s  first  picture,  “Babe  Comes 
Home,”  has  been  following  the  New  York 
Yankees  in  their  appearances  the  past  two 
weeks  in  the  \\  estern  cities  of  the  Ameri- 
can League,  as  a result  of  the  booking  tie- 
up  effected  by  Ned  E.  Depinet,  FIRST 
NATIONAL  sales  manager. 

Films  Get  Archduke 

Archduke  Leopold  of  Austria,  now  a 
visitor  in  the  United  States  and  recently 
the  guest  of  Carl  Laemmle,  president  of 
Universal,  participated  in  the  making  of  a 
motion  picture  to  the  extent  of  advising 
in  the  making  of  a number  of  scenes  in 
“Surrender,”  the  Austrian  war  story  being 
produced  by  Edward  Sloman  with  Mary 
Philbin. 

Dorothy  Gish  Back 

Dorothy  Gish,  who  has  been  in  England 
making  several  British  pictures,  has  re- 
turned to  the  Santa  Monica  home  of  Lillian 
and  their  mother.  Lillian  is  now  engaged 
in  making  “The  Wind,”  the  METRO- 
GOLDWYN-MAYER  production  in  which 
she  will  star.  Victor  Seastrom  is  directing. 

Rork  Decides  on  Title 

The  final  title  given  to  Sam  E.  Rork’s 
latest  FIRST  NATIONAL  picture  is  “The 
Prince  of  Head  Waiters,”  which  has  had 
several  tentative  names.  Lewis  Stone, 
Lih’an  Tashman,  Ann  Rork,  and  Robert 
Agnew  have  the  featured  parts. 

Endorse  “Convoy” 

The  Daughters  of  1812,  meeting  last  week 
in  national  convention  at  Washington,  made 
a statement  following  a preview  in  which 
“Convoy,”  First  National’s  picture  of  the 
W'ar  of  1812  was  referred  to  as  “a  splen- 
did patriotic  picture,  worthy  of  attention 
of  all  Americans.”  Dorothy  Mackaill  and 
Lowell  Sherman  have  the  leads  and  Joe 
Boyle  directed. 

Caldwell  in  “Harvester” 

Orville  Caldwell  has  been  selected  by 
J.  Leo  Meehan  for  the  title  role  in  his 
F.  B.  O.  production,  “The  Harvester,”  the 
celebrated  novel  by  the  late  Gene  Stratton- 
Porter.  Completion  of  the  cast  will  be 
undertaken  as  soon  as  Meehan  finishes 
“Judgment  of  the  Hills.”  Caldwell  recently 
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returned  to  the  screen  after  playing  the 
past  Winter  in  the  West  Coast  production 
of  Morris  Gest’s  “The  Miracle.” 

Cast  Real  Yukon  Miners 

Among  the  thousand  extras  which  Clar- 
ence Brown,  l\IETRO-GOLDWYN-MAY- 
ER  director  now  making  “The  Trail  of 
’98,”  is  using  on  location  at  the  Los  An- 
geles harbor,  are  over  a hundred  men  who 
actually  joined  the  Yukon  gold  rush.  Two 
of  the  original  steamships  which  carried  the 
prospectors  northward  are  also  being  used. 
The  story  is  by  Robert  W.  Service. 

Langdon  Starts  New  One 

Harry  Langdon,  FIRST  NATIONAL 
featured  comedian,  has  started  production 
of  his  next  picture,  the  title  of  which  is  to 
be  decided  in  a contest  now  being  con- 
ducted among  the  people  of  the  studio. 

U Seenarists  Busy 

UNIVERSAL  continuity  writers  are  en- 
gaged in  preparing  a number  of  stories 
scheduled  for  early  production.  One  of 
them  is  “The  House  of  Glass,”  the  play 
by  Max  Marcin.  The  adaptation  of  this  is 
being  made  by  George  Blaisdell.  The 
Peter  B.  Kyne  story,  “The  Tidy  Toerea- 
dore,”  is  being  prepared  for  Hoot  Gibson 
by  Arthur  Statter.  Hampton  Del  Ruth  is 
adapting  “Stop  That  Man”  for  Reginald 
Denny;  Frances  Agnew,  “He  Knew 
Women”  for  Ivan  Moskine  and  Lya  Di 
Putti ; Harry  Behn,  “Viennese  Lovers”  for 
Mary  Philbin  and  Jean  Hersholt ; H.  L. 
Fraser,  “Good  Morning  Judge,”  another 
Denny  vehicle ; George  Rogan,  “The  Horse 
Trader”  for  Gibson;  Emil  Forst,  “A  Man’s 
Past”  for  Conrad  Veidt;  and  Harry  O. 
Hoyt,  “Betty’s  a Lady”  for  Charles  Ray. 

Rogell  on  Location 

A1  Rogell,  who  is  directing  Ken  Maynard 
in  “The  Devil’s  Saddle,”  his  latest  Charles 
R.  Rogers  production  for  FIRST  NA- 
TIONAL, is  completing  the  picture  in  New 
A'lexico.  The  latest  Ken  Maynard  picture 
to  be  finished,  “The  Land  Beyond  the 
Law,”  has  been  viewed  by  the  executives 
of  the  company. 

“Romona”  Script  Done 

Finis  Fox,  scenarist,  has  completed  the 
adaptation  of  Helen  Hunt  Jackson’s  “Ro- 
mona,”  which  Inspiration  Pictures  and 
Edwin  Carewe  expects  to  put  into  produc- 
tion soon.  Dolores  del  Rio  will  have  the 
title  role,  while  Carewe  will  direct.  It  will 
he  Miss  Del  Rio’s  first  starring  vehicle  for 
UNITED  ARTISTS. 

Cast  in  Denny  Film 

Dan  Mason,  veteran  actor,  has  been 
signed  by  UNIVERSAL  for  a part  in 
Reginald  Denny’s  “Out  All  Night,”  which 
William  A.  Seiter  now  has  under  produc- 
tion. Mason  recently  completed  a support- 
ing role  in  “A  Hero  on  Horseback,”  with 
Hoot  Gibson. 


Cohens,  Kellys  in  Paris 

As  a sequel  to  “The  Cohens  and  Kellys,” 
UNIVERSAL  plans  to  team  Charles  Mur- 
ray and  George  Sidney  in  another  picture 
involving  the  affairs  of  these  families,  to 
be  called  “The  Cohens  and  Kellys  in  Paris.” 

Worth  Cast  With  Humes 

Barbara  Worth  has  been  named  in  sup- 
port of  Fred  Humes  in  “The  Fearless 
Rider,”  UNIVERAL  Western  which  will 
soon  be  started  under  the  direction  of  Ed- 
gar Lewis. 

Book  Reid  With  Film 

Mrs.  Wallace  Reid  will  appear  in  a pres- 
entation act  in  conjunction  with  her 
Gotham  production  “The  Satin  Woman,” 
being  released  by  Lumas.  Negotiations  are 
now  being  conducted  whereby  Mrs.  Reid 
will  be  booked  by  the  larger  houses  show- 
ing the  picture,  which,  it  is  anounced,  will 
not  be  released  in  any  of  the  territories  in 
which  the  star  will  appear  until  after  her 
personal  appearance  in  one  of  the  key 
cities.  The  tour  is  expected  to  start  in  the 
early  summer  and  to  take  about  20  weeks. 
Immediately  afterward,  Airs.  Reid  will 
place  in  production  her  second  Gotham  pic- 
ture, “Hell  Ship  Bronson.” 

De  Mille  Signs  Writer 

Olga  Printzlau,  one  of  the  leading  screen 
authors  and  writer  of  “Window  Panes,” 
recent  Broadway  stage  play,  has  signed  a 
new  agreement  with  DE  MILLE.  The 
latest  from  her  pen  is  “Help  Yourself  to 
May,”  which  is  to  he  put  under  production 
soon  by  FIRST  NATIONAL. 


Install  New  “Still”  Plant 

PARAMOUNT  has  installed  a modern 
photographic  plant  in  the  Paramount  build- 
ing, New  York,  to  facilitate  the  handling  of 
“stills.”  Lewis  F.  Nathan,  who  has  spe- 
cialized in  service  to  motion  picture  com- 
panies, has  been  placed  in  charge. 

May  Film  Novel  Abroad 

Production  of  Herbert  Brenon’s  first  in- 
dependent picture  for  UNITED  ART- 
ISTS, the  story  of  which  is  based  on 
“Sorrell  and  Son,”  by  Warwick  Deeping, 
rising  English  author,  may  take  place  in 
England.  Brenon,  who  returned  to  Los 
Angeles  last  week  from  the  East,  says  that 
it  depends  upon  the  decision  of  Joseph  M. 
Schenk,  president  of  United  Artists, 
whether  all  or  only  part  of  the  production 
will  be  made  abroad. 

Original  for  Shearer 

Norma  Shearer’s  next  starring  vehicle  for 
AIETRO-GOLDWYN-MAYER  will  be 
“After  Alidnight,”  based  on  Director 
Monta  Bell’s  original  story  “Liberty 
Bonds,”  the  magazine  version  of  which  was 
written  by  Adele  Rogers  St.  Johns  and  is 
now  running  in  Cosmopolitan  Magazine. 

Monte  Blue  Starts  Series 

Alonte  Blue  began  his  forthcoming  series 
of  starring  pictures  for  WARNER 
BROTHERS  last  week,  when  work  was 
started  on  “The  Bush  Leaguer,”  a baseball 
story.  Activities  on  the  Warner  lot  are 
increasing  daily  as  the  program  for  the 
coming  year  gets  under  way. 


Here  are  stills  from  three  Fox  productions  for  next  season.  Left  to  right:  George  O’Brien  and  Virginia  Valli  in  “Paid 
to  Love” ; Edmund  Lowe,  Dolores  Del  Rio,  and  Victor  McLaglen  in  “What  Price  Glory,”  which  heads  the  schedule;  and 
Dolores  Del  Rio  and  Victor  McLaglen  in  “Carmen.” 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Nominates  Gertrude  Short 

TAMMS,  ILL. — To  the  Editor:  Here- 
with submit  Gertrude  Short  as  an  entry  in 
the  contest  of  beautiful  stars.  I have  al- 
ways admired  this  star’s  ability  and  per- 
sonality on  the  screen  and  hope  to  see  in 
the  near  future  the  publicity  she  deserves. 

I wish  to  compliment  the  Herald  on  the 
Studio  Number,  which  I always  look  for- 
ward to ; also  the  articles  in  every  issue 
by  Ray  Murray. 

I have  been  looking  forward  to  a visit 
from  J.  C.  Jenkins.  What  do  you  have  to 
do  to  have  him  call  on  you;  allow  your 
dues  to  run  in  arrears? 

Excuse  this  article  if  it  sounds  nutty, 
as  down  here  in  the  Mississippi  River  bot- 
toms we  have  water  on  the  brain.  It  is 
sort  of  drying  up  now,  leaving  us  rusty, 
but  I think  we  wall  come  through  all  right. 
— Lloyd  Oller,  Idle  Hour  theatre,  Tamms, 
111. 


Nominates  Greta  Garbo 

SUDAN,  TEX. — To  the  Editor:  Gimme 
the  floor  a minute — I want  to  rise  and 
appoint  Greta  Garbo  queen  of  this  contest, 
previously  referred  to  as  beauty  contest. 
It’s  funny  all  the  fellows  have  overlooked 
the  sweetest  one  of  the  whole  Hollywood 
bunch  and,  as  some  bird  mentioned  about 
“the  first  shall  be  last  and  the  last  shall  be 
first,’’  I guess  my  entry  will  be  on  top 
when  all  votes  are  counted. 

Yep,  the  Herald  takes  care  of  several 
wants  all  right,  as  J.  C.  would  say.  Well, 
keep  up  the  good  work. — W.  J.  Chesher, 
Garden  theatre,  Sudan,  Tex. 


Nominates  May  McAvoy 

CHATHAM,  N.  B.— To  the  Editor:  I 
do  not  understand  how  so  many  supposed 
to  be  good  judges  of  feminine  beauty 
overlooked  the  one  beautiful  star  in  pic- 
tures today — the  star  sure  to  carry  off  the 
honors. 

I have  much  pleasure  in  nominating  the 
winner.  Miss  May  McAvoj'. 

Boys,  you  might  just  as  well  throw  up 
your  hands,  it’s  all  over. — L.  G.  Babineau, 
Palace  theatre,  Chatham,  N.  B. 


Nominates  Norma  Talmadge 

NACOGDOCHES,  TEX.— To  the  Edi- 
tor: When  you  first  announced  your 

beauty  contest,  I figured  that  all  of  these 
old,  toothless,  crinkly  faced,  grouchy  ex- 
hibitors would  nominate  a bunch  of  flap- 
pers and  chickens,  and  so  it  is.  They  must 
think  that  you  judge  by  looking  at  their 
knees.  Here  I am,  a young  man  trying  to 
get  along,  only  been  in  the  game  for  sixteen 
years,  but  how  can  I get  along  when  you 
announce  a beauty  contest  and  nobody  has 
sense  enough  to  nominate  the  most  beauti- 
ful actress  on  the  screen,  just  because  she 
is  a real  actress  and  not  a flapper. 

_ When  I first  entered  the  game  I used  to 
sit  on  a high  stool  and  change  the  records 
on  the  old  Edison  phonograph  and  rewind 
the  other  reel  for  the  operator.  Yes,  we 
had  two  reels,  all  for  a nickel.  There  was 
one  girl  on  the  screen  then  that  I thought 
was  the  most  beautiful  of  them  all  and 


most  everybody  else  did,  too.  She  was 
called  the  Vitagraph  girl. 

Then  time  passed  and  we  increased  our 
program  to  four  reels.  We  received  three 
reels  every  day  from  Universal  and  three 
from  General  Film  Company  and  the  door- 
man and  I picked  out  the  best  four  to  run. 
We  had  many  a scrap  selecting  the  four  to 
run,  for  his  favorite  was  “Dimples”  (Lil- 
lian Walker)  and  my  favorite  was  the 
Vitagraph  girl,  Norma  Talmadge.  She 
was  still  the  most  beautiful  in  my  eyes. 

Then  after  many  years  came  feature  days 
— five  reels  of  one  subject — ^it  was  hard 
to  imagine  them.  Who  was  one  of  the 
first  to  appear  in  features — who  was  one 
of  the  brightest  feature  stars — who  did 
Vitagraph  place  at  the  top  of  their  list — 
who  did  First  National  grab  first — who  was 
the  most  beautiful  star  on  the  screen  then? 
Norma  Talmadge! 

And  so  we  come  to  the  present  day,  when 
flappers  have  to  wear  short  skirts  to  keep 
the  attention  away  from  their  faces.  Who 
is  the  most  beautiful  actress  on  the  screen 
today?  It’s  Norma  Talmadge,  but  most 
people  can’t  realize  it  because  she  is  such 
a wonderful  actress,  so  I wish  to  enter 
Norma  Talmadge  as  my  entrant  in  your 
Beauty  Contest  and  if  real  honest-to-good- 
ness  beauty  counts,  you  might  as  well  pre- 
sent her  with  the  cup  right  now. — ^L.  L. 
Levy,  Austin  and  Palace  theatres,  Nacog- 
doches, Tex. 


Nominates  Betty  Compson 

SAN  MARCOS,  TEX. — To  the  Editor: 
I wish  to  nominate  Betty  Compson  in  your 
Herald  beauty  contest. 

No  doubt  my  fellow  exhibs  are  permit- 
ting their  ardor  to  influence  their  better 
judgment  by  selecting  younger  and  newer 
stars,  but  if  you  are  conducting  a beauty 
contest,  I want  to  emphasize  the  fact  that 
my  nominee  has  everything  the  word 
“beauty”  signifies. — F.  W.  Zimmerman, 
Palace  and  Grand  theatres,  San  Marcos, 
Tex. 


Nominates  Corinne  Griffith 

MILTON,  FLA. — To  the  Editor  : 
Thinking  Corinne  Griffith  the  most  beauti- 
ful actress  on  the  screen,  I wish  to  nomi- 
nate her  in  your  beauty  contest. 

I wish  to  congratulate  you  on  putting  out 
such  a motion  picture  magazine.  I have 
been  a steady  subscriber  for  the  past  four 
years  and  am  more  than  satisfied  with 
Exhibitors  Herald. 

With  best  wishes  and  kindest  regards. — 
Tom  Fleming,  Imogene  theatre,  Milton, 
Fla. 


Fosse  Beat  You  to  It 

KALAMAZOO,  MICH. — To  the  Edi- 
tor : Just  received  the  May  7 issue  and, 
while  glancing  over  the  nominations  for  the 
beauty  contest  and  the  various  stars  en- 
tered, was  surprised  to  see  that  my  brother 
exhibitors  passed  up  the  best  bet  of  them 
all,  so  I now  hasten  to  nominate  the  great- 
est and  fastest  coming  star  in  the  game 
today,  namely,  Dolores  Costello. 

Old  “Pop”  Jenkins  is  making  a big  holler 
about  his  star,  Clara  Bow,  but  wait  ’til 
Dolores  gets  into  full  swing  and  she  will 
make  old  Pop  wish  he  had  used  better  judg- 
ment in  his  selection.  My  star  may  be  the 


Turn  to  page  65 — read  di- 
rections carefully  — then  vote 
for  your  choice  in  the  Elxhibitors 
Beauty  Contest. 
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last  one  to  enter  the  race,  but  I’ll  gamble 
she  will  top  them  all  at  the  finish. — P.  C. 
Schram,  Orpheum  theatre,  Kalamazoo, 
Mich. 


Welcomes  Jenkins 

AURORA,  MINN. — To  the  Editor  : 
Attention — Mr.  Jenkins!  I just  ran  across 
Mr.  Brown’s  article  in  Exhibitors  Herald, 
issue  of  May  7,  in  which  he  mentions  that 
Mr.  Jenkins  is  going  to  call  here  in  case  we 
are  on  the  map  when  he  gets  up  in  this 
part  of  the  countrja  I reckon  Brown,  how- 
ever, gives  the  correct  dope  when  he  says 
that  he  will  have  no  trouble  in  locating 
either  Nashuank  or  Aurora,  as  they  are 
both  on  State  Highway  No.  35 — pride  of 
Minnesota’s  wonderful  system  of  highways. 
Mr.  Jenkins  may  also  take  Brown’s  hint 
to  tie  up  his  can  for  a while  and  ride  in 
an  automobile  such  as  Brown  sports  around. 

I missed  Jenkins’  crack  about  my  report 
in  his  column  and  don’t  know  yet  what  he 
said,  but  he’ll  have  to  produce  the  Herald 
and  show  me  what  it  is  all  about. 

Was  sorry  that  Brown  mentioned  fish,  be- 
cause with  Minnesota’s  10,000  lakes  and 
10,000,0(X)  fish,  they  don’t  seem  so  important 
to  us,  but  when  Jenkins  does  land  here, 
we  can  show  him  something  that  Canada 
cannot  beat  and  let  me  put  Jenkins  wise 
that  it  isn’t  Mineral  Water,  either.  Attest: 
Mr.  Sacks,  United  Artists;  Mr.  Ben  Mar- 
cus, F.  B.  O.,  and  not  forgetting  Jack 
Heywood  of  First  National. 

When  Jenkins  pulls  in  he  can  find  us  at 
the  Standard  Oil  Service  Station,  right  on 
the  corner  at  Alain  Street,  and  be  sure  to 
pull  in  with  an  empty  gas  wagon,  because 
when  we  are  not  grinding  out  film  we  are 
trying  to  make  a few  nickels  for  John  D. 
on  the  side. — J.  Zimmerman,  Rex  theatre, 
Aurora,  Alinn. 


Wants  to  See  Jaysee 

TILDEN,  ILL. — To  the  Editor  : Have 
been  a subscriber  to  the  Herald  for  so 
many  years  that  I can  not  remember  when 
I received  my  first  issue.  My  subscription 
has  been  up  for  a week  or  two,  as  Grandpa 
was  in  Illinois  and  I thought  perhaps  he 
would  drive  off  the  pavement  and  try  the 
mud  for  about  four  miles  and  drop  in  so 
I could  pay  up.  But  I guess  someone  had 
told  him  about  the  roads  in  this  part  of 
the  state,  perhaps  my  friend  at  New  Athens 
had  let  it  slip  to  Grandpa  that  there  was  no 
use  of  coming  through  New  Athens  as  the 
large,  tall  brick  building  there  was  pad- 
locked. So,  I am  sending  check  covering 
two  years’  subscription. 

I sure  would  like  to  see  the  old  fossil. 
If  his  old  “Clara,”  as  he  calls  her,  is  as 
good  as  he  says  she  is,  I don’t  see  why  he 
could  not  make  a trip  through  Southern 
Illinois.  I sure  am  waiting  with  much  in- 
terest for  his  visit  here. — Chas.  E.  Barber, 
Electric  theatre,  Tilden,  111. 


Wants  “B.  O.  R.”  Monthly 
ST.  CLAIR,  MICH.— To  the  Editor: 
Permit  me  to  suggest  that  you  publish  the 
“Box  Office  Record”  in  Exhibitors  Her- 
ald in  a certain  issue  each  month,  instead 
of  as  now  in  semi-annual  issues. 

My  reason  for  suggesting  this  is  the  ex- 
treme number  of  reports  in  semi-issues,  as 
now  issued,  which  makes  them  unwieldy 
and  hard  to  assimilate. 

Also  to  make  box  office  reports  of  value 
to  the  exhibitor  at  the  proper  time  and  in 
condensed  form  we  must  have  them  as  soon 
after  pictures  are  released  as  possible  to 
be  of  any  benefit  in  buying. 

I have  had  quite  a number  of  cases  where 
I would  have  bought  differently  but  the 
Box  Office  Record  on  that  particular  pic- 
ture was  received  after  buying. — J.  Chris- 
tensen, Garden  theatre,  St.  Clair,  Mich. 
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Six  Stars  in  Educational  Comedies 


BIG  BOY 


LUPINO  LANE 


LLOYD  HAMILTON 


LARRY  SEMON 


DOROTHY  DEVORE 


JOHNNY  ARTHUR 


EDUCATIONAL’S  six  outstanding  star  come- 
dians for  1927-28  are  Lupino  Lane,  Lloyd 
Hamilton,  “Big  Boy,”  Dorothy  Devore, 
Johnny  Arthur  and  Larry  Semon.  Lane,  Hamilton, 
“Big  Boy,”  Miss  Devore  and  Semon  will  appear  in 
star  series  bearing  their  own  names  while  Arthur 
will  be  featured  in  Tuxedo  Comedies. 

Lane,  a comparative  newcomer  in  the  motion 
picture  field,  is  a former  Follies  comedian. 

Hamilton,  a veteran  of  the  screen,  is  a tireless 
worker. 

“Big  Boy”  will  have  a series  of  his  own.  This 
youngster,  who  rapidly  has  developed  into  a star 
through  his  work  in  Juvenile  Comedies,  will  be 
given  even  greater  opportunities  next  year. 

Dorothy  Devore  became  established  as  a girl 
comedy  star  by  her  work  for  the  Christies  up  till 
three  years  ago.  This  comedienne  will  make  a 
series  of  original  screen  farces  for  Educational. 

Larry  Semon  is  returning  to  the  Educational 
banner  with  a series  of  comedies  which  he  will  make 
at  the  California  .Studios. 

Johnny  Arthur,  who  will  be  featured  in  a new 
series  of  Tuxedo  Comedies,  is  a former  favorite  of 
stock  and  stage  farces.  He  will  have  many  of  his 


old  supporting  cast  back  next  season.  Lucille 
Hutton  and  Anita  Garvin  probably  will  alternate 
in  playing  opposite  him. 

George  Davis,  Clem  Beauchamp,  Phil  Dunham 
and  A1  Thompson  will  be  used  extensively  in  prin- 
cipal roles  of  the  Mermaid  Comedies  and  occasion- 
ally in  Cameo  one-reel  comedies.  As  in  the  past, 
these  will  be  produced  under  the  personal  super- 
vision of  Jack  White. 

Davis,  who  has  played  in  virtually  every  form 
of  stage  production  in  nearly  every  country,  won 
laurels  for  himself  by  his  work  in  “Busy  Lizzie,” 
“The  Humdinger,”  “Pound  Foolish,”  “Midnight 
Follies,”  and  “Much  Mystery.”  Davis  is  a former 
New  York  Hippodrome  clown. 

Clem  Beauchamp,  who  started  as  a director, 
made  so  much  of  the  comedy  roles  he  played  this 
year  that  he  undoubtedly  will  be  given  further 
opportunity.  A1  Thompson,  a character  comedian, 
also  will  be  given  more  important  roles. 

Dunham  started  with  Sir  Herbert  Tree  in  Shakes- 
perean  shows  but  has  been  playing  in  comedies 
almost  since  the  industry  started.  Also  has  written 
series  of  comedies  and  been  in  the  scenario  depart- 
ments of  several  companies. 
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EARLE  W.  HAMMONS 

President 

Educational  In 
First  Year  As 
Producer 

WITH  Jack  White  as  director-in-chief 
of  the  Educational  Studios,  Educa- 
tional enters  its  first  year  as  an  actual 
producer  of  Short  Features  with  a 
capable  and  balanced  directorial  staff. 
Mr.  White  has  been  a director  of  pic- 
tures released  by  Educational  since  the 
company  entered  the  comedy  field,  over 
seven  years  ago. 

He  was  only  10  years  old  when  he 
made  his  debut  before  the  camera. 

His  chance  to  become  a director  came 
w'hile  he  was  working  for  Fox. 

Started  With  Hamilton 

After  four  active  years  as  director  of 
two-reel  comedies,  he  decided  that  as 
a producer  he  could  put  his  new  ideas 
into  effect  better.  He  and  Lloyd 
Hamilton,  now  one  of  the  principal  stars 
appearing  in  comedies  made  at  Educa- 
tional Studios,  began  making  comedies 
at  Glendale  in  the  old  Astra  studios. 
Then  later,  in  1921,  the  Jack  White 
Corporation  was  formed  to  make  Mer- 
maid Comedies  with  Lloyd  Hamilton  as 
the  featured  comic.  As  the  company  ex- 
panded it  was  felt  that  Hamilton  should 
be  starred  in  a series  of  his  own.  Con- 
sequently, the  Lloyd  Hamilton  Comedy 
Corporation  was  formed. 

Juvenile  Series  Begun 

As  new  stars  were  made  or  discovered, 
new  comedy  producing  units  were  or- 
ganized. A series  of  Juvenile  Comedies 
was  started.  In  this.  Jack  White  found 
and  developed  “Big  Boy,”  and  also 
Johnny  Arthur  of  the  Tuxedo  series. 

White  and  E.  W.  Hammons,  president 
of  Educational,  saw  the  possibilities  of 
making  a screen  comedian  of  Lupino 
Lane  after  his  appearance  in  Ziegfeld’s 
Follies  and  the  revival  of  the  stage  pro- 
duction of  “The  Mikado.”  About  ten  of 
his  comedies  have  been  released  by  Edu- 
cational to  date. 

White  is  now  supervising  director  of 
the  Juvenile,  Mermaid  and  Cameo 
Comedy  series  in  addition  to  being 
director-in-chief  of  the  Educational 
Studios. 


NORMAN  TAUROG 
Director,  Hamilton,  Lane 


MARK  SANDRICH 
Comedy  Director 


E.  H.  ALLEN 
General  Manager,  Studio 


WALTER  A.  FUTTER 
Producer,  Curiosities 


CHARLES  LAMONT 
Director,  Juveniles 


STEPHEN  ROBERTS 
Director,  Mermaids 


ROBERT  C.  BRUCE 
Producer,  Outdoor  Sketches 


JACK  WHITE 
Director-in-Chief 
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ROBERT  GRAVES 

Character  Man 


JACK  LLOYD 

Mermaids 


GLEN  CAVENDER 

Mermaid,  Lane,  Tuxedo 


WALLACE  LUPINO 

Cameos,  Lupino  Lanes 


CLEM  BEAUCHAMP 

Mermaids 


LUCILLE  HUTTON 

Tuxedo,  Mermaids 


AMMA  STYERS 

Juveniles,  Cameos 


ANITA  GARVIN 

Tuxedo  Comedies 


TOY  GALLAGHER 

Cameos,  Hamiltons 


MURIEL  EVANS 

Mermaids,  Cameos 


Supporting  and  Featured 
Play  ers  to  Appear  in 
Edneational  Comedy 
Product  of  ’27-’28 


PHIL  DUNHAM 


GEORGE  DAVIS 

Mermaids,  Cameos 


Beauty  SquadReady for  Season 

Estelle  Bradley,  who  will  play  leading-  woman  roles  oppo- 
site one  or  more  of  the  starred  comedians,  won  first  prize 
in  the  southern  division  of  the  Atlantic  City  Beauty  Pageant 
a few  years  ago.  Lucille  Hutton,  who  is  also  to  play  prin- 
cipal feminine  roles,  has  brown  hair,  brown  eyes,  is  only 
5 feet  3 inches  tall  and  weighs  a little  over  100  pounds. 

Kathryn  McGuire,  blonde,  will  appear  with  Lupino  Lane. 

“Toy”  Gallagher,  who  played  leading  roles  in  Cameo 
Comedies  and  opposite  Lloyd  Hamilton  this  season,  again 
will  essay  principal  feminine  leads  next  season.  She  is  an 
Irish  type,  with  black  hair  and  gray  eyes.  Muriel  Evans,  who 
until  recently  was  only  being  used  in  extra  bits,  is  another 
KATHRYN  McGUIRE  blonde  type.  y\mma  Styers,  a brunette,  makes  a suitable  ESTELLE  BRADLEY 

Lupino  Lane  Comedies  rUlining^  m3.tC  fOT  JVIlSS  Ev3.nS  Hamiltons,  Mermaids 


Cameos,  Mermaids 
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CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising  Medium 


Position  Wanted 


ORGANIST  THOROUGHLY  trained  and  ex- 
perienced in  theatre  playing.  Men  and  women 
now  ready  for  good  positions.  Union  or  non- 
union. Write  salary,  and  other  data.  Address 
Chicago  Musical  College,  64  E.  Van  Buren,  Chi- 
cago, Illinois. 


WANT  CHANGE:  Publicity  man  or  manager; 
card  and  sign  writer.  Know  the  business.  In  it 
eighteen  years.  Or  will  buy  house  if  right. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years  experience.  Married.  Locate  anywhere. 
Address  Operator,  920  W.  1st  Street,  Cedar  Falls, 
la. 


THEATRE  DRUMMER  at  liberty  account  of 
organ  replacing  orchestra.  First  class  vaudeville 
and  picture  drummer.  Thoroughly  experienced. 
Coipplete  equipment.  Machine  Tympani  Bells, 
Marimba  and  all  picture  effects,  expert  in  cueing 
same.  Excellent  references  from  present  man- 
ager. LTnion.  Address  Walt  W.  Howe,  Box  219, 
Moberly,  Mo. 


PIANO-LEADER  AND  VIOLINIST:  Pic- 

tures, vaudeville.  Excellent  library;  cue  correct- 
ly. Union  (young  men).  Address  Box  168,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Organist  Wanted 


WANTED:  Organist.  One  who  can  play 
Bartola  and  play  it  right.  Seven  night  town.  No 
matinees.  Ideal  summer  job.  Write  at  once  stat- 
ing salary.  Box  175,  care  of  Exhibitors  Herald, 
407  So.  Dearborn  St.,  Chicago,  111. 


Theatre  Wanted 


WANTED  TO  LEASE  with  privilege  of  buying 
theatre  in  town  of  1,500  to  3,000.  One  show. 
Prefer  seven  day.  Address  C.  E.  Graff,  Havens- 
ville,  Kans. 


THEATRE  WANTED  in  town  3,000  or  over. 
No  competition.  State  best  terms,  amount  of  busi- 
ness, rental,  equipment  and  if  trial  given.  Com- 
plete description  wanted.  Address  Box  178,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Theatres  For  Sale 


FOR  SALE:  One  of  the  best  theatres  in  Ala- 
bama. 1,300  seats.  Population  30,000.  Only 
legitimate  house  in  territory.  Best  location  in 
town.  $12,000  buys  all  equipment  and  ten  year 
lease.  Terms.  Other  business  compels  quick  sale. 
Address  Box  179,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


THEATRE  FOR  SALE:  Good  Wisconsin  city 
of  thirty-five  hundred.  No  competition.  Seven 
night  town.  Address  Box  173,  Exhibitors  Herald, 
407  South  Dearborn  Street,  Chicago,  111. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


WANTED:  General  Electric  theatre  rectifier; 
good  or  bad  condition;  cheap.  Address  Preddey, 
187  Golden  Gate  Ave.,  San  Francisco,  Cal. 


Gift  Night  Souvenirs 


GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


5,000  20-LB.  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 


NEARGRAVURE  PROCESS  Printed  Station- 
ery— 100  Letterheads,  100  Envelopes,  $1.62,  post- 
paid; two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Salesmen  Wanted 


EXCEPTIONAL  OPPORTUNITY  to  clean  up 
in  next  ninety  days.  A proven  business  stimulator 
for  picture  shows  or  any  retail  business.  New, 
novel  and  only  one  of  its  kind.  $40.00  to  $80.00 
per  day.  Collect  your  commission  when  sale  is 
made.  Want  one  high  powered  salesman  from 
each  distributing  center.  Can  you  qualify?  Out- 
fit free.  Southern  Advertising  Company,  Tulsa, 
Oklahoma. 


WANTED:  High  Class  salesman  selling  theatre 
supplies  to  theatre  equipment  dealers,  to  carry  a 
high  grade  nationally  known  lens  as  an  addi- 
tional line.  Good  opportunity  for  live  wire.  Ad- 
dress Box  180,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  Illinois. 


Organs  For  Sale 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  IlL 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  S3,  Havana,  Illinois. 


Information  Wanted 


WANT  SUNDAY  MOVIES?  The  Association 
Opposed  to  Blue  Laws,  Inc.,  wants-  to  hear  from 
every  theatre  manager  in  America  desiring  to 
open  his  theatre  on  Sundays.  Write,  briefly  ex- 
plaining local  situation,  to  Linn  A.  E.  Gale,  Na- 
tional Secretary-Treasurer,  Rooms  27-8,  1410  G 
Street,  Northw'est,  Washington,  D.  C. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago.  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obuin 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Wnte  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  (lash  or  easy  terms.  Special  bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs,  electric  fans. 
Ventilating  fans.  Write  your  requirements.  The 
Theatre  Seating  Co.,  845  So.  State  St.,  Chicago, 
111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 
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“What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors^  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

**What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  *‘What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

SWEET  ROSIE  O’GRADY:  Shirley  Mason— 
40%.  April  7-8-9.  A dandy  pleasing  family  pic- 
ture. Should  have  drawn  more  business,  but  peo- 
ple do  not  seem  to  be  attracted  by  title.  Will  do 
your  house  good,  even  if  you  do  not  break  any 
box  office  records.  Paper  fair.  Six  reels.— Gail 
Ridgeway,  Star  theatre,  Kimberly-Hazelton,  Idaho. 
— Small  town  patronage. 

THE  BETTER  WAY:  Ralph  Ince— 35%.  March 
17-18-19.  This  picture  did  not  pull  them  in  at 
the  box  office  and  pleaeed  small  majority  of  those 
who  saw  the  same.  Slow,  no  action  until  last 
reel.  Seven  reels. — Gall  Ridgeway,  Star  theatre, 
Kimberly,  Hazelton,  Idaho. — Small  town  patron- 
age. 

THE  BELLE  OF  BROADWAY:  Betty  Comp- 
son — 50%.  April  28-29.  Here  is  a very  interest- 
ing picture.  A picture  you  will  enjoy  every  min- 
ute of  evenly  balanced  with  comedy  drama  and 
heart  interest.  It  is  one  of  the  smoothest,  best 
directed  features  I can  remember  seeing  for  a 
long  time  at  least.  Seven  reels. — Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  UNWRITTEN  LAW:  Elaine  Hammer- 
stein — 27%.  April  18-19.  If  the  picture  had  been 
as  good  all  the  way  through  aa  it  was  at  the 
climax  it  would  have  been  a good  picture,  but 
it  is  a drag,  then  a very  short  mystery  and  the 
end.  Let  it  alone.  Six  reels. — Aubrey  Swearin- 
gen, Orescent  theatre,  Woodville,  Tex. — General 
patronage. 

TEST  OF  DONALD  NORTON,  FREE  TO 
LOVE — May  7.  Ran  these  as  a double  feature 
against  a circus.  I did  as  well  as  I could  expect 
against  a circus  on  Saturday  in  a small  town. 
The  circxis  made  the  money,  I think,  and  I got 
a lettle  better  than  expenses.  Both  of  the  above 
features  were  good,  very  good  for  any  day  in  the 
week.  Seven  and  five  reels — L.  Wayne  Jonee, 
Arcadia  theatre,  Vandergrift,  Pa. — General  pat- 
ronage. 

F.  B.  0. 

THE  MERRY  CAVALIER:  Richard  Talmadge 
— 70%.  April  25.  A dandy  action  picture  with 
Dick  doing  his  customary  stunts,  climbing,  jump- 
ing, etc.  Talmadge  I think  is  losing  a little  of 
his  drawing  power,  due  to  the  similarity  of  his 
stunts.  People  remark  that  when  you  see  him 
once  you  have  seen  all  his  stunts.  Five  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan. 
Mich.— Small  town  patronage. 

THE  WALL  STREET  WHIZZ:  Richard  Tal- 
madge— 70%.  March  11-12.  Whizz  bang  action 
melodrama  that  made  a hit  here.  Talmadge  is 
always  good  and  draws  a good  crowd.  Paper  on 
this  wonderful.  Five  reels — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 50%.  April  30-May  1.  Fair  Thomson  pic- 
ture that  did  not  draw.  Pleased’  90  per  cent  of 
those  who  attended.  Six  reels. — Gail  Ridgeway, 
Star  theatre,  Kimberly-Hazelton,  Idaho. — ^Small 
town  patronage. 

LADDIE:  Special  cast — 90%.  April  9-10-11. 

Another  F.  B.  O.  Gene  Stratton  Porter  that  reg- 
istered at  the  box  office  and  also  with  patrons. 
It  is  a pleasure  to  run  pictures  of  this  kind  from 
a personal  as  well  as  a financial  reason.  Seven 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage, 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  on  page  55. 




reels. — Gail  Ridgeway.  Star  theatre.  Kimberly- 
Hazelton,  Idaho. — Small  town  patronage. 

LADDIE : Special  cast. — People  liked  this  very 
much,  although  business  very  iK>or.  Condition  of 
ail  prints  on  F.  B.  O.  stuff  out  of  Cleveland  ex- 
change very  pioor. — F.  H.  Stanp,  Capitol  theatre, 
Delphos,  Ohio. — General  patronage. 

BREED  OF  THE  SEA:  Special  cast — 80%, 
March  12-13-14.  A picture  that  is  different  that 
pulled  and  pleased  all  who  were  there.  Paper 
good.  Seven  reels. — Gail  Ridgeway.  Star  theatre, 
Kimberly-Hazelton,  Idaho. — Small  town  patronage. 

BREED  OF  THE  SEA:  Special  cast — May  1-2. 
This  is  about  as  good  a South  Sea  meller  as  I 
have  ever  played.  The  story  is  better  than  usual, 
cast  and  acting  good.  Pleased  very  well.  Seven 
reels. — -Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

THE  RIDIN’  STREAK:  Bob  Custer— 60%. 

March  18-19.  Played  this  for  the  week  end  and 
it  went  over  fine,  plenty  of  action  and  fighting. 
Brought  a good  crowd  on  closing  performances. 
Five  reels. — George  Khattar,  Khattar’s  theatre, 
Sydney,  N.  S..  Can. — General  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— 35%. 
April  30.  One  of  the  best  Thomsons  ever  made. 
As  most  every  house  has  already  used  this,  any 
comment  is  unnecessary.  Hope  Paramount  gives 
Fred  the  kind  the  public  wants.  Unless  they 
patch  the  story  “Jesse  James’’  will  be  against 
you,  Fred.  Five  reels. — O.  A.  Fosse,  Community 
theatre.  Ridgeway,  la. — ^Small  town  patronage. 

KEEPER  OF  THE  BEES:  Special  cast — 85%. 
February  25-26-27.  The  same  as  everyone  else. 


Will  say  play  it,  step  on  it  and  it  is  sure  fire, 
no  matter  how  large  or  small  you  may  be. — • 
Gail  Ridgeway,  Star  treatre,  Kimberly-Hazelton, 
Idaho. — Small  town  patronage. 

THE  ISLE  OF  RETRIBUTION:  Special  cast 
— 20%.  April  21-22-23,  A fair  Irish  country  pic- 
ture with  sensational  features  for  those  who  like 
them.  Did  poorest  business  of  the  year  on  this 
picture.  School  play  opposition.  Seven  reels. — 
Gail  Ridgeway,  Star  theatre.  Kimberly-Hazelton, 
Idaho. — Small  town  patronage. 

THE  MASQUERADE  BANDIT:  Tom  Tyler— 
30%.  February  28.  A fairly  good  western  which 
didn’t  mean  much  at  the  box  office.  Perhaps  we 
are  expecting  too  much  from  the  first  of  Tom’s 
features  which  played  Khattar’s.  Better  luck  next 
time.  Five  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

RIDING  THE  WIND:  Fred  Thomson— «0%. 
March  4-5.  A dandy  with  the  king  of  cowboys. 
Fred  is  a sure  box  office  bet,  and  always  brings 
a good  crowd.  Six  reels. — George  Khattar,  Khat- 
tar’s theatre,  Sydney,  N.  S.,  Can. — General  pat- 
ronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast — ^May  5-6.  This  is  an  extra  good  drawing 
card.  Filled  with  the  kind  of  hokum  they  like. 
Direction,  story  and  cast  very  good.  Advertising 
of  all  kinds,  slide,  photos,  ones  and  six  sheet,  of 
the  best.  Have  run  15  episode  serials  that  didn’t 
have  more  hokum  in  it  than  this  has  in  six 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

FLAME  OF  THE  ARGENTINE:  Evelyn  Brent 
— April  30.  A piece  of  cheese.  The  old  plot  re- 
hashed, lost  baby  and  locket. — R.  N.  Smith,  Mis- 
sion theatre.  Mission,  Tex. — General  patronage. 

DON  MIKE : Fred  Thomson — ^April  28.  Not  a 
cowboy  western,  but  Fred  and  Silver  do  some 
pretty  lively  acting  and  the  crowds  are  satisfied. 
— -W.  B.  Franke,  Strand  theatre.  Humboldt,  la. — 
General  patronage. 

HER  FATHER  SAID  NO:  Special  cast — April 
28-29.  A clever  little  picture  made  from  one  of 
Witwer’s  stories.  Should  please.  Seven  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— ^Small  town  patronage. 

CACTUS  TRAILS:  Bob  Custer — Bob  makes 
the  bad  man  feel  badder,  and  Ma  Crater  lends  a 
helping  hand.  This  western  is  small  but  it’s 
good.  We  put  it  on  with  a society  feature  and 
drew  a mixed  trade.  Five  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — -Small 
town  patronage. 

A BROADWAY  GALLANT:  Richard  Talmadge 
— April  2.  Talmadge  always  gets  a crowd  and 
this  one  is  a knockout  for  Saturday  night.  I 
believe  this  one  is  his  best  one.  He  moves  as  fast 
as  old  lickety  fuz  and  that’s  what  your  Saturday 
patrons  like.  Six  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

THE  TOUGH  GUY:  Fred  Thomson— All  'Thom- 
son’s are  real  good.  And  so  is  this  one.  Thom- 
son pictures  will  make  you  some  money.  Book 
them.  Six  reels. — Earl  Somerville,  Opera  House, 
Raymond,  Minn. — General  patronage. 

THE  LAST  EDITION : Special  cast — A very 
good  meller  of  the  roaring  presses.  The  title 
seemed  to  be  against-  it  for  a small  town.  We 
have  nothing  but  a weekly  sheet,  so  the  “Last 
Edition”  was  apparently  too  deep  for  ’em.  How- 
ever, a very  good  picture.  Seven  reels. — ^Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. — Small 
town  patronage. 
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Vote  This  Week 

This  is  the  big  week! 

Read  the  nominations  below — turn  to  page  14  of  “The 
Studio”  Section,  Section  II  of  this  issue — look  them  all 
over  again  and  then  vote  on  the  blank  form  provided  for 
that  purpose  in  that  place. 

All  exhibitor  subscribers  of  the  HERALD  are  priv- 
ileged to  vote  in  this  contest,  one  vote  each.  No  one 
else,  inside  or  outside  the  industry,  is  eligible  to  vote. 

Names  of  contestants,  with  name  of  exhibitor  nominat- 
ing each,  follow: 

1.  JUNE  MARLOWE— Harry  J.  Selk,  Selk  theatre,  Scotia,  Neb. 

2.  PATSY  RUTH  MILLER — F.  J.  O’Hara,  Community,  Elgin, 
Neb. 

3.  MADGE  BELLAMY — Roy  W.  Adams,  Pastime,  Mason,  Mich.; 
H.  H.  Pfluger,  Pfluger’s,  Pflugerville,  Tex. 

4.  CLARA  BOW— J.  C.  Jenkins,  “The  Herald  Man,”  Neligh,  Neb. 

5.  BILLIE  DOVE — E.  C.  Potter,  Firemen’s,  New  Hampton,  la. 

6.  OLIVE  BORDEN — Paul  Russell,  Russell,  Somerset,  O. 

7.  BEBE  DANIELS — W.  T.  Biggs,  Unique,  Anita,  la. 

8.  LAURA  LaPLANTE— Frank  H.  Allen,  Allen,  Solvay,  N.  Y. 

9.  COLLEEN  MOORE — Philip  Rand,  Rex,  Salmon,  Idaho,  and 
Leo  M.  Fay,  Gem,  Socorro,  N.  Mex. 

10.  ESTHER  RALSTON — Peter  Bylsma,  Victor,  Napoleonville, 
La. 

11.  MARY  BRIAN — Virginia  Pollard,  Auditorium,  Nehawka,  Neb. 

12.  MARJORIE  DAW — Harry  H.  Ophus,  Star,  Erskine,  Minn. 

13.  NORMA  SHEARER— R.  H.  Chamberlin,  Palm,  St.  Cloud,  Fla. 

14.  JANET  GAYNOR — Ed.  Accola  and  William  Griffith,  Bonham, 
Prairie  Du  Sac,  Wis. 

15.  POLA  NEGRI — A.  J.  Gibbons,  Illinois,  Metropolis,  111. 

16.  JOAN  CRAWFORD — C.  H.  Hinman,  Alhambra,  Cuyahoga 
Falls,  O. 

17.  MARIE  PREVOST — Abe  P.  Werbner,  Princess,  Quincy,  111. 

18.  FLORENCE  VIDOR— C.  A.  Miller,  Strand,  Alma,  Mich. 

19.  VILMA  BANKY — S.  G.  Ihde,  Photoplay,  Ashland,  Kans. 

20.  MARIAN  NIXON— P.  G.  Estee,  S.  T.,  Parker,  S.  D. 

21.  GLORIA  SWANSON— E.  C.  Bays,  Globe,  Buena  Vista,  Va. 

22.  SALLY  O’NEIL — F.  J.  Martin,  Laurium,  Laurium,  Mich. 

23.  GRETA  NISSEN — Mrs.  Berta  Smith,  Palace,  Rockmart,  Ga. 

24.  MARION  DAVIES — L.  C.  Bolduc,  Bijou,  Conway,  N.  H. 

25.  MADELINE  HURLOCK— O.  W.  Lambert,  General  Amus.  Co., 
Roundup,  Mont. 

26.  ELINOR  FAIR— V.  G.  Secord,  K.  P.,  LaRue,  O. 

27.  JACQUELINE  LOGAN — A.  C.  Digney,  Peerless,  Hartney, 
Manitoba,  Can. 

28.  CLAIRE  WINDSOR — Thelma  Cassil,  Gulf,  Goose  Creek,  Tex. 

29.  DOLORES  COSTELLO — O.  A.  Fosse,  Community,  Ridge- 
way, la. 

30.  ESTELLE  BRADLEY — LaRoy  H.  Zehbrach,  Bon  Air,  Kis- 
simmee, Fla. 

31.  IRENE  RICH — W.  L.  Rockwell,  Odeon,  Cottonwood  Falls, 
Kans. 

32.  BETTY  BRONSON — Stanley  A.  Mathison,  Rialto,  Deer 
Lodge,  Mont. 

33.  GERTRUDE  SHORT— Lloyd  Oiler,  Idle  Hour,  Tamms,  111. 

34.  GRETA  GARBO — W.  J.  Chesher,  Garden,  Sudan,  Tex. 

35.  CORINNE  GRIFFITH — Tom  Fleming,  Imogene,  Milton,  Fla. 

36.  NORMA  TALMAGE — L.  L.  Levy,  Austin  and  Palace,  Nacog- 
doches, Tex. 

37.  BETTY  COMPSON — F,  W.  Zimmerman,  Pastime  and  Grand, 
San  Marcos,  Tex. 

38.  MAY  Me  A VO  Y — L.  C.  Babineau,  Palace,  Chatham,  B.  C. 

39.  DOROTHY  MACKAILL— M.  B.  Quire,  Star,  Kanawha,  la. 


First  National 

VENUS  OF  VENICE:  Constance  Talmadge — 
50%.  J ust  another  Constance  Talmadite  picture 
and  in  the  progi-am  class.  Printed  in  dark  film, 
which  made  it  worse.  Constance  going  the  same 
route  as  Griffith.  Pickford  and  the  other  old 
stars.  No  business.  Seven  reels. — John  Wise, 
Washington  & Orpheum  theatres,  Quincy,  III. — • 
General  patronage. 

PARADISE:  Milton  Sills— 50%.  March  25-26. 

Made  a hit  which  went  over  like  a house  afire. 
Plenty  of  he-man  stuff  here  to  please  all.  Rain- 
storms kept  the  percentage  down  to  50%  when  it 
could  have  done  80%.  Seven  reels. — George  Khat- 
tar,  Khattar’s  theatre,  Sydney.  N.  S.,  Can. — 
General  patronage. 

SOMEWHERE  IN  SONORA:  Ken  Maynard — 
80%.  Here’s  a rattling  good  picture  of  a two 
gun  man.  a regular  .son  of  a gun,  and  he’s  bad, 
bad,  bad.  Oh,  Boy ! how  that  boy  Ken  rides. 
It’s  a wow. — H.  J.  Thacher,  Lyric  theatre,  Abi- 
lene, Kans. — General  patronage. 

EASY  PICKINGS:  Anna  Q.  Nilsson — 15%. 
May  4-5.  A good  mystery  play  but  no  star  to 
draw  them  in.  Nilsson  not  liked  in  this  town. 
First  National  very  weak  in  stars.  Moore  and 
Griffith  are  the  only  ones  that  mean  anything  in 
my  town  and  they  are  slipping  on  account  of 
being  mis-cast.  Six  reels. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis. — Small  town  patronage. 

SWEET  DADDIES:  Special  cast — 61%.  April 
14-15.  After  seeing  “Cohens  and  Kellys”  my  pat- 
rons were  disappointed,  for  it  is  not  near  so 
funny,  although  it  is  a good  little  picture  if  you 
will  run  it  through  your  machines  fast. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
95%.  April  15-16.  Strike  another  knockout  for 
Maynard  and  First  National.  One  of  the  great- 
est of  all  westerns.  Better  than  “North  of 
Thirty-Six”  or  “The  Vanishing  American."  Keep 
up  the  excellent  work,  Ken.  you’re  the  flying 
cloud  of  all  western  stars.  Seven  reels. — George 
Khattar,  Khattar’s  theatre,  Sydney,  N.  S.,  Can. — 
General  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
25%.  May  7.  Good  picture  of  the  Deadwood, 
S.  D.  frontier  days.  No  well  known  actors  save 
“Ken”  but  action,  scenery  and  the  horse  put  it 
across  in  good  shape.  Seven  reels. — O.  A.  Fosse, 
Community  theatre.  Ridgeway.  la. — Small  town 
patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard — We 
played  this  up  strong  and  weren’t  disappointed. 
A very  good  picture  with  some  exceptional  riding. 
Seven  reels. — B.  Hollenbeck,  Rose  theatie,  Sumae, 
Wash. — Small  town  patronage. 

THE  MASKED  WOMAN:  Anna  Q.  Nilsson— 
80%.  As  I said  before,  Anna  Q.  always  delivers 
good  entertainment. — H.  J.  Thacher.  Lyric  thea- 
tre, Abilene.  Kans. — General  patronage. 

THE  MASKED  WOMAN:  Anna  Q.  Nilsson— 
April  28.  Poor  picture.  Seven  reels. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pat- 
ronage. 

SENOR  DAREDEVIL:  Ken  Maynard — 90%. 
April  16-17-18.  The  first  of  the  First  National 
Maynard  series  that  is  100  per  cent  entertainment. 
Good  paper,  good  stoiT,  good  cast.  If  balance  of 
series  are  as  good  as  this  one  let  us  have  many  of 
them.  Book  it,  boost  it.  Good  for  any  theatre 
where  Westerns  go.  Seven  reels. — Gail  Ridgeway, 
Star  theatre,  Kimberly-Hazelton,  Idaho. — Small 
town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard 
— 90%.  April  1-2.  Wow ! how  this  Maynard  can 
act,  ride  and  fight.  This  picture  made  the  big- 
gest hit  in  many  months.  Scored  100%.  Many 
came  back  to  see  “The  Unknown  Cavalier”  twice. 
If  you’re  looking  for  big  time  westerns  get  May- 
nard’s. Get  your  dynamite  and  blow  the  works 
up  when  you  get  this  great  star.  Personally 
think  Ken  is  the  best  liked  western  star  on  the 
screen.  Seven  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

FOREVER  AFTER:  Mary  Astor— April  29-30. 
This  is  a fine  clean  picture  that  pleased  our  pat- 
rons greatly.  The  directing  and  playing  is  per- 
fect. Seven  reels. — E.  W.  Swarthout,  Palace 
theatre.  Aurora,  Ind. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 30%.  March 
24-25-26.  This  picture  did  an  awful  flop  in  a 
business  way,  yet  was  one  of  the  be.st  pictures  we 
have  played  here.  Pleased  one  hundred  per  cent, 
all  who  came.  Ten  reels.  Gail  Ridgeway,  Star 
theatre,  Kimberly-Hazelton,  Idaho. — Small  town 
patronage. 

IT  MUST  BE  LOVE:  Colleen  Mooi-e— 40%. 
April  23-24-25.  Pleasing  comedy-drama  that  did 


EXHIBITORS  HERALD 


65 


VOTE 

THIS 

WEEK 

Vote  This  Week! 

Don’t  delay. 

Turn  to  “The  Studio” — published  as  Section  II  of  this  issue — 
and  look  over  the  photographs  of  the  39  entrants  in  the  Exhib- 
itors’ Beauty  Contest. 

Make  your  selection. 

Then  clip  and  fill  in  the  ballot  form  provided  in  “The  Studio” 
and  mail  it  to  Exhibitors’  Beauty  Contest  Editor,  Exhibitors 
Herald,  407  South  Dearborn  St.,  Chicago,  111. 

Final  nominations  are  entered  this  week,  letters  appearing  in 
“Letters  From  Readers”  and  photographs  of  new  entrants  in 
this  department.  Names  of  entrants  are  listed  with  names  of 
exhibitors  nominating  each  on  the  opposite  page. 

All  exhibitor  subscribers  of  Exhibitors  Herald  are  eligible  to 
vote  in  the  Exhibitors’  Beauty  Contest.  No  one  else,  inside  or 
outside  the  industry,  is  qualified  to  participate. 

Results  will  be  published  in  the  Anniversary  Number  of  the 
Herald,  dated  June  18. 

Turn  now  to  “The  Studio,”  Section  II. 

VOTE  THIS  WEEK. 


May  21,  1927 

not  draw  as  well  as  “The  Cohens  and  Kellys.” 
Will  please  majority  who  see  it.  Little  bad  for 
small  towns.  Eight  reels. — Gail  Ridgeway,  Star 
theatre,  Kimberly-Hazelton,  Idaho. — Small  town 
patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Bar- 
Ihelmess — 35%.  April  28.  Interesting  story  that 
seemed  to  please  those  who  saw  it.  Seven  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — ■ 
General  patronage. 

THE  WHITE  BLACK  SHEEP:  Richard  Bar- 
thelmess — 30%.  April  20-21.  For  once  Barthel- 
mess  drew  a fair  crowd  and  showed  a small 
profit.  Pleased  the  men  but  not  the  women.  A 
good  desert  picture.  Seven  reels. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Small  town  pat- 
ronage. 

TOO  MUCH  MONEY:  Lewis  Stone — 51%. 

March  24-25.  About  as  slow  beginning  as  I ever 
saw  but  it  was  good.  The  first  comedy  I’ve  seen 
Stone  in,  but  had  folks  tell  me  it  was  good. 
Eight  reels. — Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex. — General  patronage. 

THE  GREAT  DECEPTION:  Ben  Lyon— 65%. 
May  2.  A good  program  offering.  Spy  story 
bordering  on  the  World  War.  Gave  proceeds  to 
American  Legion  who  sponsored  the  picture  and 
put  it  over  in  face  of  severe  weather  conditions 
and  a carnival  as  opposition.  Seven  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

THE  NEW  COMMANDMENT:  Special  cast — 
47%.  April  21-22.  Not  as  good  as  I had  been  told 
it  was  and  some  of  my  patrons  said  it  was  real 
vulgar  at  the  first  of  picture.  Nothing  to  it  but 
just  the  name,  picture.  Seven  reels. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  PERFECT  SAP:  Ben  Lyon  -15%.  May 
4-5.  Ben  Lyon  doesn’t  mean  a thing  in  my  town. 
Drew  poor  business,  although  picture  is  not  bad. 
A fairly  entertaining  detective  play.  Okay  for 
one  night.  Seven  reels. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis. — Small  town  patronage. 

THE  SCARLET  WEST:  Special  east— 65%. 
Western  comedy  drama.  Good  comedy.  Some 
long  drawn  out  scenes.  Pleases.  Worth  playing 
and  boosting.  Nine  reels. — Gail  Ridgeway,  Star 
theatre,  Kimberly-Hazelton,  Idaho. — Small  town 
patronage. 

THE  SCARLET  WEST:  Special  cast— 51%. 
March  31  and  April  1.  A good  little  picture,  but 
not  near  as  good  as  Universal’s  “Flaming  Front- 
tier.”  Custer’s  last  stand  in  “Flaming  Frontier” 
is  made  closeup  and  in  this  picture  at  long  range. 
Play  “Flaming  Frontier”  and  let  this  one  go. 
Nine  reels.  Aubrey  Swearingen,  Crescent  thea- 
tre, Woodville,  Tex. — General  pati'onage. 

INFATUATION:  Corinne  Griffith- 25%.  April 
7-8.  Some  better  than  “Into  Her  Kingdom”  but 
Corinne  hasn’t  had  a chance  since  “Lilies  of  the 
Field.”  I hate  to  put  out  advertising  on  her  later 
pictures  that  I have  bought  and  if  there  isn’t  a 
change  I won’t  buy  next  year’s  product.  I’m  not 
panning  Corinne  so  much  a-s  the  company.  Give 
her  sentiment.  Seven  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  pat- 
ronage. 

THE  TENDER  HOUR:  Billie  Dove— May  1. 
Billie  Dove’s  first  star  picture  and  it  is  plain  to 
see  that  she  is  deserving  of  the  honor  which  was 
conferred  upon  her.  Billie  is  not  only  beautiful 
to  look  at,  but  carries  the  dramatic  situations 
just  as  easily  as  she  is  graceful.  The  others  in 
the  cast  are  all  tailor  made  for  their  respective 
parts.  Montague  Love  incurs  your  disgust  by  his 
beastly  actions  right  from  the  start,  and  you 
feel  he  received  what  he  justly  deserved.  “The 
Three  Muskeeters,”  T.  Roy  Barnes,  Buddy  Post 
and  George  Kotsonaros,  will  give  your  patrons 
many  a good  laugh.  The  photography  and  light- 
ing are  very  good.  Billie  Dove  and  Ben  Lyon 
make  a wonderful  team.  The  settings  are  very 
elaborate.  Received  many  good  compliments  on 
the  showing  of  this  feature.  By  all  means  see 
‘"The  Tender  Hour”  before  you  do  your  voting  in 
the  “Beauty  Contest,”  and  you  will  then  become 
a staunch  supporter  for  Billie.  In  J.  C.’s  last 
letter,  he  mentioned  seeing  Billie  in  “Kid  Boote” 
and  almost  had  a change  of  heart,  so  that  he 
nearly  admitted  his  opinion  but  changed  his  mind 
and  decided  that  he  would  not  admit  a darn 
thing.  But  just  wait  until  he  sees  Billie  in  “The 
Tender  Hour,”  and  then  he  will  have  to  admit 
his  change  of  heart.  Played  this  feature  right  on 
national  release  date.  Eight  reels. — Earle  C.  Pot- 
ter, Firemen’s  theatre.  New  Hampton,  la. — Gen- 
eral patronage. 

MaePADDEN’S  FLATS:  Special  cast — An  ex- 
cellent comedy  that  keeps  one  in  good  humor 
throughout.  Way  oversold  to  me,  with  result  that 
I lost  money.  Buy  it,  but  buy  it  right. — E.  L. 


Stanp,  Capitol  theatre,  Delphos,  Ohio. — General 
patronage. 

TWINKLETOES:  Colleen  Moort^A  good  $7.50 
picture.  It  is  one  of  thoee  pictures  that  makes 
your  customers  want  to  see  what  you  look  like  be- 
fore the  show  is  out.  A lot  of  the  folks  couldn’t 
bear  to  see  the  end. — W.  B.  Franke,  Strand  thea- 
tre, Humboldt,  la. — General  patronage. 

LADIES  AT  PLAY:  Doris  Kenyon— April  22- 
23.  A very  good  comedy.  Eight  reels.  Robert 
Kessler,  Benn  theatre,  Philadelphia,  Pa. — General 
patronage. 

THE  LADY  IN  ERMINE:  Corinne  Griffith— 
45%.  Another  good  star  gone  wrong  by  giving 
her  an  impossible  story.  They  don’t  want  this 
stuff.  Yet  business  was  good. — H.  J.  Thacher, 
Lyric  theatre.  Abilene,  Kans. — General  patronage. 

THE  DUCHESS  OF  BUFFALO:  Constance 
Talmadge — 50%.  Connie’s  doesn’t  seem  to  deliver 
any  more.  It’s  a good  picture,  but  just  fair 
business. — H.  J.  Thacher,  Lyric  theatre,  Abilene, 
Kans. — General  patronage. 

Fox 

ANKLES  PREFERRED:  Madge  Bellamy— 90%. 
April  24.  Another  good  picture  with  Madge  Bel- 
lamy which  clicked  100  per  cent.  Madge  sure 
knocks  ’em  cold  in  this  town.  Her  pictures  are 
liked  by  both  eexes.  The  men  rave  about  her. 
Her  pictures  are  all  good  and  peppy  with  plenty 
of  spice.  Big  business.  Seven  reels. — R.  Pfeiffer, 


Princess  theatre,  Chilton,  Wis. — Small  town  pat- 
ronage. 

ANKLES  PREFERRED:  Madge  Bellamy— Here 
is  a wow.  Fox  has  a real  star  in  Miss  Bellamy 
and  I hope  he  continues  to  keep  her  in  this  type 
of  stuff.  We  received  more  good  comments  on  this 
picture  than  on  the  highly  touted  Paramount 
special,  'Tt.” — F.  H.  Stanp,  Capitol  theatre,  Del- 
phos, Ohio. — General  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — 60%.  April  25-26.  Here  is  what  I call 
a good  picture.  I played  most  all  of  Tom’s  pic- 
tures last  year  and  this  one  has  got  them  all 
beat  by  a mile.  Five  reels. — L.  H.  Bridgham, 
Strand  theatre,  Oakland,  Maine. — General  pat- 
ronage. 

THE  RETURN  OF  PETER  GRIMM:  Special 
cast — 55%.  April  24.  A very  good  picture.  A 
little  different,  and  liked  by  all  who  saw  it.  Had 
some  patrons  who  are  hard  to  please  tell  us  it 
was  good.  High  water  situation  hurting  busi- 
ness. Print  in  good  condition.  Seven  reels — J. 
S.  Landry,  Columbia  theatre,  Morganza,  La. — 
General  patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden— 
42%.  April  23.  This  is  a very  good  picture  and 
was  enjoyed  by  our  Saturday  patrons.  Plenty  of 
good  comments  from  the  small  attendance.  Miss 
Borden  very  good  in  this.  Our  patrons  like  Cur- 
wood’s  work.  Would  have  had  a much  larger  at- 
tendance, but  the  situation  is  getting  serious 
here.  Print  in  good  condition.  Six  reels. — J.  S. 
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Landry,  Columbia  theatre,  Morgranza,  La. — Gen- 
eral patronage. 

SUMMER  BACHELORS:  Madge  Bellamy— 

50%.  April  30.  Not  the  special  that  Fox  sold 
it  for.  A fair  program  picture  and  about  as 
clean  as  the  title  suggests.  Six  reels. — C.  H. 
Spearman,  Gem  theatre,  Edmond,  Okla. — General 
patronage. 

WINGS  OF  THE  STORM:  Special  cast— 50%. 
April  28-29-30.  Pleasing  program  picture  that 
did  not  excite  anybody  but  was  enjoyed  by  ma- 
jority. As  long  as  they  are  as  good  as  this, 
won’t  have  to  apologize  next  day.  Six  reels. — 
Gail  Ridgeway,  Star  theatre,  Kimberly-Hazelton, 
Idaho. — Small  town  patronage. 

WINGS  OF  THE  STORM:  Thunder— 20%. 
May  1.  This  picture  must  be  very  much  like 
another  dog  picture,  as  some  of  our  patrons  in- 
sisted that  we  had  shown  this  before.  Personally 
we  think  that  this  is  just  as  good  as  any  dog 
picture,  and  most  of  those  who  saw  it  enjoyed  it 
very  much.  Print  in  good  condition.  Six  reels. — 
J.  S.  Landry.  Columbia  theatre.  Morganza,  La. — 
General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
90%.  February  18-19.  A dandy  western.  Buck  is 
well  liked  and  always  draws  a good  crowd.  Gave 
away  two  five  dollar  gold  pieces  on  the  second 
(last)  night  and  it  brought  in  many  seekers. 
Great  crowds  ? Yes.  Six  reels. — George  Khattar, 
Khattar's  theatre,  Sydney.  N.  S.,  Can. — General 
patronage. 

THE  LUCKY  HORSE  SHOE:  Tom  Mix— 70%. 
May  2-3.  My  first  Mix  in  a long  time.  He  is 
still  a big  bet  here.  Drew  good  business  for 
first  of  the  week.  Five  reels. — E.  M.  Biddle, 
Strand  theatre,  Paoli,  Ind. — Small  town  patronage. 

THE  BLUE  EAGLE:  George  O’Brien— 35%. 
April  30.  A veiT  good  Saturday  night  picture  to 
good  business.  A good  fight  between  O’Brien  and 
Russell.  Janet  Gaynor  getting  better  with  each 
picture.  Pleased  everybody.  Seven  reels. — R. 
Pfeiffer,  Princess  theatre,  Chilton.  Wis. — Small 
town  patronage. 

3 BAD  MEN : Special  cast — 60%.  April  29-30. 
Best  Western  we  ever  gave. — Royal  theatre.  Gard- 
ner, Kan. — General  patronage. 

THE  BEST  BAD  MAN:  Tom  Mix— A very 
good  picture.  A good  story  well  told.  As  near 
100  per  cent  as  we  get  them.  Seven  reels. — Eail 
Somerville,  Opera  House,  Raymond,  Minn. — Gen- 
eral patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones— April 
20.  A dandy  good  picture,  but  very  small  at- 
tendance. Those  who  saw  it  had  nothing  but 
good  remarks  to  make.  Print  in  good  condition. 
Six  reels. — J.  S.  Landry,  Columbia  theatre.  Mor- 
ganza, La. — General  patronage. 

Gotham 

THE  GOLDEN  WEB:  Special  cast— 50%. 

April  9.  A fairly  good  tension  drama.  The  paper 
is  fine  and  the  audience  won’t  be  disappointed. 
Six  reels. — F.  H.  Whitted,  Glendale  theatre,  Glen- 
wood,  Ark. — Small  town  patronage. 

HEROES  OF  THE  NIGHT:  Special  cast— 
35%.  March  30-3l-April  1.  This  did  not  draw 
them,  although  paper  was  good.  Picture  very 
pleading  to  those  who  saw  it.  Would  class  extra 
good  program  picture.  Not  a special.  Six  reels — 
Gail  Ridgeway,  Star  theatre,  Kimberly-Hazelton, 
Idaho. — Small  town  patronage. 

Metro-Goldwyn-Mayer 

HEAVEN  ON  EARTH:  Special  cast— 65%. 
May  1.  Very  good  program  feature.  Interesting 
from  start  to  finish.  Six  reels. — Homer  P.  Mor- 
ley.  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  TAXI  DANCER:  Joan  Crawford— 80%. 
April  17.  A good  snappy  and  entertaining  pic- 
ture, to  good  Sunday  business.  Seven  reels. — R. 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. — Small 
town  patronage. 

THE  DEMI-BRIDE:  Norma  Shearer— 90%. 

What’s  all  this  I hear  about  this  being  only  fair? 
It’s  a darn  good  picture,  and  it  brought  the  busi- 
ness, and  patrons  are  asking  for  her  again  soon. 
- — H.  J.  Thacher,  Lyric  theatre,  Abilene,  Kans. — 
General  patronage. 

THE  RED  MILL:  Marion  Davies — 85%,  April 
21-22.  'This  is  a splendid  comedy  entertainment 
that  you  may  be  sure  will  please.  My  business  on 
it  increased  a full  25%  the  second  night  over  the 
first,  a thing  that  very  rarely  occurs  with  me. 
Seven  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  RED  MILL:  Marion  Davies — 60%.  Very 


Entry  No.  33 


GERTRUDE  SHORT,  free  lance 
star,  nominated  in  the  Exhibitors’ 
Beauty  Contest  by  Lloyd  Oiler,  Idle 
Hour  theatre,  Tamms,  HI.,  in  “Letters 
From  Readers.”  Turn  to  “The  Studio,” 
Section  II,  and  vote  this  week. 


good  audience  picture.  They  liked  it  here.  Davies 
good  star,  holds  up  okay.  Seven  reels. — John 
Wise,  Washington  & Orpheum  theatres,  Quincy. 
Ill — General  patronage. 

THE  RED  MILL:  Marion  Davies — 37%.  May 
1.  Bad  weather  cut  attendance  but  those  who 
saw  it  were  pleased.  A Dutch  comedy  that  keeps 
them  laughing.  The  sub-titles  are  clever.  Seven 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 


Entry  No.  34 


GRETA  GARBO,  M-G-M  star,  nom- 
inated in  the  Exhibitors’  Beauty  Con- 
test by  W.  J.  Chesher,  Garden  theatre, 
Sudan,  Tex.,  in  “Letters  From  Readers.” 
Turn  to  “The  Studio,”  Section  II,  and 
vote  this  week. 


TELL  IT  TO  THE  MARINES:  Lon  CJianey- 
80%.  April  6-7.  Very  good.  Had  bad  weather 
and  did  not  do  as  well  as  expected,  but  the  pic- 
ture is  there.  Play  this.  Ten  reels. — H.  C.  Cran- 
dall, Liberty  theatre,  Alva,  Okla. — General  pat- 
ronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney— 
April  24-25.  Another  good  Chaney  but  watch 
your  step,  as  you  can  pay  too  much  for  a picture 
of  this  type. — R.  N.  Smith,  Mission  theatre.  Mis- 
sion. Tex. — General  patronage. 

WAR  PAINT:  Tim  McCoy — A 100  per  cent 
Western.  Much  better  than  the  average  Western. 
Six  reels. — Earl  Sommerville,  Opera  House,  Ray- 
mond, Minn. — General  patronage. 

THE  DESERT’S  TOLL:  Special  cast — 45%. 
April  2.  This  is  a very  good  western  picture. 
The  scenery  is  wonderful  in  it’s  majestic  grandeur. 
It  will  please  those  who  do  not  ordinarily  like 
westerns.  Seven  reels. — F.  H.  Whitted,  Glendale 
theatre,  Glen  wood.  Ark. — Small  town  patronage. 

THE  DESERT’S  IDLL:  Special  cast — 25%. 
April  29.  A good  Western  picture  to  good  Fri- 
day business.  Six  reels. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis. — Small  town  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— 60%.  May  4.  One  of  the  best  out-door 
pictures  I have  had  for  a long  time.  It  pleased 
and  the  story  is  very  good.  Seven  reels. — W.  T. 
Biggs.  Unique  theatre,  Anita,  la. — General  pat- 
ronage. 

THE  FLAMING  FOREST:  Special  cast— 70%. 
April  30.  Metro  has  certainly  set  a new  pace  in 
westerns.  ’This  is  a western  and  something  more. 
It’s  a real  good  feature  with  two  splendid  stars 
and  plenty  of  action.  ’There’s  also  a very  good 
comedy  element.  The  closing  scenes  in  Techni- 
color are  very  pretty.  Seven  reels. — F.  H.  Whit- 
ted, Glendale  theatre.  Glenwood,  Ark. — Small  town 
patronage. 

THE  BARRIER:  Norman  Keary — 80%.  Very 
late  using  this,  but  it  is  very  good  picture. — H.  J. 
’Thacher.  Lyric  theatre,  Abilene,  Kans. — General 
patronage. 

THE  BARRIER:  Lionel  Barrymore — 60%. 
February  23-24.  Played  this  with  an  Amateur 
Night  and  it  pleased  fairly  well,  nothing  extra  on 
its  own  hook.  Six  reels. — George  Khattar,  Khat- 
tar’s  theatre,  Sydney,  N.  S.,  Can. — General  pat- 
ronage. 

THE  BOY  FRIEND:  Special  cast— 30%.  April 
16.  Just  plumb  foolishness  which  is  supposed  to 
be  comedy.  A few  liked  it  but  a number  held  my 
opinion  that  it  was  more  silly  than  funny.  Six 
reels. — F.  H.  Whitted,  Glendale  theatre,  Glen- 
wood, Ark. — Small  town  patronage. 

VALENCIA:  Mae  Murray— 29%.  April  24. 
Very  poor.  ’They  don’t  release  ’em  much  worse. 
Six  reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

SALLY  IRENE  AND  MARY:  Sally  O’Neil— 
70%.  March  14-15.  A crackerjack  that  sure 
made  the  box  office  look  fine.  ’This  picture  made 
a hit  and  drew  many  comments.  Seven  reels. — ' 
George  Khattar,  Khattar’s  theatre,  Sydney,  N.  S., 
Can. — General  patronage. 

MIKE:  Sally  O’Neil— 55%.  March  2-3.  A 
dandy  melodrama  that  sure  brought  out  the 
laughs.  Drew  fair  crowds.  Six  reels. — George 
Khattar,  Khattar’s  theatre,  Sydney,  N.  S.,  Can. 
— General  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
25%.  March  7-8.  Seven  reels — George  Khattar. 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

LA  BOHEME:  Special  cast— 40%.  AprU  26- 
27.  Thank  goodness  this  picture  is  off  my  list. 
I have  been  dreading  playing  it  for  a long  time. 
Would  have  paid  for  it  and  shelved  it  if  M.  G.  M. 
hadn’t  roped  me  for  so  much  I thought  I had  to 
get  something  out  of  it.  ’The  picture  will  please 
a few  but  a mighty  small  percentage.  Nine  reels. 
— Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

LA  BOHEME:  Special  cast— 38%.  AprU  25- 
26-27.  Did  vei-y  poor  business  for  three  nights 
and  pleased  very  few.  Only  a few  women  liked 
it.  No  small  town  picture.  Paid  big  money  and 
just  grossed  film  rent.  Nine  reels. — R.  Pfeiffer, 
Princess  theatre.  Chilton,  Wis. — Small  town  pat- 
ronage. 

. SOUL  MATES:  Alleen  Pringle— 90%.  Sure 
was  afraid  to  use  this  one,  because  of  so  many 
adverse  comments.  Booked  it  in  on  Thursday  for 
Friday’s  use  and  packed  ’em  in  on  it.  Com- 
ments were  excellent.  Step  on  it. — H.  J.  Thacher, 
Lyric  theatre,  Abilene,  Kans. — General  patronage. 

FRISCO  SALLY  LEVY:  Special  cast— April 
29-30.  A dandy  comedy.  Wonderful  Technicolor. 
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Went  over  100%  with  our  crowd,  but  too  much 
other  competition,  so  we  make  very  little  money. 
No  fault  of  the  picture.  Eight  reels. — M.  W.  A. 
Movies,  Brocket,  N.  D. — General  patronage. 

THE  FIRE  BRIGADE:  Charles  Ray — April  17- 
18.  Good  picture,  but  was  a box  office  flop.  Don’t 
pay  much  for  this  one.  boys. — R.  N.  Smith,  Mis- 
sion theatre.  Mission,  Tex. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— ^April  25-26-27.  A very  good  picture  with 
lots  of  action.  Business  was  very  good.  Nine 
reels. — Robert  Kessler,  Benn  theatre,  Philadelphia, 
Pa. — General  patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert— 
April  18-19.  Good  picture,  well  liked  by  patrons. 
Ran  it  during  rainy  weather  and  did  not  get  the 
business  it  should.  Nine  reels — ^H.  C.  Crandall, 
Liberty  theatre,  Alva,  Okla. — General  patronage. 

FLESH  AND  THE  DEVIL:  Special  casl^Re- 
gardless  of  Mr.  Harrison,  we  must  say  that  this 
is  an  excellent  picture  and  one  worthy  of  extra 
exploitation.  Evidently  the  Ohio  board  got  busy 
and  eliminated  that  warm  kiss  that  seems  to  be 
the  topic  for  conversation  right  now.  Business 
good.- — F.  H.  Stanp,  Capitol  theatre,  Delphos,  Ohio. 
— General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— It  is 
a good  program  picture,  but  not  the  special 
Metro  is  trying  to  kid  us  into  believing. — W.  B. 
Franke,  Strand  theatre,  Humboldt,  la. — General 
patronage. 


Paramount 

CASEY  AT  THE  BAT:  Wallace  Beery— 60%. 
May  4-5.  I’m  selling  entertainment  to  people 
who  attend  church  regularly  and  you  can’t  force 
a vulgar  comedy  of  this  type  down  their  throats. 
Too  much  beer  all  the  way  through,  and  the 
limberger  cheese  gag  is  revolting  to  decent  peo- 
ple. ’This  is  80%  below  his  first  two  in  enter- 
tainment value.  Six  reels — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — ^Small  town  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery— April 
24-25-26.  A six  reeler  that  was  away  oversold  to 
us.  Wallace  Beery,  as  usual,  excellent,  but  some- 
how this  picture  did  not  draw  big.  It  seemed  as 
though  everybody  expected  more  than  it  was.  Had 
glorious  weather  and  no  bucking  and  still  did 
not  break  even.  Good  paper  and  print.  Six 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

CASEY  AT  ’THE  BAT:  Wallace  Beery — April 
28-29-30.  A scream  from  start  to  finish.  Business 
okay.  Invited  Wheeling  and  Cambridge  baseball 
teams  to  opening  performance  ’Thursday  night. 
Six  reels. — C.  & M.  Amusement  Co.,  Colonial 
theatre,  Cambridge,  O. — General  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery— April 
18-19-20-21.  Not  such  a wonderful  picture.  It 
disappointed  a lot  of  people.  Business  was  fair. 
Six  reels. — Robert  Kessler,  Benn  Theatre,  Phila- 
delphia, Pa. — General  patronage. 

KNOCKOUT  REILLY:  Richard  Dix— 65%. 

Very  good  picture,  for  men.  Does  not  draw  the 
women.  Did  only  fair  business.  Seven  reels. — 
John  Wise,  Washington  & Orpheum  theatres, 
Quincy,  111. — General  patronage. 

CHILDREN  OF  DIVORCE:  Clara  Bow- 55%. 
’This  i.3  a disappointment  to  the  Clara  Bow  fans 
who  raved  over  her  work  in  “It.”  Most  of  it  is 
sad  and  depressing.  Clara  Bow  has  a part  that 
does  not  let  her  bubble  over.  Esther  Ralston  had 
the  good  part  and  sort  of  walked  through  it. 
Gary  Cooper  was  very  good.  Why  try  to  make 
a great  emotional  actress  out  of  Clara  Bow  when 
the  public  wants  her  in  the  gay  flapper  tyi)es  ? — 
Ben  L.  Morris.  Temple  theatre.  Bellarie,  O. — Gen- 
eral patronage. 

BLONDE  OR  BRUNETTE:  Adolph  Menjou— 
69%.  ’The  kind  of  a picture  your  better  claae 
crowd  likes.  Had  a big  special  against  it  for 
opposition  and  our  picture  got  the  best  break  and 
lots  more  favorable  comment.  It  is  Menjou  in 
one  of  his  best.  'The  story  is  most  entertaining 
with  a lot  of  dandy  original  situations  with 
Greta  Nissen  as  the  bionde  and  Arietta  Marchal 
as  the  brunette.  Well  worth  running  in  any 
house. — Ben  L.  Morris,  Temple  theatre,  Bellaire, 
O. — General  patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence 
Vidor — 85%.  May  7.  Entirely  away  from  the 
usual  run.  A dandy  good  clean  picture.  Wili 
more  than  please  the  whole  family.  Drew  good 
Saturday  business.  Six  reels. — .E.  M.  Biddle. 
Strand  theare,  Paoli,  Ind. — Smali  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 50%. 
May  2-3.  I had  people  get  up  and  walk  out.  So 
I ca~,’t  give  Harold  much.  They  all  say  he  is  too 
silly.  But  I must  say  that  I got  a good  print 
out  of  Portland,  Maine,  office.  Eight  reels. — 


J.  C.  Jenkins — His  Colyum 


DEAR  HERALD: 


MONROE,  WIS.,  May  8,  1927. 


The  more  we  see  of  Wisconsin  the  more  we  feel  that  we  are  going  to  leave  this 
state  with  a lot  of  regrets  when  it  comes  time  to  go.  Wisconsin  has  three  natural 
resources  that  stand  out  above  everything  else,  Swiss,  Holstein  cows  and  cheese  fac- 
tories. If  all  the  Swiss  in 
this  state  came  from 
Switzerland  there  can’t  be 
enough  left  over  there  to 
hold  a school  election, 
and  we  might  add  that  if 
all  the  emigrants  who 
come  to  this  country  were 
as  law-abiding  as  the 
Swiss  people  we  could 
throw  the  bars  down  and 
say.  Come  On  Boys. 

On  all  roads  leading 
into  Monroe  one  will 
note  this  sign.  “The 
Swiss  Cheese  Capital  of 
the  World,”  and  our 
guess  is  that  it  is.  The 
hillsides  and  valleys  are 
covered  with  Holstein 
cows,  and  cheese  factories 
are  as  common  as  auto 
wrecks  on  Michigan  ave- 
nue. 

Monroe  is  the  capital 
of  Green  county.  They 
will  tell  you  that  she  has 
a population  of  only 
5,000,  but  don’t  you  be- 
lieve it,  for  last  night 
there  must  have  been  at 
least  nineteen  million 
automobiles  in  this  town. 

We  didn’t  count  ’em,  but 
we  are  pretty  good  at 
making  estimates,  and  we 
are  going  to  stand  on  nineteen  million  until  there  is  some  proof  to  the  contrary. 
Anyhow,  the  Loop  at  its  busiest  hour  would  look  like  a quiet  Sunday  compared 
to  Monroe  last  night.  Another  noticeable  feature  was  that  there  was  hardly  a flivver 
in  the  bunch,  all  of  which  goes  to  prove  that  this  is  a rich  country  and  the  Swiss 
people  have  largely  made  it  so.  Therefore,  Hurrah  for  the  Swiss! 

They  all  know  “Bob”  up  here,  but  they  don’t  seem  to  be  on  speaking  terms  with 
“Jake.”  Maybe,  that’s  because  Jake  lives  in  Minnesota  and  the  Swiss  and  Swedes  may 
not  mix  well. 

We  are  offering  to  gamble  that,  for  a place  to  spend  a summer  vacation,  you  can’t 
beat  Wisconsin.  We  said  the  same  thing  of  Michigan  when  we  were  over  there,  and 
will  probably  say  the  same  thing  of  Minnesota  when  we  hit  that  state,  all  of  which 
is  true,  as  we  verily  believe  at  the  time  of  making  the  allegation. 

We  haven’t  found  but  one  grouchy  exhibitor  since  we  have  been  in  the  state,  and 
he  was  born  on  Friday  the  13th  in  the  dark  of  the  moon  in  a thunderstorm,  after  a 
heavy  frost  had  killed  all  the  pumpkins.  The  rest  of  the  boys — and  some  ladies — have 
been  100  per  cent  plus,  so  now  you  can  see  why  we  will  hate  to  leave  Wisconsin. 

* * 

We  saw  a sign — no,  a barn— by  the  roadside  yesterday  which  reads,  “Chew  Horse 
shoe  Tobacco,”  and  another  one  by  the  side  of  it  reading,  “You’ll  Have  Better  Luck 
with  Horseshoe  Tires.” 

Mrs.  Mildred  I.  Cleland,  of  Kaukauna,  recently  sold  her  theatre  to  Mr.  W.  J. 
Van  Dyke  of  the  Vaudette,  of  that  place,  but  she  refused  to  be  counted  out  of  the 
HERALD  family  on  that  account.  Therefore,  she  is  still  enrolled  in  that  fraternity 
of  progressive  showmen  who  recognize  the  HERALD  as  the  leader  in  the  field  of 
progressive  journalism.  We  had  a delightful  visit  with  Mrs.  Cleland  and  hope  she 
will  some  day  be  back  in  the  business. 

In  the  absence  of  her  husband,  who  is  now  in  Washington  state,  Mrs.  E.  Pelliteicre 
is  sponsor  for  the  general  welfare  of  the  Princess  at  Plymouth.  The  Princess  was 
enjoying  good  business  the  evening  we  called.  This  is  easily  accounted  for  when 
one  notes  the  affable  manner  she  assumed  while  in  the  box  office.  She  had  a pleasant 
smile  for  everybody  and  her  “Thank  you”  to  all  who  purchased  tickets  no  matter 
whether  in  broadcloth  or  overalls,  is  sure  to  win  favor  for  the  Princess. 

It  pays  to  be  pleasant  always,  especially  in  the  box  office.  How  often  have  we 
gone  up  to  the  box  office  and  bought  a ticket  from  a gum-chewing  Jane  who  tore  off 
our  ticket  like  it  was  an  effort  for  her  to  do  so  and  who  assumed  an  air  of  self- 
sacrifice  and  tried  to  make  you  think  she  was  accommodating  you.  Didn’t  you  want 
to  swear?  I did.  Mrs.  Pelliteiere  could  give  some  ticket  sellers  some  very  valuable 
pointers  on  how  to  meet  the  public.  A smile  and  “Thank  you”  does  the  business  and 
it  is  easy  and  doesn’t  cost  anything.  Try  it  and  cash  in  on  the  effort.  We  wish  there 
were  more  in  the  box  offices  like  Mrs.  Pelleteiere. 

* * * 

It  won’t  be  long  now  until  the  entrants  in  the  HERALD’S  “cross-country  classic” 

(Continued  on  next  page) 


HEY,  JENKINS!  Look  what  your  boy  friend 
does  when  you’re  not  here  to  watch  him.  Yes, 
sir,  that’s  Eagle  Eye  Joe  himself,  the  sheik  on 
the  left,  flirting  with  Frances  Lee,  right,  under 
the  very  nose  of  Billy  Dooley,  and  right  in  the 
“Herald”  office  right  in  front  of  the  staff  Gra- 
flex.  Can  you  beat  it?  Certainly  not,  nor  would 
Joe,  despite  several  urgent  errands,  when  he 
heard  the  Christie  comedy  folks  were  dropping 
in  for  a word  or  two  the  day  after  they  starred 
at  the  Chicago  Exhibitors  Ball.  And  Jaysee — 
don’t  send  this  issue  to  Geneve.  It  would  break 
her  heart  to  know  the  fickle  Joe  for  the  heart- 
breaker  he  is. 
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will  be  foregathering  at  the  Jenkins  wigwam  at  Neligh,  Nebr.,  ready  for  the  start  in 
the  world's  greatest  race.  We  had  hoped  that  Frank  O’Hara,  the  Jewish  rabbi  at 
Elgin,  and  Elmer  Gailey,  the  bullhead  fisher  at  Wayne,  Nebr.,  would  enter  their  soft 
coal  burners  in  the  race,  but  since  both  of  them  have  seen  Clara  move,  the  chances 
are  they  think  it  would  be  useless,  which  it  would,  of  course.  Eiagle  Eye  Joe  writes 
us  that  Bill  puts  in  all  his  spare  time  polishing  up  “Owen  Moore,”  but  that  he  told 
him  on  the  q.  t.  that,  while  he  didn’t  expect  to  win,  he  was  going  to  be  game  and 
stay  in  the  race  as  long  as  he  could  find  out  which  road  Clara  had  taken. 

We  are  not  counting  much  on  P.  C.  Estee,  of  Parker,  S.  Dak.,  and  his  “Hoot 
Cibson”  clover  huller,  but.  of  course,  he  will  be  given  a position  should  he  be  able  to 
get  Hoot  there  in  time  to  start.  Entries  can  still  be  made  and  none  are  barred.  The 
only  entry  we  are  scared  of  is  “Colleen,”  entered  by  “Fishy”  Phil.  One  never  knows 
what  that  boy  has  in  the  back  of  his  gourd.  Phil  has  traveled  the  country  out  there 
and  probably  has  all  the  places  spotted  out  where  they  handle  H.  B.,  and,  therefore, 
would  have  a decided  advantage  over  the  H.2  O.  boys.  If  that  race  was  to  be  run  here 
in  Wisconsin  there  would  be  nothing  to  it,  for  Clara  and  I have  all  the  high  spots 
spotted  and  we’d  run  away  from  the  rest  of  them  and  hide  in  the  grass  before  they 
could  get  started. 

* * * 

We  are  glad  to  note  that  nominations  in  that  “Beauty  Contest”  are  now  closed,  for 
it  would  be  too  bad  to  bring  a lot  of  girls  in  this  contest  only  to  have  them  disap- 
pointed in  the  end.  We  hope  that  when  the  wreath  of  victory  is  placed  on  Clara’s 
golden  head  the  other  contestants  will  have  nought  but  the  kindliest  feelings  for  us, 
for.  Lord  bless  ’em,  we  love  ’em  all.  Be  patient,  exhibitors.  Bill  says  that  the  voting 
will  start  soon.  We  haven’t  heard  from  Clara  yet,  but  that  is  probably  because  she  is 
waiting  until  after  her  election,  which  won’t  be  long  now. 

Monroe  has  a beautiful  golf  course,  and  Willis  Ludlow,  of  the  First  National  Bank, 
of  this  place,  who  is  an  old-time  business  friend  of  ours,  offered  to  get  us  a guest  card 
to  play  the  course,  but  when  we  arose  this  morning  full  of  enthusiasm  and  eager  to 
go,  it  commenced  raining  and  has  kept  it  up  all  day,  and  we  have  been  cooped  up 
here  in  room  394  with  nothing  to  do  but  write,  and  no  place  to  go  but  here.  That’s 
what  we  get  for  voting  the  Republican  ticket  all  our  life,  except  in  1916,  when  we 
went  to  the  Chicago  convention  and  helped  nominate  Teddy.  That’s  the  way  it  goes, 
we  Republicans  never  did  have  any  show,  nohow.  If  we  were  in  Salt  Lake  City 
today  we’d  join  the  Mormons,  darned  if  we  wouldn’t.  That’s  the  way  we  feel  about 
it.  Eagle  Eye  Joe  put  that  idea  in  our  head. 

* * * 

William  M.  Roob,  of  the  Crand,  at  Port  Washington,  is  an  entertainer,  don’t  forget 
that.  He  took  us  all  around  town  in  his  super-six  and  we  stopped  at  the  home  of  a 
relative  of  his  and  we  had  some  pretzels,  etc.  Then  he  took  us  down  to  the  wharf, 
where  we  saw  the  fish  boats  come  in  from  the  lake  with  their  catch  of  trout  and  other 
varieties,  and  we  bought  some  smoked  herring  and  sent  them  home.  The  next  time  we 
go  back  we  are  going  to  plan  to  Sunday  in  Port  Washington.  It  is  a good  place 
to  stay. 

Joe  Speaker,  at  De  Pere,  has  two  theatres.  The  town  is  divided  by  the  Fox  river 
and  Joe  has  a theatre  on  each  side.  The  Fox  looks  like  a good  bass  river,  therefore 
Joe  ought  to  be  fixed  all  right.  We  would  be. 

Uncle  ’Leazer  Biggs  says.  “Looks  like  they  ort  to  go  to  plantin’  more  fig  trees  in 
this  country,  fur  the  way  the  women  are  takin’  ’em  off  when  they  dress  fur  a party 
taint  goin’  to  be  long  ’till  there’ll  be  a big  demand  fur  the  leaves.” 

We  haven’t  seen  “Children  of  Divorce”  yet,  but  from  the  report  of  the  picture,  by 
T.  O.  Service,  we  judge  that  he  is  trying  to  throw  cold  water  on  our  candidate  in  that 
“Beauty  Contest.”  Wish  Bill  would  speak  to  Tom  about  that. 

Among  other  exhibitors  who  made  it  a point  to  show  the  HERALD  man  much 
courtesy  we  note  the  following; 

Art  A.  Riser,  Majestic,  at  New  Holstein;  P.  M.  Cain,  Falls  theatre,  Sheboygan 
Falls;  W.  F.  Loibl,  Chimes  theatre,  Cedarburg;  Emily  Riesch,  Strand  theatre,  Slinger; 
Alfred  Lindhardt,  New  Clarus  theatre.  New  Clarus;  Neil  Duffy,  Elite  theatre, 
Appleton;  Howard  Whoplay,  manager,  Fischer’s  theatre,  Appleton;  Tony  Kochn, 
Little  Chute  theatre.  Little  Chute;  W.  J.  Van  Dyke,  Vaudette,  Kaukauna;  Fred 
Boslinger,  Opera  House,  Hilbert;  Joe  Becker,  Auditorium,  Brillion;  Mrs.  John 
Stennport,  Home  theatre,  Chilton;  F.  W.  Bellman  and  Oscar  Baumann,  of  the  Classic 
and  Majestic  theatres,  Watertown;  N.  T.  Thompson,  Crystal  theatre.  Fort  Atkinson; 
P.  W.  Palmer,  Rialto,  Edgerton;  Charles  Guillson,  Badger  theatre,  at  Staughton; 
George  Magee,  Magee  Opera  House,  Evansville;  R.  L.  Karlin  & Son,  Karlin  theatre, 
Monticello,  and  Lee  Redman,  of  the  Monroe  and  Washington  theatres,  of  Monroe. 

These  boys  are  all  HERALD  fans,  and  the  girls  are,  too,  and  one  would  have  to 
hunt  a long  time  to  find  a better  bunch  of  exhibitors  and  a more  congenial  lot  than 
these  same  exhibitors.  The  HERALD  man  is  indebted  for  many  courtesies  shown  him. 

» * * 

We  have  finally  located  Neillsville  on  the  map,  and  unless  Bill  and  Trag  have 
kissed  and  made  up  before  we  get  there  we  are  going  to  start  a free-for-all  with 
Trag  that  will  remind  northern  Wisconsin  of  the  old  lumberjack  days.  Trag  can’t 
jump  onto  a friend  of  ours  like  he  did  and  get  away  with  it  not  while  we  are  on 
earth.  Our  diet  from  this  on  is  horseshoe  nails  and  railroad  spikes. 

We  are  firm  in  our  conviction  that  “Service  Talks”  is  the  most  pleasing  and 
instructive  department  ever  carried  in  any  trade  paper,  and  this,  together  with 
exhibitors’  reports  and  many  other  instructive  departments  carried  in  the  HERALD, 
proves  our  contention  that  it  is  not  only  time  to  go  to  bed  but  that — THE  HERALD 
HLLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 


L.  H.  Bridgham.  Strand  theatre,  Oakland,  Maine. 
— General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— April  22- 
23-24.  My  patrons  sure  had  a good  time.  They 
like  Lloyd.  I.  myself,  don't  think  much  of  such 
acting.  Eight  reels. — J.  Hollenbeck,  Liberty 
theatre,  Lynden.  Wash. — General  patronage. 

EVERYBODY’S  ACTING:  Betty  Bronson^ 
30%.  April  30.  A fine  program  show  with  an 
excellent  cast  in  it.  Betty  was  great  in  this 
show  and  no  mistake  about  that.  She  is  a 
mighty  popular  little  actress  here  in  town,  and  is 
a welcome  relief  from  the  wild  flapper  type. 
Seven  reels. — C.  A.  Anglemire,  Y theatre,  Nazar- 
eth, Pa. — General  pati-onage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 22%. 
April  20,  Pleased  those  who  saw  it.  A good 
comedy.  Seven  reels.— A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

THE  BLIND  GODDESS:  Special  cast — 30%, 
February  21-22.  A dandy  picture  that  brought  out 
many  comments.  Pleased  100%.  Why  the  box 
office  didn’t  click  on  this  one  is  a puzzle  to  me.. 
The  picture  was  all  there  and  then  some.  Six 
reels.— George  Khattar,  Khattar’s  theatre,  Syd- 
ney. N.  S.,  Can. — General  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels — 70%. 
May  2.  Another  good  one  with  Bebe  Daniels. 
She  always  pleases  my  audience  and  they  like  her 
type  of  plays.  And  I myself  think  she  is  the  best 
female  star.  Seven  reels. — W.  T.  Biggs.  Unique 
theatre,  Anita,  la. — General  patronage. 

TIN  GODS:  Thomas  Meighan — 31%.  April  29- 
30.  Played  two  nights  and  it  was  well  received. 
The  first  night,  in  spite  of  several  outside  attrac- 
tions, held  up  in  good  shape.  The  ending  rather 
spoiled  this  one.  but  even  so  it  is  well  worth 
playing.  Nine  reels.— Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

NELL  GYWN ; Dorothy  Gish — 40%.  April  27. 
This  one  was  a decided  flop  with  many  unfavor- 
able comments  on  it.  It  is  a type  that  will  not 
go  in  the  small  towns  so  watch  your  step. — Paul 
B.  Hoffman.  Legion  theatre,  Holyrood,  Kans.- 
Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
50%.  April  28-29.  This  was  fair,  but  did  not 
please  like  "Behind  the  Front.”  It  made  a hit 
with  me,  for  I was  a gob  in  1918-19.  Six  reels. 
— W.  T.  Biggs,  Unique  theatre,  Anita,  la. — Gen- 
eral patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
April  16-17.  A real  good  comedy  feature.  My 
patrons  well  pleased,  but  I paid  too  much  for 
same,  therefore  my  profit  was  small.  Seven  reels. 
— ^J.  Hollenbek,  Liberty  theatre,  Lynden,  Wash. — 
General  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
April  25.  This  is  an  extra  good  comedy  and 
seemed  to  greatly  please  the  majority.  Some 
thought  not  as  good  as  their  former  vehicle,  "Be- 
hind the  Front.”  Six  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

LADY  OF  THE  HAREM:  Greta  Nissen— 75%. 
Read  a lot  of  unfavorable  comment  on  this  one 
and  got  a reduction  in  the  price,  but  the  picture 
seen-ied  to  stand  up  with  the  rest  of  them.  An 
oriental  romance  with  some  wonderful  acting  by 
So  Jin  and  Ernest  Torrence.  Beautiful  costumes 
and  effects  and  shows  where  a lot  of  money  was 
spent  on  it. — Ben  L.  Morris,  Temple  theatre,  Bel- 
laire,  O. — General  patronage. 

THE  RAINMAKER:  Special  cast — 50%.  March 
9-10.  Fairly  good.  Played  this  as  feature  No.  1 
on  a double  bill  and  it  passed  along  fine.  Six 
reels. — George  Khattar,  Khattar’s  theatre,  Sydney, 
N.  S..  Can. — General  patronage. 

THE  ANCIENT  HIGHWAY:  Special  cast— 
50%.  April  27.  A dandy,  even  if  it  is  getting  a 
bit  aged.  A James  Oliver  Curwood  story  of  the 
lumber  cami>s,  it  will  please  if  your  patronage 
likes  action.  Seven  reels. — W.  J.  Chesher,  Garden 
theatre,  Sudan,  Tex. — Small  town  patronage. 

DESERT  GOLD:  Shirley  Mason — 75%.  April 
20.  A good  Zane  Grey  done  up  in  the  usual 
Paramount  manner.  Drew  well  and  pleased. 
Seven  reels. — W.  J.  Chesher,  Garden  theatre,  Su- 
dan. Tex. — Small  town  patronage. 

THE  WANDERER:  Special  cast— 40%.  March 
21-22.  This  was  well  liked.  Heard  many  good 
comments.  Failed  to  draw  for  some  unknown 
reason,  nevertheless  the  feature  will  please  the 
fans.  Nine  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

SPECIAL  DELIVERY:  Eddie  Cantor— A really 
good  comedy  with  some  clever  stuff  incorporated. 
Was  a grand  flop  here  notwithstanding  extra  ad- 
vertising. Majority  of  people  here  do  not  care 
for  Cantor.  Way  oversold  to  me.  as  it  is  not  a 
special  as  Paramount  claims  it  to  be.  I must 
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give  credit  to  this  organization  for  one  thing, 
its  sales  organization.  They  can  take  a bunch 
of  actors  (if  some  other  company  had  them  we 
, wouldn’t  give  them  standing  room)  that  are  en- 
tirely unknown  and  add  a story  of  negligible 
value  combined  with  a line  of  talk  that  would 
make  Barnum  hide  his  face  in  shame,  with  the 
result  that  they  give  you  a good  program  picture 
sold  at  a special  price.  Many  a headache  have 
they  given  me  by  causing  me  to  lay  awake  at 
nights  tiying  to  figure  out  how  I can  get  back 
some  of  the  losses  I took  on  their  stuff. — F.  H. 
Stanp.  Capitol  theatre,  Delphos,  Ohio. — General 
patronage. 

CABARET : Gilda  Gray — A good  melodrama  of 
underworld  stamp.  Gilda  does  one  of  her  famous 
shimmy  dances  in  last  reel  that  is  very  good  pro- 
viding your  patrons  care  for  this  kind  of  stuff. 
Crowd  on  Easter  Sunday  below  normal.  Para- 
mount not  clicking  for  us  this  Spring. — F.  H. 
Stanp,  Capitol  theatre,  Delphos,  Ohio. — General 
patronage. 

CABARET : Gilda  Gray — April  23.  Title  and 
star  meant  nothing  here.  This  young  lady  is 
some  dancer,  and  she  does  all  the  latest,  too. 
Chester  Conklin  supplies  some  good  comedy  and 
Tom  Moore  is  the  leading  man  and  Miss  Grey 
not  as  good  as  in  “Aloma  of  the  South  Sea.” — 
Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

THE  TELEPHONE  GIRL:  Special  cast — Just 
an  average  program  picture  sold  at  a higher  price 
than  it  is  worth.  While  I did  not  like  it,  several 
ladies  told  me  it  was  very  good.  Judge  for  your- 
self.— F.  H.  Stanp.  Capitol  theatre,  Delphos,  Ohio. 
— General  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— April 
22-23.  Excellent  satisfaction.  Holt  and  Para- 
mount good  combination.  Added  attraction,  Ken- 
tucky Jubilee  Singers.  Seven  reels. — C.  &.  M. 
Amusement  Co..  Colonial  theatre,  Cambridge.  O. — 
General  patronage. 

IT:  Clara  Bow — April  18-19-20.  Gave  excel- 

lent satisfaction  in  every  way.  Clara  is  the  real 
flapper  of  the  screen  and  my  patrons  rave  over 
her.  Six  reels — C.  & M.  Amusement  Co.,  Colonial 
theatre,  Cambridge,  O. — General  patronage. 

IT : Clara  Bow — ^Below  average  business  on 

Sunday.  Paramount  is  certainly  falling  down  in 
drawing  power  for  us.  The  picture  is  an  excel- 
lent program  attraction,  not  a special  by  any 
means.  Fox’s  “Ankles  Preferred”  is  every  bit 
as  good  a picture,  and  what  a difference  in  price. 
— F.  H.  Stanp,  Capitol  theatre,  Delphos.  Ohio. — 
General  patronage. 

LOVE’S  GREATEST  MISTAKE : Special  cast 
— ^Another  of  Paramount’s  oversold  flops.  Just  an 
average  program  picture. — F.  H.  Stanp,  Capitol 
theatre,  Delphos,  Ohio. — General  patronage. 

LET  IT  RAIN : Douglas  MacLean — An  excel- 
lent comedy  drama.  The  color  scenes  near  end 
give  it  high  class  touch.  I think  this  picture 
should  appeal  to  everybody  100%. — F.  H.  Stanp, 
Capitol  theatre,  Delphos,  Ohio. — General  patron- 
age. 

FORLORN  RIVER:  Jack  Holt— April  2-3.  All 
Zane  Grey’s  features  are  well  liked.  I always 
please  my  patrons  and  my  pocketbook,  so  I play 
all  Zane  Greys.  Holt  is  well  liked  here.  Seven 
reels. — J.  Hollenbek,  Liberty  theatre,  Lynden, 
Wash. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— April  30-May  1.  Personally  I think  it  is  a nice 
picture.  Did  not  click  at  the  box  office.  My 
wife,  who  is  cashier,  came  out  with  no  smile, 
which  is  a poor  sign  for  me.  Nine  reels. — J. 
Hollenbek,  Liberty  theatre,  Lynden.  Wash. — Gen- 
eral patronage. 

Pathe 

THE  OUTLAW  EXPRESS:  Leo  Maloney— 95%. 
April  23.  Maloney  seems  to  be  a very  good  draw- 
ing card  for  me.  There  are  a number  of  other 
western  stars  and  worlds  of  western  stories  that 
I thought  superior  to  this  one,  but  as  long  as  they 
click  at  the  box  office  and  people  come  back  for 
more  they  must  be  satisfactory.  iFive  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 

GALLOPING  GOBS:  Buffalo  Bill,  Jr. — April 
23.  This  is  about  as  line  a little  comedy  Western 
as  I have  ever  run.  Action,  comedy  and  every- 
thing to  make  good  entertainment.  The  kids 
nearly  raised  the  roof,  ably  abetted  by  their  eld- 
ers. Five  reels. — Wm.  E.  Tragsdorf,  Trags  thea- 
tre, Neillsville,  Wis. — Small  town  patronage. 

BETWEEN  DANGERS:  Buddy  Roosevelt — 
April  30.  A good  little  Western  for  Saturday 
night.  Five  reels. — Wm.  E.  Tragsdorf.  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 


Entry  No.  38 


MAY  McAVOY,  Warner  Brothers 
star,  nominated  in  the  Exhibitors’ 
Beauty  Contest  by  L.  G.  Babineau,  Pal- 
ace theatre,  Chatham,  N.  B.  Turn  to 
“The  Studio,”  Section  II,  and  vote  this 
week. 

Pro-Dis-Co 

CORPORAL  KATE:  Vera  Reynolds— 80%.  This 
is  a dandy  comedy  drama  of  a woman’s  part  as 
an  entertainer  behind  the  lines  in  France.  Lots 
of  comedy  in  the  first  part  and  some  excellent 
shots  of  war  time  action  at  the  finish.  Good 
where  they  like  action. — Ben  L.  Morris,  Temple 
theatre,  Bellaire,  O. — General  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
10%.  Pricilla  Dean  has  been  a dead  issue  in  my 
town  for  four  years  and  the  box  office  report 
showed  it.  A good  peppy  racing  picture.  Six 
reels. — R.  Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
— ^Small  town  patronage. 

THE  SPEEDING  VENUS:  Priscilla  Dean— 
April  27.  Here  is  a fair  picture,  but  let  me  ask 
why  they  give  us  advertising  showing  a girl  and 
auto  going  over  a bank  and  nothing  like  it  in 
the  picture.  ’Things  like  that  get  small  towns 
talking  against  exhibitors.  Six  reels. — L.  H. 
Bridgham,  Strand  theatre,  Oakland,  Maine. — 
General  patronage. 

MANBAIT:  Marie  Prevost — 40%.  April  14-15- 
16.  Not  a special.  Ordinary  light  comedy.  Far- 
cical picture  with  no  drawing  power.  Will  please 
majority.  Six  reels. — Gail  Ridgeway.  Star  thea- 
tre, Kimberly-Hazelton,  Idaho. — Small  town  pat- 
ronage. 

MANBAIT:  Marie  Prevost — 30%.  Should  be 

called  “exhibitors  bait.”  Just  another  can  of 
fillum.  Better  give  Marie  a chance  or  she’s  a ha.s 
been. — H.  J.  Thacher,  Lyric  theatre,  Abilene, 
Kans. — General  patronage. 


File  These 
Corrections 

Exhibitors  should  note  the  follow- 
ing corrections  in  their  files  to  keep 
the  record  straight; 

“Souls  for  Sables”  and  “Out  of  the 
Storm,”  listed  as  Columbia  pictures 
on  page  69  of  the  May  7 issue,  are 
Tiffany  productions. 

“Pals,”  listed  as  a Tiffany  picture 
on  page  77  of  the  May  7 issue,  is  a 
Truart  production. 


MANBAIT : Marie  Prevost — April  28-29.  Good 
little  picture.  Not  a feature. — R.  N.  Smith.  Mis- 
sion theatre.  Mission,  Tex. — General  patronage. 

NOBODY’S  WIDOW : Leatrice  Joy — 75%.  A 
pretty  fair  picture  to  good  business. — H.  J. 
Thacher,  Lyric  theatre,  Abilene,  Kans. — General 
patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 50%. 
Good  comedy.  Used  on  lodge  night  very  success- 
fully.— Royal  theatre,  Gardner,  Kan. — General  pat- 
ronage. 

NO  CONTROL:  Special  cast — 60%.  April  28- 

29.  Not  a special  but  good  clean  comedy.  Six 
reels. — C.  H.  Spearman,  Gem  theatre,  Edmond, 
Okla. — General  patronage. 

FOR  ALIMONY  ONLY:  Leatrice  Joy— 90%. 
April  24.  A little  disappointed  in  this  one.  A 
few  minor  complaints  but,  on  the  whole,  quite 
satisfactory  entertainment.  Six  reels. — Homer  P. 
Morley.  Princess  theatre,  Buchanan.  Mich. — Small 
town  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast— 
60%.  April  18-19-20.  Played  this  as  American 
Legion  benefit  show  and  for  this  purpose  it  is 
unexcelled.  Good  comedy  with  pleasing  story. 
Would  class  same  as  a special  picture.  Strong 
opposition  against  it.  Eight  reels. — Gail  Ridge- 
way, Star  theatre,  Kimberly-Hazelton.  Idaho. — 
Small  town  patronage. 

THE  LAST  EDITION:  Special  cast— 80%. 

March  26-27.  Played  this  to  good  business.  Not 
p.  knockout,  but  pleased  majority.  Would  have 
been  better  if  a couple  of  reels  shorter  in  length. 
Eight  i-eels. — Gaii  Ridgeway.  Star  theatre,  Kim- 
berly-Hazelton, Idaho. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 
60%.  February  2.5-26-27.  A rattling  good  farce 
comedy.  Nothing  that  any  fair  minded  patron 
can  take  offense  at.  Not  one-half  as  suggestive 
as  the  majority  of  society  dramas.  Run  it.  step 
on  it,  and  patrons  and  yourself  will  be  well  sat- 
isfied. Six  reels. — ^Gail  Ridgeway,  Star  theatre. 
Kimberly-Hazelton,  Idaho. — Small  town  patronage. 

UP  IN  MABEL’S  ROOM:  Marie  Prevost— 
40%.  March  23-24.  Played  this  comedy  riot  on  a 
double  bill  as  feature  No.  1 and  how  it  went 
over ! One  hour  of  solid  laughter.  Marie  is  some 
actress  and.  boy  how.  Six  reels. — George  Khat- 
tar,  Khattar’s  theatre,  Sydney.  N.  S.,  Can. — 
General  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
30%.  March  3-4.  A dandy  picture  but  failed  to 
draw  for  some  unknown  reason.  Consider  it  one 
of  the  best.  Glad  we  ran  it.  although  it  fiopped. 
Eleven  reels. — Gail  Ridgeway,  Star  theatre.  Kim- 
berly-Hazelton, Idaho. — Small  town  patronage. 

SHIPWRECKED:  Special  cast— 25%.  April 

30.  Five  days  before  showing  of  this,  the  writer 
read  the  report  of  O.  R.  Oates,  Bridge  theatre, 
Petersburg,  W.  Va.,  in  Exhibitors  Herald  of  April 
23rd.  and  after  reading  this  report  (he  put  it  so 
strong)  we  came  near  taking  his  advice  and  shelv- 
ing it.  However,  we  looked  up  other  reports  on 
this  picture,  and  found  some  very  good  ones, 
so  we  decided  to  take  a chance  at  it.  Well,  hear 
our  report.  We  have  a few  patrons  who  know 
a good  picture  when  they  see  it,  who  are  great 
readers  and  have  read  most  of  the  books.  We 
made  it  our  business  to  ask  these  parties  their 
opinions  on  this  picture,  and  they  all  said  it  was 
not  much  and  did  not  like  it.  Personally,  we 
are  of  the  opinion  of  O.  R.  O.,  only  we  do  not 
make  it  quite  as  strong  as  he  does.  Attendance 
very  small  due  to  flood  situation.  We  are  show- 
ing only  Saturday  and  Sunday  until  conditions  get 
better.  May  close  these  two  days.  Print  in  good 
condition.  Six  reels. — J.  S.  Landry.  Columbia 
theatre,  Morganza,  La. — General  patronage. 

THE  NERVOUS  WRECK:  Harrison  Ford— 
April  25.  If  you  are  not  a nervous  wreck  now 
you  will  be  when  you  get  through  playing  this. 
Far  from  being  a special. — W.  B.  Franke,  Strand 
theatre.  Humboldt.  la. — General  patronage. 

RISKY  BUSINESS:  Vera  Reynolds— Yep ! 

You’ll  find  it’s  “Risky  Business”  to  sell  this  as 
entertainment. — H.  J.  Thacher.  Lyric  theatre. 
Abilene,  Kans. — General  patronage. 

RUBBER  TIRES:  Special  cast — May  2-3-4. 
Good  1 Every  step  of  the  way.  it’s  good.  Seven 
reels. — Clark  & Edwards,  Palace  theatre,  Ashland, 
O. — General  patronage. 

United  Artists 

THE  WINNING  OF  BARBARA  WORTH: 
Special  cast — 90%.  May  1-2-3.  A good  high 
class  Western  with  a good  flood  scene.  Drew 
good  business,  as  many  read  the  book.  A good 
bet  for  any  theatre,  esi)ecially  small  town  thea- 
tres. Gave  satisfaction.  Nine  reels. — R.  Pfeif- 
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fer.  Princess  theatre,  Chilton.  Wis. — Small  town 
patronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Special  ca^t — 85%.  April  27-28-29.  This  picture 
no  doubt  will  be  and  is  box  office  stuff  for  any 
exhibitor  on  account  of  book’s  popularity.  Good 
cast,  and  they  showed  it,  too.  A real  flood  on 
the  end.  Nine  i*eels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

THE  WINNING  OF  BARBARA  WORTH: 
Ronald  Colman — 70%.  A good  Western.  Drew 
big  business.  Get  behind  this  one,  it’s  up  to 
you  to  put  it  over.  A picture  that  will  back 
up  all  you  say  about  it.  Seven  reels. — John 
Wise,  Washington  & Orpheum  theatres.  Quincy, 
1 1 1 . — General  patr o n age. 

THE  SON  OF  THE  SHEIK:  Rudolph  Valen- 
tino— 60%.  Was  very  skeptical  about  showing 
this  picture  at  the  time,  so  did  no  extra  adver- 
tising whatever,  but  the  business  that  it  drew 
sure  was  surprising.  However,  had  I stepped  out 
and  advertised  the  picture,  as  we  do  all  our  spe- 
cials, we  could  have  cleaned  up  nicely.  As  it 
was,  we  did  very  nicely  with  this  picture.  It  is 
not  as  good  as  “The  Sheik”  and  the  photography 
was  not  near  as  good  as  the  old  picture.  Seven 
reels. — J.  Zimmerman,  Rex  theatre,  Aurora, 
Minn. — General  patronage. 

THE  BAT:  Special  cast— 98%.  March  ?8-29. 
Oh,  Boy,  what  a box  office  wow  ! Biggest  crowd 
in  months.  Picture  gave  them  the  creeps.  Ad- 
vertised “no  children  under  sixteen  admitted,”  as 
picture  being  too  creepy,  and  Boy,  how  they  did 
come.  Get  the  fat  profits.  Seven  reels. — George 
Khattar,  Khattar’e  theatre,  Sydney,  N.  S.,  Can. — 
General  patronage. 

THE  BAT:  Special  cast — If  you  get  ’em  in  and 
they  like  mystery,  then  you’ve  got  it  here.  It 
gives  some  the  willies  and  some  the  creeps,  but 
you’re  interested  up  to  the  final  scene.  Nine 
reels. — Giacoma  Bros.,  Crystal  theatre.  Tomb- 
stone, Ariz. — General  i>atronage. 

SPARROWS:  Mary  Pickford — 40%.  April 

22-23.  Oh ! Why,  Oh  why,  did  Mary  ever  make 
this  show?  Not  near  as  good  an  audience  picture 
as  “Little  Annie  Rooney.”  They  must  have  known 
that  it  wasn’t  as  good.  Judging  the  attendance 
we  had,  it  was  frightful  to  behold.  Nine  reels. — 
C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

PADDY  THE  NEXT  BEST  THING:  Mae 
Marsh — 39%,  May  7.  Cannot  give  this  picture 
anything.  There  is  nothing  offensive  about  it, 
but  it  simply  isn’t  there.  Did  not  draw  and 
seemed  to  please  only  a few.  Several  walked  out 
on  it.  Seven  reels. — C.  E.  Hopkins,  Hopkins 
theatre,  Cotter,  Ark. — Small  town  patronage. 

THE  GENERAL:  Buster  Keaton — Took  an 
awful  flop.  Business  rotten.  Keaton  should  go 
back  to  two  reelers.  No  good  as  a star.  Each 
picture  gets  worse.  No  draft  here  any  more. — 
John  Wise,  Washington  & Orpheum  theatres, 
Quincy,  111. — General  patronage. 

Universal 

TAXI,  TAXI:  Laura  LaPlante — 85%.  A darn 
good  picture  and  full  of  laughs. — H.  J.  Thacher, 
Lyric  theatre,  Abilene,  Kans. — General  patron- 
age. 

TAXI,  TAXI:  Special  cast — 30%.  Universal 
has  yet  to  get  us  a real  big  box  office  bet  on 
our  service  contract  this  season.  Looks  like 
they  pulled  them  all  out  to  sell  as  specials.  For- 
tunately, contracts  expire  and  a time  for  re- 
newals is  coming  shortly.  This  is  just  a so-so 
comedy-drama  with  Edward  Horton  walking 
through  it  trying  to  look  funny  with  not  a lot 
to  do. — Ben  L.  Morris,  Temple  theatre,  Bellaire, 
O. — General  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast— 
14%.  May  4-5.  I am  not  sure  that  I could  see 
anything  good  in  a picture  with  such  bum 
business  unless  it  was  very  wonderful.  No  one 
seemed  to  care  for  this  one,  though.  Think  it  is 
just  a run-of-mine  picture.  One  of  the  kind 
Universal  gets  the  regular  weekly  stipend  for,  and 
the  exhibitor  gets  the  deficit. — L.  Wayne  Jones, 
Arcadia  theatre,  Vandergrift,  Pa. — General  pat- 
ronage. 

HEY  HEY  COWBOY:  Hoot  Gibson— 100%. 
April  30.  Hoot  Gibson  is  unquestionably  my  big- 
gest drawing  card.  Use  the  S.  R.  O.  sign  on 
every  one  of  his  pictures  and  it  doesn’t  happen 
with  many  others.  “Hey  Hey  Cowboy”  is  not, 
in  my  estimation.  Hoot’s  best  picture.  Never- 
theless it  will  please  every  one  of  Hoot’s  fans 
and  they  will  come  again  for  more.  Six  reels.— 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Mich. — Small  town  patronage. 


Entry  No.  36 


NORMA  TALMADGE,  United  Art- 
ists star,  nominated  in  the  Exhibitors’ 
Beauty  Contest  by  L.  L.  Levy,  Austin 
and  Palace  theatres,  Nacogdoches,  Tex. 
Turn  to  “The  Studio,’’  Section  II,  and 
vote  this  week. 

THE  SILENT  RIDER:  Hoot  Gibson— 41%. 
April  22.  Pretty  fair  Western  but  Hoot  has 
made  much  better  ones.  Local  talent  play  and 
warm  spell  hurt  attendance.  Six  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

A ONE  MAN  GAME:  Fred  Humes— 28%. 
April  29.  Good  program  Western  but  star  doesn’t 
pull  here.  Five  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 


Entry  No.  37 


BETTY  COMPSON,  free  lance  star, 
nominated  in  the  Exhibitors’  Beauty 
Contest  by  F.  W.  Zimmerman,  Pastime 
and  Grand  theatres,  San  Marcos,  Tex., 
in  "Letters  From  Readers’’  Turn  to 
“The  Studio,’’  Section  II,  and  vote  this 
week. 


May  21,  1927 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
April  26-27.  A good  Hoot  picture.  Action,  com- 
edy and  fine  scenery.  Sure  to  please  all  of 
Hoot’s  fans  and  others  who  like  Westerns.  Six 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

SPORTING  LIFE:  Bert  Lytell — 60%.  April  22. 
Drew  fairly  well  and  pleased  100%.  Many  fa- 
vorable comments  on  this  one.  Paper  no  good 
on  this  one,  but  Universal  usually  has  exception- 
ally good  advertising  material.  Seven  reels. — 
W.  J.  Chesher,  Garden  theatre,  Sudan,  Tex. — 
General  patronage. 

SPORTING  LIFE:  Bert  Lytell — April  25-26. 
A good  little  picture  for  Saturday  night.  An 
all  around  picture  containing  English  lord,  so- 
ciety, fighting,  boxing,  shooting,  and  horse  rac- 
ing. It’s  a little  slow,  so  move  your  rhachines 
up  a couple  of  notches  and  use  a filler.  Seven 
reels. — Aubrey  Swearingen,  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

THE  SCRAPPIN’  KID:  Art  Acord — 50%.  April 
12.  A dandy  good  western.  This  bird  isn’t  very 
handsome  but  he  always  suits  my  crowds.  Five 
reels. — W.  J.  Chesher,  Garden  theatre,  Sudan, 
Tex. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson 
— 70%.  April  9.  Lots  of  action,  a touch  of  com- 
edy and  Hoot,  that’s  about  all  I need  to  please 
them  here.  Gibson  never  fails  to  come  through 
for  me.  Six  reels. — W.  J.  Chesher.  Garden  thea- 
tre, Sudan,  Tex. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
70%.  February  25-26.  A nice  picture  that  pleased 
and  satisfied.  Hoot  is  a good  actor  and  always 
pleases  his  fans.  Hey,  how  about  another  like 
“Arizona  Sweepstakes?”  Six  reels. — George  Khat- 
tar, Khattar’s  theatre,  Sydney,  N-.  S.,  Can. — Gen- 
eral patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
65%.  May  6.  Fine  Western,  clean  and  entertain- 
ing story,  to  nice  business.  I’m  for  Hoot.  His 
type  of  western  makes  patrons  for  my  theatre. 
Six  reels. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
40%.  May  7.  A very  good  show  with  wonderful 
scenery  of  the  out-doors.  My  attendance  was 
small  but  was  rained  out.  Six  reels. — W.  T. 
Biggs,  Unique  theatre,  Anita,  la. — General  pat- 
ronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
April  27.  Missout  due  to  film  arriving  too  late. 
Six  reels. — J.  S.  Landry,  Columbia  theatre,  Mor- 
ganza.  La. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 60%. 
May  2.  'This  is  a good  one.  Business  above 
average  for  this  season  any  day  of  the  week, 
partly  accounted  for  by  the  fact  that  I ran  the 
last  chapter  of  “Scotty  the  Scot”  and  the  first 
chapter  of  “The  Golden  Stallion”  with  this  fea- 
ture. “Scotty”  was  a good  serial  and  drew  fine 
with  the  kids.  No  extra  business  with  adults. — 
L.  Wayne  Jones,  Arcadia  theatre,  Vandergrift, 
Pa. — General  patronage. 

TWO  FISTED  JONES:  Jack  Hoxie— 50%.  April 
23.  I don’t  see  where  they  get  the  title  “Two 
Fisted,”  as  they  don’t  usually  refer  to  wrestling 
contests  in  that  manner.  That’s  what  this  one 
was.  Just  a western ; that’s  all.  Five  reels.— 
W.  J.  Chesher,  Garden  theatre,  Sudan,  Tex. — 
General  patronage. 

THE  BEAUTIFUL  CHEAT:  Laura  LaPlante— 
68%.  April  21-22.  Laura  has  lots  of  fans  that 
brag  on  her  pictures  here.  I think  this  one  is 
much  better  than  her  last  one  here.  Seven  reels. 
— Aubrey  Swearingen.  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

MY  OLD  DUTCH : Special  cast — 5%.  April 
11-12.  Very  sentimental  but  about  the  worst  piece 
of  film  to  be  called  entertainment  I ever  laid  eyes 
on.  Poor,  boys,  it’s  so  poor  it  staggers.  It  will 
cause  comment  all  right,  but  it  wili  all  be  about 
you  if  you  show  it.  Seven  reels. — Aubrey  Swear- 
ingen, Crescent  theatre,  Woodville,  Tex. — General 
patronage. 

STELLA  MARIS:  Mary  Philbin— 32%.  March 
28-29.  My  patrons  did  not  seem  to  enjoy  this 
one,  although  there  is  good  acting  in  it.  Seven 
reels. — Aubrey  Swearingen.  Crescent  theatre, 
Woodville,  Tex. — General  patronage. 

STELLA  MARIS:  Mary  Philbin— 10%.  April 
1.  It  sure  failed  to  draw  and  I’m  glad  of  it,  and 
here  is  one  that  has  nothing  to  please.  Why  did 
they  ever  name  this  picture  ? It  really  isn’t 
worth  that  much  effort.  Seven  reels.— W.  J. 
Chesher,  Garden  theatre.  Sudan,  Tex. — Small  town 
patronage. 

OUTSIDE  THE  LAW:  Lon  Chaney— 65%. 
April  15.  Story  of  the  underworld  in  Frisco  that 
drew  well  and  pleased.  Lon  is  sure  there  in 
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reels. — Giacoma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

THE  LOVE  THIEF:  Special  cast— April  4-5. 
The  best  picture  of  its  kind  I ever  played.  Real 
good.  Seven  reels. — Aubrey  Swearingen,  Cres- 
cent theatre,  Woodville,  Tex. — General  patronage. 


Entry  No.  39 


CORINNE  GRIFFITH,  United  Art- 
ists star,  nominated  in  the  Exhibitors’ 
Beauty  Contest  by  Tom  Fleming,  I mo- 
gene  theatre,  Milton,  Fla.,  in  “Letters 
From  Readers.”  Turn  to  “The  Studio,” 
Section  II,  and  vote  this  week. 

these  thug  parts.  Eight  reels. — W.  J.  Chesher, 
Garden  theatre,  Sudan,  Tex. — Small  town  patron- 
age. 

THE  COHENS  AND  KELLYS:  Special  cast— 
March  26-27.  A very  good  comedy.  My  patrons 
all  well  pleased.  I call  this  a good  clean  en- 
tertainment for  young  and  old. — J.  Hollenbek, 
Liberty  theatre,  Lynden,  Wash. — General  patron- 
age. 

MICHAEL  STROGOFF:  Special  cast — In  spite 
of  heavy  advertising  we  could  not  put  this  pic- 
ture over  to  much  extra  business  at  Humble  or 
Liberty  and  the  patron  comments  were  not  favor- 
able.— E.  N.  Collins,  Star  theatre,  Humble,  Tex. 

• — General  patronage. 

THE  RUNAWAW  EXPRESS:  Special  cast— 
April  16.  Another  good  Saturday  night  picture. 
The  way  the  engineer  stops  this  train  is  so  per- 
fect that  railroad  men  live  with  the  picture  and 
your  audience  as  a whole  will  be  so  thrilled  that 
they  scream  at  the  climax  of  the  story. — Aubrey 
Swearingen,  Crescent  theatre,  Woodville,  Tex. — 
General  patronage. 

THE  ICE  FLOOD:  Special  east — April  9.  A 
100%  Saturday  night  picture,  especially  for  small 
towns.  A lumber  camp  story  but  a good  one. 
Kenneth  Harlan  is  good  in  this  picture,  while 
Viola  Dana  hasn’t  much  to  do.  However,  her 
name  draws.  Six  reels. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex. — General  patron- 
age. 

ROLLING  HOME:  Reginald  Denny — April  24- 
25.  A very  good  Denny  picture.  Pleased  all. 
Seven  reels. — Wm.  E.  Tragsdorf,  Trags  theatre, 
Neillsville,  Wis. — Small  town  patronage. 

ROLLING  HOME:  Reginald  Denny — ^Well,  they 
laughed  at  it,  but  it  was  a terribly  over-drawn 
affair  built  around  the  securing  of  a hydro-electric 
water  power  franchise.  In  real  life  they  don’t 
handle  such  valuable  franchises  so  loosely.  Seven 


Warner  Brothers 

WHILE  LONDON  SLEEPS:  Rin  Tin  Tin— 
50%.  I am  willing  to  bet  a new  hat  that  ovei;; 
50  per  cent  of  the  report  on  this  picture  will  say 
terrible,  gruesome,  and  a business  killer.  No  en- 
tertainment value  whatever,  which  is  what  we  pay 
for  and  what  the  public  expects.  Warners  have  a 
great  bet  in  Rin  ’fin  Tin,  but  when  they  play 
him  in  pictures  like  this  they  are  going  to  ruin 
themselves  and  the  dog.  They  made  the  woman 
and  children  shriek  and  we  were  all  glad  when 
it  was  over.  Had  I seen  it  before  playing  I 
would  have  refused  to  run  it.  Warner’s  product 
this  year  is  a big  joke.  They  should  try  some 
other  business,  for  they  sure  cannot  make  pictures. 
— J.  Zimmerman,  Rex  theatre,  Aurora,  Minn. — 
General  patronage. 

THE  LITTLE  IRISH  GIRL:  Dolores  Costello— 
30%.  February  16-17.  Played  this  feature  with 
a double  bill  and  just  got  by.  Rather  weak  to  be 
played  on  its  own  hook.  Watch  your  step  on 
this  one.  Seven  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

CLASH  OF  THE  WOLVES:  Rin  Tin  Tin— 
65%.  January  27-28.  Played  this  one  in  coldest 
spell  of  the  winter  and  did  a dandy  business  con- 
sidering. Pleased  all.  Six  reels. — Gail  Ridge- 
way, Star  theatre,  Kimberly-Hazelton,  Idaho. — 
Small  town  patronage. 

WHY  GIRLS  GO  BACK  HOME:  Special  cast— 
40%.  March  23-24.  A nice  picture  that  pleased 
fairly  well.  Played  on  a double  bill  as  feature 
No.  2 and  it  was  well  received.  Needs  good  sup- 
port with  short  feature.  Seven  reels. — George 
Khattar,  Khattar’s  theatre,  Sydney,  N.  S.,  Can. — 
General  patronage. 

SEVEN  SINNERS:  Marie  Prevost— 40%. 
March  30-31.  Fairly  good  comedy  drama.  Played 
as  feature  No.  1 on  double  bill  and  it  went  over 
fine.  Watch  your  step  on  this  one.  Seven  reels. — 
George  Khattar,  Khattar’s  theatre,  Sydney,  N.  S., 
Can. — General  patronage. 

HOGAN’S  ALLEY:  Monte  Blue — 60%.  Janu- 


DOROTHY  MACKAILL,  First  Na- 
tional star,  nominated  in  the  Exhibitors’ 
Beauty  Contest  by  M.  B.  Quire,  Star 
theatre,  Kanawha,  Iowa,  in  “Letters 
From  Readers.”  Turn  to  “The  Studio,” 
Section  II,  and  vote  this  week. 

ary  12-13.  A good  picture.  Extremely  cold 
weather.  A picture  that  will  go  over  almost  any- 
where. You  won’t  have  to  apologize  to  those  who 
do  see  it.  Seven  reels. — Gail  Ridgeway,  Star  thea- 
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tre,  Kimberly-Hazelton,  la. — Small  town  patron- 
age. 

THE  GOLDEN  COCOON:  Huntly  Gordon— 70%. 
March  14-15.  Played  this  as  feature  No.  2 on  a 
double.  Watch  your-  step  on  this  one.  Seven 
reels. — George  Khattar,  Khattar’s  theatre,  Syd- 
ney, N.  S.,  Can. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 90%.  March 
19-20.  The  best  Rin  Tin  Tin  picture  we  ever 
played.  Boost  it  and  your  patrons  will  not  be 
disappointed.  Generally  pleading.  Seven  reels. — 
Gail  Ridgeway,  Star  theatre,  Kimberly-Hazelton, 
Idaho. — Small  town  patronage. 

TRACKED  IN  THE  SNOW  COUNTRY:  Rin 
Tin  Tin — 50%.  April  22.  Rin  Tin  Tin  is  one 
star  that  always  pleases  to  capacity.  A full 
house  on  a Friday  with  an  old  picture.  Six  reels. 
— R.  Pfeiffer,  Princess  theatre,  Chilton,  Wis. — 
Small  town  patronage. 

THE  LIMITED  MAIL:  Monte  Blue— 85%. 

March  5-6.  This  picture  was  a surprise  to  all. 
Dandy  good  railroad  picture  with  plenty  of  punch 
and  good  comedy.  Six  reels. — Gail  Ridgeway, 
Star  theatre.  Kimberly-Hazelton,  Idaho. — Small 
town  patronage. 

THREE  WEEKS  IN  PARIS:  Matt  Moore— 
50%.  March  9-10.  Comedy  romance  that  kept 
them  in  an  uproar.  Nothing  extra  in  drawing 
power.  Will  class  it  as  fair.  Seven  reels. — George 
Khattar,  Khattar’s  theatre,  Sydney.  N.  S.,  Can. — 
General  patronage. 

RED  HOT  TIRES:  Monte  Bluj^March  12-13. 
A slapstick  comedy  feature.  Not  much  to  it. 
Paid  too  much  for  same.  Six  reels. — J.  Hollen- 
bek.  Liberty  theatre,  Lynden,  Wash. — General 
patronage. 

DON’T  TELL  THE  WIFE:  Irene  Rich— This 
one  is  terrible.  Was  ashamed  to  face  the  cus- 
tomers, so  hid  in  the  cellar  as  they  came  out. 
No  story  and  no  action.  Irene’s  exceptional  work 
was  the  only  redeeming  feature.  Seven  reels. — 
B.  Hollenbeck,  Rose  theatre,  Sumas,  Wash. — Small 
town  patronage. 

State  Rights 

THE  CRACKERJACK:  Johnny  Hines — A 

scream  for  children  and  some  older  ones  but  as 
a whole  it  is  disjointed.  In  other  words,  you 
wonder  what  it  was  all  about  after  you  leave 
the  playhouse.  Johnny  Hines  is  very  good,  in 
fact,  in  some  roles  we  can  see  him  as  a big  hit. 
Seven  reels. — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

THE  EARLY  BIRD:  Johnny  Hines— 40%.  A 
laugh  riot  that  sure  made  them  happy.  Print  on 
this  was  poor.  This  feature  is  old,  so  watch  your 
print.  Six  reels. — George  Khattar,  Khattar’s  thea- 
tre. Sydney,  N.  S.,  Can. — General  patronage. 

THE  FALL  OF  THE  ALAMO:  Cullen  Landis— 
100%.  March  16.  Now  you  can  talk  about  money 
makers,  but  this  is  one.  I unintentionally  broke 
all  house  records  with  this  one.  I used  very  little 
advertising.  Twenty  window  cards  and  some 
cheap  heralds,  all  the  bought  advertising  that  I 
used,  but  I mailed  every  teacher  in  the  county  a 
typewritten  letter  telling  them  about  it.  and  in 
the  letters  I put  a few  heralds.  ’That  night  I 
had  a house  full  before  I got  started  and  before 
the  first  show  was  over  the  street  was  so  full  the 
folks  had  a terrible  time  getting  out.  and  then 
I had  to  fight  the  people  at  the  doors  to  hold 
them  back  and  keep  them  from  stamping  one 
another.  You  have  no  doubt  heard  of  a grub 
rush.  Well.  boys,  that  isn’t  in  it.  Six  reels  — 
Aubrey  Swearingen,  Crescent  theatre.  Woodville, 
Tex. — General  patronage. 

THE  LIGHTNING  REPORTER:  Johnny  Wal- 
ker— 20%.  April  16.  A fair  program  picture  that 
will  do  on  a Saturday.  It  is  good  stuff  for  the 
action  fans.  This  type  of  show  don’t  draw  for  us, 
they  are  not  widely  advertised.  Six  reels. — C.  A. 
Anglemire.  Y theatre.  Nazareth.  Pa. — General 
patronage. 

Serials 

THE  RADIO  DETECTIVE:  (Universal)— Jack 
Daugherty — A good  serial  all  through,  plenty  of 
action  to  please  all.  Heard  many  good  com- 
ments on  this  chapter  play.  Two  reels. — George 
Khattar,  Khattar’s  theatre.  Sydney,  N.  S.,  Can. — 
General  patronage. 

THE  SILENT  FLYER:  (Universal)  Special 
cast — A serial  that  is  different  but  didn’t  seem 
to  create  much  excitement  and  was  disappointing 
at  the  box  office.  Ten  chapters. — A.  G.  Witwer, 
Grand  theatre.  Rainier,  Ore. — General  patronage. 

Short  Subjects 

EDUCATIONAL 

CLIMBING  INTO  CLOUD  LAND:  Hodge 
Podge — A pretty  scenic.  Nice  for  a Sunday  filler. 


One  reel. — Mrs.  Richard  A.  Preuss.  Arvada  thea- 
tre, Arvada,  Oolo. — Small  town  patronage. 

CURSES:  A1  St.  John — One  of  the  best  com- 
edies of  the  year.  Stole  the  show  from  a Hoot 
Gibson  feature  and  Boys,  what  comments.  Take 
our  word  for  it,  this  comedy  is  far  ahead  of  the 
average  feature  and  then  some.  Get  this  short 
feature  and  boost  it  strong,  then  watch  your 
patrons  smile  and  laugh  loud.  Two  reels. — George 
Khattar.  Khattar’s  theatre,  Sydney,  N.  S.,  Can. — 
General  patronage. 

FELIX  IN  TWO  LIP  TIME:  Good  cartoon 
comedy.  If  you  play  the  “Red  Mill’’  get  this.  It 
jiffit  fits.  Two-thirds  reel. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

HIS  HIGH  HORSE:  A1  St.  John— If  the  fea- 
ture companies  are  looking  for  something  big  to 
bring  in  e.xtra  dollars  at  the  box  office,  then  let 
them  see  this  A1  St.  John  comedy  and  let  them 
ask  any  movie  fan  how  they  liked  it?  It’s  won- 
derful, and  how  it  did  bring  comments.  Two 
reels. — George  Khattar,  Khattar’s  theatre,  Sydney, 
N.  S.,  Can. — General  patronage. 

HITCHIN’  UP : Walter  Hiers — This  was  a 
dandy  Hiers  comedy  and  was  greeted  with  a lot 
of  laughs.  Two  reels. — C.  A.  Anglemire,  Y thea- 
tre, Nazareth,  Pa. — General  patronage. 

JOLLY  FANS:  Lloyd  Hamilton— A dandy. 
Hamilton  is  well  liked.  What  more  can  one  say  ? 
Two  reels. — George  Khattar,  Khattar’s  theatre, 
Sydney.  N.  S.,  Can. — General  patronage. 

ROPED  IN:  A1  St.  John — A prize  fight  comedy 
that  pleased  the  men  and  boys.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

TILL  WE  EAT  AGAIN:  Bobby  Vernon— 
Laughs,  chuckles,  roars.  Bobby  is  well  liked  and 
always  pleases  the  fans.  Two  reels. — George 
Khattar,  Khattar’s  theatre,  Sydney,  N.  S.,  Can. — • 
General  patronage. 

F.  B.  O. 

ALICE  RATTLED  BY  RATS:  These  cartoons 
are  no  good  for  a show  permanently  located. — 
Aubrey  Swearingen,  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— These 
little  comedies  have  increased  my  Saturday  trade 
twenty-five  or  fifty  patrons  more  than  before. 
Alberta  Vaughn  without  her  support  would  not 
be  much,  but  with  them  fine.  Two  reels. — 
Aubrey  Swearingen.  Crescent  theatre,  Woodville, 
Tex. — General  patronage. 

HE  COULDN’T  HELP  IT:  Charley  Bowers— 
Not  so  good.  Two  reels. — Robert  Kessler,  Benn 
theatre,  Philadelphia.  Pa. — General  patronage. 

THE  KNIGHT  BEFORE  XMAS:  The  last  chap- 
ter of  this  series  and  it’s  a good  one.  Two  reels. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Ar- 
vada, Colo. — Small  town  patronage. 

LOVE  AT  FIRST  FIGHT:  Pleased.  Two  reels. 
— Mrs.  Richard  A.  Preuss,  Arvada  theatre,  Ar- 
vada, Colo. — Small  town  patronage. 

NOW  YOU  TELL  ONE:  These  comedies  are 
a kind  of  novelty.  ’The  camera  that  is  used  on 
these  comedies  must  be  a cat.  I would  like  to  see 
it.  Two  reels. — Aubrey  Swearingen,  Crescent 
theatre,  Woodville,  Tex. — General  patronage. 

YOU’RE  NEXT:  The  Three  Fat  Men— A barber 
shop  that  these  three  men  made.  ’The  patrons 
roar.  TTianks  for  the  photo  I received. — Mrs. 
Richard  A.  Preuss.  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

PATHE 

THE  BIG  RETREAT:  LITTLE  PARADE: 

Fables — Take  better  than  one  reel  comedies.  Story 


Who  Wrote 
These  ? 

Report  blanks  bearing  reports  on 
the  following  pictures  have  been  re- 
ceived in  an  envelope  postmarked 
Dallas,  Texas,  but  bearing  no  signa- 
ture or  other  means  of  identification. 
The  exhibitor  who  wrote  them  is  re- 
quested to  identify  them  by  letter  so 
that  they  may  be  published. 

Don  Mike*— We're  In  the  Navy  Now^— 
Forlorn  River  — Canyon  of  Light  Kid 
Boots— Return  of  Peter  Grimm  — Auc- 
tioneer—Music  Master-'  Rose  of  the  Tene- 
ments — Homestruck  — Upstage  — The  War 
Horse— The  Ace  of  Cads^— A Regular  Scout 

Stranded  in  Paris— The  Exquisite  Sinner 

—Son  of  the  Sheik— Cheerful  Fraud Va- 

riety^—The  Flaming  Frontier. 
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does  not  matter  in  these,  so  they  get  by  nicely. 
One  reel. — O.  A.  Fosse.  Community  theatre, 
Ridgeway,  la. — Small  town  patronage. 

KITTY  FROM  KILLARNEY:  Alice  Day— A 
good  comedy.  Two  reels. — Robert  Kessler,  Benn 
theatre,  Philadelt>hia,  Pa. — General  patronage. 

MONKEY  BUSINESS:  Our  Gang — Here  is  an 
Our  Gang  but  the  Ape  is  the  whole  show.  Good 
comedy  well  liked.  Two  reels. — L.  H.  Bridgham, 
Strand  theatre,  Oakland,  Maine. — General  patron- 
age. 

OFFICIAL  OFFICERS:  Our  Gang — Wonder- 
ful, as  usual.  What  more  can  you  ask  for  ? Laugh, 
gasiD  and  roar.  Two  I’eels. — George  Khattar, 
Khattar  s theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

RAGS  TO  BRITCHES:  The  poorest  Sennett 
comedy  we  have  had  so  far.  Nothing  to  it.  Two 
reels. — A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. 
— General  patronage. 

SEEING  THE  WORLD:  Our  Gang— A very 
good  comedy.  Two  reels.— Robert  Kessler,  Benn 
theatre,  Philadelphia,  Pa.— General  patronage. 

WATER  SPRITES:  Sportlight — Always  good. 
One  reel. — Robert  Kessler,  Benn  theatre,  Phila- 
delphia, Pa. — General  patronage. 

UNIVERSAL 

ANDY’S  STUMP  SPEECH:  A positive  knock- 
out. Packed  with  laughs.  Two  reels. — E.  M.  Bid- 
dle, Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

BUSINESS  WORRY:  Pretty  good  one  reel 
comedy.  I have  found  these  comedies  to  be 
very  good.  One  reel. — Aubrey  Swearingen.  Cres- 
cent theatre,  Woodville,  Tex. — General  patronage. 

BUSTER’S  PICNIC:  Arthur  Trimbl(^Good. 
Up  to  usual  standard  of  these  comedies.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier, 
Ore. — General  patronage. 

GEORGE  LEAVES  HOME:  Sid  Saylor— Good, 
fast  and  funny.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

GEORGE  THE  WINNER:  Just  one  laugh  in 
this  one.  As  a comedy,  can’t  give  it  much.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

HOOK  OR  CROOK:  Charles  Puffy — Puffy  is 
well  liked  here.  One  reel. — Aubrey  Swearingen, 
Crescent  theatre,  Woodville,  Tex.— General  pat- 
ronage. 

INTERNATIONAL  NEWS:  News  reels  are 
largely  a matter  of  age,  but  as  long  as  Universal 
will  furnish  me  with  the  quality  they  are  now 
sending  I can  see  no  reason  for  wanting  to 
change. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

A LOST  SOUL:  Charles  Puffy — Fair  single 
reel  comedy.  One  reel. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  PARADE  RIDER:  Jack  Mower — A good 
short  western  with  some  good  comedy  thrown 
in.  Two  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

PLEASE  EXCUSE  ME:  Charles  King— Good, 
with  a lot  of  Ford  laughs.  Two  reels. — ^Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

SNOOKUMS’  PLAYMATE:  E.xtra  good  kid 
comedy.  Packed  with  laughs.  Two  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

SWITCHING  SLEEPERS:  Arthur  Lake— Some 
good  laughs  in  this  one.  Pleased.  One  reel. — 
A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

THE  13TH  MAN : Charles  Puffy — Satisfactory. 
One  reel. — E.  M.  Biddle,  Strand  theatre,  Paoli, 
Ind. — Small  town  patronage. 

TOO  MUCH  PROGRESS  FOR  PIPEROCK: 
Pee  Wee  Holmes — An  extra  good  comedy  West- 
ern. The  April  fool  stunts  in  this  sure  got  the 
laughs.  Two  reels. — A.  G.  Witwer,  Grand  thea- 
tre, Rainier,  Ore. — General  patronage. 

WHAT  PRICE  PLEASURE:  Nice  little  com- 
edy. One  reel. — Aubrey  Swearingen,  Crescent 
theatre,  Woodville,  Tex. — General  patronage. 

MISCELLANEOUS 

DOLLY  GRAY : A very  good  one  reel.  One 
reel. — Robert  Kessler,  Benn  theatre,  Philadelphia, 
Pa. — General  patronage. 

HIT  OR  MISS:  An  average  comedy  with  some 
laughs  in  it.  Not  very  many,  though.  Two  reeks. 
— C.  A.  Anglemire,  Y theatre,  Nazareth,  Pa. — Gen- 
eral patronage. 

IT’S  THE  CATS:  Ko-Ko — A fairly  good  car- 
toon reel.  One  reel. — C.  A.  Anglemire.  Y thea- 
tre, Nazareth.  Pa. — General  patronage. 
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NUAIRRECa 


1925 


1926 


By  Breaking  Bo:ic  Office  Record%' 
Shatters  Its  Owin  Sales  Records 


So  far  this 
ibstalled  in  the 


year  more  Arctic  Nu-Air  Systems  ^ave  bee^ 
theatres  of  Amierica  than  any  bth^  system,  i 

Sales  for  thie  first  four  months  are  78%  ahe^  of  the  same 
period  last  yeat.  Every  month  shows  a big  j^ain — April  fe 
$8%  ahead  of  rkarch.  j 

I J 5 J ; 

In  1926  foiir  times  as  man|y  Arctic  Nu-Aiks  were  installed 
4s  in  the  previous  year.  At  th4  close  of  192  7 There  will  likely 

he  over  3,000  Systems  in  use.  j / i 

I I i ^ ^ 5 

j This  overwhelming  preference  is  s^ply  the  result  of  pa^t 


aooo 


1500 


performance  retords — records  bf  box4)ffice  ga|ns.  Arctic  Nfi- 
Air  Completely  Controlled  Vehtila|ion  has  wfin  this  enviablb 
position  of  leadership  by  provilig  Itself  to  be  the  most  efficierit 


4nd  economical!  means  of  sum|^r-cooling  an^  winter-air-cofi- 
ditioning.  1 i'  I i 

In  the  light  of  such  evi^ebce  can  you  aifford  to  further 
postpone  the  ARCTIC  NU-AIRIZING  o^  your  theatrej? 
!|ummer  is  right  around  thi  coiker=every  hotLday  burns  holds 
ijn  your  bankroll.  / i i 

i • i . # ^ ^ ^ 

Immediate  ^hipmenyf  can  be  guaranteed  NOW — but  if  yoii 

lyant  all  the  profits  of  a good!  summer  busihess  act  at  once. 
Have  an  Arcti<|:  Nu-Air  engineer  call  with  cotnplete  data  anjl 
the  details  of  Arctif  Nu-Air’s  low  cost  and  ybar-to-pay  term^. 

Send  the  ciouj^bn 




lOOO 


We  have  the  name  of  lieing  the 
best  ventilated  theatre  here. 

Filmland  Theatre, 

Santa  Kosa,  Cal. 


That  it  is  the  most  economical 
and  most  efficient  cooling  system  I 
have  ever  seen  in  my  twenty  years 
of  showmanship  is  the  very  least 
I can  say  about  Arctic  Nu-Air. 

h'REDERICK  AjIUSEiVIENT  COMPANY, 

East  Pittsburgh,  Pennsylvania. 


My  patrons  admit  they  really  are 
attending  my  shows  this  summer 
to  cool  off,  and  the  machine  will 
pay  for  itself  in  increased  patron- 
age during  the  hot  summer  months. 

Kialto  Theatre, 

Paterson,  N.  J. 


I hope  to  see  the  day,  when  every 
North  Carolina  Theatre  will  be  Arc- 
tic Nu-Airized,  because  I know  it 
will  mean  more  prosperous  times 
for  every  owner. 

Chas.  W.  Picquet,  Pres., 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina, 


Since  installing  the  machine,  my 
business  has  steadily  improved,  and 
I have  no  doubt  as  to  the  merits  of 
the  ARCTIC  NU-AIR. 

Peoples  Theatre  Company, 
Potlach,  Idaho. 


We  want  to  say  that  your  system 
has  paid  for  itself  in  the  four 
months  that  it  has  been  installed, 
with  increased  business. 

South  Troost  Theatre, 
Kansas  City,  Missouri. 


THIS  COUPON  BRINGS 
YOUR  "AIR  MAIL” 

Arctic  Nu-Air  Corp.,  Minneapolis 
Send  complete  information — with- 
out obligation. 


MY  NAME 


EH5 
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ONt^HE  Tax:  Cabs  Thai  Saved  Paris  in  i9i 


Witiamfoir 


jLF  f 1 

AI  Thomas  and  George  Connolly,  White  Sox  pitchers,  tossed 
big  league  balls  to  boys  standing  in  front  of  the  Capitol 
theatre  to  exploit  “Casey  at  the  Bat.”  The  pony  was  on 
the  "Circus  Week”  program. 


Clyde  W.  Eckhardt,  Fox  Midwest  manager,  starts  A.  Landon 
Burks  on  a long  journey.  Burks  took  the  “7th  Heaven” 
cab  of  World  War  fame  to  St.  Louis,  the  £rst  lap  of  a 
cycle  around  the  country. 


CHICAGO  PERSONALITIES 

^ . ■ ■ ■ . 

CHARLES  H.  BETTIS  and  C.  Howard  Crane,  architects,  stated  last 
week  that  they  will  give  Chicago  something  unique  when  they 
remodel  the  Apollo  theatre  at  Randolph  and  Dearborn  streets.  The 
theatre  will  continue  to  serve  as  the  same  piece  of  architcture  but  it  will 
be  turned  completely  around. 


The  stage  will  be  on  the  West  and 
the  lobby  will  be  on  the  East.  You 
will  enter  the  house  from  Randolph 
street  instead  of  Dearborn. 

United  Artists  Theatres  Corporation 
which  took  over  the  lease  of  the  house 
not  long  ago  announce  that  it  is  selling 
all  the  equipment  in  use  in  the  theatre. 
When  the  doors  open  at  the  theatre’s 
first  motion  picture  show  there  will  be 
new  seats,  rugs,  lights  and  decorations. 
There  will  be  a new  safe  (perhaps  a big- 
ger one),  says  R.  D.  Hornbrook,  who  is 
in  charge  of  the  sale. 

The  theatre  will  have  an  imposing  en- 
trance on  Randolph  street  with  a large 
electric  sign  overhead.  The  improve- 
ments will  be  begun  soon  and  will  be 
completed  by  early  fall.  More  seats  will 
be  added  during  the  summer. 

The  La  Salle,  a former  Shubert  thea- 
tre of  note  and  history,  has  become  a 
motion  picture  theatre  under  the  terms 
of  a $65,000  a year  lease.  James  Roder, 


who  operates  the  Astor  theatre  on  South 
Clark  street,  signed  the  lease  to  take 
over  the  La  Salle  and  the  switch  to  films 
was  made  last  week. 

Marks  Brothers  announced  May  17 
that  it  will  erect  a new  theatre  at  63rd 
and  Cottage  Grove  Avenue  at  a cost  of 
$4,000,000. 

The  new  theatre  housing  5,100  com- 
fortable seats  will  be  built  on  a block 
location  just  a stone  throw  from  63rd 
and  Cottage  Grove  avenue  at  a cost  of 
$4,000,000.  Levy  and  Klein  are  the  archi- 
tects now  completing  plans  and  specifi- 
cations which  will,  in  part,  duplicate 
Marks  Brothers  magnificent  Marbro 
theatre  opening  on  West  Madison  street 
the  latter  part  of  this  month.  The  an- 
nouncement says: 

“A  five  manual  organ  and  twin  of  the 
one  installed  in  the  Marbro;  a huge  fly- 
ing stage  and  raising  orchestra  pit  are 
a part  of  the  plans.  Spanish  renaissance 
architecture  will  prevail  throughout  the 


interior  and  exterior,  the  latter  being  il- 
luminated by  20,000  lights. 

“Marks  Brothers  have  already  started 
the  razing  of  buildings  on  the  property 
recently  purchased  on  Milwaukee  avenue 
a block  West  of  Ashland.  Their  plans 
provide  for  the  construction  of  a $1,- 
250,000  theatre  of  Arabian  design,  the 
only  one  of  its  kind  in  the  city.  Levy 
and  Klein  are  the  architects.  Construc- 
tion will  begin  in  30  days. 

“It  will  have  3,000  seats  and  will  be 
named  the  Araby.  A ‘sky’  ceiling  will 
top  the  auditorium.  Ancient  potteries 
and  brightly  colored  woven  rugs  will  add 
to  the  decorative  scheme  of  the  spacious 
lobby,  making  the  Araby  the  most 

unique  theatre  in  Chicago.” 

* * * 

And  did  you  know  that  Eddie  Johnson, 
Film  Booking  Offices  Indiana  salesman, 
won  a national  honor?  He  is  second  on 
the  list  of  country  salesmen  who  sold  the 
most  F.  B.  O.  product  this  year.  Ain’t 
that  sumpin? 

A:  * * 

A.  Griffith  Grey,  manager  of  Individual 
Films,  the  Paramount  road  show  depart- 
ment, arrived  in  Chicago  to  superintend 
the  opening  of  “The  Rough  Riders”  at  the 
Auditorium  theatre  for  a special  engage- 
ment which  began  May  17.  He  will  be  here 
ten  days.  a=  * * 

Clyde  IV.  Eckhardt  has  returned  to  Chi- 
cago following  the  managers’  meeting  of 
Fox  Film  Corporation  at  Atlantic  City  last 
week. 


SEASON  1927-28 


8 SUPER  STERLINGS 


“UNDRESSED” 

by  John  Leeds 

“PRETTY  CLOTHES” 

By  Peggy  Gaddis 


“STRANDED” 

by  Anita  Loos 

“MARRY  THE  GIRL” 

By  Norman  Houston 


“A  MILUON  FOR 
LOVE” 

by  Peggy  Gaddis 

“OUTCAST  SOULS” 

by  John  Peter  Toohey 


“IT  MIGHT  HAPPEN 
TO  ANY  GIRL” 

by  Cosmo  Hamilton 

“BURNING  UP 
BROADWAY” 

by  Wallace  Irving 


To  be  Made  Under  the  Personal  Supervision  of  Henry  Ginsberg, 
America’s  Foremost  Independent  Producer 


For  Illinois 


GREIVER  PRODUCTIONS 

831  SOUTH  WABASH  AVENUE, 
CHICAGO,  ILL. 


For  Indiana 


INDLAMA. 


218\^immerBuvldin^ 

INDIANAPOLIS 


It  a ll  comes  back 

to  screen  quality 

The  impression  your  theatre 
conveys,  the  reputation  it  enjoys, 
the  day-to-day  patronage  it  attracts 

— whatever  phase  of  the  business 
you  consider,  it  all  comes  back  in 
large  measure  to  the  screening  qual- 
ity of  the  pictures  you  show. 

Specify  prints  on  Eastman  film 
— the  medium  that  first  made  mov- 
ies practical,  that  has  been  known 
from  the  infancy  of  the  industry  for 
its  never-failing  screen  superiority. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


John  Adams 


presents 


Big  men,  little  men;  fat  women,  thin 
women;  boys  from  three  to  thirty,  and 
girls  from  thirty  to  three;  rich  and 
poor,  all  ages,  all  kinds,  all  will  enjoy 
this  zippy  comedy,  and  laugh  with  the 
muffler  off,  for  every  one  else  will  be 
laughing  too. 


Pafhepicture 


Tf^AOE 


ANNOUNCEMENT 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc.  Will  H.  Hays,  President 
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NOTE: 


A 

x \ EE  product  pliins  ot  all  companies  are  awaiting  you. 

It  has  been  the  pri\  ilet^e  of  Exhibitors  Herald  to  be  chosen  toi 
brino;  to  exhibitors  all  the  important  product  announcements 
for  1927-1928. 

In  the  following;  pa^es  Meti'o-Goldwyn-Mayer  makes  its  an-l 
ntial  announcement  to  exhibitors. 

Theatre  owners  will  note  with  interest  that  Metro-Goldwyn-] 
NEiter  emphasizes  the  importance  of  star  names,  to  be  offeredl 
in  an  imposing  series  ot  star  attractions.  i 

y^MONG  the  outstanding  stars  whose  productions  are  listed! 
in  th  ese  forthcoming  pages  are  Norma  Shearer,  John  Gilbert, 
Eillian  Gish,  Eon  Chane\,  Ramon  Notarro,  Marion  Davies,: 
Wdll  iam  Haines,  Greta  Garbo,  Jackie  Coogan,  Tim  McCoy. 

M ctro-Cjoldw  vn-Maver  is  also  bringing  to  the  attention  of  ex- 
hibitors a ne\v  comedy  team  Karl  Dane  K George  K.  Arthur, 
seen  together  only  once  before  in  ‘'4^ookies.”  In  addition,  thd 
starrinii  team  of  Lew  Cody  anci  Aileen  Pringle  is  announced 

Metro-Goldw  yn-Ma\  er  announces  also  a group  of  special  at- 
tractions which,  in  addition  to  the  productions  made  by  itj 
stars,  gi\’es  their  line-up  for  [927-1928  an  impressiyenesj 
that  warrants  the  attention  of  all  exhibitors. 

Th  E complete  list  ot  Short  Subjects,  as  well  as  a detailec 
announcement  of  the  M-(j-M  News,  completes  the  interesting 
analysis  of  Metro-Goldwyn-Mayer  product  for  the  new  season 

The  PNhibitors  Plerald  is  glad  of  the  opportunity  to  present  i 
here  and  belieyes  that  it  merits  the  study  and  attention  of  a 
theatre  owners. 


STARS 

the  year  of  ‘'‘‘  The  Big  Parade'^''  and  Ren-Hiir 

WHAT  a comfort 
M-G-R^  is  to  the  exhibitor 
WHEN  he  books  his 
PRODUCT  for  1927-1928. 

THE  gamble  is  taken  out 
OF  the  game. 

CERTAINTY  eliminates 
GUESSWORK, 

FOR  M-G-M  has  the  stars. 


BACKED  by  an  organization 
THAT  is  the  Talk  of  the  industry 
THE  Top  of  the  Industry 
THE  Class  of  the  Industry, 
METRO-Goldw  yn-Mayer 
PRESENTS  a product 
TO  exhibitors  that  will 
BE  long  remembered  in  motion 
PICTURE  annals. 


NORMA  Shearer,  John  Gilbert, 
LON  Chaney, 

MARION  Davies, 

WILLIAM  Haines,  Greta  Garbo, 
RAMON  Novarro, 

LEW  Cody  and  Aileen  Pringle, 
KARL  Dane  and  George  K.  Arthur 
TIM  McCoy,  Jackie  Coogan 
LEAD  the  procession  of 
^^MORE  stars  than  there  are 
IN  Heaven.” 


HERE  FOLLOWS 

The  M-G-M  Presentations 

FOR  1927-1928 

The  eight  pictorial  pages 
show  pictures  planned 
for  initial  release  with 
the  opening  of  the  season. 


JN  “The  Unholy  Three”  Lon  Chanev’s 
performance  as  a ventriloquist  will  be  remem- 
bered for  many  years  and  once  again  a fragment 
from  the  side-show  of  life  is  thrown  on  the 
shadow  stage  with  an  insidious  but  insistent 
melodrama  in  which  magic  plays  an  important 
part.  Chaney,  the  man  of  a thousand  faces 
and  a thousand  arts  once  again  wdll  delight 
audiences  with  a role  that  has  within  its  range 
all  the  curious  and  the  novel,  the  fiendishness 
and  the  sacrificial  redemption  that  has  gone 
with  his  greatest  efforts.  M-^-M  is  banking 
heavily  on  the  power  in  “The  Hypnotist.” 


A Metro- 6’fl/rt'zr;y»-Mayer  Picture 
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Lillian  GISH  has  never,  in  all  her  glorious 
' career  had  a vehicle  to  equal  the  sure-fire, 
down-to-earth  audience  qualities  of  “Annie 
Laurie.  ” Josephine  Lovett  has  put  into  the  picture 
the  throbs,  the  thrills,  the  tendernesses  that  Miss 
Gish’s  admiring  thousands  demand  ofher.  Action, 
action  all  the  way,  showing  the  intrigues  and 
battles  of  two  warring  clans,  the  leader  of  one 
clan  (Norman  Kerry)  and  the  beauty  of  the  other 
(Lillian  Gish).  John  S.  Robertson  is  director. 


A Metro- Gtf/ifayzr-Mayer  Picture 


SH  E story  not  only  gives  this  star  opportunity  for 
the  mischievous  activities  which  her  admirers  eagerly 
expect  of  her,  but  in  addition  allows  Miss  Shearer  plenty 
of  cliance  to  display  beautiful  clothes,  jewels  and  other 
accoutrements  of  society.  There  are  few  actresses  on 
the  screen  who  can  wear  clothes  like  Norma  Shearer. 
Wait  ’till  you  see  the  creations  that  she’ll  bring  to  your 
audience!  M-G-M  has  been  particularly  fortunate  in 
its  choice  of  vehicles  for  Miss  Shearer.  . .“Upstage,” 
“Waning  Sex,”  “His  Secretary”  are  pictures  that 
audiences  think  back  on  with  pleasure.  “The  Bridal 
Night”  will  add  additional  lustre  to  her  box-office  fame. 


A Metro- Gff/rf'rcy/z-Mayer  Picture 


aUALITY 

STREET 

A DELIGHTFUL  comedy  of  love  and  war  such 
^ -i-  as  could  only  be  written  by  the  great  James  M. 
Barrie.  Gay,  colorful,  and  stirring  to  a martial  glamor, 
Metro- Mayer  presents  this  first  ofthe  1927- 
1928  Marion  Davies  Pictures  as  an  intimate,  but  am- 
bitiously produced  picture  that  takes  one  back  to  the 
happy  history  of  “Little  Old  New  York.”  Directed 
by  Sydney  Franklin,  continuity  by  Albert  Lewin  and 
Hans  Kraly,  with  a supporting  cast  that  includes 
Conrad  Nagel,  Helen  Jerome  Eddv,  Flora  Finch, 
Kate  Price,  Marcelle  Cordav  and  others. 


A Meiro-GMtcy/r-Msyer  Picture 


KARL  DANE 
GEORGE 


A Mmo-Go/dvjyn-Mzytr  Picture 


A Meno-Go/dwyn-Miy^r  Picture 


Greta  garbo  ’S  next  ve- 
hicle to  follow  “Flesh  and 
the  Devil”  is  Tolstoi’s  immortal 
novel,  “Anna  Karenina”,  titled 
for  the  screen  “Love.”  It  is  as 
though  this  drama  had  been  written 
especially  for  Miss  Garbo’s  unique 
personality.  Dimitri  Buchowetzki 
will  direct  “Love”  from  the  scen- 
ario of  Lorna  Moon.  In  the  brilliant 
all-star  cast  are:  Ricardo  Cortez, 
ZaSu  Pitts,  Helene  Chadwick, 
Lionel  Barrymore,  Dorothy  Sebas- 
tian and  Mario  Carillo. 


A MeiTo-Go/^/wyn-Mayer  Picture 
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A Metro- G(?/(/w;)i»-Mayer  Picture 
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For  RELEASE  SEPTEMBER 


The  STAIRWAY  to  the  STARS 


The  Highway  to  Happiness 
The  Pathway  to  Paradise 


FROM  ‘■^THE  BIRTH  OF  A NATION" 
TO  ‘■•■ANNIE  LAURIE,'’  MISS  GISH 
HAS  EVER  GRACED  THE  BOARDS 
AS  AN  ATTRACTION  OF  HIGH 
QUALITY  AND  AN  ENTERTAIN- 
MENT NAME  WORTHY  OF  DOUBLE 
OR  TREBLE  THE  CUSTOMAR  Y AD- 
MISSION CHARGE. 


1927-1928 

LILLIAN  GISH 

ANNIE  LAURIE  — Lillian  Gish  has  never,  in  all 

her  glorious  career  had  a \ ehicle  to  equal  the  sure-fire,  down-to-earth 
audience  qualities  of  “Annie  Laurie” — qualities  that  make  quiet  folk  cheer 
out  loud!  It’s  an  original  story  conceived  bv  Josephine  Lovett,  that  smart 
screen  writer,  and  she  has  put  into  the  picture  the  throbs,  the  thrills,  the 
tendernesses  that  Miss  Gish’s  admiring  thousands  demand  of  her.  A new 
setting  for  a picture,  too.  The  hills  of  rugged  Scotland  in  the  days  when 
strong,  brutish  men  fought  for  power  and  the  love  of  women.  Action, 
action  all  the  wav,  showing  the  intrigues  and  battles  of  two  warring  clans. 
The  melody  of  “Annie  Laurie”,  whose  origin  dates  from  that  time,  brings 
together  the  leader  of  one  clan  (Norman  Kerry)  and  the  beauty  of  the 
other  (Tjillian  Gish).  John  S.  Robertson  is  director. 

LON  CHANEY 


IT  WAS  M-G-M  WHO  DEVELOPED 
EON  CHANEY  INTO  THE  GREAT 
LON  CHANEY.  “HE  WHO  GETS 
SLAPPED,"  “THE  UNHOLY  THREE," 
“THE  BLACKBIRD,"  “THE  ROAD  TO 
MANDALAY,"  “TELL  IT  TO  THE 
MARINES,"  “MR.  WU,"  “THE  UN- 
KNOWN." EVERYONE  OUTSTAND- 
INg,  ALL  MONEY  PICTURES. 

a 


THE  HYPNOTIST-  ln  ..TheUnWy 

Three”  Lon  Chaney’s  performance  as  a ventriloquist  will  be  remembered 
for  many  years  and  once  again  a fragment  from  the  side  show  of  life  is 
thrown  on  the  shadow  stage  with  an  insidious  but  insistent  melodrama  in 
which  magic  plays  an  important  part.  Chaney,  the  man  of  a thousand 
faces  and  a thousand  arts  once  again  will  delight  audiences  with  a role 
that  has  within  its  range  all  the  curious  and  the  novel,  the  fiendishness  and 
the  sacrificial  redemption  that  has  gone  with  his  greatest  efforts.  M-C^-M 
is  banking  heavily  on  the  power  in  “The  Hypnotist.”  Just  as  in  all 
Chaney  stories  the  surprise  elements  make  the  plot,  and  it  is  difficult  to 
divulge  them  in  a cold  brief  paragraph. 


HATE  — Based  on  “The  Four  Stragglers”  by  Frank  Packard, 
the  author  of  “The  Miracle  Man,”  which  gave  Lon  Chaney  his  first  big 
part,  “Hate”  will  be  one  of  the  sensational  pictures  of  1927-1928.  Lon 
Chaney  has  a tremendous  part  in  this  one.  As  the  feared  and  brutal  leader 
of  a band  of  Apaches  he  roams  and  dominates  the  underworld  of  Paris,  and 
woe  to  the  foe  who  sees  a flash  of  his  quickly-drawn  knife.  The  fortunes 
of  war  throw  Chaney  and  his  enemies  into  an  intimate  entente,  and  finding 
themselves  comrades  in  the  same  regiment,  there  is  a war  within  a war 
that  leads  to  drama  of  a most  intense  order.  Count  on  this  one. 


A third  Lon  Chaney  Pi:- 
ture  will  be  Seven  Seas." 
3 LON  CHANEY  PICTURES 


/ 

THE  E' UMBER  UF  G EU  U I.U  ELY 
FINE  COMEDIENNES  ON  THE 
SCREEN  TODAY  MAY  BE  COUNTED 
ON  THE  FINGERS  OF  ONE  HAND. 
FORE.MOST  AMONG  THESE  RANKS 
MARION  DAVIES. 


MARION  DAVIES 

QUALITY  STREET  — - A delightful  comedy 

of  love  and  war  such  as  could  only  be  written  bv  the  great  James  M.  Barrie, 
(jav,  colorful,  and  stirring  to  a martial  glamor,  Metro- ^’sAfwv^^'Mayer 
presents  this  first  of  the  1927-1928  Marion  Davies  Pictures  as  an  intimate, 
but  ambitiously  produced  picture  that  takes  one  back  to  the  happy  history 
of  “Little  Old  New  York.”  Directed  by  Sydney  Franklin,  continuity  by 
Albert  Lewin  and  Hans  Kralv,  with  a supporting  cast  that  includes  Conrad 
Nagel,  Flelen  Jerome  Eddv,  Flora  Finch,  Kate  Price,  Marcelle  Corday 
and  others. 


DUMB  DORA  — An  original  and  highly  amusing 

storv  based  on  Chic  Young’s  nationally  syndicated  comic  strip  and  written 
for  the  screen  by  the  famous  scenarist  Agnes  Christine  Johnston  especially 
for  Marion  Davies.  Naturally  the  story  has  been  fitted  out  to  take  advantage 
of  the  wide  range  of  comedy  ability  which  Miss  Davies  has  portrayed  so 
successfully  to  audiences.  They  love  to  laugh  at  Miss  Davies’  merry  capers, 
and  in  “Dumb  Dora”  the  storv  of  a girl  who  exasperates  everybody  to  the 
point  of  distraction,  she  has  the  grandest  opportunity  of  her  career  for  a 
box-office  natural. 


A third  production  Aill  be  an- 
nounced shortly,  making  in  all 
3 MARION  DAVIES  PICTURES 


JOHN  GILBERT 

I’M  THE  MAN  Here  is  a great  vehicle  for  a great 

star — up  to  the  last  minute  of  to-day — a snappy,  devil-may-care  screen 
narrative.  Written  and  directed  by  the  inimitable  Monta  Bell,  this  story 
of  a man’s  first  and  greatest  love  is  laid  against  a background  of  Wash- 
ington newspaper  and  social  life.  The  culminating  sequences  portray 
the  gala  presidential  inaugural  ball.  M-G-M  has  exercised  particular 
care  in  the  vehicles  selected  for  Gilbert  and  this  one  is  a worthy  succes- 
sor to  his  many  past  and  current  triumphs. 


NONE  BUT  THE  BRAVE 

— Here  is  a great  war  story,  and  how  the  fans  will  love  to  see  their  hero 
go  through  hell  again,  just  as  he  did  in  the  immortal  Big  Parade.  This 
time  Gilbert  plays  the  part  of  a dashing  gorgeously  uniformed  officer  of 
the  Austrian  guards  and  his  performance  is  .t  bit  of  a throw-back  to  his 
gallant  role  in  “The  Merry  Widow.”  He  is  betrayed  through  the  ma- 
chinations of  a charming  woman  spy  of  the  Russian  Czar  and  as  a con- 
sequence is  caused  to  suffer  humiliation  and  degradation.  Through  an 
ironic  twist  of  Fate  he  falls  in  love  with  the  very  woman  who  betrayed 
him,  a situation  which  packs  a wallop  to  the  final  fade-out. 


JOHN  GILBERTS  FOLLOH-'ING  IS 
VAST,  VARIED,  AND  THE  RESPONSE 
TO  HIS  NAME  IN  LIGHTS  IS 
IMMEDIATE.  THE  INDUSTRY  IS 
FORTUNATE  TO  HAVE  SUCH  AN 
ATTRACTION.  M-G-M  IS  PROUD  TO 
PRESENT  HIM. 


2 JOHN  GILBERT  PICTURES 


NORMA  SHEARER 


THE  BRIDAL  NIGHT  — Probably  one 

of  the  most  ingenious  original  stories  ever  handled  by  the  M-G-M  Studio 
has  been  especially  written  for  a Norma  Shearer  starring  triumph.  How 
it  fits  the  sparkling,  genial  personality  of  this  beauty!  Miss  Shearer,  who 
can  play  the  innocent  more  convincingly  than  anybody  on  the  screen, 
takes  the  role  of  a beautiful  but  unsophisticated  young  society  girl  whose 
adventures  in  the  marriage  market  furnish  a series  of  screamingly  funn)' 
situations.  The  story  not  only  gives  this  star  opportunity  for  the  mis- 
chievous activities  which  her  admirers  eagerly  expect  of  her,  but  in  addi- 
tion allows  Miss  Shearer  plenty  of  chance  to  display  beautiful  clothes, 
jewels  and  other  accoutrements  of  society.  There  are  few  actresses  on 
the  screen  who  can  wear  clothes  like  Norma  Shearer.  Wait  ’till  you  see 
the  creations  that  she’ll  bring  to  your  audience!  M-G-M  has  been  par- 
ticularly fortunate  in  its  choice  of  vehicles  for  Miss  Shearer.  . . . “Up- 
stage,” “Waning  Sex,”  “His  Secretary,”  are  pictures  that  audiences 
think  back  on  with  pleasure.  “The  Bridal  Night”  will  add  additional 
lustre  to  her  box-office  fame! 


THE  SONG  OF  LOVE~w„.,.,„„,di 

your  audience  that  beautiful  Norma  Shearer  is  coming  in  a picture 
based  on  the  life  of  that  great  character  of  operatic  history  Jenny  Lind, 
you  may  be  sure  they  will  be  more  eager  than  ever  to  see  this  beloved 
star.  The  world  has  never  known  a more  dramatic  life  story,  so  brim- 
ming with  romance,  color,  beauty  and  heart  interest.  Dorothy  Farnum, 

! one  of  the  screen’s  most  brilliant  writers,  has  adapted  for  the  screen  the 
i story  of  the  young  singer  whose  love  for  a lonely  boy  is  thwarted  by  the 
latter’s  wealthy  father.  Fame  comes  to  the  singer.  Brilliant  leaders  of 
' the  world  pay  court  to  her,  but  through  adventure  and  trial  the  song  of 
, love  remains  in  her  heart.  The  scene  of  Jenny  Lind’s  famous  American 
premiere  under  P.  T.  Barnum’s  management  at  Castle  Garden  will  be 
' faithfully  reproduced.  Here  is  a truly  wonderful  attraction  that  theatre 
! owners  may  anticipate  with  pleasure. 

There  will  be  another  Norma 
Shearer , production,  making  in  all 
3 NORMA  SHEARER  PICTURES 
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RAMON  NOVARRO 

THE  PRINCE  OF  GRAUSTARK 

I This  famous  George  Barr  McCutcheon  novel  provides  one  of  the 
I most  fascinating  stories  you  have  ever  read  and  one  that  will  scree.n  like 
j nobody’s  business.  And  what  a part  for  Novarro!  It’s  as  colorful  as  the 
Merry  Widow,  as  swashbuckling  as  “Scaramouche”  and  despite  all  this 
I gayety  and  royalty  it’s  a modern  story.  It  concerns  the  effort  of  a Prince 
to  avoid  a forced  royal  marriage.  He  comes  to  America  and  falls  in  love 
with  the  daughter  of  a billionaire  who  proceeds  to  do  some  tall  trading 
I on  the  international  market  and  practically  controls  the  government  of 
! which  Novarro  is  near-ruler.  Novarro  has  been  styled  “the  Prince  of 
I Romance.”  The  Prince  of  Graustark  gives  him  every  opportunity  to 
more  than  live  up  to  this  reputation. 

j.  I RAMON  NOVARRO  PICTURE 

1 


THE  RISE  OF  NORMA  SHEARER  HAS 
BEEN  STEADY,  CONSISTENT,  CER- 
TAIN. TODAY  THERE  ARE  FEW  STARS 
AMONG  THE  LADIES  WHO  ARE  AS 
STRONGLY  INTRENCHED  IN  THE 
HEARTS  OF  THE  PUBLIC.  NORMA, 
UNDER  THE  M-G-M  BANNER,  HAS  A 
CAREER  AHEAD  OF  HER  THAT  WILL 
BE  EVER  MORE  BRILLIANT  WITH 
EACH  NEW  PICTURE. 


RAMON  NOFARRO  WILL  BE  IN  THE 
FULL  FLOWER  OF  HIS  GLORY  IN 
THE  SEASON  TO  COME.  FOR  FOUR 
REASONS:  (/)  BEN-HUR,  (2)  THE 

PRINCE  OF  GRAUSTARK,  (j)  OLD 
HEIDELBERG  AND  {4)  RAMON 
NOFARRO  HIMSELF. 


JXD  nH.rr  .•/  sT.m  he  tlrxed 

(H  T TO  BE!  -'BRon'X  OF  H ■! R!  .! RD; 
“ TELL  IT  TO  THE  M.IRIXES;  "SLIDE, 
KELLY,  SLIDE.  ' IITLLI.IM  ILIIXES 
REPRESESTs  ./  CILIK./CTER  IX 
.\F:TIOX  PIC rr RES  TH  IT  IS  .IBSO- 
l.i  LELY  ORiaiX.IL.  HE  IS  Hs  DIS- 
TIXCT  I \ THIS  TYPE  (.)F  PI  RFORM- 
!\CE  HS  CHI  RUE  ULIPUS  IS 
L\  HIS 


WILLIAM  HAINES 

SPRING  FEVER-tk,  li. 

star’s  overwhelming  success  is  the  choice  of  his  roles,  each  one  of  which 
has  fit  him  perfectly.  “Spring  Fever,”  the  play  by  Vincent  Lawrence, 
beside  being  one  of  the  most  attractive  properties  on  the  market  owing 
to  its  great  stage  fame,  is  a marvelous  vehicle  for  handsome  William 
Haines,  rich  with  the  humorous,  romantic,  youthful  qualities  that  audi- 
ences enjoy.  William  Haines  has  had  notable  success  in  sporting  roles, 
specifically  in  “Brown  of  Harvard,”  a football  story,  and  Slide,  Kelly, 
Slide,”  a baseball  story.  Now  he  invades  the  realms  of  golf,  crashing  a 
fancy  Country  Club  on  his  nerve,  developing  into  a prize  golfer  and 
carrying  off  the  pretty  heiress  as  prize.  L.  G.  Rigby  and  Tim  Whalen, 
wrote  the  scenario  and  Hobart  Henley  is  directing. 

The  subsequent  Haines  vehicles 
yvill  be  SMART  ALECK 
and  WEST  POINT. 

3 WILLlAiVl  HAINES  PICTURES 


GRETA  GARBO 


THE  .IMERIC.IX  DEBUT  OF  GRETA 
GARBO  M.IY  BE  LIKENED  TO  THE 
RESPECTIFE  FIRST  APPEAR.INCE 
IX  AMERICA  OF  JENNY  LIND  OR 
OF  BERNHARDT.  CERTAINLY  NO 
ACTRESS  OF  EITHER  ST.IGE  OR 
SCREEN  HAS  CREATED  A MORE 
POSITIVE  SENSATION  THAN  THIS 
EMO  TIONAL  AR  TIS  TEOF  THE  NOR  TH. 


LOVE-  I'he  question  as  to  Greta  Garbo’s  next  vehicle  to 
follow  ‘‘Flesh  and  the  Devil”  was  happily  answered  by  Tolstoi’s  im- 
mortal novel  ‘‘Anna  Karenina,”  to  be  called  “Love”  on  the  screen.  It 
is  as  though  this  drama  had  been  written  especially  for  Miss  Garbo’s 
unique  personality.  No  one  in  the  world  could  better  portray  the  languid 
beauty  of  Anna,  pretty  wife  of  the  wealthy  diplomat.  Into  her  life  comes 
the  dashing  young  officer.  Society  warns  them  to  respect  its  edicts,  but 
love  intoxicates  them  and  they  flee  to  Italy’s  blue  skies.  W'hat  drama 
is  here,  memorable,  unforgettable,  bathed  in  the  glory  of  magnificent 
Russia  before  the  revolution.  Dimitri  Buchowetzki  will  direct  “Love” 
from  the  scenario  of  Lorna  Moon.  In  the  brilliant  all-star  cast  are: 
Ricardo  Cortez,  ZaSu  Pitts,  Helene  Chadwick,  Lionel  Barrymore,  Doro- 
thy Sebastian  and  Mario  Carillo.  Some  cast!  Some  picture! 


THE  DIVINE  WOMAN 

— What  a title  for  a star  like  Greta  Garbo!  In  this  extended  effort  of 
M-G-M  the  captivating  Swedish  star  plays  the  role  of  that  celebrated 
actress  whose  life  story  is  more  strangely  fascinating  than  a world  of 
French  fiction.  Who  does  not  know  of  the  great  Bernhardt  and  who 
would  not  long  to  see  the  secret  of  her  personality  once  more  revealed 
before  the  audiences  of  America.^  Greta  Garbo,  the  star  that  the  public 
made,  the  star  that  only  Metro-Go/^fwyw-Mayer  could  reveal,  provides 
a pulsating  heart-throbbing  character  study  that  exposes  the  tempera- 
ment and  the  hidden  life  that  one  who  is  great  lives  far  from  the  painted 
curtain  and  the  tinselled  scene.  It  is  a revealing  picture  and  an  intense 


romance. 


A third  vehicle  will  be 
announced  shortly.,  making 
3 GRETA  GARBO  PICTURES 


COSMOPOLITAN 

PRODUCTIONS 


BECKY  — The  Hearst  nationwide  newspaper  chain  is  looking 
forward  eagerly  to  the  appearance  in  its  pages  of  the  serialization  ol 
“Becky.”  The  reason  is  that  “Becky”  has  everything  that  a modern 
audience  wants  in  the  way  of  excitement,  suspense,  laughs  and  love  in- 
terest. Becky  is  a nervy  little  lass  who  works  her  way  from  department 
store  drudgery  to  the  stage,  and  on  the  way  meets  various  personalities 
from  crooks  to  society  gentlemen.  Her  adventures  are  breath-taking, 
but  through  them  all  she  maintains  a happy-go-lucky,  brave  little  atti- 
tude toward  life  and  its  uncertainties.  In  the  end  she  gets  the  man  she 
sets  out  to  get  and  finds  it  was  worth  all  the  trouble.  “Becky”  is  audi- 
ence joy  all  the  way  through.  Directed  by  John  F.  McCarthy,  it  has  in 
the  cast  Sally  O’Neil,  Owen  Moore,  Gertrude  Short,  Claude  King  and 
others.  Rayner  Seelig  wrote  the  story. 


BRINGING  UP  FATHER 

— At  last  it  will  be  on  the  screen!  This  famous  comic  strip  narrative 
which  is  so  familiar  to  newspaper  readers  everywhere  will  be  brought 
to  life  by  Metro-Go/^fztiyw-Mayer  as  a special  Cosmopolitan  production. 
How  the  public  loves  all  the  laugh-provoking  situations  of  the  family 
that  tries  to  crash  society’s  gilded  salons  only  to  find  that  the  difficulty 
lies  in  bringing  up  father!  His  mistakes  of  etiquette  are  the  mistakes 
that  are  so  human  and  understandable  and  they  carry  a long,  merry 
laugh  for  a public  which  finds  great  humor  in  society  climbers  who 
don’t  know  how  to  climb.  This  production  comes  to  theatres  backed  by 
a nationwide  newspaper  promotion  in  the  Hearst  papers  that  money 
could  not  buy.  A great  bet.  Watch  for  this  Big  Money  attraction. 


BUSINESS  W I V E S — The  Hearst  papers  know 

what  builds  circulation!  They’ve  got  Winifred  Van  Duzer’s  story  “Busi- 
ness Wives”  all  tucked  away  ready  to  appear  next  Fall  through  the 
country  in  their  papers  just  about  the  time  you  get  ready  to  flash 
M-G-M’s  “Business  Wives”  on  your  screen.  Hearst  officials  believe  this 
story  is  one  of  the  neatest,  modern  social  studies  they’ve  ever  printed. 
Think  of  the  thousands  of  wives  who  go  to  business  every  day,  the  ad- 
ventures they  have,  the  temptations  which  contact  with  men  throw  in 
their  paths!  Miss  Van  Duzer  took  a juicy  section  of  the  colorful  life  of 
our  times  and  skillfully  molded  a tense,  throbbing  drama  out  of  it,  with 
characters  and  situations  palpitatingly  alive!  The  Hearst  papers  will 
go  after  this  Big  as  a serialized  Cosmopolitan  feature  and  M-G-M  will 
extend  itself  on  cast, director  and  production  values,  so  all  around  it 
looks  like  the  kind  of  a proposition  that  means  top  money  for  box-offices 
next  season. 


WHITE  SHADOWS~Re.en,l,erwh« 

Metro-Go/rf'wyw-Mayer  did  with  “Never  The  Twain  Shall  Meet,”  an- 
other Cosmopolitan  production.  Here  comes  a follow-up  sensation  that 
will  positively  beat  the  wonderful  record  established  by  the  earlierSouth 
Seas  hit.  Why.?  Because  “White  Shadows,”  one  of  the  best-selling  books 
of  our  time,  is  written  from  Life  itself  by  Frederick  O’Brien,  the  cele- 
brated author,  explorer  and  adventurer,  who  went  down  to  those  fair, 
sun-kissed  isles  and  lived  with  the  natives.  What  a drama  he  brought 
back  with  him!  More  breath-taking,  more  crammed  with  action  and 
interest,  more  vivid  with  blazing  color  and  beauty  than  any  story  ever 
conceived  in  that  locale.  M-G-M  has  some  startling  additional  story 
ideas  to  be  worked  into  this  subject  that  will  give  it  every  element  nec- 
essary for  audiences.  History  is  going  to  repeat.  Cosmopolitan’s  “Never 
the  Twain”  will  be  outdistanced  as  a box-office  prize  by  Cosmopolitan’s 
White  Shadows.”  And  M-G-M  production  enterprise  will  do  it! 


THE  LOVELORN-^. 
BEATRICE  FAIRFAX  — Screen 

story  by  Hazel  Livingston  — You  can  always  depend  on  M-G-M  to 
keep  a couple  of  leaps  ahead  of  the  field  in  showmanship  and  this  one 
is  more  than  a couple  of  leaps  ahead.  Everybody  knows  about  Beatrice 
Fairfax  and  her  advice  to  the  lovelorn,  a syndicated  newspaper  feature 
that  has  been  famous  everywhere  for  years,  but  it  takes  M-G-M  to 
dramatize  this  valuable  asset  into  a great  box-office  attraction.  In  the 
story  of  “The  Lovelorn”  a beautiful  society  girl  has  left  home  to  make  a 
name  for  herself,  and  after  achieving  success  as  a fashion  model,  she 
finds  herself  in  a puzzling  matrimonial  dilemma,  not  knowing  which  of 
two  men  to  take.  She  writes  to  Beatrice  Fairfax  and  the  latter’s  advice 
is  confirmed  by  a series  of  thrilling  adventures  that  lead  her  to  the 
right  man.  Showmen!  This  is  the  opportunity  of  a lifetime.  The  pro- 
motion angles  will  be  plugged  ioo%  by  the  Hearst  newspapers  in 
which  Beatrice  Fairfax  is  a leading  feature.  They  are  making  this  fea- 
ture into  a story  to  be  run  serially  in  addition  to  the  regular  Beatrice 
Fairfax  column.  The  theme  is  tuned  just  right  for  modern  audiences, 
and  with  a great  all-star  production  to  deliver  on  your  screen  you  can 
chalk  up  another  victory  for  Metro-G<)/<z'wy;?-Mayer’s  box-office-wise 
showmanship. 
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DANE  AND  ARTHUR  IlAl'E  BECOME  OVERNIGHT 
THE  MOST  NATURAL  COMEDY  DRAH'  ON  THE 
MARKET.  AND  THEY'VE  BEGUN  THEIR  MILLION 
DOLLAR  CAREER  IVITH  ONE  OE  THE  GREATEST 
AND  MOST  SUGCESSEUL  COMEDIES  OE 
ALL  TIME,  “ROOKIES."  If  .ITCH  “RED  PANTS." 


Karl  George  K. 

DANE  AND  ARTHUR 


RED  PANTS  — The  sensational  new  comedy  team 

that  so  delighted  the  world  in“  Rookies”  will  be  seen  in  a series  of  spark- 
ling slapstick  stories  destined  for  a lot  of  laughs  in  these  serious  days. 
The  first  of  their  1 927-1928  output  will  be  a post-war  comedy  that  finds 
the  two  boys  on  the  Paris  boulevards,  Dane  as  uncouth  as  he  was  in 
“The  Big  Parade”  and  “Slide,  Kelly, Slide”  and  Arthur  his  slightly  lisp- 
ing self,  swaying  a bit  at  the  hips.  The  two  make  a wonderful  combina- 
tion for  the  gags  which  the  authors  Edward  Sedgwick  and  Lew  Lipton 
have  concocted.  Sedgwick  is  the  director  and  Richard  Shayer,  author  ot 
“Tell  It  to  the  Marines”  made  the  adaptation. 


Two  additional  to  be  announced 

3 DANE  AND  ARTHUR  PICTURES 


BODY  AND  SOUL  — Reginald  Barker,  whose 

directorial  punch  you  know  from  “The  White  Desert”  and  mere  re- 
cently “The  Flaming  Forest,”  has  now  come  through  with  his  greatest, 
virile,  outdoor  action  epic.  He  had  a marvelous  story  to  begin  with, 
Katharine  Newlin  Burt’s  novel,  which  is  considered  ,n  this  country  one 
of  the  most  thrilling  best-sellers  ever  published.  What  a story!  Beauti- 
ful girl  sold  by  drunken  father.  She  escapes  in  storm  to  middle-aged 
doctor  who  marries  her.  Her  beauty  makes  her  aging  husband  jealous 
and  he  brands  her  to  prove  his  possession.  The  girl  is  rescued  by  young 
mountaineer.  The  mountaineer  later  requires  medical  aid  and  the  girl 
swears  she’ll  return  to  the  doctor  it  he  will  cure  the  young  man.  What 
a situation!  But  that’s  not  all.  There  are  even  greater  thrills.  All  built 
up  against  Nature’s  own  rugged  mountainous  background.  M-G-M  has 
given  this  production  some  cast:  .Aileen  Pringle,  Norman  Kerry,  Lionel 
Barrymore,  T.  Roy  Barnes.  M-G’-.\I  delights  in  handing  out  this  kind 
ot  box-office  picture  to  showmen! 


BETWEEN  NINE  AND  NINE 

— Exhibitors  know  from  the  experience  ot  three  years  that  the  M-G-M 
studios  in  Culver  City  are  capable  ot  turning  out  as  fine  and  profitable 
attractions  as  have  been  found  anywhere  in  the  world.  So  that  when 
M-G-M  reaches  into  the  production  wealth  of  the  UF.A  organization  in 
Europe  you  may  be  sure  that  it  is  going  after  something  distinctly  worth 
while.  We  have  pulled  out  a real  plum  in  the  picture,  “Between  Nine 
and  Nine.”  It  is  an  ingenious  story  ot  a handsome,  devil-may-care  stu- 
dent in  \’ienna  who  gets  into  an  escapade  with  the  police  and  manages 
to  get  away  from  them  handcuffed.  Between  the  hours  of  nine  in  the 
morning  and  nine  at  night  he  goes  through  some  amazing  adventures 
with  his  hands  linked  by  steel  underneath  his  cape.  The  possibilities  ot 
such  a predicament  are  marvelous.  Love  offers  itself  to  him,  but  what 
can  he  do.^  He  is  in  a position  to  accept  a quantity  ot  money,  but  his 
hands  are  tied,  literally!  Humor,  thrills,  romance  are  abundant  in  this 
unusual  narrative  and  the  final  unravelling  leaves  the  spectator  with  a 
pleasurable  thrill.  The  most  famous  ot  European  directors,  F.  W.  Mur- 
nau  is  directing  this  great  story  from  a .screen  adaptation  done  by 
Frances  Marion,  the  highest  paid  woman  writer  in  pictures.  No  expense 
is  being  spared  to  capture  the  ever  delightful  atmosphere  of  capricious 
\ ienna  at  its  merriest  period.  “Between  Nine  and  Nine”  is  indeed  an 
interesting  prospect  of  something  delightfully  different  next  season. 


MADAMOISELLE  FROM 

ARMENTIERES  — Look  who’s  here.  Mada- 

moiselle  from  Armen tieres  . . . parlez-vous!  Millions  ot  our  soldier  boys 
know  the  verses  of  that  most  famous  of  all  the  comedy  war  songs.  .And 
they  brought  back  the  tame  of  the  song  to  America  so  that  practically 
everybody  knows  it  now.  And  when  M-G-M  learned  that  this  title  had 
been  used  by  England  to  make  “The  Big  Parade  of  the  British”  a fast 
cable  was  sent  to  obtain  “Madamoiselle  from  .Armentieres”  for  our  cus- 
tomers. Maurice  Elvy  is  director.  A’ictor  Saville  wrote  it.  Beautiful 
Estelle  Brody  and  John  Stuart,  England’s  handsome  idol,  are  the  leads. 
These  are  the  topnotch  names  of  all  Britain.  .And  they’ve  made  a great 
picture,  packed  with  big  dramatic  moments,  plus  a love  story  that’s 
tender  and  powerful,  and  in  addition  to  all  these  elements  there’s  humor 
and  plenty  of  it.  That  sounds  like  a good  bet  for  any  theatre.  .And  you 
bet  it  is!  .And  remember,  next  Fall  thousands  of  .American  Legion  boys 
come  home  from  their  visit  to  France,  the  papers  will  be  full  ot  it. 
I'hey’ll  be  whistling  that  famous  tune  and  you’ll  agree  that  “Mada- 
moiselle from  .Armentieres”  will  be  the  most  up-to-the-minute  subject 
you  could  put  into  your  theatre. 


NAPOLEON  — The  eyes  ot  the  world  are  centered  on  j 

France  where  the  Super-production  “Napoleon,”  the  most  gigantic  en-l 
terprise  in  motion  picture  annals  has  just  been  completed.  Officials  of 
M-G-M  were  quick  to  recognize  the  importance  of  this  work.  Represen-i 
tatives  of  M-G-M  went  to  great  lengths  to  obtain  this  production  for 
release.  It  now  becomes  apparent  that  M-G-M  has  annexed  the  most; 
astounding  attraction  of  modern  times.  The  vivid,  brilliant  career  of' 
Napoleon  has  been  immortalized  for  the  screen.  Two  years  in  actual! 
production.  Many  years  in  research.  .Armies  of  men  employed.  Thou- 
sands of  soldiers  and  sailors  utilized.  Battles  on  land  and  sea  reproduced 
in  their  real  locations.  The  resources  ot  all  France  liberally  given  to  this 
crowning  dramatic  epic  ot  that  nation.  .Abel  Gance,  Europe’s  genius,: 
was  selected  to  be  Chief  Director.  He  assembled  a cast  of  principals 
numbering  175,  among  whom  are  the  most  famous  and  talented  actors 
and  beauties  of  all  the  Continent.  There  is  no  story  in  the  world  so 
resplendent  with  adventures  as  Napoleon — no  character  in  history  or 
fiction  whose  loves  were  so  intriguing  -no  period  in  ancient  or  modern' 
times  so  fascinating  in  its  political  and  social  pageantry!  .At  last  the 
story  ot  Napoleon  is  told  in  fitting  magnificence  and  glory  on  the  screen. 
.Metro-Go/^/t«:v«-Mayer,  whose  activities  span  the  world,  was  not  asleep, 
when  the  great  opportunity  came.  .M-G-M  proudly  brings  to  you  the 
picture  that  the  world  waits  for  -“Napoleon.” 


I 


RIDES  LIKE  THE  iriND,  ROPES 
LIKE  A FOOL— TIM  McCOY, 
A RIP  ROARING— PARIN'  TO 
ao—SON  OF  THE  SADDLE.  THE 
MOST  ORIGINAL  OUTDOOR 
STAR  IN  MOTION  PICTURES. 


TIM  McCOY 

I HERE  has  been  decided  exhibitor  approval  ot  the  Tim  .McCo). 
series,  as  exhibitors  have  appreciated  the  extra  production  etfor 
that  has  gone  into  this  unusual  type  of  outdoor  picture.  In  1927-192! 
added  production  values  will  be  included,  and  the  first  Fim  McCoy  will  b' 

THE  BOXER  REBELLION 

directed  by  Reginald  Barker,  one  of  the  greatest  ot  them  all.  In  th' 
supporting  cast  are  Claire  Windsor,  Russell  Simpson,  Dorothy  Sebas; 
tian  and  Tom  O’Brien.  The  authors  are  Ross  Willis  and  Madeline  Ruth 
ven.  The  next  productions  will  be  ‘The  Gallant  Gringo,”  “El  .Ameri 
cano”  and  three  others,  the  titles  ot  which  will  be  announced  shortly 
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!!|,ew  Aileen 

ICODY  AND  PRINGLE 

A.'N^  D EVIlv — This  is  dedicated  to 
.audiences  who  like  their  laughs,  long,  lingering  and  loud.  F.  Hugh 
Herbert  and  Florence  Ryerson  have  written  the  perfect  vehicle  for  the 
perfect  farce  comedy  team,  Lew  Cody  and  Aileen  Pringle.  They  will 
surely  ride  to  a partnership  of  fame  with  this  uproarious  riot  of  marital 
l;omplications,  involving  a twin  brother  from  Brazil  whose  arrival  almost 
wrecks  a hitherto  peaceful  domestic  home.  Director  Robert  Z.  Leonard. 
In  the  supporting  cast  Gwen  Lee,  Hedda  Hopper,  (lertrude  Short, 
|ohn  T.  Murray. 

i 

I 

^LIGHTLY  SCARLET  — A truly  clever 

story,  containing  a series  of  the  most  amusing  situations  that  a scenario 
writer’s  ingenuity  could  devise.  It  is  an  original  theme  built  up  ex- 
pressly for  the  new  comedy  team  of  Lew  Cody  and  Aileen  Pringle. 
People  know  how  easy  it  is  for  circumstances  to  cast  doubt  on  honest 
j'olk’s  reputations  and  in  “Slightly  Scarlet”  Dame  Fortune,  in  a joking 
mood,  plays  havoc  with  a pair  of  innocents.  Even  lovers  may  doubt 
Sweethearts  and  vice  versa  when  events  seem  so  strange,  but  the  audi- 
;nce  is  in  on  the  joke  all  the  time  and  thev  will  have  the  time  of  their  lives! 
i 

''Vlus  a third  Cody  - Pringle,  making 
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I 

i 

» 

I 

\ 

NEW  DOG  STAR 

(BONAPARTE) 

jEHE  THIRTEENTH  HOUR 

-Ever  since  M-G-M  delivered  “The  Silent  Accuser”  to  theatres,  ex-* 
jibitors  have  asked  us  to  make  another  picture  with  a dog. theme.  And- 
jow  having  waited  for  the  right  story  M-G-M  feels  “The  Thirteenth 
|Iour”  will  more  than  duplicate  the  success  of  its  earlier  hit.  This  time 
jn  even  more  amazing  dog  has  been  obtained.  His  name  is  Bonaparte 
nd  the  industry  will  marvel  at  his  almost  human  intelligence.  He  will 
hrill  audiences  in  this  exciting  mystery,  wherein  with  his  master,  a 
joung  detective,  he  reveals  the  incredible  activities  of  a King  of  Crooks, 
he  latter  is  living  a double  life  and  tbrough  his  ability  to  adopt  the 
isguise  of  both  an  old  and  a young  man,  the  master  thief  has  suc- 
eeded  in  winning  an  innocent  girl.  Breathless  episodes  take  place  before 
I he  thrilling  rescue  of  the  girl  by  Bonaparte.  A great  cast  has  been 
jssembled  for  this  attraction  headed  by  Lionel  Barrymore  and  includ- 
; hg  Jacqueline  Gadsdon  and  other  important  names.  Chester  Franklin 

ii  the  director.  The  story  is  by  Mr.  Franklin  and  Douglas  F'urber. 

j There  will  be  one  more  froduc- 

! tion  featuring  '•‘‘Bonaparte" 

j title  to  be  announced,  making  in  all 
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THE  TIME  IS  RIPE  FOR 
A HEW  COMEDY-DUET 
FEATURING  A SMART 
TEAM  OF  THIS  NATURE 
AND  METRO-GOLDWYN- 
MAYER  FEELS  THAT  IT 
IS  TAKING  ADVANTAGE 
OF  AN  OPPORTUNITY  IN 
PRESENTING  LEW  CODY 
AND  AILEEN  PRINGLE 
TOGETHER. 


SURROUNDED  BY  CASTS 
OF  OUTSTANDING  DRAW- 
ING STRENGTH  IN  THEIR 
OWN  RIGHT,  DIRECTED 
BY  DIRECTORS  OF  OUT- 
STAND  I N G PAST 
ACHIEVEMENTS,  JACKIE 
COOGAN,  IN  iq3'/-ig2S 
WILL  CONTINUE  AS  THE 
ONE  AND  ONLY  GREAT 
BOX-OFFICE  CARD 
AMONG  THE  NEWER 
GENERATION  OF  SCREEN 
STARS. 


JACKIE  COOGAN 

THE  BUGLE  CALL  Her.i,,„ir™g 

story  of  American  prairie  life  and  one  that  has  been  tailored  and  meas- 
ured for  The  Kid.  It  is  the  most  ambitious  picture  that  Jackie  has  ever 
appeared  in  and  he  has  been  surrounded  with  a strong  supporting  cast. 
The  tale  centers  around  the  Indian  ravages  in  the  post-war  days  of 
General  Grant  and  Jackie  and  his  bugle  manage  to  scare  off  a massacie 
and  to  bring  his  father  and  mother  together  by  a heroic  stunt  in  a great 
crisis.  Those  who  have  watched  the  picture  in  production  are  thoroughly 
sold  on  its  aptness  and  exhibitors  may  well  expect  a most  exceptional 
picture.  Claire  Windsor,  Herbert  Rawlinson,  Tom  O’Brien  and  others 
are  in  the  cast.  The  picture  is  directed  by  Edward  Sedgwick,  creator  of 
“Slide,  Kelly,  Slide”  and  the  story  is  by  C.  Gardner  Sullivan. 


BUTTONS  — Showmen  will  be  delighted  with 
M-G-M’s  choice  of  story  for  Jackie  Coogan,  for  “Buttons”  truly  covers 
the  range  of  human  emotions  and  gives  sturdy  young  Jackie  glorious 
opportunity  for  moments  of  stirring  courage,  self-sacrifice,  boyhood 
devotion  . . . intermingled  with  hearty  laughs  and  pathos  that  no  one 
may  resist.  Jackie  plays  the  part  of  a trim  little  page-boy  aboard  an 
Atlantic  liner.  His' devotion  to  the  Captain  leads  him  to  accept  dis- 
charge and  disgrace  rather  than  tell  how  his  unselfish  acts  have  really 
been  done  to  help  the  Captain’s  romance.  “Buttons”  later  gets  back 
aboard  ship,  proves  himself  once  more  a little  hero  and  survives  a spec-i 
tacular  wreck  at  sea  to  return  proudly  to  his  sick  mother  at  home. 
George  Hill,  director  of  “Tell  It  to  the  Marines”,  wrote  this  story  and 
it  is  one  of  the  greatest  pieces  of  showman  writing  the  M-G-M  studio 
has  ever  handled. 
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ROAD-SHOW  SIZE 


THE  BIG  PARADE-itis 

with  pardonable  pride  we  announce  the 
release  of  the  greatest  attraction  the 
screen  has  known.  The  world  awaits  it. 
Never  such  keen  anticipation.  Truly 
1927-1928  niav  well  go  down  into  his- 
tory as  The  Year  of  the  Big  Parade,  for  it 
will  leave  its  cherished  memory  in  the 
minds  and  hearts  of  all  audiences. 

Released  September  10 


BEN-HUR  — The  news  that 

“Ben-Hur”  is  to  be  released  to  you  this 
year  is  without  question  the  most  impor- 
tant announcement  that  you  will  receive 
in  1927-1928.  “Ben-Hur”  is  an  attrac- 
tion that  no  theatre  may  possibly  with- 
hold from  the  audiences.  Its  Greatness 
has  made  it  an  essential  for  every  exhib- 
itor, a picture  which  all  patrons  may 
justly  expect  to  see. 

Released  October  8 


THE  CROWD 


THE  COSSACKS 


— Whispers  from  the  coast  indicate  that  when  the  time  comes,  the  world 
will  see  King  Vidor’s  crowning  contribution  to  the  dramatic  art  of’  the 
photoplay,  a worthy  follow-up  to  “The  Big  Parade.”  That’s  the  way 
a true  genius  works!  King  Vidor  collaborated  with  Harry  Behn  on 
the  story  of  “The  Crowd”  which  he  significantly  describes  as  “the 
big  parade  of  peace  times.”  He  did  not  go  far  afield  for  his  characters. 
They  are  our  next-door  neighbors,  their  hopes,  their  lives,  their 
struggles — all  pictured  beautifully,  sincerely  in  a brilliant  panorama 
of  modern  life.  Probably  no  picture  coming  in  future  months  is  so 
keenly  awaited  by  America.  Critics  flood  the  magazines  with  con- 
jectures about  “The  Crowd”;  picture  fans  write  letters  of  inquiry; 
newspapers  carry  feature  stories  about  \’idor  and  his  great  American 
picture. 


ROSE-MARIE 

— Against  the  heaviest  competition  the  industry  has  ever  put  up  for  a 
single  story,  Metro- Gij/ifzcy//- Mayer  emerged  victorious  with  the  most 
marvelous  romantic  vehicle  of  our  times,  “Rose-Marie.”  It’s  a prize  to 
crow  about,  this  Otto  Harbach- Oscar  Hammerstein  stage  hit  that  kept 
New  York  and  the  road  thrilled  over  a period  of  several  years  with  its 
appealing  love  story  and  its  unforgettable  tunes.  The  melodies  will  be  great 
in  promoting  the  picture  story  of  beautiful  Rose-.Marie,  the  adored  one  of 
the  Royal  Northwest  Mounted.  Of  all  proposals  of  marriage  she  favors 
that  of  Jim  Kenyon,  handsome  adventurer.  Her  brother  has  different  plans. 
A murder  takes  place.  Suspicion  fastens  on  Jim  Kenyon.  The  relentless 
Northwest  Mounted  pursue  him.  Rose- Marie’s  “Indian  Love  Song" 
floating  across  the  valley  warns  him.  He  leaves  his  pining  beauty  and  the 
intervening  episodes  that  culminate  in  his  return  to  her  arms  are  tender, 
dramatic  chapters  in  the  realms  of  romance.  William  Nigh  will  direct. 
What  picture  material  this  is!  M-G-M  steps  out  on  this  one.  It  is  to  be 
a landmark  in  motion  picture  enterprise.  Watch! 


— In  ‘‘The  Cossacks”  John  Gilbert,  world-loved  star,  has  a story 
infinitely  more  powerful,  bigger  in  its  epic  sweep,  more  tenderly 
appealing  in  its  song  of  love  than  anything  he  has  ever  done.  Dorothy 
Farnum  has  done  a masterful  adaptation  cff  Tolstoi’s  novel  with 
Gilbert  in  the  role  of  a glamorous  young  Russian  officer  of  noble  birth, 
a favorite  in  Moscow  s social  life.  Jaded  by  this  artificial  existence, 
he  gets  a commission  at  a far-off  military  station  in  the  Caucasus! 
mountains  across  the  border  from  a barbaric  tribe  of  marauding  Tartars. 
The  efforts  of  so  handsome  a man  to  put  romance  out  of  his  life  are 
futile,  for  hardly  knowing  how  he  is  drifting  he  becomes  enmeshed  in 
an  affair  with  a dark-eyed  maid  of  the  settlement.  She  is  betrothed 
to  a villager  but  the  fascination  of  the  officer  intoxicates  her.  Their  ■ 
attraction  for  each  other  is  interrupted  by  an  outbreak  of  the  Tartars.? 
Thrills,  adventures,  gripping  moments  of  terror  and  tenderness  sweep: 
into  their  lives  but  through  it  all  the  love  motif  is  heard,  a note  of 
exquisite  beauty  above  the  crashing,  thundering  hoof-beats  of  the 
death-defying  Cossacks. 


REX  INGRAM’S 


THE  GARDEN  OF  ALLAH 


— Those  who  have  been  privileged  to  see  it  in  its  incomplete  form  declare 
that  again  the  name  of  the  director  of“The  Four  Horsemen”  will  resound 
with  praise  and  glory  to  the  four  corners  of  the  earth!  Metro- Goldtovti 
believes  this  is  the  most  exciting  news  it  could  possibly  convey  to  exhib- 
itors. A Rex  Ingram  triumph  that  challenges  his  best!  Both  Ingram  and 
Metro-  ^olda'va  have  looked  forward  to  something  brilli.mt  from  “The 
Garden  of  Allah,”  that  tender,  gripping,  magnificent  stage  success  of 
Robert  Hichens.  The  world  knows  its  famous  story,  of  the  desert  Mon-' 
asterv  which  vields  its  handsome  young  Monk  to  the  world’s  embrace  foi 
a brief,  exquisite  moment.  His  adventures,  his  loves,  his  eventual  return 
to  the  monastery  are  unforgettable  moments  of  story  telling. 


j 


STUDIO 


THE  GREATEST  ORGANIZATION  IN 
MOTION  PICTURE  HISTORY 


that's  Metro-  Goldwyn- Mayer 


AT  the  studio — in  the  field — in  the  Home  Office — 
ON  the  Screens  of  the  Nation 
THE  M-G-M  Lion  is 


KING  of  Them  All. 


EVER  -growing,  ever-expanding,  ever-increasing — 
THE  M-G-M  Studios  in  Culver  City,  California 
GO  on  their 

RECORD -breaking  Way 

TURNING  Out 
ENTERTAINMENT  that  is 
ESTABLISHED  in  the  hearts  of  all  peoples 
THE  world  over 
AS  the  best 

LOUIS  B.  Mayer  and  his  executive  producers 
IRVING  Thalberg,  Harry  Rapf, 

HUNT  Strom  berg,  Bernie  H>  ^man,  Eddie  Mannix 

MAY  well  be  proud  of 

THEIR  1927-1928  Production  Program. 


IN  addition  to  those  listed  in  this 
INSERT  there  are  in  production 
SUCH  Big  Specials  as 

<<OLD  HEIDELBERG" 

(Directed  by  Ernst  Lnbitsch  and  featuring- 
Ramon  Novarro  and  Norma  Shearer.) 

‘THE  TRAIL  OF  '98" 

(Directed  by  Clarence  Brown  from  Robert  W,  Service’s 
novel The  last  word  in  the  Gold  Rush) 

“THE  GLORY  DIGGERS" 

(An  epic  of  the  Panama  Canal  by  Laurence  Stallings) 

LILLIAN  GISH  in  “THE  WIND" 

(Directed  by  Victor  Seastrom  from  Dorothy  Scarborough’ 
great  novel  with  Lars  Hanson  in  a great  cast) 


METRO-GOLDWYN-MAYER 


presents 


LILLIAN  GISH 
LON  CHANEY 
;|JOHN  GILBERT 

Oiarl  DANE 


MARION  DAVIES 
WILLIAM  HAINES 
NORMA  SHEARER 
ARTHUR  - TIM  McCOY  - ^-.CODY 


;REGINALD  BARKER 
MONTA  BELL 
CLARENCE  BROWN 
TOD  BROWNING 
jDIMITRI  BUCHOWETZKI 
CHRISTY  CABANNE 
^BENJAMIN  CHRISTIANSON 
JACK  CONWAY 
CHESTER  FRANKLIN 

I 

ii 

RENEE  ADOREE 
LIONEL  BARRYMORE 
ELEANOR  BOARDMAN 
JOHN  MACK  BROWN 
EDWARD  CONNELLY 
GEORGE  COOPER 
JOAN  CRAWFORD 
trank  CURRIER 
ROY  D’ARCY 
|MARCELINE  DAY 
:;CHAS.  DELANEY 


Directed  by 

SIDNEY  FRANKLIN 
EDMUND  GOULDING 
HOBART  HENLEY 
GEORGE  HILL 
REX  INGRAM 
ROBERT  Z.  LEONARD 
ERNST  LUBITSCH 
HARRY  MILLARDE 
JOHN  McCarthy 
FRED  NIBLO 

Supported  by 

RALPH  FORBES 
JACQUELINE  GADSDON 
LARS  HANSON 
CECIL  HOLLAND 
TENEN  HOLTZ 
MAURICE  KAINS 
GWEN  LEE 
LOUISE  LORRAINE 
MARC  MacDERMOTT 
MONA  MARTENSEN 
OWEN  MOORE 


RAMON  NOVARRO 
GRETA  GARBO 
JACKIE  COOGAN 
I/'hLn  PRINGLE 

WILLIAM  NIGH 
JOHN  S.  ROBERTSON 
VICTOR  SEASTROM 
EDWARD  SEDGWICK 
JOHN  M.  STAHL 
W.  S.  VAN  DYKE 
KING  VIDOR 
JOHN  GRIFFITH  WRAY 
SAM  WOOD 

POLLY  MORAN 
JAMES  MURRAY 
CARMEL  MYERS 
CONRAD  NAGEL 
TOM  O’BRIEN 
SALLY  O’NEIL 
GERTRUDE  OLMSTED 
BERT  ROACH 
DOROTHY  SEBASTIAN 
AVONNE  TAYLOR 


METRO-GOLDWYN-MAYER 

Leads  Them  All 

zvith 

The  Big  Parade 

of  STARS 


1927-1928 

The  Lion  is  King  of  them  All 


Exhibitors  ivill  realize  that  it  is  sometimes  necessary  to  make  changes  in  the  cast 
or  director  of  pictures  as  announced.  We  accordingly  reserve  such  right  as  to  pictures 
herein  announced,  to  be  exercised  in  our  discretion  and  without  further  notice. 


Metro- 

Qoldwyn- 

Mayer 


1927 

1928 

presents 


★ 

THE  BIG 

'k 


SHOR 


HAIL!  HAIL!  THE  GANG’S  ALL  HERE! 

the  most  famous  comedy  troupe  in  the  world 

READING  FROM  HEAD  TO  TAIL:  THE  TWIN,  JEAN  DARLING,  THE  OTHER 
TWIN,  JOE  COBB,  JAY  SMITH,  JACKIE  CONDON,  BLACK  BOTTOM, 

SCOOTER  LOWRY,  FARINA 


The  first  “Our  Gang" 
comedy  for  M-G-M  will  be 
released  September  25th. 
“Our  Gang"  Directors  are 
Robert  McGowan,  Anthony 
Mack,  Charles  Oelze. 


Metro ' Goldwyn  - Mayer 

announces  with  pride 

10 

OUR  GANG 

Comedies 

/Reading  the  Big  Parade  of  Shorts  and  typical  of  the  quality 
and  high  standard  of  Metro  - - Mayer’s  Junior 

Features  are  Hal  Roach’s  “Our  Gang”  Comedies,  the  greatest 
attraction  in  the  entire  short-feature  field.  The  world  knows  them 
and  loves  them.  They  are  a source  of  pride  and  profit  to  any 
theatre,  anywhere  on  earth.  You  cannot  afford 
to  be  without  them! 


THE  MOST  IMPORTANT 
ALLIANCE  OF  YEARS 

— to  give  exhibitors  zJYC- 
Quality  in  Shorts,  too! 


Z'^REE  brief  years  ago  M-G-M  became  established  as  the 
new  and  aggressive  factor  in  features  and  roadshow  produc- 
tion. M-G-M  made  this  industry  stop,  look  and  listen!  Were 
you  one  of  the  lucky  exhibitors  who  profited  with  M-G-M  from 
the  start?  History  repeats.  The  greatest  alliance  ever  known  now 
takes  place  to  give  you  M-G-M  quality  and  daring  in  short  features 
and  News  Reel.  M-G-M  joins  hands  with  Hal  Roach,  world’s 
greatest  comedy  producer,  and  with  William  Randolph  Hearst, 
most  powerful  news  force  in  history,  plus  UFA  for  novelties. 
Your  public  will  welcome  a complete  program  of  M-G-M  quality 
throimhout. 


SCOOTER  LOWRY— FARINA— JOE  COBB— JAY  SMITH— JEAN  DARLING— JACKIE  CONDON 


M-Q-M  JUNIOR  FEATURES 
ARE  KNOWN  QUANTITIES 

ROM  the  entire  field  of  short  features  Metro-Go/^'it^/z-Mayer 
has  selected  for  you  the  leading  attractions.  Each  brilliant 
unit  is  of  highest  quality  and  established  name.  You  can- 
not duplicate  M-G-M’s  Big  Parade  of  Shorts  anywhere  in 
the  business.  Hal  Roach,  King  of  comedy  producers,  brings 
to  M-G-M  his  famous  “Our  Gang”  productions.  Not  con- 
tent with  having  lifted  Harold  Lloyd  to  greatest  stardom,  he  has  convulsed  audiences 
in  every  corner  of  the  globe  with  his  “Our  Gang”  comedies  and  has  made  the  money 
value  of  these  little  classics  felt  at  every  box-office  where  they  play.  Hal  Roach  con- 
trols greater  resources  of  studio  facilities,  more  important  comedy  players  and  writers 
than  any  producer  in  his  field.  No  wonder  the  Hal  Roach  name  represents  the  top- 
notch  quality  of  all  comedy  producers. 


Backed  by  the  aggressi-ve  promotion  methods  of  M-G-M,  '‘•Our  Gang"  tcill  enjoy  e-ven 
greater  prestige  than  heretofore.  It  is  the  greatest  single  attraction  in  shorts ! 


The  great  Hal  Roach  Studios  adjoin  the  M-G-M  Studios  hi  Culver  City^  Cal.  Their  combined  resources  are 
far  ahead  of  anything  hitherto  known  in  the  industry. 


M-C-M’s 

fveN 

' in 

, Technicol 


/^EAFE  it  to  Metro-G^/i/w_>’«-M ayer  to  come 
through  with  the  outstanding  short-feature  idea 
of  many  years!  M-G-M’s  Great  Events  are  beautiful 
I'echnicolor  dramatizations — thrilling  stories  built 
around  critical  moments  in  the  lives  of  nations  and 
famous  personalities.  Strong  drama,  human  interest, 
pathos,  suspense  and  spectacle  are  mingled  in  Great 
Events  with  the  result  that  these  gems  entirely  in 
Technicolor  are  sure  to  prove  brilliant  additions  to 
any  program.  Their  success  is  a foregone  conclusion. 
Next  season  they  will  add  prestige  and  profit  to  thou- 
sands of  theatres. 

The  first  of  M-G-M's  Great  Events 
will  be  released  in  September. 


Something  New,  Big  and  Wonderful  in  Short  Features 


'if'’*’  ^.:;J<‘'''M 


m 


PRODUCED  by  HAL  ROACH 

r^ HARLEY 

Qhase 

Comedies 


/J~  NAME  that  means  money  at  the  box- 
office.  Ask  any  exhibitor  playing  Charley 
Chase!  A name  that’s  growing  by  leaps  and  bounds. 
Read  this  report  from  an  unquestioned  source: 
“For  the  past  year  Charley  Chase  comedies  have 
averaged  better  than  any  two-reel  comedies 
made.”  You  can  verify  that  at  any  theatre  play- 
ing Charley  Chase.  He  appears  consistently  in 
polite  society  comedies  crammed  full  of  action 
and  fast-moving  situations.  Like  “Our  Gang” 
and  other  Hal  Roach  product,  Charley  Chase 
comedies  represent  the  highest  quality  in  comedy 
production. 

The  first  Charley  Chase  Comedy  for 
M-G~M  will  be  released  on  Septem- 
ber iith.  director^  James  Parrott. 


tt 


No  Quess  Work— Hal  Roach  Comedies  Are  Known! 


iirn  ftTMTIBmiag 


L-UtLkM^iHXIlH£UlUUS 


^EPEND  on  Hal  Roach  to  give 
the  short  - feature  market  new 


ideas!  Here  s a Big  One  that  will  be 
a positive  sensation  next  season.  Spec- 
tacular thrills  plus  comedy.  Roach 
pulled  a smart  one  with  Rex,  King  of 
Wild  Horses.  Imagine  the  Action  of 
that,  plus  a Western  comedy  character 
introducing  laughs  intermingled  with 
gasps!  Produced  in  a Big  Hal  Roach 
way!  Wait! 


HAL  ROACH 


The  first  Hal  Roach  W estern  Comedy 
for  M-G-M  will  be  released  on  Octo- 
ber 2nd.  Director,  Louis  Gasnier. 


‘A  Big 


idea  in  Short  Features — M-G-MA  StyleF* 


NEWS 

produced  by  die  World-Wide 
HEARST  NEWS  SERVICE 


THE  BIG  GUN 
OF  THE  SCREEN 


■ ■■■ 

READY  TO  GO 


The  Newsreel  That  Will  Soon  Be 
the  talk  of  the  Industry 

104 

ANNUAL  ISSUES 

Twice  Weekly 


Starting  AUG.  15 


INAUGURATED  BY  NATIONAL 
M-Q-M  NEWS  WEEK 

(tvatch  for  details) 

Advertised  to  30,000,000  people 


I 

j; 


Tiei^vs-gathering  agencies 
as  no'zu  girdles  the  earth 
in  behalf  of  IM-G-M 
Ne^'s.  It  is  the  marvel 
of  7nodern  tijnes. 


NEWS 


TARl'ING  with  August  15th  motion  picture  audiences 
oi  the  world  will  behold  for  the  first  time  the  great 
M-g-M  N ews.  It  is  an  important  date.  The  newsreel 
whieh  has  come  to  occupy  an  important  place  in  screen 
entertainment,  will  take  a vital  step  forward.  For  the  first  time  since 
its  origin,  someone- — of  course  — has  dared  to  give  audi- 
ences something  new,  something  bigger  and  better  in  newsreels.  You 
must  decide  between  the  old  and  the  new.  Thousands  of  progressive 
showmen  have  already  signed  for  M-^-M  News.  They  cannot  afford 
to  fall  behind  the  march  of  motion  picture  progress.  Thousands  of 
other  exhibitors  will  sign  between  now  and  August  15th.  There  is 
no  place  for  the  old-fashioned  in  this  fast-moving  business.  Your 
patrons  will  demand  M-^-M  News. 


when  The  Lion  Roars  The  World  Listens 


EWS 


HE  motion  picture  public  so 
accustomed  to  the  Big,  the  Dar- 
ing, the  Unusual  from  Metro- Gt)A/wv«- 
Mayer  is  looking  forward  to  the 
M-^-M  News.  Get  ready  now  for 
National  M-^-M  News  Week,  Aug. 
15th  to  zznd,  which  launches  the  at- 
traction that  will  be  essential  to  all  live 
exhibitors  next  season. 
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PRODUCED  by  HAL  ROACH 


AVIDSON 


Dialect 

Comedies 


HE  proven  box-office  draw  of  the  Irish- 
Jewish  feature  comedy  has  found  its  most 
important  development  in  the  short 
feature  field  with  the  Max  Davidson  comedies.  Exhib- 
itors know  that  in  these  dialect  comedies  are  rich 
opportunities  for  side-splitting  comic  situations  to- 
gether with  touches  of  pathos.  Great  audience  enter- 
tainment! And  no  one  is  better  suited  to  interpret  these 
comedies  than  Max  Davidson,  who  has  been  a riot  in 
these  roles  ever  since  he  earned  fame  with  the  original 
“Abie’s  Irish  Rose”  company.  Hal  Roach  developed 
Harold  Lloyd  to  success.  Charley  Chase  is  another  of 
his  character  promotions.  Now  Roach  gives  showmen 
a new  character  slant  in  Max  Davidson,  who  will  appear 
in  quality  productions  with  great  supporting  casts. 

The  first  Max  Davidson  Comedy  for  M-G-M 
will  be  released  September  y.th 
Director,  Leo  McCarey 


Junior  Features — Quality  Throughout 


HAL  ROACH 


Ail 


COMEDIES 


(TT ^ EADLINERS  in  happy  hits. 

Thev  are  built  with  all  the  class 
of  feature  production.  They  sparkle  on 
anv  program  on  earth.  Hal  Roach  is 
proud  of  his  All-Star  comedies  for  truly 
they  have  achieved  the  highest  point  in 
short  feature  production.  Riotously 
funnv,  yet  tuned  forquality.  Stan  Laurel, 
Timmv  Finlayson,  Martha  Sleeper, 
Viola  Richard,  Oliver  Hardv — and  the 
newbeautyLupe  Velez.  Here  they  come ! 


VIOL.^ 

RICHARD 


/• 


ir 


w/ 


V 


it 


All 


Star  Comedies 


F 


/ / / - i 


A7~ 


I 


OLIVER 

HARDY 


S TAN 
LAUREL 


MARTHA 

SLEERER 


JIMMY 

FINLAYSON 


T/?e  first  Hal  Roach  All-Star  Comedy 
for  M-G-M  will  be  released  on 
September  i8th.  Director,  Fred  Guiol. 


— the  Class  of  the  Program** 


Jungle  Beasts 


A FEW  TITLES: 

The  Falcon 
Fight  for  Life 
Jewels  of  Venus 
A Jungle  Roundup 
The  Parasol  Ant 
Hidden  Death  Traps 
A Lion  Roundup 


ORE  thrilling  than  fiction,  be- 
Cr  V cause  they  are  real  Life!  M-^-M’s 
Oddities  first  played  the  Capitol,  N.Y.  with 
such  applause  from  patrons  that  we  now 
make  it  possible  for  every  theatre  in  the 
country  to  show  them.  The  famous  UFA 
organization  has  penetrated  into  hitherto 
unexplored  corners  of  the  earth  to  bring 
strange,  breath-taking  sights  to  picture 
audiences.  Their  cameras  have  plunged 
into  the  depths  of  the  earth,  high  into  the 
heavens,  down  to  the  bottom  of  the  sea! 
American  audiences  so  eager  for  thrills  will 
eagerly  await  the  coming  of  each  of  the 
M-G-M  Oddities  during  the  \ ear. 


Ferocious  Cannibals 


A FEW  TITLES: 

Fishing  with  a Microscope 
The  Monarch  of  the  Glen 
Scaring  Wings 
Bow-Wow  Nightlife 
Gritty  Pups 
Pets  and  Pests 
Assorted  Babies 
Tally-Ho 
The  Pathfinders 
An  African  Adventure 


tf<  ^ 


G-M 

ODDITIES 


produced  all  over  the  ivorld  by 


UFA 


The  first  of  the  M-G~M  Oddities  will 
be  released  the  first  week^  of  September 


Novelty  at  the  Capitoh  N.  Y. 


ff 
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N Feature  and  Road-show  Production,  MetrO'Qoldivyn-Mayer  has 
made  this  industry  Stop,  Look  and  Listen  and  notv — 

In  Short  Features  too,  M-Q-M  is 

THE  TOP  OF  THE  INDUSTRY 


The  Laughing  Lion  presents 


JUNIOR  FEATURES 

1927T928 


HAL  ROACH  PRODUCTIONS 

lo  “OUR  GANG”  Comedies 
lo  CHARLEY  CHASE  Comedies 
lo  MAX  DAVIDSON  dialect  Comedies 
loHAL  ROACH  Western  Comedies 
lo  HAL  ROACH  ALL-STAR  Comedies 

M-Q-M  GREAT  EVENTS  in  Technicolor 

6 Technicolor  Productions — Bi-monthly 

M-Q-M  NEWS  — Produced  by  the  Hearst 
Organization 

104  Annual  Issues — Twice  weekly 

M-Q-M  ODDITIES  — Produced  by  UFA 


€t 


^8^ 


Little  Brot  heTs  roth  e Big  Ones 


ff 


The  Gordon  Press,  inc.  New  York 


May  21,  1927 


EXHIBITORS  HERALD 
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Gertrude  Short 

Now  Free  Lancing 

Appearing-  In 

“TILLIE  THE  TOILER” 

“HIS  BROTHER  FROM  BRAZIL” 

M-G-M 

Phone:  Gladatooe  1913 


ROY  WILLIAM  NEILL 

A uthor-Director 

Now  writing  four  originals  for  production  and  release 
during  1927-28 


Marian  Constance  Blackton 

SCENARIOS  AND  ADAPTATIONS 


NOW  AT 

METRO-GOLDWYN- 
MAYER  STUDIOS 

“THE  PASSIONATE  QUEST” 
“HELL  BENT  PER  HEAVEN” 
“BRIDE  OF  THE  STORM” 
“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 

“THE  BELOVED  BRUTE” 
“THE  HAPPY  WARRIOR” 
“THE  GILDED  HIGHWAY” 
“BECKY” 

“THE  FLAG  MAKER” 

Phone  GRANITE  4515 


4 


STUDIO  SECTION  OF 


May  21,  1927 


rHE  figure  in  the  lower  right  corner  is  diving  sidewise  into 
the  Los  Angeles  harbor.  He’s  not  a diver,  or  wasn’t  until 


Alan  Hale  pressed  knuckles  against  his  jazo.  Ifs  all  a part 
of  the  P.  D.  C.  film  “Vanity.” 


(f^YD  CHAPLIN  gets  out  of  his  petticoats  for  his  role  in 
O “The  Fortune  Hunter.”  Charles  Reisner,  Warner 
Brothers  director  of  the  subject,  has  completed  it  and  takes 
five  minutes  (or  six')  to  entertain  Nick  Lucas,  vaude  star. 


pH  ARLES  LAMONT 
^ is  the  director  of  Big 
Boy  for  Educational. 


pATSY  RUTH  MILLER  is  at  the  Film 
Booking  Offices  lot  where  she  is  appearing 
in  "Shanghaied”  which  is  directed  by  Ralph 
Ince. 


P HARMON  WEIGHT  signs  a contract 
• zuith  Universal  in  which  he  promises 
Mr.  Laemmle  he  zvill  direct  “Viennese 
Lovers.” 


7 OHN  FORD,  left'  and  Sol  Wurtzel 
^ hold  a little,  discussion  on  “Grandma 
Bernie,”  which  is  the  title  role  of  the  Fox 
picture  Ford  is  making 


MARGARET  LIVINGS- 
TON is  working  in 
SchertzingePs  “The  Secret 
Studio,”  Fox  film. 


rHE  “makings” 
Clark  is  Tom’s 


of  a Mix  picture.  Dan 
regular  cameraman  and 


the  gentleman  who  takes  the  outdoor  scenes 
that  patrons  talk  about. 


Loa  Angeles  Office: 
S617  Hollywood  Blyd. 
Tel;  Gladstone  3754 


Ray  Murray 
Harry  E.  Nichols 


Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  St.,  Chicago,  III.,  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Qifford,  Managing 

Editor;  George  Clifford,  Business  Manager. 


The  battle  against  production  costs  is  on  in  earnest. 

The  field  of  battle  is  the  studio  and  the  outcome  of 
the  warfare  will  have  its  effect  upon  every  single  person 
in  the  production  end  of  the  business. 

The  declaration  that  the  battle  is  on  in  earnest  is  an 
exact  statement  of  the  case.  It  is  true  that  for  a long 
time  production  costs  have  been  the  source  of  keen  worry 
to  executives.  Random  efforts  have  heen  made  to  curb 
and  lower  the  costs  of  making  pictures  but  the  necessary 
readjustment  of  the  whole  situation  has  been  brought  no 
nearer.  Momentary  attacks  against  costs  have  been  under- 
taken but  these  were  soon  abandoned  in  the  face  of  some 
seeming  necessity  or  emergency. 

Although  executives  have  heen  for  some  time  preaching 
economy  and  retrenchment  they  have  not  been  practicing 
it.  In  theory  they  believed  it  imperative  but  when  it 
came  to  engaging  a player  at  an  exorbitant  figure  or  pay- 
ing an  absurd  price  for  a story  or  otherwise  joining  in 
the  grand  march  toward  higher  and  still  higher  produc- 
tion costs,  they  eased  their  consciences  by  talking  about 
the  law  of  supply  and  demand;  by  saying,  in  effect,  that 
good  pictures  are  worth  their  price  at  any  cost  and  by 
blaming  a competitor  for  boosting  the  price  of  everything 
needed  in  production. 

But  a new  order  of  affairs  is  now  being  introduced. 
The  merry  old  spending  game  is  to  he  slowed  down  to  a 
walk.  This  is  to  come  not  as  the  result  of  the  individual 
decision  of  any  one  executive  or  any  one  company;  it  will 
come  as  the  result  of  the  unanimous  opinion  among  the 
thinking  men  of  the  industry  that  the  moment  is  at  hand 
when  a rigid  enforcement  of  sound  economic  standards 
must  be  introduced  in  the  studios. 

A DESIRE  for  action  in  this  connection  has  long 
existed  in  the  minds  of  producers  but  the  problem 
has  been  a difficult  one  to  attack  and  master.  No  pro- 
ducer individually  could  hope  for  much  success;  the 
situation  called  for  something  in  the  way  of  concerted 
action.  While  we  do  not  know  now  just  what  events 
have  paved  the  way  for  the  present  disposition  of  pro- 
ducers toward  cutting  production  costs,  we  do  know  that 
they  are  substantially  of  a single  mind  on  what  should  be 
done  and  what  is  to  be  done. 

Mr.  Jesse  L.  Lasky  in  his  recent  verbal  bombshell  in 
which  he  challenged  all  those  who  have  been  burdening 
and  seeking  to  burden  the  industry  with  excessive  produc- 
tion costs  apparently  aimed  to  speak  only  for  himself 
and  his  company  but  in  reality  he  voiced  the  producer’s 
declaration  of  war  against  imwarranted  production  costs. 
Such  a declaration  of  war  has  been  long  awaited  by  close 
observers  of  the  industry  and  now  that  it  has  been  pro- 
nounced many  swift  and  uncompromising  developments 
may  be  expected  to  take  place. 

Hollywood  in  the  sense  that  it  symbolizes  the  produc- 
tion end  of  the  business  has  year  by  year  woven  about 
itself  a fabric  of  unreal  values,  personal  and  material; 
it  has  set  up  and  maintained  ideas  and  practices  that  are 
viciously  hostOe  to  sound  economic  procedure;  it  has 


created  dynasties  of  kings  and  sovereigns  who  can  do  no 
wrong. 

This  Hollywood  will  shortly  be  shaken  to  its  very 
foundations.  The  picture  business  has  tolerated  it  and 
indulged  it  just  as  long  as  it  can  without  being  brought 
to  the  brink  of  disaster.  A grand  and  thorough  house- 
cleaning is  on  the  program. 

If  the  general  public  could  examine  the  financial  state- 
ments of  all  of  the  principal  film  companies  they  would 
be  astounded.  They  would  find  that  the  popular  myth 
of  the  fortunes  which  producers  are  supposed  to  be  mak- 
ing is  quite  without  foundation.  They  would  find  com- 
panies paying  salaries  of  $500,000  a year  to  stars;  and 
these  companies  have  never  yet  earned  that  amount  of 
money  in  profits.  They  would  find  picture  after  picture 
costing  so  much  that  only  a miracle  would  enable  them 
to  earn  a profit. 

Producers  are  not  entitled  to  either  the  full  credit  or 
the  full  blame  for  the  course  they  now  intend  to  follow. 
The  picture  business  has  long  since  passed  out  of  the 
stage  of  individual  and  private  financing;  it  is  now  an 
industry  which  seeks  and  must  obtain  public  financing 
through  banks  and  brokers.  Financial  men  coming  into 
the  industry  properly  refrained  from  promiscuous  criti- 
cism while  they  were  gaining  knowledge  of  the  funda- 
mentals of  the  business.  But  lately  many  of  them  have 
passed  out  of  theit  preliminary  schooling  in  picture 
matters  and  are  now  calling,  and  calling  loudly,  for 
reform. 

From  all  indications  the  principal  articles  in  the  pro- 
ducers’ declaration  of  independence  calls  for  libera- 
tion from  a long  list  of  impositions  which  have  had  their 
effect  on , production  costs.  As  Mr.  Lasky  puts  it,  “We 
are  not  afraid  to  scrap  old  faces  whose  appeal  is  the 
dubious  lure  of  tradition.  We  are  not  afraid  to  scrap 
the  director  whose  inflated  salary  cloaks  a bankruptcy  of 
ideas.  Nevermore  shall  we  retain  people  of  names,  at 
exorbitant  costs,  when  those  names  are  merely  inflated 
balloons  blown  up  by  ourselves  and  mean  nothing  to 
the  public!” 

Mr.  Lasky  in  his  statement  also  takes  a neatly  placed 
slap  at  Hollywood  propaganda — that  evil  system  of 
meddling  which  is  a curse  of  the  production  capital  and 
no  little  influence  on  production  costs.  In  this  Mr.  Lasky 
will  receive  the  plaudits  of  his  fellow  producers,  each  one 
of  whom  has  repeatedly  seen  the  effects  of  this  evil  system 
projecting  itself  into  the  business  of  making  motion 
pictTures. 

It  is,  therefore,  quite  plain  that  HoU5rwood  is  in  for 
some  surprises  and  disappointments.  The  counterfeit 
article,  regardless  of  where  it  may  now  be  functioning  in 
the  studio  branch  of  the  business,  wiR  soon  be  on  trial  for 
its  life.  On  the  other  hand,  those  who  are  contributing 
to  the  betterment  in  pictures  in  a manner  proportionate 
to  their  position  and  their  compensation  can  only  hcdl  the 
new  order  with  satisfaction-. — Martin  J.  Quigley. 
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C ONFERENCE 


By  Bob  Early 


jV^ARY  PICKFORD  and  Douglas  Fairbanks  are  up  against  the  toughest 
proposition  confronting  any  producer.  Each  feels  that  the  next  picture  must 
“top”  its  predecessor  and  the  famous  pair  of  star-producers  probably  do  more 
real  worrying  than  anyone  in  the  business.  For  years  they  have  been  in  the 
front  rank  and  naturally,  each  dreads  relegation  to  any  subordinate  position. 

Quick  retirement  will  inevitably  follow  a conclusion  that  the  position  of  either  one  is 
definitely  jeopardized.  Many  who  are  close  to  the  situation  as  regards  Doug  and  Mary, 
feel  that  the  crisis  will  come  with  the  completion  of  their  current  pictures.  Doug’s 
chances  are  perhaps  better  than  Mary’s  because  his  activities  and  talents  cover  a wider 
scope.  His  new  picture  has  a South  American  locale  and  if  it  has  the  pep  and  speed  that 
the  public  wants,  he  will  be  good  for  at  least  another — maybe  many  more.  Mary’s  vehicle 
is  the  story  of  a shopgirl  in  a ten  cent  store  and  hers  is  the  greater  gamble.  It  seems  that 
the  public  taste  has  changed  to  a marked  degree  since  the  days  of  “Amarilly”  and  “The 
Poor  Little  Rich  Girl.”  Girls  with  “It”  seem  to  have  the  call  just  now.  But  there’ll  never 
be  another  Mary  Pickford  because  the  conditions  that  made  her  tremendous  vogue  pos- 
sible no  longer  exist  and  perhaps  never  will  again. 


In  the  Movies  lor  Life 

It  is  not  likely  that  John  Barrymore  will  return  to  the  spoken  drama  in  the 
near  future.  Recently  asked  when  he  was  to  go  back  to  the  footlights.  Jack 
replied : “When  somebody  writes  me  a play  as  good  as  ‘Hamlet’.” 

ANOTHER  EPIC  SOURS 

I T is  reported  that  the  great  epic  of  the  laying  of  the  Atlantic  cable  wouldn’t 
’“jell,”  so  Metro-Goldwyn-Mayer  won’t  make  it.  It  will  be  recalled  that  Universal 
and  M.  G.  M.  announced  almost  simultaneously  that  each  was  to  film  an  epic 
around  that  historic,  if  rather  wet,  incident.  But  apparently  neither  company  had 
a story.  And,  after  all,  it  is  always  a good  idea  to  have  a story  if  you  want  to 

film  an  epic.  

Publicity  for  Fords 

K ING  VIDOR  began  life  in  the  movies  as  a cameraman  who  took  news 
events  for  the  once  popular  Ford  Weekly  which  some  of  the  pioneers  will 
recall.  Last  week  he  went  to  Detroit  with  his  M.  G.  M.  company  which  is 
filming  “The  Crowd”  and  made  a number  of  scenes  at  and  about  the  Ford 
plant.  This  should  aid  greatly  in  establishing  the  Ford  auto  as  a popular 

method  of  transportation.  

THE  JURY  IS  OUT 

H OLLYWOOD  is  awaiting  Will  Rogers’  verdict  on  “The  King  of  Kings.”  It 
will  be  remembered  that  upon  viewing  the  premiere  of  “The  Ten  Command- 
ments” the  famous  gumchewing  philosopher  wisecracked  as  follows:  “It  was 
written  by  God  and  Jeanie  MacPherson,  but  it  is  easy  to  see  where  God  quit  and 
Jeanie  began.”  In  the  new  De  Mille  epic  there  is  no  collaboration  credit  what- 
ever, the  main  title  reading  “The  King  of  Kings.  Story  by  Jeanie  MacPherson.” 
A Hollywood  director  received  a letter  from  a New  York  theatrical  man  who 
attended  the  opening  in  that  city  in  which  the  latter  states:  “At  any  rate  it  should 
end  the  long  argument  as  to  the  authorship  of  the  New  Testament.  ‘By  Jeanie 
MacPherson’  seems  to  be  conclusive.  However  I was  glad  to  see  Mr.  De  Mille 
give  screen  credit  to  Matt,  Luke  and  some  of  the  other  lads  who  contributed  so 
many  of  the  very  excellent  titles.”  The  big  Scriptural  spectacle  opens  here  at 
Grauman’s  new  Chinese  theatre  May  18  and  the  entire  house  has  been  sold  out  at 

$11  per  head.  

Just  a Big  Silk  Stocking  Man 

Many  of  the  screen  stars  have  made  money  in  California  real  estate  hut  it  remained 
fotd.  Huntley  Gordon,  the  popular  leading  man,  to  invade  the  realm  of  manufacture. 
Huntley  has  a silk  stocking  factory  and  has  worked  up  quite  a smooth  business. 

A Shooting  Star  Flickers  Out 

A MOTION  picture  cowboy  was  killed  in  a drunken  row  and  the  papers  all  over  the 
country  referred  to  him  as  a “star.”  Yet  he  was  only  a stunt  man  and  I believe,  never 
even  had  his  name  on  the  screen — just  one  of  the  high-heeled  boys  who  haunt  the 
•‘water-hole”  at  Cahuenga  and  the  Boulevard.  Well,  if  it  happens  in  Hollywood,  it’s  news. 
And  whoever  it  happens  to  is  a star. 


MY  COLYUM 

m ■ By  Al  Boasberg  ■■  i* 

'^HEN  there’s  the  story  about  the 

Scotchman  who  woke  up  with  a terrible 
toothache.  He  dressed,  ran  down  to  a 
dentist’s  office 
and  greeted  the 
tooth  - yanker  by 
calling  him  a gag' 
man.  The  dentist 
became  furious 
and  hit  him  in  the 
jaw  and  knocked 
out  his  tooth  and 
the  Scotchman 
went  back  to  bed. 

I,  Al  Boasberg, 
being  duly  sworn 
to  herebv  testify 
that  I am  going 
in  those  movies. 

(lave  selected  the 
story  myself  and  will  direct  and  make 
personal  disappearances.  I am  herewith 
publishing  the  scenario  so  that  exhib- 
itors will  be  warned.  The  title  is: 
Marriages  and  Other  Catastrophes 
Get  your  bicarbonate — here’s  the  scenario : 

The  picture  opens  in  the  Living  Room  of 
an  Alpine  Garage.  Sitting  in  the  corner 
is  a small  girl  with  a Polka  Dot  Beard, 
milking  a motorcycle.  Her  father  enters 
on  Roller  Skates.  He  is  walking  home 
from  an  Automobile  Ride.  Pop  is  very 
stern.  In  fact,  he  is  one  of  the  Stern 
Brothers.  The  prl  wants  to  marry  her 
sweetheart,  but  is  worried,  for  fear  she 
may  not  be  able  to  support  him.  On  a 
balcony  of  the  Alcove  sits  the  Sweetheart, 
with  a Mack  Truck  in  one  hand,  and  with 
the  other  hand  he  is  knitting  a Herring. 
They  are  too  poor  to  have  a Telephone, 
so  they  call  their  Chauffeur  and  drive  to 
the  Palais  Royale  where  she  falls  Madly 
in  Love  with  a Covert  Charge. 

* Jjt  * * 

THE  NEXT  SCENE: 

* H:  * H: 

Shows  the  OLD  MAN  in  the  Kitchen 
taking  a Bath.  He  is  making  out  his 
Income  Tax,  so  he  is  Lying  on  his  Back — 
Smoking  a Pair  of  Spats. 

* * * * 

THE  NEXT  SCENE: 

Then  I enter  the  scene.  I am  a Detec- 
tive and  I am  disguised  as  a Box  of 
Matches.  The  girl  likes  me  at  first  sight — 
she  is  afraid  to  take  a second  one,  anyway. 
The  Old  Man  is  Sobered  Up  and  asks  me 
what  my  intentions  are.  It  develops  that 
her  Sweetie  has  a Marriage  License,  but 
no  money  to  pay  the  Minister,  and  I have 
Two  Dollars,  but  can’t  buy  the  License. 
So  at  the  finish  of  the  picture,  I marry  the 
Sweetheart  and  the  Girl  goes  back  to  her 
position  as  Baggageman. 

* * 

If  you  like  the  picture,  send  me  your 
name,  and  I will  be  glad  to  have  your 
head  examined. 

^ ^ 

The  greatest  weight  reducer  in  the  world 
is  golf.  Wallace  Beery  took  up  the  grand 
old  game  and  in  the  first  week  lost  SO 
pounds — of  golf  balls. 

*1  * * 

The  star’s  lament : “They  didn’t  light 
me  right.”  * * * 

A salesman  was  trying  to  sell  an  ex- 
hibitor a newsreel.  The  exhibitor  inquired 
the  price  and  the  sales  gentleman  told  him 
the  price  was  based  on  age  and  the  exhib 
replied  “I’m  34  how  much  will  it  cost  me?” 

* * 

The  hardest  luck  guy  in  the  world — the 
gag-man  whose  ideas  and  contract  ran  out 
at  the  seme  time. 
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In  photo  at  left,  Lou  Seiler,  Fox  director,  tells  a few  details  about  the  big  "Herald”  trophy  to  Edgar  Moss,  Fox  exchange 
manager  of  Philadelphia.  And  Barbara  Bennett  hears  words  of  equal  import  from  Buck  Jones  in  center  photograph; 
while  at  right  are  Robert  Yost,  director  of  publicity  for  Fox,  (left)  and  Roy  Miller  of  Figueroa  and  Carthay  Circle 
theatres. 


Marshall  Wins  “Herald”  Cup 
in  1st  Annual  Film  Tourney 

Fox  Director  Takes  Other  Trophies  in  El  Caballero  Meet;  143 

Entrants  in  Contest;  W.  D.  Farley  Gets  Second  Prize  While 
Borzage  and  Mescall  Are  Among  Best  Shooters 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17. — The  First  Annual  Motion  Picture  Golf  Tourna- 
ment held  under  the  auspices  of  Exhibitors  Herald  Sunday,  May  15  at  the 
El  Caballero  Country  Club  came  to  a glorious  culmination  with  the  awarding 
of  the  prizes  on  the  front  lawn  of  the  club  at  four  o’clock. 

George  Marshall,  supervisor  of  Fox  comedies,  won  the  handsome  Herald 
cup,  a gold  medal  donated  by  the  Herald  and  an  order  for  a $150  golf 
suit.  W.  D.  Farley,  in  the  producers  class  took  second  prize,  winning  a 
gold  watch.  Marshall’s  score  was  72  while  Farley  went  around  in  73. 

143  in  Contest  at  Start 

One  hundred  and  forty  three  members  of  the  motion  picture  industry 
teed  off  at  8:30;  and  the  last  foursome  had  lunch  at  2:30.  The  day 
was  perfect  and  the  course  was  in  splendid  shape.  A.  H.  Painter  acted  as 
official  scorer  and  kept  the  foursomes  moving  at  five  minute  intervals. 


Shapiro,  Williams, 
Newman  and  Revell 
Are  Guests  of  Wampas 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17.  — James 
Loughborough,  director  of  publicity  and 
advertising  for  Publix  theatres,  was 
chairman  of  the  Wampas  meeting  Mon- 
day. His  guests  of  honor  were  Nellie 
Revell,  J.  D.  Williams,  Frank  L.  New- 
man and  Victor  Shapiro.  Several  acts 
from  the  Metropolitan,  together  with 
Eddie  Peabody  furnished  musical  enter- 
tainment for  the  evening.  Pete  Smith, 
ex-president  of  the  Wampas,  just  re- 
turned from  Arkansas,  told  of  his  ex- 
periences in  search  of  health.  Hal  Horne, 
of  the  North  American  theatre  circuit, 
also  addressed  the  gathering. 

Anna  Q,  Nilsson  Quits 
First  National  Forces 

( special  to  the  Herald) 

LOS  ANGELES,  May  17. — Anna  Q. 
Nilsson  has  left  First  National,  dissolu- 
tion of  her  contract  being  by  mutual  con- 
sent. It  had  but  a month  to  run.  Miss 
Nilsson  objected  to  playing  opposite 
Babe  Ruth  in  “Babe  Comes  Home”  on 
grounds  of  being  previously  starred  in 
her  own  pictures. 


Lloyd  Goes  East 

(Special  to  the  Herald) 

LOS  ANGELES,  May  17.  — Harold 
Lloyd  has  taken  his  production  staff  to 
New  York  where  he  will  make  his  next 
picture  from  a newly  selected  story, 
probably  a baseball  comedy. 


Director  O.  O.  Dull  of  William  Fox, 
feeling  conhdent  in  his  ability  to  win 
one  of  the  “Exhibitors  Herald”  Mo- 
tion Picture  golf  tournament  cups, 
picked  one  out  and  let  his  confidence 
be  recorded. 


Representatives  of  the  various  branches 
of  the  industry  from  all  over  the  United 
States  played.  Ned  Depinet,  of  New 
York;  Jack  Alicoate,  New  York;  Roy 
Seery,  Chicago;  and  exhibitors  from  up 
and  down  the  West  Coast  entered. 

Favorites  Were  Marshall  cUid  Borzage 

Marshall  and  Frank  Borzage  were  the 
outstanding  favorites  with  the  handicaps 
of  eight,  while  John  Mescall,  cameraman, 
handicap  four,  was  another  who  shone 
in  the  contest.  Mescall  had  a score  of 
73. 

The  winners  were  as  follows : George  Marshall, 
low  gross,  72.  Milt  Howe,  low  net,  won  the  First 
National  studio  trophy,  a gold  medal  presented 
by  the  HERALD  and  a traveling  bag  donated  by 
Marie  Prevost.  Howe’s  score  was  70. 

Mark  Farley,  producer,  low  gross  score,  73,  a 
wrist  watch;  Hector  Turnbull,  first  low  net,  73, 
Roach  cocktail  shaker;  Eddie  Mannox,  second 
low  net,  74,  Metro-Goldwyn-Mayer  cup ; Wally 
Lehrman,  third  low  net,  74,  traveling  bag  pre- 
sented by  Jack  Coogan;  M.  E.  Hoffman,  fourth 
low  net,  75,  Reve  Houck  prize. 

In  the  directors’  division.  Jack  Noble,  score  70, 
won  Fairbanks  sterling  silver  pitcher  for  low 
gross;  F.  Richard  Jones,  first  low  net,  score  72, 
won  Henry  King  golf  clubs;  Frank  Borzage,  sec- 
ond low  net,  score  73,  Dave  Rose  wardrobe  trunk; 
George  Melford,  third  low  net,  score  75,  Wynn 
auto  tire;  Jack  Adelphi,  fourth  low  net,  75,  brake 
job  donated  by  Bill  Ellenbeck. 

In  the  actors  division:  David  Butler  won  low 
gross  with  69  score,  wrist  watch  from  Standard 
Casting  Directory;  Ed  Kennedy,  first  low  net, 
score  71,  won  Dave  Rose  trunk;  Wallace  Mac- 
Donald, second  low  net,  score  72,  won  Yellow 
Taxi  Cab  water  pitcher;  Charles  Stevens,  third 
low  net,  score  74,  won  Schwab  traveling  bag; 
Conway  Tearle,  fourth  low  net,  74,  won  Howard 
Hughes  cup. 

Louis  Vanader,  low  gross  in  publicity  and 
writers  department,  won  score  68,  Joseph  M. 
Schenck  bag;  M.  J.  Matson,  Jr.,  first  low  net, 
66,  won  Sid  Grauman  bag ; Ewart  Adamson,  sec- 
ond low  net  score,  74,  Kodak  presented  by  East- 
man Camera  Company;  Phil  Kline,  third  low  net, 
76,  A.  T.  Jenkins  cup;  George  Baker,  fourth  low 
net,  77,  Eddie  Schafer  trophy. 

In  the  exhibitors  and  exchange  division:  Tis 


Hast,  first  low  gross,  75,  Tom  Mix  hat;  R.  C. 
Seery,  first  low  net,  69,  Paula’s  cup;  William 
Lollier,  second  low  net,  70,  humidore;  J.  S. 
Kernister,  third  low  net,  73,  Paramount  golf  bag; 
Harry  Spere,  fourth  low  net,  77,  Gertrude  Astor 
golf  stick. 

In  the  technical  division:  John  J.  Mescall,  low 
gross,  73,  Educational  studios  clock;  first  low  net, 
E.  Hornbastle,  score,  72,  Fox  golf  bag;  second 
low  net.  Jack  Boland,  75,  hat  and  golf  knickers; 
third  low  net,  Joe  Farnham,  77,  Brandstatter 
cup;  fourth  low  net,  Byron  Houck,  78,  golf  balls. 
Woodward  Van  Dyke,  won  Billy  Cox  merchan- 
dise order  for  most  holes  picked  up.  Jack  Boland, 
won  Italian  Marble  Eagle  for  one  eagle  which  he 
made. 

Robert  Fairbanks  got  cut  glasses  set,  for  being 
first  entrant. 

Sid  Brennecke,  won  Charles  Chase  cup  for 
loudest  sox,  W.  Wessling  won  plus  fours,  for 
highest  score,  134. 

Jack  Jevney,  won  Monty  Banks  sweater  for 
highest  score  on  seventeenth  hole.  Dodge  Dunn- 
ing, won  sweater  and  hose  for  highest  score  either 
nine  holes. 

Bob  Leonard,  low  net  for  Rancho  player. 
Rancho  cup.  Frank  Borzage,  won  plus  fours  for 
being  best  dressed  man. 

R.  M.  Donaldson,  won  sweater  presented  by 
Sam  Sax,  for  best  kept  score  card ; Bob  Mac- 
Gowan  won  luncheon  set  for  low  net  for  two  reel 
comedy  director;  Brandon  Hurst  won  a sweater; 
Ed  Tufts  tor  his  hard  work  on  the  tournament ; 
George  Marshall  got  a box  of  cigars  for  most 
birdies;  J.  D.  Williams,  was  given  two  golf  clubs 
donated  by  Clarkson  for  deepest  divot;  Max 
Autry  was  given  box  of  oranges  for  low  net  in 
the  publicity  division.  J.  D.  Williams  was  knocked 
out  by  a caddie  swinging  his  club  while  standing 
near  the  9th  tee  and  had  to  quit  the  game.  The 
caddy  struck  Williams  on  the  cheek  bone. 


Grauman  House  to  Be 
Represented  in  Shrine 
Parades  at  Board  Walk 

( special  to  the  Herald) 

HOLLYWOOD,  May  17.— The  Chinese 
theatre  which  Sid  Grauman  will  open  May 
18  will  be  represented  in  the  Shrine  parades 
at  Atlantic  City. 
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Rambling  ’Round  in  Hollywood 


This  majestic  picture  metropolis  now  can  boast  of  the  craziest  home 
in  the  world.  It  was  put  together — and  that  don’t  mean  maybe — 
by  Jack  McDermott,  scenarist  of  note.  The  House  That  Jack  Built 
is  just  off  Mulholland  Drive,  near  Cahuenga  Pass.  It  is  constructed 
entirely  of  “props”  from  noted  picture  productions.  Here  you  see  guns 
from  “Eagle  of  the  Sea”;  there  a bit  of  “Tess  of  the  Storm  Country,”  and 
then  looms  up  a flash  of  Doug’s  “Mark  of  Zorro.” 


TO  describe  the  Cuckoo  Mansion  of 
McDermott  would  require  mental 
effort  in  a reverse  position.  However, 
let’s  try.  You  see  it  well  up  on  a hill. 
You  don’t  have  to  climb  to  get  there. 
You  can  be  a human  rabbit,  for  Jack  has 
built  a tunnel  half  a mile  long,  through 
which  you  burrow  your  way.  Reaching 
the  end  of  the  tunnel,  you  go  up  a ladder 
and  land  in  Jack’s  bedroom.  There  are 
no  chairs.  You  keep  walking  or  stand 
still  or  prove  yourself  a real  “flop.” 

The  dining  table,  of  tile,  is  one  foot 
from  Mother  Earth,  and  you  just  sit  right 
down  on  a cute  pillow  to  eat,  drink  and 
be  merry.  A noted  architect  recently 
visited  McDermott’s  Writer’s  Cramp  and, 
when  he  had  finished  an  inspection,  was 
asked  what  period  he  would  call  it. 

“No  period  at  all,”  he  replied.  “It’s 
an  exclamation  point.” 

Jack  spent  three  years  in  building  his 
house,  just  completed. 

* * * 

Harry  Bets  a Thousand 
Harry  Rapf — may  his  golf  score  never 
increase — is  “rabidly”  becoming  a 100  per 
cent  gollufer.  This  is  about  Harry,  Ho- 
bart Henley — handsome  dog  that  be  is — 
and  other  successful  gambles  in  life. 
Harry,  Napoleonic  in  build,  bet  the  tall 
Hobart  $1,000  that  he  could  defeat  him 
at  gulf.  They  started  out  early  in  the 
morning,  but  their  friends  beat  them  to 
it.  Awaiting  them  at  the  first  tee  were 
genuine  Scotchmen  playing  bagpipes  and 
a bevy  of  pretty  girls,  the  latter  intended 
as  modern  sirens  who  might  lure  the  con- 
testants from  concentrating  on  their 
game,  and  the  latter  to  make  them  think 
of  Haig  & Haig  and  other  bygone  insti- 
tutions. 

Harry  made  the  first  hole  in  11.  This 
was  terrible  gulf,  but  he  won  the  hole. 
At  the  fourteenth  an  airplane  flew  over 


HOLLYWOOD,  May  17.— The  motion 
picture  artists  of  Holl3rwood  tendered  a 
check  for  $35,000  Thursday  to  D.  C. 
McWatters,  chairman  of  the  Red  Cross 
fund  which  was  scheduled  to  raise  $230,000 
as  the  quota  for  this  district  for  tbe  Mis- 
sissippi sufferers. 

The  check  was  given  to  Chairman 
McWatters  at  the  immense  Flood  Benefit 
staged  by  film  stars  at  the  Hollywood  Bowl 
at  which  more  than  $20,000  more  was 
raised  for  the  stricken  district.  The  check 
for  $35,000  was  entirely  aside  from  the 
benefit  receipts  and  was  donated  under  the 
approval  of  the  Academy  of  Motion  Pic- 
ture Arts  and  Sciences,  recently  formed.  A 
telegram  was  sent  to  Secretary  Hoover  at 
Memphis,  Tenn.,  signed  by  D.  C.  McWat- 
ters, Fred  W.  Beetson  and  Douglas  Fair- 
banks, apprising  him  of  the  motion  picture 
contributions. 


the  green  and  let  go  a barrage  of  golf 
balls,  so  that  neither  Harry  nor  Hobart 
knew  which  one  belonged  to  which.  Any- 
how, Harry  won  the  match,  and  Henley 
was  so  enraged  that  he  said:  “All  right. 
You  are  good  in  your  business  line  but 
will  never  make  a golfer.  I’ll  bet  you 
$1,000  that  you  won’t  be  able  to  make 
100  or  under  within  two  weeks.”  Hunt 
Stromberg  offered  another  grand  and 
Harry  covered  both.  His  score  now  is 
down  to  102.  All  he  needs  is  a caddie 
who  will  play  percentage  and  fix  up  good 
“lies”  out  of  bounds. 

* ♦ * 

At  last  the  secret  is  out  about  the 
$750,000  bathing  pool  which  Mack 
Sennett  is  building  on  his  big  estate. 
Mack  whispered  it.  “/  want  this  pool” 
he  solemnly  intoned,  “to  be  a monu- 
ment to  the  Mack  Sennett  Bathing 
Girls.  It  will  be  an  eternal  monu- 
ment. It  will  last  until  bathing  is  out 
of  style.” 

Reports  have  it  that  Sennett  will 
construct  a Hall  of  Fame  for  all  screen 
actresses  who  excel  in  bathing  footage 
— and  upwards.  There  will  be  many 
candidates  for  monuments.  Just  think 
of  all  the  Sennett  Bathing  Girls  who 
now  are  great  stars. 

* * * 

Hal  Horne,  just  back  from  managing, 
directing  and  exploiteering  in  Seattle, 
grew  intensely  enthusiastic  when  he  was 
introduced  at  the  last  Wampas  meeting. 
He  said  they  had  a “real  opening”  in 
Seattle,  and  added: 

“Everything  was  done  on  a tremendous  scale. 
There  were  bands  blaring,  huge  lights  flashing. 
The  crowds  were  enormous.  We  worked  up  a cam- 
paign that  rocked  the  city.  The  advance  work 
was  terrific.  Invitations  to  men  of  note  accepted; 
the  governor  of  the  state  present;  10-000  de  luxe 
programs”— and  then  he  paused  for  breath. 

“How  many  door-knob  hangers  did  you  use?” 
asked  Bob  Doman.  now  of  the  Egyptian. 

J.  M.  LOUGHBOROUGH. 


Fred  Niblo  acted  as  master  of  cere- 
monies. All  the  $100  boxes  were  occupied 
and  every  seat  in  the  ampitheatre  was 
occupied  at  8 o’clock.  Ed  Rowland  was 
master  of  entertainment;  George  L. 
Easton,  introduced  Niblo. 

There  were  three  bands  and  an  orchestra 
of  75  pieces.  The  Red  Cross  chorus  of  300 
nurses  was  a feature  of  the  program. 

Doug  and  Mary  Adding 
Acres  to  Rancho  Zorro 

( special  to  the  Herald) 

HOLLYWOOD,  May  17.— Douglas 
Fairbanks  and  Mary  Pickford  have  added 
2,000  acres  to  Rancho  Zorro,  their  new 
Southern  California  estate,  through  the 
purchase  of  an  adjoining  holding,  accord- 
ing to  deeds  now  on  file. 


The  13-story  building  soon  to  be  erected 
in  Hollywood  by  the  233  Club. 


Film  Masons  Plan 
13  Story  Building 

(Special  to  the  Herald) 

HOLL.YWOOD,  May  17. — A 13-story 
terra  cotta  clubhouse  on  which  work  is 
to  begin  within  a few  weeks,  has  been 
announced  by  the  Two  Thirty  Three 
Club  of  Hollywood  which  numbers 
nearly  2,000  producers,  stars,  directors, 
writers  and  technicians  of  the  motion 
picture  industry. 

Occupying  90  by  140  feet  on  the  most 
important  business  corner  in  the  film 
center  the  building  will  serve  as  a hotel, 
theatre,  clubhouse  and  bank  for  members. 

The  Two  Thirty  Three  Club,  conduct- 
ing its  meetings  with  formality,  has  reg- 
istered an  average  attendance  of  over  40 
per  cent  since  its  organization.  Edwards 
Davis,  the  character  actor,  is  serving  his 
third  term  as  president,  Jean  Hersholt, 
Universal  star;  Edward  Sloman,  Univer- 
sal director;  William  Beaudine,  free  lance 
director  and  Frank  Lloyd,  free  lance  di- 
rector are  vice-presidents;  Earle  Met- 
calfe and  Raymond  McKee,  actors,  are 
recording  and  corresponding  secretaries 
and  Samuel  Kress,  treasurer. 

The  board  of  directors  is  composed  of  the 
officers  and  George  Sargent,  director;  Lewis  Gill, 
Phil  Hunt,  laymen ; Joseph  Goldsmith,  Edward 
Rowland,  exhibitors;  Jack  Elliot,  mastea-  of  prop- 
erties; Lewis  Physioc,  laboratory  executive; 
James  W.  Horne,  director;  David  Thompsonv 
production  manager;  John  LeRoy  Johnson,  pub- 
licity manager. 

Among  the  stars  on  committee’s  are  Douglas 
Fairbanks,  Tom  Mix,  Harold  Lloyd,  Buck  Jones, 
Wallace  B'erry,  Raymond  Hatton,  Charles  Ray, 
Wilfred  North,  Monte  Blue,  Lewis  Stone,  Milton 
Sills,  B'illy  Sevan,  Maurice  Costello,  Lincoln 
Plumer,  Mitchell  Lewis,  Commodore  Blackton, 
John  McCormick,  Carl  llaemmle,  Harry  Rapf. 


Finish  Interiors  for 

^‘Still  Facer  Serial 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— The  Eastern 
Patheserial  production  unit  headed  by 
Jean  Arthur  and  Larry  Kent,  filming  the 
Clarence  Budington  Kelland  Saturday 
Evening  Post  story  “Still  Face,”  have 
completed  shooting  preliminary  interior 
scenes  for  the  new  production  at  the 
Cosmopolitan  studio  in  New  York  City. 
The  company  is  now  on  location  at 
Wyckoff,  N.  J..  while  the  studio  technical 
staff  are  busily  engaged  in  the  erecting 
of  new  interior  sets.  Before  leaving  for 
location,  the  members  of  the  “Still  Face” 
company  were  guests  of  honor  of  the 
Pathe  Club  at  its  regular  monthly  gath- 
ering on  Thursday  evening.  May  12,  at 
the  Hotel  Knickerbocker  Grill  Room. 


Artists  Send  Refugees  $35,000 

$20,000  Raised  by  Hollywood  Flood  Benefit;  Fred  Niblo  Is  Master 
of  Ceremonies;  Ed  Rowland  Manages  Entertainment 

(Special  to  the  Herald) 
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Kane  Starts  Work 
on  ^^HelVsKitchen^^ 
in  Eastern  Plant 

(Special  to  the  Herald) 

NEW  YORK,  May  17.— For  “Hell’s 
Kitchen,”  which  went  into  production 
this  week,  four  more  picture  “names” 
were  imported  from  California.  George 
Sidney,  Ford  Sterling  and  Hugh  Cam- 
eron, actors,  and  Frank  Capra,  who  di- 
rected all  the  Fangdon  full  length  com- 
edies. Capra  is  to  co-direct  “Hell’s  Kit- 
chen” with  Joseph  Boyle. 

Feland  Hayward,  production  manager, 
today  announced  the  addition  of  Nun- 
nally  Johnson,  Saturday  Evening  Post 
writer,  to  the  scenario  department,  to 
join  Earl  Roebuck,  Robert  Roy  Snody 
and  J.  Clarkson  Miller,  and  Adelaide 
Heilbron. 

Claudette  Colbert,  featured  on  Broad- 
way this  winter  in  “The  Barker,”  is  to 
play  opposite  Fyon  in  the  new  produc- 
tion. 

Following  “Hell’s  Kitchen”  Kane  plans 
to  make  “French  Dressing,”  an  original 
story  by  Adelaide  Heilbron. 


Now  Visitors  Can  See 
How  Pictures  Are  Made 

(Special  to  the  Herald) 

HOFFYWOOD,  May  17.— In  order  to 
satisfy  the  visitor  to  Hollywood  who  is 
unable  to  “crash  the  gates”  of  the  stu- 
dios and  get  a close-up  of  how  films  are 
made,  the  Chamber  of  Commerce  has 
had  a special  film  made  showing  the 
process  followed  from  start  to  finish  of 
a picture.  The  film  is  to  be  shown  free 
four  times  a week  in  the  auditorium  of 
the  new  Hollywood  Chamber  of  Com- 
merce building  at  6520  Sunset  boulevard. 
The  first  showing  of  the  special  film  was 
held  last  Tuesday  morning. 


Hogan  Convalescent  in 
Sylvan  Lodge  Hospital 

(Special  to  the  Herald) 

HOFFYWOOD,  May  17.— James  P. 
Hogan  is  reported  recovering  after  four 
weeks  at  the  Sylvian  Dodge  Hospital, 
where  he  was  rtished  upon  return  from 
San  Mateo  on  completion  of  directing 
a screen  feature.  Hogan  suflered  a hem- 
orrhage of  the  stomach,  brought  on  by 
a nervous  breakdown,  according  to  his 
physician’s  report.  Blood  transfusions 
were  resorted  to  and  he  is  to  be  removed 
to  his  home  at  6444  Delongpre  the  end 
of  this  week. 


Chester  Conklin  Signs 
N ew  Paramount  Contract 

( special  to  the  Herald) 

HOFFYWOOD,  May  17.  — Chester 
Conklin  has  signed  a new  contract  with 
Paramount  and  is  to  appear  in  “Tell  It 
to  Sweeney,”  with  George  Bancroft 
under  direction  of  Frank  Strayer. 


Riesenfeld  in  L.  A, 

HOFFYWOOD,  May  17.— Dr.  Hugo 
Reisenfeld  has  arrived  here  to  rehearse 
the  symphony  orchestra  of  the  Chinese 
theatre.  Sid  Grauman’s  new  house  opens 
May  18  with  DeMille’s  “King  of  Kings.” 

**Old  Ironsides**  Closes 

( special  to  the  Herald) 

PIOFFYWOOD,  May  17.— “Old  Iron- 
sides” closed  its  run  at  Grauman’s 
Egyptian  theatre.  May  12. 


Douglas  Fairbanks  heads  the  newly  formed  Academy  of  Motion  Picture  Arts  and 
Sciences.  Standing:  Cedric  Gibbons,  J.  A.  Ball,  Carey  Wilson,  George  Cohen, 
Edwin  Loeb,  Fred  Beetson,  Frank  Llo^d,  Roy  Pomeroy,  John  Stahl,  Harry 
Rapf,  Seated:  Louis  B.  Mayer,  Conrad  Nagel,  Mary  Pickford,  Fairbanks,  Frank 
Woods,  M.  C.  Levee,  Joe  Schenck,  Fred  Niblo. 


Motion  Picture  Academy  of 
Honor  Launched  at  Banquet 

Five  Branches  of  Production  Brought  Together  in  New  Organ- 
ization Headed  by  Douglas  Fairbanks;  Merit  Awards  to 
Be  Made  for  Achievement;  Hays  Lauds  Plan 

{Special  to  the  Herald) 

liOLLYWOOD,  May  17. — More  than  200  charter  members  were  en- 
rolled in  the  Academy  of  Motion  Picture  Arts  and  Sciences  at  an  invita- 
tional banquet  Wednesday. 

The  new  organization  which  was  conceived  by  four  people — Louis  B.  Mayer, 
Fred  Beetson,  Conrad  Nagel  and  Fred  Niblo — four  months  ago  at  Mr.  Mayer’s 
home,  has  been  formed  to  promote  harmony  and  unity  in  all  branches  of  the 
industry. 

Unites  All  Branches  of  Production 

Douglas  Fairbanks,  president,  acted  as  chairman  of  the  meeting  follow- 
ing the  banquet  at  the  Biltmore  hotel.  He  explained  the  purpose  of  the 
society,  stating  that  it  unites  into  one  body  all  branches  of  motion  picture 
production ; Actors,  directors,  writers,  cinematographers  and  producers. 


He  read  a message  from  Will  Hays, 
president  of  Motion  Picture  Producers 
and  Distributors  Association,  which  was 
as  follows: 

“The  Academy  will  have  a definite 
tendency  to  quicken  the  advance  of  the 
various  arts  which  are  represented  in 
motion  picture  production,  to  promote 
co-operation  between  the  production 
branches,  to  bring  about  further  recog- 
nition of  motion  pictures  as  an  art  and 
bring  a consequent  improvement  always 
in  the  quality  of  motion  pictures.  The 
foundation  of  the  Academy  is  a real  ac- 
complishment.” 

Officers  Named 

In  addition  to  President  Fairbanks  of- 
ficers are:  Fred  Niblo,  vicepresident; 
Frank  Woods,  secretary,  and  M.  C. 
Fevee,  treasurer,  who,  with  a board  of 
directors,  representing  equally  each  of 
the  five  branches,  have  been  chosen  as 
provided  by  the  constitution  to  serve 
until  the  first  regular  election  in  October. 

Mary  Pickford,  Fouis  B.  Mayer  and 
Joseph  M.  Schenck  represent  the  pro- 
ducers on  the  board;  Douglas  Fairbanks, 
Milton  Sills  and  Conrad  Nagel  the  ac- 
tors; Jeanie  Macpherson,  Carey  Wilson 
and  Joseph  M.  Farnham  the  writers; 
Fred  Niblo,  Frank  Floyd  and  John  Stahl 
the  directors;  and  Roy  Pomeroy,  Cedric 
Gibbons  and  J.  A.  Ball  the  technicians. 

Niblo  said  “tonight  marks  a new  start 
in  motion  pictures”  and  told  how  he  had 
met  with  Mayer,  Conrad  Nagel  and  Fred 


Beetson  and  after  several  meetings  had 
whipped  the  idea  into  shape.  Others  who 
spoke  were:  Conrad  Nagel,  Joseph  M. 
Schenck,  Cecil  B.  De  Mille,  Frank  Floyd, 
Roy  Pomeroy,  Milton  Sills,  Carey  Wilson, 
Mary  Pickford,  Will  H.  Hays,  Fouis  B. 
Mayer  and  M.  C.  Fevee. 

Nagel  explained  that  the  Academy  will 
not  conflict  with  other  organizations,  and 
it  is  planned  to  eliminate  strife,  internal 
discord  and  general  dissatisfaction  among 
actors,  directors,  writers  and  others,  as  any 
member  of  the  Academy  can  refer  any 
complaint  he  or  she  has  to  a conciliation 
committee. 

Hays  Fauds  Plan 

Mr.  Hays  said  the  producers  had  their 
organization  and  it  was  but  meet  that  the 
other  branches  of  this  great  industry  should 
combine.  He  said  the  Academy  was  one 
of  the  greatest  movements  in  the  history 
of  pictures  and  it  will  have  his  fullest  co- 
operation and  support. 

Mike  Fevee,  who  was  entrusted  with  the 
funds  of  the  new  club,  had  his  lieutenants 
pass  around  cards  and  over  $27,000  was 
pledged  at  the  conclusion  of  the  banquet. 
The  inintial  fee  for  charter  members  is 
$100  and  the  dues  are  $5  per  month. 

J.  Stuart  Blackton  at  the  conclusion  of 
the  addresses  made  a motion  that  the  new 
organization  pay  tribute  to  Thomas  A.  Edi- 
son, the  inventor  of  motion  pictures.  The 
motion  was  passed  and  a message  dis- 
patched. 
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Aileen  Dee 
(Fox  Films) 


Kathryn  MacGuire 
(First  National) 


Molly  O’Day 
(First  National) 


Loretta  Young 
(First  National) 


Eight  New  Stars  Discovered, 
Signed  by  Film  Chiefs 

First  National,  M.  G.  M.,  United  Artists  and  Hal  Roach  Declare  Screen 
Patrons  Want  New  Faces  in  Pictures 

Simultaneously  with  the  announcement  of  new  product  for  the 
year  has  come  announcements  from  four  studios  of  new  people  who 
will  be  placed  in  important  film  roles. 

Many  of  the  “oldtimers”  have  lost  the  confidence  of  production  officials 
who  believe  actresses  must  be  changed  periodically  or  “the  show  will  go 
stale.” 


WHATEVER  be  the  sentiment  only 
experience  will  tell  whether  the  the- 
ory is  sound, 

James  Montgomery  Flagg  called  Kath- 
ryn McGuire  the  most  beautiful  blonde 
in  Hollywood  and  since  then  she  has 
been  cast  in  Colleen  Moore’s  new  pic- 
ture, “Naughty  But  Nice.” 

Aileen  Dee,  the  daughter  of  socially 
prominent  people  in  Calgary,  Canada, 
convinced  guardians  of  the  Fox  gate  that 
she  could  act  and  the  result  is  her  work 
in  “Slaves  of  Beauty.”  She  is  said  to  be 
due  for  other  assignments. 

Avonne  Taylor  is  formerly  of  the  Zieg- 
feld  Follies  and  was  signed  by  Metro- 
Goldwyn-Mayer  following  screen  tests 
made  at  the  companys’  request.  She  will 
be  given  important  roles  at  once. 

Recently  First  National  signed  Molly 
O’Day  and  cast  her  in  “The  Patent 
Leather  Kid”  where  her  work  has  brought 
considerable  comment.  She  plays  oppo- 
site Dick  Barthelmess. 

Other  young  women  who  have  at- 
tracted film  companys’  favor  are  Loretta 
Young,  who  is  with  First  National,  Ro- 
sita  Moreno,  who  is  with  United  Artists, 


Lupe  Valez,  who  is  with  Hal  Roach,  and 
Jean  Lorraine,  whi  is  with  M.  G.  M. 

Industry  Seeking 
Original  Stories, 
Sills  Tells  Harvard 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  May  17:— “The 
gulf  between  the  extra  and  the  actor  is 
rather  wide,”  said  Milton  Sills  before  the 
Graduate  School  of  Business  of  Harvard 
a few  days  ago.”  The  difference  is  de- 
fined largely  by  ‘screen  credit,’  he  said. 

“The  number  who  receive  that  distinc- 
tion is  roughly  2,000,  and  tl*e  number 
of  actors  who  receive  under  $500  per 
week  and  who  are  in  occasional  demand 
is  approximately  1,000. 

“Of  first  class  actors  in  constant  de- 
mand there  are  about  300.  They  receive 
from  $500  to  $1,500  per  week.  For  at 
least  two  thirds  of  them  35  to  40  weeks 
may  be  regarded  as  constituting  a very 
good  year.  They  are  not  under  contract 


and  time  between  pictures  is  lost. 

“The  aristocracy  of  the  profession  con- 
sists of  the  ‘featured’  artists,  the  stars, 
and  the  actor  producers.  There  are  some 
100  featured  players  under  contract 
whose  salaries  average  $50  per  week.  The 
range  however  lies  between  $200  per 
week  and  $3,000. 

“We  are  still  in  a phase  when  we  must 
draw  our  materials  largely  from  books 
and  plays.  We  are  all  looking  forward 
to  the  time  when  more  stories  are  fash- 
ioned directly  for  the  screen  by  a new 
type  of  literary  worker.  Our  Universi- 
ties may  help  in  erecting  this  new  type.” 

Dorothy  Yost  Finishes 
Script  for  Harvester^* 

(Special  to  the  Herald) 

LOS  ANGELES,  May  17. — Dorothy 
Yost  has  completed  her  adaptation  of 
“The  Harvester,”  Gene  Stratton  Porters’ 
w'idely-read  novel,  which  is  to  be  an 
F.  B.  O.  special  directed  by  J.  Leo  Mee- 
han, son-in-law  of  the  late  novelist. 

“The  entire  action  of  the  play  centers 
about  three  characters,”  said  Miss  Yost, 
“A  man,  a girl  and  a dog.  This  limited 
set  of  principals  is  ideal,  I think,  for  it 
cuts  down  the  menace  of  a complicated 
plot  and  gives  every  one  concerned  an 
opportunity  for  characterization  — the 
adapter,  the  director  and  the  actors.  It 
permits  greater  scope  in  putting  over 
the  psychological  reactions  of  the  human 
being  in  his  contact  with  others.” 

Raymond  Griffith  Will 
Remain  in  U,  S,  Films 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17.  — Raymond 
Griffith,  recently  rumored  as  going  to 
Germany,  forming  his  own  company,  etc., 
isn’t  going  to  do  anything  but  sign  up 
with  another  large  American  company. 
He’s  looking  over  the  contract  now. 
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Four  Companies  Finish  Big 
Films;  “Quiet”  Period  Ends 


Lasky  Lot  Under  Way  on 
Schedule  of  80  Pictures 

M.  G.  M.,  First  National,  Fox  and  Paramount  Com- 
plete  Pretentious  List  of  Specials 

By  RAY  MURRAY 

HOLLYWOOD,  May  17. — Four  big  companies  have  completed  their 
more  pretentious  features  and  they  (Metro-Goldwyn-Mayer,  First  National 
Fox  and  Paramount)  are  occupied  only  with  scheduled  productions  which 
are  not  “specials.” 

The  quiet  noted  on  stages  last  month  has  come  to  an  approximate  end, 
generally  speaking,  and  by  the  end  of  May  payroll  actors  and  extras  will 
again  be  rising  before  breakfast  to  get  to  the  studio. 

Five  Companies  Working  at  Paramount 

At  the  big  Paramount  studios  on  Melrose  avenue  there  are  five  com- 
panies in  work,  while  seven  productions  are  in  the  cutting  room. 


What  the 
Pictures  Did 
to  Me 

By  George  E.  Marshall 

<Supcrvisor  of  Fox  Film  Comedies) 


Praise  for  a good  comedy 
comes  easy  to  those  who 
know  its  value. 

IT’S  A PIPE;  A clever  comedy 
minus  the  usual  silly  stuff.  Pleased 
100%.  Two  reels. — Earl  H.  Barrett, 
Liberty  theatre,  Quinton,  Okla. — 
General  patronage. 

MOVING  DAY:  Laughs  and 
more  laughs  and  then  some.  I had 
to  laugh  myself.  Don’t  we  like  to 
see  others  in  trouble?  You  will 
think  so  after  seeing  this.  Two 
reels. — A.  C.  Digney,  Peerless  thea- 
tre, Hartney,  Manitoba,  Can.  — 
General  patronage. 

THE  WRESTLER:  A real 
cracker  jack  of  a comedy.  If  they 
don’t  laugh  at  this  one,  they  must 
be  wooden  in  the  bean.  Two  reels. 
— A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba,  Can. — General 
patronage. 

THE  MAD  RACER:  Earle  Foxe 
— It’s  a knockout  from  Earle  Foxe. 
Just  as  good  as  one  can  expect. 
Kept  them  in  an  uproar  most  of 
the  time.  Two  reels. — Rudolf  Duba, 
Royal  theatre,  Kimball,  S.  D. — Gen- 
eral patronage. 


Richard  Rosson  is  directing  “Rolled 
Stockings”  with  James  Hall,  Richard 
Arlen,  Louise  Brooks,  Nancy  Phillips 
and  Sally  Blane;  Clarence  Badger  is 
making  a feature  starring  Richard  Dix, 
as  yet  untitled;  Eddie  Sutherland  has 
Wallace  Beery  and  Raymond  Hatton 
teamed  up  in  “Fireman,  Save  My  Child.” 

Dorothy  Arzner,  the  only  woman  di- 
rector in  the  business,  is  making  “Ten 
Modern  Commandments”  with  Esther 
Ralston  starred,  and  Arthur  Rosson  is 
directing  “The  Last  Outlaw,”  featuring 
Gary  Cooper.  Paramount  announces  20 
“specials”  and  60  star  features  for  the 
coming  season  and  the  outlook  for  a 
busy  summer  on  that  lot  is  very  bright. 

Colleen  Moore  to  Make  “Lilac  Time” 

At  First  National  studios  several  nota- 
ble films  have  just  been  completed  and 
others  begun.  Colleen  Moore,  who  just 
completed  “Naughty  But  Nice,”  has  be- 
gun work  on  “Oh,  What  a Life”  under 
the  direction  of  Mervyn  LeRoy,  who  has 
been  elevated  by  John  McCormick,  pro- 
ducer of  Miss  Moore’s  pictures,  to  di- 
rector. Following  this  she  will  make  her 
first  special  picture  for  the  company 
“Lilac  Time”  with  George  Fitzmaurice 
as  director.  This  will  be  made  on  a very 
lavish  scale,  it  is  said. 

Richard  Barthelmess  has  finished  his 
epic  of  the  tank  corps  in  the  World  War, 
“The  Patent  Leather  Kid,”  under  A1 
Santell’s  direction.  Arthur  Stone,  Molly 
O’Day  and  others  appear  in  support. 
Arthur  Edeson  was  cinematographer. 

Milton  Sills,  under  the  direction  of 
Charles  Brabin.  has  finished  “Framed,” 
a Ray  Rockett  production  for  First  Na- 
tional. Natalie  Kingston  was  Sills’ 
leading  lady  and  Natli  Barr,  Russian 
screen  beauty,  played  a vamp  role. 

Harry  Langdon  has  just  got  under 
way  with  his  new  comedy-epic.  Johnny 
Hines  has  just  finished  “White  Pants 
Willie”  under  the  direction  of  Charles 
Hines.  Polo  plays  an  important  part  in 
this  diverting  story,  produced  by  C.  C. 
Burr. 

Rogell’s  Western  Completed 

_A1  Rogell  has  just  completed  another 
stirring  Western  drama,  “The  Devil’s 
Saddle,”  starring  Ken  Maynard,  First 
National’s  big  Western  star.  Billie  Dove, 
who  was  starring  in  “The  Stolen  Bride,” 
made  by  Alexander  Korda,  will  next  ap- 
pear in  “American  Beauty.” 

John  Dillon  is  directing  Jack  Mulhall 


and  Dorothy  Mackaill  in  “The  Road  to 
Romance.”  Charles  Van  Enger  is  shoot- 
ing the  opus.  It  is  the  story  of  a com- 
mercial traveler,  with  Mulhall  playing  the 
role  of  the  “drummer.”  Charles  R. 
Rogers  is  producing  it. 

Brown  Pogresses  on  M.  G.  M.  Epic 

At  Metro-Goldwyn-Mayer  studios  Di- 
rector Clarence  Brown  is  making  wonderful 
progress  on  the  Northern  epic,  “The  Trail 
of  ’98.”  Brown  has  in  his  cast  37  princi- 
pals, all  well  known  in  films.  The  cast 
includes  Dolores  Del  Rio,  Ralph  Graves, 
Harry  Carey,  Karl  Dane,  George  Cooper, 
William  Orlamond,  Tully  Marshall, 
Tenen  Holtz,  Emily  Fitzroy,  Polly  Mo- 
ran and  others. 

“Twelve  Miles  Out,”  starring  John  Gil- 
bert, with  Betty  Compson  and  Joan 
Crawford  in  support,  is  well  under  way 
with  Jack  Conway  directing.  “Quality 
Street,”  starring  Marion  Davies,  is  near- 
ing completion  with  Sidney  Franklin  di- 
recting; Robert  Leonard  is  directing 
Lew  Cody  and  Aileen  Pringle  in  “His 
Brother  from  Brazil”  and  Victor  Sea- 
strom  is  making  “The  Wind”  with  Lil- 
lian Gish. 

Norma  Shearer  is  being  starred  in 
“After  Midnight”  under  the  direction  of 
Monta  Bell,  and  Lon  Chaney  has  begun 
work  on  “Terror”  with  Benjamin  Chris- 
tensen at  the  megaphone. 

12  Universal  Companies  Working 

Twelve  companies  are  busily  engaged 
on  next  season’s  product  at  Universal 
City.  William  Beaudine  is  directing 
Norman  Kerry  in  “Too  Many  Women,” 
William  Craft  has  just  finished  “Hot 
Heels”  starring  Patsy  Ruth  Miller; 
Reeves  Eason  is  directing  Hoot  Gibson 
in  “Painted  Ponies”  and  Jimmy  Flood  is 
making  “Betty’s  Lady”  with  an  all-star 
cast.  Edward  Laemmle  is  directing 
“The  Eternal  Silence;”  Wesley  Ruggles, 
“Silk  Stockings”  with  Laura  LaPlante, 
and  Harry  Pollard  is  shooting  the  final 
scenes  of  “Uncle  Tom’s  Cabin,”  one  of 
Universal’s  big  specials  for  next  year. 

Ray  Taylor  is  directing  “Scarlet  Ar- 
row” with  Francis  X.  Bushman,  Jr.; 
Henry  McRae,  recently  transferred  from 
an  executive  job  to  directing,  is  making 
“Trail  of  the  Tiger”  and  Edgar  Lewis  is 
directing  “Fearless  Rider”  with  Fred 
Humes  starred. 

Kenneth  Harlan  and  Lya  DePutti  are 
appearing  in  “Midnight  Rose”  under 
James  Young’s  direction  and  William 
(Continued  on  page  35) 
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A Salesman  Enters  Production, 
“White  Gold”  Is  the  Result 

William  K.  Howard  Gave  Up  Law,  Civil  Engineering  and  Distribution 
to  Find  a Job  He  Liked;  Now  Under  Contract  with  Cecil  B.  DeMille 

By  RAY  MURRAY 

A GREAT  many  “Herald”  readers  must  know  “Bill”  Howard,  the  di- 
rector of  “Thundering  Herd,”  “Gigolo”  and  “White  Gold.”  Not  so 
-man  years  ago,  for  William  K.  Howard  is  still  a young  man,  he 
worked  in  a film  exchange  in  Cincinnati,  while  attending  night  school 
studying  to  become  a lawyer.  After  a year  of  this  he  gave  up  his  lucrative 
position  in  the  exchange  and  went  to  law  school  during  the  day  and  ac- 
cepted a position  as  manager  of  a motion  picture  theatre  nights. 


WHEN  he  had  started  out  in  life,  and 
had  entered  Ohio  State  University, 
“Bill”  decided  he  wanted  to  become  a 
civil  engineer.  He  put  in  four  years  at  it 
and  it  convinced  him  of  one  thing— that 
he  didn’t  like  civil  engineering  and  he 
was  not  cut  out  for  that  profession.  It 
was  then  he  took  up  law,  and  the  films. 
Becomes  Vitagraph  Manager 
Finally  that  honorable  profession,  the 
law,  suffered  the  same  fate  at  the  hands 
of  Howard  as  had  civil  engineering.  He 
tired  of  delving  into  Blackstone  and 
called  it  quits.  He  gave  up  his  theatre 
manager’s  job  and  went  to  Minneapolis, 
where  he  joined  the  sales  staff  of  the 
Vitagraph  exchange.  After  some  months 
he  rose  to  the  position  of  sale's  manager 
of  the  Minneapolis  territory  and  no 
doubt  exhibitors  in  that  territory  recall 
the  slender  youth  with  the  serious  eyes. 

Then  came  the  war  and  Howard 
served  in  the  army  two  years  as  a field 
artilleryman,  seeing  service  both  here 
and  abroad.  Upon  his  return  to  the 
United  States,  Howard  joined  Universal 
as  sales  advisor. 

From  Universal  he  went  to  Fox  where 
he  became  an  assistant  director,  his  first 
opportunity  within  a studio.  Later  he 
was  appointed  to  the  scenario  staff  and 
finally  was  made  a director.  Howard 
made  four  pictures  for  Fox,  none  of  im- 
portance, he  admits,  but  during  the 
course  of  production  on  these  he  be- 
came convinced  that  he  had  found  just 
the  type  of  work  in  which  he  could  take 
a real  interest.  Then  came  a general 
slowing  up  of  production  at  all  of  the 
studios,  and  for  two  years  “Bill”  was 
treated  to  “bad  breaks”  from  every  side. 

Made  Good  with  F.  B.  O. 

Throughout  these  two  discouraging 
years,  however,  Howard  never  deviated 
from  his  set  course,  and  finally  his  op- 
portunity came — ^a  chance  to  make  two 
pictures  for  Film  Booking  Offices.  The 
pictures  were  “Captain  Fly  By  Night” 
and  “The  Fourth  Musketeer”  both  of 
which  gained  for  him  his  first  taste  of 
prominence.  He  followed  these  with  two 
more  “little”  pictures,  “Deserted  at  the 
Altar”  and  “Danger  Ahead,”  the  latter 
featuring  Dick  Talmadge. 

He  next  joined  Thomas  H.  Ince  or- 
ganization and  made  “East  of  Broad- 
way.” It  attracted  the  attention  of  Fa- 
mous-Players and  he  was  signed  by 
Lasky.  Under  the  Paramount  banner  he 
made  six  pictures,  all  of  which  met  with 
success  at  the  hands  of  the  exhibitors. 
They  were  “The  Border  Legion,”  “Code 
of  the  West,”  “The  Thundering  Herd” 
and  “Volcano.”  He  was  declared  one  of 
the  directorial  “finds”  of  recent  vears 
immediately  upon  the  release  of  “Thun- 
dering Herd.” 

“Bill”  Howard  has  no  illusions  about 
the  film  business.  He  learned  it  from 
the  ground  up  and  only  attained  his  pres- 
ent position  of  prominence  as  one  of  the 
forernost  directors  in  the  field  by  hard 
work'. 


WILLIAM  K.  HOWARD  commands 
admiration  of  hundreds  of  production 
people  as  a result  of  his  successful 
direction  of  "White  Gold”  for  P.  D.  C. 

He  is  one  of  the  most  likeable  fellows 
in  the  business.  He  never  suffers  from 
fits  of  temperament  and  he  goes  about 
the  directing  of  a picture  in  a workman- 
like manner— without  fuss  and  pyro- 
technics. I have  watched  him  for  hours 
patiently  guiding  actors  through  their 
scenes,  repeating  instructions  until  he 
gets  the  right  effect. 

He  is  now  under  contract  with  Cecil 
B.  De  Mille  and  has  directed  such  out- 
standing pictures  as  “Red  Dice,”  “Bach- 
elor Brides,”  “Gigolo”  and  “White  Gold” 
for  that  studio. 

Scott  Sidney  Taking 

Fling  at  Publishing 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17.— Scott  Sid- 
ney, comedy  director,  is  at  work  on  a 
dictionary  of  American  theatrical  and 
motion  picture  trade  terms  and  slang.  He 
plans  to  make  the  work  a repository  of 
words  which  have  been  used  by  the  pro- 
fession during  the  last  twenty-five  years, 
as  well  as-  a current  reference  work. 

** Broken  Dollar”  Next 
Buck  Jones  Production 

( special  to  the  Herald) 

HOLLYWOOD,  May  17.— Buck  Jones 
has  taken  his  Fox  Films  company  to 
Lone  Pine,  where  he  is  shooting  scenes 
for  “The  Broken  Dollar,”  his  next  star- 


ring drama,  a film  version  of  Johnston 
McCulley’s  latest  magazine  story.  From 
Lone  Pine  Buck  will  go  to  Bishop  for 
additional  exteriors  before  he  returns  to 
the  studio  to  complete  the  picture.  Orville 
Dull  is  directing  production,  Reginald 
Lyons  is  cranking  the  camera.  The  cast 
includes  Theo.  Lorch,  Harry  Cording, 
George  Berrie  and  Bill  Caress. 


Halperins  Organize  as 
Production  Engineers 
to  Make  Complete  Films 

( special  to  the  Herald) 

NEW  YORK,  May  17. — Formation  of 
the  firm  of  Halperin  Brothers  as  an 
organization  of  “production  engineers” 
has  just  been  completed  here.  Edward 
and  Victor  Halperin,  who  are  now  en- 
gaged in  making  “Dance  Magic”  for 
First  National,  are  the  principals  in  the 
new  enterprise. 


Thomas,  Sills,  Added 
to  F.  B,  O.  Press  Staff 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17.— Earl  Wine- 
gart  has  added  two  more  men  to  his 
publicity  staff  at  the  F.  B.  O.  studios. 
They  are  Ed  Thomas,  formerly  with 
Erich  Von  Stroheim,  and  Joe  Sills,  who 
was  on  the  publicity  staff  of  the  Holly- 
wood Playhouse  during  the  run  of  “Alias 
the  Deacon.”  Winegart  expects  to  add 
others  to  the  publicity  staff  and  put  on 
an  intensive  exploitation  campaign  for 
the  various  productions  listed  by  F.  B.  O. 
for  the  next  season. 


Langdon  Builds  Slums 
Needed  for  New  Comedy 

(Special  to  the  Herald) 

HOLLYWOOD,  May  17.  — Because 
there  are  no  tenements  in  Hollywood, 
Harry  Langdon  was  forced  to  build  his 
own  private  slum  district  for  his  new 
First  National  super-comedy  feature  now 
being  filmed.  Approximately  two  acres 
of  land  inside  the  fences  at  the  First 
National  Studios  in  Burbank  were  util- 
ized for  the  big  set. 


Universal  Makes  Many 
Scenario  Assignments 

(Special  to  the  Herald) 

UNIVERSAL  CITY,  May  17.— George 
Blaisdell  is  adapting  “The  House  of 
Glass”  for  Universal. 

Other  assignments  to  scenarists  are : Arthur 
Statter,  “The  Tidy  Toreadore^’ ; Hampton  Del 
Ruth,  “Stop  That  Man”;  Frances  Agnew,  “He 
Knew  Women”;  Harry  Behn,  “Viennese  Lovers”: 
H.  L.  Fraser,  “Good  Morning  Judge”;  George 
Rogan,  “The’  Horse  Trader” ; Emil  Forst,  “A 
Man’s  Past” ; and  Harry  O.  Hoyt,  “Betty’s  A 
Lady.” 

Eastman  Endows  Big 
London  Dental  Clinic 

( special  to  the  Herald) 

LONDON,  May  17. — George  Eastman, 
camera  and  film  manufacturer,  has  given 
$1,500,000  for  establishment  of  a dental 
clinic  center  in  London  similar  to  that  in 
Rochester. 


Lenore  J.  Coffee,  scenarist  and  author- 
ess, has  just  finished  an  original  story 
for  the  De  Mille  studios  in  which  Lea- 
trice  Joy  will  be  starred.  William  K. 
Howard  will  direct. 
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De  Mille  Logs  the  Course  of  a 
Production  in  Harvard  Address 


(Special  to  the  Herald) 


TX /f  R.  DeMille  said  in  part:  The 
director  is  in  the  position  of  the 
leader  of  an  orchestra.  He  has  to 
wave  a baton  in  order  to  get  the 
right  tempo.  He  has  to  see  that  the 
bassoon  does  not  come  in  while  the 
violin  is  playing  its  solo.  He  has  to 
hold  together  all  the  departments  and 
he  has  to  see  that  they  all  function  on 
time,  to  see  that  everything  meets  in 
this  little  set  where  he  is  going  to 
turn  a camera  for  a few  minutes. 

The  first  thing  is  the  idea.  What 
idea  are  you  going  to  produce?  The 
sales  department  will  always  name  to 
you  the  last  success,  whatever  it  was, 
and  say  “Produce  that  because  it  was 
a success.”  Had  you  named  that 
idea  to  the  sales  department  before  it 
was  a success  they  would  have  thrown 
up  their  hands  in  horror  and  would  have 
said,  “But  nobody  wants  to  see  that.” 
That  has  been  my  experience  in  blazing 
a trail  practically  from  the  beginning  of 
pictures,  that  nobody  was  in  sympathy 
with  the  subject  I wanted  to  do  until 
after  it  was  a success. 

At  a time  when  everybody  is  produc- 
ing melodrama,  when  such  pictures  as 
“Crime”  and  “Broadway”  and  “The 
Spider”  are  intriguing  the  public,  I felt 
that  the  world  was  ready  for  the  life 
of  Christ.  When  I suggested  it,  we 
almost  had  to  artificially  resuscitate  the 
financial  department.  They  said,  “No, 
what  they  want  is  melodrama.”  But 
that  is  the  time  to  do  the  other  thing. 

“Kings”  Cost  $2,300,000 

Then  comes  the  matter  of  the  treat- 
ment, the  treatment  at  least  as  to 
whether  the  subject  is  big  enough  to 
carry  on  what  we  call  a super-special. 
When  that  point  is  decided,  the  amount 
of  money  to  be  expended  comes  next, 
whether  the  idea  is  big  enough  to  carry 
$150,000,  $200,000,  $300,000,  $500,000,  or 
$1,000,000,  as  the  case  may  be.  In  the 
case  of  “The  King  of  Kings”  the  cost 
was  $2,300,000. 

That  seemed  a ridiculous  amount  of 
money  to  expend  on  an  idea  that  the 
financial  department  was  sure  could  not 
be  successful.  That  is  why  the  director 
has  gray  hairs,  because  he  is  the  fellow 
who  dreams,  and  he  has  to  make  his 
dreams  come  true.  That  is  the  advan- 
tage he  has  over  most  dreamers.  He 
has  no  choice.  If  he  does  not  make  them 
come  true  he  is  like  the  general  who 
does  not  take  his  objective,  and  you 
know  what  happens  to  generals  who 
don’t. 

Your  first  treatment  resembles  the 
plan  of  a house.  You  do  not  sit  down 
and  have  a writer  write  a scenario.  You 
draft  a treatment,  that  is,  a plan.  You 
look  for  a foundation  on  which  to  stand 
your  story.  The  wise  director  will  never 
let  his  manuscript  go  to  continuity  form 
until  he  has  that  treatment.  In  other 
words,  it  is  as  if  you  were  going  to 
build  a house  and  the  architect  said,  “I 
have  a magnificent  roof  and  some  lovely 
walls,”  and  you  said,  “What  are  you 
going  to  stand  it  on?”  A foolish  reply 
would  be,  “I  don’t  know,  but  the  roof 
is  beautiful.”  That  is  the  danger  of  the 
green  director  or  the  green  writer.  They 


CAMBRIDGE,  May  17.— Cecil 
B.  DeMille  delivered  an  address 
here  as  one  of  the  closing  speeches 
of  the  Harvard  motion  picture 
course  and  it  proved  a revelation 
to  graduate  students  interested  in 
the  definite  duties  of  a director  and 
in  the  makings  of  a motion  picture 

are  blinded  by  the  beauty  of  the  walls 
and  the  roof. 

Continuity  Follows  Plan 
Then  comes  your  continuity,  the  scene 
for  scene  scenario. 

The  continuity  comes  to  the  director 
and  goes,  back  to  the  writer  again  and 
again  and  again,  and  a great  deal  of 
money  goes  into  that.  But  your  wise 
business  department  knows  that  that  is 
where  a picture  is  made  or  lost — over  the 
desk.  You  cannot  hand  a director  a 
poor,  story  or  a poor  scenario  lacking 
good  drama.  Therefore  you  take  time 
over  and  over  and  over  again  to  look 
for  weakness  from  every  angle,  in  every 
scene. 

Next  one  calls  in  the  art  director,  the 
man  who  designs  or  has  designed  the 
sets.  We  will  say  you  have  a great 
scene  called  for — the  vision  of  temporal 
power  in  “The  King  of  Kings,”  which 
Satan  shows  to  Jesus,  where  the  power 
of  the  world  is  depicted.  For  instance, 
in  the  scene  I have  just  mentioned,  the 
vision  of  temporal  power,  we  changed 
the  Temple  at  Jerusalem  into  a vision 
of  Rome,  and  because  it  was  an  imagina- 
tive thing,  we  had  to  show  Rome  even 
more  magnificent  than  it  was,  in  other 


Cecil  B.  DeMille  lectured  at  Harvard 
university  recently.  He  is  shown 
here  with  Dean  Wallace  Donham  be- 
fore the  Graduate  School  of  Business. 


words,  a hundred  Romes  piled  one  on 
top  of  another. 

Research  in  Costumes 
Then  comes  the  costume  department. 
If  it  is  a costume  picture  the  research 
department  must  start  months  before, 
because,  for  instance  in  “The  King  of 
Kings,”  you  cannot  take  Renaissance 
paintings  and  say,  “Let  us  find  out  what 
the  costumes  were,  there.”  If  you  recall 
Rembrandt’s  painting  of  Pharaoh’s 
daughter  finding  Moses  in  the  bulrushes, 
she  is  clad  in  a long-waisted  Elizabethan 
gown,  and  the  page  holding  back  the 
bulrushes  is  in  tights  with  velvet  trunks 
and  a red  hat  with  a beautiful,  long 
feather  in  it.  The  Renaissance  artists 
painted  in  the  costume  of  their  time. 
They  did  not  have  the  money  to  have 
great  research  departments  such  as  we 
have,  so  that  the  motion  picture  is  in- 
finitely more  correct  in  its  historical 
detail  than  Rennaissance  art. 

Cameramen  Classified 

Your  art  director  now  has  gone  out 
and  is  starting  his  various  functions  in 
his  22  departments  to  bring  about  the 
first  set.  The  next  point  is  the  camera. 
The  selection  of  a canieraman  is  vitally 
important.  In  painting,  if  you  were 
going  to  do  a painting  of  the  battle  of 
Waterloo  you  would  not  employ  Corot 
to  paint  it,  because  he  paints  a different 
type  of  thing.  So  with  motion  pictures, 
certain  cameramen  are  e.xcellent  for  the 
pastoral  scenes  while  other  cameramen 
are  better  fitted  for  drama. 

When  we  first  went  to  California, 
everything  was  sunlight.  I wanted  to 
get  an  effect,  so  I borrowed  a spotlight 
from  an  old  theatre  in  Los  Angeles.  I 
was  taking  a photograph  of  a spy  in 
“The  Warrens  of  Virginia.”  The  spy 
was  coming  through  a curtain  and  I 
lighted  half  his  face  only,  just  a smash 
of  light  from  one  side,  the  other  side 
going  dark.  I saw  the  effect  on  the 
screen  and  carried  out  that  idea  of  light- 
ing all  through  the  rest  of  the  picture, 
that  is,  a smash  of  light  from  one  side 
or  the  other,  a method  that  we  now  use 
constantly. 

When  I sent  the  picture  on,  I received 
the  most  amazing  telegram  from  the 
then  head  of  the  sales  department  say- 
ing, “Have  you  gone  mad?  Do  you  ex- 
pect us  to  be  able  to  sell  a picture  for 
full  price  when  you  show  only  half  of 
the  man?”  This  isn’t  an  exaggeration, 
gentlemen.  This  is  exactly  as  it  oc- 
curred. The  exhibitor  immedately  used 
the  same  argument,  and  said  the  picture 
was  no  good  as  we  only  showed  half 
the  man.  And  they  telegraphed  back 
to  me,  “We  don’t  know  what  to  do;  v/e 
can’t  sell  this  picture.” 

And  I was  really  desperate. 

But  the  director  has  to  go  through; 
he  has  to  do  something,  so  Allah  was 
very  kind  and  suggested  to  me  the 
phrase:  “Rembrandt  lighting.”  And  I 
sent  a telegram  to  New  York  and  I said: 
“If  you  fellows  are  so  dumb  that  you 
don’t  know  Rembrandt  lighting  when 
you  see  it,  don’t  blame  me.”  The  sales 
department  said,  “Rembrandt  lighting! — 
(Continued  on  page  16) 
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Exhibitors  Beauty  Contest 

Closes — Balloting  Begins 

'^HE  Exhibitors  Beauty  Contest,  conducted  by  exhibitors  in  the  “Letters 
From  Readers”  department  of  the  “Herald,”  closes  this  week  with  39  duly 
nominated  entrants.  (Photos  of  late  entries  on  second  page  following.)  Names 
of  exhibitors  making  nominations  are  printed  in  the  “What  the  Picture  Did 
for  Me”  department.  Section  I. 

A ballot  is  printed  on  the  opposite  page  and  voting  is  to  begin  at  once.  All 
exhibitor  subscribers  of  “Exhibitors  Herald”  are  eligible  to  vote.  No  other  votes 
received  will  be  counted.  Address  ballots  to  “Beauty  Contest  Editor,  Exhibitors 
Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


No.  3.  M.4DGE  BELLAMY 
(Fox) 


No.  4.  CLARA  BOW 
(Paramount) 


No.  5.  BILLIE  DOVE 
(First  National) 


No.  6.  OLIVE  BORDEN 
(Fox) 


No.  7.  BEBE  DANIELS 
( Paramount) 


No.  8.  LAURA  LA  PLANTE 
(Universal) 


No.  9.  COLLEEN  MOORE 
(First  National) 


No.  10.  ESTHER  RALSTON 
(Paramount) 


No.  11.  MARY  BRIAN 
( Paramount) 


No.  12.  MARJORIE  DAW 
(Fox  Films) 


No.  13.  NORMA  SHEARER 
(Melro-Goldwyn-Mayer) 


No.  14.  JANET  GAYNOR 
(Fox) 


No.  15.  POLA  NEGRI 
(Paramount) 


No.  16.  JOAN  CRAWFORD 
( Metro-Gold  wyn-Mayer) 


No.  17.  MARIE  PREVOST 
(Pro-Dis-Co.) 
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No.  18.  FLORENCE  VIDOR 
(Paramount) 


No.  19.  VILMA  BANKY 
(United  Artists) 


No.  20.  MARIAN  NIXON 
(Universal) 


No.  21.  GLORIA  SWANSON 
(United  Artists) 


No.  22.  SALLY  O’NEIL 
(Metro-Goldwyn-Mayer) 


No.  23.  GRETA  NISSEN 
(Foa) 


No.  24.  MARION  DAVIES  jVo.  25.  MADELINE  HURLOCK 
(Metro-Goldwyn-Mayer)  (Pathe) 


No.  26.  ELINOR  FAIR  No. 
(Pro-Dis-Co) 


JACQUELINE  LOGAN 
(Pro-Dis-Co) 


No.  28.  CLAIRE  WINDSOR 
(Metro-Goldwyn-Mayer) 


No.  29.  DOLORES  COSTELLO 
(Warner  Brothers) 


No.  30.  ESTELLE  BRADLEY 
(Educational) 


No.  31.  IRENE  RICH 
(Warner  Brothers) 


No.  32.  BETTY  BRONSON 
(Paramount) 


No.  33.  GERTI(U0E  SHORT 
(Metro-Goldwyn-Mayer) 


No.  34.  GRETA  GARBO 
(Metro-Goldwyn-Mayer) 


1 Ballot 

j 

lExhibitors  Beauty  Contest 


j Beauty  Contest  Editor, 

1 Exhibitors  Herald 
1 407  So.  Dearborn  St., 
j Chicago,  111. 

I Dear  Sir: 

I I wish  to  cast  my  vote  for 

1 


! who  is  Entry  No in  your  Exhibitors  Beauty  Contest. 

j (Signed)... 

I (Theatre) 

j (City). (State).., 
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Oriental  Censors  Harsh,  Says 
Publicist  on  Return  to  U.  S. 

Methods  Are  Not  Arbitrary  But  Imperative;  Natives  Dare  Not  See 

Violence  in  Pantomime 
By  HARRY  D.  WILSON 

Note:  Harry  D.  Wilson  has  been  associated  with  the  motion  picture  industry  for  the  past  12 
years,  as  a publicity  director.  He  is  a prominent  member  of  the  Wampas  and  one  of  the  iix 
founders  of  that  association.  He  recently  joined  a British  theatrical  syndicate  with  head- 
quarters in  Singapore,  Straits  Settlements,  Asia,  to  exploit  and  publicize  a chain  of  theatres. 
During  his  stay  abroad  he  visited  China,  South  Africa,  Australia  and  the  Malay  States. 

IT  would  make  an  American  film  producer  wild  if  he  could  see  one  of 
his  pet  productions  flashed  on  the  screen  in  the  Far  East.  He  wouldn’t 
recognize  his  own  product  after  its  contact  with  the  ruthless  scissors 
of  the  Orientals. 

I have  just  returned  from  a tovtr  of  Japan,  China,  Java,  India  and  the 
Straits  Settlements.  And  having  witnessed  the  manner  of  exhibition  and 
censorship  exercised  throughout  those  countries  I would  advise  American 
film  manufacturers  who  visit  the  Orient  to  remain  as  far  away  from 
motion  picture  theatres  as  possible. 


^''ENSORSHIP  is  most  acute — British 
controlled.  The  six  or  seven  reel 
features  are  often  cut  to  two  reels.  A 
fine  American  photoplay  might  well  be 
taken  for  a one-reel  comedy,  after  they 
get  through  with  it. 

Take,  for  instance,  a picture  like 
“Resurrection,”  just  completed  by  Edwin 
Carewe:  It  is  at  present  in  ten  reels  but 
when  shown  abroad  this  splendid  Rus- 
sian love  drama  will  likely  be  shorn  of 
thousands  of  feet.  All  the  love  scenes 
between  Dolores  Del  Rio,  as  “Katusha 
Maslova,”  and  Rod  LaRocque,  as 
“Prince  Dmitri,”  will  be  eliminated.  No 
emotional  scenes  are  permitted.  The 
cruelty  scenes  in  the  prison  sequence  will 
be  eliminated  also  as  no  malice  can  be 
depicted  on  the  screen  in  the  Far  East. 

Comedy  Weapons  Only 

No  weapons  of  any  kind  can  be  used 
and  exhibited  in  the  theatres  of  the 
Orient,  unless  for  comedy  purposes. 
It  is  absolutely  against  all  rules  to  show 
two  lovers  in  embrace.  A comedian  can 
fire  a gun  point  blank  at  another 
comedian  in  a picture  if  he  doesn’t  fall.' 
But  if  the  figure  falls  that  whole  scene 
is  cut  out. 

The  cause  is  not  the  censor.  The  na- 
tive is  the  reason.  The  native  of  the 
Far  East  must  not  be  excited.  He  is  a 
delightful  imitator.  He  doesn’t  fully 
understand  why  he  cannot  carry  a gun 
and  shoot  if  it  is  done  in  pictures  on  the 
screen.  He  cannot  comprehend  that  a 
screen  kiss  is  made  for  entertainment. 

“Barker”  Is  a “Hero” 

In  Singapore  and  other  Oriental 
cities  the  greatest  favorite  with  the 
natives  is  not  the  star  of  the  picture  but 
the  “barker.”  The  barker  is  the  man 


who  sits  behind  the  screen  and  “acts” 
the  titles  and  action  of  the  play.  He 
moans  when  the  screen  star  moans  and 
laughs  with  the  actor  or  actress  in  the 
play.  He  speaks  all  the  titles,  imitating 
feminine  and  male  voices.  After  the 
performance  crowds  follow  him  down 
the  street  and  any  barker  in  Singapore 
(a  city  of  200,000  persons)  would  attract 
twice  the  crowd  that  Douglas  Fairbanks 
or  Tom  Mix  would  in  person. 

Singapore’s  native  population  is  about 
190,000,  therefore  it  can  easily  be  under- 
stood why  the  censor’s  rulings  cannot  be 
disputed. 

Theatres  Are  Aromatic 

The  theatres  are  not  the  handsome, 
well  kept  places  of  amusement  one  finds 
in  England,  France,  Germany  and 
America.  They  are  poorly  ventilated 
and  reek  with  strange  odors. 

The  film  salesman  in  Singapore  has 
a hard  row  to  hoe,  too.  The  Oriental  is 
slow  moving,  methodical,  and  cagey. 
The  first,  second  or  third  visit  to  a 
theatre  owner  seldom  nets  a sale.  The 
big  buyer  invites  the  salesman  to  his 
home,  wines  and  dines  him  and  after 
many  visits  finally  listens  to  his  story 
or  sales  talk.  Then  he  ponders  over  it 
for  many  days  and  finally  beats  the 
salesman  down  to  his  own  price. 

Filmmen  in  the  Far  East  bemoan 
existing  conditions  but  are  fully  cogni- 
zant that  they  cannot  be  helped — not 
until  the  native  has  risen  above  his 
present  plane  to  one  within  a reason- 
able distance  of  the  European  and 
American. 


Additional  Candidates 
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DeMille  JLogs  Course 

of  Film  Production 

{Continued  from  page  13) 

what  sales  argument!”  They  took  the  I 
picture  out  and  charged  the  exhibitor 
twice  as  much  for  it  because  it  had 
Rembrandt  lighting.  That  is  -the  story 
of  the  inception  of  artificial  light  in  i 
motion  pictures  today.  | 

The  next  point  is  cast.  Is  your  story  I 
strong  enough  to  be  made  without  a t 
star?  } 

We  send  for  the  casting  director  and  ! 
we  say,  “Here  are  the  types  that  we 
want.  I am  going  to  require  12  Disci- 
ples; I am  going  to  require  Mary  the 
Mother;  I am  going  to  require  Mary 
Magdalene;  I am  going  to  require  Simon  j 
the  Cyrenean — not  just  people  who  are  j 
merely  capable  of  playing  these  parts 
but  people  who  will  sit  in  the  frame  of 
such  picture,  not  just  actors  or  actresses, 
but  types  that  are  psychologically  right.” 

If  possible,  select  from  the  screen  first 
before  you  see  the  individual,  so  that  you 
get  the  screen  personality.  That  is  a 
very,  very  important  point.  The  same 
is  true  in  acting  a scene.  You  cannot 
judge  it  with  the  eye.  You  do  say,  but 
you  shouldn’t,  that  that  is  a great  scene; 
that  it  was  finely  done;  that  it  will  be 
wonderful.  You  should  see  it  that  night 
on  the  screen,  before  deciding  whether 
it  is  good  or  bad.  For  every  important 
role  we  are  obliged  to  make  preliminary  | 
screen  tests  of  characters  in  makeup  or 
costumes. 

Complexions  Are  Important 
When  you  are  bringing  together  a 
leading  lady  from  one  organization  and 
a leading  man  who  is  in  another  or  who 
is  free  lancing,  the  difference  in  the 
matter  of  makeups  is  important.  The 
cameraman  must  light  for  each  one  of 
those  two  faces.  If  he  lights  for  the 
girl  who  is  very  light,  the  man  looks 
like  an  Arab.  If  he  lights  for  the  man, 
the  woman  goes  entirely  white  and  you 
cannot  see  her  features  at  all.  There 
must  be  a blending,  and  all  that  costs  a 
great  deal  of  money,  and  yet  the  picture 
has  not  started.  Up  to  this  point  in 
“The  King  of  Kings”  we  spent  $200,000. 

The  next  point  for  the  director  is  the 
camera  line.  The  cameraman  doesn’t  set 
up  and  take  in  the  whole  set.  He  ap- 
proaches it  exactly  the  way  an  artist 
does  the  canvas,  as  to  what  is  his  best 
position,  what  will  give  him  the  best 
effect  for  the  dramatic  point  he  is  going 
to  bring  out.  He  gets  that  camera  line 
finally  and  then  calls  his  people  on  for 
rehearsal.  If  he  is  a wise  director  he 
rehearses  through  the  camera  and  he 
doesn’t  stand  back  and  tell  everybody 
what  to  do. 


No.  35.  CORINNE  GRIFFITH 
(United  Artists) 


No.  37.  BETTY  COMPSON 
(M.  C.  M.) 


No.  36.  NORMA  TALMADGE 
(United  Artists) 


No.  38.  MAY  McVOY 
(Warned  Brothers) 


No.  39.  DOROTHY  MACXAILL 
(First  National) 


May  21,  1927 


EXHIBITORS  HERALD 


17 


Latest 

Production 

News 


(Si o rial  "^SccStion 


Direct 

to 

Exhibitors 


rHis  automobile  was  made — from 
tire  to  tail  light — in  Hollywood. 
Grown  there  perhaps.  Alan  Hale, 
player  in  the  P.  D.  C.  picture,  ‘‘Van- 
ity," is  possibly  seeking  new  faces. 


rJdE  “Clancy"  part  of  “Clancy’s 
Kosher  Wedding"  has  to  do  with 
Will  Armstrong,  right,  a Tammy 
committeeman.  Left  is  Director 
Arvid  Gillstrom  of  F.  B.  0. 


r^ILLIAM  LE  BAR’ON 
gets  his  bearings.  Ed 
King,  Vice-president  of  F. 
B.  0.  shows  him  around. 


TDIGHT:  You  can’t  judge 
J-(  a man  by  the  paper  he 
reads.  George  Sidney’s  pa- 
per was  printed  in  Ireland. 
Right:  William  Armstrong. 


J LEO  MEEHAN  leaves 
• for  Northern  Indiana 
to  direct  “The  Harvested’ 
for  F.  B.  0. 


EEP  your  eyes  on  the  lady’s  neck.  Holmes!  Where  Will 
Nigh  indicates  with  his  right  hand  is  where  he  directs 
Mr.  Herbert  to  focus  the  orbits  in  this  scene  from  “Mr.  Wti," 
Metro-Goldwyn-Mayer  picture  of  Chinese  and  Americans. 
Gertrude  Olmsted  is  the  young  woman. 


OLLYWOOD  has  its  pets  and  pedigrees,  peculiar  pants 
— and  Pangborn.  Pointing  and  panting  is  Franklyn 
Pangborn’s  untamed  and  un-named  beast  which  he  is  pre- 
paring for  the  hunting  season.  Other  of  Franklyn’ s comedy 
is  seen  in  his  work  at  the  Metropolitan  studios  for  P.  D.  C. 
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A CASTING  director  is  the 
popular  man  of  every  lot. 
Dan  Kelly  is  that  for  First 
National;  Frank  Beal,  charac- 
ter actor,  right. 


T)IRECTING  "The 
Beauty  ParloF’ 
series  for  Film  Book- 
ing Offices  is  Reggie 
Morris. 


(ANE  of  the  beauties 
^ in  "T  h e Beauty 
Parlor”  series  is  Kit 
Guard,  a regular  in  F. 
B.  O.  histrionic  ranks. 


George  Sidney  and 

his  silk  hat  are  in 
"Clancy’s  Wedding.”  Arvid 
Gillstrom,  F.  B.  0.  director, 
right. 


^ H ARLES  ROGERS,  youthful 
golfer  and  entrant  in  the  El 
Caballero  tourney,  is  the  new  leading 
man  chosen  for  and  by  Mary  Pick- 
ford  in  her  next  U.  A.  film. 


jy  EN  HARLAN  signs  with  Universal 
to  play  the  lead  in  "Midnight  Rose.” 
With  him  (if  identification  be  necessary) 
is  Mrs.  Harlan,  nee  Prevost.  "Midnight 
Rose”  is  not  a colored  film. 


rUMBLED  hair,  listerined  breath 
and  a rubber  collar  are  highlights 
in  the  makeup  of  "The  Poor  Nut;” 
the  star  role  is  played  by  Jack  Mul- 
hall,  of  First  National. 


r\ANNY  O’SHEA, 
F.  B.  0.  player 
and  the  suitor  of  the 
daughter  i n "H  e r 
Father  Says  No.” 


'THOMAS  TIETZ,  the  trous- 
ers  man,  tries  the  tape  on 
Ray  Murray,  the  Herald  man, 
and  Ray  appeared  at  the  Golf 
Turnament  in  knickers. 


rHEIR  eyes  on  the  "Herald” 
camera!  Sol  Polida  and 
Tony  Gaudio,  ace  cameramen, 
photographed  on  the  First  Na- 
tional lot. 


fllL  PRATT,  F.  B. 

0.  director,  guid- 
ed the  studio  destinies 
of  "Clancy’s  Kosher 
Wedding.” 
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i(  JIVING  Low,  Sweet  Chariot.”  The 
^ “Roamin’  Romeo”  is  a racing  picture  di- 
rected by  Jules  White,  second  from  right. 
Others  are  George  Meighan,  Gene  Cameron 
and  Arthur  West.  Shakespeare  didn’t  write  it. 


T)  H.  MOLL  and  Lloyd  Oiler,  right,  believe 
xt  , First  National  pictures  will  get  a break 
in  their  Tamms,  III.,  Idle  Hour  theatre  follow- 
ing their  reception  in  Burbank  by  Director 
Balboni  and  his  wife,  June  Mathis. 


’f\0 LORES  DEL  RIO,  who 
Lr  has  brought  the  Mexican 
name  considerable  fame  in  mo- 
tion pictures,  will  appear  in 
“Trail  of  ’98”  for  M.G.M. 


Mr.  and  MRS.  BLUE  return  to  Hollywood. 

Monte  has  completed  work  on  “The  Black 
Diamond  Express”  for  Warner  Brothers  and  the 
company  might  at  least  tell  us  whether  the  name 
refers  to  a coal  train. 


f\®UGLAS  FAIRBANKS’ 
J-e  choice  for  his  next  lead- 
ing woman  is  Eve  Southern. 
She  will  be  in  United  Artists’ 
“Gaucho.” 


A 


N Australian 
company  says 


production 
Scott  Dun- 


lap will  join  it  but  Scott  isn’t 
so  sure.  He  is  the  director  of 
many  Fox-Mix  pictures. 


TD  EARLISM  in  “The  Devil’s  Saddle.”  Al 
xV  Ro^gell  knows  his  checkers  and  knows  his 
stars,  and  Ken  Maynard  is  one  of  the  latter. 
Tarzan  is  the  horse  that  tolerates  a little  non- 
sense now  and  then  to  keep  on  the  F.  N.  payroll. 


C GARDNER  SULLIVAN 
• is  producing  “The  Adven- 
tures of  Brigadier  Girard”  for 
P.  D.  C.  and  the  name  will 
probably  be  changed. 
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OROTHY  PHILLIPS  visits  the  HI.  G. 
M.  location  camp  and  doesn’t  get  azoov 
without  admitting  to  Tim  McCoy  that  he’s 
the  best  male  cook  in  California.  Her 
“sotto  voce"  is  not  recorded. 


N circle  above  is  Amber  Normand, 
amber  haired  Roach  player,  soon  to 
be  seen  in  M.  G.  M.  pieces.  In  circle 
below  is  Frank  Butler,  a story  writer 
for  HIr.  Roach. 


George  a.  HICKEY  becomes  a regular 
Los  Angeles  deputy  sheriff.  The  M.  G. 
M.  sales  managers  are  coming  to  Los  An- 
geles and  Eiigene  Biscaluis,  first  class 
.sheriff,  exacts  an  oath  (of  service). 


I 


fist  Bi 

ACCtDttr  ■ 
niRaAftir  ■ 
Aurtmitt.  ■ 
COmSMNS  ■ 


‘B’ 


brake  stapler  at  "Safety  Cor- 
ner,"— 'which  is  a hint  to  exhibitors 
who  'will  visit  Hollywood  and  need 
emergency  'work  done  on  their  cars. 


/F  your  life  isn’t  insttred  you’re  not 
safe  'with  Eddie  Schafer.  He’ll  take 
you  into  his  Sunset  Boulevard  bungalo'w 
and  you'll  come  out  'with  a price  on  your 
death. 


A RTHUR  STONE  submits  this 
photo  for  exhibitors  to  hang  in 
their  lobbies.  He  says  it  zms  made 
after  he  finished  his  work  in  “Patent 
Leather  Kid’’  for  First  National. 


IF  VIDENTLY  “The  Gingham  Girl"  in  screen  version  is 
quite  similar  to  the  stage  'version.  At  least  the  girl  in 
the  stage  version  'wore  a gingham  dress.  Lois  Wilson  has 
that  part  in  the  F.  B.  0.  picture.  David  Kirkland,  director, 
is  indicated  by  the  smile  and  the  name  on  the  chair. 


OACH  has  the  comedies,"  says  Hal  Roach,  right, 
proudly  exhibiting  plans  for  the  coming  year  to  Pete 
Carroll,  left,  short  features  special  representative  for  M.G.M., 
and  George  Hickey,  M.G.M.’s  IVcstcrn  divisional  supervisor. 
The  comedies  will  be  handled  by  M.G.M.  starting  September  i. 
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— below  is  the  copy  exhibitors  are 
placing  in  their  home  town  papers 

By  Herald  Representatives  at 

A Double  News  Service  In- 
forming the  Sbovmian  Upon 
Studio  Events  and  Enabling  ' 

Him  to  Inform  His  Reader 
Patrons  in  Turn. 


^ Special  Assignments  Will 
Be  Covered  for  Exhibitors 
Upon  Request  to  Elditor 
“The  Studio,”  Exhibitors 
Herald,  Chicago,  111. 


the  Studio 


Publication  Rights  Granted  Exhibitors 


TT  OLLYWOOD,  May  17. — The  first  Vitaphone  production 
to  be  made  in  Hollywood  was  started  this  week  at  the 
Warner  Brothers  studio  in  a newly  constructed  building.  Work 
has  been  going  on  for  six  months  on  the  laboratories  in 
preparation  for  the  new  undertaking.  The  initial  production 
will  be  “The  Jazz  Singer,’’  for  which  A1  Cohn  wrote  two 
scripts,  one  for  the  action  and  the  other  to  fit  the  dialogue. 
This  is  the  first  Vitaphone  picture  in  which  the  actor’s  voice 
and  the  action  will  be  synchronized,  although  the  complete 
picture  will  not  thus  be  shown,  but  only  those  scenes  in  which 
George  Jessel,  the  star,  is  seen  as  a vaudeville  player  singing 
his  jazz  songs  and  scenes  in  the  synagogue.  Alan  Croslan 
has  been  chosen  to  direct  “The  Jazz  Singer,”  and  May  Mc- 
Avoy  will  be  featured  with  him. 

^ ^ 

Stahl  to  Direct  “Old  Kentucky^’ 

John  M.  Stahl  has  been  assigned  the  job  of  directing  the 
famous  Charles  Dazey  stage  play,  “In  Old  Kentucky,”  by 
Metro-Goldwyn-Mayer  officials.  This  will  be  a special  pro- 
duction. 

* * * 

DeMille  Studio  Seeking  a Napoleon 

They  are  looking  for  another  Napoleon  at  the  DeMille  stu- 
dios. They  need  some  one  to  portray  the  role  in  “Brigadier 
Gerard,”  which  Donald  Crisp  is  to  make.  Phyllis  Haver  has 
the  feminine  lead  and  Rod  LaRocque  plays  the  title  role. 

^ H: 

Sears,  Stanley  Again  Collaborate 

Zelda  Sears  and  Fred  Stanley,  who  wrote  the  scenario  for 
“The  Night  Bride,”  Marie  Prevost’s  Metropolitan  feature  for 
P.  D.  C.,  are  again  collaborating  on  this  star’s  next  produc- 
tion. 

sH 

Fairbanks  to  Star  New  Actresses  ^ 

Douglas  Fairbanks  has  decided  upon  two  new  players  as 
his  leading  ladies  in  “The  Gaucho.”  They  are  Eve  Southern 
and  Dupe  Velez.  Both  got  their  opportunities  through  im- 
promptu meetings  with  Fairbanks.  Miss  Southern  was 
“lunched”  to  fame  at  a noon  day  meal  with  Edwin  Carewe 
and  Fairbanks,  while  Miss  Valeze  attracted  the  attention  of  the 
United  Artists  star  at  a charity  benefit. 


Taylor  Back;  Pickford  Film  Next 

Sam  Taylor  has  returned  from  Mt.  Vernon,  N.  Y.,  where  he 
was  called  by  the  serious  illness  of  his  father,  and  will  commence 
production  in  about  four  weeks  on  Mary  Picktord’s  next  United 
Artists  production,  “My  Best  Girl.” 

^ 

Titles  20th  Picture 

Walter  Anthony,  editor-in-chief  of  the  titling  department  at 
Universal  City,  has  just  completed  the  captions  on  his  twentieth 
picture  for  this  organization. 

^ ^ 

Lois’  Latest  Filmed 

Lois  Wilson  has  completed  the  featured  feminine  role  in 
“The  Gingham  Girl”  at  F.  B.  O.  studios  under  the  direction 
of  David  Kirkland.  In  her  support  appear  Maude  Fulton, 
Jed  Proudy,  Betty  Francisco,  Jerry  Miley,  Derelys  Perdue  and 
Charles  Crockett.  Jules  Cronjager  photographed  the  adapted 
stage  success. 

^ ^ 

Busy  Days  for  Patsy  Ruth 

Patsy  Ruth  Miller  finds  free  lancing  just  one  darn  picture 
after  another.  Having  finished  “Hot  Heels”  for  Universal, 
she  left  at  once  for  Catalina  Islands,  where  she  has  the 
feminine  lead  in  “Shanghaied,”  an  F.  B.  O.  feature  directed 
by  Ralph  Ince. 

* * * 

Jacqueline  Logan,  who  portrayed  the  role  of  Mary  Magda- 
line  so  effectively  in  “The  King  of  Kings,”  has  signed  with 
Columbia  to  appear  in  “The  Blood  Ship.”  Hobart  Bosworth 
is  to  be  featured  and  George  Seitz  has  been  engaged  to  direct. 

* * * 

Fort  Scenarizing  Novel  for  F.  N. 

Garrett  Fort  has  just  completed  the  screen  treatment  of 
“The  Crystal  Cup,”  which  is  based  on  Gertrude  Atherton’s 
daring  novel,  and  he  is  now  converting  the  story  into  con- 
tinuity form  for  First  National.  Ray  Rockett  will  produce 
it  with  Dorothy  Mackaill  and  Jack  Mulhall  featured. 

* * * 


ilj  ^ ^ 

Murray,  Sidney  Teamed  Again 

George  Sidney  and  Charlie  Murray  are 
again  to  be  teamed  in  “Steve  Brodie 
Took  a Chance,”  which  First  National  is 
to  make.  Charlie  Murray  will  portray 
Brodie.  Whether  or  not  he  himself  will 
jump  off  Brooklyn  Bridge  into  the  East 
river,  or  use  a double,  remains  to  be  seen. 
* * 

Prize  Beauty  Does  Three  Pictures 

Although  she  has  only  been  in  Holly- 
wood a few  weeks,  little  Mildred  Walker 
winner  of  a beauty  contest  and  known  as 
“Miss  Pittsburgh,”  has  already  worked  in 
three  pictures.  She  has  just  finished 
“It’s  a Secret”  for  Gaiety  Pictures  and 
has  made  another  one,  “Their  Second 
Honeymoon,”  for  the  same  company. 
She  also  played  with  Taylor  Holmes  in 
his  series  of  two-reel  comedies. 


Are  You  Protected? 

Eddie  Schafer 

Special  Insurance  at  terms  to 
the  Motion  Picture  Trade 

65531/2  Sunset  Blvd. 
Hollywood,  Cal. 

Call  HEM.  1412 


Finishes  “Irish  Hearts” 

May  McAvoy  has  finished  her  second 
starring  vehicle  for  Warner  Brothers. 
“Irish  Hearts”  is  the  picture,  which  was 
directed  by  Byron  Haskins. 

Jjt 

Dull  to  Direct  Buck  Jones 

Orville  Dull,  who  directed  Tom  Mix  in 
“The  Broncho  Twister,”  has  been  as- 
signed by  the  Fox  company  to  direct 
Buck  Jones  in  “The  Broken  Dollar.” 
The  company  is  now  on  location  in  the 
high  Sierras. 

* !(:  * 

Edgar  Moss,  Philadelphia  exchange 
manager  for  Fox,  was  pressed  into  serv- 
ice upon  his  first  visit  to  the  Fox  studios 
and  became  an  actor  for  one  day  in 
(Continued  on  page  25) 


22 


STUDIO  SECTION  OF 


May  21,  1927 


I 


Humoresque^  ^ 

—ORVILLE  O.  DULL 


00.  DULL,  Fox  di- 
■ rector  who  has  made 
pictures  starring  Tom  Mix 
and  dozens  of  others,  was 
assistant  director  when 
Frank  Borzage  made  “Hu- 
moresque” at  the  old 
Metropolitan  studios  in 
122nd  street.  New  York, 
when  the  studio  occupied  the 
basement  and  a dance  hall  took 
up  the  floor  space  at  night  upstairs. 

He  says: 

I would  like  to  have  made  that 
picture  because  it  is  the  style  of 
story  I like.  It  bordered  on  human 
elements,  it  wrung  your  heart,  it 
got  under  your  skin  and  you  re- 
membered it  long,  long  after  you 
had  forgotten  who  played  in  it, 
who  directed  it  or  wrote  it. 

This  is  not  a regular  “confession” 
in  the  sense  of  those  you  have  published  but  it  is  a 
confession  of  how  that  picture  was  cast  and  made. 
Borzage  made  75  tests  of  likely  candidates  to  play  the 
mother  role  in  “Humoresque.”  None  of  them  suited. 
I searched  through  photos  and  hounded  every  casting 
office  and  agency  in  New  York. 

Finally,  one  day  while  rumaging  through  a lot  of 
discarded  photos  in  Betts  and  Fowler’s  office,  I ran 
across  a group  photo  of  a company  playing  “Business 
Before  Pleasure,”  a Sam  Woods  production.  There 
were  two  people  in  that  photo  that  fitted  the  specifica- 
tions of  the  story,  “Humoresque.” 


O.  O.  Dull  is  the  director  of  the  Mix  film, 
“The  Broncho  Twister”  for  Fox.  A scene 
from  it  is  above. 


We  began  immediately  in 
search  of  them. 

Vera  Gordon,  I learned, 
was  playing  in  London  in 
a cheap  roadshow  and  was 
booked  for  Montreal.  I 
got  her  to  come  to  New 
York  when  she  landed  in 
Canada  and  she  was  en- 
gaged for  the  part.  Davidson  was 
also  found  eventually  and  after 
weeks  of  rehearsing  played  the  role 
opposite  her. 

The  picture  was  about  half 
finished  when  we  received  word  to 
discontinue  production.  Zittel, 
manager  for  William  Randolph 
Hearst,  Hearst  himself,  Borzage 
and  I held  a conference  and  we 
battled  for  four  days  to  be  allowed 
to  finish  the  picture. 

Mr.  Hearst  had  been  convinced, 
however,  that  it  would  never  make  a screen  attraction 
and  would  probably  have  to  be  “put  on  the  shelf.” 

He  was  not  sold  on  the  story,  the  people  we  had 
in  it  were  terrible  in  his  estimation  and  he  was 
probably  one  of  the  most  surprised  men  in  the  country 
when  it  made  a hit  before  an  invited  audience. 

Hearst  had  remained  in  the  lobby  of  the  hotel  while 
the  picture  was  showed  and  was  fully  prepared  to  hear 
it  “roasted”  by  his  friends  when  they  came  out. — 


^ 


J^ULL  Names 
IVJ.  “Humoresque  “As 
His  Choice;  It  Was 
Written  by  Fannie 
Hurst  and  Produced  by 
W illiam  Randolph 
Hearst  and  Its  Producer 
Was  the  Last  of  All  to 
Admit  the  Film  Was  a 
Hit. 


TwoDirecto; 

Confessioi 
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“ToVi 

ible  David 

—LLOYD  F.  BACON 

OF  all  the  motion  pic- 
tures ever  made,  T 
would  like  most  to  have 
directed  “Tol’able  David.” 

My  reasons  for  this 
choice  can  be  summed  up 
in  one  word — “Human- 
ness.” “Tol’able  David”  is 
the  most  human  picture 
ever  produced,  in  my  opinion. 

It  dealt  with  people  of  the  great 
American  masses,  not  aristocrats 
and  not  beggars,  but  a common 
medium  between  the  two.  With 
such  material  the  most  appealing 
of  pictures  was  moulded,  and,  in  a 
manner  that  brought  to  the  surface 
all  of  the  elements  of  great  drama 
hidden  behind  the  everyday  neces- 
sities of  sweat  and  dirt. 


Mr.  bacon  Says 
His  Reasons  for 
Making  “Tol’able  Da- 
vid” His  Choice  Are 
Based  on  the  Story’s 
Humanness;  It  Was  a 
Heart  Interest  Picture, 
Starring  Richard  Bar- 
thelmess. 


Read  O.  O.  McIntyre’s 
column,  and  you  will  be- 
come immediately  con- 
vinced that  there  is  more  of 
interest  in  life  on  your  own 
block  than  there  is  in  the 
far  side  of  the  city,  or  on 
the  far  shores  of  the  ocean. 
And  through  its  sheer 
simplicity,  “Tol’able  David”  carved 
a niche  for  itself  in  the  Hall  of 
Motion  Picture  Fame. 


I would  certainly  like  to  have 
been  its  director. 


Lloyd  Bacon,  directed  “White  Flannels” 
for  Warner  Brothers.  A scene  from  the 
picture  is  shown  above. 


nitribute  Their 
“The  Studio” 


In  the  story,  Dick  Barthelmess 
was  not  painted  as  a he-flapper,  nor  as  a rough-skinned, 
tmcultured  and  uncouth  cave  dweller. 

He  was  just  one  of  the  people  of  his  class,  yearning 
for  a job  such  as  every  boy  of  that  kind  would  naturally 
long.  He  didn’t  want  to  be  a millionaire,  nor  yet 
President  of  these  United  States.  He  wanted  to  carry 
the  mails ; and  in  his  trembling  approach  to  this  posi- 
tion, one  of  the  greatest  of  human  interest  stories  was 
woven. 

_ “Tol’able  David”  was  a proof  that  gross  exaggera- 
tions of  life  were  not  necessary  .toward  interesting 
dramaturgy. 


Directors  are  recently  becoming  recognized  by  the  pub- 
lic as  men  backstage  who  are  in  most  cases  primarily  re- 
sponsible for  the  success  of  a picture.  Theatregoers  have 
begun  to  realize  that  directors  are  the  gods  of  Hollywood, 
if  such  things  exist  figuratively. 

Departments  such  as  this  in  The  Studio  are  aimed  to 
reach  the  exhibitor  with  the  hope  that  he  will  use  his  com- 
munity influence  to  change  false  ideas  in  the  minds  of  his 
patrons  who  find  they  “liked  the  picture  but  don’t  know 
whom  to  praise.”  The  director  is,  in  most  cases,  one  who 
deserves  praise,  if  not  “the”  praise. 


24 


STUDIO  SECTION  OF 


May  21,  1927 


People  acting  biblical  roles  partake  of  a 20tli  Century  luncheon  on  the  P.  D.  C.  set  where  De  Mille  made  “King  of  Kings.” 

Alan  Brooks  and  Assistant  Director  William  Cowan  stand  at  the  right. 


YOUR  ACTORS  Must  EAT 


Location  Expenses  for 
“The  Ten  Command- 
ments^’ Were  $4,000  an 
Hour 


'^HIS  business  of  feeding  and  housing  hundreds  and  often  thou- 
4-  sands  of  actors,  directors,  cameramen  and  assistants,  while  on 
location,  miles  from  any  town  or  stores,  is  quite  a job,  according 
to  W.  L.  Anderson,  head  of  the  Anderson  Boarding  and  Supply 
Company. 

“You  must  provide  for  every  comfort  when  you  take  large  num- 
bers of  players  and  technicians  from  their  homes,”  he  declares. 
“Besides  feeding  them,  facilities  must  be  furnished  for  sleeping, 
bathing,  exercise  and  transportation  to  and  from  the  point  where 
the  picture  is  to  be  made,  as  very  often  the  camp  cannot  be  set 
up  right  on  the  spot  where  the  cameras  are  to  shoot. 

“If  the  camp  is  to  be  located  across  a desert,  roads  must  be  made 
for  trucks  and  automobiles.  The  tents  must  be  heated  at  night 
at  well  as  lighted.  Water  must  be  provided  and  refrigeration 
plants  set  up.  Wood  stoves  are  necessary  and  wood  to  burn  in 
them. 

“Fresh  meats,  eggs,  vegetables  and 
cream  are  wanted  every  day  notwith- 
standing the  location  may  be  miles 
from  the  highway  or  nearest  city. 

“If  the  location  happens  to  be  in 
the  mountains,  extra  blankets  and 
extra  facilities  for  keeping  the  com- 
pany warm  and  healthy  must  be  pro- 
vided. 

“Very  often  a director  will  plan  on 
being  on  location  only  a few  days. 

Fogs  and  cloudy  weather  prevent 
photographing  the  scenes  and  the 
time  stretches  into  weeks.  Extra 
food  and  supplies  of  all  kinds  have 
to  be  rushed  to  the  camps  to  avoid 
complaints  from  the  marooned  com- 
pany as  they  wait  for  fair  weather 
At  a camp  we  recently  built  at 
Guadalupe,  for  First  National,  extra 
food  supplies  had  to  be  shipped  from 
Los  Angeles  as  the  comijjiny  was 
forced  to  remain  two  weeks  longer  than  originally  expected.” 

It  was  at  Guadalupe  that  “The  Ten  Commandments”  was  made. 
This  was  the  first  mammoth  production  ever  photographed  on  lo- 
cation. More  than  2,000  people  were  employed  on  this  picture  and 
supplies  were  shipped  daily  to  that  point.  These  consisted  of 
1,200  pounds  of  potatoes,  750  pounds  of  sugar,  1,600  pounds  of 
meat,  1,200  gallons  of  coffee,  4,000  eggs,  1,000  pounds  of  bacon 
and  1,'500  pounds  of  bread. 

Expenses  Are  $4,000  an  Hour 

Food  had  to  be  provided  not  only  for  the  2,000  extras  in  the 
picture  but  also  for  the  technical  staff,  cooks,  waiters,  dishwashers, 
and  laborers.  These  also  had  to  be  sheltered  and  furnished 
amusement  in  their  off  hours.  It  was  perhaps  the  most  costly 
location  camp  ever  provided  for  a picture.  The  De  Mille  organi- 
zation’s auditors  checked  up  on  the  expenses  of  maintaining  the  big 
camp  and  found  them  to  be  $4,000  an  hour. 


It  was  necessary  to  provide  a water  pumping  plant  at  Guadalupe 
with  a capacity  of  36,000  gallons  per  day;  the  camp  required 

10,000  blankets  for  the  cots;  and  24  butchers  were  hired  to  prepare 
the  meats. 

During  the  filming  of  the  Fox  spectacle,  “What  Price  Glory,” 
it  was  necessary  to  feed  36,000  people  every  night  at  6 o’clock, 
again  at  1 o’clock  and  breakfast  at  5,  as  most  of  the  scenes  were 
made  at  night.  During  the  making  of  “Sunrise,”  another  Fox 
production,  lunch  had  to  be  provided  for  2,200  people  for  several 
days  and  many  days  three  full  meals  were  provided. 

Paramount  had  to  establish  a big  camp  just  outside  of  San  An- 
tonio, Texas,  to  shelter  and  house  the  players  and  others  who 
took  part  in  “Wings.”  It  presented  quite  a problem  as  normally 
only  about  300  or  500  persons  have  to  be  provided  for  a day.  In 
“Wings”  when  the  big  battle  scenes  were  shot  over  5,000  men 
were  necessary  and  they  were  used  every  day  for  four  weeks. 

5,000  Box  Lunches  Daily 
Box  lunches  had  to  be  shipped 
from  San  Antonio,  25  miles  away  by 
auto  trucks  and  it  took  a staff  of  30 
girls  working  all  day  long  to  pack 
the  lunches.  It  required  50  hams,  150 
loaves  of  bread,  10,000  pieces  of  fruit, 

10,000  sweet  pickles,  5,000  cup  cakes, 
and  5,000  paper  spoons  and  napkins. 
Over  250  gallons  of  coffee  were  pre- 
pared every  day  and  served  to  the 
“army”  and  about  40  gallons  of  sweet 
milk  in  bottles. 

Another  Paramount  production  that 
required  extraordinary  forethought 
was  “Old  Ironsides.”  It  was  filmed 
at  Catalina  and  the  players  and 
technicians  were  housed  in  tents. 
There  were  about  2,600  to  provide 
for  and  food  was  served  in  cafeteria 
style  in  four  large  dining  rooms  seat- 
ing about  500  persons.  Food  was 
brought  from  Los  Angeles  in  two  barges  every  morning. 

There  were  about  2,000  extras  employed  on  this  picture,  but 
many  others  were  required  besides  the  actors.  For  instance  pro- 
vision had  to  be  made  for  feeding  and  housing  80  mechanics, 
three  airplane  pilots,  21  chauffeurs,  18  speed  boat  pilots,  40  tug 
boat  pilots,  one  derrick  operator,  four  doctors,  49  waiters,  16  bus 
boys,  81  electricians,  300  carpenters,  plasterers,  plumbers,  street 
cleaners,  sail  makers,  bakers,  painters  and  sailors.  It  took  54  cooks 
to  prepare  the  food. 

At  the  location  of  the  “King  of  Kings”  the  commissary  depart- 
ment faced  the  task  of  feeding  3,000  extras  every  day  for  many 
weeks.  There  were  also  several  hundrd  carpenters,  painters, 
animal  trainers,  as  well  as  the  regular  technical  staff. 

Anyone  with  a beard  was  admitted  to  the  long  cafeteria  and 
gir'en  food,  as  most  of  the  actors  wore  hirsute  adornment. 


The  M.  G.  M.  train  unloads  on  location  for  Clarence 
Brown’s  filming  of  “Trail  of  ’98.” 
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Notes  from  Coast 

by  Ray  Murray 

{Continued  from  page  21) 

“The  Secret  Studio.”  Moss  says  he  got 
the  thrill  of  his  life  when  Victor  Schert- 
zinger  called,  “camera.”  and  he  found 
himself  acting  before  that  instrument. 

:}c 

Harlan  Too  Busy  to  Be  “King” 

Kenneth  Harlan  had  to  forego  being 
king  of  the  raisin  festival  at  Fresno,  Cal., 
and  got  Monte  Blue  to  “double”  for  him. 
Ken  was  cast  to  play  opposite  Lya  De 
Putti  in  “Midnight  Rose”  at  Universal 
studios  and  donned  the  make-up  instead 
of  a crown.  Harlan  is  a “gangster”  in 
the  picture. 

* * * 

Nordlinger  New  U Caster 

Victor  Nordlinger,  well  known  young 
man  in  film  circles,  has  been  appointed 
casting  director  of  Universal  studios.  He 
has  been  in  the  business  five  years  and 
recently  acted  as  assistant  to  Paul  Leni, 
who  directed  “The  Chinese  Parrot.” 

* * * 

Veidt  Star  of  “Mans  Past” 

Conrad  Veidt  will  be  starred  in  Uni- 
versal’s “A  Man’s  Past,”  which  will  be 
directed  by  George  Melford.  It  is  a 
screen  version  of  the  Hungarian  play 
“Diploma”  by  Emorich  Foeldes. 

sji  * * 

Banks  Removes  to  Metropolitan 

Monty  Banks  has  moved  his  produc- 
ing unit  from  the  Hal  Roach  studios  to 
Metropolitan.  He  is  making  features  for 
Pathe  and  recently  Metropolitan  became 
part  of  the  Pathe  company. 

* * 

Pair  Prevost  and  Ford  Again 

That  ideal  team,  Marie  Prevost  and 
Harrison  Ford,  who  have  appeared  to- 
gether in  “Up  in  Mabel’s  Room,”  “Al- 
most a Lady”  and  “The  Night  Bride,”  is 
again  cast  in  “Azure  Shores,”  now  in  the 
making  at  Metropolitan  studios. 

* * * 

Gorman  Finishes  “Black  Tears” 

John  Gorman,  independent  producer, 
has  just  finished  “Black  Tears,”  featur- 
ing Bryant  Washburn  and  Vola  Vale. 
Hedda  Hopper,  Melbourn  MacDowell 
and  Jack  Richardson  are  in  support. 

* * * 

White  Completes  Romeo  Comedy 

Jules  White  recently  completed  an- 
other rib-tickler  at  the  Fo.x;  studios  called 
“Roamin’  Romeo,”  with  Arthur  West, 
Gene  Cameron  and  George  Meighan.  A 
remarkable  chariot  race  is  one  of  the 
high  points  of  the  coined^. 

* * * 

Kirkland  Edits  “Gingham  Girl” 

David  Kirkland,  who  not  only  directs 
but  cuts  and  edits  his  pictures,  is  in  the 
final  stages  of  editing  “The  Gingham 
Girl”  for  F.  B.  O. 

* * * 

Nick  Musuraca,  cameraman  for  the 
Bob  DeLacy  unit  of  F.  B.  O.,  is  nursing 
a fine  case  of  sunburn,  acquired  while 
cranking  “Splitting  the  Breeze,”  Tom 
Tyler’s  latest  Western. 

* * * 

Barney  McGill  has  completed  work  on 
“Two  Arabian  Knights”  at  United  Art- 
ists. 

* * * 

Fisher  Completes  “Saddle” 

Ross  Fisher,  member  of  the  Cinema- 
tographer’s Association,  has  just  com- 
pleted filming  “The  Devil’s  Saddle,”  star- 
ring Ken  Maynard.  A1  Rogell  directed 
this  latest  First  National  production. 


JOHN 

FORD 


DIRECTOR 


“MOTHER 

MACHREE” 

and 

“UP 

STREAM” 

Fox  Releases 


LOUISE  FAZENDA 

“FINGER  PRINTS” 

“GAY  OLD  BIRD” 
“CRADLE  SNATCHERS” 
“BABE  COMES  HOME” 
“SIMPLE  SIS” 


BILLY  BUTTS 

Just  finished  the  juvenile  role  in 
“The  Country  Beyond  Law’’ 
First  National 

Now  playing  “ClJester  Gump” 
for  Universal 
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MER  VYN  LE  ROY 

COMEDY  CONSTRUCTOR 

Who  Will  Direct 
Colleen  Moore  in 
“Oh,  What  a Life” 

Produced  by 

John  McCormick 
for  First  National 


Dorothy  Yost 

SCENARIOS,  ORIGINALS, 
ADAPTATIONS 


JUST  COMPLETED 

GENE  STRATTON  PORTER’S  NOVEL 

“THE  HARVESTER” 


zMP  I L-  r wicuft 


Kenneth 

Harlan 

Just  Finished 

“Easy 

Pickings” 

First  National 

“The  Secret 
Studio” 

Fox  Release 

“Cheating 

Cheaters” 

Universal 

Now  Appearing 
in 

“Midnight 

Rose” 

Universal 


England  Sendi 
Lobby  Photos 

The  Exhibitors  Lobby  Album 
idea  has  struck  England  favor- 
ably and  Ronald  R.  Temple,  of  the 
Picture  House  in  Ludlow,  requests 
photos  of  12  stars. 

Requests  for  photos  this  month  to- 
taled 71  and  coupons  continue  to 
come  in. 

(The  loss  of  a list  of  names  of  49  stars  and  ex- 
hibitors explains  to  those  exhibitors  why  their  re- 
quests are  not  printed  in  this  issue.  The  list  was 
lost  between  the  HERALD’S  offices  and  its  print- 
ing plant.  No  record  of  the  requests  is  on  hand 
and  if  THE  STUDIO  editor  is  notified  at  once 
he  will  obtain  the  photos  for  exhibitors  that  were 
requested.) 

The  receipt  of  several  “thank  you”  letters 
from  exhibitors  is  evidence  that  photos  are 
being  promptly  sent  to  everyone  making  a 
request  by  use  of  the  coupon  which  appears 
in  an  adjacent  column. 

Requests  that  came  in  during  the  past 
week  follow : 

MARY  ASTOR,  Rupert  Awoki,  Ririe  the- 
atre, Ririe,  Idaho. 

VILMA  BANKY,  Ronald  R.  Temple,  Pic- 
ture House,  Ludlow,  Salop,  England. 

NOAH  BEERY,  Ronald  R.  Temple,  Picture 
House,  Ludlow,  Salop,  England. 

WALLACE  BEERY,  Truman  W.  Vollmer, 
Family  theatre,  Quincy,  111. 

CLARA  BOW,  Allender  & Junkin,  Cozy- 
Corner  theatre,  Vail,  Iowa. 

CLARA  BOW,  Truman  W.  Vollmer,  Family 
theatre,  Quincy,  Illinois. 

CLARA  BOW,  Ronald  R.  Temple,  Picture 
House,  Ludlow,  Salop,  England. 

LON  CHANEY,  Truman  W.  Vollmer,  Fam- 
ily theatre,  Quincy,  Illinois. 

LON  CHANEY,  Allender  & Junkin,  Cozy- 
Corner  theatre,  Vail,  Iowa. 

RONALD  COLMAN,  Ronald  R.  Temple, 
Picture  House,  Ludlow,  Salop,  England. 

BILLIE  DOVE,  Truman  W.  Vollmer,  Fam- 
ily theatre,  Quincy,  Illinois. 

RALPH  FORBES,  Ronald  R.  Temple,  Pic- 
ture House,  Ludlow,  Salop,  England. 

PAULINE  FREDERICK,  Ronald  R.  Tem- 
ple, Picture  House,  Ludlow,  Salop,  Eng- 
land. 

GRETA  GARBO,  Truman  W.  Vollmer, 
Family  theatre,  Quincy,  Illinois. 

NEIL  HAMILTON,  Ronald  R.  Temple,  Pic- 
ture House,  Ludlow,  Salop,  England. 

JACK  HOLT,  Ronald  R.  Temple,  Picture 
House,  Ludlow,  Salop,  England. 

BUSTER  KEATON,  Ronald  R.  Temple,  Pic 
ture  House,  Ludlow,  Salop,  England. 

COLLEEN  MOORE,  W.  M.  Slata,  Torrance 
theatre,  Torrance,  Calif. 


A1  Hall,  First  National’s  chief  61m  edi- 
tor, shown  at  entrance  to  his  o£6ce 
holding  a reel  of  Colleen  Moore’s 
“Naughty  But  Nice,’’  First  National 
61m. 
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equests  for 
[ Players 

LOIS  MORAN,  Ronald  R.  Temple,  Picture 
House,  Ludlow,  Salop,  England. 

SALLY  O’NEIL,  Ronald  R.  Temple,  Picture 
House,  Ludlow,  Salop,  England. 

MARIE  PREVOST,  Abe  P.  Werbner,  Prin- 
cess theatre,  Quincy,  Illinois. 

NORMA  SHEARER,  Ronald  R.  Temple, 
Picture  House,  Ludlow,  Salop,  England. 


Charlie  Van  Enger  is  shooting  “The 
Road  to  Romance,”  a story  of  the  road 
in  which  Jack  Mulhall  and  Dorothy 
Mackaill  are  co-featured. 

* * * 

Arthur  Edeson  is  back  from  Camp 
Lewis,  Washington,  with  several  cans 
full  of  film  he  made  for  “The  Patent 
Leather  Kid,”  Dick  Barthelmess’  latest 
First  National  special. 

Sailing  Vessels  with 
History  in  Shanghai** 

Two  sailing  vessels  with  a south  sea 
history  are  being  used  in  “Shanghaied,” 
Ralph  Ince  production  for  F.  B.  O.  in 
which  Patsy  Ruth  Miller  plays  the  lead- 
ing role.  The  boat  scenes  are  being 
filmed  at  Catalina,  and  two  of  the  ships 
used  in  the  picture  are  the  property  of 
an  old  fisherman,  known  to  the  residents 
of  Catalina  as  “Captain  Tim.”  They  are 
of  the  old  sailing  model,  equipped  with 
colorful  sails,  ropes  and  all  that  goes  to 
make  up  a sailing  vessel.  These  boats 
were  used  by  Captain  Tim  on  a South 
Sea  voyage  when  he  was  attacked  by 
German  warships  during  the  world  war, 
and  are  kept  by  the  old  sailor  because  of 
their  history. 


George  Sidney,  who  was  employed  for 
three  weeks  for  “Clancy’s  Kosher  Wed- 
ding” by  F.  B.  O.,  worked  six  before  the 
picture  was  finally  finished.  He  has  left 
for  New  York  to  appear  in  “Hell’s  Kit- 
chen,” after  which  he  is  due  back  at 
Burbank  for  another  First  National  pro- 
duction. 

* * * 

Little  Billy  Butts  is  “doing  his  stuff” 
at  Universal,  appearing  as  Chester  Gump 
in  a new  series  of  Syd  Smith’s  cartoon 
plays. 


’’The  Gingham  Girl,”  F.  B.  O.  special, 
has  been  completed,  and  here  are 
David  Kirkland,  director;  Lois  Wil- 
son, star,  and  (right)  Maude  Fulton, 
new  to  the  screen  in  that  picture. 


JACQUELINE  LOGAN 

Coming  Next  Month  in  Cecil  B.  DeMille’s 

“THE  KING  OF  KINGS” 


WILLIAM  ORLAMOND 

Now  playing  role  of  “Sour- 
dough” in  “WintT’  With 
LILIAN  GISH 
M-G-M. 


ALBERT  AUSTIN 

DffiECTOR 

Now  with  the 
HAL  ROACH  STUDIOS 
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MARIE  PREVOST 

Now  starring  in  “The  Azure  Shore” — Metropolitan  Pictures 
Production  for  Producers  Distributing  Corporation 


SCOTT  R.  DUNLAP 

Director  of 

“GOOD  AS  GOLD” 

Starring 
BUCK  JONES 

FOX  RELEASE 


GEORGE  SIDNEY 

FIISISHED  ONE  FOR  F.  B.  O. 
WORTH  PAYING  ATTENTION  TO 

Noiv  East  in 

“HELL’S  KITCHEN” 

A Robert  Kane — First  National 

Then  Back  to  Burbank  with  my 
Sidekick  Charlie 


Paramount  Medic' 


Welfare 

T IMPORTANT  in  production  is  the  pro- 
A tection  of  the  lives  and  health  of  the 
personnel. 

Dr.  Emanuel 
Stern,  New  York 
surgeon  and  med- 
ical authoritjr,  is 
in  charge  of  the 
hospitals,  medical 
and  surgical  staffs 
and  corps  of 
nurses  and  sanita- 
tion experts  main- 
tained by  Para- 
mount. 

In  the  spacious 
studios  and  on 
location  miles 
from  the  nearest 
settlement,  the  hu- 
mamitarian  policy 
is  exercised  in  the  protection  of  employes. 
The  same  attention  given  the  star  is 
afforded  the  day  laborer.  No  expense  is 
spared. 

.At  the  West  Coast  studio.  Dr.  H.  J. 
Strathearn  is  in  charge.  During  working 
hours  he  is  on  duty  at  the  studio  hos- 
pital to  treat  emergency  cases,  give  medical 
attention  and  advise  employes  as  to  steps 
to  be  taken  should  there  be  illness  in  their 
homes. 

The  medical  department  cooperates  with 
family  doctors  of  employes,  and  endeavors 
to  reduce  costs  entailed  in  illness  in  the 
homes.  When  recommendations  are  made 
the  concern  aids  employes  in  financial 
straits  through  deferred  payments. 

The  hospital  is  situated  at  the  center  of 
the  studio  grounds.  It  contains  operating,, 
treatment,  rest  and  waiting  rooms  for  men 
and  women,  an  office  and  doctor’s  room. 
The  equipment  of  the  operating  rooms  is 
unexcelled.  In  the  treatment  room  two 
ultra-modern  therapeutic  lamps  are  in- 
stalled. .A  nurse  is  always  on  duty. 
.\mbulance  service  is  provided  at  all  times. 

In  the  event  a major  operation  should 
l>e  imperative,  or  for  other  cause  a patient 
should  require  treatment  followed  by  a 
long  stay  in  a hospital,  the  Hollywood  hos- 
pital, a modern  institution,  is  utilized  by 
l^aramount.  All  first  aid  cases  are  taken 
to  the  studio  hospital. 

The  medical  department  exerts  every 
effort  in  protecting  employes  from  accident 
and  disease.  Daily  inspections  are  made 
of  the  studio  grounds  by^  attaches  of  the 
medical  department. 

1600  Vaccinated 


(I 

' 


During  a recent  epidemic  in  Los  Angeles 


I 
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; hospital  at  the  West  Coast  studios  of  Para- 
wunt  from  the  outside. 

orps  Safeguards 
tudio  Aides 

1600  persons  were  vaccinated  liy  Dr. 
Strathearn  and  his  aides  in  cooperating 
with  the  Los  Angeles  health  department. 

During  the  filming  o£  sequences  of  “Beau 
Geste”  and  “Old  Ironsides”  on  location, 
doctors  and  nurses  accompanied  the  pro- 
ducing units.  Hospital  equipment  was 
taken,  and  in  each  instance  field  hospitals 
were  maintained. 

When  the  encampment  was  established 
at  the  Isthmus,  Santa  Catalina  Island,  dur- 
ing the  making  of  “Old  Ironsides,”  three 
doctors  and  four  nurses  with  pulmotor 
equipment  were  in  constant  attendance. 

A safety  first  committee  comprising  the 
heads  of  several  departments  of  the 
studio  meets  frequently  and  makes  recom- 
mendations for  safety  appliances.  An  in- 
spector examines  the  studio  grounds  and 
structures  daily,  checking  over  fire  preven- 
tion measures  and  various  safety  appli- 
ances. 

First  aid  outfits  are  kept  on  the  stages 
by  all  property  men,  and  when  a company 
leaves  for  location  a fully-supplied  kit  is 
carried  by  the  property  custodian,  aug- 
menting the  regular  hospital  equipment  in 
the  event  a picture  is  made  on  a large 
scale,  requiring  hundreds  or  several 
thousand  players. 


Victor  Schertzinger  had  to  defer  his 
trip  to  New  York  which  he  planned  last 
month,  in  order  to  finish  “The  Secret 
Studio”  at  the  Fox  plant. 


( Day  and  Night 

P.V  HE  5606 
ALPHA 
FLORAL 

shop 

“The  Stolen  Bride” 
Alexander  Korda 

First  National 

5566  Hollywood  Blvd. 

Los  Angeles,  Cal. 


Jack 

Mulhall 

Playing  the 
lead  in 

“The  Road 
to  Romance 


A FIRST 
NATIONAL 
PRODUCTION 


GUS  MEINS 

Director 

“BUSTER  BROWNS” 

and 

“THE  NEWLY-WEDS” 


Alfred  A.  Cohn 

FREE  LANCE  WRITER 

Now  preparing  for  the  screen  the 
Famous  Stage  Hit: 

“The  Jazz  Singer” 

FOR  WARNER  BROS. 
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MARGARET  LIVINGSTON 

Now  playing  in  “The  Secret  Studio”; 
Just  finished  in  “Slaves  of  Beauty” — Fox 


FRANKLIN 

PANGBORN 

Just  taking  a “flyer”  on  the 
stage  of  the  Belmont  in  Los 
Angeles,  having  completed 
“The  Rejuvenation  of  Aunt 
Mary.” 

For  Metropolitan,  of  course. 
No  permanent  desertion 
from  the  screen  — just  a 
vacation. 


AL  HALL 

CHIEF  FILM  EDITOR 
FIRST  NATIONAL  PICTURES 
WEST  COAST  STUDIOS 


Mark 

Sandrich 

Directed 
One  Picture 
for  Wtn.  Fox 

Back 

With 

Educational 
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'Fashions  in  stars  change  with  the  seasoJ 
says  Fred  Niblo,  M.  G.  M.  director. 


“ W omen  Sophistical! 
In  Year’s  Fasliid|l 

The  day  for  the  sweet  ingenue  in 
motion  pictures  has  ended  temporarily 
and  the  fashion  has  come  to  pictures  based 
on  farce  with  an  Adolphe  Menjou-Greta 
Garbo-Gilbert  Roland  style  of  sophistica- 
tion. Fred  Niblo  says  it  is  the  woman  in 
pictures  today  who  conquests  instead  of 
the  man. 

“The  era  of  sophistication  has  arrived 
definitely,”  he  says.  “Gone  are  the  sac- 
charine sweethearts  and  two-fisted  gunmen. 
Pollyanna  plays  are  past,  but  next  year’s 
cycle  may  revive  them  in  public  favor. 

“Fashions  in  stars  change  with  the  sea- 
sons. Film  favorites  have  adopted  new  I 
personalities  to  reflect  the  trend  of  the 
times.  The  popular  screen  hero  and 
heroine  are  best  typifled  by  Greta  Garbo 
and  Gilbert  Roland,  Norma  Talmadge’s 
new  leading  man. 

“Heroines  are  sophisticated — the  men 
appealing,  if  pictures  are  a judge  of 
the  modern  mode.  Greta  Garbo,  of 
“Temptress”  fame,  portrays  sophisticated 
roles.  She  never  loses  her  poise  to  become 
girlishly  ingenuous.  Ingenue  parts  are  no 
longer  the  ruling  favorite.  By  contrast,  it 
is  now  the  heroines  who  are  learned  and 
the  men  inexperienced. 

“The  woman  conquests;  the  man  cheers 
on.  Gilbert  Roland  exemplifies  the  tender,  [ 
sympathetic  character.  The  hero  en- 
courages the  woman  to  accomplish  her 
deeds  of  daring.  But  the  girl  has  out- 
grown her  curls  and  dimples;  she  is  a 
sleek,  gorgeous  creature  of  brilliant  wit. 

Hers  is  the  master  mind  which  guides  the 
hero  in  his  adventures. 

“Characterization  is  demanded  above  all 
else.  An  actress  must  play  true  to  type, 
and  the  story  can  easily  be  twisted  to  suit 
her  moods.  While  she  has  all  the  knowl- 
edge of  a sophisticate,  her  moods  make  her 
childlike  at  times. 

“Norma  Talmadge,  with  her  usual  fore- 
sight, senses  the  pulse  of  the  times.  Her 
roles  were  once  confined  to  the  girlish. 
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>s  that  Greta  Fargo,  M.  G.  M.  star,  is  play- 
g are  the  kind  that  will  £nd  most  popularity. 

Men  Inexperienced 
Film  Stories” 

lovable  heroines,  as  in  “Smilin’  Through.” 
But  she  has  enlarged  her  scope  to  include 
much  more  and  still  retain  all  the  charming 
quality.  “Kiki”  was  a sophisticated  comedy 
which  fulfilled  the  popular  demand  for  en- 
tertainment as  well  as  dramatic  action. 
And  in  her  modern  version  of  “Camille,” 
she  combines  the  sophistication  of  a 
Parisian  favorite  with  the  credulity  of  a 
sweet-sixteen  convent  girl. 


Dorothy  Yost  has  completed  the  ad- 
aptation of  Gene  Stratton  Porter’s  novel 
“The  Harvester”  for  F.  B.  O.  J.  Leo 
Meehan  has  left  for  Northern  Indiana. 


Nick  Musuraca,  who  is  again  in  the  low- 
lands after  shooting  Tom  Tyler’s 
"Splitting  the  Breeze"  for  F.  B.  O., 
in  the  Sierras, 


NORMAN 

TAUROG 

Started  May  12  on 
first  of  new  season’s 
productions  for 
Educational. 

It  looks  like  a big 
year  for  Educa- 
tional Pictures  and 
a busy  one  for 
yours  truly. 


ALAN  HALE 

DUEECTOB 

“WEDDING  SONG”— Leatrice  Joy 
“BRAVEHEART”— Rod  LaRoqne 
“RISKY  BUSINESS”— Vera  Reynolds 
“RUBBER  TIRES”— Bessie  Lovo 
F.  D.  C.  Release 


Stephen  Roberts 

DIRECTOR  OF 

“HIGH  SEA  BLUES” 
“JUNGLE  HEAT” 

“NO  CHEATING” 

EDUCATIONAL  RELEASES 
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LLOYD  BACON 

DIRECTOR 

“THE  HEART  OF 

MARYLAND” 

Warner  Bros. 


now  with 

WARNER 

BROS. 


DIRECTOR 


Lasky  Analyze 
Calls  for  Ne| 

T ESSE  L.  LASKY,  vicepresident  of 
Paramount,  has  shown  a back 
stage  view  of  possibilities  in,  not  of, 
motion  pictures  in  his  contribution  to 
“An  Outline  of  Careers,”  edited  by  1 
Edward  L.  Bernays.  In  the  article  he  i 
says : 

“In  my  own  career  in  motion  pictures 
I have  seen  shabby  little  girls  grow,  al- 
most overnight,  into  the  petted  darlings 
of  the  populace,  and  I have  seen  the  | 
smartest  and  most  beautiful  products  of  j 
New  York’s  society  work  and  sigh  in 
vain  for  a place  in  the  motion  picture  hall  1 
of  fame.  . . . The  studios  are  crying  for  I 
new  faces,  new  ideas  and  new  methods.” 

According  to  Mr.  Lasky’s  figures,  the 
industry,  now  estimated  to  be  the  fourth 
largest  in  the  United  States,  “represents  > 
a capital  investment  of  $1,5(>0,000,000.  It 
employs  300,000  persons  in  production, 
distribution  and  exhibition.  In  the 
United  States  alone  about  60,000,000  per- 
sons attend  15,000  theatres  each  week.  ; 
That  the  saturation  point  is  still  far  from 
attainment  is  indicated  by  the  fact  that 
all  over  huge  theatres  for  the  presenta- 
tion of  the  cinema  are  being  built.  . . . 
About  600  pictures  of  feature  length — five 
reels  or  more — are  produced  here  every 
year.  In  addition,  there  are  hundreds  of 
short  length  comedies,  scenic  and  educa- 
tional films.  Perusal  of  these  figures  will 
reveal  that  not  only  is  there  an  acute  de- 
mand for  young  men  of  intelligence  to 
train  themselves  for  important  executive 
positions  in  the  industry,  but  also  there 
is  a plentitude  of  remunerative  posts 
awaiting  those  who  have  something 
worthy  to  sell.” 

Industry  Needs  Stories 

Stories,  according  to  him,  are  the 
greatest  need  in  films  at  the  present  time, 
and  he  explains  what  is  necessary  for  a 
good  scenario.  Young  men  with  a 
photographic  sense  and  a thorough 
knowledge  of  screen  requirements  and 
technique  can  earn  from  $75  to  $1,000  a 
week,  for  example.  Directors,  who  are 
the  highest  salaried  men  in  the  industry, 
outside  of  the  important  production  ex- 
ecutives, must  know  drama,  the  camera, 
and  have  a varied  knowledge  of  life  and  , 
human  nature.  “Of  late,”  says  Mr.  | 

Lasky,  “the  trend  has  been  to  elevate  ! 

scenario  writers  to  directorship  and  it  | 
is  quite  possible  that  in  the  future  most 


Ernest  Palmer  preceded  his  filming  of 
“7th  Heaven"  with  an  investigation 
trip  through  Europe.  He  is  under 
Fox  contract. 


vv 
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Im  Industry, 

1,  New  Ideas 

of  the  new  directors  will  be  enlisted 
from  the  writing  staff.” 

Cameramen  Highly  Paid 
As  Mr.  Lasky  describes  it  the  motion 
picture  industry  is  the  most  varied  in  its 
opportunities  and  practically  every  trade 
or  profession  is  included  in  its  sphere. 
Cameramen,  for  example,  are  paid  from 
$50  to  $750  a week  and  the  scenic  art  de- 
partment which  decorates  the  scenes  re- 
quires artists  and  artisans  of  a high 
order. 

“More  and  more,”  writes  Mr.  Lasky, 
“the  theatre  end  of  the  business  is  in- 
creasing in  importance.  The  trend  is  all 
toward  bigger  and  finer  theatres  and  as 
films  advance  in  their  importance  to  the 
community  life,  men  of  intelligence,  char- 
acter, personality  and  artistic  apprecia- 
tion are  required.” 

Research  Trip  by 
Palmer  Provided 
^^7th  Heaven”  Data 

An  assignment  to  do  research  on  a pic- 
ture in  the  not  too  distant  past  meant 
hard  work  prowling  through  references, 
making  notes  and  burning  mid-night  oil. 
It  remained  for  Fox  Films  to  bring  the 
work  up  to  date  by  sending  one  of  their 
cameramen  on  a tour  of  Europe  to  bring 
back  pictorial  records  of  interesting  bits 
of  local  color,  quaint  and  unusual  streets, 
data  on  odd  costumes  and  customs  and  film 
tests  of  possible  candidates  for  pictures. 

Ernest  Palmer,  who  shot  “7th  Heaven” 
for  Fox  Films,  was  selected  for  the  trip, 
The  choice  was  made  because  he  was  going 
to  photograph  “7th  Heaven”  and  would 
know  more  about  what  the  production 
called  for  than  any  one  else. 

Making  their  headquarters  in  Rome,  he 
and  Edwin  King  sent  out  invitations  to  all 
interested  to  send  in  their  photograph  with 
their  name,  and  other  data.  During  the 
next  two  weeks  70,000  applications  came  in. 

“We  worked  under  the  greatest  difficul- 
ties on  these  trips,”  says  Palmer,  “for  we 
were  far  from  Hollywood  and  the  advan- 
tages of  the  big  generators  and  trained 
electricians.  As  a matter  of  fact  we  had 
but  two  small  reflectors — the  silver  paper 
of  tin  covered  screens  used  to  reflect  the 
sunlight  and  get  the  effect  of  outside — and 
these  were  hardly  any  use  at  all. 

“Even  in  the  studios  we  worked  under 
difficulties.  I certainly  learned  how  to 
appreciate  modern  equipment.  There  were 
no  spotlights,  and,  to  one  used  to  being 
able  to  flood  the  sets  with  lights,  it  was  a 
problem  to  make  any  kind  of  a test  with 
all  the  lights  in  the  studios — about  ten  or 
twelve  good  sized  lamps. 

“But  in  spite  of  the  difficulties  the  work 
was  fascinating.  From  Italy  we  sent  back 
59  tests  of  people  whom  we  considered 
might  have  screen  possibilities  as  well  as 
about  14  reels  of  atmospheric  shots  and 
interesting  scenery,  which  we  found  far  off 
the  beaten  track  of  the  tourist.” 

The  results  of  his  researching  shows  in 
the  picture  according  to  those  who  have 
seen  the  rushes,  as  the  uncut  film  is  called. 
The  material  which  he  brought  back  and 
the  information  which  he  was  able  to  fur- 
nish through  his  activities  abroad  has  more 
than  paid  for  the  trip.  All  of  which  leads 
to  the  conclusion  that  while  Palmer  is  the 
first  to  be  sent  on  such  an  expedition,  he 
will  not  be  the  last  and  that  he  has  paved 
the_way  for  a new  and  exceptionally  fasci- 
nating branch  of  film  research. 


Victor 

Schertzinger 


Director 


The  Secret  Studio” 


with  Olive  Borden 


Fox  Release 


CHARLES  (Chuck)  RIESNER 

Director 

“BETTER  ’OLE” 

“THE  MISSING  LINK” 
“WHAT  EVERY  GIRL 
SHOULD  KNOW” 

“THE  FORTUNE  HUNTER” 

Warner  Brothers  Release 


^ N't- 


LOU  SEILER 

Director  of 

TOM  MIX 

in 

“Outlaws  of  Red  River” 
“Great  K&A  Train  Robbery” 
“No  Man’s  Gold” 

Fox  Release 
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MONTE 

BLUE 

Star  of 

“Wolf’s  Clothing” 
“Bitter  Apples” 
“The  Brute” 
JUST  COMPLETED 

“THE  BLACK 
DIAMOND 
EXPRESS”  ' 


Warner  Bros. 
Productions 


GEORGE  MELFORD 

DIRECTOR 


THE  FLAME  OF  THE  YUKON:  Seena 
Owen — A darn  good  picture  of  the  days  on 
the  Yukon.  Well  acted  and  interesting. 
Gave  us  the  best  business  of  the  week  and, 
as  the  old  saying  goes,  “proof  of  the 
pudding  is  in  the  eating  thereof,”  so  they 
must  have  liked  it. — H.  G.  Stettmund,  H.  & 
S.  theatre.  Chandler,  Okla. — Small  town 
patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 
A very  very  good  picture  of  the  early  con- 
struction days  in  the  West.  The  book  has 
apparently  been  widely  read  and  this 
helped  its  drawing  power.  Warner’s  act- 
ing and  role  very  good.  Should  draw  and 
please.  Played  February  3-4.  Seven  reels. 
-|-Wm.  E.  Tragsdorf,  Trage  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

ROCKING  MOON : Lilyan  Tashman — 
Drew  quite  a few  once-in-awhiles  to  bet- 
ter than  average  house  and  it  deserved  the 
patronage.  Six  reels. — T.  F.  Murphy, 
Shuler  theatre,  Raton,  N.  M. — General  pat- 
ronage. 


Educational 

BACHELOR  BABIES; 
A knockout  two  reeler  that 
kept  them  laughing  all  the 
way  through.  Two  reels. 
— W.  C.  Wheeler,  Majes- 
tic theatre,  Willits,  Calif. — 
Small  town  patronage. 

GRANDPA’S  BOY: 
These  juvenile  comedies 
always  please  the  kids. 
Two  reels. — George  Ben- 
son, Community  theatre, 
Minneota,  Minn.  — Small 
town  patronage. 

SEA  SCAMPS:  Good 
comedy. — Bert  Silver,  Sil- 
ver Family  theatre,  Green- 
ville, Mich. — General  pat- 
ronage. 

RAISIN’  CAIN  : Big  Boy- 
Some  hearty  laughs  in  this.  The 
kids  put  plenty  of  pep  into  their 
work.  Two  reels. — G.  S.  Kenny, 
Community  House,  Greenwood, 
Ind. — General  patronage. 


DIRECTOR 

EDUCATIONAL  RELEASE 


Today’s  Acton 
Are  Tomorrow! 

n 

The  actors  and  directors  of  today  are  ' 
the  motion  picture  story  writers  of  the 
future,  says  John  McDermott,  and  he  prob- 
ably knows.  He  is  under  contract  to  Fa- 
mous Players-Lasky  as  one  of  the  highest- 
salaried  script  writers  on  any  studio  staff. 

“The  writer  is  the  architect  of  the  mo- 
tion picture  profession,”  he  told  “The 
Studio”  representative.  “Laying  out  a mo- 
tion picture  on  paper  is  a more  complicated 
art  than  merely  writing  a story.  A sea 
fight  in  a novel  costs  nothing.  On  the 
stage  it  costs  little.  In  a motion  picture  it 
may  cost  from  $2,000  to  $200,000. 

Writer  Must  Know  Fundamentals  | 

“The  successful  motion  picture  writer  | 

must  know  how  a picture  is  made;  know 
the  practical  details  of  camera-angles,  set- 
construction,  costs,  and  a thousand  other 
things;  just  as  an  architect  must  know 
technical  things  about  steel  and  concrete 
and  how  many  bricks  a mechanic  can  lay 
in  a day.  The  motion  picture  writer’s 
capacities  are  as  far  separated  from  the 
novelist’s  as  the  architect’s  are  from  the 
etcher’s,  who  makes  pretty  pictures  of 
houses  on  paper.” 

McDermott  after  a year  on  the  New 
York  stage  spent  several  years  in  front  of 
the  camera  and  then  ten  years  behind  it. 

His  scripts  are  the  delight  of  the  directors 
who  get  them,  for  they  are  written  from 
the  megaphone-wielder’s  viewpoint  and  are 
shot  as  they  are  written,  almost  scene  for 
scene.  He  has  the  box  office  in  view,  too, 
as  “We’re  in  the  Navy  Now”  attests. 

Actors’  Value  Rises  and  Falls 
“Acting  will  soon  be  a stepping  stone  to 
directing  and  directing  to  the  writing  of 
pictures,”  McDermott  continued.  “That  is 
logical.  The  public  will  always  demand 
stars  of  youth  and  grace.  Their  salaries 
will  always  go  to  a four  or  five  figure  peak 
and  then  drop  as  they  lose  youth  and  favor. 

But  when  their  salaries  begin  to  drop,  the 
man  of  the  profession,  at  least,  will  still 
have  the  energy  that  the  director  needs  for 
his  12  or  15  hours  of  work  a day.  And  in 
addition  they  will  have  acquired  a knowl- 
edge of  direction  that  will  enable  them  to 
keep  their  salaries  up  with  a megaphone. 
“After  a few  years  of  direction  they  will 


"It’s  directing  experience  that  makes 
good  him  writers”  declares  John  Mc- 
Dermott, crack  writer  lor  Paramount 
pictures. 
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id  Directors 
cript  Writers 

know  just  how  fast  the  company  has  to 
work  to  finish  a picture  in  three  weeks; 
just  how  big  a mob  which  has  to  work  four 
days  can  be  when  there  is  $125,000  with 
which  to  make  the  picture;  why  the  hero 
of  a Russian  picture  must  always  look  as 
if  he  had  just  stepped  from  a tub  and  a 
barber  chair,  even  though  none  of  his  com- 
panions has  ever  seen  a bathroom  or  a 
razor ; will  know  a million  and  one  prac- 
tical and  technical  facts  about  the  making 
of  a motion  picture  which  will  fit  them  for 
the  task  of  designing  one. 

“Then  they  will  become  script  writers 
and  spend  their  time  in  offices, _ at  a task 
that  will  enable  them  to  use  their  seasoned 
experience  until  they  die  of  old  age — and  at 
a salary  commensurate  with  the  time  they 
have  put  in  learning  their  task.” 

McDermott’s  lastest  original  story  for 
the  screen  is  “Senorita,”  hailed  by  all  who 
have  seen  it  in  preview  as  the  best  picture 
Bebe  Daniels  has  ever  made  and  as  a cer- 
tain box  office  hit.  Though  he  has  had 
several  requests  that  he  direct  another  pic- 
ture, he  is  sticking  to  his  typewriter  and 
declares  that  he  never  again  will  go  back 
on  the  set. 


Four  Companies 

Finish  Big  Specials 

(Continued  from  page  11) 

Seiter  has  started  another  Reginald 
Denny  production  “I’ll  Be  There.” 

Edward  Sloman,  Irvin  Willat  and 
Emory  Johnson  are  working  on  stories 
and  will  be  shooting  by  the  first  of  the 
month. 

One  Company  Working  at  Warners 

Only  one  company  is  working  at  War- 
ner Brothers.  This  one  is  Lloyd  Bacon, 
making  “The  Heart  of  Maryland,”  star- 
ring Dolores  Costello,  Louise  Lazenda 
has  just  completed  “Simple  Sis”  under 
Herman  Raymaker’s  direction  and 
Charles  “Chuck”  Reisner  is  editing  Syd 
Chaplin’s  latest,  a title  for  which  has  not 
been  decided  upon. 

Del  Lord  at  United  Artists,  is  nearing 
the  end  of  directing  the  Duncan  sisters 
in  “Topsy  and  Eva.”  They  have  just 
completed  “The  Dove”  with  Norma  Tal- 
madge,  and  “Two  Arabian  Knights”  at 
this  studio.  Barney  McGill  and  Tony 
Gaudio  were  cameramen  on  the  latter 
picture  which  promises  many  unique  fea- 
tures. 

The  Metropolitan  studios  have  been 
unusually  quiet  for  the  past  month,  one 
company  under  the  direction  of  E.  Ma- 
son Hopper  being  engaged  on  “The 
Azure  Shore,”  starring  Marie  Prevost. 
The  scenario  was  written  by  Zelda  Sears 
and  Fred  Stanley. 

Fox  Shooting  “Secret  Studio” 

Victor  Schertzinger  is  directing  “The 
Secret  Studio”  at  the  Fox  studios,  with 
Olive  Borden  starred.  Frank  O’Connor 
is  making  “Colleen”  with  Madge  Bel- 
lamy; Howard  Hawks  is  directing 
“Prince  Fazil”  and  Orville  Dull  is  direct- 
ing Buck  Jones  in  “The  Broken  Dollar.” 
George  Marshall’s  several  comedy  units 
are  preparing  a new  series  of  comedies 
which  will  be  in  work  as  this  issues  goes 
to  press. 

The  Fine  Arts  Studio  presents  scenes 
of  activity  at  present  with  six  companies 
working  and  others  preparing.  Spencer 
Bennet  is  directing  “Hawk  of  the  Hills” 


WILLIAM 

NIGH 

DIRECTOR 

“THE  FIRE 
BRIGADE” 


“MR.  WU” 

M.  C.  M. 


JULES 

WHITE 

Director 

WM.  FOX  COMEDIES 


o. 

O.  DULL 

Director  of 

BUCK  JONES 

IIL 

“THE  BROKEN 

DOLLAR” 

Fox  Release 
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A1  Boasberg  says, 

If  you  are  a baseball  or  a movie  fan  send  a 
check  to  O.  K.  Cole  at  the  Hollywood  bank  of 
Hollywood  for  the 

MIKE  DONLIN  FUND 

“He’d  do  it  for  you.” 

Lasky  Studio, 
Hollywood,  Cal. 


ARTHUR  STONE 

FIRST  NATIONAL  STUDIOS 

“THE  PATENT 

LEATHER  KID” 

AL  ROCKETT  PROD. 


DIRECTED  BY 


THE  OVERLAND  STAGE:  Ken  Maynard— 
74%.  April  9.  Right  up  with  ”Senor  Daredevil" 
and  "The  Unknown  Cavalier.”  Like  the  two 
previous  ones.  100  j>er  eent  entertainment.  Pi- 
nanciaJly  very  good  in  spite  of  Lent.  We  predict 
a record  attendance  for  our  next  ("^mewhere  in 
Sonora")  of  this  sUr.  play  date  Ma^7.  If  the 
three  last  are  as  good  as  the  three  i 
be  satbfled.  Also,  will  have  pleas4 
as  he  is  getting  more  popular 
in  first  class  condition.  Six 
Columbia  theatre.  Morgftnza,' La. 
ronage. 

THE  OVERLAND  STAGE:  1 
April  16.  Have  shown  all 
that  is,  F.  N.,  and  can  be  I 


de  luxe.  Patron^k'ho%oa’t 
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tven  Maynard 
r the  photo. 
Some  reports 
'Senor  Dare- 
ike  to  know  how  they 
more  money  on  "Senor 
t to  tell  the  world  that 
^ctujb.  One  of  our  lady  pa- 
he  do«  not  like  Westerns, 

hat  ty  riding  in  this  picture  was 
e of  amission.  Say,  Ken,  you  sure 
a-gaiif.  Seven  reels. — J.  S.  Landry, 
rganza.  La. — Small  town  pa- 


pNOjl^fcAREDtVIL;  Ken  Maynaj-d — A insu 
in  every  way.  This  will  stand 
showr^  in  the  best  houses  and  will  give  general 
^tisfaction.  Did  better  than  average  business  in 
hot  weather  and  with  big  tent  show  added  to 
the  usual  tough  opposition.  Ken  Maynard?  You 
will  like  hiza.  I do.  And  his  horse,  like  himself. 
Is  a wonder.  Don't  be  afraid  of  First  National’s 
new  SUr.  Seven  reels.— W.  H.  Brenner.  Cozy  the- 
atre. Winchester.  Ind.— General  patronage. 
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Pittsburgh's 
Loveliest  Here 


MILDRED  WALKER 

(Miss  Pittsburgh) 

Played  in 

Two  Gaiety  Productions: 

“THEIR  SECOND  HONEY' 
MOON” 

“IT'S  A SECRET” 

Gladstone  7102 


for  Pathe;  Eddie  Cline  has  Douglas  Mac- 
Lean’s  next  Paramount  production, 
“Soft  Cushion”  well  under  way;  Bob 
McKenzie  is  making  “Winnie  Winkle” 
with  Ethlyn  Gibson,  and  A1  Herman  is 
directing  “Mickey  McGuire.”  Billy 
West,  the  comedian,  is  directing  Mar- 
jorie Meadow  in  “Izzie  and  Lizzie”  and 
David  Hartford,  with  an  all  star  cast,  is 
making  “Rose  of  the  Bowery.” 

Busy  F.  B.  O.  Season  Ends 

The  F.  B.  O.  studios  have  ended  a 
rather  busy  season  and  will  launch  a 
heavy  schedule  next  month.  Three  pic- 
tures are  in  the  cutting  rooms  and  five 
are  in  work  on  that  lot.  Tom  Bucking- 
ham is  directing  Viola  Dana  in  “Lure  of 
the  Night  Club;”  Lloyd  Ingram  is  mak- 
ing Fred  Thomson’s  picture  “Arizona 
Nights;”  Ralph  Ince  has  a company  at 
Catalina  making  “Shanghaied”  with 
Patsy  Ruth  Miller  and  himself  featured; 
and  “The  Beauty  Parlor”  series  is  near- 
ing completion  under  the  direction  of 
Reggie  Morris. 

J.  Leo  Meehan  will  leave  in  a day  or 
two  for  Northern  Indiana  to  make  the 
outdoor  sequences  of  “The  Harvester,”  a 
Gene  Stratton  Porter  story,  adapted  by 
Dorothy  Yost. 

At  the  De  Mille  studios  four  companies 
are  shooting.  Alan  Hale  is  directing 
Vera  Reynolds  in  a Clara  Beranger 
story,  as  yet  untitled.  Rupert  Julian  is 
directing  “The  Country  Doctor”  and 
Donald  Crisp  is  making  “Brigadier  Ger- 
ard.” Karl  Brown  has  been  assigned 
“His  Dog”  wdiich  features  Joseph  Schild- 
kraut. 

Two  Christie  Companies  Shooting 

The  various  comedy  lots  have  been 
rather  quiet  for  the  past  month  but  the 
summer  schedules  indicate  that  these 
will  be  busy  for  the  next  few  months. 
Two  companies  are  working  at  present 
at  Christie  Studios — Bob  Kerr  and  Wil- 
liam Watson.  Hal  Roach  studios  have 
three  companies  shooting  under  the  di- 
rection of  Leo  McCarey,  Fred  Guiol  and 
Anthony  Mack  and  Charles  Oelse,  the 
latter  making  an  “Our  Gang”  opus. 

Gus  Meins  is  directing  “Let  George 
Do  It”  at  Stern  Film  Company’s  plant 
on  Sunset  boulevard,  while  two  other 
units  are  preparing. 

Independents  Busy 

The  independent  studios  are  fairly 
busy.  Richard  Thomas  Studios  has  two 
companies  working  and  several  prepar- 
ing. At  the  Associated  Studios,  Von 
Stroheim  is  cutting  “The  Wedding 
March,”  a Paramount  production.  The 
California  studios  show  six  companies 
shooting  and  two  preparing.  Chadwick 
studios  on  Gower  street  has  just  com- 
pleted “Shamrock  and  the  Rose”  under 
Jack  Nelson’s  direction  and  Percy  Pem- 
broke is  about  to  shoot  “Galloping 
Thunder”  starring  Bob  Custer. 


An  informal  mood  of  the  camera  caught 
this  pose  of  William  Nigh,  newest  of 
M-G-M  directors.  A scene  in  "The 
Fire  Brigade”  is  about  ready  for 
shooting. 
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Metro-Goldwyn-Mayer’s  New  Year  Promising 


NEW  YORK,  May  17.— Metro- 
Goldwyn-Mayer  enters  the  new 
season  better  fortified  than  ever 
before  in  all  departments  of  pro- 
duction and  distribution,  sincerely 
proud  of  its  record,  and  looking 
toward  a future  of  rosy  promise 
for  the  entire  film  industry. 

The  number  of  releases  to  be 
made  by  this  company  next  year 
constitutes  a record;  243  long  and 
short  features  are  definitely 
planned.  Whether  in  a one-reel 
news  reel  or  a many-reel  special, 
one  standard  of  quality  will  be 
imperative — the  standard  on 
which  the  present  salient  strength 
of  the  organization  has  been  built. 

The  inauguration  of  Metro- 
Goldwyn-Mayer’s  Short  Subject 
Department  is  the  realization  of  a 


By  Marcus  Loew 

great  constructive  hope  that  first 
came  into  being  at  the  time  of  the 
merger  three  years  ago.  We  are 
now  able  to  offer  a range  of  prod- 
uct covering  every  field  of  live 
public  interest.  The  entire  varied 
program  of  M-G-M  films  now  of- 
fered includes  an  up-to-the-minute 
semi-weekly  News,  short  Techni- 
color historical  romances,  “Oddi- 
ties” from  all  over  the  globe,  Hal 
Roach’s  matchless  short  features, 
and  the  full  length  pictures  on 
which  the  company  has  estab- 
lished its  reputation  for  original- 
ity, quality,  and  box-office  value. 

I have  reason  to  be  proud  of  the 
work  of  the  organization  these 
past  few  years,  and  my  confidence 
that  it  will  reach  an  even  greater 


pinnacle  of  achievement  in  the 
future  is  based  on  this  showing,  on 
our  new  expansion  and  on  mes- 
sages of  congratulation  which  have 
come  to  me  from  all  over  the 
world.  In  every  country  the 
company’s  trademark  is  now  ac- 
cepted as  a bond  of  business 
amity  and  mutual  progress. 

Finally,  I know  from  my  own 
experience  that  the  success  of  the 
exhibitor  goes  hand  in  hand  with 
the  success  of  the  promoter  and 
producer.  Let  us,  more  than  ever, 
work  unselfishly  together.  The 
same  degree  of  cooperation  should 
mark  the  union  between  exhibitor 
and  producer  as  the  one  which 
characterizes  the  close  contact  be- 
tween every  unit  of  our  production 
and  distribution  personnel. 


243  LONG  AND  SHORT  FEATURES 
START  RELEASING  IN  SEPTEMBER 


I ''  HE  Big  Parade”  and  “Ben-Hur”  will  lead  the  way  for  Metro-Goldwyn-Mayer  in  1927-28  plus 
J.  one  of  the  strongest  star  lineups  ever  assembled.  M-G-M  long  features,  special  productions  and 
short  features  sheduled  for  release  beginning  in  September  include:  58  long  features  and  specials;  81 
short  subject  features;  104  issues  of  the  M-G-M  News  Reel,  or  a total  of  243  pictures. 


The  Big  Parade  of  Stars  will  have  3 
Lon  Chaneys,  3 John  Gilberts,  2 
Marion  Davies  productions,  3 Norma 
Shearers,  a Lillian  Gish  special,  3 Greta 
Garbos,  2 Jackie  Coogans,  3 William 
Haines,  6 Tim  McCoys,  a Ramon 
Navarro,  3 Karl  Dane-George  Arthur 
comedies  and  3 Lew  Cody-Aileen  Pringle 
pictures,  in  addition  to  many  not  made 
under  a star  title. 

General  release  of  “The  Big  Parade” 
and  “Ben-Hur”  will  follow  almost  two 
years  in  which  roadshow  attractions  have 
been  breaking  records  throughout  the 
world.  “The  Big  Parade,”  still  playing 
at  the  Astor,  New  York,  already  has 
cornered  all  box-office  marks,  and  “Ben- 
Hur”  has  been  successful  on  the  road 
and  abroad,  after  a year’s  run  on  Broad- 
way. 

Several  other  individual  specials  al- 
ready have  been  placed  in  production. 
These  include  vehicles  for  such  directors 
as  Rex  Ingram,  King  Vidor,  Fred  Niblo, 
Clarence  Brown,  Ernst  Lubitsch  and 
Victor  Seastrom,  and  will  feature  such 
stars  as  John  Gilbert,  Ramon  Novarro, 
Norma  Shearer  and  Lillian  Gish. 

Lillian  Gish  in  “Annie  Laurie” 

“Annie  Laurie,”  Lillian  Gish’s  newest 
starring  film,  is  based  on  the  famous 
Scotch  song.  John  S.  Robertson  directed 
and  Norman  Kerry  appears  in  support. 

“The  Garden  of  Allah,”  now  being 
completed  for  Metro-Goldwyn  by  Rex 
Ingram,  following  months  of  intensive 
work  both  at  the  Nice  studios  and  on 
location  in  North  Africa,  is  adapted  from 
the  novel  by  Robert  Hichens.  Ingram 
made  two  trips  to  Africa  to  obtain  the 
scenic  display.  Alice  Terry,  Ivan  Petro- 
vich, and  a cast  of  foreign  players  will 
be  seen. 

“The  Crowd,”  King  Vidor’s  newest  ef- 


fort, written  by  himself,  is  described  as 
an  epic  of  everyday  life.  He  assigned 
the  mate  lead  to  a new  discovery,  James 
Murray.  Eleanor  Boardman  plays  the 
feminine  lead,  and  Bert  Roach,  Dorothy 
Sebastian  and  Estelle  Clark  are  in  the 
cast. 

Tolstoi’s  Novel  Filmed 

Production  of  “The  Cossacks,”  Tolstoi’s 
novel,  will  mark  consummation  of  an 
ambitious  idea  conceived  two  years  ago, 
when  John  Gilbert  made  his  success  in 
“The  Big  Parade.”  The  continuity  is 
being  prepared  by  Dorothy  Farnum. 

M-G-M  has  acquired  the  screen  rights 
to  the  musical  hit,  “Rose  Marie.”  Wil- 
liam Nigh  will  direct. 

In  preparation  or  production  at  the 
studios  are  “Old  Heidelberg,”  dramatiza- 
tion of  the  German  Romance,  with  Ra- 
mon Novarro  and  Norma  Shearer  co- 
starred  under  the  direction  of  Ernst 
Lubitsch:  “The  Trail  of  ’98,”  from  Rob- 
ert W.  Service’s  story  of  the  Alaskan 
gold  rush,  with  Clarence  Brown,  who 
made  “Flesh  and  the  Devil,”  directing 
an  all-star  cast  in  the  Rockies  and  Klon- 
dike: “The  Glory  Diggers,”  a story  of 
the  building  of  the  Panama  Canal,  pre- 
pared by  Laurence  Stallings,  who,  fol- 
lowing “The  Big  Parade,”  signed  a long- 
term M-G-M  contract;  Lillian  Gish  in 
“The  Wind,”  based  on  Dorothy  Scar- 
borough’s dramatic  novel  of  the  Texas 
storm  country,  with  Victor  Seastrom  di- 
recting: and  a few  other  specials. 

Lon  Chaney,  whose  “Tell  It  to  the 
Marines”  is  one  of  the  high  spots  of  the 
past  season,  during  1927-28  will  appear, 
according  to  tentative  plans,  in  “The 
Hypnotist”;  a story  called  “Hate,”  based 
on  Frank  Packard’s  “The  Four  Strag- 
glers,” and  “Seven  Seas,”  an  adaptation 


of  Gaston  Lerou.x’s  French  story,  “Cheri 
Bibi.” 

John  Gilbert  will  appear  in  a news- 
paper story  written  for  him  by  Alonta 
Bell,  called  “Fires  of  Youth,”  and  “None 
But  the  Brave,”  based  on  Ludwig  Wolff’s 
dramatic  story,  “War  in  the  Dark.” 

Three  films  are  planned  definitely  for 
ne.xt  season  for  Greta  Garbo,  Sw'edish 
player,  who  last  year  appeared  in  “The 
Torrent,”  “The  Temptress”  and  “Flesh 
and  the  Devil.”  As  a result  she  was  ele- 
vated to  stardom  and  given  the  title  role 
in  “Love,”  based  on  Tolstoi’s  “Anna 
Karenina.”  Dimitri  Buchowetzki  is  di- 
recting this  film  from  a continuity  by 
Lorna  Moon.  After  “Love”  Miss  Garbo 
will  appear  in  “The  Divine  Woman,” 
based  on  Gladys  Unger’s  “Starlight.” 

Marion  Davies  Vehicles 

The  newest  Marion  Davies  starring 
production  is  “Quality  Street,”  from  Sir 
James  Barrie’s  novel.  “Quality  Street” 
is  being  made  by  Sidney  Franklin,  with 
Conrad  Nagel,  Helen  Jerome  Eddy, 
Flora  Finch,  Kate  Price,  Margaret  Sed- 
don  and  Marcelle  Corday  in  the  support- 
ing cast.  The  scenario  is  the  work  of 
Hans  Kraely  and  Albert  Lewin. 

Another  Marion  Davies  production  is 
“Dumb  Dora,”  adaptation  of  the  cartoon 
strip.  Miss  Davies’  work  in  “The  Red 
Mill,”  “Beverly  of  Graustark”  and  “Tillie 
the  Toiler,”  established  her  as  a comedi- 
enne. 

William  Haines,  elevated  to  stardom 
after  his  work  in  “Brown  of  Harvard,” 
“A  Little  Journey,”  and  “Tell  It  to  the 
Marines,”  is  now  appearing  in  “Slide, 
Kelly,  Slide.”  He  will  be  seen  next  year, 
according  to  tentative  plans,  in  two  orig- 
inals, “The  Smart  Aleck”  and  “West 
Point,”  and  an  adaptation  of  Vincent 
Lawrence’s  stage  comedy,  “Spring 
(Continued  on  page  37) 
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Glimpses  of 
New  Releases 

Below,  top  left  to  right:  Renee 
Adoree  and  John  Gilbert  in 
^‘The  Big  Parade”;  Norman 
Kerry  and  Lillian  Gish  in  “An- 
nie Laurie”;  Polly  Moran  in 
“The  Thirteenth  Hour.” 

Bottom : Conrad  Nagel  and 
Marion  Davies  in  “Q  uality 
Street”;  a tense  moment  from 
“The  Trail  of  ’98,”  in  which 
Dolores  Del  Rio,  Ralph  Forbes 
and  Harry  Carey  are  princi- 
pals; Norma  Shearer  and  Ra- 
mon Novarro  in  “Old  Heidel- 
berg.” 


MAJ.  EDWARD  BOWES 
Vice-President,  Managing  Director,  Capitol 
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Short  Features  Will  Include  50  Comedies, 
News  Reel,  Oddities,  Color  Series 


New  Department 

Product  Is  Divided 

into  Four  Classes 

Formation  of  Metro-Goldwyn-May- 
er’s  Short  Subject  Department  is  fol- 
lowed by  the  promise  to  give  exhibitors 
short  features  of  the  same  quality  as  the 
long.  For  years,  it  has  been  the  object  of 
Nicholas  M.  Schenck,  executive  vicepresi- 
dent, and  other  M-G-M  executives  to  pro- 
vide a complete  program. 

There  are  four  main  divisions  in  the 
short  subject  program  to  be  released  by 
Metro-Goldwyn-Mayer,  namely : 

50  two-reel  Hal  Roach  comedies,  di- 
vided as  follows : (a)  ten  Hal  Roach 
Westerns;  (b)  ten  Max  Davidson  char- 
acter comedies;  (c)  ten  Hal  Roach  All 
Star  comedies;  (d)  ten  Hal  Roach  Charley 
Chase  comedies;  (e)  ten  Hal  Roach  Our 
Gang  comedies. 

104  issues  of  the  Metro-Goldv^^yn- 
Mayer  biweekly  News  Reel,  backed 
by  the  resources  of  the  Hearst  organization. 
The  first  number  will  shipped  from  New 
York  August  16. 

25  Metro-Goldwyn-Mayer  Oddities. 
These  will  average  about  750  feet 
each.  They  will  be  produced  by  UFA,  re- 
leased through  M-G-M,  and  edited  aiid 
titled  by  Major  Edward  Bowes. 

Six  Great  Events,  in  a Technicolor 
series.  This  series  strikes  a new 
note  in  making  history  vital  and  dramatic. 
The  releases  will  be  of  two-reel  length. 

Hearst  Backs  News  Reel 

The  Metro-Goldwyn-Mayer  News  will  be 
launched  with  the  resources  for  news- 
gathering of  the  Hearst  organization  as  a 
guarantee,  and  production  force  and  per- 
sonnel will  be  separate  from  any  other 
producing  company. 

The  Hearst  newspapers  have  a combined 
circulation  in  excess  of  10,000,000,  while 
the  Hearst-controlled  magazines  have  a 
huge  circulation.  The  Hearst  special  news 
reel  laboratory  was  completed  only  last 
January. 

As  Fred  C.  Quimby,  in  charge  of  sales 
for  the  Short  Subject  Department, _ recently 
pointed  out,  the  M-G-M  News  will  be  in 
just  as  direct  competition  with  any  other 
similar  service  as  any  two  newspapers  could 
be. 

U.  S.  and  Foreign  Nations 

Two  general  editions  of  the  News  will 
be  published;  one,  the  American  edition, 
to  be  issued  from  New  York;  the  other,  the 
foreign  edition,  to  be  issued  in  Paris.  There 
will  be  a constant  interchange  of  materiai. 
Each  of  the  head  departments  has  a large 
number  of  producing  and  assembling  sub 
stations,  there  being  45  in  New  York  City 
alone.  There  will  be  general  and  local 
service. 

The  news  cameramen  are  employed  di- 
rectly by  M-G-M.  E.  B.  Hatrick,  general 
manager  in  the  East  for  Cosmopolitan  Pro- 
ductions, is  now  in  Europe  arranging  com- 
plete foreign  distribution  of  the  News  Reel. 

The  Hal  Roach  studio  with  its  seven- 
acre  lot  has  two  stages,  three  stories  high, 
a dynamo  plant  large  enough  to  take  care 
of  a small  city,  a massive  swimming  pool, 
a variety  of  permanently-built  street  sets,  a 
large  cutting  laboratory,  and  a number  of 
school  rooms  for  the  “Our  Gangers.” 


HAL  ROACH 


Studio  Farm  a Menagerie 

The  Roach  studio  farm  a mile  away  has 
a large  barn  and  polo  field  and  is  the  home 
of  Rex,  Pinto  and  Lady,  three  horses  fea- 
tured in  Roach  Westerns.  The  farm  also 
is  the  home  of  a veritable  menagerie.  Three 
hundred  persons  are  employed  here. 

Warren  Doane  is  general  manager  and 
supervising  director  at  the  Roach  studios. 
H.  M.  Walker  is  vicepresident  and  produc- 
tion manager.  Henry  Lehrman  recently 
was  placed  at  the  head  of  the  studio  writ- 
ing staff,  which  includes  Frank  Butler,  Hal 
Yates,  Reed  Heustis,  Lige  Conley  and 
Hamilton  Kinsey. 

The  Roach  Westerns,  produced  under 
the  direction  of  Louis  Gasnier  will  include 
ten  releases. 

The  ten  Max  Davidson  character  com- 
edies will  be  made  under  Leo  McCarey’s 
direction.  Davidson  was  one  of  the  origi- 
nal stage  cast  members  of  “Abie’s  Irish 
Rose.” 

Guiol  to  Direct  All-Stars 

The  ten  Roach  All-Star  comedies  for 
next  year  will  be  made  under  the  direction 
of  Fred  Guiol.  The  leading  players  will 
include  Stan  Laurel,  Jimmy  Finlayson, 
Viola  Richard,  Martha  Sleeper,  Oliver 
Hardy  and  Lupe  Velez. 

The  Charley  Chase  comedies  will  be  di- 
rected by  James  Parrott.  Chase,  who  has 
had  experience  in  vaudeville,  stock  and 
musical  comedy,  centers  on  polite  society 
comedies. 

The  juvenile  stars  of  Hal  Roach’s  “Our 
Gang”  comedies  include  Farina,  Little  Bes- 
sie, Joe  Cobb,  the  fat  boy,  Jackie  Condon, 
Johnnie  Downs,  Jay  Smith  and  many  stray 
dogs  and  cats.  They  are  directed  and 
supervised  by  Robert  MacGowan,  assisted 
by  Anthony  Mack  and  Charles  Oelze. 

The  M-G-M  “Oddities”  have  been  made 
over  a long  period  by  special  expeditions. 
The  first  “Oddities,”  were  shown  last  win- 
ter at  the  Capitol. 

The  new  two-reel  technicolor  series  is 
another  ten-strike  by  Louis  B.  Mayer  with 
the  Tim  McCoy  historical  Westerns.  Vital- 
izing on  the  screen  such  happenings  as  the 
making  of  the  first  flag  by  Betsy  Ross, 
and  the  careers  of  Napoleon  and  Buffalo 
Bill,  each  photoplay  will  be  a complete 
drama  in  itself. 


M-G-M  Will  Release 

243  Films,  Both  Long 

and  Short  Features 

{Continued  from  page  35) 

Fever.”  “The  Smart  Aleck”  is  an  original 
of  the  prize  ring  by  F.  Hugh  Herbert 
and  Florence  Ryerson  and  “Spring 
Fever”  was  adapted  by  L.  G.  Rigby  and 
Tim  Whalen.  Edgar  Sedgwick  will  di- 
rect the  latter. 

Navarro’s  Next  Chosen 

Ramon  Novarro,  completing  his  co- 
starring  role  with  Norma  Shearer  in 
“Old  Heidelberg,”  will  next  appear  in  a 
screen  version  of  George  Barr  Mc- 
Cutcheon’s  novel  “The  Prince  of  Graus- 
tark.” 

Three  Norma  Shearer  starring  pic- 
tures tentatively  selected,  are  “The  Bridal 
Night,”  “The  Song  of  Love”  and  “The 
Early  Bird.”  “The  Song  of  Love”  is  an 
original  by  Dorothy  Farnum  based  on 
the  life  of  Jenny  Lind. 

Jackie  Coogan  is  completing  work  on 
“The  Bugle  Call,”  western  frontier  story, 
under  the  direction  of  Edward  Sedgwick. 
Claire  Windsor,  Herbert  Rawlinson, 
Tom  O’Brien,  Sara  Padden,  and  Harry 
Todd  are  in  the  cast.  Coogan’s  next  will 
be  “Buttons,”  a sea  story  by  George  Hill. 

New  Starring  Combination 

M-G-M’s  new  starring  combination  of 
Lew  Cody  and  Aileen  Pringle  is  working 
in  an  original  F.  Hugh  Herbert-Florence 
Ryerson  comedy,  “Adam  and  Evil,”  and 
will  follow  this  with  “Slightly  Scarlet,” 
also  an  original. 

“The  Thirteenth  Hour,”  introducing 
Bonaparte,  the  new  dog  star,  is  a detec- 
tive story,  being  directed  by  Chester 
Franklin,  with  a cast  featuring  Lionel 
Barrymore,  Jacqueline  Gadsden,  Charles 
Delaney  and  Polly  Moran.  The  story  is 
an  original  by  Franklin  and  Douglas  Fur- 
ber.  Bonaparte  will  be  seen  in  another, 
also. 

Two  Foreign  Pictures 

Other  specials  include  “Napoleon,” 
French  film  produced  abroad,  to  be  re- 
leased throughout  the  world  by  M-G-M; 
“Body  and  Soul,”  directed  by  Reginald 
Barker,  with  Aileen  Pringle,  Norman 
Kerry  and  Lionel  Barrymore;  Madem- 
oiselle from  Armentiers,”  another  foreign 
picture,  called  England’s  “Big  Parade”; 
“In  Old  Kentucky,”  adaptation  of  Frank 
Dazey’s  play  which  John  M.  Stahl  will 
direct;  and  “From  Nine  to  Nine,”  a story 
by  Leo  Perutz  which  F.  W.  Murnau  is 
to  direct. 

Cosmopolitan  Listed 

Cosmopolitan  productions  already  an- 
nounced for  M-G-M  release  include 
“Becky,”  newspaper  serial  which  John 
F.  McCarthy  will  direct  with  Sally 
O’Neil,  Owen  Moore,  Gertrude  Short, 
Harry  Crocker  and  Claude  King  fea- 
tured; “Bringing  Up  Father,”  based  on 
the  comic  strip  and  play;  “The  Love- 
lorn,” by  Beatrice  Fairfax;  “White 
Shadows,”  and  “Business  Wives.” 

Tim  McCoy,  western  hero,  will  make 
six,  the  first  three  being  a Boxer  Rebel- 
lion story,  “Gallant  Gringo,”  and  “El 
Americano.” 
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Among  M-G-M’s  Executive  Producers 


AT  THE  HEAD  of  the  studio  organization  are  Louis  B.  Mayer  with  Irving  G.  Thall)erg  (left),  and  a staff  of  executive  producers, 
including  Harry  Rapf  (middle),  Hunt  Stromberg  (.right),  Bernie  Hyman,  Eddie  Mannix  and  Erich  Pommer.  They  produce  50  pic- 
tures a year 


Sales  Progress  Credited  to  Felix  Feist 


TT  APID  progress  of  M-G-M’s  sales  and 
distribution  departments  has  been 
due  in  a large  degree  to  the  leadership 
of  Felix  F.  Feist,  general  manager  of 
sales  and  distribution,  whose  work  in 
correlating  the  interests  of  the  territorial 
and  home  office  forces  is  considered  one 
of  the  highest  achievements. 

Assisting  Mr.  Feist  at  the  home  office 
is  the  following  executive  staff:  W.  F. 
Rodgers,  eastern  salesmanager;  E.  M. 
Saunders,  western  salesmanager;  T.  J. 
Connors,  southern  salesmanager;  Paul 
Burger,  field  assistant  to  Mr.  Feist  and 
in  charge  of  sales  personnel  and  sales 
development  in  all  domestic  territories, 
and  Fred  Quiniby,  short  subject  manager. 

Directing  the  sales  districts  in  the 
field  are  Sam  Eckman,  Tr.,  supervising 
New  York,  Albany,  Buffalo,  Boston  and 
New  Haven;  George  Dembow,  Washing- 
ton, Philadelphia,  Charlotte  and  Pitts- 
burgh; Jack  Flynn,  Detroit,  Cleveland 
and  Cincinnati;  Sam  Shirley,  Chicago, 
Milwaukee,  Minneapolis  and  Indianapo- 
lis; Harris  Wolfberg,  St.  Louis,  Kansas 
City,  Des  Moines  and  Omaha;  Seth  Per- 
kins, Denver-Salt  Lake  City  district; 


FELIX  FEIST 

General  Sales  and  Distribution  Manager 


Charles  Kessnich,  entire  southern  di- 
vision, and  George  Hickey,  Los  Angeles, 
Portland,  San  Francisco  and  Seattle. 

The  thirty-three  branch  managers  in- 
clude ; 

Albany,  H.  O.  Worden;  Atlanta,  J.  W.  Han- 
lon; Boston,  M.  N.  Wolf;  Buffalo,  E.  K.  O’Shea; 
Butte  (shipping  office),  E.  Larson  in  charge; 
Charlotte,  Frank  N.  Drew;  Chicago,  Felix  Men- 
delssohn; Cincinnati,  Carl  J,  Sonin;  Cleveland, 
A.  L.  Ehrlich;  Dallas,  L.  Bickel;  Denver,  R.  J. 
Garland;  Des  Moines,  W.  E.  Banford;  Detroit, 
F.  J.  Downey;  Indianapolis,  W.  W.  Willman; 
Kansas  City,  C.  E.  Gregory;  Los  Angeles,  A.  B. 
Lamb;  Memphis,  J.  F.  Willingham;  Milwaukee, 
S.  Shurman;  Minneapolis,  W.  H.  Workman;  New 
Haven,  W.  A.  Scully;  New  York,  D.  Rosengarten; 
New  Orleans,  C.  J.  Briant;  Oklahoma  City,  W.  B. 
Zoellner;  Omaha,  F.  C.  Hensler;  Pittsburgh,  J.  J. 
Maloney;  Philadelphia,  Robert  Lynch;  Portland, 
L.  Amacher;  Seattle,  Ben  Fish;  San  Francisco, 
C.  C.  Parsons;  St.  Louis,  C.  T.  Lynch;  Salt  Lake 
City,  L.  Wingham;  Washington,  R.  Berger;  To- 
ronto, Phil  Kaufman. 

As  an  outgrowth  of  its  ambitious  plans 
for  the  most  effective  handling  of 
M-G-M  product  an  exploitation  depart- 
ment has  been  organized  and  developed 
that  for  the  creation  of  original  ideas  and 
model  campaigns  and  for  sheer  dollars’ 
and  cents’  value  to  the  exhibitor  has 
earned  for  itself  high  rank  in  production 
records. 


SALES  EXECUTIVES  of  M-G-M  include  (left  to  right)  W.  F.  Rodgers,  Eastern  salesmanager;  Edward  M.  Saunders,  Western,  and 
member  of  Board;  Paul  Burger,  division  manager  of  Western  United  States  and  Canada;  T.  J.  Connors,  Southern,  and  Fred  C. 

Quimby,  in  charge  of  sales  in  new  short  features  department. 
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Starring  in  Metro -Goldwyn- Mayer  Releases 


Marion  Davies 


Lillian  Gish 


William  Haines 


Greta  Garbo 


Tim  McCoy 


Jackie  Coogan 


Lon  Chaney 


John  Gilbert 


Norma  Shearer 


Ramon  Novarro 


Norma  Shearer  was  quite  unknown 
when  M-G-M  saw  her  possibilities. 

John  Gilbert  struck  his  stride  in 
“The  Big  Parade”  and  “Flesh  and  the 
Devil.” 

Ramon  Novarro,  star  of  “Ben-Hur,” 
represents  a type  both  foreign  and 
native  in  appeal. 

Jackie  Coogan  is  working  on  “The 
Bugle  Call.” 

Lillian  Gish  starred  in  “La  Bo- 
heine,”  “The  Scarlet  Letter”  and 
“Annie  Laurie.” 

Lon  Chaney  was  in  “The  Unholy 
Three,”  “The  Black  Bird,”  “The  Road 
to  Mandalay”  and  “Tell  It  to  the  Ma- 
rines.” 

The  past  year  has  seen  the  rise  of 
Greta  Garbo,  William  Haines,  Tim 
McCoy  and  two  new  starring  teams, 
one  made  up  of  Karl  Dane  and  George 


K.  Arthur,  the  other  of  Lew  Cody 
and  Aileen  Pringle. 

Greta  Garbo  came  from  Sweden  less 
than  a year  and  one-half  ago  after 
Mr.  Mayer  had  seen  her  in  “The  Story 
of  Gosta  Berling.”  Her  first  two  pic- 
tures in  America  were  from  novels  by 
Blasco  Ibanez.  Following  came  a role 
in  support  of  John  Gilbert  in  “Flesh 
and  the  Devil.”  Her  first  starring 
venture  is  “Love,”  from  the  novel, 
“.Anna  Karenina,”  by  Count  Leo  Tol- 
stoi. Dimitri  Buchowetzki  is  direct- 
ing after  a script  by  Lorna  Moon. 
Ricardo  Cortez,  who  played  with  Miss- 
Garbo  in  “Ibanez’s  Torrent,”  will  have 
the  male  lead.  Following  “Love,” 
Miss  Garbo  will  star  in  “The  Divine 
Woman,”  based  on  the  story,  “Star- 
light,” by  Gladys  Unger. 

William  Haines  was  in  “Brown  of 
Harvard,”  “A  Little  Journey,”  “Tell  It 


to  the  Marines”  and  “Slide,  Kelly, 
Slide.” 

Karl  Dane  followed  up  his  work  in 
“The  Big  Parade”  with  some  charac- 
ter parts,  while  George  K.  Arthur  has 
been  in  M-G-M  features  of  the  past 
two  years. 

The  case  of  Lew  Cody  and  Aileen 
Pringle  was  somewhat  similar. 

There  is  a Metro-Goldwyn-Mayer 
star  to  depict  every  role,  as  Lon 
Chaney,  character  player  and  make-up 
artist;  Jackie  Coogan,  sentimental,  in- 
telligent and  likeable  boy;  Marion 
Davies,  comedy;  Greta  Garbo,  fascina- 
tion, beauty  and  sophistication;  John 
Gilbert,  impetuous  gallant;  Lillian 
Gish,  tragedienne;  William  Haines, 
wise-cracking  hero;  Ramon  Novarro, 
idealic  hero;  Norma  Shearer,  ingenue 
type,  either  sad  or  gay,  and  Col.  Tim 
McCoy,  Western  star. 


Aileen  Pringle  and  Lew  Cody 


ly^  ORE  than  a dozen  stars  lead  the 
field  of  players  in  Metro-Gold- 
wyn-Mayer Pictures.  In  addition  to 
Lon  Chaney,  Norma  Shearer,  Marion 
Davies,  Ramon  Novarro,  John  Gilbert, 
Jackie  Coogan  and  Tim  McCoy,  the 
following  have  been  elevated  to  star- 
dom: Greta  Garbo,  William  Haines, 
Karl  Dane  and  George  K.  Arthur, 
who  made  their  debut  as  a comedy 
team  in  “Rookies,”  and  Lew  Cody  and 
Aileen  Pringle.  Practically  all  these 
were  made  into  stars  by  M-G-M. 


K. 


.\rthur  und  Kurl  Dane 
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They’re  Directing  Product  for  Next  Season 


Tod  Browning 


Sidney  Franklin 


Edmund  Coulding 


Hobart  Henley 


Edward  Sedgwick 


John  M.  Stahl 


W.  S.  Van  Dyke 


Ernst  Lubitsch 


Harry  Millarde 


Robert  Z.  Leonard 


William  Nigh 


John  S.  Robertson 


TWENTY-eight  directors  are  under 
M-G-M  contract,  and  to  each  have 
been  given  suitable  pictures. 

King  Vidor,  who  made  “The  Big 
Parade,”  is  filming  an  original,  “The 
Crowd.” 

Clarence  Brown,  director  of  “Flesh 
and  the  Devil,”  has  in  production 
“The  Trail  of  ’98.” 

To  Fred  Niblo,  director  of  “Ben- 
Hur,”  and  “The  Temptress,”  will  be 
given  the  direction  of  “The  Enemy.” 

Monta  Bell  will  direct  “The  Fires 
of  Youth”  (tentative  title),  written  by 
himself. 

Victor  Seastrom  is  directing  “The 
Wind.” 

George  Hill  directed  “Tell  It  to  the 
Marines,”  and  is  making  “The  Cal- 
lahans and  the  Murphys.” 

To  direct  “Love,”  Dimitri  Bucho- 
wetzki  was  chosen. 

Reginald  Barker  has  the  Swiss  alps 
as  a subject  in  “Body  and  Soul.” 


Christy  Cabanne  directed  “The  Mid- 
shipman,” “The  Masked  Bride,” 
Monte  Carlo,”  and  “Altars  of  Desire.” 

Benjamin  Christianson,  who  made 
“The  Devil’s  Circus,”  directs  Lon 
Chaney  in  “Terror.” 

Jack  Conway  did  “Brown  of  Har- 
vard” and  “The  Understanding  Heart.” 

Chester  Franklin  is  making  his  first 
under  his  new  contract.  It  is  “The 
Thirteenth  Hour.” 

Tod  Browning  probably  will  direct 
a Chaney  picture. 

Sidney  Franklin  is  directing  “Qual- 
ity Street.” 

Edmund  Goulding  was  author  and 
director  of  “Women  Love  Diamonds.” 

Hobart  Henley  was  director  of  “Til- 
lie  the  Toiler.” 

Edward  Sedgwick,  of  “Slide,  Kelly, 
Slide”  and  Tin  Hats,”  has  two  for  the 
coming  year.  “The  Bugle  Call”  and 
“Spring  Fever.” 

“In  Old  Kentucky,”  falls  to  John 
M.  Stahl,  director  of  “Lovers.” 

W.  S.  Van  Dyke,  director  of  all  but 
one  of  Tim  McCoy  frontier  dramas. 


probably  will  direct  several  of  the 
western  star. 

Ernst  Lubitsch  is  making  “Old  Hei- 
delberg.” 

Harry  Millarde  directed  “The  Taxi 
Dancer”  and  “On  Ze  Boulevard.” 

“Becky”  has  been  given  into  John 
McCarthy’s  hands. 

Robert  Z.  Leonard  has  the  first  Lew 
Cody-Aileen  Pringle  starring  picture, 
“Adam  and  Evil.” 

“Rose  Marie”  will  be  directed  by 
William  Nigh.  He  made  “The  Fire 
Brigade”  and  “Mr.  Wu.” 

John  S.  Robertson’s  “Annie  Laurie” 
1/ill  be  released  during  1927-28. 

Two  more  directors  are  John  Grif- 
fith Wray  and  Sam  Wood. 

Others  engaged  to  do  one  or  more 
pictures  are  F.  W.  Mumau,  who  will 
film  “Nine  to  Nine”;  Abel  Gance,  who 
directed  “Napoleon,”  and  Maurice 
Elvey,  who  filmed  “Mademoiselle 
from  Armentiers.” 

Rex  Ingram  is  making  “The  Garden 
of  Allah”  for  Metro-Goldwyn  at  Nice, 
France. 
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Serializing,  Radio,  and  Trackless  Train 
Promote  M-G-M’s  Product 


HOWARD  DIETZ 

Director  of  Promotion 


IN  the  brief  period  of  time  since  Metro- 
Goldwyn-Mayer  was  formed  by  the 
merger  in  April,  1924,  thoroughness  and 
ingenuity  in  promotion  effort  have  been 
developed  through  countrywide  serializa- 
tions in  newspapers,  radio,  the  Trackless 
Train,  novel  exploitation  campaigns,  na- 
tional tieups  on  accessories  and  fan  mag- 
azine contests. 

Metro-Goldwyn-Mayer’s  Radio  Movie 
clubs  now  include  27  stations,  reaching 
15,000,000  weekly.  All  companies  are  dis- 
cussed in  the  hour.  M-G-M  stars  fre- 
quently give  talks  over  stations.  Guess- 
ing contests  are  one  of  the  most  popular 
features  of  this  network  of  direct-to-home 
publicity.  Thousands  of  photographs  of 
M-G-M  stars  have  been  sent  to  prizewin- 
ning listeners. 

The  list  of  important  stations  which  make  up 
the  M-G-M  radio  chain  includes  WHN,  New 
York:  broadcasting  at  7 p.  m.  Mondays — WBZ, 
Boston:  9 p.  m.  Wednesdays — WBZA,  Springfield: 
Wednesdays,  9 p.  m. — WMAK,  Buffalo:  Tuesdays, 
6:15  p.  m. — WIP,  Philadelphia:  Tuesdays,  9 p. 
m. — WMAL,  Washington:  Mondays,  11  a.  m. — 
WSB,  Atlanta:  Tuesdays,  10:45  p.  m. — WJAS, 
Pittsburgh:  Tuesdays,  10:45  p.  m. — WMC,  Mem- 
phis: Mondays,  9:30  p.  m. — KYW,  Chicago:  Fri- 
days, 10:45  p.  m. — WSOE,  Milwaukee:  Tuesdays, 
9 p.  m. — WDC,  Akron,  Ohio:  Tuesdays,  8 p.  m. 
WKRC,  Cincinnati:  Tuesdays,  11  p.  m. — WAMD, 
Minneapolis:  Tuesdays,  9 p.  m. — WADY,  Fargo, 
N.  D. : Tuesdays,  9 p.  m. — WSDF,  St.  Louis: 
Tuesdays,  10:30  p.  m. — KOIL,  Omaha:  Fridays, 
11  p.  m. — KLZ,  Denver:  Fridays,  11  p.  m. — KSL, 


Strength  Shown  in 
Supporting  Casts 

Strength  of  M-G-M  supporting 
casts  is  reflected  in  the  following: 

Renee  Adoree  will  be  in  “Rose 
Marie.”  Lars  Hanson  appeared  in 
“The  Scarlet  Letter,”  “Flesh  and 
the  Devil”  and  “Captain  Salvation.” 
Joan  Crawford  has  the  feminine 
lead  in  “Twelve  Miles  Out.”  Elea- 
nor Boardman  and  James  Murray 
have  leads  in  “The  Crowd.”  Ralph 
Forbes  is  in  “Mr.  Wu”  and  “The 
Trail  of  ’98.”  Sally  O’Neil  will  be 
in  “Becky”  with  Owen  Moore. 
Marceline  Day  was  the  heroine  of 
“Rookies”  and  “Captain  Salvation.” 
Lionel  Barrymore  has  a lead  in 
“The  Thirteenth  Hour.” 

Gertrude  Olmsted  was  in  “Mr. 
Wu”  and  “The  Callahans  and  the 
Murphys.”  Bert  Roach  will  be  in 
“Twelve  Miles  Out,”  Dorothy  Se- 
bastian in  “Love,”  Johnny  Mack 
Brown  in  “The  Bugle  Call”  and 
“Old  Heidelberg.”  Edward  Con- 
nelly was  in  “The  Show.”  George 
Cooper  and  Frank  Currier  are 
under  new  contracts.  Roy  D’Arcy 
will  be  in  “Adam  and  Evil,”  Charles 
Delaney  and  Jacqueline  Gadsden 
in  “The  Thirteenth  Hour.”  Cecil 
Holland  is  in  “Tod  Browning’s 
Stock  Company.”  Tenen  Holtz  ap- 
pears in  “Old  Heidelberg.”  Maurice 
Kains  was  in  “Tell  It  to  the  Ma- 
rines.” Gwen  Lee  will  be  seen  in 
“Adam  and  Evil”  and  “After  Mid- 
night.” Louise  Lorraine  is  appear- 
ing in  “The  Frontiersman.”  Marc 
McDermott  was  in  “California” 
and  Conrad  Nagel  is  in  “Quality 
Street.”  Mona  Martenson  has  been 
brought  from  Scandinavia.  Polly 
Moran  will  be  in  “The  Trail  of  ’98” 
and  “The  Thirteenth  Hour,”  Tom 
O’Brien  in  ‘The  Bugle  Call.” 
Avonne  Taylor  is  the  latest  addi- 
tion. 


Salt  Lake  City:  Tuesdays,  8:45  p.  m. — KGW, 
Portland:  Mondays,  7 p.  m. — KFOA,  Seattle; 
Mondays,  8 p.  m. — KFRC,  San  Francisco:  Tues- 
days, 7 p.  m. — KMTR,  Los  Angeles:  Thursdays, 
8 p.  m. — WFAA,  Dallas:  Fridays,  11  a.  m. — 
WKY,  Oklahoma  City:  Saturdays,  11  a.  m. — . 
WBT,  Charlotte,  N.  C. : Thursdays,  12  noon. — ■ 
CKCL,  Toronto,  Thursdays,  3 p.  m. 

The  Metro-Goldwyn-Mayer  Trackless 
Train  is  now  in  South  America,  com- 


PETE SMITH 

Heads  Studio  Promotion 


pleting  the  tropical  laps  of  its  world 
journey. 

There  has  been  a consistent  jump  in 
receipts  at  theatres  showing  M-G-M 
films  after  the  arrival  of  the  train. 

M-G-M  serialization  includes  tabloid 
features,  Hearst  syndication  and  syndi- 
cation through  the  home  office  bureau. 
The  Hearst  papers  have  carried  such 
stories  as  “Bocky”  and  “Captain  Salva- 
tion.” “The  Enemy”  and  “The  Trail  of 
’98”  have  been  syndicated  along  similar 
lines  through  the  home  office. 

Use  of  fan  magazine  and  rotogravure 
mediums  is  another  important  factor. 

Star  question  contests  are  regularly 
conducted  through  fan  magazine  adver- 
tising. Questions  propounded  by  various 
stars  are  placed  in  these  mediums,  and 
prizes  awarded  to  those  sending  in  the 
best  answers. 

National  tieups  were  made  possible 
through  such  pictures  as  “Ben-Hur,” 
“The  Fire  Brigade,”  “Tell  It  to  the  Ma- 
rines” and  “Rookies.” 

Howard  Dietz  is  general  director  of 
M-G-M  promotion  with  Pete  Smith  in 
charge  at  the  studios.  William  R.  Fergu- 
son, Silas  F.  Seadler  and  Donald  H. 
Clarke  are  assistant  department  heads  of 
exploitation,  advertising  and  publicity, 
respectively. 


Metro-Goldwyn-Mayer’s  huge  program  has  forced  it  to  enlarge  its  Culver  City  studios.  Three  new  stages,  the  largest  135x311,  are  near- 
ing completion.  That  will  make  17  stages  for  general  utility.  Three  acres  of  working  space  will  he  added,  the  work  being  super- 
vised by  Reve  Houck,  assistant  to  M.  H.  Greenwood,  studio  business  manager.  Many  new  buildings  are  planned.  One  has  been 
erected  for  quick  handling  of  extras,  so  that  2,000  can  be  paid  off  in  an  hour. 
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Featured  Players  and  Stock  Company  Members 


Sada  Cowan 


Some  of  M-G-M’s  Leading  Writers 


.4  dozen  uriters  h 
includes  Hurry  Behn^  Ju 
Christine  Johnston^  I.orno 


been  added  in  the  f/asl  year  la  the  long  list.  The  scenario  staff  now 
Mathis,  Jack  Cunningham,  U illis  CoLdbeck,  Trances  Marion,  Agnes 
Moon,  t.  P.  lounger,  Laurence  Stallings,  Dorothy  Farnuin,  Waldemar 


Young,  Gladys  Vnger,  Winifred  Eaton  Keeve,  Jack  Black,  Byron  Morgan,  F.  Hugh  Herbert  and 
Florence  Kyerson,  Hans  hraely,  Elliott  Claicson^  Peter  H.  Kyne,  L.  O.  Rigby  and  Tim  U halen,  King 
l idor  (director),  Ray  Doyle,  George  Hill  (director),  Edward  Sedgwick  ( director ),  Lew  Lipton, 


Chester  Franklin  (director),  Douglas  Furber,  Raynor  Selig,  Marion  Constance  Blackton,  Beatrice 
Fairfax  Hazel  Livingston,  Marion  Ainslee,  Earl  Baldwin,  John  Barclay,  Jessie  Beatty,  Sidney 
Buchtnan,  John  Colton,  Kate  Corbaley,  Ruth  Cummings,  Terrance  Daugherty,  Joe  Farnham,  Eleanor 
L.  Fried  Elmer  Harris,  Max  Hassman,  Horman  Houston,  Earl  Hudson,  Bradley  King,  Bert  Levy, 
Theodore  Lodi,  Julian  Moss,  Lex  Keal,  Lucille  .\ewmark,  Paul  Perez,  Madeline  Rulhven,  E.  Richard 
Schaxer,  Ralph  Spence,  James  Kell  Smith,  Fred  Stanley,  Matt  Taylor,  Sylvia  Thalher 
Totman,  Ross  B.  Wills,  Ward  King,  Lotto  Woods,  Leon  Abrams,  Henry  Du 
Andant  Ciusti,  Johnston  McCauley  and  Patrick  Kearney. 


Lewellyn 
Albert  Kenyon, 


June  Mathis 
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Camera! 

A Department  Devoted  to  News  and  Affairs  of 
the  American  Society  of  Cinematographers  and  Its 
Members,  Published  as  a “Studio  Section”  Feature. 


From  Camera  to  Megaphone 
Only  One  Step,  Says  Clark 

Training  Obtained  by  Cinematographers  Useful  to  Them  Later  as 
Directors,  A.  S.  C.  President  Declares 

By  FOSTER  GOSS 

POINTING  to  examples  of  successful  directors  who  began  motion  pic- 
careers  as  cinematographers,  Daniel  B.  Clark,  president  of  the  Ameri- 
can Society  of  Cinematographers,  declares  directorial  material,  within 
the  next  several  seasons,  will  come  from  the  ranks  of  camera  artists. 


‘‘TT  is  a matter  of  common  knowledge,” 
Clark  states,  “as  to  the  eminent  di- 
rectors who  accumulated  their  motion 
picture  training  as  cinematographers. 
These  men  have  made  some  of  the  best 
pictures  in  the  business.  Since  they  broke 
the  directorial  barrier,  the  calling  of  the 
cinematographer  has  become  more  ex- 
pert and  inclusive  than  ever  before,  until 
today  the  ace  cinematographer  is  one  of 
the  most  highly  and  completely  trained 
artists  in  the  film  studios. 

Is  Directorial  Material 
“These  cinematographers  have  had 
every  opportunity  to'  observe,  study  and 


George  Folsey 

Cinematographer 

“LADIES  AT  PLAY” 

“ORCHIDS  AND 
ERMINE” 

“SEE  YOU  IN  JAIL” 
“NAUGHTY  BUT  NICE” 


PHOTOGRAPHY 

BY 

KARL  STRUSS 

“BEN-HUR^^ 
*TOREVER  AFTER*^ 
**SUNRISE” 

F.  W.  MURNAU’S  FIRST 
AMERICAN  PRODUCTION 
WITH  CHARLES  ROSHER 


absorb  all  that  is  best  in  direction  and 
the  handling  of  players.  This  training, 
coupled  with  the  fact  that  they  are 
steeped  in  the  knowledge  of  the  life’s 
heart  of  picture  making — the  camera — 
provides  one  of  the  most  ideal  training 
grounds  imaginable  for  a director.  This 
being  true,  the  cinematographer,  in  this 
day  of  emphasis  on  camera  effects  and 
singular  treatments  of  cinematography, 
is  more  than  ever  before  logical  direc- 
torial material. 

“Then  we  must  also  consider  that 
among  the  cinematographers  you  will 
find,  in  the  point  of  continuous  produc- 
tion service,  the  real  veterans  of  the  film 
studios.  There  are  men  who  have  been 
at  the  camera  for  fifteen  years  or  longer; 
and,  as  in  the  early  days,  are  still  at  the 
top  of  their  profession.  These  men  have 
worked  along  with  the  best  directors  and 
players  of  each  of  the  various  periods  in 
cinema  history,  and  there  is  little  in  film 
technique  over  which  they  do  not  pos- 
sess mastery. 

Many  Too  Valuable  to  Lose 

“Of  course,  there  are  many  production 
executives  who  regard  their  cinematog- 
raphers as  being  so  valuable  to  their 
organizations  in  their  capacities  at  the 
camera  that  they  hestitate  to  give  them 
the  merited  advance  to  the  director's 
chair — but  past  experience  proves  that, 
no  matter  how  great  these  men  have 


Charles  Van  Enger 

A.  S.  C. 

CINEMATOGRAPHER 


“SEA  TIGER^^ 

Milton  Sills 

“THE  SILENT  LOVER’^ 
“EASY  PICKINGS^^ 
“FRAMED” 

FIRST  NATIONAL 


DAVID  ADEL-A.S.C. 

CINBIVIATOGRAFHKR 
“HIS  OFFICIAL  WIFE” 

“HON’T  TEI/T.  THE  WIFE” 
“WHAT  EVERY  GIRL  SHOUIJ)  ItNOW” 
“THE  FIRST  AUTO” 

Warner  Bros. 


Nick 

Musuraca 

A.  S.  C. 

Cinematographer 

“Lightning 

Lariats” 

“Cyclone  of 
the  Range” 

“The 

Senora 

Kid” 

“Splitting  the 
Breeze” 

F.  B.  O.  Studios 


DANIEL  B. 
CLARK 

A.  S.  C. 

Cinematographer 

Tom  Mix 
Productions 


BARNEY 

McGILL 

Cinematographer 

‘WHAT 

PRICE 

GLORY?” 

FOX 


“Casey  at  the 
Bat” 

PARAMOUNT 

“Two  Arabi- 
an Knights” 

UNITED  ARTISTS 
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CHAS.  G.  CLARKE— A.S.C. 

PHOTOGRAPHER 

“RED”  GRANGE’S  “ONE  MINUTE  TO  PLAY" 

"lOVB  OF  WOMEN" FOX. 

“UPSTREAM" — FOX 
Now  with  Famous  Players-Lasky 


R.  J. 

BERGQUIST 

Cinematographer 


“SANDY” 

“WOMAN 

POWER” 

“ONE 

INCREASING 

PURPOSE” 


Fox  Release 


Just 

Finishing 


“THE 

PATENT 

LEATHER 

KID” 


ARTHUR  EDESON 


A.  S.  C. 

CINEMATOGRAPHER 


been  as  cinematographers,  they  surpass 
even  their  former  prestige  once  they  take 
the  natural  step  to  direction. 

“Offhand,  I can  name  several  cinema- 
tographers who  have  it  within  their 
makeup  to  become  sensations  as  direc- 
tors if  their  companies  will  only  give 
then  the  opportunity — which,  I am  sure, 
must  be  soon  forthcoming.  Producers 
realize  now,  more  than  ever  before,  that 
American  cinematographers  are  the  most 
able  in  the  world.  As  Jesse  L.  Lasky 
pointed  out  recently  in  a national  fan 
magazine,  countless  foreign  directors 
have  been  brought  to  American  studios, 
but  not  one  cinematographer  has  been 
imported  from  beyond  the  Atlantic.  In 
fact,  most  foreign  directors  appear  to  be 
eager  for  the  privilege  to  work  with  an 
American  cinematographer  because  our 
cinematographers  have  the  facility  to  ex- 
press their  ideas  of  story  treatment.” 


LEONARD  SMITH 

CINEMATOGRAPHER 
“Movieland” — LUPENO  LANE 
"His  Better  Half” — LLOYD  HAMILTON 
Directed  by  Norman  Tanrog 
EDVCATIONAL  RELEASE 


ROSS  FISHER,  a.s.c. 

CINEMATOGRAPHER 

“Two  Gun  Man” — Fred  Thomson 
“Don  Mike”  — Fred  Thomson 

Current  Release 

“The  Sunset  Derby” 

— First  National 

“The  Devil’s  Saddle” 

— Ken  Maynard 


Universal  completes  “Uncle  Tom’s  Cabin.”  Above  is  a sketch  of  the  Legree  plantation,  an  elaborate  set  which  has  attracted 
the  attention  and  astonishment  of  thousands  of  visitors  to  California. 
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Exhibitors  Herald  Production 


A Monthly  Service  Devoted 
to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 
Work  Upon  Pictures  in 
Current  Production. 


Director 

Star  Scenarist  Cameraman 

Slory 

Remarks 

ASSOCIATED  STUDIOS. 

3800  Mission  Road.  Capitol  2120. 

Von  Stroheim  Von 

Stroheim  Von  Stroheim  Pollock  & Sorenson 

“The  Wedding  March” 

Cutting 

CALIFORNIA  STUDIOS. 

1420  Beachwood  Drive.  He  2111. 

Noel  Mason  Smith 

Walker-Silverstreak 

Ben  Allah  Newman 

James  Brown 

“Where  Trails  Begin” 

Shooting 

Frank  Mathison 

AlbStar 

^ Loewinger-Hill 

DePew-Longnecker 

“Money  Buys  Everything!” 

Preparing 

Chas.  Hunt 

All-Star 

Hap  DePew 

Shooting 

Leo  Maloney 

Leo  Maloney 

Ford  I.  Beebe 

Eddie  Mull 

'“Border  Blackbirds'* 

Shooting 

Bob  Tansey 

Sid  Smith 

Bob  Tansey 

Jack  Draper 

Arthur  Hotaling 

All-Star 

L.  'V.  Jefferson 

“The  Roughneck” 

Preparing 

John  Tansey 

Bobby  Emmett 

John  Tansey 

Jack  Draper 

Shooting 

Victor  Potel 

Victor  Potel 

Victor  Potel 

George  Crocker 

Sunkist  Comedy 

Shooting 

Leon  de  la  Mothe 

All-Star 

Leon  de  la  Mothe 

Bert  Baldridge 

“Snow-White” 

Shooting 

Directory 

Chicago  Office:  407  So.  Dearborn  St. 


Hollywood  Representatives: 
Ray  Murray,  H.  E.  Nichols 

^ New  York  Representative: 
John  Spargo 


CHADWICK  STUDIO.  1440  Gower  St.  He.  4111. 


Jack  Nelson 
Percy  Pembroke 


Edmond  Burns-Olive  Isadore  Bernstein 

Hasbrouck 

Bob  Custer  George  Morgan 


Ernest  Miller 
Ernest  Miller 


“Shamrock  and  The  Rose”  Cutting 

**Calloping  Thunder”  Preparing 


CHRISTIE  STUDIO.  6101  Sunset.  He.  3111. 


Bob  Kerr  Jimmie  Adams 

Wm.  Watson  Billy  Dooley 

Harold  Beaudine  Bobby  Vernon 


Hal  Conklin 
Frank  Conklin 
Frank  Conklin 


Phillips  & Jacquemin  Untitled 

Peterson  & Sullivan  Untitled 

Peterson  & Sullivan  Untitled 


Shooting 

Shooting 

Preparing 


DE  MILLE  STUDIO.  Culver  City,  Cal.  Empire  9141. 


Rupert  Julian 

R.  Schiidkraut 

Beulah  Marie  Dix 

Peverell  Marley 

“The  Country  Doctor** 

Shooting 

Alan  Hale 

Vera  Reynolds 

Clara  Beranger 

Lueien  Andriot 

Untitled 

Shooting 

Donald  Crisp 

Rod  La  Rocque 

Douglas  Doty 

Arthur  Miller 

“Brigadier  Gerard” 

Shooting 

Karl  Brown 

Joseph  Schiidkraut 

Olga  Printzlau 

Fred  Westerberg 

“His  Dog** 

Shooting 

F.  B.  O.  STUDIO.  780  Gower  St.  Hollywood  7780. 


Tom  Buckingham 

Viola  Dana 

B.  F.  Oxford 

Robt.  Newhard 

“Lure  of  the  Night  Club** 

Shooting 

Robt.  DeLacy 

Tom  Tyler 

Frank  M.  Clark 

Nick  Musuraca 

'^Splitting  the  Breeze** 

Cutting 

Lloyd  Ingrahm 

Fred  Thomson 

Hal  Conklin 

Mack  Stengler 

“Arizona  Nights** 

Shooting 

A.  E.  GiUstrom 

George  Sidney 

Curtis  Benton 

Chas.  Boyle 

**Clancy*8  Kosher  Wedding** 

Cutting 

Harmon  Weight 

All-Star 

Peter  Milne 

Lyman  Broening 

**Hook  and  Ladder  No.  9** 

Shooting 

Ralph  Ince 

Ralph  Ince 

Ewart  Adamson 

Joe  Walker 

“Shanghaied** 

Shooting 

Reggie  Morris 

All-Star 

Tom  McNamara- 
Jean  Dupont 

Phil  Tannura 

“The  Beauty  Parlor** 

Shooting 

J.  Leo  Meehan 

Orville  Caldwell 

Dorothy  Yost 

Al  Seigler 

“The  Harvester** 

Preparing 

UNITED  STUDIOS,  Inc. 

M.  C.  Levee,  President 

100,000  square  feet  of  props,  garnered  Let  us  supply  the  props  for 
from  the  four  corners  of  the  globe.  your  next  production. 

UNITED  STUDIOS,  Inc. 

5341  Melrose  Ave.,  Hollywood,  Calif. 
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Director  Star  Scenarist  Cameraman  Story  Memmrhe 


EDUCATIONAL  STUDIOS.  7250  Santa  Monica  Blvd.  Hollywood  2806. 


No  production  this 
month 


FINE  ART  STUDIO.  4500  Sunset  Blvd.  Olympia  2131. 


David  Hartford 
Spencer  Bennet 
Eddie  Cline 
Bob  McKenzie 
Al  Rogell 
Al  Herman 
Billy  West 


All-Star 
Ray-Miller 
Douglas  MacLean 
Ethlyn  Gibson 
Ken  Maynard 
Alexander-Ross-Carr 
Marjorie  Meadow 


David  Hartford 
George  Gray 


Marion  Jackson 

Durling-Montgomery 

Staff 


Walter  Griffin 
Snyder-Redman 
Jack  McKenzie 

Ross  Fisher 
Phil  Rand 
Edgar  Lyons 


“Rose  of  the  Bowery" 
“Hawk  of  the  Hills" 
“Soft  Cushion" 
“Winnie  Winkle'* 

“The  Devil's  Saddle" 
“Mickey  McGuire" 
**lzzie  and  Lizzie" 


Preparing 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 


FIRST  NATIONAL 

STUDIO.  Burbank, 

Cal.  Gl.  4111. 

M.  LeRoy 

Colleen  Moore 

Gerald  Duffy 

Folsey 

“Oh,  What  a Life" 

Shooting 

A.  Santell 

Barthelmess 

Winifred  Dunn 

A.  Edeson 

“The  Patent  Leather  Kid" 

Shooting 

Brabin 

Milton  Sills 

**Hard  Boiled  Haggerty" 

Shooting 

Harry  Langdon 

Leslie 

Shooting 

C.  Hines 

Johnny  Hines 

‘'White  Pants  Willie” 

Cutting 

A.  Rogell 

Ken  Maynard 

Marian  Jackson 

R.  Fisher 

“The  Devil's  Saddle" 

Cutting 

A.  Korda 

Billie  Dove 

Carey  Wilson 

R.  Kurrle 

“The  Stolen  Bride" 

Cutting 

Dillon 

Jack  Mulhall- 

Rex  Taylor 

C.  V an  Enger 

**The  Road  to  Romance" 

Shooting 

Dorothy  Mackaill 

Fitzmaurice 

Bess  Meredyth 

“Rose  of  Monterey" 

Shooting 

A.  Rogell 

Ken  Maynard 

“Captain  of  the  Strong" 

Preparing 

FOX  STUDIO.  Western,  at  Sunset.  Hollywood  3000. 

Victor  Schertzinger 

Olive  Borden 

Jas.  K.  McGuinnes 

Glen  McWilliams 

“'Fhc  Secret  Studio" 

Shooting 

Frank  O'Connor 

Madge  Bellamy 

Randall  H.  Faye 

George  Schneidermann 

“Colleen" 

Shooting 

Howard  Hawks 

Charles  Farrell- 

Phillip  Klein- 

L.  W.  O'Connell 

“Prince  Fazil" 

Shooting 

Greta  Nissen 

Seton  1.  Miller 

Orville  Dull 

Buck  Jones 

Harold  Shumate 

Reginald  Lyons 

“I'he  Broken  Dollar” 

Shooting 

BUSTER  KEATON 

STUDIOS.  1025  Lillian  Way.  Hollywood  2814. 

James  Horne 

Buster  Keaton 

Carl  Harbough 

Leo  Jennings  • 

Untitled 

Shooting 

METRO-GOLDWYN-MAYER.  Culver  City,  Calif.  Empire 

9111. 

Brown 

Ralph  Forbes- 

Benj.  Glazier- 

Sykes-Avil 

‘•The  Trail  of  '98" 

Shooting 

Dolores  Del  Rio 

W.  Young 

Seastrom 

Lillian  Gish-Lars  Hanson 

F.  Marion 

Amold-M  organ 

“The  Wind” 

Shooting 

Van  Dyke 

Tim  McCoy 

Da  Vinna 

Untitled 

Preparing 

Franklin 

Marion  Davies- 

Al.  Lewin-'Hans  Kraly 

Sartov-Fabian 

“Quality  Street" 

Shooting 

Conrad  Nagel 

Conway 

Jack  Gilbert- 
Betly  Compson 

Ernest  Torrence 

A.  P,  Y’ounger 

Henry  Sharp 

“Twelve  Miles  Out'* 

Shooting 

Leonard 

Lew  Cody-Aileen  Pringle 

Ryerson- Herbert 

Barletier-Lipstein 

“His  Brother  from  Brazil" 

Shooting 

METROPOLITAN  STUDIOS.  1040  Las  Palmas.  Granite  3111. 

E.  Mason  Hopper 

Mario  Prevost 

Zelda  Sears- 

Dewey  W’rigley 

“The  Azure  Shore" 

Shooting 

Fred  Stanley 

Kenaud  Hoffman 

Sonya  Levien 

“Harp  in  Hock" 

Preparing 

Erie  C.  Kenton 

May  Robson 

Raymond  Cannon 

Barney  McGill 

“Kejuvenation  of  Aunt  .Mary" 

Cutting 

MARSHALL  NEILAN  STUDIOS.  1845  Glendale  Blvd.  Olympia  2114. 


No  production  this 
month 


DAVID 

KIRKLAND 

DIRECTING  ULTRA-SMART  COMEDY  FEATURES 

“UNEASY  PAYMENTS’’ 

JUST  FINISHED 

With  Alberta  Vaughn 

“THE  GINGHAM  GIRL” 

“YOURS  TO  COMMAND” 

With  Lois  Wilson 

With  George  O’Hara 

F.  B.  O. 
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Director  Slur  Scenarist  Cameraman  Slary 

Kmmarhg 

PARAMOUNT  FAMOUS  LASKY  CORP.  5451  Marathon  St.,  Hollywood.  Hollywood  2400. 

Wm.  Wellman 

Clara  Bow-Charles  Rogers- 
Richard  Arlen^ 

Jobyna  Ralston 

Hope  Loring- 

Louis  Lighten 

Harry  Perry 

“Wings” 

Editing 

Janies  Cruse 

Wallace  Beery 

Tom  J,  Geraghty 

Alfred  Gilks 

“The  Doughboy” 

Editing 

Victor  Fleming 

Emil  Jannings 

Jules  Furthman 

Victor  Milner 

“Way  of  All  Flesh” 

Editing 

Maurits  Stiller 

Pola  Negri 

Elsie  Von  Koezian 

Bert  Glennon 

“Woman  on  Trial” 

Editing 

H.  D’A.  D’Arrast 

Adolphe  Menjou 

Benjamin  Glazer 

Hal  Rosson 

“Service  for  Ladies'* 

Editing 

Luther  Heed 

Florence  Vidor 

Doris  Anderson 

Harry  Fischbeck 

“World  at  Her  Feet” 

Editing 

Dorothy  Arzner 

Esther  Ralston 

Not  credited  as  yet 

Al  Gilks 

“Ten  Modern  Commandments” 

Shooting 

John  Waters 

Warner  Baxter- 

Marietta  Millner 

John  Stone 

C.  Edgar  Schoenbaum 

“Drums  of  the  Desert” 

Editing 

Josef  von  Sternberg 

George  Bancroft- 

Ciive  Brook-Evelyn 
Brent-Larry  Semon 

Robert  N.  Lee 

Bert  Glennon 

“Linder  world” 

Editing 

Frank  Tuttle 

Raymond  GrilBth 

Pierre  Collings 

William  Marshall 

“Time  to  Love” 

Editing 

Richard  Rosson 

James  Hall-Richard  Arlen- 
Louise  Brooks-Nancy 
Phillips-Sally  Hlane 

Percy  Heath 

Victor  Milner 

**Rolled  Stockings” 

Shooting 

Clarence  Badger 

Richard  Dix 

Ray  Harris-Sam  Mintz 

Ed  Cronjager 

Untitled 

Shooting 

Edw.  Sutherland 

Wallace  Beery- 

Raymond  Hatton 

Monte  Brice- 

Tom  Geraghty 

H.  Kinley  Martin 

“Firemen,  Save  My  Child” 

Shooting 

Arthur  Rosson 

Gary  Cooper 

John  Stone- 

J.  Walter  Ruben 

fames  Murray 

“The  Last  Outlaw” 

Shooting 

HAL  ROACH  STUDIO.  Culver  City,  Calif.  Empire  1151. 


Ha]  Yates 

AU-Slar 

Staff 

Len  Powers 

Llntitled 

Cutting 

Anthony  Mack- 

Our  Gang 

Staff 

Art  Lloyd 

Untitled 

Shooting 

Charles  Oelse 

Fred  Guiol 

All-Star 

Staff 

Untitled 

Shooting 

Leo  McCarey 

All-Star 

Staff 

Floyd  Jackman 

Untitled 

Shooting 

MACK  SENNETT. 

1712  Glendale  Blvd. 

01.  2181. 

Alf  Goulding 

Mary  Ann  Jackson- 

Jeff 

Mofliit-  Lee  Davis 

Untitled 

Shooting 

Raymond  McKee- 

Phil  Whitman- 

Ruth  Hiatt 

Harry  McCoy- 
Vernon  Smith 

Harry  Edwards 

Billy  Bevan-Alma  Bennett- 

Jeff 

Moffil-P.  Whitman-Wm.  Williams 

Untitled 

Shooting 

Andy  Clyde-Sunshine 

Harry  McCoy- 

Hart-Matty  Kemp 

V.  Smith 

STERN  FILM  CORPORATION.  6048  Sunset  Blvd.  Hollywood  0391. 


Gus  Meins 

» 

Sid  Saylor  Page  Wright 

Sunny  McKeen-Joe  Young-  Sigmund  Neufeld 
Addie  McPhall 

Harry  Long-Stella  Adams-  Roland  Asher 

Gene  Layinon 

Harry  Forbes 

“Let  George  Do  It” 

“The  Newlyweds  and 

Their  Baby” 

“Keeping  Up  with 
the  Joneses” 

Shooting 

Preparing 

Preparing 

RICHARD  THOMAS  STUDIOS.  5821  Santa  Monica  Blvd. 

Gladstone  1101. 

Beranger 

Fred  Baishofer 

Bob  Horner 

Roy  Stewart 
Barrymore-Talbot 
Montana  Bill 

Leslie  Goodwin 

Page  Wright 

Gobbett 

Dave  Smith 

Jack  Draper 

“Roaring  Fires” 

**Racing  Romance” 

“Treacherous  Trails” 

Shooting 

Shooting 

Preparing 

TEC-ART  STUDIO. 

5360  Melrose  Ave. 

Granite  4141. 

Bill  Bertram 

Lawrence  Windon 

Chas.  Hines 

BUI  Cody 

Taylor  Holmes 

Johnny  Hines 

L,  V.  Jefferson 

Roy  McCardell 

Staff 

Art  Reeves 

Art  Reeves 
Wilson-Dianiond 

“Out  of  the  Dust” 

“Their  Second  Honeymoon” 
“White  Pants  Willie” 

Cutting 

Shooting 

Cutting 

UNITED  ARTISTS  STUDIO.  1041  North  Formosa.  Granite  5111. 

Roland  West 

Del  Lord 

Louis  Milestone 

Norma  Talmadge 

Duncan  Sisters 

Mary  Astor- 

WilUam  Boyd 

Roland  West- 

Wallace  Smith 
Scott  Darling 

James  O'Donohoe 

Oliver  Marsh 

John  Boyle 

Gaetano  Gaudio- 
Barney  McGill 

“The  Dove” 

**Topsy  and  Eva” 

“Two  Arabian  Knights” 

Editing 

Shooting 

Editing 

GEORGE  ARCHAINBAUD 

DIRECTOR 


Recent  Box  Office 
, Successes 

“THE  SILENT  LOVER’^ 
“MEN  OF  STEEL” 
“PUPPETS” 

FIRST  NATIONAL  PICTURES 
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Director  Star 

Scenarist  Cameraman 

Story 

Remarks 

UNIVERSAL  PICTURES  CORPORATION. 

Universal  City,  California.  He.  3131. 

Del  Andrews 

Hoot  Gibson 

A.  Stattler- 

Neumann- Wetzel 

**Hero  on  Horseback** 

Cutting 

Mary  Alice  Scully 

Wm.  Beaudine 

Norman  Kerry^Lois 

Moran  Beatrice  Van 

J.  Stumar 

“Too  Many  Women** 

Shooting 

Mel  Brown 

John  B.  Clymer 

“Buck  Privates** 

Preparing 

Wm.  Craft 

Patsy  R.  Miller 

Harry  O.  Hoyt 

Jones-Kornmann 

“Hot  Heels’* 

Cutting 

Reeves  Eason 

Hoot  Gibson 

Arthur  Stattler 

Newman 

“Painted  Ponies** 

Shooting 

James  Flood 

All-Star 

Harry  Hoyt 

. Kline 

“Betty’s  a Lady” 

Shooting 

Emory  Johnson 

Emilie  John.son 

“Arm  of  the  Law” 

Preparing 

Edward  Laemmle 

Charles  Logue 

“Honor  and  the  Woman” 

Preparing 

Ernst  Laemmle 

Bushman-Hamilton 

Charles  Logue- 

Jackson  Rose 

“Eternal  Silence” 

Shooting 

Curtis  Benton 

Harry  Pollard 

All-Star 

Harvey  Thew- 

C.  Stumar-J.  Kull 

“Uncle  Tom’s  Cabin” 

Shooting 

Harry  Pollard 

Wesley  Rngglea 

Laura  LaPlante 

Beatrice  Van 

Reynolds-Harris 

“Silk  Stockings” 

Shooting 

Wm.  A.  Setter 

Reginald  Denny 

Harvey  Thew 

Cane-Conliffe 

“I’ll  Be  There” 

Shooting 

E^w.  Sloman 

Mary  Philbin- 

Montagne-Logue 

Warrenton-Klein 

“Crimson  Hour” 

Cutting 

Ivan  Moskine 

Edw.  Sloman 

Al  Cohn 

“We  Americans” 

Preparing 

Irvin  W'illat 

Edw.  Montagne 

“The  Big  Gun” 

Preparing 

James  Young 

Lya  DePutti-Harlan 

J.  Grubb  Alexander 

Brotherton 

“Midnight  Rose” 

Shooting 

Nat  Ross 

George  Lewis 

Geo.  B.  Plympton 

Jones 

“Collegian  18” 

Shooting 

Edgar  Lewis 

Fred  Humes 

Basil  Dickey 

Cline-Novak 

“Fearless  Rider” 

Shooting 

Henry  MacRae 

Jack  Daugherty 

Leigh  Jacobson 

Linden-Home 

“Trail  of  the  Tiger” 

Shooting 

Ray  Taylor 

F.  X.  Bushman,  Jr. 

Clark 

Asn-Kormann 

■*Scarlet  Arrow” 

Shooting 

WARNER  BROS.  STUDIO.  Sunset  & Bronson.  Hollywood  4148. 


Lloyd  Bacon 

Dolores  Costello 

Graham  Baker 

Hal  Mohr 

“The  Heart  of  Maryland” 

Working 

Raymaker 

Louise  Fazenda- 
Clyde  Cook 

AI  Kenyon 

Frank  Kesson 

“Simple  Sis” 

Editing 

Riesner 

Syd  Chaplin 

Bryan  Foy- 

Robert  Dillon 

Ed  Du  Par 

Not  titled 

Editing 

Archie  Mayo 

Irene  Rich 

Anthony  Coldewey 

David  Abel 

“Dearie” 

Editing 

John  Adolfi 

Warner  Oland  and 
All-Star  Cast 

Charles  R.  Condon 

Willard  Van  Enger 

“What  Happened  to  Father” 

Editing 

HOTEL 

ROOSEVELT 

Jones  at  Eddy 

San  Francisco’s 
New  Half  Million 
Dollar  Hotel 

Headquarters  for 
Exhibitors  and 
Exchange  Men 


One  Block  from  Film  Row 
Every  Room  with  Bath  or  Shower 

Rates  from  $2.00  to  $3.50 

Management  of 


RENE  A.  VAYSSIE 

"Special  Rates  to  Location  Managers" 


The  SCREEN’S 
SAFETY  CORNER 


WHERE  ALL  THE  FILM 
FOLK  GET  THEIR  BRAKES  FIXED 


As\  Laura  LaPlante  About  Us 


Raybestos  “Bill”  Ellenbeck 

Selma  and  Wilcox  Avenue 
HOLLYWOOD,  CAL. 

Gladstone  8270 


TIRES  ARE  GOING 


UP! 

Get  yours  now  at 
the  old  prices 
and  save  money 


RAY  SCOVEL’S 
TIRE  and  SERVICE 
STATION 
5775  Hollywood 
Blvd. 

HOLLYWOOD, 

CAL. 


LOCATION  CAMPS 
DE  LUXE 


Every  Convenience  of  a Modem  Apartm^t 


Electric  Lights 

Individual  Hot  and  Cold  Showers 

Individual  Inside  Lavatories  Excellent 

Dressing  Room — Bedroom — Bath  Cuisine 

W.  L.  ANDERSON 
ANDERSON  BOARDING  & SUPPLY  CO. 
1316  Washington  Bldg. 

LOS  ANGELES,  CAL. 

Ask  Executives  in  charge  of : — “The  Win-  MUTUAL 

ning  of  Barbara  Worth,”  “The  Silent  NEW 
Lover”  (Milton  Sills)  PHONE 

Operators  of  Industrial  Mess-balls  and  Commissaries 


EVERY 
WEEK 
is  a 

BIG  WEEK 

for 

READERS 

of 

EXHIBITORS 

HERALD 


— this  week 

l^rEED  anything  be  said?  Has  there  been 
^ so  vital,  so  interesting  an  issue  of  any 
trade  paper  in  recent  years?  Two  sections — 
each  one  a book  in  itself. 

— next  week 

ANOTHER  great  issue  closing  the  month 
of  May,  Educational’s  product  an- 
nouncement is  scheduled  for  inclusion.  Other 
features,  which  editorial  judgment  decrees 
must  come  as  a surprise. 

— and  after  that 

^T^HREE  big  issues,  centering  about  the 
annual  convention  of  the  Motion  Picture 
Theatre  Owners  at  Columbus  June  7,  8 and  9. 
The  June  6 and  13  issues  will  be  distributed 
at  the  convention.  June  13  will  have  as  Sec- 
tion 2,  Better  Theatres  for  June,  and 

— not  to  forget 

q^HE  TWELFTH  ANNIVERSARY 
ISSUE  of  the  Herald,  dated  June  21.  An 
anniversary  issue  of  the  Herald  was  an  event 
in  the  motion  picture  industry,  even  before  it 
was  accompanied  by  an  issue  of  The  Studio. 
With  The  Studio  as  section  two,  it  becomes 
a WOW.  The  June  issue  of  The  Studio  will 
be  devoted  in  a large  measure  to  directors. 
It  will  be  one  of  those  issues,  so  full  of  valu- 
able information,  it  will  be  saved  by  ninety 
per  cent  of  the  Herald’s  readers. 


And  all  of  this  is  EXTRA.  It  comes  in  addition  to 
^ the  Snappiest,  Breeziest  Paper  in  the  held — the 
good  old  Herald.  More  news,  more  pictures,  more 
exhibitor  reports,  more  service  departments,  more 
advertising— more  PUNCH,  SERVICE,  STAMINA 
than  any  other  publication  in  the  motion  picture 
industry. 


THE  MASQUERADE  BANDIT:  Tom 
Tyler — April  16.  This  star  never  fails  to 
please,  especially  the  children.  However, 
he  is  also  popular  with  the  grown-ups.  Per- 
sonally, we  consider  all  Tom  Tyler’s 
pictures  100  per  cent  entertainment  where 
Westerns  are  liked.  His  pals  always  help 
him  reach  this  percentage.  Print  good.  Six 
reels. — J.  S.  Landry,  Columbia  theatre, 

Morganza,  La. — Small  town  patronage. 

WILD  TO  GO:  Tom  Tyler — This  young 
fellow  is  coming.  Good  Western,  and  the  com- 
bination of  a boy,  pony  and  dog  give  it  the  fin- 
ishing touch.  Five  reels. — John  Cleva,  Jr.,  En- 
terprise theatre,  Glen  Alum,  W.  Va. — General 
patronage. 

LET’S  GO  GALLAGHER:  Tom  Tyler— As 
good  a Western  as  you  care  to  show.  The  kid  is 

there.  Feature  him  with  Tyler. — C.  A.  Spain- 
hour,  Twilight  theatre,  Greensburg,  Kan. — 
Small  town  patronage. 

LET’S  GO  GALLAGHER:  Tom 
Tyler — This  was  the  first  picture  of  this 
fellow  and  went  over  good  to  a very 
small  crowd  on  Saturday  night.  Had 
rainy  night.  We  will  class  it  as  a good 
Western.  Five  reels. — E.  W.  McClel- 
land, Rex  theatre,  Gilman  City,  Mo. — 
General  patronage. 

THE  WYOMING  WILDCAT:  Tom 
Tyler. — Fine  Saturday  show.  If  given  right 
kind  of  stories  this  man  Tyler  is  a sure 
comer.  Five  reels. — F.  F.  Latta,  Dale  thea- 
tre, E.  Long  Beach,  Cal. — Mixed  patronage. 

DIRECTED  BY 


TOM  TYLER 


Star  of 

‘Splitting  the  Breeze’ 


ROBERT  DeLACY 


F.  B.  O. 
RELEASE 


Queers  and  Theatres  Bid  for  Lindbergh 
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it  will  go  down 
into  history  as 


“THE  YEAR  OF 
THE  BIG  PARADE 
AND  BEN-HUR’’ 


“It^s  great  to  be  an  M-G-M  exhibitor’^ 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 


>>> 
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In  Americans 
finest  theatres 

The  supremacy  of  Wurlitzer  music  is  best 
manifested  in  the  impressive  list  of  theatres 
equipped  with  Wurlitzer  Organs.  Many  of 
America’s  finest  theatres  are  included  in  this 
list.  The  box  office  value  of  the  Wurlitzer 
has  proved  to  be  of  such  great  consequence 
that  owners  have  given  them  the  most  enthu- 
siastic endorsement  ever  accorded  any  musical 
instrument.  Theatre  owners  seeking  a musi- 
cal attracTtion  can  do  no  better  than  following 
the  example  of  the  leaders  in  their  field  by 
installing  a Wurlitzer.  They  are  built  in  var- 
ious sizes  and  styles  to  comply  with  the 
requirements  of  all  types  of  theatres. 

Write  for  catalog — today 

WuRulZER 

Organs 

New  York  Cincinnati  Chicago  Cleveland 

r ttsburgh  Detroit  Philadelphia  Buffalo 

San  Francisco  Los  Angeles  St.  Louis  Kansas  City 


Only 

one  company 
in  this  business 
can  make  this 
promise  and  deliver 


/ ^ read  on 


For 

52  weeks 
a complete 
100%  program 

Features 

Paramount  News 
Short  Features 
of  the  same 
unvarying  standard 


Here,  for  exanj 

PARAMOUi 

coming  in  t 


AUGUST 

BEAU  GESTE— Herbert  rei 
on’s  masterpiece  with  R(^al 
Colman  and  all-star  cast 

FIREMEN,  SAVE  MY  CHIO- 
Starring  Wallace  Beery  an 
Raymond  Hatton 

BARBED  WIRE  — Pola  leg 
Special 

HULA — Clara  Bow  as  a 5 mi 
Sea  siren! 

MME.  POMPADOUR— Sta^ii 
Dorothy  Gish  with  Anm 
Moreno 

METROPOLIS— ParamounjL 
Giant 

WAY  OF  ALL  FLESH— Emifa 
nings  Special 

UNDERWORLD  — Specialyi 
Evelyn  Brent,  Clive  Brook,  Se 
Bancroft,  Larry  Semon 

SERVICE  FOR  LADIES-^ta 
ring  Adolphe  Menjou  ' 


The  highest 
in  the  industry 


RUNNING  WILD— Starriri  \ 
C.  Fields  I 


SEPTEMBER 

SHANGHAI  BOUND-Statir 
Richard  Dix  | 

GOOD  MORNING,  DEAf||E 
Starring  Esther  Ralston  j 

i| 

CHANG — Epic  of  the  Wildepe 

SWIM,  GIRL,  SWIM!— Staki 
Bebe  Daniels 

WE’RE  ALL  GAMBLEIj  ■ 
Starring  Thomas  Meighan  i i 


i)me  of  the 


3 months 


ADA — Zane  Grey  Special 

ARTS  DIVORCE— Starring 
nee  Vidor 

RK  LOVE  — Melodramatic 
d Special 

L IT  TO  SWEENEY— Star- 
Chester  Conklin  and  Geo. 
roft  in  comedy  wow. 

OCTOBER 

MEN,  SAVE  MY  CHILD— 
ing  Wallace  Beery  and  Ray- 
d Hatton 

E JAMES — Fred  Thomson 
ial 

HAIR — Starring  Clara  Bow 
inor  Glyn  super  special 

dAN  ON  TRIAL— Starring 
Negri 

H THEIR  EYES  OPEN  — 
ing  Adolphe  Menjou 


Paramount 
iiORT  FEATURES 

AMOUNT  NEWS  — twice 

ly 

AMOUNT  COMEDIES— 
jrising  the  sterling  CHRIS- 
I product,  HORTON,  Para- 
jut  Novelties — one  a week 

AMOUNT— Krazy  Kat  and 
)fthe  Inkwell  Cartoons — one 
ek 


Paramount 
has  the  whole  show 
in  1927^28 

100% 

Program 

100% 

Product 

all  the  way  through 

The  one  company 
you  can  bank  on 
to  deliver 

100% 


Inexhaustible! 

Last  week,  this  week,  next  week 

— every  week — BOX  OFFICE 
Pictures,  BOX  OFFICE  Names, 
BOX  OFFICE  Showmanship. 
Tie  up  your  Theatre  to  this  steady 
stream  of  MONEY  PRODUCT. 


Book  it  SOLID 

/or  year  ^round  satisfaction 


A MESSAGE 
FROM  THE 

HEART! 


Read  it  I Remember  it! 


METRO-Goldwyn-Mayer  now  concludes  in  California 
THE  most  inspiring  gathering  of  its  history. 

UNITED  we  stand,  gentlemen, 

TO  do  the  Great  Things  in  this  business! 

OF  one  mind— 

OF  one  heart— 

TO  ever  and  again  take  the  forward  strides— 

DO  the  daring  things. 

WE  are  the  Young  Blood 
Iand  we  pledge  to  you 

[THAT  this  Young  Blood  that  you  have  watched 


An  D admired 

WILL  step  out  in  the  coming  1927-1928  season 
TO  make  the  world  echo  with  achievement 
WE  have  the  stars!  the  product!  the  resources! 
IBACKED  by  an  unconquerable  spirit! 

WE^RE  for  you — you’re  for  us! 


Now  and  Forever! 


f 


pETRO-GOLDWYN  - MAYER 
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WAPiNEPl  prefpnt 


lYDcnAmN 

jetting  the  pace  in  that  rccord  breakmg  laugh-feit 

The  Missing^  Link' 


w 


Critics  lead  the  cheers! 


“Hilarious  entertainment.  Worth 
the  time  and  money.” 

— N.  Y.  Graphic 
“Worth  buying  loge  seats  to  watch. 
Exceptionally  amusing!” 

—N.  Y.  Sun 
“Undeniably  amusing!  Hearty 
laughter!”  — N.  Y.  Eve.  World 
“Don’t  miss  it.  Never  anything  fun- 
nier!” — N.  Y.  Herald-Tribune 


“Hilarious  appeal  to  anybody.” 

— New  York  Times 

“A  riot!” 

— N.  Y.  Morning  Telegraph 
“Hilarious.”  — N.  Y.  Eve.  Post 

“Audience  loves  it.  Unceasing  out- 
bursts of  laughter.” 

— N.  Y.  Daily  News 
“Highly  successful  . . . amusing.” 

— N.  Y.  Eve.  Telegram 


Now  Playing  B.  S.  Moss’  COLONY,  Broadway,  N.  Y. 


StoiY  by 

CHAT  f PJElINEFt 

anci 

Dkfjyi  rf\ANCIJ  lANllCIV 

Directed  by 

CHAI  f l\ElfNEfA 


Iti  another  Bigger-Profit  Money-Getter  tij  the  pioducenqfU 

WAKNtli  cnof  [XTINDtD  Mil 
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ds 

I wish  to  extend  the  sincerest 
appreciation  for  the  hundreds 
of  telegrams  and  marvelous 
floral  tributes  with  which  you 
saw  fit  to  deluge  the  formal  de- 
dication of 

Grauman 

Hollywood 

on  Wednesday  Evening,  May  Eight- 
eenth, Nineteen  Twenty-Seven,  with 

CECIL  B.  DeMILLE'S 

King  of  Kings 

by  Jeanie  Macpherson 

as  the  premier  offering. 


s Chinese  Theatre 


"V^AY  I take  this  means  of  thanking  you, 
one  and  all,  no  matter  in  what  part 
of  the  world  you  may  be  and  may  I hope 
to  express  my  gratitude  to  you  personally 
whenever  you  may  find  occasion  to  visit 
Hollywood. 


SID  GRAUMAN. 


'iry«vr«l  IVCt.  ■=»  V 

AND  VITAL  ENOUGH  TO  SAIL  " 

CINEMA  SUCCESS- 

New  York  American 


ITSELF 


PRDDUCEKS  DISTKI BUYING  COKPOKATION 

F.  C.  MUNROE,  President  RAYMOND  PAWLEY,  Vice-President  tnd  Treisurer  JOHN  C.  FLINN,  Vice-President  ind  General  Manager 
Foreien  Distributors  Producers  International  Corporation,  130  West  ■♦6th  Street.  N.  Y..  WILLIAM  M.  VOGEL.  General  Mananer 


Vanity  is  unusuaMs  extravagant 
staged  and  presents  Leatriceji 
with  the  role  of  her  lifetime" 

MAY  TIN  EE,  CHICAGO  TRIBUi 


WITH  CHARLES  RAY 

AND  ALAN  HALE 


fhe  fascinating  and  emotional 

Leatrice  Joy  of ’Manslaughter’ 

sbackagain-'backina  lOO^hit” 

JIMMIE  STARR,  L.A.  RECORD 


adonald  caisp  PRODUCTION 

ADAPTATION  frCONTINUITY  BY  DOUGLAS  DOTY 
PRODUCED  BY  DEMI  LLE  PICTURES  CORP--* 


Leatrice  Joy  has  one  of 

her  most  powertul  roles 
since  ‘ Manslaughter  ” 

HOB  REEL , CHICAGO  AMERICA 


R„EL£ASED  BY 

PKODUCEKS  DISTKIBUTING  COKPOKATION 


F.  C.  MUNROE.  RAYMOND  PAWLEY,  Vic«-Pmiden«  tnd  Treasurer 

Foreign  Distributors  Producers  International  Corporation.  130  West  46th  Street,  N.  Y., 

William  M.  Vogel.  General  Mamiger 


JOHN  C-  FLINN.  Vice'Prcaldent  and  General  Menater 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc; 
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^ he  program  of  Short  Features  here- 
with offered  to  sfiowmen  for  the  season 
1927-1928  is  a program  from  which  ^ 
all  guess  work  has  been  eliminated.  It 
is  a group  of  pictures  without  an  ele- 
ment of  gamble  — backed  by  seven 
years  of  specialized  experience  — a 
product  of  proven  value. 

Educational  Pictures  are  not  merely  a 
promise.  Their  merit  is  already  an  es- 
tablished asset  for  the  exhibitors  who 
play  them  and  exploit  them.  Through 
their  consistent  highest  quality  and  the 
service  that  backs  them  up,  thev  have 
always  made  money  for  these  ex- 
hibitors. This  alone  could  explain  the 
unprecedented  growth  in  the  number 
of  theatres  playing  them,  which  has 
steadily  increased  year  by  year  until 
Educational  Pictures  are  now  being 
shown  in  13,000  theatres. 

Educational  Pictures  have  been  the 
only  Short  Features  supported  by  con- 
sistent national  advertising.  They’ll 
continue  to  have  this  advertising  sup- 
port. They’ll  continue  to  have  every 
other  possible  backing  to  make  them 
more  valuable  to  you.  They’ll  continue 
to  make  money  for  .you.  And  they’ll 
continue  to  dominate  the  Short  Fea- 
tures field. 
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Photo  shows  Capt.  Charles  Lindbergh  standing  near  his  plane  at  Roosevelt  Field  just  before  he  hopped  off  on  his  flight  to  Paris. 

First  As  Usual  When  IFs  BIG  News!! 


\ INTERNATIONAL 
NEWSREEL 

Delivered  Prints  of 

' LINDBERGH’S  AMAZING 
' NEW  YORK-PARIS  HOP-OFF 

'To  Broadway  theatres  in  time  for 
ijthe  first  shows  on  Friday,  four 
I hours  after  the  actual  start;  was  on 
Rthe  screen  in  Chicago  at  9:15  P.M., 
the  only  newsreel  to  show  the  hop- 
off  in  Chicago  Friday  night;  on  the 
'screen  in  Los  Angeles  at  7:45 
jo’clock  Saturday  night;  and 
'throughout  the  country  as  fast  as 
airplanes  could  take  the  prints. 


All,  of  Course,  at  No 
Extra  Cost  to  Exhibitors 

Regarding  which  Max  Balahan  wires: 
“International  Newsreel’s  remark- 
able beat  on  the  Lindbergh  flight 
caused  a profound  sensation  when 
we  stopped  the  Chicago  Theatre 
show  to  present  it  at  9:15  tonight 
(Friday).  You  have  accomplished 
the  seemingly  impossible  in  record- 
ing human  events  and  delivering 
the  film  to  the  theatre  while  news 
interest  is  at  highest  pitch.  Hearti- 
est congratulations.” 


INTERNATIONAL 

Two  Issues  IV  T T?\'X  J O T)  T?  17  T Release  Thru 
Each  Week  \\  JJj  H/  I J UNIVERSAL 
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FIRST  DlVISi 


1927^1928 

Eighteen  individual  productions  with  every 
element  of  special  box-office  value. 


Twelve  of  these  releases  will  be  produced  by  Chadwick  Pictures  Corporation  and  person- 
ally supervised  by  I.  E.  Chadwick.  Six  will  be  personally  supervised  by  James  Ormont. 


FIRST  DIVISION  FRANCHISES 

FOLLOWING  SUPElj 


1. 


^BETTY  COMPSON  IN  “THE 
LADYBIRD^’ 


5. 


^BETTY  COMPSON  IN 
“SAY  IT  WITH  DIAMONDS” 


Mystery  — thrills  — sensations,  — with 
Betty  as  the  daring  dancer  of  the  New 
Orleans  Mardi  Gras. 


2. 


^“THE  RETURN  OF  BOSTON 
BLACKIE” 


A sophisticated  comedy  of  moder 
marriage,  A subtle,  different  story  wir 
an  amazing,  surprise  climax.  Win 
Jocelyn  Lee,  Betty  Baker  and  Armaiii 
Kaliz. 


Jack  Boyle’s  great  Cosmopolitan 
Magazine  story.  Made  by  Harry  Hoyt, 
director  of  “The  Lost  World.”  With 
Strongheart  and  Corliss  Palmer. 


6,  ^^“THE  LURE  OF  THE  SOUTH 
SEAS” 


Human  derelicts — lost  souls  of  ml, 
that  were.  Life  and  love — languid  ail 
alluring.  Made  in  the  South  Sea  Ish 


3.  ^“FINNIGAN’S  BALL” 


7. 


An  Irish  Howl!  With  Blanche  Mehaf- 
fey,  Cullen  Landis,  Mack  Swain,  Char- 
lie McHugh,  Aggie  Herring,  Kewpie 
Morgan.  Directed  by  James  Hogan, 


“THE  AGE  OF  SEX” 

The  flapper  turns  Amazon  in  her  bat1 


for  freedom.  A new  version  of  an  ag 
old  theme.  The  romance  of  the  mo 
ern  Eve. 


4.  ^“DEATH  VALLEY” 


8. 


9. 


BETTY  COMPSON  IN  “TEMPTj 
TIONS  OF  A SHOP  GIRL” 

The  romantic  struggle  of  a lo\ 
starved  girl.  A battle  of  wits,  wi 
Betty  bringing  a new  angle  to  Elin 
Glyn’s  idea  of  “It,” 

“BRUNETTES  PREFERRED” 

Another  version  of  the  “Gentlemen”  theory.  A rollick- 
ing comedy,  satirizing  the  high-stepping  ladies  and 
quite  debunking  the  foibles  of  the  peroxide  contingent. 


Stronger  than  “Stark  Love.”  Stranger 
than  “Chang.”  No  camera  has  ever  be- 
fore penetrated  this  alluring  treasure- 
land — this  hell  hole  of  the  West. 


FIRST  DIVISIO^ 


*Indicates  Completed  Production 
Now  Ready  for  Screening. 


729  SEVENTH  AVENUI 

TELEPHONE  BRYANT  42  J 
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[)N  PICTURES 

OFFERINGS 

Stars^  the  pick  of  the  field;  directors,  the  master 
minds  of  the  industry;  stories,  chosen  because  of 
popular  themes  and  startling  angles,  embellished 
with  tremendous  production  value. 

Our  policy  and  our  plans  are  set  calling  for  independent 
productions,  second  to  none. 


NOW  BEING  AWARDED  ON  THE 


NATIVE  ATTRACTIONS 

p.  ‘‘ALGERIAN  NIGHTS’’ 

Algeria,  the  land  of  mystery  — of 
romance^ — of  love^ — of  midnight  rides 
and  raids,  and  never  ending  treachery. 
A fascinating  locale  that  is  new  to  the 
screen. 


14.  “FREE  KISSES” 

The  story  of  a kissable,  kissing  miss. 
She  never  missed  a kiss — or  very  much 
else.  The  eternal  flapper — ^stepping 
just  a little  faster  than  her  slim  legs 
will  carry  her. 


1.  “YOU’LL  NEVER  GET  RICH” 

j:  “Shoulder  Arms,”  “Behind  the  Front” 

!'  _A11  set  for  the  Battle  of  Paris.  Fea- 

I turing  the  grand  retreat  to  the  cafes  of 

I the  Boulevards.  It’s  some  war! 

2.  BETTY  COMPSON  IN 

I “LOVE  IN  A COTTAGE” 

A small  town  romance  of  a big  town 
girl.  A new  type  of  role  for  Betty,  but 
' • one  of  the  most  charming  she  has  ever 
essayed. 

3 ^^^‘COMRADES” 

Rich  boy — poor  boy;  brothers  under 
the  skin.  A story  of  self-sacrifice,  of 
loyalty  and  devotion  in  the  stirring, 
i blood -tingling  background  of  the 

' World  War. 


15.  “THE  BELLE  OF  AVENUE  A” 

“East  Side,  West  Side”  on  “The  Side- 
walks of  New  York.”  But  mostly  East 
Side,'  the  picturesque  home  of  this 
jolly  new  American  from  Ireland. 

16.  “POLLY  OF  THE  MOVIES” 

A fast  moving,  thrilling  drama  that 
will  keep  you  on  the  edge  of  your  seat. 
A spectacular  production  of  a great 
stage  play.  The  most  intimate  picture 
of  a movie  studio  ever  filmed. 

17.  “RAGTIME” 

The  epic  of  the  jazz  age.  Dancing  girls 
of  an  East  Side  dive— and  their  beer- 
slinging,  tin  pan  pianist,  who  became 
the  greatest  composer  of  jazz-mad 
Broadway. 


18.  “CREOLE  LOVE” 

New  Orleans,  the  oldest  new  city  of  the  Western  World. 
A tale  of  frenzied  passions,  jealous  hate  and  a pitiless 
revenge.  A soul  picture  of  the  Spanish-French  Louisiana. 


DISTRIBUTORS,  «nc 

InEW  YORK  CITY  **Indicales  Pictures  Now  in 

♦ABLE  ADDRESS;  FIRSTFILMS,  NEW  YORK  Production. 


I 

When  you  give  your  patrons  HARRY  LANGDON,  you’re 
giving  them  one  of  the  great  comic  geniuses  of  all  time — 

mi  >M/ 

Absolutely  the  most  sensational  Feature  Star  “find”  of 
the  past  year — mi 

The  Star  who  has  been  hailed  by  the  foremost  critics  as 
“Unparalleled” — “A  Genius” — “Positively  Inspired” — and 
a host  of  other  adjectives,  in  the  most  unanimously  lavish 
critical  ovation  any  screen  artist  has  received  in  years — 

T^IL  W 

The  New  Sensation  in  Screen  comedy — The  best  there 
is  — Superseding  all  the  old  reputations — 

TSU  tM/ 


»ull  your  punch  on 
Lani^don:  Play  him  to  the  limit 
"■hem'll  do  the  rests  There^'s  a 
Fortune  waiting  for  you  if  you 


Lon$  Pants 

Vroducedbu^ 

tY  LANGDON  CORPORATtON 


Where  will  YOU 
be  when- 

“One  of  these  fine  mornings 
these  well-known  United 
States  will  awake  to  find  the 
^Langdon  craze’  sweeping  the 
country!” 

Motion  Pictures  Today 


I 

I 


i 


! 


MOW 


Lawrence  Gi'^lMilliamCblliei'ji: 
lanK^ 

a<iWa/Jn»«"THE  SONG  DRAGON" 

^ JOHN  TAINTOR  fOOTC  . 

directed  bif  • " JOSEPH  C.BOYLE  A 

ofcenario  btf 

WILLIS  OOIDBECIL 


<^ike  Jfay 


&aoss 

BIG! 

atJify  itmudfmam  j 


Thrilling  moments  and  some  fine 

acting.  — Regina  Cannnn  m TV.  Y.  American 

This  production  is  one  with  a strongf 

popular  appeal.  -MorJaum  HaU  m N.  Y nmes 

Parts  as  thrilling  and  dramatic  as 
anything  New  York  has  seen  for 

many  months.  — Langdon  Post  in  Evening  World 

Shots  of  torpedoing  a passenger 
vessel  and  sinking  a giant  battleship 
are  alone  worth  a visit  to  the  Strand. 

~N.  Y World 

“Convoy  ' handles  stirring  stuff  well. 

— Po^'cld  Thompson  in  The  Telegram 


ROBERT  KANE 

DOROimr  MACKAIli 
lOWELL  SHERMAN. 


notional-  va^menow^howmen 
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In  This  Issue— 


IRST  NATIONAL  offers  Captain  Lindbergh  $500,000  to  appear  on 
screen  and  in  person  following  flier’s  tra ns- Atlantic  trip;  West 
Coast  Theatres  sends  bid  of  $100,000  to  him  for  20  weeks  contract; 
Roxy  would  pay  $25,000  per  week  for  his  services. 


A DMINISTRATIVE  COMMITTEE  of  M.  P.  T.  O.  A.  holds  pre-con- 
^ vention  session  to  discuss  plans  for  Columbus  meeting;  “Pete” 
Woodhull  declares  meeting  will  be  largest  in  attendance  of  any  con- 
vention so  far;  Promises  of  notables  at  meeting  confirmed. 


“\^7HAT  PRICE  GLORY”  terminates  its  successful  season  as  a 
* * roadshow  and  places  William  Fox  among  the  producers  of  suc- 
cessful big  attractions;  Film  ran  in  11  cities. 


pP  IRST  NATIONAL  and  Metro-Goldw3m-Mayer  end  big  West  Coast 
conventions;  Pathe  begins  a series  of  three  conventions,  the  first 
of  which  is  in  New  York;  Fox  meeting  holds  over  and  swings  from 
Atlantic  City  to  New  York. 


Eastern  theatre  owner  declares  “no 
patron  ever  walked  out  during  the 
showing  of  a newsreel”;  Lauds  HERALD 
editorial. 

0,000  spectators  stand  before  the  en- 
trance of  the  theatre  when  Sid  Grau- 
man  conducts  opening  of  new  Chinese 
theatre  in  Hollyrwood ; Miss  Pickford  starts 
the  show  with  electric  button. 

TIFFANY’S  “Depth’’  camera  will  arrive 
this  week  in  America;  M.  H.  Hoffman 
plans  a big  special  to  be  made  by  the 
third  dimension  process;  Says  process  will 
require  only  standard  equipment  in  a 
theatre. 

First  Division  company  forms  with 
Jesse  J.  Goldburg  at  the  head;  New 
Independent  company  will  release  1 8 pic- 


tures this  season;  Joseph  Simonds  is  vice- 
president. 

Dig  send-off  is  planned  for  “Red”  Kann 
of  Film  Daily  as  he  contemplates 
matrimony;  Tickets  now  on  sale  at  $10 
each. 

SLfCCElSS  of  HERALD  golf  tourney  still 
on  lips  of  Hollywood  people;  Two  ad- 
ditional prizes  announced;  Anna  Q.  Nils- 
son signs  to  appear  in  Universal  film. 

Fight  against  Sunday  motion  picture 
shows  has  been  re-opened  in  Kansas 
City,  Kan. ; Rev.  Lees  introduces  resolu- 
tion; Exhibitors  indignant. 

piERRE  ARTIGUE  brings  suit  for  $250,- 
000  against  Douglas  Fairbanks  and  for 
a like  amount  against  Mary  Pickford  in 
complaints  for  infringement  of  patents. 


Next  week’s  “Herald”  distributed  at 
opening  of  Columbus  convention 
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Producers  Seek  Protection 

CONSIDERABLE  unpleasantness  was  generated  in 
the  trade  during  the  past  year  on  the  subject  of 
substitutions  in  stories,  stars  and  casts.  The  subject  as  a 
trade  issue  was  originally  introduced  at  the  Los  Angeles 
convention  of  the  national  exhibitors’  organization  by  Mr. 
Joseph  M.  Seider,  then  business  manager  of  the  asso- 
ciation. Mr.  Seider  succeeding  in  bringing  the  subject 
into  the  limelight  and  accomplishing  considerable  good. 
As  we  stated  at  the  time,  however,  we  believed  that  Mr. 
Seider’s  declarations  were  too  sweeping  and  that  he  did 
not  take  full  account  of  the  unavoidable  substitutions  that 
frequently  are  necessary  in  the  course  of  production. 

At  anv  rate,  Mr.  Seider  was  well-intentioned  and  con- 
structive and  while  his  indictments  may  have  been  too 
sweeping  it  is  nevertheless  a fact  that  the  record  is  well 
crowded  with  instances  in  which  title,  stories,  stars  and 
entire  pictures  were  switched,  not  because  of  any  emer- 
gency, but  simply  to  suit  the  purposes  of  the  producer. 

Following  the  introduction  of  this  subject  into  the 
trade  forum  a group  of  habitual  trouble  makers  seized 
upon  it  as  an  excuse  for  fomenting  trouble,  as  a means 
of  stirring  up  ill-will  and  suspicion,  and  they  have  labored 
so  zealously  and  recklessly — that  with  the  present  open- 
ing of  the  selling  season  we  find  that  producers  have 
been  driven  to  the  extremity  of  taking  refuge  behind  a 
protective  clause  in  their  product  announcements  which 
holds  them  free  to  make  any  substitutions  they  see  fit. 

The  trouble  maker  has  thereby  succeeded  well  in  his 
purpose.  By  refusing  to  recognize  the  emergencies  which 
occur  in  production — which  necessitate  many  changes 
between  the  announcement  of  a picture  and  its  comple- 
tion— ^the  trouble  makers  have  forced  a situation  in  which 
producers  need  no  longer  bother  about  complaints  from 
exhibitors  on  tbe  question  of  substitutions. 

Anyone  who  is  abreast  of  the  trend  of  the  industry 
knows  that  the  leading  producers  are  contending  earn- 
estly for  the  good-will  of  their  customers.  Because  of 
this  there  is  far  less  chance  of  deliberate  substitutions 
now  than  there  was  formerly,  so  as  a practical  matter 
the  situation  is  hardly  at  all  changed  by  the  events  of  the 
past  year,  yet  what  has  happened  should  be  taken  as  a 
very  pertinent  warning  that  a muck-raker  and  trouble- 
maker generally  has  become  in  this  industry  a very  dan- 
gerous agent  for  the  interests  he  claims  to  serve. 

The  destructionist  in  this  business  is  as  out-of-date  as 
the  store  front  theatre.  The  individual  or  group  which 
makes  its  living  out  of  fomenting  distrust  and  suspicion 
has  degenerated  into  a common  nuisance  which  should 


not  merely  be  led  out  of  the  business — but  kicked  out. 
The  very  person  he  professes  to  serve  is  hurt  first  and 
most  severely. 

Exhibitors  are  urged  to  read  the  handwriting  on  the 
wall.  When  they  select  defenders  and  advocates  they 
should  pick  persons  who  have  suflScient  intelligence  not 
to  plunge  them  from  one  evil  into  a greater  one  and 
sufficient  conscience  to  try  to  be  constructive — and  not 
bolshevik. 

Spirit  of  Blue  Laws 

A LUDICROUS  working  of  Blue  Law  legislation  has 
come  to  light  in  connection  with  efforts  made  at 
various  places  to  hold  Sunday  shows  for  the  benefit  of 
flood  suflerers  in  the  devastated  areas.  When  theatremen, 
backed  by  the  best  and  most  intelligent  elements  in  their 
communities,  sought  to  put  on  these  benefit  shows — for 
the  purpose  of  supplying  funds  for  the  relief  of  suffering 
humanity — they  were  refused  permits  on  the  ridiculous 
grounds  that  Sunday  shows  are  prohibited  under  the 
Blue  Laws. 

The  bigotry  and  callousness  of  Blue  Law  legislation — 
and  Blue  Law  sentiment — is  here  revealed  in  its  truest 
colors.  It  would  be  difficult  to  find  a better  example 
of  the  hard-heartedness,  prejudice  and  fanaticism  of  puri- 
tanical legislation  than  this.  It  is  a throw-back  from 
the  days  of  witch-burning  and  punishment  stocks  in  the 
public  squares.  With  hundreds  of  thousands  of  their 
fellow-countrymen  suffering  direst  distress,  with  youth 
and  old  age,  women  and  children  driven  from  their 
homes  by  the  flood  waters  and  bereft  of  all  material 
possessions;  with  starvation  and  pestilence  threatening — - 
yet  these  fanatics  who  profess  an  interest  in  the  welfare 
of  their  fellowmen  would  not  budge  from  their  habitual 
opposition  to  theatrical  performances  on  Sunday. 

This  should  be  a long-remembered  incident  of  the 
workings  of  the  Blue  Laws  and  the  attitude  of  those 
who  are  responsible  for  the  enactment  and  enforcement 
of  them. 

A test  will  be  made  some  time  in  the  near  future  to 
see  whether  this  spirit  of  the  Blue  Laws  is  to  continue  in 
this  country.  When  that  day  comes  the  motion  picture 
industry,  because  of  its  theatrical  traditions  of  fairness, 
tolerance  and  liberality  must  be  found  on  the  side  of 
right  and  reason;  and  the  weight  of  its  influence  will  be 
found  great  in  determining  the  ontcome. 

German  War  Film 

A GERMAN  producer  is  now  completing  a picture 
based  on  a story  of  the  World  War.  From  reports 
which  have  reached  us  it  is  aimed  to  be  a pretentious 
subject  and  it  will  present  in  heroic  outline  the  German 
viewpoint  on  the  Great  Struggle.  The  question  may  be 
asked,  “And  why  not?”  America,  England  and  France, 
notably,  all  have  had  their  World  War  pictures.  Some 
of  them  have  been  rich  in  patriotism  but  poor  in  enter- 
tainment; others  have  been  among  the  outstanding  enter- 
tainments since  the  close  of  the  war.  Three  of  our  great- 
est pictures — “The  Four  Horsemen,”  “The  Big  Parade” 
and  “What  Price  Glory” — have  been  “war”  pictures. 

No  one  wiU  begrudge  the  German  film  trade  its  right 
to  make  a World  War  film  and  if  it  succeeds  sufficiently 
as  entertainment  it  will  be  entitled  to  an  audience  every- 
where. 

•sfr 

The  recent  formation  in  Hollywood  of  the  Academy 
of  Motion  Picture  Arts  and  Sciences  is  an  expression 
of  the  maturing  consciousness  of  the  creative  branch  of 
the  motion  picture  industry.  It  is  an  indication  on  the 
part  of  important  factors  in  production  of  a determina- 
tion to  see  that  the  motion  picture  is  sufficiently  forti- 
fied to  be  able  to  defend  itself  properly  in  the  future 
against  the  type  of  unscrupulous  attack  from  which  it 
has  suffered  in  the  past.  It  is  a fine  and  worthy  thing 
and  will  do  much  good. 


EXHIBITORS  HERALD 


19 


May  28,  1927 

Producers  and  Theatres  Vie 
For  Services  of  Lindbergh 

Kiiegei,  Noted  ~ Fi^st  National  Offers 
for  Stage  Light  Air  Hcro  Half  Million 


West  Coast  Theatres  Sends  $100,000  Bid  for  20 
Weeks  Contract — Roxy,  $25,000 

Producers  and  theatre  syndicates  have  entered  a spirited  bidding  con-i 
test  for  the  services  of  Capt.  Charles  A.  Lindbergh,  25-year-old  American 
airmail  pilot,  whose  name  is  on  everyone’s  lips  the  world  over  following 
completion  of  his  sensational  solo  flight  from  New  York  to  Paris  last  Sat- 
urday without  stop. 

First  National  Offers  $500,000 

Outstanding  among  the  many  offers  made  to  the  intrepid  young  airman 
is  that  of  First  National.  John  J.  McGuirk,  new  president  of  First 
National  and  also  president  of  the  Stanley  Company  of  America,  has  cabled 
an  offer  of  $500,000  to  cover  screen  and  stage  appearances  of  Captain  Lind- 
bergh, leaving  the  aviator  free  to  sign  any  other  contracts  he  may  choose, 
according  to  Philadelphia  dispatches. 


Inventions,  Dies 

( special  to  the  Herald) 

NEW  YORK,  May  34. — Anton  T.  Kiie- 
gei, inventor  of  many  modern  electrical  de- 
vices used  in  advertising  stage  productions 
and  motion  picture  producing  and  exhibit- 
ing, died  May  19,  while  on  a business  trip 
in  the  city  of  his  birth,  Bad  Kissingen, 
Germany.  He  was  head  of  the  Kiegel 
Brothers’  Universal  Electric  Stage  Lighting 
Company,  Inc.,  of  this  city. 

He  came  to  America  in  1892,  at  the  age 
of  18.  His  first  position  was  as  electrician 
with  a travelling  show  of  lilliputians.  Later 
on  he  became  associated  with  the  Myer- 
hofer  Electric  Stage  Lighting  Company, 
and  it  was  in  this  connection  that  he  de- 
vised his  first  innovations  in  theatrical 
lighting.  The  Kliegel  firm  was  formed  in 
1896,  when  he  was  joined  by  his  brother 
John. 

Among  the  stage  productions  for  which 
he  devised  spectacular  lighting  effects  were 
“Ben-Hur,”  “Darling  of  the  Gods,”  “Cre- 
ation,” “Garden  of  Allah,”  and  “Caliban.” 
He  is  survived  by  his  widow,  who  will 
bring  the  body  to  this  country  for  burial. 

Question  Film  Firm 
Officials  on  Return 
of  Checks  for  $4,000 

Checks  totalling  $4,000  were  returned  be- 
cause of  lack  of  funds  to  the  Chicago 
Photo  Play  Company  and  H.  B.  Thompson, 
vice-president  of  the  firm,  said  to  have  been 
recently  re-organized  for  $300,000;  and 
Joy  A.  Young,  treasurer,  were  called  last 
week  for  questioning  by  Assistant  State’s 
Attorney  Joseph  Nicolai. 

According  to  Prosecutor  Nicolai,  the 
company  has  been  trying  to  get  Poles  and 
Negroes  to  invest  in  the  enterprise  and 
take  part  in  its  productions,  which  so  far 
have  been  entirely  in  the  future. 

Asked  why  the  checks  were  returned, 
Young  stated  that  he  had  issued  them  at 
Thompson’s  direction.  The  firm  was  in- 
corporated in  Delaware.  The  only  assets. 
Young  said,  were  a series  of  motion  pic- 
ture plots. 

Will  Rebuild  3 Houses 
Closed  by  Fire  at  Once 

( special  to  the  Herald) 

ST.  LOUIS,  May  24. — ^Three  motion  pic- 
ture theatres  damaged  severely  by  fire  re- 
cently, are  to  be  rebuff  at  once.  Steve  Far- 
rar of  Harrisburg,  111.,  will  rebuild  his 
house  at  Eldorado,  111. ; Hanson  Smith  of 
Kansas  City  his  theatre  at  Mexico,  Mo. ; 
and  J.  W.  McCutcheon  of  Sikeston,  his  at 
Charleston,  Mo. 

Loeufs,  Inc,,  to  Pay  SOc 
on  Capital  Stock  June  30 

(Special  to  the  Herald) 

NEW  YORK,  May  24.~Loew’s  Inc.,  has 
declared  a quarterly  dividend  of  50  cents 
per  share  on  the  capital  stock,  payable  June 
30,  to  stockholders  of  record  at  the  close 
of  business,  June  17. 


The  McGuirk  offer — and  the  announce- 
ment from  Philadelphia  said  that  he  had 
cabled  his  Paris  office  to  make  every 
possible  effort  to  sign  the  flier — is  an 
indication  of  the  important  part  that 
First  National  is  playing  in  the  national 
amusement  field.  Six  months  ago  Para- 
mount had  Gertrude  Ederle,  English  chan- 
nel swimmer,  and  John  Philip  Sousa, 
“march  king,”  under  contract  as  evidences 
of  its  power  in  the  field.  First  Na- 
tional now  goes  into  action  with  the 
largest  single  offer,  at  the  hour  of  this 
writing,  for  the  new  popular  idol. 

West  Coast  Theatres  Sends  Bid 

From  Hollywood  comes  word  that  the 
West  Coast  Theatres,  through  President 
Harold  B.  Franklin,  wired  Captain  Lind- 
bergh an  offer  of  $100,000  for  a twenty 
weeks’  contract,  and  that  Metro-Gold- 
wynMayer  has  offered  the  long  distance 
champion  the  stellar  role  in  a war  flying 
picture. 

S.  L.  (Roxy)  Rothafel,  managing  di- 
rector of  the  new  Roxy  theatre  in  New 
York,  was  one  of  the  first  to  enter  the 
bidding  for  the  pilot’s  services.  Roxy 
cabled  to  Paris  an  offer  of  $25,000  for  a 
week’s  appearance  of  the  youthful  hero 
at  the  Roxy  theatre  twice  a day. 

It  is  an  assured  fact  that  Captain 
Lindberg  has  at  his  beckoning  a fortune 


from  the  motion  picture  industry  alone 
if  he  decides  to  accept  the  offers  already 
made  him.  Producers  and  theatre  own- 
ers alike  recognize  the  firm  grip  the  tri- 
umph of  the  young  flier  has  upon  the 
public.  His  youth,  daring  and  ability  com- 
bined in  making  him  a popular  hero 
throughout  the  world  within  a few  days. 

Franklin  Issues  Statement 

The  making  of  the  West  Coast  The- 
atres offer  to  Lindbergh  was  one  of  the 
first  activities  of  Franklin  on  his  arrival 
in  Hollywood.  In  a statement  issued 
last  Thursday  the  newly  elected  presi- 
dent and  general  manager  of  the  theatre 
circuit  declared  that  “modern  methods 
both  in  the  business  operation  and  in 
the  presentation  of  entertainment  are 
bringing  the  theatre  a greater  public  sup- 
port and  confidence.”  He  added  that 
“the  stockholders  in  the  ranks  of  the 
public  at  large  control”  the  large  organ- 
izations and  “the  leadership  of  the  in- 
dustry is  in  safe  hands.” 

(Pictures  of  “The  Sky  Raider,”  photo- 
play made  by  Charles  Nungesser,  miss- 
ing French  flier  in  the  transatlantic  race, 
are  on  page  32.  International  NewsreeFs 
feat  in  rushing  to  Chicago  its  pictures  of 
Lindbergh’s  hop-off  from  New  York  is 
detailed  on  page  37,  Short  Features  de- 
partment.) 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


You  missed  me  when  you  sent  out  your  BOX  OFFICE  RECORD  and  I 
have  almost  had  to  close  up  my  show  waiting  for  it.  As  I am  getting  low 
on  pictures,  please  send  me  a BOX  OFFICE  RECORD  at  once. — S.  N. 

Andress,  Royal  theatre,  Ponca,  Neb. 

^ ¥ 

We  use  the  BOX  OFFICE  RE(20RD  for  booking  all  our  features  and 
must  say  it  is  impossible  to  get  along  without  it  and  the  HERALD. — L J. 
Bennett,  Rialto  theatre,  Pekin,  111. 

¥ ¥ ^(1 

1 find  the  BOX  OFFICE  RECORD  more  helpful  than  the  HEIRALD. 
However,  both  are  good. — Robert  Wygant,  Heights  theatre,  Houston* 

Texas. 

¥ ^ ^ 

Y our  paper  sure  shows  interest  in  the  small  towns.  That  is  why  I like  th* 
HERALD. — J.  Michael,  Tama  Theatres  Co.,  Tama,  la. 
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Harry  M.  Warner  — 


Harry  M.  WARNER  . . . the  eldest  Warner  brother 
and  scion  of  the  House  of  Warner  ...  an  enthusiast 
par  excellence  ...  a soldier  of  commerce  who  loves  the  heat 
of  battle  . . . chief  inspiration  for  one  of  the  livest  organiza- 
tions in  the  industry  and  long  a leading  factor  in  its  chief 
operations. 

“No  Walkouts  in  Newsreel,” 
Says  Sayles;  Lauds  Editorial 

ISoiv  Manager  of  Eastern  Theatre^  Former  Newspaperman  Declares 
Neivsreel  Is  Theatre’s  Best  Sales  Point;  Quotes  Comment  in  ‘Herald” 

(Special  to  the  Herald) 

/\  LBANY,  N.  Y.,  May  24. — There  never  was  a better  editorial  than  the 
AA  one  that  appeared  in  last  week’s  issue  of  the  “Exhibitors  Herald,’’ 
relative  to  the  important  part  that  newsreel  plays,  or  should  play, 
on  the  program  offered  by  the  up-to-date  motion  picture  theatre,  was  the 
remark  made  by  Alec  Sayles,  manager  of  the  Leland  theatre  in  Albany, 
N.  Y.,  to  a group  of  exhibitors  and  others  one  day  last  week. 


/^F  all  the  exhibitors  in  Albany,  Mr. 

Sayles  is  the  one  who  firmly  adheres 
to  a rule  that  no  matter  hoAv  long  the 
program  may  be,  the  newsreel  must  not 
be  cut.  Before  assuming  the  manage- 
ment of  the  Leland  theatre,  Mr.  Sayles 
was  city  editor  of  one  of  Albany’s  lead- 
ing dailies  and  as  such  probably  realizes 
the  importance  of  the  newsreel  to  his 
audience. 

News  Sold  the  Paper 

“When  I came  to  the  Leland,”  said 
Mr.  Sayles,  “I  was  fresh  from  years  in 
the  newspaper  field.  Our  paper  carried 
the  stories  furnished  by  the  great  news 
gathering  organizations  of  the  world.  It 
was  the  news  contained  in  that  sheet  that 


sold  the  paper.  We  never  tried  to  ‘bunk’ 
the  public  into  buying  our  paper  through 
the  offering  of  premiums. 

“I  figured  that  my  theatre  audience 
would  be  made  up  of  men  and  women 
who  read  the  newspapers.  First  of  all, 
I noticed  that  whenever  the  newsreel 
was  being  shown,  that  no  one  left  the 
theatre.  This  convinced  me  that  they 
were  interested  in  the  newsreel,  even 
to  the  extent  that  many  watched  it 
through  for  the  second  time  before  leav- 
ing their  seats.  And  from  that  day  on 
there  was  no  cutting  of  any  newsreel 
that  ever  came  into  the  Leland  theatre. 

“Probably  the  average  theatregoer  does 
not  give  a moment’s  thought  to  the 
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tremendous  work  and  expense  that  has 
attached  itself  to  one  single  scene  on  a 
newsreel.  But  these  men  and  women 
read  the  papers  and  then  come  to  the 
theatre  and  see  the  event  of  which  they 
have  read  actually  pictured  on  the  screen 
before  their  eyes.  The  Herald  is  right. 
The  newsreel  should  be  given  every  con- 
sideration. The  intelligent  exhibitor  should 
recognize  this  fact.” 

Ministers  Reopen 
Campaign  Against 
Sunday  Shows 

( Special  to  the  Herald ) 

KANSAS  CITY,  Kan.,  klay  24.— Its  fight 
against  Sunday  motion  picture  shows  has 
been  reopened  after  a lull  of  one  year  by 
the  Kansas  City  Alinisterial  Alliance.  A 
resolution  introduced  by  Rev.  A.  W.  Lees, 
was  adopted  last  week  asking  Arthur  J. 
Mellott,  county  attorney,  to  enforce  the 
Sunday  labor  law,  which  includes  in  its 
prohibitions  Sunday  shows. 

But  the  resolution  was  not  adopted,  as  on 
previous  occasions,  without  firm  opposition. 
Two  hours  were  spent  in  debating  it,  and 
a number  of  ministers  spoke  in  severe  cri- 
ticism of  the  measure. 

“It  isn’t  the  business  of  ministers  to  be 
police  officers,”  declared  Rev.  James  iM. 
Pow'ell  of  the  Immaniel  Baptist  church.  It 
was  the  opinion  of  Rev.  Paul  Durham  of 
the  Rosedale  Methodist  church  that  the 
public  should  be  won  over  before  forcing 
the  law  upon  it. 

Kansas  City,  Kan.,  as  distinguished  from 
Kansas  City,  Mo.,  just  across  the  river,  is 
a city  of  about  150,000. 

Artigue  Names  Pickford, 
Fairbanks  in  New  Suits 
Over  Background  Patent 

( special  to  the  Herald) 

HOLLYWOOD,  May  24.— Suits  have 
been  filed  in  U.  S.  District  court  here 
against  Douglas  Fairbanks,  Mary  Pickford 
and  Pickford-Fairbanks  Studios,  Inc.,  for 
$250,000  each  for  alleged  infringement  of 
patents  on  motion  picture  backgrounds. 
Pierre  Artigue  is  the  complainant. 

The  patent  on  which  Artigue  claims  in- 
fringement covers,  he  alleges,  the  “glass- 
shot”  principle  whereby  backgrounds  can 
be  made  without  the  construction  of  sets. 
He  declares  that  it  was  obtained  by  him 
in  1918. 

Artigue  some  time  ago  filed  suits  against 
Metro-Goldwyn-Mayer,  Paramount,  Fox, 
Universal,  Warner  Brothers  and  First  Na- 
tional, and  his  latest  praecipes  bring  the 
total  amounts  asked  for  to  $2,000,000.  Hear- 
ings on  the  suits  are  scheduled  for  next 
fall. 


Manager  of  Strand  Is 
Robbed  in  Office  of  $186 

(Special  to  the  Herald) 

HOLLYWOOD,  May  24.  — A bandit 
walked  into  the  main  office  of  the  Strand 
theatre  here  Friday  night  and  robbed  Man- 
ager W.  Keeler  of  $186. 


W.  E.  Haskell  Dies 

( Special  to  the  Herald ) 

BRATTLEBORO,  YT.,  May  24.— Wil- 
liam Edward  Haskell,  inventor  of  much  of 
the  pipe  organ  equipment  now  being  used 
in  theatres,  and  for  years  superintendent 
of  the  Estey  Organ  Company,  died  last 
week.  He  was  61  years  old. 
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Fox  to  Run  Small 
Town  Houses  to  Aid 
Product,  Report 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — Decision  of 
the  William  Fox  organization  to  extend 
its  theatre  operation  to  the  small-town 
field  in  several  sections  of  the  country,  is 
contained  in  information  unconfirmed, 
but  believed  here  to  be  reliable.  Ac- 
cording to  this  source.  Fox  officials 
think  that  they  are  not  having  an  equal 
chance  with  other  productions  for  the 
showing  of  Fox  product  in  the  smaller 
communities. 

The  first  invasion,  it  is  said,  will  be  in 
northern  New  York,  where,  at  Glovers- 
ville,  a site  has  already  been  purchased 
for  the  erection  soon  of  a 2,000-seat 
house.  Gloversville  is  the  headquarters 
of  the  Schine  Brothers’  chain,  which,  in 
connection  with  Universal,  dominates 
this  section.  The  Fox  theatre  there  is 
expected  to  be  followed  by  others  in  the 
Schine-Universal  region. 

One  spot  in  the  South  is  also  said  to 
be  a bad  one  for  Fox  under  the  present 
conditions,  and  it  is  understood  that  an 
agent  has  been  dispatched  to  that  sec- 
tion to  secure  sites  for  theatres. 

Two  Houses  for  Wisconsin ; 

To  Build  in  Canada 

Two  new  theatres  are  planned  for 
Wisconsin  cities,  one  at  Racine  Junction, 
to  cost  about  $200,000  and  to  seat  1,800, 
with  F.  E.  Wolcott  and  D.  W.  Denham 
named  as  the  projectors;  the  other  at 
Beloit,  where  the  Saxe  Amusement  En- 
terprises will  erect  a $750,000  theatre  and 
hotel  building  within  60  days.  Vaude- 
ville as  well  as  pictures  will  be  pre- 
sented here,  while  construction  will  be 
so  that  stage  shows  playing  Milwaukee 
or  Chicago  can  be  brought  for  one  night 
stands. 

Sunday  Shows  Needed  in 
Montreal,  Executive  Says 

( Special  to  the  Herald) 

MONTREAL,  May  24. — That  Famous 
Players  Canadian  Corporation,  Ltd.,  which 
operates  over  100  motion  picture  theatres 
in  the  Dominion,  would  never  have  invested 
in  its  two  large  Montreal  houses  had  that 
city  prohibited  Sunday  shows,  was  the  opin- 
ion of  Thomas  Bragg  of  Toronto,  comp- 
troller of  the  concern,  given  while  testify- 
ing here  last  week  before  the  Royal  Com- 
mission investigating  the  Palace  theatre 
Disaster  at  Montreal. 

“Famous  Players,”  he  said,  “require  fire 
drills  for  employes  and  arrangements  are 
being  made  in  Montreal  to  allow  every  em- 
ploye one  whole  day  off  in  seven.” 


Maurice,  Dancer,  Dies 

(Special  to  the  Herald) 

LAUSANNE,  SWITZERLAND,  May 
24. — Maurice  Mouvet,  celebrated  cabaret 
dancer,  is  dead,  following  his  confinement 
for  several  weeks  in  a private  sanitarium 
here.  Tuberculosis  was  the  cause.  He  was 
on  his  way  to  dance  before  the  King  and 
Queen  of  England  when  his  delicate  con- 
dition became  alarming  and  he  was  brought 
here. 


Death  Takes  Bernard 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — Sam  Bernard, 
the  actor,  died  last  week  of  apoplexy  while 
on  board  the  liner  Columbus,  which  was 
taking  him  to  Germany  for  his  health. 


M.P.T.O.  Convention  Plans 
Completed  at  Eastern  Meet 

Administrative  Committee  Holds  Discussion  of  Exhibitor 
Problems  to  Be  Discussed  at  Columbus;  President  Wood- 
hull  Expects  Session  to  Be  “Greatest”  in  Attendance 


(Special  to  the  Herald) 

NEW  YORK,  May  24. — The  Administrative  Committee  of  the  Motion 
Picture  Theatre  Owners  of  America  held  its  pre-con\'ention  meeting  May 
18  here  when  members  discussed  plans  for  the  Columbus  convention  and 
discussed  exhibitor  problems  such  as  overbuilding  and  arbitration. 

President  R.  F.  Woodhull  declared  with  assurance  that  the  coming  con- 
vention will  be  the  greatest  ever  held  in  point  of  attendance. 

O’Toole  Makes  Report  on  Current  Combinations 

Business  Manager  M.  J.  O’Toole  presented  an  exhaustive  report  of  the 
detail  work  of  the  Organization  in  which  he  retounted  developments  in- 
volving theatre  combinations  which  have  been  and  are  under  way. 


Attending  the  meeting  in  New  York 
were  Chairman  Joseph  M.  Seider,  Nathan 
Yamins,  J.  J.  Harwood,  of  Cleveland, 
M.  E.  Comerford,  President  R.  F.  Wood- 
hull,  E.  M.  Fay,  William  Cadoret,  P.  J. 
Wood,  of  Ohio,  and  O’Toole.  The  con- 
tinued illness  of  Harry  Davis  of  Pitts- 
burgh prevented  his  attending. 

Board  to  Meet  June  7 

Mr.  Wood  said  that  the  convention 
would  get  under  way  at  8:30  Tuesday 
morning,  June  7,  with  registration  of 
the  delegates  at  the  Neil  house,  Colum- 
bus, Ohio,  where  the  association  head- 
quarters will  be  established.  There  will 
be  a meeting  of  the  Administrative  Com- 
mittee on  the  opening  morning  and  a 
meeting  of  the  Board  of  Directors  that 
evening. 

Chairman  Harwood  will  be  the  first 
speaker  on  Tuesday’s  business  session. 
State  President  W.  M.  James  will  wel- 
come the  exhibitors  and  Mayor  James  J. 
Thomas,  of  Columbus,  will  speak  on  be- 
half of  the  city.  The  response  to  that 
address  will  be  uttered  by  Eli  Whitney 
Collins,  former  president  and  now  mayor 
of  Jonesboro,  Ark. 

Promise  of  Notables  Confirmed 

The  formal  opening  of  the  business 
session  will  be  the  address  of  President 
Woodhull.  Joseph  M.  Seider  of  the 
Board  of  Directors,  Louis  M.  Sagal, 
national  treasurer,  and  Sidney  S.  Cohen, 
former  president,  will  present  reports. 

A debate  on  the  future  of  synchroniza- 
tion of  music  with  motion  pictures  will 
follow. 

Wednesday’s  meeting  will  include  re- 


ports by  M.  J.  Q’Toole,  and  chairmen  of 
special  committees.  At  this  session  will 
also  be  the  nominations  for  national  di- 
rectors. Confirmation  has  been  received 
of  the  promise  of  speeches  by  S.  L. 
Rothafel  and  Harry  Reichenbach,  both 
of  whom  are  on  Wednesday’s  program. 

Noted  ones  who  will  speak  at  the  ban- 
quet June  8 include  Harry  M.  Warner, 
Governor  Vic  Donahey  of  Ohio,  and 
either  Will  Hays  or  a representative. 
The  closing  session  of  the  convention 
will  begin  at  11:00  a.  m.  Thursday  with: 
the  election  of  national  directors. 


F.  B.  O.  Studio  Heads 
Tender  Le  Baron  Dinner 

(Special  to  the  Herald) 

LOS  ANGELES,  May  24.— William  Le 
Baron,  recently  appointed  vicepresident  in 
charge  of  production  for  F.  B.  O.,  was 
given  a dinner  by  the  studio  executives  at 
the  Ambassador  last  week. 

Neal  O’Hara,  newspaper  columnist,  was 
master  of  ceremonies.  Short  talks  were 
given  by  Le  Baron,  Edwin  King  and  J.  Leo 
Meehan. 


Easterner  Buys  Site 

(Special  to  the  Herald) 

SPOKANE,  May  24. — L.  N.  Rosenbaum 
of  New  York  has  purchased  the  corner  at 
Monroe,  Sprague  and  First  avenues,  on 
which  the  West  Coast  theatre  chain  will 
begin  construction  September  1,  of  a house 
to  cost  about  $1,000,CK)0.  The  price  was 
not  given  out. 


“Herald”  Sets  Service  Record 

Seven  Hundred  Copies  of  May  21  Issue  Rushed  to  M-G-M  and  First 
National  Conventions  and  Studio  Clients 


Probably  establishing  a record  for  a bulk 
shipment  of  motion  picture  trade  papers, 
seven  hundred  copies  of  the  May  21  issue 
of  Exhibitors  Herald  arrived  in  Los  An- 
geles Saturday  noon,  May  21,  for  distribu- 
tion at  the  conventions  of  Metro-Goldwyn- 
Mayer  and  First  National  Pictures  and  to 
clients  of  the  Herald’s  Studio  Issue. 

The  issue  was  in  tw'o  sections.  Each  issue 
contained  222  pages,  and  weighed  35  ounces 
— well  over  two  pounds.  The  shipment  to 
the  Coast  weighed  more  than  half  a ton. 

First  forms  of  the  issue  went  to  press 
at  noon  May  17  and  the  last  news  form  at 
6 o’clock  the  same  evening.  The  seven 
hundred  copies  intended  for  the  Coast  were 


specially  dried,  bound  and  wrapped,  ready 
for  shipment  at  noon,  May  18.  By  special 
arrangement  with  postal  authorities,  the' 
packages  were  placed  on  the  Santa  Fe  at 
1 :35  o’clock  in  the  afternoon  and  reached 
the  Coast  in  record  time.  The  thirty-four 
bundles  had  been  wrapped  in  bright  yellow 
paper  to  facilitate  handling  at  Los  Angeles. 

Despite  its  size  and  weight,  the  entire 
edition  of  the  Herald  was  handled  in  the 
usual  rapid  manner  and  was  on  trains  speed- 
ing to  all,  parts  of  tbe  country  and  world. 
May  18.  The  weight  of  the  edition  exceeded 
20,000  pounds. 

(Pictures  in  Pictorial  Section) 
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Maloney  when  it  commenced  to  rain  be- 
cause past  performances  didn’t  show  any 
work  on  a muddy  track.  . . . John 
Flinn  is  back  from  the  Coast,  leaving  Frank 
Pope  and  P.  A.  Parsons  behind  for  an- 
other week.  . . . Tom  Wiley  is  handling 
the  details  of  the  dinner  to  be  given  in 
honor  of  Red  Kami’s  hopping  off,  and  as 
usual,  doing  a great  job.  . . . John 
Murray  Anderson  says  the  dope  about  him 
quitting  Publix  is  all  wrong.  . . . Jesse 

Goldberg,  head  of  new  First  Division  Pic- 
tures, leaves  for  the  Coast  this  week  to 
look  over  productions  now  being  made. 

John  McGuirk  was  billed  as  an 
added  attraction  at  last  week’s  session  of 
the  A.  M.  P.  A.,  but  failed  to  be  present. 

. . . Jack  Gasman,  motion  picture  finan- 
cier, etc.,  returned  last  week  from  a Euro- 
pean trip  and  the  Hunting  Room  again 
looks  natural.  . . . Major  Edward 

Bowes  likes  “Mr.  Wu”  so  well  that  he 
sidetracked  “Slide,  Kelly,  Slide’’  and  is  play- 
ing the  Chaney  picture  the  second  week. 

. . . Al  Lichtman’s  luncheon,  for  the 

purpose  of  getting  together  on  a film  indus- 
try club,  was  postponed  because  so  many 
that  he  wanted  there  were  out  of  the  city. 
. . . Sam  Warner  has  gone  to  the  Coast 
with  stopovers  at  Chicago  and  a couple  of 
other  foreign  sea  ports.  ...  Abe  Carlos 
will  bring  his  new  star,  Roscoe  Arbuckle, 
to  New  York  early  next  month  for  his 
engagement  in  a revival  of  “Baby  Mine,” 
which  opens  at  a Shubert  house  on  June 
9.  . . . Hal  Hall,  now  a regular  direc- 
tor, will  leave  for  France  to  direct  Hope 
Hampton  in  some  more  color  pictures. 
. . . Jack  McKeon,  New  York  repre- 

sentative of  Stanley  Company,  sailed  last 
week  for  Rome.  . . . Oscar  Price  has 

gone  to  the  Coast  to  get  busy  again  in  the 
film  business.  . . . Ed  Olmstead  likes 

it  so  little  on  the  Coast  that  he  turned 
right  around  and  came  back  to  his  old  job 
with  Publix  here  in  New  York.  . . 

Carl  iMemmle  expects  to  sail  for  abroad 
in  about  two  weeks.  . . . Harold  Lloyd 
is  due  next  week  to  make  part  of  his  next 
picture  here  in  the  East.  . . . Harold 

Franklin  postcards  that  while  he  is  not  a 
Native  Son  he  expects  soon  to  become  a 
native  of  California.  . . . Harry  Row- 

son,  of  Ideal  Films,  London,  arrived  last 
week  on  one  of  his  frequent  trips.  . . . 

Marcus  Loezv  and  Billy  Brandt  lunched  to- 
gether last  week  at  the  Astor  and  imme- 
diately there  were  rumors  of  a big  theatre 
deal  in  Brooklyn.  . . . Sam  Bernard’s 

death  brought  sadness  to  many  in  the  film 
business,  where  the  popular  actor  had  a 
host  of  friends.  . . . Ben  Amsterdam 

came  up  from  Philadelphia  last  week  look- 
ing as  happy  as  if  he  had  bought  or  sold 
30  theatres.  . . . Joe  Ruttenberg,  for 

many  years  star  cameraman  of  the  Fox 
forces,  is  busy  making  tests  of  future  pic- 
ture stars  and  near  stars — also  others.  . . . 
Percy  Marmont,  actor  of  parts,  spent  sev- 
eral days  visiting  with  Sam  .Sax  before  start- 
ing to  a vacation  abroad.  . . . Al  Grey, 
head  of  Paramount  road  show  department, 
is  “A.  Griffith  Grey”  in  one  of  the  trade 
dailies,  and  we’d  better  look  him  over. 
. . . Joe  Brandt,  one  of  the  most  reg- 

ular of  regular  fight  fans,  believes  Ma- 
loney would  have  won  but  for  the  fact 
that  Sharkey  got  too  rough  with  him  in 
the  fourth  and  fifth  rounds.  — SPARGO. 


Watching  the  last  nail  go  into  the  new  Vita- 
phone  stage.  Center  is  Jack  Warner,  pro- 
duction chief  of  Warner  Brothers.  Left  to 
right:  “Daddy”  Warner,  Bryan  Foy,  Frank  L. 
Murphy,  Major  Levinson,  J.  L.  W.,  Col. 
Slaughter,  Ceccarini  and  technical  assistants. 


Activity  as  work  progresses  on  the  new  Vitaphone  stages  in  Los  Angeles. 


Workmen  raise  into  position  one  of  the  celutexture  doors  in  the  new  Vita- 
phone  studio  on  the  Warner  Brothers-Vitaphone  lot.  The  door  is  heavily 
padded  to  keep  out  noise. 
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A cross  section  of  the  crowd  of  50,000  that  stood  in  front  of  the  entrance  as  Sid 
Grauman  opened  the  new  Chinese  theatre  in  Los  Angeles. 


50,000  Stand  at  Entrance  as 
Grauman  Opens  “Chinese” 

D.  W.  Griffith,  Cecil  B.  DeMille  and  Will  Hays  Are  Speakers 
on  Program  at  Premiere;  Mary  Pickford  Presses 
Button  to  Start  Show 

(Special  to  the  Herald) 

Hollywood,  May  24.— Fifty  thousand  eager  fans  crowded  Holly- 
wood Boulevard,  in  the  vicinity  of  the  Chinese  theatre,  to  witness 
its  opening  by  Sid  Grauman  Thursday  night.  The  handling  of  2,000 
automobiles  as  well  as  a 50,000  massed  mob  presented  a problem  for  the 
hundred  or  more  police  on  hand. 
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Publix  Managers 
School  Graduates 
21  in  3rd  Class 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — Twenty-one 
managers  were  graduated  last  week  from 
the  Publix  Theatre  Managers  Training 
School,  and  a dinner,  attended  also  by  35 
Publix  executives,  was  given  them  at  the 
Hotel  Astor.  Sam  Katz,  president  of  Pub- 
lix, gave  a short  talk.  Harry  Marx,  direc- 
tor of  theatre  management,  and  John  Barry, 
school  director,  also  addressed  the  grad- 
uates. 

The  managers  and  their  assignments  are 
as  follows : 

Edwin  Adler,  Howard,  Atlanta;  Arthur  Baker, 
Chicago,  Chicago;  George  Broemler,  Publix  Gray 
circuit,  Boston;  Herbert  Chatkin,  Des  Moines, 
Des  Moines;  E.  S.  C.  Coppock,  Texas,  San  An- 
tonio; Lawrence  Cowen,  Publix  Gray  circuit,  Bos- 
ton; Louis  Finske,  Palace,  Dallas;  Louis  Goldberg, 
Chicago;  Chicago;  Roy  Helms,  Imperial,  Columbia, 
S.  C. ; Hal  Howard,  Imperial,  Asheville,  N.  C. ; 
Graham  Jeffrey,  Publix  Gray  circuit,  Boston; 
O’Ferrall  Knight,  Michigan,  Detroit;  Homer  Le- 
Tempt,  Queen,  Austin,  Tex.;  Robert  McHale,  Met- 
ropolitan, Los  Angeles;  John  McKenna,  Carolina, 
Charlotte,  N.  C. ; Carrol  MacPike,  Davenport, 
Davenport,  la.;  Norman  T.  Prager,  Palace,  Ft. 
Worth,  Tex.;  George  Watson,  Davenport,  Daven- 
port, la.;  Robert  Weitman,  Rialto,  New  York; 
Ross  W.  Wiegand,  Rialto,  Denver;  John  T. 
Wright,  Paramount,  New  York. 

This  class  begun  Nov.  IS,  was  the  third 
graduated  by  the  school. 

^Seventh  Heaven, 
Fox  Special,  Opens 
at  Harris,  N.  Y. 

(Special  to  the  Herald) 

NEW  YORK,  May  24.— Fox’s  “Seventh 
Heaven”  will  have  its  New  York  premiere 
in  the  Sam  H.  Harris  theatre  tomorrow 
night. 

The  picture,  adapted  from  Austin 
Strong’s  stage  play,  which  was.  produced 
by  John  Golden,  will  present  two"  new  stars 
in  Janet  Gaynor  and  Charles  Farrell.  Frank 
Borzage  directed. 

The  story  is  laid  in  France,  getting  its 
title  from  the  seven  flights  of  stairs  leading 
to  Chico’s  room.  Borzage  spent  four 
months  in  France,  obtaining  props  and 
shooting  scenes  for  possible  incorporation 
in  the  picture.  Fox  estimates  the  picture’s 
cost  at  $1,300,000. 

Annual  Convention  of 
Dallas  M,P,T,0,  to  Be 
at  Galveston,  June  8~9 

( special  to  the  Herald) 

DALLAS,  May  24.— The  M.  P.  T.  O.  of 
Dallas  will  hold  its  annual  convention  in 
Galveston  June  7 and  8.  Election  of  officers 
will  be  the  principal  order  of  business.  The 
relationship  between  exhibitors  and  ex- 
changes under  present  conditions  may  be 
brought)  up  for  discussion. 

Von  Stroheim  Engages 
Archduke  for  Next  Film 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — From  the  stu- 
dios of  Erich  von  Stroheim  in  Los  Angeles 
an  announcement  has  just  been  issued  that 
His  Imperial  Highness,  Archduke  Leopold 
of  Austria,  grandnephew  of  his  late  Majes- 
ty Emperor  Franz  Josef  I,  and  cousin  of 
the  late  Emperor  Charles,  is  to  play  a 
featured  role  in  Von  Stroheim’s  next  pic- 
ture, “H.  1.  H.,”  which  will  be  filmed  as 
soon  as  the  cutting  of  his  current  Para- 
mount production,  “The  Wedding  March,” 
is  completed. 


However,  everything  went  off  with- 
out casualties.  The  greatest  gather- 
ing of  notables  for  any  opening  was  as- 
sembled by  the  world’s  greatest  show- 
man. The  specially  invited  audience  be- 
gan to  arrive  shortly  after  eight  p.  m. 
and  were  escorted  in  by  Sid  Grauman 
and  his  attendants  until  the  rising  of  the 
curtain  at  9:15.  The  skies  were  ablaze 
with  lights  and  the  crowd  was  awed  by 
the  brilliance  of  the  throng  who  had  re- 
sponded to  Grauman’s  invitation  to  come 
and  see  his  new  theatre  and  witness  the 
Western  premiere  of  “The  King  of 
Kings.” 

Unique  in  Design 

The  theatre  is  unique  in  architectural 
design,  and  in  its  ever-changing  lights 
the  beauty  of  the  Chinese  decorations. 

The  attendants  were  in  mandarin 
robes  and  blue  buttoned  caps  and  the 
ushers  were  beautiful  girls  clad  in  strik- 
ing silk  costumes. 


Plan  Berlin- Vienna 
Radio  Picture  Service 

(Special  to  the  Herald) 

WASHINGTON,  May  24.— 
Opening  of  a regular  wireless  pic- 
ture service  between  Berlin  and 
Vienna  is  contemplated  by  the 
German  government.  Directors 
of  the  German  Radio  Company 
have  gone  to  Vienna  to  make  final 
preparations.  Using  wave  lengths 
of  SO  meters,  pictures  have  been 
sent  to  Rio  de  Janeiro  and  Rome. 
Recent  efforts  have  been  devoted 
to  transmitting  pictures  simulta- 
neously between  Berlin  and  Vi- 
enna. At  present  satisfactory 
transmissions  can  be  made  in 
twenty  seconds,  officials  declare. 


Fred  Niblo  introduced  D.  W.  Griffith, 
who  spoke  briefly  of  theatres  in  general 
from  the  early  days  to  the  present.  Cecil 
DeMille  then  made  a brief  address. 

Calls  Hays  “Most  Important” 

Will  Hays  followed  DeMille,  being  in- 
troduced by  Mr.  Griffith  as  a “man  most 
important”  to  the  motion  picture  busi- 
ness and  also  “most  important”  to  the 
United  States. 

Mr.  Hays,  at  the  conclusion  of  his  ad- 
dress, brought  Mary  Pickford  to  the 
footlights  and  handed  her  an  electric 
button.  Miss  Pickford  pressed  the  but- 
ton and  the  curtain  rose  and  the  theatre 
was  formally  dedicated. 

Among  those  who  attended  the  premiere  were 
Mr.  and  Mrs.  Cecil  DeMille,  their  daughter 
Cecila,  Beatrice  Joy,  Dorothy  Cumming,  Phyllis 
Haver,  Jeanie  Macpherson,  Elinor  Fair,  Julia 
Faye,  Lois  Wilson,  Jacqueline  Logan,  Lya  De 
Putti,  Dolores  Del  Rio,  Mabel  Normand,  Laura 
LaPlante,  Alma  Rubens,  Colleeen  Moore,  Mary 
Philbin,  Gertrude  Olmsted,  Mae  Busch,  Marie 
Dressier,  Hedda  Hopper. 

Mr.  and  Mrs.  Louis  B.  Mayer,  their  daughters 
Edith  and  Irene,  Winifred  Dunn,  Mr.  and  Mrs. 
Ray  Rockett,  Mr.  and  Mrs.  A1  Rockett,  Mr.  and 
Mrs.  Ned  Marin  of  New  York,  May  McAvoy, 
Betty  Blythe,  Mr.  and  Mrs.  Jean  Hersholt. 

Douglas  Fairbanks  and  Mary  Pickford,  Mrs. 
Charlotte  Pickford,  Ruth  Rowland,  Bebe  Daniels, 
Priscilla  Dean,  Vilma  Banky,  Sally  Rand,  Vera 
Reynolds,  Mr.  and  Mrs.  Sol  Lesser,  Anita 
Stewart,  Patsy  Ruth  Miller,  Mayor  James  Rolf 
of  San  Francisco,  Mr.  and  Mrs.  Harry  Rapf, 
Mr.  D.  J.  Grauman,  Mr.  and  Mrs.  Renaud  Hoff- 
man and  Mayor  George  E.  Cryer  of  Los  Angeles. 

McKean,  Branch  Head, 
Made  District  Manager 

(Special  to  the  Herald) 

ST.  LOUIS,  May  24.— G.  E.  McKean,  for 
the  past  eight  years  manager  of  the  Fox 
exchange  here,  has  been  appointed  to  the 
newly  created  office  of  district  manager  for 
St.  Louis,  Kansas  City  and  Omaha.  His 
new  duties  will  begin  June  6. 
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Spotting  the  Aces  at  Herald  Tourney 


Hail  the  chiefs!  Here  are  winners  of  some  of  the  51  prizes.  George  Marshall  (left),  Fox  supervisor  of  comedies,  won 
first  prize  for  low  gross  with  a 72,  the  HERALD  cup  and  HEIRALD  medal  and  a $150  golf  suit.  Next  are  Conway 
Tearle,  actor,  winner  of  the  Howard  Hughes  cup,  and  Jack  Boland,  assistant  director,  who  captured  the  Italian  Marble 
Eagle.  Otis  Hoyt,  Long  Beach  exhibitor,  won  the  Tom  Mix  hat  for  first  low  gross  with  75.  Milt  Howe,  publicity 
man,  took  second  piize,  a HERALD  gold  medal,  the  First  National  trophy,  and  the  Marie  Prevost  bag  for  low  net. 


Fifty-three  prizes  were  contested  for,  over  the  beautiful 
course  of  the  El  Caballero  Country  Club,  Los  Angeles. 
H ere  are  the  prizes,  spread  out  on  the  lawn.  Ray  Mur- 
ray (left)  of  the  HERALD  and  Brandon  Hurst  are  looking 
them  over. 


H ere  are  some  of  those  responsible  (or  the  success  of 
the  tourney.  Left  to  right:  Brandon  Hurst,  chairman 
of  the  Motion  Picture  Committee;  Kenneth  Hawks, 
George  Marshall,  James  Ryan,  A.  H.  Painter,  Frank 
Borzage  and  George  Melford. 


After  that  long  drive,  John  Mescall 
(left),  cameraman  of  the  DeMille 
studio,  and  Huntley  Gordon,  actor, 
manufacturer  and  golfer,  look  ’em 
over  and  talk  it  over. 


These  sox  won  the  Charley 
Chase  cup  for  being  the 
loudest  on  the  course.  Sid 
Brennecke,  Educational  stu- 
dio executive,  donned  ’em. 


Ned  Depinet  (left),  F-N  general 
salesmanager,  Roy  Seery,  Chicago 
manager,  and  J.  D.  Williams.  Jay- 
dee  was  struck  on  the  cheek  by  a 
caddie’s  club  and  retired. 
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A study  in  stances  and  swings.  Left  to  right:  Eddie  Sutherland,  Paramount  director,  smacks  one  out;  Lou  Seiler,  Fox 
director,  makes  the  ball  do  tricks.  Neil  Burns,  actor,  lifts  a long  one  with  his  brassie.  Sol  Wuitzel,  general  manager  of 
the  Fox  studios,  is  so  sure  of  his  shot  he  doesn’t  follow  it.  John  Mescall  keeps  that  left  foot  in  place.  And  Bobby  North, 
United  Artists  executive,  performed  the  miracle  of  keeping  his  cigar  lighted. 


Sam  Bischoff  (middle)  announces 
his  score  and  Bobby  North  (left) 
and  Frank  Coleman,  tell  the  public 
at  large  that  “there  aint  no  justice.” 
But  all’s  fair  on  the  links. 


Even  dyed-in-the-wool  golfiends 
would  have  a task  trying  to  find 
a more  beautiful  country  club 
than  El  Caballero,  tournament 
scene. 


Brandon  Hurst  (second  from  left) 
explains  wbat  a golf  ball  is  to  Bill 
Davidson,  actor.  George  Melford, 
director,  and  David  Butler  (right) 
don’t  believe  him'* 


Three  directors  and  one  actor.  Sounds  tough  for  the 
latter  but  he  doesn’t  seem  to  worry.  Left  to  right: 
Howard  Hawks,  Neal  Burns,  actor,  Eddie  Sutherland 
and  Wesley  Ruggles,  awaiting  another  shot  at  Old 
Man  Bogey. 


Even  an  enthusiast  of  the  links  is  known  to  take  a rest  oc- 
casionally, but  of  course  they  keep  their  eyes  on  their 
rivals’  play.  Here  are  J.  McDermott,  film  cutter;  J.  Westly 
Smith,  Dox  Bleger  and  Wid  Gunning,  First  National  pro- 
ducer. 
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FirstDivisionCompany  F ormed, 
Headedby  Jesse  J.  Goldburg 

Neiv  Independent  Distributors  Will  Handle  18  Pictures  for  ’27-28 
Season;  Joseph  Simonds  is  Vicepresident  and  Treasurer 


(Special  to  the  Herald) 

New  YORK,  May  24. — Jesse  J.  Goldburg  announced  the  formation 
of  First  Division  Distributors,  Inc.,  an  independent  distributing 
company,  here  today  on  his  return  from  the  Coast. 

The  company  will  distribute  18  pictures  during  the  season  of  1927-28, 
five  of  which  are  completed. 


President  of  the  company  is  Gold- 
burg;  vicepresident  and  treasurer  is 
Joseph  Simonds.  President  Goldburg 
will  act  in  a gen- 
eral sales  capac- 
ity as  well  as  ad- 
visor on  all  pro- 
ductions. Jack 
Lustberg  will  be 
general  manager 
of  the  New  York 
offices.  Hary  G. 

Kosch,  attorney, 
is  secretary  of  the 
company. 

Of  the  product 
completed  Harry 
Hoyt  directed 
“The  Return  of 
Boston  Blackie;” 

Betty  Compson 
has  completed  work  in  “The  Ladybird,” 
and  “Say  It  With  Diamonds.”  “Finni- 
gan’s  Ball,”  a James  Hogan  picture,  and 
“Death  Valley”  are  also  completed.  All 
are  Chadwicks. 

Also  listed  among  the  First  Division 
product  are  “The  Lure  of  the  South 
Seas,”  “The  Age  of  Sex,”  “Brunettes 
Preferred,”  “Algerian  Love,”  “Love  in  a 
Cottage,”  “Friday  the  13th,”  “Comrades,” 
“Free  Kisses,”  “The  Belle  of  Avenue  A,” 
“Foul  Play,”  “Rag  Time,”  and  “Creole 
Love.” 

“The  Steel  Frontier,”  which  is  planned 
as  a road  show  attraction  for  the  late 
autumn,  will  go  into  production  soon. 


Editorial  Denounces 

British  Quota  Bill 

Weakness  on  the  part  of  the  British  gov- 
ernment and  misapplication  of  the  principle 
of  protection  was  charged  by  the  Chicago 
Daily  News  in  an  editorial  last  Saturday 
on  the  film  quota-bill  now  appearing  to  be 
favorably  considered  by  the  House  of  Com- 
mons. 

“The  British  public,”  the  writer  con- 


tinued, “canot  be  coerced  into  patronizing 
tedious,  inspid  and  inferior  domestic  films. 
Superior  imported  pictures  will  continue  to 
attract  capacity  audiences.  The  labor 
party,  it  appears,  has  no  sympathy  with  this 
artificial  plan.  It  makes  the  sensible  sug- 
gestion that  the  way  to  compete  success- 
fully with  American  pictures  is  to  produce 
as  good  or  better.” 


Oklahoma  Theatres  Get 
$7,000  for  Flood  Relief 

(Special  to  the  Herald) 

OKLAHOMA  CITY,  May  24.— Over 
$7,000  has  been  raised  by  200  Oklahoma 
theatres  for  the  flood  relief  fund  at  special 
performances.  At  midnight  shows  last 
week  motion  pictures  houses  of  this  city 
raised  over  $700,  while  about  the  same 
amount  was  collected  by  the  Orpheum  at 
Tulsa,  Okla. 

.\  permit  has  been  issued  at  Houston,  Tex.,  for 
the  erection  of  a theatre,  La  Azteen,  to  feature 
Spanish  films. 

Tiffany  Productions,  Inc.,  has  opened  a new 
exchange  at  Dallas,  Tex. 

The  Guthrie  Theatre  Company  of  Guthrie  has 
incorporated  with  a capital  stock  of  $10,000,  and 
contemplates  the  erection  of  a theatre  soon.  Fort 
Worth’s  new  Uptown  was  opened  recently,  while 
the  Texas  of  that  city  will  be  opened  soon. 

The  Liberty  at  Alva,  Okla.,  has  been 
remodeled. 


45  Managers  at  Saxe 
Meet;  to  Fete  25th  Year 

(Special  to  the  Herald) 

MILWAUKEE,  May  24. — Forty-five 
managers  of  theatres  operated  here  and 
in  other  Wisconsin  cities  by  the  Saxe 
Amusement  Enterprises,  attended  the 
two-day  company  convention  held  at  the 
Hotel  Wisconsin. 

It  was  decided  to  conduct  a “Jubilee 
week”  in  all  Saxe  theatres  June  19  to  25, 
in  commemoration  of  this,  the  twenty- 
fifth  year  of  the  firm’s  existence.  Special 
programs  will  be  arranged. 


Educational  holds  a house  warming  at  1501  Broadway  in  the  company’s  new  him 
exchange.  Earle  W.  Hammons  stands  near  the  radio  set  in  the  center  of  the  room. 


British  Vote  Not  to 
Limit  Bookings  to  Six 
Months  Until  Oct.  1,  *29 

Quota  Wont  Lower  United  Artists 
Quality,  Says  London  Head 

(Special  to  the  Herald) 

LONDON,  May  24. — An  amendment  to 
the  Films  bill  introduced  by  Sir  Philip  Cun- 
lifTe-Lister  and  now  passed,  postpones  the 
date  when  advance  bookings  are  limited  to 
six  months,  to  October  1,  1929,  also  provid- 
ing that  bookings  prior  to  October  1,  1928, 
are  to  be  limited  to  12  months,  while  those 
from  that  date  to  the  final  date  are  to  be 
limited  to  nine  months. 

^ * 

Arthur  W.  Kelly  of  Allied  Artists  in  an 
interview  with  London  newspapermen  said 
that  when  the  quota  in  the  Films  Bill  be- 
comes effective,  it  is  not  the  intention  of 
his  company  to  produce  quota  pictures  for 
the  mere  sake  of  producing,  but  that  the 
standards  of  the  past  will  be  maintained. 

* 

Herman  Starr  and  Morris  Levison  of 
Warner  Brothers,  left  for  Berlin  Saturday 
to  meet  Gus  Schlesinger  and  to  decide 
whether  to  set  up  their  own  distribution 
organization  in  Germany. 

* * * 

British  Instructional  Films  are  to  film 
the  Gallipoli  epic  with  the  complete  ap- 
proval of  the  Admiralty  and  the  War 
Office. 

New  Film  Society  Plans 
7 Bodies  to  Find  Ways 
to  Greater  Trade,  Art 

( Special  to  the  Herald) 

LOS  ANGELES,  May  24. — Formation  of 
seven  committees  at  the  next  board  of  di- 
rectors meeting  is  under  consideration  by 
the  newly  founded  Acaderey  of  Motion 
Picture  Arts  and  Sciences,  as  a beginning 
of  its  activities.  These  committees  would 
be  devoted  to  the  following  affairs: 

Financing  of  building  for  the  society,  in- 
creasing of  membership,  beginning  of  de- 
velopment of  cinematography,  making  of 
pretentious  all-star  motion  picture  for  bene- 
fit of  Motion  Picture  Relief  Fund,  publi- 
cation of  a regular  bulletin,  eradication  of 
misunderstandings  between  industry  and 
public,  promotion  of  harmonious  relations 
between  all  factions  and  individuals  in  the 
industry. 

Douglas  Fairbanks  is  president  of  the 
academy. 

Kokomo  Operators  Still 
on  Strike;  Confab  Fails 

(Special  to  the  Herald) 

INDIANAPOLIS,  May  24.— Failure 
of  representatives  of  the  union  and  the 
theatres  to  come  to  terms  at  their  con- 
ference last  week,  has  sent  the  Kokomo 
operators’  strike  into  its  third  week  with 
peace  as  far  away  as  ever. 

Charges  of  violence  were  made  by  the 
managers  against  the  strikers,  who, 
union  officials  state,  will  deny  the 
charges  at  a hearing  which  will  prob- 
ably be  held  this  week.  The  managers 
were  granted  a temporary  order  re- 
straining the  operators  from  committing 
any  bodily  harm  upon  persons  employed 
by  the  theatres. 


Fox  Signs  Al  Green 

(Special  to  the  Herald) 

HOLLYWOOD,  May  24.— Winfield  R. 
Sheehan,  general  manager  for  Fox,  has 
signed  Al  Green,  director,  to  a new  long- 
term contract.  The  signature  was  obtained 
just  before  Sheehan  left  for  Europe. 
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“What  Price  Glory”  Closes 
Season’s  Road  Show  Tours 

Successful  Run  of  Eight  Months  on  Broadway  Ends  as  William 
Fox  Is  Placed  Among  Producers  of  Pictures  of  Road 
Show  Magnitude ; Ten  Companies  on  the  Road 
By  JOHN  SPARGO 

N"  EW  YORK,  May  24.— “What  Price  Glory,”  the  big  Pox  Special, 
after  a highly  successful  season  on  Broadway  and  as  a road  show 
attraction  in  the  principal  cities  of  the  country,  is  closing  its  tour  for 
the  present  theatrical  season. 

One  of  Seven  Road  Show  Successes  in  Twelve  Years 
The  road-showing  of  this  picture  places  William  Fox  among  the  success- 
ful producers  of  pictures  of  road  show  magnitude,  “What  Price  Glory” 
being  one  of  seven  road  show  successes  produced  in  the  past  twelve  years. 


Par  amounts  *^Wings**  Is 
Feature  of  Gala  Army 
Benefit  in  San  Antonio 

(Special  to  the  Herald) 

SAN  ANTONIO,  May  24.— Military 
officers  and  attaches  of  the  United  States 
and  many  other  countries  viewed  the  Para- 
mount roadshow  performance  of  the  air 
picture  “Wings,”  at  a special  benefit  last 
week  for  the  second  division  memorial  to 
be  erected  here.  Among  the  honor  guests 
were : 

Secretary  of  War  Davis  and  Assistant 
Secretaries  Hanford  McNider  and  F.  Tru- 
be  Davison ; Governor  Dan  Moody  of 
Texas;  Gen.  G.  A.  L.  Dumont  of  France; 
Major  Angel  M.  Zuleaga  of  Argentina; 
Grig.  Gen.  A.  Villa,  Commander  T.  G. 
Hetherington  and  Major  W.  H.  S.  Alston 
of  England;  and  Captain  S.  Isoado  Isoada 
of  Japan. 

Brig.  Gen.  J.  E.  Frechet  and  staff  came 
from  Washington,  while  the  Paramount 
office  in  Hollywood  sent  William  Wellman, 
director;  Jucien  Hubbard,  supervisor;  John 
Monk  Saunders,  author;  and  Carl  Pierson, 
cutter. 

Steffes  Signs  Gotham 
Films  for  Distribution  in 
Northwest  Territory 

( special  to  the  Herald) 

NEW  YORK,  May  24. — Contracts  for 
the  distribution  of  Gotham  and  Mrs.  Wal- 
lace Reid-Gotham  productions  of  1927-28, 
were  signed  last  week  between  W.  A. 
Steffes,  president  of  the  M.  P.  T.  O.  of  the 
Northwest,  and  Budd  Rogers,  vicepresident 
of  Lumas,  Gotham  distributors. 

The  terms  of  the  contract  were  discussed 
upon  Steffes’  visit  to  New  York  and  the 
contract  was  ratified  by  the  members  of 
the  committee  on  exhibitors’  organization 
when  he  returned  to  Minneapolis. 

Injured  by  Carpet,  Sues 

(Special  to  the  Herald) 

ST.  LOUIS,  May  24. — Suit  has  been 
brought  in  circuit  court  against  the  St. 
Louis  Amusement  Company,  asking  $25,000 
damages  for  injury  received  when  the  com- 
plainant, Adolph  Troll,  clerk  of  the  St. 
Louis  court  of  appeals,  stumbled  over  a 
crumpled  carpet  in  an  aisle  of  the  com- 
pany’s Shenandoah  theatre.  He  charged 
that  the  lighting  was  inadequate  for  him 
to  see  the  condition  of  the  carpet.  His  leg 
was  fractured,  his  petition  states. 


Winfield  R.  Sheehan,  vicepresident  and 
general  manager  of  Fox  Films,  organ- 
ized the  Road  Show  department  of  the 
corporation  at  the  time  “What  Price 
Glory”  opened  at  the  Harris  theatre.  He 
put  the  management  of  the  department 
in  the  hands  of  H.  Wayne  Pierson,  who 
has  long  been  identified  with  theatricals 
and  whose  experience  along  these  lines 
included  the  booking  of  many  successful 
road  show  pictures. 

Ten  Companies  on  Tour 
Under  Mr.  Pierson’s  supervision,  ten 
touring  companies  were  organized  to 
cover  the  country  while  one  played  for 
eight  months  at  the  Sam  H.  Harris  thea- 
tre, New  York.  On  tour  each  of  these 
units  was  completely  equipped  with  pro- 
jection machines,  a screen  and  backstage 
effect  requiring  a full  60  foot  baggage 
car  for  transporting.  Two  advance 
agents  went  with  each  unit.  Included  in 
the  touring  personnel  were  complete 
backstage  crews,  musicians  and  opera- 
tors, necessitating  a company  of  24  men 
in  each  case.  The  tours  of  these  units 
covered  every  important  city  in  the 
United  States. 

Played  New  York  Eight  Months 
“What  Price  Glory”  played  New  York 
eight  months,  Los  Angeles  seven  months, 
Boston  four  months,  Chicago  three 
months,  Detroit  two  months,  Pittsburgh 
two  months,  Brooklyn  one  month,  St. 
Louis  one  month,  San  Francisco  one 
month,  Cincinnati  one  month. 

The  picture  is  now  in  its  third  month 
at  the  Fox  Locust  theatre  in  Philadel- 
phia. Extended  engagements  were  also 
played  in  Baltimore,  Washington,  Provi- 
dence, Minneapolis,  St.  Paul,  Milwaukee, 


Denver  and  Buffalo.  The  publicity 
agents  of  the  “What  Price  Glory”  units 
were  under  the  supervision  of  Gabriel  S. 
Yorke,  general  press  representative  of 
the  Fox  Road  Show  department,  than 
whom  there  are  few,  if  any,  better. 

Completes  ColorarFs 
South  Sea  Island  Film 

(Special  to  the  Herald) 

NEW  YORK,  May  24.— Hal  Hall  has 
completed  his  latest  Colorart  picture  in 
natural  colors,  entitled  “The  Call  of  the 
Sea.”  It  is  a two-reel  nature  picture  of  the 
South  Sea  islands,  starring  Hope  Hampton, 
with  Marcos  Vails  in  support. 

Miss  Hampton  left  Saturday  for  France, 
where  she  will  be  featured  in  another  Col- 
orart production  under  Hall’s  direction.  He 
will  sail  next  month.  E.  T.  Estabrook,  who 
photographed  “The  Call  of  the  Sea,”  and 
was  cameraman  for  DeMilie  in  the  making 
of  “The  King  of  Kings,”  will  also  go  to 
France  as  cinematographer. 


Exchange  Woman  Dies 

(Special  to  the  Herald) 

ALBANY,  May  24.— Miss  May  Hogan  of 
the  Educational  exchange  here  and  long 
connected  with  film  branches  here,  in  Troy 
and  in  Boston,  died  last  week  of  appendi- 
citis. 


Enters  Theatre  Field 

(Special  to  the  Herald) 

AMARILLO,  TEXAS,  May  24.— H.  C. 
Coffee  is  making  his  bow  in  the  exhibi- 
tion field  by  opening  a new  theatre  here. 


Fox  Films’  “7th  Heaven’’  for  which  the  above  scenes  were  taken,  opens  Wednesday  night  of  this  week  in  New  York  at 
the  Sam  H.  Harris  theatre.  Janet  Gaynor  and  Charles  Farrell  have  the  leads.  Frank  Borzage  directed.  One  of  the 
famous  “Marne  taxis’’  appears  on  the  right. 
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Left  to  right:  Jacques  Burkhardt,  M.  H.  Hoffman  and  Emil  Burkhardt  study  the 
“third  dimension”  invention  which  will  arrive  in  America  this  week  to  be  used 
in  making  Tiffany  pictures. 


Tiffany  “Depth  Camera  Due  to 
Arrive  in  U.  S.  This  Week 

Hoffman  Plans  Big  Special  Made  by  Third  Dimension  Process;  Says 
Standard  Projection  Machines  and  Equipment  Will  Suffice 

(Special  to  the  Herald) 

New  YORK,  May  24. — Investors  of  a third  dimension  process, 
Emil  and  Jacques  Burkhardt,  of  Switzerland,  will  arrive  here  this 
week  with  the  process  camera,  according  to  M.  H.  Hoffman,  vice- 
president  of  Tiffany  Productions,  Inc.,  who  plans  to  make  one  or  all  of 
the  Tiffany  product  with  the  new  invention. 

Hoffman  has  been  organizing  story  material  for  the  first  big  natural 
vision  special  for  the  past  three  months. 


HIS  first  intimation  that  he  would  make 
a “natural  vision”  picture  came  upon 
his  arrival  from  a European  trip  in  Feb- 
ruary when  he  made  the  tentative  deal  with 
the  Burkhardts. 

Hoffman  said,  “We  were  more  careful 
than  ever  in  selecting  a vehicle  for  this 
stupendous  production  which  will  be  just 
as  sensational  and  absorbing  and  just  as 
revolutionary  from  the  entertainment  angle 
as  this  great  invention  itself. 

Hoffman  stated  that  it  should  be  under- 
stood that  the  plan  for  the  use  of  the  third 
dimension  process  is  not  limited  to  special 
productions  only.  He  said  that  several  or 
possibly  all  the  Twenty  Gems  for  1927- 
1928  as  well  as  their  special  productions 
will  be  at  least  in  part  produced,  employing 
this  process. 

“If  that  is  done,”  continued  Mr.  Hoffman, 
“Tiffany  will  have  something  that  no  other 
company  can  offer. 

“There  will  be  no  installation  costs  or 


Standing,  Injured  While 
Acting  at  Selig  Zoo,  Dies 

( Special  to  the  Herald ) 

HOLLYWOOD,  May  24.— Gor- 
don Standing,  39,  actor  for  the 
Hercules  Picture  Corporation, 
died  at  General  hospital  Saturday 
as  the  result  of  injuries  received 
Thursday  in  making  a picture  at 
the  Selig  zoo. 

Scenes  were  being  taken  for  an 
animal  picture,  “The  King  of  the 
Jungle,”  when  Duke,  one  of  the 
largest  lions  in  the  zoo,  clawed 
Standing. 


expenditures  to  speak  of. 

Used  On  Standard  Projectors 

“The  projection  machines  now  being  used, 
no  matter  what  the  make,  will  not  need 
any  remodelling  or  replacing.  The  screens, 
large  or  small  have  no  bearing  on  the  ef- 
fectiveness of  this  new  method  of  produc- 
tion of  photoplays. 

Mr.  Hoffman  states  wherever  there  is  a 
projection  machine  and  a screen,  the  pic- 
tures can  be  shown. 

Process  Entirely  In  Production 

In  touching  on  the  technical  phases  of 
this  invention  Mr.  Hoffman  said  that  the 
patents,  the  processes  employed  and  the 
other  necessary  things  that  are  done  to  ob- 
tain depth  on  the  screen  are  done  with  the 
camera,  the  development  of  the  negative, 
the  printing  of  positive;  and  are  all  taken 
care  of  by  the  producer  before  the  picture 
reaches  the  exchange  or  the  exhibitor. 

According  to  plans  it  is  probable  that 
Tiffany  will  make  certain  short  subjects 
with  this  new  process. 

**Head  Waiters,^*  Rork 
Film,  to  Open  Indiana 

( special  to  the  Herald) 

NEW  YORK,  May  24. — First  National’s 
“The  Prince  of  Head  Waiters”  has  been 
selected  by  Robert  Lieber,  chairman  of  the 
board  of  First  National,  as  the  opening 
attraction  at  his  new  Indiana  theatre,  In- 
dianapolis. The  first  performance  is  sched- 
uled for  the  middle  of  June. 

Sam  E.  Rork  produced  this  picture,  in 
which  Lewis  Stone,  Robert  Agnew,  Lilyan 
Tashman,  Ann  Rork  and  John  Patrick  have 
the  leading  roles.  John  Francis  Dillon  was 
the  director. 


Fox  Sues  T alking  Film 
Inventor  for  $100,000 
Paid  Him  for  Shares 

( special  to  the  Herald) 

NEW  YORK,  May  24. — In  an  action 
started  in  the  New  York  Supreme  court 
for  Bronx  county,  William  Fox  has  brought 
suit  against  Lee  De  Forest  to  recover  $10,- 
000  which  Fox  alleges  to  have  paid  De 
Forest  in  October  1926. 

According  to  Saul  E.  Rogers,  vicepresi- 
dent and  general  counsel  of  the  Fox  Film 
Corporation,  who  represents  Fox  in  the 
case,  De  Forest  in  September  1926,  entered 
into  a written  agreement  with  Fox,  whereby 
for  the  sum  of  $1,000,  he  granted  the  latter 
the  sole  option  to  purchase  from  him  at 
$10,000,  120,000  shares  in  the  De  Forest 
Phonofilms,  Inc.,  a majority  of  the  voting 
shares  in  the  talking-picture  concern. 

Fox  alleges  in  the  case  that  prior  to  the 
date  in  October  1926,  on  which  the  option 
expired,  De  Forest  had  assigned  patents 
for  his  talking  pictures  to  this  company, 
but  that  since  De  Forest  was  not  the  sole 
owner  of  the  patents,  his  representations 
to  Fox  were  false. 

Beulah  Livingstone  Made 
Schenck  Units  Publicist 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — Beulah  Living- 
stone, New  York  newspaperwoman  and 
theatrical  publicist,  has  been  appointed  pub- 
licity director  for  all  Joseph  M.  Schenck 
productions  for  United  Artists  on  the  West 
Coast. 

The  Schenck  units  are  those  of  Norma 
and  Constance  Talmadge,  Corinne  Griffith, 
D.  W.  Griffith,  John  Barrymore,  Buster 
Keaton,  Fred  Niblo  specials,  Herbert 
Brenon  specials,  Roland  West  and  the  Dun- 
can Sisters.  Miss  Livingstone  will  work 
in  affiliation  with  Victor  Shapiro,  United 
Artists  publicity  director. 


Work  Wins  8-Year~Old 
Frankie  Darro  Stardom 

(Special  to  the  Herald) 

NEW  YORK,  May  24.— Frankie  Darro, 
eight-year-old  F.  B.  O.  actor,  has  been 
elevated  to  stardom  by  President  Joseph  P. 
Kennedy.  The  decision  is  a result  of 
Frankie’s  work  as  Tad  Dennison  in  “Judge- 
ment of  the  Hills.” 

His  first  picture  as  a featured  player 
will  be  an  original  story  by  Arthur  Guy 
Empey  entitled,  at  least  for  the  present, 
“Little  Mickey  Grogan.”  J.  Leo  Meehan 
will  direct. 


Policewoman  Disturbs 
Show,  Owners  Charge 

(Special  to  the  Herald) 

HARTFORD,  May  24.— Charges 
of  obnoxious  interference  have 
been  placed  by  the  managers  of 
six  motion  picture  theatres  before 
the  police  commission  against 
Margaret  Stanford,  policewoman 
detailed  to  enforce  the  law  regard- 
ing the  admission  of  minors.  It 
is  demanded  that  she  be  ordered 
to  stop  her  practice  of  passing  up 
and  down  aisles  questioning  chil- 
dren. That  certain  objectionable 
tactics  of  the  policemen  stationed 
at  the  theatres  also  be  stopped 
was  demanded  by  the  managers, 
Joseph  Walsh  of  the  Rialto; 
Abraham  Schuman,  Lyric;  David 
Weinstock,  Grand;  Maurice  Schul- 
man,  Rivoli;  Joseph  Glassman, 
Lenox;  and  Max  Schoen,  Empire. 
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First  National  and  M-G-M 
Close  West  Coast  Meetings 

Pathe’s  Series  of  Three  Conventions  Starts  in  East — Fox 
Atlantic  City  Session  Holds  Over  Three  Days  and 
Concludes  with  Address  in  New  York 

Two  of  the  biggest  sales  conventions  of  the  year  came  to  a close  this  week 
in  Hollywood.  About  350  First  National  delegates  arrived  on  the  Coast  May 
19  for  a six-day  meeting  and  Metro-Goldwyn-Mayer  delegates  arrived  daily 
until  more  than  200  were  in  Hollywood  by  May  20. 

John  McCormick,  general  manager  of  West  Coast  production,  and  M.  C. 
Levee,  general  executive  manager  of  First  National  studios,  were  among  the 
officials  in  attendance  at  the  six-day  session  at  the  Ambassador  hotel. 


F.  B.  O.  Asks  College 
Students  for  Stories 

(Special  to  the  Herald) 

NEW  YORK,  May  24.~CoIlege 
students  are  invited  to  use  motion 
pictures  as  an  outlet  for  their 
creative  talents,  in  an  announce- 
ment by  Joseph  P.  Kennedy, 
president  of  F.  B.  O.,  in  which  he 
states  that  “F.  B.  O.  has  opened 
its  doors  wide  to  the  colleges  of 
this  country,  with  the  hope  and 
desire  that  the  students  will  sup- 
ply new  and  live  ideas  and  orig- 
inal stories  for  motion  picture 
production.”  Students  in  photo- 
play composition  in  Columbia  uni- 
versity were  invited  to  send  in 
scripts  when  they  were  asked  to 
a preview  showing  of  Tom  Tyler’s 
latest  picture,  “Splitting  the 
Breeze.”  Other  colleges  are  now 
included  in  the  invitation. 


Biechele  Urged  to  Head 
K-M  Owners;  Confab 
to  Lack  Grievances 

(Special  to  the  Herald) 

KANSAS  CITY,  May  24.— Many  exhib- 
itors have  become  active  in  urging  R.  R. 
Biechele  to  be  a candidate  for  re-election  as 
president  of  the  M.  P.  T.  O.  Kansas- 
Missouri,  as  the  convention  approaches. 
The  gathering  will  take  place  at  the  Hotel 
Kansan,  Topeka,  June  1 and  2. 

Interest  in  the  convention  is  chiefly  in  the 
election  this  year,  as  for  the  first  time 
there  is  no  grievance  with  exchanges  or 
producers  booked  for  discussion.  Among 
the  other  matters  to  come  before  the  meet- 
ing are  the  growth  of  chain  theatres  and 
the  need  of  uniform  contracts. 

M.P.T.O.  of  E,  Mo., 

So.  III.,  Open  Annual 
Convention  in  St.  Louis 

(Special  to  the  Herald ) 

ST.  LOUIS,  May  24.— About  125  exhib- 
itors were  expected  to  attend  the  annual 
convention  of  the  M.  P.  T.  O.  of  Eastern 
Missouri  and  Southern  Illinois,  which 
opened  at  the  Elks  Club  here  today. 

Delegates  to  the  national  convention  in 
Columbus  next  month  were  to  be  chosen. 
Other  matters  scheduled  for  discussion  were 
the  problems  created  by  the  flood  and  the 
national  coal  strike. 

F-N  Changes  Release 
of  Three  June  Pictures 

(Special  to  the  Herald) 

NEW  YORK,  May  24.— Changes  in  the 
release  dates  of  three  of  the  five  June  Pic- 
tures are  announced  by  First  National. 

Robert  Kane’s  “Dance  Magic,”  featuring 
Ben  Lyon  and  Pauline  Starke,  will  be  re- 
leased June  12,  instead  of  June  26; 
“Framed,”  starring  Milton  Sills,  June  19, 
instead  of  June  12;  and  Colleen  Moore’s 
starring  vehicle,  “Naughty  But  Nice,”  June 
26,  instead  of  June  19.  The  others,  Ken 
Maynard’s  “Land  Beyond  the  Law”  and 
Charles  R.  Roger’s  production,  “The  Sun- 
set Derby,”  will  be  released  as  planned, 
June  5. 


Beaudine  F-N  Director 

(Special  to  the  Herald) 

HOLLYWOOD,  May  24. — William  Beau- 
dine has  been  signed  by  First  National  to 
direct  Charlie  Murray’s  starring  comedy, 
“The  Life  of  Reilly.” 


From  the  East  came  Robert  Lieber. 
chairman  of  the  board  of  directors;  Rich- 
ard A.  Rowland,  first  vicepresident  and 
general  manager;  Irving  Rossheim,  of 
the  Stanley  Company;  Samuel  Spring, 
secretary  and  treasurer;  C.  F.  Chandler, 
director  of  publicity  and  advertising; 
Florence  Strauss,  head  of  the  reading 
department;  Ned  Depinet,  general  sales 
manager;  Ned  Marin,  assistant  produc- 
tion manager;  Roy  Seery,  manager  of 
the  Middlewestern  division,  and  other 
district  managers. 

McCormick  Outlines  Program 

McCormick  addressed  the  delegates 
Saturday,  outlining  the  important  pic- 
tures to  be  made  this  season.  Milton 
Sills  and  other  players  spoke. 

The  delegates  were  entertained  at  the 
Breakfast  Club  Saturday  night  and  Sun- 
day was  play  day.  They  spent  the  day 
at  the  beach  and  were  served  a barbe- 
cue dinner  on  the  sands  in  front  of  the 
Gables  Club. 

Many  stars  greeted  the  delegates : Patsy  Ruth 
Miller,  Billie  Dove,  Alyce  White,  Lois  Wilson, 
Natli  Barr,  Lloyd  Hughes,  Johnny  Hines,  Jack 
Mulhall,  May  McAvoy,  Louise  Fazenda,  Edna 
Murphy,  Charlie  Murray. 

M-G-M  Convenes  at  Biltmore 

The  Metro-Goldwyn-Mayer  interna- 
tional sales  convention  opened  at  the 
Biltmore  Hotel  May  20.  The  delegates 
were  greeted  by  Louis  B.  Mayer  and 
other  studio  officials. 

Among  those  from  New  York  were 
Nicholas  Schenck,  vicepresident;  Felix 
Feist,  general  manager  of  distribution; 
WGlliam  Rogers,  Eastern  division  man- 
ager; E.  M.  Saunders,  Western  division 
manager;  Arthur  Loew,  foreign  man- 
ager; T.  J.  Conners,  Southern  division 
manager;  Fred  C.  Quimby,  short  fea- 
ture sales  manager;  W.  B.  Frank,  Hal 
Roach  representative;  Si  Seadler;  Sam 
Eckman;  Sam  Berger;  Arthur  Cohan, 


general  manager;  Harry  Nathanson, 
Canadian  sales  manager;  J.  Freeman, 
Australian  manager;  I.  1.  Altmann,  per- 
sonal representative  of  Louis  B.  Mayer; 
George  F.  Denboe,  district  manager  of 
Washington,  and  the  following  special 
representatives,  Mathew  Sullivan,  Henry 
I.  Rosenfeld,  Arthur  Gershwin,  Edward 
Gelbin  and  Joe  Wolf. 

F.  B.  O.  Holds  Final  Meeting 

The  final  session  of  the  F.  B.  O.  sales 
managers’  convention  w'as  held  at  the 
Ambassador  Tuesday,  concluding  with  a 
dinner  dance.  The  New  York  officials 
who  attended  the  meeting  returned  home 
last  week. 

Fox  Meet  Holds  Over 

Fox  Films  convention,  which  was 
scheduled  to  end  May  14,  at  Atlantic 
City,  N.  J.,  was  brought  to  a conclusion 
at  the  Fox  home  office  in  New  York  on 
May  17,  with  an  address  by  William 
Fox,  president  of  the  company. 

The  reason  for  extending  the  time  of 
the  annual  gathering  for  two  more  busi- 
ness days  was  the  direct  result  of  show- 
ing the  convening  branch  managers  three 
pictures  which  so  worked  them  up  that 
it  was  impossible  for  the  regular  busi- 
ness of  the  convention  to  be  discussed. 

The  pictures  that  so  impressed  the 
gathered  Foxites  were  : “7th  Heaven, 
based  on  Austin  Strong’s  dramatic  suc- 
cess, which  was  produced  on  the  stage 
by  John  Golden  and  which  was  trans- 
posecl  to  the  screen  by  Frank  Borzage 
with  Janet  Gaynor  and  Charles  Farrell 
cast  in  the  immortal  roles  of  Diane  and 
Chico,  and  “Sunrise,”  the  F.  W.  Mur- 
nan  production  with  George  O’Brien  and 
Janet  Gaynor. 

In  addition  to  presiding  over  the  na- 
tional gathering,  General  Sales  Manager 
James  R.  Grainger  sat  in  on  every  ses- 
{CoJitinned  on  page  46) 


Tom  Tyler  says  farewell  as  the  F.  B.  O.  chiefs  leave  for  the  East.  The  horse  is 
“Flashlight.”  Left  to  right:  C.  E.  Sullivan,  J.  I.  Schnitzer,  Tyler,  Lee  Marcus, 
and  E.  B.  Derr. 
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“Herald”  Meet  at  El  Caballefo 
Still  on  Hollywood’s  Lips 

Credit  for  Low  Net  to  Milt  Howe;  Leonard  Wins  Grauman  Trophy 
With  Score  of  68 — Dramatic  Program  Viewed  at  Writers  Club 
By  RAY  MURRAY 

Hollywood,  May  24. — ^They’re  still  talking  about  the  First  Annual 
Motion  Picture  Golf  Tournament  staged  by  the  “Herald”  at  El 
Caballero  May  15.  Applications  for  the  contest  came  in  daily  up  to 
the  day  after  the  tourney  was  held. 

Fifty-three  prizes  were  awarded  the  winners  who  were  named  in  a tele- 
graphed story  which  appeared  in  last  week’s  “Studio”  Section. 


ONE  sentence  of  that  story  should  have 
been  altered  to  credit  Milt  Howe 
with  winning  low  net  which  brought  him 
the  Herald  medal  for  second  prize ; the 
Marie  Prevost  traveling  bag,  and  the 
First  National  trophy.  Robert  Z.  Leon- 
ard won  first  low  net  in  the  directors’ 
class  with  a score  of  68.  He  received  a 
beautiful  silver  cup  which  had  been  do- 
nated by  Sid  Grauman. 

A feature  of  the  tournament  which 
netted  $40  for  Mississippi  Flood  victims 
was  the  Target  Golf  originated  by  David 
Butler.  From  a distance  of  60  yards  the 
players  drove  balls  to  a 10-foot  target 
painted  on  the  grass.  John  Mescall  and 
Winter  Hall  proved  most  expert  at 
dropping  the  ball  nearest  the  pin. 

* * * 

Anna  Q.  Nilsson,  who  recently  left 
First  National,  has  signed  with  Uni- 
versal to  play  the  lead  in  “Honor  and 
the  Woman,’  from  an  original  story 
called  “Counsel  for  the  Defense.” 

!(:  * * 

Program  Viewed  at  Writers’  Club 

The  fourth  dramatic  program  of  the 
season  was  given  at  the  Writers’  Club 
Friday  and  Saturday  nights.  Four  short 
plays  were  offered,  the  opening  number 
being  a genuine  thriller  called  “The 
Mask.”  Edward  Everett  Horton  and 
Maude  Fulton  appeared  in  a burlesque, 
“The  Wreck  of  the  Hesperus,”  which 
proved  a comedy  riot.  “Happy  New 
Year,”  by  Irving  Cobb,  proved  another 
amusing  comedy  drama.  The  program 
finished  with  a novelty  called  “The 
Ghost  Story,”  written  by  Booth  Tark- 
ington. 

* * * 

John  McDermott  has  completed  his 
six  months’  contract  as  a writer  for  Para- 
mount and  is  planning  a three  months’ 
trip  to  Europe.  Upon  his  return  Mr. 


Use  “Chang”  for  Test 
in  Monkey  Psychology 

(Special  to  the  Herald J 

NEW  YORK,  May  24.— Motion 
pictures  may  prove  to  be  just 
what  has  been  needed  to  answer 
the  question,  "Just  how  much  do 
monkeys  know?”  when  Professor 
Harold  E.  Jones  of  the  psychology 
department  of  Columbia  univer- 
sity publishes  his  report  on  the 
experiment  he  conducted  last  Sat- 
urday with  the  aid  of  Paramount. 
Lon  Chaney’s  jungle  picture, 
"Chang”  and  a short  comedy  were 
shown  on  the  screen  for  the  pleas- 
ure or  indifference  of  the  monkeys 
in  an  animal  store  here.  Later  it 
is  planned  to  broaden  the  experi- 
ment, if  feasible,  by  showing 
"Chang”  to  tigers,  leopards  and 
other  animals. 


McDermott  will  freelance.  His  latest 
production  is  “Senorita,”  written  espe- 
cially for  Bebe  Daniels. 

* * * 

Douglas  MacLean  is  using  three  stu- 
dios to  film  his  new  comedy,  “Soft  Cush- 
ions.” For  the  exterior  street  scene 
MacLean  is  using  the  Lasky  ranch  for 
several  days  and  because  of  the  need  of 
additional  space  an  elaborate  set  will 
occupy  a stage  at  the  Associated  Stu- 
dio, and  has  established  his  headquar- 
ters at  the  Fine  Arts’  Studio,  where  the 
greater  portion  of  the  picture  will  be 
made.  Eddie  Cline  is  directing. 

* * 

Eureka  Productions  has  engaged  space 
at  the  American  Studios,  Santa  Barbara, 
to  produce  “The  London  Waif.”  Lem 
Kennedy  will  direct. 

* * * 

Maynard  Entertains 

With  a cowboy  band  of  50  and  Ken 
Maynard,  First  National’s  Western  star 
as  a chief  attraction,  the  First  National 
convention  delegates  were  entertained  at 
the  Burbank  Studios  with  a special 
rodeo.  The  event  was  staged  by  Charles 
R.  Rogers,  with  A1  Rogell,  Maynard’s 
director,  and  Joe  Brown  serving  on  the 
entertainment  committee. 

* * * 

Bill  Cody,  Western  star,  who  has  been 
producing  pictures  for  Pathe,  has  sev- 
ered connections  with  that  organization. 
“Gold  from  Weepah”  is  his  sixth  and 
final  production. 

* * Ht 

Mildred  Walker,  the  “Miss  Pitts- 
burgh” of  beauty  contest  circles,  was 
asked  to  officiate  at  the  dedication  of  the 
Victor  Adamson  studios  last  week. 

* * * 

Metropolitan  Productions  has  pur- 
chased screen  rights  of  “Chicago.” 

* Hi  * 

As  soon  as  Will  Rogers  returns  from 
his  spring  lecture  tour  he  will  begin  on 
the  Sam  Rork  production  of  “A  Texas 
Steer.” 

* * * 

Little  Frankie  Darro,  who  has  played 
with  Tom  Tyler  in  many  of  his  West- 
erns, is  to  be  starred  by  F.  B.  O. 

New  Camera  Will  Try 
First  Conquest  of  Venus 

Venus,  the  planet  never  photographed, 
will  finally  relinquish  that  distinction  if  an 
attempt  soon  to  be  made  by  Professor  Ross 
of  the  University  of  Chicago  is  successful. 
Professor  Ross  has  gone  to  Mount  Wilson 
Observatory,  near  Pasadena,  Cal.,  taking 
full  equipment  for  the  feat,  including  his 
recently  perfected  astronomical  camera. 

A thick  blanket  of  atmosphere  makes 
this  planet  inaccessible  to  the  powers  of 
the  cameras  thus  far  used.  Professor  Ross 
will  use  a 100  inch  reflector. 


Re-Takes 


THERE’S  many  a sore  foot  in  Holly- 
wood this  week.  Grauman  had  an- 
other one  of  his  theatre  openings  last 
Wednesday  and  50,000  people  stood  on 
2,200  folks’  feet  who  tried  to  edge  their 
way  into  the  Chinese  picture  palace.  300 
flatfooted  cops  helped. 

* * * 

But  everybody  had  a good  time  and 
nobody  threw  a pop  bottle  at  D.  W. 
Griffith’s  high  hat,  the  only  one  at  the 
opening. 

^ * 

To  make  sure  all  the  special  writers, 
fan  magazine  and  trade  journal  repre- 
sentatives would  see  the  picture  Ham 
Beall  arranged  a special  showing  Tues- 
day night,  and  filled  the  house.  Yes, 
there’s  competition  in  the  writing  game 
in  Hollywood. 

* * 

This  thing  of  opening  million  dollar 
theatres  is  getting  to  be  old  stuff  for 
Sid,  though.  He  opened  the  Million  Dol- 
lar theatre,  downtown,  several  years  ago, 
then  Grauman’s  Egyptian,  when  there 
wasn’t  a half  dozen  Egyptians  in  Hol- 
lywood, and  now  he  has  a Chinese  the- 
atre with  the  quota  on  Chinese  used  up 
for  ten  years. 

♦ * 

However,  everybody  had  a good  time. 
Mary  Pickford  pushed  a button  and 
started  the  show.  Will  Hays  said  a lot 
of  nice  things  about  Sid,  and  D.  W. 
Griffith  made  a good  master  of  cere- 
monies, crowding  out  Fred  Niblo,  who 
has  officiated  at  more  openings  than 
George  Cohan. 

* * * 

Fashion  Note 

Well,  Pola  has  married  Mae  Murray’s 
brother-in-law  and  now  they’re  sisters, 
for  a while. 

* * ♦ 

Goody,  Goody! 

They’ve  just  passed  a law  in  Cali- 
fornia prohibiting  the  sale  of  machine 
guns  to  persons  in  civilian  life.  That 
makes  Hollywood  a little  safer  than 
Chicago. 

* 

He  Had  One 

One  mean  husband,  a wife  testified  in 
divorce  court  last  week,  preferred  the 
family  dog  to  his  better  half  and  he 
admitted  it  because  he  said  the  dog 
didn’t  ask  for  a fur  coat  every  year. 

* * * 

No  Need  for  Publicity 
We  had  the  shock  of  our  life  Tuesday. 
A press  agent  called  up  and  asked  us 
not  to  print  a long  story  he  sent  us 
about  an  actress  he  represented.  She 
had  just  died. 

sN  * * 

Famous  Last  Words 
“I’ll  make  it  good  next  week.” 

* * * 

Lay  out  the  convention  suit,  Meadows, 
we’ve  got  to  cover  the  First  National 
and  M-G-M  conventions.  Never  mind  the 
flask.  R.  M. 

Dorothy  Farnum  Rehired 
M-G~M  Writer  for  Year 

(Special  to  the  Herald) 

LOS  ANGELES,  May  24.— Dorothy  Far- 
num has  been  given  a new  contract  by 
Metro-Goldwyn-Mayer,  calling  for  her 
services  for  another  year  as  a writer  of 
original  stories,  adaptations  and  contin- 
uities. 
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Marion  Davies’  next  work  is  in 
“Quality  Street,”  which  Sidney 
Franklin  will  direct.  Opposite 
her  will  be  Conrad  Nagel. 


Ina  Claire,  most  recently  starring 
in  “The  Last  of  Mrs.  Cheney,” 
visits  M.  G.  M.  studios  and  who 
does  she  run  into  on  the  set  but 
Lew  Cody. 


700  copies  of  “Herald”  and  “The  Studio”  ar- 
rive at  Chicago  station  by  special  Post  Office 
delivery. 


Austin  Evans,  of  Atwell  Printing  Company, 
left,  supervises  loading  of  special  shipment 
of  “Herald”  which  is  rushed  from  Chicago 
to  conventions  of  First  National  and  M.  G.  M. 
in  Los  Angeles  in  record  breaking  time.  Story 
on  page  21. 


“Twelve  Miles  Out,”  stage  play, 
is  unusual  enough  and  is  full 
enough  of  adventure  to  be  a 
good  M.  G.  M.  film.  Gilbert  above. 


A rest  for  Kleig-burned  eyes! 
Warner  Brothers  has  replaced 
the  carbon  lamps  with  incandes- 
cents.  Irene  Rich,  above,  star  of 
“The  Climbers.” 
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David  Butler  wins  low  gross  in  the  ac- 
tors’ division  of  the  El  Caballero  golf 
tournament  May  15  which  was  held  un- 
der auspices  of  “Exhibitors  Herald.’’ 
His  score  was  69. 


Dolores  Del  Rio  is  under  Clar- 
ence Brown’s  direction  for  the 
first  time  with  her  work  in  the 
M.  G.  M.  production,  “The 
Trail  of  ’98,’’  in  the  making. 


The  principals  celebrate  following  the 
success  of  the  premiere  of  “7th  Heaven” 
in  Los  Angeles.  Left  to  right:  Frank 
Borzage,  director,  Janet  Gaynor  and 
Charles  Farrell. 


Barbara  Kent  and  Mary  McAllister  are 
among  the  27  film  celebrities  to  attend 
the  Shrine  Conclave.  Miss  Kent,  left,  is 
a Universal  player.  Harry  Brown,  center. 


Hoot  Gibson  guides  his  pranc- 
ing pony  fearlessly  in  “The 
Prairie  King,”  a new  Univer- 
sal Jewel. 


Making  swords  instead  of  plowshares. 
Charles  Johnson  is  the  smithy  engaged 
by  DeMille  to  make  “King  of  Kings” 
props. 


A motion  picture  star  dies  while  enacting  thrills  in  real  life 
even  greater  than  those  he  portrayed  on  the  screen.  Capt. 
Nungesser  appeared  in  Pathe’s  “Sky  Raider”  a few  years  ago 
with  Jacqueline  Logan. 


The  Clarence  Brown  company  spent  four  weeks  on  location 
making  “The  Trail  of  ’98,”  M.  G.  M.  picture.  The  director 
and  his  aides  made  the  trip  on  a fourteen  car  special  train 
to  Colorado. 
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It  looks  like  a lawn  social  but  it’s  a rest  for  “stills”  on  the 
Warner  Brothers  location  set.  Director  Michael  Curtiz  and 
Dolores  Costello,  in  front  of  the  cameras,  and  Hal  Mohr, 
photographer. 


Earle  W.  Hammons  arrives  in  Hollywood.  So  does  A.  S. 
Kirkpatrick.  Look  carefully  and  you’ll  see  Jack  White, 
producer,  Lloyd  Hamilton,  actor,  and  possibly  others  you’ll 
recognize.  Educational  people  met  for  a sales  convention. 


Robert  Kane  signs  Frank 
Capra,  Harry  Langdon’s 
former  director,  to  direct 
“Hell’s  Kitchen”  for  First 
National  in  the  East. 


Elizabeth  Pickett,  producer. 
Mrs.  Pickett’s  current  work 
is  “Know  Your  Own  State,” 
which  is  on  the  Fox  Varie- 
ties series. 


Mel  Hulling  congratulates  Lloyd  Bacon  on  his  direction  of 
“The  Heart  of  Maryland”  and  other  things.  All  of  which 
leads  to  Jack  Warner’s  obvious  happiness.  Mr.  Hulling, 
center,  is  manager  of  the  Los  Angeles  branch  office  of 
Warners. 


Thomasina  Mix  was  in  Chicago, 
liked  it  better  than  last  time,  and 
asked  to  say  “Hello”  to  all  the  ex- 
hibitors. She’s  Tom’s  child  and  a 
trouper.  Wife  of  the  Fox  star,  left. 


When  a flask  is  not  a flask!  It  is  a 
perfume  container  Louise  Fazenda  re- 
ceived as  a trophy  in  bridge  ( — or 
was  it  golf,  baseball  or  whatnot).  At 
any  rate  she  is  a Warner  star. 


Margaret  Livingston  and  Olive  Borden 
are  the  girls  importantly  shown  in 
“The  Secret  Studio”  and  above  is 
Olive.  The  young  man  joshing  Olive 
is  Ben  Bard,  Fox  player. 
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In  a phaeton  built  for  three!  Or  four  or  more!  The  trio 
are  rough  riders  and  they  are  shown  in  “The  Rough  Rid- 
ers” which  Paramount  is  roadshowing  in  New  York  and 
Chicago.  Left  to  right:  Mary  Astor,  Charles  Farrell  and 
Charles  Emmett  Mack. 


Frank  Borzage  paid  tourist  prices  for  these  extras.  The 
Fox  director  mobilized  many  antiquated  French  taxicabs 
for  use  in  making  “7th  Heaven”  scenes  while  he  visited 
Paris  recently.  The  picture  is  completed  and  is  having 
premieres  in  New  York  and  Los  Angeles. 


Vitaphone  completes  a new  studio  in  Los  Angeles  and  an- 
other is  imder  way.  Work  will  begin  at  once  on  the 
synchronization  of  “The  Jazz  Singer.”  Jack  L.  Warner, 
who  will  supervise  their  making,  is  the  white  trousered 
young  man  in  the  center  of  a group  of  Vitaphone  experts. 


First  National  sends  this 
photograph  of  Garrett 
Fort,  young  scenarist, 
who  is  working  on  “The 
Crystal  Cup.” 


Burr  McIntosh,  made  up  to 
suit  his  name,  is  in  a char- 
acter part  in  “The  Eternal 
Silence,”  Universal  pro- 
duction. 


Gwen  Lee,  twice-pictured  here,  is  cast 
in  M-G-M’s  “Adam  and  Evil,”  starring 
Lew  Cody  and  Aileen  Pringle.  Bert 
Levy  has  signed  with  M.  G.  M. 


Dorothy  Dwan  is  one  of  the  evidences 
of  pulchritude  in  First  National's 
Western  film  starring  Maynard,  “The 
Country  Beyond  the  Law.” 


Montagu  Love  is  a supporting  play- 
er in  Metro-Goldwyn-Mayer’s  latest 
Lillian  Gish  photoplay,  “The  Wind.” 
Victor  Seastrom  will  direct. 
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They  know  their  camera-ology. 
It  was  when  Eleanor  Boardman 
was  the  first  Kodak  girl  that  King 
Vidor,  now  her  husband,  was 
news-cameraman.  Both  are  with 
M.  G.  M. 


What  kind  of  work 
would  a makeup  expert 
do  if  there  were  no  mo- 
tion pictures  ? Cecil  Hol- 
land, M.  G.  M.’s  expert, 
above. 


Mervyn  Le  Roy,  world’s  young- 
est director,  will  wed  Edna  Mur- 
phy upon  his  completion  of  the 
next  picture  starring  the  world’s 
best  box  ofBce  attraction,  Colleen 
Moore. 


Louise  Fazenda  is  a star  in  “Sim- 
ple Sis’’  and  Herman  Raymaker 
is  the  director.  Warner  Broth- 
ers made  it  and  it  ought  to  be 
ready  for  you  soon. 


Stars  inform  us  they  have  borrowed  an  idea 
from  exhibitors  who  are  interested  in  the 
“Herald”  Lobby  Photo  Album.  The  star  ob- 
tains a photo  and  sticks  it  on  an  auto.  Helene 
Costello,  Warner  star,  above. 


Lupe  Valez,  comedienne,  dancer 
and  Mexican,  will  be  in  the 
Roach  line  of  product  that  Metro- 
Goldwyn-Mayer  will  distribute  in 
the  ’27-’28  season. 


A part  of  Colorado  that  looks  like  Alaska!  It  is  a scene 
from  “The  Trail  of  ’98”  which  trail  was  a trail  into  the 
Yukon  for  gold.  Director  Clarence  Brown  is  standing  di- 
rectly in  front  of  the  camera  that  made  this  still  from  the 
M.  G.  M.  picture.  Thousands  of  extras  were  photographed 
on  the  trip. 


The  “stunt”  for  May  Robson’s  birthday  party  on  the  P. 
D.  C.  set  of  “Rejuvenation  of  Aunt  Mary”  was  to  deliver 
a birthday  cake  in  a Los  Angeles  ambulance.  So  let’s  call 
it  “Cake  a la  carte.”  Left  to  right:  Arthur  Hoyt,  Robert 
Edeson,  Erie  Kenton,  director.  May  Robson,  Franklin  Pang- 
born,  Phyllis  Haver,  and  Harrison  Ford. 
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Plan  Send-Off  June  8 as  Kann 
Contemplates  Matrimony 

Torn  Wiley  Looks  After  Details;  Sam  Eckman,  Jr.,  Chairman  of  Com- 
mittee; W ill  Hays  Heads  List  of  Notables  Sponsoring  Dinner 

By  JOHN  S.  SPARGO 


N' EW  YORK,  May  24. — Maurice  Kann,  alias  “Red,”  editor  of  Film 
Daily,  and  one  of  the  best  liked  trade  paper  men  in  the  business, 
is  planning  to  hop  off  on  the  sea  of  matrimony  on  June  9 and  his 
friends  in  the  industry  (and  that  means  about  everyone  who  knows  Red) 
are  doing  a little  planning  themselves. 


T^HE  planning  of  the  friends  is  to  give 

Red  a proper  send-olf  on  the  night 
before  he  hops  off,  and  with  that  in  view 
a big  dinner  is 
on  the  schedule 
for  Tune  8 at  the 
A s t o r,  which 
promises  to 
be  one  of  the  real 
events  of  the  sea- 
son. 

Sam  Eckman, 

Jr.,  has  been 
made  chairman  of 
the  committee 
having  the  mat- 
ter in  charge,  and 
Tom  Wiley,  that 
old  war  horse  im- 
presario of  social 
events,  is  attend- 
ing to  the  details,  which  insures  that 
nothing  will  be  overlooked  to  make  the 
affair  one  to  remember.  The  following 
letter  from  Wiley  tips  you  on  where  and 
how  to  get  your  tickets,  and  a tip  along 
with  those  tips  is  to  get  busy  and  do 
your  getting  while  the  getting  is  good: 

My  Dear  John: — 

As  you  doubtless  know,  “Red”  Kann  is  jump- 
ing off  on  the  9th  of  June.  The  industry  is  giving 
him  a send-off  on  Wednesday,  June  8,  and  every- 
body is  going. 

The  tax  is  Ten  Smacks  per  cover,  and  it  will 
be  held  at  the  Astor.  You  are  on  the  Commit- 
tee, and  we  want  your  support.  Please  put  a 
little  piece  in  your  paper,  and  let  everybody 
know  that  I am  doing  tbe  dirty  work  and  have 
the  tickets  at  719  Seventh  Avenue,  Phone  Bryant 
1571. 

The  dinner  is  being  sponsored  by 
about  all  the  big  guns  of  the  business, 
who  are  big  enough  to  do  any  real 
shooting.  Among  these  sponsors  are: 

Will  Hays,  Joseph  Plunkett,  Edward  Bowes, 
S.  L.  Rotliafel  (Roxy),  John  C.  Flinn,  Richard 
A.  Rowland,  James  R.  Grainger,  Joseph  M. 
Schenck,  Earle  W.  Hammons,  Nicholas  M. 
Schenck,  Sidney  R.  Kent,  Winfield  R.  Sheehan. 

Carl  EaemmJe,  Samuel  Spring,  A1  Lichtman, 
Harry  Warner,  Marcus  Loew,  Sam  Warner,  Sam 
E.  Morris,  Elmer  Pearson,  Adolph  Zukor. 

The  committee  having  the  dinner  in 
charge  is  composed  of  the  following: 

A.  M.  Botsford,  M.  L.  Rosenbluh,  F.  C. 
Chandler,  A1  Selig,  Jack  Cohn,  Victor  Shapiro, 
Merritt  Crawford,  Sime  Silverman,  Hy  Daab, 
John  Spargo,  Sam  Dembow,  Gordon  White. 

Howard  Dietz,  Lou  Young,  Paul  Gulick,  Sam 
Berman,  George  Harvey,  Wm.  Brandt,  Arthur 
James,  J.  Arthur  Hirsch,  William  A.  Johnston, 
James  Matthews,  Charles  McCarthy,  Louis  Phil- 
lips, Fred  J.  McConnell,  Charles  L.  O’Reilly, 
Vivian  Moses,  Sol  Raives,  P.  A,  Parsons. 

^ ^ ^ 

“Roxy”  Appears  With  Symphony  Orchestra 

S.  L.  Rothafel,  “Roxy,”  is  appearing 
in  person  in  his  own  theatre  this  week 
as  conductor  of  the  Roxy  Symphony 
Orchestra.  Last  summer,  Roxy  directed 
one  of  the  concerts  of  the  U.  S.  Marine 
Band  in  Washington. 

He  is  a regular  conductor  with  his 
“gang”  over  the  radio  in  his  broadcasting 
studio,  but  this  is  his  first  public  appear- 
ance in  the  new  Roxy  theatre. 

^ ;jc 

Reports  that  John  Murray  Anderson, 
a Publix  stage  show  producer,  had  sev- 


ered connections  with  Publix  are  em- 
phatically denied  by  Publix  officials. 

Beginning  Saturday,  the  Paramount  will 
present  another  Anderson  stage  show  en- 
titled “Winter  Nights.”  This  will  be  his 
last  production  for  a period  of  two 
months,  which  time  he  will  spend  in 
Europe,  sailing  on  the  Aquitania  June  7. 
Upon  his  return  from  abroad  Mr.  Ander- 
son will  begin  work  on  another  Publix 
stage  production. 

* * * 

Daughter  of  Mitchell  Mark  to  W ed 

Winifred  Mark  will  be  married  to  Vic- 
tor Aubrey  Lownes  at  the  home  of  the 
bride’s  mother,  Mrs.  Mitchell  H.  Mark, 
at  noon,  June  1.  The  Rev.  Dr.  Stephen 
Wise  will  officiate  and  only  the  immedi- 
ate families  of  the  bride  and  groom  will 
be  present.  After  the  wedding  journey 
iMr.  Lownes  and  his  bride  will  make  their 
home  in  Buffalo,  N.  Y.  Miss  Mark  is  a 
daughter  of  the  late  Mitchell  H.  Mark, 
founder  of  the  chain  of  Mark  Strand 
motion  picture  theatres. 

^ ^ ^ 

The  Vitaphone  Corporation  has  moved 
its  home  office  and  exchange  back  to  1600 
Broadway.  A large  part  of  the  tenth 
floor  of  the  Vitagraph  Building  has  been 
taken  over  by  the  Vitaphone  for  its  new 
office.  The  home  offices  of  the  Vita- 
phone were  formerly  at  250  West  57th 
Street,  in  the  Fisk  Building. 

* * * 

Hope  Hampton  Sails 

Hope  Hampton,  stage  and  screen  star, 
sailed  Saturday  on  the  Leviathan  for 
Europe.  She  will  make  a Technicolor 
picture  in  Holland  and  France  for  the 
Colorart  Picture  Corporation,  returning 
here  the  middle  of  July  to  start  re- 
hearsal for  his  forthcoming  operetta, 
“The  Proud  Princess,”  which  will  be  pro- 
duced by  Alfred  E.  Aarons. 

* * * 

“Mr.  Wu,"  Aletro-Goldwyn-Mayer  pro- 
duction, has  registered  so  satisfactorily 
with  Capitol  theatre  patrons  that  Major 
Edward  Bowes  is  retaining  the  produc- 
tion for  a second  week. 

* * * 

W hiteman  at  Paramount 

Paul  Whiteman,  and  his  orchestra,  are 
to  return  to  the  I’aramount  theatre  Sat- 
urday, June  4,  for  an  extended  engage- 
ment. Mr.  Whiteman  appeared  at  the 
Paramount  one  week  last  February,  but 
this  run  was  cut  short  owing  to  his  con- 
tract tO'  appear  in  “Lucky.”  Prior  to 
this,  Mr.  Whiteman  had  made  a tour  of 
the  Publix  circuit. 

The  addition  of  Paul  Whiteman  to  the 
Paramount  program  does  not  change  the 
original  schedule  of  Paramount  shows. 
The  regular  stage  features  produced  by 
Cambria  and  Anderson  will  continue  to 
play  on  the  same  bill.  Mr.  Whiteman 
will  act  as  “Master  of  Ceremonies.” 


Film 

Boards' 

Secretaries 


These  officers  of  the  Film  Boards  of 
^ Trade  probably  do  more  than  any  other 
agency  to  promote  harmony  between  exhib- 
itor and  distributor.  Here  is  given  one  of 
a series  of  sketches  to  appear  in  the 
HERALD. 


IX/riSS  MARY  MASON,  secretary  of 
the  Montreal  Film  Board  of  Trade, 
knows  the  problems  of  exhibitors  and 
d i stributors 
through  ten  years 
of  service  in  the 
industry.  Miss 
Mason  started 
with  the  old  Gau- 
m o n t Company 
as  a revisor.  Her 
next  place  was 
with  the  Mutual 
Film  Corporation 
after  which  she 
came  into  em- 
ployment of  Vita- 
graph  as  stenog- 
rapher. 

Her  secretarial 

duties  began  with  Mason 

Regal  Films,  Ltd.,  which  she  left  to  be- 
come secretary  of  the  Film  Board  of 
Trade  last  August.  Miss  Mason  is  an 
indefatigable  promoter  of  cooperation 
between  the  two  branches  and  both  ex- 
change men  and  theatre  owners  swear 

hv  lier 


Illinois  Owners 
Plan  Five  Shows 
For  Flood  Relief  | 

The  Exhibitors’  Association  of  Illinois 
has  laid  out  a program  of  five  shows,  one 
to  be  given  each  week  on  a date  selected  i 
by  the  exhibitors,  for  the  benefit  of  flood  < 
relief.  The  Chicago  Film  Board  of  Trade 
will  furnish  pictures  and  advertising  mat-  j 
ter  free,  while  through  J.  D.  Abramson,  | 
executive  secretary,  transportation  of  the  | 
pictures  and  advertising  has  been  obtained  > 
without  charge  from  the  American  Railway  i 
Express  Company.  I 

Flood  legislation,  it  is  now  believed,  will  | 
he  given  right  of  way  over  all  other  busi- 
ness in  the  next  Congress,  riding  over  even 
the  tax  bill  scheduled  to  have  first  consider-  i 
ation.  This  bill,  indeed,  is  likely  to  be  ; 
much  affected  by  flood  legislation,  as  con- 
struction of  new  levees  will  probably  pre-  I 
vent  the  sweeping  tax  reductions  heretofore  ' j 
contemplated.  ; 

A large  number  of  the  actors  appearing  | 
in  the  theatres  of  the  two  Kansas  Cities  j 
contributed  their”  talents  to  a performance  | 
last  week  at  the  Electric  theatre,  Kansas 
City,  Kan.  Manager  A.  F.  Baker  and  all 
his  employes  gave  their  services  free. 


Vote  Review  for  Killers 

(Special  to  the  Herald)  j 

MILWAUKEE,  May  24.— In  a resolu-  [ 
lution  forwarded  to  Gov.  Alvin  T.  Fuller 
of  Massachusetts,  members  of  the  local 
Motion  Picture  Operators  union  have 
asked  for  a review  of  the  Sacco  and  Van- 
zetti  case. 


i 
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International-  Sets  Record 

With  Lindbergh  Flight  Film 

New  evidence  of  news  reel  enterprise  is  seen  in  the  record  established  by 
International  Newsreel  last  Friday  in  rushing  to  Chicago  its  pictures  of  the 
hop-off  of  Capt.  Charles  A.  Lindbergh  from  New  York  to  Paris  in  his  all- 
time  achievement  of  meiking  the  trans-Atlantic  flight  unacccmpanied  and 
without  a stop. 

While  news  reel  cameramen  in  Paris  are  stampeding  the  American 
embassy  for  glimpses  of  the  intrepid  young  airman,  International  tells 
how  its  pilot  was  the  only  one  to  reach  Chicago  out  of  seven  who  made 
the  trip  with  films  of  the  take-ofif,  and  how  the  International  pictures  were 
shown  by  9:30  ]).  m.,  Friday,  the  day  Lindbergh  began  his  successful 
voyage  over  the  ocean. 

One  Print  Reaches  Chicago 

Only  one  print  reached  Chicago  and  that  was  shown  at  the  Chicago 
theatre,  Balaban  & Katz  officials  stated.  The  pictures  show  the  start  early 
Friday  morning,  the  wabbling  of  the  plane  as  it  tried  to  lift  itself  with 
its  unusually  heavy  load  of  gas  and  other  equipment,  and  the  final  rise  to 
safety  just  ahead  of  a gulley  which  would  have  spelled  death  to  the  young 
air  mail  pilot  if  the  craft  had  failed  to  rise  at  its  edge. 

George  Hopson  Avas  the  pilot  of  the  plane  which  brought  the  can  of 
film  to  Chicago.  A storm  forced  him  back  tt)  Lansing,  111.,  but  he  went 
on  to  the  landing  field  at  Ma3'wood,  Chicago  suburb,  after  the  weather 
had  cleared. 

Officials  Meet  Plane  at  Field 

At  the  field,  awaiting  Hopson,  were  B.  & K.  and  International  repre- 
sentatives, as  well  as  motorcycle  policemen.  The  pictures  were  sped  to 
the  loop  and  the  audience  at  the  Chicago  theatre  gave  vigorous  applause 
after  the  400  feet  of  film  had  been  screened. 

Incidentally,  the  audience  included  four  who  had  flown  to  Chicago  with 
the  print  of  First  National’s  “Convoy,”  Robert  Kane’s  long  feature  of 
the  Navy  in  the  World  WTir.  The  four  are  Lieuts.  C.  A.  Hixon,  D.  D. 
Corwin,  Henry  Page  and  Russell  Hosier. 


What  Percentage  of  Ads? 

Is  10  per  cent  of  the  total  advertising  of  a progreun  by  an  exhibitor  the 
proper  proportion  to  be  given  to  Short  Feature*?  That  seems  to  be  the 
opinion  of  the  majority  of  the  exhibitors  in  the  second  group  whose  reports 
on  a questionnaire  of  this  department  have  been  sent  in  by  J.  C.  Jenkins, 
the  “Herald  Man.”  All  reports  in  this  group  are  from  Wisconsin  theatre 
owners. 


Fox  Beat  on 
Derby  Claimed 

Fox  News  won  a 300-mile  air 
Derby  from  Churchill  Doivns, 
Louisville,  to  Chicago  with 
prints  of  the  Kentucky  Derby,  a 
news  story  in  the  Chicago  Her- 
ald-Examiner last  week  stated. 
Pilots  of  three  other  news  reels 
were  forced  down  by  storm  and 
darkness,  the  account  said. 

The  newspaper  accoun*  con- 
tinued : 

“Fox  Film  icon  the  race.  Its 
plane,  piloted  by  ‘Red’  Love, 
regular  air  mail  pilot,  dropped 
out  of  the  inky,  rain  drenched 
clouds  to  the  lighted  field  at 
Maywood  at  10:49  p.  m.  (the 
day  of  the  Kentucky  Derby). 

“Fifteen  minutes  later,  its 
rival,  the  plane  of  the  Pathe 
service,  arrived.  But  almost  by 
that  time  Staff  Photographer 
William  Story  had  his  films  in 
the  office  of  Fox  Film  Company, 
113  Austin  avenue,  for  he  took 
only  twenty-two  minutes  by  au- 
tomobile from  Maywood,  and 
before  midnight  the  pictures 
were  being  shown  in  the  Monroe 
theatre,  James  E.  Darste,  news 
editor,  announced. 

The  Wall  Street  Journal  tells 
how  Editor  Ray  Hall  of  Pathe 
News  had  a dozen  cameramen 
at  the  track  and  accomplished 
the  feat  of  showing  the  race 
Sunday  afternoon  in  New  York 
and  Monday  in  California  by 
means  of  the  airmail  plane. 


Pathe  Cameraman 

Honored  in  Italy 

The  Order  of  the  Itali  an  Crown, 
with  the  rank  of  Chevalier,  has  been 
conferred  upon  Arturo  Giordani, 
Pathe  news  cameraman  at  Rome,  liy 
the  King  of  Italy  in  recognition  of 
his  service  in  placing  Italian  news 
before  the  world  through  the  Pathe 
News. 

Giordani  has  been  in  Pathe’s  serv- 
ice for  fifteen  years,  risking  his  life 
during  the  recent  eruption  of  Mount 
Etna  to  get  action  pictures 


The  question  is  worded  differently 
now  as  presented  to  the  exhibitors  by 
“Daddy”  Jenkins.  At  first  the  ques- 
tion read:  “Should  Short  Features 
l)e  given  one-half  as  much  advertising 
as  long  features?”  In  order  to  avoid 
any  misinterpretation  of  the  question 
by  the  theatre  man  because  the  query 
required  the  arithmetic  of  propor- 
tionalizing  as  agaiust  long  features, 
the  question  now  reads  as  simply  as 
possible:  “I  believe  Short  Features 
should  he  given  per  cent 


of  the  gross  advertising  of  my  pro- 
grams.” 

The  new  form  of  questioning  ac- 
complishes the  same  result  but  in  a 
sim]>ler  form.  Following  are  the 
totals  of  seventeen  exhibitors’  replies 
under  the  new  form  of  the  question- 
naire: 

Seven  (almost  half  of  the  group) 
favor  allotting  10  per  cent  of  the  total 
budget  to  Short  Features,  four  say  15 
per  cent,  three  declare  20  per  cent  is 
proper,  while  three  others  hold  that 
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25  per  cent  should  be  given  to  the 
short  products. 

Those  who  reported  25  per  cent 
are: 

Hannah  & Martin,  World  theatre. 
Mineral  Point,  Wis. 

W.  Burr,  Orpheum,  Lancaster,  Wis. 

R.  K.  Lang,  Lang’s  Wisconsin, 
Spring  Green,  fPis. 

In  the  20  per  cent  classification 
are: 

“Because  comedies  and  other  short 
subjects  are  absolutely  needed.” — H. 
L.  Hanson,  Majestic,  Elroy,  Wis. 

“Because  many  who  do  not  care  for 
the  features  will  attend  account  of  the 
comedy  and  in  many  cases  enjoy  the 
features.” — L.  C.  Flynn,  Auditorium, 
Cuba  City,  Wis. 

“Because  it  draws  the  children  s 
trade  and  they  are  to  become  our 
future  movie  fans.” — D.  M.  Mallory, 
Muscoda,  Muscoda,  Wis. 

15  Per  Cent 

Louis  Simnet,  Rialto,  Nekoosa,  Wis. 

R.  J.  Theiler,  Orpheum,  Richland 
Center,  Wis. 

A.  J.  Benn,  Crystal,  Dodgeville, 
Wis. 

W.  C.  Tracy,  Gem,  Platteville,  Wis. 

10  Per  Cent 

Frank  Nowachek,  Adams,  Adams, 
Wis. 

E.  H.  Brechler,  Opera  House,  Fen- 
nimore,  Wis. 

“Because  they  don’t  mean  anything 
at  the  box  office.  Have  tried  adver- 
tising them  heavily  but  the  feature  is 
what  counts  although  a good  comedy 
may  save  the  program.” — Henrietta 
Eckardt,  New  Palace,  Wisconsin  Rap- 
ids, Wis. 

J.  E.  Grimm,  Orpheum,  Darlington, 
Wis. 

T.  F.  Lee,  manager;  Shullsburg 
Amusement  Co.,  Shullsburg,  Wis. 

A.  T.  Kincannon,  Oneida,  Blue 
River,  Wis. 

Mrs.  R.  J.  Slack,  Slack’s  theatre, 
Mazomanie,  W is. 

J.  P.  Gruewell,  Ideal  theatre,  Wis- 
consin Rapids,  Wis. 

To  the  question  “Should  Short 
Features  be  given  one-half  as  much 
advertising  as  long  features,”  the 
totals  as  pronounced  in  this  depart- 
ment of  the  May  7 issue  of  the  Herald 
were:  With  fourteen  exhibitors  re- 
porting to  Mr.  Jenkins,  eight  (or 
more  than  half  the  total)  declared 
short  product  should  be  given  one- 
tenth  as  much  as  the  long,  two  said 
50  per  cent,  one  put  it  at  25  per  cent, 
another  at  20  per  cent,  still  another 
at  5 per  cent,  while  the  fourteenth 
exhibitor  confined  himself  to  saying 
the  Short  Feature  should  not  receive 
half  as  much  as  the  long. 

“Jaysee”  will  be  around  to  see  you. 
When  he  does,  have  your  reply  ready 
for  him.  WAIT  FOR  JENKINS. 


Hearst  Arranges 
Exchange  of  Film 
at  Mussolini  Meet 

An  arrangement  between  Hearst 
news  reel  interests  and  the  Luce  Film 
Company  for  exchange  of  news  films 
and  photographs  has  been  approved 
by  Premier  Mussolini  of  Italy,  news 
dispatches  last  week  stated.  The  Luce 
company  is  the  official  Italian  govern- 
ment organization. 

Tlie  agreement  was  announced  by 
Mussolini  at  a meeting  with  E.  B. 
Hatrick,  general  manager  of  Interna- 
tional Newsreel  Corporation;  E.  D. 
Getlin,  European  manager  of  Inter- 
national, and  C.  F.  Curione,  repre- 
senting the  Metro-Goldwyn-Mayer  in- 
terests, according  to  the  dispatches. 


NEWSPICTURES 


FOX  NEWS,  NO.  66^— Tornado  kills  100,  razes 
300  blocks  at  Poplar  Bluffs— Underwater  pic- 
tures show  fish  in  clear  waters  of  Silver  Springs, 
Fla.^— Shark  fishing  off  Australia  requires  muscle 
and  nerve  Porto  Rico  waters  attract  Aileen 
Riggin,  Olympic  team  swimmer 

FOX  NEWS  NO.  67^— Nungesser  and  Coli  arrive  at 
field  for  ill-fated  transatlantic  flight-— Whiskery 
wins  Kentucky  Derby  before  100,000— Delega- 
tion from  England  takes  part  in  pageant  cele- 
brating founding  of  Jamestown,  Va.^— Memory 
of  late  John  W.  Weeks  honored  in  army  and 
navy  ceremony^— Airplane  welcomed  at  San  An- 
tonia on  return  from  25,000  mile  trip 

PATHE  NEWS,  NO.  41 — Three  American  planes 
being  tuned  up  for  attempts  to  fly  to  Parish- 
Secretaries  Hoover  and  Davis  survey  flood 
region'-"-Gene  Tunney  goes  fishing  in  Canadian 
woods,  and  Jack  Dempsey  raises  money  for 
flood  sufferers  with  exhibition. 

PATHE  NEWS  NO.  42 — Telephone  company  offi- 
cials in  New  York  conduct  television  experi- 
ment^—100  airplanes  assembled  at  San  Antonio 
for  joint  army  maneuvers— -Joan  of  Arc  honored 
at  Orleans  and  Paris  Tilden  and  Hunter, 
American  tennis  stars,  win  victories  on  German 
courts^— Navy  stages  “attempt  to  storm  New  Eng- 
land coast.'* 

INTERNATIONAL  NEWS  REEL,  NO.  40 — American 
flyers  get  planes  in  shape  for  flight  from  New 
York  to  Paris— Labor  in  London  and  Berlin 
hold  big  May  day  celebration— West  Point 
stages  spring  review  — Jack  Dempsey  boxes 
in  exhibition  bout  for  flood  fund— Tornado 
spreads  destruction  over  Middle  Western  sec- 
tion^—Portland,  Ore.,  dog  show  has  some  queer 
entries,  and  in  New  York  the  puppies  are  hung 
up  after  their  bath. 

INTERNATIONAL  NEWS  REEL,  NO.  41 — German 

**fasci8ti“  in  Berlin  parade  fail  to  impress  crowds 
with  monarchistic  demonstration  — Louisiana 
sugar  cane  region  inundated— Nungesser  and 
Coli  take  off  at  Paris  on  attempted  transatlantic 
flight;  American  aviators  get  ready  to  start  in 
opposite  direction. 

KINOGRAMS,  NO.  5292 — Three  American  planes 
prepare  for  flight  from  New  York  to  Paris— 
Indian  beats  big  field  of  white  men  in  mara- 
thon at  New  York— Magician  “saws  woman  in 
half"  to  amuse  children  in  New  York  hos- 
pital^—Women's  baseball  teams  play  game  at 
Philadelphia^— Railway  coa^fb  in  which  armistice 
was  signed  is  painted  at  Paris— Charles  M. 
Schwab  and  others  inspect  West  Point  cadets. 

KINOGRAMS  NO.  5293 — New  torrent  breaks  levees 
at  Borodeno,  La.— Mrs.  Coolidge  visits  naval 
hospital  ship— President  Hindenburg  of  Ger- 
many welcomed  at  city  of  Oldenburg— Linden- 
burgh,  Byrd  and  Bellanca,  plane  flyers  prepare 
for  New  York  to  Paris  flight— Elephants  parade 
in  Hindu  festival. 

PATHE  NEWS,  NO.  40— French  flyers  shown  in 
tests  prior  to  attempted  transatlantic  flight— 
Refugees  from  flood  fill  relief  camps — Yale 
crew  beats  Columbia  at  Derby,  Conn.— De  Pi- 
nedo,  Italian  flyer,  arrives  at  Boston— Army 
aviator  breaks  altitude  record  at  Belleville, 
III,— American  Bellanca  plane  ready  for  trans- 
atlantic flight. 


RELEASES 


WEEK  OF  MAY  1 

“Heavy  Hikers,"  Standard,  F.  B.  O.,  two— Alice's 
Knaughty  Knight,"  Winkler,  one  ^''Nature's 
Wonderland,"  Varieties,  Fox,  one— “Just  a Hus- 
band," Helen  and  Warren,  Fox,  two— “A  Holy 
Terror,"  Fox,  1922— “Melting  Millions,"  No.  4, 
Pathe,  two ; “A  Fair  Exchange,"  Fables,  Paths, 
two-thirds— “With  Will  Rogers  In  Paris,"  C.  S. 
Clancy,  Pathe,  two— Pathe  Review,  No.  18, 
Pathe,  one— ^Topics  of  the  Day,  No.  18,  Time- 
ly, Pathe,  one-third ; **London  Bridge,"  Red 
Seal,  609— “The  Lone  Star,”  Mustang,  Univer- 
sal, two— “Buster  Don't  Forget,"  Buster  Brown, 
Universal,  two— “Newlyweds'  Shopping  Tour,” 
Stern,  Universal,  two. 

WEEK  OF  MAY  8 

“Burnt  Up,”  No.  17,  Winkler,  F.  B.  O.,  one; 
“A  Spanish  Omelet,"  Imperial,  Fox,  two ; “Just 
a Husband,"  Helen  and  Warren,  Fox,  two; 
“Melting  Millions,"  No.  5,  Pathe,  two;  '*Bab- 
bling  Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish Prudence,"  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe,  one-third;  Pathe  News,  No.  40, 
Pathe,  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two. 

WEEK  OF  MAY  15 

“Vanishing  Villain,"  Bowers,  F.  B.  O.,  two;  “Alice's 
Three  Bad  Eggs,"  Winkler,  F.  B.  O.,  one; 
“Around  Old  Heidelberg,”  'Varieties,  Fox,  one; 
“A  Kangaroo  Detective,"  Animal,  Fox,  two; 
“The  Man  About  Town,”  O.  Henry,  Fox,  two; 
“Melting  Millions,"  No.  6,  Pathe,  two;  “When 
Snow  Flies,"  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,"  Roach,  Pathe,  two;  “Craxy 
To  Act,"  Sennett,  Pathe,  two ; Tabloid  Editions, 
Grantland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,"  No.  20, 
Timely,  Pathe,  one-third;  “Jane  Missed  Out," 
Stem,  Universal,  two. 

WEEK  OF  MAY  22 

“The  Night  Owl,"  Winkler,  F.  B.  O.  one;  “Wine, 
Women  and  Sauerkraut,"  Imperial,  Fox,  two; 
'^Melting  Millions,  Chapter  7,  Pathe,  two ; 
“Horses,  Horses,  Horses,"  Fables,  Pathe,  two- 
thirds;  “Tired  Business  Men,"  Roach,  Pathe, 
two;  Pathe  Review,  No.  21,  Pathe,  one;  Topics 
of  the  day.  No.  21;  Timely,  Pathe,  one-third; 
“Kid  George,"  Stern,  Universal,  two ; *^The  Bet- 
ter Roll,"  Wisecracker,  F.  B.  O.,  1716. 

WEEK  OF  MAY  29 

“What  Price  Dough,"  Standard,  F.  B.  O.;  two; 
"Monarchs  of  the  Soil,"  Varieties,  Fox,  one; 
“A  Midsummer  Night's  Steam,"  Imperial,  Fox, 
two;  “Melting  Millions,"  No.  8,  Pathe,  two; 
“Digging  for  Gold,"  Fables,  Pathe,  two-thirds; 
“Eve's  Love  Letters,"  Roach,  Pathe,  two; 
“Smith’s  Fishing  Trip,"  Mack  Sennett,  Pathe, 
two;  “Hunting  fer  Germans  in  Berlin,"  C.  S. 
Clancy,  Pathe,  one;  “Chills  and  Fever,"  Grant- 
land  Rice,  Pathe,  one;  Pathe  Review  No.  22, 
Pathe,  one;  Topics  of  the  Day  No.  22,  Timely, 
Pathe,  one-third;  “Alice's  Picnic,"  Winkler, 
F.  B.  O.,  one. 

WEEK  OF  JUNE  5 

“On  the  Trail,"  Winkler,  F.  B.  O.,  one;  “Rumors 
for  Rent,"  Helen  and  Warren,  F.  B.  O.,  two; 
“Melting  Millions,"  Chap.  9,  Pathe,  two ; “A 
Dog's  Day,"  Fables,  Pathe,  two-third;  “The  Pride 
of  Pikeville,"  Sennett,  Pathe,  two;  Pathe  Review 
No.  23,  Pathe,  one;  Topics  of  the  Day  No.  23, 
Timely,  Pathe,  one-third;  “Buster's  Frame-Up,” 
Stern,  Universal,  two ; “Whispering  Smith  Rides," 
Adventure,  Universal,  two. 


First  ^^Krazy  Kat” 
Cartoon  Is  Shown 
at  the  Paramount 

Paramount’s  “Krazy  Kat”  cartoons,  which 
will  be  offered  for  general  release  in  the 
fall  with  other  product  of  the  company’s 
new  short  features  department,  have  made 
their  bow  at  the  Paramount  theatre  in  New 
York.  “Tired  Wheels,”  the  first  of  the  car- 
toon series,  has  opened  at  the  Paramount. 


“Smif/i.  Brothers’^  Join 

‘“Our  Gang’”  in  Comedies 

Meet  the  “Smith  Brothers.” 

Two  bright  youngsters  added  to  the  lat- 
est “Our  Gang”  Pathe  comedy  cast  are 
Richard  and  Robert  Smith.  In  the  ^com- 
edy roles  they  are  known  as  “Coolidge”  and 
“Tunney.” 
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Grauman’s  Chinese — Opening  Bill 


CHICAGO  NOW 


Mr.  Emil  Friediand,  president  of  Dazians,  Inc., 
made  a trip  to  Chicago  last  week  to  visit  George 
Gottlieb  of  the  Chicago  office.  While  here  Mr. 
Friediand  announced  that  a Boston  office  has  just 
opened  under  the  management  of  George  C.  Mac 
Donald,  and  further  stated  that  a Los  Angeles 
office  will  soon  open  under  the  care  of  Frank  C. 
Green.  . . . the  First  Anniversary  of  Publix  Thea- 
tres stage  presentations  will  be  observed  all  over 
the  counti-y  next  week.  . . . Balaban  and  Katz 
will  observe  same  by  a huge  Frank  Cambria 
stage  production  at  their  Chicago  theatre  with 
the  following  artists,  Borah  Minevitch,  Charles 
Irwin,  Stanley  and  Lee,  Novelle  Bros.,  Chaz 
Chase,  Jim  and  Betty  Morgan,  Straub  Twins, 
Murray  and  Allen  and  many  others.  . . . the 
new  Marbro  theatre  opens  May  28  with  Benny 
Meroff,  Albert  F.  Brown  and  a huge  stage  show. 

. . . Mark  Fisher’s  new  presentation  features 
Lang  and  Voelk  with  Roxie  La  Rocca,  Billie 
Gerber,  Chic  and  Bowser,  and  16  Gould  girls.  . . . 
James  Pichard’s  Ling  Ting  Foo,  a beautiful 
musical  revue  is  now  touring  the  Orpheum  cir- 
cuit and  will  soon  play  picture  houses.  . . . 
Bennie  Krueger’s  stage  show  at  the  Uptown  this 
week  features  Born  and  Lawrence,  Brown  and 
Bailey  and  many  others.  . . . William  Michaelson 
is  now  managing  Ascher’s  Terminal  theatre.  . . . 
Ted  Leary  has  returned  to  the  Stratford  theatre 
with  the  Syncopators.  . . . Balalban  and  Katz 
have  just  taken  over  the  North  Center  theatre. 

. . . Art  Frasik,  considered  one  of  the  youngest 
band  leaders  is  conducting  the  Tower  theatre  or- 
chestra in  the  pit.  . . . Corinne  Arbuckle  has  re- 
turned to  picture  houses  after  a tour  of  Keith- 
Albee  bookings  and  was  featured  last  week  with 
Eddie  Perry’s  Publix  show  at  Houston.  . . . 
Harry  Francis  Parks,  featured  organist  at  the 
Roosevelt  theatre  has  been  made  editor  of  the 
“Musical  Scrap  Book,’’  a new  magazine.  . . . 
the  Wellington  Sisters  now  playing  a limited 
engagement  in  the  Oriental  Room  of  the  new 
Davis  Hotel,  will  open  a Publix  tour  in  June  at 
Denver.  . . . Margery  Maxwell  and  Angelo  Soto 
are  featured  in  the  new  orchestra  production  at 
the  Chicago  theatre  this  week.  . . . Verne  Buck’s 
new  offering  has  Pastor  and  Cappo,  Myrtle  Gor- 
don and  Frank  Balvin.  . . . E.  K.  Jacobsen  is 
conducting  the  Admiral  theatre  orchestra. 

Irene  Taylor  now  playing  local  cafes  will  soon 
open  picture  house  bookings  again.  . . . Lorraine 
Tumbler  has  been  booked  as  a featured  artist  in 
the  new  Art  Kahn  show  at  the  Senate  this  week. 
Bob  La  Salle  is  playing  a returned  engagement 
at  the  Oriental  theatre  this  week  where  he  is 
being  featured  with  the  following  artists,  Lucille 
Middleton,  Lew  Keene,  George  Dewey  Washington 
and  the  Premier  Trio.  . . . Bobbie  Tremaine  is 
now  playing  independent  picture  houses  and  is 
featured  this  week  with  Del  Delbridge  at  the 
Capitol  theatre.  . . . Sam  Kaufman  has  organized 
a brand  new  band  for  the  Piccadilly  theatre  con- 
sisting of  14  men.  . . . Tom  Passon  is  now  with 
Frank  and  Teddy  Sabini,  a standard  act  which 
will  soon  open  a new  vaudeville  tour.  . . George 
Tabor  has  been  made  first  assistant  to  Henry 
Lustgarten,  manager  of  the  Harding  theatre. 
. . . Fred  Beck  is  the  featured  organist  at  the 
Me  Vickers  theatre. 

A.  RAYMOND  GALLO. 


Watts  in  Des  Moines 

Harry  B.  Watts,  associated  with  A.  H.  Blank 
for  the  past  ten  years  and  lately  manager  of  the 
Omaha  Rialto,  has  assumed  direction  of  the  Des 
Moines  Capitol  succeeding  Arthur  Cunningham. 


Presentation 
Pioneer  Tops 
Past  Efforts 

Produces  Best  Stage  Show  of 
Brilliant  Career  for 
“King  of  Kings” 

By  RAY  MURRAY 

HOLLYWOOD,  May  24. — Sid 
Grauman,  noted  for  his  atmospheric 
prologues,  surpassed  all  previous 
presentations  last  Wednesday  night 
with  the  opening  of  new  million  dol- 
lar Chinese  theatre  and  the  western 
premiere  of  DeMille’s  “King  of 
Kings.” 

Because  of  the  length  of  the  DeMille 
spectacle — 1354  reels — Grauman’s  prologue 
had  to  be  curtailed  somewhat  from  his 
usual  elaborate  show. 

The  Chinese  theatre  orchestra  under  the 
leadership  of  Constantin  Bakaleinakoff 
started  off  with  a stirring  overture.  This 
was  followed  by  a series  of  beautiful  and 
impressive  tableaux.  The  curtain  rose  on 
a beautiful  temple  set  with  hundreds  of 
people  in  colorful  costumes  chanting  to- 
gether. Then  followed  prayers  of  the  peo- 
ple, dance  of  the  ebony  slave,  dance  of  the 
palms,  chant  of  the  Israelite  High  Priests 
and  the  singing  of  “The  Holy  City”  by 
ten-year-old  Stewart  Brady,  with  a remark- 
able soprano  voice.  The  dance  of  the  slave 
by  Maurice  Morgan  was  an  artistic  bit  and 
the  dance  of  the  palms,  arranged  by  Theo- 
dore Kosloff,  a graceful  and  well  executed 
figure. 

The  tableaux  followed,  with  the  chorus 
of  200  voices  singing  the  many  familiar 
hymns  of  the  church.  The  tableaux  were : 
“Joseph  and  His  Brethren  Sold  Into  Slav- 
ery”; “Daniel  in  the  Lions’  Den”;  “The 
Star  of  Bethlehem”;  “The  Nativity”; 
“Flight  Into  Egypt”  and  “The  Spirit  of  the 
Faith.”  All  were  beautifully  lighted,  with 
effective  back  drops  and  unusual  cloud  ef- 
fects. The  musical  score  was  by  Dr.  Hugo 
Riesenfeld,  who  has  caught  the  spirit  and 
tempo  of  the  prologue  and  picture. 


Harding  Boosts  Fisher 

Henry  Lustgarten,  manager  of  the . Harding, 
Chicago,  prepared  a unique  advertising  stunt  in 
the  form  of  a telegram  which  advertises  the  five 
hundredth  performance  of  Mark  Fsher  and  ex- 
ploits Clara  Bow  in  her  new  feature.  The  tele- 
gram has  a heading  as  follows:  “Hardingram," 
and  other  text  under  heading  and  sides  to  look 
like  a Western  Union  Telegraph  blank.  This 
announcement  is  being  mailed  to  all  the  patrons 
of  the  Harding  and  Senate  theatres. 


STAGE  SHOWS 


New  York  Roxy 

Week  Ending  May  21 

When  they  do  things  with  a bang  here  they 
venture  into  it  with  a manner  all  their  own — 
classical  jazz  this  week — and  how.  Do  they  like 
it?  You  should  listen  to  eight  thousand  say  so 
with  both  hands. 

Roxy  Grand  Organ — "Liebestraum”  played  on 
three  consoles  by  Lew  White,  Dezo  Von  D’An- 
talffy  and  C.  A.  J.  Parmentier.  For  getting 
things  started  this  does  the  trick. 

Concerto  Jazz  Band,  symphony  orchestra  and 
chorus.  In  this  concerto  jazz  players  are  on  the 
stage,  grouped  by  the  chorus,  and  in  this  num- 
ber it  is  used  as  most  use  a soloist,  to  an  ac- 
companiment by  the  symphony  orchestra.  W. 
Franke  Harding  composed  it  following  the  idea 
as  suggested  by  Roxy.  There  are  novel  cadenzas 
for  accordion  and  banjo,  and  he  has  made  use 
of  the  chorus  in  a most  original  way.  Six  min- 
utes, good  applause. 

Scenic  "Seas  of  the  World,”  with  six  classical 
dancers,  three  on  each  side  of  the  screen,  do- 
ing their  bit  toward  the  last  quarter  of  the  pic- 
ture. Arrangement  exceptionally  neat  and  good 
entertainment  quickly  appreciated.  Beautifully 
done.  Five  minutes. 

Minuet — Roxy  Ballet  Corps  assisted  by  Celia 
Branz  and  Beatrice  Belkin.  Full  stage.  Two 
minutes.  Some  thirty  of  the  ballet,  paired  as 
ladies  and  gentlemen  of  early  Colonial  days,  do- 
ing beautifully  executed  minuet  while  team  men- 
tioned duet  the  while  in  song. 

“Gavotte” — ^Maria  Gambarelli  enters  here  for  her 
solo  bit  of  rhythm  and  class.  Lasts  but  a mo- 
ment, but  good. 

Second  Minuet — Harold  Von  Duzec  and  Gladys 
Rice  enter,  courtesy  to  the  guests  and  sing  a 
verse  and  chorus  of  folk  song.  Well  done. 

Jig.  Entire  ballet,  with  “Gamby”  and  Allan 
Wayne  leading,  do  this  fast  stepping  piece  of 
olden  times  and  finale  here  is  quite  picturesque. 
Two  short  minutes  and  big  applause. 

“The  Big  Top” — another  venture  into  Jazzmania 
introducing  the  Roxy  Jazzmanians,  assisted  by 
the  entire  ensemble  and  the  Russian  Cathedral 
Choir.  Full  stage.  Circus  setting.  About  one 
hundred  people,  forty  of  whom  are  grouped  as 
spectators  in  hick  costumes.  Jazz  orchestra,  back 
center  and  elevated  in  band  wagon  style,  opens 
with  hot  selection  paraphrasing  bit  from  “Pagli- 
acci”  and  "Hits  of  Yesterday  and  Today.” 

“Circus  Days” — quartette  and  chorus  say  it 
with  song  to  get  the  circus  feeling  out  front  and 
center. 

Irwin  Shelton — For  trick  stepping  and  ways  of 
doing  it  that  are  decidedly  new  and  clever  this 
boy  has  it.  Routine  short  and  snappy. 

Gallop — “Dance  of  the  Serpents,”  ballet  dressed 
in  novel  clown  attire  in  a number  chuck  full  of 
pep,  winning  the  first  real  enthusiastic  applause. 
Short  two  minutes. 

Acrobatic  Dance — Cliff  Crane.  One  of  those 
old-fashioned,  foolish  scare  crow  things  at  which 
this  gentleman  is  an  artist.  Well  rewarded.  Hick 
costume.  Two  minutes. 

Russian  Drinking  Song — Russian  Cossacks  dis- 
mounted and  ran  in  here  to  get  this  off  their 
chest  and  did  a nice  job  of  it. 

Natacha  Nattova — noted  young  Russian  dancer 
and  featured  attraction  of  the  show — is  lowered 
from  the  big  top  on  a trapeze  bar  and  from 
here  on  is  assisted  by  G.  Rodin.  The  girl  is  spec- 
tacular and  phenomenal  in  her  work.  Despite 
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the  streimoTis  physical  effort  necessitated  in  ex- 
ecuting her  routine,  she  is  grace  personified.  For 
instance,  she  makes  a manning  flying  tackle,  as 
it  were,  for  her  partner,  only  she  does  it  feet 
first  and  catches  and  holds  herself  around  her 
partner’s  waist — head  down — missing  the  floor  but 
an  inch.  Again  in  a dizzy  bit  of  whirling  they 
extremely  difficult  work,  and  what  applause 
when  he  finally  throws  her  sliding  across  the 
stage  and  folks  discover  it  is  part  of  the  routine 
and  not  an  accident.  A pin  drop  is  audible  while 
the  dance  is  on,  but  the  applause  is  probably  the 
greatest  ever  accorded  any  dancer  this  reporter 
has  seen.  She  electrified  them.  Time  two  min- 
utes : twelve  for  the  whole  revue. 

Finale — all  hands  join  in  to  whoop  it  up  in 
song  and  dance.  A great  show. 


New  York  Paramount 

Week  Ending  May  21 

Opening — Orchestra  plays  on  for  some  thre« 
minutes  and  the  curtain  parts  showing  old  paint- 
ing, “The  Concert.”  This  comes  to  life  with  sex- 
tette and  Herman  Stacke,  violinist,  playing  and 
singing  selection.  Cleverly  and  beautifully  done. 
Lights  are  dimmed  and  group  fades  back  into  pic- 
ture. Big  applause.  Time  five  minutes.  Curtains 
draw  and  orchestra  goes  into  “The  Song  of  the 
Flame”  for  minute  and  another  stage  scene  is 
opened  with  Paramount  ensemble  of  fifteen  sing- 
ing in  uphill  silhouette.  Finale  of  number  with 
flames  playing  in  background  striking  and  brought 
big  applause. 

“The  Road  to  The  Yukon,”  a Fox  scenic. 

Jesse  Crawford,  with  Mrs.  Crawford  at  the 
stage  console.  He  opens  with  “Sometimes  I’m 
Happy,”  and  Mrs.  Crawford,  with  Jesse  listen- 
ing, plays  rhythm  for  a moment  till  they  both 
strike  it  off  with  “Hallelujah.” 

Paramount  News — and  “Jungle  Belles,”  Bray 
cartoon. 

“Patches” — A kaleidoscopic  patchwork  revue,  de- 
vised and  staged  by  John  Murray  Anderson. 

“A  Patch  of  Dance” — sung  by  Eduard  Molitore 
in  one  with  patchwork  drop. 

“A  Patch  of  Dance” — the  eight  Markert  Danc- 
ers— step  from  behind  patches  in  curtain  and  do 
a lively  number  a la  Tiller  girls.  Great  team 
work.  Cast : Enid  Parsons,  Estelle  Zintz,  Mar- 
guerite Miller,  Billie  Miller,  Connie  MacDonald, 
Irma  Millner,  Rosalie  Simmons,  Patsy  Bradhurst 
and  Babe  Fenton,  the  last  named  being  the  spe- 
cialty dancer  of  the  group,  and  good.  Time, 
short  two  minutes. 

“A  Patch  of  Romance” — “Twilight”  sung  by 
Eduard  Molitore  and  Camilla  Tentera. 

“A  Patch  of  Novelty” — Johnnie  Mills  and  Tim 
Shea  do  some  hot  tumbling  that  brought  the  big 
applause  they  deserved. 

“A  Patch  of  Fantasy  and  Jazz,”  sung  by 
Eduard  Molitore  and  Camilla  Tentera,  danced  by 


the  eight  Russell  Markert  Dancers.  This  worked 
together  for  a moment,  and  then  Beth  Calvin  does 
a solo  turn  on  her  toes.  Caites  Brothers  do  an- 
other quick  bit  and  all  break  into  a finale  group 
of  action  that  is  curtained  quickly. 


Chicago  Chicago 

Week  Ending  May  22 

This  house  having  achieved  approximate  per- 
fection as  a model  of  DeLuxe  performances  (non- 
bandshow)  both  as  to  content  matter  and  program 
apportionment,  the  present  report  is  made  by 
stopwatch  for  the  benefit  of  those  wise  showmen 
who  build  their  entertainments  over  the  design 
etched  by  the  Chicago  theatre.  Here  it  is : 

7:05 — “Twilight  Melodies,”  Orchestra  Produc- 
tion based  on  better  known  music  by  Rubenstein 
featuring  “Kamenoi  Ostrow,”  which  may  not  be 
the  way  to  spell  it,  and  “Melody  in  F.”  It 
started  with  the  orchestra  raised  on  the  elevator 
pit.  then  went  to  the  stage  with  Russian  exterior 
drop  (scrim)  in  front  of  which  ensemble  in  cos- 
tume sang.  Ensemble  exit  was  followed  by  fad- 
ing in  of  three  scrimmed  panels,  musicians  and 
singers  in  each,  total  production  getting  pro- 
longed applause  as  result  of  well  built  cumula- 
tive effect  at  end  rather  than  matter  preceding, 
interest  having  sagged  a bit  in  the  midsection. 

7:20 — Roxy  Larocca  in  front  of  drape  with 
harp  he  knows  how  to  play  but  doesn’t  work  at 
seriously,  preferring  to  prove  this  department’s 
frequently  expressed  statement  that  any  desirable 
effect  which  may  be  gained  by  community  singing 
can  be  obtained  as  well  otherwise  as  with  the 
pipe  organ.  Larocca  had  ’em  singing  without 
half  the  effort  the  organ  men  require  to  do  it 
and  they  seemed  to  like  the  switch.  It’s  recom- 
mended herewith  and  can  be  done  by  harpist, 
singer,  ukelele  player  or  any  other  type  of  artist 
who  works  with  easy  informality  and  knows  his 
oats.  Besides,  it  takes  less  time. 

7 :30 — Newsreel. 

7:35 — Henry  B.  Murtagh  at  the  organ  in  “Bar- 
num  Was  Right,”  slides  reciting  that  some  folks 
want  one  thing  and  some  another  and  so  he’d 
give  everybody  both.  It’s  a guess  that  Murtagh’s 
lines  are  his  own,  but  a pretty  safe  one,  as  they’re 
different  than  others  and  successive  numbers  are 
in  the  same  tone  of  voice,  a mighty  good  one. 
The  idea  planted,  he  played  “It  All  Depends  on 
You,”  not  asking  them  to  sing,  closed  off  and 
took  a bow,  then  went  into  “Salut  a Pasthe”  and 
played  the  socks  off  it,  taking  another  bow  at 
its  conclusion.  It’s  of  interest  in  connection  with 
Murtagh  that  there  isn’t  a sheet  of  music  on  the 
console  when  he’s  working,  be  the  numbers  big 
or  little,  and  his  repei*toire  is  apparently  without 
limitation  in  any  direction. 

7.45 — “Down  South,”  Publix  unit  that  looks  like 
the  Cambria  product  and  impressed  the  folks  who 
grew  up  on  his  stuff  as  his  stuff  always  impressed 
them. 


8:05 — Pictures  from  here  on. 

Observation : There’s  a lot  of  good  theatres  to 
go  to  next  time  you’re  in  town  but  this  is  the  one 
to  go  to  first. 


Chicago  Harding 

Week  Ending  May  22 

Art  Kahn  and  his  novelty  syncopators  in 
“You’ll  Be  Surprised”  offered  Ruth  Etting,  Mar- 
kell  and  Faun,  George  Boyce  and  many  others  in 
this  week’s  stage  presentation.  The  offering  ran 
as  follows: 

Opening:  Full  stage  special  setting  with  band 
playing  a pretty  arrangement  of  “Pretty  Little 
Butterfly,”  male  voice  singing  off-stage  as  the 
Gould  girls,  in  butterfly  costumes,  drape  the  set- 
ting, going  into  a special  butterfly  routine  for  a 
second  choius.  One  of  the  Gould  girls,,  entering 
from  left  wing,  goes  into  a neat  butterfly  toe 
specialty,  later  assisted  by  the  rest  of  the  girls 
in  a fluttering  routine.  A point  of  interest  is 
that  during  this  number  a huge  basket  of  flowers 
hanging  from  center  borderlights  displays  a num- 
ber of  fireflies,  this  together  with  the  lighting 
effects  and  colored  spots  changing  on  the  dance 
routine  giving  the  costumes  a variation  of  color 
making  the  entire  number  and  routine  artistic 
from  the  front. 

Clem  Dacey  enters  for  the  finish  of  this  number, 
singing  a chorus  on  the  stage. 

A band  number,  “Sam,  The  Old  Accordion 
Man,”  follows  with  a cornet  specialty,  band  later 
going  into  a snappy  aiTangement  of  “Some  of 
These  Days.”  There  is  no  doubt  these  boys  know 
how  to  treat  tunes  of  this  sort  and  are  worthy 
of  the  title  “Novelty  Syncopators.” 

Signor  Bascope,  followed,  dressed  in  troubadour 
costume  and  walking  stick,  offering  “La  Paloma” 
and  “O  Sole  Mio.”  One  of  the  features  of  this 
young  man’s  offering  is  his  clever  whistling  of 
classical  tunes.  He  stopped  the  show  at  this  per- 
formance, taking  an  encore  and  several  bows 
before  he  was  allowed  to  go  back. 

He  was  followed  by  George  Boyce,  an  eccentric 
dancer  who  was  recently  seen  in  one  of  the  loop 
houses  and  who  repeated  his  success  here.  Boyce 
possesses  a pair  of  nimble  limbs  and  rhythmatic 
feet.  He  is  a fast  dancer,  doing  a short  but  well 
arranged  routine  that  puts  the  right  finish  to  any 
stage  show.  He  earned  an  encore  and  a nice 
reception  for  his  offering. 

This  was  followed  by  a symphonic  jazz  arrange- 
ment of  “H  Trovador”  with  Art  Kahn  conducting 
the  band.  Every  once  in  a while  this  leader  gives 
his  audience  a touch  of  classic  or  opera  and  this 
one  seemed  to  go  to  their  hearts.  It  was  very 
effective,  especially  as  the  lights  dim  down  dur- 
ing the  section  where  the  anvil  chorus  is  played. 
All  band  arrangements  are  made  by  Eddie  Stork, 
the  banjo-player,  and  he  merits  special  mention 
for  this  marvelous  piece  of  work. 

This  was  followed  by  the  Gould  girls  in  another 
special  routine  conceived  and  staged  by  David 
Gould.  Phis  routine  was  neatly  dressed  in  white 
costumes  from  head  to  foot  with  silk  white  capes 
trimmed  with  red  lining  on  the  right,  and  blue 
on  the  left,  making  a very  novel  effect  in  the 
signal  routine  to  “The  Vagabond  King,”  expos- 
ing at  the  end  of  the  number  beautiful  white 
bodices  decorted  with  rhinestones. 

Clem  Dacey  came  on  next  with  his  interpreta- 
tion of  “The  Whispering  Song,”  assisted  by  the 
boys  in  the  band  with  many  clownish  tricks  and 
specialties.  Dacey  has  been  reported  many  times 
before  in  these  columns. 

He  was  followed  by  Markell  and  Faun,  who  are 
now  making  their  third  appearance  in  these 
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houses,  in  their  inimitable  comedy  pantomime 
dance.  Markell,  a dancer  of  poise  and  show- 
manship, does  some  clever  one  hand  cartwheels. 

They  stopped  the  show  at  this  performance. 

Ruth  Etting  was  next  and  after  singing  a 

number  of  popular  songs  she  was  called  back 

several  times  for  more.  Ruth  is  very  popular  in 
Chicago  presentation  houses  and  could  sing  on 
forever.  After  several  encores  she  was  followed 
by  a band  arrangement  of  “Tiger  Rag,”  a great 
band  tune  that  was  played  in  real  jazz  style 
with  a lot  of  specialties  intermingled. 

Finale:  Band  playing  “Moonlight  in  Ganges” 

with  a special  setting  on  platform  above  orchestra 
representing  a palace  scene  in  Egypt,  with  four 
pillars  revolving  slowly  displaying  four  Gould 
girls,  one  in  each  pillar,  who  join  the  other  girls 
all  in  Egyptian  costumes,  and  go  into  a special 
dance  routine  as  a young  lady  in  center  offers  a 
vocal  chorus. 

Chicago  Sheridan 

Week  Ending  May  22 

Verne  Buck  and  his  orchestra  in  a cleverly 
staged  presentation  called  “Dutch  Blues”  featur- 
ing the  William  Sisters,  McKenzie  and  Bishop,  and 
other  artists  of  note  was  this  week’s  offering. 
This  marks  Verne  Buck’s  second  week  at  the  above 
house  and,  according  to  press  and  public  opinion, 
his  success  will  keep  him  here  indefinitely.  The 
stage  show  ran  as  follows: 

Opening : Black  scrim  drop  with  huge  picture 
of  Dutch  piate  in  center,  behind  which  the  band 
is  playing  “Where,  Oh  Where”  as  curtain  rises 
gradually,  showing  full  stage  setting  of  Holland 
scene  with  the  band  in  Dutch  outfits.  Verne 
Buck,  dressed  in  complete  Holland  togs  including 
wooden  shoes,  enters  and,  after  receiving  a huge 
reception,  leads  the  orchestra  into  an  arrange- 
ment of  “Red  Mill,”  one  of  Victor  Herbert’s  melo- 
dies which  this  band  played  not  only  as  a beauti- 
ful number  but  in  tribute  to  one  of  America’s 
Greatest  Composers.  This  number  was  assisted 
by  the  Abbott  Girls  in  a Holland  dance  routine. 

The  next  entertainers  on  the  program  were 
McKenzie  and  Bishop,  who  offered  their  usual 
harmony  songs  in  an  unusual  way,  stopped  the 
show,  took  an  encore  and  several  bows.  These 
boys  have  been  reported  many  times  before  and 
it  seems  that  our  prediction  has  become  a realiza- 
tion. (For  further  details  look  up  back  numbers 
of  this  publication). 

Another  band  number  follows,  “Muddy  Waters,” 
with  a chorus  sung  by  Clyde  Griswold,  banjo- 
player,  who  stopped  the  show  and  was  compelled 
to  sing  a second  choras  before  the  band  could 
continue  tbe  number.  This  boy  sure  knows  how 
to  sing  this  type  of  song  and  the  orchestra 
seemed  to  put  all  they  had  behind  the  tune.  They 
were  followed  by  Babe  Kane,  Sugar  Cane  of 
Cafe  Entertainers,  who  offered  her  usual  routine, 
harmony  singing  and  eccentric  dancing.  After 
an  encore  and  bows  she  was  followed  by  Mos- 
berg  and  Sutton,  pianist  of  this  band  who  offered 
a composition  written  by  Sutton  called  “Solid 
Ivory.”  This  tune  is  very  catchy  and  should  be 
very  much  in  demand  as  a piano  number. 

Verne  Buck  and  Melba  (Abbott  dancer)  enter, 
both  riding  on  velocipedes,  and  go  into  a dutch 
song  and  dance  which  not  only  created  a panic 
of  iaughter  but  stopped  the  show  completely. 
Verne  Buck  next  introduced  his  saxophone  player. 
F.  Wilson,  who  sang  a chorus  of  “Moonbeam”  in 
a very  pleasing  manner,  accompanied  by  the 
band.  This  was  followed  by  Frank  Judnick,  ac- 
cordianist,  who  offered  “Ain’t  She  Sweet,”  with 
the  band  going  into  the  tune  in  real  hot  style. 
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(At  this  point  Verne  Buck’s  baton  breaks  and  he 
immediately  makes  a grab  for  his  violin.)  He 
assists  Frank  in  a second  chorus,  both  scoring  big 
compelling  them  to  take  another  encore. 

A special  arrangement  of  “Blue  Skies”  was  then 
offered  by  the  band  with  specialties  offered  by 
Luch  Hiatt,  trombone  player  and  arranger  of  the 
number,  and  a harmony  solo  by  Buck,  Griswold 
and  Wilson.  They  were  followed  by  the  William 
Sisters,  whose  offering  is  of  less  importance  than 
the  style  of  its  delivery.  As  usual,  the  girls 
scored  heavily,  taking  two  encores  and  several 
bows. 

Finale:  Abbott  Girls  going  up  the  aisle  through 
audience  passing  real  tulips  as  the  band  plays 
“It’s  Tulip  Time  in  Holland”  while  F.  Wilson  sings 
a chorus,  girls  later  returning  to  stage  and  fin- 
ishing with  a fast  dance  routine  as  the  three 
windmills  in  the  background  start  to  rotate  as  they 
illuminate. 

Chicago  Granada 

Week  Ending  May  22 

Charles  Kaley  in  “The  Sweetheart  of  Sigma 
Chi,”  this  week’s  offering,  ran  as  follows : 

Opening:  Special  drop  decorated  with  pennants 
from  various  colleges  as  the  strains  of  “Sweet- 
heart of  Sigma  Chi”  came  through.  Curtain 
rising  slowly  expose  full  stage  setting  with  band 
led  by  J.  P.  Packard,  cheer  leader  of  the  North- 
western University,  who  puts  orchestra  through  a 
series  of  college  yells.  Later  announcing  Charles 
Kaley.  Kaley  enters  and  directs  the  orchestra 
through  a medley  of  college  songs,  each  being 
introduced  by  an  usher  with  placard  announce- 
ment. After  six  or  seven  numbers  have  been 
played,  all  registering  big,  Sylvester  and  Worth 
are  introduced  as  college  gymnasts  who  offer  a 
well  arranged  routine  of  acrobatic  hand  balanc- 
ing. 

They  were  followed  by  Barbara  Black,  North- 
western debutante,  who  made  her  dancing  bow 
in  this  show,  and  Bob  James,  also  of  Northwests 
ern,  offering  “Ain’t  She  Sweet,”  while  Miss  Black 
did  a peppy  Black  Bottom  which  set  them  right 
from  the  very  start.  The  tremendous  popularity 
of  this  couple  was  evidenced  by  the  huge  recep- 
tion received  at  this  performance. 

The  Granada  Girls  come  on  next  in  a pretty 
tap  routine  in  march  time  dressed  as  Collegians. 
Next  was  a band  number  with  Charles  Kaley, 
later  going  into  “Just  Like  a Butterfly,”  which 
Kaley  knows  how  to  put  over  without  effort.  The 
reception  and  appreciation  of  this  leader’s  talent 
is  becoming  better  each  week.  Although  this 
numbez’  is  a brand  new  tune,  Charlie  was  suc- 
cessful in  selling  it  to  the  public.  After  an  en- 
core and  several  bows,  he  introducel  “Jazz  Lips” 
Richardson,  a colored  dancer  who  is  one  of  the 
most  versatile  steppers  that  this  reporter  has 
ever  seen  in  presentation.  His  eccentric  comedy 


dancing,  together  with  his  acrobatic  tumbling, 
completely  stopped  the  show  at  this  performance, 
taking  three  encores  and  several  bows. 

McGrath  and  Deeds  came  next  and  repeated 
their  success  of  the  Sheridan  last  week.  Our  last 
report  still  holds  good  for  this  team.  They  were 
followed  by  a band  number,  “South  Wind,”  which 
was  neatly  played  by  this  band,  later  going  into 
the  Finale  with  Charles  Kaley  again  singing  “The 
Sweetheart  of  Sigma  Chi”  while  the  Granada  Girls, 
dressed  in  beautiful  evening  gowns,  do  a slow 
ball  room  dance.  A large  drum  shaped  ornament 
setting  on  platform  above  band  bearing  insignia 
of  the  Fraternity  (Kaley’s  own  frat)  gradually 
fades  out  exposing  Baz’bara  Black  inside  the  or- 
nament representing  the  sweetheaz-t. 

Observation:  This  orchestra  now  broadcasts 

nightly  over  the  new  Radio  Station  WCFL,  and 
it’s  woz’th  tuning  in  on  them  some  time. 

Chicago  Capitol 

Week  Ending  May  22 

Del  Delbridge  and  his  Capitol  Merry  Makers  in 
“Spring  Fever,”  featuring  Karanoff  and  Marie, 
was  this  week’s  stage  offering.  Although  the 
title  was  a little  bit  out  of  season,  it  had  very 
little  to  do  with  the  offering,  one  of  the  nicest 
yet  to  enter  this  house.  The  show  ran  as  fol- 
lows : 

Opening:  Full  stage  setting  of  home  interior 

with  mezzanine  floor  and  staiz'case  arrangement 
down  center.  Band  playing  popular  tunes  as  boy 
and  girl  on  the  mezzanine  sing  the  choz*us,  while 
Capitol  girls  in  spring  costumes  go  into  Tiller 
routine.  Stage  goes  dark  for  a few  seconds  with 
spot  centei’ed  on  left  wing  showing  couple  sitting 
on  bench  hiding  behind  black  umbz'elia  as  cop 
enters,  z-eproaching  them  for  spooning  in  public. 
The  couple  happens  to  be  “Del”  and  Dotty  Mor- 
rison, who  goes  into  her  specialty  on  “Evez'ything’s 
Made  for  Love.”  Dotty  has  been  reported  befoz*e 
in  these  columns. 

The  next  number  jzlayed  by  the  band  was 
“Foz’give  Me”  with  specialties  by  the  boys  and 
with  “Del”  and  two  others,  forming  a trio,  off- 
ering a soft  harmony  number. 

They  were  followed  by  the  Carroll  Twins,  two 
young  men  in  eccentric  dancing,  who  offer  a drunk 
routine  to  “Three  O’CIoek  in  the  Morning”  tune. 

Ned  Miller  offered  the  “Sally”  number  and 
after  an  encore  and  several  bows,  “Del”  and  the 
boys  went  into  a clever  band  az’rangement  of 
“You  Don’t  Like  It,  Not  Much,”  which  this  out- 
fit plays  for  all  it’s  worth,  later  going  into  a 
waltz  tune  as  “Karanoff  and  Marie,  posing  as 
statue  figures  on  the  mezzanine,  come  to  life 
and,  after  descending  the  stairs,  go  into  their 
usual  Adagio  routine.  It  is  needless  to  say  much 
for  this  team,  as  they  have  been  repoi’ted  many 
times  before  and  hez*e  repeated  their  former  suc- 
cee.ses. 


GEORGE  BOYCE 


Concluding  Lubliner  & Trinz 
theatres  this  week,  with  ART 
KAHN.  Week  May  30  at 

ORIENTAL  THEATRE,  CHI- 
CAGO. Playing  Return  En- 
gagement with  PAUL  ASH. 


“THE  AHlSTOCIiATIC  STErFEKS” 

VALE  and  STEWART 

A Presentation  Act  With 
Class  and  Speed.  Direc- 
tion— Max  Turner  and  Phil 
Tyrrell. 

NOTE.  Have  you  seen  WILLIAMS  & ROSS? 


DARLING  TWINS 

(The  Pocket  Eidition) 

jS’ow  Tourinsr  I’lUJI.IX 
XHE.VrKES 

Tilts  Week  Ritz  Thesitre, 

Tulsa,  OUla. 

Ne.vt  AVeek  Palaee  Thea- 
tre, Dallas,  Texas 

Still  SailinsT  Along:  on  the  Wave  of  Success 

Direction  of  Max  Turner  and  Phil  Tyrrell.  Wm.  Morris,  Chicago  Office 


Formerly  featured  in 
ZIEGFELD  FOLLIES 
and  DILLINGHAM 
PRODUCTIONS 


They  Look  Alike — Work 
Alike  And  How!!! 
Now  Being  Featured  In 
Presentations 


Now  Toiirins:  Soutlierji  PI  B- 
I.IX  Route  after  eoninleting; 
20  w'eeks  of  Del.uxe  Picture 
Houses  and  Seeoiul  Return 
Euffageuieut  over  all  B & K 
and  I,  & T Tlieatres 


Opening  at  the 
RIALTO  THEATRE, 
DENVER,  COLO. 
This  Week 


“Nimble-Limbs” 

Agent 
Max  Turner 


Week  June  6,  UPTOWN 
Theatre,  Chicago.  Week  June 
1.3.  TIVOLI  Theatre.  Chicago, 
Many  thunks  to  MORRIS 
SILVER  and  PAUL  ASH. 
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Finale:  Karnoff  and  Marie  back  on  mezzanine 
platform  as  the  Capitol  Girls,  all  in  white,  pose 
in  huge  picture  frame. 


Chicago  Oriental 

Week  Ending  May  22 

“Around  the  Town”  was  the  name  of  this  show, 
which  had  a yawning  cavity  marking  spot  where 
Abbott  dancers  should  have  appeared,  and  it  ran 
like  this: 

Opening:  Paul  Ash  on  in  front  of  drop  mega- 
phoning lead  into  bus  flash  disclosed  when  drape 
flew,  bus  moving  off  left  as  Paul  Small  and  A1 
Kvale  come  on  to  do  machine  gun  murder  bit  in 
blackout  manner  with  cop  on  for  tag  running, 
"Dead-ha-ha-ha.”  No  nice  way  to  treat  the  police 
force,  but  a giggle. 

“Hoosier  Sweetheart”  by  band.  Small  singing 
chorus. 

Iloma  Bailey  in  a high  hat  soprano  thing,  then 
“When  Day  Is  Done”  and  finally  “Russian  Lulla- 
by” with  the  incomparable  trombone  (whom  Ber- 
lin ought  to  lease  from  Ash  for  the  period  of  this 
tune’s  emergency)  on  for  a lift.  Miss  Bailey's 
getting  a better  hold  on  this  house  as  the  weeks 
pass  and  her  voice  gets  (or  sounds)  better  as  she 
goes  along. 

Accordionist,  out  of  the  band,  in  a classical 
stretch  that  had  everything  and  a jazz  follow-up 
equally  effective.  Put  this  fellow  (if  you  know 
his  name)  in  the  select  group  of  musicians 
equally  at  home  on  both  sides  of  the  syncopation 
fence. 

Ponce  Sisters,  working  with  piano  on  stage  up 
and  back,  in  quite  a lot  but  not  nearly  enough 
harmony  singing.  The  girls  are  distinctive  as  to 
style  and  naturals  for  picture  time. 

Harry  Somebody,  he  was  on  so  briefly  the  name 
doesn’t  matter,  opening  “Fifty  Million  French- 
men” and  getting  away  to  let  the  bandmen  clown 
the  number,  which  didn’t  panic  ’em. 

George  Dewey  Washington,  but  why  rave  fur- 
ther about  this  colored  gentleman’s  voice  or  man- 
ner ? He’s  a story  if  show  business  ever  had  one, 
a story  pretty  well  synopsized  in  his  curtain 
speech  (after  killing  ’em  with  several  numbers) 
which  ran,  “I’m  grateful  for  this  applause,  which 
goes  to  my  heart  and  not  my  head.”  Washington, 
is,  perhaps,  the  only  singer,  irrespective  of  color, 
who  can  sing  “Eli  Eli”  to  Ash’s  piano  accompani- 
ment and  get  not  even  a suppressed  giggle  out  of 
an  Oriental  audience.  He  did  that  thing,  the 
crowd  in  silently  attentive  admiration  of  his 
superb  rendition,  and  it’s  a record.  (Which  sug- 
gests that  Ash’s  Columbia  hookup  might  facilitate 
getting  the  Washington  voice  into  wax  while  it’s 
in  its  present  practically  perfect  state.) 

Roy  Smeck  had  the  tough  job  of  following 
Washington  but  got  away  with  it  after  a time, 
varying  his  routine  and  adding  a guitar  section 
he  hasn’t  been  using  in  the  other  local  houses. 
’They  ought  to  send  him  around  again  to  do  it. 


Finale — Not  much  of  anything,  band  blaring 
and  unidentified  steppers  kicking  in  with  a few 
ins  and  outs.  Just  a finish. 

Observation:  Not  even  Ash  can  drop  out  an 
item  like  the  Abbotts  he’s  had  prior  to  this  show 
and  look  the  same. 

Milwaukee  Wisconsin 

Week  Ending  May  21 

The  overture  by  the  Wisconsin  ’Theatre  orches- 
tra under  the  direction  of  Rudolph  G.  Kopp  was 
a selection  from  “C'avaliera  Rusticana.”  After 
the  selection  has  been  played  through,  the  cur- 
tain rose  upon  a very  colorful  interior  European 
setting  and  Miss  Sonya  Rozann,  soprano,  and 
Pietro  Barchi,  tenor,  sang  part  of  the  selection 
accompanied  by  the  orchestra.  The  two  singers 
were  dressed  in  European  costumes  and  with  the 
beautiful  lighting  effects  and  the  fine  blending  of 
their  voices  the  entire  presentation  went  over 
big. 

Trado  Twins,  formerly  with  the  Music  Box  Re- 
vue, came  in  for  their  amount  of  applause  also. 
As  the  curtain  opened,  the  one  twin  seemed  to  be 
standing  before  a mirror  fixing  his  tie,  but  in 
reality  it  was  only  a frame  with  his  twin  stand- 
ing behind  it.  The  boys  then  did  some  very 
clever  soft  shoe  dancing  and  sang  popular  songs 
which  went  over  big  with  the  audience. 

Milwaukee  Alhambra 

Week  Ending  May  21 

The  overture  by  the  Alhambra  orchestra  this 
week  under  the  direction  of  Sol  Shapiro  was  en- 
titled, “Springtime”  and  was  written  by  Fred  S. 
Meyer,  managing  director  of  the  theatre  It  is  a 
waltz  and  is  Mr.  Meyer’s  first  effort.  The  orches- 
tral arrangement  was  made  by  Heinz  Roemheld, 
who  was  formerly  director  of  the  Alhambra  thea- 
tre orchestra.  The  selection  is  very  beautiful  and 
was  well  received  by  the  audience. 

The  stage  presentation  consisted  of  several 
classical  selections  by  Billy  Lindner  at  the  piano, 
Sol  Shapiro,  violinist,  and  Edgar  Roemheld,  cell- 
ist. The  audience  applauded  the  numbers  with 
much  enthusiasm. 

Besides  the  regular  feature  photoplay  the  two 
reel  film,  “Trapped  by  Radio,”  which  was  filmed 
by  the  Alhambra  theatre  with  the  cooperation  of 
the  “Wisconsin  News”  under  the  direction  of 
Don  C.  Newland  was  shown. 


Detroit  Michigan 

Week  Ending  May  21 

Sampler  work,  once  popular  among  the  young 
ladies,  forms  the  basic  theme  of  “The  Sampler,” 
Publix  unit  toplining  this  week.  It  is  a diver- 
tissement suggested  by  the  old-time  embroider 


work  serving  to  demonstrate  a beginner’s  skill 
with  the  needle. 

The  attraction  offers  A1  and  Gussie  Blum  in  a 
rag  doll  dance:  delightful  singing  by  Olive  Hutch- 
inson, soprano ; and  the  Neal  Sisters,  instrumen- 
talists. Others  figuring  prominently  in  the  ac- 
tivities are:  Warren  and  Franc  Lassiter,  Simone 
Andre  and  Billy  Smith. 

Overture:  Gershwin’s  “Song  of  the  Flame,” 

with  15  voices  from  the  Detroit  Operatic  chorus, 
and  the  Michigan  symphony  under  Eduard  Wer- 
ner’s direction. 

Detroit  State 

Week  Ending  May  21 

“Hip!  Hip!  Hurray!”  the  stage  attraction  con- 
ducted by  Charles  Melson,  offered  clever  talent 
in  a bill  of  syncopation  and  merrymaking. 

Hal  Sidare,  eccentric  dancer  with  a reputation, 
proceeded  to  live  up  to  claims  when  he  did  some 
excellent  stepping  that  drew  a fine  share  of  the 
applause.  Another  hit  of  the  show,  to  judge 
by  the  enthusiasm  of  audiences,  was  Evelyn  Hocy, 
a blonde  miss  who  is  equally  pleasing  when  she 
vocalizes  or  dances. 

Frank  Hamilton,  personable  singer,  was  next 
on  the  program  in  popular  tunes. 

More  fine  dancing  was  executed  by  Muriel 
Kaye,  who  created  a sensation  with  her  huge 
green  fan  and  slow  rhythm  steps.  Eddie  Moran, 
funster,  contributed  his  usual  bit  of  nonsensical 
dialogue  with  Melson,  and  Dorothy  Shackley  was 
listed  in  a toe  dance  act.  The  whole  presentation 
had  a good  musical  background  supplied  by  the 
State  orchestra. 


Detroit  Capitol 

Week  Ending  May  21 

Frances  White,  musical  comedy  and  vaudeville 
star,  headlined  the  stage  production,  “In  A Spring- 
time Garden,”  which  was  supervised  by  Bob  La 
Salle,  master  of  ceremonies.  Miss  White’s  song 
repertoire  proved  excellent,  and  some  credit  goes 
to  her  accompanist  who  did  good  work  on  the 
piano. 

The  band,  directed  by  Russ  Morgan,  opened  in 
the  usual  manner  and  was  followed  by  La  Salle’s 
appearance.  After  a brief  introduction,  Charles 
Jolley  tenored  an  Ernest  Ball  selection,  receiving 
nice  applause.  The  encore  diminished  and  Helen 
Stephen,  singing  violinist,  stepped  from  behind  the 
curtain  do  a pleasing  act.  Double-voiced  Sylvia 
Hanley  in  songs ; La  Salle’s  wise  cracking  ; and 
Stepanhoff,  speedy  Russian,  giving  his  interpre- 
tation of  a whirlwind,  completed  the  program. 

St.  Louis  Loewis  State 

Week  Ending  May  20 

Mile.  Andree  and  her  “Revue  de  Paris,”  in 
which  she  is  assisted  by  Monsieur  Jaime  del  Val 
and  the  Parisienne  Orchestra,  was  the  featured 
stage  attraction  of  the  week. 

Don  Albert  and  hie  orchestra  presented  for 
overture  a number  of  classics  featuring  Arthur 
Koch,  soloist  of  the  St.  Louis  Symphony  orchestra 
at  the  piano.  Included  were  Rachmaninoff’s 
“Prelude  in  G Minor,”  Liszt’s  “Sixth  and  Second 
Hungarian  Rhapsodies,”  Chopin’s  “Fantasie  Im- 
promptu” and  “Nola.” 

St.  Louis  Missouri 

Week  Ending  May  20 

“Lotsa  Pep”  was  the  title  for  Brooke  Johns* 
musical  show  for  the  week. 
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JAZZ-UPS*^  RICHARDSON 

The  Most  Talked  of  Eccentric  Dancer  in  Chicago 


Met  with  Big  Success  at  the 
GRANADA  theatre,  Chicago 
last  week.  This  week  play- 
ing at  the  CAPITOL  theatre, 
Chicago. 


Many  Thanks  to  MURRAY 
BLOOM,  CLYDE  HOOD  and 
CHARLES  HOGAN 


The  New  MARBRO  theatre, 
Chicago  to  follow.  Marks 
Bros,  new  $5,000,000  Photo- 
play Palace. 


Address  care  SUNSET  CAFE,  CHICAGO 


FRANK  HAMILTON 

“Y-Y-You  T-T-Tell  ’Em  I-I-I  S-S-Stutter  too  Much” 

Now  Playing  DeLuxe  Picture  Houses. 

Just  Completed  a week  at  the  STATE  THEATRE,  DETROIT. 

If  You  Need  Comedy — I Have  It 


MARKELL  and  FAUN 

**Pantomimic  Mirth** 

Getting  Laughs  -with  Clean  Comedy  Dancing 

Completing  Lubliner  and  Trinz  Tour  This  Week. 
Resuming  Balaban  and  Katz  Booking  Next  Week. 

Playing  Second  Chicago  Return  Engagement. 

Representative MAX  TURNER  and  PHIL  TYRRELL 

P.  S.  Heller  and  Riley  are  at  the  Texas  Theatre,  San  Antonio,  this  week. 


LEE 

BARTON 

EVANS 

*‘The  Dramatic  Tenor 
With  the  Presentation 
Personality’* 

Still  Sailing  on  Successfully 

Under  Direction  of  Harry  Gourfain 


May  28,  1927 
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Dave  Silverman’s  overture  for  the  week  was 
"The  Prince  of  Pilsen.” 

“Lotsa  Pep”  featured  Lang  and  Voelk,  har- 
monists ; Stewart  Sisters,  Joe  Bennett,  and  Lucille 
Middleton,  dancer.  Genie  Wirick  and  Arthur 
Nealy,  regulars  in  the  Missouri  organization, 
pleased  as  usual,  as  did  the  Missouri  Ensemble. 
The  special  “Love”  duet  with  Johns  and  Genie 
Wirick  went  over  especially  well. 

St.  Louis  Ambassador 

Week  Ending  May  20 

“Egypt,”  Publix  unit,  was  the  presentation  for 
the  week.  It  featured  Princess  Kohanna,  who 
performed  the  sinuous  Oriental  dances  she  learned 
in  the  harem. 

Leonid  Leonardi  directed  the  orchestra  in  the 
overture,  “Oberon,”  by  Von  Weber. 

Indianapolis  Ohio 

Week  Ending  May  14 

One  of  the  most  enjoyable  stage  presentations 
seen  in  Indianapolis  for  some  time  is  that  of- 
fered this  week  by  Charlie  Davis  and  his  minstrel 
orchestra.  “College  Days”  is  what  Mr.  Davis  has 
labeled  the  presentation  and  it  radiates  the  care- 
free atmosphere  of  the  campus. 

Two  featured  numbers  are  “Sweetheart  of 
Sigma  Chi,”  especially  arranged  by  Mr.  Davis, 
with  three  coeds  from  Butler  University,  Mary 
Margaret  Zoercher,  June  Jackson  and  Gayle  Wal- 
ker, singing  the  chorus,  William  Herring,  trom- 
bonist, playing  a solo  part,  and  the  final  number 
a medley  of  songs  of  various  Indiana  colleges. 

Betty  Jane  Wolfe,  of  Noblesville,  Ind.,  quite 
the  most  talented  child  entertainer  seen  here 
for  some  time,  sings  and  dances  two  or  three 
syncopated  numbers,  and  Hoagy  Carmichael,  local 
pianist  and  composer,  plays  two  numbers,  “Cam- 
pus Moon”  and  “Baby  Face.” 


Kansas  City  Newman 

Week  Ending  May  20 

“The  Stone  Age  Follies”  at  the  Newman  this 
week  is  a Publix  presentation,  devised  and  staged 
by  John  Murray  Anderson.  The  cast  is  composed 
of  sixteen  persons,  the  settings — two  in  number — 
depicting  the  stone  age  period. 

Collins  and  Hart  are  seen  as  the  stone  age 
acrobats. 

Rosa  Marino  is  seen  in  vocal  numbers,  while 
Mazette  and  Lewis  are  styled  as  whirlwind  danc- 
ers. 

“Rio  Rita”  was  played  by  Sigmund  Bogulawski's 
Newman  orchestra  as  the  overture. 


Kansas  City  Mainstreet 

Week  Ending  May  20 

Harry  Webb’s  Entertainers,  who  replaced  Hal 
and  Gale  Sherwood’s  orchestra  at  the  Mainstreet, 
the  contract  of  the  latter  having  expired,  were 
the  feature  stage  attraction.  Violet  Maye,  doing 
dancing  and  singing  numbers,  was  part  of  the 
Webb  group,  which  is  predominant  throughout  the 
program.  Freddie  Stritt,  as  usual,  was  master 
of  ceremonies. 

The  Gray  Family  presented  some  nimble  young 
dancers  and  athletes. 

Stanelli  and  Douglas  have  a comedy  violin  act, 
along  with  comedy  dialogue. 

Primrose  Semon  does  a singing  and  comedy 
number  titled  “Gentlemen  Prefer  Blondes.” 

Ruth  and  Margie,  in  “Melody  Moments,”  have 
a singing  act. 

Popular  selections  were  played  by  the  Webb 
Entertainers  as  an  overture. 


Omaha  Riviera 

Week  Ending  May  20 

Following  the  intense  drama  of  Tolstoy’s  “Res- 
surrection,”  the  Publix  stage  show,  “An  Alpine 
I^mance”  was  a pleasant  diversion  at  the  Ri- 
viera. Not  that  “Resurrection”  was  not  enjoyed; 
it  was,  tensely  so;  but  the  pleasant  Swiss  scen- 
ery was  the  more  pleasing  after  the  tenseness. 

Purple  blue  mountains  with  a rugged  trail,  up 
and  down  which  traveled  peasants  and  sheep, 
was  the  attractive  setting.  Dunbar’s  Bell  Ring- 


DAVID 

GOULD 

LUBLINER  & TRINZ 

BALABAN  & KATZ 

Production  Dept. 
Chicago 

ers,  yodeling  by  Fritz  Zimmerman  and  Marcelle 
Grandville  and  dancing  by  a milkmaid  chorus 
made  the  show  complete.  There  was  a novelty 
dance  by  Greschrey  and  Hulley. 

The  second  stage  attraction  was  Chamberlain 
and  Himes,  dancing,  singing  and  impersonating 
stage  stars  for  their  usual  wow. 

Atlanta  Howard 

Week  Ending  May  21 

Wheeler  Wadsworth  and  his  bandshow  boys 
opened  in  two  numbers.  This  is  the  second  week 
of  the  bandshow  policy  at  this  house  and  this 
week’s  bill  fell  flat  compared  to  the  first  week’s 
din.  Mediocre  acts  are  blamed  for  failure  to  go 
over. 

Gladys  Kern  worked  first  in  two  songs,  “I 
Gotta  Get  Myself  Somebody  to  Love”  and  “Too 
Many  Mammas.” 

Benis  and  Brown,  hoofers,  did  a collegiate  bit 
to  an  encore  Black  Bottom. 

Harry  Kessell,  of  the  Kansas  City  Night  Hawks, 
sang  "Sam  the  Old  Accordion  Man”  and  “If  You 
See  Sally.” 

Personal  appearance  of  Trudy  Ederle  is  what 
packed  the  house  this  week.  Trudy  and  the 
hired  help,  Helen  Wainright  and  June  Epperson, 
swim  around  a bit  in  their  glass  “bathtub”  on 
the  stage. 

Salt  Lake  Empress 

Week  Ending  May  14 

“Gipsy  and  Marta,”  billed  as  “Radio  Artists,” 
were  held  over  this  week  in  an  entirely  new 
program. 

The  prologue  this  week  consists  of  a unique 
selection  of  artistically  and  harmoniously  rend- 
ered ballads  presented  in  a manner  which  offers 
plenty  of  diversity.  Gipsy  and  Marta  are  assist- 
ed by  the  first  class  accompaniment  of  the  “Em- 
pressonians,”  directed  by  Curg  Peterson,  and  are 
being  received  with  enthusiasm. 

Philadelphia  Stanley 

Week  Ending  May  21 

The  management  of  the  Stanley  this  week 
catered  especially  to  fun  lovers  and  the  whole 
bill  is  extremely  diverting. 

Stanley  Symphony  Orchestra,  with  Gabriel  Hines 
conducting,  presented  the  “Rayond”  overture. 

Kathleen  O’Hanlon,  Theodore  Zarabuni  and 
Amata  Grass!  carried  the  audience  away  with  their 
dashing  and  violent  dances.  The  stage  decora- 
tions of  red  sharply  contrasted  with  dark  hlue 
seemed  in  harmony  with  the  spirit  of  the  danc- 
ing and  the  Argentine  Orchestra  which  accom- 
panied the  dancing  was  strikingly  costumed  in 
red  and  white. 


The  first  dance,  a Spanish  tango  in  a man- 
ner reminiscent  of  Valentino,  was  gracefully 
done.  Amata  Grass!  sang  a Spanish  song  and 
danced  to  castanets,  but  the  crowning  success  of 
the  evening  was  an  Apache  dance  by  Kathleen 
O'Hanlon  and  Theodore  Zambuni. 

Cliff  Edwards,  better  known  as  “Ukelele  Ike,” 
shared  honors  with  the  dancers  and  kept  up  a 
continuous  flow  of  wit  and  song  which  brought 
him  a round  of  hearty  applause.  His  delightful 
group  of  songs  included,  “Waitin’  for  that  Certain 
Day  in  June,”  “Oh,  Baby,  Don’t  We  Get  Along,” 
Me  and  My  Shadow,”  all  of  which  he  accom- 
panied very  cleverly  on  hie  ukelele. 


Philadelphia  Fox 

Week  Ending  May  21 

Arnaut  Brothers,  John  and  Rennie,  constituted 
the  outstanding  presentation  this  week.  Dressed 
as  clowns,  they  opened  their  act  with  a string 
duet  interspersed  with  clever  by-play.  Then 
dressed  as  love  birds  they  convulsed  the  audience 
by  their  clever  imitations  of  henpecking  and  love- 
making.  Their  act  brought  generous  applause. 

In  The  Brahms  Quartette,  which  appeared  as  a 
Trio,  three  girls  dressed  in  Colonial  costumes, 
with  curls  and  crinolines,  sang  two  songs  in 
well  blended  and  charming  voices. 

Herman  Timberg  and  Company,  held  over  from 
last  week,  presented  the  usual  run  of  dialogue, 
duet  and  smart  sayings.  Barbara  Blair  sang 
two  songs  accompanied  by  Timberg  on  his  violin 
and  then  Brother  Sammy  and  one  of  the  Arnaut 
Brothers,  still  in  clown  costume,  gave  a snappy 
version  of  the  Black  Bottom.  Herman  Timberg 
then  did  some  clever  dancing  and  convulsed  his 
audience  with  his  steps  and  gestures  and  redeemed 
an  otherwise  mediocre  act. 

Boston  Metropolitan 

Week  Ending  May  20 

For  its  fifth  week  of  Gene  Rodemich’s  Jazz  Band, 
the  George  Sisters,  Boston  girls,  assist  as  ukulele 
players  of  rare  ability,  supplying  just  the  right 
touch  of  romantic  numbers  to  make  the  presen- 
tation go  over  big.  Bernice  Spear  is  the  featured 
dancer  during  this  act. 

John  Murray  Anderson’s  “Birthstones”  is  the 
other  presentation,  while  the  Grand  Orchestra 
numbers  include  “Comic  Opera  Medley,”  “Sur- 
prise Novelty”  which  has  proven  decidedly  popu- 
lar and  which  has  been  continued  since  Sur- 
prise Week  was  featured  two  weeks  ago,  and 
“Tschaikowsky  Melodies.” 

Boston  State 

Week  Ending  May  21 

Decidedly  oriental  is  this  week’s  entire  pro- 
grram,  with  Lon  Chaney  in  “Mr.  Wu,”  the  film 


LEW  KEENE 

(Tap  and  Acrobatic  Dancer) 

Just  Finished  a tour  with  MARK  FISHER  over  LUBLINER  & TRINZ  theatres. 
Opening  This  Week  with  PAUL  ASH  at  the  ORIENTAL  THEATRE,  CHICAGO. 
Many  Thanks  to  MAX  TURNEIR  and  PHIL  TYRRELL. 


HAL  SIDARE 

SENSATIONAL  ECCENTRIC  DANCER 


Just  concluded  20  Weeks 
of  DeLuxe  Picture  House 
Booldngs.  10  weeks  in  Chi- 
cago over  all  B & K and 
L & T Theatres 


Direction — 

ARTHUR  SPIZZI 


Now  headed  East  for  a 
Summer  Rest.  Will  soon 
open  in  a Musical  Produc- 
tion on  Broadway.  Will 
return  to  Presentations  next 
Season 


JACK 


Not  New! — Otdy  Five  Years  Old! 

BORN  and  LAWRENCE 


JEAN 


Formerly  Featured  over 
Keith-Albee,  Skorus  Bros., 
Blank,  West  Coast  and 
Grauman’s  Theatres. 


(( 


Komedy  Kapers” 

This  Week  at  the  UPTOWN 
with  BENNIE  KRUEGER 
Next  Week  at  the  TIVOLI 


Just  concluded  a tour  of 
Lubliner  and  Trinz  Theatres. 
Now  playing  all  Balaban  and 
Katz  Theatres,  Chicago 


Direction — Max  Turner  and  Phil  Tyrrell 
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feature,  preceded  on  the  bill  by  a group  of 
Chinese  players  in  oriental  jazz  numbers.  They 
are  the  Chinese  Syncopators,  playing  a few  fa- 
miliar numbers  and  a number  of  new  composi- 
tions. The  Rollickers,  a quintette  of  good  voices, 
added  some  Oriental  numbers  to  their  program. 


Hardford  Allyn 

Week  Ending  May  21 

A1  Moore  and  His  Jolly  Tars  provide  the  stage 
presentation  number  in  keeping  with  the  showing 
of  the  film,  “The  Yankee  Clipper,”  providing  an 
entire  program  in  harmonious  settings.  This  group 
provides  a lively  half  hour  of  songs,  dances  and 
fun.  Sunny  Hoey  gives  eccentric  dance  numbers 
in  this  act  with  a demand  for  repeated  encores. 

Hartford  State 

Week  Ending  May  21 

The  musical  comedy  hit,  “Poppy/’  provides  the 
stage  number  with  a cast  of  thirty,  being  one  of 
the  most  pretentious  presentations  shown  in  Hart- 
ford since  the  advent  of  this  form  of  entertain- 
ment. The  scenic  effects  and  costuming,  together 
with  popular  song  numbers,  has  stamped  it  a big 
show  and  due  for  a return  engagement  when  book- 
ings permit. 

“Moulders  of  Men”  is  the  film. 


Attaboy,  Preston 

Preston  Sellers,  solo  organist  at  the  Senate, 
Chicago,  was  presented  with  a son  on  May  21. 
Mr.  and  Mrs.  Sellers’  friends,  including  music 
publishers,  have  sent  them  congratulations  be- 
fitting the  occasion.  Preston  is  too  happy  now  to 
arrange  a new*  organ  solo  for  next  week  and 
under  the  circumstances  he  is  being  excused  by 
the  publishers. 


Frankhouser  Dead 

Earl  Frankhouser,  24  years  of  age  and  saxo- 
phone player  for  Mark  Fisher,  died  on  May  14th 
of  pneumonia.  Mr.  Frankhouser  was  a Phila- 
delphia boy  and  had  been  in  Mr.  Fisher’s  employ 
for  several  years.  He  leaves  a wife,  now  ill  in 
the  hospital  recuperating  from  a recent  operation. 


Good  Luck,  Mack 

Roy  Mack,  well  known  Chicago  cafe  producer 
and  for  many  years  producer  of  the  Frolics 
show,  has  been  engaged  as  stage  presentation 
producer  at  the  Piccadilly.  Mr.  Mack  is  working 
in  collaboiation  with  Sam  Kaufman,  the  theatre’s 
new  stagehand  leader.  In  addition  to  professional 
talent,  Mr.  Mack  will  also  use  girls  from  the 
dancing  school  of  Helen  Kurniker. 


Haines  Under  Knife 

Chauncey  Haines,  featured  organist  at  the  Nor- 
shore,  Chicago,  has  undergone  a major  operation 
at  the  University  Hospital.  Mr.  Haines  will  re- 
main there  for  about  two  weeks,  after  which  he 
will  resume  his  organ  solos.  Edward  Hoiise  will 
handle  the  organ  at  this  house  during  Haines’ 
absence,  after  which,  it  is  reported,  Mr.  House 
will  take  over  the  organ  duties  at  the  new  Mar- 
bro  theatre. 


In  “No  Man’s  Land” 

Stearns  & Myers,  exhibitors  who  operate  a 
string  of  small  theatres  in  the  middle  west,  have 
taken  over  the  management  of  the  Teatro  del 
Lago,  situated  on  Sheridan  Road  between  Wil- 
mette and  Kenilworth  on  a strip  of  land  known 
as  “No  Man’s  Land.”  The  house,  opened  three 
weeks  ago,  runs  a policy  of  first  run  pictures, 
short  subjects  and  organ  recitals.  It  seats  1,400 
l.)eople  and  is  of  Spanish  design,  the  inside  repre- 
senting a typical  Spanish  arena,  with  no  seats 
in  the  balcony. 


Organ  Club  Year  Old 

Edward  Meikels,  featured  organist  at  the  Hard- 
ing, Chicago,  observed  the  first  anniversary  of  his 
organ  club  this  w’eek.  His  organ  was  artistically 
decorated  with  flowers  and  a large  birthday  cake 
and  one  candle,  which  after  house  lights  were  out, 
was  illuminated  and,  together  with  the  hidden 
bulbs  in  the  flowers,  made  a pretty  effect.  As 
usual,  Meikels  offered  community  singing. 


Best  Tune 

Best  tune  of  today,  for  band,  organ,  vocal  or 
other  use  is  “Southwind.” 


WHITTLING  LOtTE  BrUT>5 


SOUTH 5EA  HAWAIIAN  DANCE 


NOVELLE  BROS. 

Pnntomimist  Artists 

Featured  in  Presentations 

This  Week  Michigan  Theatre, 
Detroit 

Next  Week  Balaban  and  Katz  Won- 
der Theatre,  The  Chicago,  Chicago 

Week  June  6,  Uptown Week  June 

13,  Tivoli,  CHICAGO 


JELLY  BEAN  JOHNSON 

(The  Lightning  Streak  of  Darkness) 

Now  Playing  DeLuxe  Picture  Houses  Throughout  the  West  Coast. 

Featured  in  FANCHON  and  MARCO  Presentations 
Booked  Solid  until  November  First 


LUCILLE  MIDDLETON 

IN 

“The  Fan  Dance’’ 

Featured  with  PAUL  ASH  this  week  at  ORIENTAL 
THEATRE,  CHICAGO 

Week  May  30th — UPTOWN — Week  June  6th — TIVOLI 
As  Added  Attraction 


ORGAN  SOLOS 


Henry  B.  Murtagh  (Chicago  Chicago)  is  writ- 
ten up  under  “Stage  Shows”  and  don’t  miss  it. 

* * # 

Henri  A.  Keates  (Chicago  Oriental)  spiced  his 
usual  singing  section  with  his  good  idea  for  this 
year  (maybe  it  really  was  his)  in  an  acrostic 
slide  series  for  “If  You  See  Sally”  that  hit  like 
a tornado  and  should.  No  doubt  you  can  get  the 
slides  and  thery’re  worth  getting. 

# * * 

Edmund  Fitch  (Chicago  Sheridan)  continued 
his  community  singing  program,  using  a number 
of  the  popular  melodies  now  in  the  air.  Mr. 
Fitch  is  noted  at  this  house  for  his  jazz  sym- 
I>honic  arrangements  and  has  created  quite  a fol- 
lowing for  his  style  of  playing. 

* . , 

Ray  Turner  (Chicago  North  Center)  besides 
playing  photoplay  accompaniment,  arranges  some 
novel  selections  for  short  novelty  films.  Ray  has 
a happy  faculty  of  injecting  dramatic  punch  in 
his  photoplay  music. 

# * * 

Johnny  Devine  (Chicago  Patio)  selected  as  his 
organ  solo  this  week  Irving  Berlin’s  “Russian 
Lullaby.”  It  was  admirably  handled  by  Devine 
and  gi'eatly  appreciated  by  the  audience. 

* # * 

Cornelius  Maffie  (Chicago  Admiral)  offered  as 
his  organ  selections  this  week  such  popular  tunes 
as  “Hello  Swanee,”  “Mary  Lou,”  “Everything’s 
Nice  About  You,”  “Tonight  You  Belong  to  Me.” 
This  program  was  used  for  community  singing, 
which  seemed  to  go  big  at  this  house.  Maffie,  who 
plays  the  Marr  Colton  organ  like  nobody  can,  is 
very  popular. 

# * 

Bill  Bennett  (Chicago  Belpark)  has  replaced 
Symphonic  Hawley  at  this  house  and  offers  for 
his  weekly  organ  presentation  community  sing- 
ing and  solo  stunts,  combining  popular  melodies. 
* * 

Louis  Lohmann  (Evanston  Varsity)  is  the  fea- 
ture organist  at  this  house  who  offers  for  his 
weekly  program  original  photoplay  themes  and 
popular  melodies,  for  which  style  he  is  noted. 

* * * 

Jesse  Crafford  (New  York  Paramount)  see 
Stageshows. 

aji  sje 


Lew  White,  Deze  Von  D’Antalffy,  C.  A.  J. 
Parmentier  (New  York  Roxy)  see  Stageshows. 
* # « 

Arthur  Richter,  Les  Hoadley  (Milwaukee,  Wis- 
consin) did  “Russian  Lullaby”  with  singer  in 
mother  makeup  and  rocking  cradle  on  stage  sing- 
ing lyric. 

$ 


Ken  Widenor  (Kansas  City  Newman)  featured 
“When  Day  Is  Done,”  which  a great  number  of 
organists  seem  to  have  overlooked. 

# 

Stuart  Barrie  (St.  Louis  Ambassador)  played 
“It,”  whatever  that  is. 

* ’If  if 

Milton  Slosscr  (St.  Louis  Missouri)  featured 
“He’s  the  Last  Word.” 

. « » 

Tom  Terry  (St.  Louis  Loew's  State)  used  the 
"Battle  of  the  Sexes”  idea. 

» * » 


George  Johnson  (Omaha  Riviera)  did  “Hono- 
lulu Moon.” 


* # 


Arthur  Martel  (Boston  Metropolitan)  gave  ’em 
request  numbers. 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  - 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


May  28,  1927 
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pfH  E f HE  AT  RE  1 

(^,Aj)epartment  of  Practical  Showmanship 

— — "■'’**‘**'^ 


What’s  Bein’ 
Done  for  ’Em 

Some  of  Which  You 
May  Find  Uses  for 

Having  exhausted  the  mental  reservoir  last  week  in 
behalf  of  exhibitors  who  like  to  fill  up  their  house 
organs  with  such  trivial  trifles  as  your  reporter  is  able 
to  doll  up  into  printable  routine,  this  charming  week 
(it  is  still  raining)  this  space  will  be  given  over  to 
“Deeds,  not  words,”  as  somebody  pointedly  phrased 
it,  and  it  may  be  that  in  connection  with  some  of  the 
pictures  that  have  been  exploited  recently  you  will 
find  exploitation  means  which  will  be  useful  to  you  in 
your  efforts  to  type  the  box  office  demand  for  these  or 
other  entertainments. 

It’s  always  the  idea  that’s  important,  in  exploitation 
as  in  anything  else  human  or  otherwise,  and  for  that 
reason  the  excess  baggage  is  cut  away  from  the  ex- 
ploitation news  at  hand  and  effort  is  made  to  get  the 
ideas  across  to  you  as  briefly  and  as  pointedly  as  pos- 
sible. It  is  more  than  likely  that  the  titles  to  which 
the  ideas  are  appended  will  tend  to  steer  your  eye 
away  from  them  in  such  cases  as  the  pictures  are  not 
among  those  you  anticipated  running.  You  shouldn’t 
permit  this  if  you  wish  to  gain  maximum  benefit 
(which  may  not  be  so  great  at  that)  from  the  page. 
THE  FIRE  BRIGADE— W.  F.  Fawcett,  Griffin, 
W oodstock,  Canada,  held  contest  for  children  over 
12,  those  making  most  words  from  letters  in  title  get- 
ting free  ticket,  while  Boy  Scouts  sold  tickets  for 
medal  and  firemen  sold  at  ten  cent  commission  per 
ticket. 

^ ^ ^ 

SLIDE,  KELLY,  SLIDE — Baseball  extra,  with  adver- 
tising sold,  were  distributed  by  girls  in  uniforms  at 
American  League  park  by  Kunsky  theatres  in  Detroit, 
with  Y.  M.  C.  A.,  tie-up  on  “spirit  of  sportsmanship” 
and  special  screening  at  Hotel  Statler  for  sports 
writers. 

* * * 

ROOKIES — R.  O.  T.  C.  schoolboys  marched  to  Ohio, 
Indianapolis,  in  uniform  and  formation.  Newsboys 
wore  overseas  caps  and  for  a week  a “Rookies”  squad 
had  drilled  and  cut  capers  on  downtown  corners. 

^ ^ 

SLIDE,  KELLY,  SLIDE — In  tie-up  between  J.  Mc- 
Manus’ Valentine,  Toledo,  and  “Toledo  Blade,”  each 
newsboy  bringing  new  subscription  received  a cap  en- 
titling him  to  admission,  and  questions  were  printed 
on  sports  page,  free  tickets  being  given  to  those  an- 
swering most.  Teaser  ad  with  space  increasing  from 
ten  to  40  inches  was  run. 


THE  FIRE  BRIGADE — Five  animated  window  dis- 
plays were  used  by  Ernst  Moule,  Temple,  Brantford, 
Canada,  and  a new  fire  truck  made  special  runs  carry- 
ing banner.  Firemen  placed  cards  on  hydrants  read- 
ing “No  parking—see  ‘Fire  Brigade’.” 

* * 

ROOKIES — J.  McManus,  Valentine,  Toledo,  had  an 
“awkward  squad”  parade  streets,  letters  on  back  spell- 
ing title,  a bugler  on  marquise  blew  lowering  of  col- 
ors, and  on  opening  day,  at  twilight,  a squad  of  12 
fired  1,000  rounds  blank  ammunition. 

:!=  * 

CAMILLE — Oil  painting  of  star  as  Camille  placed  in 
Fifth  Avenue  window  during  showing  at  Globe,  New 
York,  while  mannikin  wearing  star’s  costume  also 
appeared,  small  cards  announcing  title  and  theatre. 

t- 

THE  SHOW — Tie-up  between  merchant  and  Palace, 
Fort  Worth,  placed  photos  of  stars  in  store  window 
with  caption,  for  example,  “If  Renee  Adoree,  feature 
player  of  ‘The  Show’  now  playing  at  the  Palace,  were 
in  Fort  Worth,  her  shopping  choice  would  be  The 
Fair.” 

* * * 

SLIDE,  KELLY,  SLIDE — August  Ilg,  Ohio,  Lorain, 
O.,  got  hardware  store  to  put  baseball  display  in  win- 
dow with  sign  advertising  show  and  200  baseball  caps 
were  given  to  high  school  pupils. 

* * H: 

THE  FIRE  BRIGADE — On  day  of  opening  at  W.  R. 
Karsteter’s  Cozy,  Columbia,  Mo.,  fire  department  pa- 
raded through  business  section  and  truck  parked  be- 
fore theatre  for  one  hour. 

* * 

TELL  IT  TO  THE  MARINES— American  Legion 
drum  and  trumpet  corps  paraded  and  played  in  front 
of  Paramount,  Ogden,  Utah,  and  Legion  had  booth  in 
lobby  giving  information  about  membership. 

* * * 

THE  FIRE  BRIGADE — Fire  department  furnished 
presentation  and  the  fire  marshall  of  Toronto  went  to 
Oshawa,  Ont.,  and  addressed  audience  on  opening 
night,  talked  to  children  at  special  matinee  and  tele- 
phoned every  teacher  asking  that  pupils  be  urged  to 
see  the  picture  at  the  Regent  theatre. 

^ -Jii  ^ 

LUNATIC  AT  LARGE — Cuckoo  clocks  were  con- 
cealed in  lobby  of  Orpheum,  Everett,  Wash.,  and  timed 
to  go  off  every  fifteen  minutes,  while  “lunatic”  patrolled 
street  in  front  handling  pedestrians  a card  attached  to  a 
peanut,  card  reading,  “Compliments  of  ‘The  Lunatic  at 
Large,’  the  nuttiest  gink  you’ve  ever  seen.  You’ll  laugh 
for  weeks.  Orpheum  theatre,  now  playing.” 

^ 

THE  BLONDE  SAINT— h\w\n  Hostler,  Strand,  Al- 
toona, Pa.,  staged  a parade  led  by  motorcycle  policeman, 
who  was  followed  by  Miss  Pittsburgh  in  white  roadster 
and  Hostler  and  the  mayor  in  second  car,  ten  cars  being 
used  through  tie-up  with  local  motor  company.  Made 
first  page  of  local  papers. 
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S . L.  W ar  ner  Now  Active  H ead  of 
Vitaphone;  Goes  to  Coast 

Final  Papers  Signed  Which  Brings  Company  Under  Sole  Ownership  of 
Warner  Brothers;  One  Stage  Complete  on  Coast 

{Pictures  on  Broadway  Page) 

SAM  L.  WARNER  made  his  way  to  the  Coast  last  week,  stopping  in 
Chicago  May  20.  Before  leaving  New  York  he  had  been  made 
active  head  of  the  Vitaphone  company  at  a meeting  of  the  directors 
May  18. 

It  was  at  that  meeting,  he  said,  that  final  papers  were  signed  which 
makes  Warner  Brother  100  per  cent  owners  of  Vitaphone  following  their 
purchase  of  the  stock  owned  by  Walter  J.  Rich. 


ONE  of  the  two  stages  being  built  in 
Los  Angeles  for  Vitaphone  is  com- 
pleted and  the  other  is  well  under  way, 
said  Mr.  Warner.  He  expects  to  spend 
from  four  to  eight  weeks  on  the  Coast 
and  will  be  there  upon  completion  of 
the  second  stage.  Each  is  more  than  75 
feet  long  and  100  feet  wide. 

Because  of  the  need  for  perfect  quiet 
in  the  Vitaphone  studio  Erank  L.  Mur- 
phy, chief  engineer,  has  installed  incan- 
descent lights  instead  of  the  carbon  sys- 
tem used  in  motion  picture  studios. 

Mr.  Warner  announced  that  Byron 
Foy,  son  of  the  stage  comedian,  will 
handle  the  megaphone  for  Vitaphone 
presentations  on  the  Coast. 

The  last  release  sheet  of  the  Vitaphone 
shows  18  new  numbers  ranging  Rosa 
Raisa  and  Giacoma  Rimini  to  popular 
songs  by  the  Yacht  Club  boys.  Others 
on  the  sheet  are  Carlos  Sedano,  Marion 
Talley,  Beniamino  Gigli,  Giovanni  Mar- 
tenelli,  Louis  D’Angelo  and  Joseph  Ros- 
enblatt. 


Students  Pay  for  Damage 

(Special  to  the  Herald) 

CAMBRIDGE,  MASS.,  May  24.— The 
11  Harvard  students  who  were  fined  in 
a lower  court  on  a charge  of  damaging 
the  lobby  of  the  University  theatre,  have 
had  their  cases  placed  on  file  in  a higher 
court  on  paying  court  costs  and  the 
amount  of  damages. 


12  New  Film  Companies 
Form  in  New  York  State 

(Special  to  the  Herald) 

ALBANY,  May  24. — Twelve  companies 
devoted  to  the  motion  picture  business  were 
incorporated  in  the  state  of  New  York  the 
past  week.  With  their  capitalizations,  they 
are : 

Pilupont  Corporation,  $50,000;  Record 
Pictures,  Inc.,  capitalization  not  specified ; 
Hi-Mark  Productions,  Inc.,  $20,000;  Studio 
Players,  Inc.,  $50,000;  Period  Film  and 
Trading  Corporation,  $10,000;  Eveland  Film 
Corporation,  $20,000;  Fordham  Enterprises 
Company,  Inc.,  $10,000;  Farmingdale 
Amusement  Co.,  Inc.,  $20,000 ; Casher  Art 


Players,  Inc.,  capitalization  not  specified ; 
Majestic  Art  Corporation,  $10,000;  S.  & M. 
Amusement  Corp.,  $10,000;  Nelson  Amuse- 
ment Co.,  Inc.,  $30,000. 


Film  Tribute  Paid 
to  Cameraman  Killed 
by  Blast  at  Seattle 

A tribute  to  T.  G.  (Shorty)  Randolph, 
International  Newsreel  cameraman,  who  re- 
cently lost  his  life  while  making  a picture 
of  a blast  on  the  Columbia  river  near  Seat- 
tle, has  been  sent  to  International’s  home 
office  by  R.  V.  Anderson,  Chicago  repre- 
sentative. 

The  tribute,  signed  by  79  executives,  ex- 
hibitors, cameramen  and  salesmen  in  Seat- 
tle, was  brought  to  the  recent  Universal 
sales  convention  in  Chicago  by  Matt  Apar- 
ton,  Seattle  branch  manager. 


Depinet  Announces  F.N, 
Drive  for  All  Salesmen 

(Special  to  the  Herald) 

NEW  YORK,  May  24. — A billing  drive 
will  begin  May  29  and  run  until  August 
27,  according  to  the  announcement  of 
Ned  E.  Depinet,  general  sales  manager 
for  First  National.  A cash  bonus  of  a 
week’s  salary  goes  to  each  winner. 


Norwegian  Comedian  Is 
Signed  by  Mack  Sennett 

Bjarne  Helium  of  Norway  has  been 
signed  by  Mack  Sennett  for  appearances 
in  Pathe  comedies.  Helium’s  first  step 
toward  Americanization  was  to  change  the 
spelling  of  his  name  to  “Barney.” 


Realty  Owner  Fails 

HARTFORD. — Foreclosure  proceedings  have 
been  brought  against  the  Lenox  Investment 
Company,  owners  of  the  Lenox  theatre  building, 
alleging  $31,500  due  on  a second  mortgage.  David 
Kaplan  and  Nathan  Spiegel  brought  the  action, 
which  is  said  not  to  involve  the  operators,  who 
have  a long  lease. 
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First  National  and 
M-G-M  Close  Their 
West  Coast  Sessions 

{Continued  from  page  29) 

sion  of  the  Eastern  regional  meeting, 
which  took  place  at  the  Hotel  Astor  on 
the  same  days  as  the  extra  sessions  of 
the  big  chiefs. 

Mr.  Grainger  also  presided  at  the 
meeting  in  Chicago  May  23  and  24.  The 
meetings  were  held  at  the  New  Stevens 
Hotel.  Southern  and  Western  regional 
meetings  are  contemplated  and  the  places 
and  dates  will  be  announced  later. 

297  on  Paramount  Schedule 

Paramount  delegates  at  San  Francisco 
heard  the  outline  of  297  separate  releases 
for  1927  and  the  plan  for  a “100  per  cent 
Paramount  program.”  The  convention 
closed  May  17. 

Pathe  Holds  Three  Meets 

Pathe  Exchange,  Inc.,  has  planned 
three  big  conventions,  one  in  New  York, 
one  in  Chicago  and  another  in  Los 
Angeles.  The  New  York  meeting  is 
being  held  May  23,  24  and  25  at  the 
Hotel  Pennsylvania.  The  sessions  in 
Chicago  will  be  held  at  the  Stevens  Ho- 
tel on  May  27,  28  and  29  and  the  Los 
Angeles  meetings  are  scheduled  for  June 
2,  3 and  4 at  the  Hotel  Ambassador. 
Harry  Scott,  general  sales  manager,  will 
preside  at  all  convention  sessions. 

Among  those  attending  the  Chicago 
meeting  will  be  the  following: 

E.  R.  Pearson,  vice-president  and  general  man- 
ager; J.  E.  Storey,  assistant  general  manager; 
Harry  Scott,  general  sales  manager;  W.  A.  V. 
Mack,  director  of  exploitation  and  publicity;  W. 
C.  Smith,  comptroller;  E.  A.  Eschmann,  feature 
sales  manger;  Chas.  Henschel,  Eastern  division 
sales  manager;  Pat  Campbell,  Southern  division 
sales  manager;  Stanley  Jacques,  Central  division 
sales  manager;  F.  C.  Aiken,  Midwest  division 
sales  manager. 

James  S.  Gillick,  Chicago  manager;  W.  Lieb- 
mann,  Minneapolis  manager;  Oscar  Hanson,  De- 
troit manager;  H.  A.  Kaufmann,  Des  Moines 
manger;  W.  A.  Aschmann,  Milwaukee  manager; 
H.  D.  Graham,  Double  “I”  maJiager;  J.  A.  Har- 
ris, St.  Louis  manager;  O.  J[.  Ruby,  Cleveland 
manager;  R.  S.  Shrader,  IndianapoUs  manager; 
C.  F.  Boyd,  Memphis  manager,  and  Ray  Nolan, 
assistant  Chicago  manager. 


Close  for  Repairs 

( special  to  the  Herald) 

BOSTON,  May  24. — Several  theatres 
in  this  section  have  closed  for  repairs. 
They  are  Lincoln  Hall  and  Quincy, 
Quincy;  Town  Hall,  Uxbridge;  Royal, 
Olneyville,  R.  L;  Everett  Square,  Hyde 
Park. 


Bartlett  F,  B,  O.  Editor 

(Special  to  the  Herald) 

NEW  YORK,  May  24.— Randolph  Bart- 
lett, formerly  associated  with  Julian  Johns- 
ton at  the  Paramount  Long  Island  studio, 
has  been  appointed  film  and  title  editor  at 
the  F.  B.  O.  Hollywood  studios.  He  left 
Saturday  to  take  up  his  new  duties. 


riHST  NATIOKAIi  PICTURES 
SALES  CONVENTION 

iNNOUTETO  . 


First  National’s  delegates  stopped  for  several  hours  in  Chicago  on  their  way  to  the  Coast  for  the  national  sales  convention. 
At  the  Blackstone  hotel  they  were  guests  at  a welcome  luncheon  given  by  Balaban  & Katz.  In  group  at  left  are  Robert 
Lieber,  Ned  Depinet,  Richard  Rowland,  Florence  Strauss,  John  J.  McGuirk  and  others. 
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r'HIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


TEDDY  LIVES  AGAIN 

I’D  heard  depressing  rumors  about  “The 
Rough  Riders,”  rumors  such  as  permeate 
this  trade  when  a picture  like  this  one  is 
made  available  prior  to  extensive  roadshow- 
ing, and  I experienced  renewal  of  confidence 
in  the  somewhat  freely  lambasted  organiza- 
tion named  Paramount  when  I had  wit- 
nessed but  half  of  the  picture  on  the  occasion 
of  its  Chicago  premiere  at  the  Auditorium. 
When  I had  seen  the  rest  of  it  this  renewed 
confidence  had  become  enthusiasm,  such  en- 
thusiasm as  to  prompt  this  more  or  less 
unusual  preface  to  comments  on  the  picture. 

This  picture,  like  “Old  Ironsides”  and  a 
very  few  other  productions  in  screen  history, 
carries  its  freight  of  historical  subject  matter 
and  its  ballast  of  fiction  not  like  two  loads 
but  one,  each  a part  of  the  other  and  both 
a decidedly  substantial  entertainment.  Vic- 
tor Fleming,  who  made  this  one,  may  not  be 
said  to  have  borrowed  James  Craze’s  tech- 
nique but  to  have  evolved  one  that  attains 
the  same  highly  desirable  end.  We  now 
have  two  authentic  historians  in  Hollywood, 
whereas  before  there  was  but  one,  and  per- 
haps it  is  as  well  that  both  are  employed  by 
an  organization  inclined  to  go  along  with 
them  in  the  extremely  costly  and  not  always 
financially  remunerative  type  of  work  they 
do.  All  phases  of  the  industry  profit  from 
these  efforts. 

The  story  of  “The  Rough  Riders”  is,  of 
course,  the  story  of  the  Rough  Riders.  It 
is  told  in  terms  of  several  excellent  actors, 
all  of  whom  should  be  mentioned  in  a 
properly  comprehensive  discussion  of  the 
picture  such  as  this  is  not,  and  it  re-creates 
the  period  of  the  conflict  with  Spain  as 
periods  within  adult  recollection  seldom  are 
re-created.  There  is  fidelity  of  mass  and 
detail,  yet  it  is  not  paraded  as  fidelity.  And 
even  the  humor,  of  which  there  is  plenty, 
is  such  humor  as  was  considered  funny 
when  “Break  the  News  to  Mother”  was  a 
best  selling  ballad. 

So  it  is  throughout  the  picture.  By  a di- 
rectorial artifice  which  ranks  with  the  clean 
hits  of  all  time,  the  period  is  set  and  atten- 
tion is  caught  ere  the  picture  has  gone  three 
minutes.  From  there  on  it  is  1898  and 
Theodore  Roosevelt  is  alive  and  Spain  is  a 
villain  and  there’s  a war  to  be  won. 

Entertainment?  There  is  entertainment 
like  this  as  often  as  there  is  entertainment 
like  “Old  . Ironsides,”  “Covered  Wagon,” 
“Iron  Horse,”  “Ben  Hur”  and  “Ten  Com- 
mandments.” Maybe  that’s  often  enough,  at 


By  T.  O.  SERVICE 

that,  although  for  my  part  they  can  make 
more  of  these  and  fewer  bread-and-butter 
pictures.  And  of  course  that  isn’t  the  trade 
angle  atall  atall,  as  my  good  friend  Trag  no 
doubt  will  say. 

LINDBERGH’S  LESSON 

A . . . 

J.  N intermission  of  several  minutes  is  in- 
dicated by  the  short  and  formal  dash  separat- 
ing this  item  from  the  one  above,  an 
intermission  during  which  reporter  listened 
with  quite  undescribable  emotions  to  the 
news  that  Captain  Charles  Lindbergh  has 
landed  safely  on  the  other  side  of  the  At- 
lantic. Your  reporter  is  headlong  enough 
to  step  at  once  into  the  writing  of  an  item 
on  the  event,  knowing  full  well  that  the 
item  will  be  incommensurate  with  the  true 
aspects  of  the  achievement  and  that  it  will 
look  amateurish  tomorrow,  ridiculous  by  the 
time  it  reaches  you.  Nevertheless,  the  item: 

This  young  man  from  out  here  where 
tradition  is  young  and  more  or  less  comical 
to  those  few  of  the  younger  folks  who,  in- 
deed, know  of  it  at  all,  has  made  life  a good 
deal  more  worth  while.  Like  Miss  Ederle, 
like  even  the  professional  Tunney,  like  the 
Helen  Wills  of  1925  and  like  a scant  score  of 
other  boys  and  girls  within  recollection. 
Captain  Lindbergh  demonstrates  the  im- 
mense ascendency  of  fact  over  fiction.  While 
there  is  daring  such  as  his,  while  odds  are 
regarded  so  lightly  as  he  regarded  them  and 
while  risks  contain  their  own  reasons  for 
their  taking,  the  species  is  in  pretty  good 
shape. 

If  I may  wander  on  a bit  aimlessly  in  this 
wholly  irrelevant  connection,  I want  to  say 
that  such  young  folks  as  these  make  the 
longfaced  reformers  and  good-old-days-ers 
properly  ridiculous.  With  one  magnificent 
gesture,  call  it  a gamble  if  you  prefer,  they 
demonstrate  the  superiority  of  this  widely 
and  rancidly  criticized  generation  over  all 
and  sundry  generations  that  have  preceded 
it.  What  matter  to  these  folks  that  they 
know  not  tradition,  that  they  wear  raccoon 
coats  and  read  True  Confessions,  that  their 
elders  wag  hoary  heads  and  say  it’s  all  to  no 
good  end?  So  long  as  these  youngsters,  un- 
fettered by  profound  wisdom  and  winged  by 
love  of  thrill,  tie  the  planetary  populace  into 
news  stand  knots  for  hours  on  end  and  roll 
serenely  into  imperishable  legend  and  warm 
blankets  at  the  end  of  their  adventures. 


nothing’s  left  to  worry  about.  When  a turn 
of  circumstance  takes  the  thrill  out  of  a 
plane  flight  and  puts  it  into  a diplomatic 
mission  a flood  relief  campaign  or  a world 
war,  these  youngsters  make  the  switch  with 
the  same  inconspicuous  grace  and  hurdle  the 
current  hazard  with  the  same  offhand  man- 
ner. Maybe  the  modern  freedom  that  nice 
old  ladies  object  to  in  the  pictures  is  bad, 
but  it’s  a pretty  direct  reflection  of  the 
modern  youth  and  if  the  modern  youth  isn’t 
a pretty  sound  and  substantial  (if  pic- 
turesque) sort  of  animal  the  records  are  all 
wet. 

All  of  which,  of  course,  has  nothing  to  do 
with  pictures.  To  give  all  these  lines  a trade 
twist  I might  talk  about  the  newsreel  pic- 
tures of  the  leavetaking  and  landing,  the 
possible  starring  abilities  of  the  flier,  or  the 
box  office  yield  that  might  be  produced  by  a 
picture  such  as  other  notables  have  made 
after  heroic  accomplishments.  I think,  how- 
ever, that  a more  important  trade  slant 
(since  all  items  in  this  space  should  have 
one)  has  to  do  with  the  effect  of  the  flight 
upon  general  appreciation  and  acceptance  of 
motion  picture  entertainment.  After  a plane- 
tary populace  (I  like  that  phrase  and  so 
repeat  it)  has  witnessed  an  event  so  palpably 
improbable  as  Captain  Lindbergh’s  flight,  it’s 
much  easier  to  sell  that  populace  the  more 
remunerative  of  the  plot  improbabilities 
which  we  have  with  us  always. 

ALAS,  POOR  GILDA 

E^XHIBITORS  reporting  “Cabaret”  to 
“What  the  Picture  Did  for  Me”  have  told 
you  that  it  is  pretty  sour,  that  their  patrons 
want  no  more  of  Miss  Gray  and  that  their 
comments  concerning  her  were  more  fatal 
than  most  picture  players  live  to  learn  about. 
It  seems  fairly  certain  that  the  picture  is  a 
flop,  not  only  in  the  smaller  towns  but  in 
the  cities  as  well,  where  it  might  have  been 
expected  to  knock  the  nightlifers  and  high- 
hatters  off  their  opera  chairs.  So  we’ll  not 
go  into  all  that.  There’s  a more  interesting 
aspect,  however,  that  I am  going  to  talk 
about  if  only  to  convince  myself  that  I got 
something  out  of  sitting  through  “Cabaret 
to  the  bitter  end. 

All  the  exhibitors,  at  least  all  who  mention 
the  matter,  say  that  Miss  Gray  is  an  excellent 
dancer.  Curiously,  none  of  the  reports  have 
mentioned  her  dancing  as  among  the  reasons 
why  their  patrons  walked  out  or  went  to 
sleep.  Instead  they  quote  their  customers 
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as  saying,  with  a rather  pronounced  tone  of 
pity,  that  Miss  Gray  is  too  elderly  for  star- 
dom. Perhaps  there  is  a more  fatal  remark 
than  that,  though  I douht  it.  yet  there  is 
something  decidedly  unique  about  the  cir- 
cumstances surrounding  this  apparently  uni- 
form reaction.  To  wit: 

Miss  Gray  looks  no  more  elderly  in 
“Cabaret”  than  she  looked  in  “Aloma.”  In 
that  picture,  of  course,  she  was  cast  as  a 
native  of  whatever  South  Sea  place  was  used 
for  locale  and  perhaps  they  mistook  the 
marks  they  now  call  age  for  makeup.  At 
any  rate,  they  went  more  or  less  cuckoo 
about  “Aloma,”  as  the  reports  showed,  and 
it  went  into  the  big  money  list  of  the  year’s 
pictures.  This,  the  more  astoundingly,  in 
spite  of  the  fact  that  “Aloma”  was  an  awful 
piece  of  trash  and  by  no  far  stretch  of  the 
imagination  so  good  a story  as  the  very  bad 
yarn  that  is  “Cabaret.” 

It’s  all  a bit  puzzling,  at  first  glance,  and 
therefore  interesting  from  the  production 
standpoint.  Gilda  Gray,  famous  for  a once 
infamous  but  now  quite  accepted  type  of 
dancing,  is  employed  by  Paramount  in  the 
way  Albee  (in  his  vaudeville  phase)  employs 
what  is  called  a “name  act.”  She  is  cast  in 
a cooked  up  yarn  that  lets  her  do  the  danee 
in  shredded  wheat  and  ( to  the  surprise  of 
everyone  I even  the  small  towns  go  wild  over 
the  picture.  Wliat  more  natural,  then,  than 
to  east  her  next  in  a night  club  thing  wherein 
she  can  do  the  same  wiggles  with  the  more 
authentic  costuming  and  surroundings? 
Nothing,  of  course,  and  so  “Cabaret”  arrives 
on  the  crest  of  such  tidal  waves  of  publicity 
as  are  readily  concocted  for  an  event  of 
slightly  picturesque  and  ever  so  slightly 
dubious  nature.  With  every  reason  in  the 
world  for  clicking  like  a Big  Ben  it  curls  up 
and  dies  without  even  a howl  from  the 
rocking  chair  brigade — indeed,  with  pity  the 
general  reflex! 

It’s  all  very  strange,  unless  you  saw  through 
the  “Aloma”  thing  in  the  first  place  and 
catalogued  it  properly  as  “one  of  those 
things,”  a “Mickey”  without  the  single  asset 
that  “Mickey”  had,  a box  office  freak  in  the 
full  meaning  of  that  word.  It  isn’t  likely 
that  Paramount  was  deceived  about  “Aloma.” 
They  know  pictures  too  well  for  that.  The 
error,  it  seems,  was  in  the  guess  that 
“Aloma”  was  enough  of  a riot  to  carry  a 
followup,  and  apparently  they  learned  of 
their  error  in  doublequick  time.  I feel 
rather  sorry  for  whoever’s  jo’j  it  is  to  put 
her  over  in  her  next  attack  on  stardom. 

All  of  which  applies  to  “Cabaret”  as  it 
appears  before  the  public  elsewhere  than  in 
Chicago.  Chicago  has  its  own  particularly 
tragic  angle.  They  cut  the  wiggles  out  of 
her  dance  for  Chicago,  leaving  her  doing  a 
mere  Mae  Murray,  and  deprived  of  oppor- 
tunity to  exhibit  her  single  talent  she  is  in- 
deed a sorry  performer.  As  projected  at  the 
Chicago  Oriental,  “Cabaret”  is  the  one  pic- 
ture which  has  made  me  glad  when  Paul 
Ash  swung  his  stagehand  into  action. 

BABE  RUTH’S  ALL  RIGHT 

It  is  with  several  whoops  and  a couple  of 
hurrahs  that  I hail  George  Herman  Ruth  as 
a picture  player  of  ability  and  not  a little 


roughneck  charm.  And  at  the  beginning  I 
want  to  shout  that  doubts  of  the  picture 
growing  out  of  Mr.  Ruth’s  off-the-screen  em- 
ployment are  without  foundation.  The  pic- 
ture would  be  good  if  the  Babe  of  the  title 
were  so  commonplace  a performer  as  Richard 
Dix.  With  the  eminent  Babe  it’s  a knock- 
out. 

“Babe  Comes  Home”  tells,  of  course,  the 
story.  He  does  hit  the  ball  and  he  does 
come  home  and  he  does  win  the  game  and 
the  girl  and  whatever  else  is  worth  winning. 
But  that’s  only  a part  of  the  picture,  the 
principal  function  of  which  is  to  impart 
laughter  to  those  who  look  upon  it.  It  suc- 
ceeded admirably  in  tbat  respect  on  the 
occasion  of  my  observation. 

Anna  Q.  Nilsson  is  the  girl  who  launders 
Babe’s  shirts,  goes  to  amusement  parks  with 
him,  battles  with  him  about  chewing  tobacco 
and  ends  by  inspiring  him  to  bat  out  the 
muchly  needed  home  run.  News  is  that 
Miss  Nilsson  resented  being  co-featured  with 
Mr.  Ruth,  due  to  having  starred  indepen- 
dently and  feeling  that  she  should  not  be 
subordinated  to  another  player.  I’m  sorry 
to  hear  of  Miss  Nilsson  taking  that  attitude 
(I,  who  have  always  regarded  her  as  among 
the  more  genuine  and  sensible  of  the  play- 
ers ) and  I think  she  acted  hastily.  It  is  my 
not  wholly  groundless  hunch  that  she’ll  be 
more  popular  after  “Babe  Comes  Home” 
gets  around  the  bases  than  she  was  before. 
But  that’s  none  of  my  affair. 

Yes,  Babe  is  quite  an  actor.  Unlike  most 
of  those  who  go  into  pictures  for  what  looks 
like  easy  money,  he  works  at  the  job  in 
hand  and  he  doesn’t  pose.  There  is  nothing 
in  his  performance  to  suggest  the  hold-out 
who  dragged  down  the  big  contract,  nor  the 
ball  player  whom  the  sports  writers  were 
“disciplining”  a year  or  two  back.  There  is, 
instead,  a not  very  handsome  hut  very  good- 
natured  picture  performer  who  does  mighty 
well  with  the  exceptionally  good  picture  in 
which  he  appears. 

1 VOTE  FOR  BILLIE 

If  I were  an  exhibitor  and,  therefore, 
qualified  to  vote  in  the  Exhibitors  Beauty 
Contest,  I believe  I should  cast  my  vote  for 
Billie  Dove.  I write  this  opinion  very  shortly 
after  viewing  “The  Tender  Hour,”  a picture 
which  I am  delighted  to  note  exhibitors  are 
reporting  much  as  I should  report  it  were  I 
indeed  an  exhibitor.  As  I am  not  an  ex- 
hibitor, and  therefore  am  not  eligible  to  vote 
in  the  contest,  I am  now  in  the  act  of  doing 
my  slender  best  to  promote  votes  for  her  via 
this  wholly  independent  and  outspoken 
column.  While  it  is  not  at  all  becoming  one 
in  my  somewhat  unique  position  to  “elec- 
tioneer,” as  we  used  to  say  in  Iowa,  I cannot 
suppress  this  expression  nor  try  very  hard  to 
do  so. 

All  this,  kidding  aside,  by  way  of  bringing 
up  the  remarkable  career  of  Miss  Dove  and 
drawing  something  of  a point,  a nice  copy- 
book point  recalling  the  “Work  and  Win” 
type  of  story  that  is  still  pretty  important  in 
the  human  scheme,  even  the  cinema  scheme. 

Miss  Dove  has  been  with  us  quite  a while. 


doing  this  and  that  assignment  capably  but 
not  ostentatiously,  and  it  is  probable  that 
she  has  been  as  pretty  all  along  as  she  is  at 
this  time.  Whether  as  a result  of  steady 
effort  or  a lucky  break,  she  looked  different 
land  newly  beautiful)  in  “An  Affair  of  the 
Follies”  and  in  this  “Tender  Hour”  thing 
she  is  magnificent — magnificent  in  the  purely 
feminine  way  that  Corinne  Griffith  was 
magnificent  in  the  pictures  that  put  her  over. 
Indeed,  it  is  hard  to  recall  much  else  about 
the  picture,  due  to  Miss  Dove’s  tenacious 
hold  upon  the  eye  and  senses  during  its  un- 
foldment.  However — “The  Tender  Hour”  is 
a splendid  recital  of  complications  ensuant 
upon  the  principal’s  malevolently  induced 
marriage  to  a nobleman  of  the  early  Stro- 
heim period,  excellently  done  by  the  way, 
and  it  has  the  boyhood  sweetheart  who  re- 
turns to  disprove  report  of  his  death  and 
break  up  the  marital  routine  at  a highly 
important  juncture,  the  amateur  dramatics 
which  rescue  a difficult  amatory  situation, 
the  kindly  old  American  resident  of  Paris 
who  deftly  extricates  his  friends  from  pre- 
carious positions,  and  the  duel,  a very  dif- 
ferent and  interesting  one.  Beyond  these 
items,  however,  are  several  quite  fresh  and 
immensely  engaging  incidents  and  complica- 
tions, and  there  are  such  excellent  players 
as  Ben  Lyon,  Alec  B.  Francis  and  T.  Roy 
Barnes  ( to  name  but  three  of  the  many 
profitably  employed  in  the  cast)  and  such  a 
technical  polish  as  few  pictures  obtain  in 
even  these  days. 

It  is  a very  fine  picture,  excellent  enter- 
tainment, and  I shall  be  discouraged  if  there 
is  protest  against  any  aspect  of  its  narrative 
substance.  I shall  report  more  pictures  in 
each  chapter  of  these  observations  when 
there  are  more  pictures  so  good  as  this  one 
to  report. 

CLARA’S  NORMAL  AGAIN 

J”  AYSEE  JENKINS  undoubtedly  will  throw 
his  hat  in  the  air  when  he  sees  Clara  Bow 
in  “Rough  House  Rosie.”  It’s  as  far  on  the 
right  side  of  the  mark  as  “Children  of  Di- 
vorce” was  on  the  wrong  .side.  It  has  the 
Clara  of  “It,”  of  “Mantrap”  and  of  the  early 
pictures  in  which  the  currently  rocketing  fa- 
vorite had  the  bits  that  won  her  stardom. 

“Rough  House  Rosie”  is  a story  about  a 
fairly  representative  member  of  the  Lind- 
bergh generation  whose  ambition  takes  her 
through  an  exhilarating  amusement  park,  a 
theatrical  office,  a night  club,  a rarified  so- 
cial strata  and  a prize  fight.  It  gives  her  the 
wisecracks,  the  flashes,  the  nifties  and  the 
impertinences  that  “It”  did  and  “Children  of 
Divorce”  did  not.  What  she  does  with  things 
like  these  is  so  generally  known  that  addi- 
tional detail  would  be  superfluous. 

“Rough  House  Rosie”  is  a picture  to  be 
seen  and  not  heard  about.  It  may  offer  a 
“moral”  and  it  may  pack  significance  some- 
where among  its  varied  and  attractive  ballast, 
but  neither  of  these  is  the  reason  of  its  ex- 
istence. It  is  that  rarest  and  most  precious 
of  manufactured  products — entertainment. 
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NEW  PICTURES 


GARY  COOPER  A STAR 
IN  “ARIZONA  BOUND” 

A WESTERN  THAT  MAY  PROVE 

to  be  one  of  the  liveliest  of  stories  is 
“Arizona  Bound,”  in  which  Paramount 
has  cast  Gary  Cooper  as  the  leading 
player. 

Besides  him  there  are  Betty  Jewel,  El 
Brendel,  Jack  Dougherty  and  Charles 
Crockett  in  the  cast. 

John  Waters,  whose  specialty,  of 
course,  is  Westerns,  is  the  director. 

Gary  plays  the  part  of  a young  man 
unaccustomed  to  love  affairs  and  not 
filled  with  worldly  ambition.  The  stage 
coach  is  loaded  with  gold  dust  and  bound 
for  Arizona  and  there  is  a plot  afoot  to 
loot  it.  Gary  wants  to  act  as  guard  but 
the  driver  refuses  to  take  him.  Gary  qui- 
etly ties  one  of  the  guards  and  takes 
his  place. 

The  stage  is  held  up  and  a lot  of 
shooting  takes  place.  In  the  subsequent 
and  involved  events  Gary  is  accused  of 
taking  part  in  the  plot.  Evidence  is  all 
against  him  until  the  girl  provides  more. 
That  proves  his  rescue  and  the  clue  to 
the  real  theft  of  the  gold  dust. 

CAST.  Cooper,  Betty  Jewel,  El  Bren- 
del, Jack  Dougherty,  Christian  J.  Frank, 
Charles  Crockett,  Joseph  Butterworth, 
Guy  Oliver. 


NEXT  NEGRI  FILM  MADE 
BY  GROUP  OF  NOTABLES 

BENNY  SCHULBERG  BACKS 

Negri  with  excellent  material  and  sup- 
port in  her  next  war  picture,  which  is 
called  “Barbed  Wire.”  As  little  can  be 
determined  so  early  regarding  the  story, 
let’s  look  at  other  of  the  details  con- 
cerning the  new  production. 

First  in  your  interest  is  the  fact  that 
the  picture  is  made  to  run  6,951  feet. 
Right! 

Clive  Brook,  you’ve  seen  in  good  stuff 
lately.  First  National,  De  Mille  and 
Paramount  have  had  him.  Paramount 
had  him  most  recently  and  it’s  holding 


As  they  appear  in  Warner  Brothers’ 
“Finger  Prints.”  Louis  Fazenda  and 
(right)  Martha  Mattox. 


onto  him.  Probably  will  hold  tight  from 
now  on.  He’s  a reliable  asset. 

“Havoc”  and  “The  Outsider”  remind 
you  of  Rowland  V.  Lee,  director  of  this 
war  piece.  He  knows  his  war;  he’s  a 
vet  and  should.  Besides  directing  this 
picture  he  is  co-producer. 

The  producer  of  it  is  Erich  Pommer, 
technician  and  artist,  student  of  Amer- 
ican and  European  methods  of  produc- 
tion. 

No  better  Camera  engineer  could  be 
asked  than  Bert  Glennon,  who  photo- 
graphed “Hotel  Imperial,”  which  WAS  a 
picture  of  distinction,  and  “The  Ten 
Commandments.”  Notables  in  this  pro- 
duction, aren’t  there? 

As  to  story,  take  a look  at  the  press 
sheet,  which  says,  in  part:  “A  story  of 
war  time,  dealing  with  the  backwash  of 
the  battlefields  as  seen  in  a prison  camp 
where  there  is  no  roar  of  guns,  but  where 
suppressed  hatred  and  bitter  suffering 
are  more  intense  than  at  the  front.  An 
amazing  story  of  a violently  patriotic 
French  girl  and  a man  who  represents 
all  she  hates,  a German  prisoner.” 

CAST : Pola  Negri,  Clive  Brook,  Einar 
Hanson,  Claude  Gillingwater,  Gustav  von 
Seyfferlitz,  Charles  Lane,  Clyde  Cook, 
Ben  Hendricks,  Jr. 


“FIGHTING  HOMBRE”  IS 
F.B.O.’S  WESTERN  THRILLER 

“THE  FIGHTING  HOMBRE”  MEANS 
the  fighting  man — and  the  fighting  man 
in  that  F.  B.  O.  film  is  undoubtedly  Bob 
Custer.  He  fights  because  a bully  has 
wronged  a young  Mexican.  And  then 
he  fights  because  that  bully  has  wronged 
a young  woman.  Finally  he  fights  be- 
cause the  bully  would  marry  Bob’s  sweet- 
heart. And  there  you  have  the  theme 
of  the  picture,  directed  by  Jack  Nelson. 

Westerns  are  good  when  they  are 
thrilling,  usually,  and  this  one  appears  to 
have  many  thrills. 

In  the  cast  are  Mary  O’Day,  Bert 


Release  Dates 


WEEK  OF  MAY  22 
“The  Outlaw  Dog” — F.  B.  O.  4727. 

“Rich  But  Honest”— Fox— 5480. 

“Broadway  Nights”— First  National— 6765. 
**Grinning  Guns”- Blue  Streak— Universal— 4689. 
“Wedding  Bills” Paramount 5869. 

WEEK  OF  MAY  29 

“Babe  Comes  Home  "First  National— 5761. 

“Down  the  Stretch”— Jewels — L'niversal— 6910. 

WEEK  OF  JUNE  5 

“Ain't  Love  Funney”— F.  B.  O. — five  reels. 

“The  Tender  Hour— First  National— 7400. 

“Rough  House  Rosie”— Paramount 5952. 

“The  Western  Rover” Blue  Streak— Universal— 

4404. 

“Tlie  Avenging  Fangs”— Chesterfield — Pathe — five 
reels. 


Sproutte,  David  Dunbar,  Carlo  Scipa, 
Zita  MaKar,  Walter  Mailley,  Jack  An- 
thony. 


“OUR  GANG”  DECLARES 
WAR  ON  DOG  CATCHERS 

THE  “GANG”  HAS  My\DE  A NEW 
comedy  that  promises  as  many  laughs 
from  a comedian  who  is  a dog,  as  from 
Farina.  It  is  a two  reeler  directed  by 
Bob  McGowan  and  written  by  Warren 
Doane.  Art  Lloyd  did  the  camera  work 
and  H.  M.  Walker  wrote  the  titles. 

Dog  catchers  start  the  trouble  when 
they  threaten  to  seize  Farina’s  dog.  The 
young  comedian  disguises  the  dog  as  an 
old  man  but  the  dog  catchers  win  the 
canine.  The  “Gang”  attempts  to  get  the 
dog  out  of  the  pound  by  earning  five 
dollars,  but  the  dog  earns  his  own  way 
out  before  they  succeed. 


“SMITH’S  SURPRISE”  IS 
NEW  PATHE  TWO  REELER 

ANOTHER  OF  BATHE’S  TWO 
reelers  set  for  early  release  is  “Smith’s 
Surprise,”  featuring  Raymond  McKee, 
Mary  Ann  Jackson  and  Ruth  Hiatt.  The 
comedy  work  begins  when  the  heroine 
plans  to  give  her  husband  a car  for  his 
birthday. 

A bachelor  friend  suggests  unpleasant 
thoughts  to  “Smith”  and  he  immediately 
suspects  his  wife  of  a love  affair  with 
a man  who  is  demonstrating  an  automo- 
bile with  Mrs.  Smith, 

Gid  Pratt  directed  the  picture  for  Mack 
Sennett. 


Blofson  Sells  for  Tiffany 

( Special  to  the  Herald) 

PHILADELPHIA,  May  24,— A1  Blof- 
son, who  has  been  the  Philadelphia  man- 
ager for  Associated  Exhibitors,  has  leased 
the  property  at  1313  Vine  street  and  is 
equipping  it  as  the  local  Tiffany  office.  Tif- 
fany products  have  been  handled  here  by 
Masterpiece  exchange. 


A crisis,  evidently,  in  Pro-Dis-Co’s 
“Getting  Gertie’s  Garter,”  starring 
Marie  Prevost,  who  is  shown  with 
Charles  Ray  and  (left)  Franklin 
Pangborn. 
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Plan  New  Dix  Film 

Richard  Dix’s  new  starring  picture,  to  be 
based  on  Edward  S.  O’Reilly’s  “Shanghai 
Bound,”  is  being  planned  out  in  conferences 
between  studio  officials  and  the  author. 
O’Reilly  will  aid  in  the  adaptation  of  the 
tale,  which  is  the  first  of  his  works  to 
reach  the  screen. 

Harbough  Promoted 

Harry  Brand,  general  manager  of  the 
Buster  Keaton  unit  of  United  Artists,  an- 
nounces that  Carl  Harbough,  who  was  com- 
edy constructor  in  the  producing  of  “Col- 
lege,” has  been  promoted  to  the  position  of 
chief  of  the  Keaton  scenario  department, 
in  recognition  of  his  work  of  the  latest 
Keaton  production. 

Original  for  Denny 

Following  the  completion  of  “Out  All 
Night,”  the  first  Universal  special  starring 
Reginald  Denny,  which  now  is  under  pro- 
duction, the  Denny  unit  will  begin  work 
on  “Good  Morning,  Judge,”  an  original 
story  by  Peter  Milne  and  Phillip  Hepburn. 

Books  “Slide,  Kelly” 

“Slide,  Kelly,  Slide,”  Metro-Goldwyn- 
Mayer  picture,  starring  William  Haines,  is 
scheduled  to  follow  Lon  Chaney’s  “Mr. 
Wu”  at  the  Capitol  theatre.  New  York.  The 
run  will  probably  begin  May  21. 

Postpone  Casting 

No  further  casting  will  be  done  for  Afary 
Pickford’s  United  Artists  production,  “My 
Best  Girl,”  until  all  the  scenes  between  the 
star  and  Charles  Rogers. 


NEWSETTES 

Humor  being  insidious,  and  motion  pic> 
tures  being  what  they  are,  a Swiss  college 
boy  has  written  to  Lewis  Stone  asking  per* 
mission  **to  create  another  Lewis  Stone  in 
German  pictures/*  He  expects,  he  said  to 
enter  UFA  in  Berlin  as  soon  as  he  com- 
pletes his  course  at  the  Swiss  university, 
and  bearing  considerable  resemblance  to  the 
First  National  star,  he  wants  to  use  his 
personality  as  a model.  Permission  was 
granted. 

* * * 

That  many  patrons  tcatching  Norma  Tal- 
madge  in  her  emotional  vehicle  **Camille** 
First  National  special  being  shown  at  the 
Globe^  New  York,  find  it  necessary  to  cough 
and  clear  their  throats,  is  the  reason  given 
by  the  management  of  that  house  for  pro- 
viding  them  with  a special  brand  of  Ca- 
mille cough  drops,  with  the  starts  picture 
on  the  box, 

* * * 

Realism,  of  course,  is  a great  personage 
around  the  studios,  and  so  in  the  making 
of  “The  Trail  of  *98,”  Director  Clarence 
Brown  has  added  to  his  large  group  of 
technical  advisors,  a former  dance  hall  girl 
who  was  at  Dawson  City  in  1898.  Grade 
Robinson  was  a show  girl  in  Juneau, 
Alaska,  when  news  of  the  gold  discovery 

leaked  out.  She  and  another  girl  were 
the  6rst  of  their  sex  to  cross  White  Horse 
Pass.  Gracie  will  advise  Brown  in  the  di- 
recting and  setting  of  the  dance  hall  scenes 
in  the  Metro-Goldwyn-Mayer  production  of 
the  gold  rush  days. 

« « • 

Claire  De  Lorez,  who  left  Hollywood 
studios  two  years  ago,  has  been  cast  by 
Maurice  Tourneur  in  kis  first  European 
picture,  production  of  which  has  been 

started.  She  has  a contract  with  Leone 
Ferret,  the  French  director  who  made 

Gloria  Swanson*s  **Madame  Sans  Gene.** 


Tie  Up  with  News 

Mack  Sennett  is  making  two  comedies  for 
Pathe  based  on  topical  subjects,  one  on  citi- 
zens’ training  camps,  the  other  on  the 
Weepah  “gold  rush.”  Alf  Goulding  is  di- 
recting Jimmy  Smith  in  the  first  picture, 
while  Harry  Edwards  is  handling  the  “gold 
rush”  company  headed  by  Billy  Bevan. 

De  Putti  in  Comedy 

Lya  De  Putti  has  been  selected  to  play  an 
important  role  in  Universal’s  coming  pic- 
ture, “Buck  Privates,”  production  of  which 
is  soon  to  be  started  under  the  direction  of 
Mel  Brown.  The  story  deals  with  life  in 
the  American  army  of  occupation  in  Ger- 
many, and  was  written  by  Stuart  N.  Lake, 
former  New  York  newspaperman  and  army 
officer. 

Begin  Shearer  Picture 

Monta  Bell  has  started  production  of 
“After  Midnight,”  Metro-Goldwyn-Mayer 
starring  vehicle  for  Norma  Shearer.  Bell 
wrote  the  story,  while  the  continuity  was 
prepared  by  Lorna  Moon.  The  cast  includes 
Avonne  Taylor,  former  Follies  star,  and 
Lawrence  Gray,  who  has  just  completed  the 
male  lead  in  “The  Callahans  and  the  Mur- 
phys.” 

Cast  in  “Jazz  Singer” 

Otto  Lederer  has  been  cast  for  the  lead- 
ing comedy  part  in  Warner  Brothers’  “The 
Jazz  Singer,”  in  which  George  Jessel,  star 
of  the  stage  production,  has  the  title  role. 
Alan  Crosland,  who  will  direct  the  picture, 
part  of  which  will  be  synchronized  with 
Vitaphone,  expects  work  to  begin  soon. 

Cast  with  Cody-Adoree 

Louise  Lorraine  has  been  added  to  the 
cast  of  “On  Ze  Boulevard,”  a comedy  laid 
in  Paris  which  Metro-Goldwyn-Mayer  are 
producing  as  a starring  vehicle  for  Lew 
Cody  and  Renee  Adoree. 

Griffith  Starts  Unit 

Raymond  Griffith  is  starting  his  own 
producing  unit  for  the  making  of  full- 
length  comedies,  and  his  latest  picture  for 
Paramount,  “Time  to  Love,”  was  his  last 
for  that  company. 

Kane  Plans  Original 

Robert  Kane  is  planning  to  produce  an 
original  story  by  Adelaide  Heilbron  follow- 
ing completion  of  “Hell’s  Kitchen,”  which 
is  now  in  the  making,  with  Ben  Lyons, 
Pauline  Starke  and  Adrienne  Truex  in  the 
featured  roles.  The  projected  picture  is 
thus  far  called  “French  Dressing.” 

Fox  Buys  Serial 

Arthur  Somers  Roche’s  story,  “Come  to 
Aly  House,”  which  is  now  running  serially 
in  Liberty  Magazine,  has  been  purchased 
for  adaptation  to  the  screen  by  Fox.  A 
story  by  Anita  Loos,  “His  Picture  in  the 
Papers,”  has  also  been  bought.  Both  tales 
will  be  produced  during  the  coming  season. 

F-N  Slates  Grid  Tale 

First  National’s  next  starring  picture  for 
Richard  Barthelmess  will  be  a football 
story,  entitled  “The  Drop  Kick,”  based  on 
Katherine  Brush’s  novel,  “Glitter.”  The 


“The  Beauty  Shoppers”  is  the  latest  Tiffany  Production.  In  this  scene  are  Mae 
Busch  and  James  A.  Marcus.  Louis  Gasnier  directed.  Travers  Lane  wrote 
the  story. 
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Allene  Ray  and  Walter  Miller  (left)  have  the  starring  leads  in  “The  Melting 
Millions,”  Pathe  serial,  which  reached  its  eighth  chapter  with  “The  Imposter,” 
a scene  from  which  is  shown  above.  Spencer  Bennet  directed  from  Joseph  A. 
Roach’s  story. 


adaptation  was  made  by  Adela  Rogers  St. 
Johns,  and  the  production  will  be  directed 
by  Alfred  Santell,  who  is  now  completing 
Barthelmess’  ‘The  Patent  Leather  Kid.” 

McCoy  in  Chinese  Film 

Tim  McCoy’s  next  starring  production 
for  Metro-Goldwyn-Mayer  will  be  a Chi- 
nese story  by  Peter  B.  Kyne,  based  on  the 
Boxer  Rebellion.  Work  has  already  been 
started  under  the  direction  of  W.  S.  Van 
Dyke.  Claire  Windsor  has  the  leading 
feminine  role. 

Prevost  Cast  Grows 

David  Butler  and  Ward  Crane  have  been 
added  to  the  cast  of  “Azure  Shore,”  Pro- 
Dis-Co  picture  now  in  production,  with 
Marie  Prevost  as  the  star  and  Harrison 
Ford  in  support.  E.  Mason  Hopper,  the  di- 
rector, now  has  his  company  about  com- 
pleted. 

Cutting  Sandow  Film 

“Avenging  Fangs,”  Pathe’s  latest  pro- 
duction exploiting  the  dog,  Sandow,  is  now 
in  the  cutting  and  titling  stage.  It  will  be 
released  June  5. 

M-G-M  Rehires  Cooper 

George  Cooper  has  been  signed  to  a new 
long-term  contract  by  Metro-Goldwyn- 
Mayer.  He  is  now  doing  a character  part 
in  “The  Trail  of  ’98,’  drama  of  the  Alaskan 
gold  rush,  now  under  production. 

Vets  to  See  War  Farce 

The  first  showing  of  First  National’s 
war  comedy,  “Lost  at  the  Front,”  starring 
Charlie  Murray  and  George  Sidney,  will 
take  place  June  3 at  a smoker  to  be  given 
by  the  Advertising  Men’s  Post  of  the  New 
York  American  Legion.  The  post  arranged 
for  the  showing  with  Ned  E.  Depinet,  gen- 
eral sales  manager;  A.  W.  Smith,  Jr.,  East- 
ern sales  manager,  and  Joseph  Plunkett, 
director  of  the  Strand  theatre.  New  York. 

Medics  Visit  Studio 

The  courage  and  importance  of  a country 
doctor  being  the  theme  of  the  story,  75 
delegates  to  the  California  Medical  Asso- 
ciation convention  in  Los  Angeles  visited 
the  DeMille  studio  while  Rupert  Julian 
was  directing  work  on  “The  Country  Doc- 
tor,” in  which  Rudolph  Schildkraut  has  the 
title  role.  Julian  gave  a short  talk  on  the 
problems  confronting  the  old-time  rural 
physician. 

Begin  Haines  Film  Soon 

William  Haines’  first  starring  vehicle  for 
Metro-Goldwyn-Mayer ' will  soon  be  put 
into  production,  with  Edward  Sedgwick  in 
ch.-irge.  The  picture,  which  will  show 
Plaines  as  an  expert  golfer,  is  called,  at 
least  for  the  present,  “Spring  Fever.” 

Reisner  Aids  Keaton 

Work  on  Buster  Keaton’s  next  produc- 
tion will  begin  as  soon  as  his  “College”  is 
ready  for  release,  and  Charles  Reisner, 
Vi^hom  Warner  Brothers  has  loaned  to  Kea- 
Irn,  will  direct  this  United  Artists’  picture. 

Big  Bookings  for  F-N 

First  National  has  closed  a number  of 
important  bookings,  one  deal  placing  Babe 
Ruth’s  “Babe  Comes  Home”  and  Billie 
Dove’s  and  Ben  Lyon’s  “The  Tender  Hour” 
over  the  entire  Stanley-Fabian  circuit  of 
over  40  theatres  in  New  Jersey.  These  pic- 
tures have  also  been  booked  for  the  Pan- 
theon, Toledo,  and  over  the  Libson  circuit 
in  Cincinnati,  Dayton,  Columbus  and  Louis- 
ville. The  latter  chain  will  also  show 
“Convoy”  and  “Lost  at  the  Front.”  Fred 
Niblo’s  production  of  “Camille,”  featur- 
ing Norma  Talmadge,  will  open  at  the 
Shrine  Auditorium,  Oklahoma  City,  May 
23.  It  is  now  having  an  extended  run  at 
the  Globe,  New  York,  and  the  Rialto, 
Newark. 


Waters  Gets  “Nevada” 

John  Waters,  whom  Paramount  recently 
signed  to  a new  contract,  has  been  appoint- 
ed to  direct  production  of  “Nevada,”  the 
story  of  which  is  by  Zane  Grey.  Waters 
has  directed  a number  of  Grey’s  stories, 
among  them  “The  Mysterious  Rider”  and 
the  recent  “Drums  of  the  Desert.” 

To  Star  Luden 

Jack  Luden,  who  was  graduated  from  the 
Paramount  motion  picture  school  less  than 
two  years  ago,  is  to  be  made  a star  in 
Westerns.  He  will  take  Gary  Cooper’s 
place  for  Paramount,  Cooper  having  been 
assigned  to  special  productions. 

Start  on  1927-28  List 

Three  companies  have  begun  work  on 
their  1927-28  productions  for  Educational. 
Lloyd  Hamilton  has  started  the  first  of  the 
series  of  eight  two  reel  comedies  under  the 
direction  of  Norman  Taurog;  the  Mermaid 
series  is  under  way  with  Stephen  Roberts 
again  in  charge ; and  the  first  of  the  new 
series  of  Dorothy  Devore  Comedies  is  be- 
ing planned,  with  actual  production  to  start 
about  June  1. 

To  Direct  U Comedies 

Max  Kimmich,  former  Universal  sce- 
nario writer,  recently  appointed  director, 
has  been  assigned  to  direct  a series  of  two- 
reel  comedies  starring  Arthur  Lake,  who 
will  portray  in  the  series  the  modern  type 
of  youth  sometimes  called  a “drug  store 
cowboy.” 

Napoleon  Found  at  Last 

Donald  Crisp  has  found  a Napoleon  to 
his  taste.  Production  of  “Brigadier  Ger- 
ard,” Pro-Dis-Co.  starring  vehicle  for  Rod 
La  Rocque  and  Phyllis  Haver,  was  being 
held  up  pending  the  discovery  of  just  the 
right  type  for  the  role  of  the  great  im- 
perialist. Max  Barwyn  is  the  actor  to  be 
assigned  to  the  part,  his  first  of  this  magni- 
tude. He  is  a product  of  the  European 
stage. 

To  Title  “Framed” 

Dwinelle  Benthall  and  Rufus  McCosh 
have  been  assigned  to  the  task  of  titling 


“Framed,”  Milton  Sills’  latest  picture  for 
First  National.  They  furnished  the  titles 
for  “The  Silent  Lover”  and  “An  Affair  of 
the  Follies.” 

Will  Release  Yukon  Film 

“The  Heart  of  the  Yukon,”  picture  of  the 
Alaskan  gold  rush  days  produced  by  the 
H.  C.  Weaver  Productions  of  Tacoma,  will 
be  released  by  Pathe  on  May  29.  John 
Bowers  and  Anne  Cornwall  head  the  cast. 

Returns  to  Universal 

Billy  Gordon,  former  casting  director  for 
Columbia,  has  returned  to  LIniversal,  in 
whose  employ  he  was  several  years  ago. 
His  new  duties  will  be  those  of  handling  all 
extra  talent. 

Sign  Title  Writer 

Nellie  Revell,  New  York  newspaper- 
woman, has  been  engaged  by  Samuel  Gold- 
wyn  to  write  the  titles  for  “The  Magic 
Flame,”  Henry  King  production  starring 
Ronald  Colman  and  Vilma  Banky. 

To  Title  Menj'ou  Film 

George  Marion,  Jr.,  has  been  assigned  to 
write  the  titles  for  his  second  Adolphe 
Menjou  picture,  “Service  for  Ladies,” 
which  Paramount  had  in  production  under 
the  title  “The  Headwaiter.” 

Mix  Picture  Done 

Tom  Mix’s  latest  Universal  production, 
“The  Circus  Age,”  has  been  completed. 
Completion  of  three  short  features  is  also 
announced  by  Universal — “A  Roamin’ 
Gladiator,”  “Wine,  Women  and  Sauer- 
kraut” and  “A  Wolf  in  Cheap  Clothing.” 

Will  “Screen”  Song 

First  National  has  purchased  the  screen 
rights  to  one  of  Chauncey  Olcott’s  most 
famous  songs,  “When  Irish  Hearts  Are 
Smiling,”  and  a writer  will  be  commis- 
sioned to  write  around  it  a story  suitable 
for  a picture. 

Dix  on  Location 

The  Paramount  company  making  “Flood 
Waters,”  Richard  Dix’s  starring  picture, 
has  gone  to  Sonora  Cal.,  on  location,  ac- 
companied by  several  carloads  of  technical 
equipment  and  a crew  of  nerly  100. 
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JRex;  Toppter  of  Records^ 

Now  Tops  His  Oum 


OLIVER  HARDY  as 
BAO  MAN  WHO 
WAS  ALL  BAB  - 


For  three  successive  years  Rex  has  been  amonj 
the  greatest  money-getting  stars  of  the  businessi 
Exhibitors’  ratings  in  the  trade  papers  prove  it. 


BARBARA 
KENT 
THB  &//fl 
D/o/v'r  HA/otv 
mATAU  NBA 
/9/?£AfCfr(H>Ol7 
MBA/  ^ 


THEODORE  l 
VON  ELTZ  w*  ^ 

TAB  BAO  MffA/ 
iNBO  yv/9S  TOO 
eOOD  m BB 
ALL  BRB  / yS 

f-f-U 


In  1924  “The  King  of  Wild  Horses,”  one  of 
ten  best. 

1925  “Black  Cyclone,”  one  of  the  ten  best. 

1926  “The  Devil  Horse,”  one  of  the  best  money 
tures  of  the  year. 

Now  comes  “No  Man’s  Law,”  easily  his  best. 
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No  Man's  Law 

mtk  Barbara  Kent<< 

JAMES  FINL’AYSON 


REX  - HJM3r£L/= 


In  it,  of  course,  Rex  is  Rex, — inimitable.  But  also 
the  delightful  Barbara  Kent;  Oliver  Hardy,  a “bad 
man”  whom  you’ll  never  forget;  Theodore  Von  Eltz, 
the  hero  who  was  not  bad  enough  to  be  a bad  man, 
yet  not  good  enough  to  be  a good  man;  and  James 
Finlayson  as  the  simple,  laughter -creating  old 
prospector. 

“No  Man’s  Law,” — you  yourself  would  be  proud  to 
hiave  written,  directed  or  produced  it.  You’ll  be 
[)roud  to  be  privileged  to  show  it  in  your  house. 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Fish  (Story)  Season  Opens 

NASHWAUK,  MINN.— To  the  Editor; 
I fooled  around  and  let  the  nominations 
close,  but  it  makes  little  or  no  difference, 
as  the  exhibitor  from  Michigan  nominated 
my  favorite  (always  has  been  and  always 
will  be)  and  she  is  none  other  than  Flor- 
ence Vidor.  She  is  the  candy  kid  with  the 
sticky  side  up  and,  as  her  sponsor  said,  she 
has  beauty,  charm  and  can  act,  and  if  my 
memory  serves  me  right  she  was  granted 
a divorce  not  so  long  ago  and  I have 
noticed  nothing  of  her  getting  married 
again,  so  you  can  never  tell  what  might 
happen.  So  I want  to  cast  my  vote  for 
Florence  Vidor  and,  if  you  know  where  to 
get  hold  of  J.  C.  Jenkins,  slip  him  the  fol- 
lowing : 

J.  C.  Jenkins,  the  Herald  man, 

Is  headed  this  ivay.  in  a frying  pan. 

He  calls  it  “Clara,"  but  it’s  really  a sin. 

As  he  should  have  called  it  Rin-Tin-Tin. 
I thought  I heard  him  coming,  I looked  in 
vain; 

'Tsvas  the  rumbling  thunder  just  ahead  of 
a rain. 

Come  on  up,  J.  C.,  I am  waiting  for  you 
With  a five  dollar  check  and  a quart  of 
home  brew. 

We’ll  give  Clara  a snort  before  she  enters 
the  race 

The  stuff  will  make  a rabbit  spit  in  a grey 
hounds’  face. 

On  women  and  cars  xve  will  sure  disagree — 
I’m  a “stern  old  bachelor"  from  Tennessee. 
You  have  just  discovered — but  I always 
knew — 

THAT  THE  HERALD  FILLS  A WANT 
NONE  OTHERS  DO. 

I promised  not  to  say  much  about  fish, 
but  yesterday  was  Sunday,  May  IS,  and 
was  the  opening  of  pike  fishing  season  in 
Minnesota  and  today  it  has  been  windy 
and  the  air  is  so  full  of  pike  scales  that 
the  inhabitants  thought  it  was  snowing,  re- 
built the  funace  fires,  dug  out  their  macki- 
naws, ordered  a supply  of  coal  and  some 
even  put  on  their  storm  windows  again. 

Now  you  tell  one. — Crockett  Brown, 
Grand  theatre,  Nashwauk,  Minn. 


Jaysee  Takes  Neillsville 

NEILLSVILLE,  WIS. — To  the  Editor: 
I saw  the  wise  crack  Jaysee  put  in  his 
column  this  week  to  the  effect  that  if  he 
could  find  anyone  who  could  direct  him  to 
this  widening  in  the  road  he  might  head  in 
here.  By  the  sweet  breach  of  the  jumping 
St.  Vitus,  such  a fame. 

I thought  it  would  be  just  my  luck  that 
he  would  pop  in  here  Saturday,  when  I 
had  to  be  in  Chi  to  attend  a banquet  of  the 
Panama  Canal  Society.  (Yep,  I was  in 
and  out  and  didn’t  even  have  time  to  call 
you  up  or  to  drop  in  and  take  a drink  of 
hemlock  with  you).  I gave  strict  orders 
to  the  police  force  that  if,  during  my  forced 
absence,  they  spied  an  old  guy  driving 
through  the  streets  like  mad  they  were  to 
lock  him  up  until  I got  back. 

When  I got  back  Sunday  night,  before 
show  time,  I asked  various  and  sundry  per- 
sons if  they  had  seen  such  an  old  cuss,  as 
I was  advised  negatively,  I was  sure  that 
the  son  of  a gun  had  got  such  a flying  start 
somewhere  that  he  whizzed  through  here  in 
the  night  without  knowing  it. 


This  morning  (Monday)  as  a final  re- 
sort, I was  just  on  my  way  out  of  the  thea- 
tre to  make  inquiry  of  old  Tom,  who  runs 
the  hot  dog  stand  on  the  corner  and  who 
knows  everything,  when  who  should  appear 
at  the  front  door  but  our  old  friend,  the 
world  famed  traveller  from  Neligh,  Ne- 
braska. I didn’t  give  him  any  time  to  make 
me  believe  that  he  was  film  hound  or  Doug 
Fairbanks  in  disguise  but  hustled  him  up  to 
the  office  where  we  proceeded  to  chew  the 
fat. 

We  settled  everything  of  any  consequence 
that  is  in  any  way  connected  with  this  in- 
dustrv.  The  minor  matters  discussed  were 
the  Hays  organization,  the  uniform  con- 
tract, the  Film  Boards  of  Trade,  the  big 
string  theatres,  the  dizzy  block  booking  out- 
rage, running  smut  pictures  under  the  guise 
of  entertainment,  and  many  other  items 
from  a small  town  angle. 

I regretted  that  our  fishing  season  doesn’t 
open  until  June  1,  but  I knew  Jaysee  was 
an  ex-game  warden  and  regardless  of  how 
he  liked  to  fish  he  would  not  violate  our 
laws.  However,  he  promised  me  that  he 
would  try  to  come  back  through  this  way 
after  he  visits  the  boys  further  North.  I 
am  sorry  that  I could  not  give  him  better 
entertainment,  but  hope  to  do  better  next 
time. 

The  best  I could  do,  therefore,  at  this 
time  was  to  see  him  mount  his  flying 
Jenny  wish  him  good  luck  and  lots  of  it 
and  to  extract  a promise  that  he  would,  if 
possible,  visit  me  again  at  some  future 
date  this  Summer  or  Fall. — Wm.  E.  Trags- 
DORF,  Trags  theatre,  Neillsville,  Wis. 


Phil — You  Didn’t  Get  By 

BURLINGTON,  WASH.— To  the  Edi- 
tor: I made  a resolution  some  time  ago 
to  say  a good  word  for  my  brothers  or 
keep  still.  Therefore  I have  been  silent 
for  months,  but  some  bohunks  have  been 
rubbing  it  in  so  hard  I now  come  forth 
with  a few  facts. 

About  two  months  ago  I got  a letter  from 
an  exhibitor  in  Kansas.  He  said,  in  part, 
“Jenkins  came  this  way  a few  days  ago  and 
I don’t  see  what  he  means  by  entering  that 
old  tin  can  in  a race.  Heard  he  did  not 
get  to  Soldier  till  two  days  later.’’ 

Couple  of  w'eeks  ago  J.  C.  made  some 
far  fetched  remarks  about  some  of  the 
boys,  including  myself,  not  being  truthful 
and  I want  to  impress  on  his  skull  that  I 
can  tell  bigger  ones  than  he  ever  heard 
and  still  tell  the  truth.  If  I started  to  tell 
some  real  whoppers  he  would  sit  with  his 
mouth  open  and  couldn’t  get  his  breath 
for  a week. 

That  is  all  for  Grandpa  at  the  present. 
Philip  is  the  man  I am  after  and,  believe 
me,  I am  going  to  get  him  if  I have  to  go 
to  Salmon  to  do  it. 

Couple  of  weeks  ago  he  made  some  sar- 
castic remarks  about  me  and  hid  them 
away  in  a report  on  an  old  picture,  no 
doubt  thinking  an  up-to-date  exhibitor  like 
me  would  not  see  it,  but  there  is  little  in 
the  Herald  that  escapes  my  eagle  eye. 

I read  reports  on  the  old  stuff  to  get  a 
line  on  the  “ability  to  judge  pictures’’  of 
the  man  that  plays  them  so  if  he  should 
wake  up  and  play  a new  one  I would  know 
whether  or  not  to  depend  on  his  report. 

Now  listen,  all  you  cross  country  racers, 
don’t  let  Fishy  Phil  slip  one  over  by  rout- 
ing you  by  Salmon,  Idaho.  I have  never 
been  there  but  there  must  be  a secret  pass 
or  something  where  he  figures  on  giving 
you  the  slip.  A booker  told  me  he  had  to 
ship  films  in  on  Sunday  for  the  next  Sun- 
day showing  in  Salmon.  He  also  stated 
the  film  was  transferred  from  one  train  to 
another,  then  to  a stage  or  something  and 
then  went  up  a skid  road. 

I went  out  and  caught  three  nice  six 
pound  trout  to  send  Phil  but  the  R.  R. 
agent  would  not  guarantee  to  deliver  them 
before  spoiling.  He  looked  over  a bundle 
of  time  tables  and  decided  there  was  some 


kind  of  a train  to  Salmon  three  times  a 
week  or  month  or  something  but  could  not 
tell  when  to  ship  to  connect  at  some  remote 
station  that  I have  forgotten  the  name  of. 

Good  bye  till  we  meet  at  Forks  (Fisher- 
man’s Paradise). — Robert  L.  Anderson, 
Forks  theatre.  Forks,  Wash. 


Jaysee  Wouldn’t  Exaggerate 

ROBINSON,  ILL. — To  the  Editors  It’s 
a shame  I haven’t  written  sooner  than  this 
after  my  distinguished  visitor  of  a few 
weeks  ago,  but  we  have  shuffled  a new  deck 
of  cards  in  our  business  lately  and  I have 
been  on  the  jump  for  a fare-thee-well. 

A few  weeks  ago  I had  spent  several 
hours  in  our  lawyers’  office  and  on  my  re- 
turn to  my  office  I saw  an  object  awaiting 
me.  I knew  I had  seen  that  remarkable 
old  mug  before  but  he  told  me  he  was  a 
corn  doctor  and  for  an  instant  fooled  me, 
until  I glanced  out  the  front  window  and 
saw  “Clara’’  parked  at  the  curb.  Isn’t  it 
funny  how  one  will  not  forget  famous 
personages  and  faces?  It  kind  of  tickled 
old  Jaysee  to  know  I had  his  number,  espe- 
cially inasmuch  as  he  received  an  awful 
jolt  in  a nearby  town  of  quite  some  size 
when  the  manager  told  him  (Jaysee)  he 
had  never  heard  of  him  nor  the  The  Ex- 
hibitors Herald.  Ye  Gods,  but  that  was 
an  awful  wallop  to  the  old  sage  of  Neligh. 
However,  the  old  boy  has  lots  of  fiddle- 
strings  and  this  little  jolt  won’t  discourage 
him. 

Seriously,  I had  a mighty  fine  visit 
(though  far  too  short)  with  Jaysee  and 
hope  to  see  him  return  as  he  promised. 
Said  he  missed  many  of  the  old  timers  like 
Steve  Farrar,  Tom  Reid,  etc.,  and  would 
come  down  later,  but  to  tell  the  truth  the 
real  lowdown  was  he  was  scared  of 
Charley  Birger  and  his  gangsters,  but  don’t 
knoiv  why  he  should  be,  as  he  has  been 
meeting  film  men  for  years  and  years. 

In  closing,  there  is  just  one  little  thing  I 
want  to  correct  in  Jaysee’s  report — that  is 
where  he  said  I was  one  of  the  first 
“nickelodeon”  managers  in  Chicago.  Jay- 
see is  slightly  in  error  in  this.  I told  him 
Chicago  had  one  show  when  I went  to 
“Sheboygan,”  Wisconsin,  and  lost  my  little 
wad  and  then  I landed  with  Bill  Swanson 
in  Chicago — just  twenty-one  years  ago. 
Besides,  this  old  bird  (Jaysee)  sure  handled 
the  truth  carelessly  in  the  balance  of  his 
report  in  which  he  used  twenty-four  sheets. 
— Joe  Hewitt,  Robinson,  111. 


On  Jaysee’s  Trail 

DARLINGTON,  WIS. — To  the  Editor: 
We  had  a most  pleasant  surprise  this  past 
week  when  the  honored  J.  C.  Jenkins  paid 
us  a call.  He  is  just  as  we  had  him  pic- 
tured in  mind. 

Here’s  to  the  twinkle  in  his  eye,  just  a 
real  regular  fellow,  the  kind  you  are  glad 
to  meet.  We  had  a wonderful  gab-feast, 
for  as  our  days  in  the  show  game  date 
back  to  ancient  history,  we  found  much  of 
common  interest  to  both.  We  spoke  of  the 
would-bees,  and  of  the  want-to-bees  and 
of  the  never-will-bees  and  said  a prayer  for 
the  has-beens.  Then  J.  C.  declared  it  was 
time  he  and  Clara  went  hitting  the  trail, 
but  not  before  we  had  assured  him  that 
Wisconsin  holds  the  world’s  championship 
for  splendid  fishing  and  none-such  golf 
links. 

So,  Geneve,  use  your  influence  with  the 
governor  and  head  the  car  East  instead  of 
West  for  that  Summer  vacation,  as  there  is 
no  one  that  would  be  more  welcome  at  the 
home  of — J.  E.  Grimm,  Orpheum  theatre, 
Darlington,  Wis. 


Rangiborn  on  Stage 

Franklin  Pangborn,  who  has  just  com- 
pleted work  in  “The  Rejuvenation  of  Aunt 
Mary,’  ’for  Pro-Dis-Co,  has  begun  an  en- 
gagement of  four  weeks  at  the  Belmont 
theatre,  Los  Angeles. 
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BOX  OFFICE  TICKER 


^he  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Exhibitors  reporting  “What  the  Picture  Did  for  Me” 
supply  a percentage  rating  obtained  by  dividing  average 
daily  gross  of  house  record  attraction  into  average  daily 
gross  of  picture  being  reported  on.  When  lO  of  these  per- 
centage ratings  on  a picture  have  been  received,  the  average 
of  these  lo  percentage  ratings  is  entered  in  “The  Ticker.” 
Each  additional  percentage-rating  report  received  on  pic- 
tures entered  is  combined  with  those  previously  received 
and  the  new  average  thus  created  is  entered. 

This  simple  mathematical  operation  may  be  performed 
by  the  reader  who  chooses  to  do  his  own  arithmetic  by 
direct  reference  to  “What  the  Picture  Did  for  Me.”  Indi- 
vidual percentage  ratings  appearing  in  reports  are  included 
in  the  average  ratings  given  in  this  department  of  the  same 
issue. 
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EXHIBITORS  HERALD 


May  28,  1927 


CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


The  Recognized  National  Classified  Advertising 


Medium 


Position  Wanted 


PIANO-LEADER  PICTURES,  VAUDEVILLE. 
Large  library,  cue  correctly.  Can  produce  novel- 
ties, prologues;  make  orchestra  feature  attraction. 
Young,  union,  reliable.  Address  Box  168,  Exhib- 
itors Herald,  407  South  Dearborn  Street,  Chicago, 
111. 


ORGANISTS  THOROUGHLY  trained  and  ex- 
perienced in  theatre  playing.  Men  and  women 
now  ready  for  good  positions.  Union  or  non- 
union. Write  salary,  and  other  data.  Address 
Chicago  Musical  College,  64  E.  Van  Buren,  Chi- 
cago, Illinois. 


WANT  CHANGE:  Publicity  man  or  manager; 
card  and  sign  writer.  Know  the  business.  In  it 
eighteen  years.  Or  will  buy  house  if  right.  Ad- 
dress Box  182,  Exhibitors  Herald,  407  S.  Dear- 
born Street,  Chicago,  111. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years  experience.  Married.  Locate  anywhere. 
Address  Operator,  920  W.  1st  Street,  Cedar  Falls, 
la. 


Theatre  Wanted 


WANTED  TO  LEASE  OR  BUY  first  class 
theatre  in  good  town.  Either  combination  or 
straight  picture  house.  Address  Lock  Box  252, 
Kokomo,  Indiana. 


THEATRE  WANTED  in  town  3,000  or  over. 
No  competition.  State  best  terms,  amount  of  busi- 
ness, rental,  equipment  and  if  trial  given.  Com- 
plete description  wanted.  Address  Box  178,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Theatres  For  Sale 


FOR  SALE:  One  of  the  best  theatres  in  Ala- 
bama. 1,300  seats.  Population  30,000.  Only 
legitimate  house  in  territory.  Best  location  in 
town.  $12,000  buys  all  equipment  and  ten  year 
lease.  Terms.  Other  business  compels  quick  sale. 
Address  Box  179,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


Specialty  Work  anted 


YOUNG  MAN  WITH  12  years  successful  thea- 
tre experience  wants  to  write  novelty  organ 
features,  program  copy,  publish  programs  and 
represent  city  and  out  of  town  exhibitors  in  Mil- 
waukee. References  of  ability  and  character. 
Write  Box  181,  Exhibitors  Herald,  407  South 
Dearborn  Street,  Chicago,  111. 


Gift  Night  Souvenirs 


GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


5,000  20-LB,  BOND  LETTERHEADS,  $13.75; 
prices  on  smaller  quantities  in  proportion.  Ad- 
dress Badger  Printing  Co.,  Appleton,  Wis. 


NEARGRAVURE  PROCESS  Printed  Station- 
ery— 100  Letterheads,  100  Envelopes,  $1.62,  post- 
paid; two  colors  ink.  $2.62,  1,000  Business  Cards, 
$2.42.  Address  Solliday’s,  Knox,  Ind. 


Salesmen  Wanted 


EXCEPTIONAL  OPPORTUNITY  to  clean  up 
in  next  ninety  days.  A proven  business  stimulator 
for  picture  shows  or  any  retail  business.  New, 
novel  and  only  one  of  its  kind.  $40.00  to  $80.00 
per  day.  Collect  your  commission  when  sale  is 
made.  Want  one  high  powered  salesman  from 
each  distributing  center.  Can  you  qualify?  Out- 
fit free.  Southern  Advertising  Company,  Tulsa, 
Oklahoma. 


Organs  For  Sale 


FOR  SALE — Theatre  Organs.  Several  Bargains 
in  completely  Rebuilt  Seeburg  and  Fotoplayer  In- 
struments. Also  a good  Rebuilt  Electric  Piano. 
■Address  Nelson-Wiggen  Piano  Company,  1731  Bel- 
mont Ave.,  Chicago,  111. 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  S3,  Havana,  Illinois. 


Information  Wanted 


WANT  SUNDAY  MOVIES?  The  Association 
Opposed  to  Blue  Laws,  Inc.,  wants  to  hear  from 
every  theatre  manager  in  America  desiring  to 
open  his  theatre  on  Sundays.  Write,  briefly  ex- 
plaining local  situation,  to  Linn  A.  E.  Gale,  Na- 
tional Secretary-Treasurer,  Rooms  27-8,  1410  G 
Street,  Northwest,  Washington,  D.  C. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2.100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators— Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  easy  terms.  Special  bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs,  electric  fans. 
Ventilating  fans.  Write  your  requirements.  The 
Theatre  Seating  Co.,  845  So.  State  St.,  Chicago, 
111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


1000— HIGHEST  QUALITY  upholstered  Opera 
chairs  in  leather.  Deep  spring  construction.  Write 
today  for  photograph  and  details.  Address  C.  G. 
Demel,  845  South  State  Street,  Chicago,  111. 


JUST  FORECLOSED  MORTGAGE  on  a com- 
plete picture  show  equipment.  Used  ninety  days 
in  Palm  Theatre,  St.  Louis.  It  consists  of  two 
latest  model  Powers  machines,  Westinghouse 
transformer,  Dalite  Screen,  Opera  Chairs.  Will 
sell  any  part  at  bargain  prices.  Cash  or  pay- 
ments. Address  S.  Lears,  3759  Pine  Grove  Ave., 
Chicago,  111. 
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EXHIBITORS 


HERALD 


“What  the  Picture  Did  For  Me’* 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  *‘What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


F.  B.  0. 

MOULDERS  OF  MEN:  Special  cast.— 62%. 
May  8.  Good. picture  with  a .serious  touch.  This 
is  the  picture  sponsored  by  the  Elks.  Our  patrons 
liked  it.  Heavy  rain  kept  usual  crowd  away.  Six 
reels. — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D, — 
Small  town  patronage. 

MOULDERS  OF  MEN:  Special  cast.— 30%. 
May  9-10.  This  was  a very  good  picture,  but  it 
just  didn’t  click  with  my  patrons.  Seven  reels. 
• — C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. 
— General  patronage. 

MOULDERS  OF  MEN:  Conway  Tearle. — Lots 
of  good  comments  on  this  picture.  Pleased  very 
much,  but  I can’t  get  a crowd  to  any  show  in 
this  town.  Seven  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  ’ City,  Cal. — Small  town  patronage. 

TARZAN  OF  THE  GOLDEN  LION:  Special 
cast. — 50%.  May  3-4.  This  was  well  liked  and 
almost  ruined  our  house  record  for  Tuesday  and 
Wednesday.  Animal  pictures  take  well  here  and 
this  will  go  any  place  in  the  week.  Six  reels. — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small 
town  patronage. 

‘salvation  JANE:  Viola  Dana— 50%.  May 
6.  A mighty  ordinary  picture.  Not  one  thing 
about  it  to  get  the  people  in.  It  seems  to  me  my 
patrons  have  a very  uncanny  way  of  picking  out 
the  poor  ones  and  staying  away.  Five  reels. — 
C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. — 
General  patronage. 

ROSE  OF  THE  TENEMENTS:  Shirley  Mason. 
80%.  May  14.  A very  satisfactory  picture  that 
drew  a good  Saturday  crowd.  Miss  Mason  is  very 
charming  in  this.  I meant  to  nominate  her  as 
my  candidate  in  the  exhibitor’s  beauty  contest, 
but  somehow  I neglected  to  do  it.  Seven  reels. — 

E.  M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small 
town  patronage. 

THE  GORILLA  HUNT 61%.  April  2.5-26. 
Good  educational  that  plea.sed.  We  ran  this  as 
part  of  a double  bill  as  a school  tie-up.  Used 

F.  B.  O.’s  “Collegiate,”  with  Alberta  Vaughn. 
This  latter  would  have  been  O.  K.  as  clever 
comedy  drama  had  the  director  not  tried  to  in- 
ject too  much  spice,  bathing  and  everything. 
Fifty  feet  eliminated  and  it  would  have  been  good. 
They  have  queer  ideas  of  humor  nowadays.  Five 
reels. — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D, 
— Small  town  patronage. 

THE  GORILLA  HUNT:— A very  agreeable 
surprise.  I made  a few  cents  on  this  feature 
and  it  pleased.  Five  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  pat- 
onage. 

HER  FATHER  SAID  NO:  Mary  Brian— 28%. 
February  24-25.  We  lost  money  on  this  one,  the 
record  with  most  F.  B.  O.  pictures  in  this  town. 
The  picture  is  good  but  with  a basket  ball  game 
to  buck,  and  practice  for  a minstrel  show,  cut 
our  attendance.  Every  time  we  play  an  F.  B.  O. 
picture  we  have  a flood  or  something  equally  dis- 
tastrous  to  the  box  office.  Seven  reels. — C.  W. 
Snyder,  Opera  House,  Montour  Falls,  N.  Y. — • 
Small  town  patronage. 

AIN’T  LOVE  FUNNY:  Alberta  Vaughn.— 
80%,  May  13.  This  picture  went  over  with  a 
bang.  The  patrons  all  left  the  theatre  laughing 
and  talking  about  it.  Five  reels. — C.  S.  Watson, 
Electric  theatre,  Caldwell,  Kan. — General  patron- 
age. 

MOTHER:  Belle  Bennett.— 70%.  May  8-9. 
Played  this  Mother’s  Day  and  Monday  and  drew 
good  despite  a heavy  rain  storm  all  day  on 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  on  page  55. 


Mothei*’s  Day.  A story  of  a mother’s  love  and 
how  ehe  fought  single  handed  and  won  out. 
Good  tone  and  appeal.  For  Sunday  or  any  day. 
New  print.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  COLLEGE  BOOB:  Lefty  Flynn. — 60%. 
May  7.  Flynn’s  best.  Some  comedy  that  furn- 
ishes laughter  and  will  please.  Six  reels. — Ro- 


Voted Yet? 

Have  you  voted  yet? 

Last  week’s  book  was  so  big  and 
many  sided  that  you  may  bave  missed 
the  news — or  maybe  you  haven’t  got- 
ten to  it  yet. 

Anyway — 

If  you  haven’t  voted  for  your  choice 
in  the  Exhibitors’  Beauty  Contest — 
vote  now!  Portraits  of  the  39  entrants 
were  printed  on  pages  14,  15  and  16 
of  “The^Studio,”  Section  II  of  the  May 
21  issued  A ballot — the  only  one  that 
will  be  provided — was  printed  on  page 
15.  Winners  will  be  announced  in 
the  June  18  issue.  Be  sure  your  vote 
is  in  before  the  final  count. 


bert  W.  Hines.  Hines  theatre,  Loyalton,  S.  D. — 
General  patronage. 

FLAMING  WATERS:  Mary  Carr.— 65%.  May 
13-14.  Here  is  a good  picture  with  a little  of 
everything  in  it.  Mary  Carr  is  a good  star  and 
they  all  like  pictures  like  this  on  every  Friday 
and  Saturday.  Seven  reels. — L.  H.  Bridgham, 
Strand  theatre,  Oakland,  Me. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana.— 
27%.  May  7-8.  A peach  of  a little  program  pic- 
ture. Viola,  you  are  O.  K.  Keep  up  the  good 
work.  It  would  be  perfectly  O.  K.  if  you  would 
send  me  one  of  your  photos.  Six  reels. — F.  W. 
Kutil,  Alex  theatre,  Alexandria,  S.  D. — General 
patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana  — 
A dandy  small  town  picture.  It  pleased  my  Sat- 
urday night  ci'owd,  although  it  did  not  draw  as 
a regular  Saturday  program  should.  Six  reels. — 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. — 
Small  town  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana.— 
May  8-9.  A good  little  Dana  picture  of  the  race 
track.  As  far  as  entertainment  goes  it  is  a 
thousand  times  better  than  her  last  one,  “Home- 
struck.”  Six  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

BORN  TO  BATTLE:  Tom  Tyler. — April  27, 
Fair  program  picture  which  seemed  to  please. 
Five  reels. — Abe  P.  Werbner,  Princess  theatre, 
Quincy,  111. — General  patronage. 

FLAMING  FURY : Ranger. — 50%.  May  4. 
A good  dog  picture  with  a Northwoods  back-^ 
ground.  Played  during  Music  Week  and  box  of- 
fice receipts  were  slim. — Mrs.  Richard  A.  Preuss* 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
onage. 

THREE  WISE  CROOKS:  Evelyn  Brent. — 25%. 
May  11.  A mighty  interesting  detective  story, 
good  all  the  way  through.  We  played  it  for  the 
benefit  of  flood  sufferers.  Didn’t  make  expenses. 
No  fault  of  the  picture,  though,  as  we  played  it 
on  an  off  night  and  they  simply  would  not  come 
out.  Good  print  out  of  Omaha.  Six  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — ■ 
General  patronage. 

KOSHER  KITTY  KELLY:  Viola  Dana.— 50%. 
May  10.  This  Irish-Jewish  combination  has  been 
worked  to  death  and  it  has  lost  all  its  appeal 
with  the  public.  Otherwise  it  is  a fair  comedy. 
Seven  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson.— 75%. 
April  9.  Very  good  western.  Silver  King  great. 
Print  bum  out  of  St.  Louis. — W.  Fahrenkrog, 
Opera  House,  Bunker  Hill,  111, — General  patronage. 

BIGGER  THAN  BARNUMS:  Viola  Dana.— 
30%.  May  5-6.  Poorest  Gold  Bond  we  have 
ever  played.  Ralph  Ince  overdraws  his  part. 
Pleased  about  half  who  saw  it.  Six  reels. — Ro- 
bert Wygant,  Heights  theatre,  Houston,  Tex. — 
General  patronage. 

THE  VALLEY  OF  BRAVERY:  Bob  Custer.— 
20%.  May  7.  Bob  Custer  never  fails  to  please, 
and  we  make  money  on  most  of  his  pictures, 
our  patrons  like  him,  some  better  than  Mix  and 
Thomson.  We  had  a very  small  attendance,  due 
to  the  flood  situation.  However,  those  who  saw  it 
said  they  enjoyed  it.  Personally,  we  think  that 
this  is  the  best  of  this  series.  We  note  that  in 
F.  B.  O.’s  lineup  for  1927-28  they  do  not  list  any 
Custers.  All  right.  Bob,  we  will  keep  an  eye  on 
you,  or  better  still,  write  us  and  advise  your  next 
stop.  We  do  not  think  our  programs  would  be 
complete  without  you.  Six  reels. — J.  S.  Landry, 
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Under  the  date  of  May  14  “Harrison’s  Reports”  publishes  an  article 
under  the  title,  “The  Result  of  Sending  Box  Office  Reports  to  the  Trade 
Papers.” 

In  this  article  Mr,  Harrison  condemns  the  practice  of  exhibitors  send- 
ing in  reports  and  gives  the  reasons  for  this  practice  flourishing;  first, 
that  the  trade  paper  puhlirhing  th'^m  wishes  to  build  up  its  circulation, 
and,  second,  the  “mania”  of  some  exhibitors  to  see  their  names  in  print. 

Now  Mr.  Harrison  knows  that  both  these  statements  are  utterly  unjust 
in  the  way  he  has  placed  them.  True,  exhibitors’  reports  have  helped  to 
build  up  the  circulation  of  the  trade  papers  publishing  them,  hut  the 
practice  was  born  in  a sincere  wish  entailing  great  self  sacrifice  by  the 
publisher  of  EXHIBITORS  HERALD  to  be  of  real  service  to  the 
exhibitor. 

Relating  to  the  last  reason  given  by  Mr.  Harrison  for  the  publication 
of  reports,  it  is  a slander.  There  have  been  thousands  of  exhibitors  who 
have  taken  pen  in  hand  that  they  might  unselfishly  be  of  true  service  to 
their  brother  exhibitor. 

Just  for  a moment  let  us  consider  how  the  rental  of  film  is  established. 
First,  cost  of  production,  advance  publicity  and  expected  box  office 
value.  Now  comes  the  second  stage,  the  test  run  in  first-run  theatres. 
Should  the  feature  in  question  show  to  packed  houses  and  extended 
playing  time,  up  will  go  the  price  of  this  feature. 

After  the  second  stage  the  price  of  the  feature  is  firmly  established 
and,  from  that  on,  seldom  varies  to  any  great  extent,  and  yet  neither  the 
reviews  of  the  trade  press  nor  exhibitors’  reports  at  that  time  have 
influenced  the  price  up  or  down  one  single  cent. 

Still,  in  spite  of  this  fact,  Mr.  Harrison  says  a good  report  by  an  exhib- 
itor forces  up  fihn  cost.  If  this  statement  is  true,  by  the  same  process  of 
reasoning  a bad  report  must  force  the  price  down.  Let  us  see  if  this  is 
true  and  use  for  an  illustration  one  that  any  exhibitor  can  check  up  for 
himself  relating  to  its  truth. 

Of  all  features  depending  on  a star  for  their  value,  those  of  Harold 
Lloyd  stand  out  alone  for  the  vast  number  of  exhibitors’  reports  stating 
that  they  had  lost  money  on  them,  yet  as  the  years  have  gone  by  these 
reports  have  not  forced  the  price  of  the  Lloyd  features  down  one  cent. 

By  Mr.  Harrison’s  process  of  reasoning,  any  publicity  that  tends  to 
raise  the  price  of  film  should  be  abolished.  Therefore,  when  one  of  Mr. 
Harrison’s  reports  are  copied  by  the  producers  and  used  as  advertising 
to  try  to  show  the  box  office  value  of  a feature,  according  to  the  same 
line  of  reasoning  the  price  of  the  feature  must  be  forced  up  and  there- 
fore such  publicity  should  be  abolished. 

But  what  is  the  poor  exhibitor  to  do?  If  all  publicity  that  tends  to 
raise  the  price  of  film  (by  this  reasoning)  should  be  abolished,  there 
would  he  nothing  left  whereby  he  could  tell  just  how  good  or  bad  a 
feature  is,  except  by  the  press  sheet,  and  that  is  almost  valueless  because 
it  is  published  before  the  feature  is  ever  shown  to  the  public.  A preview 
by  the  exhibitor  is  possible,  but  in  the  vast  majority  of  cases  not 
practicable. 

Therefore,  as  it  is  not  practicable  to  abolish  both  the  critics’  reports 
and  exhibitors’  reports,  let  us  see  for  a moment  which  is  the  most  reli- 
able. Critics’  reports  have  one  advantage:  They  are  the  first  news  in 
the  field,  but  like  all  human  opinions,  they  are  fallible.  Exhibitors’ 
reports  are  more  than  an  opinion,  being  a record  of  an  event  that 
actually  took  place,  therefore  less  liable  to  err.  Since  the  advent  of  the 
exhibitors’  reports  I have  never  known  a single  instance  where  a number 
of  these  reports  gave  a feature  a good  rating  that  it  failed  to  be  such. 

Let’s  see  how  the  much-cussed  Metro-Goldwyn  will  show  up  in  “Mr. 
Harrison  vs.  Exhibitors’  Reports.” 

“Women  Love  Diamonds” — Harrison’s  rating,  poor;  exhibitors’  rating, 
five  good,  one  excellent. 

“Frisco  Sally  Levy” — Harrison’s  rating,  very  poor;  exhibitors’  rating, 
one  good,  four  excellent. 

“Tin  Hats” — Harrison’s  rating,  good;  exhibitors’  rating  (twenty-three 
reports),  excellent.  Several  more  could  be  named,  but  these  are  enough 
to  show  the  point. 

In  closing  this  article,  it  is  only  fair  to  say  that  while  I,  personally, 
place  the  EXHIBITORS  HERALD  as  the  most  valuable  of  all  trade 
papers,  regardless  of  price,  yet  at  the  same  time  Harrison’s  reports  has 
its  value  for  exhibitors,  and  I have  often  recommended  it  to  other 
exhibitors,  hut  in  this  instance  Mr.  Harrison  is  wrong. — TOM  FOSTER, 
Star  theatre,  Stanley,  Wis. 


Columbia  theatre,  Morganza,  La. — Small  town  pat- 
ronage, 

GOING  THE  LIMIT;  George  O’Hara, — Mar<^ 
30.  Played  this  on  a double  bill  with  ‘‘The 
Scarlet  West,”  which  was  a crazy  thing  to  do, 
as  “Scarlet  West”  is  too  long  in  itself  for  any 
sane  person  to  endure.  The  program  made  a per- 
centage of  50.  “Going  the  Limit”  is  slightly 
amusing  in  some  places,  but  one  day  in  any 
plaee  is  enough  for  it.  Five  reels.— C.  W.  Sny- 
der, Opera  House,  Montour  Falls,  N.  Y. — Small 
town  patronage. 

WHEN  A DOG  LOVES:  Ranger. — Just  fair. 
Dog  good  but  they  don’t  give  him  much  to  do. 
Rather  weak  story.  Five  reels. — R.  K.  Lattin, 
Strand  theatre,  Valparaiso,  Nebr. — General  pat- 
ronage. 

DRISILLA  WITH  A MILLION:  Mary  Carr, 
— May  14.  One  of  the  finest  pictures  I have  seen 
in  a long  time,  the  kind  that  helps  to  keep  the 
theatres  going.  Only  too  bad  that  all  pictures 
are  not  as  good.  This  picture  holds  interest  from 
start  to  finish  and  will  please  one  hundred  per- 
cent, and  don’t  you  worry.  My  advice  is  to  get 
it  if  you  haven’t  run  it  and  step  on  it  and  you 
will  make  both  friends  and  a few  dollars  for  your- 
self. Rating  100  per  cent. — Earl  Somerville, 
Opera  House,  Raymond,  Minn, — ^General  patron- 
age. 


First  National 

McFADDEN’S  FLATS:  Special  cast. — 30%. 
May  6-7.  Rating  no  fault  of  picture,  as  that  is 
among  the  best  I have  ever  played.  Friday  night 
fair  crowd  and  all  set  for  a record  breaking  crowd 
as  roads  and  weather  conditions  were  good  until 
about  six-thirty,  when  the  worst  storm  we  have 
had  for  a long  time  broke  and  lasted  until  eight- 
thirty.  Run  show  after  that  to  a very  small 
bunch.  That’s  what  I call  tough  luck.  Such  is 
life. — W,  Fahrenkrog,  Opera  House,  Bunker  Hill, 
111. — General  patronage. 

McFADDEN’S  FLATS:  Special  cast. — A good 
comedy  but  it  didn’t  seem  to  draw  for  me.  I 
think  I ran  it  too  soon.  They  didn’t  seem  to 
know  what  to  look  for,  as  it  hadn’t  been  run 
anywhere  near  here.  Eight  reels. — J.  Hunger- 
ford,  Family  theatre,  Friend,  Nebr. — General  pat- 
ronage. 

THE  SILENT  LOVER : Milton  Sills.— 85%. 
March  17-18.  Just  an  ordinary  picture.  The 
percentage  is  due  to  an  extensive  advertising 
campaign  which  included  the  distribution  of  free 
tickets  for  this  show  by  the  Vulcanite  Portland 
Cement  Co.  We  ran  two  reels  of  cement  pictures, 
in  which  there  was  not  one  word  of  advertising, 
and  they  paid  us  for  the  tickets.  The  picture 
pleased  the  good  crowds.  Seven  reels. — ^C.  W. 
Snyder,  Opera  House,  Montour  Falls,  N.  Y. — 
Small  town  patronage. 

"the  NOTORIOUS  LADY:  Lewis  Stone.— 
Fair  pictuie.  Barbara  Bedford  does  her  part 
well,  as  well  as  Stone.  Seven  reels. — J.  Hunger- 
ford,  Family  theatre.  Friend,  Nebr. — General  pat- 
ronage. 

SWEET  DADDIES;  Special  cast. — 50%.  May 
7.  Worth  a place  on  any  man’s  program. 
Pleased  the  few  that  braved  a rain  storm  to  see 
it* — G.  Carey,  Strand  theatre,  Paris,  Ark. — Gen- 
eral patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard. 
90%.  May  7.  Well,  Ken,  we  are  glad  to  receive 
you  at  this  time.  Our  old  favorite,  Fred  Thom- 
son, has  gone  to  Paramount  and  I presume  we 
won’t  be  able  to  play  him  any  more  without  buy- 
ing an  interest  in  the  Paramount  building.  He 
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will  not  be  missed  so  much  with  you  giving  us 
such  pictures  ae  this  one.  You’re  bound  for  the 
top  if  you  keep  it  up  and  I am  boosting  you 
and  wishing  you  luck.  Six  reels. — •Homer  P. 
Morley,  Princess  theatre,  Buchanan,  Mich. — Small 
town  patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard. 
— April  27.  Good.  First  one  by  this  star  that  I 
have  played.  Has  everything  that  could  be  de- 
sired in  a western  picture.  Seven  reels. — Abe  P. 
Werbner,  Princess  theatre,  Quincy,  111. — ^General 
patronage. 

THE  UNKNOWN  CAVALIER:  Ken  Maynard. 
— This  is  the  third  one  I have  had.  Each  one 
gets  better.  This  is  the  kind  they  want,  Ken, 
so  strut  your  stuff.  Send  me  a photo  with  your 
war  togs  on  to  hang  in  the  lobby  for  them  to 
worship.  You  have  a dandy  horse,  and  you  can 
ride.  Nuf  sed. — A.  F.  Jenkins,  Community  thea- 
tre, David  City,  Neb. — General  patronage. 

SUBWAY  SADIE:  Dorothy  Mackaill.— 70%. 
May  10-11.  A vei-y  pleasing  bit  of  entertainment. 
“Sadie”  is  a girl  who  rides  the  subway  to  ro- 
mance and  delight.  The  joy  ride  starts  in  a sub- 
way, winds  up  in  a Rolls  Royce,  laughs  along 
the  way,  thrills  around  the  curves,  high  speed  on 
the  long  stretches.  Not  a big  show  but  one  that 
will  hold  its  own  with  many  a so-called  special. 
Come  on.  First  National.  Receipts  have  been  off 
on  your  pictures  for  some  time.  Expect  to  wake 
them  up  with  “Men  of  Steel”  Saturday-Monday, 
May  14-16.  Your  pictures  are  on  Tuesday-Wed- 
nesday,  which  are  my  dullest  days.  That’s  having 
something  to  do  with  business.  Six  reels. — 
Perry  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. 
— General  patronage. 

IT  MUST  BE  LOVE:  Colleen  Moore.— 75%. 
May  6-7.  Colleen,  you  are  still  hitting  on  all 
six,  but  please  stay  at  home  so  far  as  pictures 
stories,  are  concerned.  European  type  pictures 
have  caused  the  downfall  of  more  than  one  good 
actor  and  actress.  Give  us  good  clean  snappy 
comedy  drama  of  the  American  girl  and  leave 
Europe  to  the  Europeans.  Arthur  Stones  deserves 
special  mention  in  this.  Give  him  more  chances 
in  boob  roles.  Seven  reels. — M.  A.  Manning, 
Opera  House,  Baldwin,  Wis. — Small  town  pat- 
ronage. 

IT  MUST  BE  LOVE:  Colleen  Moore. — 60%. 
May  4-5.  We  consider  Colleen  Moore  one  of  our 
best  bets  and  this  was  a real  drawing  card  for 
us.  Patrons  enjoyed  it  and  we  received  a num- 
ber of  good  comments.  Eight  reels. — Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — - 
Small  town  patronage. 

FT  MUST  BE  LOVE:  Colleen  Moore. — 40%. 
April  26-27.  Nothing  to  rave  about  for  the  price 
paid.  Did  not  take  as  well  as  “Ella  Cinders.” 
Just  good  clean  entertainment,  but  no  special. 
Eight  reels. — John  Cosner,  Sun  theatre,  Sargent, 
Neb. — Small  town  patronage. 

SYNCOPATING  SUE:  Corinne  Griffith.— 25%. 
May  4.  An  extra  good  program  picture.  Star 
and  cast  fine. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — ^General  patronage. 

THE  AMATEUR  GENTLEMAN;  Richard  Bar- 
thelmess. — 10%.  May  3-4.  Did  not  make  film 
rental  on  this  one.  Had  passed  this  one  up  once. 
Wish  I had  stuck  to  my  first  decision.  The  cos- 
tumes are  of  the  old  out-of-date  waistcoat  style. 
Have  not  been  making  money  on  First  Nationals 
of  late.  Seven  reels. — Perry  G.  Walker,  Amusu 
theatre,  Statesboro,  Ga. — General  patronage. 

THREE  HOURS:  Corinne  Griffith. — ’This  one 
is  terrible.  Why  make  sad  pictures  when  the 
public  don’t  want  to  see  them?  Miss  Griffith  used 
to  pack  them  in,  but  no  more..  Looks  like  she  is 
getting  ready  to  join  United  Artists.  Don’t  play 
this  one  but  one  day.  It  will  not  hold  up. — A. 
Mitchell,  Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 

MISMATES:  Doris  Kenyon. — May  10-11.  A 
very  good  picture.  Although  this  was  put  on  in 
Milwaukee  under  the  title  of  “Mismated,”  and  my 
local  printer  put  it  in  as  “Mistakes,”  had  a 
pleased  crowd  on  it.  As  a coincidence,  the  last 
day  I played  this  the  “Chi  Trib”  came  out  with  a 
picture  of  Doris  announcing  the  arrival  of  a 
young  son.  May  her  youngster  grow  up  to  be  as 
fine  as  the  little  fellow  in  this  picture.  Seven 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

LONG  PANTS:  Harry  Langdon. — You  can  go 
back  to  two  reelers  any  time  you  want  to,  Harry. 
You  mean  less  than  nothing  here  in  features.  Six 
reels. — Leslie  Hables,  Reel  Joy  theatre.  King 
City,  Cal. — Small  town  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore.— 
Good.  Here  is  one  of  Colleen’s  best  pictures. 
Drew  fairly  well  and  seemed  to  please.  Eight 
reels.  — J.  Hungerford,  Family  theatre.  Friend, 
Nebr. — General  patronage. 

STEPPING  ALONG;  Johnny  Hines. — Plenty 
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It  looks  like  the  height  of  nonsense  for  people  to  spend  good  American  money 
going  over  to  Switzerland  to  see  scenery  when  they  can  find  enough  beautiful  scenery 
along  the  Wisconsin  River  to  fill  all  reasonable  requirements.  I have  seen  the  Black 
Hills,  the  Rockies,  and  the  Olympics,  and  while  I wouldn’t  want  to  say  that  the 
scenery  along  the  Wisconsin  was  more  grand,  yet  it  strikes  me  this  would  be  a won- 
derful place  to  spend  a honeymoon,  especially  in  the  dark  of  the  moon,  for  here  one 
can  get  brick  and  Swiss  cheese  right  fresh  from  the  factories  and  imagine  he  is  in 
Switzerland,  at  a darn  sight  less  money  than  if  he  went  across  the  pond,  but  I would 
advise  all  swains  coming  here  not  to  mingle  too  much  with  the  Holstein  herds  and, 
if  they  do,  to  look  out  for  the  bull. 

Down  at  “The  Dells”  there  is  a rock  they  call  “Lovers’  Rock,”  but  I couldn’t  see 
anything  about  it  to  suggest  that  name,  for  it  is  right  out  in  the  open  where  every- 
body could  see  it.  Then  there  is  a rock  close  to  it  called  “Peak-a-boo  Rock.”  Maybe, 
that’s  where  the  kids  gather  to  watch  performances  on  “Lovers’  Rock.”  Well,  any- 
how, the  Wisconsin  river  is  a beautiful  river  and  looks  mighty  “bassy”  to  me,  and 
possibly  that  helps  to  make  it  a beautiful  river. 

You  have  no  doubt  heard  of  Mark  Twain,  and  Bill  Nye,  and  James  G.  Blaine. 
Well,  I met  a guy  the  other  day  that  doesn’t  resemble  any  one  of  ’em.  He  was  none 
other  than  T.  F.  Lee,  of  the  Shulsburg  Amusement  Co.,  of  Shulsburg.  T.  F.  peddles 
the  bull  of  evenings  at  Shulsburg’s  favorite  theatre  and  bakes  doughnuts  and  other 
indigestive  articles  during  the  day.  He  was  scouring  the  dirt  off  his  hands  in  a batch 
of  doughnut  dough  when  I called,  and  I went  up  to  him  and  said,  “Is  this  Mr.  Lee?” 
and  he  said,  “Hey?”  and  I repeated,  a little  louder,  “Is  this  Mr.  Lee?”  and  he  held  his 
hand  up  to  his  ear  and  said,“You’ll  have  to  speak  a little  louder,  I’m  pretty  hard  of 
hearing.”  So  I yelled  as  loud  as  I could,  “IS  THIS  MR  LEE?”  and  he  replied,  “Yes, 
it  is  a nice  day,  but  it  looks  like  it  might  rain  again  before  night.”  And  then  I thought, 
well,  have  I got  to  yell  my  head  of  at  this  bird,  but  just  then  a kid  came  into  the 
outer  room  and  dropped  a nickle  on  the  showcase  and  I observed  that  Lee’s  hearing 
was  as  acute  as  a rabbit’s,  and  after  he  came  back  from  waiting  on  the  kid  I handed 
him  my  card. 

He  took  the  card  and  looked  it  over,  and  then  said,  “Oh,  you  represent  that  lousy 
magazine,  do  you?  THE  HERALD  ought  to  be  prosecuted  for  sending  a man  of  your 
type  around  the  country  obtaining  money  under  false  pretenses.  You  are  from 
Nebraska,  eh?  Well,  anybody  would  know  it  from  the  looks  of  you.  I see  they 
haven’t  pulled  all  the  feathers  out  of  you  yet.  You  are  probably  one  of  those  half- 
breeds  and  likely  what  they  call  a squaw  man,  and  I presume  you  want  to  sell  me  the 
EXHIBITORS  HERALD,  but  I want  to  inform  you  that  I wouldn’t  have  that  bunk 
magazine  in  my  coal  shed,  and  if  I would  subscribe  for  it  I wouldn’t  have  the  nerve 
to  look  another  man’s  wife  in  the  face  for  the  balance  of  my  life.  No,  sir,  not  me; 
you  are  wasting  your  time  here,  for  I want  you  to  know  that  I am  a Democrat  and 
was  born  Irish,  and  if  I hadn’t  been  I would  have  been  mad  about  it  all  the  rest  of 
my  life.” 

Then  he  stopped  to  catch  his  wind,  and  I busted  in  and  said,  “Say,  you  don’t  need 
to  tell  people  that  you  are  a Democrat,  and  that  you  are  Irish.  Anybody  would  know 
that  as  soon  as  you  opened  your  mouth.  You  say  you  don’t  like  the  HERALD.  That’s 
because  the  HERALD  is  printed  for  people  who  have  brains  enough  to  read.  What 
you  want  is  a picture  magazine.  You  can  read  pictures,  but  you  can’t  read  reading. 
You  say  you  were  born  Irish,  but  that’s  nothing  to  brag  about,  and  you  say  you  are 
a Democrat,  and  that’s  a damsight  worse,  and  you  were  no  doubt  born  on  the  day  of 
the  big  wind;  that’s  why  it  is  so  windy  here  in  Wisconsin.  You  don’t  need  a cooling 
system  in  your  theatre.  When  it  gets  hot  and  stuffy  all  you  need  to  do  is  to  open  your 
mouth  and  start  that  windmill  of  yours  going,  and  right  away  a tornado  sweeps 
through  the  house.  Did  you  ever  find  anybody  besides  yourself  who  liked  to  hear 
your  head  rattle?  And,  besides  that,  why  don’t  you  put  sugar  in  that  doughnut  dough 
instead  of  sand?  You  have  been  feeding  these  people  around  here  your  sanded 
doughnuts  until  they  have  scoured  the  lining  off  every  stomach  in  this  community 
until  they  are  not  strong  enough  to  retain  anything  stronger  than  near  beer,  and — ” 

“Say,  wait  a minute,”  said  T.  F.,  “how  soon  are  you  going  to  leave  town  ” 

“Just  as  _soon  as  you  draw  your  check  to  the  EXHIBITORS  HERALD  for  three 
dollars,”  I answered. 

“Well,”  he  replied,  “I’m  not  going  to  draw  my  check  to  the  EXHIBITORS 
HERALD  for  three  dollars,  I am  going  to  give  you  the  money,  for  I am  confident 
from  the  looks  of  you  that  you  will  steal  it,  and  I want  to  prove  that  my  judgment 
is  correct.”  And  as  he  handed  me  the  money  he  said,  “Never  again  for  me,”  and  I 
asked,  “What  do  you  mean,  “Never  again?”  and  he  replied,  “Well,  I have  taken  the 
HERALD  ever  since  I was  a baby,  until  my  subscription  ran  out  a year  ago,  and  then 
I was  sucker  enough  to  subscribe  for  another  magazine,  and  that’s  where  I got  the 
worst  of  it,  for  there  are  only  two  objections  to  the  HERALD.  One  is  that  they  mail 
it  out  to  us  rolled  up  instead  of  flat,  and  the  other  one  is  that  they  have  a flat-headed 
simp  representing  them  in  the  field.  I know  what  I am  talking  about,  for,  while  I 
never  saw  you  before  and  hope  I will  never  see  you  again,  yet  I have  known  you  ever 
since  you  was  a pup.” 

“So’s  your  old  man,”  I replied.  And  then  we  laughed  and  shook  hands  and  he 
squeezed  a lot  of  that  doughnut  dough  between  my  fingers,  and  as  I went  out  he  said, 
“Say,  while  you  are  around  town  keep  quiet  about  those  doughnuts,  will  you?” 

Well,  that’s  T.  F.  Lee,  of  Shulsburg,  and  should  you  travel  through  Wisconsin  and 
fail  to  call  on  T.  F.  you  will  have  missed  the  best  part  of  your  trip,  for  he’s  100  per 
cent  plus. 

Last  evening  I called  on  Mr.  and  Mrs.  P.  J.  Grumell,  of  the  Ideal  theatre  here  in 
Wisconsin  Rapids,  and  had  a delightful  conversation  with  them.  Mr.  Grumell  took 
me  over  to  the  Elks’  Club,  where  we  spent  an  enjoyable  hour  talking  over  theatrical 
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matters.  He  gave  it  out  cold  turkey  that  Clara  would  win  that  Beauty  Contest,  which, 
of  course,  pleased  me  very  much  and  confirmed  my  opinion  of  his  good  judgment. 

After  an  hour  spent  in  discussing  things  in  general  he  said  he  would  have  to  get 
to  bed,  for  he  was  going  trout  fishing  early  in  the  morning  and  asked  if  I wouldn’t 
like  to  join  him.  Now  just  think  of  that  will  you?  I wanted  to  say,  “You  betcher 
life  I would,”  but  I remembered  that  I had  to  write  this  column  or  Bill  would  be 
awfully  mad  about  it,  so,  of  course,  bad  to  give  it  up.  Darn  the  luck,  anyhow. 

I also  called  on  Mr.  and  Mrs.  H.  Eckhardt,  of  the  Palace,  who  showed  me  every 
courtesy.  Mrs.  Eckhardt,  especially,  is  a HERALD  fan;  guess  she  does  most  of  the 
reading.  Anyhow,  she  was  pleased  to  meet  me,  just  like  most  of  the  ladies  are. 
That’s  why  women  seem  to  have  better  judgment  than  men.  Both  the  Palace  and  Ideal 
are  having  rather  hard  competition  this  week  on  account  of  a carnival  company  play- 
ing the  town,  but  they  soon  play  themselves  out,  thank  the  Lord. 

Today  is  the  day  set  for  the  HERALD’S  golf  championship  tournament  in  Los 
Angeles,  and  that’s  another  thing  that  makes  me  sore,  to  think  I will  lose  that  S400 
cup.  Just  as  well  have  had  it  as  not.  Expect  they  will  set  the  next  Wampas’  ball  right 
when  they  know  I will  be  tbe  busiest,  and  then  see  bow  disappointed  Clara  will  be. 

Louie  Simmet,  of  the  Rialto  at  Nekoosa,  is  about  the  hardest  man  in  Wisconsin  to 
find.  That’s  because  Louie  is  mixed  up  in  about  all  the  business  activities  of  the  city. 
He  finally  showed  up  at  the  theatre  and  didn’t  show  any  evidence  of  wanting  to  kill 
me  when  I handed  him  my  card.  He  took  me  all  around  town  and  showed  me  the 
largest  paper  mill  in  the  state,  the  largest  pile  of  logs  in  the  world,  and  the  city  park 
and  swimming  pool  and  dam,  and  finally  drove  me  out  in  the  country  about  a mile 
and  stopped  on  a bridge  over  a nice  trout  stream  and  told  me  that  a few  days  before 
he  caught  fourteen  trout  in  that  creek,  the  smallest  weighing  a pound  and  three- 
quarters  and  the  largest  four  and  one-half  pounds.  He  did  that  just  to  tantalize  me; 
I know  he  did,  but  some  day  I am  going  back  there  and  I am  going  to  say  to  Louie, 
“Now  you  get  that  tackle  of  yours,  for  you  have  got  to  prove  it  to  me.”  If  they  will 
put  such  men  as  Louie  at  the  head  of  affairs  some  day  Wisconsin  Rapids,  Port 
! Edwards  and  Nekoosa  will  all  be  one  city,  and  she  will  be  a good  one. 

Clara  and  I struck  a rainstorm  at  Darlington,  and,  boy,  how  she  rained.  We  had 
to  stay  there  all  night  and  were  glad  we  did,  for  we  met  Mr.  and  Mrs.  J.  W.  Grimm, 
of  the  Orpheum.  The  next  morning  Mrs.  Grimm  demanded  emphatically  that  I come 
back  there  for  dinner.  I promised  to  do  so  if  J.  W.  would  go  over  to  Mineral  Point 
I and  Dodgeville  with  me,  and  if  she  wouldn’t  go  to  any  extra  trouble,  and  she  prom- 
ised she  wouldn’t,  but  you  know  how  ’tis  with  these  women.  When  we  got  back  I 
noticed  she  had  put  extra  props  under  the  table  to  hold  it  up.  I always  get  mad 
' when  I sit  down  to  a dinner  like  that  to  think  that  the  older  I get  the  less  capacity  I 
have.  After  dinner  we  visited  until  plumb  3 o’clock  before  I could  get  away.  These 
women  around  the  country  have  just  got  to  quit  framing  up  these  dinners,  that’s  all 
there  is  to  it,  for  the  HERALD  isn’t  paying  me  $7.50  per  week  and  washing  just  to 
attend  banquets.  Bill  and  Eagle  Eye  Joe  are  the  only  ones  supposed  to  attend 
functions  of  that  kind. 

* * 4: 

If  space  would  permit  I would  like  to  make  more  lengthy  mention  of  all  the  fine 
fellows  I have  met  the  past  week,  but  it  won’t,  but  the  following  named  are  all 
HERALD  fans  and  most  of  them  members  of  the  HERALD  ONLY  club:  W.  D. 

I Martin,  World,  Mineral  Point;  C.  M.  Vail,  Blend,  Benton;  L.  C.  Flynn,  Auditorium, 
Cuba  City;  Dr.  W.  T.  Hurd,  Hurd’s  Opera  House,  Bascobel;  A.  T.  Kincannon,  Oneida, 
Blue  River;  R.  J.  Theiler,  Orpbeum,  Ricbland  Center;  Mrs.  R.  J.  Slack,  Slack  theatre, 
Mazomanie;  Bill  Tracy,  Gem,  Plattsville;  A.  J.  Benn,  Crystal,  Dodgeville;  Whitney 
Burr,  Orpheum,  Lancaster;  E.  H.  Brikland.  Opera  House,  Fennimore;  R.  K.  Lang, 
Lang’s  Wisconsin,  Spring  Green;  E.  C.  Accola,  Bonham,  Prairie  Du  Sac;  Ed.  Roeser, 
A1  Ringling’s  theatre,  Baraboo;  Clark  Wilkinson,  Baraboo;  C.  G.  Olson,  Mission, 
Kilbourn;  Frank  Nowacbek,  Adams,  at  Adams,  for  all  of  whom  there  is  a warm  spot 
in  the  HERALD  man’s  heart,  and  all  of  whom  showed  that  true  Wisconsin  spirit  of 
hospitality  for  which  the  HERALD  and  the  writer  will  always  be  indebted. 

We  are  still  of  the  opinion  that  “SERVICE  TALKS”  in  the  HERALD  is  the  best 
conducted  department  ever  published  in  any  trade  journal.  We  are  saying  this  with 
a full  knowledge  of  the  excellence  of  this  column  (which  knowledge  is  probably  only 
shared  by  the  writer),  and  if  you  will  read  “SERVICE  TALKS”  regularly  you  will 
acquire  a knowledge  of  the  business  that  you  can  get  in  no  other  way.  T.  O.  Service, 
who  edits  that  department,  knows  what  he  is  talking  about,  and  the  only  trouble  with 
him  is  that  he  doesn’t  talk  enough. 

We  note  that  Bill  has  promulgated  rules  governing  voting  in  that  Beauty  Contest, 
and  all  Clara  and  I will  ask  is  that  there  be  no  padding  of  the  returns  and  that  some- 
body be  delegated  to  watch  “Fishy”  Phil,  for  that  boy  is  getting  desperate,  and  there 
is  no  telling  what  might  turn  up  at  the  last  minute.  If  he  undertakes  to  juggle  this 
election  we  are  going  to  ask  for  a recount,  for  there  are  some  things  we  won’t  stand 
for.  It  might  be  well  to  keep  an  eye  on  Frank  O’Hara,  P.  G.  Estee,  Sherm  Ihde  and 
Roy  Adams  also;  they  are  a little  bit  slippery  themselves. 

It  is  funny  how  the  women  fall  for  Phil  all  over  the  country.  The  latest  recruit 
to  his  standard  being  Miss  Thelma  Cassil,  of  the  Gulf  theatre  at  Goose  Creek,  Texas, 
but  that  is  probably  because  she  overlooked  our  photograph  in  the  HERALD.  When 
Texas  and  Idaho  become  unanimous  it’s  going  to  be  hellfortherestofus. 

Another  week  in  Wisconsin,  and  then  Minnesota  will  have  to  endure  us  for  a time, 
for  we  can’t  ask  Wisconsin  to  stand  all  the  grief;  it  wouldn’t  be  fair  to  the  Badgers. 

Uncle  ’Leazer  Biggs  says,  “If  they  keep  on  cuttin’  ’em  shorter  at  both  ends  ’taint  a 
goin’  to  be  long  till  a circingle  will  make  a full  evenin’ ’s  costume.”  All  of  which 
convinces  us  that— THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

The  HERALD  Man. 


of  hilarious  fun  in  this.  Plenty  of  pep.  They 
all  went  out  laughing.  Guess  they  liked  it. — 
A.  F.  Jenkins,  Community  theatre,  David  City, 
Nebr. — General  patronage. 

HIGH  HAT : Ben  Lyon. — A terrible  piece  of 
cheese  to  make  into  a picture.  Salesman  from 
First  National  was  in  the  box  office  when  pat- 
rons came  out  and  heard  some  the  kicks.  No 
good  at  all.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  pat- 
ronage. 

THE  SEA  TIGER:  Milton  Sills.— Not  a big 
picture  by  any  means.  Will  just  get  by  where 
Sills  is  liked.  Seven  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  pat- 
ronage. 


Fox 

MARRIAGE:  Virginia  Valli.— 60%.  May  8. 
Not  much  draw  for  me  in  this.  Poorest  Sunday 
night  business  so  far  this  year  by  several  dol- 
lars. Picture,  however,  seemed  to  satisfy  those 
who  came.  Seven  reels. — ^Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pat- 
ronage. 

THE  LAST  TRAIL:  Tom  Mix.— 50%.  May 
4.  A usual  Mix  program.  About  what  the  Mix 
fans  expect  and  want.  Six  reels. — G.  Carey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

DESERT  VALLEY:  Buck  Jones. — 50%.  Good 
print.  Attaboy,  Buck.  This  is  the  kind  for  ray 
bunch.  Pleased  100  per  cent. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

WHISPERING  SAGE:  Buck  Jones.— 70%.  May 
7.  Not  up  to  the  Jones  standard.  If  the  director 
would  just  give  Buck  a little  brains  it  would 
increase  his  drawing  power  75%.  Five  reels. — 
C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. — 
General  patronage. 

WHISPERING  SAGE:  Buck  Jones.— A good 
Jones  subject  with  a plot  that  is  just  a little 
different  from  the  usual  Western.  Photography 
and  scenery  are  both  unusually  good. — F.  H. 
Staup,  Capitol  theatre,  Delphos,  O. — General  pat- 
ronage. 

THE  MONKEY  TALKS:  Special  cast.— 20%. 
May  11-12.  Just  another  picture  that  failed  to 
have  any  drawing  power  whatever.  I put  a lot 
of  advertising  energy  on  it,  but  what  a flop.  Six 
reels. — C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

THE  MONKEY  TALKS:  Special  cast.— Here 
is  a crackin'  novelty  that  pleased.  Doubled  busi- 
ness second  night.  Not  much  comedy,  but  the 
monkey  sure  got  the  plumb.  Fox  didn’t  hold  us 
up.  Print  fine  and  we  made  a few  dollars.  Get 
a press  sheet  and  stunt  this  one,  at  regular  ad- 
mission.— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca, 
la. — ^General  patronage. 

SUMMER  BACHELORS:  Madge  Bellamy.— 
62%.  February  21-22.  Not  a big  special  but  a 
fine  picture.  We  raised  prices  and  no  one 
kicked.  However,  I am  sorry  we  raised  them,  as 
the  picture  really  is  not  worth  it.  Six  reels. — 
C.  W.  Snyder,  Opera  House,  Montour  Falls,  N. 
Y. — Small  town  patronage. 

THE  DESERT’S  PRICE:  Buck  Jones.— 55%. 
May  9-10.  A very  good  Western  to  average 
business.  Six  reels. — E.  M.  Biddle,  Strand  thea- 
tre, Paoli,  Ind. — Small  town  patronage. 

MORE  PAY  LESS  WORK;  PASSING  OF  THE 
WEST:  Special  casts. — 75%.  May  4.  Played 
these  as  a double  program.  “Passing  of  the 
West”  is  a road  show  display  of  old  guns,  arrows, 
etc.,  that  will  drag  them  in,  but  it’s  no  good. 
The  picture  itself  is  a lemon,  as  are  all  these 
drawing  roadshows.  It  has  a very  interesting  rodeo 
in  the  last  two  reels,  which  saves  the  picture. 
But  we  pleased  them  with  “More  Pay  Less 
Work,  and  everybody  went  home  feeling  good. 
If  you  play  the  other  be  sure  to  put  another 
picture  on  with  it,  as  it  will  not  please  by  itself. 
Six  reels  each. — Robert  Wygant,  Heights  theatre, 
Houston,  Tex. — General  patronage. 

THE  COUNTRY  BEYOND:  Olive  Borden.— 
Very  good  story  from  James  Oliver  Curwood. 
Beautiful  out-door  scenes. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Neb. — General  pat- 
ronage. 

THE  MUSIC  MASTER:  Alec  B.  Francis.— 
Fine  drama  of  father  love.  Gave  good  satisfac- 
tion. Sponsored  by  women’s  club.  Good  com- 
ments.— A.  F.  Jenkins,  Community  theatre,  David 
City,  Neb. — ^General  patronage. 

THE  FAMILY  UPSTAIRS:  Virginia  Valli.— 
Good  domestic  drama  with  plenty  of  heart  inter- 
est and  comedy. — A.  F.  Jenkins,  Community  thea- 
tre,  David  City,  Neb. — General  patronage. 

THE  BLUE  EAGLE:  George  O’Brien. — Good 
acting  and  direction.  Rather  too  rough  for  my 
lady  patrons.  Fine  scenery,  lots  of  excitement. 
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Pleased  the  men  and  kids. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Neb. — General  pat- 
ronage. 

NO  MAN’S  GOLD:  Tom  Mix.— A good  picture 
that  failed  to  draw.  Mix  is  a dead  one  here.  I 
am  afraid.  Six  reels. — Leslie  Hables,  Reel  Joy 
theatre.  King  City,  Cal.— Small  town  patronage. 

BERTHA  THE  SEWING  MACHINE  GIRL: 
Madge  Bellamy. — While  it  is  not  as  good  as 
"Ankles  Preferred,”  it  still  is  an  excellent  little 
program  picture.  Madge  Bellamy  is  certainly  a 
wonderful  little  actress  for  this  type  of  stuff.- 
F.  H.  Staup,  Capitol  theatre,  Delphos,  O. — Gen- 
eral patronage. 

THIRTY  BELOW  ZERO:  Good.  Interesting 
from  start  to  finish.  Fox  has  some  good  pro- 
gram pictures,  as  well  as  specials.  Five  reels. — 
J.  Hungerford,  Family  theatre.  Friend,  Nebr. — 
General  patronage. 

THIRTY  BELOW  ZERO:  Buck  Jones. — This 
one  pleased  my  regular  Saturday  night  crowd. 
Jones  is  still  a good  bet,  I think.  Six  reels. 
Leslie  Hables,  Reel  Joy  theatre.  King  City,  Cal. 
— Small  town  patronage. 

DURAND  OF  THE  BAD  LANDS:  Buck  Jones. 

. — May  11.  A dandy  western,  wonderful  scenery 
and  a real  story  well  told.  This  is  the  type  of 
western  that  sure  goes  in  the  small  towns  such 
as  mine.  All  Buck  Jones  pictures  are  good  and 
this  one  is  no  exception.  Rating  90  per  cent. — 
Earl  Somerville,  Opera  House,  Raymond,  Minn, — 
General  patronage. 

THE  BEST  BAD  MAN:  Tom  Mix.— May  12-13. 
Another  one  of  Tom’s  good  ones.  Played  the 
first  night  against  a nigger  dance  orchestra,  and 
you  fellows  in  the  small  towns  in  the  North 
know  what  sort  of  opposition  that  is.  Had  a 

good  crowd  at  that.  However,  Tom  is  the  only 

one,  including  all  the  cow  specials,  who  could 
have  drawn  more  than  a baker’s  dozen.  Good  luck 
to  you,  Tom,  and  may  you  be  able  to  hand  the 
Missus  a check  for  125  grand  every  Saturday 

night,  or  oftener  if  she  needs  it.  Six  reels. — 

Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
—Small  town  patronage. 

Metro-Goldwyn-Mayer 

MR,  WU : Lon  Chaney. — 70%.  May  7.  Drew 
good  despite  Music  Week.  Chaney  plays  dual  role 
and  is  the  same  good  entertainer.  Renee  Adoree 
is  to  be  complimented  on  her  acting.  She  was 
wonderful  as  Nan  Ping.  A love  story  of  East 
and  West.  Pleased  most  everybody.  Good  print. 
Eight  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

MR.  WU:  Lon  Chaney.— 60%.  April  25-26. 
It’s  all  Chaney’s  acting  that  gets  it  by  the  pub- 
lic. His  faithful  work  detracts  from  the  story 
and  saves  a protest ; for  the  story  is  a Chinese 
tragedy.  Has  to  do  with  a white  man  seducing 
a Chinese  girl.  Girl  is  killed  by  her  father 
(Chaney).  Chaney  is  killed  by  white  man’s 
mother  and  white  man  escapes  with  his  sister 
who  is  also  held  captive.  Rather  suggestive 
scenes  where  white  girl  is  being  held  ready  for 
the  lust  of  a Chinese  servant.  Did  not  please 
the  ladies,  of  course.  These  themes  are  not  neces- 
sary and  hurt  the  business.  People  want  enter- 
tainment they  can  think  about  after  the  show. 
"Mr.  Wu”  is  not  that  kind  of  a story. — G.  Cai'ey, 
Strand  theatre,  Paris,  Ark. — General  patronage. 

MR.  WU:  Lon  Chaney.— 42%.  April  11-12. 
First  run  on  the  print  and  first  run  in  this  sec- 
tion as  far  as  I know.  This  picture  is  good  but 
too  long  for  the  average  program.  It  will  please 
the  Chaney  fans  who  like  character  work.  The 
story  is  very  heavy  with  no  comedy  relief.  The 
sets  are  gorgeous,  but  the  story  is  slight,  being 
built  around  one  Chinese  tradition,  that  of  kill- 
ing the  daughter  if  she  does  not  travel  straight. 
Just  program  calibre.  Eight  reels. — C.  W.  Sny- 
der, Opera  House,  Montour  Falls,  N.  Y. — Small 
town  patronage. 

FRISCO  SALLY  LEVY:  Sally  O’Neil— 40%. 
May  6.  This  is  a splendid  picture  of  the  Jew 
and  Irish  mixture.  Gets  as  many  laughs  as  most 
of  them. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — ^General  patronage. 

HEAVEN  ON  EARTH:  Special  cast.— 30%.  A 
good  program  picture,  but  a littie  long. — G.  Carey. 
Strand  theatre,  Paris,  Ark. — ^General  patronage. 

THE  RED  MILL:  Marion  Davies. — 60%.  May 
5-6.  Marion  Davies  appealed  to  our  patrons  in 
“The  Red  Mill”  much  better  than  she  has  in 
previous  productions.  The  title  of  this  produc- 
tion helps  the  drawing  power  to  a great  extent. 
Our  patrons  were  very  much  pleased  with  this 
feature,  and  I recommend  it  very  highly  for  a 
show  where  clean  and  wholesome  pictures  are 
wanted.  Six  reels. — C.  McDonough,  Auditorium 
theatre,  Libertyville,  111. — Small  town  patronage. 


The  Spotlight 

By  ADELINE  FURTHER 

Further  is  my  name — Adeline  Fur- 
ther. I am,  without  question,  one  of 
the  members  of  the  so-called,  though 
never  admitted,  lesser  sex.  I am 
above  the  age  of  lollipops  and  ice- 
cream cones,  blond  by  nature,  but  not 
looking  for  a husband,  no  matter  to 
whom  he  may  belong.  My  exhibiting 
experience  has  been  without  bounds, 
and  I wish  under  this  column  to  place 
my  valuable  knowledge  at  your  dis- 
posal. I know  the  ins  and  outs,  ups 
and  downs  of  the  notorious  business 
of  showing  pictures  and  would  benefit 
the  suffering  brotherhood  of  exhib- 
itors while  there  is  yet  hope.  My 
shoulders,  though  not  too  broad  to  be 
girlish,  have  the  properties  of  a 
sponge,  and  so,  shed  your  troubles  on 
me  and  even  weep  if  you  will. 

The  Spotlight  works  on  an  axis  and 
it  may  be  turned  in  any  direction.  It 
has  the  faculty  of  bringing  things  to 
light,  even  to  spots  on  one’s  vest,  or 
the  exact  change  one  has  in  his 
pocket. 

If  you  want  to  kid  your  neighbor, 
just  tell  The  Spotlight.  If  you  know  a 
right  good,  new  one,  hot  off  the  grid- 
dle, send  it  to  The  Spotlight.  If  you 
have  joys  or  sorrows,  send  them  in 
and  we’ll  turn  the  spotlight  on  them 
to  see  of  what  they  are  made. 

With  all  due  apologies  to  Fishy  Phil 
Rand  and  Grandpa  Jaysee,  let  me  sub- 
mit the  following  jingle.  (When  I get 
to  be  as  old  as  those  two  lads  I won’t 
be  writing  lyrics,  but  Elegies.) 

We  all  are  actors  on  a stage. 

No  matter  where  we  are. 

What  color,  size,  shape  or  age. 

We  hope  we’ll  all  be  stars. 

Here’s  a chance  to  do  your  stuff, 

Just  show  what  you  can  do. 

So  fire  ahead — I’ll  call  your  bluff 
While  The  Spotlight’s  turned  on 
you. 


THE  RED  MILL:  Marion  Davies. — 33%. 
March  31  and  April  1.  T.  O.  Service  said  it. 
This  picture  is  topheavy  with  titles.  There  is  so 
little  story  that  your  patrons  won’t  even  see  it. 
Didn’t  quite  break  even  on  this  one.  However, 
we  had  a better  house  the  second  night  than  the 
first,  which  shows  that  most  of  the  patrons  en- 
joyed it.  Nevertheless,  it  is  pretty  shallow  stuff. 
Seven  reels. — C.  W.  Snyder.  Opera  House.  Mon- 
tour Falls.  N.  Y. — Small  town  patronage. 

THE  FIRE  BRIGADE:  Charles  Ray.— 80%. 
May  2-3.  Best  picture  we  have  received  from 
Metro  in  a long  time.  Pleased  100  per  cent.  Fine 
story  and  wonderful  acting.  However,  paid  too 
much  for  it  to  make  any  profit.  Ten  reels. — 
Robert  Wygant.  Heights  theatre,  Houston,  Tex. 
— General  patronage. 

THE  FIRE  BRIGADE:  Charles  Ray.— April 
10-11-12.  I advertised  that  this  picture  is  to  the 
ordinary  fire  picture  what  “The  Covered  Wagon” 
was  to  the  ordinary  Western,  and  that  is  the  best 
description  I can  give.  If  you  give  it  the  right 
sort  of  exploitation  it  will  do  a lot  of  business 
for  you  and  give  satisfaction. — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  pat- 
ronage. 

ROOKIES:  Special  cast— 90%.  April  29-30. 

Believe  this  pleased  better  than  “Behind  the 
Front.”  A lot  better  picture  than  “Tin  Hats.” 
Karl  Dane  and  G.  K.  Arthur  deserve  something  for 
the  laughs  they  gave  us  in  this  one.  Drew  extra 
business,  and  needless  to  say,  pleased.  Seven 
reels. — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  D. — 
Small  town  patronage. 

TELL  IT  TO  THE  MARINES:  Lon  Chaney. 
■ — 75%.  May  12-13.  An  extraordinary  produc- 
tion worthy  of  the  title  “special  feature”  and 
one  which  pleased.  The  only  fault  that  I can 
find  was  that  the  rental  was  too  high  to  make 
any  money.  However,  I am  glad  that  I played 


it.  Nine  reels. — C.  McDonough,  Auditorium 
theatre,  Libertyville,  111. — Small  town  patronage. 

THE  FLAMING  FOREST:  Special  cast.- 50%. 
April  24-25.  A good  out  of  doors  picture.  Will 
average  with  any  of  them  in  past  year.  The 
star  very  fine.  Story  good,  gave  satisfaction. — 
Bert  Silver.  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

FLAMING  FOREST:  Antonio  Moreno.— This 
is  one  good  one  from  Metro-Goldwyn-Mayer.  Fine 
scenery,  good  action,  real  forest  fire.  Indians. 
Excellent.  Good  comments. — A.  F.  Jenkins,  Com- 
munity theatre,  David  City,  Neb. — General  pat- 
ronage. 

SLIDE  KELLY  SLIDE:  Special  cast.— 80%. 
May  2-3.  A real  drawing  card  with  just  a little 
extra  advertising,  and  not  only  that,  but  a very 
pleasing  picture.  It’s  hot  and  should  be  run 
now,  as  it  has  a lot  of  baseball  in  it.  The  cast 
is  a good  one  and  handles  the  story  in  a con- 
vincing manner.  Plenty  of  comedy  and  action 
to  suit  all  classes.  Eight  reels. — 'Ray  W.  Mussel- 
man.  Princess  theatre,  Lincoln,  Kan. — Small 
town  patronage. 

SLIDE  KELLY  SLIDE:  William  Haines.— 75%. 
May  4-5.  The  best  baseball  picture  I have  ever 
screened.  Good  from  any  angle  if  you  step  on 
it.  Can’t  help  but  make  you  money.  Seven  reels. 
— C.  S.  Watson,  Electric  theatre,  Caldwell,  Kan. 
— General  patronage. 

SLIDE  KELLY  SLIDE:  William  Haines— 
April  3-4.  The  papers  are  so  full  of  favorable 
comment  on  this  that  I can’t  add  much.  I have 
not  had  a picture  in  a year  that  got  me  as  many 
compliments  as  this  one  did.  Unfortunately,  I 
played  it  before  anybody  knew  anything  about 
how  good  it  was,  so  did  not  step  on  it  very  hard 
and  did  not  do  the  business  I could  do  if  I played 
it  now.  Go  after  it  hard. — C.  A.  Miller.  Strand 
theatre,  Alma,  Mich. — Small  town  paU'onage. 

THE  DESERT’S  TOLL:  Francis  McDonald.— 
63%.  May  3.  A fine  picture.  Action  every 
minute.  Filmed  in  Utah  at  Bryce  Canyon  and 
has  some  very  fine  scenei-y.  Six  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
— General  patronage. 

A LITTLE  JOURNEY:  William  Haines.— 
50%.  May  4.  A young  people’s  picture.  Haines 
as  the  sheik  seeking  out  the  girl  he  wants.  It’s 
light  and  amusing  for  the  younger  class,  and  it 
will  draw  them  too.  Seven  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford.— 70%.  May  14.  Plenty  of  romance,  action 
and  comedy.  Only  one  knock  and  that  was  for 
upholding  a still  owner  and  making  him  a too 
likeable  character.  Seven  reels. — C.  H.  Spear- 
man, Gem  theatre,  Edmond,  Okla. — General  pat- 
ronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford.— 40%.  March  14-15.  A good  picture  and 
made  a little  money.  Crowd  nearer  to  being 
one  the  second  night  than  the  first.  No  one  was 
killed  in  the  rush  either  night.  The  entire  cast 
was  fine.  The  two  old  boys  were  the  hit  of  the 
show.  Seven  reels. — ^C.  W.  Snyder,  Opera  House, 
Montour  Falls,  N.  Y. — Small  town  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish.— 60%. 
Pleased  75  per  cent  of  those  who  saw  it.  Nine 
reels. — Robert  Wygant,  Heights  theatre,  Houston, 
Tex. — General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish.— 
March  3I-ApriI  1.  This  picture  is  way  above 
the  average,  especially  for  a high  class  audience. 
I never  have  cared  much  for  Lillian  Gish,  but  her 
work  in  this  is  above  criticism.  The  small  “Scar- 
let Letter”  stickers  you  can  get  from  M-G-M  are 
a good  advertising  help.  We  used  a lot  of  them 
on  automobile  wind  shields — when  no  one  was 
looking. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

TIN  HATS:  Special  cast.— 50%.  May  1-2.  A 
good  war  picture.  Very  funny.  The  cast  fine. 
Satisfied. — Bert  Silver.  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

TIN  HATS:  Conrad  Nagel. — 40%.  February 

28  and  March  1.  Rather  a disappointment,  both 
in  entertainment  and  box  office  results.  Not  the 
hit  “Behind  the  Front”  was.  It  is,  however,  a 
good  picture  and  your  patrons  will  enjoy  it. 
Seven  reels. — C.  W.  Snyder,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

TIN  HATS:  Special  cast.— 30%.  May  9-10. 

Another  one  of  M-G-M’s  and  no  money  at  the 
box  office.  So  far  all  of  Metro’s  have  been  flops 

for  me.  They  seem  to  know  the  lion  and  keep 

away.  I paid  too  much  for  this  one  and  it  is 
not  as  good  as  a regular  price  picture.  I played 
a Fable  with  this  one  and  the  870  feet  of  Fable 
drew  more  comments  than  the  whole  feature.  If 
all  companies’  pictures  were  like  Metro,  so  far. 
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I would  have  to  close  my  doors.  Never  again  for 
me.  at  any  price.  Seven  reels. — L.  H.  Bridgham, 
Strand  theatre,  Oakland,  Me. — General  patronage. 

BROWN  OF  HARVARD:  Special  cast. — 40%. 
April  19-20.  A very  pleasing  picture  with  many 
favorable  comments.  Raised  prices  and  made  ’em 
like  it.  Eight  reels.— D.  F.  Davis.  Crystal  thea- 
tre, Silver  Creek,  Neb. — Small  town  patronage. 

THE  PENALTY:  Lon  Chaney. — 40%.  April 
29.  One  of  the  best  Lon  Chaney  ever  made.  I 
had  a good  print  and  it  gave  satisfaction. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

UPSTAGE:  Norma  Shearer. — 50%.  May  5. 
Failed  to  register  as  well  as  some  of  Norma’s 
former  pictures,  but  a fine  offering  at  that. 
Six  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer. — 48%.  April  7-8. 
A fine  Norma  Shearer  picture.  It  will  please 
all ; at  least  it  did  here.  Norma  surely  has  the 
class,  as  predicted  by  Oscar  Shaw,  but  Norma 
doesn’t  get  all  the  credit.  The  boy,  Shaw,  is 
darn  good.  Being  a Shearer  fan,  I was  afraid 
for  a while  that  he  was  going  to  steal  the  show, 
and  I’m  not  quite  easy  on  the  subject  yet.  Seven 
reels. — C.  W.  Snyder,  Opera  House,  Montour 
Falls,  N.  Y. — Small  town  patronage. 

UPSTAGE:  Norma  Shearer. — Very  good,  with 
Norma  more  beautiful  than  ever.  Good  com- 
ments.— A.  F.  Jenkins,  Community  theatre,  David 
City,  Neb. — General  patronage. 

SALLY,  IRENE  AND  MARY:  Special  cast.— 
29%.  April  30  and  May  1.  Another  dandy 
comedy  drama.  Just  a program  picture,  but  they 
liked  it  and  talked  about  it  the  next  day.  You 
can  boost  it  and  you  will  not  be  sorry.  Six 
reels.— F.  W.  Kutil,  Alex  theatre,  Alexandria, 
S,  D. — General  patronage. 

PARIS:  Charles  Ray.— 75%.  May  8.  Very 

good  picture.  Pleased  90  per  cent.  Ending  only 
fault  of  the  picture.  Ray  should  have  gotten  the 
girl.  Many  patrons  told  me  so.  Six  reels. — 
Robert  Wygant,  Heights  theatre.  Houston,  Tex.— 
General  patronage. 

LOVE’S  BLINDNESS:  Special  cast.— 37%. 

April  26.  Fair.  Slow  moving.  Seven  reels. — 
Mrs.  Hulda  J.  Green.  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

BATTLING  BUTLER:  Buster  Keaton.— 39%. 
April  24-25.  Not  as  good  as  “Go  West.”  The 
last  reel  was  the  best  one.  No  comedy  that  we 
could  see.  Fell  down  second  night.  Seven  reels. 
Mrs.  Hulda  J.  Green.  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

THE  B.ARRIER:  Special  cast.— 68%.  May 
13-14.  Used  this  old  one  so  as  to  sidetrack 
“Blarney.”  “The  Barrier”  pleases  if  you  have 
not  read  Rex  Beach’s  novel.  ’They  made  too 
many  changes,  as  was  the  case  with  Curwood’s 
story,  “Flaming  Forest.”  Seven  reels. — P.  G. 
Estee,  S.  T.  theatre,  Parker,  S.  D. — Small  town 
patronage. 

FLESH  AND  THE  DEVIL:  John  Gilbert.— 
Here  is  one  I was  afraid  of  but  it  was  not  as 
hot  as  I thought.  No  kicks  from  townsfolk  and 
it  drew  well.  Nine  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  pat- 
ronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert.— No  good  for  me.  Some  that  came  in 
seemed  to  like  it  and  some  walked  out,  but  the 
most  of  them  passed  it  up.  I am  like  the  rest 
of  you  exhibitors,  glad  when  I am  done  with 
these  lemons.  Eight  reels. — J.  Hungerford,  Family 
theatre.  Friend,  Nebr. — General  patronage. 

THE  BOY  FRIEND:  John  Harron. — Just  an 
ordinary  program.  Pleased  generally — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. — 
General  patronage. 

THE  WANING  SEX:  Norma  Shearer. — May  5. 
An  excellent  comedy.  Absolutely  clean  and 
nothing  to  be  afraid  of.  Everyone  unanimous  on 
this  being  the  cleverest  clean  comedy  they  had 
seen  in  a long  time. — Boom  & Du  Rand,  Lyric 
theatre,  Ellendale,  N.  D. — Small  town  patronage. 

ALTARS  OF  DESIRE:  Mae  Murray. — April 
5-6.  This  is  not  the  worst  picture  I ever  played. 
I would  recommend  that  Miss  Murray  buy  herself 
a nice  little  chicken  ranch  and  stop  trying  to 
make  pictures. — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

LA  BOHEME:  Lillian  Gish.— May  6-7.  An  ex- 
cellent high  class  heavy  picture  with  marvelous 
acting.  Will  not  be  appreciated  by  everyone. 
Nine  reels. — Boom  & Du  Rand,  Lyric  theatre, 
Ellendale,  N.  D. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan. — Good,  as  all  of  Jackie’s  are.  Sunday 
School  children  sponsored  this  and  it  elicked  a 
little. — A.  F.  Jenkins,  Community  theatre,  David 
City,  Neb. — General  patronage. 


THE  TORRENT:  Greta  Garbo.— Well,  we  like 
Greta  Garbo,  but  six  reels  would  have  prevented 
the  .slow  development  of  this  thread  worn  plot. 
Beautiful  scenes,  fine  cast,  superb  in  their  acting, 
well  staged,  but  the  story  has  been  told  so  often 
that  outside  of  the  curiosity  to  see  Greta  we 
would  not  have  had  anybody  in  the  house.  Greta 
handled  her  role  delightfully.  We  wonder  if 
Greta  can  answer  this  question,  “Kan  du  tale 
Svensk?”  Seven  reels. — Giacoma  Bros.,  Crystal 
theatre,.  Tombstone,  Ariz. — General  patronage. 

Paramount 

CABARET:  Gilda  Gray.— 55%.  May  4.  We 
would  call  this  average.  Did  not  draw  despite 
extra  exploitation  and  comment  of  patrons  was 
only  lukewarm.  Personally  we  think  Gilda  Gray 
is  a real  actress,  but  rather  old  to  break  into 
the  star  class, — Cragin  & Pike,  Majestic  & Air- 
dome  theatres.  Las  Vegas,  Nev. — General  patron- 
age. 

AFRAID  TO  LOVE:  Florence  Vidor.— 70%. 
May  1.  Good  society  comedy  drama.  Seven 
reels. — P.  G.  Estee,  S.  T,  theatre,  Parker,  S.  D. — ■ 
Small  town  patronage. 

AFRAID  TO  LOVE:  Florence  Vidor. — Very 
good  big  town  picture.  Meant  very  little  here 
and  did  not  draw,  but  pleased  those  that  came 
out.  Seven  reels. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  Cal. — Small  town  patronage. 

TOO  MANY  CROOKS:  Mildred  Davis.— 54%. 
May  1.  Fair  picture.  Not  the  big  comedy  that 
Paramount  rates  it.  It  seemed  to  get  over,  how- 
ever, with  a Sunday  crowd.  Cragin  & Pike,  Ma- 
jestic & Airdome  theatres.  Las  Vegas,  Nev. — 
General  patronage. 

CHILDREN  OF  DIVORCE:  Clara  Bow.— 67%. 
May  5.  A very  good  picture  for  a large  town. 
Teaches  a good  moral.  Clara  Bow  and  Esther 
Ralston  are  very  good.  Did  not  think  much  of 
Gary  Cooper  and  Einar  Hanson,  although  this  is 
their  first  appearance  here.  Seven  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah. — 
General  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery.— Not 
as  good  as  either  of  his  former  pictures.  In  fact. 

I did  not  hear  one  good  hearty  laugh  throughout 
the  entire  feature.  'The  people  objected  to  the 
modern  subtitles,  such  as  “Boss,  you  sho’  has  got 
‘It’  ’’  and  others  with  modern  slang  in  a picture 
that  uses  the  period  of  1890  in  New  York  as  a lo- 
cale. The  only  thing  that  I can  see  that  is 
bigger  and  better  in  Paramount’s  spring  group 
is  their  prices. — F.  H.  Staup,  Capitol  theatre.  Del- 
phos,  O. — General  patronage. 

IT:  Clara  Bow. — 90%.  May  4-5.  Excellent 

production  with  hectic  spots  of  Elinor  Glyn’s  usual 
style  well  turned  out.  Pleased  and  drew  extra 
business  for  us.  Seven  reels. — P.  G.  Estee.  S.  T. 
theatre,  Parker,  S.  D. — Small  town  patronage. 

ARIZONA  BOUND:  Gary  Cooper.— 70%. 

May  2.  Just  an  ordinary  western  of  the  Hoxie 
type.  Not  in  same  class  with  Metro-Goldwyn 
westerns  or  First  National  Ken  Maynards.  A 
shame  to  put  Gary  Cooper  in  mediocre  pictures 
of  this  kind,  because  he  certainly  can  act,  as  Is 
proved  by  “Children  of  Divorce.”  Five  reels. — 
Cragin  & Pike,  Majestic  & Airdome  theatres.  Las 
Vegas,  Nev. — General  patronage. 

ARIZONA  BOUND:  Gary  Cooper.— 62%.  May 
6-7.  This  new  star  of  Paramount’s  looked  good 
and  his  horse.  Flash,  is  as  handsome  as  Silver 
King.  However,  the  story  was  the  usual  thing 
in  out  of  door  stuff.  They  even  had  the  horse- 
drawn  stage  coach.  Five  reels. — P.  G.  Estee,  S. 
T.  theatre,  Parker,  S.  D. — Small  town  patronage. 

ARIZONA  BOUND:  Gary  Cooper. — Now  you 
have  a real  Western  star.  Paramount.  This  boy 
is  there  and  over  and  my  house  awaits  his  next 
one.  Six  reels. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

MAN  OF  THE  FOREST:  Jack  Holt.— 90%. 
April  29-30.  Good  western  picture  and  a clean 
show.  ’The  trained  mountain  lion  is  something 
different  and  will  please  the  people.  Six  reels. — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small 
town  patronage. 

THE  TELEPHONE  GIRL:  Madge  Bellamy.— 
40%.  April  30.  A drama  of  politics  and  reputa- 
tions. It’s  good,  but  no  draw.  Flopped. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

TIN  GODS:  ’Thomas  Meighan. — 34%.  May  7-. 
’The  best  Meighan  for  some  time  and  a real  pic- 
ture. Was  afraid  of  the  sad  ending,  so  warned 
my  patrons,  but  did  not  need  to.  The  ending 
could  hardly  have  been  otherwise.  You  can  use 
the  shears  on  one  title,  “Carita  say  to  all  men  go 
to  hell,”  if  your  patrons  are  finicky.  Business 
poor  because  of  home  talent.  Nine  reels. — D.  F. 


Davis,  Crystal  theatre.  Silver  Creek,  Neb. — Small 
town  patronage. 

KNOCKOUT  REILLY:  Richard  Dix.^8%. 
May  11-12.  Good  picture  with  interesting  prize 
ring  scenes,  so  made  as  not  to  be  at  all  over 
brutal,  but  the  title  kept  them  away.  Those  that 
came,  both  ladies  and  gentlemen,  were  pleased. 
Seven  reels. — P.  G.  Estee,  S.  T.  theatre.  Parker, 
S.  D. — Small  town  patronage. 

KNOCKOUT  REILLY:  Richard  Dix.— 48%. 
May  5-6.  A real  sport  special  with  Richard  Dix, 
Mary  Brian  and  the  rest  of  the  cast  excellent. 
While  it’s  not  a big  box  office  picture  for  the 
small  town  it  will  please  them  immensely  if  you 
can  get  them  in.  More  men  attended  this  than 
women,  but  Music  Week  was  the  fault.  Good 
clean  picture  for  any  day  and  it  should  get  lots 
of  advertising,  as  it’s  a real  one  of  its  kind. 
’Thanks,  Mr.  Dix,  for  your  very  good  looking 
photograph.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

SPECIAL  DELIVERY:  Eddie  Cantor^0%.  May 
29-30.  We  could  not  get  them  out,  even  with 
Chaplin’s  “Shoulder  Arms”  added  to  the  program. 
Not  as  good  a picture,  nor  as  funny,  as  “Kid 
Boots.”  Clara  Bow  got  out  the  crowd  on  “Kid 
Boots”  and  without  her  Cantor  has  no  drawing 
power  here. — Cragin  & Pike,  Majestic  & Air- 
dome theatres.  Las  Vegas,  Nev. — General  patron- 
age. 

SPECIAL  DELIVERY:  Eddie  Cantor— Not  near 
the  picture  “Kid  Boots”  was  and  would  not  con- 
sider this  worth  more  than  half  the  money  I 
paid  for  it. — Leslie  Hables,  Reel  Joy  theatre. 
King  City,  Cal. — Small  town  patronage. 

PARADISE  FOR  TWO:  Richard  Dix^7%. 
April  23.  A dandy  comedy.  Nothing  objection- 
able, even  though  Dix  hires  an  actress  to  pose 
as  his  wife  for  a couple  of  weeks  in  an  attempt 
to  fool  a rich  uncle.  Seven  reels. — D.  F.  Davis, 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

PARADISE  FOR  TWO:  Richard  Dix — Any  one 
besides  Betty  Bronson  would  have  put  this  show 
over.  Where  Paramount  gets  it  into  their  heads 
that  Miss  Bronson  should  be  starred  gets  me. 
This  one  just  fair,  due  to  the  poor  support  for 
Dix. — A.  Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
Small  town  patronage, 

HOTEL  IMPERIAL:  Pola  Negri— 75%.  May 
11-12.  This  is  a big  picture,  but  will  not  go  over 
very  strong  in  the  small  towns.  It’s  highly 
dramatic  but  too  foreign.  'The  entire  cast  is 
capable  and  Pola  does  some  clever  acting.  Drew 
good  business  for  two  nights.  Eight  reels. — E. 
M.  Biddle,  Strand  theatre,  Paoli,  Ind. — Small  town 
patronage. 

HOTEL  IMPERIAL:  Pola  Negri — Just  an  aver- 
age program  picture,  sold  as  a special.  Business 
below  nonrnal.  Will  some  producer  kindly  inform 
me  just  what  constitutes  a super-special  ? I’m 
sure  I don’t  know,  unless  it  be  the  price  asked  for 
it. — F.  H.  Staup,  Capitol  theatre,  Delphos,  O. — 
General  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— April  14-15. 
Much  the  best  thing  this  star  has  done  and  the 
picture  as  a whole  is  above  the  average.  But  I 
have  got  to  write  “ditto”  under  the  report  of  an 
exhibitor  in  the  “Herald”  who  said  Pola  Negri’s 
name  in  the  front  of  the  theatre  has  about  the 
same  effect  on  business  that  a measles  card  would 
have. — C.  A.  Miller,  Strand  theatre,  Alma,  Mich. — 
Small  town  patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 54%. 
April  30.  A splendid  comedy.  Bebe’s  one  spasm 
of  drunkenness  is  offset  by  the  moral  value  of  her 
change  from  a stuckup  to  one  of  the  people.  Eight 
reels. — D.  F.  Davis,  Crystal  theatre.  Silver  Creek, 
Neb. — Small  town  patronage. 

LADY  OF  THE  HAREM:  Special  cast— 46%. 
April  28.  A good  picture.  Some  said  it  was  the 
best  they’d  seen,  others  did  not  like  it.  Best  Wm. 
Collier  has  appeared  in.  Seven  reels. — Mrs.  Hulda 
J.  Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

LADY  OF  THE  HAREM:  Special  cast— TTi^ 
sure  panned  this  one  good.  Walked  out  and  said 
no  good.  But  there  was  lots  of  lemons  in  this 
group  of  Paramounts. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — Small  town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
85%.  May  6-7.  Good  but  not  quite  the  special  we 
expected.  Would  be  more  appreciated  along  the 
coast,  where  there  are  more  sailors.  Have  taken 
in  more  money  on  a $7.50  picture  than  on  this. 
It  is  good  if  it  can  be  bought  right.  Six  reels. — 
John  Cosner,  Sun  theatre,  Sargent,  Neb. — Small 
town  patronage. 

WE’RE  IN  THE  NAVY  NOW:  Special  cast— 
40%.  May  9-10.  A pleasing  program  picture.  Not 
a special.  Not  up  to  “Behind  the  Front,”  though 
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we  foolishly  paid  more  and  grossed  less.  Six  reels. 

G.  Carey,  Strand  theatre,  Paris,  Ark. — General 

patronage. 

WE’EE  IN  THE  NAVY  NOW:  Special  cast— 
May  4,  This  was  a good  comedy  with  entertain- 
ment 100  per  cent.  Personally  I did  not  see  any 
more  to  it  than  most  of  the  other  companies’ 
ordinary  program  features.  I can’t  see  where 
Paramount  can  class  this  as  big  stuff.  I failed  to 
see  where  it  was.  My  patrons  liked  * Tin  Hats 
better  and  “Tin  Hats’’  was  an  ordinary  program 
price  feature.  Seven  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

THE  CANADIAN : Thomas  Meighan — 50%.  May 
4,  As  a picture  this  would  make  a fine  funeral 
march. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kans. — General  patronage. 

HE’S  A PRINCE:  Raymond  Griffith— 55%.  May 
5-6.  A comedy  drama  with  very  little  comedy. 
Mr.  Felder,  you  should  be  given  a week’s  vaca- 
tion for  selling  me  this  junk.  I only  lost  a few 
dollars.  Would  have  lost  money  only  I had  on  a 
Buster  Brown  comedy  and  Aesop’s  Fable  and 
pulled.  The  feature  dull.  There  are  lots  of  my 
patrons  that  dislike  foreign  plots.  Six  reels. — 
Perry  G.  Walker,  Amusu  theatre,  Statesboro,  Ga. — 
General  patronage. 

, FINE  MANNERS:  Gloria  Swanson— 50%.  May 
8-9.  This  is  a good  picture.  The  star  always 
good.  The  story  and  cast  satisfactory. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 55%. 
March  7-8.  A good  picture,  a big  rental,  no  profit. 

I like  to  run  pictures  like  this  but  I have  to  make 
a profit  or  not  eat  and  I prefer  to  eat  and  run 
less  expensive  shows.  I tripled  my  advertising 
and  didn’t  jump  business  10%.  Eight  reels. — C. 
W.  Snyder,  Opera  House,  Montour  Falls,  N.  Y. — ■ 
Small  town  patronage. 

THE  KID  BROTHER : Harold  Lloyd— 50%.  April 
22-23.  A fairly  good  Lloyd.  Not  as  good  as 
“Grandma’s  Boy.’’  Bad  roads  and  bad  weather, 
bad  on  box  office  and  after  exchange  got  theirs  I 
had  nothing  left.  Same  old  army  game  of  Lloyd 
Corp. — W.  Fahrenkrog,  Opera  House,  Bunker  Hill, 
111. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— May  1-2-3. 
Paid  a big  price  for  this  and  had  to  wait  three 
months  after  release  date  and  what  a flop  we  took. 
No  more  Lloyds  or  high  priced  stars  for  us  in  a 
little  town.  They  are  not  worth  it. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada.  Colo. — Small 
town  patronage. 

THE  COAST  OF  FOLLY:  Gloria  Swanson— 
21%.  May  8.  Entirely  too  long.  Had  more  walk 
outs  on  this  than  any  picture  we  played  in  a long 
time.  There  was  not  many  to  start  with,  and  by 
the  time  it  was  over  the  house  was  almost  empty. 
Miss  Swanson  at  one  time  was  our  best  drawing 
card,  but  not  so  now.  She  has  very  few  admirers 
left,  and  she  does  not  mean  anything  to  us  ex- 
cept high  rental.  Personally  we  think  that  this  is 
a good  picture.  Miss  Swanson  has  a dual  role  in 
this,  daughter  and  mother,  and  her  acting  is  good. 
Due  to  flood  conditions,  we  are  running  at  a loss. 
However,  we  figured  it  would  hurt  the  business  to 
close  the  house.  Seven  reels. — J.  S.  Landry, 
Columbia  theatre,  Morganza,  La. — Small  town 
patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— April 
28-29.  A very  good  comedy  with  more  of  a story 
than  they  usually  give  this  star,  t'nough  a some- 
what improbable  one.  Of  course,  they  had  to  drag 
in  the  bathtub  and  give  Bebe  a bath  in  public.  I 
would  like  to  hear  the  opinions  of  some  other 
exhibitors  on  the  frequent  bathroom  scenes  we  are 
getting  lately.  So  far  as  our  local  anvil  chorus  is 
concerned  we  can  get  away  with  murder,  assault 
or  a jazz  party  with  one  half  the  criticism  we  get 
on  a girl  in  a bath  tub.  Why  do  they  do  it  ? — C. 
A.  Miller,  Strand  theatre,  Alma,  Mich. — Small 
town  patronage. 

THE  POTTERS:  W.  C.  Fields— May  6-7.  This 
picture  seemed  to  please  very  much  and  you  don’t 
have  to  go  to  the  basement  and  punch  up  the  fire 
while  your  patrons  are  leaving,  for  the  picture  is 
clean.  Seven  reels. — A.  J.  Stegga.ll,  Cozy  theatre, 
Fayette,  la. — General  patronage. 

THE  POTTERS:  W.  C.  Fields— March  24-25. 
This  is  fine.  I have  seen  several  unfavorable  re- 
ports on  this  and  I can’t  imagine  why.  We  did  a 
nice  business  on  it,  and  the  picture  got  a lot  of 
laughs. — C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — Small  town  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston. 
April  17-18.  A very  weak  sister.  Thought  I was 
foxy  in  booking  this  for  Easter  and  took  an  awful 
flop  on  it.  The  picture  would  have  been  much  im- 
proved if  the  fashion  show  had  been  tec'nnicolor. 
If  you  have  not  played  this  I advise  screening 


before  showing.  We  cut  about  300  feet  showing 
Esther  having  her  bath  and  having  her  nude  figure 
powdered  by  her  maid.  Cut  at  sub-title:  “Now 
we  want  to  get  you  in  the  bath  tub,”  followed  by 
title,  “I  never  saw  the  man  yet  who  could  get  me 
in  a bath  tub.”  Can  you  beat  it? — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  patron- 
age. 

SORROWS  OF  SATAN:  Adolphe  Menjou.  May 
1-2-3.  A very  evident  intention  was  to  make  a 
big  picture  out  of  this,  but  a very  dismal  failure 
was  the  result.  I should  say  that  10  per  cent  of 
the  people  w’ho  saw  it  thought  it  was  fine.  The 
other  90  per  cent  went  out  holding  their  noses, 
figuratively  speaking.  It  is  hard  to  account  for  so 
wide  a difference  of  opinion  as  we  heard  ex- 
pressed. Drawing  power  very  poor. — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  patron- 
age. 

LONDON:  Dorothy  Gish— March  22-23.  Awful. 
Paramount  spends  millions  to  standardize  their 
trademark  and  then  put  it  on  a picture  like  this. 
Is  that  good  business?  If  they  had  to  buy  this 
picture  for  some  reason  we  do  not  know,  they 
would  be  money  and  prestige  and  good  will  ahead 
to  put  it  on  the  shelf  and  forget  it. — C.  A.  Miller, 
Strand  theatre,  Alma,  Mich. — Small  town  patron- 
age. 

LET  IT  RAIN : Douglas  MacLean — April  7-8. 
Here  is  a pippin.  You  can  promise  them  a lot  of 
■wonderful  entertainment  and  deliver.  It  has  a lot 
of  thrilling  melodrama,  as  well  as  excellent  comedy. 
— C.  A.  Miller,  Strand  theatre,  Alma,  Mich. — Small 
town  patronage. 

LOVE’S  GREATEST  MISTAKE : Special  oast— 
May  5-6.  A fair  average  picture,  or  possibly  a 
little  better  than  that.  A bath  room  scene  dragged 
in  by  the  ears  with  no  bearing  whatever  on  the 
story.  What  has  come  over  Paramount  lately  ? 
They  have  always  averaged  high  on  the  cleanness 
of  their  product,  but  lately  have  had  a number  of 
pictures  containing  questionable  scenes  and  sub- 
titles. We  don’t  like  them. — C.  A.  Miller,  Strand 
theatre,  Alma,  Mich. — Small  town  patronage. 

GOD  GAVE  ME  TWENTY  CENTS : Lois  Moran 
— April  21-22.  An  excellent  picture.  Good  story 
and  good  acting,  but  a meaningless  title  and 
played  to  very  poor  business.  If  you  can  get 
them  in  the  past  the  title,  the  picture  will  please. 
— C.  A.  Miller,  Strand  theatre,  Alma,  Mich. — 
Small  town  patronage. 
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HOLD  THAT  LION : Douglas  MacLean — Very 
fine  comedy,  enjoyed  by  all. — Boom  & DuRand, 
Lyric  theatre,  Ellendale,  N.  D. — General  patron- 
age, 

HOLD  THAT  LION:  Douglas  MacLean — A fair 
comedy.  Nothing  extra.  Received  no  comments 
as  they  passed  out,  and  when  they  don’t  say  much 
to  you  you  can  take  it  for  granted  they  did  not 
look  upon  it  with  favor.  It’s  nothing  but  an 
ordinary  program  picture.  Seven  reels. — M.  J. 
Babin,  Fairyland  theatre,  White  Castle,  La. — 
General  patronage. 

THE  QUARTERBACK:  Richard  Dix— Gave 
general  satisfaction.  Eight  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pa- 
tronage. 

THE  LUCKY  DEVIL:  Richard  Dix— 60%.  April 
30,  A real  good  picture.  No  special.  Star  good 
as  usual.  W,  Fahrenkrog,  Opera  House,  Bunker 
Hill,  111. — General  patronage. 

WILD  HORSE  MESA:  Jack  Holt— 80%.  May  14. 
Fairly  good  western.  Zane  Grey  stories  always 
draw  good  crowds.  Jack  Holt  good  in  this  one. — 
W.  Fahrenkrog,  Opera  House,  Bunker  Hill,  III. — 
General  patronage. 

WILD  WILD  SUSAN:  Bebe  Daniels— 50%. 
April  2nd.  Good  program  picture.  Bebe  usually 
O.  K.  Bad  roads  and  weather  kept  down  crowd. 
— W.  Fahrenkrog,  Opera  House,  Bunker  Hill,  III. — 
General  patronage. 

Pro-Dis-Co 

WEST  OF  BROADWAY:  Priscilla  Dean— 15%. 
April  26.  A splendid  entertainment  of  the  kind. 
This  star  always  makes  good. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pa- 
tronage. 

WHITE  GOLD:  Jetta  Goudal— 60%.  May  5. 
Something  a little  different.  A jealous  father 
causes  his  son  and  wife  to  separate.  Well  acted 
and  directed.  Favorable  comments.  Six  reels. — ■ 
C.  H.  Spearman,  Gera  theatre,  Edmond,  Okla. — 
General  patronage. 

ALMOST  A LADY : Marie  Prevost — 15%.  May 
3.  A good  program  picture. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pa- 
tronage. 

CORPORAL  KATE:  Vera  Reynolds- 60%.  Good 
war  pictures.  Extra  fine  shelling  scenes.  Vera 
Reynolds  always  good. — ^E.  T.  Mathes,  Avalon 
theatre,  Bellingham,  Wash. — General  patronage. 

CORPORAL  KATE:  Special  cast— 40%.  May  5. 
This  is  a war  picture  and  just  as  good  and  enter- 
taining as  the  big  ones.  The  cast  extra  good. — 
Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  CRUISE  OF  THE  JASPER  B:  Rod  La- 
Roeque — 30%.  May  2-3.  Not  much  to  this  one. 
Had  several  kicks.  Six  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls,  Kan. — Small 
town  patronage. 

THE  MAN  FROM  RED  GULCH:  Harry  Carey 
— 68%.  May  7.  This  one  failed  to  go  over,  for 
some  reason.  Didn’t  see  it  myself,  so  can  give 
no  reason  why  it  didn’t.  Just  heard  unfavorable 
comments  on  it. — ^Paul  B.  Hoffman,  Legion  thea- 
tre, Holyrood,  Kan. — Small  town  patronage. 

THE  NERVOUS  WRECK:  Special  cast— 85%. 
May  6-7.  This  is  a very  good  picture  but  not 
worth  what  we  had  to  pay  for  it.  Some  com- 
panies try  to  make  specials  out  of  just  a good 
program  picture.  Seven  reels. — W.  L.  Rockwell, 
Odeon  theatre.  Cottonwood  Falls,  Kan. — Small 
town  patronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 55%. 
George  Sidney  can  do  better  work.  Is  not  adapted 
to  his  talent.  Some  good  parts. — E.  T.  Mathes. 
Avalon  theatre,  Bellingham.  Wash. — General  pa- 
tronage. 

THE  PRINCE  OF  PILSEN:  Special  cast— 50%. 
April  29-30.  A very  good  comedy  drama  that  will 
please  in  any  small  town.  Seven  reels. — M.  A. 
Manning,  Opera  House,  Baldwin,  Wis. — Small 
town  patronage. 

STEEL  PREFERRED:  Vera  Reynolds— 42%. 
April  20.  A real  picture  that  ought  to  go  good 
any  place  and  on  any  night.  It  certainly  pleased 
our  house  and  heard  no  unfavorable  comments 
on  it.  Seven  reels. — Paul  B.  Hoffman,  Legion 
theatre,  Holyrood,  Kan. — Small  town  patronage. 

STEEL  PREFERRED:  Special  cast— 15%.  This 
is  a dandy  program  picture  and  pleased  what  few 
saw  it.  If  you  can  get  them  in,  it  sure  will 
please,  but  the  title  is  hard  to  sell  to  the  public. 
At  least.  I found  it  was.  Six  reels. — Robert 
Wygant,  Heights  theatre,  Houston,  Tex. — ^General 
patronage. 

MAN  BAIT:  Marie  Prevost — A dandy  little 
picture  that  pleased  a Saturday  night  crowd.  All 
of  Producers’  have  been  good  so  far  and  this 
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company  sure  treats  you  right. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — Small  town  pa- 
tronage. 

THE  VOLGA  BOATMAN:  William  Boyd— May 

12.  Boyd  and  Fair  are  wonderful  and  do  their 
parts  to  perfection.  We  did  not  break  any  box 
office  records  but  got  fair  returns  by  buying  the 
picture  for  what  it  was  worth.  Would  call  the 
picture  clean  but  must  criticise  about  100  feet  of 
film  where  the  soldiers  amused  themselves  with 
the  princess  in  the  wine  room.  This  100  feet  of 
film  taken  out  will  make  the  picture  absolutely 
clean.  Eleven  reels. — A.  J.  Steggall,  Cozy  thea- 
tre, Fayette,  la. — General  patronage. 

THE  SEA  WOLF:  Special  cast— May  7.  A 
veiy  good  feature,  only  the  photography  was  not 
so  good.  Print  okay.  Story  good  and  think  it 
pleased  those  that  like  this  sort  of  a picture. 
Six  reels. — M.  J.  Babin,  Fairyland  theatre,  White 
Castle,  La. — General  patronage. 

United  Artists 

THE  WINNING  OF  BARBARA  WORTH:  Spe- 
cial cast — 70%.  May  12-13-14.  A very  good  pic- 
ture that  did  not  draw  ae  it  should  on  account  of 
bad  weather.  Just  a couple  of  complaints  to  the 
effect  that  photography  was  poor,  and  not  neces- 
sary to  put  swearing  in.  especially  where  the 
book  was  written  by  the  minister,  H.  B.  Wright. 
Nine  reels. — M.  A.  Manning,  Opera  House,  Bald- 
win. Wis. — Small  town  jratronage. 

WILD  JUSTICE:  Peter  The  Great~60%.  May 

13.  One  of  the  best  dog  features  I have  seen. 
Wish  I had  saved  it  for  hot  weather.  It’s  packed 
with  wonderful  snow  shots  of  the  North  country. 
Six  reels. — E.  M.  Biddle,  Strand  theatre.  Paoli, 
Ind. — Small  town  patronage. 

WILD  JUSTICE:  Peter  The  Great— 45%.  April 
20-21.  A good  northern  picture.  A little  old,  but 
will  please  if  you  can  get  a good  print.  The  one 
we  had  was  badly  cut  out  and  rainy.  Six  reels. — • 
J.  R.  Williams,  Pastime  theatre,  Johnson,  Neb. — - 
General  patronage. 

WILD  JUSTICE:  Peter  the  Great. — ’Through 
a .serious  error  in  computation,  this  picture  ap- 
peared in  ‘‘The  Box  Office  Ticker”  last  week  with 
an  average  rating  of  29.22%  based  on  22  reports. 
As  the  picture  in  reality  had  received  but  11  re- 
ports at  that  time  (it  gains  two  reports  this  week, 
totalling  13)  this  average  was  manifestly  erron- 
eous. It  is  listed  in  ‘'The  Ticker”  this  week  as 
corrected,  carrying  an  average  rating  of  57.43%. — 
Editor  ‘‘What  the  Picture  Did  for  Me.” 

THE  BAT:  Special  cast — 70%.  May  3-4.  A 
very  good  picture.  The  best  of  its  type  I have 
ever  run.  Seven  reels. — Homer  P.  Morley,  Prin- 
cess theatre,  Buchanan,  Mich. — Small  town  pa- 
tronage. 

THE  BAT:  Special  cast — 60%.  April  23-24.  A 
very  interesting  mystery  picture,  well  done 
throughout.  Keeps  one  interested  from  start  to 
finish.  Nine  reels. — R.  J.  Williams.  Pastime  thea- 
tre, Johnson.  Neb. — General  patronage. 

THE  BAT:  Special  cast — 60%.  Well  liked.  Age 
of  picture  did  not  hurt  attendance  here. — Horn  & 
Cramer.  Royal  theatre,  Gardner.  Kans. — General 
patronage. 

THE  BAT:  Special  cast — April  11-12.  Quite  a 
wide  difference  of  opinion  on  this  one.  Universal’s 
"Held  By  the  Law”  cost  me  just  one  half  as 
much  and  gave  better  satisfaction.  The  picture 
is  clean  but  think  it  is  two  reels  too  long.  Nine 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — • 
General  patronage. 

SPARROWS:  Mary  Pickford — April  27.  A 
long  drawn  out  affair  with  fine  acting  but  poor 
entertainment  value.  Nine  reels. — Abe  P.  Werb- 
ner  Princess  theatre,  Quincy,  111. — General  pa- 
tronage. 

TUMBLEWEEDS:  William  S.  Hart— 45%.  May 
6-7.  A real  good  picture  with  one  exception.  Bill 
is  just  naturally  too  old  to  get  away  with  this 
love  stuff,  and  especially  with  a young  lady  not 
far  out  of  her  teens.  Print  we  had.  out  of 
Omaha,  badly  cut.  Seven  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
70%.  April  16.  A little  old  but  good.  A few  less 
brick  throwing  would  have  been  better  but  at 
that  I had  a good  house  and  that  is  the  main 
thing. — W.  Fahrenkrog,  Opera  House,  Bunker 
Hiil,  111. — General  patronage. 

Universal 

RED  HOT  LEATHER:  Jack  Hoxie— 60%.  May 
9.  Best  picture  Hoxie  has  ever  made.  Had  one 
family  tell  me  they  drove  15  miles  through  a 
terrible  rain  storm  to  see  it  and  thought  it  was 


worth  it.  Poor  business  on  account  of  rain. 
Five  reels. — Homer  P.  Morley,  Princess  theatre, 
Buchanan,  Mich. — Small  town  patronage. 

RED  HOT  LEATHER:  Jack  Hoxie— 60%.  As 
usual.  Jack  saved  us  after  the  slump  on  ‘‘The 
Johnstown  Flood.”  Good  Western.  Pleased. — Dr. 
F.  M.  Childs.  Cozy  theatre,  Villisca,  la. — General 
patronage. 

THE  ONE  MAN  GAME:  Fred  Humes— 50%. 
May  7.  A good  Western.  This  man  is  as  good  as 
the  rest  of  them.  Satisfied. — Bex't  Silver,  Silver 
Family  theatre.  Greenville,  Mich. — General  pa- 
tronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
40%.  April  16-17.  Many  good  comments  on  this 
one.  One  told  me  that  it  was  the  best  she  ever 
saw.  although  it  did  not  pull  as  well  with  the 
men.  The  story  was  good  and  well  acted.  Eight 
reels. — F.  W.  Kutil.  Alex  theatre,  Alexandria,  S. 
D. — ^General  patronage. 

THE  MARRIAGE  CLAUSE:  Special  cast— 
34%.  May  4.  An  honest  to  goodness  picture  of 
the  dramatic  type.  Pleased  my  patrons,  espe- 
cially the  more  serious  minded  ones,  better  than 
any  picture  for  months.  If  you  made  good  with 
‘‘The  Goose  Woman,”  get  this.  Eight  reels. — D. 
F.  Davis,  Crystal  theatre.  Silver  Creek,  Neb. — 
Small  town  patronage. 

THE  SCRAPPING  KID:  Art  Acord— 55%. 
April  31  and  May  1.  Better  than  the  average  Blue 
Streak  Western.  Acord  does  good  work,  but  we 
just  can’t  picture  an  illiterate  girl  wearing  ragged 
overalls  and  having  her  hair  marcelled.  The  two 
do  not  go  together.  Five  reels. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

THE  ICE  FLOOD:  Kenneth  Harlan— 50%.  May 
4-5.  This  is  a very  good  picture.  The  ice  flood 
in  the  last  reel  is  great  and  is  worth  the  price 
of  admission,  is  what  several  of  my  patrons  told 
me.  Seven  reels. — W.  L.  Rockwell,  Odeon  thea- 
tre, Cottonwood  Falls,  Kan. — Small  town  patron- 
age. 

THE  ICE  FLOOD:  Viola  Dana— April  8-9.  A 
good  clean  picture  of  the  Northwoods.  Beautiful 
scenery,  in  fact  a picture  that  pleased  a well 
filled  house  on  Friday  and  Saturday  night.  Six 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — 
General  patronage. 

HEY  HEY  COWBOY:  Hoot  Gibson— 50%.  A 
poor  name  for  a picture  that  was  about  up  to 
the  Gibson  standard  but  did  not  draw.  A fair 
amount  of  comedy  by  Slim  Summerville  keeps  the 
story  from  dragging.  Plot  does  not  amount  to 
much.  Has  some  good  riding  in  it. — Ben  L. 
Morris,  Temple  theatre,  Bellaire,  Ohio. — General 
patronage. 

HEY  HEY  COWBOY:  Hoot  Gibson— April  29-30. 
Another  good  Gibson  picture.  Also  better  box 
office  receipts  on  this  one,  and  it’s  clean.  Six 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette,  la. — 
General  patronage. 

THE  MYSTERY  CLUB:  Special  cast— 50%. 
May  2-3.  A mighty  good  mystery  story  but  it 
failed  at  the  box  office.  Hence  the  tears.  Seven 
i-eels. — C.  S.  Watson,  Electric  theatre,  Caldwell, 
Kan. — General  patronage. 

THE  COHENS  AND  KELLYS:  Special  cast— 
68%.  March  28-29.  What’s  the  use  of  saying 
anything  more  about  this  picture?  I think  it  is 
one  of  the  best  pictures,  as  a whole,  I have  ever- 
had  the  pleasure  of  seeing.  Eight  reels. — C.  W. 
Snyder,  Opera  House,  Montour  Falls,  N.  Y. — Small 
town  patronage. 

THE  ESCAPE:  Pete  Morrison — 50%.  April 
16-17.  A dandy  little  western  that  is  different. 
All  clean  stuff,  no  dance  hall,  and  no  buckboard 
rescue.  Print  out  of  Omaha  good.  Five  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. — 
General  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Laura  La- 
Plante — 40%.  April  27-28.  Not  near  up  to  her 
standard.  Universal  fell  down  badly  on  this  one. 
Seven  reels. — C.  S.  Watson,  Electric  theatre, 
Caldwell,  Kan. — General  patronage. 

BUTTERFLIES  IN  THE  RAIN:  Laura  La- 
Plante — April  25-26.  This  is  a hard  picture  for 
me  to  comment  on.  There  are  many  good  examples 
in  this  picture  and  it  is  a good  deal  in  what 
kind  of  a mood  you’re  in,  especially  those  who 
criticise,  whether  you  will  like  it  or  not.  Flopped 
hard  second  night.  Eight  reels. — A.  J.  Steggall, 
Cozy  theatre,  Fayette,  la. — General  pati’onage. 

SPORTING  LIFE:  Special  cast— 38%.  May  4. 
A very  pleasing  program  picture,  although  it 
failed  to  fill  our  house  for  us.  Those  who  did 
come  were  well  pleased  with  the  picture,  as  it  has 
plenty  of  action  and  that  is  what  they  all  want 
to  see. — Paul  B.  Hoffman,  Legion  theatre.  Holy- 
rood,  Kan. — Small  town  patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlante— 
41%.  A fine  picture.  If  there  was  any  profit 


made  on  this  picture  in  this  town  the  exchange 
made  it.  We  lost.  Rental  too  high  for  it.  Nine 
reels. — C.  W.  Snyder,  Opera  House,  Montour 
Falls,  N,  Y. — Small  town  patronage, 

TAKE  IT  FROM  ME:  Reginald  Denny— 40%. 
April  27-28.  This  is  a good  entertaining  picture, 
but  not  a special.  As  a program  picture,  extra 
good. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

CHIP  OF  THE  FLYING  U:  Hoot  Gibson— 
77%.  May  1.  Our  first  of  Hoot  Gibson.  This 
was  a fine  comedy.  Did  not  follow  book,  but  a 
good  picture  anyway.  Seven  reels. — Mrs.  Hulda  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

WHERE  WAS  I:  Reginald  Denny— 53%.  April 
23.  Not  as  good  as  some  of  the  other  Denny’s, 
but  a fairly  good  offering  at  that.  Played  it  on 
a Saturday  night,  but  our  house  was  cut  by 
stormy  weather.  Seven  reels. — Paul  B.  Hoffman, 
Legion  theatre,  Holyrood,  Kan. — Small  town  pa- 
tronage. 

THE  MAN  FROM  THE  WEST:  Art  Acord— 
Fair  business  Friday  night  and  looked  for  Art  to 
save  the  blue  mark  Saturday  night,  but  it  rained 
all  day,  it  rained  all  night,  and  spoiled  the  Sun- 
day fishing.  “Mother’s  Day  was  Father’s  Day ; 
56,  neither  bald  nor  gray ; the  eighth  of  May.” 
(How’s  that  for  poetry,  J.  C.  ?)  Raven  and  Rex 
worked  with  Art  and  Raven’s  Charleston  made  a 
hit.  Good  western. — Dr.  F.  M.  Childs.  Cozy  thea- 
tre. Villisca,  la. — General  patronage. 

THE  WRONG  MR.  WRIGHT:  Walter  Hiers— 
This  starts  out  good,  but  about  the  third  reel 
gets  so  slow  the  crowd  just  can’t  be  bothered  with 
it.  I don’t  see  how  a good  star  can  fizzle  like 
this  did.  Played  to  a loss,  of  course. — A.  F. 
Jenkins,  Community  theatre,  David  City,  Neb. — • 
General  patronage. 

SIX  SHOOTING  ROMANCE:  Jack  Hoxie— May 
7.  A good  average  Hoxie  picture.  Five  reels. — ■ 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

SPANGLES:  Marion  Nixon — A mighty  good 
circus  picture.  Pleased  them  all,  from  kids  to 
grown  ups. — A.  F.  Jenkins,  Community  theatre, 
David  City,  Neb. — General  patronage. 

SPANGLES:  Marion  Nixon— April  22-23.  A 
very  good  circus  program  picture  but  why  charge 
twice  as  much  as  “Held  By  the  Law,”  which  is  a 
better  picture?  “Spangles”  is  absolutely  clean. 
Six  reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette, 
la. — General  patronage. 

HELD  BY  THE  LAW:  Johnnie  Walker— 
April  18-19.  Here  is  a picture  that  slipped  through 
on  my  contract  at  the  very  lowest  figure.  As  a 
murder  and  detective  story  it  is  very  good.  There 
is  no  mystery  to  it.  as  the  crime  is  seen  at  the 
beginning,  but  that  holds  the  audience.  Seven 
reels. — A.  J.  Steggall,  Cozy  theatre,  Fayette.  la. — 
General  patronage. 

ROUGH  AND  READY:  Jack  Hoxie— May  6. 
One  of  Hoxie’s  usual  Westerns.  Not  as  good  as 
some  I have  already  seen  and  used.  Six  reels. — - 
M.  J.  Babin,  Fairyland  theatre.  White  Castle, 
La. — General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— Weather 
fine.  Roads  fine.  Absolutely  no  business.  Pic- 
ture okay  but  no  one  seemed  to  care  for  it. — - 
Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca,  la. — • 
General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Edward 
Horton — April  15-16.  A very  good  clean  comedy 
type  of  picture  that  pleased  our  Friday  and  Sat- 
urday night  patrons.  Six  reels. — A.  J.  Steggall, 
Cozy  theatre,  Fayette,  la. — General  patronage. 

Warner  Brothers 

MATINEE  LADIES:  May  McAvoy— 65%.  Well 
balanced  entertainment.  Not  a special  but  will 
please.  Seven  reels. — C.  H.  Spearman,  Gem  thea- 
tre. Edmond,  Okla. — General  patronage. 

THE  BRUTE:  Monte  Blue— 65%.  May  7. 
Good  program  picture.  Pleased  90  per  cent. 
Seven  reels.  C.  H.  Spearman,  Gem  theatre,  Ed- 
mond, Okla. — General  patronage. 

WHAT  EVERY  GIRL  SHOULD  KNOW:  Patsy 
Ruth  Miller — 30%.  April  22.  A very  good  clean 
little  program  offering  that  pleased  nearly  all 
but  kept  a few  away  because  of  the  name,  as 
they  thought  it  would  be  a sex  picture.  Very 
good  for  family  trade.  Seven  reels. — M.  A. 
Manning,  Opera  House,  Baldwin,  Wis. — Small 
town  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 29%.  April 
23-24.  This  is  the  best  one  of  Rinty  I have  shown 
to  date,  although  the  prints  we  received  was  very 
poor.  Seven  reels. — F.  W.  Kutil,  Alex  theatre, 
Alexandria,  S.  D. — General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello — 
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36%.  April  21.  Good  melodrama.  Fine  photog- 
raphy, copied  after  “Variety.”  Eight  reels. — Mrs. 
Hulda  J.  Green,  Gem  theatre,  Greenriver,  Utah.— 
General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello — 
May  2-3.  An  excellent  attraction  which  gave 
satisfaction  at  15  and  35  to  those  who  came,  but 
just  made  expenses.  They  won’t  come  out  to 
raised  admission  this  year. — Boom  & Du  Rand, 
Lyric  theatre,  Ellendale,  N.  D. — Small  town  pa- 
tronage. 

THE  THIRD  DEGREE:  Dolores  Costello— 

April  24-25.  An  excellent  picture,  although  it  did 
not  draw  as  I thought  it  would.  All  of  the 
“Third  Degree”  sequence  had  been  cut  out  of  the 
print  we  had,  doubtless  by  the  police  censor  in 
Detroit,  which  made  quite  a jump  in  the  story, 
but  it  got  by. — C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — Small  town  patronage. 

THE  MAN  UPSTAIRS:  Monte  Blue— 41%. 
April  30.  This  was  a good  comedy.  Seven  reels. 
— Mrs.  Hulda  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

MY  WIFE  AND  I:  Irene  Rich— Old  but,  like 
wine,  seems  to  improve  with  age.  Photography 
good.  Stage  settings  good.  Film  in  good  con- 
dition. Irene  Rich  did  a very  good  role,  her 
work  being  realistic  and  not  overdone.  But 
Constance  Bennett  as  the  gold  digger  photo- 
graphed badly,  acted  fine,  her  lines,  phonetically 
speaking,  fine,  but  her  facial  lines  at  times  were 
too  coarse.  Another  wonder  is  how  the  leading 
man  could  go  out  in  a drenching  rain  to  the 
curb  and  back  and  not  wet  his  high  standing 
collar,  unless  it  was  rain  proof.  Seven  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

Short  Features 

EDUCATIONAL 

ATTA  BABY : Big  Boy — A very  ^ood  comedy 
that  had  to  be  put  on  with  a piece  of  cheese 
feature.  Comedy  sure  helped  out.  Two  reels. — 
Leslie  Hables,  Reel  Joy  theatre,  King  City,  Cal. — 
Small  town  patronage. 

BE  CAREFUL  PLEASE : This  is  a good  one. 
Two  reels. — F.  W.  Kutil,  Alex  theatre,  Alexan- 
dria, S.  D. — General  patronage. 

DOG  DAZE:  A pretty  good  one  reeler,  if  you 
know  what  that  is.  Good  enough  to  run  with  a 
long  feature.  One  reel. — Ray  W.  Musselman, 
Princess  theatre,  Lincoln,  Kan. — Small  town  pa- 
tronage. 

DRAMA  DeLUX:  Lupino  Lane — A very  funny 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

FARES  PLEASE:  A1  St.  John — One  of  the 
best  comedies  that  we  have  run  for  some  time. 
Fast  action,  and  full  of  laughs.  A lion,  two 
niggers  and  Al  St.  John  with  his  bicycle.  Can 
you  imagine  the  laughs  ? Two  reels. — ^Ray  W. 
Musselman,  Princess  theatre,  Lincoln,  Kan. — 
Small  town  patronage. 

THE  FIGHTING  DUDE:  Lupino  Lane — A new 
comedy  star  for  us,  and  a good  one.  Comic  prize 
fight  in  this  is  a scream.  Two  reels. — D.  F, 
Davie,  Crystal  theatre,  Silver  Creek.  Neb. — Small 
town  patronage. 

FOOL’S  LUCK:  One  of  Lupino  Lane’s  comedies 
that  did  not  take  so  well  as  some  of  the  other 
Educationals.  Two  reels. — F.  W.  Kutil,  Alex 
theatre,  Alexandria,  S.  D. — General  patronage. 

HEAVY  DATE : Nothing  much  to  this.  One 
reel. — F.  W.  Kutil,  Alex  theatre,  Alexandria,  S 
D. — General  patronage. 

KINOGRAM:  Always  good,  that’s  all. — F.  W. 
Kutil,  Alex  theatre,  Alexandria,  S.  D. — ^General 
patronage. 

WHAT’S  UP:  A fine  little  comedy.  One  reel. 
— F,  W.  Kutil,  Alex  theatre,  Alexandria,  S.  D. — 
General  patronage. 

HODGE  PODGE:  This  being  my  first  of  these, 
cannot  say  much  about  them,  but  believe  they  will 
please.  One  reel. — W.  L.  Rockwell,  Odeon  thea- 
tre, Cottonwood  Falls,  Kan. — Small  town  patron- 
age. 

KINOGRAMS:  We  play  one  per  week,  and 
have  found  them  all  pretty  good. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

LAUGH  IT  OFF:  Felix — Felix  always  pleases 
the  children  and  most  of  the  grownups.  One  reel. 

W.  L.  Rockwell,  Odeon  theatre,  Gottonwood 
Falls,  Kan. — Small  town  patronage. 

MOVIELAND:  One  of  the  rottenest  and  most 
foolish  thing  I ever  saw.  Did  not  see  where 
there  was  anything  to  it,  but  lots  of  crazy, 
foolish  acting.  Not  even  a laugh  from  the 
kiddies.  Two  reels. — M.  J.  Babin,  Fairyland  thea- 
tre, White  Castle,  La. — General  patronage. 


NAUGHTY  BOY : Lupino  Lane — Just  another 
Lane,  which  means  another  good  comedy.  He 
doesn’t  make  ’em  poor.  Two  reels. — Leslie  Hables, 
Reel  Joy  theatre.  King  City,  Cal. — Small  town 
patronage. 

QUEER  DUCKS:  Jack  Duffy— Like  most  of 
Educational  subjects,  it  pleased.  This  company 
has  the  goods.  Two  reels. — Leslie  Hables,  Reel 
Joy  theatre.  King  City,  Cal. — Small  town  patron- 
age. 

SOMEBODY’S  FAULT:  Lloyd  Hamilton— They 
laughed  hard  on  this  one.  Two  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada, 
Colo. — Small  town  patronage. 

SWEET  BABY : Very  good  comedy. — Boom  & 
DuRand,  Lyric  theatre,  Ellendale,  N.  D. — General 
patronage. 

TEACHER  TEACHER:  Lloyd  Hamilton— A 
silly  comedy. — F.  H.  Staup,  Capitol  theatre,  Del- 
phos,  O. — General  patronage. 

WHO’S  WHICH:  Fair  comedy,  but  they  can’t 
get  a lot  of  laughs  in  one  reel.  One  reel. — Ray 
W.  Musselman,  Princess  theatre,  Lincoln  Kan. — 
Small  town  patronage. 

WIRELESS  LIZZIE:  Walter  Hiers — A pleasing 
two  reeler  that  is  different.:  Most  Ford  comedies 
get  a laugh,  and  there  is  quite  a kick  in  this 
stunt  of  controlling  a Ford  by  wireless.  Two 
reels. — D.  F.  Davis,  Crystal  theatre.  Silver  Creek, 
Neb. — Small  town  patronage. 

FILM  BOOKING  OFFICES 

ALICE  AND  THE  LUMBERJACKS:  These  Kat 
cartoons  are  all  good.  One  reel. — R.  J.  Williams, 
Pastime  theatre,  Johnson,  Neb. — General  patron- 
age. 

ALICE  CHARMS  THE  FISH:  We  put  these 
on  with  a good  comedy  and  feature  and  they 
always  please.  One  reel. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo.- — Small 
town  patronage. 

ALICE  IN  THE  WOOLY  WEST:  Good.  Onl 
reel. — R.  J.  Williams,  Pastime  theatre,  Johnson. 
Neb.  General  patronage. 

BILL  GRIMM’S  PROGRESS:  Very  good  series. 
Seemed  to  please  everyone.  Two  reels. — Abe  P. 
Werbner,  Princess  theatre,  Quincy,  III. — General 
patronage. 

THE  BUG  FIEND:  Krazy  Cat— Short  reel,  but 
pleases  adults  and  kids.  One  reel. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — ^General 
patronage. 

THE  COVERED  FLAGON:  These  are  among 
the  best  comedies  made.  Two  reels. — ^Mrs.  Hulda 
J.  Green,  Gem  theatre.  Greenriver,  Utah. — Gen- 
eral patronage. 

GONE  AGAIN:  Charles  Bowers — These  com- 
edies are  getting  better  all  the  time,  and  are 
going  over  mighty  good.  Two  reels. — C.  S.  Wat- 
son, Electric  theatre,  Caldwell,  Kan. — General  pa- 
tronage. 

HE  DONE  HIS  BEST:  Interesting  but  few 
laughs.  Two  reels. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — General  patronage. 

HONEYMOON  FEET:  Three  Fat  Men— Not 
much  to  this  one.  Standard  series  not  as  good 
as  I had  expected  them  to  be.  Print  on  this  one 
very  bad.  The  worst  print  I have  ever  received 
from  F.  B.  O.  Two  reels. — Abe  P.  Werbner, 
Princess  theatre,  Quincy,  III. — General  patronage. 

SHARPS  AND  FLATS:  Good.  One  reel.— R. 
J.  Williams,  Pastime  theatre.  Johnson,  Neb. — ■ 
Geueral  patronage. 

STOMACH  TROUBLE:  Ki'azy  Kat — Fair,  We 
have  played  much  better  ones  from  F.  B.  O.  One 
reel. — ^Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Ai'vada,  Colo. — Small  town  patronage. 

THE  UNSOCIAL  THREE:  Three  Fat  Men— 
Not  so  good.  Would  not  rate  this  comedy  very 
high.  Two  reels. — Leslie  Hables,  Reel  Joy  thea- 
tre, King  City,  Cal. — Small  town  patronage. 

VAMPING  BABIES:  Blue  Ribbon — Good.  Two 
reels. — Mrs.  Hulda  J.  Green,  Gem  theatre,  Green- 
river, Utah. — General  patronage. 

THE  VANISHING  ARMENIAN : Alberta 
Vaughn — Not  very  much  to  it.  Two  reels. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Neb. — General 
patronage. 

THE  VULGAR  YACHTSMEN:  A dandy  two 
reel  comedy.  More  laughs  than  any  comedy  we 
have  used  lately.  These  Fat  Boys  are  coming 
fast.  Their  last  three  comedies  have  been  bell 
ringers.  We  would  class  them  at  the  top  of 
available  comedies,  along  with  Gangs.  Two  reels. 
■ — Cragin  & Pike,  Majestic  & Airdome  theatres. 
Las  Vegas,  Nev. — General  patronage. 

WATERY  GRAVY : Good.  One  reel. — R.  J. 
Williams,  Pastime  theatre,  Johnson,  Neb. — Gen- 
eral patronage. 


FOX 

BATTLING  SUITORS:  A good  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre.  Green- 
ville, Mich. — General  patronage. 

PATHE 

A DOG’S  LIFE:  Charles  Chaplin— 60%.  ApJil 
20-21.  A good  three  reel  comedy.  Three  reels. — 
R.  J.  Williams,  Pastime  theatre,  Johnson,  Neb. 
— Geiveral  patronage. 

THE  LITTLE  PARADE:  Fable — This  is  better 
than  the  feature  I played.  “Tin  Hats.”  One  reel. 
— L.  H.  Bridgham,  Strand  theatre,  Oakland,  Me. — 
General  patronage. 

MANY  SCRAPPY  RETURNS:  It  seemed  to 
please.  Have  seen  Charley  Chase  in  better.  Two 
i-eels. — M.  J.  Babin,  Fairyland  theatre.  White 
Castle,  Ua. — General  patronage. 

PATHE  NEWS:  Well  received  by  audience. — 
Boom  & DuRand,  Lyric  theatre,  Ellendale,  N.  D. 
— General  patronage. 

THE  RESTLESS  RACE:  Good.  Like  the 
Sportiights  fine  and  they  help  out  the  poor  end 
of  the  week.  One  reel. — John  Cosner,  Sun  thea- 
tre, Sargent,  Neb. — Small  town  patronage. 

SHOULD  HUSBANDS  MARRY:  Jast  another 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

SONGS  OF  IRELAND:  We  like  this  Famous 
Melody  Series  muchly.  Used  singer  on  songs. 
“Come  Back  to  Erin,’’  “Killarney,”  “Believe  Me 
If  All  Those  Endearing  Young  Charms,”  then 
everybody  sang  through  the  reel.  Worked  nicely. 
— Boom  & DuRand,  Uyric  theatre,  Ellendale,  N.  D. 
— General  patronage. 

A SWEET  PICKLE:  Alice  Day — Good  two  reel 
comedy. — Boom  & DuRand,  Lyric  theatre,  Ellen- 
dale, N.  D. — General  patronage. 

WANDERING  PAPAS:  Clyde  Cook— A good 
comedy.  A lot  of  thrills  in  the  last  reel.  Two 
reels. — Mrs.  Hulda  J.  Green.  Gem  theatre,  Green- 
river, Utah. — General  patronage. 

UNIVERSAL 

BABE  IN  THE  SAWDUST:  Good  comedy. 
Jane  comedies  all  good  so  far. — Dr.  F.  M.  Childs, 
Cozy  theatre,  Villisca,  la. — General  patronage. 

BUSTER’S  PICNIC:  Arthur  Trimble— These 
two  reelers  always  please.  Tige  better  than  ever. 
Two  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre.  Arvada,  Colo. — Small  town  patronage. 

BUSTER  WATCH  TIGE:  Arthur  Trimble — A 
good  comedy  that  saved  the  day.  Lost  some 
money  but  not  the  fault  of  the  comedy.  Comedy 
drew  well  with  a tie-up  with  Buster  Brown  Shoe 
Company,  but  not  as  well  as  the  first  one.  It’s 
good,  though.  Two  reels. — Perry  G.  Walker, 
Amusu  theatre,  Statesboro,  Ga. — General  patron- 
age. 

DUMB  LUCK:  Andy  Gump — The  kids  sure 
liked  this  comedy.  Two  reels. — Mrs.  Hulda  J. 
Green.  Gem  theatre.  Greenriver,  Utah. — General 
patronage. 

FISHING  SNOOKUMS:  Snookums — A clean 
comedy  good  for  family  trade  on  any  night.  TVo 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

I’M  THE  SHERIFF:  Joe  Murphy — We  have  a 
following  for  these  Gumps  and  they  seem  to  be 
satisfactory,  as  they  always  come  back  for  more. 
Two  reels. — Ray  W.  Musselman.  Princess  theatre, 
Lincoln,  Kan. — Small  town  patronage. 

INTERNATIONAL  NEWS:  Have  run  the  Pathe 
News  for  some  time  and  tried  these  out.  We 
think  the  “International  News”  is  the  best  made. 
One  reel. — Mrs.  Hulda  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

I TOLD  YOU  SO:  Gump — Funny  comedy.  Two 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

LOVE’S  HURDLE,  TIDDELDY  WINKE,  NO- 
BODY LOVES  ME,  BY  GEORGE:  Pleased  im- 
mensely.— Dr.  F.  M.  Childs,  Cozy  theatre,  Villisca, 
la. — General  patronage. 

MAKING  GOOD:  These  all  are  very  entertain- 
ing and  satisfactory.  Please  better  than  the  usual 
comedy.  Two  reels. — Bert  Silver.  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

SHOPPING  TOUR:  The  first  one  of  these  we 
have  run  and  made  a hit.  Will  be  good  unless 
played  too  frequently.  Two  reels. — D.  F.  Davis. 
Crystal  theatre.  Silver  Creek,  Neb. — Small  town 
patronage. 

SNOOKUM’S  OUTING:  Snookum— This  is  a 
wow.  I thought  I would  have  to  stop  the  machine 
before  they  tore  the  house  down.  It  was  a wow 
all  the  way  through.  Keep  them  coming  like 
this  one.  Two  reels. — W.  L.  Rockwell,  Odeon 
theatre.  Cottonwood  Falls,  Kan. — Small  town  pa- 
tronage. 
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EXHIBITORS  HERALD 
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All  here  but  Seery!  Babe  Ruth,  visitor,  center,  is  the  cause  for  the  photo.  Left 
to  right:  Philip  Stahl,  R.  E.  Bradford,  Ralph  White,  Ruth,  Carl  Leserman, 
L.  R.  Brager,  Jack  Howland;  all  of  First  National,  Chicago,  except  the  Babe. 


CHICAGO  PERSONALITIES 

■ -=  By  D.  H.  — - 

WHEN  S.  L.  Warner  arrived  on  the  Pennsylvania  May  20,  he  talked 
freely  of  two  things : One  was  Vitaphone,  which  he  supervises ; and 
the  other  was  “Little  Pat,”  his  seven  months  old  daughter,  which 
he  also  supervises.  “Little  Pat”  was  with  him  as  was  Mrs.  Warner. 


ly/f  R.  Warner  was  on  his  way  to  the 
-I’'-*-  Coast  where  two  new  Vitaphone  stu- 
dios will  soon  be  operating.  He  will  re- 


NOW  LOCATED  at  736  Soutli 
Wabash  Avenue — in  a place 
of  added  capacities. 

THE  NEED  for  more  space 
brought  our  recent  expan- 
sion. 

Lighting  Equipment  a Specialty 


main  there  several  weeks  before  returning 
to  Washington,  D.  C.,  to  oversee  construc- 
tion plans  of  a new  Vitaphone  studio  there. 


YOUR  CO-OPERATION  and 
your  business  resulted  in  that 
need. 

YOUR  INSPECTION  of  our 
new  laboratories  will  meet  a 
cordial  welcome. 

Telephones:  Wabash  6527 
Wabash  6528 


William  Jeffries  brought  the  news  to  Chi- 
cago a few  days  ago  that  his  relative  and 
co-worker,  Norville  Jeffries,  of  the  Apollo 
theatre  at  Ottawa,  111.,  has  gone  to  the  hos- 
pital because  of  nervous  trouble. 

* * * 

With  the  Metro-Goldwyn-Mayer  sales- 
men (of  long  features)  in  Los  Angeles 
getting  pepped  up  about  product  the  sales- 
men (of  short  features)  went  to  Crystal 
Lake  to  get  pepped  up  about  golf.  It  w'as 
Oscar  Florine’s  party  largely.  That  is  to 
say,  it  was  upon  his  invitation  that  four 
foursomes  made  the  three-day  trip,  begin- 
ning May  20. 

In  the  party  were  l.en  Ullrich,  Harry 
Corbett,  Dave  Dubin,  Clyde  Elliott,  Harry 
Graham,  Tommy  Greenwood,  John  Ham- 
mond, Earle  Johnson,  Jack  Miller,  George 
Miller,  Tom  Murray,  Joe  Pastor,  Frank 
Schaefer,  Roy  Alexander  and  V ern  Lang- 
don. 

* * 

George  Chapman,  F.  B.  O.  home  office 
representative,  has  been  in  Jack  Sampson’s 
Chicago  office  several  days. 

* * * 

Aside  from  the  A.  C.  A.  product  which 
Greiver  Productions  and  Midwest  Film 
Company  is  announcing  in  this  issue,  we 
have  learned  that  the  company  will  also 
handle  a line  of  Sterlings,  Chadwicks,  Gor- 
man productions.  First  Division  specials, 
short  features  and  others. 

The  eight  Sterlings  are  “Stranded,”  “Outcast 
Souls,”  "J.t  Might  Happen  to  Any  Girl,”  “A  Mil- 
lion for  Love,”  “Undressed,”  “Pretty  Clothes,” 
“Marry  the  'Girl”  and  “Burning  Up  Broadway.” 

The  twelve  Chadwicks  are:  “Say  It  with  Dia- 
monds,” “Temptations  of  a Shopgirl,”  “Love  in  a 
Cottage,”  “The  Return  of  Boston  Blackie,”  “Fin- 
negan’s Ball,”  “Death  Valley,”  “The  Lure  of  the 
South  Seas,”  “The  Age  of  Sex,”  “Brunettes  Pre- 
ferred,” “The  Plains  of  Abraham,”  four  specials 
featuring  Betty  Compson  and  another  special. 

The  six  First  Division  pictures  are:  “Com- 
rades,” “Foul  Play,”  “Free  Kisses,”  “The  Belle  of 
Avenue  A,”  “Polly  of  the  Movies”  and  “Rag- 
time.” 

The  six  Gormans  are  “Ritzy  Rosey  Cohen,” 
“Home,  Sweet  Home,”  “Morals  of  Today,”  “Black 
Tears,”  “False  Hopes”  and  “Human  Nature.” 

Among  the  short  features  are  “Sketchografs,” 
“Boy  Adventures,”  “New  Era  Novelties”  and 
“Scenics.” 

Other  big  features  are  “The  Red  Kimona,” 
made  by  Mrs.  Wallace  Reid,  and  “The  Triumph  of 
the  Rat.” 

* * * 

The  following  item  was  written  at  the 
time  of  the  F.  B.  O.  convention  and  has 
been  inadvertently  shelved  away  at  the 
print  plant  these  past  two  weeks,  viz. : 
Sam  Benjamin,  of  Oklahoma  City,  spent 
several  days  visiting  his  daughter,  Marie 
Abrams,  and  others  of  the  Jerry  Abrams 
family.  Sam  is  an  F.  B.  O.  manager. 
Jerry  is  Gotham’s  manager.  Marie  is 
Jerry’s  manager. 


SIDNEY  STERN’S  FILM 
LABORATORIES 


AND  12  EDGAR  A.  GUEST 
SINGLE  REEL  POETIC  JEWELS 


18  FEATURES 


HUMAN  CARGO— David  W.  Glenn’s  great 
screen  melodrama,  written  for  A.  C.  A. 

FLAPPER  ANN — An  adaptation  of  Corra 
Harris’  Saturday  Evening  Post  story  with 
strong  elements  of  comedy. 

BROADWAY  CHAPERONES— A story  of 
modern  New  York  life  by  James  Martin. 

THE  MARRIAGE  CODE— Swift,  modern, 
dramatic,  by  Mina  M.  Marshall. 

THE  WALL  STREET  GIRL— A Frederick 
Orin  Bartlett  story  that  registered  with  the 
novel  readers  and  patrons  of  800  great  dailies. 

THE  PIRATE  OF  PITTSBURGH— Sea  ad- 
venture; the  hijacker  on  the  screen;  in  800 
newspapers. 


LOVE,  DEVIL  AND  DIVORCE— Suspense, 
pathos  and  action,  epitomized  by  the  author, 
Edward  Lester. 

FORBIDDEN  LIPS— From  “The  Lavarons,” 
Clara  Louise  Burnham’s  beautiful  story  serial- 
ized in  hundreds  of  newspapers. 

THE  PASSION  OF  HATE— The  exception- 
ally vivid  plot  by  Harwood  A.  Stock,  a new 
master  of  melodrama. 

PEG  OF  THE  ALLEY— A Cohen  and  Kelly 
type  of  East  Side  tenement  story  by  Fred- 
erick Orin  Bartlett,  the  noted  Saturday 
Evening  Post  writer. 

INNER  FLAME — A famous  story  by  a fa- 
mous author,  Clara  Louise  Burnham. 

THE  DEATH  DODGER— 6,000  feet  of 
thrills,  by  Joseph  K.  Morton. 


BE  YOURSELF — The  “different”  army 
training  camp  story,  from  “A  Rookie’s  Diary.’’ 

FIRST  DOWN— Another  Ralph  D.  Paine 
story,  “First  Down  Kentucky,”  adapted  to 
the  screen,  with  the  historic  Center  College- 
Harvard  football  game  and  a war  background. 

PUTTER  PERKINS — The  golf  farce  su- 
preme, from  original  story  by  Kenneth  Brown. 

FOUR  BELLS — Ralph  D.  Paine’s  great  sea 
adventure  story  which  ran  in  400  newspapers. 

FLOWERS  OF  EVIL — A distinctly  new 
type  of  melodrama,  with  action  a-plenty. 

FOREST  LAW — By  Richard  Tabor;  a virile, 
human  thrilling  tale  of  the  North  Woods. 

For  Indisma 

INDIANA. 

218\C^imtnc^8uildm^ 

INDIANAPOLIS 


For  Illinois 

GREIVER  PRODUCTIONS 

831  SOUTH  WABASH  AVENUE, 
CHICAGO,  ILL. 


It  all  comes  back 

to  screen  quality 

The  impression  your  theatre 
conveys,  the  reputation  it  enjoys, 
the  day-to-day  patronage  it  attracts 

— whatever  phase  of  the  business 
you  consider,  it  all  comes  back  in 
large  measure  to  the  screening  qual- 
ity of  the  pictures  you  show. 

Specify  prints  on  Eastman  film 
— the  medium  that  first  made  mov- 
ies practical,  that  has  been  known 
from  the  infancy  of  the  industry  for 
its  never-failing  screen  superiority. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


EXHIBITORS  HERALD 


Mack  Seimett  lyratrvts 

Harry  Lai^don 

>¥lllS  FmST  HAMM 

Pathepicture 


The  snappiest,  most  delect 
able  feast  of  comedy  you’d 
want  to  see.  You  know  wha 
Langdon  can  do  for  you  a 
the  box  office.  May  days 
mean  gay  days  when  you 
can  give  them  entertainmen 
as  good  as  this. 


MARK 
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LILLIAN  GISH 

with  NORMAN  KERRY 


Mi  INI  I 

LAI 


Broadway^s  New  Legitimate  Theatre  Hit 
at  the  Embassy  Theatre  — Twice  Daily 

AGAIN  M-G-M  SCORES! 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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^hil  others  say  about 

^Aellew^ 

PIT  Pipe  organ: 

''All  I can  say  your  instru- 
ment playing  to  continuous 
jammed  house/ 

Region  ‘theatre 
^(arshalltown,  Bowa 

"Congratulations  on  won- 
derful instrument/'' 

Glermont  theatre 
Chicago 

"Increased  our  business  more 
than  enough  to  warrant  the 
investment  / 

tuxedo  ‘theatre 
CNew  ^ork  City 

"In  itself  a distinct  musical 
attraction/'' 

Qrand  theatre 
‘Winter  ^Hauen,  'Florida 

"The  organ  is  a positive 
sensation/'' 

Gbelano  theatre 
Q)e[ano,  Calif. 

"The  success  of  this  organ 
prompted  us  to  order 
another. " 

Gongress-Srove  ‘theatres 
oVewark,  CJV. 

"A  wonderful  addition  to 
our  presentations.'''' 

Strand-Empire  theatre 
Chillicotbe,  CMo. 


qA 

Permanent 
c^usic  Fea.ture/pr 
the  Morale  Ejdiibitor 

-highest  type  performance 
at  Minimum  Cost. 

Does  pot  require 
liigli-priced  organist. 

Played  manually,  or  with 
ordinary  88  note  music  rolls. 

THE  ROBERT  MORTON 
ORGAN  CO. 

15(>oBroadwy 

Qhicago-624SoJ^chigan  j 

^ San3randsco  / 

^ IBS  GoIdmCai&  / 

Los  iJingdes  / 
t 1 » 1SI4  So-Vemont  / f 


ROBERT  cMORTON  ORGAN  C 

Send  me  without  obligation  full ' 
details  of  your  New  Selling  PlaA 

Kame 

Theatre...... 

Seating  Capacity 

City State. 


GEVty/VE  DEAGfKN  PEHCUSStONS  USED 


Still 

the  Greatest 
A nnouncement 
of  Product 
ever  made- 


^..,,(Xnd  here*s  why 


MORE  Pictures 

More  BIG  Pictures 

Let’s  talk  FACTS,  Your  Theatre  is  open  for  a Year.  A 
Year  consists  of  12  months — 52  weeks.  Elementary,  but  a 
good  thing  to  remember  when  you’re  buying  product.  That 
means  you  need  a lot  of  pictures.  But  that’s  only  half  the 
story.  You  need  a lot  of  BIG  Pictures  if  you’re  going  to 
show  a profit  on  the  YEAR,  which  is  what  counts. 

Now  look  over  all  the  announcements  of  product  for 
1927'28,  and  ask  yourself  where  this  YEAR  ’ROUND  BIG 
PRODUCT  is  coming  from. 

There’s  only  one  answer — from  the  program  that  has  the 
greatest  QUANTITY  of  QUALITY.  That’s  PARA^ 
MOUNT — and  Paramount  you  know  will  deliver.  It’s  the 
one  linemp  that  stands  up  under  the  closest  scrutiny 
of  the  hardest  boiled  exhibitors  in  this  business. 

In  1927-28  PARAMOUNT  is  the  WHOLE  SHOW! 


60  Features  20  Long 
Run  Specials ‘^Paramount 
News  Paramount  Short 
. Features ^ 

Paramount 

The  Hundred  Percenters! 


June  4,  1927 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


— One  Big  Purpose 

It  is  the  man  with  one  ambition,  one  big  purpose,  who  generally 
accomplishes  most.  Christopher  Columbus  discovered  America  be- 
cause he  concentrated  on  one  purpose.  Captain  Lindbergh  flew  to 
Paris  because  he  put  this  great  task  above  everything  else,  even  life 
itself. 

Educational  Film  Exchanges,  Inc.,  was  organized  to  specialize  in 
short  features.  It  has  not  turned  aside  from  its  one  big  purpose  — 
to  make  Educational  Pictures  the  best  short  features  on'  the  market, 
backed  by  service  and  support  that  would  make  them  earn  the  best 
possible  profits  for  the  exhibitor. 

That’s  why  Educational  Pictures  are  the  best.  That’s  why  13,000 
theatres  have  been  playing  them  regularly.  And  that’s  why  the  con- 
tracts for  our  great  1927-1928  group  of  short  features  are  coming  in 
so  fast. 


EDUCATIONAL  FILM  EXCHANGES,  INC. 


President 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ WILL  H.  HAYS,  President 
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LAST  MINUTE  NEWS! 

“A  MILLION 
BID” 

The  First  of  These  Three  Releases 

NOW  PLAYING 

PARAMOUNT 


TIMES 

SQUARE 


THEATRE 


NEW 

YORK 


Opening  May  28th — this  is  the  sec- 
ond Costello-Wsirner  Bros,  feature 
to  play  this  huge  and  magnificent 
theatre.  Other  outstanding  theatres 
already  signed  up  are  The  GRAN- 
ADA, San  Francisco,  and  The 
METROPOUTAN,  Boston. 

“A  MILLION  BID”  means  millions 

for  exhibitors.  Get  your  dates  now! 


Delightful,  dashing,  darling  DOLORES 
COSTELLO — sweetheart  of  one  hundred 
million  picture  patrons  and  known  to 
every  showman  who  has  ever  played  her 
pictures  as  ‘‘The  Belle  of  the  Box  Office’^ 

In  all  the  history  of  motion  pictures  no 
star  has  ever  so  quickly  and  completely 
captured  the  fancy  of  the  theatre  public. 

Her  rare  beauty  and  personal  charm,  com- 
bined with  genuine  histrionic  ability,  have 
made  her  every  picture  release  a box  office 
event. 

What  a clean-up  in  “The  Sea  Beast,”  “The 
Third  Degree” — and  many  others.  And 
right  now  when  you  need  big  pictures  most 
— you  can  book  Dolores  Costello  in  her 
three  biggest  hits!  No  worries  for  three 
big  bookings  when  you  play  “The  Belle  of 
the  Box  Office”! 

16  WARNEn 
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A MILLION  BID 


THE  STIRRING  SOCIETV  DRAMA 
BYCEORCE  CAMERON 


COLLEGE  WIDOW 

THE  CLASSIC  COMEDY  DRAMA  . 
^ BY  CEOROE  ADE  M 


IfINNERSrilU 


HAPP 
DAYS! 

to  Metro'Qoldwyn'Mayer  Showmen 

in  19274928 


3 LON  CHANEY 

Productions — The  first  is 
THE  HYPNOTIST 

LILLIAN  GISH 

in  ANNIE  LAURIE 
Now  Embassy,  N.Y.,  Twice  Daily 


2 JOHN  GILBERT 

Productions— The  first  is 

FIRES  OF  YOUTH 

3 MARION  DAVIES 

Productions— The  first  is 

QUALITY  STREET 


3 GRETA  GARBO 

Productions — The  first  is 


3 NORMA  SHEARER 

Productions — The  first  is 
THE  BRIDAL  NIGHT 


RAMON  NOVARRO 

m THE  PRINCE  OF  GRAUSTARK 


LOVE 


3 WILLIAM  HAINES 

Productions — The  first  is 
SPRING  FEVER 


Lew  Aileen 

3 CODY  & PRINGLE 

Productions— -The  first  is 


2 JACKIE  COOGAN 

Productions  — The  first  is 
THE  BUGLE  CALL 


Karl  Qeo.  K. 

3 DANE  & ARTHUR 

Productions — The  first  U’lII 
he  announced  shortly 


6 TIM  McCOY 

Productions  — The  first  is 
THE  BOXER  REBELLION 


M-G-M  SPECIALS 

IN  OLD  KENTUCKY— /rom  the  play 
THE  CROWD — King  Vidor’s  neu'  triumph 
THE  COSSACKS — a John  Gilbert  special 
ROSE-MARIE — t/ie  stage  marvel 
MADAMOISELLE  FROM  ARMENTIERES 
the  Big  Parade  of  England 
BODY  AND  SOUL  — 

Katherine  Netelin  Burt’s  famous  novel 
FROM  NINE  TO  NINE— the  UFA  pictute 
F.  W.  Murnau’s  Greatest 


ADAM  AND  EVIL 


2 BONAPARTE 

(The  new  Dog  Star)  Productions — First  is 
THE  THIRTEENTH  HOUR 


COSMOPOLITAN 

PRODUCTIONS 

(Serialized) 

BECKY — a great  Hearst  serial 
BRINGING  UP  FATHER — the  comic  strip 
THE  LOVTLORN — by  Beatrice  Fairfax 
WHITE  SHADOWS— /rom  the  best-seller 
BUSINESS  WIVES — a sensational  serial 


REX  INGRAM’S  (Metro  Coldwyn  Picture) 
THE  GARDEN  OF  ALLAH 
World  Famous  Play 


Produced  by  Hearst — 104  Issues 
Twice  Weekly 


M-G-M  ODDITIES 

Produced  by  UFA  all  over  the  world 
26  Issues 

HAL  ROACH  Comedies 

10  OUR  GANG  Comedies 
10  CHARLIE  CHASE  Comedies 
10  MAX  DAVIDSON 
(Character  Comedies) 

10  HAL  ROACH  WESTERN 
Comedies 

10  HAL  ROACH  ALL  STAR 
Comedies 

M-G-M  GREAT  EVENTS 

In  Technicolor — 6 Issues 


NAPOLEON 


1 

cjGHllNO 


A SENSATION 


))  < ■ji' 

4-A)  4 4 J 


4T  THE  ROXY 


ANOTHER  JETTA 
QOVDiL  TRIUMPH 


“Good  direction  and  an  excellent  cast. 
Jetta  is  really  lovely.  Her  portrayal  in 
‘White  Gold’  hasn’t  anything  on  this 
performance.” 

Irene  Thirer,  N.  Y.  Daily  News 

“We  consider  Miss  Goudal  one  of,  the 
loveliest  ladies  on  the  screen,  as  well  as 
one  of  the  most  talented.  Our  advice  is 
decidedly  do  not  miss  Jetta  Goudal  in 
‘Fighting  Love’.” 

Harriet  Underhill,  Herald'Tribune 

“The  cast  is  exceptionally  good.  Jetta 
Goudal,  looking  lovelier  than  I have  ever 
seen  her,  gives  a sincere  portrayal.  Miss 
Goudal  acts  with  charming  restraint.” 

Regina  Cannon,  N.  Y.  American 


“Excellent  screen  acting  in  a photoplay 
that  is  simply  bound  to  thrill  you.  Here 
is  burning  melodrama,  containing  all  the 
essentials  requisite  to  an  action  picture. 
Will  hold  your  interest  throughout  the 
footage.  It  is  simpler  to  register  motion 
than  emotion.  Miss  Goudal  does  both 
in  as  competent  a characterization  as  she 
has  thus  far  contributed.” 

“Herb''  Cruikshank,  Morning  Telegraph 

“A  colorful  romance,  packed  with  excite- 
ment and  thrills,  well  directed  and  cap- 
ably acted.  We  did  not  wonder  that  the 
results  satisfied  Miss  Goudal.  Never  has 
she  looked  so  beautiful  nor  has  she  in- 
terpreted a role  with  such  realism  and 
charm.” 

Betty  Colfax,  N.  Y.  Evening  Qraphic 


Quinn  Martin,  N.  Y.  World 


“Its  individual  performances  are  expert. 
This  happens  to  be  my  first  observation 
of  Miss  Goudal,  and  she  is  good.  There 
seems  to  be  a genuine  gift  for  playing  in 
emotions;  she  can  act.” 


RELEASED  BY 

PKODUCEKS  DISTKIBUTING  COKPOKATION 


f.  C.  MUNROE.  Prn>d.iii  RAYMOND  PAWLEY.  Vk.  Pirtd.ni  ind  Tiniurn  JOHN  C FLINN.  Vlcr-Pt«ilnii  ii-J  Otn.t.1  M.nitci 

Foreign  Discrlbutors  Producers  lnternatir.nal  rr.mnri.rir.n  HO  4<ifh  SrrA.r  Nl. 
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EXPANSION 
CONSTRUCTION 
EQUIPMENT 
REFUNDING  of  # 
OBLIGATIONS 


WE  SPECIALIZE  IN  CHAIN  THEATRE  FINANCING 
THROUGH  STOCK  ISSUES  CARRYING 
THE  ADVANTAGES  OF— 


1 —  Independence  from  Definite  Maturity  Dates. 

2 —  Re- payment  as  Surplus  Develops. 
j — No  Surrender  of  Ozvnership  or  Control. 

4 —  Freedom  from  Bond  and  Bank  Loan  Calls 

5 —  Foundation  for  Permanent  Future  Financing. 

^^Mie^nancinq 

COI\,I>OTVATION  or  A2VIER.ICA 


/ 


/ r 


/s 
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/.c 


FOR 
YOUR 
FUTURE 
NEED  AND 
REFERENCE 
HAVE  YOUR 
SECRETARY 

FILE 

THIS  ADVERTISEMENT 


162  North  State  Street 

CHICAGO 


See  Members  of  Our 
Staff  at  the  Colum- 
bus Convention 
Neil  House 
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that  the  BIG  MONEY 
picture  of  the  day  is'^ 


MONTE  CR  STO 


JOHN  GILBERT 


RENEE  ADOREE 

and 

ESTELLE  TAYLOR 

Alexander  Dumas^  Immortal 
Adventure  Romance 


The  MISSOURI  THEATRE 

ST.  LOUIS,  MO.  I 

(Direction  of  Publix  Theatres,  Sam  Katz,  President) 


One  of  the  finest 
theatres  in  the  world 
has  just  completed 
an  excellent  week^s 
business  with  “monte 


EMMETT  FLYNN  Production 

(a  Re-issue) 


CRiSTO.”-so  say  they  cdll 

For  further  information  wire : 

SKOURAS  BROS.,  St.  Louis,  Mo. 
DAN  MICHALOVE,  Gen.  Mgr  — 
UNIVERSAL  THEATRES  CORP. 
STANLEY  CO.  of  AMERICA,  Pa. 
SYDNEY  S.  COHEN,  New  York,  N.  Y. 
MIKE  COMERFORD,  Scranton,  Pa. 


Members  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.,— 'Will  H.  Hays,  President 


^^6,000  persons  arose  and  cheered/^ 
says  the  New  York  Times,  when  they 
saw  and  heard  Lindbergh^s  take-off 
in  Fox  News  Movietone  at  the  Roxy 


The  N*  ¥♦  Times  in  its  main  news  story  of  the  triumph 

of  Lindbergh  says : 

‘The  second  evening  performance  at  Roxy’s  Theatre  last 
night  evoked  a demonstration  during  the  showing  of 
pictures  of  Lindbergh.  By  a recording  device,  the  roar 
of  Lindbergh’s  plane  was  heard  as  pictures  of  the  ship 
leaving  the  ground  were  shown.  The  film  and  sound  of 
the  motor,  together  with  the  cheers  of  watchers  in 
Roosevelt  Field  observing  the  plane  ascend  made  a 
powerful  pull  on  the  imagination  of  the  audience,  and 
more  than  6,000  persons  arose  and  cheered,  drowning 
out  the  noise  of  the  recording  machine.” 


M.ordaunt  Hall,  critic  of  the 
N.  Y.  Times  says: 

“An  impressive  feature  of  the  pro- 
gram is  the  Movietone  of  the  take-off 
of  Captain  Lindbergh.  The  roar  of  the 
propellers  is  heard  and  when  the  gal- 
lant aviator  leaves  the  earth  the  cheers 
of  the  throng  on  the  field  come  to  the 
ears  of  the  spectators  in  the  theatre. 
Yesterday  afternoon  this  short  feature 
not  only  stirred  up  enthusiastic  ap- 
plause, but  in  all  sections  of  the  the- 
atre many  persons  shouted  and  hur- 
rahed.” 


The  N.  Y.  Sun  says: 

“The  patrons  of  Roxy  theatre  are 
witnessing  this  week  the  first  demon- 
stration of  the  ‘movietone,’  or  sound 
reproduction  machine  adopted  by  the 
Fox  News  Service  to  report  timely 
news.  Pictures  of  Lindbergh’s  takeoff' 
from  Roosevelt  Field  are  being  thrown 
on  the  theatre  screen  to  the  accom- 
paniment of  the  roar  of  the  motor  and 
the  plaudits  of  the  crowd.” 


The  N.  Y.  Morning 
Telegraph  says: 

“The  first  demonstration  of  the 
adaptability  of  the  Movietone,  the  Fox 
News  Service  with  sound  reproduc- 
tion, came  Friday  when  the  take-off 
of  Lindbergh  from  Roosevelt  Field 
was  thrown  on  the  screen  of  the  Roxy 
Theatre,  accompanied  by  the  roar  of 
the  motor  and  the  shouting  of  the 
crowds.” 


MIGHTIEST  DF  ALL 
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Something  BIG  is  going  to 
happen!  Universal  has 
busted  the  serial  field  wide 
open!  You’ll  hear  the  buzz^ 
ing  and  the  shouting  from 
coast  to  coast! 


with 

Hayden 

STEVENSON 


At  last— the  SUPER-SERIAL! 
Production,  story,  cast  on  a 
scale  of  amazing  magnifi- 
cence— super-feature  class! 

The  serial  that  Carl 
Laemmle  elevated  to  the 
high  rank  of  ^‘JUNIOR 
JEWEL”!  It’s  a SENSATION! 


Directed  by 
Robert  Hill 


'1 


VOTf 


GEORGE  SIDNEY 
CIIARUE  NURR4¥ 

INAMILITARY'M'FADDENS  flats" 

^red^ented tuf  JOHN  HcCORNICK 
Directed  by  DEL  LORD  Produced  by  FRAN  K GRIFFIN 

y Motion  PictTC  Producers  nrf  Distributors  of  America  Inc. Will  H.Hays  Pn^uitnl 
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Louis  John  Barteis- Phillip  Strang? 

ADAPTED  FOR  THE  SCREEN  BY  FORREST  HALSEY 
FROM  THE  ORIGINAL  STORY  BY  NORMAN  HOUSTON 

DIRECTED  BY  JOSEPH  C“  BOYLE 
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EDITORIAL  AND 
ADVERTISING  OFFICES 

CHICAGO 

407  So.  Dearborn  St.  Telephone 
Harrison  9248.  Cable  Address: 
Quigrpubco. 

Edwin  S.  Clifford,  Managing  Editor 
George  Clifford,  Business  Manager 
William  R.  Weaver,  Associate  Editor 

NEW  YORK 

S6S  Fifth  Ave.  Telephone  Vander- 
bilt 3612-3613. 

James  Beecroft,  Manager 
John  S.  Spargo,  New  York 
News  Editor 

LOS  ANGELES 

5617  Hollywood  Blvd.  Telephone 
Gladstone  3754. 

Ray  Murray,  Manager 
Harry  E.  Nichols, 
Advertising  Manager 

LONDON 

The  Bioscope  (J.  Cabourn,  Editor) 
Faraday  House,  8-10  Charing  Cross 
Rd.,  W.  C.  2. 


INDEX  TO 

EDITORIAL  CONTENTS 


DEPARTMENTS 

Short  Features  39 

Presentation  Acts  41 

The  Theatre  47 

The  Film  Mart._ SO 

New  Pictures  49 

Classified  Advertising  64 

The  Box  Office  Ticker 53 

“What  the  Picture  Did  for  Me’’  55 

FEATURES 
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In  This  Issue — 


XHIBITORS  from  all  parts  of  United  States  and  Canada  and 
from  Europe  on  way  to  Columbus,  Ohio,  for  Eighth  Annual 
Convention  of  M.  P.  T.  O.  A. 


\X7EHRENBERG  again  heads  M.  P.  T.  O.  of  Elastem  Missouri 
* and  Southern  Illinois;  is  first  to  be  re-elected  president;  Dele- 
gates to  Columbus  designated. 

JOHN  McCormick,  First  National’s  general  manager  of  production, 
resigns  after  seven  years  of  service;  Interference  with  his  plans 
said  to  have  brought  break. 


"rp  XHIBITORS  urge  inquiry  of  colleagues’  losses  in  flood;  Recom- 
^ mend  in  letters  to  HERALD  that  complete  investigation  be 
undertaken  so  that  owners  may  be  aided  in  proportion  to  theatre 
losses. 


* 

OOD  casts  are  available  to  Indepen- 
dent  producers.  President  Joe  Brandt 
of  Columbia  tells  Baltimore  exhibitors; 
Declares  there  is  no  monopoly  of  brains  in 
industry;  Cites  own  company’s  record. 

De  MILLE’S  arrival  is  surprise  feature 
of  P.  D.  C.  meet  in  Chicago;  Pathe 
and  Pro-Dis-Co  men  sit  in  joint  session, 
luncheon  and  banquet;  Are  addressed  by 
Pearson,  Flinn  and  Murdock. 


'T'HREE  Blue  Law  leaders  refuse  to  de- 
bate  issue — American  Cinema  Associa- 
tion will  produce  ten  of  next  season’s 
eighteen  pictures  from  popular  novels. 

T)1G  Turnout  for  Kansas-Missouri  Meet 
at  Topeka — Presbyterian  Assembly 
adopts  resolution  to  support  movement 
against  Sunday  shows — Gotham  adds  four 
to  distributor  list. 


IX /T INIS' I’ERS  appear  in  special  number 
for  Vitaphone;  Religious  program, 
prepared  for  Jamestown  Centennial,  will 
be  offered  by  Vitaphone  Corporation  with- 
out charge. 


AL  ROCKETT  is  named  general  man- 
ager of  production  for  First  National; 
A1  Jolson  will  take  place  of  George  Jessel 
as  star  in  “The  Jazz  Singer,”  Warner 
Brothers. 


T?  B.  O.,  after  biggest  year,  sees  new 
• mark  ahead,  says  Kennedy;  Personnel 
and  story  material  strongest  possible  for 
coming  season,  declares  president. 

^ I 'WO  captured  in  hunt  for  trio  of  safe- 
blowers  foiled  at  Ambassador  theatre, 
Chicago;  Pair  binds  and  gags  woman 
cashier  of  Varsity  theatre  at  Evanston,  111., 
and  escapes  with  $1,600. 


Next  week’s  issue  of  the  “Herald” 
also  distributed  at  the  convention 
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The  Columbus  Meeting 

Next  week  the  members  of  the  Motion  Picture  Thea- 
tre Owners  of  America  assemble  in  national  conven- 
tion in  Columbus.  The  forthcoming  meeting  is,  jierhaps, 
without  many  of  the  spectacular  flourishes  that  have 
characterizetl  jirevious  conventions  of  the  exhibitors’ 
organization,  yet  the  session  is  potentially  as  important 
as  any  that  have  gone  before. 

Every  well-informed  jierson  in  the  trade  knows  that 
the  frenzied  and  chaotic  conditions  of  the  past  have 
largely  been  supplanted  by  a more  orderly  and  more 
systematized  situation.  But  this  does  not  mean  that  the 
industrv  has  been  forced  down  into  a groove  through 
which  it  must  follow'  to  the  hitter  end,  regardless  of  any 
wish  it  may  have  to  change  its  course. 

The  outstanding  development  of  recent  years  has  been 
the  formation  of  certain  large  theatre  circuits.  These 
circuits  are  so  large  and  so  conspicuous  in  the  trade  that 
it  might  be  casually  concluded  that  the  day  of  the  in- 
dependent theatre  owner  has  ended;  that  a few  large 
circuits  own  and  control  all  of  the  theatres.  The  in- 
fluence of  the  large  theatre  circuit,  of  course,  is  great  but 
all  of  the  theatres  involved  in  all  of  the  great  circuits 
represent  only  a small  percentage  of  the  theatre  strength 
of  the  country. 

There  are  vastly  many  more  theatres  outside  of  the 
great  theatre  circuits  than  in  them.  This  is  not  only  a 
condition  of  today  but  it  is  one  that  is  likely  to  exist 
always. 

The  independent  exhibitor  has  not  been  heard  loudly 
in  complaint  against  conditions  during  the  past  year  and 
there  is  a very  good  reason  for  this;  The  independent 
exhibitor  has  been  for  some  time — and  still  continues — in 
a decidedly  favorable  condition.  The  theatre  owner  now 
finds  himself  in  a pleasant  situation:  He  can  continue  to 
operate  his  properties  without  fear  of  molestation  and 
with  every  prospect  of  profit  or  he  may  dispose  of  his 
holdings  at  a good  profit.  Good  theatres  now  bring  a 
good  price — a fact  realized  by  both  owners  and  buyers. 

Very  little  in  the  way  of  emergency  confronts  the 
Columbus  convention.  And  this  is  a decidedly  favor- 
able circumstance  because  it  opens  the  way  for  a delib- 
erate and  constructive  eonference,  without  the  heat  and 
frenzy  of  many  of  its  predecessors. 

Hundreds  of  theatre  owners  will  journey  to  the  Co- 
lumbus meeting  primarily  for  the  purpose  of  gaining 


information  that  will  he  helpful  to  them  in  the  opera- 
tion of  their  businesses.  Advance  information  relative  to 
the  program  which  has  reached  us  indicates  that  those 
responsible  for  the  agenda  are  seeking  to  make  this  eon- 
vention  one  that  will  shine  brightly  on  the  point  of 
rewarding  suhstantially  those  who  attend. 

Progress  and  security  in  the  industry  is  in  no  small 
measure  dependent  upon  the  Motion  Pieture  Theatre 
Owners  of  America.  Hence,  the  best  wishes  of  the  whole 
industry  for  a constructive  meeting  go  out  to  the  Co- 
lumbus convention. 

* * * 

Radio  vs.  Theatres 

The  diverse  interests  of  the  industry  are  attested  to  in 
the  contrary  opinions  that  exist  with  respect  to  the 
influence  of  the  radio  on  motion  picture  theatres.  Mr.  S. 
L.  Rothafel  and  Maj.  Edward  J.  Bowes,  speaking  for  the 
two  great  Broadw^ay  houses  with  which  they  are  con- 
nected, declare  the  radio  a great  builder  of  goodwill  and 
interest  in  their  theatres.  These  men  undoulitedly  know 
whereof  they  speak.  The  radio  quite  obviously  has  been 
a tremendous  aid  to  the  Capitol  theatre  and  similar  bene- 
fits are  now  being  enjoyed  by  the  Roxy. 

But  for  hundreds  and  even  thousands  of  theatres  else- 
where in  the  country  a different  story  on  the  influence 
of  the  radio  may  be  told. 

The  vast  number  of  smaller  houses  are  unable  to  avail 
themselves  of  the  benefits  which  the  radio  may  bestow. 
On  account  of  this  the  radio  simply  becomes  a form  of 
competition — and  a serious  one.  It  may,  therefore,  be 
declared  that  for  a few  of  the  nation’s  theatres  the  radio 
is  a blessing;  for  the  vast  majority  it  is  a curse. 

The  only  course  open  to  the  theatres  which  cannot 
employ  the  radio  in  their  own  behalf  is  to  strive  to  make 
their  programs  outweigh  in  attractiveness  the  programs 
of  the  radio  which  are  available  in  their  districts.  In 
addition,  these  theatres  should  constantly  and  unrelent- 
ingly campaign  against  the  broadcasting  of  any  kind  of 
theatrical  entertainment  during  the  usual  theatre  hours 
of  the  evening. 

* * * 

Improving  Stories 

The  best  story  brains  for  motion  pictures  probably  are 
in  Hollywood;  but  all  of  the  story  brains  for  motion 
pictures  are  not  there.  Hence,  any  sane  and  solid  plan 
to  obtain  story  help  from  outside  sources  is  a move  in 
the  right  direction. 

In  this  connection  Mr.  Joseph  P.  Kennedy,  president 
of  the  Film  Booking  Offices  of  America,  has  directed  his 
scenario  department  to  open  the  door  to  story  contribu- 
tions from  college  students,  in  the  belief  that  much 
good  material  can  he  obtained  from  this  source. 

Scenario  departments  of  all  of  the  principal  companies 
have  gradually  drifted  into  a policy  of  thumbs-down  on 
every  suggestion  from  amateur  sources.  We  realize  that 
there  have  been  conditions  which  have  not  only  eneour- 
aged  but  at  times  seemed  to  have  rendered  neeessary 
this  attitude. 

But  it  is  unquestionably  true  that  a great  deal  of  good 
and  necessary  material  for  story  construction  can  be 
obtained  outside  the  studio  walls.  Much  or  all  of  the 
material  received  may  be  somewhat  lacking  in  profes- 
sional execution  but  this  lack,  in  many  cases,  will  be  offset 
by  a freshness  in  viewpoint  and  by  a contaet  with  facets 
of  life  which  are  not  brushed  by  the  professional 
scenarist. 

By  weleoming  outside  material — not  promiscuously 
but  from  selected  sources — much  valuable  help  doubtless 
can  he  obtained  on  the  extremely  important  consideration 
of  improving  the  story  values  of  pietures. 
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Exhibitors  Columbus -Bound 
For  Constructive  Convention 


East  Sends  Own 
Special  to  Ohio 

Theatre  Owners  from  Every  State  in 
Union  Are  Expected 

By  JOHN  S.  SPARGO 

(New  York  Nezvs  Editor) 

NEW  YORK,  J^ne  1.— -From  New  York  City  and 
other  points  in  New  York  state  the  exhibitors  will  move 
toward  Columbus  in  good  numbers  for  the  eighth  annual 
convention  of  the  M.  P.  T.  O.  A.  A special  Exhibitor 
section  will  be  attached  to  the  “Ohio  State  Limited”  on 
die  New  York  Central  road  next  Monday  afternoon, 
leaving  Grand  Central  Station  at  4 o’clock  and  arriving 
in  Columbus  at  7 o’clock  Tuesday  morning.  The  New 
York  leaving  time  will  be  on  the  daylight  saving 
sdiedule. 

Among  those  who  will  attend  from  New  York  are 
President  Sol  Raives  of  the  Chamber  of  Commerce, 
Sam  Sonin,  Morris  Needles,  Rudy  Sanders,  Charles 
O’Reilly,  John  Manheimer,  Harry  Suchman,  Louis  Gel- 
ler,  Henry  Suchman,  Max  Felder,  William  Aitken, 
Marty  Schwartz,  Sydney  S.  Cohen,  Clarence  Cohen, 
Charles  Steiner,  A.  F.  Schwartz,  Louis  Blumenthal  and 
others. 

The  attendance  will  be  large,  especially  from  the 
Middle  West  and  Canadian  border  states.  A very  rep- 
resentative series  of  delegations  will  also  attend  from 
the  Eastern  and  Far  Western  states  according  to  advice 
from  National  Headquarters  here,  and  it  is  expected 
that  exhibitors  will  be  present  from  every  state  in  the 
Union. 

National  President  R.  F.  Woodhull,  Chairman  Joseph 
M.  Seider  of  the  Administrative  Committee,  and  Busi- 
ness Manager  M.  J.  O’Toole  have  provided  a program 
for  theatre  owners  which  will  take 
up  every  minute  of  the  time  and 
give  constructive  force  and  effect  to 
exhibitor  organization. 

One  of  the  keynotes  of  the  con- 
vention will  be  overseating  and  over- 
building, and  moves  will  be  made  to 
get  in  touch  with  all  divisions  of  the 
business  to  prevent  the  continuance 
of  this  ruinous  policy. 

A meeting  of  the  Administrative 
Committee  will  be  held  Monday 
morning,  June  6,  and  the  preconven- 
tion meeting  of  the  National  Direc- 
tors will  be  held  in  the  evening  of 
the  same  day. 

Governor  Vic  Donahey  of  Ohio 
will  be  a speaker  at  the  Convention 
and  at  the  banquet  on  Wednesday 
evening.  Speaker  Nicholas  Long- 
worth  and  Congressman  Frand  Reid 
of  Illinois  are  to  address  the  Con- 
vention. Attorney  Nathan  Burkan 
of  New  York  will  also  discuss  ex- 
hibitor problems  and  Judge  Moses 
Grossman,  president  of  the  Arbitra- 
tion Society  of  America,  has  been 
invited  to  talk  on  Arbitration. 

S.  L.  Rothafel  (Roxy)  and  Harry 
Reichenbach  will  speak. 


Expect  Officers 
To  Be  Re-elected 

Woodhull f Seider  and  O*  Toole  Indi- 
cated in  Line  to  Retain  Posts 

By  ERNEST  A.  ROVELSTAD  . 

(News  Editor) 

All  roads  are  leading  to  Columbus,  Ohio,  this  week, 
with  exhibitors  from  every  part  of  the  United  States,  as 
well  as  from  Canada  and  overseas,  on  their  way  to  the 
Eighth  Annual  Convention  of  the  Motion  Picture  Theatre 
Owners  of  America.  National  Headquarters  has  pledged 
a constructive  session,  and  a complete  representation  of 
the  theatre  owners  of  the  nation  is  expected  to  be  on 
hand  to  participate  in  that  accomplishment,  bringing 
their  own  problems  for  solution  on  the  Convention  floor. 

Personnel  of  the  leaders  at  National  Headquarters 
has  presented  an  unusual  situation  in  the  past  year  and 
interest  in  this  phase  centers  in  the  action  to  be  taken 
by  the  Convention  in  selection  of  chief  officers  for  the 
coming  year.  Since  the  Los  Angeles  convention  three 
of  the  leading  offices  have  changed  hands. 

R.  F.  Woodhull  returned  to  the  presidential  chair 
after  Eli  Whitney  Collins,  elected  at  the  last  Conven- 
tion, relinquished  the  office  with  his  withdrawal  from 
the  exhibition  field.  Joseph  M.  Seider,  business  man- 
ager, resigned  from  that  position  in  order  to  devote  his 
full  time  to  the  matters  of  the  Administrative  Commit- 
tee, of  which  he  also  was  named  chairman.  M.  J. 
O’Toole,  who  had  been  succeeded  as  president  of  the 
M.  P.  T.  O.  A.  by  “Pete”  Woodhull  at  the  Milwaukee 
Convention  two  years  ago,  became  business  manager 
when  Seider  left  that  office. 

While  the  determination  of  the  occupants  of  those 
offices  is  to  be  made  on  the  Convention  floor,  indica- 
tions in  advance  of  the  meeting“are 
that  Woodhull  will  be  re-elected 
president,  Seider  will  again  be  chair- 
man of  the  Administrative  Commit- 
tee and  O’Toole  will  continue  as 
business  manager. 

Problems  to  come  before  the 
Convention  for  action  will  be  many, 
but  arbitration,  the  Uniform  Con- 
tract, and  overseating  are  expected 
to  engage  a great  deal  of  attention. 
It  is  possible  also  that  the  matter  of 
producer-ownership  of  theatres 
again  will  be  aired,  but  the  program 
as  outlined  shows  the  committees 
have  centered  their  attention  upon 
constructive  issues. 

The  list  of  speakers  and  their 
topics  points  to  a covering  of  the  en- 
tire field  of  activities  of  the  indus- 
try concerning  exhibitors  by  men 
who  are  expert  in  their  departments. 
There  will  be  addresses  on  syn- 
chronization of  music  with  motion 
pictures,  new  lighting  devices.  Inde- 
pendent production,  showmanship, 
exploitation,  the  legal  aspects  of  ex- 
hibition, and  other  matters  of  par- 
ticular interest  to  theatre  owners. 


R.  F.  WOODHULL 
Is  expected  to  be  re-elected  presi- 
dent of  the  M.  P.  T.  O.  A.  at  the 
Columbus  convention.  He  is  Elling 
out  the  term  of  E.  W.  Collins. 
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Official  Program  of  Convention 


Dates  and  Place — June  6-9, 
Columbus,  Ohio 
Convention  and  Exposition 
Headquarters,  Neil  House 
Business  Session — West  end 
of  Ballroom,  Neil  House 
Association  H eadquarters — 
Room  No.  160 

MONDAY,  JUNE  6 
8:30  a.  m.  Tee-off  in  Golf  Tour- 
nament at  Elks  Country  Club. 

10  a.  m.  Meeting  of  Administra- 
tive Committees. 

8 p.  m.  Meeting  of  National  Board 
of  Directors. 

TUESDAY,  JUNE  7 
Registration  of  delegates.  Infor- 
mation and  registration  desk  on 
Mezzanine  Floor,  Neil  House.  All 
delegates  must  register. 

11  a.  m. 

Opening  address  by  J.  J.  Harwood, 
Cleveland,  Ohio,  Chairman  of  the 
General  Convention  Committee. 

Address  of  welcome  on  behalf  of 
the  Motion  Picture  Theatre  Owners 
of  Ohio  by  State  President  William 
M.  James. 

Address  of  welcome  on  behalf  of 
the  City  of  Columbus  by  Mayor 
James  J.  Thomas. 

Response  by  A.  Julian  Brylawski, 
Washington,  D.  C. 

Formal  opening  of  Business  Ses- 
sion of  Convention  and  address  by 
National  President  R.  F.  Woodhull 
of  Dover,  N.  J. 

Report  of  Board  of  Directors  by 
Joseph  M.  Seider. 

Report  of  National  Treasurer 
Louis  M.  Sagal. 


Address  by  Past  President  Sydney 
S.  Cohen,  Chairman  of  the  Advisory 
Committee. 

“The  Synchronization  of  Music 
with  Motion  Pictures.”  Address  by 
a representative  of  Western  Electric 
Co. 

“Let  There  Be  L i g h t — and 
HOW.”  Address  on  the  Low  In- 
tensity reflecting  type  of  light  source 
by  C.  M.  Burlingame,  Vice-presi- 
dent, Perfection  Arc  Co.,  Milwaukee. 

“The  Independent  Producer.”  Ad- 
dress by  A.  J.  Moeller,  president, 
American  Cinema  Association  of 
New  York. 

“Lighting  and  Projection  Econ- 
omies with  Mazda  Lamps.”  By  J. 
C.  Kroesen  of  Edison  Lamp  Works, 
Harrison,  N.  J. 

Appointment  of  Committees. 

WEDNESDAY,  JUNE  8 
11  a.  m. 

Report  of  Committee  on  Creden- 
tials. 

Report  of  Business  Manager  M. 
J.  O’Toole,  New  York. 

Consideration  of  Constitutional 
Amendments. 

“Showmanship.”  Address  by  S.  L. 
Rothafel  (Roxy),  Director-general 
of  the  world’s  largest  theatre. 

“Exploitation.”  Address  by  Harry 
Reichenbach,  New  York,  Exploiteer 
Extraordinary. 

Report  of  Special  Committees. 

Nomination  of  National  Directors. 

6 :30  p.  m. 

Banquet  in  Ball  Room  of  the  Neil 
House. 

Toastmaster,  Harry  Reichenbach. 

Short  addresses  by: 


Vic  Donahey,  Governor  of  Ohio. 
C.  C.  Pettijohn,  Chief  Counsel  of 
M.  P.  P.  D.  A. 

S.  L.  Rothafel  (Roxy). 

Harry  M.  Warner,  President, 
Warner  Bros.,  New  York. 

R.  F.  Woodhull,  President,  M.  P. 
T.  O.  A. 

Nathan  Burkan,  New  York  City. 
Edgar  Guest,  Detroit,  Mich. 

10  p.  m. 

Dancing  in  Ballroom,  Neil  House. 
THURSDAY,  JUNE  9 

11  a.  m. 

Election  of  National  Directors. 
Reports  of  Committees. 
Miscellaneous  Reports. 

“The  Trade  Press.”  Address  by 
Fred  J.  McConnell,  New  York  City, 
Editor  of  Exhibitors  Daily  Review. 

Report  of  Board  of  Directors  on 
Election  of  National  Officers  and 
Administrative  Committee. 

Installation  of  National  Officers. 
Adjournment. 

PROGRAM  FOR  THE  WOMEN 
Headquarters,  Parlor  A — Mezza- 
nine Floor,  Neil  House. 

Reception  Committee  for  the 
Women,  Mmes.  R.  F.  Woodhull,  J. 
M.  Seider,  W.  M.  James,  P.  J.  Wood, 
Maurice  Sharr. 

2:00  P.  M.  Tuesday,  June  7. — 
Automobile  Sightseeing  trip.  Meet 
at  High  Street  entrance,  Neil  House. 

2 :00  P.  M.  Wednesday,  June  8. — 
Reception  at  Executive  Mansion  by 
Mrs.  Governor  Donahey.  Meet  at 
High  Street  entrance,  Neil  House. 


JOSEPH  M.  SEIDER 
The  chairman  of  the  Administra- 
tive Committee  of  the  M.  P.  T. 
O.  A.,  is  in  line  for  re-election, 
according  to  indications. 


Convention  Headquarters  for 

EXHIBITORS  HERALD 

rvill  be  established  at  the 
Neil  House,  Columbus 
Monday  Morning,  June  6 

Staff  writers  and  photographers  will  be  available  at  all  times. 
Copies  of  the  June  4 issue  will  be  given  to  theatre  owners  without 
charge  up  to  June  8.  The  morning  of  June  9,  copies  of  the  June  11 
issue  will  be  distributed. 

The  industry  is  invited  to  address  letters,  wires,  and  other  messages 
to  those  attending  the  convention  in  care  of  the  EXHIBITORS 
HERALD  HEADQUARTERS  if  uncertain  as  to  their  correct 
address.  The  HERALD  will  see  that  the  messages  are  delivered. 
The  June  11  issue  of  the  HERALD  will  contain  a complete  descrip- 
tion of  the  opening  of  the  convention  and  the  golf  tournament 
June  6.  The  complete  story  of  the  convention  in  type  and  pictures 
will  be  printed  in  the  TWELFTH  ANNIVERSARY  ISSUE  of  the 
HERALD  under  date  of  June  18. 

The  ‘^Herald”  Does  Things  RIGHT 
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Stage  Set  for  Convention; 

Golfers  Prepare  To  Tee  Off 


Equipment  Firms 
Exhibiting  Listed 
with  Booth  Numbers 

( special  to  the  Herald) 


COLUMBUS,  June  L— The  largest  ex- 
position of  motion  picture  equipment  and 
accessories  is  to  be  held  in  connection 
with  the  Eighth  Annual  Convention  of 
the  M.  P.  T.  O.  A.  here  June  6 to  9. 
The  following  manufacturers  will  dis- 
play their  latest  products  and  represent- 
atives will  be  on  hand  to  greet  exhib- 
itors, booth  number  being  given  follow- 
ing the  name: 

W.  W.  Kimball  Co.  (Booth  No.  1). 
Arctic  Nu-Air  Company  (No.  2). 
Automatic  Ticket  Register  Company 
(No.  3). 

Brunswick-Balke-Collendar  Company 
(No.  4). 

American  Seating  Company  (No.  5). 
Perfection  Arc  Lamp  Company  (No.  6). 
J.  E.  McAuley  Company  (No.  7). 
Clinton  Carpet  Company  (No.  8). 
National  Screen  Service  (No.  9). 
Sentry  Safety  Control  (No.  10). 
Goodyear  Tire  and  Rubber  Company 
(No.  11). 

American  Theatre  Equipment  Com- 
pany (No.  12). 

Libman-Spanjer  Company  (No.  13). 
Steel  Furniture  Company  (No.  14). 
Edwards  Electric  Construction  Corp. 
(No.  15). 

The  Operators  Piano  Company  (No. 

16) .  . . . /XT 

American  Cinema  Association  (No. 

17) . 

Heywood-W^akefield  Company  (No, 

18) . 

The  Wurlitzer  Company  (No.  19). 
Edison  Lamp  Works  (No.  20). 

Carrier  Engineering  Company  (No.  21). 
Rex  Film  Renovator  Company  (No. 
22). 

Columbia  Pictures  (No.  23). 

Advance  Trailer  Company  (No.  24). 
Rolloway  Motor  Company  (No.  25). 
L.  J.  Gardiner  Company  (No.  26). 
Rayart  Pictures  (No.  27). 

Pathe  Exchange,  Inc.  (No.  28). 

Page  Organ  Company  (Nos.  29  and 
30). 

Semler  Cinema  Company  (No.  31). 
National  Theatre  Supply  Company 
(Nos.  32,  33,  34,  35). 

Vitaphone  Corporation  (No.  36). 
International  Register  Company  (No. 

37) . 

Robert  Morton  Organ  Company  (No. 

38) . 

Theatre  Underwriters  of  Philadelphia 
(No.  39). 

Morgan  Lithograph  Company  (No.  40). 
International  Projector  Company  (No. 
41). 

This  schedule  is  official  and  exhibitors 
should  use  it  as  their  guide. 


West  Coast  Circuit 
Adds  Four  Theatres;  2 
Houses  Open  in  K.  C, 

(Special  to  the  Herald) 

BELLINGHAM,  WASH.,  June  1.— Pa- 
cific Northwest  Theatres,  a subsidiary  of 
West  Coast  Theatres,  Inc.,  has  confirmed 
the  report  that  it  has  purchased  the  four 
houses  of  Bellingham  Theatres,  Inc. 


All  Space  Is  Taken  For 
Equipment  Exposition 

Ohio  Exhibitors  Solidly  Behind  Convention — Num- 
ber of  Features  Added  to  Program 

(Special  to  the  Herald) 

COLUMBUS,  June  1. — With  only  a few  hours  intervening  before  the 
opening  of  the  Eighth  Annual  Convention  of  the  M.  P.  T.  O.  A.  the  stage 
is  set  for  the  most  widely-attended  and  generally  helpful  convention  in  the 
history  of  the  American  exhibitors’  body,  J.  J.  Harwood,  chairman  of  the 
General  Convention  Committee,  announced  today.  The  convention  takes 
place  in  Columbus  June  7-9,  and  is  to  be  prefaced  on  June  6 by  a handicap 
golf  tournament  at  the  Elks  Country  Club,  Columbus. 

Reservations  Pour  in  to  Headquarters 
Reservations  have  been  coming  in  to  the  several  large  Columbus  hotels 
in  a stream  for  the  past  few  days,  and  the  Neil  House,  convention  head- 
quarters, reports  very  few  good  rooms  left  in  the  building  where  the  con- 
vention is  to  be  held.  P.  J.  Wood,  Business  Manager  of  the  Ohio  Motion 
Picture  Theatre  Owners,  who  is  acting  as  secretary  of  the  convention  com- 
mittee, reports  all  space  at  the  motion  picture  exposition,  which  will  be  a 

tournament,  a ride  around  the  city,  and 
other  features  to  be  announced  at  the 
last  moment. 

All  persons  connected  in  any  way  with 
the  picture  industry  are  eligible  to  the 
handicap  golf  tournament  which  will 
take  place  at  the  Elks  Club.  In  order  to 
get  into  this  tourney  the  prospective 
player  should  be  in  Columbus  on  the 
evening  of  Sunday,  June  5,  as  the  tourna- 
ment “tees  off”  at  8:30  Monday  morning. 
Those  desiring  to  enter  should  send  $10 
to  P.  J.  Wood,  39  W.  Broad  St.,  Colum- 
bus. This  covers  all  expenses,  including 
meals,  for  the  day.  Beautiful  cups  and 
other  prizes  will  be  awarded. 

Ohio  exhibitors  got  thoroughly  behind 
the  convention  at  a rally,  May  25  at  the 
Neil  House.  President  William  M. 
James,  of  Columbus,  introduced  J.  J. 
Harwood,  of  Cleveland,  Chairman  of  the 
Convention  Committee,  who  spoke  en- 
thusiastically to  Henry  Bieberson,  Dela- 
ware; John  A.  Schwalm,  Hamilton;  H.  T. 
Palmer,  Painesville;  C.  W'.  Miller, 
Youngstown;  John  L.  Damm,  Wads- 
worth; George  Fenberg,  Newark;  A.  C. 
Himmelein,  Sandusky;  C.  H.  Foster, 
Marion;  Martin  G.  Smith,  Toledo;  J.  A. 
Ackerman  and  A.  Hettesheimer,  Cincin- 
nati; C.  M.  Tayler  and  C.  H.  Weidner, 
Columbus. 

Edgar  Guest,  nationally  famous  poet 
whose  verses  are  now  being  filmed,  has 
been  added  to  the  list  of  those  who  have 
positively  accepted  invitations  to  the 
convention.  Governor  Vic  Donahey, 
“Roxy”  Rothafel,  H.  M.  Warner,  Harry 
Reichenbach  and  C.  C.  Pettijohn  will  be 
on  hand  and  will  make  talks.  Mr.  Rgich- 
enbach  will  act  as  toastmaster  at  the 
banquet. 

Colleen  Moore  and  her  husband,  John 
McCormick,  are  among  the  stars  of  the 
motion  picture  producing  world  who  may 
be  at  the  convention.  They  are  to  ad- 
vise Mr.  James,  of  the  entertainment 
committee,  as  to  the  possibility  of  being 
present,  up  to  the  last  moment.  Nego- 
tiations with  other  stars  are  being  closed. 

WAIU,  broadcasting  station  of  the 
American  Insurance  Union,  will  co-op- 
erate with  convention  officials  by  broad- 
casting the  banquet  speeches. 


big  feature  of  the  convention,  taken. 

The  exposition,  which  will  be  on  the 
same  floor  of  the  hotel  where  the  con- 
vention meetings  and  banquet  are  held, 
will  comprise  close  to  fifty  exhibits  of  all 
manner  of  accessories,  etc.  Four  thou- 
sand square  feet  are  occupied  by  long 
lines  of  booths  showing  off  multitudinous 
matters  of  interest  to  the  picture  show- 
man. 

Secretary  Wood  announced  today  that 
a complimentary  ticket  will  be  handed 
all  delegates  which  admits  themselves 
and  party  to  all  Columbus  theatres,  sum- 
mer parks,  American  Association  Base- 
ball games.  This  recreative  feature  has 
been  added  to  the  banquet,  the  golf 


M.  J.  O’TOOLE 

The  former  president  of  the 
M.  P.  T.  O.  A.  will  again  be  the 
business  manager  of  the  M.  P.  T. 
O.  A.,  if  forecasts  are  borne  out  by 
the  Convention  vote. 


22 


EXHIBITORS  HERALD 


June  4,  1927 


De  Mille’s  Arrival  Is  Surprise 
Feature  of  P.  D.  C.  Meet 

Pathe  Producers  Distributing  Corporation  in  Joint  Session  for 
Luncheon,  Addresses  and  Batupiet;  Cruze  With  P.  D.  C. 
Chicago  Meeting  Is  Told 

Cecil  B.  De  MILLE  arrived  in  Chicago  May  28  to  make  an  address 
before  delegates  to  the  Pathe  and  Producers  Distributing  Cor- 
poration convention.  Few  had  expected  his  address  as  a part  of 
the  program. 

De  Mille  brought  the  delegates  to  their  feet  when  he  announced  the 
recent  association  of  James  Cruze  with  the  company  as  one  of  its 
producers. 

Pathe  and  P.D.C.  men  came  together  for  a luncheon  at  the  Stevens 
hotel  which  was  followed  by  a joint  meeting  in  the  afternoon  and  a big 
banquet  in  the  evening.  Others  on  the  program  of  the  afternoon  session 
were  Elmer  Pearson,  vicepresident  and  general  manager  of  Pathe;  Phil 
Reisman,  general  sales  manager  of  P.D.C.;  Harry  Scott,  general  sales 
manager  of  Pathe ; J.  J.  Murdock,  president  of  the  merged  companies, 
John  C.  Flinn,  vicepresident  of  P.D.C.,  and  Ray  Hall,  editor  of  Pathe 
News. 


T^HE  convention  closed  May  29  and 
-*■  officials  of  both  companies  went  to 
Los  Angeles  to  open  the  Western  Con- 
vention scheduled  for  June  2,  3 and  4. 

While  the  Fox  Films’  Midwestern  sales 
force  was  in  session  last  week  in  Chicago 


the  Southern  division,  headed  by  Lou 
Remy,  district  manager  was  in  session  at 
the  Peabody  hotel  at  Memphis,  Tenn. 

James  R.  Grainger  in  Chicago,  outlined 
to  delegates  the  plans  of  William  Fox 
to  build  a large  Roxy  theatre  in  the 


Loop  so  that  Fox  will  have  a downtown 
outlet  for  the  first  showing  of  big  pro- 
ductions. 

500  Leave  Coast; 

500  More  Arrive 

(Special  to  the  Herald) 

HOLLYWOOD,  May  31. — More  than 
500  salesmen  and  officials  have  returned 
to  their  homes  after  attending  conven- 
tions in  Hollywood  but  almost  as  many 
are  arriving  for  the  Pathe-P.D.C.  meet- 
ings scheduled  for  this  week. 

The  Metro-Goldwyn-Mayer  convention 
closed  May  24  with  an  old  fashioned 
Western  barbecue  at  which  stars  and 
featured  players  were  hosts  to  the.  sales- 
men. Speakers  at  the  meetings  included 
Louis  B.  Mayer,  Hal  Roach,  Felix  Feist, 
Arthur  Loew,  Irving  Thalberg,  Fred 
Niblo,  Conral  Nagel,  Howard  Dietz  and 
Mayor  George  Cryer. 

Eastman  Kodak 
Wins  Ruling  of 
Supreme  Court 

( Special  to  the  Herald ) 

WASHINGTON,  June  1.— The  Fed- 
eral Trade  Commission  exceeded  the  au- 
thority vested  in  it  by  law  in  ordering 
the  Eastman  Kodak  Company,  in  its 
order  of  April  18,  1924  to  dispose  of  three 
film  laboratories  acquired  by  it,  which 
the  commission  held  were  used  for  the 
purpose  of  strengthening  its  monopoly 
in  the  sale  of  motion  picture  film,  the 
United  States  Supreme  Court  declared 
May  31,  in  upholding  decisions  of  the 
lower  courts  declaring  that  section  of 
the  commission’s  order  invalid. 

That  part  of  the  order  requiring  the 
dissolution  of  an  agreement  between  the 
company  and  independent  manufacturers 
whereby  the  former  was  not  to  operate 
its  laboratories  so  long  as  the  latter  used 
American  films  exclusively,  which  was 
upheld  by  the  lower  courts,  did  not  enter 
the  consideration  of  the  case. 

Presbyterian 
Assembly  Attacks 
Sunday  Shows 

( special  to  the  Herald) 

SAN  FRANCISCO,  June  1. — Motion  pic- 
tures and  all  other  forms  of  amusement 
must  not  be  permitted  on  Sunday,  was  the 
decision  of  the  general  assembly  of  the 
Presbyterian  church  here  Monday.  A reso- 
lution pledging  support  of  the  assembly  to 
the  fight  against  Sunday  amusements  and 
introduced  by  Dr.  Edwin  I.  Stearns,  of 
Newark,  was  adopted. 

That  Will  H.  Hays  had  promised  him 
that  the  producers  would  not  support  inter- 
ests that  are  trying  to  put  over  a commer- 
cial Sunday,  was  the  testimony  of  Rev. 
Harry  L.  Bowlby,  of  Ngw  York  City. 


Colleen  Moore  Goes  on 
Vacation  with  Husband 

( special  to  the  Herald) 

LOS  ANGELES,  June  1.— Colleen 
Moore,  First  National  star,  is  vacation- 
ing at  Coronado  Beach  with  her  hus- 
band, John  McCormick,  who  has  resigned 
as  general  manager  of  production  at 
Burbank.  It  is  expected  that  when  cer- 
tain business  matters  pertaining  to  Mr. 
McCormick  have  been  adjusted  Miss 
Moore  will  return  to  her  work  in  the 
studio. 
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THE  “HERALD”  HELPS  SELL  PICTURES  DESPITE  FLOOD.  O.  O.  Flake  (left),  F.  B.  O.  representative,  had  to  use 
a rowboat  to  call  upon  Fred  Carney,  Star  theatre,  Marked  Tree,  Ark.,  which  is  one  of  the  hardest-hit  towns  of  the  flooded 
area.  Mr.  Flake  is  shown  going  over  the  F.  B.  O.  1927-28  announcement,  which  was  carried  exclusively  by  the  HERALD , 
with  Mr.  Carney.  In  the  other  view  Mr.  Flake  takes  the  top  of  an  auto.  These  pictures  show  that  the  flood  condition 
still  exists  but  they  also  show  the  zip  of  the  F.  B.  O.  sales  force  under  John  L.  Franconi,  Memphis  branch  manager. 


Exhibitors  Urge  Inquiry  of 
Colleagues’  Losses  in  Flood 

Recommend  in  Letters  to  the  “Herald”  That  Complete  Investi- 
gation  Be  Undertaken  So  That  Owners  Can  Be  Aided  in 
Proportion  to  Damage  to  Their  Theatres 

Letter^'  have  been  received  by  the  Herald  from  theatre  owners  recommend- 
ing that  the  M.  P.  T.  O.  A.  or  M.  P.  P.  D.  A.  make  a complete  investigation  of 
the  losses  of  exhibitors  in  the  flood  district  of  the  Mississippi  valley  so  that  the 
industry  can  give  intelligent  assistance  to  each  exhibitor  in  proportion  to  the 
amount  of  damage  caused  to  his  theatre  by  the  flood  waters. 

Theatre  Owners  Offers  Aid 

The  theatre  owners  in  their  letters  offer  to  do  all  they  can  to  assist  their  less 
fortunate  colleagues.  For  example,  Horwitz  & Kaplan,  of  the  Globe  theatre 
at  Cleveland,  has  arranged  for  a special  midnight  show  with  the  entire  receipts 
to  be  used  for  flood  relief,  and  Cragin  & Pike,  of  the  Majestic  and  Airdome  at 
Las  Vegas,  Nev.,  offers  to  do  all  it  can  for  the  affected  exhibitors  in  the  case  of 
responsible  agents.  .Leslie  Hables,  of  the  Reel  Joy,  at  King  City,  Cal.,  also 
urges  action. 


Three  Blue  Law 
Leaders  Refuse 
To  Debate  Issue 

(Special  to  the  Herald) 

WASHINGTON,  June  1.— Dr.  Jose’^h 
A.  Themper,  national  president  of  the 
Association  Opposed  to  Blue  Laws,  Inc., 
seems  to  have  “got  the  goat”  of  Rev. 
R.  H.  Martin,  director  of  the  Bureau  of 
Sabbath  Observance  of  the  Presbyterian 
Church,  with  offices  in  Pittsburgh.  A 
challenge  of  the  A.  O.  B.  L.  to  Reverend 
Martin  to  a debate  on  the  Lankford 
“District  Blue  Law”  bill  is  declined  by  the 
clergyman  because  he  does£^  not  like  the 
phraseology  employed  by  Dr.JTbciviper  in  a 
public  statement  last  April  concerning 
the  Lankford  bill.  Martin  quotes  from 
the  Herald  of  April  29.  Dr.  Themper  at 
that  time  referred  iiL  vigorous  terms  to 
Representative  Lankford  and  remarked 
that  he  was  “not  intellectually  important- 
enough  to  be  taken  seriously.” 

National  Secretary-Treasurer  Linn 
A.  E.  Gale  of  the  A.  O.  B.  L.  makes  this 
comment: 

“Representative  Lankford,  Rev.  Harry 
L Bowlby,  general  secretary  of  the 
iLord’s  Day  Alliance,  and  Dr.  Martin 
have  in  turn  refused  to  debate  their 
scheme  to  impose  a ‘blue  Sunday’  on  the 
national  capital.  The  only  friend  of 
Sunday  closing  who  has  so  far  signified 
his  willingness  to  do  so  is  Congressman 
Thomas  L.  Blanton,  who  has  advised  us 
that  he  will  debate  Clarence  Darrow,  our 
chief  legal  counsel.” 

R,  S.  Peck,  Director  of 
Canadian  Government 
Film  Studio,  Is  Dead 

( special  to  the  Herald) 

OTTAWA,  ONT.,  June  1.— Raymond  S. 
Peck,  who  developed  the  Canadian  govern- 
ment motion  picture  studio  here  and  was  its 
only  director,  died  at  the  Civic  hospital  of 
I meningitis  May  27.  He  was  41  years  old. 

Peck  established  the'  government  studio 
in  1920,  and  as  its  director  carried  the 
scenic  beauties  and  home-making  attractions 
of  Canda  before  motion  picture  patrons 
throughout  much  of  the  world.  Among 
the  rnany  who  have  paid  public  tribute  to 
him  is  F.  C.  T.  O’Hara,  deputy  minister 
of  trade  and  commerce. 


E.  G.  Sponenbarger,  of  the  Palace  the- 
atre at  Arkansas  City,  Ark.,  reports  that  his 


Industry  at  Milwaukee 
Sends  Check  for  $36,000 

( Special  to  the  H crald ) 

MILWAUKEE,  June  l.  — A 
check  for  $36,000  was  turned  over 
to  the  Red  Cross  at  a luncheon  at 
the  Elks  club  last  Friday  by  the 
members  of  the  Film  Board  of 
Trade,  exhibitors,  and  members  of 
the  committees  in  charge  of  the 
Mississippi  benefit  party  held  at 
the  Milwaukee  Auditorium.  J. 
Tracy  Hale,  chairman  of  the  local 
Red  Cross  chapter  thanked  the 
members  present  and  the  entire 
theatre  industry  for  their  splendid 
work. 

According  to  Mr.  J.  G.  Track- 
man, president  of  the  Film  Board 
of  Trade,  however,  the  check 
did  not  represent  the  entire 
amount  taken  in  at  the  party,  be- 
cause a number  of  the  schools  had 
not  as  yet  turned  in  their  receipts. 
He  stated  that  the  total  collected 
would  amount  to  between  $45,000 
and  $50,000. 


theatre  has  been  wrecked,  with  the  water 
fifteen  feet  deep  in  the  auditorium. 

Meantime  the  M.  P.  T.  O.  A.,  through 
President  R.  F.  Woodhull  and  Business 
Manager  M.  J.  O’Toole,  has  undertaken 
complete  cooperation  with  the  Flood  Con- 
trol Conference  which  opens  a three-day 
meeting  in  Chicago  Thursday  of  this  week, 
with  Congressman  Frank  Reid  as  chair- 
man. The  meeting  was  called  by  Mayor 
William  Hale  Thompson,  of  Chicago,  a 
member.  W.  D.  Burford,  of  Aurora,  chair- 
man of  the  Screen  Publicity  Division  of  the 
conference,  will  represent  the  M.  P.  T.  O.  A. 

The  plan  is  to  issue  a film  of  about  300 
feet,  which  will  contain  the  outlines  of  the 
plan  for  flood  control  and  will  be  used  in 
the  theatres  to  solidfy  public  sentiment  to- 
ward Congressional  action.  The  theatre 
ow'uers  will  make  tieups  with  the  local 
newspapers  and  civic  organizations. 

Baltimore  Raises  $18,000 

Latest  reports  from  organizations  in  the 
industry  recording  flood  benefit  receipts  in- 
clude $18,000  turned  over  to  the  Red  Cross 
by  the  Baltimore  exhibitors  at  Sunday  per- 
formances conducted  under  the  auspices  of 
the  M.  P.  T.  O.  of  Maryland. 

The  Albany  Film  Board  of  Trade  re- 
ported to  the  M.  P.  P.  D.  A.  that  $6,961 
had  been  turned  in  following  a Sunday 
benefit  at  all  Albany  theatres. 

In  Worcester,  Mass.,  the  theatres  more 
than  doul>led  their  quota  of  $3,000. 
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YORK. — Harvey  Da\'  says  he  uti- 
’ derstands  they  are  giving  Red  Kann  a 
dinner  Vjecause  he  is  joining  the  ranks  of 
the  Benedictines — whatever  that  is.  . . . 

Ben  Lyon  is  going  to  Paris  this  month  and 
there  is  a chance  of  the  mamselles  being 
able  to  forget  their  grief  over  Lindbergh’s 
departure  from  France.  . . . David 

Loeve  is  getting  so  good  on  his  father’s 
six  hole  golf  course  that  when  he  gets  on 
another  course  he  wants  to  play  the  first 
six  holes  three  times  to  make  the  eighteen. 
. . . Frank  Rembusch  spent  part  of  last 

week  in  New  York  and  so  far  as  known 
his  debate  with  Canon  Chase  was  not  ar- 
ranged. . . . Edgar  B.  Hatrick  is  hob- 

nobbing with  Mussolini,  dictator  of  Italy, 
on  news  reel  matters.  . . . Al  Feinman, 

right  and  left  hand  to  Harry  Reichenbach, 
spent  the  holiday  and  a few  other  days  in 
the  Eye  and  Ear  Infirmary,  following  an 
operation  on  one  of  his  optics. 

Majer  Bowes  has  purchased  another  fifteen 
story,  four  million  dollar  apartment  house 
on  Riverside  Drive,  and  running  a theatre 
like  the  Capitol  must  be  a pretty  fair  job. 

Maude  Robinson  Toombs,  the 
Demon  Press  Agent  of  Pathe,  spent  the 
holiday  swimming  at  Freeport  and  tvent  so 
far  as  to  get  one  foot  wet.  . . . John 

Flinn  and  Phil  Reisman  each  played  a 
strong  second  to  Cicero  as  orators  at  the 
P.  D.  C.  sales  convention  in  New  York 
last  week.  . . . Young  Charlie  Lind- 

bergh, of  the  wide  world,  can  get  along 
in  the  mo\  ies  if  he  cares  to  with  offers  of  a 
million  dollars  from  Adolph  Zukor  and 
half  a million  from  John  McGuirk  for  a 
year’s  work.  . . . Roxy  Rothafel  says 

he  only  wants  Lindbergh  to  work  two  short 
weeks  for  the  fifty  grand  he  offers.  . . . 

Georgie  Jessel  says  if  he  works  overtime 
he’s  got  to  have  overtime  pay  and  after 
a scrap  over  this  quit  his  Vitaphone  job 
with  Warner  Brothers.  . . . Moe  Finkle- 
stein  is  busy  denying  rumors  that  F.  & R. 
are  buying  up  other  big  circuits  or  selling 
out  to  same.  . . . Theodore  Dietrich 

says  he  really  feels  sorry  over  the  way' 
one  certain  news  reel  beats  out  all  the 
others  whenever  there  is  anything  very  big 
doing — and  can’t  you  just  see  Theodore 
weep.  . . John  Waldron,  Mack  Sen- 

nett’s  ace,  left  New  York  last  week  after 
a long  stay  and  there  is  weeping  and  wail- 
ing and  gnashing  of  teeth  in  certain  select 
circles.  . . . Lou  Jacobson  says  a motion 

picture  producer  is  a man  who  knows  what 
he  wants  but  can’t  spell  it.  . . . Robert 

Kane  expects  to  sail  for  France  late  this 
month  and  may  take  a notion  to  make  a 
picture  for  First  National  while  over  there. 

. . . Al  Cohn,  eminent  scenario  and  title 

writer,  who  has  been  looking  them  over  in 
the  big  town  for  the  past  month,  will  re- 
turn to  the  Coast  this  week.  . . . Randy 

Bartlett  has  joined  F.  B.  O.  as  film  and 
title  editor,  and  isn’t  Joe  Kennedy  gather- 
ing in  a lot  of  live  ones?  . . . Charles 

Reed  Jones  has  been  appointed  director  of 
advertising  and  publicity  for  First  Division 
Distributors  and  is  already  on  the  job.  . . . 
Dr.  ILiigo  Reisenfeld  sailed  last  week  for  a 
long  vacation  abroad.  . . . Charlie  Pet- 

tijohn  and  Jack  Connolly  were,  one  or  both, 
host  or  hosts  to  Frank  Rembusch  at 
luncheon  at  the  Astor  one  day  last  week. 

. . . Roscoe  Arbuckle,  some  time  “Fatty” 
Arbuckle,  a film  actor  of  note,  will  get  a 
big  hand  from  his  many  New  York  friends 
when  he  opens  in  “Baby  Mine”  at  the 
Channin  theatre  on  June  9. — SPARGO. 


Left  to  right,  stills  from  the  picture,  “Mr.  Wu,”  show  Chaney  with  Louise 
Dresser;  Chaney  and  Gertrude  Olmsted;  and  Ralph  Forbes  and  Adoree. 


Lon  Chaney  and  Renee  Adoree  are  the  central  Oriental  characters  of  an 
unusual  yarn. 


Lon  Chaney  and 
Ralph  Forbes 
(above).  Chaney  (at 
right)  is  with  An- 
na May  Wong. 


Renee  Adoree  en- 
acts a Chinese 
maiden  and  Ralph 
Forbes  is  her  lover 
in  Metro’s  film. 
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Wehrenberg  Again  Heads 

Missouri-Illinois  Body 

St.  Louis  Exhibitor  Is  First  to  Be  Re-elected  by  M.  P.  T.  0. — 
Delegates  to  Columbus  Designated — Senator  Who  Led 
Fight  Against  10  Per  Cent  Tax  Is  Chief  Speaker 

(Special  to  the  Herald) 

ST.  LOUIS,  June  1. — Fred  Wehrenberg  of  St.  Louis,  Mo.,  unanimously 
was  re-elected  president  of  the  M.  P.  T.  O.  of  Eastern  Missouri  and  South- 
ern Illinois  at  the  annual  convention  held  at  the  Elks  Club,  May  24. 

First  to  Be  Re-elected 

Wehrenberg,  who  owns  and  operates  the  Melba,  Cherokee,  Michigan  and 
Red  Wing  theatres  in  St.  Louis,  is  the  first  exhibitor  to  be  honored  by  re- 
election  as  president.  Lleretofore  the  head  officer  has  held  office  but  one 
year,  and  the  remaining  of  Wehrenberg  is  a personal  tribute  as  well  as 
recognition  of  his  work  the  past  year. 


Lockwood  Heads 
Conn,  M,  P.  T.  O.; 
Name  Delegates 

(Special  to  the  Herald) 

NEW  HAVEN,  June  L— The  M.  P.  T. 
0.  of  Connecticut  held  its  annual  conven- 
tion here  last  week,  electing  officers  and 
directors  for  the  coming  year  and  choos- 
ing delegates  to  the  national  convention  at 
Columbus,  opening  June  7.  The  latter  are 
L.  M.  Sagal,  Joseph  Walsh,  Dave  Wein- 
stock,  Ollie  Hamilton  and  Harry  Cohen. 

Officials  elected  are : Arthur  H.  Lock- 
wood,  Palace  theatre,  Bristol,  president; 
E.  F.  Raffill,  Globe,  New  Haven,  vice- 
president  ; Harry  Cohen,  West  End,  Bridge- 
port, second  vice-president ; and  E.  F.  Raf- 
fill, Globe,  New  Haven,  secretary,  until  a 
permanent  paid  secretary  is  engaged. 

Those  chosen  to  the  board  of  directors 
are:  Joseph  Walsh,  Dave  Weinstock,  Hart- 
ford; Bernard  Hoffman,  Walter  L.  M. 
Sagal,  New  Haven;  Walter  Murphy,  New 
London;  Morris  Nunns,  Branford;  M.  J. 
Fourfier,  Nusup;  J.  P.  Fishman,  Bridge- 
port; L.  P.  Murphy,  Thomason;  Mr.  Bur- 
bank, Thomasville ; and  Ollie  Hamilton, 
Norwalk. 

Stanley  Opens  Latest 
Philadelphia  Theatre, 
Lansdowne,  1800  Seats 

(Special  to  the  Herald; 

PHILADELPHIA,  June  1.— The  new 
Lansdowne  theatre,  a neighborhood 
house  owned  and  operated  by  the  Stanley 
circuit,  will  be  open  tonight.  It  seats 
1,800  persons  and  its  architecture  is  a 
combination  of  Spanish  and  Italian 
Renaissance. 

An  uncommon  treatment  of  the  ceiling 
was  used  by  the  architect,  W.  H.  Lee, 
who  designed  a broad  vaulted  type,  giv- 
ing the  effect  of  aerial  buoyancy.  It  is 
handpainted.  The  theatre  is  equipped 
with  a $50,000  Kimball  organ. 

The  building  is  of  brick,  and  the  first 
floor  includes  four  stores.  The  upper 
stories  contain  offices. 

Gotham  Adds  Four  to 
1927-28  Distributors; 
Issue  New  T rade  Book 

( Special  to  the  Herald ) 

NEW  YORK,  June  1. — Four  Gotham 
franchise  holders  are  announced  by  Budd 
Rogers,  \ ice  president  of  Lumas.  Security 
Pictures  Company  of  Cleveland  will  dis- 
tribute Gothams  in  Ohio  and  Kentucky  for 
the  second  3'ear ; Favorite  Film  Company, 
Detroit,  will  distribute  in  Michigan ; Con- 
solidated Films,  Inc.,  Boston,  in  New  Eng- 
land for  fourth  year ; and  Columbia 
Exchanges,  Inc.,  Seattle,  in  Washington, 
Oregon,  Idaho,  Montana,  Wyoming  and 
Alaska. 

Gotham  Productions  are  issuing  a 24-page 
announcement  to  the  trade,  setting  forth 
the  program  and  policies  for  the  year.  Lon 
Young,  publicity  director,  and  his  assistant, 
Robert  Griffith,  prepared  the  book. 


A I Boasberg  Loaned 

(Special  to  the  Herald) 

HOLLYWOOD,  June  1.— A1  Boasberg, 
Paramount  title  writer,  has  been  loaned  to 
Metro-Goldwyn-Mayer  as  title  writer  and 
gag  man  for  Marion  Davies’  next  picture, 
“The  Fair  Co-ed.”  Sam  Wood  will  direct 
the  production,  while  Byron  Morgan  is 
preparing  the  continuity. 


The  other  officers  elected  by  the  or- 
ganization were: 

Vice-presidents,  1.  W.  Rodgers,  Cairo, 
111.,  and  Poplar  Bluff,  Mo.;  W.  W. 
Watts,  Springfield,  111.;  John  F.  Rees, 
Wellsville  Mo.;  T.  E.  Yemm,  Duquoin, 
111.;  and  J.  C.  Hewitt,  Robinson,  111.; 
secretary,  L.  C.  Hehl,  St.  Louis;  treas- 
urer, Oscar  Lehr,  St.  Louis,  and  sergeant- 
at-arms,  Green  M.  Luttrell,  Jacksonville, 
111. 

Executive  Committee  Listed 

Execuitve  committee:  Joseph  Mogler, 
St.  Louis;  J.  C.  Hewitt,  Robinson,  111.; 
W.  W.  Watts,  Springfield,  111.;  Charles 
Goldman,  St.  Louis;  Maury  Stahl,  St. 
Louis;  W.  O.  Reeves,  St.  Louis;  T.  E. 
Yemm,  Duquoin,  111.;  L.  A.  Bernstein, 
Springfield,  111.;  1.  W.  Rodgers,  Cairo, 
111.,  and  Poplar  Bluff,  Mo.;  T.  M.  James, 
St.  Louis,  Mo.;  Miss  Mable  R.  Miller, 
Madison,  111.,  and  Mrs.  A.  Hall,  Dupo, 
111.  The  president,  treasurer  and  secre- 
tary are  also  members  of  the  executive 
com.mittee. 

Exhibition  members  of  the  Board  of 
Arbitration  are  Oscar  C.  Lehr,  W.  O. 
Reeves  and  Clarence  Kaiman,  all  of  St. 
Louis.  The  alternates  are  Wehrenberg 
and  Mogler. 

Paid  Organizer  Authorized 

Committee  on  Ways  and  Means:  1. 
W.  Rodgers,  Joe  Mogler,  J.  C.  Hewitt, 
W.  O.  Reeves  and  T.  E.  Yemm.  This 
committee  was  empowered  to  retain  a 
paid  organizer  to  organize  the  territory. 

Resolutions  Committee:  Oscar  C.  Lehr, 
Chester  Kaiman,  St.  Louis;  Charles  Gold- 
man, T.  M.  James  and  John  F.  Rees. 

Delegates  to  the  National  Convention: 
I.  W.  Rodgers,  A.  M.  Beare,  Chester,  111.; 
Robert  C.  Cluster,  Johnston  City,  111.; 
T.  E.  Yemm,  G.  M.  Luttrell,  Oscar  C. 
Lehr,  Fred  Wehrenberg,  L.  C.  Hehl,  Joe 
Mogler,  Charles  Goldman  and  J.  C.  Cal- 
vin, Washington,  Mo. 

The  meeting  was  adjourned  until  Au- 


gust 16.  Question  of  holding  quarterly 
meetings  instead  of  annual  will  be  con- 
sidered by  the  Ways  and  Means  and 
Executive  Committees. 

Senator  McCawley  Speaks 
At  the  banquet  in  the  Elks  Club  Rath- 
skeller at  noon  covers  were  laid  for  134. 
The  principal  speaker  was  State  Senator 
A.  L.  McCawley  of  Carthage,  leader  of 
the  successful  fight  against  Governor 
Baker’s  10  per  cent  amusement  tax.  Sena- 
tor McCawley  was  favorably  mentioned 
as  a candidate  for  the  Democratic  nomi- 
nation for  Governor. 

At  the  convention’s  afternoon  session 
it  was  reported  that  to  date  the  theatres 
of  the  territory  have  reported  $4,156.64  in 
flood  relief  benefit  show  receipts.  This 
figure  does  not  include  the  big  St.  Louis 
first  runs,  such  as  the  Missouri,  Loew’s 
State,  Ambassador,  the  Orpheum  Circuit 
house  nor  the  twenty-four  theatres  op- 
erated by  the  St.  Louis  Amusement  Com- 
pany. With  final  reports  it  is  believed 
the  total  will  approximate  $15,000. 

Paramount  News  Men 
Gather  in  New  York  for 
Four-Day  Convention 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Members  of  the 
American  staff  of  Paramount  news,  were 
scheduled  to  arrive  here  today  for  a four- 
day  convention  at  the  Roosevelt  hotel,  un- 
der the  direction  of  Emanuel  Cohen,  editor. 

The  first  day  of  the  meeting  is  to  be  de- 
voted to  an  inspection  tour  of  the  Para- 
mount offices  and  theatre  and  the  new 
laboratory.  Thursday  morning  addresses 
will  be  made  by  Mr.  Cohen,  A.  J.  Richards, 

S.  H.  MacKean.  W.  C.  Park  and  Stephen 

T.  Early.  Friday  the  meeting  will  hear 
L.  S.  Diamond,  Stanley  B.  Waite,  Miles  F. 
Gibbons,  David  Sussman,  Fred  Waller  and 
Eugene  LaRoche. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 

EXHIBITORS  HERALD 


I have  leased  my  theatre  for  five  years,  but  I have  made  up  my  mind  to 
keep  in  touch  with  the  business  and  that  the  only  way  is  to  keep  on  reading 
EXHIBITORS  HERALD. — Herman  Meyer,  Niles  Center  theatre,  Niles  Cen- 
ter, 111. 

tp  tp 

Our  subscription  expired  in  December.  We  neglected  to  renew,  but  we 
cannot  run  our  show  without  it.  Please  find  enclosed  check  to  pay  for  two 
years’  subscription. — C.  W.  Becker,  Electric  theatre,  Burwell,  Neb. 

¥ ¥ ¥ 

The  HERALD  is  the  best  trade  paper  published  for  exhibitors.  It  is  the 
whole  show  with  me. — L.  C.  Bolduc,  Bijou  theatre,  Conway,  N.  H. 
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F.B.O.,  After  Biggest  Year,  Sees 
NewMarkAhead,  Says  Kennedy 

Personnel  and  Story  Material  Strongest  Possible  for  Coming  Season, 
Declares  President — Sales  Drive  Already  Begun 
(Special  to  the  Herald) 

New  YORK,  June  1. — All  sales  records  of  Film  Booking  Offices 
have  been  broken  in  the  last  year,  more  product  having  been-  sold 
during  that  period  than  in  any  previous  12  months  in  the  history 
of  the  organization.  That  is  the  statement  of  President  Joseph  P.  Ken- 
nedy, home  from  the  last  of  the  tri-city  conventions  of  F.  B.  O. 


President  Kennedy,  while  point- 

ing  to  the  high  mark  in  sales  achieved 
in  the  closing  season,  emphasized  that 
everything  points  to  an  even  greater  vol- 
ume of  selling  in  the  coming  year.  He 
told  the  sales  forces  at  the  Los  Angeles 
and  Chicago  sessions  that  he  based  his 
prediction  upon  the  standard  of  produc- 
tions for  the  1927-28  season,  several  of 
which  already  have  been  started  by  Wil- 
liam LeBaron,  vice-president  in  charge 
of  production  at  the  F.  B.  O.  studio  on 
the  West  Coast. 

Personnel  Strongest  Ever 

The  higher  level  of  production  quality 
is  supported  by  the  company’s  strongest 
array  of  executives,  players,  directors  and 
story  material  and  by  the  enthusiasm  and 
efficiency  of  the  field  forces,  Mr.  Ken- 
nedy declared. 

First  reports  of  sales  from  the  Eastern 
branches,  which  rushed  into  action  on 
the  new  product  immediately  after  the 
Atlantic  City  convention,  point  to  the 
carrying  out  of  his  forecast,  he  said.  The 
list  of  circuit  and  key  city  bookings  to 
date  in  the  East  was  read  to  the  Los 
Angeles  convention  by  the  company 
president,  and  the  Western  forces 
straightway  pledged  the  Eastern  forces 
a battle  royal  for  prestige. 

Host  to  Meehan 

On  his  return  here  from  the  Coast,  Mr. 
Kennedy  was  host  to  J.  I.eo  Meehan, 
leading  director,  at  a tea  in  his  apart- 
ment. Mr.  Meehan  was  bound  for  Rome 
City,  Ind.,  to  make  exteriors  for  “The 
Harvester,”  his  next  picture.  The  Rome 


BALTIMORE,  June  1. — There  is  no 
monopoly  of  brains  in  production  and  In- 
dependents are  not  prevented  from  obtain- 
ing worthwhile 
casts  because  fav- 
orites are  under 
contract  to  the  big 
companies,  Presi- 
dent Toe  Brandt 
of  Columbia  Pic- 
tures Corporation 
told  the  Exhibi- 
tors’ League  of 
Baltimore  at  a 
special  luncheon 
meeting  last 
Thursday  at  the 
Southern  hotel. 

Mr.  Brandt  was 
principal  speaker 
at  the  get-together. 

Mr.  Brandt  emphasized  that  Columbia’s 
greatly  enlarged  studio  facilities  and  ample 
finances  assure  his  organization  every  pos- 
sible advantage  in  the  struggle  for  suprem- 


City  trip  was  decided  upon  to  get  the 
exteriors  on  the  original  settings  of  the 
story  of  the  late  Gene  Stratton-Porter. 

The  title  role  of  “The  Harvester”  is 
being  taken  by  Orville  Caldwell,  while 
Natalie  Kingston  has  the  feminine  lead. 


A.  C.  A,  to  Produce 
10  of  1927 -28  Pictures 
from  Popular  Novels 

( special  to  the  Herald) 

NEW  YORK,  June  1. — Ten  adaptations 
from  novels  are  listed  among  the  18  pic- 
tures to  be  released  by  A.  C.  A.  during 
1927-28,  including  several  which  have  been 
serialized  in  national  magazines.  The  fea- 
tures, some  of  which  will  be  produced  by 
Hartford  Productions,  and  the  remainder 
by  units  yet  to  be  selected,  will  be  based  on 
the  following  stories  : 

“Broadway  Chaperones,”  by  James  Martin; 
“Forest  Law,”  by  Richard  E.  Tabor;  “Love,  Devil 
and  Divorce,”  by  Edward  Lester;  “Be  Yourself,” 
from  “A  Rookie’s  Diary,”  by  Lee  Leonard;  “Four 
B'ells,”  by  Ralph  D.  Paine;  “Flapper  Ann,”  from 
Corra  Ftarris’  Saturday  Evening  Post  Story; 
“Forbidden  Lips,”  from  Clara  L.  Burnham’s 
“The  Lavarons”;  “The  Wall  Street  Girl,”  by 
Frederick  Orin  Bartlett;  “The  Passion  of  Hate,” 
by  Harwood  A.  Stock;  “Putter  Perkins,”  by  Ken- 
neth Brown;  “The  Death  Dodger,”  by  Joseph  K. 
Morton;  “First  Down,”  from  Ralph  D.  Paine’s 
“First  Down  Kentucky”;  “The  Pirate  of  Pitts- 
burgh,” by  H.  E.  O.  Whitman;  “Flowers  of  Evil,” 
by  Ben  S.  Bernard;  “The  Marriage  Code,”  by 
Mina  M.  Marshall;  “Peg  of  the  Alley,”  by 
Frederick  Orin  Bartlett;  “Human  Cargo,”  David 
W.  Glenn’s  melodrama;  and  “The  Inner  Flame,” 
by  Clara  L.  Burnham. 

Another  series  of  shorts  based  on  poems 
by  Edgar  A.  Guest  is  also  scheduled. 


acy  so  far  as  product  for  the  exhibitor  is 
concerned. 

He  named  half  a dozen  production  offi- 
cials now  connected  with  “national”  or- 
ganizations who  first  came  to  attention  be- 
cause of  the  excellence  of  the  product  they 
made  while  in  the  Independent  ranks.  He 
also  brought  to  the  attention  of  the  exhi- 
bitors that  Columbia  is  counted  with  the 
“nationals.” 

“For  ‘The  Blood  Ship’,”  he  said,  “our 
first  big  production  of  the  coming  season, 
already  under  way,  we  have  a cast  that 
couldn't  be  equalled  no  matter  if  every 
actor  in  Hollywood  was  available.  We 
have  signed  for  this  big  special  Hobart 
Bosworth,  Jacqueline  Logan  and  Richard 
Arlen.  Arlen  was  loaned  to  us  by  Para- 
mount.” 

Mr.  Brandt  summarized  for  the  benefit 
of  his  listeners  Columbia’s  next  year’s  prod- 
uct, The  Perfect  Thirty. 

About  4'5  theatres  were  represented  at 
the  meeting. 


Al  Jolson  Takes 
JesseVs  Place  in 
*^The  Jazz  Singer^* 

( special  to  the  Herald) 

NEW  YORK,  June  1. — Al  Jolson,  mu- 
sical comedy  actor,  is  to  take  the  place  of 
George  Jessel  as  the  acting-singing  star  of 
“The  Jazz  Singer,” 
which  Warner 
Brothers  are  to 
produce  in  con- 
junction with  Vita- 
phone.  Jolson  will 
receive,  according 
to  the  terms  of  his 
contract,  $150,000. 

He  has  never  ap- 
peared in  motion 
pictures  before. 

Jessel  recently 
refused  to  go  on 
with  the  making  of 
the  picture  unless 
Warner  Brothers 
agreed  to  pay  him 
for  singing  in  the  parts  to  be  synchronized 
with  Vitaphone,  in  addition  to  the  amount 
promised  him  as  an  actor.  Jessel  was  the 
star  in  the  stage  play  of  that  name. 


Marbro  Is  Opened  In 
Chicago  by  Marks  Bros,; 
Competition  to  Senate 

The  Marbro,  the  new  Marks  Brothers’ 
$3,000,000  theatre,  located  on  Chicago’s 
West  Side,  at  Crawford  and  Madison,  was 
opened  to  the  public  last  Saturday  with  a 
policy  of  first  run  pictures  and  stagehand 
shows.  The  Senate,  a Lubliner  & Trinz 
house,  is  only  one  mile  east  of  the  Marbro 
and  has  the  same  style  of  entertainment. 

Marks  Brothers  also  own  the  Granada 
theatre  on  Broadway  and  Devon  avenue, 
Chicago,  and  will  present  all  stage  shows 
produced  there,  at  the  Marbro.  Benny 
Meroff,  popular  band  leader,  and  Charles 
Kaley,  record  singing  director,  will  alter- 
nate at  these  two  houses.  Albert  F.  Brown, 
featured  organist  at  the  Granada  since  its 
opening,  will  offer  organ  solos  on  the 
mighty  five  manual  Wurlizer,  alternating 
with  Edward  House,  the  other  name  player, 
who  recently  joined  this  organization. 

Andrew  Karzas  announced  his  retirement 
last  week  simultaneously  with  his  sale  of 
his  Woodlawn  theatre  and  the  transfer  of 
the  leaseholds  of  his  other  theatrical  prop- 
erties to  B.  F.  Lindheimer.  It  is  said$l,06j- 
000  was  paid  for  the  property. 


Educational  Improves 
Studios  at  Hollywood 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Plans  for  exten- 
sive enlargements  of  the  Educational  stu- 
dios at  Hollywood  have  been  approved,  and 
construction  work  is  to  begin  soon,  accord- 
ing to  E.  H.  Allen,  general  studio  manager. 

A new  stage  building  is  to  be  erected, 
while  excavation  of  a large  swimming  pool 
has  already  begun. 


F-N  Banquets  Franklin, 
West  Coast  President 

(Special  to  the  Herald) 

HOLLYWOOD,  June  1.— Harold  B. 
Franklin,  president  of  West  Coast  Thea- 
tres, Inc.,  will  be  the  guest  of  honor  at  a 
banquet  given  by  First  National  at  the  Ho- 
tel Biltmore  tonight.  About  200  people, 
representing  all  branches  of  the  industry, 
have  been  invited. 


Good  Casts  Available  to  Independents, 
Joe  Brandt  Tells  Baltimore  Exhibitors 

President  of  Columbia  Declares  There  Is  No  Monopoly  of  Brains  in 
Industry — Cites  Own  Company’ s Record 

(Special  to  the  Herald) 
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Pathe’s  sales  forces  are  in  the  midst  of  their  three-fold  convention,  the  first  of  which  was  held  in  New  York  May  23-25. 
The  second,  in  Chicago,  opened  Friday,  May  27,  and  continued  through  Sunday.  The  third  is  at  Los  Angeles  June  2,  3 

and  4.  This  picture  was  taken  at  the  New  York  session. 


Two  Trapped  inYeggmen  Hunt; 
Woman  Bound,  $1,600  Stolen 

Trio  Foiled  in  Attempt  to  Blow  Safe  of  Ambassador  Theatre  in 
Chicago — Cashier  of  Evanston  House  Is  Gagged 

CAPTURE  of  two  men  in  a Chicago  hunt  for  a trio  of  theatre  safe- 
blowers,  the  looting  of  another  house  in  a Chicago  suburb  following 
the  binding  and  gagging  of  the  woman  cashier,  and  the  holding  up 
of  the  manager  of  a theatre  at  Valparaiso,  Ind.,  marked  a new  wave  of 
robbery  in  the  past  week  in  the  Middlewest. 


Sydney  L.  Bernstein  of 
London  Studies  Theatre 
Situation  on  U.  S.  Visit 

( special  to  the  Herald) 

NEW  YORK,  June  1. — Sydney  L.  Bern- 
stein, of  London,  whose  company,  Bern- 
stein Theatres,  controls  ten  houses  there, 
and  will  open  two 
more  in  the  fall,  is 
here  studying  the 
American  industry 
in  the  exhibition 
and  distribution 
fields. 

Besides  his  thea- 
tre interests,  Mr. 

Bernstein  is  asso- 
ciated directly 
with  the  equipment 
business  as  a direc- 
tor of  the  Autom- 
aticket  and  Kine- 
matograph  Equip- 
m e n t Company.  Sydney  L.  B ^rnstein 

He  is  on  the  Gen- 
eral Council  of  the  C.  E.  A.  and  helped 
organize  the  Film  Society. 

Mr.  Bernstein  is  gathering  a numl>er  of 
ideas  from  exhibitors  here  which  he  ex- 
pects to  incorporate  in  his  British  theatres. 
Several  of  the  Bernstein  theatres  are 
among  London’s  largest  suburban  houses. 

Lindbergh* s Acceptance 
Of  Film  Offers  Awaited; 
Now  En  Route  to  Home 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Capt.  Charles 
Lindbergh  will  arrive  in  the  United  States 
early  next  week,  it  was  announced  today, 
and  at  that  time  he  will  make  a definite 
statement  regarding  his  refusal  or  accept- 
ance of  motion  picture  offers  which  he  re- 
ceived following  his  successful  navigation 
of  the  Atlantic  ocean  by  air. 

Reports  have  been  received  without 
authority  that  he  will  continue  his  career 
as  an  airman. 


Bender  Succeeds  Bruen 
as  Wash,  M.P.T.O.  Head 

( Special  to  the  Herald ) 

PORTLAND,  ORE.,  June  1.— Robert  W. 
Bender,  formerly  head  of  the  Universal 
Theatre  Enterprises  in  the  Pacific  North- 
west, has  been  named  president  of  the 
M.  P.  T.  O.  of  Washington,  succeeding 
Hugh  W.  Bruen,  who  resigned. 


Fifty  shots  were  fired  in  the  pursuit  of 
the  safelilowers,  and  two  men  were 
taken  by  the  police  of  Austin,  111.,  Chicago 
suburb,  Tuesday  after  a running  battle  in 
which  the  i)olic§men  proved  more  adept  at 
hurdling  fences  than  the  pursued.  The 
safe  of  the  Ambassador  theatre,  Chicago, 
neighborhood  house,  was  intact  with  its 
$5,000  contents,  but  the  watchman  had  been 
slugged  and  gagged.  The  police  found  a 
complete  layout  of  yeggmen’s  parapher- 
nalia in  a passageway  leading  to  the  stage 
door.  Matt  Minogue,  night  watchman, 
was  disco\'ered  bound  hand  and  foot  in- 
side the  stage  door. 

Trio  Fires  on  Police 
A police  flivver  occupied  by  Patrolmen 
Harry  Bossen  and  James  Mulhern  was 
halted  by  a man  who  cried  that  the  Am- 
bassador theatre  had  been  robbed.  Three 
men  rushed  out  a side  door  of  the  theatre 
and  fired  upon  the  approaching  policemen. 
After  the  first  exchange  of  bullets  the  three 
separated  and  the  chase  began. 

One  who  later  gave  the  name  of  William 
Ryan  was  captured  as  he  crouched  under 
a porch.  Another,  John  Martin,  was  seized 
as  he  vaulted  a fence.  Martin  was  wearing 
the  hat  of  the  watchman,  which  he  had 
donned  by  mistake  after  the  tussle  which 


Rowland  Names  A1  Rockett 
F.  N.  Production  Manager 

( Special  to  the  Hei  aid ) 

HOLLYWOOD,  May  31.— Rich- 
ard A.  Rowland,  first  vice-presi- 
dent of  First  National,  has  ap- 
pointed A1  Rockett  production 
manager  of  Burbank  Studios.  Ned 
Marin,  Rowland’s  assistant,  is  tem- 
porarily in  charge  as  business 
manager.  Rowland  will  return  to 
New  York  this  week  and  will  an- 
nounce the  name  of  the  man  se- 
lected as  managing  director. 


ended  in  the  watchman  being  bound,  police 
said.  The  third  man  escaped.  The  police- 
men brought  their  two  prisoners  back  to 
the  theatre,  where  they  found  the  safe- 
blowing tools  and  the  watchman. 

Woman  Cashier  Gagged 

Monday  night  two  armed  youths  dropped 
into  the  cashier’s  office  of  the  Varsity 
theatre  at  Evanston,  Chicago  suburb,  tied 
and  gagged  Miss  Bernice  Robbins,  the 
cashier,  and  escaped  with  $1,600.  All  this 
took  place  while  1,000  patrons  were  watch- 
ing the  show. 

The  pair  had  waited  in  the  crowded  bal- 
cony, which  is  on  the  same  level  as  the 
office  at  the  rear.  Miss  Robbins  was  on  her 
way  to  the  office  when  the  men  seized  and 
bound  her.  One  stayed  at  the  door  while 
the  other  snatched  up  the  money  on  the 
table  and  the  Saturday  receipts  in  the 
open  safe.  Charles  Harvey  is  manager  of 
the  Varsity. 

At  Valparaiso,  Ind.,  Manager  Justin 
Shauruer  of  the  Premier  theatre  was  held 
up  at  the  dor  of  the  office  and  robbed  of 
$400. 

Woody  Soon  to  Start 

Jesse  James  Picture 

John  S.  Woody  announces  that  he  plans 
to  begin  at  once  on  the  making  of  a motion 
picture  to  be  called  “The  Rise  and  Fall  of 
Jesse  James,”  to  be  filmed  from  a scenario 
prepared  by  Eugene  W’alter,  whose  stage 
play,  “Different  Women,”  was  recently  pro- 
duced by  Woody  at  the  Woods  theatre, 
Chicago,  starring  Frank  Keenan. 

Commencement  of  work  on  the  Jesse 
James  picture  has  caused  Woody  to  sever 
his  connection  with  Samuel  Goldwyn. 

Strand  Is  Remodeled 

The  Tom  White  Enterprises  at  Avalon, 
St.  Catalina  Islands,  Cal.,  has  remodeled 
the  old  Strand  and  installed  new  seats  as 
well  as  a new  Robert  Morton  organ.  The 
theatre  reopened  Alay  21  as  the  Riviera. 
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Array  of  Talent  in  Pathe-P.  D.  C.  Merger 


DIRECTORS 


Top  Row;  (Left  to  right!  William  De  Mille,  Donald  Crisp,  Elmer  Clifton.  Erie  Kenton,  Karl  Brown. 
Bottom:  Alan  Hale,  Paul  Sloane,  E.  Mason  Hopper,  William  K.  Howard,  Rupert  Julian. 


PLAYERS 

Top  Row:  (Left  to  right!  Marie  Prevost,  Joseph  Schildkraut,  William  Boyd,  Rod  La  Rocque.  Vera  Reynolds 
Seeond  Row:  Jetta  Goudal,  Franklin  Pangborn,  Victor  Varconi,  Rudolph  Schildkraut,  Sally  Rand. 
Bottom:  Leatrice  Joy.  H.  B.  Warner,  Jacqueline  Logan,  Junior  Coughlan.  Phyllis  Haver. 
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Newly  Merged  P.  D.  C.-Pathe 
Announces  1927-28  Product 


Program  Is  Made  Known 
At  Chicago  Convention 

P.  D,  C,  to  Release  10  De  Mille  Specials,  4 Road- 
shows, 26  Others — 40  or  More  Pathe  Features 

An  unusual  ari'ay  of  attractions  for  complete  screen  programs  for  the  season 
1927-1928  is  included  in  the  newly  merged  Producers  Distributing  Corporation 
and  Pathe  Exchange,  Inc.,  as  announced  this  week  at  the  Chicago  convention. 
Both  Companies  Announce  Programs 
P.  D.  C.  announces  a feature  schedule  headed  by  10  De  Mille  Studio  Specials, 
4 roadshows  and  26  releases. 

Pathe  announces  40  or  more  features,  including  Westerns,  melodramas  and 
comedies,  in  addition  to  a wealth  of  variety  of  short  features  embracing  news 
films,  magazine  reels,  serials,  novelties  and  other  short  subjects. 


Sees  Tax  Cut  of 
3 Million,  End  of 
^^Nuisance^^  Fees 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  June  1.— Reductions  in 
the  corporation  tax  and  income  surtaxes 
and  repeal  of  taxes  on  theatre  admissions 
and  club  dues  will  be  authorized  by  the  next 
Congress,  according  to  Senator  David  A. 
Reed,  of  Pennsylvania,  regarded  as  admin- 
istration spokesman.  The  indicated  budget 
surplus  for  1928,  revealed  hy  Senator  Reed 
after  a conference  with  President  Coolidge, 
will  justify  a tax  reduction  of  $300,000,000, 
he  declared. 

Lords  Decide  Films  in 
Britain  Do  Not  Need 
State  Censorship 

Filmcraft  to  Screen  World’s  Story 
from  Start  to  2,000  A.  D. 

(Special  to  the  Herald) 

LONDON,  June  1.  — Lord  Danesfort, 
speaking  in  the  House  of  Lords  last 
Wednesday,  deplored  the  present  system  of 
film  censorship  by  a board  supported  by  the 
industry,  and  offered  a resolution  asking 
for  state  regulation.  Lord  Olivier  defended 
the  present  system,  while  the  Bishop  of 
Southwark  said  that  on  the  whole  the 
cinema  was  beneficial  and  brought  a new 
interest  into  many  lives.  The  resolution 
was  withdrawn. 

* * * 

British  Filmcraft  is  to  commence  produc- 
tion this  month  of  a picture  dealing  with 
the  world  from  the  beginning  of  time  to 
the  year  2000  A.  D.  Professor  Low, 
famous  British  scientist,  is  author  of  the 
idea.  The  film,  which  will  be  made  entirely 
in  England,  is  expected  to  cost  £120,000. 

* * X: 

A new  merger  is  announced  by  E.  Gordon 
Craig,  managing  director  of  New  Era 
Films,  who  says  that  his  company  is  taking 
over  the  sole  distribution  throughout  the 
United  Kingdom  of  Stoll  productions. 


The  De  Mille  program  offers  the  output 
of  leading  screen  writers,  novelists  and 
dramatists  of  the  world.  The  list  includes 
novels  listed  among  the  best  sellers,  plays 
successful  on  Broadway  and  proven  dramas, 
melodramas  and  comedies. 

Directors  of  world-wide  fame  have  been 
chosen  and  screen  writers  of  skill  and  repu- 
tation will  prepare  the  offerings.  Every 
production  will  be  made  on  a scale  in  ac- 
cordance with  the  importance  of  the  sub- 
ject treated  and  all  productions  will  be 
made  under  the  special  supervision  of  Cecil 
B.  De  Mille.  Exhibitors  are  assured  that 
every  De  Mille  offering  will  be  clean,  splen- 
didly presented  and  of  that  kind  that  fair- 
minded  showmanship  may  present  with 
every  promise  of  box  office  success. 

The  ten  De  Mille  specials  include  the  fol- 
lowing : 

THE  FIGHTING  EAGLE,  starring  Rod  La- 
Rocque — A story  of  France  in  the  days  of  the 
Napoleonic  wars,  based  on  Sir  A.  Conan  Doyle’s 
“Brigadier  Gerard.”  Directed  hy  Donald  Crisp. 
Adapted  by  Douglas  Z.  Doty,  supervised  by  C. 
Gardner  Sullivan. 

THE  BLUE  DANUBE,  starring  Beatrice  Joy, 
with  Victor  Varconi — A picture  drama  written 
about  the  haunting  Strauss  melody,  with  a touch 
of  war  and  love  story. 

THE  WEST  POINTER,  starring  William  Boyd 
— A story  of  West  Point,  produced  with  the  co- 
operation of  the  United  States  military  authorities. 
Directed  by  Donald  Crisp,  continuity  by  Douglas 
Z.  Doty  and  supervised  by  C.  Gardner  Sullivan. 

THE  FORBIDDEN  WOMAN,  starring  Jetta 
Goudal,  with  Joseph  Schildkraut  and  Victor  Var- 
coni— A story  of  love  and  intrigue  with  a back- 
ground of  war  in  Morocco. 


CHICAGO,  an  all-star  special  with  Phyllis 
Haver,  Victor  Varconi,  Robert  Edeson  and  Julia 
Faye,  Louis  Natheaux  and  May  Robson — A 
screen  version  of  the  successful  stage  play  of  the 
same  name  by  Maurine  Watkins,  and  a satire  of  a 
modern  murder  trial  and  rabid  publicity  “hounds.” 

HOLD  ’EM,  YALE!  starring  Rod  LaRocque — 
A college  picture,  with  life,  love  and  romance, 
based  on  a story  by  Owen  Davis. 

POWER,  starring  William  Boyd — -An  epic  of 
the  mastery  of  man  over  the  forces  of  nature, 
with  a love  story  and  a conflict  between  love  and 
duty.  By  William  C.  De  Mille. 

THE  WRECK  OF  THE  HESPERUS— A melo- 
drama of  the  sea,  a story  of  primitive  emotions, 
based  on  Longfellow’s  famous  poem.  Directed  by 
Elmer  Clifton. 

RIP  VAN  WINKLE,  with  Rudolph  Schildkraut 
— A screen  version  of  Washington  Irving’s  cen- 
tury-old classic,  in  which  Joseph  Jefferson  starred 
for  many  years. 

CRAIG’S  WIFE,  with  Victor  Varconi — A do- 
mestic drama  without  the  usual  triangle.  A human 
story  of  human  people,  written  by  George  Kelly, 
and  awarded  the  Pulitzer  prize  of  1926. 

Following  is  the  list  of  the  26  De  Mille 
releases,  with  stars  and  featured  players. 
Detailed  announcement  of  the  directors  is 
not  available  at  this  time. 

THE  NEW  YORKER,  starring  Rod  LaRocque 
— A story  of  smart,  modern  society,  of  a son  of 
the  Knickerbockers,  an  age  of  courage,  class  and 
charm,  whose  weak  spot  is  discovered  by  a woman. 

THE  ANGEL  OF  BROADWAY,  starring  Leat- 
rice  Joy — A dramatic  story  of  a clean  living  night 
club  entertainer  who  dons  the  uniform  of  a Sal- 
vation Army  girl  for  an  act  and  who  actually  be- 
comes the  real  thing.  Story  by  Lenore  Coffey. 

THE  RUSH  HOUR,  starring  Marie  Preyost — -A 
comedy  of  rapid  action  and  many  complications, 
based  on  the  story,  “The  Azure  Shore,”  written  by 
Frederick  and  Fanny  Hatton.  Directed  by  E. 

(Continued  on  page  38) 


Combined  product  of  the  merged  companies,  Pathe  and  P.  D.  C.,  is  announced  herewith.  Executives  of  the  new  combine  are, 
left  to  right,  J.  J.  Murdock,  president,  John  C.  Flinn,  Phil  Reisman,  Cecil  B.  De  Mille.  (Pathe  executives  appear  on 
page  31.) 


30 


EXHIBITORS  HERALD 


June  4,  1927 


John  McCormick  Resigns  Post 
with  First  National 


General  Manager  of  Production  Ends  Service  of  Seven  Years;  Inter- 
ference ivith  McCormick' s Plans  Said  to  Have  Brought  Break 
By  RAY  MURRAY 

Hollywood,  May  si. — John  McCormick,  general  manager  in 
charge  of  production  First  National  studios,  resigned  Tuesday, 
following  seven  years’  service  with  that  company. 

Mr.  McCormick’s  resignation  became  effective  at  once  and  was  a com- 
plete surprise  to  Richard  A.  Rowland,  vice-president,  and  the  officers  in 
session  following  the  adjournment  of  the  annual  sales  convention.  Neither 
McCormick  nor  Rowland  would  make  any  statement  as  to  the  reasons  for 
the  resignation.  It  is  rumored,  however,  that  differences  arose  over  the 
management  and  that  interference  with  McCormick’s  plans  resulted  in 
the  break. 


TV/r  cCOK-\nCK  started  with  First 
National  as  a press  agent  and  two 
years  ago  became  general  production  man- 
ager. At  the  time 
of  his  resignation 
he  was  in  full 
charge  of  the  stu- 
dios at  Burlrank. 

M.  C.  Levee, 
business  manager 
of  the  studio  for 
the  past  year,  re- 
signed as  of  June  1 
to  join  United  Ar- 
tists. McCormick’s 
post  will  be  filled 
by  Watterson  R. 

Rothacker,  as  gen- 
eral manager  of 
the  studio.  D.  L John  McCormick 

Faralla,  former  as- 
sistant to  W.  E.  Boothby,  New  York,  will 
act  as  business  manager  and  auditor.  Many 
more  changes  will  be  made  at  the  Bur- 
bank plant  within  the  next  few  weeks. 

The  resignation  of  McCormick,  who  is 
the  husband  of  Colleen  Moore,  will  in  no 
way  affect  her  contract  with  First  National, 
it  is  said. 


.1:  * * 


Jones  Returns  from  Location 
Buck  Jones  and  S2  Fox  players  have  just 
returned  from  the  foot  of  Mt.  Whitney, 
one  of  the  most  picturesque  spots  in  Cali- 
fornia, where  he  filmed  scenes  for  “The 
Broken  Dollar,”  directed  by  Orville  Dull. 
While  making  one  scene  the  Fox  star  was 
considerably  shaken  up,  when  a wagon  in 
which  he  was  riding  hit  a projecting  rock 
and  tossed  him  25  feet  in  the  air. 

* * * 

William  Beaudine  has  transferred  his 
megaphone  from  the  Universal  lot,  where 
he  just  completed  “Too  Many  Women,” 
to  First  National  studios. 

* * * 


No  Screenings  for  Reviewers 

After  June  1 no  member  of  the  Alotion 
Picture  Producers  Association  will  show 
pictures  in  private  projection  rooms  to  re- 
viewers. This  announcement  W'as  made  by 
Fred  W.  Beetson,  secretary-treasurer,  who 
said  a resolution  was  adopted  by  the  board 
of  directors  May  17.  The  resolution  says 
that  no  member  of  the  association  should 
have  projection  room  showings  of  any 
photoplay  for  the  purpose  of  review  by 
magazines,  newspapers  or  critics. 

The  reason  given  in  the  resolution  is  that 
members  of  the  association  have  contin- 
ually been  advised  that  projection  room 
showings  have  been  prejudicial  to  the  un- 
derstanding and  appreciation  of  the  product 
to  such  an  extent  as  to  seriously  jeopardize 
their  interests. 

^ ^ ^ 

Ben  Jackson,  studio  manager  Fox  Films, 
is  the  father  of  a seven  and  a half  pound 
boy,  born  Tuesday  at  the  Good  Samaritan 


hospital.  Both  Mrs.  Jackson  and  the  child 
are  reported  to  be  doing  nicely. 

^ jj? 

Tw'o  preview's  which  attracted  an  unusual 
number  of  screen  folk  were  held  Thursday 
night.  The  Mrs.  Wallace  Reid  production, 
“The  Satin  Woman,”  was  shown  before 
an  enthusiastic  audience  at  the  Westlake 
theatre,  and  J.  Leo  Meehan’s  latest  F.  B.  O. 
film,  “Judgment  of  the  Flills,”  starring  Vir- 
ginia Valli,  was  shown  at  the  Writers  Club. 

jfs  Hs 

Jack  Mc>ffitt,  motion  picture  editor  of  the 
Kansas  City  Star,  who  has  been  at  the 
Hollywood-Plaza  for  the  past  four  weeks, 
returned  home  Thursday.  Moffitt  has  been 
gathering  material  for  several  articles  and 
has  been  asked  to  write  a treatment  of  a 
story  for  First  National. 

^ ^ 

Goulding  to  Direct  “Karenina” 

Edmund  Goulding,  instead  of  Dimitri 
Buchowetzki,  will  direct  “Anna  Karenina” 
for  Metro-Goldwyn-Mayer  studios.  It  is 
said  Buchowetzki  objected  to  certain 
changes  made  in  the  story  and  therefore 
dropped  the  directorial  helm. 

^ ^ 

George  Jessel,  who  recently  arri\  ed  here 
to  play  in  “The  Jazz  Singer,”  a Vitaphone 
production  for  VVarner  Brothers,  has  been 
assigned  another  nicture,  “The  Broadway 
Kid.” 

^ ^ 

Patsy  Ruth  in  Stage  Role 

Patsy  Ruth  Miller,  who  recently  com- 
pleted “Shanghaied”  for  F.  B.  O.,  is  going 
to  play  the  feminine  lead  in  a stage  pro- 
duction, “A  Man’s  Man,”  written  by  Pat- 
rick Kearne}’. 

^ ^ ^ 

May  Edginton,  who  has  written  many 
successful  novels,  has  arrived  from  Eng- 
land to  write  one  story  for  Fox.  She  is 
to  receive  $20,000  and  all  traveling  ex- 
penses, it  is  said,  for  the  opus.  She  has 
written  several  successful  plays  and  one  is 
now  being  filmed  in  Paris  by  a French 
film  company. 

^ ^ 

Danny  O’Shea,  who  has  been  appearing 
in  F".  B.  O.  two  reel  films,  will  enter  the 
free  lance  field  at  the  conclusion  of  his 
contract  June  5. 

^ ^ ^ 

Agnes  O’Malley  has  resigned  as  director 
of  publicity  for  Mack  Sennett  Studios. 
Miss  O’Malley  will  henceforth  devote  her 
time  to  writing  original  stories  and  contin- 
uities for  the  screen. 

* * * 

Articles  of  incorporation  for  the  Bebe 
Daniels  Corporation  have  been  filed  here. 
It  is  proposed  to  buy  and  sell  stocks,  it  is 
announced  by  the  actress.  The  firm  is 
incorporated  at  $500,090,  the  stocks  being 
divided  into  5,000  shares  at  $100  each.  The 
articles  were  signed  by  Bebe  Daniels, 

Phyllis  Daniels  and  E.  E.  Morris. 


Re-Takes 


WELL  it  sure  was  good  to  meet  a lot 
of  the  go-getters  who  assembled 
here  last  week  at  the  First  National  and 
the  Metro-Goldwyn-M-ayer  conventions. 
Regular  Old-Home  week.  There  was 
“Grad.”  Sears,  “Bill”  Cook,  Bradford, 
Tait,  “Bill”  Brimmer  and  the  genial  Roy 
.Seery  of  the  First  National  gang;  and 
we  lunched  and  drank  orange  juice  with 
Frank  Ishmael,  Brichetto,  Mr.  Shirley 
and  others  of  the  M.-G.-M.  Middle  West 
sales  forces. 

* * * 

And  one  day  we  were  asked  to  help 
out  and  choose  the  best  lookin’  college 
boy  among  a hundred  candidates  for 
screen  honors.  This  wasn’t  so  easy, 
’cause  most  of  ’em  had  poor  lighting, 
wore  funny  clothes  and  didn’t  know  how 
to  walk.  But  George  Landy  says  most 
of  these  minor  faults  will  be  corrected 
when  they  become  stars.  We  hope  so. 
* * * 

Just  because  this  is  ’way  out  West, 
Metro  officials  staged  a regular  wild  west 
party  for  the  salesmen  on  the  last  day 
of  their  visit,  with  a bar,  dance  hall 
trimmin’s,  ugly  looking  holdup  men  and 
tough  barkeeps.  It  didn’t  phase  them, 
though,  even  the  tombstones.  They  have 
been  selling  films  too  long. 

* * * 

Lots  of  “Extras” 

The  enterprising  press  agents  for  both 
big  concerns  got  out  extra  editions  of 
the  daily  papers,  with  screaming  head- 
lines reading  “Los  Angeles  Host  to 
Cinema  Aces”  and  columns  and  columns 
of  news  about  the  conventions.  It  had 
them  going  for  a time. 

S|S  * * 

Financial  Note 

Well,  our  long  green  is  going  to  be 
shorter  next  year.  I see  Secretary  of 
the  Treasury  Mellon  has  approved  a re- 
duction in  the  size  of  paper  money  and  a 
7k2-inch  dollar  bill  will  only  be  6% 
inches,  which  is  going  to  make  it  hard 
for  those  who  have  to  stretch  their 
dollars.  * * * 

Fast  Work 

It  didn’t  take  as  long  for  a lot  of  en- 
terprising citizens  to  make  new  offers 
for  a Pacific  ocean  flight  as  it  did  for 
“Slim”  Lindbergh  to  fly  over  to  Paris. 
Charlie  hadn’t  spragged  his  plane  before 
he  received  four  picture  offers,  a per- 
sonal appearance  tour,  and  every  city  on 
the  West  Coast  wanted  him  to  compete 
for  a purse  to  hop  to  Tokio. 

Jk  * * 

As  A1  Boasberg  says:  “It  isn’t  the 
hoppin’,  nor  the  droppin’,  but  it’s  the 
stoppin’  that  hurts.” 

* * * 

Famous  Lawst  Words 
“I  told  ’em  I wouldn’t  play  in  horse 
operas  for  ten  thousand  a week.” 

* * * 

Harness  up  Dobbin,  Meadows,  and 
we’ll  drive  up  to  Mt.  Lowe  this  awfter- 
noon  and  look  things  ovah. 

R.  M. 


Emery  Starts  Chain 

(Special  to  the  Herald) 

PROVIDENCE,  June  1.— Alton  C.  Emery 
has  re-entered  the  exhibiting  field  with  the 
purchase  of  the  Hope  theatre,  now  under 
construction.  This  house,  to  seat  1,200,  is 
planned  as  the  first  of  a chain.  Emery  sold 
his  first  chain  to  Edward  Fay  a year  ago. 
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Pathe  home  office  officials  leave  Chicago 
Presiding  at  the  Chicago  meeting  May  29 
was  Harry  Scott,  general  sales  manager. 
In  panel  at  top,  left  to  right:  Scott,  Ray 
L.  Hall,  editor  of  Pathe  News,  W.  A.  V. 
Mack,  director  of  exploitation  and  pub- 
licity, E.  A.  Eschmann,  feature  sales  man- 
ager, J.  E.  Storey,  assistant  general  man- 
ager, S.  Barrett  McCormick,  editor  of 
Pathe  Review.  Below  are  Amedee  J.  Van 
Beuren,  president  of  Timely  Films,  and 
Grantland  Rice,  producer  of  Sportlights. 


Arriving  for  New  York  scenes.  Elea- 
nor Boardman  will  star  in  “The 
Crowd,”  which  King  Vidor  (left)  is 
making  for  M-G-M.  James  Murray 
has  the  male  lead. 


E.  R.  Pearson,  vice-president  and 
general  manager  of  Pathe,  is  present 
at  each  of  the  three  meetings  being 
held  by  the  company  in  New  York, 
Chicago  and  Los  Angeles. 


Theatre  managers  and  officials  of  the  Saxe  Amusement  Enterprises  are  entertained  at  a ban- 
quet by  John  and  Tom  Saxe  during  two-day  convention  in  Milwaukee.  This  is  the  Saxe  com- 
pany’s 25th  year  in  the  business,  and  it  'was  decided  to  present  special  programs  during  a “Jubi- 
lee Week,”  June  19  to  25,  at  all  Saxe  theatres  in  Wisconsin. 


Patrons  of  Saxe  thea- 
tres vote  Frances 
Gadosz  to  be  “Miss 
Milwaukee.” 
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Harvey  Day’s  days  in  Los  Angeles  were 
busy  ones.  His  “secretary”  accompanied 
him  on  the  trip  to  the  Educational  conven- 
tion. As  Spargo  would  say:  “Reading 

left  to  right:  The  Secretary,  and  Mr.  Day.” 


A study  in  orange  blos- 
soms. Margaret  Liv- 
ingston, a chief  player 
in  “The  Secret  Studio,” 
Fox  film,  is  the  subject. 


Film  stars  and  players  contribute  thousands 
to  the  Mississippi  Valley  Relief.  Subscrip- 
tions are  taken  at  many  lots.  Above  is  a 
station  on  the  Simon  Legree  set  on  the  Uni- 
versal lot.  Margarita  Fischer,  left. 


Barney  Oldfield  (manufac- 
turer), racer,  is  one  of  the 
noted  names  in  “The  First 
Auto,”  Warner  film  which 
will  begin  an  engagement  at 
the  Colony,  N.  Y.,  June  22. 


Byron  Haskins  determines  the  Footage.  “It  may 
be  true,”  says  May  McAvoy,  “that  rules  are  made 
to  be  broken  but  as  a rule  I’m  only  five  feet  two, 
so  don’t  add  extra  footage.”  She  and  Jason 
Robards,  right,  are  featured  in  “Irish  Hearts,” 
Warner  picture. 


Good  title  writers  go  in  teams. 
Rufus  McCosh  and  Dwinelle 
Benthall,  are  the  team  who 
have  titled  “Lonesome  Ladies” 
and  “Naughty  But  Nice”  for 
First  National. 


Ricardo  Cortez,  in  “Ter- 
ror,” will  be  a terrible 
Russian  officer,  says  Me- 
tro-Goldwyn-Mayer. 


Jean  Arthur  is  the  star  of 
a new  serial  Pathe  started 
in  New  England  called 
“Still  Face.” 


Ruth  Cummings  is  a sup- 
porting player  in  “The 
Wind,”  which  Seastrom  is 
directing  for  M.G.M. 


Douglas  Gerrard  joins  the 
Warner  Brothers  stock 
company.  He  will  be  in 
“Dearie.” 
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Winnifred  Dunn  and  A1  Rockett. 
Miss  Dunn  is  on  location  with 
Richard  Barthelmess  at  Camp 
Lewis  for  the  First  National  film, 
“The  Drop  Kick.” 


The  Criterion  theatre,  Los  Angeles,  stages  a 
“Canned  Goods”  matinee  for  Flood  Refugees, 
during  the  showing  of  “Resurrection,” 
Carewe-United  Artists  film.  Ralph  Allen,  of 
Criterion,  left,  Carewe  and  Finis  Fox,  right. 


Marie  Dressier  registers  curiosity 
as  Ira  Morgan  threads  his  camera 
between  “takes”  for  M-G-M’s 
“The  Callahans  and  the  Mur- 
phys.” 


While  waiting  for  her  next  role 
with  United  Artists  . . . Estelle 
Taylor  builds  a swimming  pool  in 
her  back  yard.  (Jack  stands  at 
right  of  mixer.) 


John  Ford,  Fox  director,  visits 
U.  F.  A.  studios  in  Germany. 
Charles  Whitaker,  an  American, 
left,  is  member  of  scenario  staff 
there. 


Frankie  Darro  (you’ve  seen  him  in 
Tom  Tyler  films)  will  be  a starred 
player,  F.B.O.  says.  Eileen  King, 
new  star,  is  at  left. 


May  horseshoe  luck  attend  “Old  Heidel- 
berg!” Norma  Shearer  and  Jean  Hersholt 
appear  in  the  M-G-M  picture  which  Lu- 
bitsch  is  completing  in  Germany. 


Jetta  Goudal,  star  of  “White  Gold,” 
P.D.C.  film,  visits  Jean  Norris,  Mag- 
istrate of  the  Woman’s  Court,  New 
York,  on  her  trip  East. 
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Initial  social  event  and 
business  meeting  of  Holly- 
wood’s Honor  Society 
headed  by  Douglas  Fair- 
banks at  Hotel  Biltmore. 


Victor  Shapiro,  advertising  and  publicity  di- 
rector of  United  Artists,  has  returned  from 
Hollywood  where  he  visited  Vilma  Banky 
whom  he  represented  even  before  she  came 
to  America. 


Ralph  Forbes  is  the  mascu- 
line ingenue  in  “Mr.  Wu,” 
a sophisticated  Chaney  Him 
Metro-Goldwyn-Mayer  has 
produced. 


Jackie  Coombs  is  the  little  fellow  with 
the  big  pari:  in  “Callahans  and  Mur- 
phys.” The  big  fellow  is  George  Hill 
who  takes  little  if  any  pat^  in  the  M.G.M. 
film  but  does  considerable  in  directing  it. 


De  Mille  returns  from  the  East  where  he  witnessed  the 
premiere  of  “The  King  of  Kings,”  his  latest  spectacular 
production  for  P.D.C.  Left  is  John  C.  Flinn  who  accom- 
panied him  West;  and  right  is  Jeanie  Macpherson,  scenar- 
ist deluxe  who  “wrote”  the  story  of  “The  King  of  Kings.” 


“Annie  Laurie”  holds  up  to  good  crowds  at  the  Embassy 
theatre,  New  York,  where  it  has  shown  since  May  12.  Lillian 
Gish  visited  New  York  to  attend  the  M.  G.  M.  premiere  at 
which  the  entire  audience  was  an  invited  one.  It  is  a John 
Robertson  production. 
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150  F-N  men,  on  way  to 
Los  Angeles  meeting, 
“lunched”  with  Balaban  & 
Katz  at  Blackstone,  Chi- 
cago. 


A camera  study  (of  a double-meaning) 
on  the  verge  of  being  apprehended.  Also, 
a mere  snap-shot  of  Dimitri  Buchowetzki, 
director;  Loma  Moon,  writer;  and  the 
M-G-M  studios. 


Nigel  Brulier  as  Rabbi 
Mandell  in  the  Universal- 
Jewel,  “Surrender!”  with 
Mary  Philbin.  Edward  Slo- 
man  is  directing. 


Mr.  Mayer  and  the  Mayor  are  speakers  at 
the  M.  G.  M.  convention.  Above  are  (left 
to  right)  Felix  Feist,  Mayor  Cryer  and 
Louis  B.  Mayer  who  were  on  the  program 
last  week. 


Mayor  Cryer  joined  officials  of  the  company  in  welcoming  to  Los  Angeles  the  delegates  to  M-G-M’s  West  Coast  convention.  A 
tour  of  the  studios  and  a luncheon  there  formed  part  of  their  activities.  Photograph  at  right  shows  Fred  Niblo  presenting 
Greta  Garbo  to  the  salesmen.  At  left  Felix  Feist,  sales  chief,  is  pictured  addressing  delegates  at  the  station.  With  him  are 
Mayor  Cryer  (center)  and  Louis  B.  Mayer,  vice-president  and  production  head. 
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Ministers  to  Appear  in  Special 
Number  for  Vitaphone 

Religious  Program  Prepared  for  Jamestoivn  Centennial — Nominating 
Committee  Selected  by  A.  M.  P.  A. — Einfeld  to  Wed 
By  JOHN  S.  SPARGO 

N’"EW  YORK,  June  1. — And  now  the  motion  picture  with  Vitaphone 
trimmings  is  to  be  used  for  religious  purposes.  Last  week  two  min- 
isters from  the  pulpit  of  the  First  Baptist  Church  of  Jamestown, 
Va.,  the  Rev.  W.  H.  Hickman  and  Rev.  W.  J.  Ford,  registered  by  voice 
and  gesture  before  the  Vitaphone  for  a film  to  be  used  in  connection  with 
the  celebration  of  the  one  hundredth  birthday  of  Jamestown. 


T^HIS  number  will  be  shown  at  the  Winter 
-*■  Garden  theatre  in  Jamestown  during  the 
week  of  June  10,  which  date  is  the  centen- 
nary  of  this  growing  city. 

Vitaphone  is  making  this  number  gratis, 
solely  to  help  the  exposition  and  to  show 
the  possibilities  for  the  successful  use  of 
Vitaphone  to  spread  religious  teachings. 
Furthermore,  Vitaphone  announces  that  this 
number  will  not  be  sold,  but  at  the  dis- 
cretion of  the  leaders  of  this  enterprise,  will 
be  loaned  wherever  the  demand  is  great 
enough. 

Although  this  is  a new  field  for  Vita- 
phone,  it  is  but  a symbol  of  the  various 
applications  'fb  which  this  great  invention 
can  be  put. 

^ ^ ^ 

Arnaut  Brothers,  who  make  love  like 
birds,  whistling,  warbling,  and  thrilling  in  a 
manner  as  clear  as  though  they  were 
speaking,  are  the  latest  stars  to  register 
before  the  Vitaphone.  These  present  broth- 
ers are  the  fifth  generation  of  their  family 
to  carry  on  this  same  line  of  entertainment. 
In  the  fine  art  of  whistling,  these  Swedish 
Arnaut  Brothers  have  few  equals. 

4^  ^ 

A.  M.  P.  A.  Names  Nominating  Committee 

The  Associated  Motion  Picture  Adver- 
tisers, at  a closed  meeting  called  by  Presi- 
dent Walter  Eberhardt,  last  Thursday, 
elected  the  following  nominating  committee 
which  will  name  eligible  officer  material  for 
the  next  A.  M.  P.  A.  administration  for  the 
election  which  takes  place  late  in  June: 

L.  A.  Young,  temporary  chairman. 

Jerome  Beatty. 

Fred  Baer. 

A.  L.  Selig. 

C.  W.  Barrel!. 

George  Harvey. 

Victor  M.  Shapiro. 

Jacques  Kopstein. 

P.  A.  Parsons. 

Julius  Solomon. 

jfC  ^ 

Einfeld  to  Wed 

Charlie  Einfeld,  the  rotund,  popular  and 
energetic  advertising  manager  of  First 
National,  will  make  the  month  of  June 
immortal  by  following  the  biblical  instruc- 
tion and  taking  unto  himself  a wife. 

Cards  are  out  for  the  wedding  of  the 
cheerful  Charles  to  May  Band,  daughter 
of  Mr.  and  Mrs.  Samuel  Band  on  July  15 
at  the  celebrated  Chalif,  163  West  57th 
street. 

After  a honeymoon  trip  of  a month,  Mr. 
and  Mrs.  Einfeld  will  make  their  residence 
at  150  East  93rd  street. 

^ ^ ^ 

Will  Page,  press  agent,  recently  managed 
a stunt  for  the  picture,  “Camille,”  which 
has  been  regarded  as  more  or  less  indis- 
creet. The  Norma  Talmadge  film  is  run- 
ning at  the  Globe  theatre. 

One  of  Page’s  delusions  was  that  a great 
publicity  stunt  could  be  pulled  off  by  send- 
ing out  packages  of  cough  drops,  so  that 
the  recipients  could  properly  cough  in 
sympathy  with  the  unfortunate  Lady  of  the 
Camellias. 

Which  might  be  a good  jocular  press 
agentry  in  connection  with  a bunch  of 
Follies  girls,  but  doesn’t  seem  to  fit  very 
w^ell  as  exploiting  a picture,  the  story  of 


which  is  based  on  a young  wmman  coughing 
herself  to  death. 

The  stunt  leaves  almost  as  bad  a taste  in 
the  mouth  as  do  the  cough  drops. 

^ ^ 

Bennett  Begins  Exhaustive  Film  Book 

Whitman  Bennett,  for  many  j-ears  active 
in  production,  has  finally  begun  w'ork  on  his 
long-contemplated  book  to  be  knowm  as 
The  Executive  History  of  the  American 
Film  Industry.  The  first  volume  of  the 
work,  which  is  intended  to  be  exhaustive  to 
the  last  degree,  should  be  ready  for  publica- 
tion late  this  year,  the  present  plan  being 
to  complete  the  w^ork  in  three  volumes,  each 
volume  representing  a period  in  the  in- 
dustry . . . the  periods  of  development, 
competition,  and  combination. 

Mr.  Bennett  .will  publish  the  book  under 
his  owm  name  as  an  individual  so  that  he 
may  stand  personally  responsible  for  all 
statements  contained  in  it.  The  book  will 
entirely  disregard  artistic  values  and  cover 
the  business  side  of  the  industry  from  every 
conceivable  angle  and  will  contain  minute 
biographies  of  all  prominent  executives. 

sjs  * 

“Beau  Geste”  will  continue  at  the  Rialto 
theatre  for  an  indefinite  run.  The  Geste 
boys  are  proving  popular,  and  as  this  pic- 
ture is  playing  at  popular  prices,  the 
theatre  is  doing  capacity  business. 

^ 5k 

A special  Memorial  Day  program  was 
prepared  by  S.  L.  Rothafel  for  the  Roxy 
theatre  this  week,  including  a Vitaphone 
presentation  of  Lincoln’s  Gettysburg  ad- 
dress by  Lincoln  Caswell.  In  this  number, 
Mr.  Caswell  appears  as  Lincoln. 

“Slide,  Kelly,  Slide,”  Metro-Goldwyn- 
Mayer’s  glorification  of  the  great  American 
pastime,  is  being  presented  by  Major 
Edward  Bowes  at  popular  prices  at  the 
Capitol  theatre  this  week,  following  “Mr. 
Wu”  which  lasted  two  weeks. 

* * * 

Schnitzer  Returns  from  Coast 

J.  I.  Schnitzer,  senior  vice-president  of  F. 
B.  O.,  returned  to  New  York  last  w^eek 
following  the  close  in  Los  Angeles  of  the 
tri-city  F.  B.  O.  convention.  Mr.  Schnitzer 
stopped  in  St.  Louis,  Louisville,  Indian- 
apolis and  Chicago  on  the  return  trip.  Lee 
Marcus,  general  sales  manager,  also  got  in 
in  time  to  dig  up  a few  divots  in  his 
favorable  golf  course  as  a means  of  giving 
the  ground  keeper  something  to  remember 
Memorial  Day  by. 


27  Cleveland  Houses 
To  Revive  U-A  Pictures 

( special  to  the  Herald) 

NEW  YORK,  June  L— Revival 
of  United  Artists  pictures  of  the 
past  several  years  will  be  con- 
ducted in  27  Cleveland  theatres 
during  June  and  July,  according  to 
Cresson  E.  Smith,  United  Artists 
Midwestern  general  sales  man- 
ager. 


Film 
Boards* 
Secretaries 

These  officers  of  the  Film  Boards  of 
Trade  probably  do  more  than  any  other 
agency  to  promote  harmony  between  exhib- 
itor and  distributor.  Here  is  given  one  of 
a series  of  sketches  to  appear  in  the 

HERALD. 


I^UKE  W.  DUNBAR,  secretary,  treas- 
^ urer  and  counsel  for  the  Denver  Film 
Board  of  Trade,  first  entered  the  industry 
as  a booker  for 
Universal’s  D e n- 
ver  branch  office 
in  August,  1920, 
under  the  direction 
of  the  late  Edward 
Armstrong.  While 
associated  with 
Universal  he  be- 
came familiar  with 
the  distributing 
branch  of  the  in- 
dustry both  as  con- 
concerns  the  rou- 
tine  of  an  ex- 
change  and  as  a 
sales  representa- 
tive. 

In  Januarj^  1923, 
he  was  appointed  secretary  of  the  Denver 
Film  Board  of  Trade,  as  well  as  treasurer 
and  counsel.  Mr.  Dunbar  is  a graduate 
of  the  law  school  of  the  University  of 
Michigan  and  is  admitted  to  practice  before 
the  bar  of  Illinois  and  Colorado. 

Mr.  Dunbar  acts  in  an  advisory  capacity 
for  the  Film  Board  of  Trade  in  addition 
to  his  other  duties. 

Stanley  Chain  Raises 
Dividend  From  75c  to  $1 

( special  to  the  Herald)  * ' 

NEW  YORK,  June  1. — Stock  of  the 
Stanley  Company  of  America,  theatre  own- 
ers, has  been  placed  on  a $4  annual  divi- 
dend basis  with  the  increase  of  the  quar- 
terly payment  from  75  cents  to  $1  a share. 
The  new  dividend  is  payable  July  1 to  stock 
of  record  June  18. 

In  making  the  announcement,  John  J. 
McGuirk,  president,  said,  “Development  of 
Stanley  activities  has  been  extremely  rapid 
the  past  eight  months.  Besides  the  numer- 
ous properties  added,  a building  program 
has  been  prepared  for  the  erection  of  more 
at  a cost  of  $10,000,000.” 

Klein,  in  Europe,  Closes 
Sales  of  U.  S.  Pictures 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Sale  of  a number 
of  American  pictures  to  European  distribu- 
tors, is  announced  by  Edward  L.  Klein, 
president  of  the  Edward  L.  Klein  Corpora- 
tion, foreign  distributors.  Klein  is  now  in 
Europe.  Among  the  recent  sales  are  : 

“Fighting  Failure,”  featuring  Cullen  Lan- 
dis ; “Gypsy  Romance,”  featuring  Shannon 
Day;  series  of  12  Standard  “Fat  Men  Com- 
edies” for  England  and  Germany ; 36  come- 
dies for  Holland,  and  six  “Reg’lar  Kids’ 
Comedies,”  produced  by  Winkler. 


Columbia  Buys  Studio 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Purchases  by 
Columbia  of  another  studio  property,  the 
Horsely  at  1439  Beachwood  Drive,  Holly- 
wood, is  announced  by  Harry  Cohn,  vice- 
president  in  charge  of  production.  The 
studio  adjoins  the  present  Columbia  lot. 
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De  Mille  and  Hays  Speak  at  “King  of  Kings”  Opening 


Cecil  B.  De  Mille  spoke 
over  the  radio  at  the  new 


Left  to  right:  Will  Hays, 
Sid  Grauinan  and  D.  W. 
Griffith.  Mr.  Hays  and 
Mr.  Griffith  were  speak- 
ers on  the  evening’s  pro- 
gram when  the  P.  D.  C. 
film  opened. 


Vilma  Banky,  United  Art- 
ists star. 


The  photographer  caught 
theatre  from  an  airplane. 


a view  of  the  new  Chinese 


Ricardo  Cortez  and  Alma 
Ruhens,  Fox  Films  star. 


F.  Richard  Jones  and  Leatrice  Joy, 
Pro-Dis-Co  star. 


Mary  Pickford,  Jack  Pickford,  Mrs. 
Pickford  and  Douglas  Fairbanks. 


fjeanie  Macpherson,  the  author  of 
^“King  of  Kings,”  P.  D.  C.  film. 
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Newly  Amalgamated  P.  D.  C.  and  Pathe 
Announce  Product  at  Chicago  Meeting 


(Continued  from  page  29) 


Mason  Hopper,  continuity  by  Zelda  Sears  and 
Fred  Stanley,  and  supervised  by  F.  McGrew 
Willis. 

THE  SKYSCRAPER,  starring  William  Boyd— 
A romance  of  the  modern  skyscraper.  Action 
among  the  clouds  and  love  hanging  on  the  riveting 
of-  a steel  beam.  Story  by  Dudley  Murphy  and 
supervised  by  Walter  Woods. 

BEAUTIFUL,  BUT  DUMB,  starring  Vera 
Reynolds — A comedy  drama  with  a dog  as  the 
dominating  factor  in  bringing  two  sweethearts  to- 
gether. A screen  version  of  Richard  Harding 
Davis’  story,  “The  Bar  Sinister,”  by  Clara 
Beranger. 

HE’S  MY  MAN,  with  Phyllis  Haver — The  story 
of  a girl  who  fights  for  the  love  and  possession  of 
the  man  she  loves  and  wins.  Written  by  Peter 
B.  Kyne. 

THE  LEOPARD’S  LADY,  starring  Jetta  Gou- 
dal — A picture  of  circus  life  and  of  a girl  who,  as 
a lion  tamer,  is  the  central  figure  in  a love  story. 
Written  by  Clara  Beranger. 

SUCH  IS  FAME,  with  Rudolph  Schildkraut — A 
screen  romance,  highly  flavored  with  melodrama 
of  a background  in  a wax-works  museum.  A novel 
production,  written  by  Richard  Connell. 

STAND  AND  DELIVER,  starring  Rod  La- 
Rocque — A war  story  with  Greece  as  its  locale.  A 
romance  of  love,  adventure  and  intrigue,  moving 
from  New  York  to  southern  Europe. 

SELF  DEFENSE,  starring  Leatrice  Joy — A 
story  of  a young  married  couple  who  live  beyond 
their  means  and  who  get  into  difficulties.  From 
Wallace  Irwin’s  “All  Front  and  No  Back.” 

Marie  Prevost  Stars 

THE  GIRL  IN  THE  PULLMAN,  starring 
Marie  Prevost — A farce,  the  action  in  a sleeping 
car,  and  a train  wreck.  Made  trom  Wilson  Col- 
lison’s  farce.  “The  Girl  in  Upper  C.” 

WALKING  BACK,  starring  Vera  Reynolds — A 
story  of  a flapper  and  her  boy  friend  who  are 
mixed  up  with  a band  of  crooks.  From  George 
Kibbe  Turner’s  story.  “A  Ride  in  the  Country.” 

THE  WISE  WIFE,  with  Phyllis  Haver — The 
story  of  a wife  who  demands  firsthand  informa- 
tion from  her  husband  regarding  his  relations  with 
other  women  and — gets  it!  A comedy  based  on 
Arthur  Somers  Roche’s  Cosmopolitan  serial. 

MIDNIGHT  MADNESS,  starring  Jetta  Goudal 
-—A  love  story  involving  a girl  and  two  men  in 
the  jungles  of  Africa. 

MY  COUNTRY,  with  Joseph  and  Rudolph 
Schildkraut — A human  story  of  an  immigrant’s  de- 
votion to  his  adopted  country.  Story  by  Julian 
Josephson. 

WHAT  HOLDS  MEN?  starring  Leatrice  Joy — 
When  on  the  verge  of  becoming  a social  outcast, 
the  heroine  is  married  in  haste,  and  how  she  held 
her  man  is  pictured.  Story  by  Margaretta  Tuttle. 

IN  BAD  WITH  SINBAD,  with  Franklin  Pang- 
born — 'The  story  of  an  Englishman’s  adventures 
with  hijackers,  waterfront  bullies  and  taxi  ban- 
dits. He  meets  the  girl  and  then — Story  by  P.  C. 
Wodehouse. 

Story  of  Newspaper  Life 

LET  ’ER  GO,  GALLAGHER,  with  Junior 
Coghlan — A screen  version  of  Richard  Harding 
Davis’  story  of  newspaper  life  and  of  an  office 
boy  who  makes  good  as  a detective. 

FREE  AND  EASY,  starring  Marie  Prevost — 
The  story  of  an  ugly  country  duckling  whs  blos- 
soms into  a gorgeous  city  peacock.  Based  on 
“The  Shock  Absorber,”  by  Frederick  and  Fannie 
Hatton. 

THE  HEART  OF  KATIE  O’DONE.  starring 
Vera  Reynolds — The  story  of  a tenement  girl  who 
drags  herself  out  of  her  lowly  position  in  which 
hre  beauty  and  intelligence  shine.  Story  by  Leroy 
Scott. 

WOMAN  OF  THE  NIGHT,  starring  Jetta  Gou- 
fia! — A mystery  drama  of  events  that  unfold  in 
the  darkness  of  night.  A love  story  by  Max 
Marcin. 

ON  TO  RENO,  starring  Marie  Prevost — The 
story  of  a girl  who  substitutes  for  a wealthy 
woman  who  desires  a divorce  and  gets  her  chance 
at  the  finish.  Written  by  Joe  Jackson. 

THE  MAIN  EV^ENT,  starring  Vera  Reynolds — 
Love,  intrigue  and  prizefights  play  their  parts  in 
this  drama. 

MY  FRIEND  FROM  INDIA,  with  Franklin 
Pangborn — A screen  version  of  the  stage  farce. 

A BLONDE  FOR  THE  NIGHT,  starring  Marie 
Prevost — A comedy  by  Wilson  Collison,  who 
wrote  “Up  in  Mabel’s  Room”  and  “Getting 
Gertie’s  Garter.” 

The  supporting  casts  in  each  of  the  fore- 
going pictures  will  be  selected  not  only 
from  Mr.  De  Mille’s  stock  company,  but 
also  from  other  talent.  It  is  planned  to  re- 
lease the  foregoing  pictures  as  follows : 
Five  in  September,  four  in  October,  four  in 
November,  and  three  in  December,  1927, 
and  four  in  January,  four  in  March,  four 
in  April,  three  in  Mav  and  two  in  June, 
1928. 

The  four  De  Mille  road  shows  include 


Cecil  B.  De  Mille’s  “The  King  of  Kings,’’ 
“The  Pioneer  Woman,”  “The  Army  Mule” 
and  another  Cecil  B.  De  Mille  personally 
directed  picture  with  a cast  including 
Joseph  Schildkraut,  Jacqueline  Logan,  Rob- 
ert Edeson,  Julia  Faye  and  Louis  Natheaux, 
the  title  of  which  is  not  announced. 


The  Pathe  feature  program  offers  a wide 
diversity  of  multiple-reel  entertainment. 

HAROLD  LLOYD  will  be  presented  in  a _ re- 
issue of  his  feature  comedy,  “Grandma’s^  Boy,”  in 
which  he  was  supported  by  Mildred  Davis. 

CHARLES  CHAPLIN  will  be  offered  in  a re- 
issue of  his  success,  “Sunnyside.” 

There  will  also  be  a series  of  three  MONTY 
BANKS  feature  comedies  and  five  series  of  BIG 
OUTDOOR  WESTERNS,  totaling  40  pictures, 
MONTY  BANKS’  first  release  of  the  new  sea- 
son will  be  “A  perfect  Gentleman,”  in  which  Ruth 
Sawyer  appears  opposite  this  clever  pantominiic 
artist.  Previews  have  already  stamped  this  pic- 
ture t,  ciippcQQnr  to  Bank.s’  “Horse  Shoes.  ’ 


LEO  MALONEY,  he-man  hero  of  the  West, 
is  aided  by  his  trained  horse,  Monte  Cristo,  and 
his  dog.  Bullet.  “Border  Blackbirds”  will  be  one 
of  his  first  releases  for  this  season  and  “The 
Devil’s  Twin”  will  probably  follow. 

LESTER  SCOTT,  JR.,  will  offer  his  trio  of 
Western  stars  in  24  outdoor  features. 

BUFFALO  BILL,  JR.,  Cheyenne  cowboy,  lives 
the  West  in  “Pals  in  Peril,”  “The  Interferin’ 
Gent”  and  others,  making  up  the  eight  of  the 


bciicij.  , . , 

BUDDY  ROOSEVELT,  who  topped  off  his  edu- 
cation  at  Harvard,  has  just  finished  “Code  of  the 
Cow  Country”  and  is  making  “The  Phanton 
Buster,”  which  are  typical  of  the  eight  in  his 
series. 


Wales  Completes  First 

WALLY  WALES,  genuine  cowboy  who  can 
hold  his  own  in  a dress  suit,  has  just  completed 
“Skedaddle  Gold”  as  the  first  of  his  eight  pictures. 

GEORGE  WALSH  will  appear  in  a senes  of 
melodramas  being  produced  by  Pathe.  They  will 
probably  number  six,  the  initial  vehicle  featuring 
Walsh,  supported  by  Claire  Adams  and  Gladys 
Hulette. 

Eight  other  features  embracing  comedy  and 
melodrama  will  be  placed  on  the  schedule. 

Every  release  on  the  Pathe  short  feature 
program  of  the  new  company  offers  concen- 
trated entertainment  value. 

MACK  SENNETT  will  offer  three  series  of 
twelve  comedies  each:  MACK  SENNETT  COME- 
DIES, a series  of  twelve  two-reelers,_  enacted  by 
such  comedians  as  Billy  Bevan,  Madeline  Hurlock, 
Eddie  Quillan,  Andy  Clyde,  Barney  Helium,  Mary 
Mabery  and  Alma  Bennett;  MACK  SENNETT 
GIRL  COMEDIES,  a series  of  twelve  two-reelers, 
with  the  bathing  girls,  and  SENNETT-SMITH 
COMEDIES,  a series  of  twelve  two-reel  comedies 
featuring  Mary  Ann  Jackson,  Ruth  Hiatt  and 
Raymond  McKee,  supported  by  the  Sennett  stock 
company  of  comedians.  Sennett  will  also  offer 
two  new  HARRY  LiANGDON  COMEDIES — 
“Soldierman”  and  “Fiddlesticks”;  also  two  two- 
reelers  starring  BEN  TURPIN — “Love’s  Languid 
Lure”  and  one  to  he  announced. 

GAIETY  COMEDIES — a series  of  two-reel  do- 
mestic comedies  enacted  by  Taylor  Holrnes  and 
Leah  Baird.  Lawrence  Windom  is  directing  this 
series  under  the  supervision  of  Leander  deCordova 
at  the  studios  on  the  West  Coast.  Roy  McCar- 
dell  prepared  the  scenarios  for  the  first  three 
pictures. 

HAL  ROACH  will  offer  a number  of  popular 
brands  of  comedies. 

WILL  ROGERS  stars  in  a series  of  twelve  one- 


Leon  Ward  Killed  in 
Filming  “Nevada”  Scene 

(Special  to  the  Herald) 

CEDAR  CITY,  UTAH,  June  1. 
— Leon  Ward,  20,  acting  near  here 
in  a sequence  of  Paramount’s 
“Nevada,”  was  shot  and  killed 
Saturday  during  a chase  by  cow- 
boys and  desperadoes  on  horse- 
back. His  fall  was  not  noticed 
until  after  the  scene  was  taken, 
when  he  failed  to  rise.  /Is  the 
guns  which  the  actors  were  firing 
during  the  chase  were  loaded  with 
blank  cartridges,  it  is  not  known 
from  what  source  the  fatal  bullet 
came. 


reel  featurettes,  entitled  “Will  Rogers,  Our  Un- 
official Ambassador  Abroad.”  Rogers  appears  per- 
sonally in  each  of  these  pictures  and  offers  a 
personally  conducted  tour  of  the  various  countries 
visited,  the  scenes  being  interspersed  with  sub- 
titles written  by  himself. 

GRANTLAND  RICE  SPORTLIGHTS,  a series 
of  twenty-six  one-reel  films.  J.  L.  Hawkinson,  the 
producer  of  this  series,  is  now  in  Europe  gather- 
ing new  material. 

Five  Patheserials 

PATHE  SERIALS — Five  ten-chapter  serials 
will  be  released  during  the  coming  season,  includ- 
ing: “Crimson  Flash,”  a mystery  melodrama  by 
George  Arthur  Gray,  directed  by  Arch  Heath,  with 
a cast  including  Cullen  Landis,  Eugenia  Gilbert 
and  Thomas  Holding.  “The  Hawk  of  the  Hills,” 
also  by  George  Arthur  Gray,  directed  by  Spencer 
Bennet,  and  enacted  by  Allene  Ray,  Walter  Miller 
and  Frank  Lackteen.  “The  Masked  Menace,” 
adapted  by  Paul  Fairfax  Fuller  from  Clarence 
Budington  Kelland’s  Saturday  Evening  Post  story, 
“Still  Face,”  directed  by  Arch  Heath  and  en- 
acted by  Larry  Kent,  Jean  Arthur  and  Thomas 
Holding.  Other  serials  will  include  “The  Man 
Without  a Face,”  by  A.  M.  and  C.  N.  William- 
son, and  Edgar  Wallace’s  “The  Terrible  People” 
and  “The  Fellowship  of  the  Frog.” 

RAREBITS,  a series  of  twelve  one-reel  novelty 
films  to  be  edited  by  Beth  Brown,  writer  of  note, 
and  editor  of  300  short  reels;  “The  Weaker  Sex” 
will  be  the  first  release. 

PATHE  NEWS — One  hundred  and  four  issues 
of  the  pioneer  news  film,  edited  by  Ray  HaU  and 
filmed  by  cameramen  in  every  part  of  the  world. 

PATHE  REVIEW — Fifty-two  issues  of  the 
screen  magazine  released  at  the  rate  of  one  reel  a 
week.  S.  Barrett  McCormick,  the  new  editor  of 
the  Review,  is  experienced  in  the  exhibition,  pres- 
entation and  other  branches  of  the  picture  busi- 
ness. Several  exclusive  picture-logs  of  expeditions 
to  little  known  parts  of  the  globe  will  be  included 
in  the  new  releases. 

AESOP’S  FILM  FABLES — Fifty-two  releases 
of  the  cartoon  reel,  supervised  by  Paul  Terry  and 
produced  by  the  studio  staff  of  Fables  Pictures, 
Inc.,  of  which  Amedee  J.  Van  Beuren  is  president. 

TOPICS  OF  THE  DAY — Fifty-two  releases  of 
wit  and  humor  culled  from  the  press  of  the  world, 
by  the  editorial  staff  of  Timely  Films,  Inc.,  of 
which  Amedee  J.  Van  Beuren  is  president  and 
Charles  McDonald  is  editor-in-chief. 

Other  short  subject  series  will  be  an- 
nounced later. 


Big  Turnout  for 
Kansas-Missouri 
Meet  at  Topeka 

( special  to  the  Herald) 

KANSAS  CITY,  June  1. — One  of  the 
largest  attendances  in  the  history  of  the 
M.  P.  T.  O.  Kansas-Missouri  is  indicated 
for  the  eighth  annual  convention  of  that 
organization,  which  opens  today  in  the 
Hotel  Kansan,  Topeka,  Kas. 

Incoming  delegates  are  prepared  to 
discuss  trade  practices  of  the  film  ex- 
changes, arbitration  and  free  show 
menaces.  A movement  also  is  to  be 
launched  in  the  form  of  an  appeaj  to 
augment  the  ranks  of  the  association. 
More  members,  more  support,  financial 
and  moral,  will  be  urged.  R._  R- 
Biechele  probably  will  be  a candidate 
for  re-election  as  president. 


First  Division  Pictures 
Sellers  Name  Jones  Ad 
Man;  Award  Franchises 

(Special  to  the  Herald) 

NEW  YORK,  June  1. — Charles  Reed 
Jones  has  resigned  from  the  advertising 
department  of  the  Chadwick  Pictures 
Corporation  to  take  a similar  position 
with  First  Division  Distributors,  Inc. 
Jones  has  been  in  motion  pictures  as 
advertising  man  and  magazine  editor  for 
ten  years. 

First  Division  Distributors  have 
awarded  territorial  franchises  for  the 
coming  season  under  a plan  calling  for 
the  distribution  of  the  product  of  First 
Division  Pictures,  Inc.,  independently  of 
any  other  product  handled. 
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News  Reels  Center 
on  Lindbergh  Flight 

Capt.  Charles  A.  Lindbergh’s  feat 
in  flying  alone  across  the  Atlantic 
continues  to  be  the  chief  topic  of 
news  reel  activities  this  week  and  the 
end  is  not  yet.  As  this  is  written, 
indications  are  that  the  pilot,  who  is 
the  center  of  more  international  in- 
terest than  possibly  any  one  man 
(and  he’s  scarcely  more  than  a boy) 
in  decades,  will  return  to  America 
June  16  or  thereabouts  and  it  goes 
without  saying  that  the  news  reels 
will  leave  nothing  undone  in  their 
vying  for  the  first,  best  and  most  com- 
plete pictures  of  his  arrival. 

Educational  Releases  Special 

Educational  already  is  releasing  a 
one-reel  special,  “The  Race  to  Paris,” 
recounting  the  history  of  the  many 
attempts  at  the  non-stop  New  York- 
Paris  flight  and  showing  Captain 
Lindbergh’s  climactic  achievement. 
Six  lives  and  a financial  outlay  prob- 
ably totalling  a million  dollars  had 
been  sacrificed  before  “Lucky”  Lind- 
bergh started  across  the  ocean. 

Highlights  of  those  efforts  are 
covered  in  the  Educational  release, 
and  pictures  of  “Lindy’s”  arrival  in 
Paris  are  on  their  way  to  New  York 
now  aboard  the  Majestic,  to  be  added 
to  the  special  as  soon  as  they  are 
received. 

Fonck  Tragedy  Shown 

First  is  an  animated  illustration  of 
the  Lindbergh  air  route  and  a close- 
up  of  the  flier.  Then  comes  Rene 
Fonck’s  ill-fated  try  for  the  $25,000 
Orteig  prize,  with  the  wrecking  of 
the  Sikorsky  plane  which  caused  the 
death  of  two  of  Fonck’s  assistants. 
Then  come  closeups  of  Commander 
Richard  E.  Byrd  and  other  contest- 
ants, with  cut-backs  to  Lindbergh. 

Next  are  scenes  showing  the  crowds 
welcoming  Clarence  D.  Chamberlin 
and  Bert  Acosta  after  setting  a 
world’s  endurance  mark  of  55  hours 
and  11  minutes.  Following  are  pic- 
tures of  the  crashing  of  Commander 
Byrd’s  plane  in  test  flight.  Next  is 
the  accident  to  Chamberlin’s  plane 
and  his  saving  of  the  lives  of  two 
girl  passengers  when  half  of  the  land- 
ing gear  was  lost. 

The  death  of  Lieut.-Com.  Noel 
Davis  and  Lieut.  Stanton  H.  Wooster 
in  the  wreckage  of  their  Fokker 


plane  near  Langley  Field,  Virginia, 
is  depicted  next.  This  is  fol- 
lowed by  closeups  of  Nungesser  and 
Coli,  French  fliers  now  practically 
given  up  as  having  been  killed  in 
their  trans-Atlantic  flight. 

FinaUy  there  are  shots  of  the  prep- 
arations of  Lindbergh  for  his  eveijt- 
ful  trip,  the  take-off  and  his  first  taste 
of  flying  over  the  the  ocean  waves. 

Kinograms,  Educational’s  news 
reel,  expects  to  add  a complete  pic- 
torial story  of  the  landing  at  Le 
Bourget  field  near  Paris,  the  pictures 
now  being  on  the  way  to  America. 
The  Eclair  News,  representing  Kino- 
grams in  France,  had  six  cameramen, 
its  entire  Paris  staff,  on  the  scene. 
Four  worked  on  the  ground  with 
flares  (it  tvill  be  recalled  the  landing 
was  made  at  night)  while  two  were 
in  airplanes,  army  searchlights  aiding 
them.  Three  covered  the  hop-off 
from  New  York. 

* * * 

Luddy  Will  Direct 
^‘Beauty  Parlor’^  Unit 

Edward  I.  Luddy  has  been  signed 
by  Film  Booking  Offices  to  direct  one 
of  the  units  of  “The  Beauty  Parlor” 
series  of  comedies  from  the  H.  C. 
Witwer  stories.  Edwin  King,  F.  B.  0. 
vice-president,  says  Luddy  will  alter- 
nate with  Reggie  Morris  in  directing 
the  four  remaining  in  this  series.  A1 
Cooke  and  Kit  Guard  head  the  cast. 


“White  Mouse”  Booked 
for  103  Days  by  Loew 

Loeiv  s Npw  York  Circuit  now 
is  showing  “The  White  Mouse,” 
Educational  - Selig  - Rork  dra- 
matic Short  Feature,  under  a 
contract  for  103  days,  which  be- 
gan May  30.  This  revival  of 
the  two-reel  drama  series  marks 
the  fourth  time  they  have 
played  the  circuit.  They  were 
released  for  the  first  time  sev- 
eral years  ago. 

Principal  roles  in  “The  White 
Mouse”  are  carried  by  Lewis 
Stone,  Wallace  Beery  and  Ethel 
Grey  Terry.  Others  in  the  Selig- 
Rork  group  to  be  revived  are 
“The  Ne’er  to  Return  Road,” 
“The  Police  and  the  Baby”  and 
“The  Northern  Trail.” 


Fox  News  Movietone 
Reproduces  Take-Off 

Another  angle  of  importance  as 
well  as  interest  in  the  news  reels’ 
“cover”  on  the  flight  was  the  record- 
ing of  the  start  by  Fox  News  Movie- 
tone. Six  thousand  persons,  attend- 
ing the  Roxy  theatre  the  night  when 
news  flashes  from  the  other  side  of 
the  Atlantic  told  of  Lindbergh’s  ar- 
rival, saw  and  heard  the  hop-off  by 
means  of  the  new  synchronized  de- 
vice. The  roar  of  the  plane  was  heard 
while  the  pictures  of  the  take-off 
were  shown  on  the  screen.  The 
cheers  of  the  crowd  on  the  field  also 
were  reproduced. 

The  shouts  of  the  throng  on  Roose- 
velt Field,  where  the  flight  began, 
were  drowned  out  by  the  applause  of 
the  throng  in  the  theatre  as  the  pic- 
tures appeared. 

A new  note  in  this  demonstration 
is  the  practical  proof  that  the  syn- 
chronization device  can  be  adapted 
successfully  to  Short  Features,  and 
particularly,  in  this  case,  to  news 
reels. 

Sennett  Bathing  Beauty 
Contest  Helps  Comedy 

A Mack  Sennett  Bathing  Beauty 
contest  was  put  over  Ijy  Manager 
Solodowsky  of  the  M.  & S.  Delancey 
theatre,  New  York,  in  conjimction 
with  Pathe’s  “Catalina  Here  I Come.” 
Solodowsky  tied  up  with  a vaudeville 
agency  to  obtain  types  for  the  revue. 
Each  wore  an  emblem  which  read 
“Mack  Sennett  Beauty.” 

Distribution  of  a herald  titled 
“Special  Extra”  was  supplemented 
with  electric  lights,  oilcloth  signs  on 
all  sides  of  the  marquise  and  other 
exploitation  devices. 

* « • 

Vernon  and  Dooley 
First  from  Paramount 

Bobby  Vernon  and  Bill  Dooley 
have  been  given  the  honor  of  being 
the  first  Short  Feature  stars  to  appear 
on  Paramount’s  releasing  program 
for  the  fall. 

The  first  two  Paramount-Christie 
comedies  to  go  to  exhibitors  from 
Paramount’s  new  department  will  be 
Vernon’s  “Short  Socks”  and  Dooley’s 
“Row,  Sailor,  Row!”  Both  these  pic- 
tnres  are  now  in  production  at  the 
Christie  studio. 
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A direct  tieup  of  the  Capitol  theatre,  Jersey  City,  with  the  Jersey  Journal  in  a 
Most  Popular  Athlete  contest  was  effected  for  Universal’s  “The  Collegians,” 
Junior  Jewels  written  by  Carl  Laemmle,  Jr.,  by  Charles  P.  Carroll  (right),  ad- 
vertising director  of  the  New  Jersey  Theatrical  Enterprises,  of  which  Morris 
Kutinsky  (left)  is  president.  This  picture  shows  how  the  campus  spirit  was 
injected  into  the  lobby  decorations. 


NEWSPICTURESl 

KINOCRAMS,  NO.  5294 — New  levee  break  brings 
fresh  inundation  near  Melville.  La.’^^'eterans 
of  *61  hold  61st  state  encanipment  at  Decatur, 
III.— 175  wild  horses  rounded  up  at  Promon- 
tory, Utah Elephants  parade  at  Hindu  festival 

^—Reconstruction  of  Rheims  cathedral  nears 
completion— Harvard  crews  beat  Pennsylvania 
anti  M.  I.  T.  on  Charles  river— Workmen  re- 
paint capitol  dome— Yachts  compete  in  regatta 
at  New  York. 

FOX  NEWS,  NO.  68 Lindbergh,  Byrd  and  Cham- 

berlin prepare  for  transatlantic  flight— Presi- 
dent Coolidge  receives  members  of  American 
Medical  Association Los  Angeles  firemen  dem- 

onstrate new  rubber  suits— 'France  prepares  to 

stabilize  currency Workmen  build  bridge  to 

Cave  of  the  Winds,  Niagara  Falls— Cowboys  have 
wild  rides  in  Fresno.  Cal.,  rodeo— Dancer  climbs 
^40  foot  New  York  tower^— Spokane  man  has  cub 
bear  and  dog  that  are  best  of  pals’^German 
•veterans  of  war  demonstrate  desire  for  mon- 
archy in  Berlin— Skidmore  college  students 
hold  May  Day  fiesta  on  campus  at  Saratoga, 
N.  Y. 

INTERNATIONAL  NTWSREEL.  NO.  42 — Lindbergh 
hops  ofiF  on  New  York  to  Paris  flight^— U.  S.  air 
fleet  tests  new  battle  tactics  at  Kelly  Field.  San 
Antonio— Navy  doctors  show  Mrs.  Coolidge  how 
they  heal  sick  sailors— 1 2.000  physicians  hear 
General  Summerall  extol  their  comrades  who 
died  in  war  More  levees  crumble  at  Bayou  de 
daises,  La.— Lion  tamer  shows  prowess  at 
Berlin. 

INTERNATIONAL  NEWSREEL.  NO.  43 — Scenes  in 
New  York  and  Paris  incidental  to  Lindbergh's 
successful  flight;  Lindbergh  in  cabin  of  his 
plane  Cowboys  in  thrilling  rides  at  Los  An- 
geles rodeo — Restore  Rheims  cathedral— Torea- 
dors discard  weapons  in  bull  fight  at  Tarbes, 
France— American  air  forces  in  spectacular  dem- 
onstration of  smoke  screen  warfare  at  Kelly 
Field.  San  Antonio. 

KINOCRAMS.  NO,  5295 — Lindbergh's  home  town. 
Little  Falls,  Minn.,  celebrates  successful  flight 
across  Atlantic-^Mrs.  Lindbergh  receives  tribute 
from  school  children  at  Detroit  home^— England 
is  host  to  President  of  France— Galveston  holds 
annual  pageant  of  beauty— Secretary  of  the 
Navy  Wilbur  inspects  huge,  new  plane^— Pola 
Negri  becomes  bride  of  Prince  Mdivani-^— Rich- 
est British  princess  marries-^San  Francisco  girls 
display  styles  of  Orient^— Snookums,  film  baby, 
visits  President  Coolidge. 

FOX  NEWS,  NO.  69— Snapshots  sent  by  cable 
show  Lindbergh's  arrival  in  Paris^— Frantic 
thousands  try  to  prevent  new  break  in  Louisi- 
ana levee  France  celebrates  restoration  of 
Rheims  cathedral-^Prettiest  girls  displayed  at 
Galveston  beauty  pageant— Secretary  of  War 
Davis  views  200  planes  in  tests  at  Kelly  Field, 
San  Antonio^— Lowman  succeeds  Andrews  as  pro- 
hibition chief 

PATHE  NEWS,  NO.  44— Lindbergh's  victory  cele- 
brated in  New  York;  Paris  from  the  air;  mother 
shown  with  Lindbergh— Radio  and  athletics 
popular  with  President's  son  in  college-'— Resi- 
dents of  Melville,  La.,  narrowly  escape  when 
flood  makes  new  break  in  levee^— Military  lead- 
ers attend  army  and  aviation  tests  at  Kelly 
Field.  San  Antonio. 


Rothstein  Puts  Over 
Series  of  Stunts 

Nat  Rothstein’s  shadow  might  he 
detected  liehind  a series  of  recent  ex- 
ploitation achievements  of  Universal, 
such  as  Snookums’  visit  with  Presi- 
dent Coolidge  last  week.  Snookums, 
the  Newlyweds’  Bahy,  is  on  a per- 
sonal appearance  tour.  One  hookuj), 
in  Detroit,  was  with  R.  N.  Loomis  of 
the  Teter  Rahhit  Company,  makers 
of  toys.  Pictures  of  Snookums  with 
the  toy  are  to  he  used  in  a nation- 
wide advertising  camiJaign. 

Earle  E.  Griggs,  exploiter  from 
LTniversal’s  Atlanta  office,  and  M.  L. 
Curry,  owner  of  the  Colonial  at  MO- 
ledgeville,  Ga.,  recently  tied  up  a 
local  newspaper,  the  high  school  and 
the  Georgia  Military  Academy,  cen- 
tering the  exploitation  upon  a foot 
race  and  essay  contest  for  the  high 
school  and  a popularity  contest  at 
the  Military  Academy. 


Snookums  and  Coolidge 
Meet;  “Da-da"  Conference 

( special  to  the  Herald) 

NEW  YORK,  June  1. — These 
are  great  old  days  for  Snookums, 
the  baby  of  Stern  Brothers’ 
“Newlywed”  comedies.  A romp 
with  President  Coolidge  at  the 
White  House  is  only  one  of  the 
highlights  of  his  personal  appear- 
ance tour,  under  the  guidance  of 
his  parents,  Mr.  and  Mrs.  L.  D. 
McKeen,  and  Charles  Loewenberg, 
Universal  exploiter. 

Following  Snookums’  appear- 
ance at  the  Movie  Ball  in  Chi- 
cago, the  baby  ( on  the  payroll  as 
Lawrence  “Sunny”  McKeen)  was 
made  a member  of  the  Peter  Rab- 
bit Club  of  the  Wisconsin  News, 
was  the  guest  of  Colonel  Joe 
Miller  of  the  101  Ranch  Wildwest 
Show  at  Cincinnati  and  Pittsburgh 
and  was  a speaker  at  KDKA. 


RELEASES 


WEEK  OF  MAY  8 

“Burnt  Up,”  No.  17,  Winkler,  F.  B.  O.,  one; 
“A  Spanish  Omelet,”  Imperial,  Fox,  two;  “Jutt 
a Husband,”  Helen  and  Warren,  Fox,  two; 
“Melting  Millions,”  No.  5,  Pathe,  two;  “Bab- 
bling Over,”  Fables,  Pathe,  two-thirds;  “Jew- 
ish  Prudence,”  Roach,  Pathe,  two;  Pathe  Review, 
No.  19,  Pathe,  one;  Topics  of  the  Day,  No.  19, 
Timely,  Pathe,  one-third;  Pathe  News,  No.  40, 
Pathe,  one;  Pathe  News,  No.  41,  Pathe,  one; 
“Keeping  His  Word,”  Stern,  Universal,  two. 

WEEK  OF  MAY  15 

“Vanishing  Villain,”  Bowers,  F.  B.  O.,  two;  “Alice's 
Three  Bad  Eggs,”  Winkler,  F.  B.  O.,  ome; 
“Around  Old  Heidelberg,”  Varieties,  Fox,  one; 
“A  Kangaroo  Detective,”  Animal,  Fox,  two; 

'The  Man  About  Town,”  O.  Henry,  Fox,  two  * 
“Melting  Millions,”  No.  6,  Pathe,  two;  “When 
Snow  Flies,”  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,”  Roach,  Pathe,  two;  “Craay 
To  Act,”  Sennett,  Pathe,  two;  Tabloid  Editions, 
Grantland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,”  No.  20, 
Timely,  Pathe,  one-third;  “Jane  Missed  Out,” 
Stem,  Universal,  two. 

WEEK  OF  MAY  22 

“The  Night  Owl,”  Winkler,  F.  B.  O.  one;  “Wine, 
Women  and  Sauerkraut,”  Imperial,  Fox,  two; 
“Melting  Millions,  Chapter  7,  Pathe,  two; 
“Horses,  Horses,  Horses,”  Fables,  Pathe,  two- 
thirds;  “Tired  Business  Men,”  Roach,  Pathe, 
two;  Pathe  Review,  No.  21,  Pathe,  one;  Topics 
of  the  day.  No.  21;  Timely,  Pathe,  one-third; 
“Kid  George,”  Stern,  Universal,  two ; “The  Bet- 
ter Roll,”  Wisecracker,  F.  B.  O.,  1716. 

WEEK  OF  MAY  29 

“What  Price  Dough,”  Standard,  F.  B.  O.;  two; 
“Monarchs  of  the  Soil,”  Varieties,  Fox,  one; 
“A  Midsummer  Night's  Steam,”  Imperial,  Fox, 
two;  “Melting  Millions,”  No.  8,  Pathe,  two; 
“Digging  for  Gold,”  Fables,  Pathe,  two-thirds; 
“Eve’s  Love  Letters,”  Roach,  Pathe,  two ; 
“Smith's  Fishing  Trip,”  Mack  Sennett,  Pathe, 
two ; “Hunting  for  Germans  in  Berlin,”  C.  S. 
Clancy,  Pathe,  one;  “Chills  and  Fever,”  Grant- 
land  Rice,  Pathe,  one ; Pathe  Review  No.  22, 
Pathe,  one;  Topics  of  the  Day  No.  22,  Timely, 
Pathe,  one-third;  “Alice’s  Picnic,”  Winkler, 
F.  B.  O.,  one. 

WEEK  OF  JUNE  5 

“On  the  Trail,”  Winkler,  F.  B.  O.,  one;  “Rumors 
for  Rent,”  Helen  and  Warren,  F.  B.  O.,  two; 
“Melting  Millions,”  Chap.  9,  Pathe,  two;  “A 
Dog's  Day,”  Fables,  Pathe,  two-third;  “The  Pride 
of  Pikeville,”  Sennett,  Pathe,  two;  Pathe  Review 
No.  23,  Pathe,  one;  Topics  of  the  Day  No.  23, 
Timely,  Pathe,  one-third;  “Buster’s  Frame-Up,” 
Stern,  Universal,  two ; “Whispering  Smith  Rides,” 
Adventure,  Universal,  two. 

WEEK  OF  JUNE  12 

“Venders  of  the  World,”  Varieties,  Fox,  one; 
“Roamin’  Gladiator,”  Animal,  Fox,  two ; “Melt- 
ing Millions,”  No.  10.  Pathe,  two;  “Hard  Cider,” 
Fables,  Pathe,  two-thirds;  “Love  ’Em  and 
Weep,”  Roach,  Pathe,  two;  “Cured  in  the  Excite- 
ment, Sennett,  Pathe,  two ; “Flying  Feet,”  Grant- 
land  Rice,  Pathe,  one;  Pathe  Review,  No.  24, 
Pathe,  one;  Topics  of  the  Day,  No.  24,  Timely, 
Pathe,  one-third;  “Whispering  Smith  Rides,” 
Adventure,  Universal,  two ; “A  Poor  Excuse,” 
Stern,  Universal,  two ; “Steamed  Up,”  Bowers, 
F.  B.  O.,  two;  “Alice’s  Channel  Swim,”  F.  B.  O., 
one;  Sock  in  Time,”  Wisecracker,  No.  10; 

F.  B.  O.,  one;  “On  the  Trail,”  Winkler,  F.  B.  O-j 
one. 


Munson  Calls  Turn  on 

Pictures  of  Lindbergh 

Clark  Munson,  director  of  publicity  of 
the  Robey  theatre  at  Spencer,  W.  Va., 
was  quick  to  realize  the  box  office  value 
of  pictures  of  Charles  A.  Lindbergh,  New 
York-Paris  flier.  A throwaway  called  the 
attention  of  Spencer’s  public  that  the 
Robey  was  showing  Pathe  News’  shots 
of  the  arrival  of  Lindbergh  in  New  York 
for  the  Paris  flight  and  also  the  last  pic- 
tures taken  of  Charles  Nungesser,  French 
ace  now  missing. 


Nancy  Nash  Appears 

in  Latest  Van  Bibber 

Nancy  Nash,  featured  in  Fox  long  fea- 
tures, appears  opposite  Earle  Foxe  in 
“A  Hot  Potato,”  24th  and  final  Van  Bib- 
ber comedy  of  the  season. 
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Chicago  Marbro  Opening  Program 


Benny  Meroff 


Benny  Meroff,  who  came  out  of  vaude« 
ville  to  open  Marks  Brothers’  Granada  with 
a stagehand  and  make  it  stick,  will  alter- 
nate with  Charles  Kaley  between  the  new 
Marbro  and  the  Granada  that  made  Marks 
Bros*  a big  league  circuit. 

Chicago  Granada 

Week  Ending  May  29 

“Waring’s  Pennsylvanians”  were  the  featured 
artists  on  the  Vitaphone  arrangement  this  week. 
Charles  Kaley  in  “Melodyland,”  stage  offering, 
featured  the  “Lovey  Twins.”  The  stage  show 
ran  as  follows : 

Opening:  Full  stage  setting  with  orchestra 

playing  and  singing  "Hello,  Cutie,”  later  intro- 
ducing Thelma  Carlton,  who  offered  in  very  pleas- 
ing manner  songs  and  steps  that  really  please, 
assisted  by  the  Granada  Octette  in  a clever  dance 
routine. 

Charles  Kaley  followed  with  a vocal  solo,  “Rus- 
sian Lullaby,”  in  such  convincing  style  that  he 
stopped  the  show  and  was  compelled  to  sing  the 
chorus  three  times.  (While  Kaley  is  singing  this 
number  the  center  of  back  drop  parts  disclosing 
girl  dressed  in  Russian  costume  on  platform, 
rocking  cradle.) 

Marsh  and  Mack  follow  in  a female  impersona- 
tion routine,  singing  “Red,  Red  Robbin,”  later- 
doing  a Burlesque  Galli-Curci  and  their  impres- 
sion of  an  old  fashioned  sister  team  singing 
“Pretty  Baby.”  Their  Adagio  dance  was  neatly 
rendered  and  offering  as  a whole  was  well  re- 
ceived. 

Lovey  Twins  followed  with  their  usual  harmony 
singing  and  dancing  routine  and  repeated  their 
former  success,  taking  an  encore  and  several  bows, 
ending  with  their  eccentric  black  bottom  tap 
dance. 

Charles  Kaley  sang  “You  Don’t  Like  It,  Not 
Much,”  assisted  by  a clever  band  arrangement. 

Finale:  Band  playing  “Hollyhock  Lane,”  with 
center  drop  again  parted,  showing  one  of  the 
Lovey  Twins  ascending  on  a quarter  moon,  with 
Granada  Octette  assembled  on  stage  holding  long 
rope  of  flowers  attached  to  set. 


Marks  Bros. 
Will  Rotate 
Presentation 

5.200- Seat  Playhouse  Gets  Under 

Way — B.  0.  Battle 
Warms  Up 

By  A.  RAYMOND  GALLO 

Marks  Brothers  opened  their 

5.200- seat  Marbro  theatre  May  28 
to  one  of  the  greatest  crowds  ever 
attending  a Chicago  premiere  and 
the  box  office  battle  rages  as  this 
paper  goes  to  press.  The  Marbro, 
a companion  theatre  to  Marks 
Brothers’  Granada,  is  located  on 
the  West  Side  in  territory  for- 
merly reckoned  as  in  complete  con- 
trol of  the  L.  & T. — B.  & K.  hook- 
up. Newspaper  ad  pages  show  the 
spirit  with  which  the  contest  is  be- 
ing entered  into. 

After  several  months  of  construction 
work  and  several  days  of  consecutive 
newspaper  advertising,  the  doors  of  the 
Marbro  were  opened  to  Chicago’s  West 
Siders.  (In  an  adjacent  column  a full 
report  of  stage  show  and  opening  program 
is  printed.)' 

Parade  Precedes  Opening 

A huge  automobile  parade  of  about  150 
decorated  cars  took  place  before  the  open- 
ing. The  streets  for  blocks  were  deco- 
rated with  flags,  as  well  as  window  dis- 
plays announcing  the  event.  The  parade 
was  sponsored  by  the  Garfield  Park  Club, 
a business  men’s  organization  of  which 
the  Marks  Bros,  are  active  members. 

The  new  Marbro,  which  is  practically  a 
replica  of  the  Granada  on  Chicago’s  North 
Side,  is  to  stick  to  stage  presentations  as  its 
chief  added  attraction.  Benny  Meroff,  ace 
jazz  band  leader  for  this  organization  and 
who  also  opened  the  Granada  last  Septem- 
ber with  stagehand  shows,  will  alternate 
between  the  Marbro  and  Granada  thea- 
tres with  his  shows,  while  Charles  Kaley, 
a new  addition,  is  the  other  personality 
leader  to  travel  the  beat.  Murray  Bloom, 
general  manager  for  Marks  Bros.,  is  also 
production  chief.  All  stage  talent  is  hired 
by  Bloom  and  the  staging  is  done  by  A. 
Lamber  and  Albert  Coppock  under  the 
supervision  of  Bloom,  Meroff  and  Kaley. 
Albert  Coppock  is  also  the  scenic  artist 
and  designs  all  sets  and  wardrobe  for  both 
houses.  Harry  Owens  is  stage  carpenter 
and  constructs  the  settings  after  Coppock 


Albert  F.  Brown 


Albert  F.  Brown,  whose  use  of  organ 
scrim  presentations  gave  the  term  “theatre 
organist”  a new  significance,  will  alternate 
with  Edward  K.  House  at  the  consoles  of 
the  new  Marbro  and  the  Granada. 


designs  them.  Sonny  Miller,  a local  song- 
writer, is  the  stage  manager  and  writes 
special  opening  numbers  for  each  show. 
The  lighting  effects  and  stage  coloring  are 
in  the  capable  hands  of  Harry  Woods, 
chief  electrician  of  the  Granada. 

Feature  Organ  Presentations 

Organ  Solo  Scrim  presentations,  which 
have  been  a feature  of  the  Granada  pro- 
gram since  its  opening  under  the  master- 
ful playing  of  Albert  F.  Brown,  solo  or- 
ganist, will  also  be  a feature  of  the  Mar- 
bro stage  program  each  week.  The  scrim 
presentations  will  be  conceived  and  staged 
by  Albert  F.  Brown  and  Raymond  Q.  Dal- 
ton. Brown  will  alternate  with  Edward 
House  between  theatres.  Mr.  Brown  will 
preside  at  the  “World’s  Mightiest  Wur- 
litzer  Organ,”  a five  manual  instrument 
and  one  of  the  three  now  in  existence.  His 
first  presentation,  called  the  “Evolution  of 
the  (Drgan  Solo,”  traces  development  from 
the  first  stages  of  a hand  organ  to  its 
present  form. 

Crowds  gathered  around  the  box  office 
an  hour  before  the  doors  opened.  By  the 
time  they  did  open,  at  noon,  it  was  rain- 
ing, but  a new  treat  was  in  store  and  they 
stuck  to  the  line.  Did  we  say  line?  Yes, 
four  abreast  and  for  blocks,  under  the 
canopy  and  in  the  lobby,  people  every- 
where and  in  every  direction,  and  all 
cheerful  and  cheering  for  the  occasion. 
The  first  show  went  on  about  one  o’clock 
and  every  one  of  the  5,2(X)  seats  were 
filled.  The  loby  was  packed  with  more 
ticket  holders  waiting  to  get  in.  Outside 
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another  mob  was  struggling  to  get  to  the 
box  office. 

Spanish  Construction 

The  Marbro  is  of  Spanish  architecture 
and  almost  identically  the  same  in  con- 
struction as  the  Granada,  save  for  the 
dome  and  more  massive  auditorium,  artis- 
tically decorated  with  drapes  and  hand 
paintings  that  lent  atmosphere  and  com- 
fort to  amusement  seekers.  The  theatre 
entrance  is  right  on  Madison,  about  a half 
block  from  Crawford,  and  a huge  electric 
sign  bearing  the  name  with  Benny  Meroff 
at  the  bottom  can  be  seen  for  a great  dis- 
tance. 

The  house  has  its  own  electric  plant  of 
12,000  voltage  capacity.  It  was  built  with 
store  fronts  and  with  the  theatre  situated 
in  center  of  structure  at  a cost  of  $3,- 
000,000. 

Chicago  Marbro 

Open  Bill 

At  about  1 o’clock  the  first  show  commenced, 
first  with  short  feature  films,  all  carrying  special 
introductory  titles. 

Opening:  “Topics  of  the  Day”  offering  “Wit 

From  the  Newspapers”  of  the  country.  This  was 
followed  by  Aesops  Fables  with  special  drawings 
from  the  cartoonist  as  a tribute  to  Marks 
Brothers  and  their  Marbro  theatre.  The  entire 
occasion  was  outlined  by  cartoons,  showing  the 
animals  this  artist  creates  rushing  in  at  the 
theatre  opening.  The  jazz  band  and  leader,  who 
in  this  place  was  Benny  Meroff,  were  the  fun- 
making mice.  After  several  minutes  of  films  a 
trailer  flashed  on  the  screen  announcing  the 
policy  of  the  new  house  and  informing  the  public 
that  Benny  Meroff  and  Charles  Kaley  will  enter- 
tain them  every  other  week  with  a first  class 
stage  presentation.  After  a few  minutes’  wait 
the  screen  went  up  and  a beautiful  blue  silk 
velvet  curtain,  which  was  stretched  across  the 
74-foot  stage  opening,  parted  and  two  ilttle  girls 
dressed  as  pages  stepped  near  the  footlights  and 
offered  the  introductory  speech  using  a semi- 
monologue with  special  lyrics  befitting  the  event, 
going  into  the  last  part  of  the  routine  for 
Meroff’s  benefit  and  introducing  different  parts  of 
Benny’s  wardrobe  and  placing  same  inside  huge 
vanity  box  resting  on  center  stage.  At  end  of 
speech,  an  illusion  takes  place  and  in  the  midst 
of  flame  and  smoke  Benny  Meroff  hops  out 
dressed  in  the  outfit  which  has  made  him  popular. 
The  reception  recorded  this  leader  was  tre- 
mendous and  for  fully  four  minutes  he  was  help- 
less until  the  stonn  calmed  down. 

After  the  getaway,  Benny  announced  a band 


arrangement  of  “If  You  See  Sally,”  of  which  he 
played  a chorus  on  his  famous  saxophone,  assist- 
ed in  the  second  chorus  by  vocal  arrangement 
by  the  banjoist.  The  21  musicians  went  at  this 
number  with  all  they  had. 

Marbro  Girls  (8)  in  red,  white  and  blue  cos- 
tumes, offered  a neat  soft  shoe  tap  routine  in 
march  time. 

Kerenoff  and  Maree,  “America’s  Premiere 
Adagio  Dancers,”  whose  graceful  interpretation 
of  a well  executed  routine  won  the  instant  ap- 
proval of  the  new  audience.  An  offering  such  as 
Kerenoff  and  Maree  present  is  perfect  for  any 
opening  bill.  The  result  of  their  success  is  a 
week  hold-over  at  this  house. 

Meroff  and  his  boys  next  went  into  a very  nice 
arrangement  of  “Poet  and  Peasant,”  which  dem- 
onstrated to  this  audience  that  it  is  possible  for 
some  jazz  orchestras  to  play  classical  music  as 
well  as  the  popular  kind.  This  interpretation  won 
a hearty  reception. 

Williams  Sisters,  in  the  routine  that  has  been  re- 
ported before  in  these  columns.  The  house  just 
enjoyed  them  and  was  not  backward  in  showing 
its  appreciation.  Two  encores  and  several  bows. 

Lewis,  Wells  and  Ruf,  three  men,  one  doing  the 
straight,  while  the  other  two  go  into  a series  of 
hokum  burlesque  female  impersonation.  Al- 
though the  offering  got  some  laughter  and  a few 
hands,  it  was  evident  that  the  audience  was  not 
overly  pleased  with  their  type  of  entertainment. 

Rector  and  Cooper,  two  colored  boy  dancers, 
danced  one  of  the  neatest  routines  ever  sold  in 
front  of  a band.  These  boys  do  a sort  of  eccen- 
tric soft-shoe  tap  and  could  have  danced  on  in- 
definitely as  far  as  the  audience  was  concerned. 

After  several  encores  and  many  bows,  Benny 
Meroff  announced  that  he  was  going  to  introduce 
for  the  first  time  on  any  stage  a new  song,  en- 
titled “That’s  Dolly,”  written  by  him.  The  band 
played  a very  clever  arrangement  of  same,  with 
Benny  later  giving  a vocal  solo,  the  first  time  this 
leader  has  sung,  assisted  in  the  second  chorus  by 
the  boys,  with  the  Marbro  girls  at  the  finish  in 
flashy  costumes  in  fashion  routine.  This  received 
a very  nice  reception  and  the  song  listens  like 
one  of  the  season’s  hits. 

Finale:  Band  slowly  going  into  neat  arrange- 
ment of  “Poor  Butterfly”  as  stage  grows  dark  and 
huge  butterflies  descend  from  each  end  against 
the  background.  Entire  cast  assembles  on  the 
stage,  while  center  drop  parts,  displaying  girl  in 
butterfly  costume  rising  slowly  as  Kerenoff  and 
Maree  pose  in  one  of  their  aiTistic  figures  and 
Marbro  Girls  decorate  front  of  band.  Benny 
going  into  a few  of  his  Russian  steps,  all  ending 
with  a whirlwind  style  as  the  curtain  drops. 

Observation : The  opening  presentation  was  a 

magnificent  offering.  Everybody  seemed  satisfied 
and  well  repaid  for  their  tireless  waiting,  and  if 
smiling  faces  mean  anything  this  happy  crowd 
will  be  familiar  faces  hereafter. 

Albert  F.  Brown,  the  solo  organist  who  was  to 
have  appeared  on  the  opening  program,  did  not 


do  his  solo  on  account  of  the  noncompletion  of 
the  instrument. 

New  Y ork  Roxy 

Week  Ending  May  28 

“In  a Monastery  Garden,”  with  Lew  White, 
Dezo  Von  D’Antalfy  and  C.  A.  J.  Parmentier  at 
the  three  consoles  of  the  Roxy  Grand.  A well- 
known  favorite,  rather  appropriate  it  seemed,  and 
receiving  a big  response. 

Roxy  Orchestra  in  “Pomp  and  Circumstance,” 
with  “Roxy”  conducting.  He  enters  with  a touch 
of  pomp  and  circumstance,  for  folks  lost  no 
time  in  applauding  his  appearance  and  were 
generally  quite  happy  at  his  cuffed  hand  up- 
raised in  directing. 

Magazine. 

Divertissements : 

A — “The  Dream  of  the  Ballet  Mastet” — dimly 
lighted  fullstage — time  four  minutes — studio  re- 
hearsal room  set  with  eight  pupils  on  their  toes 
trying  for  perfection.  Frank  Moulan  as  the 
master,  Edward  Lebegottas,  the  pianist,  and  Maria 
Gambarelli  (Gamby)  as  the  painting  on  staircase. 
Class  is  dismissed — master  has  his  glass  of  wine — 
dozes  into  nap  in  armchair  and  painting, 
“Gamby,’*  trips  out  of  the  canvas  for  graceful 
flit  about  the  old  studio — back  into  x>ose  and  por- 
trait as  master  awakens,  rubs  his  eyes  and  the 
canvas — lights  his  candlestick  and  slowly  mounts 
staircase  for  slumberland.  Effectively  done — a 
finished  bit  with  drawing  curtain  giving  the 
“dream”  a big  hand. 

The  Cathedral  Choir,  in  a short  two  minutes, 
behind  transparent  drop  and  in  soft  side  spot  sing 
“In  Chapel.”  Back  gives  way  disclosing  chorus 
of  some  sixty  before  stained  cathedral  window, 
who  join  in  on  final  bit.  A fine  number. 

Roxy  Male  Q.uaret — Frank  Mellor,  John  Young, 
George  Reardon,  Frederic  Thomas,  assisted  by 
Frank  Reino,  banjo,  and  Merle  Johnston,  saxo- 
phone, sing  “Ole  Uncle  Moon”  behind  transparent 
drop  and  spotted  with  soft  side  lights.  Tucked 
away  a big  moment  of  husky  harmony. 

The  Jazzmanians — full  stage,  number  about 
thirty  and  whoop  it  up  for  a number  or  two, 
and  out  pops  Agnes  Ayres — blond  and  a bet  when 
it  comes  to  out  pepping  and  stepping  what  the 
Charleston  was.  Her  partner  follows  for  fast 
stepping  across  stage,  picks  her  out  of  wings 
again  for  team  bit.  Curtain  ends  all  the  motion 
and  music,  except  the  applause. 

“A  Venetian  Fantasy” — Gladys  Rice,  Florence 
Mulholland,  Beatrice  Belkin,  Celia  Branz,  Harold 
Van  Duzee,  Douglas  Stanbury  sing  the  Barcarolle 
from  the  “Tales  of  Hoffman”  behind  transparent 
drop.  This  combination  knows  music.  So  do  the 
customers. 

Finale,  a presentation  in  itself — full  stage — 
five  minutes — carnival  crowd,  dress  and  set. 
Harold  Van  Duzee  does  opening  bit  from 
“Cavalleria  Rusticana”  and  it’s  good.  Gladys 
Rice  and  chorus  follow  with  Italian  street  song 
from  “Naughty  Marietta” — no  stop  or  letup  here, 
while  Douglas  Stanbury  and  the  chorus  sing 
“La  Danza”  with  lots  of  fire  and  feeling  of 
gaiety.  “Gamby,”  off  by  herself,  getting  the 
spirit,  dances  through  it  all.  Ballet  corps  hails 
upon  the  scene  and  breaks  into  a “Tarantella” 
dance — the  fantasy  is  now  whipped  into  a real 
spectacle,  abundant  in  color,  song  and  dance — 
“So  This  Is  Venice.” 

Roxy’s  B.  O.  did  $100,000  this  week — so  they 
like  his  speed  of  travel  no  matter  where  it 
leads. 

Philadelphia  Rox 

Week  Ending  May  28 

The  bill  at  the  Fox  is  varied  and  entertaining, 
featuring  the  Keller  Sisters  and  Frank  Lynch, 
Julia  Kelety,  Parisian  prima  donna,  and  Eddie 
Conrad  with  Marion  Eddy. 

The  orchestra  gave  a delightful  interpretation 
of  thei  ‘‘Poet  and  Peasant.” 

Keller  Sisters  and  Frank  Lynch,  crooning  synco- 
pation, registered  well.  They  danced  and  sang 
against  a large  black  and  orange  fan,  and  one  of 
the  sisters  presented  a snappy  Charleston.  Among 
their  songs  were  ‘‘My  Idea  of  Heaven  Is  To  Be 
in  Love  With  You,”  and  ‘‘Where  Did  You  Get 
'Those  Eyes.” 

Julia  Kelety  sang  two  songs  in  a rich,  melodious 
voice.  With  a decidedly  French  accent  she  an- 
nounced her  second  song,  ‘‘La  Femme  a La 
Rose,”  which  was  dramatically  appealing,  although 
the  tonal  quality  was  not  so  beautiful  as  in  her 
first  number.  Both  numbers  were  exceptionally 
well  received. 

Eddie  Conrad  and  Marion  Eddy  presented  one 
of  the  scenes  that  made  them  popular  in  ‘‘Listen 
Dearie.”  Miss  Eddy  is  a capable  songstress  but 
the  comedy  of  their  act  was  grossly  exaggerated. 
However,  the  applause  was  quite  general. 
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New  York  Paramount 

Week  Ending  May  28 

Bethinking  their  location  “At  the  Crossroads  of 
the  World,”  the  Paramount  Orchestra  opened 
with  “Grand  Opera  Gems,”  selected  from  Amer- 
ican, French,  German  and  Italian  classics. 

A — “Natoma”  : “Dagger  Dance.”  ^ 

B “Thais”:  “Meditation” — violin  solo  by 

Eugene  Dubois.  . 

C “Die  Walkure”  : “Ride  of  the  Valkyries. 

D “11  Trovatore”  : “Miserere.”  In  “Miserere” 

the  tower  prison  scene  is  shown,  with  Leonord, 
soprano,  and  Manrico,  tenor,  singing  it.  Ap- 
plause heavy  enough  to  indicate  that  these  two 
were  exceptionally  good.  Seven  minutes. 

“Tired  Wheels”— Krazy  Kat  Cartoon. 

“The  Voice  of  the  Nightingale” — Educational’s 
Gold  Medal  short,  with  Sybil  Sanderson  Fagan, 
whistler,  and  Mischa  Patchock,  flutist,  accom- 
panying— simple  and  tender — registering  big. 
Miss  Fagan’s  whistling  winsome  and  winning. 
Five  wholesome  minutes. 

Jesse  Crawford:  Organ  concert,  with  Mrs. 
Crawford  at  the  stage  console.  Jesse  opens  with 
“At  Dawning,”  masterfully  played.  Mrs.  Craw- 
ford answers  the  call  by  matching  his  rhythm 
with  a fanciful  bit  for  but  a moment.  White- 
man’s  “Song  of  Sorrow”  in  a solo  for  Jesse, 
and  then  both  play  “When  Day  Is  Done,”  latter 
in  fast  and  slow  tempo.  Music  that  charms  some 
five  thousand  at  every  sitting. 

Paramount  News. 

“The  Sports  Revue,”  devised  and  staged  by 
Boris  PetrofE.  Twelve  minutes,  full  stage,  campus 
and  stadium. 

1 —  “Sports  of  the  Universe,”  sung  by  Charley 
Cilvert,  master  of  ceremonies,  decked  out  as  hot 
cheer  leader.  Quiet  opener. 

2 —  “In  Training,”  with  Six  Kaufman  Dancers, 
in  training  camp  rigs,  begloved,  punching  bags 
and  everything.  Routine  works  in  and  out, 
shadow  boxing  and  sparring.  Seemed  a little 
slow  for  such  promising  material. 

3 —  “Saxophony,”  played  by  Ruth  Glanvillc.  The 
girl  and  her  pipe  win  plenty  of  recognition  here. 
Just  enough  syncopation  to  get  folks  Interested 
and  enough  applause  to  let  her  know  they  liked  it. 

4 —  “Winter  Sport”  with  the  Icelanders — roller 
skate  stunt  disguised  as  ice  skates.  About  usual 
standard  for  this  style  of  work. 

5 —  “Syncopated  Tennis,”  Kaufman  Dancers 
back  again — warmed  up,  delivering  way  more 
style  and  snap — use  rackets  in  routine  of  descend- 
ing on  net  for  Love  Set  score.  Costume  and 
work  pretty  and  peppy.  Ruth  Glanville  saxes 
it  up  with  and  for  thean. 

G — “Basket  Ball” — by  the  Oxford  Trio.  Girl 
referees — ^two  players  on  bikes — one  man  teams — 
each  scoring  one  point.  Rather  good,  with  most 
everybody  getting  a kick  out  of  two  minutes  of 
play. 

7 —  “'The  Campus  Cut-Up” — Charley  Calvert  in 
the  “Harold  Lloyd-Speedy  Role”  playing  fresh- 
man size  banjo  and  cornet.  One  minute  flash  to 
get  into  finale  that  he  does  well  with. 

8 —  “Football  Finale” — entire  company  on — con- 

fetti and  streamers  rain  on  the  ensemble  and 
everybody  joins  in  a grand  jamboree.  Game  and 
revue  over,  but  will  not  make  the  All-American, 
as  we  say.  

Chicago  Harding 

Week  Ending  May  29 

“On  the  Beach,”  featuring  Lang  and  Voelk, 
Roxy  La  Rocca  and  others  was  the  show  marking 
Mark  Fisher’s  500th  performance.  It  ran: 

Opening:  Sixteen  Gould  Bathing  Girls  in  front 
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of  plush  drop  singing  introduction  number  com- 
memorating the  500th  anniversary  of  Mark 
Fisher.  Curtain  parted,  exposing  band  in  full 
stage  set  representing  sea  shore  with  beach  back- 
ground and  moving  clouds  as  band  plays  “Some 
of  These  Days/* 

Chic  and  Bowser,  man  and  dog,  offered  a nice 
routine  which  proved  a great  deal  of  patience  on 
the  trainer  and  exceptional  acting  ability  on  the 
dog.  It  slowed  up  the  show  but  seemed  to 
amuse  the  outfronters. 

Gould  Dancers  in  a beach  strut,  finishing  off 
with  a clever  paddle  routine  which,  if  shortened, 
would  be  worth  an  encore. 

Mark  Fisher  follows  with  a few  minutes  of 
chatter,  reading  gag  telegrams,  later  going  into 
“I’m  Afraid  You’re  Singing  That  Song  to  Some- 
body Else,”  which  receives  the  usual  uproarious 
reception. 

Billie  Gerber  follows  with  her  usual  routine  of 
comedy  singing  and  neat  eccentric  tap  dancing 
which  stopped  the  show. 

The  Bathing  Beauty  Girls  came  on  next  dressed 
in  period  costumes,  1820  to  1927,  working  in 
double  and  using  a special  runway  that  led  into 
the  front  row.  Mark  Fisher  sang  “Hello  Cutie,” 
as  the  girls  paraded  by  him,  using  special  versions 
to  blend  with  the  routine. 

Roxy  La  Rocca  followed  with  his  harp  and, 
after  several  minutes  of  playing,  managed  to 
extract  singing  from  the  audience.  This  artist 
has  been  reported  before.  He  is  one  man  in 
this  type  of  work  that  possesses  showmanship  to 
his  finger-tips. 

Mark  Fisher,  singing  “Russian  Lullaby”  with 
unanimous  approval  of  the  house.  He  could  have 
taken  his  usual  encore  but  decided  to  go  into  a 
band  number,  “Sundown,”  later  singing  a chorus 
of  the  number,  on  which  he  took  arL  encore. 

The  Gould  Girls  came  on  again  with  their  bath- 
ing suits  in  another  beach  routine,  all  doing 
specialties  on  the  runway  and  singing  a chorus 
of  a snappy  tune  to  the  band  arrangement  of 
same. 

Lang  and  Voelk,  favorites  of  this  and  other 
presentation  houses,  were  accorded  a huge  re- 
ception upon  their  entrance  and  harmonized  “All 
I Want  Is  You”  and  “I’ll  Take  Care  of  Your 
Cares,”  with  a medley  of  other  numbers.  These 
boys  stopped  the  show  cold  and  sang,  as  an  en- 
core, “Forgive  Me,”  after  which  they  took  many 
bows.  Mark  Fisher  next  announced  an  old  but 
popular  tune  which  he  sang  to  the  band’s  ac- 
companiment, “Rose  Colored  Glasses.” 

Finale:  While  this  tune  was  still  being  played, 
six  ball-reflectors  descended,  revolving  slowly  as 
the  spotlight  was  played  on  them,  causing  them 
to  sparkle  and  reflect  a unique  effect  on  the  stage 
objects  as  the  16  Gould  Girls  in  flashy  costumes 
and  mirrored  bodices  decorated  the  level  platform 
above  band,  creating  a dazzling  sight  which  caused 
a huge  reception. 

Observation:  The  novel  finish  was  the  talk  of 
the  show,  a feature  that  stage  and  dance  pro- 
ducer deserve  credit  for. 


Chicago  Chicago 

Week  Ending  May  29 

The  Chicago’s  big  lesson  to  showmen  is,  graven 
on  the  dollar  (or  was  before  silver  went  out  of 
fashion  and  circulation)  and  reads  “ E Pluribus 
Unuiii.”  ^hen  none  of  the  items  on  a Chicago 
bill  amount  to  anything,  the  whole  is  still  a good 
evening’s  pastime.  A case  in  point: 

“Martha,”  Orchestral  Production,  opening  with 
orchestra  on  elevated  pit  and  going  into  full 
stage  for  ensemble  backing  Margery  Maxwell  and 
Angelo  Soto  in  spurts  of  song.  Miss  Maxwell’s 
top  notes  (they’re  incredible)  sustained  this  sec- 
tion. (There  seems  to  be  a scarcity  of  just-right 
music  for  these  things.) 

“The  Sampler,”  a possibly  good  idea,  cei’tainly  a 
background  for  a lot  of  competent  performers, 
which  this  audience  didn’t  care  for. 

Chicago  Oriental 

Week  Ending  May  29 

These  exercises  consumed  42  minutes  on  Mon- 
day evening  (they  may  have  been  altered  con- 
siderably before  the  week  was  over  and  were 
called  “Night  Club  Nifties,”  apparently  because 
a couple  of  tables  were  placed  near  the  tormentors 
and  folks  sat  there  through  it  all.  It  ran: 

Opening:  “Last  Word”  by  band  with  Paul 

Small.  A1  Kvale,  cornet,  and  gals  slipping  it  hypes. 
Ash  on  finally  to  announce — 

“Not  That  Kind  of  a Baby”  which  Small  sang. 

Ilomay  Bailey  singing  “It  All  Depends  on  You” 
and  “Put  Your  Arms  Where  They  Belong.” 

Band  Number,  “Doll  Dance,”  dolled  into  a 
hand. 

Lucille  Middleton,  fan  dancer,  entering  on  crest 
of  interest  built  up  by  Ilomay  Bailey’s  singing  of 
“If  I Could  Look  Into  Your  Eyes”  and  steps  by 
Abbotts  to  slam  over  a surefire  backbend  finish 
for  detonations  out  front. 

Premier  Trio  (girls)  harmonizing  a row  of 
songs  as  songs  are  seldom  harmonized — meaning 
knockout. 

Lew  Keane  stepping  to  fair  results. 

Bob  LaSalle,  about  whom  so  many  out-of-town 
reporters  have  sent  good  news  that  this  scribe 
must  be  wrong. 

George  Dewey  Washington,  in  himself  pi-esen- 
tation  enough  for  any  theatre  any  where,  singing 
a group  of  songs  highlighted  by  “Me  and  My 
Shadow,”  which  he  makes  a drama. 

Finale:  One  of  those  things. 

Chicago  Sheridan 

Week  Ending  May  29 

This  week’s  stage  attraction  offered  by  Verne 
Buck  and  produced  by  Roy  McMullen  was  called 
“Syncopation”  and  featured  Myrtle  Gordon.  The 
show  ran  as  follows: 

Opening:  Full  stage  set  neatly  decorated  with 


CORNELIUS  MAFFIE 

(The  Admiral  of  Organists) 

Featured  at  the 

ADMIRAL  THEATRE 

CHICAGO 

(Also  Broadcasting  from  Station  WBBM) 


ORGAN  SOLO-  SCRIM  PRESENTATIONS 

Conceived  by 

Albert  F.  Brown 

And  Staged  By  Raymond  Q.  Dalton 

Now  Alternating  at  Marks  Bros.  GRANADA  and  MARBRO  theatres,  CHICAGO 


Helene  HELLER  and  RILEY  George 

Comedy  — Singing  — Dancing 

Featured  in  “Under  Brooklyn  Bridge,”  Produced  by  Frank  Cambria 

Now  Playing  PJJBLIX  theatres.  This  Week  at  the  METROPOLITAN, 
HOUSTON,  TEXAS,  with  EDDIE  PERRY 
Representative — ^MAX  TURNER  and  PHIL  TYRRELL 

Markell  and  Faun  have  just  completed  a tour  of  LUBLINER  and  TRINZ 
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balloons  as  Verne  Buck  and  his  band  struck  up  a 
symphonic  arrangement  of  “Blue  Skies,”  Buck  do- 
ing a second  chorus  on  the  saxophone.  This,  ae 
usual,  was  accorded  a hearty  reception  and  Buck 
later  introduced  the  Vanderbilt  Sisters  (reported 
at  other  houses  as  Taylor  and  Lake).  The  girls 
harmonize  “Last  Word”  and  their  yodel  number. 

Pastor  and  Cappo,  two  boys  who  offer  a nov- 
elty Chinese  dance  routine  in  eccentric  style. 
These  boys  are  new  around  town  and  have  a lot 
to  offer  for  stage  shows. 

Myrtle  Gordon,  introduced  as  Sophie  Tucker’s 
only  Rival,  sang  “Hello,  Bluebird”  and  “Here  I 
Am”  in  typical  Sophie  style,  encoring  with  “My 
Sweetie  Told  Me  So.”  Buck’s  introduction  of  this 
young  lady  is  pretty  strong  and,  although  she 
may  not  crave  to  become  Sophie’s  rival,  she  nev- 
ertheless possesses  sufficient  personality  and  indi- 
vidual talent  to  make  a big  name  for  herself. 

“Wistful  and  Blue,”  which  the  boys  certainly 
put  over  in  good  style.  (As  has  been  stated  before 
in  these  columns,  this  is  one  of  the  hottest  bands 
in  town  and  business  has  increased  noticeably 
since  they  have  been  here.) 

Frank  Wilson,  band’s  sax  player,  offered  a vocal 
solo,  “It  All  Depends  on  You,”  which  stopijed  the 
show,  singing  two  more  choruses  of  the  same 
song. 

Mathews  Sisters,  in  a harmony  offering  of 
“Nothing  Else  Matters  Anymore,”  and  “Singing 
in  the  Rain,”  accompanied  by  Vin  Lindhe  on  the 
piano,  scoring  an  encore  and  several  bows. 

Michael  Galvin,  banjo  player,  offered  several 
popular  tunes  in  great  style.  “Mike”  has  been 
reported  in  these  columns  before  and  again 
proved  that  he  is  a musician,  stopping  the  show 
with  “Roses  of  Picardy,”  which  compelled  him  to 
take  an  encore,  leaving  the  audience  to  judge 
the  next  tune,  a black  bottom  melody  to  which 
Verne  Buck  was  requested  to  do  a dance — and 
did. 

Finale:  Entire  cast  on  stage  while  band  plays 
“What  Do  I Care  What  Somebody  Says,”  evei-y- 
body  singing  and  dancing  to  this  tune. 

Chicago  Uptown 

Week  Ending  May  29 

A Publix  Unit  and  Benny  Krueger  in  “What 
Do  You  Know/*  are  this  week’s  offerings.  The 
Krueger  show  ran  as  follows: 

Opening:  Full  stage  representing  campus  with 
band  dressed  as  freshmen,  Benny  Krueger  as 
professor.  After  a few  minutes  of  snappy  band 
tunes.  Born  and  Lawrence  are  introduced  and  start 
the  show  off  with  comedy  which  proves  them  the 
laughing  hit  of  the  bill.  After  two  encores  and 
several  bows,  the  band  went  into  “It  All  Depends 
On  You,”  with  a chorus  sung  by  Billy  Meyer,  the 
boy  baritone  who  is  in  his  second  month  at  this 
house.  As  iisual  the  boys  played  this  tune  in 
first  shape,  scoring  a nice  reception  at  the  finish. 

Brown  and  Bailey  were  next,  two  young  men 
who  offer  one  of  the  neatest  tap  routines  ever 


hoofed  in  front  of  a stage  band.  Their  unison 
is  perfect,  and  their  style  is  a treat.  The  tap 
Black  Bottom  done  by  one  of  the  boys  almost 
stopped  the  show. 

Eddie  Nelson,  black  face  comedian,  delivered 
his  usual  monologue,  then  sang  “Wild  Flower,” 
and  “Hoosier  Sweetheart.”  Nelson,  although  a 
very  clever  showman  and  successful  for  years  in 
vaudeville,  has  not  learned  the  tricks  of  presen- 
tation and  found  it  hard  going  at  this  house. 
His  routine  failed  to  register ; too  much  talk  in 
front  of  a band  does  not  always  hit. 

A clever  arrangement  of  “If  You  See  Sally,” 
by  the  band,  with  a violin  solo  by  Victor  Young 
and  a saxophone  solo  by  Benny,  later  forming  a 
trio  with  a vocal  chorus  by  Frankie  Masterman. 
This  number  was  played  so  well  that  they  were 
compelled  to  give  an  encore. 

Ponce  Sisters  offered  their  harmony  songs  next. 
The  girls  have  been  reported  many  times  before 
and  repeated  their  success  here. 

Born  and  Lawrence  came  back  in  new  outfits 
and,  after  several  more  minutes  of  their  hokum 
pantomime  and  toomfoolery,  managed  to  stop  the 
show.  This  is  one  of  the  cleanest  hokum  comedy 
turns  in  the  business. 

“Muddy  Waters,”  band  arrangement,  with  a 
quartette  formed  from  the  band  which  includes 
Billy  Meyer.  They  harmonize  the  number 
through  silver  megaphones. 

Finale:  Same  as  above,  finishing  with  a top 
note.  Although  a novel  ending,  it  is  rather  weak 
to  close  a show  with. 

Observation : Many  were  disappointed  by  the 

sudden  finish  and  unappropriate  finale.  However, 
newspaper  adveiTising  announces  a great  anni- 
versary show  next  week  so  they  have  something 
to  look  forward  to. 


Los  Angeles  State 

Week  Ending  June  2 

The  high  point  of  the  presentation  at  this 
theatre  was  the  living  figures  from  the  screens 
of  various  countries.  A particularly  sprightly 
girl  represented  a Spanish  girl  in  an  artistic 
athletic  dance  number.  The  act  this  week  is  called 
“Screens.” 

Ernest  Charles  sings  in  very  good  voice  “Song 
of  Songs”  and  has  an  ingratiating  stage  presence. 
The  Glorias,  a brother-sister  dance  act,  almost 
stops  the  show. 

“Jelly  Bean”  Johnson,  a colored  youth,  has 
many  novel  steps  in  a unique  dance. 

“It  All  Depends  On  You,”  sung  by  one  of 
Gene  Morgan’s  proteges,  won  plenty  of  applause. 
Morgan,  acting  as  master  of  ceremonies,  helped 
out  with  his  musical  numbers. 


Los  Angeles  Mefropo/if an 

Week  Ending  June  2 

Martha  Vaughan,  dressed  as  a Red  Cross  nurse. 


sang  in  a sweet  soprano  voice  while  shadow- 
graph pictures  were  flashed  upon  the  screen  and 
Eddie  Peabody  and  his  musicians  played  war 
numbers  familiar  to  all. 

Two  colored  dancers  brought  forth  considerable 
applause  with  their  dancing  and  a clever  dance 
by  the  chorus  closed  the  show.  Peabody  rendered 
a few  jazz  numbers,  which  got  a good  hand  as 
usual.  The  well  drilled  chorus  was  the  high 
point  of  the  presentation,  however. 


Atlanta  Howard 

Week  Ending  May  28 

This  week’s  bandshow  was  termed  “Banjo 
Mania.”  Orange  was  the  color  scheme  on  the 
stage  and  two  huge  prop  banjos  were  suspended 
top  left  and  right  of  stage.  Another  still  larger 
prop  banjo  was  resting  in  rear  center  of  stage. 
The  orchestra  opened  in  two  numbers. 

Elmer  McDonald,  baritone,  sang  “What’s  the 
Use  of  Crying.” 

Wheeler  Wadsworth  and  the  orchestra  did  an 
instrumental  novelty,  “Monte  Carlo.” 

Buster  Brown,  eccentric  dancer,  did  a single. 

Farrell  and  Hancock,  banjoists,  crashed  through 
the  paper  head  of  the  prop  banjo  to  give  two 
numbers.  As  an  encore  they  did  “New  St.  Louis 
Blues”  with  Waddy  accompanying  on  the  saxo- 
phone. 

Corinne  Arbuckle,  the  hit  of  the  bill,  sang 
“Somebody  Said”  and  “Little  White  House”  to  a 
terrific  hand.  Miss  Arbuckle  saved  the  show. 

The  Publix  show,  “Puppets.”  closed  on  the 
stage. 

Kansas  City  Mainstreet 

Week  Ending  May  27 

Harry  Webb’s  Entertainers,  now  under  an  ex- 
tended contract  at  the  Mainstreet,  were  the 
principal  attraction. 

Mac  and  Helen  Murray  are  singers  of  synco- 
pation, while  the  Earnest  R.  Ball  Singers  are 
seen  in  “A  Night  With  Our  Gang.”  Johnny 
Perkins,  the  rotund  comedian,  gets  frequent 
iaughs  with  his  monologue. 

The  Four  Rosebuds  have  a dancing  act  titled, 
“Spirited  Steppers.”  Freddie  Stritt,  as  usual,  is 
master  of  ceremonies,  proving  the  backbone  of 
the  progi-am. 

Kansas  City  N ewman 

Week  Ending  May  27 

“Egypt,”  Publix,  was  the  stage  attraction.  The 
presentation  is  in  three  scenes  and  has  a cast  of 
fourteen. 

The  wall  paper  of  the  sacred  temple,  interior 
of  the  temple  and  the  golden  sphynx  are  the 
scenes  in  order  of  their  setting.  H.  W.  Stanton, 
Princess  Kohana,  The  Clarion  Trumpeters  and 
the  Egyptian  maidens  occupy  prominent  places 
in  the  production. 

Sigmund  Boguslawski,  Newman  orchestra  di- 
rector. is  heard  in  a novelty  titled,  “Black  Bottom 
the  World  Over,”  which  serves  as  the  overture. 


IRENE  TAYLOR 

(The  Southern  Darlin’) 

Chicago,  111. 

May  31.  1927 

Hello  There! 

Thought  I had  deserted  you? 
Why  no,  just  wanted  to  look  Chi 
over  while  I was  in  town.  Been 
cafeing  nightly  lor  the  last  month 
and  will  soon  see  you  all.  Be  sure 
to  clean  up  the  Star  Dressing 
Rooms  and  put  in  a new  Morris 
Chair  for  me. 

So  long,  always, 

“/T.” 

P.  S. — Max  Turner  and  Phil  Tyrrell 
send  you  all  their  best  wishes. 


DAVID 

GOULD 

LUBLINER  & TRINZ 

BALABAN  & KATZ 

Production  Dept. 
Chicago 

LUCILLE  MIDDLETON 

IN 

^‘The  Fan  Dance’’ 

Now  Plaving  a Return  Engagement  over 
LUBLINER  and  TRINZ  THEATRES 
This  week  at  the  HARDING,  next  week  SENATE,  UPTOWN  and  TIVOLI  to  follow. 

MANY  THANKS  TO  MAX  TORNER  AND  PHIL  TYRRELL 


AL  and  LOUISE  WALKER 

THE  TEAM  WITH  THE  EDUCATED  FEET 

FOR  DELUXE  PRESENTATION  THEATRES 

After  Several  Weeks  of  Cafe  Bookings  We  Are  Resuming  Picture  House  Work 

Next  Week  at  the  LYCEUM  theatre,  DULUTH 

Thanks  to  Max  Turner  and  Phil  Tyrrell 


CORINNE  ARBUCKLE 

“SONGOLOGIST” 

in 

“SONGS  WHAT  AM” 

Now  playing  Keith-AIbee  Vaudeville  Circuit 

Russell  Decker,  Personal  Rep.  - - - Harry  Weber  Office 
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St.  Louis  Grand  Central 

, Week  Ending  May  27 

“The  Shanghai  Shuffle”  was  the  presentation 
offered  by  Paul  Sporleder  and  his  orchestra. 

“Shanghai  Shuffle”  started  oft  with  a Chinese 
overture  and  included  “Milenburg  Joys.”  The 
violinist  sang  “One  Golden  Hour”  and  Trom- 
bonist Charlie  warbled  a funny  patter  version 
of  “The  Blues  Mu  Naughty  Sweetie  Gave  to 
Me.”  The  band  then  played  “Hoosier  Sweet- 
heart,” “Limehouse  Blues”  and  a medley  of  Sally 
tunes. 

Nan  Blackstone,  billed  as  the  “girl  with  the 
cute  personality.”  sang  “It  Alt  Depends  on  You” 
and  received  much  applause.  As  an  extra  special 
for  the  week  AI  Eldridge  played  a piano  solo. 


St.  Louis  Ambassador 

Week  Ending  May  27 

The  Publix  presentation,  “Milady’s  Perfumes,” 
was  the  stage  offering  of  the  week.  The  cast  in- 
cluded Bernardo  de  Pace  and  Dorothy  Neviilie. 

Additional  offerings  were  a scenic  entitled  “The 
Barefoot  Boy”  and  "Organ  versus  Orchestra,”  a 
musical  argument  between  Stuart  Barrie  at  the 
organ  and  Leonid  Leonardi  and  his  orchestra. 


St.  Louis  State 

Week  Ending  May  27 

Mme.  Emma  Trentini  and  Eric  Zardo  were 
headlined.  For  his  overture  Don  Albert  selected 
hits  from  operas  that  will  be  heard  at  the  Muni- 
cipal theatre  during  the  season  opening  June  6. 

On  the  stage  the  diminutive  star  of  “Firefly” 
looked  even  tinier  than  ever  in  her  fetching 
Japanese  kimona  and  later  in  rags  and  tatters. 
She  was  in  very  good  voice.  Eric  Zardo  fur- 
nished a tonal  feast  with  her  efforts  at  the  piano. 


St.  Louis  Missouri 

Week  Ending  May  27 

“Stepping  Out”  was  the  title  selected  by 
Brooke  Johns  to  identify  his  stage  offering.  It 
included  a number  of  acts  including  Prosper  and 
Meret,  gymnasts ; Hal  Sidare,  eccentric  dancer, 
and  the  Missouri  Ensemble. 

Dave  Silverman  selected  for  his  farewell  over- 


That  Golden  Voiced  Director 

Now  at  the 


SENATE  THEATRE  CHICAGO 

TO  STAY 


MARK 

FISHER 

Lubliner  6-  Trin^L 


ture,  “Faust.”  Dave  is  moving  down  to  the 
Ambassador  theatre. 

In  “Stepping  Out”  Arthur  Nealy  sang  “Blue 
Skies.”  Betsy  Reese  gave  a pleasing  exhibition  of 
toe  dancing,  while  Genie  Wirick  sang  a special 
number. 


Hartford  Capitol 

Week  Ending  May  28 

Bill  Jones  and  his  Capitol  Orchestra,  after  five 
weeks  of  intensive  preparation,  broke  into 
presentation  ranks  with  a big*  musical  number 
that  has  broken  box  office  records  in  this  other- 
wise off-timie.  Fans  were  ready  for  this  annual 
appearance  with  this  year's  program  the  most 
elaborate  ever.  There  were  30  in  the  cast,  which 
includes  the  16  members  of  the  orchestra  and 
assisting  artists.  The  program  was  divided  into 
eight  numbers,  including  Bon  Ton  Quartet  and 
Clements  Dancing  Ensemble.  “The  Sunny  South" 
was  the  big  number.  “Senorita"  is  the  film 
feature. 


Detroit  Capitol 

Week  Ending  May  29 

“In  a Music  Shop”  featured  Herbert  Kawlinson 
of  Hollywood  as  high  mogul  of  ceremonies. 

Highlights  of  this  attraction  were  songs  by 
Charles  Jolley,  tenor ; the  Three  Bennetts  in  a 
bit  of  nonsense  and  some  clever  dancing ; music 
from  bicycle  tires,  saws  and  other  unexpected 
things  played  zestfully  by  Charles  Guglaiere: 
Carlo  Restivo,  accordion  solos  : and  Carol  Marvin, 
executing  nifty  ballet  dances.  An  interesting 
show  with  more  than  one  laugh. 


Detroit  State 

Week  Ending  May  29 

Because  Charles  Nelson,  master  of  ceremonies 
and  orchestra  leader  in  this  theatre,  had  reached 
his  350th  performance,  the  management  decided 
to  offer  a special  attraction  labeled  “Nelson 
Hurrah  Show."  With  this)  as  an  added  incentive, 
Charlie  worked  hard  during  the  musical  num- 
bers, which  included  “Red  Lips,"  the  stage  band 
and  organist  playing  it  for  a snappy  closing. 

Announcing  this  week  was  done  by  Eddie 
Moran,  who  provided  some  funny  imitations  of 
Vitaphone  during  the  introductions.  Muriel  Kaye, 
held  over  by  popular  request,  performed  jazz  toe 
dances  that  attracted  considerable  applause. 

A song  and  dance  routine  with  the  Stewart 
Sisters;  Joe  Bennett,  comic  stepper;  also  Healy 
and  Clifford,  Charleston  and  Black  Bottom  ex- 
ponents, completed  the  program. 


Des  Moines  Capitol 

Week  Ending  May  28 

Jacques  Beaucaire  and  the  orchestra  played  a 
novelty  overture,  “Some  Chop  Suey  and  Tea  for 
Two.” 

“Alpine  Romance”  was  the  Publix  unit. 

“Rough  House  Rosie”  was  the  feature. 


Des  Moines  Des  Moines 

Week  Ending  May  28 

Willard  and  the  orchestra  played  “The  Half 
Moon."  Verne  Ford  at  the  organ  played  “Hono- 
lulu Moon."  Pathe  News  and  “Wedding  Yells" 
completed  the  entertainment  aside  from  the  fea- 
ture, which  was  “The  Tender  Hour." 


Philadelphia  Stanley 

Week  Ending  May  28 

The  stage  presentation  in  Allen  K.  Foster’s 
Cob-Web  Revue,  an  unusual  and  attractive  num- 
ber, the  Balabanow  Five,  accordionists,  and  Ed- 
ward Albano,  baritone. 

Opening:  A large  rope  net  representing  a cob- 
web was  stretched  across  the  stage.  Sixteen 
Foster  Girls  danced  across  the  stage,  climbed  into 
the  spider  web  and  performed  acrobatic  feats, 
one  girl  representing  the  spider  and  the  others 
flies.  The  novelty  di-ew  hearty  applause. 

Balabanow  Five,  who  combined  accordion  play- 
ing with  Russian  dancing  in  a very  spirited 
number,  added  to  their  already  long  list  of  friends 
in  this  city.  Dressed  in  Russian  costume,  they 
played  with  spirit  and  abandon.  One  of  the 
sisters  danced  as  the  others  played  and  in  the 
final  number  the  five,  still  playing,  joined  in  a 
Cossack  dance. 

The  Foster  Girls  in  black  and  white,  with  high 
pointed  caps,  against  dark  blue  back  drapes, 
showed  excellent  training  in  a synchronized  dance. 

Edward  Albano,  baritone,  attired  as  a clown 
standing  in  yellow  spot  against  blue  back  drapes, 
sang  "Punchinello"  in  a very  dramatic  manner. 
His  voice  is  rich  and  the  audience  wanted  another 
song. 

Then  followed  an  Oriental  fantasy  in  which  two 
of  the  Foster  Girls  drew  aside  the  curtains  re- 
vealing two  others  posed  on  a long  divan.  Rising 
from  the  cushions,  the  remaining  twelve  members 
of  the  company  emerged  and  danced  slowly 
around  the  two  on  the  divan,  who  went  through 
a series  of  graceful  poses. 

As  this  week  marked  the  anniversary  of  Victor 
Herbert’s  death,  the  orchestra,  with  Gabriel 
Hines  conducting,  played  an  arrangement  of  “The 
Fortune  Teller."  A violin  solo  by  a member  of 
the  orchestra  brought  a distinct  ovation  for  the 
violinist. 


MURIEL  KAYE 

“The  Distinctive  Dancer** 

For  DeLuxe  Theatres 

Now  Featured  in  Presentations 
Playing  the  ALLEN  theatre,  CLEVELAND,  This  Week 
Direction — Max  Turner  and  Phil  Tyrrell 


JOE  FRED 

McKenzie  and  BISHOP 

(Formerly  with  Babe  Ruth) 

Now  Playing  Deluxe  Pic- 
ture Houses.  Just  Ter- 
minated six  weeks  in 

CHICAGO 

Under  Direction  of  MORT  INFIEILD 


BUDDY  ^ Tremendous  Hit  at  All  Picture  Houses  JIMMY 

WILLIAMS  and  ROSS 

Funniest  Comedy  Dancing  Team  Playing  Presentations 

OTHERS  IMITATE— WE  ORIGINATE! 

After  Three  Months  of  Deluxe  Picture  House  Bookings 
will  tour  out  of  town  theatres  again 

NOTE:  Have  You  Seen  -VALE  & STEWART? 


Discovered  by  JIMMY 
KEEFE,  publicity  director  of 
the  First  National  Pictures 
West  Coast  Studios. 


Picked  by  BABE  RUTH 
as  the  best  singing 
team  in  Presentations. 
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ORGAN  SOLOS 


Edward  Meikels  (Chicago  Harding)  presented 
to  the  members  of  the  Organ  Solo  Club  a “Jazz 
vs.  Ballad’'  idea,  with  the  assistance  of  slides 
and  catchy  special  versions,  using  “Muddy 
Waters,"  “When  Day  Is  Done,"  “He’s  the  Last 
Word,"  “Sam,”  “Blame  It  On  the  Waltz,"  “It 
All  Depends  On  You,”  and  several  others,  finish- 
ing with  slides  on  Captain  Lindbergh  as  a 
tribute  to  the  young  flyer.  This  is  a good  tip  for 
other  organists, 

if 

Toiu  Terry  (St.  Louis  State)  featured  selection 
from  oieras  to  be  heard  locally  during  the  season. 

« 

Milton  Slosser  (St.  Louis  Missouri)  did  “The 
Phantom  Organ,"  instrument  apparently  playing 
self  while  Slosser,  on  stage,  sang  “If  You  See 
Sally." 

Arthur  L.  Utt  (St.  Louis  Grand  Central)  played 
“Ain’t  She  Sweet”  and  other  pop  tunes. 

Stuart  Barrie  (St.  Louis  Ambassador)  and 
Leonid  Leonardi,  director,  doubled  in  “Organ  vs. 
Orchestra,"  an  idea  with  great  possibilities. 

Ralph  Jones  (Des  Moines  Capitol)  played  “Song 
of  Love"  with  George  Cervenke  accompanying, 
violin. 

if 

Vergne  Ford  (Des  Moines  Des  Moines)  used 
“Honolulu  Moon." 

# 

F,  Donald  Miller  (Detroit  State)  featured 
“Four  Loaf  Clover"  in  a novelty  called  “The  Life 
of  a Song." 

* 

Ken  Widcnor  (Kansas  City  Newman)  did 
“Songs  of  Yesterday  and  Today,”  billed  as 
original. 


Worcester  Capitol 

Week  Ending  May  27 

Worcester's  favorite,  Helen  Tiernan,  billed  as 
“the  little  girl  with  the  big  voice,"  is  the  stage 
attraction. 


IN  THE  MAIL 

Editor  "Presentation  Acts,” 

EXHIBITORS  HERALD, 

407  So.  Dearborn  St.. 

Chicago,  111. 

DEAR  ED: 

Am  workin’  a few  days  of  leisure.  Well,  what 
the  heck ! I ain’t  one  o’  them  actors  that 
COULDA  worked.  I was  LA  Yin’  OFF!  And 
one  a.  m.  my  agent,  J.  UMPF  by  name,  asked 
me  to  play  SAT’day  in  WOOFoofus  PARK  fer 
TWENTY-FIVE  MEASley  SMACKS! 

But  what  the  heck.  O.  K.  says  I,  SPOR’Ty 
like,  YOU  know  ME,  not  forgettin’  the  landlady 
{Continued  on  page  6S) 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir; 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used  - 


for  my  organ  solo  the  week  ending 


(Signed 

(Theatre) 
(City) 


CHICAGO  NOW 


Mark  Fisher  is  now  stationed  at  the  Senate 
theatre  for  good.  All  new  stage  shows  will  be 
produced  at  the  Harding  as  before  but  will  go  in- 
tact to  the  Senate,  while  Art  Kahn  remains  at 
the  Harding  for  all  shows.  . . . Kerenoff  and 
Maree  will  be  held  over  another  week  at  the  new 
Marbro  theatre.  . . . Publix  Theatres  have  issued 
a Publix  Chex  Book  containing  coupons  ex- 
changeable for  tickets  at  any  Publix  house  with 
prices  ranging  from  $2.25  up  to  $9.00.  ...  A 
new  song  was  written  by  Larry  Conley  and 
dedicated  to  Capt.  Charles  Lindbergh,  the  song 
was  sung  over  long  distance  telephone  by  the 
author  to  a representative  of  the  air  hero  in 
London,  Dave  Silverman  wrote  the  music  and 
Milton  Slosser  played  the  accompaniment.  . . . 
Jack  Lavin,  manager  of  presentation  for  Villa 
Moret,  Ls  back  in,  the  Chicago  office  to  stay.  . . . 
Roxy  La  Rocca  first  artist  to  start  community 
singing  on  the  American  stage  sails  for  London 
on  June  20  to  fill  an  eight  weeks’  picture  house 
engagement.  . . . M.  V.  Huffman  is  the  featured 
organist  at  the  Irving  theatre.  . . . Mrs.  Bennie 
Krueger  left  for  a three  weeks’  vacation  in  the 
East  to  be  spent  with  relatives,  her  little  daughter 
accompanied  her.  . . . William  Davidson  is  the 
musical  director  of  the  Norshore  Symphony  Or- 
chestra. . . . Lucille  Middleton's  bookings  have 
been  changed  from  the  Uptown  and  Tivoli  to  the 
Harding  and  Senate,  with  the  former  to  be  played 
after  the  later  ones.  . . . Pietro  Barchi  and 
Sonya  Rozzann  operatic  stars  will  soon  start  a 
tour  of  combination  houses.  . . , George  Dewey 
Washington  was  held  over  at  the  Oriental  for 
two  weeks.  . . . Fred  Villani  produced  the  routine 
now  being  used  by  Navarro  and  Boorat  in  picture 
houses.  . . . the  Alton  Ballet  featured  at  the 
Missouri  theatre,  in  St.  Louis,  are  personally 
supervised  by  Mr.  and  Mrs.  Alton.  . . . Bob 
Billings  is  the  youthful  organist  featured  nightly 
at  the  Crystal  theatre.  . . . Markell  and  Fauu 
will  soon  leave  for  the  East  where  they  will 
spend  their  summer  vacation  before  opening 
another  tour  of  picture  houses.  . . . Pete  Brown 
is  directing  the  musical  score  for  Lewis  Mack's 
shows  now  in  their  third  week  at  the  Belmont 
theatre.  . . . Stanley  and  Lee.  were  compelled  to 
cancel  their  Chicago  theatre  booking  due  to  minor 
injuries  sustained  at  one  of  their  recent  engage- 
ments. . . . Cecil  Davidson  is  conducting  his 
Merry  Musicians  at  Lubliner  and  Trinz  new 
Belpark  theatre.  ...  a letter  from  Portland,  Ore., 
tells  us  that  our  friend  Symphonic  Hawely  has 
arrived  home  safe  after  a months'  motor  trip 
through  the  storm  regions.  . . . Austin  Mack  and 
his  Serenadors  are  now  touring  over  the  Orpheum 
Circuit.  . . . Lillian  Rosedale  Goodman,  com- 
poser of  *‘Cherie"  is  making  personal  appear- 
ances in  picture  houses  and  is  featured  this 
week  at  the  Oriental  with  George  Boyce  and  other 
presentation  artists.  . . , Born  and  Lawrence 
have  been  signed  by  the  William  Morris  office  as 
a featured  act  for  the  next  three  years.  . . . 
Lynne  Hazzard  and  his  new  band  are  now  tour- 
ing the  Ascher  houses.  . . . the  Uptowm  theatre 
is  giving  a triple  stage  program  this  week, 
a Publix  unit,  an  orchestral  production  and  a 
Holiday  spectacle.  . . . the  Lovey  Twins  are  be- 
ing featured  in  the  new  Capitol  stage  show.  . . . 
Charles  Irwin  has  returned  to  the  Chicago  thea- 
tre as  master  of  ceremonies,  this  week  he  is 
featured  with  the  Novelle  Bros,  and  many  other 
artists  of  note  in  the  huge  Publix  stage  show. 
. . . Lubin,  Lowry  and  Andro  are  featured  with 
Roy  Smeck  in  Art  Kahn’s  new  show  this  week 
opening  at  the  Harding  theatre.  . . . Leonard 
Smith  one  of  Ascher’s  featured  organists  is 
now  making  a guest  tour  of  their  houses  and 
will  be  stationed  at  the  Highland  for  a few 
weeks.  . . . Jed  Dooley,  brother  of  Billy  Dooley 
the  stage  and  screen  comic  is  playing  a vaude- 
ville engagement  over  the  Orpheum  Circuit.  . . . 
Frances  Dempsey,  a local  girl  who  won  the 
recent  Beauty  Contest  as  “Miss  Chicago  of 
1927"  is  being  featured  in  Mark  Fisher's  new 
stage  show  at  the  Senate  theatrei  this  week.  . , . 
It  is  reported  that  the  State  theatre  in  Ham- 
mond, Indiana,  recently  taken  under  the  Balaban 
and  Katz  banner  will  go  into  a presentation 
policy  and  pictures  with  Eddie  Hill  as  master  of 
ceremonies. 

A.  RAYMOND  GALLO. 

Worcester  Palace 

Week  Ending  May  28 

Frank  and  Milt  Britton's  Brown  Derby  Band 
is  the  featured  presentation,  making  its  fourth 
appearance  at  this  theatre  for  its  usual  popular 
reception. 


NICK 


LANG  and  VOELK 

“ON  THE  BEACH” 

with 

MARK  FISHER 

and  his 

16  GOULD  BATHING  BEAUTIES 

Come  on  in  fellows — the  water  is  fine! 


Nick  says: 

Mark  Fisher  needed  a re- 
liable “life-saver”  on  his 
500th  performance  anniver- 
sary, so  I was  hired  by  Sam 
Trinz  to  look  after  Dave 
Gould’s  girls.  This  is  the 
life  boys,  if  you  haven’t 
tried  the  SENATE  BEACH 
yet.  do  so  before  I get  the 
“air”  from  Charlie  Niqqer- 


George  says: 

The  management  was  aware 
of  the  many  beauty  prizes  I 
had  won  all  over  the  country, 
so  they  selected  me  to  play 
“Mr.  America”  opposite 
FRANCES  DEMPSEY.  “Miss 
Chicago  of  1927.”  Now  how 
can  the  MARBRO  surpass 
such  a programme  of  stars 


GEORGE 


WELLINGTON  SISTERS 

“The  Song  and  Dance  Debutantes” 

Opening  a PUBLIX  tour  June  4 

starting  at  the  RIALTO  theatre,  DENVER 

Just  closed  a long  engagement  at  the  ORIENTAL  ROOM  in  the 
DAVIS  HOTEL  CHICAGO. 

Direction — Max  Turner  & Phil  Tyrrell 


Jinunie  WHITE  BROS. 


Eddie 


Double  Dancing  DeLuxe 
**We  Dance  as  One** 

Now  Playing  De  Luxe 
Picture  Houses 
Direction— EZ  KEOUGH 


June  4,  1927 
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‘Press  Sheets 
Most  Valuable’ 

Anyway,  Writer  Thinks 
So  and  Explains  Why 

By  CHARLES  K.  ULRICH 

Perhaps  the  most  valuable  medium  for  the  sale  of 
exhibitors’  accessories  for  the  exploitation  of  motion 
pictures  is  the  Press  Sheet.  The  sale  of  advertising 
accessories  such  as  cuts  and  mats,  scene  cuts  and  special 
exploitation  material,  such  as  teasers,  slugs  and  the  like, 
is  an  important  feature  of  the  business  of  producing 
companies  or  the  corporations  releasing  them.  Because 
of  this,  much  time  and  thought  are  devoted  by  adver- 
tising experts  to  the  preparation  of  accessories  that  are 
best  for  the  purposes  aimed  at  by  exhibitors,  namely, 
to  win  popular  attention  and  increase  attendance  at 
motion  picture  theatres. 

Some  time  ago,  a questionnaire  was  published  in  the 
Press  Sheets  of  Producers  Distributing  Corporation, 
releasing  De  Mille-Metropolitan  productions,  asking  for 
the  views  of  exhibitors  as  to  their  actual  exploitation 
needs  in  the  line  of  advertising  accessories,  which  sizes 
of  advertising  cuts  and  mats  were  best  adapted  to  their 
purposes — full  page,  one-half  page,  four  column,  three 
column,  two  column  or  one  column?  The  responses  were 
generous  and  it  developed  that  ten  to  one  of  the  exhibit- 
ors submitting  their  replies  preferred  the  two  column  and 
one  column  cuts,  to  those  of  larger  sizes.  Only  in  a few 
instances  were  full  page  mats  preferred  and  these  came 
from  first  run  exhibitors  in  the  Middle  West.  One-half 
page  mats  were  preferred  by  many,  but  the  majority 
preferred  action  cuts  and  mats  of  the  smaller  sizes,  teas- 
ers, line-drawn  slugs  and  other  attractive  specials  rang- 
ing in  size  from  one  to  four  columns. 

In  order  to  supply  exhibitors  with  a wide  variety  of 
cuts  or  mats  from  which  to  make  the  selections.  Pro- 
ducers Distributing  Corporation  is  providing  with  each 
special  production  an  unusually  large  variety  of  acces- 
sories under  the  headings  “Standard”  and  “Supplemen- 
tary.” The  standard  variety  of  accessories  for  ordinary 
releases  consists  of  two  one-column,  two  two-column, 
one  three-column  and  one  four-column  advertising  mats, 
with  two  one-column,  two  two-column  and  one  three- 
column  scene  mats.  When  special  productions,  such  as 
“The  Nervous  Wreck,”  “Up  in  Mabel’s  Room,”  “The 
Clinging  Vine,”  “For  Alimony  Only,”  “Silence”  and 
others,  all  high-grade  productions  demanding  special 
exploitation  because  of  the  prominence  of  the  stars 
appearing  therein,  and  because  of  their  attractiveness  as 
screen  offerings  of  the  better  class,  the  supplemental 
list  of  accessories  was  vastly  increased. 

The  accessories  prepared  for  “The  Nervous  Wreck” 
afford  a fairly  good  idea  of  the  pains  taken  to  provide 


exhibitors  with  the  best  available  exploitation  ideas  in 
the  varied  line  of  crowd-pulling  accessories  prepared  for 
that  production.  Instead  of  the  eleven  “standard”  adver- 
tising and  scene  mats  prepared  for  ordinary  picture 
releases,  exhibitors  displaying  “The  Nervous  Wreck” 
had  their  choice  of  52  mats  of  various  kinds.  These 
included  a full  page  mat,  one  exceptionally  deep  four 
column  mat,  a seven-column  publicity  illustrated  fea- 
ture, one  three-column  ad  mat,  several  two-column  fea- 
ture mats,  four  fine  exploitation  illustrations,  including 
a “sandwich  man,”  a tie-up  with  drug  stores  in  the  form 
of  window  displays,  a perambulating  “nervous  wreck,” 
and  a “sandwich  doctor”  for  ballyhoos.  All  of  these  are 
now  being  employed  everywhere  with  tremendous 
success. 

In  addition  there  were  a dozen  scene  mats  of  striking 
design  employed  as  illustration  for  publicity  stories, 
together  with  star  cuts  of  featured  players  and  director. 
The  display  of  special  slugs  and  teaser  mats,  numbering 
25,  all  playing  up  the  title  “The  Nervous  Wreck”  from 
every  exploitation  angle,  pleased  exhibitors,  many  of 
whom  reported  that  in  all  their  experience  they  had 
never  seen  such  a fine  exhibition  of  mats  from  which  to 
make  their  selections.  Then  there  was  a half  page  of 
co-operative  tie-up  advertisements  for  type  ads.  Cou- 
pled with  these  were  two  24  sheet  posters,  two  three- 
sheets,  two  one-sheets,  one  six-sheet,  a window  card, 
slides,  two  colored  lobby  cards,  an  insert  card  and  eight 
lobby  cards,  all  attractive  of  design  and  superb  work- 
manship. It  is  safe  to  say  that  in  the  history  of  motion 
picture  exploitation,  from  the  standpoint  of  attractive 
advertising  accessories,  at  least,  picture  showmen  never 
have  had  so  exhaustive  an  array  of  serviceable  exploita- 
tion features. 

Naturally,  a highly  important  feature  of  motion  pic- 
ture exploitation  is  the  press  publicity  in  the  form  of 
stories,  suitably  headed,  which  is  an  integral  part  of 
every  Press  Sheet.  These  cost  the  exhibitor  nothing 
and  if  properly  distributed  by  showmen  among  their 
home  town  newspapers,  afford  excellent  channels  for 
profitable  exploitation. 


SLIDE,  KELLY,  SLIDE — Tieup  between  Times-Press 
and  Allen  theatre,  Akron,  put  question  contest  on  sports 
page  with  cash  and  free  tickets  offered,  while  “Kelly” 
caps  were  given  worn  by  newsboys. 

McFADDEN’S  FLATS — “Trackless  train”  was  oper- 
ated through  streets  by  Globe,  Philadelphia,  carrying 
placards  and  a singer  and  from  which  clay  pipes  having 
advertisement  on  bowls  were  thrown.  Tender  carried 
bricks  instead  of  coal. 

^ * 

HIGH  HAT — J.  G.  Weigand,  Bowerstock,  Lawrence, 
Kas.,  has  a man  covered  to  the  knees  with  “high  hat” 
on  which  picture  and  theatre  were  advertised  and  sent 
him  through  principal  streets. 

^ ^ ^ 

TELL  IT  TO  THE  MARINES— Local  Veterans  of 
Foreign  Wars  were  persuaded  by  Larry  Jacobs,  Olym- 
pic, Altoona,  Pa.,  to  let  their  band  parade  main  streets 
each  evening  and  give  concert  in  front  of  theatre,  where 
six  buglers  bugled  every  fifteen  minutes. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


TO  THE  CONVEISTION 
ANY  of  you  are  going  to  Columbus. 
Many  of  you  will  be  at  Columbus  when  you 
stumble  upon  these  words,  perhaps  while 
waiting  for  something  exciting  to  happen 
and  perhaps  between  battles  in  unexpected 
warfare.  One  never  can  be  quite  sure  about 
conventions.  However — 

Don't  try  to  find  me  at  Columbus.  Plans, 
as  this  is  written,  are  for  no  such  pleasant 
occasion  as  I should  expect  to  experience 
w’ere  I to  be  among  those  present.  They  are, 
instead,  for  me  to  remain  in  our  more  or 
less  exciting  and  certainly  hustling  young 
city  and  look  at  pictures  in  order  that  my 
reports  of  them  to  you  may  be  unbroken. 
It  is  a very  unhappy  lot,  I assure  you,  for 
I am  by  nature  one  of  the  industry’s  most 
formidable  conventioneers. 

I do  not  see  why  it  would  not  he  a 
practical  thing  for  all  theatreowners  to 
attend  these  annual  conventions  and  thus 
save  me  the  trouble  of  remaining  behind 
and  writing  about  pictures  for  the  stay-at- 
homes,  of  which  there  would  he  none  under 
that  arrangement.  Under  that  arrangement, 
the  picture  concerns  could  be  persuaded 
I ? ) to  exhibit  all  advance  and  current 
I>roduct  within  convenient  vision  of  the 
men  they  hope  to  sell  it  to  and  everything 
would  be  simplified.  If  you'll  all  see  what 
you  can  do  about  fixing  this  up  for  next 
year.  I'll  get  off  of  the  subject  with  the 
final  request  that  you  set  the  next  conven- 
tion for  a time  and  place  that  will  fit  in 
with  my  plans. 

W HO  DID  THIS? 

T is  not  always  easy  to  look  at  the  credit 
lines  on  a picture  title  and  then  fix  credit 
for  the  things  right  and  wrong  with  it.  Plants 
are  operated  differently,  and  sometimes  the 
individual  doesn't  deserve  the  wallop  or  the 
boost  that  is  forthcoming  from  reckless 
people  like  your  reporter  who  have 
definite  ideas  and  not  very  reasonable 
reason  for  not  setting  them  in  type.  For 
that  reason  I will  attempt  to  fix  no  re- 
sponsibility for  the  very  bad  judgment  dis- 
played in  "Three  Hours." 

I saw  “Three  Hours"  at  the  Oriental 
theatre,  Chicago,  where  people  are  repre- 
sentative of  the  proletariat  in  its  youth. 
Many  strange  people  gather  in  this  play- 
house, people  whose  entertainment  demands 
may  not  be  especially  intellectual  or 
original  but  certainly  are  evident.  They  are 
mainly  young  people,  little  more  than 
children,  and  they  yell  when  they  feel  like 


By  T.  O.  SERVICE 

it.  So  do  they  weep,  if  there  be  genuine 
cause  for  weeping,  and  even  so  do  they  boo 
that  which  their  quick  discernment  appre- 
hends as  spurious.  They  did  not  boo 
“Three  Hours,”  but  they  did  ignore  it,  and 
they  did  regard  with  deep  pity  the  few  of 
their  elders  present  who  reacted  to  the 
picture  in  the  only  conceivable  manner. 

Corinne  Griffith  is  the  star  of  “Three 
Hours,”  as  you  know,  and  there  are  several 
others  in  it  who  should  he  good,  especially 
Hobart  Bosw’orth,  who  is  cast  as  her  hus- 
band, and  Mary  Louise  Miller,  playing  the 
daughter.  Each  of  the  three  has  ground  for 
unofficial  action  against  the  person  or  persons 
who  decreed  the  death  of  the  child  under  the 
circumstances  prevailing.  The  thing  is  no 
less  than  murder  and  the  picture  is  what  I 
think  you  mean  when  you  say  “a  bust.” 

The  yarn’s  about  a jealous  husband  who 
divorces  his  wife  (or  seems  to — it  isn’t  quite 
clear!  and  then  invites  her  to  see  her  child 
on  the  birthday  which  happens  also  to  be 
the  day  she  died  or  the  day  following.  This 
death  angle  comes  as  a surprise  to  the 
beholder,  but  it  is  the  surprise  of  shock,  the 
emotional  wallop  that  has  no  extenuation  in 
story  or  point.  Nothing  that  follows  bares 
reason  for  it,  nothing  preceding  calls  for 
it — it  is  as  though  the  powers  in  charge 
had  sought  a strong  finish  and  had  deeided 
upon  the  most  unusual  thing  that  could  be 
thought  of,  getting  the  most  disastrous. 

Perhaps  the  idea  was  to  give  Miss  Griffith, 
who  hasn’t  been  getting  on  so  rapidly, 
something  outstandingly  substantial  as  a 
vehicle.  Perhaps  it  was  figured  that  her 
next  picture  would  be  occasion  for  visits  to 
the  theatre  on  the  part  of  more  residents. 
Perhaps  it  will  work  out  that  way,  although 
not  in  my  case.  For  my  part,  unless  Miss 
Griffith’s  next  attraction  is  definitely  and 
unmistakably  labelled  a comedy  I shall 
avoid  it  as  I avoid  community  singing  and 
other  current  theatre  evils.  Whoever  blun- 
dered in  making  “Three  Hours”  has  lost  for 
Miss  Griffith  not  only  my  patronage  but 
my  interest.  And  of  course  she’ll  go  along, 
as  will  they,  without  both. 


MAYBE  I’M  WRONG 

M Y good  friend  P.  G.  Estee,  an  exhibitor 
of  known  experience  and  demonstrated  sin- 
cerity, writes  me  that  I’m  deceived  about 
"Evening  Clothes,”  basing  his  conviction 


upon  my  recent  report  of  that  production. 
Adamant  as  I am  in  matters  of  the  kind,  I 
am  impelled  by  my  respect  for  Mr.  Estee’s 
sagacity  to  the  admission  that  I may  be 
wrong,  by  which  I mean  that  the  print  I saw 
may  have  been  censored  more  extensively 
than  I believed.  For  this  reason,  and  not 
because  it  matters  in  the  least  whether  I am 
right  or  wrong,  I present  Mr.  Estee’s  letter: 

As  the  writer  was  one  that  reported  “Evening 
Clothes”  very  adversely,  he  cannot  resist  picking 
up  the  gage  thrown  so  boldly  by  Brother  Service  in 
the  la.st  issue  of  the  “Herald.”  We  do  not  like  to 
disagree  with  the  very  efficient  editor*  of  our  fa-. 

vorite  family  magazine and  occasions  for  such 

disagreement  do  not  often  arise,  for  we  often  book 
on  his  advance  reports  on  specials  and  rarely  in- 
deed do  we  go  astray^— but  this  time  we  feel  that 
sleep  must  have  overtaken  the  gentleman  or  that 
the  version  he  saw  must  have  been  cut  more  or 
less. 

It  will  not  be  disputed  that  when  you  are  cater- 
ing to  mixed  crowds  of  ladies,  gentlemen  and 
children  of  all  ages  a scene  where  a man  brings  to 
his  bed  chambers  a perfectly  strange  young  lady 
“picked  up”  an  hour  before  is  not  in  good  taste. 
It  is  true  that  he  rolls  cliastely  upon  a sofa,  but 
the  young  lady,  not  so  discreet,  attires  herself  in 
night  garments  and  in  the  early  morn  comes  to 
lure  him.  He  is  still  virtuous,  however.  Later  we 
see  the  young  lady  returning  jewels  and  money 
given  her  by  the  man,  telling  the  real  wife  that 
“There  was  no  sale.'’ 

The  lover  of  the  strange  young  lady,  from  whom 
the  hero  had  taken  her  the  night  before,  finds 
her  at  the  hero’s  rooms  but  does  not  seem  greatly 
moved.  Later  we  sec  the  lover  and  the  girl  good 
friends  again. 

The  whole  thing  is  based  on  a wrong  code  of 
morals  for  the  young  of  this  country  to  view.  If 
the  foreign  countries  wish  that  sort  of  thing,  let 
them  keep  it  at  home.  This  picture  shown  to  an 
adult,  sophisticated  audience  would  perhaps  do  no 
harm,  but  in  selling  it  Paramount  should  so  label 
it.  One  showing  in  this  state  drew  a special  ser- 
mon against  the  picture,  thereby  giving  ample  am- 
munition to  fanatics  who  wish  to  censor  and  tax 
us  out  of  business.  A^'hy  make  this  putrid  stuff? 
Or,  if  ma<le,  label  it  with  a tag  reading  “For 
A<lults.” 

The  picture  opens  with  a colt  being  suckled  by 
its  mother.  Not  an  immoral  scene,  but  a vulgar 
one.  inasmuch  as  neither  colt  nor  mother  have  any 
part  in  progress  of  story,  merely  required  to  show 
the  agricultural  taste  of  the  hero.  Working  with  a 
plow,  shovel,  hoe  or  anything  would  have  carried 
the  idea,  but  no — somewhere  the  director  had  seen 
a sow  or  dog  suckling  a batch  of  little  ones  so 
“let's  have  a suckling  scene”  but  one  “that's  dif- 
ferent.” 

Menjou  has  great  talent.  He  does  not  need 
immorality  or  vulgarity  to  get  over.  As  we  have 
said  in  previous  reports,  practically  every  company 
is  treading  right  close  to  the  censor  line  with 
picture  after  picture.  In  twelve  years  we  have 
seen  nothing  to  equal  present  tendencies.— P.  G. 
ESTEE,  S.  T.  Theatre,  Parker,  South  Dakota. 

(♦—Thanks  for  the  mistake.  P.  C.,  but  I’m  not 
really  the  editor,  just  one  of  Y’e  Staffe  who  happens 
to  whip  a louder  typewriter  than  most.— T.  O.  S.) 
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JAY  SEE’S  CLARA  IS 
CAVEWOMAN  IN  NEW  ONE 

CLARA  BOW’S  NEXT  FEATURE 

for  Paramount  is  called  “Rough  House 
Rosie.”  Clara  learns  from  a fortune 
teller  that  she  will  be  famous.  With  that 
as  a starting  point  “Rough  House  Rosie” 
gets  rough  and  realistic. 

She  figures  in  a number  of  animated 
adventures,  including  a night  in  jail  on  a 
false  charge  of  having  stolen  jewelry,  an 
engagement  in  a cabaret  and  a fast  mov- 
ing love  affair. 

• In  the  light  of  her  affections  is  a young 
boxer  who,  of  course,  has  claims  on  the 
champioriship.  It  is  just  as  natural  that 
after  various  adverses  he  wins  it. 

Before  going  on  with  more  of  the 
story  (which  we  shall  not  do)  it  is  time 
to  say  that  the  footage  is  5,952  and  it 
is  in  six  reels.  That  is  six  reels  of  a 
picture  that  has  many  reasons  to  be  good 
Paramount  entertainment. 

Among  those  reasons  is  the  name  of 
the  director:  Frank  Strayer.  Nunnally 
Johnson,  the  writer  of  short  stories,  is 
the  author.  Max  Marcin,  playwright,  is 
the  adaptor,  while  scenarists  are  Louise 
Long  and  Ethel  Doherty. 

Photography  was  under  the  charge  of 
James  Murray  (not  the  actor). 

CAST:  Clara  Bow,  Reed  Howes,  Ar- 
thur Housman,  Doris  Hill,  Douglas  Gil- 
more, John  Miljan,  Henry  Kolker. 


“VANITY”  APPEARS  TO 
BE  STORY  OF  SALT  AND  SEA 

BEATRICE  JOY  ENACTS  the  role  of 

a pampered  young  woman,  engaged  to 
be  married,  who  leaves  her  home  the 
eve  of  her  wedding.  She  wants  a taste 
of  freedom  and  in  obtaining  it  she  meets 
a rough  sea  captain  she  had  known  as  a 
gob  in  the  navy  during  the  war.  While 
she  is  aboard  the  tramp  freighter  with 
only  the  skipper  her  fiance  is  attending 
a bachelor  dinner  with  his  friends. 

A murder,  detectives,  a plot  and  a 
reckoning  follow. 

That’s  “Vanity.”  Featured  in  the  pic- 
ture is  Alan  Hale,  knowm  to  fans  as  both 
director  and  actor. 

Director  of  it  is  Donald  Crisp.  The 
author  is  Douglas  Doty,  who  adapted 
“Broadway  After  Dark,”  “Nobody’s 
Widow,”  and  “Red  Dice,”  not  to  speak 
of  many  other  good  films. 

It  was  made  by  the  De  Mille  company. 

CAST:  Beatrice  Joy,  Charles  Ray, 
Alan  Hale,  Mayme  Kelso,  Noble  John- 
son, Helen  Lee  Worthing,  Louis  Payne. 


GRIFFITH  MADE  “WEDDING 
BILLS”  BEFORE  LEAVING 

THE  SYNOPSIS  OF  “WEDDING 

Bills”  reads  much  as  if  it  is  a two  reel 
comedy  starring  Raymond  Griffith;  but 
comedy  features  are  often  that  way.  It 
is,  in  fact,  in  six  reels,  footage  being 
5,869  feet. 

Erie  Kenton,  who  directed  Bebe  Dan- 
iels recently  in  “The  Palm  Beach  Girl,” 
is  the  director  of  the  piece. 

In  the  cast  are  a couple  of  newcomers 


Alexander  Drankoff  will  produce  “The 
Royal  Lover”  as  the  £rst  of  a series 
of  European  stories. 


who  are  believed  to  be  well  worthy  of 
their  casting.  They  are  Iris  Stuart,  a 
graduate  of  Paramount’s  acting  school, 
and  Ann  Sheridan. 

It’s  a bachelor-evading-love  kind  of 
story  wherein  Griffith  is  the  victim  of  a 
plot  to  extort  a valuable  necklace  from 
him.  The  vampiring  woman  loses  the 
necklace  finally  and  simultaneously  Grif- 
fith wins  a bride.  In  the  development 
of  the  story  there  is  a chase  after  a 
couple  of  pigeons,  missing  gems  and 
many  good  gags. 

The  photographer  is  William  Marshall, 
known  for  his  work  with  D.  W.  Griffith 
and  Thomas  Meighan.  Grover  Jones, 
Keene  Thompson  and  LlojM  Corrigan 
are  given  credit  for  both  story  and  screen 
play. 

CAST:  Griffith,  Ann  Sheridan,  Hallam 
Cooley,  Iris  Stuart,  Vivien  Oakland,  Tom 
S.  Guise,  Louis  Stern,  Edgar  L.  Kennedy, 
John  Steppling. 


Release  Dates 


WEEK  OF  JUNE  5 

“The  Tender  Hour”— First  National^— 7400. 

“The  Land  Beyond  Law”— First  National— =6157. 
“Slaves  of  Beauty”— Fox— 5412 
“Tillie  the  Toiler,”  M-G-M— 6160. 

“Wedding  Bills”— Paramount — 5869. 

“Tiptoes”— Paramount— 6390. 

WEEK  OF  JUNE  12 
“The  Winning  Oar”— Excellent— 5362. 

“Lure  of  the  Night  Club”— F.  B.  O.— 6. 
“Splitting  the  Breeze”— F.  B.  0.-5. 

“Bulldog  Pluck” — F.  B.  O. — 5, 

“Good  As  Gold”— Fox  4545. 

“Sunset  Derby” First  National— 5000. 


PAT  HE  OFFERS  FIVE 
REEL  WESTERN  FILM 

THE  LENGTH  of  Pathe’s  “The  Ridin’ 

Rowdy”  is  4,794  feet ! 

Other  and  less  important  details  are 
that  it  is  a Western  with  most  of  its 
scenes  outdoors  and  most  of  its  footage 
action.  Lester  F.  Scott,  Jr.,  has  pro- 
duced it  with  Richard  Thorpe  directing 
and  Buffalo  Bill,  Jr.,  doing  the  hard  rid- 
ing and  heroic  role. 

The  story  concerns  a cowboy  whose 
sweetheart  has  been  cheated  of  her  home 
and  property  by  a gang  of  hoodlums. 
The  girl  is  the  daughter  of  a sheep  ranch- 
er. Bill’s  acting  and  riding  carries  on 
while  he  rounds  up  the  unscrupulous 
ones. 

Ray  Ries  is  cameraman,  Walter  J.  Co- 
burn, author,  and  Frank  L.  Ingraham, 
adaptor. 

CAST:  Buffalo  Bill,  Jr.,  Olive  Has- 
brouck,  A1  Hart,  Harry  Todd,  Lafe  Mc- 
Kee, Jack  McCready,  Walter  Brennan, 
Raye  Hampton,  Charles  Whitaker. 

HIGHLIGHTS:  BilRs  chase  after  the  outlaws. 
. . . His  rescue  of  his  father  from  the  gang. 


A LOT  OF  HEROICS  IN 
“THE  OUTLAW  DOG” 

THE  FACT  THAT  HENRY  JORDAN 

has  been  unable  to  talk  since  the  dog 
attacked  him  prevents  the  world  from 
knowing  that  it  was  a strange  dog. 
Therefore  “the  world”  accuses  Jordan’s 
dog  of  the  vicious  attack  and  offers  a 
price  for  his  capture. 

That  starts  the  story  of  “The  Outlaw 
Dog,”  the  Film  Booking  Offices  picture 
which  stars  Ranger. 

While  authorities  are  leaving  “no 
stones  unturned”  in  their  search  for  the 
dog,  the  fugitive  drives  thieves  out  of 
the  railway  station.  The  agent  is  ap- 
preciative and  befriends  the  dog. 

The  thieves  dynamite  a bridge  and 
the  dog  stops  a train  which  is  headed 
for  the  wrecked  track. 

There  are  a lot  of  incidental  heroics 
in  the  story  that  promise  to  make  the 
picture  thrilling,  adventurous  and  en- 
tertaining. 

J.  P.  McGowan  is  the  director. 


MARY  ANN  IS  IN  NEW 
SENNETT  COMEDY 

“SMITH’S  KINDERGARTEN"  is  the 
name  of  a two-reel  comedy  Pathe  is  dis- 
tributing. Mack  Sennett  made  it  and  its 
name  implies  it  is  a juvenile  kind  of 
comedy. 

Mary  Ann  Jackson  is  the  Smith  baby; 
Ruth  Hiatt  and  Raymond  McKee  are  the 
grownups. 

Alf  Goulding  directed,  St.  Elmo  and 
Earl  Stafford  engineered  the  cameras. 
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Fifth  Week  for  “Chang” 

“Chang,”  the  PARAMOUNT  Jungle 
drama,  last  Friday  began  its  fifth  week 
at  the  Rivoli  theatre.  New  York.  Ernest 
B.  Schoedsack  and  Merian  C.  Cooper, 
who  braved  the  dangers  of  the  Siam 
jungles  to  make  this  picture,  expect  to 
leave  soon  on  another  picture-making  ex- 
pedition to  that  country. 

Prepare  F-N  Scripts 

Adelaide  Heilbron  and  Curtis  Benton 
who  have  done  recent  continuities  for 
FIRST  NATIONAL,  have  been  assigned 
new  stories  for  adaptation.  Miss  Heil- 
bron, who  has  just  completed  “French 
Dressing,”  which  Robert  Kane  will  pro- 
duce in  New  York,  has  been  given  “Isles 
of  Romance”  to  make  into  “No  Place 
to  Go”  for  Lloyd  Hughes  and  Mary 
Astor.  Benton  will  write  the  action  for 
the  next  George  Sidney-Charlie  Murray 
comedy. 

Add  Astor  to  Cast 

Gertrude  Astor  has  been  added  to  the 
cast  of  “Shanghaied,”  which  F.  B.  O.  now 
has  in  production.  The  company  recently 
returned  from  Catalina  Island,  where  the 
exteriors  were  taken,  and  are  now  on  the 
interiors  in  the  studio.  Others  in  the  cast, 
which  now  is  complete,  are  Ralph  Ince, 
who  is  directing,  Patsy  Ruth  Miller,  Tom 
Santschi  and  Walt  Robbins. 

Cast  Ralston  With  Ray 

Jobyna  Ralston  will  play  opposite 
Charles  Ray  in  the  UNIVERSAL- 
JEWEL  picture  “Betty’s  a Lady,”  in 
which  the  latter  will  be  starred.  It  is 
now  in  production  under  the  supervision 
of  Arthur  Shadur,  studio  manager,  and 
Director  James  Flood.  The  story  is 
based  on  Gerald  Beaumont’s  tale  in  Red 
Book  Magazine. 

O’Brien  Trains  for  Role 

George  O’Brien  is  working  out  daily 
at  the  New  York  Athletic  Club  and  doing 
track  work  in  Central  Park  in  prepara- 
tion for  his  role  in  FOX’S  “East  Side, 
West  Side,”  production  of  which  has 
been  started  under  the  direction  of  Allan 
Dwan. 

When  12  Equals  100 

“Twelve  Miles  Out”  is  to  be  filmed  100 
miles  out,  insofar  as  the  sea  scenes  are  con- 
cerned. The  M-G-M  picture,  in  which  John 
Gilbert  will  be  featured,  requires  action  to 
take  place  12  miles  out  on  the  troubled 
waters  of  the  Atlantic.  But  the  Pacific  be- 
ing used.  Director  Jack  Conway  has  de- 
cided to  shoot  the  scenes  100  miles  out,  so 
that  the  picture  may  show^  the  surface  prop- 
erty ruffled. 

Christie  Staff  Enlarged 

P.\RAMOLTNT  has  engaged  two  new 
screen  personalities  for  the  Christie  Com- 
edy studio  in  Jane  Manners  and  Doris 
Lawson.  They  will  appear  with  Bobby  Ver- 
non, Billy  Dooley,  Jimmie  Adams  and 
other  Christie  comedians.  Miss  Planners, 
who  is  nearly  six  feet  tall,  has  had  some 
stage  experience.  Miss  Dawson  has  been 
in  a few  pictures  made  on  the  East  Coast. 


NEWSETTES 

I’om  Tyler's  F.  B.  O.  gang  of  hard- 
riding  cowboys  carried  off  first  honors  at 
the  recent  Baker  Ranch  rodeo,  competing 
against  the  best  riders  in  southern  Cali- 
fornia. Hank  Potts  won  first  prize  in  the 
trick  riding  contest,  and  Ike  Lewis  cap- 
tured first  honors  in  the  clowning  event. 
First  and  second  prizes  in  the  broncho 
riding  contest  went  to  Howard  Tagland  and 
Ksenneth  Cooper,  respectively,  while  Paris 
Williams,  the  cow-girl  who  appears  in  most 
of  Tyler's  pictures,  won  first  prize  in  both 
the  women's  broncho  riding  event  and  the 
women's  trick  riding  contest. 

♦ * * 

By  the  discovery  accredited  to  Ira  Mor- 
gan^ cameraman,  electrical  current 

note  may  furnish  a substitute  for  grease 
paint,  poteders  and  other  artificial  aids  to 
beauty  before  the  camera.  This  form  of 
make-up  is  being  successfully  used  at  the 
M-G-M  studios  for  **Twelve  Miles  Out.** 
.1/organ  declares  that  dij^^erent  colors  added 
to  light  cause  it  to  photograph  sensitively 
when  it  strikes  the  face.  Thus  to  lighten 
a reddish  complexion,  a bluish  light  may 
be  used,  while  shading  can  be  effected  by 
directing  points  of  red  or  violet  light  to- 
ward the  point  desired. 

« « « 

Although  Edwin  Carewe  is  about  ready 
to  begin  screening  “Ramona,”  Helen  Hunt 
Jackson's  romantic,  historical  romance  of 
California,  he  has  intimated  that  he  may 
start  work  on  another  picture  first  in  order 
to  let  Dolores  del  Rio  complete  her  obli- 
gations to  Fox.  Carewe  loaned  her  for 
“The  Trail  of  '98.”  expecting  that  story  to 
be  filmed  by  the  middle  of  June.  Now 
Fox  reports  that  the  shooting  may  take 
until  August.  Fox  also  wants  to  hold 
the  star  for  a number  of  retakes  for  both 
the  current  production  and  “Carmen,”  in 
which  she  has  the  lead.  Postponement  of 
beginning  “Ramona”  probably  will  be  the 
result.  Incidentally,  the  California  ro- 
mance is  to  be  made  from  Finis  Fox's 
506th  continuity. 


Ken  Maynard  “meets  up”  with  a “party 
gal”  in  Dorothy  Dwan,  merely,  how- 
ever, as  an  episode  in  First  National’s 
Charles  R.  Rogers  production,  “The 
Land  Beyond  the  Law.” 


Cast  in  U Films 

New  castings  for  three  Universal  pic- 
tures ready  to  be  put  in  production,  place 
James  Marcus  and  Robert  Fischer  in  “Buck 
Privates,”  which  will  feature  Lya  De  Putti, 
Zazu  Pitts  and  Eddie  Gribbon,  with  Mel 
Brown  directing;  Lillian  Gilmore  in  Fred 
Gilman’s  “The  Texas  Ranger”  series  of 
thirteen  two-reel  pictures,  in  which  she  will 
play  the  feminine  lead ; and  Martha  Mat- 
tox, well-known  screen  character  actress, 
in  “Honor  and  the  Woman,”  which  is  an 
adaptation  of  the  Henry  Irving  Dodge 
stage  play,  “Counsel  for  the  Defense,”  and 
is  to  be  made  under  the  direction  of  Ed- 
ward Laemmle. 

To  Direct  for  Roach 

Clyde  Bruckman,  former  Los  Angeles 
newspaperman,  has  been  signed  to  a long- 
term contract  by  HAL  ROACH  as  a di- 
rector. Bruckman  has  directed  comedies 
for  Harold  Lloyd,  Monty  Banks  and  Bus- 
ter Keaton.  Roach  now  has  a sizable  staff 
of  contract  directors,  including  Leo  Mc- 
Carey,  Robert  MacGowan,  Anthony  Mack, 
Charles  Oelze,  James  Parrott,  Fred  Guiol 
and  Louis  Gasnier. 

Corbin  in  Dove  Film 

Virginia  Lee  Corbin,  who  was  recently 
placed  under  contract  by  FIRST  NA- 
TIONAL, will  have  her  first  role  under 
the  agreement  in  “American  Beauty,”  in 
which  Billie  Dove  will  be  starred. 

Show  Warner  Picture 

WARNER  BROTHERS’  “A  Million 
Bid,”  starring  Dolores  Costello,  is  on  this 
week’s  bill  at  the  Paramount,  New  York. 
Michael  Curtiz  directed  this  picture,  which 
is  an  adaptation  of  George  Cameron’s  story 
of  the  same  title. 

Mae  Busch  Gets  2 Roles 

Sam  Sax,  of  GOTHAM,  has  assigned 
the  starring  roles  in  two  pictures  to  Mae 
Busch,  who  is  under  contract  for  a mini- 
mum of  two  pictures  for  this  firm.  They 
are  “The  Rose  of  Kildare”  and  “The  Girl 
from  Rio,”  on  the  1927-28  schedule  of 
twelve  productions. 

Name  Release  Dates 

“Colleen,”  which  FOX  recently  completed 
as  a starring  vehicle  for  Madge  Bellarny, 
will  be  released  July  3,  in  time,  it  was  in- 
tended, to  play  to  Fourth  of  July  business. 
“The  Secret  Studio,”  the  picture  based  on 
Hazel  Livingston’s  serial,  will  be  shown  in 
first-run  houses  June  19.  Two  other  June 
releases  will  be  “Good  as  Gold,”  with  Buck 
Jones,  on  June  12,  and  Tom  Mix’s  “The 
Circus  Ace,”  on  June  26. 

“Strangles”  the  Camera! 

Jackson  Rose,  UNIVERSAL  camera- 
man, who  is  shooting  Ernest  Laemmle’s 
“Eternal  Silence,”  devised  a camera  that 
can  be  “strangled”  while  taking  scenes  the 
other  day.  Neil  Hamilton,  who  is  the  star, 
has  to  subject  Francis  X.  Bushman  to  this 
treatment  in  one  sequence,  and  the  script 
calls  for  a close-up  showing  Hamilton’s 
facial  expression.  Rose  conceived  the  idea 
of  placing  the  camera  on  a wooden  base 
mounted  on  a railroad  bumper  spring. 
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Beauty  demands  its  pound  of  iJesh—and  its  pan  of  clay,  its  hour  of  suffering,  as  indicated  above  and  as  shown  in  Fox’s 
"Slaves  of  Beauty,”  featuring  Earle  Foxe,  Olive  Tell  and  Margaret  Livingston.  At  left.  Miss  Livingston  looks  in  upon 
a tragic  moment,  while  at  right,  she  seems  without  due  sympathy.  In  the  center  Miss  Tell  gives  a good  reason  for 
such  “slavery.” 


allowing  Hamilton  to  seize  the  camera  and, 
while  grapoling  with  it,  “emote”  into  the 
lens. 

Dates  First  Release 

“The  Return  of  Boston  Blackie”  will  be 
the  first  CHADWICK  release  on  the  1927- 
28  schedule,  distribution  to  begin  August 
IS,  as  a First  Division  picture.  It  is  from 
the  story  by  Jack  Boyle. 

Lloyd  Chooses  Story 

HAROLD  LLOYD  has  chosen  for  his 
next  picture  a story  having  baseball  and 
Coney  Island  as  its  background,  and 
production  was  scheduled  to  being  this 
week.  He  announces  that  he  has  not 
given  up  his  idea  for  a European  picture, 
but  that  venture  is  not  ready  yet.  He 
and  his  staff  will  spend  about  four  weeks 
this  summer  in  New  York.  His  leading 
woman  to  take  the  place  of  Jobyna  Rals- 
ton, who  has  left  to  play  opposite 
Charles  Ray  in  Universal’s  “Betty’s  a 
Lady,”  has  not  been  as  yet  selected. 

Fox  Signs  Author 

Harry  Sinclair  Drago,  novelist,  has 
signed  a contract  with  FOX  to  write 
directly  for  the  screen.  He  wras  formerly 
editor  for  the  Macaulay  Company,  book 
publishers. 

Tiffany  Writers  Busy 

Scripts  for  pictures  on  TIFFANY’S 
1927-28  schedule  are  being  completed  for 
early  production.  Sarah  Y.  Mason  is 
working  on  the  last  scenes  of  “Grass 
Widows,”  while  Violet  Clark  expects  to 
have  “The  Girl  from  Gay  Paree”  ready 
in  a few  weeks.  Douglas  Bronston  has 
already  completed  the  action  for  “Ladies 
of  the  Night  Clubs.” 

Finishes  Scenario 

Faith  Thomas  of  the  UNIVERSAL 
scenario  department,  has  completed  the 
screen  adaptation  of  Reginald  Denny’s 
original  story,  .“Now  I’ll  Tell  One,” 
which  will  be  a coming  Denny  picture. 
Fred  Newmeyer,  who  made  this  star’s 
“I’ll  Be  There,”  will  direct  this  produc- 
tion also. 

New  Star  in  “Nevada” 

Gary  Cooper,  who  was  to  have  had  the 
Zane  Grey  story  “Nevada”  for  his  next 
PARAMOUNT  starring  vehicle,  has 
been  withdrawn' from  the  cast  and  given 
the  lead  in  “Beau  Sabreur.”  Lane  Chan- 
dler, who  only  recently  was  given  a 
contract  by  Paramount,  will  be  featured  in 
“Nevada,”  which  will  be  directed  by  John 
Waters. 


Stay  With  Paramount 

Chester  Conklin  has  signed  a new 
PARAMOUNT  contract  and  Sally 
Blane,  who  was  opposite  Wallace  Beery 
in  “The  Big  Sneeze,”  has  also  signed  a 
new  agreement.  She  is  now  working  in 
“Rolled  Stockings,”  the  “youth”  picture 
being  directed  by  Richard  Rosson. 

Garmes  Returns 

Lee  Garmes,  chief  photographer  for 
Ingram’s  “The  Garden  of  Allah,”  which 
was  made  in  Africa,  has  returned  to 
America  to  shoot  a new  George  Fitz- 
maurice  production  for  M-G-M.  As  soon 
as  Ingram  is  ready  for  production  of  his 
next  picture,  he  will  rejoin  to  Ingram  to 
shoot  the  latter’s  next  picture,  yet  to  be 
selected,  at  Nice,  France. 

Made  LeBaron  Aid 

Leon  d’Usseau  has  been  appointed  as- 
sistant to  William  LeBaron,  vicepresi- 
dent of  F.  B.  O.  and  in  charge  of  the 
Hollywood  studios.  D’Usseau  has  been 
in  the  scenario  department  at  the  Para- 
mount Long  Island  plant. 

Begin  Buck  Jones  Film 

Production  has  been  started  on  Buck 
Jones’  “Blackjack,”  which  Orville  Dull 
is  directing  for  FOX.  The  story  is  based 
on  the  tale  by  Johnston  McCulley  and 
was  adapted  by  Harold  Shumate. 

Direct  Rin-Tin-Tin 

Ray  Enright  has  been  named  to  direct 
Rin-Tin-Tin  in  his  first  picture  for 
WARNER  BROTHERS’  1927-28  sched- 
ule. This  will  be  “Jaws  of  Steel,”  which 
was  adapted  by  Charles  Condon  from  the 
story  by  Gregory  Rogers.  Enright  also 
directed  “Tracked  by  the  Police.” 

Book  F.  B.  0.  Pictures 

The  greater  part  of  the  F.  B.  O.  1927- 
28  product  has  been  purchased  by  the 
Stone  Amusement  Circuit,  Brooklyn.  The 
pictures  booked  include  18  Gold  Bonds, 
12  Master  Showmen  Specials,  6 Tom 
Tylers,  6 Rangers,  and  the  entire  series 
of  “Beauty  Parlor”  shorts,  to  be  shown 
at  the  Supreme,  Stone,  Congress,  Capitol, 
Ambassador  and  Sheffield  theatres  in  this 
circuit. 

Start  Talmadge  Film 

Constance  Talmadge’s  next  starring 
picture  for  FIRST  NATIONAL  has 
been  put  in  production,  with  Malcolm 
St.  Clair  directing.  Tentatively  titled 
“Breakfast,”  it  is  based  on  a French 
stage  success  by  Andre  Birabeau,  the 


screen  story  being  by  Fred  De  Gresac. 
In  support  of  the  star  will  be  Don  Alvarado, 
Marie  Dressier,  Bryant  Washburn,  Burr 
McIntosh  and  Alice  White. 

Begin  Mix  Film 

Production  has  been  started  on 
FOX’S  “Tumbling  River,”  starring  Tom 
Mix,  with  Lew  Seiler  directing.  This  is 
the  first  Mix  production  for  the  1927-28 
schedule,  and  the  star’s  72d  for  Fox. 

Prepare  Story  for  Rich 

Anthony  Coldeway  is  writing  the 
scenario  for  Mark  Canfield’s  “The  Out- 
post,” in  which  WARNER  BROTHERS 
will  star  Irene  Rich.  It  is  expected  to 
be  ready  for  the  cameras  shortly.  Mi- 
chael Curtiz  has  been  assigned  to  direct. 


Keep  Pace  With 
Progress 


More  Patrons  mean  more 
Profits. 

Better  Equipment  means 
Better  Business. 

Utilize  the  services  of  this 
Association  in  finding  out 
new  methods  and  means  of 
improving  your  Theatre, 
either  from  our  members 
direct  or  if  you  prefer,  thru 
our  Association  Headquar- 
ters. 

THEATRE  EQUIPMENT 
ASSOCIATION 

Headquarters 
Old  Colony  Building 
Chicago,  111. 

Plan  to  attend  the  Netv  York 
Convention  July  18-19 
Headquarters:  Pennsylvania  Hotel 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


What’s  Thisf  What’s  This? 

RIDGEWAY,  lA. — To  the  Editor:  This 
oncoming  race  from  Neligh  to  the  Forks 
has  lost  its  kick  somewhat.  I hear  Phil 
Rand  has  learned  all  about  the  Herald 
Man’s  lost  nerve  at  the  wheel.  It  happened 
about  a year  ago  and  nobody  can  learn 
much  in  just  a year. 

It  was  one  of  those  pretty  mornings 
when  the  birds  and  the  bees  and  the  trees 
are  out  for  all  day  that  J.  C.  vot  out  his 
Chevi,  christened  it  Viola,  his  step- 
daughter, jumped  on  it  Tom  Mix-like  and 
when  he  stepped  in  the  stirrup  the  durn 
thing  gave  a grunt  and  started  in  the 
direction  of  Tilden.  Chevies  like  sand  and 
can  do  nine  miles  in  45  minutes  on  low. 
Now  whether  J.  C.  ran  out  of  gas  or  nerve 
I don’t  know,  but  he  stopped  what  was  left 
of  his  car  half  a mile  outside  the  city 
gates  (draw  your  own  conclusions)  and 
walked  in.  Did  he  talk  race?  Not  on 
your  life,  he  talked  Herald,  and  the 
exhibitor  has  lived  happy  ever  after. 

I’ve  heard  that  after  Dad  Jenkins  ditched 
his  step-daughter,  Viola,  and  adopted 
vampish  Clara,  he  was  forced  to  get  a 
new  wagon,  “Imperial  Landau’’  they  call 
it,  because  Clara’s  red  hair  matches  the 
trimmings  so  well  in  this. 

Phil ! This  sounds  fishy,  but  it’s  facts — 
O.  A.  Fosse,  Community  theatre,  Ridgeway, 
la. 


How  Old  Are  You? 

GALVESTON,  TEX.— To  the  Editor: 
After  reading  Mr.  N.  Johnson’s  letter  in  your 
May  14  issue  of  the  Herald,  in  which  he 
claims  an  age  record,  I cannot  withhold 
my  bid  for  similar  honors. 

However,  my  claim  does  not  threaten 
Mr.  Johnson’s  seventy-four  years  record, 
in  that  I am  hoping  my  record  is  the  only 
one  of  its  kind  in  the  opposite  way.  Mr. 
Johnson’s  seventy-four  years  should  be 
a rather  hard  record  to  beat — but  if  I live 
long  enough,  perhaps  I can  at  least  tie 
with  him. 

At  nineteen  years  of  age  I was  active 
manager  of  the  Paralta  theatre,  Oakwood ; 
The  Paralta  theatre,  Grapeland;  The 
Buffalo  Playhouse,  Buffalo ; and  the  Audi- 
torium theatre,  Centerville,  Texas,  all 
located  in  small  Texas  towns.  I was  also 
doing  the  operating  of  the  Motiograph 
Twin  in  Oakwood,  doing  all  my  own  ex- 
ploitation and  ballyhoo  work,  signs  and 
banners  painted  in  the  office,  and  occa- 
sionally staging  a musical  comedy  after- 
piece,  or  a prologue  for  the  specials — for 
the  most  part  all  original  scripts,  with  a 
regular  group  of  local  stage  aspirants. 

Mr.  Johnson  challenged  anyone  who  beats 
his  record  for  age  to  a nine  hole  game  of 
golf  at  five  a putt. 

I challenge  anyone  who  beats  my  record 
for  youth  to  a wild  game  of  marbles  with 
a bet  of  five  all-day-suckers  on  the  side. 

Do  I hear  a motion? 

Give  my  regards  to  Mr.  Johnson.  J.  C., 
Jack  McCarty  (Paramount  Human  Talking 
Machine)  and  let  the  magazine  that  FILLS 
A ’WANT  NONE  OTHERS  DO  keep 
right  on  coming  to  me  at  the  Texas  Poster 
Exchange,  Galveston. — C.  J.  Wheeler, 
Galveston,  Tex. 


From  Another  Old-Timer 

NASHWAUK,  MINN.— To  the  Editor  : 
It  is  not  my  desire  to  continually  bust  into 


print,  but  in  reading  Mr.  L.  L.  Levy’s 
letter  nominating  Norma  Talmadge  brings 
back  memories  of  early  days  when  I 
started  in  the  game  nineteen  years  ago. 
Now  I am  not  going  to  argue  with  him 
about  Norma’s  beauty,  she  has  lots  of  it 
and  she  would  be  my  second  choice,  but 
I am  still  for  Florence  Vidor  and  that  is 
the  way  I am  casting  my  vote. 

Friend  Levy,  I believe,  has  his  memory 
twisted  a bit,  as  he  refers  to  Norma  as 
the  “Vitagraph  Girl’’  back  in  the  early 
days.  You  are  wrong,  my  boy,  it  was 
Florence  Turner,  no  one  else  but,  and  she 
was  known  from  coast  to  coast  as  the 
“Vitagraph  Girl.”  They  wrote  songs 
about  her  ’n  everything,  and  she  was  at 
that  time  the  most  popular  screen  star  by 
a large  margin.  It  was  about  this  time 
that  Mary  Pickford  was  making  single  reel 
comedies  for  Biograph  and  D.  W.  Griffith 
was  her  director,  and  she  was  supported 
by  Mack  Sennett.  What  would  happen 
today  if  you  asked  D.  W.  to  direct  a 
single  reel  comedy,  or  Mary  to  play  in 
one? 

Nevertheless,  those  were  the  good  old 
days,  and  three  reels  was  a long  show  at 
that  time,  and  I remember  well  when  the 
“Tale  of  Two  Cities”  was  produced  in 
three  reels  it  took  me  three  weeks  to  play 
it,  one  reel  each  week.  That’s  the  way 
they  sent  it,  so  I had  to  play  it  that  way. 

It  was  at  this  very  time  that  the  Bio- 
graph Company  refused  to  let  the  names 
of  their  players  be  known  to  the  public, 
and  I played  Mary  Pickford  for  two  years 
before  I knew  her  name.  How  times  do 
change ! I was  on  a circuit  with  other 
small  towns  at  that  time  and  used  to  get 
film  pinned  together  with  pins  and  in  every 
conceivable  manner,  but  was  given  a jolt 
one  day  when  I got  a reel  with  a splice 
two  feet  long  sewed  together  on  a Singer 
sewing  machine. 

I also  note  in  this  week’s  issue  that  my 
neighbor,  Zimmerman  of  Aurora,  has 
spilled  the  beans  to  Jenkins  about  the  fish 
up  here.  I knew  there  were  ten  thousand 


May  Robson  as  Aunt  Mary  with  Robert 
Edeson,  and  Harrison  Ford  with 
Phyllis  Haver  in  “The  Rejuvenation 
of  Aunt  Mary"  new  Metropolitan 
Production  directed  by  Erie  C.  Ken- 
ton for  Pro-Dis-Co  release.  Barney 
McGill  did  the  photography. 


(10,000)  lakes,  I counted  them  myself,  but 
you  will  have  to  take  Zimmerman’s  word 
about  the  number  of  fish  (10,000,000)  as  I 
didn’t  have  time  to  count  them,  but  the 
“Ten  Thousand  Lakes  Association”  will 
vouch  for  our  veracity  on  the  number  of 
lakes.  Zimmerman  did  not  say,  but  I 
don’t  think  his  count  of  ten  million  took 
in  “bullheads,”  or  “suckers,”  as  they  don’t 
count. 

In  closing,  would  like  to  ask  Mr.  Levy  of 
Texas  to  pronounce  that  town  of  his  for 
the  benefit  of  Herald  readers.  It  is  spelled 
Nacogdoches.  I might  be  able  to  sneeze 
it,  but  I cannot  pronounce  it.  But,  he  is  a 
Herald  reader,  which  proves  he  is  a live 
wire. — Crockett  Brown,  Brown’s  Grant 
theatre,  Nashwauk,  Minn. 


You  Were  Right 

MANNING,  S.  C. — To  the  Editor:  Be- 
tween six  and  eight  years  ago,  when  the 
Select  Theatre  at  Andrews  was  operated 
by  the  writer,  I contracted  for,  advertised 
and  showed  to  the  public,  a feature  length 
picture  by  the  title  “Better  ’Ole.”  "Yester- 
dey  an  argument  arose  regarding  this_  mat- 
ter. A film  salesman,  selling  the  picture 
just  recently  completed  by  Warner  Broth- 
ers, is  sure  that  this  title  has  never  been 
used  before  in  a feature  length  produc- 
tion. I contend  that  the_  story,  “Better 
’Ole,”  has  been  made  previous  to  the  one 
Warner  Brothers  now  have  completed,  and 
the  salesman  is  just  as  positive  that  it  has 
never  been  made  in  film  before.  Will  you 
kindly  ascertain,  if  not  too  much  trouble, 
the  following  information,  because  this 
bird  is  going  to  be  hard  to  convince:  Name 
of  Company  that  produced  a feature  length 
picture  by  the  name  “Better  ’Ole”  previous 
to  1926.  Name  of  exchange  distributing 
same.  Cast  and  approximate  length  of 
subject.  Approximate  release  date.  Thank- 
ing you  for  this  courtesy. — S.  K.  Hanks, 
Pastime  theatre,  Manning,  S.  C. 

(NOTE:  An  English  ptcturization_  of  “The 

Better  ’Ole”  was  distributed  in  the  United  States 
by  the  World  Film  Company  in  about  1920  or 
1921.  It  had  an  English  cast  and  was  about  6 
reels  in  length. — Ed.) 


A Boost  for  Norma 

LENA,  WIS. — To  the  Editor:  I ask 
you  and  all  who  read  this  if  you  think  it’s 
absolutely,  positively  (Do  you  know  the 
song?)  fair  for  J.  C.  to  ballyhoo  for  his 
candidate  continually. 

I suppose  he  might  say  we  exhibitors 
have  the  same  chance,  but  he  is  being  paid 
for  his  weekly  letter!  I wonder  if  he 
doesn’t  sort  of  run  out  of  something  to 
say,  and  so  fills  in  a few  paragraphs  on 
his  candidate  each  week?  But  as  his 
opinions  are  thought  to  be  _quite_  the  thing 
by  so  many  exhibitors  isn’t  it  taking  a little 
advantage? 

And,  as  my  poor  little  opinion  isn’t  very 
weighty,  and  as  “every  knock  is  a boost,” 
I won’t  give  mine  of  No.  4.  But,  Oh — 
how  I hope  No.  13  is  a lucky  number  for 
Norma  Shearer,  the  prettiest,  sweetest — 
but  why  rave  on — and  when  she  gets  the 
women’s  nominations,  as  two  did  nominate 
her,  that’s  saying  a great  deal. 

My  husband  hates  to  write  letters,  so  I 
usually  '“et  the  honor.  That’s  why  he  got 
such  a “kick”  when  W.  J.  Cheslier,  Sudan, 
Tex.,  said  in  his  letter  “as  some  bird  men- 
tioned”— and  quoted  me.  Well — I’ve  been 
called  many  things  but  that’s  the  rarest. — 
Mrs.  L.  L.  Netzer,  American  Legion 
theatre,  Lena,  Wis. 

P.  S. — Miss  Shearer,  we  would  appreciate 
an  autographed  photo  of  you  to  hang  in 
our  theatre. 


Still  Strong  for  Colleen 

Socorro,  N.  M. — To  the  Editor:  I just 
received  the  May  21  He^ld  and  right 
away  turned  to  the  Studio  Section  and 
looked  up  the  contestants  in  this  Beauty 
contest,  and  after  carefully  studying  all 
the  beautiful  girls  I cannot  help  but  con- 
gratulate myself  and  also  Philip  Rand  on 
(Continued  on  f^age  65) 
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BOX  OFFICE  TICKER 


%e  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Exhibitors  reporting  ^^What  the  Picture  Did  for  Me” 
supply  a percentage  rating  obtained  by  dividing  average 
daily  gross  of  house  record  attraction  into  average  daily 
gross  of  picture  being  reported  on.  When  lo  of  these  per- 
centage ratings  on  a picture  have  been  received^  the  average 
of  these  lo  percentage  ratings  is  entered  in  ''The  Ticker.” 
Each  additional  percentage-rating  report  received  on  pic- 
tures entered  is  combined  with  those  previously  received 
and  the  new  average  thus  created  is  entered. 

This  simple  mathematical  operation  may  be  performed 
by  the  reader  who  chooses  to  do  his  own  arithmetic  by 
direct  reference  to  "What  the  Picture  Did  for  Me.”  Indi- 
vidual percentage  ratings  appearing  in  reports  are  included 
in  the  average  ratings  given  in  this  department  of  the  same 
issue. 
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EXHIBITORS  HERALD 


June  4,  1927 


CLASSIFIED 

Advertising 


Five  cents  per  word,  payable  in  advance.  Minimum  charge, 
$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 


I 

I 


The  Recog  nized  National  Classified  Advertising  Medium 


Position  W anted 


LIVEWIRE  ADVERTISING  PUBLICITY 
Stunt  Man:  Seven  years  amusement  experience; 
can  also  act  as  resident  or  assistant  manager. 
Excellent  personality.  Sober.  Last  two  years 
Chicago  district  with  largest  circuits.  Member 
Theatrical  Press  Representatives.  Wire  Philamar, 
431  Price  Street,  Calumet  City,  Illinois. 


ORGANIST:  MAN  EXPERIENCED  IN  Solo 
and  Picture  playing.  Now  employed  in  large 
Chicago  neighborhood  house.  Desires  out  of  town 
location  on  large  Unit.  Prepares  own  Community 
Sings  and  Puts  Them  Over.  Give  full  particu- 
lars in  reply,  salary,  hours,  etc.  Address  Box 
183,  Exhibitors  Herald,  407  South  Dearborn 
Street,  Chicago,  Illinois. 


ORGANIST:  Ten  years  experience  with  lead- 
ing theatres.  Play  Jazz,  Classic,  Standard  equally 
well.  Exceptional  ability  cueing  pictures.  Can 
make  organ  music  special  attraction.  Address 
Musician.  612  North  Roosevelt,  Bloomington,  Illi- 
nois. 


ORGANISTS  THOROUGHLY  trained  and  ex- 
perienced in  theatre  playing.  Men  and  women 
now  ready  for  good  positions.  Union  or  non- 
union. Write  salary,  and  other  data.  Address 
Chicago  Musical  College,  64  E.  Van  Buren,  Chi- 
cago, Illinois. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years  experience.  Married.  Locate  anywhere. 
Address  Operator,  920  W.  1st  Street,  Cedar  Falls, 
la. 


Theatre  Wanted 


THEATRES  WANTED:  In  town  of  3,000  or 
over.  No  competition  preferred.  Send  details  in 
full.  We  mean  business.  Address  Box  54, 
Havana,  Illinois. 


THEATRE  WANTED  in  town  3,000  or  over. 
No  competition.  State  best  terms,  amount  of  busi- 
ness, rental,  equipment  and  if  trial  given.  Com- 
plete description  wanted.  Address  Box  178,  Ex- 
hibitors Herald,  407  South  Dearborn  Street,  Chi- 
cago, Illinois. 


Theatres  For  Sale 


FULL  MOTION  PICTURE  THE.\TRE,  Equip- 
ment  at  great  sacrifice,  including  Robert  Morton 
Orchestral  Organ.  Detail  inventory  will  be  sent 
you  on  receipt  of  wire.  Address  B.  W.  Prusiner, 
300  Commonwealth  Building,  Des  Moines,  Iowa. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


Gift  Night  Souvenirs 


GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  $1.40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


“NE.\RGRAVURE”  PROCESS  PRINTING— 
Distinctive.  250  each  letterheads,  envelopes,  cards 
$4.44  Postpaid.  Two  colors  ink  $5.55.  Samples. 
Address  Sollidays,  E.H.124,  Knox,  Indiana. 


Salesmen  IF anted 


E.XCEPTIONAL  OPPORTUNITY  to  clean  up 
in  next  ninety  days.  A proven  business  stimulator 
for  picture  shows  or  any  retail  business.  New, 
novel  and  only  one  of  its  kind.  $40.00  to  $80.00 
per  day.  Collect  your  commission  when  sale  is 
made.  Want  one  high  powered  salesman  from 
each  distributing  center.  Can  you  qualify?  Out- 
fit free.  Southern  Advertising  Company,  Tulsa, 
Oklahoma. 


Organs  For  Sale 


FOR  S.^LE — Theatre  Organs.  Several  Bargains 
in  completely  Rebuilt  Seeburg  and  Fotoplayer  In- 
struments. Also  a good  Rebuilt  Electric  Piano. 
■Address  Nelson-Wiggen  Piano  Company,  1731  Bel- 
mont Ave.,  Chicago,  111. 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  III 


FOR  SALE;  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduce  Pipe 
Organs.  Address  Box  53,  Havana,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GRE.4.T 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip 
ment  loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  prniection  machines 
.ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar 
anteed  on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing  population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2.100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
@ $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonable  price.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theatre  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


BARG.MNS:  Theatre  and  road  show  machines. 
Power.  Motiograph.  Edison.  Royal.  Monarch. 
Zenith  Projector.  Graphoscope.  Everything  in 
supplies.  300  reels  of  films.  Lists  free.  We  buy, 
sell  and  exchange.  Address  National  Equipment 
Company,  409  West  Michigan  Street,  Duluth, 
Minn. 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  E(|uipment.  Seats.  Rebuilt  projectors  of  all 
makes.  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago.  111. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  easy  terms.  Special  bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


FOR  SALE:  Used  Theatre  Chairs,  electric  fans. 
Ventilating  fans.  Write  your  requirements.  The 
Theatre  Seating  Co.,  845  So.  State  St.,  Chicago, 
111. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter,  Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


1000 — HIGHEST  QUALITY  upholstered  Opera 
chairs  in  leather.  Deep  spring  construction.  Write 
today  for  photograph  and  details.  Address  C.  G. 
Demel,  845  South  State  Street,  Chicago,  111. 


JUST  FORECLOSED  MORTGAGE  on  a com- 
plete picture  show  equipment.  Used  ninety  days 
in  Palm  Theatre,  St.  Louis.  It  consists  of  two 
latest  model  Powers  machines,  Westinghouse 
transformer,  Dalite  Screen,  Opera  Chairs.  Will 
sell  any  part  at  bargain  prices.  Cash  or  pay- 
ments. Address  S.  Lears,  3759  Pine  Grove  Ave., 
Chicago,  111. 


June  4,  1927 


EXHIBITORS  HERALD 


‘What  the  Picture  Did  For  Me” 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors’  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

“What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  “What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  III. 


Columbia 

SWEET  ROSE  O’GRADY:  Shirley  Mason— 40%. 
May  14.  Nice  picture.  No  comments,  but  I think 
it  gave  general  satisfaction. — L.  M.  Jones,  Ar- 
cadia theatre,  Vandergrift,  Pa. — General  patron- 
age. 

OBEY  THE  LAW:  Bert  Lytell— 50%.  May  15. 
A fine  program  picture.  All  of  the  Columbias 
I have^played  so  far  have  given  ^vonderful  satis- 
faction. They  are  entertaining.  Six  reels. — 
Homer  P.  Morley,  Princess  theatre,  Buchanan, 
Michigan. — Small  town  patronage. 

F.  B.  O. 

MOTHER:  special  cast — 45%.  May  17.  This 
is  a very  good  picture.  Has  a story  of  home  life, 
interesting  and  appealing,  and  the  work  of  the 
whole  cast  is  very  good.  Pleased.  Seven  reels. — 
G.  J.  Kenny,  Community  House,  Greenwood,  Ind. 
— General  patronage, 

MOULDERS  OF  MEN:  Conway  Tearl^35%. 
Very,  very  good.  A powerful,  gripping  melo- 
drama, resplendent  with  love,  thrills  and  heart 
throbs.  I believe  Frankie  Darrow  is  one  of  the 
best  juvenile  actors  on  the  screen  today,  and  he 
was  certainly  wonderful  in  this,  deserving  the  title 
role.  Rex  Lease  was  also  splendid.  Seven  reels. 
— O.  B.  Junkins,  Manzanita  theatre,  Carmel  Cal. 
— General  patronage. 

MOULDERS  OF  MEN:  Frankie  Darro. — May 
19-20.  A fair  program  picture.  If  you  can  tie 
up  with  the  Elks  it  ought  to  go  over  in  good 
shape.  However,  as  I have  nothing  but  kanga- 
roos, owls,  lions,  moose,  wild  cats  and  curly 
tailed  wolves  around  here,  it  wasn’t  such  a heluva 
wow.  Seven  reels. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

MOULDERS  OF  MEN : Conway  Tearle — May 
9-10.  A wonderful  picture  with  a fine  moral  but 
did  not  do  very  good  business,  although  this 
was  on  account  of  rain  and  a meeting.  This  is 
one  picture  that  is  worth  the  money  to  see.  More 
like  this  later  will  suit  me  fine.  May  9-10. — S.  G. 
Fry,  Palace  theatre,  Naples,  Tex. — General  pat- 
ronage. 

ARIZONA  STREAK:  Tom  Tyler — 54%.  May  7. 
Just  common  story.  However,  that  Darro  kid  and 
the  dog  pull  the  youngsters.  Six  reels. — W.  E. 
Patter.son,  Princess  theatre.  Hettick,  111. — General 
patronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast. — 64%.  April  26.  A regular  Tarzan  picture. 
Some  impossible  stuff.  Good  trained  lion.  Excel- 
lent comedy  by  apes.  Six  reels. — G.  J.  Kenny, 
Community  House,  Greenwood,  Ind. — ^Goneral  Pat- 
ronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast. — 60%.  Apr  il  29-30.  A v(fcy  good  produc- 
tion. Pleased  patrons.  Seven  reels. — J.  C.  Ke- 
nedy, Empress  theatre.  Akron,  la. — General  pa- 
tronage. 

THREE  WISE  CROOKS:  Evelyn  Brent— 62%. 
April  23.  Can’t  say  mucK  for  this  one.  Not  very 
well  liked  here.  Six  reels. — W.  E.  Patterson.  Brin- 
cesB  tfeteatre,  Hettick,  111. — ^General  patronage. 

BORN  TO  BAWLE:  Tom  Tyler— »5%.  March 
26.  Just  another  picture.  However,  he  draws  the 
kids.  Six  reels. — ^W.  E.  Patterson,  Princess  the- 
atre, Hettick,  Hi. — General  patronage. 

DON  MIKE.:  Fred  Thomson — 50%.  May  6-7.  A 
fairly  good  production  With  not  enough  of  Silver 
King.  Six  reels. — ^J.  C.  Kennedy,  Empress  the- 
atre, Akron,  la. — General  patronage. 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  tbe 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  \jalues  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  on  page  53. 


THE  TWO  GUN  MAN:  Fred  Thomson — 15%. 
April  29-30.  G<xxl  Thomson  picture.  Where  he  is 
liked  should  make  a real  hit,  as  this  puts  Pi’ed 
another  notch  to  the  front  of  the  western  stars. 
Couldn’t  expect  much  better  picture  but  local  con- 
ditions bad  so  just  broke  even  on  two  nights,  but 
no  fault  of  the  picture.  Silver  King  does  great 
work  in  this  one.  I thank  you  pals.  Didn’t  make 
any  dough,  but  sent  them  home  happy  and  that’s 


Wotta  Ballot! 

Ballots  have  the  Exhibitors’  Beauty 
Contest  Editor  buried  neck  deep  and 
the  tide  is  rising  with  every  mail.  In- 
terrogated at  press  deadline,  he  didn’t 
know  who  was  ahead,  but  figured  the 
pre-election  odds  worth  less  than  the 
paper  they  were  posted  upon.  Upsets 
began  with  the  first  hundred  votes  re- 
ceived and  when  last  count  was  made 
of  votes  cast  it  looked  like  anybody’s 
race. 

But  have  YOU  voted? 

If  not,  there’s  still  time.  Use  the 
ballot  form  printed  on  pagp  15  of 
“Tbe  Studio,”  Section  II  of  the  May 
21  issue,  and  hurry.  Winners  will  be 
announced  in  the  Juno  18  issue. 


all  we  care  for.  Six  reels. — R.  Duba,  Royal  thea- 
tre, Kimball,  S.  Dak. — General  patronage. 

HANDS  ACROSS  THE  BORDER:  Fred  Thom- 
son— 60%.  May  10.  Usual  'Thomson  action  pic- 
ture. Some  impossible  stuff,  yet  it  proved  entei’- 
taining.  Six  reels. — G.  J.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

WHEN  LOVE  GROWS  COLD:  Mrs  Rudolph 
Valentino — 10%.  May  19-20.  A lemon.  No  draw- 
ing power  in  spite  of  extra  advertising.  No  busi- 
ness. Did  not  please  half  who  saw  it.  Seven 
reels. — Robert  Wygant,  Heights  theatre.  Houston. 
Tex. — ^Neighborhood  patronage. 

BREED  OF  THE  SEA:  Ralph  Ince— 65%.  A 
very  good  sea  picture  on  the  order  of  the  general 
run  of  sea  pictures.  Ralph  Ince  handles  a dual 
role  with  ability.  Seven  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Cai-mel  Cal. — General  patron- 
age. 

BREED  OF  THE  SEA:  Special  cast — ^Surely  a 
good  show,  heard  a number  say  when  running 
this.  Call  this  a good  show.  Was  very  interest- 
ing and  satisfied.  Seven  reels. — E.  A.  Emmert, 
Emmert  theatre,  Alcester,  S.  Dak. — ^General  pa- 
tronage. 

THE  COLLEGE  BOOB:  Lefty  .Flynn— 40%, 
Good  picture.  Lots  of  football.  Liked  it  the  beet 
of  any  Flynn  I have  seen. — 'L.  M.  Jones,  Arcadia 
theatre,  Vandcu-grift,  Pa. — ^General  pati'onage. 

WILD  BULL’S  LAIR:  Fred  .Thomson— 60%. 
Thomson  is  a good  bet  for  us.  However,  weather 
and  roads  keep  crowds  at  home.  Seven  reels. — 
W.  E.  Patterson,  Princess  theatre,  Hettick,  111. — 
General  patronage. 

GOING  THE  LIMIT:  George  O’Hara— 40%. 
May  20.  Satisfactory  speed  comedy  drama  to 
light  crowd.  Five  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind. — Small  Town  patronage. 

THE  NON  STOP  FLIGHT:  Special  cast— 75%. 
April  29-30.  'This  proved  to  be  one  of  the  very 
best  box  office  attractions  we  have  had  on  Satur- 
day night  this  year.  We  played  it  so  old  that 
we  were  afraid  we  could  not  revive  interest  in 
that  hop  to  Hawaii,  but  we  came  out  much  better 
than  on  some  of  the  new  ones  we’ve  played. — A. 
N.  Miles.  Eminence  theatre.  Eminence,  Ky. — Small 
town  patronage. 

THE  NON  STOP  FLIGHT:  Special  cast— 20%. 
May  8.  Just  a fair  picture,  not  a special,  and 
that  is  poor  for  Emory  Johnson’s  story.  Six 
reels. — R.  Duba,  Royal  theatre.  Kimball,  S.  Dak. 
— General  patronage. 

NON  STOP  FLIGHT:  Speeial  cast — May  17-18. 
A good  meller  of  the  attempted  flight  across  the 
Pacific.  When  I bought  this  last  Fall  I had  a 
hunch  that  some  one  would  try  to  fly  the  Atlantic 
this  Spring.  The  Freffichmen  were  doing  a nose 
dive  just  a day  or  sq  before  I ran  this,  and  Lind- 
bergh has  just  accomplished  the  nearly  impos- 
sible. It  takes  us  damn  Yankees  to  show  ’em 
how  it’s  done.  Seven  reels. — ^Wm..  B.  Tragsdorf, 
Trags  theatre,  Neillsville,  Wis. — Small  town  pa- 
kronage. 

FIGHTING  BOOB:  Bob  Custer — 12%.  May  11. 
Good  small  town  picture.  Bob  sure  was  great 
this  time,  better  than  ever  before.  He  just 
fought  one  man  he  did  it  right,  too,  more  like 
natural,  not  so  impossible.  You  are  all  right 
Bob.  Thanks.  Five  reels. — R.  Duba,  Royal  the- 
atre. Kimball,  S.  Dak. — ^General  patronage. 

THE  FTGHTING  BOOB:  Bob  Custer — Picture 
good.  Plenty  of  action  and  very  interesting.  Five 
reelb. — Roy  V.  Wuest,  Crosnett  Loggers’  Y.  M.  C. 
A..  Hamburg,  Ark. — General  patronage. 

FIGHTING  BOOB:  Bob  Custer— April  15-16. 
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Spleddid  western  with  real  action.  Well  up  to 
Bob’s  Standard.  Five  Reels. — AI  Stoddard,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

SALVATION  JANE:  Viola  Dana. — Surely 

pleased.  Number  stopped  on  way  out  to  say  good 
show.  Six  reels. — E.  A.  Emmert,  Emmert  the- 
atre, Alcester,  S.  Dak. — General  patronage. 

TERROR  OF  THE  BAR  X:  Bob  Custer— May 
1,  Er-itra  good  business  on  this,  although  it  did 
rain.  Good  drawing  card.  Five  reels. — S.  G. 
Fit.  Palace  theatre,  Naples,  Tex. — General  pat- 
ronage. 

CACTUS  TRAILS:  Bob  Custer— May  14.  A 
nice  little  western  for  Saturday  night.  I see  by 
the  latest  outburst  from  F.B.O.  that  this  bird 
won’t  be  with  ’em  next  year.  The  reason  is  prob- 
ably due  to  the  fact  that  we  have  been  report- 
ing favorably  on  his  pictures,  which  gave  him  a 
swelling  in  the  medulla  oblongata.  He  apparently 
has  been  reading  some  of  the  stuff  which  F.B.O. 
has  been  spreading  in  trade  papers  telling  us  how 
good  he  ifi.  When  these  imitation  cow  punchers 
get  upstage,  I say  let  ’em  go,  for  the  wood’s  are 
full  of  ’em.  Five  reels.— Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town  patronage. 

THE  DEAD  LINE:  Bob  Custer— If  you  want 
action  here  it  is.  good  film  always  from  Siou*: 
Falls  exchange.  This  sure  pleased.  If  you  ha'l 
heard  the  noise  from  the  young.sters  you  would 
think  60.  Five  reels. — E.  A.  Emmert,  Emmert  the- 
atre, Alcester,  S.  Dak. — General  patronage. 

THE  BROADWAY  GALLANT:  Richard  Tal- 
madge — This  was  another  of  Dick’s  good  ones.  It 
carries  a little  more  comedy  than  you  generally 
find  in  his' productions,  but  we  had  a lot  of  com- 
pliments on  this,  which  is  saying  quite  a bit. 
They  generally  walk  out  without  saying  anything. 
— Roy  V.  Wuest,  Crosset  Loggers’  Y.  M.  C.  A., 
Hamburg,  Ark. — General  patronage. 

THE  GORILLA  HUNT:  This  one  is  an  ex- 
ceptionally fine  picture  from  an  educational  stand- 
point. Don’t  think  it  was  just  what  a lot  of 
folks  thought  it  was  going  to  be,  but  the  fact  of 
its  being  genuine  makes  it  a real  picture.  Pho- 
tography is  a little  bad  in  places,  due  to  lack  of 
light,  but  on  the  whole  it  is  very  good.— Roy  V. 
Wuest,  Crossett  Loggers’  Y.  M.  C.  A.,  Hamburg, 
Ark. — General  patronage. 

THE  GORILLA  HUNT:  Advertised  big  double 
show  with  “Shoulder  Arms”  and  broke  house  rec- 


ord on  Saturday.  Brother  if  you  want  some  quick 
money  try  these  two  and  they  will  do  the  trick. 
— A.  G.  Miller,  Lyric  theatre,  Atkinson,  Neb. — 
General  patronage. 

WHITE  FANGS:  Strongheart — Good  dog  pic- 
ture. Plea.sed  those  that  saw  it.  Poor  roads. 
Small  house.  Six  reels. — E.  A.  Emmert,  Emmert 
theatre,  Alcester,  S.  Dak. — General  patronage. 

RIDING  THE  WIND:  Special  cast— April  25-26. 
Thomson  and  Silver  fill  the  bill  for  western  en- 
tertainment. This  one  is  fine.  Will  compare  with 
Fred’s  average.  Five  reels. — Al  Stoddard,  Rex 
theatre,  Madisonville,  Tex. — General  patronage. 

First  National 

MIDNIGHT  LOVERS:  Lewis  Stone— 35%. 

A fair  comedy  drama  of  program  calibre.  Will 
please  those  who  see  it  but  has  very  little  draw- 
ing power.  Mr.  Stone  is  very  ably  supported  by 
Anna  Q.  Nilsson.  Seven  reels. — O.  B.  Junkins, 
Manzanita  theatre.  Carmel,  Cal. — General  patron- 
age. 

raDNIGHT  LOVERS:  Lewis  Ston«^10%.  May 
3.  We  thought  it  a nice  picture  but  had  a few 
complaints,  so  maybe  we  don’t  know  what  a good 
picture  is.  Anyhow,  fell  flat.  Lewis  Stone  is  sure 
a good  aviator.  Plenty  of  thrills  and  lots  of 
laughs  and  some  heart  aches.  Ending  good.  Sev- 
en reels. — R.  Duba.  Royal  theatre,  Kimball,  S. 
Dak. — ^General  patronage. 

SLTBWAY  SADIE : Special  cast — 20%.  May  16- 
17.  This  has  a cute  title  and  we  thought  we 
could  put  it  over,  but  have  to  chalk  up  another 
loss  at  the  box  office.  It  is  supposed  to  be  a 
comedy  drama,  but  if  anybody  can  see  anything 
funny  in  Jack  Mulhall  chewing  gum  and  Doro- 
thy Mackaill  swaggering  around  in  a lot  of  ex- 
treme clothes  then  they  can  have  this  picture. 
Seven  reels. — A.  N.  Miles,  Eminence  theatre.  Emi- 
nence, Ky. — Small  town  patronage. 

EASY  PICKIN’S:  Anna  Q.  Nilsson— 40%.  A 
farce  comedy  with  a lot  of  spooky  hokum.  Will 
hold  interest  throughout,  and  should  please  the 
not  too  fastidious  patrons. — O.  B.  Junkins,  Man- 
zanita theatre,  Carmel,  Cal. — General  patronage. 

JUST  ANOTHER  BLONDE:  Special  cast— 60%. 
I hardly  think  the  title  was  just  what  it  should 
have  been.  The  picture  is  packed  with  comedy, 
thrills  and  pathos.  It  should  please  any  audience. 


Six  reels. — O.  B.  Junkins,  Manzanita  theatre,  Car- 
mel, Cal. — ^General  patronage. 

JUST  ANOTHER  BLONDE:  Dorothy  Mackaill 
— May  II.  A bright  sparkling  comedy.  Pull  of 
bright  remarks  and  snappy  comebacks.  The  best 
ail-plane  smashup  I have  ever  seen.  Jack,  you 
sure  are  stepping  up.  One  of  my  patrons  said 
she  would  walk  a mile  to  see  you.  Six  reels. — 
Jay  W.  Gould,  Alamo  theatre,  Plainfield,  111. — 
Small  town  patronage. 

TWINKLETOES:  Colleen  Moore — 85%.  May 
15-16.  In  my  estimation  this  is  the  best  picture 
Colleen  has  made  from  the  standpoint  of  acting. 
My  patrons  were  pleased.  It  put  Colleen  in  some- 
thing different.  The  box  office  clicked  8.5%.  I 
hope  we  get  more  of  these  kind. — Frank  Nicosia, 
Jr.,  Chili  theatre.  Rochester,  N.  Y. — General  pa- 
tronage. 

TWINKLETOES:  Colleen  Moore — 60%.  May  13- 
14.  Not  so  good  as  your  others.  Miss  Moore.  I 
have  played  all  of  your  pictures  but  this  didn’t 
come  up  to  your  standard.  Everybody  likes  you 
in  this  town,  so  they  turned  out  to  see  you. 
Thanks  for  your  photograph  and  letter.  Nine 
reels. — Jay  W.  Gould,  Alamo  theatre,  Plainfield, 
111. — Small  town  patronage. 

TWINKLETOES:  Colleen  Moore — 30%.  April 
25-26.  It  seems  too  bad  that,  as  popular  as  this 
little  star  is,  we  can’t  put  her  over  here.  Our 
town  doesn’t  respond  to  women  stars  very  well. 
'The  acting  in  this  picture  is  superb.  Colleen  is 
dear  in  her  blonde  wig,  but  the  Limehouse  story 
didn’t  please.  Eight  reels. — A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage. 

PRINCE  OF  TEMPTERS:  Lloyd  Hughes— 20%. 
May  4.  Another  one  of  those  dumb  ones  that 
take  four  reels  to  start  and  three  to  finish. 
Stories  of  English  settings  don’t  draw  here.  Eight 
reels. — Jay  W.  Gould,  Alamo  theatre,  Plainfield, 
111. — Small  town  patronage. 

ELLA  CINDERS : Colleen  Moore — 100%.  May 
14.  Very  good.  Without  a doubt  this  is  one  of 
her  best.  We  ran  this  with  a high  school  style 
show  as  a side  attraction  and  sure  filled  the 
house.  Colleen’s  pictures  need  no  titles  as  far 
as  our  patrons  are  concerned.  Her  name  on  our 
billboard  is  enough  advertising  to  pack  our  house. 
Just  keep  up  the  good  work,  Colleen.  Seven  reels. 
— Brown  Bros.,  Hipp  theatre,  Lewellen,  Neb. — 
Small  town  patronage. 

ELLA  CINDERS:  Colleen  Moore— 85%.  May 
14-15.  A wonderful  box  office  attraction  that  was 
better  the  second  night.  This  star  puts  the  pic- 
ture over  in  fine  style.  Seven  reels. — C.  E.  Holt, 
Legion  theatre,  Elmwood,  Wis. — Small  town  pa- 
tronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— 35%. 
A silly  piece  of  celluloid,  too  silly  for  any  good. 
Certainly  not  a special.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  patron- 
age. 

A LUNATIC  AT  LARGE:  Leon  Errol— 23%. 
May  11.  Patrons  did  not  care  for  this.  Too  silly. 
Six  reels. — A.  G.  Witwer,  Grand  theatre,  Ranier, 
Ore. — General  patronage. 

A LUNATIC  AT  LARGE:  Leon  Errol— A terri- 
ble picture  to  a terrible  flop  in  business  on  a Sun- 
day. Push  it  over  a double  feature  program. 
Leon  Errol  and  his  wobbly  legs  got  over  all  right 
in  his  first  picture,  but  now  this  stunt  is  old 
and  he  should  try  something  else  on  them. — T.  S. 
McCoy,  Lynwood  theatre,  Lynwood,  Cal. — General 
patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 75%. 
May  6-7.  Ken,  you  sure  made  one  swell  western. 
Plenty  of  good  comedy.  As  interesting  as  “The 
Covered  Wagon.”  Thanks  for  the  photograph! 
Seven  reels. — Jay  W.  Gould,  Alamo  theatre.  Plain- 
field,  111. — Small  town  patronage. 

THE  OVERLAND  STAGE:  Ken  Maynard— 
Here  is  a boy  who  is  going  to  be  a big  bet  for 
all  of  his  pictures  so  far  have  been  good.  Ken 
Maynard  and  Tim  McCoy  have  come  into  promi- 
nence with  their  first  few  pictures  which  proves 
the  public  welcomes  a change  away  from  the  sex 
stories,  the  risque  and  the  lingerie  shows.  'This  is 
a real  picture. — T.  F.  McCoy,  Lynwood  theatre, 
Lynwood,  Cal. — General  patronage. 
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THE  UNKNOWN  CAVALIER:  Ken  Maynard— 
65%.  May  14.  How  that  boy  can  ride.  This  one 
had  the  Western  fans  and  the  boys  jumping  up 
in  their  seats.  It’s  a real  action  Western.  Seven 

reels. H.  J.  Eagan,  American  theatre,  Wautoma, 

Wis. — Small  town  patronage. 

MISS  NOBODY:  Anna  Q.  Nilsson— 90%.  May 
8.  Good  audience  picture.  Lots  of  laughs  and  we 
heard  no  adverse  comments.  Tramp  scenes  very 
good.  Will  stand  boosting.  Seven  reels.— L.  L. 
Netzer,  American  Legion  theatre,  Lena,  Wis. — 
Small  town  patronage. 

MISMATES:  Doris  Kenyon — 10%.  May  9-10. 
Very  good  show,  good  for  Sunday  and  any  other 
day.  Shows  like  this  a pleasure  to  run  and  you 
don’t  have  to  hide  after  the  show.  ’They’ll  like 
to  tell  you  how  good  it  was.  Eight  reels.  R. 
Duba,  Royal  theatre,  Kimball,  S.  Dak. — General 
patronage. 

LADIES  AT  PLAY : Doris  Kenyon — 40%.  May 
18.  A pretty  good  comedy  but  pretty  risque  for 
family  trade.  Seven  reels. — H.  J.  Eagan,  Ameri- 
can theatre,  Wautoma,  Wis. — Small  town  patron- 
age. 

LADIES  AT  PLAY : Doris  Kenyan — 20%.  May 
16.  A splendid  comedy  drama  that  pleased  those 
who  saw  it.  Seven  reels.— A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore.— General  patronage. 

SHORE  LEAVE : Richard  Barthelmess — 49%. 
May  11-12.  Never  was  so  darn  hungry  as  I was 
when  watching  Dick  eat  that  big  meal  and.  Oh 
Boy  I the  chocolate  cake.  Lucky  it  wasn’t  blue- 
berry pie,  or  J.  C.  Jenkins  would  suie  have 
jumped  plumb  into  the  picture.  But  that  choco- 
late cake— say,  Thelma  and  Geneve,  can  you  cook? 
And  especially  bake  chocolate  cake?  This  is  most 
important  and  please  send  me  your  reply  marked 
“Rex  ’Theatre,  Confidential.”  This  play  drew  well 
and,  though  slow  in  action,  was  interesting  and 
different.  Put  on  a fast  comedy  with  it.— Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — General  pa- 
tronage. 

KIKl:  Norma  Talmadge — 40%.  March  7-8. 
Not  so  good  as  some  of  this  star’s  previous  pic- 
tures, but  drew  slightly  better.  Nine  reels.— A.  N. 
Miles,  Eminence  theatre.  Eminence,  Ky.— Small 
town  patronage. 

STEPPING  ALONG:  Johnny  Hines — 65%.  Ideal 
Saturday  picture  for  us.  Johnny  as  a news  boy 
who  rises  to  be  elected  mayor  is  all  right.  ’The 
gags  were  good  and  Coney  Island  episode  is  espe- 
cially funny.  Six  reels.— A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky.— Small  town  patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore — 
Why  can’t  we  have  Colleen  Moore  in  another  one 
like  “So  Big?”  She  is  a real  actress  but  if  they 
keep  putting  her  in  such  pictures  as  Orchids  and 
Ermine”  her  sun  will  begin  to  set,  one  patron 
told  me  the  wisecracking  subtitles  were  all  right 
for  a while  but  when  they  run  all  the  way  through 
the  picture  like  they  did  this  they  get  to  a place 
where  they  cease  to  be  funny.  If  some  of  the 
title  writers  keep  on  we  will  be  buying  only  sub- 
titles. The  American  public  has  made  Colleen 
Moore  a great  star,  remember  this,  this  same  pub- 
lic can  unmake  her.  Witty  subtitles  are  all  right 
in  their  place  but  there  should  be  a limit.  This 
star  gets  money  now  but  First  National  should 
at  least  play  fair  with  her.  Stories  and  not 
subtitles  are  what  the  public  pay  their  money  to 

eee. T.  F.  McCoy,  Lynwood  theatre,  Lynwood, 

Cal. — General  patronage. 

FOREVER  AFTER:  Special  cast — A very  good 
program  picture,  nothing  big  but . it  will  please 
the  average  audience. — T.  F.  McCoy,  Lynwood  the- 
atre, Lynwood,  Cal. — General  patronage. 

THE  STRONG  MAN:  Harry  Langdon — May  14. 
If  comedy  is  “It”  this  one  has  “It.”  The  best 
comedy  I have  played  in  months.  Laughed  _so 
hard  a couple  of  times  that  I couldn’t  see  the  pic- 
ture. Watched  it  run  through  four  times  and  en- 
joyed it  as  much  the  last  time  as  I did  the  first. 
A sure  test  of  comedy  situations.  Play  it.  Seven 
reels. Homer  P.  Morley,  Princess  theatre,  Bu- 

chanan, Mich.— Small  town  patronage. 

SUNDOWN:  Special  cast— Had  one  booked  in 
with  a fancy  sexy  title  and  saw  many  adverse 
comments  on  it  in  the  Herald  so  put  it  on  a 
double  program  and  dusted  the  dust  off  of  “Sun- 
down” and  trotted  it  out  and  it  registered  the  sec- 
ond best  Sunday  this  year.  If  you  haven’t  played 
this  and  you  can  get  a good  print  from  First 
National,  give  your  patrons  a treat. — T.  F.  McCoy, 
Lynwood  theatre,  Lynwood,  Cal. — General  patron- 
age. 

SWEET  DADDIES:  Special  casl^Light,  in 
fact,  very  light  comedy.  Will  get  by  on  a one 
night  booking,  on  your  weak  night. — A.  G.  Miller, 
Lyric  theatre,  Atkinson,  Neb. — General  patronage. 

MLLE.  MODISTE : Special  cast — Poor,  very 


J.  C.  Jenkins — His  Colyum 


GRAND  RAPIDS,  MINNESOTA, 
May  22nd,  1927. 

DEAR  HERALD: 

If  Noah  had  undertaken  to  land  his  schooner  up  here  in  northern  Minnesota  he 
would  have  had  trouble  finding  a place  where  he  could  have  gotten  out  without 
getting  his  feet  wet. 

There  are  lakes  everywhere,  and  big  ones,  too,  and  if  all  of  this  water  drains  into 
the  Gulf  of  Mexico  I don’t  see  how  they  are  going  to  find  room  down  there  to  hold 
all  of  it,  for  if  it  all  gets  down  there  at  once  the  Gulf  will  make  the  Atlantic  ocean 
look  like  a frog  pond. 

MY  GOSH,  but  this  is  a lonesome  day!  It  has  been  raining  ever  since  I hit  the 
state  and  is  still  drizzling  today  and  is  so  foggy  one  can’t  see  more  than  two  blocks. 
A lot  of  the  boys  around  this  hotel  went  out  on  a fine  lake  near  here  to  catch  wall- 
eyed pike  and  I have  to  stick  here  and  pound  this  Remington  portable,  and  not  a 
copy  of  the  HERALD  in  sight.  I wired  Bill  Wednesday  to  send  me  the  HERALD 
to  this  place,  but,  then,  what  can  you  expect  from  a man  with  a baby  girl  like 
Patricia  Ann? 

They  will  tell  you  that  Minnesota  has  wonderful  roads,  and  the  next  time  they  tell 
you  that  you  just  ask  them  where.  Clara  got  stuck  in  a mud  hole  coming  in  here 
last  night  and  it  took  six  men  to  push  her  out,  and  when  Clara  gets  stuck  the  rest  of 
the  cars  better  take  a flatboat.  When  it  comes  to  a question  of  good  roads  they  don’t 
beat  little  old  Nebraska  and  South  Dakota  very  much,  not  by  a durn  sight,  and  they 
are  not  bragging  on  it  very  much,  either. 

Tomorrow  I will  head  for  Aurora  to  call  on  that  boy,  Zimmerman,  who  has  been 
blowing  about  the  wonderful  fishing  they  have  up  there,  and  if  this  rains  keeps  up  I 
am  going  to  call  on  him  to  prove  it,  for  Clara  will  go  into  the  shed  until  the  weather 
clears  and  I am  going  fishing,  weekly  column  or  no  weekly  column,  for  I am  going  to 
test  out  these  lakes  and  creeks  for  myself,  for  they  can’t  pull  this  fishing  stuff  on  me 
and  get  away  with  it  any  longer. 

♦ 

You  have  all  heard  of  Neillsville,  Wisconsin,  and  you  have  all  heard  of  Tragsdorf, 
of  Trags’  theatre.  Well,  just  to  hear  about  him  isn’t  enough.  You  should  meet 
him.  I met  him  the  other  day  and  I can  vouch  for  the  fact  that  he  is  sane,  sound 
and  sober,  but  I wouldn’t  want  to  say  that  it  was  altogether  his  fault  that  he  was 
sober;  my  influence  probably  had  something  to  do  with  it.  Trag  took  me  to  the 
Kewanas’  club  luncheon  under  a solemn  promise  that  he  wouldn’t  call  on  me  for  a 
speech,  and  I want  to  say  that  there  is  one  guy  who  kept  his  promise.  Trag  said  he 
had  just  returned  from  Chicago,  but  that  he  didn’t  have  time  to  go  down  to  407 
South  Dearborn  Street  and  call  on  the  boys,  and  I told  him  he  ought  to  be  ashamed 
of  himself,  and  he  admitted  it.  Trag’s  theatre  from  top  to  bottom  shines  like  a 
nigger’s  heel,  and  so  does  Trag.  If  you  ever  get  in  Neillsville  go  call  on  him. 

* * * 

If  you  want  to  hear  a man  expostulate  (that  sounds  like  a good  word)  on  the  value 
of  “What  the  Picture  Did  for  Me”  to  exhibitors  you  should  hear  Tom  Foster,  of 
Stanley,  Wisconsin.  Tom  says  that  any  exhibitor  wbo  doesn’t  study  that  department 
closely  should  consult  a mental  specialist.  Tom  keeps  an  alphabetical  record  of 
every  picture  released  and  after  each  picture  he  notes  every  report  from  exhibitors 
whether  good,  bad  or  indifferent.  He  marks  the  good  reports  with  a red  line,  the 
fair  ones  with  a black  line  and  the  poor  ones  with  a star  and  he  can  tell  at  a glance 
just  the  exhibitor  rating  of  every  picture,  and  the  “high  pressure”  boys  can’t  pull 
anything  over  on  Tom.  Tom  asked  me  to  come  up  to  his  house  in  the  morning,  and 
when  I got  there  Mrs.  Foster  told  me  I had  to  stay  there  for  dinner,  and  I said,  “Why, 
my  dear  lady  (right  before  Tom,  just  like  that),  I expect  to  be  seventy-five  miles 
from  here  by  noon,”  and  Tom  said,  “Now  you  forget  that  noise,  for  promptly  at  noon 
you  are  going  to  stick  your  No.  11s  right  under  that  table  out  there,  and  in  the  mean- 
time we  are  going  to  light  up  and  discuss  matters  in  general,”  and  we  did,  and  before 
I realized  it  the  Mrs.  shouted  “Dinner,”  and  talk  about  dinners!  oh,  boy,  when  I sat 
down  to  that  table  I wished  I had  a tank  on  me  like  Bull  Montana.  There  isn’t  much 
that  Mrs.  Foster  doesn’t  know  about  dinners  and  there  isn’t  anything  she  doesn’t 
know  about  music,  being  a graduate  from  one  of  the  best  conservatories  and  having 
taught  music  for  some  years.  It  is  pretty  hard  to  leave  people  like  Mr.  and  Mrs. 
Foster,  and  only  for  the  fact  that  I have  to  work  for  a living  did  I go.  May  the  time 
come  when  I can  again  pay  them  a visit. 

W.  L.  Crouse,  of  the  Ideal  theatre,  at  Bloomer,  Wisconsin,  is  an  entertainer  in 
all  that  the  word  implies.  He  held  me  over  there  to  go  to  the  hotel  to  supper  with 
him,  and  before  going  to  supper  he  asked  me  if  Jake  and  I had  anything  in  particular 
in  common,  and  when  I told  him  that  I thought  Jake  had  been  a little  too  radical 
in  some  of  his  ideas,  he  agreed  with  me  and  got  up  and  went  over  to  the  ice  box  and — 
he  tried  to  get  me  to  stay  all  night,  but,  of  course,  I couldn’t  do  that.  Maybe  next 
time,  W.  L. 

❖ ^ * 

As  the  votes  start  rolling  in  in  that  Beauty  Contest  the  boys  who  imagine  they  have 
made  winning  nominations  are  probably  walking  the  floor  and  wringing  their  hands, 
and  feet,  in  an  agony  of  uncertainty,  but  Clara  and  I are  as  cool  as  a cucumber.  The 
only  things  we  are  uncertain  about  is  the  size  of  the  majority.  We  hope  the  other 
girls  won’t  feel  sore  at  us,  for  they  are  aU  nice  girls,  and  some  of  them  rather  easy 
on  the  eyes,  but  you  know  how  ’tis,  girls. 

When  we  crossed  the  river  at  St.  Croix  Falls  we  climbed  the  biggest  hill  in  the 
whole  world.  Recently  there  have  been  several  people  killed  going  down  that  hill  by 
losing  control  of  their  cars.  Wisconsin  and  Minnesota  ought  to  do  something  about 
it.  The  hill  is  about  a mile  long  and  is  harder  to  climb  than  going  up  Mount  Rainier 
(we  know,  for  we  have  climbed  both  of  them),  but  Clara  never  hesitated.  She  pulls 
hiUs  just  like  she  pulls  mud  holes,  but  we  don’t  want  to  go  down  that  darned  hill, 
not  yet. 

{Continued  on  page  60) 
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M.P.T.O.A. 
Convention 


WARNING  ! 

The  phenomenal  success  of  Arctic  Nu-Air 
has  caused  many  irresponsible  imitators  to 
spring  up  over  night.  A few  have  adopted 
similar  names.  Others  have  tried  to  copy 
Arctic  Nu-Air  features.  Many  are  making 
claims  that  appear  ridiculous.  Some  go  so 
far  as  to  claim  comparison  with  Arctic  Nu- 
Air  for  cheaply  constructed  make-shifts. 

While  “imitation  is  the  sincerest  flattery,” 
we  feel  that  the  theatre  owner  should  be 
warned  and  urged  to  carefully  investigate  be- 
fore installing  any  system. 

Correctness  of  principle,  design,  and  con- 
struction and  the  responsibility  of  the  maker 
should  be  carefully  considered. 

Cause  for  future  regrets  can  in  this  way 
be  avoided. 


Improvements  That  Will 
Improve  Your  Business 

PERFECTION  of  the  Arctic  Nu-Air-O-Switch  makes  complete 
theatre  ventilation  a reality.  Now,  at  less  than  the  cost  of 
many  systems  made  for  hot  weather  cooling  only,  you  can  have  all 
the  profit  making  advantages  of  an  all-weather — all-year — air-con- 
ditioning system. 

The  Air-O-Switch  enables  you  to  instantly  change  from  blow-in 
ventilation  to  exhaust  ventilation,  or  the  reverse,  by  simply  mov- 
ing a lever. 

This  improvement  is  but  one  of  the  many  distinct  advances  in  theatre 
ventilation  that  has  kept  Arctic  Nu-Air  far  in  the  lead  of  its  imitators.  The 
Dual  Deflector,  insuring  uniform  air  distribution  to  every  nook  and  cranny 
without  ducts  or  draft,  has  been  further  improved  with  beautiful  art  flanges, 
like  the  one  shown  above.  An  improved  speed  governing  pulley  insures 
positive  regulation  of  the  air  delivery,  to  meet  the  health  and  comfort  re- 
quirements of  your  patrons. 

These  are  but  a few  of  the  reasons  why  more  Arctic  Nu-Air  Systems  are 
being  installed  in  theatres  than  any  other.  Send  the  coupon — get  all  the 
facts  about  the  most  complete — the  most  profitable  system  you  can  install. 


ARCTIC  NU-AIR  CORPORATION 

General  Offices:  512-514  South  4th  St.,  MINNEAPOLIS,  MINN. 

Branch  Offices  in  Principal  Cities 


U.  S.  A. 


Check  this  coupon  and  mail  before  it  gets  hotter! 


If  you  are  now  an 
Arctic  Nu-Air  owner, 
check  your  interest 
below. 


Aih-O-Switch 


New  Deflector 


Speed  Pulley 


ARCTIC  NU-AIR  CORPORATION,  Minneapolis. 
Give  me  the  facts — without  obligation. 

Theatre 

Citv  and  State 


Seating  Capacity  Balcony? 
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0.  W.  Heiberg,  of  the  Princess,  at  Lindstrom,  Minn,  (just  this  side  of  that  hill)  is 
situated  just  as  the  writer  would  like  to  he.  His  back  lawn  slopes  right  down  to  the 
edge  of  a beautiful  lake,  where  there  is  a boathouse  and  boats,  and  which  lake  sug- 
gests bass,  crappies,  bluegills,  wall-eyed  pike  and  other  varieties  so  strongly  that 
one  can  almost  smell  ’em,  and  in  this  back  yard  are  several  apple  trees  loaded  down 
with  blossoms,  and  if  you  don’t  say  this  is  an  ideal  spot  to  live  then  you  should  begin 
taking  Lydia  E.  Pinkham’s  Vegetable  Compound,  for  there  is  something  wrong  with 
you.'  O.  W.  was  just  starting  for  a funeral  when  the  writer  called,  so  did  not  have 
but  a word  with  him,  but  he  assured  me  that  the  HERALD  was  all  that  is  claimed 
I for  it. 

Mrs.  J.  L.  Jensen,  who  operates  the  Auditorium  at  White  Bear  Lake,  formerly 
operated  the  LjTic  theatre  at  Norfolk,  Nebraska.  Her  husband,  who  was  attending 
some  kind  of  a convention  in  California  at  the  time  I called,  used  to  sell  the  writer 
film  back  in  the  old  Mutual  days,  when  we  bought  our  service  for  S18  per  week  and 
stood  a chance  of  making  a little  money  above  film  expenses.  Times  have  changed 

Little  Falls,  Minnesota,  was  all  swelled  up  Friday  evening  when  I drove  in  there. 
The  reason  being  that  Charles  Lindbergh  had  just  hopped  off  on  his  long  flight  from 
New  York  to  Paris.  Lindbergh  is  a Little  Falls  boy  and  it  was  no  wonder  the  town 
was  all  excitement. 

H.  B.  Smoots,  of  the  Lowell  theatre,  was  playing  “The  Fire  Brigade”  that  evening, 
and,  while  it  is  a rattling  good  picture,  the  people’s  minds  were  on  Lindbergh  and 
they  were  going  about  making  preparations  for  a big  blow-out  as  soon  as  news  was 
received  tbat  he  had  landed  in  Paris.  Lindbergh  could  get  a deed  to  the  court  house 
if  he  would  come  back  to  Little  Falls  now.  I don’t  blame  them  for  rejoicing;  I am 
rejoicing  wdth  them,  for  I’m  for  Lindbergh  as  strong  .as  anybody. 

* * 

L.  P.  Charles,  of  the  Grand,  at  Chetek.  Wisconsin;  McDonald  & Burt,  of  the 
Majestic,  at  Barron;  Mrs.  M.  W.  Zimmerman,  of  the  ZIM  ZIM,  at  Cumberland; 
R.  O.  Pepper,  of  the  Bide-a-Wee,  at  St.  Croix  Falls,  Wisconsin,  and  George  and 
Harvey  Thorp,  of  the  People’s,  of  Crosby,  Minnesota,  are  constant  readers  of  the 
HERALD  and  all  had  a glad  hand  for  the  HERALD  man. 

Quite  a number  of  new  recruits  have  been  mustered  into  the  HERALD  family 
I recently,  among  them  being  O.  A.  Hills,  of  the  Opera  House,  Greenwood,  Wisconsin; 

Miner  Amusement  Co.,  of  Lfnique,  at  Ladysmith,  Wisconsin;  L.  S.  Ayre,  of  the  Legion 
I theatre,  at  Almena,  Wisconsin;  0.  H.  Steindorf,  Gem  theatre,  Amery,  Wisconsin; 

I C.  B.  Closson,  Green  theatre,  Anoka,  Minnesota;  W.  H.  Gilmer,  Palace,  Royalton, 
Minnesota;  Charles  E.  Lyons,  Moveum  theatre,  Aitkin,  Minnesota,  and  George  W. 
Keenan,  Gem  theatre,  at  Hill  City,  Minnesota.  They  are  all  in  the  fishing  zone  and 
yet  they  pay  close  attention  to  business.  Don’t  see  how  they  can  do  it. 

Just  got  a letter  from  Eagle  Eye  Joe  and  he  tells  me  that  Billy  Dooley  and  Francis 
Lee  were  in  the  office  and  had  their  pictures  taken  for  the  HERALD.  He  says  they 
hoth  inquired  about  the  writer  of  this  column  and  said  they  enjoyed  reading  it.  Glad 
to  hear  it.  It’s  a relief  to  know  that  somebody  does.  Hurrah,  for  Billy  and  Francis, 
Pm  for  ’em.  Joe  rather  seems  to  lean  toward  Colleen  and  Patsy  Ruth  Miller  in  that 
Beauty  Contest.  Betcha  they  have  sent  that  boy  their  pictures.  He  winds  up  his 
I letter  by  saying,  “If  Clara  wants  to  stand  in  with  you  and  me  she’ll  have  to  write  us 
I a long  letter  and  a couple  of  photos.” 

I 4: 

! This  town  of  Grand  Rapids  is  located  on  the  hanks  of  the  Mississippi  river,  but  it 
doesn’t  look  much  like  it  does  down  where  I crossed  it  at  Hannibal,  Missouri.  Here 
it  is  about  the  size  of  the  Elkhorn  at  my  home  town  of  Neligh,  Nebraska. 

I can’t  see  how  these  rivers  up  here  manage  to  dodge  all  these  lakes;  must  he  their 
having  to  dodge  around  so  much  is  what  makes  ’em  so  darn  crooked.  You  start  to 
go  down  stream  and  the  first  thing  you  know  you  are  going  up  stream.  There  isn’t 
a river  in  the  state  that  has  hit  a lake  that  I know  of.  If  they  had  put  any  more  lakes 
up  here  they  would  have  had  to  built  the  towns  on  rafts  and  put  the  Holsteins  on 
I flatboats.  Adam  and  Eve  would  have  been  out  of  luck  in  this  country,  for  these  pine 
leaves  wouldn’t  make  a Hula  Hula  skirt  for  a bullfrog. 

* * * 

Boys  are  boys  the  world  over.  It  makes  no  difference  whether  they  are  in  Minne- 
sota, Tombstone,  Arizona,  or  Oshkosh,  Wisconsin.  When  they  arrive  at  the  adolescent 
age  the  love-bug  stings  ’em  and  they  have  to  pass  through  the  puppy  love  stage;  they 
all  do  it.  I was  going  down  the  street  in  one  of  Minnesota’s  towns  and  a young  boy 
and  girl  were  walking  just  ahead  of  me  and  I noticed  that  the  bug  had  bit  both  of 
them  pretty  hard,  and  after  the  girl  had  turned  on  a side  street  the  hoy  started 
singing: 

If  ever  I cease  to  love. 

If  ever  I cease  to  love. 

May  gooseberries  grow  on  a huckleberry  bush 
If  ever  I cease  to  love. 

As  I passed  him  I said,  “Well,  son,  I see  you  have  got  it,  too,  but  you  will  get  over 
it.  They  all  do.  It  may  take  some  time,  but  you  will  recover,”  and  he  looked  up  at 
me  kinda  disgusted-like  and  said,  “Aw,  you  go  and  lay  down  with  your  pups.” 

Uncle  ’Leazer  Biggs  says,  “Back  in  our  grandmothers’  days  they  used  to  roll  ’em 
up  when  they  went  in  wadin’,  hut,  nowadays  they  roll  ’em  down  when  they  go  out 
on  the  street.” 

There  are  those  who  think  it  fun  to  play  draw  poker, 

And  others  who  prefer  to  drink  home  brew. 

But  the  thing  that  pleases  me. 

And  I guess  you’ll  all  agree. 

Is  that  THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

The  HERALD  Man. 


poor  for  Corinne. — A.  G.  Miller.  Lyric  theatre, 
Atkinson,  Neb. — General  patronage. 

Fox 

WAR  HORSE:  Buck  Jones — 80%.  May  8. 
Fair  war  picture.  Buck  wrote  this  story.  He 
acted  as  though  he  was  afraid  he  would  overstep 
himself.  Better  stick  to  Westerns,  Buck,  they  like 
you  better. — Jay  W.  Gould,  Alamo  theatre.  Plain- 
field,  111. — Small  town  patronage. 

FLYING  HORSEMAN:  Buck  Jones  — 8% 

May  4.  Good  show  for  small  town.  Invite  all 
the  Boy  Scouts  and  you  sure  -will  satisfy  the  most 
of  your  patrons.  It’s  real  good,  but  the  one  sheet 
is  misleading.  Five  reels. — R.  Cuba,  Royal  the- 
atre, Kimball,  S.  Dak. — General  patronage. 

THREE  BAD  MEN : Special  cast — 75%.  April 
30  and  May  1.  This  is  better  than  the  “Covered 
Wagon”  as  it  has  more  comedy.  Very  good  en- 
tertainment. Nine  reels. — C.  E.  Holt,  Legion  the- 
atre, Elmwood,  Wis. — Small  town  patronage. 

SUMMER  BACHELORS:  Madge  Bellamy — 40%, 
May  7-8.  This  is  not  the  special  picture  that  Fox 
tries  to  make  one  believe  it  is.  Only  a fair  pro- 
gram picture  without  much  box  office  irawer.  Six 
reels. — C.  E.  Holt,  Legion  theatre,  Elmwood,  Wis. 
— Small  to'wn  patronage. 

THE  GREAT  K AND  A TRAIN  ROBBERY: 
Tom  Mix — May  4-5.  One  of  Mix’s  best  of  the  sea- 
son. 100%  entertainment  and  plenty  of  comedy. 
A great  drawing  card.  Feel  safe  in  buying  this 
one.  Get  behind  this  one,  fellows,  and  reap.  Five 
reels. — S.  G.  Fry,  Palace  theatre,  Naples,  Tex. — 
General  patronage. 

THE  FIGHTING  BUCKAROO:  Buck  Jones— 
70%.  April  29-30.  I noticed  some  exhibitors 
knocked  this.  They  did  not  report  fairly.  My 
patrons  were  greatly  pleased  with  this  and  I 
would  have  kicked  myself  if  I had  shelved  this 
picture.  Tell  your  patrons  it  is  not  a western 
but  a real  action  comedy.  Yes,  lots  of  action, 
lots  of  comedy.  It  will  please  them  all.  Good 
clean  picture.  Good  print.  Good  paper.  Good 
photography.  Good  acting.  Buck,  you  are  good 
anywhere  and  anyhow  they  want  to  put  you.  Why 
expect  a man  to  always  ride  a horse  or  shoot  a 
gun  ? Six  reels. — A.  C.  Digney,  Peerless  theatre, 
Hartney,  Manitoba,  Can. — General  patronage. 

THE  BEST  BAD  MAN:  Tom  Mix— 70%.  May 
16-17.  A dandy  good  action  picture  that  got  the 
money.  Five  reels. — E.  M.  Biddle,  Strand  theatre, 
Paoli,  Ind. — Small  town  patronage. 

TONY  RUNS  WILD:  Tom  Mix— 68%.  March 
19.  Did  not  see  this  one.  However,  patrons 
seemed  satisfied.  Six  reels. — W.  E.  Patterson, 
Princess  theatre,  Hettick,  111. — General  patronage. 

THE  BLUE  EAGLE:  George  O’Brien— 100%. 
May  7.  All  said  it  was  a great  picture.  More 
like  this  and  we  will  be  sitting  on  top  of  the 
world.  George  shows  what  he  is  made  of  in  this 
one.  Seven  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 

SANDY : Madge  Bellamy — 63%.  April  6.  This 
one  pleased  the  young  folks,  but  some  of  the  older 
ones  seemed  to  think  it  a little  too  spicy.  Seven 
reels. — W.  E.  Patterson,  Princess  theatre,  Hettick, 
111. — General  patronage. 

SIBERIA:  Edmund  Lowe — 52%.  May  14.  Not 
much  comment,  some  saying  good,  others  saying 
too  sad.  Seven  reels.- — W.  E.  Patterson,  Princess 
theatre,  Hettick,  111. — General  patronage. 

EAST  LYNNE:  Special  cast— 70%.  May  13-14. 
A picture  that  will  appeal  to  the  ladies.  The  book 
has  been  read  so  much  that  they  have  just  got  to 
come  and  see  the  picture.  The  scenery  is  splen- 
did and  the  photography  excellent.  The  acting  by 
all  the  players  could  not  be  improved  on.  Print 
good,  paper  good,  Herald’s  good.  Patrons  satis- 
fied. I’m  satisfied.  What  more  does  a man 
want?  Nine  reels. — A.  C.  Digney,  Peerless  thea- 
tre, Manitoba,  Can. — General  patronage. 

Metro-Goldwyn'Mayer 

MR.  WU:  Lon  Chaney— 58%.  May  1-2.  Did 
not  draw  for  us  but  not  the  fault  of  the  pic- 
ture or  weather.  These  kind  have  not  the  follow- 
ing here  that  comedies  and  Westerns  have.  Eight 
reels. — R.  D.  Young,  Rex  theatre,  Montezuma,  Ind. 
— General  patronage. 

MR.  WU : Lon  Chaney — Scenery  wonderful, 
photography  wonderful,  acting  wonderful.  Lon 
Chaney  did  not  draw  as  well  as  usual,  which 
is  due  to  a high  water  report. — Wm.  Kreisle,  Op- 
ei-a  House,  Morgan  City,  La. — General  patronage. 

ROOKIES:  Special  cast— 90%.  May  17-18.  The 
best  comedy  that  I have  ever  shown.  Laughs 
from  start  to  finish.  Lots  of  my  patrons  came 
back  the  second  night.  Advertise  it  big  and  you 
will  clean  up.  Seven  reels. — Orris  F.  Collins,  Ma- 
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jestic  theatre,  Paragould,  Ark. — General  patron- 
age. 

THE  RED  MILL:  Marion  Davies — May  11-12. 
Very  fine  picture,  as  all  said,  but  not  very  good 
crowd.  Everyone  loves  Marion  Davies  and  wants 
us  to  have  more  of  her  pictures.  Seven  reels. — 
S.  G.  Fry,  Palace  theatre,  Naples,  Tex. — General 
patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — 36%.  May 
15.  A nice  little  comedy  drama,  but  did  not  meas- 
ure up  to  former  productions  starring  Norma.  Six 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

SLIDE,  KELLY,  SLIDE:  William  Haines— 70%. 
May  19-20.  Yes,  Sir!  Here  is  a picture  that  is  a 
dandy.  Have  had  more  compliments  on  this  and 
it  has  given  nearer  100  per  cent  satisfaction  than 
any  special  I have  played.  Did  not  do  the  busi- 
ness I expected,  but  business  is  bad  anyway.  Sev- 
en reels. — Homer  P.  Morley,  Princess  theatre,  Bu- 
chanan, Mich. — Small  town  patronage. 

THE  TAXI  DANCER:  Special  cast— 41%.  May 
8.  Story  not  much  and  only  pleased  a small  part 
of  patrons.  Seven  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

THE  VALLEY  OF  HELL;  Francis  McDonald 
■ — 75%.  May  15.  Just  another  Western,  but  it 
drew  a good  crowd.  Jay  W.  Gould,  Alamo  theatre, 
Plainfield,  111. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 84%.  April  30.  After  being  put  off  at 
least  two  months,  we  ran  this  and  had  pretty  good 
luck.  The  kids  went  crazy  about  it  and  most  of 
the  older  ones  seemed  to  like  it.  Seven  reels. — 
Brown  Bros.,  Hipp  theatre,  Lewellen,  Neb. — Small 
town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — ^^83%.  May  12-13.  What  I consider 
Jackie’s  best  picture  in  a long,  long  time.  He 
is  getting  better  and  this  picture  certainly  pleased 
the  people.  Even  those  who  said  they  did  not  like 
him  were  high  in  their  praise  of  this  picture. 
Book  it  and  boost  it,  and  you  will  please  your 
patrons.  Seven  reels. — E.  F.  Ingram,  Ingram's 
theatre,  Ashland,  Ala. — Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 62%.  March  16.  Gave  splendid  satis- 
faction. Seven  reels. — W.  E.  Patterson,  Princess 
theatre,  Hettick,  111. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 52%.  May  15-16.  This  one  increased 
our  middle-of-the-week  business  about  double.  It 
surely  is  a knockout  for  the  kiddies.  In  the  two 
nights  we  showed  to  about  130  kids  as  against  30 
average  child’s  attendance  during  the  week.  Give 
the  kiddies  a treat.  Seven  reels. — R.  D.  Young, 
Rex  theatre,  Montezuma,  Ind. — General  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — A very  good  Jackie  Coogan  picture. 
Seven  reels. — ^Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — ^General  patronage. 

THERE  YOU  ARE:  Conrad  Nagel — 80%.  May 
22.  A good  beginning  and  a fine  ending  but  six 
reels  was  enough.  Six  reels.- — L.  L.  Netzer,  Amer- 
ican Legion  theatre,  Lena,  Wis. — Small  town  pa- 
tronage. 

THE  UNDERSTANDING  HEART:  Joan  Craw- 
ford— 55%.  May  15.  One  of  the  very  best  outdoor 
pictures  I have  ever  played.  Received  many  fa- 
vorable comments.  The  story  is  very  interesting. 
It  is  well  acted  and  is  entertaining  all  the  way 
through.  Some  very  clever  comedy.  Seven  reels. 
— H.  J.  Eagan,  American  theatre,  Wautoma,  Wis. 
— Small  town  patronage. 

BROWN  OF  HARVARD:  William  Haines— 
52%.  May  8-9.  Here  is  a play  I suspect  Eagle 
Eyed  Joe  would  say  was  a “stem  winder”  and  I 
surely  would  agree  with  him.  During  the  first 
act  I thought  Haines  too  doggone  smart,  but  he 
received  my  sympathy  and  that  of  the  audience 
before  the  end.  This  has  all  the  ingredients  of  a 
darn  good  college  play.  Book  it  and  boost  it  hard. 
— Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

SALLY,  IRENE  AND  MARY:  Special  cast— 
50%.  May  18.  Not  so  good  for  a small  town. 
— Jay  W.  Gould,  Alamo  theatre,  Plainfield,  111. — ■ 
Small  town,  patronage. 

THE  TEMPTRESS:  Special  cast— 85%.  May 
19-20.  Played  this  at  an  advance  in  price,  but 
did  not  do  the  business  we  expected.  Picture 
good  in  every  way  and  well  liked  by  our  audience. 
Will  stand  boosting  and  increase  from  regular 
price.  Eight  reels. — L.  L.  Netzer,  American  Le- 
gion theatre,  Lena,  Wis. — Small  town  patronage. 

THE  FLAMING  FOREST:  Special  caet— 80%. 
May  13-14.  Very  fine  picture.  Well  acted. 
Pleased  patrons  and  drew  well  at  box  office.  Seven 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. 
—General  patronage. 

THE  FLAMING  FOREST:  Special  cast— 70%. 


The  Spotlight 

By  ADELINE  FURTHER 

(STOPl  LOOKI  LISTENI  The  SPOT- 
LIGHT will  find  a panacea  for  all  com- 
plaints, real,  imaginary,  yours  or  your 
Aunt  Emma’s.  Send  'em  along. — A.  F.) 

Sing  a song  of  Summertime, 

A pocketful  of  woe, 

Four  and  twenty  autos 

Parked  in  front  my  show. 

When  the  doors  were  opened, 

The  organ  began  to  play, 

I’m  derned  if  that  whole  bunch 

Didn’t  pile  in  and  drive  away. 

(All  due  apologies  to  Phil  Rand, 
Jaysee  and  Mother  Goose.) 

Are  you  or  aren't  you?  What?  Why, 
closing  your  theatre  this  summer? 
You  better  reconsider  and  keep  open. 
If  you  have  read  your  last  copy  of 
“Better  Theatres”  and  seen  the  re- 
ports from  exhibitors  you  may  change 
your  mind.  Good  dope  on  how  to 
make  summer  your  busy  season  for 
something  besides  fishing. 

Here  are  a few  late  suggestions  for 
you  in  case  those  in  the  “Better  The- 
atres” do  not  satisfy.  They  are: 

1.  Spend  your  entire  profit  from 
winter  in  redecorating.  Put  a mort- 
gage on  your  peanut  roaster  if  funds 
run  low.  Even  go  so  far  as  the  man- 
ager in  your  “clean-up”  program. 

2.  Keep  your  customers  cool  at  any 
cost.  Put  in  a reliable  make  of  refrig- 
eration, being  careful  to  have  a mean 
temperature  of  around  two  below 
zero.  Have  the  ushers  dressed  as 
Eskimos  and  the  manager  should  give 
his  best  imitation  of  a polar  bear. 
Show  your  patrons  the  best  winter 
pictures  you  can  buy — of  course,  if 
you  can  buy  them  right. 

3.  If  your  patrons  have  the  auto 
craze  dress  your  theatre  up  to  please 
them.  Have  plenty  of  ‘No  Parking’ 
signs.  Dress  up  a few  hardboiled  guys 
as  traffic  cops  to  act  as  ushers.  Have 
a gas  tank  in  the  lobby  to  dispense 
red  lemonade  to  customers,  charging 
two  cents  extra  for  tax.  When  your 
audience  is  seated  turn  on  your  ven- 
tilating fan,  putting  a stiff  breeze  in 
their  faces,  occasionally  adding  a lit- 
tle dust  to  make  it  more  realistic. 

4.  To  make  your  comedies  go  over 
with  a bang,  pass  out  nut  sundaes — 
the  nuttier  the  better.  During  the 
news  reel  serve  thin  sandwiches  and 
iced  tea  (with  or  without  lemon). 
Toward  the  end  of  the  feature,  when 
the  villain  has  shot  himself  in  the 
neck  for  revenge,  pass  out  the  life- 
savers  or  after-dinner  mints.  Your 
patrons  will  simply  “eat”  this  up! 

If  you  find  these  suggestions  help- 
ful I will  he  glad  to  mail  you  a com- 
plete list  of  tbem.  A few  more  will 
appear  next  week. 

SPRING  ALIBIS 

“We  would  have  broken  house  rec- 
ords with  that  picture  if  it  hadn’t 
rained.” 

“The  Spotlight  Will  Get  You  If 
You  Don’t  Watch  Out.” 

ADELINE  FURTHER. 


May  1.  A picture  that  went  over  big  here.  Story, 
thrills,  good  comedy,  a clean  picture  for  all  the 
family.  Some  effective  colored  photography.  Don’t 
be  afraid  to  boost  it  to  your  patrons.  It  will 
back  you  up.  Seven  reels. — L.  L.  Netzer,  Ameri- 
can Legion  theatre,  Lena,  Wis. — Small  town  pa- 
tronage. 

LA  BOHEME:  Special  cast — 85%.  April  24-25. 
It  makes  me  very  indignant  to  hear  reports  by 
some  exhibitors  on  this  picture.  Those  who  say 
that  it’s  all  about  art  haven’t  any  sense  of  hu- 
manity in  them.  To  my  patrons  it  was  their 


dramatic  treat  of  the  year.  “La  Boheme”  without 
Lillian  Gish  would  be  like  the  “Sheik”  without 
Valentino. — Frank  Nicosia,  Jr.,  Chili  theatre, 
Rochester,  N.  Y. — General  patronage. 

WINNERS  OF  THE  WILDERNESS:  Special 
cast — 52%.  May  3.  A nice  program  picture. — 
Coffee  and  Ellis,  American  theatre,  Perryton,  Tex. 
— ^General  patronage. 

THE  WANING  SEX:  Norma  Shearer— 65%. 
May  11.  Splendid.  Everyone  pleased.  Seven 
reels. — W.  E.  Patterson,  Princess  theatre,  Hettick, 
111. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— 75%.  Mr.  Gilbert  shows  what  he  can  do  as 
an  athlete.  This  is  a very  good  picture  that  will 
stand  them  up  if  you  advertise  heavily.  Un- 
doubtedly John  Gilbert  has  won  himself  the  name 
of  favorite  among  all  fans.  I wish  to  congratu- 
late him  for  his  excellent  work. — Frank  Nicosia, 
Jr.,  Chili  theatre,  Rochester,  N.  Y. — General  pa- 
tronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— 35%.  May  18.  Opinion  pretty  well  divided. 
However,  if  it  had  not  been  for  the  stormy 
weather,  would  have  had  a good  crowd.  Eleven 
reels. — W.  E.  Patterson,  Princess  theatre,  Het- 
tick, 111. — General  patronage. 

Paramount 

SENORITA:  Bebe  Daniels — 70%.  May  14.  We 
played  this  one  day,  on  account  of  the  title,  but 
it’s  a real  two  or  three  day  picture  for  any  town. 
Bebe  turns  boy  and  then  falls  in  love.  Good  as 
they  make  them.  Seven  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre.  Arvada,  Colo. — Small  town 
patronage. 

IT:  Clara  Bow — 96%.  May  16-17.  It  is  im- 
possible to  say  enough  good  things  about  “It,”  as 
“It”  almost  broke  our  house  record,  and  “It” 
pleased  as  near  100  ’per  cent  as  possible.  Never 
played  a picture  at  advanced  prices  that  received 
as  many  fine  comments  as  “It.”  Miss  Bow  cer- 
tainly has  “It,”  and  she  will  prove  “It”  by  win- 
ning the  popularity  contest.  Many  thanks  to  you. 
Miss  Bow,  for  “It,”  and  here  goes  my  vote  for 
you.  Seven  reels. — E.  F.  Ingram,  Ingram’s  the- 
atre, Ashland,  Ala. — Small  town  patronage. 

IT:  Clara  Bow — 50%.  Clara  Bow  has  “It.”  A 
box  office  picture,  and  will  please.  It  is  a pic- 
ture that  your  patrons  want  to  see,  so  don't  deny 
them  the  privilege. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Cal. — General  patronage. 

AFRAID  TO  LOVE:  Florence  Vidor— 70%. 
May  9-10.  Another  good  one  with  this  lovely 
lady.  Had  many  good  comments,  and  personally 
consider  it  a very  good  program  picture.  Miss 
Vidor  is  gaining  new  friends  with  each  picture 
in  this  town.  Seven  reels. — E.  F.  Ingram,  In- 
gram’s theatre,  Aehland,  Ala. — Small  town  pa- 
tronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson— 12%. 
May  4.  This  is  a splendid  little  program  comedy 
drama.  Pleased  those  who  came.  Carnival  as  op- 
position killed  business.  Six  reels. — A.  G.  Wit- 
wer, Grand  theatre.  Rainier,  Ore. — ^General  pa- 
tronage. 

LOVE’S  GREATEST  MISTAKE:  Special  cast— 
52%.  May  2-3.  Should  have  been  labeled  “Para- 
mount’s Greatest  Mistake”  as  that  would  be  a 
more  fitting  title  for  it.  I tried  to  cancel  this 
one  after  what  Grandpa  Jenkins  said  about  it  in 
“His  Colyum”  but  was  unable  to  do  so.  Abso- 
lutely rotten.  Don’t  play  it  if  you  can  pay  for  it 
and  leave  it.  Seven  reels. — E.  F.  Ingram,  In- 
gram’s theatre,  Ashland,  Ala. — Small  town  pa- 
tronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
52%.  May  25-26.  A good  picture.  Consider  it  far 
better  than  his  former  pictures.  A number  of  fa- 
vorable comments.  Seven  reels. — E.  F.  Ingram,  In- 
gram’s theatre,  Ashland,  Ala. — Small  town  patron- 
age. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
30%.  April  12-13.  I would  certainly  like  to 
argue  it  out  with  the  man  that  reported  this  pic- 
ture as  “off  color,  sloppy,  drunken  scenes  and 
indecent.”  No  such  reports  came  from  my  patrons. 
In  fact  they  thought  it  a very  clever  picture. 
Seven  reels. — J.  C.  Kennedy,  Empress  theatre, 
Akron,  la. — General  patronage. 

THE  MAN  OF  THE  FOREST:  Jack  Holt— 60%. 
April  15-16.  A very  good  western  with  beautiful 
scenery  and  well  acted.  Seven  reels. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — General  pat- 
ronage. 

THE  CANADIAN : Thomas  Meighan — 19%. 
May  9.  Fairly  good  program  picture.  Story  of 
the  Canadian  wheat  belt.  Seven  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

LONDON:  Dorothy  Gish — 40%.  May  10-11. 
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Contrary  to  the  majority  of  other  reports,  this 
l)icture  pleased  here  and  personally  thought  it  a 
good  program  offering.  Seven  reels. — J.  C. 
Kennedy,  Empress  theatre,  Akron,  la. — General 
patronage. 

HOTEL  IMPERIAL:  Pola  Negri — 20%.  April 
24-25.  The  beet  thing  I have  seen  her  in  since 
the  laundry  burnt.  Comments  very  good.  Eight 
reels. — J.  C.  Kennedy,  Empress  theatre,  Akron,  la. 
— General  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— 30%.  Some 
of  my  patrons  said  wonderful.  Some  became  so 
disgusted  they  walked  out.  Will  appeal  to  the 
highbrows,  but  the  average  moviegoer  will  pass 
it  up.  Eight  reels. — O.  B.  Junkins,  Manzanita 
theatre,  Carmel,  Calif. — General  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— 70%. 
May  15-16.  A Zane  Grey  speical.  It’s  that  good. 
Sorry  to  hear  Holt  is  leaving  Paramount,  as  they 
sure  had  him  in  the  right  stuff.  Six  reels. — Mrs. 
Richard  A.  Preuss,  Arvada  theatre,  Arvada,  Colo. 
— Small  town  patronage. 

TIN  GODS:  Thomas  Meighan— 30%.  May  1. 
Much  better  than  “The  New  Klondike,”  as  it  is 
good  from  start  to  finish,  and  Tom  must  have 
made  a good  hit,  as  I think  it  touched  the  hearts 
of  many  men  and  gave  a good  hint  to  women  to 
keep  their  place  in  homes  and  let  the  men  take 
care  of  the  politics.  It’s  tnie  and  great.  Nine 
reels. — R.  Duba,  Royal  theatre,  Kimball,  S.  Dak. — 
General  patronage. 

FASHIONS  FOR  WOMEN:  Esther  Ralston— 
40%.  May  20.  A very  good  picture,  lots  of 
pretty  clothes.  Raymond  Hatton  is  very  good. 
Miss  Ralston  always  pleases  them.  Seven  reels. 

. — Orris  F.  Collins,  Majestic  theatre.  Paragould, 
Ark. — General  patronage. 

THE  RUNAWAY:  Clara  Bow— 65%.  May 
13-14.  This  pleased  all  who  saw  it.  The  star  is 
new  here.  Believe  she  will  draw.  Seven  reels. — 
W.  L.  Rockwell,  Odeon  theatre.  Cottonwood  Falls. 
Kan. — Small  town  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray— 
80%.  This  one  went  over  very  good.  Many  saw 
it  on  stage  here  and  claimed  that  the  picture  was 
much  better.  Paramount  should  be  given  much 
credit  for  the  beautiful  scenery  and  color  in 
photography.  Gilda  Gray’s  acting  was  very  good 
and  I hope  I see  her  make  more  successes  like 
“Aloma.”  Nine  reels. — Frank  Nicosia,  Jr.,  Chili 
theatre,  Rochester,  N.  Y. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— April  18-19.  No  more  Gilda  Gray’s  for  us. 
She  may  go  good  on  Broadway,  N.  Y.,  but  not  on 
Broadway,  Eminence.  Eight  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence.  Ky. — Small  town 
patronage. 

PARADISE  FOR  TWO:  Richard  Di.x— 60%. 
AprM  8-9.  Dix  as  a bachelor,  hating  women,  can 
you  imagine  it  ? Neither  could  our  young  folks, 
so  they  came  out  to  see  why.  It’s  breezy  comedy 
made  ideal  for  a school.  Fair  crowd.  Not  great, 
but  very  likable.  Six  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town 
patronage. 

THE  BLIND  GODDESS:  Special  cast — 50%. 
March  21-22.  Splendid  mui'der  mystery  story  with 
good  comedy  touches  and  lots  of  heart  interest. 
Louise  Dresser’s  work  was  especially  fine.  Even 
if  this  is  rather  old,  it  is  certainly  worth  playing. 
We  raised  our  admission  price  and  everybody 
seemed  satisfied.  Eight  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town 
patronage. 

VARIETY : Emil  Jannings — 32%.  May  II. 

I thought  that  this  was  a very  good  offering.  The 
story  is  a little  depressing  but  the  acting  is  very 
good.  I vfas  a little  afraid  of  this  one,  but  found 
ft  to  be  better  than  the  average  program  picture. 
Six  reels. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 

PADLOCKED:  Special  cast — 90%.  May  21. 
A Rex  Beach  story  that  makes  a gripping  drama. 
The  cast  was  superb.  Paramount  deserves  noth- 
ing but  praise  fot'  this  splendid  production.  This 
k a big  one  and  drew  capacity  on  a hot  Satur- 
day night.  Seven  reels. — E.  M.  Biddle,  Strand 
theatre,  Paoli,  Ind.' — Small  town  patronage. 

PADLOCKED:  Special  cast — 58%.  May  14. 
This  is  a very  good  picture  but  not  suitable  for- 
a Saturday  night.  It  pleased  the  majority  of  the 
women  but  few  of  the  men.  It  is  well  acted 
and  carries  a good  moral  but  does  not  have 
enough  action  for  a Saturday  picture.  Seven  reelb. 
. — Paul  B.  Hoffman,  Legion  theatre.  Holyroorl. 
Kan. — Small  town  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 86%. 
April  29-30.  A little  slow  at  start,  but  soon  gets 
under  way  in  the  usual  rapid  fire  stunts  and 
comejly  put  out  by  Lloyd.  Had  the  house  in  up- 
roar. Eight  reels. — G.  J.  Kenny,  Community 
Ilkuse,  Greenwood.  Ind. — General  patronage. 

THE  SHOW  OFF:  Ford  Sterling— 45%.  April 
22-23.  A perfeetly  good  Saturday  date  gone  to 


waste.  Didn’t  draw  at  all.  and  only  pleased  about 
50%.  Six  reels. — A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage. 

SAY  IT  AGAIN:  Richard  Dix— 63%.  April  23. 
Dix  always  takes  here.  Some  good  comedy  in  this 
and  Dix  is  well  assisted  by  Chester  Conkiin  and 
Gunboat  Smith.  Six  reels. — G.  J.  Kenny,  Com- 
munity House.  Greenwood,  Ind. — General  pat- 
ronage. 

THE  ANCIENT  HIGHWAY:  Special  cast— 
26%.  May  14.  A good  picture  spoiled  by  a bad 
print.  The  few  who  saw  it  said  the  producer 
failed  to  send  it  all,  or  that  our  operator  was 
afraid  of  the  Morganza  levee  going  out  and  had 
missed  some.  This  is  the  second  bad  print  we  had 
from  Pai-amount  in  the  last  two  weeks.  We  wrote 
them  about  the  first,  but  the  only  reply  we  got 
was  another  bad  print.  We  find  that  we  small 
exhibitors  do  not  get  much  attention  to  our 
complaints.  Too  bad,  but  guess  we  are  not  sup- 
posed to  make  any.  The  above  does  not  apply 
to  all  producers,  as  some  are  always  glad  to  reply 
to  all  our  communications,  and  do  so  immediately. 
Seven  reels. — J.  S.  Landry,  Columbia  theatre, 
Morganza,  La. — General  patronage. 

CASEY  AT  THE  BAT:  Wallace  Beery— As  a 
draw  it  was  a huge  flop  and  not  the  type  of 
story  that  pleases.  Some  thought  it  very  vulgar. 
A big  loss  to  me  and  in  saying  this  I am  not 
paging  next  season’s  quotations.  The  box  office 
answer  tells  the  tale. — Joe  Hewitt,  Strand  theatre. 
Robinson,  111. — General  patronage. 

SO’S  YOUR  OLD  MAN:  W.  C.  Fields— 
April  1-2.  We  made  a mistake  by  running  this 
one  Saturday  night  in  a small  town.  It  didn’t 
take  at  all.  It  didn’t  seem  to  be  a good  title  for 
us,  though  the  posters  were  good,  we  thought. 
Had  several  walk-outs.  Six  reels. — A.  N.  Miles, 
Eminence  theatre.  Eminence,  Ky. — Small  town 
patronage. 

Pathe 

THE  LONG  LOOP  ON  THE  PECOS:  Leo 
Maloney — 94%.  May  7.  A corking  good  Western 
with  a good  star.  I have  found  this  series  of 
Westerns  to  be  so  good  as  any  on  the  market, 
and  they  can  be  bought  right.  Six  reels. — E.  F. 
Ingram,  Ingram’s  theatre,  Ashland,  Ala. — Small 
town  patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 45%. 
May  6-7.  Good  old  style  Western.  Not  the  fancy 
dress  variety.  Pleased  the  most  of  my  patrons. 
Good  paper.  Print  fair.  Eight  reels. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Manitoba.  Can. 
— General  patronage. 

A BONZANA  BUCKAROO:  Buffalo  Bill,  Jr.- 
May  6.  Not  so  good,  and  did  very  small  business 
on  this.  Slow  and  no  spirit  in  this.  No  good  for 
a Western.  Five  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 

RAMBLING  GALOOT:  Buddy  Roosevelt— 

May  13.  Nothing  extra  to  this  one.  No  drawing 
card.  Five  reels. — S.  G.  Fry,  Palace  theatre, 
Naples.  Tex. — General  patronage. 

Pro-Dis-Co 

CORPORAL  KATE:  Vera  Reynolds— 40%.  May 
16-17.  Didn’t  do  a big  business  with  this  but  it 
gave  satisfaction.  Seven  reels. — Homer  P. 
Morley,  Princess  theatre.  Buchanan,  Mich. — Small 
town  patronage. 

RISKY  BUSINESSi:  Vera  Reynolds— 40%. 

May  9-10.  Very  good  pr®gram  picture.  Six 
reels. — W.  L.  Rockwell.  Odeon  theatre.  Cotton- 
wood Falls,  Kan. — Small  town  patronage. 

RISKY  BUSINESS:  Vera  Reynolds— April  8-9. 
Splendid  picture,  one  that  will  please  any  audience. 
P.  D.  C.  have  a good  group  of  pictures.  Prac- 
tically 100%  of  them  have  pleased  us. — A1  Stod- 
dard, Rex  theatre,  Madisonville,  Tex.— General 
patronage. 

FOR  WIVES  ONLY:  Marie  Prevost— 35%. 
May  16-17.  A little  above  the  average.  Marie 
pleased  my  crowds  very  well.  Six  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. 
— Small  town  patronage. 

THE  VOLGA  BOATMAN:  William  Boyd— 
100%.  May  7.  A real  picture  in  any  house,  in 
any  town,  of  any  size. — Coffee  & Ellis,  American 
theatre,  Perryton,  Tex. — General  patronage. 

WHISPERING  SMITH:  H.  B.  Warner— 30%. 
I would  class  this  as  an  extra  good  audience 
picture.  Business  was  poor  on  this  but  a tw®-day 
run  on  this  would  have  got  the  business. — L.  R. 
Ledou,  Home  Town  Airdome,  IsEfbel,  Kan. — 
General  patronage. 

THE  LAST  FRONTIER:  Special  cast— May 
15-16.  This  is  the  one  we  have  been  hearing  about 
fon.  the  past  two  »r  three  years  as  the  master- 
piece of  Tom  Ince.  It  may  be  possible  that  Tom 
conceived  it,  but  he  had  very  little  to  do  with  ite 
execution.  A few  loco  buffalo  running  hither  and 


yon  place  it  a little  above  the  average  Western. 
Nothing  to  get  excited  about.  Seven  reels. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

THE  LAST  FRONTIER:  Special  cast — If  you 
want  to  make  some  money  and  please  your  cus- 
tomers then  buy  this  picture  and  get  behind  it 
if  your  patrons  like  good  clean  Western  pictures. 
Tlie  price  is  right  and  it  will  please  any  Ameri- 
can audience. — T.  F.  McCoy.  Lynwood  theatre, 
Lynwood,  Cal. — General  patronage. 

THE  NERVOUS  WRECK:  Special  cast— Boy, 
Oh  Boy,  what  a stinging  I got  on  this  one ! 
It’s  the  nearest  nothing  I have  ever  run  for  a 
feature  comedy  production,  and  the  price  they 
slipped  me  for  this  piece  of  cheese.  It  may  he 
funny  enough  to  make  a horse  laugh  but  we  don’t 
play  to  horses. — T.  F.  McCoy,  Lynwood  theatre, 
Lynwood,  Cal. — General  patronage. 

GIGOLO:  Rod  LaRocque — May  16-17.  .A.n  extra 
good  picture,  although  did  not  do  much  business 
on  it.  What  few  saw  it  say  it  was  100  per  cent 
entertainment.  Seven  reels. — S.  G.  Fry,  Palace 
theatre,  Naples,  Tex. — General  patronage. 

THE  UNKNOWN  SOLDIER:  Special  cast — 
20%.  May  15.  To  begin  with  we  wish  to  thank 
Producers  Distributing  Corporation  for  sending 
us  the  glad  ending  of  this  picture.  (There  are 
two  endings  to  this  picture,  the  glad  and  the  sad 
ending.)  We  intended  writing  the  producer  to 
send  the  glad  ending,  but  due  to  the  flood  condi- 
tion here  at  Morganza  the  writer  overlooked  doing 
so.  Everybody  in  and  around  here  is  pretty  sad 
these  days,  and  some  pretty  scared,  behind  a 
twenty  foot  levee  and  the  water  almost  running 
over,  and  we  are  sure  the  picture  with  this  ending 
helped,  whereas  the  ending  of  the  other  would 
have  made  them  still  sadder.  Therefore,  we  are 
sure  that  the  glad  ending  pleased  our  patrons 
much  more  than  the  sad  ending  would  have.  We 
consider  this  the  best  war  picture  we  have  ever 
shown  so  far.  And  all  who  saw  it  said  the  same. 
If  it  had  not  been  for  the  existing  conditions  we 
are  sure  we  would  have  made  some  nice  change 
on  it.  We  are  going  to  try  and  get  a return 
date  on  it  at  some  future  time.  (If  we  are 
not  washed  away.)  Company  M.,  National  Guards, 
of  Ruston,  Louisiana,  are  here  doing  guard  duty. 
We  gave  them  complimentary  tickets  and  they 
were  loud  in  their  praise.  Said  it  was  the  best 
war  picture  they  had  ever  seen.  The  writer’s 
wife  cares  very  little  for  pictures,  and  very  often 
takes  a nap  during  the  show.  However,  she 
saw  this  picture  through,  and  her  verdict  was  “a 
mighty  fine  picture.”  We  have  only  one  (“Wild 
Oats  Lane”)  left  on  Producers’  old  contract,  and 
we  wish  to  take  this  opportunity  to  say  that,  to 
our  estimation,  this  bunch  of  pictures  were  just 
as  good  as  any  bunch  put  out  by  any  producer. 
We  have  just  contracted  for  twenty  of  the  new 
ones,  and  if  they  are  as  good  as  the  twenty  ju.st 
finished,  we  wiil  be  satisfied.  Brothers,  in  con- 
clusion, don’t  let  anyone  tell  you  that  Producers 
Distributing  Corporation  hasn’t  got  the  pictures, 
and  that  they  don’t  treat  you  white.  'Whenever 
you  have  to  communicate  with  these  birds  (New 
Orleans  office)  you  can  expect  quick  action.  They 
are  just  as  anxioirs  to  get  your  complaints,  if 
any,  as  to  get  your  checks,  and  both  are  given  the 
same  consideration  and  attention.  Eight  reels. — 
J.  S.  Landry,  Columbia  theatre,  Morganza,  La. — 
General  patronage. 

United  Artists 

WILD  JUSTICE:  Peter  the  Great— 38%. 
May  3.  Story  weak,  but  work  of  dog  good. 
Seven  reels. — G.  J.  Kenny,  Community  Hou.se, 
Greenwood,  Ind. — General  patronage. 

SPARROWS:  Mary  Piekford— 66%.  May  14. 
Mary  a favorite  here,  alttiough  opinion  divided  on 
this  picture.  Some  thought  it  fine,  others  com- 
plained of  it  being  oppressive.  Eight  reels. — 
G.  J.  Kenny,  Community  House,  Greenwood,  Ind. 
— General  patronage. 

THE  SON  OF  THE  SHEIK:  Special  east— 
82%.  May  7.  We  were  late  in  showing  this  yet 
we  had  a good  house  and  they  seemed  well  pleased. 
Some  good  comedy  relief  and  action.  Seven  reels. 
■ — G.  J.  Kenny,  Community  House.  Greenwood, 
Ind. — General  patronage. 

SAELY  of  THE  SAWDUST:  Carol  Dfempster— 
80%.  May  15.  This  picture  one  redi  too  long. 
Circus  scenes  and  W.  ®.  Fields  were  most  enjoy- 
able. By  no  means  a special  and  not  worth  the 
price  we  paid  ibr  it.  As  usual.  United  Artists 
were  the  only  ones  that  made  money.  Print  in 
poor  condition.  Ten  reels. — L.  L.  Netzer,  Ameri- 
can Legion  theatre,  Lena,  Wis. — Small  town 
patronage. 

SALLY  OF  THE  SAWDUST:  Carol  Dempster 
— 76%.  May  7.  Good  pieture  but  entirely  too 
long.  The  print  that  we  drew  out  of  Denver 
(Print  C)  was  sure  rotten.  Had  at  least  a dozen 
stops  during  three  showings  and  figured  our- 
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selves  lucky  at  that.  Ten  reels. — Brown  Bros., 
Hipp  theatre,  Lewellen,  Nebr. — Small  town 
patronage. 

TUMBLEWEEDS:  William  S.  Hart— Just  an- 
other Haj:t  picture,  that  is  all  we  can  say  for  it. 
But  we  are  now  and  always  have  been  critical 
of  so-called  Westerns.  There  are  too  many 
“MontgosaeryWard”  cowboys  in  the  pictures.  We 
believe  the  people  like  real  Western  pictures,  but 
they  do  not  get  many  of  them.  Seven  reels. — 
Giacoma  Bros.,  Crystal  theatre.  Tombstone,  Ariz. 
— General  patronage. 

Universal 

THE  SILENT  BIDER:  Hoot  Gibson— 70%.  I 
thought  after  playing  “Chip  of  the  Flying  U” 
that  this  was  a little  weak.  However,  it  is  an 
entertaining  feature. — L.  R.  Ledou,  Home  Town 
Airdome,  Isabel,  Kan. — General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 10%. 
May  13-14.  Good  show  as  a Western  and  lots  of 
comedy  in  it,  which  makes  it  a good  entertain- 
ment. Six  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

WILD  HORSE  STAMPEDE:  Jack  Hoxie — 90%. 
April  30.  Nothing  much  to  it.  He  just  isn’t 
there,  that’s  all.  Five  reels. — E.  F.  Ingram,  In- 
gram’s theatre,  Ashland,  Ala. — Small  town 
patronage. 

THE  FOURTH  COMMANDMENT:  Belle  Ben- 
nett— 43%.  May  12-13.  A big  flop  at  the  box 
office,  but  it’s  a wonderful  picture  of  mothers, 
teaching  a lesson  to  all.  Rental  was  too  high 
for  this  town.  Very  good  for  a Sunday  showing. 
Seven  reels. — Mrs.  Richard  A.  Preuss,  Arvada 
theatre,  Arvada,  Colo. — Small  town  patronage. 

THE  FOURTH  COMMANDMENT:  Belie  Ben- 
nett— 40%.  May  8-9.  A very  well  acted  and 
produced  picture.  Ideal  for  Mothers’  Day.  Will 
please  any  audience.  Seven  reels. — J.  C.  Kennedy, 
Empress  theatre,  Akron,  la. — General  patronage. 

THE  FOURTH  COMMANDMENT;  Belle  Ben- 
nett— Here  was  good  story  material  and  it  could 
have  been  made  into  a real  heart  interest  picture. 
But  it  fails  to  ring  true,  in  other  words  it’s  just 
not  there.  What  I can’t  understand  Is  why  a 
crucifix  and  a cross  has  to  be  rung  into  a picture 
when  a character  wants  to  pray,  also  why  a 
halo  of  light  should  shine  around  the  crucifix, 
when  there  isn’t  a person  living  who  has  seen 
such  a thing  in  reality.  Some  people  wonder  why. 
— T.  F.  McCoy,  Lynwood  theatre,  Lynwood,  Cal. 
— General  patronage. 

THE  MAN  IN  THE  SADDLE:  Hoot  Gibson— 
70%.  May  14.  It’s  good,  but  not  as  good  as  some 
of  Hoot’s  pictures.  He  rounds  up  and  captures 
a whole  gang  of  crooks  single  handed  and  with 
one  gun.  Too  much  impossible  stuff.  However, 
seemed  to  please  our  Saturday  patrons  as  we 
heard  no  comments  either  way.  Six  reels. — 
Robert  Wygant,  Heights  theatre,  Houston,  Tex. — 
Neighborhood  patronage. 

LOCO  LUCK;  Art  Acord— 34%.  May  13. 
Good  program  Western.  Fans  all  seemed  to  enjoy 
it.  Five  reels. — A.  G.  Witwer,  Grand  theatre. 
Rainier,  Ore. — General  patronage. 

THE  STOLEN  RANCH:  Special  cast— 31%. 
May  5.  Fair  Western. — Coffee  & Ellis,  American 
theatre,  Perryton,  Tex. — General  patronage. 

DESPERATE  GAME:  Special  east— 57%.  May 
13-14.  Universal  advertised  “Pete  Morrison  and 
his  Wonder  Hoi’se.”  Where  was  this  horse?  We 
saw  no  wonderful  animal.  We  did  see  a good 
dog,  however.  Scenery  beautiful,  story  fair,  actors 
the  bunk ! ’This  is  what  we  call  a “cheap  West- 
ern.” Who  was  the  director?  He  had  the  ranch 
gang  set  up  fence  posts  made  out  of  bed  slats. 
Ye  Gods ! Why  not  use  safety  pins  ? — Philip  Rand, 
Sex  theatre,  Salmon,  Idaho. — General  patronage. 

CALIFORNIA  STRAIGHT  AHEAD:  Special 
cast — 47%.  May  15-16.  One  peach  of  a play. 
The  circus  animals  breaking  loose,  chasing  every- 
one, to  say  nothing  of  the  irresistibly  funny  darky, 
brought  down  the  house.  The  Pullman-car-auto- 
driver  was  a fascinating  diversion  and  the  auto 
race  was  fine.  Chuck  full  of  comedy.  This  play 
should  please  the  biggest  grouch  who  ever  kicked 
at  a motion  picture  play.  A red  hot  Sunday  night 
brought  forth  every  new  car,  mortgaged  during 
the  year,  for  a trip  to  the  mountains  and  we 
suffered  in  consequence. — Philip  Rand,  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 

THE  MYSTERY  CLUB:  Special  cast— 50%. 
May  11-12.  This  is  a little  above  the  average, 
will  keep  them  guessing.  Six  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. 
— Small  town  patronage. 

THE  OLD  SOAK:  Special  east — 80%.  May 
29-21.  This  is  something  different.  I think  that 
folks  like  a change.  There  is  some  strong  acting 
in  this  one.  Will  please.  Eight  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Fails,  Kan. — 
Small  town  patronage. 


THE  FLAMING  FRONTIER:  Special  cast— 
62%.  April  4-5.  We  were  absolutely  sold  on  this 
picture  and  advertised  it  more  thoroughly  and 
more  extensively  than  anything  we  have  had  for 
three  or  four  months.  But  I’m  sorry  to  say  it 
simply  didn’t  draw.  We  haven’t  been  able  to 
puzzle  out  why,  for  it  is  good.  Nine  reels. — A.  N. 
Miles,  Eminence  theatre.  Eminence,  Ky. — Small 
town  patronage. 

ROLLING  HOME:  Reginald  Denny — 75%. 

May  18-19.  A fast  moving  farce  comedy  with 
plenty  of  laughs.  Ideal  for  the  small  town,  as 
the  situations  are  broad  enough  to  get  over  with 
any  class  of  patronage,  and  it’s  as  clean  as  they 
can  make  ’em.  Seven  reels. — E.  M.  Biddle. 
Strand  theatre,  Paoli,  Ind. — Small  town  pat- 
ronage. 

ROLLING  HOME:  Reginald  Denny— 35%. 

Very  good  picture,  nothing  big. — L.  R.  Ledou, 
Home  Town  Airdome,  Isabel,  Kan. — General 
patronage. 

OH  BABY:  Special  east— 20%.  May  6.  A 
dandy  picture.  Pleased  all  who  saw  it.  Carnival 
as  opposition  hurt  business.  Seven  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

THE  GOOSE  WOMAN:  Louise  Dresser— 20%. 
April  11-12.  From  those  who  enjoy  real  acting 
the  praises  of  this  picture  were  loud.  But  it 
did  not  draw.  Eight  reels. — A.  N.  Miles,  Eminence 
theatre,  Eminence,  Ky. — Small  town  patronage. 

THE  PERCH  OF  THE  DEVIL:  Special  cast. 
May  18-19.  This  is  a very  good  picture.  Has  a 
good  moral.  There  is  a good  flood  scene  in  last 
reel  that  brings  it  out  well.  Seven  reels. — W.  L. 
Rockwell,  Odeon  theatre.  Cottonwood  Falls,  Kan. 
— Small  town  patronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon 
Chaney — 70%.  This  is  the  second  time  we  played 
this  and  did  better  this  time  than  the  first  time 
we  ran  it  and  bought  it  for  one-third  the  price 
that  we  paid  for  it  before.  Seemed  to  please 
everyone.  No  comments  either  way.  Full  house. 
Nine  i-eels. — Robert  Wygant,  Heights  theatre, 
Houston,  Tex. — Neighborhood  patronage. 

WHERE  WAS  I?:  Reginald  Denny— 40%. 
Seemed  to  get  the  laughs,  so  guess  it  pleased. 
— L.  R.  Ledou,  Home  Town  Airdome,  Isabel,  Kan. 
— General  patronage. 

HER  BIG  NIGHT:  Laura  LaPlante— A very 
clever  production  that  will  please  any  audience. 
Good  clean  comedy  and  good  situations  that  will 
hold  the  interest,  in  other  words  it’s  real  enter- 
tainment.— T.  F.  McCoy,  Lynwood  theatre,  Lyn- 
wood, Cal. — General  patronage. 

BUTTERFLIES  IN  THE  RAIN;  Laura 
LaPlante — This  was  an  excellent  picture,  but  did 
not  get  film  rental  on  same,  which  was  caused 
by  reports  of  people  outside  of  Morgan  City,  La., 
saying  that  Morgan  City  was  flooded,  which  is  not 
so.  Many  more  such  reports  I will  be  broke. — 
Wm.  Kreisle,  Arcade  theatre,  Morgan  City,  La. — 
General  patronage. 

Warner  Brothers 

HILLS  OF  KENTUCKY:  Rin  Tin  Tin— 40%. 
Kin  Tin  Tin  is  not  drawing  like  he  used  to. 
Therefore,  rental  is  too  much.  But  this  is  a 
good  picture  that  pleased  the  few  who  came. 
Good  print  and  paper.  Seven  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  PLEASURE  BUYERS:  Irene  Rich— 
25%.  May  11.  We  cannot  hand  this  one  so 
very  much.  It  pleased  a few  of  those  who  saw 
it.  The  picture  had  no  drawing  power  with  us. 
By  far  the  poorest  from  Warner  Bros.  yet.  Seven 
reels. — Brown  Bros.,  Hipp  theatre,  Lewellen,  Nebr. 
— Small  town  patronage. 

WHITE  FLANNELS;  Special  cast — This  quar- 
tette of  brothers  had  better  pay  more  attention 
to  their  program  pictures  and  less  stress  on 
the  Vitaphone  if  they  expect  to  sell  next  year. 
This  was  simply  awful.  Knew,  or  heard,  it  was 
poor,  but  if  I knew  it  was  so  bad  I would  have 
paid  and  shelved  it.  Warners  have  had  few 
outside  of  the  dog  pictures  that  click  or  satisfy. 
— Joe  Hewitt,  Strand  theatre,  Robinson,  111. — 
General  patronage. 

NARROW  STREETS:  Matt  Moore— This  was 
a very  good  comedy.  Pleased  all  who  saw  it. 
Box  office  return  very  light. — Wm.  Kreisle,  Arcade 
theatre,  Morgan  City,  La. — General  patronage. 

State  Rights 

FLESH  AND  BLOOD:  Lon  Chaney— 30%.  A 
fair  program  picture.  Not  much  of  a story  after 
Chaney's  recent  productions.  This  is  a re-issue. 
Pleased  75  per  cent  of  those  who  saw  it.  Six 
reels. — Robert  Wygant,  Heights  theatre,  Houston, 
Tex. — Neighborhood  patronage. 


NORTH  OF  ALASKA:  Matty  Mattison— April 
22-23.  Just  a fair  Northern.  Good  story  but  the 
direction  and  acting  was  poor,  plus  terrible 
photography.  Five  reels. — H.  C.  Mauler,  Liberty 
theatre,  Pleasanton,  Nebr. — Small  town  patronage. 

THE  RE-CREATION  OF  BRIAN  KENT: 
Special  cast — Drags  in  the  middle.  Starts  out 
well  and  finishes  with  considerable  kick.  Seven 
reels. — Giacoma  Bros.,  Ci'ystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

RIDIN’  MAD:  Yakima  Canutt— April  29-30. 
Not  much  of  a picture.  Poor  story  and  very 
crude  direction.  Failed  to  please  here.  Showed 
to  a loss  due  to  school  play  the  night  before. 
Five  reels. — H.  C.  Mauler,  Liberty  theatre, 

Pleasanton,  Neb. — Small  town  patronage. 

THE  SLOW  DYNAMITE:  Matty  Mattison— 
May  6-7.  A good  snappy  little  picture  that  seemed 
to  please  the  few  that  saw  it.  Rain  as  usual. 
Five  reels. — H.  C.  Mauler,  Liberty  theatre, 

Pleasanton,  Nebr. — Small  town  patronage. 

Serials 

THE  FIRE  FIGHTERS:  (Universal)  Universal 
serials  are  failures  in  this  house.  Too  much 
bunk  to  suit  my  patrons. — Frank  Nicosia,  Jr., 
Chili  theatre,  Rochester,  N.  Y. — General  patronage. 

THE  SILENT  FLYER:  (Universal)  Silver 
Streak — A very  fine  serial.  Holding  interest  real 
well.  Two  reels  and  ten  chapters. — J.  C.  Ken- 
nedy, Empress  theatre,  Akron,  la. — General 
patronage. 

Short  Features 

EDUCATIONAL 

BEAR  CATS:  Very  good.  The  youngsters  all 
enjoyed  it.  ’Two  reels. — G.  J.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

CURIOSITIES:  Builds  out  your  programs.  One 
reel. — G.  J.  Kenny,  Community  House,  Greenwood, 
Ind. — General  patronage. 

FOOLS  LUCK:  Lupino  Lane — Poorest  Lane  we 
have  seen.  Hardly  a laugh.  Two  reels. — G.  J. 
Kenny,  Community  House,  Greenwood,  Ind. — 
General  patronage. 

GIMME  STRENTH:  Jimmie  Adams — This  is  a 
good  comedy  with  plenty  of  action.  Give  us  more 
like  it.  Two  reels. — G.  J.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

HODGE  PODGE:  You  can’t  go  wrong  on  these 
short  numbers.  They  help  any  bill.  One  reel. 
— G.  J.  Kenny,  Community  House,  Greenwood, 
Ind. — General  patronage. 

HONEST  INJUN:  Johnny  Arthur— Here  is  an 
extra  good  comedy.  Has  action  and  laughs,  and 
a good  little  story.  Two  reels. — G.  J.  Kenny, 
Community  House,  Greenwood,  Ind. — General 
patronage. 

HONEST  INJUN:  Johnny  Arthur — Western 
comedy  that  pleased  generally.  Two  reels. — 
A.  G.  Witwer,  Grand  theatre,  Rainier,  Ore. — 
General  patronage. 

MOVE  ALONG;  Lloyd  Hamilton — Has  some 
impossible  stuff,  but  some  pretty  good  comedy  at 
that.  Two  reels. — G.  J.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

MY  STARS:  Johnny  Arthur — After  a slow 
start  it  winds  up  with  a bang.  Helps  program. 
Two  reels. — G.  J.  Kenny,  Community  House, 
Greenewood,  Ind. — General  patronage. 

SKY  BOUND:  A1  St.  John — Just  fair.  Not  so 
good  as  former  comedies  with  this  star.  Two 
reels. — A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. 
— General  patronage. 

TILL  WE  EAT  AGAIN:  Bobby  Vernon— This 
is  a good  comedy  with  some  clever  stunts.  Two 
reels. — G.  J.  Kenny,  Community  House,  Green- 
wood, Ind. — General  patronage. 

TIN  GHOSTS:  Lige  Conley — Very  good  laugh 
producer,  and  that’s  what  we  expect  out  of  a 
comedy.  Two  reels. — G.  J.  Kenny,  Community 
House,  Greenwood,  Ind. — General  patronage. 

WHY  HURRY:  Just  fair.  Two  reels.— A.  N. 
Miles,  Eminence  theatre.  Eminence,  Ky. — Small 
town  patronage. 

FILM  BOOKING  OFFICES 

ADORABLE  DORA:  Did  not  get  many  laughs 
for  us.  Two  reels. — W.  E.  Patterson,  Princess 
theatre.  Hettick,  Hi. — General  patronage. 

ALICE  DAY  AT  THE  SEA;  Good  cartoons 
for  short  filler.  This  one  was  fine.  One  reel. — 
AI  Stoddard,  Rex  theatre,  Madisonville,  Tex. — 
General  patronage. 

ALICE  HELPS  ROMANCE:  This  comedy  had 
all  in  the  house  up  and  roaring.  Fine  entertain- 
ment. One  reel.  S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 
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BIGGER  THAN  BARNUMS:  Special  cast — 
No  good.  Lay  off  this  one.— A.  G.  Miller,  Lyric 
theatre,  Atkinson,  Neb. — General  patronage. 

DOTS  AND  DUCHESS:  Krazie  Kat — Good  one 
reeler,  better  than  lots  of  them  I have  played. 
One  reel. — R.  Duba,  Royal  theatre,  Kimball, 
S.  Dak. — General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn — This 
is  the  best  series  we  have  used  from  F.  B.  O.. 
and  we  have  used  most  of  them.  Alberta  Vaughn 
is  a real  attraction  and  with  the  help  of  Cooke 
and  Guard  the  series  are  hard  to  beat.  Two 
reels. — Brown  Bros.,  Hipp  theatre,  Lewellen,  Nebr. 
— Small  town  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn — The 
grownups  get  just  as  much  kick  out  of  these  as 
the  kids  do.  Seemed  to  please  100  per  cent.  A1 
Cooke  and  Kit  Guard  cannot  be  beat.  Am  on 
the  fifth  one  and  going  fine.  Twelve  chapters, 
two  reels  each. — Robert  Wygant,  Heights  theatre. 
Houston,  Tex. — Neighborhood  patronage. 

HEAVY  HIKERS:  Three  Fat  Men — The  three 
fatties  are  making  real  comedies  with  genuine 
laughs  in  them.  Two  reels. — Mrs.  Richard  A. 
Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

THE  HEAVY  PARADE:  Surely  made  the 
youngsters  sit  up  and  holler.  Will  say  plenty  of 
action.  All  films  out  of  Sioux  Falls  Exchange  in 
beet  condition.  Two  reels. — E.  A.  Emmert,  Em- 
mert  theatre,  Alcester,  S.  Dak. — General  pat- 
ronage. 

HE  DONE  HIS  BEST:  Charles  Bowers — Good 
again  as  all  other  of  his  comedies.  Much  dif- 
ferent from  any  two  reelers.  Two  reels. — R.  Duba. 
Royal  theatre,  Kimball,  S.  Dak. — General  pat- 
ronage. 

LOVE  AT  FIRST  FIGHT:  “The  Wisecrackers” 
No.  2.  This  has  been  the  best  of  the  “Wise- 
crackers” so  far.  with  plenty  of  entertainment, 
and  also  interesting.  Two  reels. — S.  G.  Fry, 
Palace  theatre,  Naples,  Tex. — General  patronage. 

MANY  A SLIP:  Charles  Bowers — Charley  sure 
has  the  audience.  They  watch  him  so  close  that 
they  even  forget  to  laugh,  but  they  talk  about 
him  later  I guess.  A series  all  by  itself  and  it’s 
good.  'Two  reels. — R.  Duba,  Royal  theatre,  Kim- 
ball, S.  Dak. — General  patronage. 

NOT  SO  BIG:  This  is  a good  one  with  good 
subtitles.  Two  reels. — Mrs.  Richard  A.  Preuss, 
Arvada  theatre,  Arvada,  Colo. — Small  town  pat- 
ronage. 

SHOOSH  : Charles  Bowers — A good  comedy  and 
plenty  of  entertainment,  but  not  as  good  as  the 
ones  before  this.  Two  reels. — S.  G.  Fry,  Palace 
theatre,  Naples.  Tex. — General  patronage. 

THREE  GLAD  MEN:  Pat  Brothers — Good,  as 
are  all  the  rest  of  these.  Two  reels. — R.  Duba, 
Royal  theatre,  Kimball,  S.  Dak. — General  pat- 
ronage. 

THREE  OF  A KIND:  Dandy  comedy.  Some- 
how these  three  fat  boys  always  put  it  over  in 
good  shape.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

TURKISH  HOWL:  A fine  comedy,  one  of  the 
best  on  the  market.  Some  real  entertainment. 
Everyone  enjoyed  it  and  asked  us  to  get  more 
like  it.  Two  reels. — S.  G.  Fry,  Palace  theatre, 
Naples.  Tex. — General  patronage. 

WHERE  THERE  IS  A BILL:  Alberta  Vaughn 
— Some  fight,  boys,  and  joy  all  the  way  through. 
Two  reels. — R.  Duba,  Royal  theatre,  Kimball, 
S.  Dak. — General  patronage. 

FOX 

ELSIE  IN  NEW  YORK:  This  O’Henry  was  a 
humdinger.  Your  patrons  are  made  your  friends 
by  this  class  of  comedy.  Two  reels. — A.  C. 
Digney,  Peerless  theatre,  Hartney,  Manitoba,  Can. 
— General  patronage. 

FOX  NEWS  AND  VARIETY:  A very  interest- 
ing news  and  variety.  Pleased  most  of  patrons. 
One  reel. — S.  G.  Fry,  Palace  theatre,  Naples,  Tex. 
— General  patronage. 

FOX  NEWS:  A good  news,  and  is  worth  the 
money.  People  like  this  fine.  One  reel. — S.  G. 
Fry,  Palace  theatre,  Naples,  Tex. — General  pat- 
ronage. 

FOX  VARIETY : A good  Variety  that  shows 
the  most  beautiful  spot  of  America.  The  people 
like  this  because  it  shows  them  something  they 
have  not  seen.  One  reel. — S.  G.  Fry,  Palace 
theatre.  Naples.  Tex. — General  patronage. 

IT’S  A PIPE:  Dandy  comedy;  better  than 
last  year’s.  Two  reels. — R.  Duba,  Royal  theatre, 
Kimball,  S.  Dak. — General  patronage. 

THE  SKI  JUMPER:  Earle  Fox~My  first  Van 
Bibber  and  if  they  are  all  as  good  as  this  one 
think  they  are  great.  Two  reels. — W.  E.  Patter- 
son, Princess  theatre,  Hettick,  111. — General 
patronage. 


PATHE 

AESOP’S  FABLES:  Run  these  every  Sunday 
and  have  used  them  every  week  for  over  two 
years.  Please  better  than  any  cartoon  on  the 
market  today.  ’The  kids  throw  a fit  every  time 
they  are  flashed  on  the  screen.  Half  reel. — Robert 
Wygant,  Heights  theatre.  Houston,  Tex. — Neigh- 
borhood patronage. 

ALASKAN  ADVENTURES:  Special  cast— 
Here’s  an  exceptional  picture  and  it’s  different. 
Bill  it  as  one  of  the  greatest  Educational  and 
nature  pictures  ever  produced,  it  will  hold  your 
audience  every  minute  and  it  will  please.  Don’t 
pass  it  up  if  you  advertise. — T.  F.  McCoy,  Lyn- 
wood theatre,  Lynwood.  Cal. — General  patronage. 

ASK  GRANDMA:  Our  Gang — Very  good. 
Grandma  isn’t  stiffened  up  any  by  her  actions. 
Two  reels. — A.  C.  Digney,  Peerless  theatre. 
Hartney,  Manitoba,  Can. — General  patronage. 

BULL  AND  SAND:  Fine  comedy,  also  good 
entertainment,  but  did  not  please  the  majority  of 
people.  Two  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 

CHARLIE  MY  BOY : Charlie  Chase — Chase 
comedies  are  all  well  received  by  our  patrons. 
Nearly  all  registers  favorable  and  this  one  is 
good.  Pleased  75%.  Two  reels. — A1  Stoddard. 
Rex  theatre,  Madisonville,  Tex. — General  pat- 
ronage. 

DON  KEY : Hal  Roach  comedy — ^Just  a little 
different.  Good  comedy.  Two  reels. — Jay  W. 
Gould,  Alamo  theatre,  Plainfield,  111. — Small  town 
patronage. 

EVERY  MAN  FOR  HIMSELF.  Our  Gang- 
Up  to  Our  Gang  standard,  a whale  show  in  two 
reels.  They  all  liked  this  one.  Two  reels. — A1 
Stoddard,  Rex  theatre,  Madisonville,  Tex. — 
General  patronage. 

GOOD  MORNING  NURSE:  Ralph  Graves— A 
fair  comedy ; nothing  extra.  Two  reels. — C.  E. 
Holt,  Legion  theatre,  Elmwood,  Wis. — Small  town 
patronage. 

THE  MERRY  BLACKSMITH:  This  one  pleased 
our  patrons,  as  do  all  the  cartoon  comedies.  One 
reel. — Brown  Bros.,  Hipp  theatre,  Lewellen,  Nebr. 
— Small  town  patronage. 

MUM’S  THE  WORD:  Charley  Chase— A very 
good  comedy.  Lots  of  laughs.  Two  reels. — C.  E. 
Holt,  Legion  theatre,  Elmwood,  Wis. — Small  town 
patronage. 

NO  FATHER  TO  GUIDE  HIM:  Charley 
Chase — Very  clever.  The  kid,  whoever  he  is,  is 
there.  Two  reels. — A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage. 

ONE  HOUR  MARRIED:  Mabel  Normand— 
Clever  comedy.  Two  reels. — Orris  F.  Collins, 
Majestic  theatre,  Paragould,  Ark. — General  pat- 
ronage. 

PATHE  REVIEW : This  seems  to  suit  the 
better  class  of  people  but  the  regular  crowd 
would  rather  see  a Sportlight  or  a Fable.  Some 
of  the  colored  ones  are  very  pretty.  One  reel. — • 
Brown  Bros.,  Hipp  theatre,  Lewellen,  Nebr. — 
Small  town  patronage. 

SMITH  SURPRISED:  Very  good.  Two  reels. 
— Orris  F.  Collins.  Majestic  theatre,  Paragould, 
Ark. — General  patronage. 

WAGES  FOR  TIN : Glen  Tryon — Fairly  good 
picture.  Tryon  is  not  the  best  Pathe  comedy  stat- 
in our  town,  but  ordinarily  he  registers  satis- 
factory. Two  reels. — A1  Stoddard,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

WANDERING  PAPAS:  Dandy  comedy.  Pleased 
them  all  and  that’s  good  enough.  Two  reels. — A1 
Stoddard,  Rex  theatre,  Madisonville,  Tex. — Gen- 
eral patronage. 

WHAT  PRICE  GOOFY:  Charlie  Chase— Here 
is  one  of  Chase’s  hest  comedies,  full  of  real 
laughs  and  jnst  the  kind  of  comedy  that  pleases 
all  ages.  Two  reels. — Al  Stoddard,  Rex  theatre, 
Madisonville,  Tex. — General  patronage. 

UNIVERSAL 

ANDY’S  LION  TALE:  Our  first  Gump  comedy, 
it  surely  sounded  good  to  hear  them  laugh  over 
it.  Believe  this  series  will  prove  extra  good. 
Two  reels.- — A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage. 

THE  COLLEGIANS:  George  Lewis — ’The  peo- 
ple are  crazy  about  this.  They  say  it  is  the 
best  serial  we  have  shown.  Two  reels. — S.  G. 
Fry,  Palace  theatre,  Naples,  Tex. — General  pat- 
ronage. 

A COUPLE  OF  SKATES:  An  extra  good  one 
reeler.  One  reel. — -A.  N.  Miles,  Eminence  theatre. 
Eminence,  Ky. — Small  town  patronage. 

THE  DUDE  DESPERADO:  Fred  Tilman— 
Ordinary  Western  stuff.  No  comments.  Two  reels. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

FISHING  SNOOKUMS:  Snookums — A good  one 


with  Snookums  getting  wiser  all  the  time.  Two 
reels. — Mrs.  Richard  A.  Preuss,  Arvada  theatre, 
Arvada,  Colo. — Small  town  patronage. 

GEORGE  THE  WINNER:  This  was  a knockout 
of  a two  reeler,  better  than  anything  I have  had 
yet,  and  it’s  a Universal  too.  Two  reels. — R. 
Duba,  Royal  theatre,  Kimball,  S.  Dak. — General 
patronage. 

LOVE’S  HURDLE:  Charles  King — Very  good, 
but  some  of  the  gags  in  comedies  are  used  so  often 
that  oftentimes  we  think  we’ve  seen  the  comedy 
before.  Two  reels. — A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage. 

THE  MENACE  OF  THE  MOUNTED:  Ed  Cobb 
— Just  another  N.  W.  M.  P.  story  with  usual 
scenery.  Okay  for  filler.  TVo  reels. — A.  G. 
Witwer,  Grand  theatre.  Rainier,  Ore. — General 
patronage. 

OH,  WHAT  A KICK:  Fair  comedy.  One  reel. 
— A.  G.  Witwer,  Grand  theatre.  Rainier,  Ore. — 
General  patronage. 

PLAYING  THE  SWELL:  Edna  Marion— Fine, 
clean  and  funny.  In  fact,  it  is  a peach. — Philip 
Rand,  Rex  theatre,  Salmo'n,  Idaho. — General  pat- 
ronage. 

THE  RESCUE:  We  think  these  W.  C.  Tutle 
comedy  Westerns  are  good.  This  one  is  even 
above  average.  Two  reels. — A.  N.  Miles,  Eminence 
theatre.  Eminence,  Ky. — Small  town  patronage. 

A SECOND  HAND  EXCUSE:  Not  so  good. 
These  Excuse  Maker  comedies  are  weak  sisters, 
we  have  found.  Two  reels. — A.  G.  Witwer,  Grand 
theatre.  Rainier,  Ore. — General  patronage. 

SWITCHING  SLEEPERS:  Arthur  Lake— A 
few  good  laughs.  As  good  as  any  one  reel 
comedy.  Good  for  a long  feature  picture.  One 
reel. — Robert  Wygant.  Heights  theatre,  Houston. 
Tex. — Neighborhood  patronage. 

UP  AGAINST  IT:  Andy  Gump — Lots  of  laughs 
and  it’s  real  funny,  too.  Two  reels. — Mrs.  Richard 
A.  Preuss,  Arvada  theatre,  Arvada,  Colo. — Small 
town  patronage. 

UP  AGAINST  IT:  Joe  Murphy— This  is  a good 
one,  kept  them  in  an  uproar  from  start  to  finish. 
Two  reels. — W.  L.  Rockwell,  Odeon  theatre.  Cot- 
tonwood Falls,  Kan. — Small  town  patronage. 

WHY  MALES  LEAVE  HOME:  Very  poor 
comedy.  One  reel. — A.  G.  Witwer,  Grand  theatre. 
Rainier.  Ore. — General  patronage. 

MISCELLANEOUS 

AFTERNOON  TEE:  Regular  Kid — ^A  good  com- 
edy, as  good  and  similar  to  “Our  Gang.”  Two 
reels. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 

CALL  A CAB:  Extra  good  comedy  and  plenty 
of  entertainment.  Two  reels. — S.  G.  Fry,  Palace 
theatre,  Naples,  Tex. — General  patronage. 

MARVELS  OF  MOTION:  Quite  an  interesting 
subject  that  fits  good  with  a long  feature.  One 
reel. — H.  C.  Mauler,  Liberty  theatre,  Pleasanton, 
Nebr. — Small  town  patronage. 

NOVELTY  REELS:  Helps  every  program.  One 
reel. — G.  J.  Kenny,  Community  House,  Greenwood, 
Ind. — General  patronage. 

POLO  BEAR:  Very  interesting  comedy  with 
plenty  of  giggles  in  it.  Pleased  100  per  cent  of 
the  people.  Two  reels. — S.  G.  Fry,  Palace  theatre. 
Naples,  Tex. — General  patronage. 

SHANGHIED  LOVERS:  Krazy  Kat  — Both 
comedies  were  fine  and  entertaining.  Plenty  of 
comedy.  They  go  wild  about  Krazy  Kat.  You 
could  not  hear  the  organ  on  account  of  so  much 
laughter. — S.  G.  Fry,  Palace  theatre,  Naples,  Tex. 
— General  patronage. 


Cutting  Peerless  Film 

Actual  filming  of  “Out  of  the  Past,” 
PEERLESS  picture  starring  Mildred 
Harris  and  Robert  Frazier,  has  been 
completed  and  is  now  being  cut  and 
edited  under  the  direction  of  Dallas  M. 
Fitzgerald,  who  supervised  its  making. 

M'G-M  Film  Wins  Prize 

M-G-M’s  “Rookies,”  starring  Karl 
Dane  and  George  K.  Arthur,  has  been 
awarded  a blue  ribbon  as  the  “best  pic- 
ture for  the  entertainment  of  the  whole 
family  released  during  May.”  The  prize 
was  given  by  the  Dallas  News  according 
to  the  decision  of  the  M.  P.  T.  O.  of 
Texas. 

Books  Rogers  Film 

PATHE’S  series  of  Will  Rogers  shorts 
have  been  booked  over  the  Great  States 
circuit.  Middle  West  subsidiary  of  Bal- 
aban  & Katz. 
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(Continued  from  page  52) 

our  very  good  judgment  in  picking  the  most 
beautiful,  most  popular  and  by  far  the  best 
actress  of  all — our  own  Colleen  Moore. 

Now  Jaysee  is  working  hard  for  his 
Clara  and  he  has  given  her  lots  of  pub- 
licity through  his  Column,  which  gives  him 
the  advantage  over  all — but,  when  the  votes 
are  counted  I’m  afraid  he  will  be  on  the 
losing  end  again,  and  right  now  I would 
like  to  make  a little  bet  with  our  friend, 
Jaysee,  and  that  is  that  his  new  love  after 
playing  as  long  as  Colleen  has  (and  I have 
my  doubts  if  she  will  last  half  as  long) 
will  not  be  as  popular  nor  as  beautiful  as 
our  Colleen. 

Jaysee  and  all  others  will  have  to  admit 
that  Colleen  is  the  one  good  little  actress 
that  you  can  always  depend  on,  and  say,  do 
you  ever  see  her  name  connected  with 
scandal  ? I’ll  say  not.  I wish  we  had  more 
like  her. 

I have  always  enjoyed  Philip  Rand’s  let- 
ters and  I want  to  say  right  here  that  he 
sure  shows  sense.  I’ll  sure  do  my  best 
to  put  New  Mexico  over  and  I have  no 
Lubt  that  we  will  be  way  ahead. 

You  bet  I had  a nice  letter  from  Col- 
leen. As  busy  as  she  is,  she  can  always 
find  time  to  write  nice  letters  of  appre- 
ciation for  any  nice  thing  you  say  about 
her.  How  many  of  you  fellows  who  nom- 
inated good  lookers  in  this  contest  have 
received  letters  from  them?  Come  on, 
’fess  up. 

I figured  Jaysee  out  as  a user  of  poor 
judgment  last  year  when  he  started  on  the 
trip  he  is  now  on,  for  if  he  had  used 
good  judgment  he  would  have  come  down 
this  way  where  we  do  not  have  winter  and 
muddy  roads,  but  sunshine  the  whole  year 
around,  and  left  the  snow  and  mud  up 
there  until  it  had  a chance  to  dry. 

Anyway,  I would  like  to  see  the  old 
duffer  come  down  here  and  I am  sorry  I 
cannot  enter  my  new  Chevie,  which  I 
christened  Colleen,  in  that  cross  country 
classic.  It  would  be  just  too  bad  for  some 
of  the  others,  so  it’s  probably  just  as  well, 
as  I wouldn’t  want  anyone  to  get  mad. 

I am  enclosing  my  ballot  marked  for 
Colleen  and  my  wife  and  boy  (Oh,  yes. 
Didn’t  I tell  you  I’m  married?  Yes,  girls, 
it’s  true.)  join  me  in  hoping  for  a big 
majority  for  Colleen  which  we  know  she 
rightly  deserves. 

I am  installing  a cooling  system  this  week 
which  I hope  will  enable  me  to  stay  open 
and  make  a little  money  this  summer. 
With  best  wishes  for  your  continued  suc- 
cess.— Leo  M.  Fay,  Gem  theatre,  Socorro, 
N.  M. 


Propaganda  for  Laura 
SOLVAY,  N.  Y. — To  the  Editor;  En- 
closed you  will  please  find  my  ballot  for 
Laura  La  Plante,  who  is  entrant  No.  8 
in  the  Exhibitors’  Beauty  Contest.  If  you 
can  find  space  in  your  paper,  I wish  you 
would  print  the  following: 

Brother  Exhibitors : The  time  has  ar- 
rived when  it  becomes  our  most  pleasant 
duty  to  select  from  the  list  of  contestants 
in  the  Exhibitors’  Beauty  Contest  the  one 
who  shall  wear  the  Laurel  Wreath  of 
Victory. 

Laura  La  Plante,  who  is  entry  No.  8 in 
this  contest,  is  my  favorite  for  four 
reasons ; First,  in  my  estimation  she  is  the 
most  beautiful  entrant  in  this  contest. 
Second,  she  has  a million  dollars  worth  of 
personality.  Third,  gentlemen  prefer 
blondes,  and  fourth,  it  was  I who  nomi- 
nated her  in  this  contest. 

There  is  not  a single  person  in  this  whole 
wide  world  of  ours  that  can  refute  the  state- 
ment that  Laura  is  the  most  beautiful  en- 
trant. Neither  can  they  deny  that  she  has 
got  an  enormous  amount  of  personality,  nor 
can  anyone  say,  no  matter  where  they  may 
be,  that  gentlemen  do  not  prefer  blondes. 
Lastly,  that  she  received  my  nomination  is 
a known  and  undisputable  fact 
It  is  needless  for  me  to  inform  you  as 
to  the  sterling  qualities  of  my  entrant,  for 


you  no  doubt  are  already  acquainted  with 
them.  However,  I do  wish  to  state  that 
if  you  can  find  another  entrant  in  the  con- 
test who  outshines  mine,  give  her  the  bene- 
fit of  the  doubt.  If  not,  I shall  expect  you 
to  vote  for  Laura. 

Brothers,  you  know  we  need  votes,  so 
do  not  lay  this  down  until  you  have  clipped 
therefrom  the  ballot  and  affixed  thereto 
the  name  of  entrant  No.  8,  Laura  La  Plante. 

In  conclusion  let  me  add  that  I have  all 
kinds  of  faith  in  this  star,  and  I appeal  to 
you.  Brother  Exhibitors,  to  give  her  every 
support  possible. 

You  are  about  to  vote.  Be  careful  and 
make  no  mistakes,  is  my  final  admonition. 
With  very  best  wishes. — Frank  H.  Allen, 
The  Allen  theatre,  Solvay,  N.  Y. 


Gary  Cooper’s  Going  Over 

KING  CITY,  CAL.— To  the  Editor: 
Just  a line  to  let  you  know  my  opinion  of 
an  honest  to  goodness  actor  who  has  just 
come  to  the  front  lately.  I refer  to  Gary 
Cooper,  who  has  shown  in  “Winning  of 
Barbara  Worth,’’  “Children  of  Divorce” 
and  “Arizona  Bound.”  He  has  the  stuff, 
no  matter  whether  in  “chaps”  or  dress  suit. 
He  has  been  on  location  in  this  neighbor- 
hood along  with  seventy-five  other  broncho 
busters,  making  “The  Last  Outlaw”  and 
while  here  left  a very  favorable  impres- 
sion with  everyone  he  came  in  contact  with. 

“Just  regular  folks”  was  the  way  the 
towns  people  and  church  people  here  ex- 
pressed their  opinion  of  Gary,  and  no 
church  opposition  would  ever  develop  in 
the  movies  if  all  the  stars  were  built  the 
same  as  this  Gary  Cooper. 

All  his  bunch  here  were  a credit  to  the 
industry,  and  Famous-Players-Lasky  Cor- 
poration will  be  welcomed  any  time  they 
pick  out  King  City  to  make  a picture  in. 
We  will  be  waiting  to  see  “The  Last  Out- 
law” on  the  screen  and  if  this  Gary  Cooper 
don’t  go  a long  ways  I miss  my  guess.  I 
thank  you. — Leslie  Hables,  King  City,  Cal. 

P.  S. — Herald  reports  are  like  my  meals 
—I  can’t  get  along  without  them. — L.  H. 

(Continued  from  page  46) 

—that  AMEday  is  SO  hard  to  get  along  with. 

Well.  SAT’day,  I gets  up  betimes  and  doth  hie 
me  to  the  station  (DEAR  old  Pepys!)  only  to 
learn  it’s  gonna  take  a HOUR  and  SEVenty-FIVE 
CENTS  to  get  there!  Had  I of  KNOWED  it 
was  gonne  be  a SLEEper  jump  I’d  of  PARKED 
the  PUPpies  in  TOWN — ^SNAPPED  my  fingers 
at  Mr.  UMPF  and  said,  “EXPENses  be  DERNed.” 
But  bein’  SPOR’Ty-like — YOU  know  ME — I went 
— AND  how ! 

Well,  as  a SAT’day  ADDed  atTRAKSHUN  they 


was  THREE  BIG  VAUDavill  acts  I A coupla 
CHINamen  on  first,  ME.  the  BIG  SINGLE,  on 
second  while  they  shifted  scenes,  and  a cupla 
ROLLer  skaters  to  close.  Oh  BOY  I Just  that 
BIG  time  business  I 

WELL,  I’m  settin’  there,  LAdy-like  enough, 
waitin’  fer  the  ORCHestra  to  show  up  when  IN 
walks  the  MANager  of  the  joint,  Mr.  Jo  HUMPH 
by  name  (VERY  sigNIF,  that  name,  as  YOU’LL 
find  out)  an’  ASKS  me  WAT  kind  uva  a ACT  I 
do.  “Singin’  and  dancin’,  says  I.  “Humph — 
what  KIND  of  dancin’  says  he.  “I  do  the  BEST 
TAP  BLACK  BOTTOM  in  SHOW  business,’’ 


says  I. 

“Humph,  NO.”  says  he. 

“Humph,  no  WHAT,”  I says. 

“No  Black  BO’Ttom,”  says  he. 

“Huh,  ain  YOU  funny?”  says  I,  laffin’  LOUD 
an’  long. 

“Humph — what’s  your  costume?’’ 

“Short.” 

“Humph— HOW  short?” 

“HUMPH,”  says  I.  thinkin’  it  was  a game, 
and  indicatin’  “Oh,  well,  thereabouts.” 

“Humph,  NO,”  says  he  with  fiNESSE  and 
fiNALityll!  (Whoever  named  THAT  guy  knew 
his  “ert”  1) 

Well,  pretty  soon  the  FOG  cleared  an’  I saw 
this  guy  was  on  the  LEVel.  Kin  you  iMAGine  a 
guy  like  ’AT?  ME,  with  the  BEST  TAP  BLACK 
BOTTOM  Jo  ZILCH  EVer  pu  ON  and  this 
UHMPH  guy  won’t  let  me  DO  itl  Such  in- 
DIGnities  us  ARTists  suffers  at  the  hands  of 
these  LAYmen.  WELL,  he  left  me  PRAKtickly 
without  an  ACT ! 

About  this  time  the  ORCHestra  walks  in  in 
a BODy.  HE  is  the  ORGanistll 

WELL,  that  MatiNAY  wuz  from  HUNger. 
The  GIRL  friend  here  in  LAST  year’s  blue  suit, 
with  the  SILver  CLOGS,  WHOOPin’  ’er  up,  an’ 
HOOFin’  to  a ORGan  1 Don’t  know  who  WON, 
but  I DO  know  the  on’y  thing  that  EVer  stopped 
a show  THERE  was  a STAGBwait  I 

Well.  I couldn’t  STAND  IT!  I’m  such  a NERv- 
ous  girl,  just  a BAG  of  nerves,  OH,  ^ I m SO 
nervous!  So  I packed  up  ray  DUDs  an’  I’m  on 
the  VERGE  of  LEAVin’ — on  the  VERGE,  mind 
ya — on’y  I happened  to  think  that  the  ENT-ray 
wuz  UE-day,  an’  the  landlady  is  SO  hard  to  get 
along  with,  so  SPORTy-like,  YOU  know  ME,  I 
decides  to  STAY  and  give  this  HUMPH  guy  a 


BREAK!!! 

I guess  I’m  STAGEstruck  allRIGHT,  allright. 

But  I relTerate— RIGHT  in  FRONT  of  my 
j-Ather,  too— THAT  TWENTY-FIVE  BUCKS  wuz 
BLOOD  money — an’  ANyBOdy  that  DON’T  LIKE 
Kis  life  is  CRAzy ! -dav 

HERE’S  to  BETter  presenTAtion,  MORE  PAY 
ind  LESS  WORK  for  the  ACTORS. 

ANN  ONYMOUS. 

(EDITOR’S  NOTE:  While  “Ann  Anymous”  in- 
3ISTS  that  her  OTHer  name  be  not  diVULGED 
est  the  LITerary  magazines  lure  her  away  from 
SHOW  business  and  her  FLEETfooted  BOY 
■riend  and  PARTner,  it  is  by  NO  means  a vio- 
jAtion  of  confidence  to  state  that  she  DOES  do 
he  BEST  TAP  BLACK  BOTTOM  that’s  BEin’ 
ione  and  you’ve  seen  ’er  PITCHer,  showin  er 


An  exterior  view  of  the  new  Riviera  theatre  at  Omaha,  Nehr.,  which  was  recently  opened 
by  A.  H.  Blank.  The  Riviera  is  an  atmospheric  theatre  designed  hy  John  Elberson. 
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CHICAGO  PERSONALITIES 

^ By  D.  H.  . 

PATHE’S  second  of  the  trio  of  meetings  got  under  way  when  New 
York  home  office  officials  arrived  May  27  to  begin  the  business  ses- 
sion at  the  Stevens  hotel,  Chicago.  The  meeting  here  ran  through 
to  Sunday  night,  with  Harry  Scott,  general  sales  manager,  presiding. 


The  third  of  the  trio  will  be  in  Los 

JAMES  GILLICK'S  men  at  the  meeting 
were  D.  L.  Martin,  Ted  Meyers,  Joe 
Woodward,  F.  O.  Nielson  and  Paul  Bush. 
Among  Harry  Graham’s  men  were  Nick 
Humm,  W.  R.  Rutter  and  C.  L.  Filkins. 

The  Middlewest  representative  of  Topics 
of  the  Day  and  Aesop’s  Fables  was  Tom 
North,  who  handled  a multitude  of  details, 
publicity  and  arrangements. 

Others  attending  were : 

Minneapolis — Walter  Liebmann,  branch  man- 
ager; H.  S.  Dale,  H.  W.  Klingeman,  William 
Thomas,  J.  S.  Cohan,  W.  M.  Grant  and  R.  J. 
Behymer. 

Detroit  — Oscar  Hanson,  branch  manager; 
George  Custer,  F.  Strubank,  F.  Bonnem,  E.  N. 
McFarland,  J.  W.  McFarland  and  S.  Fischer. 

Des  Moines — H.  A.  Kaufmann,  branch  man- 
ager; E.  L.  Myers,  R.  W.  McEwan,  O.  H.  Gar- 
land and  H.  Frankie. 

Milwaukee — W.  A.  Aschmann,  branch  manager, 
and  the  following  salesmen;  B.  H.  Louthain, 
H.  A.  Wolfgram,  D.  V.  Chapman  and  F.  M. 
DeLorenzo. 

St.  Louis — J.  A.  Harris,  branch  manager; 
A.  R.  Dietz.  John  Noern,  H.  F.  Grove  and  J.  R. 
Kauffman. 

Cincinnati — R.  O.  Laws,  acting  branch  man- 
ager; P.  Niland,  J.  D.  Kennedy,  G.  Wuest, 
N.  LeVene.  H.  R.  Callaway,  C.  A.  Kuehle  and 
A.  O.  Weinberg. 

Cleveland — O.  J.  Ruby,  branch  manager;  H.  S. 
Laws,  M.  J.  Glick,  D.  E.  Pratt.  Frank  De  Nol, 
W.  H.  Windsor  and  T.  G.  Colby. 

Indianapolis — R.  S.  Shrader,  branch  manager; 
George  Levy,  C.  W.  Rosnagle,  H.  L.  Hancock 


Angeles  June  2,  3 and  4. 

and  H.  J.  Marshall. 

Memphis — Charles  F.  Boyd,  branch  manager; 
N.  T.  Powers  and  S.  A.  Arnold. 

* * Hs 

Herman  Stern,  father  of  Herbert  L. 
Stern,  president  of  Balaban  & Katz  Cor- 
poration and  Lawrence  Stern  & Co.,  died 
May  27  at  the  Shoreland  hotel.  He  was 
79.  He  had  been  ill  for  only  a few  days. 

* ^ * 

Willis  Kent,  of  New  York,  was  in  the 
city  for  a few  days  last  week  on  business 
representing  Mrs.  Wallace  Reid  Produc- 
tions. He  spent  at  least  a part  of  an  after- 
noon with  Si  Greiver,  who  is  handling  one 
of  the  Reid  pictures,  “The  Red  Kimona.” 

^ ^ ^ 

Nick  Humm,  of  Pathe,  has  been  pro- 
moted from  chief  booker  for  Illinois  and 
Indiana  to  salesman  for  northern  Illinois. 
A1  Stearns,  who  has  been  assistant  booker, 
was  appointed  to  Humm’s  former  position. 

* * * 

Warren  Rutter,  who  was  affiliated  with 
Pathe  some  time  ago,  has  returned  as  sales- 
man in  the  Illinois-Indiana  territory  under 
Harry  Graham. 

^ ^ ^ 

Joe  Lyon,  angler  of  many  stories,  and 
now  of  the  F.  B.  O.  Chicago  selling  staff. 


motored,  accompanied  by  Mrs.  Lyon,  to 
fishing  waters  in  northern  Wisconsin  to 
spend  Memorial  Day. 

* * 

Jack  Stein,  Chicago  F.  B.  O.  projection- 
ist, has  entered  a sanitarium  at  Liberty, 
N.  Y. 

^ ^ 

A.  B.  McCullom,  exhibitor  of  Dwight, 
Ilk,  was  in  town  last  week  booking  future 
attractions  for  his  theatre. 

* * * 

Henri  Ellman  is  celebrating  the  month  of 
May  with  Henri  Ellman  Month  for  the 
benefit  of  exhibitors  who  have  not  yet 
signed  for  Columbia  pictures.  There  you 
are,  Henri! 

^ * 

Clyde  Eckhardt’s  meeting  of  Fox  Film 
managers  and  salesmen  at  the  Stevens  ho- 
tel Monday  and  Tuesday  proved  a big  suc- 
cess, conventionally  speaking.  He  talked 
sincerely  to  the  boys  for  two  days,  at  the 
end  of  which  the  boys  predicted  “Fox 
Middlewest — 100  per  cent.’’ 

* * * 

Indiana,  as  we  have  said  frequently,  is 
a great  state.  Birthplace  of  Tecumseh  and 
The  Log  Cabin  political  campaign  and  the 
home  of  Gene  Stratton-Porter,  Film  Book- 
ing Offices  now  selects  it  as  the  location 
spot  of  J.  Leo  Meehan’s  next  film,  “The 
Harvester.’’  Leo  arrived  a few  days  ago 
on  his  way  to  Rome  City  to  begin  shooting. 
His  company  followed  him,  arriving  in  Chi- 
cago May  25.  It  included  Natalie  Kingston, 
Orville  Caldwell,  Business  Manager  Dugan, 
Ed  Kelly,  Ed  Thomas,  Dolores  Ordoquin, 
Roy  Busch  and  Mrs.  Caldwell. 

He  H: 

Eddie  Trim  packed  the  house  May  22  at 
the  Chateau  with  that  Lingerie  Fashion 
Show,  which  was  just  what  you  imagine  it 
was  if  you  try  to  imagine  what  it  was. 


FIRST  DIVISION  PICTURES 


1927-1928  OFFERINGS 


Eighteen  individual  productions  with  every 
element  of  special  box-office  value. 

Twelve  of  these  releases  will  be  produced  by  Chadwick 
Pictures  Corporation  and  personally  supervised  by  I.  E. 
Chadwick.  Six  will  be  personally  supervised  by  James 
Ormont. 


Stars,  the  pick  of  the  field;  directors,  the  master 
minds  of  the  industry;  stories,  chosen  because  of 
popular  themes  and  startling  angles,  embellished 
with  tremendous  production  value. 

Our  policy  and  our  plans  are  set  calling  for  independent 
productions,  second  to  none. 


FIRST  DIVISION  FRANCHISES  NOW  BEING  AWARDED  ON  THE  FOLLOWING 

SUPERLATIVE  ATTRACTIONS 


1.  B E T T Y OOMPSON  IN 
”TIIE  LADYBIKD” 

Mystery  — thrills  — sensations, — 
with  Betty  as  the  daring  dancer 
of  the  New  Orleans  Mardi  Gras. 

2.  "THE  KETEKN  OF  BOS- 
TON BI...VCKIE” 

Jack  Boyle’s  great  Cosmopolitan 
Magazine  story.  Made  by  Harry 
Hoyt,  director  of  “The  Lost 
World.’’  With  Strongheart  and 
Corliss  Palmer. 

3.  “nNNIGAN’S  BALE” 

An  Irish  Howl!  With  Blanche 
Mehaffey,  Cullen  Landis,  Mack 
Swain,  Charlie  McHugh,  Aggie 
Herring,  Kewpie  Morgan.  Di- 
rected by  James  Hogan. 

4.  "DE.A’rH  VALLEY” 
Stronger  than  "Stark  Love.” 
Stranger  than  "Chang.”  No 
camera  has  ever  before  penetrated 
this  alluring  treasure  land  — this 
hell  hole  of  the  West. 

5.  BETTY  COMPSON  IN 
"SAY  IT  AY  I T H I>IA- 
.MONDS” 

A sophisticated  comedy  of  modern 
marriage.  A subtle,  different  story 
with  an  amazing,  surprise  climax. 


With  Jocelyn  Lee,  Betty  Baker 
and  Armand  Kaliz. 

6.  “THE  LFKE  OF  THE 
SOLTH  SEAS” 

Human  derelicts — lost  souls  of 
men  that  were.  Life  and  love — 
languid  and  alluring.  Made  in 
the  South  Sea  Isles. 

7.  “THE  AGE  OF  SEX’; 

The  flapper  turns  Amazon  in  her 
battle  for  freedom.  A new  ver- 
sion of  an  age-old  theme.  The 
romance  of  the  modern  Eve. 

8.  B E T T Y’  COMPSON  IN 
“'LEAIl'TATIONS  OF  A 
SHOP  GIRL” 

The  romantic  struggle  of  a love- 
starved  girl.  A battle  of  wits, 
with  Betty  bringing  a new  angle 
to  Elinor  Glyn’s  idea  of  “It.” 

9.  “B  U F N E T T E S PRE- 
FERRED” 

Another  version  of  the  “Gentle- 
men” theory.  A rollicking  com- 
edy, satirizing  the  high-stepping 
ladies  and  quite  debunking  the 
foibles  of  the  peroxide  contingent. 

10.  “ALGERIAN  NIGHTS” 
Algeria,  the  land  of  mystery— of 
romance — -of  love  — of  midnight 

Illinois 


rides  and  raids,  and  never  ending 
treachery.  A fascinating  locale  that 
is  new  to  the  screen. 

11.  “YOF’I-L  NEVER  GET 
RICH” 

“Shoulder  Arms,”  “Behind  the 
Front” — All  set  for  the  Battle  of 
Paris.  Featuring  the  grand  re- 
treat to  the  cafes  of  the  Boule- 
vards. It’s  some  war! 

12.  BETTY  CO.AIPSON  IN 
“LOVE  IN  A COTTAGE’; 

A small  town  romance  of  a hig 
town  girl.  A new  type  of  role 
for  Betty,  but  one  of  the  most 
charming  she  has  ever  essayed. 

13.  “COJIRABES” 

Rich  boy  — poor  boy;  brothers 
under  the  skin.  A story  of  self- 
sacrifice,  of  loyalty  and  devotion 
in  the  stirring  blood-tingling  back- 
ground of  the  World  War. 

14.  “FREE  KISSES” 

The  story  of  a kissable,  kissing 
miss.  She  never  missed  a kiss — 
or  very  much  else.  The  eternal 
flapper  — stepping  just  a little 
faster  than  her  slim  legs  will 


15.  “THE  BELLE  OF  AVE- 
NUE A” 

“East  Side,  West  Side”  on  “The 
Sidewalks  of  New  York.”  But 
mostly  East  Side,  the  picturesque 
home  of  this  jolly  new  American 
from  Ireland. 

16.  “POLLY  OF  THE 
MOVLES” 

A fast  moving,  thrilling  drama 
that  will  keep  you  on  the  edge  of 
your  seat.  A spectacular  produc- 
tion of  a great  stage  play.  The 
most  intimate  picture  of  a movie 
studio  ever  filmed. 

17.  “RAGTIME” 

The  epic  of  the  jazz  age.  Dancing 
girls  of  an  East  Side  dive — and 
their  beer-slinging,  tin  pan  pianist, 
who  became  the  greatest  composer 
of  jazz-mad  Broadway. 

18.  “CREOLE  LOVE” 

New  Orleans,  the  oldest  new  city 
of  the  Western  World.  A tale 
of  frenzied  passions,  jealous  hate 
and  a pitiless  revenge.  A soul 
picture  of  the  Spanish-French 
Louisiana. 


For 


GREIVER  PRODUCTIONS 

831  SOUTH  WABASH  AVENUE, 
CHICAGO,  ILL. 


carry  her.  Por  Indiana 


IND1A.NAPOLIS 


Superiority  guarded 

thirty-eight  years 

In  1889  Eastman  film  made  movies 
practicable.  And  today  the  famous  Kodak 
Research  Laboratories  still  safeguard  the 
superiority  that  has  always  marked  Eastman 
Negative  and  Positive. 

Superiority  in  film  includes  higher 
screen  quality.  High  screen  quality  insures 
satisfaction  to  the  public.  And  constant 
satisfaction  is  needed  to  maintain  and  in- 
crease box-office  receipts. 

Always  specify  prints  on  Eastman 
Positive,  and  look  for  the  words  "Eastman 
— Kodak”  in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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An  excursion  on  a^J^augnier 
Limited  tp-^nlimited 
laught^T^""^ 

.Tlie  best  tonic  you  can  get 
for  your  box-office,  a comedy 
that  bubbles  over  with  fun, 
originality,  stunts,  gags  and 
fast  action. 

Clock  the  laughs.  You’ll 
find  they  run  as  many  as 
any  feature  comedy  you 
ever  played. 
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COMING! 

The  Screen  Sensation 
of  the  Season 


HOBART  BOSWORTH 

in 

THE 

BLOOD 

SHIP 

with 

JACQUELINE  LOGAN  and 
RICHARD  ARLEN 

(Courtesy  of  Paramount) 


A George  B*  Seitz  Production 
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SHORT  TALKS 

ON 

SHORT  FEATURES 


— Count  ’em! 


When  you’re  showing  your  patrons  a comedy,  it’s  the  number  of 
laughs  that  counts!  No  matter  whether  it  is  a long  feature  or  a short 
feature,  the  picture  that  registers  the  biggest  number  of  laughs  per 
reel  is  the  one  that  is  making  the  biggest  appeal  to  your  patrons. 

And  you’ll  probably  get  a better  idea  of  the  real  importance  of 
short  comedies  in  general  and  Educational' s comedies  in  particular  if 
you  actually  test  a few  of  them  for  laughs.  Count  the  laughs!  When 
you  run  a Lupino  Lane  Comedy,  or  a Hamilton  Comedy,  or  a “Big 
Boy”  Juvenile  Comedy,  or  any  other  Educational  comedy,  count  the 
number  of  times  your  audience  laughs  per  reel.  Then  just  try  to  beat 
it  with  any  other  comedy  you  can  get! 

I invite  you  to  make  this  test  because  I know  that  when  you  have 
finished  it  you  will  see  more  clearly  the  result  of  our  seven  years 
of  concentration  on  short  features.  The  men  who  make  Educational' s 
comedies  know  how  to  pack  in  the  laughs.  That’s  why  they  are  such 
valuable  box-office  assets  to  13,000  theatres. 


Member,  Motion  Picture  Producers  and  Distributors  of  America,  Inc. 


+ WILL  H.  HAYS,  President 


i 

I 


1' 

i 

i' 


i 


j' 


I’ 


A DONALD  CRISP  PRODUCTION 

ADAPTATION  frCONTINUITY  BY  DOUGLAS  DOTY 
PRODUCED  BY  DEMI  LLE  PICTURES  CORP- 


:.CARDNER.  SULLIVAN 

PRESENTS 


WITH  CHARLES  RAY 
AND  ALAN  HALE 


► GREAT! 

r -SAY THE  CRITICS 

The  fascinating  and  emotional 
Leatrice  Joy  of  Manslaughter' 
isbackagain-'backina  lOO^hit" 

JIMMIE  STARR,  L. A.  RECORD 


Leatrice  Joy  has  one  of 
her  most  powerful  roles 
since  ‘ Manslaughter  ” 

ROB  REEL,  CHICAGO  AMERICAN 


Vanity  is  unusual-is  extravagantly 
staged  and  presents  Leatricejoy 
with  the  role  of  her  lifetime" 


MAY  TIN  EE,  CHICAGO  TRIBUNE 


Foreign  Distributors  Producers  International  Corporation,  130  West  46ch  Street.  N.  Y..  WILLIAM  M.  VoGEL  Oeni-Tal  Manager 


RELEASED  BY 

RDDUCEKS  DISTKIBUTINC  COKPORATION 


ii 


One  of  the  finest  pictures  ever 
turned  out  by  an  American 
director.  You  will  thoroughly 
enjoy  ‘White  Gold’,  a picture 
that  merits  its  stellar  place 
on  Roxy’s  beautiful  program.” 

Dorothy  Herzog,  7^.  Y.  Mirror 


J ETTA 
IN  TWO 


I 


I ETTA  GOU  DAL 

"WHITECOLD 


V/ITH 

KENNETH  THOMSON 

and 

GEORGE  BANCROFT 

Adapted  by  GARRETT  FORT 
and  MARION  ORTH  from  the 
play  by  J.PALMER  PARSONS 

SUPERVISED  BV 

O.GARONER  SULLIVAN 

Produced  by 

demille  pictures 


CORPORATION 


cA  WILLIAM  K 

H O WAR  D 

PRODUCTION 
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Harriet  Underhill,  Herald'Tribune 


Supervised  by 
BERTRAM  MILLHAUSER 


JEHA  GOUDAL 

in 

FightingLwc. 


“We  consider  Miss  Goudal  one  of  the 
loveliest  ladies  on  the  screen,  as  well  as 
one  of  the  most  talented.  Our  advice  is 
decidedly  do  not  miss  Jetta  Goudal  in 
‘Fighting  Love*.” 


RELEASED  BY 

PRDDUCEKS  DISTKIBUTING  COKPOKATION 


COUDAL  TRIUMPHS 
OF  THE  SEASON'S 

DRAMATIC  H ITS 


Foreign  Distributors  Producers  International  Corporation,  130  West  46th  Street,  N.  Y.,  WILLIAM  M.  VOGEL,  General  Manager 
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Lindbergh  did  a great  thing  for 
America  when  he  flew  the  ocean 
and 

Fox  News  did  a great  thing  for 
exhibitors  when  it  devoted  the 
entire  footage  of  Issue  No*  71'^' 
one  full  reeh^^to  the  most 
complete  pictorial  account  of 
Lindbergh^s  arrival  and  reception 
in  Paris and  delivered  to  them 
by  plane  and  train  the  biggest 
box-office  news  subject  in 
newsreel  history! 


MIGHTIEET  DF  ALL 


Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  H.  Hays,  President 
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EDITORIAL  AND 
ADVERTISING  OFFICES 

CHICAGO 

407  So.  Dearborn  St.  Telephone 
Harrison  9248.  Cable  Address: 
Quigpubco. 

Edwin  S.  Clifford,  Managing  Editor 
George  Clifford,  Business  Manager 
William  R.  Weaver,  Associate  Editor 

NEW  YORK 

565  Fifth  Ave.  Telephone  Vander- 
bilt 3612-3613. 

James  Beecroft,  Manager 
John  S.  Spargo,  New  York 
News  Editor 

LOS  ANGELES 

5617  Hollywood  Blvd.  Telephone 
Gladstone  3754. 

Ray  Murray,  Manager 
Harry  E.  Nichols, 
Advertising  Manager 

LONDON 

The  Bioscope  (J.  Cabourn,  Editor) 
Faraday  House,  8-10  Charing  Cross 
Rd.,  W.  C.  2. 


INDEX  TO 

EDITORIAL  CONTENTS 


DEPARTMENTS 

Short  Features  51 

Presentation  Acts  S3 

The  Theatre  60 

The  Film  Mart  64 

New  Pictures  — - 63 

Classified  Advertising  68 

The  Box  Office  Ticker _ 67 

“What  the  Picture  Did  for  Me”  69 

FEATURES 

Broadway  18 

Los  Angeles,  by  Ray  Murray....  22 

Re-Takes  22 

New  York,  by  John  S.  Spargo..  20 

Pictorial  Section  23 

Service  Talks,  by  T.  O.  Service  62 

Letters  from  Readers  66 

Chicago,  by  D.  H 78 


SUBSCRIPTION  RATES 

United  States  and  possessions — 

$3  per  year. 
Canada — $4.50  per  year. 

Other  points  of  the  world — 

$6  per  year. 
Single  copies,  25  cents. 

Advertising  rate  cards  and  Audit 
Bureau  of  Circulations  statements 
furnished  upon  application. 


In  This  Issue — 


A /r  P.  T.  O.  A.  opens  eighth  annual  convention  at  Columbus  with 
exhibitors  from  all  parts  of  nation  in  attendance;  Golf  tourna- 
ment is  rousing  preliminary  to  start  of  business  sessions. 

O TANLEY-KEITH-MOSS  merger  this  summer  indicated;  Prelimi- 
nary  negotiations  progressing  for  consolidation  unifying  control 
of  600  theatres;  Physical  combination  of  Keith  euid  Orpheum  cir- 
cuits with  Moss  theatres  forecast  first  step. 

O ECRET ARIES  of  Film  Boards  close  successful  convention;  Hays 
in  letter  to  Pettijohn  at  first  annual  gathering  urges  officers  to 
continue  constructive  work  with  fair  play  as  basis;  Exhibitors’  con- 
fidence emphasized. 


ANSAS-MISSOURI  exhibitors  re-elect  Bichele  fourth  time ; Or- 
ganization  decides  to  return  to  semiannual  conventions;  Sena- 
tor Arthur  Capper  denounces  federal  censorship;  Attorney  General 
Smith  attacks  blue  laws. 


News  REEILS  set  new  record  with  Lind- 
bergh Paris  films;  Delivered  to  Broad- 
way theatres  same  day  negatives  arrive 
aboard  liner;  Special  planes  and  air  mail 
craft  speed  prints. 

^l~'WO  HUNDRED  at  dinner  welcome 
Harold  B.  Franklin  to  Coast  as  presi- 
dent of  West  Coast  Theatres;  Guest  praises 
producers  for  cooperation;  Every  branch 
of  industry  represented. 

C HORT  features  theatres  soon  will  be  in 
operation  throughout  the  country. 
President  E.  W.  Hammons  of  Educational 
tells  A.  M.  P.  A.;  Says  part  of  public 
wants  to  be  able  to  see  a short  feature 
without  waiting  for  long  subjects. 

WEST  COAST  will  build  seven  more 
theatres,  convention  is  told;  Realign- 
ment of  management  of  chain  into  four 

divisions  announced John  C.  Flinn  taken 

ill  on  train ^Charles  Farrell  hurt. 


EINAR  HANSON,  Paramount  actor,  and 
Evelyn  Egan  killed  in  automobile  ac- 
cidents on  Coast Quebec  exhibitors  start 

petitions  against  movement  for  Sunday 
closing. 

De  MILLE-PATHE-P.  D.  C.  convention 

on  Coast  closes Lone  Bandit  robs 

cashier  and  manager  of  day’s  receipts  of 

Rialto  at  Detroit Thieves  at  Melrose,  Los 

Angeles,  fail  to  open  safe,  flee  with  $80. 

TV /T  ARCH  exports  of  motion  picture  film 
-I-’-*-  show  satisfactory  increase  over  pre- 
ceding month  and  same  month  last  year; 
Total  23,000,000  feet,  with  value  of 
$753,000. 

ERMAN  productions  invade  Swiss  field 

British  Government  supporters  of 

quota  bill  determine  to  force  measure 
through  at  present  session;  Would  limit 
debate. 


“Better  Theatres”  appears  as 
Section  Two  of  This  Issue 
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independent  ‘^Im  ^ade  ^aper 
Martin  J.  Quigley,  Publisher  ^Editor 

Published  Every  Wednesday  by 

Exhibitors  Herald  Company 
Publication  OfiBce:  407  So.  Dearborn  St.,  CHICAGO,  U.  S.  A. 

Martin  J.  Quigley,  President 

Edwin  S.  Clifford,  Secretary  George  Clifford,  Asst.  Treasurer 

Member  Audit  Bureau  of  Circulations 
Copyright,  1927,  by  Exhibitors  Herald  Company 

All  editorial  and  business  correspondence 
should  be  addressed  to  the  Chicago  office 

Other  Publications:  The  Chicagoan,  class  journal;  and  the  following 
motion  picture  trade  publications  published  as  supplements  to  Exhibitors 
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week,  and  The  Box  Office  Record  & Equipment  Index,  semi-annual. 
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The  Fruits  of  Competition 

Mergers  and  mmors  of  mergers  continue.  The 
Pathe-P.  D.  C.-Keith-Albee  combination  is  now  an 
accomplished  fact  and  it  forms  an  alignment  of  great 
strength  and  promise.  But  it  seems  apparent  that  the 
creators  of  this  combination  have  further  plans,  which 
plans  are  viewed  with  interest  by  other  factors  in  the 
industry.  It  appears  that  conversations  are  being 
indulged  in  which  may  lead  to  a merger  of  the  theatre 
interests  of  the  Keith-Albee  organization  with  the  Stan- 
ley Company  of  America.  If  these  conversations  lead  to 
a deal  the  political  and  strategic  complexion  of  the  indus- 
try will  he  materially  changed. 

Concentration  of  resources  is  one  of  the  most  conspic- 
uous trends  of  the  modern  world  of  business  and  nowhere 
is  this  trend  more  graphically  illustrated  than  in  the 
motion  picture  business.  Several  of  the  industry’s  lead- 
ing organizations  already  have  grown  into  extraordinary 
size  and  scope  through  natural  development.  And  some 
of  these  are  now  being  linked  together  by  virtue  of 
deals  and  mergers,  with  the  result  of  lessening  mate- 
rially the  number  of  companies  dominating  the  business 
and  leaving  each  of  the  survivors  strongly  and  widely 
fortified. 

It  is  a matter  of  no  great  import  to  the  industry  as 
a whole  just  how  many  companies  may  be  doing  the 
business,  provided  only  that  there  is  no  drop  below  the 
minimum  number  necessary  to  keep  vigorous  competition 
alive  in  the  trade.  The  chance  of  such  a drop  material- 
izing is  extremely  remote.  The  interests  of  the  theatre- 
man  are  identical  with  the  interests  of  the  industry  as  a 
whole.  The  exhibitor  wdll  find  no  grounds  for  worry  in 
any  lessening  of  the  number  of  producing  and  distrib- 
uting concerns  just  so  long  as  there  is  no  monopoly  and 
no  near  approach  to  monopoly. 

* * * 

And  it  is  important  to  note  that  the  obvious  trend  in 
the  industry  during  the  past  two  years  is  definitely 
away  from  monopolj'.  While  monopoly  in  the  motion 
picture  business  is  an  almost  unthinkable  thing  and 
would  unquestionably  he  crushed  eventually  by  popular 
resentment — if  not  immediately  by  law — still  it  looked 
at  one  time  that  one  concern  or  another  was  likelv  to 
reach  such  proportions  and  achieve  such  influence  that 
it  would  practically  lie  a monopoly.  But  such  develop- 
ments along  this  line  came  to  an  abrupt  halt  and  affairs 
swung  into  a different  course.  The  new  situation  has 
come  as  the  result  of  the  natural  development  of  some 


of  the  concerns  and  the  new  strength  that  came  to  others 
through  mergers  and  consolidations;  and  the  effect  of 
the  new  situation  is  that  there  now  exists  in  the  indus- 
try a considerable  number  of  thoroughly  entrenched  and 
soundly  financed  concerns.  These  several  concerns,  each 
doing  its  part,  are  well  able  to  afford  formidable  competi- 
tion with  the  present  result  that  while  there  obviously 
has  been  a tightening  up  process  going  on  in  the  indus- 
try, yet  there  is  more  competition  and  better  qualified 
competition  at  this  time  than  ever  before. 

Neither  the  theatre  field  nor  any  important  segment 
of  it  can  ever  be  closed  to  competition;  in  other  words, 
no  producing  company  will  ever  be  able  to  supply  ade- 
quately the  product  requirements  of  any  important  chain 
of  theatres  which  it  may  own.  It  is  quite  conceivable 
that  a producing  company  might  he  able  to  produce  a 
sufficient  volume  of  product  to  keep  the  screens  of  its 
theatres  occupied  hut  in  attempting  to  do  this  it  would 
fail  miserably  in  attempting  to  keep  the  seats  of  its 
theatres  occupied. 

Producer-owned  theatre  circuits  will  always  be  depend- 
ent to  some  extent  upon  outside  sources  of  product. 
Some  producer,  imbued  with  Alexander’s  idea  of  con- 
quest, may  come  along  and  attempt  to  operate  a circuit 
of  theatres  on  the  product  of  his  studios.  But  such  an 
experiment  would  be  short-lived.  With  the  product  of 
practically  all  of  the  studios  to  call  upon  the  leading 
theatres  find  it  difficult  enough  to  get  pictures  of  suffi- 
cient merit  to  maintain  attendance. 

-»  * «- 

IT  may  therefore  be  seen  in  reviewing  the  present 
state  of  affairs  in  the  industry  that  a lessening  of  the 
number  of  producing  and  distributing  concerns  does 
not  mean  a lessening  of  competition  or  a drift  toward 
monopoly.  In  fact,  it  may  be  seen  that  the  lessening 
of  the  number  of  producing  and  distributing  concerns 
through  amalgamation  and  consolidation  has  definitely 
blocked  the  threat  and  approach  of  monopoly.  The  sur- 
viving concerns  have  been  strengthened  by  natural  devel- 
opment or  consolidation — or  both — and  now  each  is 
qualified  to  make  a capable  bid  for  business. 

It  may  be  submitted  that  the  strengthening  of  the  con- 
cerns which  have  survived  the  settling  down  process 
which  has  taken  place  has  as  yet  shown  no  substantial 
results  along  the  line  of  better  and  more  successful  screen 
entertainment.  However,  it  must  be  recognized  that 
while  the  present  status  of  the  quality  of  screen  enter- 
tainment as  a whole  may  not  be  either  encouraging  or 
satisfactory  it  doubtlessly  would  be  much  lower  if  the 
theatres  were  depending  for  their  product  upon  a larger 
number  of  weaker  concerns,  each  contending  frantically 
for  business  and  each  poorly  qualified  for  the  work  they 
were  seeking  to  do. 

It  is  not  true  that  the  entertainment  standard  of  pic- 
tures has  dropped.  We  know  that  many  exhibitors  share 
this  viewpoint  hut  we  believe  they  are  in  error  and 
the  reason  for  their  error  is  the  fact  that  they  do  not 
take  into  full  account  the  greatly  increased  and  increas- 
ing critical  viewpoint  of  the  motion  picture  public. 

Perhaps  the  gravest  of  all  questions  facing  the  indus- 
try is  how  to  meet  and  satisfy  this  increasing  critical 
viewpoint  of  the  public.  It  is  now  becoming  quite  appar- 
ent that  this  can  only  be  done  by  better  pictures  and 
not  merely  by  introducing  in  connection  with  pictures  of 
the  present  standards  a lot  of  miscellaneous  and  unre- 
lated entertainment. 

And  fortunately  it  may  be  stated  that  the  best  hope 
of  better  pictures  may  he  predicated  on  the  better  ability 
to  serve  of  the  concerns,  which  by  natural  development 
and  consolidation  have  been  able  to  survive  the  readjust- 
ment of  the  past  few  years. 
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M . P.  T.  O.  Clashes  on  Bid 

To  Admit  Producer  Theatres 


Western  Pennsylvania  In 
Threat  to  Bolt  Meeting 

Six  Hundred  Attend  Opening  Sessions  of  Exhibitor 
Organization  at  Columbus,  Ohio 

By  ERNEST  A.  ROVELSTAD 

{N'ews  Editor,  Exhibitors  Herald) 

HERALD  CONVENTION  HEADQUARTERS,  COLUM- 
BUS, OHIO,  June  7. — Verbal  fireworks  started  going  up  at 
the  very  beginning  of  eighth  annual  convention  of  the  Motion 
Picture  Theatre  Owners  of  America  shortly  after  noon  today 
at  the  Neil  House. 

A recommendation  by  the  administrative  committee  and  the  board  of 
directors  that  producer  owned  theatres  be  accepted  as  members  brought 
the  uproar,  caused  partly  by  misinterpretation  of  a motion  to  accept  the 
directors’  report. 

Rosenberg  Enters  Violent  Objection 

J.  C.  Rosenberg  of  Pittsburgh,  president  of  the  M.  P.  T.  O.  of  Western 
Pennsylvania,  declared  his  organization  would  not  go  along  in  approving 
such  a proposal.  Others  who  took  various  positions  in  fiery  speeches  on 
the  floor  included  Jack  Miller  of  Chicago,  Dave  Schuman  of  Cleveland, 
Maurice  Choynski  of  Chicago,  Si  Charninsky  of  Texas,  Fred  Wehrenberg 
of  St.  Louis  and  Rudy  Sanders  of  Brooklyn. 


Young  Winner 
Of  Convention 
Golf  Tourney 

By  J.  W.  LEHMAN 

(Herald  Representative) 

COLUMBUS,  O.,  June  7.— Golf- 
ers of  all  kinds,  including  some  who 
have  made  reputations  on  their  home 
courses  but  consisting  largely  of  just 
plain  golfers,  out  for  a day’s  exercise 
and  a general  good  time,  assembled 
at  the  Elks’  Country  Club  on  Monday 
morning,  June  6,  to  participate  in  the 
golf  tournament  arranged  by  the  con- 
vention committee.  In  all  27  golfers 
presented  themselves  to  Real  Neth, 
who  was  general  factotum  of  the  golf 
match  and  received  their  cards  to  the 
greens.  Clubs  were  provided  for 
those  who  had  not  brought  their  own, 
but  in  most  cases  the  golf  match  had 
been  so  well  advertised  that  the  play- 
ers brought  their  own  clubs  and  other 
equipment.  V.  U.  Young,  owner  of 
theatres  in  Gary,  Ind.,  and  Canton, 
Ohio,  won  low  gross. 

The  rules  as  laid  clown  by  the  commit- 
tee in  charge  provided  that  each  entrant 
shoidd  play  two  rounds  on  the  excellent 
18-hole  course  which  is  laid  out  in  a beau- 
tiful manner  among  the  hills  and  vales  of 
the  Elks’  Country  Club.  The  course,  while 
probably  not  the  most  difficult  in  the  Mid- 
dle West,  still  ranks  as  a very  difficult 
course  to  play,  especially  for  those  who 
are  not  acquainted  with  its  lay-out  and  its 
fairways.  The  course  is  par  71,  but  that 
had  not  been  made  except  in  a few  rare 
cases  by  professionals.  Amateur  players 
have  never  played  it  in  par  and  most  play- 
ers take  from  15  to  20  holes  in  exeess  of 
par  to  cover  the  eighteen  holes. 

Young  Is  the  Champ 

The  morning  flight  was  attended  by  no 
untoward  incidents,  although  a good  deal 
of  good  natured  rivalry  existed.  In  the 
morning  flight  V.  U.  Young,  the  champion, 
had  a gross  sccjre  of  91  and  a net  score  of 
73.  The  handicapping  was  done  by  Mr. 
Neth  after  the  manner  of  amateur  matches 
and  was  pronounced  generally  saisfactory. 

The  prizes  given  consisted  of  four  silver 
loving  cups,  a wrist  watch  and  a golf  bag. 
The  loving  cups  were  donated  by  the  vari- 
ous motion  picture  magazines  consisting 
of  the  Exhibitors  Herald,  The  Motion 
Picture  News,  The  Film  Daily  and  the 
Moving  Picture  World.  The  Deshler  Ho- 
tel, donated  the  wrist  watch,  while  Wil- 
liam. M.  Tames,  president  of  the  Motion 
Picture  Theatre  Owners  of  Ohio  donated 
the  golf  bag. 

The  prizes  will  be  given  to  the  players 
having  the  low  gross'  score  and  the  low 
net  score  tomorrow.  The  other  four  prizes 
will  be  given  to  the  runners  up  in  each 
class.  The  winners  were  permitted  to  se- 
lect their  own  prizes  and  that  was  not  done 
until  the  following  morning. 

The  afternoon’s  flight  was  started  rather 
late,  although  some  of  the  golfers  teed 
(Continued  on  page  12) 


When  it  was  explained  that  acceptance 
of  the  report,  read  by  Joseph  M.  Seider, 
chairman  of  the  administrative  commit- 
tee and  acting  chairman  of  the  board  of 
directors,  did  not  include  approval  of  the 
proposal,  but  only  placed  the  report  be- 
fore the  convention,  it  was  adopted. 

Committee  Investigating 

With  the  report  was  incorporated  a 
proviso  that  a committee  be  appointed 
to  investigate  the  proposition  of  letting 
in  the  producer  owned  theatres.  Those 
selected  to  act  are: 

JOE  WALSH,  Connecticut. 
ISAAC  WEINBERG,  Virginia. 
WILLIAM  JAMES,  Ohio. 

J.  C.  ROSENBERG,  Pennsyl- 
vania. 

FRED  WEHRENBERG,  Mis- 
souri. 

The  opening  of  the  convention  found 
about  the  same  attendance  as  was  at- 
tracted to  the  Los  Angeles  convention 
a year  ago.  It  was  estimated  that  600 
were  on  hand,  and  officers  predicted  that 
this  number  would  almost  double  before 
the  sessions  were  over. 

One  of  the  outstanding  features  of  the 
convention  is  the  equipment  display. 
Manufacturers  and  dealers  extended 
themselves  to  make  their  displays  both 
informative  and  attractive. 


KILL  ROTATING  PLAN? 

Lobby  reports  have  it  that  the 
board  of  directors  killed  the  pro- 
posal for  the  election  of  ten  mem- 
bers for  one  year,  ten  for  two,  and 
ten  for  three.  The  board  felt  that 
the  action  might  reduce  exhibitor 
interest  and  decrease  attendance, 
according  to  lobby  talk. 


Sydney  S.  Cohen  received  a big  ova- 
tion when  he  took  the  floor  for  a. brief 
address  to  assembled  delegates.  Demon- 
strations were  also  accorded  Pete  Wood- 
hull,  president  of  the  association,  and 
William  James,  the  genial  host. 

Scores  Overbuilding 

Overbuilding  and  overseating  was  an- 
nounced by  Seider  in  his  report  as  respon- 
silde  for  one  of  the  most  dangerous  situ- 
ations confronting  exhibitors.  At  his  sug- 
gestion the  convention  voted  that  a com- 
mittee be  named  to  invite  the  heads  of 
large  circuits  and  producers  to  form  a com- 
mission which  would  cause  an  investiga- 
tion and  study  to  be  made  and  recommend 
a solution. 

The  situation  has  become  so  fraught  with 
peril  to  the  independent  exhibitor,  Seider 
declared,  that  it  is  now  “a  battle  by  giants” 
instead  of  “a  battle  of  giants,”  as  Sydney 
S.  Cohen  termed  it  at  the  Los  Angeles  con- 
vention last  year  and  at  Milwaukee  the 
year  before. 

As  soon  as  an  independent  exhibitor  had 
built  a theatre,  Seider  said,  a producer 
would  immediately  step  in  and  buy  him 
out.  Then  the  independent  exhibitor  would 
build  again,  and  this  practice  has  resulted 
in  the  surfeiting  of  cities  with  theatres,  the 
installation  of  more  seats  than  it  is  hu- 
manly possible  to  fill,  the  consequent  loss  to 
the  independent  theatres,  the  closing  of 
many  houses  that  never  should  have  been 
in  the  first  place,  and  finally  a terrific  waste 
to  the  industry. 

Make  Amendments  Easier 

Another  departure  in  the  procedure  of 
the  national  organization  which  has  possi- 
bilities of  great  importance  for  the  future 
conduct  of  business,  was  the  decision  of  the 
exhibitors  to  permit  passage  of  amend- 
ments to  the  constitution  on  the  floor  of 
the  convention.  Previously,  the  rule  had 
been  that  the  amendment  must  be  presented 
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at  least  two  months  in  advance  of  the  con- 
vention. The  new  ruling  is  expected  to 
open  the  sessions  to  more  constructive  ac- 
tion while  the  convention  is  in  progress 
and  permit  exhibitors  to  exercise  more 
freely  their  prerogatives  as  voting  mem- 
bers of  the  organization  at  the  time  of  the 
meetings. 

Chairman  Seider  upset  precedent  and 
presented  a verbal  report  on  the  floor  of 
the  convention,  which  got  down  to  work 
shortly  after  noon.  This  was  the  first  time 
a report  had  not  been  given  in  written 
form,  and  the  convention  went  into  action 
on  the  report  immediately  after  it  was  de- 
livered. 

Presses  Contract  Issue 

Exhibitors  were  reprimanded  by  the 
chairman  of  the  administrative  committee 
on  the  charge  of  lethargy  regarding  the 
contract  situation.  The  condition,  he  de- 
clared, has  “become  more  chaotic  than 
ever,”  despite  the  new  standard  exhibition 
contract.  Producers,  he  said,  were  con- 
stantly adding  clauses  to  contracts  and 
these  could  be  prevented  by  exhibitors  in 
each  individual  case  if  they  would  show  a 
firmness  vital  to  their  business  security. 

Seider  objected  to  a recent  editorial  in 
the  Exhibitors  Herald  regarding  changes 
of  titles  and  the  substitution  of  pictures. 
He  made  one  exception,  however,  declar- 
ing that  there  was  justification  for  substi- 
tutions in  cases  in  which  one  picture  was  of 
as  good  a quality  as  the  other.  But  in  no 
case,  he  said,  should  the  producer  be  per- 
mitted to  substitute  an  inferior  production. 

Hits  Limiting  Features 

Another  action  following  out  the  recom- 
mendations of  the  administrative  commit- 
tee and  board  of  directors  was  to  vote  it  as 
the  expression  of  the  exhibitors  that  the 
producer  has  no  right  to  limit  the  exhibitor 
to  the  use  of  only  one  long  feature  on  one 
program.  The  convention  went  on  record 
as  demanding  the  right  of  exhibitors  to 
show  two  long  features  if  the  situation 
warranted  it  in  order  to  make  a fair  profit. 
The  cases  of  exhibitors  in  Ontario  and 
Cleveland  prompted  this  decision. 

The  convention  decided  to  distribute  a 
single  reel  production  titled  “Spice  of 
Life.” 


Fred  Casady,  left,  and  Nick  Shuler  be- 
fore Nick  got  into  the  twilight  round. 
Casady  is  from  Rushville,  Shuler 
from  Elwood  City,  Pa.,  where  he  op- 
erates the  Majestic  theatre. 

Name  Hurley,  Rodgers 
On  Flood  Control  Body 

CONVENTION  HEADQUARTERS, 
COLUMBUS,  June  7. — Action  concern- 
ing Mississippi  flood  control  and  relief 
was  taken  at  the  opening  of  the  sessions, 
a resolution  being  passed  commending 
the  work  of  the  flood  control  conference 
in  Chicago  and  directing  Arch  Hurley,  of 
New  Mexico,  and  I.  W.  Rodgers,  both 
members  of  the  board  of  directors,  to 
represent  the  M.  P.  T.  O.  A.  on  the  com- 
mittee headed  by  Mayor  Thompson  of 
Chicago  when  it  goes  before  President 
Coolidge  this  week  in  the  interests  of 
flood  control.  Hurley  and  Rodgers  were 
also  directed  to  go  to  Chicago  tomorrow 
to  confer  with  Mayor  Thompson. 

The  administrative  committee  was  di- 
rected to  bring  the  need  of  relief  for 
flood  victims  to  the  attention  of  execu- 
tives in  the  home  offices  of  producing 
and  distributing  companies. 


Young  Winner 
of  Golf  Tourney 
At  Convention 

{Continued  from  page  11) 

off  at  1 ;30  p.  m.  But  some  were  delayed 
at  the  luncheons  and  as  a result  the  latter 
ones  did  not  get  started  until  2 :30  and 
even  later.  All  of  the  professional  rules 
attending  golf  matches  were  adhered  to 
and  as  a result  a number  of  strokes  were 
lost  because  of  lost  balls. 

James  and  Shuler  Tie 
When  the  last  flight  was  finished  it  was 
found  that  V.  U.  Young,  Gary,  Ind.,  was 
low  with  a gross  of  183,  having  had  91  in 
the  morning  and  92  in  the  afternoon. 

The  other  prizes  for  gross  scores  fall 
to  William  AI.  James,  Columbus,  and  Nick 
Shuler,  Elwood  City,  Pa.  Both  had  scores 
of  190,  and  it  was  decided  to  have  a play 
off  of  three  holes  to  determine  the  winners 
of  the  second  and  third  prizes. 

The  first  place  for  the  low  net  scores 
was  also  a three  cornered  tie  between  H. 
T.  Palmer,  Cleveland,  Link  Davis,  Colum- 
bus, and  Thomas  Hodge,  Springfield.  In 
that  case  a play-off  was  necessary  and  this 
was  done  by  playing  three  holes. 

The  scores  of  the  players  were : 


Gross  Net 

John  H.  James,  Columbus 193  149 

VVhlliam  Skirbol,  Cleveland 237  177 

r.  H.  Essick,  Cleveland 209  155 

Link  Davis,  Columbus 195  145 

John  A.  Connor,  Columbus 201  157 

Gus  Sun,  Springfield 232  172 

John  Cole,  Springfield ..240  180 

H.  T.  Palmer,  Cleveland 205  145 

Nick  Shuler,  Elwood  City,  Pa 190  146 

V.  U.  Young,  Gary,  Ind 183  147 

F.  W.  Wheeler,  Gallipolis,  O 207  147 

J.  H.  Johnston,  Cincinnati .241  181 

William  M.  James,  Columbus 190  150 

Edward  Hehle,  Marietta,  0 215  155 

Bud  Silverman,  Cleveland 209  149 

J.  S.  Dickerson,  Cleveland 247  187 

H.  V.  Smoots,  Mt.  Vernon,  O _...234  174 

J.  C.  Platt,  Mt.  Vernon,  0 207  147 

Thomas  Hodge,  Springfield — 191  145 

H.  H.  Austin,  Springfield 203  149 

Charles  L.  Casanava,  Cleveland... 207  157 

Edward  P.  Casanava,  Cleveland 232  172 

Maurice  Sharr,  Columbus 218  158 

C.  C.  Pettijohn,  New  York 215  161 

F.  A.  Kelly,  Massillon did  not  finish 

Lamont  Smith,  Huntington,  W.  Va... did  not  finish 
Fred  Casady  257  197 


Convention  Sidelights  by  Doug  Hodges 


CONVENTION  HEADQUARTERS, 
COLUMBUS,  June  7.  — Whenever  last 
year’s  convention  is  mentioned  someone  in 
the  crowd  asks,  “When  will  A1  Steffes  get 
into  Columbus?” 

* % 

Pete  Woodhull  thinks  Columbus  is  a 
great  convention  city  and  has  decided  to 
capture  a few  of  the  scores  of  tame  squir- 
rels in  the  state  house  yard  to  take  back  to 
New  York  for  souvenirs. 

jK  ^ ^ 

Governor  Vic  Donahey  told  Pete  and 
P.  J.  Wood  and  us  that  the  squirrels  are  so 
tame  they  “eat  out  of  my  hand  right  along.” 
But  having  been  thrice  elected  governor,  he 
can’t  confine  that  observation  to  only  the 
squirrels  of  Ohio. 

^ ^ ^ 

Arch  Hurley  and  Mayor  Thompson  have 
two  things  in  common,  says  Arch.  They’re 
both  on  the  flood  control  conference  and 
they  both  hail  from  New  Mexico. 

* * 

Only  street  we’ve  seen  in  Columbus  is 
called  High  Street.  All  taxicabs  use  it  no 
matter  where  they’re  going — and  then  fees 
are  governed  geographically. 

^ ^ ^ 

What  could  have  been  the  trend  of  Gus 
Sun’s  thoughts  when  he  arrived  at  the  golf 


tourney  of  the  con\'ention  with  three  law- 
yers ? 

H.  M.  Richey  brought  greetings  from  the 
Michigan  territory  the  night  before  the 
business  session  began.  He  brought  a dele- 
gation of  10  old  reliables  and  a large  sign 
is  on  the  marquee  proclaiming  to  High 
Streeters  and  delegates,  “Welcome,  M.  P. 
T.  O.  of  A.”  Despite  that.  Jack  Miller  got 
into  the  wrong  hotel — and  stayed  there 
with  the  whole  Chicago  delegation. 

^ ^ ^ 

Columbus  takes  conventions  as  a matter 
of  fact,  is  the  theory  of  a lot  of  the  holiday 
crow'd  visiting  here.  The  Neil  house  sign 
apparently  is  the  only  welcome  sign  af- 
forded by  any  of  the  merchants,  and  maybe 
Columbusters  don’t  believe  in  signs  of  any 
kind. 

* * 4= 

Quiet  Sydney  Cohen  is  quiet  as  these 
lines  go  down,  and  it’s  one  assumption  that 
he’s  getting  ready  to  talk.  And,  of  course, 
it’s  another  assumption  that  he  isn’t. 

* 5i«  * 

First  10  Columbusters  that  we  met  asked, 
“What  about  Bill  James  for  president?” 
Mebbe  so.  But  Pete  Woodhull  is  here  and 
looks  like  a vote  getter.  Anyhow,  Bill 
James  made  Pete  pop  with  envy  by  going 


out  to  the  Elks’  Country  Club  and  winning 
one  of  the  best  cups  offered.  Some  say  it’s 
a compromise. 

^ ^ ^ 

It’s  hard  to  tell  what  is  the  actual  num- 
ber of  exhibitors  on  the  registration  list, 
but  it’s  apparent  that  for  every  exhibitor 
there’s  a salesman  in  town. 

* * * 

For  instance,  Gene  Wilder  is  chaperon 
for  a roomful  of  Robert  Morton  organs 
and  wonders  if  Sol  Rose  is  as  good  a 
singer  as  Sol  says  he  is. 

* * * 

This,  by  the  way,  is  a college  town  where 
the  real  college  fella  runs  around  night  and 
day  bareheaded — or  bearheaded,  as  you 
please. 

* * * 

The  hotel  is  full  of  banners,  advertise- 
ments and  pictures  of  M-G-M  stars.  The 
convention  program  is  the  same  way,  and 
the  result,  says  an  executive,  is  that  the 
revenue  therefrom  will  pay  all  the  ex- 
penses of  the  convention. 

* * * 

Glancing  over  the  crowd  it  appears  that 
most  of  the  out-of-staters  are  from  east 
Pennsylvania  and  New  York.  E.  J.  Smith 
is  here  and  says  it’s  an  extremely  “conven- 
tional place.” 
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Young  Wins  Low  Gross  at  Colmnbus 


Bud  Silverman,  of  the  Gould 
Amusement  Enterprises  of 
Pittsburgh,  Pa.,  was  up  to  the 
first  tee  smiling  and  waiting  for 
the  rest  of  his  foursome. 


William  James  tied  for  second  low  gross  but 
played  it  off  with  Nick  Schuler.  Left  to  right: 
James,  Maurie  Sharr,  of  James  Theatres,  Ed 
Hiehle,  Marietta,  O.,  and  Charles  C.  Pettijohn, 
Hays  counsel. 


W.  N.  Skirball,  of  the  Colum- 
bia exchange  in  Cleveland,  and 
P.  E.  Essick,  Cleveland  exhib- 
itor, right,  watching  Judge 

Palmer’s  teeoff. 


F.  W.  Wheeler,  Gallipolis, 
Ohio,  exhibitor,  shows  H.  T. 
Palmer  how  to  break  that  tie 
that  ran  three  ways  on  low  net. 
Palmer  is  of  the  Park  theatre, 
Painesville,  Ohio. 


Left  to  right:  Gus  Sun,  of  Sun  Amusement 
Enterprises,  and  his  legal  staff,  John  A.  Conner, 
John  M.  Cole,  and  Tom  Hodge. 

Photos  by  Doug  Hodges, 
“Herald”  Staff  Photographer 


The  man  who  was  general  man- 
ager of  the  day,  June  6,  was 
J.  Real  Neth,  general  manager 
of  the  James  Enterprises  of 
Ohio.  Right  is  F.  A.  Kelly  of 
Massillon,  Ohio,  (Lincoln  the- 
atre) who  did  not  finish  and 
left  is  Lemotto  Smith,  of  Hunt- 
ington, W.  V. 
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Attending  Columbus  Convention 


John  A.  Alderdice,  Pittsburgh,  Pa. 

B.  C.  Almond,  Columbus,  O. 

P.  Almond,  Columbus,  O. 

Tom  Allen,  Philadelphia,  Pa. 

J.  A.  Ackerman,  Cincinnati,  O. 

S.  Bauer,  Milwaukee,  Wis. 

Chris  j.  Bollmer,  Pittsburgh,  Pa.^ 

C.  E.  Burlingame,  Milwaukee,  Wis. 

W.  J.  Bird,  Cleveland,  O. 

Louis  Bache,  New  York  City,  N.  Y. 

E.  H.  Bowen,  Chicago,  111. 

B.  M.  Burbanm,  Chicago,  III. 

E.  J.  Benson,  Columbus,  O. 

A.  W.  Carrick,  Cincinnati,  O. 

Clyde  Congrove,  Cincinnati,  O. 

L.  W.  Chapman,  Cleveland,  O. 

Cecil  Cupi,  Arkadelphia,  Ark. 

Bob  Cobe,  Pittsburgh,  Pa. 

Si  Charminsky,  Dallas,  Tex. 

David  Cohen,  Binghamton,  N.  Y. 

J.  R.  Cadoret,  Oneida,  N.  Y. 

William  Cadoret,  Kankakee,  111. 

J.  D.  Clark,  Cincinnati,  O. 

M.  E.  Comerford,  Scranton,  Pa. 

C.  C.  Deardourff,  Cleveland,  O. 

E.  L.  Delanye,  Chicago,  111. 

Arthur  Bogue,  Chicago,  111. 

Donald  Despaih,  Chicago,  111. 

Arnold  Fineman,  Pittsburgh,  Pa. 

Fred  T.  Ferell,  Cleveland,  O. 

T.  George  Fineberg,  Chicago,  111. 

Tom  Feeney,  Philadelphia,  Pa. 

E.  M.  Fay,  Providence,  R.  I. 

G.  H.  Fausel,  New  York  City,  N.  Y, 

William  Gervers,  Cincinnati,  O. 

B.  R.  Greenfield,  Chicago,  111. 

R.  J.  Gardiner,  Columbus,  O. 

L.  J.  Gardiner,  Columbus,  O. 

J.  Greenstone,  Rochester,  N.  Y. 

Charles  J.  Glickauf,  Indianapolis,  Ind. 

Pat  Garyn,  New  York  City,  N.  Y. 

H.  W.  Glickaul,  Braddock,  Pa. 

A.  F.  Gangel,  New  York  City,  N.  Y. 

W.  A.  Gedris,  Grand  Rapids,  Mich. 

P.  Gustanovic,  Cleveland,  O. 

Fred  Harrington,  Pittsburgh,  Pa. 

Paul  Hohm,  Pittsburgh,  Pa. 

J.  L.  Hatcher,  Columbus,  O. 

Earl  B.  Hough,  Chicago,  111. 

Dick  Hough,  Columbus,  O. 

G.  L.  Hine,  New  York  City,  N.  Y. 

William  Hoban,  New  Yof4c  City,  N.  Y. 

John  Hennessy,  New  York  City,  N.  Y. 

Leo  Hirschfield,  Cleveland.  O. 

Douglas  Hodges,  Chicago,  111. 

A.  H.  Hurley,  Tucumcari,  N.  M. 

J.  J.  Harwood,  Cleveland,  O. 

B.  J.  Kollros,  Louisville,  Ky. 

W.  C.  Kunzman,  Cleveland,  O. 

Frank  J.  Koch,  Rochester,  N.  Y. 

J.  C.  Kroesen,  Harrison,  N.  J. 

George  Dekruif,  Chicago,  111. 

Louis  Jacobs,  New  York  City,  N.  Y. 

E.  M.  King,  Tiffin,  O. 

J.  D.  Kennedy,  Cincinnati,  O. 

B.  M.  Lamson,  Lima,  O. 

Floyd  Lewis,  St.  Louis*  Mo. 

S.  G.  Lamm,  New  York  City,  N.  Y. 

William  Libman,  New  York  City,  N.  Y. 

J.  W.  Lehman,  Columbus,  O. 

J.  E.  McAuley,  Chicago,  III. 

Joe  Miller,  Syracuse,  N.  Y. 

A.  J.  Moeller,  New  York  City,  N.  Y. 

M.  Maxvield,  Miami  Beach,  Fla. 

C.  W.  Miller,  Youngstown,  O. 

William  H.  Moler,  Newark,  N.  J. 

M.  J.  O’Toole,  Scranton,  Pa. 

W.  J.  O’Reilly,  Louisville,  Ky. 

J.  S.  Phillips,  Fort  Worth,  Tex. 

Fred  Pickrel,  Oklahoma  City,  Okla. 

Willis  A.  Pennow,  Milwaukee,  Wis. 

Charles  W.  Picquet,  Pinehurst,  N.  C. 

John  O’Rourke,  Philadelphia,  Pa. 

Howard  Rhoades,  Columbus,  O. 

T.  D.  Rundell,  Owego,  N.  Y. 

John  Seifert,  Lima,  O. 

Bud  Silverman,  Pittsburgh,  Pa. 

John  Schwalm,  Hamilton,  O. 

P.  T.  Sennett,  Tiffin,  O. 

Charles  W.  Stombaugh,  New  York  City,  N.  Y. 
Harry  A.  Samwick,  New  York  City,  N.  Y. 
Julian  Speer,  Columbus,  O. 

H.  T.  Spraker,  Saltville,  Va. 

Lewis  M.  Sagal,  New  Haven,  Conn. 

Jack  Stapleton,  New  York  City,  N.  Y. 

J.  E.  Chagrin,  Philadelphia,  Pa. 

Edward  Schwerner,  Philadelphia,  Pa. 

J.  N.  Seidel,  Hightstown,  N.  J. 

Ed  Side,  New  York  City,  N.  Y. 

Martin  Smith.  Toledo,  O. 

A.  P.  Waxman,  New  York  City,  N.  Y. 

P.  J.  Wood,  Columbus,  O. 

R.  F.  Wineger,  Grand  Rapids,  Mich. 

F.  C.  Walter,  Scranton,  Pa. 

F.  A.  Whittaker,  Universal  City,  Cal. 

R.  F.  Woodhull,  Dover,  N.  J. 

Ralph  Wilk,  New  York  City,  N.  Y. 

H.  D.  Wharton,  Warren,  Ark. 

A.  G.  Welch,  Milwaukee,  Wis. 

Jack  Wood,  Cincinnati,  O . 

J.  W.  Walsh,  Hartford,  Conn. 

Nathan  Yamina,  Fall  River,  Mass. 

I.  C.  Goldsall,  Columbus,  O. 

H.  B.  Kester,  Pittsburgh,  Pa. 


Nick  Shuler,  Elwood  City,  Pa. 

Clark  Munson,  Spencer,  W.  Va. 

Charles  L.  Casanave,  Cleveland,  O. 
Edward  Casanave,  Cleveland,  O. 

B.  U.  Young,  Gary,  Ind. 

Richard  B.  Tant,  New  York  City,  N.  Y. 
Mrs.  A.  C.  Harlow,  Indianapolis,  Ind. 
Bennett  Andur,  Pittsburgh,  Pa. 

William  R.  Wheat,  Sewickley,  Pa. 

M.  Fiedburg,  Pittsburgh,  Pa. 

Georgia  D.  Moffet,  Cleveland,  O. 

Mrs.  N.  Suckew,  Cleveland,  O. 

B.  D.  Cockrill,  Newcastle,  Ind. 

Aufg  Bergholtz,  West  Bend,  Wis. 

Bob  Harman,  Columbus,  O. 

F.  D.  Rundell,  Owego,  N.  Y. 

M.  Lessy,  Philadelphia,  Pa. 

Joseph  Price,  Philadelphia,  Pa. 

John  A.  Perruzzi,  Niles,  O. 

S.  E.  Rose,  Hollywood,  Cal. 

Arsene  Pernetti,  Chicago,  111. 

Andrew  Battison,  Irwin,  Pa. 

W.  A.  Smith,  Akron,  O. 

Otto  E.  Pankman,  Marengo,  la. 

Rev.  William  S.  Chase,  Brooklyn,  N.  Y. 
H.  L.  Stahl,  Oil  City,  Pa. 

S.  Stiefel,  Philadelphia,  Pa. 

Al  Gensior,  Champaign,  111. 

A1  Hamilton,  Norwalk,  Conn. 

Harry  Cohen,  Bridgeport,  Conn. 

Oscar  Fehrman,  Pittsburgh,  Pa. 

E.  A.  Keene,  Oxford,  O. 

William  Smalley,  Cooperstown,  N.  Y. 

W.  H.  Linton,  Utica,  N.  Y. 

T.  E.  Yenn,  St.  Louis,  Mo. 

Charles  Goldman,  St.  Louis,  Mo. 

Harvey  Foss,  Cleveland,  O. 

R.  S.  Wallace,  Alliance,  O. 

Vlrs.  F.  A.  Kelly,  Massillon,  O. 

Mrs.  F.  A.  Kelly,  Massillon,  O. 

Louis  Hehl,  St.  Louis,  Mo. 

J.  L.  Stem,  Cleveland,  O. 

Glen  Harper,  Los  Angeles,  Calif. 

B.  H.  Mustig,  Los  Angeles,  Calif. 

B.  N.  Bernstein,  Los  Angeles,  Calif. 

H.  K.  Locus,  Los  Angeles,  Calif. 

J.  Stalling,  Cincinnati,  O. 

J.  National  Gleman,  Cincinnati,  O. 

W.  W.  James,  Columbus,  O. 

G.  B.  Murney,  Cincinnati,  O. 

H.  C.  Bryan,  Cincinnati,  O. 

E.  A.  Beilharz,  Lima,  O. 

T.  J.  Hicks,  Saxton,  Pa. 

B.  L.  Schuman,  Cleveland,  O. 

0.  J.  Klawitter,  Seattle,  Wash. 

Roy  L.  Thompson,  Lima,  O. 

M.  P.  Brown,  Cleveland,  O. 

George  Schenker,  Lorain,  O. 

Philip  Garbo,  Cleveland,  O. 

Ed  Harvey,  Woodlawn,  Pa. 

Mrs.  Oscar  Stotter,  Cleveland,  O. 
Maurice  Kepin,  Cleveland,  O. 

Joe  Leavitt,  Cleveland,  O. 

Fred  Tynes,  Portsmouth,  N.  Y. 

Charles  G.  Burton,  Lakewood,  O. 

Ernest  Schwartz,  Cleveland,  O. 

Ira  Cohen,  Cincinnati,  O. 

H.  R.  Skirboll,  Cleveland,  O. 

Harry  Bernstein,  Richmond,  Va. 

1.  Weinberg,  Staunton,  Va. 


The  Cassanaves  were  there  at  eight 
a.  m.  Lett  to  right:  E.  P.  Cas- 
sanave,  of  Cleveland,  Charles  Petti- 
john,  Charles  Cassanave,  general 
manager  of  Associated  Theatres  of 
Ohio,  and  V.  U.  Young,  winner  of  low 
gross. 


J.  Louis  Rome,  Baltimore,  Md. 

H.  A.  R.  Dutton,  Chicago,  111. 

Thomas  Henley,  Chicago,  III. 

\V.  C.  Denny,  Chicago,  III. 

Martin  J.  Starr,  New  York  City,  N.  Y. 
George  T.  Aarons,  Philadelphia,  Pa. 

Alex  P.  Moore,  Pittsburgh,  Pa. 

Henry  Reiss,  Louisville,  Ky. 

N.  Finkel,  Pittsburgh,  Pa. 

W.  B.  Milner,  Chicago,  111.,  and  New  York. 

V.  G.  Secord,  LaRue,  O. 

H.  A.  Blum,  Baltimore,  Md. 

C.  E.  Wheland,  Uhrichsville,  O. 

N.  F.  Power,  Boystown,  Pa. 

Fred  J.  Dolle,  Louisville,  Ky. 

George  Sine,  Louisville,  Ky. 

C.  N.  Kock,  Louisville,  Ky. 

E.  A.  Roverstead,  Chicago,  111. 

L.  Garman,  Baltimore,  Md. 

Jack  Miller,  Chicago,  111. 
joe  Pastor,  Chicago,  111. 

Frank  Marshall,  Chicago,  111. 

Harry  Segal,  New  York  City,  N.  Y. 

David  Segal,  Philadelphia,  Pa. 

David  Hochreich,  New  York  City,  N.  Y. 

\V.  H.  Williams,  Jr.,  New  York  City,  N.  Y. 
George  H.  Glock,  Flushing,  L.  I.,  N.  Y. 

J.  Rosenthal,  Philadelphia,  Pa. 

A.  L.  Selig,  Whitestone,  L.  I.,  N.  Y. 

Elliott  J.  Goldman,  Philadelphia,  Pa. 

Jay  Emanuel,  Philadelphia,  Pa. 

C.  A.  Taylor,  Philadelphia,  Pa. 

J.  Reading,  Chicago,  111. 

N.  A.  Chiynski,  Chicago,  111. 

Fred  Gilford,  Chicago,  111. 

Charles  W.  Krebbs,  Louisville,  Ky. 

E.  B.  McCurdy,  Baltimore,  Md. 

B.  H.  Fink,  Chicago,  111. 

Uhl  S.  Hill,  New  York  City,  N.  Y. 

Louis  Appel,  York,  Pa. 

C.  E.  Penrod,  Indianapolis,  Ind. 

Oscar  Neufeld,  Philadelphia,  Pa. 

J.  M.  Johnston,  Cincinnati,  O. 

H.  M.  Rudio,  Cleveland,  O. 

F.  W.  Wheeler,  Gallipolis,  O. 

Ray  Lewis,  Toronto,  Can. 

Arnold  Hornicker,  Grand  Rapids,  Mich. 

W.  H.  Williams,  New  York  City,  N.  Y. 

J.  F.  Burke,  New  York  City,  N.  Y. 

Harris  Silver  Hamilton,  Greenville,  Pa. 

W.  J.  Silverberg,  Greenville,  Pa. 

Phillip  Gertner,  New  York  City,  N.  Y. 
Herbert  Griffin,  New  York  City,  N.  Y. 

Paul  Fenyvessy,  Tonawanda,  N.  Y. 

H.  Rose,  Chicago,  111. 

F.  S.  Buben,  Akron,  O. 

W.  A.  Smith,  Akron,  O. 

H.  Lustig,  Cleveland,  O. 

H.  L.  Geuger,  Cleveland,  O. 

Ben  Levi,  Cleveland,  O. 

N.  Goldman,  Cleveland,  O. 

M.  Birkowitz,  Cleveland,  O. 

Henry  Lustig,  Cleveland,  O. 

E.  Skirvill,  New  Philadelphia,  O. 

J.  A.  Swartz,  Cleveland,  O. 

E.  H.  Bailey,  Cleveland,  O. 

Fred  C.  Seegert,  Milwaukee,  Wis. 

Mrs.  F.  C.  Seegert,  Milwaukee,  Wis. 

F.  E.  Wolcott,  Racine,  Wis. 

Henry  Staab,  Milwaukee,  Wis. 

D.  Grossman,  Cleveland,  O. 

L.  M.  Fisher,  Cleveland,  O. 

W.  J.  Spearman,  Edmond,  Okla. 

M.  Marcus,  Fort  Wayne,  Ind. 

E.  R.  Domke,  Cleveland,  O. 

Henry  Dieberson,  J.  R.  Delaware. 

Mrs.  E.  Schwartz,  Cleveland,  O. 

F.  A.  Kelly,  Massillon,  O. 

J.  S.  Dickerson,  New  York  City,  N.  Y. 
j.  H.  Solomon,  Lorain,  O. 

C.  K.  Woolman,  Akron,  O. 

Fred  Cassidy,  Rushville,  Ind. 

M.  A.  Rosenberg,  Pittsburgh,  Pa. 

J.  M.  Yolton,  Akron,  O. 

H.  C.  Young,  Chicago,  111. 

C.  D.  Derr,  Cincinnati,  O. 

E.  S.  Krisztinak,  Cincinnati,  O. 

G.  N.  Fenberg,  Newark,  N.  J. 

M.  Winograd,  Rochester,  N.  Y. 

Fred  Wehrenberg,  St.  Louis,  Mo. 

Mark  Brower,  Pittsburgh,  Pa. 

John  Jones,  Columbus,  O. 

E.  R.  Erdman,  Cleveland,  O. 

C.  M.  McDonald,  Columbus,  O. 

W.  F.  Simons,  Cincinnati,  O. 

Morris  Roth,  DuQuesne,  Pa. 

C.  H.  Olive,  Washington,  Pa. 

Paul  Melor,  Shelbyville,  Ind. 

S.  W.  Toth,  New  York  City,  N.  Y. 

Nail  Heilman,  Albany,  N.  Y. 

Frank  Campbell,  Chicago,  111. 

W.  G.  Platt,  Tacoma,  Wash. 

Harry  Heilman,  Alban,  O. 

Sidney  Cohen,  New  York  City,  N.  Y. 

Ed  Hiehle,  Marietta,  O. 

J.  A.  V.  Levine,  Baltimore,  Md. 

S.  P.  Farber,  Palisades,  N.  J. 

John  Stall,  Bellevue,  O. 

Mary  Duturo,  Marysville.  O. 

W.  A.  Summerville,  Toronto,  Can. 

J.  C.  Brady,  Toronto,  Can. 

Alvin  Sylor,  Chicago,  111. 

W.  C.  (juimby.  Fort  Wayne,  Ind. 

A.  H.  Hettersheimer,  Cincinnati,  O. 
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Kansas -Missouri  Exhibitors 
Re-elect  Biechele  4th  Time 

Organization  Decides  to  Return  to  Semi-Annual  Conventions — 
Senator  Arthur  Capper  Denounces  Federal  Censorship 
— Attorney  General  Smith  Attacks  Blue  Laws 

(Special  to  the  Herald) 

KANSAS  CITY,  June  7. — A one-year  experiment  on  the  part  of  the 
IvL  P.  T.  O.  Kansas-Missouri  came  to  a termination  at  the  annual  conven- 
tion of  that  organization  June  1 and  2 at  the  Hotel  Kansan,  Topeka,  Kan. 
At  the  convention  of  that  organization  in  Joplin,  Mo.,  last  year,  it  was 
decided  to  abolish  semi-annual  conventions  and  hold  meetings  only  once 
a year.  More  than  one  convention  a year  was  needless,  it  was  deemed. 

Biechele  Re-elected  President 

That  such  a decision  was  a sad  mistake  has  been  revealed,  so  at  the 
Topeka  convention  it  unanimously  was  decided  to  hold  at  least  two  con- 
ventions a year,  if  not  more.  Interest  in  the  organization  has  lagged  as  a 
result  of  only  one  meeting  since  last  year,  it  was  pointed  out.  President 
R.  R.  Biechele,  who  was  re-elected  to  serve  for  the  fourth  time,  was  induced 
to  accept  that  office  for  the  fourth  time  only  after  he  had  been  pledged 
the  unanimous  support  of  the  entire  organization  and  a promise  of  mem- 
bers and  directors  to  put  new  life  into  the  organization. 


Auto  Accidents 
Kill  Einar  Hanson, 
Evelyn  Egan 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7.— Einar  Hanson, 
Paramount  actor,  was  fatally  injured  last 
week  when  his  automobile  turned  over  on 
a lonely  road  between  Santa  Monica  and 
Inceville.  A few  hours  before,  Evelyn 
Egan,  also  a motion  picture  performer, 
drove  her  car  into  a steam  shovel  on  Hol- 
lywood Boulevard,  dying  a short  time  later. 

Hanson  was  found  semi-conscious  be- 
neath his  roadster  by  a wrecking  crew  from 
a Santa  Monica  garage.  He  could  not  give 
the  details  of  the  accident.  Police,  however, 
believe  that  while  driving  around  a curve 
at  a high  rate  of  speed,  his  machine  swerved 
into  a sand  pit  and  turned  over.  He  was 
taken  to  a Santa  Monica  hospital,  where 
he  died  six  hours  later. 

Sam  Bischoff  Heads 
Gotham  Studio  Staff; 
Signs  2 Distributors 

(Special  to  the  Herald) 

NEW  YORK,  June  7.— Sam  Bischoff, 
production  supervisor  for  Metro-Goldwyn- 
Mayer  a year  ago,  has  been  appointed  studio 
production  manager  of  Gotham  Produc- 
tions. He  has  been  associated  with  Sam 
Sax,  president  of  Gotham,  for  the  past 
year,  acting  at  several  times  as  production 
supervisor  for  the  William  Fairbanks  unit. 
Bischoff  started  the  Tim  McCoy  unit  for 
M.-G.-M. 

Two  more  distributors  of  Gotham  pic- 
tures are  announced  by  Budd  Rogers,  presi- 
dent of  Lumas.  The  Home  State  Film 
Company,  Dallas,  will  handle  this  brand  for 
its  fourth  year,  while  this  will  be  the  sec- 
ond for  the  De  Luxe  Film  Company,  Phila- 
delphia. 

Noted  Publisher  Hits 

Blue  Law  Advocates 

(Special  to  the  Herald) 

WASHINGTON,  June  7.— E.  Haldeman- 
Julius,  noted  Girard,  Kan.,  publisher,  at- 
tacked the  blue  law  advocates  in  a letter 
read  before  the  Association  Opposed  to 
Blue  Laws  here  last  week. 

“Ninety-five  per  cent  of  the  masses  agree 
with  our  stand  against  joy-strangled,  clergy- 
controlled  Sundays,”  he  wrote  in  part.  “We 
must  make  an  end  to  clerical  hypocrisy, 
puritanical  tyranny  and  blue-nosed  dom- 
ination.” 

Robert  McKim,  Former 
Screen  Villain,  Dies 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7.— Robert  Mc- 
Kim, well-known  screen  villain,  died  fol- 
lowing a stroke  of  paralysis  at  Salt  Lake 
City  last  week.  He  was  50  years  old.  He 
was  appearing  on  the  stage  with  a touring 
company.  McKim  played  in  Douglas  Fair- 
banks’ “The  Mark  of  Zorro.”  He  is  sur- 
vived by  his  widow  and  two  sons. 

Patrons  Remain  Calm  as 
Fires  Threaten  Theatres 

ALBANY,  June  7. — Fire  failed  to 
frighten  two  motion  picture  theatre  audi- 
ences last  week,  when  a blaze  broke  out 
next  door  to  the  Colonial,  and  another 
started  one  evening  in  the  projecting  booth 
of  the  Delaware  Avenue.  The  patrons  of 
neither  theatre  were  alarmed  by  the  coming 
of  the  fire  department. 


As  a result  a committee  soon  will  busy 
itself  with  a plan  to  obtain  more  members 
for  the  M.  P.  T.  O.  K.-M.  A meeting  of 
the  new  directors 
has  been  called  for 
Kansas  City  June 
14.  President  Bie- 
chele was  present- 
ed with  an  $85 
watch  by  the  or- 
ganization, the 
presentation  being 
by  Governor  Pau- 
len,  who  lauded 
his  work  in  devel- 
oping the  associa- 
tion to  one  of  the 
strongest  theatre 
owners’  bodies  in 
the  West. 

Charles  Burkey 
of  Kansas  City  was  elected  first  vice-presi- 
dent; A.  E.  Baker,  second  vice-president; 
Ben  Levy,  third  vice-president ; Charles 
McVey,  fourth.  Directors  are  S.  E.  Wil- 
hoit,  Springfield;  C.  R.  Wilson,  Liberty; 
T.  D.  Block,  Odessa;  S.  K.  Duncan,  Kan- 
sas City;  Mr.  Rhoden,  Kansas  City;  L.  M. 
Miller,  Wichita;  E.  E.  Frazier,  Pittsburgh; 
G.  L.  Hooper,  Topeka;  Lawrence  Breun- 
inger,  Topeka ; Glen  Dickinson,  Lawrence. 

The  secretary  is  J.  Medcald. 

Senator  Arthur  Capper  of  Kansas  and 


Vanderbilt  Officer 
of  Newport  Theatre 

(Special  to  the  Herald) 

NEWPORT,  R.  I.,  June  7.— 
William  Vanderbilt,  member  of 
the  noted  family  of  that  name,  is 
now  a motion  picture  exhibitor 
here  by  becoming  the  vice  presi- 
dent and  one  of  the  four  directors 
of  the  Newport  Casino  Theatre 
Company,  which  has  taken  over 
the  Newport  Casino  theatre  for  a 
period  of  ten  years.  His  associ- 
ates are  also  socially  prominent, 
being  Francis  Carpenter  of  New 
York,  Miss  Lillian  Barrett  and 
George  W.  Bacheler,  Jr.  The 
theatre  is  to  be  remodeled  for  the 
presentation  of  pictures,  stage 
productions  and  musical  programs. 
Prominent  residents  of  the  sum- 
mer colony  have  subscribed  for 
the  boxes. 


Attorney  General  William  Smith  of  Kansas 
were  speakers  at  the  banquet  on  the  night 
of  the  first  day. 

“I  am  opposed  to  federal  censorship  be- 
cause I cannot  see  that  any  real  good  can 
be  derived  from  it,”  Senator  Capper  said. 
“The  public,  after  all,  is  the  real  censor. 
The  American  public  is  being  censored  en- 
tirely too  much,  anyway.” 

Smith  Attacks  Blue  Laws 

Mr.  Smith  expressed  himself  as  being 
opposed  to  many  forms  of  blue  laws  and 
reform  legislation  and  praised  the  theatre 
owners  for  their  part  in  improving  the 
standard  of  the  motion  picture  theatre. 

It  was  decided  at  an  open  session  during 
the  convention  to  consider  the  possibility 
of  establishing  a filing  fee  for  all  arbitra- 
tion cases.  The  matter  will  be  taken  up 
later.  The  fees,  no  specific  amount  having 
been  decided  upon  yet,  would  be  used  to 
pay  the  expense  of  out-of-town  persons 
summoned  as  special  witnesses  in  arbitra- 
tion casesj  The  joint  board  of  arbitration 
at  Kansas  City  has  no  method  of  providing 
for  such  expenses  under  the  present  by- 
laws, it  was  pointed  out.  There  were  no 
“axes  to  grind”  at  the  convention,  but  it 
was  considered  the  most  productive  meet- 
ing ever  held  by  the  association. 

New  Society  to  Hear 
C.  T earless  Charges 
of  Discrimination 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7. — One  of  the  first 
cases  to  come  before  the  recently  formed 
Academy  of  Arts  and  Sciences  is  that  of 
Conway  Tearle,  who  has  brought  charges 
that  he  is  being  kept  out  of  work  by  the 
discrimination  of  producers.  Tearle  is  to 
meet  with  a representative  of  the  academy 
and  those  of  the  leading  producing  com- 
panies. 

In  answer  to  the  actor’s  charges,  the  pro- 
ducers say  that  he  is  no  longer  the  box 
office  attraction  he  was  and  that  he  is  not 
worth  the  $3,000  a week  he  asks.  Tearle 
has  not  worked  since  last  August. 


Injured  on  Set 

( special  to  the  Herald) 

HOLLYWOOD,  June  7.— Stanford 
Brewster  was  injured  last  week  by  a fall 
from  his  horse  while  performing  in  a scene 
for  Warner  Brothers’  “Hearts  of  Mary- 
land.” He  was  doubling  for  Jason  Robards. 
Lloyd  Bacon  was  directing. 


R.  R.  Biechele 
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Louis  B.  Mayer  — 


LOUIS  B.  MAYER  . . . production  chief  of  Metro-Gold- 
J wyn-Mayer  . . . builder  of  men  and  pictures  . . . re- 
sponsible force  in  the  swift  change  of  the  old  Goldwyn  studio 
into  the  present  M-G-M  organization  . . . producer  of  a long 
succession  of  attractions  which  have  electrified  the  trade — and 
the  public  ...  a towering  figure  in  screen  entertainment  the 
world  over. 


200  at  Dinner  Welcome  Franklin 
To  New  West  Coast  Post 

Every  Branch  of  Industry  Represented  at  Banquet  for  President  of 
Theatre  Chain — Thanks  Producers  for  Cooperation 

Hollywood,  June  l. — Two  hundred  men  representing  every 
branch  of  the  motion  picture  industry  attended  a dinner  given  in 
honor  of  Harold  B.  Franklin  by  First  National  Pictures,  Inc.,  in 
the  Music  Room  of  the  Biltmore  hotel  last  Wednesday  night. 


HE  banquet  was  an  official  welcome 
to  the  new  president  of  the  West 
Coast  Theatres,  Inc.,  and  leaders  of  the 
film  colony  who  spoke  were  Cecil  B. 
De  Mille,  Joseph  M.  Schenck,  Louis  B. 
Mayer,  Sam  Spring,  Mike  Gore,  Milton 
Sills,  M.  C.  Levee,  George  Jessel,  John 
R.  Dillon  and  Attorneys  Gavin  McNab 
and  Henry  Herzburn.  Rupert  Hughes 
was  toastmaster. 

Parents,  Teachers  Welcome  Franklin 

Four  state  chairmen  of  the  Parents 
and  Teachers  Associaton  of  California 
were  introduced  by  Mr.  Hughes  and 
they  pledged  their  fullest  cooperation  in 
welcoming  Mr.  Franklin  to  the  ocast. 

Toastmaster  Hughes  introduced  the 
various  speakers  with  many  witty  sallies. 

Mr.  De  Mille  in  welcoming  Franklin 
said  he  had  always  been  constructive  and 
that  he  has  always  given  more  than  he 


has  taken  from  the  industry.  Attorney 
McNab  referred  to  Franklin  as  “a  man 
with  a vision  and  his  feet  on  the  ground.” 

Joseph  M.  Schenck  paid  a glowing 
tribute  to  the  men  behind  West  Coast 
Theatres  and  their  forethought  in  re- 
cruiting an  Eastern  man  to  head  their 
organization.  George  Jessel  was  called 
from  the  back  of  the  room,  where  he 
said  he  had  been  sleeping  peacefully  for 
two  hours,  and  he  told  of  several  inti- 
mate experiences  with  Mr.  Franklin, 
whom  he  first  met  in  Buffalo. 

Franklin  Cites  Cooperation 

Mike  Levee,  besides  welcoming  Mr. 
Franklin  to  the  Coast  and  pledging  full- 
est cooperation,  stated  he  wanted  to  ad- 
vertise a few  United  Artists  pictures  as 
he  had  just  joined  that  organization 
June  1. 

Mr.  Franklin  in  reply  stated  the  West 


Coast  Theatres  was  deeply  indebted  to 
all  branches  of  the  motion  picture  in- 
dustry. He  stated  further  that  the  splen- 
did cooperation  accorded  him  by  the  pro- 
ducers had  enabled  the  theatres  to  give 
the  public  the  best  class  of  motion  pic- 
tures. 

Among  those  present  were  A1  Christie, 
Charles  Christie,  Bob  Collier,  E.  M. 
Asher,  Joseph  Aller,  E.  B.  Blackburn, 
Paul  Bern,  C.  C.  Burr,  Charles  Brabin, 
C.  B.  De  Mille,  William  De  Mille,  Bruce 
Fowler,  James  Flynn,  D.  Farala,  B.  P. 
Fineman,  Mike  Gore,  Abe  Gore,  Sid 
Grauman,  Saumel  Goldwyn,  Wid  Gun- 
ning, Joseph  Henabery,  George  Kickey, 
Johnny  Hines,  William  H.  Jenner,  Alex- 
ander Corda,  Barrett  Kies'ling,  Mervyn 
LeRoy,  W.  H.  Lollier,  Sol  Lesser, 
George  Landy,  Jack  Mansfield,  Charlie 
Murray,  Jack  Mulhall,  Fred  Miller,  Con- 
rad Nagel,  Frank  L.  Newman,  Elmer 
Pearson,  A1  Rockett,  Ray  Rockett,  Harry 
Rapf,  Adolph  Ramish,  Pete  Smith,  Mack 
Sennett,  Freddie  Schader,  David  Thomp- 
son, Millard  Webb,  Richard  Wallace, 
Jack  White,  George  Young  and  D.  F. 
Zannuck. 

The  Music  Room  was  decorated  with 
one-sheets  with  the  following  under- 
neath Mr.  Franklin’s  portrait;  “Harold 
B.  Franklin,  America’s  Greatest  Manipu- 
lator. He  juggles  theatres  and  makes 
chains.  Watch  him  closely,  his  hand  is 
quicker  than  the  eye.” 

Eastman  Case  Ruling 
Is  Not  Likely  to  Affect 
Paramount  Decision 

(Special  to  the  Herald) 

WASHINGTON,  June  7.— No  effect  on 
the  Paramount  case  is  expected  from  the 
ruling  of  the  Supreme  Court  last  week  on 
the  charges  of  violation  of  the  Sherman 
Anti-Trust  Act  brought  against  the  East- 
man Kodak  Company.  The  decision  stated 
that  the  Federal  Trade  Commission  was 
without  authority  to  interfere  with  the 
ownership  by  the  Eastman  company  of 
properties  acquired  by  purchase  or  by  the 
acquisition  of  stock  prior  to  commission 
action  against  it. 

The  only  remaining  question  in  the  Para- 
mount case  is  that  of  block  booking.  Indi- 
cations are  that  the  commission  is  as  split 
on  this  question  as  it  has  been  since  the 
case  came  before  it  last  February. 

New  Firm  to  Succeed 
U at  Randolph,  Chicago 

Universal  will  cease  operation  of  the 
Randolph,  Chicago  Loop  house,  August  1, 
when  a new  firm,  the  Randolph  Movie 
Corporation,  will  take  it ' over.  Frank 
Levine  represented  the  new  leaseholders  in 
the  negotiations  with  Jones,  Linick_  & 
Schaefer,  which  company  holds  the  original 
tenancy. 

According  to  present  plans,  yet  tentative, 
the  Randolph  will  be  a “ten  cent  house," 
although  the  weekday  admission  may  be 
raised  to  15  cents  and  the  Sunday  price  to 
a quarter.  The  State  Street  entrance  will 
be  closed  and  replaced  with  shops.  Shops 
may  also  be  put  in  on  the  Randolph 
Street  side  adjoining  the  lobby.  The 
interior  of  the  theatre  will  not  be  re- 
modeled, it  is  stated. 


Save  Natalie  Kingston 

(Special  to  the  Herald) 

ROME  CITY,  IND.,  June  7.— Natalie 
Kingston,  F.  B.  O.  star,  narrowly  escaped 
drowning  in  Sylvan  Lake  near  here  last 
week  when  the  canoe  in  which  she  was 
acting  capsized.  Those  in  other  boats 
nearby  rescued  her.  She  is  with  Director 
J.  Leo  Meehan’s  company  filming  sequences 
at  Limberlost  Cabin  for  “The  Harvester.” 
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Sam  L.  Warner  stops  in  Chicago  en 
route  to  the  coast  from  Washington, 
D.  C.,  with  his  family.  He  is  a mem- 
ber of  Warner  Brothers  and  now 
heads  Vitaphone. 


Film  Exports  Increase 
in  March  to  23  Million 
with  $7S4fi00  Value 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  June  7. — March  ex- 
ports of  motion  picture  film,  totaling  23 
million  feet  and  with  a value  of  $754,000, 
showed  a decided  increase  over  both  the 
preceding  month  and  the  corresponding 
month  of  last  year.  The  figures  were  given 
out  by  the  Department  of  Commerce.  Feb- 
ruary exports  totaled  nearly  21  million  feet 
and  were  valued  at  $580,000,  while  those  of 
March,  1926,  amounted  to  19,600,000  feet 
and  had  a value  of  $688,000. 

Exports  of  raw  stock  in  March  totaled  over  two 
and  a half  million  feet  and  were  valued  at  $88,145, 
the_  most  important  markets  being-  Japan  and  the 
United  Kingdom.  Other  figures  for  shipments  in 
March  are  as  follows: 

Negatives,  757,158  feet,  value  $165,615;  posi- 
tives, 18,363,509  feet,  value  $483,726,  For  nega- 
tives, the  leading  market  was  the  United  Kingdom, 
while_  Australia,  Argentina,  United  Kingdom  and 
Brazil  took  most  of  the  positives. 

Outlying  American  territories  received 
1,304,073  feet  of  positive  film  valued  at 
$25,000. 

German  Films  Crowd 
Ours  in  Swiss  Market 

(Washington  Bureau  of  the  Herald) 

WASHINGTON,  June  7. — German  pdc- 
turp  have  grown  in  favor  among  the  ex- 
hibitors of  Switzerland  at  the  expense  of 
the  American  product,  according  to  advices 
from  the  American  consul  in  Zurich.  Amer- 
ican producers  control  only  SO  per  cent  of 
the  market  today,  whereas  a year  ago  they 
controlled  85.  Germany  now  holds  a 30 
per  cent  share  in  the  Swiss  film  trade,  with 
France,  Russia  and  Sweden  following  in 
that  order  of  importance. 

There  are  about  125  motion  picture  the- 
atres in  the  country,  and  the  competition 
among  distributors  is  so  keen,  says  the 
report,  that  some  exchanges  scarcely  earn 
expenses.  Six  more  theatres  are  being 
built  or  planned  in  Zurich. 


Stanley-Keith-Moss  Merger 
This  Summer  Is  Indicated 


Negotiations  for  Consolidation  Unifying  Control  of  600  Thea^ 
tres  Progressing — Physical  Combination  of  Keith  and 
Orpheum  with  Moss  Theatres  Forecast  First  Step 

Negotiations  for  a consolidation  of  the  Stanley  interests,  Keith-Albee  and 
Orpheurn  vaudeville  circuits  and  the  B.  S.  Moss  theatres  organization  in  a 
$250,000,CXX)  merger  unifying  the  control  of  600  theatres  are  likely  to  be  com- 
pleted this  summer,  according  to  advices  from  Neve  York  and  Philadelphia. 

Albee  and  McGuirk  Conferring 

Following  a conference  in  Philadelphia  between  E.  F.  Albee,  head  of  the 
Keith-Albee  circuit,  and  John  J.  McGuirk,  president  of  the  Stanley  Company 
and  First  National,  it  is  understood  that  a working  agreement  will  be  con- 
summated by  September  or  October  at  the  latest.  Mark  Heiman,  president  of 
the  Orpheum  circuit,  also  has  taken  part  in  conferences. 


According  to  a statement  issued  last  week 
by  Doremus  & Co.,  of  44  Broad  street,  New 
York,  official  spokesmen  for  the  Stanley 
Company  of  America  and  First  National, 
“the  first  step  in  the  combination  it  is  un- 
derstood, will  be  a physical  merger  of  the 
Keith  and  Orpheum  interests,  which  domi- 
nate the  vaudeville  field,  together  with  the 
B.  S.  Moss  Company,  which  operates  a 
New  York  City  chain  of  combined  vaude- 
ville and  picture  houses.  Later  it  is  con- 
templated that  a new  company  will  be 
formed,  providing  for  a consolidation  of 
the  Stanley  Company  and  the  enlarged 
Keith-Orpheum  group.” 

Powerful  Unit  Forecast 

“While  the  present  merger  plans  embrace 
mainly  the  motion  picture  and  vaudeville 
theatre  chains  of  the  Stanley,  Keith  and 
Orpheum  interests,  the  combination  will 
have  under  its  control  extensive  producing 
and  distributing  organizations  which  are 
designed  to  make  it  the  most  powerful  unit 
of  the  amusement  industry,”  The  state- 
ment adds.  “Control  of  First  National  Pic- 
tures, one  of  the  largest  film  producers  in 
the  country,  is  held  by  the  Stanley  Company 
of  America  jointly  with  the  West  Coast 
Theatres  Company,  while  the  Keith-Or- 
pheum group  has  similar  affiliations  with 
Palhe  Exchange,  Producers  Distributing 
Corporation  and  the  Cecil  B.  de  Mille  pro- 
ducing concern.  Eventually  it  is  expected 
that  the  various  film  producing  interests 
will  be  consolidated. 

Series  of  Consolidations 

“The  plans  now  under  consideration  rep- 
resent the  latest  move  in  a series  of  con- 
solidations -which  have  been  under  way 
since  early  this  year,  all  of  which  aim  to 
centralize  control  of  the  production,  dis- 
tribution and  exhibition  of  motion  pic- 
tures. The  first  important  step  was  the 


passing  of  control  of  First  National  Pic- 
tures, Inc.,  to  the  Stanley  Company  of 
America  and  West  Coast  Theatres,  Inc. 
Subsequently,  Pathe  Exchange  was  recap- 
italized to  permit  a tieup  with  the  Keith 
and  Orpheum  groups,  the  Cinema  Corpora- 
tion, which  controlled  the  Cecil  B.  de  Mille 
productions,  and  Producers  Distributing 
Corporation,  a subsidiary  of  the  Cinema 
Corporation. 

“Financial  details  are  being  arranged  by 
Edward  B.  Smith  & Co.,  bankers  for  the 
Stanley  Company  and  First  National  Pic- 
tures and  Lehman  Brothers,  representing 
the  Keith  and  Orpheum  groups.” 

Cancels  Plan  for  City 
to  Build  for  Leasing 

( special  to  the  Herald) 

BERLIN,  WIS.,  June  7. — No  municipal 
theatre  will  be  built  by  this  city  at  this 
time,  as  projected  in  a plan  sponsored  by 
the  Chamber  of  Commerce.  Only  $14,000 
has  been  subscribed  of  the  $55,000  sought, 
and  the  chamber  has  withdrawn  the  pro- 
posal as  being  unfeasible  now. 

The  project  was  introduced  by  Carl  Lip- 
man  and  Harry  Rosbrook  of  the  Wiscon- 
sin Universal  Theatre  Company.  They 
were  to  lease  the  house  for  30  years  at  an 
annual  rental  of  $6,000. 


Made  Goldwyn  Editor 

( special  to  the  Herald) 

NEW  YORK,  June  7. — Dollie  Sullivan 
MacGregor  has  been  appointed  head  of  the 
Eastern  scenario  department  for  Samuel 
Goldwyn.  She  is  the  wife  of  G.  W.  Mac- 
Gregor, producer.  She  has  written  a num- 
ber of  plays. 


WHAT  EXHIBITORS  ARE  SAYING  ABOUT- 
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Tiffany  Opens  Branch 
Office  in  Salt  Lake  City 

(Special  to  the  Herald) 

NEW  YORK,  June  7. — Tiffany  is  open- 
ing an  exchange  in  Salt  Lake  City,  to  be 
under  the  management  of  Dave  Barnholtz, 
former  Pro-Dis-Co  booker  there.  Able 
Davis,  who  recently  resigned  his  position 
at  the  Pathe  Salt  Lake  City  branch,  will 
sell  Tiffany  pictures  in  that  district  and 
those  of  Butte  and  Denver,  with  headquar- 
ters at  2040  Broadway,  Denver. 


I sure  think  the  HERALD  gives  good  service  to  the  exhibitor.  I have 
quit  al!  others,  for  the  HERALD  is  good  enough  for  me.- — Dad  Emmert, 
Emmert  theatre,  Alcester,  S.  D. 

¥ ¥ ¥ 

Please  accept  my  congratulations  on  the  excellent  paper  you  publish. 

C.  W.  Snyder,  McKeg’s  Opera  House,  Montour  Falls,  N.  Y. 

¥ ¥ ¥ 

More  power  to  the  HERALD.  I couldn’t  get  along  without  it  any  more 
than  I could  get  along  without  a projector. — R.  J.  Williams,  Pastime  theatre, 
Johnson,  Neb. 
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EW  YORK. — Artie  Stel<bins  refused  to 
’ write  an  insurance  policy  one  day  last 
week — at  least  until  lie  had  finished  with 
the  putt  he  was  engaged  in  making  on  the 
ninth  hole.  . . . Joe  Brandt  proved  such 
a spellbinder  by  his  speech  in  Baltimore 
that  he  has  received  a number  of  invita- 
tions to  display  his  oratory.  . . . John 

McGuirk  has  ten  millions  to  spend  for  Stan- 
ley theatre  expansion,  and  how  would  you 
like  to  be  John  McGtiirk  for  a few  min- 
utes? . . . U’illiain  Fox  and  Marcus 

Loew  have  been  appointed  to  the  auxiliary 
committee  of  the  Better  Business  Bureau. 

. . . Lon  Young  and  A I Sclig,  both  on 

the  nominating  committee  of  the  A.  M.  P. 
A.,  have  been  ask.ed  to  allow  their  names  to 
l>e  used  for  the  presidency.  . . . Al 

I^einman  has  spent  the  past  ten  days  in  the 
Eye  and  Ear  Infirmary,  following  an  oper- 
ation on  one  of  his  eyes  and  is  improving. 

. . . Harry  Roivson,  of  Ideal  Films,  Lon- 
don, who  has  been  a visitor  in  our  midst 
for  the  past  couple  of  weeks,  leaves  for 
home  today.  . . . C.  L.  Chandler,  head 
of  First  National  Publicity  and  advertising, 
is  back  from  his  company’s  convention  on 
the  Coast  and  says  he  will  go  to  work  to 
get  rested.  . . . Winfield  F.  Sheehan, 

who  was  billed  to  sail  for  Europe  last 
week,  has  postponed  his  departure  to  a date 
as  yet  unset.  . . . If 'ells  Haivks,  one  of 
the  best  known  publicity  men  in  this  or 
any  other  business,  is  in  the  Polyclinic  hos- 
pital recovering  from  a stroke  of  apoplexy. 

. . . Dick  Roioland  and  Waiter  son  Roth- 

acker  came  back  together  last  week  from 
the  Coast  and  haven’t  as  yet  given  anyone 
the  lowdown  on  that  scrap  over  who  will 
head  First  National  production  at  the  Bur- 
bank studios.  . . . Jack  Woody  has  re- 

signed his  position  as  Sam  Goldioyn’s 
Eastern  representative  and  is  getting  ready 
to  produce  a picture  based  on  the  life  and 
works  of  Jesse  James.  . . . Joe  Ken- 

nedy returned  from  the  Coast  in  time  to 
go  over  to  his  home  in  Boston  for  the 
holiday.  . . . Ralph  Wilk  writes  in 

Film  Daily  about  George  O’Brien  training 
with  Leo  Houck  “for  coast  lightweight 
champion”  and  someone  should  present 
Ralph  with  one  of  Tommy  Andrews’  rec- 
ord books.  . . . Floyd  Brockell  has  been 

in  New  York  for  the  past  week  hobnobbing 
with  friends,  and  he  has  a flock  of  them 
here.  . . . Joe  Shea,  one  of  Jeff  McCar- 
thy’s aces,  is  in  Boston  handling  the  “King 
of  Kings”  and  doing  his  usual  good  job. 

Lou  Jacobson  left  last  Thursday 
for  the  convention  at  Columbus,  stopping 
over  at  Pittsburgh  on  the  way.  . . . Sam 
Rork  has  discovered  that  the  Hoyt  play 
he  is  making  into  a picture  is  “A  Texas 
Steer”  and  not  “The  Texas  Steer.”  . . . 
Esther  Ralston  and  her  husband,  George 
Webb — or  George  Webb  and  his  wife, 
Esther  Ralston — are  making  a brief  visit 
in  New  York.  . . . Pete  tVoodhull,  opti- 
mist, declares  there  will  be  1,000  theatre 
owners  at  the  Columbus  convention  and 
some  pessimist  has  a chance  to  win  a bet. 

Tommy  Evans,  who  got  badly 
mauled  in  the  face  by  an  accidental  wallop 
with  a golf  club,  is  about  with  his  manly 
beauty  unmarred.  . . . Hector  Turnbull, 
Paramount  director,  leaves  this  week  for 
a two  months’  rest  and  vacation  in  Europe. 

. . . John  Zanft,  head  of  Fox  Theatres, 
has  been  appointed  a commissioner  of  the 
New  York  State  Reformatory  for  Women. 

. . . Albert  Ray,  whose  brother  Charles 

is  an  actor,  has  returned  to  the  Coast  to 
begin  another  picture  for  Fox. — SPARGO. 


In  the  Light  of  Western  Stars 


FRED  GILMAN,  star  of  Texas 
Ranger  series  of  featurettes. 


TED  WELLS,  Universal  star  ap- 
pearing in  Westerns. 


Reginald  Barker,  director  of  “The 
Frontiersman,”  M.  G.  M.  film, 
McCoy  and  Louise  Lorraine. 


JACK  DAUGHERTY  and  Big 
Bess  are  in  “Trail  of  the  Tiger,” 
Universal  serial. 


TIM  McCOY  and  CLAIRE  WINDSOR  star  in  “The  Frontiersman,”  Metro-Gold- 
wyn-Mayer  production.  • 
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Secretaries  of  Film  Boards 
Close  Successful  Convention 

Hays  in  Letter  to  Pettijohn  at  First  Annual  Gathering  Urges 
Officers  to  Continue  Constructive  Work  with  Fair  Play 
as  Basis — Exhibitors’  Confidence  Emphasized 

FRENCH  LICK  SPRINGS,  June  7. — Secretaries  of  the  Film  Boards  of 
Trade  of  the  United  States  and  Canada  are  on  their  way  home  from  their  first 
annual  convention  with  a host  of  new  ideas  for  adding  to  the  high  standard 
of  service  they  already  are  giving  exhibitors  and  producers. 

Pettijohn  Presides  at  Session 

C.  C.  Pettijohn  presided  at  the  sessions,  which  were  held  at  the  Fi'ench  Lick 
Springs  hotel,  with  Joseph  D.  Abramson,  of  Chicago,  acting  as  secretary.  Mr. 
Pettijohn,  president  of  the  Association  of  Film  Board  Secretaries,  emphasized 
in  his  opening  address  the  close  cooperation  of  the  secretaries  with  exhibitors, 
as  well  as  producers  and  distributors,  and  outlined  the  history  of  the  organi- 
zation. 


Daughter  of  Hoffman, 
Tiffany  Officer,  Engaged 

(Special  to  the  Herald) 

NEW  YORK,  June  7.— Mr.  and  Mrs.  M. 
Henri  Hoffman  of  Midwood  Manor,  Brook- 
lyn, have  announced  the  engagement  of 
their  daughter 
Hermine,  to  David 
Lieberman,  Brook- 
lyn real  estate 
operator.  Hoffman 
is  vice-president  of 
Tiffany  Produc- 
tions, Inc. 

Miss  Hoffman  is 
a graduate  of  the 
Benjamin  School 
for  girls  and  has 
taken  special 
courses  at  Colum- 
bia and  Cornell. 

Lieberman  was 
graduated  f r o m yio«n,an 

the  New  York 

University  law  school.  He  is  the  son  of 
Mr.  and  Mrs.  David  Lieberman,  also  of 
Midwood  Manor. 

Quebec  Owners 
Fight  Showless 
Sunday  Move 

( special  to  the  Herald) 

OTTAWA,  ONT.,  June  7.— Exhibitors 
of  Quebec  have  organized  a campaign  to 
combat  the  movement  against  Sunday 
shows,  and  their  first  step,  the  placing  of 
petitions  to  the  Royal  Commission  in  stores 
throughout  the  city,  has  resulted  in  10,000 
signatures. 

The  agitation  against  Sunday  shows  is 
the  outgrowth  of  the  investigation  of  the 
Laurier  theatre  disaster  in  Montreal  last 
January.  Some  weeks  ago  religious  organ- 
izations in  Quebec  made  a house  to  house 
canvass  seeking  signatures  to  a petition  for 
a blue  Sunday. 

Leaders  in  the  campaign  of  the  exhibit- 
tors  are  J.  Paquet,  Auditorium ; J.  A. 
Fraser,  Empire;  and  A.  Moisan  and  Joseph 
Tanguay,  Victoria. 


Government  May  Try 
to  Trick  British  Film 
Quota  Bill  into  Law 

(Special  to  the  Herald) 

LONDON,  June  7. — Parliamentary  “guil- 
lotine”  may  be  used  by  the  government  in 
forcing  passage  of  the  Film  Quota  bill  by 
the  end  of  the  present  session.  After  a 
lapse  of  interest,  government  supporters 
have  resumed  active  opposition  to  the 
Labor  members,  who  are  against  the  bill. 
Sir  Philip  Cunliffe-Lister  put  through  one 
amendment  which  had  the  effect  of  wiping 
out  the  nine  amendments  placed  on  the 
order  paper  by  the  opposition. 

* * 

British  Instructional  Films,  Ltd.,  is 
making  a public  issue  of  £100,000.  The  board 
will  be  composed  of  Alfred  E.  Bundy, 
chairman ; H.  Bruce  Woolf,  managing  di- 
rector; Walter  Payne,  director  of  Moss 
Empires,  and  Harry  Keasley. 

* * 

Publicity  films  have  been  instructed  by 
the  Advertising  Association  to  arrange  daily 
exhibitions  of  films  at  the  Advertising  Ex- 
hibition at  Olympia  in  July. 


Opposes  Blue  Laws 

(Special  to  the  Herald) 

WASHINGTON,  June  7.— Otto  B.  Roll- 
wage,  member  of  the  Arkansas  legislature, 
has  joined  the  Association  Opposed  to  Blue 
Laws,  officials  announce. 


One  of  the  highlights  of  the  sessions, 
which  started  May  30  at  9 a.  m.,  was  the 
reading  of  the  following  telegram  from 
Wfill  H.  Hays,  president  of  the  M.  P.  P. 
D.  A.,  addressed  to  Mr.  Pettijohn: 

“Please  convey  to  the  Film  Boards  of 
Trade  Secretaries  assembled  in  convention 
at  French  Lick  my  kindest  personal  regards 
and  best  wishes  for  many  constructive 
things  done  by  them  in  the  past  for  the 
general  good  and  usefulness  of  the  motion 
picture  industry.  Tell  them  for  me  that 
the  greatest  service  they  can  render  per- 
sonally is  to  stand  steadfastly  at  all  times 
for  fair  play  and  for  absolute  honesty  in 
all  Arbitration  Board  hearings. 

Have  Confidence  of  Exhibitors 

“These  secretaries  now  have  the  confi- 
dence of  the  theatre  owners  in  their  re- 
spective zones  and  that  confidence  must  be 
deserved  and  kept.  Film  Boards  of  Trade 
have  made  great  strides  in  eliminating  lost 
motion  and  waste  in  the  business  and  there 
is  much  yet  to  be  done.  Do  these  things 
clearly,  fairly  and  with  sincerity  of  pur- 
pose at  all  times.” 

Memorial  Day  was  observed  in  a fitting 
manner.  There  was  a lunch  at  the  Coun- 
try Club,  and  Miss  St.  L.  B.  Schofield,  of 
St.  Louis,  won  the  golf  tourney  cup  to  be 
held  for  one  year.  Miss  Emma  Abplanalp, 
of  Buffalo,  was  runner-up. 

Tuesday  there  was  a discussion  of  Film 
Board  of  Trade  finances  by  George  Borth- 
wick,  auditor,  followed  by  an  open  forum 
in  the  afternoon.  The  Wednesday  fore- 
noon session  included  talks  by  Hickman 
Price  on  conservation,  and  Gabriel  L. 
Hess  on  administration.  Arbitration  rules 
and  the  Standard  Exhibition  Contract  were 
taken  up  Thursday  morning,  with  an  open 
forum  in  the  afternoon.  Fire  prevention 
was  the  subject  Friday,  the  final  day  of  the 
convention. 


Old  Age  Makes  Tola,  15, 
Quit  Theatre  Night  Patrol 

( Special  to  the  Herald ) 

KANSAS  CITY,  June  7. —Old 
age  finally  has  sent  Tota  into  re- 
tirement. She  is  15  years  old,  so 
her  master,  Albert  Novello,  night 
watchman  at  the  Orpheum  theatre, 
has  to  make  his  rounds  without 
the  faithful  dog.  Tota  was  on  the 
job  13  years  and  was  twice  cited 
for  gallantry.  Once  when  bandits 
attempted  to  enter  the  theatre  she 
drove  them  away.  Three  years 
ago  Tota  caught  the  man  who  had 
beat  Novello  into  unconsciousness. 
So  used  to  an  active  life  is  Tota 
that  Novello  fears  she  will  not  live 
to  enjoy  her  pension  very  long. 


Hon.  Thomas  Taggart,  Democratic  po- 
litical leader,  was  host  at  a dinner  Thurs- 
day night.  Jack  Levin,  of  the  New  York 
Board,  had  charge  of  special  entertainment 
at  the  dinner.  Miss  Jane  M.  Holloran,  of 
Albany,  gave  a dance;  Joe  Abramson 
manipulated  a harmonica ; Mr.  Pettijohn 
gave  a Will  Rogers’  talk ; Don  Douglas, 
secretary  of  the  Dallas  board,  showed  the 
Charleston  in  action.  Jack  Connolly,  of 
Washington,  field  representative,  was  toast- 
master. 

The  secretaries  presented  Mr.  Pettijohn 
with  a gold  watch,  Mr.  Hess  with  a cane 
and  Mr.  Price  with  a miniature  fire  pail. 
Louis  Phillips,  New  York  secretary,  made 
the  speeches. 

Attending  the  convention  were  the  fol- 
lowing : 

Miss  Jane  M.  Holloran,  Miss  Edna  A.  Pfister, 
Albany;  E,  L.  Cole,  Atlanta;  Miss  Martha  W. 
Ferris,  Boston;  Miss  Emma  Abplanalp,  Buffalo; 
Harry  Meyer,  Butte;  Miss  Audrey  Liell,  Char- 
lotte; J.  D.  Abramson,  Chicago;  Miss  E.  McNa- 
mee,  Cincinnati;  Mrs.  G.  D.  Moffett,  Cleveland; 
Don  C.  Douglas,  Dallas;  Duke  W.  Dunbar,  Den- 
ver; Miss  M.  Benjamin,  Des  Moines;  David;  Pal- 
freyman,  Detroit;  Miss  M.  McCullough,  Indianap- 
olis; Miss  A.  L.  Menagh,  Kansas  City;  Mrs.  Lola 
Adams  Gentry,  Los  Angeles;  Ben  Koenig,  Mil- 
wauket;  Mrs.  Alma  Walton,  Memphis;  G.  B. 
Wiggins,  Minneapolis;  Miss  Kathryn  Sullivan, 
New  Haven;  Mrs.  J.  B.  Heine,  New  Orleans; 
Louis  Phillips,  New  York;  Charles  R.  Zears,  Okla- 
homa City;  Miss  Clare  Foley,  Omaha;  J.  H. 
Greenberg,  Philadelphia;  Miss  Olive  J.  Harden, 
Pittsburgh;  E.  K.  Oppenheimer,  Portland,  Ore.; 
Miss  L.  B.  Schofield,  St.  Louis;  D.  T.  Lane,  Salt 
Lake  City;  Milton  A.  Nathan,  San  Francisco;  Mrs. 
R.  B.  Lynch,  Seattle;  James  B.  Fitzgerald,  Wash- 
ington, D.  C. ; Col.  John  A.  Cooper,  Canada;  and 
G.  O.  Burnett,  Toronto. 

Place  and  date  of  next  year’s  convention 
will  be  decided  later. 


Lone  Man  Robs 
Cashier,  Manager 
of  Day* s Income 

(Special  to  the  Herald) 

DETROIT,  June  7. — Entering  the  box 
office  of  the  Rialto  theatre  just  after  the 
final  performance  a lone  bandit  held  up  the 
cashier,  Miss  Norma  Moffatt,  and  Man- 
ager George  Goethals  as  they  were  check- 
ing up  the  day’s  receipts. 

* * * 

Burglars  entered  the  Melrose  theatre  in 
Los  Angeles  in  early  morning  last  week, 
and  after  working  in  vain  several  hours 
trying  to  open  the  safe  containing  receipts 
of  three  days,  they  were  frightened  away 
by  the  police. 

About  $80  in  cash  was  stolen  from  the 
safe  of  the  Colonial  theatre,  Newport,  R.  L, 
by  burglars,  who  broke  into  the  theatre  a 
few  hours  after  Harry  R.  Horgan,  the 
manager,  had  taken  the  day’s  receipts  to 
the  bank. 
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Short  Feature  Theatres  Soon 
Over  U.  S.,  Says  Hammons 

President  of  Educational  Addresses  A.M.P.A. — Wells  Hawks  Improv- 
ing After  Stroke — Jay  Shreck  Honored  at  Luncheon 
By  JOHN  S.  SPARGO 

New  YORK,  June  7. — Establishment  of  short  feature  theatres  all 
over  the  country  will  be  a development  of  the  film  business  in  the 
near  future,  was  a prediction  of  E.  W.  Hammons,  president  of 
Educational,  to  the  members  of  the  A.  M.  P.  A.  at  their  weekly  luncheon 
last  Thursday.  Mr.  Hammons,  the  guest  of  honor,  was  given  a pleasing 
reception  by  the  Advertisers,  when  introduced  by  Charlie  Einfeld,  vice- 
president,  who  presided  in  the  absence  of  the  president. 


Mr.  HAMMONS  did  not  forecast  that 
these  short  feature  theatres  would 
compare  in  numbers  to  the  houses  playing 
long  features,  but  said  they  presented  a 
great  opportunity  for  what  might  be  con- 
sidered a new  departure  in  the  entertain- 
ment field.  Short  feature  theatres,  he  said, 
offered  excellent  advantage  for  picture  pa- 
trons who  care  more  for  pictures  than  they 
do  for  presentations  and  for  those  who  seek 
film  entertainment  without  being  compelled 
to  drop  in  during  the  middle  of  a long 
feature. 

Points  to  Short  Comedy  Popularity 

Mr.  Hammons  pointed  out  the  popular- 
ity of  the  short  comedy  over  the  short 
dramatic  subject  and  also  to  the  fact  that 
many  of  the  larger  producers  are  going 
strong  to  feature  length  comedies.  In  his 
talk  he  said : 

“Motion  pictures  are  still  and  will  always 
be  the  back  bone  of  the  industry  in  spite  of 
the  trend  during  the  past  year  towards  elab- 
orate presentation,”  he  said.  “Presentation 
acts  can  go  over  only  in  a few  theatres  of 
a certain  class. 

“Short  features,  if  properly  made,  can  be 
as  important  as  anything  else  on  the  pro- 
gram. The  exclusive  short  reel  theatre  is 
bound  to  come. 

“The  finest  balanced  program  would  con- 
sist of  a Harold  Lloyd  or  Harry  Langdon 
comedy  and  a two  reel  drama.” 

* * * 

fCells  Hau’ks  III 

Wells  Hawks,  one  of  the  best  known 
press  agents  in  the  film  and  stage  field,  is 
in  the  Polyclinic  hospital  as  the  result  of 
a stroke  of  apoplexy  suffered  a week  ago 
last  Sunday  evening  while  dining  in  a 4Sth 
street  restaurant.  On  his  arrival  at  the 
hospital  his  condition  was  pronounced  cri- 
tical and  for  a time  there  was  slight  hope 
for  his  recovery.  He  was  unconscious  un- 
til the  following  Tuesday  and  since  then  he 
has  taken  a turn  for  the  better  and  is  now' 
in  a fair  way  towards  ultimate  recovery. 

^ ^ 

Friends  and  coworkers  (and  sometimes 
they  do  work)  to  the  number  of  about  one 
hundred  gathered  at  the  Blue  Ribbon  cafe 
last  Saturday  at  one  o’clock  at  luncheon  in 
honor  of  Jay  Shreck,  who  has  resigned 
from  Paramount  to  return  to  Exhibitors 
Herald. 

For  more  than  five  years  Mr.  Shreck  was 
in  the  Chicago  office  of  Exhibitors  Herald, 
and  about  eighteen  months  ago  came  to 
New  York  in  charge  of  trade  paper  pub- 
licity for  Charlie  McCarthy,  director  of 
publicity  for  Paramount. 

Recently  Mr.  Shreck  decided  that  Chi- 
cago and  the  Herald  were  beckoning  to 
him,  so  last  Saturday  severed  his  connec- 
tion with  Paramount  and  New  York.  The 
farewell  luncheon  was  a huge  success  from 
several  points  of  view. 

* * * 

Bowes  Sails  on  Vacation 

Major  Edward  Bowes  sailed  last  Satur- 
day on  the  S.  S.  Paris  for  a six  weeks’  va- 
cation in  Europe.  This  will  be  the  Major’s 
first  extended  holiday  in  several  years  from 


his  triplefold  activities  as  managing  direc- 
tor of  the  Capitol  theatre,  vice-president  of 
Metro-Goldwyn-Mayer,  and  head  of  the 
popular  Capitol  “Family”  of  national  radio 
fame.  Alany  friends  and  business  associ- 
ates in  the  film  and  theatrical  world,  were 
at  the  pier  to  wish  him  bon  voyage.  The 
Major  plans  to  spent  most-  of  his  vacation 
in  Paris  departing  from  there  for  a motor 
trip  through  southern  France.  He  will 
probably  return  home  about  the  middle  of 
July. 

* * * 

John  Murray  Anderson,  producer  of 
Publix  stage  shows  which  open  at  the 
Paramount  theatre  and  then  make  a twenty 
w'eeks  tour  of  the  country’s  leading  cities, 
sailed  last  Wednesday  for  England  on  the 
S.  S.  Aquitania.  He  will  be  abroad  on  a 
vacation  of  two  months,  during  which  time 
he  will  visit  Erance  and  Italy.  Upon  his 
return  the  early  part  of  August,  Mr.  An- 
derson will  resume  his  production  activities 
for  Publix. 

* * * 

Miss  Livingstone  Entertains 

Mable  Livingstone,  publicity  director  for 
Inspiration  Pictures,  entertained  a group  of 
women  press  respresentatives  last  Friday 
evening  at  the  Strand,  where  “Resurrec- 
tion” is  now  enjoying  a three  weeks  run^ 
.A.mong  the  well-known  publicity  women 
who  attended  were  Carolyn  Darling  and 
Merle  Schuster  of  United  Artists ; Betty 
Shannon  and  Gertrude  Smith  of  Pathe; 
Virginia  Morris  and  Eve  Bernstein  of 
Warners ; Eileen  Brennon,  publicity  direc- 
tor of  the  Roxy  theatre ; Martha  Wilchen- 
ski  and  Bessie  Mack  of  the  Capitol ; Paula 
Gould,  F.  B.  O. ; Beth  O’Shea,  Fox;  Hor- 
tense  Shorr,  Columbia ; Sarah  Seigel,  Para- 
mount; Stella  Shepherd,  First  National, 
and  Jeanett  Sauer. 

^ ^ ^ 

Clifford  B.  Hawley,  partner  of  Edward 
B.  Smith  & Co.,  investment  bankers,  and  a 
director  of  the  Stanley  Company  of  Amer- 


“Jazz Singer”  Brings 
Acoustics  to  Studio 

(Special  to  the  Herald) 

NEW  YORK,  June  7. — Prepa- 
rations for  producing  “The  Jazz 
Singer’’  at  the  Warner  Brothers 
studio  in  Hollywood  are  proving 
strange  ones  for  a motion  picture 
plant.  Every  set  is  being  con- 
structed not  only  under  the  direc- 
tion of  the  chief  designer,  but  also 
under  that  of  an  acoustics  expert. 
Floors  are  being  made  of  celutex- 
ture  in  order  to  deaden  footfalls. 
And  every  article  of  furniture  to 
he  used  is  being  heavily  padded. 
It  will  be  the  £rst  dramatic  pic- 
ture in  which  sounds  are  recorded 
at  the  same  time  the  scenes  are 
being  shot.  AI  Jolson  has  the  title 
role. 


ica,  sailing  on  the  Majestic,  declared  that 
the  present  tendency  toward  motion  picture 
consolidations  was  proving  of  great  benefit 
to  the  industry. 

“Box  office  receipts  of  the  Stanley  Com- 
pany,” he  said,  “have  been  breaking  all  rec- 
ords. The  company  has  profited  greatly 
by  its  recent  affiliation  with  Eirst  National 
Pictures,  Inc.,  and  expects  to  derive  further 
benefits  from  expansion  plans  which  are 
now  under  way.” 

sK  * * 

The  Pathe  Club  will  hold  its  ynnual  ex- 
cursion on  Wednesday,  June  15. 

A sail  up  the  Hudson  via  the  Hudson 
River  Day  Line  Steamer  Albany  starts  off 
the  day  as  good  days  should  start. 

The  land  portion  of  the  outing  at  India 
Point  will  have  an  interesting  variety  of 
field  sports  with  prizes  for  the  winners,  as 
well  as  boating,  swimming,  tennis  and  so 
on. 

The  various  committees  in  charge  are 
elaborating  upon  the  plans  under  way  that 
will  insure  most  pleasant  activity  through 
the  entire  day. 

Owners  Aroused  When 
**Rat*’  Is  Barred  in  India 

( special  to  the  Herald ) 

CALCUTTA,  June  7. — Motion  picture 
exhibitors  of  this  city  have  been  aroused 
to  an  attack  on  the  Calcutta  Board  of 
Film  Censors  by  its  action  in  banning  the 
British  production,  “The  Triumph  of  the 
Rat,”  from  a local  screen.  They  charge 
the  board  with  being  sentimental,  prurient, 
refusing  to  acknowledge  problems  of  life 
known  to  all,  citing  the  fact  that  there  are 
a total  of  42  counts  on  which  pictures  may 
be  barred. 

“The  Triumph  of  the  Rat,”  which  was 
a great  success  in  England,  portrays  life 
in  the  underworld  of  Paris.  The  acting  is 
generally  admitted  to  be  good.  The  cen- 
sors, however,  contend  that  it  violates  sev- 
eral of  its  42  “don’ts,”  and  exhibitors  seek 
what  they  call  a sensible  clarification  of  the 
censorship  muddle. 


M-G-M  Lion  Dies 

( Special  to  the  Herald ) 

HOLLYWOOD,  Tune  7.— Slats,  the  lion 
who  posed  for  the  Metro-Goldwyn-Mayer 
trade  mark,  died  last  Eriday  at  Gay’s  lion 
farm  at  El  Monte,  Cal.  With  his  partner 
Numa,  Slats  worked  in  many  pictures. 


Goodman  Recovering 

(Special  to  the  Herald) 

NEW  YORK,  June  7.— Abe  Goodman, 
assistant  advertising  manager  for  Fox,  is 
reported  recovering  from  an  operation  for 
appendicitis,  performed  two  w'eeks  ago  at 
a Hoboken  sanitarium. 


Jolson  Fetes  Press 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7.— Al  Jolson  will 
entertain  members  of  the  press  on  the  set 
at  Warner  Brothers  studio  tonight  with  a 
midnight  lunch  and  dancing.  He  is  work- 
ing in  “The  Jazz  Singer.” 


DeMille  on  Hays  Body 

( special  to  the  Herald) 

NEW  YORK,  Tune  7.— Cecil  B.  DeMille 
was  elected  to  the  board  of  directors  of 
the  M.  P.  P.  D.  A.  at  its  last  meeting,  it 
is  announced.  The  other  members  remain 
as  formerly. 


Fox  Changes  Title 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7.— Fox  will  not 
release  Buck  Jones’  current  picture  under 
the  original  title  of  “The  Broken  Dollar.” 
The  name  is  changed  to  “Black  Jack.” 
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Not  occasionally—  , 

But  every  time  • 

A GREAT  NEWS  EVENT— 

Compelling  in  universal  attention — 
Tremendous  in  human  interest — 

Every  newspaper  Extra  sold  out  the  moment 
it  reaches  the  street! 

The  entire  public  eagerly  awaiting  the  arrivsJ 
of  the  Pathe  News  which  makes  it  an  actual 
spectator  of  the  event  itself! 

Everyone  knows  that  they  will  see  it  first  in 
Pathe  News — and  Pathe  News  keeps  faith  with 
the  public,  not  occasionally  but  every  time. 

Subscribers  to  the  daily  newspapers  do  not  re- 
ceive Extras  as  part  of  their  subscription — they 
pay  extra  for  them.  But  subscribers  to  the 
Pathe  News  do  get  these  News  Specials  which 
are  far  greater  attractions  than  the  greatest 
special  features,  as  a part  of  the  regular  service 
of  the  greatest  News  Reel. 


Pathe  News 

First  on  the  scene — First  on  the  screen! 
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West  Coast  Will  Build  7 More 
Theatres,  Convention  Told 

Realignment  of  Management  of  Chain  into  Four  Divisions  Announced 
— John  C.  Flinn  Taken  III  on  Train — Charles  Farrell  Hurt 
By  RAY  MURRAY 

Hollywood,  June  7. — The  West  Coast  Theatres  held  the  first  of 
a series  of  conventions  at  the  Ambassador  Hotel  June  1.  Repre- 
sentatives from  more  than  100  theatres  attended.  Matters  of  pol- 
icy were  mapped  out  for  the  coming  year  designed  to  bring  the  public 
closer  to  motion  picture  activities  than  heretofore. 


An  expansion  policy  also  was  announced 
and  plans  for  seven  new  theatres  to  be 
erected  soon  were  discussed.  These  houses 
will  be  in  California,  Washington  and 
Arizona.  A realignment  of  the  theatre 
chain’s  management  was  announced  with 
the  creation  of  four  divisions.  The  Los 
Angeles  division  will  be  under  the  guidance 
of  Harry  C.  Arthur,  Jr.;  the  Northern 
division  directed  by  A.  M.  Bowles ; the 
Seattle  division  with  Herschel  Stuart  as 
head;  and  the  Portland  division  supervised 
by  J-  J-  Franklin. 

* * * 

Where  New  Theatres  W ill  Go  Up 
The  new  houses  in  California  will  be 
in  Redlands,  Riverside,  Oakland,  San  Ber- 
nardino and  Redondo  Beach.  These  will 
be  2,000  and  2,500  seat  capacity.  Two  sites 
are  being  considered  in  Phoenix,  Arizona, 
for  the  erection  of  a 2,500  seat  capacity 
house.  In  Spokane  the  new  West  Coast 
theatre  will  be  at  Sprague  avenue  and 
Monroe  street,  with  a seating  capacity  of 
3,000.  The  Oakland  house  will  seat  3,500 
persons.  It  will  be  erected  at  Telegraph 
avenue  at  Nineteenth  street.  Wednesday’s 
meeting  was  the  first  of  a series  of  four, 
which  will  be  held  at  each  of  the  divisional 
headquarters. 

* * * 

Walter  Camp,  Jr.,  president  of  Inspira- 
tion Pictures,  and  J.  Boyce  Smith,  vice- 
president,  returned  from  New  York  last 
week.  While  here  Mr.  Camp  will  arrange 
the  Inspiration  program  schedule  for  the 
coming  year.  It  is  planned  to  produce  a 
number  of  long  features,  several  of  which 
will  start  Dolores  Del  Rio  under  the  direc- 
tion of  Edwin  Carewe. 

>is  * * 

Flinn  Taken  III  on  Train 
John  C.  Flinn,  vice-president  of  Produc- 
ers Distributing  Corporation,  was  taken  ill 
aboard  the  train  bearing  him  to  Hollywood 
to  attend  the  P.  D.  C.-Pathe  convention. 
While  he  suffered  a sudden  collapse,  his 
condition  is  not  critical. 

^ ^ ^ 

At  the  regular  meeting  of  the  Wampas 
last  week  the  members  of  the  organization 
received  their  individual  insurance  policies 
as  provided  for  in  the  $518,000  group  in- 
surance recently  purchased.  Ray  Davidson 
was  chairman  of  the  “Insurance  Night’’ 
program. 

The  entertainment  features  consisted  of 
Maurice  Menge’s  Orchestra  from  Chicago, 
Vernon  Styles,  tenor;  William  Demarest, 
Warner  Brothers  star;  Miss  Marjorie 
Young,  blues  singer;  Charlie  Murray,  First 
National  comedian,  and  the  Dodge  Twins, 
Orpheum  circuit.  Under  the  new  group 
insurance,  the  Wampas  members  get  $1,000 
worth  of  protection  for  90  cents.  Ilach 
member  was  granted  $1,000  for  each  year 
he  had  been  in  the  organization. 

* * * 


the  Good  Samaritan  hospital  for  another 
week,  nursing  a smashed  foot. 

^ ^ ^ 

Harold  Lloyd,  Paramount  star,  was  the 
fourth  member  of  his  family  to  be  taken 
ill  last  week.  Lloyd  is  suffering  from  pleu- 
risy. Mildred  Davis,  wife  of  the  comedian, 
who  has  been  ill  of  bronchitis,  is  on  the 
road  to  recovery.  Little  Mildred  Gloria 
Lloyd  and  Lloyd’s  father,  J.  Darsey  Lloyd, 
have  been  ill  for  several  weeks,  the  latter 
from  an  acute  attack  of  asthma. 

* * * 

George  Reddy,  new  publicity  head  of  the 
Mack  Sennett  Studios  and  a brother  of 
Joe  Reddy,  Harold  Lloyd’s  publicity  agent, 
arrived  from  New  York  last  week  to  take 
over  his  new  position.  George  Reddy  was 
formerly  connected  with  the  Pathe  Com- 
pany in  New  York. 

* * * 

Hagerman  Resigns 

Arthur  Q.  Hagerman,  who  has  been  as- 
sociated with  the  Roach  Studios  in  the  pub- 
licity office  for  two  and  a half  years,  has 
resigned.  Hagerman  will  hereafter  devote 
his  time  to  writing  titles  and  stories  for 
the  screen.  He  recently  titled  several  Harry 
J.  Brown  productions. 

ifc  ^ ^ 

Vilma  Banky  and  Rod  LaRocque  will  be 
married  June  26,  according  to  latest  an- 
nouncement. The  wedding  will  take  place 
at  the  Hollywood  Catholic  Church.  The 
romance  between  these  two  began  several 
months  ago  when  they  meet  at  the  DeMille 
Studios. 

* * * 

Boylan  Given  New  Contract 

Malcolm  Stuart  Boylan  has  been  awarded 
a new  contract  by  Sol  Wurtzel,  general 
superintendent  at  the  Fox  West  Coast  Stu- 
dios. The  new  contract  raises  Boylan  to 
the  rank  of  production  editor  and  enlarges 
the  scope  of  his  work  as  an  executive. 

* * * 

Charles  Lamont,  director  for  Educational, 
started  shooting  last  week  on  a new  comedy 
starring  Johnny  Arthur.  The  story,  as  yet 
untitled,  is  by  Lamont,  and  was  completed 
during  the  Memorial  Day  holiday  at  the 
Mission  Inn  at  Riverside,  where  Mr.  and 
Mrs.  Lamont — otherwise  Estelle  Bradley, 
Educational  leading  woman — and  Charles 
Duffy,  “gag”  man,  spent  the  week  end  com- 
bining business  with  pleasure. 

* * * 

In  completing  “French  Fried,”  a Neal 
Burns  comedy  at  the  Christie  studios  yes- 


Minister  Urges  Use 
Of  Films  in  Schools 

(Special  to  the  Herald) 

MALDEN.  MASS.,  June  7.— 
Rev.  Clinton  Wander  in  an  ad- 
dress to  the  High  school  graduat- 


Farrell  Hurt  in  Fall 

Work  was  held  up  on  the  Fox  produc- 
tion “Prince  Fazil”  due  to  an  accident  to 
Charles  Farrell,  who  has  the  leading  role. 
Farrell,  while  working  on  location  at  West- 
wood,  was  painfully  injured  by  a fall  from 
an  Arabian  horse.  He  will  be  confined  to 


Minister  Urges  Use 
Of  Films  in  Schools 

(Special  to  the  Herald) 

MALDEN.  MASS:  June  7.— 
Rev.  Clinton  Wander  in  an  ad- 
dress to  the  High  school  graduat- 
ing class,  urged  the  adoption  of  all 
schools  of  motion  pictures  as  a 
means  of  study.  “We  have  neg- 
lected the  unused  power  of  the 
films  to  teach  and  to  preach,”  be 
said. 
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terday,  Director  Arvid  E.  Gillstrom  had 
the  honor  of  making  the  first  comedy  film 
to  be  released  through  the  new  Christie- 
Eamous  Players-Lasky  1927-28  program  ar- 
rangement recently  signed.  Gillstrom,  who 
is  under  contract  to  make  a large  portion 
of  this  year’s  Christie  product,  free  lances 
to  other  studios  and  may  be  seen  back  on 
the  F.  B.  O.  lot  soon.  He  recently  directed 
“Clancy’s  Kosher  Wedding”  for  F.  B.  O. 
The  picture  featured  George  Sidney. 

=|!  >1: 

Pola  Negri,  Paramount  star,  was  given 
a great  reception  upon  her  arrival  here 
with  her  husband.  Prince  Serge  Mdivani. 


Re-Takes 


WELL,  almost  had  to  live  in  the  soup 
and  fish  last  week.  It  was  another  one 
of  those  hectic  weeks  with  bids  to  banquets 
crowding  out  bids  to  previews. 

SK  * 

It  Started  with  a surprise  party  given  to 
Billy  Leyser,  the  most  popular  press  agent 
Metropolitan  Pictures  has.  The  Gazintas 
Club,  of  which  Mr.  Leyser  is  president, 
tendered  him  the  party  on  the  occasion  of 
his  21st  birthday  or  thereabouts,  and  Billy 
furnished  the  banquet.  His  speech  of  ac- 
ceptance for  the  many  beautiful  gifts  lasted 
four  hours.  At  least  he  was  still  talking 
when  yours  truly  left  at  1 a.  m. 

* * * 

Then  there  was  the  Harold  Franklin  din- 
ner at  the  Biltmore,  gotten  up  by  the  First 
National  company,  to  assure  Harold  he  was 
welcome  on  the  Coast.  Rupert  Hughes, 
our  favorite  toastmaster  last  week,  offici- 
ated. He  made  everyone  so  uncomfortable 
before  he  introduced  them  quite  a few  for- 
got their  lines  and  told  a lot  of  homely 
truths.  Gavin  McNab  forgot  himself  and 
tried  to  sell  some  lots  on  Telegraph  Hill, 
San  Francisco,  which  is  his  favorite  hill,  it 
seems. 

* 

A Great  Sendoff 

Hughes  gave  Franklin  a great  sendoff  by 
disclosing  some  inside  stuff  about  Ben 
Franklin,  a well  known  printer  of  Phila- 
delphia, who  is  supposed  to  be  distantly  re- 
lated to  Harold. 

* * 

Then  they  woke  George  Jessel  up  from  a 
sound  sleep  to  spring  a new  Ford  joke. 
George  brightened  the  proceedings  consid- 
erable, following  a lot  of  dry  statistics 
about  how  much  the  West  Coast  theatres 
had  netted  in  the  last  few  years. 

* * * 

And  then  there  was  the  P.  D.  C. — Pathe- 
De  Mille  dinner  at  the  Ambassador.  It’s 
no  wonder  the  newspaper  boys  look  so  well 
fed  out  here.  They  eat  everything  and  lots 
of  it  at  these  affairs. 

* * * 

They  had  an  auction  or  slave  market  at 
the  De-Mille-Pathe-P.  D.  C.  banquet,  with 
Bob.  Edeson  and  William  De  Mille  asking 
the  branch  managers  who  was  going  to  sell 
Marie  Prevost,  Phyllis  Haver,  Leatrice  Joy, 
Jetta  Goudal,  Bill  Boyd,  Rod  LaRocque, 
Harrison  Ford  and  Franklin  Pangborn.  And 
the  Br.  Managers  replied  it  would  be  a 
cinch. 

* * * 

Chas.  McDonald,  editor  of  Topics  of  the 
Day,  told  one  about  a long  winded  speaker 
who  had  mislaid  his  watch,  and  when  he 
asked  the  time  someone  said,  “There’s  a 
calendar  right  back  of  you.” 

* * * 

Famous  Last  Words 
“And  in  conclusion ” 

R.  M. 
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Film  News 

PICTORIAL  SECTION 

Stories  Told 

in 

Pictures 

of  Exhibitors  Herald 

Special  Western  Number 

by 

the  Camera 

Applying  the  grease  paint.  One  is  the 
teacher,  one  is  pupil.  Who  knows 
which  is  which?  Claire  Windsor  stars 
in  “The  Frontiersman,”  M-G-M  film. 


Ken  Maynard  and  Dorothy  Devore  at 
the  grey  granite  gate  in  “Senor  Dare 
Devil,”  which  Senor  Maynard  stars  in 
for  First  National. 


Westerns  Without  the 
Rarvhide 

The  Covered  Wagon  and  its 
record  offers  proof,  if  there 
were  no  other,  that  patrons 
want  Western  pictures. 

The  fallacy  that  once  arose 
among  some  theatregoers,  “we 
don’t  like  Westerns,”  is  long 
ago  placed  among  bygones  and 
nearly  forgotten.  Metropolitan 
theatregoers  joined  in  that 
chorus  against  Westerns  but 
their  cry  died  out  when  big, 
dramatic  pictures  with  Western 
locale  appeared  on  the  screens. 

Nowadays  a “Western” 
means  a picture  that  features 
Western  locale  whereas  before 
“Western”  conveyed  to  people 
that  the  picture  was  thrown  to- 
gether upon  a basis  of  rawhide 
lariats  and  roustabout  actors. 

There  was  nothing  of  “raw- 
hide”  characteristic  in  “The 
Iron  Horse.”  It  was  real  enter- 
tainment built  upon  a great 
theme.  Actors  were  well 
chosen,  scenery  was  one  of  the 
big  production  items.  History 
was  told  in  a way  not  told  in 
the  schoolroom  because  it  was 
indelibly  taught. 

Motion  picture  producers  are 
satisfied  with  the  turn  of  the 
public  and  the  exhibitors  to 
Westerns  and  as  a result  are 
financially  and  confidently  for- 
tified to  continue  providing  the 
trade  with  bigger  and  better 
Westerns. 


Tim  McCoy  is  Metro-Goldwyn- 
Mayer’s  outstanding  star  of  West- 
ern pictures.  He  is  at  right,  in  a 
still  from  “The  Frontiersman.” 


Westerns  lose  none  of  their  beauty  with 
such  scenery  as  this.  Roy  D’Arcy  and 
Joan  Crawford  are  in  “Winners  of  the 
Wilderness,”  M-G-M  film. 


The  five-reeler,  “Desert  Dust,”  is  a 
Universal  Western  that  shows  Ted 
Wells  and  Marjorie  Bonner  (who  at 
times  such  as  this  are  on  horseback). 
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Frankie  Darro  is  the  sombrero  child 
of  many  a Western  production.  He 
has  served  beside  Thomson,  Mix, 
Flynn  and  Holt.  He  has  recently 
sig'ned  a long  term  F.  B.  O.  contract. 


Bob  Curwood,  to  be  featured  in 
Featurette  films  of  the  Frontier 
filmed  by  Universal.  Two  reelers  are 
his  style,  says  he,  and  brevity  is  the 
soul  of  Westerns. 


Tarzan,  whose  nose  is  at  the  vent, 
brings  his  master  news  from  home 
when  the  master,  Ken  Maynard,  is 
in  the  jail  house.  — Scene  from 
“Devil’s  Saddle,”  F.  N.  film. 


Western  costumes  are  not  necessarily  buck  brush  and 
bronchos.  M.  G.  M.  is  making  a few  frontier  and  pioneer 
pictures  in  which  such  scenes  as  the  above  are  shown.  The 
picture  is  “Winners  of  the  Wilderness.” 


“This  ruthless  warfare  must  cease,”  says  Ken  Maynard  to 
Tom  Santschi,  who  was  in  hero  roles  until  recently.  The 
scene  is  from  “The  Land  Beyond  the  Law,”  First  National 
film. 
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“A  sheriff’s  lot  is  not  a happy  one.”  Duty  calls  but  blondes 
are  preferred.  Kathleen  Collins  is  the  blonde  who  turns  the 
magistrate  from  his  duty  in  “The  Devil’s  Saddle,”  First  National 
Western.  Ken  Maynard,  who  has  become  a star  in  the  com- 
pany’s big  Westerns,  is  at  right  in  the  quiet  shirt. 


The  industry  is  proud  each  time  a picture  like  this 
goes  to  the  public  (Metro-Goldwyn-Mayer  says).  It 
is  the  historical  ambush  of  the  English  by  French  and 
Indians  on  the  route  to  Fort  Duquesne. — “Winners  of 
the  Wilderness.” 


Support  for  Wallace  MacDonald, 
right,  in  “Whispering  Smith  Rides” 
is  Rose  Blossom,  left,  who  appears 
frequently  in  Universal  product.  A 
still  from  the  picture  is  above;  J. 
P.  McGowen  is  the  third  member 


Wally  Wales,  the 
Pathe  Western  star, 
is  in  the  big  role  of 
“Skedaddle  Gold.” 


Leo  Maloney  whips  a 
fast  shooting  iron  in 
“Two  Gun  of  Tum- 
bleweed,” Pathe 
Western. 


And  that’s  a Roose- 
velt smile.  He  is  Bud- 
dy Roosevelt,  star  of 
“Code  of  the  Cow 
Country.” 


A Western  star  with 
a Western  name,  Buf- 
falo Bill,  Jr.,  star  of 
“Pals  in  Peril,”  Pathe 
film. 
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Derelys  Perdue  plays  the  lead 
opposite  Fred  Humes  in  his 
latest  Blue  Streak  Western, 
“Quick  Triggers.” 


Three  Universal  stars  of  Westerns,  above,  left  to 
right:  William  Desmond,  Fred  Humes,  Hoot  Gib- 
son. Desmond’s  latest  is  “Vanishing  Rider.”  Hoot 
Gibson  will  make  seven  Western  Jewels.  Fred 
Humes  will  star  in  six  Westerns. 


Barbara  Worth,  Universal  fea- 
tured player,  supports  Hoot 
Gibson  in  “The  Prairie  King.” 
Hoot  is  U’s  Western  ace. 


Ethlyne  Clair,  Universal  play- 
er, who  supports  Hoot  Gibson 
in  “Painted  Ponies”  and  A1 
Wilson  in  “Three  Miles  Up.” 


Telling  tales  to  a maid  in  love.  Francis  MacDonald 
is  the  suitor,  Kathleen  Key,  the  suitee.  The  picture 
is  “The  Desert’s  Toll,”  an  M-G-M  product.  This 
company  has  a big  Western  year  in  store. 


Gloria  Grey  supports  Fred  Gil- 
man, Universal  Western  star, 
in  his  “Texas  Ranger”  series. 
Gilman  will  make  thirteen. 
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Hoot  Gibson  is  Mr.  Billy  Garford  in  the  picture,  and  he  is 
the  pulchritudinous — hank  building — bareback  rider  of  “A 
Hero  on  Horseback.”  Dan  Mason  works  with  Hoot  in  the 
Universal  him. 


Tom  Tyler’s  name  represents  F.  B.  O.’s 
best  Westerns.  As  a result  of  good  man- 
agement and  the  direction  of  Bob  De 
Lacy  he  is  now  at  the  forefront. 


Hills,  horses  and  cows  extend  many  miles  in  ‘‘The  Land  Be- 
yond the  Law,”  a feature  length  Western  made  by  First  Na- 
tional starring  Ken  Maynard.  Maynard  and  the  horse  Tarzan 
appear  in  foreground;  he  and  Dorothy  Dwan  in  inset. 


Wallace  MacDonald  is  the  star  in  ‘‘Whis- 
pering Smith  Rides,”  a Universal  pict^ure 
in  which  the  above  scene  is  enacted. 


Stills  from  ‘‘The  Valley  of  Hell”  suggest  the  story.  Anita  Garvin  and  Edna 
Murphy  are  in  the  scene,  inset,  which  takes  place  when  the  former  urges  Edna 
to  wear  the  ballroom  gown.  It  is  one  of  Metro-Goldwyn-Mayer’s  ‘‘greater 
Westerns.” 


Bob  Steele  has  recently  signed  a long 
term  contract  with  Film  Booking  Offices 
by  which  he  will  star  in  Westerns. 
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Hail! — The  ^‘Western’* 


The  Wesloni  picture  has  been,  is  now  and  will 
continue  to  be  the  motion  picture’s  nearest 
approach  to  a type  of  entertainment  of  uni- 
versal appeal.  It  is  therefore  appropriate  that  the 
HERALD  in  this  special  section  should  seek  to  obtain 
for  the  Western  type  of  pic- 
ture more  consistent  recogni- 
tion, for  the  common  benefit 
of  all  those  who  produce,  dis- 
tribute or  exhibit  these  kind 
of  pictures.  Historically  in 
the  motion  picture  industry 
the  Western  picture  is  impor- 
tant because  it  gained  for  the 
motion  picture  its  first  real 
and  widespread  popularity. 
And  proceeding  from  this 
excellent  start  it  has  gone  on 
consistently  winning  new 
friends  for  the  motion  pic- 
ture and  holding  the  old 
ones. 

The  Western  picture  occu- 
pies its  present  niche  in  the 
industry  by  virtue  of  its  own 
compelling  force.  When  the  Western  picture  is  men- 
tioned many  of  the  leading  producers  are  entitled 
to  strike  an  abject  and  mournful  expression,  because 
a time  came  in  the  cinematic  careers  of  these  pro- 
ducers when  they  felt  that  the  Western  picture  was 
just  a little  beneath  their  dignity;  when  they  felt 
that  the  type  of  subject  might  properly  be  left  to 
the  wild-catters,  state  right  people  or  other  miscel- 
laneous operators. 

Several  of  the  shrewdest  producers,  however,  kept 
right  on  making  and  selling  Westerns.  Others  fol- 
lowed in  their  wake  and  while  for  several  years  the 
Western  type  of  subject  was  not  booming  it  was  at 
least  holding  its  own  and  proving  very  profitable  for 
those  who  had  the  judgment  to  let  it  figure  largely 
in  their  programs. 

« 

As  time  went  on  the  producers  who  had  abandoned 
or  ignored  the  Western  picture  had  plenty  of  oppor- 
tunity, as  outsiders,  to  look  upon  the  bright  profits 
that  were  accruing  to  producers  of  Westerns.  Even- 
tually the  voice  of  the  exhibitor,  directly  in  his  de- 
mands and  indirectly  in  his  buying,  let  it  be  known 
that  more  Westerns  and  better  Westerns  were 
wanted. 


Then  came  last  year’s  renaissance  of  Westerns.  One 
by  one  the  producers  that  had  held  out  against  West- 
erns folded  up  their  antipathy  of  other  days  and 
became  enthusiastic  producers  and  boosters  of  West- 
erns. At  this  time  practically  every  leading  produc- 
tion organization  in  the  industry  is  laying  particular 
stress  upon  Westerns.  The  Western  by  virtue  of  its 
essential  merit  has  conquered  a groundless  prejudice 
that  had  grown  up  against  it  and  it  stands  today  as  a 
subject  of  unquestioned  and  unquestionable  impor- 
tance to  the  theatres. 

The  Western  is  the  most  consistent  and  most  logi- 
cal form  of  the  motion  picture.  The  term  has  been 
cheapened  in  the  past  by  shoddy  effort  but  essen- 
tially always  the  Western  was  important  because  it 
permitted  of  a blending  of  the  dramatic  into  natural 
backgrounds,  taking  the  spectator  on  visits  to  the 
open  country  which  he  might  never  see  in  any  other 
way.  Under  its  renewed  recognition  the  Western  has 
been  greatly  improved  and  there  are  reasons  for  be- 
lieving that  this  improvement  will  continue.  It  is  no 
longer  anywhere  regarded  as  a step-child  but  rather 
as  a full-fledged  member  of  the  family. 

On  this  question  the  exhibitor  may  claim  a consis- 
tently sound  position.  In  the  darkest  days  of  the 
Western  exhibitors  kept  up  their  demands  for  pic- 
tures of  this  type.  It  is  true  that  they  bought  them 
cheaply;  but  a buyer  is  entitled  to  no  censure  for 
buying  cheaply  what  the  owner  holds  cheaply. 

* » * 

There  need  be  no  doubt  on  what  will  now  be  the 
attitude  of  the  theatre  owner  on  the  new  policy  of 
more  and  better  Westerns.  He  knows  that  a good 
Western  is  the  subject  that  usually  comes  nearest  to 
rendering  complete  satisfaction  to  the  greatest  num- 
ber of  his  patrons.  He  knows  that  the  good  Western 
is  characterized  by  clean  and  sound  entertainment 
and  that  it  requires  no  apology  to  any  part  of  his 
patronage. 

The  Western  is  just  now  passing  into  a new  status 
as  screen  entertainment.  It  has  sprung  definitely 
from  the  humble  position  it  was  forced  into  some 
time  ago  and  it  has  undertaken  a new  career.  This 
new  career  will  lead  it  to  new  triumphs  and  con- 
quests which  may  be  participated  in  by  those  who 
evaluate  the  Western  at  its  true  worth;  who  realize 
the  universality  of  its  appeal  and  who  are  Hose 
enough  to  the  general  public  to  appreciate  just  how 
the  Western  stands. 

E Martin  J.  Quigley. 
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High  Standards  Make  Westerns 
B,  O.  For  All  Types  of  Theatres 

Bigger  and  better  Westerns  have  become  a reality.  Exhibitors  the  world  over  have  the  assurance 
of  the  producers  that  the  Western  product  for  the  coming  season  will  be  of  a class  and  a standard  that 
will  fit  into  the  program  of  the  largest  theatre  with  the  most  metropolitan  clientele  as  well  ats  that  of 
the  tiniest  rural  house.  And  if  a committee  of  all  producing  companies  making  Westerns  were  to  ap- 
pear on  the  floor  of  the  convention  of  the  M.  P.  T.  O.  A.  at  Columbus  they  would  make  a similar  state- 
ment and  back  it  up  with  details  of  their  forthcoming  product. 


One  of  the  most  important  steps  in  the  development 
of  the  Western  over  the  hastily-thrown-together  pic- 
ture of  a few  years  ago  is  the  making  of  this  type  of 
pictures  with  the  audience  of  the  5,000-seat  de  luxe 
theatre  in  mind  as  well  as  the  hundred  or  less  attend- 
ing the  house  open  once  or  twice  a week. 

Westerns  for  All  Theatres  Now 

It  has  been  proverbial  in  the  trade  that  the  Western 
is  a “natural”  for  the  small  town  theatre  or  for  those 
theatres  usually  lumped  in  the  term  “neighborhood 
house”  before  the  appearance  of  the  modern  neighbor- 
hood theatre  which  need  take  no  backtalk  from  its 
downtown  colleague. 

Part  of  the  reason  for  limiting  the  field  of  the  West- 
ern to  the  small  theatre  could  be  traced  back  to  the 
producer  himself,  to  his  failure  to  give  a proper  esti- 
mate to  the  value  the  Western  could  and  should  de- 
serve, according  to  exhibitors.  As  long  as  a Western 
was  considered  only  as  something  to  be  ground  out 
by  the  yard— or  rather  by  the  foot — with  a story 
worked  out  on  the  lot  while  the  camera  was  also  grind- 
ing, the  resultant  picture  was  worthy  of  only  a cer- 
tain type  of  audience,  and  consequently  the  owner  of 
the  large  theatre  didn’t  want  it  because  he  knew  his 
public  would  not  want  it. 

Producer  and  Exhibitor  Profit 

Both  the  producer  and  the  exhibitor  lost  money  be- 
cause of  that  fallacious  theory.  The  producer  was 
passing  up  an  opportunity  to  make  larger  rentals,  be- 
cause though  the  better  Western  would  have  required 
a greater  budget  the  profit  from  going  into  large  the- 
atres would  have  more  than  counterbalanced  that  in- 
creased expense.  The  exhibitor  on  the  other  hand  was 
deprived  of  the  added  patronage  which  automatically 
follows  availability  of  wider  variety  of  product. 

Both  Quality  and  Quantity 

Quantity  was  not  the  problem,  nor  has  it  ever  been 
the  problem.  There  always  have  been  enough  West- 
erns— progressive  exhibitors  say  too  many — to  take 
every  minute  of  every  program.  It  was  solely  a ques- 
tion of  quality,  of  product  of  a sufficiently  high  stand- 
ard to  merit  showing  in  high  standard  theatres. 

Today  there  is  both  quality  and  quantity.  One  defi- 


nite indication  of  the  ascendancy  of  class  over  foot- 
age as  a principle  is  seen  in  the  fact  that  in  general 
there  has  not  been  any  sweeping  effort  to  double  the 
number  of  Westerns  from  any  particular  company, 
except  possibly  in  cases  where  the  Western  previously 
has  been  barred  entirely  from  the  production  schedule. 

To  the  contrary,  there  are  instances  of  holding  the 
total  of  Westerns  to  the  same  number  as  last  year, 
at  the  same  time  increasing  the  budget  for  them,  and 
that  is  the  healthiest  sign  on  record  as  to  the  trend. 

Outlines  of  the  Western  product  of  six  leading 
companies  for  next  year  are  given  on  the  next  page 
and  detailed  information  of  their  productions  is  on 
the  succeeding  pages.  Suffice  it  here  to  mention  a 
few  outstanding  phases  of  production  plans  of  the 
various  concerns,  all  pointing  to  an  emphasis  upon 
high  standard  output. 

Gibsons  Among  Jewels 

Universal  again  places  the  seven  Hoot  Gibson  West- 
erns among  the  Jewels,  as  a guaranty  of  its  own  high 
estimate  of  Westerns’  value.  In  addition  there  will 
be  six  each  from  Ted  Wells  and  Fred  Humes,  five  each 
from  A1  Wilson  and  Dynamite,  dog  actor,  and  52 
Short  Feature  Westerns. 

F.  B.  O.  has  groomed  Tom  Tyler  for  the  place 
vacated  by  Fred  Thomson,  and  recently  signed  Bob 
Steele  and  “Buzz”  Barton,  each  to  do  a series,  as  well 
as  Ranger,  the  dog. 

First  National  centers  its  Western  activities  upon 
six  to  be  made  by  Ken  Maynard. 

Hal  Roach  Westerns  Added 

Metro-Goldwyn-Mayer  will  have  six  long  Westerns 
from  Tim  McCoy  and  a new  element  will  be  ten  from 
Hal  Roach  in  two  reels  each. 

Paramount  places  Westerns  in  the  category  of  Spe- 
cials in  the  naming  of  two  of  Fred  Thomson’s  four 
in  that  classification.  Four  Zane  Grey  stories  will  be 
filmed  and  Jack  Luden  will  make  five  productions. 

Pathe’s  42  Westerns  will  all  be  long  features,  eight 
from  Jack  Donovan,  12  Leo  Maloneys,  16  Lester  Scott 
Westerns,  with  Buffalo  Bill,  Jr.,  Buddy  Roosevelt 
and  Wally  Wales,  and  six  new  dog  pictures. 

Fourteen  Westerns  from  Fox  Films  will  include 
seven  by  Tom  Mix  and  a series  by  Buck  Jones. 
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Epitome  of  Western  Product 
Offered  Exhibitors  in  1927-28 


UNIVERSAL 

LONG  FEATURES 

7 Hoot  Gibson  Jewels 
12  Western  Features 
6 Ted  Wells 
6 Fred  Humes 
10  Thrill  Feature  Series 
5 Dynamite,  dog  actor 
5 A1  Wilson,  stunt  aviator 

SHORT  FEATURES 

52  Westerns  in  Four  Series 

13  Northwest  Mounted  Police,  with 
Jack  Perrin 

13  Texas  Rangers,  with  Freddie  Gil- 
man 

13  Stunt  Cowboy  Series,  with  Bob 
Curwood 

13  Champion  Kid  Rider  Series,  with 
Newton  House 

SERIALS 

“The  Trail  of  the  Tiger,”  with  Jack 
Daugherty 

“The  Scarlet  Arrow,”  with  Francis  X. 
Bushman,  Jr. 

“Haunted  Island,”  with  Jack  Daugherty 
“The  Vanishing  Rider,”  with  William 
Desmond 

^ ^ ^ 

FILM  BOOKING  OFFICES 

TOM  TYLER  SERIES 

7 Bob  Steele 
7 “Buzz”  Barton 
Ranger,  dog  actor 

^ ¥ 

FIRST  NATIONAL 

6 Ken  Maynard 
“The  Caravan  Trail” 

“Captain  of  the  Strong” 


“The  Royal  American” 

“The  Upland  Rider” 

“The  Canyon  of  Adventure” — these  five 
written  by  Marion  Jackson 

“Gun  Gospel,”  by  W.  D.  Hoffman 

H-  ^ ^ 

METRO-GOLDWYNMA  YER 

LONG  FEATURES 

6 Tim  McCoy — the  first  three  being  a 
Boxer  Rebellion  story,  “Gallant 
Gringo”  and  “El  Americano.” 

SHORT  FEATURES 

10  Hal  Roach  Westerns 

V ^ ^ , 

PARAMOUNT 

Fred  Thomson 

2 Specials — “Jesse  James”  and  “Davy 
Crockett” 

2 others 

4 Zane  Grey  Stories 

“Nevada,”  “The  Open  Range”  and  two 
others 

5 Jack  Luden 

“Dude  Ranch,”  “Shootin’  Irons,”  “The 
Cactus  Kid”  and  two  others 

PATHE 

42  Long  Feature  Westerns  including 
8 Jack  Donovans 

12  Leo  Maloneys  (4  featuring  Maloney 
and  8 others  to  be  directed  and 
produced  by  him) 

16  Lester  Scott  Western  Features,  with 
the  three  stars,  Buffalo  Bill,  Jr., 
Buddy  Roosevelt  and  Wally 
Wales. 

6  New  Dog  Pictures 
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Exhibitors’  Box  Office  Reports 
tell  the  whole  story  about  Hoot 
Gibson! — Sure-fire,  year  in  and 
year  out,  bigger,  bigger,  BIGGER! 
Hoot  Gibson  is  no  experiment! 


But  you  don’t  know  the  half  of 
it — until  you  see  the  hew  Hoot 
Gibsons.  Every  story  by  a promi- 
nent author— such  names  as  Peter 
B.  Kyne  — productions  enlisting 
all  of  Universal’s  wonderful 


resources. 


Look  ’em  over — grab  the  date 
book — 

**THE  WILD  WEST  SHOW'’ 
'^GALLOPING  FURY” 
*'THE  RAWHIDE  KID” 
'^A  TRICK  OF  HEARTS” 
^'RIDING  FOR  FAME” 

” PAINTED  PONIES” 
^‘A  SOCIETY  COWBOY” 
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Built  to  make  your  hair  stand 
on  end! — Your  breath  come 
in  gasps!— Your  heart  go  lickety- 
spit  and  your  muscles  tingle 
with  excitement. 


A1  Wilson! 

The  Man  Without  Fear 

Five  pictures  so  sensationally  planned  that  the 
best  we  can  say  is — “Go  to  your  exchange  now 
and  SEE  them!”— Thrills  wilder  than  the  wildest 
imagination;  stories  of  merit;  and  production  on 
a scale  of  class. — A1  Wils6n  comes  into  his  own! 

Sky  High  Saunders  The  Air  Patrol 

The  Phantom  Flyer  Three  Miles  Up 

The  Fight  in  the  Clouds 


Dynamite 

The  Devil  Dog! 

What  an  animal!— What  a star!  Universal  searched 
for  years  because  Universal  wanted  only  THE  BEST! 
And  then  a miracle— the  dog  star  pre-eminent,  the 
dog  star  worthy  of  the  best  in  stories,  of  all  that  the 
vast  Universal  City  could  put  behind  him.  Five  in 
the  series— and  they’ll  yell  for  more! 

The  Wolf’s  Trail  The  Call  of  the  Heart 

The  Hound  of  Silver  Creek  Fangs  of  Destiny 
The  Four  Footed  Ranger 
(Lqmi's  Vokali  is  “Dynamite’s’*  Trainer) 
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The  cowboy  whom 
screen  cowboy  stars 
declare,  ‘‘The  greatest 
rider  in  the  field!^^— 
Backed  by  six  real  stories 
of  the  trite  West,  and  the 
reckless  breath-taking 
stunts  of  the  famous 
UNIVERSAL  RANCH 
RIDERS! 

^ Pulling  titles f too! 


** Arizona  Cyclotie*’ 
“The  Fearless  Rider*’ 
“One  Glorious  Scrap” 
“The  Border  Cavalier” 


Ted  Wells 


The  “FIND’’  of  the  year 
in  six  rip- snorting  action 
dramas  of  the  West  I— 
Magnetic  in  personality, 
sensational  as  a horseman, 
a dare-devil  in  the  flesh  I— 
Each  picture  featuring  the 
famous  UNIVERSAL 
RANCH  RIDERS! 

Action  in  the  titles! 

“A  Made  to  Order  Hero” 
“Thunder  Riders” 
. “de^t  Dust” 

, “The  Clean  up  Man” 
“Straight  Shootin” 
“Greased  Lightning” 
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Featuring  the  famous  UN 
RIDERS— the  fastest,  wildest,  h 
^f  rafiti’,  tearin’,  thrill  makers 

split  four  ways  and  fit  to  grace  any 

' 


TES 


NCH 
hunch 
f’em- 
h the  land! 


l tV® 


— 13  Stunt  Weste 

and  that’s  something  y^| 
saw  before  I All  the 
apd  lightni 
ordi 
adde 

SPECjpkL  STjjllfct  players  — 
feathfing  ji^bb  Curwood,  the 
daijrbdevif  cowboy  and  his  th 
ijpad  crowd!  — — 


ies  and 


it® 


13  Texas  Rangei^ 

featuring  1^^;,addie  Gilman— and 
every  we^tb^^n  fan  and  lover  ot 
thrills  and  acW  kn 
where  th^t^’s  ^ '^exas^ 
there’s  soniethipg  doih; 
minute  — spedd,  actic 
lightning 

man,  womani|ahd  child  , 
there’s  Texas  mangers  apll 
|jn  these  UnivMsal  2 Ree 


5^^°  'o'? 
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Paramount  Westerns  in  3 Groups 

Four  Fred  Thomsons,  4Zane  Greys,  5 Jack  Ludens 


Jack  Laden,  new  Paramount  star,  will 
make  a series  of  five  W esterns. 
Thelma  Todd  (below ) fs  in  “Nevada.” 


Fred  Thomson,  newly  signed'  by  Paramount,  will  make  two  specials  and  two  other 
productions.  He  is  shown  with  Silver  King. 


Thomson  Making 
2 Specials  and  2 
Others  This  Year 

Paramount’s  Western  program  for  the 
coming  season  falls  into  three  groups, 
totaling  thirteen  productions  and  prom- 
ising an  abundance  of  action. 

Fred  Thomson,  newly  signed  by  Para- 
mount, heads  the  groups  with  four  pro- 
ductions, two  of  which  will  be  specials. 
Titles  of  the  latter  are  “Jesse  James” 
and  “Davy  Crocket.” 

There  will  be  four  Zane  Grey  stories 
in  the  1927-28  product.  Two  of  these 
are  “Nevada”  and  “The  Open  Range.” 

Jack  Luden,  new  star,  will  appear  in 
five  Westerns.  These  include  “Dude 
Ranch,,”  “Shootin’  Irons,”  “The  Cactus 
Kid”  and  two  others. 


Remodel  Portland  House 

( Special  to  the  Herald ) 

PORTLAND,  ORE.,  June  8. — Work  is 
to  begin  at  once  on  the  redecoration  and 
remodeling  of  the  Liberty  theatre  of  the 
Northwest  Theatre  Company  circuit.  The 
improvements  are  to  cost  $75,000. 


Gary  Cooper,  Paramount  Western  star 
in  “Nevada,”  is  shown  here  with 
Flash.  “Nevada”  is  one  of  four  Zane 
Grey  stories  to  be  picturized. 
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Speaking  of  tfie 

best  westerns^ 


Dominance  comes  from  quality, 
not  mere  numbers. 


LEO 

MALONEY 


WALLY 

WALES 


If  you  are  familiar  with  Pathe’s 
five  series  of  Westerns,  you  know 
who  has  the  best  Westerns.  You 
know  also  that  in  the  five  series 
there  is  such  diversity  in  stars, 
locations,  stories  and  kind  as  to 
satisfy  any  exhibitor  demand,  no 
matter  how  exacting. 

Tiat  the  quality  is  the  best  is  your 
»nsideration;  jbut  that  the 
ices  ai^''SO  amazingly  reason- 
He  certainly''''^iQuld  be  your 
second. 


If  you  haven’t  been  lowing  thest 
PaAe  Westerns,  ask  for  a scr< 
ing, — and  prices.  You’ll  be  si 
prised! 


BUDDY  ROOSEVELT 
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LEO  MALONEY 

With  Ford  Beebe  an  unbeatable 
combination.  Trade  paper  reviews, 
and  exhibitor  comment  on  every  one 
of  his  pictures  have  been  remark- 
able. We  insist,  no  better  Westerns 
anywhere  than  these.  “Don  Desper- 
ado” a May  release. 


BUDDY  ROOSEVELT 

A college-bred  cowboy  who  left 
Harvard  to  join  a Wild  West  Show 
as  trick  rider.  In  each  of  his  pictures 
there  is  not  only  heart  interest  drama 
and  fast  action,  but  also  a real 
comedy  element.  Lester  F.  Scott,  J r., 
Producer.  Coming  release  “The 
Code  of  the  Cow  Country.” 


BUFFALO  BILL,  JR. 

A real  “dyed  in  the  wool”  Cheyenne 
cowboy,  once  a broncho  buster  and 
fancy  rider  with  the  SellsFloto  Wild 
West  Show.  Boy,  how  he  can  ride ! 
You  get  in  his  pictures  all  the  action 
any  heart  can  crave.  Current  re- 
lease “The  Ridin’  Rowdy.”  Lester 
F.  Scott  Jr.,  Producer. 


WALLY  WALES 

Another  real  cowboy,  hailing  from 
Texas.  Looks  good  either  on  a horse 
or  in  a dress  suit.  Each  of  the  pic- 
tures already  released  has  registered 
big.  Coming  release  “The  Meddlin’ 
Stranger.”  Lester  F.  Scott,  Jr., 
Producer, 


BILL  CODY 

Excels  with  horse,  lariat,  whip  and 
gun.  No  better  riding  or  faster 
action  anywhere.  His  pictures  full 
of  real  dare-devil  stunts.  Current  re- 
lease “The  Arizona  Whirlwind.” 

Pafhepicture 
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Universal  Goes  to  Wire  with  Big  List 

New  Stars  Gallop  through  Several  New  Series 


Presents  Wide 
Range  in  Long, 
Short  Features 

Universal,  always  emphasizing  Westerns, 
outdoes  itself  in  the  coming  season  in  the 
number  of  outdoor  pictures  on  its  releasing 
books.  In  the  field  of  long  features,  there 
will  be  7 Hoot  Gibson  Jewels,  12  Western 
Features,  including  6 each  from  Ted  Wells, 
new  star,  and  Fred  Humes,  and  10  Thrill 
Features,  5 from  Dynamite,  the  dog  actor, 
and  5 from  A1  Wilson,  stunt  aviator. 

In  short'  features,  too.  Universal  will 
supply  an  abundance  of  material.  The  52 
productions  in  this  category  will  be  divided 
into  four  series  of  13  each:  Northwest 
Mounted  Police,  with  Jack  Perrin;  Texas 
Rangers,  with  Freddie  Gilman;  Stunt  Cow- 
boy, Bob  Curwood,  and  Champion  Kid 
Rider,  with  Newton  House,  new  14-year-old 
Western  player. 

Four  outdoor  chapterplays  are  on  the 
books.  Jack  Daugherty  has  “The  Trail  of 
the  Tiger’’  and  “Haunted  Island”;  Francis 
X.  Bushman,  Jr.,  is  in  “The  Scarlet  Ar- 
row,” and  William  Desmond  stars  in  “The 
Vanishing  Rider.” 


Buck  Jones,  Universal  Western  Jewel 
star,  is  shown  in  one  of  the  action 
scenes  of  “Hero  on  Horseback.” 


Six  Each  From  " ^ 
Ted  Wells,  New 
Star,  and  Humes 

Twelve  long  features  of  the  Western 
type  to  be  included  in  the  Universal  re- 
leases will  include  six  made  by  Ted  Wells, 
new  “find”  and  cowboy  stunt  star,  and 
the  other  six  by  Fred  Humes. 

Three  of  the  Ted  Wells  pictures  already 
are  made.  The  first  is  “Greased  Light- 
ning,” directed  by  Ray  Taylor  from  a 
story  by  William  Lester.  Wells  is  sup- 
ported by  Myrtis  Crinley,  Walter  Shum- 
way,  George  Dunning  and  .Vic  Allen.  This 
story  formerly  was  known  as  “Straight 
Shooting.” 

Another  Wells  feature  is  “A  Made  to 
Order  Hero,”  also  directed  by  Ray  Taylor 
from  a story  by  William  Lester.  In  this 
one,  Marjorie  Bonner  plays  the  feminine 
lead.  The  third  is  “The  Clean-Up  Man,” 
another  Ray  Taylor  picture,  from  a story 
by  George  Morgan  and  Lota  Moore.  The 
others  include  “Thunder  Riders,”  “Desert 
Dust”  and  “Hoof-Beats.” 

First  of  the  Fred  Humes  long  features 
is  “Quick  Triggers,”  directed  by  Ray  Tay- 
lor from  a Basil  Dickey  story.  Derelys  Per- 
due is  the  feminine  lead.  The  Comedy 
Quartet  assist.  “One  Glorious  Scrap,” 
Humes’  second,  was  directed  by  Edgar 
Lewis  from  a story  by  Leigh  Jacobson. 
Dorothy  Gulliver  is  the  heroine.  “The 
Arizona  Cyclone”  is  the  third,  directed  by 
Edgar  Lewis  from  a William  Lester  story. 
Margaret  Gray  is  Humes’  leading  woman. 
In  “The  Fearless  Rider,”  the  fourth  Humes’ 
picture,  now  in  production,  Barbara  Worth 
is  the  feminine  lead.  The  other  two 
Humes’  productions  will  be  “Put  ’Em  Up” 
and  “The  Border  Cavalier.” 


Hoot  Gibson  to 
Lead  the  Field 
With  7 Jewels 

Hoot  Gibson  is  making  seven  Westerns 
for  Universal’s  Jewel  schedule  for  1927- 
1928  release,  in  the  greatest  group  of  West- 
erns ever  released  by  the  Laemmle  organi- 
zation. 

Peter  B.  Kyne,  writer  of  adventure 
stories  for  the  Saturday  Evening  Post  and 
the  author  of  many  best  sellers,  is  the 
author  of  two  of  Hoot’s  forthcoming  fea- 
tures, “Galloping  Fury”  and  “The  Raw- 
hide  Kid.” 

“Galloping  Fury”  and  “The  Rawhide 
Kid”  are  both  woven  about  the  humorous 
character  type  in  which  Hoot  Gibson  has 
made  himself  famous. 


Ben  Corbett  and  Pee  Wee  Holmes  ap- 
pear in  Universal  Western  comedies. 


52  Dramas  Made 
in  Four  Series 
To  Be  Offered 

Universal’s  two-reel  Western  features 
will  be  52  short  dramas,  divided  into  four 
series. 

Thirteen  Northwest  Mounted  Police  pic- 
tures will  feature  Jack  Perrin. 

Freddie  Gilman  will  play  in  a series  of 
13  dealing  with  the  Texas  Rangers. 

The  Stunt  Westerns,  known  as  the  Stunt 
Cowboy  Series,  will  have  Bob  Curwood 
leading  a daredevil  crowd. 

The  surprise  will  be  the  Champion  Kid 
Rider  Series,  with  Newton  House,  a four- 
tecn-year-old  lad  who  knows  how  to  ride 
and  shoot. 

Assisting  the  featured  players  will  be 
the  Universal  Ranch  Riders,  "The  feminine 
leads  have  been  placed  in  the  hands  of 
Elsie  Tarron,  of  the  Bluebird  Comedies, 
Myrtis  Cromley,  daughter  of  the  late  di- 
rector, Violet  Bird,  Consuela  Dawn,  and 
Lillian  Gillmore,  daughter  of  Barney  Gill- 
more,  playwright-actor. 

A1  Wilson,  Flier, 
Dynamite,  Dog,  in 
Ten  Thrill  Films 

Universal  has  introduced  a novelty  into 
its  schedule  in  the  form  of  a Thrill  Feature 
Series,  which  will  include  ten  features,  five 
made  with  Dynamite,  a trained  police  dog, 
and  five  with  A1  Wilson,  noted  stunt  avia- 
tor. 

The  A1  Wilson  pictures  will  be  “Sky 
High  Saunders,”  “Three  Miles  Up,”  “The 
Phantom  Flyer,”  “The  Air  Patrol”  and 
“The  Fight  in  the  Clouds.”  The  Dynamite 
pictures  will  be  “The  Wolf’s  Trial,”  “The 
Four-footed  Ranger,”  “The  Call  of  the 
Heart,”  “Fangs  of  Destiny”  and  “The 
Hound  of  Silver  Creek.” 

These  pictures  are  being  made  in  five 
reels.  The  A1  Wilson  pictures  include  new 
airplane  stunts  by  Wilson  and  his  corps. 

“Sky  High  Saunders”  was  made  from 
a story  by  Bruce  Mitchell,  who  also  directed 
it.  It  deals  with  air  smugglers  and  a group 
of  young  aviators  just  returned  from  the 
Great  War.  Elsie  Tarron  is  the  feminine 
lead.  William  Lord  Wright  is  supervising 
these  Thrill  pictures. 

“Three  Miles  Up”  is  another  Bruce 
Mitchell  story.  As  leading  woman  Wilson 
has  Ethlyne  Clair. 

“The  Phantom  Flyer”  also  is  a Bruce 
Mitrhell  output.  In  this  Lillian  Gillmore 
is  the  leading  woman.  Ten  planes  were 
assembled  at  Universal  City  for  this  series. 

“The  Wolf’s  Trail,”  the  first  Dynamite 
thriller,  is  from  a story  written  by  Basil 
Dickey  and  directed  by  Francis  Ford.  Ed- 
mund Cobb  and  Dixie  Lamont  play  the 
principal  roles  with  Dynamite. 

“The  Four-footed  Ranger,”  the  second 
Dynamite  picture,  has  Edmund  Cobb  and 
Marjorie  Bonner  in  the  leading  roles.  It 
was  directed  by  Stuart  Paton  from  a story 
by  Paul  M.  Bryan.  It  is  a story  of  cattle 
rustlers. 

“The  Call  of  the  Heart”  was  made  Horn 
a story  by  Basil  Dickey.  Cobb  again  is 
the  hero  and  the  leading  feminine  role  is 
taken  by  Joan  Alden. 
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Outstanding  sensation  of  all  West- 
ern stars!  He’s  past  the  test  stage 
now. . . His  first  4 features  proved 
he’s  “the  works”! — With  first-run 
reputation  made — his  big  clean-up 
is  bound  to  come  this  year! 

In  6 Better-than-Ever 
Bte  Ones  • - 

“THE  CARAYaN  TRAIL” 

“CAPTAIN  orm  STRON6” 

“THE  ROYAL  AMERICAN” 

“THE  UPLAND  TRAIL” 

“CANYON  or 
ADVENTURE” 

“GUN  GOSPEL” 

Featuring 

T A R Z A N 

the  White  Wonder  Horse 


-greatest  Best-Seller  of 
Americans  ilreatest  best- 
selling  Popular  authors 

Over 

lO^OOO^OOO  Readers: 

If  they  read  English  they  read 
Wright!— No  novelist  today  can 
touch  his  best-selling  records. 
Think  of  it  I — Someone  in  every 
other  family  in  America  is  a 
Wright  reader!  A ready-made 
audience  like  that  won^t  leave 
an  empty  seat  when  you  play 
this  tremendous 
SHOWMAN’S  GROUP  Special! 
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F.B.O.  Adds  Two  Stars  to  Westerns 

Tom  Tyler  Heads  Program,  with  Steele  and  Barton 


Tom  Tyler,  groomed  by  F.  B.  O.  to  take  the  place  of  Fred  Thomson,  rapidly  is 
coming  to  the  front  in  the  company’s  Western  program. 


Juvenile  Signs 
To  Make  Seven; 
Starting  Soon 

Joseph  P.  Kennedy,  president  of  F.  B.  O., 
announces  that  with  the  signing  of  Bob 
Steele  and  “Buzz"  Barton  to  long  term 
contracts,  the  company  is  inaugurating  an 
unusually  ambitious  program  of  expansion 
in  the  division  of  Western  pictures. 

With  TOM  TYLER  rapidly  taking  the 
place  recently  vacated  by  Fred  Thomson, 
F.  B.  O.’s  program  of  Western  pictures  is 
taking  a place  second  to  none  in  the 
industry. 

Tyler  has  made  rapid  strides  during  his 
two  years  with  F.  B.  O.  and  with  his 
horse  Flash  and  dog  Beans  has  become 
one  of  the  leading  favorites  on  the  screen. 

Formerly  a team  star  of  the  Los  Angeles 
Athletic  Club,  he  holds  records  in  weight 
lifting  in  two  events ; the  one  hand  “clean 
and  jerk”  at  240J/^  pounds,  and  the  two 
“snatch”  at  213  pounds.  He  is  considered 
one  of  the  strongest  men  in  Hollywood, 
as  one  would  be  who  can  “muscle-up” 
two  hundred  and  forty  pounds. 

His  best  known  pictures  are  “Out  of  the 
West,”  “Tom  and  His  Pals,”  “Red  Hot 
Hoofs,”  “Lightning  Lariats,”  “The  Sonora 
Kid,”  “Cyclone  of  the  Range”  and  “Split- 
ting the  Breeze.”  He  is  now  on  location 
for  “Tom’s  Gang,”  under  the  direction  of 
Robert  De  Lacy. 

BOB  STEELE,  recently  signed  to  a 


long  term  contract  by  F.  B.  O.  and  the  son 
of  Robert  North  Bradbury,  supervisor  of 
Western  units  for  F.  B.  O.,  has  been 
trained  since  childhood  in  the  athletic  out- 
door activities  which  go  to  make  a Western 
star  worthy  of  the  name.  Now  just  21 


“Buzz”  Barton,  13-year-old,  has  been 
signed  for  seven  F.  B.  O.  Westerns. 


Bob  Steele,  new  F.  B.  O.  Western  star, 

will  make  seven  for  next  season. 

years  of  age,  and  marking  the  fulfillment 
of  a life  long  training,  he  is  now  on  loca- 
tion at  Red  Rock  Canyon,  60  miles  from 
Mojave,  Cal.,  on  the  desert  to  inaugurate 
filming  on  the  exteriors  of  the  first  of  his 
first  seven  starring  vehicles,  “The  Mojave 
Kid.” 

When  shooting  begins,  the  newlymade 
star  will  have  the  opportunity  to  apply  his 
experience  in  horsemanship,  cowboy  tricks, 
and  acting  for  the  first  time  in  the  role 
for  which  he  has  been  intended  since  his 
birth.  His  father  feels  that  he  can  do  any- 
thing, and  never  needs  a double  on  the 
screen. 

“Buzz”  Barton,  a juvenile  of  13,  also  has 
been  signed  to  make  a series  of  seven 
Westerns.  “Buzz”  is  freckled  and  homely, 
and  has  his  full  share  of  daring.  He  is 
now  at  work  on  his  initial  starring  vehicle, 
a title  for  which  will  soon  be  selected. 


Indians  in  All  Roles 
of  New  Firm^s  Pictures 

(Special  to  the  Herald) 

LOS  ANGELES,  June  8. — Formation  of 
a new  motion  picture  producing  company 
has  been  completed  here,  called  Big  Chief 
Productions,  to  make  screen  stories  based 
on  the  life  of  the  American  Indian.  The 
first  picture  is  now  being  produced  in 
Hollywood,  with  every  character  being 
portrayed  by  an  Indian. 

The  producing  organization  consists  of 
Alfred  Weller  and  Harrison  Gordon,  direc- 
tors; Lyman  Broening,  cameraman;  Harry 
Wilde,  assistant  director;  and  Alfred 
Grasse,  production  supervisor. 


Ottawa  Owners  Protest 
Unlicensed  Carnivals 

(Special  to  the  Herald) 

OTTAWA,  ONT.,  June  8.— Motion  pic- 
ture exhibitors  last  week  protested  to  the 
board  of  control  against  the  operation  of 
carnivals  on  the  civic  playgrounds  without 
a license.  It  was  asked  that  if  carnivals 
are  not  to  be  prohibited  here  a fee  of  $200 
a day  be  charged. 
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AND  IN  1927-1928 


6 GREAT  BIG 
TIM  McCOYS 

from 

METRO-GOLDWYN-MAYER 


MetrO'Qoldiuyn'Mayers 

wonderful  Outdoor 
Star!* 


OVERNIGHT 

HE  flashed  into 
AMAZING  popularity 
AMERICA  has  been  won 
BY  this  clean-cut 
HANDSOME  personality 
A new  Outdoor  character 
IN  new  Action  pictures 
10,000  theatres  showed 

‘WAR  PAINT^^ 

‘WINNERS  OF  THE  WILDERNESS’^ 

' and  now 

TIM  McCOY  zn  CALIFORNIA 
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Pathe  Prepares  42  Long  Westerns 

Quintet  of  Stars  and  New  Dog  Series  Offered 


New  Series  Win 
Place  in  Pathe 
Plans  for  Year 

Forty-two  Westerns,  all  of  the  long  fea- 
ture classification,  will  be  offered  by  Pathe 
in  the  coming  season  as  its  contribution  to 
the  wealth  of  outdoor  product  available  to 
exhibitors. 

Several  new  developments  are  seen  in  the 
latest  details  of  the  production  schedule. 
For  exajnple,  there  will  be  twelve  Leo 
Maloney  productions.  In  four  of  them  the 
Western  player  will  be  featured ; in  the 
eight  others  Maloney  will  be  the  director 
as  well  as  the  producer. 

Sixteen  productions  will  be  forthcoming 
from  Lester  Scott,  Jr.  The  trio  of  Lester 
Scott  Western  stars  will  share  these  pic- 
tures— Buffalo  Bill,  Jr.,  Buddy  Roosevelt 
and  Wally  Wales. 

Buffalo  Bill,  Jr.,  the  Cheyenne  cowboy, 
made  “Pals  in  Peril.”  Buddy  Roosevelt. 
Harvard-educated  Westerner,  has  done  the 
“Code  of  the  Cow  Country”  and  is  making 
“The  Phantom  Buster.”  Wally  Wales,  who 
wears  a dress  suit  as  naturally  as  cordu- 
roys, has  just  finished  “Skedaddle  Gold.” 

Jack  Donovan  will  have  eight  long  fea- 
ture Westerns. 

The  program  will  be  topped  off  with  six 
new  dog  pictures,  details  of  which  are  not 
yet  available. 

Diversified  entertainment  is  the  goal  of 
Pathe  in  its  Western  product  as  well  as 
other  groups  of  productions  and  the  fore- 
going list  of  attractions  points  to  accom- 
plishment of  that  end. 

Five  Types  of 
Western  Heroes 
Appear  in  Units 

A quintet  of  Western  star  feature  series 
presented  by  Pathe  offers  the  exhibitor  a 
wide  choice  of  outdoor  attractions  and 
there  will  also  be  six  new  dog  pictures. 

The  Western  stars  under  the  Pathe 
banner  are  Jack  Donovan,  Leo  Maloney, 
Buddy  Roosevelt,  Buffalo  Bill,  Jr.,  and 
Wally  Wales.  Jack  Donovan  will  con- 
tribute eight  productions. 

Malonev  is  a he-man  hero,  true  to  the 
West.  He  does  not  attempt  to  portray  a 
matinee  idol  cowboy,  but,  instead,  through 
his  manliness,  to  imbue  his  characteriza- 


Leo  Maloney  outwits  the  card  crook  in 
this  scene  from  "Two  Gun  of  the 
Tumbleweed,”  Pathe  Western. 


tions  with  an  appealing  and  sympathetic 
strain.  He  does  not  rely  upon  the  ro- 
mantic love  appeal  so  much  as  the  “Good 
Samaritan”  characterizations.  The  star’s 
trained  horse,  Monte  Cristo,  and  the  dog. 
Bullet,  are  added  assets  to  these  produc- 
tions. 

Maloney’s  pictures  will  be  written  by 
Ford  1.  Beebe,  and  Maloney  will  star  in 
four  of  his  twelve  productions  and  direct 
and  produce  the  other  eight  himself.  In 
casting  he  always  aims  to  obtain  real 
Westerners  who  both  live  and  look  the 
characters  they  portray.  Some  of  his  more 
recent  leading  women  include  Eugenia 
Gilbert,  who  has  also  been  featured  in 
Pathe  serials  and  comedies,  Harriet  Ham- 
mond, Mabel  Tulienne  Scott  and  Tosephine 
Hill. 

Buddy  Roosevelt,  Buffalo  Bill,  Jr.,  and 
Wally  Wales,  the  trio  of  young  Western 
stars  appearing  in  their  respective  series 
of  Pathe  features  produced  by  Lester  F. 
Scott,  Jr.,  are  all  action  heroes,  and  each 
injects  a light  comedy-dramatic  element 
into  his  productions. 

The  college-bred  cowboy,  so  popular 
today,  is  typified  by  Buddy  Roosevelt,  an 
example  of  clean,  virile  young  manhood, 
a wholesome,  romantic  hero  of  the  great 
outdoors.  Young  Roosevelt  topped  off  his 
education  by  studying  law  at  Harvard,  but 
when  it  came  to  choosing  a career  he  de- 
cided that  law  tomes  were  far  too  dry  and 
lifeless,  so  he  joined  a Wild  West  show. 


Scott  Prefers 
Stories  Taken 
from  Magazines 

Lester  F.  Scott,  Jr.,  president  of  Action 
Pictures,  Inc.,  is  a firm  believer  in  obtaining 
stories  of  the  action  type  which  have  been 
published  in  popular  magazines  as  a basis 
for  his  Western  productions.  A checkup 
through  reports  from  theatre  managers  has 
convinced  bim  their  circulation  is  reflected 
in  the  best  results  at  the  box  office.  Pathe 
shortly  will  release  his  latest  Wally  Wales 
starring  vehicle,  “The  Meddlin’  Stranger,” 
an  adaptation  of  the  Christopher  B.  Booth 
story,  “Lucky  Star’s  Secret,”  which  ap- 
peared  in  a recent  issue  of  Western  Story 
Magazine. 

Stories  Hard  to  Find 

With  the  increasing  popularity  of  West- 
ern pictures  it  is  becoming  more  and  more 
difficult  to  find  stories  with  a freshness  of 
viewpoint  and  treatment,  for  a series  of 
“chases”  no  longer  will  pass  muster  as  in 
former  times. 

Charles  K.  French,  character  actor,  heads 
the  supporting  cast,  which  also  includes 
Nola  Luxford,  Alabel  Van  Buren,  James 
Marcus,  Boris  Karloff  and  Bob  Fleming. 
Richard  Thorpe  directed  from  a con- 
tinuity by  Frank  L.  Ingram. 

“Skedaddle  Gold”  Finished 

Thorpe  also  has  just  completed  Wales’ 
“Skedaddle  Gold.”  On  location  at  Julian, 
Cal.,  a mine  sequence  was  staged,  including 
an  attack  and  a mine  explosion. 

Wally’s  leading  woman  in  this  picture  is 
Betty  Baker,  who  just  played  the  ingenue 
role  opposite  Harry  Langdon  in  “Long 
Pants.”  Miss  Baker  also  appeared  with 
Buffalo  Bill,  Jr.,  in  “The  Galloping  Gobs.” 
Harry  Todd,  who  plays  Frog,  the  Desert 
Rat,  in  “Skedaddle  Gold,”  had  just  worked 
in  Jackie  Coogan’s  picture,  “The  Bugle 
Call.”  Gordon  .Standing  is  the  villain 
Standing  is  the  son  of  the  late  Herbert 
Standing.  Of  his  numerous  brothers, 
Wyndham  Standing  is  a stage  and  screen 
player  and  Guy,  the  eldest,  deserted  the 
theatre  to  become  an  admiral  in  the 
British  Navy'. 

Buffalo  Bill,  Jr.,  returned  to  the  studio 
from  a visit  to  Arizona  and  reported  only 
two  events  clouded  the  pleasure  of  his  trip; 
a blowout,  and  a personal  appearance. 

Buddy  Roosevelt’s  picture, . “Code  of  the 
Cow  Country,”  recently  was  previewed. 
Hank  Bell  had  a comedy  part. 


Lester  Scoff,  Jr.,  presents  his  trio  of  Western  stars  in  24  long  features  for  Pathe.  (L  to  R)  Buffalo  Bill,  Jr.,  in  "Pals  in 
Peril,”  Buddy  Roosevelt  in  "The  Code  of  the  Cow  Country ,”  and  Wally  Wales  in  "The  Meddlin’  Stranger.” 
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In  Westerns,  too 


Paramount 


is  the 

Backbone  of  the  Business 


COMING  BETWEEN  NOW  AND  AUGUST: 


The  Class  Western  Product 

ZANE  GREY’S 


Two  Big  Western  Thrillers 

GARY  COOPER 


“Man  of  the  Forest” 

with  Jack  Holt,  Georgia  Hale,  El  Brendel 
Director  - John  Waters 

“Drums  of  the  Desert” 

with  Warner  Baxter,  Ford  Sterling 
Director  » John  Waters 


“Arizona  Bound” 

with  Betty  Jewel,  El  Brendel 
Director  - John  Waters 

“The  Last  Outlaw” 

with  Jack  Luden,  Betty  Jewel 
Director  - Arthur  Rosson 
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Coming  in  August 


The  Western  Ace  of  them  All 

FRED  THOMSON 

and  his  Famous  Horse  '‘SILVER  KING” 

“Jesse  James’’  “Davy  Crockett” 

and  2 more 


ZANE  GREY’S  JACK  LUDEN 


"Nevada” 

Now  running  in  American  Magazine 

"Open  Range” 

Running  in  Country  Gentleman 


“Dude  Ranch” 
“Shooting  Irons” 
“The  Cactus  Kid” 

and  more  action  thrillers  of  Paramount  standard 


Paramount — the  Whole  Western  Showl 

Member  of  Motion  Picture  Producers  and  Distributors  of  America,  Inc.— Will  H.  Hays,  President 
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First  National  Presents  Maynard 

Six  Westerns  Will  Appear  in  Showman  Group 


Ken  Maynard  (left)  and  Tom  Santschi 

Gght  for  the  pistol  in  F-N’s  “The 

Land  Beyond  the  Law.” 

Better  Western 
Goal  Is  Sought 
In  F-N  Product 

Appeals  for  better  Westerns,  which  have 
achieved  the  result  of  bringing  forth  a 
product  immeasurably  improved  over  the 
pictures  of  a few  years  ago,  as  evidenced 
in  exhibitors’  statements,  were  the  basis  for 
First  National’s  decision  last  year  to  under- 
take a Western  group  under  the  general 
title  of  the  Innovation  Series  with  Ken 
Maynard  as  the  star. 

Twofold  Objective 

A twofold  objective  was  placed  before 
the  production  unit.  One  was  to  give  the 
public  Western  pictures  with  story  sub- 
stance and  treatment  equivalent  to  that  of 
other  productions.  The  other  goal  was  to 
make  Western  product  that  would  draw  in 
the  largest  theatres  of  the  largest  cities  as 
well  as  in  the  small  houses  of  the  small 
towns,  where,  as  the  industry  recognizes, 
the  Western  has  always  been  given  popular 
preference. 

With  these  aims  in  view  the  Innovation 
Series  was  made  a part  of  the  Banner 
Group  of  First  National  last  year.  Charles 
R.  Rogers,  producing  the  series,  planned 
from  the  first  that  the  Westerns  were  to 
be  on  a par  with  the  others  in  the  group. 

Ken  Ma5niard  Signed 

Ken  Maynard,  cowboy  actor,  was  ob- 
tained by  First  National  to  make  the  series 
of  long  features,  with  the  Western  atmos- 
phere predominant  but  with  a wider  hori- 
zon of  production  than  had  been  the  case 
a few  years  ago.  Supported  both  physically 
and  from  a box  office  standpoint  by  Tarzan, 
his  horse,  Maynard  undertook  the  first  of 
the  series.  That  was  “Senor  Daredevil.” 
Among  the  others  on  his  schedule  for  last 
season  were  “The  Unknown  Cavalier”  and 
“The  Flame  of  the  Border.” 

With  the  experience  of  last  year  in  pro- 


Try this  one  in  your  backyard.  Ken  Maynard  rides  two  horses  after  jumping 
aboard  during  a runaway.  It’s  from  F-N’s  “The  Land  Beyond  the  Law.” 


ducing  the  Innovation  Series,  First  Na- 
tional is  confident  that  the  Ken  Maynard 
product  will  set  an  even  higher  standard. 


Maynard  and  Tarzan,  his  horse,  have 
just  finished  F-N’s  “The  Devil’s  Sad- 
dle.” 


Five  Stories  for 
Star  Written  by 
Marion  Jackson 

Eighteen  months  ago  the  development  of 
Ken  Maynard  as  a star  of  Western  pro- 
ductions was  undertaken  and  First  National 
points  to  the  motion  pictures  made  by  this 
hard  and  clean  rider  as  samples  both  of 
what  the  outdoor  product  of  a large  com- 
pany should  be  and  also  of  what  exhibi- 
tors may  expect  in  the  coming  season  from 
First  National  in  the  department  of  out- 
door pictures. 

Three  factors  are  cited  by  First  National 
officials  as  the  chief  reasons  for  Maynard’s 
rapid  rise  in  the  field.  First  of  all  his  per- 
sonality is  emphasized,  then  his  horseman- 
ship and  his  ability  as  an  actor. 

The  test  of  First  National’s  estimate  of 
Maynard’s  work  in  the  past  season,  as  re- 
flected by  exhibitors’  reports  to  the  com- 
pany, lies  in  the  company’s  plans  for 
Western  product  for  the  coming  season. 
That  the  series  of  the  outgoing  year  was 
successful  is  attested  to  by  the  fact  that 
Maynard  is  down  for  six  productions  for 
1927-28. 

Marion  Jackson,  who  wrote  for  the 
Western  star  “The  Land  Beyond  the  Law,” 
his  current  release,  has  also  done  five 
original  stories  for  him  for  next  season. 
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M-G-M  Centers  on  McCoy  Westerns 

Hal  Roach  Adds  Ten  Outdoor  Short  Features 


Five  Historical  Incidents  Filmed 


tributed  by  one  of  the  foremost  writers 
of  Western  adventure  tales,  Peter  B. 
Kyne.  Experts  have  scenarized  these 
stories,  and  from  these  scripts  such 
practiced  directors  as  Reginald  Barker 
and  W.  S.  Van  Dyke  have  made  the 
photoplays. 

Separate  Producing  Unit 
A separate  unit,  headed  by  Bernie 
Hyman,  is  in  charge  of  producing  these 
Westerns  and  every  advantage  at  the 
command  of  the  studios  has  been  at  the 
disposal  of  the  Western  unit.  The  re- 
search and  costume  department  have 
worked  as  conscientiously  to  fit  out 
these  frontier  dramas  with  the  necessary 
trimmings  as  they  do  toward  the  en- 
hancement of  any  great  spectacle.  A 
separate  publicity  department  is  in 
charge  of  publicizing  these  Westerns, 
under  the  supervision  of  Howard  Dietz, 
director  of  advertising,  exploitation  and 
publicity  for  M-G-M,  and  Pete  Smith,  in 
charge  of  studio  publicity. 


Five  great  historical  incidents  already 
have  been  dramatized  in  the  Metro-Gold- 
wyn-Mayer  frontier  dramas.  The  first 
was  “War  Paint,”  a tale  of  life  with  the 
American  plains  Indians;  then  “Winners 
of  the  Wilderness,”  which  told  of  the 
struggle  between  French  and  English 
for  the  rich  Ohio  valley;  “California”  re- 
cited the  romantic  capture  of  that  rich 
territory  in  the  ’40’s;  and  “The  Fron- 
tiersman,” is  woven  about  Gen.  Andrew 
Jackson’s  subjugation  of  the  Creek 
Indian  Confederacy. 

The  next  McCoy  vehicle  to  be  re- 


An arrow  shooting  through  the  room  heralds  the  attack.  (L  to  R)  Karl  Dane, 
Pauline  Starke  and  Tim  McCoy  in  M-G-M’s  “War  Paint.” 


Tim  McCoy  is  saved  from  the  bayonets  by  Dorothy  Sebastian  in  “California,”  a 
Metro-Goldwyn-Mayer  Western  production. 


Frontier  Drama 
Series  Stresses 
True  Indian  Life 

Metro-Goldwyn-Mayer  has  had  only 
one  brief  year  in  the  Western  film  pro- 
ducing field,  but  working  on  the  theory 
that  a “boss  opera”  must  be  just  as 
soundly  good  in  story,  star  and  technical 
work  as  the  most  costly  spectacle,  Louis 
B.  Mayer,  vicepresident  in  charge  of  pro- 
duction, has  seen  the  frontier  dramas 
starring  Tim  McCoy  set  a high  new 
standard  for  such  subjects  in  the  film 
industry. 

The  element  of  appeal  was  considered 
carefully  by  Mr.  Mayer  and  his  studio 
associates  and  the  M-G-M  frontier 
dramas  are  especially  designed  to  have  a 
universal  appeal.  There  is  something  in 
them  for  every  member  of  the  family: 
for  men  and  boys  there  is  the  action,  for 
women  and  girls  the  love  interest;  for 
educators  a delineation  of  life  during 
various  crucial  periods  in  American  his- 
tory. The  Hays  organization  has  been 
notified  to  that  effect  time  and  again, 
most  of  these  notifications  coming  from 
women’s  clubs  and  patriotic  societies. 


leased  deals  with  American  history,  yet 
none  of  it  takes  place  on  American 
territory.  The  film  is  a screen  story  of 
the  Boxer  Rebellion  in  China,  and  tells 
of  the  American  participation  with  the 
Allied  column  which  relieved  the  siege 
of  Peking’s  foreign  legations.  It  is  as 
yet  untitled. 

All  the  stories  have  been  originals 
and  a number  of  them  have  been  con- 


Hal Roach  to  Make 
10  M-G-M  Westerns 

Two-reel  Westerns  will  be  a 
new  factor  in  Metro-Goldw3m- 
Mayer  product  for  the  coming 
year  with  the  company’s  entrance 
into  the  short  feature  field.  Hal 
Roach,  newly  allied  with  M-G-M, 
will  produce  ten  Westerns  in  this 
class,  with  Louis  Gasnier  direct- 
ing. 

The  Hal  Roach  studio  farm  is 
well  equipped  to  provide  physical 
means  for  this  new  departure. 
There  is  the  home  of  Rex,  Pinto 
and  Lady,  three  horses  featured  in 
the  Westerns.  The  farm  almost 
could  be  termed  a menagerie. 
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WHY  FEW  SHORT  WESTERNS? 


Westerns  have  an  increasingly  important  part  to  play 
in  the  realm  of  Short  Features.  Then  why  so  few  of 
' them — that  is,  of  really  worthwhile  ones — in  the  product 
available  for  next  year?  Of  the  six  leading  producing 
organizations  whose  Western  pictures  are  descrihed  in 
detail  elsewhere  in  this  issue  of  the  Herald,  only  two 
announce  Western  Short  Features.  Why? 

There  are  two  angles  to  the  answer  to  this  riddle.  One 
concerns  the  producer,  the  other  has  to  do  with  the 
exhibitor.  It  would  be  interesting  to  take  a poll  on  this 
of  the  theatre  owners  in  convention  at  Columbus  for 
the  eighth  annual  meeting  of  the  M.  P.  T.  O.  A.,  repre- 
senting the  exhibition  interests  of  this  country  and  other 
nations.  It  would  be  interesting  to  record  in  an  actual 
exliibitor  vote  just  what  their  reactions  would  be  to  such 
a question  as  this:  Why  don’t  you  use  more  Western 
Short  Features?  It  would  be  equally  interesting  to  take 
a poll  of  producers  on  the  same  question  with  one  word 
variation:  Why  don’t  you  make  more  Western  Short 
Features? 

In  one  respect  the  very  paucity  of  Westerns  in  two 
reels  or  one  is  a healthful  sign.  It  does  show  that  the 
Western  is  recognized  as  a vital  part  of  the  program,  that 
it  is  worth  a goodly  budget  in  production,  that  it  merits 
the  expenditure  contingent  upon  putting  out  a five  or 
more  reel  picture  with  a he-man  rider-actor  as  the  star. 

Alt  Were  Short  Once 

Time  was — and  that  not  so  long  ago — when  all  motion 
pictures  were  Short  Features  and  a great  majority  of  the 
productions  had  a Western  or  at  least  outdoor  flavor. 
With  the  development  of  the  multiple-reel  production 
and  the  increasing  variation  of  theme.  Westerns  took  a 
corresponding  part  in  the  longer  production  but  also 
continued  at  first  to  be  predominant  in  the  two-reel 
department. 

Now  the  situation  has  changed  again  and  the  pendulum 
has  swung  too  far  in  the  direction  of  limiting  the  Western 
to  the  long  feature  field,  according  to  exhibitors  who 
want  the  two  or  one-reel  Western. 

Good  Westerns  Wanted 

It  is  not  so  difficult  to  answer  the  question  parenthet- 
ically put  to  the  producer  as  to  why  he  does  not  make 
more  short  Westerns.  His  answer  probably  would  be: 
Use  them  and  we’ll  make  them.  To  which  the  exhibitor 
likely  would  say:  Make  good  ones  and  we’ll  use  them. 
And  that’s  the  point  in  the  dialogue  where  the  two  can 


get  together,  with  benefit  to  both,  while  at  the  same  time 
removing  the  misunderstanding. 

The  exhibitor  was  justified  in  his  stand  under  the  old 
order  of  things  when  a Western  was  only  a “Western” 
and  not  that  by  any  means  in  the  true  meaning  of  the 
word.  The  word  is  wrapped  in  quotation  marks  for  a 
purpose.  It  was  just  as  unfair  to  dignify  that  old-style 
mass-product  with  the  term  Western  as  it  is  to  demean 
the  present-day  Short  Features  with  the  classification  of 
“quickies”  or  short  subjects.  Plot — if  any — was  worn 
threadbare;  all  Indians  were  massacrers,  every  ace  in  the 
deck  had  a carbon  copy  in  the  villain’s  boot,  the  maker 
of  the  picture  galloped  right  through  production  with 
the  same  cadence  as  the  hero’s  “foaming  steed,”  and 
so  on. 

Public  Grew  Tired  of  ChaflF 

No  wonder  the  exhibitor  tired  of  that  chaff ; and  a big 
reason  for  that  reaction  was  that  his  public  became 
weary  of  seeing  the  same  thing  over  and  over  again 
with  the  thin  disguise  of  different  actors  going  through 
the  same  paces. 

Not  that  the  old-time  Western  did  not  serve  a pur- 
pose. It  did.  Those  producers  were  pioneers,  with  a 
vision  large  for  those  days  and  innumerable  handicaps 
to  overcome  that  the  modern  producer  scarcely  has  even 
known.  But  progress  is  not  any  too  lenient  with  the 
mistakes  of  preceding  years  and  that  is  just  as  well. 

The  real  answer  to  the  matter  of  Short  Westerns  lies 
in  application  of  the  new  principle  that  a Short  Feature 
deserves  the  same  treatment  reel  for  reel  as  its  lengthier 
brother.  When  that  is  done  the  Western  of  one  or  two 
reels  is  every  bit  as  important  as  the  longer  production. 
And  it  is  being  done,  more  and  more. 

52  Universal  Short  Westerns 

Mention  was  made  in  the  first  paragraph  that  only 
two  of  six  leading  companies  included  Short  Westerns 
in  their  product  for  the  coming  season.  These  two  are 
Universal  and  Metro-Goldwyn-Mayer.  Universal’s  Short 
Westerns  total  52  for  1927-28.  These  include  13  in  a 
Northwest  Mounted  Police  series,  with  Jack  Perrin;  13 
Texas  Rangers,  with  Fred  Gilman;  13  Stunt  Cowboy 
pictures,  with  Bob  Curwood,  and  13  Champion  Kid  Rider 
productions,  with  Newton  House,  recently  signed  juve- 
nile. Four  of  Universal’s  five  serials  will  be  distinctly 
of  an  outdoor  makeup. 

Hal  Roach  will  contribute  ten  Westerns  in  two  reels 
to  M.-G.-M.’s  program,  and  all  the  faeilities  of  the  Hal 
Roach  studio  farm  will  be  available  in  their  production. 
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Attending  the  conference  in  Rome  at  which  E.  B.  Hatrick,  head  of  the  Hearst 
news  reel  interests,  signed  with  Premier  Mussolini  an  important  agreement  for 
exchange  of  films  and  photographs  with  the  official  Italian  organization,  were 
(left  to  right)  L.  DeFeo,  manager  of  the  Institute  National  Luce;  Edward  Get- 
lin,  European  manager  of  International  Newsreel;  Senator  Cremonesi,  presi- 
dent of  the  Institute  National  Luce;  Premier  Mussolini,  Mr.  Hatrick,  and  F. 
Curani,  Rome  manager  of  M-G-M. 


45  Louisville  Schools 

Enter  Harmonica  Contest 

Forty-five  schools  of  Louisville  picked 
their  best  harmonica  players  for  a “Big 
Boy’’-Juvenile  Comedy  contest  started 
May  22  and  continuing  for  a week  at 
Keith’s  Rialto  theatre  there,  through  a 
t i e u p between  Educational  and  M. 
Hohner,  Inc.  Manager  Campbell  of  the 
Rialto  overcame  objections  of  the  State 
Labor  Board  against  having  juveniles 
appear  on  the  stage,  and  then  won  the 
cooperation  of  the  Board  of  Education. 


Fred  Gilman  stars  in  “The  Lyin’ 
Tamer,’’  Universal  two-reel  Western 
Featurette. 


NEWSPI 


INTERNATIONAL  NEWSREEL  No.  44 — President 
Coolidge,  President  Doumergue,  Mussolini  and 
others  give  tributes  to  Lindbergh— Dorothy 
Britton,  New  York,  wins  Galveston  beauty  con- 
test—American  marines  drill  near  Chinese  war 
zone— Snookums,  baby  film  star,  visits  Coolidge 
New  York  zoo  animals  entertain  visitors^— 
Italian  inventor  invents  motor  wheel— Oregon 
salmon  go  upstream  to  spawn. 

INTERNATIONAL  NEWSREEL  NO.  45 — Lindbergh 
arrives  in  Paris,  as  great  throngs  gather— King 
and  Queen  attend  British  army  and  navy  maneu- 
vers—~Flood  batters  down  more  levees— Skater 
does  daredevil  stunts  on  top  of  Chicago  sky- 
scraper. 

FOX  NEWS  NO.  70— British  aviators  start  on 
4.000-mile  flight  to  Indian— President  and  Mrs. 
Coolidge  take  cruise  on  Mayflower— Four  fans 
killed  when  Portsmouth,  Va.,  grandstand  falls— 
Planes  shot  off  battleships  in  North  Atlantic 
fleet  maneuvers— Miss  New  York  wins  Galveston 
beauty  pageant— Highway  builders  cut  through 
Idaho  forest-^President  von  Hindenburg  visits 
town  where  he  was  captain— Japanese  sailors 
parade  before  admiral— Buffalo  girl  has  two 
lion  cubs  for  playmates  Oxford  confers  degree 
on  President  of  France— Knights  Templar  have 
state  convention  in  Philadelphia. 

KINOGRAMS  NO.  5296 Lindbergh  arrives  in 

Paris  (for  release  as  soon  as  received)^— Souder 
wins  Indianapolis  speed  classic^— Thousands  flee 
flood  when  more  levees  break— Pola  Negri  re- 
turns to  America  as  Princess  Mdivani— Jack 
Dempsey  trains  for  *‘come-back.” 

KINOGRAMS  NO.  5297 — Outsider  wins  Australian 
Derby— Hindenburg  attends  laying  of  Berlin 
sports  forum  cornerstone— Mrs.  Coolidge  sees 
the  circus— W.  T.  Van  Orman  wins  national 
balloon  race— ' -Swedish  track  star  loses  to  Ameri- 
can at  Los  Angeles— Lindbergh  subject  (to  be 
shipped  later) . 


Sued  for  Rentals 

(Special  to  the  Herald) 

PHILADELPHIA,  June  7. — Suit  for 
$4,300  has  been  started  against  the  Panther 
Valley  Amusement  Company  of  Lansford, 
Pa.  The  company  recently  sold  its  theatre 
without  providing  for  the  film  rentals  due 
on  outstanding  contracts. 


RELEASES 


WEEK  OF  MAY  15 

^‘Vanishing  Villain,”  Bowers,  F.  B.  O.,  two;  ”AUeo*s 
Three  Bad  Eggs,**  Winkler,  F.  B.  O.,  one ; 
**Around  Old  Heidelberg,**  Varieties,  Fox,  one; 
“A  Kangaroo  Detective,**  Animal,  Fox,  two; 
“The  Man  About  Town,**  O.  Henry,  Fox,  two; 
“Melting  Millions,**  No.  6,  Pathe,  two ; “When 
Snow  Flies,**  Fables,  Pathe,  two-third;  “Bigger 
and  Better  Blondes,**  Roach,  Pathe,  two ; “Craay 
to  Act,”  Sennett,  Pathe,  two ; Tabloid  Editions, 
Grantland  Rice,  Pathe,  one;  Pathe  Review,  No. 
20,  Pathe,  one;  Topics  of  the  Day,  No.  20, 
Timely,  Pathe,  one-third;  **Jane  Missed  Out.** 
Stem,  Universal,  two. 

WEEK  OF  MAY  22 

“The  Night  Owl,’*  Winkler,  F.  B.  O.  one;  “Wine, 
Women  and  Sauerkraut,”  Imperial,  Fox,  two ; 
“Melting  Millions,  Chapter  7,  Pathe,  two; 
**Horse8,  Horses,  Horses,”  Fables,  Pathe,  two- 
thirds;  “Tired  Business  Men,”  Roach,  Pathe, 
two;  Pathe  Review,  No.  21,  Pathe,  one;  Topics 
of  the  day.  No.  21;  Timely,  Pathe,  one-third; 
**Kid  George,**  Stern,  Universal,  two;  **The  Bet- 
ter Roll,**  Wisecracker,  F.  B.  O.,  1716. 

WEEK  OF  MAY  29 

“What  Price  Dough,”  Standard,  F.  B,  O.  two ; 
“Monarchs  of  the  Soil,**  Varieties,  Fox,  one; 
“A  Midsummer  Night’s  Steam,”  Imperial,  Fox, 
two;  “Melting  Millions,”  No.  8,  Pathe,  two; 
“Digging  for  Gold,”  Fables,  Pathe,  two-thirds; 
“Eve’s  Love  Letters,”  Roach,  Pathe,  two; 
“Smith’s  Fishing  Trip,”  Mack  Sennett,  Pathe, 
two ; “Hunting  for  Germans  in  Berlin,”  C.  S* 
Clancy,  Pathe,  one;  “Chills  and  Fever,”  Grant- 
land  Rice,  Pathe,  one;  Pathe  Review  No.  22, 
Pathe,  one;  Topics  of  the  Day  No.  22,  Timely, 
Pathe,  one-third;  “Alice’s  Picnic,”  Winkler, 
F.  B.  O.,  one. 

WEEK  OF  JUNE  5 

“On  the  Trail,”  Winkler,  F.  B.  O.,  one;  **Ramors 
for  Rent,”  Helen  and  Warren,  F.  B.  O.,  two; 
“Melting  Millions,”  Chap.  9,  Pathe,  two;  **A 
Dog’s  Day,”  Fables,  Pathe,  two-third;  “The  Pride 
of  Pikeville,”  Sennett,  Pathe,  two;  Pathe  Review 
No.  23,  Pathe,  one;  Topics  of  the  Day  No.  23, 
Timely,  Pathe,  one-third ; “Buster’s  Frame-Up,” 
Stern,  Universal,  two ; ‘^Whispering  Smith  Rides,” 
Adventure,  Universal,  two. 

WEEK  OF  JUNE  12 

“Venders  of  the  World,”  Varieties,  Fox,  one; 
“Roamin’  Gladiator,”  Animal,  Fox,  two;  “Melt- 
ing MilRons,”  No.  10,  Pathe,  two;  “Hard  Cider,” 
Fables,  Pathe,  two-thirds;  “Love  ’Em  and 
Weep,”  Roach,  Pathe,  two;  “Cured  in  the  Excite- 
ment,” Sennett,  Pathe,  two;  “Flying  Feet,”  Grant- 
land  Rice,  Pathe,  one;  Pathe  Review,  No.  24, 
Pathe,  one;  Topics  of  the  Day,  No.  24,  Timely, 
Pathe,  one-third;  “Whispering  Smith  Rides,” 
Adventure,  Universal,  two;  “A  Poor  Excuse,” 
Stem,  Universal,  two;  “Steamed  Up,”  Bowers, 
F.  B.  O.,  two ; “Alice’s  Channel  Swim,”  F.  B.  O., 
one;  “A  Sock  in  Time,”  Wisecracker,  No.  10; 
F,  B.  O.,  one;  “On  the  Trail,”  Winkler,  F.  B.  O., 
one. 

WEEK  OF  JUNE  19 

“A  Hot  Potato,”  Van  Biber,  Fox,  two;  “Cupid  and 
the  Clock,”  O.  Henry,  Fox,  two;  “The  Crimson 
Flash,”  Pathe,  two;  “Died  In  the  Wool,” 
Fables,  Pathe,  two-third;  “Fluttering  Hearts,” 
Roach,  Pathe,  two  ; Pathe  Review  No.  25,  Pathe, 
one;  Topics  of  the  Day  No.  25,  Timely,  Pathe, 
one-third ; “Whispering  Smith  Rides,”  Adven- 
ture, Universal,  two;  “Bo  Guest,”  Wisecracker, 
F.  B.  O.,  1,797 ; “Passing  the  Hat,”  Winkler, 
F.  B.  O.  one. 


Jack  Daugherty  is  the  star  of  “The 
Trail  of  the  Tiger,’’  Universal  serial 
for  next  season. 
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Rodeo  Stageshow  B.  O.  Defense 


Bandshow  to 
Break  East, 
Signs  Point 

Charles  Irwin  Goes  to  Paramount 
as  M.  of  C. — Paul  Ash 
May  Follow 

New  York  may  get  its  first  flash 
at  a big  league  bandshow  with  the 
Paramount  breaking  the  news,  if 
signs  visible  if  vague  to  the  naked 
eye  are  read  aright.  Definite  news 
that  Charles  Irwin,  past  master  of 
ceremonies,  is  going  into  the  New 
York  Paramount  on  a probably  per- 
manent assignment  is  the  item  that 
prompts  public  speculation  to  wit: 

Opening  of  the  Roxy  has  not  been 
without  importance  to  the  Paramount. 
Publix  has  been  adding  bandshow  out- 
fits to  circuit  houses  using  the  class 
units,  beginning  West  and  working  East 
until  the  Boston  Met  is  included.  Paul 
Ash  (says  everyone)  has  been  craving  a 
Broadway  break  this  long  time.  Irwin’s 
glib  way  with  an  understanding  of  the 
Mother  Tongue  would  give  the  Ash  show 
the  polish  it  lacks  and  New  York  is  pre- 
sumed to  require. 

Maybe  It’s  Fiction 

Maybe  it’s  fiction,  but  Chicago  guess- 
ers  are  wondering  if  this  chain  of  cir- 
cumstances isn’t  influencing  the  Home 
Office  folks  toward  taking  a flier  on  the 
theory  that  a policy  going  big  through- 
out the  country  might  go  well  in  the  big- 
gest town.  Nor  are  the  circumstances 
narrated  the  only  ones. 

For  a long  time,  in  days  past,  it  was 
figured  that  Sam  Katz  wouldn’t  take  Ash 
out  of  the  Oriental  while  the  sidewalk 
mob  scene  continued.  Now,  it  is  argued, 
the  mob  is  less  dense  than  it  has  been 
at  any  time,  and  the  recent  Ash  vaca- 
tion demonstrated  that  A1  Kvale  is  cap- 
able of  drawing  as  many  dimes  through 
the  wicket  as  Ash,  if  not  more.  And 
there’s  Bennie  Krueger  and  Mark  Fisher, 
to  name  only  two,  whom  nobody  doubts 
could  improve  on  Ash’s  record  if  given 
a downtown  break.  Finally,  it  is  figured 
that  Katz  is  too  good  a showman  to 
let  the  Ash  bubble  do  a complete  bust. 

Good  Idea,  Anyway 

Fact  or  fable,  it’s  a pretty  good  idea 
from  its  several  points  of  view.  The 
bandshow  thing  is  hot  for  Broadway  and 
if  Publix  doesn’t  crack  it  somebody  else 
will.  The  Ash  myth  is  too  good  to  let 
slide,  so  many  others  are  spliced  to  it. 


That  Smile  Again 


That  smile  again— ^the  one  that  used  to 
beam  so  brightly  from  your  screen  in  the 
days  when  **Our  Gang**  was  in  the  making 
—looks  good  to  picturegoers.  It*s  Sunshine 
Sammy's  own  smile— there  never  was  one 
quite  like  it— and  you're  looking  at  it  now 
through  the  staff  camera's  lens,  Sammy 
having  dropped  in  the  other  day  to  tell 
about  his  experiences  on  a presentation  tour 
that  is  giving  his  screen  friends  a chance 
to  see  him  in  the  flesh. 

and  then  there’s  that  contract.  With 
Cambria  to  give  the  shows  the  class 
touch  and  Irwin  to  handle  the  lyrics, 
the  proposition  has  its  attractions. 


Felch  on  Own 

Margaret  Felch,  for  many  years  associated  with 
Jerome  Remick’s  offices  in  Chicago  and  recently 
identified  with  Premier  Attractions,  has  established 
a permanent  booking  office  on  the  14th  floor  of 
the  Capitol  Building,  Chicago,  where  she  will 
handle  presentation  artists  and  represent  bands. 
Mrs.  T.  D.  Brown,  of  the  Brown  Musical  Bureau, 
is  associated  with  Miss  Felch  and  represents  ex- 
clusively all-girl  bands  in  the  country.  Among 
some  of  the  artists  booked  through  the  Felch 
office  are  the  following:  The  Lovey  Twins, 
Miguel  Galvin,  Bob  and  Gale  Sherwood  and  their 
band.  Verne  Buck  and  his  band  were  also  placed 
into  the  Chicago  Sheridan  through  the  Felch 
office. 

Weil  Backs  Club 

A new  theatrical  organization  for  social  pur- 
poses has  been  organized  in  Chicago  by  Milton 
Weil,  music  publisher.  It  is  called  the  Chicago 
Comedy  Club  with  offices  at  75  W.  Randolph  St. 
The  club  was  founded  about  four  weeks  ago  and 
has  a membership  of  about  120  to  date,  all  charter 
members.  The  dues  and  initiation  fees,  while  the 
charter  is  open,  total  $25  annually.  All  theatrical 
I)eople  and  allied  industries  are  eligible  for  mem- 
bership. Officers  will  be  elected  at  the  next  meet- 
ing, some  time  this  month. 

More  Presentations 

Presentations  have  been  added  by  the  Worcester 
(Mass.)  Capitol  and  the  New  Bedford  Empire. 
The  Barre  (Vt.)  Opera  House  is  splitting  between 
road  shows,  pictures  and  presentations. 


And  Western 
Stuff  Exerts 
Strong  Draw 

Occasion  Illustrates  Usefulness  of 
Presentation  as  Film 
Ally 

Throw  that  rodeo  stageshow  now. 

Tent  show  season  is  here.  Cities 
too  big  to  worry  about  tent  shows 
are  getting  in  the  habit  of  doing 
rodeos. 

Beat  ’em  to  it  and  get  the  money 
that’s  in  that  Western  appeal  by 
shooting  a stageshow. 

Hereabouts  (here  being  Chicago)  the 
stagehands  do  a rodeo  shovv^  every  year 
(at  least)  but  they  don’t  do  it  until  the 
billboards  are  full  of  24-sheets  advertising 
the  real  rodeo  (or  circus)  in  our  midst. 
Of  course,  that  get’s  a little  more  money 
than  not  doing  it  at  all.  But  why  wait? 

Western  Idea  Strong 

There’s  real  pull  in  the  Western  idea 
(with  or  without  opposition)  and  the  first 
attraction  to  tap  that  source  of  revenue 
gets  it.  The  metropolitan  attitude  toward 
Western  pictures,  if  it  can  be  called  an  atti- 
tude, doesn’t  scour  and  never  did.  It’s  a 
habit.  The  tentshows  show  it  to  be  cheese- 
cloth. So  do  the  rodeos.  There’s  money  in 
the  Western  stageshow. 

With  the  stock  of  stageshow  ideas  at  its 
present  low  ebb,  and  with  the  season  and 
one  thing  or  another  yelling  for  Western 
stuff  at  this  time,  the  suggestion  is  deemed 
worthy  of  the  heavy  type  flung  across  it 
herewith. 

B.  O.  Ally 

It  is  in  matters  of  this  kind  that  the 
stageshow  can  be  a genuine  box  office  ally 
to  the  motion  picture  instead  of  the  mere 
decoration  it  so  generally  is. 


Acts  Get  a Break 

The  Flood  Control  Conference  ■which  -was  held 
at  the  Sherman  House.  Chicago,  on  June  2-3-4 
■were  entertained  on  Friday  evening  by  a group  of 
theatrical  people  headed  by  Sophie  Tucker.  The 
conference,  which  was  sponsored  by  Mayor 
William  Hale  Thompson  and  was  attended  by 
hundreds  of  delegates  from  all  over  the  country, 
paid  hearty  tribute  to  stage  artiste  and  the  the- 
atrical profession  for  their  whole-hearted  support 
in  the  recent  flood  question. 

Artists  on  the  program  included : Raymond 
Hitchoock,  master  of  ceremonies,  a police  octette. 
Bob  and  Gale  Sherwood  and  Band.  The  Ponce 
Sisters,  Jimmy  Lyons,  Milton  Watson,  Alice 
Bolton,  Miss  Esther,  Borah  Minevitch  and  band, 
Lang  and  Voelk,  Master  Gilbert,  Premier  Trio, 
Grace  Aldrich,  Born  and  Lawrence  and  others. 
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STAGE  SHOWS 


Chicago  Chicago 

Week  Ending  June  5 

They  brought  the  Publix  Anniversary  show  into 
town  and  dolled  it  up  for  local  consumption  with 
somewhat  unique  result.  As  presented,  it  was  a 
vaudeville  bill  tied  together  by  Charles  Irwin  as 
master  of  ceremonies  and  capped  by  a scenic  flash 
that  was  all  right  as  such  things  go.  It  ran 
about  63  minutes  in  this  manner: 

Opening:  Street  drop  with  hokum  tragedian 

on,  joined  by  Charles  Irwin  in  tux,  to  gab  about 
old  and  new  types  of  entertainment.  One  or  two 
nifties  by  Irwin  tempered  the  frayed  aspects  of 
this  and  when  10  Abbott  girls  came  on  to  step 
the  exercises  gained  momentum.  After  they  fin- 
ished. Irwin  announced  the  following  acts  doing 
the  things  noted : 

Jim  and  Betty  Morgan,  songs  with  piano,  Betty 
missing  her  cue  and  Jim  filling  in  with  a piano 
session  out  of  the  trunk  that  got  by  but  slowed 
things  a bit.  Betty  did  some  pop  songs  to 
pretty  good  results. 

Chaz  Chase,  eccentric  stuff,  holding  them  until 
his  fire-eating  routine,  which  hit  hard. 

Stroud  Twins,  steppers  who  shouldn’t  sing, 
working  well  enough  but  with  a conde.scending 
air  that  isn’t  Chicago  ’Theatre.  Good  finish  a 
big  help  to  these  boys.  At  their  close  the  drop 


went  up  on  the  birthday  cake  thing,  which  got  to 
looking  pretty  pasteboard  before  it  went  into  ac- 
tion several  minutes  later. 

Murray  and  Allan,  came  on  next  in  a short 
but  entertaining  bit  that  fitted  them  in  this  class 
of  show.  These  boys  come  from  the  old  school 
of  vaudeville  and  are  noted  for  their  3,000  years 
ago  comedy  songs  and  chatter.  They  did  well, 
and  were  well  paid  for  it. 

Novelle  Brothers  followed,  doing  their  violin 
tumbling  but  omitting  their  whistling  pantomime, 
getting  away  big  enough  at  that. 

Borah  Minevich  worked  next  with  his  harmonica 
band  and  ain’t  that  something?  If  Minevich  relied 
solely  upon  his  showmanship  to  get  him  by  he’d 
still  be  good,  but  on  top  of  that  he’s  got  the  all 
wool  goods  (so’s  his  band)  and  he  could  have 
worked  until  morning.  Publix  could  do  much 
worse  than  to  send  him  back  over  the  route  in  a 
unit  built  around  his  act.  He’s  presentation. 

Finale:  Abbotts  and  the  rest  on  for  the  flash 
finish  with  the  prop  cake  opening  for  the  dazzle. 
Applause. 


Chicago  Oriental 

Week  Ending  June  5 

The  show  world’s  best  little  sleight  o’  hand  ad- 
vertiser grouped  a bevy  of  3-sheets  for  Columbia 
records  and  various  song  publishers  in  a some- 
thing called  “Red  Head  Revue”  that  gave  the  out- 
fronters  a pretty  good  time  on  Thursday  eve- 
ning. By  that  time  the  newspaper  billing  was 
moist  in  many  details,  perhaps  due  to  switches 
necessitated  by  this  and  that,  but  that’s  another 


story.  And  let  it  be  made  plain  to  even  the  dumb 
that  “world’s  best  little  sleight  o’  hand  advertiser” 
is  a praiseful  phrase.  Even  let  it  be  added  that, 
alongside  Paul  Ash,  A1  Jolson  is  a hick  in  the 
re2tlm  of  publicity  and  a dub  as  to  showmanship. 
Then  let  it  be  added — but  what’s  the  use?  Here’s 
the  road  map : 

Opening:  Paul  Small  in  front  of  the  band  (all 
in  red  wigs)  singing  one  of  those  opening  things, 
Abbotts  (only  6 this  week)  coming  on  through 
portieres  (also  red)  for  steps.  Pretty  good  hand 
for  this,  then — 

Paul  Ash  on  to  admit  authorship  of  “Just  Once 
Again”  and  take  the  band  through  it  enough 
times  to  sell  any  saleable  ditty.  It’s  not  so  good 
and  yet  not  so  bad  that  enough  plugs  won’t  make 
it. 

George  Boyce,  a nimble  stepper  followed  in  one 
of  his  many  routines  that  this  scribe  has  seen 
him  do  and  did  it  again  here.  Boyce  deserved 
a better  break  in  spotting,  however  he  encored 
just  the  same. 

Band  Number,  “You  Don’t  Like  It,  Not  Much,” 
with  the  house  turned  over  for  several  minutes 
to  the  selling  thereof.  After  the  second  or  third 
encore  they  really  wanted  more  of  it.  Lots  of 
kidding  on  this  and  Ash  ought  to  let  the  boys 
kid  each  other  more  often.  They’re  good. 

“Under  the  Moon”  was  the  next  item  and  if  it 
lacks  anything  as  show  material  this  was  com- 
pensated for  by  the  striking  production  set  on  the 
stage  and  the  things  the  Abbotts,  Small  and 
Ilomay  Bailey  did  with  it  therein.  No  more  con- 
summate bit  of  staging  in  recent  months. 

Lillian  Rosedale  Goodman  was  next,  singing  “If 
I Could  Look  Into  Your  Eyes”  and  “Cherie,” 
and  the  policy  on  this  was  terrible.  Billed  in  news- 
paper ads  and  lobby,  she  was  brought  on  as 
though  in  the  house  by  chance  (wearing  coat, 
etc.)  and  they  got  away  with  it.  Ash  really 
shouldn’t  have  let  Lindbergh  beat  him  to  the 
flight.  (And  while  this  was  going  on  the  trom- 
bonist which  you’ve  seen  mentioned  namelessly  in 
previous  Oriental  reports  was  announced  as  Mike 
Derzo,  information  important  in  view  of  the  fact 
that  this  young  man  is  the  ablest  trombonist  this 
side  of  the  Styx.) 

Harry  Hume  came  on  next  and  got  away. 

Somebody  and  Someone,  names  not  plainly  an- 
nounced and  act  not  billed,  in  collegiate  togs  do- 
ing a couple  of  dances  for  pretty  fair  results. 

Finale:  Colored  quartette  on  for  brief  stretch 
of  harmony  before  back  stage  came  up  with 
Small  and  Abbotts  on  it,  all  finally  running  into 
a flash  that  was  a finish  if  nothing  more. 

Chicago  Harding 

Week  Ending  June  5 

This  week’s  stage  show  offered  by  Art  Kahn 
and  his  Novelty  Syncopators  is  titled  “Flying 
High”  as  a tribute  to  Captain  Lindbergh  and 
marks  the  farewell  week  of  Art  Kahn  as  leader. 
The  show  ran  as  follows: 

Opening:  Pull  stage  setting  (special)  as  band 
plays  “Only  a Rose”  with  a chorus  sung  by 
Lorraine  Tumbler  assisted  in  a dance  routine  by 
the  Gould  girls  dressed  in  bell-fringed  costumes. 
One  of  the  Gould  girls,  whose  name  is  not  known, 
followed  in  a specialty,  acrobatic  eccentric  dancing, 
and  a clever  hand-walking  routine  assisted  by  the 
girls  and  accompanied  by  another  song  chorus  as 
the  band  finished  in  strains  of  “Vagabond  King.” 

Art  Kahn  next  introduced  Frank  Pappile,  new 
accordion  player,  who  offered  a classical  overture 
as  a solo  which  went  over  so  big  that  he  was 
comi>elled  to  take  an  encore,  using  "Sam.” 

This  was  followed  by  a clever  band  arrangement 
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of  “You  Don't  Like  It,  Not  Much,”  of  which  Art 
Kahn  is  co-author  and  which  was  sung  by  Ned 
Miller  the  other  author.  This  number,  now  being 
played  by  some  of  the  best  bands  in  town,  is 
gradually  getting  into  the  hit  class.  After  several 
bows  and  encores  this  was  followed  by  the  Gould 
girls  in  a polo  dance  routine  in  silk  yellow  out- 
fits, stepping  half  of  the  routine  to  no  music, 
in  typical  horse-riding  style.  This  routine  seemed 
to  need  smoothing  out  some  of  the  end  girls 
appeared  a little  unsteady  in  their  timing. 

Roy  Smeck  came  on  next  and  broke  all  previous 
records  for  playing  his  stringed  instruments.  This 
is  the  second  time  that  Roy  has  appeared  in  this 
house  in  the  last  few  months  and  he  probably 
could  come  back  again  and  still  go  over  as  big. 

Art  Kahn  led  his  orchestra  into  a very  fine 
arrangement  of  the  Pilgrim's  Chorus  from  “Tann- 
hauser.”  As  usual,  the  orchestra  received  a 
tremendous  reception. 

Lorraine  Tumbler  came  on  next,  singing  “Beau- 
tiful Lady”  assisted  by  the  Gould  girls  in  a neat 
fan  dance  routine.  Miss  Tumbler  makes  a very 
pretty  appearance  and  has  unusual  voice  volume 
which  should  go  well  in  presentation  houses. 

Lucille  Middleton,  who  made  the  fan  dance 
popular,  followed  the  girls  and  offered  a specialty 
with  her  beautiful  fan.  The  girls,  who  decorated 
the  level  platform  about  the  band,  built  a beauti- 
ful background  for  Miss  Middleton’s  solo  which 
was  well  received. 

Lubin,  Lowry  and  Andre  closed  the  show  in 
their  comedy  singing,  talking  and  dancing  routine 
which  makes  them  stand  out  in  any  spot  on  any 
bill.  'They  repeated  their  usual  presentation  suc- 
cess and  presentation  needs  more  turns  of  this 
caliber. 

Finale:  The  Gould  girls,  dressed  in  light  blue 
aviation  costumes  with  small  aeroplane  hats, 
danced  a neat  routine  as  the  band  struck  up 
“Going  Up,”  gradually  going  into  an  arrangement 
of  “Stars  and  Stripes,”  a huge  aeroplane  with 
pilot  descending  and  illuminating  as  the  stage 
grew  dark. 

Observation:  A clever  idea  for  stage  shows 

which  other  producers  should  jump  at  while  Lind- 
bergh’s publicity  is  hot. 


Chicago  Granada 

Week  Ending  June  5 

This  week’s  stage  offering,  “Meet  the  Boys,” 
introduced  Charles  Kaley’s  new  orchestra.  The 
stage  show  ran  as  follows: 

Opening;  Black  drop  with  Wayne  Allen  and 
girl,  supposedly  in  a booking  office,  Allen  dictating 
to  girl  as  Charles  Kaley  enters,  asking  for  an 
orchestra.  Curtain  rises  and  Allen  shows  Kaley 
the  band,  introducing  each  member  as  they  play 
bits  on  their  instruments,  Kaley  later  going  into 
an  introductory  number  called,  “They're  Mine, 
All  Mine.” 

Orchestra  then  goes  into  a hot  arrangement  of 
“You  Don’t  Like  It  Not  Much,”  assisted  by  the 
Granada  girls  in  a neat  dance  routine  while  Feme 
Anderson  does  a solo  toe  number  finishing  like 
a whirlwind.  This  was  followed  by  Ruth  Marcott 
in  operatic  vocal  selections  rendered  in  French 
and  followed  by  Wells  and  Winthrop  in  a clever 
soft^shoe  dance  routine.  These  boys  have  been 
reported  many  times  before  in  Chicago  houses 
and  as  usual  were  well  received. 

Charles  Kaley,  singing  “The  Song  of  the  Wan- 
derer,” assisted  by  the  band  in  a clever  arrange- 
ment of  same. 

Bobbie  Tremaine  in  a clever  Charleston  routine 
in  exactly  the  same  style  as  it  is  now  being  done 
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in  a loop  musical  comedy.  She  follows  this  with  a 
fast  clog  step  and  encores  with  a French  black 
bottom.  Miss  Tremaine  has  been  reijorted  many 
times  before  and  there  is  very  little  left  to  say 
about  her  routine. 

Shannon’s  Play-time  Frolics  were  next  in  a 
surprise  novelty.  The  turn  consists  of  a man  and 
two  little  girls,  offering  some  very  clever  acro- 
batic feats,  the  smallest  girl  possessing  unlimited 
comedy  ability.  Their  Charleston  and  Black  Bot- 
tom finish  stopped  the  show.  This  act  is  built  for 
picture  houses  and  is  a good  bet  for  the  big 
league. 

Charles  Kaley  comes  back  with  another  song, 
“Muddy  Waters,”  which  received  the  usual  amount 
of  applause."  followed  by  Wells  and  Winthrop  in  a 
burlesque  dance  routine  dressed  in  Roman  cos- 
tumes and  derbies,  causing  a heap  of  laughter 
and  encoring  with  another  soft  shoe  routine. 

The  band  then  introduced  a new  number  called 
“Saluta,”  which  is  on  the  type  of  “Where  You 
Worka.  John.”  The  number  offered  unlimited 
comedy  possibilities  and  this  bunch  inject  plenty 
of  humor  from  start  to  finish. 

Finale:  Special  stage  drop  as  background  with 
statue  of  soldier  on  one  side  and  a large  flower 
on  the  other  as  center  curtain  rises  displaying 
portrait  of  “No  Man’s  Land”  and  numerous 
crosses.  This  suddenly  changes  by  means  of  spe- 
cial revolving  sections,  forming  next  a beautiful 
picture  of  girls  dressed  in  gold  costumes  trimmed 
with  rhinestones  with  Old  Glory  in  the  back- 
ground. The  band  playing  a medley  of  patriotic 
numbers  during  this  which  makes  the  scene  very 
effective,  not  only  to  the  eye  but  to  the  heart. 
The  producer  of  this  effect  deserves  a great  deal 


of  credit  for  the  novel  way  in  which  it  was 
presented. 

Observation:  "Meet  the  Boys”  fell  short  in 

entertainment  value,  especially  the  boys’  part. 
However,  this  is  the  first  week  of  the  new  band 
and  perhaps  they  will  improve. 

Chicago  Sheridan 

Week  Ending  June  5 

This  week's  stage  offering  was  “On  the  Bowery,” 
featuring  Verne  Buck  and  his  versatile  orchestra. 
It  ran  as  follows: 

Opening : Street  scene  representing  Bowery 

dance  hall  with  gang  on  corner  playing  dice  and 
girl  on  the  other  corner  dancing.  Curtain  rises 
exposing  full  stage  interior  of  dance  hall  while 
orchestra  plays  “Sidewalks  of  New  York.”  After 
a few  seconds  of  usual  barroom  pranks.  Herb 
Green  enters  carrying  Verne  Buck,  who  is  dressed 
in  typical  old-fashioned  Bowery  type. 

Band  next  strikes  up  “Red  Lips,”  which  is  real 
hot,  later  going  into  an  arrangement  of  “Down 
by  the  Vinegar  Works,”  to  which  the  Abbott 
Dancers  do  a very  clever  routine  assisted  by  a 
vocal  chorus  from  Clyde  Griswold. 

This  was  followed  by  Klark  and  Baze,  who 
rendered  some  popular  melodies  on  their  guitars, 
such  as  “Happiness,”  “Talk  About  Dixie,”  and 
others  which  they  seemed  to  play  to  the  audience’s 
appreciation, 

John  and  Mary  Jennings  offered  a pretty  tango- 
routine  which,  after  many  bows,  was  followed  by 
a band  number  of  “Will  We  Meet  Again,”  a new 
tune  which  this  band  puts  over  in  great  style. 
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AMERICA’S  PREMIER  DANSEUSES 

erenoff  TVyi 

AND  IVlaree 

“THE  ADAGIOS” 

The  Talk  of  Presentations 

Selected  by  MURRAY  BLOOM  as  the 
Featured  ACT  on  the  opening  programme 
of  MARKS  BROS.  New  MARBRO  THE- 
ATRE, CHICAGO,  AND  

HELD  OVER  FOR  ANOTHER  WEEK 


Shannon’s  Playtime  Frolics 

Novelty  Surprise^* 

Playing  the  Best  Picture  Houses  in  the  Country.  Now  Touring  MARKS  BROS. 

Chicago  Theatres. 

Direction — William  M.  Morse,  Woods  Theatre  Bldg.,  Chicago 


MIGUEL  GALVAN 


it 


The  Spanish  Banjo-Boy** 


Just  Finished  Two  Suc- 
cessful Weeks  at  the 
SHERIDAN  THEATRE, 
CHICAGO 


GRANADA,  MARBRO  and 
CAPITOL  theatres  to  follow 

Direction Margaret  Felch 


Many  Thanks  to  VERNE 
BUCK,  Roy  MacMulIen, 
ASCHER  BROS,  and 
Margaret  Felch. 


VERNE  BUCK 
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The  Prince  O*  Pep 
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Featured  at  ASCHER  BROS. 
SHERIDAN  THEATRE  CHICAGO 

Direction — MARGARET  FELCH 
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assisted  vocally  by  the  Sheridan  Trio  (Wilson, 
Buck  and  Griswold). 

Melba  (one  of  the  Abbott  Girls)  and  Verne 
Buck  then  follow  in  a Bowery  dance  which 
stopped  the  show.  They  were  followed  by  Marian 
Kane,  in  clever  costume  singing  "Hello  Cutie,” 
jand  "You  Don’t  Like  It,  Not  Much,”  scoring  one 
of  the  hits  of  the  bill. 

Stone  and  Temple  came  on  next  in  popular 
melodies  played  on  one-string  instruments  (ap- 
parently broom  fiddles),  later  showing  their 
versatility  by  procuring  music  from  a bellows. 
These  boys  have  a novelty  musical  offering  that 
fits  in  front  of  any  band.  They  stopped  the  show, 
taking  three  encores.  They  were  followed  by  an- 
other hot  band  number  called  "Milenberg  Joys,” 
intermingled  with  several  specialties  offered  by 
the  boys  with  Hal  Hiatt  offering  a clarinet  solo 
and  with  Buck  clowning  a dance.  As  usual  their 
clowning  and  peppy  tunes  hit  and  they  were  com- 
pelled to  play  two  more  choruses  to  satisfy  the 
enthused  crowd. 

This  was  followed  by  Migual  Galvan,  Spanish 
banjo  player  held  over  from  last  week,  who  re- 
peated his  tremendous  success  this  week,  offering 
several  popular  tunes.  To  quiet  the  audience. 
Verne  Buck  joins  in,  playing  "Oh  Boy,  What  a 
Girl,”  on  his  violin  while  "Mike”  strums  the  same 
tune  on  his  uke,  stopping  the  show  again. 

Finale:  Entire  cast  assembled  on  stage  with 

Abbott  girls  costumed  in  unique  outfits  dancing 
to  a fine  band  arrangement  of  "Muddy  Waters.” 

Observation:  "The  Prince  of  Pep,”  is  packing 
them  in.  so  his  future  as  stage-band  leader  is 
assured. 

New  York  Paramount 

Week  Ending  June  3 

A prelude  of  but  one  minute  of  military  airs 
was  the  running  orchestra  time  preceding — 

“In  Flanders  Field,”  a tribute  to  our  war 
heroes,  with  the  Paramount  male  quartet  taking 
the  next  four  minutes  in  hand  nicely.  Night 
trench  scene  “Till  the  Boys  Come  Home”  sung 
by  trio  on  opening,  fourth  enters  for  solo,  “Roses 
of  Picardy.”  quartette  with  “Rose  of  No  Man’s 
Land”  with  Red  Cross  Nurse  appearing  above 
trench.  Well  received. 

Charles  Gounod— one  of  The  Music  Master  Series, 
■colored  and  illustrating  selections  from  “Faust” 
and  ending  with  the  “Prison  Scene”  on  the  stage. 
Sudworth  Frazier,  tenor,  as  Faust,  a rotund, 
healthy  and  sound  voiced  devil,  Emma  Noe, 
soprano,  as  Marguerite,  and  Ivan  Steschenka, 
basso,  as  Mephistopheles.  All  staged  by  Frank 
Cambria,  and  masterfully  done.  Time  seventeen 
minutes  in  all,  with  finale  a blaze  of  angels  and 
trumpets  in  flight  to  Heaven,  Faust  descending 
into  Hell  via  a stage  floor  trap.  Spectacle  with 


life,  color  and  treatment;  something  the  house  has 
needed,  and  that  the  patrons  enjoyed. 

Jessie  Crawford’s  Organ  Concert  this  week  takes 
on  the  proportions  of  a national  institution.  Pack- 
ing seven  minutes  as  he  does  is  not  done  every 
day  or  everywhere.  Opening  with  “In  a Little 
Canoe,”  as  a solo,  slides  accompanying,  Mrs. 
Crawford  and  her  schoolmates,  the  Ryan  Sisters, 
are  introduced  at  and  above  the  stage  console, 
sisters  being  in  moonlit  shore  set  above  stage 
console.  The  harmony  of  the  duo  in  song,  their 
ukes,  the  tune,,  the  set  and  Mrs.  Crawford's  soft 
accompaniment  was  winning  and  received  big 
applause.  Jessie  swings  into  line  with  “Lucky 
Lindy”  ; slides  backed  by  moving  clouds  and  aero- 
planes follow  through  the  piece.  Jessie's  plus 
Lindy’s  popularity  equals  big  applause. 

“Winter  Nights,”  an  Arctic  fantasy  devised 
and  staged  by  John  Murray  Anderson. 

Scene  1 — The  Forest  of  Icicles,  fantastic  drop, 
with  the  Nelidoff  Quartette  in  Russian  costume, 
and  singing  Russian  air.  Two  minutes,  fair  ap- 
plause, though  singing  deserved  better.  Maybe 
selection  too  quiet. 

Scene  2 — The  Ice  Palace — drop  open  and  the 
“Snow  Flakes”  flutter  and  dance.  They  are  the 
Six  Russell  Markert  Dancers  reported  in  these 
columns  last  week.  Time  one  minute  of  good 
work. 

The  Snow  Men — Arnaut  Brothers  enter  here  for 
three  minutes  of  fun  and  general  clowning  be- 
tween mandolin  selections.  They  are  easily  the 
feature  of  the  show.  Full  of  laughs. 

The  Snow  Queen — “Theme  and  Variations”  sung 
by  Stella  Powers.  Always  a diificult  piece,  she 
seemed  alone  in  a cruel  and  cold  world  singing 
it  in  this  set.  She  came  through  nicely,  however. 

The  Wild  Duck — Clyde  Cottam.  She  burlesques 
the  ballet  dancer,  one  of  those  feats  in  which  the 
line  between  success  and  failure  is  thin,  especially 
since  we’ve  had  it  so  often  in  the  big  revues.  This 
little  girl  however  knows  her  ducks,  and  has 
everything  any  of  her  predecessors  might  have 
had,  including  laughs  and  applause. 

The  Loving  Birds — 'The  Arnaut  Brothers  back 
again  in  pigeon  talk  pantomime  via  the  whistle 
lane  and  vocabulary.  Even  better  than  their  first 
appearance. 

Finale:  Everybody  on  for  close. 


New  York  Roxy 

Week  Ending  June  3 

Lew  White,  Dezo  Von  D’Antalffy,  and  C.  A.  J. 
Parmentier,  at  the  three  consoles,  received  the 
biggest  applause  of  late,  through  “Fantasy  Im- 
promptu,” as  arranged  by  H.  Maurice  Jacquet.  It 
was  pretty,  tuneful  and  companionable.  As  good 
music  well  played  will,  it  charmed.  Six  minutes. 

"In  Memoriam” — Roxy  Symphony  Orchestra  and 
Choral  group. 


A — American  Fantasy,  in  memory  of  Victor 
Herbert. 

B — -Vitaphone  Presentation  of  Lincoln  Caswell, 
distinguished  impersonation  of  Abraham  Lincoln 
in  the  Gettysburg  address. 

C — "There  Is  No  Death,”  sung  by  Harold  Van 
Duzee. 

Vitaphone  good,  though  seemed  mild,  as  most 
people  are  wont  to  recall  the  hidden  force  of 
Lincoln  and  his  famous  words — timely  and  well 
liked. 

The  Tableau  (using  the  chorus),  Vitaphone  and 
Overture  take  eleven  minutes. 

“Sweethearts,”  by  Victor  Herbert.  Pull  stage. 
Time  twenty-five  minutes.  The  Operetta  is  minia- 
ture in  point  of  time  and  plot  only,  certainly 
not  costume  or  talent. 

A — On  Parade — ^Ensemble  of  Dutch  girls  and 
Red  Coats.  Holland  set.  A hundred  or  so  in  this 
village  affair.  Mostly  drill  routine  to  open.  Very 
good. 

B “Sweethearts,”  Gladys  Rice  sings  this  win- 
some, waltz  like  romantic  melody,  and  sweetly  so, 
with  ensemble  joining  in  final  notes. 

C — “Every  Lover  Must  Meet  His  Fate,”  Douglas 
Stanbury  and  ensemble.  He  is  the  hero  of  the 
piece  and  this  is  the  usual  say  so  they  always 
have.  Okay. 

D — Frank  Moulon  has  the  stage  here,  as  a Prime 
Minister  in  disguise,  also  searching  for  the  lost 
queen.  As  a laundry  worker  with  his  ironing  to 
do,  they  have  the  slap  stick  burlesque  on  ironing 
scheduled  for  him,  and  with  the  unmentionables 
to  be  ironed  he  has  his  fun  doing  it. 

E — "Angelus,”  Gladys  Rice  and  Douglas  Stan- 
bury, Organ  with  first  verse  for  Miss  Rice,  and 
orchestration  of  duet.  Miss  Rice  is  standing  out 
on  this  week’s  bill  as  one  particularly  sweet  in 
voice,  and  with  an  air  of  graciousness.  This 
number  is  good — and  true. 

F — "Dance  of  the  Wooden  Soldiers,”  Marie  Gam- 
barelli  ("Gamby”)  and  the  ballet  corps,  six 
couples,  Dutch  costume,  and  blue  plate-windmill 
set.  A good  minute  of  shoes. 

G — ^“Cricket  on  the  Hearth,”  Gladys  Rice  and 
Douglass  Stanbury  handle  this  chirping  lyric  of 
sentiment  in  lone  spotted  hearth  set  and  nicely. 

H — "The  Volga  Boatman,”  the  Roxy  Cathedral 
Choir,  come  in  here  for  a neighborly  call  of  a 
minute  with  this  piece  and  prove  that  they  are 
a well  liked  institution  of  “Roxy’s  Gang.” 

I — “Pilgrims  of  Love,”  Frank  Moulon  and  seven 
other  monks  of  fun,  troop  out  and  ballyhoo  in 
re.spective  harmony  this  clever  piece  of  mirth,  as 
old  and  mellow  as  they  come.  Two  encores  and 
good  for  more. 

Finale,  everybody  in  Holland  on  deck,  from 
peasant  to  prince,  celebrating  the  old  adage — 
“All  the  world  loves  a lover.” 

ROXY  JAZZMANIANS: 

A — “Russian  Fantasy,”  assisted  by  the  Cathedral 
Choir,  and  four  Russian  Dancers.  Full  stage. 
Orchestra,  choir  and  dancers  well  knit  in  four 
minutes  of  outright  entertainment. 

B — "Ain’t  She  Sweet,”  Charlotte  Ayres  and 
Georgie  Tapps  step  it  off  here  in  front  of  orchestra 
These  youngsters  know  how  to  demonstrate  pep! 
A silhouette  is  used  after  this,  above  the  Jazz- 
manians,  showing  eight  of  the  ballet  in  a classical 
dance,  ending  with  halted  pose.  Back  curtain 
is  then  signaled  for  sixteen  more  of  the  ballet 
out  front  to  take  up  the  work  where  their  partners 
left  off.  Jazz  spirit  is  contagious  by  now  and 
everybody  is  at  it  on  the  stage.  A moving  bit  of 
color  and  rhythm  that  made  thirty-six  minutes 
fly. 

Observation : If  you  have  any  big  future  plans 
of  your  own  for  your  end  of  the  show  business, 
include  several  visits  to  this  theatre  for  study. 


Philadelphia  Fox 

Week  Ending  June  4 

Philadelphians,  always  partial  to  Victor  Herbert, 
welcomed  his  overture  “American  Fantasy,” 
Adolphe  Komspan  conducting,  with  great  ap- 
plause. 

There  was  a revival  of  ventriloquism  as  an  art 
in  Arthur  Prince’s  clever  little  act  with  a wooden 
and  a live  sailor  in  a deck  scene  on  a battleship. 
The  act,  "Insubordination,”  portrayed  a sailor 
being  disciplined  for  sleeping  on  duty  and  the 
dialogue  between  Prince  and  the  dummy  sailor 
was  terse,  smacking  of  Navy  vernacular  and 
humorous,  keeping  the  audience  in  an  uproar. 
The  act  is  pleasantly  different. 

'The  eccentric  dance  staged  by  Jules  and  Josie 
Walton  was  a clever  exhibition  of  so-called  col- 
legiate dancing.  The  girl  in  flaming  red  shirt, 
suspenders  and  short  skirt,  and  Jules  in  wide 
trousers  and  short  coat,  portrayed  the  characters 
very  creditably.  Their  second  number  was  an 
exaggerated  Black  Bottom. 

Keller  Sisters  and  Frank  Lynch,  held  over  for 


CHARLES  IRWIN 

“Deluxe  Master  of  Ceremonies” 

For  Deluxe  Picture  Theatres 

Just  Completed  Fourth  Return  Engagement  at  the  CHICAGO  THEIATRE 
Balaban  & Katz  Wonder  House 

Selected  by  PUBLIX  to  Become  First  Master  of  Ceremonies  in  their 
New  PARAMOUNT  Theatre  Starting  June  11th 


RUTH  LUELLA 

STANLEY  and  LEE 

DANCERS  PERSONIFIED” 

After  Three  Months  of  Deluxe  Picture  House  Bookings 
Repeating  Balaban  and  Katz  Theatres 
Starting  Next  Week  at  the  UPTOWN  with  TIVOLI  to  follow 
Direction — Max  Turner  and  Phil  Tyrrell 


GEORGE  BOYCE 

“Nimble-Limbs” 

Just  closed  my  second  engagement  at  the  ORIENTAL  THEATRE 
CHICAGO  with  PAUL  ASH 

Featured  this  week  with  BENNIE  KRUEGER  at  the  UPTOWN. 

Next  Week  at  the  TIVOLI. 

Direction— MAX  TURNER  and  PHIL  TYRRELL 
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a second  week’s  engagement,  sang  some  of  the 
popular  melodies  of  the  day  in  syncopated  style, 
among  their  numbers  being  “I’m  on  My  Way 
Home,’’  “Swanee”  and  “'That  Little  Something 
Called  Love.”  ’The  sisters,  dressed  in  gold  cloth 
and  ruffled  yellow  chiffon,  were  seated  in  the 
center  of  the  stage  in  front  of  a Gothic  doorway 
from  which  was  suspended  a blue  curtain  while  at 
either  side  of  the  doorway  were  artistic  illuminated 
vases,  the  whole  forming  a most  attractive  setting. 
Their  voices  blended  well  in  the  syncopated  melo- 
dies they  sang.  In  the  second  number  the  three 
advanced  to  the  front  of  stage  and  one  of  the 
sisters  danced  the  Charleston. 


Philadelphia  Stanley 

Week  Ending  June  4 

It  would  be  difficult  to  tell  which  was  the  prin- 
cipal drawing  card  at  the  Stanley  this  week. 
Van  and  Schenck  or  “Rookies.” 

Overture:  Southern  Rhapsody  (Homer)  by 

Stanley  Symphony  Orchestra,  with  Gabriel  Hines 
conducting. 

Opening:  Against  an  iridescent  green  back- 
ground rested  a large  frame  enclosing  Dolores 
Farris  seated  under  a tree  and  singing  something 
in  a weak  voice.  She  emerged  from  the  frame 
and  danced,  then  returned  to  her  seat  under  the 
tree.  Moderate  applause.  The  lights  changed  to 
rose  and  the  Six  Stanley  Rockets  in  blue  and 
white  did  a fast  stepping  Black  Bottom,  after 
which  they  grouped  themselves  at  the  sides  of  the 
frame  from  which  Dolores  Farris  stepped  and 
danced  her  specialty  jazz  toe  dance,  which  the 
audience  heartily  applauded.  Miss  Farris  dances 
very  much  better  than  she  sings. 

Apparently  Philadelphia  audiences  never  tire  of 
that  inimitable  team  of  entertainers.  Van  and 
Schenck,  who  have  been  reported  so  often  in  these 
pages.  Suffice  to  say  they  “stopped  the  show” 
several  times  with  a repertoire  of  character  songs 
of  various  nationalities  and  popular  melodies. 

Boston  Metropolitan 

Week  Ending  May  27 

Gene  Rodemich  plays  his  sixth  week  with  his 
Merry  Makers  but  with  a change  in  assisting 
artists,  who  this  week  include  Peggy  English, 
singer  of  jazz,  and  Ann  Garrison,  dancer. 

Frank  Cambria’s  Publix  presentation  is  “Vienna 
Life,”  a delightful  and  beautiful  number,  re- 
markably well  staged.  “Rough  House  Rosie”  is 
the  film. 


Boston  Metropolitan 

Week  Ending  June  3 

This  week  marks  the  opening  of  a brief  season 
of  triple  stage  presentation  numbers  and  the  price 
schedule  is  now  35  cents  to  one  o’clock,  65  cents 
to  six  o’clock  and  75  cents  to  closing  time. 

Gene  Rodemich  and  his  Merry  Makers  hold  sway 
another  week  with  their  new  offering,  “Way  Down 
East,”  and  with  Evelyn  Hoey  in  a return  engage- 
ment with  Cliff  Crane  in  dance  numbers. 

John  Murray  Anderson’s  “Patches”  is  a cameo 
musical  comedy. 

’The  third  feature  is  Klien  and  his  Grand 
Orchestra  playing  “II  Guarany.” 

“Running  Wild”  is  the  feature  film. 

Boston  State 

Week  Ending  May  28 

The  Russian  Art  Choir,  which  made  a favor- 
able impression  here  recently  in  “The  Song  of 
the  Flame,”  play  a return  engagement  in  fitting 
setting  to  the  film,  “Resurrection.”  So  well  docs 
the  combination  work  out  that  many  were  heard 
to  remark  that  film  and  choir  must  have  been 
prepared  with  each  other  in  view. 

Kay  Spangler  and  Jack  Hull  supply  the  dance 
novelty. 

Boston  State 

Week  Ending  June  4 

Max  Fisher  and  his  Golden  State  Syncopators 
supply  the  musical  stage  number  in  a series  of 
popular  and  semi-classical  selections. 

TTie  'Three  Giersdorf  Sisters  in  dancing  numbers 
make  up  the  other  half  of  the  presentation  bill. 

“Rookies”  is  the  film. 

Hartford  State 

Week  Ending  June  4 

Commencing  next  week  and  continuing  until 
August  1,  the  State  will  operate  a different  policy 
by  giving  pictures  only  the  first  three  days  of  the 
week  and  pictures  and  presentation  acts  the  last 
three  days. 


Hartford  Allyn 

Week  Ending  May  28 

“Gentleman  Jim,”  or  James  J.  Corbett,  with 
Bobby  Barry  in  “Taking:  the  Air”  supplied  a 
comedy  stage  number  which  won  plaudits  from 
all.  Corbett,  as  the  boxing  instructor  and  Barry, 
diminutive  pupil,  supply  volunues  of  laughter  as 
they  train  and  hand  out  wise  cracks. 

The  Kubeville  Dance  Club  with  Dora  Early, 
Harry  Denny  and  a supporting  company  supply 
the  other  half  of  the  presentation.  “Faust”  is 
the  film. 


Hartford  Allyn 

Week  Ending  June  4 

Countess  Sonia  & Co.  presenting  a miniature 
“Chauve  Souris”  heads  the  presentation  in  which 
a titian-haired  daughter  of  the  steppes  acts  as 
master  of  ceremonies.  The  dancing  of  the 
Countess  and  Alex  Sherer  and  the  singing  of  the 
merry  troubadours  makes  a splendid  combination. 

Kathryn  and  Gladys  Bennett,  twins,  in  syncopa- 
tion ; Carr  Lynn,  comedian,  in  clever  imitations, 
and  Carl  Schenk  and  Son  in  equilobrist  numbers 
balance  the  bill. 

Providence  Fays 

Week  Ending  May  28 

Vaudeville  and  pictures  continuously  from  noon- 
time is  the  policy  now  in  force. 

Musical  comedy  with  Violet  McKee,  Charles 
OXonnor,  Roye  Sisters,  Carl  Fitchie  and  Sidney 
Franklin  in  the  leading  roles  make  up  the  fea- 
ture presentation,  which  met  with  such  unanimous 
approval  there  is  talk  of  holding  over  another 
week  if  other  bookings  can  be  altered. 

“On  the  5:15”  was  the  vehicle  of  Leo  Kendall 
Co.  Other  numbers  were  Bertrand  and  Ralston, 
Carroll  and  Remont  and  Jean  Miller  and  her  boys. 
“Bitter  Apples”  is  the  film. 

Providence  Fays 

Week  Ending  June  4 

Lou  Tellegen  ie  a big  attraction  this  week  in 
the  stage  number,  in  which  he  appears  with  his 
company  in  a satirical  comedy,  “His  Bridal 
Night.” 

‘“rhe  General”  is  the  photoplay. 


Providence  Emery 

Week  Ending  June  4 

Irene  Franklin's  songs  feature  this  week's  bill 
with  the  most  popular  of  all  her  numbers,  the 
character  study  of  the  little  boy  who  didn’t  want 
his  face  washed  and  who  wished  his  mamma  was 
dirty  like  the  woman  next  door. 


Stage  honors  are  shared  by  William  Ebbs  in 
a ventriloquist  novelty.  “Getting  Soaked”  is  a 
modern  sketch  by  Bob  Yates  and  Evelyn  Carson. 
“The  Final  Extra”  is  the  film. 


Worcester  Capitol 

Week  Ending  June  4 

This  week  marked  the  opening  of  presentations 
at  the  Capitol. 

Pearl  and  Guy  Magley  and  company  of  14.  in- 
cluding the  Melvin  Sisters.  Cleo  Gascoign  and  the 
Star  Strumming  Serenaders,  supply  the  stage  at- 
traction. 

Charles  Frank  and  orchestra  feature  ‘"Tunes  of 
the  North  and  South,”  by  'Theodore  Bendix. 

“What  Every  Girl  Should  Know”  is  the  film. 


Springfield  Palace 

Week  Ending  June  4 

A fashion  plate  of  tunes,  taps  and  fun  is  the 
Miller  Sisters'  Revue. 

Nellie  Arnaut  and  brothers  feature  the  Merry 
Widow  waltz,  Betty  and  Bobby  Miller  supply  fun 
in  “Doings  of  a Ranch,”  with  Eddie  Clayton  and 
Frank  Lenine  in  a laugh  fest  entitled  “A  Sundae 
in  London.”  Melville  and  Stetson  also  supply 
comedy. 

“Duty’s  Reward”  is  the  film. 

Salt  Lake  Empress 

Week  Ending  May  29 

“The  Adine  String  Quartet,”  four  young  lady 
artists  of  considerable  talent,  is  the  stage  offering 
this  week. 

A program  is  presented  of  high  quality  and 
popular  appeal  augmented  by  artistic  lighting 
effects  and  a beautifully  arranged  stage  setting. 
An  enthusiastic  approval  from  the  audience  com- 
pliments this  act.  which  is  assisted  by  the 
Bmpressonians  under  direction  of  Durg  Peterson. 

The  picture  is  “Afraid  to  Love.” 

Kansas  City  Newman 

Week  Ending  June  3 

“Milady's  Perfumes,"  Publix  production  featur- 
ing Lucien  Denni's  “Milady's  Perfume,"  was  the 
stage  attraction  at  the  Newman  theatre  this  week. 
The  production  is  in  one  setting,  large  wooden 
containers  depicting  perfume  bottles  being  placed 
in  semi-circular  shape  around  the  stage  and,  of 
course,  containing  dancing  girls  of  various  types 
of  costumes  representing  a varied  assortment  of 
perfumes.  The  music  is  catchy  and  the  dancing 
is  well  arranged. 

Sigmund  Boguslawski's  orchestra  played  excerpts 
from  “The  Chocolate  Soldier”  as  the  overture. 


DARLING  TWINS 

(The  Pocket  Edition) 

Now  Touring  PUBLIX 
THEATRES 
AS  A STAGEBAND 
ATTRACTION 
“Hitting  On  All  Sixes” 

Still  Sailing  Along  on  the  Wave  of  Success 
Direction  of  Max  Turner  and  Phil  Tyrrell.  Wm.  Morris,  Chicago  Office 


MAXINE  HAMILTON 

IN  A CLASS  BY  HERSELF 

THE  LITTLE  BLUES  SYNCOPATRESS  WHO 
ALSO  DANCES  HER  WAY  INTO  YOUR  HEARTS 

NOW  TOURING  PUBLIX  THEATRES 
This  Week  Texas  Theatre,  San  Antonio.  Next  Week  Metropolitan  Thea- 
tre, Houston,  Texas.  Featured  with  EDDIE  PERRY. 

Direction — Phil  Tyrrell  and  Max  Turner 


MARKELL  and  FAUN 

*^Pantomimic  Mirth** 

After  Six  Solid  Months  of  Picture  House  Bookings  We  Are  Taking  a 
Much  Needed  Rest  at  Home.  Will  Resume  Publix  Tour  Shortly. 

Many  Thanks  to  MAX  TURNER  and  PHIL  TYRRELL. 

P.  S.  Heller  and  Riley  are  at  the  SAENGER  Theatre,  New  Orleans,  La. 

This  Week. 


They  Look  Alike — Work 
Alike  And  How!!! 
Now  Being  Featured  In 
Presentations 


Formerly  featured  in 
ZIEGFELD  FOLLIES 
and  DILLINGHAM 
PRODUCTIONS 
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Kansas  City  Mainstreet 

Week  Ending  June  3 

Willie  Higgie  and  His  Six  Magnetic  Misses 
were  the  opening,  as  well  as  featured,  act  on  the 
Mainstreet’s  stage  program  this  week. 

Harry  Webb’s  Entertainers,  who  are  serving  as 
the  theatre’s  orchestra,  again  were  prominent, 
throughout  the  bill. 

Lydia  Harris  was  heard  in  song  numbers,  her 
act  being  billed  as  ’’Daughter  of  Syncopation.” 

Johnny  Perkins,  the  rotund  comedian,  presented 
a new  line  of  jokes,  having  been  held  over  from 
last  week.  Monte  and  Carnio  are  comedy  acrobats, 
while  Freddie  Stritt,  as  usual,  is  master  of  cere- 
monies and  a comedian  of  merit. 

This  week  saw  the  change  to  summer  admission 
prices  at  the  Mainstreet.  the  balcony  now  being 
25  cents  and  the  main  floor  50  cents  at  night  end 
on  Sundays  and  holidays,  while  all  seats  are  25 
cents  at  matinees. 

Harry  Webb’s  Entertainers  played  popular  selec- 
tions as  the  overture. 


Detroit  Michigan 

Week  Ending  May  29 

Departing:  from  the  usual  type  of  Publix 
presentation,  the  current  bill  resembled  a vaude* 
ville  house  program  with  seven  neatly  arranged 
acts  following  each  other  in  rapid  succession. 

Borrah  Minevitch  and  his  harmonica  players 
were  the  headlining  group,  presenting  a deft  ar- 
rangement of  Gershwin’s  “Rhapsody  in  Blue.” 
Charles  Irwin  did  a nice  job  as  master  of  cere- 
monies. He  kept  things  moving  at  a lively  pace, 
while  Jim  and  Betty  Morgan,  vocalizers  and 
instrumentalists ; the  Novelle  Brothers,  artists 
doing  excellent  pantomime ; Chas.  Chase,  come- 
dian ; and  the  Stroud  Twins  rounded  out  the  bill. 


Detroit  Michigan 

Week  Ending  June  4 

“Birthstones/*  Publix  revue  by  John  Murray 
Anderson  billed  as  a dance  divertisement  involving 


the  many  legends  woven  about  the  12  birthstones, 
is  sumptuously  staged  and  presents  Natasia  Dean 
in  several  vocal  scores  of  merit,  while  Emma  Ligge 
and  Kendall  Capp  provide  dancing  specialties  of 
unusual  merit. 

Overture:  “The  North  and  the  South,”  with 
stirring  screen  and  stage  scenes  and  conducted 
by  Eduard  Werner.  It  was  a fitting  tribute  to 
the  nation’s  heroes. 

An  added  attraction  was  Guila  Bustaba,  juvenile 
violinist,  in  two  excellent  numbers. 

Arthur  Gutow,  the  Michigan  organist,  featured 
the  slide,  “When  I Build  My  Theatre”  concluding 
with  “When  I First  Met  Mary”  and  “Hoosier 
Sweetheart”  without  community  singing.  Audi- 
ence signified  its  approval  by  heavy  applause. 


Detroit  Capitol 

Week  Ending  June  4 

“At  West  Point,”  featuring  Herbert  Rawlinson 
as  supervisor  of  ceremonies,  was  the  title  given 
the  song,  dance  and  comedy  routine  this  week. 

Playing  a return  engagement,  the  Six  Tivoli 
Girls  knocked  'em  cold  with  clever  vocal  and 
Terpsichorean  demonstrations.  New  formations 
and  gay  costumes  helped  their  number  consider- 
ably. More  singing  was  offered  by  Charles  Jolley, 
tenor,  and  Edwin  George,  juggler,  went  through 
the  paces  with  some  fancy  tricks. 

Val  and  Ernie  Stanton  combined  music  and 
comedy  pleasingly  in  a short  skit. 

Under  the  leadership  of  Russ  Morgan,  the 
Capitol  Rhythmic  Syncopators  played  martial  and 
jazz  musical  accompaniments  amidst  an  appropri- 
ate military  setting. 

Detroit  State 

Week  Ending  June  4 

Kitchen  clothes  and  a restaurant  interior  formed 
the  decorative  scheme  for  “Melody  Cafeteria,” 
presenting  something  unique  in  the  way  of  enter- 
tainment at  this  theatre.  The  biggest  surprise 
was  a skating  act  with  Charlie  Melson,  master 
of  ceremonies  and  orchestra,  performing  funny 
and  sensational  stunts  both  on  and  off  his  feet. 


A Lesser  Evil 

**Sure  1 plug  numbers  for  the  publish- 
ers,” said  an  unusually  frank  organist  the 
other  day,  “and  1 make  *em  pay  me  for 
it,  too,  but  I do  it  my  own  way  and  it 
doesn^t  hurt  the  show  nor  my  prestige.  I 
use  ’em  while  the  ’Coming  Attractions*  trail- 
ers are  running,  playing  them  as  many 
different  ways  as  I have  time  for  and  an- 
nouncing them  in  advance  as  new  tunes 
they  want  to  hear.  This  way  1 have  my 
solo  for  legitimate  purposes  and  keep  my 
hold  on  the  crowd.** 

“And  does  it  sell  the  tunes?**  was  asked. 

“Better  than  the  other  way,**  replied  the 
unusually  frank  organist.  “You  see,  the 
other  way  is  old  stuff,  and  indirect  anyway, 
while  this  is  a straight  gyp  and  they  take 
it  at  face  value.** 

For  the  passing  on  of  which  there  is  no 
charge. 


He  helped  Fink  and  Ayres,  roller  experts,  put 
over  the  program's  best  bet. 

Opening:  Stage  orchestra  under  Melson's  direc- 
tion playing  “One  Summer  Night.”  Dave  Bach, 
versatile  drummer,  vocalized  the  words  pleasingly. 
Comic  dialogue  was  the  next  order  and  Eddie 
Moran  did  most  of  the  work. 

Routine  numbers  following  included  the  Janton 
Sisters,  dancing ; Stanley  and  Bimes,  comedy 
dancers ; Two  Marxes,  instrumentalists ; and  the 
bang-up  offering  previously  mentioned. 

Milwaukee  Alhambra 

Week  Ending  June  4 

The  overture  under  direction  of  Sol  Shapiro 
was  selections  from  “Merry  Widow”  and  was  well 
received. 

Dawn  Sisters  and  M’Garry  did  some  clever  tap 
and  soft  shoe  dancing.  The  stage  was  arranged 
to  represent  a parlor  with  a piano  and  chairs. 
The  two  girls  are  light  and  nimble  enough  on 
their  feet  and  M’Garry  went  through  plenty  of 
hot  steps. 


‘‘THE  ARISTOCRATIC  STEPPERS” 


Milwaukee  Wisconsin 


VALE  and  STEWART 

This  Week  at  Colorado 
Theatre,  Pueblo,  Colo. 

Next  week  at  Ritz  Thea- 
tre, Tulsa,  Okla. 

NOTE:  Have  you  seen  WILLIAMS  & ROSS? 


“JAZZ-LIPS”  RICHARDSON 

The  Most  Talked  of  Eccentric  Dancer  in  Chicago 

Just  Completed  a Week  for  Cooney  Bros,  at  their  CAPITOL  THEATRE  CHICAGO. 

This  Week  appearing  at  Marks  Bros,  new  $3,000,000  MARBRO  THEATRE  CHICAGO. 

“The  Talk  of  The  W est  Side” 

Address  care  SUNSET  CAFE,  CHICAGO 


JELLY  BEAN  JOHNSON 

(The  Lightning  Streak  of  Darkness) 

Now  Playing  DeLuxe  Picture  Houses  Throughout  the  West  Coast. 

Featured  in  FANCHON  and  MARCO  Presentations 
Booked  Solid  until  November  First 


FRANK  HAMILTON 

“Y-Y-You  T-T-Tell  'Em  I-I-I  S-S-Stutter  too  Much" 
NOW  PLAYING  DE  LUXE  PICTURE  HOUSES 
If  You  Need  Comedy — I Have  It 


Now’  Touring  Publix  Theatres. 
Just  signed  a three  years  con- 
tract with  WILLIAM  MORRIS. 


A Presentation  Act  With 
Class  anti  Speed.  Direction^— 
Max  Turner  and  Phil  Tyrrell. 


Week  Ending  June  4 

In  keeping  with  Memorial  Day  the  overture 
under  direction  of  Rudolph  G.  Kopp  was  entitled 
“Moments  Memorial.”  It  consisted  of  a number 
of  patriotic  melodies  and  was  enthusiastically 
received  by  the  audience. 

“Songs  That  Are  Different,”  featuring  Irving 
Newhoff  and  Dore  Phelps,  was  the  title  of  the 
stage  presentation.  It  was  very  cleverly  done 
and  consisted  of  a clever  skit  airing  family 
troubles  in  song.  The  stage  was  set  to  represent 
the  sun  parlor  of  a mansion  with  gaudily  colored 
wicker  furniture.  Miss  Phelps  and  Mr.  Newhoff 
berated  each  other  in  song.  The  thing  was  lively 
and  well  done,  and  they  were  forced  to  several 
encores. 


Thanks  Santly 

Clark  Fiers,  West  side  theatre,  Scranton,  Pa., 
writes : “As  featured  organ  solo  during  week  of 
June  6 I am  using  "Lucky  Lindy,”  dedicated  to 
Oapt.  Charles  Lindbergh,  which  is  barely  three 
weeks  old.  Splendid  mention  should  be  given  to 
Leo  Feist.  Inc.,  and  Lester  Santly  of  their  New 
York  office  for  supplying  slides  of  this  number, 
which  at  this  particular  time  is  the  most  appropri- 
ate we  can  think  of.  Our  audience  should  eat 
this  one  and  want  more.” 

Second  Roxy 

And  Fred  S.  Meyer,  managing  director  of  the 
Milwaukee  Alhambra  and  but  slightly  less  fa- 
mous than  Roxy,  is  down  in  this  week’s  report  of 
that  playhouse  as  composer  of  the  overture 
played — while  we  who’ve  known  him  all  these 
years  didn’t  know  he  could  carry  a tune  in  a 
basket. 


DAVID 

GOULD 

LUBLINER  & TRINZ 

BALABAN  & KATZ 

Production  Dept. 
Chicago 

June  11,  1927 
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CHICAGO  NOW 


Art  Kahn  leaves  the  L and  T fold  this  week 
after  eight  years  of  service  as  an  ace  band  leader. 
Art  has  other  plans  in  mind  and  they  will  be 
announced  later.  . . . A1  Short,  another  band 
leader  of  A-1  type,  has  joined  the  Publix  ranks 
and  will  soon  open  a new  house  with  presentation 
policy.  . . . Chamberlin  and  Himes  are  now  mak- 
ing a tour  of  Publix  theatres.  . . . lieonard  Smith, 
one  of  Ascher’s  leading  organists,  is  slated  to  do 
the  solo  work  at  the  new  Avalon.  . . . Grace 
Aldrich  is  singing  nightly  over  the  twin  radio 
stations  WEBH  and  WJJD  from  the  Palmer 
House.  . . . Brown  and  Bailey  are  in  the  new 
Paul  Ash  show  this  week  featuring  Milton  Wat- 
son. . . . Ervin  Zellinger  formerly  featured  organ- 
ist at  the  Roosevelt  is  now  doing  the  community 
sings  at  the  Marshall  Square  theatre.  . . . Bob 
La  Salle  is  playing  a return  engagement  with 
Bennie  Krueger  this  week  in  his  new  show  fea- 
turing Billy  Meyer  and  other  presentation  artists. 

. . . Ray  Turner  has  been  retained  by  L and  T as 
featured  organist  for  the  North  Center  theatre. 

. . . Murray  and  Allan  formerly  of  vaudeville  are 
now  doing  a turn  in  picture  houses  and  appear 
in  B and  K theatres  this  week.  . . . The  Harmony 
Company  of  this  city  are  sponsoring  a brand  new 
Uke  called  “The  Roy  Smeck-Vita-Uke”  in  honor 
of  the  Wizard  of  the  strings.  . . . Chas.  Irwin 
left  this  week  for  New  York  where  he  shall 
appear  at  the  Paramount  theatre  as  master  of 
ceremonies.  . . . the  Santiago  Revue  are  now 
playing  picture  houses.  . . . Cy  Blum  the  versatile 
band  leader  is  now  conducting  at  Ascher’s  Mid- 
West  theatre.  . . . Joie  Ross  is  featured  in  this 
weeks’  stageshow  at  the  Capitol.  . . . Louis  Adrian 
is  batting  for  “Marcelli”  at  the  Uptown  while  the 
latter  is  away  on  his  vacation.  ...  a new  song 
called  “America  You  Did  It  Again”  has  been 
published  by  Milton  Weil  and  is  being  featured 
by  organists  all  over  town  in  honor  of  “Lindy.” 

. . . Frances  Dempsey,  Miss  Chicago  of  1927  is  the 
featured  player  of  “The  Melody  Shop,”  Art  Kahn’s 
new  stage  show  which  is  the  last  he  will  present 
for  this  firm.  . . . Al  and  Gussie  Blum  are  back 
in  town  after  many  weeks  and  appear  with 
Bennie  Krueger  this  week  at  the  Uptown  in  his 
new  stage  show.  ...  it  is  rumored  that  Hannah 
Williams  was  married  to  Charles  Kaley  last 
week.  . . . Charles  H.  Stroud  formerly  of  L and  T 
is  now  with  the  Orpheum  Circuit  and  besides  con- 
ducting the  orchestra  also  arranges  the  music  at 
the  American  theatre.  . . . Wright,  Douglas  and 
Company  are  back  in  picture  houses.  . . . Burns 
and  Kissen  for  many  years  a featured  act  in 
vaudeville  are  now  doing  a turn  in  picture  houses 
and  appear  with  Paul  Ash  this  week.  . . . Josef 
Engleheardt  is  conducting  the  photoplay  overtures 
at  McVickers  theatre.  . . . Margery  Maxwell  is 
playing  a return  engagement  at  the  Chicago  thea- 
tre in  the  new  orchestral  production.  . . . Gene 
Greene  is  the  featured  artist  in  Mark  Fisher’s 
new  stage  show  at  the  Senate  theatre  this  week. 
. . . Dean  Fossler  is  soloing  for  Henry  B.  Murtagh 
at  the  Chicago  theatre  organ  while  the  latter  is 
away  on  his  annual  rest.  . . . Sammy  Collins 
New  York  presentation  agent  spent  a few  days 
with  Margaret  Felch  arranging  a new  booking 
deal  for  his  lacts.  . . . Arthur  Hand  a brother  of 
Armin,  is  handling  the  baton  at  Ascher’s  Portage 
Park  theatre.  . . . Verne  Buck’s  new  stage  show 
features  Sophie  Tilden,  Wallace  and  Cappo,  Ross 
and  Gilbert  and  others.  . . . Hughie  Clark  is  on 
the  same  program  with  Rector  and  Cooper  and 
Edith  Murray  at  the  Granada  theatre  this  week. 
. . . Leonard  M.  Salvo  has  sponsored  community 
singing  at  the  Colony  theatre.  . . . the  Ishakawa 
Japs  and  the  Lovey  Girls  are  featured  in  the  new 
stage  show  at  the  new  Marbro  theatre  this  week. 
. . . Mort  Goldberg  vaudeville  agent  and  producer 
hae  been  appointed  managing  director  of  the 
Admiral  theatre  where  Cornelius  Maffie  is  solo 
organist.  The  Admiral  goes  into  a presentation 
policy  next  week  with  a name  stagehand  leader. 

A.  RAYMOND  GALLO. 


Best  Tune 

“You  Don’t  Like  It,  Not  Much”  is  the  best  tune 
in  the  week’s  crop  and  everybody’s  using  it. 


To  Install  Bandshows 

’Two  more  Chicago  picture  theatres  are  going 
into  presentation  policy  starting  next  week.  One 
is  the  North  Center  recently  taken  over  by  Lub- 
liner  and  Trinz,  of  which  Ray  Turner  is  to  do 
organ  scrim  presentations,  and  the  other  is  the 
Admiral  now  being  managed  by  Mort  Goldberg. 
Cornelius  Maffie  has  the  band  contract  for  the 
Admiral. 


St.  Louis  Ambassador 

Week  Ending  June  3 

“The  Summer  Revue,”  a Skouras  Brothers  pro- 
duction, was  the  stage  feature  of  the  week. 

Dave  Silverman  directing  the  Ambassador  or- 
chestra for  the  first  time,  offered  the  Grand 
Military  Fantasy  ae  the  overture  selection. 

The  music  for  the  Summer  Revue  was  furnished 
by  Paul  Sporleder  and  his  Grand  Central  orches- 
tra. “Who’s  Who”  in  the  band  gave  each  musi- 
cian a chance  to  show  his  individual  talent  and 
“Sally”  gave  the  ensemble  an  opportunity  to 
show  oft.  The  finale  was  “Limehouse  Blues.” 

Stuart  Barrie  at  the  organ  offered  several  units 
for  the  big  show. 

Eddie  Hill  was  master  of  ceremonies  for  the 
Summer  Revue  and  sang  several  numbers,  in- 
cluding a tribute  to  Captain  Lindbergh. 

White  & Manning,  dancers  formerly  with  the 
Follies  and  more  recently  of  London’s  Kit  Kat 
Klub ; Peaches  and  Poppy,  harmony  team ; the 
Lime  Trio,  the  Ambassador  quartette  and  eight 
members  of  the  original  Missouri  Rockets  were 
the  headliners  in  the  revue. 

St.  Louis  State 

Week  Ending  June  3 

There  were  three  big  units  on  the  stage  end  of 
this  week’s  program  at  the  State. 

First  was  Llora  Hoffman,  former  prima  donna 
in  Shuberts  Winter  Garden,  the  Passing  Show, 
and  more  recently  with  the  Paris  edition  of 
“Artists  and  Models.” 

Second,  Jack  North,  “The  Bounding  Banjoester” 
a banjo  player  with  a flare  for  eccentric  comedy, 
and  third,  George  Lyons,  the  singing  harpist. 

For  his  overture,  Don  Albert  had  his  orchestra 
play,  “In  a Bird  Store,”  a descriptive  fantasy. 

Tom  Terry  at  the  organ  played  a tribute  to 
Captain  Lindbergh. 

St.  Louis  Missouri 

Week  Ending  June  3 

“Brooke  Johns’  Yachting  Party”  was  the  stage 
offering  of  the  week. 

Johns  and  Genie  Wirick  and  Arthur  Nealy, 
tenor,  were  headlined. 

Leonid  Leonardi,  formerly  at  the  Ambassador, 
made  his  initial  appearance  as  the  Missouri  or- 
chestra director,  playing  a Memorial  Day  tribute 
as  his  overture  selection. 

Milton  Slosser  at  the  organ  offered,  “A  la  Cafe- 
teria,” that  featured  a song  entitled,  “America 
Did  It,”  being  based  on  Captain  Lindbergh’s  trans- 
Atlantic  flight. 

St.  Louis  Grand  Central 

Week  Ending  June  3 

“As  You  Were”  was  the  title  selected  by  Paul 
Sporleder  to  designate  the  musical  show  at  the 
Grand  Central  during  the  week.  The  numbers 
included  “Stars  and  Stripes  Forever,”  “Russian 
Lullaby,”  “Memorial  Day  Medley,”  “Sunday 
Girl”  and  “Forgive  Me.” 

Dee  Orr  at  the  drums,  Rich  Schwenka  at  the 
banjo,  Benny  Feld,  the  cellist  and  Sporleder  all 
had  special  numbers. 

Additional  entertainers  of  the  week  included 
The  Three  Aces,  radio  harmony  singers,  and 
Betsy  Reese,  who  stepped  her  entire  routine  on 
her  toes. 

Arthur  L.  Utt  at  the  organ  played  a number 
of  moon  melodies  featuring  “Moonbeam  Kies  Her 
For  Me.” 


Presentation  Editor, 
EXHIBITORS  HERALD, 

407  So.  Dearborn  St., 

Chicago,  111. 

Dear  Sir: 

For  the  information  of  other  or- 
ganists, I wish  to  report  that  I 
used 


for  my  organ  solo  the  week  ending 


(Signed).. 
(Theatre) 
(City) 


ORGAN  SOLOS 


SPECIAL:  “Better  Theatres,”  published  as 

Section  II  of  this  issue  of  the  HERALD,  scores  a 
notable  achievement  with  the  presentation  of  a 
series  of  music  articles  of  interest  to  every 
organist.  Outstanding  among  these  is  an  inter- 
view by  Irene  Juno  with  Captain  Taylor  Branson, 
leader  of  the  United  States  Marine  Band.  Captain 
Branson  tells,  straight  from  the  shoulder,  just 
what  is  and  what  is  not  appropriate  for  martial 
and  government  scenes  in  motion  pictures. 

Other  articles  are  by  Harold  J.  Lyon,  who  writes 
on.  the  subject  of  playing  newspictures,  and  Clark 
Fiers,  who  contributes  an  article  on  organ  scrim 
presentations. 


Preston  Sellers  (Chicago  Senate)  offered  “Senate 
Scandals  on  Music  Reviews.”  The  idea  presents 
popular  melodies  with  special  slides  and  to  observe 
the  holiday  he  also  played  patriotic  tunes  of  1776, 
1861,  and  1898,  finishing  with  “Over  Chere,”  clos- 
ing with  a scrim  effect,  “America  Did  It  Again!” 
dedicated  to  Lindbergh  with  a vocal  duet  sung 
by  Lang  and  Voelk  as  Sailor  and  Soldier.  While 
Sellers  accompanied  the  tune  on  his  organ,  a 
miniature  aeroplane  flew  from  New  York  to  Paris, 
a very  novel  effect  from  the  front. 

# « ❖ 

Edmund  C.  Fitch  (Chicago  Sheridan)  opened 
his  session  with  comedy  slides  on  the  question  of 
community  singing,  asking  the  audience  if  they 
are  for  it  or  against  it,  using  “Four  Leaf  Clover,” 
“Moonbeams,”  and  “Just  Like  a Butterfly,”  for 
his  selections.  It  seems  that  Fitch  does  not  par- 
ticularly care  to  do  this  type  of  work  and  prob- 
ably will  go  back  to  his  solo  offerings  when  the 
management  learns  that  they  are  much  preferred. 

if  if 

Henry  B.  Murtagh  (Chicago  Chicago)  drew  a 
layoff  because  it  was  Publix  Anniversary  Week. 

a if  if 

Henri  A.-  Keates  (Chicago  Oriental)  has  been 
trying  his  luck  at  opening  the  usual  songfests 
with  unfamiliar  numbers,  going  into  the  familiars 
for  the  latter  part  of  the  session  and  to  get  the 
necessiary  noise.  It’s  a commendable  effort  but  it 
isn't  working  out  very  well. 

if  * * 

Jean  Anthony  (Chicago  Granada)  as  guest 
organist  played  “I  Want  To  Be  Happy,”  and 
“You  Don’t  Like  It,  Not  Much,”  assisted  by  Bob 
Allen,  singing  in  the  wings,  later  going  into 
special  version  of  “Sam,”  using  the  lyric,  “Jean, 
the  Red  Hot  Organ  Man.” 

^ if  if 

Wright  Whitlock  (Chicago  Riviera)  has  selected 
a group  of  Irish  melodies  as  his  musical  theme 
for  “Irish  Hearts,”  starring  May  McAvoy.  Mr. 
Whitlock  has  been  the  featured  organist  for  this 
circuit  for  many  yeai*s. 

if  if  if 

Francis  Kromar  (Chicago  Diversey)  has  inter- 
mingled popular  and  classical  tunes  for  his  musical 
theme  to  accompany  the  photoplay,  “Three  Hours.” 
It  is  as  much  of  a treat  to  hear  Kromar  play  on 
the  organ  at  this  house  as  it  is  to  look  at  the 
pictures. 

ir.  if  if 

Irene  Dunk  (Chicago  Chateau)  is  largely  re- 
sponsible for  the  fine  matinee  business  at  this 
house,  due  to  her  splendid  organ  selections  in 
accompanying  photoplays.  Miss  Dunk,  a student 
of  music,  spends  many  hours  selecting  her  pro- 
gram each  week. 

* 4 # 

Arthur  Martel  (Boston  Metropolitan)  featured 
the  “Orchestra  vs.  Organ”  stunt. 

* ❖ # 

F.  Donald  Miller  (Detroit  State)  combined 
“Sam”  and  “All  Depends  on  You”  in  a feature 
called  “How  Are  We  Getting  Along?” 

if  if  if 

Robert  Clarke  (Detroit  Capitol)  grouped  pop 
tunes  in  “Help  Wanted.” 

if  if  if 

Arthur  Gutow  (Detroit  Michigan)  called  his 
feature  “When  I Build  My  Theatre”  and  used 
“When  I First  Met  Mary”  and  “Hoosier  Sweet- 
heart.” He  didn’t  sing  ’em  and  they  did  applaud. 

if  if  if 

Arthur  Richter  and  Les  Hoadley  (Milwaukee 
Wisconsin)  used  “Number  Please”  for  their  twin 
organ  feature. 

* * 

Ken  Widenor  (Kansas  City  Newman)  sang  ’em. 


Why  He’s  Roxy 

Roxy’s  directing  his  own  orchestra,  says  a news 
dispatch,  and  it’s  because  he  does  things  like 
that  he’s  Roxy. 
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Q^Aj)tpartment  of  Practical  Showmanship 


B.  O.  Bread  and  Butter 
Brought  in  by  W esterns 

They’re  Exploitable  and  the  Folks 
Understand  Em — Built  to  Measure 


“Now  that  the  rent’s  paid — ” 

It’s  late  Saturday  night  and  the  old  reliable  shoot-’em-up  has  dragged  in  the  neighbors  and  the 
nickels.  Time  enough  now  to  think  about  the  big  Sunday  feature,  the  Monday  fill-in  and  the  this- 
and-that  for  the  rest  of  the  week.  And  these  are  the  tilings  that  require  thinking  about.  Old 
shoot-’em-up,  that  only  pays  the  rent  and  keeps  the  shop  open,  will  get  along. 


All  this  is  familiar  stuff,  of  course,  to  the  showman. 
He’s  been  through  it,  over  and  back,  more  often  against 
his  will  than  otherwise,  and  he  knows  that: 

No  exhibitor  ever  went  broke  on  Westerns! 

He  knows  also,  that  almost  no  exhibitor  runs  West- 
erns by  choice.  Almost  no  exhibitor  likes  the  things, 
for  his  own  entertainment.  Almost  every  exhibitor 
feels  a sort  of  contempt  for  the  mob  that  turns  out 
to  see  a comboy  lick  a dozen  villains  to  the  reel  and 
ride  a trick  horse  up  and  down  a trick  precipice  to  save 
the  gal  from  the  “master  mind”  who  has  her  locked  in 
the  cabin  and  the  key  in  his  pocket. 

Yep,  the  Western’s  a joke.  Ye  Sophisticated  Exhib 
gets  so  he  doesn’t  even  bother  to  call  ’em  by  name. 
It’s  a Tyler,  a Thomson,  .a  Maynard,  a McCoy,  or  a 
Gibson  ; usually  it’s  just  “a  Western.”  That’s  the  verbal 
attitude — and  even  this  trade  must  have  its  attitudes — 
but  it’s  only  verbal.  It  isn’t  the  booking  attitude,  nor 
the  exploitation  attitude.  For  the  exhibitor,  even  the 
one  who  kids  the  cow  drammer,  knows  that: 

The  wide  world  loves  a horse ! 

Nor  is  it  horse  appeal  alone  that  makes  the  Western. 
Most  of  those  who  toss  their  quarters  and  dimes 
through  the  wicket  when  there’s  shootin’  goin’  on 
inside  aren’t  even  conscious  of  the  horse  appeal.  No 
more  are  they  conscious  that  it’s  the  wide  open  spaces, 
the  distances,  the  daring  and  the  freedom  of  the  West 
that  gets  ’em.  Like  the  happily  uninformed  person  who 
enjoys  music  most,  the  Western  fan  “knows  what  he 


likes.”  Why  doesn’t  matter  a whoop.  And  isn’t  that 
condition  made  to  order  for  the  box  office? 

But  the  exhibitor  attitude,  the  verbal  scorn  he  feigns 
in  his  critical  capacity  (never  his  ad  copy),  is  shown 
in  all  its  frailty  when  the  matter  of  exploitation  comes 
up.  Here  is  bread  and  butter  stuff — the  rent  money — 
and  it  can  be  quite  boldly  written  that : , 

Every  exhibitor  knows  how  to  put  over  a Western! 

If  that  implies  that  not  every  exhibitor  knows  how 
to  put  over  certain  other  types  of  pictures,  well  and 
good.  The  record  bears  out  the  implication.  What 
so  interesting  as  a showman  trying  to  exploit  some- 
thing he  doesn’t  know  anything  about?  And  how  com- 
mon that  sight. 

The  Western  is,  to  the  exhibitor  in  his  exploitation 
phase,  what  the  folks  out  Kansas  way  used  to  call  “duck 
soup.”  This  job  is  something  that  can  be  done  with 
both  hands.  Finesse,  a terrible  thing  in  itself,  has  no 
place  in  the  calculations  which  are  to  bring  the  country- 
side to  the  ticket  window  when  a pony  production  is  on. 
Nothing  like  that,  nor  even  so  mild  a thing  as  tactics, 
nor  strategy.  There’s  the  big  public — there’s  the  big 
subject — there’s  the  24-sheet  and  all  its  playmates. 
And — 

Western  pictures  are  built  to  box  office  measure! 

Take  apart  the  Herald  depai'tment  called  “What  the 
Picture  Did  for  Me”  and  see  what’s  under  it.  Read 
the  reports  on  dramas  and  see  how  many  times  you  find 
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While  the  world  is  thrilling  anew  to  the  second  successful  trans-Atlantic  flight,  made  by  Clarence  D.  Chamberlin  and  Charles 
A,  Levine,  Capt.  Charles  A.  Lindbergh  is  speeding  homeward  and  Washington  and  New  York  are  ready  with  plans  for 
huge  receptions.  Here  are  International  Newsreel  photos  of  his  activities  in  Paris.  (L  to  R)  Military  protect  Lindbergh 
from  the  crowd  at  Le  Bourget  airdrome.  Lindbergh  poses  with  President  Doumergue  of  France.  The  young  air  hero  au- 
tographed French  officer’s  albums. 


such  phrases  .as  “didn't  follow  the  book,”  “people  didn’t 
know  what  it  was  all  about,”  “title  killed  it,”  “they’ll 
like  it  if  you  can  get  ’em  in,”  the  string  goes  on  inter- 
minably. Then  read  the  reports  on  Westerns. 

No  misunderstanding  about  these.  The  titles  are 
titles — they  apply  to  the  pictures  and  the  pictures  are 
built  to  meet  the  known  demand  of  the  biggest  of  all 
audiences.  Blood  may  drip  from  the  banner  out  front, 
the  24-sheet  stands  may  look  like  the  end  of  the  world, 
but  the  people  know  what  it  all  means.  And  they  don’t 
want  Westerns  without  death  in  ’em.  (There’s  a lot 
of  ground  for  the  belief  that  there  ought  to  be  more 
death  in  all  types  of  pictures,  for  that  matter.)  They 
want  shootin’,  ridin’,  fightin’  and  the  rough  house  reasons 
for  the  same. 

Everybody  knows  all  about  Westerns! 

Picture  merchandising  is  at  its  best  in  the  Western 
division.  Maybe  that’s  because  the  merchandisers  have 
had  so  much  more  practice  in  this  line,  but  more  likely 
it’s  because  Westerns  are  better  merchandise.  When 
you  start  out  to  talk  about  a Western,  your  listeners 
know  what  you’re  talking  about. 

Given  the  job  of  exploiting  a picture  like,  for  instance, 
“The  Beloved  Rogue,”  the  exhibitor  has  plenty  of 
reason  for  shouting  “John  Barrymore”  .and  hoping  for 
the  best.  If  he  talks  about  Francois  Villon  he’s  sure 
that  90  per  cent  of  his  listeners  think  he  means  Bushman 
or  the  fellow  with  the  black  mustachios.  If  he  mentions 
14th  Century  France  he  knows  the  run  is  shot.  And 
slightest  reference  to  Louis  IV  (or  any  other  Louis)  is 
a smallpox  sign. 

With  something  like  “The  Covered  Wagon”  it’s 
different.  Here  he  can  shout  ’49  and  feel  confident  he’s 
understood.  He  can  yell  author,  production,  story, 
plot,  history,  cattle,  anything  in  the  picture  and  know 
that  the  louder  he  yells  the  more  people  he’ll  have  listen- 
ing to  him.  He’s  talking  their  language  then.  He 
knows  that : 

Westerns  command  100  per  cent  advertiser  attention ! 

In  simple  .arithmetic,  the  Western  attraction  has  all 
the  other  types  of  production  tied  to  the  starting  post. 
It’s  the  one  type  of  picture  that  everybody  knows  some- 
thing about.  It’s  the  one  product  that  can  be  bally- 
hooed,  boosted  and  bunked  to  the  sky  line  without  over- 
doing. It’s  so  overdone  in  itself  that  exaggeration 
can’t  hurt  it — and  it  wouldn’t  be  what  they  want  if  it 
wasn’t. 


This  matter  of  advertiser  attention  is  the  correct 
answer  to  the  Saturday  night  popularity  of  the  cowboy 
stars.  There  is  no  material  difference  between  the 
Saturday  night  gang  and  the  gang  that’s  abroad 
throughout  the  week — save  the  difference  of  numbers. 
The  box  office  preponderance  of  the  week-end  is  due 
in  part  to  the  increased  leisure  of  the  populace — in 
greater  part  to  the  fact  that,  in  a special  effort  to  attract 
this  leisure  group,  exhibitors  have  set  aside  for  that 
occasion  the  type  of  picture  that  is  most  readily  vendible 
at  any  time.  It  is  a fact  that: 

The  Western  picture  is  a self-starter! 

Speaking  now  in  terms  of  towns — by  which  is 
meant  cities  of  such  a size  that  the  surrounding  country 
is  depended  upon  for  a considerable  support — the 
Western  has  a distinctly  logical  advantage  over  any 
other  type  of  picture  in  the  matter  of  drawing  radius. 

By  nature  of  their  living  customs,  city  people  are 
familiar  with  certain  topics,  subjects,  even  historical 
items,  that  the  rural  resident  knows  (or  cares)  very 
little  about.  The  reverse  is  as  true,  but  not  pertinent 
to  the  matter  of  program  selection.  Let  an  exhibitor  in 
one  of  these  towns  send  up  rockets  regarding  a costume 
play,  a metropolitan  drama,  a railroad  story  or  any 
other  type  of  production,  and  the  rural  residents  yawn 
on  their  way  to  early  bed.  Let  the  rockets  concern  a 
Western  (the  American  West  is  one  subject  about 
which  every  American  knows — or  thinks  he  knows — 
something)  and  the  farmers  get  the  chores  done  early 
and  crank  up  the  Cadillac.  And  does  this  rocketing 
of  a Western  keep  the  city  folks  away?  Not  by  all 
the  evidence  in  the  basket.  The  result  is  that : 

Westerns  extend  the  drawing  radius  of  the  theatre! 

But  let’s  put  the  box  office  aspect  of  the  Western 
aside  for  a moment  and  gather  ’round  like  so  many 
picture  addicts  intent  upon  its  critical  inspection  as  a 
piece  of  goods.  It’s  pretty  darn  good  material. 

It’s  rugged,  direct,  healthy,  vigorous,  active,  ele- 
mental; it’s  just  about  everything  good  that  a piece  of 
entertainment  should  be.  There’s  nothing  of  moment 
against  it.  What  better  trade  practice,  then,  than 
earnest  support  of  the  Western  and  enthusiastic  effort 
to  the  end  that  it  be  made  constantly  better  and  more 
popular  as  screen  material  for  all  classes  of  theatres 
and  all  types  of  localities. 

Westerns  are  box  office  bread  and  butter. 
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rHIS  department  contains  news,  information  and  gossip  on  current  productions.  It  aims  to  supply 
service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 
pictures  and  picture  personalities — and  what  these  are  doing  at  the  box  office.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 
his  contributors  and  the  reader  is  requested  to  consider  them  only  as  such. — EDITOR’S  NOTE. 


‘WESTERN  TONIGHT” 

CHICAGO  trade  yarn — probably  just 
one  of  those  things — has  it  that  Ken  May- 
nard’s first  Western  for  First  National  was 
set  into  the  Oriental  theatre  on  the  assump- 
tion that  it  would  flop,  that  it  was  a type 
of  picture  which  hadn’t  a ghost  of  a chance 
downtown  and  wouldn’t  get  to  first  base  on 
its  own  account.  The  rest  of  the  yarn  is  that 
the  ^reason  for  setting  it  into  the  Oriental 
was  to  test  the  actual  drawing  power  of  Paul 
Ash  and  his  stage  band.  The  known  facts 
in  the  case,  obtained  by  personal  observa- 
tion, are  that  the  house  did  its  usual  capac- 
ity business  and  the  persons  present  reacted 
to  the  picture  in  exactly  the  way  residents 
of  the  lesser  metropoli  are  accustomed  to 
react  on  a Saturday  night. 

Now  this  may  be  all  bosh.  Maybe  the 
picture  was  set  in  for  wholly  different  rea- 
sons. But  the  fact  remains  that  the  big 
towns  (and  they’re  only  that)  do  not  give 
the  Westerns  a break  and  are  more  or  less 
cuckoo  (slang  for  myopic)  for  not  doing  so. 
I believe  Chicago  is  the  representative  big 
town.  New  Yorkers  and  others  to  the  con- 
trary, and  so  here’s  the  Chicago  attitude: 

The  Paramount-Zane  Grey-Jack  Holt  pic- 
tures got  a downtown  break.  Fox  puts  the 
Jones  and  Mix  pictures  into  his  Monroe, 
which  is  straight  pictures  and  not  com- 
monly called  a DeLuxO  theatre.  Fred 
Thomson’s  sensationally  successful  series  for 
F.  B.  O.  never  got  to  the  loop.  Now  and 
then  a Western  gets  into  flashy  frontal  dis- 
plays of  the  dingy  sidestreet  houses,  but 
that’s  not  a break.  And  on  South  State, 
where  the  burlesque  gals  are  24-sheeted  and 
the  pictures  also  run,  nice  new  Westerns 
are  set  in  for  the  inducement  of  such  as  go 
for  these  things. 

It  is  possible  that  the  showmen  who  ar- 
range matters  thus  know  their  oats,  rather 
more  probable  than  not,  but  it  is  very  true 
that  the  thing’s  been  going  on  for  at  least 
ten  years  and  that’s  a pretty  long  time.  In 
that  time  no  substantial  test  of  the  West- 
ern has  been  made  in  downtown  Chicago, 
Chicago  still  representing  the  big  towns  in 
general,  and  the  new  Westerns  are  not  the 
Westerns  of  ten  years  ago  by  a quite  con- 
siderable margin.  In  that  time  urban  Amer- 
ica hasn’t  been  given  a real  good  look  at 
Western  America  as  it  is  done  in  the  films 
of  current  manufacture.  It  looks  like  a 
pretty  stupid  attitude  that  keeps  the  big 
houses  running  on  an  always  too  thin  sup- 
ply of  society,  comedy  and  spectacle  product 


By  T.  O.  SERVICE 

to  the  exclusion  of  the  wholesome  stuff 
available  on  every  hand. 

To  repeat,  it  may  be  that  these  folks  know 
what  they’re  about,  although  it  wouldn’t 
be  precedential  to  discover  that  they  do  not. 
On  the  other  hand,  they  have  no  visible 
means  of  proving  that  they  do  know,  for 
they  have  made  no  visible  attempt  to  test 
the  type  of  product  that  is  keeping  more 
small  town  theatres  open  than  all  the  other 
types  combined.  On  still  another  hand,  if 
we  may  employ  three,  it  is  none  of  my  busi- 
ness save  to  the  extent  that  the  practice  de- 
prives me  of  entertainment  to  which  I feel 
I am  entitled  and — specially — of  the  op- 
portunity of  seeing  and  writing  to  you  about 
the  pictures  in  which  you  are  most  inter- 
ested. 

For  these  reasons  I refer  again  to  the 
Oriental  test  with  the  Ken  Maynard  picture. 
The  house  did  business.  Maybe  it  was  Ash 
that  drew  the  business,  but  if  that  was  the 
conclusion  and  the  conclusion  was  based 
upon  nothing  more  substantial  than  the 
single  downtown  break  for  a Western  it 
isn’t  very  decisive.  Mr.  Maynard’s  general 
record  is  pretty  good  reason  for  believing 
that  the  house  would  have  done  pretty  well 
without  Mr.  Ash  and  his  jazzicians.  I re- 
spectfully suggest  that  the  big  town  show- 
men, in  this  and  other  cities,  give  the  West- 
ern a genuine  test  and  find  out  if  they 
aren’t  overlooking  program  matter  that 
means  real  dough  to  them. 


ENTERTAINMENT 

J HAD  read  an  exhibitor’s  report  on  “The 
Show’’  an  hour  before  I walked  in  on  it  at 
the  Chicago  last  week  and  the  circumstance 
is  not  without  application  to  the  remarks 
hereinafter  and  the  caption  hereabove.  The 
exhibtor  spoke  of  the  picture  as  a picture 
and  I am  going  to  speak  of  it  as  entertain- 
ment, which  I find  to  be  a very  different 
thing.  The  difference  may  or  may  not  be 
important,  but  it  is  interesting  in  its  trade 
and  personal  aspects. 

The  exhibitor  speaks  of  the  production  as 
one  that  wasn’t  very  hard  to  make  and  prob- 
ably didn’t  cost  very  much,  this  latter  due 
to  the  fact  that  only  a carnival  company  was 
needed  for  production  material  and  John 
Gilbert  wears  a single  striped  sweater 
throughout  the  several  reels.  That,  I find. 


is  about  the  way  I,  too,  regard  the  majority 
of  motion  pictures.  It  is  not,  however,  the 
way  I regard  this  one,  although  I did  note 
the  sweater  and  other  items  mentioned.  The 
thing  I am  trying  to  get  at  is  the  fact  that 
one  person,  in  this  case  myself,  can  have 
these  quite  different  viewpoints  with  re- 
spect to  two  different  pictures.  I will  show 
this  to  be  the  case  when  I get  down  to  the 
same  company’s  production,  “Frisco  Sally 
Levy.” 

“The  Show,”  as  I saw  it,  is  entertainment. 
The  yarn  isn’t  at  all  usual,  and  maybe  not 
at  all  significant  or  important.  John  Gil- 
bert is  a hot-eyed  he-man  in  it,  which  seems 
to  be  the  thing  he  is  best  at,  and  Renee 
Adoree  is  a great-natured  daughter  of  the 
blacktops.  I like  the  characters  much  bet- 
ter than  I like  the  players,  although  I con- 
fess a considerable  admiration  for  Miss 
Adoree  in  whatever  may  be  the  momentary 
conveyance.  And  I like  the  way  the  story 
is  told,  the  manner  of  narration,  much  bet- 
ter than  I like  the  story. 

The  result  of  these  reactions,  no  doubt 
together  with  others  I have  not  troubled  to 
index,  was  vast  entertainment.  I had  an  ex- 
cellent hour  out  of  the  show.  The  mechan- 
ical construction  of  it,  the  probable  cost  of 
its  manufacture,  the  trade  aspect  of  the  pic- 
ture had  nothing  at  all  to  do  with  this  and 
my  admiration  for  the  picture  is  admiration 
for  the  effect  of  it.  That’s  one  way  to  look 
at  a picture.  It  is  not,  I’m  inclined  to  be- 
lieve, the  way  I look  at  most  of  them. 

Now  “Frisco  Sally  Levy”  is  something 
quite  different.  As  I enjoyed  “The  Show,” 
so  did  I enjoy  this  picture,  but  the  reasons 
have  nothing  in  common.  I was  thinking 
studio,  casting,  compositon,  all  the  way 
through  “Sally.”  I was  liking  the  idea  back 
of  the  making  of  the  picture  rather  than 
the  idea  of  the  picture.  I was  thinking  what 
a smart  gag  it  was  to  jump  a generation 
ahead  of  the  “Cohens  and  Kellys”  type  of 
story  and  show  what  that  would  be  like. 
I had  great  admiration  for  that  idea,  for  the 
tactful  and  able  way  it  was  handled,  for  the 
players  and  for  the  man  who  wrote  the  cap- 
tions. As  I say,  I enjoyed  the  picture,  it 
was  entertainment,  but  it  was  wholly  differ- 
ent enjoyment  and  entertainment  than  those 
derived  from  “The  Show.” 

Where  all  this  leads  to  is  a hit  vague.  In 
one  direction  it  might  lead  me  to  the  con- 
clusion that  I (or  anyone  else)  have  no 
business  writing  opinions  about  pictures, 
particularly  as  I (or  anyone  else)  am  not 
(Continued  on  page  77) 
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Ace  of  Action Dec.  18,  P.  48 

Affair  of  the  Follies,  An Feb.  5,  P.  45 

Afraid  to  Love Feb.  19,  P.  47 

Ain't  Love  Funny Dec.  4,  P.  60 

All  Aboard  April  16,  P.  53 

Almost  a Lady Sept.  4,  P.  91 

Amateur  Gentleman,  The Aug.  21,  P.  55 

Anything  Once  Jan.  1,  P.  4.3 

April  Fool Nov.  6,  P.  90 


Arizona  Whirlwind March  19,  P.  41 

Arizon.'i  Bound  May  28,  P.  49 

Atta  Boy Oct.  30,  P.  97 

Babe  Comes  Home May  14,  P.  49 

Barbed  Wire Dec.  4,  P.  61 

Bardelys  the  Magnificent Nov.  13,  P.  60 

Beautiful  Women Feb.  26,  P.  50 

Beauty  a la  Mud Sept.  25,  P.  65 

Bells,  The Oct.  30,  P.  98 

Big  Sneeze,  The March  19,  P.  41 

Bigger  Than  Barnum's Aug.  21,  P.  53 

Blind  Alleys Feb.  19,  P.  47 

Blonde  or  Brunette -Dec.  11,  P.  50 

Blonde  Saint,  The Dec.  11,  P.49 

Blue  Boy,  The Oct.  16,  P.  62 

Bonanza  Buckaroo,  The Oct.  2,  P.  97 

Border  Whirlwind  Jan.  8,  P.  3,3 

Bred  in  Old  Kentucky Nov.  20,  P.  55 

Broadway  Nights April  .30,  P.  53 

Breed  of  the  Sea Oct.  23,  P.  00 

Bring  Home  the  Turkey Jan.  22,  P.  45 

Briny  Boob,  A Nov.  1.3.  P.  60 

Bromo  and  Juliet Sept.  18,  P.  109 

Burnt  Fingers  Feb.  26,  P.  50 

California  or  Bust ...Feb.  26,  P.  50 

Camille  April  2,3.  P.  53 

Campus  Flirt,  The Oct.  9,  P.  61 

Casey  at  the  Bat Jan.  15,  P.  15 

Catalina  Here  I Come April  2.3,  P.  5,3 

Children  of  Divorce March  26,  P.  41 

Christine  of  the  Big  Tops Sept.  11,  P,  59 

Clinging  Vine,  The Aug.  28.  P.  58 

College  Boob,  The Sept.  4,  P.  91 

College  Days Nov.  13,  P.  .39 

Collegiate  Sept.  4,  P.  90 

Convoy  April  23,  P.  53 

Catch  as  Catch  Can April  2,3,  P.  53 

Corporal  Kate -Oct.  ,30,  P.  98 

Cow’s  Kimona.  The June  19,  P.  55 

Cowboy  Cop,  The Aug.  7,  P.  81 

Creeps  June  19,  P.  ,3.3 

Cruise  of  the  Jasper  B Nov.  27.  P.  88 

Cyclone  of  the  Range April  23,  P.  53 

Daffy  Dill,  The Aug.  21.  P.  .33 

Dancing  Days Sept.  18.  P.  109 

Dangerous  Friends Sept.  25,  P.  67 

Dead  Line,  The July  24,  P.  58 

Devil’s  Dice Aug.  7,  P.  79 

Devil’s  Gulch,  The Aug.  28,  P.  ,38 

Devil’s  Island Oct.  30.  P.  97 

Dice  Woman,  The July  17,  P.  57 

Dippy  Tar,  A Sept.  25.  P.  65 

Dodging  Trouble Nov.  20,  P.  55 

Don  Juan’s  Three  Nights Oct.  16.  P.  63 

Doubling  With  Danger Aug.  7,  P.  81 

Driven  from  Home Feb.  26.  P.  50 

Drums  of  the  Desert May  21,  P.  49 

Duchess  of  Buffalo,  The Aug.  7,  P.  79 

Dude  Cowboy,  The Nov.  13,  P.  59 

Dummy  Love  Aug.  28.  P.  58 

Easy  Pickings Jan.  29,  P.  4.3 

Ella  Cinders June  12,  P.  98 

Evening  Clothes Feb.  19,  P.  47 

Everybody’s  Acting  Oct.  16,  P.  63 

Eve’s  Leaves June  26,  P.  47 

Excess  Baggage Aug.  7,  P.  79 

Fashions  for  Women Feb.  26,  P.  50 

Fightin’  Comeback March  26,  P.  41 

Fighting  Hombre  May  28,  P.  49 

Fighting  Love  Jan.  22,  P.  45 

Final  Extra Feb.  19.  P.  47 

Firemen  Save  My  Child May  14,  P.  49 

First  Night,  The Feb.  19,  P.  47 

Flame  of  the  Argentine Sept.  4,  P.  92 

Flame  of  the  Yukon,  The July  31,  P.  64 

Flames  Oct.  2,  P.  97 

Flaming  Romance Nov.  20,  P.  55 

Flashing  Fangs Oct.  2,  P.  95 

Fools  of  Fashion Sept.  11,  P.  59 

Footloose  Widows  June  26,  P.  45 

For  Alimony  Only Oct.  16,  P.  61 

Forever  After Sept.  25,  P.  65 

Forgotten  Sweeties April  23,  P.  53 

Forlorn  River - Aug.  7,  P.  80 

For  Wives  Only Nov.  6,  P.  89 

Fourth  Alarm,  The * Oct.  16,  P.  63 

Galloping  Gobs Feb.  26,  P.  50 

Gentle  Cyclone  July  31,  P.  65 

Get  ’Em  Young Oct.  23,  P.  00 

Getting  Gertie’s  Garter....: Jan.  22,  P.  47 

Gigolo  Sept.  25,  P.  67 


Glenister  of  the  Mounted June  12,  P.  97 

God  Gave  Me  Twenty  Cents Nov.  1.3,  P.  60 

Going  the  Limit March  5,  P.  51 

Great  Deception,  The July  17,  P.  57 

Hair  Trigger  Baxter Oct,  16,  P.  62 

Hard  Boiled  June  26,  P.  4.3 

Heart  Thief,  The April  16,  P.  53 

Hearts  and  Spangles June  12,  P.  97 

Hell  Bent  fer  Heaven July  10,  P.  79 

Her  Father  Said  No Jan.  29,  P.  43 

Her  Honor  the  Governor Aug.  28,  P.  59 

Her  Man  o’  War Nov.  6,  P.  89 

Here  Comes  Charlie - July  10,  P.  82 

Hidden  Way,  The Oct.  16,  P.  63 

High  Hand.  The Oct.  30,  P.  97 

His  New  York  Wife Dec.  18,  P.  49 

Hitohin’  Up  July  3,  P.  53 

Hold  Still  Oct.  23,  P.  00 

Homestruck  Jan.  15,  P.  47 

Honest  Injun July  17,  P.  57 

Hoot  Mon Nov.  24,  P.  87 

Horse  Shoes  May  21,  P.  49 

House  Without  a Key,  The Dec.  4,  P.  61 

Humdinger,  The Oct.  30,  P.  98 

Ice  Cold  Cocos June  19,  P.  57 

Into  Her  Kingdom July  24,  P.  55 

Is  That  Nice Oct.  30,  P.  98 

Is  Zal  So March  19,  P.  41 

It  Dec.  11,  P.  49 

It  Must  Be  Love Sept.  11,  P.  59 

Jade  Cup,  The June  19,  P.  57 

Jewels  of  Desire Dec.  18,  P.49 

Jim  the  Conqueror. Dec.  25,  P.  92 

Jolly  Tars  Sept.  4,  P.  90 

Josselyn’s  Wife Feb.  12,  P.  53 

Just  Another  Blonde Dec.  4,  P.  60 

Kid  Boots  Oct.  16,  P.  63 

King  of  the  Pack,  The Aug.  21,  P.  55 

King  of  the  Saddle Jan.  1,  P.  43 

Kiss  in  a Taxi,  A March  19,  P.  41 

Kiss  Papa Aug.  21,  P.  55 

Knockout  Riley March  19,  P.  41 

Laddie  Qct.  2,  P.  95 

Ladies  at  Play Nov.  20,  P.  55 

Lady  in  Ermine,  The Dec.  25,  P.  92 

Land  Beyond  the  Law May  21,  P.49 

Lost  at  the  Front May  21,  P.  49 

Last  Frontier,  The Oct.  16,  P,  62 

Let  It  Rain Jan.  1,3,  P.  45 

Lew  Tyler’s  Wives July  10,  P.  79 

Lightning  Lariats Jan.  29,  P.  4,3 

Little  Adventuress,  I’he April  16,  P.  53 

Lone  Hand  Saunders Oct.  9,  P.  61 

Long  Fliv  the  King June  19,  P.  55 

.Long  Pants April  2,  P.  51 


Release  Dates 


WEEK  OF  JUNE  5 

“The  Tender  Hour’’— First  National— 7400. 

“The  Land  Beyond  Law’’ — First  National — 6157. 
“Slaves  of  Beauty’’— Fox— 5412 
“Tillie  the  Toiler,’’  M-G-M^— 6160. 

“Wedding  Bills’’— Paramount— 5869. 

“Tiptoes’’— Paramount^— 6390. 

WEEK  OF  JUNE  12 
“The  Winning  Oar'*— Excellent^— 5562. 

“Lure  of  the  Night  Club’’— F.  B.  O.— 6. 
“Splitting  the  Breeze’’— F.  B.  0.-5. 

^’Bulldog  Pluck’’— F.  B.  0.-5. 

“Good  As  Gold*’— Fox— 4545. 

“Sunset  Derby’’— First  National— 5000. 

“Fast  and  Furious’’- Universal 5684. 

“Simple  Sis’’-^Warner  6218. 

“fBlack  Diamond  Express’’— Warner— 5803. 

“Irish  Hearts’’— Warner— 5597. 

“A  Million  Bid’’— Warner— 6310. 

“The  Meddlin’  Stranger’’— -Action-Pathe— Five. 
“Backstage’’^— Tiffany— 5784. 

“Rubber  Heels’’— Paramount— ,3614. 

WEEK  OF  JUNE  19 

“Naughty  But  Nice’’— First  National — 6,320. 

“The  Claw’’— Jewels— Universal— 5252. 

“Hands  Off" Blue  Streak— Uni versal~~47 73. 

“Dearie’’— Warner— 5897. 

“Code  of  the  Cow  Country’’— Action— Pathe— 
Five. 

“The  World  At  Her  Feet’’— Paramount— 5691. 


Lost  at  Sea Sept.  4,  P.  90 

Lunatic  at  Large,  The Jan.  1,  P.  43 

Li>ve  Magic  June  12,  P.  98 

Love  ’Em  and  Leave  'Em Nov,  27,  P.  88 

Magic  Carden.  The Feb.  12,  P.  55 

Man  Bail Dec.  18,  P.49 

Man  from  Hardpxin,  The March  5,  P.  51 

Man  Four  .Square,  A Nov.  6,  P.  90 

Man  of  the  Forest,  The Nov.  27,  P.  88 

Masquerade  Bandit,  The June  26,  P.  45 

Meet  the  Prince Aug.  7,  P.  81 

Men  of  the  Night July  17,  P.  57 

Men  of  Steel Nov.  27,  P.  87 

Midnight  Follies Nov.  27,  P.  88 

Midnight  Lovers Oct.  23,  P.  00 

Mismates  Nov.  6,  P.  89 

Miss  Nobody June  19,  P.  57 

Mister  Wife July  31,  P.  64 

Mona  Lisa,  The Nov.  13,  P.  62 

Mother  April  2,  P.  51 

Mountains  of  Manhattan April  2,  P.  51 

Moulders  of  Men April  16,  P.  53 

Move  Along  Aug.  21,  P.54 

Mulhall's  Great  Catch July  24,  P.  58 

Music  Master,  The Feb.  5,  P.  45 

My  Kid Sept.  18,  P.  110 

Mysterious  Rider,  The Feb.  26,  P.  50 

Naughty  Nanette April  30,  P,  53 

Nervous  Wreck,  The Oct.  16,  P.  61 

New  York  Dec.  18,  P.  48 

Night  Bride,  The April  16,  P.  53 

Nobody’s  Widow Jan.  8.  P.  35 

No  Control March  5,  P.  51 

Nothing  Matters June  26,  P.  47 

Oh,  What  a Night Nov.  27,  P.  87 

One  Chance  in  a Million March  19,  P.  41 

One  Minute  to  Play Sept.  18,  P.  109 

Only  Way,  The July  10,  P.  82 

Open  Spaces - - Nov.  20,  P.  55 

Orchids  and  Ermine Feb.  19,  P.  47 

Out  of  the  West Oct.  9,  P.  63 

Outlaw  Express,  Tlie Dec.  4,  P.  61 

Outlaw  Dog.  The June  4.  P.  49 

Overland  Stage,  The Jan.  1,  P.  43 

Pals  First July  10.  P.  79 

Pals  in  Paradise - Nov.  20,  P.  55 

Pass  the  Dumplings Jan.  29,  P.  43 

Prince  of  Tempters - Nov.  6,  P.  89 

Papa's  Pest June  5.  P.  63 

Paradise  Sept.  4,  P.  90 

Paradise  for  Two - - Dec.  25,  P.  92 

Partners  Again  July  3,  P.  53 

Passionate  Quest,  The July  24,  P.  58 

Perfect  Sap,  The Jan.  15,  P.  45 

Pink  Elephants  Nov.  1.3,  P.  59 

Poor  Girl’s  Romance,  A June  5,  P.  6.3 

Potters,  The  Jan.  8,  P.  3.3 

Prince  of  Tempters Nov.  6,  P.  89 

Princess  of  Broadway March  19,  P.  41 

Puppets  June  12,  P.  97 

Quarterback,  The  Oct.  30,  P.  98 

Quarantined  Rivals  April  16,  P.  53 

Racing  Blood  June  26,  P.  46 

Rambling  Galoot  Jan.  8,  P.  35 

Redhe.ads  Preferred  Feb.  5,  P.  45 

Red  Hot  Hoofs-.- Dec.  25,  P.  92 

Regular  Scout,  A Dec.  25,  P.  92 

Hidin’  Rowdy,  The June  4,  P.  49 

Risky  Business  Sept.  18,  P.  109 

Ritzy  Feb.  19,  P.  47 

Rolled  Stockings  April  30,  P.  53 

Romance  of  a Million  Dollars,  The Aug.  14,  P.  52 

Rose  of  the  Tenements Dec.  4,  P.  61 

Rough  House  Rosie June  4,  P.  49 

Rubber  Heels  March  26,  P.  41 

Rubber  Tires  ^ Jan.  8,  P.  35 

Salvation  Jane  Feb.  26,  P.  50 

Satan  Town  Aug.  14,  P.  52 

Savage,  The  June  5,  P,  64 

Sea  Wolf,  The July  31,  P.  64 

See  You  in  Jail April  2,3,  P.  53 

Senor  Daredevil  June  26,  P.  47 

Senorita  March  19,  P.  41 

Service  for  Ladies May  14,  P.  49 

Smith's  Surprise  May  28,  P.  49 

Smith’s  Kindergarten  June  4,  P.  49 

Shameful  Behavior  Oct.  23,  P.  00 

Shipwrecked  July  3,  P.  54 

Show  Off,  The  Sept.4,  P.  91 

Silence  June  5,  P.  64 

Silent  Lover,  The Dec.  18,  P,  48 

Silent  Power,  The Aug.  28,  P.  59 

Sinews  of  Steel April  2,  P.  51 

Skyrocket,  The  .May  8,  P.  128 

Slipping  Wives  April  30,  P.  ,33 

Time  to  Love _May  14,  P.  49 

Underworld  May  14,  P.  49 

Vanity  June  4,  P.  49 

Wedding  Bills  June  4,  P.  49 
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THE  HIM  MART 


Resistance  like  this  is  unnecessary  but 
just  what  one  expects  from  Wally 
Wales,  who  has  to  be  extremely  hard- 
boiled  in  "Meddlin’  Stranger” 
(Pathe). 

Film  “Arizona  Nights” 

Filming  of  F.  B.  O.’s  “Arizona  Nights,” 
in  which  Fred  Thomson  is  starred,  has 
been  completed,  and  the  picture  is  in  the 
cutting  room.  It  is  the  last  F.  B.  O.  pro- 
duction in  which  Thomson  will  appear. 
Lloyd  Ingraham  directed. 

Cast  Opposite  Mix 

Dorothy  Dwan  has  been  assigned  to  play 
opposite  Tom  Mix  in  his  next  FOX  pro- 
duction, “The  Scourge  of  the  Little  C.” 
Lew  Seiler  will  direct  and  he  expects  to 
take  the  entire  company  on  location  near 
Prescott,  Ariz.,  soon.  The  story  is  based 
on  the  novel  by  J.  E.  Grinstead. 

Maynard  on  Location 

Ken  Maynard,  accompanied  by  Chief 
Yowlachie  of  the  Crow  tribe  and  other 
members  of  the  supporting  company,  has 
gone  to  Lodge  Grass,  Mont.,  to  shoot  ex- 
teriors for  the  first  of  the  new  series  of  six 
FIRST  NATIONAL  Westerns.  Others  in 
the  party,  which  chartered  two  special  cars 
on  the  Union  Pacific,  are  A1  Rogell,  direc- 
tor J.  H.  Brown,  supervisor  Eddie  Burke, 
assistant,  and  Paul  Hurst.  It  is  said  that 
Maynard  will  have  a new  actress  in  the  lead- 
ing feminine  role  in  this  picture  and  prob- 
ably in  the  entire  series,  but  who  she  is 
would  not  be  divulged. 

Hattons  Do  Scenario 

Rav  Rockett,  who  is  now  in  charge  of 
FIRST  NATIONAL  production,  an- 
nounces that  Frederic  and  Fanny  Hatton 
will  write  the  continuity  for  the  screen 
version  of  Gertrude  Atherton’s  “The  Crys- 
tal Cup.”  “Baby  Face,”  projected  starring 
vehicle  for  Colleen  Moore,  was  written  by 
the  Hattons  under  the  title  “Synthetic 
Sin.” 

Gilmore  With  Steele 

Lillian  Gilmore  has  been  selected  for  the 
leading  feminine  roles  in  the  series  of 
Westerns  in  which  F.  B.  O.  is  to  star  Bob 
Steele.  Preparations  are  under  way  for  the 
initial  picture,  “The  Mojave  Kid,”  most  of 


which  will  be  filmed  at  Red  Rock  Canyon, 
with  Bradbury  directing.  Miss  Gilmore, 
who  is  the  daughter  of  Barney  Gilmore, 
well-known  actor,  has  played  in  “The 
Phantom  Flier”  and  “Frontier  Courage.” 
She  is  only  17  years  old. 

Film  Keaton’s  Latest 

Buster  Keaton  and  James  W.  Horne, 
who  directed,  are  cutting  and  editing  the 
UNITED  ARTISTS  star’s  latest  produc- 
tion, “College.”  The  picture,  which  has 
been  in  the  making  the  past  four  months, 
was  finally  filmed  last  week.  Over  150,000 
feet  of  the  celluloid  were  exposed. 

Change  Title 

The  title  of  Monty  Banks’  latest  Pathe 
feature  comedy  has  been  changed  from  “An 
Ace  in  the  Hole”  to  “The  Flying  Fool,”  in 
order,  it  is  announced,  to  avoid  conflict 
with  a magazine  story  of  the  former  name. 
The  scenario  is  nearing  completion  and 
selection  of  a supporting  cast  is  to  be  made 
within  a week.  The  story  is  an  original  by 
Charles  Horan,  while  the  action  is  being 
written  by  Hampton  Del  Ruth,  Matty  Tay- 
lor and  the  author. 

Throwing  the  Bolas 

Douglas  Fairbanks’  newest  teacher  of 
interesting  tricks  has  arrived  at  the  studio. 
He  is  Juan  Miguel  Birastro  of  Argentine, 
declared  to  be  the  holas-throwing  champion 
of  that  republic.  Fairbanks  had  gone  to 
New  York  to  meet  him.  Now  lessons  are 
conducted  daily,  Birastro  endeavoring  to 
teach  Fairbanks  how  to  throw  the  bull  with 


Four  Chapterplays 
of  Outdoor  Flavor 

Universal  has  scheduled  four 
ten-chapter  serials  for  release  be- 
ginning next  fall.  A fifth  is  of 
the  society-mystery  type,  thus 
showing  the  preponderance  of  the 
serial  public  for  outdoor  drama. 

The  four  outdoor  serials  will  be 
“The  Trail  of  the  Tiger,”  from  a 
story  by  Courtney  Ryley  Cooper; 
“The  Scarlet  Arrow,”  a mounted 
police  story  by  Frank  H.  Clark; 
“Haunted  Island,”  from  the  story, 
“Pleasure  Island,”  by  Frank  R. 
Adams,  and  “The  Vanishing 
Rider,”  by  Val  Cleveland. 

“The  Trail  of  the  Tiger”  is  a 
circus  story,  published  in  the 
Short  Story.  Jack  Daugherty  has 
the  lead,  Henry  McRae  directing. 
“The  Scarlet  Arrow,”  being  di- 
rected by  Ray  Taylor,  has  Francis 
X.  Bushman,  Jr.,  as  the  featured 
player. 

“Haunted  Island,”  which  has 
not  yet  gone  into  production,  will 
star  Jack  Daugherty.  Henry  Mc- 
Rae will  direct.  The  story  ran  in 
the  Blue  Book.  “The  Vanishing 
Rider”  will  present  William  Des- 
mond. Robert  Hill  will  direct. 
He  now  is  completing  “Blake  of 
Scotland  Yard,”  society-mystery 
serial. 


William  Powell  and  Thelma  Todd  ap- 
pear in  this  scene  from  Paramount’s 
“Nevada.” 


a bolas,  which  is  a long  rope,  at  the  end  of 
which  are  three  short  strands,  each  at- 
tached to  a lead  ball.  When  the  rope  is 
thrown,  these  strands  whirl  around  the 
steer’s  horns  or  legs,  securing  it.  Doug 
will  find  some  use  for  the  novel  lasso  in  his 
next  UNITED  ARTISTS  picture,  “The 
Gaucho.” 

Two  Titles  a Month 

After  September  15,  FIRST  DIVISION 
DISTRIBUTORS  will  release  two  pictures 
a month  on  the  1927-28  program.  Follow- 
ing “The  Return  of  Boston  Blackie,”  which 
is  to  be  released  in  August,  “The  Lady- 
bird,” starring  Betty  Compson,  will  be  is- 
sued on  September  15,  beginning  the  regu- 
lar schedule.  It  is  announced  that  six  of 
the  eighten  productions  scheduled  have 
been  completed. 

U Rehires  Craft 

William  J.  Craft,  who  directed  the  recent 
UNIVERSAL-JEWEL  production,  “Hot 
Heels,”  featuring  Patsy  Ruth  Miller  and 
Glenn  Tryon,  has  been  signed  to  a con- 
tract. Universal  has  had  an  option  on  him 
for  some  time. 

Native  Tales  Lead 

METRO-GOLDWYN-MAYER  has  a 
large  number  of  pictures  in  production  or 
just  completed  based  on  stories  of  foreign 
life.  Yet  those  treating  of  matters  Amer- 
ican are  considerably  in  the  majority,  a 
survey  by  that  company  shows.  Those  of 
American  life  are  “The  Crowd,”  with 
Eleanor  Boardman ; “Tillie  the  Toiler,’ 
with  Marion  Davies ; “The  Wind,”  with 
Lillian  Gish;  Clarence  Brown’s  “The  Trail 
of  ’98;”  “California,’’  starring  Tim  McCoy; 
William  Haines’  “Smarty”  and  “Spring 
Fever;”  “Twelve  Miles  Out,”  with  John 
Gilbert;  “Becky,”  with  Sally  O’Neil; 
“Adam  and  Evil,”  starring  Lew  Cody  and 
Aileen  Pringle;  Jackie  Coogan’s  “The 
Bugle  Call;”  “After  Midnight,”  with  Norma 
Shearer;  “The  Frontiersman,”  with  Tim 
McCoy;  “The  Callahans  and  the  Murphys,” 
“In  Old  Kentucky”  and  “Captain  Salva- 
tion.” The  stories  of  foreign  life  and  thei) 
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Story  of  “Rain”  to  Be 
Film  for  Gloria  Swanson 

(Special  to  the  Herald) 

NEW  YORK,  June  7.— The 
story  by  W.  Somerset  Maugham 
from  which  the  stage  success 
"Rain”  was  written,  will  be 
screened  by  UNITED  ARTISTS 
with  Gloria  Swanson  in  the  role 
of  Sadie  Thompson,  portrayed  by 
Jeanne  Eagels  in  the  horizontal 
production.  Miss  Swanson  an- 
nounced last  week  that  she  had 
purchased  the  rights  to  the  story. 
And  for  this  production,  Winheld 
Sheehan  of  Fox  has  consented  to 
loan  Raoul  Walsh  to  direct.  Walsh 
has  begun  work  on  the  script  di- 
rectly from  the  original  story, 
and  Miss  Swanson  announces  that 
the  South  Sea  Island  scenes  will 
be  taken  in  the  actual  locale. 


locales  are  Marion  Davies’  “Quality 
Street,”  English ; “Old  Heidelberg,”  star- 
ring Ramon  Novarro  and  Norma  Shearer, 
German ; “Body  and  Soul,”  with  Aileen 
Pringle,  Swiss;  “On  Ze  Boulevard,”  with 
Lew  Cody  and  Renee  Adoree,  French; 
Greta  Garbo’s  “Love,”  Russian ; Lon 
Chaney’s  “The  Unknown,”  Spanish ; and 
the  all-star  picture,  “The  Thirteenth  Hour,” 
English. 

Cast  Six  in  “Eden” 

Six  roles  in  Corinne  Griffith’s  United 
Artists  production,  “The  Garden  of  Eden,” 
have  been  filled.  The  actors  are  Louise 
Dresser,  Andre  Beranger,  Edwin  Martindel, 
David  Torrence,  Rose  Dione,  and  Emily 
Fitzroy.  The  story  is  based  on  the  Ger- 
man play  by  Rudolph  Bernatier  and  Rud- 
olph Oesterreicher,  while  June  Mathis  wrote 
the  scenario.  Hobart  Henley  will  direct. 

F.  B.  0.  Cutting  Five 

Five  pictures  just  filmed  are  in  the  F. 
B.  O.  cutting  room,  with  releases  on  all  of 
them  scheduled  in  the  near  future.  They 
are  “The  Great  Mail  Robbery,”  “Judg- 
ment of  the  Hills,”  “The  Gingham  Girl,” 
“Clancy’s  Kosher  Wedding,”  and  “Not  for 
Publication.” 

Add  to  Youth  Film 

Associate  Producer  B.  P.  Schulberg  has 
recalled  Director  Richard  Rosson  and  those 
in  the  cast  to  take  more  scenes  for  the 
PARAMOUNT  “youth”  picture  “Rolled 
Stockings.”  It  was  decided  at  previews 
that  the  boat  racing  parts  ought  to  be  de- 
veloped more  fully,  as  they  seemed  to  have 
unusual  appeal. 


Love  and  courage  fight  it  out.  . . . Tim 
McCoy  and  Joan  Crawford  in  Metro- 
Goldwyn-Mayer’s  "Winners  of  the 
Wilderness.” 


Completes  Cast 

DOUGLAS  MacLEAN  has  completed  his 
cast  for  “Soft  Cushions,”  which  has  been  in 
production  for  a number  of  weeks.  The 
new  and  final  members  are  Albert  Gran, 
Boris  Karloff,  Albert  Prisxo  and  Noble 
Johnson. 

Pascal  Arrives 

Ernest  Pascal,  novelist  who  is  one  of 
eight  writers  recently  put  under  contract 
by  PARAMOUNT,  has  arrived  at  Holly- 
wood to  begin  original  stories.  The  others 
of  the  octet  are  Oliver  H.  P.  Garret,  Ken- 
yon Nicholson,  John  Thomas,  John  Kirk- 
patrick and  Nunnally  H.  Johnson.  They 
are  expected  by  August  1.  Pascal  has  al- 
ready been  assigned  to  write  a story  for 
Florence  Vidor. 

Carewe  Undecided 

Whether  James  Carewe  will  film  another 
story  before  beginning  “Ramona”  will  be 
decided  perhaps  this  week,  in  conferences 
with  Carewe  which  are  partly  the  reason 
for  the  trip  to  Los  Angeles  of  Walter 
Camp,  Jr.,  president  of  INSPIRATION, 
and  J.  Boyce  Smith,  vice  president.  “Ra- 
mona” can  not  be  put  in  production  until 
Dolores  del  Rio  is  released  by  Fox,  to 
whom  she  was  loaned. 


Plan  to  Star  Chaney 
In  “The  Wandering  Jew” 

(Special  to  the  Herald) 

HOLLYWOOD,  June  7.— Eu- 
gene Sue’s  famous  story  "The 
Wandering  Jew,”  is  likely  to  be 
brought  to  the  screen  by  METRO- 
GOLDWYN-MAYER  as  a picture 
for  Lon  Chaney.  Chaney  is  al- 
ready scheduled  for  at  least  three 
new  pictures  on  the  1927-28  pro- 
gram, the  stories  selected  being 
"The  Hypnotist,”  "Hate,”  based 
on  Frank  Packard’s  "The  Four 
Stragglers,”  and  an  adaptation  of 
Gaston  Leroux’s  "Seven  Seas.” 
The  Sue  story  may  follow  these. 

It  now  appears  that  studio  writers  < 
have  been  working  on  an  adapta- 
tion for  some  time. 


Warner  Is  Sorrell 

H.  B.  Warner,  well-known  for  his  many 
roles  on  both  screen  and  stage,  will  play 
the  part  of  Stephen  Sorrell  in  the  UNITED 
ARTISTS  production  of  Warwick  Deep- 
ing’s  “Sorrell  and  Son.”  Niles  Aster,  25 
year  old  Swedish  actor,  will  be  the  son. 
Louis  Wolheim  of  “What  Price  Glory” 
stage  fame,  is  cast  in  a comedy  part.  Alice 
Joyce  will  have  an  important  role,  while 
Mary  Nolan  will  be  the  ingenue. 

Film  O.Henry  Again 

FOX  has  begun  production  of  another 
O.  Henry  story,  “Cupid  and  the  Clock.” 
Gene  Forde  is  directing  the  short  comedy 
under  George  Marshall’s  supervision,  and 
the  cast  includes  Sally  Phipps,  Nick  Stuart, 
John  Hilliard,  George  Stone,  Fred  Spencer 
and  Ella  McKenzie. 

Hold  “Resurrection” 

“Resurrection,”  UNITED  ARTISTS’ 
picture,  produced  b>’  Edwin  Carewe,  is  in 
its  third  week  at  the  Strand,  New  York. 

New  Barrymore  Film 

John  Barrymore’s  second  picture  for 
UNITED  ARTISTS  will  be  an  original 
story  by  Fred  de  Gresac,  entitled,  for  the 
present  at  least,  “The  Tempest.”  It  is  de- 
scribed as  a modern,  realistic  love  drama. 
Frank  Lloyd  will  direct,  and  production  is 
scheduled  to  begin  in  the  near  future. 


Lillian  Gillmore 
Is  Gilman’s  Lead 

Lilliam  Gillmore,  daughter  of 
the  actor-playwright,  Barney  Gill- 
more, has  just  been  engaged  by 
Universal  to  play  the  leading 
feminine  role  in  Fred  Gilman’s 
new  “Texas  Ranger”  series  of 
two-reelers  for  next  year’s  mar- 
ket. There  will  be  thirteen  in  the 
series.  Joe  Levigard  is  the  direc- 
tor. 

Miss  Gillmore,  a newcomer  to 
the  screen,  is  18  years  old.  She 
has  been  on  the  stage  for  several 
years,  her  first  role  being  in  one 
of  the  road  companies  of  “Light- 
ning.” Her  mother  was  one  of  the 
Shirley  Sisters,  long  popular  in 
vaudeville. 


“Carmen”  Is  Filmed 

FOX  has  finished  the  filming  of  “Car- 
men” and  editing  has  begun  under  the  su- 
pervision of  Raoul  Walsh,  who  directed 
the  production,  in  which  Victor  McLaglen 
and  Dolores  del  Rio  have  the  leading 
roles. 

Chaney,  Cortez  “Teamed” 

Ricardo  Cortez  has  been  assigned  to  the 
romantic  lead  in  M-G-M’s  “Terror,”  which 
Benjamin  Christensen,  Danish  director,  has 
just  put  in  production  with  Lon  Chaney  in 
the  starring  role.  The  story,  a romance  of 
Russia,  is  an  original  by  Stig  Esbern. 

Translate  Titles 

The  technical  staff  at  the  De  Mille  studio 
is  translating  the  titles  of  “The  King  of 
Kings”  for  27  countries,  while  later  trans- 
lations for  other  countries  will  be  made. 
.A.mong  the  languages  in  which  the  titles 
will  appear  are  French,  German,  Italian, 
Spanish,  Dutch,  Swedish,  Russian,  Jap- 
anese, Hebrew,  Greek,  Syrian,  Arabic,  Fin- 
nish, Turkish,  Chinese  and  Hindustani. 


Molly  0*Day  in  Support 

(Special  to  the  Herald) 

HOLLYWOOD,  June  8.— Alolly  O’Day, 
who  will  appear  opposite  Richard  Barthel- 
mess  in  First  National’s  “The  Patent 
Leather  Kid,”  has  been  cast  in  support  of 
Milton  Sills  in  his  next  picture,  “Hard 
Boiled  Hogan,”  a Wid  Gunning  production. 


Folly  intrudes  upon  Beauty  (Betty 
Baker)  and  gets  rebuked,  in  this  epi- 
sode in  Universal’s  "Trail  of  the 
T iger.” 
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LETTERS 
From  Readers 

A forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion 
on  matters  of  current  interest. 
Brevity  adds  forcefulness  to  any 
statement.  Unsigned  letters  will 
not  be  printed. 


Not  a Bad  Idea 

FRESNO,  CALIF. — To  the  Editor;  En- 
closed you  will  please  find  my  ballot  for 
the  beauty  contest.  J finally  sifted  my 
selection  down  to  ten,  and  then  I had  to 
guess,  as  ten  of  the  most  beautiful  girls 
in  the  world  w^ere  left. 

These  beauty  contests  are  terribly  hard 
on  us  single  exhibitors.  I was  just  won- 
dering what  I would  do  in  case  you  turned 
these  photographs  over  to  some  matrimonial 
bureau. 

I want  to  name  the  other  nine  whom  I 
could  not  push  out.  This  is  only  to  show 
you  m3"  ability  as  a judge  of  beauty. 

Laura  La  Plante,  Esther  Ralston,  Norma 
Shearer,  Mary  Brian,  Marian  Nixon,  Col- 
leen Aloore,  Betty  Bronson,  Billie  Dove, 
Clara  Bow,  Pola  Negri. — Joe  Kenneaster, 
Lyceum  theatre,  Fresno,  Calif. 

P.  S. — Don’t  forget  the  Matrimonial 
Bureau. 


Open  Letter  to  “Jaysee” 

SALMON,  IDAHO. — To  the  Editor; 
Say,  Old  Timer,  your  breezy  letter  in  the 
AIa\'  14  Herald,  w’herein  3-011  mention  that 
you  are  actuall3"  sailing  westward  ho ! gave 
me  more  thrills  than  any  movie  of  ten 
years  standing.  You  can  cuss  me,  discuss 
me,  and  liken  me  to  any  old  devil  of  the 
dark  ages  that  you  please,  but  if  3-011  will 
come  out  here  to  Fishville  on  the  Salmon, 
1 will  throw  all  old  bets  into  the  discard 
and  welcome  you  as  the  Prodigal  Son,  or 
shall  I say  the  Prodigal  Exhibitonian,  who 
squanders  his  good  nature  among  us  W'anton 
gold  diggers  and  hard  boiled  denizens  of 
the  movie  trade. 

If  you  will  come  the  mayor  will  hand 
over  the  key  to  the  city;  if  you  bring  Fred 
Meyer,  the  sheriff  will  probably  arrest  him 
for  running  around  in  a cattle  town  in  full 
evening  dress  in  broad  daylight,  but  we  can 
throw  a benefit  at  the  Rex  and  bail  him  out 
at  that;  if  you  bring  Kansas  Sprague  I’ll 
call  a bootleggers’  convention,  pronto;  it 
3'ou  bring  Bill  Weaver  we  w'ill  hold  our 
Fourth  of  July  celebration  and  mix  the 
flowing  bowl  instanter;  but  if  3011  bring 
that  charming  young,  modern  daughter  of 
yours,  Geneve,  the  rest  of  you  Four  Horse- 
men can  go  Salmon  spearing  and  she  and 
I will  discuss  Plato. 

Ye  Gods,  J.  C. ! the  latch  string  is  out 
a mile,  waiting  for  3"ou  to  give  it  a darn 
good  old  yank.  I dare  you  to  come  and 
double  dare  you  to  firing  the  gang.  I’m  or- 
dering up  munitions  of  war  already  in  an- 
ticipation. 

Come  in  the  evening,  or  come  in  the 
morniyg — 

Come  when  you’re  looked  for,  or  come 
without  warning; 

A most  cordial  welcome  y-ou’ll  find  here 
before  you. 

And  the  oftener  you  come  here  the  more 
we’ll  adore  you. — Philip  Rand,  Rex  the- 
atre, Salmon,  Idaho. 


Wants  Others’  Opinions 

ST.  CLOb'D,  FLA. — To  the  Editor; 
Please  let  me  suggest  something  that  would 
be  appreciated  by  all  exhibitors  that  read 
“What  the  Picture  Did  for  Me.” 

You  have  now  Title,  Star,  Producer, 
Length,  Percentage,  Clientele,  Date.  Why 
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not  add  this  information  to  your  list,  “Kind 
of  Paper,”  i.  e. : good,  fair  or  poor.  Some- 
thing like  this  that  would  not  take  much 
space.  Kind  of  paper,  I’s,  3’s,  6’s. 

By  giving  this  information  we  would 
know  what  best  paper  to  buy.  Let  me 
hear  from  other  exhibitors  on  this. — R.  G. 
Chamberlin,  Palm  theatre,  St.  Cloud,  Fla. 


See  May  14  Issue 

PIERRE,  S.  D.-To  the  Editor;  Aly 
vote  is  for  Lois  Aloran.  Didn’t  get  my 
ballot.  Never  saw  any  notice  of  closing 
date  for  nomination,  but  if  Lois  hasn’t  been 
nominated,  vote  is  for  Clara  Bow.  Why 
wasn’t  ballot  put  alongside  exhibitor  re- 
ports, where  we  all  look  for  interesting 
things? — Charles  Lee  Hyde,  Grand  the- 
atre, Pierre,  S.  D. 


Disagrees  with  Pete 

MARSHALLTOWN,  lA.  — To  the 
Eiutor  ; There  are  two  pictures  I wish  to 
report  on. 

I really  cannot  understand  why  Harrison 
pans  this  picture,  and  no  matter  who  makes 
a good  picture  I do  not  like  to  see  a nar- 
row-minded report  made  on  it. 

“White  Flannels” — Jason  Robards,  Louise 
Dresser,  Virginia  Browne  Faire.  A picture 
of  the  coal  mines,  well  produced,  wonder- 
fully acted,  plot  and  interest  exceptionally 
well  maintained,  and  a picture  that  your 
patrons  will  thoroughly  enjoy.  It  is  not  a 
super  special,  nor  was  it  ever  meant  for 
one,  but  it  will  click. 

“The  Better  ’Ole” — S3d  Chaplin.  Say, 
if  you  want  a real  knockout  picture  they 
will  roar  at,  a picture  that  leaves  malice 
to  none,  one  of  the  cleanest  comedies,  with- 
out that  cheap  vulgarity  and  without  any 
kissing,  get  this  one.  I honestly  think  it  is 
the  greatest  comedy  that  has  ever  been 
made. 

“Matinee  Ladies” — Alay  MacAvoy.  Here 
is  another  dandy  little  picture  that  will 
click  at  the  B.  O.  Well  made,  well  directed 
and  a great  star. — C.  C.  Dhnsmoor,  Legion 
theatre,  Marshalltown,  la. 


Write  More  Often 

GREENSBURG,  KANS.  — To  the 
Editor  ; I am  sending  you  a few  reports 
on  pictures.  I do  not  report  often  as  I 
am  too  lazy.  I guess  that  is  the  honest 
reason. 

I just  recently  played  a picture  that  I 
have  never  seen  a report  on  and  I wish  you 
would  give  this  special  mention,  as  I think 
it  will  make  any  exhibitor  money. 

The  Freiburg  “Passion  Play,”  distributed 
in  the  Kansas  City  territory  by  Midwest 
Film  Distributors,  Inc.,  is  a most  remark- 
able picture  and  drew  a most  remarkable 
Imsiness  for  three  days.  Had  more  people 


Close  Visual  School 
For  Aliens  Until  Fall 

(Special  to  the  Herald) 

WASHINGTON,  June  7.— 
Classes  in  visual  instruction  con- 
ducted for  aliens  by  the  Crandall 
theatre  circuit  and  the  American- 
ization School,  closed  last  week 
for  the  summer.  Frank  Jacobs, 
projectionist  attached  to  the  Stan- 
ley-Crandall  executive  offices,  was 
given  a gold  tie  clasp  by  the  mem- 
bers as  a token  of  gratitude.  The 
classes  have  met  Wednesday 
afternoons  and  evenings  at  the 
Metropolitan  and  shown  instruc- 
tive pictures.  They  were  well-at- 
tended. Harriet  Hawley  Locher 
of  the  Crandall  circuit,  and  Mrs. 
Helen  Kiernan  of  the  American- 
ization School,  directed  the  meet- 
ings. 


comment  favorably  on  this  picture  than  any 
picture  we  have  ever  shown. 

Drew  business  from  towns  26  miles  away. 
If  you  play  it,  hold  a private  screening  a 
week  or  ten  days  prior  to  your  play  date. 
Invite  ministers,  club  women,  and  others. 
We  had  about  40  at  a private  screening  and 
how  they  did  advertise. 

If  you  play  it  be  sure  to  have  special 
music,  a good  pianist,  and  someone  to 
sing.  It  will  make  you  real  money. — C.  A. 
Spainhour,  Twilight  theatre,  Greensburg, 
Kans. 


Here,  Phil,  Use  My  Shoulder 

'SALMON,  IDAHO.— To  the  Editor; 
Help  ! Help  ! Gee  whiz  ! These  girls  sim- 
ply won’t  leave  us  men  exhibitors  alone ! 
First  our  delightful  Geneve  likened  me  to 
the  bewhiskered  Smith  of  cough  drop  fame, 
and  now  that  merry  young  exhibitoress, 
Thelma  Cassel  of  Goose  Creek,  Texas 
(mark  the  Gosh  awful  name  of  that  South- 
ern metropolis ; it  will  have  to  go  down 
in  the  Herald  geography  alongside  of 
“Fishville,”  Idaho,  Jenkins’  “Knee  High,” 
Nebraska,  Sprague’s  “Good  Night,”  Kansas, 
and  Bill  Weaver’s  “Onion  City,”  Illinois, 
or  was  the  Indian  appellation  “Pole  Cat 
Camp?”  I’ve  forgotten  my  history,  but  it 
was  some  name  that  smelled  as  sweet). 
As  I was  saying,  Thelma  comes  to  the 
footlights  to  make  her  maiden  bow  and 
right  crack  out  of  the  box  calls  me  a 
“Sheik.” 

Heavens ! What  liberties  these  young 
Modernettes  do  take  with  us  staid  and 
model  male  exhibitors,  anyway ! Pretty  soon 
they  will  be  giving  us  a color  scheme  for 
our  summer  pajamas,  rules  of  etiquette  for 
taking  debutantes  to  matinees,  and  tell  us 
how  to  order  from  a night  club  menu. 

Dear,  dear.  It  is  all  very  bewildering 
to  an  Idaho  philosopher,  but  as  Plato  said, 
or  might  have  said,  “As  a woman  thinketh, 
so  is  man.”  L guess  I am  a cross  between 
King  Tut  and  Valentino;  and  what  kind  of 
flesh,  fowl  or  fish  is  that,  anyway? 

Fred  Meyer,  haste  to  the  rescue.  You 
have  had  more  experience  with  the  fair 
sex  than  1.  What  should  a fellow  say  in 
repartee  when  a perfectly  dandy  young 
girl  like  Thelma  calls  one  a “Sheik?” 

You  answer,  Fred,  at  once,  for  I must 
write  Thelma  a darn  nice  letter,  and  I note 
that  Bill  Weaver  is  asking  her  to  write 
more  for  the  Herald. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. 

25th  Anniversary 
of  Saxe  House  to  Be 
Made  Gala  Affair 

Saxe  Jubilee  Week  will  be  celebrated 
June  19-25  with  special  programs  at  the 
42  Saxe  theatres  in  14  Wisconsin  cities. 
This  week  will  be  a gala  one  and  mark 
the  twenty-fifth  anniversary  of  motion  pic- 
tures in  Wisconsin  and  the  silver  anniver- 
sary of  the  Saxe  .Amusement  Enterprises. 
The  various  cities  in  which  the  Saxe  the- 
atres are  located  will  co-operate  in  making 
this  a memorable  celebration. 

Twent3"-five  years  ago  the  two  Saxe 
brothers  opened  Wisconsin’s  first  motion 
picture  theatre  on  Second  Street  off  of 
Grand  Ave.  They  rented  an  old  store,  put 
48  chairs  in  it,  and  charged  a nickel  admis- 
sion. Later  they  leased  a big  store  on 
Grand  Ave.,  at  the  highest  lease  ever  paid 
at  that  time,  and  this  prospered  and  they 
knew  the  motion  picture  theatre  had  come 
to  stay. 

In  the  Saxe-O-Grams  for  this  week  Tom 
Saxe  says,  “In  a way,  this  week  will  be 
Wisconsin’s  tribute  to  the  motion  picture 
industry,  the  fourth  largest  in  this  country. 
Movies  are  now  shown  in  20,000  theatres  in 
the  Plnitecl  States.” 
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BOX  OFFICE  TICKER 


%e  HERALD  System  for  determining 
the  definite  attraction  values 
of  Motion  pictures 


Exhibitors  reporting  ''JVhat  the  Picture  Did  for  Me'’ 
supply  a percentage  rating  obtained  by  dividing  average 
daily  gross  of  house  record  attraction  into  average  daily 
gross  of  picHire  being  reported  on.  When  lO  of  these  per- 
centage ratings  on  a picture  have  been  received,  the  average 
of  these  lo  percentage  ratings  is  entered  in  '‘The  Ticker." 
Each  additional  percentage-rating  report  received  on  pic- 
tures entered  is  combined  with  those  previously  received 
aitd  the  new  average  thus  created  is  entered. 

This  simple  mathematical  operation  may  be  performed 
by  the  reader  zvho  chooses  to  do  his  ozvn  arithmetic  by 
direct  reference  to  “What  the  Picture  Did  for  Me."  Indi- 
vidual percentage  ratings  appearing  in  reports  are  included 
in  the  average  ratings  given  in  this  department  of  the  same 
issue. 
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TELL  IT  TO  THE  MARINES  (M-G-M) 10  reports 84.10% 

NO  MAN'S  GOLD  (Fox) - 10  “ -81.70% 

IT  (Para)  - - 12  “ 81.33% 

THE  COHENS  AND  KELLYS  (U) 25  “ 78.00% 

KEEPER  OF  THE  BEES  (F.  B.  O.) 12  “ 76.58% 

IRENE  (F.  N.)..  10  “ 76.20% 

ARIZONA  SWEEPSTAKES  (U) 11  “ 76.187o 

LADDIE  (F.  B.  O.) -26  “ 75.53% 

FLESH  AND  THE  DEVIL  (M-G-M) 11  “ 74.72% 

THE  OVERLAND  STAGE  (F.  N.) 16  “ 74.43% 

JOHNNY  GET  YOUR  HAIR  CUT  (M-G-M)  .20  “ 74.3i>yo 

THE  BAT  (U.  A.) 17  “ 73.70% 

ELLA  CINDERS  (F.  N.) 22  “ 73.63% 

SLIDE  KELLY  SLIDE  (M-G-M) 12  “ 72.91% 

THE  VANISHING  AMERICAN  (Para) 22  “ 72.72% 

CHIP  OF  THE  FLYING  U (U) - 14  “ 72.64% 

THE  WINNING  OF  BARBARA  WORTH  (U.  A.)  15  “ 72.20% 

THE  VOLGA  BOATMAN  (P.  D.  C.) 19  * 72.00% 

THE  TOUGH  GUY  (F.  B.  O.) - 14  “ 71.21% 

THE  (iENTLE  CYCLONE  (U) 10  “ 69.70% 

THE  UNKNOWN  CAVALIER  (F.  N.) 23  “ 69.34% 

THREE  BAD  MEN  (Fox) 16  “ 68.81% 

TIN  HATS  (M-G-M) 19  “ 68.63% 

THE  SON  OF  THE  SHEIK  (U.  A.) 21  “ 68.387o 

THE  FOUR  HORSEMEN  (M-G-M) 10  “ 68.20% 

THE  QUARTERBACK  (Para) 31  “ 67.93% 

LEI'S  GET  MARRIED  (Para) 12  “ 67.337o 

THE  CAMPUS  FLIRT  (Para) 28  “ 66.78% 

66.787o 


UP  IN  MABEL’S  ROOM  (P.  D.  C.). 


FOR  HEAVEN’S  SAKE  (Para). 


WILD  TO  GO  (F.  B.  O.). 
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IT  MUST  BE  LOVE  (F.  N.) 

OLD  CLOTHES  (M-G-M) 

THE  FLAMING  FRONTIER  (U). 


MEN  OF  STEEL  (F.  N.) 


WHAT  HAPPENED 


KID  BOOTS 


POKER 


FORLORN  RIVER 


MARE  NOSTRUM 
PADLOCKED  (Par 


BAT'I'LING  BUTLER 


ONE  MINUTE  TO  PLAY  (F,  B.  O.)- 


TAKE  IT  FROM 


THE  STILL  ALARM  (U) 

THE  BLIND  GODDESS  (Para)  

THE  SHOW  OFF  (Para) 

TUMBLEWEEDS  (U.  A.) 

THERE  YOU  ARE  (M-G-M) 

THE  NEW  COMMANDMENT  ( F.  N.). 
THE  OLD  SOAK  (U) 


SO  S YOUR  OLD  MAN  (Par;i) 


THE  BROWN  DERBY  (F.  N.) 

THE  DUCHESS  OF  BUFFALO  (F.  N.). 


BLARNEY 


THE  CANADIAN  (Para). 
THE  WISE  GUY  (F.  N.). 
NELL  GWYN  (Para) 
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CLASSIFIED 
Advertising 

Five  cents  per  word,  payable  in  advance.  Minimum  charge, 

$1.00.  Copy  and  checks  should  be  addressed  Classified  Ad 
Dept.  Exhibitors  Herald,  407  So.  Dearborn  St.,  Chicago,  111. 

The  Recognized  National  Classified  Advertising  Medium 


Position  W anted 


A MAN  IN  THE  PRIME  of  his  Business  Life 
— Not  too  young  to  shoulder  heavy  responsibilities, 
not  too  old  to  bring  energy,  enthusiasm  and  a 
wider  theatre  experience  with  him — seeks  a per- 
manent connection  with  a first  rate  theatre  having 
a good  sound  future  to  offer.  Knows  Theatre 
management;  Advertising.  Splendid  musical  edu- 
cation. He  is  an  American,  live,  cleancut  and 
aggressive.  Able  to  furnish  the  best  of  references 
and  a sound  reason  for  this  ad.  Address  Box  184, 
Exhibitors  Herald,  407  South  Dearborn  Street, 
Chicago,  Illinois. 


ORGANIST  AT  LIBERTY— Experienced  in 
largest  theatres  of  Chicago,  San  Francisco.  Ref- 
erence reads:  “One  of  few  organists  capable  of 
impressing  audience  with  great  variety  of  tonal 
color  in  mammoth  organ.  Music  never  monot- 
onous; always  ear-pleasing;  always  voiced  to  suit 
mood  of  picture.  Classical  and  jazz  solos  created 
much  favorable  comment.’*  Wire  W.  J.  Conkie, 
Fourteen  fifty-three  Williams,  Denver,  Colorado. 


OPERATOR  AND  ELECTRICIAN  with  ten 
years  experience.  Married.  Locate  anywhere. 
Address  Operator,  920  W.  1st  Street,  Cedar  Falls, 
la. 


ORGANIST:  MAN  EXPERIENCED  IN  Solo 
and  Picture  playing.  Now  employed  in  large 
Chicago  neighborhood  house.  Desires  out  of  town 
location  on  large  Unit.  Prepares  own  Community 
Sings  and  Puts  Them  Over.  Give  full  particu- 
lars in  reply,  salary,  hours,  etc.  Address  Box 
183,  Exhibitors  Herald,  407  South  Dearborn 
Street,  ChicagOy  Illinois. 


AT  LIBERTY — Experienced  Orchestra  Pianist. 
Male,  union,  reliable  and  competent.  Pictures  pre- 
ferred. Address  Pianist,  945  Johnson  Street, 
Madison,  Wisconsin. 


AT  LIBERTY — Moving  Picture  Machine  Op- 
erator. Six  years’  experience.  I can  run  any 
make  machine,  also  repair.  Sober,  steady,  reli- 
able and  a willing  worker.  Will  save  you  ex- 
pense. Want  a steady  position.  Address  Hubert 
Swatek,  740  Fifth  Street,  Beloit,  Wis. 


AT  LIBERTY — Projectionist.  Work  guaran- 
teed. Any  kind  of  machine.  Nonunion  or  Union. 
Address  James  Knott,  Box  44,  Nebraska  City, 
Nebr. 


MOTION  PICTURE  PIANIST  at  Liberty.  20 
years’  experience.  Nonunion.  Address  R.  Blab- 
tan,  2646  S.  Hamlin  Avenue,  2d  Floor,  Chicago, 
Illinois. 


T heatre  W anted 


THEATRES  WANTED;  In  town  of  3,000  or 
over.  No  competition  preferred.  Send  details  in 
full.  We  mean  business.  Address  Box  54, 
Havana,  Illinois. 


Theatres  For  Sale 


FULL  MOTION  PICTURE  THEATRE,  Equip- 
ment  at  great  sacrifice,  including  Robert  Morton 
Orchestral  Organ.  Detail  inventory  will  be  sent 
you  on  receipt  of  wire.  Address  B.  W.  Prusiner, 
300  Commonwealth  Building,  Des  Moines,  Iowa. 


Equipment  Wanted 


WE  PAY  BEST  prices  for  used  opera  chairs, 
projection  machines,  ventilating  fans,  portable 
projectors,  etc.  Movie  Supply  Company,  844 
South  Wabash  Avenue,  Chicago. 


Gift  Night  Souvenirs 


GIFT  NIGHT  MERCHANDISE:  Over  300 
fine  novelties  in  our  large  free  catalog  at  genuine 
wholesale  prices.  Write  today.  No  obligation. 
Address  Fair  Trading  Co.,  Inc.,  307  Sixth  Ave., 
New  York. 


Banners  and  Posters 


CLOTH  BANNERS:  SI. 40,  3x10  feet,  3 colors, 
any  copy  up  to  15  words;  one  day  service;  sent 
anywhere;  also  Bargain  Paper  Banners.  Asso- 
ciated Advertisers,  111  W.  18th  Street,  Kansas 
City,  Mo. 


Theatre  Printing 


“NEARGRAVURE”  PROCESS  PRINTING— 
Distinctive.  250  each  letterheads,  envelopes,  cards 
$4.44  Postpaid.  Two  colors  ink  $5.55.  Samples. 
Address  Sollidays,  E.H.124,  Knox,  Indiana. 


Business  Opportunity 


PARTNER  WANTED  for  Best  Road  Show 
out.  Five  reel  novelty  feature  which  has  never 
been  shown.  Address  R.  B.  Selvidge,  Eufaula, 
Okla. 


Organs  For  Sale 


FOTOPLAYER  IN  PERFECT  SHAPE,  con- 
tains all  attachments.  Library  of  six  hundred 
rolls.  Metal  cabinet  for  rolls.  Priced  reasonable. 
Address  Box  571,  Libertyville,  111. 


SEEBURGH  ORCHESTRION  STYLE  G,  in 
first  class  condition  for  sale  cheap.  If  interested 
write  E.  J.  Sherburne,  Cambridge,  Nebraska. 


WE  HAVE  ON  HAND  in  our  various  ware- 
houses a limited  number  of  used  unit  and  pit  or- 
gans which  have  been  rebuilt  and  reprocessed  and 
which  we  are  offering  while  they  last  at  sacrifice 
prices.  Address  Robert  Morton  Organ  Company, 
624  S.  Michigan  Avenue,  Chicago,  111. 


FOR  SALE:  Bartola  Pipe  Organ.  Used  Wur- 
litzer  Pipe  Organ,  model  U,  very  reasonable. 
Cremona  Pipe  Organ  used  or  new  Reproduco  Pipe 
Organs.  Address  Box  S3,  Havana,  Illinois. 


Projector  Repairing 


HIGH  SPECIALIZATION  AND  GREAT 
SKILL  in  mechanics — a shop  and  tools  built  for  a 
purpose — can  produce  nothing  but  the  best  of  re- 
sults and  satisfaction.  This  is  what  Joseph  Sprat- 
ler  has  in  conducting  his  own  motion  picture 
equipment  repair  business.  Send  your  work  to 
me  and  satisfaction  will  be  assured.  Relief  equip- 
ment loaned  free.  Address  me  at  12-14  E.  Ninth 
Street,  Chicago,  Illinois. 


BEST  REPAIR  SHOP  in  the  country  for 
overhauling  and  repairing  projection  machines, 
ticket  machines,  motors,  etc.  Expert  workman- 
ship, prompt  service,  reasonable  prices.  Movie 
Supply  Company,  844  South  Wabash  Avenue, 
Chicago. 


BIGGEST  AND  BEST  EQUIPPED  REPAIR 
SHOP  in  the  South.  Expert  workmanship  guar- 
anteed on  all  projectors,  motors,  generators,  etc. 
Loan  mechanism  free.  Address  Monarch  Theatre 
Supply  Company,  Memphis,  Tenn. 


Mailing  Lists 


21,000  MOVING  PICTURE  THEATRES  show- 
ing population  and  seating  capacity  in  most  cases. 
Price  $6  per  M.  or  $50  for  the  complete  list. 
2,100  chain  theatres  operating  from  2 to  150  the- 
atres @ $20  per  M.  1,043  Film  Exchanges  @ $10 
per  M.  222  Manufacturers  of  studios  @ $4  per  M. 
452  Moving  Picture  Machine  and  Supply  Dealers 
® $8.50  per  M.  All  guaranteed  97%  correct.  Ad- 
dress Trade  Circular  Company,  166  W.  Adams 
Street,  Chicago,  111. 


Theatre  Chairs 


HERE  IS  YOUR  OPPORTUNITY  to  obtain 
several  lots  of  used  upholstered  theatre  chairs 
that  we  have  on  hand  in  Spanish  leather;  guar- 
anteed condition  at  a very  reasonablep  rice.  Also 
5 and  7 ply  veneer  used  chairs.  Write  us  your 
needs  and  we  will  be  pleased  to  quote  you  prices. 
Address  Illinois  Theater  Equipment  Company, 
12-14  E.  Ninth  Street,  Chicago,  Illinois. 


Equipment  For  Sale 


BARGAINS:  Theatre  and  road  show  machines. 
Power.  Motiograph.  Edison.  Royal.  Monarch. 
Zenith  Projector.  Graphoscope.  Everything  in 
supplies.  300  reels  of  films.  Lists  free.  We  buy, 
sell  and  exchange.  Address  National  Equipment 
Company,  409  West  Michigan  Street,  Duluth, 
Minn. 


CHICAGO  CLEARING  HOUSE  for  Second 
Hand  Equipment.  Seats,  Rebuilt  projectors  of  all 
makes,  Screens,  Pianos,  Organs  and  other  mis- 
cellaneous articles  for  the  theatre.  Address  Illi- 
nois Theatre  Equipment  Company,  12-14  E.  9th 
Street,  Chicago,  Illinois. 


“EVERYTHING  FOR  THE  MOVIES.”  Guar- 
anteed Rebuilt  Simplex-Powers  and  Motiograph 
Projectors,  Opera  Chairs — Generators — Screens, 
etc.  Supplies  and  complete  equipments.  Lowest 
prices.  Cash  or  easy  terms.  Special  bulletin 
free.  Monarch  Theatre  Supply  Co.,  Memphis, 
Tenn. 


COMPLETE  THEATRE  EQUIPMENT  includ- 
ing 500  opera  chairs,  two  Simplex  Projectors, 
Martin  Rotary  Converter  .Screen,  Ticket  Selling 
Machine,  Lightning  Changer,  Ticket  Chopper,  etc. 
Address  Box  111,  Exhibitors  Herald,  Chicago. 


1000— HIGHEST  QUALITY  upholstered  Opera 
chairs  in  leather.  Deep  spring  construction.  Write 
today  for  photograph  and  details.  Address  C.  G. 
Demel,  845  South  State  Street,  Chicago,  111. 


JUST  FORECLOSED  MORTGAGE  on  a com- 
plete picture  show  equipment.  Used  ninety  days 
in  Palm  Theatre,  St.  Louis.  It  consists  of  two 
latest  model  Powers  machines,  Westinghouse 
transformer,  Dalite  Screen,  Opera  Chairs.  Will 
sell  any  part  at  bargain  prices.  Cash  or  pay- 
ments. Address  S.  Lears,  3759  Pine  Grove  Ave., 
Chicago,  111. 


June  11,  1927 
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“What  the  Picture  Did  For  Me'* 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1927 


This  is  the  original  exhibitors*  reports  department,  established  October  14,  1916. 

Beware  of  cheap,  misleading  imitations. 

*‘What  the  Picture  Did  for  Me”  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 

Address:  *‘What  the  Picture  Did  for  Me,”  EXHIBITORS  HERALD,  407  South  Dearborn 
Street,  Chicago,  111. 


Columbia 

OBEY  THE  LAW:  Bert  Lytell— *6%.  April 
12.  Fairly  good  crook  drama,  but  it  ends  with 
them  putting  the  bracelets  on  Bert  and  dragging 
him  off  to  the  hurry  up  wagon. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 

OBEY  THE  LAW:  Bert  Lytell— May  9-10. 
Another  Columbia  that  gets  over  without  any 
comment.  No  business  but  the  regulars.  No 
good  or  bad  criticisms.  Six  reels. — Raymond 
Bobbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

THE  WRECK:  Shirley  Mason — April  20-21. 
An  old-fashioned  melodrama  that  will  please  the 
most.  Drew  a little  extra  business.  Shirley 
Mason’s  work  very  good  as  usual.  Six  reels. — 
Raymond  Robbins,  Pythian  theatre.  Belt,  Mont. — 
Small  town  patronage. 

THE  BETTER  WAY : Dorothy  Devore — Febru- 
ary 22-24.  Just  a show.  Nothing  outstanding  at 
all  and  yet  not  bad  in  any  way.  Photography 
good,  star  good  to  look  at  and  good  in  her  part. 
If  your  crowd  likes  ordinary  drama,  will  get 
over.  Six  reels. — ^Raymond  Robbins,  Pythian  thea- 
tre, Belt,  Mont. — Small  town  patronage. 

F.  B.  0. 

THE  VALLEY  OF  BRAVERY:  Bob  Custer— 
10%,  May  25.  Dandy  picture.  Bob  soon  will  be 
liked,  but  he  may  have  to  make  bigger  pictures 
to  keep  them  coming.  Good  for  small  town  where 
they  have  one  show  a week  but  not  quite  big 
enough  for  every  night  change.  Five  reels. — 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

THE  DUDE  COWBOY:  Bob  Custer— 50%. 

May  14.  A good  western  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  DUDE  COWBOY:  Bob  Custer— 50%. 

May  7.  As  fine  a western  as  I have  ever  shown. 
Comedy  enough  to  send  them  out  smiling,  saying 
it  was  best  I had  ever  had. — J.  G.  Flanders,  Ma- 
jestic theatre,  Kerens,  Tex. — Small  town  patron- 
age. 

THE  DUDE  COWBOY:  Bob  Custer— 67%. 

This  fellow  Custer  is  good  but  F.  B.  O.  gives 
him  such  weak  stories  that  people  won’t  come  to 
see  him.  Five  reels. — J.  E.  Gillenwaters,  Rialto 
theatre,  Knoxville,  Tenn. — General  patronage. 

IS  ’THAT  NICE?  George  O’Hara — 52%.  May 
14.  Very  good  program  picture  that  pleased,  but 
failed  at  the  box  office.  No  fault  of  the  star  nor 
producer,  just  the  conditions.  Six  reels. — Robert 
W.  Hines,  Hines  theatre,  Loyalton,  S.  D. — Gen- 
eral patronage. 

COLLEGIATE:  Alberta  Vaughn — 80%.  May 
7.  Mies  Vaughn  is  a favorite  with  our  audiences, 
created  largely  through  the  ‘‘Adventure  of  Mazie” 
comedies  which  we  have  shown  at  our  theatre, 
and  this  feature  was  well  liked  by  all.  Had  many 
good  comments  on  this  picture.  Five  reels. — J.  P. 
Johnson,  S.  of  N.  Hall  and  theatre,  Ambrose,  N. 
Dak. — General  patronage. 

COLLEGIATE:  Alberta  Vaughn— 30%.  This 
is  a dandy  little  picture  but  did  not  do  any  extra 
business,  as  we  had  a revival  meeting  to  buck. 
Otherwise  it  should  have  done  well.  Five  reels. — 
J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville,  Tenn. 
—General  patronage. 

TARZAN  AND  THE  GOLDEN  LION:  Special 
cast — 100%.  This  is  one  grand  little  picture.  We 


Editor’s  Note 

Percentage  ratings  given  by 
exhibitors  in  reports  to  this  de- 
partment are  obtained  in  the 
following  manner:  Average 
daily  gross  of  picture  reported 
is  divided  by  average  daily  gross 
of  picture  holding  house  record 
to  determine  relative  box  office 
value  in  terms  of  percentage. 

EXAMPLE:  $75  (average 

daily  gross  of  picture  reported) 
divided  by  $100  (average  daily 
gross  of  picture  holding  house 
record)  equals  .75  (percentage 
rating  given  picture  in  report) . 

When  a picture  has  received 
percentage  ratings  in  10  reports 
it  is  entered  in  THE  BOX 
OFFICE  TICKER  with  its  cur- 
rent gross  average  indicating 
relative  attraction  values  of  pic- 
tures listed  therein. 

THE  BOX  OFFICE  TICKER 
appears  on  page  67. 


went  to  the  woods  and  Confiscated  grape  vines, 
trees,  etc.,  and  constructed  a jungle  lobby  which 
proved  enough  attraction  to  pack  our  house  for 
three  days,  to  S.  R.  O.  busine®.  Buy  it  and  go 
after  it.  Six  reeis. — J.  E.  Giiienwaters,  Rialto 
theatre,  Knoxville,  Tenn. — General  patronage. 

BRED  IN  OLD  KENTUCKY:  Viola  Dana— 
60%.  May  14.  Pleased  100%.  One  of  the  best 
race  pictures  that  I ever  ran.  I don’t  see  why 
Grandpa  J.  C.  changed  the  name  of  his  Chevy. 
Good  paper.  Six  reels. — R.  G.  Chamberlin,  Palm 
theatre,  St.  Cloud,  Fla. — General  patronage. 

DON  MIKE:  Fred  Thomson — 62%.  May  20-21. 
Extra  good  play  of  Doug  Fairbanks  “Mark  of 
Zorro”  order.  Fine  scenes.  Not  a cheap  affair  by 
any  means.  'This  is  Fred’s  most  pretentious  play 
today.  Fred  is  simply  great  and  Silver  King  a 
pleasure  to  behold.  Had  the  leading  lady  been  a 
little  more  versatile  and  pretty  I would  say  run  it 
as  a special  and  believe  with  a Chaplin  or  Keaton 
two  reeler  one  could  boost  it  as  a big  double 
bill  show.  Book  it  by  all  means. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — 'General  patronage. 

A REGULAR  SCOUT:  Fred  Thomson — 100%. 
April  30.  This  was  one  of  the  best  Fred  Thom- 
son pictures  we  have  shown  to  date.  Fred  and 
Silver  King  great  favorites  here  and  this  picture 
especially  pleased  them  al.  Was  complimented  on 
this  one  from  all  sides.  Let  us  have  some  more 
of  the  same  quality,  Fred.  How  about  a photo 
for  our  lobby.  Six  reels. — J.  P.  Johnson,  S.  of 
N.  Hall  and  theatre,  Ambrose,  N.  Dak. — General 
patronage. 

HER  HONOR  THE  GOVERNOR:  Pauline 
PVederick — 75%.  April  23.  Had  many  good  com- 


ments on  this.  Good  for  small  town.  Seven 
reels. — J.  P.  Johnson,  S.  of  N.  Hall  and  theatre, 
Ambrose,  N.  Dak. — General  patronage. 

THE  TIMID  TERROR:  George  O’Hara— 42%. 
Not  much  to  this.  If  your  people  like  O’Hara  it 
might  go  over.  Five  reels. — J.  E.  Gillenwaters, 
Rialto  theatre,  Knoxville,  Tenn. — ^General  pat- 
ronage. 

FLASHING  FANGS:  Ranger— 60%.  Good  for 
the  kiddies  is  about  all.  The  acting  is  very  ama- 
teurish. Will  pass  for  a Saturday  bill  if  backed 
up  with  plenty  of  good  shots.  Five  reels. — O.  B. 
Junkins,  Manzanita  theatre,  Carmel,  Cal. — General 
patronage. 

SMILING  AT  TROUBLE:  Lefty  Flynn— 61%. 
April  22-23.  Score  another  dandy  for  Lefty. 
Flynn  is  well  liked  and  always  brings  in  a good 
crowd.  Five  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

UGHTNIN’  LARIATS:  Tom  Tyler— 92%. 

This  drew  extra  well  and  pleased.  This  fellow 
Tyler,  with  the  boy  Frankie  and  the  dog  “Beans,” 
is  a good  drawing  card.  Five  reels. — J.  E.  Gillen- 
waters, Rialto  theatre,  Knoxville,  Tenn.— General 
patronage. 

THE  TOUGH  GUY:  Fred  Thomson— 65%. 

April  8-9.  One  of  Fred’s  best  and  that’s  saying 
a lot.  More  swift  action  in  this  than  you  find  in 
three  pictures.  Give  us  more  like  it,  Fred.  Six 
reels. — George  Khattar,  Khattar’s  theatre,  Sydney, 
N.  S.,  Can. — General  patronage. 

WILD  TO  GO:  Tom  Tyler — 50%.  May  21. 
Very  good  western.  The  boy  and  horse  and  dog 
are  there.  My  crowd  went  wild  over  it. — J.  G. 
Flanders,  Majestic  theatre,  Kerens,  Tex.— Small 
town  patronage. 

HAIR  TRIGGER  BAXTER:  Bob  Custer— 60%. 
Fair  western  but  story  weak  which  killed  it. 
Paper  on  F.  B.  O.  westerns  always  good.  Busi- 
ness poor  on  this  one.  PMve  reels. — J.  E.  Gillen- 
waters, Rialto  theatre,  Knoxville,  Tenn. — -General 
patronage. 

ONE  MINUTE  TO  PLAY:  Red  Grange— 50%. 
April  15-16.  A pleasing  picture  with  Grange  do- 
ing great  for  a beginner.  Eight  reels. — E.  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

A BROADWAY  GALLANT:  Richard  Talmadge 
— May  21.  About  as  good  as  any.  Semed  to 
please. — Robert  W.  Hines,  Hines  theatre,  Loyalton, 
S.  D. — General  patronage. 

THE  TWO  GUN  MAN:  Fred  Thomson— 30%. 
April  7.  A good  'Thomson  picture  with  Silver 
King  going  strong.  Good  for  any  theatre.  Seven 
reels. — E.  J.  Williams,  Tivoli  theatre,  Knoxville, 
111. — General  patronage. 

THE  BANDIT’S  BABY:  Fred  Thomson— 78%. 
May  20-21.  Fred,  you  and  Silver  King  are  my 
chief  drawing  card.  I can  hear  those  kids  yelling 
“Watch  old  Silver,”  during  the  show.  And  after 
the  show  the  grown  ups  tell  me  “That  was  a good 
one.” — L.  N.  Crim,  Crim’s  theatre,  Kilgore,  Tex. — 
General  patronage. 

ON  THE  STROKE  OF  THREE:  Special  cast— 
40%.  April  4-5.  Fairly  good  and  drew  average 
business.  Nothing  extra  in  this  feature.  Adver- 
tising on  this  brought  them  in  and  not  the  pic- 
ture. Six  reels. — George  Khattar,  Khattar’s  thea- 
tre, Sydney,  N.  S.,  Can. — General  patronage. 

TEARING  THRU:  Richard  Talmadge— 40%. 

May  6.  Oh  boy,  you  have  to  hand  it  to  Dick  for 
action.  He  is  a dandy.  Pleased  100%.  More 
power  to  him  and  his  work. — J.  G.  Flanders.  Ma- 
jestic theatre,  Kerens,  Tex. — ^Small  town  patron- 
age. 

THE  MIDNIGHT  FLYER:  Cullen  Landis— 
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Here  is  a small  town  picture.  If  I had  to  do  this 
over  I would  put  it  on  a Sunday  and  advertise 
as  a special  and  would  get  away  with  it.  Book 
it  and  step  on  it,  you  small  town  exhibitors.  Very 
good  picture.  Six  reels. — Fred  Boeselager.  Opera 
House.  Hilbert,  Wis. — General  patronage. 

YOURS  TO  COMMAND:  George  OHara-- 

May  21.  Real  good  entei-tainment.  Everyone 
said  it  was  a real  good  picture.  Did  good  business 
in  spite  of  rain.  Five  reels. — S.  G.  Fry,  Palace 
theatre,  Naples,  Tex. — General  patronage. 

KEEPER  OF  THE  BEES:  Special  cast— May 
22-23.  Expected  to  break  all  existing  records 
with  this,  but  drew  rain  and  a tent  show,  and 
didn’t  do  so  well.  A very  fine,  clean,  wholesome 
picture  which  is  fit  to  head  the  list.  Seven  reels. 
— Wm.  E.  Tiagsdorf,  Trags  theatre.  Neillsville, 
Wis. — General  patronage. 

First  National 

•TUST  ANOTHER  BLONDE:  Sfpecial  casU- 
25%.  May  24.  A good  program  picture. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — 
General  ixitronage. 

STEPPING  ALONG:  Johnny  Hines — 20%. 

May  13.  Johnny’s  dancing  is  all  that  saved  this 
picture  from  being  a thin  entertainment,  but  he 
worked  hard  and  saved  it  as  a program  picture. 
I call  it  fair.  The  star  is  clever. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

ORCHIDS  AND  ERMINE:  Colleen  Moore— 

60%.  May  22-23.  ’This  is  an  extra  good  enter- 
tainment. Good  story,  clean  comedy.  ’The  star 
always  great,  the  cast  extra  good.  100%  satisfac- 
tion.— Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

MEN  OF  STEEL:  Milton  Sills— 65%.  April 
25-26.  A dandy  special  that  brought  big  crowds 
and  made  good  money  for  the  house.  Thanks  to 
First  National.  Nine  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S..  Can. — General 
patronage. 

THE  SILENT  LOVER:  Milton  Sills— 25%. 

May  11.  ’This  was  a good  picture,  but  the  first 
reel  killed  it  here.  Milton  was  a little  too  strong 
in  his  love  making  and  some  walked  out.  That 
little  touch  of  suggestive  pep  spoiled  it  from  be- 
ing a good  entertainment.  Art  is  not  appreciated 
here. — Bert  Silver,  Silver  Family  theatre,  Gren- 
ville. Mich. — ^Genei-al  patronage. 

ELLA  CINDERS:  Colleen  Moore — 55%.  April 
11-12.  Another  dandy  from  the  most  popular  girl 
in  the  world,  Colleen  Moore.  Pleased  and  drew 
better  than  the  average  Monday  and  ’Tuesday 
crowds.  Seven  reels. — George  Khattar,  Khattar’s 
theatre.  Sydney,  N.  S.,  Can. — General  patronage. 

TRAMP  TRAMP  TRAMP:  Harry  Langdon— 
67%.  May  13-14.  This  was  my  first  of  Harry 
Langdon  and  I believe  that  he  pleased,  for  the 
laughs  were  numerous  and  the  comments  after  the 
show  were  favorable. — L.  N.  Grim,  Crim’s  theatre, 
Kilgore,  Tex. — Small  town  patronage. 

IT  MUST  BE  LOVE;  Colleen  Moore— 50%. 
May  2-3.  Strike  up  “Another  good  one  from 
Colleen.”  Drew  good  and  went  over  great.  Seven 
reels. — George  Khattar,  Khattar’s  theatre,  Sydney, 
N.  S.,  Can. — General  patronage. 

THE  SPORTING  LOVER:  Conway  Tearle— 
45%.  April  6-7.  Played  this  as  featui’e  No.  2 
on  double  bill  and  was  well  received.  Lengt’n 
hurt  it  a little  and  a little  too  much  love.  Seven 
reels. — George  Khattar,  Khattar’s  theatre,  Sydney. 
N.  S.,  Can. — General  patronage. 

SUNDOWN : Special  cast — 40%.  Boys,  lay  off 
this.  It’s  just  an  eduactional  picture.  Nine  reels. 
— J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville, 
Tenn. — General  patronage. 

SENOR  DAREDEVIL:  Ken  Maynard — 28%. 

April  21.  A real  Western.  My  first  Maynard  and 
if  the  rest  compare  with  this  I will  feel  satisfied. 
Ran  this  on  Bargain  Night.  Seven  reels. — E.  J. 
Williams.  Tivoli  theatre,  Knoxville,  III. — General 
patronage. 

WINDS  OF  CHANCE:  Special  cast— 25%. 

May  14.  Big  picture  but  somehow  does  not  reg- 
i.ster.  Story  lacks  interest.  Action  good  and 
scenery  fine.  Ten  reels. — O.  A.  Fosse,  Community 
theatre.  Ridgeway,  la. — Small  town  patronage. 

THE  BROWN  DERBY:  Johnny  Hines— 47%. 
April  22-23.  The  best  Hines  to  date.  Old.  but 
pleased.  Seven  reels. — E.  J.  Williams,  Tivoli  thea- 
tre. Knoxville.  111. — General  patronage. 

KIKI:  Norma  Talmadge — 20%.  May  21.  Norma 
lost  some  of  her  women  admirers  and  won  some 
of  the  men  in  this  one.  Norma  too  nice  for  this 
sort  of  stuff,  some  thought.  Settings  and  photog- 
raphy very  fine.  Nine  reels. — O.  A.  Fosse,  Com- 
munity theatre,  Ridgeway,  la. — Small  town  pat- 
ronage. 

IRENE;  Colleen  Moore — 90%.  May  14.  An- 
other good  one  from  Colleen.  'The  Technicolor 


in  this  picture  is  the  best  we  have  seen.  We 
had  to  stick  up  the  S.  R.  O.  sign  on  this  one. 
’Thanks.  Colleen.  Eight  reels. — J.  P.  Johnson,  S. 
of  N.  Hall  and  theatre,  Ambrose,  N.  Dak. — Gen- 
eral patronage. 

INTO  HER  KINGDOM:  Corinne  Griffith— 8%. 
May  18.  This  was  a foreign  show  but  at  the  end 
it  sure  gave  everybody  a surprise,  and  it  was  so 
different  from  all  others,  we  thought  it  awfully 
good.  Well,  they  didn’t  get  their  money’s  worth 
anyway.  Just  because  everybody  is  downhearted, 
well  so  am  I.  Seven  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball.  S.  D. — General  patronage. 

THE  ISLE  OF  RETRIBUTION:  Special  cast 
— May  24-25.  Although  very  rough,  a very  good 
picture  of  the  far  North.  A good  one  to  set  in  on 
some  hot  night  this  summer ; that  is,  if  we  ever 
get  a hot  night.  Seven  reels. — Wm.  E.  Tragsdorf, 
Trags  theatre,  Neillsville.  Wis. — Small  town  pat- 
ronage. 

THE  LOST  WORLD:  Special  east — 98%.  This 
is  one  sure  fire  hit.  It’s  old  but  if  you  havent’ 
played  it  don’t  wait  another  day  to  do  so.  Good 
print  out  of  Louisville,  and  can  be  bought  right. 
We  placed  a midnight  Sunday  show  to  a full 
house  and  then  packed  them  in  for  three  days 
afterward  on  a second  run.  Ten  reels. — J.  E. 
Gillenwaters,  Rialto  theatre,  Knoxville,  Tenn. — 
General  patronage. 

THE  SCARLET  WEST:  Clara  Bow— 68%. 

This  is  another  “Custer’s  Last  Stand”  picture.  It 
is  fairly  good  but  I believe  “The  Flaming  Fron- 
tier” is  better.  The  Indian  fights  are  well  done 
and  the  direction  is  good.  Print  fair,  paper  good. 
Nine  reels. — ^J.  E.  Gillenwaters,  Rialto  theatre, 
Knoxville,  Tenn. — General  patronage. 

McFADDEN’S  FLATS:  Charles  Murray — May 
25.  Here  is  a real  good  picture  with  a fine  cast, 
but  not  made  to  order  for  my  patrons,  as  I 
grossed  $7.90,  I really  have  no  kick  coming,  or,  if 
I had  just  consider  me  well  kicked.  ’The  flood 
menace,  which  threatens  to  become  a reality  is 
responsible,  while  a deep  seated  aversion  to  any 
comedy  among  my  grown-ups  is  another  factor  in 
this  munificent  gro.ss.  Good  picture,  though,  if 
not  good  to  me.  Eight  reels. — Peter  Bylsma,  Vic- 
tory theatre,  Napoleonville,  La. — General  patron- 
age. 

THE  NOTORIOUS  LADY:  I^wis  Stone- 

Good  picture. — A.  M.  Leitch,  Laurel,  Neb. — Gen- 
eral patronage. 

THE  SCARLET  SAINT:  Special  cast— 40%. 
April  15-16.  Nothing  much  to  this  one.  Played 
on  a double  bill  and  just  about  got  by.  Seven 
reels. — ^George  Khattar,  Khatbar’s  theatre,  Sydney, 
N.  S..  Can. — General  patronage. 

Fox 

THE  LAST  TRAIL:  Tom  Mix— 80%.  May  21. 
A ffood  story  and  Tom  certainly  makes  it  enter- 
taining:.— Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  FLYING  HORSEMAN:  Buck  Jones— 
92%.  May  21.  Runs  true  to  form,  however,  not 
as  good  as  some  of  his  past  releases.  Jones  al- 
ways makes  us  money.  Five  reels. — Lloyd  Oiler, 
Idle  Hour  theatre,  Tamms,  111. — Small  town  pat- 
ronage. 

THE  CANYON  OF  LIGHT:  Tom  Mix— 75%. 
April  18-19.  Played  this  for  holiday  and  went 
over  bipr.  Tom  and  Tony  are  great  in  this.  Five 
reels. — Georgre  Khattar,  Khattar’s  theatre,  Syd- 
ney. N.  S.,  Oan. — General  patronage. 

BLACK  PARADISE:  Special  cast— 15%.  May 
10.  A .good  prog’ram  picture.—Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  pat- 
ronage. 

THE  MIDNIGHT  KISS:  Janet  Gaynor— 90%. 
A good  clean  picture  of  young  love.  Should  please 
any  audience. — Mrs.  G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Nebr. — General  patronage. 

WOMAN  POWER:  Special  cast— 90%.  Very 
pleasing  picture. — Mrs.  G.  H.  Dennis,  Liberty 
theati'e.  Weeping  Water,  Nebr. — General  pat- 
ronage. 

WOMAN  POWER:  Ralph  Graves— May  23-24. 
Although  we  did  not  do  good  business  on  this,  all 
that  saw  it  say  it  was  a wonderful  picture  with 
a good  moral.  Six  reels. — S.  G.  Fry,  Palace  thea- 
tre, Naples,  Tex. — General  patronage. 

THE  COUNTRY  BEYOND;  Special  cast— 46%. 
May  27-28.  They  have  used  the  name,  and  not 
much  else  of  Curwood’s  story.  Tried  to  mix  a 
Northwest  Mounted  Police  theme  and  a Broadway 
leg  show  with  very  poor  results,  from  the  stand- 
point of  entertainment.  About  the  only  thing 
you  can  praise  in  the  picture  is  the  scenery. — 
Roy  W.  Adams,  Pastime  theatre,  Mason,  Mich. — 
General  patronage. 

THE  BLUE  EAGLE:  Special  cast— 70%.  April 
29-30.  One  of  the  greatest  pictures  of  the  year. 
Here’s  one  to  smash  your  box  office  record  with. 
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It  was  the  talk  of  the  town.  Six  reels. — George 

Khattar.  Khattar’s  theatre,  Sydney,  N.  S.,  Can. 

General  patronage. 

FIG  LEAVES:  George  O’Brien — 5%.  May  24. 
Have  read  several  good  comments  on  the  good 
coloring,  but  it’s  a fake.  If  they  want  to  talk 
al)out  good  natural  colors,  let  them  see  “Irene  ’ 
and  “TTie  American  Venus.”  They  are  the  only 
two  pictures  that  were  good  colored,  and  “The 
Wanderer  of  the  Wasteland,"  but  this  late  one  is 
pretty  dark.  Fig  Leaves”  would  be  a good  pic- 
ture if  the  paradise  reel  was  left  out.  They  don’t 
wear  many  clothes  now-a-days,  but  they  are  made 
stylish  anyhow,  so  why  look  at  some  old  paradise 
fur  clothing  just  hung  up  on  a human  being  in 
a ragged  way.  Some  directors  sure  have  a taste 
for  anything.  Isn’t  that  right?  Let  us  hear  about 
this.  Seven  reels.— Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

THREE  BAD  MEN:  Special  cast— 34%.  April 
28-29-30.  This  is  one  big  western  with  a real 
story  and  real  acting  by  a hand-picked  east  of 
regular  troupers,  but  it  didn’t  make  me  any 
money. — Roy  W.  Adams.  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THE  LILY : Belle  Bennett — 40%.  Too  many 
reels  ; much  too  slow. — Mrs.  G.  H.  Dennis,  Liberty 
theatre.  Weeping  Water,  Nebr. — General  patron- 
age. 

WHISPERING  WIRES:  Anita  Stewart — 40%. 
This  is  a good  mystery  picture,  with  plenty  of 
comedy  by  the  two  detectives.  With  a good  thrill 
in  the  last  reel.  Seemed  to  please  100%.  Paper 
very  good.  Six  reels. — Robert  Wygant,  Heights 
theatre,  Houston,  Tex. — General  patronage. 

WHISPERING  WIRES:  Anita  Stewaid: — 8%. 
May  17.  Well,  here  is  a good  mystery  drama 
which  should  please  any  kind  of  audience  and  if 
you  are  in  a good  show  town  let  them  know 
about  it.  It  wil  please  all  picture  show-goers 
and  if  you  get  others  it  wil  maybe  bring  them 
back  again  for  another  show.  Six  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

THE  SHAMROCK  HANDICAP:  Special  cast 
— 86%.  May  14.  A racehorse  story  by  Peter  B. 
Kyne.  The  current  gossip  of  the  races  at  Church- 
ill Downs,  helped  the  publicity  on  this  picture. 
However  it  is  a good  picture  with  plenty  action 
and  a good  story. — Lloyd  Oiler,  Idle  Hour  theatre, 
Tamms,  III. — ^Small  town  patronage. 

THE  IRON  HORSE:  George  O’Brien— 39%. 
April  18-19.  A great  historical  picture  that  had 
a very  interesting  story.  Madge  Bellamy  good. 
Eleven  reels. — E.  J.  Williams,  Tivoli  theatre, 
Knoxville,  III. — General  patronage. 

EUCHARISTIC  CONGRESS:  May  16-17.  We 
found  this  subject  interesting,  regardless  of  what 
denomination  the  patron  might  claim.  Of  course, 
the  Catholic  people  came  in  large  numbers,  as  the 
pictures  were  an  olficial  record  of  the  great  gath- 
ering of  their  church  last  Autumn.  Nine  reels. — 
P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  Dak. — 
Small  town  patronage. 

Metro-Goldwyii'Mayer 

THE  RED  MILL:  Marion  Davies — 80%.  May 
15.  Delightful  comedy  drama.  Not  a special,  but 
a picture  that  will  please  and  that  should  draw 
extra  business.  Seven  reels. — P.  G.  Estee,  S.  T. 
theatre.  Parker,  S.  Dak. — Small  town  patronage. 

THE  LITTLE  JOURNEY:  Claire  Windsor— 
30%.  May  9-10.  A nice  little  picture.  Pleased 
all  who  ran  it.  Poor  paper  and  title.  Seven 
reels. — R.  G.  Chamberlin,  Palm  theatre.  St.  Cloud, 
Fla. — General  patronage. 

THE  LITTLE  JOURNEY:  Special  cast— May 
1-2.  Very  entertaining.  Not  a special,  but  a good 
program.  Played  this  with  Paramount’s  “Grass” 
and  pleased  the  people.  Seven  reels. — Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  Mex. — General 
patronage. 

THE  LITTLE  JOURNEY:  Si>ecial  cast— April 
17.  Not  a bad  little  progi-am  show  with  poor 
.story,  action  all  taking  place  on  board  a train, 
and  Haines  and  Claire  doing  their  parts  well. 
Haines  gets  some  good  laughs  as  usual.  Harry 
Carey  okay  in  his  part  wearing  store  clothes. 
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Will  get  by  with  a good  comedy.  Seven  reels. — • 
Raymond  Robbins,  Pythian  theatre.  Belt,  Mont. — 
Small  town  patronage. 

THE  LITTLE  JOURNEY:  William  Haines— 
May  21.  Book  this  picture  and  boost  it.  It  is 
as  good  as  those  called  specials.  Metro  Goldwyn 
have  the  stars.  Good  picture. — Temple  theatre. 
Baton  Rouge,  La. — General  patronage. 

THE  DESERT’S  TOLL:  Francis  McDonald— 
May  20.  Plenty  of  compliments  were  given  to  us 
when  we  showed  this.  100  per  cent  entertain- 
ment. All  said  this  was  the  best  Western  we 
have  ever  shown.  Six  reels. — S.  G.  Fry,  Palace 
theatre,  Naples,  Tex. — General  patronage. 

TIN  HATS:  Claire  Windsor— 50%.  May  16-17. 
Pleased  99%.  You  can’t  go  wrong  with  this,  only 
those  that  don’t  like  or  can’t  see  the  bright  side 
of  life  did  not  like  this  picture.  Advertise  it  the 
limit.  Poor  paper,  so  I had  some  hand  bills  made 
to  explain  picture.  Seven  reels. — R.  G.  Chamber- 
lin, Palm  theatre,  St.  Cloud,  Fla. — General  pat- 
ronage. 

TIN  HATS:  Conrad  Nagel— May  18-19.  A 
real  good  comedy  drama.  Special.  Pleased  100 
per  cent  of  the  people.  All  came  out  saying  it 
was  a great  picture,  and  that  they  wanted  another 
like  it.  Seven  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 

WOMEN  LOVE  DIAMONDS:  Pauline  Starke— 
May  13-14.  Another  of  Metro’s  cheap,  thrown 
together  ones,  with  Pauline  in  a lot  of  good 
clothes  and  staring  at  the  camera  for  feet  and 
yards  same  as  she  did  in  “Love’s  Blindness,”  a 
supposed  to  be  a bad  woman  who  turns  very 
good.  If  you  run  it  at  all,  bill  it  for  one  day 
only  in  a two  day  town  and  don’t  run  it  on 
Sunday.  Seven  reels. — Raymond  Robbins,  Pythian 
theatre.  Belt  Mont. — Small  town  patronage. 

THERE  YOU  ARE:  Special  cast— 55%.  May 
10.  A good  comedy.  Six  reels. — Mrs.  H.  J. 
Green,  Gem  theatre,  Greenriver,  Utah. — General 
patronage. 

THE  FLAMING  FOREST:  Antonio  Moreno— 
83%.  This  is  a wonderful  little  picture  with  plenty 
of  comedy.  Did  not  pull  as  it  should  have,  how- 
ever. You  can’t  go  wrong  on  this. — J.  E.  Gillen- 
waters,  Rialto  theatre,  Knoxville,  Tenn. — General 
patronage. 

THE  FLAMING  FOREST:  Special  cast— 45%. 
May  2-3.  This  one  was  good,  as  most  of  my  pa- 
trons like  this  type  of  picture.  Poor  paper.  Seven 
reels. — R.  G.  Chamberlin,  Palm  theatre,  St.  Cloud, 
Fla. — General  patronage. 

THE  FLAMING  FOREST:  Special  cast— Feb- 
ruary 6-7.  Very  good  regular  program.  No  spe- 
cial. Story  of  the  originating  of  the  N.  W. 
Mounties.  Plenty  of  action.  Some  Technicolor. 
Forest  fires  faked  and  unreal.  Will  draw  a little 
extra  business  at  regular  prices.  Seven  reels. — 
Raymond  Robbins,  Pythian  theatre.  Belt,  Mont. — 
Small  town  patronage. 

JOHNNY  GET  YOUR  HAIR  CUT:  Jackie 
Coogan — 52%.  March  28-29.  Jackie  scores  again 
in  this  horse  racing  drama.  It  will  more  than 
satisfy  all  classes.  Seven  reels. — E.  J.  Williams, 
Tivoli  theatre,  Knoxville,  111. — General  patronage. 

THE  SCARLET  LETTER:  Lillian  Gish— 90%. 
'This  picture  got  business  when  we  thought  there 
was  none  to  be  gotten.  Better  on  third  day  than 
on  first,  something  very  unusual  here.  It  is  a 
faithful  production  of  the  famous  old  classic  and 
done  in  a manner  that  holds  all  the  originality  of 
the  story  without  being  in  the  least  offensive.  It 
calls  a spade  a spade  and  gets  away  with  it. 
Lillian  Gish  is  remarkable  and  balance  of  cast  up 
to  standard. — Ben  L.  Morris,  Temple  theatre,  Bell- 
aire,  Ohio. — ^General  patronage. 

BLARNEY : Ralph  Graves — 40%.  May  17. 
This  picture  is  rightly  titled,  as  it  is  full  of 
blarney.  It  had  so  much  rough  stuff,  knock  down 
and  drag  out,  that  the  kids  didn’t  even  like  it. — 
Lloyd  Oiler,  Idle  Hour  theatre,  Tamms.  111. — 
Small  town  patronage. 

VALENCIA:  Mae  Murray — 25%.  April  18-19. 
So  poor  I hated  to  face  my  patrons  for  a week. 
Crazy.  Poor  paper.  Seven  reels. — R.  G.  Chamber- 
lin. Palm  theatre,  St.  Cloud.  Fla. — General  pat- 
ronage. 

BARDELYS  THE  MAGNIFICENT:  Special 
cast — 46%.  May  17.  Did  not  take  enough  in  to 
pay  film  rental,  but  this  is  sure  good.  Nine  reels. 
— ^Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

BARDELYS  THE  MAGNIFICENT:  John  Gil- 
bert— March  27-28.  Another  long,  drawn  out 
costume  picture  of  a foreign  story  with  blazing 
eyed  John  loving  all  the  ladies  in  sight  Vnd  there 
are  plenty  of  them.  Might  be  fine  for  the  so- 
called  high  brows,  but  it  is  not  small  town  enter- 
tainment. Priced  double.  Nine  reels. — Raymond 
Robbins,  Pythian  theatre.  Belt.  Mont. — Small  town 
patronage. 

THE  MONSTER:  Lon  Chaney — 93%.  Here  i.s 
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WADENA,  MINNESOTA, 

Sunday,  May  29th,  1927. 


Here  it  is  3:30  p.  m.  and  I haven’t  started  to  write  this  column  yet.  I got  up  this 
morning  at  8 o’clock  intending  to  get  this  stuff  all  off  my  chest  so  I could  go  out 
and  shoot  a little  golf,  and  just  as  I was  starting  for  my  room  to  get  busy  J.  C.  Quin- 
cer,  who  operates  the  Cozy  theatre,  drove  up  to  the  hotel  and  said : “Come  on,  I 
want  to  show  you  a real  car  and  a real  town.” 

He  showed  me  both.  His  “Cad”  worked  very  nicely  and  after  we  had  driven 
around  for  a couple  of  hours  I said  to  him,  “Well,  you’ve  got  a pretty  good  car,  too.” 
We  got  back  to  his  home  about  11:30  and  then  I had  to  stay  for  dinner.  Same  old 
thing,  the  Mrs.  hadn’t  gone  to  any  extra  trouble,  but  there  I sat  with  an  appetite 
like  Coxy’s  army  and  a digestion  like  a canary  bird  and  all  those  good  eats  right 
in  front  of  me.  The  table  was  loaded  down  with  everything  anyone  could  imagine 
would  be  good  to  eat  and  yet  sbe  had  said  “wouldn’t  go  to  any  extra  trouble.”  I 
wonder  wbat  ber  dinners  would  look  like  if  she  started  to  put  up  what  she  would 
call  a real  one. 

After  dinner  J.  C.  and  I “lit  up”  and,  both  being  in  a reminiscent  mood,  w'e  re- 
counted our  varied  and  checkered  experiences  in  trying  to  keep  the  wolves  out  of 
the  back  door  while  the  film  hounds  were  breaking  into  the  front  vestibule  and  the 
sheriff  waiting  at  the  theatre  with  an  attachment. 

We  agreed  unanimously  that  Jessie  L.  Lasky  had  finally  said  something  that  might 
give  exhibitors  a ray  of  hope  and  cause  them  to  hang  on  a while  longer,  provided 
Jessie  meant  what  he  said  (and  we  both  hoped  he  did),  for  the  exhibitor  who  plays 
a star’s  picture  at  a loss  of  $7.50  when  he  is  told  that  said  star  is  drawing  $10,000  a 
week  is  not  liable  to  put  up  a very  vigorous  fight  against  a reduction  in  salaries, 
not  if  he  has  the  sense  we  give  him  credit  for,  and  the  most  of  them  have,  in  fact  I 
might  say  all  of  them. 

Our  hope  is  that  Mr.  Lasky  started  something.  Heretofore  the  business  bas  been 
carried  on  on  the  “cost  plus”  plan.  That  is,  no  attention  was  paid  to  the  “cost”  but 
the  “plus”  is  what  the  exhibitors  take  in  at  the  box  offices,  and  when  the  “plus” 
begins  to  slip  then  maybe  they  will  give  some  sane  attention  to  the  “cost”  end  of 
it.  Mr.  Lasky  has  started  off  on  the  right  foot  and  we  hope  he  doesn’t  get  corns  or 
stone  bruises.  If  he  does,  we’re  a com  doctor  and  we  have  removed  enough  corns 
to  fill  that  mudhole  up  at  Hill  City,  where  Clara  got  stuck  the  other  day.  Well, 
anyhow,  I had  a dandy  visit  with  Mr.  and  Mrs.  Quincer,  so  folks,  meet  ’em  if  you 
can. 

* * * 


I would  like  to  match  Crocket  Brown  of  the  Unique  theatre  at  Nashwauk,  Minne- 
sota, in  a talking  match  with  J.  C.  Lee  of  the  Shulsburg  Amusement  Company  at 
Shulsburg,  Wisconsin.  Wisconsin  would  probably  back  Lee,  but  Wisconsin  would 
lose.  There  is  this  about  Crocket  that  is  different  from  most  folks  who  talk  fast. 
Crocket  says  something  when  he  talks.  Crocket  has  a dog,  and  you  will  remember 
he  said  in  the  HERALD  recently  that  when  we  called  we  should  look  out  for  him, 
as  he  never  allowed  people  with  “grief”  cases  to  get  into  the  house. 

We  arrived  in  Crocket’s  town  in  the  rain  and  found  the  theatre  dark  and  lonely. 
We  then  asked  where  Crocket  lived  and  they  pointed  out  his  house  and  we  observed 
Crocket’s  Newfoundland  bull  dog  sitting  right  down  on  the  sidewalk  right  in  front 
of  the  gate.  We  didn’t  go  over  to  Crocket’s  hoxise  (we  only  had  one  pair  of  trousers) 
so  we  hung  around  the  theatre  until  he  came.  Then  he  looked  us  over  and  con- 
cluded we  were  broke  and  took  us  up  to  bis  house  and  put  us  up  for  the  night  and 
his  sister  put  up  a dandy  supper  and  the  Newfoundland  bull  dog  came  in  and 
licked  our  band  just  like  we  were  his  long  lost  brother. 

The  next  morning  Crocket  got  out  his  one-cylinder  Bru.sh  and  drove  us  all  over 
the  Mesauba  range.  The  Mesauba  range  is  where  they  get  the  iron  ore  to  make  iron 
out  of.  They  ship  it  down  below  the  village  of  Chicago  to  a town  called  Gary  and 
there  it  goes  through  a lot  of  hoppers  and  rollers  and  other  things  and  comes  out 
in  the  form  of  steel  rails  and  dividends. 

We  told  Crocket  about  the  big  hole  we  saw  at  Granite  Falls,  Wisconsin,  and  he 
said,  “Why,  boy,  you  don’t  know  what  a big  hole  looks  like.  Wait  till  I show  you  a 
hole  at  Hibbing.  It  will  make  that  hole  at  Granite  Falls  look  like  a wart  on  a 
squash.”  And  it  did.  This  hole  was  two  and  three-quarters  miles  long  and  two 
miles  wide.  I asked  Crocket  how  deep  he  thought  it  was  and  he  said,  “Well,  it  is 
so  deep  that  when  they  set  off  a blast  down  there  today  we  won’t  hear  the  sound 
until  June  '27.”  I just  looked  at  Crocket  and  said,  “Mygosh,  come  on,  you  win.” 

We  drove  up  to  Aurora,  where  we  met  Jack  Zimmerman,  who  operates  Aurora’s 
popular  play  house,  and  Zim  got  in  and  went  over  to  Tower  with  us,  where  we  met 
J.  C.  Burgess  of  the  Rex.  Both  of  these  boys  impressed  us  as  having  excellent  judg- 
ment in  that  they  are  HERALD  fans. 

We  came  back  to  Nashwauk  that  evening  and  stayed  again  with  Crocket  and  had 
another  delightful  supper,  and  Crocket’s  Newfoundland  bulldog  came  in  the  room 
and  licked  our  face  to  show  his  appreciation  of  our  visit.  That’s  what  I call  hospi- 
tality. 

Tbe  next  morning  Crocket  rode  over  to  Grand  Rapids  with  Clara  and  I and  that 
day  it  rained,  and  the  next  day  the  same  thing,  just  because  it  had  started  in  ten 
days  before  and  couldn’t  stop,  so  Clara  and  I stayed  in  the  hotel  and  I swore  some, 
while  Crocket  went  back  home  on  the  bus.  If  you  ever  meet  Crocket,  have  him 
tell  you  about  that  hole  at  Hibbing. 

^ ^ jfc 

It  must  be  that  some  of  the  dividends  that  came  out  of  that  mill  at  Gary  went 
into  Hibbing’s  high  school  building,  for  they  have  a building  that  is  said  to  have 
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cost  three  million  dollars  and  they  claim  it  is  the  finest  one  in  the  world,  and  I guess 
it  is.  It’s  got  Neligh,  Nebraska,  beat. 

Charles  Perrizo  operates  theatres  at  Grand  Rapids,  Deer  River  and  Cass  Lake. 
We  had  a nice  visit  with  Charles,  but  the  next  day  he  went  fishing  and  we  couldn’t 
go  along,  therefore  we  swore  some  more. 

There  is  a woman  who  operates  the  theatre  at  Bemidji.  She  also  runs  a hotel  in 
connection  with  the  theatre.  We  arrived  there  at  1 p.  m.  and  she  was  in  the  kitchen 
and  we  sent  our  card  to  her  by  the  porter  and  she  told  him  to  tell  us  that  she 
wouldn’t  see  us  until  7:30  that  night.  It  is  now  the  following  Sunday  at  6:30  and 
she  hasn’t  seen  us  yet.  Just  see  what  the  poor  woman  missed. 

I am  not  going  to  retract  a thing  I have  heretofore  said  about  “SERVICE  TALKS.” 
I still  maintain  that  this  department  in  the  HERALD  has  got  it  over  any  other  de- 
partment published  in  anybody’s  trade  journal,  in  that  it  combines  instruction, 
service,  comedy  and  entertainment  and  digests  this,  that  and  the  other  thing  in  a 
most  masterful  manner,  but  I note  that  in  the  last  issue  of  the  HERALD  T.  O.  takes 
occasion  to  boost  Billie  Dove  in  that  Beauty  Contest,  which  is  very  much  contrary 
to  my  wishes.  Therefore  I will  have  to  ask  my  good  friend  Bill  to  take  T.  O.  to  one 
side  and  have  a heart-to-heart  talk  with  him  and  try  and  persuade  him  to  lay  off  of 
that  tamarack  juice  until  this  contest  is  over,  for  it  is  evidently  going  to  his  head. 

♦ ijs 

AN  OPEN  LETTER  TO  EAGLE  EYE  JOE. 

Dear  Joe: 

I was  at  Park  Rapids  yesterday.  Park  Rapids,  you  know,  is  in  Minnesota,  and 
that  is  the  place  where  they  put  all  the  lakes  that  Wisconsin  didn’t  want.  Up  there 
at  Park  Rapids  the  lakes  are  so  thick  and  so  large  and  are  so  crowded  for  room 
that  they  lap  over  on  one  another.  When  I drove  through  there  I saw  one  big  lake 
lying  right  down  on  top  of  a small  one,  and  the  fish  in  the  small  lake  had  to  get  out 
to  keep  from  being  drowned. 

They  told  me  up  there  that  they  have  crappies  as  large  as  a dishpan,  that  the  bass 
are  so  large  that  it  is  dangerous  for  boys  under  18  to  fish  for  them  and  that  the 
Northern  pike  average  in  length  as  long  as  a sledtongue.  They  don’t  use  gasoline 
launches  on  these  lakes.  When  they  want  to  take  a ride  around  the  lake  they  row 
out  a ways  and  then  hook  onto  a “Musky”  and  he  drags  them  around  the  lake  until 
they  get  tired.  Then  they  cut  the  line  and  let  him  go. 

How  would  you  like  to  spend  a couple  or  three  weeks  up  on  these  lakes?  So 
would  1.  Suppose  you  talk  it  over  with  Bill  and  Edwin  and  the  rest  of  the  boys 
and  see  if  they  can  handle  the  HERALD  for  a couple  of  three  weeks  while  you  are 
away.  Then  write  Geneve  and  Ruth  and  see  if  you  can  coax  them  to  go  (doubt  if 
it  will  take  much  persuasion)  and  then  leave  the  rest  to  Clara  and  1. 

* * * 

Tom  Foster  of  Stanley,  Wisconsin,  certainly  told  Pete  Harrison  something.  Pete 
seems  to  think  that  for  exhibitors  to  report  on  pictures  is  all  wrong,  that  their  good 
reports  boost  the  price  of  the  service,  but  he  fails  to  state  what  effect  his  good  re- 
ports at  ten  dollars  per  will  have  in  matters  of  dollars  and  cents  when  they  come  to 
sign  on  the  dotted  line.  Personally  I would  sooner  have  an  exhibitor’s  rating  on  a 
picture  after  he  had  played  it  than  any  film  critic’s  opinion  on  earth.  Pete  is  all 
right  in  a lot  of  ways,  but  on  this  matter  he’s  all  wet. 

* * * 

Eagle  Eye  Joe  writes  me  that  they  are  going  to  enlarge  the  HERALD  rooms  and 
that  that  will  give  him  a private  office,  and  that  he  is  going  to  have  printed  on  his 
door,  “Private,  Knock  Before  Entering.” 

That’s  just  as  I expected.  From  this  on  Mr.  Quigley  and  the  rest  of  the  force  will 
have  to  send  in  their  cards  to  him  before  they  will  be  admitted,  but  the  girls  will 
be  allowed  to  walk  right  in  any  time. 

* * * 

Uncle  ’Leazer  Biggs  says:  “If  they’d  give  them  movie  actors  and  actresses  more 
work  and  less  money  they  wouldn’t  have  so  much  time  to  think  about  divorce  courts 
and  alimuny.” 

In  the  early  days  when  people  longed  for  knowledge 
And  groped  around  in  vain  to  get  a clue, 

It  was  then  that  things  moved  slow. 

Not  now,  since  they’ve  come  to  know 
That  THE  HERALD  FILLS  A WANT  NONE  OTHERS  DO. 

J.  C.  JENKINS, 

(The  HERALD  Man). 


a real  drawing  card  with  good  paper,  especiallv 
the  six  sheet.  Print  good  out  of  Atlanta.  Mv«- 
tery?  Yes,  plenty,  and  the  box  office  ticks. — 
J.  E.  Gillenwaters,  Rialto  theatre.  Knoxville. 
Tenn. — General  patronaee. 

MIKE:  Special  cast— 27%.  May  15-lG.  This 
is  ideal  fan  fodder.  Plenty  of  comedy,  a suffi- 
ciency of  action,  and  not  too  much  strain  on  the 
intellectual  faculties.— Roy  W.  Adams,  Pastime 
theatre.  Mason,  Mich. — Geneml  patronage. 

FAUST:  Emil  Jannings — 75%.  May  18-19. 
Liked  it  as  well  as  “The  Ten  Commandments.” 
Packed  house  two  days.  Book  it  and  pack  them 
in.  Metro  draws  good  here.  Nine  reels. — Temple 
theatre.  Baton  Rouge,  La. — General  patronage. 

THE  MIDSHIPMAN:  Ramon  Novarro— 95%. 
A little  old  but  better  than  some  of  the  new  ones. 
Received  many  favorable  comments  from  my  pat- 


rons.— Mrs.  G.  H.  Dennis,  Liberty  theatre.  Weep- 
ing Water,  Nebr. — General  patronage. 

THE  MAGICIAN:  Alice  Terry— 20%.  Another 
of  Metro’s  Parade  of  Hits.  Someone  must  have 
tipped  our  patrons  off  that  this  was  no  good. 
Business  rotten  the  first  night  and  worse  the  next. 
Gruesome,  impossible  and  silly  story.  Did  not 
please,  but  very  few  came  out  to  see  it.  Have 
played  better  pictures  at  half  the  price.  A few 
more  like  this  and  Metro  will  be  the  talk  of  the 
industry.  And  when  they  do  make  a picture  like 
“Tell  it  to  the  Marines”  and  “The  Fire  Brigade” 
they  charge  you  so  much  rental  that  you  cannot 
make  a cent  on  them.  Metro  is  sure  leaving  a 
bad  taste  in  our  mouth.  Eight  reels. — Robert 
Wygant,  Heights  theatre,  Houston,  Tex. — General 
patronage. 

THE  MAGICIAN:  Special  cast— 15%.  May  15. 
We  thought  it  a good  show,  but  patrons  about 


50-50,  so  that’s  all.  Poorest  crowd  I had  this 
spring,  and  weather  fair.  Not  the  picture  my 
folks  care  for  out  here  in  the  sticks.  Goodbye, 
Metro.  Eight  reels. — Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

THE  MAGICIAN : Special  cast — May  15-16. 
Here  is  another  I was  afraid  of  and,  while  I did 
not  do  a big  business  on  it,  I had  quite  a number 
of  favorable  comments  on  it.  It  is  very  weird 
and  gruesome  in  places  but  is  a worth  while  pic- 
ture and  will  please  most  patrons.  Eight  reels. — 
Leo  M.  Fay,  Gem  theatre,  Socorro,  N.  Mex. — Gen- 
eral patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— 100%.  May  15-16.  Broke  house  record.  Good 
picture  with  Valentino  at  his  best.  If  you  aren’t 
playing  Metro  Goldwyn  you’d  better.  They  treat 
you  right. — Temple  theatre.  Baton  Rouge,  La. — 
General  patronage. 

THE  FOUR  HORSEMEN:  Rudolph  Valentino 
— 15%.  May  20-21.  Good  show  but  no  drawing 
power.  Less  business  second  night,  so  Metro  did 
not  hit  with  this  one,  but  no  fault  of  the  show 
whatever.  Everybody  pleased  that  saw  it.  No 
more  Valentinos  for  me.  Goodbye,  “Eagle”  and 
“The  Son  of  the  Sheik.”  Photography  very  poor, 
titles  not  readable,  and  some  very  short.  New 
film  but  too  much  wax,  that  spoiled  the  projec- 
tion. Eleven  reels. — Rudolph  Duba.  Royal  theatre, 
Kimball,  S.  D. — -General  patronage. 

WAR  PAINT : Tim  McCoy — 50%.  May  12. 
A western  that’s  different  and  the  best  we  have 
played  in  a long  time. — Temple  theatre.  Baton 
Rouge,  La. — ^General  patronage. 

WAR  PAINT : Tim  McCoy — Will  go  good 

where  they  want  action. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Nebr. — General  patronage. 

WAR  PAINT:  'Tim  McCoy — ^April  19-20.  A 
very  good  western  showing  a side  of  the  Indians’ 
part  of  our  early  struggles  that  I think  should  be 
brought  out  and  it  is  very  well  done  in  this  pic- 
ture. Six  reels. — Leo  M.  Fay,  Gem  theatre,  So- 
corro, N.  Mex. — General  patronage. 

FRISCO  SALLY  LEVY:  Sally  O’Neil— May 
15-16.  Another  good  one.  Poor  advertising  on 
this  one,  gives  the  public  the  idea  Sally  is  a rough, 
tough  kid  and  she  is  not.  St.  Patrick’s  Parade  in 
Technicolor  is  fine.  Kate  Price  a good  Irish 
mother  and  the  Jew  father  is  simply  there. 
D’Arcy  not  the  tyi)e  for  the  heavy  and  uncon- 
vincing. The  kids  are  great.  Sally’s  dance  in  the 
cabaret  not  so  good  and  does  not  fit  in  the  stoi-y. 
Advertise  it  as  an  Irish-Jew  home  life  comedy- 
drama.  It  will  please.  Seven  reels. — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

THE  SHOW:  John  Gilbert— April  10-H. 

Another  of  the  reasons  why  the  lion  roars  and  the 
exhibitors,  too.  About  all  the  real  props  they 
needed  to  make  this  was  the  traveling  freak  show 
wagons  and  tents.  Gilbert  sure  saved  on  ward- 
robe. too,  as  he  wears  the  same  old  zebra  striped 
jersey  throughout  the  picture.  There  is  a little 
entertainment  to  some  of  the  side  show  stunts, 
but  that  is  all.  Foreign  story,  no  good,  and  just 
another  “bloomer”  at  a high  price.  Seven  reels. 
— Raymond  Robbins,  Pythian  theatre.  Belt,  Mont. 
— Small  town  patronage. 

SLIDE,  KELLY,  SLIDE:  William  Hmnes— May 
1-2.  Boys,  here  is  a real  show.  A knockout  for 

sure.  One  that  the  lion  roars  about  and  has  a 

right  to.  It  is  not  a big  $2.00  show,  nor  a 50 
cent  one  for  small  towns,  but  bought  right  and 
advertised  right  will  make  money  and  please  at 
regular  prices.  I did  not  clean  up  on  it  due  to 
poor  business  this  time  of  the  year.  William 
Haines  is  a scream,  about  the  greenest,  cockiest, 
swelled  up  country  kid  you  ever  saw.  Sally 

O’Neil  and  Harry  Oarey  both  fine.  Your  crowd 

will  laugh  ’til  they  cry  and  then  be  crying  real 
tears.  Seven  reels. — Raymond  Robbins,  Pythian 
theatre.  Belt,  Mont. — Small  town  patronage. 

SLIDE,  KELLY,  SLIDE:  William  Haines— 
May  22.  Boys,  if  your  patrons  like  the  national 
sport,  don’t  fail  to  book  this  one.  It’s  a knockout. 
It  seemed  to  please  all  my  patrons  in  spite  of 
rain,  high  water  and  most  people  frightened  of  a 
break  in  the  levees  50  miles  away,  with  this  place 
high  and  dry.  Eight  reels. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General  patron- 
age. 

WINNERS  OF  THE  WILDERNESS:  Tim  Mc- 
Coy— February  20-21.  Very  good  historical  pro- 
gram of  the  French  and  Indian  war  days.  Not  a 
Western  as  it  was  sold.  Advertise  it  as  it  is  and 
get  school  cooperation,  if  possible.  All  costumes 
of  that  period.  Plenty  of  action  and  some  com- 
edy. Clean  and  fine  for  the  kiddies.  McCoy  is 
good  in  part.  Seven  reels. — Raymond  Robbins, 
Pythian  theatre.  Belt,  Mont. — Small  town  patron- 
age. 

WINNERS  OF  THE  WILDERNESS:  Special 
cast — Get  this,  boys,  tie  up  with  schools  in  the 
fall,  raise  prices,  put  it  on  your  best  nights  as 


EXHIBITORS  HERALD 


73 


June  11,  1927 

a fine  historical  drama  of  i-omance  comedy  and 
action.  It  is  better  than  “America,”  though 
theme  not  so  popular.  Joan  Crawford  is  superb. 
Tim  McCoy,  though  old  for  part,  makes  up  this 
deficit  by  great  agility.  Comparable  to  Douglas 
Fairbanks.  Scenes  very  fine.  Direction  flawless. 
As  good  as  any  Paramount  western.  Don’t  let 
this  pass  as  a Friday  or  Saturday  western,  as  the 
Saturday  crowd  won’t  like  it  as  such.  Read  re- 
ports of  R.  A.  Gill  and  W.  T.  Harper  in  the  May 
14  issue.  ’They  are  absolutely  O.  K.  We  tied  up 
with  H.  S.  Athletic  Assn.,  who  sold  reserve  seats. 
Both  they  and  we  did  well.  Could  have  done  far 
better  if  I had  waited  until  fall.  Ix)uise  Lor- 
raine played  the  soubrette  part  of  “Mimi”  and  if 
J.  C.  Jenkins  ever  casts  his  eye  on  her  he  will 
switch  from  “Clara”  to  “Mimi”  in  a hurry.  She 
is  a perfect  peach.  I predict  she  will  be  a star 
in  a year.  Believe  she  is  the  chorus  ballet  girl 
in  “Phantom  of  the  Opera”  that  I nearly  left 
home  for.  If  so,  please,  “Mimi,”  direct  your  next 
letter  to  Salmon,  Idaho,  and  at  any  rate.  Bill 
Weaver,  put  me  down  in  the  album  for  one  per- 
fectly good  photo  of  this  delicious  young  lady. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

THE  DEMI-BRIDE:  Norma  Shearer — April 

3-4.  In  our  opinion  Norma  slipped  a little  in  this 
one.  Not  on  account  of  her  acting,  but  the  story 
did  not  please  as  well  as  previous  ones.  I think 
she  would  take  better  if  she  rustled  up  a better 
male  lead  than  Cody.  Seven  reels. — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

HEAVEN  ON  EARTH:  Special  cast— May  15. 
Very  good  program  picture.  Pleased  all.  ’Nuf 
sed  ! Seven  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. — General  patronage. 

THE  TAXI  DANCER:  Joan  Crawford— Feb- 
ruary 27-28.  Snappy,  fast  moving  story  of  the 
cities’  dance  halls  with  a star  that  is  a comer. 
Nothing  big  about  the  pictures  and  nothing  ob- 
scene. A few  touches  of  comedy  and  the  star 
shows  she  can  act.  Steven  reels.. — Raymond  Rob- 
bins, Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

FLESH  AND  THE  DEVIL:  Greta  Garbo— 
Here  is  a picture  that  went  over  big  here.  Made 
money  and  it’s  a good  picture.  Book  it  if  you 
can  buy  it  right.  Nine  reels. — Fred  Boeselager, 
Opera  House,  Hilbert,  Wis. — General  patronage. 

THE  VALLEY  OF  HELL:  Francis  McDonald 
— May  20-21.  All  of  Metro’s  Westerns  have  been 
seven  reels  and  this  one  arrived  just  about  4,000 
feet  long.  Some  feature,  at  the  last  minute  where 
you  cannot  get  another  two  or  three  reels  to  fill 
up  the  time.  Have  asked  Salt  Lake  many  times 
to  advise  number  of  reels  at  the  time  of  booking 
but  they  still  refuse  to  do  so.  Picture  not  bad. 
but  not  the  same  settings  as  “Desert’s  Toll”  and 
both  supposed  to  be  taken  on  same  location. 
Short  five  reels  about  4,000  feet. — Raymond  Rob- 
bins, Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

THE  VALLEY  OF  HELL:  Special  cast — May 
20.  It  was  okay.  Classed  among  Western  fans 
as  being  very  good.  Five  reels. — M.  J.  Babin, 
Fairyland  theatre.  White  Castle,  La, — General 
patronage. 

ALTARS  OF  DESIRE:  Mae  Murray — March 
6-7.  When  we  read  that  Mae  had  let  her  “artistic 
temperament”  get  the  best  of  her  and  decided  to 
break  her  contract  with  the  “Lion”  and  go  to 
Dark  Africa  where  she  could  tangle  with  real 
lions  that  had  something  to  roar  about,  we  were 
sure  glad  to  think  that  we  wouldn’t  have  to  play 
the  other  two  oji  the  contract.  This  one  is  bad 
enough,  reports  on  “Valencia”  worse,  and  when  it 
comes  to  the  latter  part  of  May  I am  going  to  be 
away  on  a fishing  trip  and  not  return  ’til  they 
forget  about  it  once.  Seven  reels. — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

BROWN  OF  HARVARD:  William  Haines— 
Here  is  a live  one,  full  of  action,  and  it  sure 
pleased  our  folks.  Eight  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

THE  WANING  SEX:  Norma  Shearer— Mark 
this  one  down  extra  good.  It  will  stand  up  and 
please  them  all.  Will  stand  two  days  in  small 
towns. — A.  Mitchell.  Dixie  theatre,  Russellville. 
Ky. — Small  town  patronage. 

MARE  NOSTRUM:  Special  cast— April  17-18. 
I was  afraid  of  this  after  reading  reports.  But 
it  was  very  good  and  had  many  favorable  comments 
on  it.  Ten  reels. — Leo  M.  Fay,  Gem  theatre, 
Socorro,  N.  Mex. — General  patronage. 

Pathe 

EYES  OF  THE  TOTEM:  Wanda  Wiley— 100%. 
My  patrons  are  still  talking  about  this  picture. 
Many  said  it  was  the  best  they  had  ever  seen. — 


The  Spotlight 

Keep  that  theatre  open  this  sum- 
mer and  break  all  records  for  endur- 
ance. Here’s  how ! 

Get  yourself  elected  mayor.  Then 
prohibit  any  chautauqua,  lyceum,  or 
home  talent  shows  from  doing  busi- 
ness in  your  vicinity.  Put  a ban  on 
bridge  and  flinch  games  during  the 
hot  months.  Close  the  churches  on 
Sunday  evening.  Further  subdue  any 
other  noticeable  opposition  that  might 
hurt  business. 

Don’t  be  afraid  to  have  specials. 
Spend  all  your  profits  in  presents. 
Just  think  how  many  people  you  draw 
this  way.  Have  a surprise  package  for 
each  on  entering,  to  put  them  in  a 
receptive  frame  of  mind.  Then  give 
them  something  when  they  leave  to 
keep  them  happy  on  their  way  home. 

Have  “Family  Night”  real  often. 
You  can  always  be  sure  then  of  one 
family,  your  own. 

* « « 

Oscar  says  (and  he  knows)  that  it 
takes  a dearned  good  showman  to 
keep  the  theatre  going,,  film  companies 
from  tearing  out  the  fixtures,  the  wolf 
from  the  back  door  and  the  sheriff 
from  the  front,  to  say  nothing  of  keep- 
ing the  wife  in  hats  either  in  summer 
or  winter.  All  the  comforts  in  the 
world  won’t  bring  in  the  customers. 
It’s  whether  you  are  a “go-getter”  or 
a “sit-tighter”  that  makes  a count  in 
the  box  office. 

^ ^ 

Things  are  warming  up  around 
here.  Here  are  two  questions  I have 
had  fired  at  me.  I want  more  of  you 
exhibitors  to  avail  yourself  of  this 
fine  opportunity  to  get  expert  advice 
on  all  matters.  If  I don’t  know  the 
answer  Oscar  will,  so  you  can’t  go 
wrong. 

Walt  Bradley,  of  Neligh,  Nebraska, 
writes  for  advice  as  follows:  “On  ac- 
count of  rains  for  several  weeks  my 
theatre  basement  has  a great  deal  of 
water  in  it.  Bad  enough!  But — the 
other  night  when  I turned  on  my  ven- 
tilating fan  I gave  my  patrons  a 
shower  bath.  I had  many  complaints 
on  this,  as  it  wasn’t  Saturday  night. 
What  shall  I do?” 

Answer — W.  B. — Raise  price  of  ad- 
mission ten  cents.  Give  towel  and  bar 
of  soap  with  each  paid  admission. 
Make  gala  occasion  of  it — Bath  and 
Movie  in  the  same  night. 

^ 4:  « 

Eagle  Eye  Joe  “hollers”  for  help! 

“I  am  invited  to  a Weiner  roast 
next  Friday  night.  That’s  the  day  we 
eat  fish,  "^^at  would  you  advise?” 

Take  your  dog  along. 

* sjj  :{; 

“The  Flowers  that  Bloom  in  the 
Spring,  Ta-La!  have  nothing  to  do 
with  the  case!”  Well,  maybe  not 
that  particular  case.  But  I bet  the 
guy  that  wrote  that  ditty  didn’t  have 
any  dandelions  in  his  yard,  and  if  he 
did  he  never  used  them  for  anything 
except  greens. 

* * * 

Alibi — Good  for  any  season: 

We’d  have  needed  our  S.  R.  O.  sign 
on  that  picture  but  we  bucked  a home 
talent  show! 

ADELINE  FURTHER. 

THE  SPOTLIGHT  WILL  GET 
YOU  IF  YOU  DON’T  WATCH  OUT. 


Mrs.  G.  H.  Dennis.  Liberty  theatre.  Weeping 
Water,  Nebr. — General  patronage. 

ATTA  BOY : Monty  Banks — 10%.  If  Monty 
ia  a comedian  I’m  Queen  Marie.  Just  eight  peo- 


ple came  in  to  see  this  and  two  of  them  walked 
out.  Six  reels. — Mrs.  G.  H.  Dennis.  Liberty  thea- 
tre, Weeping  Water,  Nebr. — General  patronage. 

THE  BLACK  CYCLONE:  Rex— 45%.  April 
6-7.  This  sure  is  a dandy  and  was  well  liked. 
Drew  average  business.  Played  as  feature  No.  1 
on  double  bill.  Five  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

THE  SEVENTH  BANDIT:  Harry  Carey— 40%. 
April  20-21.  Fairly  good  and  was  well  liked  by 
Carey’s  fans.  Five  reels. — George  Khattar.  Khat- 
tar’s theatre,  Sydney.  N.  S.,  Can. — General  pat- 
ronage. 

RIDING  ROWDY:  Buffalo  Bill,  Jr.— May  21. 
A good  little  western  for  Saturday  night.  Five 
reels. — Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville,  Wis. — Small  town  patronage. 

Paramount 

THE  MYSTERIOUS  RIDER:  Jack  Holt— 86%. 
This  is  an  ideal  drawing  card.  However,  the 
story  is  not  like  the  book.  Good  paper,  good 
print.  Every  one  was  satisfied.  Zane  Grey 
Westerns  are  unexcelled.  You  can’t  buy  better. 
Six  reels. — J.  E.  Gillenwaters,  Rialto  theare. 
Knoxville,  Tenn. — General  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— The 
usual  Western  stuff.  However,  it  pleased  all  who 
saw  it.  Many  favorable  reports  from  patrons. 
Seven  reels. — O.  B.  Junkins,  Manzanita  theatre, 
Carmel,  Cal. — General  patronage. 

THE  MYSTERIOUS  RIDER:  Jack  Holt— May 
15-16.  Good  picture,  100%  business.  Every  one 
well  plea.sed. — A.  M.  Leitch,  Laurel,  Neb. — Gen- 
eral patronage. 

THE  WHIRLWIND  OF  YOUTH:  Lois  Moran 
— 70%.  May  18-19.  Made  from  novel,  “Sound- 
ings,” by  Gibbs.  'The  director  did  a pretty  good 
job.  Cast  well  chosen.  There’s  a lot  of  kissing  on 
the  part  of  the  hero  here  and  there,  but  it  will 
get  by  without  criticism.  Six  reels. — P.  G.  Estee, 
S.  T.  theatre,  Parker,  S.  Dak. — Small  town  pat- 
ronage. 

AFRAID  TO  LOVE:  Florence  Vidor— 85%.  A 
good  picture  which  pleased  most  everyone. — Mrs. 
G.  H.  Dennis,  Liberty  theatre.  Weeping  Water, 
Neb. — ^General  patronage. 

BLONDE  OR  BRUNETTE:  Adolphe  Menjou— 
25%.  This  is  a little  spicy  but  they  like  it. 
Would  not  be  good  for  a small  town.  Six  reels. 
— J.  E.  Gillenwaters,  Rialto  theatre,  Knoxville, 
Tenn. — General  patronage. 

HOTEL  IMPERIAL:  Pola  Negri— 25%.  May 
9-10.  TTiat  the  box  office  receipts  were  small  was 
no  fault  of  the  picture.  Monday  night  beginning 
with  rain  about  theatre  time,  it  later  turned  into 
a tornado,  while  a few  miles  away  a cyclone  was 
sweeping  everything  before  it  into  wreckage. 
“Hotel  Imperial”  is  a great  picture  drama  with  a 
cast  so  complete  that  anyone  of  them  might  aspire 
to  a star.  And  one  of  them,  the  villain  in  the 
play,  is  of  such  dominating  personality  and  plays 
his  part  in  such  masterful,  vigorous  way  as  to 
overshadow  the  leading  star,  Pola  Negri.  It  has 
been  mooted  that  “Hotel  Imperial”  was  assigned 
and  produced  to  give  Pola  Negri  a role  in  keep- 
ing with  her  genius.  If  such  was  the  intention  it 
has  overshot  the  purpose.  True,  the  scene  is  laid 
in  her  native  country,  and  true,  she  plays  the 
part  as  to  the  manner  born,  but  what  part  does 
she  play  ? A servant,  an  inferior,  a menial  she 
begins  and  a menial  she  continues  to  the  end, 
surrounded  by  dignitaries  of  such  commanding 
personality  that  the  star  is  overshadowed  and 
appears  as  an  inferior  to  the  end  with  the  com- 
monplace denouement  as  a compensation,  that 
she  is  happily  united  with  her  lover  whom  report 
claims  is  a prince.  A role  of  that  kind  has  great 
opportunities  for  hokum  or  mediocrity  but  it  is 
handicap  to  an  actress  of  international  reputa- 
tion and  that  she  made  ‘^o  much  out  of  an  inferior 
part  is  all  to  the  credit  of  her  genius.  That 
“Hotel  Imperial”  is  a great  play,  well  produced 
and  superbly  acted,  cannot  be  denied.  But  if  the 
intention  was  to  give  Pola  Negri  a chance,  there 
is  another  coming  to  her. — A.  J.  Gibbons,  lilinois 
theatre.  Metropolis,  111. — General  patronage. 

YOU  NEVER  KNOW  WOMEN:  Florence 
Vidor— 2‘8%.  May  18.  A very  pleasing  program 
picture,  holds  interest  all  the  way  and  received 
many  favorable  comments.  I believe  that  the  title 
kept  many  away.  I know  you  will  be  pleased 
with  it  as  regular  program  picture.  Six  reels. — 
Paul  B.  Hoffman,  Legion  theatre,  Holyrood,  Kan. 
— Small  town  patronage. 

THE  CANADIAN:  Thomas  Meighan — 50%. 

May  15-16.  A good  Meighan  picture.  The  people 
like  Tom  and  his  pictures  satisfy. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  CAMPUS  FLIRT:  Bebe  Daniels— 66%. 
May  12.  Bebe  always  draws  a crowd  for  us  and 
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ehe  is  the  best  ever  in  this  show.  Had  lots  of 
comments  on  it.  Seven  reels. — Mrs.  H.  J.  Green, 
Gem  theatre,  Greenriver,  Utah, — General  patron- 
age. 

THE  ACE  OF  CADS;  Adolphe  Menjou— 30%. 
May  11.  People  did  not  expect  much  but  were 
well  pleased  with  the  picture.  True  to  life.  Fair 
paper.  Eight  reels. — R.  G.  Chamberlin,  Palm  thea- 
tre. St.  Cloud,  Fla. — General  patronage. 

BEHIND  THE  FRONT:  Special  cast— 30%. 
May  6-7.  Played  this  on  percentage  and  lost 
money.  Used  plenty  of  paper  and  it  didn’t  seem 
to  pull  them  in.  Didn't  have  any  favorable  com- 
ments on  it.  Personally  I thought  it  a fair  pro- 
gram picture. — L.  N.  Crim,  Oi'im’s  theatre,  Kil- 
gore, Tex. — Small  town  patronage. 

BEHIND  THE  FRONT:  Special  cast— My  peo- 
ple thought  this  was  greatly  over-rated.  Just  a 
fair  comedy. — Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich. — General  patronage. 

BEHIND  THE  FRONT:  Special  oast— May  5-6. 
I played  this  late,  but  it’s  a dandy  and  pleased 
all  who  saw  it.  However,  it  did  not  draw  as  good 
as  I expected.  I think  we  are  getting  too  much 
war  stuff. — Leo  M.  Fay,  Gem  theatre,  Socorro, 

N.  Mex. — General  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— 69%.  May  23.  This  is  a good  picture  and  will 
do  well  anywhere.  Di-aws  the  men  especially,  as 
they  like  to  see  Gilda  shake — well — er — a — dance, 
maybe  it  is.  Good  paper,  good  print  out  of 
Atlanta.  You  can’t  go  wrong  on  this,  but  be- 
ware of  her  second,  “Cabaret.”  Seven  reels. — 
J.  E.  Gillenwaters.  Rialto  theatre,  Knoxville. 
Tenn. — Genera!  patronage. 

ALOMA  OF  THE  SOUTH  SEAS:  Gilda  Gray 
— 40%.  Just  an  ordinary  little  program  picture. 
Lost  money  on  it. — Mrs.  G.  H.  Dennis,  Liberty 
theatre.  Weeping  Water,  Nebr. — General  patron- 
age. 

THE  MAN  OF  THE  FOREST:  Jack  Holt— 
75%.  May  20-21.  Another  Zane  Grey,  Paramount 
and  Holt  combination  that  means  money  at  the 
box  office.  They  are  westerns  of  the  highest 
order  and  are  sure  to  give  satisfaction.  The  first 
night,  with  strong  outside  attractions,  we  had  a 
good  house.  You  don’t  have  to  be  afraid  of  these. 
Seven  reels. — Paul  B.  Hoffman,  Legion  theatre, 
Holyrood,  Kan. — Small  town  patronage. 

THE  MAN  OF  THE  FOREST:  Jack  Holt— 
48%.  April  11-12.  A good  show.  Zane  Grey 
means  lots  at  the  box  office.  Holt  very  good.  Six 
i-eels. — E.  J.  Williams,  Tivoli  theatre,  Knoxville, 
III. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 100%. 
Lloyd  is  the  only  star  that  can  stand  them  up  in 
my  theatre.  Played  this  two  nights  and  by  re- 
quest I'm  going  to  play  it  again  soon.  I paid 
just  plenty  for  it  but  I’m  not  sorry.  Everyone 
liked  it. — Mrs.  G.  H.  Dennis,  Liberty  theatre. 
Weeping  Water,  Nebr.^General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 81%. 

May  19-20.  This  is  good  but  not  as  good  as 
“Grandma’s  Boy”  or  “Safety  Last.”  This,  taken 
after  the  Pathe  picture  “The  White  Sheep”  with 
Glen  Tryon,  is  almost  identical  with  it  and  sev- 
eral people  noticed  it  and  told  us  about  it.  Eight 
reels. — Mrs.  H.  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

THE  KID  BROTHER:  Harold  Lloyd— 35%. 

March  25-26.  The  greatest  Lloyd  picture  to  date. 
Every  theatre  should  run  it.  Do  not  raise  your 
admission.  Eight  reels. — E.  J.  Williams,  Tivoli 
theatre,  Knoxville.  111. — General  patronage. 

NEW  YORK:  Ricardo  Cortez — 45%.  Very  good. 
Title  rather  misleading,  as  a lot  of  patrons 
expected  to  see  a lot  of  New  York,  but  only 
a flash  of  Times  Square  and  the  Bowery  was 

shown.  Good  story,  well  directed,  and  the  acting 
of  Lois  Wilson  and  others  in  the  cast  very  good. 
Should  please  any  type  audience.  Seven  reels.— 

O.  B.  Junkins,  Manzanita  theatre,  Carmel,  Cal. — 
General  patronage. 

THE  LUCKY  LADY;  Greta  Nissen— 15%. 

April  6.  Only  fair.  I can’t  see  this  lady.  No 
beauty.  Seven  reels. — E.  J.  Williams.  Tivoli  thea- 
tre. Knoxville.  III. — General  pati'onage. 

FASCINATING  YOUTH;  Junior  Stars  of  1926 
— 25%.  This  is  a fine  hot  weather  picture,  as 
there  are  plenty  of  snow  scenes.  The  story  is  by 
Byron  Morgan,  who  wrote  Wallace  Reid’s  racing 
stories.  You  can’t  go  wrong  on  this  if  you  buy 
it  right.  Good  snow  paper  to  get  them  in.  Seven 
reels. — J.  E.  Gillenwaters,  Rialto  theatre,  Knox- 
ville, Tenn. — General  patronage. 

THE  BLIND  GODDESS:  Special  cast— 30%. 
May  16-17.  An  excellent  picture.  Local  conditions 
bad.  hence  no  business. — G.  Carey,  Strand  thea- 
tre, Paris,  Ark. — General  patronage. 


THE  BLIND  GODDESS:  Jack  Holt— 13%. 
April  20.  A good  drama,  to  my  estimation,  that 
failed  to  please  or  draw.  Don’t  pay  much  for  it. 
Eight  reels. — E.  J.  Williams,  Tivoli  theatre, 
Knoxville,  111. — General  pati’onage. 

FINE  MANNERS:  Gloria  Swanson— 20%.  A 
fair  picture,  but  as  her  last  two  were  rotten  this 
one  lost  us  money.  The  last  Swanson  for  us. 
She  let  them  kill  her.  Now  she  is  no  more  here. 
— G.  Carey,  Strand  theatre,  Paris,  Ark. — General 
patronage. 

WE’RE  IN  THE  NAVY  NOW.  Special  cast— 
23%.  April  1-2.  A wow  of  a comedy,  just  the 
type  of  picture  the  public  wants.  Six  reels. — 
E.  J.  Williams,  Tivoli  theatre,  Knoxville,  111. — 
General  patronage. 

WE’RE  IN  THE  NAVY  NOW;  Special  cast— 
May  17.  The  first  special  in  a long  time  on  which 
there  were  actual  net  reecipts.  But  this  net  was 
welcome  simply  because  it  was  a net  and  not  on 
account  of  its  startling  size.  Another  point  in 
its  favor  was  the  six  reels,  which  in  all  con- 
science is  plenty  long  enough  for  any  comedy. 
If  you  are  not  an  incurable  grouch  this  picture 
will  be  a tonic  to  you.  Six  reels. — Peter  Bylsma. 
Victory  theatre.  Napoleonville,  La. — General  pat- 
ronage. 

FORLORN  RIVER:  Jack  Holt— 50%.  May 
29-30.  This  is  just  a good  western  program  pic- 
ture, but  not  a special.  The  star  and  cast  good. — 
Bert  Silver,  Silver  Family  theatre,  Greenville. 
Mich. — General  patronage. 

STRANDED  IN  PARIS:  Bebe  Daniels— 25%. 
May  26.  This  is  a good  clean  entertainment. 
Star  always  good. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

PARADISE  FOR  TWO:  Richard  Dix— 30%. 
May  25.  A good  entertaining  program  picture. — 
Bert  Silver,  Silver  Family  theatre,  Greenville. 
Mich. — ^General  patronage. 

THE  UNTAMED  LADY;  Gloria  Swanson— 
36%.  May  18.  Just  another  movie.  Gloria 
doesn’t  mean  a thing  here. — Roy  W.  Adams,  Pas- 
time theatre.  Mason.  Mich. — General  patronage. 

THE  PONY  EXPRESS:  Special  cast— 54%. 
April  22-23.  A very  good  western. — Roy  W. 
Adams.  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

DANCING  MOTHERS:  Special  cast— 21%. 

May  8-9.  Good  society  drama  that  flopped  at  the 
box  office. — Roy  W.  Adams,  Pastime  theatre.  Ma- 
son, Mich. — ^General  patronage. 

THE  TROUBLE  WITH  WIVES:  Special  cast 
— 25%.  May  20.  Ordinary  program  picture  that 
pleased. — G.  Carey,  Strand  theatre,  Paris.  Ark. — - 
General  patronage. 

THE  PALM  BEACH  GIRL:  Bebe  Daniels— 
60%.  This  is  a good  picture,  seemed  to  please 
all  who  saw  it.  Good  for  Sunday.  Business  off 
due  to  Galveston  Bathing  Girl  Revue.  Paper  not 
much  on  this  one.  Seven  reels. — Robert  Wygant, 
Heights  theatre,  Houston,  Tex. — General  patron- 
age. 

KNOCKOUT  REILLY : Richard  Dix — May  8-9. 
Here  is  another  good  Dix.  Business  about  75% 
on  account  rain  and  bad  roads. — A.  M.  Leitch, 
Laurel,  Neb. — General  patronage.  * 

CASEY  AT  THE  BAT;  Wallace  Beery— May 
1-2.  Good  picture  but  not  so  good  as  “We’re  in 
the  Navy  Now”  or  “Behind  the  Front.”  Business 
100%. — A.  M.  Leitch.  Laurel,  Neb. — General  pat- 
ronage. 

THE  CAT’S  PAJAMAS:  Betty  Bronson— Was 
surprised  that  this  one  turned  out  good.  It’s  a 
nice  little  program  picture,  not  big  but  will 
please. — A.  Mitchell,  Dixie  theatre,  Russellville, 
Ky. — Small  town  patronage. 

MANTRAP:  Clara  Bow— May  26-27.  A dandy 
little  picture  in  which  Clara  does  her  stuff.  The 
picture  was  worthy  of  a bigger  crowd  than 
was  at  my  place.  Seven  reels. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville,  Wls. — Small  town 
patronage. 

THE  POTTERS:  Special  cast — Very  good. 
Will  please  most  any  type  audience.  Good  comedy 
all  the  way  through  this  one. — A.  Mitchell.  Dixie 
theatre,  Russellville,  Ky. — Small  town  patronage. 

VARIETY : Special  cast — A distinct  novelty. 
Went  over  good.  From  some  reports  we  thought 
it  might  be  too  suggestive,  but  we  observed 
nothing  of  the  kind.  Six  reels. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

FOR  HEAVEN’S  SAKE:  Harold  Lloyd— This 
has  lots  of  good  laughs  but  they  don’t  fall  for 
Lloyd  like  they  used  to. — R.  K.  Lattin,  Strand 
theatre,  Valparaiso,  Nebr. — General  patronage. 

DESERT  GOLD:  Special  cast — Good  western 
picture. — Horn  & Cramer,  Royal  theatre,  Gardner, 
Kans. — General  patronage. 

KID  BOOTS:  Eddie  Cantor— May  18.  If 
Paramount  class  this  as  one  of  their  specials,  then 


I am  a poor  judge  of  pictures.  It  was  a little 
funny.  Most  of  my  patrons  did  not  see  any- 
thing to  it  but  a crazy  silly  picture.  I would 
grade  this  as  a cheap  program  picture.  Seven 
reels. — M.  J.  Babin,  Fairyland  theatre,  Vi^ite 
Castle,  La. — General  patronage. 

IT’S  THE  OLD  ARMY  GAME:  W.  C.  Fields- 
Good  farce  comedy. — Roy  W.  Adams,  Pastime  thea- 
tre, Mason,  Mich. — General  patronage. 

GRASS:  Special  cast — May  1-2.  This  is  one 
of  the  best  pictures  of  this  kind  I have  ever 
seen.  It  has  been  cut  to  three  reels,  which 
makes  it  very  interesting  and  a picture  all  should 
run.  I played  this  with  “A  Little  Journey”  mak- 
ing a very  good  double  program.  Three  reels. — 
Leo  M.  Fay,  Gem  theatre,  Socorro,  N.  Mex. — 
General  patronage. 

Pro'Dis-Co 

RUBBER  TIRES:  Special  cast— 40%.  May  18- 
19.  This  is  a good  funny  program  picture,  but 
no  special. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

RUBBER  TIRES:  Bessie  Love — 35%.  Not  much 
to  it.  Story  weak  and  comedy  forced.  Not 
worthy  of  the  directorship  of  Alan  Hale.  Seven 
reels. — O.  B.  Junkins,  Manzanita  theatre,  Carmel, 
Cal. — General  patronage. 

FIGHTING  LOVE:  Jetta  Goudal— 30%.  Not  so 
good.  The  work  of  the  players  was  satisfactory 
but  the  foreign  stuff  fails  to  please.  Many  dis- 
appointed patrons.  Six  reels.— -O.  B.  Junkins, 

Manzanita  theatre,  Carmel.  Cal. — General  patron- 
age. 

GETTING  GERTIE’S  GARTER:  Marie  Prevost 
— 50%.  An  excellent  farce  comedy,  much  of  the 
comedy  being  furnished  by  the  antics  of  Charles 
Ray  and  Franklin  Panghorn.  Makes  an  excel- 
lent Sunday  bill.  Six  I'eels. — O.  B.  Junkins, 

Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

GIGOLO:  Rod  Le  Rocque — 20%.  May  12.  This 
is  a good  program  picture.  Will  satisfy  if  you  can 
coax  them  in  on  the  title.  I couldn’t,  but  the 
few  that  did  come  in  were  satisfied. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

GIGOLO : Rod  La  Roque — This  picture  was  a 
surprise  package.  I booked  it  and  didn’t  expect 

business,  but  it  was  very  good  and  got  the  jack. 

Rod  was  excellent. — Jack  Cairns,  Brooklyn  thea- 
tre. Detroit,  Mich. — General  patronage. 

STEEL  PREFERRED:  William  Boyd— 40%. 
April  13-14.  Played  this  as  feature  No.  1 on 
double  bill,  but  the  print  we  got  wasn’t  half 
there.  If  you  can  get  a new  print  you  are  in 
playing  this  one.  Six  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

BACHELOR  BRIDES:  Rod  La  Rocque— 38%. 
May  17.  The  name  and  the  paper  didn’t  mean 
a thing,  but  this  is  a corking  good  mystery  com- 
edy on  the  order  of  “The  Bat”  and  with  more 
comedy. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THREE  FACES  EAST:  Jetta  Goudal— 50%. 
April  20-21.  Went  over  in  fine  shape.  Advertised 
Jetta  Goudal  as  our  future  star  and  it  sure  made 
a hit.  Have  bought  all  her  new  features.  Six 
reels. — George  Khattar,  Khatter’s  theatre,  Sydney, 
N.  S.,  Can. — General  patronage. 

THE  FIGHTING  LOVER:  Greta  Garbo— 15%. 
May  27.  This  picture  satisfied  25  per  cent.  Too 
strong  in  spots.  Big  towns  may  like  this  type, 
but  in  my  town  did  not  give  satisfaction. — Bert 
Silver,  Silver  Family  theatre,  Greenville,  Mich. — - 
General  patronage. 

SUNNY  SIDE  UP:  Vera  Reynolds— May  14. 
It  started  off  disappointing,  but  ended  pleasing 
all  and  entertained  okay.  Seven  reels. — M.  J. 
Babin.  Fairyland  theatre.  White  Castle,  La. — 
General  patronage. 

THE  CLINGING  VINE:  Leatrice  Joy— Very 
disappointing.  Not  much  to  it  and  will  not  please. 
— A Mitchell,  Dixie  theatre,  Russellville,  Ky. — “ 
Small  town  patronage. 

FOR  WIVES  ONLY:  Marie  Prevost— May  19. 
Fair  comedy  drama.  Six  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  pat- 
ronage. 

THE  LAST  FRONTIER;  Special  cast— Just  a 
good  Western  that  lost  money  for  me. — Roy  W. 
Adame,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

United  Artists 

THE  BAT:  Special  cast— 44%.  April  24-25. 
Very  good  mystery  drama. — Roy  W.  Adams, 
Pastime  theatre.  Mason,  Mich. — General  patron- 
age. 
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LITTLE  ANNIE  ROONEY:  Mary  Pickford— 
55%.  May  8.  First  Mai’y  Pickford  picture  we’ve 
had  and  did  fairly  well.  It’s  good  but  too  long. 
Ten  reels. — Mrs.  H.  J.  Green,  Gem  theatre.  Green- 
river,  Utah. — General  patronage. 

SPARROWS:  Mary  Pickford — 40%.  Terrible! 
This  picture  did  more  to  blast  the  reputation  of 
the  house  than  anything  we  have  run.  We  were 
forced  to  show  this  at  advanced  prices.  It  cer- 
tainly wasn’t  worth  it.  We  have  shown  dozens 
of  pictures  better  than  this  at  regular  prices. 
I was  ashamed  to  face  the  patrons  as  they  came 
out.  It  will  take  a long  time  to  blot  this  from 
their  memory.  Nine  reels. — O.  B.  Junkins,  Man- 
zanita  theatre,  Carmel,  Cal. — General  patronage. 

SPARROWS:  Mary  Pickford~37%.  May  ^2-23. 
Very  good  work  by  Pickford  and  everyone  con- 
cerned, but  the  picture  barely  made  expenses 
here. — Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — General  patronage. 

SALLY  OF  THE  SAWDUST:  W.  C.  Fields— 
5%.  May  9-l0.  Filth  of  Fields  made  me  want  to 
hide.  Small  crowd  first  night.  None  the  sec- 
ond, so  we  were  dark.  Ten  reels. — J.  G.  Flanders, 
Majestic  theatre,  Kerens,  Tex. — General  patron- 
age. 

TUMBLEWEEDS:  William  S.  Hart— 30%.  May 
20.  “Tumble  Weed”  is  right.  Hart  is  done.  A 
good  man  gone  wrong. — J.  G.  Flanders,  Majestic 
theatre,  Kerens,  Tex. — Small  town  patronage. 

STELLA  DALLAS:  Belle  Bennett— May  10. 
A very  sad  picture  from  all  angles.  Belle  Ben- 
nett wept  copiously,  the  audience  shed  many  tears 
and  I cried  like  a stuck  pig  when  I counted  up 
the  receipts.  Could  anything  be  sadder?  While 
Belle  was  paid  for  crying,  and  my  audience  en- 
joyed crying.  I,  Oh,  well,  what’s  the  use?  Just 
charge  it  to  the  mythical  “prestige,*’  but  it  was 
a good  picture,  nevertheless.  Ten  reels. — Peter 
Bylsma,  Victory  theatre,  Napoleonville,  La. — Gen- 
eral patronage. 

Universal 

ROLLING  HOME : Reginald  Denny— 10%.  To 
absolutely  the  very  lowest  business  done  by  any 
picture  this  year.  Hard  to  account  for,  as  pic- 
ture is  pretty  good  comedy  drama,  unless  Denny 
is  losing  his  drawing  power. — Ben  L.  Morris, 
Temple  theatre,  Bellaire,  Ohio. — General  patron- 
age. 

RED  HOT  LEATHER:  Jack  Hoxie— 55%.  May 
7.  Jack  Hoxie  always  pleases,  here.  He  does 
some  good  riding  in  this  picture.  A different 
type  of  Western  that  will  please  any  red  blooded 
American.  Five  reels. — R.  G.  Chamberlin,  Palm 
theatre,  St.  Cloud,  Fla. — General  patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— 50%. 
May  28.  A good  Western  picture.  Lots  of  good 
action  and  comedy.  Satisfactory. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

THE  SILENT  RIDER:  Hoot  Gibson— May  20. 
A good  Western  and  old  Hoot  always  tries  hard 
to  please  and  most  always  does.  Six  reels. — 
Jack  Cairns,  Brooklyn  theatre,  Detroit,  Mich. — 
General  patronage. 

MICHAEL  STROGOFF : Special  cast— 10%. 
May  22-23.  Well,  boys,  here  is  a Russian  spe- 
cial, too  good  to  be  shown  in  this  country  and 
kill  our  business.  They  might  as  well  sell  you 
limburger  and  let  you  plant  it  all  over  your 
lobby  and,  when  you’re  broke,  send  it  back  to 
them.  That  is  as  much  as  it  draws.  Goodbye 
Universal.  Good  for  Russian  localities  but  how 
they  stay  away  in  American  localities.  Don’t 
blame  them.  Ten  reels. — Rudolph  Duba,  Royal 
theatre,  Kimball,  S.  D. — General  patronage. 

PRISONERS  OF  THE  STORM:  House  Peters 
— 27%.  May  1-2.  Pair  picture  of  its  kind,  but 
Peters  doesn’t  seem  to  click  here  now. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Neb. — General 
patronage. 

THE  MIDNIGHT  SUN:  Laura  LaPlant^30%. 
This  picture  is  good,  but  will  not  go  over  big. 
The  price  Universal  asks  is  too  much  to  make 
anything.  I’m  letting  the  so-called  specials  go. 
The  little  ones  do  better  if  you  pick  ’em.  Nine 
reels. — J.  E.  Gillenwaters,  Rialto  theatre,  Knox- 
ville, Tenn. — General  patronage. 

HEY!  HEY!  COWBOY:  Hoot  Gibson— 70%. 
May  20-21.  Good  Western  comedy  drama,  the 
kind  our  people  rather  fancy  these  days.  Six 
reels. — P.  G.  Estee,  S.  T.  theatre,  Parker,  S.  Dak, 
— Small  town  patronage. 

HER  BIG  NIGHT:  Laura  LaPIante— 34%. 
May  I should  have  run  this  two  days.  It’s 
very  good  comedy. — Roy  W.  Adams,  Pastime  thea- 
tre, Mason,  Mich. — General  patronage. 

YELLOW  BACK:  Fred  Humes — 43%.  April  30. 
Many  good  comments  on  this  star  and  picture.  My 
patrons  never  heard  of  this  star  before.  We 


exhibitors  lose  plenty  money  when  we  run  a 
new  star  and  when  we  make  him  the  exchanges 
charge  us  plenty  for  the  star’s  next  pictures. 
Good  paper.  Five  reels. — R.  G.  Chamberlin, 
Palm  theatre,  St.  Cloud,  Fla. — General  patron- 
age. 

THE  YELLOW  BACK:  Fred  Humes~31%. 
April  26.  Good  Western. — Roy  W.  Adams,  Pas- 
time theatre,  Mason,  Mich. — General  patronage. 

THE  BUCKAROO  KID:  Hoot  Gibson— 60%. 
A very  enjoyable  evening’s  entertainment.  Plenty 
of  comedy  and  action.  Six  reels. — O.  B.  Junkins, 
Manzanita  theatre,  Carmel,  Cal. — General  pat- 
ronage. 

THE  OLD  SOAK:  Special  cast — 10%.  May  2-3. 
A wonderful  lesson  in  this,  but  the  public  were 
afraid  of  the  name.  Pleased  the  few  who  saw 
it. — J.  G.  Flanders,  Majestic  theatre,  Kerens, 
Tex. — Small  town  patronage. 

THIE  RIDIN’  RASCAL:  Art  Acord— 50%. 
May  14.  A Western  that  just  did  get  by.  Say 
if  that  is  what  Carl  calls  riding  I’ll  take  mine 
some  other  way.  Poor. — J.  G.  Flanders,  Majes- 
tic theatre,  Kerens,  Tex. — General  patronage. 

THE  RIDIN’  RASCAL:  Art  Acord— 22%. 
May  3.  Fair  Western. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — General  patronage. 

THE  TRAP:  Lon  Chaney— 53%.  May  27.  This 
was  made  in  1922  and  is  a Northwoods  story. 
Chaney  plays  the  part  of  a French-Canadian 
trapper.  The  story  is  weak  and  the  picture  is  a 
poor  drawing  card.  Six  reels. — J.  E.  Gillenwaters, 
Rialto  theatre,  Knoxville,  Tenn. — General  patron- 
age. 

OUTSIDE  THE  LAW:  Lon  Chaney  78%. 
This  is  old  but  will  do  good  business  if  you  go 
after  it.  Don’t  pay  too  much,  however,  as  it 
isn’t  worth  it.  Eight  reels. — J.  E.  Gillenwaters, 
Rialto  theatre,  Knoxville,  Tenn. — General  patron- 
age. 

PERCH  OF  THE  DEVIL;  Special  cast— 20%. 
May  17.  A good  program  i^icture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — General 
patronage. 

LORRAINE  OF  THE  LIONS:  Special  cast— 
43%.  May  15.  Here’s  a goo<l  one  for  everybody. 
Comedy,  thrills  and  everything.  Seven  reels. — 
Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver,  Utah. 
—General  patronage. 

THE  WHOLE  TOWN’S  TALKING:  Special  cast 


— May  14.  A pretty  good  program  comedy  that 
will  please  the  majority.  Seven  reels.— Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  Mex. — General 
patronage. 

THE  WHOLE  TOWN’S  TALKING:  Everett 
Horton — May  16-17.  A good  comedy  drama. 
Horton  is  good.  Picture  did  not  draw  for  me. — 
J.  G.  Flanders,  Majectic  theatre,  Kerens,  Tex. — 
Small  town  patronage. 

THE  ICE  FLOOD:  Special  cast — May  2.  Action, 
romance,  drama  and  very  reasonable  rental, 
makes  a combination  so  far  as  this  picture  is 
concerned,  that  is  hard  to  beat.  While  it  is 
manifestly  impossible  to  name  any  particular 
type  of  picture  for  a steady  diet,  I don’t  mind 
showing  this  type  frequently. — Peter  Bylsma, 
Victory  theatre,  Napoleonville,  La. — General  pat- 
ronage. 

THE  PHANTOM  OF  THE  OPERA:  Lon  Chaney 
— May  17.  I played  this  fourth  run  in  my  zone 
and  made  money.  Satisfied  everybody.  This  pic- 
ture is  one  of  the  big  bets  of  the  past  year. 
Nine  reels. — Jack  Cairns,  Brooklyn  theatre,  De- 
troit, Mich. — General  patronage. 

Warner  Brothers 

DON  JUAN:  John  Barrymore — 30%.  We 
played  this  the  week  following  its  showing  with 
Vitaphone  in  Wheeling,  across  the  river  from  us, 
and  it  was  an  absolute  flop.  This  is  a magnificent 
product  in  every  respect,  Barrymore  is  wonder- 
ful, but  without  the  Vitaphone  it  lacks  drawing 
power.  In  no  way  a small  town  picture. — Ben 
L.  Morris,  Temple  theatre.  Bellaire,  Ohio. — Gen- 
eral patronage. 

DON  JUAN : John  Barrymore — Good  picture  ; 
very  deep.  When  this  picture  was  sold  to  me  I 
thought  the  way  the  price  was  and  the  way 
the  salesman  talked  it  was  the  greatest  picture 
made.  Now,  brother  exhibitor,  look  out  for 
these  smooth  talkers  that  will  make  you  believe 
it’s  the  greatest  picture  the  world  has  ever  seen. 
But  I will  tell  you  that  this  is  not  what  it’s 
cracked  up  to  be.  Not  much  for  small  towns. 
(Look  out.)  Ten  reels. — Fred  Boeselager,  Opera 
House,  Hilbert,  Wis. — General  patronage. 

FINGER  PRINTS : Louise  Fazenda— 90%. 
This  one  was  a fooler.  Brought  up  business  and 
they  seemed  to  like  it.  Supposed  to  be  a serious 
story,  but  has  about  as  much  real  clever  foolish- 
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ness  in  it  as  anything  that  hae  been  sprung.  It 
is  one  of  the  best  things  Louise  Fazenda  has 
done. — Ben  L.  Morris,  Temple  theatre,  Bellaire, 
Ohio. — General  patronage. 

FINGER  PRINTS:  Louise  Fazenda — May  11-12. 
Rotten.  This  one  makes  you  wonder  if  people 
win  ever  come  back.  Business  30  per  cent. — 
A.  M.  Leitch,  Laurel,  Neb. — General  patronage. 

BELOW  THE  LINE:  Rin  Tin  Tin— 29%. 
April  14.  A good  dog  picture.  They  sure  please 
the  better  class  and  draw.  Seven  reels. — E.  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

HERO  OF  THE  BIG  SNOWS:  Rin  Tin  Tin— 
40%,  April  27-28.  Another  good  one  from  Rin 
Tin  Tin.  For  some  reason  the  fans  are  getting 
sick  of  dog  pictures.  Six  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

HOGAN’S  ALLEY:  Monte  Blue— 40%.  May  4-5. 
A dandy,  and  boy  how  they  did  like  it.  Watch 
out  for  the  print  on  this.  The  one  we  got  was 
half  missing.  Seven  reels. — George  Khattar, 
Khattar’s  heatre,  Sydney,  N.  S.,  Can, — General 
patronage. 

HOGAN’S  ALLEY:  Special  cast— 23%.  April 

17- 18.  Fair  entertainment.  Starts  out  as  com- 
edy, winds  up  as  melodrama. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — General  patron- 
age. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 45%.  April 
4-5.  Our  first  dog  picture  and  Oh  how  they  ate 
it  up.  You  are  making  a big  mistake  when  you 
pass  this  up.  Six  reels. — E.  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

THE  NIGHT  CRY:  Rin  Tin  Tin— 25%.  May 
4-5.  The  best  Rinty  to  date.  This  one  is  sure  fine. 
Everyone  wanted  to  know  how  they  could  get  a 
dog  to  do  the  things  he  does. — J.  G.  Flanders, 
Majestic  theatre,  Kerens,  Tex.— Small  town  pat- 
ronage. 

DON’T  TELL  THE  WIFE:  Irene  Rich— 43%. 
May  7.  A fair  comedy.  Seven  reels. — Mrs.  H.  J. 
Green.  Gem  theatre,  Greenriver,  Utah, — General 
patronage. 

THE  MAN  ON  THE  BOX:  Sid  Chaplin— 49%. 
April  8-9.  A good  comedy  drama  that  will  xdeai^e 
all  classes.  Eight  reels. — E.  J,  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

THE  LOVE  TOY:  Special  cast— 35%.  May  13. 
A very  light  pictui'e.  Tried  to  be  a comedy  but 
failed.  I felt  that  I had  cheated  my  patrons  on 
this. — J.  G.  Flanders,  Majestic  theatre,  Kerens, 
Tex. — General  patronage. 

COMPROMISE : Irene  Rich— 45%.  May  14. 

Louise  Fazenda,  Raymond  McKee  and  Frank  But- 
ler are  the  best  in  this  film.  Seven  reels. — 
M rs.  H.  J.  Green,  Gem  theatre,  Greenriver,  Utah. 

• — General  patronage. 

THE  JAZZ  BRIDE:  Special  cast— 10%.  May 

18- 19.  A good,  true  to  life  story.  We  all  liked 
it  who  saw  it.  Business  very  bad  here. — J.  G. 
Flanders,  Majestic  theatre,  Kerens,  Tex. — Small 
town  patronage. 

SILKEN  SHACKLES:  Special  cast— 15%.  May 
20.  This  is  a good  entertainment  as  a program 
picture. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

THE  BETTER  ’OLE:  Sid  Chaplin— This  is  an 
extra  good  comedy,  better  than  “Charley’s  Aunt.” 
Nine  reels. — A.  M.  Lcitch,  Laurel.  Neb. — General 
patronage. 

THE  BETTER  ’OLE:  Syd  Chaplin— Say.  if  you 
want  a real  knockout,  a picture  they  will  roar 
at,  a picture  that  leaves  malice  to  none,  one  of 
the  cleanest  comedies  without  that  cheap  vul- 
garity and  without  any  kissing, — get  this  one. 
I honestly  think  it  is  the  greatest  comedy  that 
has  ever  been  made. — C.  C.  Dunsmoor,  Legion 
theatre,  Marshalltown,  la. — General  patronage. 

THE  BETTER  ’OLE:  Syd  Chaplin— May  8-9-10, 
I played  this  one  three  days  shortly  after  “Behind 
the  Front”  and  of  course  had  to  charge  a higher 
admission  and  people  said  it  was  no  better,  but 
as  good.  It  is  a dandy  comedy  and  worth  stepping 
on,  but  don’t  pay  the  price  they  ask  or  you’ll 
be  sorry.  I had  the  worst  wind  storm  in  years 
against  me  one  night  and  a circus  another,  but 
without  this  opposition  I am  confident  I paid  too 
much  and  promise  not  to  do  it  again. — Leo  M. 
Fay,  Gem  theatre,  Socorro,  N.  Mex. — General 
patronage. 

THE  HILLS  OF  KENTUCKY:  Rin  Tin  Tin 
VeiT  good.  Pleased  my  patrons. — A.  M.  Leitch, 
Laurel,  Neb. — General  patronage. 

MILLIONAIRES:  Vera  Gordon — May  8.  Story 
fair.  A little  slow  in  spots,  but  should  please 
the  average  audience.  Seven  reels. — Jack  Cairns, 
Brooklyn  theatre,  Detroit,  Mich. — General  patron- 
age. 

MATINEE  LADIES:  Irene  Rich — Nothing  very 


big.  When  I bought  the  Warner  1927  product 
they  told  me  that  the  twenty-six  were  all  spe- 
cials and  I paid  a big  price.  I found  that  after 
that  they  came  out  with  “Don  Juan”  and  “The 
Better  ’Ole,”  which  bought  at  a still  higher  price. 
If  I knew  this,  would  not  pay  any  more  than  the 
common  program  prices  for  the  twenty-six  and 
not  near  so  much  for  “Don  Juan”  and  “The 
Better  ’Ole.”  But  they  got  me  once  more.  I 
cannot  brag  about  Warner  Brothers’  product  so 
far. — Fred  Boesslager,  Opera  House,  Hilbert,  Wis. 
— General  patronage. 

MATINEE  LADIES:  May  McAvoy — Here  is  an- 
other dandy  little  picture  that  will  click  at  the 
box  office.  Well  made,  well  directed  and  a great 
star. — C.  C.  Dunsmoor,  Legion  theatre,  Marshall- 
town, la. — General  patronage. 

WHITE  FLANNELS:  Special  cast— A picture 
of  the  coal  mines.  Well  produced,  wonderfully 
acted,  plot  and  interest  exceptionally  well  main- 
tained, and  a picture  that  your  patrons  will  thor- 
oughly enjoy.  It  is  not  a super-special,  nor  was 
it  ever  meant  for  one,  but  it  will  click. — C.  C. 
Dunsmoor,  Legion  theatre,  Marshalltown,  la. — 
General  patronage. 

THE  THIRD  DEGREE:  Dolores  Costello— May 
22-23.  The  story  was  very  enteidaining  and  the 
whole  cast  was  good.  Rockliffe  Fellowes  made 
an  excellent  villain  and  he  deserved  to  be  shot. 
Seven  reels. — Jack  Cairns,  Brooklyn  theatre,  De- 
troit, Mich. — General  patronage. 

THE  SEA  BEAST:  John  Barrymore— May  12- 
13-14.  A big  picture  that  didn’t  do  big  business 
here. — Roy  W.  Adams,  Pastime  theatre.  Mason, 
Mich. — General  patronage. 

THE  LOVER  OF  CAMILLE:  Monte  Blue— 
This  is  one  that  was  a complete  flop.  Several 
walked  out.  Others  yawned  and  a few  went  to 
sleep.  Seven  reels. — Giacoma  Bros.,  Crystal  the- 
atre, Tombstone,  Ariz.  — General  patronage. 

State  Rights 

CHILDREN  OF  THE  WHIRLWIND:  Special 
cast — 31%.  May  10.  Not  half  bad. — Roy  W. 
Adams,  Pastime  theatre.  Mason,  Mich. — General 
patronage. 

MY  LADY  OF  WHIMS:  Clara  Bow— 21%. 
April  19.  Stupid  and  unattractive  sensationalism. 
— Roy  W.  Adams,  Paetime  theatre.  Mason,  Mich. 
— General  patronage. 

DESERT  GREED:  Special  cast — 15%.  May  11. 
Good  western,  plenty  of  action,  well  received  here, 
— J.  G.  Flanders,  Majestic  theatre,  Kerens,  Tex. — 
General  patronage. 

HUTCH  OF  THE  U.  S.  A.:  Charles  Hutchison 
— 24%.  March  30-31.  Also  ran  Kenneth  McDon- 
ald in  “The  Coast  Patrol,”  which  made  a poor 
double  program.  Poor  stories.  Photography  ter- 
rible! Five  reels. — E.  J.  Williams,  Tivoli  theatre, 
Knoxville.  111. — General  patronage. 

MIDNIGHT  LIMITED:  Gaston  Glass— 37%. 
Small  town  railroad  story  with  very  good  paper. 
Photography  very  poor.  Six  reels. — J.  E.  Gillen- 
waters,  Rialto  theatre.  Knoxville,  Tenn. — General 
patronage. 

NIGHT  LIFE  IN  HOLLYWOOD:  Special  cast 
— 14%.  April  13.  This  was  so  rotten  I hid  when 
it  was  over.  Films  were  in  bad  shape.  Six  reels. 
— E.  J.  Williams,  Tivoli  theatre,  Knoxville.  III. — 
General  patronage. 

Serials 

FIRE  FIGHTERS:  (Universal)  Jack  Daugh- 
erty— Episode  one  starts  out  rather  slow.  Epif?ode 
two  is  good,  getting  better  and  better  as  it  goes. 
Two  reels. — General  patronage. 

THE  FIRE  FIGHTERS:  Special  cast— Finished 
the  last  episode  May  20.  Don’t  think  they  liked 
this  one  as  much  as  some  previously  xised.  If  the 
fire  wagon  wa/3  an  automobile  instead  of  horse 
drawn,  it  may  have  pleased  much  better.  Two 
reels. — M.  J.  Babin,  Fairyland  theatre,  White 
Caetle,  La. — General  patronage. 

THE  POWER  GOD:  Ben  Wilson — Have  played 
two  episodes  and  can’t  say  much  about  the  draw- 
ing power  yet.  We  ran  a free  Saturday  morning 
show  for  the  kiddies  to  get  them  started.  Two 
reels — first  episode  three  reels. — J.  E.  Gillenwaters, 
Rialto  theatre,  Knoxville,  Tenn. — General  patron- 
age. 

THE  RADIO  DETECTIVE;  (Universal)  Jack 
Daugherty — One  of  the  best  serials  we’ve  ever 
played.  Two  reels. — George  Khattar,  Khattar’s 
theatre,  Sydney,  N.  S.,  Can. — General  patronage. 

THE  SILENT  FLYER:  (Universal)  Silver 
Streak — I have  just  played  the  second  chapter  of 
this  and  it  looks  good.  Two  reels. — Leo  M.  Fay, 
Gem  theatre,  Socorro,  N.  M. — General  patronage. 


THE  SILENT  FLYER;  (Universal)  Silver 
Streak — No.  4.  Holding  up  well  on  4th  chapter. 
Two  reels. — Mrs.  H.  J.  Green,  Gem  theatre,  Green- 
river, Utah, — General  patronage. 

Short  Features 

EDUCATIONAL 

BEAUTY  A LA  MUD:  Jimmie  Adams — If  this 
don’t  make  them  laugh,  then  nothing  will.  One 
of  Jimmie’s  best.  Two  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can. — General 
patronage. 

BUNNY  BOOB:  A funny  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

THE  CLOUDHOPPER:  Larry  Semon — Good, 
as  are  most  of  Semon’s.  Two  reels. — E.  J.  Wil- 
liams, Tivoli  theatre,  Knoxville,  111. — General  pat- 
ronage. 

COOL  OFF:  A good  funny  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

CUT  LOOSE;  Cameo — Just  fair.  Don’t  buy  a 
one  reeler  unless  you’re  not  looking  for  much. 
One  reel. — E.  J.  Williams,  Tivoli  theatre,  Knox- 
ville, III. — General  patronage. 

A DIPPY  TAR:  This  is  about  the  first  good 
one  I have  had  since  beginning  the  use  of  Educa- 
tional’s comedies.  The  third  one  before  I got  a 
good  one.  Two  reels. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — General  patronage. 

DODGING  TROUBLE:  A good  funny  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

DUMMY  LOVE ; Bobby  Vernon — A sure  cure 
for  the  blues.  It  takes  Bobby  to  get  the  laughs. 
Two  reels. — George  Khattar,  Khattar’s  theatre, 
Sydney,  N.  S.,  Can. — General  patronage. 

FELIX  THE  CAT:  These  are  a dandy  cartoon 
that  the  kids  surely  like.  Fine  for  a matinee. 
One  reel. — Leo  M.  Fay,  Gem  theatre,  Socorro, 
N.  M. — General  patronage. 

HIGH  SEA  BLUES:  This  is  a good  comedy. 
Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 

MOVIE  MORSELS:  Hodge  Podge— These  are 
all  right  to  run  with  a good  feature,  otherwise 
not  so  good.  One  reel. — E.  J.  Williams,  Tivoli 
theatre,  Knoxville,  HI. — General  patronage. 

F.  B.  O. 

BILL  GRIMM’S  PROGRESS:  Have  played  all 
of  them  and  pleased  all.  Buy  them.  Two  reels. 
— ^R.  G,  Chamberlin,  Palm  theatre,  St.  Cloud,  Fla. 
— General  patronage. 

FIGHTING  HEARTS:  Alberta  Vaughn— These 
are  all  dandy,  each  one  dealing  with  something 
different  in  the  sport  line.  A dandy  short  to  go 
with  any  feature.  Two  reels. — Leo  M.  Fay,  Gem 
theatre,  Socorro,  N.  M. — General  patronage. 

GOLD  STRUCK:  Krazy  Kat — Not  much  to  it. 
All  the  same.  One  reel. — Robert  W.  Hines,  Hines 
theatre,  Loyalton,  S.  D. — (General  patronage. 

HEAVY  ACTION:  Three  Fat  Men — A funny 
comedy.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

HIRE  A HALL:  Krazy  Kat — Just  fair  as  added 
comedy.  One  reel. — Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

THE  LAST  OF  HIS  FACE:  Good.  Two  reels 
of  entertainment. — Rudolph  Duba,  Royal  theatre, 
Kimball,  S.  D. — General  patronage. 

MANY  A SLIP:  A novelty  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

OLD  TIN  SIDES:  Three  Fat  Men — Very  good. 
Better  than  the  average.  Two  reels. — Robert  W. 
Hines,  Hines  theatre,  Loyalton,  S.  D. — General 
patronage. 

SHE’S  A PRINCE:  Alice  Ardell — Good.  Two 
reels. — Mrs.  H.  J.  Green,  Gem  theatre,  Greenriver, 
Utah. — General  patronage. 

VULGAR  YACHTSMAN:  Three  Fat  Men— This 
one  was  sure  good,  plenty  of  action.  Two  reels. 
— R.  G.  Chamberlin,  Palm  theatre,  St.  Cloud,  Fla. 
— General  patronage. 

WHAT,  NO  SPINACH:  Pretty  good.  Two 
reels. — Robert  W.  Hines,  Hines  theatre,  Loyalton, 
S.  D. — General  patronage. 

WISECRACKERS:  Special  cast — “Love  at  First 
Fight.”  This  is  a great  comedy  but  not  as  good 
as  “Wisecrackers”  Number  Three.  Appreciated 
by  all.  Two  reels. — S.  G.  Fry,  Palace  theatre, 
Naples,  Tex. — General  patronage. 

FOX 

BIRTHDAY  GREETINGS:  A fair  comedy. 

Two  reels. — Bert  Silver,  Silver  Family  theatre, 
Greenville,  Mich. — General  patronage. 
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CAR  SHY : This  is  a good  comedy.  Two  reels. 
— Bert  Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

EASY  PAYMENTS:  Helen  and  Warren— Just 
a fair  comedy  that  passed  by.  Two  reels. — 
Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. — 
General  patronage. 

FOX  NEWS  No.  54:  This  news  was  somewhat 
better  than  the  last  one. — S.  G.  Fry,  Palace  the- 
atre, Naples,  Tex. — General  patronage. 

FOX  VARIETY : “Reflection.”  A real  good 
entertainment  and  all  appreciated  it.  One  reel. 
— S.  G.  Fry,  Palace  theatre,  Naples,  Tex. — General 
patronage. 

STEEPLE  CHASE : Lige  Conley — Say,  boys, 
let’s  have  more  like  this  from  Mr.  Fox  and  maybe 
we  can  buy  some  more.  Two  reels. — Rudolph 
Duba,  Royal  theatre,  Kimball,  S.  D. — General  pat- 
ronage. 

PATHE 

ALL  NIGHT  LONG:  Harry  Langdon— Not  so 
good.  Laughs  came  few  and  far  between.  Two 
reels. — Robert  Wygant,  Heights  theatre,  Houston, 
Tex. — General  patronage. 

BETWEEN  MEALS:  Fair  one  reeler.— E.  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

BE  YOUR  AGE:  Charley  Chase — Too  silly  for 
comedy.  Our  crowd  walked  out  on  him.  Chase 
no  good  here.— G.  Carey,  Strand  theatre,  Paris, 
Ark. — General  patronage. 

A BLONDE’S  REVENGE:  Ben  Turpin— 'This 
is  funny.  Two  reels. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  patronage. 

DIZZY  DADDIES:  Special  cast — Will  go  over 
big  with  lowbrows  and  the  adenoid  gang.  Of 
course,  it  is  coarse  and  vulgar,  as  most  Pathe 
comedies  are, — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

GOOD  MORNING  MADAM:  Ralph  Graves- 
Fair.  Two  reels. — Mrs.  H.  J.  Green,  Gem  theatre, 
Greenriver,  Utah. — General  patronage. 

GOSH  DARN  MORTGAGE:  This  is  a good 
comedy.  Two  reels.— Robert  Wygant,  Heights  the- 
atre, Houston,  Tex. — General  patronage. 

GUN  SHY:  Fable— Good.  These  Fables  are 
nice  to  run  with  long  features.  One  reel. — E.  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

HOBOKEN  TO  HOLLYWOOD:  Just  the  kind 
any  house  wants  for  Saturday  night.  Wish  all 
Pathe  comedies  were  as  good. — G.  Carey,  Strand 
theatre,  Paris,  Ark. — General  patronage. 

MONKEY  BUSINESS:  Our  Gang— Not  as  good 
as  most  Our  Gang’s.  Monkey  was  the  whole 
show.  Two  reels. — E.  J.  W^illiams,  Tivoli  theatre, 
Knoxville,  111. — General  patronage. 

ONE  HOUR  MARRIED : Mabel  Normand— This 
one  pleased  fifty-fifty.  They  don’t  care  for  Mabel 
much  here.  Two  reels.— M.  J.  Babin,  Fairyland 
theatre.  White  Castle,  La.— General  patronage. 

ONE  WILD  RIDE:  Our  Gang— From  now  on 
when  I play  a Gang  comedy  I’ll  feature  the  com- 
edy and  play  the  feature  for  an  extra.  My  cus- 
tomers don’t  mind  telling  me  they  came  to  see 
the  Gang  before  and  after  the  show.  Two  reels. 
— L.  N.  Crim,  Crim’s  theatre,  Kilgore,  Tex.— 
General  patronage. 

THE  PRODIGAL  BRIDEGROOM:  Ben  ’Turpin 
— Got  more  laughs  out  of  this  than  any  comedy 
I’ve  run  for  years.  ’This  is  the  first  time  I ve  used 
Ben  and  it  won’t  be  my  last.  Had  many  stop 
and  ask,  “When  are  you  going  to  have  another  ?” 
—Mrs.  G.  H.  Dennis,  Liberty  theatre.  Weeping 
Water,  Nebr. — General  patronage. 

REEL  VIRGINIAN:  Ben  Turpin— A good  Tur- 
pin, but  poor  print.  What’s  the  matter  with 
Pathe  prints?  ’Two  reels.— E.  J.  Williams,  Tivoli 
theatre,  Knoxville,  111. — General  patronage. 

SAY  IT  WITH  BABIES:  Good  comedy.  Glenn 
Tyron  is  pleasing.  Not  as  coarse  as  most  come- 
dies.— Philip  Rand,  Rex  theatre,  Salmon,  Idaho. — 
General  patronage. 

SMITH’S  VACATION : Good  comedy.  Two 
reels. — ^Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

SWEET  PICKLE:  Alice  Day— A fair  Day. 
Not  as  good  as  most  of  them.  Two  reels.  E.  J. 
Williams,  Tivoli  theatre,  Knoxville,  111. — General 
patronage. 

TELL  ’EM  NOTHING:  A good  comedy.  TVo 
reels. — Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. — General  patronage. 

TEN  YEARS  OLD:  Our  Gang— A real  comedy 
that  will  please  most  any  kind,  nationality  or 
creed.  ’Two  reels. — M.  J.  Babin,  Fairyland  theatre. 
White  Castle,  La. — General  patronage. 

A TOL’ABLE  ROMEO:  Hal  Roach — A good 
one  reeler  considering  length. — E.  J.  Williams, 


Tivoli  theatre,  Knoxville,  111. — General  patronage. 

THE  UNEASY  THREE:  Charley  Chase— As  a 
rule  Chase’s  comedies  are  good.  This  one  is  good 
but  not  as  good  as  some  of  his  comedies.  A few 
giggles.  Two  reels. — Robert  Wygant,  Heights  the- 
atre, Houston,  Tex. — General  patronage. 

UNIVERSAL 

BUSTER’S  NARROW  ESCAPE:  Arthur  Trim- 
ble— ^This  is  not  very  good.  All  say  it  was  silly. 
Two  reels. — S.  G.  Fry,  Palace  theatre,  Naples,  Tex. 
— General  patronage. 

BUSTER’S  SLEIGH  RIDE:  A good  Buster 
Brown  comedy.  Two  reels. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — General  patron- 
age. 

THE  COLLEGIANS:  George  Lewis— Well,  they 
are  good  enough,  but  to  some  extent  give  the  stu- 
dents distorted  ideas.  According  to  character, 
Trent  sure  gives  me  a pain.  Often  want  to  make 
a dive  for  him  and  knock  him  out  myself.  Two 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. 
— General  patronage. 

HOOK  AND  CROOK:  Charles  Puffy— Good  one 
reel  comedy.  Charley  sure  can  act,  even  like  a 
lady. — Rudolph  Duba,  Royal  theatre,  Kimball,  S.  D. 
— General  patronage. 

INTERNATIONAL  NEWS:  These  news  reels 
are  very  Interesting  and  I think  better  than  any 
comedy,  if  you  can  get  them  new.  But  when 
you  have  to  run  them  six  weeks  to  two  months 
old  they  are  not  much  good.  Two  reels. — Leo  M. 
Fay.  Gem  theatre,  Socorro,  N.  M. — General  pat- 
ronage. 

MAKING  GOOD:  George  Lewis— “The  Colle- 
gians.” Good,  like  all  the  rest.  Plenty  of  pep ! 
Two  reels. — Rudolph  Duba,  Royal  theatre,  Kim- 
ball, S.  D. — General  patronage. 

ROOMS  FOR  RENT:  Joe  Murphy— This  was  a 
great  picture,  as  the  people  all  said.  Real  enter- 
tainment with  something  new.  Two  reels. — S.  G. 
Fry,  Palace  theatre,  Naples,  Tex. — General  pat- 
ronage. 

SECOND-HAND  EXCUSE:  This  one  had  them 
going  and  it  was  good  all  the  way  through.  Two 
reels. — Rudolph  Duba,  Royal  theatre,  Kimball,  S. 
D. — General  patronage. 

SNOOKUMS’  FIRST  TOOTH:  Snookums— An- 
other knockout  from  Snookums,  and  Boy.  how  the 
fans  do  fall  for  him.  Have  bought  all  of  his 
comedies  for  the  good  of  the  theatre.  Personally 
like  Snookums  comedies  better  than  the  Our  Gang’s 
or  the  peck  of  other  comedies.  Two  reels. — 
George  Khattar,  Khattar’s  theatre,  Sydney,  N.  S., 
Can. — General  patronage. 

MISCELLANEOUS 

FIRELESS  FLIES:  This  is  a dandy,  full  of 
laughs.  Better  than  many  of  the  larger  com- 
panies’ comedies.  Two  reels. — George  Khattar, 
Khattar’s  theatre,  Sydney,  N.  S.,  Can.— General 
patronage. 

MUTT  AND  JEFF  CARTOONS:  Not  so  good. 
All  seem  too  foolish  and  do  not  take  near  as  well 
as  Felix  the  Cat.  Three-fourths  reel.— Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

PETE  THE  PUP  CARTOONS:  About  the  same 
as  Mutt  and  Jeff.  Three-fourths  reel. — Raymond 
Robbins,  Pythian  theatre.  Belt,  Mont. — Small  town 
patronage. 

THE  WRONG  QUEEN:  A fine  comedy  and 
plenty  of  entertainment  that  pleased  100  per  cent 
of  the  people.  One  reel. — S.  G.  Fry,  Palace  the- 
atre, Naples,  Tex. — General  patronage. 


Service  Talks 

(Continued  from  page  62) 

even  at  all  times  sure  which  pair  of  eyes  I'm 
looking  through.  In  another  direction  it 
might  lead  one  to  speculation  upon  the  wis- 
dom of  setting  out  directly  to  make  pictures 
appeal  in  these  very  different  ways,  thus 
greatly  enlarging  the  scope  of  screen.  [This 
is  all  a bit  vague,  and  I’m  vague  in  my  com- 
prehension of  whatever  it  is  I’m  talking 
about.]  In  still  another  direction  it  might 
lead  to  the  general  conclusion  that  the  so- 
called  “review”  of  a motion  picture  is  even 
more  ridiculous  than  I have  always  believed 
and  have  frequently  stated  in  this  space. 
With  that  as  good  a stopping  point  as  any, 
and  as  this  is  the  week  for  my  semi-oc- 
casional explanation  to  new  readers  that  a 


Service  Talk  is  not  a “review”  and  must 
not  be  construed  as  such,  we  shall  yip  no 
more  on  this  theme. 


SORRY,  JAY  SEE 

M Y extremely  good  friend  J.  C.  Jen- 
kins bawls  me  out  in  his  Colyum  this  week 
for  my  support  of  Billie  Dove  in  that  Ex- 
hibitors’ Beauty  Contest.  I’m  mighty  sorry 
to  have  incurred  the  wrath  of  the  world’s 
leading  fisherman  and  story  teller  (What  a 
picture  he  could  write!)  but  I think  he 
knows  I didn’t  mean  to  upset  his  campaign. 
I’ll  add  that  I had  no  ulterior  motive  in  my 
remarks  and  none  will  be  happier  than  I 
(for  Jaysee)  if  his  eandidate  wins  the  cov- 
eted honor. 

And  that  brings  up  the  fact  that  the  win- 
ner of  the  Exhibitors’  Beauty  Contest  is  to 
be  announced  in  “The  Studio”  Section  of 
next  week’s  book  and  the  contest  is  running 
so  evenly  that  the  kindly  old  greybeard 
counting  the  votes  is  a nervous  wreek  as 
these  words  are  written.  Only  the  arbitrary 
fixing  of  ballot  deadline  will  be  responsible 
for  his  retention  of  sanity,  if  indeed  he  re- 
tains it. 

And  Jaysee — if  you  don’t  quit  telling  your 
readers  those  fables  about  this  department 
being  the  best  reading  available  to  show- 
men and  all  that  stuff  I’ll  try  to  get  the  edi- 
tor of  your  stuff  to  swing  the  blue  pencil 
on  it.  This  is  not  really  the  best  department 
in  the  book.  Yours  is  the  best.  This  is 
only  a pretty  good  second. 


Bernstecker  Made  Publix 
Head  at  Jackson,  Tenn. 

( special  to  the  Herald ) 

ATLANTA,  June  8. — Emil  Bernstecker, 
a member  of  the  first  class  graduated  from 
the  Publix  Training  School  for  Managers, 
has  been  appointed  manager  of  the  Lyric 
and  Marlow  theatres  in  Jackson,  Tenn., 
it  is  announced  by  Montgomery  Hill,  Publix 
division  manager.  He  has  been  assistant 
manager  of  the  Howard  here  since  Feb- 
ruary, 1936.  Edwin  Adler,  another  grad- 
uate, has  been  named  in  his  place. 


N,  Y,  Summer  Camps 
to  Show  More  Pictures 

( Special  to  the  Herald ) 

ALBANY,  June  8. — Summer  camp  direc- 
tors, of  whom  there  are  a great  number 
in  this  state,  will  use  more  motion  pictures 
this  summer  than  ever  before.  Exchanges 
here  report  exceptional  bookings  from 
those  who  will  shortly  be  in  charge  of 
summer  camps  in  the  Adirondacks  and  the 
Catskills  and  on  Lake  George.  Exchanges 
also  report  an  increased  sale  of  pictures 
to  summer  hotel  operators,  for  the  enter- 
tainment of  their  guests. 


U,  S,  May  Collect  Mo, 
Taxes  from  St.  Louis 

( Special  to  the  Herald ) 

ST.  LOUIS,  June  8. — Dispatches  received 
here  say  that  the  Treasury  Department 
plans  to  recommend  to  President  Coolidge 
that  St.  Louis  be  made  headquarters  of  all 
federal  tax  collections  in  Missouri,  in  place 
of  Kansas  City.  If  the  plan  is  successful, 
all  amusement  taxes  will  be  collected 
through  the  department  office  here. 
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CHICAGO  PERSONALITIES 

'=  By  D.  H.  ==^ 

Have  you  booked  your  Westerns  for  this  season?  I’ve  been 
looking  over  the  various  lineups  and  thereupon  have  decided 
I’m  in  for  a lot  of  Western  entertainment  this  season.  More 
than  a dozen  companies  have  revealed  long  strings  of  them  on  their 
schedules.  Greiver  Productions  announced  a list  of  52  will  be  dis- 
tributed by  that  organization  in  this  territory  and  by  Midwest  Film 
Company  in  Indiana. 


TRYING  M.A.NDEL  will  handle  at  least 

21  Westerns  which  includes  12  Whirl- 
wind Westerns  and  nine  A1  Hoxies.  In 
six  of  the  Whirlwind  Westerns  the  younger 
brother  of  Ken  Maynard  will  appear. 

Paramount  has  its  group  and  Universal 
has  its  groups.  First  National  is  banking 
heavily  on  the  Maynards  and  why  not. 

^ 

H.  A.  McPhail  was  in  Chicago  last  week 
— it’s  been  quite  a spell  since  you  were 
here  JMac — and  made  his  way  to  Milwaukee 
where  it  is  likely  that  he  busy-ed  himself 
auditing  the  debits  and  credits  that  an 
auditor  gets  credit  for  auditing. 

* Jk  * 

Mrs.  A.  C.  Jenner  is  in  full  charge  of 
the  Gem  theatre  at  Crystal  Lake,  111.,  for 
a few  days  during  the  absence  of  Mrs. 
M.  Gracy.  Airs.  Gracy  and  her  daughter 
Elizabeth  left  April  20  to  motor  to  Louis- 
\ille  and  Dallas,  Tex.  .She  will  return 
by  way  of  Kansas  City  June  LS.  Airs, 
lenner  is  the  daughter  of  the  theatre 
owner.  * * 

Lee  Marcus,  F.  B.  O.  general  sales  man- 
ager, brought  the  Chicago  department 
into  his  more  immediate  vision  during  a 
couple  of  days  last  week,  stopping  over  on 
his  way  from  Los  Angeles  to  New  York. 


And  while  this  item  also  concerns 
F.  B.  O.,  it  is  only  a rumor;  Red  (“Ed”) 
Johnson,  well-known  sales  engineer,  is 
alleged  to  have  recently  entered  an  un- 
identified haberdashery  and  purchased  a 
new  grande  chapeau  noir. 

* * * 

The  group  from  the  Chicago  office  that 
attended  the  Aletro-Goldwyn-AIayer  con- 
vention in  Los  Angeles,  has  returned,  and 
again  at  their  desks  are  Y.  H.  Shirley, 
Frank  Ishmael,  FelLv  Mendelssohn,  E.  L. 
Brichetto,  Max  Schzvartz,  Ma.r  Mazur, 
J.  A.  Scott,  Al  Perretz  and  C.  A.  Powell. 
^ 

Sam  Morris,  general  sales  manager  of 
Warner  Brothers,  spent  several  days  last 
week  at  the  Chicago  office. 

^ 

Alanagers  at  the  Peoples  theatre  and  at 
Schoenstadt’s  Atlantic  have  been  changed, 
Norval  E.  Packwood  has  been  placed  in 
charge  of  the  former,  and  D.  E.  Rice  at  the 
head  of  the  latter. 

jK  * sii 

Notes  are  short  this  week.  Columbus  is 
calling  and  we  must  get  along.  We’ll  see 
.Jack  Miller  down  there.  And  others  from 
Chicago  will  l)e  Fred  Gilford,  Joe  Pastor, 
II'’.  J.  Sweeney  and  M.  Choynski. 


SEASON  1927-28 

WE  HAVE  THE  WESTERNS 

and  Action  Pictures! 

52  OF  THEM! 

ONE  FOR  EACH  WEEK 

! Montana  Bill 
Kit  Carson 
Frank  Merrill 
Jack  Mower 
Pawnee  Bill,  Jr. 

Fred  Church 
William  Barrymore 
Ruth  Mix 

White  Star  the  Wonder  Horse 


For  Illinois  For  Indiana 


Announcing  for 

1927-28 

For  Illinois 
and 

Indiana 

RAYART’S 

UNBEATABLE 

EIGHTEEN 

MELODRAMAS 


8 Reed  Howes 
De  Luxe  Comedy  Dramas 

8 Billy  Sullivans 
Fast  Action  Features 

21  HIGH  CALIBRE 
WESTERNS 


Two  Reel  Comedies 
Super  Serials 
De  Luxe  Single  Reels 

For  Indiana  Only 
1 4 Gotham 

Productions,  including 

2 Mrs.  Wallace  Reid 
Specials 

7 Krelbar  Productions 

Big  Pictures  of 
Outstanding  Merit 


SECURITY 

PICTURES 

808  South  Wabash  Ave. 
Chicago,  111. 

404  North  Illinois  St. 
Indianapolis,  Ind. 


Superiority  guarded 

thirty-eight  years 

In  1889  Eastman  film  made  movies 
practicable.  And  today  the  famous  Kodak 
Research  Laboratories  still  safeguard  the 
superiority  that  has  always  marked  Eastman 
Negative  and  Positive. 

Superiority  in  film  includes  higher 
screen  quality.  High  screen  quality  insures 
satisfaction  to  the  public.  And  constant 
satisfaction  is  needed  to  maintain  and  in- 
crease box-office  receipts. 

Always  specify  prints  on  Eastman 
Positive,  and  look  for  the  words  "Eastman 
— Kodak”  in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Pafhepicture 


TRADE 


MARK. 


Mach  Sennett 

PRESENTS 

MRmr  lANGDON 

"His  Hist  Flame" 

2I  Feature  Comedy 


Boohed  on  sight  everywhere 

Among  them  are: 

STANLEY  CIRCUIT 
STRAND,  N.  Y. 

STRAND,  BROOKLYN 
FABIAN  CIRCUIT 
ALBEE,  PROVIDENCE 
KEITH  THEATRES  (Metropolitan  area) 
FORUM,  LOS  ANGELES 
PICADILLY,  ROCHESTER 
ST.  LOUIS,  ST.  LOUIS 
BLACKSTONE,  SOUTH  BEND,  IND. 

Langdon  at  his  funniest  and  great  for  business. 


IN  TWO  SECTIONS 


SECTION  II 
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In  Buying  Hieater  Light! 
Equipment  all 
you  need  to 
know  is 
this 


one 
word 


Our 
Trade 
Mark 
is  YOUR 
Profit  Mark 

Send  for  Details 

uipni^  Company 

4603  Fullerton  Ave.,  Chicago 


)C5^ 


June  11,  1927 
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WuruTzer 

W HCC  o S PAt  Off  ™ 

ORGANS 

The  Wurlitzer  represents 
supreme  value  as  a box  office 
attraction  because  of  the 
public’s  preference  for 
Wurlitzer  music.  Vital  fac- 
tors in  its  superiority  are 
quick  response  to  the  touch 
and  special  voicing  for  theatre 
work.  It  possesses  in  the 
highest  degree  that  fire  and 
feeling  so  necessary  to  inspire 
the  favorable  reaction  of  the 
audience. 


Write  for  catalog — today 


New  York 
Cleveland 
Philadelphia 
St.  Louis 


Chicago  Cincinnati 

Pittsburgh  Detroit 

Buffalo  Kansas  City 

San  Francisco  Los  Angeles 
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theatres  Everywhere 

^ are  using  CTfie  cNeuj 


Ofie  »Neu> 
THEATRE  MODEL 


PARAMOUNT  THEATRE 

NEW  YORK  CITY 

Uses  4 BRAUDTS 


From  Broadway  to  California,  from  Chicago  to 
New  Orleans — in  theatres  large  and  small — the 
Brandt  Automatic  Cashier  is  everywhere  consid- 
ered standard  box  office  equipment.  It  insures  the 
utmost  in  service — correct  change  instantly — direct 
to  the  patron.  Ticket  seller  presses-one-key-only 
corresponding  to  the  price  of  the  ticket.  Brandt’s 
simplicity,  speed  and  accuracy  have  made  it  indis- 
pensable to  nearly  40,000  users. 

Sold  direct  to  users — not  through  dealers 

Try  it  30  Days — FREE 


Use  this  coupon 


Brandt  Automatic  Cashier  Co., 

Department  A,  Watertown,  Wis, 

Please  place  with  us  on  Thirty  Days’  Free  Trial 
your  Brandt  Automatic  Cashier.  It  is,  of  course,  un- 
derstood that  we  can  return  it  as  we  accept  the  trial 
without  obligation  or  expense. 

Please  check  whether  used  on  the  right  or  left  side 
of  the  Box  Office. 


□ Right 

Firm  Name. 

Individual 

City 


□ Left 


..State.. 
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Unusual  attractive- 
ness by  day  and  out- 
standing brilliancy  by 
night  ....  this  much  sought 
combination  of  advertising 
values  IS  secured  from  Flex- 
lume  Electric  Displays. 


In  the  principal  cities  we 
have  experts,  men  trained  in 
electrie  advertising.  Let  us 
send  oneof  our  representatives 
to  talk  over  your  electric  dis- 
play needs — and  to  submit 
color  sketches,  without  eharge. 
Address  Flexlume  Corpora- 
tion, 1522  Military  Road, 
Buffalo,  N.  Y. 


Factories  also  at 

Detroit,  Los  Angeles,  Oakland,  Cal,  and  Toronto,  Can. 


Beautiful  Flexray  Interior 
Electric  Signs  — “Exit”, 
“Ladies  Room”,  etc.  — 
clear  silvertone  letters 
etched  on  plate  glass,  bronze  framed. 

Prices  on  request. 


FLEXLUME  ELECTRIC  DISPLAYS 
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Exhibitors  have  no  regrets  with  the 

SinPKEME 

COOLING  & VENTILATING  SYSTEM 


Unsurpassed  performance  with  unusually  silent 
operation  characterizes  the  Supreme  Cooling  & 
Ventilating  System.  “Never  have  1 been  in  a theatre  so 
cool  and  airy,”  writes  a prospect  who  had  just  visited  a 
Supreme  equipped  theatre.  “I  even  heard  several  people 
in  the  audience  remark  that  ‘it  was  always  delightfully 
comfortable  here.’  That  test  convinced  me  that  the 
Supreme  is  the  cooling  system  that  goes  into  my  new 
house.’’ 

You  Need  This  Cooling  System  Now 

Summer  is  here,  so  don’t  delay.  Don’t  let  them  say  your  thea- 
tre is  hot — that  hurts!  The  extra  profits  the  Supreme  Cooling 
System  makes  possible  in  one  season  will  pay  its  entire  cost.  It 
is  less  costly  than  wall  fans  and  gives  real  cooling  results.  And 
remember,  you  cannot  go  wrong  on  guaranteed  Supreme,  “the 
cooling  system  of  no  regrets. 


Approval  from  Those  Who  Know 

*‘I  consider  your  Supreme  Cooling  System 
far  superior  to  anything  1 have  ever  seen  in 
the  cooling  line,  and  money  could  not  buy 
this  one  if  1 could  not  purchase  another.” 

. FRANKLIN  THEATRE,  Piggott,  Ark. 


“We  have  a chain  of  7 theatres,  some  of 
them  acquired  fully  equipped,  so  we  have 
quite  an  assortment  of  ventilating  apparatus 
and  feel  that  we  can  speak  with  some  au- 
thority. We  wish  to  advise  that  Supreme 
Blowers  are  superior  to  any  other  kind  we 
have  ever  had  experience  with.” 

JOE  STEED  AMUSEMENTS,  INC.,  Ensley, 
Ala. 

“This  is  a duplicate  order  of  the  Ace  Theatre 
with  the  exception  of  the  one  variable.  1 
find  the  two  blowers  that  I bought  of  you 
very  satisfactory  and  feel  safe  that  I will  be 
the  medium  of  your  getting  further  business 
in  Memphis.” 

SAM  A.  MYAR,  Memphis,  Tenn. 


SOME  RECENT 
INSTALLATIONS: 

Kinema.  Theatre.  Richfield, 
Utah. 

Queen  Theatre,  Merkle, 
Texas. 

Little  Theatre,  Selma,  Lou- 
isiana (2  Blowers). 

Lee  Theatre,  Cuthbert,  Geor- 
gia. 

Sam  Myar,  Memphis,  Tenn. 
(4  Blowers). 

Emma  Theatre,  Payette, 
Idaho. 

Palace  Theatre,  Elmwood, 
Illinois. 

Rivoli  Theatre,  Fairport,  N. 
Y. 

Palace  Theatre,  San  Marcos, 

A & G Theatre,  Bay  St. 
Louis,  Mississippi  (2  Blow- 
ers). 

Collins  Conrad,  Breaux 
Bridge,  Louisiana. 

Queen  Theatre,  Trinity, 
Texas. 

National  Theatres  Co.,  Mc- 
Rae, Ga.  (3  Blowers). 

Ozark  Theatre.  Berryville, 
Arkansas. 

W.  B.  Aspley,  Glasoow,  Ken- 
tucky. 

Muz-U  Theatre,  Maiden. 
North  Carolina. 

Royal  Theatre,  Quitman, 
Mississippi. 

Gayety  Theatre,  Tulsa,  Ok- 
lahoma. 

American  Legion  Theatre, 
Wheeler,  Texas. 

Sequoyah  Theatre,  Tahle- 
quah,  Oklahoma. 

Victory  Theatre,  Punta 
Gorda,  Fla. 


Write  for  Catalog  . . . Clip  off  this  Coupon  and  mail" 

SUPKEME 

HEATER  & VENTILATING  CORE 

ST- LOUIS  — V-S-A- 


SUPREME  POINTS 
OF  LEADERSHIP 

Extra  Large  Size 
Greater  Air  Volume 
Higher  Outlet  Velocity 

Vibrationle&s  10-Spoke  Spider,  All- 
Steel  Wheel 

.Scientifically  Cupped  Blades 
Noiseless  Operation 
Horton  Variable  Speed  Control 
Adjustable  Diffuser 
Low  First  Cost 
Lew  Maintenance 


PRICES 

Supreme  Blower  $165  / 

Adjustable  Diffuser  $16 

Variable  Speed  / 

Pulley,  extra,  ^ 

if  desired  $70  , 


/ 
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KEEPING  THE 
BOX  OFFICES  BUSY! 


'HE  loge  chair,  shown  above,  is  one  of  the  three  types  of  Heywood^Wake- 
field  seats  installed  in  the  Roxy  Theatre,  New  York  City. 

This  de  luxe  chair,  with  its  extra  thick  spring  back  and  triple  thick  spring  seat, 
offers  a luxurious,  relaxing  comfort  never  before  attained  in  any  theatre  seat. 
Roxy,  himself,  has  said  that  this  loge  design  is  the  “most  comfortable  and 

finest  theatre  chair  ever  built.” 

Such  testimony  as  this  indicates  why  the  6200  beautiful 
Heywood' Wakefield  seats  installed  in  this  wonder  show 
house  are  keeping  the  Roxy  box  offices  busy! 

Send  for  your  copy  of  our  new  booklet  “Heywood-Wakefield 
Seats  the  Roxy.”  This  interesting  pamphlet  illustrates  and 
describes  in  detail  the  Heywood-Wakefield  seating  in  the 
Roxy  Theatre,  New  York  City. 


Baltimore,  Maryland  113  West  Conway  St. 
Boston  45,  Massachusetts  Winter  Hill 

Display  Floor,  174  Portland  St. 

Buffalo,  New  York  Wells  and  Carroll  Sts. 
Chicago,  Illinois  2653  Arthington  St. 

Display  Floor,  439  Railway  Exchange  Bldg. 
Kansas  City,  Missouri  1310  West  8th  St. 


Los  Angeles,  California  801  East  7th  St. 
New  York,  New  York  516  West  34th  St. 
Philadelphia,  Pennsylvania  244  South  5th  St. 
Portland,  Oregon  148  North  10th  St. 

San  Francisco,  California  737  Howard  St. 
St.  Louis,  Missouri  6th  and  O’Fallon  Sts. 


Walter  W.  Ahlschlager,  Architect 


The  Finest 
Chair  Ever 
Built 
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A monthly  supplement  of  Exhibitors  Herald,  published  for  the  information  and 
guidance  of  theatre  owners  in  matters  of  theatre  construction,  operation  and 
equipment  and  to  promote  the  ideal  of  greater  and  finer  theatres. 

Editor,  Harry  E.  Holquist  Eastern  Representative  Advertising  Manager,  Charles  B.  O’Neill 

Albert  W.  Randle 

Published  by  the  Exhibitors  Herald  Co.,  407  S.  Dearborn  SL,  Chicago,  111.;  Martin  J.  Quigley,  Editor  and  Publisher;  Edwin  S.  Clifford,  Managing 

Editor;  George  Clifford,  Business  Manager.  Eastern  Office:  S65  Fifth  Ave.,  New  York  City. 


A.  Kliegl,  Famed 
as  ''Klieg  Lights'* 
Inventor  Is  Dead 

ANTON  T.  KLIEGL,  president  of  Kliegl 
Bros.  Universal  Stage  Lighting  Com- 
pany, 321  West  50th  street.  New  York  City, 
and  the  inventor  of  the  famous  “Klieg 
lights”  used  in  motion  picture  production, 
died  suddenly  in  Bad  Kissingen,  Germany, 
on  May  19,  while  on  a business  trip.  Mr. 
Kliegl  was  a pioneer  in  the  development  of 
all  forms  of  theatre  and  studio  lighting  and 
the  popularity  of  the  lamps  he  developed 
in  the  early  days  of  the  motion  picture  busi- 
ness has  made  “Klieg  lights”  a household 
word  throughout  the  world. 

Mr.  Kleigl  was  born  in  Bad  Kissin- 
gen, Germany,  in  1874,  where  he  re- 
ceived his  early  education  and  learned 
his  trade  as  a mechanic  and  tinsmith. 
After  finishing  his  apprenticeship,  he 
attended  high  school  at  Munich.  He 
was  rated  there  as  an  exceptional  student, 
and  while  in  attendance,  he  made  a 
series  of  art  studies  in  sheet  metal  which 
are  still  there  on  display,  and  are  still 
used  as  models  for  the  students  to  fol- 
low as  splendid  examples  of  that  par- 
ticular kind  of  work. 

In  1892  he  turned  his  eyes  toward 
America,  the  land  of  opportunity,  and 
arrived  in  New  York  at  the  age  of 
eighteen.  His  first  position  was  that  of 
electrician  and  mechanic  with  a travel- 
ing show  of  Lilliputians.  He  later  be- 
came associated  with  Mr.  Myerhofer 
from  Vienna,  who  established  the  Myer- 
hofer Electric  Stage  Lighting  Company. 
Mr.  Kliegl’s  special  talents  were  revealed 
in  the  scenic  effects  he  produced  for 
Dedham  Thompson’s  “Old  Homestead,” 
presented  at  the  Academy  of  Music 
theatre  in  Fourteenth  street.  The  snow- 
storm scene  was  particularly  effective, 
and  created  wide  comment.  While  with 
this  company,  Mr.  Kliegl  took  an  active 
part  in  the  electrical  installation  of  the 
new  Montauk  theatre  in  Brooklyn,  which 
for  a long  time  afterwards  was  the  show 
place  of  the  country.  Mr.  Kliegl  later 
bought  out  the  interests  of  Mr.  Myer- 
hofer and  started  a new  business  with  a 
Mr.  Guentel,  but  this  partnership  was 
soon  ended.  He  was  then  joined  by  his 
brother,  John  H.  Kliegl,  in  the  establish- 
ment of  the  business  of  the  Universal 
Electric  Stage  Lighting  Company,  Inc., 
in  the  old  Star  theatre  building  on  the 
corner  of  Thirteenth  street  and  Broad- 
way, February  1,  1896.  They  were  pio- 
neers in  America  in  the  manufacture  of 
apparatus  and  scenic  effects  for  the  stage 
and  theatrical  productions.  Previously, 
practically  all  stage  lighting  apparatus 


Music 

“Better  Theatres”  is  pleased  to  di- 
rect attention  to  the  Music  Depart- 
ment published  in  this  issue.  While 
the  Music  Department  is  a regular 
feature  of  “Better  Theatres”  this  par- 
ticular number  commands  attention 
because  of  the  number  and  variety  of 
valuable  articles  it  contains. 

Organists  everywhere — and  theatre 
owners  as  well — will  find  valuable 
ideas  and  interesting  reading  in  the 
Better  Theatres  Music  department. 

Now  turn  to  page  15. 


was  imported  from  Europe.  Today,  Eu- 
rope looks  to  America. 

* * * 

The  company,  under  the  presidency 
of  Anton  T.  Kliegl,  busied  itself  with 
the  invention  and  creation  of  new  effects 
and  new  apparatus  for  the  stage. 

In  the  early  days  electrical  scenic  ef- 
fects, which  are  now  so  generally  well 
known,  were  painted  on  large  glass  discs 
and  operated  by  hand.  It  was  Mr.  Kleigl 
who  introduced  the  use  of  mica  discs  in 
place  of  the  glass  discs,  and  motivated 
the  effect  by  clockwork  or  motor,  with 
the  disc  inclosed  in  a metal  casing.  The 
mechanical  forms  he  introduced  at  that 
time  have  since  become  the  standard  of 
the  American  stage,  and  to  a large  de- 
gree, the  standard  throughout  the  world. 

Early  in  the  twentieth  century,  Kliegl 
scenic  effects  were  constantly  being 
brought  to  public  notice  in  newspapers 
of  the  day.  His  originality  and  genius 
was  reflected  in  such  instances  as  the 
sand  storm  and  blinding  tempest  in  “Un- 
der Two  Flags,”  at  the  Garden  in  1907, 
by  Belasco-Frohman,  and  twilight  and 
sunrise  effects  for  “Madame  Butterfly”; 
the  panorama  effects  for  “Roger  Bros, 
in  Panama,”  and  the  “Vanderbilt  Cup” 
race,  and  numerous  original  scenic  ef- 
fects and  illusions  for  such  famous  pro- 
■“  (Continued  on  page  28) 


“Better  Theatres”  welcomes  the  follow- 
ing new  advertisers  in  this  issue : Lakeside 
Ventilating  Co.,  Hermansville,  Mich. ; 
Arcus  Ticket  Co.,  Chicago,  111. ; Kingery 
Meg.  Co.,  Cincinnati;  C.  S.  Wertsner  & 
Son,  Philadelphia. 


A rch  i tectura  I Fi  rm 
Has  New  Scheme  of 
Theatre  Financing 

T N order  to  assist  communities  which  lack 

financial  resources  for  erecting  first-class 
theatres,  a new  system  of  financing  has  been 
evolved  by  the  projection  department  of 
Magaziner,  Eberhard  & Harris,  theatre  ar- 
chitects in  Philadelphia. 

It  has  been  apparent  that  many  of  the 
antiquated  moving-picture  places  need  to 
be  replaced  by  modern  structures  and 
while  this  is  rapidly  being  accomplished 
in  the  larger  centers  of  population, 
smaller  towns  and  communities  find  it 
more  difficult  to  do  this. 

Exhibitors  who  are  unable  to  expand 
because  of  this  lack  of  funds  and  who 
realize  that  communities  which  they  are 
serving  desire  and  need  better  theatres 
will  welcome  any  method  that  will  aid 
them  in  their  dilemma.  This  can  only  be 
accomplished  where  there  is  a whole- 
liearted  desire  on  the  part  of  both  the 
exhibitor  and  representative  business  cit- 
izens of  the  town  for  a new  theatre.  It  is 
hoped  by  these  means  to  place  in  every 
deserving  community  a theatre  which 
will  be  a credit  to  the  locality  served. 

New  Company  Will 
Handle  Equipment 
for  the  Vitaphone 

Announcement  is  made  by  the  West- 
ern Electric  Company  that  its  subsidiary. 
Electrical  Research  Products,  Inc.,  has 
taken  over  from  the  Vitaphone  Corpora- 
tion the  handling  of  the  sale  and  com- 
mercial relations  of  the  equipment  used 
in  theatres  for  the  reproduction  of  the 
Vitaphone.  It  will  continue  to  operate 
from  the  Vitaphone  Company’s  former 
headciuarters  in  the  Fisk  Building,  57th 
street  and  Broadway,  New  York. 

In  the  past  the  trade  name  Vitaphone 
has  been  used  to  apply  both  to  the  pro- 
ductions and  to  the  equipment  installed 
in  theatres.  Under  the  arrangements 
recently  entered  into  with  Warner  Bros, 
the  name  Vitaphone  will  hereafter  apply 
to  theatrical  productions,  while  the  elec- 
trical equipment  by  which  the  reproduc- 
tion is  made  possible  will  be  known  as 
the  Western  Electric  Sound  Projector 
System. 

The  number  of  theatres  equipped  with 
this  system  has  now  passed  the  100  mark, 
and  installations  on  existing  contracts 
are  scheduled  well  into  the  fall. 
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Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems 
of  equipment  and  construction 
that  arise  from  time  to  time. 
Better  Theatres  has  obtained 
the  co-operation  of  the  individ- 
uals and  associations  listed  fol- 
lowing in  this  work. 

Through  the  co-operation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
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edge on  virtually  every  phase  of 
theatre  building  and  furnishing 
and  is  able  to  offer  theatre  own- 
ers a valuable  service  in  proznd- 
ing  information  and  answers  on 
a wide  range  of  subjects  of  a 
general  nature. 

ELMER  F.  BEHRNS,  Theatre 
Architect. 

ROBERT  O.  ROLLER,  Boiler 
Brothers,  Architects. 

A.  B.  COPPOCK,  Presentation 
Producer. 

E.  ^ B.  CRESAP,  Secretary,  Na- 
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tect. 
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EDITORIAL 


The  Milwaukee  convention  of  the 
Motion  Picture  Theatre  Owners  of 
America  two  years  ago,  demon- 
strated conclusively  the  importance 
and  interest  attached  to  an  exhibit 
of  theatre  equipment  on  such  an 
occasion.  It  is  unfortunate  that  the 
various  groups  in  the  industry  have 
given  such  little  consideration  to 
what  might  be  a really  important 
feature  and  an  outstanding  attrac- 
tion to  exhibitors  at  the  national 
conclaves. 

Many  equipment  manufacturers 
are  anxious  to  exhibit  their  equip- 
ment at  the  convention  each  year. 
Plans  for  such  an  affair,  must,  how- 
ever, have  the  wholehearted  support 
and  cooperation  of  the  officials  of  the 
M.  P.  T.  O.  A.  Manufacturers  who 
spend  their  time  and  money  in  ship- 
ping their  equipment  for  display 
should  be  allowed  a part  of  the  pro- 
gram in  which  the  convention  as  a 
whole  focuses  its  attention  on  the 
equipment  show.  They  are  entitled 
to  this  consideration. 

We  believe  the  exhibitor  associa- 
tion would  do  well  to  make  a real 
place  for  an  equipment  show  at  their 
national  meetings.  In  doing  so  they 
would  be  serving  the  interests  of 
theatre  owners  generally,  since  an 
exhibition  of  modern  theatre  equip- 
ment of  the  scope  that  can  be  staged 
today  is  obviously  of  immense  edu- 
cational value. 

* * * 

It  is  not  yet  too  late  to  prepare  for 
a successful  summer  by  installing 
ventilating  equipment.  Manufac- 
turers are  organized  to  give  quick 
service  and  installations  may  be 
completed  within  a very  short  time 
and  frequently  without  any  inter- 
ruption to  the  program  whatsoever. 
The  exhibitor  who  attempts  to 
operate  without  adequate  cooling 
and  ventilating  facilities  this  siun- 
mer  will  unquestionably  find  himself 
facing  heavy  losses.  And  his  pa- 
trons, accustomed  to  going  else- 
where for  their  amusement  are  very 
apt  to  develop  into  unregainable 
losses  for  the  balance  of  the  year. 

* * * 

Interest  shown  by  readers  in 
“Better  Theatres”  articles  vnitten  by 
organists  telling  “How  I Played  the 
Picture,”  exceeds  expectation.  Not 
only  musicians,  but  exhibitors,  archi- 
tects, mechanicians  and  even  studio 
workers  have  expressed  keen  inter- 
est in  these  writings. 

While  this  type  of  interest  centers 
in  motion  picture  accompaniment,  a 
type  of  interest  partially  personal 
but  mainly  trade,  development  of 
accompaniment  technique  is  pretty 
likely  to  continue  in  pace  with  de- 
velopment of  the  organ  itself. 
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**Better  Theatres  ” Gives  Further 
Data  on  Summer  Problem 


Survey  Is  Acclaimed  by  Trade — Concluding  In- 
stallment of  Replies  to  Questionnaire  Is  Published 


“Better  Theatres,”  in  the  response  from  theatre 
owners  to  its  questionnaire  on  the  summer  closing 
problems  published  herewith,  concludes  its  survey 
of  this  important  situation.  The  facts,  as  gleaned 
from  the  response  of  about  one  thousand  theatre 
owners,  mainly  from  the  smaller  towns  and  com- 
munities of  the  country  is  hailed  by  the  trade  as  a 
vital  contribution  to  the  problem  of  successful  op- 
eration during  the  summer  months.  Theatre  owners 
have  evinced  and  given  their  whole-hearted  co-op- 
eration in  an  effort  to  spread  the  word  of  better 
summer  business.  Their  answers  have  revealed 
many  novel  and  practical  ideas  and  the  whole  has 


brought  to  light  a variety  of  worthy  suggestions  for 
use  in  bettering  summer  conditions. 

That  the  physical  features  of  the  theatre  repre- 
sent the  outstanding  element  contributing  to  a 
profitable  summer  is  the  consensus  of  opinion  in  ex- 
hibitors’ replies.  With  a house  that  is  comfortable, 
well  ventilated,  having  good  projection,  comfortable 
seats  and  the  best  of  equipment  in  every  department 
theatre  owners  generally  express  the  belief  that  sum- 
mer business  can  and  will  be  profitable. 

Names  of  further  theatre  owners  contributing  to 
the  survey,  together  with  their  views  of  require- 
ments for  successful  operation  and  data  on  improve- 
ments they  plan  are  given  following: 


Theatres  List 
Improvements 
for  Summer 


Pastime  Theatre,  Richmond,  Ind. 
(George  H.  Muey.)  Ventilating  equipment 
— Lighting — Miscellaneous. 

Town  Hall,  North  Street,  Mich. 
(N.  K.  Gray.)  Ventilating  equipment — 
Projection. 

Ord  Theatre,  Ord,  Neb.  (W.  J.  Niew- 
land.)  Redecorating — Lobby — Stage — Mis- 
cellaneous. Cost  $500. 

Odeon  Theatre,  Cottonwood  Falls, 
Kans.  (W.  L.  Rockwell.)  Ventilating 
equipment — stage — organ. 

S.  OE  N.  Hall  and  Theatre,  Ambrose,  N. 
D.  (J.  P.  Johnson.)  Ventilating  equip- 
ment— Stage — Lighting — Miscellaneous. 

Palace  Theatre,  Arkansas  City,  Ark. 
(E.  G.  Sponenlarger.)  Lobby — Lighting. 

Bijou  Theatre,  Jeanerette,  La.  (A.  S. 
Carlos.)  Lobby — Miscellaneous. 

Scout  Theatre,  Minden,  La.  (Rollin 
Williams.)  Ventilating  equipment — seats— 
Projection — Redecorating — Lobby— Stage- 
Lighting — Organ.  Cost,  $10,000. 

Hopkins  Theatre,  Cotter,  Ark.  (Clar- 
ence E.  Hopkins.)  Ventilating  equipment. 
Cost,  $1,000. 

Dream  Theatre,  Congdon,  Ind.  (J.  S. 
Gormas.)  Ventilating  equipment — ^Projec- 
tion— ^Organ. 

M.  A.  W.  Movies,  Brocket,  N.  D. 
(J.  A.  D.  Engesather.)  Projection — Redec- 
orating. 

Community  Theatre,  Elgin,  Neb.  (F.  J. 
O’Hara.)  Redecorating — Lobby — Stage. 

Miami  Theatre,  Union  City,  Ind.  (R.  S. 
Winger.)  Projection.  Cost,  $1,000. 

Temple  Theatre,  Howell,  Mich.  (Ver- 
non Lacey.)  Miscellaneous. 

Gem  Theatre,  Edmond,  Okla.  (C.  H. 
Spearman. ) Redeocrating — Lobby — Organ. 
Cost,  $500. 

Bijou  Theatre,  Conway,  N.  H.  (L.  C. 
Bolduc.)  Ventilating  equipment — Seats — 
Projection — Redecorating — 'Lobby — Stage — 
Lighting.  Cost,  $3,000. 

Opera  House,  Marfa,  Texas.  (G. 


Raetzsch.)  Lobby — Stage — Lighting.  Cost, 
$4,300. 

Majestic  Theatre,  Madill,  Okla.  Ven- 
tilating equipment — Redecorating.  Cost, 
$500. 

Palace  and  Temple  Theatres,  Petoskey, 
Mich.  (Clara  Golster.  ) Ventilating  equip- 
ment— Seats — Lobby — Organ. 

Michigan  Theatre,  St.  Louis,  Mo. 
(Fred  Wehemberg.)  Ventilating  equip- 
ment— Redecorating — Lobby.  Cost,  $10,000. 

Harvey  Theatre,  Harvey,  III.  Redec- 
orating— Stage — Lighting. 

Radium  Theatre,  Cape  Charles,  Va. 
Ventilating  equipment. 

Contributors  to 
Summer  Survey 

Additional  names  of  theatre  owners  con- 
tributing to  the  “Better  Theatres’’  survey 
are  given  following: 

A 

Anderson,  Fred  W.,  Orpheum  theatre,  Coleridge, 
Nebr. 

B 

Bell,  Lala  H.,  Mrs.,  Queen  theatre,  Lonoke,  Ark. 

Betts,  A.  C.,  Powers  theatre.  Red  Creek,  N.  Y. 

Bolduc,  L.  C.,  Bijou  theatre,  Conway,  N.  H. 

C 

Carlos,  A.  S.,  Bijou  theatre,  Jeanerette,  La. 

Castle  theatre.  So.  Bend,  Ind. 

Comes,  R.  F.,  Comes  theatre,  Farmersville,  Tex. 

E 

Edelstein,  J.,  Garden  theatre.  So.  Hibbing,  Minn. 

Edick,  H.  E.,  Bisby  Hall,  West  Winfield,  N.  Y. 

Engesather,  J.  A.  D.,  M.  W.  A.  Movies,  Brocket, 
N.  D. 

G 

Goffinet,  Adpheus,  Pastime  theatre,  Rittman,  O. 

Gogguers,  A.  T.,  Riverdale  theatre.  River  View, 
Ala. 

Golster,  Clara,  Palace  and  Temple  theatres,  Pe- 
toskey, Mich. 

Gormas,  J.  S.,  Dream  theatre,  Congdon,  Ind. 

Gray,  N.  K.,  Town  Hall,  North  Street,  Mich. 

(Continued  on  page  10) 


Exhibitors  Give 
Suggestions  for 
Summer  Profits 

Good  projection,  ventilation.  Comfort- 
able seats  and  especially  good  pictures. 
N.  K.  Gray,  Town  Hall,  North  Street, 
Mich. 

Will  open  new  house  about  July  15th. 
Six  hundred  seats.  Rollin  Williams, 
Scout  theatre,  Minden,  La. 

Ventilation  especially.  W.  B.  Wood, 
Community  theatre,  Rosendale,  Mo. 

This  is  a resort  town  and  we  give  our 
summer  visitors  who  are  mostly  from  the 
cities,  brand  new  pictures.  Nufer  Adams, 
Playhouse,  Whitehall,  Mich. 

Musical  comedy.  I would  like  to  get  a 
good  t welve  to  fourteen  people  show. 
J.  Edelstein,  Garden  theatre.  So.  Hibbing, 
Minn. 

A goodly  number  of  summer  visitors. 
R.  W.  Smith,  Town  Hall,  Wilton,  N.  H. 

Good  clean,  cool  house  and  best  of  pic- 
tures and  projection  and  best  of  service. 
F.  J.  O’Hara,  Community  theatre,  Elgin, 
Neb. 

Saturday  matinee — Late  hour  on  second 
show  at  night — Comedy  and  action  picture 
— Rural  advertising — No  big  time  specials. 
J.  S.  Gormas,  Dream  theatre,  Congdon, 
Ind. 

Plenty  of  cool,  fresh  air — right  projec- 
tion real  attractions — novel  exploitation — 
see  sample  enclosed.  A test  to  see  if  our 
ads  were  read — one-hundred  and  seventy- 
two  of  them  received.  Vernon  Lacey, 
Temple  theatre,  Howell,  Mich. 

Keep  cool — iwith  lighter,  airy,  peppy  en- 
tertainments— installed  three  horse  power 
Blizzard  cooling  system  last  summer — 100 
per  cent  satisfaction — Alillion  electric  fans 
can’t  compete  with  satisfactorily  installed 
cooling  system.  Mrs.  Lala  H.  Bell,  Queen 
theatre,  Lonoke,  Ark. 

Have  the  theatre  clean,  cool  and  always 
a good  entertaining  feature.  That  is  all  a 
man  can  do,  and  let  the  rest  to  some  higher 
power.  J.  Hollenbak,  Liberty  theatre, 
Lynden,  Wash. 
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Exhibitors  Give 
Suggestions  for 
Summer  Profits 

A cool  theatre,  good  oictures  well  adver- 
tised. Fred  W.  Anderson,  Orpheiim  thea- 
tre, Coleridge,  Neb. 

Better  business  conditions  in  general  and 
pictures  with  strong  entertainment  value. 
B.  I.  Van  Dyke,  Royal  theatre,  Des 
Moines,  Iowa. 

The  Commercial  Club  is  boosting  the 
movies  in  our  little  town  as  the  merchants 
find  movies  help  their  trade.  J.  J.  Nolan, 
Palmer  Opera  House,  Palmer,  Iowa. 

Good  ventilating  equipment.  Very,  very- 
necessary.  Good  seats,  etc.  L.  C.  Bolduc, 
Bijou  theatre,  Conway,  N.  H. 

Increased  advertising  and  stunts.  Ventil- 
ating system  that  will  keep  them  cool  and 
pictures  when  possible  that  carry  suggestion 
of  coolness.  C.  H.  Spearman,  Gem  theatre, 
Edmond,  Okla. 

Plenty  of  ventilation.  Plenty  of  action, 
short  programs.  T.  H.  Weil,  Opera  House, 
Blairstown,  Iowa. 

Best  picture  at  a reasonable  price  to  come 
out  of  this.  Adpheus  Goffinet,  Pastime 
theatre,  Rittman,  Ohio. 

Most  important  is  ventilating  system — ■ 
Have  installed  three  large  fans  in  my  thea- 
tre, also  installed  new  Simplex  machine. 
John  F.  Walkinshaw,  Kinogram  theatre, 
Prov.  of  Quebec,  Canada. 

Cooling  system  and  cool  decorated  lobby 
and  pictures.  Majestic  theatre,  Madill, 
Okla. 

Good  ventilation.  All  kinds  of  stunts 
and  keep  your  overhead  down.  Fred 
Wehemberg,  Michigan  theatre,  St.  Louis, 
Mo. 

Keep  up  habit  of  giving  them  best  in 
entertainment — best  ventilation  and  keep 
’em  cool  when  it’s  hot  outside.  Harvey 
theatre,  Harvey,  111. 

To  book  the  biggest  attractions  possible 
and  to  exploit  cash  picture  played  in  every 
way  possible.  Cut  other  expense  to  a mini- 
mum. Charles  F.  McManus,  Raymond 
and  Strand  theatres,  Pasadena,  Cal. 

Book  the  “Good”  short  features  and 
eliminate  as  far  as  possible  the  long  drawn 
out  features.  Give  them  novelties  and  com- 
edies. Keep  them  cool  and  comfortable 
and  they  will  forget  the  heat.  A.  T.  Gog- 
gaers,  Riverdale  theatre,  Riverview,  Ala. 

A number  1 pictures.  Use  lots  of  paper. 
Else  Blizzard  fan.  Be  more  courteous  than 
ever.  W.  I.  Niewland,  Ord  theatre,  Ord, 
Neb. 

Keeping  house  cool,  giving  good  service 
and  running  best  of  pictures  at  minimum 
price.  W.  L.  Rockwell,  Odeon  theatre. 
Cottonwood  Falls,  Kans. 

Good  show  always.  A.  C.  Betts,  Powers 
theatre.  Red  Creek,  N.  Y. 

Good  features  by  popular  stars  and  cool 
comfortable  theatre.  J.  P.  Johnson,  S.  of 
N.  hall  and  theatre,  Ambrose,  N.  Dak. 

Good  ventilation,  keep  house  cool.  Good 
pictures — No  small  Summer  productions, 
but  big  shows  same  as  Fall  and  Winter. 
E.  G.  Sponenlarger,  Palace  theatre,  Ar- 
kansas City,  Ark. 

Contributors  to 

Summer  Survey 

( Co'ntinued  from  page  9) 

H 

Harvey  theatre,  Harvey,  III. 

Hollenbak,  J.,  Liberty  theatre,  Lynden,  Wash. 

Hopkins,  Clarence  E.,  Hopkins  theatre.  Cotter, 
Ark. 

J 

Johnson,  J.  P.,  S.  of  N.  Hall  and  theatre.  Am- 
brose,  N.  Dak. 

L 

Vernon  Laccy.  Temple  theatre,  Howell,  Mich. 


M 

McM  anus,  Charles  F.,  Raymond  & Strand  thea* 
tres,  Pasadena,  Calif. 

Mahond,  Chas.  C.,  Palace  Cozy,  Gibson,  Okla. 

Majestic  theatre,  Madill,  Okla. 

Mimma,  H.  D.,  Princess  theatre,  Gideon,  Mo. 

Moore,  Jno.  C.,  Strand  theatre,  Lincoln,  Calif. 

Muey,  George  H.,  Pastime  theatre,  Richmond,  Ind. 

Mullhouse,  F.  A.,  Star  theatre,  Sumner,  Neb. 

N 

Niewland,  W.  J.,  Ord  theatre,  Ord,  Neb. 

Nolan,  J.  J.,  Palmer  Opera  House,  Palmer,  Iowa. 

Nufer  Adams  Playhouse.  Whitefall,  Mich. 

O 

O’Dara,  F.  J.,  Community  theatre,  Elgin,  Nebr. 

R 

Radium  theatre.  Cape  Charles,  Va. 

Raetzsch,  G.,  Opera  House,  Marfa,  Texas 

Rockwell,  W.  L.,  Odeon  theatre.  Cottonwood 
Falls,  Kan.* 

S 

Shia,  S.  D.,  Old  Trail,  St.  Clairsville,  Ohio 

Smith,  R.  W.,  Town  Hall,  Wilton,  N.  H. 

Spearman,  C.  H.,  Gem  theatre,  Edmond,  Okla. 

Sponenlarger,  E.  G.,  Palace  theatre,  Arkansas 
City,  Ark. 

Swarey,  K.  Gus.,  Colonial  theatre,  Guttons  Bay, 
Mich. 

V 

Van  Dyke,  B.  I.,  Royal  theatre,  Des  Moines,  la. 

W 

Walkinshaw,  John  F.,  Kinogram  theatre,  Prov. 
of  Quebec,  Canada 

Wehemberg,  Fred.  Michigan  theatre,  St.  Louis, 
Mo. 

Weil,  T.  H.,  Opera  House,  Blairstown,  Iowa 

Williams,  Rollin,  Scout  theatre,  Minden,  La. 

Winger,  R.  S.,  Miami  theatre,  l^nion  City,  Ind. 

\^'ood,  B.,  Community  theatre,  Rosendale, 

Mo. 

Marr& Colton  Add 
to  Plant  in  East; 
Reports  Big  Year 

The  Marr  & Colton  Company  of  War- 
saw, New  York,  manufacturers  of  pipe 
organs  for  motion  picture  theatres, 
lodges,  auditoriums,  churches,  etc.,  re- 
port that  1926  was  the  largest  year  in 
the  history  of  the  company.  The  new 
contracts  on  hand  for  1927  point  to  a 
still  greater  year — one  that  will  far  out- 
strip 1926.  The  increase  has  been  a 
steady  and  healthy  growth  and  it  was 


necessary  again  to  increase  the  capacity 
of  their  workshops  at  Warsaw,  New 
York.  This  is  the  second  addition  to 
plant  capacity  in  less  than  a year. 

Over  14,000  square  feet  of  floor  space 
has  been  added  to  the  present  plant.  The 
increased  business  has  also  necessitated 
in  addition  to  more  room,  considerably 
more  machinery  of  the  latest  and  most 
improved  type.  It  has  been  necessary 
also  to  add  materially  to  their  staff  of 
organ  craftsmen. 

Recent  installations  of  Marr  & Colton 
organs  have  been  made  in  the  following 
theatres: 

Admiral  theatre,  Chicago;  Lagoon 
theatre,  Buffalo;  Orient  theatre,  Detroit; 
System  theatre,  Syracuse;  Victoria  thea- 
tre, Rochester,  N.  Y. ; Wisconsin  News 
Studio,  Milwaukee;  three  instruments  for 
the  World  Realty  Co.  of  Omaha  and 
four  organs  to  be  installed  in  the  state 
of  Nebraska. 

Roth  Emergency  Eight 
Plant  Is  Installed  in 
New  Chicago  Playhouse 

The  new  Marbro  theatre  of  Chicago  has 
been  equipped  with  a Roth  Emergency  Elec- 
tric Light  plant.  This  plant  provides  a 
source  of  emergency  power  which  is  so 
reliable  that  it  has  been  accepted  by  the 
very  stringent  Chicago  electrical  inspection 
code  as  suitable  for  exit  lights. 

It  is  fully  automatic  throughout,  auto- 
matically maintaining  a bank  of  storage 
batteries  in  a fully  charged  condition,  test- 
ing itself  automatically  once  each  day  and 
completely  and  automatically  switching  the 
emergency  circuit  on  to  the  storage  battery 
operation  in  the  event  of  power  failure. 

Reynolds  Electric  Co. 

IV arns  Against  Imposter 

Warning  against  an  imposter  going 
under  the  name  of  Walter  Wolfe  and 
representing  himself  as  an  employe  of 
the  Reynolds  Electric  Company  is  is- 
sued by  O.  D.  Ziegler,  vicepresident  of 
the  company.  The  imposter  has  called 
on  several  theatres  in  Indiana,  notable 
Loew’s  Victory,  where  he  obtained  color 
hoods  to  the  amount  of  $24. 

Authorized  representatives  of  the  Rey- 
nolds Electric  Company  carry  sufficient 
credentials  to  easil}'-  identify  themselves 
says  the  Reynolds  company. 


Exploits  Equipment  Features 


coMPt  OF  AIR  JpHBB 

BVEHV  3 

The  above  circular  offers  an  excellent  suggestion  for  exploiting  the  equipment  and 
other  physical  features  of  the  house.  On  one  page  of  his  copy  the  exhibitor  empha- 
sizes a number  of  items  that  are  outstanding  in  making  his  house  a comfortable  place 
during  the  summer  months. 
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LIGHTING 

the 

STAGE 

By 

W.  C.  Brown 

Commercial  Engineer,  Nela  Park 


In  the  accompanying  article  Mr.  Brown 
discusses  stage  lighting  from  the  viewpoint 
of  the  general  characteristics  of  equipment 
and  wattages  required.  He  also  discusses 
the  equipment  itself  and  indicates  points 
that  should  be  considered  in  it’s  selection. 
Mr.  Brown’s  article  is  published  through 
the  courtesy  of  “Light.” — Editor  s Note. 

QTAGE  presentations  are  portrayals  of 
the  more  interesting  and  unusual 
phases  of  life.  They  have  given  each  of 
us  the  privilege  of  enjoying  the  pleas- 
ures and  thrills  which  come  only  rarely 
in  everyday  living. 

Lighting  is  of  great  help  or  hindrance 
in  obtaining  these  illusory  yet  natural 
effects.  And  how  drab  our  stages  would 


In  case  the  proscenium  arch  is  projected  forward,  a “pro- 
scenium border”  may  be  concealed  from  the  view  of  the  audi- 
ence. It  provides  natural  lighting  for  the  act  “in  one.” 


Fig.  1 

A sag  gestion 
for  a portable 
f I o o d li  g ht 
equipped  with 
gelatins  of  vari- 
ous colors.  Such 
a unit  offers 
ready  portabil- 
ity and  quick 
change  of  color 


be  without  them — shafts  of  sunlight 
bathing  a room  in  golden  glory — or  the 
moon  peeping  from  behind  clouds  and 
shedding  a pleasant  glow  on  the  world 
below,  made  possible  only  by  artificial 
light ! 

Because  of  the  design  of  many  thea- 
tres, footlights  have  come  more  and 
into  use  for  lighting  the  acts  “in  one” 
(acts  in  front  of  the  first  drop).  This 
idea  has  persisted  until  many  players 
have  come  to  expect  that  the  unnatural 
lighting  from  below,  which  is  disturbing 
their  eyes,  is  synonymous  with  good 
lighting.  And  so,  today,  footlights  are 
often  the  most  highly  developed  part  of 
the  stage  lighting  equipment. 

The  lack  of  overhead  lighting  for  acts 
“in  one”  and  insufficient  overhead  light- 
ing on  the  whole  stage  of  many  houses 
have  resulted  in  unnatural  shadows  and  a 
lack  of  proper  portrayal  of  facial  ex- 
pression. It  may  be  so  great  as  to  give 
an  exactly  opposite  expression  to  that 
which  the  artist  wishes  to  portray.  It  is 
possible  to  correct  this  situation  in  many 


theatres  by  mounting  a row  of  flood- 
lights equipped  with  “spill  rings”  at  the 
edge  of  the  balcony  rail.  The  stray  light 
is  not  usually  unpleasant  to  the  audience 
although  in  many  houses  the  low  angle 
of  projection  causes  distracting  shadows 
on  the  back  drop. 

A better  solution  of  this  problem  is 
sketched  above.  By  projecting  the  top 
of  the  proscenium  arch  out  over  the 
stage  floor,  it  becomes  possible  to  mount 
the  units  in  recessed  openings,  so  that 
they  are  out  of  the  line  of  vision  of  the 
audience.  This  does  not  result  in  mov- 
ing the  stage  back  away  from  intimate 
contact  with  the  audience,  for  the  sides 
of  the  proscenium  arch  are  not  enclosed. 
The  act  in  front  of  the  first  drop  can 
thus  be  illuminated  as  naturally  and  ef- 
fectively as  any  other. 

Stage  lighting  is  so  widely  diversified, 
because  of  the  different  character  of  the 
presentations,  that  each  type  is  the  sub- 
ject for  a discussion  of  its  own.  The 
dramatic  production,  for  example,  requires 
a wide  range  of  equipment  with  which  a 
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great  variety  of  conditions  and  moods  can 
be  produced.  This  adaptability  is  even 
more  important  than  the  amount  of  light. 
On  the  other  hand,  the  great  size  and 
splendor  of  the  modern  motion  picture  and 
vaudeville  houses,  together  with  the  keen 
competition  in  these  fields,  add  the  require- 
ment of  large  quantities  of  light. 

A survey  of  stage  lighting  equipment 
in  theatres  today  reveals  the  surprising 
fact  that  some  of  the  smaller  houses  are 
better  lighted  than  many  of  the  larger 
and  finer  theatres.  This  may  seem  il- 
logical because  in  the  larger  houses  an 
attempt  is  usually  made  to  have  the  best 
at  any  cost.  But  not  all  equipments  are 
capable  of  giving  the  high  intensity  of 
illumination  necessary  for  a large  theatre 
as  well  as  the  perfect  hues  and  color 
mixtures. 

In  general,  the  height  of  a theatre  arch 
increases  with  the  width,  as  also  does 
the  effective  area  of  the  stage.  It  is 
therefore  usually  necessary  to  trim  the 
borders  higher  as  the  stage  width  in- 
creases. Because  of  this  increase  in 
mounting  height  and  effective  area  it  is 
necessary  that  the  wattage  of  the  indi- 
vidual units  be  increased  to  keep  the 
illumination  on  a par  with  that  of 
smaller  stages. 

The  chart  (see  below)  suggests  proper 
wattages  for  use  on  stages  which  pre- 
sent vaudeville  programmes,  musical 
comedies,  and  revues,  where  the  ability 
to  see  detail  is  of  importance.  The  use 
of  double-row  border  lights  seems  to  be 
the  logical  solution  to  the  need  for 
higher  total  wattages  and  more  perfect 
color  control  on  the  larger  stages.  The 
footlight  table  also  below  agrees  ap- 
proximately with  present  installations  in 
modern  houses. 

The  three  primary  colors  of  light:  red, 
green,  and  blue,  mixed  in  proper  por- 
tions, will  produce  white  light  or  light 
of  any  hue.  It  has  been  the  practice  to 
use  clear,  red,  and  blue,  as  the  three 
colors  for  stage  lighting  circuits.  The 
lack  of  green  greatly  reduces  the  num- 
ber of  color  combinations  that  can  be 
obtained,  since  only  red  and  blue  mix- 
tures are  possible,  and  the  blue  greens, 
ambers,  yellows,  etc.,  are  obtainable  only 
by  special  filters.  The  desire  for  addi- 
tional color  effects  sometimes  has  led  to 
the  replacement  of  the  clear  circuit  with 
amber.  But  with  green,  the  other  pri- 
mary color,  any  hue  or  tint  can  be  ob- 
tained through  the  skillful  use  of  the 
dimming  equipment.  The  well-lighted 


stage  should  therefore  have  four  cir- 
cuits: clear,  red,  green,  and  blue.  The 
clear  is  necessary  not  only  because  it  is 
a much  more  efficient  means  of  obtain- 
ing white  light,  but  it  may  also  be  used 
to  dilute  the  colors  as  desired  for  any 
particular  set,  and  thus  obtain  a full 
range  of  tints. 

Within  very  recent  years  there  have 
been  notable  improvements  made  in 
stage  lighting  equipments  by  a number 
of  manufacturers,  and  for  the  first  time 
theatres,  as  a whole,  have  begun  to  take 
an  interest  in  getting  away  from  crude 
and  inefficient  devices.  The  unit  type 
equipments  which  are  now  the  accepted 
standard  (and  marketed  by  many  manu- 
facturer's) take  advantage  of  the  higher 
efficiency  of  the  gas-filled  lamps,  and 
substitute  an  efficient  reflecting  surface 
of  proper  contour  for  the  painted  trough 
or  box. 

The  newer  types  usually  give  more 
than  twice  the  amount  of  light  at  the 
desired  points  on  the  stage  on  the  same 
wattage  basis.  They  have  increased  the 
scope  of  the  lighting  artist,  and  the 
greater  amount  of  light  available  enables 


patrons  seated  at  the  rear  of  the  larger 
houses  to  discern  the  details  on  the 
stage  as  never  before. 

Footlights 

As  was  pointed  out  in  the  previous 
article,  many  houses  have  carried  foot- 
lighting too  far,  to  the  point  where  facial 
expressions  are  completely  washed  out 
and  flat,  and  it  was  shown  how  lighting 
can  be  installed  to  produce  as  satisfac- 
tory results  for  the  acts  in  front  of  the 
curtain  as  for  any  other. 

For  footlighting  equipment  only  a 
limited  space  is  available.  If  the  units 
are  recessed  too  far  below  the  stage  or 
apron,  Fig.  3,  sharp  shadows  upon  the 
back  drop  are  likely  to  result.  If  the 
units  project  to  too  great  a height,  the 
view  of  the  stage  floor  is  cut  off  from 
persons  seated  in  the  front  rows  of  the 
orchestra.  Within  these  space  limita- 
tions it  is  practicable  to  place  reflectors 
which  direct  the  light  effectively,  though 
not  quite  as  efficiently  as  though  there 
were  no  such  limits.  Nevertheless,  the 
unit  system  is  more  than  twice  as  effici- 
ent in  the  use  of  light  as  the  old  system 
of  bare  lamps  in  painted  troughs. 

Single-row  equipment  can  be  made 
more  efficient  than  double-row,  because 
the  reflectors  can  be  of  greater  diameter. 
However,  single-row  footlights  place  de- 
finite limits  upon  the  numbers  of  colors 
that  can  be  satisfactorily  employed,  and 
upon  the  amount  of  light  available  be- 
cause the  total  number  of  units  it  lim- 
ited. 

For  a double-row  the  diameters  of  the 
units  are  of  necessity  so  small  as  to  have 
a material  effect  upon  efficiency.  But 
there  is  such  a great  gain  in  the  total 
number  of  units  that  can  be  used  and  in 
the  disposition  of  the  various  colors  so 
that  they  can  be  mixed  to  best  advan- 
tage, that  in  general  double-row  instal- 
lations are  recommended  for  the  larger 
stages  characteristic  of  the  vaudeville, 
musical  comedy,  and  motion  picture 
houses  with  pretentious  presentations. 

Color  in  unit-type  footlights  may  be 
obtained  with  natural  colored  lamps  or 
colored  glass  roundels.  At  least  one 
type  of  equipment  uses  roundels  of  rail- 
road signal  glass.  Inasmuch  as  the 
American  Railway  Association  sets  close 
tolerances  of  color  for  such  signal 
glasses,  replacements  of  these  color 
roundels  are  always  of  the  same  color  as 
the  original  installation.  The  roundels 
have  the  further  advantage  of  closing 


SUGGESTED  WATTAGES 

FOR 

STAGE  LIGHTING 

Width  of  Arch  in  Feet 

. 20 

30 

40 

50 

60 

75 

100 

Approximate  Length  

. 15 

24 

33 

42 

51 

66 

90 

Watts  per  Foot,  Clear 

. 70 

70 

100 

110 

125 

125 

125 

Footlights 

Watts  per  Foot,  Red 

. SO 

70 

90 

100 

105 

105 

105 

Watts  per  Foot,  Blue 

. 70 

70 

90 

100 

105 

105 

105 

Watts  per  Foot,  Green 



.... 

90 

100 

105 

105 

105 

Approximate  Length  

. 16 

24 

33 

42 

52 

66 

92 

Watts  per  Foot,  Clear 

. no 

120 

165 

180 

200 

205 

210 

Borders 

Watts  per  Foot,  Red 

. so 

60 

60 

65 

65 

65 

70 

Watts  per  Foot,  Blue 

. so 

60 

60 

65 

65 

65 

70 

Watts  per  Foot,  Green 

.... 

60 

65 

65 

65 

70 

Approximate  Length  

. 20 

32 

44 

54 

66 

80 

108 

Watts  per  Foot,  Clear 

. 150 

210 

245 

250 

260 

275 

275 

Cvclorama 

Watts  per  Foot,  Red 

. 75 

80 

80 

80 

85 

90 

90 

Border 

Watts  per  Foot,  Blue 

. 75 

80 

80 

80 

85 

90 

90 

Watts  per  Foot,  Amber 



80 

80 

85 

90 

90 

Bunchlights 

No.  Units  per  Stand 

. 2 

3 

3 

4 

4 

5 

5 

2 per  Border 

Watts  per  Unit 

500 

500 

500 

500 

500 

1000 

1000 
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the  mouth  of  the  reflector  and  keeping 
out  dust  and  dirt;  cleaning  is  easily  ac- 
complished. The  outer  surface  of  the 
roundel  should  be  smooth;  with  the 
proper  surface  of  reflector  there  is  no 
need  for  stipled  roundels. 

With  unit-type  footlighting  equipment, 
it  is  of  particular  importance  to  provide 
a shield  above  the  units  and  to  adequate- 


ly brace  this  shield  to  withstand  the 
weight  of  performers  who,  despite  all 
cautions  to  the  contrary,  will  upon  occa- 
sions step  out  onto  the  footlights  to 
place  themselves  in  more  intimate  con- 
tact with  their  audience. 

Border  Lights 

Border  lights  are  mounted  high  in  the 
flies  and  out  only  a short  distance  from 
the  drop  or  cyclorama.  To  light  these 
properly,  therefore,  it  is  necessary  that 


the  light  be  kept  within  a narrow  angle 
and  that  a higher  intensity  be  directed 
toward  the  lower  than  toward  the  upper 
part  of  the  drop  or  cyclorama.  This 
means  that  diffusing  surfaces  are  out  of 
question  from  the  standpoint  of  proper 
distribution  or  efiflciency.  The  ideal  re- 
flecting surface  would  be  a polished  one, 
with  a substantially  permanent  finish. 


such  as  chromium  plate,  which  will  un- 
doubtedly find  a place  in  equipments  of 
this  kind.  Meanwhile  a fair  approxima- 
tion may  be  obtained  with  mat  alumi- 
num. 

Fig.  5 shows  a reflector  which  is  a sat- 
isfactory compromise  between  contour 
and  diameter.  The  upper  part  of  the  re- 
flector is  parabolic,  whereas  the  lower 
part  is  modified  for  compactness.  Space 
is,  therefore,  conserved  for  rigging 


drops,  and  like  colors  are  brought  closer 
together.  With  the  higher  wattage  units 
required  for  the  larger  stages,  one  can 
fortunately  increase  the  diameter  some- 
what because  of  the  greater  mounting 
heights,  and  the  resultant  increase  in 
spacing  results  in  no  great  loss  in 
smoothness  of  light. 

With  border  lighting  equipments,  glass 
color  screens,  fitting  into  the  mouth  of 
the  reflectors  or  housings,  have  advan- 
tages over  other  color  media.  Wire 
mesh  should,  of  course,  be  provided  to 
guard  against  breakage  by  falling  drops. 

Portable  Floods 

Foots  and  borders  provide  general 
lighting.  To  modify  the  lighting,  to 
create  pictures  and  atmosphere,  to  give 
emphasis  and  provide  the  artistic  touch, 
auxiliary  lighting  with  floods  or  spots, 
is  employed.  In  the  past,  portable  floods 
have  almost  invariably  consisted  of  flat- 
sided boxes  painted  with  white  or  alumi- 
num paint,  with  a 1000-watt  Mazda  lamp 
inside,  and  a gelatin  color  screen.  Ob- 
viously such  construction  is  effective  at 
certain  angles  but  has  little  effect  in  di- 
recting light  where  it  is  needed. 

Modern  equipments  for  this  service 
(Continued  on  page  29) 


Fig.  6.  A mirrored  reflector  should 
be  used  in  all  spotlights  and  “baby” 
spots.  The  total  amount  of  light  in 
the  beam  is  usually  increased  50  per 
cent  and  the  maximum  beam  candle 
power  almost  doubled. 
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The  Page  Organ  Player  illustrated 
here  is  Model  M-X-40.  Combined  with 
a special  Page  Unit  Orchestral  Organ, 
it  gives  music  wonderfully  realistic 
and  pleasing  to  your  patrons.  Equipped 
with  two  manuals,  it  can  be  played  by 
hand  or  by  roll. 


A STERLING  reputation  for  high-quality  con- 
^ * struction,  remarkable  tonal  properties,  in- 
stantaneous response  and  dependable  action — 
is  a natural  result  of  the  many  installations  of 
Page  Unit  Organs  in  theatres  throughout  the 
country. 

Page  Unit  Organs  are  built  to  individual  re- 
quirements. They  are  constructed  of  the  finest 
materials  by  conscientious  craftsmen.  Theatre 
patrons  are  quick  to  sense  the  feeling  and 
expression  which  the  organist  easily  achieves 
with  a Page  Unit  Organ. 

Mail  the  coupon  for  further  information 

THE  PAGE  ORGAN  COMPANY 

523  N.  Jackson  St. 

Lima,  Ohio 


The  Page  Organ  Player  solves  the  problem  of  the  best 
music  at  low  cost.  It  furnishes  wonderful  pipe  organ 
effects  from  ordinary  88-note  piano  rolls  that  are  pur- 
chasable anywhere.  A patented  device  makes  it  possible 
to  play  the  solo  or  obligato  alone.  The  Page  Player  is  ideal 
wherever  it  is  difficult  to  secure  a competent  organist,  or 
for  use  as  a relief  organist.  Installed  anywhere.  Surpris- 
ingly low  prices  and  terms. 


1 MAIL  THIS  COUPON 

I The  Page  Organ  Company, 

I 523  N.  Jackson  St., 

I Lima,  Ohio. 

I Please  send  me  complete  information,  prices  and  terms  on 
1 the  following: 

I □ Unit  Organ  and  Player  Combined 

I □ Page  Unit  Orchestral  Organ 

* There  are seats  in  my  theatre. 

I Name 

I Address 

! City State 
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Martial  Music— Its  Use  and  Place 
In  Theatre  Programs 

An  Interview  With 

CAPTAIN  TAYLOR  BRANSON 

Leader  of  the  United  States  Marine  Band 

By  Irene  Juno 


WITH  Army,  Navy  and  Marine 
pictures  taking  a prominent 
place  on  the  screen,  the  life, 
mannerisms  and  musical  possibilities 
of  this  part  of  the  entertainment 
should  come  in  for  attention,  and  if 
we  want  to  know  how  to  play  these 
pictures  correctly  why  not  go  directly 
to  the  heads  of  the  musical  organiza- 
tions of  our  government. 

So  with  this  thought  in  mind,  I 
went  over  to  the  Marine  Barracks  and 
a trim  looking  little  marine  ushered 
me  across  a yard,  up  some  steps  and 
into  the  office  of  the  leader  of  the 
United  States  Marine  Band,  announc- 
ing pleasantly  “Captain  Taylor  Bran- 
son.” After  one  look  at  the  Captain 
and  a firm  hand  shake  it  was  the  easi- 
est thing  imaginable  to  settle  myself  at 
one  of  the  large  airy  windows  and 
chat  with  the  Captain  about  music  and 
the  Marines.  He  is  an  ardent  picture 
fan  and  thinks  pictures  have  played 
an  important  part  in  bringing  good 
music  before  the  public.  “Without  a 
doubt,”  he  said,  “picture  house  or- 
chestras are  among  the  finest  organ- 
izations in  the  country.” 

“What  did  you  think  of  ‘Tell  It  to 
the  Marines’?”  I asked. 

“A  wonderful  picture,”  said  Captain 
Bronson,  “and  words  cannot  express 
my  admiration  for  Lon  Chaney.  Posi- 
tively the  best  man  to  play  that  char- 
acter of  any  that  I can  think  of.” 
“I  suppose  you  know,’  he  continued 
“that  the  Marine  Band  Orchestra  of 
seventy  pieces  played  the  first  showing 
of  ‘Tell  It  to  the  Marines.’  ” It  was 
presented  by  the  Interior  Department 
for  President  Coolidge  and  Cabinet 
and  a notable  list  of  guests  on  January 
5,  1927,  under  the  auspices  of  Com- 
mittee of  Naval  affairs.” 

“What  about  the  music  for  that  pic- 
ture ?” 

“Entire  score  as  sent  with  the  pic- 
ture,” he  replied.  “Compiled  by  Men- 
doza and  a mighty  fine  score,  couldn’t 
be  improved  upon.” 

With  pencil  alertly  poised  I in- 
quired, “And  what  can  you  tell  us 
about  the  Marine  Hymn — Halls  of 
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Montezuma,  and  the  Semper  Fidelis 
of  Marine  fame  ?” 

His  answer  follows : “Semper  Fi- 
delis was  written  by  John  Philip  Sousa 
while  he  was  leader  of  the  Marine 
Band  in  the  early  80’s.  It  is  an  official 
composition  and  is  the  March  of  the 
Marine  Corps.  It  can  be  used  in  pic- 
tures when  the  Marines  or  the  Marine 
Band  is  shown  on  the  screen  during  a 
march.  It  would  be  appropriate  if 
played  when  Marines  were  shown 
landing  in  a foreign  country,  provided 
the  Marines  were  the  outstanding  fea- 
ture en  masse,  but  don’t  dash  into 
Semper  Fidelis  if  you  discover  some 
poor,  lonely  little  Marine  wandering 
down  a Chinese  thorofare.  Semper 
Fidelis  is  a dignified,  yet  tuneful  and 
inspiring  march  and  as  such  should 
be  played  with  the  proper  respect,  and 
at  no  time  clowned  or  ridiculed. 

“Halls  of  Montezuma,”  he  contin- 
ued, “is  one  of  those  things  that  ‘just 
growed’  like  Topsy.  It  originated,  no 


one  knows  how,  where  or  why,  and 
from  time  to  time  new  verses  have 
been  added.  It  was  adopted  as  the 
National  Hymn  of  the  United  States 
Marines  after  the  Spanish  American 
War.  It  is  more  of  a jolly  care  free 
song  and  could  be  used  many  times 
when  the  National  air  would  not  fit. 

“I  think  everyone  knows  ‘Hail  to 
the  Chief’  is  our  President’s  March 
and  should  be  played  only  when  the 
President  is  shown  entering  or  leaving 
the  room,  accompanied  by  his  staff. 
An  example  about  that  I personally 
recall  in  the  picture  Abraham  Lincoln 
was  when  President  Lincoln  was 
shown  entering  the  President’s  box  at 
Fords  theatre  just  before  the  fatal 
shooting,  and  if  you  recall  the  people 
in  the  theatre  all  stood  as  he  entered. 
‘America’  or  ‘Star  Spangled  Banner’ 
would  not  be  appropriate  for  such  a 
scene. 

“ ‘America’  is  a song  of  our  own. 
It  would  be  appropriate  in  scenes  of 
national  or  governmental  character. 
It  expresses  a deep  feeling  of  rever- 
ence for  our  country.  United  States 
of  America.  It  is  a hymn  of  thanks- 
giving, a hymn  of  praise,  and  at  times 
a march  played  with  well  defined 
rhythm.  Don’t  play  it  with  a jazz 
tempo  or  anything  approaching  it  at 
anytime.  You  only  descrate  a beauti- 
ful song  and  lower  your  rating  in  the 
opinion  of  any  one  who  knows  bet- 
ter.” 

“Private  Izzy  Murphy,”  a picture 
recently  released  and  starring  George 
Jessel,  had  what  I (the  writer)  con- 
sider one  of  the  most  vulgar  displays 
of  bidding  for  applause  and  attention 
I have  ever  seen  on  the  screen.  “The 
Star  Spangled  Banner”  was  shown  in 
song  form  on  the  screen,  the  screen 
caption  said  “Let’s  All  Sing  the  Na- 
tional Anthem”  and  Jessel  and  friends 
were  shown  standing  “at  attention.” 
Under  no'  consideration  should  this 
National  Air  be  played  as  part  of  an 
accompaniment  to  a picture.  The  Stan- 
ley-Crandall  houses  in  this  city  elimi- 
nated that  part  of  the  picture  before 
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It  is  results  of  this  exacting  and  varied  character  (quickly 
done  with  this  high-speed  electrically  operated  machine),  that 
makes  it  so  invaluable  to  Theatrical  Scenic  and  Poster  Studios. 

Many  of  the  leading  Theatres  in  the  country  are  using  the 
Cutawl  NOW.  They  are  enthusiastic  about  its  unfailing  service. 
They  are  using  it  in  many  different  ways;  for  cutting  stencils, 
poster  “cut-outs,  ’ advertising  signs,  figures,  flowers  and  special 
stage  settings  of  every  descrip- 
tion. 

The  Cutawl  pays  back  its 
cost  in  a very  short  time  in 
labor  and  material  savings 

alone. 

CLOSE-UP  OF  CUTTING  MECHANISM 

The  International  Register  Co. 

21  South  Throop  Street,  Chicago 


15  DAYS 
Free  Trial 


u 


Any  theatre  or  Exhibitors 
organization  having  estab- 
lished credit  rating  can 
have  this  Complete  Cutawl 
equipment  for  a 1 5-day 
trial.  If,  after  a thorough 
test,  you  do  not  want  it, 
send  it  back.  The  risk  is 
all  ours. 


Write  today  for  particulars. 


Another  attractive  Theatre  Ix)bby  Display  produced  with  the  aid  of  a Cutawl  by  J.  Watson  Wheaton 
of  the  Lobby  Publicity  Service  of  Philadelphia,  Pennsylvania 


Motion  Picture  Theatre  Scenic  Studios  and  Poster 
Shops  Save  Time  and  Labor  With  the  Cutawl 


Whether  the  big  job  is  a quick  production  of  signs,  posters,  special  displays,  stage  settings,  or 
scenery — you  can  depend  upon  the  Cutawl  to  do  all  the  heavy  work  for  you. 

And  you  will  find  plenty  of  work  for  this  machine  to  do. 

Almost  every  day  new  uses  will  be  found  for  it.  And  best  of  all  you  will  not  require  skilled  or 
high  priced  operators.  The  Cutawl  is  as  simple  and  easy  to  operate  as  an  ordinary  sewing  machine. 
With  an  hour  s practice  a boy  or  a girl  can  quickly  cut  out  designs  that  would  ordinarily  take  hours 
to  produce  by  hand  or  jig  saw. 


THE  INTERNATIONAL 

CUTAWLi 
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it  was  shown  here.  The  Rialto,  a 
Universal  House,  kept  it  in  and  Rox 
Rummel,  leader,  played  National  Em- 
blem March,  which  carries  a bass 
countermelody  for  a few  bars  of  this 
Star  Spangled  Banner. 

I am  giving,  with  Captain  Branson’s 
permission,  a part  of  copy  of  regula- 
tions governing  the  playing  of  this 
Anthem,  and  it  is  well  for  every  or- 
ganist or  leader  to  read  it  carefully. 

United  States  Navy  Regulations, 

Article  1100,  Sections  of  paragraphs 
3 and  5 

Section  Paragraph  No.  3 ; The  Na- 
tional Anthem  shall  at  all  times  be 
played  through  without  the  repetition 
of  any  part  not  required  to  make  it 
complete. 

“No.  5 : The  playing  of  the  Na- 
tional Anthem  of  the  United  States  or 
of  any  other  country  as  part  of  a 
medley  is  prohibited.” 

This  article  approved  at  the  Marine  R.  Wilson  Ross  featured  at  the  console  of  the  Marr  & Colton  organ  in  the  Victoria 
Barracks  May  25th,  1927.  theatre,  Rochester,  N.  Y. 


Some  Observations  on  Playing 

News  Weeklies 


By  Harold  J.  Lyon 

Supervisor  of  Music,  Strand  Amusement  Co.,  Ottumwa,  la. 


you  no  doubt  know,  news  weeklies 
show  the  current  events  of  the  day  and 
happeningjs  of  interest  throughout  the 
world;  the  Associated  Press  depicted  on 
the  screen.  The  episodes  cover  incidents 
varying  from  diplomatic  affairs  to  elephants 
learning  to  dance.  Each  subject  must  be 
treated  with  a different  kind  of  music.  One 
must  show  the  spectacular  and  the  humor- 
ous as  well.  It  is  well  to  keep  the  best 
shots  for  the  close  of  the  news.  Many 
news  reels  are  spoiled  by  having  the  best 
of  the  shots  in  the  beginning  or  middle  and 
the  weaker  shots  towards  the  end.  It  is 
up  to  the  man  who  edits  for  his  theatre  to 


make  the  necessary  changes  and  finish  every 
individual  shot  with  a climax  so  that  the 
news  shall  consist  of  a series  of  climaxes 
leading  up  to  a big  climax  which  will  be 
the  last  shot. 

Marches  are  the  most  abused  composi- 
tions for  news  reel  accompaniment.  When- 
ever an  organist  or  leader  cannot  decide 
just  what  to  play  the  easiest  way  out  is 
generally  found  by  taking  any  old  march 
and  playing  it  through.  Naturally,  marches 
are  adaptable  for  parades,  political  scenes, 
military  and  naval  drills  in  training  camps 
or  aboard  ships,  or  soldiers  on  march.  In 
the  latter  case,  they  may  be  Italian,  French, 
German  or  some  other  foreign  army,  as 
well  as  American,  and  in  such  case  be  care- 
ful to  select  marches  for  each  particular 
country.  A 6/8  march  will  prove  itself 
most  valuable  for  actual  marching,  or  for 
cavalry.  In  scenes  of  military  or  political 
character,  the  lively  2/4  marches  will  be  a 
better  accompaniment. 

* * * 

A very  essential  point  is  the  closing  of 
a march.  Not  every  subject  will  be  of  the 
desired  length  to  allow  one  to  play  the 
number  through,  but  by  timing  your  subject 
properly,  you  can,  by  eliminating  some  re- 
peats and  if  necessary  making  some  cuts, 
come  to  the  very  end  of  the  march,  which 
is  always  a more  satisfactory  procedure 
than  just  to  play  one  or  two  strains  and 
then  break  off  at  random  on  the  dominant 
or  secondary  chord.  The  breaking  of  the 
music  on  changes  to  new  cues  is  just  as  im- 
portant. When  a new  title  appears  it  al- 
most always  means  a definite  change  of 
locale  and  atmosphere  which  should  be  re- 
flected by  a sharp  break  in  the  music,  not 
a transition.  If  you  will  learn  to  watch 
for  the  last  bit  of  action  that  precedes  the 
new  subject,  you  will  have  a cue  to  bring 
your  piece  to  a close,  and  not  be  forced  to 
make  your  break  in  the  middle  of  the 
phrase. 

With  the  exception  of  marches,  it  seems, 
there  is  no  type  of  music  so  enticing  to 


musical  interpreters  of  the  news  weeklies  as 
waltzes.  There  is,  naturally,  an  insidious 
temptation  to  play  a waltz  in  such  cases 
where  neutral  subjects  of  no  particular 
character  are  shown.  Why,  then  wouldn’t 
it  be  just  as  well  if  not  more  so,  to  try 
to  use  other  sorts  of  music  as  much  as 
possible.  A wonderful  variety  may  be 
found  in  the  operas,  suites,  light  andantes 
from  many  overtures,  symphonic  works, 
and  the  more  ambitious  picture  organist’s 
equipment. 

You  will  agree  with  me  that  a march  or 
waltz  would  be  very  unadvisable  on  such 
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scenes  as  prohibition  agents  destroying 
liquor,  funerals,  bathing  girls  and  beauty 
contests,  fetes  and  pageants,  bizarre  and 
grotesque  pictures  of  freaks  and  animals, 
the  president,  etc.  Let  us  hope  that  none 
of  the  BETTER  THEATRES  readers 
would  fail  to  make  subjects  such  as  the 
above  most  interesting. 

* * 

In  the  summer,  the  baseball  games,  tennis, 
golf,  basketball  and  other  contest  games 
are  in  order.  Appropriate  for  such  are 
marches  or  some  suitable  song,  as  “Take 
Me  Out  to  the  Ball  Game,”  “In  the  Good  Old 
Summertime.”  For  bathing  scenes  and 
summer  resorts  we  have  Ernest  Ball’s  fa- 
vorite song,  “All  the  Girls  Are  Lovely  at 
the  Seaside,”  “I’m  the  Guy  That  Put  the 
Salt  in  the  Ocean,”  and  the  popular  hits 
of  the  day.  In  the  fall,  about  Thanksgiving 
time,  one  naturally  expects  football  games, 
to  which  the  lively  college  tunes  or  fast 
gallops  are  most  suited.  In  the  winter  time, 
scenes  of  skiing,  skating,  bob-sledding, 
shinny  on  the  ice,  hunting,  snow  blockades, 
and  such,  are  shown,  to  which  lively  music 
is  most  appropriate,  as  the  scenes  are  full 
of  life  and  activity.  In  the  spring  of  the 
year  come  floods,  train  wrecks,  bridges 
washed  out,  the  farmer  tilling  the  ground, 
birds  nesting.  Pathetic  music  such  as 
“Ruins,”  by  Kempiski,  “Largo,”  from  “The 
New  World  Symphony,”  by  Dvorak,  are 
suitable  for  disasters  or  ruins.  Music  ap- 
propriate for  farm  life  is  plentiful  both 
in  suites,  pastoral  pieces,  and  popular  songs. 
“The  Country  Sketches,”  by  Bendix,  is  a 
suite  of  four,  which  is  very  appropriate 
for  farm  life. 

A source  of  continuous  controversy  and 


MORRILL  MOORE  opened  the  Robert 
Morton  organ  in  the  new  Rockhill  theatre, 
a splendid  1,500  seat  neighborhood  house 
in  Kansas  City,  Mo.  The  Rockhill  is  op- 
erated by  the  Miller  circuit.  Moore  is 
broadcasting  his  organ  music  over  station 
WHB. 

misrepresentation  among  musical  directors 
is  the  proper  musical  accompaniment  for 
our  great  presidents.  Following  are  selec- 


tions that  will  prove  very  fitting.  For 
George  Washington — “My  Country  ’Tis  of 
Thee,”  for  Abraham  Lincoln — “The  Battle 
Hymn  of  the  Republic,”  who  is  so  well 
identified  with  the  part,  “His  Truth  Goes 
Marching  On.”  “The  Star  Spangled  Ban- 
ner” should  only  be  used  for  such  moment- 
ous occasions  such  as  a declaration  of  war, 
signing  of  peace,  the  presence  in  your  thea- 
tre of  the  President  himself,  and  of  course 
on  direct  cues. 

For  the  various  governors  choose  songs 
or  martial  airs  connected  with  their  State, 
if  available.  For  example,  M.I.S.S.I.S.S.I. 
P.P.I.  may  be  used  for  the  Governor  of 
Alississippi.  For  prominent  people  in  In- 
diana use  “On  the  Banks  of  the  Wabash” ; 
for  those  in  New  York — “The  Sidewalks  of 
New  York”;  for  California  personages — 
“California” ; for  those  in  Iowa,  the  song 
“Iowa.”  In  many  cases  where  persons  can 
not  be  connected  with  any  well  known  air, 
“Hail  to  the  Chief”  will  be  a very  suitable 
accompaniment. 

Remember  that  when  playing  the  news 
weeklies  you  should  treat  them  just  as  im- 
portant as  the  feature  picture.  For  be- 
ginners in  the  business  I would  advise 
reading  the  entire  sub-title  before  attempt- 
ing to  play  it,  as  it  may  refer  to  more  than 
one  subject  and  you  may  be  dashing  into 
a jazzy  fox-trot  only  to  find  yourself  play- 
ing for  a funeral  procession.  You  will  find 
it  a wonderful  aid  to  have  several  numbers 
committed  to  memory,  as  the  news  weeklies 
are  a constant  surprise.  It  is  best,  of 
course,  to  play  the  entire  program  from 
memory,  but  there  are  limitations  here  also. 
Be  particular  in  memorizing  the  national 
airs  of  all  nations  and  popular  numbers. 


Some  Suggestions  on  the  Organ 
Scrim  Type  of  Presentation 

By  CLARK  FIERS 

Organist,  Comerford’s  West  Side  Theatre,  Scranton,  Pa. 


ORGAN  scrim  presentations  are  very 
new  and  novel,  and  a welcome  relief 
from  the  ordinary  song  slide  solo.  I 
found  our  audience  appreciated  this  type 
of  offering,  and  it  was  quite  a lot  of  fun 
working  them  out,  although  it  was  long 
and  tiresome  at  times.  However,  there 
are  many  pitfalls  to  be  sure  and  avoid 
when  putting  on  a scrim  solo.  First — it 
is  best  to  get  a thorough  knowledge  of 
light  and  of  lighting  effects.  Practically 
all  the  artistic  and  beautiful  effects  ob- 
tained are  made  possible  by  the  artistic 
lighting,  more  so  than  settings  or  cos- 
tumes. 

The  scrim  itself  is  a tricky  piece  of 
goods,  transparent  in  quality  and  giving 
the  setting  place  in  back  of  it  a hazy 
distant  touch.  When  light  is  thrown  on 
the  front  of  the  scrim,  anything  in  back 
of  it  becomes  invisible. 

* * * 

Necessary  equipment  is  also  very  im- 
portant. Nothing  is  so  hard  to  achieve 
as  when  you  have  no  materials  to  work 
with.  There  should  be  at  least  three  or 
four  pin  spots,  and  if  you  plan  an  elabor- 
ate presentation,  even  more.  Then,  the 
scrim  sould  have  a dark  backing  made 
of  a material  like  sateen,  and  either  a 
navy  blue  or  black,  preferably  the  latter. 
The  backing  should  be  as  large  as  the 
scrim  itself  and  hung  on  the  same  baton 
as  the  scrim — get  it  just  as  close  to  the 
scrim  as  possible.  It  would  be  a clever 
idea  to  get  this  backing  made  in  the  form 
of  a two-piece  tab  with  openings  on 
either  side  and  strings  to  these  openings 
so  that  they  may  be  pulled  apart  at  -will. 


to  reveal  a person  or  setting  placed  be- 
hind. 

The  spots  are  best  when  fastened  high, 
on  the  batons  in  the  flies  if  you  can,  be- 
cause an  overhead  spot  is  more  effective 
than  one  on  the  level  with  the  subject. 
If  any  light  from  the  spot  should  hit  the 
scrim,  the  very  illusion  you  wished  to 
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CLARK  FIERS,  organist  at  Comerford’s 
West  Side  theatre,  Scranton,  Pa. 


create  would  be  lost.  Hence,  pin  spots, 
with  a sharp  direct  ray  are  by  far  the 
best  for  this  sort  of  thing.  If  it  is  found 
you  cannot  place  your  spots  overhead, 
then  shoot  them  from  the  side,  but  be 
sure  that  you  have  them  as  high  up  as 
you  can.  The  subject  should  be  at  least 
three  feet  away  from  the  scrim  and  thus 
avoids  danger  of  getting  any  light  on  the 
scrim  itself.  We  did  not  have  enough 
wire  to  put  our  spots  overhead,  so  we 
extended  the  flood  lights  on  either  side 
of  the  stage  and  put  our  spots  on  these. 
The  effect  was  very  good. 

Colors,  used  in  lighting  scrim  solos 
mean  almost  everything.  Poor  taste  in 
coloring  your  stage  picture  will  hinder 
a lot.  A very  deep  shade  of  blue  gelatin, 
about  No.  31,  makes  an  ideal  ‘body 
color,’  when  used  with  auxiliary  colors 
such  as  pink,  magenta,  red,  light  and 
dark  amber. 

In  case  a backing  is  not  procurable, 
the  next  best  suggestion  would  be  to 
have  the  regular  screen  placed  in  front 
of  the  scrim  and  throwing  the  slides  on 
this.  We  found  by  experiment  that  the 
scrim  absorbed  so  much  of  the  light  that 
if  slides  were  thrown  on  it  without  a 
backing  they  were  badly  distorted  as 
well  as  the  fact  that  they  pierced  right 
through  and  went  as  far  as  the  back 
wall.  In  this  arrangement,  after  the 
slides  have  been  run  through,  have  the 
outer  curtains  drawn  and  the  screen 
raised,  and  the  presentation  all  set,  then 
quick — Curtains  open. 
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M.arr  and  Colton  u 

ORGAN  MUSIC  HATH  CHARMS 

— charms  that  bring  crowds 
to  your  cashier  s window. 


You,  as  an  exhibitor,  are  naturally 
interested  in  bringing  a large 
attendance  to  your  theatre.  The 
greater  the  patronage — the  more 
dollars  to  come  through  the  cashier’s 
window.  Fill  your  theatre  regularly 
and  to  capacity  for  therein  lies 


your  profits.  It  is  true  you  have  an 
attractive  theatre.  You  run  pop 
pictures — have  all  the  latest 
pointments  and  conveniences,  b®^' 
have  you  thought  of  Mart  and  Col- 
ton organ  music  as  part  of  your  pro- 
grams for  solos  and  feature  picture^ 


Man  and  Colton  Organs  an  built  in  sir^s 
to  meet  the  needs  of  every  type  of  theatre 

THE  MARK  AND  COLTON  CO. — Factories,  Warsaw,  N.  Y. 

EASTERN  SALES  OFFICE 

Room  1314,  1560  Broadway,  New  York,  N.  Y. 

WESTERN  SALES  OFFICE 

708  Congress  Bank  Bldg.,  506  S.  Wabash  Avenue^hicago,  111.  , 


o-nd  (^Iton 

RIlSrEST  OFL,GA.Tsr 

Exhibitors  Capitalize  with  This  Organ 
and  Pronounce  It  a M.oney  M.aker 

Because  of  the  excellence  of  construction  and  the  tonal  qual- 
ties  you  will  find  Mart  and  Colton  organs  installed  in  leading 
theatres  from  the  Atlantic  to  the  Pacific. 


M.arr  and  Colton  Organs 
Are  Used  by  These  Prominent 
Exhibitors 

FINKELSTEIN  & REUBEN Chicago,  III. 

WILMER  & VINCENT New  York  City 

HARRY  SCHWARTZ Chicago,  III. 

DAVE  HARRISON Syracuse,  N.  Y. 

WARNER  BROS New  York  City 

S.  CHAPMAN Fullerton,  Cal. 

GEO.  ROSING Buffalo,  N.  Y. 

A.  A.  FENYVESSY Rochester,  N.  Y. 

LEE  WIN  DEVELOPMENT  CO.  Detroit,  Mich. 

CHAS.  OLSON Indianapolis,  Ind. 

A.  C.  ZARING Indianapolis,  Ind. 

A.  C.  HAYMAN Niagara  Falls,  N.  Y. 


There’s  a reason  for 
this  enthusiasm 
Make  use  of  the  attached 
coupon 


THE 

MARK  AND  COLTON  CO 

Factories 

WARSAW,  N.  Y. 


Write  for  Our 
Catalog 
Ask  About 
Our 

Easy  Payment 
Plan 


T” 


The  Marr  and  Colton  Co., 

WARSAW,  N.  Y. 

W E are  interested  in  a Marr  and  Colton  organ.  Will  vou 
please  send  us  further  particulars  and  catalogs.  We  under- 
stand this  does  not  obligate  us  in  any  way. 

Na>ae I 

Address 


City- 


Theatri 


Seating  Capacity _ 
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I selected  Irving  Berlins’  latest  song 
“Russian  Lullaby”  for  my  first  solo  ■with 
the  scrim  the  week  before  Mother’s  Day. 
I found  a girl  with  a deep  and  rich  con- 
tralto voice  (an  ideal  “mother  voice”!) 
and  dressed  her  as  a Russian  peasent  wo- 
man, and  placed  her  on  the  stage  siting 
beside  an  old  fashioned  cradle.  We  used 
an  ordinary  cycle  drop  in  back  of  her, 
as  it  was  not  seen  from  the  audience. 
The  lighting  consisted  of  a full  spot  of 
this  deep  blue  that  covered  the  singer 
and  cradle  entirely.  Then  a pin  spot 
from  the  opposite  side  that  caught  the 
character  on  the  profile  and  also  took  in 


a tip  of  the  cradle.  This  small  spot  was 
of  deep  amber. 

The  slides  were  played  through,  then 
the  outer  curtains  closed  and  the  organ 
played  Volga  Boatman’s  Song  very  softly 
and  misterioso.  All  house  lights  were 
doused  at  this  point  and  the  curtains 
slowly  parted  showing  the  Russian  wo- 
man and  the  cradle.  When  the  curtains 
were  fully  opened,  the  singer  went  right 
into  the  chorus  of  “Russian  Lullaby,” 
and  at  the  conclusion  of  the  song,  the 
curtains  closed  with  big  finishing  chords 
on  the  organ.  Simple,  and  they  liked  it 
a lot. 


These  scrim  presentations  add  a touch 
of  pictorial  interest  to  your  organ  solo 
that  simply  cannot  be  attained  by  use 
of  just  slides.  They  do  not  need  to  be 
elaborate  and  sometimes  the  simpler 
ones  are  most  successful.  Time  and 
thought  are  needed  in  preparing  the  solo 
and  also  be  sure  that  the  projectionist 
and  stage  manager  have  all  the  cues 
down  exactly  as  they  should  be.  It  is 
vitally  important  that  they  be  run  off  in 
a smooth  easy  manner — otherwise  the 
death  of  the  solo  will  be  painful,  quick 
and  sure. 


t 


Know  Your  Audiences — and 
Give  Them  What  They  Like 

By  J.  Newton  Yates 


Organist,  Auditorium  Theatre,  Berwyn,  III. 


A FEW  short  years  ago,  when  the  art  of 
putting  over  an  organ  solo  was  young, 
all  an  organist  had  to  do  was  put  a few 
slides  on  the  screen  (cracked  or  otherwise) 
and  grind  them  out,  which  was  followed  by 
three  whoops  and  a couple  of  cheers  from 
the  audience.  Everybody  was  well  pleased, 
but  the  good  old  days  are  gone  forever, 
for  the  audience  in  place  of  the  musician, 
now  has  the  temperament,  and  instead  of 
them  flattering  and  pleasing  us,  the  tables 
have  turned  and  our  part  of  the  game  is  to 
study  them  and  find  out  when,  why  and 
what  they  want. 

I remember  back  in  the  days  of  the 
World  War,  when  organ  solos  in  picture 
houses  were  almost  unheard  of,  a young 
fellow  in  Los  Angeles  played  the  patriotic 
songs  and  ballads  so  well  that  many  times 
I have  seen  them  stop  the  pictures  that  he 
might  play  them  again.  The  secret  of  his 
success  was  that  he  knew  when  and  what 
to  play.  That  condition  still  exists  today. 
* * * 

For  instance,  on  Easter  Sunday,  “The 
Holy  City”  is  sure  to  please — The  Fourth 
of  July  or  Armistice  Day,  a group  of  war 
songs  is  sure  shot.  St.  Patrick’s  Day — 
some  Irish  music,  and  many  others  if  you 
will  just  watch  for  them. 

In  different  houses,  audiences  differ — 
right  here  in  Chicago,  there  are  two  big 
houses  downtown,  one  just  around  the  cor- 
ner from  the  other.  In  one  of  them,  the 
organist  plays  nothing  but  community  sing- 
ing and  every  time  I have  heard  him,  he 
has  never  failed  to  go  over  with  a bang, 
while  at  the  other  there  is  the  greatest  con- 
cert organist  in  the  motion  picture  field, 
and  his  concerts  are  the  talk  of  the  town. 

If  these  two  organists  should  change  po- 
sitions, I don’t  believe  either  would  be  half 
the  success  he  is  on  his  own  stamping 
ground.  Both  of  these  organists  know  their 
audiences  as  they  know  themselves. 

In  larger  houses,  where  there  is  a weekly 
change,  the  organist,  can  soon  find  out  what 
his  audiences  like,  give  it  to  them  week 
after  week,  and  always  go  over  big,  but 
the  real  problem  is  in  the  suburban  house, 
with  four  or  five  changes  a week,  with  the 
class  of  people  changing  as  often  as  the 
pictures. 

^ ^ 

The  first  and  most  important  thing  to 
begin  with,  is  a good  organ.  Fortunately, 
I have  one  of  the  best  I have  ever  played 
on,  and  feel  right  at  home  playing  it,  for  it 
left  Southern  California  just  a few  months 
before  I did.  It  has  four  manuals,  which 
is  a great  help  in  solo  work,  for  when  you 


J.  Newton  Yates  at  Console 


jump  from  one  keyboard  to  the  other,  it 
looks  hard,  and  makes  a great  impression 
in  the  spot  light.  It  is  bad  to  make  undue 
gestures  in  the  spot  light,  such  as  shaking 
your  head  or  raising  your  hands  farther 
away  from  the  keylx)ard  than  necessary 
but  to  climb  from  one  keyboard  to  the 
other,  and  changing  a lot  of  stops  by  hand 
on  a manual,  you  are  not  using,  is  a pretty 
fair  trick  as  it  makes  the  work  look  more 
complicated  and  usually  brings  some  com- 
ment from  the  audience. 

The  organist  in  the  suburban  house  has 
four  or  five  audiences  to  study  in  place  of 
the  one  in  the  bigger  houses.  One  way  of 
figuring  them  out  is  by  the  type  of  picture 
you  are  playing.  “The  Scarlet  Letter”  for 
instance,  would  draw  a more  serious  minded 
crowd  and  for  that  picture,  you  would  play 
one  of  the  classics,  and  it  would  please  a 
good  portion  of  your  people.  Again,  if 
you  are  playing  a Harry  Langdon  comedy, 
or  some  lighter  picture  that  would  draw 
the  younger  and  more  frivolous  type  of 
people,  jazz  or  a good  snappy  overture,  is 
the  thing  for  a solo. 

Yet  another  angle  of  picking  a solo  is  by 
the  days  of  the  week.  Here,  at  the  Audi- 
torium, on  Sundays,  I always  have  a com- 
munity song,  for  the  house  is  filled  mostly 
with  a high-school  and  college  crowd,  and 


if  you  use  four  or  five  songs  they  know 
with  a few  gag  slides  in  between,  they 
just  about  sing  the  roof  off  of  the  place. 
The  same  solo  Monday  and  Tuesday,  would 
be  an  awful  flop,  for  then  I have  a little 
older  crowd.  An  old  ballad  or  light  musical 
comedy  selection  will  send  them  all  home 
humming  the  tune  I used  for  a solo. 

Wednesday,  I use  a classic  for  a one  day 
change  and  with  a mixed  audience,  it  will 
please  a greater  portion.  Thursday  and 
Friday  bring  back  a lively  and  peppy  crowd, 
so  I use  a new  popular  tune  with  special 
organ  slides  or  else  an  original  novelty,  but 
there  must  be  comedy  in  it,  if  it  is  to  go 
over  big. 

Saturday,  being  the  last  day  of  the  week, 
with  a lot  of  people  who  have  heard  your 
solos  before,  it  is  not  a bad  idea  to  take 
parts  of  your  solos  played  during  the  week 
and  make  a snappy  medley  and  term  it 
“Musical  Moments”  or  something  like  that, 
and  I am  sure  it  will  be  well  received. 

ijj  ^ ^ 

Never  try  to  stay  in  the  spotlight  for  half 
of  the  evening,  for  it  is  much  better  that 
your  audience  go  home  hungry,  than  over- 
stuffed. An  organ  solo  should  run  about 
three  minutes  for  a classical  number  and 
about  six  minutes  for  a community  song  or 
slide  specialty. 

In  playing  your  picture,  remember  first, 
last,  and  always,  play  soft,  never  open  your 
organ  wide,  except  on  rare  occasions — 
then  only  for  a minute  or  two.  What  the 
general  public  likes  to  hear  is  a wide  varia- 
tion of  solo  stops  and  rich  colorful  combi- 
nations and  not  a lot  of  racket.  Be  very 
careful  in  using  too  much  pedal  as  the 
slow,  heavy  vibrations  of  a 16  ft.  brass  or 
reed,  soon  get  on  the  patrons’  nerves. 

I have  seen  many  organists  who  were  not 
particularly  flashy  or  with  wonderful  style 
that  have  enjoyed  a successful  career. 
After  closer  observation  I came  to  the  con- 
clusion that  it  was  not  so  much  what  they 
did,  as  what  they  knew  not  to  do. 

After  your  solo,  comes  the  feature  pic- 
ture, and  last,  hut  not  least,  is  the  chaser  or 
exit  march.  A snappy  popular  number  is 
the  only  thing  to  use  and  can  be  played  on 
full  or  almost  full  organ  variated  with  a 
few  traps,  and  played  in  perfect  rythm. 
If  your  audience  will  go  home  singing  or 
whistling  the  exit  march,  or  some  of  the 
tunes  you  have  played  in  the  course  of  the 
evening,  you  may  consider  yourself  a suc- 
cess. 
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C -H  Simplicity  Dimmers  are 
profitable  alike  for  the  Vir- 
ginia Theater,  Fairmont^  Va., 
and  the  new  Paramount  The- 
ater, New  York. 


mosphere”  equalizes  theaters 


WHY  DO  PEOPLE  go  to  movies?  To  leave  behind  the  hum- 
drum of  every-day — to  enjoy  a few  hours  of  forgetfulness. 
How  effectively  does  your  theater  create  a care-erasing  atmos- 
phere? Do  you  depend  on  film  selection  alone?  Your  com- 
petitors can  keep  pace  with  you  there.  But  by  presenting  good 
films  better,  you  can  establish  a preference  for  your  theater — 
increase  box  office  receipts  consistently. 

Beautiful  lighting  effects — so  easily  produced  with  C-H 
“Simplicity”  Dimmers^ — add  romance,  the  “stuff  of  which 
dreams  are  made,”  to  every  film.  Fading  and  crescendo  of  light 
are  produced  without  a trace  of  flicker.  Any  color  blend — to 
suit  every  scene  of  every  film — is  easily  secured.  In  addition 
to  these  refinements,  C-H  Dimmers  are  most  durable.  Soap- 
stone bases  protect  them  from  burning  out.  You  can  be  sure 
of  long,  expenseless  service. 

Ask  your  architect  or  electrical  contractor  how  easily  and 
economically  C-H  Dimmers  can  be  installed.  C-H  Engineers 
will  gladly  cooperate  with  them  to  secure  the  proper  lighting 
effects  for  your  house. 

Write  for  complete  information  and  forms  for 
securing  cost  estimates,  today 

The  CUTLER-HAMMER  Mfg.  Co. 

Pioneer  Manufacturers  of  Electric  Control  Apparatus 

1237  St.  Paul  Avenue  Milwaukee,  Wisconsin 


Twilight-smooth 
Dimming 

Smooth  as  nightfall,  C-H  Lighting  Con- 
trol dims  from  full  brilliancy  to  black 
out.  210  distinct  steps  without  overlap 
— rack  and  pinion  drive  which  elimi- 
nates backlash'— ^perfect  insulation  pro- 
vided by  solid  soapstone  bases — three 
features  of  Simplicity  Dimmers  which 
guarantee  flickerless  control  — even 
when  many  of  the  lamps  are  out  of 
service.  The  booklet*' Illumination  Con- 
trol for  the  Modern  Theater**  describes 
Simplicity  Dimmers  fully  — lists  by 
name  and  address  over  800  theaters 
using  C-H  Dimmers,  including  most 
of  the  largest,  newest  and  best.  Write 
for  a copy. 


CUTLER^HAMMER 

IllurniiLcitioTi  Control  Jot  the  'Modern  Thecuter 
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Airplane  view  of  Grauman’s  Chinese  theatre,  Los  Angeles. 


Details  of 
Grauman ’s 

Chinese 

Theatre 

That  the  unusual  characterizes  Grauman’s 
new  Chinese  theatre  is  readily  apparent 
from  the  views  of  this  page.  More  than 
50,000  persons  turned  out  for  the  opening. 
Seats  for  the  premiere  sold  at  $11  each. 


The  fountain  forecourt 


Boulevard  view  of  the  Chinese  theatre. 


Stage  box”  at  one  side. 
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A.  PERNETTI 

(.Lcfn 

manager  of  organ 
sales  and  service  in 
the  middle  west  for 
the  National  Theatre 
Snpply  Company. 


P.  L.  LANDIS 

(Right) 

who  is  at  the  head  of 
the  new  scenery, 
drapery  and  floor 
covering  division  of 
National  Theatre 
Supply  Co. 


Control  Switches 
Important  Part  of 
Theatre  Lighting 

It  is  important  that  the  lights  for  stair- 
ways, lobbies  and  exits  in  theatres  func- 
tion at  all  times.  Emergency  lighting 
circuits  should  be  established  and  cur- 
rent furnished  by  auxiliary  lighting 
plants  to  take  care  of  any  emergency 
that  might  arise,  should  the  main,  source 
of  current  fail. 

The  control  of  these  circuits  is  highly 
important.  The  remote  control  switch 
illustrated  here,  made  by  the  Hart  Mfg, 
Co.,  of  Hartford,  Conn.,  controls  both 
main  and  emergency  lighting  circuits 
automatically.  These  magnetic  switches 
throw  over  to  emergency  circuit  auto- 
matically if  anything  happens  to  the 


Pernetti  Heads  Organ  Sales; 
National  Opens  Drapery  Unit 


A PPOINTMENT  of  A.  Pernetti  as  man- 
^ ^ ager  of  organ  sales  and  service  in  the 
middle  west  and  the  inauguration  of  a new 
service  in  the  form  of  a scenery,  drapery 
and  floor  covering  department  are  contained 
in  an  announcement  from  the  home  office 
of  the  National  Theatre  Supply  Company. 
The  new  division  marks  another  step  in  the 
progress  of  National  in  providing  a com- 
plete service  for  every  department  of  the 
theatre. 

Mr.  Pernetti  has  for  several  years 
been  prominently  identified  with  the 
organ  industry  and  with  Geo.  Kilgen  & 
Sons,  manufacturers  of  the  Kilgen  organ. 
He  has  been  placed  in  charge  of  organ 
sales  and  service  in  the  Mid-West  divi- 
sion. Mr.  Pernetti  has  established  quar- 
ters in  the  general  offices  in  Chicago, 
from  which  point  he  will  have  direct 
supervision  over  sales  in  the  Central 
states.  Other  organ  specialists  working 
under  his  direction  will  be  located  in  the 
several  branch  offices,  a number  of  which 
will  soon  have  special  organ  demonstrat- 
ing rooms  with  instruments  on  display. 

The  new  department  will  also  handle 
the  sales  of  the  Seeburg  player  organ 
which  is  now  being  distributed  by  the 
National  Theatre  Supply  Company. 

The  scenic,  drapery  and  floor  covering 
department  formed  for  the  Mid-West 
division  has  been  placed  under  the 
direction  of  P.  I>.  Landis,  former  mem- 
ber of  the  original  Sosman  & Landis 
studios  in  Chicago.  Air.  Landis  is  well 
known  in  the  theatre  industry  and 
through  experience  is  splendidly  qualified 
to  assume  his  duties  with  National.  He 
also  will  maintain  offices  at  the  National 
headquarters  and  will  look  after  the  in- 
terests of  the  company  both  by  personal 
contact  with  the  trade  and  through  spe- 
cialists in  scenery  and  stage-craft,  house 
draperies  and  floor  coverings,  working 
under  his  direction  and  located  at  the 
various  branch  offices. 

A new  scenic  studio  has  been  outfitted 
in  Chicago,  known  as  Wm.  Lemle  Co., 
Inc.,  with  William  Lemle  in  charge.  Air. 
Lemle  is  also  a former  member  of  the 
original  Sosman  & Landis  Co.  While 
the  National  Theatre  Supply  Company 
has  no  financial  interest  in  the  Lemle 
Studios,  it  has  assumed  distribution  of 
the  entire  output  of  the  latter,  featuring 
the  latest  creations  in  both  fabric  and 
painted  draperies  and  settings  and  nov- 


Looking into  the  interior  of  a theatre  organ.  The  above  view  shows  a part  of  the  pipes 
and  equipment  of  the  Page  organ,  made  by  the  Page  Organ  Company  of  Lima,  Ohio, 
which  has  been  installed  in  the  Empire  theatre.  New  York  City.  The  Empire  is  operated 
by  Sydney  S.  Cohen,  former  president  of  the  Motion  Picture  Theatre  Owners  of  America. 


elty  developments  for  the  modern  stage. 

Similar  departments  are  already  in 
operation  in  the  Southern  division,  under 
the  direction  of  Joe  Shear,  located  at 
the  National  district  offices  in  Atlanta, 
Ga.,  and  in  the  West  Coast  division  un- 
der A.  AI.  Larsen  of  the  National  Inte- 
rior Decorating  Department  in  Seattle, 
Wash.  Another  scenic  department  is  be- 
ing formed  for  the  Eastern  division  and 
will  be  announced  shortly  by  the  officials 
of  the  Eastern  district  in  New  York  City. 


Remodels  Theatre 

Elm  Amusement  Co.,  Julius  Levenson, 
Boston,  will  reconstruct  the  Elm  theatre 
at  Attleboro,  Alass.,  at  a cost  of  $35,000. 
The  balcony  will  also  be  reconstructed 
and  the  house  redecorated. 


Switch  for  control  of  lighting  cir- 
cuits. 

main  supply,  and  likewise,  automatically 
throws  back  to  the  main  supply  when 
it  resumes  operation. 

The  Hart  remote  control  switch  is  now 
in  use  in  many  theatres  all  over  the 
country.  It  is  said  to  simplify  control, 
save  cost  of  wiring  and  cut  current  con- 
sumption. It  is  made  in  all  capacities 
and  any  number  of  poles  desired.  It 
can  also  be  used  for  the  control  of  large 
groups  of  lighting  circuits  by  pushing 
a single  momentary  contact  switch. 
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It  keeps  theatres 

CROWDED 


At  last,  a sure  shot  attendance  builder  for 
the  summer  months,  at  a price  every  ex- 
hibitor can  pay.  Does  everything  a $100,- 
000  cooling  system  can  do  but  without  dampness  or 
unhealthy  chill — and  at  an  unbelievably  low  price. 

The  device  is  the  quiet  Lakeside  Cooler  and  Venti- 
lator— an  amazing  invention.  Nothing  like  it  on  the 
market  for  the  money.  A size  that  will  keep  your 
theatre  delightfully  fresh  and  cool  during  the  most 
stifling  weather  is  offered,  ready  for  easy  installation 
on  remarkably  easy  terms. 


A little  a day  for  one  year 
and  it’s  paid  for 

Successful  exhibitors  consider  cool- 
ing and  ventilating  as  business  in- 
surance not  expense.  And  the  quiet 
Lakeside  has  no  competition  on  that 
basis.  Set  aside  a small  sum  a day 
and  in  one  year  the  size  you  require 
is  paid  for.  It  will  keep  on  giving 
dependable  service  for  year  after 
year.  It’s  unreservedly  guaran- 
teed. All  metal  construction. 


Leading  engineers  endorse  it  highly 

Nobody  can  offer  you  a cooling  sys- 
tem at  quiet  Lakeside  low  prices  that 
equals  the  quiet  Lakeside  for  effici- 
ency. With  its  low  speed  motor,  S K F 
ball  bearings  and  Tex-rope  drive  you 
have  to  strain  your  ears  to  hear  it  run- 
ning. Engineers  say  that  this  feature 
plus  its  special  improved  method  of 
deflecting  air  without  drafts  puts  the 
quiet  Lakeside  in  a class  by  itself. 
All  the  air  that  the  quiet  Lakeside 
takes  in  is  circulated  through  the 
theatre — none  stays  in  the  drum. 


Reserve  one  now — mail  the 
coupon — no  obligation 

At  these  prices  we  expect  to  be  oversold 
before  the  summer  half  starts.  If  you  want  to 
make  sure  of  getting  a quiet  Lakeside,  mail 
the  coupon  and  it  will  act  as  a reservation 
order  without  obligating  you  to  buy.  Re- 
member your  theatre  needs  ventilation  all 
year  as  well  as  cooling  ventilation  in  hot 
weather.  Your  quiet  Lakeside  circulates 
fresh  warm  air  as  efficiently  as  fresh  cool  air 
— meets  ventilating  requirements  of  all  health 
boards.  Take  a real  step  in  the  direction  of 
net  profit  protection.  Clip  coupon  now 
while  it’s  before  you. 


THIS  BRINGS  INFORMATION 


LAKESIDE  VENTILATING  CO., 

Dept.  E.  H,  Hermansville,  Mich. 

Without  obligation,  please  send  further  information 
about  the  quiet  Lakeside.  Our  theatre  has  a seating 

capacity  of Balcony? 


Name. 


Address. 


CERTIFIED’^ 
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DON’T  GAMBLE  WITH  THE  f 
LIVES  OF  YOUR  PATRONS  i 

FOR  A FEW  CENTS  A DAY  YOU  CAN  ELIMINATE 
THE  DREAD  MENACE  OF  THE  FILM  FIRE  WITH 
ITS  ATTENDANT  PANIC  AND  POSSIBLE  LOSS  OF 
LIFE.  A FEW  CENTS  A DAY  IS  THE  ENTIRE  COST 
OF  INSTALLING  AND  ENJOYING  THE  COMPLETE 
SECURITY  OF 


THE  AMAZINGLY  EFFICIENT 

SENTRY 

SAFETY  CONTROL 

“THE  POSITIVE  FIRE  PREVENTER” 

CAN  BE  PLACED  ON  ANY  PROJECTION  MACHINE 


NOW  BEING  INSTALLED  AS  RAPIDLY  AS  FACTORY 
OUTPUT  WILL  PERMIT  IN  HUNDREDS  OF  LEADING 
THEATRES  AND  A SCORE  OF  CIRCUITS  INCLUDING 
THE  STANLEY  AND  ITS  AFFILIATED  COMPANIES, 
WILMER  & VINCENT,  EAST  COAST  THEATRES, 
INDORSED  BY  THE  M.  P.  T.  O.  OF  EASTERN  PA., 
SOUTHERN  N.  J.  AND  DELAWARE. 


DONT  DEL  AY  — TOMORROW  MAY  BE  TOO  LATE! 


Sentry  Safeh  Control  Corp. 


Sales  and  Demonstration 
1229  Vine  Street 
Philadelphia,  Pa. 


Main  Office 
Lincoln  Building 
Philadelphia,  Pa. 


Sailes  and  Demonstration 
1560  Broadway 
New  York  City 
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Some  Technical 
Aspects  of  the 

Vitaphone 

By  P.  M.  Rainey 

Electric  Research  Products  Division,  Western  Electric  Co. 


A Paper  Read 


“\7lTAPHONE”  is  a trade  name  ap- 
* plied  to  one  method  of  making  and 
reproducing  sound  motion  pictures.  By 
sound  motion  pictures  we  mean  the  re- 
production of  scenes  in  proper  timed 
relation  with  the  reproduction  of  the 
natural  sounds  accompanying  the  scene 
or  with  other  sounds  designed  to  produce 
a desired  effect.  The  sounds  may  be 
spoken  words,  vocal  or  instrumental 


Fig.  1 — K schematic  diagram  of  a public  ad- 
dress system. 


music  or  some  form  of  noise,  such  as 
the  roar  of  a passing  train,  the  crash 
of  real  or  artificial  thunder,  the  squeak 
of  a wheel,  the  buzz  of  a bee  or  a saw, 
or  in  fact  any  air  vibration  which  the  ear 
recognizes.  The  reproduction  of  scenes 
in  proper  timed  relation  with  the  sound 
naturally  involves  the  recording  of  both 
scene  and  sound  in  such  a way  that  the 
proper  time  relation  may  be  maintained 
during  reproduction. 

You  gentlemen  are  familiar  with  the 
limitations  of  recording  scenes.  You 
must  have  certain  conditions  as  regards 
light  intensity,  focus,  etc.,  otherwise  the 
recording  of  the  scene  will  not  be  faith- 


Fig.  3 — Showing  audiograms  or  sensitivity 
frequency  of  twenty  women,  all  possessed 
of  supposedly  normal  hearing. 


Before  the  Spring  Meeting  of  the  Society  of 
Engineers,  1927 

ful  in  every  detail.  In  the  recording 
of  sounds,  there  are  analogous  limita- 
tions. For  example,  the  sounds  to  be 
recorded  must  be  well  above  the  inten- 
sity level  of  extraneous  sounds. 

* * * 

The  problem  of  proper  time  relation 
between  the  reproduction  of  a scene  and 
the  natural  accompanying  sounds  is  most 
easily  solved  by  the  simultaneous  record- 
ing of  sound  and  scene.  In  the  case  of 
obtaining  the  proper  time  relation  be- 
tween the  scene  and  other  than  the  nat- 
ural accompanying  sounds  as,  for  ex- 
ample, incidental  music,  the  solution  is 
most  easily  obtained  by  recording  these 
other  sounds  in  proper  time  relation  with 
the  reproduction  of  the  scene.  In  either 
case,  precaution  must  be  taken  against 
recording  undesirable  extraneous  noises. 
For  example,  the  director’s  megaphone 
must  be  dispensed  with  during  recording 
and  noiseless  gestures  or  signals  used 
to  give  the  desired  cues  or  instructions. 
The  studio  must  be  acoustically  suitable 
with  heavily  carpeted  floors,  sound  ab- 
sorbing walls,  sound  damping  draperies, 
etc.,  in  order  to  prevent  undesirable 
echoes  or  reverberations  which  other- 
wise would  be  recorded  with  detrimental 
results. 

While  we  are  describing  a new  art, 
the  conception  of  sound  motion  pictures 
is  not  new.  The  records  of  the  patent 
offices  of  the  civilized  world  bear  evi- 
dence that  the  conception  of  sound  mo- 
tion pictures  is  more  than  thirty  years 
old.  The  advent  of  the  telephone  in 
1876,  the  phonograph  in  1880,  and  the 
motion  picture  in  1892  appear  to  have 
stimulated  inventive  genius  along  these 
lines  during  the  closing  years  of  the 
past  century.  It  appears  also  that  the 
practical  realization  of  this  vision  like 
the  vision  of  the  long  distance  telephone, 
radio,  transmission  of  pictures  by  wire, 
television,  and  other  developments  was 
long  retarded  by  the  lack  of  fundamental 
knowledge  concerning  the  underlying 
principles  involved.  Imagination  has  run 
far  ahead  of  realization. 

* * * 

Much  has  been  written  about  the  con- 
quests of  the  vacuum  tube.  This  magic 
lamp  has  converted  dreams  into  realiza- 
tions in  the  field  of  wire  and  wireless 
telephony,  and  is  rendering  distinguished 
service  in  other  fields.  This  powerful 
new  tool,  together  with  the  technique 
which  was  contemporaneously  developed 
with  and  around  the  device,  has  made 
this  old  dream  of  sound  motion  pictures 
a reality.  The  service  rendered  by  the 
vacuum  tube  in  conection  with  sound 
motion  pictures  is  not  spectacular  in 
that  it  renders  a new  or  unusual  service. 
It  simply  performs  a function  which  it 
has  been  performing  in  modern  teleph- 
ony, namely,  the  faithful  amplification  of 


Motion  Picture 


sound  currents.  The  apparatus,  equip- 
ments and  methods  used,  and  which  we 
will  describe  are,  with  few  exceptions, 
apparatus  and  methods  used  in  teleph- 
ony, and  are  similar  to  those  used  to  per- 
mit large  audiences  to  hear  the  words 
of  a speaker  present  or  at  a distance. 
Equipments  for  this  purpose  are  com- 
monly called  Public  Address  equipments. 


Fig.  2 — Schematic  diagram  of  a Vitaphone 
sound  recording  equipment  and  a Vitaphone 
sound  reproducing  equipment. 

Figure  No.  i .is  a schematic  diagram 
of  a Public  Address  equipment.  The 
sound  waves  are  picked  up  by  the  micro- 
phone at  the  left  and  converted  into  elec- 
trical sound  currents.  The  currents  then 
pass  to  the  amplifiers  where  they  are 
amplified  sufficiently  to  operate  the  loud 
speakers  at  the  right,  and  give  sufficient 
volume  for  the  purpose  of  the  particu- 
lar installation.  The  loud  speakers  con- 
vert the  electrical  sound  currents  into  air 
vibrations  or  sound.  The  degree  of 


Fig.  4 — Showing  the  energy  distribution  of 
speech  over  the  audible  frequency  range. 
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Fig.  8— Shows  construction  of  the  familiar  carbon  type  of  transmitter  used  in  public  ad- 
dress systems  and  radio  broadcasting  studios. 


amplification  required  may  be  of  interest. 
The  electrical  energy  developed  by  the 
microphone  is  of  the  order  of  1x10-8 
watts,  the  output  of  the  amplifiers  which 
operates  the  loud  speakers  may  be  as 
much  as  40  watts,  d'his  means  that  the 
amplifiers  are  giving  an  energy  amplifi- 
cation of  four  billion. 

With  this  type  of  equipment  there  are 
no  acoustic  limitations  to  the  size  of 
audience  that  can  be  made  to  hear  the 
voice  of  a speaker.  As  a matter  of  fact 
the  only  limitations  to  the  size  of  a 
congregation  that  can  be  made  to  hear 
a speaker  are  the  limitations  of  trans- 
portation and  human  endurance. 

* * * 

Figure  No.  2 is  a schematic  diagram  of 
a Vitaphone  sound  recording  equipment, 
and  a Vitaphone  sound  reproducing 
equipment.  The  similarity  between  these 
and  Figure  No.  1 should  be  noted. 

In  making  sound  records  the  loud 
speakers  of  a Public  Address  equipment 
are  replaced  by  a recording  mechanism 
in  which  the  amplified  sound  currents 
effect  recording.  In  the  Vitaphone, 
these  amplified  currents  are  used  to  actu- 
ate a stylus  and  effect  recording  in  suit- 
able material  in  the  familiar  disc  form. 
Experimentally  these  same  currents  have 


Fig.  5 — Showing  electrical  characteristics  of 
certain  electrical  circuits  known  as  filters. 
Three  types  are  shown,  high  pass,  low  pass 
and  band  pass  filters. 

been  used  to  vary  the  intensity  of  light 
to  which  a photographic  film  is  e.xposed. 
In  either  case  the  result  is  the  same  in 
that  a reproducible  record  is  made. 

In  the  reproduction  from  sound  rec- 
ords the  same  type  of  equipment  used, 
but  instead  of  replacing  the  horns  by  a 
recorder,  the  microphone  or  pick-up 
equipment  is  replaced  by  a suitable  re- 
producer. This  reproducer  in  conjunc- 
tion with  a record  generates  currents 
which  are  amplified  and  converted  into 
sound  by  the  loud  speakers. 

Before  I describe  the  apparatus,  equip- 


ment and  methods  in  detail,  permit  me 
to  review  briefly  the  fundamental  re- 
quirements for  faithful  recording  and 
reproduction  of  sound. 

Sound  may  be  defined  as  air  vibrations 
to  which  the  ear  is  sensitive.  These 
vibrations  or  variations  in  air  indensity 
are  harmonic  or  sinusoidal  and  vary 
widely'  in  frequency'  and  intensity.  The 
frequencies  occurring  in  ordinary  speech, 
instrumental  music  and  ordinary  noises, 
range  from  16  cycles  per  second  to  10,000 
cycles  per  second.  Higher  frequencies 
than  10,000  are  audible,  but  are  in  gen- 
eral of  negligible  importance  insofar  as 
intelligibility  of  speech,  enjoyability  of 
music  or  the  recognition  of  familiar 
sounds  is  concerned.  In  this  connection 
it  should  be  borne  in  mind  that  the  hu- 
man ear  has  its  limitations,  and  that  the 
response  of  the  ear  to  various  frequencies 
is  not  the  same.  Further  than  these 
variations  vary  with  different  individuals. 
^ * 

Figure  No.  3 shows  audiograms  or 
sensitivity  frequency  curves  of  twenty 
women,  all  possessed  of  supposedly  nor- 
mal hearing.  This  slide  suggests  that 
there  is  little  wonder  that  it  is  difficult 
to  please  a large  audience  of  women 
with  any  audible  rendition. 

Most  sounds  are  a combination  of  a 
large  number  of  frequencies.  In  gen- 
eral we  are  not  interested  in  sounds  con- 
sisting of  a single  frequency.  Middle 
“C”  on  the  piano  produces  a fundamental 
vibration  of  256  cycles  per  second,  but 
in  addition  produces  overtones  higher 
frequencies  and  of  varying  intensities. 
The  same  note  on  another  musical  in- 
strument will  have  the  same  fundamental 


frequency,  but  the  overtones  w'ill  differ 
either  as  regards  frequency  or  intensity 
or  both.  It  is  these  overtones  or  timbre, 
as  they  are  sometimes  called,  which  mark 
the  distinction  betw'een  the  same  note  on 
different  musical  instruments.  The  char- 
acter of  these  overtones  determines  the 
quality  of  musical  tone  and  constitutes 
the  ear-marks  by  which  voices  and 
sounds  are  recognized.  Faithful  record- 
ing and  reproduction  must  take  into  con- 
sideration the  overtones.  Faithful  sound 
reproduction,  therefore,  consists  in  the 
regeneration  of  all  of  the  fundamental 
and  overtone  frequencies  with  the  same 
intensities  as  they  appeared  in  the  origi- 
nal. This  means  that  the  microphone, 
vacuum  tubes,  transformers,  recorders, 
reproducers  and  loud  speakers  should  all 
have  a straight  line  characteristic,  i.  e., 
they  must  not  discriminate  unduly 
against  any  frequency  band.  They  should 
have  the  same  efficiency  at  all  frequen- 
cies within  the  audible  band.  This  is 
illustrated  by  the  requirements  con- 
trolling the  design  of  a transformer  for 
power  transmission  or  for  speech  or 
music  transmission  purposes.  The  re- 
quirements for  a good  power  trans- 
former are  in  general  a high  efficiency 
at  one  frequency,  and  at  full  load.  The 
efficiency  at  other  frequencies,  and  at 
time  of  light  load,  is  of  secondary  im- 
portance. In  other  words,  a straight 
line  characteristic  is  of  little  importance 
in  comparison  with  a high  efficiency  at 
one  frequency  and  at  full  load.  For  the 
transmission  of  speech  or  sound  cur- 
rents, however,  we  must  have  a trans- 
former which  has  approximately  the 
(Continued  on  page  31) 


Fig.  6 (at  left)  shows  frequency  characteristics  of  public  address  amplifiers  with  a carbon  button  transmitter.  Fig.  7 (at  right)  shows 
the  characteristics  of  a condensor  transmitter  with  its  amplifier  plotted  to  a logarithm  scale. 
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TICKETS 


Special-print, 
single  roll, 
or  folded 
machine 
tickets. 


Cper 

1000 


f.  o.  b.  Chicago 


New  Price  List 

2,000  to  the  roll 

Single  roll 
or  folded 

Coupon 

roll 

10,000  all  the  same  copy 

$ 5.00 

$10.00 

20,000  all  the  same  copy 

5.80 

11.60 

30,000  all  the  same  copy 

6.60 

13.20 

50,000  all  the  same  copy 

8.25 

16.50 

100,000  all  the  seune  copy 

12.00 

24.00 

More  than  100,000  at  the  100,000  rate. 


Smallest  quantity  we  print  of  any 
wording  or  color  is  10,000  or  exact 
multiples  of  10,000. 

For  each  change  of  wording  or 
price,  add  $1.00  regardless  of  quan- 
tity. Changes  of  color  of  cardboard 
25c  each. 

Roll  tickets All  above  prices  are 

for  2,000  to  the  roll,  with  heavy 
strawboard  core,  and  consecutively 


numbered.  Rolls  of  less  than  2,000 
tickets  2c  per  roll  extra. 

Folded  tickets  are  put  up  2,000  to 
the  bundle,  tied  with  a string,  and 
wrapped  in  packages  of  1 0,000. 
TERMS:  Part  Cash,  balance  C.  O.  D. 
or  satisfactory  references.  Open 
accounts  30  days  net.  No  account 
opened  for  an  amount  less  than 
$10.00. 


Same  High  Quality  of  stock  and  work- 
manship. Same  prompt,  intelligent 
service. 


Our  great  business  has  been  built  on  giving  the  largest  dollar- 
value  in  quality  and  service  that  anybody’s  ticket-money  can 
buy. 

A great  plant,  equipped  with  special  ma- 
chinery (much  of  it  of  our  own  design, 
and  exclusive  with  us)  is  serving  thou- 
sands of  satisfied  customers. 

No  order  can  be  large  enough  to  “stump” 
us,  and  none  too  small  to  receive  our  care- 
ful attention. 

As  this  sensational  announcement  will 
bring  us  a flood  of  business,  we  suggest 
you  get  your  order  in  immediately. 

The  Arcus  Ticket  Co. 

346  N.  Ashland  Ave. 

Chicago 


SPECIAL! 

Cash  Must 
Accompany  Order 

STOCK 

Tickets 

20c 

per  M 

(2000  to  a roll) 
Delivery  Charges 
Prepaid 


A.  Kliegl,  Famed 
as  *'Klieg  Lights” 
Inventor  Is  Dead 

{Continued  from  page  7) 
ductions  as  “Ben  Hur,”  “Darling  of  the 
Gods,”  “Ninety  and  Nine,”  “Wizard  of 
Oz,”  “County  Fair,”  “Creation,”  “Gal- 
veston Flood,”  “Fall  of  Pompeii,”  “The 
Bluebird,”  “Garden  of  Allah,”  etc.  The 
greatest  outdoor  drama  ever  presented, 
“Caliban,”  which  was  given  in  the  City 
College  Stadium  in  1916,  was  illuminated 
and  staged  with  Kleigl  lights.  In  1902 
the  company  was  located  at  Broadway 
and  Thirty-eighth  street!  The  Kleigl 
scenic  effects  displayed  in  their  show 
windows  were  so  realistic  and  effective 
that  traffic  was  blocked,  and  the  police 
ordered  the  effects  removed  in  the  inter- 
est of  civic  peace.  Only  recently  one  of 
Kleigl’s  fire  effects  displayed  on  the  tower 
of  _ the  Fuel  Engineering  Company’s 
building  was  such  a true  representation 
of  flames  and  smoke  that  passing  pedes- 
trians turned  in  fire  alarms  and  brought 
out  the  fire  apapratus  of  the  city.  The 
police  finally  prohibited  the  building 
management  of  displaying  fire  effects  for 
fear  of  future  false  alarms.  The  Metro- 
politan Opera  House  was  originally  elec- 
trically equipped  by  Kliegl  Bros,  and  at 
that  time  was  considered  the  wonder  of 
its  age.  If  If  * 

With  the  advent  of  motion  pictures, 
Anton  Kliegl  was  called  upon  to  de- 
velop special  high  intensity  lights  that 
could  be  used  in  the  studios  for  photo- 
graphic work  in  connection  with  the  mo- 
tion pictures.  So  successfully  did  he 
complete  the  task  that  today  the  lamps 
bear  his  name,  “Kleigl  lights,”  are  known 
throughout  the  world,  and  it  has  be- 
come a word  firmly  entrenched  in  the 
vocabulary  of  the  industry.  Mr.  Kleigl 
made  his  headquarters  in  the  company’s 
office  and  factory  building  at  321  West 
SOth  street,  where  they  located  after  fire 
destroyed  their  plant  on  Broadway  in 
1910.  Today  Kliegl  Bros,  products  are 
known  the  world  over. 

Mr.  Kliegl  was  a man  of  boundless 
charity.  The  sterling  character  of  the 
man  was  perhaps  best  revealed  in  the 
unpretentious,  quiet  manner  in  which  he 
shared  his  worldly  goods  with  his  fel- 
low-men. His  charities  extended  beyond 
national  barriers.  In  his  home  town,  in 
Kissingen,  he  erected  hospitals  and 
schools,  for  he  was  particularly  fond  of 
children,  and  so  distinguished  himself 
in  his  charities  that  they  have  made 
him  an  honorary  citizen  and  perpetuated 
his  name  in  a city  square.  Here  in 
America  the  little  ones  and  unfortunates 
were  ever  close  to  his  heart.  One  of  his 
particular  benefactions  was  the  erection 
of  a chapel  in  the  Home  for  the  Aged  in 
Tappan,  New  Jersey. 

* * * 

He  was  a member  of  the  Liederkranz, 
of  the  Steuben  Society,  and  the  Lincoln 
Lodge  of  the  Masonic  Order.  Many  of 
his  Masonic  brethren  have  witnessed  the 
scenic  effect  he  devised  for  their  func- 
tions called  “Creation,”  and  have  given 
testimony  as  to  his  remarkable  ability  in 
this  respect.  He  was  looked  to  by  his 
lodge  members  for  direction  in  matters 
of  entertainment.  His  influence  ex- 
tended to  lodges  throughout  the  coun- 
try, and  some  of  the  most  effective  de- 
gree spectacles  were  devised  and  con- 
structed by  him. 

Mr.  Kleigl  is  survived  by  his  widow, 
Mrs.  Leopoldine  Kleigl.  They  had  no 
children.  His  late  residence  was  2182 
University  avenue.  New  York  City.  His 
body  will  be  brought  to  this  country  for 
burial. 
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LIGHTING 

the 

STAGE 

(Continued  from  page  IS) 

are  twice  as  efficient.  They  employ  para- 
bolic reflectors,  usually  of  inat  finish 
aluminum,  which  gives  sufficient  con- 
centration for  the  short  throws  required. 
The  reflector  directs  a large  proportion 
of  the  available  light  to  the  stage  and 
the  mat  surface  smooths  out  streaks  and 
striations. 

An  interesting  development  in  port- 
able floodlighting  equipment  (Fig.  1) 
consists  of  several  such  reflectors 
mounted  on  a heavy  base.  Large  casters 
make  it  an  easy  matter  to  push  the  unit 
to  any  desired  part  of  the  stage.  A ro- 
tating cylindrical  frame  carrying  gelatin 
screens  of  various  colors  facilitates  color 
changes. 

Spotlights — Baby  Spots 

The  advantages  of  the  spotlight  in 
beam  concentration,  producing  limited 
areas  of  high  brightness  at  desired 
points,  have  long  been  recognized,  and 
in  recent  years  spotlights  _ have  been 
used  more  and  more  as  additions  to  the 
standard  lighting  equipment.  Where  a 
large  amount  of  light  is  needed  for  acts 
toward  the  front  of  the  stage,  an  entire 
border  row  of  baby  spots  may  well  be 
used;  they  afford  interesting  possibilities 
of  accurate  adjustment  and  placing  of 
the  light  exactly  where  needed. 

A reflecting  mirror  should  always  be 
incorporated  in  a spotlight  or  baby  spot. 
The  amount  of  light  is  nearly  doubled 
by  this  means  at  a relatively  low  addi- 
tional cost. 

The  proper  wattages  for  stage  equip- 
ment— for  footlights,  borders,_cyclorama 
borders,  and  bunchlights,  are  included  in 
the  chart  in  the  previous  article  (pub- 
lished recently).  The  recommendations 
are  especially  applicable  to  theatres  pre- 
senting vaudeville  programs,  musical 
comedies  and  revues,  and  motion  picture 
houses  presenting  de  luxe  programs.  In 
making  lighting  plans  for  the  stage,  the 
future  as  well  as  the  present  needs  of 
the  theatre  should  be  kept  constantly  in 
mind. 


Frank  Adam  Issues 
Panelboard  Catalog 

An  attractive  catalog  of  72  pages  has 
just  been  issued  by  the  Frank  Adam  Elec- 
tric Oampany  of  St.  Louis.  The  new  cata- 
log illustrates  and  describes  the  company’s 
line  of  panel  boards  of  various  types.  It 
is  known  as  catalog  No.  40. 


Plan  Boston  House 

Architects  Funk  & Wilcox  have  plans 
ready  for  a 3,500  seat  theatre  for  Boston 
at  Boston  and  Maine  Railroad  in  the 
terminal  development  project  at  North 
Station. 


IOWA 

DES  MOINES,  TA.— Theatre,  stores, 
offices.  Owner:  Alexander  Frank-Or- 
pheum  Theatre  Corp.,  422  W.  4th  St.,  Wa- 
terloo, la.  Architect : W.  P.  Whitney, 
6951  S.  Green  St.,  Chicago. 

CHARITON,  lA.— Theatre.  Owner : 
Harry  Cramer  Company,  William  L.  Per- 
kins. General  contract  to  E.  H.  Best  & 
Sons.  Cost,  $40,000. 


Better  Pictures 
is  only  half  the  story... 

The  Roth  Actodector  puts  your  power 
money  on  the  screen  in  brilliant,  steady 
light  that  gets  the  most  out  of  the  picture, 
without  eye-strain  or  flicker.  It  does  this 
without  attention  from  the  projectionist, 
without  any  tinkering  or  watching.  When 
the  generator  voltage  is  once  adjusted  the 
projectionist  can  start  up  the  Actodector 
and  let  it  run;  perfect  projection  is  easy 
even  for  an  inexperienced  operator. 

Send  for  the  complete  description  of  the 
Actodector  and  see  for  yourself  why  hun- 
dreds of  theatre  owners  have  installed  the 
Roth  Actodector. 


The  Roth  Emer- 
gency Lighting  Sys- 
tem protects  you 
against  failures  of 
your  regular  power 
supply.  Completely 


automatic  and  al- 
ways ready.  Pays 
for  itself  in  safety 
alone.  Send  for  bul- 
letin No.  900. 


Roth  Brothers  & Co. 


1409  W.  Adams  Street 


Chicago,  Illinois 

EH6-Gray 
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Persian  Type  House 
Opened  in  Seattle 

Equipped  at  a cost  of  $100,000  the  new 
Bagdad  theatre  opened  in  Seattle,  Wash., 
May  29  under  the  super\  ision  of  Leroy  V. 
Johnson,  vice-president  and  general  man- 
ager of  the  Jensen  & Von  Herherg  circuit 
of  theatres. 


The  new  house  is  located  in  Ballard  and 
is  one  of  the  finest  of  the  suburban  theatres, 
and  has  the  distinction  of  housing  one  of 
the  largest  Wurlitzer  organs  ever  installed 
in  any  suburban  theatre  in  the  United 
States.  The  capacity  of  the  Bagdad  is  1,000, 
divided  between  lower  and  mezzanine 
doors.  The  decorative  scheme  is  Persian. 
The  stage  is  fifty  feet  wide  by  26  feet  deep, 
big  enough  to  accommodate  a large  com- 
pany of  players. 


" /vD. 


MM 


Better  Vision  Demands 


better  pictures,  and  better  pictures  are  the 
result  not  only  of  feature  films  but  also  of 
better  projection. 

Equip  your  projectors  with  Bausch  & Lomb 
CIXEPHORS  and  be  assured  of  the  best 
projection  at  all  times. 

Phone  your  dealer  for  a 
trial  today 


Bausch  & Lomb  0|)ti«‘al  Ln. 
652  .St.  Paul  St.,  Roche-t.  f.  N.  'l . 


‘A-  - 


At  the  console  of  the  organ  for  the  open- 
ing was  Ron  Baggot,  formerly  of  Kansas 
City. 

On  the  roof  is  a mammoth  sky  sign  vis- 
ible for  six  miles,  while  in  front  of  the 
theatre  is  another  huge  electric  sign,  one 
of  the  largest  in  Seattle,  lighted  by  2,750 
high-powered  electric  lights. 

The  policy  of  the  house  will  be  three 
changes  of  attractions  weekly,  Sunday, 
Tuesday  and  Friday.  The  opening  screen 
feature  was  Constance  Talmadge  in  “\'enus 
of  Venice,”  while  the  Douglas  Teenie  V'ee- 
nies  furnished  the  stage  fare  for  the 
opening.  

Portland  Changes  Time 

( Special  to  the  Herald ) 

PORTLAND,  ME.,  June  8. — Daylight 
saving  has  been  authorized  in  this  city 
in  spite  of  the  state  law  against  it. 


U4SI#\0C/IIArAME 

with  Flashers 

and  you'll  catch  the  attention  of  a far 
bigger  number  of  people.  KECO  Flashers 
hare  tlie  day-in-day-out  reliability  that 
only  a motor-driven  flasher  can  possess. 

Cher  a period  of  months,  a REt’O 
Flasher  pays  for  itself  in  saving 
of  eurreint. 

Write  for  interesting  bulletin 

M^^JcteCTBIC  COMPANV 


2651 


W.  Congress  St. 
Chicago 

Manufacturei-s  also  of 
'Motors,  Color  Hoods, 
Tratfic  Controls 
Signboard  Re- 
flectors, Food 
’ i X e r s. 

V e g e table 
Peele^^,  etc. 


Keep  Pace  With  Progress 


Before  your  Theatre  can  be  prop' 
erly  remodeled — the  improvements 
should  first  be  PLANNED. 
Worthwhile  new  equipment  ideas 
originate  in  the  minds  of  men  most 
familiar  with  such  products. 


To  accept  or  reject  new  develop' 
ments  in  equipment  you  must  first 
come  in  contact  with  them. 

Keep  pace  with  progress.  More 
Patrons  mean  more  Profits.  Better 
Equipment  means  Better  Business. 


Utilize  the  services  of  this  Association  in  finding  out  new  methods  and 
means  of  improving  your  Theatre,  either  from  our  members  direct  or  if 
you  prefer,  thru  our  Association  Headquarters. 


THEATRE  EQUIPMENT  ASSOCIATION 


Association  Office 
Old  Colony  Building 
Chicago,  m. 


Composed  of  Responsible  Manufacturers  and  Dealers 
(Complete  list  available  upon  request) 

Reputable  Motion  Picture  Equipment  Manufacturers 
and  Dealers  throughout  the  U.  S.  and  Canada  are 
invited  to  apply  for  membership. 


Plan  to  attend  the  1927 
Convention  — July  18-19 
at  Pennsylvania  Hotel, 
New  York  City 


Seftep  EQUipmenf  Means  'Beffei'  'Business 


VALUE  for  VOLUME 

-'-Another  National  Victory  for  Lower 
Prices  and  Better  Equipment  Service! 


Here’s  another  outstanding  example  of  bigger 
value  in  better  merchandise,  made  possible 
through  National  Service.  A marked  re- 
duction in  consumer  cost  which  puts  beauti- 
ful theatre  directional  signs  within  the  reach 
of  every  exhibitor,  re- 
gardless of  the  size  of 
his  theatre  or  its  loca- 
tion. 


It  is  just  another  instance  of 
economy  affected  through 
volume  distribution  — a trib- 
ute to  the  support  and  pat- 
ronage of  exhibitors  through- 
out the  country  who  are  co- 
operating with  us  in  carrying 
out  our  program  of  better 
service  and  lower  prices 
wherever  and  whenever  pos- 
sible. 

Theatre  directional  signs  are 
a necessity  in  every  theatre. 
They  are  found  only  in  the 
larger  houses  now-a-days,  for 
the  simple  reason  that  their 
cost  has  always  been  con- 
sidered prohibitive.  As  in 
the  case  of  many  other 
highly  meritorious  articles 
of  theatre  equipment, 
VALUE  in  theatre  direction- 
al signs  has  been  denied  the 
rank  and  file  of  exhibitors. 
Prices  have  been  “out  of 
line”  because  volume  output 
for  the  manufacture  was 
lacking. 

National  Service  in  this  in- 
stance, as  well  as  many 
others,  is  solving  the  prob- 
lems of  both  the  user  and  the 
manufacturer. 


“STANDARD”  PERLITE 
DIRECTIONAL  SIGNS 

Sturdy  metal  frames  finished  in  two  standard 
crystalized  colors:  Light  Brown  or  Statuary 
Bronze.  White  translucent  letters  etched  into 
black  glass  background.  Glass  size  6x14 
inches.  Overall  size  8x16  inches. 


One  Side 

.50 


*13 


*15 


PRICE 

With  Standard 
Inscription 

Without  Lamp 

WATCH  THE  NATIONAL  “PINK 
SHEET”  FOR  FURTHER  SPECIAL 
ANNOUNCEMENTS  OF  “VALUE  FOR 
VOLUME.” 


Depending  on  YOU  for  your  support  of  a 
policy  that  directly  affects  YOU  and  the 
entire  theatre  industry  we  have  assumed  the 
task  of  giving  the  manufacturer  of  hereto- 
fore prohibitively  priced,  but  highly  essential 
equipment  a greater 
field  of  distribution  in 
return  for  marked  re- 
ductions in  factory  costs. 

National  manufactures 
nothing.  It  can  reduce 
prices  only  through  volume 
distribution  and  when  a suf- 
ficient volume  is  forthcom- 
ing, prices  will  be  automat- 
ically reduced  in  many  in- 
stances and  the  saving  passed 
along  to  YOU. 

National  has  again  utilized 
its  enormous  buying  power. 
The  entire  factory  output  of 
the  Willey  Sign  Company  at 
Detroit,  Michigan,  has  been 
contracted  for  and  you  may 
purchase  from  your  local 
National  Branch  Store,  these 
attractive  “Standard”  Perlite 
Directional  Signs  at  prices 
almost  60  per  cent  below 
what  you  have  been  asked 
heretofore. 

Further  economies  will  re- 
sult from  your  continued 
support  and  patronage.  We 
invite  you  to  cooperate  with 
us  toward  this  end  — and  it 
is  YOUR  GAIN. 


Two  Sides 

:.oo 


^ 

ff^tional  QPieatre  Supply  ISomp an f 


National  Theatre  Supply  Com- 
pany distributes  only  products 
of  recognized  merit. 


Offices  in  all 
Principal  Cities 


Read  the  announcements  of 
firms  we  represent  in  this  in- 
sert. Watch  for  others. 


Serving  the  American  Theatre  Industry 


DISSOLVING  STEREOPTICON 

ATTACHMENT 

This  new  and  exclusive  feature  further  widens  the  lead  of  PEERLESS 
Reflector  Arc  Lamps  over  all  other  reflector  lamp  equipment. 

Dissolving  stereopticon  views  and  pleasing  lighting  effects  are  now  possible 
without  the  installation  of  separate  equipment  for  such  purposes. 

TTie  PEERLESS  Dissolving  Stereopticon  Attachment  opens  a wide  field  of 
projection  possibilities  for  the  theatre  now  using  PEERLESS  Reflector  Arc 
Lamps  as  well  as  those  contemplating  the  purchase  of  new  equipment. 

Remember  please — there  are  more  PEERLESS  Reflector  Arc  Lamps  in  use 
than  the  combined  total  of  all  other  makes  put  together.  That  to  avail  your- 
self of  the  great  advantages  reflector  arc  lamps  afford,  PEERLESS  must  be 
your  choice,  and  after  you  have  thought  the  matter  over  and  have  made 
direct  comparisons  we  then  ask — 


WHY  HAVE  LESS? 

Distributed  by  the  National  Theatre  Supply  Co. 
Mf’d  by 

J.  E.  ryicAULEY  MFC.  CO. 

552-54  W.  Adams  St. 

Chicago,  111. 


The  Most  Complete  T reatise 
on  Modern  Theatre  Organs 
is  NOW  Ready  for  You . . . 


WHAT  part  does  the  pipe  organ  play  in  ^ 
theatre  programs?  . . . What  should  an 
exhibitor  consider  in  planning  an  organ  instal- 
lation? . . . How  are  pipe  organs  made?  . . . What 
is  the  background  of  the  modern  theatre  organ? 

. . . How  does  the  organ  help  to  put  the  picture 
across? 


A Few  of 
the  Chapter 
Headings 

The  Functions  of  the 
Modern  Theatre  Organ 


These  are  a few  of  the  questions  answered  in  an  intensely 
interesting  and  informative  Theatre  Pipe  Organ  Manual 
published  by  Geo.  Kilgen  & Son,  287  year  old  guild  of 
organ  builders.  The  book  is  pleasingly  illustrated  in  colors 
and  written  in  an  absorbing  style.  One  section  written  by 
John  Eberson,  the  eminent  theatre  architect,  tells  how  to 
purchase  a pipe  organ.  This  discussion  alone  makes  the 
book  the  most  notable  and  helpful  organ  treatise  ever  pre- 
sented to  the  motion  picture  industry. 


s ^ 

Responsibility  of  an  Ex- 
hibitor to  His  Audience 
^ s ^ 

Background  of  the  The- 
atre Organ 

S ^ 

Hozv  to  Purchase  a Pipe 
Organ 

(by  John  Eberson) 

^ vSt 


We  will  be  glad  to  present  a copy  of  this  book  free,  to  any 
exhibitor  who  plans  a new  pipe  organ  for  his  theatre.  Please 
make  your  request  on  one  of  your  business  letterheads  and 
state  the  number  of  seats  in  your  theatre.  . . Geo.  Kilgen 
& Son,  Inc.,  4040  North  Union  Blvd.,  St.  Louis,  U.  S.  A. 
(A  Kilgen  Theatre  Organ  architect  is  readily  available  at 
any  of  the  branch  offices  of  the  National 
Theatre  Supply  Co.) 


A Trip  Through  an  Or- 
gan Plant 

^ 

Dramatising  the  Photo- 
play zvith  Organ  Expres- 
sion 


lilgpn 

vT  Wonder  Organ 


THE  VOICE  OF  THE  SILENT  DRAMA 


International  Furnishes  An  Equipment 
For  Every  Requirement 


Power’s 
High  Intensity 


Power’s 

Incandescent 


Power’s 
Low  Intensity 


Simplex 
High  Intensity 


Simplex 

Incandescent 


Simplex 
Low  Intensity 


‘‘MAC”  SAYS 

Projection  Can  Make  or  Break 

the  Show 

“If  the  projection  of  the  picture  is  bad,  the 
audience  goes  away  dissatisfied.  They  feel  that 
they  haven’t  got  their  money’s  worth.  If  the  pro- 
jection is  fine,  the  audience  goes  away  happy. 
They  may  not  realize  what  has  made  them 
happy.  But  they  know  full  well  what  made  them 
dissatisfied. 

“Give  the  projectionist  credit.  He  can  make 
or  break  the  best  picture  show  and  incidently 
give  him  the  best  possible  tools  to  work  with. 
Better  projection  machines.  And  the  best  pos- 
sible conditions  under  which  to  operate  them.” 

FRED  J.  McConnell,  Editor 

Exhibitors  Daily  Review. 


International  Projector 
Corporation 

90  GOLD  STREET  NEW  YORK,  N.  Y. 


Popularity 

Based  on 


The  C-14  Spot-flood  Lamp 

A BRENKERT 
Product 

tn"  SPECIALLY  constructed 
to  meet  the  most  criti- 
cal needs  in  spotlighting. 

Yet  priced  to  satisfy  even 
the  smallest  theatre. 


P erformance 


SOME  folks  look  upon  a spotlamp  as  being 
a comparatively  simple  affair — and  as- 
sign it  a value  accordingly.  To  them  a spot 
is  a spot  whether  it  be  a clear,  sharply  de- 
fined disc  of  light,  sparklingly  bright,  or  just 
a mere  blob  moving  jerkily  across  the  stage. 

But  there  are  others,  fortunately,  who  see 
in  such  a device  a means  for  obtaining  soft 
sunrise  effects,  changing  to  the  brightness  of 
full  noon,  and  then  shading  off  again  to 
dusk;  to  whom  exquisite  color  effects  are  an 
essential  part  of  the  presentation;  and  who 
appreciate  smooth  spotlamp  operation  no 
matter  what  may  be  the  demands. 

The  BRENKERT  C-14  spot-flood  lamp  is 
the  ideal  unit  for  these  folks.  It  was  ex- 
pressly designed  to  do  just  such  work  and 
has  attained  a high  degree  of  popularity  be- 
cause the  acid  test  of  operation  in  the  finest 
theatres  of  the  country  has  shown  it  to  pos- 
sess all  the  qualities  desired  in  a spotlamp. 

A complete  illustrated  description  of  this 
wonderful  lamp  can  be  obtained  by  writ- 
ing to 

BRENKERT  LIGHT  PROJECTION  CO. 

7348  St.  Aubin  Avenue 
Detroit,  Mich. 


PROJECTORS  ^r^EFFECTIVE 
LIGHTING  ~ DEVICES 

Distribution  through 
The  National  Theatre  Supply  Company 


your  patrons  appiedate 


Did  you  ever  stop  to  con- 
sider what  constitutes 
your  patrons’  comfort.  It 
isn’t  only  the  soft,  roomy 
chairs;  the  melodious,  al- 
luring music;  or  the  shad- 
ed lights  that  make  your 
audiences  contented  and 
comfortable  — it’s  the  air 
they  breathe  that  is  most 
important.  Don’t  forget 
— bad  air  keeps  good  pa- 
trons away! 


comfort ! 

The  new  noiseless 
Blizzard  Cooling  and 
Ventilating  System  is 
without  a doubt  the  lowest 
priced  cooling  device  from 
the  standpoint  of  the 
amount  of  air  produced. 
The  new  Blizzard  is  abso- 
lutely guaranteed  and  can 
be  used  the  whole  year 
around.  Thousands  of 
Blizzards  have  been  sold 
and  installed  during  the 
last  sixteen  years  and  not 
one  of  them  can  be  found 
on  the  second-hand  mar- 
ket today. 


Your  Patrons  Will  Thank  You! 


Many  exhibitors  have  found  that  it  pays  to  invest  in  ventilation — their 
patrons  appreciate  it  and  keep  coming  in. 


The  first  Blizzard  Cooling 
and  Ventilating  System  was 
built  purposely  to  cool  and 
ventilate  a motion  picture 
theatre,  and  for  sixteen  years 
Blizzard  Ventilation  Engi- 
neers have  experimented, 
changed  and  improved  the 
Blizzard  until  today  the 
Blizzard  represents  the  acme 
of  perfection. 

TTie  Blizzard  Cooling  and 
Ventilating  System  is  capa- 
ble of  throwing  off  50,000 
cubic  feet  of  fresh  air  every 
minute  without  causing  a 
draft. 


The  New  Afljustable  5 Way 
Blizzard  Deflector 
Here’s  what  you  need — now  you 
can  easily  direct  the  air  to  every 
part  of  your  theatre. 

If  you  own  any  make  cooling  sys- 
tem or  if  you  intend  buying  a 
Blizzard  you  need  a Blizzard  adjust- 
able five  way  Deflector. 

Clip  the  coupon — the  low  price 
will  amaze  you! 


The  Blizzard  Cooling  and 
Ventilating  System  contains 
many  improvements  not 
found  on  other  fans. 

The  heavy  structural  steel 
U shaped  arch  supports  the 
super  efficient  rotor  and 
makes  for  solidness.  The 
Blizzard  sound  deadener, 
covering  the  entire  back  of 
the  fan,  makes  for  noiseless- 
ness. All  steel  moving  parts. 
The  Blizzard  Cooling  and 
Ventilating  System  is  made 
in  five  sizes  with  air  opening 
in  any  position  desired. 

The  Blizzard  can  be  had  with 
or  without  Horton  Variable 
Speed  Pulley. 


‘BUZZARD  FANS  MAKE  MOVIE  FANS’ 

Have  you  seen  the  Blizzard  at  your  nearest  National  Theatre  Supply  Office? 


DISTRIBUTED  THROUGH  THE 
ENTIRE  UNITED  STATES  BY 
NATIONAL  THEATRE  SUPPLY  CO. 

OMAHA  NEBR^ASKA 


I 

, BLIZZARD  SALES  CO. 

' OMAHA,  NEBR. 

I Send  me  more  details  relative  to  your 

GUARANTEED  BLIZZARD  FAN  □ 

I BLIZZARD  5 WAY  DEFLECTOR  □ 

I It  is  understood  that  this  puts  me  under 

no  obligation  whatsoever. 


I Theatre 

I City State 


Better  Theatres  Information 
and  Catalog  Bureau 

Many  of  the  products  listed  below  are  advertised  by  reliable  companies  in  this  issue  of  “Better  Theatres” 


Free  Service  to  Readers 


of  “Better  Theatres” 

“Better  Theatres”  offers  on  these  pages  an  indi- 
vidual service  to  its  readers  through  this  Elxhibitors 
Information  and  Catalog  Bureau.  Detailed  informa- 
tion and  catalogs  concerning  any  product  listed  on 
these  pages  will  be  sent  to  any  theatre  owner,  man- 
ager, architect  or  projectionist. 

^Fill  in  the  coupon  on  the  next  page  and  mail  it  to 
^ the  “Better  Theatres”  division,  Elxhibitors  Herald, 
407  S.  Dearborn  street,  Chicago. 

^Many  of  the  products  listed  by  this  Bureau  are 
^ advertised  in  this  issue  of  “Better  Theatres.”  See 
Advertisers  Index. 

^We  are  glad  to  serve  you.  Do  not  hesitate  to  sisk 
^ us  for  any  information  on  equipment  or  problems 
pertaining  to  the  efficient  operation  of  your  theatre. 


A 

1 Accounting  systems. 

2 Accoustical  installations. 

3 Adapters,  carbon. 

4 Adding,  calculating  ma- 

chines. 

5 Admission  signs. 

6 Addressing  machines. 

7 Advertising  novelties, 

materials. 

8 Advertising  projectors. 

9 Air  conditioning  equip- 

ment. 

10  Air  dome  tents. 

11  Aisle  lights. 

12  Aisle  rope. 

13  Alarm  signals. 

14  Arc  lamps,  reflecting. 

15  Architectural  service. 

16  Arc  regulators. 

17  Artificial  plants,  flowers. 

18  Art  titles. 

19  Automatic  curtain  con- 

trol. 

20  Automatic  projection 

cutouts. 

21  Automatic  sprinklers. 

B 

22  Balloons,  advertising. 

23  Banners. 

24  Baskets,  decorative. 

25  Bell-buzzer  signal  sys- 
tems. 

26  Blocks,  pulleys,  stage- 

rigging. 

27  Blowers,  hand. 

28  Booking  agencies  for  mu- 

sicians. 

29  Booking  agencies  (state 

kind) . 

30  Boilers. 

31  Bolts,  panic. 

32  Booths,  projection. 

33  Booths,  ticket. 

34  Box,  loge  chairs. 

35  Brass  grills. 

36  Brass  rails. 

37  Brokers-Theatre  promo- 

tion. 

38  Bulletin  boards,  change- 

able. 

c 

39  Cable. 

40  Cabinets. 

41  Calcium  lights. 

42  Cameras. 

43  Canopies  for  fronts. 

44  Carbons. 

45  Carbon  sharpeners. 

46  Carbon  wrenches. 

47  Carpets. 

48  Carpet  cushion. 


49  Carpet  cleaning  com- 

pound. 

50  Carpet  covering. 

51  Cases,  film  shipping. 

52  Cement,  film. 

53  Chair  covers. 

54  Chairs,  wicker. 

55  Chairs,  theatre. 

56  Change  makers. 

57  Changer  overs. 

58  Color  hoods. 

59  Color  wheels. 

60  Condensers. 

D 

61  Date  strips. 

62  Decorations  (state  kind). 

63  Decorators,  theatre. 

64  Dimmers. 

65  Disinfectants — perfumed. 

66  Doors,  fireproof. 

67  Draperies. 

68  Drinking  fountains. 

69  Duplicating  machines. 

E 

70  Electric  circuit  testing 

instruments. 

71  Electric  fans. 

72  Electrical  flowers. 

73  Electric  power  generat- 

ing plants. 

74  Electric  signs. 

75  Electric  signal  and  con- 

trol systems. 

76  Emergency  lighting 

plants. 

77  Exit  light  signs. 

F 

78  Film  cleaners. 

79  Film  splicing  machine. 

80  Film  tools  (state  kind). 

81  Film  waxing  machine. 


82  Fire  alai’ms. 

83  Fire  escapes. 

84  Fire  extinguishers. 

85  Fire  hose. 

86  Fire  hose  reels,  carts. 

87  Fire  proof  curtains. 

88  Fire  proof  doors. 

89  Fire  proofing  materials. 

90  Fixtures,  lighting. 

91  Flashlights. 

92  Flashers,  Electric  sign. 

93  Flood  lighting. 

94  Floorlights. 

95  Floor  covering. 

96  Floor  runners. 

97  Flowers,  artificial. 

98  Footlights. 

99  Fountains,  decorative. 

100  Fountains,  drinking. 

101  Frames-poster,  lobby  dis- 

play. 

102  Fronts,  metal  theatre. 

103  Furnaces,  coal  burning. 

104  Furnaces,  oil  burning. 

105  Furniture,  theatre. 

106  Fuses. 

G 

107  Generators. 

108  Grilles,  brass. 

109  Gummed  labels. 

110  Gypsum  products. 

H 

111  Hardware,  stage. 

112  Heating  system,  coal. 

113  Heating  system,  oil. 

I 

114  Ink,  pencils  for  slides. 

115  Insurance,  Fire. 

116  Insurance,  Rain. 

117  Interior  decorating  serv- 

ice. 

118  Interior  illuminated 

signs. 


J 

119  Janitors’  supplies. 

L 

120  Labels,  film  caution. 

121  Lamps,  decorative. 

122  Lamp  dip  coloring. 

123  Lamps,  general  lighting. 

124  Lamps,  incandescent  pro- 

jection. 

125  Lamps,  reflecting  arc. 

126  Lamp  shades. 

127  Lavatory  equipment,  fur- 

nishings. 

128  Lavatory  fixtures. 

129  Ledgers,  theatre. 

130  Lenses. 

131  Lights,  exit. 

132  Lights,  spot. 

133  Lighting  fixtures. 

134  Lighting  installations. 

135  Lighting  systems,  com- 

plete. 

136  Linoleum. 

137  Liquid  soap. 

138  Liquid  soap  containers. 

139  Lithographers. 

140  Lobby  display  frames. 

141  Lobby  gazing  balls. 

142  Lobby  furniture. 

143  Lobby  decorations. 

144  Lubricants  (state  kind). 

145  Luminous  numbers. 

146  Luminous  signs,  interior, 

exterior. 

M 

147  Machines,  ticket. 

148  Machines,  pop  corn. 

149  Machines,  sanitary  vend- 

ing. 

150  Make  up,  boxes,  theatri- 

cal. 

151  Marble. 

152  Marquise. 

153  Mats,  leather. 

154  Mats  and  runners. 

155  Mazda  projection  adapt- 

ers. 

156  Metal  lath. 

157  Metal  polish. 

158  Mirror,  shades. 

159  Motor  generators. 

160  Motion  picture  cable. 

161  Musical  instruments 

(state  kind). 

162  Music  publishers. 

163  Music  rolls. 

164  Music  stands. 

N 

165  Napkins. 

166  Novelties,  advertising. 

167  Nursery  furnishings  and 

equipment. 
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168  Oil  burners. 

169  Orchestral  pieces. 

170  Orchestra  pit  fittings, 

furnishings. 

171  Organs. 

172  Organ  novelty  slides. 

173  Organ  lifts. 

174  Organ  chamber  heaters. 

175  Ornamental  fountains. 

176  Ornamental  metal  work. 

177  Ornamental  metal  thea- 

tre fronts. 

P 

178  Paint,  screen. 

179  Paper  drinking  cups. 

180  Paper  towels. 

181  Perfumers. 

182  Photo  frames. 

183  Pianos. 

184  Picture  sets. 

185  Player  pianos. 

186  Plastic  fixtures  and  dec- 

orations. 

187  Plumbing  fixtures. 

188  Positive  film. 

189  Posters. 

190  Poster  frames. 

191  Poster  lights. 

192  Poster  paste. 

193  Portable  projectors. 

194  Pottery,  decorative. 

195  Power  generating  plants. 

196  Printing,  theatre. 

197  Programs. 

198  Program  covers. 

199  Program  signs,  illumi- 

nated. 

200  Projection  lamps. 


201  Projection  machines. 

202  Projection  machine 

parts. 

203  Projection  room  equip- 

ment. 

R 

204  Radiators. 

205  Radiator  covers. 

206  Rails,  brass. 

207  Rails,  rope. 

208  Rain  insurance. 

209  Rectifiers. 

2!0  Reconstruction  service. 

211  Redecorating  service. 

212  Reflectors  (state  kind). 

213  Refurnishing  service. 

214  Regulators,  Mazda. 

215  Reels. 

216  Reel  end  signals. 

217  Reel  packing,  carrying 

cases. 

218  Resonant  orchestra  plat- 

form. 

219  Reseating  service. 

220  Rewinding  film. 

221  Rheostats. 

222  Rigging,  stage. 

223  Roofing  materials. 

s 

224  Safes,  film. 

225  Scenery,  stage. 

226  Scenic  artists’  service. 

227  Screens. 

228  Screen  paint. 

229  Seat  covers. 

230  Seat  indicators,  vacant. 

231  Seats,  theatres. 

232  Signs  (state  kind). 


233  Signs,  parking. 

234  Signals,  reel  end. 

235  Sign  flashers. 

236  Sign-cloth. 

237  Sign  lettering  service. 

238  Sidewalk  machines,  corn 

poppers. 

239  Slides. 

240  Slide  ink,  pencils. 

241  Slide  lanterns. 

242  Slide  making  outfits. 

243  Slide  mats. 

244  Shutters,  metal  fire. 

245  Soap  containers,  liquid. 

246  Speed  indicators. 

247  Spotlights. 

248  Stage  doors-valances,  etc. 

249  Stage  lighting  equipment. 

250  Stage  lighting  systems. 

251  Stage  rigging-blocks, 

pulleys. 

252  Stage  scenery. 

253  Stair  treads. 

254  Statuary. 

255  Steel  lockers. 

256  Stereopticons. 

257  Sweeping  compounds. 

258  Switchboards. 

259  Switches,  automatic. 

T 

260  Talley  counters. 

261  Tapestries. 

262  Tax  free  music. 

263  Telephones,  inter-com- 

municating. 

264  Temperature  regulation 

system. 

265  Terra  Cotta. 

266  Terminals. 

267  Theatre  accounting  sys- 

tems. 

268  Theatre  dimmers. 


269  Theatre  seats. 

270  Tickets. 

271  Ticket  booths. 

272  Ticket  choppers. 

273  Ticket  holders. 

274  Ticket  racks. 

275  Ticket  selling  machines. 

276  Tile. 

277  Tile  stands. 

278  Tool  cases,  operator’s. 

279  Towels,  paper. 

280  Towels,  cloth. 

281  Trailers. 

282  Transformers. 

283  Tripods. 

284  Turnstiles,  registering. 

285  Typewriters. 

u 

286  Unifoi’ms. 

V 

287  Valances,  for  boxes. 

288  Vases,  stone. 

289  Vacuum  cleaners. 

290  Ventilating  fans. 

291  Ventilating,  cooling  sys- 

tem. 

292  Ventilating  systems, 

complete. 

293  Vending  machines,  soap, 

towels,  napkins,  etc. 

294  Vitrolite. 

w 

295  Wall  burlap. 

296  Wall  leather. 

297  Watchman’s  clocks. 

298  Water  coolers. 

299  Wheels,  color. 
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Technical 
Aspects  of 

Vitaphone 

(Continued  from  page  26) 
same  efificiency  over  a wide  band  of 
frequencies  and  variations  of  load.  In 
fact  the  uniformity  of  the  efficiency  with 
the  frequency  and  load  is  more  important 
than  whether  the  efficiency  is  high  or 
low. 

^ ^ ^ 

The  problem  of  sectiring  a straight  line 
characteristic  throughout  the  audible 
range  of  frequencies  is  also  made  more 
difficult  by  the  fact  that  the  higher  fre- 
quencies of  sound  possess  much  less 
energy  than  the  lower  frequencies.  The 
vowel  sounds  are  low  pitched  sounds 
with  great  energy,  while  the  consonants 
are  higher  pitched  sounds,  and  possess 
less  energy,  hence  the  suppression  of 
the  higher  frequencies  materially  effects 
the  intelligibility  of  speech,  and  robs 
music  of  its  brilliance.  The  suppression 
of  the  lower  frequencies  robs  speech  and 
music  of  its  volume,  but  has  little  effect 
on  the  intelligibility  of  speech  or  the 
brilliance  of  music. 

Figure  No.  4 shows  the  energy  distribu- 
tion of  speech  over  the  audible  frequency 
range. 

Figure  No.  3 shows  the  electrical  char- 
acteristics of  certain  electrical  circuits 
known  as  filters.  Three  types  are  shown, 
high  pass,  low  pass  and  band  pass  filters. 
By  low  pass  filters  we  mean  filters  that 
offer  little  importance  to  low  frequency 
currents  and  high  impedance  to  high  fre- 
quency currents.  By  high  pass  filters  we 
mean  the  inverse  of  low  pass  filters.  By 
barrd  pass  filters  we  mean  a combination 
of  low  and  high  pass  filters  that  suppress 
all  frequencies  outside  of  a certain  band 
of  frequencies.  You  all  remember  the 
story  of  the  eminent  scientist  that  had 
a carpenter  cut  a small  hole  for  the  small 
cat  after  he  had  finished  a large  hole 
for  a large  cat.  Modern  electrical  filters 
of  the  characteristics  shown  make  it  ap- 
pear that  this  incident  may  have  been 
prophetic  rather  than  foolish.  If  we 
call  the  big  cat  a high  frequency  and 
the  little  cat  a low  frequency,  it  is  plain 
that  the  little  cat  will  'have  as  much 
difficulty  in  getting  through  the  big  hole 
as  the  big  cat  will  have  getting  through 
the  small  hole.  The  band  pass  filter 
shown  would  then  represent  a medium 
size  hole  for  a medium  size  cat. 

* * * 

Filters  of  this  type  make  it  possible 
to  determine  the  effect  of  various  fre- 
quencies on  the  intelligibilty  of  speech. 
They  also  make  it  possible  to  show  the 
effect  on  musical  reproduction  when  cer- 
tain frequencies  are  omitted  or  partially 
suppressed.  Filters  are  also  used  to  cor- 
rect undesirable  characteristics. 

It  would  have  been  cumbersome  to 
have  brought  all  of  the  apparatus  neces- 
sary to  demonstrate  this  phenomena,  but 
we  have  prepared  phonograph  records 
which  were  made  with  filters  which  serve 
the  purpose  of  illustration. 

One  of  these  records  is  a piano  selec- 
tion and  the  other  a speech.  Each  record 
consists  of  several  repetitions  with  filters 
as  follows: 

1.  No  filter.  Straight  line  character- 
istic. 

2.  A high  pass  filter  suppressing  fre- 
quencies below  375  cycles  per  second. 

3.  High  pass  filter  suppressing  fre- 
quencies below  750  cycles. 

4.  No  filters. 

5.  Low  pass  filter  suppressing  fre- 
quencies above  2,500  cycles. 

(Continued  on  Next  Page) 
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the  Majesty  of  Light 
help  keep  your  summer  busi- 
ness up  to  par.  Light  attracts, 
so  light  up,  both  inside  and 
out.  With  the  Wurdack  The- 
atre Switchboard  you  can 
make  light  pay  dividends— 
for  Wurdack  presents  a new 
achievement  in  switchboards— 
an  instrument  that  gives  your 
electrician  control  of  a thou- 
sand startling  lighting  effects. 


If  you  are  contemplating 
the  erection  of  a new 
theatre  or  the  remodeling 
of  an  old  one,  it  will  be 
well  worth  your  while  to 
write  for  details  of  the 
new  Wurdack  Remote 
Control  Switchboard. 
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The 

PARAMOUNT 

THEATRE 

New  York  City 

Rapp  & Rapp,  Architects 
is  equipped  with  our 

ORGAN  CONSOLE 
and 

ORCHESTRA  LIFTS 
MECHANICAL 
STAGE  TRAPS 


and 


FULL  STAGE  EQUIPMENT,  including  counterweight 
system  and  fire  curtain. 

OTHER  IMPORTANT  INSTALLATIONS  INCLUDE 


Roxy  Theatre,  New  York 
Colony  Theatre,  New  York 
Rivoli  Theatre,  New  York 
Metropolitan  Theatre,  Boston 
Capitol  Theatre,  Boston 
Uptown  Theatre,  Chicago 
Oriental  Theatre,  Chicago 
Howard  Theatre,  Chicago 
Tower  Theatre,  Chicago 
Harding  Theatre,  Chicago 
Belmont  Theatre,  Chicago 
Diversey  Theatre,  Chicago 


North  Centre  Theatre,  Chicago 
Royal  Theatre,  Joliet 
Missouri  Theatre,  St.  Louis 
St.  Louis  Theatre,  St.  Louis 
State  Theatre,  Detroit 
Orchestra  Hall,  Detroit 
Michigan  Theatre,  Detroit 
Shea’s  Theatre,  Buffalo 
Saengers  Theatre,  New  Orleans 
Eastman  Theatre,  Rochester 
Kilborn  Hall,  Rochester 


PETER  CLARK,  INC. 

534-546  West  30th  St.  NEW  YORK  CITY 


MAIL  YOUR  TRIAL  ORDER  TODAY 
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6.  Low  pass  filters  suppressing  above 
1,250. 

7.  No  filters. 

This  clearly  demonstrates  in  the  case 
of  speech  and  music  that  the  volume  of 
sound  rests  with  the  low  frequencies, 
and  that  the  low  frequencies  in  speech 
and  music  are  therefore  important.  It 
also  demonstrates  that  the  higher  fre- 
quencies are  important  in  speech  from 
an  intelligibility  standpoint,  and  that  they 
provide  the  brilliance  in  piano  music. 
High  frequencies  are  therefore  equally 
important,  and  the  necessity  for  a 
straight  line  characteristic  of  both  re- 
cording and  reproducing  is  therefore  es- 
tablished. 

if.  if  if 

Figure  No.  6 shows  frequency  charac- 
teristic of  Public  Address  amplifiers  with 
a carbon  button  transmitter.  While  this 
curve  is  not  a straight  line  over  the  en- 
tire range,  we  are  pleased  to  call  it  a 
straight  line  characteristic,  particularly 
since  the  diversions  from  the  straight 
line  are  small  in  comparison  with  the 
variations  of  the  human  ear  as  indicated 
by  the  previous  slide. 

Figure  No.  7 shows  the  characteristics 
of  a condenser  transmitter  with  its  am- 
plifier plotted  to  a logarithm  scale.  It 
is  interesting  to  note  the  characteristics 
of  this  microphone  are  better  than  shown 
in  the  previous  slide,  in  that' they  do 
not  discriminate  as  much  against  the  low 
or  certain  high  frequencies. 

Given  means  for  faithfully  recording 
sound  and  means  for  faithful  reproduc- 
tion of  sound  and  means  for  the  faith- 
ful recording  and  reproduction  of  scenes, 
we  have  only  the  matter  of  proper  time 
relation  to  effect  faithful  simultaneous 
reproduction  of  sound  and  scene  which 
constitutes  sound  motion  pictures. 

In  the  description  which  will  follow, 
you  will  see  how  simply  this  has  been 
accomplished  in  Vitaphone  productions. 
As  previously  stated  where  the  sounds 
to  be  recorded  are  sounds  which  natu- 
rally acompany  the  scene,  they_  are  pref- 
erably recorded  in  synchronism  with 
the  taking  of  the  motion  picture.  This 
requires  that  the  sound  recording  equip- 
ment and  the  camera  must  be  driven  at 
speeds  which  bear  a fixed  ratio  to  each 
other.  Practically  this  is  accomplished 
by  driving  both  equipments  from  a single 
prime  mover.  In  order  to  provide  the 
necessary  flexibility  as  regards  locations 
of  camera  and  recording  equipment,  and 
also  to  permit  the  use  of  several  cam- 
eras, with  one  sound  recording  equip- 
ment, it  has  been  necessary  to  develop 
a synchronous  electrical  drive  which  is 
analogous  to  mechanical  gears  or  shaft- 
ing. This  method  applies  if  the  sound 
is  being  recorded  either  with  the  taking 
of  a picture  or  its  reproduction. 

* >1'  * 

In  reproducng  the  sound  and  scene 
records,  it  is  only  necessary  that  the  two 
records  be  started  at  the  correct  po'ints 
and  run  at  the  same  speeds  at  which  the 
records  were  respectively  taken.  In  re- 
production it  is  entirely  practical  to  pro- 
vide mechanical  coupling  to  maintain 
the  proper  speed  ratio  and  there  is  there- 
fore no  need  to  use  synchronous  elec- 
trical drive  used  in  connection  with  re- 
cording. 

(NOTE:  The  concluding  installment  of 
this  paper  will  appear  in  July  "Better 
Theatres.”) 

MILWAUKEE,  WIS.— Jackson  theatre 
remodeling.  Owner : Universal  Chain 
Theatrical  Enterprises,  c/o  United  Studios, 
28  W.  Lake  St.,  Chicago. 

MILWAUKEE,  WIS.— Theatre  and  store 
building.  Owner:  Edward  F.  Maertz,  1588 
Hopkins  St.  Architect : E.  B.  LaCroix  and 
W.  G.  Memmler,  228  Third  St.  Cost, 
$250,000. 
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Projectionists  Continue  to 
Laud  “Stop  Charts” 

Roster  of  Users  Reaches  567— Names  Published 


Five  hundred  and  sixty-seven  theatres  are  now 
using  “Better  Theatres”  Stop  Charts  as  an  aid  to 
achieving  better  screen  results.  The  charts,  ranking 
as  unquestionably  the  most  popular  innovation  ever 
offered  projectionists  as  an  aid  to  better  work,  con- 
tinue to  win  acclaim  from  old  users  and  new.  Not 
only  have  the  charts  proved  valuable  in  bringing 
about  better  screen  results,  but  they  have  done 


much  toward  bringing  about  general  improvements 
in  booth  equipment  by  isolating  and  pointing 
needed  repairs  and  the  inefficiency  of  antiquated 
equipment. 

“Better  Theatres”  is  pleased  to  publish  following 
the  names  of  the  many  theatres  and  projectionists 
throughout  the  country  who  have  subscribed  to  the 
free  Stop  Chart  service  offered  by  this  paper: 


H.  M.  ALSIVIAN,  United  Theatres  Amuse.  Co.> 
Princeton,  Ind. 

CAKL  ANDERKA,  Cozy  Theatre,  Orange  Grove, 

C.  A.  ANCLEMIRE,  Y.  M.  C.  A.  Theatre,  Naz- 
areth, Pa. 

CHARLES  ARMENTROUT,  Star  Theatre,  Mason 
City,  Iowa. 

J.  G.  ASHENFELTER,  Bridge  Theatre,  Petersburg, 
W.  Va. 

B.  H.  ATWOOD,  Community  Theatre,  Winnetka, 

111. 

B 

EUGENE  MINNATH,  Lincoln  Theatre,  Milwau- 
kee, Wis. 

GEORGE  M.  BALKE,  Arcade  Theatre,  Brook- 
haven,  Miss. 

LEROY  BALLINGER,  Gem  Theatre,  Kansas  City, 
Mo. 

E.  P.  BARBER,  Arcadia  Theatre,  Kerrville,  Texas. 

MART  G*  BARCLAY,  Simons*  Theatre,  Las  Ani- 
mas, Colo. 

RAY  BARTLETT,  Majestic  Theatre,  Artesia,  N.  M. 

H.  J.  BARTON,  Palace  Theatre,  El  Campo,  Texas. 

R.  LEWIS  BARTON,  Box  6,  Stroud,  Okla. 

EUERT  BATY,  Princess  Theatre,  Springfield,  Mo. 

VIVIEJN  P.  BAUGHN,  Spencer  Theatre,  Washing- 
ton C.  H.,  Ohio. 

ARMAND  BAUMBACH,  Broad  Street  Theatre,  Har- 
risburg, Pa. 

EMILE  BAUMER,  567  George  Street,  Petersboro, 
Ont. 

HARRY  W.  BEATTY,  Capitol  Theatre,  Cumber- 
land, Md. 

E.  BEHRNDT,  Cozy  Theatre,  Cambridge,  Minn. 

PETER  BENARD,  1836  East  Main  St.,  Bridge- 
port, Conn. 

T.  R.  BENJAMIN,  Isis  Theatre,  San  Bernardino, 
Cal. 

TRACY  LEE  BEINTON,  Benton  Theatre,  Salem- 
burg,  N.  C. 

JOHN  G.  BERRY,  Star  Theatre,  Clinton,  Ky. 

BERNARD  BISBEE,  Solon  Theatre,  Spencer,  Iowa. 

ROBERT  BISSINGER,  Northern  Tlieatre,  Colum- 
bus, Ohio. 

HARVEY  BLOCK,  Kenesaw  Opera  House,  Kene- 
saw.  Neb. 

H.  J.  BOEDWIN,  Lyceum  Theatre,  Souris,  Man. 

EDWARD  BOLLING,  Liberty  Theatre,  Pikeville, 
Ky. 

RALPH  BOONE,  Grotto  Theatre,  White  Pigeon, 
Mich. 

C.  BONNAIRE,  **Fanamet**  de  Pera,  Constanti- 
nople, Turkey. 

EARL  BOYEIR,  Victory  Theatre,  Poteau,  Okla. 

K.  BROWN,  Colonial  Theatre,  Holland,  Mich. 

HARRY  BROWNING,  Olympia  Theatre,  New 
Haven,  Conn. 


Charts  Help 
Eliminate  Stops 

“Enclosed  please  find  ‘Stop  Charts’ 
marked  no  stops.  These  charts  are  a 
great  help  in  keeping  a record  of 
trouble  the  projectionist  has  to  deal 
with  during  the  week.  I believe  if  all 
projectionists  would  take  a few 
‘pains’  in  splicing  the  films  and 
checking  over  their  projectors,  stops 
to  a certain  extent  would  be  elim- 
inated.”— Asel  Teeters,  Box  261,  Lynn, 
Indiana. 


“I  find  the  Stop  Charts  great. 
Would  not  be  without  them.  Please 
find  enclosed  duplicate  for  which 
kindly  send  me  more  charts.  With 
many  thanks  and  kindest  regards.” — 
Thomas  Alvin  Dixon,  New  Theatre, 
Westminster,  Md. 


JOHN  BRUNSBERG,  Issaquah  Theatre,  Issaquah, 
Wash. 

BERT  BROWN,  Strand  Theatre,  Rumford,  Me. 

HOBART  BURNS,  Liberty  Theatre,  Lewiston, 
Idaho. 

L.  D.  BUECHSENSTEIN,  Imperial  Theatre,  Al- 
liance, Neb. 

HAROLD  BURTON,  Alamo  Theatre,  New  Lon- 
don, Iowa. 

F.  W.  BUSH,  Palace  Theatre,  El  Paso,  Texas. 

WILLIS  BUTS,  Brokay  Theatre,  Angola,  Ind. 

C 

J.  C.  CALD^'ELL,  Johns  Show,  Appomattox,  Va. 

E.  M.  CAMPBELL,  Chief  Theatre,  Steamboat 
Springs,  Colo. 

WM.  A.  CAMPBELL,  Capital  Theatre,  Elizabeth, 
N.  J. 

WADE  L.  CARPENTER,  Elko  Theatre,  Bemidji, 
Minn. 

J.  B.  CARR,  Rex  Theatre,  Saginaw,  Mich. 


JAMES  O.  CASKEY,  Happy  Hour  Theatre,  Pitts- 
burgh, Pa. 

C.  M.  CASSILL,  Star  Theatre,  Liberty,  Texas. 

G.  A.  CHAPMAN,  Clyne  Theatre,  Pueblo,  Colo. 

L.  P.  CHARLES,  Grand  Theatre,  Chetek,  Wis. 

ISH  CHUMBLE,  New  Holland  Theatre,  New  Hol- 
land, Ga. 

GEO.  B.  CLARK,  Copeland  Theatre,  North  Brad- 
dock,  Pa. 

HOWARD  F.  CLUTTERBUCK,  Grant  Lee  Theatre, 
Palisade,  N.  J. 

LESTER  M.  CLUTTERBUCK,  Plaza  Theatre, 
Englewood,  N.  J. 

WILLIAM  COLE,  Cumberland  Theatre,  327  Cum- 
berland St.,  Brooklyn,  N.  Y. 


GEORGE 
Gaines,  Ga. 

M. 

COLEMAN,  Lyric 

Theatre, 

Fort 

GEORGE 

L. 

COHEN,  Princess 

Theatre, 

West 

Union,  Iowa. 

THOMAS  COLWELL,  West  End  Theatre,  Bridge- 
port, Conn. 

RALPH  CONGELL,  Grange  Theatre,  Romulus, 
N.  Y. 

SAUL  J.  CONN,  Universal  Theatre,  Detroit,  Mich. 

C.  C.  CONGER,  Rex  Theatre,  Cleburne,  Texas. 

J.  B.  CONTNER,  Palace  Theatre,  Lakeland,  Fla. 

BRUCE  COOK,  Sarah  Theatre,  Canon  City,  Colo. 

CHARLES  W,  COOK,  Community  Theatre,  Noble, 

111. 

GEORGE  F.  COX,  Stettler  Theatre,  Stettler,  Al- 
berta, Canada. 

E.  W.  COOK,  Connelle  Theatre,  Eastland,  Texas. 

-GEORGE  T.  COONES,  Man  Theatre,  Man,  W.  Va. 

COPELAND,  Palace  Tlieatre,  Little  Rock,  Ark. 

J.  W.  CORDER,  Elk  Theatre,  Worland,  Wyo. 

P.  A.  COSGROVE,  Luna  Theatre,  Waverly,  Minn. 

ED  CRAFFETS,  Pastime  Theatre,  Seelyville,  Ind. 

GEORGE  W.  CRAIG,  Ecorse  Theatre,  Ecorse, 
Mich. 

M.  T.  CRAIG,  Majestic  Theatre,  Dresden,  Ont., 
Can. 

STANLEY  CRAMER,  Cozy  Theatre,  Garnett,  Kan. 

FRANK  C.  CRAWFORD,  Gayety  Theatre,  Amory, 
Miss. 

J.  N.  CULLEN,  Lyric  & Marlowe  Theatres,  Jack- 
son,  Tenn. 

J.  B.  CUNNINGHAM,  Arcade  Theatre,  Paducah, 


T.  MILLER  DIVIDGE,  Queen  Theatre,  Durant, 
Okla. 

ERIC  DAVIS,  Princess  Theatre,  Albertville,  Ala. 
EDWIN  B.  DAVIS,  Dixie  Theatre,  Huntsville, 

FRANCIS  A.  DAVIS,  Strand  Theatre,  Grinnell, 
Iowa. 

G.  E.  DAVIS,  Opal  Theatre,  Arian,  W.  Va. 


Editor,  “Better  Theatres” 
EXHIBITORS  HERALD 
407  S.  Dearborn  street, 
Chicago,  Illinois 


Sir:  Send  me  (free)  a supply  of  your  "Better  Theatres  Stop 
Charts”  to  be  used  for  the  purpose  of  improving  motion  picture 
projection. 

Name 

Theatre 

City 

State 
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Read  What  This  Syncrovertor  User  Says 

'^HE  Hollywood  Theatre  at  Pottsville,  Pa.,  is  one  of  the  most  mod- 
ern  picture  houses  of  its  size  in  America.  The  selection  of  the 
Syncrovertor  is  in  keeping  with  the  high  resolve  of  the  proprietors 
of  this  theatre  to  install  only  the  most  efficient  equipment  available 
consistent  with  economy.  The  Liberty  Syncrovertor  as  a unit  for 
the  conversion  of  A.C.  to  D.C.  proves  its  superiority  beyond  all 
question  of  doubt.  It  will  save  fully  25%  in  your  current  cost  of 
projection.  The  transformer  of  the  Syncrovertor  is  the  machine’s 
own  emergency  unit.  If  the  motor  ceased  to  function,  the  trans- 
former would  furnish  A.C.  current  of  the  proper  voltage  to  the  arc. 

Write  for  Specifications  and  Prices 

Liberty  Electric  Corporation 


Stamford,  Conn. 


A Better  Method  of  Rectification 


The 


Was  Selected  for  the  New  York  Premiere  Presentation  of 

CAMILLE 

Raven  Screen  Corporation 

1476  Broadway  New  York,  N.  Y. 


IRWIN  H.  DAVIS,  Gem  Theatre,  Upper  Alton, 
III. 

H.  A.  DAVITTS,  Dixie  Theatre,  Winona,  MisB. 

'VINCENT  DAILEY,  Pember  Theatre,  Grantville, 
N.  Y. 

L.  H.  DALLY,  Tivoli  Theatre,  Chicago,  111. 

CH.ARLES  DECKER,  JR.,  Majentic  Theatre,  Grand 

Junction,  Colo. 

DEKALH  THEATRE,  Lithonia,  Ga. 

DEWEY  THEATRE,  White  Salmon,  Wash. 

KENNIE  DICK,  Union  Opera  House,  New  Phila- 
delphia, Ohio. 

HARRY’  DIAMOND,  Dixie  Theatre,  Dickson,  Tenn. 

PHILIP  DI  BONA,  Elvira  Theatre,  Lorain,  Ohio. 

HAROLD  DILLY,  A-Muse-Li  'Theatre,  Muscatine, 
Iowa. 

THOMAS  ALVON  DIXON,  New  Theatre,  Weet- 
ininster,  Md. 

J.  R.  DODERI,  Bijou  Theatre,  Florence,  Wia. 

S.  T.  DONNELL.  Leroy  Theatre,  Lampasas.  Texas. 

C.  M.  DUCKET’T,  Aniu.su  Theatre,  Winn.sboro, 
Texas. 

FRANK  DL'DIAK.  Fairmount  Theatre,  Fairmount, 
W.  Va. 

GUS  DI.ILUMBACK,  Strand  Theatre,  West  Frank- 
fort, HI. 

J.  JOEL  DYCHE,  Strand  'Theatre,  Seaside,  Ore. 

E 

LOUIS  EBERT.  .Arcade  Theatre.  La  Granile.  Ore. 

JOE  J.  ECKER.  Brillion  Auditorium,  Brillion, 
\S’is. 

EVERET'T  ELLIS,  Auditorium  Theatre,  Hamilton, 
Mo. 

K.  W.  ELROD,  Strand  'Fheatre.  Drumright,  Okla. 

J.  EMERY’.  Star  Theatre.  Bar  Harbor,  Me. 

O.  T.  ESTLIN,  Estlin  Theatre,  'Twin  Bridges, 
Mont. 

F 

F.  M.  FACE  & SON'S,  Elmac  'Theatre,  Maple  Rap- 
ids, Mich. 

ALPHA  FAIRLER,  Palace  Theatre,  Atlanta,  Ga. 

S.  FAIRSTEIN,  Our  Civic  Theatre,  Richmond 
Hills,  S.  L.  I..  N.  Y. 

WILLIAM  L.  FANELLI,  Hippodrome  'Theatre, 
Mahoney  City,  Pa. 

GEORGE  F.  FET'TER,  Marion  'Theatre.  Marion, 
Ohio. 

EUGENE  E.  FINCH,  Orpheum  Theatre.  Oshkosh, 
Wis. 

Vi'.  I.  FISH,  Gem  'Theatre.  Dumas,  Ark. 

ARTHUR  H.  FISHBURN,  Capitol  Theatre,  Elyria, 
Ohio. 

GALEN  H.  FISHER,  New  Galen  'Theatre,  Marys- 
ville, Pa. 

GEORGE  H.  FISHER,  Savoy  Theatre,  Northfield, 
Vt. 

J.  B.  FISHMAN,  Dixwell  Theatre,  Hamden,  Conn. 

FTTZER  & H.4RRISON,  Empire  Theatre,  Syracuse, 
N.  Y. 

OTTO  FLETCHER,  Broadway  Theatre,  Fayette- 
ville. N.  C. 

ELMER  M.  FOLK,  Wapaco  Theatre,  Vi’atervliet. 
Mich. 

H.  B.  FRANK,  Royal  'Theatre,  Macomb.  III. 

OLIN  C.  FULLER,  Reel-Life  'Theatre,  Gardner, 

111. 

HF^RBERT  FUNKE,  Auditorium  'Theatre,  Foun- 
tain City,  W’is. 

G 

M.  GARi^IDE.  Mascot  Theatre,  Salt  Creek,  Wyo. 

R.  H.  GAS'TON,  Strand  'Theatre,  Paris,  Ark. 

R.  C.  GEETING,  Lyric,  Chappell,  Neb. 

GEM  THEATRE,  Hartford,  Kans. 

W.  F\  GIBSON,  Dixie  Theatre,  Athens,  Tejtas, 

O.  FRED  GLASS,  Star  Theatre,  McCook,  Neb. 

R.\Y'  GLEASON,  Lyric  Theatre,  Endicott,  N.  Y'. 

WAL'TER  R.  GLENN,  American  Legion  Theatre, 
Milledgeville,  111. 

W.  E.  GLAUB,  Liberty  Theatre,  North  Liberty, 
Ind. 

A.  N.  GONSIO,  Virginia  Theatre,  Champaign,  111. 

D.  W.  COULD,  Palace  Theatre,  Ft.  Worth,  Texas. 

E.  L.  GOY,  Music  Hall,  Pascoag,  R.  I. 

JOHN  GRABENSTEIN,  Liberty  Theatre,  Eustis, 
Neb. 

M.  L.  GRAHAM,  Colonial  Theatre,  Pittsburgh, 
Pa, 

ALLEN  GRANT,  Crescent  Theatre,  Newark,  N.  J. 

JOSEPH  GRAY,  Gray  'Theatre.  Spangler,  Pa. 

WILLIAM  A.  GRIF'F'ITH,  Majestic  Theatre,  Ma- 
zomanic,  Wis. 

WILLIAM  GRIFFITH,  The  Bonham  'Theatre, 
Prairie  Du  Sac,  Wis. 

CECIL  GODDARD,  Empire  'Theatre,  Tekoa,  Wash. 

ARCHIE  J.  GOSS,  Liberty  Theatre,  Brigham  City, 
Utah. 

W.  D.  GOTHAM,  Liberty  Theatre,  St.  Louis, 
Mich. 

ANDY’  GRUITTER,  Colonial  Theatre,  Palmerton, 
Pa. 

EARLE  GUILLAUME,  State  Theatre,  Elk  Point, 
S.  D. 

F.  W.  GRUN,  R.  Sl  R.  'Theatre,  San  Angelo,  Texas. 

JOE  GULLO,  26  Lafayette  St.,  Silver  Creek,  N.  Y. 

D,  A.  GUTHRIE,  New  Ritz  Theatre,  Mansfield, 

Ohio. 

JAY  H.  GUTHRIE,  Vale  'Theatre,  Ulrichsville, 
Ohio. 

H 

HACKETT  & SONS,  City  Hall  'Theatre,  Fairfax, 
Mo. 

WILLIAM  HAMILTON,  'The  Cinema,  Wellshot 
Road,  Tollcross,  Glasgow,  Scotland. 

L.  E.  HAMMOND,  Brooklyn  Mark  Strand,  Brook- 
lyn, N.  Y. 

OTIS  HARIN,  Palace  'Theatre,  McAlester,  Okla. 

HAROLD  E.  HART,  Strand  Theatre,  Owosbo, 
Mich. 

W.  S.  HATTWICK,  Blue  Bird  Theatre,  Mill  Hall, 
Pa. 

HUGH  S.  HAUCK,  Von  Castle  Theatre,  Green- 
castle,  Ind. 

CHARLES  W,  HAUN,  Majestic  Theatre,  Seymour, 
Ind. 

H.  H.  HEDBERG,  Amuse-U-Theatre,  Melville,  La. 
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GORDON  HENCK,  Ramsdell  Theatre,  Manistee, 
Mich. 

ORVIN  HEMMINGSON,  Dunlap  Theatre,  Ha- 
warden,  Iowa. 

DELBERG  J.  HENNINGER,  246  Jefferson  St., 
Tiffin,  Ohio. 

C.  O.  HENNING,  Pastime  Theatre,  Iowa  City, 
Iowa. 

A.  P.  HILL,  Temple  Theatre,  Willard,  Ohio. 
FRANCIS  LINCOLN  HILL,  Florida  Theatre,  Saint 
Petersburg,  Fla. 

LESLIE  HINEGARDNER,  Liberty  Theatre,  Dela- 
van.  III. 

ROBERT  W.  HINES,  Hines  Theatre,  Loyalton, 
S.  D. 

C.  E.  HOLT,  Legion  Theatre,  Elmwood,  Wis. 
GAIL  F.  HOMAN,  Orpheum  Theatre,  Havre.  Mont. 
HORN  & MORGAN,  Star  Theatre,  Hay  Springs, 
Neb. 

LERO\  HORST,  Liberty  Theatre,  Sanger.  Texas. 
albert  house.  Electric  Theatre,  Chillicothe, 
Mo. 

H.  N.  HOWARD,  Majestic  Theatre,  Conroe,  Texas. 
EA^^  RENCE  A.  HILBERT,  \^^amego,  Ran. 

L.  A.  HUCKESTEIN,  Lowrie  Theatre,  Pittsburgh, 
Pa. 

IVAN  HUDSON,  Lamb  Theatre.  Ranger,  Texas. 
FLOYD  HUEY.  Raymond  Theatre,  Peoria,  Ohio. 

M.  J.  HULSEY,  Marine  Barracks,  Navy  Yard, 
Norfolk,  Va. 

/ 

KEN  S.  INGALLS,  Magnet  Theatre,  Danville, 
Quebec,  Can. 

INTERNATIONAL  AMUSEMENT  CO.,  Rex  Thea- 
tre,  El  Paso,  Texas. 

/ 

J.  M.  JACOBS,  Princess  Theatre.  South  Boston, 
Va. 

JOSEPH  JACOBSON,  Busters  Theatre,  New  York 
City. 

CLARENCE  JAMES,  Opera  House,  Ulrichsville, 
Ohio. 

CLELL  JAY,  New  Theatre,  Little  Rock.  Ark. 

E.  JENNINGS,  Colonial  Theatre,  Hon<lo, 

Texas. 

DAN  JERALAMAN,  Orpheum  Theatre,  Shell  Rock, 
Iowa. 

F.  D.  JOHNSON,  Opera  House,  Woodland,  Me. 
CHESTER  JOHNSTONE,  Leavitt  Theatre,  San- 
lord.  Me. 

O.  B,  JUNKINS,  Manzanita  Theatre,  Carmel,  Cal 
K 

KESSELL,  Rialto  Theatre.  Junction,  Ore. 
LEE  E.  KING,  Star  Theatre,  Junction.  Ore. 

^ F\  KISLINGBURY,  249  W.  107th  St.,  New  York, 

h r.  KNIGHTON,  New  Collins  Theatre,  Coving- 
ton, Va.  ® 

BARNEY  F.  KOBEL,  Virginia  Theatre,  Detroit, 
Mich. 

R.  G.  KUHN,  Kuhn  Theatre.  Lebanon,  Ore. 

F.  W.  GUTIL,  Alex  Theatre,  Alexandria,  S.  Dak 
L 

AIU*‘  ^CKEY,  Crescent  Theatre,  Red  Deer, 

Alberta,  Canada. 

COY  LAMBETH,  Proj.  Young's  Theatre.  Lexing- 
ton, N.  C. 

max  E.  LATTERMAN,  6017  Penn  Are.,  Pitts- 
burgh.  Pa. 

S J:  ^ LANCASTER,  Rex  Theatre,  Spartanburg, 

MR.  LANNON,  Princess  Theatre,  Dubuoue  Iowa 
CHARLES  E.  LAWRENCE,  Star  Theatri,  Tucker' 
man.  Ark. 

CAROL  W.  LAYCOCK,  Rivoli  Theatre,  Toledo, 

Ohio.  ’ 

LEE  AMUSEMENT  COMPANY,  Cuthhert  Ga 
FRED  LEESE,  Lake  View  Theatre,  Lake  View 
Iowa. 

TexaT^  Theatre,  Thorndole, 

Mi^  •^'•eenwood  Theatre,  Greenwood, 

In|uFUS  LEIGHTY,  Grand  Theatre,  Washington, 
^ W.  A.  LEITH,  Hempstead,  L.  L,  New  York  City, 

TiPK  'LLeatre.  Dallas,  Texas. 

JACK  LEVINE,  Rialto  Theatre,  Leominster,  Mass. 
R.  K.  LONG,  Arcadia  Theatre,  Cobb,  Wis. 

Jiv  Theatre,  Ritzville,  Wash. 

CaP^*'^*^**  ''“‘■“'•y  Theatre,  Davis  City, 

J.  W.  LUMPKIN,  Cupid  Theatre,  Miles,  Texas. 
M 

M.  N.  MADERD,  Opera  House,  New  Braunfels, 
lexas. 

Theatre,  Kansas  City,  Mo. 
Theatre,  Iron  River,  Mich. 
HERBERT  MARTIN,  Orpheum  Theatre,  Hancock, 
Mich. 

GILBERTO  A.  MARTINEZ,  Dukedun  Theatre,  La 
rcria,  Texas. 

JOE  MARTINEZ,  Empire  Theatre,  Mercedes, 
1 exas. 

STANLEY  A.  MATHISON,  Rialto  Theatre,  Deer 
Lodge,  Mont. 

C.  M.  MAXFIELD,  Star  Theatre,  New  Hartford, 
Conn. 

A.  McBURNEY,  Box  506,  Onawa,  Iowa. 

ROLAND  J.  McClain,  Fox  Studios,  Hollywood, 
Cal. 

GEORGE  A.  McDERMIT,  Capitol  Theatre,  Okla- 
homa City,  Okla. 

C.  McDonough,  Auditorium  Theatre,  Liberty- 
ville.  111. 

H.  L,  McFARLIN,  Phiel  Theatre,  St,  Petersburg, 
Fla. 

E.  J.  McILRAITH,  Auditorium  Theatre,  Crosby, 
N.  D.  ^ 

QUINTON  McINTOSH,  P.  O.  Box  606,  Giddings, 
Texas. 

C.  M.  McNALL,  Broadway  Theatre,  Council 
Bluffs,  Iowa. 

{Continued  on  page  39) 


SUPERIOR  CARBONS  MEAN 
PERFECT  PROJECTION 


CARBONS 

Ensure  Best  Screen  Results  for  All  Types  of  Projection 

HUGO  REISINGER 

11  Broadway  New  York 


Perfectly 

Cued 

Pictures 

Mechanically! 


The  Selector  Duplex  Organ 

WITH  a combined  volume  and  tone  equal  in  enter- 
tainment value  to  many  higher  priced  instruments, 
the  Nelson-Wiggen  Selector  Duplex  Organ  instantly 
solves  the  music  problem  of  many  theatre  owners.  And 
it’s  moderately  priced! 

The  Twin  Tracker  Roll 

(2  Rolls  in  1) 

Equipped  with  the  Twin  Tracker  Roll  (2, rolls  in  1),  an 
exclusive  Nelson-Wiggen  feature,  your  pictures  are  cued 
perfectly.  The  roll  has  no  rewind — plays  indefinitely. 
Popular  on  one  side — Classic  on  the  other. 


Fill  out  the  coupon  and  let  us  give 
you  full  details.  No  obligation  on 
your  part. 

NELSON-WIGGEN  PIANO 
COMPANY 

1731  Belmont  Ave. 
Chicago,  U.  S.  A. 


I 

1 

I 

I 

I 

I 

I 

I 

I 


Nelson-Wiggen  Co. 
1731  Belmont  Ave. 
Chicago,  U.  S.  A. 

Name  

Theatre  

City  

State  
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View  of  Peerless  lamp  with  new  dissolving  stereopticon  attachment  thereon,  in  position  as 
it  would  be  used  for  motion  picttu'e  projection  on  any  standard  make  of  projector. 

New  Dissolving  Stereopticon 
Developed  by  J.  E.  McAuley 


ANNOUNCEMENT  is  made  by  The  J.  E. 
^ McAuley  Mfg.  Co.,  manufacturers  of 
Peerless  arc  lamps,  of  their  new  double  dis- 
solving stereopticon  attachment. 

As  it  has  been  the  policy  of  the  manu- 
facturer to  make  all  improvements  adapt- 
able to  previous  model  lamps,  the  present 
users  of  Peerless  reflector  arc  lamps  can 
readily  avail  themselves  of  the  features  this 
new  attachment  makes  possible. 

Illustrations  herewith  clearly  indicate  the 
method  of  operation  as  well  as  its  sim- 
plicity and  manner  of  attachment  to  the 
Peerless  lamp  housing.  As  will  be  noted 
the  swinging  slide  carrier  holder  which 
formerly  carried  only  one  opening  for 
stereopticon  projection  is  now  furnished 
with  two  openings  and  two  slide  holders 
for  the  introduction  of  slides  are  provided 
directly  in  front  thereof. 

* * * 

Illustration  above  shows  the  Peerless 
lamp  with  its  dissolving  stereopticon 
attachment  thereon,  in  position  as  it  would 
be  used  for  motion  picture  projection  on 
any  standard  make  of  projector.  The  light 
cone  which  encircles  the  light  beam  from 
the  lamphouse  to  the  projector  mechanism 
is  in  place  and  the  dissolving  stereopticon 
slide  holder  mask  is  thrown  over  to  its 
inoperative  position. 

Illustration  below  illustrates  the  dissolv- 
ing stereopticon  attachment  in  an  operative 
position.  In  this  position  the  entire  lamp- 
house  has  been  moved  over  to  its  position 
behind  the  stereopticon  objective  lenses 
as  has  always  been  done  heretofore,  and  the 
double  slide  carrier  mask  has  been  swung 
downward  to  its  position  in  front  of  the 
main  opening  in  the  lamphouse  front  after 
the  light  cone  and  dowser  assembly,  as  a 
unit,  has  been  moved  forward  and  swung 
over  to  permit  free  passage  of  the  two 
light  beams  necessary  for  dissolving  view 
projection. 

* * * 

The  necessary  removal  of  the  large  light 
cone  and  dowser  assembly  out  of  the  path 
of  the  twin  stereopticon  light  beams  is 
accomplished  in  only  one  movement  and  by 
a conveniently  arranged  handle,  and  this  in 
less  time  and  effort  than  is  the  case  with 
the  regular  single  stereopticon  attachment. 

The  swinging  slide  holder  and  mask  is 
provided  with  an  auxiliary  sliding  mask 


for  dissolving  from  one  slide  to  the  other, 
it  being  mounted  in  a slot  or  track  directly 
behind  the  slide  holder  frames. 

A complete  Peerless  dissolving  stere- 
opticon attachment  consists  of  all  neces- 
sary movable  parts  that  attach  to  the  lamp- 
house  as  well  as  two  brackets  that  support 
two  necessary  stereopticon  lens  mount 
assemblies. 

This  dissolving  attachment  opens  a new 
field  for  the  exhibitor  who  heretofore  had 
to  worry  along  without  the  advantages  dis- 
solving views  afforded  and  also  due  to  lack 
of  booth  space  to  accommodate  a separate 
stereopticon  machine. 

* * * 

As  previously  stated  the  new  Peerless 
dissolving  stereopticon  can  be  attached  to 
all  Peerless  reflector  arc  lamps  which  are 


now  in  service  or  can  be  furnished  on  new 
lamps  for  new  installations. 

With  this  new  attachment  dissolving 
stereopticon  projection  as  well  as  the  pro- 
jection of  stage  effects  are  now  possible  by 
the  same  arc  lamps  used  for  motion  pic- 
ture projection. 


SUPREME  HEATER  & Ventilating 
Corp.,  St.  Louis,  Mo.  reports  an  increas- 
ing demand  for  Supreme  Blowers  in  the 
Southwest.  Some  recent  sales  made,  are 
Pelahatchie  theatre,  Pelahatchie,  Miss.; 
Amusu  theatre,  Morton,  Miss.;  Fox  thea- 
tre, Louisville,  Miss.;  Lee  theatre,  Cuth- 
bert,  Ga. ; Rivola  theatre,  Bentonville, 
Ark.;  Porter  theatre,  Memphis,  Tenn.; 
Palace  theatre,  Jonesboro,  La.;  Lyric 
theatre,  Ensley,  S.  C.  and  F.  J.  Wood, 
Vienna,  Ga.  In  the  North  and  Eastern 
territory,  some  recent  sales  made,  are 
Strand,  St.  Charles,  Mo.;  Pert,  Gillespie, 
111.;  Rialto,  Coal  City,  111.;  Rialto,  Gran- 
ite City,  111.;  Lyric,  Chelsea,  Okla.  and 
Rivoli  theatre,  Fairport,  N.  Y. 

RECENT  INSTALLATIONS  of  Roth 
Actodectors  have  been  made  by  Roth 
Brothers  & Co.,  in  the  following  theatres: 
Orient,  Detroit,  Mich.;  Saxe’s  new  Osh- 
kosh, Oshkosh,  Wis. ; Yuma,  Yuma, 
Ariz.;  David  Cohen’s  Symphony,  Bing- 
hamton, N.  Y. ; Avon,  Watertown,  N.  Y. ; 
Booth,  Independence,  Kan.;  Capitol, 
Newton,  la.;  Capitol,  Concord,  N.  H.; 
Burke,  New  York  City;  Cocoanut  Grove, 
Cocoanut  Grove,  Fla.;  Dream,  Coral 
Gables,  Fla.;  Gazin,  Tampa,  Fla.;  Tivoli, 
Miami,  Fla.;  Victory,  Kemmerer,  Wyo.; 
Gem,  Salt  Lake  City,  Utah;  Upton, 
Omaha,  Nebr. ; Hay,  Omaha,  Nebr. ; Cap- 
itol, Hartley,  la.  and  Rose  theatre,  Chi- 
cago, 111. 

BLIZZARD  SALES  CO.  reports  the 
following  recent  installations:  Strand, 
Lincoln,  Neb.;  Star,  Stanton,  Neb.;  Star, 
Homer  Neb.;  Empress,  Malvern,  Iowa.; 
Shanghai  Gardens,  Omaha,  Neb.;  Es- 
saness,  Rushville  Neb.;  Phoenix,  Neola, 
Iowa;  Y.  M.  C.  A.,  theatre,  Jewell  Ridge, 
Va. ; Strand,  Van  West,  Ohio;  Phoenix 
Utility  Co.,  N.  Y.  C.  for  export  to  Cuba, 
two  fans;  Bartlett,  Highwood,  111.;  Star- 
land,  Sebastopal,  Colo.;  Gem,  Plymouth, 
Ind. ; State,  Zumbrota,  Minn.;  Grand, 
Breckenridge,  Minn.;  Bedford,  Bedford, 
Ind.  (two  fans);  Gem,  Socorro,  New 
Mex.;  Rialto,  Wasenburg,  Colo.;  Strand, 
Ravenna,  Ohio;  Idle  Hour,  Alma,  Mich. 


Showing  the  new  McAuley  dissolving  stereopticon  attachment  in  operative  position. 
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Characteristics 
and  Features  of 


Th 


heatre 


Lighting  fixtures  in  theatres  serve 
two  definite  purposes : 

First,  they  must  provide  a proper  illumi- 
nation in  the  various  parts  of  the  House 
at  the  correct  intensities  at  a minimum  of 
expense  for  operation  and  maintenance ; 

Second,  they  must  or  should  tie  in  with 
the  decorative  scheme  of  both  interior  and 
exterior  in  such  a manner  as  to  enhance 
and  glorify  the  theatre. 

The  problem  that  confronts  the  average 
exhibitor  is  how  to  achieve  such  results 
without  spending  a fortune  to  do  it.  There 
are  lighting  fixtures  which  give  the  desired 
elements  of  decorative  value,  but  which  are 
quite  outrageous  as  practical  illuminants; 
on  the  other  hand  there  are  other  types 


No.  1 — Design  for  wall  pocket  which  can 
be  made  of  perforated  metal,  with  colored 
silk  hung  inside.  This  is  declared  to  be  a 
cheap,  but  highly  decorative  lighting  unit. 


No.  2 — This  is  described  as  a more  ordinary 
type  fixture  which  may  be  used  in  lobby 
or  on  rear  wall  of  foyer.  It  is  not  recom- 
mended for  auditorium  use  because  of  in- 
tense light  source. 


By  G.  E.  Eichenlaub 

Theatre  Architect,  Erie,  Pa. 

that  are  efficient  for  illumination,  but  simply 
terrible  from  the  decorative  standpoint. 
Then  again  there  are  still  others  that  are 
efficient  enough,  but  look  so  good  that  they 
stand  out  like  a sore  thumb  and  nothing 
else  in  the  decorative  scheme  counts  for 
much  and  the  money  spent  for  the  same  is 
pretty  much  wasted  as  a consequence. 

:j:  4:  ^ 

The  lighting  fixture  that  serves  the  dual 
purpose  of  adding  to  beauty  of  the  theatre 
and  still  gives  appropriate  lighting  values, 
is  the  type  which  the  exhibitor  obviously 
desires  and  it  is  the  aim  here  to  discuss 
fixtures  of  this  nature,  though  we  must 
confess  that  our  “standard  theatres”  are  in 
mind,  with  their  low-cost  and  economical 
features,  rather  than  the  ordinary  small 
theatre  or  the  big  job  where  the  expense 
is  secondary. 

Sketch  1 is  a wall-pocket  which  we  have 
used  for  the  past  eight  years.  It  consists 
of  a piece  of  perforated  metal,  with  colored 
silk  hung  inside  that  can  be  changed  in  a 
minute  at  small  expense.  It  is  placed  on 
the  low-intensity  circuits  and  hooked  up  to 
the  emergency  lighting  with  automatic 
double-throw  switch.  It  gives  an  illumi- 
nation varying  down  to  ft.  candle  power 
in  auditorium  down  toward  stage.  This 
becomes  gradually  more  intense  as  we  work 
back  toward  the  entrance  where  we  will 
at  all  times  have  values  running  up  to 
three  and  four  foot-candles. 

We  now  feel  that  this,  even  though  sub- 
dued, cheap  and  highly  decorative,  offers 
enough  sub-conscious  influence  to  detract 
from  the  fullest  enjoyment  of  the  picture 
and  also  cuts  down  the  transmitted  light, 
so  that  in  a year’s  time,  this  becomes  an 
item.  Consequently  we  are  now  using  a 
cheap  reflector  and  leaving  the  Front  of 
the  Box  open  toward  stage.  The  silk  con- 
ceals the  reflector,  which  in  turn  gives  us  a 
high-efficiency  light  source. 

* * * 

Sketches  2 and  3 are  the  more  ordinary 
t3rpe  fixtures  and  may  be  used  flanking  the 
ticket  window  and  wall  fountain  in  lobby, 
and  also  on  rear  wall  of  foyer  where  we 
hook  same  on  the  high  intensive  circuits 
only.  We  never  use  this  type  on  side-wall 
because  of  interference  with  the  proper 
viewing  of  the  picture.  The  light  source 
here  is  more  intense  than  the  reflected 
light  from  the  screen  or  sheet,  therefore 
the  latter  suffers. 

Sketches  4 and  5,  usually  desired  for 
auditorium  ceilings,  are  always  good.  The 
matter  here  resolves  itself  into  a mere  con- 
sideration of  expense.  First  cost  is  high — 
but  when  this  is  distributed  over  a period 
of  ten  or  fifteen  years,  it  is  not  of  very 
great  importance. 

The  maintenance  expense  however,  is  an 
important  consideration.  It  dusts  up  and 
then  requires  the  services  of  an  expert 
cleaner.  In  the  process,  breakage  is  al- 
way  a possibility. 

Therefore  we  have  designed  a fixture  as 
indicated  by  Sketch  No.  6,  since  none  is 
made  by  any  factory  or  offered  through 
regular  trade-channels.  In  this  we  get  the 


) 


No.  4 — A desirable  auditorium  illuminant, 
of  elaborate  design  and  construction.  Main- 
tenance expense,  the  author  says,  is  an  item 
of  consideration  in  connection  with  the 
above  type  fixture. 

scintillating  effect  of  the  crystal  type, 
though  in  a diminished  degree,  we  get 
thorough  dust-proofness  by  having  the  top 
and  bottom  closed.  The  sides  are  built  of 


No.  3 — Virtually  the  same  points  given  for 
illustration  No.  2 apply  in  the  instance  of 
the  fixture  shown  above. 
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a special  high-efficiency  ol)Scure  glass  which 
is  easily  cleaned  hy  anybody.  Since  this 
glass  lies  in  a vertical  plane  it  never  does 
become  a real  dust-catcher.  Most  import- 
ant, the  size  is  ^•aried  to  suit  the  size  of  the 
auditorium,  which  of  course  pretty  inuch 
varies  with  each  job. 

* * * 

The  color  can  be  changed  or  varied  by 
inserting  a gelatine  slide,  which  makes  it 
flexible  and  simple  in  use.  The  first  cost 
is  less  than  a fourth  of  a good  crystal,  size 
for  size. 

Tn  our  small  500  Seat  Standard  Theatres, 
where  the  auditorium  is  only  40x110  and 


No.  .5  -Another  crystal  fixture  having  many 
of  the  characteristics  of  No.  4.  Wliile  first 
cost  is  high,  when  distributed  over  a period 
of  years  it  is  not  of  great  importance,  says 
Mr.  Eichenlauh. 

the  height  inside  from  20  to  24  feet,  we 
do  not  have  to  go  into  special-built  ideas 
and  use  a stock  pendant  like  sketch  No.  7, 
which  serves  very  well  and  is  not  too  con- 
spicuous. Of  course  the  lamp-replacement 
is  a hit  difficult  and  a change  of  color  ac- 
complished best  by  dipping  the  lamp. 

Indirect  lighting  has  its  place,  especially 
in  the  big  city  job.  But  in  our  standard 
theatres,  intended  primarily  for  the  smaller 
exhibitor  and  the  smaller  community  where 


No.  8 — A direct  silk  covered  porcelain  re- 
flector of  merit  and  beauty.  Stock  sizes  are 
too  small  for  theatre  auditoriums  hut  may 
be  used  with  good  effect  under  balcony  or 
in  mezzanine  levels. 


No.  7 — A stock  pendant  fixture  which  the 
author  declares  serves  very  well  for  smaller 
houses  and  which  is  not  too  conspicuous. 


every  dollar  must  be  counted  twice,  this 
form  of  illumination  is  not  encouraged. 
Aside  from  fixture  cost  alone  and  power 
consumed  per  foot-candle  delivered  at  the 
working  plane-:-it  means  that  the  ceiling 
which  is  the  reflecting  medium  must  be  a 
first-class  job  and  so  maintained,  as  all 
defects  will  be  magnified  and  show  up. 
That  means  the  job  will  and  must  cost 
more  money  to  do  right — heavier  and  more 
rigid  construction  from  foundation  all  the 
way  through,  to  guard  against  the  tiniest 
plaster-crack,  etc.,  then  more  money  for 
better  decorating,  cleaning  and  early'  re- 
decorating, or  it  very  soon  earns  unfavor- 
able reaction  from  patrons. 

If  the  top  of  the  indirect  fixture  is  open, 
it  soon  collects  dust  and  dirt  wdth  corre- 
sponding loss  in  efficiency  and  more  clean- 
ing expense. 

* * * 

All  things  considered,  the  pendant  type 
as  16  or  17  gives  us  a practical,  economical 
answer  that  serves  the  purpose  and  surely 
does  get  by  with  the  patron  public. 

Sketch  8 shows  a direct,  silk-covered 
porcelain  reflector  of  great  merit  and 
beauty.  Stock  sizes  are  too  small  for  thea- 
tre auditorium,  but  may  be  used  with  good 
effect  under  the  balcony  or  in  the  mezzanine 
levels.  It  has  no  place  in  our  standard 
theatres,  however. 

For  outside  illumination  something 
sturdy  and  absolutely  weather-proof  is  re- 
quired. Theer  is  nothing  “cheap”  that  can 


he  had  for  such  a purpose.  Sketches  No. 
9 and  No.  10  show  a ball  or  round  globe 
motif  which  in  general  is  acceptable;  the 
lantern  idea  is  also  good,  though  nearly  all 
of  its  light  is  reflected  downward  for 
ground  illumination.  The  ball  throws  its 
light  upward  over  the  face  of  the  building 
and  is  to  be  preferred  if  the  building  is 
faced  with  stone  or  other  light  colored  ma- 
terial. The  Clyde  Theatre,  illustrated  in 
Exhibitors  Herald  March  19th,  1927,  issue, 
(Why  not  use  Clyde  cut  again?)  show's 
how  the  750  seat  job  employs  four  single 


No.  6 — A less  costly  illuininant  designed  to 
serve  the  same  purpose  as  Nos.  4 and  5. 
Sides  are  built  of  obscure  glass  and  color 
changes  made  by  use  of  gelatine  slides.  Top 
and  bottom  are  enclosed  to  guard  against 
dust. 

round-globe  iron  brackets,  w'hich  with  500 
watts  apiece,  will  give  plenty  of  light  out- 
side at  small  current  consumption. 

Figure  11  shows  the  ordinary  metal- 
framed flush  box  w'ith  EXIT  lettering  of 
red  on  a green  ground,  which  is  quite  regu- 
lar. We  prefer  the  parchment  face  to  the 
{Continued  on  page  45) 


iB' 


No.  9 — Fixture  suitable  for  outside  illumi- 
nation, requiring  weather  proof  qualities  and 
sturdy  construction. 
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List  of  Theatres 
Using  Stop  Charts 

{Continued  from  page  35) 

GERALD  L.  McKEEN,  Royal  Theatre,  Morris,  III. 

HENRY  McNAMARA,  Colonial  Theatre,  Sault  Ste. 
Marie,  Mich. 

WILLIAM  F,  MENGEL,  Majestic  Theatre,  East- 
hampton.  Mass. 

A,.  H.  MEINERT,  Star  Theatre,  Albany,  Wis. 

S.  MESSINGER,  Orient  Gardens,  E.  Boston,  Mass. 

CLARENCE  METS,  Victory  Theatre,  Oxnard,  Cal. 

L.  L.  MEYERS,  Swan  Theatre,  Columbus,  Neb. 

HARRY  MILLER,  Portage  Theatre,  Akron,  Mich. 

M.  F.  MINTER,  Alimar  Theatre,  Live  Oak,  Fla. 

ROY  E.  MITCHELL,  Plainview  Theatre,  Plain- 

view,  Texas. 

MONARCH  THEATRE  CO.,  LTD.,  Medicine  Hat, 
Alberta,  Can. 

HOWARD  C.  MONROE,  Regent  Theatre,  Bangor, 
Mich. 

MONTGOMERY  BROS.,  Auditorium  Theatre, 
Hamersvilic,  Ohio. 

DURELL  MONTS,  Gayety  Theatre,  Aniory,  Miss. 

WILLIAM  MOORE,  1048  Cole  St.,  San  Fran- 
cisco, Cal. 

WILLIAM  H.  MORAN,  Polis  Elm  St.  Theatre, 
Worcester,  Mass. 

SIDNEY  MORGAN,  Happy  Hour  Theatre,  Walnut, 
Iowa. 

L.  E.  MORIN,  Strand  Theatre,  Sanford,  Me. 

WILLIAM  MORTON,  Star  Theatre,  Portland,  Ore. 

W.  M.  MORTON,  Riveria  Theatre,  Knoxville, 
Tenn. 

H.  L.  MORROW,  W.  O.  W.  Theatre,  Grand  Val- 
ley, Colo. 

C.  R.  MOSBY,  Lincoln  Theatre,  Winston-Salem, 
N.  C. 

J.  H.  MOSELEY,  Ideal  Theatre,  Cross  Plains, 
Texas. 

FRED  MULLER,  Montaner  Theatre,  Taos,  N.  M. 

N ’ 

CHARLES  NAGEL,  Sunbeams  Theatre,  Clay  Cen- 
ter, N.  Y. 

J.  D.  NANCE,  Temple  Theatre,  Baton  Rouge,  La. 

A.  V.  NARTH,  California  Theatre,  Anaheim,  Cal. 

R.  NELSON,  Bader  Theatre,  Stoughton,  Wis. 

FRANK  NELSON,  Grand  Theatre,  Tulis,  Texas. 

WILLIAM  R.  NICHOLS,  Liberty  Theatre,  Burk- 
burnett,  Texas. 

C.  F.  NIEMEYER,  Cresbard  Theatre,  Cresbard, 
S.  D. 

WILLIAM  NINK,  Auditorium  Theatre,  Neligh, 
Neb. 

WM.  T.  NUFASH,  Strand  Theatre,  Brownsville, 
Pa. 

JACK  NUTTER,  California  Theatre,  Corona,  Cal. 

O 

C.  H.  OHNEWEHR,  Parkland  Theatre,  Sayler 
Park,  Cincinnati,  Ohio. 

CHARLES  OLIVER,  DeQueen,  Ark. 

JOHN  O’NEAL,  JR.,  910  Pacific  St.,  St.  Joseph, 
Mo. 

JOHN  L.  ORR,  American  Theatre,  Leetonia,  Ohio. 

L.  W.  OSS,  Capitol  Theatre,  Cumberland,  Md. 

W.  H.  ONSTENBERG,  JR.,  Orpheum  Theatre, 
Scottsbluff,  Neb. 

P 

PALACE  theatre,  Depew,  Okla. 

V.  S.  PALACIOS,  Parisiana  Theatre,  Mexico  City, 
Mexico. 

BETILIN  PARKS,  Palace  Theatre,  Lawton,  Okla. 

MICHAEL  PAUVLIK,  Liberty  Theatre,  Pleasant 
Unity,  Pa. 

H.  L.  PEAT,  Linwood  Square,  Norwalk,  Ohio. 

PIONEER  PETE.  Pioneer  Theatre,  Amasa,  Mich. 

HARRY  PETERSON,  Missouri  Theatre,  Kilbourne, 
Wis. 

ANTHONY  PHILLIPS,  Lyric  Theatre,  Moneta, 
Iowa. 

G.  PICCIONE,  Plaza  Theatre,  Freeport,  L.  I., 
N.  Y. 

W.  R.  PICKARD,  Lake  Theatre,  Baker,  Mont. 

EDW.  W.  PLETF,  Lyric  Theatre,  Alpena,  Mich. 

WILLIAM  D.  PLOUGH,  Darby  Theatre,  Darby, 

Pa. 

JOSEPH  B.  POISSON,  Wealthy  Theatre,  Grand 
Rapids,  Mich.  « 

E.  T.  POOL,  Garden  Theatre,  Wichita  Falls, 
Texas. 

E.  L.  POTTER,  Firemen’s  Theatre,  New  Hamp- 
ton, Iowa. 

J.  F.  PRATKA,  Cozy  Theatre,  LaGrange,  Texas. 

D.  D.  PURCELL,  Muse-U-Theatre,  Cortez,  Colo. 

R 

ODIS  RABO,  Texas  Theatre,  Shamrock,  Texas. 

EDW.  RAGLA,  Bristol,  Princess,  Palace  Theatres, 
Bristol,  Conn. 

J.  T.  RAMAGE,  Palace  Theatre,  Omaha,  Texas. 

OLLIE  RAMAGS,  Gayety  Theatre,  Amory?  Miss. 

GEO.  RUBENSTEIN,  Lawn  Theatre,  Chicago,  HI. 

R.  D.  REDINGER,  Box  313,  Logansport,  Ind. 

MELVIN  REEVE,  Lincoln  Theatre,  Elm  Creek, 
Neb. 

GEORGE  REIGER,  Manas  Theatre,  Weirtown, 
W.  Va. 

DAVID  R.  REGAN,  Paramount  Theatre,  Atlanta, 
Ga. 

R.  H.  RIES,  Calhan  Theatre,  Calhan,  Colo. 

GILBERT  C.  ROBERTS,  Broadway  Theatre,  Mt. 
Pleasant,  Mich. 

E.  H.  ROBERTSON,  Crystal  Theatre,  Scribner, 
Neb. 

H.  H.  ROBEY,  Auditorium  Theatre,  Spencer,  Va. 

G.  H.  ROBINSON,  Bellevue  Theatre,  Niagara 

Falls,  N.  Y. 

EARL  £.  ROLISON,  Empire  Theatre,  Ottumwa, 
Iowa. 

WILLIAM  ROGAN,  Strand  Theatre,  Montivallo, 
Ala. 

ROYAL  THEATRES,  Cherryvale,  Kan. 


PAINE  EXPANSION  SHELLS 

For  Anchoring  Opera  Chairs  to  Concrete  Floors 

Will  not  come  loose  ivhen  properly  set 

Furnished  with  bolts  and  washers  ready 
to  install.  size  shell  most  gen- 

erally used  for  repair  work  as  well  as 
original  installations.  The  most  satis- 
factory way  to  permanently  anchor  a 
chair  to  concrete. 


Send  for  samples  and  prices 

THE  PAINE  COMPANY 


Type  No.  1 


2951  Carroll  Ave. 
Chicago,  111. 


79  Barclay  St. 
New  York,  N.  Y. 


Type  No.  2 


PIPE  ORGANS 

With  the  Reproducing  feature  in  the  Theatre  having 
seating  capacity  of  from  three  hundred  to  fifteen  hun- 
dred is  ideal  for 

Better  Music 

Three  distinct  sizes  to  fit  the  particular  requirement 
make  the  Reproduco  Pipe  Organ  fit  the  particular  size 
of  the  house. 

Wonderful  tone — (either  op>erated  automatically  or 
manually) — -superiority  in  construction — Popularity 
in  Price,  with  convenient  terms,  are  some  of  the 
reasons  why  1 ,500  theatres  are  daily  using  REPRa 

DUCOS. 

Why  experiment  when  there  is  an  instrument  to  be 
had  that  fills  your  requirements  ideally  in  every 
respect? 

We  will  gladly  furnish  the  names  of  hundreds  upon 
hundreds  of  daily  users  of  Reproducos.  Don’t  take 
the  word  of  a solicitor,  but  find  out  from  the  Exhib- 
itors who  daily  use  it. 

Write  {or  details 


Reproduco  Pipe  Organ 
Company 

715  No.  Kedzie  Ave. 
Chicago,  111. 


send 

users  of  th^  catalogue  n 
tres.  ^ ^^P'-oduco  P- 


Address 
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^682  Net  Profit 

in  18  Weeks 


Mr.  Gould  of  New  York  State  reports 
the  above  earnings.  Many  more  are 
doing  this  and  better  selling  CRETORS 
POP  CORN. 

You  too  can  cash  in  on  this  wonder- 
ful ADDED  PROFIT  of 

60  TO  70c  NET  ON  EACH  DOLLAR 
SOLD 

Always  in  Season — Always  in  Demand 

Nothing  else  sells  every  day  as  easily 
as  Cretors  Pop  Corn — in  Towns  and  Lo- 
cations like  yours. 

Brings  New  Customers — Expands 
Your  Business 

42  YEARS  IN  THE  LEAD 
The'jOriginal  Self  Seasoning  Popper 

Simple  and  Durable 
Superior  Speed  and  Economy 

— 40  POPULAR  MODELS  — 

The  Cretors  Way  is  Easy  to  Pay 
Write  today  for  free  catalog 

C.  CRETORS  & CO. 

Established  1885 

612  W.  22nd  St.  CHICAGO 


The  Strive  for  Perfection 

prompted  these  theatres  and  road  shows  to  equip  with 

Perfection  Rheostats 


Roxy  Theatre 

— New  York  City 

Paramount  Theatre 

— New  York  City 

Rialto  Theatre 

— New  York  City 

Rivoli  Theatre 

— New  York  City 

Loew’s  State  Theatre 

— New  York  City 


Astor  Theatre 

— New  York  City 

Cohan  Theatre 

— New  York  City 

Keith’s  Circuit  M.  & S.  Circuit  Loew’s  Circuit 

What  Price  Glory — Road  Shows 

Big  Parade — Road  Shows  Beau  Geste — Road  Shows 

Simplex  Division,  International  Projector  Corp.  Vitaphone  Companies 
Eastman  Kodak  Company  U.  S.  Navy,  and  others 

HOFFMANN  & SOONS 

522  First  Avenue  New  York  City 

Contracting  Electric  Engineers — Moving  Picture  Theatre  Electrical  Specialists 


JACK  ROOD,  Maunesha  Theatre,  Waterloo,  Wis. 

WILFRED  RUPAY,  Griffin’s  Theatre,  Flint,  Mich. 

CARL  H.  RUSH,  Garden  Theatre,  Flint,  Mich. 

GLENN  V.  RUSSELL,  Lyric  Theatre,  Preston, 
Iowa. 

S 

IGNATIUS  SANSCHAGRIN,  New  Theatre,  Saranac 
Lake  N.  Y. 

H.’  O.  SAWYER,  Grand  Theatre,  Williston,  N.  D. 

PHILIP  SCHARE,  Metro  Goldwyn  D.  C.  Film 
Bldg.,  Detroit,  Mich. 

J.  H.  SCOBIE,  Ideal  Theatre,  Wisconsin  Rapids, 
Wis. 

SIDNEY  P.  SEIME,  Gratid  Theatre,  Bend,  Ore. 

H.  P.  SHAY,  Regent  TTieatre,  Elmira,  N.  Y, 

M.  J.  SHILLING,  Strand  Theatre,  Southampton, 
Ont.,  Can. 

ED.  C.  SHULTZ,  Gem  Theatre,  Thorndale,  Texas. 

MACK  SIMMONS,  Bellevue  Theatre,  Bellevue, 
Texas. 

I.  SINGERMAN,  Passe-Temps  Theatre,  Joliette, 
Quebec,  Can. 

LUTHER  H.  SIMPSON,  Princess  Theatre,  Pied- 
mont, Ala. 

FLOICE  SLAY,  Liberty  Theatre,  Hea^'ener,  Okla. 

AVARD  J.  SLOAT,  Conoat  Projection  Serv.  R. 
D.  3,  Troy,  N.  Y. 

ROY  L.  SMART,  Noble  Theatre,  Anniston,  Ala. 

ART  SMITH,  West  Coast  Theatre,  643  Knicker- 
bocker, Los  Angeles,  Cal. 

CHARLES  A.  S.  SMITH,  Isis  Theatre,  1008 
Prairie,  Houston,  Texas. 

W.  F.  SMITH,  Colonial  Theatre,  Clarion,  Iowa. 

RALPH  EARL  SNOW,  Orpheum  Theatre,  Shelby, 
Mont. 

CHARLES  A.  SOMMA,  Hippodrome  Theatre, 
Richmond,  Va. 

J.  H.  SPARKS,  Isie  Theatre,  Ft.  Worth,  Texas. 

W.  D.  SPAULDING,  Rex  Theatre,  Saginaw,  Mich. 

IRWIN  W.  SPRECKELS,  Cozy  Theatre,  Schulen- 

berg,  Texas. 

C.  T.  SPENCER,  Walkerville  Theatre,  Walker- 
ville,  Ont.,  Can. 

C.  M.  STAPLES,  Y.  M.  C.  A.  Theatre,  Morenci, 
Ariz. 

E.  L.  STAUP,  Capitol  Theatre,  Delphos,  Ohio. 

BENJAMIN  STEELE,  Lincoln  Square  Theatre, 
Decatur,  111. 

E.  G.  STEELE,  Cozy  Theatre,  Salt  Lake  City, 
Utah.' 

P.  C.  STILLWELL,  Rialto  Theatre,  Erie,  Pa. 

ROY  STONE,  Piccadilly  Theatre,  Columbus,  Ohio. 

H.  F.  STORIN,  Leroy  Theatre,  Pawtucket,  R.  1. 

H.  L.  STRAUS,  Park  Theatre,  Mansfield,  Ohio. 

BERNARD  SWINDLE,  Strand  Theatre,  Jesup,  Ga. 

T 

S.  TABOR,  223  N.  Gay  Street,  Baltimore,  Md. 

WILLIAM  M.  TALLMAN,  Ceramic  Theatre,  East 
Liverpool,  Ohio. 

A.  TARMINO  & SONS,  Mingus  Opera  House, 
Mingus,  Texas. 

ASEL  W.  TEETERS,  Majestic  Theatre,  Portland, 
Ind. 

CARL  TRACKER,  Paramount  Theatre,  Mentone, 
Silver  Lake,  Ind. 

H.  L.  THOMAS,  Blue  Mouse  Theatre,  Portland, 
Ore. 

H.  C.  THOMPSON,  Downs,  Kans. 

LESLIE  TINGLEY,  Family  Theatre,  Jackson, 
Mich. 

ORVILLE  TINGLEY,  820  S.  5 W.,  Missoula, 
Mont. 

JOSEPH  D.  TOMAR,  Model  Theatre,  Philadel- 
phia, Pa. 

K.  H.  TORKEY,  Norfolk  Theatre,  Norfolk 
Downs,  Mass. 

S.  R.  TOWNES,  Mission  Theatre,  Amarillo,  Texas. 

W.  C.  TRACEY,  Gem  Theatre,  Platteville,  Wis. 

S.  TRENK,  1088  Fulton  St.,  San  Francisco,  Cal. 

CHARLES  TREON,  Royal  Theatre,  Fairmont, 

Ind. 

MILES  E.  TRIBBEY,  Washington  Theatre,  Rich- 
mond, Ind. 

HORACE  TRUITT,  Strand  Theatre,  Washington, 
Ga. 

HAROLD  TURNER,  Box  400,  Palestine,  Texas. 

R.  H.  TURNER,  Roosevelt  Theatre,  Cincinnati, 
Ohio. 

V 

HARVARD  UMBREIT,  Lyric  Theatre,  Cass  Lake, 
Minn. 

ROBERT  UNGER,  Edwards  Theatre,  Recdsport, 
Ore. 

WALTER  A.  URBAN,  Gem  Theatre,  Thorndale, 
Texas. 

y 

T.  A.  VALLEE,  66  Elmwood  Ave.,  Sherbrooke, 
Quebec,  Canada. 

W.  H.  VANCE,  Boulevard  Theatre,  Cincinnati, 
Ohio. 

A.  A.  VAN  WORMER,  1649  Spy  Run  Ave.,  Ft. 
Wayne,  Ind. 

C.  A.  VAUGHAN,  Art  Theatre,  Kansas  City,  Kan. 


J. 

Ala. 

G. 

VARNELL, 

Princess  Theatre, 

Piedmont] 

J. 

N.  D. 

E. 

VERNON, 

Community  Theatre, 

Sanborn, 

G.  S.  VICK,  Princess  Theatre,  Henderson,  N.  C. 
CHARLES  E.  VOLLMER,  Oliver  Theatre,  South 

Bend,  Ind. 

W 

C.  WALKER,  Mayfield  Theatre,  Mayfield,  Pa. 

H.  H.  WELSH,  Southern  Theatre,  Bucyrus,  Ohio. 
WENDELL  H.  WELCH,  Strand  Theatre,  Dallas, 

Ga.  

RAYMOND  WHITE,  Lyric  Theatre,  London,  Tenn. 
JAMES  WIDEL,  Grand  Theatre,  Howard,  S.  D. 

D.  K.  WEIGMAN,  Palace  Theatre,  Ashland,  Ohio. 
WENER  & GREEN,  Russell  Theatre,  Glace  Bay, 

Cape  Breton. 

H.  L.  WILBER,  Rialto  Theatre,  Fullerton,  Cal. 
RAY  WILBER,  Arlington,  New  York. 

D.  K.  WEIGMAN,  Palace  Theatre,  Ashland,  Okla. 
LIONEL  B.  WILCOX,  Syracuse  Strand  Theatre, 
Syracuse,  N.  Y. 
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C.  L.  WILLIAMS,  Empress  Theatre,  Indianola, 
Iowa. 

FRED  WILSON,  Princess  Theatre,  Berlin,  N.  H. 

GEORGE  E.  WISE,  Allegheny  Theatre  Co.,  Hin- 
ton, W.  Va. 

H.  R.  WITT,  Strand  Theatre,  Irvine,  Ky. 

B.  O,  WRIGHT,  'Victorian  Theatre,  Sapulpa, 
Okla. 

McNEIL  WYLIE,  Lone  Star  Theatre,  Bronte, 
Texas. 

Y 

D.  A.  YARBOROUGH,  Cameo  Theatre,  Clinton, 
S.  C. 

T.  W.  YOUNG,  Frances  Theatre,  Dyersburg, 

Tenn. 

Z 

GUSTAVE  ZIPRIK,  Sec’y,  Y.  M.  C.  A.  Theatre, 
Westbourne,  Tenn. 

Right  Care  Insures 
Longevity  of  Screen 
SaysMinusaOfficial 

By  W.  L.  SCHOENING 
President,  Minusa  Cine  Screen  Co. 

No  screen  is  immortal,  and  a new 
screen  every  once  in  a while  means  ap- 
preciative audiences  and  hence  greater 
profits! 

That  is  100  per  cent  true.  If  exhibitors 
paid  as  much  attention  to  the  conditions 
of  their  screen  as  they  do  to  their  lobby, 
rest-rooms  and  furnishings — if  they  paid 
the  attention  due  their  screen,  in  the 
same  manner  that  they  attend  their  other 
equipment,  they  would  be  astonished  by 
the  results  which  their  box-office  receipts 
would  show! 

For  the  screen  is  part  of  the  picture! 
No  film  is  better  than  the  screen  upon 
which  it  is  projected.  A good  screen 
shows  a good  picture  right;  and  a poor 
screen  can  ruin  even  the  best  of  pictures! 

The  average  life  of  a good  cine  screen 
is  from  three  to  five  years  eliminating 
accidents.  But  this  does  not  mean  that 
a screen  should  not  be  looked  after 
throughout  this  period  of  time.  Our  com- 
pany has  always  stressed  this  point  and 
have  gone  so  far  as  to  perfect  a soft  goat 
hair  brush  with  ferrule  for  inserting  a 
long  pole  so  that  the  screen  can  be 
cleaned  without  the  use  of  ladders.  This 
brush  is  supplied  at  cost.  Furthermore — 
it  is  well  to  examine  your  screen  and 
have  it  refinished  when  necessary.  The 
Minusa  Cine  Screen  Company  issue  cards 
every  Spring  to  users  of  their  screens, 
advising  them  to  have  their  screens  at- 
tended to.  Many  exhibitors  heed  this 
friendly  admonition,  and  send  their 
screens  to  be  carefully  examined,  and 
properly  refinished,  and  this  work  is  done 
also  at  the  exact  cost  of  labor  and  ma- 
terial. During  this  operation,  of  course, 
they  are  provided,  free  of  charge,  with 
a substitute  screen  to  be  used  until  their 
regular  one  is  returned  in  its  rejuvenated 
condition. 

This  practice  has  steadily  grown  each 
year.  However,  the  limited  number  of 
exhibitors  who  take  advantage  of  this 
service  is  surprising  considering  the  large 
number  of  Minusa  screens  in  use. 

If  after  three  or  four  years  exhibitors 
would  send  to  the  factory  for  a sample 
of  new  surface  large  enough  to  hold 
against  their  old  screen,  they  would 
readily  realize  the  deficiency  of  their 
projection.  Its  soundness  is  attested  by 
the  testimony  of  the  progressive  ex- 
hibitors who  enthusiastically  state  that 
“clearer,  brighter  pictures  mean  in- 
creased box-office  receipts.” 


The  people  at  your  door 

Offer  them  a house  that  is  delightfully  cool  and  breezy — 
more  comfortable  than  outdoors. 

Do  it  in  the  one  way  proved  successful  in  several  thousand 
other  theatres — with  dependable  Typhoons. 

Be  sure  of  good  business  every  hot  day — no  matter  how 
hot — enough  extra  admissions  to  pay  for  your  Typhoons 
the  first  summer. 

Other  exhibitors  prove  it. 

Just  write  for  Booklet  H-^ 


TYPHOON  FAN  COMPANY 

345  West  39th  Street  New  York,  N.  Y. 

New  Orleans  Jacksonville 


The  ^Warner”  Variable  Speed  Projector  Motor 


110  volts,  26  to  60  cycles 


Speeds 

150  R.  P.  M.  to  4000  R.  P.  M. 


Speed  control  entirely  self  con- 
tained within  motor. 

No  external  control  necessary. 
Speed  variations  accomplished  by 
simply  moving  the  handle  as 
shown  in  cut. 

Hundreds  of  theatre  owners  have 
replaced  constant  speed  motors 
with  ‘‘Warner**  variable  motors. 
Write  for  bulletin 

The  Wigginton  Company 

434  North  Church  Street 
KALAMAZOO,  MICHIGAN 

Also  Ventilating  Fans  and  Blowers. 


Speed 

Control 

Handle 
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'It  Just  CAN'T  Bq  Torn 


The  Tear-Proof  Silversheet  is  the  only 
screen  made  which  offers  these  four  recog- 
nized points  of  superiority  all  combined 
in  one  screen,  and  selling  at  a price  no 
higher  than  that  of  ordinary  screens: 

1.  CANVAS  BASE 

The  Tear-Proof  Silversheet  is  built  on  a non- 
tearable,  abuse-resisting,  puncture-proof  canvas 
base.  This  fabric  is  so  tough  it  resists  the  dam- 
age that  would  ruin  a screen  built  on  a lighter 
base. 

2.  SPECIFICATION  SURFACE 

The  Tear-Proof  Silversheet  is  the  only  screen 
made  with  a specification-built  surface  on  a can- 
vas base.  This  is  the  same  Knobel-built  pebble 
surface  that  has  brought  Silversheet  world-wide 
fame  for  its  projeaion  qualities. 

3.  GENUINE  REDWOOD  FRAME 

The  genuine  Redwood  Silversheet  tension  frame 
is  fitted  with  our  well  known  steel  jacket  ten- 
sion device,  which  always  keeps  the  screen  taut 
and  gives  the  frame  unlimited  life. 

4.  SATISFACTION  GUARANTEED 

We  back  each  Tear-Proof  Silversheet  with  a 
money-back,  absolute  guarantee  of  satisfaction 
in  every  respect.  Why  experiment  when  you 
KNOW  you  can’t  go  wrong  on  a positively 
guaranteed  Silversheet? 

AMERICAN  SILVERSHEET  CO. 

Saint  Louis 

Write  direct  or  to  the  nearest  “'National” 
Branch  for  details  and  prices. 


EVENHEETERS 

The  correct  method  of  organ 
chamber  heating 

1.  Elechic  Heat 

2.  Thermostat  Control 

3.  Perfect  in  Operation 

4.  Inexpensive 

5.  Approved  by  Underwriters 

Write  for  Details! 

CRAMBLET  ENGINEERING 
CORPORATION 

286  Milwaukee  St.,  Milwaukee,  Wis. 


Chain  Takes  Steps 
to  Guard  Against 
Mishaps  in  Booths 

STEPS  to  guard  against  mishaps  in  the 
projection  room  and  interruptions  to  its 
screen  program  are  being  taken  by  the 
Woodward  Theatre  Company  of  Detroit. 
The  following  message  has  been  issued  to 
projectionists  in  the  company’s  various 
theatres; 

An  unusual  and  abnormal  number  of 
costly  mishaps  have  occurred  recently  in 
booths  of  theatres  throughout  the  city. 

Statistics  show  that  the  cost  to  theatre 
owners  to  replace  film  and  equipment  dam- 
aged or  destroyed  amounts  to  a startling 
figure  in  dollars  and  cents. 

We  are  prone  to  acknowledge  that  ac- 
cidents will  happen,  but  we  must  all  get 
down  to  earth  and  exercise  every  precau- 
tion to  prevent  accidents  in  our  booths. 

The  Woodward  Theatre  Company  and 
their  managers  will  co-operate  with  pro- 
jectionists in  their  endeavors  to  operate 
booths  in  the  most  efficient  and  safe  man- 
ner— and  to  this  end,  request  projectionists 
to  notify  the  manager  or  the  main  office 
immediately  when  film  is  received  damaged 
or  in  “dangerous-to-run”  condition.  This 
procedure  will  safeguard  you,  the  public 
and  the  Woodward  Theatre  Company’s  in- 
terests, and  serve  as  a check  on  film  in- 
spection. 

Accidents  in  booths  have  occurred  most 
generally  after  10  P.  M.  This  may  be 
attributed  to  several  reasons — namely, 
speeding  up  projection  to  finish  show  on 
time — dried  patches  opening  up  due  to  con- 
stant contact  with  heat,  or  neglect  on  the 
part  of  the  projectionist  in  not  keeping  in 
close  touch  with  machines  while  dis- 
assembling the  show  or  cleaning  up  pre- 
parative to  going  home. 

As  a precaution,  you  are  urged  not  to 
speed,  to  inspect  patches  during  re-wind, 
especially  during  the  last  showing,  and  to 
stay  close  to  your  machines  and  watch  them 
up  to  closing. 

You  shall  maintain  as  closely  as  possible 
the  running  time  of  your  show  as  indi- 
cated by  the  house  manager,  which  is  based 
on  a speed  of  ten  minutes  to  the  thousand 
feet  of  film. 

Never,  under  any  circumstances,  leave 
film  exposed  in  the  booth. 

Do  not  smoke  or  entertain  callers  in  the 
booth. 

Keep  machines  in  A-1  working  order  at 
all  times. 

Your  earnest  efforts  and  co-operation  in 
reducing  accidents  in  the  booths  to  a min- 
imum are  requested  and  anticipated.  The 
undersigned  has  assured  Mr.  Koppin  that 
every  precaution  to  prevent  mishaps  will 
be  forthcoming. 

I’m  banking  on  you. 

W.  D.  SHAFER, 
Supervisor  of  Theatres. 
Woodward  Theatre  Company. 


New  70  ampere  spotlight  developed 
by  Kliegl  Bros,  in  which  are  em- 
bodied a number  of  improvements. 


Perfect  Control  of  Your  Curtain 
F rom  Any  Point  of  Your  House 

THE  A.D.C.  CURTAIN 
CONTROL 

SMOOTH — SILENT — COMPACT 
ECONOMICAL 


JUST  PRESS  A BUTTON 


Quiet  operation one  of  its  greatest 

features is  accomplished  by  the 

RUBBER  curtain  rollers  and  BALL 
BEARING  STEEL  pulley  wheels  in 
the  ENCLOSED  track.  Explanation 
of  its  other  many  features  will  be 
mailed  upon  request. 


The  Perfect  Motor 
Generator  Set 


Stabilarc 

SIMPLE — RELIABLE — EFFICIENT 
ECONOMICAL 


WITHOUT  A DEPENDABLE  AND 
UNIFORM  SOURCE  OF  CURRENT, 
YOU  CANNOT  EXPECT  THE  BEST 
SCREEN  RESULTS. 

THE  ANSWER  IS 

StabilArc 

MOTOR  GENERATOR 

AUTOMATIC  DEVICES 
COMPANY 

741  Hamilton  St.,  Allentown,  Pa. 

MR.  EXHIBITOR 

YOU  WILL  BE  INTERESTED 
IN  SOME  LITERATURE  WE 
HAVE  READY  TO  SEND  YOU. 


AUTOMATIC  DEVICES  CO., 

741  Hamilton  St., 

ALLENTOWN,  PA. 

Please  mail  the  Literature  you  are  holding 
for  me. 

Name 

Theatre 

Address - 
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Successful  Theatre 
Is  Well  Ventilated 
One,  Says  Blizzard 

In  ten  cases  out  of  ten  you  will  find 
that  the  successful  prosperous  exhibitor 
is  the  one  who  owns  a properly  venti- 
lated theatre,  says  an  official  of  the 
Blizzard  Sales  Company,  Omaha,  makers 
of  the  Blizzard  fans. 

Better  ventilation  is  a recognized  ne- 
cessity and  not  a luxury  or  an  added 
expense.  Several  states  have  passed  laws 
compelling  public  buildings  to  be  prop- 
erly ventilated,  and  the  day  when  every 
state  legislature  in  the  Union  will  enact 
similar  laws  is  not  very  distant.  Every 
modern,  able  minded  exhibitor  realizes 
that  he  cannot  keep  his  theatre  open  in 
the  hot,  muggy  summer  weather  without 
ample  means  of  ventilation. 

There  are  a number  of  different  types 
of  ventilators  and  cooling  devices.  The 
oscillating  and  ceiling  fans  are  the  most 
common  air  coolers.  But  they  are  not 
ventilators,  they  merely  stir  up  the  foul, 
heavy  air  in  a room.  Then  there  is  the 
“hole  in  the  roof”  type  of  ventilator, 
which  is  very  cheap  and  very  weak  in 
results.  Lastly,  there  is  the  blower  type 
of  coolers  and  ventilators.  This  type  is 
the  most  efficient,  as  it  brings  pure,  fresh 
air  in  and  drives  stale,  impure  air  out. 

Among  the  different  brands  of  blowers 
made  by  various  manufacturers  through- 
out the  United  States,  the  Blizzard  Cool- 
ing and  Ventilating  System  stands  out 
as  an  excellent  model  of  efficiency.  The 
Blizzard  is  a pioneer  in  the  cooling  and 
ventilating  line — manufactured  first  in 
1912  for  the  sole  purpose  of  cooling  and 
ventilating  a motion  picture  theatre.  The 
first  Blizzard  Blower  was  a rather 
clumsy,  all  wooden  affair,  very  crude 
compared  to  later  models,  but  still  cap- 
able of  bringing  fresh  new  air  in  and 
distributing  it  evenly  into  every  corner 
of  the  theatre  without  causing  a draft. 
With  time  came  changes  and  improve- 
ments based  on  experiments  by  recog- 
nized ventilation  engineers,  until  today 
the  Blizzard  Cooling  and  Ventilating 
System  has  attained  a high  point  of 
perfection. 


GALLAGHER  ORCHESTRA  Equip- 
ment Company  recently  installed  seven- 
ty-eight Gallagher  Resonators  in  the  or- 
chestra pit  of  the  new  Roxy  Theatre, 
New  York.  Work  was  started  at  the  end 
of  the  performance  at  night  and  instal- 
lation made  complete  before  the  first  per- 
formance the  next  day.  Music  stands, 
upholstered  swivel  orchestra  chairs, 
piano  music  racks  and  organ  music  racks 
will  be  installed  by  Gallagher  Orchestra 
Equipment  Company  in  the  new  Indiana 
Theatre,  Indianapolis,  Indiana,  also 
Marks  Brothers  new  Marbro  Theatre, 
Chicago. 


Cross  section  of  theatre  showing  typical 
Typhoon  Two-In-One  installation  which 
uses  entire  theatre  as  a duct. 


SEATS 


/'  0 


It^s  Easy  to 
Forget  Everything 
but  the  Show 

in  one  of  these  comfortable 
National  Upholstered  Auditor- 
ium Chairs. 

This  is  similar  to  the  Nation- 
al Seat  used  to  equip  the  new 
Venetian  Theatre,  Milwaukee, 
and  many  other  fine  new 
theatres. 

For  Booklets,  photographs,  etc., 
write 


The  Wisconsin  Chair  Co. 

Port  Washington,  Wis. 


TEXTONE 


New  Life 
for  Old  Houses! 

When  the  snappy  lobby  one-sheets 
don’t  seem  to  pull  as  they  used  to — 
when  the  big  names  that  used  to  work 
box-office  magic  when  you  spread  them 
on  the  movie  page  seem  to  have  lost 
their  lure — then  it’s  only  good  show- 
manship to  look  inside  for  the  trouble. 

Mighty  often  new,  modern  decoration 
will  turn  the  tide  again.  Textured  walls 

— those  beautiful  rough  finish  Spanish 
orother  “period  ’ ’ effec  ts — are  easy  to  get. 

Just  have  your  local  painter-decorator 
do  your  house  over  in  Textone,  the 
plastic  paint.  Any  tone — any  texture 

— over  any  surface.  It’s  the  simplest, 
easiest,  most  economical  way  to  get  the 
new,  popular  effects. 

Send  the  coupon  for  full  details  about 
Textone  as  a theater  decoration. 

UNITED  STATES  GYPSUM  COMPANY 
Dept.  159,  300  W.  Adams  St.,  Chicago,  III. 

MAIL  THIS  TODAY! 


Reg.  U.  S.  Pat.  Off. 


UNITED  STATES  GYPSUM  COMPANY 


THE  PLASTIC  PAINT 


Dept.  159,  300  W.  Adams  St.,  Chicago,  III. 


Made  by  the  United  States  Qypsum  Company 


Please  send  me  full  particulars  about  Textone. 


ifeS 

O 


STANHARDf  I BUILDING 
MATERIALS 


Name 

Address 

City State. 
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Why  Theatres 

Cool  and  Quiet 


in  Summer 


Are  Always  Filled 


People  do  not  stay 
home  in  sultry  wea- 
ther. They  flock  to 
places  that  are  cool  and 
comfortable.  Your  the- 
atre this  year,  and  every 
year  from  now  on,  can 
be  refreshingly  cool — a 
place  people  will  come 
to  in  great  numbers 
during  the  hottest  wea- 
ther. 

For  C O O L - V E N T is 
science’s  answer  to  the  de- 
mand for  cool  theatres.  It 
floods  every  part  of  your 

THE 


building  with  fresh,  pure 
air  in  gentle  motion.  It 
drives  out  stale  and  sultry 
air. 

COOL- VENT  is  the  most 
economical  system  that  can 
bring  satisfaction.  It  is 
quiet,  permanent,  trouble- 
free.  Only  the  finest  equip- 
ment is  used. 

A detailed  recommenda- 
tion for  your  own  theatre 
will  be  submitted  without 
charge.  Write  today  for 
interesting  and  valuable 
data  wihich  will  mean  in- 
creased profit  to  you. 

ZACK  COMPANY 


2311  Van  Buren  Street,  Chicago 
TH  E 


M OD 


Wherever 
Better  Projection 

Exists 

Throughout  the  United  States 
aind  Europe 

you  will  find 

“HC”  High  Intensity 
Lamps 

The  “HC”  High  Intensity  Lamp 
will  improve  YOUR  projection 


Send  for  Booklet 

HALL  & CONNOLLY,  Inc. 

129  Grand  Street,  New  York  City 


ORGAN  MUSIC 
ROLLS 


Expressly  selected,  arranged 
and  recorded  for  any  88-note 
organ  such  as  Fotoplayer, 
Robert-Morton,  Page,  etc. 

SPECIAL  STAJVDING  OR- 
DER PRICE 

10  PICTUROLLS  for  $10. 
Postpaid. 


FOR  PICTURES 


Lansdowne  Theatre 
Is  Distinctive  in 
Decoration,  Design 

A DISTINCT  departure  from  any  other 
architectural  scheme  has  been  evolved 
in  the  construction  of  the  new  Lansdowne 
theatre,  at  Lansdowne  Avenue  near  Balti- 
more Avenue,  Philadelphia,  which  was 
opened  to  the  public  June  1st.  W.  H.  Lee, 
well  known  Philadelphia  architect,  who  is 
responsible  for  the  designs  of  this  new 
Stanley  Company  of  America  structure, 
has  characterized  his  work  with  broad 
sweeping  treatment  throughout,  eliminating 
all  small  details.  The  new  theatre,  which 
is  a rich  combination  of  Spanish  and  Italian 
Renaissance,  is  distinctive  by  reason  of  the 
finish  of  the  auditorium,  which  is  strictly 
Spanish.  Its  immense  vaulted  ceiling  is  a 
sight  that  will  strike  the  eyes  of  patrons 
at  once  upon  entering  through  the  lobby 
and  spacious  entrance  foyer.  This  is  of 
cloister  type,  that  being  the  nearest  de- 
scription to  the  original  plan  created.  The 
ceiling  is  hand  painted,  and  the  whole  effect 
is  one  of  the  bouyancy  in  contrast  to  the 
depressing  effect  so  often  given  by  a flat 
ceiling. 

The  tiling,  the  electrical  fixtures  and 
other  details  are  all  in  combination  of  types 
of  the  period.  A marked  feature  is  the 
agraffitte  frieze  all  over  the  top  of  the 
wall,  the  fabric  treatment  over  the  door 
ways  and  the  organ  chambers.  The  ceiling 
is  in  blue.  There  is  a modern  orchestra 
pit  in  which  will  be  situated  the  console 
of  the  new  large  organ.  The  stage  is  20 
feet  deep,  its  curtain  being  of  gold  cloth 
with  a six-foot  hand  embroidered  frieze  at 
the  bottom,  a beautiful  and  artistic  piece 
of  work.  Rayon  plush  in  delicate  shades 
and  black  and  gold  add  an  artistic  touch 
to  the  curtain.  . 

The  exterior  of  the  _ Lansdowne  is  dis- 
tinctive by  reason  of  its  difficult  Spanish 
finish  with  its  antique  marble  base  six  feet 
high,  surmounted  by  a roof  of  red  tile.  The 
house  is  of  all  brick  and  absolutely  fire- 
proof. Four  stores  are  included  in  the 
scheme  of  the  first  floor  with  offices  above. 
There  is  a wide  passage  way  leading  to  the 
entrance  foyer.  The  walls  are  of  rough 
plaster  cast  decorated  in  midnight  blue, 
lacquered  and  studded  with  gold  stars. 
There  is  a sloping  beam  ceiling  here,  deco- 
rated by  hand  and  on  either  side_  are  two 
arched  tile  fountains  in  the  Spanish  style. 
One  of  these  is  for  drinking  water,  and 
the  other  a playing  wall  fountain. 

The  lighting  fixtures  are  all  hand  carved, 
and  in  keeping  with  the  Spanish  style  of 
the  foyer,  the  finish  of  which  is  in  vari- 
ous colors  from  red  to  marine  blue.  An 
interesting  touch  here  is  the  wrought  iron 
grille  work  piers  at  the  stand-up  rail. 

Every  modern  improvement  will  be  found 
in  the  Landsdowne,  and  especially  those 
pertaining  to  the  comfort  and  convenience 
of  patrons.  Special  attention  has  been 
paid  to  the  comforts  of  ladies,  and  their 
room  will  be  finished  in  delicate  green  and 
gold,  the  furniture  being  of  the  French 
design  of  the  period  of  Louis  XVI.  _ The 
men’s  room  is  also  fitted  for  convenience. 
The  Lansdowne  seats  1,800. 


THE  NEW  Marks  Brothers  MARBRO 
Theatre  has  been  equipped  with  four 
Brandt  Junior  Automatic  Cashiers  to 
keep  box  office  service  comparable  with 
the  magnificence  of  this  new  house. 


ORDERS  HAVE  been  received  by  the 
Bentz  Engineering  Corporation  covering 
cooling  and  dehumidifying  systems  for 
the  State  Theatre,  Sioux  Falls,  N.  D., 
and  Rochester  Theatre,  Rochester,  Min- 
nesota; which  are  both  controlled  by  the 
Northwestern  Theatre  Circuit. 


A 
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No.  14 — Floor  lamp  which  can  he 
used  with  fine  effect  in  lohhy  in 
place  of  brackets  shown  in  illustra- 
tions No.  2 and  3. 


Fig.  11 — Ordinary  metal  frame  flush  box  with  EXIT  in  red  letters  on  a green  background 
Parchment  face  may  be  used  instead  of  glass. 


Features  of 

Lighting 

Fixtures 

{Continued  from  page  38) 

glass  as  it  lends  itself  to  individual  expres- 
sion through  a drawing  on  same,  a mounted 
cut-out  or  a design  traced  out  with  a per- 
forating tool,  etc.  Then  too  it  gets  away 
from  the  chance  of  a glass  breaking. 

In  our  lobby,  the  headroom  is  never  too 
great,  running  around  11.0"  average,  there- 
fore we  must  look  for  something  with 
short  suspension,  to  keep  plenty  of  head- 
room  through  lobby.  Here  again,  we  want 
high  efficiency  with  plenty  of  light,  plus 
a chance  for  color-changes  if  possible.  We 
find  what  we  need  in  a standard  unit  with 
a special  mounting  of  our  own  design.  See 
sketch  No.  12. 

Here  is  a double  glass  bowl  of  prismatic 
glass.  A highly  efficient  unit,  but  difficult 
to  keep  clean  in  ordinary  commercial  usage. 
In  this  case,  however,  we  have  easy  ac- 
cessibility. By  using  this  special  mounting, 
the  glass  can  be  quickly  and  easily  lifted 
down  and  dusted  off,  say  once  a month. 
The  double-bowl  feature  permits  the  in- 
sertion of  a paper  napkin,  silk  or  a printed 
cloth  or  anything  at  all.  The  figure  or 
design  is  then  reproduced  in  silhouette  and 
appears  as  though  blown  into  the  glass. 
Color  change  is  simple  with  a piece  of 
gelatine  film. 

* * * 

In  the  loggia  ceiling,  which  in  our  standard 
theatres,  takes  the  place  of  a regular  mar- 
quise (until  one  can  be  bought  and  erected 
later  on  if  desired)  we  again  feel  the  need 
for  strong  illumination,  color  possibilities 


No.  10 — Another  outside  illuminant.  The 
type  shown  in  illustration  No.  9 is  prefer- 
able to  the  above  since  the  lantern  style 
reflects  much  light  downward  for  ground 
illumination. 


and  softness  of  effects.  This  Loggia  then, 
which  is  the  space  between  the  walk  and 
the  entrance  doors  to  lobby,  has  a paneled 
glass  ceiling.  Above  and  behind  the  glass 
ceiling  is  mounted  a series  of  porcelain 
enameled  steel  reflectors  with  mogul  soc- 
kets, such  as  used  in  great  modern  fac- 
tories ; where  efficiency  and  values  per  dol- 
lar of  investment  have  reached  the  zenith 
of  development.  When  they  find  something 
good,  it  behooves  us  to  know  about  it 
and  then  take  it  for  our  own  use.  Hence, 
the  factory  reflector  as  noted.  Weather- 
proof, dirt-proof,  it  will  take  any  lamp  up 
to  500  watts.  It  is  indestructible,  inex- 
pensive and  efficient. 

But  that  is  only  one-half;  (or  we  would 
of  course  use  the  same  in  auditorium  too) 
we  have  them  concealed  behind  the  glass 
ceiling,  where  is  used  the  special  glass  as 
used  in  the  No.  6 fixture,  only  here  with  a 
wire  inlay  to  jnake  it  entirely  safe.  We 
prefer  a leaded  Belgian  Pot-yellow  for  this 
ceiling  on  account  of  the  beautiful  amber 
tints  and  values  transmitted  through  same 
■ — but  have  concluded  it  is  better  to  use 
the  safer  wire-glass,  with  its  100%  light 
transmision  moment  and  then  get  our  color 
with  the  use  of  the  gelatine  slides.  A glass 
filter  here  would  be  good  for  color  in  place 
of  the  gelatine,  since  the  changes  would 
not  be  often  made. 

Our  method  of  eliminating  the  always 
expensive  electric  sign  is  mentioned  before 
in  various  descriptions  of  our  standard 
theatres,  so  we  will  pass  this  lightly  by, 
only  making  reference  to  the  fact  that  out- 
lets around  the  big  show-window  are  al- 
ways specified  in  order  to  give  the  general 
effect  of  a Proscenium  Arch  and  stage  out 
on  the  street,  as  it  were,  where  a flasher 
can  be  attached  and  any  effects  desired 
can  be  achieved,  with  no  lights  visible,  but 
all  the  illumination  wanted,  ready  on  call. 

We  like  to  have  a house-flag  flying  at 
the  top  in  front,  on  which  we  train  two 


No.  12 — Special  unit  for  lobby  lighting  de- 
signed by  the  offices  of  the  author  for 
standard  theatres. 
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Another 

Advance 

in 

Quality 


MAMtNT  ■NSTALI.ATION 
STCCl.  CABiX  on  CHAIN 


coN&iNeo 

€*I0  TRACK  SUPPORT 

AND  pouea  shlave 
LOOSCR  This  Bocr 
TO  SUDC  HAHGtR 


rPACK 


BEAR  VIEW  or 
STCUTRACn 


TOOl«V»CE  CENTER 
L009CN  T>i(.»R  ROl 


BUOINO 


IWINGINO 

CEIUN& 


TRACK 


/ 1 8 0CEHTER 

f GUARDS  TO  PREVENT  ROPE  SU 

AOPC  FROM  SINOIND 
NOISLESS.FRICTIOW'BESISTIMG 
^ OiLCSS  eEARiNOS 


CUAR03  TO 


UNLESS  TRACK  IS  OVER 
36  FEET-- THEN  12' 

NOISLE  SS. FRICTION- RESISTING 


AN  ALL-STEEL  TRACK 


—AND  IT’S  REALLY  NOISELESS 


“Tailor-made”  to  your  particular  stage 


Another 
V alien 
Master- 
Piece 


Again  Vallen  comes  to  the  front 
— substantiating  the  Leadership  so 
justly  won  in  the  manufacture  and 
advancement  of  NOISELESS,  Re- 
mote  Control  Curtain  Equipment 
— by  the  design  and  perfection  of 
the  Vallen  ALL-STEEL  Noiseless 
Curtain  Track. 

There  are  no 


Demand  ALL-STEEL  Track  bear- 
ing  the  name  “VALLEN” — the 
insurance  of  equipment  properly 
designed;  the  guarantee  of  per- 
formance  at  the  psychological  mo- 
ment;  perpetual  wear  and  earning 
power. 

>ller  bearings. 


VALLEN  ELECTRICAL  COMPANY 


225  Bluff  Street 


Akron,  Ohio,  U.  S.  A. 


Vallen  AlhSteel  Trac\  is 
completely  described  in 
our  “^niet  Boo\.”  Write 
for  it. 


The  VALLEN  organization  a-nd  engineers  are  at  your  command. 


“Kaus-a-Lite”  Seats  Patrons  Quietly! 

The  well  lighted  theatre  aisle  is  essential  to  the 
safety  of  patrons.  “Kaus-a-Lite”  seats  patrons 
quietly — efficiently — without  annoyance  to 
those  already  seated.  Write  today  for  particu- 
lars. 

KAUSALITE  MANUFACTURING  CO. 

8129  Rhodes  Ave.  Chicago 


Kaus-a-Lite 

Light  Without  a Glare! 


Adaptabl0  t0  any  kind  of  thoatre 
Flt$  directly  under  arm  of 
aitle  chair. 


inournewqiiarters 

more  space  impiove<l  equipment 
enables  us  to  qive  you  ^ ^ ^ 

Better  SLIDE  S 
better  service  4 


IhiKlolphStidiik^ 


flood-lights  mounted  on  roof  and  concealed 
behind  the  parapet.  This  gives  us  the  ele- 
ment of  color  and  motion  combined — 'which 
is  the  strongest  attention-getter  known  to 
advertising,  at  a price  anyone  can  afford. 
To  get  our  effect  on  a still  night,  when 
flags  are  apt  to  lie  limp  and  listless,  we  are 
now  devising  a method  of  directing  the  ex- 
haust air  from  the  ventilating  system 
against  the  flag  to  make  it  wave,  inde- 
pendent of  the  vagaries  of  any  old  breeze. 

The  matter  of  lighting  exit  courts  and 
adjacent  alleys  for  safety,  in  use  and  safety 
against  mis-use,  including  marauders  and 
thieves,  is  quite  simple  and  should  always 
be  included  in  the  plans  and  specifications 
for  the  few  dollars  involved.  It  is  our 
experience  that — if  not  put  in  the  general 
contract — it  will  never  be  accomplished  un- 
til some  damage  has  been  done. 

* * * 

Figure  No.  14  shows  a fine  floor-lamp 
which  could  be  used  with  fine  effect  in  the 
foyer  in  place  of  the  brackets  as  No.  2 or 
No.  3.  Note  how  it  fastens  to  wall  and 
makes  a secure  and  decorative  job — for  a 
price.  It  indicates  that  we  too,  know  and 
love  the  nicer  things  which  must  all  be 
given  up  for  the  others  “Nearly  as  good, 
but  at  10%  of  the  cost.” 

In  conclusion — spend  your  money  and 
have  your  house  decent — that  is  correct  and 
good — use  bare  lamps  if  you  have  to  or 
none  at  all  on  your  high-intensity  circuits 
— ^and  kill  the  low  intensity  by  hanging  a 
wire  or  asbestos  bag  over  the  bulbs — and 
then  later  on,  when  j'ou  get  the  money 
from  your  show,  put  in  good  fixtures  and 
put  them  in  right. 

To  put  in  cheap  fixtures  with  the  thought 
that  you  will  later  replace  them,  nearly  al- 
ways does  not  work  out  that  way.  It  is 
human  nature  to  be  satisfied  with  things  as 
they  are,  and  as  long  as  the  business  shows 
a living,  you  are  quite  apt  to  say  “Why 
spend  money  making  a change?” 

^ ^ ^ 

If  there  was  a method  of  knowing  or 
finding  out  the  amount  of  patronage  being 
lost — then  it  would  be  a different  story. 
But  there  is  no  way  of  telling — all  we  know 
is  that,  the  jobs  that  are  big  enough  and 
done  right  seldom  fail — but  the  little  fel- 
low without  the  sense  of  perception  that 
enables  him  to  see  that  it  pays  to  employ 
the  best,  in  order  that  he  may  save  the 
most — sooner  or  later  is  overtaken  by  the 
man  of  larger  vision,  and  then  becomes  one 
of  the  four  out  of  five,  that  fail  in  busi- 
ness. 


PAGE  ORGAN  COMPANY  of  Lima, 
Ohio,  has  recently  closed  an  order  for 
a $30,000  three-Manual  unit  orchestral 
organ  for  the  Colonial  theatre,  in  Phila- 
delphia. The  company  has  just  com- 
pleted installation  of  a $20,000  two-man- 
ual Page  unit  orchestral  organ  in  the 
Ritz  theatre,  Columbus,  Ohio,'  and  also 
a $20,000  organ  in  the  Stocking  Avenue 
theatre  at  Grand  Rapids,  Michigan.  Other 
installations  will  be  made  in  the  Roose- 
velt theatre,  Indianapolis  and  in  the 
Franklin  theatre,  Allentown,  Pa. 

MARKS  BROTHERS  new  Marbro 
theatre  has  been  equipped  with  Channon 
Steel  Curtain.  Installation  is  under  way 
covering  the  steel  curtain  and  counter- 
weight system  in  the  new  Municipal 
Auditorium  at  Alinneapolis.  The  Orph- 
eum  Circuit  has  placed  orders  for  fire 
curtains.  Complete  counterweight  sys- 
tem, draw  curtain  track,  grand  piano 
truck  for  their  four  new  houses  at  "Van- 
couver, B.  C.,  Seattle,  Washington, 
Omaha,  Nebraska  and  Sioux  City,  Iowa, 
with  Channon. 
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Projection  a Big 
Factor  in  Summer 
Operating  Success 

By  Earl  J.  Denison 

An  analysis  of  three  surveys  in  the  May 
14th  issue  of  Better  Theatre  Section 
of  Exhibitors  Herald,  brings  to  light 
some  very  interesting  figures,  and  the 
trend  of  mind  of  Exhibitors  regarding 
the  importance  of  projection  as  com- 
pared to  other  requisites  necessary  to  a 
profitable  summer  business. 

On  page  10  under  the  heading  of  Plan 
Many  Improvements  in  Small  Town 
Theatres,  out  of  290  answers,  65  mention 
projection.  On  page  13  of  the  same  issue, 
under  the  heading  of  Ventilation  Out- 
standing Summer  Requisite,  out  of  73 
answers,  8 mention  projection.  On  page 
16,  under  the  heading  of  Value  of  Good 
Projection  Emphasized,  out  of  128  an- 
swers 65  mention  ventilation,  51  pictures, 
and  12  projection.  The  total  number  of 
answers  for  all  three  surveys  show  491 
answers,  only  85  of  which  mention  pro- 
jection. In  a great  many  of  the  answers, 
in  all  three  surveys,  cleanliness,  theatre 
seats,  general  comfort,  lighting  effects, 
etc.  etc.,  is  mentioned. 

In  the  same  issue  of  Better  Theatres, 
I read,  “Projectionists  of  Detroit  hold 
first  of  series  of  meetings.”  The  article 
goes  on  to  state  that  Local  199,  Detroit 
Michigan,  has  formally  announced  to  its 
members,  and  members  of  sister  locals 
under  its  jurisdiction,  a plan  for  holding 
regular  educational  meetings,  once  each 
month,  for  the  purpose  of  aggressively 
permitting  educational  work  among  the 
projectionists  in  Detroit,  Michigan.  The 
article  further  states  that  the  first  of 
these  regular  meetings  was  given  by  the 
Brenkert  Light  Projection  Co.,  Detroit, 
before  a gathering  of  projectionists  num- 
bering over  200. 

* * * 

Again  in  the  same  issue  of  Better 
Theatres,  under  the  heading  of  Begin 
Course  in  Projection,  it  states  that  the 
M.  P.  T.  O.  of  the  northwest,  voted  May 
4th  at  the  Annual  Convention,  to  start 
a projection  course  at  the  Dunwoody 
Industrial  Institute  in  Minneapolis,  one 
of  the  best  industrial  schools  in  the 
country.  Theodore  L.  Hays  of  the  E.  & 
R.,  and  President  W.  A.  Steffes  of  the 
M.P.T.O.  are  sponsoring  the  course  with 
full  co-operation  of  President  Prosser  of 
the  Institute.  The  course  will  be  four 
months  with  a $20.00  to  $25.00  tuition  fee. 
Mr.  Hays  states  that  several  companies 
have  already  said  they  would  provide 
machines. 

The  International  Projector  Corpora- 
tion has  gotten  out  a card  to  be  placed 
on  the  wall  of  the  projection  room 
headed  “Projection”  with  a sub-heading 
“Screen  Projection  is  an  Important  Part 
of  Good  Projection.”  The  body  of  the 
card  contains  the  following: 

“The  motion  picture  projector  is  no 
longer  a mere  mechanical  contrivance, 
cranked  by  hand,  or  made  to  operate  by 
the  simple  closing  of  a switch.  The  pro- 
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Demand  Proof 

in  Theatre 
Lighting  Control 


An  outstanding  success  in  any 
field  brings  imitators  who  claim 
to  do  as  much  and  more  than  the 
leader,  strange  to  say,  sometimes 
even  at  a lower  cost.  Demand 
proof! 
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This  is  Proof 
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very  largest;  for  exhibitors  and 
theatre  men  have  found  it  pays  at 
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jectionist  of  today  must  have  an  excel- 
lent knowledge  of  mechanics,  electricity 
and  optics  and  is  in  charge  of  a delicate 
and  complicated  mechanism  made  with 
scientific  accuracy  to  handle  a fragile  and 
inflammable  material.  The  projectionist 
has  a great  responsibility — for  a failure 
to  measure  up  to  the  right  standards 
means  that  all  the  producer,  director, 
actor  and  cinematographer  have  striven 
for  loses  much  of  its  artistic  and  com- 
mercial value — the  pleasure  of  the  audi- 
ence is  lessened,  the  exhibitor  is  subject 
to  constant  and  unnecessary  expense, 
and  LIVES  AND  PROPERTY  ARE  IN 
DANGER.” 

* * * 

I have  before  me  a copy  of  Exhibitors 
Daily  Review,  issue  April  1st,  1926,  an 
article  by  the  editor,  Ered  J.  McConnell, 
headed  “Projection.”  Mr.  McConnell 
states  as  follows.  “Was  much  shocked 
last  night  viewing  picture  when  film 
broke.  Can’t  remember  when  this  hap- 
pened before.  Brings  back  thoughts  of 
old  days.  Expected  to  see  slide  projected 
reading  “One  minute  please.”  Today 
film  break  is  almost  a desecration.  Un- 
derstand Broadway  theatres  suspend 
projectionist  for  two  weeks  if  film  stops. 
Picture  projection  has  made  remarkable 
strides.  New  machiner}"  almost  perfect. 
Old-time  operator  now  projectionist. 
Really  highly  specialized  engineer.  Real- 
izes his  responsibility  to  the  public. 
While  he  is  hidden  away  in  projection 
room,  never  coming  in  contact  with  any- 
one, still  he  exercises  big  part  in  screen 
presentation.  Projection  now  taken  as 
matter  of  course.  Only  by  equipping 
theatres  with  finest  up-to-date  machinery 
can  theatre  present  pictures  properly. 
The  test  of  the  picture  is  on  the  screen.” 

I am  simply  quoting  the  above  articles 
to  qualify  the  balance  of  the  article. 
There  is  no  doubt  in  the  world  that 
proper  ventilation,  clean  theatre,  good 
pictures,  proper  lighting  systems,  cour- 
teous treatment,  are  highly  important  to 
the  success  of  any  theatre,  but  of  all 
these  things,  I hold  that  projection  is 
paramount. 

It  appears  not  only  from  the  surveys 
mentioned  in  this  article,  but  from  nu- 
merous other  instances,  that  the  average 
exhibitor  is  not  keeping  pace  with  the 
progress  in  projection  equipment  and  the 
progress  of  the  projectionist.  The  manu- 
facturers of  the  three  most  widely  known 
makes  of  projectors,  as  well  as  manu- 
facturers of  other  projection  room  eqiup- 
ment,  have  made  great  progress  in  the 
last  few  years,  and  no  longer  are  they 
using  haphazard  methods  in  perfecting 
their  equipment,  but  they  are  using 
sound,  scientific,  mechanical,  and  busi- 
ness principles,  to  give  to  the  exhibitor 
the  equipment  that  is  necessary  for  the 
(Continued  on  page  54) 
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Court  Decisions  in  Cases  of 
Theatre  Ligitation 

A General  Survey  of  Facts  arid  Rulings  as  Revealed  in 
Suits  Brought  Against  Theatres  During  Past  Few  Months 

By  LEO  T.  PARKER,  Attorney 

Cincinnati,  Ohio 


A REVIEW  of  the  various  court  records 
disclose  the  fact  that  theatre  owners 
are  continuously  being  involved  in  numer- 
ous litigations  of  various  kinds.  However, 
only  a small  percentage  of  these  controver- 
sies survive  the  lower  courts.  The  reason 
for  this  is  that  during  the  lower  court  liti- 
gations the  litigants  become  informed  of 
the  law,  as  previously  established  by  the 
higher  courts  in  similar  controversies,  as  a 
result  of  which  the  person  who  has  the 
least  chance  to  receive  a final  favorable 
verdict  realizes  that  the  heavy  expenses  of 
carrying  the  case  through  the  gauntlet  of 
courts  is  not  justifiable. 

Therefore,  the  importance  of  theatre 
owners,  managers  and  officials  being  in- 
formed of  the  recent  higher  court  decisions 
is  apparent,  because  in  many  instances 
knowledge  of  the  law  will  assist  one  to 
avoid  all  of  the  expenses  incident  to  litiga- 
tion. 

First,  the  conducting  of  the  business  in  a 
legalized  manner  will  reduce  the  likelihood 
of  legal  controversy,  and,  second,  the  in- 
formation, with  reasonable  certainty,  of  the 
unfavorable  outcome  of  a prospective  liti- 
gation tends  to  prevent  it.  Under  the  lat- 
ter circumstances,  a fair  compromise  is 
the  better  solution  of  the  problem,  rather 
than  incur  the  expenses  of  litigation  with 
a final  adverse  verdict. 

* 

Probably  one  of  the  most  common 
sources  of  litigation  is  where  an  article  of 
value,  such  as  the  outer  wearing  apparel 
of  a patron  is  lost  or  stolen  under  one  of 
the  following  circumstances;  (1)  Where 
it  is  retained  in  the  control  of  the  owner; 
(2)  or  where  it  is  deposited  in  the  theatre 
checkroom  without  charge;  (3)  or  where 
it  is  deposited  in  the  theatre  checkroom 
with  the  requirement  of  the  theatre  man- 
agement that  the  patron  pay  for  the 
service. 

In  the  first  instance,  where  the  theatre 
owner  provides  a free  checkroom!  and  a 
patron  loses  or  has  stolen  an  article  which 
he  retains  with  him  without  depositing  it  in 
the  checkroom,  the  theatre  proprietor  is 
liable  only  where  an  employee  of  the  the- 
atre is  the  direct  cause  of  the  loss,  or 
where  it  is  shown  to  the  satisfaction  of  the 
court  that  the  loss  was  occasioned  through 
the  gross  negligence  of  the  theatre  owner 
or  his  employees. 

In  the  second  instance,  where  an  article 
is  destroyed  by  fire  or  is  stolen  from  a 
checkroom,  the  theatre  proprietor  is  liable 
if  the  loss  results  through  the  lack  of  ordi- 
nary care  on  the  part  of  the  employees. 

In  the  third  instance,  where  a patron  pays 
a fee  for  having  the  article  deposited  in 
the  checkroom,  the  theatre  proprietor  is  ex- 
pected to  exercise  a higher  degree  of  care 
in  safekeeping  the  property  than  where  no 
fee  is  charged.  And  if  the  patron  retains 
his  property  and  does  not  deposit  it  in  a 
checkroom  for  charge,  the  theatre  owner 
is  liable  for  its  loss  if  it  can  be  shown  that 
the  employees  failed  to  exercise  an  ordi- 


nary degree  of  care  in  assisting  the  patron 
to  safekeep  his  property. 

* * * 

Moreover,  it  is  important  to  know  that 
posting  such  signs  as  “Not  Responsible  for 
Loss  of  Valuables,”  or  “Watch  Your  Prop- 
erty” and  the  like  positively  has  no  legal 
effect  in  reducing  a theatre  owner’s  liability 
for  the  loss  or  injury  to  articles  belonging 
to  patrons. 

It  has  long  been  recognized  that  the 
greatest  risk  and  hazard  of  a theatre  pro- 
prietor maintaining  a checkroom  is  that, 
under  certain  circumstances,  he  is  liable  in 
damages  for  several  hundred  dollars  for 
the  theft  or  loss  of  a single  coat. 

For  instance,  in  the  recent  case  of  Hones 
vs.  Riley,  216  N.  Y.  S.  158,  the  litigation 
involved  the  theft  from  a checkroom  of  a 
woman  patron’s  coat  valued  at  $850. 

The  facts  of  the  case  are  that  the  woman 
patron  on  New  Year’s  Eve  was  directed  by 
an  employee  to  proceed  upstairs  to  check 
her  coat,  because  the  room  on  the  ground 
floor  customarily  used  for  this  purpose  had 
been  reserved  for  men  on  this  particular 
night.  The  woman  went  as  directed  to  a 
room  on  one  of  the  upper  floors,  in  which  a 
part  of  the  space  had  been  temporarily  set 
aside  for  checking  ladies’  wearing  apparel. 
The  woman  delivered  her  coat  to  an  at- 
tendant of  the  checkroom,  receiving  in  re- 
turn the  usual  coatroom  check.  When  she 
was  ready  to  leave  her  coat  was  missing, 
and  she  sued  the  proprietor  for  $850,  the 
value  of  the  coat.  The  proprietor  was  held 
liable  for  the  amount.  Although,  the  state 
legislature  in  New  York  had  enacted  a 
statute  which,  in  part,  read  as  follows; 

“Property  deposited  by  patrons  in  the 
parcel  or  checkroom  . . . the  delivery  of 
which  is  evidenced  bv  a check  or  receipt 
therefor  and  for  which  no  fee  or  charge  is 
exacted,  the  proprietor  shall  not  be  liable 
beyond  $75,  unless  such  value  in  excess  of 
$75  shall  be  stated  in  ...  a written  re- 
ceipt . . . and  he  shall  in  no  event  be 
liable  beyond  $100,  unless  such  loss  occurs 
through  his  fault  or  negligence.” 

* * * 

The  purpose  of  the  law  is  to  limit  the 
liability  of  proprietors  to  not  more  than 
$75  for  the  loss  of  an  article,  unless  the 
owner  of  the  deposited  article  signs  a writ- 
ten receipt  stating  its  value,  and  then  it 
was  intended  by  the  instigators  of  the  law 
that  the  proprietor’s  liability  be  limited  to 
$100. 

However,  in  this  case,  although  it  was 
proved  that  the  woman  did  not  sign  a re- 
ceipt stating  the  value  of  the  coat  above 
$75,  the  court  held  the  proprietor  liable  for 
the  full  $850  value  of  the  coat. 

With  respect  to  the  uncertain  terms  of 
the  law,  the  court  said; 

“Even  if  the  statute  did  not  contain  the 
fault  and  negligence  clause  the  plaintiff 
(patron)  would  be  entitled  to  recover.  . . . 
The  phrase  that  the  proprietor  . . . who 
issues  an  invalued  check  shall  not  be  liable 
beyond  $75,  now  if  standing  alone  would 
be  interpreted  as  limiting  his  liability  abso- 


lutely in  the  case.  . . . The  further  pro- 
vision that,  if  a value  receipt  is  not  issued 
‘he  shall  in  no  event  be  liable  beyond  $100, 
unless  such  loss  occurs  through  his  fault 
or  negligence’  is  wholly  meaningless.” 

^ ^ 

Therefore,  the  protection  which  the  law 
was  intended  to  render,  was  entirely  de- 
stroyed simply  because  the  statute  was  so 
peculiarly  worded  that  its  true  meaning 
was  not  clear. 

Therefore,  it  is  important  for  the  origi- 
nators of  proposed  legislature  acts  to  be 
certain  that  the  law  is  worded  in  such 
a manner  that  it  is  not  meaningless  or  in- 
valid by  reason  of  its  ambiguous  construc- 
tion. 

In  the  recent  case  of  Central  Storage  vs. 
Pickering,  it  was  disclosed  that  a proprie- 
tor had  printed  upon  the  face  of  receipts 
issued  for  deposited  articles,  the  following 
notice ; 

“The  responsibility  of  this  company  for 
any  article  or  package  listed  on  this  receipt, 
with  the  contents  thereof,  ...  by  it,  is 
limited  to  $25,  unless  the  value  thereof  is 
made  known  at  the  time  of  storing,  noted 
on  this  receipt,  and  a higher  storage  rate 
paid  therefor.” 

An  article  was  stolen  or  lost  and  the 
owner  sued  for  the  value  of  his  property, 
although  he  had  failed  to  notify  the  pro- 
prietor of  the  value  of  the  article  above 
$25,  and  did  not  pay  the  additional  fee  for 
its  value  above  the  amount  stipulated  on 
the  face  of  the  receipt. 

It  is  important  for  all  theatre  owners 
and  other  persons  who  maintain  a check- 
room, or  other  place  for  deposit  of  valu- 
able property,  to  observe  that  this  higher 
court  held  the  owner  of  the  property  not 
entitled  to  damages  in  an  amount  above 
the  $25  specified  on  the  receipt.  The  court 
said ; 

* * * 

“We  are  of  the  opinion  that  . . . the  re- 
ceipt in  the  instant  case  did  not  seek  to  ex- 
empt from  negligence,  but  that  it  was  a 
stipulation  designed  to  limit  the  amount  of 
recovery  to  an  agreed  valuation  in  case  of 
loss.  This  being  an  action  in  trover  and 
conversion,  there  could  be  no  recovery  of 
any  sum  except  upon  the  theory  of  negli- 
gence. The  negligence  being  admitted,  the 
reasonable  provisions  of  the  . . . receipt 
limiting  the  liability  to  $25  control.  It  can- 
not be  said  in  this  case  that  there  was  an 
effort  on  the  part  of  the  storage  company 
to  evade  responsibility  for  the  failure  _ to 
use  diligence  and  care  in  the  preservation 
of  the  goods.” 

Also,  it  is  important  for  the  instigators 
of  a new  state  law,  limiting  a theatre  own- 
er’s liability,  to  be  certain  the  structure  of 
the  proposed  law  is  such  that  its  meaning 
is  undoubtedly  clear  and  unambiguous. 

Generally  speaking,  the  law  has  been  that 
where  a depositor  of  property  is  given  a 
receipt  containing  a stipulation  which  re- 
lieves or  reduces  the  proprietor’s  liability, 
the  provision  in  the  receipt  is  not  legally 
effective  against  the  owner  of  the  article 
(Continued  on  page  51) 
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Cornices,  Theatre  Fronts,  Signs,  Skylights,  Metal  Roofing,  Metal  Ceilings  and  Walls, 
etc.,  sent  free  on  request. 

The  Edwards  Manufacturing  Co. 

-109-459  East  Fifth  St.  Cincinnati,  Ohio 

The  World’s  Largest  Manufacturers  of  Metal  Roofing,  Metal  Shingles, 

Metal  Spanish  Tile,  Metal  Ceilings,  Metal  Garages,  Portable 
Buildings,  Rolling  Steel  Doors,  Partitions,  etc. 


Typhoon  Business 
Confirms  Findings 
in  Summer  Survey 

That  cooling  and  ventilating  has  been 
accepted  by  exhibitors  as  the  most  effec- 
tive way  of  circumventing  the  summer 
slump  ghost  as  revealed  in  the  “Better 
Theatres”  survey  is  confirmed  by  an  an- 
nouncement of  the  Typhoon  Fan  Com- 
pany, New  York,  to  the  effect  that  its 
business  has  shown  tremendous  gains. 

In  the  last  three  weeks,  complete  Ty- 
phoon cooling  systems  have  been  in- 
stalled in  the  Capitol  theatre,  Steuben- 
ville, Ohio;  the  Bay  Ridge  theatre, 
Brooklyn,  N.  Y.;  the  Mayfair  theatre, 
Asbury  Park,  N.  J.;  the  Allyn  theatre, 
Hartford,  Conn.;  the  Star  theatre,  Wal- 
senburg,  Colo.;  the  Empire  Boulevard 
and  the  Folly  in  Brooklyn,  N.  Y.  and 
seven  Homack  theatres  operated  by  the 
Schwartz  chain  in  Brooklyn  and  Long 
Island. 

The  system  adopted  for  the  seven 
Schwartz  theatres  is  a combination^  Ty- 
phoon two-in-one  and  Typhoon  recircu- 
lating. In  the  summer  the  equipment 
supplies  the  theatre  with  fresh  air  at  the 
rate  of  at  least  one  complete  change 
every  minute.  In  the  winter  the  installa- 
tion exhausts  the  impure  air  from  the 
theatre.  The  heating  units  are  conjoined 
with  the  Typhoon  recirculating  system 
for  rapid  warming. 

All  of  the  theatres  in  the  Schwartz 
chain  have  been  built  by  the  Homack 
Construction  Corporation  and  two  more 
are  under  way,  one  in  Brooklyn  and 
the  other  in  Long  Island.  The  cooling 
and  ventilating  for  these  theatres  is  also 
being  laid  out  by  the  Typhoon  Fan 
Company. 


CHANNON  AGAIN! 

MARKS  BROS. 
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Sets  speed  Record 
for  Ticket  Sales; 
Sells  1,096  in  Hour 

What  is  believed  to  set  a record  for 
speedy  sales  of  tickets  at  the  box  office 
was  recently  established  by  a young  lady 
cashier  in  Balaban  & Katz  Roosevelt 
theatre,  Chicago,  according  to  observa- 
tions announced  by  the  Brandt  Auto- 
matic Cashier  Company  of  Watertown, 
Wis.  According  to  the  Brandt  company 
the  young  lady  sold  1,096  tickets  within 
an  hour— better  than  18  tickets  per  min- 
ute. Equally  as  interesting  as  the  speed 
with  which  she  dispensed  the  tickets  is 
the  fact  that  her  cash  at  the  end  of  the 
day  balanced  to  the  penny. 
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Architects’  rendering  of  the  new  Marbro  theatre  which  was  opened  in  Chicago  May  28  by  Marks  Bros.  The  Marbro,  a neighborhood 
house  is  rated  as  about  the  largest  in  the  city  being  credited  with  a seating  capacity  of  5,200.  It  features  a tremendous  lobby.  Spanish 
architecture  has  been  employed.  Levy  & Klein  designed  the  Marbro. 


{Continued  from  page  49) 
unless  he  signs  the  receipt,  or  unless  in 
some  other  manner  its  contents  are  brought 
to  his  notice.  However,  this  recent  case 
seems  to  have  overruled  the  previously  es- 
tablished law  on  the  subject. 

Injury  to  Patrons 

Theatre  owners  have  frequently  suffered 
heavy  losses  in  damages  where  patrons 
have  been  injured  as  a result  of  defective 
equipment,  such  as  broken  boards  in  the 
floor,  torn  carpets,  seats  which  break  or 
collapse,  poorly  lighted  steps,  and  the  like. 

A review  of  the  recently  decided  litiga- 
tions involving  this  point  of  the  law  dis- 
closes that  a theatre  owner  is  bound  to  ex- 
ercise ordinary  good  judgment  and  care  in 
selecting  and  maintaining  the  theatre  equip- 
ment so  that  it  may  be  used  safely  by 
patrons. 

In  other  words,  to  avoid  liability  for 
injury  to  a patron  a theatre  owner  must 
prove  that  he  used  the  same  degree  of  care 
to  keep  the  theatre  premises  in  repair,  as 
would  be  exercised  by  an  ordinarily  pru- 
dent and  intelligent  person,  experienced  in 
the  operation  of  theatres,  under  the  iden- 
tical circumstances.  Otherwise  the  injured 
person  is  entitled  to  a judgment  for  dam- 
ages, provided  his  own  negligence  was  not 
the  direct  or  proximate  cause  of  the  injury. 

However,  it  is  important  to  know  that  a 
theatre  owner  is  not  required  by  the  law 
to  anticipate  unusual  accidents.  The  law 
merely  expects  him  to  exercise  ordinary 
care. 

Generally,  in  controversies  involving  in- 
juries to  patrons,  there  is  differences  of 
opinions  whether  the  theatre  proprietor  and 
his  employees  exercised  ordinary  care  in 
maintaining  the  premises  safe.  Therefore, 
the  facts  of  the  case  are  carefully  consid- 
ered by  a jury  who  may  legally  determine 
whether  or  not  the  injured  person  is  en- 
titled to  a judgment  for  damages. 

Save  Your  Citations 

However,  where  previous  litigations  in- 
volving the  same  points  of  the  law  have 
been  decided,  it  is  reasonably  certain  that 
a present  litigation  will  be  decided  simi- 
larly. 

TTierefore,  it  is  wise  for  theatre  owners 
to  carefully  preserve  the  citations  of  the 


litigations  herein  discussed.  You  may  need 
them,  as  generally  attorneys  experience 
considerable  difficulty  in  locating  the  rec- 
ords of  a litigation  involving  the  exact 
point.  Quite  often  adverse  verdicts  are  the 
result  of  failing  to  locate  the  proper  pre- 
viously decided  case. 

The  supreme  court  of  New  York  has 
just  rendered  an  important  decision  in 
which  the  duties  of  proprietors  to  main- 
tain safe  equipment  was  discussed. 

^ ^ ^ 

The  facts  of  the  case  are  that  during  an 
exhibition  several  seats  collapsed  and  one 
of  the  patrons  was  severely  injured. 

It  was  proved  that  the  plan  for  seating 
the  spectators  conformed  to  the  regula- 
tions of  the  building  commission  and  fire 
department,  and  these  departments  issued 
permits  to  hold  the  exhibition.  However, 
the  court  held  the  proprietor  liable,  and  en- 
tered into  great  length  stating  the  law  on 
this  subject,  in  part,  as  follows : 

“The  danger  of  the  seats  breaking  from 
the  strain  and  weight  and  rough  usage  to 
which  they  might  be  subjected  . . . should 
have  been  anticipated  and  guarded  against. 
The  defendant  (proprietor)  was  charged 
with  an  affirmation  positive  obligation  to 
know  that  these  seats  were  not  safe  for  the 
purpose  and  use  to  which  they  would  be 
put  and  was  charged  with  the  duty  to 
guard  against  the  damage  of  injury  to  the 
public  by  their  use.  Consideration  for  the 
safety  of  the  public  should  have  induced 
the  defendant  (proprietor)  to  limit  the 
seats  to  the  permanent  wood  and  metal  and 
securely  fastened  seats  . . . regardless  of 
the  trouble  and  expense  necessary  to  do  so, 
and  these  should  be  constructed  of  strong 
material  and  fastened  so  that  they  would 
withstand  the  rough  usages  to  which  it  was 
necessary  they  would  legally  be  subjected 
. . . inspection  and  permission  (by  the 

building  commission  and  fire  department) 
does  not  relieve  the  defendant  from  his 
positive  obligation  of  duty  from  the  public 
to  protect  them  from  a known  danger,  and 
one  which  could  and  should  have  been  an- 
ticipated from  its  knowledge.  . . . Not- 
withstanding the  care  claimed  by  the  de- 


fendant to  have  been  exercised  in  the  Con- 
struction . . . and  the  inspection  of  the 
seating  arrangements  by  various  city  de- 
partments . . . and  notwithstanding  the 
attendance  of  many  of  police  officers,  spe- 
cial police  and  ushers  and  firemen  on  the 
night  of  the  exhibition,  I still  find  . . . 
the  defendant  (proprietor)  failed  to  act  as 
a reasonable  prudent  man  should  have 
acted,  and  that,  ...  he  should  have  fore- 
seen the  necessity  of  removing  the  risk  of 
injury  to  the  public  from  this  cause.  And, 
I find,  further,  as  a fact,  that  these  benches 
were  not  properly  constructed  or  suffi- 
ciently strong  and  were  not  properly  placed 
or  fastened,  which  I deem  part  of  the  con- 
struction to  protect  spectators  from  the 
danger  which,  from  previous  experience,  it 
was  reasonable  to  be  anticipated  they  would 
be  subjected  to  . . .” 

^ ^ 

In  the  recent  case,  Burning  vs.  Heyman, 
133  A.  568,  it  was  disclosed  that  a patron 
fell  heavily  to  the  floor  and  was  injured 
when  a theatre  seat  unexpectedly  broke. 

However,  in  this  instance  the  court  held 
the  theatre  owner  not  liable,  and  said : 

“There  is  ordinarily  no  presumption  of 
negligence  arising  from  the  happening  of 
an  accident.  ...  It  is  sometimes  said 
that  the  mere  happening  of  an  accident  in 
this  class  of  cases  raises  a presumption  of 
negligence,  but  this  is  hardly  accurate. 
Negligence  is  never  presumed.  ...  In  the 
present  case,  the  plaintiff  entered  the  mov- 
ing picture  house  and  placed  herself  upon 
a seat  provided  for  the  use  of  patrons.  It 
broke  and  caused  the  fall,  the  duty  de- 
volved upon  the  proprietor  to  show  that 
reasonable  diligence  had  been  used  to  pro- 
vide safe  accommodations,  and  that  a 
proper  inspection  was  made  to  assure  the 
seat  being  in  suitable  condition.  . . . The 
proprietor  of  stick  structure  is  not  a war- 
rantor or  insurer  that  it  is  absolutely  safe, 
but  he  impliedly  warrants  that  it  is  safe 
for  the  purpose  intended,  save  only  as  to 
those  defects  tvhich  are  unseen,  unknown 
and  undis  do  sable.” 

Few  theatre  owners  realize  the  impor- 
tance of  providing  adequate  illumination  at 
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The  Columbia 

Paducah,  Ky. 

MILNE-EQUIPPED 


The  Sign  and  Marquee  That 
Draws  the  Crowds 

The  new  Columbia  Theatre,  Paducah, 
Ky.,  has  installed  a Milne  Attention- 
Compelling  Electric  Sign.  From  its 
point  of  vantage  on  the  front  of  The 
Columbia,  this  Milne  sign  is  giving  its 
sales  talk  for  blocks  around — silently 
but  effectively. 

Milne  Signs  are  built  for  showmen  by 
men  who  know  showmanship. 


MILNE 

SIGNS 


Changeable  Letter  Marquise  or  Canopies 


Send  us  the  name  of  your  theatre  and 
let  us  submit  a colored  sketch  to  you^“ 
no  obligation  on  your  part. 


MILNE  ELECTRIC  SIGN 
COMPANY 

189  5th  St.  MILWAUKEE 


Your  Audiences  Want  the  Best! 

And  you  know  it!  You  endeavor  to  give 
them  the  best  pictures — pictures  which 
they  will  like — pictures  which  will  pack 
the  house. 

But  they  want  more  than  that.  They  want  to 
see  your  pictures  at  their  very  best — clearly 
and  brightly.  And  that  depends  upon 
your  screen!  For  a picture  is  only  as  good 
as  the  screen  on  which  it  is  projected. 

A Minusa  Screen  will  give  your  pictures 
the  kind  of  projection  they  deserve — the 
kind  your  audiences  want!  It  will  pay  you 
to  install  a Minusa! 

Minusa  Cine  Screen  Company 

Bomont  at  Morgan  Saint  Louis 


THE  BEST 


^MINU/'A^ 

DeXuxe  Speciial 


SINCE  1914 


places  in  the  theatre  where  patrons  are 
likely  to  be  injured. 

Generally,  a proprietor  is  liable  where  it 
is  shown  to  the  satisfaction  of  the  court 
that  the  injury  was  the  result  of  his  failing 
to  exercise  ordinary  care  to  provide  suffi- 
cient light  for  patrons  to  see  dangerous 
steps,  or  other  obstacles. 

For  example,  in  Central  vs.  Van,  152 
N.  E.,  183,  the  litigation  involved  injuries 
sustained  by  a patron  as  a result  of  poor 
illumination. 

The  injury  occurred  where  there  was  a 
step-off  near  the  last  row  of  seats.  In  this 
instance,  it  was  proved  that  the  ushers  had 
gone  home  and  there  was  no  one  in  the 
theatre  to  warn  the  patron  of  the  danger. 
She  had  occupied  a seat  in  the  second  row 
from  the  rear  and  near  the  step-off,  and 
when  walking  from  the  theatre  she  stepped 
off  the  step-off  and  fell.  She  never  had 
been  in  that  part  of  the  theatre  before  and 
testified  that  she  did  not  notice  the  step-off 
as  she  went  in. 

In  holding  the  pronrietor  liable  for  the 
resultant  damages  the  court  in  effect  said: 

“She  went  to  the  theatre  for  the  purpose 
for  which  it  was  operated,  was  allowed  to 
enter  and  occupied  a seat  during  a regular 
performance.  From  these  facts  and  in  the 
absence  of  any  evidence  to  the  contrary, 
the  jury  might  reasonably  infer  that  she 
was  in  the  theatre  for  the  mutual  advan- 
tage of  herself  and  the  theatre  owners. 
There  is  no  evidence  to  the  contrary  and 
very  slight  evidence  is  sufficient  to  sustain 
a fact.” 

Still  another  recent  case.  Brown  vs. 
Berles,  208  N.  W.  461,  is  important.  The 
testimony  disclosed  that  a patron  requested 
an  employee  to  direct  her  to  the  ladies’ 
dressing  room.  She  was  directed  to  go 
through  a certain  doorway  and  down  the 
stairs.  There  was  no  light  in  the  stairway, 
and  the  patron  fell  and  was  injured. 

The  court  held  that  she  was  entitled  to 
$1,000  damages  and  said : 

“There  is  no  uncertainty  in  the  testimony 
as  to  what  caused  her  fall.  She  says  that 
when  she  opened  the  door  she  was  unable 
to  see  her  way  because  of  the  darkness ; 
that  with  her  hand  on  the  knob  she  turned 
on  the  threshold  and  . . . her  foot  slipped; 
that  she  lost  her  balance  and  fell  down  the 
stairway.” 

Therefore,  the  mere  fact  that  this  pro- 
prietor failed  to  provide  a light  in  the 
stairway  cost  him  a considerable  sum  of 
money,  excluding  the  incidental  expenses 
of  defending  the  suit. 

Where  a person  is  injured  in  a theatre, 
he  is  not  entitled  to  damages  if  he  failed 
to  exercise  ordinary  care  to  protect  him- 
self safe  against  injury.  And  where  the 
theatre  proprietor  can  introduce  evidence 
to  prove  that  the  injured  patron  had  been 
in  the  theatre  previously,  under  the  same 
circumstances,  or  that  he  was  acquainted 
with  the  construction  and  arrangement  of 
the  theatre,  lighting,  or  other  thing  that 


WE  make  anything  out  of 

PAPIER  MACHE 

All  kinds  of  special  Designs 
promptly  executed 

Lobby  Displays 
Stage  Properties 
Ornamental  Relief  Decorations 
Advertising  Displays,  etc. 

Estimates  cheerfully  furnished  for  any 
kind  of  special  work. 

Eugene  Kraemer,  Mgr, 

ALPHA  COMPRESSED  WOOD  CO. 
2054  Larrabee  Street 
Chicago,  Illinois 


June  11,  1927 


EXHIBITORS  HERALD 


53 


caused  the  injury,  the  chances  of  the  pro- 
prietor being  relieved  of  liability  is  con- 
siderably strengthened. 

For  instance,  in  Espel  vs.  Cincinnati  Wal- 
nut Theatre  Amusement  Co.,  152  N.  E.  684, 
a patron  who  was  injured  while  attempting 
to  walk  down  the  steps  in  the  balcony  of 
a motion  picture  show,  filed  suit  for  dam- 
ages and  contended : 

“(1)  That  the  theatre  was  not  well  and 
properly  lighted ; (2)  that  the  aisles  were 
too  narrow;  (3)  that  the  rises  and  treads 
of  the  steps  in  the  aisle  were  not  uniform ; 
(4)  that  the  ushers  were  negligent  in  fail- 
ing to  guide  the  patron  to  her  seat.” 

However,  in  this  case  it  was  shown  that 
the  patron  previously  had  been  in  the  bal- 
cony of  the  theatre.  The  court  held  the 
proprietor  not  liable  and  said: 

“There  is  no  question  under  the  evidence 
that  the  theatre  was  lighted.  The  only 
question  as  to  this  allegation  of  negligence 
was  whether  it  was  well  and  properly 
lighted.  The  plaintiff  (patron)  entered  the 
theatre  with  her  mother  early  in  the  after- 
noon of  a bright  day,  and  ascended  a stair- 
way to  the  balcony  floor.  In  the  balcony 
the  lights  were  dimmed,  as  they  were 
throughout  the  theatre,  and  it  was  known 
to  plaintiff  that  when  a motion  picture  is 
being  shown  the  lights  are  necessarily 
dimmed  so  that  the  picture  may  be  properly 
displayed.  Plaintiff  saw  side  lights  and 
saw  that  the  rear  seats  were  not  occupied 
by  patrons,  but  claimed  that  the  balcony 
was  quite  dark — too  dark  to  see  the  step. 
...  It  would  seem  that  where  no  definite 
degree  or  standard  is  given,  the  lighting 
must  be  such  as  ordinary  prudence  would 
demand,  considering  the  purpose  for  which 
the  theatre  was  used  and  having  due  re- 
gard for  safety  of  the  patrons.” 

Also,  in  O’Leary  vs.  Smith,  150  N.  E.  878, 
it  was  disclosed  that  a woman  was  injured 
when  she  slipped  upon  something  while 
passing  through  a dark  vestibule.  It  was 
proved  that  she  had  frequently  passed 
through  the  vestibule,  and  the  court  held 
the  proprietor  not  liable. 

With  respect  to  the  duty  of  a proprietor 
to  keep  the  premises  clean,  to  avoid 
stumbling  or  slipping  of  patrons,  the  court 
said : 

“The  evidence  would  not  warrant  a jury 
in  finding  that  the  defendant  knew,  or  in 
the  exercise  of  reasonable  care  should  have 
known,  of  the  existence  of  the  dangerous 
substance  in  the  vestibule.  The  difficulty  is 
that  there  is  no  evidence  that  the  substance 
was  there  to  be  removed  if  the  vestibule 
had  been  cleaned  at  the  time  the  defendant 
usually  cleaned  up ; and  there  was  no  evi- 
dence that  the  substance  had  been  on  the 
floor  a sufficient  length  of  time  for  the 
defendant  to  have  discovered  it  in  the  per- 
formance of  his  duty  to  see  that  the  place 
was  reasonable  safe  for  his  customers.” 
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Watch  the 
EYE  of 
the  CROWD! 


Follow  the  eye  of  the  theatre  patron — watch  his  eye  go  to 
that  theatre  with  the  attractive  entrance.  He’s  an  im- 
pressionist (without  knowing  it).  In  fact  he’s  a first 
impressionist.  He  judges  the  theatre  interior  and  the  com- 
plete bill  by  the  impression  he  gets  from  the  outside. 

It  pays  to  have  an  attractive  A.  M.  P.  Marquise  over  the 
entrance  to  your  theatre.  You  attract  these  thousands  of 
“first  impressionists”  into  your  theatre.  Hundreds  of  other 
theatre  owners  are  wisely  doing  it.  Make  it  your  turn 
next. 

You  will  want  to  know  more  about  A.  M.  P.  Marquise — 

Let  us  send  the  information  to  you. 

Architectural  Metal  Products,  Inc. 
COVINGTON,  KENTUCKY 


us 


sassBsoa 


Super-Lite  Screens 

for  Perfect  Projection 

The  screen  that  retains  its  hrilliancy 

MADE  OF  STRONG  DUCK  WITHOUT  A SEAM 
PRACTICALLY  INDESTRUCTIBLE 

The  SUPER-LITE  gives  a brilliant  picture,  soft  and 
clear,  easy  on  the  eyes,  and  brings  out  the  picture  in  a 
wealth  of  detail,  with  depth,  proper  tones  and  color 
value. 

Before  buying  a screen  write  for  sample,  or  ask  your 
dealer  for  a demonstration  to  be  convinced  that  the 
SUPER-LITE  gives  best  projection  results. 

C*  S* W ertsner  & Son,  Manufacturers 

2II-22I  North  I3th  St.  Philadelphia,  Pa. 
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Seat  Your 
Crowds  Quickly! 


ACME  ELECTRIC 
CONSTRUCTION  CO. 

407  So.  Dearborn  St.,  Chicago 


Vacant  seats  cause  lines  of 
waiting  patrons.  And  every 
person  standing  in  line  drives 
prospective  ticket  buyers  away. 
The  Acme  Usher  Signal  Sys- 
tem notifies  your  doorman  of 
vacated  seats  instantly.  It  keeps 
your  ushers,  captains  and  di- 
rectors in  constant  communi- 
cation. Nothing  is  left  to 
chance.  This  system  has  well 
over-paid  for  itself  in  the  great- 
est theatres  the  country  over. 
By  all  means  investigate — 


USHER  SIGNAL 
SYSTEM 


Although  differences  of  opinion  make  interesting  repartee  in  the  advertis- 
ing columns,  they  do  not  seriously  affect  THE  FACTS. 

You  are  invited  to  learn  these  facts  for  yourself.  Try  PERFECTIONS 
in  your  own  booth  for  90  days.  Your  money  back  with  6%  if  FOR  ANY 
REASON  you  are  not  COMPLETELY  SOLD  ON  PERFECTIONS. 

Still  selling  at  $195  each. 

PERFECTION  ARC  COMPANY 

Incorporated 

736-742  37tli  St.  Milwaukee,  Wis. 

Reference:  Liberty  State  Bank  of  Milwaukee 


Projection  a Big 
Factor  in  Summer 
Operating  Success 

(Continued  from  page  48) 
high  class  presentation  of  pictures  that 
the  public  demands.  No  matter  how  cool, 
how  clean  the  theatre  may  be,  or  how 
courteous  the  employees  may  be,  or  how 
good  the  picture  may  be,  if  it  is  not 
properly  projected,  that  theatre  is  cer- 
tainly turning  away  money  from  the  box 
office;  and  no  matter  how  skilled  the  pro- 
jectionist may  be,  he  cannot  project  a 
picture  as  it  should  be  projected,  unless 
he  has  modern  projection  equipment  to 
work  with. 

The  fact  that  the  projectionists  of  De- 
troit have  planned  to  hold  educational 
meetings,  and  the  fact  that  the  M.P.T.O. 
of  the  northwest  are  arranging  for  a 
projection  course  in  the  Dunwoody  In- 
stitute, proves  conclusively,  although  the 
start  is  small,  that  the  projectionists  are 
endeavoring  to  keep  pace  with  the  prog- 
ress of  the  motion  picture  industry.  For 
some  time  the  American  Projection  So- 
ciety has  been  holding  educational  meet- 
ings for  the  edification  of  its  members; 
in  the  past  few  years  film  exchanges 
have  greatly  improved  the  condition  of 
their  films,  and  in  one  large  company, 
they  have  practically  eliminated  bad  film 
conditions.  It  is  now  up  to  the  exhibitor. 
* * * 

The  millions  of  dollars  that  annually 
go  to  support  the  motion  picture  indus- 
try, must  necessarily  come  through  the 
box  offices.  The  projectionist  is  the  man 
who  is  responsible  for  the  presentation 
of  the  picture,  be  that  good  or  bad.  It 
has  been  conclusively  proven  in  the  big 
theatres  throughout  the  United  States, 
by  adopting  all  the  improvements,  that 
projection  is  really  high  class. 

I stated  above  that  the  manufacturers 
of  projectors  and  other  projection  equip- 
ment, are  using  sound  methods  in  con- 
ducting their  business.  They  have  highly 
specialized  men  who  are  at  your  service 
any  time  you  run  into  any  projection 
difficulties,  and  it  is  my  advice,  to  know 
your  supply  dealer  better  and  to  follow  his 
judgment  whenever  you  zvish  to  buy  nezu 
equipment,  or  if  you  wish  to  consult  him 
on  any  matters  pertaining  to  projection. 


MILWAUKEE,  WIS.— Theatre  and  store 
building.  Owner : The  Orpheum  Circuit, 
190  N.  State  St.,  Chicago.  Architect: 
Kirchoff  & Rose,  210  W.  Michigan  St. 

SHEBpYGAN,  WIS.— Theatre.  Archi- 
tect: United  Studios,  28  W.  Lake  St.,  Chi- 
cago. Cost,  $300,000. 

RACINE,  WIS.  — Theatre  building. 
Owner : Universal  Chain  Theatrical  En- 
terprises, c/o  United  Studios,  Inc.,  28  W. 
Lake  St.,  Chicago. 
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New 

Theatres 


ALABAMA 

BIRMINGHAM,  ALA.— Theatre.  Own- 
er ; Erskine  Ramsey  and  Ext.  of  G.  B.  Mc- 
Cormack. Architect : D.  O.  Whilden,  515 
N.  21st  St.  Cost  $46,000.  Location,  Ave- 
nue E and  20th  St.,  Ensley. 

BIRMINGHAM,  ALA.— Theatre  Bldg. 
Owner;  Interstate  Amusement  Co.  and 
Karl  Hobletzell,  Majestic  theatre,  Dallas, 
Texas.  Architect:  John  Eberson  & Co., 
212  E.  Superior  St.,  Chicago. 

CALIFORNIA 

RIVERSIDE,  CAL.— Theatre.  Archi- 
tect: Emory  Frasier,  Los  Angeles.  Cost, 
$300,000. 

REDLANDS,  CAL. — Theatre.  Architect : 
L.  A.  Smith,  Los  Angeles.  Cost,  $200,000. 

GEORGIA 

BARNESVILLE,  GA.  — Theatre  and 
store.  Owner : W.  H.  Bankston. 

ILLINOIS 

LAKE  FOREST,  ILL.— Theatre.  Owner  : 
James  Anderson,  c/o  Architect.  Architect: 
Anderson  & Ticknor,  10  Deerpath  Ave. 
Location,  Deerpath  Ave.  and  Bank  Lane. 
Cost,  $125,000. 

WAUKEG.A.N,  ILL. — Theatre  and  store 
building.  Owner : H.  C.  Burnett,  426  N. 
Genesee  St.  Architect:  Edward  P.  Stein- 
berg, 360  N.  Michigan  Ave.,  Chicago. 
Location,  corner  Genesee  and  Clayton  Sts. 
Cost,  $1,000,000. 

CHICAGO,  ILL. — Theatre  and  commer- 
cial building.  Owner;  Williams-Fletcher 
Co.,  7911  Exchange  Ave.  Cost,  $200,000. 
Seating  capacity  1,000. 

CHICAGO,  ILL. — Theatre,  store,  office 
and  apartment  building.  Owner;  Joseph 
Carracci  and  Michael  J.  Rudnick,  614  N. 
Robey  St.  Cost,  $500,000.  Location,  Bel- 
mont, Roscoe,  Oak  Park  and  Newcastle 
Aves. 

LAKE  FOREST,  ILL.— Theatre,  store 
and  office  building.  Owner : _ Vincent 
Quarta,  Westminster  Ave.  Architect : El- 
mer F.  Behrns,  605  N.  Michigan  Ave.,  Chi- 
cago, 111.  Cost,  $110,000. 

CHICAGO,  ILL.— Theatre  and  office 
building.  Owner:  Nasib  Bahout,  c/o  Illi- 
nois Bldg,  and  Realty  Co.,  162  N.  State  St. 
Architect:  W.  Scott  Armstrong  & Co., 
200  E.  Erie  St. 

CHICAGO,  ILL.— Theatre,  office  and 
store  building.  Owner:  Name  withheld. 
Architect:  Betts  & Holcomb,  32  W.  Ran- 
dolph St.  Location;  79th  and  Exchange 
Ave. 

CHICAGO,  ILL.— Eldorado  theare,  store 
and  apartment  building.  Owner:  J.  O. 


Standard  for 
All  Purposes 


Send  for  Our  New 
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LIBERTY 

MUSIC  STAND 


Patented 


LIBERTY  MUSIC  STAND  CO. 

I960  E.  116th  St.  Cleveland,  O. 


Better  Theatres 

use 

REISING’S 
Artificial  Palms, 
Trees,  Plants 
and  Flowers 
for  decorating  of 
Lobbies, 
Auditorium  and 
Stage 


W rite  for 
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G.  REISING  & CO. 

227  West  Austin  Avenue 
Corner  Franklin  Street 


Chicago,  111. 


Specialists  in  Art  Flower  Decorations  for  Theatres 


To  increase  your  profits  you  should 
investigate  our  heating,  ventilating  and 
air-conditioning  systems  now  serving 
theatres  with  a total  seating  capacity 
of  over  100,000. 


We  will  gladly  forward  our 
catalogue  upon  your  request. 

B.  F.  REYNOLDS  & CO. 

118  W.  OHIO  ST.  CHICAGO 
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(Tear  Proof  Quality) 


DA- LITE  Screens 


— An  insurance  of 

“VALUES 

THAT 


is 


ff 


ENDURE 


DA-LITE  SCREEN 
& SCENIC  CO. 

922-24  West  Monroe  Street 
Chicago,  Illinois 


GALLAGHER 

ORGAN  ana  PIANO 
MUSIC  RACKS 

These  are  great  racks  for  these  important  players.  Does  not 
stop  the  vision  on  the  screen,  because  it  is  made  of  the  finest 
plate  glass.  The  illumination  is  evenly  distributed  downward 
and  does  not  reflect  to  screen. 

Send  for  complete  particulars 
and  prices. 

GALLAGHER  ORCHESTRA 
EQUIPMENT  COMPANY 

616  West  Elm  Street,  Chicago 

Send  for  details  on  the 
New  Improved 
Gallagher  Resonator 


Maskqlwina.  Architect:  Ralph  C.  Harris, 
190  N.  State  St,  Chicago. 

NILES  CENTER,  ILL.— T h e a t r e. 
Owner:  Morris  Sider,  II  S.  La  Salle  St, 
Chicago.  Cost  $150,000. 

PARK  RIDGE,  ILL. — Theatre,  store  and 
office  building.  Owner:  William  H.  Ma- 
lone, 11  S.  LaSalle  St.,  Chicago.  Archi- 
tect: Zook  & McCaughey,  Adams-Franklin 
Bldg.,  Chicago.  Cost,  $450,00. 

CHICAGO,  ILL. — Theatre,  stores,  office 
and  apartment  building.  Owner:  Joseph 
Garieci  and  M.  J.  Rusnik,  614  N.  Robey 
St.  Cost,  $500,000. 

CHICAGO,  ILL. — Theatre,  stores  and 
apartment  building.  Owner:  J.  O.  Mas- 
kolinnas,  c/o  Architect  Architect:  R.  C. 
Harris,  Inc.,  190  N.  State  St 

CHICAGO,  ILL. — Theatre  and  ballroom, 
hotel  and  stores.  Owner : Lubliner  & 
Trinz,  Inc.,  307  N.  Michigan  Ave.  Archi- 
tect: John  Eberson,  212  E.  Superior  St 
Cost,  $2,000,000. 

WOOD  RIVER,  ILL. — Theatre  and  store 
building.  Owner:  Frank  B.  Sanders  and 
Mallory  L.  Burroughs,  Edwardsville,  111. 
Architect:  Kennerly  and  Stiegemeyer,  1111 
Title  Guarantee  Bldg.,  St.  Louis. 

EAST  ST.  LOUIS,  ILL.— T h e a t r e. 
Owner : Harry  Redmon.  Architect : Boi- 
ler Brothers,  114  West  10th  St,  Kansas 
City. 

CHICAGO,  ILL.— Theatre,  ballroom, 
store  and  office  building.  Architect:  Levy 
& Klein,  111  W.  Washington  St  Location, 
4700  S.  Parkway. 

CHICAGO,  ILL. — Theatre,  store  and 
apartment  building.  Owner : Balaban  & 
Katz,  175  N.  State  St.,  and  Lubliner  & 
Trinz,  307  N.  Michigan  Ave.  Architect: 
C.  W.  and  Geo.  L.  Rapp,  190  N.  State  St 
Cost,  $2,000,000.  Location,  N.  E.  comer 
Lawrence  and  Lipps  Ave. 

CHICAGO,  ILL.— Theatre,  stores  and 
apartment  building.  Architect : Ralph  C. 
Harris,  Inc.,  190  N.  State  St.,  Chicago. 
Cost,  ^25,000. 

INDIANA 

BLOOMINGTON,  IND.— Theatre  re- 
modeling job.  Owner:  H.  P.  Vander- 
schmidt,  112  E.  Fifth  St  Cost,  $25,000. 

IOWA 

GRINNELL,  I A.— Theatre.  Owner:  G. 
W.  & W.  H.  Mart  Inc.,  Strand  Theatre 
Co.  Cost,  $35,000. 

CARROLL,  lA.— Theatre.  Owner:  P. 
C.  Neu.  Architect:  John  Latenser  & Sons, 
732  Peters  Tmst  Bldg.,  Omaha,  Nebr.  Seat- 
ing capacity  1,000. 

LOUISIANA 

NEW  ORLEANS,  LA.— Theatre  and 
two  stores.  Architect : I.ockett  & Chachere, 
New  Orleans.  Cost,  $150,000. 

SHREVEPORT,  LA.— Theatre.  Owner : 
A.  L.  Waller.  Architect:  Jones,  Roessle, 
Olschner  & Wiener,  218  Ardis  Bldg. 

BATON  ROUGE,  LA.— Theatre.  Owner : 
Instrouma  Amusement  Co.  Architect : 
Norman  V.  Riviere.  Cost,  $100,000. 


Are  “Custom  Built”  and 
for  the  smaller  theatre, 
meet  every  requirement  of 
QUALITY  and  PER- 
FORMANCE. 

T^nfe  /or  Details 

Schaefer  Organ  Co. 

Slinger  Wisconsin 

Organ  Builders  Since  1875 
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OPELOUSAS,  LA. — Theatre.  Owner: 
Columbia  Theatre,  Inc.,  Third  St.,  Baton 
Rouge,  La.  Architect:  Norman  V.  Riv- 
iere, aBton  Rouge,  La.  Cost,  $40,000. 

MINDEN,  LA. — Theatre  rebuild.  Own- 
er: Minden  Amusement  Co.,  c/o  Rollin 
Williams.  Cost,  $22,000. 

MICHIGAN 

DETROIT,  MICH.— Theatre,  stores,  of- 
fice and  apartment  building.  Owner : B.  B. 
Wetsman,  721  Detroit  Savings  Bank  Bldg. 
Architect : Graven  & Mayger,  307  N. 

Michigan  Ave.,  Chicago.  Location,  Lin- 
wood  and  Davidson  Aves. 

DETROIT,  MICH. — Theatre,  apartment 
building  and  offices.  Owner:  John  F. 
Hogan  and  Association,  1531  Dime  Bank 
Bldg.  Architect:  Carstecki  & Waier,  403 
Hofman  Bldg.  Cost,  $1,000,000.  Location, 
Harper  and  Maxwell  Aves. 

DETROIT,  MICH. — Theatre  and  office. 
Architect:  Maurice  H.  Finkel,  1333  Book 
Bldg. 

MINNESOTA 

MINNEAPOLIS,  AHNN.— T h e a t r e, 
stores  and  office  building.  Architect : 
Graven  & Mayger,  180  N.  Michigan  Ave., 
Chicago,  111. 

MISSISSIPPI 

SENATOBLA,  MISS. — Theatre.  Owner: 
Homer  Williams,  c/o  Gloria  Theat. 
MISSOURI 

ST.  LOUIS,  MO.— Theatre.  Owner:  S. 
Sigoloff,  Elite  theatre,  c/o  architect.  Ar- 
chitect: Otto  J.  Krieg,  822  Wainwright 
Bldg.  Location,  southeast  corner  18th  and 
Park  Ave. 

NORTH  KANSAS  CITY,  MO.— The- 
atre and  club  rooms.  Owner:  North  Kan- 
sas City  Development  Co.,  Commercial 
Bldg.,  North  Kansas  City.  Architect : 
Keene  & Simpson,  1005  Land  Bank  Bldg., 
Kansas  City,  Mo.  Location,  corner  Armour 
and  Swift  Sts. 

KANSAS  CITY,  MO.— Theatre.  Owner: 
C.  F.  Curry,  109  W.  10th  St.  Seating  capac- 
ity, 1,400.  Location,  51st  and  Main  St. 

JOPLIN,  MO. — Theatre  and  apartment 
building.  Owner:  Universal  Chain  The- 
atrical Enterprises,  c/o  architect:  Hecken- 
lively  & Mark,  642  Landers  Bldg.,  Spring- 
field,  Mo.  Associate  architect:  United 
Studios,  Inc.,  28  W.  Lake  St.,  Chicago. 
Cost,  $800,000.  Seating  capacity,  800. 

FARMINGTON,  MO.— Theatre.  Owner : 
Dr.  C.  A.  Tetley,  Farmington  Entertain- 
ment Co.  Architect : J.  Hall  Lynch  & Son, 
412  Dolph  Bldg.,  723  Locust  St.,  St.  Louis. 

MEXICO,  MO. — Theatre.  Architect: 
Hanson  Smith,  322  N.  Ban  Brunt,  Kan- 
sas City,  Mo. 

NEBRASKA 

GRAND  ISLAND,  NEB.— T h e a t r e. 
Owner:  World  Realty  Co.,  1506  Douglas 
St.,  Omaha.  Architect:  James  T.  Allan, 
224  Brandies  Theatre  Bldg.,  Omaha,  Neb. 
Seating  capacity,  1,500.  Cost,  $150,000. 


SPECIAL 


New 

“Behon  " 

Pin  Spot 


250  or  400  Watt 
G.  Lamp 


List  Price  $12.50 

BELSON  MFG.  CO. 

804  Sibley  St.,  Chicago 

Representatives  in  all  principal  cities 


Don^t  Say — 

“Reflector  Arc”  or  “Low  Intensity  Lamps” 

SAY  STRONG  LAMPS! 


Automatically 

Delivering 

Continuous 

Satisfaction 


STRONG  LAMPS 
STRONG  RECTIFIERS 
STRONG  RHEOSTATS 
SINGLE  STEREOS 

DOUBLE  DISSOLVING 
STEREOS 


In  Over  500  Theatres 


The  Strong  Electric  Co., 

3248  Monroe  St.  Toledo,  O. 


^The  Sun  Never  Sets  on  Strong  Lamps” 
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AISLE  LIGHTS 
Kausalite  Mfg.  Co., 

8129  Rhodes  Ave.,  Chicago,  111. 
ANCHOR  EXPANSION  BOLTS 
The  Paine  Co., 

2951  Carroll  Ave.,  Chicago,  111. 
ASSOCIATIONS 

Theatre  Equipment  Ass’n, 

407  So.  Dearborn  St. 

Chicago,,  III. 

AUTOMATIC  CURTAIN 
CONTROL 

Automatic  Devices  Co., 

17  N.  7th  St.,  Allentown,  Pa. 

E.  J.  Vallen  Elec.  Co., 

Akron,  Ohio. 

BANNERS,  HAND  PAINTED 
H.  Dryfhout, 

736  S.  Wabash  Ave.,  Chicago. 
CARBONS 

Hugo  Reisinger, 

1 1 Broadway,  N.  Y.  C. 

CHANGE  MAKERS 

Brandt  Automatic  Cashier  Co. 
Watertown,  Wisconsin. 

DIMMERS 

Cutler-Hammer  Mfg.  Co., 

12th  & St.  Paul  Ave., 

Milwaukee,  Wis. 

DISPLAY  CUTOUT  MACHINES 
International  Register  Co., 

15  Throop  St.,  Chicago. 
DRAPERIES 

Windowcraft  Drapery  Co., 

328  Superior  Ave.,  N.  W., 
Cleveland. 

ELECTRIC  FLASHERS,  COLOR 
HOODS 

Reynolds  Electric  Co., 

2651  W.  Congress  St.,  Chicago. 
EQUIPMENT,  SUPPLIES 
National  Theatre  Supply  Co., 

624  S.  Michigan  Ave.,  Chicago. 

FLOWERS,  PLANTS — ARTIFICIAL 
G.  Reising  & Co., 

227  W.  Austin  Ave.,  Chicago,  HI. 

HEATING  & VENTILATING 
B.  F.  Reynolds  & Co., 

118  W.  Ohio,  Chicago. 

INTERIOR  DECORATING  PROD- 
UCTS 

U.  S.  Gypsum  Co., 

^ 205  W.  Monroe  St.,  Chicago. 

L£NSES 

Bausch  & Lomb, 

Rochester,  N.  Y. 

MARQUISE,  CANOPIES 

Architectural  Metal  Prod.,  Inc., 

19  W.  8th  St.,  Covington,  Ky. 
Edwards  Mfg.  Co., 

Cincinnati,  Ohio. 

MOTION  PICTURE  CABLE 
Rockbestos  Products  Corp., 

New  Haven,  Conn. 

MOTOR  GOiERATORS 
Automatic  Devices  Co., 
Allentown,  Pa. 

MOTORS  FOR  PROJECTORS 
The  Wigginton  Co., 

434  N.  Church  St.,  Kalamazoo, 
Mich. 

MUSIC  ROLLS 

Filmusic  Company 
6701  Santa  Monica  Blvd.,  Los  An- 
geles, Cal. 


MUSIC  STANDS 

Gallagher  Orchestra  Equip.  Co., 
616  W.  Elm  St.,  Chicago 
Liberty  Music  Stand  Co., 

1960  E.  116th  St.,  Heveland, 
Ohio. 

NOVELTIES,  ALL  KINDS 
Brazel  Novelty  Mfg.  Co., 

30  Ella  Street,  Cincinnati. 

ORGANS 

George  Kilgen  & Son,  Inc., 

4016  N.  Union  Blvd., 

St.  Louis,  Mo. 

Marr  & Colton  Organ  Co., 
Warsaw,  New  York 
Nelson-Wiggen  Piano  Co., 

1731  Belmont  Ave.,  Chicago,  HI. 
Operators  Piano  Co., 

715  N.  Kedzie  Ave.,  Chicago. 
Page  Organ  Company 
519  N.  Jackson  St.,  Lima,  Ohio 
Schaefer  Organ  Co., 

Slinger,  Wisconsin. 

Rudolph  Wurlitzer  Co., 
Cincinnati,  Ohio. 

ORGAN  HEATERS 
Cramblet  Elng.  Corp., 

286  Milwaukee  St.,  Milwaukee, 
Wisconsin. 

PAPIER  MACHE  DECORATIONS 
Alpha  Compressed  Wood  Co., 
2054  Larrabee  St.,  Chicago. 

POP  CORN  MACHINES 
C.  Cretors  & Co., 

612  W.  22nd  St.,  Chicago. 
Kingery  Mfg.  Company, 

420  E.  Pearl  St.,  Cincinnati,  O. 

PORT  HOLE  SHUTTERS 
Best  Devices  Co., 

Film  Building,  Cleveland,  O. 

PROJECTORS 

Enterprise  Optical  Co., 

564  W.  Randolph  St.,  Chicago. 
International  Proj.  Corp., 

Power’s  Division, 

90  Gold  St.,  N.  Y.  C. 

International  Proj.  Corp., 

Simplex  Division, 

90  Gold  St.,  New  York,  N.  Y. 

REFLECTING  ARC  LAMPS 
Hall  & Connolly,  Inc., 

129  Grand  Street,  N.  Y.  C. 
McAuley  Mfg.  Company, 

554  W.  Adams  St.,  Chicago. 
Perfection  Arc.  Co.,  Inc. 

736  37th  St. 

Milwaukee,  Wisconsin 
Strong  Ellectric  Co., 

3242  Monroe  St.,  Toledo,  O. 

RHEOSTATS 

Hoffmann  & Soons, 

522  First  Ave.,  New  York,  N.  Y. 

SAFETY  APPARATUS 

Sentry  Safety  Control  Corp., 
Lincoln  Bldg.,  Philadelphia. 

SCREENS 

American  Silversheet  Co., 

915  Wash  St.,  St.  Louis,  Mo. 
Da-LIte  Screen  Co., 

922  W.  Monroe  St.,  Chicago,  HI. 
Minusa  Cine  Screen  Co., 
Morganat  Bomont,  St.  Louis,  Mo. 


Raven  Screen  Corp., 

1476  Broadway,  N.  Y,  C. 

C.  S.  Wertsner  & Son, 

211  North  13th  St., 

Philadelphia,  Pa. 

SEATS 

American  Seating  Co., 

14  E.  Jackson  St.,  Chicago. 
Heywood-Wakefield  Co., 

209  Washington  St.,  Boston,  Mass. 
Wisconsin  Chair  Company, 

Port  Washington,  Wis. 

SIGNS — ELECTRIC 
Flexlume  Corp. 

1100  Military  Rd., 

Buffalo,  N.  Y. 

Milne  Elec.  Co., 

189  Fifth  St.,  Milwaukee. 

SLIDES 

J.  F.  Ransley, 

54  W.  Randolph  St.,  Chicago. 

STAGE  UGHTING  EQUIPMENT 
Frank  Adam  Elec.  Co., 

3650  Windsor  Ave.,  St.  Louis,  Mo. 
Belso.n  Mfg.  Company, 

800  Sibley  St.,  Chicago. 

Brenkert  Light  Proj.  Co., 

7348  St.  Aubin  Ave.,  Detroit 

Kliegl  Brothers 

321  W.  SOth  St.,  N.  Y.  C. 

Major  Equipment  Co., 

4603  Fullerton  Ave.,  Chicago. 
Wm.  Wurdack  Ellec.  Mfg.  Co., 

21  S.  11th  St.,  St.  Louis,  Mo. 

STAGE  RIGGING,  HARDWARE 
J.  H.  Channon  Corp., 

223  W.  Erie  St.,  Chicago. 

J.  R.  Clancy, 

Syracuse,  N.  Y. 

Peter  Clark,  Inc., 

534  W.  30th  St.,  New  York,  N.  Y. 

STAGE  SCENERY 
Tiffin  Scenic  Studios, 

Tiffin,  Ohio. 

THEATRE  PRINTING,  PROGRAMS 
Exhibitors  Printing  Service, 

711  S.  Dearborn  St.,  Chicago. 
The  National  Program  & Printing 
Co.,  729  S.  Wabash  Ave.,  Chicago 

TICKETS 

Arcus  Ticket  Company, 

348  N.  Ashland  Ave.,  Chicago 

TRANSFORMERS 
Hertner  Electric  Co., 

Cleveland,  Ohio. 

Liberty  Elec.  Corp. 

Stamford,  Conn. 

Roth  Brothers  & Co., 

1400  W.  Adams  St.,  Chicago. 

USHERS’  SIGNAL  SYSTEMS 
Acme  Ellec.  Construction  Co., 

407  S.  Dearborn  St.,  Chicago. 

VENTILATING  EQUIPMENT 
Blizzard  Fan  Sales  Co., 

1514  Davenport  St.,  Omaha,  Neb. 
Lakeside  Ventilating  Co. 
Hermansville,  Michigan 
Supreme  Heat.  & Vent.  Co., 

1915  Pine  St.,  St.  Louis,  Mo. 
Typhoon  Fan  Co., 

345  W.  39th  St.,  N.  Y-.  C. 

Zack  Company, 

2311  W.  Van  Buren  St.,  Chicago. 
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ROCKBESTOS 

-the  asbestos  coueved  wive 


Here  it  is — the  extra  flexible 

^flockbestos  Motion  T^icture  Qable 

You  will  find  it  on  all  the  leading  projectors, 
arc  lights,  sun  arcs,  high  intensity  lamps 
— wherever  heat  is. 


You  can  tie  it  in  knots!  And  it  will 
not  crack,  nor  break  and  the  surface  re- 
mains intact — practically  forever. 

Nothing  better  can  be  used  for  wiring 
from  panel  boards  to  rheostats^ — just  try 
it.  Would  you  like  a piece  to  tie  in  a 
knot?  We’ll  send  it.  Just  a card  will 
bring  it. 

Whm  you  buy  M.  P.  Cable  ask  for  Rockbestos 
— the  extra  flexible. 


ROCKBESTOS  PRODUCTS 

CORPORAT  I ON 


«!t42  (irand  Central  Term.  Bldg.,  New  York  NEW  HAVEN,  CONN. 


2^4  Mtulisuii  'IVriii.  LSidi;..  f litriikc 


u^ith  the  DOUBLE  BEARING.  BALL  BEARING  MOVEMENT 


IN  THE 
EXCELLENCE 
OF  ITS 

SCREEN  PERFORMANCE 


Dek 


uxe 


Stereopticon  Attachment  $10.00 


Scanned  from  the  collection  of 
The  Museum  of  Modern  Art 
Department  of  Film 


Coordinated  by  the 

Media  History  Digital  Library 
www.mediahistoryproject.org 


Funded  by  a donation  from 
The  Libraries  of  Northwestern  University  and 
Northwestern  University  in  Qatar 


